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JPRICR 
ISTAM 


EPICRAM  FROM  THE  CREEK  OF  MELEAOER. 

Now  docs  the  gitly- flower  bloom,  now  slio  bloom*  Ibe  Nsrcistot 
Lorrr  of  ihsdis,  now  bloom  blies  thit  <lwell  on  ththillt. 

Now,  loo,  the  floser  of  lowttt,  ooe  finer  then  any  U  blooming— 
Zenophile  the  belov'd,— lr>»clie»t  rose  of  desire  ; 

y.  •>  .,  why  do  jou  Iwsit  of  the  flowers  thst  newly  sdorn  ye— 
line  it  s  gtrl  lo  >ui|>sts  every  gulsnd  of  tweet*.  J.  O. 


STEPHEN  HELLER. 

(tWiWyhwa  oar  last.) 

Tut  age  of  Duttek,  at  we  have  termed  it,  wat  rich  in  com- 
poser* for  the  pianoforte.  Besides  Dustck  and  Clementi, 
already  mentioned,  there  wire  Rtcibclt,  World,  Kozcluch, 
Krumpholz,  Eberl,  and  many  others,  among  whom  one  of  the 
most  distinguished  by  the  services  he  rendered  to  the  instru- 
ment was  John  Cramer.  All  these  produced  sonatas.  Dussek 
and  Clementi  wrote  the  largest  number,  and  the  best;  but 
Dussek  had  by  far  the  greatest  influence  on  his  cotemporarie*. 
The  characteristics  of  his  style  were  salient  and  marked,  while, 
like  all  men  of  geniut,"  he  had  mannerisms,  upon  which  his 
imitators  fattened  exclusively,  it  being  out  of  their  power  to 
copy  the  idea*  that  flowed  from  the  spring*  of  hi*  invention— 
which,  however,  they,  not  seldom,  either  paraphrased  or  stole 
outright. 

Thus  the  world  was  deluged  with  good,  bad,  and  indifferent 
imitation*  of  Dussek.    Among  the  good  may  be  cited  the 
and  concertos  of  John  Cramer,  who,  except  in  his 


Studies,  ha*  not 


any  originality  as  a  com- 


poser. Among  the  indifferent  mutt  be  ranked  the  work*  of 
Eberl ;  and  still  more  indifferent,  those  of  Koseluch  and  Krum- 
pholz, which  are  also  trivial  and  meagre.  The  bad  would 
be  too  numerous  to  mention;  but  tome  notion  may  be  enter- 
tained of  their  quantity  when  we  state,  that  they  stood  com- 
paratively in  the  tame  relation  to  Dussek  which  nine  composers 
out  of  ten,  who  have  appeared  in  print  during  the  latt  fifteen 
years,  now  occupy  in  relation  to  Henri  Hers,  Thalberg,  and 
Mendelssohn,  respectively.  Those  musicians,  indeed,  have 
many  sin*  to  answer  for,  in  the  facility  they  have  offered  to 
common-place  "  »Iop-compo*er»,"  to  exaggerate  and  fatten  on 
their  mannerism*. 

Clementi,  whose  general  style  was  somewhat  pedantic,  and 
whose  learning  could  not  be  borrowed,  found  few  imitators ; 
so  few  that  we  cannot  tax  our  memory  for  a  single  example. 
Nevertheless  Clementi  was  decidedly  an  original  thinker, 
and  those  who  compare  him  with  Mozart  only  declare  them- 
selves incompetent  to  understand  either.  Moreover,  Clementi, 
at  times,  almost  equalled  the  inipiration*  of  geniut  itself,  which, 
if  we  were  writing  an  account  of  hi*  works,  we  could  prove 
by  several  exarapF 


•  By  men  of  genius  we  *aa 
enable*  ihem  to  produce  things  inai  are  ai  we  wm 
beiutiful. 

t  We  cannot  re»i»t  citing  the  aonits  in  B  minor,  Op. 
works  ever  written  for  the  pianoforte. 


of  the  I 


Steibelt  was  another  original,  and  perhap*  a 
hi*  style  is  not  to  individual  a*  that  of  Dussek,* 
sionally  equalled,  if  not  surpassed,  in  hi*  ordinary  flights,  but 
never  approached  in  hi*  highest  inspiration*.  To  illustrate 
this  opinion  we  may  suggest  that  the  concertos  in  E  and  E  flat, 
of  Steibelt,  known  a*  the  Storm  and  the  Chaste,  are  equal  if 
net  superior  to  many  of  the  earlier  concertos  of  Dussek,  but 
on  the  other  hand,  in  a  far  greater  degree  of  inferiority  doe* 
Steibelt'*  longett  and  mott  ambitiou*  sonata — that  in  E  flat, 
dedicated  to  Madame  Buonaparte— stand  in  relation  to  the 
Elegy  (op.  61),  the  Invocation  (op.  77),  and  other  grand 
work*  of  Dustck,  which  approach  nearer  to  Beethoven  than 
any  *onata»  for  the  pianoforte  with  which  we  arc  acquainted. 
Steibelt,  however,  wa*  immensely  popular,  and  many  of  bia 
smaller  sonata*  may  be  safely  taken  at  model*.  The  piano* 
forte  is,  besides,  indebted  to  him  for  a  vast  number  of  pas- 
sage* and  effect*  of  which  later  composers  have  availed  them- 
selves without  acknowledgement.  Hi*  studies,  in  (pite  of  the 
ttrong  resemblance  of  tome  them  to  those  of  Cramer,  are  alto 
a*  excellent  as  they  arc  useful.  The  name  of  Steibelt,  then, 
mutt  always  have  an  honourable  place  in  the  history  of  the 
pianoforte. 

Woelf,  was  a  compoter  of  merit,  and  a  musician  of  more 
than  ordinary  acquirement.  He  tit  original,  but  his  origi- 
nality is  somewhat  affected.  Many  of  hi*  production*  have 
enjoyed  a  high  reputation  among  musician*,  and  mott  espe- 
cially a  sonata  in  A  flat,  with  a  fugue.  This  *onata  i*  decidedly 
a  work  of  thought,  but  the  fugue  is  quite  a*  dry  and  laboured 
as  it  i*  ingenious.  Woelf  possessed  great  consideration  in  hi* 
day,  but  hi*  writing*  appear  to  have  bad  very  little  influence 
on  hi*  contemporaries,  to  whom  his  peculiarities  did  not  offer  a 
very  tempting  »tore  for  petty  larceny  or  wholesale  theft. 
The  sonata  in  F— or  rather  fantaiia,  aince  the  first  move- 
ment alone  is  in  regular  form — called  AV  Pius  Ultra,  was  hi* 
most  celebrated  work,  and  is  that  which  i*  beat  remembered 
now.  At  the  time  it  wa*  composed  it*  difficulty  was  re- 
garded as  immente.  One  of  the  variation*  on  the  popular  air, 
"  Life  let  us  cherish,"  *  in  the  lost  movement  of  the  sonata, 
seem*,  by  its  skips  of  double  octave*,  to  have  anticipated 
a  fantasia  of  Henri  Hers  on  the  romance  in  Mebul 'a  Joseph. 
With  all  this,  however,  we  are  inclined  to  think  that  the  greater 
part  of  Woelfl'a  composition*  are  likely  to  remain  in  oblivion, 
unles*  some  future  antiquarian  shall  valiantly  step  forward,  and 
with  the  tpade  and  shovel  of  enthusiasm,  exhume  them  from 
the  grave  in  which  they  long  have  mouldered. 

Of  the  other  composer*  who  flouriihed  about  this  period 
there  is  little  to  be  said.  Their  merit*  were  small  and  their 
influence  null.  Some  of  them  obtained  a  popularity  as  ephe- 
meral a*  it  wa*  baseless.  One  of  the  most  popular, 
and  dewrvedly  *o,  wa*  Abbe"  Oellenek,  who  chiefly 
a  writer  of  variation*  on  favourite  air*.  He  alto  wrote  aim* 


•  Which  a 
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but  these  were  of  little  worth.  Another,  a  German  compooer, 
named  Gaensbacher,  enjoyed  considerable  reputation,  which 
•uch  of  his  works  as  are  extant  by  no  means  justified.  One 
Qame,  however,  shone  like  a  star  in  the  midst  of  this  cloud  of 
obscurities.  Pinto,  an  Englishman,  who  was  cut  off  at  the 
egrly  age  of  twenty-one,  gave  every  indication  of  becoming 
one  of  the  most  remarkable  men  of  his  day.  Hi*  genius  was 
undoubted,  lie  played  admirably  on  the  piano-forte  and  violin, 
wrote  with  facility  for  both  instruments,  and  th>ugh  so  young, 
was  a  wonderful  extempore  performer.  It  is  a  disgrace  to 
our  publishers,  and  musical  nmateurs,  that  neither  the 
enterprise  of  the  former  nor  the  curiosity  of  the  latter  com- 
pels a  republication  of  the  printed  work*  of  Pinto,  and  the 
production  of  those  that  exist  in  manuscript.  Three 
sonatas  for  piano-forte  solus,  in  A,  C  minor,  and  £ 
flat  minor,*  which  we  have  seen,  are  as  full  of  beauties  ai 
the  best  of  Dussek,  while  a  set  of  vocal  canzonets  which 
we  have  also  had  the  opportunity  of  examining,  might, 
without  impropriety,  be  placed  by  the  side  of  Haydn's  well- 
known  models.  Resides  these,  a  violin  concerto,  and  many 
other  works  exist  in  manuscript.  It  would,  we  feel  certain, 
be  an  excellent  speculation  on  the  part  of  a  music  publisher, 
in  these  times  of  dearth,  to  print  everything  that  remains 
of  Pinto,  whose  death  was  a  severe  blow  to  the  hopes  of  Eng- 
land as  a  musical  nation.  Who  can  say  that  a  genius  equal  to 
Mozart's  was  not  thus  untimely  quenched  ?  Neither  Mozart 
nor  Mendelssohn,  the  most  surprising  examples  of  precocious 
geniu«  in  the  hutory  of  the  musical  art,  gave  earlier  or  more 
brilliant  marks  of  originality  and  talent  than  George  Frederick 
Pinto. 

{Tt  bt  centmued.) 


JULLIEN  IN  MANCHESTER  AND  BIRMINGHAM. 

Wi  have  received,  from  a  Manchester  correspondent  (*  •  *) 
o  long  account  of  the  Mendelssohn  night,  which  went  off  with 
immense  icldt,  at  the  Free  Trade  Hall,  before  a  densely 
thronged  audience.  We  regret  that  it  has  come  too  late  for 
insertion  this  week.  Jullien  appeared  to  be  reaping  honour 
as  well  as  profit,  by  his  Mendelssohn  performances  in  the  pro- 
vinces. In  allusion  to  the  forthcoming  "  Festival,"  at  Bir- 
mingham, the  Midland  Counlit*  Herald  writes  :— 

"  T1"*  concert  will  tike  p!«c«  to-night.   Encouraged  by  the 

immense  success  which  attended  hu  late  endeavour  to  popularise  classical 
tousle,  by  giving  Beethoven  snd  Mendelssohn  Festival  Evening!,  at  the 
Theatre  Koyal  Drury  Lsne,  Mon».  Jullien  haa,  at  the  request  of  manv 
amateurs,  set  apart  a  great  poition  of  the  preient  evening  for  the  per- 
formance rf  some  or  >hc  most  b.autif<J  works  of  the  celebrated  Dr. 
Mendelsohn.  In  no  town  in  the  kingdom  could  auch  a  performance  be 
appropriately  given.  It  was  fur  Birmingham  that  the  lamt-nted 
Mer  01  the  Elijah  wrote  his  6ncat 


and  most  enduring  works  ;  and 
it  wa«  for  the  noblest  institution!  of  our  town  that  they  were  first  per- 
formed. Mons.  Jullien  deserves  the  beat  Ihanki  of  the  nuir.eroua  ad- 
mirers and  personal  fnenda  of  a  man  as  amiable  as  he  «u  clever,  in 
placing  before  them  aome  of  Dr.  Mendelssohn's  finest  orchestral  worlt« 
which  will,  no  doubt,  be  given  in  a  atyle  and  comple teneaa  worthy  of 
such  cht/  d'auvrn.  To  enhance  thr  attraction  of  the  evening  to  Its 
performer,  M.  Halle,  the  celebrated  pisnist.  (who.  as  a  classical  per- 
former, has  scarcely  a  rival,  and  no  superior,)  will  give  three  of  the 
wrre,  and  Madile.  Jetty  TrelTz  will  «ing  "  Of  all  the  orcttv 
the  "  The  first  violet  "  Mr.  V.  Collins  will  pi,y  the  only 
„o  that  was  composed  by  Dr.  Meudelssohtn,  and  the  first 
pvt  ol  the  concert  will  conclude  with  the  doctor's  mutic  to  the  ".Mid. 
aumraerNight'a  Dream/1  of  itself  a  sufficient  attraction  to  draw  .  full  room 


Measra.  Coventry  and  Co.,  Dean  Street,  have  introduced  the  fint  of  these 
In  the  excellent  compilation  of  piano  feme  wotka,  edited  by  Mr  Sterndnle 
Bennett,  under  tbc  title  of  Clamcal  Practice.   Copies  of  the  other  are  very 


We  bjljeye  (bat  Juljj#n'|  pext  destination  U  (be  Jrish 
capital,  where,  as  at  Manchester,  he  counts  his  thousands  of 
supporters. 

•  O  N  N  E  T. 

NO.  CXIII. 

Tin  wounds  the  soul  receives  are  not  like  those 
Which  mar  and  oft  destroy  ita  earthly  frame ; 
The  body'a  atracture  is  with  all  the  same 

Whatever  habitant  It  may  enclose. 

But  eVry  soul's  a  world,  that  only  knows 
l.aw»  of  Its  own.— no  others  have  a  claim 
To  rule  it.   One  calls  that  a  scorching  flame. 

Which  for  another  but  with  milrinees  glows; 

If  thou  would'st  learn  how  well  thou  cans't  endure. 
Vaunt  not  thy  strength  that  lightly  thou  can'at  bear 
Tlie  pains  which  make  another  curse  his  lot. 

Within  thyself  is  set  the  standard  sure;— 
Find  out  thy  heart's  weak  place,  and  probe  It  there. 
Thus  shalt  thou  learn  what  thou  can'st  bear— what  not. 
 N.  D. 

ERNST. 

The  performance!  of  this  great  violinist  at  Mr.  Willy't 
Classical  Concerts,  seems  to  have  created  even  a  greater  sen- 
sation  than  his  executive  prodigies  elsewhere.  In  speaking 
of  the  third  concert,  on  Monday  night,  the  Morning  Pott 
remarks  :— 

"The  executive  lions  were  Herr  Ernst  and  Mr.  Sterndale  Bennett. 
The  renowned  violinist  proved  himself  on  (hit  occasion  truly  great  for 
he  rendered  the  exquisite  beautiea  of  Beethoven  and  Mendels»ohn  with 
the  sympathetic  feeling  of  a  kindred  spirit.  Those  who  have  merely 
heard  him  execute  tbc  '  Carnival  of  Venice,'  or  aome  of  his  popular  fan. 
tasiaa,  can  form  no  idea  of  his  wonderful  performance  of  clinical  music. 
The  astonishing  digital  dexterity  he  displays  in  the  fantasia  shows  bin)  to 
be  a  man  of  moat  uncommon  talent  snd  perseverance  ;  but  his  reading 
of  the  great  masters  proves  him  to  be  endowed  with  the  poetical  feeling 
and  classical  knowledge  of  a  true  musician.  These  are  much  higher 
qualities  ;  the  difference  being  almost  as  great  as  that  existing  between 
the  talent  of  the  rope  dancer  and  that  of  the  actor  whose  breath  gives 
vitality  to  the  text  of  Shakapere.  Aa  much  more  knowledge  snd  a  higher 
order  of  genius  are  required  to  render  faithfully  the  music  of  Beethoven 
than  thst  of  an  inferior  writer,  the  merit  attached  to  the  performance  Is 
proportionately  greater.  The  moat  wonderful  In  art  is  the  wonderfully 
beautiful,  and  such  waa  Herr  Ernst's  playing  last  night.  He  is  the  greatest 
living  violinist,  for  he  can  do  everything.  The  programme  included  Beet- 
hovenis  sonata  for  piano  and  violin,  the  execution  of  which  by  Messrs. 
Sterndale  Bennet  snd  Ernst  excited  the  utmost  enthusiasm,  the  second 
movement  being  encoied.  The  greatest  treat,  however,  of  the  evening 
w..  the  performance  of  Mendelsohn's  magnificent  quartet  in  E  minor, 
by  Meaars  Ernst.  Willy.  Hill,  and  Reed.  It  is  a  work  of  which  Mosart 
at  Beethoven  might  have  been  proud,  and  received  full  justice  from  the 
hands  ol  the  above-named  artists— Herr  Ernst  especially  whose  Dlavinc 
approached  peifection.   Tber-1-  »•  -'  


We  have  given  a  short  account  of  the  interesting  concert  to 
shtch  the  writer  alludes  in  another  column. 

R  E  V  I  E  W 

■The  Twin  Polka*;"  by  WAtgn  Cecil  Mace  abbes.  Wmsex. 

and  Co. 

"  Julie  "  and  "  Mabie,"  aa  these  polkas  are  severally 
named,  are  twins,  not  only  in  respect  of  their  simultaneous 
publication,  but  equally  in  respect  ol  their  excellence,  ahich 
I.  such  a,  to  insure  them  very  general  admiration,  whenever 
they  may  be  heard.  They  arc  characterised  by  a  piquant  and 
irresistibly  catching  vein  of  melody,  and  are  remarkably  showy 
iu  proportion  to  their  difficulty  for  the  piano-forte.  Mr 
Vv  alter  Macfarren  has  produced,  and  is  capable  of  a  far  higher 
class  of  music  than  that  to  which  the  present  publication 
belongs,  but  it  is  no  discredit  to  a  musician  of  the  loftiest  pre- 
tensions to  descend  to  trifles  when  .uch  trifles  are  so  entirely 
successful  as  those  before  ui. 
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You 


What  demon  made  jou  write  T 
to  write  you  know, 
at  you  cin  fight. 


he  cm  write,  he  c«nnot  fight. 

Sik  E.  Davixiti.  Lemur  Littra.  ill.  109. 


out  of  one 


book?,  at  Apothecaries  make  new  mixtures, 
twl  into  «nother  T     Arc  we  for  ever  to  be 
ante  rope? -for  ever  in  the  wnt  trick  >— 
■  at  Ihtnmc  paceT—  Trutram  Shandy. 

But  i hit  our  age  such  authors  does  afford. 
As  make  whole  |iUy*.  end  yet  scarce  wiite 
Who.  in  thia  anaichy  of  wit,  rob  all— 
And  what's  their  plunder,  their  poi union  all ; 
Who,  like  bold  padders  scorn  by  night  to  prey, 
But  rob  by  sunshine  in  the  face  of  day ; 
Nay,  scarce  the  common  ceremony  ute. 
Of  atand,  sir,  and  deliver  up  your  Muse, 
But  knock  the  poet  down  and  with  a  grsce 
Mount  Pcgssus  before  the  owner's  face  ; 
Faith,  if  you  have  such  country  from's  abroad, 
"l  is  time  for  atl  true  men  to  leave  the  road. 

Drydsw.    Pnlogut  tt> 
ft  MflPE,  MftPE  TaiTa  wair'  ,>•  ti)8'  iw 

Ahistopmakis.    Brunch.  HI,  J57. 
O  Moore,  Moore,  all  these  plagiarisms  are  in  thy  book. 
Pone  sub  currti  r.imium  propinqui 
Solis,  in  terra  domibus  negata, 
Dulce  ndrntrm  Lalngen  amabo, 

Dulcc  Ioi|ucntcm.  Ho*ac«. 
Literary  thefts  are  of  several  and  various  kinds.  Some 
examples  of  each  may  be  useful,  for  the  clearer  understanding 
of  this  Encomium.    Sometimes,  as  in  ihcjfnf  rule,  it  is  prac- 
tised openly,  and  withcut  even  an  attempt  at  concealment;  as 

sitf""*    f,°°  rbi'",r"" by  *•  d-h  - 

te  xxtv. 

t>.,  *«  /!•»•(  xporiy.  Ton  otiuaaue,  a»  mi  i  Z«u«  ywrwt,  «aW 
to.  as  tt  0ovA<i  to  u«r 


0X<H, 


£*orot,  ««  Ten  x«A«ri 


J0NS0N. 

Drink  to  me  only  with  thine  e>cs. 

And  I  will  pledge  with  mine; 
Or  leave  a  kiss  but  in  the  cup. 

And  I'll  not  look  for  wine. 
The  thirst  that  from  the  soul  doth  rise. 

Demands  a  drink  divine  . 
Rut  might  1  of  Jove's  nectar  sip, 

I  would  not  change  for  nunc. 


*r>.  xxx. 

rtfvo^Mi  aot  trrttpavov  poaw,  ov  tt*  Ttpuet 
ti  xap*CoiAt*at  To<*  poSoir,  era  u-n  fiapairih}. 


rouro  fiw  yap  «AA'  avroji 


My  apology  for  Introducing  here  a  pltgiarltm  ao  well  known  as  ilie 
la  contair 


contained  in  lbs  following  remarks ;  and  when  mv  readers  know 
thai  the  origin >iU  of  Juiimmi'i  song  are  n-.tr  for  Ike  Jfril  time  correctly  printed, 
I  am  sure  they  will  be  pleated.  Vi  ho  could  ever  liave  hclieted,  thai  the  fine' 
gentleman  essayist,  Cumberland,  would  have  been  hardy  rnoug h  10  concixt 
the  following  Greek  sentence,  and  then  to  declare  that  he  transcribed  it  from 
pBiUwtraiaa,  Kp  XXV.f  E-yw  rs-eirW  iSv  ere,  Siifw,  iroi  to  uruM  tcarex"' 
araurM  putt  ou  wptueay*  to,,  v.,A.«  erem  te  oite  rw.  Thia  he  did  for  the 
»nr)HHr  of  supplying  a  sor>  of  original  lor  ilie  second  stansa  of  the  above  song. 
No  such  passage  exirts  in  the  twcnty-niih  epiaile  t  nor,  as  iar  as  I  can  find, 
tm  any  part  of  t  kitvttralut  ukiterer.  I  his  "literary  curiosity  "  has  not 
been  helore  noticed.  How  it  escaped  Dr.  Jolinson,  who  mu»t  have  read  it, 
when  it  waa  first  publi.l  ed,  is  ■  mystery.  The  extracts  from  Phllostratus, 
which  are  transciibrd  Into  the  74th  number  of  The  Obttrcer,  are  several  of 
them  ungratnmatical,  and  mean  nothing.  The  copy  of  that  author,  from 
which  1  now  transcribe  the  originals  correctly,  is  from  the  library  ol  Sir 
vrr  Un  Fr*nd*  (.J**"")t  and  haa  sonic  strange,  caustic  notes  io  bis  hand- 


Si'.  XXXI. 

Ei  5«  $tt>\fi  ti  9<Aje  w<i'cirtloi  tb  Asmara  avrwe  tmattti+ar,  p.nttm 


JONSON. 

1  sent  thee  late  a  rosy  wreath. 

Not  so  much  honouring  thee, 
As  giving  it  a  hope  that  there 

It  might  not  withered  be. 
But  thou  thereon  didst  only  breathe, 

And  scnt'.t  it  back  to  me; 
Since  when  it  grows  and  »mcll»,  I 

Not  of  itself  hut  thee. 

The  following  instances  may  be  added  of 
the  first  rule  : — 

Hvron.    Monody  on  Shr&idan. 
/.on»  tha'l  tr»  trek  hit  ha>n<-/j.  long  in  rain, 
And  turn  to  ali  of  Aim  trkick  may  remain. 
Sighing  that  Kature  fvrm'd  but  one  ruck  man, 
And  broke  the  die  in  mouidtn^  Sheridan. 

This  was  a  favourite  image  with  our  elders  of  verse.  Here 
are  no  less  than  four,  from  either  one  of  which  the  foregoing 
was  indubitably  copied  : 

John  Hrywoob.    0/  a  nic-jf  noble  ladye. 
I  think  Nature  hath  lost  her  moulde, 

Where  she  her  lorm  did  take; 
Or  e  a  I  doubt  that  Nature  coulde 
So  (aire  a  creature  make. 

In  Chalmers' i  British  Poets,  we  find  among  the  Poems  of 
Vncertainc  Auctort,  vol.  2,  page  328,  the  following  stanza : — 
In  whom  hath  Nature  set  the  glory  of  her  name. 
And  brake  her  moulde  in  great  despayre,  your  like  ahe  could  not  frame. 
Howard,  Kami,  or  Suaaar. 
I  could  reherse,  if  that  t  wolde, 

The  whole  effect  of  Nature's  plaint. 
When  she  had  lost  the  perfi'.c  moulde, 
The  like  to  whom  «he  could  not  iicint. 
•  ••••• 

And  this  was  chiefly  all  her  pain, 
hh«  could  not  make  the  like  again. 
MASstNoaa. — TAit  GiKirdinn,  .let  i..  Scene  !. 
Was  ahe  faahion'd 
In  an  inimitab'e  moulde  (which  Nature  broke 
The  great  work  perfected)  to  be  made  a  slave  f 

How  admirably  Moore  lus  obeyed  the  precepts  of  this  rule, 
may  be  seen  as  follows:  — 

Moors. — Evening  t  in  Greece. 
Wear  chmginzty  for  rrrr  peers 
The  heart  of  south  'twist  imtlcs  and  tears, 
F.v'n  at  in  April  the  light  vane, 
Now  points  to  sunshine,  note  to  rain. 

Moors. — liallaos  and  Songt. 
Our  test  young  love  resembles 

That  tkori  but  briiiiant  ray, 
H'hich  smile*,  and  u  rrpt.  and  trembles 

Through  Aprifs  eattieit  day, 

These  vcrsiclcs  would  be  good  enough,  could  we  forget 
their  original  in 

Sm arssps rr. — Tiro  Gentlemen  of  Verona. 
Oh  !  how  this  spring  of  luve  resembleth 
The  unct-ita'ri  glory  of  an  Aptil  day. 
Which  now  shews  all  the  beauty  of  the  sun. 
And  by  and  bjc  a  cloud  takes  ad  away. 

The  two  following  may  also  be  added  as  plagiarisms  under 
the  first  rule  :  — 

Moons's  Mklodiks. 
Though  many  a  gifted  mini  rre  1 

Thohgh  fairest  forms  ti  e  itr. 
To  lire  with  them  it  far  lets  su  e 

Than  to  1 
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SlIfNtTONg.* 

HeU  qoanto  minus  est  cum  reliquls 
Vcrtari,  quam  tui  meminisse. 

Moors.— Bemingi  in  Greece. 
At,  by  the  there  at  break  of  day, 
A  vananith'd  chief  expiring  lay. 
Upon  the  lands,  ttith  broken  tword. 
He  traced  hit  farnrrtt  to  tit  free  ; 
Ami  there,  the  latt  unfinished  ward 
He,  dying,  turtle  tta,  "  Liberty. 

At  night,  a  tea.bird  thrichet  the  knell 
Of  him  who  thut  for  Freedom  felt  ; 
The  wordt  he  wrote,  ere  evening  came 
Here  covered  by  the  founding  tta, 
So  pats  away  the  caute  and  name 
Of  him  who  diet  for  Ut*rty. 

EmuNirt  Hiucon. 

Crowned  with  flowers,  I  taw  f.ir  Amtryllis 
By  Ti,u  is  tit,  hard  by  •  bank  of  chrystal. 
And  with  her  band,  more  while  than  tnow  i 
On  aand  the  wrote,  "  My  faith  shall  be 
But  aodainely  a  storm  of  wind  and  weather 
Blew  all  her  faith  and  aand  away  together. 

But  poets  arc  too  cautious  to  rob  always  with  to  much 
I  and  sincerity  as  thii.  They  resort  therefore  to  the 
!  rule  of  plagiarism,  under  which  a  stanza  may  be  filched 
from  two  or  three  authors,  and  wrapped  up  with  exceeding 
•kill,  so  that  it  requires  coroo  nicety  to  discover  it.  Let  us 
cits  for  instance— 

Gsat.— Elegy  in  a  Country  Churchyard, 
full  many  a  gem  of  purest  ray  terene 

The  dark  tinlatkomeil  cava  of  ocean  bear, 
Full  many  a  flower  it  born  to  btuth  untetn. 

And  watte  at  twretnett  on  the  desert  air. 

The  two  first  lines,  it  will  at  once  be  seen,  were  suggested  by 
the  Spectator,  Vol.  ix.,  No.  554. 

"  The  nut  i*  a  kind  of  rough  diamond  which  requires  labour  and  time 
to  polish  it ;  f«>r  want  of  which,  many  a  Rood  natural  genius  ia  lost,  or 
lies  uniaahioned,  like  a  jewel  in  the  mine. 

The  two  Inst  lines  are  but  a  new  arrangement  of 

Port. — Rape  of  the  Lock. 

There  kept  my  charms  concealed  from  mortal  eye, 
Like  rota  that  in  detertt  bloom  and  die. 

There  are  three  plagiarisms  by  our  little  roan  which  illustrate 
this  second  rule  of  robbery  as  perfectly  as  anything  that  can 
be  conceived 

Mooaa's  Mslooiss. 
And  at  frether  flower  t  the  tod  perfume, 

I I'here  buried  tointi  are  lying. 
So  mtrhearU  thall  borrow  a  twtetening  bloom 

Prom  the  image  he  left  there  in  dying. 

This  is  evidently  taken  from  a  beautiful  passage,  cited  by  Sir 
William  Jones,  from 

SAM. 

One  day  as  I  was  in  lite  hath,  a  Mend  of  mine  put  into  my  hand  a  piece  of 
scouted  clay.  I  took  it.  and  said  toil,  "  Art  ibou  musk  or  smbergril  for  I 
am  charmed  wait  thy  delightful  scent  f"  It  answered,  •'  I  wss  a  de.plcal.le 
p.eceof  clay,  but  1  was  some  time  in  the  company  of  the  rose;  ihe\«eet 
quil.ry  of  my  companion  was  communicated  to  roe,  otherwise  I  should  hare 
been  only  a  piece  of  cailh  as  I  appear  to  be." 

There  is  no  mention  of  buried  saints  in  this,  it  is  true. 
Sadi  was  an  Eastern  poet,  and  had  littlo  or  no  reverence  for 
the  holy  flagellants  of  the  calendar.  But  a  man  docs  not  earn 
three  thousand  golden  guineas  without  soro*  ingenuity.  From 
the  pen  of  an  honest  bard,  the  above  lines  would,  perhaps, 

•  Moore  has  acknowledged  the  source  from  which  the  image  is  taken,  and 
-'•iai»ote.-Bo.''M.  W."  . 


pected  ;  but  a  convicted  plagiarist,  like  Moore, 
cannot  expect  to  get  off  so  easily.    And  one  of  the  splendid 
secrets  of  plagiarism  is  to  rob  with  cunning. 
Here  is  another— 

SiSLODIR). 

Fancy  may  trace  some  line 

Worthy  thcte  eyes  to  meet; 
Thought!  that  not  burn,  but  thine, 

Purr,  calm,  and  tweet. 

This  plagiarism  u  almost  impenetrably  disguised,  but  to  one 
who  has  well  studied  his  subject,  it  is  as  clear  as  light.  Con- 
template its  original  in — 

CoWLST.— On  the  Death  of  Mr.  W.  Herccy. 
He,  like  the  stars,  to  which  he  now  it  | 

That  shine  with  beams  like 

Yet  burn  not  with  the  sam. 
Had  aU  the  light  of  youth,  of  the  fire  i 

Or  if  on  be  not  satisfied  with  this,  read  it  in— 
Shihstosk. — To  a  f..ity. 
From  wit'a  wild  petulance  serenely  free 
Yet  blest  in  all  that  nature  can  decree; 
Sot  like  a  Are  which  while  it  burnt  alarms, 
A  modest  flame  that  gently  thinet  and  waraa. 

Again,  in  one  of  the  melodies,  Moore  asks  the  following 
question,  suggesting  an  excuse  for  loving  a  low-born  beauty. 

Hath  the  rMet  leu  brightnot 
For  growing  near  earth  t 

Who  would  expect  to  find  a  simple  thought  like  this  taken 
from  n  Lttin  exercise  of  Lord  North,  when  at  school,  and 
who  will  deny  that  it  is  admirably  masked  for  the  purposes  of 
fraud  ? 

Chlori  qutdem  parsa  es.  se 
M(  I  10/41  in  prat  it  ro»cid<t  j 

(To  be  continued.) 


ALBERT  SMITH  AND  MR.  SHEPHERD 

Mn.  Albert  Smith  has  addressed  us  another,  a  final, 
Its  clearness  is  quite  logical,  and 


letter  on  this  subject, 
admits  of  no  reply. 

(To  the 

Sin,— I  can  assure  you 
elf  driven  to  ' 


oftheMitical  World.) 
it  is  with  much  reluctance  that  I  find 


myselt  driven  to  allude  once  more  to  the  mailer  in  dispute  between 
Mr.  Shepherd  and  myself;  but  at  that  gentleman,  with  the  aid  of 


a  cleverly  perverted  extract,  still  persists  in  asserting  that  I  took 
the  notion,  which  lie  appropriated,  from  Let  Muutijuetairet  of  M. 
Dumas,  1  find  I  have  no  othe 


to  pursue  than  thus,  I  hopo 


apprinriat 
s  no  other  I 
finally,  to  sctilo  the  matter. 

Permit  me  to  recall  toyonr  recollection  the  effeel^of  which  I  sub- 
mitted the  sketch  to  the  Surrey  management.  It  was  the  section 
of  a  ship,  nude  vertically,  when  the  might  be  supposed  lo  bo 
sailing  towards  the  audience,  occupying  about  the  centra  third  of 
the  sts^e,  in  my  original  draw  ins;,  or  perhaps  a  little  more  s  the 
sides  being  filled  up  with  a  representation  of  the  sea.  The  crew 
wore  to  be  working  her  upon  deck  j  the  passengers  in  the  cabin  ; 
and  the  prisoner  in  the  hold  to  be  scuttling  her.  When  this  was 
done,  the  entire  »hip  was  to  sink  into  the  water,  and  the  curtain 
was  to  fall  ou  this  denouement. 

This  was  the  effect  I  sent  in  t  it  was  also  the  one  which  Mr. 
Shepherd  most  accurately  copied  in  his  drama. 

Now  for  the  scene  in  Let  Moutqueta'tret.  1  describe  it  exactly, 
both  from  the  piece  itself,  now  on  my  desk,  and  from  the  lull  in- 
formation I  got.  with  respect  to  ils  management  at  the  An-biou. 
The  section  of  the  ship  was  a  longitudinal  one,  to  begin  with, 
extending  completely  across  the  sjsgc,  from  wing  to  wing.  After 
certain  business  leading  to  the  plot  for  blowing;  up  the  vessel,  she 
was  supposed  to  set  sail,  and  was  moicd  off  altogether  into  the 
Mafias*  upon  a  wheeling  platform,  and  tho  slag*  then  represented 
a  while  a  little  toy,  or  profile  ship,  came  o« 
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in  the  distance,  on  the  edge  of  one  of  tho  water  piece*.  When  it 
schod  the  middle  of  the  staco  there  was  a  flash  of  ignited 
r,  and  it  disappeared  .  and  the  tcenc  wis  played  out  by  tome 
ten  in  a  boat  which  had  previously  left  the  vessel. 
I  hope,  Sir,  1  hare  now  plainly  convinced  you  and  your  reader* 
of  the  utter  ab«enre  of  any  similarity  between  these  two  scenes, 
without  tho  aid  of  either  ironical  epithet*  or  personal  allusions. 
Had  Anthony  and  Cleopatra  been  sent  into  tho  Surrey,  Mr.  Shep- 
herd might  as  well  have  availed  himfolf  of  such  of  the  action  a* 
tuited  hi*  purpo«o,  under  the  pretenco  that  a  tectional  house  had 
been  shewn  in  Jonathan  Rradfird. 

I  should  have  explained  all  this  before,  had  1  not  felt  aonie 
delicacy  in  occupying  your  valuable  space.  A*  far  as  I  am  cor*, 
corned,  the  matter  will  now  entirely  drop. 

I  am.  Sir,  your*  respectfully, 

Alskbt  Smith. 

H,  Percy  Street,  Jan.  3,  1850 

After  all,  the  popular  dramatist,  novelist,  burlesquist, 
librettist  (ride  John  Parry abort  opera*  bouffe's),  poet,  and 
essayist,  ha*,  in  our  opinion,  given  himself  unnecessary  piins. 
No  one,  for  an  instant,  imagined — certainly  we  did  not — that 
he  had  stolen  an  idea  from  Dumas.  Mr.  Albert  Smith  has 
too  many  idea*  of  his  own  to  make  it  requisite  for  him  to 
purloin  those  <  f  another. 

MR.  WILLYS  CLASSICAL  CONCERTS. 

The  space  occupied  by  our  Index  precludes  us  from  doing 
more,  thin  week,  than  simply  record  that  the  last  concert  in 
St.  Martin's  Hall  (the  third — on  Monday  evening)  was  one 
of  unusual  brilliancy.  It  was  attended  by  "a  good  five  hun- 
dred "  amateurs  of  the  right  sort,  who  applauded  with  fervour, 
and  always  in  the  right  place.     The   following  was  the 


PAST  t. 

Quartet  (in  C  msjor,  No.  f<)  t«o  violins,  viols,  and 

violoncello,  Messis.  Willy.  Zeibini.  Hill,  and  Heed    .  Mtjort. 

Arts,  Miss  Cobhsm,  "  Voi  che  tapete,"  .... 

Cavatina,  Mr.  Land,  "  Ah  non  Usciarmi,"  .    O.  . 

Grand  Sonata  (m  O,  No  3,  Op.  30)  pianoforte  and  violin, 

Mr.  W.  Bterndalc  Bennett  and  Heir  Ernst  .  P*etk->rcn. 


FART  II. 

Grand  Qusrtet  (in  E  minor,  Op.  44).  two  violins,  viols, 

and  violoncello,  Messrs.  Krn't,  Willy,  Mill,  and  Reed  Mmdeluohn. 

Sons  Mr.  Bodda,  "  Msdamina."  Alt  tar  I. 

Canaonct,  Misa  Cobhsm,  '*  Truth  In  absence,"     .       .K.J.  Harper 

Grand  Trio  (in  C  mlrtoi),  plsnororte,  violin,  and  violon- 
cello, Messis.  W.  Stcindsle  Bennett,  Willy,  and  Heed 
Accompanist,  Mr  Land. 

Ernst,  the  honoured  guest,  and  in  terms  of  metaphor,  the 
"  Lion  of  the  Concert,"  was  enthusiastically  welcomed.  The 
last  movement  of  Beethoven 'a  sonata,  and  the  scherzo  of  Men- 
delssohn's quartet,  were  both  rapturously  enchorcd.  Sternilale 
Bennett  played  superbly.  He  and  Ernst  "  went  together  "  in 
the  sonata,  a*  though  they  had  never  been  apart  — like  the 


though  they 

Siamese  twins.  Willy  was  in  fine  force  ;  Hill  was  Hill;  and 
little  Heed,  who  supplied  the  formidable  place  of  Piatti, 
acquitted  himself  admirably.  It  was  a  glorious  evening.  Next 
week  wc  shall  probably  speak  of  it  ut  length. 

LONDON  WEDNESDAY  CONCERTS. 

The  eleventh  concert  was  such  a  bumper  as  must  have 
done  Mr.  Summers's  heart  as  much  good  as  his  pocket.  The 
occasion  was  the  return  of  Mr.  8im»  Reeve*,  who  made 
hi*  bow  amidst  the  clamorou*  cheering  and  applause  of 
upwards  of  2,500  persons.  Gratified,  though  not  abashed,  by 
this  reception,  Mr.  Reeves  quickly  established  his  right  to  it, 
by  ■inirinjr  the  eternal  11  Fra  Poco"  in  his  very  best  style. 

-   he  gave  the  "  Adelaida  »  equally  well,  and  we 


failed  to  remark  any  of  those  "  liberties  "  which  the  Post  and 
Chronicle  charge  him  with  having  made,  to  Beethoven'a 
prejudice.  Had  such  been  the  case  it  would  have  been 
literally,  as  the  Post  says,  a  vain  attempt  "  to  improve  per- 
fection ;"  but  we  are  happy  to  know  this  divine  song  "  by 
heart,"  and  could  not  discover  a  single  alteration,  except  here 
and  there  a  thought  too  much  ralientando,  bere  and  there  a 
little  too  long  dwelling  on  particular  notes  (e«pecially  the  last 
bat  one  of  a  phrase,  a  vice  in  nearly  all  the  modern  singers), 
and  here  and  there  a  harmless  and  graceful  cadence.  Lastly, 
Mr.  Reeves  sung  "  My  pretty  Jane,"  a  somewhat  insipid 
ballad  by  Bishop.  Encores  were  accorded  to  the  first  and 
last,  and  the  final  movement  of  Donizetti's  aria,  and  the  whole 
of  the  ballad  was  repeated.  Mr.  Reeves  seems  to  be  as 
popular  as  ever  with  the  multitude.  Indeed,  why  should  he 
not  ?  His  voice  is  stronger,  clearer,  fresher,  and  more 
equal  than  last  season  ;  he  has  lost  none  of  his  energy  and 
force,  while  his  taste  seems  refined,  and  his  portamento,  as 
the  Italians  call  it,  is  improved.  We  also  agree  with  the  Post, 
that  he  has  a  much  greater  command  of  the  meiza  voce  than 
when  we  last  heard  him  ;  Mr.  Reeve*  never  abused  the  use  of 
the  falsetto,  and  this  good  quality  is  now  as  remarkable  in  him 
as  before. 

Let  us,  as  briefly  as  possible,  dispose  of  the  other  vocal 
pieces  that  demand  notice.  Miss  Lucomhe,  who  h%s  returned, 
like  Mr.  Reeves,  from  a  professional  tour,  from  which,  like 
Mr.  Reeves,  she  has  derived  evident  benefit,  was,  like  Mr. 
Reeves,  very  warmly  received  by  the  public,  and,  liko 
Mr.  Reeves,  presently  asserted  her  claim  to  sympathy,  by, 
like  Mr.  Reeves,  singing  with  great  spirit  and  brilliancy. 
Mis*  Lucombc's  first  effort  was  the  cavatina,  "  Regnava  nel 
silcnzio"  (Miss  Lucomb*  sang  in  Italian);  her  second  was 
Beethoven's  grand  scena,  "Ah,  perfido"  (Miss  Lucombe  was, 
as  usual,  ambitious);  her  third  was  "The  Breeze,"  from 
Aubcr's  Haydee,  to  which  a  very  strange  imitation  of  the 
south  wind  was  appended  in  the  refrain,  by  M.  Thalberg. 
Mr.  Bridge  Erodsham,  Mr.  Stammer*,  and  other  noted 
individual*  interested  in  the  Wednesday  Concerts ;  her  fourth 
and  last  was  a  delightful  chamber  duct  of  Macf.irrcn,  "  The 
little  watchful  bird,"  in  which  Miss  Lucombe  received  the 
valuable  assistance  of  Mi*t  Dolby,  a  veritable  bird  of  silver 
throat  and  golden  plumage.  The  "  Breeze,"  with  its  droll 
accompaniment  at  the  stairs  of  the  platform,  near  the  southern 
gallery,  was  encored,  and  Miss  Lucombe,  nothing  loth, 
repeated  it. 

Wc  have  much  pleasure  in  noticing  two  very  admirable 
examples  of  vocal  talent— the  magnificent  air  in  O  minor  of 
the  Queen  of  Night,  "  Gli  angui  d'inleroo,"  sung  by  Mrs. 
Alexander  Newton  ;  and  a  divine  song  from  Handel's  opera, 
Flavio,  "  Amor  nel  mio  penar,"  which  fell  into  the  very  good 
hand*  of  Miss  Dolby.  We  were  delighted  with  both— with 
the  immense  spirit  and  clear  execution  of  Mrs.  Newton,  and 
with  the  exquisite  pathos  and  angelic  purity  nf  Mi»*  Dolby, 
both  being  precisely  what  was  required  by  the  respective  songs, 
each  in  its  way  a  masterpiece.  In  Mozart's  air,  Mr.  Ribaa 
played  the  flute  obligate  part  to  admiration.  Three  encores 
may  next  be  mentioned.  One  was  gained  by  Mi»s  Poole ; 
another  by  Mrs.  Newton.  Miss  Poole,  and  Miss  Dolby.  The 
first  of  these  was  a  song  by  Frank  Romer,  "  the  Sailor  Boy  s 
Return ;"  the  second  was  the  tri..  of  Cimarosa,  "  My  Lady 
the  Counles*,"  from  the  spirited  English  version  of//  Afatri- 
monio  Segreto,*  in  which  Miss  Dolby  made  a  very  lovely 


•  Published  by  C.  Jcfferys,  of  Soho  Square,  who  also 
Mr.  Lodef .  NifM  Dancer,  and  Signor  Sennas  Mint. 
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lively  young  old  My.  and  a  capital  scold  to  boot.  The  third 
encore  was  again  for  Miss  Poole,  who  sang  the  fine  old  ballad 
(would  that  all  ball, -ids  were  like  that),  "John  Anderson 
my  Jo,"  with  exquisite  feeling.  Need  we  add  that  all  three 
encores  were  well  deserved  ? 

Miss  Dolby  also  sang  a  graceful  ballad  by  Vincent  Wallace, 
**  A  fireside  song,"  with  a  simplicity  perfectly  in  unison  with 
ita  unafiected  character;  and  Mrs.  Newton  gave  a  forcible 
reading  to  a  dull  song  by  J,  W.  Kalliwoda.  "  The  home  of 
love,"  which  was  relieved  from  insipidity  by  Mr.  Maycock's 
very  clever  performance  of  the  clarinet  obligate  And  now 
we  have  no  more  to  add  about  the  vocal  music. 

Ernst  played  his  Otelio,  and  was  applauded  with  en- 
thusiasm. We  have  nothing  new  to  say  of  this  fine  perform- 
ance, which  combines  the  most  passionate  tenderness  with 
wonderful  feats  of  mechanism.  Krnst  also  played  his  Carnaval 
de  Venite,  and,  as  usual,  created  a  furore.  The  same  reiterated 
plaudits,  the  same  bursts  of  hilarity  at  the  more  humorous  and 
whimsical  variations,  and  the  same  tumultuous  encore  at  the 
Conclusion— leading,  as  usual  to  another  series  of  variations 
quite  different  from  their  predecessors,  but  equally  brilliant 
and  effective— to  which  Ernst  has  long  been  habituated,  accom- 
panied tho  performance.  In  this  piece  Ernst  appears  a  prodi- 
gnl  as  well  as  a  prodigy ;  his  invention  is  as  inexhaustible  as 
his  execution  is  unprecedented. 

Thalberg  astonished  his  hearers  with  his  brilliant  fantasia  on 
airss  in  the  Figlia  del  Reggimrnto,  which  being  unanimously 
encored  he  played  the  latter  part  of  Lucres ia  Borgia,  begin- 
ning with  the  well-known  trio.  In  the  second  part,  Thalberg 
played,  with  equal  talent,  and  equal  success  (though  too  late 
in  the  evening  for  an  encore),  a  very  clever  and  interesting 
fantatia  on  Russian  themes,  which  we  never  heard  before  but 
ahonld  like  to  hear  again. 

The  band  did  not  figure  to  advantage  at  this  concert.  The 
romantic  and  beautiful  overture  of  Sterndale  Bennett,  the 
Wood  Xgmphs,  one  of  the  masterpieces  of  modern  orchestral 
music,  was  pluyed  in  a  slovenly,  rambling  manner.  We  must 
withdraw  our  praise  of  Mr.  Anschuez*  orchestra,  if  such  care- 
lessness be  persisted  in.  Mr.  Stammers  should  kuow,  or  be  told, 
thatan  elaborate  and  difficult  composition  like  the  Wood  Nymph*. 
cannot  be  got  through,  without  rehearsal,  as  readily  as  such  ratt- 
ling frivolities  as  the  overtures  to  the  Prt  au  Cleret  and  the  Che- 
tal  de  Bronte,  which,  having  been  written  impromptu,  may  per- 
haps be  played  impromptu.  With  Sterndale  Bennett's  music 
it  is  a  wholly  diff  rent  matter.  It  must  be  pre-studied  carefully 
to  be  properly  executed.  The  con  ing  of  Mr.  Sims  Reeves  is 
both  an  in  portant  and  a  lucrative  event  to  the  Wednesday 
Concert*,  but  if  this  be  counted  on  as  an  excuse  for  careless- 
ness in  tho  instrumental  department,  depend  upon  it  Mr. 
Stammers  mnkrs  a  mistake,  which  he  will  find  out  to  his  dis- 
advantage, lie  must  bear  in  mind  that  the  notoriety  recently 
accorded  to  his  entertainments  by  the  press  is  owing  to  the 
marked  improvement  of  his  orchestra,  and  the  interest  given 
to  the  instrumental  solos,  by  the  co-operation  of  the  gifted 
Ernst,  and  has  nothing  whatever  to  do  wrth  the  ballads,  &c., 
that  choke  up  hie  programme,  as  ill  weed*  choke  up  a  garden, 
neutralizing  the  perfume  of  the  flowers,  impeding  their  growth, 
and  dimming  the  glory  of  their  hues,  f'erbum  tat.  tap.—* 
word  to  Stammers  will  suffice.  But  he  must  read  the  Morning 
Chronicle  of  Thursday,  where  he  will  find  some  wholesome 
rules  luid  down  for  his  consideration. 

Formes  did  not  sing  at  the  eleventh  concert.  He  «a»  at 
Norwich  rehearsing  the  Afesiiah,  which  was  to  be  performed 
on  Thursday  evening,  in  St.  Andrew's  Hall,  and  for  which 
Simi  Reeves,  who  went  by  an  early  train  on  Thursday  morning, 


was  engaged.  Formes,  however,  will  ting  at  the  "  twelfth 
concert,"  next  Wednesday. 

Mr.  Land  has  not  been  forgotten.  He  accompanied  Mr. 
Reeves  in  the  "  Adelaide,"  in  a  very  able  manner. 

Thus  much  of  of  the  eleventh  Wednesday  concert,  and  of 
Mr.  Sims  Reeves,  and  of  Mr.  Stammers. 


BALLAD. 

jcan  or  battibsia. 
(From  Ma<farrcn't  iwie  Opera  King  Char  let  II.) 

Thi  ship  in  which  poor  Tom  was  pressed. 

Wis  resdy  for  to  tail, 
Nan  trembling  stood  upon  the  deck 

To  take  her  last  farewell. 
To  speak  the  word  she  strove  in  v»in, 

And  mute  she  seem'd  to  be, 
"  Cheer  op,"  cried  Tom,  "  I'll  soon  come  back 

To  Nan  of  Bstterscs  I 

Full  seven  long  v esrs  were  past  and  gone, 

And  fears  snd  hopes  went  round, 
And  then  the  tidings  came  to  Nsn 

Thst  Tom  at  se»  was  drown'd. 
She  hesrd  the  news  without  *  tear— 

So  deep  her  misery; 
And  ere  the  week  wss  out,  she  died, 

Poor  Nan  of  Batteries! 


DRAMATIC  INTELLIGENCE. 

ORUftV  LANE. 

Ma.  Anderson  has  commenced  his  managerial  career  under 
the  most  flattering  auspices.  Drury  Lane  has  been  crowded 
to  excess  every  night;  and  if  the  audiences  have  not  shown 
the  utmost  respect  for  the  legitimate  fure  set  before  them,  they 
have  made  ample  amends  by  an  extra  quantity  of  attention 
bestowed  upon  the  pantomime.  Mr.  Auderson  in  his  pro- 
spectus has  laid  much  stress  upon  a  "  determination  to  uphold, 
and  carry  out  to  the  fullest  extent,"  the  objects  of  the  legiti- 
mate drama.  As  yet  we  espy  but  the  faintest  gleams  from 
such  brilliant  promises.  The  Merchant  of  Venice,  with  which 
the  theatre  opened,  in  its  intrinsic  brightness,  certainly  con- 
stituted a  glorious  dawn  for  the  purposes  of  legitimacy ;  but 
when  we  find  such  pieces  as  The  Gametter,  the  Stranger,  and 
Boh  Roy,  treading  close  on  the  heels  of  Shakspere'a  play, 
we  cannot  but  incline  to  the  supposition,  cither  that  the 
manager  had  got  heartily  tired  of  so  hacknied  a  subject  as  the 
legitimate  drama,  and  consequently  resigned  all  thoughts  of 
its  revivification,  bidding  it  farewell  on  the  very  threshold  of 
endeavour ;  or,  that  he  found  the  season  of  pantomimes  not 
happily  adapted  to  carry  out  his  object,  and  ao  foreclosed 
his  intention  for  awhile,  until  a  more  proper  occasion 
should  arise ;  and  this  latter  we  take  to  be  Mr.  Anderson's 
object.  He  reasons  thus  :  it  is  good  to  revive  the  legitimate 
drama,  provided  the  legitimate  drama  may  be  heard;  but  if, 
in  consequence  of  some  particular  combination  of  circum- 
stances, at  a  particular  time,  no  one  will  be  found  to  lend  an  ear 
to,  or  exhibit  the  slightest  feeling  of  affection  towards,  the 
legitimate  drama,  why  then  the  legitimate  drama  may  assuredly 
be  set  aside  for  a  period,  and  no  accusation  of  a  breach  of 
promise,  or  disrespect  to  legitimacy,  can  fall  on  the  head  of  tho 
manager. 

What  could  Mr.  Anderson  do  in  such  a  state  of  affaire? 
He  tried  his  audi  'nee  with  the  Merchant  of  Venice  the  first 
night — setting  out  on  true  legitimate  principles— but  alas ! 
the  only  legitimate  entertainment  acknowledged  by  the  multi- 
tude, was  the  pantomime— they  would  hear  and  see  nothing 
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with  such  irreverence.  Perhapi  at  such  an  (uncircumscribed 
season  of  the  year,  legitimacy  was  looked  upon  as  an  intrusion 
merely.  Good  humour  certainly  prevailed.  Every  actor  in 
the  play  was  received  with  thunders  of  applause,  which  was 
kept  up  with  unflagging  «pirit,  and  seldom  intermitted  through- 
out the  performance.  No  discriminati  >n  was  made  between 
favourite*  and  new  comers— all  were  treuted  alike.  The 
Christian's  burnished  cloak,  and  the  Jew's  sombre  gnberbine, 
were  alike  objects  of  applause,  mirth,  and  ribaldry.  Even  the 
fair  sex — nay,  we  must  apeak  within  com  pant — one  fair  artist, 
Mi»s  Laura  Addison,  did  assuage  the  fury  of  the  storm  for  a 
brief  space,  and  as  the  Times  said,  "  the  roarers  consented  to 
hear  the  trial  scene  ;"  but  this  past,  out  they  broke  again,  as 
though  Eurus  and  Notus,  and  jEolus.  and  puffed  Aquilon, 
had  met  together  and  cracked  their  cheeks  withiu  tbe  walls  of 
the  devoted  theatre. 

We  are  alluding,  In  our  above  remarks,  to  the  doings  of 
Boxing-night,  and  great  allowance  must,  of  course,  be  made 
for  the  vagaries  and  extravagances  committed  at  such  a  car- 
nival season.  Mr.  Anderson,  however,  views  it  in  a  more 
serious  light;  and,  to  punish  his  visitors,  he  is  determined, 
until  they  learn  to  behave  themselves,  not  to  play  Shylock 
for  them ;  and,  indeed,  unless  they  preform  their  conduct 
altogether,  not  to  appear  in  future  in  any  of  Shakspeie's 
great  characers.  Mr.  Anderson  haa  had  abundant  cause 
for  his  indignation  and  his  threats.  Could  any  mortal 
tiling  be  more  cutting  to  a  very  popular  and  sensitive 
actor  than,  on  his  first  appearance  after  so  many  years,  and 
that,  too,  in  the  double  capacity  of  leading  star  and  manager, 
to  be  received  with  nothing  but  roars,  like  a  matador  in  a 
Spanish  bull-fight,  or  the  winning  horse  on  a  Derby  day  ? 
Mr.  Anderson  is  perfectly  right  in  his  endeavour  to  reduce  the 
mob  to  obedience — his  next  step  will  be,  to  instil  into  their 
minds  a  holy  reverence  for  Shakspcrc.  There  is  but  one  step 
from  the  sublime  to  the  ridiculous,  and  rice  vend. 

Of  the  performance  of  the  Merchant  of  Venice,  it  is,  of 
coarse,  impossible  to  speak.  It  was  all  dumb  show,  with  the 
exception  of  the  trial  scene,  in  which  Miss  Laura  Addison,  as 
Portia,  somehow  contrived  to  still  the  tumult.  The  cast  was 
not  over  strong.  We  had  expected  to  have  seen  Miss  Helen 
Faucit  on  the  opening  night.  Why  that  delightful  actress 
was  not  added  to  the  Drury-Lane  company  involves  a  secret, 
no  doubt. 

We  do  not  feel  called  upon  to  offer  many  remarks  on  the 
performance*  of  the  Ganutler  or  the  Stranger.  Miss  Laura 
Addison  evidenced  much  intelligence  and  dramatic  force  in 
Mrs.  Beverley  and  Mrs.  Haller :  she  lias  great  feeling,  al- 
though, perhaps,  not  under  sufficient  control.  Its  reality, 
however,  is  unmistakeable.  Mr.  Anderson's  Beverley  was  a 
good,  sterling  piece  of  acting.  His  death  scene  was  very 
happily  managed.  We  like  his  Stranger  better.  We  have  no 
sympathy  with  these  plays,  and  therefore  cannot  enter  into 
details.  The  rest  of  the  parts  in  both  plays  were  feebly  sup- 
ported. 

The  long-shelved  mclo-dramatic  Scottish  ballad  opera,  Rob 
Roy,  haa  been  added  to  the  new  repertoire  of  Drury  Lane. 
It  wa»  produced  on  Tuesday,  but  achieved  no  tremendous 
cuecess.  Mr.  Anderson's  Rob  Roy,  although  devoid  of  pic- 
tnresquenets  and  romantic  hearing — the  great  charms  of 
Maeready's  Rob  R  oy — was  by  far  the  best  performance 
in  the  piece.  Miss  Rafter  made  her  first  appearance  as  Julia 
Man  tiering,  Mr.  Rafter  as  Henry  Bertram,  and  Mrs.  Ternan 
as  Meg  Merrilies-  All  these  were  good  in  their  way.  Miss 
Rafter  is  very  handsome,  has  a  good  voice,  and  is  by  no 
means  deficient  in  musical  education  i  but_she  spoils  every- 


thing by  affectation.  Mr.  Rafter  would  have  ac  d  better  and 
looked  better  in  Datidie  Pinmont ;  and  Mrs.  Ternan  lacks 
weight  and  power  for  such  a  part  as  the  Queen  of  all  Gipsies. 
The  orchestra  certainly  might  have  been  better,  and  the  chorus 
were  open  to  decided  improvement.  We  cannot  set  down  the 
play  of  Rob  Roy,  or  its  performance,  as  among  the  legitimate 
indications  of  Mr.  Anderion  s  management. 

The  comedy  of  The  Road  to  Ruin  has  been  produced  within 
the  current  week,  and  introduced  two  new  candidates  for 
histrionic  fame  on  ihe  London  stage.  Mrs.  Winstanley,  who 
appeared  in  Mrs.  Cheerly,  has  much  to  recommend  her  in  face 
and  figure  ;  but  we  fancy  she  wanted  self-possession,  and  did 
not  show  to  the  best  advantage  in  her  d/bdt.  Miss  Baker, 
who  played  Sophy,  has  a  good  deal  of  natural  quickness,  and 
sustained  the  character  with  considerable  effect.  Mr.  Ander- 
son was  Harry  Dornton,  Mr.  Vining,  Goldfinch ;  and  Mr. 
Emery.  Silky — all  well  played. 

In  addition  to  tbe  above,  7/ie  Lady  of  Lyons  has  been  given, 
with  Mr.  Anderson  as  Claude  Melnotte,  and  Miss  Laura 
Addison  as  Pauline.  As  the  audiences  nightly  become  less 
refractory,  more  attention  has  been  paid  to  the  performances, 
and  the  talents  of  tbe  actors  stand  a  better  chance  of  being 
recognised  and  acknowledged.  The  Drury  Lane  public  is 
now  comparatively  quiet,  and  although  the  theatre  continues 
to  be  crammed  from  floor  to  ceiling,  attention  is  the  order  of 
the  day,  or,  rather,  of  the  night. 

The  crowded  houses  at  Drury  Lane  do  not  astonish  us. 
We  grant  Mr.  Anderson's  company  is  not  first-rate;  nor  aru 
his  entertainments  likely  to  interfere  with,  or  damage  the  pro- 
spects of  any  of  the  metropolitan  theatres  ;  but  we  espy  in  low 
prices  and  a  clean  and  cheap  company,  the  very  elements  of 
success  at  a  large  houee.  It  was  high  prices  that  ruined  Harris, 
Laportc,  Polhill,  Sic.,  and  kept  money  out  of  the  pockets  of 
Mr.  Bunn  and  Mr.  Macready.  Within  the  last  twenty  years 
there  was  only  one  individual  who  realised  a  farthing  by 
theatrical  management  at  one  of  the  large  houses,  and  this  was 
Mr.  Osbaldistone,  at  Covcnt  Garden,  who  made  a  good  reduc- 
tion in  the  prices,  and  had  a  fair,  but  not  an  extravagant 
company.  That  Mr.  Anderson  s  company  is  efficient  enough 
to  continue  the  success  it  has  gained  at  starting,  can  only 
be  surmised.  More  must  be  effected  in  the  performances,  and 
better  artists  must  be  produced,  before  the  new  management 
can  be  firmly  established  in  the  public  miud,  even  with  tho 
powerful  aid  of  low  prices. 

Among  the  engagements  entered  into  by  the  manager,  as 
announced  in  the  prospectus,  first  on  the*  list  appeared  the 
name  of  Mrs.  Glover,  nn  actress  who  could  not  fail,  from  her 
undoubted  talents  and  her  position  in  the  profession,  to  confer 
a  new  lustre  on,  and  lend  a  superior  attraction  to  the  establish- 
ment. Unfortunately  for  Mr.  Anderson  a  difference  has  arisen 
between  him  and  Mrs.  Glover  which  has  entirely  broken  off  the 
engagement,  and  Drury  Lane  is  deprived  of  the  services  of 
the  first  actress  in  the  country.  It  has  been  said  that  the 
public  have  nothing  whatever  to  do  with  the  quarrels  between 
actors  and  managers,  and  that  such  quarrels  should  be  kept 
behind  the  scenes.  We  cannot  acquiesce  in  this  opinion. 
The  manager  is  sometimes  forced  to  explain  a  position  in 
which  he  has  been  placed  by  the  caprice  of  the  actor ;  or  the 
actor  ia  compelled  to  state  a  difficulty  in  which  he  is  involved 
by  the  manager,  cither  of  which  left  unexplained  would  create 
a  disagreement,  or  something  worse,  between  the  public  and 
the  manager  or  actor. 

With  respect  to  the  disagreement,  or  disruption,  between 
Mrs.  Glover  and  Mr.  Anderson,  we  shall  merely  quote  the 
announcement  in  the  bills  on  one  side,  and  the  answer  in  the 
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Morning  Post  on  the  other,  sotUficd  that  there  enn  he  no 
doubt  in  any  mind  as  to  which  was  the  peccant  parly. 

In  the  play-bills  of  the  29th  ultimo  appeared  the  following 

"  The  lessee  beg*  to  inform  the  public  thst  in  consequence  of  his  being 
unable  to  comply  with  the  rrquett  of  Mrs.  Glover  that  she  thould  have 
a  dressing-room  to  herself  (a  demand  impossible  to  be  granted),  the  hat 
broken  her  engagement,  consequently  will  not  have  the  honour  of 
appearing  at  this  theatre  daring  the  present  season." 

To  this  Mrs.  Glover  retorted,  or  rejoined,  in  the  paper 
above-named,  as  follows  :  — 

"  91r,— The  new  lessee  of  Drury  Lane  Theatre  having  announced  in 
his  playbills  that  I  have  broken  my  engagement  with  bim  in  consequence 
of  not  being  allowed  the  exclusive  use  of  a  dressing  room,  which  he 
term*  an  '  impossibility*  (although  I  am  given  to  understand  that  a  much 
younger  lady  of  his  company  enjoys  that  privilege),  I  beg  leave,  in  reply, 
to  observe  that  he  ha*  but  partially  stated  the  cause  of  my  secession 
from  his  establishment.  The  facts  are  these — Upon  my  arrival  at  the 
theatre  on  the  opening  night.  1  discovered  that  no  less  than  three  Istliea 
were  to  dress  in  the  tame  room  with  me;  and  on  remonstrating  the 
following  morning  with  the  manater  upon  the  discomfort  and  incon- 
venience attendant  upon  such  an  arrangement,  he  abruptly  informed  me 
that  I  muat  dress  'there  or  mmhere.'  Keeling  hurt  at  the  very  light 
which  his  words  and  manner  implied,  I 


of  my  services 
■Then,  sir,  we  part;'  to  which  he  replied  '.It  v<ra  f4«au, 
madam.'  Returning  from  the  theatre.  I  encountered  Mr.  W.  Fsrrcn, 
with  whom  (considering  myself  at  liberty)  1  concluded  an  engagement 
for  the  New  Strand  Theatre.  I  can  make  a  great  allowance  for  the 
eccentricities  of  new-born  honour,  and  am  aware  thai  some  time  must 
elapse  before  the  dignity  of  office  can  be  borne  with  ease  and  grace  by 
one  unused  to  the  burden.  The  '  brutqutnr'  of  the  new  lessee,  therefore, 
can  be)easily  pardoned.  I  do  not  quarrel  with  him  for  evincing  a 
lack  of  tespect  for  the  position  which  the  public  have  been  pleased  to 
accord  to  mc  a*  an  actres*;  for  be  may  not  be  of  their  opinion.  Nei'her 
do  I  cavil  at  his  want  of  consideration  for  fifty  three  years'  service  on 
the  Undon  stage,  with  all  its  concomitant  pain*  and  anxieties;  for  *e 
may  be  an  enemy  to  prescriptive  rights,  and  managerial  cares  may  sour 
the  milk  of  human  kindness.  But  can  I  be  blamed  for  wishing  to  inhale 
a  more  congenial  atmosphere,  aurrounded  by  those  who  do  respect  public 
opinion,  and  who  recognize  in  length  of  service  a  claim  to  consideration 
and  indulgence  f  I  should  not  have  presumed  thus  to  trespass  upon 
public  attention  had  not  a  atatetrent  been  made  involving  a  charge  of 
caprice  and  disloyalty,  which  I  felt  it  my  du:y  to  answer,  in  order  that 
the  public  ahould  receive  no  erroneous  Impressions  respecting  one  who 
for  upwards  cf  half  a  century  h»s  been  cheered  by  their  smiles,  and 
supported  by  their  patronage. 

"  The  insertion  of  this  letter  will  oblige  your  obedient  servant, 

"  Jvlia  Gloria. 

"  al,  Soho  Square.  Dec.  29." 

Wo  do  not  think  it  necessary  to  odd  one  word  to  Mrs. 
Glover's  explanation.  Mr.  Anderson,  as  a  gentleman,  must 
feel  he  hits  unwittingly  com  milted  an  error ;  but  the  error 
brings)  with  it  ita  own  punishment,  the  lessee  being  (hereby 
deprived  of  the  services  of  Mrs.  Glover. 

On  Monday  Mr*.  Nisbctt  makes  her  first  appearance,  for 
aeven  years,  as  Rosalind  in  At  low  Like  It,  and  Mr.  Van- 
denliotT  plays  Jacques,  his  first  appearance  for  a  long  time  at 
this  theatre. 

PROVINCIAL  CORRESPONDENCE. 

MUSIC  AT  MANCHESTER. 

(From  our  oic»  CorretyomUnt.) 

What!  (here  arc  two  Richmond*  in  Iho  field,  oh?  Wo  can 
assure  your  correspondent  with  Iho  Three  Stnrs  signature,  that  lie 
is  heartily  welcome  to  the  whole  correspondence  if  he  can  only 
undortako  it,  and  if  ho  will  supply  the  Manchester  news  hotuttly 
mid  fairly.  The  only  motive*  thnt  nctnato  the  writor,  honoured 
by  your  special  favour  as  ifoir  airn  correspondent,  were  that  aomc 
notice  should  eppeir  in  ike  Musical  Wokld  of  the  concert  and 
opera,  dotntrs  here,  and  the  reports,  however  brief,  should  at  least  be 
correct.  Wc  respect  iho  incognito  of  a  "  musical  correspondent " 
lo  much  to  pry  too  curiously— but  some  portions  of  the  article  last 
week,  beaded  "  Jullien  at  Manchester,"  have  pinned  our  curiosity  no  I 


ever  so  wen,  lie  migm  go  to  twentv  ot  juiuena  com 
Iff  see  him  in  such  a  crowd  I  In  ti.e  nest  place,  wc 
puzzled  and  piqued  as  to  an  individual  who  is,  perl 
ive  awhile  in  this  huge  metropolis  of  smoke  and  coanri 


I  little  ;  for  instance,  the  writer  set  oat  as  a  i 
'•  he  did  not  see  your  correspondent  at  the  Free  Trado 
Now  how  docs  he  know  who  vour  correspondent  i*  ? 
iug  him  ever  so  well,  he  might  go  to  twenty  of  f 
and  never i 
our  wits 
buried  alive  i 

—who  is  miserable  without  music— who  finds  no  difficulty  in  getting 
admission  to  the  gentleman's  concert,  where  tickets  cannot  be 
bought  (yet  can  condemn  their  orchestra  in  most  unmeasured  terns) 
— who  still  can  find  difficulty  In  gelling  to  Halle's  chandler  concerts, 
where  any  one  can  obtain  admission  by  simply  buying  a  ticket— 
who  knew  Halle  when  quite  a  lad,  and  also  later  in  Paris— who 
ranks  poor  Soymour  as  a  competent  second  violin — all  this  is  quite 
beyond  us,  the  rest  is  pleasant  reading  and  fair  criticism.  His  fling 
at  us  about  Jenny  Lind  ami  Mr.  Thorley  falls  perfectly  harmless. 
If  he  has  road  onr  article  about  the  former,  be  will  find  that  we 
deprecated  the  ridiculous  mania  which  raised  prices  and  filled 
manager's  pockets  as  much  as  any  one — it  was  monstrous— and 
uncalled  for  by  any  talent  either  of  Jenny  Lind's  or  any  other 
artist ;  at  the  same  time,  we  trust  always  to  havo  that  genuino 
English  feeling  which  causes  us  to  defend  genius  and  talent  wheu 
unfairly  and  unwarrantably  depreciated,  so  far  as  our  humble  powers 
go,  and  in  so  far  wo  plead  guilty  to  enthusiasm  about  Jenny  Lind. 
Mr.  Thorley  would  not  thank  your  correspondent,  whoever  he  may 
be,  for  putting  his  name  in  such  a  position.  We  havo  spoken  of 
him  merely  as  a  rising  young  violoncellist,  who  possessed  a  good 
full  tone,  and  we  point  to  his  engagement  by  Seymour  and  Halle, 
at  their  peculiarly  classical  chamber  and  quartet  concert,  at  a  proof 
that  we  did  not  speak  beyond  bis  merits.  It  is  a  pity  such  a  star 
as  vour  correspondent  with  tho  Three  Stars,  should  bo  buried  alive 
—as  he  certainly  gives  a  most  animated  and  graphic  description  of 
Jullien's  first  concert,  we  could  almost  fancy  ourselves  there,  on 
reading  it.  How  is  he  to  know  what  we  have  not  supplied  ?  The 
concerts  of  tho  Concert  Hall  ho  may  safely  employ  his  limo  and 
pen  upon-as  we  cannot  hear  them— and  thcro  is  one  next  week 
too. 

D.  R.  had  no  need  to  apologise  for  his  careful  abridgement  of 
our  last  upon  Halle's  concert.  Such  an  article  as  the  one  from  our 
new  JeuiUetonitte  was  quite  sufficient.  It  we*  press  of  matter, 
indeed,  and  from  a  fresh  source.  Besides,  in  writing  about 
Beethoven's  trios  and  sonatas,  wc  feci,  as  a  writer  well  expresses 
it,  that  "  the  language  of  homely  prose  becomes  poor  and  the  pen 
powerless  to  describe  the  emotions  which  are  siirred  by  music  so 
lofty  and  so  brilliant  "—so  w  hat  cannot  be  well  expressed  by  words 
should  be  compressed  and  condensed  as  much  as  possible. 

Wc  could  not  go  to  hear  Jullien's  Mendelssohn  night — a  per. 
formance  immnrtslised  bv  Mr.  Pips's  praise  in  Pnaeh — and  had  lo 
steal  away  from  a  juvenile  party,  even  to  get  to  boar  or  see  Jullien 
at  all  this  time,  on  the  night  of  New  Year's-dar.  What  a  seeno  did 
the  Free- Trado  Hall  exhibit,  to  be  sure!  It  waa  full  in  every 
sense  of  the  word  I  the  galleries  were  filled  to  overflowing— every 
seat  was  occupied  ;  the  promcnado  was  quite  a  misnomer — it  was  a 
regular  crowd  ;  and  the  orchestra  was  filled,  by  having,  in  addition 
tu  Jullien's  full  complement,  the  band  ol  the  30lh  Foot  aud  that  of 
the  4th  Royal  Irish  Dragoons.  It  was  a  concert  mmutrr,  in  sooth, 
and,  aa  tho  bills  hud  it,  "M  Jullien's  bcnoltt*  to  boot.  But,  be 
sides  all  this,  and  what  gave  the  most  singular  effect  to  tho  crowded 
assembly,  was  the  foe  ;  the  dense  fog  without  had  penetrated  lb* 
hall,  and  permeated  it  until  the  meinl>era  of  the  oichestra  could 
not  he  teen  to  know  them  at  ten  yards'  distance.    Even  tho  great 


Jullien  himself,  when  ho  tnado  his  appearance,  was  but  faintly  re- 
ceived, for  only  those  immediately  near  him  were  cognisant  of  iho 
f,ict,  until  the  mighty  musical  force  was  put  in  motion  by  the 
magic  baton,  and  the  (iuillaume  Tell  overture  be*«n.  'How 
famously  was  the  masterpiece  of  Rossini  played  I  wilhonoe 
tion — oh!  the  stunning  noiae  of  those  side  drums  .  why,  there 
a  doxen  or  mote  thundering  awuv  in  the  forte  ol  the  storm  s— it 
made  a  certain  additional  "  effect, '  it  is  true,  but  it  was  a  bartiarous 
noisy  one,  anil  one  which  ought  not  to  luivo  been  introduced  into 
such  a  composition.  The  "  Hungarian  Quadrille"  soothed  our 
i  a  little :  it  contains  some  very  pleasing  air«,  and  was  ex- 
ceedingly well  played  bv  Jullien's  own  baud,  without  their  noiay 


next  displayed  bis 
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trombone;  and  afterward*  Anglois  on  the  contra-basto.  Anything 
more  lingular  than  the  latter  could  not  be  listened  lo—  much  that 
if  more  pleasing  might.  Wo  had  the  now  vslso,  "  iho  Wild 
Flowera" — nothing  very  near  or  striking,  if  we  except  one  move- 
ment plavcd  by  the  itriugcd  instruments  with  the  wiod  01  hack 
part  of  their  bows,  in  lieu  of  the  horsehair.  This  is  one  of  thoso 
"effects"  which  Jullien  ha*  wired  hold  or  to  astonish  the  vulvar  by 
•  notcl  pianissimo,  at  the  one  beforo  mentioned  m  of  m  fortissimo. 
But  we  mutt  not  quarrel  with  Jullicti  il  he  fiiidi  »uch  good  account 
in  using  theic  not  legitimate  effect!  j  he  can  and  docs  give  u»  funic- 
■ ;  and  wc  immediately  forgave  all  on  hearing  the 
ethoven,  C  minor  symphony.  The  violoncello* 
were  stronger  than  usual  on  this  occasion,  and 
they  took  up  their  passages  most  "  bravely,"  at  Mr.  Pips  would  say. 
The  fast  men  would  not  like  Beethoven  perhaps,  but  the  rosiest 
man  in  that  hall  must  be  a  very  cur  indeed,  if  he  could  lint  enjoy 
\  finale.  Such  music  at  thit,  often  heard,  and  belter 
iriag.  will  turely  tend  to  improve  iho  taste  ol 
the  many. 

Jetty  Treffz  delighted  ut ;  it  w«t  to  hear  her  after,  all,  that  we 
ventured  to  elbow  it  to  Jullien'a.  We  like  to  bear  good  mu-ie,  but 
we  like  to  share  our  pleasure— a  pleasure  shared  is  twice  enjoyed  s 
and  we  should  much  cftcner  go  to  Jullicn'it  great  gaUiciings,  il  wc 
could  take  our  rib  or  our  daughters  with  us,  which  il  is  almost  im- 
possible to  do  with  any  degree  of  comfort.  Jolly  TrcftVs  first  song 
wat  the  lovely  "Vol  die  supole"  of  Mozart;  her  tecoud,  the 
favourite  "Trab,  trab,"  both  given  in  German.  She  won  our  heart 
in  the  first  by  the  graceful,  eaty,  characteristic  ttyle  in  w  hich  she 
enter*  into  the  very  spirit,  at  it  were,  ol  Mozart's  long.  The 
"  Trab,  trab,*  too,  wat  very  charming  ;  it  wat  encored,  and,  instead, 
the  gave  "  Gin  a  body,"  in  the  most  naively  bewitching  manner 
possible.  She  deserves  all  that  hat  been  taid  of  her.  "  God  tave 
die  Queen  "  was  next  dinned  into  our  ears  by  the  toute  ensemble,  a* 
the  bills  have  it ;  and  on  hearing  that  it  wat  encored,  w  e  luirlr  ran 
for  it.  to  escape  the  noise,  and  rejoin  the  merry  partv  of  young 
folks  we  had  escaped  from  to  hear  the  celebrated  Jetty  Treflz.  It 
it  now  past  time,  so  must  conclude  our  long  notice  abruptly. 


MUSIC  AND  THE  DRAMA  AT  Liverpool 

(from  our  otcn  Correspondent.) 

Th*  Philharmonic  Society  very  wisely  engaged  M.  Jullien  and 
hit  band  for  two  roncertt  during  the  present  festive  season.  These 
concert*  have  proved  the  most  successful  ever  given  in  the  new  ha 
wbick  for  aixe  aud  accouttic  development,  it  the  only  place  in  Liver-, 
pool  where  the  gian  maestro  can  be  heard  to  proper  advantage. 
Hitherto  want  of  space  hat  lessened  the  effect  of  M.  Jullien'a  con- 
certs,  and  hindered  him  from  displaying  the  talents  of  his  artists  to 
advantage.  In  fact,  up  to  the  present  time,  neither  Jullien  nor  hi* 
numerous  patron*  have  had  a  fair  chance  of  pleating  each  other  in 
Liverpool,  but  uow  this  is  remedied,  aud  the  vast  audience  which 
at  tike  first  concert  filled  the  Philharmonic  Hall  to  suffocation  were 
surprised  at  the  improvement  which  space  permitted  the  band  to 
display  over  all  their  former  performances.  The  programme  wat 
almost  entirely  now,  consisting  ol  the  choicest  and  latct>t  composi- 
tions played  at  Drury  Lane  during  the  present  winter.  The  con- 
cert commenced  with  the  overture  to  Gwl/aume  Tell,  which  wat 
given  by  the  band  with  great  spirit,  at  was  iho  selection  from  lion 
Giovanni.  The  other  pleasing  novelties  was  a  quadrille  upon 
themes  from  Macfarren's  Charles  7/.,  and  the  "  How  Polka,"  cer- 
tainly one  of  the  most  striking  of  polkat  Jullien  ever  composed- 
Jetty  Treffz,  the  pretty  Geiman  vocalist,  sang  with  her  usual 
sweetness  and  taste,  and  exciied  the  greatest  sensation  in  Km-i  en's 
"Trab,  trab,  trab,"  which  was  encored  unanimously.  She  also 
'  several  choice  operatic  more  eon  x  in  German,  Italian,  and 

new  solo  on  the 
detetvedly  applauded 


sang  several  choice  operatic  morceaux  in  Germ 
English.    Kceuig  gained  immense  applause  in  a 
eoroet-a-piaion.and  Mr.  Vloiti  Collin,  was  dctet 
lo  the  Carnaval  de  Ven.ee.     The  a//fj»ri*ro  I 


allegrmo  Irom  Beethoven's 
wrfection  by  the  band,  and 


symphony  in  F  was  also  played  to 
listened  to  with  decorous  attention  by 

1  was  unable  lo  attend  tho  second  concert,  which  look  place  on 
Monday  night,  but  1  am  happy  lo  say  that  the  room  wat  again 
owded,  upward,  of        person,  befog  present.  Tta- 


■■  The 


performances  on  this  evening  were  a  real  treat.    A  choice 
tction  from  tlio  works  of  Mendelsohn  comprised  the  first  part  of 
programme,  and  thete  were  given  with  that  excellence  whi 
Jullien'*  btnd  i*  to  well  accustomed  to  display.     A  more  Iht 


M.  Jollicn't  band  is  so  well  accustomed  to  display, 
lectins!  selection  could  not  well  be  made.  The  performances  opened 
with  the  grand  symphony  in  A  minor,  suggested  lo  Mendelssohn  by 
a  visit  to  Scotland.  This  woik  wat  splendidly  petformed,  ull  its 
fine  parts  Iteing  definitely  marked.  Madlle.  Jetty  do  'I  reffz  sung 
two  liedtr, — '  Of  all  the  pretty  darlings,'  and  '  Tho  first  violet/ 
by  the  same  composer.  The  latter  was  unanimously  encored. 
Nothing  could  be  better  adapted  to  the  vuico  of  the  singer  than  thit 
composition,  and  the  throwt  into  it  that  which  ever  makes  music 
valuable — heart,  Singing  is  good  for  little  without  feeling,  but 
Jetty  de  Treffz  has  it  in  an  eminent  degree.  M.  Halle  per- 
formed a  series  of  melodies  by  the  tame  composer,  on  the  piano- 
forte, termed  Lieder  ohne  Worle  or  "  Song  a  without  Wordi," 
selecting  No*.  2,  4,  and  0  from  the  Ant  book.  These  were  au 
agreeable  performance,  and  were  well  received  by  the  audience. 
The  first  part  oftlic  programme  concluded  with  a  selection  from  the 
incidental  descriptive  music  of  Shakspcre'*  Midsummer  ffighfs 
Ditam,  including  the  finest  purlious  ol  lhat  exquisite  composition. 
It  is  scarcely  possible  to  say  which  movement  iu  thit  remarkable 
composition  was  best  played,  there  was  such  an  equality  of  merit 
throughout  the  whole.  The  comic  march  and  overture  to  the  mock 
drama  of  Pyramut  and  Thisbc,  were  at  curiously  played  as  the 
merits  of  the  music  demanded.  But  perhaps  the  gem  of  the  per. 
lormaiico  was  the  grand  wedding  march,  litis  wat  a  choice  per; 
fonnuncc,  and  almost  made  ut  fancy  that  wc  were,  in  truth,  in  the 
great  procession,  and  accompanying  Theseus  and  Hippolyta,  and 
Hennione  ond  Lysander,  in  their  triumphant  movements. 

'•  The  second  part  of  the  programme  wat  miscellaneous.  It  gave 
an  op|»ortnnity  to  Jetty  de  Treffz  to  repeat  three  of  her  favourite 
tongs,  and  to  increase  her  fame.  It  also  brought  out  Mr.  Lazarus, 
in  an  effective  *olo  on  the  clarionet,  and  Mr.  Pratlen  in  a  tolo  on 
the  flule,  in  Baker'*  song  "Tho  happy  days  of  yore,"  the  execution 

ou  should  also  bo  made  of  M.  "" 


of  which  wat  very  good.  Mention  l 
perc,  who  performed  Lindpaintcr't  M  The  Staudard  Bearer,"  ou  the 
terpentclciile." 

Thc  new  organ  at  the  Collegiato  Institution  wat  opened  last 
week  by  Henry  Smart,  of  St.  Lukes.  London,  but  at  the  instru- 
ment was  in  an  unfinished  state,  tho  player  had  not  the  opportunity 
of  showing  it  off  to  advantage.  On  Satuiday  evening  thc  service* 
of  Mr.  Smart  were  again  brought  into  requisition,  and  much  had 
been  done  at  thc  organ  to  advance  itt  completion  with  considerable 
tuccets.  On  Wednesday  thc  first  of  a  series  of  fix  lecture  couccrtt 
wat  given  at  tho  institution  by  Sir  Henry  Bishop,  w ho  entered 
into  a  survey  of  music  in  the  time,  of  the  Greeks,  and  also  in  our 
ow  n  country,  from  the  15th  to  the  16th  centuries.  The  vocalist* 
engaged  were  Miss  Helen  Taylor,  Mis*  Collins,  Mr.  Stott,  Mr.  O. 
Miranda,  Mr.  J.  Jackson,  and  Mr.  W.  A.  Seguin.  A  varied  selec- 
tion of  music  was  sung  on  the  occasion.  A  considerable  number  of 
I'urcell't  compositions  were  in  the  programme.  '1  lit  re  were  also 
several  of  our  bctt  madrigals  with  a  few  tpecimens  of  Normtu 
melody,  English  romance,  the  melody  of  the  pilgrims,  and  several 
other  musical  curiosities.  In  the  succeeding  lectures  thc  works  of 
Sir  II.  Bishop  will  be  laid  largely  under  contribution. 

Our  Theatre  Koyal  hat  been  nightly  well  attended  during  the 
week,  thc  attractions  being  Mrs.  Fitzwilliain  and  the  Chriaimaa 
Pantomime,  which  wat  produced  on  Wednesday  evening  lust  with 
unmistakeable  succc»s.  It  it  the  joint  production  of  Signor  Boleno 
the  flown,  ami  Mr.  Pearson.  Some  portion*  of  thc  dialogue  are 
exoedingly  droll,  and  thc  hits  at  many  of  the  patting  cveult  of  the 
day,  arc  humorous  as  well  as  pointed.  It  has  been  produced  under 
the  entire  superintendence  ol  Signor  Boleno,  and  is  one  or  the  best 
pantomimes  ever  teen  in  ibis  town.  The  several  character*  of 
Harlequin,  Columbine,  Pantaloon,  and  Clown,  are  tuttained  by  If, 
Milano,  Madame  Boleno.  Herr  Cole,  and  Signor  Boleno. 

On  Thursday  evening  the  25tb  ult.,  Mr.  Henry  Phillip,  gave,  at 
the  Concert  Room,  Lord  Nelsou  Street,  for  Ibc  first  lirno  here,  his 
new  entertainment  on  the  tongs  of  Harry  Cornwall,  accompanied 
by  himself  on  the  pianoforte.  Tho  concert  went  off  with  eclat,  and 
terminated  about  half-past  nine  o'clock.  The  attendance  was 
tolerably  good,  considering  that  the  opening  of  the  new  organ  at 
the  Collegiate,  the  Ladies' Charity  Ball,  and  Use  theatres  were  in 
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powerful  rivalry  the  MM  night.  Mr.  Phillips  should  appear  on  a 
Saturday  evening, — the  favourite  m, he  at  the  Lord  Nelson  Street 
Concert  Hall. 


MUI  C    AT  SPALDINC. 

(From  a  Corretpo*de*t.) 


For  a  long  period  music  has  hcen  at  a  very  low  ebb  in  Lincoln- 
ire.  In  a  great  proportion  of  the  country  churches  singing  ha» 
been  altogether  discontinued,  and  even  in  tho  largo  town*  the  in- 
habitants have  long  been  altogether  deprived  of  opportunities  o<" 
hearing  music  of  a"  superior  charsctor.  01  late,  however,  thero 
have  appeared  symptoms  which  lead  us  to  hope  lor  better  things. 
The  Spalding  Choral  Society,  which  gave  its  first  public  concert 
on  tho  I3lli  of  December.  furriUhcd  goud  evidence  that  there  is 
nothing  whatever  in  the  air  of  the  country,  or  in  the  genius  of  its 
inhabitant*,  unfavourable  10  tho  cultivation  of  the  musical  art.  This 
society  has  been  in  existence  a  very  few  months,  but  has  already 
progressed  so  favourably,  and  acquired  such  strength,  as  to  he  able 
to  come  before  tho  public  with  a  series  of  three  concert*,  fur  the 
benefit  of  the  dispensary.  The  programme,  on  the  occasion  of  its 
first  concert,  included  about  a  dozen  of  the  best  choruses  from  the 
works  of  Handel,  Beethoven,  and  Mozart,  interspersed  with  a  few 
solos,  duets,  and  recitatives.  Most  of  these  choruses  would  bo  very 
familiar  to  the  audiences  of  more  favoured  localities,  hut  to  the  in- 
habitants of  Spalding  and  its  neighbourhood  they  presented  all  the 
attractions,  and  to  the  singers  all  the  inconveniences,  of  novelty, 
most  of  the  latter  having  never  in  their  lives  before  attempted  any- 
thing bc>  ond  a  simple  psalm  tune.  The  performance,  nevertheless, 
was  aatislactory .  The  choruses  were  sung  with  firmness  and 
precision,  perfectly  in  tune,  and  the  words  enunciated  with  distinct- 
lies*.  Haudcl's  chorus,  "  And  the  glory,"  » as  among  ihote  which 
appeared  logive  most  satisfaction.  The  "  II  allelujah  "  {Messiah) 
concluded  tho  concert.  The  conductor  was  a  Mr.  Widdowes,  for- 
merly of  Norwich,  who  has  exerted  himself  in  the  establishment  and 
direction  of  the  society. 

The  Assembly  Room,  where  the  concert  was  held,  was  filled  to 
overflowing,  and.  in  fact,  the  only  interruption  which  occurred  in 
the  harmony  of  the  evening  arose  from  the  insufficiency  of  room, 
and  the  desire  for  a  little  more  air.  The  concert'  attracted 
many  person*  from  a  considerable  distance.  The  dispensary  is 
likely  to  be  a  considerable  gainer  by  tho  society's  performances. 


PHILHARMONIC   SOCItTV    AT  NEWNHAM. 

(From  a  Corrttpondent.) 

The  success  which  at  I  tended  the  first  public  effort  of  this  society 
on  Thuriday  evening  tbo  20th  ult.  must  be  felt  as  sufficiently 
encouraging.  Tho  new  room  built  in  the  course  of  the  year,  anil 
1  to  hold  from  threo  to  four  hundred  persons,  was  filled  to 
r,  many  having  been  unable  to  obtoin  seats  during  the  pcr- 
S.  It  is  to  bo  regretted  that  anv  ciicumslanro  should  have 
I  to  throw  a  gloom  over  the  proceedings;  but  many  a  smile 
was  marred  by  the  begriming  influence  of  carbon,  and  manv  a 
costume  will  have  to  mourn  tho  uncertainty  which  still  attends'lhe 
combustion  of  cumphine.  We  should  recommend  the  society  to 
postpone  any  farther  exhibition  until  the  necessary  accessories  to  a 
public  room  be  supplied.  The  presence  of  Mr".  G.  Washbourne 
Morgan,  tho  pianist,  as  conductor  ;  Mr.  H.  Cooper,  the  violinist, 
a*  leader  ;  and  Mr.  Hausinann.  the  violoncellist,  contributed  to 
aecoro  steadiness  and  vigour  to  the  overtures,  particularly  that  of 
Mataniello.  Tho  professional  gentlemen  supplied  each'  a  solo. 
That,  selected  by  Mr.  Cooper  was  an  introduction  nnd  an  air  with 
variations  by  Bemy  which  was  executed  with  breadth  of  tone  and 
chasloncss  of  colouring.  Mr.  Hau<inami  adopted  a  in  .re  popular 
style  in  his  fantasia  on  well-known  Irish  airs,  which  secured  hi.n  an 
encore.  In  the  second  part.  Mr.  Morgan  executed  the  fantasia  of 
Thalberg  from  Mote  in  Etjitta — a  very  ablo  performance.  Upon 
the  introduction  of  the  first  vocal  piece,  the  president  of  tho  society 
solicited,  on  the  part  of  tho  society,  the  indulgence  of  the  audience 
for  the  defective  condition  of  the  printed  programme — staling  that 
•  disappointment  had  been  met  with  when  making  their  final 
,  in  not  being  able  to  add  the  mum 


vocalists  of  eminence  -  and  that  he  (the  president,  as  wc  understood) 
took  upon  him  to  avail  himseif  of  tho  kind  and  disinterested  offer 
of  some  amateur  Indies  and  gentlemen  then  in  the  neighbourhood, 
to  enable  him,  at  the  eleventh  hour,  to  secure  a  uniform  alternation 
of  vocal  with  instrumental  pieces.  He  further  expressed  an  opinion 
that  auch  a  disposition  to  employ  thus  publicly,  for  the  good  of 
others,  acquirements  often  attained  with  much  cost  and  labour,  was 
worthy  of  all  commendation  and  imitation  ;  and  that  he  trusted  the 
lime  would  come  when  it  would  be  deemed  as  lilllc  unbecoming 
for  ladies  and  gentlemen  to  exhibit  their  vocal  powers  on  a  plat- 
form in  tho  development  of  a  hi„-h  art  for  general  benefit  and  im- 
provement, as  it  now  was  to  exhibit  with  equal  publicity,  in  a  ball- 
room,  their  locomotive  powers,  for  tho  mere  gratification  of  self.* 
Two  youug  ladies  then  came  forward,  and  sang  "  The  Evening 
Breeze  ;"  a'ld  subsequently,  ono  of  these  ladies  played  the  Craco- 
VMHM,  bv  Wallace,  on  the  piano.  Among  tho  other  vocal  pieces 
were  "  Friend  of  the  Brave,"  by  Miss  Smith,  with  orchestral 
accompaniment.  Among  the  instrumental  performances,  tho 
Andante  from  Mozart's  second  quartet,  dedicated  to  Haydn,  was 
selected  for  the  amateurs.  The  second  quartet  (the  first  movement 
of  Haydn's  op.  81)  was  sustained  by  Mr.  Cooper,  Mr.  Hausmann. 
and  two  amateurs.  The  trio  of  Reissigcr,  No.  4,  was  performed 
by  Mr.  Morgan,  Mr.  Cooper,  and  an  omateur  violoncellist.  When 
we  pass  in  review  the  whole  of  these  performances  we  are  not 
more  astonished  at  iho  boldness  of  the  undertaking  than  at  the 
success  which  attended  it,  w  hich  wo  cannot  help  attributing  mainly 
to  Mr.  Cooper.  We  trust  that  ihe  result  may  prove  sufficiently 
encouraging  to  induce  an  early  repetition. 

ORIGINAL  CORRESPONDENCE- 

THE  BELFAST  DISPUTE. 

(To  He  Editor  of  tht  Musical  World.) 

Sin, —  Having  been  absent  from  London,  I  was  not  aware  until 
to-day,  that,  in  the  Musical  World  of  December  16th,  you  had 
published  Mr.  Cunningham's  letter  to  tho  Aorlhem  Whig,  in  refe- 
rence lo  the  dispute  which  occurred  between  him  and  myself  on  the 
Belfast  stage-  1  do  not  imagine  that  the  dispute  in  question  can  be 
interesting  to  many  of  your  readers,  but  I  nevertheless  trust  to  your 
justice  to  give  place  in  your  valuable  journal  to  my  answer  to  Mr. 
Cunningham  (which  appeared  in  tho  yorthern  Whig  of  December 
1st),  in  order  that  your  reader*  may  be  in  possession  of  both  sides 
of  the  story. —  I  have  the  honour  to  be,  sir,  vcrv  obediently  touts, 

Hekbt  J.  ■ 

99,  Great  Portlaiul  Strett,  Jan.  1,  1850. 


(To  the  Editor  of  the  Farther*  Whig.) 

Sir. —  By  the  kindness  ol  a  friend,  your  publication  of  the  27th 
Instant  has  just  been  placed  in  my  hands,  containing  a  letter  si.  ncd 
"  Thomas  Cunningham,"  and  lo  which  I  trust  you  will,  in  common 
justice,  allow  me  to  reply  through  the  same  medium. 

At  it  meeting  which  took  place  between  Mr.  Cunningham  and 
myself,  in  the  presence  of  Mr.  Jackson  and  Mr.  Moore,  on  Saturday 
morning  last,  it  was  aereed  that  no  fx  parte  statement  should  be 
put  before  the  public  by  either  party,  but  that  a  notice  should  bo 
placed  in  the  journals  by  Mr.  Jackson,  stating  that  the  dispute 
between  Mr.  Cunningham  anil  myself  had  been  amicably  settled  in 
presence.    Mr.   Cunningham  has  taken  a  somewhat  unfair 


In 


advantage  of  my  absence  in  deviating  from  this  agreement. 

I  will  not  take  up  your  valuable  lime  with  details,  but  will  simply 
leavo  this  one  fact  to  speak  (or  it«clf,  that  Mr.  Cunningham  never 
mentioned  to  me  his  intention  of  prelerrinir  a  claim  It)  remuneration 
for  loss  (said  to  have  been  sustained  by  our  non-ap|iearance  in 
Belfast  on  November  6U.1,  either  in  Dublin,  or  during  Ihe  whole 
period  of  my  stay  in  Belfast,  until  eleven  o'clock  on  Friday  night, 
'linA  instant,  when  I,  is  usual,  asked  for  my  share  or  the  receipts. 
Had  he  acted  in  an  honest  and  business-iiko  manner,  he  would 
instantly  on  mv  arrival  in  Belfast  have  furnished  me  with  a  written 
slatement  of  his  claim,  when  the  amount  mitrht  have  been  fairly  and 
calmly  gone  into.    I  leave  tho  public  to  decide  what  inference  i«  to 


•  Wt  cannotagree  with  th*  worthy 


If  such  views  bt  encouraged, 
M.  W* 
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he  drawn  from  the  fact  of  hi*  having  waited  until  the  end  of  the 
last  night'*  performance  (knowing,  as  he  did,  that  on  the  following 
day  the  whole  party  were  to  leave  Belfast),  instead  of  taking  the 
other  more  usual  and  straightforward  course. 

With  regard  to  the  week's  engagement  commencing  November 
5tb,  I  proved  distinctly,  and  it  was  admitted  by  Mr.  Cunningham 
hitnseM,  in  the  presence  of  the  gentlemen  I  nave  named  above, 
that  it  was  by  mutual  agreement  between  us,  at  Morrison's  Hotel 
in  Dublin,  set  aside,  and  our  appearance  in  Belfast  definitely  settled 
for  the  period  originally  fixed,  November  12th.  1  need  not  there- 
fore, allude  to  the  cause*  which  reudered  it  impossible  for  us  to 
appear  in  Belfast  on  the  6th. 

Mr.  Cunningham'*  continued  and  unjust  attacks  on  Mr.  Sim* 
Reeves  are  not  only  uncalled  for,  but  are  most  unjust  and  cruel,  as 
be  knows  that  the  disappointment  to  which  he  has  so  frequently 
made  allusion,  arose  from  an  attack  of  cholera,  with  which  Mr. 
Reeves  was  seized  at  a  friend's  house,  during  the  Liverpool  Festival, 
and  from  which  he  has  recovered  but  slowly  .  and,  with  many  draw- 
backs, having  had  to  fulfil  engagement*  when  ho  should  havo  been 
in  perfect  quiet,  and  under  medical  treatment. 

1  am,  sir,  your  obedient  servant, 

Him:'.'  J.  WmTWuBTII. 

C,  *<       „V<w.  28,  1819. 


Vtvita.— The  lover*  of  vocal  music  will  be  pleased  to  know  tha 
some  of  the  song*  of  this  gifted  musician  arc  shortly  about  to  be 
published  (by  Messrs.  Weasel,  and  Co.  wo  believe).  The  great 
charm  in  M.  Vivier'*  compositions  is  a  combination  of  quaintness 
with  touching  sentiment  which  elevate*  them  into  true  poetry,  ■» 
Sir  a*  things  so  unpretending  can  be  thus  elevated.  They  are,  in 
their  war,  a*  original  as  anytb  ng  with  which  we  arc  acquainted. 

Ms,  TowMHtKD  Smith,  Organist  of  Hereford  Cathedral,  and 

Conductor  of  tire  Hereford  Musical  Festival,  is  in  town  for  a  short 

— «--« 
period. 

Conbadik  KasuizFR,  a  German  composer  of  considerable  popu- 
larity, author  of  tho  well  known  opera,  A  Sight  in  Grenada,  diod 
lately  at  Riga  of  apoplexy,  in  hi*  07th  year.  Kreutzer  wrote  a 
great  number  of  operas,  and  tome  of  his  song*  were  very  popular 
in  his  own  country.  Ho  was,  however,  no  genius,  nor  was  there 
anything  either  original  or  profound  in  hia  music 

Madame  LaBobde  is  engaged  at  the  Tkedtre  de  la  Xation, 
Pari*,  and  will  make  her  first  appearance  a*  Valentine,  in  the 
Hupuciwti. 

Bale*  U  cs4.il I  at  Berlin.  A  correspondent  of  the  Revue  et 
Gazette  Afuticale  *tatc*  that  he  saw  him  with  Flotow,  the  composer 
of  Leoline,  at  a  private  toil  re. 

Kosini'*  neglected  opera,  Mathilde  di  Shabrau,  ha*  been  pro- 
duced at  the  Itatiem,  in  Pari*,  with  succes*.  Mdlle.  Vena  has 
been  favourably  noticed  by  all  the  Journals  in  the  character  of 
the  Page ;  Madame  Persiani,  as  the  heroine,  baa  achieved  new 
laurels  by  her  inimitable  singing.  Perhaps  ono  of  the  London 
Italian  Theatres  may  deem  it  worth  while  nest  season  to  produce 
this  little  known  opera  of  the  Swan  of  Pesaro. 

Pabib. — A  new  coraio  opera  of  Adolphe  Adam,  called  Le  Fanal, 
has  been  produced  at  the  Grand  Opera,  upon  which  Hector  Berlioz 
has  w  ritten  a  very  amusing  feuiiteton  in  the  Journal  de*  Debate. 

Miss  RaNsroao  gave  the  last  of  her  series  of  six  Soiree* 
Klu*icalti  of  the  season,  at  her  residence,  on  Monday  the  ;3 1st  ult., 
on  which  occasion  the  lollowing  eminent  artiste ■>  were  present  . — 
Mis*  Birch,  Mis*  Louisa  Pyno,  Mis*  Pyne,  Mitt  A.  Williams, 
Mr*.  Andrew*,  Mr.  J.  G.  Williams,  Mr.  G.  Pvne,  Mr.  J.  Binge, 
Mr.  W.  E.  Hansford,  Mr.  Frank  Bodda.  Mr.  Whitworth,  and 
Mi.  Hansford.  Locke*  music  in  Maebtth,  with  new  words  by 
Haroourt  Hnssell.  Esq..  entitled,  "  The  Festival  or  Spring,"  was 
performed  with  excellent  effect.  Mr.  Frederick  Chatterton  played, 
a  fantasia  on  the  harp,  from  Robert  le  Diable ;  Mr.  W.  H.  Palmer, 
a  fantasia  on  the  pianolorte  i  and  Mr.  W.  S.  Phillips  conducted. 
About  seventy  ladies  and  gentlemen  were  present, 

Sacbsd  Habmomc  Souett.— Mendelssohn's  oratorio  of  5/.  Paul 
is  to  be  performed  at  Exeter  Hall  on  Friday  next,  for  the  first  time 
since  tbe  appointment  of  Mr.  Costa  a*  conductor. 


M  am  iik- i eh. — A  grand  performance  of  Mendelssohn's  St.  Paul 
takes  place  on  Monday,  tho  lllh  inst.,  at  the  Free  Trade  Hall, 
under  the  direction  of  Mr.  Benedict. 

Kino  Charles  II. — Macfarren's  new  and  successful  opera  will, 
wo  hear,  be  reproduced  next  week,  with  tho  same  cast  as  before. 

Ofeba  Comiuue,  St.  James's  Theatbe. — Tho  entire  strength 
of  Mr.  Mitchell's  company  will  be  made  available  on  the  production 
of  Haley's  opera,  Le  rut  iTAndorre,  which  will  be  presented  to  an 
English  public  for  the  first  time  at  the  opening  of  the  Theatre,  on 
Monday  next.  This  opera,  by  the  well-known  composer  of  La 
Juive,  La  Reine  de  Chypret,  &c.,  &c.,  has  obtained  in  Paris  a 
more  than  common  success,  having  reached  its  hundredth  repre- 
sentation a  few  days  since,  upon  which  occasion  the  composer  and 
the  author  (as  on  the  occasion  of  the  hundredth  performance  of  Lee 
Mousqvetairtt  de  la  Reine)  gave  a  supper  to  a  large  conpsny  of 
their  professional  friends.  To  tho  interesting  character  of  tho 
libretto,  from  the  pen  of  M.  de  St.  George,  is  owing  much  of  tho 
vogue  of  the  opera  of  Le  Vol  (FAndotre. 

Chiton. — Mr.  H.  C.  Cooper,  after  a  sojourn  of  three  months, 
left  this  place  for  London  on  the  1st  inst.,  his  professional  engage- 
ments having  rendered  it  necessary  lor  him  to  return  to  the 
metropolis  earlier  tl  an  usual.  During  his  stay  at  Chiton  he  was 
constantly  engaged  in  getting  up  and  leading  amateur  perform- 
anccs,  the  chiel  of  which  took  place  at  Cote  House,  tho  scat  of  A. 
H.  Ames,  Esq.  On  these  occasions  G.  and  A.  Ames,  sons  of  that 
gentleman,  talented  amateurs,  took  an  activo  part.  Tho  last  of 
these  meetings,  which  have  been  attended  by  the  principal  amateurs 
and  connoisseur*  of  Clifton,  and  which  have  promoted  a  taste  for 
music  of  the  highest  order,  took  place  on  the  evening  preceding 
Mr.  Cooper's  departure. 

Mabi  noRouiiii.— A  concert  was  given  at  the  College  here, 
preparatory  to  the  Christmas  vacation,  on  the  lAth  ult.,  under  the 
direction  of  Mr.  Whitehead  Smith,  who  holds  the  appointment  of 
organist  in  the  institution.  The  programme  includes  two  overtures, 
some  glees,  4c,  performed  by  the  pupils  of  the  College.  Mr.  Smith 
jierformod  a  selection  From  Mendelssohn's  Songs  without  Word*, 
tn  which  he  displayed  nflich  classical  feeling  and  considerable 
fluency  of  execution.  The  glees  and  overtures  were  given  with 
decision  and  effect,  and  gave  good  testimony  to  the  efficient  training 
of  Mr.  Smith.  This  gentleman  was  formerly  a  pupil  or  the  Royal 
Academy, where  he  studied  composition  under  Mr.O.  A.  Macfarrcn, 
and  afterwards  under  Mr.  Storndalu  Bunnell,  and  tho  pianoforto 
under  Mr.  \V.  Dorrell. 

CiiBtsrvi  .  •  Carols. — (From  a  Correspondent.) — Wo  do  not 
wish  lo  excite  the  jealousy  of  professional  against  amateur  Waits, 
but  we  must  admit  that  these  latter  have  outdone  tho  former. 
Tho  name  of  Wails  brings  to  the  minds  of  most  people  ideas  of  a 
grunting  double-bass  and  a  squeaking  violin,  generally  giving  forth 
a  psaliu-tuno  and  a  polka  alternately,  but  the  Waits  we  arc  now 
speaking  of  were  not  such.  A  well  appointed  vocal  band,  tho 
choir  of  tho  neighbouring  churches,  headed  by  their  clergy,  have, 
during  the  late  Christmas  season,  peramhulated  the  streets  of  Mary- 
lebono  parish,  singing  "  Adcsto  Fidelen,"  and  other  appropriate 
hymns  and  carols.  Tbe  effect  of  a  largo  body  of  men's  voices, 
tunefully  raising  the  triumphant  chorus  in  the  dead  silence  of  tho 
night  was  most  solemn  and  striking.  The  fact  of  tbe  presence  of 
tho  clergy  enforced  the  observance  of  tho  decorum  due  to  such  a 
solemnity,  if  such  enforcement  was  necessary  ;  at  all  events,  accor- 
ding lo  all  accounts,  tho  respect  duo  to  Him  whose  praisos  they 
were  singing,  was  strictly  maintained  by  this  company  of  amateur 
Wait*. 

Sussex- Hah..— The  Misses  A.  and  H.  Alexander  gave  a  conceit 
at  the  ahovo  hall  on  Wednesday  evening.  The  young  vocalists, 
who  are  pupils  of  Mr.  Stocking,  a  professor  of  merit,  sang  various 
Italian  and  English  solos,  in  which  thev  received  and  merited  great 
encourugomenl.  Miss  Cubitt,  Miss  Lucy  Peltigrew,  Mr.  Cenge, 
Mr.  John  Thomas,  and  Mr.  Honrr  Russell  added  to  the  vocal 
attractions.  Miss  Eliza  Ward  played"  a  fantasia  on  the  pianoforte, 
and  Mr.  George  Case  a  solo  on  the  concertina.  Mr.  Maurice 
Davie*  conducted. 

Jenny  Lino. — A  Hamburgh  correspondent  inform*  ui  that  tho 
Paris  paper.  La  Mu$njue,  from  which  we  extracted  the  paragraph 
Mating  the  arrival  of  tho  "  Nightingale"  in  tbe  French  metropolis, 
wa*  wholly  without  foundation.   Jenny  Lind  was  engaged  at  two 
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concert*  in  Hamburgh  at  tin;  very  period  in  question,  when  the 
French  journalist  *»s  proclaiming  her  advent  with  a  flourish,  after 
hit  usual  fashion.  At  present  the  celebrated  songstress  hat  no  idea 
where  ihe  it  poing. 

Dublin.—  Her  Excellency  the  Countess  of  Clarendon  and  her 
youthful  fan.il y  honoured  Mr.  Allen,  of  Gardiner 's-row,  with  their 


presence,  at  a  private  concert  of  the  pupils  under  her  tuition  at 
the  Academy,  on  Thursday,  the  20th  Mat.  The  Viceregal  party 
arrived  at  twelve  o'clock,  the  hour  appointed  by  her  Excellency, 
and  the  concert  commenced  immediately.  A  select  company  had 
been  invited.  We  congratulate  Mrs.  Allen  and  her  daughters  upon 
the  distinguished  honour  thus  conferred  upou  them.  During  the 
autumn,  Miss  Allen  wax  appointed  by  Her  Excellency  musical 
Instructress  to  the  Ladies  Viiliers. 

I'ii  i.  Diobama. — Among  the  other  sights  of  the  metropolis  this 
exhibition  is  not  forgotten.  The  pictures  at  present  exhibiting  thcro 
are  »  scene  in  tho  valley  of  Rosenlaui  Bernese  Oberland,  and  the 
church  of  Santa  Croce,  at  Ploicnre.  The  first  includes  the  Welles- 
trom,  the  Glacier  of  Koscnlaui,  and  the  Pass  of  the  Great  Schoideck, 
painted  by  M.  Diosse,  pupil  of  M.  Dagnerrc.  The  effects  of  a 
storm  in  the  Alps  are  finely  given,  and  add  greatly  to  the  natural 
grandeur  of  the  scenery  delineated.  Hie  second— the  chinch  of 
Santa  Croce — is  equally  worthy  of  praise,  the  effects  of  light  and 
shade,  from  noonday  to  midnight,  being  skilfully  introduced. 

Guiidford. — (From  a  OorretpondaU). —  At  the  Public  Hall 
on  Tuesday  evening  week,  wo  had  a  great  vocal  treat.  A  concert 
was  given,  in  which  Miss  Pvne,  Miss  Messenl,  Mr.  Land,  and  Mr. 
Frank  Bodda,  took  part.  Mr.  Lund's  ability  as  a  pianoforte  accom- 
pany ist  is  well  known  ;  but  his  singing  on  this  occasion  won  him  a 
new  kind  of  repute.  A  duct,  the  "  Isle  of  Flowers,"  well  sung 
by  Misses  Pvne  and  Messenl,  also  favourably  exhibited  him  us  a 
composer.    Miss  Pyno  afterwards  gave  Meyerbeer's"  Nobil  Sig- 


nor.'  with  good  effect.  Lord  Mornington's  favourite  glee.  "  Hero 
iu  cool  grot,"  was  unanimously  encored,  as  was  also  Mr.  Bodda's 
•'  Largo  a\  Factotum."  A  madrigal  by  Weeikes  (1608),  remarkably 
well  sung,  was  one  of  the  vocal  bill  of  the  evening.  Mr.  Bodda 
was  encored  in  Lodvi'*  characteristic  song  of  "  Philip  the  Falconer," 
and  Mr.  Land  obtained  a  similar  compliment  iu  Lover's  Irish 
ballad,  «  Sally,  why  i.ot  name  the  day,"  and  to  Barnctt's  "Singing 
Lesson."  given  with  much  spirit  by  Miss  Pvne  and  Mr.  Bodda. 
Miss  Messent  w%s  warmly  and  deservedly  upplaudcd  in  aovcral 
There  were  no  less  than  six  encores  during  tho  evening. 


pieces.  There  w  ere  t 
The  attendance  was 


nttre 


TO  CORRESPONDENTS. 

StOWOB  F.  ROXCOXI'S  communication  u  an 
A.  P.  (Glasgow.) — H'ith  mang  Hank*,  tee  are 
see,  to  decline  < 


!  our  correspondent's  {wlile  offer. 


if* 


ADVERTISEMENTS. 
FRENCH  PLAYS  AND  OPERA  COMIflLUE, 

ST.   JAMES'S  THEATRE, 

FIRST  NIGHT  OF  TUB  SEASON. 
Mb.  MticttELL  rc*pcct fully  announces  that  like  performance  of  French 
Plays  will  be  resumed  at  (his  Theatre 

ON    MONDAY,    JANUARY    7th,   185  0, 

Commencing  at  Eight  o'clock  precisely.    By  the  production  of  (fur  the  first 
time  in  thla  country,)  a  New  Opera,  in  Three  Ada,  entitled 

l_  E     VAL  D'ANDORRE, 
Music  composed  by  Haluvt,  the  libretto  written  by  M.  De  St.  fl.  oboes' 


Opera  of 


The  action  o(  the  piece  takes  place  during  the  reign  of  Louis  XV.,  in  the  Re- 
public of  Le  Val  d'Andorre,  situated  in  tht  centre  of  the  Pyrenees, 

At  the  end  of  the  second  act  of  the  opera,  the 
the  Queen."  will  be  song  by  MM.  Chollet,  Lac, 
.  Chartoo. 

!  following  week,  will  be  produced  Heboi 
Z  A  M  P  A, 
Principal  characters  by  M.  CHOLLET  and  Mdlle.  CHARTON. 
A  new  and  popular  opera,  by  Aubroise  Thomas,  entitled  "  LK  CAID," 
Is  also  In  a  foiwsid  Mate  or  preparation. 

i  of  Admiaaion  :  Boxes.  6*.,  Pit,  3s,  Amphitheatre,  4*.   Doors  will 
at  half-pasl  Seven  o'clock,  ami  the  performances  commence  at 
Boxes,  Stalls,  Tickets,  and  Season  Prospectuses,  may  be  secured  at 
Mr.  Mitchell's  Royal  Library,  33,  Old  Bond  Street. 


Just  Published, 

FERDINAND  BEYER'S  ALBUM  FOB  1850. 

Containing  Ike  following  German  Song,  tran*crib*d  for  the  Piano.— 
/Vice  lOt.  firf. 
I,  WANDERLIF.D,  by  H.  ProcH. 
2  DAS  HINDU MADCHEN,  by  L.  IIUTH. 

3.  Itr.BKK  ALL  DU,  by  J.  I.achner. 

4.  ROLAND,  by  P  v.  I   -  Dr  ilKTxr.R. 

S  DAS  MADCHEN  VON  :  l  h A,  by  Fa.  Kucren. 
«.  AVK  MARIA,  by  Pr.  Schibebt. 

SCHOTT  4  CO.,  PablUhers  and  Importers  of  Foreign  Music, 
89.  St.  James's  Street,  London. 

N.B.—  Catalogues  of  Pianoforte  Novelties  sent,  postage  free,  on  application  . 


Just  Pvblishtd. 

THE    ZETLAND  POLKA;" 


COUrOSED  AND  DEMCATm  BY  ITIIU  [«  5ION  TO 

THE  RIGHT  HONOURABLE  THE  COUNTESS  OF  ZETLAND, 

By  H  HoUOiEB,  author  of"  La  Peri  Polka." 
Published  by  Heasra.  ADDISON  and  Co.,  SIC,  Recent  Street 

SACKED  HARMON  IC  SOCIETY, 

EXETER    HAL  L. 

Conductor  .  .      Mb.  COSTA. 

FRIDAY  NEXT,  January  11th,  Mendelssohn's  ST.  PAUL."— 
Vocalists:— Mi>s  Catherine  Hates,  Mias  Dolby,  Mr.  Locbev,  Mr.  J.  A. 
Novr.i.Lo,  and  Herr  FonMES. 

Tickets,  Ss.,  is ,  and  10s.  id.  each,  st  the  Society's  sole  Office,  No.  6, 1 
Hall ;  or  of  Mr.  Buwley,  53,  Charing  Cross. 


BEETHOVEN  ROOMS,  70,  HARLEY  STREET. 

■  Patronage  of  Hit  Royal  Highneu  the  Date  of 

Cambridge. 

BILLET 


Has  Ihe  honour  to  announce  that  be  will  give  his  Annual  Scries  of 

INSTRUMENTAL  SEANCES  MUSICAt-ES, 

At  the  above  Rooms,  on 
TUESDAY  EVENINO,  JANUARY  15, 
TUESDAY  EVENING,         „  IV, 

AND 

TUESDAY  EVENINO,  FBBRUARY  12. 
To  commence  at  half-past  eight  o'clock  precisely. 

These  Seances  will  consist  of  INSTRUMENTAL  QUARTETS  and 
TRIOS,  interspersed  with  Pianoforte  Solos  and  Duets,  performed  by  live 
under-named  celebrated  Artistes:  Pianoiortc,  MM.  M.  Lt-vv  and  A.  Billet  ; 
Violin.  M.  Sainton  ;  Tenor,  Mr.  Hill  ;  Violoncello,  M.  Rousselot. 

Madlle.  TlimtsE  Maonlr  (of  the  Grand  Ducal  Court  Theatre  st  M.inn- 
lirim),  will  nuke  her  first  appearance  in  this  country  at  these  Seances. 

Tickets  :  Sub>cription  for  the  Series,  One  Guinea  ;  Single  Tickets,  Half  a 
Guinea  each;  may  be  had  at  all  ihe  principal  Music  Warehouse?;  and  of 
M.  Alexandre  Billet,  13,  North  Rank,  Regent's  Park. 


Sims  Reeves,  Formes,  Ernst,  and  Thalberg, 

WEDNESDAY  next,  January  9ih,  will  be  held  the 

TWELFTH  of  the  LONDON  WEDNESDAY  CONCERTS, 

when  the  above  unrivalled  Artista  will  appear,  togetlier  with  Misses 
LIU  OMBE,  POOLK.  KYLKS,  and  DOLBi ,  and  Mrs.  ALEXANDER 
NEW  TON  :  M«ars.  LAND  and  LEFFLEK,  HARPER  and 
RICHARDSON.  „     t   .    ,  . 

Tickets,  Is.  and  2s. ;  Reserved  Seats,  4.. ;  Stalls.  7s.  Msy  be  hsd  of 
Mr.  Stammers,  4,  in  Exeter  Hall,  and  of  all  Musicaellers. 


M.  ALEXANDRE  BILLET 

Infobms  Ilia  Friends.  Pupils,  and  the  Public,  that  he  is  IN  TOWN  FOR 
THE  SEASON,  and  continues  to 

GIVE  INSTRUCTIONS  ON  THE  PIANOFORTE, 

At  his  own  residence. 
No.  11,  NORTH  BANK,  REGENT'S  PARK, 
And  at  the  Residences  of  his  Pupils. 


Printed  sad  Published,  for  the  Proprietors,  at  the  "Nassau  Steam  Press," 
by  William  Spsncsr  Joiiksok,  60,  St.  Martin's  Lane,  in  the  r.ansii  of 
81.  Msrun'a  In  the  fields,  la  the  Count v  of  .Middleae\  wbere  all  consmual- 
call  his  for  the  Kditor  are  to  be  addressed,  poat  paid.  To  he  bad  of  G 
lursevs,  Dean  Street,  Soho.  Strange.  Paternoster  Uo« :  Vickera,  Hol)wd 
Street,  and  at  all  BookselJers'.-eatBrday,  January  *lh,  18*0. 
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SATURDAY,  JANUARY  12,  1850. 


EPIGRAM  FROM  THE  CREEK  OF  MELE  ACER. 

Snan  L-singing  gnats,  audacious  intruders,  peedily  drinking 

Draught*  of  the  blood  of  mankind,  two. winded  monsters  of  night, 
Zenophde',  1  beseech  you  allow  for  a  moment  to  alumber, 

S»«Tlljr  reposing      iiehold  here  nre  mjr  limbi  for  your  feast. 
Why  do  I  thus  accost  them  in  vain'  Thrae  monsters,  unheeding. 

Cleave  to  that  delica'e  aVIii,  takinr  delight  In  l>s  warmth. 
NaT.  then,  I  solemnly  warn  you,  desist  at  one*  from  tour  boldness, 

Or  you  will  know  what  foid  jealousy  give*  to  my  bud. 

J.  0. 

STEPHEN  HELLER. 

(Cvmliitueil from  our  last.) 

Tin  digression  for  which  we  have  asked  indulgence  will 
shortly  come  to  an  end.  We  have  now  arrived  at  the  epoch 
immediately  preceding  our  own,  an  epoch  impossible  to  desig- 
nate by  the  name  of  any  individual  composer  fur  the  piano- 
forte, unless  it  be  that  ot  Beethoven,  who,  as  he  followed  no 
one,  baa  bad  no  follower. 

That  the  pianoforte  works  of  Beethoven  jform  a  complete 
school,  an  entire  class,  of  themselves,  has  often  been  urged, 
but  cannot  be  too  often  repeated.  We  have  said  that  be 
brought  to  the  sonata  a  boundless  invention,  a  peculiar 
manner,  an  original  genius,  which,  while  multiplying  its 
capabilities,  endowed  it  with  renewed  youth  and  freshness. 
In  number,  excellence,  and  variety,  the  pianoforte  sonatas  of 
Beethoven  alone  excel  the  entire  contribution*  to  the  instru- 
ment of  any  other  composer.  In  this  assumption  we  do  not 
take  into  consideration  his  three  most  important  concertos, 
which  for  grandeur  of  outline,  beauty  and  fertility  of  thought, 
elaboration  of  detail,  and  masterly  orchestral  treatment,  have 
every  right  to  be  ranked  with  the  nine  immortal  symphonies ; 
nor  the  smaller  concertos ;  nor  the  trios  for  piano,  violin,  and 
violoncellos,  another  gorgeous  family  (although  these  are 
strictly  in  the  sonata-form) ;  nor  the  rest  of  his  compositions 
for  piano  in  concert  with  other  instruments  ;  cor,  to  conclude, 
the  many  charming  bagatelle*,  the  offspring  of  less  thoughtful 
and  leas  serious  moments.  The  solo  sonatas,  and  those  for 
pianoforte  and  violin,  are  quite  enough  for  our  present  pur- 
pose. These,  as  we  have  hinted,  place  Beethoven  at  the  head 
of  all  composers  for  the  pianoforte,  as  his  symphonies  raise 
him  to  the  highest  rank  of  orchestral  writers,  while  his 
quartets,  trios,  &c.  show  him  to  be  without  a  superior,  if 
indeed  he  can  be  said  to  have  an  equal,  in  the  chamber-style. 
No  composer  has  more  triumphantly  shown  than  Beethoven 
how  much  more  interesting  and  complete,  in  the  bands  of  a 
true  genius  and  a  master,  is  the  sonata-form,  invented  by 
Haydn  (to  the  glory  of  the  "  Father  of  Instrumental  Music" 
be  it  reiterated),  than  any  other  that  has  been  devised 
since  music  became  an  art.  We  have  already  said  that 
to  follow  in  the  footsteps  of  Beethoven,  whose  sun,  just 
set,  still  bathed  the  world  in  it*  light,  was  impossible  for 
any  one  less  gifted  than  himself;  and  it  is  thus  we  may 
for  the  otherwise  singular  fact,  that 


Mendelssohn,  his  legitimate  successor,  upon  whose  shoulders 
hb  mantle  fell,  his  equal  in  genius,  perhaps  hi*  superior  in 
musical  acquirement,*  refrained,  with  the  modesty  which 
always  and  so  eminently  characterised  him,  from  that  in  which 
he  alone  could  have  engaged  with  the  certainty  of  (ueeess. 
While  in  hi*  symphonies  and  chamber-compositions  •Men- 
delssohn showed  his  perfect  knowledge  of,  and  his  entire 
allegiance  to,  the  Haydn  form,  in  his  works  for  pianoforte 
solus  he  only  once,  and  that  in  early  youth,  attempted  a  sonata 
strictly  so  called.f  To  all  who  feel  an  interest  in  the 
-  of  Mendelssohn's  remarkable  taint  (we  trust  to  every 
and  to  every  lover  of  music)  we  recommend  this 
;ample  of  preeocioo*  genius.  It  contains  the  four 
movements,  largely  sketched, overflows  with  beautiful  thoughts, 
and  but  for  an  occasional  exuberance,  only  observable  in  the 
last  movement,  might  pass  for  the  work  of  a  thoroughly 
accomplished  master.  The  slow  movement,  with  its  recitative 
pariantc,  shows  how  the  boy -musician  was  deeply  immersed, 
at  the  time,  in  the  atndy  of  the  works  of  John  Sebastian  Bach 
and  his  family,  whose  fantasias  present  so  many  instance*  of 
thst  peculiar  *tyle.  Few  works  of  Mendelssohn  possess  a 
more  absorbing  interest  than  this  sonata  for  those  who  love  to 
examine  and  comment  upon  the  progressive  manifestations  of 
genius,  Irom  its  early  demonstration  to  its  complete  develop* 

(To  be  eowfi—arf.) 

HA  LEVY'S  VAL  D'ANDORRE. 

Rome  notice  of  the  Val  d'Andorre  and  it*  composer,  in 
addition  to  the  article  of  our  reporter,  J.  de  C,  may  not  be 
unacceptable  at  the  prevent  moment. 

Both  the  music  and  the  composer  of  the  Val  d'Andorre  are 
new  to  this  country.  When  Mr.  Bunn  brought  out  La  Juiv* 
Jewess),  at  Drury  Lane  Theatre,  he  *atwfied  himself  with 
the  drama  and  spectacle,  dispensing  with  the  music.  At 
the  Strand  Theatre,  not  long  ago,  Le  Val  d'Andorre  met  with  the 
same  fate  ;  a  translation  of  the  drama  was  submitted  without 
one  note  of  the  music.  Why  M.  Halevy  should  have 
disdained,  while  the  librettos  to  which  his  music  is  at 
have  been  found  attractive,  we  are  unable  to  say.  The  con- 
sideration he*  has  long  enjoyed  in  France  and  Germany  war- 
ranted other  treatment  from  a  country  whose  musical  theatres, 
for  the  last  twenty  years,  have  chiefly  depended  on  adaptations 
of  foreign  operas.  But,  for  some  unfathomable  reason,  M. 
Halevy's  music  has  Dever  been  favourably  regarded  by  the 
managers  of  our  national  operas,  who  avoid  him  with  studious 


*  The  most  learned  of  all  muaiciaoa  were  Handel,  Mosart,  and  Men- 
delssohn, as  I*  fully  shown  in  their  wotks,  where  contrapuntal  facility  la 


s  of  any  other  i 
t  The  sonata  in  B  major,  in  which  Mendelssohn's  , 
unner  may  be  seen  as,  It  were,  growing  into  maturity. 
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pertinacity,  although  composers  of  let*  repute  ire  essayed 
without  hesitation.  Even  Flotow  has  bad  a  couple  of  trials, 
and  the  only  wonder  is  that  Verdi  has  liiiherto  been  spared 
our  patient  and  enduring  ears.  Such  disparagement  of  the 
author  of  La  Juive  is  unaccountable.  Happily  Mr.  Mitchell 
ha*  at  length  stepped  forward  as  his  champion,  and  the 
fashionable  haiUuA  of  the  Fran  -h  plays  are  now  able  to  tell 
their  friends  what  they  think  of  Halevy,  whose  many  admirers 
abroad  will  doubtless  read  with  pleasure  that  the  Val  d'Andorre 
was  quite  successful. 

It  is  known  to  those  who  interest  themselves  in  music  and 
its  progress,  that  HuleVy  was  the  fuvourite  pupil  of  Cherubini. 
That  Cherubim's  preference,  however,  was  rather  the  offspring 
of  personal  attachment  than  of  admiration  for  the  talent  of  bis 
pupil,  may  be  possibly  surmised  from  an  anecdote,  apropot  of 
the  first  representation  of  /.«  June,  at  the  Academie  Royale, 
when  Cherubini  was  present.  The  opera  was  proceeding 
triumphantly,  and  the  young  composer,  intoxicated  with 
success,  the  public  plaudits  ringing  in  his  ears,  only  wanted 
one  thing  to  make  his  happiness  complete— a  word  of  approval 
from  his  testy  and  not-cnsilv -satisfied  master.  At  the  end  of 
the  third  aet,  Halevy  proceeded  to  the  bos  where  Cherubini 
eat, — moody  and  taciturn,  as  usual.  Impatient  at  this  unpro- 
pitious  silence,  Halevy  auddenly  exclaimed,  "  The  public  seem 
much  pleased  with  my  opera,  weftre— but  you  say  nothing  ?** 
— "  Que  veux  tu  que'je  dise,"  quickly  responded  Cherubini— 
"  vu  que  jen'ai  Hen  entendu?"  ("  What  would  yon  have  me 
My  1—1  have  heard  nothing.")  Wc  give  the  anecdote  us  we 
lave  heard  it.  not  vouching  lor  its  authenticity.  Cherublni's 
subsequent  choice  of  Halevy  to  write  the  musical  examples  for 
the  well-known  Treat  iae  on  Counterpoint  would  seem  to  augur 
•pain  st  the  likelihood  of  its  truth  ;  but,  on  the  other  hand,  the 
Unsatisfactory  way  in  which  Halevy  has  accomplished  the  task 
bequeathed  him  by  the  deceased  composer — the  examples  in 
many  instances  breaking  the  rules  the  ipviolability  of  which 
they  are  intended  to  illustrate,  tends  to  the  opposite  conviction. 
But  Halevy'a  skill,  (or  the  want  of  it,)  in  counterpoint  has  had 
very  little  influence  on  hie  success  as  an  operatic  composer. 
At  one  time  a  knowledge  of  that  abstruse  and  difficult  science 
was  deemed  indispensable,  and  a  musician  who  could  not  write  a 
correct  fugue  would  then  as  little  have  thought  of  attempting  an 
opera  ns  a  sane  man,  to  day,  of  asking  a  political  opinion 
from  D'  Israeli  or  Cobden. 

Tbe  most  noted  works  of  Halevy  are  La  Juive,  Guido  et 
Vfaecra,  La  Reine  it  Chypre,  and  Charlet  VI.,  grand  serious 
four  act  operas,  produced  at  the  Academie  Royale ;  V Eclair, 
Let  Mousquelairei  de  la  Reine,  Le  Val  d'Andorre,  and  La  Fee 
tfttx  Rotes,  semi-scrious  operas,  in  three  acts,  composed  for 
the  Opern  Comique,  Of  the  larger  establishment,  since 
Rossini  writes  no  more,  Meyerbeer  brings  out  his  works 
at  such  long  intervals,  and  Auber*  restricts  himself  to  the 
Oprra  Comique,  Halevy  may  be  said,  with  truth,  to  have  been 
the  chief  support  for  some  years  post.  His  grand,  operas  have 
been  all  more  or  less  successful.  The  interesting  dramas, 
the  gorgeous  and  interminable  spectacles,  to  which  his  music 
has  been  allied,  arc  precisely  what  Meyerbeer  taught  the 
Parisians  to  love,  and  what,  since  Robert  It  Diable,  the 
directors  of  the  Academie  have  found  indispensable  to  attract 
the  public.  Moreover,  HaleVy  has  been  lucky  in  his  singers. 
He  had  Duprex  in  his  strength,  Levasseur  when  he  knew  no 
rival.  Cinti  Damoreau.andDorusGros,  in  their  vigour,  and  poor 


•  Aster's  test  production  st  the  Academie  wss  the  Lac  its  Fett,  a 


Falcon  before  she  had  lost  her  voice;  without  counting  others 
whose  names  will  readily  suggest  themselves  to  any  one  to 
whom  the  history  of  modern  French  opera  is  familiar.  Halevy'a 
success  at  the  Opera  Comique,  however,  has  been  still  more 
decided  than  at  the  Academie  RoyaU,  where  La  Juke  alone 
can  be  said  to  have  really  triumphed.  This  is  remarkable, 
inasmuch  as  that  his  music  is  altogether  destitute  of  that 
sparkling  lightness,  the  great  charm  of  composers  who  have 
previously  won  laurels  at  the  delightful  theatre  of  the  Place 
Feydeau.  L'Eclair,  his  first  and  best  comic  opera,  though 
produced  many  years  ago.  is  still  performed,  while  f.ei 
Mausquelairet,  and  Le  Val  d'Andorre,  have  reached  their 
hundredth  representation,  each  occasion  having  been  celebrated 
by  a  grand  banquet,  given  conjointly  by  the  composer  and  the 
author  (M.  St.  Georges).  Halevy's  last  opera,  La  F(e  aux 
Roses,  lor  which  Scribe  supplied  the  libretto,  appears  to  bare 
a  chance  of  attaining  similar  distinction  ;  it  has  already 
passed  its  fiftieth  representation,  and  continues  to  draw  full 
audiences  to  tbe  Opera  Comiqut.  Halevy  has  every  right  to 
consider  himself  favoured  by  fortune,  and  it  cannot  be  said  of 
him,  as  it  has  been  too  often  and  too  truly  said  of  others, 
more  gifted  than  he,  that  "  No  man  is  a  prophet  in  his  own 
countiy." 

Lt  Val  d'Andorre  enjoys  the  advantage  of  one  of  the  most 
interesting  and  well  conducted  plots  of  M.  St.  Georges,  and  to 
this  must  be  attributed,  in  a  great  degree,  its  success  with  the 
French  public,  who  can  much  easier  put  up  with  feeble  music 
than  a  bad  book.  None  can  be  uninterested  in  the  adven- 
tures of  Rose  de  Mai,  and  few  but  must  feel  pleasantly  moved 
by  the  humour  of  the  Capitaine  Lejoycux.  The  scene  of  the 
story  is  the  valley  of  Andorre,  a  small  republic,  which  from  its 
inconvenient  position  in  the  Pyrenees,  is  compelled  to  pay 
subsidies  both  to  Spain  and  France — to  the  former  a  sum  of 
money,  to  the  latter  a  military  force  of  fifteen  young  men, 
who  are  drawn  by  lot  from  among  the  bachelors  of  the  district. 
The  female  dramatis  persona;  are  Theresa  (Madlle.  Guichard), 
a  fcrmiere,  wealthy,  blooming  and  thirty  (not  fortyl ;  Georgette, 
a  rich  heiress  (Madlle.  Cotti) ;  and  Rose  de  Mai  (Madlle.  Char- 
ton),  Theresa's  servant,  very  pretty,  very  intelligent,  very 
melancholy,  and  otherwise  interesting.  The  male  personages 
arc  Stephnn  (M.  Lac),  Georgette's  cousin,  a  handsome  young 
gentleman,  whose  sole  occupation  is  hunting;  Satnrnin  (M. 
Killy  Leroy),  a  simpleton,  and  aarde-peehe  of  the  district  ; 
Jacques  Sincere  (M.  Nathan),  an  old  goatherd  ;  Lejoyeux 
(M.  Chollet),  a  recruiting  captain;  bis  attendant  Serjeant 
L'Endormi,  who  to  keep  his  name  in  countenance  is  always 
asleep  :  and  the  Grand  Syndic,  or  justice  of  the  valley 
of  Andorre  (M.  Buguet).  At  the  commencement  of  the 
opera,  Georgette,  Queen  of  the  Harvest,  presides  over 
tbe  accustomed  festivities.  She,  Theresa,  and  Rose  de 
Mai,  are  all  secretly  in  love  with  Stephan  the  Hunter, 
whose  heart  is  nevertheless  solely  devoted  to  Rose  de  Mai, 
without  her  being  aware  of  it.  Jacques,  tbe  goatherd,  who 
has  a  particular  affection  for  Ros»,  weans  from  her  a  confes- 
sion of  her  love,  promises  to  aid  her,  and  raises  her  hopes  by 
communicating  tbe  important  fact  that  she  is  the  rightful  heiress 
to  a  fortune  of  3,000  ecus,  which  he  declares  she  will  have  in 
her  possession  on  his  return  from  a  neighbouring  town,  where 
he  is  on  the  point  of  starting  to  release  it  from  the  hands  of  his 
agent.  Meanwhile  Captaine  Lejoyeux  arrives  for  the  purpose  of 
raising  an  extraordinary  levee  of  fifteen  men  from  the  republic, 
and  Stephan  draws  one  of  the  fatal  billets  noiri  which  destines 
him  to  be  tom  from  bis  home  the  next  morning.  Rose, 
in  despair,  entreats  the  indulgence  of  Lejoyeux  in  favor  of  her 
low,  but  without  Mail.   Stephan,  however,  vexed  at  bis  ill 
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lock,  and  filled  with  hi*  passion  for  Rose,  conceal*  himself  in 
the  mountains  ;  and.  when  the  little  force  it  drawn  up  before 


Lejoyeux,  in  matlfol  order,  to  be  drilled  previous  to  departure, 
the  young  hunUman  i*  missing.    Hoi*  declared  a  deserter, 
and  condemned  to  be  shot.    Kmc,  who  overhear*  this  with 
mingled  terror  and  grief,  learns  from  Lejoyeux  that  the  libera- 
tion of  a  recruit  can  be  procured  fir  the  consideration  of  1/iOO 
franci.    A  thought  suddenly  sli  ikes  the  unhappy  girl.  Her 
mistreat,  Theresa,  bus  left  the  valley  on  some  pressing  affair, 
and  has  entrusted  Rose  with  the  keys  of  her  eojfre.  Hose, 
aware  that  a  large  sum  of  money  is  deposited  there,  and  cal- 
culating upon  Jacques'  return  for  her  legacy  of  3000  tent, 
determines  to  abstract  the  necctsury  sum,  and  replace  it  before 
the  return  of  her  mistress.     She  effecta  her  purpose  after 
tome  natural   hesitation.     Lejoyeux  is  satisfied,  Stephen 
free,  and  Rose,  for  tho  moment,  happy.    The  conscience  of 
her  guilty  act,  however,  weighs  upon  tiie  mind  of  Rose,  who 
Haiti  the  return  of  Jacques  in  an  ngonv  of  suspense.  The 
dime  she  has  committed  so  preys  upon  her  spirits,  that  she  is 
afraid  to  look  her  lover  in  the  face.    Stephan,  learning  that 
some  unknown  friend  haa  purchased  his  liberation,  endeavours 
te  obtain  from  Lejoyeux  the  name  of  his  well-wiaher,  but 
the  Capitame,  under  a  promise  ol  secrecy  to  Rose,  steadily 
refutes,  until  intoxicated  by  the  via  de  elairel  with  which 
Stephan  liberally  supplies  him,  he  lets  half  the  secret  escape 
or  informing  the  latter  that  Rose  is  acquainted  with  all  the 
particulars.    Perplexed  what  to  say,  Rose  points  to  Georgette 
at  Stephan'a  mytterinus  deliverer,  and,  touched  with  this  net 
of  devoted  affection,  Stephan,  repenting  of  hi.«  former  coldness, 
expresses  an  uuusual  warmth  of  affection  towards  his  cousin, 
who,  not  more  astonished  than  pleased  at  his  change  of  manner, 
begins  to  indulge  the  hope  that  she  has  at  length  won  his 
heart.    The  truth,  however,  soon  comes  out.    Theresa  returns, 
mitae*  her  money,  and  charges  Rose  de  Mai  with  the  robbery. 
Rose  overpowered,  mid  unable  to  deny  her  guilt,  is  brought 
before  the  tribunal  of  justice  and  about  to  be  condemned, 
when  Theresa,  her  accuser,   to  the  surprise  of  everybody, 
declares  her  guiltless,  an  t  owns  herself  to  have  maliciously 
1  the  poor  girla  reputation.    The  cause  of  this  it  a 
only  known  to  Jacques,  the  goatherd— that  Theresa  ia 
Rose's  mother,  —  which  Therein  overhears  Ja<  ques  telling 
Koac.    This  is  accounted  for  by  an  ingenious  story,  too  1  hj 
to  relate,  but  perfectly  satisfactory  and  consistent.    To  con- 
clude, Theresa  supports  the  contumely  heaped  upon  her,  for 
the  sake  of  saving  her  daughter.    The  sequel  needs  not  be 
told.    The  only  weak  point,  in  a  story  worked  up  with  more 
than  ordinary  effect,  is  the  equivocal  position  in  which  Theresa 
"  the  tribunal  at  the  fall  of  the  curtain,  a  fault 


might  easily  have  been  avoided  by  making  her  declare 
ahe  had  foui 


founil  the  money,  and  that  her  accusation  of 
Rose  had  proceeded  from  a  mistake,  rather  than  from  wanton 
and  unprecedented  malice. 

1 1  .i levy's  merits  and  defects  are  so  amply  developed  in  the 
I  at  d'.lndorre,  that  it  may  be  safely  taken  as  an  example  of 
hi*  style  and  capabilities.  lie  is  neither  more  nor  less  than 
an  imitator  of  Auber,  like  all  the  modern  dramatic  composers 
of  France,  and  many,  in  a  lesser  degree,  of  Germany  and  Italy, 
He  lacks,  however,  the  melodic  fertility,  the  power'or develop- 
ment, and  the  harmonic  ingenuity  of  the  gifted  composer  of 
Matmnieiio;  the  nr»t  from  inferior  genius,  the  second  and 
third  fiom  inferior  knowledge.  Hale\y  often  begins  a  melody 
well,  but  seldom  finishes  it  effectively.  Many  of  his  ideas  are 
spoiled  by  an  affectation  of  originality,  which  being  the  reault  of 
calculation  instead  of  iustinct,  ia  seldom  or  never  happy.  In 
bit  harmony  and  instrumentation  be  occasionally  attempts  to 


follow  Meyerbeer,  but  knowing  lest  of  the  art  of  handling  the 
orchestra,  he  is  proportionately  less  successful.  Hit  < 
ti  ins  have  seldom  the  brilliancy  or  the  piquant  i 
enables  Aubcr  to  render  even  his  trifles  interesting,  nor  do 
they  present  any  of  those  broad  dispositions  of  the  various 
instruments  by  mean*  of  which  Meyerbeer  obtaina  tome  of 
his  grandest  effects.  Halevy'e  orchestral  peculiarities  aie  for 
tbe  most  part  heavy  elaborations,  which  the  broken  rhythm 
and  small  character  of  hit  melodies  is  unable  to  bear,  and  the 
frequent  consequence  is  a  confusion  of  sounds  that  might  with 
advantage  be  avoided.  Yet,  without  genuine  originality  or 
extentive  learning,  without  racy  melody  or  that  fluency  which 
sometimes  usurps  its  place,  Halevy  is  not  a  common  wrib  r. 
The  continual  resolve  to  be  original,  the  evident  purpose  to  avoid 
the  vulgar  track,  have  a  chaim  in  themselves,  and  lead  an  in- 
terest to  his  music  which  that  of  many  other  composers,  though 
more  ably  written,  does  not  always  possess.  We  do  not  vawn 
over  Halevy,  as  over  many  of  the  modern  Germans,— »or  laugh 
at  him,  as  at  Flotow— nor  |h»ld  our  hands  to  our  eats,  as  at 
Verdi.  We  feel  the  influence  of  one  who,  ir  not  gifted, 
thinks  seriously,  meana  to  do  well, 


1'he  Val  d"  Andorra,  amidst  much  that  it  indifferent,  ram  h 
that  is  feeble,  and  much  that  a  severe  critic  would  unreservedly 
reprehend,  contains  so  many  undeniable  indications  of  drama- 
tic feeling,  so  many  points  that  are  absolutely  expressive,  and 
to  many  examples  of  teriout  contemplation,  that,  tediout  aa  it 
it  in  some  part*,  we  listen  to  it  with  a 
first  to  last. 

{UUemaimmi.) 


MR.  LUMLEY. 

We  were  much  grieved  to  read  the  following  paragraph  ia 
the  Timet  ul  Wednesday  :— 

Accii.swt  to  Ma.  Lcmlit.— We  Or. J  the  following  account  of  an 
accident  to  Mr.  Lumley,  the  director  of  Her  Majesty's  Theatre,  In  a 
Brussels  paper :— "  On  Saturday  Inst  Mr  1 41  (a ley,  just  arrived  from 
Paris,  whilst  descending,  one  uf  the  precipitous  streets  nf  this  eilf,  slipped 
on  the  (roaen  pavement  and  broke  his  lefi  arm.  Carried  to  Ms  hotsi,  the 
fracture  was  immediately  set  by  the  chief  surgeon  of  the  garrison,  tad 
Mr.  [.umlry  !»  ntrr»ily  rapidly  recovering;  hut  the  accident  creattd  much 
sensation  hire;  the  tturgnmattrr,  the  Kngliah  Minister,  the  personages  Of 
the  Court,  Prince  and  Princess  Mettemich.  and  the  principal  foreign 
residents,  have  sent  daily  to  make  enquiries.  This  accident  dnea  »at 
appear  to  he  a  bar  to  the  habitual  activity  of  the  uifrtuni,  who.  we 
hear,  in  spite  uf  his  accident,  will  leave  Brussels  for  Paris  at  the  end  of 
the  present  week  or  commencement  of  the  next." 

We  were  much  pleased,  however,  to  read  a  more  favorable 
account  of  the  accident  in  the  Times  of  Friday:— 

Ma.  I.umlit.— The  paragraph  inserted  in  our  Tuesday's  impression, 
steung  that  Mr.  Lumley  had  broken  his  arm,  has  caused  much  anxiety 
amongst  his  friends,  and  many  urgent  enquiries  have  been  made.  We 
are  happy  to  add  Mr.  Lumley  hat  only  slightly  injured  his  left  wrist,  and 
ia  now  almost  well. 

Mr.  Lumley  has  our  best  wishes  for  his  speedy  and  entire 

recovery. 

JULLICN  IN  DUBLIN. 

(From  our  oie»  Correipondtut.) 

Jullien  has  arrived.  This  will  account  for  my  breaking 
my  long  silence.  His  coming  was.  as  usual,  hailed  by  the 
warmest  expectation.  We  knew  he  would  bring  us  some 
striking  novelties,  both  in  the  instrumental  and  vocal  way. 
We  knew  he  would  bring  his  band  with  its  fine  army  of  aoloists. 
And  we  knew  that,  as  a  vocal  '*  tit  bit,"  we  were  to  be  reg»led 
with  the  sweet  warbling  of  Jetty  Tiefft.    You  may  therefore 
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imagine  thai  his  advent  was  looked  forward  to  with  eagerness, 
by  all  who  are  fond  of  music.  How  many  lovers  of  that  most 
beautiful  and  innocent  art  there  exist  in  Dublin  I  need  not 
remind  you. 

The  long  expected  evening  at  length  arrived.  With  visions 
of  the  coming  pleasure  I  entered  the  Rotundo.  I  had  luckily 
secured  a  reserved  seat  some  days  before.  Judge  of  my  sur- 
prise, on  casting  my  eyes  round  the  room,  to  see  the  whole  of 
the  vast  area  crowded  to  such  an  excess  that  not  a  vacant 
corner  was  perceptible.  My  own  seat  was  the  only  one  unoc- 
cupied in  the  reserved  plnces.  The  promenade  was  so  densely 
thronged  that  the  people  could  neither  move  hand  or  foot. 
The  Rotundo  is  one  of  the  largest  and  handsomest  rooms  in 
Europe.  The  Ancient  Concerts  used  to  be  held  there,  when 
poor  Pigott  was  among  us,  directing  them  with  his  depp  lore 
and  extensive  knowledge.  The  sight  of  it  thus  filled  to  the 
walls  was  really  exciting.    But  (  cannot  describe  it. 

Jullien  appeared,  and  was  uproariously  welcomed.  The 
overture  was  played  exccllentlv  well,  "it  was  Rossini's 
Guillaume  Tell.  A  new  set  of  quadrilles  followed  ;  Maefarren'x 
A'r,.-7  Charlee  It.  supplied  the  themes,  the  arrangement  wot 
Jullien's.  He  has  ilone  nothing  more  effective.  I  was  pleased 
with  the  choice  of  tunes,  and  with  the  cleverness  of  the  instru- 
mentation. The  quadrilles  were  well  played,  and  well 
applauded.  Then  came  Kcenig.  He  also  was  cheered.  He 
plaved  "The  Exile's  Lament."  The  comp-ser  was  Roch 
Albert.  Roch- Albert  means  Jullien,  at  least  I  have  been  told 
so.  Kcenig  is  still  the  cornet-a-pistons.  He  was  in  fine  play. 
He  was  applauded  and  encored.  A  new  polka  by  Jullien 
followed.  It  was  lively.  I  forget  the  name.  The  allegretto 
in  B  flat,  from  Beethoven,  No.  <?,  wus  next.  The  F  is  one  of 
toy  great  favourites.  It  was  aUo  one  of  Beethoven's.  What 
more  tuneful  symphony  exists?  It  shnulil  be  called  the  ballet 
symphony.  It  would  be  the  best  ballet  ever  written.  It 
would  require  no  srene.  It  would  require  no  story.  It  would 
require  no  dancers,  except,  perhaps,  Carlotta  Grisi.  The 
eighth  symphony  might  be  exiled  Cailotta.  1  think  you  huvc 
said  this  somewhere,  a  long  time  since.  Never  mind,  it  will 
bear  repeating.  The  allegretto  was  played  prettily.  The 
basses  should  give  the  demisemiquavers  mor-  evenly.  They 
were  brisk  enough,  but  not  equnl. 

Jetty  Tnffx  now  appeared.  1  shall  not  attempt  to  write 
about  her.  I  will  tell  you  why  A  writer  in  Freeman  has 
apostrophized  her.  To  say  more  than  he  would  bother  me.  Yet 
I  would  not  willingly  say  less,  for  I  think  as  much.  I  there- 
fore give  you  his  article.    Print  it  if  you  please, 

"JXTTT  TBXFM." 
(Prom  freeman  i  Journal!) 
"Expectation  snd  interest  have  been  rife  for  some  time  past  amongst 
our  ii  .mi  •!  friends,  all  feeling  anxious  to  hesrtlie  rsre  and  oft-eulogised 
melody  that  has  bern  associated  with  the  name  of  the  young  snd  gifted 
Viennoise,  Middle.  Jetty  Trrflz.  This  gratification  was  enjoyed  last  even- 
ing, hy  an  audience  comprising  many  of  the  \ayftite  of  our  ciry  fashion- 
ables who  are  lovers  of  ■iumc,  not  exceeded  in  numbers  by  the  enormous 
crowd  that  filled  the  spacious  Round  Roum  on  the  occasion  of  Perslani's 
visit  with  Mons-  Jullien,  bit  summer,  to  our  city,  tang  before  the 
hour  at  which  the  concert  was  announced  to  commence  the  reserved  seats 
were  filled,  and  scarcely  standing  room  could  be  obtained  in  the  pro- 


la 


I  Polka,  by  Jullien. 
us  symphony  in  F,  we  come  to  the  great  ettrac 
tion  of  the  evening.  Brer y  eye  was  turned  towirds  the  orchestra,  to 
wntch  the  entree  of  the  gifted  cantatrice,  whose  arant  courier  has  heen 
tbe  fume  of  her  magnificent  voice,  and  whose  appearance  has  been  hailed 
as  a  new  star  amid  the  su>'au>  of  the  London  concerts.  Madlle.  Jetty 
Tm  tf/  was  hailed  on  her  appearance  with  loud  and  repeated  plaudits  and 
vivid  and  protracted  demonstrations  of  welcome,  which  she  acknowledged 
very  gracefully.    She  is  somewhat  above  the  middle  site,  and  her  feature, 


by  most  people  would  be  called  beautiful.  The  profile  Is  well  marked, 
and  the  general  expression  eminently  pleasing.  Her  Agate  is  in  the 
highest  degree  graceful  and  elegant.  These  accessories,  however  little 
they  may  have  to  do  with  the  voice,  are  yet  of  no  small  account  in  giving 
that  voice  expression ;  and,  certainly,  apart  from  the  beautifully-clear 
and  pure-tnned  rocs  I  ism  of  this  accomplished  artiste,  her  action,  mamere, 
and  eloquent  altitude,  added  not  a  little  to  the  charm  which  enwrapped 
the  entire  audience,  during  the  singing  of  her  matchless  melodies. 
The  Mademoiselle  is  best  known  to  ua  here  ss  the  first  snd  most  delight- 
ful interpretress  of  Mozart's  music  st  the  present  dsy.  We  all  know,  of 
course,  what  she  has  done  to  populsrize  the  operas  of  our  countryman, 
B  'lie,  in  Germany.  We  know  that  to  her  BaJfe  owes  the  brilliant  success 
that  now  beams  upon  him  throughout  the  German  coui ts  |  and  we  are 
much  mistaken  if  genius  like  Balfe's,  thus  fostered  snd  encouraged,  will 
not  produce  immortalities  worthy  of  the  land  of  his  birth.  But  it  is  as  a 
vocalist,  who  admires  to  enthusiasm  the  music  of  Mozart,  and  shines 
beyond  compare  in  its  inierpretarion,  that  our  musical  public  have  learned 
to  admire  Jetty  TreflV.  Her  first  performance  on  last  evening  was  an  aria 
f-om  the  deathless  Ova  GWanar-the  "  Vedrai  Carino  »  Nothing  could 
be  mrne  beautiful  than  her  rendering  of  this  sweet  air.  She  sang  it 
simply  from  the  music  without  fianturt  or  adornment  of  any  kind,  pour- 
ing forth  the  gushing  flood  of  her  rich  rotund  and  eaquisitely  fresh  voice, 
heard  above  the  powerful  orchestral  accompaniment,  and  anon  sinking 
into  tone*  of  dulctt  and  exquisite  soilness — in  all  producing  an  effect  on 
the  audience  unequalled  sinoe  they  heard  in  wonder-stricken  silence  the 
wild  native  melodies  of  the  Northern  Nightingale.  Then,  in  the  glorious 
outburst  of  joyous  harmony,  contained  in  the  famous  German  pastoral, 
••Trab,  trab,"  of  Kurxen,  how  exquisite  were  her  inflexions,  and 
how  pure  and  fresh  her  tones.  We  feel  that  anything  we  can 
say  can  by  no  means  come  up  tu  the  s<  nsation  felt  by  every  one  who 
heird  thi-  beautiful  melody  on  last  evening.  It  is  also  needless  to  add 
that  the  fair  vocalist  was  encored  to  the  echo,  and  we  only  mem  ion  the 
fact  for  the  purpose  of  recording  the  new  delight  which  ahe  conferred  on 
the  audience  by  her  giving,  instead  of  the  encore,  the  exquisite  Scotch 
ballad,  "Coming  through  the  rye."  They  who  would  form  any  idea  of 
the  archness  of  manner  and  purity  and  radness  of  tone  in  which  this 
sung  was  rendered,  should  hear  it  sung.  It  would  be  vain  to  describe  Its 
effect.  The  enthusiasm  of  the  audience  was  boundless.  In  the  second 
part  of  the  concert,  she  sung  a  new  and  beautiful  aria,  "  My  bright 
Savoy,"  and  subsequently,  a  canzonet*.  "  lo  le  voglio,"  from  La  Lyra  t 
Italia.  She  was  agsin  raprurously  encored,  but  instead  of  repeating  the 
csnzonett,  she  gave  the  old  and  yet  delightful  air  of  Home,  sweet 
Home."  This  song,  long  familiarised  to  all  cars,  ground  on  barrel  organs, 
and  rasped  on  street  fiddles,  and  certainly  rather  jmmie  in  point  of 
novelry,  would  seem  scarcely  the  kind  of  song  to  create  much  sensation, 
yet  it  was  the  crowning  gem  of  >hc  wreath,  the  most  brilliant  triumph  of 
the  night.  The  fair  vocalist  threw  into  it  »o  much  pure  pathos  and  true 
sentiment  thst.  vocal  truism  as  it  was,  it  seemed  to  be  listened  to  for  the 
first  time,  so  ateorbed  was  the  delighted  attention  of  all,  so  enthusiastic 
was  the  applause  that  followed." 

You  see  nothing  is  left  for  me  to  say.  When  Freeman  docs 
take  to  it,  he  "  goes  the  whole  hog."  Yon  recollect  him 
articles  on  Jenny  Lind.  Now  Jetty  has  usurped  the  place  of 
Jenny.  Never  mind  his  fickleness.  Is  it  because  Jenny  is 
fait,  that  Jetty  should  not  be  fair  aa  ahe  ?  I  was  myself 
thoroughly  enchanted  with  her.  I  am  an  old,  rusty  chap,  but 
hi T  voice  went  to  my  heart,  and  her  eyea  too.  Her  singing 
warmed  my  old  bluod,  and  I  dreamt  I  was  young.  "  Mag- 
nificent "  is  not  the  word  for  Jetty's  voice.  Deliciome  it  should 
be,  and  delicious  it  is.  So  toft,  so  sweet,  so  round,  so 
mellow,  so  ringing,  so  clear,  so  lymph,  so  pure.  It  is  not 
magnificent.  Freeman  is  beside  himself  when  he  says  it_  It 
is  nicer  than  that.  Magnificent  suits  a  queen.  Grist  ia 
magnificent.  Alboni  is  magnificent  Lind  is  magnificent. 
Jetty  ia  not  magnificent.  Jetty  is  a  bit  of  nature  from  tbe 
mountains.  She  sings  like  a  bird,  because  she  can't  help  it. 
Her  voice  is  stolen  from  a  blackbird,  who  flies  from  wood  to 
wood,  dumb.  It  is  beautiful,  pretty,  soothing,  exhilarating. 
It  is  what  you  please,  but  not  magnificent.  A  son-flower,  a 
tulip,  a  lily,  are  magnificent  But  Jetty  it  a  violet  that  peeps, 
a  primrose  that  hides,  a  daisy  that  twinkle*  in  tbe  sun. 
These  are  not  magnificent.  Magnificent  is  a  thing  of  art. 
Jetty  is  not  art,  but  nature.  Therefore,  old  Fr 
old  boy  with  a  young 
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nificent.  She  shall  not  be  called  it.  *  *  *  * 
I  said  I  had  nothing  to  aay  about  Jetty,  and  I  have  said  as 
roueh  aa  Freeman.  A  little  more  to  the  purpose,  by  the 
way. 

Young  Collins — Violti,  not  Paganini— played  the  Carnaval 
of  Venice  more  like  Viotti  than  Paganini,  but  not  much  like 
either.  It  was  net  Collins*  fault,  lie  has  a  style  of  his  own. 
He  is  a  clever  fellow,  and  fiddles  eagerly.  He  was  encored. 
The  Hungarian  Quadrille  is  up  to  Jullieu'a  highest  mark.  It 
pleased  every  body.  The  "  Row  Polka"  sent  the  people 
away,  their  feet  a-dancing,  and  their  lips  moving  to  the 
measure  of  "  Trab,  trub,  trab." 

To-night  is  Mendelssohn's  night.  Jullien  is  to  give  four 
concerts  in  all.  I  may  write  again,  and  I  may  not.  If  the 
latter,  I  will  send  you  Freeman.  Jacques. 

LONDON   WEDNESDAY  CONCERTS. 

Not  having  been  able  to  attend  the  last  concert,  we  have 
availed  ourselves  of  an  article  transmitted  tons  by  an  old  con- 
tributor, which,  wc  trust,  may  supply  the  place  of  our  proper 
notice. 

"  The  amount  of  talent  combining  the  names  of  Ernst, 
Siins  Reeves.  Thalberg,  and  Formea,  has  greatly  increased  the 
attendance  of  th  ?  London  Wednesday  Concerts.  The  two 
]«t  have  been  most  inconveniently  crowded,  and  hundreds 
have  been  turned  away  from  the  doors.  Mr.  Sims  Reeves' 
great  popularity,  no  doubt,  has  had  agTeat  share  in  the  attrac- 
tion ;  but  the  popularity  of  the  eminent  English  tenor,  great 
as  it  undeniably  is,  would  not  of  itself  have  brought  the  im- 
mense concourses  which  have  filled  Exeter  Hall  at  the  last  two 
concerts.  Ernst  and  Thalberg  are  high  names,  and  Formes 
has  worked  for  himself  an  enviable  position  with  the  public. 
Wit!i  such  an  array  of  talent  a  crowded  hall  was  the  inevi- 
table consequence.  Mr.  Stammers  has  avoided  the  Star-system. 
His  is  the  Constellation-system.  He  brings  many  stars  lo. 
{•ether  and  combines  them  to  constitute  one  nucleus  of  attrac- 
tion. If  he  continue  to  pursue  this  course  he  must  infallibly 
succeed,  and  we  strongly  counsel  the  enterprising  director  of 
the  London  Wednesday  Concerts  to  go  on  in  the  path  ho  has 
thus  marked  out  ior  himself. 

The  twelfth  of  the  series  took  place  on  the  9th  inst.  The 
programme  was  well  selected,  but  was  much  too  long.  It  is 
fatiguing  both  to  mind  and  body  to  sit  in  a  confined  space  for 
more  iban  four  hours,  as  is  generally  the  case  at  these  con- 
certs, owing  to  the  great  numbers  pressing  to  obtain  even 
standing  room.  In  the  whole  repertoire  of  operas  there  arc 
not  more  than  three  or  four  that  exceed  three  hours,  or  three 
hours  and  a  half,  at  the  utmost,  and  when  an  opera  exceeds 
this  length,  the  pruning  knife  is  generally  liberally  applied. 
It  must  not  be  forgotten  that  an  opera  has  the  advantage  of 
scenery,  chorus,  and  what  is  of  still  more  importance,  the 
interest  in  the  working  of  the  play.  If  excessive  length 
be  found  so  unendurable  in  an  opera,  how  much  more  so 
must  it  be  in  a  concert,  where  every  morceau  is  totally  un- 
connected with  what  precedes  or  what  follows  it.  Another 
excuse,  which  in  some  measure  may  atone  for  prolonging  an 
opera  to  a  later  hour  than  a  concert,  is,  that  it  is  divided  into 
acts,  thus  giving  the  public  an  opportunity  to  recover  from 
any  inconvenience  they  may  have  suffered  during  the  per- 
formance. There  are  several  other  reasons  why  these  kind  of 
eulerlainments  should  be  somewhat  more  reasonable  in  the 
Quantity  given.  It  is  not  fair  towards  an  artist  to  be  obliged 
to  sing  either  to  empty  benches,  or.  still  worse  to  an  audience 
fagged  out  and  over-surfeited. 

In  the  programme  of  the  1 2th  Wednesday  Concert  the  last 


four  pieces  might  have  been  omitted  with  advantage.  It  is 
but  an  ill-compliment  to  one  of  our  cleverest  English  com- 
posers to  place  one  cf  his  most  charming  productions  in  a 
position  where  it  cannot  have  justice  rendered  to  it.  As 
artists  are  not  made  of  materials  different  from  the  other  part 
of  mankind,  it  cannot  be  expected  that  sufficient  interest  can 
be  taken  in  a  performance  which  may  unluckily  fall  into  their 
hands  under  such  circumstances.  The  mo'ceau  we  allude  to 
is  Edward  Loder's  beautiful  trio,  «'  Soft  is  the  murmur  of  the 
summer  breese."  Whilst  this  was  being  sung  there  was  a  race 
going  on  between  the  public  aid  the  perforraets.  It  was 
whether  the  public  should  get  out  of  the  Hall,  or  the  per- 
formers should  finish  their  labours  first ;  we  are  happy  to  say 
the  performers  won  the  race  by  twenty-eight  seconds.  In  all 
earnestness,  we  would  advi«e  Mr.  Stammers  to  correct  this  for 
the  future.  He  may  be  sure  that  he  is  doing  a  great  injury  to 
his  concerts,  as  no  one  will  remember  with  satisfaction  having 
been  nearly  exhausted  from  fatigue  on  an  occasion  which  he 
meant  should  be  devoted  to  a  rational  and  intellectual  enter- 
tainment. It  is,  however,  at  present,  our  pleasing  duty  to 
point  out  how  many  excellent  pieces  were  given,  and  how 
excellently  they  were  performed.  The  band,  stimulated  no 
doubt  by  the  strictures  passed  upon  them  in  your  la»t  number, 
when  you  had  occasion  to  speak  of  their  evident  careless 
ness,  and  imperfect  execution  during  the  evening,  retrieved 
themselves  la»t  Wednesday  in  such  a  manner  as  to  demand 
unqualified  praise  for  the  correctness  and  energy  which  they 
displayed  in  Mendelssohn's  overture  and  music  from  the 
Midsummer  Sight's  Dream,  the  overture  to  the  Siege  of 
Corinth,  and  the  Domino  Noir,  and  the  accompaniments  to 
the  solos. 

The  selection  was  from  Bellini's  time-worn  and  hacknied, 
but  sweet  and  charming  opera,  Sonnambula.  Mr. Sims  Reeves 
sang  "All  is  lost  now;'*  Miss  Lucombe.  "Come  par  me 
sereno "  (English  version),  and  the  rondo  finale;  and  Mr. 
Leffler.  the  barytone  song,  "  As  I  view  these  scenes."  Mr. 
Sims  Reeves  was  encored  in  his  song,  which  he  gave  with  fine 
pathos  and  expression. 

Thalberg  played  his  fantasia  on  airs  from  Rossini's  Donna 
del  Lago. — Thalberg  is  particularly  attached  to  Rossini's  airs 
as  ground  works  for  his  fantasias,  and  Thalberg  is  not  parti- 
cularly in  error  in  so  doing.  The  present  fantasia  includes 
the  romance,  and  the  choius  of  bards.  Rossini's  tunes 
were  most  skilfully  garnished  with  Thalberg's  broderies, 
and  tho  whole  constituted  a  dainty  dish,  fit  to  set  before  any 
audience.  The  great  pianist  pla>ed  magnificently,  and  elicited 
a  boisterous  call  for  a  repeat,  to  which  he  instantly  responded. 

Miss  Dolby's  "  First  violet"  — a  perfect  gem  of  Men- 
delssohn's— won  all  hearts  by  its  grace  and  suavity.  Mrs.  A. 
Newton  was  not  particularly  happy  in  the  "  Una  voce."  It 
was  the  first  time  that  we  were  not  entirely  satisfied  with  the 
fair  vocalist's  efforts  since  she  joined  the  London  Wednesday 
Concert  Company.  We  shall  be  too  delighted  to  hear  her 
once  more  in  Rossini's  brilliant  cavatina,  and  to  withdraw  our 
expression  of  disappointment 

Herr  Formes  sang  the  "  Largo  al  Factotum,"  in  a  manner 
which  forcibly  reminded  us  of  Lablache,  who  used  to  sing  it 
better  than  any  one,  except  Fossini  himself.*  He  gave  it  with 
singular  g'-iU  and  energy,  his  splendid  voice  filling  every  crevice 
in  the  house  with  its  volume.  We  had  no  idea  the  great  Ger- 
man basso  could  master  Rossini's  impetuous  vivacities  with 
such  skill  and  effect.  The  "  Largo  al  factotum  "  was  really 
an  immense  performance,  and  was  greeted  as  such  by  tho 

owble  audience,  who  encored  it  with  vociferation.   

'"And  Ronconi,  who  sines  it  better  than  Roiaini.— Eo. 
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After  the  "  Largo  al  factotum,"  came  what  we— (allow  me 
to  borrow  your  plural*  for  this  one  article)  —  must  consider  the 
'•  crowning  rose  of  the  entire  wreath,"  a*  D.  R.  would  write, 
though  be,  most  probably  would  have  struck  out  the  word 
"  entire  "  from  the  sentence.  Ttlia  was  Ernst's  new  fantasia 
on  iht  Prop&Je,  played  by  Ernst  himself. 

I  cannot  discourse,  technically  ot  instrumental  effects,  nor 
the  salient  points  of  orchestration,  nor  the  piquancy  of  bits  of 
harmony,  nor  of  string,  brass,  and  wood,  and  their  benefi- 
cences, but  I  have  good  ears — of  the  longest,  perhaps — and 
a  u  not  devoid  of  musical  appreciation,  so  shall  record  my 
simple,  unsophisticated,  impressions  of  Ernst's  new  fantasia, 
and  Ernst's  performance. 

The  fantasia  is  founded  on  the  most  popular  air*  in  the 
Propk'ett,  commencing  with  the  beautiful  pruycr  of  Fides,  "  O 
mio  Figlio,"  in  F  sharp  minor,  including,  among  other  mor- 
ceaux.  the  pastorale  (Mario's)  "  Un  impero  piu  soave,"  in  B 
flit-  I  think,  and  the  bacchanalian  (Mario's)  in  the  last  scene. 
Ernst  has  arranged  his  fantasia  for  the  orchestra  with  masterly 
skill  and  magical  effect.  It  were  a  venturesome  thing  to  de- 
clare, hut  I  am  really  of  opinion  he  has  improved  on  Meyer- 
beer in  some  instances,  He  played  the  first  air  so  touchingly 
•nd  so  faultlessly  that  the  hearers  were  rapt  with  listening 
and  held  their  breaths  fearing  to  lose  the  faintest  note.  The 
passionate  burst,  where  the  air  changes  to  the  major  key,  was 
given  with  startling  energy  and  power.  The  finest  and  most 
I  erfeet  singing  ear  ever  drank  in  could  not  surpass  Ernst's 
pi  lying  this  prayer.  Not  less  perfect  nor  less  beautiful  was 
nist's  performance  of  the  pastoral  air,  "  Un 

i  of 
beauty. 

I  great  measure,  reserved 
for  the  bacchanalian  song,  for  which  he  wrote  some  varia- 
tions, introducing  many  of  those  dexterities  of  the  finger, 
which  transcend  all  descriptive  powers  :  suffice  it  to  say,  that 
•Aery  variety  of  manual  teats,  to  the  verge  of  impossibility, 
was  accomplished,  and  accomplished  with  an  ease  and  a 
freedom  that  proved  not  only  the  greatest  mastery,  but  the 
greatest  genius.  Of  Ernst's  solo  performances,  1  am  in- 
cliaed  to  rate  that  of  the  fantasia  on  the  Prophite  among  the 
highest;  and  of  hii  fantasias.  I  cannot  hesitate  to  set  his  new 
on*  among  the  most  striking  and  musician-like. 

While  bilking  of  Ernst,  1  have  lost  sight  entirely  of  the 
editorial  plural.   I  must  resolve  myself  onoo  more  into  the  i 
prescriptive  "  we." 

In  the  second  part,  Mr.  Sims  Reeves  was  encored  in  "  The 
Old  Chair;"  Miss  Eyles  d  tto  in  a  song  of  Unity's  ;  and  Mr. 
Suns  Reeve*  again  in  "  The  Last  Rose  of  Summer." 

Thalberg  and  Ernst  played  the  duet  on  Semiramide  airs— 
a  double  treat,  but  not  of  the  highest  order  ;  inasmuch  as  the 
two  great  artists  might  have  performed  a  more  sterling 
composition  of  one  of  the  masters,  and  gained  greater  honour 
thereby.  We  confess  this  is  not  our  own  opinion ;  but  one 
who  sat  near  us  in  the  reserved  seats,  who  looked  musical, 
and  had  a  critical  cut  of  fact,  having  so  expressed  himself,  we 
thought  ourselves  bound  to  borrow  so  good-lookins  and  pro- 
found a  remark,  and  retail  it  for  the  readers  of  the  Musical 
World. 

Mr.  Richardson  played  on  the  flute ;  Herr  Formes  sang 
"The  Wolf"  like  a  1)  venn ;  and  so  ends  our  first  notice  of 
the  London  Wednesday  Concerts.  F.  M. 


the  great  violinist's  performance  of  the  pastoral  aii 
in.pt  ro  piu  soave,"  which  he  gave  without  altering  a 
the  original  preserving  it  in  its  naked  simplicity  and 
the  wonders  of  bis  mechanism  he,  in  a  great  measure,  I 


SONNET. 

MO.  CXIV. 

Oh.  let  not  any  mortal  man  forget 
He  is,  in  part,  subjected  to  those  laws. 
Which  msp  the  vast  world  of  effect  and  cause. 
Where  each  in  his  appointed  place  is  set. 
Forgotten  let  this  be  by  none  ;  but  yet. 
Let  none  in  Ins  aspiring  effort*  pause, 
But  each  easav  to  rub  cut  innate  flsws — 
Using  t>ie  world  his  energies  to  whet. 
•Tis  false  that  we  are  inerrly  slaves  to  fate. 
That  sll  our  thoughts  ami  wishes,  hate,  and  love, 


Are  but  the  cogs  of  one  immense  I 
Tis  also  false  that  we  originate, 

The  special  sphere  wherein  we  live  and  move  ; 
Sucb  are  the  fallacies— truth  stands  between. 


N.  D. 


IC  INTELLIGENCE. 


Ma.  Bins  Kckves.— We  are  riven  to  understand,  from  likely 
authority,  that  the  popular  English  tenor  ha*  declined  entering  into 
1  at  C'ovent  Garden  for  the 


OLYMPIC. 

On  Wednesday  night  a  work  was  produced  which  is  likely  to 
excite  considerable  interest  among  our  play -going  public — a 
"genuine"  American  five-act  comedy ,  written  by  nn  Ame- 
rican lady,  originally  brought  out  at  the  principal  theatre  in 
the  United  States,  and  purporting  to  exhibit  the  manners  of 
the  principal  city.  The  title  of  the  work  is  Fashion ;  or,  Life 
in  \ew  York,  and  the  authoress  is  the  accomplished  actress 
Mrs.  Mo  watt. 

The  play,  which  is  written  on  the  midel  of  the  comedies 
that  prevailed  here  at  the  beginning  of  the  present  century, 
has  for  its  moral  object  the  exposure  of  the  evils  of  fashion* 
worship  in  nn  infant  country,  where  a  wide  field  is  opened  for 
foreign  imposture.  Mrs.  tiffany,  an  upstart  lady,  who  has 
ruined  her  husband  by  her  extravagance,  till  he  trie*  to  repair 
his  fortunes  by  forgery— Count  Jolimaitre,  an  impostor,  wl  o 
passes  himself  off  for  a  French  nobleman — aud  Scruphina 
Tiffany,  a  frivolous  girl,  are  the  representatives  of  fashionable 
vice  and  folly  ;  while  the  cause  ot  unsophisticated  virtue  is 
maintained  by  Adam  Trucman,  an  honest  old  farmer,  and 
Gertrude,  a  governess  in  the  Tiffany  family,  who  at  last  turn* 
out  to  be  bis  granddaughter,  but  whom  he  allowed  to  gain  a 
subsistence  by  her  own  exertions,  having  been  warned  by  the 
example  of  his  daughter  of  the  disadvantages  arising  from  a 
reputation  for  wealth. 

To  appreciate  this  work  properly  it  must  be  taken  with  all 
its  circumstances.  It  was  originally  produced  at  the  Purk 
Theatre,  in  18-15,  when  the  authoress  was  extrcirely  young, 
and  she  worked  in  a  country  where  the  traditions  o(  dramatic 
writing  are  wholly  unknown.  Her  story,  namely,  that  of  a 
fashion-worshipping  family  being  duped  by  a  dressed-up 
rogue,  and  of  a  slighted  governess  proving  a  most  virtuous 
and  worthy  person,  would  have  little  that  was  new  in  it  if  the 
scene  were  laid  on  English  soil  j  but  the  American  tone  givan 
to  all  the  characters  endows  the  work  with  a  freshness  which 
distinguishes  it  fiom  the  many  comedies  produced  on  our 
stage.  The  upstart  lady,  always  anxious  to  imitate  foreign 
manners,  talking  execrable  French,  and  venerating  titles 
because  they  are  excluded  from  her  own  country,  is  a  per- 
sonage that  belongs  completely  to  the  New  World.  Her 
worldly-wise  sister,  with  a  Yankee  twang,  a  puritanical  cos- 
tume, and  an  assurance  that  nllows  her  to  make  love  without 
scruple  to  any  gentleman  who  seems  eligible,  it  a  character 
completely  new  to  our  stage,  and  probably  produced  in 
America  only.  The  old  fanner,  though  his  functions  in  the 
drama  are  precisely  those  belonging  to  an  *'  Emery-part, 
still  stands  out  with  distinctness,  through  the  circumstance 
that  his  sentiments  have  all  the  impress  of  his  Republic.  In 
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the  construction  of  the  drama  several  fault*,  arising  from 
inexperience,  m ig lit  easily  be  pointed  out;  but  these  are  com- 
pensated over  and  over  again  by  the  tact  with  which  Mrs. 
Mowatt  has  seized  on  various  peculiarities  of  her  nation,  and 
the  geniality  with  which  she  has  embodied  them.    That  the 

petent  to  judge  than  ourselves,  may  be  concluded  from  the 
fact  that  Fmhion  hna  been  acted  with  success  at  every  chief 
city  in  the  Union. 

The  actors  engaged  in  this  play  exerted  themselves  to  the 
utmost.    Mr.  Wigan,  as  the  fathionabh*  impostor,  and  Mrs. 
Wigan,  a*  a  French  lady's  maid,  whom  he  had  heartlessly 
abandoned,  were  both  completely  in  their  clement,  the  broken 
English  of  the  lady  being  particularly  good.    Mrs.  Marston 
pave  a  spirited  version  ol  the  pompous  woman  of  mode,  and 
Miss  Fanny  Vining  played  the  interesting  governess  in  the 
best  taste.    Prudence,  the  ctafty  sister,  was  acted  by  Mrs. 
Parler  in  that  marked  style  which  shows  the  determination 
of  the  actress  to  make  the  most  of  a  part.    At  first  her  pecu- 
liarities made  her  one  of  the  most  amusing  personages  in  the 
piece,  but  towards  the  end  she  became  somewhat  too  exag- 
gerated.   This  is  a  part  that  might  be  compressed  with 
advantage.    Mr.  Johnstone's  ruined  merchant  was  a  careful 
representation  of  anxiety  and  mental  distress;  and  Mr.  Scharfe 
gave  a  very  clever,  though  somewhat  over-grotesque  imper- 
sonation of  a  villainous  clerk.    Mr.  Herbert  looked  er.pitally 
■s  a  bhvk  servant,  but  his  speaking  was  not  up  to  the  mark. 
However,  the  great  responsibility  of  the  piece  lay  on  the 
shoulders  of  Mr.  Davenport,  who  played  the  old  farmer — a 
part  quite  out  of  his  usual  line — and  introduced  his  hearty 
out-pourings  with  a  vigour  that  never  failed  to  excite  the 
audience.    A  story  which  he  told  of  his  daughter's  misfortunes 
towards  the  end  of  the  play  was  one  of  the  grand  points  of 
the  piece. 

The  mi$t-t n-sehte  is  superb.  A  ball-room  unci  a  conserva- 
tory, with  transparent  sides,  are  represented  with  an  elaborate 
magnificence,  which  proves  thst  Mr.  Watte  is  determined  to 
restore  its  old  character  to  the  Olympic  Theatre. 

At  the  full  of  the  curtain  the  applause  of  the  audience 
wee  tumultuous,  and  cries  lor  Mrs.  Mowatt,  who  had  not 
acted  in  the  piece,  were  raised  on  every  side,  She  was 
led  on  by  Mr.  Davenport,  and  teemed  much  overcome  by 
the  enthusiastic  reception  of  her  work.  The  house  was 
crowded  in  every  part,  and  from  the  novelty  of  its  character, 
and  the  evident  satisfaction  it  gave,  there  is  little  doubt  that 
Fashion  will  lot  some  time  prove  attractive. 

•  T.  JAMES'S. 

Ope  ha  Comique. — Mr.  Mitchell  opened  this  elegant  theatre 
on  Monday  last,  with  a  comic  opera,  Le  Vel  tCAmdorre, 
written  by  M.  de  St.  Georges,  and  composed  by  M.  HaMvy. 
In  spite  of  the  reputation  which  the  composer  has  acquired  in 
the  French  capital,  where  he  has  achieved  several  successes, 
both  on  the  stage  of  the  Of  era  Continue  and  on  that  of  the 
Grand  Opera,  this  is  the  first  opera  of  his  ever  produced  in 
Kngland  with  the  muiic  ;  for,  however  absurd  the  thing  may 
appear,  the  /aire  was  given  at  Drury  Lane,  some  twelve  years 
years  ago,  under  Mr.  Bunn's  management,  but  without  a  bar  of 
music,  the  management  depending  entirely  on  the  libretto  and 
spectacle  of  the  piece.  Under  these  circumstances  M.  Halery 
appeart  before  the  English  public  as  a  dib*ta*t,  and  we  think 
thst  the  success  achieved  on  Monday  last  is  likely  to  establish 
his  reputation,  if  not  as  a  composer  of  genius,  at  least  as  a  careful 
and  intelligent  writer.    We  are  inclined  to  the  opinion  that 


M.  Ha  levy's  powers  are  more  in  the  serious  than  in  the  comic 
line,  his  instrumentation  frequently  overpowering  the  vocalist 
in  those  light  passages  which  constitute  the  charm  of  comic 
opera,  and  in  this  respect  be  is  mueh  inferior  to  Auber,  whom 
be  has,  however,  attempted  to  imitate.  In  serious  opera  hit 
orchestral  effeele  tell  better,  and  the  loudness  of  the  accom- 
panimenta  meet  with  a  corresponding  energy  on  the  part  of 
the  vocalist,  which  is  not  to  be  expected  when  graceful  and 
not  striking  effects  are  desirable.  The  same  orchestration 
which  would  suit  the  violent  despair  of  the  Jewess  and  tht 
anguish  and  agony  of  Eleazar,  in  the  opera  of  La  Juive,  art 
out  of  place  in  the  Vat  d'Andorrt,  although  the  latter  be  not 
wanting  in  strong  situations. 

The  story  of  the  Val  d'Andorre  is  highly  interesting,  and 
would  of  itself  form  an  attractive  entertainment,  more  espe- 
cially in  the  hand*  of  artistes,  who  are  both  intelligent  actort 
and  clever  musicians.  It  it  of  the  Gazza  I. aura  school,  and 
its  interest  is  entirely  of  a  domestic  character.  Rose  de  Mai 
is  an  orphnn,  living  in  the  capacity  of  a  servant  to  Theresa,  a 
fcrm&rt  of  the  Valley  of  Andorra,  in  the  Pyreonees.  She  it  in 
Jove  with  Stephan,  a  young  hunter  of  the  mountains,  who  is 
also  held  in  high  favour  by  Theresa  and  Georgette,  one  of  the 
richest  heiresses  of  the  country.  During  this  sttte  of  tbingt 
the  tranquil  valley  is  astounded  by  the  sudden  appearance  of 
a  recruiting  serjennt,  Le  Joyeux.  And  well  it  might  be ;  for, 
and  this  is  a  bit  of  advice  to  M.  de  St.  Georges,  the  Valley  .of 
Andorra  had  always  enjoyed  entire  immunity  from  military 
service  ever  tince  it  had  recognised  the  tovereignty  of  the 
French  King,  and  the  allegiance  and  tervage  of  its  inhabitants 
bad  never  been  other  than  nominal.  Le  Joyeux  it  authorised 
to  select  fifteen  of  the  unmarried  men  of  the  canton,  and  the. 
young  hnnter  falls  under  the  clutches  of  the  recruiting  officer, 
to  save  her  lover,  Rose  de  Mai,  abstracts  from  her  mutjeet't 
coffers  the  turn  of  1500  franei,  which  the  hands  over  to  the 
officer  as  the  price  of  Stephen's  liberty.  To  restore  thit  turn, 
Rose  de  Mai  now  anxiously  awaits  the  coming  of  the  gnat- 
herd,  Jaquci  Since™,  who  had  promised  her  the  sum  of  3000 
f;ane»,  which  he  has  saved,  for  her  marriage  portion;  but  the 
old  man  hat  been  defrauded  of  his  money,  and  poor  Rose  de 
Mai  is  accused  of  the  theft  in  the  presence  of  the  inhabitants 
of  the  village.  The  affair  it  brought  before  the  Syndic  of  the 
Valley  ;  but,  in  the  meanwhile,  Theresa  has  discovered  that 
Rote  de  Mai  is  her  own  daughter,  and  saves  her  from  infamy 
by  declaring  that  her  accusations  were  slanderous  and  false, 
and  that  she  hat  acted  from  feelings  of  jealousy.  Everybody 
is  a*  usual  made  happy,  and  the  curtain  falls. 

In  the  course  of  the  action  there  are  several  incidents  and 
potitlont  which  M.  Halevy  has  worked  out  In  a  very  effective 
mannet ;  among  which  we  may  mention  the  two  songs  of 
Rose  de  Mai,  both  quaint  and  pleasing;  that  in  the  first  act, 
"  Dis-moi  ti  je  doi*  I'aimer  toujour*,"  wat  tung  with  exquittt* 
grace  by  Madlle.  Charton.  The  b»fo  song  by  M.  Cbollet. 
"  Voili,  voila,  le  joli  recruteur ;"  the  quatuor  and  chorus  in 
the  scene  where  the  peasants  draw  Iota  (well  given  by  Mad'tct. 
Charton  and  Cotti,  and  MM.  Lac  and  Leroy);  the  pastoral 
melody  of  the  goat-herd,  sung  by  M.  Nathan,  and  accom- 
panied by  M.  Barret;  the  trio  in  the  second  act  where 
Stephan  attempti  to  obtain  from  the  serjeant  the  name  of  hit 
secret  deliverer ;  and  the  trio  of  the  last  act  where  Rose  con- 
fesses her  crime.  We  must  not  omit  the  song  of  the  last  act 
(given  with  much  humour  and  energy  by  M.  Chollet.)  with 
the  intermingled  chorus,  "Vive,  vive  la  mitraille,"  which  was 
unanimously  encored. 

Madlle.  Charton  (Rose  de  Mai)  i«  an  established  favourite, 
and  was  warmly  applauded  on  her  appearance.    She  ha*  pcr- 
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Imps  gained  both  in  vocalisation  and  acting  since  last  year. 
Her  voice  is  aa  fresh  and  as  pure  as  ever.  Monsieur  Chollet 
(Csipitaine  Lejoyeux),  an  old  stager,  displayed  those  talents, 
both  as  an  actor  and  singer,  for  which  he  is  justly  renowned. 
His  acting  reminded  us  strongly  of  Lafont,  from  its  easy,  un- 
assuming, gentlemanly  character ;  bis  voice  is  not  strong,  but 
with  the  tact  of  a  consummate  musician,  he  never  forces  it-,  it 
flows  naturally  of  itself,  and,  being  of  soft  Hnd  flexible  quality, 
fall*  most  agreeably  on  the  ear.  M.  Chollet  was  well  received 
and  loudly  applauded  on  several  occasions.  Madlle.  Guichard 
bas  not  very  much  to  do  as  Theresa,  bat  that  was  very 
judiciously  and  effectively  done,  as  is  always  the  case  with  this 
useful  artiste.  Madlle.  Colli  (Georgette),  whom,  by-the-bye, 
we  recognised  as  having  heard  last  season  in  several  concerts, 
displayed  great  archness  and  verve  in  the  part  of  Georgette. 
She  has  a  fresh  r.nd  telling  voice,  and  displays  a  great  deal  of 
talent  as  a  vocalist.  *M.  Buguet  (the  Syndic)  had  but  a  few 
bars  of  recitative  at  the  end  of  the  opera.  We" were  pleased  to 
see  him  again,  however.  Of  M.  Lac  (Stephan)  we  shall  defer 
giving  a  decided  opinion  until  wc  have  heard  him  in  another 
part.  He  seems  to  have  a  very  good  voice,  and  manages  his 
falutto  cleverly.  M.  Nathan  must  avoid  straining  his  voice; 
he  is  otherwise  commendable,  and  acts  some  of  the  scenes  of 
Jacques  very  well. 

The  orchestra,  under  the  able  direction  of  M.  Hanssens, 
was  highly  efficient,  and  the  chorus  evinced  decided  proofs  of 
good  training.    The  decorations  and  scenery  (by  Mr.  Muir) 


Between  the  second  and  third  acts  "  God  save  the  Queen  " 
was  sung  by  the  company.  Madlles.  Charton  and  Guichard 
(the  former  especially)  acquitted  themselves  most  creditably 
in  the  verses  allotted  to  them,  and  pronounced  the  words 
with  remarkable  distinctness  and  good  emphasis. 

M.  Killy  Leroy  made  a  good  lively  Saturnin.  He  has 
evidently  studied  M.  Jourdan,  at  the  Opera  Comique,  to 
whom,  however,  he  cannot  for  one  instant  be  compared. 

We  have  no  doubt  that  the  success  of  the  Vol  d'And->rre  on 
Monday  last,  before  a  crowded  house,  will  induce  Mr.  Mitchell 
to  produce  other  operas  by  the  same  author.  We  invite  the 
public  to  profit  by  the  present  opportunity  of  acquiring  some 
knowledge  of  one  of  the  most  popular  composers  of  the  modern 
French  school.  The  opera  of  Zampa,  by  Harold,  is  under- 
lined for  next  week  ;  after  which  we  are  promised  Le  Caid.  by 
Ambroite  Thomas.  J.  db  C. 

AN  ENTHUSIAST  FOR  MR.  COOPER. 

A  writbr  in  Felix  Farley's  Bristol  Journal,  in  the  notice 
of  a  recent  performance  of  sacred  music,  including  Beethoven's 
Mount  of  Olives  and  Mendelssohn's  Athalia,  thus  concludes 
his  observations  :— 

"  Some  dissppolntment  was  expressed  that  Mr.  Cooper,  who  has 
scarcely  his  equal  as  a  violinist,  did  not  lavour  the  audience  with  a  con- 
certo. Though  it  w»s  a  sacred  concert,  and  an  avowed  ly  secular  piece 
asight  have  bern  deemed  out  of  place,  he  could  have  selected  tome  appro- 
priate theme  (as  has  been  often  done  on  such  occasions)  on  which  10 
exercise  his  brilliant  talents  in  Ike  way  of  amfiliHcatum  and  interpretation, 
such  as  he  has  always  at  command  nl  kajtn^ert'  emit.  Our  opinion  of 
bis  ability  is  so  favourable,  that  we  verily  believe  he  would  '  discourse 
;  eloquent  music'  from  even  tbs  uatm  past  in  the  dead  march  in 


We  are  great  admirers  of  Mr.  Cooper,  and  we  have  beard 
him  perform  many  surprising  feats  of  mechanism.  Felix 
Farley,  however,  has  set  him  a  task  which  we  think  would 
puzzle  him  to  execute.  The  "  drum  part  "  of  a  dead  march 
would  have  a  drcll  effect  upon  the  violin,  even  with  all  the 


"  amplification"  and  "  interpretation"  that  Mr.  Cooper  has 
"  at  his  fingers'  ends." 

A  propos  of  the  chief  cause  of  Felix  Farley's  disappoint* 
ment.  We  are  glad  to  offer  our  tribute  of  approval  to  Mr. 
Cooper's  good  tense  and  feeling,  in  abstaining  from  intro- 
ducing a  concerto  at  a  performance  of  sacred  music,  where 
any  solo,  on  any  instrument — the  organ  excepted — would  have 
been  out  of  place.  This  is  not  the  first  occasion,  however, 
which  has  given  us  the  means  of  recognising  in  Mr.  Cooper 
intelligence  as  well  as  talent. 

ANDREW  PARK 

Or r;  old  contributor,  Mr.  Andrew  Park,  has  sent  us  some 
proof  sheets  of  a  new  book  of  songs,  which  is  about  being 
published.  We  have  selected  a  ballad,  which  will  afford  a  fair 
specimen  of  the  work. 

COME  WANDER  WITH  ME. 

■T  ANOBIW  PASS. 

Come  wander  with  me,  where  ILe  sweet-scented  rose 
In  the  valley  of  sunihine  with  jessamine  grows; 
I'll  twine  thee  a  garland  or  balm-breathing  now*rs,' 
And  dance  wilh  thee  lightly  'inong  fairy  green  bow'rs! 
While  sparkling  atreamleta  are  leaping  along, 
'Mid  banks  flow'r  embroidered  and  joyous  with  son;  j 
And  the  Hart  and  the  Roe  in  their  gambols  are  free,— 
Then  say  thou  wilt  come,  love  I  and  wander  with  me. 

Or.  come  when  fair  Luna  is  shining  above. 
While  Philomel  chaunta  her  sweet  cadence  of  love  : 
And  watch  the  bright  stars  in  their  palace  of  blue. 
As  night  is  distilling  her  pearls  of  dew  > 


No  maiden  on  earth 
Then  say  thou  wilt 


he  joyful  as  thee.- 
love!  andi 


We  wish  Mr.  Andrew  Park's  new  book  all  the  . 
merits,  and  perhaps  may  take  the  opportunity,  when  it  is  pub- 
lished, of  presenting  our  readers  with  another  extract/ 


SINGERS    BEHIND   THE  SCENES. 

(From  a  City  Correspondent.) 

Tub  concert  given  Inst  week  by  the  Beaumont  I  ustitution 
(Commercial  Road)  presented  some  amusing  episodes,  behind 
the  scenes,  where  your  correspondent  was,  by  a  mere  chance 
(for  which  he  has  nobody  to  thank),  enabled  to  penetrate — 
much  against  his  will,  be  it  understood.  It  may,  perhaps,  be 
considered  overstepping  the  lino  of  my  duties  as  reporter,  to 
relate  what  has  happened  in  the  "  coulisses,"  hut  the  circum- 
stances are  so  curious  in  the  present  case,  that  I  could  not 
refrain  from  sending'you  an  account  ;  in  addition  to  which,  the 
sta'ement  of  the  facta  may  not  be  without  its  use. 

The  Committee  of  the  Institution  had  engaged  Miss 
Catherine  Hayes  as  their  grand  attraction  (with  novelty  to 
boot),  and  Miss  Bitch,  Miss  Poole,  and  Mr.  Allen,  as  old 
favourites.  Mr.  Bridge  Frodsham,  who  had  recently  created 
so  favourable  a  sensation  at  the  London  Wednesday  Concert*, 
was  also  engaged  f.-r  the  occasion.  When  the  bills  came  out, 
the  names  of  Miss  Catherine  Hayes  and  Mr.  Bridge  Frodsham 
were  displayed  in  such  staring  capitals  as  threw  those  of  Miss 
Birch,  Miss  Poole,  and  Mr.  Allen  into  insignificance.  Misx 
Birch,  Miss  Poole,  and  Mr.  Allen,  however,  considered  this 
typical  pre-eminence  in  respect  of  Mr.  Bridge  Frodsham  as  a, 
sheer  absurdity  in  favour  of  a  young  and  raw  singer,  and  in 
the  highest  degree  derogatory  to  the  position  they  have  long 
held  in  the  musical  profession.  (About  the  same  dis- 
to.Miss  Hayes,  no  remarks  were  offered.) 
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Mr.  Bridge  Frodsham  himself  wa»  set  down  as  the  head  and 
front  of  the  offence  to  their  dignity,  and  treated  accordingly. 
I  dare  say  you  know,  however,  that  Mr.  Bridge  Frodshum  is' a 
quiet,  unassuming  young  gentleman,  incapable  of  the  ques- 
tionable coup  dc  concert  laid  to  his  charge.  On  his  entrance 
into  the  retiring  room  of  the  hall.  Mr.  Allen  seized  him  by  the 
arm,  and  leading  him  towards  one  of  the  large  posters  lying 
■gainst  the  wall,  asked  him,  in  very  significant  tcrm<,  who  was 
the  instigator  of  the  unpardonable  affront  of  placing  his  (Mr. 
AlIen's)Jname  in  small  type,  while  his  (Mr.  Bridge  Frodsham's) 
was  blazoned  in  characters  that  would  have  done  honour 
to  the  announcement  of  the  giant  of  the  French  csiaminet. 
Mr.  Bridge  Frodsham,  much  annoyed,  and  not  a  little 
frightened,  denied  positively  all  participation  in  the 
sins  committed  by  the  man  of  types  who  had  "  set  up"  the 
programme.  On  the  contrary,  it  grieved  him  (Mr.  Bridge 
Frodsham)  as  much  as  it  incensed  Mr.  Allen.  He  never  could 
have  entertained  the  idea  of  ranking  his  poor  abilities  by  the 
lide  of  tho»e  of  so  old  a  favourite  as  Mr.  Allen,  much  less  of 
;  himself  into  undue  importance  by  such  a  "  capital  " 
Whereby  Mr.  Allen's  wrath  was  somewhat 
sppeased.  But  the  "storm  was  raging  in  another  quarter. 
Poor  Mr.  Bridge  was  still  among  the  breakers,  and  the  wave* 
of  indignation  tossed  him  bore  and  there  with  blind  fury. 
From  Scvlla  he  had  escaped  but  to  be  erigulphtd  in  Charybdis. 
Mr.  Allen  bad  let  him  go  safe  but  to  tumble  into  the  ill  "races 
of  Miss  Birch,  who  paraded  the  room  with  an  appearance  ot 
injured  dignity  that  made  the  o'letuling  tenor  sbnkc  in  his 
shoes.  This  fresh  oprronent,  more  terrihle  from  her  ecx,  ex- 
pressed herself  in  even  stronger  terms  than  Mr.  Allen  about 
the  offence  to  her  professional  position  implied  in  the  unwar- 
ranted varieties  of  type,  and  declared,  that  were  it  not  for  the 
respect  she  owed  the  public,  in  return  for  the  respect  the  public 
had  for  many  years  shown  to  her,  she  would  go  forward  and 
decline  to  sing,  Mating  her  reasons  for  so  doing  in  an  appro- 
printe  address.  I  cannot  help  thinking,  however,  that  the 
"  big  display"  of  Miss  Catherine  llnyes'a  name  had  more  to  do 
with  Miss  Birch's  irritation  than  the  preference  accorded  by 
the  printer  to  Mr.  Bridge  Frodsham  ;  although,  it  is  true  that 
Miss  Catherine  Hayes's  name  did  not  once  transpire  in  the 
discussion. 

The  affair  terminated  at  length  by  the  blame  being  unani- 
mously laid  on  the  unfortunate  printer,  who,  according  to  the 
probabilities  of  the  case,  had  about  as  much  to  do  with  the 
regulation  of  the  types  as  your  correspondent.  Mr.  Bridge 
Frodsham,  however,  must  he  altogether  exonerated  from  any 
share  in  the  transaction.  Miss  Birch  and  Mr.  Allen  had  cer- 
tainly good  cause  for  complaint ;  and  I  can  hardly  wonder  at 
their  losing  their  temper.  The  practice  of  dUplaying  the 
Dames  of  particular  artists  in  monstrous  type  is  one  of  the 
silliest  that  can  be  perpetrated,  and  the  scene  I  have  attempted 
to  describe,  if  it  serve  to  open  the  eyes  of  the  public  to  the 
emptiness  of  such  a  system  of  puffing,  will  hardly  be  regretted 
even  by  the  principal  actors  in  the  alfair. 

Of  the  concert  itvclf  jou  mu»t  be  satisfied  with  a  word.  1 
did  not  hear  any  thing  of  sullicient  importance  to  call  fnr 
especial  notice.  Miss  Catherine  Hayes  was  received  with 
great  enthusiasm,  and  sang  remarkably  well.  Mr.  Allen  sang 
with  his  usual  taste,  and  both  Mi*s  Birch  and  Miss  Poole 
were  in  excellent  voice.  Mr.  Bridge  Frodsham  was  encored 
twice.  He  did  not  sing  so  well  as  I  have  heard  him  at  the 
London  Wednesday  Concerts,  being  naturally  nervous,  but 
bis  sweet  voice  and  unaffected  style  could  nut  be  concealed, 
even  under  circumstances  so  hostile  to  their  eflectivc  display. 
Uis  best  effort  was  "  The  Lass  of  Gowry." 
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and  thev  »ro  numerous,  owe  •  debt  of  gratitude  to  M. 
the  alirapse  he  has  afforded  them  of  the  genius  of  that  great  com. 


poser  and  amiable  man,  in  presenting  somo  of  his  greatest  ( 
tral  works  to  their  notice,  in  a  style  of  completeness  which  far 
exceeds  anything  which  we  have  had  presented  to  us  before  in 
Manchester.  To  most  who  were  present  on  Saturday  evening, 
the  bulk  of  the  Mendelssohn  selection  was  entirely  new  ;  some  of 
irs  had  heard  all,  or  nearly  all,  before;  but  the  brilliancy  of  the 
performance,  its  almost  faultless  excellence,  and  the  wonderful 
finish  and  clejrance  with  which  the  mora  subtlo  beauties  of  the 
compositions  selected  for  performance  were  given,  imparted  all  the 
chirm  of  novelty  to  tho  entertainment. 

And  here  let  us  express  our  great  admiration  of  M.  Jullien  as  a 
conductor  of  classical  music.  Wo  have  long  felt  that  the  exube- 
rance of  action  which  the  passionless  in  music  havo  ascribed  to 
cluirltttttntrir,  was  really  ascribable  to  a  vivacious  temperament  s 
became  we  have  observed  that  when  he  has  been  engaged  upon 
music  of  a  lusher  order,  that  vivacity  has  been  pat  aside  by  the 
exercise  of  higher  mental  qualities.  Upon  the  present  occasion, 
the  conductor's  manner  was  perfect,  both  in  his  marking  of  the 
lime  srid  Ins  indication  of  the  expression  to  the  orchestra  .  and 
also  in  his  mute  exposition  to  the  audience  of  the  sentiment  of 
the  various  movements  and  pieces  submitted  to  them.  His  Bee- 
thoven nights  hud  impressed  us  with  this  idea  :  but  the  Mendels- 
sohn music  seemed  to  require  a  more  acute  and  varied  study. 

Of  the  Mendelssohn  selections  wo  are  unable  to  speak  in  fitting 
terms  of  approval.  The  symphony  in  A  minor  is  indeed  a  great 
work.  A  national  character — the  symphony  was  "suggested 
by  a  visit  to  the  romantic  Mccacry  of  Scotland1* — is  admirably 
maintained  throughout  ;  mid  yet  the  utmost  freedom  of  musical 
treatment  is  developed.  1  lie  Atlngio  Cantabile  was  an  exquisite 
display  of  jioetic  feeling  and  artistic  execution.  Jetty  Troffz  charmed 
by  her  unsophisticated  manner  of  singing  the  songs  of  Mendels- 
sohn i  but  though  they  are  cleverly  iustrnmeuted,  and  were 
charmingly  accompanied,  thev  struck  us,  tram  their  construe, 
lion,  as  being  oihtiually  written  tor  pianoforte  iehetzo  accom- 
paniment. Mr.  V.  Collins  played  tbe  "andante"  aud  "rondo 
finale,"  from  tho  concert-)  in  E  minor,  with  groat  purity  of  tone  and 
neat  artistic  finish  :  a  little  swaying  of  the  body  imparts  somewhat 
of  mannerism  to  this  clover  violinist's  style.  Halle's  "  Songs  with- 
out words"  were  exquisitely  "played,  — in  a  manner  worthy  of 
composer  and  executant.  Can  we  accord  higher  praiso?  Wo 
think  not.  Of  the  Midsummer  Sight"*  Dream,  its  graceful  over- 
ture, its  gorgeous  msreh.  «c  convey  no  idea.  The  manner  ol  its 
performance  icslly  developed  beauties  that  wo  had  novcr  oven 
thought  of  before. 

MUSIC    AT  SHREWSBURY. 

(From  o«r  own  Corrrepomdent.) 

You  will  perhsps  be  surprised  to  hear  Irom  me.  My  position  as 
corres|iondont  to  the  Musical  World  is  pretty  nearly  a  sinecure, 
but  I  can  assure  you  it  is  not  my  fault.  1  cannot  command— 1  can 
only  "assist,"  at  mn'iciil  performances:  and  really  anything  wor- 
thy the  ranic  of  a  concert  in  this  town  happens  so  seldom,  that  it 
is  as  good  as  though  wo  were  outside  the  barrier  of  musical  civili- 
sation altogether.  But  affairs  begin  to  look  up  ;  it  is  M.  Jullien 
we  have  to  thank.  This  celebrated  personage  paid  us  a  second 
visit  on  Friday,  the  first  having  occurred  in  1849.  li  is  a  treat  lor 
those  who  hsv'c  snv  enthusiasm  for  tho  "divine  art,"  to  sec  even 
tho  "posters"  of  M.  Jullien.  First,  we  have  st  least  three  weeks 
of  anticipation  •,  second,  wc  have  the  concert  itself:  and  last,  not 
loast,  tho  pleasure  of  criticising.  I  assure  you,  sir,  that  wo  do  the 
latter  with  an  earnestness  that  would  Ik>  amusing  to  tho  Londoners, 
and  toall  those  whom  M.  Jullien  favours  with  his  presence  more  fre- 
quently. For  earnestness  in  a  iticiting  it,  inayTio  more  proper  if  I 
say  di'$puting  on  the  merits  of  tho  particular  kind  of  music  for 
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re  have  respectively  the  greatest  affection, 
the  wall*,  others  the  quadrille— rl  ainti  de  suite.    But  M.  Jullion 
gives  us  such  a  variety  that  every  one  may  bo  satisfied,    in  his 


we  find  overtures,  polkas,  quadrilles,  waltzc«,  solos,  sym- 
phonies, and  songs.  An  excellent  orchestra,  the  most  renowned 
soloists,  the  charming  Jetty  Troffx.  with  her  songs  of  every  nation, 
and  lastly  the  Mows  (as  IHinch  styles  him),  as  president— in  his 
way  quit*  as  great  a  potentate  as  General  Taylor  or  I.onis  Buona- 
parte. Rossini's  overture  to  Guillaume  Tell,  tho  aniante  from 
Beethoven's  svmphony  in  F,  and  a  selection  from  Mozart's  Don 
Juan,  were  all  admirably  played  to  perfection.  I  mention  these 
piece*  first,  as  having  a  peculiar  interest  for  me.  At  tho  same  time 
1  admire  the  mnsician-liko  manner  in  which  M.  Jullien  ''drc««e« 
up"  many  of  tho  popular  airs.  Sec,  endowing  them  with  an  interest 
which,  if  it  depended  solely  on  their  intrinsic  merits,  would  have 
but  •  very  ephemeral  existence.  A  new  set  of  quadrilles,  on  Hun- 
garian airs,  struck  me  as  one  of  the  most  attractive  things  of  the 
kind  I  have  heard.  The  subjects  are  well  chosen,  and,  like  all 
national  melodies,  have  a  certain  quaint  charm  il  their  own.  They 
are  put  together  in  the  composer's  best  manner  ;  and  some  very 
directive  variations,  performed  by  the  several  talented  artists  in  M. 
Jullien's  band,  were  received  wit  h  immcu«o  applause.  1  have  yet 
to  speak  of  Mdlle.  Jetty  Tretfz.  The  Muttcal  World  ha«  many 
subscribers  in  this  neighbourhood,  which  may  account  for  the  lady 
being  already  well  known  to  us  by  reputation.  W  c  expected  much, 
and  were  in  no  respect  disappointed.  In  pronouncing  Mdlle.  Trcrlz 
one  of  the  most  perfect  singers,  in  her  style,  a  horn  1  have  heard, 
I  do  nothing  more  than  p»y  just  lioui.uc  to  her  merits.  She  dues 
not  exercise  her  talents  in  tho  liravurn  style,  although  I  doubt  not 
•he  is  well  capable,  but  confines  herself  to  that  kind  of  music  which 
every  one  can  understand — the  songs  or  Mozart,  Mendelssohn, 
and  of  authors  who  wrote  essentially  tor  tiiuitrt.  Her  reception 
was  as  hearty  as  it  was  unanimous.  She  saug  the  "  Vedrai  carino  " 
of  Mozart,  and  a  song  by  Kuckcn.  "  Trab,  trab."  Tho  latter  is 
pretty  in  itself,  but  there  is  an  archness  in  Maiille.  TreHV  interpre- 
tation that  adds  a  new  charm  and  renders  it  irrcsUtihle  ;  it  was 

substituted  in  its  place.    In  the 


Venetian 


and  preparation:  we  form  this  opinion  from  the 
result,  which  we  are  free  to  confess  ha*  no  lees  surprised  than 


premeditation 


inded  and  another  song  substituted  in  its  place.     In  tho 
pert,  a  plaintive  and  clever  n>m  nice  bv  Angelina,  suns,  of 
bv  Madlle.  Treffz  (us  she  is  M.  Jullieirsonlv  vocalist),  was 
very  warmly  applauded.     Her  last  effort,  a 
molody,  "lo  vinglio,"  was  also 


Home  "  was  substituted.  I  have  seldom  seen  an  audience  in  this 
town  more  enthusiastic.  The  applause  was  tremendous,  and  the 
aucceas  of  Mdlle.  Treffz  complete.  We  aie  generally  so  orderly 
and  quiet  at  Shrewsbury,  that  one  may  reside  here  for  years  without 
feeling  quite  sure  that  one  has  lived  at  all  ;  but  on  this  occasion  an 
exception  was  made  to  the  rule  i  excess  of  pleasure  made  us  bois. 
torous.  It  is  necessary  to  reside  in  the  country  to  fully  understand 
the  effect  produced  by"  so  simple  a  ballad  as  "  Home,  sweet  Home." 
In  London  and  all  great  cities  the  senses  becotno  somewhat  blunted 
by  repeated  enjoyment  j  but  in  the  country,  where  our  appetites  are 
not  so  continually  satisfied  with  such  high  reasoned  viands,  a  national 
ballad,  sung  by  ono  so  naturally  girted  as  Jetty  Treffz,  produces  a 
melancholy  which  cannot  be  described  in  words.  1  have  said  we 
were  boisterous,  but  it  w  as  not  while  the  ballad  was  being  warbled ; 
the  deepest  attention  was  given  by  every  ono,  and  only  when  tho 
lady  retired  did  we  exceed  tho  bounds  of  our  usual  decorum,  in 
order  to  demonstrate  our  gratitude  for  the  treat  she  had  afforded 
us.  There  remains  nothing  more  lo  say, except  that  1  hope  M. 
Jullicn  will  not  fail  to  visit  us  us  frequently  as  Ins  arrangements  will 
permit.  Ho  has  had  substantial  proofs  that  he  is  welcome,  and 
that  be  must  always  be  so  while  ho  caters  so  liberally  fur  the  public 
amusement.  H. 
Jam.  7,  1850. 

MUSIC  AT  CLOUCESTCR. 

IT  It  was  a  bold  flight  on  tho  part  of  the  Gloucester  Choral  Society 
to  attempt  the  "  Elijah"  of  Mendelssohn  Bartholdy,  inasmuch  us 
although  this  magnificent  oratorio  promises  to  stand  in  popular 
estimation  second  only  lo  that  masterpiece  of  oratorio  compositions — 
the  •'  Messiah,"  the  music  is  as  yet  less  understood  by  provincial 
choral  stcielics  thau  that  of  other  oratorios  of  more  manure  age. 
Nevertheless,  although  the  attempt  was  a  venturous  and  a  bold 
one,  sro  are  inclined  to  think  |t hat  it  was, not  taken  without  due 


pleased  us.  In  our  last  notice  of  the  public  performances  of  this 
soc'tctv.  we  had  the  unplcasing  task  of  finding  fault:  we  freely 
expressed  our  opinions,  and  offered  our  humble  advice  ;  the  former 
brought  down  upon  us  the  ungraceful  eensuio— to  uso  a  mild 
term—of  certain  sensitive  individuals  ;  tho  lanor,  however,  we  are 
flattered  to  think  was  not  thrown  away  upon  those  for  whose  benefit 
it  was  given.  Certain  it  is— whether  from  this  or  whatever  other 
cause — our  dispraise  (if  a  term  so  superlative  may  be  employed  in 
refcrenco  to  our  former  remarks)  of  the  Cloral  body  has  suffered 
some  considerable  qualification.  Be  it  enderstood  wo  withdraw  no 
opinion  then  expressed  of  the  qualifications  of  the  singers,  tho 
merits  of  the  organ,  or  on  any  other  point  on  which  opinion  was 
expressed.  It  is  not  our  opinion  that  has  changed  ;  the  premises 
are  not  the  same.  To  adopt  a  little  pednntry,  we  may  exclaim 
"  Ttmporn  mutantur,  et  not  mutamur  ab  Ulit." 

It  was  feared  by  some  that  tho  extreme  severity  of  tho  weather 
would  have  the  effect  of  deterring  mauy  persons  from  attending  lha 
concert  on  Wednesday  evening  ;  but,  judging  from  the  appearance 
of  the  room,  no  such  consideration  had  any  influence.  Tho  whole 
of  the  seats,  wirh  tho  exception  of  the  reserved  places,  were  filled, 
and  the  vacancies  in  tho  "  high  places  "  wero  not  very  numerous. 
The  companv  was  an  exceedingly  fashionable  one,  and  included 
many  of  the  belles  of  tho  county  and  city,  who,  wo  need  scarcely 
add,' appeared  to  the  best  advantage.  What  can  we  say  more  of 
tho  ladies,  without  being  guilty  of  offensive  flattery  ?  The  tem- 
perature of  the  room  was  maintained  to  a  most  comfortable  pitch, 
so  as  to  render  the  sederunt  anything  but  a  tedious  one.  The  cast 
of  tho  oralorio,  as  originally  arranged,  would  have  boon  as  near  that 
of  the  last  Hereford  Musical  Festival  as  circumstances  permitted. 
Henry  Phillips  was  to  havo  taken  the  part  of  Klijah,  but  having 
another  engagement  elsewhere,  his  place  was  supplied  by  Mr. 
Machin  ;  and  the  everywhere-popular  Misses  Williams  took  the 
principal  soprano  and  contralto  parts,  including  that  of  the  "Widow, 
which  at  Hereford  was  assumed  by  Madame  Castellan.  Mr.  Lockey 
retained  his  original  part  of  Obadiah.  The  chorus  appeared  to  bo 
as  numerous  as  at  Hereford  ;  and  although,  of  course,  it  had 
not  tho  bright  polish  of  that  body,  there  was  some  sterling  merit 
in  it. 

Our  columns  are  already  loo  full  of  important  reports  to  permit 
us  lo  enter  into  an  elaborate  critique  of  Wednesday  evening's  per- 


formanccs.  and  ««  must  therefore  content  ourselves  by  indicating 
tho  chief  features  in  this  little  festival.  Miss  M.  Williams's  rich 
conl  alio,  although,  we  think,  we  have  heard  her  in  better  voice, 
told  most  effectively  in  the  airs.  "Woe  unto  them,"  and  -  O  !  rest 
in  the  Lord."  The  latter  especially  afforded  the  greatest  grati- 
fication to  tho  audience,  expressive,  as  it  always  is  in  the  hands  of 
this  lady,  or  the  most  devout  confidence  and  faith.  The  accom- 
paniment, too,  was  very  tastefully  rendered  by  Mr.  Morgan, 
whnso  task  during  the  evoning  was  a  most  arduous  one,  unsup- 
ported as  ho  was  by  any  other  instrument.  The  great  feature 
in  the  part  allotted  lo  Miss  A.  Williams  was  in  the  interlocutory 
passages  between  her  and  Mr.  Machin  (as  Obadiah  and  the 
Youth),  descriptive  of  the  drought  preceding  the  rain.  Mist 
A.  Williams  is  always  happy  in  this  scene ;  and,  perhaps, 
never  executed  her  delicate  task  with  belter  finish  than  on 
Wednesday  evoning.  In  truth,  this  was  the  gem  of  the  meeting, 
in  its  way.  The  choral  interjections,  "  Open  ihe  heavens,"  "  Then 
hear  from  heaven,"  and  *'  Thanks  bo  to  God  for  all  bis  mercies," 
wore  also  admirably  in  keeping  with  the  ralo  parts.  This  had 
evidently  been  well  practised  by  the  chorus:  there  was  the  proper 
subdued*  and  devotional  feeliug  and  effect  thrown  into  each  of  these 
delicate  passages,  which  the  composer  had  intended.  We  freely 
forgive  all  the  hard  words  w  hich  we  have  poured  out  upon  us,  lor 
tho  real  enjoyment  which  we  experienced  in  listening  to  the  inter- 
pretation by  the  choral  body  of  that  one  short  passage,  "  Thanka 
bo  to  God  for  all  his  mercies."  The  effect  given  to  these  fow  words 
was  precisely  what  the  lamented  composer  intended,  and  left  nothing 
to  be  desired — except  the  baud  accompaniment.  It  is  impossible 
that  this  requirement  could  be  supplied  by  an  organ  :  and  this  was 
the  (great — wo  may  say  almost  the  only  drawback  to  the  whole 
affair.  The  oratorio  abounds  with  dcscnpiivo  passages,  tathich  can- 
not bo  rendered  in  their  integrity  and  trutofulncss  by  any  organ. 
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sod  can  only  be  supplied  by  stringed  instruments.  The  part  just 
referred  to  is  one  of  these,  and  again  that  wonderful  chorus, 
"  Behold!  God  the  Lord  pasted  by."  and  M  with  other  passage*. 
Mr.  Lockey  euve  the  beautiful  mo'rreau,  ■  If  w  ith  all  your  hearts," 
in  his  usuaf  clear  and  expressive  style  ;  this  air  suits  the  compass 
of  Mr.  Loekey's  voice  admirably  ;  nor  was  he  less  effective  in  other 
parts  of  the  oratorio.  Mr.  Machin  ably  discharged  his  arduous 
share  in  the  oratorio.  His  recitatives  mere  carefully  delivered,  and 
the  antral  air»  in  the  part  of  the  Prophet  were  nicely  managed. 
Of  the  choruses  we  ha»e  already  spoken.  The  effective  invocation 
by  the  Priests  of  Bait.  M  Baal,  we  cry  to  thee,"  was  perhaps  one 
of  ihcir  beat  achievement*.  It  w as  n  most  creditable  performance, 
as  also  was  the  chorus,  "  Be  not  afraid,"  the  different  I'ugal  passages 
beinj  correctly  taken  up.  The  answering  choruses  which  follow, 
"We  heard  ii,"  "  He  shall  Ornish,"  4c,  were  nicely  interpreted, 
and  the  grand  chorus,  '•  Behold !  God  the  Lord  passed  by,"  with  its 
varied  movements,  was  excellently  managed.  The  delicious  trio, 
"Lift  thine  eyes,"  the  third  voice  being  furnished  from  the  choral 
body,  of  course  pleased  every  body,  ami  of  course,  too.  It  was 
relisted.  Mr.  Amott  conducted  the  oratorio  with  his  customary 
skill  and  ability,  contributing  greatly  to  the  success  of  the  perform- 
sties  |  the  choral  body  appeared  perfectly  under  hi*  control— a  fact 
•  Rich  speaks  well  on  both  sides. 

Ptvur  to  i  he  commencement  of  the  musical  performance,  T.  Turner, 
Esq.,  as  President  of  the  Choral  Society,  addressed  a  few  words  to 
the  assembled  audience.  We  did  not  arrive  until  the  oratorio  had 
commenced,  but  wo  have  been  furnished  with  a  report  of  the 
address  ;  — 

"Mr.  Turner  said — that  on  opening  the  organ  a  few  months  since  he 
has)  announced  two  concerts,  the  flrst  comprising  Haydn's  Creation,  the 
second  Handel's  MniM,  oratorios  which,  as  classical  compositions, 
could  hard);  be  excelled,  ami  in  sublimity  of  subject  could  not  be  sp. 
prosrhed.    The  precuiou  with  which  thf  Gloucester  Choral  Society  then 
rendered  the  whole  of  the  magnificent  choruses  attached  to  those  work", 
produced  unqualified  sdmirstion.    They  hsd  this  evening  *  more  difficult 
task  to  encounter,  inasmuch  ss  the  splendid  choruses  of  Mendelssohn 
•ere  not  so  palpable,  nor  could  they  be  so  familiar,  as  these  of  Handel 
sod  Haydn.    They  were,  however,  prepared  to  maintain  their  former 
c-rdit,  a>  d  thus  to  exhibit  thrlr  perseverance  In  that  system  of  training, 
which,  in  the  present  age,  afforded  instruction  and  innocent  rccrcstton 
to  thousands,  not  only  in  this  country,  but  on  the  Continent,  snd  which 
engaged  the  ctose  attention  or  the  Committe  of  Council  on  Education. 
Connected  with  this  subject  Mr.  Turner,  begged  twiefiy  to  allude  to  the 
ancient  triennial  festival  of  Gloucester.  Worcester,  and  Hereford.  During 
lahe  year  which  we  have  so  newly  commenced,  it  would  occur  at  this 
place,  ami  ss  gentlemen  were  present  who  would  shortly  he  requested  to 
lake  the  office  of  stewards  on  that  ocrasion,  he  would  suggest  that  one 
considerable  item  in  the  expenditure  would  be  much  reduced  by  having 
m>  large  a  portion  of  the  chorus  at  their  own  door;  indeed,  he  felt 
assured  that  with  other  judicious  retrenchment,  the  steward*  need  not 
to  suffer  any  loss  at  all.     He  would  now  only  request  that  on  this  occa- 
sion, as  was  usual  in  the  performance  of  the  ascred  oratoiios.  no  resort 
might  be  made  to  encores  or  other  audible  demonstration  of  applause." 

This  suggestion  was  adopted,  except  in  one  instance,  when  the 
enthusiasm  ol  the  audience  carried  them  away. 

The  Mention  was  given  on  Friday  by  the  same  executants,  and 
went  off  with  much  spirit.  The  charge  for  admission  being  "  one 
shilling  to  any  part  of  the  room!"  Terily,  this  is  » music  for  the, 
million." 


MUSIC  AND  THE   DRAMA   AT  PLYMOUTH. 

{From  o*r  osns  Correspondent. J 

Thi  season  has  begun  horo  in  great  force.  Last  w cek  Hamlet 
was  produced,  and  played  in  a  style,  not  bv  any  means  common  on 
the  boards  of  a  provincial  theatre.  The  part  of  Hamlet  by 
Mr.  Wilmouth  Waller  (to  which  character  that  gentleman  has 
elsewhere  earned  "  golden  opinions"),  was  ably  interpreted.  The 
famous  soliloquy,  "  To  be  or  not  to  be,"  the  closet  scene,  and  I  he 
larsx  of  passion  over  Ophelia's  grave,  wore  admirably  rendered. 
The  expressive  face  and  the  manly  figure  added  not  a  little  to  the 
effect  of  his  acting.  Mr.  Dyas,  as  Polonius,  was  very  good.  The 
old  courtier,  "  wise  it  his  own  conceit."  was  capitally  hii  off.  Nor 
roust  the  dry  quaint  humour  with  which  Mr.  Tannett  invested  the 
grave-digger  bo  passed  over  without  a  favourable  word.  Misa 


Emily  Eardley  was  Ophelia.  The  grace  and  touching  pathoa 
evinced  by  the  young  lady  in  her  impersonation  of  that  sweetest 
creation  o'f  our  great  dramatist  were  just  w  hat  was  required.  Mr. 
Robins,  an  actor  of  merit,  in  the  unthankful  part  of  tho  King,  acted 
with  force  and  dignity.  Tho  other  characters  were  represented 
in  a  very  creditable  manner,  and  Mr.  Newconibe  is  to  be  congratu- 
lated on  tho  possession  of  the  effective  company,  which,  by  bia 
exertions  and  liberality,  he  has  gathered  around  him.  On  Tuesday, 
a  piece,  played  with  much  success  at  the  Olympic,  entitled  the 
Lott  Diamond*,  was  produced.  This  brought  Mr.  Dyas  again 
before  tho  audience,  and  conRrmod  tho  favourable  impression  ho 
had  already  made  on  a  previous  occasion.  Mr.  Young,  as  a  hero  of 
melo-drama,  is  forcible,  and  freo  from  the  exaggerations  so  often 
remarked  in  gentlemen  engaged  for  that  exciting  line  of  business. 

Miss  Dolby  sings  bcrc.  at  a  concert,  next  week.  No  English 
singer  is  more  justly  popular  than  this  young  lady,  who  is,  more- 
over, a  special  favourite  at  Plymouth  ;  but  tho  high  prices,  with 
no  one  to  back  bur  up,  will,  I  Irar,  preclude  the  chanco  of  a 
numerous  assemblage  on  the  occasion.  Let  us  hope  the  contrary, 
however.  The  week  alter,  Mr.  Sims  Reevos,  with  Mr.  Whitworth, 
Miss  Lanza,  and  a  complete  chorus,  will  make  their  appearance  at 
the  theatre,  in  Puritmii,  Sunnantbula,  Km  int.  and  Lucia.  They 
brine  with  them  that  able  musician,  Mr.  Lavonu,  us  conductor. 
On  Monday  tho  *2lst,  the  Amateurs,  so  well  received  before,  make 
their  re-appearancc  in  the  lluneymoon  ,-  and  although  my  letter  will 
perhaps  be  subject  to  the  criticism  of  tuy  old  friend,  too  original 
Juliana,  1  shall  attempt  to  give  sou  some  account  of  their  per- 
formance. T.  E.  B. 


MUSIC  AND   THE  PRESS. 

[Aa  a  sign  of  the  increasing  interest  now  taken  by  the  roost 
important  organs  nf  the  press  in  music,  nod  its  progress  at 
home,  we  reproduce  the  following  article,  from  the  pen  of  a 
talented  writer  in  the  Morning  Chronicle.  Let  us,  however, 
premise,  that  we  do  not  pledge  ourselves  to  all  or  any  of  the 
opinions  it  advances.  Our  sole  object  is  to  exhibit  lo  our 
renders  a  growing  tendency  in  the  "  great  pre**"  of  this 
country,  which  must  surely  be  a  matter  for  congratulation  to 
all  who  wish  well  to  the  art  they  profess  and  admire. — 
Ed.  At.  W.] 

"  We  are  not  yet  nble  to  announce  any  practical  advance) 
towards  the  supply  of  that  great  want  of  the  metropolis,  a 
first-class  general  musical  entertainment  at  moderate  charges. 
It  is  something  gained,  however,  to  know  that  such  a  demand 
exists,  and  to  have  its  existence  admitted. 
'*  In  previous  advocacy  of  this  ?ause,  we  have  carefully 
avoided  mixing  up  two  modes  in  which  this  craving  for  music 
manifests  itself.  We  do  not  wish  to  see  the  cry  of  "  Cheap 
music  for  the  million"  confounded  with  the  growing  desire  of 
the  lurge  and  increasing  public  of  musical  amateurs  for  a 
periodical  performance,  by  the  most  practised  artists  and  under 
the  guidance  of  some  competent  conductor  of  the  best  instru- 
mental and  vocal  music,  at  fair,  moderate,  but  remunerative 
prices.  Of  '«  music  for  the  million"  we  may  have  too  much  ; 
of  the  other  we  have  none.  If  it  be  an  honour  to  M.  Jallien 
that  he  has  successfully  devoted  a  portion  of  two  or  three  of 
his  limited  number  of  night*  to  great  instrumental  works  by 
Beethoven  and  Mendelssohn,  surely  it  is  a  disgrace  to  London 
that  the  less  wealthy  worshippers  of  the  one  and  the  admirers 
of  the  other  (if  they  would  snatch  even  this  partial  enjoyment), 
must  submit  to  a  distracting  companionship  with  the  cheap- 
music  multitude,  impatient  for  a  coarser  musical  food,  or 
with  that  larger  class  who  crowd  the  promenade  because 
they  there  seize  a  more  exciting  stimulant  and  a  more  sensuous 
enjoyment  than  the  play-house  can  give,  nt  half  or  a  fourth 
its  price.  Or,  sinking  the  money  question,  is  it  not  strange 
that  there  should  be  only  a<x  or  eight  performances  of  first- 
class  instrumental  music  in  a  year,  for  a  community  numbering 
iU  thousands,"  perhaps  its  ten*  of  thousands,  of  musical 
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i  ?  Again,  the  entrepreneur  of  the  concerts  periodi- 
cally given  at  Exeter  Hall  has  undoubtedly  shewn  enterprise 
in  engaging  auch  men  ns  Krnst  and  Thalberg.  But  it  is 
annoying  to  the  educated  amateur  that  be  cannot  assist  at  the 
performances  of  those  'stars,'  without  the  penalty  of  being 
bored  with  mediocrities,  who  form,  here  as  on  thestage,  the 
inevitable  concomitants  of  the  starring  system.  To  hear  a 
solo  of  Ernst's  at  this  place,  you  must  first  submit  to  the 
torture  of  sitting  through  a  skeletonised  opera,  well  enough  in 
its  way,  but  not  given  in  the  style  or  with  the  finish,  vocally 
or  instruroentally,  which  the  London  musical  public  have  a 
right  to  demand  .  or  you  mutt  bear  the  infliction  of  listening 
to  songs  which  are  a  libel  on  English  ballad  music,  or  to 
bravura  singing  executed  in  a  veritable  brummagem  style  of 
vocalization.  Nor  is  it  seemly  that  a  man  of  genius,  like 
Ernst,  shouldbe  made  the  medium  of  the  most  coarse  and 
common  arts  of  pulling.  Such  an  artist  stands  apart,  attracts 
by  the  magic  and  luatrc  of  talent,  and  would  never  be  found 
descending  to  a  nether  sphere,  if  there  were  a  purer  atmosphere 
for  him  to  to  shine  in. 

"  There  seems  to  be  some  misapprehension  as  to  the  kind 
of  person  who  ought  to  initiate  a  Philharmonic  Society  for  the 
musical  masses.  It  is  a  common  error  to  suppose  that  a  lover, 
restorer,  or  elevator  of  art  must  necessarily  be  wanting  in 
worldly  tact ;  and  that  the  true  speculator  is  the  mere  man  of 
business,  without  a  knowledge  of  art,  or  even  a  desire  for  its 
advancement.  A  natural  doubt  of  active  public  support  de- 
prives the  former  of  the  needful  courage  ;  but  speculators  of 
the  showman  order  will  always  be  found,  with  the  audacity  to 
rush  in  where  more  modest  persons  fear  to  tread.  Is  it  sup- 
posed that  tact  and  taste  can  never  be  allied  in  the  same 
person  ?  Have  wo  not  had  some  striking  instances  to  the 
contrary  in  oar  theatrical  managers  ?  Such  men  either  create 
an  auditory  by  their  superior  combinations,  or  they  have  fore- 
sight enough  to  provide  for  a  developed  public  want.  It  is 
tome  person  of  this  order  who  is  required  to  give  the  gua- 
rantee of  respectability  to  such  an  undertaking  as  that  which 
wc  desire  to  see  established.  If  he  could  be  himself  a  man 
of  hisjh  music  il  reputation  and  authority,  or  if,  as  capitalist, 
he  could  associate  himself  with  one,  and  have  the  sense  to  he 
guided  by  his  superior  knowledge  and  taste,  so  much  the 
better.  Let  such  a  man  step  forward,  with  enough  capital  to 
render  him  independent  of  the  jealousies  or  the  timidities  of 
professional  persons,  and  he  will  not  only  achieve  a  brilliant 
success,  but  earn  for  himself  a  high  and  honourable  name. 
An  example  of  what  may  be  done  on  a  small  scale  has  been 
triumphantly  afforded  by  the  recent  'speculation*  of  Mr. 
Willy.  Wisely  confining  himself  to  a  small  area,  playing,  in 
a  chamber,  chamber  music,  he  has  rallied  around  him  a  regu- 
lar attendance  of  instrumental  amateurs,  to  whom  his  per- 
formances yield  not  pleasure  merely,  but  also  instruction. 
But  then  he  knows  thoroughly  what  he  is  doing,  is  not  a  pre- 
sumptuous ignoramus,  meddling  rudely  with  what  can  only 
be  so  touched  to  deface  and  dislocate  ;  and  his  selections  alike 
of  pieces  and  performers  arc  dictated  by  a  correct  taste. 
What  Mr.  Willy  has  done  for  chamber  music,  we  hope  soon 
to  sec  efFeeted  on  a  grand  scale  for  the  great  orchestral  works. 
If  vocal  solos  and  choral  singing  can  be  combined  in  the  plan, 
why,  then,  the  broader  it  is  the  better.  The  public — not  the 
cheap-tnusic  million,  but  the  thousands  of  musical  amateurs 
who  pervade  society  (in  town  and  country) — arc  ready  to 
support  such  an  undertaking ;  and  the  man  who  comes  for- 
ward to  carry  it  on.  and  to  do  it  well,  will— nay,  he  must— be, 
not  a  '  Speculator,'  but  a  Calculator.  If  a  certain  portiou  of 
i  programme  (not  long  enough  to  be  wearisome)  could  be 


|  set  apart  to  giving,  in  chronological  succession,  specimens  of 
the  less  known  works  of  the  earlier  composer*,  a  practical 
good  might  be  done,  by  presenting,  in  an  attractive  garb, 
History  teaching  Music  by  examples.  All  such  things  are, 
however,  matters  of  detail,  to  be  thought  of  by  competent 
persons  hereaf'er. 

"  We  cannot  suppose  that  an  enterprising  man  will  long  be 
wanting.  Of  the  speculative  managers  now  before  the  public, 
we  could  not  point  to  one  who  is  in  every  respect  fitted. 
M.  Jullien,  if  tie  has  oltcn  descended  to  a  lower  level,  deserves 
the  credit  of  having  striven  to  draw  his  public  up  with  him ; 
but  we  conceive  it  to  be  a  mistake  to  confound  the  regular 
frequenters  of  the  Promenade  Concerts,  taken  as  a  whole,  with 
the  class  of  musical  amateurs  who  would  attend  the  grand 
orchestral  performances.  Nor  is  it  correct  to  suppose  that 
such  performances  would  be  dull  or  distasteful  to  the  general 
public  :  it  is  precisely  from  the  greatest  composers'  works  that 
the  skilful  manager  ivould  extract  the  charm  that  alone  can 
drive  away  the  contemptible  claptrap  music  with  which  per- 
sons, merely  intent  upon  filling  their  area,  crowd  their  pro- 
grammes. But  the  public  must  have  the  guarantee  of  some 
respectable  name  against  the  puffing  system  which  disgraces 
too  many  of  our  providers  in  the  world  of  art.  Apropos  ot  the 
return  of  Mr.  Sims  Reeves,  a  glaring  instance  of  this  may  be 
referred  to.  We  have  noticed,  in  our  advertising  columns,  a 
repeated  advertisement,  emanating  from  Exeter  Hall,  thus 
headed  :— '  Bridge  Frodsham,  Ernst,  Thalberg,  and  Formes.' 
Masses  of  the  pleasure- seeking  public,  who  have  not  the  oppor- 
tunity of  watching  the  dibuts  of  new  singers,  seeing  a  new 
name  thus  paraded  in  advance  of  such  honoured  names  as 
those  of  Ernst  and  Thalberg,  and  put  in  advantageous  juxta- 
position with  an  artist  so  deservedly  popular  as  the  German 
basso,  would  be  deluded  into  the  belief  that  some  new  genius 
had  emerged  from  obscurity.  The  tenor  who  has  been  thus 
invidiously  distinguished,  has  a  high  and  not  very  powerful 
voice,  and  a  moderate  amount  of  skill  as  a  singer ;  but  in  a 
critical  point  of  view,  is  not  deserving  of  more  than  a  place 
among  the  rest  of  the  corps  of  vocalists.  To  parade  him  thus 
absurdly,  was  not  merely  a  deception  practised  on  the  public, 
but  it  was  an  unkindness  to  a  deserving  young  artist,  of  whom 
wc  hope  to  hear  more  in  his  proper  plaee.  It  was  remarked 
by  some  contemporary  at  the  time,  that  the  gentleman  in 
question  bears  so  exact  a  lesemblance  to  Mr.  Sims  Reeves, 
that  until  he  began  to  sing,  it  was  difficult  to  avoid  believing 
that  the  pelted  and  spoiled  English  tenor  stood  before  you. 
But  with  the  return  or  Mr.  Reeves,  his  name  is  substituted  for 
that  of  this  eidolon,  who  straightway  vanishes  from  his  giddy 
height.  Now,  if  there  was  any  motive  for  these  co-incidental 
movements,  it  could  only  have  been  one  so  silly  as  to  be  un- 
worthy of  notice  ;  but  it  is  quite  clear  that  whoever  is  to  be 
the  great  caterer  for  the  musical  amateurs  (not  for  the  cheap 
music  million)  must  be  a  person  who  is  altogether  above  such 
absurdities  as  the  fore-mentioned,  even  supposing  that  there 
had  been  no  deliberate  intention  to  mislead  the  newly-born 
enthusiasm  for  shilling  concerts.  There  are  points  of  taste  on 
which  the  musical  public  cannot  avoid  being  at  issue  with  the 
promoters  of  this  undertaking ;  but  taste  is  a  debateable 
ground.  Common  fairness,  or  straightforward  dealing,  bow- 
ever,  is  no  debateible  ground  ;  and  hecce  the  above  illustra- 
tion may  be  found  salutary." 

[We  have  other  articles,  from  a  fresh  and  vigorous  pen  in 
the  Morning  Post,  which  we  intend  to  cite  with  similar  reser- 
vation.   Meanwhile  wc  invito  the  attention  of  our  correspon- 
,  dents  to  the  views  developed  in  these  articles.    Here  will  be 
\  a  fertile  and  legitimate  field  for  controversy.— Ed.] 
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M.   BILLETT'S  SEANCES. 

M  Alkxamobb  Billet,  the  talented  pianist,  who  has  fre- 
quently obtained  honorable  mention  in  the  pages  of  the 
Musical  World,  ha*  announced  the  finest  of  his  then  classical 
Stances  Musicalet  for  Tuesday  next.  We  subjoin  the  pro- 
gramme of  the  first  concert,  from  which  the  reader  may  infer 
the  taste  and  judgment  which  has  guided  M.  Billet  in  his 
capacity  of  •  caterer  of  clastic  music. 

UST  I. 

Grand  Trio  in  B,  Op.  97.    Piano,  Violin,  and  Violoncello, 

MM  Billet  Sainton,  k  Kousaclot  Brethren. 

Grind  Air,  "  Der  tWUckut,,"  Madlle.  Magaer     .    .    .  Wkkw. 
Sonata  (in  C  major)  Op.  38,  Piano,  M.  A.  Billett  .    .    .  dementi. 

PAKT  It. 

Grand  Q oat  nor  in  B  minor.  Op.  3,  Piano,  Violin,  Tenor, 

k  Violoncello,  MM.  Billet,  Sainton,  and  Rouuelot  .  MenieUeohn. 


Ate  Maria,  Madlle.  Magner   .  Maurice Ltry 

Romance*  sans  Paroles,  Venetian  Baracolle,  5me.  livrc, 
No.  5,  du  2me.  livre,  and  Spring  Song,  6me.  livre, 

Piano,  M.  A.  Billet  Mendcluokn. 

Msrehes  Poor  Piano,  a  Qtietre  mains,  MM.  Lew  and 

A.  Billet   .  BeeOottn. 

Conductor  M.  Levy. 


The  programme  is  unusually  attractive,  and  includes  two 
awcetnx,  which  will  be  hailed  by  the  musician  as  a  boon  in 
the  performance,  dementi's  sonata  has  never  been  publicly 
heard  in  this  country,  and  has  not  been  played  anywhere  sines 
the  composer's  death.  The  "  Marches  pour  Piano"  is  Involved 

in  the  same  fate ;  it  has  never  been  been  interpreted  in  public. 

Mendelssohn's  Quatuor  is  exceedingly  difficult,  and  will  put 

M.  Billet  on  his  best  metal. 
This  concert  ia  entitled  to  the  notice  of  the  amatenr,  no 

leu  than  the  connoisseur,  and  M.  Billet  is  entitled  to  the 

thank*  of  all  musicians  for  his  restoration  of  two  unknown 

works  of  two  great  masters. 


MUSICAL  ALMANAC. 

Dec.  17,  177a  Born,  st  Bonn.  L.  Van  Beethoven.  Ho  died  the 
26th  of  March.  1897. 

Dec.  18.  1786.  Born  in  Hol.le.n,  O.  M.  Von  Weber.  He  died, 
in  London,  the  6th  or  Jul  v.  1828. 

Dee.  19.  1836.  Died,  st  Paris,  F.  D.  Ch.  Stoepel.  He  was  born 
in  Prussia,  the  14th  Nov.,  1794. 

Dec.  20,  1847.  Died,  at  Taunton,  Dr.  William  Crotch.  He  was 
born  at  Norwich,  the  5th  July,  1775. 

Dee.  SO,  1816.    Born,  at  Vienna,  Leopold  Von  Meyer. 

Dec.  20.  1722.  Died,  In  Chios,  the  Emperor  Caiurhie.  He  esta- 
blished a  musical  Academy,  and  promoted  the  Divine  art  in  hi* 
dominions. 

Dec.  21,  1847.  Died,  at  Leipsic,  F.  Kiitner,  the  well-known 
music  publisher. 

Dec.  22.,  1714.  Died,  at  Rome,  Tommaso  Bay,  the  celebrated 
Italian  composer.    He  was  born,  near  Bologna,  1650. 


ORIGINAL  CORRESPONDENCE. 

stoma  paolibsi. 
(7b  Ike  Editor  of  ike  MtuicaJ  World). 

"Sta, — My  attention  has  been  called  to  sn  article  which  appeared  In 
your  paper  of  the  loth  of  last  month,  headed  '  Miss  Catherine  Hayes  and 
toe  Two  Egardoa.' 

"  With  the  hope  of  appearing  immediately  before  the  public  I  was.  In 
the  month  of  Msrch,  1848,  induced  to  give  up  an  engagement  for  three 
years  as  first  tenor  at  her  Majesty's  Theatre,  for  a  similar  engagement  st 
the  Royal  Italian  Opera  lor  twelve  montba  only ,  Mr.  Costa  and  the 
director*  having  first  satisfied  themselves  at  to  my  competency  by  hear- 
ing me  ii»g.  I  was  suffering  from  severe  cold  an  J  hoirscness  at  the  time 
of  the  rehearsal  of  the  Lucia,  and  at  my  earnest  request,  Mr.  Webs'er 
eoasented  to  postpone  the  performance  from  Tuesday  to  Saturday  No 
explanation  whatever  was  given  to  me  for  the  substitution  of  M,  Koger 
la  cay  place,  bat  1  was  bound  by  ay  contract  not  to  refuse  to  give  up  a 


part  to  another  tenor.  Mr.  Costa  afterwarda  spoke  of  my  coming  out  in 
another  opera ;  and  I  never  received  the  slightest  intimation  that  I  was 
conaWrrrd  incompetent  to  discharge  the  duties  which  I  had  undertaken. 
On  the  contrary,  when  the  directors  had  an  opportunity  of  terminating 
my  engagement  six  months  earlier  than  the  time  agtecd  on,  by  allowing 
me  to  accept  the  offer  of  an  engagement  st  Mailrid,  they  did  not  avail 
themselves  of  it.  When  they  would  neither  pay  my  salary  nor  allow  me 
to  make  use  of  my  talenta  elsewhere,  what  could  I  do  but  proceed  against 
thrro  in  a  court  of  law  T  They  did  all  in  their  power  to  delay  the  trial, 
and,  when  they  found  further  delay  impossible,  their  attorney  proposed  a 
eompromiie.  I  was  moat  reluctant  to  agree  to  this,  but  my  advisers  told 
me  thst  a  verdict  in  my  lavour  would  not  enable  me  to  recover  the 
amount  immediately,  and  that  when  the  time  came  for  enforcing  pay- 
ment,  Mr.  Delafleld  would  probably  be  without  funds.  I,  therefor*, 
accepted  shout  a  fourth  of  what  was  justly  due  to  me,  and  subsequent 
events  have  proved  thst  I  wss  well  advised. 

"  Sinr«  my  engagement  terminated  I  have  had  very  few  opportunities 
of  appearing  before  the  public,  but  I  have  sung  at  the  Hanover-aqaare 
Rooms  and  in  Drury-lane  Theatre,  and  the  reception  I  met  with  was  moat 
flattering,  and  several  of  your  con  temporal  iet  praised  mr  voice.  On  these 
occasions  I  sang  gratuitously,  and,  Mr.  Beale  bavin;  kindly  acceded  to  my 
offer  of  appearing  in  an  opera  on  the  same  terms,  it  was  arranged  that  I 
should  sing  with  Miss  Cstherinc  Hsye*  in  the  Svnrutmhulo.  There  1*  not 
a  word  of  truth  in  your  statement  that  I  was  specially  engaged  for  the 
Luc  a,  l*\iritani,  and  Norma,  though  I  have  sung  successfully  in  all  these 
operst,  snd  hope  to  do  so  again,  In  spite  of  the  intrigues  of  my  enemies. 
I  rehearsed  the  Smnambaiu  with  Miss  Hsye*  in  1  .on  Ion.  and  I  hsd  every 
reason  io  expect  a  favourable sWsfc  Unfortunately,  an  attack  of  influensa 
came  on  ju«t  before  1  left  London,  bnt  I  hoped  to  have  four  or  five  days* 
rest  before  being  called  on  to  sins.  The  day  after  my  arrival  in  Dublin  I 
was  informed  thtt  circumstances  might  occur  which  would  place  my 
fellow-srtists  in  a  most  unpleasant  position  unless  I  consented  to  ring  in 
the  Luna  on  the  folio*  ing  evening.  1  was  induced  to  promise  to  do 
so  11  the  state  of  my  health  would  allow,  and  If  my  services 
should  be  considered  indispcossbte.  Next  day  I  was  called  on  to 
fulfil  my  promise.  I  went  thrsugh  the  rehearsal  on  the  stage 
in  the  morninc  My  pleas  of  indisposition  were  overruled  by  the  kind 
encouragement  of  Miss  Hayes,  Mr.  Benedict,  and  the  rest  of  the  com- 
pany; and  I  had  sang  the  part  so  often  at  the  principal  theatres  in  Italy, 
and  also  in  Trance,  that  I,  perhaps  too  readily,  consented  to  appear  in 
the  evening.  The  Indulgence  of  the  public  was  asked  for  in  the  usual 
rr-anniT  i  and  I  believe  that  1  should  have  obtained  it.  but  for  the  pre- 
sence of  the  popular  tenor  whose  name  appeared  in  your  article.  Your 
report  would  seem  to  imply  that  the  call  for  that  gentleman  arose  after 
I  had  been  '  estingulshed.'  On  the  contrary,  it  was  the  cause  of  my  not 
proceeding  with  the  part.  The  cry  began  before  I  had  sung  more  than  a 
lew  bars,  and  I  felt  myself  unable  in  such  a  state  of  health  to  bear  up 
against  It.  1  therefore  informed  Miss  Hayes  that  I  waa  too  unwell  to 
continue  the  duet;  and  she.  having  addressed  a  few  words  to  the 
audience  to  that  effect,  withdrew  from  the  atage;  and,  as  a  matter  of 
course,  the  drop-scene  was  lowered.  1  met  with  the  kindest  sympathy 
from  those  who  were  able  to  appreciate  my  self-sacrifice  and  its  motives, 
but  I  naturally  declined  remaining  in  Dublin.  I  may  here  mention  that 
I  never  had  the  pleasure  of  singing  with  Miss  Hayes  until  the  present 
yesr.  So  much  for  the  truth  of  the  assertion  that  I  'broke  down' 
singing  with  that  lady  at  Venice.  My  career  on  the  Continent  waa  of 
no  inconsiderable  duration,  and  from  first  to  last  was  successful.  The 
state  of  affairs  there,  and  the  desire  not  to  be  condemned  in  England  un- 
heard, have  kept  me  in  London  ;  and  if  1  succeed  in  re-establishing  my 
health,  which  my  medical  attendants  now  gi.-e  me  some  hope  of  doing, 
I  trust  that  the  public  will  have  an  opportunity  or  deciding  whether 
I  am  *  a  feeble  and  incapable  singer,'  and  whether  1  or  my  anonymous 
assailant*  best  deserve  the  title  of  '  impostors.' 

"  I  am,  sir,  your  obedient  servant, 

"  Dec.  10.  "OstoaaTo  Psousat." 


MANCHESTER   MADRIGAL  SOCIETY. 

In  the  year  1741,  a  decayed  attorney  named  Tymmins, 
established  a  society  in  London  for  the  practice  of  part  music, 
especially  of  Madrigals,  a  species  of  composition  he  ardently 
loved,  and  to  which  his  attention  had  been  turned  by  Dr. 
Pepusch,  a  learned  musician  of  that  day.  His  first  associate* 
were  of  the  humblest  class  of  artiz.ins  and  mechanics,  men 
who  had  imbibed  a  taste  for  music,  by  practising  psalmody  in 
their  patish  churches,  and  to  whom  the  light  pieces  brought 
under  their  notice  presented  considerable  attractions.  The 
•ocicty  prospered,  it  gained  the  favour  of  the  wealthy,  and 
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continued  for  many  years  tt>  receive  the  support  of  tho  whose 
acknowledged  the  beauty  of  a  majority  of  the  compositions 
which  cime  within  the  range  of  its  scheme.  In  1840.  about 
one  hundred  years  after  the  establishment  of  the  London 
Society,  a  similar  society  was  set  on  foot  in  Manchester,  and 
the  annual  concert  given  on  Monday  night,  in  the  Town  Hall, 
proves  its  vitality,  the  proficiency  of  those  who  form  its  choir, 
and  the  excellent  quality  of  the  entertainment  they  can  present 
before  their  friends.  We  have  been  present  nl  the  private 
meetings,  and  we  can  say  it  is  a  sight  of  no  ordinary  interest 
to  see  some  fifty  or  sixty  ladies  and  gentlemen,  mostly 
amateurs,  engaging  in  the  practical  study  of  pieces  which  have 
stood  the  test  of  time  and  of  severe  criticism.  Of  the  recent 
performance  a  short  notice  will  be  found  below. 

The  practice  of  madrigal  singing  appears  to  have  come  into 
England  in  the  sixteenth  century,  and  to  have  remained  in 
Togue  up  to  the  seventeenth  century,  when  it  was  somewhat 
suddenly  superseded  by  concerts  of  music  for  instruments 
alone,  voices  being  excluded  from  any  share  in  the  entertain- 
ment. Writers  on  musical  history  seem  to  agree  in  the  view 
that  the  madrigal  originated  in  Itxly  ;  but  respecting  the 
derivation  of  the  name  there  has  been  considerable  discussion, 
some  holding  to  the  opinion  that  it  was  given  because  the 
inhabitants  of  a  place  in  Spain  bearing  the  name,  invented 
these  part  songs.  Dante  colls  them  Madriale,  and  it  is 
thought  by  some  writers  that  the  composition  w  s  originally  a 
short  poem  addressed  to  the  Virgin,  alia  Madrt,  hence 
Madriale,  and  madrigal,  and  the  term  being  afterwards  applied 
to  short  poems  upon  love  and  gallantry,  by  the  Italians  and 
French,  the  original  import  was  lost.  Others,  again,  suppose 
It, to  flow  from  a  Spanish  word  signifying  "to  rise  in  the 
morning,"  as  they  were  said  to  be  sung  in  the  morning  to  the 
mistresses  of  the  singers.  But  though  the  madrigal  in  its  more 
perfected  form  was  not  known  in  England  until  the  sixteenth 
century,  there  are  evidences  that  part  singing  of  a  similar 
kind  was  in  vogue  here  at  an  earlier  date ;  for  in  the 
British  Museum  there  is  an  ancient  canon  in  manuscript, 
with  the  date  HC3,  a  rota  or  round  in  unison,  in  four 
parts.  Dr.  Burney,  arguing  upon  evidence  he  adduces, 
supposes  that  it  had  been  in  use  In  Northumbria,  and  this 
leads  to  the  belief  that  Ravenscroft,  one  of  the  composers  to 
be  found  in  the  list  of  madrigal  writers,  only  acted  upon  what 
was  then  a  well-known  custom,  when  he  wrote  one  for  the 
ungainly  dialect  of  Somerset.  The  Northumbrian  canon  is  a 
kind  of  natural  symphonious  harmony,  with  a  drone  of  bass 
at  the  end.  In  1588,  William  Byrd,  "  one  of  the  gent,  of  the 
queene's  majesties  honourable  chappell,"  published  certain 
songs  in  parts,  which  arc  generally  put  at  the  head  of  our 
catalogues,  but  the  madrigals  first  brought  to  England,  and 
published  under  the  name,  appear  to  have  been  introduced  by 
Nicholas  Younge.  a  gentleman  who  is  styled  by  some  a  mer- 
chant, and  by  others  a  teacher  of  music,  who  had  them  per- 
formed in  chambers,  before  audiences  of  his  friends.  They 
were  so  well  received,  that  composers  in  this  country  were 
induced  to  publish  Italian  compositions,  adapting  English 
synonymes  to  the  notes.  They  were  secular  songs  in  parts, 
possessing  a  certain  degree  of  elegance  in  the  original  lan- 
guage, but,  though  Italian  was  well  understood  here  at  that 
period  among  the  upper  classes,  the  translations  are  often 
trashy  and  uncouth  attempts.  By  degrees  Ihe  madrigal  crime 
Into  general  nse,  a  circumstance  partly  attributable  to  the 
universal  diffusion  of  musical  knowledge  among  the  noble  and 
wealthy.  Henry  VIII.  was  a  composer  of  church  music,  and 
Elizabeth  was  a  proficient  upon  the  virginals.  At  social 
meetings  and  in  private  families  persons  of  rank,  every  well 


1  educated  person  in  fact,  of  both  sexes,  was  expected  to 
be  able  to  sing  in  a  part  song  at  table.  Singing  was 
the  usual  entertainment  of  the  well-bred  of  both  sexes,  and 
they  were  furnished  at  an  early  period,  after  the  intro- 
duction of  the  art  of  printing,  with  books  and  notes,  gene- 
rally of  an  oblong  quarto  size,  with  both  notes  and  words 
printed  in  good  characters,  in  letter-press,  but  without  bars. 
With  this  encouragement,  no  wonder  therefore  that  oar  native 
composers  soon  commenced  to  write  the  music,  and  were  not 
content  with  introducing  foreign  productions,  and  we  find  one 
Watson,  about  1590.  advertising  a  set  in  which  are  included 
two  by  Byrd,  "  composed  after  the  Italian  vain  "  (vein).  In 
many  instances,  where  the  composers  take  their  own  poetic 
effusions  as  the  mcdinm  for  their  music,  we  meet  with  unintel- 
ligible collections  of  words  arranged  in  lines,  intended  for 
sonnets  i  others  more  intelligible  nre  ungrammatical  and  un- 
couth ;  but  where  the  composer  has  gone  to  the  works  of  a  poet, 
as  Weelkes  did  when  he  selected  from  Shaksperc's  "  Passionate 
Pilgrim,"  well  written  musical  ideas  and  real  poetry  are  found 
in  graceful  alliance.  They  appear,  however,  very  often 
to  have  been  quite  careless  about  the  words  selected, 
adapting  traits  of  elegant  and  pleasing  melody  to  words 
evidently  selected  without  a  thought.  While  much  of  beauty 
marked  many  of  the  lines,  there  was  that  eccentric  sentimcn- 
tality  of  tone  about  them  which  distinguishes  the  poetry  of 
the  age.  Nymphs  and  shepherds,  yclept  Phicbe,  Chloe, 
Daphne,  Amyntas,  tec,  are  to  be  found  in  each,  and  the  ex- 
ploits of  Cupid  form  the  burden.  Very  many  of  tlietn  were 
made  the  vehicle  for  inordinate  praise  of  patrons  and  mistresses ; 
the  Virgin  Queen  fell  tn  for  her  full  share  in  a  set  by  different 
hands.entitledOnWi  Triumphs;  "  andthe lastnew  madrigals, 
and  the  fair  object  to  whom  they  were  addressed,  formed  the 
subject  of  discussion  among  the  gossips  who  frequented  "  Paul's 
Walk."  A  composition  of  a  similar  character  used  in  the 
court  masques,  may  have  tended  to  make  this  more  common, 
for  the  most  fulsome  flattery  was  the  main  ingredient  of  the 
gorgeous  spectacles  which  were  then  in  vojuc.  This  jolly  god 
Bacchus  appears  to  have  been  celebrated  but  seldom  in  them, 
for  only  one  composition  in  his  praise,  strictly  a  madrigal,  is 
known!  In  the  days  when  the  largest  amount  of  genius  was 
employed  upon  them,  they  were  short,  humorous,  or  satirical 
poems,  free  and  unequal  in  their  versification,  not  confined  to 
the  regularity  of  the  sonnet,  not  possessing  the  point  of  the 
epigram,  hut  containing  often  some  tender  and  delicate  thought 
expressed  in  simple  and  pathetic  terms  ;  the  joys  of  spring 
appear  to  have  touched  the  hearts  of  most,  tie  verdant  beauty 
of  Mav  has  been  sung  by  all,  and  very  many  have  thrown  a 
pastoral  character  into  the  words  selected  which  give  them  an 
admirable  freshness.  Christmas  was  of  course  a  regular  time 
for  the  performance  of  these  social  melodies,  and  at  that  period 
the  ancestral  halls  and  court  mansions  were  vocal  with  them. 

In  the  decadence  of  the  madrigals  it  seems  certain  that  the 
words  for  which  they  were  written  fell  off;  and  in  the  reign  of 
James  I.  vocal  music  for  the  chamber  and  for  social  and  private 
purposes,  distinct  from  that  of  the  church  or  the  theatre,  con- 
sisted chiefly  of  madrigals  written  in  the  preceding  reign  ;  but 
the  composers  seemed  to  have  lost  all  solicitude  about  the 
words,  and  not  (infrequently  they  preferred  those  of  solmiiation, 
commencing  with  them,  or  with,  "  fal  las "  as  they  were 
termed,  and  from  which  some  of  the  compositions  were  named. 
The  rough  "  H»y  derry,  down,"  was  a  burden  occasion- 
ally,  though  we  incline  to  think  it  belonged  to  the  innsic  of  a 
1  ower  grade  of  people.  The  commonality  at  the  time 
had  their  rounds,  or  roundels,  and  catches,  in  which  they 
celebrated  the  powers  of  good  liquor,  rustic  lores,  and  rural 
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life,  in  music  of  a  homeliernnd  generally  leas  artistic  character. 
The  catches  were  local  soups,  fur  several  voices,  in  which  the 
parts  were  caught  ortaken  up  in  succession,  and  of  which  there  arc 
many  iostanceafamiliarnt  the  presenlday ;  in  tlicroumUthc voices 
succeed  each  other  at  regular  intervals  of  time.  In  1 039,  the 
last  madrigals  appear  to  have  been  published  in  Enghird  (the 
set  bears  the  name  of  Walter  Porter);  but  for  years  after  that 
ihe  music  continued  in  vogue,  and  the  cavaliers  in  the  wars  of 
the  Commonwealth  used  to  cheer  their  solitude,  and  make 
tlieir  hiding  places  lesa  irkaome,  by  trolling  some  catcli, 
satirising  old  Noll  and  bis  victorious  companions  in  arms. 
From  the  accession  of  James,  however,  madrigal  writing  and 
madrigal  singing  rapidly  declined  :  English  musicians  found  no 
favour  or  patronage  from  the  Stuarts,  and  they  were  soon 
silrnt,  and  continued  so  until  after  the  Restoration. 

The  practice  of  the  best  compositions  whirl)  this  prolific  ere 
in  the  history  of  the  music  produced  is  the  business  of  the 
Manchester  Madrigal  Society.  It  also  includes  short  anthems 
pat  out  during  the  period,  canons,  motets,  a  grave  kind  or 
song,  and  occasionally,  by  way  of  variety,  a  caieh  or  round. 
The  sources  from  whence  the  conductors  draw  their  programmes 
tie  varied  and  ample,  while  the  selections  are  judicium. 


MISCELLANEOUS. 

Bain  continues  to  be  feled  at  Berlin,  where  Lis  Mulatto 
{Bondman)  will  be  forthwith  produced. 

HaTMAaxtT  Tit  eat  kk.  —  A  new  and  original  three  act  comedy, 
by  Mr.  Buekstone,  entitled  Leap-  Year  ;  or,  the  Ladies'  Privilege, 
will  be  produced  on  Tuesday,  with  a  string  cas',  i  ...  -i  h  ..•  Mr. 
and  Mrs.  Charles  Kean,  Mr.  and  Mrs.  Keelcy,  Mr.  Buekstone, 
Mrs.  Fittwilliam,  &c. 

Society  or  British  Musicians. — A  chamlier  trial  of  new  works 
by  the  Members  and  Associates  of  this  Society,  took  place  on  the 
7th  at  23,  Berncrs  Mreet,  when  the  following  productions  were 
heard  for  the  lirst  time  :— A  sonata  lor  piano  and  violoncello,  and  a 
quiutett  bv  J.  H.  Calkin  ;  tries  fur  pianoforte,  violin  and  violoncello, 
bv  J.  Bcnthiu,and  C.  E.  Hondey. played  by  Messrs.  C.  E.  Hnrsley, 
Zerbini,  and  Guest,  and  a  pianoforte  sonata  lor  four  hands  ;  by 
"Walter  Macfarren,  interpreted  by  Kate  Loder  and  the  author. 

Exeter  Hall. — A  performance  of  Mendelssohn's  St.  Paul,  by 
tbe  Sacred  Harmonic  Society,  took  place  last  night,  under  Mr. 
Costa's  direction.  The  principal  sinners  were  Miss  Catherine 
Hates,  Miss  Dolby,  Mr.  Lockcy,  Mr.  A.  Novello,  and  Hcrr 
Formes.  The  hali  was  crowded,  and  the  Oratorio  excited  the 
greatest  enthusiasm,  despite  of  the  prescrilsed  decorum.  The  per- 
formance was  generally  considered  the  most  complete  and  perfect 
which  has  been  given  in  England.  Miss  Catherine  Haves  created 
a  tnest  favourable  impression,  and  Herr  Formes  tang  with  immense 
power  and  unprecedented  effect.  The  lateness  of  tho  hour 
kinder*  us  from  entering  iuto  details. 

Exhibition  of  Industry,  18.il.— The  first  meeting  of  the  Royal 
Commissioners  for  promoting  this  object  was  held  veiterdav  at  the 
New  Palace,  Westminster.  His  Royal  Holiness  the'  Prince 
Albert  presided,  and  tho  attendance  wus  very  numerous.  Wo 
understand  that  the  main  business  transacted  related  to  the  pre- 
liminary contract  which  had  been  entered  into  between  the  Society 
of  Arts  and  the  Messrs.  Mui.day.  The  Commissioners  were  ol 
opinion,  that  the  contract  which  had  enabled  the  proposal  to  be 
brought  to  its  present  stale,  and  had  guaranteed  the  earning  into 
effect  the  proposed  Exhibition,  was  ut  a  strictly  reasonaUlu  and 
indeed  of  a  very  liberal  character;  but,  in  accordance  «i(h  what 
appeared  lo  Lo  the  wishes  of  the  public,  they  decided  to  give 
notice  of  its  termination,  and  to  place  the  whole  undertaking  upon 
the  basis  of  a  general  subscription,  public  feeling  having  been  so 
strongly  cxpressod  in  support  ol  the  Exhibition  as  to  render  any 
such  conflict  no'*  quite  unnecessary. 

Thomas  Moose  —  I  he  poet  is  in  the  enjoymont  of  good  health, 
physical  and  intellectual,  at  his  cottage  at  Sioperton,  takes  his  daily 
walks  along  the  terrace  which  borders  his  pretty  garden,  and  drives 
M  usual  each  day  in  a  .mall  pony  carriage  |  he  is  nut  iiviug  in  tnoio 
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than  the  m dinars-  retirement  in  which  he  has  passed  the  last  seven 
or  eight  years  of  his  life. 

Lola  Montcs  ami  iikr  Hi sband. — Extract  ot  x  Lett e a 
raoM  Cadiz,  Dec.  27. —  Lola  Montes  and  Mr.  Ilea  Id  have  been 
here  for  the  last  ten  days  They  came  from  Barcelona.  She  is 
much  altered  and  aged,  not  so  good  looking  as  when  herein  1842. 
Her  temper  is  not  at  all  improved,  and  her  delight  seems  to  be  to 
keep  Hesld  in  the  greatest  terror  and  dread  ol  her.  Heald  made 
his  escape  with  his  English  servant  Irorn  the  hotel  Ismcnez  (where 
they  were  staying  on  Christmas  morning),  and  is  sup|h)scd  to  have 
gone  to  Gibraltar.  Lola  was  furious.  She  went  in  a  French 
steamer  that  evening  with  her  two  friends,  foreigners,  who  are  in 
her  |iartv.  to  Algcsirat,  and  sent  Isinencx  and  other  men  bv  land  ;  so 
that  il  lleald  does  not  succeed  in  getting  on  hoard  the  Pacha,  sho 
hopes  to  catch  him.  It  is  reported  on  good  authority  to-day  that 
Heald  has  embarked  this  morning  on  board  the  Pacha,  and  be 
will  now  be  enabled  to  reach  England  in  safely,  and  no  doubt  feel 
grateful  to  his  aunt  for  all  sho  has  done  Tor  him.  Tho  Observer 
states  that  Mr.  Hesld  has  arrived  in  London,  and  put  up  ut  an  hotel 
in  Cork  Street,  Burlington  Gardens. 

JennT  LiNO.-Sinco  the  nightingale  left  Englsnd  sho  has 
erjoyed  ths  repose  she  has  so  much  needed  amid  the  lieauliful 
scenery  of  Switzerland  and  the  Tyrol— her  health  having  been 
previously  re-established  by  the  baths  at  Ems— her  voice,  it  is  said, 
is  more  powerful  and  flexible  than  ever.  Russia,  America,  and 
England  are  wooing  her  return  to  the  exercise  of  her  profession,  and 
the  King  of  Sweden  has  sent  a  special  messenger  to  entreat  her 
presence  in  her  native  city,  whon  she  was  able  to  undertake  the 
journey.  The  death  of  the  lamented  Bishop  of  Norw  ich  was  almost 
as  great  a  trial  to  the  fa<r  songstress  as  the  death  of  her  fiicnd 
Mendelssohn  had  been  :  in  one  of  her  latest  letters  she  entreated 
the  friend,  to  whom  she  wrote,  to  place  u  chaplet  of  ivy,  which  she 
enclosed,  upon  the  grave  of  Dr.  Stanley  "at  lur  hart this 
simple  offering  is  in  uccirdsnco  with  one  of  tho  customs  of  her 
country.  Jenny  Liud  is  now  ut  Lubeck,  but  will  soon  proceed 
thence  to  Berlin. 

C ii a hlot r  e  n  b  u  kg ,  Dec.  20.—  Amongst  the  festivities  on  the 
occasion  of  the  marriage  of  the  Princess  Chailotte  and  tbe 
hereditary  prim  e  of  Sjxc-Mciningcn  was  a  conceit  in  the  Royal 
Palace.  The  programme!  contained  ; — Duo  for  two  pianos,  Messrs. 
Tauhert  and  Kullak,  Hcrz ;  Air  from  Elijih,  Hcrr  F.  Roster, 
Mendelssohn ;  Romance  Irom  Bohemian  Girl,  Herr  Mantius, 
Bit/fr  ;  Quartet  Irom  Bohemian  (hit,  Bulje ;  Aria,  "  Lascia," 
Madlte.  Tuczck,  Handel ;  Air,  Der  Mulatto,  Herr  Roster,  Balfe ; 
Terzetto,  •*  Ad io,"  C'« •  schmaun .  His  Majesty  expressed  lo  the 
popular  composer  of  Der  Mulatto  [who  accompanied  on  the  piano) 
his  satisfaction  in  the  most  gracious  words. 

Chlltrnham. —  Tho  Distin  Family  gave  their  first  concert  at 
the  Assembly  Kooms  on  Wednesday  evening — and  an  excellent 
concert  il  was,  though  the  performances  were  confined  chiefly  to 
themselves,  assisted,  however,  in  the  vocal  department  by  Miss  L. 
Patau,  and  a  .Miss  U'Conuor.  viho  we  heard  for  (he  first  time  on 
this  occasion.  Several  harmonised  compositions  were  sung  in  a 
very  effective  II)  Ic,  including  Ford's  beautiful  madrigal,  "  When 
first  1  saw  your  face  but  the  principal  attractions  consisted  in  the 
instrumental  performances  of  Messrs.  Distin,  who,  whether  plaving 
alone  or  in  company,  delighted  those  who  heard  thorn  t  and  in 
all  their  pieces  were  luiidlv  encored.  The  Sax  horn  solo,  by  Mr. 
H.  Distin,  on  Bellini's  wclf-known  air  of  All  is  lost,"  was  one  of 
Ihe  most  masterly  ctlurls  on  llut  instrument  we  ever  listened  to  ; 
and  Ihe  finish  at^d  delicacy  of  execution  in  the  Echo  Duet,  on  the 
French  iiorn,  was  all  that  the  most  critical  ear  could  have  desired. 
A  second  concert  is  to  be  given  this  afternoou,  affording  to  those 
whose  evening  engagements  at  this  season  of  the  year  may  have 
prevented  their  attendance  last  night,  an  opportunity  of  enjoying 
tho  teally  musical  treat  piorfcred  to  their  acceptance.—  LheUtnhatm 
Looker -an. 

Ma.  Jons  Parry's  Entertainment. — A  very  full  audience 
attended  at  the  Hanover  Square  Kooms  on  Saturday  evening, 
attracted  by  Mr.  John  Parry's  new  entertainment,  entitled  Lights 
ami  Shadotcs  of  Social  Life.  Uf  the  dcs'gn  and  merits  of  this 
musical  extravaganza,  the  literary  portion  of  which  is  from  the 
versatile  and  ready  pen  of  Albert  Smith,  we  have  ipoken  on  a 
former  occasion  at  length.    Nor  1*  it  necessary  for  us  to  add  aor- 
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thing  to  the  favourable  opinion  we  havo  already  given  of  Mr- 
Parry's  share,  aa  musical  eomposer  or  compiler.    Since  it  was  first 
made  known  to  tho  public.  Lights  and  Shadows  of  Social  Life  has 
gone  the  round  of  the  provinces,  where  its  metropolitan  success  has 
been  more  than  confirmed.    Mr.  John  Parry,  who  was  warmly 
received,  was  In  excellent  voice,  and  went  through  his  arduous  task 
(the  whole  labour  of  representation  devolving  on  himself)  with 
untiring  spirit,  exciting-  the  hilarity  and  applause  of  his  hearers 
without  intermission.    The  most  salient  points  were  "the  speech" 
of  Mr.  Percy  Vavasour,  the  purport  of  which  is  left  by  the  speaker 
to  the  imagination  of  his  hearers  ;  the  caricature  of  Mr.  Little- 
borough,  the  plethoric  chairman  :  the  rehears  ■!  of  an  operetta,  in 
which,  with  hie  welt-known  facility,  Mr.  Parry  simultaneously 
assumes  tho  personages  of  soprano,  tenor,  and  bass  :  the  pic-nic  ; 
and  tho  troublesome  uneasy  gentleman  in  a  diligence.  The  imitation 
of  the  ophicleide.  by  means  of  a  simple  roll  of  paper,  must  also  be 
cited  as  one  of  Mr.  Parry's  most  genuine  bits  of  mimicry.  These 
humorous  parodies  were  relished  a*  heartily  as  ever,  while  the 
musical  pari  of  the  audience  fully  appreciated  that  easy  command 
of  the  pianoforte  which  enables  Mr.  Parry  to  endow  the  jokes  and 
droll  incidents  of  Albert  Smith  with  a  peculiar  aud  chaiactcristic 
colouring.   Tho  entertainment  being  of  agreeably  short  duration, 
very  few  persona  left  before  the  conclusion. 

Testimonial  to  Mr.  W.  H.  Anoil  On  Saturday  evening, 

the  15th  ull.,  a  number  of  gentlemen  met  at  Mr.  0.  Morgan's,  the 
Albion  Tavern.  Prince's  Street,  for  the  purpose  of  presenting  to  Mr. 
Angel  a  testimonial  which  had  been  subscribed  for  by  a  few  of  his 

DISTINS'  CONCERTS. 

Messrs.  DISTIN  axd  SONS  will  perform  on  the  S  AX  HORNS,  at  the 
following  places:- Jan.  14th,  Stafford ;  I.Vh,  Derby:  17ik,  Loughbro';  18th, 
Leicester!  Slst.  Stamford.    Vocalists.  Misses  OXONNOIl  and  PATON. 
Draw-inns  and  Prices  of  Sax  lloms.  Cornets,  «cc,  to  be  obtained  of  Hesby 
DisTis,  31.  Cranbourne-street,  Leicester-square.  London. 

Just  Published. 

POLKA  GLISSANTE. 

"  The  Polka  Ol.tsssKTr.  has  a  clearly-marked  and  especially  ca'ching 
melody,  and  la  at  once  most  admirably  suited  for  dancing  and  effective  for 
the  pianist."-.!/.,.,™/  W*,U.            '  * 

ALSO  THE 

TWIN  POLKAS, 

BY 

WALTER   CECIL  MACFARREX. 

"JULIE  and  Marie  a,  then*  Pnllcat  ir*  »,m|i,  nama.i  —  .  -   - 

•-,u  "4 ** " 1     *  wic»c  roiaaa  are  scrrr-iuy  ns't>eu,  are  twins,  not 

only  in  respect  of  their  simultaneous  publication,  but  equally  in  respect  of 

their  excellence,  which  is  such  as  to  insure  them  very  general  admiration 

whenever  they  may  be  heard.    They  are  characterised  by  an  irre.Ltible 

piquancy,  and  are  remarkably  showy  in  proportion  to  their  difficulty  for  the 

pianoforte."—  Mviieal  War/d.                                              •  ' 

Weasel  and  Co.,  229,  Regent  Street. 

"LA  POLKA  GLISSANTE,"  Price  St.,  and  •'  THE  TWIN  POLKAS," 

friends,  as  a  mark  of  their  esteem  for  his  goneral  conduct,  as  an 
actor  and  a  gentleman,  during  the  thirteen  years  he  had  been  a 
member  of  the  Bristol  company.    The  room  was  densely  crowded, 
upwards  of  180  |>ersoiis  being  present.    Tho  chairman  having  ad- 
dressed  Mr.  Angel  in  a  eulogistic  and  eloquent  speech,  concluded 
bv  presenting  him  with  a  handsomely  chased  silver  box  eont  .inim- 
twenty  guineas,  and  bearing  the  following  inscription  on  the  lid  :— ■ 
«  Thit  hot  [filttd  with  gold)  was  presented  to  Mr.  W.  H.  Angel 
by  afiw  of  hisjriends,  as  a  markoj  respect  on  his  leaving  Bristol. 
Dec.  15/A,  1840."    Mr.  Angel  having  expressed  his  acknowledge- 
ments in  a  speech,  several  toasts  were  given,  and  tho  evening  ter- 
minated jollify.— Felix  Farley.— (This  is  the  Mr.  Angel  who  has 
apjwared  in  Mr.  Audersou  s  company  at  Drury  Lane  Theatre.— 
tc.  As  .  If.] 

COBELLI'S  SOLOS. 

TO  VIOLIN   PLAYERS   AND  ORGANISTS. 
Just  Published, 

A  new  edition  of  the  above  celebrated  Work,  with  the  Organ,  or  Firmed 
Bus  part  arranged  for  the  Pianoforte  ;  and  with  separate  parts  for  the  Violin. 
Violoncello,  or  Contra-baaso. 

By  GEORGE  P1GOTT. 

All  the  slow  movements  in  these  Solos  are  well  auiled  for  Voluntaries  and 
Combination  Pieces  for  the  Organ,  when  the  swell  and  pedal,  accompany  a 

StiiD  fttOP.      M  An  V    Ol    the  Ullirlt    naliV«,,rn**nt*  art*  farl.fi  «.lkl/>*nf  ikla      f  -i,1ir>»     iIai.  met 
~~  *          J                   J                   ^  in  v       i  in  i  i  iiicuij  at  l  m-  »ij  aUHri1!!  L'lc  C1I  alliip  ia  1 1  Oil  Bl 

Trios  for  two  ctnvicra  and  pedal,  and  form,  in  that  shape,  interesting  and 
Price  to  Subscribers,  £1  Is. ;  to  you- Subscribers  £1  lis.  6d. 

TO  BK  RAD  OF 
rORSTER,  13,  Macclesfield  8tre«t,  loho  : 
withers,  Coventry  Street,  RsTinarket; 
BETT8 ,  Royal  Exchange;  and 
ADDISON  *  Co.,  Regent  Street. 

ADVERTISEMENTS. 

Sims  Reeves,  Formes,  Ernst,  and  Thalberg. 

WEDNESDAY  next,  January  16th.  will  be  held  the 

Thirteenth  of  the  LONDON  WEDNESDAY  CONCERTS, 

(which  will  be  the  but  bat  two  of  the  series  of  Fifteen.)  when  the  above 
unrivalled  Artists  will  appear,  together  with  Misses  Ll'COMBE,  KYLES 
and  POOLE,  and  Mrs.  ALEXANDER  NEWTON  |  Messrs.  SMYTHS  OS 
&nd  [*  A  N  D. 

Ticket.,  Is.  and  2s.;  Reserved  Sesls,  4s. :  Stall*,  7s.     Mav  be  had  of 
auVusiwllera?  "       0,BC*  °f  lh*  Coocer"'  No-  *' in  ExeterHall,  and  of 

TO   THE  MUSICAL,  WORLD. 

A  COMPLETE  REFORM  IN  THE  SCIENCE  OF  MUSIC. 
Just  published,  in  a  handsome  royal  8ro.  volume ,  price  24*.,  drdicalrd.  bf 
permission,  to  H.  R.  It.  Prince  Albert, 

THE  6ENEUPH0NIC  GRAMMAR 

OF  HARMONY,  COUNTERPOINT,  &  MUSICAL  COMPOSITION. 

MECEDfD  BY  TH£  ELEMENTS  OF  IsUaiC. 
By  the  aid  of  tliii  Work  alone,  any  one  may  acquire  a  thorough  know* 
Irdgc  of  Muiic,  from  the  iin  plcst  elements  to  the  capability  of  composing  a 
Pianoforte  Accompaniment,  or  a  Scure  for  a  full  orchestra,  in  a  less  number 
of  month,  than  years  have  hitherto  been  required.  The  Geneuphonic  System 
has  been   approved  bv  the  immortal    Rossini,  Carmicer,  Mercadante, 
Dr.  Busby,  and  by  all  the  great  Composers  to  whom  it  was  communicated. 
It  is  to  the  Musical  Student  what  the  railroad  is  to  the  Traveller,  with  this 
difference,  that  tbc  casualties  that  may  happen  to  the  one  cannot  pos.iblr 
occur  to  the  other. 

The  GENEUPHONIC  GRAMMAR  may  be  had  at  Messrs.  Longman 
and  Co.,  Paternoster  Row;  Jeffs,  Burlington  Arcade;  R.  Cocks,  New 
Bi.rlington  Street;  Cramer,  Beale,  and  Co.,  and  all  the  principal  Music 
-Seller*  in  the  Kingdom. 

Communication,  respecting  TEACIIINO  the  GENEUPHONIC  SYS- 
TEM to  be  addressed  to  Mesara.  VeaxEflL  and  llosHNS,  care  of  Messrs 
Cramer,  Beale, and  Co,  Music  Sellers,  Regent  Street. 

FRENCH  PLAYS  AND  OPERA  COMIQUE, 

ST.    JAMES'S  THEATRE, 

FOURTH  APPEARANCES  OP  M.  CHOLLBT  &  Maolle.  CHARTON. 

Not  an  Order  will  be  given  daring  these  Performances. 
Ma.  Mitchell  respectfully  announces  that  the  performance  of  French 
Plays  will  be  condoned  at  this  Theatre 
OH    MONDAY,    January   i  4th,  1 8  SO, 
Commencing  it  Eight  o'clock  precisely,  by  the  fourth  performance  of  a  New 
Opera,  in  Three  Acts,  entitled 

LE     VAL  D'ANDORRE, 

Millie  rfimnOSCJ  bv    HALFVT    the    Uhrrttn  writ  ton    hv  M     Tar  C*   

During  the  following  week,  will  be  produced  HcaoLu's  celebrated  Opera  of 
2  A  M  P  A, 
Principal  characters  by  M  CHOLLET  and  Mdlle.  CHARTOV. 
A  new  and  popular  opera,  by  AuanoisE  Thomas,  entitled  "LE  CAID  " 
is  also  in  a  forward  state  of  preparation.  ' 
Prices  of  Admission:  Boxes,        Pit,  3*.,  Amphitheatre,  Si.    Doors  will 

Printed  and  Published,  for  the  Proprietors,  at  the  "Naaaan  Steam  Press," 
by  William  MsTsn  Joh*sok,  GO,  St.  Martio's  Lane,  in  Lbe  Lariat,  ot* 
Sst.  Manih's  in  tbe  fields,  in  the  Countt  of  Middlesev  wtarr*  alt  conimuni. 
cat!  ins  for  tbe  bditor  are  to  be  adilressed,  post  paid.  Tn  i;t.  bad  of  O. 
Porketa,  I  lean  tstnet,  8oho;  Strange,  Patemoater  How-  Vickers,  HohweU 
Street,  and  at  al  1  Booksellers'.— Saturday,  January  lltb,  l«e. 
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EPICRAM  FROM  THE  CREEK  OF  MELE  ACER. 

Lore,  1  implore  thee,  lull  thU  pauion  for  Heliodora, 
Tbia  moat  reatlrat  desire — drradine  my  guardian  muse; 

Lo,  I  twear  by  thy  tnereileat  bow,  which  ne'er  for  another 
Bent — by  Xby  ■wift-wing'd  darta,  e»er  directed  at  mr, 

Should'at  thou  alar  me,  behind  me  I'll  leave  this  lpt-akin*  inscription  : 
"  Stranger,  here  you  behold  one  of  the  murdera  of  Love."    }.  O. 

ALBONI. 

(From  a  Corrtfondenl.) 

Strasbourg,  Jan.  11. 

Kr.is  a  for  a  few  days  in  this  old  city,  I  was  nothing  lest  than 
enchanted  to  read  in  the  eaft  an  announcement  of  a  concert 
by  Alboni.  1  arrived  on  the  2nd  instant,  had  concluded  the 
affair  which  brought  me  here  by  the  evening  of  the  4th,  and 
intended  to  start  for  Paris  the  next  morning.  But  the  spell 
of  Alboni'a  name  was  too  attractive.  Deferring  my  departure 
for  a  day,  1  was  enabled  to  hear  the  concert.  How  well  I 
was  repaid  for  my  paint  I  need  not  tell  you. 

Hie  concert  was  given  in  the  theatre,  which  waa  filled  to 
the  roof.  Alboni,  who  was  accompanied  on  a  sorry  pianoforte, 
was  in  fine  voice,  and  looked  younger  and  more  handsome  than 
ever.  She  sang  a  cavatina  of  De  Beriot  (composed  for 
Malibran),  "Una  voce  "from  the  Barbiere,  the  "  Brindisi " 
from  L*cre*ia,  and  the  rondo  finale  from  Cenerentola.  I  never 
in  my  life  heard  more  perfect  singing,  and  for  one  who,  like 
myself,  so  seldom  has  the  opportunity  of  listening  to  the  great 
Italian  artists,  I  can  assure  you  it  was  a  treat  for  the  loss  or 
which  nothing  could  have  compensated. 

The  last  and  only  time  I  had  heard  Alboni  before  was  at 
her  fust  concert  in  Paris,  given  at  the  Aeademie  Rot/ale  de 
Muiiqve,  in  1847,  before  the  Revolution  had  transformed  it 
into  the  Theatre  de  la  Nation,  aa  the  wizard  changes  the  Prince 
into  Harlequin.  Wonderful  as  I  thought  her  then  (you  recol- 
lect the  enthusiasm  she  created)  I  was  still  more  delighted 
on  this  occasion.  Her  voice  seems  even  more  beautiful,  and 
has,  1  think,  acquired  additional  power.  No  bird,  not  even 
the  thrush,  much  less  the  melancholy  nightingale — could  have 
warbled  more  divinely,  with  a  fuller  gush  of  melody,  than 
Alboni  at  Strasbourg.  She  waa  received  with  acclamations  by 
the  public,  who  were  never  tired  of  applauding  her,  selfishly 
forcing  her  to  repeat  the  "  Biindisi,"  with  that  most  won- 
derful of  trills,  during  which  every  breath  was  suspended,  lest 
any  of  its  tiny  notes,  which  came  upon  the  ear  like  a  soft 
shower  of  silver  dust,  should  be  lost. 

At  the  conclusion  of  the  concert  the  fair  Marietta,  with  her 
comely  form,  and  her  smile  that  plays  upon  your  eyes  like 
sunshine  and  penetrates  right  through  the  windows  of  your 
heart,  was  unanimously  recalled,  showers  of  bouquets,  less 
blooming  and  fragrant  than  herself,  falling  at  her  feet. 
Alboni  took  up  the  bouquets,  with  a  saucy  look  and  a  winning 
laugh  for  each,  which  I  doubt  not  sent  the  throwers  home 


The  rest  of  the  concert  was  supplied  by  the  band,  and 
certain  artists  of  the  theatre.  The  bond  (your  Antwerp 
correspondent  will  bear  me  out)  is  much  better,  although 
Strasbourg  is  a  city  of  no  musical  importance,  than  those  at 
tho  London  national  operas,  which  wns  amply  proved  by  tha 
spirited  execution  of  Aubcr's  overture  to  Masaniello  and 
Weber's  to  Freischulz.  The  artists  of  the  theatre  (if  they 
were  the  best)  were  mediocre  enough,  nor  did  I  find  much  to 
admire  in  the  violoncello  piece  of  M.  Boehm,  which  was  never- 
theless highly  praised.  But  you  know  I  am  not  a  musician 
and  have  little  taste  for  those  long  rambling  solos,  which  I  ana 
always  inclined  to  interrogate  at  Charles  Lamb  did  the  concerto : 
"What dost  signify,  thou  interminable  strain,  ever  moving  on- 
wards, never  coming  to  an  end  ?" — or  something  of  the  sort. 
I  have  lost  my  Elia,  and  have  not  seen  a  copy  for  twenty 
years  ;  but  I  recollect  the  famous  "chapter  upon  cars." 

I  had  no  time  to  write  before  I  started  for  Paris ;  but  on 
my  return,  finding  no  one  else  had  sent  you  a  notice  of 
Alboni's  concert,  I  said  "  better  lute  than  never,"  and  drew 


out  this  scrawl  immediately, 
wo'nt  be  angry  at  my  laical 


I  hope  you  can  read  it,  and 
of  expressing  myself. 

L.  O.  U. 


STEPHEN  HELLER. 

(Continued  from  our  last.) 

The  age  in  which  Beethoven  flourished  was  also  that  in 
which  what  may  be  called  a  new  school  of  pianofortt— writing 
was  originated.  It  was  even  more  remarkable  for  the  many 
eminent  composers  to  whom  it  gave  birth  than  that  of  Dussek. 
But  Beethoven  shone  apart  from  his  contemporaries  like  the 
North  Star  in  the  heavenly  galaxy.  Ho  neither  influenced 
nor  was  influenced  by  any  of  them. 

Before  attempting  the  very  brief  analysis  of  the  claims  of 
these  writers  which  it  is  in  the  scope  of  our  essay  to  afford, 
let  us,  as  far  as  memory  will  serve,  enumerate  the  names  of 
the  most  remarkable.  We  shall  place  them  (to  the  very  best 
of  our  ability)  in  the  order  they  must  respectively  occupy 
according  to  the  influence  their  works  have  exercised  on  the 
art  which  they  followed  and  adorned.  Moscheles — Hummel 
— John  Field — Cipriani  Potter— Kalkbrenner — Henri  Herz 
— Czerny— Charles  Mayer — Pixis — &c.  &c.  Here  is  already 
a  sufficiently  long  list;  the  4c,  &c,  must  stand  for  many 
well-known  names,  which,  but  for  those  we  have  specially 
signalised,  would  perhaps  have  never  been  heard  of. 

Ignace  Moscheles  was  unquestionably  the  originator  of  the 
brilliant  school  of  writing  which  has  produced  such  striking 
modifications  of  the  style  and  taste  of  the  last  thirty  years. 
Moscheles,  indeed,  may  be  denominated  the  real  inventor  to 
whom  the  pianoforte  it  indebted  for  certain  new  effects,  to  which 
could  Mozart  or  Dussek  now  listen,  they  would  surely  fail  to 
recognise  as  legitimately  belonging  to  the  instrument.  A 
pianist  of  extraordinary  capabilities  in  early  youth,  Moscheles, 
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already  acquainted  with  the  compositions  of  every  contem- 
porary and  predecessor,  was  gifted  enough  to  imagine  and 
bold  enough  to  realise  something  altogether  different  from  all 
that  be  knew.  The  well-known  piece,  called  The  Fall  of 
Paris,  may  be  "symbolised  "  as  the  ae  rn  which  afterwards 
expanded  into  the  wide  spreading  oak  of  modern  fantasia. 
Its  appearance  was  hailed  with  much  the  same  astonishment 
that  Clcmenti's  celebrated  Octave-Sonata  had  created,  bo 
many  years  before,  on  a  very  different  and  a  much  mare 
serious  race  of  men.  Mnscheles  developed  the  school  thus, 
no  doubt,  unwittingly  originated ;  but  his  taste  having  a 
higher  tendency,  he  did  not.  like  others,  wholly  abandon  him- 
self to  its  fascination.  His  studies,  concertos,  and  many 
works  of  minor  importance,  conceived  in  a  spirit  almost  pre- 
cisely opposite  to  that  which  had  actuated  him  in  the  compo- 
sition of  The  Fall  of  Paris,  are  among  the  glories  of  the 
instrument,  and  have  materially  assisted  those  of  Hecthovcn 
and  bis  great  predecessors  in  preserving  a  taste  that  has 
resisted  all  the  charms  of  that  "  romantic"  and  inferior 
school  which  hat  so  widely  obtained  since,  and  to  which 
nine  out  of  ten  pianists  of  the  present  day  are  uncompro- 
mising adherents.  It  is  the  more  to  the  honour  of  Moscheles 
that  this  school,  though  his  own  creation,  the  accidental 
birth  of  a  leisure  hour,  the  bagatelle  of  a  moment's  wanton- 
ness, has  never  so  wholly  influenced  him  as  to  make  him  over- 
look the  fact,  that  the  art  of  which  be  is  one  of  the  most 
brilliant  ornaments  was  destined  for  a  nobler  end  than  that  of 
mere  amusement — was  capable  of  loftier  appeals  than  those 
exclusively  addressed  to  common  and  vulgar  understandings. 
Moscheles  influenced  his  contemporaries  by  the  novelty  of  his 
invention, it  is  true;  but  what  injury  he  may  have  inflicted  (if 
injury  he  have  inflicted)  was  far  more  than  counterbalanced  by 
those  graver  studies  to  which  we  owe  bis  most  beautiful  nnd 
thoughtful  works.  These  cannot  be  overrated,  and  will  live 
for  ever,  while  the  others  even  now  have  not  been  surpassed 
for  brilliancy  of  effect  and  for  that  peculiar  kind  of  display 
which  demands  at  the  utmost  a  combination  of  manual  dexte- 
rity with  a  graceful  variety  of  style.  Though  all  bis  best 
works  show  how  thoroughly  well  Moscheles  had  mastered  the 
sonata  form  he  has  produced  but  few  specimens  of  the  sonata 
for  piano  solus,  having  been  doubtless  as  much  influenced  by 
the  singular  fertility  of  Dussek  as  his  young  friend  and  almost 
pupil,  Felix  Mendelssohn  Bartboldy,  was  later  influenced  by 
the  universal  genius  of  Beethoven.  As  familiar  as  we  are  with 
most  of  the  works  of  Moscheles  we  only  know  two  sonatas 
for  the  pianoforte  alone  which  have  proceeded  from  his  pen- 
that  in  E  major,  dedicated  to  his  friend  and  master,  Beethoven, 
and  that  in  F  sharp  minor,  called  the  Sonate  Melancolinue, 
Both  of  these  are  thoroughly  classical  works,  and  though  the 
former  (an  early  effort)  exhibits  a  redundancy  proceeding  from 
a  flow  of  ideas  which  mature  experience  had  not  yet  taught 
to  check  (how  difficult  is  it  for  a  young  writer  to  know  what 
to  retain  and  what  to  reject!),  there  is  so  strong  a  feeling  for 
regularity  of  form — ona  of  the  principal  charms  of  Haydn's 
glorious  invention — that  little  doubt  is  left,  after  its  perusal, 
of  the  purely  classical  taste  of  its  author.  We  have  been 
more  diffuse  than  we  intended  in  speaking  of  Moscheles,  but 
those  who  know  him  well  enough  to  estimate  his  real  value, 
will  pardon  and  sympathise  with  the  attraction  that  has 
engendered  our  prolixity. 

Next  to  Moscheles  (by  many  placed  before  him— we  can- 
not  but  think  unreasonably,)  comes  Jean  iNepomek  Hummel, 
one  of  the  most  talented,  classical,  and  voluminous  of  all  the 
pianoforte  composers.  Hummel— be  not  startled,  reader — 
was  not  an  original  genius,  although  a  long  habit  of  composing 


endowed  him  with  an  nnmistakcable  peculiarity  of  manner. 
But  Hummel  teas  a  musician,  heart  and  soul — one  of  the  right 
sort,  unbending,  contemplative,  and  enthusiastic.  Educated 
under  excellent  masters  he  soon  acquired  the  art  of  writing 
with  case,  while  the  strict  school  in  which  ho  had  been 
nourished  regulated  his  taste  in  the  true  direction.  Hummel 
was  a  more  learned  musician  than  Moscheles,  although  he  did 
not  possess  Moscheles'  originality.    His  contributions  to  the 
art  were  not  less  numerous  and  valuable.    Both  have  been 
of  inestimable  worth  in  directing  the  studies  of  pianists,  and 
both  were  endowed  with  a  facility  which  promptly  seconded 
their  intentions.    Hummel's  concertos  owe  much  mote  than  is 
generally  admitted  to  those  of  Mozart,  Dussek,  and  St^ibelt;  but 
they  abound  in  a  variety  of  graceful  passages  that  exelusively 
belong  to  their  author.    It  should  be  noted  here  that  Mozart 
anticipated  Beethoven,  and  that  Beethoven  did  not  surpass 
Mozart,  in  the  symmetrical  form  which,  although  Haydn  had 
imparted  to  the  symphony,  was,  before  Mozart's  time,  wholly 
strange  to  the  concerto.    Mozart,   therefore,  did  as  much 
for  the  concerto  as  Haydn  had  done  for  the  symphony  and 
sonata — for,  be  it  remarked,  while  in  the  lucid  arrangement  of 
ideas  which  appearand  return  in  reasonable  and  proper  places 
the  consistent  balance  of  relative  keys  being  duly  preserved, 
the  concerto  is  but  a  branch  of  the  parent  sonata  ,•  yet  it  still 
presents, even  in  the  examples  left  us  by  Moxart  and  Beethoven, 
a  marked  difference  of  plan.f    But  of  this  we  shall  have  to 
treat  hereafter.    While  in  the  tuttis,  or  orchestral  preludes*, 
Hummel  (like  Moscheles),  followed  Mozart's  symmetrical 
arrangement,  he  also  (like  Moscheles)  overlooked  that  pecu- 
liarity which  endows  Mozart's  concertos  with  such  unity  and 
completeness.  I/et  us  explain.  In  Mozart's  concertos  the  three 
solos,  of  which,  like  the  majority  of  concertos,  they  a-re  com- 
posed, are  continually  accompanied  in  the  orchestra  by  one  or 
both  the  principal  themes,  separate  or  in  conjunction,  elabo- 
rated and  worked  out  to  the  end.    We  find  little  of  this  in 
Hummel, although  occasional  glimpses  are  not  wanting;  but  a 
complete  development  of  the  themes  is  never  attempted  except 
in  his  tuttii.    For  this  reason,  without  alluding  to  his  higher 
genius,  Mozart  not  ouly  wrote  his  concertos  as  though  he  had 
improved  npon  the  models  of  Hummel,  who  lived  after  him 
(instead  of,  as  the  fact  was,  Hummel  half  rising  to  the  models 
left  by  Mozart),  but  wrote  them,  as  it  were,  side  by  side  with 
Beethoven,  the  yrsef  developer  himself— he  who  even  gave 
Mendelssohn  the  first  hint  [|of  dispensing  altogether  with  the 
lutti,  an  evident  superfluity.^    Nevertheless,  devoid  of  pura 
invention  as  was  Hummel,  bis  concertos  are  fine  productions, 
indispensable  to  the  completion  of  a  musical  education,  beau- 
tiful and  interesting  as  music,  independent  of  their  influence, 
and  of  all  abstract  considerations.    Mo  pianoforte  writer  ever 
produced  a  greater  variety  of  new  and  elegant  passages  than 
Hummel,  who,  we  need  hardly  remind  our  readers,  was  one  of  the 
greatest  pianists  of  his  day ;  and  as  an  impromptu  player,  or 
improvisator,  had  few  equals  and  fewer  superiors.    (This  r<— 


*  We  cannot  too  frequently  insitt  that  the  sonata  is  the  mode]  for 
th*  symphony,  qusrtet,  and  ill  the  Urger  forms  of  instrumemtl  music. 

t  The  three  specimens  o(  the  concert e  kit  us  by  MendeUsofan,  In 
which  the  sonata  form  is  perfect!;  developed,  will  be  spoken  of  in  Uaeir 
proper  place. 

J  The  tutti,  according  to  Mozart,  is  a  kind  of  synopsis  of  the  whole 
first  movement,  laid  out  like  the  first  movement  of  a  sonata, 
y  In  the  concerto  in  G  major. 

§  Beethoven,  in  the  G  concerto,  begins  at  once  with  the  pianoforte 
(like  Mendelsohn  In  all  his  concertos),  but  after  a  few  arpeggios,  he 
introduces  a  long  tutti.  This  leads  to  the  conviction  that  the  Idea  of 
abandoning  the  tutti  had  entered  into  the  evtr  Inventing  brain  of  the  com* 
poser,  but  tbst  he  almost  immediately  gave  it  up  ss  uatcasbit. 
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minds  us  that  we  have  neglected  to  speak  of  the  wonderful 
powers  of  improvisation  possessed  by  .Moscheles.)  The  mis- 
cellaneous works  of  Hummel — studies,  fantasias,  &c. — would 
of  themselves  form  an  interesting  library.  But  to  come  to  an 
end  with  him,  his  sonatas  for  pianoforte  solus  are  almost  aa 
rare  (master  as  he  needs  must  have  been  of  the  sonata-form) 
as  those  of  Moscheles.  We  have  never  seen  more  than  five  :  — 
that  in  F  minor  (  the  best— a  chef  d'ecurre) ;  that  in  D,  which, 
containing  a  scherzo  and  trio,  nssumes  the  distinction  of  the 
real  grand  sonata  ;  that  in  E  fiat,  dedicated  to  Haydn  ;  that 
in  C  ;  and  that  in  F  sharp  minor,  which,  though  styled  a  sonata, 
is,  more  stric'.ly  speaking,  a  fantasia.  But  these  alone  are 
enough  to  immortalise  Hummel,  had  he  not  produced  so 
many  and  ssuch  variety  of  works  in  another  form  as  to  place 
him  among  the  most  fecund  and  admirable  of  musiciane. 

John  Field,  who  resided  for  many  years  at  St.  Petersburg, 
as  idle  as  Dussek  and  as  eccentric  as  Steibelt  or  Woclfl,* 
wrote  some  concertos,  a  few  sonatas,  and  a  vast  number  of 
less  important  works.     These,   though   distinguished  by 
smoothness  of  character  and  a  graceful  peculiarity  of  trail,  or 
passage,  admirably  suited  to  the  finished  manner  of  playing 
which  distinguished  their  author  (a  disciple — we  cannot  think 
otherwise,  although  Field,  being  an  Englishman,!  we  should 
rejoice  to  proclaim  him  original— of  John  Cramer)  are  not 
remarkable  cither  for  depth  or  variety  of  invention.  Field 
deserves  mention,  nevertheless,  if  only  for  the  extensive  in- 
fluence produced  both  by  his  playing  (his  many  accomplished 
pupils — among  whom,  like  Dussek,  he  boasted  his  Prince 
Ferdinands — to  wit)  and  his  music,  sufficiently  meritorious  in 
its  way,  on  a  vast  number  of  cotemporaries. 

Cipriani  Pottcr.J  another  Englishman,  and  one  far  more 
illustrious  than  Field,  has  distinguished  himseitin  every  branch 
of  composition,  and  to  his  influence  as  a  master  must  be  chiefly, 
U  not  wholly,  attributed  the  remarkable  progress  which  this 
country  has  recently  made  in  musical  intelligence.  But  though 
Mr.  Potter  has  left  nothing  untouched,  and  nothing,  we  may 
surely  say,  unadorned,  especially  in  the  department  of  in»tru- 
meotal  music,  it  is  of  his  pianoforte  music  only  that  we  have 
at  present  to  speak.  Mr.  Potter  is  as  thorough  a  master  of  the 
aonata  form  as  Mozart  himself,  with  a  power  of  development 
no  doubt  derived  from  the  great  Beethoven,  who,  struck  with 
his  quickness  and  feeling,  did  not  disdain  to  afford  him  his 
invaluable  counsels.  The  specimens  Mr.  Potter  has  given 
ua  of  the  sonata  for  pianoforte  solus  (at  least  the  printed  ones) 
are  not  numerous,  and  are  only  published  in  CSermanv.  Yet 
they  are  of  such  a  solid  kind,  that  although  sometimes  want- 
ing in  fancy,  they  may  he  safely  consulted  as  models.  His  studies 
(two  books)  are  jurtly  esttemed  among  the  very  best  of 
elementary  works.  Of  his  concertos,  although,  we  believe, 
he  haa  composed  many,  not  being  printed,  we  are  unable  to 
speak  advisedly;  but  some  rare  occasions  of  hearing  them 
performed  by  the  composer  have  unfolded  their  merits  ao 
plainly  aa  to  make  us  the  more  regret  the  impossibility  of 
poaaesaing  them. 

From  men  so  gifted  and  so  thoughtful  wc  must  take  a  great 
leap  to  descend  upon  such  a  level  flat  of  commonplace  us  that 
occupied  by  Frederic  Kalkbrenner,  whom  we  notice  simply 
because,  as  a  pianist  and  a  professor  of  the  pianoforte,  he  has 
exercised  considerable  influence.  His  studies,  possessing  little 
musical  merit,  are  decidedly  useful,  besides  which  they  faci- 

•  Not  Woelf,  as  we  were  made  to  write  in  our  second  notice. 

t  John  Field— "Russian  Field  "-as  he  was  nick-named-wis,  we 
believe,  an  Irishman. 

I  The  present  chief  of  the  Royal  Academy  of  Music— muter  of 
IterodaJe  Bennett,  Macfarren,  and  other  eminent  musicians. 


litate  certain  mechanical  peculiariic*  that,  in  the  preaent  age 
of  executive  wonders,  are  almoat  indispensable.  Aa  a  com- 
poser Kulkbrenner  had  neither  originality  nor  learning.  His 
style,  if  style  it  may  be  termed,  was  a  melie  of  the  exuberances 
of  Dussek  and  his  cotemporaries,  the  unmeaning  extravagance 
of  some  of  the  modern  fantasia-mongers,  and  the  brilliant 
scale  passages  of  Henri  Herz.  We  cm  find  no  vestige,  in  the 
entire  catalogue  of  Kalkhrenner's  works,  either  of  individual 
thought  or  musical  ingenuity.  True,  some  of  his  pieces  at- 
tained an  ephemeral  popularity  ;  but  of  these,  the  variations 
on  Rule  Britannia,*  which  are  not  so  ingenious  and  scarcely 
more  brilliant  than  those  of  Dussek,*  constitute  a  prominent 
example.  Wc  need  hardly  say  that  such  compositions  as 
these  cannot  possibly  have  any  influence  on  the  progress  of  the 
art.  Kalkbrenner  essayed  his  talents  in  concertos  and 
sonatas.  Of  the  former  we  need  not  speak  (they  are  not  worth 
the  pains)  ;  of  the  latter  we  have  a  better  opinion.  We  are 
acquainted  with  three  of  them  : — that  in  A  flat  (generally  known 
as  the  "  Left-handed  Sonata") ;  that  in  A  minor,  dedicated  to 
Cherubini  (!);  and  that  in  F  minor.  The  first  and  second 
are  the  best  by  many  degrees,  and  have  some  really  beautiful 
passages,  besides  being,  for  Kalkbrenner.  wonderfully  sym- 
metrical. The  last,  except  a  slow  movement  in  C  major,  fan- 
tastically styled  The  Song  of  the  Quail,  containa  nothing  above 
mediocrity.  Yet,  as  Kalkbrenner  ia  unanimously  admitted 
among  the  most  notable  persons  who  have  of  recent  years  de- 
voted themselves  to  the  progress  of  the  pianoforte,  we  have 
necessarily  included  him  in  our  catalogue  raisonnSe. 

Of  Henri  Hen,  who  still  lives  and  belongs  to  our  own 
times,  we  need  say  little.  Singular  as  it  may  appear,  he 
adopted  the  Fall  of  Paris  of  Moscheles,  not  only  aa  a  model 
for  a  single  piece  but  as  the  foundation  of  a  new  school,  which 
he  developed  as  far  as  it  co  ,ld  go.  But  Herz  brought  with 
him  n  lively  fancy,  an  inexhaustible  facility  in  the  invention 
of  graceful  natural  and  elegant  passages,  and  a  knowledge  of 
music  by  no  means  contemptible.  How  popular  this  writer 
haa  been  (and  is) — what  a  fortune  he  has  proved  to  the  music 
publishers — what  a  boon  to  young  ladies  in  the  drawing-room 
(and  what  a  torture  to  their  visitors) — what  an  invaluable 
stock  of  display  for  pianoforte  teachers  incapable  of  executing 
better  muaic — and  what  a  universal  favourite  with  all, 
musicians  as  well  as  amateurs— everybody  knows.  To  say 
more  of  Herz  would  be  superfluous  ;  to  say  less  would  havo 
been  unjust.  Nor  should  we  quit  him  so  soon,  but  that,  as 
far  as  our  knowledge  goes,  he  haa  not  written  one  sonata  for 
piano  solus,  nor  do  his  concertos  evidence  any  extensive  ac- 
quaintance with  or  profound  attachment  to  the  sonata  form — 
the  principal  object  of  our  present  digression.  Before  leaving 
him,  however,  we  must  say  one  thing  in  favour  of  Henri  Herz, 
which  is  wholly  apart  from  the  influence,  good  or  bad,  his 
music  has  exercised  or  continues  to  exercise  on  pianisU  and 
composers  for  the  piano.  Out  of  the  large  number  of  works 
he  has  written,  we  do  not  remember  a  single  instance  of  ennui 
produced  by  the  execution  of  one  of  them,  large  or  small. 
As  much  cannot  be  said  of  many  composers.  How/ever, 
compelled  to  deny  him  a  place  among  the  really  great  men 
who  have  benefited  and  advanced  the  art,  we  cannot,  with  any 
allow  of  justice,  number  Hera  among  those  whose  ignorance 
renders  them  pitiable  while  their  assumption  makes  them 
intolerable. 


•  It  may  he  noted  here  that  Kalkbrenner  in  hi«  Pianoforte  Tutor,  while 
attempting  to  undervalue,  betrays  the  moil  extraordinary  ignorance  of 
the  works  of  Ihia  great  composer — speaking  of  his  "Consolation"  (a  short 
theme  with  variations,  in  B  Sat)  aa  his  most  remarkable  work  I 
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Cxeray,  the  most  voluminous  writer  for  the  pianoforte  of 
whom  the  whole  history  of  the  art  makes  record,*  must  be 
content  with  this  distinction  as  the  only  one  that  has  induced 
us  to  introduce  his  name  here.  He  is  a  musician  of  some 
acquirement  and  a  professor  of  acknowledged  merit.  Me 
lived  (and  lives)  a  contemporary  of  Henri  Hen,  and  has 
written  a  great  many  pieces  in  imitation  of  that  original,  which 
might  by  some  be  accepted  without  difficulty  as  the  compo- 
sitions of  Here  himself.  He  was  a  resident  at  Vienna  while 
Beethoven  flourished,  with  whom  he  was  on  terms  of  acquain- 
tance, and  has  written  a  great  many  pieces  in  imitation  of  that 
original,  which  nobody  would,  under  the  most  difficult  cir- 
cumstances, accept  as  the  compositions  of  Beethoven  himself. 
He  has  imitated  almost  every  contemporary,  almost  every 
predecessor,  and  had  he  the  gift  of  foresight  he  would  in  all 
probability  imitate  some  composer  as  yet  unborn  ;  luckily  for 
posterity  be  has  not  that  gift.  The  sonatas  of  Cierny — which 
are  frequently  wound  up  with  interminable  fugues,  based  on 
interminable  chromatic  themes — are  not  sonatas,  and  but  for 
the  title-page  no  one  would  suspect  the  classical  intentions  of 
the  composer.  We  are  pleased  to  be  able  to  say  that  we 
neither  know  nor  care  whether  Cserny  has  written  any  con- 
certos, but  we  have  heard  more  than  three  hundred  of  his 
miscellaneous  pieces  and  have  no  design  at  present  of  seeking 
to  hear  any  more. 

Charles  Mayer  and  Pixis  may  be  classed  together,  the  first 
as  a  very  good,  the  last  as  a  very  bad  composer  of  pianoforte 
music.  Mayer,  we  believe,  lives  in  Russia;  Pixis  is  deceased. 
The  influence  of  Mayer,  who  cannot  boast  of  as  much  origin- 
ality as  of  musical  knowledge,  has  been  to  improve  the  taste  of 
bis  hearers  and  the  music  of  his  contemporaries ;  that  of  Pixis, 
who  can  boast  of  quite  as  little  originality  as  of  musical  know- 
ledge, has  been  to  spoil  one  and  the  other.  We  know  of  no 
sonatas  by  either;  but  we  know  of  some  very  excellent  studies 
(good  music  to  boot)  by  the  first,  and  we  know  of  some 
exceedingly  poor  fantasias  (bad  music  to  boot)  by  the  latter. 
Both  are  cited  by  competent  authorities  as  men  of  note  in 
what  chiefly  regards  the  art  of  composing  and  playing  on  the 
pianoforte.  The  former  we  accept  without  hesitation;  the 
latter  we  have  named  only  to  question  his  right  to  the 
distinction. 

As  many  of  our  readers  may  begin  to  doubt  whether  we 
ever  intend  to  arrive  at  the  avowed  subject  of  this  essay,  we 
may  at  once  say,  that  without  further  preliminary,  we  shall 
approach  the  pianoforte  composers  of  the  present  day,  among 
whom  Stephen  Heller  holds  an  eminent  rank.  If,  in  the  course 
of  our  rapid  and  cursory  view  of  those  who  have  preceded 
him,  we  have  omitted  any  name  of  merited  distinction,  we. 
shall,  in  recognising  the  oversight,  take  an  early  opportunity 
of  rectifying  it. 

(To  bt  continued.) 


SACRED  HARMONIC  SOCIETY. 

Th»  great  event  of  the  week  has  been  the  revival  of  Men- 
delssohn's first  oratorio,  St.  Paul,  by  the  members  of  the  above 
society.  This  interesting  event  occurred  on  Friday,  the  11th 
instant,  too  late  for  an  account  to  appear  in  our  last  impression. 
The  hall  was  quite  full,  and  among  the  audience  were  observed 
not  a  few  eminent  professors  and  amateurs  of  music,  whom  the 
attraction  of  Mendelssohn's  name  had  brought  together. 

As  on  more  than  one  occasion  a  very  lengthened  analysis  of 
St.  Paul  has  appeared  in  these  pages,  it  is  quite  unnecessary 

•  W«  believe  (thank  Heavens!  we  bare  no  practical  experience  oflt) 
that  the  works  of  Cxeroy  bave  passed  Op.  1100 1 1 


for  us  to  do  more  than  reiterate  our  opinion,  that  it  is  one  of 
Mendelssohn's  undoubted  chef-d'anivres,  and  one  of  the  ckrf- 
d'aruvres  of  music.  Our  business  is  to  speak  of  the  perform- 
ance, which,  notwithstanding  some  drawbacks,  was  the  most 
satisfactory,  on  the  whole,  that  we  have  heard  in  this  country. 

The  list  of  vocalists  was  very  strong,  including  Miss 
Catherine  Hayes,  Miss  Dolby,  Mr.  Lnckey,  Mr.  A.  Norello, 
Mr.  Smythson,  and  Herr  Forme*.  What  accomplished  and 
admirable  interpreters  of  Mendelssohn's  sacred  music  (and 
indeed  we  may  say  of  his  and  all  other  classical  compostions) 
are  Miss  Dolby,  with  her  glowing  and  lovely  contralto,  and  Mr. 
Lockey,  with  his  fine-toned  and  even  tenor,  needs  not  be  re- 
counted here.  Suffice  it;  they  were  both  in  excellent  voice, 
and  sang  all  the  music  that  belongs  to  their  very  important 
parts  with  irreproachable  taste  and  artistic  finish.  Miss  Dolby's 
"  The  Lord  is  mindful  "  was  the  very  perfection  of  purity,  and 
Mr.  Lockey's  final  air,  "  Be  thou  faithful,"  with  the  admirable 
violoncello  obligato  of  Lindley,  everything  that  could  be  de- 
sired. 

Miss  Catherine  Hayes,  less  experienced  in  this  particular 
school,  made,  nevertheless,  a  highly  favourable  impression. 
The  recitatives  allotted  to  the  first  soprano  are  numerous  and 
difficult.  Good  declamation,  no  less  than  good  singing,  are 
imperatively  necessary.  Both  were  supplied  by  our  esteemed 
prima  donna,  who  acquitted  herself  with  the  nicest  judgment, 
and  an  evident  appreciation  of  the  music.  Miss  Hayes,  like 
all  vocalists  of  the  present  clay — Italian,  German,  French  and 
English— has  the  mania  of  singing  the  recitatives  too  slow, 
which  needlessly  protracts  the  length  of  the  oratorio ;  but  for 
this  apparently  deep-rooted  habit  of  modern  vocalists  she 
was  unexceptionable.  In  giving  a  new  reading  to  the  beautiful 
air,  "  Jerusalem,"  which  a  contemporary  has  rightly  designated 
as  one  of  "  admonition  rather  than  complaint,"  she  was  in 
some  degree  justified  by  the  effect  produced.  The  air  is  of 
such  angelic  tenderness  that  we  can  scarcely  feel  it  as  a  rebuke 
to  the  infidel  Jews.  Miss  Hayes  seemed  to  entertain  this 
opinion,  if  we  may  argue  from  the  manner  in  which  she  inter- 
preted it. 

Herr  Formes  made  a  decided  hit — not  the  first  he  has  made 
in  this  country,  although,  perhaps,  one  of  the  most  endurable 
and  important.  In  the  air  in  B  minor,  "  Consume  them"— a 
furious  denunciation — the  power  of  his  voice  and  its  magni- 
ficent quality  told  with  immense  effect.  In  the  second,  in  the 
same  key,  "  0  God  of  mercy,"  one  of  a  plaintive  and  imploring 
character,  Herr  Formes  exhibited  the  utmost  expression, 
wanting  nothing  except  variety  of  tone  to  make  his  perform- 
ance irreproachable.  In  the  recitatives,  especially  the  con- 
cluding one,  the  emphasis  and  force  of  the  German  basso  were 
in  fine  keeping  with  the  solemnity  of  the  text  he  had  to 
deliver. 

Mr.  A.  Novello  and  Mr.  Smythson  were  careful  and  efficient 
in  the  parts  allotted  to  them. 

In  the  choruses  there  was  only  one  prominent  defect — 
nearly  all  of  them  were  taken  too  slow,  by  which  the  oratorio 
was  prolonged  half  an  hour  beyond  its  usual  duration.  As 
far  as  accuracy  went  we  had  only  to  complain  of  the  chorus 
in  E  minor,  "  This  is  Jehovah's  temple  (an  allegro  vivace  in 
quavers),  in  which  the  choristers,  mistaking  the  conductor's 
beat,  began  the  first  two  bars— in  obedience  to  an  old  tra- 
dition— twice  as  fast  as  the  time  indicated  by  the  baton.  Few 
conductors  could  have  rectified  this  with  the  coolness  and  pre- 
sence of  mind  of  Mr.  Costa,  who,  by  a  sudden  stroke  of 
generalship,  brought  his  whole  army  into  order  with  masterly 
precision.  In  respect  of  effect  it  is  hardly  necessary  to  say 
that  Mr.  Coita,  who  had  carefully  studied  the  score,  did  not 
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overlook  •  ainglc  point  of  importance  auggested  by  the  cora- 
po*er.  Ai  an  instance  of  what  effect  may  be  obtained  by  a 
double  piano  gradually  increasine;  to  a  forlisiimo,  the  dramatic 
chorus  in  D  minor,  "  Is  tbii  he  ?"  may  be  cited.  It  would  be 
impossible  for  a  great  mass  to  be  more  cleverly  held  in  abey- 
ance, under  stricter  command,  than  in  this  exciting  and  effective 
morceaw.  In  the  charmintr  barcarole  in  O,  "  How  lovely  arc 
the  messenger*  !",  the  organ  pedal  was  somewhat  too  over- 
powering;  but  this  was  the  fault  of  the  organ,  not  of  the 
organist,  who  played  his  part,  if  we  be  not  in  error,  exactly 
as  Mendclssohr.  wrote  it. 

The  band  executed  the  overture.very  finely,  although  the 
fugue  was  taken  too  slow— more  like  an  andante  than  a  mode- 
rate. Among  the  obliqati  wo  must  again  specialise  Mr. 
Lindley's  violoncello,  in  the  devotional  air  for  the  tenor,  in 
C  major,  "  Be  thou  faithlul  unto  death,"  which  Mr.  Lockey 
sang  so  well.  Nor  must  we  forget  Barret's  oboe  and  Lazarus's 
clarionet  in  the  air,  "  O  God,  have  mercy,"  both  of  which 
were  irreproachable. 

The  oratorio  created  the  most  profound  interest  among  the 
audience,  who  were  too  seriously  occupied  to  interrupt  the 
performance  with  boisterous  manifestations.  There  were  no 
encores,  and  there  was  very  little  applause.  So  much  the 
better.  The  audiences  of  Exeter  Hall  arc  beginning  to  look 
upon  these  things  in  a  proper  light.  It  was  only  just  to  ap- 
plaud Mr.  Costa,  in  anticipation  of  the  treat  to  come,  as  he 
entered  the  orchestra— and  again,  as  a  token  of  satisfaction 
at  the  fulfilment  of  anticipation,  when  he  quitted  it.  To 
this  we  bad  no  objection.  It  is  not  unworthy  of  mention 
that  among  the  audience  was  tho  only  brother  of  the  great 
and  lamented  composer,  Herr  Joseph  Mendelssohn,  who  is  in 
England  on  a  short  visit. 

On  Friday  evening  next,  St.  Paul  will  be  repealed,  with  the 
same  vocalists. 


THE  "EUTERPE"  OF  HERODOTUS. 

TSJUTSLATID,  WITH  VOTES. 
tOi  lllfclBStfjfrSMS.  JSSSJW— J 

CXVIII.  Whin  I  asked  the  priests  whether  the  account 
which  the  Greeks  give  about  the  affairs  of  Ilium  were  true  or 
not,  they  made  the  following  statement,  saying  that  they  had 
learned  it  from  Menelaus  himself : — After  the  abduction  of 
Helen,  a  large  army  of  Greeks  went  into  the  Trojan  country, 
assisting  Menelaus.  This  army  having  entered  the  country 
and  pitched  its  camp,  sent  messengers  to  Ilium,  with  whom 
Menelaus  went  himself.  When  these  came  to  the  wall,  they 
demanded  Helen,  and  the  treasure,  which  Alexander  (Paris)  had 
taken  away,  as  well  as  satisfaction  fcr  the  wrong  committed. 
The  Trojans  then  and  afterwards  assured  them,  both  with  and 
without  oath,  that  th  •  v  had  not  Helen  nor  the  treasure  that 
was  claimed,  hut  that  these  were  in  Egypt.  They  added  that 
it  would  be  unjust  for  them  to  suffer  for  that  which  was  held 
hy  Proteus,  the  Egyptian  king.  The  Greeks,  thinking  they 
were  mocked,  besieged  the  city.  When,  on  their  taking  the 
walls,  Helen  did  not  appear,  but  they  lizard  the  same  story  as 
before,  they  sent  Menelaus  himself  to  Proteus. 

CXIX.  When  Menelaus  went  to  Egypt,  and  sailed  up  to 
Memphis,  he  made  a  true  statement  of  what  had  happened, 
and  received  large  presents,  as  well  as  Helen  totally  unharmed, 
and  the  whole  of  his  own  treasure.  Notwithstanding  he  had 
received  these  benefits,  Menelaus  acted  unjustly  towards  the 
Egyptians.  Bcing]about  to  set  sail,  and  being  detained  by  un- 
favourable winds  for  a  long  time,  he  devised  an  impious  ex- 
pedient.   Taking  two  children  belonging  to  the  natives,  he 


cut  them  in  pieces.  Afterwards,  when  it  was  generally  known 
that  he  had  done  this,  being  generally  hated  and  pursued,  he 
fled  in  his  ships  to  Libya.  Whether  he  went  from  thence,  the 
Egyptians  were  unable  to  say.  They  said  that  they  had 
learned  these  things,  partly  from  the  narratives  of  others, 
partly  of  themselves,  and  knew  that  their  account  wu 
accurate. 

CXX.  Thus  said  the  priests  of  the  Egyptians;  and  I  myself 
agree  with  this  story  which  is  told  of  Helen,  for  the  following 
reasons:  If  Helen  had  been  in  Ilium,  she  would  have  been 
given  up  to  the  Greeks,  whether  Alexander  (Paris)  liked  it  or 
not ;  for  Priam,  and  those  who  were  with  him,  were  not  so 
senseless  as  to  risk  their  own  persons,  their  children,  and  the 
city,  merely  that  Alexander  might  live  with  Helen.  Even  if 
they  had  been  thus  disposed  at  the  beginning  of  the  war,  still 
afterwards,  when  many  of  the  Trojans  had  perished  on  coming 
into  contact  with  the  Greeks,  and  Priam  himself  always  lost 
two,  three,  or  more  sons,  in  the  event  of  a  conflict  (if  we  may 
place  any  confidence  in  the  epic  poems),  I  am  of  opinion,  that 
if  Priam  himself  had  lived  with  Helen,  he  would  have  given 
her  up  to  the  Greeks,  to  be  freed  from  impending  calamities. 
Alexander  was  not  even  heir  to  the  kingdom,  so  as  to  have 
the  charge  of  affairs  when  Priam  was  an  old  man ;  but  Hector, 
his  elder  brother,  and  a  better  man,  was  entitled  to  the  king- 
dom  on  the  death  of  Priam.  Now  the  latter  would  scarcely 
have  given  way  to  his  brother,  when  such  great  evils  were 
on  his  account  be  falling  both  himself  privately  and  all  the 
other  Trojans.  But,  in  fact,  it  was  not  in  their  power  to 
restore  Helen ;  nor  did  the  Greeks  believe  them  when  they 
told  the  truth.  In  my  own  opinion,  this  was  by  a  divine 
arrangement,  that,  by  utterly  destroying  Troy,  they  (the 
Greeks)  might  show  to  mankind  that  great  wrongs  bring 
great  punishments  from  the  gods.  This  is  the  manner,  in  my 
opinion,  in  which  these  things  happened. 


SON  NET. 

MO.  CIT. 

Thou  golden  Hope,  so*r  not,  I  pray,  so  high. 
That  ■  forget  this  cold  and  rugged  earth, 
Lull'd  in  the  reslm  where  Fantasy  gives  birth 

To  lair,  grand  farms,  peopling  a  cloudless  iky. — 

And  ever  luring  on  the  rsptur*d  eye. 

So  that  it  peers  about,  and  finds  r>o  dearth 
Of  pleasant  aliment,  while  sounds  of  mirth 

Flost,  telling  of  a  bliss  that  ne'er  can  die. 

This  placid  dresm  pampers  too  much  the  sense ; 
The  heart  grows  soft,  neglecting  to  prepare. 
For  that  siern  moment  when  it  must  iwmke  : 

Traln'd  to  Hope's  fairy  land,  when  pluck'd  from  thence, 
It  tttrti  to  find  the  earth  again— and  there. 
Cursed  with  the  truth,  confesses  it— and  break*. 

N.  D. 


LONDON   WEDNESDAY  CONCERTS. 

The  present  series  is  drawing  to  a  close.  The  thirteenth 
concert  was  given  on  Wednesday.  The  chief  attraction  still 
centres  in  Ernst,  Thalberg,  Sims  Reeves,  and  Formes,  who 
are  secured  for  the  remaining  two  concerts. 

In  consequence  of  the  general  enthusiasm  created  by  the 
selection  from  A  Midsummer  Night's  Dream  on  the  Wednesday 
previous,  the  director  felt  it  incumbent  on  him  to  gratify  hia 
audience  by  repeating  it,  which  he  accordingly  did,  with  the 
exception  of  the  Notturno.  Mendelssohn's  exquisite  music 
created  the  same  Jurore  as  on  the  first  night.  The  overture 
and  scherzo,  both  admirably  played  by  the  band,  were  listened 
to  with  breathless  attention  by  the  vast  audience,  and  received 
with  loud  acclamations  at  the  cud.    Toe  Wedding  March  ob- 
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tained  a  persistent  and  tumultuous  cnrore.  As  the  N'ttnrno, 
without  the  beautiful  tone  and  finished  phrasing  of  Jarrctt  on 
the  born,  might  hate  suffered,  we  could  not  blame,  however 
much  we  regretted,  its  omission. 

The  operatic  selection  was  from  Don  Vatquale,  one  of  the 
most  sparkling  and  hearty  of  the  comic  works  ot  the  modern 
Italian  school.  Rossini,  the  apathetic  and  indifferent  Rossini, 
may  be  numbered  with  the  dead,  and  since  the  swan  of  Pesaro 
ha*  tung  his  last  song,  the  strains  of  poor  Donizetti  are  not 
to  be  despised.  Miss  Lucombe  sang  Die  scena  M  E  tanto  era 
in  quel  quando  "  (This  heart  was  all  thine  own),  and  mastered 
its  difficulties  in  artistic  style.  Sims  Reeves  gained  and 
'  a  loud  encore  in  the  serenade  "  Com'  e'  gcntil,"  and 
>  capitally  accompanied  on  the  harp  by  Mr.  Trust.  Herr 
who  appears  to  sing  all  sorts  and  styles  of  music  with 
equal  assurance  and  ease,  was  most  favourably  heard  in  the 
cavatina  "  Bella  siccomc  "  (Lovely  as  some  bright  angel). 
The  quartet  "Ereinasto?"  (Am  1  sleeping),  by  Miss  Lu- 
combe, Mr.  Land,  Mr.  Smythson.  and  Herr  Formes  ;  and  the 
duct  "  Tomami  a  dir "  (Tell  me  once  more),  by  Miss  Lu- 
combe and  Sims  Reeves,  call  for  no  particular  remarks  except 
that  they  lose  half  their  effect  when  separated  from  the  action 
which  invests  them  with  vitality  and  animation  on  the  stage. 

Ernst  repeated  his  new  fantasia  on  Meyerbeer's  Propkile, 
and  the  Camaral  de  fear's;  (by  desire).  The  first  wins  upon 
acquaintance,  and  is  decidedly  one  of  the  most  effective  solos 
which  the  great  violinist  has  composed.  The  last  variation, 
founded  upon  the  Prophet's  bacchanalian  song,  *'  Bevviamo  1" 
is  quite  original,  besides  being  a  wonderful  exhibition  of 
double-stopping  developed  in  the  arpeggio-form,  with  the 
melody  going  on  in  the  midst  of  it,  Ernst's  playing  was 
masterly  as  usual,  and  the  applause  bestowed  upon  his  fantasia 
confirmed  its  success.  It  is  superfluous  to  say  anything  of 
the  Carnaval.  In  the  hands  of  Ernst  it  is  always  new,  and 
produces  on  every  occasion  of  performance  a  new  enthusiasm. 
The  encore  was  of  the  inevitable  uproarious  character.  It 
may  be  as  well  to  remind  the  Wednesdayites  that  Ernst  only 
plavs  twice  more  this  season  to  their  mobships. 

thalbcrg  in  the  Mataniello  fantasia  and  the  Tarantella, 
played  with  his  accustomed  perfection,  and  met  with  the 
accustomed  welcome.  The  great  pianist  was  in  admirable 
finger. 

Being  much  embarrassed  for  space  this  week,  we  must  finish 
by  saying  that  the  rest  of  the  miscellaneous  vocal  pieces  were 
of  the  usual  kind,  the  great  features  being  "  Adelaida,"  by 
Mr.  Reeves,  and  "  The  Wanderer,''  by  Herr  Formes— both 
finely  sung  and  deservedly  encored.  The  demands  of  the 
crowd  upon  the  lungs  of  the  singers  are,  since  the  return  of 
Mr.  Reeves,  becoming  as  strenuous  and  indiscriminate  as  ever. 
The  "  encores"  become  a  downright  nuisance. 

STEPHEN  HELLER. 

[Wi  last  week  reprinted  an  article  from  the  Morning 
Chronicle,  as  an  earnest  of  the  importance  which  music  is 
gradually  assuming  in  the  consideration  of  the  great  press  of 
this  empire.  We  cannot  do  better  than  follow  this  up  hv 
another  which  has  since  appeared  in  the  Sunday  Timer,  on 
the  subject  of  Stephen  Heller,  ono  of  the  most  thought  fill  and 
gifted  of  the  present  race  of  musical  composers.— Ed.  Af.  IV, ] 

"  Interpreters  of  art  may  be  divided  into  two  classes — those 
who,  by  their  productions,  have  instantly  gained  the  popu- 
larity so  desired  ;  and  those  who,  by  the  more  solid  workings 
of  a  sounder  mind,  have  first  obtained  the  admiration  of  their 
confreres,  after  which  fame  has  trumped  forth  their  praises  to 


the  world.  There  can  be  little  doubt  which  of  these  two 
p  >sitions  is  the  more  desirable— to  receive  the  laurel  wreath 
from  a  multitude  hasty  in  its  conclusions,  and  unsound,  be- 
cause hasty ;  or  to  be  crowned  by  those  who  are  not  led  away 
by  anv  such  conclusions,  but  who,  after  mature  reflection, 
form  their  opinion.  We  must  all  agree  that  the  latter  i*  the 
'  consummation  devoutly  to  be  wished;'  and  it  is  more  appa- 
rent in  the  musical  art  than  any  other,  because  this  art  is  mora 
general,  aud  has  done  great  things,  not  only  in  assisting  the 
formation  of  other  arts,  but  even  for  the  welfare  of  mankind. 
Music  aided  in  originating  the  drama,  since  the  Greek  tragedy 
was  introduced  into  the  song,  not  the  song  into  the  tragedy. 
We  may  thus  regard  it  as  the  fountain-head  of  art,  and,  such 
being  the  case,  we  must  look  up  to  and  welcome  its  professors, 
whenever  and  wherever  they  appear.  Many,  very  many,  are 
those  who  have  arrived  at  the  shores  of  our  little  island,  with 
their  knapsacks  on  their  backs;  little  worldly  goods  bad  ihry, 
but  there  was  that  within  1  which  passeth  show.'  They 
were  kindly  greeted ; — some  have  established  themselves 
amongst  us,  and  live  in  comfurt  ;  other*  have  gained 
means  of  subsistence,  and  have  sought  another  land.  It 
must  be  pleasant  for  us  to  reflect,  that  we  have  done 
our  doty  in  assisting  those  who,  endowed  with  a  God's 
message,  have  been  sent  to  enlighten  us.  Let  us  con- 
tinue in  this  path ;  let  us  still  welcome  and  uphold  genius 
whenever  it  shines  ;  let  us  patronise  those  in  need  of  our  as- 
sistance, and  in  doing  this  let  us  remember  that  we  arc  not 
only  fulfilling  that  to  which  our  inclination  should  prompt  us, 
but  that  it  is  our  duty  to  regard  great  men  as  those  sent  on 
earth  for  a  special  purpose.  They  are  favoured  by  the  Deity 
above  ourselves,  and  for  that  reason  we  must  venerate  them. 
This  universal  patronage  of  art  must  give  birth  to  charlatans  ; 
it  has  done  so,  and  many  have  arisen  ;  yet  it  is  no  more  diffi- 
cult to  distinguish  the  true  man  from  the  false  than  the  piece 
of  glass  from  the  real  diamond — truth  shines  forth  from  the 
great  man's  work — falsehood  from  the  puny  efforts  of  the 
charlatan.  A  German  poet  (Novalis)  has  said,  '  Der  tcahn 
lebt  von  der  vahrhcit  die  teahrheit  lebt  ihr  leben  in  sick' 
('  Falsehood  lives  upon  truth;  truth  lives  a  life  of  herself), 
and  we  see  this  exemplified  every  day  ;  therefore  it  is  as  much 
our  duty  to  repel  the  false  as  to  welcome  the  true.  *  Mais 
revenons  &  nos  moutons  ; '  thinking  that  a  slight  sketch  of  one 
of  those  whose  cause  we  have  been  upholding  might  not  bo 
uninteresting  to  our  readers,  we  have  undertaken  to  detail  some 
of  the  facts  of  Stephen  Heller's  life,  and  humbly  present  to 
them  the  fruits  of  our  labours  : — 

"This 'great  pianist  and  composer,  known  as  yet  more  to 
the  profession  thau  to  the  public,  and  that  principally  by  bis 
compositions,  was  born  in  1815.  at  Pcsth,  in  Hungary;  be 
was  destined  by  his  father  for  the  bar,  but  he  showed,  even 
at  the  age  of  seven,  so  great  a  talent  for  music,  that  his 
parents  allowed  him  to  cultivate  it  as  an  accessory  to  his 
other  studies,  and  his  father,  yielding  to  the  advice  of  some 
distinguished  amateurs,  resolved  not  to  oppose  the  desire  of 
the  aspiring  musician  ;  therefore  he  went  with  him  to  Vienna, 
where  he  studied  the  piano  under  Carl  Czerny,  Anthon  Calm, 
and  Bucklct.  Two  years  afterwards  Stephen  Heller  gave  a 
concert  at  Vienna,  at  the  termination  of  which  he  improvised 
some  fantasias  on  the  piano,  before  a  numerous  audience, 
which  testified  great  delight  at  the  talent  that  he  displayed ; 
socn  after  his  father  undertook  a  tuur  with  him  for  the  pur- 
pose of  giving  concerts  in  the  various  towns  of  Germany, 
Hungary,  and  Poland,  at  which  his  son  performed  that  species 
of  composition  then  in  fashion  and  a  few  essays  of  his  own  ; 
iu  this  manner^  some  years  passed.    At  last  baring  arrived, 
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fatiguing  journey,  at  Augsburg,  in  Bavaria, 
Idler's  father  was  persuaded  to  take  care  of  the 
health  of  his  son,  which  was  much  impaired  by  this 
wandering  life  ;  but  it  waa  not  only  the  health  of  the  young 
artist  that  was  in  danger,  his  future  futne  might  bo  injured 
by  this  purely  material  existence,  particularly  dangerous  lor 
one  who  had  not  yet  received  an  education  which  might 
enable  him  to  past  a  severe  critical  ordeal.    With  the  excep- 
tion of  a  few  concertos  of  Hummel,  Moscheles,  and  Hies,  his 
whole  musical  stock  consisted  of  half-a-doaen  morceaux  of 
Henri  Hers  and  a  few  other  compositions  of  that  kind,  the 
individual  merits  of  which  we  do  not  mean  to  contest,  still 
they  cannot  be  considered  ns  wo  ks  nf  high  art,  but  merely  as 
the  requirements  of  the  moment.    Stephen  Heller,  therefore, 
remained  some  time  at  Augsburg,  where  he  made  the  ac- 
quaintance of  the  Comte  de  Fugger,  former  tutor  to  the  Prince 
of  Bavaria— a  man  of  vast  acquirements,  a  graceful  author, 
of  the  best  musical  amateurs;   this  worthy  man 
I  •  new  world  to  Stephen  Heller,  by  initiating  him  into 
the  sublime  beauties  of  the  compositions  of  Beethoven  and  of 
the  other  great  masters  ;  and,  at  the  same  time,  by  directing 
his  course  of  reading,  and  making  him  understand  that  all  arts 
depend  upon  one  another,  and  that  a  true  artist  ought  to 
know  as  much  as  possible  of  whatever  there  be  remarkable  in 
the  literature  of  any  country.    A  rich  musical  and  literary 
hbnry  was  at  the  disposal  of  the  young  artist,  who  plunged 
into  it  with  rapidity.    The  artistic  life  of  Stephen  Heller  may 
be  dated  ftom  this  time  ;  he  had  already  published  in  Germany 
tome  few  works,  the  greater  part  of  them  variations  on 
favourite  airs,  and  had  just  given  to  the  world  a  fantasia  on  a 
theme  from  Zampa,  when  his  serious  studies  began  to  reward 
him.    He  then  composed  a  scherzo  (op.  7),  and  three  im 
prnmptus  (op.  8),  which  contrasted  their  slightly  bizarre 
originality  with  his  preceding  works  so  much,  that  some  con- 
would  not  believe  that  they  emauated  from  the  same 
These  two  works  were  sent  in  manuscript  to  Robert 
in,  of  Leipzig,  who  had  then  begun  his  career,  which 
has  now  become  so  brilliant;   this  coin  poser  was  so  much 
struck  that  he  himself  searched  for  a  publisher,  to  accept  the 
works  of  an  author  then  so  little  known  ;  at  length  Mr. 
KisttK-r,  of  Leipzig,  published  them  in  183b',  and  the  critics 
pronounced  those  works  as  promising  better  things  in  future, 
A  little  later  his  first  sonata  appeared  (op.  0)  at  the  same 
publisher's.    Of  this  work  Robert  Schumann,  in  an  article  in 
The  Mutkai  Gazette  of  Leipzig,  says  (in  his  half-serious 
nner),  «  Ttis  work  will  not  be  much  to  the 
of  certain  organists  and  professors,  but  artists  will  be 
able  to  find  something  fresh  and  original  in  it.' 

"  The  friendship  ol  Comtu  de  Fugger  kept  Stephen  Heller 
at  Augsburg  until  1838,  when  this  noble  friend  died,  and 
plunged  his  young  pupil  into  grief;  he  then  quilted  the  town 
and  went  to  Paris,  where  he  has  remained  for  twelve  years. 

"  It  was  at  this  time  thatfhe  made  the  acquaintance  of  the 
renowned  violinist,  Ernst,  who  interested  himself  immediately 
for  an  artist,  in  whose  talent  he  discovered  so  much  richness 
and  originality. 

"  Discouraged  as  Heller  was  to  find  himself  continually 
engaged  in  material  wants,  without  means,  without  publishers, 
be  began  to  lose  all  confidence  in  his^talent.  Ernst  did  his 
beit  to  encourage  him,  and  they  became  still  more  intimate. 
Tney  united  their  efTorts,  and  produced  some  compositions 
Mder  the  title  of  '  Pensees  Fugitives,'  for  the  piano  and 
violin,  and  at  length,  as  true  merit  always  ends  in  overcoming 
its  obstacles,  Stephen  Heller  became  most  popular  in  France 
f,  by  means  of  a  series  of  compositions,  such  as 


'La.Trinte,'  'La  Tarantelle.'  and  his  books  of  studios. 
The  number  of  his  works  up  to  the  present  time  amounts  to 
seventy,  of  which  the  greater  part  is  published  at  Wes^el's. 

"  We  will  now  say  a  few  words  upon  the  principal  traits  of 
Stephen  Heller's  tak-nt,  and  upon  the  position  that  he  holds 
amongst  composers  for  the  piano.  The  bi*a>  rerie,  occasionally 
disagreeable,  which  sometimes  accompanies  original  talent, 
injured  the  success  of  Stephen  Heller's  early  works;  but, 
dating  from  his  first  studies  (op.  16)  to  his  scherzo  (op.  24), 
and  then  to  his  « Caprice  Sympkonique '  (op.  28),  the  idea, 
without  ceasing  to  be  original,  becomes  clearer,  the  formation 
of  character  more  and  more  finished,  and  the  style  more  simple. 

"  The  German  critic*,  at  first  harsh,  while  recognising  in  his 
works  a  true  genius,  grew  warmer  in  his  praise  as  his  talent 
increased,  and  at  last  placed  hitn  at  the  head  of  modern  pianistei 
compoiittwt.  They,  nevertheless,  reproached  him,  and  not 
unjustly,  for  the  great  difficulty  or  his  execution ;  but  it  is 
not  of  that  species  of  difficulty  which  consists  in  an  infinity  of 
passages— single,  double,  or  octaves,  or  of  toure  deforce  ;  the 
real  difficulty  of  Heller's  works  is  acquiring  a  knowledge  of 
their  character,  a  mixture  of  melancholy  feeling  and  naivete', 
and  a  species  of  humorous  thought,  such  as  may  be  found  in 
some  German  and  English  poets,  as  Jean  Paul  ur  Henri 
Heine.  Sterne  or  Swift  We  know  that  it  is  not  easy  to  avoid 
falling  into  exaggeration,  to  be  able  to  distinguish  how  delicate 
the  touch  should  be,  how  true  and  simple  the  sentiment— free 
from  all  affectation,  to  render  such  thoughts  as  the  author  has 
conceived.  In  fine,  the  moreens.*  roust  be  played  by  the 
author  himself  before  we  can  appreciate  ail  the  details,  the 
idea  of  which  it  is  impossible  to  convey  by  the  ordinary  signs 
used  in  musical  notation.  If  there  be  added  to  this  a  habit  of 
writing  fully  and  boldly,  which  continually  occupies  both  hands, 
unexpected  modulations,  new  traits,  and  a  novelty  of  idea  and 
rhythm,  which  at  first  sight  seem  quaint,  but  which  become 
simple  and  clear  after  having  heard  them  several  times,  then 
can  we  understand  that  Stephen  Heller's  music  cannot  be  easy 
at  first  sight.  We  think  that  the  English  genius,  which  bos 
so  much  connection  with  the  German,  is  calculated  to  ap- 
preciate at  its  just  value  a  talent  of  this  kind,  and  we  hope  we 
are  not  mistaken  in  our  expectation." 

[We  shall  continne,  from  time  to  time,  to  present  onr 
readers  with  extracts  from  the  columns  of  our  cotemporaries, 
reserving  for  ourselves  the  right  of  difference  on  any  and  all 
the  points  they  may  discuss. — Ed.  AI.  W.~\ 

M.  ALEXANDRE  BILLET'S  SOIREES. 

The  first  of  these  came  off  on  Tuesday,  at  the  Beethoven 
Rooms,  in  Harley  Street,  before  a  numerous  and  ' 
audience.    The  following  was  the  programme  :— 

PSSMISaS  FASTIS. 

Grand  Trio  in  H  list.  Op.  97,  Pisno,  Violin,  s 

cello,  MM.  Billet,  DctoHre,  ind  Kouaaelot  - 
Grand  Air,  Der  Preitchuls,  Maillle.  Magner 
Sonata  (in  C  major)  Op.  38,  Pinno,  M.  A.  Billet 

9ms.  fastis. 

Grand  Quatuor  in  B  minor.  Op.  3.  Piano,  Violin,  Tenor, 
and  Violoncello,  MM.  Billet,  Deloffre,  W.  Blagrove, 
and  Kousielot         .....  Mi r. ,  \n. 

Ave  Maria,  Madlle.  Magner  - 

Romances  umi  Parolei,  Venetian  Barcarolle,  ame.  livre. 
No.  5,  du  2me.  livre,  and  Spring  8ong,  Sine. 

n:  „    .  Iiiii.. 


fitethoven. 

.  H'tber. 
.  Clemenli. 


M.  A.  Dillct 

Piano,  a  Quatre  ma 


livre, 
I.  Levy  and 


.  M.Levy. 

M.  Billet  is  a  pianist  of  the  true  school,  and  with 
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taste  combines  a  great  command  of  the  instrument.  .The 
quartet  of  Mendelssohn  is  enormously  difficult,  especially  the 
scherzo  and  finale,  in  which  both  hands  are  incessantly  exer- 
cised upon  rapid  and  intricate  passages.  M.  Billet,  however, 
found  both  the  power  and  the  stamina  to  accomplish  his  task 
with  the  utmost  effect.  The  quartet  was  altogether  a  fine 
performance,  and  MM.  Deloffrc,  W.  Blagrove.  and  Roussclot, 
seconded  the  efforts  of  M.  Billet  in  the  most  efficient  manner. 

We  have  to  thank  M.  Billet  for  the  sonata  of  Clecnenti  and 
for  the  two  marches  of  Beethoven,  which  were  quite  novelties 
to  the  greater  part  of  his  audience.  The  sonata  of  Muzio 
Clementi,  though  one  of  his  least  elaborate  works,  is  a  fine 
specimen  of  the  master,  and  by  his  manner  of  playing  it,  M. 
Billet  showed  himself  thoroughly  conversant  with  the  style  of 
the  learned  old  Italian.  The  marches  arc  among  the  most 
elegant  of  the  bagatellet  of  Beethoven.  M.  Maurice  Levy, 
a  very  good  pianist,  took  the  first  part,  and  the  ensemble  was 
perfect.  We  arrived  too  late  for  the  trio,  but  we  have  heard 
it  performed  by  M.  Billet  on  a  former  occasion,  and  can  speak 
confidently  of  the  able  and  vigorous  manner  in  which  he  exe- 
cutes it.  That  MM.  Deloffre  and  Rousaelot  are  masters  of 
this  high  class  of  music,  the  Musical  Union  of  Mr.  Ella  and 
the  Beethoven  Quartet  Society  can  testify.  Altogether  the 
impression  produced  upon  his  audience  (among  whom  were 
several  eminent  professors  and  critics)  must  have  been  highly 
gratifying  to  M.  Billet. 

Mdlle.  Msgner  has  a  beautiful  and  powerful  mezzo  soprano 
voice,  and  sings  with  energy  and  classical  taste.  She  produced 
a  great  effect  in  the  fine  scena  of  Weber,  and  was  equally  at 
home  in  the  *'  Ave  Maria,*'  of  M.  Levi,  a  compositiun  of 
merit  and  gravity. 

M.  Billet's  second  soiree,  at  which  he  will  play  Mendels- 
sohn's first  trio,  «  sonata  in  A,  by  Pinto  (Bravo  !  M.  Billet), 
and  other  interesting  works,  is  fixed  for  Monday  week. 


DRAMATIC  INTELLIGENCE. 

HAYMAIKET. 

A  HEW  three  act  comedy,  entitled  Leap  Year ;  or,  the  Ladies' 
Privilege,  was  brought  out  on  Tuesday  evening,  and  achieved 
a  complete  success.  The  author  is  Mr.  Buckstone,  who  has 
given  so  many  popular  pieces  to  the  stage.  This  hist  produc- 
tion is  certainly  not  the  least  meritorious  of  the  numerous 
progeny  of  the  writer.  Mr.  Buckstone,  in  his  new  drama, 
has  flown  his  talent  at  higher  quarry  than  is  his  wont.  Here- 
tofore he  has  restricted  his  pen  to  amusing  caricatures  of  men 
and  manners;  to  farcical  displays  of  idiosyncratic  character  ; 
or,  at  best,  to  the  partial  development  of  some  domestic 
feeling,  mure  as  a  contrast  to  the  prevailing  humour,  than  as 
of  paramount  importance  in  the  piece;  but  in  Leap  Year; 
or,  the  Ladies'  Privilege,  he  has  made  u  grave  and  serious  in- 
cident the  groundwork  of  his  plot— the  pivot  on  which  nil  the 
circumstances  of  the  action  turn.  Mr.  Buckstone  wrote  for  the 
Hay  market  company.  Hccut  hiscoat  according  to  his  cloth :  but 
hiscloth  being  ample,  he  has  not  circumscribed  hiscuttmgin  any 
part  of  the  garment.  The  pick  and  choice  of  the  llaymarkel 
company  are  included  in  the  cast  of  the  new  comedy.  Mr. 
nnd  Mrs.  Kenn,  Mr.  and  Mrs.  Kcctcy,  Mr.  Buckstone,  Mrs. 
Fitzwilliam,  Mr.  Clark,  Mrs.  W.  Clifford,  &c.  &c. 

The  argument  of  the  story  is  simple,  and  is  clearly  detailed 
in  the  drama.  Mrs.  Flora  Flowerdew  (Mrs.  Charles  Kean), 
is  a  young  widow  who  has  been  bequeathed  by  her  hus- 
band a  large  furtune,  on  the  express  condition  that  she  shall 
marry  within  a  certain  day.  The  scene  opens  three  days 
beforo  the  appointed  period,  and  the  widow  is  placed  in  the 


awkward  dilemma  of  choosing  some  one  she  does  not  like,  or 
yielding  up  her  entire  fortune.  In  this  situation  of  affairs, 
Mrs.  Flowerdew  is  assisted  and  advised  by  Miss  Sally  O'Leary 
(Mrs.  Fitzwilliam),  a  raw  importation  from  the  Emerald  Isle, 
who  induces  her  to  make  trial  between  two  connubial  candi- 
dates, the  one  a  cousin  of  her  own,  Mr.  Dimple  (Mr. 
Buckstone),  a  fast  man  of  the  time  current ;  the  other,  a  timid 
and  superstitious  valetudinarian  and  woman-hater.  Sir  Solomon 
Solus  (Mr.  Keeley),  who  would  marry  the  widow  only  to 
escape  from  the  persecutions  of  one  Miss  Desperate  (Mrs.  W. 
Clifford),  who  determines  to  carry  him  to  the  altar  in  spite  of 
his  teeth.  Mrs.  Flowerdew,  more  to  please  her  Irish  friend, 
and  dally  with  the  time,  than  from  any  anticipation  of  making 
a  choice,  plays  and  trifles  with  her  two  suitors,  but  in  her 
heart  she  vows  to  resign  her  fortune  sooner  than  marry  with 
heart  disengaged.  But  Love  was  nearer  than  she  imagined. 
William  Walker  (Mr.  Charles  Kean),  is  her  butler  or  head- 
servant  ;  she  has  taken  him  without  a  character,  and  entertains 
a  liking  for  him  from  the  first  moment.  His  attention  and 
respectfulness  amount  to  something  approaching  devotion. 
Every  wish  of  the  lady  is  anticipated,  even  to  the  mir.utest 
trifles.  He  watches  and  flies,  foresees  and  performs.  Never 
was  butler  so  prophetic  and  so  provident.  But  William  Walker 
possesses  more  attractive  qualities  in  the  lady's  eyes.  He  is 
clever,  ready-witted,  nnd  an  adorer  of  poetry,  of  which  a  well- 
stored  memory  supplies  him  with  scraps  to  quote  for  every 
occasion.  The  lady's  wonder  is  excited  ;  and  were  it  not  for 
bis  too  frequent  instances  of  vulgarity  of  thought  and  manners, 
or  at  least  solecisms  of  expression,  she  would  bo  inclined  to 
consider  William  Walker  as  having  been  reared  in  a  very 
different  sphere  from  what  his  position  would  indicate. 
Walker's  attention,  devotion,  assiduity,  and  poetical  quota 
tions  at  length  throw  Mrs.  Flora  Flowerdew's  heart  in  a 
ferment,  and  she  owns  to  herself,  with  terror  and  despair, 
that  she  loves  her  own  servant.  A  scene  in  which  Mrs. 
Flowerdew  combats  with  her  feelings,  and  argues  against  her 
passion,  is  remarkably  well  written,  and  highly  dramatic. 

Finding  that  she  cannot  oppose  the  barriers  of  reason  and 
pride  with  anv  hope  of  stemming  the  tide  of  love,  she  deter- 
mines to  confide  all  to  her  Irish  friend,  Miss  Sally  O'Leary, 
and  consult  with  her  as  to  the  issue.  A  capital  scene  takes 
place  between  the  two  ladies,  in  which  Mrs.  Flora  Flowerdew 
is  on  the  point  of  acquainting  Mi*s  Sally  O'Leary  with  her 
secret,  when  pride  comes  to  her  heart  and  stops  her  tongue. 
The  nature  and  power  displayed  in  this  scene  is  a  flight 
beyond  Mr.  Buckstone's  known  abilities,  and  would  do  no 
discredit  to  a  writer  of  far  higher  pretensions.  In  the  two 
scenes  just  named  Mrs.  Charles  Kean  acted  with  singular 
truthfulness  and  intensity.  But  to  our  story  :  Mrs.  Flowerdew, 
after  some  hesitation,  dismisses  Walker  from  her  service,  and 
he  leaves  the  house.  She  is  subsequently  induced  to  bettay 
her  secret  to  Miss  O'Leary,  who  is  rejoiced  to  find  her  friend 
has  got  a  heart  at  all,  and  straightway  counsels  her  to  marry 
William  Walker,  both  to  please  herself  and  save  her  fortune. 
After  some  consideration,  and  struggles  with  her  pride,  Mrs. 
Flowerdew  at  last  consents.  But  then  the  question  naturally 
arises,  bow  can  it  be  effected  ;  for.  as  Mrs.  Flowerdew  says, 
'*  Walker  will  never  ask  me.*'  "  Then,"  aays  Miss  O'Leary, 
"  I  will  show  you  a  precedent,  and  give  you  one  into  tbo 
bargain  in  my  own  pcrsoo."  Whereupon  she  takes  op  on  old 
book,  and  reai'.s  the  following  extract  lrom  "  Au  Act  to  amend 
the  Laws  of  Courtship  and  Matrimony  :  " 

•'  AU*it  it  is  now  become  psrt  of  the  common  law.  in  rrpird  to  the 
social  relations  of  life,  that  SI  oftrn  as  every  Bissextile  year  doth  return, 
the  ladyes  have  the  sole  prmle8e  of  making  love  unto  the  men,  which 
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they  Hoe  either  be  wordes  or  looke*  •«  unto  them  seemeth  proper,  »nd 
no  man  will  be  entitled  to  the  benrflt  or  clergy  who  ilolh  refuse  to  accept 
tbe  offer  of  a  lady,  or  who  doth  in  any  viae  treat  her  proposal  with 
neglect  or  contumely." 

The  power  of  tbe  art  not  appearing  to  show  itself  forcibly 
in  the  apprehension  of  her  friend.  Miss  O'Leary  determine*  to 
try  tbe  effect  of  example.    Accordingly,  taking  advant-igc  of 
tbe  privilege*  of  tbe  Leap  Year,  a*  by  law  enacted.  *he  prof- 
fer*  her  band  and  heart  to  Mr.  Dimple,  who,  something  loath, 
at  last  con-erst*.    Having  thut  broken  the  ice,  «he  contrives 
to  bring  Mr*.  Flowerdew  and  William  together,  when  a  very 
exciting  scene  occurs,  in  which  the  lady,  after  ascertaining  that 
William  love*  her,  and  has  long  adored  her  in  ailence,  asks 
bim  to  marry  her,  and,  overcome  by  her  emotions,  rushes  out 
of  tbe  room  without  waiting  for  his  answer.    The  play  draws 
to  an  end,  but  the  denouement  is  not  yet  disclosed.    The  hour 
has  arrived  in  which  Mrs.  Flora  Flowerdew  must  accept  a 
husband,  or  resign  her  fortune.    The  relation,  Mr.  William 
Willooghby,  on  whom  the  fortune  devolves  in  case  of  tbe  non- 
fulfilment  of  the  conditions  of  tbe  will,  suddenly  arrives  at  the 
door,  and  demands  entrance  into  the  house  to  take  an  inven- 
tory of  the  Ihings  previous  to  entering  into  possession.  A 
scuffle  is  heard  without ;  and  Mrs.  Flowerdew  desires  William 
to  go  oat  and  appease  the  tumult,  by  explaining  tbe  true 
circumstance*  of  the  ca«e.    William  departs,  and  in  a  brief 
space  cf  time  a  commotion  is  again  heard,  and  a  servant  an- 
nounces Mr.  William  Willoughhy.    The  eyes  of  all  present 
are  turned  on  the  new  comer ;  and  great  is  the  surprise  to 
find  that  William  Walker  is  William  Willoughby,  and  that 
be  only  assumed  tbe  garb  and  condition  of  a  servant  in  tbe 
hope  of  gaining  a  heart  under  such  circumstances  as  could 
leave  him  no  doubt  of  the  owner's  affection.    The  play  termi- 
nate* with  every  gentleman  asked  by  every  lady  to  marry  her, 
with  the  exception  of  Sir  Solomon  Solus,  who,  haviug  received 
no  female  application,  contents  himself  with  providing  the 
marriage  ccitificate*. 

The  comic  portions  of  tbe  drama,  though  long  and  amusing, 
are  nothing  more  than  fringes  hung  round  the  plot — the  parsley 
concomitants  round  a  dish  of  spiced  tongue  or  ham.  Mr. 
Buckstone  had  too  many  good  people  to  write  for  ;  had  too 
many  good  things  to  put  in  the  good  people's  mouths;  and 
bad  too  many  good  scenes  to  bring  in  the  good  things  that 
were  to  be  put  into  the  good  people's  mouths.  It  was  a  work 
of  no  small  difficulty  to  write  a  part  for  Mr.  Kecley,  and  a 
part  for  Mrs.  Kecley,  and  u  part  for  Jin.  Kitawilliam,  and  a 
part  for  himself  (Mr.  Buckstone),  to  say  nothing  of  a  part  for 
Mr.  Selby  ;  and  give  each  of  them  several  things  to  say  which 
would  conduce  to  risibility.  Mr.  Buckstone  is  not  a  Con- 
greve,  nor  yet  a  Sir  John  Vanburgh,  nor  even  aSheridnn  in  wit ; 
but  he  has  a  humour  and  shrewdness  of  his  own,  and  withal  a 
dramatic  skill  which  few  writers  for  the  stage  have  surpassed. 
Although  thrown  into  comparative  obscurity  by  the  leading 
incidents,  the  comic  portions  of  Leap  Year  rarely  fail  to  excite 
a  laugh,  and  sometime  displays  ingenuity  and  felicity.  The 
dialogue  is  for  the  most  part  smart  and  telling,  and  is  always 
eisy  and  applicable  to  the  scene. 

The  characters  by  themselves  are  not  entitled  to  high  praise. 
Mr.  Buckstone  plays  a  fast  mnn  of  the  present  day — as  we 
are  led  to  suppose  from  the  fashion  of  his  garments  and  his 
speech — who  talks  of  casinos,  latch-key*,  and  late  hours,  and 
who  ha*  little  to  recommend  bim  excepting  his  impudence  and 
coolness— two  qualifications  which  Mr.  Buckstme'l  talents  as 
an  actor  cannot  fail  to  render  highly  amusing. 

Mr.  Keeley,  as  Sir  Solomon  Sulusjs  still  less  happily  fitted  in 
kit  part.    To  sec  Keeley,  however,  play  au  old  duiard,  who 


rejoices  in  doubtful  nankeen*  and  loose  gaiters,  who  wears  no 
wig  but  the  scanty  one  God  has  left  him,  who  is  rolled  on  in 
a  Bath  chair,  and  i«  frightened  at  everything,  is  enough  to 
excite  laughter  in  the  most  imperturbable  of  audiences.  Sir 
Solomon  has  little  to  do  in  the  plot,  and  might  be  omitted 
without  detriment. 

Mrs.  Keeley  plays  Mr*.  Crisp,  the  ancilla,  or  waiting  maid 
to  Mrs.  Flora  Flowerdew.  Thi*  character  is  smart  enough, 
but  Mr.  Buckstone  has  committed  a  great  mistake  in  allowing 
Mrs.  Crisp  to  talk  at  one  time  in  the  language  of  a  Mrs.  Mala- 
prop,  and  at  another  in  that  of  an  accomplished  linguist. 

Mrs.  Fitzwillinm  bas  a  good  part  to  play  in  Sally  O'Leary  ; 
but,  unfortunately,  in  endeavouting  to  render  it  Irish,  she  hat 
made  it  vulgar.  We  know  something  of  Irish  life,  and  wo 
never  yet  heard  a  lady  in  any  sphere  of  life— for  ladies  are 
brought  up  very  differently  in  different  spheres — Rive  vent  to 
such  exclamations  as  "Oeh  !"— "  towld"— "cowld"— "  spake" 
— "dnrlint,"  and  such  like.  Besides,  Mrs.  Fitzwilliam'a 
brogue  was  much  too  coarse  for  any  female  beyond  the  pale 
of  the  cotter  or  the  bog-trotter.  It  fell  neither  racy  nor 
natural  from  her  lips,  and  smacked  more  of  candle  than 
buttermilk.  The  character,  nevertheless,  was  played  with 
much  archness  and  point,  and  i*  the  best  written  in  the  piece. 

There  is  a  Captain  Mouser,  an  upstart  military  man,  played 
hy  Mr.  Selby,  with  spasmodic  gesture*  and  gentish  animation. 
This  gentleman  figures  to  small  advantage  in  the  plot.  Mr. 
Clark  [tersonates  a  lisping  page  with  some  effect,  and  Mrs.  W. 
Clifford  elevates  Mis*  Desperate  to  an  importance  refused  her 
by  the  author. 

These  are  the  comic  and  minor  personages  of  the  piece  ; 
and  of  how  little  value  they  are  to  the  development  of  the 
story  may  be  gathered  from  the  fact,  that  in  our  argument 
they  have  scarcely  been  alluded  to. 

The  hero— William  Walker— is  dtawn  with  much  skill  and 
some  felicity.  We  make  this  distinction,  because  we  consider 
the  character  more  a  tool  in  the  hands  of  the  dramatist  than 
a  happy  exemplification  of  any  sterling  quality.  In  order  to 
bring  his  heroine's  trials  to  the  utmost  proof,  the  author  seem* 
to  have  found  it  necessary  to  render  hi*  hero  cold-blooded  and 
impenetrable,  and  merciless  even  when  he  could  save.  In 
truth,  the  character  of  William  Walker  is  sufficiently  repulsive 
throughout,  and  he  excites  not  the  least  interest  until  the  end, 
when  he  comet  in,  throwing  his  former  self  aside,  and  having 
doffed  his  livery,  appears  in  a  white  waistcoat  and  clean 
clothes.  There  is  a  good  deal,  however,  in  William  Walker 
to  bring  out  the  actor,  and  Mr.  Charles  Kean  made  the  most 
of  every  available  point. 

Whatever  fault  we  may  find  in  William  Walker,  we  have 
none  whatever  to  discover  in  Mrs.  Flora  Flowerdew,  the 
heroine.  A  more  interesting  character  ha*  rarely  appeared  in 
a  three-act  comedy.  The  entire  attention  of  the  author  aeema 
to  have  been  bestowed  upon  her.  She  is  at  once  clever 
and  amiable,  truttful  and  fond,  generous  and  proud,  high- 
minded  and  lowly,  heedless  of  herself,  and  mindrul  of  nil 
other*.  That  she  is  full  of  innocence  as  well  as  feeling,  must 
be  gathered  from  her  falling  in  love  with  a  person  of  such 
leeming  questionable  qualities  as  William  Walker.  But  her 
very  credulity  is  her  praise — she  trusts  to  tbe  impressions  of 
her  heart,  and  would  follow  its  dictates.  The  struggle  between 
her  pride  and  love  i*  depicted  with  truthfulness  and  power ; 
and,  although  the  scenes  in  which  these  struggles  arc  mani- 
fested remind  us  of  similar  passages  in  the  Hunchback,  they 
have  a  force  and  truth  of  their  own  not  to  be  disputed.  In  the 
performance  of  Mrs.  Flora  Flowerdew,  Mrs.  Charles  Kcan 
greatly  distinguished  herself.    In  tbe  lighter  portions  of  the 
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play,  she  was  lady-like  and  elegant.  One  comic  scene — the 
pretended  courtship  between  Mrs.  Flowcrdcw  and  .Mr.  Dimple 
— was  aiited  to  perfection.  Nothing  could  be  more  true  to 
the  situation.  The  scenes  between  Mrs.  Flowcrdcw  and  Sir 
Solomon  Solus,  were  also  given  with  infinite  comic  spirit. 
We  have  already  alluded  to  the  principal  serious  scenes  of  the 
drama.  In  these,  Mrs.  Charles  Kean  exhibited  all  her  energy 
and  passion,  and  gained  immense  applause.  We  can  hardly 
call  to  mind  any  new  part  in  wh.ch  Mrs.  Charles  Kean 
produced  a  more  evident  impression.  The  character  is  ad- 
mirably suited  to  her ;  and  nothing  proves  Mr.  Buckstone's 
talents  as  a  dramatist  more  than  his  skill  in  investing  his 
heroine  with  those  traits  of  pathos  and  gentleness,  in  the 
embodiment  of  which  the  fair  actress  has  obtained  so  high  a 
reputation. 

The  drama  was  put  upon  the  stage  with  the  utmost  com- 
pleteness. The  scenes  consisted  of  two  drawing  rooms  at  Mrs. 
Flowerdcw's.  The  furniture  was  beautiful  and  costly,  and  the 
arrangements  admirable  at  all  points.  The  dresses  were  all 
new.  Mr.  Webster  has  spared  no  expense  in  getting  up  Mr. 
Buckstone's  new  comedy.  He  anticipated  a  great  success,  aud 
has  not  been  disappointed. 

Everybody  was  called  for  at  the  end,  and  Leap  Year  was 
nnounced  for  repetition  every  evening  amid  loud  and  pro- 


The  present  Pantomime  Season  promises  to  be  as  successful 
as  that  of  last  year.  The  theatre  has  been  filled  every  night 
and  whether  the  performance  was  Mozart's  Dan  Giovanni,  or 
Mr.  Schira's  .Vina,  the  receipts  amounted  to  much  the  same. 
The  pantomime  is.  no  doubt,  the  great  attraction,  and  a 
capital  pantomime  it  is,  full  of  goml  singing  and  good  hits, 
containing  some  of  the  best  worst  puns  ever  made,  admirably 
worked  in  the  machinery,  excellently  paitited,  with  a  first 
rate  Clown — a  very  first  rate,  yclept  Flexmore— a  fast  Harle- 
quin, and  a  tough  Pantaloon.  Now,  what  more  were  wanting, 

la  tlie  season  when  pants  the  heart  for  fun, 
to  attract  others  besides 


The  heartless,  the  thoughtless,  the  free — 
and  to  swell  the  coffers  of  the  treasury  ?  of  a  verity,  nothing  ; 
or  at  least  not  much  more.  But  somehow  we  fiud  that  how- 
ever full  a  vessel  may  be,  a  quota  may  be  added.  The  Prin- 
cess's Theatre  has  been  crowded  every  night  during  the  run  of 
the  pantomime,  but  by  far  the  greatest  house  of  the  season, 
not  excepting  Boxing-night,  was  on  Thursday,  when  Muc- 
farren's  new  opera,  King  Charles  the  Second,  was  re-performed, 
after  it  had  been  laid  aside  for  more  than  a  month. 

The  music  of  King  Charles  the  Second  was  never  listened  to 
with  paver  attention,  and  never  afforded  more  general  delight 
than  it  did  on  Thursday  evening.  Even  the  pantomime-seekers 
were  pleased,  and  joined  lustily  in  the  applauses  and  encores. 
The  artists  acquitted  themselves  better  than  ever,  the  chorua 
was  more  steady,  the  band  more  correct,  nnd  the  conductor 
more  painstaking.  Wo  have  no  hesitation  in  saying,  that  the 
performance  was  superior  to  any  which  had  goiio  before. 

Miss  Louisa  Pyne  sang  most  deliciously  throughout.  She 
appears  to  have  gained  more  force  latterly  in  her  upper  voice, 
as  was  especially  shewn  in  the  quartet,  "  Oh.  father,  prove  not 
so  unkind,"  and  in  the  finale  in  the  first  act.  We  have  no 
doubt  that  her  singing  three  or  four  times  a-wcek  only,  in 
place  of  six,  has  tended  to  strengthen  and  improve  her  organ. 

Madame  Macfarren,  who  had  not  appeared  since  the  last 
repretcntation  of  King  Charles  the  Second,  waj  received  with  j 


general  and  genial  warmth,  and  obtained  a  loud  encore  in  the 
first  song,  the  exquisite  ballad,  "  She  shines  before  me  like  a 
star,"  to  which  her  graceful  and  unaffected  singing,  and  her 
admirable  atyle,  well  entitled  her.  She  was  also  encored  'n 
the  captivating  duet,  "  O,  blest  are  young  hearts,"  with  Miss 
Pyne,  a  most  charming  specimen  of  ensemble  singing  on  the 
part  of  the  two  fair  artists.  Madame  Macfarren  has  made 
great  advances  as  an  actress.  She  gains  more  case  and  more 
self-possession  with  every  successive  performance. 

Mr.  Harrison  sang  exceedingly  well,  and  acted  with  unusoal 
animation  and  volatility  of  spirits.  He  makes  a  capital  Jack 
Tar.  Mr.  Weiss  was  iu  splendid  voice,  and  was  encored  in 
"  Nan  of  Battersea."  This  gentleman  appears  thoroughly 
to  feel  and  thoroughly  to  appreciate  Mr.  Macfarren't  musie. 
This  is  one  cause  of  his  success  in  Captain  Copp.  He  doe*  the 
comic  business  soundly  and  right  merrily. 

Mrs.  Weiss  also  merits  a  word  for  her  moro  than  usually 
careful  rendering  of  the  difficult  music  of  the  Queen, 

The  madrigal,  very  finely  sung,  was  encored  with  great 
applause.  The  encores  amounted  to  six  in  all — a  very  fair 
amount  for  a  pantomime  night,  when  so  many  of  the  auditors 
are  impatient  and  irksome  for  the  commencement  of  the 
Christmas  fun. 

King  Charles  the  Second  is  announced  for  to-night  and  Mon- 
day, and,  most  probably,  will  be  played  three  times  a- week. 

The  I'al  d'Andorre,  we  hear,  is  in  rehearsal,  and  a  new 
opera  by  Mr.  Schira  is  talked  of. 

•  T.  JAMES'S. 

Opera  Comique.— On  Wednesday  last,  Herold's  popular 
opera  of  Zampa,  the  libretto  by  M.  de  Meixsville,  was  pro- 
duced at  this  theatre  with  the  most  decided  success.  The 
opera  was  got  up  with  the  utmost  attention  both  as  to  the 
cast  and  the  scenic  effects,  with  pcrhapi  the  sole  exception  of 
the  part  of  Alphonse,  which  was  too  much  for  M.  Killy  Leroy, 
and  should  have  rather  been  entrusted  to  M.  Lac.  Zampa 
is  decidedly  the  chef-d'trucre  of  the  master;  we  find  in  it  un- 
mistakcablc  proofs  of  originality  of  conception  and  design,  an 
evident  desire  to  shake  off  some  of  the  trammels  of  the  old 
school  of  the  Opera  Comiquc,  and  enlarge  its  capabilities,  and 
at  the  same  time  a  rich  fund  of  melody,  with  a  profound 
knowledge  of  musical  combinations  and  orchestral  effects. 
In  his  desire  to  be  original,  Hcrold  has,  perhaps,  at  times, 
outstepped  the  limits  cf  contrapuntal  rules,  and  risked  certain 
modulations  not  quite  in  keeping  with  the  laws  of  harmony, 
leaving  the  ear  painfully  uncertain  as  to  the  key  ;*  but  such 
slight  blemishes  arc  redeemed  by  beauties  of  a  very  high 
order,  and  a  certain  degree  of  novelty  not  always  un  pleasing 
even  in  its  irregularity.  This  opera  was  first  produced  in. 
Paris,  in  1831,  and  the  part  of  the  hero  was  written  ex- 
pressly for  M.  Chollet,  then  in  the  zenith  of  his  fame, 
that  of  the  heroine  being  played  by  Madame  Casirair,  who 
shortly  after  retired  from  the  stage. 

The  libretto  is  of  the  Don  Giovanni  school,  nnd  cannot  lay 
claim  to  much  originality  either  in  the  incidents  or  construe* 
lion  of  the  plot ;  but  the  dialogue  is  neatly  put  together,  and 
the  individuality  of  the  personages  well  contrasted  and  main- 
tained throughout.  The  moral  of  the  story  is  evident,  being 
the  triumph  of  Divine  justice  over  a  hardened  and  impenitent 
profligate.  A  short  analysis  of  the  canvass  on  which  M.  de 
Mtflesville  has  worked  out  this  moral  may  perhaps  amuse  our 
readers,  and  serve  as  a  justification  to  our  opinion  of  ita 
merits.    The  nuptial  ceremony  between  Camille,  the  daughter 


•  We 
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We  heard  no  such  defiance  of  the  rules  of  i 
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of  Lugano,  a  rich  merchant  of  Sicily,  and  AlphonM  de  Monzn.  | 
a  young  officer  rained  by  the  vices  of  an  elder  brother,  are 
about  to  be  solemnised,  but  the  arrival  of  Zampa,  under  an 
assumed  name,  forces  the  young  lady  to  alter  her  resolution, 
and  retract  her  promise.  Zampa  has  carried  off  Lugano,  and 
he  arrives  at  the  villa  in  the  hope  of  extorting  an  enormous 
ransom  as  the  price  of  his  liberty ;  but,  on  seeing  Camille.  he 
becomes  enamoured  of  her,  and  insists  on  her  marrying  him. 
She  obeys,  after  a  long  resistance.  But  the  statue,  who  is  no 
other  than  a  victim  of  the  pirate's  early  profligacy,  and  who  is 
esteemed  and  venerated  as  a  saint  in  the  country,  interferes  at 
the  proper  moment,  and,  like  the  Commander  in  Don 
Gwtcnni,  carries  off  the  seducer,  we  know  not  where ;  but 
all  we  care  to  know  is,  that  he  disappears,  led  off  the  back  of 
the  stage  by  a  person  in  white,  and  the  lovers  are  united,  as  if 
nothing  particular  had  happened.  Such  is  a  slight  outline  of 
the  plot:  but  on  this  canvass,  which  is  of  very  doubtful 
quality,  although  there  are  several  good  situations,  the  com. 
poser  has  written  some  of  the  most  sparkling  and  delightful 
music  we  ever  heard. 

The  overture  is  a  brilliant  compound  of  lively  dashing  airs, 
some  of  which  re-appcar  at  intervals  throughout  the  opera,  and 
is  too  well  known  in  England  to  require  any  comment.  The 
first  act  abounds  in  beauties,  and  opens  with  a  chorus — Dans 
m  preseos  que  de  magnificence,"  of  a  lively  character,  which 
wis  rendered  with  much  spirit,  and  evinced  most  careful  train- 
ing in  the  executants.    The  air  sung  by  Camille  (Mdlle. 
Charton,)  "  A  ce  bonheur  supreme,"  is  a  graceful  and  pretty 
melody,  and  the  complaints  in  which  Camille  explains  to 
Alphonse  the  legend  attached  to  the  statue  of  Alice,  the  bur- 
den of  which  is  found  in  the  overture,  is  exquisitely  plaintive 
and  melodious.    The  trio  which  follows  "  Qu'as-tu  done  V  in 
which  Dandolo  (M.  Chateaufort)  attempts  to  explain  his  in- 
terview  with  the  stranger,  and  the  quatuor  which  ensues  on 
the  appearance  of  Zampa  (M.  Chollet)  in  person,  arc  exces- 
sively well  put  together  and  admirably  descriptive  of  the  poor 
bell-ringer's  terror,  the  audacity  of  Zampa,  and  the  awe  in- 
spired by  his  presence  to  the  two  women.    The  acting  of 
Mdlle*.  Charton  and  Ouichard,  and  that  of  Messrs.  Chollet 
and  Chateaufort,  contributed  in  no  small  measure  to  the  effect 
produced,  and  made  one  of  the  best  scenes  we  remember  on 
any  stage.    The  fir»t  act  terminates  with  a  chorus  of  pirates, 
in  which  Zampa  sings  a  most  spirited  song,  accompanied  by 
the  chorus,  "  Que  la  vague  ecumante,"  and  terminates  by  the 
terror  of  the  pirates,  awe-struek  at  the  sacrilege  of  their  cap- 
tain, who  plighta  his  faith  to  the  statue.    This  finale  contains 
some  striking  effects,  and  evinces  considerable  dramatic  feel- 
ing in  the  composer. 

In  the  second  act,  we  have  also  several  melodies  and  con- 
certed pieces  of  undoubted  merit,  among  which  we  may  men- 
lion  the  opening  chorus,  "  Aux  pieds  da  la  Madone;"  Zampa's 
air,  "11  faut  souscrire  a  mes  lois;"  and  the  duet  between 
Ritta  and  Dandolo,  "  Juste  ciel— ah  !  grand  Dieu  !  "  which 
latter  is  one  of  Herold's  happiest  inspiiations,  and  perhaps 
the  most  piquant  picrc  of  the  whole  opera.  Mdlle.  Ouichard 
and  M.  Soyer  deserve  great  praise  both  for  their  singing  and 
acting,  and  elicited  much  applause,  which  they  well  deserved. 
The  finale  of  the  second  act  is  also  well  put  together,  and 
contains  a  beautiful  melody  in  E  major,  6-8  time,  sung  by 
Zampa,  "  Douce  Jouveneeile."  The  third  act  has  been  injudi- 
ciously curtailed  ;  it  now  contains  little  beyond  the  complaint* 
of  the  first  act,  and  a  cavatina  in  the  finale,  *'  Pourquoi  trem- 
bler," sung  by  Zampa. 

Madlle.  Charton  was  in  good  voice  and  sang  her  best ;  she 
»J*o  acted  the  part  of  Camilla  with[mncli  tenderness  and 


|  passion.  Madlle.  Guicbard  proved  herself  a  most  intelligent 
and  clever  artiste ;  the  part  of  Ritta  could  not  have  found  a 
more  lively  and  intelligent  interpretress.  M.  Chollet  proved 
how  much  can  be  dona  by  a  good  artist,  who  knows  how  to 
turn  his  means  to  the  best  advantage,  and  who  is  moreover  a 
finished  actor.  The  part  of  Zampa  was  a  very  trying  one  for 
him,  even  twenty  years  ago,  and,  in  undertaking  it  now,  M. 
Chollet  risked  comparisons  which  might  have  injured  his 
present  popularity,  but  we  are  happy  to  say  that  ha  got  over 
the  ordeal  with  great  credit  to  himself  and  earned  the  sym- 
pathy of  the  whole  house.  M.  Chateaufort  was  greeted  as  an 
old  acquaintance  ;  we  were  pleased  to  see  him  ;  he  acted  the 
part  of  Dandolo  with  infinite  humour,  his  by-play  was  excel- 
lent, and  he  kept  the  house  in  continual  laughter  whenever  he 
appeared.  M.  Killy  Leroy,  as  we  have  said  before,  was  but 
indifferent,  both  as  an  actor  and  singer.  The  house  was 
crowded.  J.  Dt  C  . 


no.  i. 

(From  the  Morning  Port.) 

The  projected  establishment  of  a  nstional  opera,  upon  wbst  it  is 
hoped  will  prove  a  permanent  basis,  is  a  fact  of  so  much  pnbtie 
importance,  that  we  feel  bound  to  say  a  few  worda  upon  that  subject 
specially — as  also  upon  the  progress  and  influence  of  music  gene- 
rally. An  art  to  which  only  last  season  no  less  than  five  of  our 
princ  ipal  theatres  were  devoted,  besides  the  usual  Exeter  Hall, 
Hanover-square,  and  other  concerts — which  is  taught  in  all  our 
schools,  received  into  all  families,  has  its  professorships  at  the 
great  universities, and  is  honoured  by  the  marked  patronage  of  Her 
Gracious  Majesty — must  be  admitted  to  exercise  a  powerful  influ- 
ence upon  the  public  mind,  if  not  to  form  a  noccsaary  element  of 
education.  As  bad  music  vitiatoa  the  mind  in  the  same  decree 
with  bad  poetry  and  painting,  and  must  be  equally  prejudicial  to 
our  national  taste  and  degrading  to  our  character,  it  is  of 
paramount  importance  that  such  clear  and  accurate  ideas  of 
the  art  be  given  to  the  public  as  shall  enable  them  to  judge 
betwixt  the  true  and  false,  in  order  that,  detecting  and  reject- 
ing the  latter  with  uncompromising  consistency,  they  may 
recoivo  and  reward  on/y  the  former,  under  whatever  circumstances 
it  may  be  brought  before  them,  and  without  refereneo  to  name  or 
country.  The  importance  of  anything  which  occupies  so  large  an 
amount  of  public  attentiun  as  does  the  art  of  music  at  this  moment, 
from  the  peer  to  the  peasant,  cannot  lie  doubted,  or  its  iuflueoce 
denied.  Let  it  not  then  bo  imagined  that  it  is  of  no  consequence 
what  kind  of  music  be  given  to  the  people  for  there  all  the  conse- 
quonco  liea.  A  nation's  taste  in  literature  and  the  fine  arts  must 
ever  be  taken  as  an  indication  of  the  actual  state  of  its  intelligence 
and  refinement ;  and  we  feel  convinced  that  a  love  for  the  vile  and 
mean  in  art  will  always  be  found  associated  with  a  very  low  total* 
lectual  and  moral  status.  Music,  like  every  other  art.  has  two 
sides  t  the  one,  corrupt  and  enervating  in  iu  influence — the  other, 
elevating  and  ennobling ;  the  one  breathing  a  namby-pamby  spirit 
of  sickly  sentimentality  and  incomprehensible  transcendentalism — 
the  other  uttering  truth  to  the  heart  in  tones  at  once  of  simple 
grandeur  and  angelic  sweenies*. 

The  radical  cau»e  of  the  defective  state  of  public  taste  is  to  be 
found  in  the  ignorant  and  unconscientious  system  of  musical  in- 
struction practised  by  most  of  our  professors.  If  pupils  were  taught 
from  tbo  commencement  to  understund  and  appreciate  the  great 
masters,  the  judgment  of  the  informed  and  honest  critic  would  no 
longer  appear  prejudiced  and  pedantic,  the  man  of  true  genius  no 
longer  be  allowed  to  pine  in  indigence,  or  the  charlatan  to  fatten  on 
the  bounty  of  the  great.  The  odium  of  bad  taste,  tbon,  should 
fall  most  properly  on  those  who  inculcate  it.  The  amount  of  trash 
with  which  the  pianos  of  our  young  ladies  are  covered  is  incon- 
ceivable. "  Buttorfly  Polkas',"  "Elephant  Polkas,"  "  Kow 
Polkas,"  with  incoherent  fantasias  upon  so-called  popular  opera  or 
ballet  tunes,  and  impossible  variations  upon  insignificant  themes, 
form  their  instrumental  rfpertoire  ;  whilst  their  vocal  is  made  up  of 
modern  Italian  opera  airs,  and  heart-rending  native  ballads,  which 
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•peas  01  -  nay*  mai  are  laoeci,       Meeting  people  I 
"  Daring  to  lore  "  aomebody.    In  this  deplorable 
created  by  unconscientious  and  ignorant  artist*.  ■ 
music  publishers,  and  sanctioned  by  the  press,  he 


apeak  of"  Day*  that  are  faded,"  "  Meeting  people  in  crowds."  and 

stato  of  affairs, 
encouraged  by 
.  how  are  the  pure 

and  intellectual  beauties  of  tho  great  masters  to  he  understood  and 
loved  ?  It  is  only  by  listening  attentively  to  the  opinions  of  those 
who  have  devoted  their  lives  to  the  serious  study  of  their  art. 
weighing  well  their  arguments,  and  taking  every  opportunity  of 
bearing  and  practising  those  great  works  whichthcy  must  even- 
tually learn  to  understand  and  reverence.  It  is  possible  for  the 
oar  to  have  been  so  educated  to  good  music  as  to  enablo  it  easily 
to  distinguish  between  good  and  bad  ;  but  as  knowledge  (if,  indeed, 
it  can  be  so  called)  ucquirod  in  this  way  must  nocessarilv  be  very 
Tague  and  inaccurate,  it  is  desirable  that  persons  interested  in  the 
art  should  devote  a  little  time  to  the  examination  and  analysis  of 
the  comparative  merits  of  eminent  writers,  in  order  that  they  may 
know  why  and  in  what  respect  one  differs  from  or  is  superior  to 
another,  and  be  able  lo  pive  a  satisfactory  reason  for  their  judg- 
ment and  preference.  There  is  a  reason  for  everything  :  and  the 
beauties  of  art  are  as  susceptible  of  proof  as  any  other,  if  we  but 
seek  with  diligence  and  discernment.  It  must,  therefore,  be  our 
business  to  discovor  the  principle*  upon  which  the  great  masters 
worked  ;  and,  as  truth  is  immutable,  we  shall  find  one  grand  prin- 
ciple of  "  variety  in  unity"  running  through  all  great  works,  whether 
in  poetry,  painting,  sculpture,  or  music.  Any  one  possessing  the 
requisite  knowledge  of  one  of  these  arts,*  may,  reasoning  by 
analogy,  arrive  at  the  truth  with  regard  to  tho  others.  If  fine 
works  were  the  result  of  chance  or  mere  inspiration,  there  would 
be  no  such  thing  as  improvement  s  which  theory  would  bo  utterly 
opposed  to  the  evidence  of  facts,  which  proves  the  gradual  and 
progressive  development  of  all  the  arts  from  infancy  to  maturity. 
The  music  of  the  early  compose™  sounds  vague  anil  formal  to"  a 
i  ear,  yet  theirs  was  the  solid  foundation  upon  which  their 
ors  wrought  j  and  without  a  Outdo  d'Arezzo,  Palestrina, 
Caldara,  Prcnestino,  and  Fux,  wo  should  have  had  no  Handcls, 
Haydn*,  Mozarls,  or  Beethovcns.  Tho  rigid  system  of  counter- 
point invented  and  enforced  bv  tho  former  forms  the  bait*  of  the 
atylo  of  the  latter,  which  they  have  curried  to  the  last  degree  of 
perfection,  with  surli  developments  and  modifications  as  a  fuller 
comprehension  of  the  subject  suggested  to  them.  The  influence  of 
deep  contrapuntal  studr  is  lo  be  found  in  the  works  of  all  the 
greatest  masters  (  and  although  they  have  broken  throngh  the 
strictness  of  some  early  rules,  which  prohibited  the  uso  of  this  or 


to  it*  restrictions  i  and  to  this  course  of  study  is  to  be  ascribed  the 
almost  perfect  vocality  of  their  part  writing.  The  practice  of 
simple  counterpoint  bus  undergone  some  change*,  consequent  upon 
the  introduction  of  novel  combinations  (no  leu  than  nine  chords  at 
present  in  use  having  been  unknown  or  unpractised  before  the 
eighteenth  century},  and  the  extended  cultivation  of  singers,  who 
can  now  take  most  of  the  intervals,  particularly  after  hearing  them 
upon  an  instrument,  with  faultless  intonation.  But  the  doctrine 
of  inverlible  harmony  (double  counterpoint),  the  ground-work  of 
fine  writing,  and  ibe  very  key-stone  of  the  much-desired  "  variety 
in  unity,"  remains  lo  us  in  all  its  original  force.  Tu  make  our 
meaning  clear,  we  will  borrow  some  illustrations  of  the  "  variety  in 
unity  "  principle  from  tho  sister  art*.  We  find,  for  instance,  in  the 
Othello  of  Shakspcrc  the  principle  o( jealousy,  which  is  the  subject 
of  tho  play,  in  a  gradusl  state  of  development,  and  surrounded  bv 
accessory  ideas  growing  out  of  the  subject,  yet  never  interfering 
with,  but  always  increasing,  its  interest.  In  a  picture  by  Michael 
Angelo.  wo  see  a  subject  surrounded  by  objects  various  in  their 
forms,  but  still  conceived  with  perfect  unity  of  design,  and  which 
increase,  but  by  no  means  divide,  the  interest  which  the  subject 
create*  ;  they  are  rendered  subservient  to  the  general  effect.  Pre- 
cisely the  same  principle  is  to  be  found  in  all  truly  great  nmsienl 
work*  ;  and  this  principle,  which  we  shall  terra  classical,  must 
exist,  however  for  mi  may  differ.  Without  it  we  have  *'  a  thing  of 
shreds  and  pitches"-— a  muss  of  incongruous  ideas,  which  would 
gain  their  hnOeas  corpus  from  any  musical  court  in  Christendom. 
Judging  from  tho  present  stato  of  music,  both  at  homo  and  abroad, 
it  i*  indeed  truly  bard  to  say  what  the  art  will  ultimately  come  to. 


That  everything  resembling  purity  of  stylo  and  grandeur  of  form 
and  conception  is  rapidly  disappearing,  and  that  a  school  founded 
in  truth  and  beauty  is  giving  way  before  one  of  "effects"  and  in- 
comprehensible extravagances,  we  fear  is  too  evident.  That  the 
art  reached  its  highest  point  with  Handel.  Haydn,  Mozart,  and 
Beethoven,  and  has  sinco  been  declining,  there  can  be  no  doubt, 
unless  we  are  prepared  lo  assert  that  the  music  of  Mendelssohn  or 
Spohr  is  greater  than  that  of  the  mighty  "  Ton  Dichter."  Modern 
mechanical  science,  however,  has  invented  and  perfected  several 
orchestral  instruments  unknown  in  the  time  of  the  greatest  roaster, 
and  the  use  or  misuse  of  these  (especially  the  brass I,  and  their  in- 
cieased  facilities  or  execution,  must  have  a  powerful  influence  one 
way  or  ihc  other  upon  modern  composition  and  taste.  Unfor- 
tunately, they  havo  as  yet  been  omploycd  only  by  ignorant  pre- 
tenders, who  think  through  their  boisterous  agency  to  conceal  tho 
poverty  of  their  invention,  and  tho  absence  of  all  the  highest  attri- 
butes of  musicianship.  These  persona,  who  lake  quaintness  for 
beauty,  and  noise  for  grandeur,  are  among  the  most  dangerous  cor- 
ruptors  of  public  taste.  At  the  same  time  it  must  be  admitted 
that  a  wide  field  has  been  opened  lo  the  aspiring  composer  for 
the  display  of  his  genius,  where  he  may  traverse  untrodden  path* 
with  glory  to  himself  and  benefit  to  the  art,  if  ho  but  make  a  right 
use  of  the  extended  mean*  within  his  reach.  Novel  combinations 
of  instruments,  and  a  due  appreciation  of  tho  "  ton- far  be,"  or  colour 
the  lone  derives  from  the  nature  of  the  instrument  employed,  may 
In?  made  to  impart  freshness  even  to  •  stale  idea  ;  and  although 
"  we  are  not  so  nice  to  change  true  rules  tor  odd  inventions," 
still  we  cannot  reasonably  object  to  experiments  being  tried  in  the 
new  world  of  sound.  If  the  result  be  satisfactory  to  the  musician, 
the  point  is  settled  :  a  discovery  has  beeu  made,  and  something  is 
gained  for  the  art.  It  may  bo  useful,  however,  to  the  student  to 
reflect  that  a  simple  phrase  by  any  of  the  great  masters,  scored  for 
the  ordinary  instruments,  conveys  more  breadth  and  grandeur  lo 
the  mind  than  could  an  army  of  ten  thousand  trombones,  cornets, 
and  ophiclcides,  bellowing  forth  some  modern  puerility.  Mozart 
and  Beethoven,  in  their  grandest  works,  made  a  very  sparing  uw  of 
the  brass  instruments  at  their  command.  In  the  heroic  symphony, 
for  instance,  Beethoven  has  used  but  three  horns  and  two  trumpets ; 
and  Mozart,  in  his  Idomtneo  (ono  of  his  loftiest  inspiration*),  only 
four  horns,  two  trumpets,  and  three  trombones  ;  the  latter  being 
used  for  a  special  effect,  to  accompany  the  divine  sentence  upon 
Idomeneo.  The  student  must  also  reflect  that  the  dexterous  use  of 
the  brass  instrument  is  frequently,  though  not  necessarily,  found 
associated  with  a  very  low  degree  of  invention  and  very  paltry 
musicianship.  He  will  find  by  investigation  that  these  instruments 
can  only  be  judiciously  employed  in  producing  contrast*,  which 
must  not  bo  too  frequent  or  too  violent,  or  a  great  principle  of 
truth  and  beauty  is  violated  ;  that  they  are  very  unmanageable,  and 
slill  very  imperfect  ;  and  he  will  recognise  as  a  truth,  that  it  is 
more  glorious  to  produce  a  great  effect  with  small  means  than  to 
reverse  iho  process.  The  spirit  in  which  tho  projected  national 
opera  ia  lo  be  conducted  will  be  of  the  utmost  importance  to  the 
progress  of  music  amongst  us  ;  and  every  man  who  loves  the  art 
looks  with  anxietv  to  the  proceedings  o  tho  committee.  In  that 
opera-house  we  snail  expect  lo  hear  the  greatest  works  the  country 
can  produce.  By  the  reception  which  those  works  meet  with  from 
(he  public  and  press  wo  shall  be  enabled  to  judge  pretty  accurately 
how  far  wo  have  advanced  in  error  or  are  reverting  buck  to  a  pure 
taste.  We  would,  however,  implore  our  young  composers  to 
eschew  the  servile  imitations  to  which  ihoy  are  addicted  ;  lo  study 
constantly  and  deeply  the  principles  of  the  art  .  to  strive  to  attain 
a  complete  mastery  of  ihe  means ;  and  to  make  the  great  masters 
their  model  in  the  true  sense  of  the  wcrd.  All  the  weakness  we  at 
present  remark  in  them,  aud  tho  tendency  to  lean  on  somebody,  is 
more  the  result  of  a  want  of  knon  ledge  than  of  talent.  To  convey 
our  ideas  to  others  exactly  as  we  conceived  them,  in  all  their 
originality,  is  one  of  the  greatest  difficulties  iu  music  (as  in  all  other 
art* j,  ami  demands  a  much  higher  amount  of  knowledge  than  is 
generally  to  be  found  in  young  writers.  A  musical  work  cosiccivcd 
without  the  requisite  knowledge  of  mcsns  must  cither  turn  out  an 
abortion,  or  the  bewildered  composer,  finding  himself  at  a  loss,  flics 
to  other  writers  for  examples  ;  aud  not,  pcrhupa,  discovering  at  the 
moment  anything  which  immediately  applies  to  his  case,  is  lorced 
to  alter  his  conception  to  suit  the  taste  of  hi*  knowlodgo ;  an  " 
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m  obliged,  not  from  want  of  WeM.  bat  the  power  of  ejrpreuinq 
them,  to  give  a  work  to  the  poblic  which  i»  truly  not  his  own.  lite 
fact  it  that  a  reallv  creat  work  must  be  conceited  with  ■  fulUnotc- 
ledge  of  means.  The  grandest  conceptions  arc  only  engendered  by 
great  knowledge-  ;  and,  with  a  troe  artist,  conception  and  execution 
should  bo  included  in  one  act  of  the  mind.  Let  our  composers, 
then,  study  deeply  tho  theory  and  principles  of  thoir  art,  making 
the  great  masters  their  model,  with  regard  to  whom  we  could  say  to 
them,  ■  Nocturne,  versate  manu.  versate  diurna."  They  will  there 
tee  the  application  of  the  principles,  and  learn  to  think  and  feel  for 
themselves.  The  importance  of  the  Hbrttti  to  which  our  com- 
posers are  to  write  cannot  be  over-estimated,  and  thiit  the  vile 
doggerel  which  hat  hitherto  been  allowed  to  pollute  opera  books 
may  be  at  once  and  for  ever  condemned  and  discarded  is  a  "  con- 
summation devoutly  to  be  wished."  The  commercial  views  of 
mosic-publishera  must  no  longer  be  permitted  to  influence  the  pro- 
ceedings of  manacert,  who  must  bear  tn  mind  that  a  work  may  be  very 
attractive  to  the  public  without  being  made,  like  the  barber's  razors, 
"  to  sell."  A  national  opera  is  a  subject  of  public  interest,  and  the 
dtgnitr  of  art  must  not  be  invaded,  or  the  taste  of  the  nation  libelled, 
to  oblige  any  firm,  however  influential.  We  shall  continue  to 
watch  lite  proceedings  of  the  National  Opera  Committee,  and— 
»  Soil  pleated  to  praise,  though  not  afraid  to  blaror," 
gly  expose  any  abuse  which  may 


In  conclusion,  we  call  upon  our  artista  to  be  troe  to  themselves  ; 
to  follow  resolutely  what  they  know  to  be  right  i  to  allow  no 
intrigue  or  indolence  to  turn  them  from  the  difficult  but  direct 
path  which  leads  to  fame  and  honour  lor  themselves  and  their 
country.    In  the 


of  Dante,  we  will  aay  to  tbe 


u  Sequi  il  too  corso,  a  lasda  dir  le  genii, 
Sla  come  Torre  ferma  che  lion  crolU, 
Gianiroai  U  lima  per  loffiir  di  venti." 

If  these  injunctions  be  followed,  we  do  not  despair  or  seeing  at  last 
a  national  opera  worthy  of  the  British  nation. 


(f rwe  ot#r  ovm  Cor~Tttpo*deMt.} 

Ma.  and  Mat.  Donald  Kino  and  Ma.  BotaANt  have  commenced 
as  engagement  at  the  theatre  for  a  fortnight,  and  have  already  ap- 
peared in  the  Bohemian  Git  I  and  Marilana.  The  operas  have  not 
been  so  well  dune  as  usual— inferior,  in  fact,  to  anything  of  the  tort 
we  have  had  at  our  Theatre  Royal  for  tome  time  past — bat  perhaps 
they  will  please  better  next  week,  when  Haydfe  it  to  be  given  for 
the  first  time  ia  this  town.  The  Pantomime,  one  of  the  best  that 
hat  ever  been  seen  in  Liverpool,  draws  immensely  ;  its  success  is 
likely  to  remunerate  our  spirited  manager,  Mr.  Copeland,  lor  the 
expense  he  hat  incurred  siuce  he  undertook  tbe  direction  of  ono  of 
tbe  finest  theatres  in  the  provinces. 

Miss  Anno  Romer  look  her  farewell  or  her  numerous  admirers 
here  last  Friday,  at  the  Concert  Hall,  where  the  appeared  at  a 


prodigies,  yclept  "  The  Fairy  Minstrels.' 
Ty  got  up,  and  little  publicity  had 
i  attended  by  a  highly  respectable 


prodigies, 
hurriedly 
hall  was  al 


Though  the 

•cen  given  to  it,  yet  the 

audience,  who  encored  our  favourite  prima  dtoout  in 'almost  all  her 
songs.  She  sang  "  Black-eyed  Susan."  "  Home,  sweet  Home," 
and  other  favourite  morceavx,  with  her  usuil  skill  and  taste,  and  wat 
enthusiastically  cheered  at  the  conclusion  of  tbe  concert.  Mist 
Anne  Romer  it  a  living  contradiction  of  the  old  taw,  a  "  prophet 
hat  no  honour  in  hi*  own  country."  I  believe  that  the  will  appear, 
with  tome  members  of  her  family,  in  a  aeries  of  operas  at  one  of 
our  theatres  next  Easter.  I  hope  this  it  true,  for  up  to  tbe  present 
time  ber  efforts  on  the  stage  have  been  greatly,  almost  completely, 
marred  by  the  inefficiency  of  the  other  members  of  the  operatic 
cor  pi.  The  Philharmonic  Society  gave  another  concert  in  their 
new  Hall  last  Monday.  The  vocalists  were  Miss  Dolby,  Maritime 
de  M antra,  and  Mist  Balfo  ;  Mr.  F.  Robinson,  Mr.  W,'  Robinson, 
Mr.  J.  Robinson,  Mr.  Y  oak  ley ,  of  Dublin,  and  Mr.  J.  Robinson,  of 
Liverpool.  The  instrumentalists  were,  Mrs.  Joseph  Robinson,  of 
Dublin,  pianoforte ;  and  Mr.  Percsval,  flute.  Mr.  E.  F.  Smith  pre- 
sided at  the  pianoforte.    Tbe  attendance  was  not  numerous, 


Blewilt,  Templeton,  and  John  Parry,  have  all  concert!  announced 
for  this  next  week.  One  of  our  local  journals.  The  Albion,  slates 
positively  in  bit  list  two  numbers,  that  Jenny  Lind  will  sing  ia 
Liverpool  in  ihe  course  of  next  month.  Perhtpt  he  is  right,  and 
perhaps  he  is  not.    It  would  not  be  polite  to  contradict  him. 

Mrs.  H.  Beale,  the  pianist,  gave  the  second  of  a  series  of  four 
concerts,  at  the  Royal  Assembly  Rooms,  on  Tuesday,  to  a  select, 
though  not  very  numerous,  audience.  The  programme  consisted 
of  selections  from  the  classical  authors  of  tho  day.  embracing  a  trio 
for  pianoforte,  violin,  and  violoncello,  by  Beethoven,  and  a  quartet 
lor  two  violins,  viola,  aud  violoncello,  br  Mendelssohn.  Tho  in- 
strumentalists were  Messrs.  J.  Z.  Hermann  and  Law  son  (violins), 
Messrs.  Haddock  and  Saunders  (violoncellos),  Mr.  Adclsbeag 
(viola),  and  Mrs.  Beale  (pianoforte).  The  second  part  opened 
with  Mendelssohn's  duet  'in  D  (.-fir  Varii)  for  pianoforte  and 
violoncello,  performed  by  Mrs.  Beale  and  Mr.  Haddock. 

The  Philharmonic  Society  have  announced  a  grand  ball,  to  take 
place  in  a  few  days,  which  will  be  so  arranged  as  to  permit  the 
juveniles  to  participate  in  the  pleasures  of  dancing.  They  have 
also  stated  their  intention  to  issue  season  tickets  lor  a  series  of 
concerts,  which  will  be  a  great  convenience  both  to  tho  society  and 
the  public,  since  those  who  choose  to  avail  themselves  of  tbe 
tickets  rosy  not  only  have  ihe  privilege  of  erUrie  but  select  par- 
cnlar  seats  for  tbe  entire  series. 

Four  more  performtneet  have  been  given  st  the  Collegiate  Insti- 
tution since  I  last  wrote,  leaving  six  to  terminate  the  serirs.  The 
Creation  drew  a  large  audieuce,  and  Ihe  roiscellaueous  concerts 
hsve  been  respectably  attended.  Tbe  pecuniary  tesult  of  these 
sotrrt-*,  it  *ts  understood,  will  enable  the  directors  10  accomplish 
their  purpose  of  relieving  their  noble  organ  from  debt.  Miss  H. 
Taylor,  Miss  Collins,  Mr.  Miranda,  and  Mr.  W.  H.  Seguin  have 
been  the  principal  singers.  Thit  evening  Jtdat  Moccabeut  will  be 
vcn.   The  chorus,  at  in  the  Meuiah,  was  so  excellent  as  again  to 


given.  The  chorus,  as  in  the  Meuiah,  wis  so  excellent  as  agaii 
win  the  marked  approval  of  the  eminent  conductor.  Sir  H.  R. 
Bishop.  The  accompaniments  on  the  organ  and  pianoforte  have 
been  played  by  Mr.  C.  F.  Smith  i  and  Spnhr's  overture  to  theLatt 
merit,  by  Mr.  W.  Rogers  and  himself,  was  a  great  treat, 

J.  H.  N. 


JULLIEN  IN  GLASGOW. 
(Frvm  our  oira  Corretpondent.) 

Wi  haveThad  the  pleasure  of  a  visit  from  M.  Jullien,  accom- 
panied by  his  excellent  orchestra  and  the  renowned  Madlle.  Jetty 
Treffz.  The  programme  presented  tbe  usual  novelties,  which  were 
firtt  produced  at  the  popular  concerts  at  Drury  Lane  Theatre,  and 
have  since  gone  the  round  of  the  provinces.  The  concert  com 
monced  with  Kossini's  overture  to  Guillaume  Tell,  which  was 
dashingly  played.  A  new  set  of  quadrilles,  "  Tho  Hungarians," 
is  very  pretty,  and  abounds  with  those  sparkling  effects  with  which 
Jullien  so  well  knows  how  to  chsrm  tbe  cars  and  the  understand- 
standinirs  of  the  novelty-seeking  public.  The  variations  were  played 
by  Collins  (violin),  Jennings  (oboe),  Collinet  (flageolet), 
berg  (clarionet),  and  Kceoig  (cornet),  who  exhibited  tbi 
which  has  won  for  each  his  respective  eminence.  "  The 
Polka,"  "  Row  Polka,"  "  Chatelaine  Polka,"  "  Wild  Flower 
Walla,"  with  a  selection  from  Don  Juan,  were  the  other  principal 
features  of  the  instrumental  part  of  tbe  concert.  There  has  been 
great  curiosity  tmongst  the  musical  and  non-musical  inhabitants  of 
Glasgow  to  hear  and  see  Madlle.  Jetty  Trcffx.  She  was  greeted  on 
her  appearance  in  tbe  orchestra  with  several  rounds  of  applause. 
But  as  all  things  must  come  to  an  end,  so  at  last  did  the  applause  ; 
and  as  one  thing  begins  as  soon  as  another  ends,  when  the  applauso 
subsided,  Madlle.  Jetty  Treflz  began  to  sing.  Mozart's  aria 
"  Vedrai  carino"  was  selected  for  her  first  morceau,  which  chef 
d'avvrt.  of  vocal  melody  she  sung  so  delightfully  that  she  at  onco 
enlisted  all  hands  and  all  hearts  in  her  favour.  Kiicken's  charac- 
teristic lied,  "  Trab,  treb,  trsb,"  next  announced,  was  sung  next 
accordingly,  and  enthusiastically  encored,  and  one  of  our  most 
popular  national  ditties,  "  Coming  through  tho  rye,"  substituted. 
If  ever  vou  havo  attended  a  conceit  in  the  "  Land  o'  Cakes,"  you 
can  easily  picture  to  yooisclf  the  sensation  produced  on  us  when 
we  were  made  aware  (by  the  introductory  symphony)  that  we  were 
going  to  hear  one  of  our  most  favourite  "  tunes  "  from  tho  lips  of 
such  a  pretty  foreign  warbler  at  Madlle  Jetty  Trefft.   Wholly  un- 
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prepared  far  iucIi  a  compliment  to  our  nationality,  wc  were  not  a 
little  flattered  by  tbe  sympathy  which  had  prompted  Madlle.  Troffz 
to  study  our  Scottish  melody  and  dialect — a  task  not  to  be  accom- 
plished by  a  stranger  without  considerable  difficulty.  In  the  second 
part,  a  new  ballad,  "  My  bright  Savov,"  by  "  Angelina,"  a  clover 
and  touching  composition,  which  1  hope  to  bear  frequently,  was 
most  favourably  received.  After  this  came  a  Venetian  air,  "  Io 
Toglio"— another  uncompromising  encore.  Tho  audience  were 
determined  to  have  something  more.  They  did  not  care  what  so 
that  Madlle.  Jetty  Trefli  was  the  singer.  Tho  gifted  little  Gcr- 
man  is  certainly  tho  most  good-natured  "prima  donna "  in  the 
world.  Although  she  had  already  sung  no  less  than  fivo  times, 
she  cheerfully  came  forward  for  tho  sixth,  and  gave  Sir  Henry 
Bishop's  Anglo-Spanish  ballad  "  Home,  sweet  home."  The  public 
fully  appreciated  her  kindness,  and  evinced  their  appreciation  in  a 
manner  that  I  think  must  have  been  thoroughly  satisfactory  to  tho 
artist.  If  it  would  not  be  drawing  too  largely  on  rour  time,  would 
you  be  kind  enough  to  give  an  old  Scot,  a  hearty  lover  of  national 
songs  of  every  clinic,  soma  idea  of  tho  number  of  languages  Madlle. 
Jetty  Treffz  is  prepared  to  sing  in  5*  I  observe  that  upon  every 
occasion  of  an  encore,  a  song  in  another  language  is  substituted,  of 
course  in  quite  auother  style.  During  this  conceit  sho  sang 
iq  English,  Scotch,  Italian,  and  German.  Can  she  sing 
in  Irish  and  Welsh?  I  hardly  doubt  it.  She  appears  to  be 
able  to  do  everything.  The  songs  of  Mozart,  Mendelssohn, 
Beethoven,  Spobr,  and  other  great  masters,  appear  to  be  as  much  at 
her  command  as  the  natural  ballads  to  which  she  gives  a  physi- 
ognomy at  once  so  national  and  simple  j  sho  has  quite  established  her 
reputation  in  this  town,  as  1  have  no  doubt  she  will  in  every  other 
that  she  may  visit  in  Scotland,  as  one  of  tho  most  unaffected  and 
charming  singer*  we  have  heard.  The  Concert  Hall  was  crowded 
in  every  part,  and  was  attended  by  the  most  respectable  families  in 
this  part  of  the  country.  M.  Jullicn  was  immensely  applauded  on 
his  entrance  and  at  the  conclusion  of  the  concert.  M.  Jullien  has 
announced  another  concert  to  take  placo  on  Saturday  evening. 
Should  anything  occur  worthy  your  notice  I  will  inform  you  of  it. 


MOORE'S  PLAGIARISMS. 

{Continued  front  page  4.) 

Cor.  Where  had  you  this  black  ? 
Jac.  I  bought  him  at  tho  Porto  Santo. 
Cor,  Methinka  ho  is  a  better-favoured  Moor  than  ordinary. 
Jac.  Are,  sir, — his  nose  is  not  to  flat  as  roost  of  theirs,  and  he  has 
not  altogether  such  a  black  mossy  pate.  Old  Play. 

Futile  divinabam  non  fuisse  Poetam. 

Erasmus.    Convivium  Poeticum. 
La  plupart  des  homines  sent  riches  d'une  snffisance  stranger*. 

Montaionr,  iii.  cap.  8. 

tetfianal  a  AroXKmr  To  rift  Mains  flfMdwr  to  a/rri  T.*f>«»,  it 
'  T«  srvi  test  wpteynka  v«un,  car  JiiAtN  ti  ntr,  It  ueya.  •ynBur  awafa- 

•  1.  Ejhiko  yt  <p*  Bf>«pot,  a  H<mu*t«,  it  M«7«  eyaAw  *  rov  tes-rrsv 
natc^vrtaor  «<mr  toor  «r  rp  wuroucyif  t  enmti  n\v\*\f  tret 

ftolhurt*  m  rn  ywrrw  <«*if*it»ar  njr  *At v-rnmr.  LcciAV. 

If,  to  pull  off  the  mask  from  an  Impostor,  and  detect  him  in  his 
native  colour*  to  the  view  of  a  long-deluded  public,  may  be  looked 
upon  as  a  service  to  mankind  (as  it  cenainly  is),  a  better  oppor- 
tunity never  can  offer  itself.      Sana*.  Preface  to  the  HtUiad. 
Fur  avare  librorum. — Martial. 
Scrlptores  nostri  quovis  e  generc  librorum,  etiam  non  optlmortim, 
aucopantur  ulilatem  aliquam,  ct  omnes  undique  floiculo*  dclibant 
quo  fere  pacto  princcps  olim  poetarum  legero  se  gemmas  ox 
Enoiano  itercore  dicobat.— Vavassob,  De  lud.  diet. 
His  vaino  in  verse  was  such, 

so  stately  eke  his  atyle, 
his  fiat  in  jorging  sugred  songs 

As  all  the  learned  Grceke* 

and  Romaines  would  repine 
If  they  did  live  againe  to  view 

bis  verse  with  careful  eyuc. 

|  G.  TrjMtaYiu.it.  Songs  and  Sonnets,  1670. 


What  trick,  what  device,  what  starting  hole  canst  thou  now  find 
out,  to  bide  thee  from  this  open  and  apparent  shame? 

SHAKsrtu.  Henry  IV. 
The  third  rule  of  plagiarism  is  short  and  simple.  It  constat! 
in  merely  copying  entire  line*  from  your  predecessor,  without 
hesitation,  acknowledgment,  or  thanks.  Sam  Rogers  is  potent 
in  this  line.    Ex.  gra. 

Rogers. 
In  him' the  rays  of  virtue  shine. 

Evidently  copicd'from  Pope's  reflection  on  Wolsey  :— 

Through  him  the  ray*  of  regal  bounty  shine. 

ROGERS. 

The  sage's  and  the  poet's  theme, 
In  every  dime,  in  every  age. 
Por*.  Universal  Prayer. 
In  every  age, 
In  every  clime  adored, 
By  saint,  by  savage,  and  by  sage. 
Roocas. 

The  swallow  o(t  beneath  my  thatch, 
Shall  twitter  f,om  her\daybuilt  nest. 
Gsay — Elegy. 
Tho  swallow  twittering  from  her  clay-built  nest. 

The  author  of  Tarn  O'Shanter,  too,  has  a  thought  of  rather 
doubtful  origin,  which  may  be  almost  classed  under  this 
rule :~ 

Burks. 

Her  'prentice  han'  she  tried  on  man, 
And  then  she  made  the  lasses,  O. 

Boccacio.— Nov.  vi.  Gth  Day. 
I  have  only  to  show,  in  order  10  (rain  my  question,  that  the  Baronci  family 
is  the  most  ancient  of  all  advert.    You  mutt  understand,  there  fore,  that  ibey 
were  formed  tern  en  Suture  teas  in  her  infancy,  and  before  the  tea*  per/ett  at 
her  work  ;  and  that  the  rest  of  mankind  we're  all  created  afterwards. 

Let  us  see  how  Tommy  deals  with  this  rule  of  prigging, 
Moore.  Corruption. 
And  the  duped  people  hourly  doomed  to  pay, 
The  sums  that  bribe  their  liberties  away, 
Like  a  young  eagle  who  has  lent  his  plume, 
To  plidge  the  shaft  by  which  he  meets  his  doom  ; 
See  their  own  feathers  plucked  to  wing  the  dart, 
That  rani  corruption  destines  for  their  heart. 

Howell.    On  Master  Fletcher. 
England,  like  Lucian's  eagle  with  an  arrow. 
Of  bor  own  plumes  piercing  her  heart  quite  thorow. 

Gils*  Firtchvr.    Christ's  Victory. 
How  many  dart*  made  furrow,  in  his  side. 
When  she,  that  out  of  his  own  side  was  made, 
Gave  feather  to  their  flight. 

K.  Ptimirs.    On  Controversies  in  Religion, 
Religion,  which  true  policy  befriends, 
Designed  by  God  to  serve  mau's  noblest  ends, 
Is,  by  that  old  deceiver's  subtle  play, 
Made  the  chief  party  in  its  own  decay  : 
And  meets  that  eagle's  destiny,  whose  breast 
Felt  the  same  shaft  which  his  own  feathers  dress'd. 
Waller. 
The  eagle's  fate  and  mine  arc  one, 

Which  on  the  shaft  that  made  him  die, 
Espied  a  feather  of  his  own, 
Wherewith  he  wont  to  soar  on  high. 
Bvaoti,— English  Bards. 
So  tho  struck  eagle  stretched  upon  the  plain, 
No  more  through  rolling  clouds  to  soar  agaiu. 
Viewed  his  own  feather  on  the  fatal  dart, 
And  winged  the  shaft  that  quivered  in  bis  heart ; 
Keen  were  his  pangs,  but  keener  far  to  feel 
He  nursed  the  pinion  which  Impelled  the  steal, 
While  tho  same  plumage  that  had  warmed  his 
Drank  the  last  lilt  drop  of  bis  bleeding  breast. 
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This  it  cool  robbing,  no  doubt.  Bui  here  are  two  more  in- 
stances. 

Moots. —  J.  ittlt  \  Pot  mi, 
7 In-  angels  shall  help  me  to  wheedle 

m  smear  upim  every  one 
That  e'er  danctd  on  the  point  of  a  needle. 

The  little  chap  cannot  even  twear  an  oath  without  ttealing 
it.    This  is  from— 

And  hangs  his  soul  upon  as  nice 
And  subtle  curiosities. 
At  one  of  that  vast  multitude 
Thai  on  a  needle's  point  have  stood. 

Mouai.—  Of  Fox. 
Thou  on  whose  burning  tongue 
Truth,  peace,  and  freedom,  hung. 

The  authoress  of  Pyschc  wrote  the  original  of  these  lines  in 
a  copy  of  that  work  which  had  once  belonged  lo  Fox. 

Ma.  Tran. 
And  Mill  delighted  fancy  love*  to  see 
The  flattering  smilp  which  prompt  indulgence  might 
(Even  «>im  he  read  what  lowliest  muse  could  write) 
Hive  hung  upon  that  lip  whine  n>eh>dv 
Tml*,  sense,  tad  liberty,  hare  called  their  own. 

The  fourth  rule  of  plagiarism  it  to  give  the  converse  of  the 
stolen  thought ; — a  safe  enough  way  of  pillaging  an  unfortunate 
Ban  of  genius.    Thus  Pope  tells  us, 

Vice  is  tt  monster  of  sut 
As  to  be  hated  needs  tut  to  be  seen. 

This  is  the  thought  inverted  of 

Cicsaa—  /)«  Oj_ 

Formats  quidetn  ipsam  el  loririaliunrsti  rides,  qua  li  oculii  ccrncrctur 
ssirabiles  unorca  ciciuret  aapiemia. 

The  fifth  rule  of  plagiarism  it  to  amplify  an  original  thought 
into  sonorous  verses,  us  beaten  gold  may  be  tpread  into  an 
acre  of  leaf.    A  very  good  example  of  this  may  be  found  in 
Tommy'a  vertet  in  the  VeiUd  Prophet,  which  commence, 
Oh,  who  could  even  in  bondage  tread  the  plains,  Sec,  &c. 

The  swrfA  rule  of  plagiarism  is  to  contract  the  thought. 
Thus  a  stanza  of  Cowley  is  crushed  into  a  hemistich,  for  the 
propounding  of  which  Wordtworib  hat  been  extolled  far  above 
the  tun  and  moon  : 

WotuMwoara, 

The  child  u  father  to  the 
Cuwlev. 

Youth,  what  man's  tge  is  like  to  he,  doth  show  ; 
We  mar  our  ends  by  their  beginnings  know. 

Thomat  hat  added  this  sin  also  to  the  myriads  of  other  "  Utile 
tinnings,"  for  which  he  shall  never  get  absolution  from  open 
Ut,  until  be  shall  have  made  "  open  confession." 

Moore  —  M elodies. 
We're  fallen  on  gloomy  days, 
Star  after  star  decays. 

Something  like  this  was  taid  by  our  Irith  orator— 

BtTRKE. 

8a  many  and  such  treat  revolutions  had  happened  of  late,  lh.it  he  >u  not 
ttwrh  surprised  to  bear  the  Hi.  Hon.  Gcntlmun  (Mr.  JsnkmsraJ  treat  the 
Uu  of  th*  iiiprtmacY  of  this  country  orer  Inland  as  a  matter  ol  rery  little 
consequence.  Thus  one  star,  and  that  the  brightest  of  our  orrery,  havlnp 
Weo  suffered  to  b«  loat,  those  who  were  irnutomed  to  inspect  and  witch  our 
political  bearen  might  not  wonder  that  it  should  be  followed  by  the  loss  of 

So  star  would  follow  mar,  and  lisht,  light, 
Till  all  was  darkness  and  eternal  night. 

These  are  the  Six  Rules  of  Plagiarism  1 
And  now  let  us  tee  how  scrupulously  they  hare  been 


followed  in  I.alla  Ilnokh.  Of  that  twindling  production  I  do 
not  feel  called  on  to  give  any  lengthened  criticism.  Moore 
himself  hat  done  it  ample  justice  in  the  criticisms  of  Fadladeen. 
To  an  impartial  reader  of  this  Encomium  it  will  be  clear  that 
Moore  wrote  the  work  somewhat  in  the  following  fathion. 
He  it  remembered,  lhat  according  to  his  own  ronfession,  he 
devoted  three  year*  and  upwards  to  its  composition.  I  suppose 
that  he  gave  up  two  entire  yean  of  that  period  to  clote  and 
constant  ttutly  of  books  of  poetry,  and  authors  who  have 
treated  of  Oriental  scenery,  history,  customs,  and  antiquities. 
The  best  thoughts  and  most  shining  passages  in  every  volume 
which  he  read,  he  transcribed  carefully,  after  the  manner  of 
Mr.  Hayes,  into  an  immense  common-place  book,  lie  then 
tossed  up,  head  or  harp,  for  a  subjeel  arranged  all  the  stolen 
thoughts  into  whal  may  be  called  chronological  order,  sat 
down  to  his  writing  desk,  and  bv  the  help  of  Bythe's  Art  of 
Poetry  and  Walker's  Rhyming  '  Dictionary  (which  to  such 
poets  as  flourish  in  this  Age  of  Brass  are  as  indispensable  as 
a  gnose  to  tRilors,  slander  to  the  excommunicated  priest 
,  and  dirt  and  filth  to  his  comrogue   ), 


rewrote  those  noblo  fancies  of  tlie  Elders  in  hit  own  style, 
paraphrased,  plagiarised,  translated,  inverted,  converted,  re- 
trovcrted,  amplified,  contracted,  and  emasculated.  The  palm 
of  skill,  in  disguising  his  thefts,  I  cheerfully  award  him.  He 
has  done  it  so  successfully  that  many  an  honest  man  will  give 
him  credit  for  originality  and  invention.  Be  it  so.  But  let 
me  whisper  softly  into  the  ears  of  those  fair  and  easy  gentlemen, 
that  plagiarism  ever  has  been,  must  be,  and  will  be,  disguised 
with  dexterity  ;  that  the  greatest  talent  is  frequently  displayed 
in  the  trickeries  of  authors ;  that  the  forgeries  of  Ireland  for 
many  a  long  year  baffled  the  researches  and  examination  of 
the  most  learned  and  philosophic ;  lhat  the  impositions  of 
Psalmannnxar  deceived  the  world  so  completely,  that  had  he 
not  confessed  himself  to  be  the  knave  ho  was,  the  fraud  would 
be,  perhaps,  undetected  now  ;  that  the  Ossianic  fictions  of 
Macpherson  have  even  still  their  disciples  ;  and  that  it  is  only 
the  lapse  of  years,  and  frequently  mere  chance,  which  reveals 
to  the  astounded  world  the  audacious  villainies  of  many  who 
have  descended  to  the  grave  with  a  bright  halo  of  fame  encir- 
cling  their  brows,  and  the  reputation,  too,  of  unsullied  honesty 
and  virtue.  Rogues  are  not  generally  men  of  dull  intellect. 
Their  adroitness  has  often  won  the  wonder  of  the  jury 
who  condemned,  and  the  judge  who  sentenced  them.  And 
why  should  we  imagine  literary  rogues  lets  cautious  and 
cunning  than  their  brethren  of  Newgate  University  ?  Lord 
Byron,  who  may  be  tuppotcd  to  have  known  something  of  the 
art  and  mystery  of  thought-stealing,  shows  in  a  half-doxen 
words  how  dextrously  Poets  manage  the  thoughts  of  their 
predecessors  in  rhyme.  "  And  here  a  word  en  passant  to  Mr. 
Campbell. 

"  As  yon  summits  soft  and  fair 
Clad  in  colours  of  the  air. 
Which  to  those  who  journev  near, 
Barren,  brown,  and  rough  appear, 
Still  we  tread  the  samo  coarse  way. 
The  present  still  a  cloudy  day.  Drsa. 

'Is  not  this  the  original*  asks  his  lordship,  " of  the  far- 
famed 

"  'Tia  distance  lends  enchantment  to  Iho  view. 
And  clothes  the  mountain  in  its  aiure  hue:" 

Moore's  plaglaritroi  have  all  been  disguised  with  equal  cnn« 
ning.  But  I  will  keep  the  reader  no  longer  from  them.  Let 
me  begin  therefore  with  Lalla  Rookh— 

A  work  that  almost  makes  me  puke.— 1 

(Zb  I',  eomtismtd.) 
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THE  MUSICAL  WORLD. 


MISCELLANEOUS. 

Stephen  Hell**  awd  Emit. —  Tho  musical  inhabitant!  of 
Brighton  will  havo  the  opportunity  of  hearing  both  these  celebrated 
artists,  at  a  morning  concert,  on  Saturday,  the  20th.  The  pro- 
gramme offers  many  attractions.  We  iliall  receive  a  letter  on  the 
tubject  from  one  of  our  correspondent*. 

Madlle*.  DAKHAUMtt.— Among  Mr.  Mitchell'*  operatic  engage- 
ment* are  two  promising  young  artists,  pupil*  of  the  cclclvuled 
Madame  Cinti  jDamoreau.  The  Madlle*.  Danhautcr  are  very 
voung.  very  good  looking,  and  very  intelligent.  Their  voice*  are 
agreeable,  and  their  musical  aptitude  teems  to  indicate  future  ex- 
cellence. They  could  not  be  in  better  hands  than  those  ot  the 
clever  and  enterprising  Mr.  Mitchell. 

GootraotD,  the  admirable  performer  on  tho  "harp,  i*  at  present  at 
Boulogne,  but  will  be  in  London  ut  the  beginning  ol  the  season. 

London  Sacred  Harmonic  Society.— Last  night.  Mendelssohn** 
Elijah  was  performed  by  the  member*  of  this  society,  under  the 
direction  of  Sir.  Surman,  when  the  hall  wa*  crammed  to  suffocation. 

Massol,  the  popular  barytone,  has  been  tinging  at  Havre,  with 
great  success,  in  CharUt  VI.,  the  Favorite,  and  other  opera*. 
The  journal*  speak  in  high  term*  of  his  performance ;  we  »ball 
give  some  extracts  in  our  next  number.  M.  Mussol  is  engaged  at 
the  Royal  Itslian  Opera  for  the  forthcoming  season. 

Madams  Pleyel,  the  Queen  of  pianists,  it  "lying  upon  herjoar*" 
at  Brussels  j  but  a  rumour  is  abroad  that  she  has  determined  to 
outshine  all  the  stars  of  the  London  musical  season  in  the  present 
year  of  our  Lord  1860.    Let  us  hope  that  Mr.  Kumour  lie*  not. 

Sivoai. — This  eminent  violinist,  having  ransacked  the  Americans 
of  their  gold  pieces,  and  thoroughly  eochanted  the  ear*  ot  the 
Yankee*,  i*  about  to  revisit  ui.  He  is  now  at  New  York,  and  early 
in  March  will  bo  in  London. 

Meterbeer — The  celebrated  composer  of  the  Prophite  ha*  left 
Paris,  but  will  return  in  a  few  weeks. 

Leicester  Monthly  Concerts.— {From  a  Correspondent.)— 
We  much  rejoice  at  the  resuscitation  of  the  noblest  of  all  school*  of 
musical  writing  in  Leicester,  tho  oratorio  ;  it  is  mora  than  twenty 
year*  tineo  the  public  performance  of  any  similar  work  in  thl*  town. 
Why,  it  is  difficult  to  say,  since  the  Messiah,  on  Monday  evening, 
supported,  with  few  exception*,  entirely  by  local  musical  talent,  was 
altogether  a  most  creditable  performance.  The  vocal  solo  parts 
were  well  sustained  by  Mrs.  Parkes  of  Sheffield,  Mils  Whitnall  of 
Liverpool,  and  Messrs.  Benton  and  Lawler  of  the  Exeter  Hall 
Concert*.  The  chitrus  was  efficient  with  few  exceptions.  Mozart's 
accompaniments  were  alio  well  iiutained  by  bi*  Grace  the  Duke 
land'*  private  band.    Tho  band  was  led  with  great  (kill  by  Mr. 

"  1  was  in 
•  projectors 
literally 


Henry  Gill,  and  if  any  deficiencies  could  bo  pointed  out,  it 
tho  want  of  brilliancy  and  effect  of  the  string*.    For  tho  proj 
it  wa.  a  great  triumph,  the  Wellington  Hoom*  being  lit 


TO  CORRESPONDENTS. 

Mr.  Hondo's,  Mr.  Willy's,  and  Mr.  Aleroffs  Concerts,  with  other  notices 
and  articles  of  importance,  are  unavoidably postponed  until  next  week. 
H'e  muit  also  defer  our  answers  to  various  Correspondents  till  our 
next — begging  pardon  for  the  delay. 


ADVERTISEMENTS. 


FRENCH  PLAYS  AND  OPERA  CO  Ml  QUE, 

ST.   JAMES'S  THEATRE- 

M.  CHOLLRT  &  Madlle.  CHARTON. 
Arrangements  for  the  week:— 
ON    MONDAY,    JANUARY  Slat,  I8SO, 
Z  A  M  P  A, 

Principal  characters  hy  M.  CHOLLET  and  Mdlle.  CHARTON. 
Doors  open  at  half-past  Seven. 
On  WEDNESDAY,  JANUARY  23, 
LE     VAL  D'ANDORRE; 
Friday  January  15  (by  desire),  "  LE  DOMINO  NOIR  s "  and  Mondsv, 
January  SS  ffoi  the  first  lime  in  this  coumrv).  an  entirely  new  Opera,  by 
Ameroise  Thomas,  entitled  "  LE  CAID."  with  new  Scenery,  Costumes,  ftc 

Botes  and  Stalls  Tor  these  attractive  performances  may  be  obtained  at  M 
Mitchell's  Royal  Library,  33,  Old  Bond  Street ;  and  at  the  Box  Office  of  the 
Theatre,  which  is  open  daily  from  1 1  till  5, 


To  ba  Published  by  Subscription  —  Prlcr  One 

"EMMANUEL; 

AN  ORATORIO, 
By   WILLIAM  GLOVER, 

(Author  of  "  JER  V  SALE  It,*) 
5,  STANLEY  TERRACE,  RED  BANK,  MANCHESTER. 

MR..  LAND 

Begs  to  Inform  his  Pupils  and  Friends  that  he  has  REMOVED  from 
Great  Portland  Street,  lo 
No.  6,  Foley  Place,  Limbun  Place. 

SACBED  HARMONIC  SOCIETY, 

EXETER  HALL. 

Conductor      .  .  .      Mr.  COSTA. 

FRIDAY  NEXT,  January  25th,  Mendelssohn's  "ST.  PAUL"  will 
be  repeated.  Vocalists :— MUs  Catuerihe  Hayes,  Miss  Dolby,  Mr.  Locket, 
and  Herr  Founts. 

Tickets,  3#.,  is,  and  10s.  firf.each,  at  the  Society's  sole  Office,  So.  0,  Exeter 
Hill  j  or  of  Mr.  Bow  ley,  53,  Charing  Cross. 


Formes, 

EXETER  HALL 


Ernst,  and  Thalberg. 


WEDNESDAY  next,  January  23rd,  will  be  held  the 

LONDON  WEDNESDAY  CONCERTS, 

(and  last  but  one  of  the  Series  or  Fifteen.) 

Vocal  Performers: — Misses  Lueumbe, Poole, and  Evles,and  Mrs. Ales. Newton; 
Messrs.  Lefler,  Land,  Herr  Formes,  and  Mr.  Sims  Rlevks(*<<  tost  appearance 
this  Season). 

Solo  Violin,  Herr  Ernst  ;  Grand  Pianoforte,  M.  Thai. HERO ;  Solo  Trumpet, 
Mr.  T.  Harper. 

Tickets,  Is.  and  Jr.  j  Reserved  Seals,  4i.  j  Stalls,  7s.  May  be  had  of 
Mr.  Stammers,  at  the  Office  of  the  Concerts,  No.  4,  in  Exeter  Hall,  and  of 
all  r 


DISTINS'  CONCERTS. 

MR.  DISTIN  AND  HIS  SONS 

Will  perform  on  the  SAX  HORNS,  at  the  following  i  1,  crs:  SI  A  M  FORD, 
Jan.Jl.lj  PETERBOROUGH,  22nd;  OUNDLE,  XJrd  ;  BOSTON,  14ih  ; 
LINCOLN,  lith. 

Vocalists,  Miss  M.  O'CONNOR  and  Miss  PATON. 
Drawings  and  Prices  of  Sax  Horns,  and  Comets,  sent,  post  free,  from 
Henry  Distin'e  Sax  Horn  Depot,  31,  Cranbourne  Street,  L 
Loudon.    Distin's  Cornet  Tutor,  price  6>. 

TO  THE   MUSICAL  WORLD. 

A  COMPLETE  REFORM  IN  THE  SCIENCE  OF  MUSIC. 

Just  published,  in  a  handsome  royal  8m.  volume,  price  •.••:»., 
j  —'.in now,  to  H.  R.  It.  Prince  Albert, 

THE  GENEUPHONIC  GRAMMAR 

OF  HARMONY,  COUNTERPOINT,*  MUSICAL  COMPOSITION. 


By  the  aid  of  this  Work  alone,  any  one  may  acquire  a  thorough  know- 
ledge  of  Musk,  from  the  simplest  elements  to  the  capability  of  composing  a 
Pianoforte  Accompaniment,  or  a  Score  for  a  full  orchestra,  In  a  leas  number 
of  months  than  years  have  hitherto  been  required.  The  Gcneuphonic  System 
has  been  approved  by  the  immortal  Hotainl,  Carmicrr,  Mercaianie, 
Dr.  Busby,  and  by  all  the  great  Composers  to  whom  it  was  communicated. 
It  is  to  the  Musical  Student  what  the  railroad  is  to  the  Traveller,  with  this 
difference,  that  the  casualties  that  may  happen  to  the  one  cannot  possibly 
occur  lo  the  other. 

Messrs.  Longman 
R.  Cocks,  New 
principal  Music 

Seller,  in  the  Kingdom. 

Communications  respecting  TEACHING  the  GENEUPHONIC  SYS- 
TEM to  be  addressed  to  Messrs.  VkrneuiL  and  HasEINS,  care  of  Messrs. 
Cramer,  Beale,  and  Co ,  Music  Sellers,  Regent  StreeL 

Printed  and  Published,  for  the  Proprietors,  at  the  "Naasaa  Steam  Press," 
by  William  Sraacaa  Joiimox,  Hi,  St.  Martin's  Lane,  in  the  rar-si.  of 
St.  Martin's  in  the  fields.  In  theCouot)  of  Middlesex  where  all 
catlooa  for  the  Editor  are  to  be  addressed,  post  paid.  To  b«  I 
Porkess,  Dean  street,  Sobo;  Strsnje,  Paternoster  Kow;  Vh 
Street,  and  at  all  BooaaeUen'.-Saturuay,  January  i»iu,  l  wo. 


The  GENEUPHONIC  GRAMMAR  may  be  had  at  I 
and  Co.,  Paternoster  Row;  Jcfis,  Burlington  Arcade; 
Burlington  Street;  Cramer,  Beale,  and  Co.,  and  all  the 


rrr  aw  com  m  nut- 


Digitized  by  Google 


C|)t  Musical  Worl*. 

PUBLISH  t\0    EVERY    FRIDAY  NIOHT. 

A  RECORD  OF  MUSIC,  THE  DRAMA,  LITERATURE,  FINE  ARTS,  FOREIGN  INTELLIGENCE, &c 

to  the  Publisher,  W.S.  John. on,  "  NtiiU  Strain   Pro,"  60,  It.  Martin'a  Une,  Chirlut  Croil, 


No.  4.— Vol.  XXV.  SATURDAY,  JANUARY  26,  1850.  {^1«peLhKrfknc. 


STEPHEN  HELLER. 

{Continued  from  our  last.') 

We  have  omitted  Tomaschek,  Worsichek,  Berger,  and  a 
host  of  other  pianoforte  writers  from  our  catalogue  raitoune'e 
of  the  epoch  immediately  preceding  the  our  own,  for  the  same 
reason  that  we  have  not  spoken  of  Louis  Adam  and  some 
other  composers  of  the  time  of  Dussek.  Though  clever  men, 
and  the  authors  of  a  large  variety  of  works,  some  of  which 
have  unquestionable  merit,  we  cannot  find  that  they  have  had 
much  influence  on  their  co-temporaries  ;  nor  have  any  of  them 
left  examples  of  the  sonata,  to  shew  their  acquaintance  will*, 
and  attachment  to  that  grand  form  of  musical  composition. 
But  there  is  one,  who,  though  we  name  last,  perhaps  merits 
the  very  first  place  among  all  those  who  were  his  cotemporaries. 
We  mean  Carl  Maria  Von  Weber,  one  of  the  greatest  geniuses 
and  one  of  the  most  original  and  distinguished  musicians  of  all 
time.  The  gifted  author  of  Der  Freitchutt,  as  our  reaJers 
well  know,  ranked  among  the  remarkable  pianists  of  his  age. 
He  wrote  a  great  number  of  works  for  the  pianoforte,  in  many 
of  which  the  pecnliar  characteristics  of  his  genius  are  promi- 
nently displayed.  Perhaps  the  most  generally  popular  concert- 
piece  ever  written  is  the  fantasia  for  pianoforte  and  orchestra, 
in  F  ,  denominated  Concert-stuck.  This  morceau  has  been  lor 
many  year*  the  chvval  de  bataiUe  of  numberless  players,  from 
Madfame  Pleyel  and  Liszt  to  Litolff  and  Alexandre  Billet. 
We  have  heard  almost  every  pianist  of  fame  execute  the 
Co*ceTt-ilUck,\  Thalberg  alone  excepted.  Weber  also  wrote 
a  grand  concerto  in  £  flat,  a  brilliant  effort,  in  which,  besides  a 
number  of  passages  entirely  new,  there  are  orchestral  effects 
of  great  originality  and  excellence.  The  variations  and  miscel- 
laneous piecesf  of  Weber  are  well  known,  as  are  his  quartet 
in  B  flat  and  other  composition!  for  the  chamber—  the  latter 
not  by  any  means  hit  best  works,  while  the  former  are  in 
their  way  incomparable.  But  after  the  Concert  ttuek  the 
most  highly  esteemed  of  Weber's  productions  are  the  four 
grand  sonatas  for  piano  solus,  in  C  major,  D  minor,  A  flat, 
and  E  minor.  All  of  these  contain  movements  as  remarkable 
for  their  freshness  as  for  their  ingenuity — as,  for  example,  the 
rondo  finale  ('*  Moto  Con  tin  no  ")  of  the  first,  the  andante  with 
variations  of  the  second,  and  the  allegretto  and  finale  {Taran- 
tella) of  the  fourth.  But  most  perfect  of  all,  in  every  respect, 
is  the  third,  in  A  flat,  a  work  of  romantic  loveliness— a  master- 
piece, which  every  pianist  who  loves  his  art  should  know  and 
profit  by.  The  fault  of  Weber's  sonatas  (we  say  it  with 
deference)  is  a  certain  diffuseness  which  damages  the  regularity 
of  their  form,  and  an  occasional  monotony,  arising  from  the 


*  We  art  hippy  to  learn  from  •  correspondent,  who  appear*  to  he 
well- Informed,  that  M.  Pixis  la  not  dead.  A  report  in  the  French 
journals,  some  months  sfo.  led  us  into  this  error,  which  we  need  not  say 
it  gives  us  much  pleasure  to  correct. 

t  Need  we  mention  the  Ptlacau,  In  E  flat  and  E  major,  the  latter  of 


frequent  employment  of  passages  strongly  resembling  each 
other  in  character.  But  the  movements  we  have  specialised 
are  almost  free  from  these,  while  in  the  sonata  in  A  flat,  from 
the  exquisite  grace  of  the  principal  themes  and  the  captivating 
luxuriance  of  the  subordinate  passages,  they  become  an  absolute 
beauty.  Weber,  as  everybody  knows,  has  had  numherlcrs 
imitators,  but  fewer  copyists  of  his  pianoforte  works  than  of 
his  dramatic  compositions  and  orchestral  overtures,  to  which, 
and  above  all  to  his  Der  Freuthutz,  he  owes  his  universal 
popularity.  He  may  therefore  be  placed  apart  from  the 
rest  of  his  cotemporaries,  like  Beethoven — a  lesser  star, 
but  still  of  the  first  magnitude. 

We  arc  approaching  the  end  or  our  digression.  A  few 
words  about  the  modern  pianoforte  composers— a  large  number 
of  whom  are  included  in  what  has  been  very  questionably 
designated  the  "  Romantic  School" — and  we  *ball  at  once 
proceed  to  examine  the  woiks  of  M.  Stephen  Heller,  by  whom 
we  have  inadvertently  been  tempted  to  make  this  short  and 
unsatisfactory  sketch  of  the  principal  writers  for  the  piano 
since  the  time  of  Haydn,  which  has  occupied  so  unreasonable 
a  quantity  of  columns.  In  considering  those  of  the  pre- 
sent day  we  shall  be  compelled  to  pass  over  altogether,  or 
with  a  simple  catalogue  of  their  names,  a  vast  number 
of  composers,  followers  in  the  footsteps  of  the  more  cele- 
brated men  who  have  at  once  influenced  the  progress  of  the 
instrument  and  invented  what  is  actually  new. 

Of  Mendelssohn  we  may  say,  as  of  Beethoven,  that  he 
shines  apart  from  the  rest  of  his  cotemporaries.  He  was,  be- 
yond comparison,  the  greatest  genius  and  the  most  learned 
musician  of  the  age  in  which  be  lived,  and  which  he  has  un- 
doubtedly influenced  more  than  any  other  man,  Spohr  himself 
not  excepted.  The  number  of  Mendelssohn's  imitators  are 
legion;  the  shelves  of  the  music-publishers  groan  under  the  heavy 
weight  of  their  productions  ;  you  cannot  see  a  new  catalogue 
without  observing  at  least  fifty  compositions  which  you  may 
safely  swear,  without  once  looking  at  them,  arc  little  better 
than  parodies  of  Mendelssohn's  lAeder  ohne  vorle  (the  most 
popular  type),  or  of  something  else  equally  his  and  equally 
not  theirs.  But  these  copyists  of  a  great  original,  like  the 
other  copyists  of  another  great  original  — Dussek — chiefly 
occupied  themselves  with  his  mannerisms;  being,  as  we  have 
already  said,  wholly  incompetent  to  emulate  his  brantlM  or 
his  scientific  acquirements.  The  best  of  them  arc  tho«e  "ho 
began  to  write  befere  Mendelssohn  and  ucre  afterwards 
carried  away  in  the  vortex  of  his  fascinating  style.  The  most 
eminent,  and  justly  so,  are  Ferdinand  Hitler  and  Taubert. 
Whether  either  of  these  wrote  sonatas  we  are  unable  to  say  ; 
we  have  seen  many  specimens  of  their  works,  but  not  a  single 
sonata, — although  some  stringed  quartets,  a  pianoforte  quintet, 
and  a  few  orchestral  essays  of  Hillrr.  who  is  a  very  able 
musician,  show  that  he  had  cultivated  the  form,  however 
inclined  to  develope  it  with  undue  exubernoce.  Hiller  chiefly 
owes  his  influence^  his  Etudes,  which  have  been  assiduously 
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practised  by  pianist*  and  have  facilitated  several  peculiarities 
of  mechanism.  Most  of  Taubcrt's  pieces  that  we  have  had 
the  opportunity  of  perusing  are  caprices,  fantasias,  et  ceUra. 

(lb  lr  coattuwtf.) 

SACRED  HARMONIC  SOCIETY. 

(from  our  o«r»  Reporter). 

Till  seventeenth  annual  meeting  of  the  Sacred  Harmonic 
Society  was  held  at  Exeter  Hall,  on  Tuesday  last,  the  Pre- 
sident, Mr.  Harrison,  in  the  chair.  The  following  Report 
from  the  Committee  was  read  and  unanimously  adopted: — 

The  recurrence  of  an  occasion  like  the  present,  when  the  Com- 
mittee have  to  render  to  their  fellow  members  an  account  of  their 
proceedings  for  a  period  of  twelve  months ;  to  bring  under  review 
the  various  operations  which,  through  their  instrumentality,  the 
Society  has  been  engaged  in  ;  and  to  exhibit,  without  concealment 
or  reservation,  the  results  of  the  labours  of  the  whole  year,  must 
obviously  awaken  in  their  minds  a  sense  of  the  important  re«pon«i- 
bilities  which  rest  upon  them,  and  an  anxiety  to  be  able  to  present 
such  a  statement  a*  will  commend  itself  to  the  approval  of  thoie  to 
whom  it  is  addressed.  It  is  with  feelings  such  as  these  that  the 
Committee  have  prepared  themselves  for  the  discharge  of  the  duty 
which  now  lies  boft.ro  them,  or  presenting  "a  Report  ol  the  stale 
of  the  Society,  and  an  Abstract  of  in  Accounts,"'  for  the  year  which 
has  just  expired.  And  it  is  a  source  of  much  pleasure  to  them,  that 
the  occasion  for  performing  that  duty  fan  at  length  arrived,  because 
it  affords  to  the  members  at  larcc  an  opportunity  of  becoming  con- 
versant with  the  actual  condition  and  prospect*  of  the  Society,  and 
of  sharing  with  the  Committee  the  gratification  of  knowing  tliat  the 
labours  of  lh«  year  shew  a  result  highly  satisfactory  and  encouraging, 
and  a  degree  of  success  which  warrants  much  congratulation. 

With  regard  to  "  tbo  state  of  the  Society,''  so  far  as  relates  to 
the  number  of  persons  connected  with  it  a*  member*  and  wbserlbors 
during  the  past  year,  the  Committee  have  to  report  that  the  number! 
in  the  respective  oiiarters  wero  as  follow,  viz.— Lady  Day,  614  ; 
Midsummer,  643  ;  Michaelmas,  638  ;  Christmas.  6*9.' 

^On  compering  these  numbers  with  those  of  the  preceding  yev, 
it  i*  gratifying  to  observe  that  in  every  //'tarter  the  numbers  of  hist 
year  very  much  exceoded  those  of  1848.  It  is  also  worthy  of 
remark,  that,  taking  an  average  of  the  four  quarters,  lust  year  will 
appear  to  have  been  distinguished  by  a  higher  average  than  any 
one  of  the  seven  years  which  preceded  it.  Thus: — In  1812  the 
average  was  616  ;  1843,  540  ;  1844,  561  •  1845,  637  ;  1846,  0M  ; 
1847  ,  6-26;  1848.590;  1849,  653. 

The  increase  in  the  average  of  Isst  year,  as  compared  with  1848, 
la,  therefore,  as  many  as  63.  If,  again,  the  actual  numbers  at  the 
close,  or  last  quarter,  of  each  year,  are  compared,  it  will  appear  that 
last  year  they  not  only  much  exceeded  the  numbers  at  the  end  of 
1848,  but  that  there  are  only  two  instances  (and  both  of  litem  are 
several  years  back)  in  which  the  number  of  689  members  and  sub. 
scribers,  existing  at  Christmas  last,  has  been  equalled  at  the  close 
of  any  year  since  the  Society  was  first  established. 

The  number  of  new  members  and  sub:cribers  received  during 
the  past  year  has  been  as  follows,  via.  :— 

In  the  first  quarter  .         .         .  .34 

„     second  ditto  .  .  .18 

,,     third  ditto  .  .         .  .5 

„     fourth  ditto  ....  235 

The  periods  at  which  the  subscriptions  of  the  several  persons 
belonging  to  the  Society  at  Christmas  expire,  are  giveu  in  the 
following  statement,  viz.  ;— 

At  Christmas,  1849  .  .  .  .103 

„  Lady-day,  1850  .  .  .  .  105 

„  Midsummer,  1850  .  .  .  .36 

„  Michaelmas,  1850  .  .  .  .  445 

689 

The  rehearsal*  during  the  past  year  have  been  kept  up  with 


the  regularity  which  has  always  been  customary  in  thia  Socioty,  and 
it  ha*  afforded  the  Committee  much  pleasure  to  observe  the  con- 
tinued interest  in  these  meetings  which  has  been  manifested  on  the 
part  or  the  members  and  assistants  ;  at  the  same  time,  their  un- 
doubted importance  renders  it  allowable  for  the  Committee  to  take 
this  opportunity  of  urging  u|w>n  all  who  expect  to  take  part  in  the 
public  performances  a  habit  of  a  regular  and  punctual  attendance 
at  the  rehearsals. 

The  music  brought  under  the  notice  of  the  Society  at  the 
rehearsals,  independently  of  that  intended  lor  immediate  perform- 
ance at  the  concerts,  has  included  the  following  works  ; — 

Handel's  Oratorio,  Stint:  Funtrat  Anthem;  and  Chorus  from  Smih, 
"JUjfftlMM  Btmen  f  llaydn'n  Oratorio,  The  Sen rou  ;  and  Mau  A°<i.  .1: 
Mo  sari's  Motet:,  "  Sulendente  Tt  brut:"  Mendelssohn's  Oratorio,  Saint 
Paul;  and  Cantata,  "  Praitt  Mntmk,"  being  sn  adaptation  to  Knglikh 
weirds  of  the  music  composed  by  him  Tor  the  Hymn  "  Lantia  Siau:" 
Spohr's  Oratorio,  The  Lut  Judgment;  and  Mr.  Costa's  Motett,  "Unit 
Stmitum." 

The  public  performances  of  the  Society,  from  Christmas,  1848 
to  Christmas,  1849,  have  been  a*  follow,  viz.:— 

Monday,  Jan.  8.  and  Friday.  Jan.  19,  Handel's  Jntlai  Haeeabtut;  Friday, 
Feb.  S>,  Beethoven's  .t/o«»  in  V.  a  leleettan  I  turn  the  works  of  Marceilo, 
Moattt,  Homnwl,  and  Luther,  and  Mendelssohn's  Lt-bgetant,  or  llumn  «f 
Pratt:  Friday,  Feb.  2$,  Thursday,  March  1.  and  Friday,  March  IS, 
Handel'*  lime!  in  Egypt;  Friday,  March  30,  Mendelsiohn's  L->brrungt 
and  music  to  Racine's  Jthalie ;  Wednesday,  April  4,  Handel's  MritiaM  ,- 
Monday,  April  23,  Friday,  April  27,  and  Friday,  May  IB,  Mendelssohn's 
Kiljah  :  Friday,  May  5,  and  Friday.  June  3.  Haydn's  Creation;  Friday, 
June  22,  MiMiiM'sol'n'i  music  to  Itactne's  Jthttlie  and  Handel's  Oettingen 
7V  fhum  t  Monday,  Nov.  12,  Handel'a  Salomon;  Friday,  Not.  JOils,  Friday, 
Dec.  7,  Friday,  Dec.  14,  Friday,  Dec  21,  Handel's  Ueuiak. 

From  this  list  it  appears  that  there  have  been  nineteen  concert* 
during  the  past  year,  a  number  which  has  never  been  exceeded  in 
any  ono  year,  and  has  only  once  before  been  equalled.  Of  those 
nineteen  concerts,  ten  were  subscription  and  the  remainder  repe- 
tition performances.  In  the  year  preceding,  the  subscription  con- 
certs were  but  nine. 

As  a  proof  of  the  endeavours  to  introduce  due  variety  and  novelty 
into  the  preceding  list,  it  may  he  observed,  that  Handel's  Juttm 
Maccabeut  and  Solomon  had  neither  of  them  been  performed  since 
1840 — a  |»eriod  of  three  years;  that  Beethoven's  Matt  ta  Chad 
been  laid  aside  for  nearly  six  years,  having  been  last  performed  in 
March,  1843  ;  and  that  Mendelsiohn's  Alhalie  had  never  bolero 
been  performed  by  the  Society,  aud  only  twice  previously  been 
publicly  performed  in  England. 

It  is  also  worthy  of  being  mentioned,  as  an  interesting  feature  in 
the  performances  of  last  year,  that  nono  of  the  works  produced  at 
them  (with  the  exception  ol  the  Mettiuh  and  the  Ekjah,)  had  been 
previously  performed  by  the  Soeiotv,  since  it  has  enioyed  the 
advantage  of  the  orchesira  being  uudcr  the  able  direction  of  its 
hiirhly  talented,  and  much  esteemed  conductor,  Mr.  Costa:  this 
circumstance  gave  a  peculiar  interest  to  the  performance  of  nearly 
every  one  ol  the  works  brought  forward  at  tbo  concerts  of  the  past 
year.  His  supctior  judgment  and  taste,  combined  with  that  re- 
markable ability  aud  tact,  which  never  fail  to  gain  the  entire  con- 
fidence, aud  ensure  the  ready  obedience  of  every  individual  in  any 
orchestra  over  which  he  presides,  effected  such  an  improvement  in 
the  general  style  of  the  performance,  that  even  works  which  had 
grown  familiar  by  frequent  repetition,  presented  beauties  which  had 
been  before  comparatively  hidden  end  unobserved,  and  yielded 
now  satisfaction  and  delight,  both  to  performers  and  auditory.  In 
corroboration  of  these  remarks,  the  Committee  would  refer  to  tho 
recollections  of  those  who  had  the  gratification  of  being  present  on 
these  occasions,  and  also  to  the  critical  account  of  the  performances 
which  appeared  in  tbo  public  journals,  many  of  which  are  parti- 
cularly uoticoablo  for  the  ability  and  care  with  which  they  aro 
written,  and  arc  well  worthy  of  an  attentive  and  thoughtful  perusal. 

The  Committee  have  the  gratification  of  recording  tho  honour 
done  to  the  Socioty  in  receiving  two  Royal  Visits  in  the  course  of 
the  year  ;  the  first  on  the  1st  of  March,  when  His  Royal  Highneas 
I'rinco  Albert  attended  a  performance  of  Handel's  "  Israel  in 
Egvpt  *  (the  seat  next  to  him  being  occupied  by  the  venerable  and 
illustrious  Duke  of  Wellington,  who  was  present  for  the  first  tiino 
at  one  of  the  Society's  Concerts) ;  and  the  other  occasion  being  on 
tho  22nd  of  June,  when  Her  Majesty  The  Queen  and  the  Prince 
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to  witness 


\   _         A'tMl  ■  nmii.kajj    Mill    -  - 

I  oj  a  auuincuisncu  sunt*,  were 
rmancc  or  Meodelssohn't  music  to 
The  following  is  a  list  of  tho  principal  vocal  performers  who 
hare  appeared  at  the  concerts  during  the  past  year,  containing,  a* 
osnal.  the  names  of  several  who  had  not  before  been  engaged  at 
the  Sooctv's 


Birch,  Madttc.  Jetty  de  Trefi  ,•  Mm  A.  WirtiamJ,  Mis,  Louisa 
•  Mm  strwan.  Mm  Dolby.  Mia  M.  William.,  Mrs.  Noble,  Mr.  Sim* 
■%  **r.  Loekey,  Mr.  T.  Williams,*  Mr.  H.  Phillips,  Mr.  Machiu.  Mr. 
ida,  Mr.  J.  A.  No*e!lo,  Mr.  Lawlcr.* 
The  committee  also  obtained  ihc  assistance  of  Mr.  Vandenhoff, 
rm  the  first,  and  Mr.  Bartley  on  the  second  performance  of  Men- 
delssohn's Athalir,  ia  reciting  the  illustrative  verses  by  which  the 
asversj  portions  of  the  moaic  are  contieeted  ;  and  it  is  doe  to  those 
gentlemen  to  acknowledge,  that  the  effective  manner  in  which  they 
discharged  the  duties  undertaken  by  tbem, contributed  much  to  tho 
general  admiration  eicited  by  the'  performances.  With  respect, 
however,  to  Mr.  Banter,  tho  Committee  have  felt  themselves  tinder 

retired  from  his  profession, 
duties  on  rare  occasions,  to  meet 
— I of  royalty,  he  moat  kindly  and  courteously  acceded  to  the 
of  the  Committee  to  afford  his  assistance  at  the  performance 
I  by  Her  Majesty  the  Queen  and  Prioee  Albert ; 
,  declined  receiving  any  remuneration  for  his 
i  services,  the  Committee  thought  it  right,  in  addition  to 


wv-wsei  »  .-as.  un«  U  V  r  ,  \  I IV        < 'I  JJ  I II J I  < 

peculiar  obligations.  Although 


returning  him  their  best  thanks,  to  mark  their  grateful  sense  of  his 
kindness  by  electing  him  as  an  honorary  member  of  the  Society, 

BahS  l""'  M  t       til  "  ""^  p,***Ure       koowi"S  ■** 


»  Library,  which  the  Coi 
daring  the  past  year,  are 


have  had 

i  to  receive  daring  the  pass  year,  are  as  follow  ;  via. : 
William  Bartholomew,  Esq.    A  fall  score  of  Mmdvtuntin'f  Music  to  the 

!a"3*  ",L^ud*  S\°0:l  "  »^»P*«d  hy  Mr.  Bartholomew  10  a  Camata,  entitled 
•  rnu»e  Jehovah,  (MS.) 

''*  f."*"*'  M  •*,Pnsl  to  English  words  by 


Henry  Phillips 
S  vols. 


Marcel 


(A  very  Ine  copy,  formerly  m  Mr.  Bortleman's  Librsry.) 
.on,  Esq-  a  subscriber.    Three  Psalms,  composed  for  the 
Cathedral  at  Berlin,  by  Mendclnohn.  r^ 

Vincent  NovvOo,  Esq.   (Serond  donation).  Beethoven's  Msss  in  D,  rail 
senna.    Haydn's  i'auume.  full  score.    Cherubim's  Mam  In  F,  full  score, 
am  s  Six  Select  Pieces  of  Sacred  Music,  full  score.    Pergolni*  Subat 
»nd  Salr.  Regin.,  full  score.  (MS.)    A  Selection  from  the  Works 

Leslie,  a  member. 


A  Festival  Pulm  of  his 


Let 


Pursuing  the  course  adopted  in  1848,  the  Committee  have 
purchased  all  the  music  required  for  the  use  of  the  orchestra  during 
the  past  year,  instead  of  hiring  the  same  as  formerly.  The  expen- 
diture for  this  purpose  has  amounted  to  the  sum  of  £184  10*.  3d., 
awing  lesa  by  276  Is.  ttd.  than  the  sum  required  for  the  like  purpose 
an  184*  t  and  the  amount  of  the  total  outlay,  for  the  two  years,  has 
been  considerably  leas  than  the  charge  (or  the  hire  would  have 
have  been  under  the  old  system.  It  is  to  be  observed,  also,  that 
the  charge  for  the  past  year  include*  the  purchase  of  a  considerable 
number  of  extra  copies  of  the  works  performed  in  1848,  which 
were  rendered  necessary  by  the  increase  in  tho  numbers  of  the 
band  and  chorus,  consequent  on  tho  enlargement  of  the  orchestra 
at  the  latter  end  of  that  year.  It  is,  perhaps,  scarcely  necessary 
to  remark,  that  as  the  Mock  of  orchestral  music  accumulates,  the 
annual  chante  for  purchase  of  music  for  the  orchestra,  will,  or 
coarse,  diminish. 

The  accounts  for  the  year  ending  at  Christmas  last  have,  at  tho 
request  of  the  Committee,  been  carefully  examined  and  audited,  as 
usual,  by  three  of  the  members,  who  were  nominated  at  the  last 
annual  general  meeting,  t  u.,  Mr.  Thomas  Oix,  Mr.  G.  P.  Ban-tree, 
and  Mr.  William  Raid.  Prom  the  abstract  which  has  been  signed 
by  these  gentlemen,  and  which  ia  appended  to  this  Report,  it 
appear*  that  the  aggregate  receipts  and  payments  of  the  year  were 
as  follow,  ei-r. : —  aacairra. 

i  in  band  at  Christmas,  1848  —       .  £159  1111 

.  S»  t  11 
.  957  •  o 
.      9  9  0 

.  of  Concerts         .         .        .        .  40G4   7  3 

10  1 


General  Expenses  . 
Expenses  of  Concert* 


£SIJ  13  a 
.  4344  13  5 


-£5163   6  7 


Balance  In  hand         .         .    £57   3  0 

It  is  worthy  of  remark  upon  thi*  statement,  that  the  amount  of 
receipts  for  subscriptions,  and  fur  proceeds  of  concerts,  arc  each  of 
them  larger  than  has  occurred  under  those  respective  heads  in  any 
former  year.  By  the  lust  annual  report  it  appears  that  the  sub- 
scriptions received  in  1848  amounted  to  £803  9s.,  an  amount 
which  was  stated  to  hnve  exceeded  any  previous  year  since  the 
society  had  been  in  existence,  and  to  have  been  nearly  £100 
beyond  the  amount  in  the  year  immediately  preceding.  It  will  be 
seen,  however,  that  the  subscriptions  in  the  last  year  have  fonher 
exceeded  those  of  1H48  by  a  sum  of  £.54. 

With  respect  to  payments,  it  is  right  to  point  out  that  one  of  tho 
principal  items,  independent  uf  the  expenditure  for  Concerts,  is 
the  amount  which  has  already  been  mentioned  as  having  been 
expended  in  tho  purchase  of  music,  required  for  the  performances 
of  the  year,  beyond  what  was  previously  in  the  possession  of  the 
Society ;  this  amount  and  the  sum  disbursed  for  the  library  of  refer- 
ence will  be  found  to  be,  together,  about  £210.  As  the  Society 
possesses  an  equivalent  for  this  amount  in  toe  purchases  which 
were  made  with  it,  it  is  evident,  that  although  the  money  balance 
in  hand  at  the  close  of  the  year  is  less  by  about  £100  th'an  it  was 
at  tho  commencement,  yot  as  property  in  another  shape  has  been 
acquired  to  the  extent  of  upwards  of  £'200,  there  has  been  an 
actual  profit  realited  of  abovo  £100  during  the  year. 

The  amount  of  property  of  which  the  Society  is  poasested  at  the 
be  stated  to  be  as  follows  :— 


In  the  PoWic  Fund.  (3 
e  of  L'hrary, 
Fittingi,  tkc. 


of  Musk. 


£1000 
1000 


£4000  0  0 

In  drawing  thoir  Report  to  a  conclusion,  the  Committi 
in  a  confident  expectation  that  the  details  which  they  have  bcrn 
enabled  to  furnish,  of  the  proceedings  and  actual  condition  of  the 
Society,  will  be  considered  as  highly  satisfactory,  and  as  furnishing 
occasion  for  well-grounded  congratulation.  It  affords  them  sincere 
pleasure  to  be  able  to  render  so  favourable  an  accouut .  and  they 
trust  that  wilh  undiminished  confidence  in  the  principles  which 
regulate  its  affairs,  and  unabated  xeal  and  unanimity  ou  the  part  of 
its  members  and  supporters,  it  may  be  the  happy  destiny  ot  the 
Sacred  Harmonic  Society  to  preserve  for  many  years  to  come  a 
course  ot  weii-menico  pros|>cnty  anu  irsetuluess. 

The  election  of  Officers  then  took  place,  and  on  proposing- 
the  re-election  of  the  four  members  of  the  Committee,  wfto 
retired  by  rotation,  Mr.  Vaughan  remarked,  that  the  Com- 
mittee during  the  past  year  had  served  the  Society  so  faith- 
fully and  so  well,  that  there  could  not  be  the  least  hesitation 
in  continuing  to  confide  its  interests  to  their  hands.  They 
had  brought  the  Society  through  a  year  of  great  difficulty 
with  the  utmost  success,  and  deserved  their  warmest  thanks. 
The  usual  votes  of  thanks  were  then  passed,  and  the  sweeting 
broke  up. 

There  was  a  very  full  attendance  of  Members. 


ERNST. 

Wb  reproduce  the  following  notice  of  a  recent  performance 
of  this  celebrated  player,  from  tho  columns  of  the  MarninT 
Herald:— 


"  Ernst  fascinated  his  myriad  of  bearers  by  performing  a  new  t 
solo  and  his  inimitable  variations  on  the  Cornaruf  eV  r«sn*e — the  last  i 
achievement  of  measureless  whim  and  humour,  and,  although  so  often, 
repeated,  of  inexhaustible  variety.  His  new  solo,  entitled  "  Ludovie," 
had  not  been  heard  before  in  this  country,  but  promises  to  be  in  great 
future  demand.  The  tbeme  is  not  his  o»n,  but  the  adaptation  ia,  an* 
(aw  violinists  know  so  well  as  Ernst  how  to  put  a  alight  and  unimportant 
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subject  in  an  orchestral  setting,  and  develop*  in  the  meanwhile  the  capa- 
citiet  and  resources  of  the  instrument  of  which  he  ii  such  a  consummate 
master.  The  opening  movement,  as  well  as  a  variation  in  the  minor  key, 
preceding  the  closing  cods,  were  exquisite  specimens  of  adagio  playing,  a 
branch  of  the  art  in  which  we  sincerely  believe  Ernst  never  had  an  equal, 
so  poetically  coloured  is  bis  style,  and  so  passionately  intense  is  his  ex- 
pression. But  the  "  Ludovic"  fantasia  displayed  his  skill  in  all  its  varied 
aspects  |  and  among  the  best  feata  of  dexterity  which  it  brought  forth 
were  some  passages  of  double-stopping,  which  were  amaxing  instances  of 
a  species  of  skill  which  few  can  accomplish  perfectly,  partly  owing  to 
manual  limitation  and  partly  to  constitutional  inaptitude.  Ernst's 
octaves  and  tenths  are  as  truly  and  aa  firmly  delivered  as  if  two  players 
were  present  instead  of  one ;  and  this,  too,  in  passages  of  the  greatest 
velocity  and  the  most  irregular  sequence.  The  applause  which  followed 
the  solo  was  of  the  usual  vociferous  kind,  and  had  it  not  been  so  long  as 
it  was,  it  would  unquestionably  have  been  re-demanded." 

Few  critics  have  appreciated  more  delicately  or  more 
vividly  described  their  impressions  of  the  original  and  attractive 
talent  of  Ernst. 


STEPHEN  HELLER. 

[Wi  follow  up  our  extracts  from  the  cotemporary  press  by 
on  article  from  the  Alhentxum,  on  Stephen  Heller's  Siconde 
Grande  Sonata  for  the  pianoforte,  Op.  65.  Some  of  the 
critic's  objections  are  not  very  easy  to  be  understood— and, 
indeed,  the  article  is  more  to  be  admired  for  its  feeling  than 
for  the  technical  knowledge  it  displays — but  the  good  inten- 
tion is  evident,  and  fully  justifies  us  in  reproducing  it. — 
Ed.  M.  FF.] 

"  Steonde  Grande  Sonata,  pour  la  Pianoforte.  Par  Stephen 
Heller.  Op.  65.— This  is  a  noticeable  production  :  full  of 
thought,  full  of  energy^-original  in  style,  and  excessively 
difficult:  as  highly- finished  an  example  of  the  new  manner  of 
composition  applied  to  the  old  forms  as  occurs  to  us.  There 
are  chords  in  it  which  would  have  made  the  timid  hearts  of 
our  grandfathers  ache, — extensions  of  hand  (to  be  commanded 
at  a  moment's  warning)  such  as  the  Mozarts,  dementis,  and 
even  Hummels  never  dreamed  of,— passages  of  melody  as 
richly  laden  with  accompaniment  as  if  every  player  possessed 
the  composure,  force,  and  tone  of  Thalbcrg;  but  also,  through- 
out the  entire  composition  there  is  that  je  ne  sais  quoi  of 
picturesque  and  romantic  taste  which  reminds  us  that  wc  are 
living  in  a  time  when  Music  runs  some  danger  of  being  pushed 
across  the  boundaries  which  separate  it  from  Poetry  and 
Picture.  To  specify  more  precisely : — the  first  movement  is 
an  allegro  con  fuoco,  in  B  minor  }  tempo,  demanding  power, 
readiness,  and  precision,  which  shall  never  flag,  and  the  effect 
of  which  is  dependent  on  these  conditions.  The  second 
movement  is  a  balade  in  B  major,  tempo  i  moderato: 
in  which  there  is  aa  much  melody  as  peculiarity  of 
idea.  It  is  full  of  new-fashioned  touches.  Through- 
out the  first  page,  for  instance,  the  obstinacy  of  the 
chord  of  B  major  in  the  accompaniment  (producing 
an  effect,  though  piquant,  somewhat  bizarre),  belongs  to  our 
own  audacious  days.  As  the  balade  flows  on,  the  treatment 
becomes  less  mannered.  The  close  is  delightful,  and  the 
movement  may  be  generally  described  as  one  of  great  beauty. 
We  less  like  the  following  intermezzo  moderato  in  E  minor  j. 
This  a  ppears  to  us  to  fall  to  the  ground  betwixt  a  menueito 
and  a  scherzo  ;  it  is  further  relieved  only  in  seeming,  not  in 
reality,  by  what  may  be  called  the  trio  in  E  flat  major. 
Last  iy  comes  the  finale,  here  miscalled  an  epilogue, — that  is, 
a  tiling  superfluous  and  appendical  to  the  drama,  a  discourse 
aft  er  the  curtain  has  fallen.  Now,  this  molto  rieace  (in  B 
re  inor  common  time)  is  the  fiery  energetic  fourth  act,  exceed- 
ing in  grandeur  and  interest  all  that  has  gone  before  it,  which, 
accotding  to  old  canonical  rule,  is  demanded  to  bring  the 


sonata  to  its  close.  The  difficulty  of  this  finale  is  enormous, 
but  its  subject  is  large  and  bold,  and  it  is  excellent  matter  for 
practice  to  those  whom  no  difficulty  repels.  As  a  whole,  this 
sonata  is  too  symphonic  in  style :  and  not  merely  so,  but  also, 
for  a  symphonic  wotk,  it  is  too  little  relieved  by  contrast  and 
episode.  This  characteristic  is  generic  to  the  new  school  of 
writers.  When  they  arrange  a  seore,  they  never  seem  weary 
of  the  fullest  orchestra.  When  they  produce  a  sonata,  they 
never  appear  to  lose  the  notion  that  they  are  about  a  toccata, 
— or  a  study  in  which  time  is  lost  and  interest  suspended, — 
should  they  fail  for  a  single  dozen  bars  to  employ  the  eight 
fingers  and  two  thumbs.  Their  works  are  apt  to  sound 
monotonous,  owing  to  this  false  manner  of  loading  every  de- 
tail, of  strangling  every  idea,  of  rendering  climax  impossible 
by  beginning  from  the  first  with  a  full  peal  of  thunder.  To 
many  of  the  new  musical  composers,  or  (fo-composers,  our 
speculations  would  be  merely  caviare,— but  among  these  is 
not  M.  Heller.  In  this  ambitious  work  (as  also  in  the  shorter 
essays  by  him  recently  noticed)  so  much  genius  and  science 
are  evidenced,  such  unmUtakeable  traces  of  individuality  pre- 
sent themselves,  that  he  well  merits  strict  truth  and  plain 
remonstrance  conjointly  with  high  praise." 

MRS.  CLOVER. 

{From  the  Morning  Tost.) 

We  have  heard  with  regret  that  this  lady  intends  to  quit 
the  stage,  whose  glories  she  was  bom  to  augment.  Her 
parents  belonged  to  the  profession,  and  the  infant  was  taken 
from  the  cradle  to  appear  upon  the  hoards.  The  descendant 
of  the  great  Betterton  did  not,  like  the  majority  of  our  present 
performers,  "  take  to  the  stage  "  to  please  the  vanity  of  riper 
years;  but  the  child's  mind  was  from  the  earliest  period  im- 
pressed with  the  magnificence  and  splendour  of  the  scenic  art. 
Before  the  child  knew  how  to  question,  the  playhouse  became 
her  reality,  and  she  grew  up  amidst  its  excitements.  The  girl 
heard  the  plaudits  of  crowded  audiences,  and  the  woman  had 
no  power  of  escape  from  the  fascinations  which  her  early- 
destiny  seemed  to  have  twined  around  her. 

It  was  thus  that  formerly  our  stage  was  supplied.  The 
parent  gave  the  impetus  to  the  ideas  of  the  child,  and  within 
the  sphere  which  the  future  life  was  meant  to  grace  the  youth 
was  passed.  When  the  actor  could  boast  of  his  art,  and 
the  drama  was  not  confounded  with  noise  and  show,  our 
players  were  a  race  almost  separate  and  distinct  from  every 
other  class.  Uneducated  persons  did  occasionally  enter  the 
ranks  of  the  isolated  order,  but  recruits  of  this  kind  did  not, 
as  at  present,  constitute  the  principal  supply  of  the  profession. 
Traditions  were,  by  the  system  we  have  alluded  to,  preset  ved. 
The  pride  was  generated  which  no  adversity  could  quench. 
There  were  treasured  within  the  circle  of  the  stage  recol- 
lections which  repaid  the  sufferings  of  poverty,  and  the  glories 
of  the  imagination  kept  alive  the  wanderer's  ambition  amidst 
the  cold  and  want  which  in  his  peregrinations  the  actor  fre- 
quently endured. 

Miss  Julia  Betterton,  now  better  known  as  Mrs.  Glover, 
was  born  before  the  stage  hud  lost  its  brightness.  She  knew 
and  played  with  the  greatest  und  the  best  of  the  good  old 
time.  Her  career  has  been  a  long-sustained  and  uniform 
success.  No  actress  ever  lived  more  thoroughly  endowed 
with  the  genius  of  her  art ;  no  actress  probably  ever  lived  so 
peculiarly  gifted  with  the  power  of  impersonation.  There  is 
no  line  or  cast  of  characters  in  which  Mrs.  Glover  has  not  ap- 
peared ;  and  it  would  be  difficult  to  say  in  which  she  gained 
the  greatest  applause.    So  admirable  is  she  in  each  that  the 
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part  wo  last  behold  her  in  she  scorns  to  be  beet  fitted  to 
sustain.  Other  performers  have  possessed  a  more  absolutu 
ability  of  disguise,  for  Mrs.  Glover  never  aims  at  mere  sur- 
prise ;  but  with  an  case  that  is  natural  to  her,  she  slides  into 
the  character  which  she  undertakes,  and  without  an  effort 
wins  our  admiration.  There  are  upon  the  stage  persons  who 
can  more  startle  the  galleries  by  louder  declamation  and  more 
violent  action  than  Mrs.  Glover  has  ever  exhibited,  but  there 
is  not  one  who,  through  a  long  five-act  play,  can  half  so  well 
sustain  a  difficult  personation,  or  with  anything  like  equal 
delicacy  and  truth  depict  the  subtleties  and  changes  that  give 
life  to  histrionic  assumptions. 

The  public,  we  fear,  have  not  sufficiently  prized  this  ad- 
mirable actress.  She  was,  as  far  as  popularity  is  concerned, 
unfortunate  in  not  possessing  that  coarseness  of  feeling  and 
of  manner  in  which  the  bad  taste  of  the  present  age  delights. 
Her  pathos  is  not  agonising — her  rage  is  not  horror ;  but  we 
have  seen  Mrs.  Glover  in  the  heroines  and  queens  of  tragedy, 
and  the  impression  which  her  acting  excited  time  has  not 
yet  effaced.  To  the  living  generation,  however,  she  is  better 
known  as  a  comic  actress.  We  can  remember  her  as  the 
leaning  lady  of  fashionable  comedy,  and  as  the  lively  chamber- 
maid of  farce ;  and  she  sustained  such  parts  when  the  managers 
of  our  theatres  were  not  narrowed  to  the  competition  of  a 
single  favourite  to  represent  them. 

Of  late  years,  however,  Mrs.  Glover  has  confined  herself 
to  the  representation  of  old  women.  Her  rich  sense  of  the 
humour,  and  her  natural  enjoyment  of  the  fun  of  the  scene, 
make  her  all  to  nothing  the  best  supporter  of  this  cast  of 
characters  the  Mage  ever  beheld.  She  has  no  living  rival, 
neither  does  there  live  the  actress  worthy  of  being  named  as 
her  successor.  When  she  has  retired,  her  place  will  be  with 
difficulty  supplied.  She  is  the  best,  the  most  racy  and  taste- 
ful actress  of  our  time,  and  the  tnoM  genuine  artist  of  the  day 
in  which  we  live.  She  is  the  last  representative  of  an  ancient 
and  worthy  race.  The  spirit  which  the  cider  dramatists  wrote 
to  and  for,  in  her  survives ;  and  before  this  excellent  actress 
is  lost  to  us  for  ever,  we  trust  the  public  will  testify  that 
approbation,  which,  throughout  a  lung  and  arduous  career, 
she  has  so  deservedly  won.  It  is  not  Mts.  Glover's  least 
merit  that  her  private  life  has  been  as  amiable  and  excellent 
as  her  public  course  has  been  distinguished.  "Take  her  for 
all  in  all,  wc  shall  not  look  upon  her  like  again !  " 

JULLIEN  IN  EDINBURGH. 

(From  a  Correrpimltnt .) 

Mv  dear  ,    As  a  subscriber  to  your  worthy  journal, 

and  as  an  humble  lover  of  the  art  to  which  you  devote  your 
energies  and  yonr  talents,  I  take  tho  liberty  of  notifying  the 
late  musical  doings  in  this,  our  famed  capital  of  Edinburgh, 
yclept  in  courtesy,  the  modern  Athens,  and  dubbed  in  the 
vernacular,  Auld  Reekie.  Our  sometimes  dull  and  spiritless 
city  has  received  a  new  infusion  of  life  and  animation  from  the 
advent  of  Monsieur  Jullien,  and  his  famous  band.  The  sombre 
cloud  which  covered  our  streets,  even  from  Arthur's  Seat  to 
the  Water  of  Ltith,  has  disappeared  before  the  waive  of 
Monsieur  Jullien  s  baton,  as  the  moming  vapours  before  the 
sun.  Where  late  was  sluggishness,  all  is  motion  —  where 
darkness,  light.  Scotland  has  been  termed  the  "  land  of 
song,"  but,  of  a  verity,  wo  are  still  but  tyros  in  mudc,  at 
least  in  the  knowledge  thereof ;  and,  furthermore,  thau  in  a 
reverence  for  tunes,  ballads,  and  psalms,  for  bye  the  operas 
Hob  Roy,  day  Mannerinj,  and  such  like,  recommended  to 
our  affections  by  our  nationality  and  Sir  Waller,  we  have 


mickle  love  or  respect  for  the  art.  Not,  honoured  sir,  but  that  we 
arc  capable  of  being  indoctrinated  therein  ;  but  our  prejudices 
are  stumbling-blocks  in  the  way,  and  must  be  removed  by 
frequent  and  fair  teaching.  Now,  Monsieur  Jullien  is  just  the 
man  to  lead  us  in  the  right  path.  He  commingles  the  popular 
music,  which  we  can  all  appreciate,  with  the  lofty  and  pro- 
found, by  tho  knowledge  of  which  alone  we  can  entertain  a 
true  feeling  for  the  most  delightful  of  all  the  Arts.  He  reaches 
our  heads  by  aiming  at  our  hearts,  and  thus  discovers  an 
acquaintance  with  his  kind,  which  is  not  always  referable  to 
the  mere  artist.  He  is,  in  a  word,  a  metaphysician  as  well  as 
a  musician.  Just  such  a  man  do  we  require  in  this  metro- 
polis of  leeches  and  lawyers,  to  render  us  lovers  of  music  and 
proficients  therein. 

I  have  myself  an  indifferent  passion  for  music  I  like,  even 
to  tho  sound  of  the  oaten  reed,  or  the  shrill  bagpipe, 

"  To  flirt  U  in  the  jaunty  dsy 
With  laddies  daft  and  lasses  gay ; " 

but  I  have  a  soul  beyond  jigs  and  reels  and  strathspeys,  and 
can  feel  moved  by  a  sonata  or  a  symphony.  I  like  a  ballad, 
especially  when  warbled,  mavis-like,  from  the  sweet  throat  of 
Jetty  Trcffz,  who  has  won  all  our  hearts  here — and  let  roe 
whisper  it  in  your  ear,  sir,  has  surpassed  in  pure  Scottish 
singing  all  our  pure  Scottish  lassies.  But  I  can  also  receive 
delectation  from  Mozart's  intenser  straios  when  sung  by  the 
tame  sweet  and  captivating  artist.  Yes,  honoured  sir,  I  can 
feel  music,  albeit  I  do  not  much  understand  it.  I  know  its 
powers  of  healing  sorrow,  of  winning  remembrance,  of 
purifying  the  soul,  of  enlarging  the  mind,  of  cheering  up  the 
countenance,  of  expelling  austerity,  of  reforming  our  manners, 
of  mitigating  anger,  of  preparing  for  a  better  world.  For 
what  says  Giraldus  Cambrensis: — "  Animos  tristes  subito 
cxhilarat,  nubilos  vultus  serenat,  austeritatem  reponit, 
jucunditatem  exponit,  barbariemqu;  facit  deponcre  gentes, 
mores  instituit,  iracundiam  mitigat."  For  the  effects  of  which 
Scaliger  thus  accounts : — "  Quod  spiritus,  qui  in  corde  agit 
tant,  tremulant  ct  subsaltantein  recipiunt  aerem  in  pectus,  e- 
dcinde  exciuntur,  a  spiritu  musculi  moventur,"  &c. 

But  I  fear  me,  sir,  I  weary  you,  and  do  not  appear  "  wise- 
like," as  we  Scotch  say,  in  your  estimation  ;  so  shall  proceed 
direct  forthright  to  the  matter  under  immediate  consideration 
— viz.,  the  performances  of  Monsieur  Jullicn's  company,  pray- 
ing you  to  overlook  any  blunder  I  may  happen  to  fall  into 
from  my  lack  of  erudition  in  music  and  the  criticism 
thereof. 

Monsieur  Jullien  announced  four  concerts  at  the  Music 
Hall,  for  Monday,  Wednesday,  Thursday,  and  Friday,  in  last 
week.  The  first  night  was  a  great  night  for  M.  Jullien. 
and  a  great  night  for  his  visitors.  M.  Jullien  was  received 
with  such  thunders  of  applause  that  the  reverberations  might 
have  awakened  the  echoes  of  the  Carstorphen  and  Pentland 
Hills;  and  the  Castle,  shaken  to  its  rocky  foundation,  might 
have  bowed  its  head,  in  fear,  to  its  old  friend,  St.  Arthur's 
Seat.  But  happily  nothing  of  the  kind  took  place.  Jullien 
merely  acknowledged  bis  reception  as  became  him;  The  hall 
was  crowded,  and  thus  had  M.  Jullien  double  cause  for 
rejoicing.  The  visitors,  also,  had  their  two-fold  reasons  for 
satisfaction :  the  thrice  famous  conductor  had  not  only 
deigned  to  visit  their  city  and  preside  in  the  orchestra,  but 
had  set  befoie  them  a  musical  feast  of  excellent  quality  and 
variety.  And  now  to  describe  the  entertainment  with  what 
capacity  I  may. 

The  concert  Iwgan  with  tho  favourite  overture  to  GuiUatme 
Tell,  by  Rossini— a  very  dashing  and  brilliant  composition. 
It  was  a  capital  petformnn-e,  and  the  bits  of  solo  for  the  flute, 
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clarionet  and  hautboy  (modernly  ipelt  oboe),  pleased  the 
audience  mightily. 

A  new  quadrille,  on  Macfarren't  opera,  King  Ckarlet  the 
8reond,  followed  next.  The  tunes  are  very  charming,  and 
Jullien  has  arranged  thcra  in  fint-rate  style.  A  solo  on  the 
cornct-a-pislon  was  played  by  the  celebrated  Koenig,  and 
excited  great  surprise  and  delight.  Ka-nig  is  n  very  splendid 
performer;  but  somehow  I  never  could  give  my  heart  to  his 
instrument.  It  smacks  of  bastardy,  as  though  it  were  an 
offthoot  between  a  Kent  bugle  and  a  trumpet,  and  is  unsuited 
to  all  legitimate  purposes.  By  which  I  mean  to  say  that  it  is 
out  of  place  in  the  orchestra,  and  should  only  be  used  after 
the  fashion  of  Herr  Koenig,  who  plays  on  it  to  perfection. 

Alter  a  polka  of  Jullien's — a  sparkling  composition  hy  the 
way,  called  "  The  Cossack"— the  band  played  the  Allegretto 
movement  in  B  Hat  from  Beethoven's  symphony  in  F.  It 
was  so  well  executed  as  to  make  me  regret  not  hearing  the 
entire  symphony.  I  must  own  I  cannot  very  heartily  sym- 
pathise with  Monsieur  Jullien  in  this  tort  of  scrap-giving  from 
the  works  of  the  great  masters  ;  but,  no  doubt,  he  has  long 
ago  tried  the  efficacy  of  playing  whole  symphonies,  and  has 
found  his  provincial  audiences  as  yet  unprepared  to  receive 
them* 

Jetty  Treffz  b  a  most  delightful  person,  even  to  look  upon. 
Her  countenance  is  at  once  arch  and  benignant,  and  her  smile 
is  like  the  dimple  of  an  Italian  lake,  shut  out  from  the  winds 
by  high  hills.  She  captivates  all  hearts  with  a  look,  and  then 
fascinates  them  with  a  note.  Her  voice  is  quite  delicious.  It 
has  a  natural  expression,  or,  more  properly,  an  expression  of 
nature  in  ita  tone  I  have  heard  in  few  educated  singers.  But 
she  is  an  educated  singer,  and  one,  too,  who  essays  and 
can  master  the  most  intense  and  profound  as  well  as  the  mo- 1 
simple  and  playful  music.  Jetty  Treffz  gave  an  example  of 
these  two  styles  in  the  first  part.  She  sang  Mozart's  "  Vedrai 
carino,"  and  the  German  ballad,  or  lied,  "  Trab,  trab,  trab." 
Each  was  perfect  in  iu  way.  The  first  was  given  with 
an  expression  of  half  sorrow  and  half  entreaty,  quite  in- 
describable; and  the  Litter  was  dashed  off  with  the  utmost 
•pint  and  a  quaintness  quite  charming.  I  am  inclined, 
nevertheless,  to  think  that  tender  and  expressive  music  is  Jetty's 
TrefTz'  peculiar  forte.  The  crowd,  however,  seemed  to  differ 
from  me,  for  the  fair  Jetty  was  rapturously  encored  in  the 
M  Trab,  trab,  trab;"  and  rtturning  to  the  orchestra,  sang  our 
own  ballad,  "  U'n  a  body  meet  a  body,"  with  winning 
simplicity. 

A  taUe  <i  deux  temps,  called  "  Wild  Flowers,"  and  a  quad- 
rille on  Hungarian  airs,  concluded  the  first  part. 

Part  II.  opened  with  a  fantasia  on  sumeuf  the  most  popular 
uirs  in  Don  (liotaini,  which  have  been  effectively  arranged 
and  combined  by  Monsieur  Jullien.  The  instrumental  obli- 
g.ito  solos  for  various  instruments  were  admirably  plnved. 
This  was  followed  hy  a  merry  sparkling  polka,  termed  "  La 
Chatelaine,"  the  composition  of  Herr  Kcenig. 

Jetty  Treffz  came  next,  and  sang  one  of  the  most  plaintive 
and  original  ballad*  I  have  heard  for  some  time,  "  My  bright 
Savoy,"  by  Angelina,  a  composer  quite  new  to  me  by  name ; 
after  which,  being  encored,  she  introduced  the  ballad  of 
•■  Home,  sweet  home,"  which  she  sang  most  delighifully  and 
was  applauded  to  the  echo.  Nothing  could  have  been  more 
unpretending— nothing  more  graceful,  touching,  and  pretty. 

In  the  course  of  the  evening  Jetty  Treffz  gave  us  a 
Neapolitan  canzonet,  called  "  Io  te  voglio  bene,"  with  a  new 

•  Our  correspondent  »hould  h»Te  been  st  Msucliestt 
liirmingbsm,  and  he  would  bsve  altered  his  opinion.— Ed.  M.  W. 


and  a  new  effect.  It  was  quite  surprising  to  hear  this 
delightful  singer  so  much  at  home  in  so  many  different  lan- 
guages. Italian,  German,  English,  and  even  Scotch  !  were 
mastered  with  the  ease  of  a  native,  and  a  grace  peculiarly 
her  own.  In  conclusion,  touching  this  celebrated  songstress, 
I  have  merely  to  add  that  her  success  was  unmistakable  and 
universal,  and  that  there  was  not  an  individual  in  the  i 
assembly  who  did  not  depart  deeply  impressed  with  the  i 
tions  of  Jetty  Treffz  and  the  genuine  originality  of  her  vocal 
talent. 

Mr.  Viotti  Collins,  who  played  Ernst's  Carnaeal  de  lenite, 
on  the  violin,  is  a  young  man  and  a  brilliant  player.  The 
piece  is  one  of  the  most  difficult  he  could  have  chosen,  but  be 
was  nevertheless  highly  successful. 

The  "  Row  Polka,"  a  humorous  burlesque,  concluded  the 
concert  in  the  most  animated  manner  possible.  This  polka 
it  certain  to  become  popular  in  Edinburgh,  since  it  has  a  capital 
tune  and  is  admirably  varied.  The  entire  audience  remained 
to  the  end,  and  Jullien  was  one  more  bailed  with  loud  and 
prolonged  cheering. 

On  Wednesday  Jullien  gnvc  his  Mendelssohn  night,  and 
the  Music-hall  wai  again  crowded  in  every  part.  The  whole 
of  the  A  minor  symphony  was  given,  and  was  listened  to  with 
the  greateat  attention  by  the  audience.*  The  band  played 
splendidly,  and  the  scherzo  created  a  powerful  sensation. 
Two  of  MendeWsohn's  most  beautiful  songs  were  sung  by 
Jetty  Treffz  with  infinite  depth  of  feeling,  showing  her  a 
perfect  mistress  of  theeloquent  vocal  style  of  the  master.  Mr.  V. 
Collins  played  Mendelssohn's  only  concerto  for  the  vioiin  in 
a  highly  creditable  manner,  and  was  greatly  applauded.  The 
overture  and  a  selection  from  the  music  in  A  Midsummer 
Night's  Dream  concluded  the  first  part,  and  was  received 
with  thunders  of  applause. 

In  the  second  part  Mr.  Pratten  played  a  solo  on  the  flute 
with  complete  success  ;  Jetty  Treffz  was  encored  in  "  Trab, 
trab,"  and  repeated  the  pleasing  song  by  Angelina,  "My 
bright  Savoy;"  and  the  performance  wound  up  with  Jullien's 
Drum  Polka,  which  sent  all  the  visitors  away  in  excellent 
humour. 

LONDON    WEDNESDAY  CONCERTS. 

Thbrb  was  a  veritable  "  crammer"  at  the  fourteenth 
cert,  on  Wednesday  night.    On  few  occasions  have  we 
Exeter  Hall  to  densely  crowded.    The  programme,  it 
be  admitted,  was  an  attractive  one. 

The  concert  commenced  with  a  very  spirited  performance 
of  Beethoven's  fine  overture  to  Leonora,  which  was  well 
directed  by  Herr  Anschucz.  It  appears  that  our  hints  have 
not  been  thrown  away.  The  band  played  on  Wednesday 
night  in  the  same  efficient  manner  which  won  almost  unquali- 
fied approbation  at  the  first  concert.  We  were,  therefore, 
correct  in  saving  t'rrbum  sat.  sap.—"*  word  to  Stammers 
is  enough."  The  fact  caunot  be  denied,  that  a  good  orchestral 
piece  well  rendered  invariably  puts  an  audience  in  the  right 
sort  of  humour  for  what  follows  ;  which  was  indisputably  the 
care  on  the  present  occasion. 

The  selection  was  the  old  one  from  the  Lucia,  the  principal 
point  in  which  was  the  "  Fra  poco"  (in  English,  "  Tombs  of 
my  fathers,")  of  Mr.  Sims  Reeves,  who  was  enthusiastically 
welcomed.  Our  great  tenor  was  in  fine  voice.  Everyone 
knows  how  nobly  he  sings  this  popular  composition  of  poor 
Donizetti,  and  therefore  no  one  will  be  surprised  that  he  waa 
compelled,  by  the  unanimous  wish  of  the  audience,  to  repeat 

♦It  appears  that  a  whole  sy mpbony  it  possible,— even  io  Edinburgh.— Ed- 
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the  final  movement.  Of  thu  next  important  feature  of  the 
selection,  Miss  Ltienmbe's  "  Regnava  net  *i!enzio,"  (in  Italian 
—Mis*  I.ucombe  prefers  Italian)  «c  have  also  frequently 
»pnken  in  terms  of  praise,  which  were  perhaps  never  bettor 
merited  than  on  Wednesday  night.  Miss  I.ucombe,  though 
an  experienced  finder,  does  not  think  it  nsrlrss  to  improve, 
and  we  rarely  have  the  pleasure  of  hearing  her  without  h  iving 
alsa  the  gr.-itilication  of  observing  the  progress  »he  continually 
wakes.  The  "  Bcgnava  ne!  silenzio"  is  one  of  the  pieces 
which  best  suit  her  voice  and  style. 

What  is  there  new  to  say  of  f  halberg  ant!  bis  1)  t>  dinranni 
—we  mean  of  the  fantasia  in  which  bp  has  so  effectively 
treated  the  serenade  anil  the  minurtto  ?  There  is  nothing  new 
to  say,  and  we  shall  not  attempt  impossibilities  by  seeking 
for  a  novel  mode  of  apostrophising  tb-  wonderlul  perfection 
with  which  be  plays  jt.  He  «n,  greatly  applauded,  and 
made  his  bow  on  being  recalled — a  climax  which  might 
almost  be  stereotyped  where  Thalberg's  playing  is  in  question. 
In  the  second  part  Thalberg  gave  bis  Don  Patqvale  with  a 
fimilar  result.  Mrs.  Newton  was  verv  successful,  and  obtained 
a  r»cal,  in  '*  O  Luce  di  quest'  aniinn ;"  but  we  like  to  hear 
6k  e'ever  lady  in  better  music  Hert  Formes  gained  the 
usual  encore  in  "  Qui  sdegno,"  which  he  sang  »ith  even  more 
that  bit  usual  gravity  of  voice  and  solemnity  of  manner. 

Ernst  introduced  a  new  fantasia— that  is  to  say,  a  fantasia 
new  to  the  Wednesday  Concerts—  the  subject  from  Hen -Id's 
opera  of  I.udoric,  which,  judging  from  the  effect  it  produced, 
it  likely  to  rival  nil  the  others  in  popularity.  One  of  the 
principal  things  that  impait  so  great  an  interest  to  the 
fantasias  of  this  admirable  musician,  and  make  them  aa  ac- 
ceptable to  the  cultivated  ns  to  the  popular  ear,  is  the  extreme 
cleverness  of  the  orchestral  Eccorr.paniments.  Ernst  has 
evidently  studied  deeply  the  art  of  writing  fur  instruments. 
His  variations  arc  enriched  by  accompaniments  remarkable 
both  for  their  marked  character  and  the  ingenuity  of  their 
management.  He  treats  the  wind  instiumcats  with  con- 
tinual variety  of  effect,  and  though  be  uses  them  with  the 
utmost  freedom  never  in  such  a  manner  as  to  impair  the 
clearness  of  the  passages.  But  this  is  not  all.  The  fantasias 
of  Ernst— which  can  rarely  be  said  of  fantasias  in  general — 
are  well  constructed  ;  one  passage  succeeds  another  naturallv, 
without  the  intervention  of  unmeaning  rrmplhsnge,  while 
the  themes  are  happily  contrasted  and  consistently  used.  In 
the  fantasia  on  Litdovic  these  excellencies  are  always  observ- 
able, in  consequence  of  which  the  interest  never  flags  from  the 
commencement  to  the  conclusion.  Ernst  was  in  glorious  play. 
Everything  succeeded  with  him  and  the  most  extraordinary 
difficulties  "ere  mastered — or  rather  played  with— ns.  easily  ns 
the  simplest  passages.  The  theme  was  delivered  with  ex- 
quisite playfulness  and  each  variation  obtained  a  hearty  round 
of  applause.  Ihe  variations  are  all  clever  and  effective,  bill 
that  which  struck  us  most  was  the  am ■  '"'\o  p'.nveu  with  the 
staccato  bow^whilc  the  theme  is  distributed  among  the  instru- 
ments of  the  orchestra,  the  execution  of  which  was  the  very 
perfection  or  neatness  and  brilliancy.  The  I.udoric  was  'a 
complete  hit  and  is  to  be  repealed  nt  the  next  concert. 
Among  the  most  attentive  hearers  and  loudest  upplauders  of 
Ernst  and  his  fantasia  we  were  pleased  to  observe  our  country- 
man, Mr.  Huyward  (of  Wolverhampton),  himself  one  of  the 
most  gifted  violinists  of  the  day,  and  therefore  the  more 
capable  of  appreciating  excellence  in  others.  In  the  second 
part  Ernst  played  the  Carnaral,  which  created  the  accustomed 
furore,  although  it  is  worth  noting  that  he  introduced  scarcely 
one  of  the  more  brilliant  and  showv  variations— a  strong  proof 
of  tie  audience's  entire  appreciation  of  the  wore  retined 


qualities  of  his  playing.  Although  unanimously  encored, 
Ernst  was  satisfied  to  return  and  bow  to  the  audience  and 
when  again  recalled  did  not  again  make  his  appearance,  which 
was  hardly  to  be  wondered  at,  since  it  was  much  past  eleven 
before  he  commenced  bis  second  piece.  This  reminds  us  of 
what  sve  have  nlrcndy  iutended  to  hint  to  Mr.  Stammers— 
that  the  original  and  judicious  plan  of  bringing  his  concerts  to 
a  termination  before  eleven  o'clock  appears  to  have  been 
abandoned.  We  hope  this  is  inadvertent,  and  not  intentional. 
We  are  aware  that  the  encores  must  frequently  overturn  the 
calculations  of  the  director  in  the  construction  of  his  pro- 
gramme*; hut  this  does  not  palliate,  in  the  eyes  of  the  public, 
an  undue  prolongation  of  the  time  originally  assigned  to  the 
performance.  Either  the  programmes  must  be  shortened,  or 
the  singers  and  players  must  resolutely  decline  encores* 
Much  might  be  effected  if  a  rule  were  enforced  that  no  encore 
whatever  accompanied  by  the  slightest  signs  of  opposition 
should  be  accepted  by  tne  artist.  This,  in  fact,  would  do 
away  with  at  least  one-half  of  them.  Vcrbnm  sal.  tap.—"* 
word  to  .Stammers  is  enough,"  which  we  have  said  before, 
and  hope  not  to  be  compelled  to  say  again  on  many  future 
occasions. 

The  plaintive  ballad  of  "  The  last  rose  of  summer,"  finely 
sung  by  Mr.  Sims  lleeves,  was  vociferously  re-demanded;  and 
Miss  l'oolc  obtained  loud  applause  fur  her  sweet  singing  of 
that  sweetest  of  canzonets,  "  My  mother  bids  me  binds  my 
hair."  Another  encore  was  awarded  to  Mr.  T.  Harper's  ex- 
ceedingly clever  execution  of  "The  soldier  tired"  upon  the 
trumpet.  The  compliment  was  thoroughly  deserved.  Miss 
Eyles  showed  progress  and  feeling  in  Meread ante's  aria,  "  Se 
m'abbandoni,"  but  hardly  showed  judgment  in  selecting  so 
long  and  difficult  a  piece.  After  a  duet  from  L'Elirir 
("  Fairest  maiden  ")  by  Mrs.  A.  Newton  and  Herr  Formes — 
not  well  suited  to  a  concert-room — the  first  part  came  bril- 
liantly to  a  close  with  a  really  admirable  performance  of 
Auber's  animated  and  splendid  overture  to  Masaaiello. 

The  second  part  must  be  briefly  dismissed.  The  most 
interesting  feature  was  an  overture  in  E  minor,  called  Marie 
du  B<>is,  by  Stcrndale  Bennett,  so  rarely  given  in  public  that 
it  was  quite  a  boon  to  hear  it.  This  is  the  shortest  and  least 
ambitious  of  Bennett's  overtures  ;  but  it  is  a  little  gem — a 
quiet  bit  of  pastoral,  symmetrical  in  form  and  perfectly 
original  in  style.  The  band  played  it  well,  but  might  have 
played  it  better.  Herr  Anschuez  should  give  this  overture 
an  extra  rehearsal  another  time  ;  it  is  well  worth  the  pains. 

The  "  Largo  al  factotum"  of  Herr  Formes,  a  prodigiously 
animated  piece  of  vocal  execution,  created,  as  it  did  on  a 
previous  occasion,  a  great  sensation  among  the  audience,  and 
was  uproariously  encored.  Those  who  have  not  heard  Herr 
Formes  in  this  glorious  buffo  air  would  scarcely  credit  the  ease 
and  rapidity  nt  utterance  with  tvhich  he  sings  it.  Few  efforts 
or  the  popular  German  basso  have  been  received  with  more 
decided  favor.  Wallace's  charming  ballad,  "  Alas  1  those 
chimes,"  in  which  Miss  Boole  produced  so  great  an  impres- 
sion on  the  first  production  of  Alaritana,  was  sung  by  that 
lady  as  well  as  ever  j  and  we  must  confess  to  be  surprised, 
where  encores  are  so  plentiful,  and  so  often  indiscriminate, 
that  one— and  a  hearty  one,  too— was  not  accorded  to  this. 
Mr.  Sims  Beeves  had  a  third  encore  in  "  The  White  Squall," 
in  obedience  to  which,  he  gave  "  My  pretty  Jane,"  judiciously 
substituting  a  lively  song  for  a  dull  one.  The  rest  of  the  vocal 
pieces  we  did  not  hear,  but  we  know  that  Bishop's  "  Chough 
and  Crow"  wound  up  the  concert. 

If  the  audience  could  only  be  persuaded  how  they  emitter 
—we  cannot  find  a  more  expressive  word— how  they  embeUr 
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themselves,  unconsciously,  by  those  eternal  encores  there  might 
be  some  chance  of  a  reform.  Mr.  Sims  Reeves  or  Herr 
Formes  should  make  a  speech  and  tell  them  so. 


DEATH  OF  MADAME  CRASSINI. 

M  apameGr  assiki,  oneof  the  most  celebrated  Italian  singers, 
and  the  most  beautiful  woman,  of  her  day,  died  lately  at 
Milan,  at  the  advanced  age  of  seventy-five.  Few  of  her  pro- 
fession ever  boasted  of  a  career  so  long  and  so  brilliant  as  her*. 
In  Italy,  France,  Germany,  and  England,  she  achieved  for 
herself  the  highest  reputation,  and  for  many  years  ruled  in 
undisputed  possession  on  the  throne  of  song.  A  reign  so  pro- 
longed and  so  glorious  must  needs  present  some  features  of 
interest ;  we  shall  accordingly  render  a  brief  account  of  her 
life,  and  offer  some  critical  remarks  on  her  talents  and  capa- 
bilities. 

Madame  Grassini  was  born  at  Varese,  in  Lombard y,  in 
1775.  From  her  earliest  age  she  displayed  an  extraordinary 
aptitude  and  predilection  for  music.  Struck  with  these  mani- 
festations, and  the  singular  beauty  of  her  voice,  General  Bel- 
giojoso  undertook  the  charge  of  her  education.  The  progress 
of  the  young  cantatrice  surpassed  the  most  ardent  expectations 
of  her  patron.  Mademoiselle  Grassini  became  an  accom- 
plished singer  at  an  age  when  other  candidates  for  the  profes- 
sion are  in  their  noviciate.  She  made  her  dibdt  at  La  Scala, 
in  Milan,  in  1794.  She  sang  with  Marchesi,  and  the  tenor 
Lazznrini,  in  the  Arlasene  of  Zingarelli  j  and  in  the  Demo- 
fonte  of  Fortogallo.  She  waa  overwhelmed  with  applauses, 
and  the  beauty,  power,  and  quality  of  her  voice,  produced  an 
immense  effect.  Her  lower  notes  were  more  especially  ad- 
mired. Madame  Grassini's  voice  was  in  fact  a  contralto ; 
but,  like  Malibran,  she  had  worked  it  up  into  the  soprano 
register.  This  was  hardly  to  be  wondered  at.  The  contralto 
voice  waa  not  known  at  the  time,  at  least  no  composer  until 
Rosiini  wrote  expressly  for  it.  It  was  therefore  absolutely 
necessary  to  master  the  soprano  register  to  sing  in  opera  at 
all.  Madame  Grassini,  by  all  accounts,  did  not  improve  the 
quality  and  beauty  of  her  voice  by  departing  from  its  natural 
compasB. 

From  the  moment  of  her  first  appearance  Madllc.  Grassini 
created  an  unprecedented  sensation,  which  soon  spread  through- 
out all  Italy.  The  managers  of  all  the  principal  theatres 
hastened  to  offer  her  the  most  magnificent  engagements.  Her 
journey  to  Venice,  to  Naples,  to  Rome,  was  marked  bv  a 
series  of  triumphs.  Recalled  to  Milan  in  179G  she  sang  with 
Creacentini  in  Zingarelli's  Romeo  i  GMielta,  and  excited  the 
utmost  enthusiasm.  The  following  year  she  appeared  at 
Venice,  at  the  La  Fenice  theatre,  where  she  played  Orazia  in 
Cimarosa's  opera,  G7i  Orazi  e  Curiasi*  Again  she  awakened 
the  same  furore,  each  performance  confirming  more  and  more 
the  fiat  of  public  opinion.  Shortly  afterwards  she  returned  to 
Naples,  and  performed  during  the  fetes  which  were  given  on 
the  occasion  of  the  marriage  of  the  hereditary  prince. 

In  1800  we  again  find  Madlle.  Grassini  singing  in  Milan, 
at  the  Scala.  After  the  battle  of  Marengo  she  was  heard  at  a 
concert  in  presence  of  Napoleon,  then  First  Consul.  Napoleon 
waa  in  raptures  with  her,  and  took  her  to  Paris.  On  the  22nd 
of  July,  in  the  same  year,  she  assisted  at  the  grand  national 
festival,  celebrated  at  the  Champ  dc  Mars,  at  which  eight 
hundred  musicians  performed.  At  this  period  her  voice  had 
attained  all  it*  power,  and  waa  in  full  possession  of  its  fresh- 
ness and  beauty.  The  sensation  she  created,  according  to 
some  critics  of  the  day,  was  perfectly  indescribable.  Still,  we 
must  attribute  the  enthusiasm,  amounting  to  idolatry,  which 
Madlle.  Grassini  excited,  in  part  to  the  peculiar  occasion  of 


the  jcie,  since  we  cannot  fancy  one  in  a  thousand  could  have 
heard  her,  and  those  who  did  hear  her,  must  have  'heard  her 
to  a  great  disadvantage,  considering  the  place  in  which  she 
sung. 

In  two  concerts,  which  she  gave  soon  after  at  the  Opera, 
Madllc.  Grassini  achieved  an  unmisukcable  and  legitimate 
success.  There  waa  at  that  time  no  Italian  Opera  in  Paris, 
and  she  was  obliged  to  restrict  her  performance  to  concerts 
and  private  soirees.  Madlle.  Grassini.  in  consequence,  did 
not  remain  long  in  the  French  capital.  She  proceeded  to 
Germany,  where  the  same  brilliant  success  awaited  her  as  in 
Italy  and  France. 

In  1803  she  came  to  London,  and  was  engaged  at  the 
King's  Theatre.  At  this  time  Mrs.  Billington  waa  the 
reigning  favourite  with  the  English  public.  She  had  debuted 
for  the  first  time  at  the  Italian  Opera  House  but  a  short  time 
previous  to  Grassini's  appearance  ;  and,  from  the  favouritism 
bestowed  on  the  one — and  justly  bestowed— and  the  immense 
reputation  which  preceded  the  other,  expectation  waa  wound 
up  to  the  highest  pitch.  But  expectation,  as  it  always  is,  was 
somehow  disappointed.  Madame  Grassini  at  first  did  not 
move  Mrs.  Billington  from  her  popularity.  It  waa  owing 
entirely  to  a  peculiar  occasion  that  she  established  herself  as  a 
great  favourite  with  the  London  public;  and  this  occasion, 
and  several  matters  connected  therewith,  we  shall  take  leave 
to  refer  to  in  the  words  of  another,  as  we  cannot  be  supposed 
individually  to  know  anything  of  the  matter,  not  having  been 
bom  for  many  years  after. 

In  Lord  Mount  Edgcnmbe's  '*  Reminiscences  of  Italian 
Opera  in  England,"  we  find  the  following  account  of  Madame 
Grassini  in  the  first  period  of  her  engagement  at  the  King's 
Theatre,  and  the  cause  of  her  sudden  uprise  into  popular 
favour.  We  do  not  pledge  our  faith  to  the  fidelity  of  his 
lordship's  strictures,  nor  to  the  weight  of  his  lordship's  critical 
judgment ;  but  we  transcribe  his  remarks,  as  they  savour  of 
impartiality  and  appear  conscientious. 

"  The  event  to  which  I  allude  was  the  arrival  of  Griaiini,  who  was 
engaged  for  the  next  season  as  first  woman  alternately  with  Mrs.  Billing- 
ton. This  very  handsome  woman  waa  in  every  thing  the  direct  contrary 
of  her  rival.  With  ■  beautiful  form,  and  a  grace  peculiarly  her  own,  she 
was  an  excellent  actresa,  and  her  style  of  singing  was  exclusively  the 
cantabile,  which  became  heavy  a  la  Umgue,  and  bordered  a  little  on  the 
monotonous :  for  her  voice,  which  it  waa  said  had  been  a  high  soprano, 
was  by  some  accident  reduced  to  a  low  and  confined  contralto.  She  bad 
entirely  lost  all  Its  upper  tones,  and  poaseased  Uttle  more  than  one 
octave  of  good  natural  notes ;  if  she  attempted  to  go  higher,  she  pro- 
duced only  a  ahriek,  quite  unnatural,  and  almost  painful  to  the  ear.  Her 
first  appearance  waa  in  La  Vereimi  del  Sol*,  an  opera  of  Mcvei'a,  well 
suited  to  her  peculiar  talents :  but  her  aucceas  was  not  very  decisive  aa  a 
singer,  though  her  acting  and  her  beauty  could  not  fall  of  exciting  high 
admiration.  So  equivocal  was  her  reception,  that  when  her  benefit  was 
to  take  place  she  did  not  dare  encounter  it  alone,  but  called  in  Mrs.  Bll- 
lington  to  her  aid,  and  she,  ever  willing  to  oblige,  readily  consented  to 
appear  with  her.  The  opera  composed  for  the  occasion  by  Winter  waa 
II  Ratio  di  Prowrpina,  In  which  Mrs.  Billington  acted  Ceres,  and  Grasaini 
Proserpine.  And  now  the  tide  of  favour  suddenly  turned ;  the  perform- 
ance of  the  latter  carried  all  the  applause,  and  her  graceful  figure,  her 
fine  expression  of  face,  together  with  the  sweet  manner  in  which  she  sung 
severs!  easy,  simple  airs,  stamped  her  at  once  the  reigning  favourite. 
Her  deep  tone  was  undoubtedly  floe,  and  had  a  particularly  good  effect 
when  Joined  with  the  brilliant  voice  of  Mrs.  Billington ;  but  though, 
from  its  great  aucceas,  this  opera  waa  frequently  repeated,  they  never 
sang  together  in  any  other.  Grassini  having  attained  the  summit  of  the 
ladder,  kicked  down  the  steps  by  which  she  had  risen,  and  henceforth 
stood  alone.  Not  only  was  ahe  rapturously  applauded  in  public,  but  abe 
waa  taken  up  by  the  first  society,  /Hie,  caressed,  and  introduced  aa  a 
regular  guest  in  most  of  the  fashionable  assemblies.  Of  her  private 
claims  to  that  distinction  it  is  best  to  be  silent,  but  her  manners  and  ex- 
terior behaviour  were  proper  and  genteel. 

"As  I  before  observed,  it  was  the  comparison  of  these  two  rival  per* 
formers  that  discovered  to  tee  the  great  superiority  of  Mrs.  Biilington, 
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musical  cars,  the  superior  beauty  wss  the  most  generally 
doubt  the  deaf  would  hare  been  charmed  with  Grassini,  while  the  blind 
■aust  have  been  delighted  with  Mrs.  ISillington." 

Madame  Grassini  remained  in  England  for  two  yean.  By 
the  way,  the  French  and  Italian  accounts  differ  from  Lord 
Mount  Edgcumbe's  as  to  the  year  of  her  coming  to  London. 
The  former  makes  it  the  year  of  our  Lord  180*2 — his  lordship 
sets  it  down  as  1803.  His  lordship,  we  believe,  it  light. 
This  would  scarcely  be  worth  mentioning,  were  it  not  that  it 
recall*  the  first  year  in  which  our  own  great  tenor,  the 
immortal  Braham— may  he  live  a  thousand  years  !  and  that  is 
exactly  nine  hundred  and  ninety-nine  years  longer  than  the 
Spanish  Cortez  constitution — made  his  first  appearance  at  the 
Italian  Opera. 

An  order  from  Napoleon,  then  emperor,  in  1804  or  1805,  re- 
called Madame  Grassini  to  Paris.  Specially  attached  to  the 
theatre  and  the  concerts  of  the  court,  she  sang  for  several  years 
with  Cree>centini,Brizsi,Tacchinardi,  and  Madame  Paer.  Paer 
wrote  the  Didone  expreasly  for  her,  in  which  her  acting  has 
been  represented  as  equally  fine  with  her  singing.  Madame 
Grassini,  it  is  said,  made  a  veritable  creation  of  this  character, 
which  waa  pronounced  a  chef-d'oeuvre,  as  well  for  dramatic 
force  and  expression,  as  for  the  perfection  of  style  and 
Toralisatioa. 

The  fall  of  Napoleon  lost  to  Madame  Grassini  all  the  bril- 
liant advantages  she  possessed  at  the  court.  But  her  voice 
no  longer  retained  its  freshness  and  purity,  and  she  could  not 
seek  eUewhere  to  establish  a  new  reign  of  power  and  abso- 
Sbe  lea  Paris  for  Italy,  where  ahe  sang  for 
and  then  retired  into  private  life. 

BOIARDO. 

J»  vidi  quel  btl  vim  impaUidire 


tttin 


mtiil. 


La  luce  t 
Vidi  U  rotor  di  rote  reremire 

IK  tame  At  gigti  t  pallid*  ride, 

K  vidi  (e  quel  veder  me  gieva  e  duolej 
Crittalte  e  perte  da  quegli  occhi  uteire. 
Dolce  pareie,  e  dotce  laerimare 

Che  doletmeule  m*  addoUile  it  core 
E  di  dolctxta  il/ale  lameniare; 

Com  tx»  piangendo  totmrava  Amort 


1  saw  I 

i  we  two  parted,  and  a  I 
Grew  o'er  her  cheks,  as  when  thick  i 
The  saffron  dawn,  or  Evening"a  golden  glow. 
I  saw  the  roseate  beauties  of  her  cheek 
Melt  into  lilies,  and  big  tears  start 
From  her  sweet  violet  eyes,  whereat  my  heart 
Such  transports  felt,  as  never  tongue  could  apeak  ; 
Sweet  words,  sweet  tears,  that  soothed  my  saddest  woe. 

And  gave  a  wild  sweet  charm  to  melancholy  ; 
Twaa  Love  stood  by  thee  weeping— Love  made  flow 
Those  tears  of  passionate  fondness  pure  and  holy. 
Though  dark  my  fate,  those  tears  can  charm  me  still. 

>  of  ill. 


FOREIGN  INTELLIGENCE. 

Italian  Ofkra  at  Havank ah — (from  a  Correspondent.) 
—  The  Theatre  Tacon,  far  from  feeling  that  state  of  torpor  that 
pervades  so  many  institutions  of  the  kind,  even  in  the  great 
cities  of  Europe,  is  made  by  its  spirited  and  enterprising 
director  (the  Cavaliere  do  Marti)  a  vehicle  of  ever  fresh  attrac- 
tions, and  •  theme  of  ever  fresh  applauses  from  the  intellectual  I 
public  of  the  capital  of  Cuba.  The  footing  on  which  theatrical  | 
matters  are  carried  by  Signor  de  Marti  is  such  as  to  entitle  \ 


the  establishment!  he  directs  to  the  well-earned  appellation  of 
"  Temple  of  Harmony," — an  appellation  which  throws  much 
credit  on  its  director,  whose  perseverance  under  difficulties  of 
all  kinds  is  the  more  laudable. 

Let  us  peruse  now  the  repertory  of  a  theatre  which  shames 
the  torpid  apathy  of  so  many  others  of  greater  magnitude  and 
resources.  The  happy  (election  of  operas  speaks  loudly  for 
the  taste  and  zeal  of  all  those  who  are  entrusted  with  their 
interpretation.  The  operas  successively  performed  sinee 
October  have  been  Lucia,  Foecari,  JSorgia,  Norma,  Sonnam- 
bula,  Barbiere,  Semiramide,  and  Attila.  Madlle.  Steffanoni, 
the  prima  donna,  earns  fresh  laurels  every  time  she  appears. 
Her  interpretation  of  Lucia  is  excellent.  Beauty  combined 
with  grace  makes  its  charm.  Madame  Bosis  has  been  much 
liked,  and  is  of  great  use  to  the  company.  Signor  Salvi,  the 
well-known  tenor,  easily  found  the  way  to  the  hearts  of  his 
audience.  He  is  an  impassioned  singer  and  a  skilful  actor. 
Signor  Badiali  and  Signor  Marini  have  repeatedly  been 
encored  in  several  morceaux  in  Attila.  Signor  Cetare  Badiali 
(Etio)  has  great  command  of  voice,  and  is  a  good  actor. 
The  duet  with  Signor  Marini  is  a  trial  of  skill  from  which 
both  singers  come  off  victorious,  and  receive  the  loud 
applause  of  the  audience.  The  Attila  of  Marini,  for  whom 
the  part  was  written,  is  a  fine  performance.  Indeed,  it  is 
curious  to  sec  a  part  like  Attila  interpreted  with  so  much  truth 
by  Marini.  No  one  can  be  more  unlike  that  regal  brigand  of 
the  Visigoths  than  the  mild,  warm-hearted  artist.  Signor 
Bottesini,  who  met  with  so  great  a  success  last  summer  in 
London,  contributed  greatly  as  a  leader  in  the  orchestra  to 
the  deserved  success  of  the  undertaking ;  and  if  to  bis  being  a 
first-rate  double  basso  .player  and  a  clever  pianiste,  wc  add 
that  the  man  is  quite  as  admirable  as  the  artist,  we  cannot  be 
surprised  at  his  being  a  general  favourite  amongst  the 
Havannese.  Signor  Frcderico  Badiali,  the  stage-manager,  is 
to  be  highly  commended  for  his  exertions .  He  is  equally 
active  and  intelligent. 

Several  operas  are  now  in  rehearsal,  namely,  Roberto  il 
Diavolo,  Guillaume  Tell,  Pietro  iEremita.  and  others.  The 
company  will  leave  for  New  York  towards  the  end  of  February, 
where,  no  doubt,  success  awaits  them.  So  that,  promising 
ourselves  to  keep  the  public  on  this  side  of  the  Atlantic  well 
informed  of  the  progress  of  music  on  the  other,  we  ahall  close 
our  account  of  the  performances  for  the  present.  Owing  to 
the  firm  and  liberal  administration  of  Cavaliere  de  Marti,  it 
has  pleased  her  Spanish  Majesty  to  appoint  him  one  of  her 
privy  council,  to  the  great  satisfaction  of  all  who  are  ac- 
quainted with  the  amiable  and  zealous  director. 

MR.  THOMAS'S  CLASSICAL  CONCERTS. 

We  subjoin  the  programme  of  the  second  of  the  series  of 
Mr.  Thomas's  Quartet  and  Solo  Concerts  held  at  the  Literary 
and  Scientific  Institution,  Edward  Street,  Portman  Square, 
which  will  be  found  to  be  of  the  same  calibre  from  the  first. 

r*«r  i. 

Quartet  in  E  flat.  No.  *— Two  violins,  viols,  and  violon- 
cello, Me'srs.  Mori  and  E.  YY.  Thomas,  Mr.  Wee 
lake  and  Mr.  Guest  Mozart. 

"  La  Crseovienne  "—Pianoforte,  Miss  Kate  Loder        .  H'aUtet. 

Qsartet  in  D,  No.  2 — Two  violins,  viola,  and  violon- 
cello, Messrs.  E.  W.  Thomas  and  Mori,  Mr.  Wes- 
lake  and  Mr.  Guest  C.  B.  Henley. 

PAST  II. 

Trio,  in  B  flat,  No.  4— Pianoforte,  violin,  aad  violon- 
cello, Miss  Kate  Loder,  Mr.  Mori,  and  Mr.  Guest  . 

Danish  Air  with  variations— Violin,  Mr.  E.  W.  Thomas  . 

Quartet,  in  F,  No.  82— Two  violins,  viola,  and  violon- 
cello. Measis.  E.  W.  Thomas  and  Mori.  Mr.  Wes- 
lake  and  Mr.  Guest  
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The  principal  novelty  was  Horsley's  quartet,  of  which  we 
fcave  a  lengthened  notice  when  it  was  first  performed  at  the 
Society  of  British  Musicians.  The  performers  all  acquitted 
themaelyea  admirably.  Mr.  Thomas  played  his  violin  solo 
with  the  roost  correct  tone  and  fine  execution.  In  the  quar- 
tet and  trio  he  was  ably  assisted  by  his  coadjutors.  The 
"  Craeovietinc  "  is  one  of  Kate  Loder's  most  brilliant  achieve- 
ments :  but  the  fair  pianiste  was  heard  to  far  more  advantage  in 
Beethoven's  trio.    The  concert  was  well  attended. 


PROVINCIAL 


MUSIC  AND  THt  DRAMA  AT  PLYMOUTH. 

(From  our  etc*  Correspondenl.J 

A  concikt  at  the  Assembly  Rooms  took  place  on  Wednesday 
evening  tho  16ifa  inst.  The  artists  were  Miss  Dolby  ;  another 
lady,  whose  name  at  first  appeared  in  slurs,  but  was  afterwards 
disclosed  as  Miss  Balfc  ;  and  the  Robinson  family.  It  is  almost 
unnecessary  to  state  tho  enthusiastic  reception  accorded  to  that 
popular  vocalist  Mis*  Dolby,  who  sang  with  her  usual  brilliancy 
and  taste.  She  was  rapturously  encored  in  "  Scenes  of  my  child- 
hood," and  "  Annie  Lasrrie."  Mias  Balle  is  evidently  a  novice, 
bat  possesses  a  voice  of  some  power,  and  will  no  doubt  improve  as 
ahe  gains  confidence.  The  room.  I  regret  to  say,  was  anything  hut 
full,  there  being  scarcely  niorc  than  sixty  persons  present.  Although 
music  is  making  great  progress  at  Plymouth,  a  moderate  scale  of 
prices,  as  I  staled  on  the  occasion  of  the  last  concert  given  here,  is 
absolutely  necessary  in  these  days,  when  we  can  hear  such  men  as 
Ernst  and  Vivier  at  Eseter  Hall  for  an  almost  nominal  admission. 
The-  Plymouth  Journal  (bv  far  the  most  widely  circulated  of  the 
local  pre**)  adds  to  a  notice  of  soma  length  on  the  merits  of  the 
artists  on  this  occasion. 

"  We  aball  be  glad  if  the  director  of  the  concert  will  tako  care 
in  future,  that  the  card  be  sends  us,  will  admit  us  to  the  first  seats. 
On  this  occasion  we  had  to  pay  the  difference  of  price  between  the 
reserved  seats  and  those  in  I  he  body  of  the  room.  Had  we  been  Blonc 
we  should  have  declined  doing  this,  and  relumed  the  tickets." 

Mr.  Newcoinbe,  at  the  Theatre,  continues  to  do  excellent  busi- 
ness. On  Tuesday  evening  the  1  flth,  Macbeth  attracted  a  full  and 
fashionable  audience,  tho  public  no  doubt  being  anxious  to  see 
Mr.  Wilmarth  Waller  in  a  new  character.  Macbeth  is  equal  to 
anything  I  have  seen  him  play.  It  was  full  or  energy  and  free  from 
mannerism.  His  acting  throughout  was  that  of  a  scholar  and  a 
gentleman,  and  the  warm  reception  he  encountered  must  have  been 
moat  gratifying  to  his  feeling*.  Tho  Lady  Macbeth  of  Mrs.  Dyas 
was  an  able  performance.  Mr.  Newcoinbe  ia  fortunate  in  having 
such  an  excellent  juvenile  tragedian  as  Mr.  Bedford,  who  on  this 
occasion  was  tho  Macduff.  Mr.  J.  F.  Young,  as  Bawiuo,  gave 
now  proofs  of  his  ability.  The  picco  was  well  put  upon  the  stage, 
and  praise  is  due  to  Mr.  Dodswonh,  musical  director,  for  the  satis- 
factory manner  in  which  the  choruses  were  song. 

Mr.  Sims  Reeves,  Mr.  Wbitworth.  and  Miss  Lanza  make  their 
appearance  at  a  concert  on  Mondav  the  '28th. 

On  Friday  Romeo  and  Juliet  was  performed  to  u  good  house, 
the  attraction  being  Mr.  Wilmarth  Waller  in  a  new  character. 
The  expectations  of  the  audience  were  in  no  way  disappointed. 
Mr.  Waller's  impersonation  ol  Romeo  was  quite  equal  lo  his 
Harnlet.  His  great  scene  with  Friar  Lawrence  (well  played  by 
Mr.  J.  P.  Young)  was  forcible  and  impassioned,  und  all  the  best 

points"  were  given  with  felicity.  The  Juliet  of  Mrs.  Dyas,  full 
of  natural  feeling,  waa  an  intelligent  piece  of  acting  throughout, 
and  Mr.  Bedford's  Mercutio  was  dashing  mid  spirited. 

On  Monday  evening  the  house  was  crowded!  by  a  fashionable 
audience  to  witness  tho  amateur  tx-rformance  ot  Tobin's  admirable 
comedy,  The  Honeymoon.  Gallantry  suggests  that  I  should  begin 
with  the  ladies  ;  I  have  rarely  seen  the  three  parts  belter  played 
in  a  provincial  theatre.  Mrs.  Dyas,  as  Juliana,  was  graceful  and 
animated.  The  scene  with  the  Duke,  when  ahe  arrives  at  the 
cottage  after  her  marriage,  was  excellent ;  and  again  that  with 
Lopez,  where  Juliana  is  gradually  subdued  by  the  firmness  of  her 
husband,  waa  equally  good.  Miss  Jano  Tvret's  Volantc  was 
remarkable  lor  lady-like  case,  her  personal  attractions  adding  a 


peculiar  interest  to  her  performance.  Misa  Clare,  as  Zamora, 
delivered  the  text  with  simplicity  and  earnestness.  Captain  Disney 
Roebuck  was  the  Duke  Aranza.  Often  as  I  have  heard  my  old 
friend,  the  original  Juliana,  say,  "  Ab,  you  should  have  seen 
Ellistou  play  the  Duke,"  it  is  my  humble  conviction  that  the 
Captain's  conception  and  execution  of  the  part  would  have  encoun- 
tered her  entire  approval.  It  was  sensible,  gentlemanly,  energetic, 
and  effective.  The  Mock  Duke,  by  Lieut.  Fillis,  a  really  artistic 
performance,  cnnvulsod  the  house  with  laughter.  He  invested  the 
part  with  genuine  humour,  without  the  obtrusive  "gagging"  which 
no  often  degrades  it  into  mere  buffoonery.  Captain  Au«lon  was 
excellent  as  Rolando ;  the  pretended  woniau-hatcr  seldom  meets 
with  so  careful  a  representative.  The  Count  Montalban  of 
Mr.  Macnamara  was  also  a  clever  performance,  although  the 
best  actor  on  the  stage  could  hardly  make  the  part  a  promi- 
nent one.  The  little  part  of  Lopez  was  done  to  perfection 
bv  Mr.  A  Stewart.  R.N.  Tho  dance  went  off  admirably,  and 
elicited  warm  applause.  At  tho  end  of  the  comedy,  a  pupil  of 
Balfe's,  Miss  Emily  Eardlcy,  sang  Linley's  popular  ballad.  '*  Thou 
art  gono  from  my  gaze,"  with  much  feeling,  and  a  pas  grotesque, 
it  ia  Flexmore,  bv  Mr.  Cave,  was  encored.  After  a  sparkling  set 
of  waltzes,  "  The*  Portobello."  by  Lieut.  Phillips,  R.A..  was  played 
bv  tho  band,  the  farce  of  Perfection  followed,  which  brought  Miss 
rfardlev,  Captain  Roebuck,  and  Mr.  Fillis  again  before  the  audience. 
Miss  EardhVs  Kate  O'Brien  wa«  in  all  respects  grsod  ;  and  Captain 
Kocbuck's  Charles  Paragon  excellent.  Ho  mistook  the  author's 
intentions,  however,  in  Hie  sofa  scene.  Instead  of  playing  with 
the  slick  intended  for  Kale's  assumed  lameness  he  should  havo 
been  mute  with  admiration  and  astonishment  at  the  discovery  of  hor 
new  accomplishment.  Mr.  Fillis's  Sam  desert ea  lavourablc  men- 
lion,  and  the  Sir  Lawrence  Paragon  of  Mr.  Marston  was  the 
model  of  a  testy  old  bachelor.  The  "  Portobello  Walt*"  of  Lieut. 
Phillips,  R.A.,"  would,  I  think,  il  published,  become  as  popular  in 
London  as  it  is  already  in  Dublin  and  Plymouth.  Tho  farce  was 
succeeded  by  a  nigger  melody,  sang  in  character  by  a  gentieman  ama- 
teur (nativeof  Bermuda),  and'  Miss  Clare  danced  tho  "  Cacbuca"  very 
prettily.  The  amateurs  have.lott  one  of  their  most  talented  auxiliaries 
in  Mr*  Mat  tin,  who  wns  lo  have  played  in  the  farced  Done  on  both 
Sides,  but  professional  business  compelled  his  absence,  which  was  a 
subject  of  general  regret.  Mr.  Wheeler,  under  these  circumstances, 
studied  the  part  at  a  short  notice,  and  acquitted  himself  to  the 
satisfaction  ot  all  parties.  Mr*.  Uarthwaite,  as  Mrs.  Whiffles,  played 
wilh  her  usual  spirit.  Altogether,  I  havo  never  seen  an  amateur 
performance  go  off  so  well.  Thero  was.  indeed,  little  to  particu- 
larise it  from  a  company  of  professional  artistes.  T.  E.  B. 


ORIGINAL  CORRESPONDENCE. 

THE  llOTAt  ACADEMY  OF  MOSIC. 

(To  the  Editor  of  the  Musical  World). 
Sib,— I  will  preface  this  letter  by  stating  that  I  have  read  a 
musical  article  on  tho  Progress  and  Influence  of  Music,  fiom  the 
columns  of  the  Morning  Post,  which  you  inserted  in  yr  urlast  week's 
impression,  that  has  given  me  the  greatest  pleasure.  Such  an  article 
could  emanate  onlv  from  the  pen  ol  a  musician  who  has  diligently 
v.udicd  the  science  of  mu-ic.  lor  the  opinions  therein  entertained 
are  not  the  mere  babblings  of  a  fanciful  scribe,  capable  on  I  v  of 
writing  smoothly  in  the  v.iljfar  tongue.  If  thu  Editors  of  every 
(Wiper  would  follow  the  example  of  the  Time*,  ihc  Morning  Put, 
and  one  or  two  others,  the  hour  would  stou  arrive  when  the  pre- 
tenders  of  music  would  li*c  their  hold  on  the  public.  The  babbling 
scribe  may  be  placed  in  juxta -position  with  tho  musical  pretender  ; 
both  arc  incompetent  ol  deep  reflection,  and  both  are  capable  of 
vicious  dealing  in  llieir  respective  callings.  These  results  will  ever 
be  encouraged,  so  long  as  such  persons  receive  tho  countenance  id' 
the  world.  There  are ifuur  kin  i<  of  musicians  :—  1st.  The  cultivated 
genius  ;  Und.  Tne  uncultivated  genius;  3rd.  Tho  cultivated  with- 
out  genius  ;  tlh.  The  pretender,  or  uncultivated,  without  genius. 
Unfortunatelv  the  fourth  kind  is  most  common,  and  most  thrilty, 
and  1  will  now  show  that  the  Royal  Academy  or  Music  sends  before 
Ihc  public  a  greater  number  of  pretenders  than  there  would  otherwise 
be  it  it  had  never  been  established,  on  account  ol  the  inismnna-e- 
tncut  of  the  Committee.    The  Royal  Academy  of  Music  waa  pro- 
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(sssedly  institute!  to  afford  liberal  education  on  moderate  terms  to 
tuch  persons  at  in  early  life  evinced  uncommon  musical  abilities. 
Such  a  restriction  it  just,  as  it  deter*  many  from  entering  a  profes- 
sion which  by  nitiire  thev  »re  not  aWe  honorably  to  preserve.  The 
Committee,  not  being  interested  to  abide  by  this  restriction,  have 
departed  from  it,  and  thus  mere  pretenders  are  admitted  into  the 

to  present  certificate!  to  tho  Academicians  on  leaving  the  institution! 
aad  they  are  often  presented  to  mere  pretenders.  Thus.  then,  the 
Committee  sanction  and  nominally  patronise  mere  pretenders.  This 
I  ean  prove  in  more  instances  than  one,  and  one  instance  1  will 
rive.  The  principal  singing  master  or  the  Royal  Academy  of 
Music  presented  a  certificate  to  a  gentleman  who  did  not  so  much 
as  know  the  nat  u  re  of  his  own  voice  ;  and  he  was  sent  to  leach 
others  tho  art  of  vocalitation  1  This  very  master  hat  been  nearly 
thirty  years  in  full  practice,  and  has  not  brought  out  ono  great 
singer  i  but  the  Committee  still  patronise  him  at  the  expense  of 
English  vocalists.  I  havo  often  heard  oar  vocalists  struggling  to 
produce  great  and  dramatic  effects,  which  for  want  of  proper 
schooling:  they  have  failed  in  accomplishing,  and  too  often  third-rate 
f  » reign  singers  with  inferior  voices  to  oar  vocalists  have  taken  away 
public  applause,  and  placed  these  injured  vocalists  in  the  back 
ground.  The  Academicians  are  led  to  believe,  when  life  is  in  its 
spring,  that  the  Committee  will  support  them  because  they  are 
kind,  and  give  paternal  smiles  to  them,  so  long  as  th«y  remain  in 
the  Academy  ;  bat  they  learn,  later  in  life,  that  Foreigners  receive 
their  money.  He  who  has  attended  the  exhibitions  shown  at  the 
R.  A.  M.  concerts,  will  see  some  affluent  gentleman  taking  a  most 
lively  interest  in  the  welfare  of  the  debutant;  and  he  would  be 
surprised  to  be  told  that  they  were  members  of  the  committee, 
puffins:  off  soma  students,  so  that  they  can  leave  the  academy 
crtditabhf,  knowing,  at  the  same  time,  that  third-rate  Foreign  talent 
will  surpass  them.  Why  is  this  practised  ?  To  get  rid  of  old 
pupils,  to  supply  the  academy  with  new  ones,  so  that  more  money 
■ay  come  into  the  hands  of  the  committee  V  I  will  not  answer 
this  question  ;  but  am  satisfied  by  remarking  that  the  committee 
are  pecuniarily  interested  in  obtaining  pupils,  and  the  less  they 
have  to  learn  the  sooner  this  object  is  effected  \  The  public  may 
odge  whether  all  I  have  advanced  does  not  look  like  trading  with 
musicians  r.r  prelemdtri.  Ot  tins  I  am  certain,  that  tha  mismanage- 
ment of  the  K  A.  M.  reflects  discredit  to  our  noble  land,  and  is 
especially  hurtful  to  public  vocalists, — 1  am,  sir,  yours  obliged, 

FaEKCH  i  "LBS. 

P.8.  — All  persona!  attacks  I  (hall  not  notice:  but  if  any  mis- 
statements  occur  in  the  above  letter,  I  shall  be  glad  to  acknowledge 
them. 


IC  INTELLIGENCE. 


STRAND. 

Thb  announcement  that  Mrs.  Glover  ts  about  to  take  her 
farewell  of  the  stage  at  the  close  of  her  present  engagement 
has  filled  the  theatre  every  night.  This  great  actress  is  going 
through  a  aeries  of  her  favourite  performances,  and  lately  has 
appeared  in  one  of  her  greatest,  the  Widow  Green  in  the  Love 
Chase,  which  she  played  with  consummate  art  and  immense 
effect.  To  criticise  a  performance  in  detail  so  generally  known 
is  not  requisite.  Wo  certainly  never  saw  Mrs.  Glover  play 
it  better.  Now  that  we  arc  about  to  lose  our  greatest  living 
actress,  we  would  not  willingly  part  with  her  without  beholding 
her  in  one  of  her  most  remarkable  characters,  viz.,  Lady 
Wishfort,  in  Congreve's  comedy  of  I  he  Warn  of  the  World,  in 
which  she  created  so  great  a  sensation  a  few  years  ago  at  the 
Haymarkrt.  Nor  ihould  Mrs.  Glover  quit  the  stage  without 
permitting  her  admirers  to  witness  her  Nurse  in  Jlomeo  and 
Juliet,  and  Mrs.  Quickly  in  Henry  the  Fourth.  We  throw 
out  these  hints  to  the  management,  as  we  have  heard  frequent 
declarations  of  a  desire  to  see  the  great  artist  in  these,  two  of 
her  very  finest  assumptions. 

The  Uve  Chote  has  been  very  well  performed  at  the  Strand. 


Besides  Mrs.  Glover's  inimitable  Widow  Green,  and  Mr.  W. 
Farren's  Sir  William  Fondlove,  a  most  finished  and  artistic 
piece  of  comic  acting,  Mrs.  Sterling's  Neighbour  Constance  is 
entitled  to  much  praise,  as  is  also  Mr.  Henry  Farren's  Wil- 
drake,  and  Mrs.  Leigh  Murray's  Lydia. 

MARYLIIONI. 

This  theatre  prospers  under  its  new  management.  On 
Monday,  a  drama  (we  believe  new)  was  produced,  called  the 
Road  of  Life,  in  three  acts,  or,  as  the  bills  express  it,  in  three 
stages.  The  object  of  the  writer  has  been  to  exhibit  his 
dramatis  persance  under  the  influence  of  different  circumstances, 
and  to  shew  the  effect  of  the  freaks  of  fortune  on  them.  The 
grouping  of  the  characters,  and  the  contrast  of  the  situations 
are  managed  with  considerable  akill  and  tact.  We  have  a 
dandy  and  spendthrift  transformed  in  the  last  act  into  a  street 
hawker;  a  vulgar  moneyed  cit  is  turned  into  a  common 
labourer,  and  an  ambitious  toubrcttr  becomes  his  wife.  There 
is  a  wealthy  and  villainous  banker,  who  has  disinherited  a 
nephew  in  order  to  purchase  a  title  for  his  daughter,  but  who 
is  detected  by  a  returned  convict,  whom  he  has  first  made  the 
tool  of  his  iniquities,  and  then  got  sent  to  the  Hulks.  The 
dialogue  is  well  written,  and  the  comic  portions  filled  with  the 
usual  quantity  of  fnn  and  double  entendre.  Mr.  G.  Wild,  as 
the  cit,  and  Miss  Fanny  Williams,  ns  the  umbrttle,  two 
debutantes  at  this  theatre,  were  very  well  received,  and  the 
piece  was  entirely  successful. 

Mr.  Stirling's  new  farce,  called  Wild  Duckt  followed,  and  is 
one  of  the  best  that  has  come  from  the  author's  prolific  pen. 
The  idea  is  equally  extravagant  and  happy.  A  vilbge, 
coquette  punishes  the  husbands  of  three  of  her  friends — s.  eh 
of  whom  is  trying  to  establish  a  /false*  with  her— by  inducing 
them  to  hide  themselves,  for  fear  of  detection,  under  three 
ben-mops,  and  while  they  are  in  this  dignified  posture, 
exhibiting  their  wives  to  them,  supping  and  flirting  with  three 
officers.  The  idea  is  as  well  wrought  out  as  it  is  conceived, 
and  the  pretty  (ace  and  graceful  vivacity  of  Miss  Jane  Coveney, 
as  the  heroine,  stamps  her  a  decided  acquisition  to  the  theatre. 
The  house  was  well  filled. 


MACREADY'S  FAREWELL  PERFORMANCES  AT  BRISTOL 

(Prom  Felig  Parity  t  Journal,  January  19.) 

The  pieces  acted  during  the  past  week  have  enabled  tho 
Bristol  citizens  to  take  a  last  farewell  of  Macready  in  some 
of  his  best-fitted  and  most  successful  personations — Iago, 
Virginlus,  Lear,  and  Lord  Townly.  Of  all  the  living  and 
speaking  pictures  tint  this  greatest  of  present  actors  has  ever 
rendered,  it  may  perhaps  be  said  that  his  Iago  comes  the  very 
neatest  to  that  perfection,  ilu»  complete  attainment  whereof, 
in  palpable  figure,  speech  and  gesture — so  as  to  realise  to  the 
mind,  through  eye  and  ear,  the  conceptions  of  the  muster— is, 
one  may  say,  by  the  superhuman  va-.tness  of  Shakspere'* 
genius  made  impossible  to  any— the  most  accomplished  and 
gifted— of  the  human  kind.  It  is  recorded  that  William 
Shakspere,  as  an  actor,  was  but  a  poor  exponent  of  lm  own 
mental  creations ;  he  had  too  much  of  thought  and  too  little 
of  time  to  learn  the  business  of  an  interpreter.  How  seldom 
do  they  who  spend  their  evening  at  a  play  reflect  upon  the 
midnight  hours  of  lives  that  have  necessarily  been  wasted  and 
worn  to  minister  to  their  brief  instruction!  If  we  could 
achieve  the  human  impossibility  of  squeezing  into  one  living 
being  the  inspired  soul  of  Shakspere,  with  the  perceptive 
genius  and  the  life's  practical  toil-won  experience  of  Macready, 
we  should  have  that  perfect  embodiment. 

But  to  Iago : — The  conception  of  this  part  as  realised  by 
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Macready  bars  effectually  the  critical  objection  made  to  almost 
all  the  actors  of  it.  The  great  art  of  acting  is  to  conceal  the 
art — and  so  move  an  audience  to  lose  all  sense  of  the  mimicry 
of  the  scene  in  a  feeling  of  art-bred  reality ;  and  it  is  but  to 
repeat  a  hacknicd  stricture  to  note  that  your  Iago  in  most 
hands  is  but  •  clumsy  villain,  scowling  snd  growling  in  the 
presence  of  the  man  around  whom  he  is  supposed  to  be 
wearing  his  subtle  meshes— and  thus  destroying  the  fine  con- 
ception of  the  author,  and  making  the  auditory  wonder  how 
Othello  could  be  such  an  ass  as  to  be  taken  in  by  such  a 
palpable  and  transparent  rogue.  Macready  does  not  treat  it 
thus  :— he  follows  the  author's  intent.  Alone — soliloquising 
his  own  thoughts,  you  see  the  deep  designing  knave  broadly 
painted ;  while  with  the  victims  of  his  malice  you  have  just 
so  much,  and  no  more,  of  his  real  nature,  as  will  lead  you,  but 
not'them,  to  a  perception  of  his  motives.  The  actor  show* 
you,  in  short,  that  he  has  discovered  more  of  the  "comedy" 
of  logo's  character  and  the  versatility  of  its  villainous  shrewd- 
ness than  are  conventionally  woiked  out  of  it,  accommodating 
his  demeanour  "  excellent  well "  to  each  of  his  dupes  according 
to  their  several  qualities;  the  cozening  of  silly  Roderigo,  the 
jovial  rollicking  temptation  of  the  open-hearted  Cassio,  the 
subtle  instilment  of  poisoned  thoughts  into  the  brain  of  the 
noble  Moor— are  all  portrayed  with  such  consummate  skill 
as  to  give  the  spectators  but  a  mere  shadowy  direction  to  the 
foregone  conclusion  of  his  distinct  and,  to  them,  ascertained 
malignancy. 

Yet,  as  we  have  said,  no  Shaksperian  actor  can  be  abso- 
lutely perfect;  and  even  Macready  has — (we  may  say — at 
this  last  stage  of  his  professional  career — "has  had"y — his 
faults,  as  what  great  artist  has  not  ?  and  the  greater  the  artist 
the  greater  his  pet  errors.  Least  venial  of  all,  in  the  actor 
we  have  now  bidden  adieu  to.  most  firmly  fixed,  as  the  perti- 
nacity that  growing  years  will  fix  a  habit  in  men's  minds,  is 
that  strange  fashion  of  pausing  most  unnaturally  at  some  par- 
ticular crisis,  ere  he  proceeds  with  the  business  of  the  play. 
In  the  last  scene  of  the  fifth  act  this  statuesque  stillness  of  his 
was  most  painful.  People  began  to  wonder  whether  it  was 
Macready  wilfully,  or  one  of  the  city  tragedians  by  lack  of 
memory,  that  kept  back  the  poet"s  words  so  long.  Actors 
cannot  see  themselves  act,  and  lookers-on  can  perceive  effects, 
good  or  bad,  better  than  those  engaged  in  the  business  of  the 
piece ;  and  we  may,  therefore,  not  in  conceit,  deprecate  this 
mannerism,  and  wholesomely  advise  all  young  aspirants  to 
high  honours  in  the  art,  including  some  of  our  Bristol  players, 
"  to  avoid  it  altogether,"  though  Macready  be  the  prototype. 

The  great  actor  was  not  well  supported  in  the  tragedy — 
nor,  on  the  other  hand,  bad  he  any  thing  very  good  to  sup- 
port, seeing  that  Mr.  Coleman's  Othello,  though|coldly  correct 
in  stage  business,  'perfect  in  words,  and  not  ungraceful  in 
action,  wanted  just  the  noble  dignity  and  intense  feeling  that 
can  only  preserve  the  actor,  in  certain  poitions  of  the  play, 
from  unfavourable  comparisons  with  the  representative  of  his 
"  ancient ;  "  so  Mr.  Macready  did  not  perhaps  shine  the  less 
brilliantly  in  Iago  because  James  Walluck,  or  Gustavus 
Brooke,  was  not  the  Othello  of  the  night.  Miss  Edwards 
rendered  Desdemona  with  a  true  feeling  of  the  gentleness 
and  abiding  love  of  her  who  "  loved  him  for  the  dangers  he 
had  passed,"  and  the  Emilia  of  Mrs.  Savillc  was  well  de- 
claimed. Brabantio,  too,  was  read  with  sound  emphasis  and 
good  discretion  by  Mr.  Maddocks.  The  Roderigo  of  Mr.  J. 
Davis  was  somewhat  overmuch  tinged  with  the  low-comedy 
colour,  but  in  its  predominant  "  greenness  "  a  good  accessory, 
by  contrast,  to  an  Iago  in  this  particular  style.  For  the  rest 
of  the  dramatis  persona  the  less  that  might  be  said  the  better. 


On  Tuesday  was  played  Virginias,  and  on  Wednesday 
Lear,  in  both  of  which  characters  we  have  so  often  had 
occasion  to  notice  Mr.  Macready,  that  any  criticism  therein 
would  be  but  the  repetition  of  an  oft-told  tale. 

Last  night  Mr.  Macready  played  in  the  last  act  of  Henry 
Ike  Fourth,  and  afterwards  Lord  Townly,  in  the  Provoked 
Husband. 

As  the  curtain  was  falling  Mr.  Macready  came  forward, 
and,  after  the  hearty  approbation  bad  subsided,  spoke  as 
follows: — "  Ladies  and  Gentlemen,  I  have  not  waited  to  night 
for  the  summons  with  which  you  have  usually  honoured  me. 
As  this  is  the  last  time  I  shall  ever  appear  on  this  stage  before 
you,  I  would  beg  leave  to  offer  a  few  parting  words,  and  would 
wish  them  to  be  beyond  all  question  from  the  spontaneous 
tribute  of  my  respect.  I  shall  not — it  is  not  my  intention  to 
trespass  for  any  length  of  time  on  your  attention.  The  little 
that  I  have  to  say  may  be  briefly  said  ;  indeed,  attempt  at  dis- 
play or  effect  seems  to  me  scarcely  in  accordance  with  the  occa* 
sion, — to  me,  in  truth,  a  melancholy  one, — and  certainly  would 
very  imperfectly  interpret  the  feelings  which  prompt  me  to  ad- 
dress you.  For  a  long  course  of  years,  indeed,  from  the  period 
of  my  early  youth,  I  have  been  welcomed  by  you  in  my 
professional'  capacity  with  demonstrations  of  favour  so 
fervent  and  so  constant  that  they,  in  some  measure,  have 
seemed  in  their  nature  almost  to  partake  of  a  personal  interest. 
Under  the  influence  of  this  impression,  sentiments  of  deep  and 
strong  regard  have  taken  firm  root  in  my  mind;  and  therefore 
it  is  really  little  other  than  a  natural  impulse  for  me  to  wish 
to  leave  with  you  the  assurance  that,  as  I  have  never  been 
insensible  to  your  kindness,  so  I  never  shall  be  forgetful  of  it. 
(Loud  cheers.)  I  have,  really,  ladies  and  gentlemen,  vainly 
tasked  myself  to  find  due  expressions  for  those  emotions  which 
I  shall  ever  cherish  towards  you  ;  and  therefore  let  me  at  once 
and  for  all  proffer  you,  to-night,  my  warmest  thanks  with  my 
regretful  adieus,  as  in  mv  profession  as  an  actor,  I  most  grate- 
fully and  respectfully  bid  you  a  last  farewell."  Mr.  Macready 
then  retired  amidst  bursts  of  applause,  renewed  again  and 
again. 

While  speaking  the  address,  Mr.  Macready  was  evidently 
much  affected,  the  appearance  of  the  house,  which  presented 
of  human  beings,  evidently  awaking  feelings  of  pure 


■  in  hi*  own 
Moose. 


MOORE'S  PLAGIARISMS. 

i Coal  tuned  front  pa$t  41.) 

Omos  tart  yoAfwngt  ytfmv.  M  EX 

Thi»  U  a  gallon*  old  fox. 

No*  aui  lequimur  probahilia,  nec  ullra  qulm  id  quod  vtritlmite  seenrrtri* 
projjredi  pOMumu*,  et  refellere  line  pcrtinaciR,  et  refclli  sinr  irarundtl  parat' 
,umua.  ClC  Tute.  Qur.l.W. 

80  little  wai  Two  cthamed  of  the«e  niiual  imitation*  o(  other  poet*,  which 
arc  »o  often  branded  a*  planlariam*,  that  In  hi*  ( ommentar 
take*  pain*  to  point  out  whatever  coincidence*  of  this  kind 

Tbui  when  a  (rood  housewife  ire*  a  rai 

In  her  trip  in  the  rooming  taken. 
With  pleasure  her  heart  eoea  pit-a-pat. 

In  revetiee  for  her  lot*  of  baron ; 
Then  *be  throw*  him  to  the  don  or  cat. 

To  be  worried,  ertuhed,  and  ahaktn. 

Beggar's  Opera, 

plagiarism  t&e  JFirsi. 

Groups  of  beautiful  children  went  strewing  the  most  delicious 
flowers  around,  as  in  that  Version  festival  called  the  Scattering  qj 
the  Roses,  till  every  part  of  the  city  was  as  fragrant  as  if  a  c- 
van  of  musk  from  Khoten  had  passed  through  it. 

This  is  stolen  cither  directly  from 

Sib  W.  Jonm.—  Giammar  of  the  Persian,  ii.,  IC8. 
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I  Mid,  it  the  Zephyr  breathing  from  the  garden?  or  is  acara 
van  of  mutk  coming  from  KHoten  f 

Or  from  a  poetical  work  of  the  same  author,  in  which  the 
thought  is  more  fully  expressed  :— 

Sir  W.  Jonbs.—  The  Seven  Fountains,  ir. 

At  when  at  eve  an  Eastern  merchant  roves, 

From  Hadramut  to  E<len'»  spikenard  grove*, 

Where  tome  rich  caravan  not  long  befi 

Had patted,  with  cassia  fraught,  and  i 

Charmed  with  the  tcenU  that  hilla  and 

His  grateful  journey  gaily  he  pursues. 

plagiarism  tlic  -tconb. 

He  teas  youth  about  LaUa  Rookh's  own  age,  and  graceful  as 
that  idol  oj  women,  Chbishna,  such  as  he  appears  to  their  young 
imaginations— heroic,  beautiful,  breathing  music  from  his  very  eyes. 

This  is  little  better  than  a  new  version  of 

Sia  W.  Jonas.—  On  the  God's  of  Greece,  i.,  2GG. 

The  princesses  of  Hindustan,  as  well  as  the  damsels  of  Nanda's 
farm,  were  passionately  in  lovo  with  Chb:shna,  who  continues  to 
this  hour  the  darling  god  of  the  Indian  women. 

So  many  of  the  poets  have  made  drum-heads,  tin  trumpets, 
and  other  musical  instruments,  of  their  ladies'  eyes  and  faces, 
that  novelty  on  the  theme  is  quite  hopeless.  With  the  moon- 
struck gentlemen  of  Pamassus,  a  Jew'a-harp  is  not  half  so 
melodious  as  a  fair  countenance.  Here  we  have  Chrishna 
breathing  music  from  his  eyes,  as  systematically  as  if  he  were 
only  breathing  the  common  air  of  life  through  his  nostrils. 
The  only  wonder  is,  that  even  this  abominable  rubbish  is  not 
original,  but  is  copied  by  Tommy  from  that  hackneyed  line  of 

LoviLACI. 

The  melody  and  music  of  her  face. 
The  same  thought  is  in 

Lansdownb. — British  Enrhantert,  act  L,  sc.,  1. 
When  with  adoring  looks  we  gaze 
On  bright  Oriana's  heavenly  face. 
In  every  glance  and  every  grace 
What  is  It  that  we  see. 
But  harmony- 
Celestial  harmony  ? 
Our  ravished  hearts  leap  up  to  meet 
The  music  of  her  eyes— 
The  music  of  her  eyes— 
And  dance  around  her  feet. 
It  was  pilfered  first  by 

Byron.— Bride  qf  Abydos. 
The  light  of  love,  the  purity  of  grace — 
The  mind,  the  music  breathing  from  bar  face. 

plagiarism  tfc  ®&irti. 

Where  all  the  loveliest  children  of  his 
Flow'rets  and  fruits  bfush  over  every 

  Sib  W.  Jonss. 

Charremon  in  I6j  (lores  tapoe  ttera  jucundissime  voeat,  cam  dicit 
Artnpov  r,xn  tafot  »«pt{  rrptnrarrtt. 

In  Atbenmus,  (Deipuosoph.  xiii,  cap.  xi,)  ivy  is  called  the 
daughter  of  the  year. 

Anacreon  like^sc.'TrThis  fifth  ode  to  the  Rose,  thus  apos- 
trophises it  :— 

Po*o»  » 


In  the  emblems  of  Quarles,  we  read  :— 

Oh,  do  not.  children  of  the  spring, 
Hither  your  charming  odours  bring. 

And  in 

Cowley.- flymn  to  Light. 
The  violet,  spring's  little  infant  t._ 
Girt  in  thy  purple  swaddling  bands. 
It  may  seem  scarcely  worth  while  to  quote  such  trifles,  but 
in  plagiarism,  as  well  as  in  jealousy,  trifles  light  at  air 


Are  to  the  critics  confirmation  strong 
As  proofs  of  Holy  Writ, 

plagiarism  tftt  JFount). 

(/  er  hit  features  hung 
Tie  reil—ike  titter  reil  which  he  had  flung, 


In  mercy,  there,  to  hide  from  mortal  right 
Hi*  Hassling  brow,  till  man  could  bear  it,  light ; 

Were  er'n  the  gleams  miraculously  thed 

fter  3fousta't  cheek,  when  rfotr»  the  mount  he  trod,  ' 

All  glowing  from  the  pretence  of  hie  God. 

This  it  taken  from 

Dr.  Herbolt. — Bibliotheqme  Orientate, 

Let  disciples  asauroient  qa'il  se  couvroit  le  visage,  pour 
eblouir  ceux  qui  l'approchait,  par  I'edat  de  son  visage 
Moyte. 

The  tame  image  occurs  in  two  English  authors. 
Drtdsn 


Such  was  the  saint  who  shone  with  every 
Reflecting.  Moseslikc.  his  Maker's  face. 

Brooms. — Epistle  to  Fenton. 
Such  joys  aa  none  but  sons  of  virtue  know, 
Shine  in  thy  face,  and  in  thy  bosom  glow  ; 
So  when  the  holy  Mount  tho  prophet  trod. 
And  talked  lamilitr  as  a  friend  with  (>od, 
Celestial  radiance  every  feature  shed, 
And  ambient  glories  dawned  around  his 


plagiarism  ihr  iftfr. 

And  a*  they  wave  aloft  in  morning's  beam, 
The  mi  lit  white  plumage  of  their  helms,  they  seem 
Like  a  chenar-tree  grove  when  winter  throws 
O'er  all  its  tufted  heads  its  feathering  snows. 

This  is  pillaged  from  Homer,  who  compares  Hector,  i 
to  battle  with  his  large  white  plumes  floating  in  the  brt 
a  lofty  mountain  pinnacled  with  snow,  and  itself  in  motion : 
Hombr,  Iliad  xm.  "34. 
Hpa  Hoi  «f>M^I  epti  rlfxHrri  <owus. 
Pors't  Translation. 
This  said,  the  towering  chief  prepares  to  go, 
Shakes  his  white  plumes,  that  to  the  bree: 
And  seems  a  moving  mountain  topt  with  i 

plagiarism  the  jfeixtfj. 

Aloft  the  liar  am,  curtained  galleries  rise, 
Where  through  the  silken  network  glancing  eyes, 
From  time  to  time  like  sudden  gleams  that  glow 
Through  autumn  clouds,  shine  o'er  the  pomp  below. 
And  blushes  swift  and  wild 
As  are  the  momentary  meteors  tent 
Across  the  uncalm,  but  beauteous  firmament—'  <  * 
Bkckfohd. —  Vathtk. 
Soon  reaching  the  interior  of  the  harem,  where,  through  blinds 
of  Persian,  thev  perceived  large  soft  eyes,  dark  and  blue,  that 
went  and  came  like  lightning. 

The  second  image  is  stolen  from  an  entire  clutter  of 
originals. 

Shakspebe. —  Venus  and  Adonis. 
But  now  her  check  was  pale,  and  by  and  by 
It  flashed  forth  fire  as  lightning  from  the  tky. 
T.  Midoletuh.— More  Dissemblers  than  Women.— Act  I,  sc.  2. 
Aur.  You  make  mo  blush,  sir. 
Lact.  'Tis  like  a  star  shot  from  a  beauteous  cheek. 
Shirley. —  The  Maid's  Revenge.— Act  i.,  scene  2. 
From  whose  fair  eyes  love  threw  a  thousand  f 
Into  Antonio's  heart,  her  cheek  bewraying 
A*  many  amorous  blushes,  which  break  out 
Like  a  forced  lightning  from  a  troubled  cloui 
Smart. 

As  those  rogueish  eyes  advance, 
Let  me  catch  their  sidelong  glance, 
Soon,  or  they'll  elude  my  sight 
Quick  as  lightning,  and  as  bright. 
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TiaHE. — Psyche. — Canto  it. 
Oh !  hare  you  seen,  when  in  the  northern  sky, 
The  transient  flame  of  lambent  lig htning  plays 
In  quick  succession,  lucid  streamers  fly, 
Now  flat  king  rvssate,  and  now  milky  rays ; 
Thus  oer  her  cheek  the  fleeting  signals  more. 
And  thus  it  is  that  we  moderns  write  poetry  ! 

plagiarism  (fit  SbtbtntfL 

Creatures  so  bright,  that  ike  tame  Opt  and  eye* 
They  wear  on  earth  will  serve  in  Paradise. 
When  Lord  Herbert,  of  Cherbury,  beheld  the  beautiful 
Nun  at  Muraao,  be  addressed  her  in  the  following  compli- 
mentary strain,  worthy  of  a  fantastic  genius  such  as  his. 

•  Moris  pur  quando  vuoL  non  e  bisogna  mutar  ni  faerie,  ni  voce 
per  csser  un  Angelo." 

well  known  to  Mr.  Thomas  Moore,  thus  trans- 


A  poet  v 
lates  it  :— 


Die  when  you  will,  you  need  not  wear, 
At  Heaven's  court,  a  form  more  fair, 

Than  Beauty  here  on  earth  has  given  i 
Keep  but  the  lovely  looks  we  see. 
The  voice  we  hear— and  you  will  be 

An  angel  ready-made  for  Heaven. 

$lagiatism  if*  Xfgfjtft. 

From  Persia' i  eyes  erf  full  and  fawn-like  ray. 
Games  a  Pesu w a. —Asiatic  See.  xi.  43. 
The  whole  world  gazed  ou  her  w'uh  astonishment.    Her  eyes 
beautiful  than  of  the  antelope  of  the  forest. 
Jasade v ,\. — Song*  of  Oitagovmda. 
My  heart  is  already  pierced  by  arrows  from  Radha's  eye»» 
— i  as  those  of  an  antelope. 


^plagiarism  tljr  NintJ. 

Yon  warrior  youth  •  •  • 
So  fiercely  leautjful  in  farm  and  eye, 
Like  War's  wild  planet  in  m  summer  sky. 
This  simile  is  almost  as  old  as  Moore's  own  friend,  Sam 
Rogers.  Homer  compares  Astyanax  to  a  star.  Apollonius 
Rhodius  assimulates  Jason,  the  robber  of  the  Golden  Fleece 
(it  is  from  the  example  of  this  antique  tbief  that  the  word 
fleecing  has  heen  recently  introduced  among  us),  to  the  Star 
of  Evening,  which  love-sick  maidens  fondly  love  to  contera- 
plate.  I  am  sure  I  could  quote  a  thousand  instances  where 
romantic  yonng  gentlemen  have  been  dubbed  "stars;"  and 
so  common  is  the  fashion  that  a  fiddler  on  one  string,— a  clown 
that  stands  on  his  bead, — a  clown  that  Vande  on  bis  head,  or 
walks  out  of  a  quart  bottle,  or  a  juggler  who  pulls  a  score 
yards  of  ribbon  out  of  his  throat  (query  sleeve  ?), — is  now 
designated  a  "  star  of  the  first  order.'1  The  finest  description 
that  I  just  now  remember  is  that  by  the  old  monks,  who  have 
imposed  upon  us  thtir  own  versicles  for  those  of  Virgil. 

Qualis  ubi  Oceani  porfusus  Lucifer  nndia, 
Quern  Venus  ante  alios  ssirorum  diligil  ignes 
Exlulit  os  sacrum  "calo  teaebrasque  resolvit. 
Darns*. 

So  from  the  skies  exerts  his  radiant  head. 
The  star  by  whom  the  lights  of  heaven  are  led. 
Shakes  from  his  rosy  locks  the  pearly  dews, 
Dispels  the  durkuess,  and  the  day  renews. 

What  a  poor  figure  **  War's  Wild  Planet "  cuts  after  this  ! 

plagiarism  tfje  Htnifj. 

CU.r  «Ao  mold  mm  in  bondaqt  tread  tie  plait 
Of  glorious  Greece,  norf—i  his  spirit  rise, 
Kindling  wiikin  kirn. 


This  is  Dr.  Samuel  Johnson's  prose  twaddle, 

poetry. 


Far  from  me  and 
conduct  us  indifferent 


Tour  to  the  Hebrides. 


my  friends  be  sue*  frigid  philosophy,  as  mar 

 —  — and  unmoved,  over  any  around  which  bad 

been  dignified  by  wisdom,  bravery,  a*  virtue.  That  man  is  little  to 
be  envied,  whose  patriotism  would  not  gain  forest  upon  the  plains  of 
Marathon,  or  whose  piety  would  not  grow  wanner  among  the  ruins 


of  lona. 
I 

to  be 


urns  well,  bat  at  t 
to  hot  brandy  and  water. 
(7b  be  eontiamsd,) 


MISCELLANEOUS. 
Ah  Appeal  to  twx  Benevolent— A  Grand  MracellatveotM 

Concert,  under  distinguished  public  and  private  patronage,  will  be 
given  st  the  Concert  Room  of  the  Princess's  Theatre,  on  Tuesday, 
the  26th  of  Februsry  next,  on  behalf  of  Mrs.  Geoqre  and  bar  chil- 
dren, whose  cruel  desertion  by  the  composer.  F.  N.  Crouch,  m  re- 
ported in  the  Times  paper  of  the  1 9th  September  last,  at  which 
the  following  distinguished  I 

ices  j  namely,  the 


it  all 


fcftfM 


first 


Clarissa  Enouy,  I.ucorabe,  Messent,  O'Connor,  Pyne,  Poole,  Roe. 
and  Ran* ford.  Messrs.  Binge,  F.'  Bodda,  Gouge,  Lyon,  Phillips, 
Hansford,  F.  Smith,  Sporle,  Ac.  Instrumentalists — Mtss^Rate  Loder. 
Messrs.  Dietln,  Nicholson,  Cooper,  Patey,  &e.    Messrs.  W.  9 

Roekstro  and  John  Roe  will  officiate  as  conductors. 

Mas.  Mowatt's  N«w  Comedy  - The  moraine  papers  direr  in 
their  opinions  of  this  production.    The  Time*  encourages  it  by  a 
kind  and  gentlemanly  notice,  the  Post  erv" 
the  Herald  takes  a  middle  course,  and  the 
it  in  metaphor.    From  such  variety  of 
with  its  accustomed  swagger,  has  failed  to  point  out  the  truth. 

-  Li  Caio."—  Opera  Oouffe,  by  Ambroiso  Thomas.  This  very 
popular  opera,  which  obtained  so  great  a  success  last  year  at  the 
Opera  Comique,  Paris,  will  bo  produced  on  Monday  evening  next, 
at  the  St.  Jsmcs's  Theatre  ;  Madlle.  Charton  sustaining  the  part  of 
Virginie.  Peer's  opera  of  Lr  Mailre  tit  Chuppclle  will  also  be 
revived  on  the  same  night ;  M  Cbollet  playing  Baraabe. 

Ma.  Alxxandex  Millet's  second  Soitis  Musicale  tskes  place 
on  Tuesday  next  at  the  Beethoven  Rooms,  Hurley  Street.  The 
great  feature  of  the  performance  will  be  a  sonata  by  Pinto, 
a  novelty  as  well  as  a  feature,  none  of  the  music  of  that 
gifted  young  composer  having  beeu  beard  iu  public  for  a  longtime. 

Thx  Society  or  British  Musicians  give  their  first  concert  for 
the  season  to-night  at  St.  Martin's  Hall,  Long  Acre.  Among  the 
performances  worthy  of  note  wilt  be  a  Quintet  by  G.  A.  Macfarren, 
and  a  Sonata  by  Kate  Loder. 

Vivieb  a  nd  Benedict. — h  la  understood  in  musical  circles  that 
Mr.  Benedict  and  VL  Vivier  aro  engaged  in  the  joint  composition 
of  an  opera.  We  do  not  remember  an  instance  of  like  collaboration 
in  music.  For  the  opera  houses  st  Paris  a  libretto  has  more  than 
once  been  divided  into  acts,  to  bo  set  by  different  master*,  but 
rarely  with  happy  results.  M.  Vivier's  remarkable  originality  of 
melody,  however,  justifies  us  in  expecting  something  interesting  and 
beautiful. — Athenaum. 

Siowoa  RoMAaMsst,  formerly  a  very  popular  writer  of  romances 
and  ballads,  died  within  the  last  few  daya  at  Paris.  The  funeral 
service  was  performed  over  his  remains  in  the  Church  of  Notre 
Dame  do  Lorettc.  Two  of  his  romances  were  sung  to  the  words  of 
a"  Lachrymose,"  and  a  "  Ph>  Jesu,"  by  a  number  of  bis  pupils. 
V  erily  the  French  exhibit  a  strange  mode  of  paving  homage  to 
their  celebrities,  as  they  display  a  strange  judgment  in  their  choice 
of  what  is  great  I ! 

Loan  John  Russell's  Pxivatx  Thiatbicals.— The  members 
of  the  Premier's  family  are  all  busy  studying  the  various  parts  thev 
wil  shortly  nave  to  act  m  Woburn  Abbey.  The  performances 
will  be  got  up  in  first-rate  stylo,  under  the  superintendence  of  Mr. 
W.  J.  Hurktone,  an  amateur  actor  of  considerable  talent  and 
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Mist  DujUABOita  (one  of  Batfo'i  best  and  most  favourite 
pnpiU)  bat,  w«  arc  happv  to  »ay,  recovered  from  her  late  indispo- 
litilion  ;  wo  hope  to  hear  her  often  at  the  concerts  of  the  ensuing 


season. 

Madam*  DtucirK.  — The  concert  given  hy  this  distinguished 
performer  on  Thursday  evening  passed  off  very  successfully. 
During  her  stay  in  this  city  Madame  Dulckcn  visited  the  Musical 
Academy  of  Mrs.  E.  C.  Allen,  Gardiner's  Row.  and  expressed 
herscll  much  pleased  at  the  stvle  in  which  a  variety  of  overtures 
were  played,  in  couccrt,  by  eighteen  of  Mrs.  Allen's  pupils. 
Madame  Dulcken  passed  flalteriug  encomiums  on  Mrs.  Allen's 
system. — Dublin  Paper. 

The  WmrriKoros  Cua.—Tho  annual  toiire  of  this  institution 
took  place  on  Tuesday  evening  week,  and  attracted  a  vast  concourse 
of  the  subscribers  and  their  friends.  The  enlenainmonts  com- 
menced with  an  address  by  C.  Lushington,  Esq.,  M.P..  relating  to  tho 
condition  and  attractions  of  the  club.  A  concert  succeeded  the 
address,  arid  shortly  after  dancing  was  commenced,  and  kept  up 
with  much  animation  to  au  advauccd  hour  on  Wednesday  morning. 
The  drawing  and  reading  rooms  of  the  establishment  were 
appropriated  for  an  exhibition  of  pictures  and  works  of  art. 

Death  or  Mas.  U a bt let. — This  lady,  who  whs  for  many  years 
•  brilliant  oruamcnt  ui  the  tragic  stage,  died  on  Monday  week,  at 
her  residence,  W'oburn  Square,  after  a  severe  and  protracted  illness, 
which  lasted  for  seven  years.  Her  disorder  was  a  general  paralysis, 
bat  her  consciousness  w  as  perfect  up  lo  the  moment  of  her  dissolu- 
tion. Ilio  deceased  was  formerly  Miss  Smith,  who,  in  IwOfi,  made 
her  first  curtsey  to  a  London  audience  in  old  Covent  Garden. 
During  the  very  first  season  of  her  prosperous  career,  Mrs.  Siddons 
returned  to  the  stage,  and  on  the  same  boards  ;  and  the  boat  proof 
of  Mrs.  Hartley's  genius  that  can  be  given  is,  that  they  played 
alternately  Alicia  and  Jane  Shore,  without  detriment  to  the  lamo 
of  the  younger  actress.  On  the  destruction  by  firo  of  Covent 
Garden  Theatre,  in  1P08,  Miss  Smith  accepted  an  engagement  on 
London  terms  in  Dublin.  She  remained  in  Ireland  for  three  years, 
at  the  end  of  which  period  she  made  her  second  appearance  at 
Covent  Garden  in  1811.  Here  she  remained,  first,  foremost,  and 
without  a  rival,  until  1814,  when  she  transferred  her  services  to 
new  Drury  Lane.  Soon  after  she  became  Mrs.  B.irtlev,  the  wife 
of  the  excellent  comedian.  Mrs.  Bartlev  died  in  the  Coth  year  of 
ker  age.  She  who  numbered  Joanna  Baillio  and  Sir  Walter  Scott 
am nr»!»  her  warmest  friends  and  most  ardent  admirers,  and  who  was 
summoned  to  Windsor  Castle  and  Buckingham  House  to  charm  the 
ear  of  royalty  »ith  her  incomparable  elocution,  can  have  been  no 
ordinary  woman — no  ordinary  actress. 

WAaatMOTON. —  On  Friday  the  Musical  Society  gave  an  undress 
concert  at  the  Music  Hall.  There  was  a  numerous  audience.  The 
principal  vocalists  were  Miss  Milligan,  of  Liverpool ;  Mrs.  Thomas, 
aod  Mr.  W.  Pigot,  of  Manchester.  The  programme  contained  a 
judicious  selection  of  songs,  ducts,  and  choruses.  This  was  tho 
first  appearance  of  Miss  Milligau.  and  she  was  very  well  received. 
She  is  a  pleasing  singer,  and  is  likely  to  becomr  a  favourite.  Mr. 
Pigot  was  encored  in  some  of  Parrv's  favourite  pieces. 

GkanthaM. — {From  a  Correspondent). — Miss  Cobb  gave  her 
morning  arid  evening  concerts  at  the  Guildhall,  on  Tuesday, 
January  IS,  assisted  by  Mist  Wykes,  Mr.  Wykes,  Mr.  Hawk- 
comb.  'Mr.  Adcock,  and  Mr.  Nicholson  (flautist).  Miss  Cobb's 
tinging  gave  great  satisfaction  to  tho  company.  Her  song  "  Lo, 
here  the  gentle  Lark  "  (with  flute  obligate  by  Mr.  Nicholson,  who 
also  performed  a  new  solo  with  great  success)  was  deservedly 
encored.    Tho  performance  of  Miss  Wykes  on  the  pianoforte  dis- 

The  company  in  the  morning  was 
In  the  evening  tho  room  was 

Ma.  Homos,  the  Comkdiak.— -We  perceive  by  the  Stic  York 
Press  that  an  error  has  crept  iuto  the  English  papeis,  and  among 
othera  tho  Illustrated  London  Acres,  respecting  this  gentleman. 
It  has  boon  staled  that  on  hit  imtiersonation  of  "  O'ilaniiran,"  he 
was  hissed  off  tho  stage,  at  the  Broadway,  New  York.  We  have 
authority  for  stating  that  this  report  is  totally  without  foundation. 
Certain  parties  rfr'd  hiss  at  a  certain  portion  of  the  play,  but  it  wat 
at  tho  word*  of  the  author,  and  uot  at  tho  actor.  Mr.'Hudjon  bat 
become  a  great  favourite  witb  the  Yankees. 


performance 
1  fooling  a*  well  as  taste, 
though  not 


ADVERTISEMENTS. 

MR.    iTa  N  D 

liegs  to  Inform  his  Pupils  and  Friends  that  be  has  REMOVED 
G  rest  Portlaud  Street,  to 
No.  5,  Foley  Place,  Laagbam  Plaee. 


NEW  POLKAS. 

"THE  TWIN  POLKAS." 

(JILIK  ET  MARIE,) 
By  WALTER  CECIL  MACFARRrN 

"  These  Polkas  are  txins,  nut  only  in  respect  of  their  simultaneous  publics- 
Hon,  but  equally  in  respect  of  their  excellence,  which  i<  such  as  to  insure 
them  very  general  admiration  whenever  they  may  be  heard.  They  are 
characterised  by  an  irresistible  plauancy,  and  are  remarkably  showy  in  pro- 
portion to  their  difficulty  for  the  pianoforte." 

'POLKA  GLISS ANTE." 

"The  Polka  Gllisante  has  a  clearly  marked  tnd  especially  catching  melody, 
and  is  at  once  admirably  suited  for  dancing,  and  ettVcuve  for  the  pianist." 


Alt*  tobtisked  this  day, 

"POLKA  TREMOIA." 

lOd   Co.,   1189,   REOENT  STliEET. 

"TUP.  TWIN  POLKAS."         -  -  -       Price  is  fid. 

••  POLKA  GLISS  ANTE,"  -  -  „    it  OA 

AMD 

"LA  POLKA  TREMOLA,"  .        is.  OA"" 

Sent  free  for  postage 
Mornington  C  renew. 


by  W.  C.*MAcrAaiIti»,  to,  Alter* 


GRAMMAR 


LOYAL  AND  PATRIOTIC  GLEE,  BY  WEBBE, 

"THE  MERCHANTS  OF  ENGLAND," 

JVstv  2s. 

Also,  W.  Hiioac's  Popular  Glee,  "Bonnie,  Bonnie  Lasses,  Of— 
"O.  Willie  BrewM  s  Peck  oMfaut,"— 3«.   "  01  a' the  Ailta,'*— S*. 

Manchester. 

TO  THE  MUSICAL 

A  COMPLETE  REFORM  IN  THE  SCIENCE  OP  MUSIC. 
Just  puUisked,  in  a  handsome  rveni  8re.  volume,  price  24j..  dedicated,  b9 

permission,  io  ii,  A.  il.  Primct  Alb*tr 

THE  GENEU 

OF  HARMONY,  COUNTERPOINT,  &  MUSICAL  COMPOSITION. 
raccHom  by  the  elements  or  music. 

By  the  aid  of  this  Work  alone,  any  one  may  acquire  a  thorongh  know- 
ledge of  Music,  from  the  simplest  elements  lo  the  capability  of  composing  a 
Pianoforte  Accompaniment,  or  a  Score  for  a  full  orchestra,  in  a  tots  no  alter 
of  month,  than  years  bare  hitherto  been  required.  The  Gencaphoaic  Syticna 
has  been  approved  by  the  immortal  Rossini.  Carmicer,  Mercadanl*, 
Dr.  Huthy,  and  by  all  the  great  Computers  to  whom  it  wss  eommunicatsd. 
It  is  to  the  Musical  Student  what  the  railroad  la  to  the  Traveller,  with  this 
difference,  that  the  casual  ties  that  may  happen  lo  the  owe  cannot  possibly 
occur  to  the  other. 

The  GENEUPHONIC  GRAMMAR  may  be  bad  at  Messrs.  Longman 
and  Co.,  Palcrnoater  Row;  Jeffs,  llurlingtuti  Arcade;  R.  Cocks,  New 
Burlington  Street)  Cramer,  BeaJe,  and  Co.,  and  all  the  principal  Music 
Sellers  in  the  Kingdom. 

EXETER  HALL. 

WEDNESDAY  CONCERTS^  ^WINTER  SEASON,  184JW0. 

WEDNESDAY  next,  January  30th,  will  be  held  tho 

Fifteenth  of  the  LONDON  WEDNESDAY  CONCERTS, 

(and  will  be  the  last  of  the  Series.) 
Vocal  Performers:- Mr..  Alex.  Newton,  Madlto.  Magner  (her  Irst  appear- 
ance). Miss  Kyle., and  Mlaa  Poole,  Mr.  Bridge  Frodaham,  Mr.  Land,  and  H«r 

FortMCs. 

Instrumentalists:— Violin,  Herr  EaasT;  Flute,  Mr.  RicHAtnaoN;  Cat* 
rionet,  Mr.  MaycoCE  ;  Horn,  Mr.  Jaancrr ;  and  Pianoforte,  M.  Tualbseo. 
Tickets,  la.  and  3a. t  Reserved  Seats,  sr.;  Sulla,  7*. (reserved  throughout 
tbe  evswinc  )  May  be  had  of  Mr.  Stammers,  at  tho  Otis*  of  I" 
No.  «,  in  Exeter  Hall,  and  stall  V 
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THE  MUSICAL  WORLD. 


BLAGROVE'S  CONCERT  ROOMS, 

71,  MORTIMER  STREET,  CAVENDISH  SQUARE. 

XR.   ARTHUR   WALLBRIDGE  LUNN 

{Author  of  «  Tarrington  Hall."  "  The  Omncil  of  F our,"  4*,) 
will  om  A 

LITERARY  &  MUSICAL  EVENING 

AT  THS  ABOVE  K0O1M, 

ON  TUESDAY,  JANUARY  29th.  1850. 
COMMENTING  At  xigiit  o'clock,  and  tkiuhicatwq  at  tkx. 
The  whole  written  (expressly  for  th«  occasion)  by  Arthur  Wallrridoe 
Lunn.    The  Muilc  composed  (also  expressly  for  the  oeouion)  by  Hemkt 
C.  Lunn,  «nd  John  Ashmore. 

Vocaliit,      -  -  -      Mim  THORNTON. 

Accompanyist  nt  she  Pianoforte,         Ma  HENRY  C.  LUNN. 

Admission  3s.— No  Reserved  Seats. 

Ticket*  to  be  procured  of  R.  Audi  son  and  Co.,  Musicsellers,  310,  Regent 
Street;  and  of  C.  Scotcher,  Pianoforte  Manufacturer,  70,  Mortimer  Street, 
Cavendish  Square  (next  door  to  Blagrove'i  Concert  Room.). 


or 


t  and  HANCOCK  beg  to  announce  a 
Subscription  Concert*,  to  Uke  place 

On  FEBRUARY  the  7th,  14th.  and  28th 


I 

PERFORMERS:— 
Meurs. Sterkdale  Bennett,  Lindsay  Slofer.  Cooper,  H. Blaorove, 

Hill,  K.  Blaorove,  Hancock,  and  Howell. 
Subacription  to  the  Serica,  lflj.fW. ;  Single  Ticket,  St. j  Subacription  to  the 
Gallery,  61.1  Single  Ticket,  St. 

TICKETS  TBANEfERAELE 

The  Concert  to  commence  at  Sight  o'clock. 
Proorammc. 

Quartett  (No.  2.),  Mozart. — Quartett  (No.  I.,  op.  44),  MtndtUnAn. — Trio, 
Piano,  Violin,  Violoncello,  Measr*.  Sloper,  Blaorove,  Rod  Hancock, 

th. 

munc  shop*. 


MBBB  CONCUR 

HANOVER  SQUARE  ROOMS 


BERNHARD  HOL1QUE  bege  respectfully  to  snnoune 

THREE  CONCERTS  OF  CHAMBER 

will  take  place  ou 
,  the  8th  and  80th  MARCH,  and  3rd  APRIL  Next 


Hat  hia 

MUSIC 


To  commence  at  Eight  o'clock. 
Subacription  to  the  Three  Concern,  or  Family  Ticketa  for  three  | 
for  each  Concert,  One  Ouinea  ;  Single  Ticket,  Haifa-Guinea. 

SutMcriptiona  taken  by  Meaar*.  Cramer  and  Co.,  201,  Regent  Street  i 
Ewer  and  Co.,  Newgate  Street;  Rnd  B.  Mulique,  9,  Houghton  Place, 


Jutt  Pviliehed. 


MISS  CATHERINE  HAYES'  NEW  BALLAD, 
"HOME  OF  MY  HEART}" 

Composed  IT  R.  F.  HARVEY. 

Tula  wing,  which  canned  itich  a  aenaation  when  introduced  by  Mite  Hatks 
on  her  return  to  her  native  land,  may  now  be  had  of  all  musicsellera. 
a  J.  PIQOTT,  Pianoforte  and  Mualc 
IIS,  Oration  Street. 


ROMAN  VIOLIN  &  VIOLONCELLO  STRINGS 

J.  HART,  14,  Prince*  Street,  Leicester  Square,  London,  beg*  to  inform 
the  Amateur*  and  Professors  of  the  above  Imlnimenls,  that  he  haa  just  re- 
ceived an  Importation  of  Koman  Violin  and  Violoncello  strings,  of  the  final 
quality ;  where  aleo  may  be  had  Stewart',  celebrated  Registered  Violin  and 
Tenor'  Holder.   Ukewiee  may  be  seen  the  largest  collection  of  Cremona 


BEETHOVEN  ROOM8,  76,  HARLEY  STREET 

U*d*r  the  immediate  Patronoge  of  Hi*  Royal  Eighmeee 
Cambridge. 

M.   ALEXANDRE  BILLET 

Has  lb*  honour  to  announce  that  the  Second  of  the  aeries  of  Us 
INSTRUMENTAL.  SEANCES    MUSIC  ALES 
Will  lake  place  en 

TUESDAY  NEXT,  JANUARY  Mrs, 
When  tht  following  pieces  will  be  performed,  viz. :— Trio  In  C  minor,  Op.  1, 
piano,  violin,  and  violoncello,  MM.  Billet,  DeloftVe.  and  Rouaselot,  Berth—en, 
Air  from  Le  Nozze  di  Figaro,  Madlle.  Magner,  Mttarl.  Sonata  in  A  major, 
Op.  3,  piano,  M.  Billet.  G.  F.  Pint*.  Trio  in  D  minor,  piano,  violin,  and 
violoncello,  MM.  Billet,  DelorTre,  et  Rouwelot,  MeudeUiioh*.  German  Song. 
Madllc.  Magner,  Mendtluokn.  English  Song,  Madlle.  Magner,  Maurice 
Cam  Le  voix  au  bord  du  lac-Snd  NoMurne  Etude  in  F  major,  M.  Billet. 
BUtet.   Duo  for  piano  a  qnatrc  mains,  Op.  2S,  MM.  Msurfce  Uvy  and 

Billet,  Mozart.  ....        .  , 

To  commence  at  half-p«t  eight  o  clock  precisely,  

These  Seances  will  comiit  of  INSTRUMENTAL  QUARTBT8  and 
TRIOS,  interspersed  with  Pianoforte  Solo*  and  Duel*,  performed  by  the 
under-named  celebrated  Artiatea:  Pianoforte,  MM.  M.Ltvr  and  A.  Bill  it; 
Violin,  M.  Sainton;  Tenor,  Mr.  11  ill  ;  Violoneelto.  M.  RousatLOT. 

Madlle.  Tiierese  Maomkr  (of  the  Grand  Ducal  Court  Theatre  at  Mann- 
heim), will  make  her  fir«t  appearance  in  thit  country  at  these  Sjaocea. 

Ticket* :  Subscription  for  the  Serie*,  One  Guinea;  Single  Ticket*.  ItaS  a 
Guinea  each;  may  be  had  at  all  the  principal  music  waisaaouaaa i  and  of 
M.  Alexandre  Billet,  1J,  North  Bank.  Regent'*  Park. 


PARTNERSHIP, 

WANTED,  by  the  PROPRIETOR  OF  AN  EXTENSIVE  HANOI 
FORTE  BUSINESS  in  one  of  the  principal  town*  in  Lancashire,  with  large 
Hiring  and  Tuning  connections,  a  PARTNER,  with  moderate  capital.  Thai 
business  ha*  been  established  for  the  last  twenty  five  year*. 

Address  (by  letter)  m  A .  B.,  ear*  of  Means.  Metxlkr  &  Co,  37,  Great 
Marlborough  Street,  London. 

No  anonymous  communications  will  be  attended  to. 


TO  F  LUTE  PLAYERS. 

MR,  BRICCIALDI  will  be  happy  to  exhibit  to  Professors  or  Amateur*  s 
Flute,  manufactured  according  to  hia  design  by  Messrs.  Rudall  and  Roes. 

With  the  exception  of  iwo  position*,  the  fingering  it  that  of  the  Eighukeyed 
Flute,  but  the  lone  and  intonation  are  very  much  superior. 

Mr-  Briecialdl  attend,  at  Messrs.  Rudall  and  Rose'.,  38,  Southampton 
Street,  Strand,  on  Mondays,  Wednesdays,  and  Fridays,  between  the  hours  of 
2  and  3.    II  u  own  address  is  50,  Hays 


•rket. 


FRENCH  PLAYS  AND  OPERA  COMIttUC, 

ST.   JAMES'S  THEATRE. 

First  Nbrhl  of  a  new  Opera  Bouflbn,  the  Music  by  J 
entitled  "  £c  CAID,"  in  addition  to  Paar*.  Opera  of  «  LB  MA1TRE 
CHAPELLE." 

Mr.  Mitchell  respectfully  announces  that  the  performance  of  French  Plays 
will  be  continued  at  thii  Theatre 

ON    MONDAY,     JANUARY    88th,  1850, 

Commencing  at  Eight  o'clock  precisely,  when  will  be  presented  PAER'S 

popular  Opera,  in  One  Act,   

LE  MAITRE  DE  CHAPELLE  j  OTJ,  LE  SOUPER  IMPREVTJ, 

The  Character  ofBarnabe  by  Mons.  CHOLLBT. 
After  which,  first  lime  In  thii  Country,  a  New  Opera  1 
X.B  CAID, 
Virginia  (linger*  et  modiste)  Madlle.  CH  ARTON. 
Wp.dnejoat  next,  January  30,  will  be  repeated,  the  new  Opera  of "  Lsj 
Cald,"  and  "  L*  Maitre  de  Chapelle." 

The  following  Operas  are  in  pr 
"  Lully  et  Quinault,"  retiie  Open 
D'Yvetot,"  Opera,  en  Troia  Aclet. . 

to  numerou*  applications,  Mr.  Mitchell  respectfully  announce*  that  Use 
popular  Opera  of"  Le  Poatilllon  de  Lonjumeau,"  aa  originally  performed  by 
M.  ChoLlet  upon  the  production  of  the  Opera  in  Pane,  will  be  produced. 

iously  to  th*  termination  of  that 


Chapelle." 

i  in  preparation,  and  will  be  produced  forthwith  :— 
r Opera, «n  Un  Acte,  Musique  de  Nicola;  "  Le  Ret 
i  Acte«,  Muiique  de  Adoiphe  Adam  ;  and,  in  snswer 


(for  the  first  lime  in  this  country,)  previously 
eminent  Artiste',  engagement. 

Boxes  and  Stalls  lor  these  attractive 
Mitchell'*  Royal  Library,  33,  Old  BondStreet ; 
Theatre,  which  ia  open  daily  from  11  till  j 


at  Mr. 
of  the 


Printed  and  Published,  for  the  Proprietors,  at  the  *'  Nassau  Bteaaa  Pi sa«," 
br  William  Spsncrb  JoHNaox,  *0,  St.  Martin'*  1-eoe.  in  the  cartak  of 
81.  Msrtln'*  in  the  rieida.  In  the  County  of  Middles*!  where  all  communi- 
cation. Ig^mJSfrjS.  'L1*  *^5S^2S! fiStf"  7°  ot 
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I)  to  bsforwardsdby  Money  Ordir  or 

so ,  St.  M  arttn'a  Lane,  Okarlnt  Cross 
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SATURDAY,  FEBRUARY  2,  1850. 


(  PRICK  THRKPPKNCK. 
J  STAMPED  JKUURFKNC8 


(Fro»  Vut 

It  ii  at  the  request  of  the  executor*  and  surviving  relatives 
of  Dr.  Mendelssohn  Bartholdy,  that  we  announce  their  desire 
to  collect  his  letters,  to  serve,  at  a  future  period,  as  materials 
for  an  authentic  memorial  of  the  deceased.  It  is  to  be  hoped 
that  this  announcement — being  formal — will  preclude  the 
publication  of  such  letters  in  any  other  way ;  and  will  induce 
the  many  friends  of  Dr.  Mendelssohn  in  England  to  commu- 
nicate copies  of  the  letters  which  they  may  possess  to  any  of 
the  members  of  his  family:  such  communications  to  be 
directed  to  the  deceased's  brother,  Mr.  Paul 


STEPHEN  HELLER. 

(Continued  from  our  latt.) 

We  have  omitted  to  name  a  distinguished  and 
composer  for  the  piano,  belonging  to  the  Moscheles  period- 
Ferdinand  Ries.  Ries  was  one  of  the  few  who  enjoyed  the 
honour  and  advantage  of  Beethoven's  counsel.  A  man  of 
great  industry  and  talent,  he  wonted  nothing  but  genius  to 
conduct  him  to  the  highest  results.  But  invention  and  ima- 
gination were  denied,  and  Ries,  like  others  before  him,  strove 
to  make  up  in  quantity  for  what  was  lacking  in  quality.  He  com- 
posed in  every  style.  Oratorios,  operas,  symphonies,  quartets, 
and  ch  mber  music  of  nil  forms  and  varieties  came  from  his 
p«-n  with  equal  readiness.  It  was  a  matter  of  indifference  to 
Ries  what  he  undertook.  He  would  set  about  an  oratorio,  a 
symphony,  nrnnairwiihvarialions  with  thcgreatestnonrWaace. 
He  possessed  the  facility  which  is  mistaken  for  genius  by  those 
who  have  not  the  gift  of  analysis,  to  so  great  a  degree  that  it 
led  him  into  twaddle  and  prolixity  almost  as  often  as  it  enabled 
him  to  accomplish  good  things.  His  amazing  ease  of  produc- 
tion militated  against  his  fame.  Nevertheless,  being  a  culti- 
vated musician,  whatever  Ries  gave  to  the  world  would  stand 
the  test  of  critical  examination,  and  if  accused  of  exuberance 
and  insipidity,  could  not  be  condemned  for  clumsiness. 
Thoughtful  and  ambitious,  much  and  fastly  as  lie  wrote  for 
the  publishers,  Ries  had  always  time  to'  devote  to  a  class 
of  compositions  for  which  those  gentlemen  are  known  to  enter- 
tain an  instinctive  aversion.  In  the  midst  of  his  teaching,  his 
public  playing,  his  occupations  as  Kapelmeittcr  and  conductor 
■t  seme  of  the  great  musical  meetings  in  Germany,*  sym- 
phonies, concertos,  quartets,  would  issue  from  his  portfolio 
as  regularly,  and  in  as  quick  succession,  as  though  his  whole 
time  had  been  token  up  in  manufacturing  them.  Ries  loved 
his  art,  and  it  was  no  fault  of  his  that  he  did  not  influence  it 
in  a  greater  degree.    He  had  all  the  will  to  do  great  things, 

•  Ries  was  conductor  of  the  Trlenni.l  Pestlvil  of  the  Rhenish  cities  of 
Ais-ls-ChapcHr.  Cologne,  snd  Dusseldorf,  for  some  yesrs.    In  183i.H 


and  entertained  a  full  conviction  that  what  be  wrote  wa«  for 
all  time  and  would  entitle  him  to  a  place  beside  the  greatest 
masters.  But  unhappily  it  was  not  for  him  to  decide  upon 
this  matter ;  his  cotemporaries  thought  differently  of  the  merits 
and  influence  of  his  works,  and  now  that  he  is  no  more, 
posterity  has  put  the  seal  npon  their  verdict. 

The  pianoforte  compositions  of  Ferdinand  Ries  are  very 
numerous,  and  may  serve  as  well  as  anything  else  to  help  us 
to  a  general  estimate  of  his  talent.  He  wrote  concertos, 
trios,  duets,  and  smaller  pieces  of  almost  every 
He  was  a  first-rate  pianist,  and  his  music 
naturally  presents  much  that  is  interesting  and  more  that  is 
eminently  useful  to  the  student  of  the  pianoforte.  He  was 
thoroughly  acquainted  with  the  sonata  form,  and  has  left 
many  excellent  proofs  of  his  knowledge.  But  there  is  a 
certain  dryness  about  his  works  which  prevented  them  from 
being  popular  while  he  lired,  and  has  since  consigned  the 
greater  part  of  them  to  oblivion,  although  Ries  has  not  been 
dead  many  years.  The  most  celebrated  of  his  larger  com- 
positions for  the  pianoforte  is  the  concerto  in  C  sharp  minor, 
which  is  even  now  frequently  used  as  a  piece  for  display. 
There  arc  some  very  fine  ideas  in  this  concerto,  which  abounds 
in  difficult  bravura  passages  that  require  a  great  command 
of  the  instrument  to  play  effectively.  The  opening  is  grand 
and  passionate,  and  the  whole  of  the  first  movement  good  — 
perhaps  the  best  effort  of  the  composer.  The  slow  movement 
and  rondo  are  much  inferior,  and  the  instrumentation,  after 
the  first  tmtti,  pre«ents  v-ry  few  points  of  interest.  The 
studies  of  Ries  are  adraiiable  as  manual  exercises  ;*  and  for  a 
brilliant  morceau  in  the  popular  style,  his  fantasia  on  "  Those 
Evening  Bells"  is,  perhaps, as  good  in  its  way  as  an\ thing  of 
the  kind  that  has  been  produced.  The  snnatjs  of  Ries  are 
all  well  written,  and  in  spite  of  a  tcnden.y  to  reilut.dant 
detail  may  be  consulted  with  advantage  both  by  pianist  and 
composer.  In  none  of  them,  however,  do  we  find  indications 
of  those  high  qualities  which  entitle  their  possessor  to  rank 
among  the  composers  of  real  genius. 

Aloys  Schmidt,  a  German  musician,  who  has  lived  many 
years  at  Frankfort,  and  Kuhlau,  a  flute-player  and  composer, 
both  deserve  mention  among  the  pianoforte  writers  of  tho 
epoch  just  expired.  The  former,  a  professor  of  deserved 
eminence,  is  chiefly  known  by  his  studies,  which  should  be 
diligently  practised  by  all  who  wish  to  acquire  mechanical 
proficiency.  The  latter,  in  some  ducts  for  flute  nnd  piano 
(the  best  things  of  the  kind  extant),  has  shown  a  great 
familiarity  with  the  sonata  form,  in  which  he  writes  with 
fluency,  clearness,  and  effect. 

Mnrschncr,  a  popular  and  well-known  dramatic  composer, 
has  written  some  sonatas  fur  the  pianoforte,  which,  like  his 
operatic  music,  smells  strongly  of  Weber,  whose  mannerisms 
are  even  exaggerated  by  the  composer  of  Der  Vampyr.  These 


•  A  set  of  Six 
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sonatas,  nevertheless,  are  worth  perusal,  although  they  are 
written  so  awkwardly  for  the  instrument  that  we  are  led  to 
conclude  Marschner  is  not  a  pianist. 

Rcissiger,  and  his  trios,  arc  well  known  enough  by  all 
amateurs  to  save  us  the  necessity  of  dilating  on  their  merits, 
which  are  not  very  deep  beneath  the  surface.  They  are  good 
ahow-pieces,  and  that  is  all.  Pianist,  violinist,  and  violoncel- 
list, can  each  shine  to  his  heart's  content,  without  any  pro- 
digious amount  of  exertion,  or  any  extraordinary  display  of 
skill.  Hence  their  extensive  popularity.  Their  form,  however, 
is  dear,  and  though  the  ideas  are  poor  and  the  general  style 
common-place  the  interest  attached  to  the  sonata-form  is  so 
inevitable  that  even  musicians  can  listen  to  these  trios  with 
some  degree  of  interest.  This  must  be  our  excuse  fur  men- 
tioning licissiger,  who,  except  as  a  manufacturer  of  easy  pieces 
for  amateurs,  has  bad  very  little  influence  on  the  art  and  has 
bo  claim  to  be  ranked  among  the  great  composers  fur  the 


Among  the  successful  imitators  of  Mendelssohn  we  should 
have  cited  Kujfcruth,  a  pianist  and  compoaer  of  some  distinc- 
tion, resident  at  Brussels.  Kufierath  has  written  some  excel- 
lent studies,  which  develope  with  great  success  many  of  the 
peculiarities  of  the  modern  style.  Their  practice  cannot  foil 
to  promote  the  acquirement  of  that  mechanical  facility  which 
it  indispensable  to  those  who  desire  to  excel  as  public 


have  still  to  speak  of  a  composer  who  for  originality  of 
talent  stood  as  much  apart  from  his  cotemporarics  as  Beet- 
hoven, Weber  and  Mendelssohn,  and  who,  moreover,  has 
contributed  a  large  number  of  works  to  the  pianoforte.  We 
Franz  Schubert. 

(To  It  continued.) 


VhuHnrntdfinmpat*  u.) 

MultURI  In  Parvo.—  Old  Saying. 
A  long  yarn  about  Mr.  Little, 


tlioac 


Poll.  Truly  you  ire  ■  most  sweet  old  man  as  ever  I  saw.  By  my 
4t  have  a  face  able  to  make  any  woman  in  love  with  you.  •   •  • 


troth 
Ah! 

sweet  grey  locks  I  lly  my  Iroih,  they  arc  roott  lovely  1  •  •  • 
Oh,  you  are  an  old  boy!  V<m  have  a  wanlon  eye  of  your  own.  Ah!  you 
tweet,  sugar-lipped  wanton,  you  ihall  win  as  intny  women't  hearts  aa  come 
aulo  your  company.— Pint  Part  <rf  Sir  Jokn  Oldcutllt,  Act  ii.,  Sc.  I. 

What  be  read  he  could  transcribe,  bat  a*  what  he  thought— if  ever  he  did, 
think— be  could  but  ill  express,  so  be  read  on.    •   •   •    And  this  is  his 
1  the  n  bole  of  it.—  H'arburton's  Pre/act  to 


He  vot  prigs  vot  isn't  'Isn. 
Ven  he's  cocbt  must  go  to  pru'n. 


Leigh  Ituut. 

Hot  ego  vcrsiculos  feci,  tulii  alter  honoret, 
Sic  vos  non  vobis,  nidirlcatis  aves, 
81c  voi  non  vobu  vcllera  fertis  oves, 
Sic  vos  non  vobis  mellifie.ll.  apes, 

Sic  vos  oon  vobu  fcrtia  araira  boves.  rirgiL 

Hie  liber  est,  conglutinatus  ex  tain  multis  Mine,  quo!  unus  plnguit  eocus 
oves,  bovrs,  sun,  gruet,  « lucres,  pasirres,  coqurre,  uut  unus  luiuuiu*  e»U- 
Isctor  centum  magna  hypocautta,  ex  illis  ealcclacere  postit. 

Bfktalm  Vb,cnrar  Hrer. 

0u  soli  nlcbt  slrbltn.      Vnr.  da,  i  Burt,.  20  Cap. 

La  maniere  dont  U  composoit  ses  ouvrages,  m/rlte  b:en  que  j'en  fasur  one 
alorieuse  mention.  II  paisoit  prcsque  route  la  joiimfe  A  lire  lea  Autrurt 
Hehreux,  Grecs,  e«  Latins,  et  a  mettre  sur  un  petit  enrrt  de  papier  chaquc 
apopihegmeou  pens<«  brillanle  qu'il  y  trouvoil.  A  nurture  qu'il  rcmplissoil 
da  cairfct  il  m'crcployoit  u  to  enfiler  dam  un  61  de  fcren  fonuc  de  guirlanilc 
ct  chaque  guirlancfc  faitoit  un  tome.  Que  nout  faisions  de  niauvau  Litres ! 
II  ne  »c  psssoit  gueres  de  mors  que  noua  ne  Anions  pour  le  moiui  deux 
volumes,  et  austitot  la  presse  en  gemisioit ;  ce  qu'il  y  a  de  plus  tuprensnt, 
e'est  que  ccs  compilation!  se  donnoient  pour  des  nouvcautts ;  ct  >i  lea  L'riiiquc* 
a'avitoicnt  de  reprochcr  k  I'Autcur  qu'il  pilloit  lev  Ancient,  il  leur  rtpondoil 
avec  line  orgucdllcuse  tnronterie,  jurlo  Jaiamur  in  ipm.—Qil  Bias,  liv.x., 
«,  in. 


plagiarism  ifor  Stbcnib. 

Pntt  cf  thou  dreamt  of  good  that  vainly  fraud 
Haunt  tht  young  heart -proud  dreamt  bfhumo 
Of  men  to  Cods  exalted  and  renued— 
False  views,  like  that  Aeri.-on'i  fair  deceit. 
Where  earth  and  heaven  Uil  teem,  atat  I  to 


These  are  taken  from  that  noble  compliment  to  Lord 
Chancellor  Hyde  :— 


In  cpen  protpect  nothing  hoonds  our  eye 
Until  the  earth  seems  joined  unto  th>-  »ky; 
So,  in  this  hemituhcre.  our  utmost  view. 
Is  only  bounded  by  our  King  and  you. 

plagiarism  njt  Ctotlfih,. 

On  the  tchile  flag  Mskanna't  host  unfurled, 
Those  u  ordt  of  tunthine.  "  Frtetom  to  the  world  I" 

Poor  Shirley  has  been  savagely  plucked.  His  writings, 
which  scarcely  procured  a  clean  shirt  to  his  back  once  iu  the 
month,  have  helped  to  clothe  our  Milesian  malefactor  in  mauy 
a  fine  doublet.    Eccc  tiynum  primum. 

Shirisy.— Tie  Gentleman  of  Venice,  Act  v..  Sc.  1. 
Un.  Giovanni, 

S*cct  Giovanni — there's  a  juniAinr  rrorj. 

In  one  of  Tom's  melodies  we  have  a  similar  thought — 


exclaims  the  wretched  dwarf.  "Bsfcss* Mfqm*  "you  have 
spoken  roses  to  me,"  says  Aristophanes,  in  his  beautiful 
comedy  of  The  Clouds,  v.  907.  Suidaf,  in  his  Lexicon, 
prettily  explains  it,  "  Ajti  too  t^ot  to.  »cu>o  <rov  eippjura  pota  f«ro»." 

This  perhaps  is  the  original  of  Shirley. 

Plagiarism  i&t  Crjiruinti,. 


Those  Pertian  kangingt,  that  but  ill  could  tcretm 
The  harem't  loveliness,  ithilt  hands  were  seen 
tl'armg  embroidered  tcarrrt,  whose  moduli  gave 
A  perfume  forth,  like  thote  Ike  Houris  gave, 
H  hen  beckoning  to  their  bower t  the  immortal  brave. 

These  are  pretty  lines,  God  wot !  and  I  gladly  award  Moore 
the  praise  of  having  transplanted  them  from  Lord  Byron,  who, 
tnoi  e  poetieo,  translated  them  beforehand  from  Gibbon"s  glorious 
history,  chap.  Ii. 


Uut  him,  the  maids  of  Paradise 

Impatient  to  their  halls  invite. 
And  the  dark  heaven  of  Houris'  eyes 

On  him  shall  gleam  for  ever  bright. 
They  come — their  kerchiefs  green  they  i 
And  welcome  with  s  kits  the  brave  I 
Who  falla  in  battle  'gainst  a  giaour 
Is  worthiest  an  immortal  bower. 

Gibbon— Decline  and  Fall. 
Methinks  I  sec  the  black-eyed  gnls  looking  upon  mc  ;  one  of  wh 
should  she  appear  in  the  woild,  at  11  mankind  would  die  for  love  of  licr 
And  I  tec  in  the  hand  of  one  of  lliem  a  handkerchief  of  green  silk,  and  a 
cup  of  prcciouB  stones,  and  sbc  beckons  me,  and  calls  me, "  Come  hither 
quickly,  for  1  love  thee." 

plagiarism  ifct  jfourutntlj. 

Too  happy  diy  !  rr^en,  if  he  touched  a  flower 
Or  gem  of  thine,  '/u-n»  taered  from  that  hour, 
ll'hen  thou  dijit  >tuJ;i  /urn  Hli  every  (one 
And  gettute  and  dear  look  became  thy  own, 
Thu  voice  like  his,  the  changes  of  thy  face, 
In  thine  refected  u-ilk  ttill  lovelier  grac, 
Lih?  echo  tvunding  back  rued  muitr,  fraught 
H'ilh  tuHce  the  atrial  sweetness  it  had  brought. 

Even  for  so  simple  on  act  ai  the  consecration  of  a  flower,  he 
resorts  to  poor 
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Sam  Rogers — H  [* man  lift. 
At  length  be  goei  a  pilgrim  to  tbe  shrine, 
And  for  a  relic  would  a  world  resign ; 
A  gtove,  a  shoe-tye,  or  a  lower  let  (ail — 
V,  h4t  though  tiie  least,  Love  consecrates  them  all. 

And  albeit  all  his  prate  about  music— "  sweet  music"— 
obliged  to  steal  one  of  bis  rcry  beat  thoughts  in  the 


If 


Edwabb  Mooaa— Fuk'e  XV. 
Tbe  briiisj  partners  thus  aliy'd. 
And  thus  In  sweet  accords  arc  ty'd. 
One  body,  he  art,  and  spirit  lire, 
Enriched  by  every  joy  they  give ; 
like  echo  from  her  vocal  bo  1*1 
Mr  turned  in  music  I irmly  fold. 

^laaiamm  the  Jifttrn(&. 

fio :  dread,  unlocked  for,  like  a  risttant 
Pram  Ike  other  world,  he  comet  as  if  to  A< 
1 U  gssUty  soul  with  dreamt  of  lot  d,  Lxhl— 
Long  U»t  to  oil  but  klemory's  aching  sight. 

amc  image  is  used  by 

Lord  Rocmsstsr. 
All  my  past  life  is  mine  no  more, 

J  i..  Dying  hours  are  gone, 
Like  iransitory  dreams  given  o'er, 
Wltf.se  images  are  kept  in  store 

By  memory  alone. 

33ladarigm  the  'rat truth 

There  «  tie  banks  of  that  bright  river  bom 
The  fUscrrs  that  bung  abort  itt  scows  at  mom, 
Blett  not  tkt  waters  as  they  murmured  by 
Mil*  kelier  Kent  and  lustre  than  the 
And  riretn  glance  of  fi.     affection  cast 
Upon  their  youth's  ncett  cm  rent  at  it  pott. 

Browne,  author  of  Britannia's  Pastoral*,  gave  this  thought 
to  the  lover  and  mail-coach  companion  of  sweet  Fanny  of 
Tim  mo!. 

The  ms*  which  but  this  morning  sprrad  her  leaves 
Kist  not  her  neighbour  towers  more  chaste  than  we. 

This  is  not  the  chaste  kind  of  kissing  the  author  of  Little  » 
roems  like*  best 

^bgiansm  tiir  ^dirtitrrnifr. 

jyrocpine,  the  maiden  saw  two  summers  roll 
Their  suns  array — but,  ah  I  how  cold  and  dim 
iVs  rammer  tuns  when  not  beheld  by  kirn. 

In  one  of  his  mawkish  melodies,  our  author  gives  a  new 
hash  of  this  thought,  e.  o. 

/  only  hnow  that  without  Ihet 
The  sun  himielf  is  dark  to  me. 

I  believe  I  once  read  in  an  obscure  author,  named  Horace, 
some  lines  very  like  the  foregoing.   They  ran  somewhat  thus : 

O  le  v.,  lib.  4. 
Ina'ar  veris  enim  vultus  uhi  tuus 
Aflulsit  pnpulo,  graiior  it  dies. 
El  soles  melius  nitent. 
Which  one  Mr.  Francis  has  very  well  translated — 
For  in  thy  countenance  the  spring 
blunts  forth  to  enter  ihy  peuplu's  sight ; 
Then  hasten  thy  return,  (or  thou  away 
Nor  lustre  has  the  sun,  nor  joy  the  day. 

The  same  thought  occurs  also  in  a  Latin  epistle  of  Ilippolira 
to  bcx  husband,  Balthazar,  printed  in  the  appendix  to  Roscoc's 
Uo  the  Tenth,  vol.  vi.,  page  2G0. 

Nec  *.lhi  dUpUeea.it,  mi*  sunt  tibi  graU,  scd  ipsa  est 

Te  aloe  lux  ocuUs  pen*  immlca  reels. 

It  is  odd  that  Tom,  Horace,  ond  the  lady  should  have  hit 
upon  the  same  fancy. 


Plagiarism  0>c  Eigbtrcmj,. 


Oh  grief  beyond  ait  other  griefs,  when  fata 
first  leaves  the  young  heart  tone  and  desoiat* 
In  the  wide  world,  u  tthout  that  only  tie 
For  which  it  loved  to  live,  or  fared  to  die } 
Lorn  as  the  hung  up  lutt  that  ne'er  hath  i 
Since  the  tad  day  itt  master  chord  scat  brottn. 

Poor  Ned  Quillinan  !  I  knew  him  well.  A  better  man  at 
brandishing  a  broadsword,  or  reining  in  a  steed,  or  disciplining 
a  troop,  or  mawling  a  dun,  or  hiding  sixteen  tumblers  of 
punch  under  his  belt,  never  lived.  These  were  his  viitues. 
Why,  alas  1  did  he]  meddle  with  poetry  ?  Scarcely  had  he 
entered  the  literary  ]  lists,  when  one  or  his  finest  thoughts 
became  the  prey  of  tbe  Old  Dragon.  Not  the  fact  of  his  being 
a  brother  Irishman,  nor  his  own  well-established  reputation  as 
a  duellist  and  fire-eater,  saved  him  from  the  pellet-loading 
antagonist  of  Frank  Jeffrey.  Mark  how  coolly  Tom  has  taken 
to  Lis  wotk ;  and  how  unmercifully  he  slices  away  the  fine 
metaphors  of 

Captain  Quiiunan. — Poems. 
Oft  In  romantic  fantasy  of  thought, 
When  holding  strange  communion  with  my  heart 
I  think  it  is  a  harp.      •       •  • 
One  string  there  was  upon  this  injured  harp 
Whence  music  of  sublimest  influence  woke, 
'Twould  soothe  my  cues  when  most  my  cares  were  sharp, 
For  with  a  noble  melody  It  spike. 
*Twas  friendship's  string,  but  that  Is  long  since  broke : 
The  hand  of  Falsehood  anapt  the  chord  in  twain. 
And  my  whale  soul  so  harrowed  with  the  atrokc, 
That  now,  when  other  hands  would  try  again 
To  find  that  broken  suing,  it  spurns  them  with  disdain. 

These  liues  are  ludicrous  enough,  Heaven  knows,  but  tbe 
gallant  Captain  himself  has  little  reason  to  complain.  Ho 
stole  the  thought  from  Tom  Campion,  in 

Davison's  Poetical  Ittapsoily. 

And  as  her  lute  doth  live  or  die, 

l.ed  by  her  passions,  so  must  I. 

For  when  of  pleasure  the  doth  sins; 

My  thoughts  enjoy  a  sudden  spring. 

But  If  she  do  of  sorrow  speak, 

Even  from  my  heart  the  strings  do  break. 

(  To  tv-  continued.) 

LONDON    WEDNESDAY  CONCERTS. 

{Frvm  an  occasional  Contributor.) 

The  last  of  the  winter  scries  of  fifteen  concerts  took  place 
this  week,  and  appeared  to  be  no  less  successful  than  the  most 
successful  of  the  preceding  ones.  The  directors  may  now 
look  upon  tins  undertaking  us  established.  There  were  many 
reasons  for  doubting  the  permanent  success  of  such  a  specu- 
lation. The  novelty  was  sufficient  to  carry  it  through  one 
season ,  but  the  popular  article  of  attraction,  ballads,  must 
soon  be  "  used  up."  There  is  a  tedious  monotony  in  this 
class  of  music,  ol  which  every  one  must  be  heartily  sensible 
in  a  very  short  lime.  In  the  present  manner  of  writing  these 
compositions  there  is  so  little  worth  even  first  hearing 
that  a  second  becomes  an  infliction.  The  music)  is  gene- 
rally of  so  consumptive  a  nature,  that,  from  humane  motives 
alone,  one  wishes  it  dead  outright,  that  it  may  be  relieved 
from  its  misery.  There  are  exceptions  to  the  rule)  but  not 
sufficiently  numerous  for  the  weekly  sustenance  of  nearly 
Uxree  {thousand  persons,  which  we  believe  to  be  the  average 
number  of  visitors  to  the  Wednesday  Concerts.  For  some  of 
the  old  ballads  the  English  public  still  and  ever  will  retain 
an  oJFection ;  but  they  do  not  care  to  hear  them  every  week, 
and  the  novelty  of  their  being  sung  by  some  favourite 
I  can  alone  excuse  their  frequent  introduction  in  our 
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Daring  the  last  season.  Mr.  Braham  and  Mr. 
Reeves  disinterred  many  of  the  old  British  songs ;  but  we 
do  not  think  those  songs  have  much  to  be  thankful  for, 
Mr.  Braham  appears  to  have  retired,  and  Mr,  Reeves  docs 
not  seem  to  think  it  necessary  to  trouble  the  manes  of  the 
departed  oftener  than  neeeasary.  Whether  convenient  or  in- 
convenient, Mr.  Reeves  has  adopted  another  style — which 
us  to  suppose  that  he  finds  the  public  in  a  mood  to 
something  better.  The  generality  of  old  ballads  are 
very  well  in  their  way,  and  doubtless  answer  the  purposes 
of  authors,  singers,  and  publishers ;  but  the  present  gene- 
ration regard  them  with  about  the  same  kind  of  curiosity  as 
one  bestows  upon  an  ancient  mummy— useful  to  look  at,  as 
forming  a  link  in  a  certain  history,  but  of  no  further  con- 
sequence. All  agree  that  they  should  be  taken  great  care  of 
in  the  Museum,  but  that  on  no  consideration  should  permission 
be  given  to  remove  them. 

The  directors  of  the  Wednesday  Concerts  arc  evidently 
aware  that  the  existence  of  those  entertainments  would  be  at 
best  but  ephemeral  if  they  did  not  diverge  from  the  path 
which,  in  the  commencement,  they  intended  to  pursue.  We 
can  discover  indications  of  improvement.  There  has  been  no 
lack  of  spirit  on  the  part  of  the  directors  in  the  engagements 
they  have  made.  The  orchestra  is  very  superior  to  what  it 
was  last  season ;  and,  considering  its  numbers,  we  do  not  know 
where  it  could  be  improved,  unless  by  a  little  more  atten- 
tion. Mr.  Anschuez,  the  conductor,  is  well  qualified  for  his 
situation,  and  we  hope  that  during  the  next  series  we  may 
have  to  mention  him  more  frequently  than  we  have  hitherto 
had  occasion  to  do.  The  engagement  of  the  celebrated 
violinist,  Ernst,  has  been  of  great  importance,  not  only  on 
account  of  the  attraction  of  his  name  and  talents,  but  also 
from  the  increased  consequence  and  higher  position  the  con- 
certs have  obtained,  through  his  means,  among  the  better 
informed  amateurs,  without  whose  support  neither  these  nor 
any  other  public  concerts  can  hope  to  prosper  in  the  long  run. 
On  each  succeeding  night  the  attention  paid  to  He  it  Ernst's 
performance  has  increased,  until  his  appearance  on  the  plat- 
form has  been  the  signal  for  applause  frequently  of  several 
minutes'  duration.  It  is  a  common  error  to  assume,  in  speak- 
ing of  a  great  musical  work,  or  the  performance  of  a  true 
artist,  that  "  it  is  too  good  for  the  general  public,"  "  they  do 
not  understand  it,"  &c,  &c.  Among  the  most  successful 
performances  of  the  season  have  been  a  selection  from  A 
Midsummer  Night'*  Dream,  Ernst's  solos  on  the  violin, 
Beethoven's  "  Adelaide,"  by  Mr.  Sim*  Reeves,  the  "  Qui 
sdrgno,"  from  Zauotr/Uite,  by  Herr  Formes,  and  the  song  of 
"  The  Queen  of  Night,"  from  the  same  opera,  by  Mrs.  Newton 
These  are  compositions  of  the  highest  order,  but  the  public 
did  not  think  they  were  too  good  for  their  appreciation.  On 
the  contrary,  they  appeared  to  have  a  strong  liking  for  them, 
and  never  allowed  them  to  pass  without  soliciting  a  more 
intimate  acquaintance.  The  assumptions  about  the  public 
not  liking  this  and  not  appreciating  that  are  pure  nonsense 
and  pure  calumny.  Certainly  they  have  few  opportunities  of 
showing  their  taste,  since  few  will  take  the  pains  to  guide 
them  ;  but  those  who  have  the  courage  to  do  so  never  fail  to 
derive  profit  by  it.  Israel  in  Egypt,  Ike  Messiah,  Elijah,  St, 
Paul,  the  Choral  Symphony  of  Beethoven,  Don  Juan,  cannot  be 
pronounced  light  works,  nor  in  their  production  have  the 
composers  given  themselves  any  great  concern  about "  tickling 
the  popular  car;"  yet  when  great  receipts  are  indispensable, 
these  or  such  as  these,  if  other  such  exist,  are  presented  to 


replenish  the 
attraction  of  the  " 


which 


pleasing"  works.    It  is 


by  the 
a  mis. 


take  to  suppose  that  the  public  do  not  know  how  to  appreciate 
between  good  and  bad.  Give  them  what  is  good ;  tbey 
will  understand  it  well  enough.  But  it  must  not  be  forgotten 
that,  to  be  understood,  good  music  requires  to  be  well  exe- 
cuted, and  this  part  of  the  arrangement  is  too  frequently 
neglected. 

But  we  are  losing  sight  of  our  subject.  What  has  St.  Paul 
to  do  with  the  Directors  of  the  Wednesday  Concerts,  or  tho 
Directors  with  St.  Paul  f  We  must  return  to  our  duty,  and 
narrate  the  events  at  Exeter  Hall.  We  repeat  that  the  engage- 
ment of  He  it  Ernst  has  been  of  the  greatest  advantage.  His 
compositions  are  entirely  original,  and  written  in  such  a 
manner  as  to  prove  him  an  accomplished  musician.  In  many 
points  of  his  playing,  Herr  Ernst  stands  quite  alone.  There 
are  other  violinists  whose  facility  may  equal  his,  although  no 
one  has  ever  surpassed  him ;  but  that  is  the  end  of  the  compe- 
tition. For  fine  expression  and  singing  on  the  instrument  he 
is  unrivalled.  His  talent  is  universal.  In  the  quartet,  concerto, 
fantasia,  caprice,  sonata,  &c,  he  is  equally  at  home,  and  has 
the  power  more  than  any  other  known  artist  of  imparting 
variety  to  his  style.  The  hackneyed  Carnival  and  Mayseder's 
Air  Varie,  after  having  endured  all  kinds  of  indignities  from 
a  host  of  candidates  for  public  favour,  become  quite  new  under 
Ernst's  protection.  He  has  played  the  first  at  nearly  every  con- 
cert during  his  engagement,  and  on  each  occasion  has  intro- 
duced new  variations,  many  of  them  of  such  elegance  that  the 
public  have  been  as  much  charmed  by  the  fancy  as  astonished 
by  the  skill  of  the  artist.  We  do  not  remember  any  instru- 
mentalist having  so  firmly  established  himself  with  the  public 
as  Herr  Ernst.  We  hope  that  Ernst  will  long  remain  with  us. 
His  presence  cannot  but  have  a  beneficial  influence  on  pro- 
fessors and  amateurs  of  the  violin  in  this  country.! 

The  permanent  engagement  of  Herr  Formes  has  also  been 
of  great  advantage  to  these  concerts.  His  first  appearance  was 
in  a  selection  from  Mozart's  Zauberjlbte.  His  magnificent 
voice,  and  perfect  acquaintance  with  that  noble  style  of  music, 
immediately  won  for  him  a  high  position  with  the  audience . 
Good  judgment  has  not  been  shown  on  all  occasions  in  the 
selections  of  songs  for  Formes,  to  whose  style  snch  composi- 
tions as  the  "  Bay  of  Biscay  "  are  unsuited.  Many  of  the 
public  still  remember  Incledon,  Braham,  and  other  popular 
English  singers,  in  this  healthy  nautical  ballad,  and  it  could  not 
be  expected  that  Herr  Formes  would  be  able  to  give  a 
proper  version  of  the  song  in  the  short  time  that  he  has 
been  in  this  country.  It  cannot  be  expected  that  any  one 
should  enter  into  the  true  spirit  of  that  which  he  does  not 
understand.  However,  great  praise  is  due  to  Herr  Formes 
for  the  pains  ho  has  taken,  and  for  the  progress  he  has  made 
in  our  language.  His  declamation  in  the  recitative  to 
"Ruddier  than  the  cherry,"  and  "The  Wolf,"  were  as 
fine  as  anything  we  have  heard.  His  pronunciation  of  the 
English  was  as  correct  as  that  of  an  Englishman.  Herr 
Formes  is  engaged  as  primo  basso  at  the  Royal  Italian  Opera. 
The  managers  will  find  immense  advantage  in  his  services. 
He  is  one  of  the  best  actors  on  the  stage,  and  those  who  have 
seen  him  in  Leporello,  Marcel,  Mephistopheles,  Roberto,  and 
Caspar,  will  be  delighted  to  have  an  opportunity  to  see  him  on 
the  stage  again.  We  do  not  know  whether  he  is  engaged  at 
Mr.  Stammers'  second  aeries  of  concerts,  but  we  trust  he  is. 
The  public  would  not  willingly  part  with  him. 

Mr.  Sims  Reeves  came  late  in  the  season,  but  received  a 
hearty  welcome  from  all  parties.  Our  great  tenor  never  sang 
belter,  although  he  has  had  a  fatiguing  campaign  of 
months  in  the  country. 

■  first  appearances  may  be  t 
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that  of  Miss  Eyles,  who  has  an  excellent  voice  and  a  naturally 
good  manner  of  singing.  With  time  and  study  she  will  take 
a  good  position.  The  Misses  Cole  also  made  a  favourable 
impression  by  their  singing  in  some  duets  of  Mendels- 
sohn, &c.  Mr.  I- rod  sham  was  announced  in  the  prospectus 
as  one  of  the  "  ■tars."  He  is  a  good  singer,  although  not  a 
"  star."  If  he  had  been  made  less  of  in  the  announcement 
he  would  have  been  made  more  of  by  the  public.  It  is  seldom 
we  meet  with  a  voice  of  such  a  high  register  as  his.  There  is 
no  pretension  to  power,  but  what  he  undertakes  he  does  well. 
That  the  public  were  led  to  expect  something  more  was  not 
Mr.  Frodsham's  fault.  If  he  perteverea  he  will  be  a  favorite. 
He  has  all  the  requisites.  There  were  several  others  whose 
appearance  it  would  be  kind  to  forget;  but  we  should  not  like  to 
leave  Mrs.  Newton  without  according  a  word  of  strong  praise. 
She  lias  been  long  known  to  the  public,  but  never  so  favorably 
as  this  season.  Her  excellent  singing  in  the  elaborate  song 
from  the  /auberfiiUe,  and  other  difficult  pieces,  will  not  soon 
be  forgotten.  Mrs.  Newton  must  be  a  good-natured  little 
body,  for  she  is  ready  to  sing  everything,  and  in  any  part 
of  the  programme.    She  has  frequently  come  on  in  such 

C-  rces,  and  at  such  late  hours,  that  she  might  with  reason 
ve  declined.    But  she  has  established  herself  by  this  really 
artistic  conduct  as  one  of  the 


Mr.  Thalberg's  engagement  was,  aa  a  matter  of  course, 
successful.  He  has  long  been  acknowledged  unrivalled  in 
hi«  style,  and  was  never  in  greater  force  than  this  season. 
The  Distin  family  made  their  first  appearance  here  since  their 
return  from  America.  Although  they  had  suffered  much  from 
illness  and  fatigue  they  played  in  their  best  style,  and  were 
applauded  to  the  echo.  Mr.  Richardson's  aolos  on  the  flute 
have  been  no  less  successful  than  usual,  and  he  is  as  popular 
as  ever  with  the  public. 

It  will  not  be  necessary  to  give  a  detailed  account  of  the 
last  concert.  The  selection  was  from  Donizetti's  Anna  Bolena. 
Ernst  played  his  fantasia  on  "Hungarian  airs,"  and  Mayseder'a 
Air  l  iv  i',  with  his  own  eadenta,  one  of  the  moat  brilliant 
and  astonishing  ever  written  for  the  violin.  Both  of  his  solos 
were  re-demanded ;  but  be  only  complied  with  the  second 
encore,  in  which  the  audience  obstinately  persisted.  He 
substituted  some  variations  of  the  Carnival.  Herr  Formes 
introduced  a  new  song,  "  The  Wanderer's  Home,"  the  com- 
position of  Herr  Anschucz.  It  is  cleverly  and  tastefully 
written,  and  the  violoncello  obligato  (Mr.  L.  Phillips)  was  very 
effective.    Mr.    Thai  berg  waa  greatly  applauded  for  his 


on  Moti  in  Ejitto,  and  Norma,  and  was  obliged 
to  repeat  the  former.  Mr.  Bridge  Frodsham  was  warmly 
applauded  in  "Vivitu"  and  two  ballads.  Madlle.  Magner 
was  favorably  received  in  Weber's  difficult  tcena,  "  Softly 
sighs,"  and  a  German  lied;  and  Messrs.  Richardson  and 
May  cock  received  great  applause  for  their  clever  execution  of 
Bishop's  "Lo!  hear  the  gentle  lark."  Mr.  Richardson's 
flute  solo  was  encored.  The  band  played  three  overtures  with 
great  spirit.  The  concert  finished  with  "  God  save  the 
Queen,"  sung  by  all  the  company,  in  a  variety  of  keys  at 
once  original  and  unpleasant. 

An  extra  night  is  announced  for  next  Wednesday,  for 
the  benefit  of  Herr  Ernst,  who  will  perform  four  times  during 
the  evening,  and  begin  with  Mendelssohn's  violin  concerto. 
The  amateurs  of  the  violin  may  expect  a  rare  treat  from  this 


Dacar  Laki.— An  English  adaptation  of  Schiller's 
has  been  made  for  this  theatre,  and  will  be  given  ou  > 
The  cast  comprises  the  entire  strength  of  the  company. 


,  Fietco, 
ly  nest. 


GABRIEL  FIAMMA. 

Km  !■  ri  raga  a  la  stagion  novella 

V  ape  di  puri  td  oderali  fiari 

Alhor  che  i  novi  preticii  humeri 
Indutlre  porta  ad  arrichir  la  ctlla. 
jtt  ctrvetta  ginmai  leggiadra  A  nulla 

Diami  tgtila  nS  ripotti  horreri 

Di  fieri  ttUri,  di  niptttofuori 
Si  ratio,  corf  aC  acqua  chiara  t  betla. 

Cam'  to  ion  r  i go  <f  wi  /oeoto  humor* 
Cms  vtr$on  gli  oechi,  altar  cht  tema  o  Mio 
Chi  altra  ajftto  piu  m1  acrende  in  Dia  : 

Die*  altor  tbrt  di  doleexza  it  cart ; 
Quanta  >  ftlice  quei  ck'  albtrga  in  data 
8"  tgli  ha  gioja  maggivr  drl  pianlo  m/o  t 
TRANSLATION. 

Sweeter  than  Summer's  fair  face 
To  the  bee  which  wanders  from  flower  to  flo 

To  coll  from  each  resting  place 
A  treasure  to  store  In  her  wild  f~ 

Sweeter  than  founts  crj 
To  the  hound-chased  hind  when  at  length  slic  I 

In  her  covert,  and  nought  i*  near 
Which  her  timid  and  panting  spirit  moleateth ; 

Are  those  burning  tears  1  shed. 
Thy  grandeur  and  goodness,  O  sweet  God !  adoring  ; 

And  my  soul  with  pinion  outspread 
like  aa  eagle,  onto  thy  heaven  la  thought  is  soaring. 

Oh  I  is  not  their  lot  divine, 
Who  bask  in  the  untold  bliss  of  thy  presence  t 

When  mere  passing  tears  of  mine 
Can  charm  my  soul  more  than  aught  of  earthly  pleaaaunee. 

E.  K. 


M.  BILLET'S  CLASSICAL  SOIREES. 

Thk  second  of  these  performances  took  place  on  Tuesday, 
at  the  Beethoven  Rooms,  in  presence  of  a  crowded  and 
fashionable  audience.    The  following  was  the  programme :  j 

FAST  I. 

Trio  In  C  minor.  Op.  I— Piano,  violin,  and  violoncello, 

MM.  Billet,  DetosTre,  and  Rousaelot  . 
Grand  Air.  "L*  Noase  di  Figaro"— Madll 
sonata  In  A.  Op.  S— Piano,  M.  Billet  (for  the  1 

in  public)  O.F.  Pinta. 

rhnt  It. 

Grand  Trio  in  D  minor— Piano,  violin,  and  violoncello, 

MM.  Billet,  Ueloffre,  and  Rousaelot      .      .      .  mtendeluohn. 

German  Song,  )  Madlle  Marnier  f  ^enAtlt'omn- 

English  Song.  J  8  \  Maurict  Levy. 

Le  Soir  au  bord  du  Lac,  2d  Nocturne;  Etude  in  P 
Major;  Margaret,  r.udc  in  A  major— Piano,  M. 

•  •  •  •  ■  i 

Levy  and  Billet . 
M.  Levy. 

M.  Billet  proved  himself  a  pianist  in  the  truest  acceptation 
of  the  word.  He  played  the  trios  of  Beethoven  and  Men- 
delssohn in  such  a  manner  as  to  show  his  intimate  acquaint- 
ance with  the  style  of  both  composers.  His  execution  of  the 
brilliant  trait*  de  bravourt  in  the  latter  was  masterly  and 
correct.  He  was  ably  supported  by  M.  M.  Deloffre  and 
Roussclot.  Motait's  duet  was  also  an  excellent  performance, 
in  which  M.  Levy,  who  played  the  first  part,  came  in  for  bis 
share  of  the  honours.  M.  Billet  played  his  own  compositions, 
which  are  agreeable,  clever,  and  brilliant,  in  first-rate  style, 
and  was  warmly  applauded.  But  the  greatest  treat  of  the 
whole  programme  was  the  beautiful  sonata  of  Pinto,  the 
introduction  of  which  confers  no  little  credit  on  the  taste  and 
judgment  of  M.  Billet,  who  played  it  in  a  chaste  and  graceful 
manner,  suited  to  its  unpretending  character.  The  sonata 
was  so  well  received  that  M.  Billet  will  be  encouraged  to 
persevere  in  resuscitating  works  almost  forgotten  that  well 
deserve  to  be  remembered. 

Mdlle.  Magner  confirmed  the  favourable 
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produced  at  the  first  concert  of  M.  Billet.  The  "  German 
song"  of  Mendelssohn  (or  rather  of  Mendelssohn's  sister,  for 
it  was  composed  by  her),  ought  to  have  been  sung  faster;  but 
still  there  was  a  feeling  in  Mdlle.  Magncr's  interpretation 
which  made  us  overlook  all  minor  faults.  M.  Maurice  Levy's 
song  is  pretty  and  well  written,  and  Mdlle.  Msgner  rendered 
it  full  justice. 

The  concert  gave  entire  satisfaction.  At  the  third  and  last 
M.  Billet  is  to  play  Dusselc's  sonata,  L Invocation,  and  Stern- 
dale  Bennett's  trio  in  A  major. 

MUSIO  AT  BRIQHTOrt. 

(From  a  Corrrtpondeni.) 

Oca  great  music-speculator,  Fred.  Wright,  gave  a  concert 
on  Saturday  at  the  Ncwburgh  Rooms.  The  bill  was  an  attrac- 
tive one  and  secured  a  full  attendance.  The  performers  were 
Ernst  (violin),  Stephen  Heller  (pianoforte),  Mdlle.  Graumann 
and  Herr  Formes  (vocalists).    The  following  was  the  pro- 

PABT  I. 

»  et  violin,  Op.  30— Stephen  Heller  snd 

Kmit   Beethoven. 

Air,  "11  Barbicre  di  Sevlglia" — Herr  Formea   .  .  Rimini. 

German  Song.  "Sodlandera  N«chi|ied,"'  Ma  J  lie.  Graumann  1  Utter  and 

Serenade  Eipagnol,  "Chi  godere"  /  UurgmttUer . 

Fantaaia,  violin,  "  Othello"— Ernst  Emit. 

"O  God,  have  mercy  upon  me"  (from  St.  foul)  Herr 

Fonnes  Mentlrluohn. 

Etudes  pour  le  pisno,  "  Homance,  Lied,  Pastorate,  an4  La 

Chaste"— Strphen  Heller  

"  Das  Fischer  Lied  "-Herr  Formes  

PABT  n. 

Duet,  "La  ei  darem"  (Don  Giovanni)— Madllc.  Graomann 

and  Herr  Forme*  ,  

Etude  in  F  major,  and  "  Ls  Truite  de  8chubcrt,"  caprice 

brilliant—  Pitno,  Stephen  Heller      ....  Heller. 
BalUd,  "Come  when  the  morn  is  breaking"  Madllc. 

Graumann       .       .       ,      ,       ,  *  m      ,       ,  Linley. 
Pcntees  Fugitives,  for  piano  and  violin— Heller  and  Ernit.  ?  Heller  and 

"1.  Romance.    ».  Iiitermetro.    3.  Lied."      .       .  \  Ernst. 
Song,  "  In  dieaen  hriligen"— Herr  Formes       .      .       .  Mourt. 
German  Song.  "Volk.lied"  Madlle.  Graumann.      .      .    Otto  Drettr. 
Andante,  and  the  "  Carnival  of  Venice."  violin— Ernst    .  Ernit. 
Conductor,  Herr  Kuhe. 

Ernst  is  certainly  the  first  of  modern  violinists.  His  style 
is  as  varied,  and  impassioned  as  his  execution  is  marvellous. 
Stephen  Heller,  whom  1  only  knew  through  bis  delicious 
compositions,  quite  surprised  me  by  his  playing  which  is  as 
elegant  and  refined  as  his  music.  I  was  indeed  charmed  to 
hear  some  of  those  pieces  which  I  have  always  so  much  ad- 
mired executed  by  their  talented  author.  The  Pennies  Fugi- 
tive! by  Heller  and  Ernst,  played  by  the  two  authors  together, 
in  the  most  masterly  style,  was  one  of  the  greatest  treats  I 
ever  experienced.    Their  success  was  complete. 

Madlle.  Graumnun  sings  with  great  purity  anfl  feeling, 
besides  having  a  very  agreeable  voice ;  but  I  was  not  struck 
hy  her  choice  of  compositions.  I  never  heard  of  Otte  Dreser 
before,  nor  do  I  like  his  Volksleid.  Linley's  ballad  was 
encored. 

Formes  I  have  often  heard  before.  He  produced  a  great 
effect  in  Schubert's  "Wanderer."  which  was  redemanded. 

Tho  Carnival  of  Venice,  played  with  extraordinary  esprit, 
produced  a  furore  and  an  encore;  but  Ernst  would  not  be 
persuaded  to  accede. 

Herr  Kuhe  presided  as  accompanist  at  the  piano  forte  in  a 
very  able  manner.   The  concert  gave  the  utmost  satisfaction. 

Miss  Cati«bii»i  Hayes  is  re-engaged  at  the  Royal  I  talk  a 
Opera. 


DRAMATIC  INTELLIGENCE. 

PRINCESS'S. 

On  Monday  evening  an  English  version  of  Hslevy's  Vel 
d' Andorre,  was  produced  wtth  complete  success.  /The  whole 
strength  of  Mr.  Maddox's  company,  with  the  exception  of 
Madame  Macfarren,  was  included  in  the  east,  and  Madams 
Macfarren  was  not  included  only  because  there  was  no  con- 
tralto pirt. 

We  have,  already,  in  the  notice  of  the  performance  of  the 
Vol  a?  Andorre  at  the  St.  James's  Theatre,  given  the  argument 
of  the  piece  and  spoken  of  the  music  It  is  unnecessary  to 
recapitulate.  The  manager  of  the  Princess's  has  taken  care 
to  depart  very  little  from  the  original  score,  or  the  original 
book.  A  few  apparently  requisite  alterations,  or  rather 
omissions,  were  made,  but  (he  opera,  in  the  main,  was  ren- 
dered in  its  integrity  and  its  entirety. 

The  cast  of  parts  was  as  follows: — Mademoiselle  Nau, 
Georgette  ;  Mrs.  Weiss,  Therese ;  Misa  Louisa  Pyne,  Rose 
de  Mai  ;   Mr,  Harrison,  Captain  Lejoyeox  ;    Mr.  Allen, 
;  Mr.  Barker,  Saturnir  (or  he  is  termed  ha  the 


Stepha 


t); 


r. 


ish  version,  Tete-de-bois,  why 
Weiss,  Jaques. 

Mr.  Maddox  has  done  everything  that  could  possibly  be 
done,  at  his  theatre  and  with  his  materials,  for  Halevy's  opera, 
and  if  it  fail  to  have  a  long  run,  it  is  none  of  his  fault.  The 
scenery  is  very  splendid — the  first  scene, "  a  picturesque  site  in 
the  valley  of  Andorre,"  quite  a  chef d'eenvre  of  scenic  painting— 
and  the  dresses  rich  and  magnificent. 

The  piece,  we  have  said,  was  highly  successful,  but  the 
success  «a«  owing  to  the  completeness  of  the  performance, 
the  popularity  of  the  several  vocalists,  the  excellence  of  the 
singing,  the  beauty  of  the  story,  and  the  general  feeling  con* 
veyed  by  the  music,  rather  than  to  any  tnthusiasm  awakened 
in  parts  of  the  opera  by  solos,  duets,  or  other  ensemble  mor- 
ceanx.  Indeed,  if  we  except  the  "  Drum  song''  and  chorus, 
which  commences  the  third  act,  there  was  not  a  single  hearty 
encore  awarded  daring  the  evening.  There  were  two  other 
encores  certainly,  and  both  right  well  merited,  butt 
was  partial,  and  waa  met  by  considerable  opposition. 

All  the  singers  acquitted  themselves  well. 
Nau  had  a  part  that  suited  her  admirably,  in  Georgette.  The 
music  is  very  Frenchified  and  very  florid,  and  the  vocalist, 
with  her  native  talent,  and  her  great  agility,  could  do  no  less 
than  prove  effective  in  the  part.  Her  first  song,  a  regular 
Italian  cavatina,  was  given  with  much  brilliancy,  although  it 
failed  to  produce  any  great  effect.  The  theme  of  the  cavatina 
is  insipid  to  a  degree,  and  the  composer  appears  to  have  done 
all  he  could  to  cover  its  weakness  by  an  exuberance  of 
fioriturt.  This  song  must  depend  entirely  on  the  singer's 
accomplishment  for  its  success.  The  words  will  eonvry  a 
shrewd  notion  of  the  merits  of  the  literary  portion  of  the  work, 
and  will  save  us  the  trouble  of  alluding  any  farther  to  the 
poetry  ;  we,  therefore,  print  them  : — 
Sown. — Georgette. 

Now  go ,  tod  if  awhile  at  your  labor 

Two  lovers  quarrelling  you  should  view ; 
Return  and  fetch  your  royal  sovereign. 

For  the  it  queen  of  lovers  too. 
And  in  the  field,  for  the  poor  gleanert. 

You'll  now  and  then  tome  can  let  fill ; 
Unto  yonnelrea  'tsriB  bring  good  fortune. 

Tit  commanded  by  the  "  Lord  of  all " 
For  with  cold  winter  then  comet  suffering. 

Whilst  'tit  our  duty  to  relieve; 
Thrice  hippy  he  who  hath  the  power, 

For  "  more  bless' d  'tis  to  give  thin  to  receive !  ■ 
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Tlii«.  my  fidrbtpsH, 
Net  cire,  nor  nmmi 

Doth  e'er  Invsde, 
Mjr  crown  I  Rither, 
Iti  gem>  I  borrow 

From  Flora's  i>lidc. 
My  thrinr-  the  corrfWld  Im're  tend*, 
And  all  my  luhjrct*  are  my  friend*. 

M:idllc  Nan  .ictcd  in  a  very  spirited  rr .inner. 

Mr.  Harrison  made  a  i!a*liiug,  lively  recruiting  captain. 
The  character  is  an  inimitable  sketch,  anil  in  the  hands  nf 
Cho'let  i*  irresistibly  humorous.  Mr.  Harrison  deserve*  still 
more  rreciit  for  his  singing,  lie  obtained  the  only  genuine 
enc  lie  of  the  evening  in  the  "  Drum  song,"  which  he  gave 
with  "rent  energy  and  animation. 

Mr.  Allen  »t  have  seen  act  with  more  spirit,  and  perhaps, 
have  heard  in  better  voice ;  but  we  never  heard  him  sing 
bettor,  and  Il  ilevy  himself  must  have  been  pleased  with  his 
admirable  style  and  method.  Unfortunately  the  music  Mr. 
Alien  has  to  sing  was  not  particularly  interesting,  and  so  the 
nppla  ise  elicited  was  bestowed  entirely  on  the  singer. 

Mr.  Wci«s  took  an  original  view  of  the  part  of  Jacques. 
It  was,  however,  not  wanting  in  effect.  He  saug  the  chan- 
zonette,  "  Here's  the  Sorcerer  bold,"  with  vigor  and  point. 
This  chanzonette,  by  the  way.  is  one  of  the  most  characteristic 
pieces  in  the  opera. 

The  music  written  for  Rose  de  Mai,  is  of  the  simplest  kind 
This,  in  some  respects,  militated  against  Miss  Louisa  Pyne's 
vocal  performance',  neatness  of  execution  being  among  the 
most  remarkable  qualities  of  that  lady's  voice.  Rose's  two 
romances  are  very  charming.  The  latter  especially,  in  F  sharp 
minor,  "Ah!  should  some  dreadful  chance  reveal  it,"  is  very 
Irtwter  and  beautiful,  and  was  well  sung  by  Miss  Pyne,  whose 
purity  of  style  was  manifest  in  the  absence  of  embellishment, 
cadence,  shake,  or  otherwise.  Miss  Pyne  showed  that  she 
had  taken  pains  with  her  part,  and  acted  with  unusual  earnest- 
ness. We  arc  not,  however,  of  opinion  with  those  who  con- 
sider Rose  dc  Mai  Miss  Louisa  Pyne's  best  performance. 

Mrs.  Weiss  and  Mr,  Barker  were  useful  and  effective  in  the 
subordinate  parts  of  Therese  and  Front-de-Bccuf.  Mr.  Wynn 
was  obtrusively  active  in  the  part  of  L'Endormi,  which  should 
be  played  with  sear;cly  any  action  at  all. 

Sir.  Edward  Lodrr's  good  discipline  was  manifested  in  the 
orchestral  part  of  the  performance.  The  band  played  well 
and  carefully,  and  will,  no  doubt,  play  better  after  a  few 
nights.    The  chorus  is  also  entitled  to  praise. 

In  conclusion,  we  should  say  that  the  manager  of  the 
Princess's  never  before  produced  a  lyric  work  mare  com- 
pletely at  all  points. 

The  Valley  of  Andorra  has  been  played  during  the  week, 
and  has  been  announced  for  every  night  until  further  notice. 
OLYMPIC. 

Tiif.  Ariane  of  Thomas  Corneille,  brother  to  the  cele- 
brated Pierre  Corneille,  haa  always  kept  its  place  on  the 
French  stage,  from  the  fact  that  it  contains  a  show-part  for  a 
tragic  actress.  On  this  account  it  was  played  at  the  Opera 
House  here,  daring  Uie  engagement  of  Mdlle.  Rachel. 

The  story  of  Ariadne  and  Theseus  must  be  familiar  to  all 
our  readers.  According  to  the  common  version,  the  Cretan 
damsel,  when  deserted,  becomes  the  wife  of  the  God  Bacchus, 
but  as  according  to  modern  notions  there  is  but  little  that  is 
tragical  in  such  a  catastrophe,  Thomas  Corneille  has  made 
his  heroine  fall  on  a  sword.  The  desert  island  would  have 
afforded  small  opportunity  to  a  poet  of  the  "  Grande  Mo- 
narque  "  school,  and,  therefore,  in  the  mind's  eye  of  the  said 
Thomas,  Naxot  it  governed  by  a  most  urbauc  monarch,  who 


holds  a  very  comfortable  Court.  For  the  purpose  of  the 
"  intrigue,"  as  the  French  call  it,  Theseus  is  made  to  desert 
Ariadne  on  account  of  his  predilection  for  her  sister  Phsedra, 
and  an  ingenious  position  is  gained  by  the  latter  being  made 
the  confidant  of  Ariadne,  while  she  is,  in  fact,  her  betrayer. 
When  Theseus  flies  from,  the  island  with  Phsedra,  Ariadne 
finds  that  she  is  deserted  not  only  by  her  lover,  but  by  her 
sister  likewise. 

In  thu  version  produced  last  night  at  the  Olympic,  Mr. 
Oxenford,  the  adapter,  has  evidently  endeavoured  to  render 
the  language  more  impassioned  and  less  epigrammatic  than 
in  the  French  original.  He  has  also  altered  the  catastrophe, 
by  making  Ariadne  leap  from  a  rock,  while  the  ship  of  '1  he- 
seus  is  disappearing  in  the  distance.  This  gives  opportunity 
for  a  very  clever  scenic  effect,  in  which  by  the  judicious 
management  of  a  lay  figure,  the  actress  really  seems  to  throw 
hvtself  from  the  top  of  the  stage  into  an  abyss. 

The  excellent  acting  of  Mrs.  Mowatt,  as  Ariadne,  will 
advance  her  rcputation?considerably  in  the  estimation  of  the 
public.  The  play  has  scarcely  any  incidents,  according  to  the 
English  notion,  but  the  phases  of  character  are  highly  elabo- 
rated, and  a  large  field  of  detail  is  laid  open  for  an  intellectual 
actress.  The  dignity  of  a  princess— daughter  of  the  great 
Minns— is  assumed  by  Mrs.  Mowalt  as  the  basis  of  the  whole, 
and  the  passages  of  grief,  anger,  tenderness,  and  irony  are 
given  with  the  greatest  degree  of  refinement.  The  old  French 
school  of  drama  is  eminently  suited  to  this  actress,  and  she  is 
evidently  playing  con  amort  when  she  enters  into  all  the  sub- 
tleties of  declamation.  The  other  parts  are  very  inferior  to 
Ariadne.  Phaedra  is  not  in  a  very  smiablc  position  ;  but  the 
touch  of  remorse  which  was  given  by  Miss  Fanny  Vining  as 
sh-;  was  supposed  to  be  quitting  the  island  produced  much 
effect  in  the  fourth  act.  Theseus  is  a  sad  fellow,  and  King 
CEnarus,  who  has  a  sneaking  kindness  for  Ariadne,  is  some- 
what of  a  whining  gentleman ;  but  they  were  played  with  great 
tact  by  Mr.  Davenport  and  Mr.  Ryder.  Ncrina,  a  confidant 
of  the  true  French  school,  was  very  well  acted  by  Miss  M. 
Oliver,  a  young  and  rising  actress.  The  bye-play,  of  which 
the  part  chiefly  consists,  was  graceful  and  expressive. 

The  scenery,  painted  by  Mr.  Dayes,  was  very  beautiful, 
though  an  antiquarian  might  object  to  the  arches  in  the  palace 
of  King  OZnarus.  The  last  scene  was  one  of  the  most  elabo- 
rate '*  sets  "  ever  constructed,  and  the  "  business  "  of  the 
situation  is  admirably  arranged  by  Mr.  Ellis.  In  the  wholo 
nn.tr  en  scint  there  is  a  tone  of  classicality. 

The  success  of  the  piece  Vas  unequivocal.  First  Mrs. 
Mowatt  was  called,  and  was  led  on  by  Mr.  Davenport  ;  and 
then  a  call  was  raised  for  Miss  F.  Vining.  The  "author" 
wus  then  summoned,  und  bowed  from  a  private  box. 

A  farce,  which  followed  the  tragedy,  and  which  was  called 
Wanted  a  Husband,  proved  a  failure. 

ST.  .'AMES'S. 

Frxkch  Plays— Otera  Comiqls.— The  spirited  manager 
of  this  theatre  has  given  us  three  new  operas  in  as  many 
weeks — no  small  feat,  and  which  we  should  be  glad  to  see 
imitated  in  other  establishments,  which  boast  of  their  extra- 
ordinary efforts  to  satisfy  the  love  of  novelty  inherent  in  the 
London  public.  What  is  still  more  surprising,  all  three  have 
been  in  every  respect  successful,  and  calculated  to  bear  the 
ordeal  of  at  least  half  a  dozen  representations,  even  before  an 
audience  consisting  mostly  of  subscribers.  Le  f  'al  <f  Ando*- 
and  the  Caid  had  never  before  been  produced  in  F"  j  nj 
and  Zampa  not  having  been  played  for  at  least  »'"xteena years' 

considered  a  no\cliy.    Add  to  Uwse  aa  reyjvai  of  Anber  a 
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moit  sparkling  of  operas,  Le  Domino  Noir,  and  we  shall  form 
an  idea  of  what  Mr.  Mitchell's  notions  are  as  regards  the 
management  of  his  theatre. 

On  Monday  last  was  produced  a  new  opera  bouffon,  entitled 
Le  ('mil.  the  music  by  M.  Ambroise  Thomas,  already  favour- 
ably known  by  several  ope ra»  performed  at  the  Opera  Comique 
in  Paris;  the  book  u  by  M.  T.  Sauvnge.  It  will  naturally 
be  asked  what  is  meant  by  an  opera  bouffon,  more  especially 
as  the  English  have  nothing  to  which  we  can  compare  it  ? 
We  shall  an«»er,  that  an  opera  bouffun  is  something  between 
an  opera  buffa  of  the  Italian  school  and  the  burlesque  of  the 
Engli>h  theatres — a  »nrt  of  broad  farce,  elevated  on  the  stilts 
of  tragedy,  and  speakin*  the  language  of  Melpomene  from 
beneath  the  mask  of  Thalia — pompous  even  to  drollery, 
ludicrous  from  its  super-abundance  of  pathos— on  rxhibition, 
or  rather,  as  it  is  called  over  the  water,  an  exposition,  which 
we  have  occasionally  witnessed  when  we  have  seen  an  indif- 
ferent actor  grappling  with  the  language  of  the  best  authors, 
which  he  had  not  sense  enough  to  understand,  and  which  he 
consequently  interpreted  exactly  the  reverse  of  what  he  should 
have  done,  and  producing  an  effect  more  ludicrous  than 
affecting.  The  libretto  of  the  Caid  is  a  fair  specimen  of  this 
style  of  composition  :  it.  contains  a  good  sprinkling  of  wit, 
without  ever  descending  to  vulgarity ;  the  allusions  are  occa- 
sionally smart  and  pertinent ;  and  the  characters  well  con- 
ceived and  sustained  throughout.  Of  course  tberc  is  neither 
rime  nor  ration  in  the  plot,  not  even  the  remotest  approach  to 
probability,  or  even  possibility  (although,  there  is  no  super- 
natural agency);  but  the  groundwork  of  the  story  once 
accepted,  and  the  author's  argument  understood,  you  go  on 
laughing  from  beginning  to  end,  and  have  no  time  to  reason 
on  the  absurdity  of  the  process,  which  winds  up  with  a  very 
monster  of  absurdity,  as  we  shall  &how. 

The  story  of  the  Cold  turns  on  the  intrigues  of  Birotteau 
(M.  Lac),  a  Parisian  coiffeur,  and  Virginie  (Madlle.  Charton), 


to  refuse  the  hand  of  the  CaiM  daughter,  the  Caid  consenting 
to  pay  20,000  boudjons  for  the  talisman,  which  turns  out  to 
be  the  original  receipt  for  the  famous  pomade  da  Lion,  a  sort  of 
French  Macassar,  or  Balm  of  Columbia,  or  any  recipe  war- 
ranted to  promote  the  growth  of  the  hair  (style  de  perriquer  !) 
Michel  tmarries  the  Caid's  daughter  and  becomes  his  body- 
guard, and  Birotteau  marries  Virginie;  the  Ca't'd  has  only  one 
regret,  which  is  for  his  money,  and  the  drunken  old  intendant 
triumphs.  All  this  is  very  absurd,  but  it  is  also  very  droll 
and,  as  we  said  before,  ee  n'e$t  que  le  premier  pas  qui  couie— 
when  once  you  begin  to  laugh,  you  must  go  on  to  the  end. 

The  music  of  the  Cold  is  even  superior  to  the  libretto,  and 
is  as  original  as  this  species  of  comnosition  will  fairly  admit. 
There  is  an  obvious  attempt  to  ridicule  the  mannerisms  of 
the  modern  Italian  composers,  the  more  plrasing,  as  it 
is  done  with  so  much  good  humour  that  Verdi  himself 
could  not  but  laugh  at  the  quiz  upon  his  "  unisons."  Our 
operatic  favourites  cam:  in  for  their  share  of  eastiga- 
tion,  and  the  exuberance  of  their  action  and  phrasing 
was  well  hit  off.  Tbe  overture,  light,  pretty,  and  sparkling, 
but  wholly  without  pretension,  prepares  us  for  the  quality  of 
the  music  we  arc  to  expect.  Mdlle.  Charton's  first  air, 
"  Comme  la  fauvette,"  is  pretty,  and  contains  some  happy 
imitations  of  the  "Rataplan"  in  La  Fille  du  Rfgiment. 
"  Quittons  cette  ville  d'intrigues,"  a  duo  between  Mdlle. 
Charton  and  M.  Lac,  is  a  very  good  specimen  of  the  com- 
poser's style,  and  enabled  the  lady  to  display  her  powers  of 
vocalisation  and  agility  to  great  advantage,  and  was  warmly 
applauded.  The  comic  scene,  "Je  suis  gourmand  comme 
une  cbatte,"  was  most  diverting  in  the  hands  of  M.  Chateau- 
fort.  This  was  followed  by  a  duet  between  M.  Lac  and 
M.  Boguet,  "  0  toi  de  l'Algerie,"  in  which  both  gentlemen 
highly  distinguished  themselves.    In  the  second  net,  Mdlle. 

a  very  pretty  air,  "  Je  veux  lui  plaire,"  with 


modiste,  who  have  wandered  to  Algeria  in  search  of  fortune 
Aboul-y-Far  (M.  Buguet),  the  Caid  or  magistrate,  has  a 
natural  dread  of  the  bastinado,  of  which  he  has  occasionally 
tasted  the  bitter  flavour  when  he  has  tested  the  forbearance  of 
his  parishioners  beyond  their  powers  of  endurance,  or  extorted 
the  last  farthing  of  their  money  by  arbitrary  fines ;  for  our 
Caid  is  at  the  same  time  a  miser  and  a  coward.  Birotteau 
appears  before  him,  and  offers  to  sell  him  a  talisman,  which 
shall  preserve  him  for  ever  from  the  disagreeable  inflictions 
which  frequent  habit  has  not  as  yet  made  a  second  nature  to 
him.  Of  coarse  .the  Caid  is  delighted  at  the  proposals  but 
the  enormous  price  set  on  the  secret  by  the  coiffeur  touches 
his  avarice  to  the  quick,  and  he  hits  upon  the  idea  of  bestow- 
ing on  him  his  daughter  in  marriage,  instead  of  paying  down 
20,000  boudjons.  (Not  knowing  what  may  be  the  value  of 
the  coin  in  question,  we  are  unable  to  let  our  readers  into  the 
secret.)  Birotteau  is  flattered  at  the  proposal,  and  consents, 
forgetting  his  plighted  faith  to  the  amiable  Virginie.  In  the 
meanwhile  another  plot  has  been  going  on  under  the  superin- 
tendence of  Ali-Bajou  (M.  Chatcaufort),  the  Caid's  steward 
and  factotum.  He  also  feels  the  necessity  of  protecting  his 
master  from  the  bastinado,  in  his  own  interests,  and  uses  his 
influence  to  bring  about  a  marriage  between  his  master's 
daughter  Fathma  (Mdlle.  Danhausser),  and  a  Tambour-major, 
^icbel  (M.  Nathan),  a  tall,  brave,  broad-shouldered  colossus. 
We  u?u8t  not  omit  to  mention,  that  the  lady  has  conceived  a 
violent  p*.?sion  f°r  the  latter.  Birotteau  is,  however,  brought 
to  his  sober  *eC5C«  by  the  Hercules,  who  threatens  to  cut  off 
rival's  ears,  if  nC  refuse  to  do  battle,  and  by  Virginie,  who 

He  at  last  contents 


much  expression.  This  lady  is  a  dibulante,  and  promises 
favourably.  She  has  a  sweet  voice,  sings  with  great  feeling, 
and  acts  gracefully ;  she  was  warmly  encouraged  by  the 
audience,  and  when  she  has  conquered  her  timidity  will  get 
on  still  better.  The  most  brilliant  air  in  the  opera,  however, 
is  a  charming  scene,  admirably  rendered  by  Mdlle.  Charton, 
"  Plaignez,  plaignez,  la  pauvre  demoiselle."  The  allegro, 
"  Vive  le  mariage,"  is  a  bravura,  and  requires  extraordinary 
of  execution.  Mdlle.  Charton  surpassed  herself,  and 
through  the  ordeal  most  triumphantly.  The  most 
difficult  passages  were  done  with  tho  greatest  apparent  ease, 
and  the  most  daring  flights  of  vocalisation  accomplished  with- 
out any  seeming  effort.  A  unanimous  and  enthusiastic  encore 
was  the  consequence,  in  which  the  lady  most  cheerfully 
acquiesced.  The  scene  in  which  the  imitations  of  the  Italian 
vocalists  take  place  was  admirably  done  by  all  engaged  in  it. 
We  must  not  omit  to  mention  M.  Chateaufort's  song,  "  Tra, 
la,  la,  Ten  plaira,"  when  he  enters,  having  almost  emptied 
his  bottle  of  Parfait  amour,  and  consequently  rather  the 
worse  for  liquor ;  it  was  richly  humorous. 

On  the  whole,  we  have  rarely  seen  an  opera  in  which  the 
actors  more  highly  distinguished  themselves.  Mdlle.  Charton 
never  sang  so  well,  and  we  were  far  from  expecting  to  find 
her  so  excellent  an  actress.  Mdlle,  Danhausser  (sister  of  a 
young  lady  of  the  same  name,  who  made  a  successful  d/bdt  as 
the  Abbess  in  Le  Domino  Noir)  looked  very  pretty  in  her 
Moorish  costume,  and  made  a  highly  favourable  impression. 
M.  Chateaufort  is  decidedly  one  of  the  best  buffi  eomici  that 
we  have  heard  ;  his  drunken  scene  was  the  perfection  of 
drollery.  M.  Lac  acquitted  himself  very  creditably  of  bis 
part,  although  he  has  much  to  acquire  and  much  to  avoid  as  a 
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singer.  M.  Boguet  is  an  old  favourite :  his  acting  and  ting- 
ing were  both  excellent.  M.  Nathan  has  humour  in  him,  as 
lie  testified  in  the  quintett  of  the  second  act,  and  n  good  bass 
voice ;  but  he  it  afraid  to  give  hi*  humour  full  play,  and, 
forcing  his  voice  at  timet,  sings  sharp.  The  decorations  were 
in  excellent  keeping;  the  scenery  of  Mr.  Muir  was  excellent ; 
and  both  chorus  and  orchestra  are  entitled  to  our  wannest 
approbation.  The  ruccess  of  the  piece  was  triumphant,  and 
«ill  no  doubt  continue  to  fill  the  house  as  on  Monday,  when 
it  was  crowded  io  every  part. 

The  comic  scene  from  Peer's  opera,  Le  Matin  de  Chapelte, 
was  admirably  done  by  Mdlle.  Guichard  and  M.  Chollet. 
Mdlle.  Guichard  sang  and  acted  better  than  we  have  ever 
heard  her;  and  M.  Chollet,  us  the  old  master,  was  inimitable, 
and  showed  how  different  the  same  part  will  appear  when 
portrayed  by  a  finished  artiste  like  M.  Chollet,  instead  of  a 
common-place,  like  M.  Brauce  of  last  year.     J.  de  C  . 

BALFE   AT'  BERLIN. 

(From  the  Timet.) 

Ma.  Halves  opera,  the  Bondsman,  under  the  name  of  Der 
Mulatte,  was  produced  last  night  at  the  Royal  Theatre  with 
complete  success.  Berlin  is  (musically)  the  most  fastidious 
capital  of  Europe ;  to  have  passed  its  otdeal  triumphantly, 
therefore,  puts  the  seal  on  the  continental  reputation  of  the 
composer.  In  Vienna,  Frankfort,  and  other  German  cities, 
the  works  of  Mr.  Balfe  have  long  been  popular;  Berlin  is  the 
lost  to  become  acquainted  with  them  ;  but  the  heartiness  of 
the  reception  accorded  to  tho  work  selected  atones  for  the 
delay,  which  has  in  a  great  measure  been  caused  by  the  poli- 
tical confusions  of  the  past  two  years.  The  audience  lust 
night  was  one  of  the  most  numerous  and  brilliant  ever  assem- 
bled within  the  walls  of  the  theatre.  The  King  and  Queen, 
the  Prioress  of  Prussia,  the  Prince  and  Princess  Karl,  the 
Princess  Charlotte  and  her  royal  bridegroom,  the  Duke  of 
Saxe  Meinengen,  were  present ;  in  fact,  all  the  royal  loges, 
including  the  state  box,  were  occupied — an  event  of  rare 
occurrence.  Every  part  of  the  house  was  filled  ;  the  tickets 
had  been  disposed  of  for  several  days  previously,  and  were 
only  to  be  obtained  on  the  morning  of  performance  at  a  pre- 
mium. Mr.  Balfe  conducted  the  orchestra,  which  is  not  ex- 
celled even  by  that  of  the  opera  of  Paris.  The  overture  was 
enthusiastically  applauded ;  and  it  was  well  deserved,  for  the 
instrumentation  was  executed  with  spirit,  delicacy,  and  perfect 
precision  throughout.  As  the  opera  is  well  known  in  England, 
it  is  unnecessary  to  notice  all  the  different  motive*  of  the 
libretto.  Ardenford  (the  Mulatto)  was  performed  by  M. 
Mantius  ;  and  Corinna  by  Madame  Koster,  who  was  decidedly 
the  star  of  the  night ;  her  first  air,  "  Afrika's  Sohn"  ("  Child 
of  the  Sun"  in  the  English  version),  was  beautifully  given,  as 
well  as  the  cavatina,  '<  Nicht  immcr  isls'  das  Angesicht "  ("  It 
is  not  form,  it  is  not  face")  ;  but  she  was  most  applauded  in 
a  new  aria  introduced  for  her  in  the  third  act,  "  O  !  Gott,  lass 
es  gelingen,"  in  which  her  execution  was  really  wonderful. 
M.  Mantius  has  to  struggle  against  the  disadvantage  of  a  small 
figure,  and  not  very  powerful  voice;  and  the  choruses  might 
have  been  stronger ;  but  on  the  whole  the  opera  was  beauti- 
fully given  ;  the  ballet  of  the  second  act,  and  the  whole  mite 
en  nine,  were  perfect.  M.  Balfe  was  called  for  at  the  clo»e 
of  the  second  act,  and  again  at  the  fall  of  the  curtain,  when 
he  was  greeted  by  the  audience  with  the  most  cordial  and 
hearty  applause.  M.  Mantius  and  Madame  Koslcr  received 
a  similar  ovation.  His  Majesty  was  evidently  highly  pleased 
with  the  music,  and  frequently  joined  in  the  general  expression 
of  approval.    When  leaving,  he  stated  to  M.  Kustner,  the 


director  of  the  theatre,  that  he  hoped  soon  to  see  the  Bohemian 
Girl  produced  in  the  same  efficient  style.  Mr. 
congratulated  during  the  evening  on  his  success  by  I 
musical  and  literary  celebrities  of  Berlin.* 

PROVINCIAL  CORRESPONDENCE. 

MUSIC     AT  MANCHESTER. 

(From  our  own  Corrttpo » dt%l.J 

Ms.CHAai.as  Hallb's  fifth  Classical  Chamber  Concert 
•  ho  great  eciaf.    The  program  me  was  as  follows  :— 

Pabt  I.— Trio,  pianoforte,  violin,  sad  violoneetlo,  in  D  minor.  Op.  4s\- 
MtnAtluahii.  Scat,  Mrs.  Winurbottom,  "Why  do  1  weep,"  Wallace. 
Sonata,  pianoforte  ami  violoncello,  in  B  flat,  Op.  4  ">.  MendelttoJtn. 

Past  II.— Trio,  pianoforte,  tenor,  and  clarinet,  in  E  flat,  Mtuart.  Sons;, 
Mrs.  WlnierbcMom,  "  Phillii  la  my  only  joy,"  P.  W.  Hebhu  M  iaotllaneoua 
Selection,  pianoforte-"  Elo»e  dea  Larmes,"  and  '•  Barcarole,"  F.  Schubert/ 


Tha  room  was  more  crowded  than  at  any  of  the  preceding 
concerts.  An  excellent  concert  it  was,  both  in  the  quality  of  the  fare 
set  before  the  audience  in  the  above  recherche  programme,  and  in 
the  perfection  of  its  performance.  It  appears  Mr.  Halle's  i 
ment  as  conductor  of  the  Concert  Hall  orchestra  is 
that  considerable  changes  and  additions  aro  being  made  in  tha 
orchestra!  forces,  and  the  concert  we  arc  now  noticing  afforded  an 
opportunity  to  those  present  of  forming  an  opinion  as  to  the  quality 
of  some  of  the  recent  importations.  Herr  Lidel — who  is  hence* 
forth  to  take  rank  as  principal  at  the  Concert  Hall — being  the 
violoncellist ;  a  M.  Bacheus  (query,  a  Belgian  or  a  Frenchman  v) 
being  the  tenor  (to  be  principal  second  violin  at  the  Concert  Hall, 
we  believe) ;  an<i  a  pupil  of  the  Koval  Academy,  a  Mr.  Sorgo, 
clarinet,  who  is  to  be  first  clarinet  st  the  Concert  HalL  Mr.  Halle 
has  no  easy  or  pleasant  task  in  hand— so  to  remodel  the  Concert 
Hall  band  as  to  increase  its  efficiency  and  bring  more  talented 
porformors  on  particular  instruments  into  it  without  injuring  or 
doing  injustice  to  those  who  havo  held  their  posts,  to  the  best  of 
■  heir  ability,  for  years.  Let  us  hope  he  will  accomplish  his  pur- 
pose in  as  delicate  a  manner  as  possible,  and  with  all  kindly  feeling 
towards  the  old  members.  Already  we  see  the  first  bassoon  baa 
been  blurting  out  somo  notes  of  dissatisfaction,  in  a  letter  (paid  for 
as  an  advertisement)  in  the  Manchester  Guardian.  We  sincerely 
trust  that  Mr.  Halle  will  give  tho  preference,  where  there  is 
efficient  talent,  to  English  residents;  and  show  no  undue  prefer- 
ence to  hit  countrymen,  or  any  other  foreigners  whatever.  Wo 
have  been  led  into  these  remarks  by  the  circumstance  of  no 
thsn  three  now  members  of  the  band  being  on  this  < 


before  the  Manchester  public  as  soloists.  Herr  Lidel 
player,  although  a  long  wsy  behind  Platti  for  exqui 
refinement,  and  we  do  not  think  his  tone  is  equsl  in  I 
fulness  to  more  then  one  English  violoncellist  we 
(Lucas  and  Lindley  for  instance)  ;  still  ho  is  far  superior  in  finish 
to  our  Mr.  Thorlcy,  and  will  doubtless  bo  an  acquisition  to  the 
Concert  Hall  band.  Of  M.  Bachens  wo  cannot  spesk  so  fsvour- 
ably  ;  ha  seems  certainly  to  have  great  facility  ol  execution,  but  his 
tone  on  the  tenor  is  not  to  be  compared,  in  our  opinion,  with  that 
of  the  talented  amateur  who  has  from  time  to  time  appeared  at 
Halle's  concerts.  Mr.  Sorge  is  a  very  decided  card — a  more  pure 
tone  or  a  better  stvle  of  playing  wo  could  not  wish  to  listen  to  ; 
■io  clarinet  at  tho  Hall  can  object  to  give  place  to  so  superior  a 
performer,  although  apparently  so  young  a  man.  But  to  the  per- 
formance itsell — the  trio  (op.  49)  in  D  minor  of  Mendelssohn  is  a 
splendid  work  of  art,  one  tnat  it  is  almost  impossible  to  appreciste 
fully  on  a  first  hearing.  The  first  movement,  tnolto  nlUgro  agitato, 
was  so  characteristically  '  agitato,'  that  it  was  difficult  to  ap- 
preciate it  entirely  on  a  first  hearing.  Yet  amidst  it  a' I  there 
was  hero  and  there  a  strain  of  melody  — quite  a  la  Men- 
delssohn—ihm  mado  us  regret  that  we  were  not  better  ac- 
quainted with  the  movement.  The  andante  tranquitlo  was 
lovely  throughout,  and  closed  with  a  passage  most  beautifully  given 
by  first  violin,  flowing  into  one  by  the  violoncello,  uniting  ihein  as 
if  you  were  listening  to  one  instrument ;  this  was  most  loudly  and 
rapturously  applauded.  The  tcherto  leggiero  vivae*  abound*  in 
and  was  finely  rendered,  as  was  th 
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appauionato.  The  Ihree  executants  loomed  lo  vie  with  and 
play  lo  eseb  other,  so  as  to  render  (he  performance  of  thla  most 
difficult  trio  t«  perfect  as  possible.  Mr.  Halle  wa»,  as  he  always  is, 
in  dasaieal  chamber  music,  admirable  :  it  was  a  capital  dibit  for 
Herr  Lidel,  and  ««  never  hoard  Mr.  C.  A.  Seymour  acquit  him- 
self  better.  We  wished  moat  heartily  your  correspondent,  of  the 
throe  Man  •immature,  had  been  present  ;  we  think  eTen  ho  would 
have  been  willing  to  have  admitted  that  Mr.  Seymour  was  some- 
thing more  than  a  competent  tecond  violin.  We  thought  it  net 
i]<iito  «o  judicious  in  the  same  part  with  the  trio,  to  give  a  aonala 
alto  of  MrndeUaohn.  We  ahould  have  pre  erred,  both  for  variety 
aad  contrast,  owe  of  Beethoten't  j  with  thia  exception,  we  have 
tiot  a  word  to  say  against  the  composition  itself,  or  its  efficient 
rendering,  in  such  handa  as  Lidel  and  Halle  ;  it  wa*  much  ap- 
plauded. The  second  part  opened  with  a  novelty  to  us—  a  trio  for 
pianoforte,  tenor,  and  clarinet— a  daring  eomhin-tion  to  place 
before  ordinary  performers.  Who  that  ha*  heard  the  clarinot  in 
the  open  air  or  the  street,  but  remember*,  painfully,  the  alternate 
peacock. like  screaming  and  barah  growling  that  i*  emitted  by  that 
instrument  ?  But  to  bear  it  in  a  room  like  tho  Assembly  Room,  it 
teemed  all  but  impossible  that  the  stilted  Mozart  could  write  a  trio 
that  would  make  such  an  instrument  bearable.  Not  so,  however, 
for  in  Mr.  Sorgc's  hands  it  waa  made  to  discourse  most  elequent 
music,  and  with  a  parity  and  tinging  quality  of  tone  that  was  truly 
dclightM  ;  some  or  the  harmonic*  produced  by  tho  three  instru- 
ment* together,  were  heat  enly,  and  were  evidently  received  with 
intense  interest  by  the  entire  audience.  The  wind  up  of  the  cou- 
rert  was,  a*  usual,  a  selection  of  three  pieces  to  display  Halle's  own 
peculiar  talent,  in  as  many  styles  of  pianoforte  music,  the  first  two 
being  a  plaintive  adagio  and  merry  barcarole— both  by  Schubert  • 
the  last  Beethoven's  Adelaide  sung  and  accompanied  obligulo.  both 
on  the  pianoforte  ,  the  last  was  most  tastefully  and  expressively 
done,  the  air  being  hoard  all  through,  yet  not  so  as  to  marr  the 
beautiful  accompaniment ;  the  talented  artiat  was  loudly  cheered 
as  ho  row  from  tbe  inatrument.  The  vocalist  was  Mrs.  Winter- 
bottom,  who  gave  in  the  first  part,  Wallace1,  song  with  nice  Uiaw 
aud  expression  Hobb.  wag  wo  did  not  like  to  well,  the  shake 
'•penally,  had  been  better  omitted.  It  was  a  charming  concert.' 
1  he  next,  and  ala«!  tho  last  for  the  present  season,  i*  on  Thursday 
the  7ln  instant.  ' 


Shylock, 


MUSIC  AND  THE  DRAMA  IN  Liverpool. 
(From  our  own  Correspondent.) 
Ma  MacaiADT  ha*  been  giving  a  few  of  hi*  farewell  perform- 

t  '  snd  U^e'lo-  Next  week  he  really  appear*  for  the  last 
here— a  circumstance  which  will  bo  unanimonsly  regretted 
by  the  great  actor'a  numerous  admirers  in  Liverpool.  I  will  not 
enter  mto  any  detail,  of  hi.  performance.,  as  they  bave  *o  lately 
and  so  ably,  been  criticised  in  the  Mneical  World.  I  fhoVh?  hi.' 
King  Lear  was  in  some  respect*  different  from  what  it  used  to  be 
though  undonbtedly  one  of  tho  finest  exhibition*  of  dramatic  renins 
that  the  present  age  has  witnessed.  Mr*.  Warner  played  Goneril 
and I  Mr.  I  earson  appeared  to  considerable  advantage  as  the  Duke 
or  Kent.  Mr.  James  Browne  also  made  much  of  a  small  part  by 
his  excelled  bye-play  and  discrimination.  In  Othello  Mr 
a  « eflicicn,'r  supported  by  Mr.  Barrr  Sullivan  as  Ian! 
and  Mrs.  Waraar  a.  Emilia.  Mr.  Sullivan',  performance— a*  on  a 
former  occasion,  of  which  I  wrote  you  an  account— admirable.  He 
is  one  of  the  most  promising  of  our  yotmg  tragedian*,  and  will  1 
lancy  make  a  hw  when  he  *ppe»r»  m  the  metrtrpoli*.    To  morrow 

nfIh-?».mTaI,t0-ibL."pUyw,M,fim  P*w».w  «•»  Mtisfection 
of  the  little  folks.  There  was  a  juvenile  night  last  week,  on  which 
occasion  the  home  waa  crowded  by  tho  riling  generation,  whose 
merry  laughter  showed  that  they  thoroughly  enjoyed  the  enter- 


iT'  ,J'p,P,*,on  nPS  »*  «h«  Saturday  Evening  Concert*  last 
-reek,  and  to  a  crowded  audience,  who  encored  several  of  hi*  most 
popular  tonga.  The**  concert*  have  now  been  established  in 
lairwjfUHs  *'">  the  utmost success,  for  several  years,  and  have 
-nta'  affording  an  innocent  relaxation  for  the 
»,  to  whom  the  small  charge  for  admittance  (M.)  has 
A  local  writer,  in  speaking  of  tho  m,  say*  i 


"  The  body  of  the  room,  as  is  usually  the  case  on  a  Saturday  evening, 
was  occupied  by  wotking  men— few  female*  siring  in  that  part  of  the 
house-  the  large  area  being  densely  filled  with  the  labouring  ehwae.  It 
is  not  uninteresting  to  look  down  upon  a  mas*  of  probably  a  thousand 
human  being-,  and  to  leflcct  that  moit  of  these  men  have  been  raved 
from  expending  their  earning*  in  the  public  housc  by  the  cheap  and 
rational  entertainment  thin  placd  within  their  reach  At  the  priee  of 
one  pint  of  ale,  a  rood  concert  is  provided,  and,  in  many  cases,  family 
comforts  are  insured  which  could  not  otherwise  be  realised.  It  is  easy 
to  see  that  the  body  of  the  hall  it  tilled  by  wort  inn  men.  The  rrd  coat 
of  the  roldier,  the  straw  hat  snd  bloc  jacket  of  the  sailor,  snd  the  fustian 
jacket  and  peculiar  beiring  of  the  artlun.  are  eavly  traced  in  thia  pait 
of  the  hall.  The  people  who  attend  the  Concert. hall  are  al.o  rem.rk.bly 
well-behaved.  The  doors  are  opened  at  s<ven  o'clock  and  the  concerts 
commence  at  eight.  The  men.  for  the  moat  part,  come  early  to  secure 
their  seat*,  and  lo  fill  up  the  time  till  the  performance  commences,  num- 
bers of  them  bave  newspapers  or  pamphlets,  which  they  quietly  read  till 
eight  o'clock.  Great  attention  is  paid  to  the  singer,  or  whatever  en'cr- 
tainment  may  be  provided  for  them,  and  no  little  discrimination  is  shown 
in  distinguishing  merit.  Vox  pojmli  in  ntprtmn  is  a  daigeroua  affirma- 
tion when  applied  In  its  unlimited  bearing,  but  a  great  deal  of  attention 
ra  due  to  the  judgment  of  the  people  in  fixing  a  value  upon  talent.  There 
»  also  another  feature  in  the  Saturday  evening  concert*  which  is  worthy 
Of  Imi'ation.  and  that  is  the  consideration  exercised  to  a  vocalist.  There 
is  none  ol  that  unreasonable  expectation  from  a  vocalist  which  ia  too 
common  in  assemblies  of  a  higher  class,  and  it  ia  much  to  their  creut 
that  they  seek  not  enjoyment  from  the  unfair  demand*  upon  the  exertion* 
of  those  who  minister  to  it." 

The  Saturday  concert*  hare  usually  paid  their  expenses.  They  hsvo 
been  the  means  of  putting  hundreds  of  pounds  in  the  way  of  the 
profession,  who  will  find  that  they  benefit  themselves,  and  their 
humbler  fellow-creatures,  by  doing  all  in  their  power  to  promote 
the  r-uccc4«  of  performances  so  cheap  and  so  judiciously  managed. 
/i <  \v  uc't'a,"'  f,rf*  one  of  ni*  entertainments  next  Saturday. 
Our  n  elsh  Choral  Society  gave  a  grand  performance  of  sacied 
music  on  Wednesday.  Tho  subscription  concert  of  the  Philhar- 
monic Society  will  tako  placo  on  the  l'2th  February,  for  which 
Madlle.  Charton,  Signor  Manas,  M.  Demeur,  and  M.  Whclo  arc 
engaged.  I  am  exceedingly  anxious  to  hear  Charton,  in  whose 
praise  the  critics  are  so  unanimous.  I  shall  decidedly  make  an 
to  hear  the  French  cantatrice,  w  ho,  like  a  new  Orpheus, 
to  charm  the  world.  There  is  a  report  that  we  are  to  have 
pleasure  ol  hearing  Mr.  Mitchell'*  opera  troupe  in  April,  at 
uur  theatre  Royal.  I  hopo  tho  news  is  not  too  good  to  be  true. 
We  have  had  German.  Italian,  and  English  operas  in  Liverpool, 
but  never  tho  French  Opera  Comiqne.  which,  to  u«  poor  provin- 
cial*, will  lie  a  rare  treat.  The  attempt  would  be  sure  of  succcs* 
'Z .*.  PecunU,T  »cn»e-  The  second  sub»cription  concert  of  tho 
Philharmonic  Society  will  take  place  on  the  4th  of  March,  when 
rorme*  is  to  ting  in  Elijah.  A*  you  heard  both  him  and  our 
chorua  when  you  were  down  here  last  September,  yoo  can  bo  »ui 
that  it  will  be  an  interesting  performance.  J.  H.  N. 

Liverpool,  Jan.  31, 1850. 


JULLIEN    AT  CHELTENHAM. 

(From  a  Corretpondenf.J 
An  evening  and  a  morning  concert  were  given  during  the  week, 
under  tho  management  or  Messrs.  Hulc  and  Son.  at  which  M. 

J. 


ere  cngagoi 


Jullicn  and  his  band,  and  the  charming  Jetty  Trcffi 
I  he  rooms  **re  crammed  to  suffocation  on  both  occasions.  So 
dense  indeed  waa  the  crowd,  that  many  of  the  visitors  had  to 
retire  to  make  room  for  Jetty  Trcffi  each  time  the  appeared.  The 
orchestra  seats  were  occupied  in  every  spare  place  bv  ladies,  who 
could  not  obtain  accommodation  elsewhere :  and.  on  tho  whole,  ■ 
more  elo.ant  and  crowded  assembly  has  seldom  congregated 
within  the  walls  of  any  concert  com.  Upwards  of  seven  hundred 
vistt.-rs  attended  at  the  evening  concert,  and  not  loss  than  six 
hundred  snd  fifty  at  the  ~ — ! — 

To  speak  of' the  , 
formances  were  of  the  ...,„,„  „  „,wc  w„lcn  aumen  nas  neen 
recently  giving.  Everything  passed  off  with  tho  utmost  enthusiasm, 
a!  yL  ,  ,.  created  "  P°«erful  sensation.  She  sang  most 
delightfully,  and  was  encored  in  all  her  songs,  and  in  one  threo 
times.  Nothing  could  have  been  more  satisfactory  to  all 
in  the  concerts  than  the  manner  in  which  they  wont  off. 


imme  is  scarcely  necessary.  The  per- 
calibre  as  those  which  Jullien  has  been 
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(From  tie  Morning  Pott.) 

Oh  of  the  [br»nche*  of  musical  att  lea«t  understood,  and  upon 
which  the  mott  uniiKtruclcd  consider  themselves  qualified  t<>  give 
opinion,  M  melody.  It  is  th«  fancied  stronghold  of  the  amateur 
critic ;  and  even  oar  budding  mi»s-e*  rcnture  10  I  *p  melodial  ju<1«r- 
mersta.  Melody  ,  properly  understood,  anawers  to  the  single-figure 
principle  in  the  aiater  art,  in  regard  to  which  Sir  Joahua  Ueynolda 
Lta  left  »«  the  following  precept*  : — "  When  the  picture  consists  of 
■  single  figure  only,  that  figure  mini  be  contracted  in  ita  lirabi  and 
drapery  with  great  variety  of  line*,  it  ahould  lie  as  much  a*  pos- 
•ible  a  composition  in  itself.  It  may  be  remarked  that  inch  a  conv 
p'ele  figure  will  never  anil*  or  make  part  of  a  group  ;  **,  on  the 
oher  hand,  no  figure  of  a  well-conducted  group  will  aland  by  ilsell." 
1  bese  principles,  applied  to  mu«ic,  » ill  furnish  ut  wilh  a  complete 
I  of  melody.    A  strongly  marked  musical  figure  will  no 


■  of  great  variety  in  the  accompanying  part*,  redundancy 
of  acceaaory  idea*,  or  contrapuntal  development,  than  will  the 


•  ingle  figure  in  drawing  of  complicated  grouping  or  undue  promi- 
i  of  the  component  part*.    The  principles  of  lino  melody  are 
thoae  which  regulate  the  mazy 
igne,  or  the  progressions  and  mo 


Uona  or  counterpoint  and  fugue,  or  the  progressions  anU  modulation* 
of  harmony.  It  ia  not  to  be  produced  by  chance.  It  is  ihe  result 
of  knowledge,  a*  distinguished  from  mere  intuition.  Its  fundamental 
law*  are  rythmical  tymmetry,  a  natural  *ucce**ion  of  interval*,  and 
tonal  consistency.  Har*h  and  citreme  distances  are  a<  contrary  lo 
it*  nature  as  i*  a  vague  and  diffortn  ttyle  of  rhythm.  The  excellent 
precept*  transmitted  to  ut  from  the  ancient  contrapuntists  for  the 
carriage  of  voice*  form  the  batata  of  our  law*  respecting  the  produc- 
tion of  pure  melody.  Diatonic  interval*  ihould  ever  be  preferred  lo 
chromatic,  monotony  avoided,  and  "variety  in  unity"  never  Intt 
sight  of.  The  principle  laid  down  by  Sir  Joshna  Reynold*,  that 
the  single  figure  ahould  form  a  composition  in  itself,  mean*,  when 
applied  to  music,  that  a  wi  I!  constructed  melody  ahould,  even  with- 
out ihe  accompanying  part*,  be  gratifying  and  satisfactory  to  the 
ear.  If  this  condition  be  fulfilled,  it*  general  popularity  will  ho  in- 
evitable. By  general  popularity,  however,  we  most  be  understood 
to  convey  a  much  more  extended  meaning  than  a  mere  barrel-organ 
circulation.  The  indiscriminate  zeal  with  which  lire  unlettered  crowd 
occasionally  adopt*  a  vnlgar  tune  cannot  be  admitted  as  a  proof  of 
its  excellence.  Tbe  ascendency  of  such  production*  over  the 
pubKe  mind  is  invariably  of  short  duration,  and  generally  to  be 
ascribed  to  local  influence,  or  their  popular  association  wilh  some 
passing  event,  and  ntwatft  to  the  absence  of  something  better.  The 
irufy  popotar  air*  are  those  which  have  stood  the  test  of  age*.  The 

i  are 


composition*  of  tboso  inspired  writer*  who.  like  all  true  poets, 
the  exponents  of  thoae  eternal  ideas  of  the  true  and  beautiful 
planted  in  tbe  human  breast,  and  who.  as  they  tell  of  things  aire 


planted  in  tbe  human  breast,  and  who,  as  they  tell  of  things  already 
known  and  felt  by  all,  though  never  ao  well  expressed,  have  but  to 
•peak  to  be  understood-  The  true  poet,  whether  of  word*,  tone*, 
or  colours,  is  an  oracle  in  which  the  undying  spirit  of  truth  find*  a 
voice.  It  is  for  him  alone  to  "  strike  the  electric  chain  with  which 
we  are  darkly  bound."  causing  it  to  vibrate  through  all  time.  An 
idea  prevaila  that  the  national  air*  of  various  countries  are  evidence* 
that  melody  ia  the  offspring  rather  of  nature  than  art  j  bnt  to 
establish  this  theory  it  will  be  neces  ary  to  prove  that  uncouth  dis- 
tances and  ryhthmical  deformity  are  as  agreeable  a*  the  opposite 
qualities';  that  a  defective  *cale  ts  equal  to  a  perfect  one  ;  that 
monotony  and  mannerism  are  as  admirable-  as  variety  in  unity— in 
abort,  that  melodies  composed  by  a  barbarous  and  ignorant  people 
are  as  excellent  as  ihose  invented  by  the  great  writers.  Tho  most 
rabid  admirer  of  those  interesting  old  acquaintnesses  will,  we  opine, 
scarcely  go  so  far.  Far  be  it  from  us  to  evince  any  lack  of  reverence 
for  antique  and  lime-honoured  melodies.  They  are  entwined  with 
our  earliest  recollections  ,  they  surprised  us  into  admiration  before 
the  reign  of  judgment  commenced  ;  they  are  associated  in  our  minds 
wilh  thought 5  of  hope  and  dreams  of  happiness  ;  some  of  our  best 
poets  have  wedded  lo  them  their  worthiest  inspirations  .  they  are 
1  by  a  thousand  tics  to  our  memory  i  and  we  cannot  listen 


all' h"  m*0^*^  J""""1"'  d*y* 


These,  however,  are  adventitious  circumstances,  lo  which  we  hare 
alluded  merely  because  we  feel  convinced  lhattbey  have  very  much 
influenced  the  public  mind.  People  love  to  hear  that  which  rem! mis 
theo  of  tbe  time  when  "pale  pain"  wa*  unknown  to  them — hence 
tire  erroneoo*  conclusions  they  arrivo  at.  One  peculiarity  of 
melody  is  that  it  more  easily  takes  the  stamp  of  individuality  than 
tho  more  complex  branches  of  the  art ;  and  wo  shall  haznrd  the 
reproach  of  having  made  a  tnle  observation  when  wo  remark  that 
the  native  airs  of  various  countries  are  impressed  with  the  general 
fealutce  of  the  national  mind  and  character.  The  conception  of 
melody,  owing  to  tho  singleness  of  its  nature,  is  more  immediate, 
and  emanates  more  directly  Irom  the  feeling*  and  emotion*,  thin 
tbe  complexities  of  harmony  and  counterpoint,  which  demand  more 
consideration  and  calm  reflection.  The  mind,  always  subject  to 
local  and  physical  influences,  takes  its  colour  from  surrounding 
objects  ,  and  its  first  musical  impulse,  which  is  melody,  becomes 
naturally  imbued  with  the  circumambient  spirit  of  the  time  and 
place.  Hence  ihe  distinct  character  of  national  melodies.  We 
must,  however,  warn  the  true  student  against  giving  undue  im- 


portance lo  thia  fad,  and  nrgo  him  not  to 
bo  an  Englishman,  that  be  is  bound  lo  imitate  English 
Let  him  rather  reflect  that  great  works  are  of  no  country ,  but  are  as 
universal  aa  tho  immutable  principle)  upon  which  they  are  con- 
structed, and  that  it  is  better  lo  strive  to  be  great  in  art  than  to  he 
merely  national.  The*e  reflections  lead  us  lo  a  consideration  of  tho 
Italian  opera  school,  of  which  melody  is  commonly  supposed  to  be 
the  leading  characteristic.  That  tbe  Italian  opera  haa  greatly  in- 
fluenced ihe  musical  mind  of  Europe  there  can  be  no  doubt.  In 
Italy  opera  was  invented,  and  for  many  years  held  an  incontestable 
superiority  over  every  other.  The  language  which  leads  itself 
readily  to  musical  accent,  and  the  very  marked  vocal  inflexions 
which  have  ever  characterised  Italian  declamation,  gave  rise  in 
process  of  time  to  tecilaiive.  The  favourable  influence  of  tho 
c  urate,  together  wilh  the  severe  discipline  to  which  Italian  singers 
were  subjected,  tended  lo  produce  a  race  of  executive  arlist* 
superior  to  any  at  that  time  in  Europe.  This  led  lo  the  migration 
of  Italian  troupes  to  various  couotries,  whereby  a  taste  and  love  for 
their  opera  was  widely  disseminated,  and  it  thus  becamo  Iho  model 
upon  which  foreign  composer*  formed  ihcir  style. 

From  the  sixteenth  to  the  nineteenth  centuries,  from  Dafne  and 
Euridice,  composed  by  Peri  and  Carcini  in  1590,  to  iho  charming 
operas  of  Paesicllo  and  Cimarosa,  Italian  opera  (which  originated 
in  an  attempt  to  revive  ibe  ancient  Greek  system  of  singing  dra- 
matic poetry,)  wa*  in  a  state  of  gradual  development,  and  produced 
a  multitude  of  composers,  who  may  be  regarded  as  respectable  and 
indispensable  links  in  the  chain  of  musical  events.  The  beat 
points  of  the  school  were  then  adopted  by  Mozart,  who  carried  it 
■o  perfection.  It  (bus  appear*  that  the  original  influence  of  Italian 
opera  was  owing  to  its  real  excellence.  Some  of  the  finest  work* 
have  boon  written  lo  tho  Italian  language— their  voice*  and  singer* 
are  pre-eminent ;  and  we  shall  therefore  always  bo  glad  lo  see  at 
least  one  Italian  Opera  supported  in  England,  provided,  however, 
that  Ihe  best  works  nf  the  school,  and  not  the  tcortt,  he  constantly 
performed.  With  Rossini  commenced  its  degeneration.  He  i* 
the  father  of  the  ptesent  school,  in  which  he  ha*  bad  numerous 
followers,  who  have  perpetuated  his  faults  rather  than  hi*  beauiiet. 
The  immediate  successor  of  Mozart,  he  was  nearer  to  the  good 
time,  and  could  not  wholly  escape  its  influence.  A  man  of 
vivacious  and  original  goniua,  the  novelty  snd  brilliancy  of  hia 
effect*  created  a  furore.  Too  iudoicnt  for  serious  »tu  ly.  and  too 
gifted  lo  produce  anything  wholly  destitute  of  merit,  he  ha*  accom- 
plished at  much  a*  hi*  limited  knowledge  would  allow  him,  dill 
leaving  us  more  cause  to  regret  than  to  admire.  A*  a  melodist,  ha 
hold*  an  elevated  rank  ,  but  many  of  hi*  happy  effort*  are  so  dis- 
figured by  meretricious  ornament  that  they  already  begin  to  appear 
antiquated  and  rococo.  His  music  is  generally  distinguished  by 
strong  dramatic  feeling  (especially  tbat  of  the  Dattnere  ami 
Guittitume  TeU)  no  lesa  than  by  clever  vocal  tr .•atrnc.it.  Hi* 
instrumentation  is  occasionally  imaginative,  but  more  frequently 
common-place  and  boisterous.  Hi*  contrapuntal  (kill  i*  very  small, 
a*  the  miserable  school-boy  attempt  at  n  fugue  in  tbe  Stabat  Slater 
sufficiently  prove*.  His  narmoaies,  though  sometimes  rick  and 
glowing,  are  too  often  elaborately  chromatic,  and  of  very  question- 
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'  We  will  now  proceed  to  make  come  oliservations  upon  the  style 
of  melody  at  present  in  vogue,  and  which  it  supposed  to  form  the 
•tuple  commodity  of  all  Italian  nperaa.  It  is  generally  monotonous, 
vnlsrar,  and  inexpensive  of  the  words  to  which  it  is  wedded  ;  and 
although  there  be  occasional  pathos  and  sentiment  in  the  slow 
movements,  the  quick  are  almost  always  repulsive  to  the  cultivated 
musician,  from  their  extreme  crassitude  and  frivolity.  One  air  so 
closely  resembles  another,  owing  to  the  constant  and  infelicitous 
repetition  of  the  same  phrase*  without  any  change  of  treatment, 
that  the  principlee  of  variety  and  contrast  are  utterly  lost  sight  of. 
The  truly  egotistical  manner  in  which  the  modern  Italian  con- 
stantly copies  and  reproduce*  himself  ia  as  sorry  a  proof  of  the 
invention  for  which  his  friends  givo  him  credit  as  the  frequent 
appropriation  of  other  people's  ideaa  is  of  his  knowledge.    It  " 


appears  that  bis  claims  to  melodic  pre-eminence  are  very  ill  esta- 
blished. The  fact  is,  that  the  modern  Italians  are  as  immeasurably 
inferior  to  the  great  men  in  melody  as  in  everything  eUe  ;  and  it 


would,  indeed,  be  monstrous  to  admit  Handel,  Haydn,  Moxart,  and 
Beethoven,  to  be  the  greatest  musiciana  the  world  has  produced, 
and  at  tho  aame  time  to  pronounce  them  wanting  in  one  of  the 
greatest  requisites  of  their  art.  Amid  such  contradictory  state- 
ments, the  judgment  of  the  inquiring  amateur  must  necessarily 
flounder.  After  these  reflections,  we  must  be  allowed  to  observe 
that  we  object  in  toto  to  the  style  of  Italian  opera  at  present 
fashionable  ;  and.  feeling  convinced  that  it  tends  to  corrupt  the 
publie  taste,  consider  it  our  duty  to  oppose  its  influence.  \\  e  aro 
not 44 behind  the  scene*"  of  either  of  our  Italian  Operas  ;  wo  see 
not  the  machinery  upon  which  they  work,  neither  do  we  know  who 
influences  the  proceedings  of  the  directors  ;  but  this  wo  know — 
they  are  both  public  theatres  devoted  to  the  performance  of  music, 
poMcssing  the  best  executive  artists  in  the  world,  and  that,  with  all 
their  mighty  resource!,  little  homage  ha*  a*  yet  been  paid  to  the 
classic  muse.  To  please  whom,  we  would  ask,  are  sucti  operas  a* 
La  Somtambula,  JiiUir  <PAmor«,  Lucia,  Linda,  Don  Patquale, 
dtl  Htiiqimento,  &c,  repeated  ad  nauteam,  while  such 
a*  the  Coti  fan  Tulii,  Straglia,  CUmenza  di  Tito,  Fiauto 
of  Mozart,  the  Dtur  Journiet  by  Cherubini, 


and  FidtKo  by  Beethoven,  remain  lor  the  most  psrt  unknown  to 
the  British  public  ?  What  would  the  public  aay  to  the  manager 
of  a  great  dramatic  theatre  who,  having  the  greatest  histrionic 


talent  at  his  command,  persisted  in  performing  the  works  of 
miserable  playwright  in  preference  to  those  of  the  great  authors  ? 
Would  there  not  be  a  formidable  outcry  for  Shakspore,  Drydon, 
Otway,  Sheridan,  Goldsmith,  Ac?  To  please  whom,  then,  is  a 
system  pursued  in  regard  to  music  which  would  bo  condemned 
wlten  applied  to  the  sister  arts.  Ia  it  owing  to  the  influence  of  the 
•elf-styled  "connoisseur,"  who  imagines  he  has  a  taste  for  music 
becauso  ho  winter*  in  Italy,  and  believes  the  right  of  condemning 
all  that  is  great  and  pod  in  art  to  be  included  in  the  purchase  of 
ala  season  ticket  ?  Is  it  to  please  the  "  fart  man,"  to  whom  the 
appreciation  of  the  intellectual  beauties  of  the  great  masters  would 
cost  too  great  an  effort  to  afford  him  any  entertainment,  and  for 
whoso  impaired  mental  vision,  rendered  dull  hy  the  constant 
contemplation  of  the  gross  and  material,  their  bright  effulgence 
would  be  too  dazzling  ?  The  "fast  man"  must  shut  his  eyes,  and 
somnolenco  might  follow,  and  who  knows  but  that  the  slumber  of 
"  fast  men  "  mar  bo  the  final  cause  of  great  classical  works  of  art  ? 
Is  it  to  please  toe  graver  portion  of  the  subscribers,  amongst  whom 
we  number  warriors,  statesmen,  lawyer*,  and  churchmen,  that  the 
vapid  and  unmeaning  strains  of  modern  Italian  composers  are 
substituted  for  the  sublime  evidence*  of  truth  and  beauty  to  be 
found  in  Mozart  ?  Can  tbey  recognise  and  appreciate  the  grand 
immutable  principles  of  all  arts  when  manifested  in  poetry  and 
and  fail  to  understand  them  in  music  ?    Do  they  love 

Phidias,  Michael  Angelo, 
rlozart  and  Beethoven  ?  Strange 
i  they  weak  or  vain  enough  to  sit  in  judgment 
upon  an  art  they  do  not  understand  ;  or,  attending  the  opera  merely 
because  it  is  "  the  fashion,"  and  without  pretending  to  any  fixed 
ideas  respecting  music  and  its  influence,  do  they  receive  bad 
merely  because  they  have  a  continental  reputation  ?  In  that 
we  ssy  to  them  that  England  ia  too  far  advanced  in  art  to 

to  foreign  opiuion,  and  that,  even  if  the  continental"  fiat  of 
iry,  the  great  works  we  hate  mentioned  enjoy 


and  reverence  Sophocles,  Euripides, 
Sluknpcre,  Milton,  and  despise  Mozai 
contradiction!    Are  they  weak  or  vai 


a  much  higher  reputation,  acquired  in  the  palmiest  days  of  music 
in  the  once-favoured  lands  or  song,  thsn  the  poor  trssh  which  is 
now  deemed  worthy  their  patronage,  and  to  which  tho  epithet 
"  fashionable"  is  applied.  Our  Udy  subscriber*  can  do  much 
towards  effecting  a  reform  in  the  opera,  and  if  they  will  but  turn 
their  eyes  lor  a  time  from  the  popular  idols  of  tho  day  to  the  con- 
templation of  a  purer  school,  they  will  there  find  evidences  of  the 
true  and  beautiful,  of  which  they  arc  a  part,  and  with  which  they 
cannot  fail  to  sympathise.  Those  admirers  of  modern  Italiaoism 
who  amuse  themselves  by  poping  about  amid  the  dust  and  dark- 
ness of  bygone  age*  to  find  •  proof  of  modern  excellence  are,  we 
fear,  hopeless  cases.  They  really  must  hit  upon  somo  happier 
method  of  establishing  the  excellence  of  their  idols,  than  citing 
ancient  author*  of  merit  to  provo  that  the  moderns  have  not 
degenerated,  if  ihey  with  their  observations  to  meet  with  any 
attention. 

That  somo  of  tho  great  works  of  which  we  have  spoken  may  be 
given  next  seaaon  at  our  Italian  Operas  it  the  earnest  desire  of  all 
w  ho  love  the  art.  The  public  mind  is  prepared  for  them,  and  we 
feel  conviuced  the  directors  would  have  no  causo  to  regret  the 
production  of  works  having  all  the  charm  of  novelty  for  the  milliou, 
and  every  way  calculated  to  aid  the  progress  of  musk  and  improvo 
the  popular  taste. 

(7b  At . 


CHARLES  C.  HORN 

(from  Me  Critic.) 

We  have  already  offered  some  observation*  on  the  life  aud 
talents  of  the  late  Charles  Horn ;  but  at  the  following  sketch 
comprised  several  particulars  not  generally  known,  it  will, 
doubtless,  be  read  with  interest  :— 

"  Charles  Edward  Horn,  the  subject  of  the  following  memoir,  who  died 
at  Boston,  U.  S.,  on  the  81st  Oct.,  was  born  in  the  parish  of  St.  Martin's- 
in-the-fields,  London,  on  the  21st  of  June,  I78G.  His  father,  Charles 
Frederick  Horn,  who  wss  a  native  of  Nordhausen,  in  Germany,  omt 
over  to  England  as  an  adventurer  in  1780,  and  shortly  after  bis  arrival  in 
London  had  the  good  fortune  to  be  Introduced  by  the  Marqui*  of  Staf- 
ford, and  appointed  musical  instructor  to  the  royal  family  of  George  the 
Third.  He  wss  an  excellent  theorist  and  practical  pianist,  and  wrote  a 
number  of  pianoforte  sonatas,  aad  other  pieces,  with  accompaniments 
for  flute,  violin,  *c.  He  continued  his  instruction  to  th»  royal  family 
until  1811.  During  bis  long  attendance  on  his  illustrious  pupil*,  he  was 
frequently  urged  by  his  tons  to  solicit  situations  for  them,  but  be  always 
silenced  their  importunities  by  saying,  '  If  ynu  knew  how  many  favour* 
are  a*ked  of  that  kind  family,  you  would  not  desire  me  to  add  to  the 
number  of  their  applicant*.'  This  delicacy  led  his  royal  patrons  to  con- 
clude that  be  had  amassed  a  considerable  fortune. 

"  In  1810  he  composed  some  military  divertimentos,  by  desire  or  the 
Duke  of  Cambridge,  to  whom  he  dedicated  them.  Also,  twelve  themss, 
with  accompaniments  for  violin  and  violoncello;  and  a  treatise  on 
thorough-bass.  He,  in  conjunction  with  Mr.  S.  Wesley,  was  the  first  to 
Introduce  and  publish  the  celebrated  fugues  of  Sebastian  Bach  in  this 
country. 

"In  1 823,  hi*  Mijetty George  the  Fourth, in  a  very  flattering  manner, 
appointed  him  organist  to  the  Royal  Chapel  at  Windsor.  This  brought 
him  sgain  continually  Into  the  presence  of  the  King  and  the  Princesses, 
by  whom  he  wss  often  commsnded  to  perform  the  various  lessons  he  had 
taught  them  thirty  years  before.  The  great  and  condescending  attention 
which  he  received  on  these  occasions  rendered  the  latter  part  of  his  life 
completely  happy,  and  he  devoted  the  whole  of  his  time  and  thought  to 
the  services  of  those  illustrious  personages,  to  whose  favours  he  was  so 
much  indebted.  The  desth  of  his  Majesty  produced  sn  immediate  and 
very  perceptible  effect  upon  his  health,  which  from  that  moment  begsn 
to  decline.  He  in  vain  attempted  to  rally;  occasionally  he  visited  his 
relatives  and  a  few  particular  friends,  but  always  under  the  most  obvious 
depression  of  spirits.  On  the  3rd  of  August,  18 JO,  to  the  delight  of  his 
family,  he  appeared  much  better,  and  at  half-past  nine  retired  to  bed. 
At  hstf  past  ten  he  expired— without  a  groan,  without  a  sigh  I 

"  During  the  early  period  of  Lis  first  occupation  as  teacher  to  the  royal 
family,  he  frequently  met  a  lady  of  French  extraction,  who  was  employed 
as  general  instructress  to  the  same  august  family,  and,  after  a  period,  a 
closer  and  more  tender  intimacy  sprung  up  between  tbcm,  which  ulti- 
mately ended  In  their  union,  the  first  fruit  of  which  was  Charles  Edward, 
who  had  for  his  sponsors  the  celebrated  Solomon  and  Edward  Stephen- 
son, the  banker.  From  his  earliest  childhood  Chsr'cs  Edward  imbibed 
a  love  for  the  '  divine  art/  which  was  directed  by  hit  father  into  the  pro- 
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per  channel.  At  the  «gt  of  six  he  showed  evident  signs  of  a  precocious 
teste  for  composition,  declaring  that  he  could  produce  so  appropriate 
melody  to  any  kind  of  words,  end  his  skill  tt  improvisation  was  often  put 
to  the  test,  both  by  his  father  and  the  friends  who  were  his  frequent 
visitors,  to  the  no  small  amusement  of  both.  They  would  endeavour  to 
puxxle  Charles  with  poetry  of  an  uneven  versification,  but  lie  always  con- 
trtved  to  extricate  himself  from  the  difficulties,  and  boasted  that  he  could 
set  a  newspaper  to  musk  if  requisite. 

"The  great  Haydn,  during  his  sojourn  In  the  English  metropolis,  was  a 
frequent  guest  of  the  father  of  Charles,  upon  which  occasions  Charles 
was  allowed  to  display  his  versatile  talents,  which  attracted  the  attention 
of  that  master  mind,  who  would  take  him  on  his  knee  and  fondle  him, 
and  predict  that  he  would  one  day  turn  out  a  clever  musician.  As  the 
table  of  the  elder  Horn  was  constantly  surrounded  with  the  most  dis- 
tinguished musicians  of  the  day.  Charles  heard  the  best  instrumental 
music,  and  as  he  loved  music  much  better  than  literature,  he  soon  en- 
deavoured to  make  himself  master  of  all  the  Instruments  his  father 
possessed,  and  set  about  in  good  earnest  to  study  and  practice  them. 
Finding  that  Charles  requited  more  attention  to  his  studies  thsn  he  had 
time  to  bestow  on  them,  his  fsther  engaged  with  the  celebrated  Bautn- 
garten,  the  fierman  musical  theorist,  to  Instruct  him  In  the  science  of 
harmony  and  composition,  remarking  at  the  'ame  time  to  Charles, '  you 
are  so  rapid  at  invention  that  you  will  not  give  yourself  time  to  think ;  a 
atranger  may,  therefore,  have  more  control  over  you  than  I  have,  and  I 
can  explain  to  you  any  difficulties  which  may  not  be  clear  to  your  cora- 
during  your  lessons.'  This  rspidily  of  invention  was.  per- 
r  his  bane  than  his  good  fortune,  for  it  Induced  htm  to  depend 
:  upon  his  genius  than  his  well-grounded  and  steady  pursuit  of  the 
ice.  But,  notwithstanding  this  drawback,  he  continued  to  make 
rapid  progress  in  bis  art,  mastering  first  one  instrument,  and  then  another ; 
and  it  Is  well  known  that  be  was  an  excellent  violinist,  aa  well  as  a 
violoncellist  and  pianist.  Hearing  his  father  praise  Rraham,  who  had 
made  a  great  sensation  in  public  as  a  singer,  and  his  father  having  taught 
that  eminent  vocalist  the  pisno  In  his  younger  days,  Charlea  felt  exceed. 
Ingly  desirous  of  witnessing  his  operatic  performance.  He  waa  accord, 
ingly  taken  to  Covent-Garden  Theatre  on  the  production  of  the  Cabinet, 
where  he  was  so  strongly  impressed  with  tbe  singer  and  the  opera,  that 
It  gave  him  a  decided  taste  for  that  species  of  music,  and  he  took  every 
opportunity  In  his  power  of  being  present  at  operatic  performances,  feeling 
a  great  desire  to  join  in  them.  This  he  wss  not  long  wanting  In  the 
opportunity  of  doing,  for  hh  father's  friend.  Dolman,  the  second  violon- 
cellist of  the  opera,  being  taken  seriously  ill,  Charles  earnestly  pleaded  to 
become  his  deputy,  which  was  acceded  to,  and  as  Dolman's  malady  was 
a  long  and  severe  one,  Charles  enjoyed  the  gratification  of  performing  his 
part  for  a  whole  sesson.and  to  his  generosity  of  character  be  it  recorded, 
he  insisted  upon  Dolman's  taking  the  whole  of  the  sslsry,  knowing,  as  he 
did.  that  Dolman's  pecuniary  circumstances  were  anything  but  In  a  pros- 
perous  condition. 

"  Soon  after  this,  tbe  late  lamented  T.  Alssnger,  Esq  ,  a  great  patron 
of  music  and  musicians,  snd  G.  K.  Griffin  (the  composer  of  Griffin's 
Conceitos  and  other  works  for  the  piano),  Joined  Charlea  and  some 
amateurs  of  the  city  in  sn  sttrmpt  at  performing  one  of  Mozart's  operas  ; 
one  of  the  party  having  a  score  of  the  Dew  Juan,  it  was  agreed  lhat  they 
should  copy  the  parts  among  them,  which  was  accordingly  done,  snd 
they  performed  it,  for  the/rsf  time  in  Enzland,  at  Kayward's  floor  cloth 
manufactory,  near  the  Borough,  and  afterwards,  by  wsy  of  experiment,  rt 
the  London  Tevern,  BUhopsgate  Street.  It  having  been  discovered  lhat 
Charlea  had  a  f  ine  baritone  voice,  he  wss  awarded  the  part  of  Don  Juan; 
and  with  Bellamys*  Masctto,  Sebonl  as  Commandatore,  Naldi  asOttavio, 
Miss  Hayoes  (afterwards  Mis.  Gattie),  as  Lcpotelk),  Msdsme  Feron  ss 
Don  Anns,  Miss  Feron  as  Flvita,  Ac,  and  Spagnolettl  aa  Icadrri  among 
the  band  being  Lindley  and  Dragonelti ;  the  opera  was  perfnimed  and 
completely  successful  in  its  reception.  This  led  Mrs.  Billington  to  sug. 
gest  the  tsanslation  and  adaptation  to  the  English  stage  of  Mozart's  opera 
La  Clemema  di  Tito,  which  waa  done  for  her  benefit ;  thus  was  the  fame 
of  Moaart's  operas  first  established  in  Engtsnd.  Horn's  voice  having 
much  improved,  Mr.  (now  Sir  Henry)  Bishop  recommended,  on  the 
opening  of  the  English  Opera  House,  by  S.  J.  Arnold,  Esq.,  the  engsge- 
ment  of  Horn  as  second  tenor,  T.  Phillips,  or  Irish  Phillips  as  he  wss 
called,  being  the  first.  His  first  essay  was  In  a  new  opera,  composed  by 
M.  P.  King,  called  Vp  all  Night,  In  which  he  was  associated  with  Mrs. 
Mountain,  Mrs.  H.  K.  Bishop,  and  Miss  Kelly,  and  in  which  he  shared 
the  public  favour  with  the  first  singers  of  the  day.  Mr.  Arnold,  who 
might  well  be  called  the  foster  father  of  English  artists,  determining  to 
try  Horn's  powers  ss  a  composer  as  wall  aa  a  singer,  gav*  him  a  melo-drama 
to  write  the  music  to,  which  contained  only  one  chorus.  This  he  set  about 
earnestly:  It  waa  produced  and  condemned  the  first  night.  Hornsaysof  this, 
'My  young  conceit  led  me  to  think  that  this  work  would  establish  me  as 
the  third  eompoterafmu  nay,— Haydn  and  Moxart  being  the  two  others. 
His  disappointment  may  therefore  be  well  conceived,  and  It  cost  bin 


many  tears,  and  Induced  him  to  absent  himself  from  the  theatre  the 
next  day  in  order  to  avoid  Mr.  Arnold,  thinking.  In  his  simplicity,  that 
the  people  only  came  to  hear  tbe  music.  But  meeting  Mr.  Arnold  In  the 
evening,  he  called  him  into  hia  room,  saying,  '  I  have  something  mora 
for  you  to  compose,  young  gentleman.'  Horn  thanked  him,  but  aaid, 
'  I  will  never  write  anything  more  for  the  English  public'  '  You 
young  poppy,'  rejoined  Mr.  Arnold,  '  do  you  think  to  command  success 
on  a  first  appearance  f  Thla  struck  Horn  as  a  very  reasonable  Idea, 
and  cured  him  of  his  conceit;  and  taking  the  farce  of  the  Bee-hue,  which 
waa  the  piece  Mr.  Arnold  held  out  to  him,  be  went  to  work  again  with 
all  the  excitement  of  a  youthful  and  ardent  mind,  and  produced  the  most 
successful  musics  I  piece  that  had  been  performed  for  years,  writing 
songs  for  Mrs.  Mountain,  Mt*s  Kelly,  Matthews,  dec.,  which  were  ex- 
tretrely  popular.  Thus  did  Horn  commence  his  career,  both  as  a  singer 
and  composer. 

*'  At  the  end  of  the  season  he  went  to  Bath,  where  he  received  some 
instruction  in  singing  from  Rauxiinl,  tbe  most  popular  master  of  his 
day,  whose  pupils  were  Brahsm,  Inclrdon,  and  indeed  all  others  who 
wished  to  appear  with  any  r,  mi  before  the  public,  or  who  expected  to  ba 
great.  On  his  return  to  London,  he  added  to  his  double  occupation  of 
singer  snd  composer,  that  of  teacher  also,  and  mingled  with  the  first 
men  of  his  day,  being  frequently  associated  with  royalty  itself,  to  which, 
from  the  position  long  occupied  by  his  father,  and  his  own  gentlemanly 
bearing,  he  had  an  easy  introduction.  Bot  Instead  of  husbanding  hia 
resources,  snd  •  [.portioning  a  part  of  hia  time  to  study  and  Improve- 
ment, be  gave  way  to  all  the  fashionable  folly  of  the  time. 

"  Finding  his  voice  impaired,  by  the  advice  and  assistance  of  his  father's 
snd  his  own  friend  T.  Welsh,  he  retired  from  public  life  for  twelve, 
months,  during  which  period,  by  severe  study  and  application,  he  pre- 
pared himself  to  enter  the  lists  with  Brahsm,  Indedon,  snd  others,  who 
were  then  carrying  all  before  them  ;  and  in  1814  ha  came  out  at  the 
English  Opera  House,  aa  the  Seraakicr  in  Storace'a  opera  of  the  Siege 
«/  Belgrade,  in  which  he  fully  established  his  fame  and  took  his  stand  as 
one  of  the  first  singers  of  the  period.  Nor  was  he  idle  with  his  pen,  ss 
the  following  list  of  musical  pieces  will  witness  :  via  .—TV  Marie  Bride, 
Tnckt  upon  Traetlleri,  The  Boarding  Home,  Gcfotphin,  Urn  of  the  North, 
Rich  and  Poor,  The  Statue,  Char  I,;  the  Bald,  The  Woodman' I  Hut,  Diree, 
Annette,  Election*,  Noutjahad,  Af.  P.,  Lallah  Roohh,  The  mtard.  Philan- 
dering, snd  the  best  of  hia  operatic  works,  PeperU  of  the  Peak.  He  waa 
many  years  directoi  of  the  music  under  Elliston's  management  at  Drury 
Lane  Theatre,  and  wrote,  besides  the  above,  a  portion  of  the  opera  of 
the  Devil's  Bridge,  with  a  set  of  cansoneta  dedicated  to  the  Princess 
Augusta,  'Six  Songs'  dedicated  to  Queen  Adelaide,  and  some  300  or 
400  songs  and  duets,  «r.,  some  of  which  have  been  for  many  years  aa 
popular  as  anything  of  the  kind  ever  produced  in  England ;  among  which 
we  rosy  particularise  '  He  loves  and  rides  away;'  '  Cherry  Ripe; '  'I've 
been  teaming; '  'Child  of  Earth;'  'Even  aa  the  8un; '  1  Ti.e  Mer- 
maid's Cave;'  'The  Deep,  Deep  Sea;'  and  the  never-to-be-worn-out 
duet.  'I  know  a  bank;"  and  a  host  of  others,  than  which  no  other 
English  con-poser  has  written  so  many  of  a  popular  character,  which 
have  been  aung  to  the  delight  of  millions  I 

"There  baa  been  a  cantata  of  a  half-sacred  character,  called  the  Chritt- 
mat  DWis.  republished  here ;  but  it  does  not  seem  to  have  made  ita  way 
into  much  publicity;  an  oratorio  called  the  Pall  of  Salon,  originally 
produced  in  America,  under  the  cognomen  of  the  Remisrion  of  Sin.  waa 
but  onre,  and  that  very  imperfectly,  performed  by  the  Melophonic  So- 
ciety, tbe  words  selected  from  Milton's  Paradioe  Loot,  a  cavaltna  for 
soprsno  from  which  is  the  only  thing  yet  published.  These,  in  addition 
to  several  popular  songs,  and  a  trio  or  two,  are  all  that  have  found  their 
way  to  England.  It  waa  reserved  for  him  to  produce  his  most  classical 
work  st  his  last  sojourn  in  England,  in  1847  ;  and  thfonc  that  will  give 
a  issting  reputation  to  his  name,  whenever  it  shall  have  proper  justice 
done  to  it  in  performance,  viz.,  Daniefi  Prediction,  a  sscred  drama  of 
high  character,  In  which,  besides  some  remarkably  elegant 
there  are  one  or  two  choruses  of  great  merit  and  strength, 
the  resources  of  Exeter  Hall,  might  be  made  most  effective. 

Apropos  of  the  above,  wc  arc  pleased  to  see  that  His  Royal 
Highness  Prince  Albert,  a  munificent  patron  of  talent,  and 
Her  Royal  Highness  the  Duchess  of  Gloucester,  have  gra- 
ciously signified  their  intention  of  patronising  a  concert  for 
the  benefit  of  the  sisters  of  Charles  Horn.  A  selection  from 
the  various  works  of  the  celebrated  composer,  together  with 
his  oratorio,  the  Prediction,  will  be  given  at  the  Hanover 
Rooms,  and  is  to  take  place  the  second  week  in  ~ 


Ms.  G.  V.  Bbookk 
to  appear  in 


Hbookk  is  engaged  at  the  Olympic,  and  is  announced 
Othello  on  Monday  night.    Mr.  Davenport  will  play 


ind  is 
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■  Peiia  7rrmofa."— -WtmL,  sad  Co.  2?»,  Regent  Street. 
This  may  be  considered  at  companion  to  the  "Polka  Glis- 
eante,"  which  we  bad  occasion  to  notice  some  week*  since,  and 
l<  one  of  the  most  attractive  little  trifle*  we  have  seen  during 
the  season,  combining  as  it  does  so  agreeably  instruction  with 
amnseaieot- instruction  in  the  shape  of  a  very  useful  and  not 
difficult  study  of  reiterated  notes,  amusement  in  that  of  a  very 
—it  and  danccable  polka,  which  we  can  conicicotiously 


"  OA  bid  m*  lom;"  BalUd.—R.  RxmnOLO-  CbaKxb,  Bxax  and  Co. 

The  words  of  this  ballad  express  the  devotion  of  a  lover 
with  pretty  epithets  and  images  appropriate  to  the  theme. 
The  melody  is  natural  and  expressive,  and  admirably  adapted 
for  a  contralto  voice.  The  accompaniment  is  carefully  written, 
and  present*  some  nice  points  of  harmony,  which  raise  it  above 
the  ordinary  routine  of  compositions  of  ibis  kind.  Altogether 
this  ballad  presents  more  attraction*,  both  vocal  and  poetical, 
than  the  great  mas*  of  ephemeral  productions  under  which  the 
ahelves  of  the  mesic-publUhers  groan. 

THE  PURCELL  CLUB. 

{From  our  esc*  lUporltr). 

The  anniversary  meeting  of  thi*  Society  was  held  at  the 
Freemasons'  Tavern .  Professor  Taylor,  the  president, waa  iu  the 
chair,  and  the  meeting  was  more  fully  attended,  aa  it  appeared 
to  us  lb*n  on  any  former  occasion  ;  many  of  the  most  distin- 
guished members  of  the  musical  profession,  us  well  as  amateurs, 
being  present.  The  selection  of  music  was  calcul  ated,  as 
usoal,  to  show  the  supremacy  of  the  great  English  master  in 
secular  as  well  aa  ecclesiastical  music.  It  consisted,  in  the 
first  place,  of  three  of  hi*  finest  anthems,  one  of  which  was 
that  which  is  remarkable  for  containing  some  of  the  most 
striking  text*  of  scripture,  afterwards  introduced  by  Handel 
into  the  Meuiah  — "  He  was  despised  and  rejected  of 
men,"  »  With  his  stripea  we  are  healed,"  and  "  All  we  like 
abeep  have  gone  astray."  And  no  one  who  compare*  the 
music  of  the  two  masters  can  hesitate  in  thinking  that  die 
passage*  in  Pureed'*  anthem  yield  in  no  respect  to  the  parallel 
passages  in  the  Meuiah— nay,  that  Puicxll  ha*  the  advantage 
in  truth  and  depth  of  expression  *  This  fine  anthem  was  sang 
in  a  most  artistical  manner  by  Mr.  Barn  by,  Mr.  Benson 
and  Mr.  W.  H.  Seguin. 

The  sacred  piec  a  were  followed  by  the  Ode  on  the  birthday 
of  Queen  Mary,  the  Consort  of  William  the  Third  ;  a  compo- 
sition of  great  magnitude,  in  a  joyous  and  festive  style,  with 
passages  of  grandeur  rising  to  sublimity.  It  i«  «  work  full  of 
n.eiit,  and  was^ione  full  justice  to  by  Mr.  Barnby.  Mr.  Ben- 
son, and  W.  H.  Seguin,  assisted  by  some  of  Mr.  Turlc's  boys, 
A  bass solo,  "  While  for  a  righteous  cause  he  arm*,"  sung  by 
Mr.  W.  H.  Seguin,  cieatcd  great  applause,  as  also  Mr. 
Barnby  s  careful  singing  in  a  solo  "Return  fond  Music." 
The  music  in  the  first  part  of  D'Urley'a  Don  Quixote  "  was 
then  performed,  including  the  inimitable  song— or  what  would 
now  be  called  »ccna— "  Let  the  dreadful  engines  of  eternal 
will,"  the  frantic  soliloquy  of  Cardenio  in  the  wild*  of  the 
Bicrrn  Morena— a  burst  or  passion  surpassing  any  thing  to  be 
found  in  dramatic  music  from  Purcell  *  day  to  our  o»n.f  This 

•  We  beg  leave  to  differ  altogether  from  our  zenJoua  reporter  We 
cannot  imagine  bow  a  sane  man  and  a  musician  can  think  for  one  instant 
of  roaknig  s  comparison  between  the  ,u,hor  of  a  few  anthems  and  the 
Inspired  composer  of  the  Afftno*. — Ee. 

Mo^tw^beeik'*1"  U         b°Ule  hia*«if-  Hm  he  ***  beard  of 


scene  was  admirably  given  by  Mr.  Machin. '  Aa  excellent 
song  was  also  sung  by  Mr.  W.  H.  Seguin,  called  "  When  the 
world  first  knew  Creation," 
and  deservedly  so. 

The  concluding  piece  was  the  exquisite  cantata  fur  a  tenor 
voice,"  Amidst  the  shades  and  cool  refreshing  streams,"  sung 
by  Mr.  Benson.  The  other  singers  were  Messrs.  Coward, 
Gear,  Lawler,  Wilkinson,  Fitxwillijm,  G.  King,  Hopkins, 
Hoc,  and  Glcdhill  |  and  the  conductor  was  Mr.  Turk-,  organist 
of  Westminster  Abbey. 

It  appeared  from  the  statements  made  from  the  chair  in  the 
course  of  the  evening,  that  the  society  is  in  a  flourishing  con- 
dition, its  funds  being  abb?,  besides  defraying  all  its  annual 
expenses,  to  enlarge  its  library,  and  to  furnish  complete  sets 
of  books  for  the  performance.  It  is  evident  that  this  society 
has  now  established  itself  on  a  solid  and  permanent  footing; 
and  it  has  the  prospect  of  a  longevity  equal  to  that  of  the  great 
old  Madrigal  Society. 

MISCELLANEOUS. 

Albomi  has  been  kinging  at  Geneve  and  Lyon*  with  her  *e cus- 
tomed success.  She  will  return  to  Paris  afaortly,  after  a  tour 
equally  brilliant  and  lucrative.  The  Frwoch  "  provincials*  have 
shown  themselves  real  judges. 

Yoax — Jullien's  ball  and  concert  here  last  week  wore  the  most 
successful  be  has  ever  given  at  York.  There  vera  1700  persons  at 
the  concert,  and  all  the  aristocracy  of  the  county  were  at  the  ball 


Jelly  TreH'x  ha*  created  quite  *  Juror*. 

Oxman,  Jaw.  23. — An  exercise  for  the  degree  of  Bachelor  of. 
Music,  composed  by  Charles  Danvers  Hackctt,  of  Magdalen  Hall. 
Oxford,  organist  of  tbe  parish  church  of  Liverpool,  was  pcrtormcd 
iu  the  Music  School  (which  was  crowded  to  excess)  this  after- 
noon.   The  composition  display ed  great  talent,  and  gave  tho 

loW.  consisting  chiefiy  of  n.e.u  - 
Professor  of  Music, 


sislii 


tbe  ! 

ice-Chancellor,  4c.  &c.  At  the  coa- 
the  composer  was  loudly  cheered  by 
of  Mm.  Bac.  was  conferred  »m  Mr. 
the  followlug  day.—  Oxford  J«u  nal 


highest  satisfaction  to  a  large 
bcra  of  the  university, 
Sir  Henrv  K.  Bishop,  the 
elusion  of  the 
the  a i nl ie nee.  The 
Hacfcett  at  die 
and  Chtomclt. 

Miss  Anke  Roiita  has  been  offered  an  engagement  by  Mr. 
Knowles,  of  the  Theatre  Royal  Manchester  for  six  won  lbs,  on 
very  liberal  terms.  We  hear  that  she  has  also  been  offered  aa 
engagement  u>  siug  iu  Dublin  in  the  Easter  week. 

Mas.  Gxoaas.'*  Cokcsbt,  announced  by  us  for  the  26th  instant, 
is,  from  unavoidable  circumstances,  poslpoued  until  after  tbe  10th 
ol  March.  To  the  ladies  and  geutlemcu  who  have  so  kindly 
volunteered  their  sei vices  we  arc  authorised  to  add  Miss  Catherine 
Hayes,  Mr.  Balsir  Chauerton,  and  Mr.  Richardson. 

Miss  Kate  Loots  intends  to  give  a  concert  on  the  9th  instant 
at  Bath,  in  which  she  will  be  assisted  in  tho  vocal  department  by 
Miss  Annie  LoJer,  Miss  Aiualia  Hill,  Mr.  Fiauk  Bodda,  &c. 

Ms.  Asthub  Walssidok  Lous  gave  a  literary  and  musical 
evening,  at  Blagrove'a  Concert  Rooms,  on  Tuesday.  Tbe  enter- 
tainment was  written  entirelv  by  Mr.  I. nun.  and  the  musical 
illustrations  composed  conjointly  by  Mr.  Henry  C.  Lunn  and  Mr. 
John  Ashmore.  Miss  Thornton  !>ang  the  songs,  and  Mr.  H  C.  Lunn 
accompanied  on  the  pianoforte.  Tho  introductory  address,  tho 
sketches  and  illustrations  were  both  interesting  and  aaiusing.  The 
songs  were  all  favourably  received.  We  have  not  room  to  enter 
iuto  detail*,  but  shall  speak  more  lully  at  the  next  entertainment, 
as  wc  have  no  doubt  but  that,  from  its  success,  Mr.  Loon's  literary 
and  musical  evening  will  be  repeated. 

Melodists'  Clcb. — At  tho  last  meeting  of  the  members  of  this 
society,  Mr.  Osborne,  tho  well-known  pianist  and  composer,  played 
several  pieces,  written  by  himself.  Both  tbe  performance  and  tbe 
compositions  of  Mr.  Osborne  were  unanimously  admired.  The 
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Mb.  Sims  Ku«ii,  Miss  Lucombe,  Ac,  have  been  giving  opera* 
at  H»lo  during  the  last  week,  iu  (be  intervals  of  the  Wednesday 
Concert*.  The  week  before  they  vtetc  at  Brighton.  The  present 
week  (bey  are  at  Plymouth. 

The  Messe*.  Distik*  have  given  concerts  lately  at  Stafford, 
Derby.  Loiighboro",  Leicester,  Boston,  Lincoln,  Lyon,  and 
SwsAham,  aDd  have  met  with  great  success.  Tbey  return  to  town 
next  week. 

Mime  ixo  Cooit at.— The  most  singular  spit  in  the  world  it 
that  of  the  Count  de  Castel  Maria,  one  of  tbo  moat  opulent  lords  ol 
Trcviso.  Thi»  spit  lanu  130  different  roasts  at  once,  aud  plays  24 
tunes,  and  whatever  it  play*  correspond*  to  •  certain  degree  of 
cooking,  which  i*  perfectly  understood  by  the  cook.  Thus  a  leg 
of  mutton,  a  P.inylaiie,  will  be  excellent  at  the  twelfth  uir  ;  and  a 
fowl,  i  f  FlamanHe,  will  he  full  of  gravy  at  the  eighteenth,  and  so 
on.  It  would  be  difficult,  perhaps,  to  carrv  farther  the  love  of 
music  and  gormandising.—  Cock't  Musical  Almanack  far  1800. 

Sacsao  Hiimdnic  Society.— Handel '«  oratorio,  Saul,  is  to  be 
revived  at  Exeter  Hall,  on  Friday  next,  the  8th  inst.  Although 
not  so  frequently  performed  as  some  other  of  the  groat  composer'* 
oratorio*,  U  contains  many  of  his  finest  choruses.  Amongst  these 
may  be  mentioned  the  opening  by  nut,  "  How  excellent  Thy 
name,"  tie  •'  Welcome,  mighty  king,"  with  ita  quaint  accompani- 
ment of  bells,  "  Knvy.  eldest  born  of  Hell."  the  lamentations  for 
Saul  and  Jonathan,  and  "  Gird  on  tby  sword."  Among  the 
/i  maskable  solo*  are,  "  ()  Lord  !  whose  mercies  numberless,"  "  In 
sweetest  harmony,"  "  Fell  rage,"  and  "Sin  not,  O  King,"  the  duct 
"  O,  fairest  of  ten  thousand,"  and  the  scene  between  Saul  and  the 
Witch  of  Endor.  The  overture  and  the  famous  "  Dead  march"  are 
also  among  Handel's  best  instrumental  piece*. 

St.  Jaiirs'*  Tiiiatm.— The  operas  of  Le  Domino  ffoir,  Zatnpa, 
and  Lt  Vaid.  will  form  the  attraction*  at  the  St.  James's  Theatre 
during  the  ensuing  week. 

Ma.  Thomas,  the  violinist,  ha*  been  appointed  leader  of  the 
Philharmonic  Concert*,  at  Liverrool.  The  choice  of  so  excellent 
an  artist  reflects  credit  on  the  judgment  of  the  director*. 

Ma.  Hollah  intend*  to  open  the  large  room  in  St.  Martin* 

Hall — or  rather  so  much  of  it  as  is  completed  (about  two-third*)  

on  Monday,  the  llth  inst.,  with  a  miscellaneous  concert.  The 
performances  will  include  the  "  Lauda  Sinn"  of  Mendelssohn,  a  new 
psalm  by  Mr.  Henry  Lcclio,and  a  miscellaneous  selection.  Among 
other  attraction*  will  bo  a  .onalaof  Beethoven,  for  piano  and  violin, 
by  Sterndale  Bennett  and  Erust. 

Moliuue. — Anion?  the  greatest  attraction*  of  the  season,  will  be 
a  series  of  three  concerts  at  St.  Martin's  Hall,  to  be  given  by  this 
eminent  violinist  aud  composer. 

Mis*  Van  Milling™  has  returned  to  England,  after  a  successful 
professions!  tour  on  the  Continent  during  the  last  four  years.  She 
sang  in  Wallachia,  Hungary,  Bohemia,  Prussia,  and  several  of  the 
German  states.  She  played  Pierotto,  in  Linda  di  Chamovni,  and 
Orsini,  in  Lucrttia  Borgia,  at  the  theatre,  in  Pcstb,  in  the  German 
language,  and  was  vety  favourably  received. 

Sua  a*  as  real's  Will.— Mr  J.  O'Halliwoll  ha*  addressed  to  the 
T.met  a  letter,  in  which  lie  deplore*  the  anticipated  gradual 
destruction  of  this  valuable  drcunient,  in  consequence  of  the  tlrict 
rules  in  force  at  the  Prerogative  Office,  an  exception  to  which  he 
pleads  for  in  the  case  of  Miakcsprru't  last  testamentary  papers. 
They  form,  it  seems,  three  sheets  of  foolscap,  and  being  tied 
together  at  the  top  by  a  bond  of  parchment  or  whipcord,  they 
cannot  be  examined  without  injurious  handling,  in  consequence  of 
which  manipulation  the  finale  in  Shakcsporo  bus  (he  asserts)  dis- 
appeared. The  officials  look  on  the  connecting  whipcord  with  such 
scrupulous  awe  that  they  necessarily  will  bring  about  the  ultimate 
watting  away  of  the  relic,  aud  he  suggests  that  soma  authority  be 
obtained  for  placing  the  three  separate  sheets  under  plate  glass, 
whereby  they  may  be  inspected  without  being  handled. 

The  Royal  Theatrical*. — In  consequciico  of  the  death  of 
Mrs.  Bartley,  whose  decease  we  announce  in  another  part  of 
©ur  paper,  the  Queen  has  graciously  excused  Mr.  Bartley  from 
appearing  iu  the  forthcoming  dramatic  performance*  at  Wiodior 


Cattle.  Her  Majesty  had  previously  commanded  the  reprearn- 
tation  of  Henry  IV.,  partly  with  the  view  of  witnessing  Mr- 
Banley  ia  Sir  John  FalstaC  That  play,  iu  compliance  with  Her 
Majesty'*  express  with,  will  not  now  be  performed,  but  in  its  placo 
will  be  given  the  comedietta,  CkaiU*  the  Tuutflh,  and  the  lion. 
Colonel  Phipp't  tran»lalion  of  King  Uenft,  in  which  Mr.  and 
Mr*.  Charles  Kean  will  appear. 

The  Russian  National  Anthem.— At  the  usual  Monday  Eve- 
ning Concert,  in  the  Town  Hall  of  Birmingham,  last  Monday  week, 
the  perforrnance  was  announced  to  conclude  with  the  Russian 
National  Anthem.  This  the  audience,  which  was  Tory  numerous 
and  respectable,  refused  to  bear;  and  though  the  organist  taxed 
the  power  of  bit  noble  instrument  to  the  utmust,  the  vw  populi 
airly  overpowered  it,  and  would  not  hear  it  at  any  rate. 

Gabsison  Theatricals. — Mr.  Harry  Lee  Carter  (late  of  the 
7th  Fusilier*)  hat  just  sent  from  England,  wbero  he  is  now 
residing,  a  clever  original  Prologue,  which  is  to  be  spoken  be  lore 
the  commencement  of  the  new  light  comedy,  which  it  to  be  ac'ed 
on  tbo  9th  inttant  by  the  officer*  of  the  garrison,  for  the  benefit  of 
the  Blind  Asylum.  It  was  lor  the  benefit  of  this  same  institution, 
in  October,  1848,  (ou  the  occasion  of  the  first  garrison  theatrical* 
in  Cork,)  that  Mr.  Carter  charmed  a  crowded  and  fashionable 
audience,  not  only  by  hi*  talent*  as  an  actor,  but  by  hi*  first-rate 
musical  power*.  It  appear*  that  Mr.  Carter  was  one  of  the  first 
person*  who  read  aud  approved  of  the  new  comedy.  He  has  now 
volunteered  to  identify  himself  with  its  first  performance,  by  for- 
warding to  the  author  a  prologue,  written  by  himself  expressly  for 
the  occasion.— Cur  A  CoiutUtUion. 


ADVERTISEMENTS, 


A  MUSIC  SELLER, 

ASSISTANT. 

Apply  by  letur  only,  .re-paid,  to  A.  B„  St  ih*  Office  ef  the  IrVM 


M  R  .  LAND 

Begs  to  inform  his  Pupils  and  Friend*  that  bt  has  REMOVED  from 

no  a  wSSnS^VSHm  «**• 

TO   THE   MUSICAL  WORLD. 

A  COMPLETE  RLFORM  IN  TUB  SCIENCE  OF  ML  SIC. 

Jul  sjisMisAed,  in  a  hemd*»m*  rti/al  ee«.  r+lunu,  *rir«  24*.,  dtdicoltd,  6y 
ytiauuxon,  to  H.  K.  U.  Priact  Albert, 

THE  GEKEUPHONIC  GRAMMAR 

OF  HARMONY,  COUNTERPOINT.*  MUSICAL  COMPOSITION. 
raccEDES  >r  the  clement*  or  music. 

By  the  aid  of  this  Work  alone,  any  one  may  acquire  a  thorough  know. 
\tif,t  of  Mutic.  from  ihc  «iu"p!e»l  element*  to  the  capability  of  composing  a 
Pianoforte  Accompaniment,  or  a  Moore  fur  a  full  orchesirs,  in  a  less  number 
of  months  than  years  have  hitherto  been  required.  The  Ucncuphoruc  System 
has  been  approved  by  the  immortal  Ituasini,  Carmieer,  Mercadante, 
Dr.  Busby,  and  by  all  the  great  Composers  to  whom  it  was  communicated. 
Ic  is  to  Ihc  Musical  Student  what  the  railroad  U  to  die  Traveller,  with  ibis 
difference,  thai  the  casualties  that  may  happen  to  the  one  cannot  possibly 
occur  to  the  other. 

The  GENEUPHONIC  GR  AMMAR  may  be  had  at  Messrs.  Longman 
and  Co.,  Paternoster  Row ;  Jeffs,  Burlington  Arcade  j  R.  Cocks,  New 
Burlington  Street ;  Cramer,  Beale,  aud  Co.,  and  alt  Ihc  principal  Music 
Sellers  in  the  Kingdom. 

Communication,  respecting  TEACHING  the  GENEUPHONIC  SYS- 
TEM lo  be  addressed  to  Messrs.  Verneuil,  and  II  askins,  care  of  Messrs. 
Cramer,  Beale,  aud  Co.,  ll.  nltl.fl.M.  Regent  Street. 


To  be  Pubiiahrd  by  Subscription-Price  Owe  Ouinea, 

"EMMAHUEL;" 

AN  OBATOEIO, 
By    WILLIAM  GLOVES, 

(Atkor  of  "JERUSALE  M,") 
6,  SlaVSLKX  TJS1UUCE,  BED  SAKE,  MAfiCHESIEB. 
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THE  MUSICAL  WORLD. 


SACRED   HARMONIC  SOCIETY, 


EXETER  HALL. 


Conductor 


Mr.  COSTA. 


'  On  FRIDAY  NEXT,  February  Blh,  Handel's  "SAUL."  Vocalists:— 
Miss  Birch,  Miss  Stewart,  Min  Dolry,  Mr.  Benson,  Mr.  T.  William*, 
Mr.  Lawltr,  in  J  Mr.  H.  Phillip*. 

Tickets,  3 ..,  Si.  and  I  Or.  6J.  each,  at  the  Society  '•  sole  Office,  No.  fi,  in  E  teter 
Hall ;  or  of  Mr.  Bowley,  S3,  Charing  Croat. 

DISTINS  CONCERTS. 

MR.  DIST1N  AND  HIS  SONS 


6th, 


Perform  on  the  Ssx  lloma  In  Ihe  following  places  : -Tuesday,  February  5tb, 
Ipswich  ;  (Hh.  Hadteigh  ;  7th,  Colchester  j  8th,  Chelmsford. 

Vocalist,    ....     Miaa  M.  O'CONNOR. 

Pianoforte,  Mr.  J  WILLY. 

Drawing!  and  Prices  of  Sax  Homa,  Cornell,  &c,  aent  for  two  stamps,  by 
II.  DltTlN,  Sax  Horn  Depot,  31,  Cranbourne  Street,  Leh  ester  Square. 

EXCTCR  HALL. 

WEDNESDAY  C0HCERT8. 

WEDNESDAY   NEXT,  FEBRUARY 

Will  be  held  Ihe 

SIXTEENTH  CONCERT, 

Which  will  be 
And  will  be 

FOR  THE  BENEFIT  OF  HERR  ERNST, 

Vocal  Perforroera  t-Mrs.  A.  Newton,  Miaa  Eylea,  and  Miaa  Poole,  Ilerr 
Formes,  snd  Mr.  Simi  Heevc*. 

Herr  Ermst  will  perform  (by  deaire)  Concerto,  Violin,—  Mendei  neons' 
Grand  Fantaaia,  -  Ludovic,"— Ernst.  Kantaaia,  "  11  Pi  rata,"— Ernst. 
Andante,  and  "  Carnaval  de  Veniae,"— Ernst. 

Tickets,  U  and  2r  i  Reserved  Seals,  a.. ;  Stalls,  7r.  (reserved  throughout 


FRENCH   PLAYS  AND 

ST.  JAMES'S 


OPERA 

THEATRE. 


i  this  Season  of  Auber'a 
I>  B   DOMINO  HOIK, 

Angel*       -      -      -      Madlle.  CHARTON, 
In  addition  to  Paer'a  arousing  Opera  of 
L  E      MAITHB      D  K  ORAPELLB. 
Mr.  Mitchell  respectfully  announces  that  the  performance  of  French  Playa 
will  b*  continued  at  litis  Theatre 

„,  ©£   MOWOAY,    February  4th,  1890, 

When  the  Performance!  will  commence  at  half.post  Seven  o'clock  precise^ 
With  Paer'a  popular  Ope,,,  in  one  act, 

MAITRE    D  E    C  H  A  P  E  L  L  E ; 

On,  LE  SOUFF.R  IMPRKVU. 
nta.  at  represented  at  Ute  Theatre  de  I'Opera 
The  Character  of  Barnabe  by  Mont.  CIIOLLET. 

M.  Soyer.     Gertrude      -       Madlle.  Guichard 
After  which,  Aubcr's  Popular  Opera  Comique, 

LE   DOMINO  NOIR, 

En  Trait  Adcs,  par  M.  Scribe;  Mutique  de  Auber. 
Horace      -      M.  Lac.  Angele 


LE 


tht  opera  in  Paris. 

of.^/*  F1eb"'»'y  **lh>  Ambroiae  Thomas's  new  and  successful  ™,rTa  ••  LE 
CAID.  and  on  Monday.  February  I  tin,  will  be  produced,  (for  .he  6rtt  lime 
in  tint  country.)  Adolphe  Ad  ami  comic  opera,  "LE  ROI  D'YVKTOT,"  In 
*  will  personate  the  character  of  jotselyn,  as  performed  by 


  |.*.n>>..H  ....  ,«  <  ui  .in 

biin  upon  the  original  production  of  the  opera  in  Paris. 
Boxes.  Stalls,  Tickets,  and  Season  Prospectuses,  may  be 


■  eciirrd 


Mr 


Thiaue, 'which  bt^i^taMfT*'        *  ^*^«t*' 


'  THB  DANISH  POLKA,"  by  Louts  Brcmmer. 
"THE  MONTPELIEK  POLKA,"  by  CHARLEa  Hastings,* 
— i  "  v.-... ......    k«  I...*,  r. ,(,.„. 


Jutl  PubliiAed. 

t.  i. 
price  3  0 
X  0 

"MOHT  ON  THE  GANGES,"  Nocturne,  by  Ignace  Gibsone,     2  0 

"  LA  COQUETTE,"  Valae  Brillsnt,  by   2  « 

"  THE  BRIDAL  MORN,"  Ballad,  by  VaL.  Morris,  I  0 

"THE  CHAMOIS  HUNTER'S  LOVE,"  Tyroierlied, 

by  J.  P.  Barratt,        -  -  .  .SO 

JOHN   Campbell,   AS,   New  Bond.  Btreet 


"  LET  US  HE  JOYOUS  ;  "   "  PEACE  TO  TURK  ;  " 
"  BENEATH  THY  CASEMENT,  "  "GAY  LARK jj *  ••  ADIEU,  TK  WOODS; 


NO  FORM  BUT  THINK. 

written  by  Arthur  Wallrridoe  Lunn. 

rery""aiid 


These  ail  highly  aucceaafol  songs,  written  by  ARTi 
and  composed  by  Henry  C.  Llnn,  and  John 
Miaa  Thornton,  in  Mr.  Arthur  Wallrriooe  Lomr's 
are  now  publiabed  by 

,  AND   CO.,  BIO, 

And  to  be  had  of  all  M  uaicaeilera. 
"  We  were  etpecially  pleated  with  the  serenade,  '  Beneath  thy  casement,' 
composed  by  Mr.  H  Lunn,  and  with  the  ballad.'  Let  us  be  joyous,'  by  Mr. 
Aahmore,  which  last  was  loudly  encored." — Daily  A'etca. 


B-  ADDISON, 


TO  FLUTE  PLAYERS. 

MR.  BRICCIALDI  will  be  happy  to  exhibit  to  Professors  or  Amateurs  a 
Flute,  manufactured  according  to  hit  design  by  Meatrs.  Kl'DALL  and  Rose. 

With  the  exception  of  two  position!,  the  lingering  is  that  of  the  Light. keyed 
Flute,  but  the  tunc  and  intonation  are  very  much  superior. 

Mr  Briccialdi  attends  at  Messrs.  Rudall  and  Rose's,  38,  Southampton 
Street,  Strand, on  Mondays,  Welneadsys,  and  Fridays,  between  the  hours  of 
2  snd  3.    Ilia  own  address  it  56,  Haymarkel. 


BEETHOVEN  ROOMS, 

76,  HARLRY  STREET,  CAVENDISH  SQUARE. 
Mr.  W.  H.  SMITH  begi  to  announce  thai  he  has  appointed  Messrs.  C. 
ud  R.  Ollivier,  41  and  it,  New  Bond  street,  his  Agents  for  letting  and 
[the  abore- named  Rooms. 


BEETHOVEN  ROOMS, 

7<l,  HARLEY  STREET.  CAVENDISH  SQUARE. 

The  abore  elegant  snd  commodious  salts  of  rooms,  offering  all  the 
advantages  In  position,  reclierche  decoration,  and  superior  comfort  of  a 
private  residence,  may  now  be  engaged  for  Concern,  Private  Matinees, 
Soirees  Miisirolet,  Lei  lures.  Classes,  *c. 

For  private  parlies,  bulla,  tie.,  these  rooms  offer  peculiar  advantages,  the 
principal  floor  conaiating  or  drawing-room,  corridor,  and  ball-room,  with 
elegant  auppcr  and  convenient  cloak  rooms  upon  the  ground  floor.  Persons 
who,  from  want  of  apace  and  accommodation,  or  who  have  an  objection  to 
disturb  their  own  establishments  by  such  entertainmenta,  will  here  find  evef  y 
desideratum. 

For  concern  andall  musical  entertainments  they  have  long  been  favourably 
known  to  the  first  Professors,  and  will  be  found  especially  advantageous,  a 
new  entrance  being  in  course  of  construction  at  lhe  end  of  the  large  room, 
by  meant  of  which  the  artists  will  be  enabled  to  attain  the  Orchestra  wi.bout 
the  .lighten  inconvsnieure  either  lo  the  audience  or  therotelves. 

Terms,  and  all  further  particuUiri,  may  be  obtained  of  Messrs.  Chai.  and 
Rort.  Ollivier.  Royal  Musical  Kepo»itory,  41  and  4i,  New  Itond  tlreeL 


EXETER  HALIi 

Messrs.  COOPER  AND  HANCOCK  beg  to  announce  a  Series  op 
Three  Subscription  Concerts,  to  take  place 

On  FEBRUARY  the  7th,  14th,  and  28th  Insts. 

PERFORMERS:— 
Means. Sterndale  Bennett,  Lindsay  Slopkr,  Cooper,  H.  Blacrove, 

Hill,  R.  Rlaorove,  Hancock,  and  Howell. 
Subscription  to  the  Series,  IOj.  6rf. ;  Single  Ticket,  It, ;  Subscription  to  the 
Gallery,  Is. I  Single  Ticket,  3a. 

TICKETS  TRANSFERABLE, 

The  Concert  to  comment*  at  Eiglt  o'clock. 
PaooRAMur. 

Quartet!  (No.  2.),  Moxnrt  —  Qutrteit  (No.  I.,  op.  44),  MtmUhsohn.— Trio, 
Piano,  Violin,  Violoncello.  Messrs.  Sloplr,  Ulaorove,  and  Hancock:, 
(Op.  97),  Rfttkmn.— Quartett  (Poalhumoua)  In  A  minor,  /rW/Aomr. 

Tickets  and  programmes,  containing  full  particulars,  mav  be  had  at  lbs 
music  shops. 
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) STAMPED  FOURPKMCI 


STEPHEN  HELLER. 

(OomttMud  from  our  lati.) 

Tn«  pianoforte  works  of  Franz  Schubert  have  much  of 
the  romantic  character  which  distinguishes  hi*  well-known 
songs.  They  arc  numerous  and  embrace  a  large  variety  of 
styles.  Although  less  popular  than  bis  vocal  compositions 
they  are  quite  equal  to  them  in  genius  and  originality. 
We  shall  shock  the  prejudices  of  many  in  avowing  our  opinion 
that  Schubert  was  nn  overrated  man.  That  he  had  "  a  spark 
of  the  divine  fire"  in  him  is  not  to  be  doubted.  The 
concession,  wrung  with  such  difficulty  from  the  jealous  and 
contemptuous  Beethoven,  may  be  accepted  as  an  epigrammatic 
expression  of  the  exact  truth.  "  A  tpark  of  the  divine  fire" 
was  what  Schubert  possessed— nor  more  nor  less.  He  was 
neither  a  universal  nor  a  commanding  genius.  He  was, 
moreover,  a  musician  of  no  great  learning.  He  belonged  to 
that  class  of  composers  and  poets,  so  numerous  in  Germany 
of  whom  Carl  Maria  Von  Weber,  the  most  gifted  of  them  all, 
may  betaken  as  the  great  type  and  model.  These  men,  from 
their  peculiarity  of  temperament  and  intellect,  would  have 
attained  a  certain  degree  of  eminence  in  any  pursuit  to  which 
circumstances  and  education  might  have  conducted  them. 
But  their  organisations  were  not,  as  those  of  Handel,  Mozart 
and  the  great  musicians,  so  happily  attuned  to  music  that  it 
were  almost  impiety  to  deny  them  to  be  the  instruments 
selected  by  Providence  to  fill  the  earth  with  melody.  Morbid 


1  enthusiastic  natures,  they  seem  to  be  continually  lament 
ing  their  incapacity  to  tell  the  world  their  thoughts  in  plain 
and  convincing  language.  Never  common-place  or  vulgar, 
they  are  for  ever  in  trammels.  Such  men  wilt  always  meet 
with  many  ardent  worshippers— natures  like  their  own, 
yearning  for  the  impossible,  disdaining  common  truths,  whose 
minds  are  attuned  to  theirs  in  sympathetic  discord.  The«e 
will  proclaim  them  the  only  true  prophets;  these  will  assert 
their  preeminent  superiority  to  all  others.  What  is  called  the 
"  Romantic  School"  is  really  to  be  traced  to  Weber,  >chubcrt 
and  the  rest,  who  in  their  eager  search  for  original  modes  of 
expression  have  unconsciously  given  birth  to  a  world  of  man- 
nerisms, which  have  been  sebed  upon  by  a  vulgar  tribe  of 
music-mongers  to  conceal  the  emptiness  of  their  own  ideas. 
But  such  men  as  Schubert  must  not  be  confounded  with  the 
impostors  who  have  made  art  subservient  to  the  double  end  of 
show  and  commerce.  Schubert  neither  held  out  his  wares  for 
sale  in  a  bazaar,  nor  exhibited  them  as  a  picture-monger,  or  s 
polichincllo,  to  the  vacant  gaze  of  the  mob.  He  was  a  man 
of  genius,  mind,  and  conscience.  That  he  was  not  a  great 
musician  was  partly  the  fault  of  his  education,  but  chiefly  of 
his  organic  development.  As  a  painter,  or  a  poet,  or  a 
novelist,— as  everything,  indeed,  but  an  arithmetician,  logician, 
mathematician, — Schubert  would  have  obtained  quite  as  much 
celebrity  and  quite  as  great  an  individuality  as  that  which 
awaited  him  in  his  career  of  musical  composer. 


But  to  leave  (ptlheties.  Schubert,  in  some  symphonies, 
overtures,  quartets,  frc,  has  evinced  a  great  desire  to  excel  in 
the  sonata  form ;  but  he  was  not  entirely  successful.  He 
either  disdained  or  failed  to  understand  thoroughly  the  indis- 
pensable elements  of  that  form — clearness,  consistency,  and 
symmetrical  arrangement  of  themes,  and  keys,  and  episodes. 
Schubert,  though  gifted  with  an  abundant  flow  of  ideas,  was 
greatly  wanting  in  the  power  of  concentration  and  arrange- 
ment. He  accepted  all  that  came  to  him,  and  rejected 
nothing.  Thus  while  he  is  rarely  iosipid,  almost  alw a y  ^inte- 
resting, he  is  dilTiise,  obscure,  and  exaggerated.  He  rarely 
attempts  to  develope  a  principal  idea;  but  often  conducts  an 
accidental  figure,  a  mere  passage  of  ornament,  or  a  fragment 
of  remplissaye,  through  a  labyrinth  of  modulation  and  pro- 
gression, until  the  ear  and  the  attention  are  fatigued  and 
satiety  is  succeeded  by  revulsion.  In  six  grand  sonatas  for 
the  pianoforte  solus,  which,  if  length  and  attempt  were  alone 
necessary  to  constitute  perfection,  would  claim  a  place  by  the 
side  of  the  finest  of  Beethoven  and  Dussek,  the  tendencies  to 
exuberance  of  detail,  want  of  connection,  superfluous  modu- 
lation, tedundancy  of  episode,  excessive  ue«t  of  strange  and 
unnatural  harmonies,  are  remarkably  prominent.  They  are 
more  dhTuse  and  rambling  than  those  of  Weber,  to  which  they 
are  in  all  other  respects  far  inferior.  A  grand  duet  in  A 
minor,  for  the  pianoforte,  has  the  same  faults  in  a  lesser 
degree,  but  is  much  more  interesting  and  beautiful  than  any 
of  the  six  sonatas.  Many  of  the  smaller  works  of  Schnbert 
for  the  pianoforte— and  especially  some  marches  and  other 
characteristic  pieces  for  four  hands — are  charming  from  be 
ginning  to  end ;  but  in  these  he  was  not  confined  to  any 
particular  forms,  and  his  ideas  are  allowed  to  present  them- 
selves in  their  primitive  simplicity,  without  development  of 
any  kind.  In  such  minor  piece*,  for  the  reasons  we  have 
briefly  stated,  Schubert  was  quite  as  succeasful  as  in  the  best 
of  bis  songs  fur  the  voice.  To  those  who  have  a  tinge-  of 
romance  in  their  temperaments,  the  pianoforte  compositions  'of 
Schubert,  like  everything  he  wrote,  must  always  have  a  great 
degree  of  interest.  There  is  something  irresistibly  attractive 
in  the  melancholy  that  is  never  absent  from  his  smallest 
efforts,  while  the  indisputable  originality  of  his  ideas  places 
him  far  out  of  the  pale  of  ordinary  thinkers,  and  extorts 
forgiveness  for  much  that  is  wanting  in  the  form  and  sym- 
metrical arrangement  that  have  given  durability  as  well  as 
charm  to  the  imperishable  models  which  the  great  masters 
have  bequeathed  us.  We  have  said  enough  to  explain  why  we 
place  8chubert— like  Beethoven,  Weber,  and  Mendelssohn,— 
apart  from  hi*  cotemporaries  ;'  but  the  peculiarities  that  have 
gained  him  this  distinction  have  equally  prevented  his  works 
from  exercising  any  palpable  influence  on  the  progress  of  the 
pianoforte,  and  on  the  art  of  composing  for  that  universal 
instrument. 

It  is  not  our  intention  to  enter  into  long  details  abont  the 
composers  of  our  own  time.    Nor  is  it  necessary,  since  in  the 
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course  of  our  review  of  the  works  of  M.  Stephen  Heller,  we 
shall  be  compelled  very  frequently  to  make  allusion  to  the 
most  distinguished  of  them.  Nearly  the  whole  may  be 
dismissed,  as  followers  more  or  less  successful,  of  Mendelssohn, 
Thalberg,  Henri  Hcrz,  or  Liszt,  occurdiit<!  to  their  respective 
tastes  and  styles.  Of  Mendelssohn  wo  need  say  n«  more  at 
present.  Of  Henri  Hers  we  have  said  enough.  Of  Thalberg 
and  Liszt  we  shall  have  to  speak  at  length  in  our  resume,  when 
M.  Hellei  and  bis  works  have  been  duly  considered.  Since 
neither  ul'  these  have  demonstrated  .in  attachment  to  the  sonata- 
form  it  is  not  requisite  to  introduce  them  now,  and  our  task 
hereafter  will  be  merely  to  discuss  the  influence  they  have 
exercised  upon  the  pianoforte  as  the  originals  of  particular 
schools — schools  of  execution  rather  than  of  composition. 
Chopin.  Stephen  Heller,  Sterndale  Bennett— the  three  most 
distinguished  composers  for  the  pianoforte  of  our  own  times, 
with  the  single  exception  of  Mendelssohn — will  of  course  each 
be  noticed  in  the  proper  place.  Henscll  and  a  crowd  of 
others,  romantic,  unromantic  and  "  middling,"  will  come  in 
for  their  share  of  attention.  Macfarren,  Bcber,  and  other 
thoughtful  writers  whose  pianoforte  compositions,  highly  as  they 
must  be  rated,  only  occupy  a  subordinate  position  to  their 
other  works,  will  be  reviewed  with  the  care  and  attention  due 
to  their  eminent  merit.  Meanwhile,  without  further  prelimi- 
nary, we  shall  proceed  to  examine  the  numerous  compositions 
of  Stephen  HeUer,  which,  wc  may  at  once  declare,  only  require 
to  be  generally  known  to  be  sure  of  general  appreciation. 
(IV  i«  continued.) 

LONDON   WEDNESDAY  CONCERTS. 

Tmk  sixteenth  concert— the  first  of  the  two  extra  perform- 
ances—was the  very  best  ever  given  under  the  management  of 
Mr.  Stammers.    It  was  professedly  for  the  benefit  of  Ernst, 
i  influence  may  be  easily  detecte  I  in  the  following  almost 


FAST  I. 

Overture,  BckerSo,  «nd  Wedding  March :  Selection  from 
Mendelssohn's  Music  to  A  UitLammer  Kigkt't 
■  Dtmm. 

Canxonetta.  "In  Infancy  our  bo|«s  and  fears"— Miss 

Ejrlea   ^frne. 

Serenade,  "  Weary  flowers'*— Mr.  B.  Frodiham 
Aria, "  Ah  I  parttdo"— Mrs.  A.  Newton 
Concerto,  Violin—  Hcrr  Ernst  (b»  desire) 
War  Sony,  "PIB",  paff,"  (from  Let  llngtttnett)— Hcrr 

Formes  Meyerbeer. 

Song,  "  Solitude"— Miss  Poole  Angelina. 

Fantasia,  Liuhvie —  Hcrr  Ernst    ....  Kentt. 

I  Bo  so, ,*  Urgo  al  Factotum"— Hcrr  Formes         .  //  

•      «....      ■  Ifeter. 


rsar  u. 

Arls,  "  O  cars  invsgloe"— Mr.  B.  Frodsham ;  Aris,  "  Gil 
sngul  d'inferno" — Mrs.  A.  Newton;  Cansonett*, 
"Qui  sdegno"  —  Herr  Formes:  Selection  from 
Mcsart't  Opera,  It  Ftauto  Uagic*. 

Fantasia,  II  I'irmlo—  Herr  Ernst  Srntt, 

Song,  "  Kathleen,  msvournccn" — Mias  Poole        .       .  Ceourk. 

Aria  Buffo,  "Noo  pih  andrai"— Herr  Formes  .  Mttart. 

l)s»t,  "The  May  bells"— Miss  Eyles  snd  Mrs.  A.  Newton  Memdetuokn. 

Andante  and  Comoro.1  it  Vmim  Krntt. 

Trio,  "Star  mildly  gleaming"— Mis. A- Newton,  Miss 

Ejlcs,  and  Misa  Poole  Ckentbini. 

Overture,  La  Dame  Blanche  Boietdeau. 

Take  away  "  Kathleen  Mavourneen  "  (as  a  colemporary  also 
remarks)  and  the  above  selection  would  have  been  faultless. 

Ernst  wu  welcomed  by  acclamations  of  applause,  and  a  few 
bars  of  the  allegro  of  the  concerto  were  encugh  to  show  thut 
he  wai  in  his  best  mood.  A  grander  performance  was  never 
heard  upon  the  violin.    The  first  movement  was  intensely 


passionntr,  wnrward,  capricious  and  sublime ;  the  second 
exquisitely  tender  and  expressive;  the  rondo  impetuous,  play- 
ful anil  humorous  by  turns,  as  Mendelssohn  himself  would 
have  thmigl  t  it,  and  as  Mendelssohn  himself  would  have 
played  it  on  the  piano,  hnd  that  instrument  been  the  medium 
of  its  interpretation  to  the  public.  The  concerto  is  without 
any  exception  the  finest  ever  written  for  the  instrument,  and 
the  execution  was  the  finest  wc  ever  listened  to  of  a  violin 
concerto.  It  created  the  same  excitement,  the  same  enthu- 
siasm, the  same  breathless  attention,  the  same  ever  varying 
emotions  that  Mendelssohn  was  wont  to  create  when  playing 
one  of  the  concertos  of  Beethoven, or  one  of  his  own  immortal 
inspirations.  To  criticise  such  a  performance  were  super- 
fluous; it  was  beyond  criticism  ;  it  was  a  splendid  and  fault- 
less display  of  power,  uniting  the  loftiest  manifestations  of 
intellect  with  a  mechanical  facility  before  which  all  difficulties 
vanished.  The  applause  at  the  end  of  each  movement  was 
unanimous  and  unbounded.  Who  will  say  now  that  Mendels- 
sohn's concerto  is  too  long  nnd  too  elaborate  for  the  crowded 
audience  of  the  Wednesday  Concerts  ?  Ernst,  with  his  magic 
bow,  has  for  ever  laid  at  rot  this  objection  of  the  uubeliever. 
Ernst  has  shown  that  the  noblest  inspirations  of  the  musical 
art  may  be  made  acceptable  to  the  "  mob,"  as  it  is  styled  by 
those  whose  commercial  interests  nro  better  served  by  the 
encouragement  of  tinsel  and  trash  thuo  by  the  popularisation 
of  the  most  perfect  works  of  art. 

The  two  fantasias  were  prodigies  of  manual  dexterity  com- 
bined with  exquisite  sentiment  and  feeling.  In  the  Lndovie 
the  arpeggio  variation  with  the  tlaccalo  bow  was  encored,  and 
in  the  Pirata  a  similar  compliment  was  paid  to  the  variation 
of  full  chords.  The  Carnaval  was  re-demaoded,  and,  though 
fairly  tired  out,  Ernst  returned  to  the  orcheslia  and  achieved 
new  wonders,  in  some  of  the  variations  mingling  the  thene  of 
the  "  Non  piu  andrai"  (which  Formes  had  just  been  singing) 
with  that  of  the  Canaval— an  effect  as  ingeniously  conceived 
as  it  was  capitally  executed.  It  was  a  complete  triumph  for 
Ernst,  who  surpassed  himself  on  the  occasion.  He  is  indis- 
putably the  "  King  of  Fiddlers."  and  never  more  firmly  main- 
tained the  prerogatives  of  royalty— never  more  thoroughly 
established  his  supremacy. 

The  band  was  in  fine  force  and  played  the  overtures  and  the 
selection  from  Mendelssohn's  faery  poem  iu  first-rate  style. 
The  Wedding  March  was  encored.  In  the  Oberon  overture 
Jarrctt's  mellow  singing  tone,  and  perfect  intonation,  were  of 
high  importance  to  the  introduction.  The  orchestras  of  France 
and  Germany  together  cannot  boast  of  such  a  "  first  horn"  as 
Jarrctt.  Herr  Anschuez,  having  evidently  had  the  benefit  of 
careful  rehearsals,  directed  the  orchestra  with  double  confi- 
dence and  effect.  Mr.  Willy  mutt  also  be  mentioned  particu- 
larly for  the  skilful  manner  in  which  he  conducted,  with  his 
violin  bow,  the  elaborate  accompaniments  to  Mendelssohn's 
concerto,  which  we  have  never  heard  go  so  well  in  this  country. 
Ernst  was  perfectly  at  his  ease.  The  moral  is,  that  wit 
efficient  rehearsals  anything  may  be  effected.  . 

Although  indulgence  was  asked  for  Formes,  on  the  plea  of 
severe  cold,  he  sang  verv  finely,  and  was  loudly  encored  in  the 
"  Qui  sdegno."  In  the  "  Pif  paff,"  "  Non  piu  andrai,"  and 
"  Largo  al  factotum, "  his  spirit  and  energy  were  indomitable. 

Mrs.  A.  Newton  sang  the  song  of  the  Qneen  of  Night  In 
first-rate  style,  and  was  deservedly  encored.  Her  reading  of* 
"  Ah,  perfido"  was  full  of  feeling,  and  shewed  that  she  entirely 
understood  the  meaning  of  that  glowing  burst  of  passion.  Jn 
such  music  as  this  Mrs.  Newton  is  always  at  home,  which  is 
the  highest  compliment  we  can  pay  her.  Angelina's  charming 
romance  of  "  Solitude  "  found  a  competent  interpreter  in  Misa 
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former,  and  enable d  Kraal  to  give  tit*  scope  to  all  the  impulse*  that 
swayed  him.  The  other  piece*  played  by  Emit  were  hi*  fantasia*  on 
iMdmie  and  //  Pimla,  with  the  CanmmJ  to  aniih.  In  the  firat  In  *u 
compelled  to  repeat  the  variation  of  ttaoeato  srysranrte*,  and  hi  the  aacond 
the  fanatic n  of  fall  cbofda  on  the  theme  of  "To  vedrai  •' rent u rati"  — 
both  of  them  surprising  evidence*  of  mechanical  dexterity.  The 
Camaral  wa*  unanimously  encored,  and  in  the  repetition  Era  at  introduced 
aoeae  remiolacence*  of  the  air,  *  Nod  pin  andrsi,'  \ 
Forme*  bad  previously  iun»,  oaiag  them  with 
nuity  aa  an  accompaniment  to  two  of  the  variation*, 
in  which  both  the  first  and  aeoond  paru  of  the  theme 
monies,  brought  down  auch  loud  applauae  that  far  tome  time  tbt  par- 
former  could  not  ha  heard.  Altogether,  perhaps.  Enact  ha*  never  played 
better  in  thi*  country  than  hart  night,  and  on  no  occas.cn  have  hi*  effort* 
been  more  thoroughly  appreciated." 

(From  Me  Mornuig  iW.) 

"The  memory  of  hut  night'*  concert  will  long  be  cherished,  by  all  who 
were  fortunate  enough  to  be  present,  aa  one  of  thoae  bright  and  glowing 
momenta  of  enjoyment  wbote  genial  influence  revive*  the  drooping 
flower*  of  the  heart,  and  render*  life  a  bleating.  Eulogistical  I  y  aa  we 
have  on  former  occasion*  spoken  of  Herr  Era  at,  no  term*  of  praiie  can 
convey  an  adequate  idea  of  the  marvellous  executive  gatuu*  bat  last  night 
displayed.  To  thoae  who  did  not  hear  him  our  panegyric  will  appear 
extravagant  i  while  thoae  who  did  will  feel  that  it  ia  feeble  and  insufficient ; 
for  no  word,  can  do  juatie*  to  hi* 


Poole,  who  wall  deserved  the  encore  ahe  received.  Miea  Ey  lea- 
gave  a  very  intelligent  rending  of  Ante'a  pleasing  air,  nod, 
with  Mrs.  Newton,  did  every  justice  to  Mendelssohn'*  sparkling 
duet.  Mr.  Bridge  Frodabam  it  decidedly  improving.  He 
gave  both  hit  songs  with  much  intelligence,  and,  with  a  little 
more  energy,  the  air  from  ZevberJtSle  would  have  left  little  to 
desire. 

And  thai  much  for  a  really  excellent  conceit,  which  was 
fully  appreciated  and  thoroughly  relished  by  the  crowded 
audience  that  filled  Exeter  Hall.  Ernst's  benefit  will  long  be 
remembered  by  those  who  are  in  the  habit  of  attending  the 


ERNST 

The  following  notices  have  appeared,  in 
of  the  performances  of  this  great  violinist 


at  liia  benefit  on 


{Prom  tit  Mbrmmg  Herald  ) 

" The  sixteenth  vYaateaaaday  Concert  wa*  given ,  aa  tha  ail**  described  It, 
■  .'or  lb*  benefit  of  Hen  Ernst.'  The  unparaDed  violinist  bad  *n  abundant 

well  **  the'  MllerietVnd  the aSmfmle  of'the  orchwlra .*The  cMef  inte're*t 
of  the  evening  wa*  naturally  centred  in  the  performances  of  the  benefi- 
cialre,  who  played  four  time*,  and  never,  we  apprehend,  with  greater 
excellence,  ilia  flrat  piece,  the  only  violin  concerto  of  poor  Mendelssohn, 
was  a  musical  repast  of  no  ordinary  kind.  It  ha*  been  played  In  this 
eoamtry  both  by  Slvori  and  Sainton  ;  but  In  neither  case  with  anything 
like  the  delicacy  and  finish  of  Ernat.  The  andante  in  C,  one  of  the  a*o*t 
exquisite  movement*  that  ever  emanated  from  the  gifted  composer,  waa 
with  a  grace  and  feeling  that  no  eulogy  can  do  juatice  to ; 
•  the  opening  allegro  in  E  roioor.  and  the  fantastic  do  ale  in  E  major, 
;  signal  example*  of  rich  and  brilliant  executancy.  la  the  latter  the 
difficulties  are  enormous,  but  Emit  overcame  them  with  a  degree  of  ease 
that  quite  deceived  the  listener  as  to  the  mechanical  complexity  of  the 
texture,  and  the  accomplishment  that  waa  required  to  realise  the  pataagct 
in  their  real  and  perfect  accuracy.  The  unrivalled  skull  of  Ernst  is,  how- 
ever, well  known,  and  it  ia  superfluous  to  allude  to  it  now.  It  la  the 
poetical  spirit  which  be  Infuses  into  hi*  playing  that  challenges  remark, 
and  hi*  reading  of  the  inspired  concerto  of  Mendelssohn  waa  one  of  the 
beat  monument*  to  the  memory  of  the  author  which  could  poatibly  have 
been  displayed.  Hi*  second  performance  waa  the  "  Ludovlc"  fantasia,  of 
which  we  have  already  ipokcn  in  a  recent  notice.  Ha  rendered  this 
clever  and  ingeaioua  work  with  undiminished  ability,  and  was  encored  in 
the  pizzicato  variation,  which,  although  it  la  addressed  to  the  popular 
taste,  possesses  vast  constructive  merit.  The  progression  of  tremobitdoi 
in  the  finale,  a*  be  delivered  them,  is  a  wondroua  exhibition  of  dexterity, 
combined  with  a  melodic  purpose,  and  closet  the  fantasia  with  an  effect 
no  less  broad  than  pictore*que.  In  the  second  part  be  performed  hi* 
Pirata  solo,  and  the  whims  cal  variationa  on  the  Carnavoi  it  Venim.  He 
>  throughout  the  evening  applauded  to  the  echo ;  and  who  could  hetp 


(From  U*  Times  ) 

"The  performance  was  professedly  for  the  benefit  of  Herr  Ernst,  and 
that  distinguished  artist  played  no  leas  than  four  times  in  the  course  of 
the  concert.  H  is  Ant  piece  waa  the  concerto  In  E  minor,  for  violin  and 
orchestra,  by  Mendelssohn,  which  he  executed  without  curtailment.  We 
have  seldom  listened  to  a  performance  more  intellectual  and  perfect,  and 
the  enthusiasm  it  excised  waa  a  guarantee  that  the  oltener  tuch  music  i* 
placed  before  the  public  the  better  it  is  understood.  *nd  the  more  highly 
It  i*  relished.  The  first  movement  of  the  concerto— generally  omitted, 
under  the  erroneous  notion  that  it  ia  too  tens;  tor  s  mixed  audience — 
created  quite  aa  favourable  an  repression  aa  the  andante  and  rondo, 
which  were  introduced  by  M.  Sainton  at  the  concert*  of  M.  Jullien  on 
the  Mendelssohn  night*.  This  passionate  movement  brings  out  the 
finest  quautic*  of  Ernst'*  playing.  His  large  and  open  phrasing,  his  tone, 
'which  charms  as  much  by  its  variety  aa  by  it*  inherent  beauty,  and  hi* 
strand  deli  tery  of  the  bravura,  had  ample  Held  for  display.  The  andante 
in  C,  *.  wag  to  which  no  word*  could  give  a  more  expressive  meaning, 
and  the  fondo  in  E  mayor,  in  which  the  moat  apaiklioe  of  theme*  is 
refined  by  a  crowd  of  ingenious  and  delicate  touchr*.  confided  to  the 
orcbeetra,  were  executed  in  a  ttyie  no  lea*  m*attirtv.  It  It  due  to  the 
1  to  add  that,  under  Mr.  Willy'*  direction,  tha  accompaniments,  more 
"  '  elaborate,  were  played  with  auch 


tain*  avvviii|rwass»Ms,Hs«|  awaw* 

nicety  and  precision  aa  to 
lasting  tbe  principal  per. 


it  I*  impossible  for  u*  to  give  t 
Ings—  when  the  '  r/er-fraught  heart '  feara  to  trust  the  tongue  with  iu 
secret,  lest  the  revelation  should  leaaen  the  exquisite  joy  that  AOs  It ; 
and  w*  dread  to  mould  our  thought*  into  fores,  test  their  beauty  should 
be  destroyed  or  ihelr  spirit  evaporate  in  tbe  process.  Herr  Ernat'*  per- 
formance of  last  night  waa  a  thing  to  be  loved  and  dreamed  of,  and  not 
talked  about.  It  waa  a  bright  piece  of  lovciina**,  whose  lualra  tbe  long 
*h*dow*  of  coming  year*,  with  all  their  possible  caret  and  anxieties,  will 
fail  to  dim.  It  will  be  as  sternal  pleasure  to  thoae  who  heard  it.  tor  '  a 
thing  of  beauty  la  a  joy  for  ever.* 

"  Thi.  extraordinary  violini.f.  grandest  effort ' 
certo.  It  ia  a  remarkably  fine  work,  and  waa  played  to 
tbe  nuances  of  expression  were  admirably  brought  out ;  tbe  passage*  were 
gloriously  executed  ;  snd  the  reading  of  the  piece  throughout  was  cha- 
racterized by  ctaeiicat  taate  and  a  reverence  for,  and  appreciation  of,  the 
author's  intent  Ion.  alike  creditable  to  the  aaodeaty  and  intelligence  of  the 
performer.  We  have  ate*  to  re  stark  that  Herr  Ernat  produced  s  much 
fuller  tone  than  we  had  ever  before  heard  hint  draw  from  his  Instrument, 
an  advantage  which  proved  especially  serviceable  in  thi*  concetto.  We 
idmire  the  work  more  than  any  violin  concerto  with  which  we  are  ac- 
quainted,  excepting  Beethoven'*.  We  consider  it  finer  than  any  of  Louis 
Spohr's.  although  that  composer  possesses  i  he  advantage  of  being  a  violin 
player,  which  Mendeiuohu  waa  not.  [Our  contemporary  Is  In  error. 
Mendelttohn  waa  an  excellent  player  on  the  violin.1— Eo.  Af.  If'.] 

"The  enthusiastic  reception  of  Mendetetohn'*  fine  composition  by  the 
Exeter- Hall  public  waa  truly  gratifying  to  all  who  labour  to  dteaeaainate 
a  taate  for  good  music.  Not  a  point  teemed  to  escape  the  appreciation 
of  tbe  audience ;  tbe  work  was  liatened  to  throughout  with  bretthles* 
attention,  snd  applauded  to  the  echo. 

"  Herr  Ernat  subsequently  prayed  Ma  fintatia*  upon  themes  from 
Lttihie  and  ff  Pirata,  concluding  »lth  tbe  popular  '  Carnival  of  Venice.' 
Two  variationa  of  the  Ludoric  and  Pirata  were  encored,  aa  well  a*  the 
whole  of  the  '  Carnival ;'  sod  the  performer,  excited  and  elated  by  tbe 
enthusiasm  he  created,  fairly  outshone  hia  former  self,  and  effected  more 
marvels  than  we  even  belie  ved  Aim  to  be  capable  of.  On  this  occasion 
there  really  ansa  ay 
the  C 


(Tab* 


m  our  mat.) 


SOCIETY   OF  BRITISH  MUSICIANS. 

Tim  society,  now  in  its  seventeenth  year,  rose  from  its  sleep 
on  Saturday  evening  week ,  and  commenced  a  scries  of  chamber 
concerts,  in  the  old  style,  but  in  a  new  room.  The  locale  on 
this  occasion  was  the  small  room  in  St.  Martin's  Hall,  where 
Mr.  Willy  holds  his  classical  concerts.  The  following  selection 
of  vocal  and  in 
Qusrtet  in  C,  Op. 


W.  L.  Phillips 
Canionet— '*  If 


Haydn. 


in  the  I 


W.  L.  Phillip*. 
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K*t.  Voder. 


and 


Q.  A.  Hac/arre*. 


took  place.    The  pro- 


SotnU — Pianoforte  and  violin,  Miss  Kate  Loder  and 

Mr.  W.  Watson  

Quintet — Pianoforte,  violin,  tenor,  violoncello, 

oontra-basso.  Maasra.  W.  Dorrel,  H. 

R.  Blagrove,  W.  L.  PhiUipa,  and  C. 
Duct— "Liar,  dearett,  Hat,"  NlM  Thornton  and  Mr. 

Lockey  (Keoltmtke)  ...... 

Song—"  To  the  vine  feast,"  Mm  Thornton 
Nometto— Violin,  viola,  violoncello,  contra*basso,  flute, 

oboe,  clarinet,  bassoon,  and  horn,  Mews,  H. 

Blagrove,  R.  Blagrove,  W.  L.  Phillips,  C.  Severn, 

Clinton.  Nicholson,  La  rami,  LarWin,  aad  C.  Harper  Spohr. 

Accompanist  Iff,  (ootr. 

Director      .      .    Mr.  C.  E.  Uortkt). 

On  Saturday  last  the  second 
gramme  was  as  follows  : — 

Quartet  in  D,  Op.  44,  two  violins,  tenor,  and 

Messrs.  H.  C.  Cooper,  Zerblnl,  H. 

Lucas  

Song,  Mr.  Seguin. 
Song,  Miaa  Cubitt. 

Duet  in  E  flat,  pianoforte  and  clarinet,  Messrs.  Lindsay 

Sloper  and  Lazarus  Weber. 

Trio  in  C  minor,  pianoforte,  violin,  and  violoncello, 
Messrs.  Lindsay  Sloper,  B.  W.  Thomas,  and  Ucas, 
(flrst  time  of  performance)  Undtay  Sloper. 

Song,  Miss  Cubitt. 

Duet,  Miss  Cubitt  and  Mr.  Seguin. 

Quintet  In  E  flat,  two  violins,  two  violas,  and  violon- 
cello, Messrs.  H.  C. 
Westake,  and  Lucas 

Accompanist,  Mr.  \V.  S.  Rockitro.    Director.  Mr.  I.  S. 
The  third  concert  takes  place  to  night. 

THE  WINDSOR  THEATRICAL 

Oh  Friday,  the  1st  inat..  these 
roenced.  The  spirit  in  which  they  will  be  maintained  accords 
with  the  taste  displayed  and  developed  last  year.  The  follow- 
ing is  a  copy  of  the  bill  placed  before  Her  Majesty  and  her 
visitors  at  Windsor  :— 

ROYAL  ENTERTAINMENT. 

ar  COMMAND. 

ty*a  aervanta  will  perform,  at  Windsor  Castle,  on  Friday, 
a  tragedy  of 
JULIUS  CESAR. 

Mr.  Charles  Fiahsr. 


Her 
Feb. 


r  Majesl 
I.  1850. 


Marcus  Antooius 
Popiliua  Lena 
Marcus  Brutus 
Cassias  .. 
Case* 


Cinna 
Flavius 
Sootbiayer 
Servius 
Titinlus 
Varro 


(a  Senator) 


Juliut  Ctrtar) 
(a  Tribune) 


{Servant  to  Antoniui) 
(Friend  to  Brutut  ami  Cattiut) 
mm  f  (Servants  <• 

\  Brutut 
(Servant  to  Cattiut) 


(Wife  to  Cottar) 
(Wife  of  Brutut) 


Mr,  Leigh  Murray. 
Mr.  Charles  Kean. 
Mr.  Hants. 
Mr.  Macready. 
Mr.  James  Wailack. 
Mr.  Cooper. 
Mr.  Cathcart. 
Mr.  Cullenford. 
Mr.  Caulfleld. 
Mr.  Worrell. 
Mr.  Cathcart,  jun. 
Mr.  W.  Davidge, 
Mr.  Everett. 
Mr.  F.  Cooke, 
f  Mr.  Coe, 
(  Mr.  George  ' 
Mr.  Binge, 
Mr.  Ray. 
Mr.  Addison. 
Mr.  Clarke. 
Mrs.  F.  Seville 
Mra.  Warner. 


First  Citizen.. 
Second  Citizen 
Third  Citizen 
Calphurnia  .. 
Portia 

Ladies  in  attendance  on  Calphurnia,  Miss  Woulda  and  Miss  A.  Wouldi. 
Senators,  Citizens,  Guard*,  Attendants,  he. 
;  a  great  part  of  the  play,  at  Roma ;  afterwards  at 
and  near  Philippi. 

..       Mr.  Charles  Kean, 
Asslstant.Director  .      ...       Mr.  O. 


After  the  performance,  Her  Majesty  sent  a  i 
Charles  Kean,  expressive  of  the  pleasure  she  felt  at  the 
in  which  the 


to  Mr. 


While  roy 


MOORE'S  PLAGIARISMS. 

tConttnntd  from  page  U.) 


it  eyes  were  8ied  on  that  monarch,  a  very  small  spirit  came  up 
to  me,  ■book  me  heartily  by  the  hand,  and  toM  ue  his  name  was  Tom 
T  RUMa.  I  expressed  great  utiifacrion  In  seeing  him,  nor  could  I  help  speak- 
ing my  resentment  against  the  historian  who  had  done  such  injustice  to  the 
stature  of  this  great  little  man,  which  he  represented  to  be  no  bigger  than  a 
•pan.  whereas  I  plainly  perceived  at  first  sight  he  was  full  a  foot  and  a  half 
(and  the  Sfih  part  of  an  inch  more,  ai  be  himself  i  ' 
little  shorter  than  some  considerable  besus  of  the  | 

Fisldino.   A  Journey  fiem  thlt  World  u  the  i 
Regardes  cct  animal,  Vomideres  os  i 
immortelle.  LoSD  Hr.kVCT  to  Lo.iv  St.  W.  . 

Phil.    I'll  venture  all  —'afoot  all 


me),  being  indeed 


Come  tread  upon  me,  ao  that  Uoorte)  i 
Cardinal    By  heaven  that  Afo*r(e)  shall  fall. 

Lutft  Dominion,  act  iv.  sc.  i. 
With  deserved  applause 
I  the  Moor{e)  hi.  well  fleshed  .word  be  draws. 

DarpKM.    On  Sir  P. 
God  forgive  him— but  not  till  he  puts  him.elf  in  a  state  to  be 

Haven't  I  heard  that  line  before  t 


No,  I  fancy  not— where,  pray  1 
Mom 


newly 


Sneer. 
Puf. 

Dong.   Yea,  I  think  there  is  .omedtuw  like  it  in  Othello, 
Puf.    Gad!  now  you  put  me  in  mind  oa't,  I  believe  there  la — but  that's 
of  no  conieaueoce  ;  sll  that  can  be  said  is  that  two  people  happened  to  hie 
en  the  tame  thought— and  Shakipeare  made  use  of  it  flrst,  thaiTalL 
Jaeer.   Very  true.  Thr  Critic,  art  SaV,  sc.  L 

plagiarism  tfre  Nfntttmrli, 

A  UXtnd-rint  bark,  upon  wkote  pathway  ihone 
All  star*  of  heaven  except  Ike  suiding  one. 

It  was  a  favourite  expression  of  my  poor  grandmother, 
"  set  a  beggar  on  horseback  and  be  will  ride  to  the  devil." 
So  with  friend  Thomas.  Give  him  a  good  thought  once, 
he  will  repeat  it  oaf  nauseam.  We  have  the  above  image  ne 
devilled  up,  thus : — 

Tkink  in  her  own  tlili  butter  the  waili  thee  note. 
With  the  tame  glow  of  heart  and  bloom  of  brow, 
Tet  thrmed  in  toiitudo— thine  ait,  thine  onty — 
Lite  the  one  ttar  above  thee,  bright  and  lonely. 

And  again— 

When  t  heard  frightful  voicet  round  me  toy, 
"Atim  it  dead,"  thit  wretched  brain  gave  I 
And  I  became  a  wreck,  at  random  driven. 
Without  one  glimpte  of  reaton  or  of  heaven. 

And  again — 

Fi  in  Woasmprass. 
Ooc  only  thought,  one  lingering  beam. 
Now  broke  acrott  hit  sUawy  dream 
Ofpalu  and  wearinett—'twat  the. 

Hit  heart't  pure  flanet,  thining  yet, 
Above  tht  watte  of  memory, 
When  alt  Hfe-t  other  ligh-.t, 


And  again- 

Thz  Lioar  or  thb  Hassm. 
The  one  whatt  tmilt  thone  out  alone, 
Amidtt  a  world  the  only  one  — 
Whote  Ught  among  to  many  lightt 
Wat  like  tka  ttar  on  Harry  nightt 
The  teaman  nngtet  from  the  iky 
To  titer  Aii  bowk  for  ever  by. 

together  with  half  a  dozen  instances  in  the  Melodic*  and  his 
other  poems.    Moore  is  evidently  pluming  himself  on  these) 


original  thoughts.    I  shall  test  their 
of  witnesses  I— 

PABa's  Hrliamia,  vol.  I„  p.  93. 
And  as  the  starre  to  mariners 

to  guide  unto  the  port. 
So  is  this  M  a  heavsalie  joy 
tol- 


essby. 
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Pa»k'»  Helwenia,  vol.  II.  peg*  lid. 
Thf  Armament  with  golden  etarres  adorned. 

The  sailor's  watchful  (in  full  well  crmtcnteth, 
And  afterwards  with  tempest  overspread. 

The  kbaent  llghte  of  Heaven  he  sore  ltmeoteth. 
Your  face  the  Armament  of  my  rrpose 

Long  time  haa  kept  mj  waltlnt  thoughU  delighted, 
But  now  the  cloud  of  sorrow  overgoes. 

Your  glorious  skie*.  wherewith  I  am  affrighted. 
For  I  that  have  my  life  and  fortune  placed 

Within  the  ship  that  by  those  planets  ssilcth, 
By  envious  chance  am  overmuch  disgraced. 

Seeing  the  loadttarre  of  my  courses  failelh. 
Ptemt  of  Vnrertaine  Auctort.    (Chalmsrs,  H.  408.) 
In  whose  calm*  streamea  I  sailde  so  faire, 

No  raging  storm  had  in  respect, 
Until  I  raisde  a  goodly  starre. 

Wherto  ay  course  I  did  direct. 
In  whose  prospect  in  doleful  wyse, 

My  tackle  fsyl'd,  my  compass  brake. 
Through  hot  desires  such  stormes  did  rise 

That  stem  and  top  went  all  to  wraik. 
Toaia«mn*e  Ptemt.   (Ckhmiss,  II.  6U.) 

She  from  hence  is  lied 
Who  was  the  guide  and  giver  of  my  breath. 
By  whom  I  was  with  wished  pleasure  fed, 
And  have  escsped  the  ruthleis  hand  of  death. 
Who  was  the  key  end  cable  of  my  life. 
That  made  me  scape  Charybdlt  careful  cljfe, 
A  star  whereby  to  tteer  my  body's  bark 
And  ship  of  toole  to  shore  in  safety  bring. 

Tim  as  (mi  li.    (Ibid,  Mb.) 
And  as  those  wofull  wightea 

That  aaile  on  swelling  seas. 
When  winds  and  wraith ful  waves  I 

To  banish  all  their  ease. 

When  heavenly  la  rapes  are  hid 

From  shipmen's  hungrie  ries, 
And  lodrstarres  are  In  covert  kept 

Within  the  cloudie  skies. 

Lo,  I  (unhappic  man) 

Have  followed  Love  a  ipsce. 
And  felt  the  hottest  of  hia  flame 
hing  fieri*  blase. 

Edmund  SrsNsca. 
He  that  is  of  Reason's  skill 
s  of  wisdom  him  to 
Is  Hke  a  subject  midst  of  tempest  left 
Witbuuten  helm  or  pilot  her  to  sway ; 
FuU  sid  and  dreadful  Is  that  ship's  < 
So  is  the  man  that  wanta  i 

Thomas  Cabbw. 
Thou  art  my  star— ihin'it  In  my  i 

Siiaesfbrs.  Sonne:. 
Love  is  not  love 
Which  alters  when  it  alteration  finds. 
Or  bends  with  the  remover  to  remove. 
Oh  no  !  It  ts  an  ever  fixed  mark 
That  looks  on  tempests,  and  is  i 
It  is  the  star  to  every  wandering  bark. 

Shiblbv.  Nartimu. 
How  could  she  trace  his  brow  f  or  see  those  lida 
Whose  either  ivory-box  shut  op  a  light, 
To  travellers  more  cheariful  than  the  stsr 
That  uahers  In  the  day,  but  brighter  far. 

Miss  Brooki. — Reliquet  of  frith  Poetry,  p.  29. 
As  the  lone  skiff  ia  toas'd  from  wave  to  wave. 

No  pilot's  hsnd  to  save. 
Thus,  thus,  my  devious  soul  Is  borne. 
Wild  with  the  woes  I  only  live  to  mourn. 

Sib  Giorob  Ethersgs. 
The  twin  beauties  of  the  sklea, 

i  sailors  baste 


f  miblev*— The  Cardinal,  act  v.,  sc.  3. 
In  vain— the  mist  is  risen,  and  there's  I 
To  ste 


Sms  lb  v.— At  Duhtft  Mittrtts,  act  v.,  *c.  I. 
Oh.  my  heart  I   Poor  Bentivoglio, 
On  what  high-going  waves  do  we  two  sail. 
Without  a  star  or  i 
Our  reeling  bark. 

DSCBKAB.— ] 


s.b.— The  Wonder  of  a  Kingdom,  act  i..  sc.  1. 
Well,  brother,  since  you  will  Deeds  sail  by 
Buch  a  star  as  I  shall  point  out. 

Due  KB  a  a.— Sam*  play,  act  v.,  sc.  I. 
Her.  Way  for  my  daughter— look  you.  there's 
Fra.  Ha !— yes,  'tis  the  star  I  sail  by. 


The  foad  monarch  pursued  her  with  his  eyes  until  she  was  gone  out  of 
his  sight,  and  then  continued,  like  a  bewildered  and  benighted  traveller, 
from  whom  the  clouds  had  obscured  the  constellation  that  guided  hia  way. 


>  that  (Mided  hia  way. 
Btbom.— The  Giaour. 
She  was  s  form  of  life  and  light 
That  seen  became  a  part  of  sight. 
And  rose  where'er  I  tum'd  mine  eye, 
The  Morning  Star  of  memory. 
•  •  •  •  • 

She  was  my  life's  unerring  light 

That  quenched,  what  beam  shall  break  my  night  r 

plagiarism  u>  vTtixniictfi. 


i  she  tung  to  kit  lute" i  touching  ttraln, 
i  hke  the  netet — half  eatacy,  half  pain, 
. a  The  butbiU  ttttert  ere  her  eeul  depart 

When  vanfnxth'i  by  tome  minttreft  powerful  art. 
She  diet  upon  the  lute  whote  tweetnett  broke  her  heart. 

I  have  already  admitted,  that  Mr.  Moore  i*  a  great  pro- 
ficient in  changing  proa*  into  poetry,  and  when  it  raits  him, 
poetry  into  prose.  I  am  able  again,'  to  bear  testimony  to  hia 
merits  in  that  department.  From  the  following  passages,  any 
Grub  Street  graduate  may  compose  such  lines  as  those 


Sia  W.  JoRt*.—  On  the  htutieal  Modtt  of  the  Hindmt. 
"  Aa  intelligent  Persian,  who  repeated  hia  story  again  and  again,  and 
ptrmiltcd  me  to  write  it  down  from  his  Ups.  declared  that  he  had  more 
than  once  been  present  when  a  celebrated  lutenlst,  Mirxa  Mohammed. 


Mohammed, 

Bulbul,  was  playing  to  a  large  company  in  a  grove  near  Shim, 
be  distinctly  saw  the  nightingales  singing  to  vie  with  the  moil- 
dsn,  sometimes  warbling  on  the  trees,  sometimes  fluttering  from  branch 
to  branch,  aa  if  they  wished  to  approach  the  instrument  whence  the 
melody  proceeded,  and  at  length  dropping  on  the  ground  in  a  kind  of 
ecetacy." 

A  similar  story  is  related  somewhere  in  the  fifth  volume  of 
Hawkins's  History  of  Music. 

SrsRSBR.— FairU  Queen,  Book  ii..  Canto  vi. 
And  she  more  sweet  than  any  bird  on  bough, 

Would  oftentimes  amongst  them  bear  a  part. 
And  strive  to  pass,  as  she  could  well  enow. 

Their  native  music  by  her  skilful  art. 

Siiirlit.— The  fritting  Fair  One,  Act  i.,  6cene  M. 


Shall  play  their  music  to  ber,  and  take  pride 
To  warble  aery  notes  till  she  be  weary ; 
Which,  when  the  thsll  but  with  one  accent  of 
Her  own  expresa,  an  hundred  nightingales 
Shalt  fall  down  dead  from  the  toft  bought  before 
For  grief  to  be  o'erchaunted. 

■  Cowt.lv. — On  the  Praitt  of  Poetry. 
Nightingales,  harmless  syrent  of  the  air. 
And  muses  of  the  place,  were  there, 
Who,  when  their  little  windpipes  they  bad 

Unequal  to  to  strange  a  aound, 
(Terame  by  art  and  grief. 
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Liorn. 

The  niehtinesle,  11  stort  foes, 

F«m  d  for  the  muiic  of  hi«  wo»». 

In  vain  againtt  <Vi  artist  tty'd. 

But  strained  his  tuneful  throat,  and  dy'd. 

Who  shall  dare  to  say  Muter  Moore  is  not  an  original 
writer  ?    Who  ?    Show  me  the  man.     He  must  have  a  triple 
and  face  of  brat*. 


DRAMATIC  INTELLIGENCE. 


On  Monday,  Schiller's  celebrated  tragedy,  Fitseo ;  or,  the 
Revolt  of  Genoa,  was  produced  at  thia  theatre  ;  we  are  sorry 
to  say,  with  no  complete  success.  The  comparative  failure  of 
one  of  the  most  popular  plays  on  the  German  stage  must  not 
be  laid  to  the  charge  of  the  management.  The  parts  were 
strongly  supported;  the  scenery  and  dresses  were  all  that 
taste  and  fancy  could  suggest,  or  exactness  and  propriety 
demand  ;  the  minutest  details  were  carefully  attended  to  ;  and, 
more  than  all,  the  translator  had  done  his  work  admirably ; 
yet.  spite  of  all,  Schiller's  great  play  fell  dull  and  listless  on 
the  ears  or  the  audience.  From  first  to  last  no  enthusiasm 
was  awakened  ;  and  the  applause,  brief  and  far  between,  was 
bestowed  on  a  scene  well  painted,  or  a  speech  spoken  with 
point  and  emphasis,  rather  than  on  a  startling  incident  or  a 
surprising  turn  of  thought  in  the  language.  F iesco,  never- 
theless, is  replete  with  poetic  beauties,  displays  considerable 
insight  into  human  nature,  and  is  not  deficient  in  stirring 
situations.  Its  great  fault,  and  that  to  which  we  nv>y  attribute 
its  want  of  success  on  our  stage,  is  the  uninteresting  nature  of 
the  chief  characters,  and  the  little  hold  they  take  on  our 
sympathies.  Fiesco  possesses  every  element  of  the  hero,  but 
he  does  nothing  which  strikes  our  affections  or  moves  our 
passions.  We  listen  and  applaud,  approve,  admire,  do  every- 
thing but  feel.  He  la  too  much  the  slave  of  political  intrigue 
to  become  a  universally-loved  or  even  a  commendable  person 
on  the  stage.  His  feelings  are  under  too  mnch  control.  He 
has  no  impetuosity,  no  impulse.  His  friendship  ia  cold  and 
calculating — his  very  love  is  without  fire.  When  he  tells 
Leonora  he  is  devoted  to  her  and  her  alone,  we  accord  him  our 
instant  belief — we  know  he  has  not  time  to  entertain  a  second 
passion,  nor  feeling  to  indulge  in  one.  His  goodness  excites 
no  surprise  in  us,  because  we  are  conscious  he  is  incapable  of 
anything  mean  or  little.  When  he  saves  Andrei  Doria's  life 
from  the  conspirators— when  he  spares  the  Morcsco,  we  are 
certain  the  mercy  in  both  cases  is  extended  by  reason  of  some 
moral  calculation,  rather  than  from  any  generous  warmth  of 
nature.  Fiesco  ia,  in  short,  above  us,  and  not  of  us,  and  thns 
he  becomes  a  character  more  appropriate  for  an  epic  than  a 
dramatic  poem. 

Verrina,  the  republican,  is  more  naturally  drawn — is  en- 
dowed with  more  flesh  and  blood  than  Fiesco;  and  yet  he 
doea  not  excite  our  sympathy  in  any  great  degree.  The 
character  is  an  amalgamation  of  Brutus  and  Virginius.  His 
ove  of  eountry  urges  Verrina  to  kill  the  man  who  aims  at 
the  sovereign  power ;  and  he  has  equal  motive  with  the  Roman 
centurion  in  devoting  Gianneltino  and  his  "serpent  seed  to  the 
infernal  goda."  But  the  attempt  of  Doria's  nephew  on 
Verrina's  daughter  has  nothing  to  do  with  the  development  of 
the  plot,  and  might  be  omitted  without  loss.  Indeed,  so 
much  has  this  incident  been  mitigated  in  the  Drury  Lane 
version  of  Fiesco,  that  we  apprehend  it  would  have  been  more 
satisfactory  to  have  left  it  out  altogether.  The  most  interest- 
ing feature  of  Verrina's  character  is  certainly  blended  with 
this  incident,  and  perhaps  it  wotjld  have  been  injurious  to  the 


play  not  to  have  retained  as  much  of  the  circumstance  as 
would  have  exhibited  the  noble  old  republican's  rage  and 
horror  at  his  daughter's  dishonour.  Still  the  character  wants 
variety,  or  dramatic  colouring,  or  something  else,  for  we  are 
as  little  interested  in  Verrina's  fate  as  we  are  in  that  of 
Fiesco.  • 

Leonora,  Fiesco's  wife,  is  a  truly  charming  person,  a  very 
pattern  of  love,  devotion,  and  duty.  Strange  it  is,  however,— 
even  Leonora  fails  to  interest  us  deeply.  Perhaps  it  may 
arise  from  the  fact  that  we  know  her  wrongs  are  all  imaginary  : 
but  then,  why  does  not  her  death  move  ua  ?  There  ia  a  reason 
for  this  in  the  recent  performance.  In  the  Drury  Lane  play 
we  merely  learn  by  narration  of  Leonora's  fate  :  in  the  original 
she  receives  her  death  from  the  hand  of  her  husband,  who 
meets  her  in  the  battle,  disguised  in  the  habiliments  of  Gian- 
ncttino.  What  a  scene,  and  what  an  omission  !  Poor  '. 
is  hardly  treated  at  Drury  Lane. 

Upon  reviewing  the  entire  play  we  do  not  find  one  i 
character  which  deeply  interests  us,  nor  one  incident  which 
greatly  moves  us  ;  and  wa  fail  to  discover  that  felicity  of  con- 
struction and  development  so  indispensable  to  the  great 
dramatist.  That  the  tragedy  cf  Fiesco  is  one  of  the  most 
frequently  performed  in  Germany  demonstrates  the  profound 
reverence  which  reigns  throughout  the  country  for  the  name  of 
Schiller,  or  we  must  infer  that  the  Germans  are  pleased  with 
nature  in  forms  and  moods  different  from  those  in  which  we 
love  to  see  her  represented,  and  that  their  dramas  are  con- 
structed on  a  principle  totally  distinct  from  that  of  our  own 
dramatists. 

Schiller's  Fieseo  was  written  shortly  after  the  Robbers,  his 
dramatic  masterpiece,  and  the  immense  success  of  the  latter  no 
doubt  paved  the  way  for  its  favourable  reception.  Both  these 
plays  were  in  prose,  the  author  not  having  adapted  the  blank 
verse  metre  for  some  time  after.  The  story  of  Fiesco  is  partly 
taken  from  the  account  of  the  revolt  of  Genoa  in  Robertson's 
Charles  the  Fifth.  The  catastrophe  is  altered.  The  plot  of 
the  play  may  be  told  very  briefly. 

Fiesco,  Count  de  Levagna  (Mr.  Anderson),  is  a  nobleman 
of  great  menial  endowments,  and  of  the  most  captivating 
exterior  and  engaging  address.  He  endears  himself  to  the 
people  of  Genoa  by  his  condescending  manners,  no  less  than 
his  munificence.  But  Fiesco  conceals  a  deep  design  under  all 
his  condescension.  Ambition  is  his  master  passion,  lie 
builds  his  hopes  of  obtaining  the  regal  power  upon  the  people's 
love  for  himself,  and  the  mal-adminiatration  of  the  Senatorial 
government.  He  finds  some  of  the  nobles  plotting  a  revolu- 
tion, and  allows  himself  to  be  induced,  with  seeming  difficulty, 
to  join  the  conspiracy.  A  sudden  out-break  of  the  people 
favours  his  views  of  ambition  still  more  fortunately.  In  one 
of  the  best  scenes  of  the  play,  evidently  taken  from  CorioUtnus, 
— the  scene  where  Menenius  Agrippa  addresses  the  mob  in 
pithy  parable,— Fiesco  works  upon  the  fears  and  passions  of 
the  multitude,  and  in  an  allegorical  speech  persuades  them 
that  no  form  of  government  is  so  fitted  for  them  as  monarchy, 
and  dismisses  them,  enjoining  them  to  go  home  and  consider 
whom  they  will  chose  for  their  king.  Among  the  conspirators 
is  Verrina  (Mr.  Vanderhoff),  a  man  swayed  entirely  by  pure 
motives  to  serve  his  country.  Fiesco  is  chosen  leader  of 
the  conspiracy.  Verrina  discovers  that  Fiesco's  motives  in 
heading  the  revolt  is  to  induct  himself  into  the  sovereign 
power,  and  registers  an  oath  to  kill  him.  These  are  the  lead* 
ing  outlines  of  the  plot,  up  to  the  end  of  the  fourth  act.  The 
revolt  is  successful ;  Fiesco  assumes  the  insignia  of  Duke  of 
Genoa,  and  is  thrown  into  the  sea  by  Verrina  and  drowned, 
ftftci*  which  ^^CTWDft  stsfofi  b) no ((rlf^ 
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The  catastrophe  is  anything  but  dignified.  The  author- 
who  ha*  departed  from  history  in  an  many  other  respect*! 
need  not  ha\e  ahrunk  from  dismissing  his  hero  in  a  manner 
more  becoming  a  tragedy.  The  dagger  of  Vcrrina  would 
have  made  a  fitter  ending  for  Fiesco,  "than  the  watcra  of  the 
Gulf  of  Genoa. 

The  other  character!  of  the  play  are  merely  subordinate,  if 
we  except  Hasa.in,  the  Moor  (Mr.  Emery),  who  plays  a 
conspicuous  part.  He  i*  employed  hy  Gi.inncttino  to  murder  ] 
Fiesco,  but  is  defeated  in  the  attempt  by  Fiesco  himself,  who  ' 
forgives  him  on  his  acknowledging  the  truth,  and  takes  him 
into  his  service.  The  Moor  serves  Fiesco  with  fidelity  for 
s  >roe  time,  but  at  length  turns  traitor  and  meets  his  doom. 

The  play  was  admirably  got  up,  and  comprised  in  its  east 
the  elite  of  the  company.  Mr.  Anderson's  Fiesco  was  an 
excellent  performance— one  of  his  very  best,  lie  looked  the 
gallant  and  chivalric  Count  de  Leragua  to  the  life,  mid  pre- 
served the  different  phases  of  the  character  with  fine  judgment. 
His  most  effective  scene  was  that  in  which  he  relate*  the 
"  politic  convocation  "  of  the  beasts  to  the  mob.  Mr.  Ander- 
son's dresses  were  magnificent. 

Mr.  Vandenhoff  played  Verrina  with  great  fidelity.  The 
part  ha*  tome  telling  points,  and  the  actor  made  the  most  cf 
them. 

Miss  Laura  Addison  performed  Leonora.  We  cannot  say 
whether  the  character  is  suited  to  her  or  not.  For  this  young 
lady's  talents  we  have  much  respect,  but,  we  fear,  she  endea- 
vours too  much  to  make  the  most  of  them.  Miss  Laura 
Addison  may  have  been  informed  that  in  rcting  it  is  necessary 
that  not  only  every  word  »hould  be  heard,  but  every  syllable, 
nay,  every  letter;  and  so  the  fair  actress  takes  such  pains  to 
render  her  words  distinct  and  articulated,  that  her  declamation 
i  into  a  drawl,  and  her  speaking  is  as  far  as  possible 
from  nature.  It  is  to  lie  lamented  that  a  fault  to 
easily  remedied  should  bo  a  bar  to  the  success  or  Miss  I^urn 
Addison's  perfotmance.  since  she  possesses  bath  energy  and 
feeli  ng  in  no  small  degree,  together  with  a  large  share  of  per- 
sonal attractions. 

Oue  of  the  best  acted  characters  in  the  play,  if  not  the  very 
best,  was  the  Lcmellino  of  Mr.  Cathcart.  The  part  is  not 
prominent  in  the  tragedy,  but  the  skill  and  talent  of  the  actor 
rendered  it  conspicuous  in  every  scene  in  which  he  appeared. 
Mr.  Cathcart  has  for  many  years  been  distinguished  as  an 
actor  in  the  provinces.  Previous  to  Mrs.  Warner  and  Mr. 
Phelp'*  management  of  Sadlers'  Wells,  he  was  engagci  at  that 
theatre,  and  played  leading  characters  with  much  success; 
but  the  audiences  were  not  as  select  at  they  arc  at  present, 
and  Mr.  Cathcart  was  but  half  known,  and  left  London  unre- 
cognised, save  by  a  few  of  the  more  observant  among  the 
audience,  as  a  good  and  legitimate  actor.  We  have  no  doubt 
but  that  Mr.  Cathcart  will  have  an  opportunity  at  Drury  Lane 
of  appearing  in  parts  in  which  his  talents  will  be  at  once 
acknowledged. 

Beaumont  and  Fletcher's  Elder  Brother,  8hakspere's 
Richard  the  Second  and  Julius  Cesar,  are  in  rehearsal.  We 
have  our  doubts  about  the  success  of  Fletcher's  play.  Richard 
the  Second  is  difficult  to  act.  Julivs  Ctesar  wc  expect  to  sec 
well  done. 

The  Beggar's  Opera  will  be  shortly  produced,  and  various 
novelties  are  in  preparation.  Mr.  Anderson  is  bestirring 
himself,  and  it  reaping  tbe  benefit  of  his  exertions. 

Fiesco  ha*  been  played  every  night  during  the  week,  and 
hat,  brought  good  house*. 

PRINCESS'S  , 

The  Val  d'/tndorre  has  run  a  successful  career  tip  to  the 


present  time.  The  music  goes  much  better  than  it  did  at  first, 
and  the  artists  now  feel  more  at  home  in  their  parts.  Thsj 
attraction  of  the  opera,  combined  with  the  pantomime,  remains 

undiminished. 

Next  week  Charles  the  Second  will  be  again  revived. 
Loder's  Giselle  is  in  rehearsal,  and  will  be  brought  out  shortly. 
This  looks  like  doing  business  in  the  right  way. 

Auber's  Gustavu*  will  be  produced  belore  Easter,  not  in  the 
hotch-potch  wav  it  was  given  at  Drury  Lane,  but  a*  the 
author  wrote  it.'  Gustavus  will  be  played  by  Mr.  Harrison. 
The  scenery  and  dresses,  we  understand,  will  be  appropriate 
and  splendid. 

An  early  visit  of  the  Royal  Family  is  talked  of  to  witness 
King  Charles  the  Second. 

OLYMPIC. 

Mr.  fic-T  ns  V.  Brooke  commenced  his  second  engage- 
ment at  the  Olympic  Theatre,  on  Monday  evening,  in  his 
favourite  part  of  Othello — the  part  in  which  he  made  his  first 
appearance  in  London,  and  created  tuch  a  sensation.  Mr. 
Brooke  was  received  with  great  warmth,  and  by  a  very  crowded 
andience.    We  cannot  on  the  present  occasion  enter  into  an 


analysis  of  his  performance,  as  he  was  labouring  under  the 
effects  of  a  severe  odd,  and  went  through  the  character  with 
evident  distress.  We  shall  take  an  early  opportunity  of 
noticing  the  popular  actor. 

Mr.  Davenport  was  the  Iago,  and  Mrs.  Mowatt  the  Desde- 
mona,  both,  as  the  bill*  stated,  the  first  time  of  performance. 
It  is  no  easy  task  to  jump  into  ona  of  Shakspere's  cha- 
racters, and  imbue  it  with  vitality  and  power  in  a  moment*, 
more  especially  a  character  like  that  of  Iago,  whichdemands 
such  variety  of  powers  in  the  sctor;  nevertheless,  we  have 
seen  much  "that  we'adniired  in  Mr.  Davenport's  Iago,  and  more 
that  held  out  great  promise  of  future  excellence.  . 

Mrs.  Mowatt's  Desderaona  was  exceedingly  graceful  and 
captivating.  In  the  earlier  scenes  she  was  particularly  happy, 
the  gentleness  and  feminine  softness  of  the  character  fitting 
her  admirably,  both  in  look  and  feeling.  As  mnch  as  we 
have  seen  of  this  ehaiming  actress,  we  look  upon  Detdemona 
as  her  most  excellent  performance.  Both  Mrs.  Mowatt  and 
Mr.  Davenport  were  loudly  applauded. 

The  tragedy  was  got  up  in  a  most  careful  and  effective 
manner;  the  scenery  being  appropriate  and  the  dresses 
splendid. 

ST.  PAUL  AT  MANCHESTER. 

{Ahrid3edfrom  th«  MamchtUr  Exami—r.) 

Althoi-oh  the  concerts  usually  given  In  our  Concert  Hall  tro 
generally  of  the  fashionable  ordcr.'oncc  a-ycar  the  subscribers  are 
presented  with  a  choral  performance  of  respectable  character.  On 
Thursday  evening,  ilio  tOth  Inst.,  it  was  evident  that  more  than 
ordinary  pains  had  been  taken  in  rehearsal.  The  oratorio  selected 
was  Mendelssohn's  St.  Paul,  to  conduct  which  Mr.  Benedict  had 
been  judiciously  selected.  Wo  know  of  no  orchestral  director  at 
present  in  England  whoso  sympathies  are  moro  entirely  whh  the 
great  composer,  or  whose  own  professional  knowledge  is  more 
sterling.  To  I  hose  possessing  a  musical  education,  wo  need  not 
point  out  the  importance  of  such  a  man  on  such  an  occasion  ;  nor 
do  wc  think  hit  value  eotild  pass  unobserved  even  by  many  less 
competent  to  farm  a  correct  judgment, 

St.  Paul  was  first  |»erformcd  at  Dusseldorf,  on  the  22nd  of  May, 
1838  ;  it  was  the  first  oratorio  of  Mendelssohn,  and  fully  realised 
the  high  expectations  his  previous  liimc  had  raised.  Like  most 
important  works,  however,  the  publishers  put  upon'  It  an  important 
price,  and  thus  prevented  its  circulation  among  that  class  of  people 
who  arc  always  tho  most  eager  to  encourage  what  is  Sterling  in 
quality.  This  system  of  high  prices  in  reference  to  music  has 
pcrbaj*  done  more  than  anything  else  to  retard  the  progrctt  of  an 
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•  Mproved  taste  among  ihe  Kngikh  people.  There  i*  now,  however, 
•very  reason  In  HfMM  that  a  new  spirit  h»»  gone  abroad  :  the 
cheap  publications  of  Mr  J.  A.  Novello  (among  which  we  |icrccive 
thU  oratorio  i»  announced),  and  others,  arc  placing  the  best  music 
in  Ibo  hand*  of  those  best  able  to  apprccialo  it  i  so  thft,  in  a  few 
more  year*,  we  may  find  every  Tillage,  as  well  as  even  town, 
sending  forth  its  hundred  amatcura  (a»  on  the  occasion  of  the 
German  festivals)  to  ••  swell  the  full  chorus," and  shew  that  Ihe  Irue 
spirit,  Ihe  pure  lore  of  music,  and  not  a  mere  fashionable  affectation, 
is  that  which  animates  our  people.  We  helicvo  it  was  MandvUsohn's 
wish  to  hate  gone  through  the  leading  histories  or  iho  Bible  with  a 
scries  of  oratorios,  had  he  been  spared.  The  present  text  is  almost 
literally  taken  from  tho  Scriptures,  the  character  of  St.  Paul  often 
uttering  tho  words  given  to  him  in  the  Bible.  It  is  ihe  story  of  the 
apostle's  life,  including  the  martyrdom  of  St.  Stephen,  ami  Saul's 
persecution  of  (he  Christiana — "his  conversion,  his  going  forth  to 
tho  Jews  and  heathens,  and  ihe  persecutions  he  suffered,  till  the 
moment  where,  at  last,  he  leaves  hit  congregation  tl  Ephetus  to 
meet  certain  death."  Rich,  varied,  and  full  of  that  unity  or  character 
and  purpose  which  la  among  the  best  indications  of  a  true  artist, 
the  oratorio  moves  forward  with  a  still  increasing  interest  to  those 
who  go  to  understand  and  to  be  instructed.  Hera  and  there  the 
mind  is  relieved  from  excitement,  by  the  beautiful  chorales  judi- 
ciously introduced  as  resting  places' in  tho  busy  prtgre**  of  the 
drama .  a  feature  first  presented  to  us  by  Bach,  and  ocrasionall  r 
resorted  to  by  some  ol  his  successors.  We  hope  that  before  long 
one  or  more  of  Bach's  great  choral  works  will  be  made  known  in 
England,  through  translation.  The  great  work  by  Bach,  on  the 
subject  of  the  Crucifixion,  should  it  ever  be  placed  before  the  people 
of  this  country,  will,  we  venture  to  prophecy,  experience  a  reception 
as  that  which  has  been  accorded  to  any  of  those  standard  works  of 
which  we  are  so  proud,  and  the  performance  or  which  has  duno  so 
much  10  elevate  our  musical  character. 

Of  the  performance  on  Thursday  eveuing  last,  we  have  little  but 
praise  to  offer.  Changes  have  been  made  in  the  orchestral  arrange- 
ments, which  we  hope  may  prove  beneficial  eventually  to  all  parties 
concerned.  If  superior  talent  in  two  or  three  instances  has  been 
introdueed.it  will  soon  discover  its  value,  not  only  in  the  imme- 
diate advantages  to  tbe  orchestra  of  the  Concert  Hall,  but  in  giv  ing 
UUhe  musical  statua  of  Manchester  a  higher  character  generally, 

disturbed  in  what  they  might  have  considered  a  confirmed  position. 
If  the  talent  be  not  there,  but  a  mere  change  of  name  has  been 
introdnced,  evidence  will  be  very  toon  given  to  this  effect.  Among 
tbe  new  comers  are  Mr.  Lidel  as  obligato  violoncello.  Mr.  Bsefeus 
as  second  violin,  and  Mr.  Sorge  as  first  clarinet— the  last  a  very 
yung  professor,  but  exhibiting  signs  of  considerable  talent.  The 
vocal  principals  engaged  were  Miss  Birch,  the  Misses  A.  and 
M.  Williams,  Mr.  Benson,  and  Mr.  Joseph  Robinson  of  Dublin. 
The  finest  air  for  the  leading  $oprano  is  "  Jerusalem!  Jerusalem  ! 
thou  that  killewt  the  prophets ,"  which  wo  can  imagine  a  wonderful 
piece  of  vocalisation  with  such  a  singer  as  Mdlle.  Lind.  Nor  did 
Miss  Birch  overlook  its  importance :  she  displayed  a  highly-refined 
taste  and  considerable  expression  in  this  great  declamatory  song. 
Miss  M. Williams  caused  quite  a  sensation  in  the  fine  urioto,  "  But 
the  Lord  is  mindful."  This  lady  has  two  groat  requisites— a  fine 
voice  and  Hue  perception.  Mr.  Benson  lost  none  ol  the  reputation 
his  recent  offorts  in  Manchester  have  acquired  for  him.  Mr.  Lidel's 
violoncello  obligato  accompaniment  to  the  tenor  song  in  C,  "  Be 
thou  faithful  unto  death,"  evinced  an  artistic  expression,  though 
perhaps  not  the  highest  class  of  tone.  There  was  enough  to  indi- 
cate the  value  of  bis  services  in  the  situation  ho  ha*  been  engaged 
to  fulfil.  Mr.  Robinson  is  a  musician  and  a  vocalist  of  no  ordinary 
talent.  A  trifle  more  energy  in  the  air,  •*  Consume  them  all,"  would 
have  made  the  piece  more  effective  i  but,  on  tbe  whole,  his  sing- 
ing was  of  a  refined  and  aletling  order.  The  concerted  pieces 
were  well  sung — a  rare  occurrence  in  this  room.  The  chorines 
also  went  finely.  Mr.  Barlow,  at  the  organ,  played  judiciously  ; 
and  the  whole  waa  a  performance  adding  to  the  musical  character 
of  Manchester.  Mr.  Benedict's  conducting  was  always  masterly, 
intelligent,  and  clear.    The  attendance  was  very  good. 

[Both  our  Manchester  correspondent.*  having  disappointed  us  in 
not  sending  an  accouut  of  this  highly  interesting  performance,  we 
gladly  avail  ourselves  of  the  above,  even  at  this  Tate  hour—En.] 


PROVINCIAL  CORRESPONDENCE. 

MUIIC   AND  THE  DRAMA  AT  PLYMOUTH. 

f Ki'ttm  <mr  oirm  Corrf'jwudrttt.J 

Mtssas.  Sims  Risvks,  Whilworth,  Horncastle,  Delavanii,  Miss 
E.  Lucombe,  and  Miss  Lanxa,  with  Mr.  Lavenu  aa  conductor, 
commenced  an  engagement  with  the  popular  lessee,  Mr.  New- 
coinbe,  at  the  Theatre  Koyal.  on  Monday  night.  Operas,  particu- 
larly when  presented  in  tho  liberal  manner  of  this  occasion,  are 
mure  alt  rut  live  here  than  any  other  kind  of  amusement.  Tbe 
moderate  scale  or  price*  (from  one  shilling  to  five)  gave  every  class 
of  society  an  opportunity  or  enjoying  an  entertainment  which  waa 
worthy  or  ihe  high  patronage  it  obtained.  There  was  an  immense 
crowd:  five  hundred  persons  in  the  gallery  aloue  listened  with 
breathless  attention  to  ihe  plaintive  strain*  of  Bellini  and  ihe  noisy 
unisons  of  Verdi.  Tho  Lucia  was  the  first  of  tbe  series  of  operas. 
Sims  Beeves  waa  never  in  better  voice.  Hi*  finale  waa  really 
exquisite.  Whilworth'*  Colonel  Ashton  k  perhaps  tbe  best  at 
present  on  Ihe  English  ttage,  and  left  the  meet  favourable  im- 
pression on  the  audience.  Lucy  Ashton  is  hardly  suited  to  Mis* 
E.  Lncoinbe,  who  nevertheless,  except  in  the  more  pathetic  pas- 
sages, created  a  good  impression.  The  little  Miss  Lanxa  had  to  do, 
as  Alice,  was  done  correctly  and  effectively.  AH  the  artittes  wore 
called  fur  at  the  fall  of  the  curtain,  and  the  bouse  presented  a 
brilliant  appearance.  The  farce  of  liaising  the  Wind  finished  the 
evening's  entertainment,  Mr.  Ncwcombe  keeping  tbe  people  in 
r.  ars  of  laughter  until  the  fall  of  the  curtain. 

On  Tuesday,  tbe  Soanamtntla,  which,  from  the  appearance  the 
house  presented,  seems  to  be  as  popular  as  ever,  waa  received 
with  tbe  wonted  eotbusiaaru.  Although  it  ha*  been  executed  over 
and  over  again  by  distinguished  artists,  this  opera  has  never 
been  presented  at  Plymouth  with  such  satisfactory  completeness. 
Elvino  and  the  Count,  played  by  Reeves  and  Whilworth,  are  too 
«ell  known  to  demand  criticism  at  my  bands,  having  been  long 
stamped  with  the  approval  of  a  London  audience.  Miss  K. 
Lucombo  sung  the  music  of  Amina  with  much  taste,  and  at  times 
with  great  brilliancy  of  execution.  Mi»t  Lanxa,  as  Lisa,  was 
remarkable  for  her  judicious  acting  and  careful  singing.  Free  ami 
Sutjf,  an  excellent  farce  by  the  way,  in  which  the  principal  character 
was  acted  with  great  humour  by  Mr.  Newcombe,  tent  every  one 
home  in  high  spirits,  Sritani,  tho  first  of  Verdi's  operas,  which 
has  never  been  played  here,  was  not,  1  think,  so  successful  aa 
the  Lucia  and  the  Sunmimbula ,  although,  as  on  the  other  nights, 
the  house  was  quite  full.  'I  he  miee  ea  setae  and  the  costume* 
were  appropriate  and  complete.  Whitworth's  dress  snd  "make- 
up" as  Buy  Oomex  was  quite  a  picture.  The  concerted  pieces 
«ere  remarkable  for  their  precision,  and  the  artist*  were  called 
for  at  the  fall  of  Ihe  curtain.  Friday  night,  Reeve's  benefit. 
The  Puritan i  and  the  Beggan'  Opera  were  given.  It  was  the 
most  crowded  house  1  ever  witnessed  within  the  walls  of  the  Ply- 
mouth theatre,  and  the  reception  or  all  the  artistes  was  marked  with 
a  warmth  I  have  seldom  seen.  The  opera  went  off  well  from 
beginning  to  end.  Whilworth  snd  Delavanii  were  vehemently 
encored  in  "Snooi  Is  tromba."  which  wa*  received  with  immense 
cheering.  '1  he  Beagar$'  Opera,  ever  popular  from  its  charming 
melodist,  was  capitally  played  throughout.  Reeves,  whom  1  had 
never  teen  before  in  the  part,  played  Machealh  with  a  rollicking 
■pirit  which  told  immensely;  aud  the  Polly  of  Miss  Lanxa  was 
really  a  charming  performance.  She  was  encored  in  "  Ponder 
well,''  "  Coase  your  funning,"  and  played  and  sang  throughout  as 
an  accomplished  artiste.  Filch,  by  Horncastle,  was  excellent,  one 
of  the  best  on  the  stage,  1  should  ssy.  Miss  Emily  Eardley,  as 
Lucy,  supported  the  character  with  much  skill,  sod  sang  the  music 
allotted  to  her  with  faultless  precision,  while  tbe  Mr*.  Peacbem  of 
Mrs.  Garthwaito  distinguished  her  a*  au  actress  of  sterling  ability, 
and  ol  the  real  good  school  of  "  Old  Women"  which  daily  becomes 
more  rare.  Mr.  Delavanii  has  s  voice  of  greet  power,  sad  during 
tho  week  added  mslerislly  to  tbe  effect  of  the  opera*. 

Altogether  the  engagement  or  the  Sims  Reeves  party,  has  been 
entirely  succsssruL  and  ha*  created  a  new  taste  lor  operatic  per- 
formancea  in  this  town.  T.  E.  B. 

Jullien  comes  bare  on  the  12th  of  March,  snd  tbe  Montenegro 
Italisn  Opers  party  on  the  1st  of  April. 
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JUlllCN   AT  BRISTOL. 

(From  Mb  JWky.) 

Tux  indefatigable  mattlto,  Jullicn,  caused  a  full  mutter  at  the 
Victoria-rooms,  on  Pridav,  the  1*t  instant,  although  iho  advent  of 
'*  February  Fill-dyke  "  was  accompanied  by  its  proverbial  adjuncts 
of  wind  and  ftnnn. 

Jetty  Trefft  wan,  of  course,  tho  main  attraction,  aod  public  ex- 
peetation  was  not  disappointed  as  to  the  remarkable  richness  and 
Tersatilitv  of  talent  which  had  ucen  the  heralds  of  her  fame. 

M .  J  u  Mien  brought  with  him  an  excellent  band ,  though  wc  missed 
ned  performers  who  heretofore  bowed  to  his 
provincial  tours.  At  eight  o'clock,  when  the  concert 
M.  Jullien  must  have  can  a  delighted  glance  over  tho 
every  inch  of  which  was  occupied  by  an  expectant 
■altitude,  not  less,  we  should  suppose,  than  2000  persons  being 
present.  The  programme  was  worthy  the  fame  of  tho  able  caterer. 
Ia  the  first  part  Herr  Ksanig  plagot  ■  The  Exile's  Lament."  of 
which  tho  words  were  placed  before  us  ;  and  with  the  truthfulness 
of  Mendelssohn's  "Songs  without  words"  in  our  recollection,  we 
could  easily  interpret  Kceuig's  mellifluous  tones. 

Miss  Jetty  Trcffz  was  introduced  to  us  in  •*  Trab,  trab,"  those 
words  being  the  burden  of  a  German  song,  which  wc  shall  not 
attempt  to  translate  :  suffice  it  to  sav  (to  use  a  conventional  phrase) 
its  execution  convinced  us  that  the  fair  vocalist's  capabilities  had 
sot  been  over-rated.  In  perfect  tune,  with  admirable  judgment, 
with  delicate  feeling,  were  her  notes  delivered.  An  encore  was  of 
coarse  called  foe,  s»a  voce,  with  which  she  kindly  complied — by 
•iuging  something  else,  we  forget  what,  but  it  was  well  received. 

In  the  second  part,  we  had  a  selection  from  Mozart's  lh>n 
Giovanni,  in  which  we  were  treated  with  ooligati  on  the  bassoon, 
oboe,  and  flute,  cleverly  played.  We  bad  also  a  violin  concerto, 
by  Mr.  V.  Collins.  The  "  Bow  Polka"— (what  a  row 
a  very  agreeable  performance. 


demanded  by  the  most  fastidious  critic.  It  is  true  that  the  pieces 
set  down  for  her  in  the  programmo  were  not  such  as  to  call  forth 
the  highest  requirements  of  t  he  art :  I  hey  depended  for  their  effect 
on  their  capability  of  bestowing  pleasure,  rather  than  of  producing 
astonishment  Still,  we  have  yet  to  learn  that  the  real  end  of 
music  is  to  excite  the  wonder  of  an  audience,  though  we  have  often 
heard  performances  which  were  evidently  the  offspring  of  such  an 
idea.  We  hold,  therefore,  that  the  lady  did  wisely  when  she  chose 
tho  simple  ballad  rather  than  the  more  elaborate  compositions  of 
the  Continental  school,  wherewith  to  indulge  her  English  audience. 
There  was  good  taste,  for  instance,  in  her  choice  of  that  pretty 
composition,  "  Home,  sweet  home,"  and  we  doubt  if  the  prima 
donna  of  tho  Imperial  Theatre  of  Vienna  was  ever  listened  to  with 
more  res  I  delight  than  Jetty  Trcffi,  while  she  warbled  this  unas- 
turning,  but  almost  national,  canzonet. 

There  is  one  feature  of  the  concert  which  remains  to  be  noticed. 
Mr.  Collina's  soloa  on  the  violin,  in  wl  ioh  he  exhibited  a  respect- 
able proportion  of  talont.  The  programme  concluded  with  one  of 
Jullien's  most  extravagant  extravaganzas,  denominated  (appro- 
the  M  Row  Polka." 


JULLIEN    AT  BATH. 


Ow  Saturday  evening,  the  2nd  instant.  M.  Jullien,  that  old  friend 
of  the  concert-going  portion  of  the  public,  again  male  his  bow  to 
a  Bath  audience,  at  the  Assembly  Rooms.    A  vast  concourse, 


g,  we  should  think,  abont  900  persons,  filled  the  noblo 
saloon  to  its  utmost  capacity.  The  excellence  of  the  entertain- 
ment, coo  pled  with  the  moderate  price  of  the  tickets,  led  to  this 
desirable  result.  The  concert  opened  well  with  Rossini's  overture 
to  GtiUaum*  Tell,  which  was  played  with  great  spirit.  A 
quadrille,  entitled  '•  Chariesjiho  Second,"  (from  Macfarren's  highly 
popular  new  opera)  and  containing  some  good  specimens  of  music 
in  the  old  English  style,  followed,  and  was  well  received.  The 
new  "  Cossack  polka,"  composed  on  Russian  a»d  Siberian  melodies, 
and  tho  "  Hungarian  quadrille,"  also  performed  for  the  first  time, 
are  each  deserving  of  favourable  mention.  Such  pieces  un- 
doubtedly "please  for  the  nonce,"  though  we  doubt  if,  to  quote 
M.  Jullien's  own  words,  *'  they  will  greatly  enhance  the  musical 
taste  of  the  United  Kingdom."  It  was  a  pleasing  instance  of  dis- 
crimination, on  the  part  of  the  audience,  to  demand  a  repetition  of 
the  allegretto  from  Beethoven's  symphony  in  P.  This  charming 
composition,  being  rendered  with  that  nice  attention  to  its  lights 
aud  sh  adows  which  its  effectiveness  demands,  afforded  to  all  who 
heard  it  a  great  treat.  Herr  Kosnig  had,  as  usual,  a  novelty  to 
present,  a  composition  by  Roch- Albert  ("  The  Exile's  Lament.") 
Kcenig  might  have  chosen  a  better  theme  for  exhibiting  hia  powers 

e  "echo,"  though  some- 
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on  the  corneta-piston.  The  efle 
what  stale,  waa  pleasing  and  well 


of  the 
Jetty  Treffz,  the 
_ »,  certainly  shone  on  Saturday  evening  with  a 
brilliance  which  completely  dazzled  the  quiet  folks  of  Bath  .  and 
often  as  it  has  been  our  hap  lo  hear  the  first  vocalists  of  the  day, 
we  must  say  that  few  have  left  on  our  mind  more  pleasing  reminis- 
cences. To  considerable  personal  advantages  and  a  lady-like 
deportment,  this  pleasing  songstress  adds,  to  complete  the  charm, 
voice  of  exquisite  richness  snd  almost  motallic  brilliancy— an 
organ,  in  short,  combining  all  the  excellences  which  can  be 


priately  enough)  i 
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articular  tcnooi,  ana  uy  sucn  an 
,  as  to  disentitle  him  from  acting 
I  have  thought  this  during  the 
r\  almost  from  the  commencement 


axissioia. 

(To  O*  Editor  oftkf  Mutical  World.) 
Sis, — I  would  beg  a  small  space  in  your  journal  this  week  lo 
express  my  sentiments  on  a  long  article  in  the  form  of  essay  on  the 
sonata,  as  well  as  of  the  various  contributors  to  that  most  interest- 
ing form  of  composition,  which  has  appeared  during  several  weeks 
in  the  Musical  World ;  and  whilst  1  cannot  but  admit  the  truth  of 
a  great  part  of  the  essay,  yet  I  think  the  author  displays  so  great 
a  degree  of  partiality  for  some  composers,  and  treats  others  with, 
so  much  contempt,— such,  for  instance,  as  wheo  be  awards  so  much 
genius  to  Moschelcs  (unquestionably  a  clever  man),  whilst  he 
totally  denies  any  amount  of  it  either  to  poor  Hummel  or  Kalk- 
brenncr  (peace  to  their  manes  I) — that  I  am  really  inclined  to  think 
ho  baa  been  trained  in  aome  particular  school,  and  by  such  an 
education  has  become  so  bigoted, 
the  proper  character  of  critic, 
perusal  of  the  article  in  qu 
of  its  appearance  in  the  pages  of  your  journal  f  but  the  number  of 
last  week  so  confirms  this  idea,  that  I  cannot  help  stating  my  mind 
on  what  I  consider  his  unjust  remarks  on  certain  composers,  and 
especially  concerning  one  whoco  reputation  is,  1  think  (fortunately 
for  himself),  beyond  the  reach  of  injury  from  him  who  appears  to 
think  himself  possessed  of  that  gift  of  analysis  of  which  he  speaks 
so  confidently.  I  here  allude  lo  C.  G.  Reisstger,  a  man  who 
enjoys  (and  deservedly  so)  a  great  reputation  among  musicians  in 
his  native  country  (and  I  believe  also  in  England)  as  a  composer 
for  the  pianoforto,  and  whose  works  (especially  his  latter  pro- 
ductions) are  acknowledged  to  be  of  a  sterling  character.  I 
imagine,  however,  that  because  be  has  not  displayed  those  com- 
plicated eccentricities  which  are  not  understood  (nor  in  my  humble 
opinion  ever  will  be)  in  some  of  the  works  of  the  great  masters, 
not  even  excepting  Beethoven,  or,  in  other  words,  because,  as 
tbia  critic  admits,  Kcissigcr's  works  are  clear  in  form,  and  do  not 
contain  those  outrageous  transitions,  discordant  harmonies,  and 
manifold  difficulties  of  execution,  which  are  indulged  in  to  such  an 
extent  by  some  of  this  gentleman's  favourites,  he  ia  to  be  treated 
with  the  most  perfect  contempt  as  a  contributor  to  the  pianoforte, 
and  considered  as  a  man  whose  ideas  are  poor  and  commonplace. 
Now,  as  the  author  of  these  opinions  mentions  Rcissiger's  Piano* 
forte  Trios  in  particular,  as  an  example,  I  suppose,  of  his  poor 
ideas,  I  would  beg  him  to  peruse  his  6th,  10th,  12th,  15th,  and 
leth  trios  s  aod  if  after  this  he  is  still  of  the  same  opinion  with 
respect  to  the  merits  of  Reinsurer  as  a  writer  for  the  pianoforte,  I 
cm -only  say  that  I  think  ho  Wl  better  glvo  the  world  an  un- 
doubted  proof  ol  his  own  superior  mind  by  either  producing  some- 
thing  better  from  his  own  pen  (ir  he  can),  or  quoting  some 
compositions  of  this  class  from  any  other  author  whom  he  considers 
superior  to  them  j  for  I  confess,  until  1  am  convinced  lo  the  con- 
trary, I  entertain  a  very  high  opinion  of  this  author's  works,  both 
for  elegance  of  ideas  and  general  style.— I  am,  Sir,  yours  respectfully, 

W.  C.  HlMKIKGS. 

Fet.  8, 1850. 
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(The  writer  or  theetsay  entitled  "  Stephen  Heller"  will,  perhaps, 
answer  Mr.  Hemming!  himtelf.  As  far  a*  wc  are  concerned,  we 
entirely  coincide  with  our  contributor  in  his  ostimato  of  Roitsigcr's 
merits,  and,  indeed,  with  all  the  opinions  he  has  advanced  in  his 
view  of  the  pianoforte  writera  ;  wo  ahould  not  otherwise  have  ad- 
mitted the  essay  into  our  columns  as  an  editorial  article.— 
Ed.  M.  W.l 


BOS«lt(l  AMD  TMK  MOBMING  POST. 

(7b  U,  Editor  of  ti,  Mn.iral  tVorld.) 

Sin. —  I  have  read  in  your  journal  two  pnpers  on  the  "  Progress 
of  Music,"  extracted  from  the  Murning  Pott,  containing  opinions  in 
which  1  cannot  suppose  you  entirely  acquiesce.  The  writer  has 
evidently  written  earnestly  ;  but  1  apprehend  he  has  fallen  into  a 
great  mistake,  when,  In  his  remarks  upon  the  Italian  School  of 
Operatic  Music,  he  says  that  "  with  Rossini  commenced  its  dege- 
neration." This  implies  that  there  were  composers  of  opera  in  Italy 
greater  than  Roetini  before  his  time  ;  and  that,  at  the  period  when 
Rossini  commenced  writing,  Italian  opera  had  reached  its  cul- 
minating point.  Let  us  consider  who  were  the  composers,  and  what 
were  their  operas. 

1  am  not  learned  enough  to  know  anything  about  the  "  Hafne  and 
JSuridiee,  composed  by  Peri  and  Caccini,  in  1390,"  but  I  know 
something  of  "  the  operas  of  Paesiello  and  Ciraarota,"  and  am  old 
enough  to  romcmber  the  Armida  aud  Montezuma,  of  Sacchini, 
produced  in  London,  about  the  year  1793.  From  thai  period  to 
the  present  lime,  partly  from  choice,  partly  from  professional  occu. 
palion,  I  have  attended  the  Italian  Opera  House  every  season,  and 
mar  be  allowed  to  know  something  ot  the  different  operas  producod, 
and  the  reputation  gnincd  by  the  several  composers. 

In  vuin  I  search  my  memory  to  recall  the  great  composers  for 
the  Italian  Opera,  who  brought  the  ly  ric  drama  to  such  perfection, 
and  to  whom  Rossini  was  but  a  degenerato  tucceaaor.  1  know  all 
their  names,  but  I  know  nothing  of  their  superior  merit.  Who 
could  the  writer  mean?  The  favourite  composers  at  tho  Italian 
Operas  previous  to  Rostini't  time,  were  Sacchini,  Sarti.  Martini, 
Piccini,  Portogallo,  Bianchi,  Salieri,  Natiolini,  Gugliclmi,  Paesiello, 
and  {."iuMr.wi,  umung  the  Italians  ;  and  GlUck,  Poor,  and  Winter 
among  the  Germans.  I  omit  Mozart,  as  hu  operas  were  not  per- 
formed at  tho  King's  Theatre  until  aomowhero  about  Rossini's  time 
— mere  shame  for  the  King's  Theatre ! 

Now,  we  must  look  either  among  the  Italians  or  German*  above 
named  for  tho  composers  who  brought  tho  opera  to  such  perfection 
before  Rossini  wrote.  I  think  we  may  dismiss  in  one  tell  swoop 
all  the  Italian*,  with  the  exception  or  Piccini,  Paesiello,  and 
Cimaros*.  These  composers  wrote  voluminously,  but  of  all  their 
works  only  one  has  retained  possession  of  the  Mage,  viz.,  Cimarosa's 
Matrimonio  Segreto. 

Piccini  t's  principally  remembered  by  bis  Iluona  Figtiola ,  a  pretty 
and  sparkling  opera,  which  was  much  liked  in  its  day.  He  cannot 
be  said,  however,  to  have  effected  much  toward*  tbo  advancement 
of  the  lyric  drama. 

Paesiello  was  undoubtedly  a  most  fanciful  and  charming 
writer,  and  full  of  melody  ;  but,  while  his  melodies  havo  aurvived, 
his  operas  have  died  a  natural  death.  The  Shut,  Aljtida,  Armida, 
and  other  operas  of  this  composer,  were  much  admired  in  their  time, 
from  the  simple  and  touching  beauty  of  their  tunc*,  hut  thepoverty 
of  the  score  and  tho  want  of  sustained  dramatic  power  soon  dis- 
missed them  from  the  stage  when  something  more  than  simple 
melody  was  found  necessary  in  lyric  drama.  Paesiello  rarely  intro- 
duced a  chorut  or  elaborate  concerted  pieces  into  his  opera*.  Ho 
deivendcd  chiefly  on  solo*  or  duets  for  his  effect. 

Cimaroia  wrote  mora  than  a  hundred  operas,  and,  a*  wo  have 
said  above,  only  one  ha*  lived.  It  may  be  bold  in  rac  to  asicrt such 
a  thing,  but  I  do  not  hesitate  to  give  it  as  my  opinion  that  one  of 
the  most  overrated  works  in  existence  i*  ttic  Matrimonio  Sfjrtto- 
The  public  had  a  good  opportunity  of  judging  for  themselves  of 
this  production  last  season,  when  it  was  performed  with  such  perfect 
Cists  at  both  tho  Italia.,  houses;  und  will  anyone  who  heard  it 
venturo  to  »ay  it  achieved  a  success  either  in  the  Haymarket  or  at 
Covent  Garden?  For  my  own  put,  any  work  more  dull  and 
ipiritles*  I  nc*cr  listened  to,  and  when  next  it  is  played  in  London, 
although  o  confirmed  opera  goer,  I  ifaall  *odu(ously  avoid  being 


present.  As  the  Matrimonio  Segreto  is  the  only  opera  of  the 
composer  ever  now  performed,  and  as  nobody  over  cares  to  hear  it 
when  it  is  performed,  I  think  we  may  dismiss  C'imarosa  from  tho 
category  of  lho«o  who  have  been  instrumental  in  bringing  the  lyric 
drama  to  perfection. 

We  must  now  look  among  the  Germans  I  have  mentioned,  for 
those  w  ho  have  raised  opera  to  tho  lofty  position  insisted  on  by  the 
writer  in  the  Morning  Post. 

And  first  of  all  cornea  Gliick— a  great  name  undoubtedly,  and 
one  which  I  approarh  with  n!l  due  deference  and  respect.  The 
author  of  Jtccttr  and  Ipkiyenia  in  Anlide  must  not  be  treated  with 
lenity.  Nevertheless,  I  mutt  Confess  that  Gluck's  operas  never 
entirely  pleased  inc.  and  what  is  more  to  the  purposo  of  (his  letter, 
thev  never  entirely  pleased  the  public.  With  great  musical  feeling 
ami  much  dramatic  |>o«cr,  there  is  un  evident  want  of  variety  and 
contrast  in  Gliiek's  music  ,  and  tho  subjects  he  has  chosen  seem  to 
point  to  a  particulsr  state  of  mind.  Nor  do  I  think  that  tho 
invention  of  this  composer  was  always  remarkable.  At  any  rate, 
whatever  he  may  have  boon,  his  works  have  gone  the  war  of  all 
flesh,  and  Cimarosa  is  tho  more  fortunate  of  the  two,  for  while  ho 
has  left  one  work  which  is  occasionally  raked  from  the  ashes  of 
oblivion,  poor  Gliick  has  not  one.  Surely  it  i*  not  too  much  to 
assume  that  what  has  not  survived  the  lapse  of  lime,  must  need* 
have  been  deficient  in  extraordinary  merit.  I  learn,  by  the  way, 
that  one  of  Gliiek's  opera*  is  to  bo  produced  at  Her  Majcsly'a 
Theatre  during  the  approaching  season.  If  so,  I  feel  certain  that 
it  will  achieve  no  lasting  success. 

Winter  was  an  imitator  of  Mowrt,  but  longo  intervallo.  I  do 
not  think  the  Italian  opera  is  indebted  for  much  to  this  composer. 
His  Camilla,  Zaira.  Cantors  e  Poliuce,  and  //  Rattodi  Proterpina, 
were  played  at  the  King's  Theatre.  I  have  heard  them  all,  and 
they  produced  little  or  no  impression  on  mo  or  anybody  else.  They 
were  indebted  for  any  success  they  obtained  to  such  singer*  at 
Grassini,  Catalani.  Fodcr.  Sic.  Winter  appeared  to  me  as  dry  as  a 
chip,  as  uninteresting  a*  a  hen  finch,  and  as  insipid  as  the  wfiitc  of 
an.  egg  without  salt.  To  bo  sure,  he  was  praised  by  a  lot  of  old 
musicians,  who  found  something  congruous  with  their  own  dullno** 
in  hi*  deliberate  nothing*  and  learned  platitude*  ;  but  he  never  was 
popular,  and  never  can  be.  Defend  me  from  Winter!  I  would  not 
with  my  direst  enemy  a  greater  punishment  than  to  bo  compelled 
to  hear  one  of  his  otiera*  throughout. 

In  our  catalogue  of  the  Italian  writer*  I  have  omitted  mentioning 
Gnecco,  Muyer,  and  Pueitta.  The  former  is  known  as  the  author 
of  La  Proua  dun  Optra  Stria,  u  very  lively  scene  from  which  is 
sometimes  given  at  tho  Opera  House.  Meyer  was  the  composer  of 
Mtdea — Fasta's  Medea,  a  heavy  aud  du!l  work,  but  possessing  soino 
fine  dramatic  situations— and  La  Veigine  dti  Sole.  Those,  long 
since,  havo  had  their  day,  and  are  now  remembered  only  as  a  dream. 
Pueitta  was  not  devoid  "of  comic  power,  or,  more  properly,  comic 
fancy.  I  only  heard  one  of  his  operas,  the  Caccin  di  Enrico,  but 
recollect  no  further  about  it  than  that  it  was  light  aud  amusing. 

And  those  are  the  composers  who,  according  to  the  writer  ia 
the  Morning  Pott,  have  built  high  the  temple  of  art,  tho  foundation 
of  which  Rossini  ha*  bcon  the  first  to  undermine.  1  can  only 
appeal  to  facts.  I  well  remember  the  sensation  Rossini's  music 
created  when  it  was  first  hoard  in  this  country.  His  operas,  infa- 
mously done,  when  compared  to  the  manner  in  which  they  havo 
been  produced  lor  year*  past,  wore  listened  to  with  intense  delight 
and  admiration.  Rossini  was  in  everybody's  mouth.  Tho  novelty 
and  freshness  of  hit  ideas,  his  fancy,  iuvention,  and  tho  melodic 
I  facility  which  teemed  inexhaustible  in  him,  wore  the  universal 
tbemos  of  conversation.  In  ono  night  ho  might  bo  said,  "  liko  an 
cuglo  in  a  dove-cot,  to  have  fluttered  away  the  reputations''  of  all 
his  predecessors.  I  forget  w  hat  composer,  or  composers,  w»s  or 
were  in  favour  when  Rossini's  first  opera  came  out.  Indeed,  I  do 
not  remember  that  any  composer  wat  in  particular  vogue.  The 
tinger*  wcro  the  great  features  of  oiwra  at  that  time,  and  the  music 
was  but  a  secondary  consideratioa.  Rotsini  caused  music  to  be 
loved  for  its  own  take,  and  for  a  long  period  ho  was  by  no  meant 
the  "  carlcd  darling"  of  the  vocalists,  w  hich  he  subsequently  proved 
to  be. 

Ilut  I  fear  I  am  tresspassing  loo  much  on  your  valuablo  timo, 
and  my  letter  hat  already  spuu  itself  out  to  an  unimaginable  length. 
I  trust  I  have  proved  satisfactorily  that,  antecedent  to  Rosainj'a. 
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tirtki»      fttdft    Italian   nnjtra    Viawf    w%n*     aavrisM  1      ,    I      ,  I  _L  ,1 

™-'         isveiian  oper»  nau  uin.  irriTcu   hi  perimion,  dj  sno*lfip 

that  there  m  no  composer  of  gcuius  sufficient  to  hare  achieved 
thai  object.  It  is  not  my  intention  here  (o  mainUiu  that  Rossini's 
genius  was  of  an  order  fupcrior  to  those  who  had  gone  before.  It 
ii  onough  for  me  if  I  have  confuted  the  extraordinary  statement  of 
the  writer  in  the  Pott,  who  says,  -  that  with  Rossini  commenced 
the  degeneracy  ofthe  Italian  opera."  Having  on  this  point  differed 
from  him  aa  tale,  I  ahall,  with  your  permission,  in  an  early  number, 
join  him  hand-in-hand  in  endeavouring  to  expose  a  grievance  under 
which  oor  own  opera  labours  at  present  This  grievance  is  nothing 
more  nor  leas  than  the  predominating  Influence  the  musical  pub-* 
Ushers  have  established  over  the  composers.  This  pernicious  in- 
fluence strikes  both  the  writer  and  myself  in  the  same  I'ght, 
and  on  this  subject  I  shall  lend  bim  all  the  assistance  in  my  power, 
and  endeavour  to  eradicate  an  evil  which  should  never  bivo  been 
allowed  to  exist. 

Returning  you  my  aincerest  thanks  for  affording  me  the  oppor- 
tunity of  speaking  out  my  thought,  1  remain,  Sir,  youra  obliged, 

Sknxx. 


REVIEW    OF  BOOKS. 

H The  Aitgliem  Ckant  Book."  a  collection  of  tingle  ckanlt,  chiefly 
Ay  compottr*  of  tie  tiileeuih,  mtmlttnth,  and  eighteenth  eentnriet, 
eppropriated  to  tie  Dailf  /Wow,  ( 'antielee,  and  Hymn*,  in  the 
3*>k  of  Common  ftsjssjj'j  miiird  hv  Kdwix  Gaoaox  Moxx, 
M  B.  Oxon,  Fellow  and  Precentor  of  St.  Peters  Oolite,  Bodiey.- 
>*0vxllo. 

The  title  of  this  valuable  little  work  explains  its  purport, 
namely,  to  supply  a  complete  series  of  single  chanU,  adapted 
to  the  ritual  of  the  Church  of  England,  such  chants  being 
expressly  selected  with  a  view  to  the  carrying  out  of  those 
principlea  which  especially  distinguish  the  music  of  the 
English  Church.  The  attention  of  those  interested  in  the 
promotion  of  ecclesiastical  music  in  this  country,  baa  beon,  of 
lata,  greatly  excited  by  the  absurd  efforts  of  a  somewhat 
numerous  party,  to  force  into  the  service  of  the  church,  a 
barbarous  style  of  music,  which,  from  the  prodigious  advancea 
the  art  has  made  during  the  last  three  centuries,  has  become 
obsolete,  and  which,  as  it  is  based  on  principles  entirely  different 
from,  and  wholly  opposed  to  those  tint  the  accumulated 
discoveries  of  modern  geniua  have  introduced,  is  not  only 
strange  and  unusual,  but  absolutely  offensive  lo  cultivated 
ears.  The  present  woik,  whose  object  is  to  furnish  a 
complete  series  of  Anglican  Chant*,  or  a  collection  of  music, 
the  spirit  and  form  of  which  ia  in  perfect  keeping  with  the 
character  and  the  requiaitiona  of  the  English  Church  Service, 
is  one  of  such  high  merit,  evincing  so  great  zeal  and 
judgment  and  care  in  its  compilation,  as  to  deserve  the 
attention  of  all  whom  the  subject  concerns ;  and  those  are  not 
•lone  the  musical  profession,  but  equally  with  them  the 
whole  body  of  clergy,  and  equally  with  them  the  entire  mass 
of  their  congregation.  The  Editor  has  in  a  carefully  written 
preface,  set  forth,  not  the  barbarously  ungrammattcal 
improprieties  of  the  Ancient  Ecclesiastical  modes,  but  the 
utter  inconsistency  of  the  bigoted  attempt  to  introduce  them 
into  modern  use,  and  bis  arguments  are  so  sound  in  them- 
selves, and  ao  temperately  and  effectively  urged,  that  we 
quote  them  as  a  clear  and  satisfactory  exposition  of  our 
matured  opinion — an  opinion  which  cannot  but  have  the 
coincidence  of  all  well-studied  musicians,  and  of  all  who 
are  unprejudiced  on  the  subject:— 

"  The  Editor  does  not  wish  to  disseise  for  a  moment  that  he  Is  entirely 
o|  p  jsf  d  to  the  restoration  or  the  Gregorian  Tones.  He  does  not  believe 
that  a  single  tenable  arcument  can  be  adduced  in  their  favour.  Why 
should  the  Gregorian  system  be  selected,  unless  upon  the  very  principles 
of  electicism?  It  cannot  be  because  it  has  the  suffrage  of  the  earliest 
times,  far  it  Is  really  much  more  modem  than  a  former  one—the  Am- 
brosisn  :  for,  although  it  seems  to  be  agreed  upon  all  hands  that  we  are 
la  ignorance  of  what  the  'Cantus  Arabrosianus'  precisely  was,  yet  there 


adrn^orVt'^foor  Tmhintic  rnodev'  J>lb™}^M™^nnM™t 
tolerate  the  'plant.'  This  imposed  such  rest riction,  that  Gregory  re- 
laxed the  rigid  rule  which  had  been  observed  In  the  Church  for  above 
two  hundred  years  before  his  time,  and  established  the  '  Cantus 
Grrgorianua  '  But  the  Church  of  England  does  not  bow  to  the  dicta  of 
the  Pope,  any  more  than  did  the  Western  Church  at  that  time,  which 
retained  the  Ambroaian  form  till  long  after  Gregory's  death.  The  fact  is, 
that  the  old  system  waa  only  got  rid  of  by  secular  influence,  and  some- 
thing that  looks  very  like  mock  miracle,  the  very  conclusion  from  which 
one  would  think  had  been  ingeniously  perverted. 

"  Yet  Gregory  was  right  to  substitute  in  his  own  diocese  the  new  for 
the  old  scheme,  which  had  been  followed  by  his  predecessors  In  the  See 
of  Rome.  Music  had  advanced  in  the  interim,  and  God's  Church  should 
have  had  the  benefit  of  that  progress.  Why  should  not  the  Church  of 
Kngland  reap  a  similar  advantate  in  much  later  ages,  when  the  science 
haa  reached,  aa  it  would  appear,  the  utmost  perfection  of  which  tt  Is 
capable I  Why  are  we  to  be  bound  by  the  trammels  of  any  system,  <m/y 
because  It  is  antiquated  t  Why  are  we  now  to  submit  to  crudities,  which 
the  great  Pope  himself  would  havcespelled  from  hit  'Cantus,'  If  he  hsd 
known  more  than  he  could  have  known  In  the  age  when  he  flourished  r 
Gregory  chose,— why  should  not  the  Church  of  England  chooser  The 
advocates  of  Gregory's  music  choss, — why  should  not  the  opponents  of 
Gregory's  music  choose  too  t  In  religious  doctrine  the  highest  antiquity 
ia  of  golden  value— In  music  it  Is  curious  but  worthless.  Such  a  principle 
is  not  tolerated  when  applied  to  the  kindred  arts,  Architecture  and 
Painting.  Who  would  maintain  that  our  churches  should  be  built  In 
the  Doric  style,  (or  to  pot  the  ease  more  fairly,  In  the  Cyclopean,)  rather 
than  In  the  Decorated  t  Or  that  Raffaelle  was  to  be  abandoned  for  Van 
Kyek  f  To  use  the  expressive  but  severe  language  of  a  vigorous  writer 
of  the  present  day, '  These  men  would  look  a  Michael  Angelo  ia  the  face, 
aud  tell  him  that  Stonehenge  was  the  perfection  of  architecture.' 

"  If,  moreover,  the  exclusive  use  of  the  Gregorian  Tones  be  contended 
for  upon  this  ground,  to  be  consistent,  we  must  sbsndon  all  harmonica 
and  Instrumental  acrompanimcnta  whatever,  for  theaters  utter  novelties. 
(rid.  Hmfham,  »Xg.  Ere,  8.  14.)  And  yet  those  who  have  argued  most 
strenuously  in  their  favor  are  not  disinclined  to  avail  themselves  of  these 
aida  to  devotion  and  praise,  though  they  are  bound  to  consider  them  un- 
Catholic.  It  would  seem  to  be  felt  that  their  favourite  melodies  are  too 
dry  without  them  :  for  the  tonea  are  continually  harmonised  in  Gregorian 
publications.  Thus  we  find  the  latest,  and  not  the  least  resolute  writer 
upon  this  subject,  compelled  to  bow  to  the  necessities  of  th*  Church, 
and  to  print  accompanying  harmonies  for  voice  and  organ.  Ia  fact,  the 
wholr  view  seems  to  be  baaed  upon  a  sentiment  rather  than  upon  a  truth. 

"  But  th*  Editor  haa  committed  himself  to  the  term  '  Anglican,'  thus 
venturing  to  stamp  the  collection,  strhich  he  offers  to  the  Church,  with 
that  high  and  precious  name.  However,  he  doea  not  anticipate  any  very 
aerious  difficulty  in  vindicating  the  application  of  it.  To  make  this 
dear,  a  brief  historical  detail  will  b*  unavoidable. 

"  When  tha  English  Church  first  caal  off  the  claims  of  the  Pspa 
supremacy,  one  of  the  earliest  of  her  privileges  which  she  asserted  waa 
the  reformation  of  her  Ritual,  and  the  purging  it  from  the  superstitions 
and  superfluities  which  marred  its  good,  and,  ao  far  aa  it  was  Catholic, 
perilled  its  truth.  Now,  at  this  period  the  whole  service  waa  aung  or 
chanted.  Reading,  in  the  popular  sense,  was  unknown  in  tha  public 
offices :  reading  meant  intoning,  according  to  a  certain  recognised  course. 
But  when  the  Ritual  wss  changed,  it  was  necesssry  to  vary  the  music  at 
the  same  time;  not.  Indeed,  In  character,  but  In  detail.  Here  a  fresh 
difficulty  stood  In  the  way.  The  partial  alteration  of  the  errvkee  waa 
accompanied  by  a  toUl  alteration  of  the  language,— English  being  sub- 
stituted for  Latin  throughout.  Hence  it  can  readily  be  imagined  that 
endless  embarrassment  must  have  been  the  consequence :  doubts,  dif- 
ferences, and  errors  must  have  been  of  perpetual  occurrence.  It  ia  evi- 
dent that  this  atate  of  things  could  not  last  long,  and  so  an  early  effort 
was  made,  within  two  years  after  the  compilation  of  King  Edward'a 
Liturgy,  to  reduce  the  ditorder  to  rule.  In  the  yesr  1*50  a  work  waa 
mm  posed  by  John  Marbeek,  and  printed  by  Richard  Grafton,  entitled 
'  the  Book*  of  Common  Prater  Noted.'  This  most  valuable  production, 
the  foundation  of  our  Choral  Service  as  it  exiata  at  lb*  present  day,  un- 
doubtedly contains  an  adaptation  of  a  Gregorian  Tone  to  the  "  Venite," 
and  the  following  Psalms.  This  would  seem  to  militate  against  the 
principle  now  contended  for;  but  so  Tsr  from  this,  it  helps  to  ettsblish 
it.  For  there  seems  little  doubt  that  thla  mod;  of  singing  the  Psalter 
did  not  long  survive  the  attempt  to  maintain  It.  The  effort  to  preserve 
th*  Gregorian  system  was  tried,  and  appears  lo  have  failed.  Very  soon 
afterwards,  the  celebrated  Tliou.as  Tallis,  at  that  time  one  of  the  gentle- 
men in  the  King's  Chspel.  gsve  to  the  world  Iris  sublime  harmonics  to 
the  Versldes  and  Responses  of  Edward's  bo»k.  In  this  work  the  '  Venite* 
Is  set  to  sn  artificial  form,  now  commonly  known  by  th*  name  of  th* 
•  Single  Chant,'  and  divisible  into  bars  in  common  time.   Fjom  this,  in. 
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novation  it  may  ftirlr  be  gathered  that  the  went  of  rhythm  in  the  Gre- 
gorian scheme  hat)  begun  to  he  felt.  But  further,— that  great  Musician 
wrote  sever*!  Chants  similar  in  character  and  form  with  tbii,  yet  not 
derived  from  the  Gregorian  melodies. 

"  Further,  we  And  the  same  kind  of  chant  Issuing  from  the  tender  pen 

of  bis,  as  a  Gentleman  of  the  Chapel  Roy«l.  lo  later  times,  when  the 
school  of  cathedral  music  teems  to  have  attained  it*  highest  perfection, 
the  treat  church  composers  exercised  their  genius  upon  the  same  form 
and  with  the  same  object.  Brrd,  Childe,  Purcell,  Blow,  and  Croft,  with 
many  others,— all  wrote  single  chants  on  the  ordinary  plan. 

"  Now  what  Induced  them  to  devote  their  time  to  such  a  species  of 
composition  T  It  must  have  been  because  people  had  found  it  either  too 
difficult  or  too  dull,  or  both,  to  sing  the  ancient  tune*.  This  was  natural 
enough ;  for  as  the  knowledge  of  the  present  scale,  and  the  harmonies  of 
which  it  is  susceptible,  hsd  become  Hied  snd  extended,  the  Inartificial 
tones — for  many  of  them  are  so— would  be  sure  to  sink  in  estimation, 
and  a  longing  would  be  felt  for  the  grandeur  of  counterpoint.  Several 
of  tbem  are  almost  incapable  of  harmony,  and  so  the  old  masters  would 
be  led.  If  It  were  for  this  reason  alone,  to  write  original  chants,  avoiding 
tbeir  clumsiness,  while  taking 


pattern  from  their  gravity.  This  growing 
fostered  by  the  noble  music  which  wa*  at 
•id  version  of  the  i'salms.    Some  of  the 


I  his  time  applied  to  the 
finest  melodies  had  already  been  in  use,  having  been  put  forth  in  the 
year  1562,  and  these  were  followed,  in  1579,  by  harmonies  composed  by 
Damon.  In  1S94.  Eite'a  book  was  published,  which  shows  that  they 
were  already  used  in  the  churches,  and  therefor*  universally  known. 

"  Further,  the  church  writers  above- mentioned  would  not  have  con- 
tinued to  write  unless  their  compositions  had  met  with  a  favourable 
reception.  No  doubt  many  of  their  chants  have  shared  the  same  fate 
with  their  other  work*.  Those  that  have  survived  the  general  wreck  may 
be  no  criterion  of  the  number  that  once  existed.  But  whether  more  or 
fewer,  wherever  ibey  were  used  the  earlier  forms  must  have  given  way ; 
both  could  not  have  held  their  ground  together. 

"The  only  objection  which  appear*  lo  lie  against  Ihia  view  of  the 
practice  of  the  Church  of  England,  i*  derived  from  the  (act,  that  Clifford, 
in  a  work  published  in  1664,  give*  the  tune*  a*  adapted  to  the  Psalm*  in 
the  Chapel  Royal  and  St.  Paul1*  Cathedral,— and  these  are  said  to  be 
Gregorian.  The  editor  ha*  not  *een  Clifford's  book,  but  no  doubt  it  aay* 
nothing  more  unfavourable  to  his  view  than  can  be  deduced  from  Kdward 
Lowe's  work,  which  wss  published  at  the  tame  time,  dedicated  to  the 
same  per*on.  Dr.  Walter  Jones,  snd  professes  to  give  an  account  of  the 
existing  stale  of  things.  He  says,  that  the  '  Single  tune*  of  the  Reading 
Psalms  are  exactly  the  same  that  were  in  use  in  the  time  of  Edward  the 
Sixth  ;'  which  statement,  however,  1*  modified  by  the  words — '  a*  many  as 
we  retain  of  them ;'  so  that  some  of  the  tune*  were  now  completely 
dropped.  This  is  an  important  point.  But  more  than  this :— on  refer- 
ence to  Lowe  it  will  be  found  thst  the  chantt,  which  he  give*,  are  the 
Gregorian  tones,  but  the  tones  greatly  altered.  Moreover,  be  gives  foul 
tuttes  In  harmony,  a*  used  with  the  Psalms  on  solemn  dsys,  '  the  first  of 
which  is  the  composition  of  Dr.  Child,  of  Windsor.'  Is  it  not  quite 
obvious,  then,  that  the  pure  Gregorian  Chant  had  disappeared  at  this 
time,  as  In  every  lorm  it  subsequently  vanished  altogether  t  If  Lowe 
meant  to  say  that  the  tunes,  which  he  gives  for  the  Psalms,  were  identical 
with  those  utcd  in  Edward's  time,  then  the  disappearance  was  far  earlier, 
and  the  chant  to  the  'Venite'  in  TaUis's  Service  w»s  «  sample  of  the 
wsy  in  which  the  other  tones  had  even  then  been  treated.  It  mutt  be 
remembered,  too,  that  soon  after  Lowe's  time  the  English  cathedral  style 
had  reached  its  summit  of  grandeur  and  beauty.  Contemporaneously 
with  this  the  Gregorian  tone*  were  banished." 

The  chants  arc,  as  have  been  aaitl,  judiciously  selected,  and 
they  comprise,  we  believe,  only  ibe  best  that  have  been 
written  by  the  most  approved  composers.  The  editor  has 
bound  himself  to  one  principle  in  the  arrangement  of  these, 
which  we  consider  of  much  importance ;  that  is  to  place  the 
recitative  note  always  in  such  situation  of  the  vocal  com- 
pass a*  to  ensure  the  natural  and  easy  enunciation  of  the 
many  syllables  that  occur  on  such  note.  To 
some  modifications  of  the  parts  have  sometimes 
tary;  and,  though  the  improvement  of  his  auihor's 
belongs  not,  we  think,  to  the  province  of  an  editor,  we 
forgive  in  the  present  instance  the  questionable  propriety  of 
the  means  for  the  excellence  of  the  end  attained.  There  are 
also  six  chant*  of  Mr.  Q.  A.  Macfarren,  and  one  of  Mr. 

with  the 


modesty,  but  which  are  well  worthy  a  place  be*ide  the  beat  in 

the  work. 


We  confidently  recommend  the  publication  a>  in 
respect  fitted  for  general  use. 


•  The  Home  Circle,"  a  llrckly  Periodica!  of  Scitnet,  Art,  and  Lite- 
raturt.— Plkaoi  Koaw,  (KH  St.  Martin'*  Lane,  Charing  Cross. 

This  admirable  little  serial  work  has  now  reached  its  first 
volume  in  a  most  attractive  form  and  garb.  Nothing  can  be 
prettier  or  more  elegant  than  the  pes- green  and  gold  covers, 
with  its  neat  device  on  both  sides,  while  the  size— the  octavo, 
is  the  best  possible  for  reading.  No  work  of  the  class  in 
London  is  written  in  better  style,  or  conducted  with  more 
propriety  than  the  "  Home  Circle,"  It  comprises  among  its 
contributors  some  of  the  most  accomplished  writers  of  both 
sexes  in  the  Metropolis,  while  it  combines  in  it*  pages  what- 
ever could  interest  [and  amuse.  The  papers  on  Hungary  are 
excellently  penned,*  and  display  considerable  research;  and 
the  essays  by  a  contributor  under  the  name  of  Copperpen  are 
both  sensible  and  acute.  Among  those  who  are  employed  in 
writing  for  the  "  Home  Circle"  we  may  specify  the  name*  of 
Miss  Agnes  Strickland,  Miss  Camilla  Toulmin,  John  Oxen, 
ford,  Henry  Ottley,  F.  W.  N.  Bayley,  Charles  Kenney,  J.  de 
Clairville,  Pierce  Egan,  &c.  We  recommend  this  little  work 
most  warmly  and  honestly  to  our  readers.  It  can  be  had  of 
all  Booksellers,  weekly,  monthly,  or  in  half-yearly  volume*. 


review  or  music. 

Qnsdrilti,"  hy  Kile*  L.  I 
Wns,  Bono  Square. 

This  i*  a  very  pretty  and  tuneful  set  of  quadrilles,  and  is 
by  no  means  devoid  of  merit  in  a  musical  point  of  view.  The 
figures  are  simple  and  clear,  and  exhibit  a  nice  feeling  and 
fancy  in  the  fair  composer.  The  Oriental  Quadrilles  mint  find 
favour  with  the  patroniscrs  of  dancing. 

FOREIGN  INTELLIGENCE. 
II  r  run,  January  27. — (From  a  Berlin  paper. )~ On  the 
25th  was  given,  at  the  Royal  Opera,  a  new  opera,  and  at 
the  same  time  a  work  of  a  new  composer  but  little  known  to 
the  public— Mr.  M.  W.  Belfc — entitled  the  Mulatto.  The 
name  of  the  composer  is  not  unknown  to  the  lovers  of  music  ; 
he  is  a  native  of  Ireland,  but  he  has  completed,  a*  we  bear, 
his  studies  under  Cherubini,  and  has  dwelt  a  long  time  in  Italy. 
His  work  proves  thst  he  is  acquainted  as  well  with  the  theory 
as  Ihe  practice  of  his  art.  His  facile  and  gracious  rhythm 
leans  towards  the  modern  French  school,  while  hit  flowing 
and  agreeable  melodies  show  that  the  composer  has  had  also 
an  excellent  education  as  a  singer.  If  we  could  find  fault 
with  Balfe's  orchestration,  it  is  his  too  frequent  use  of  bra** 
instrument* — particularly  the  big  drum  and  cymbals. — [We 
did  not  know  the  big  drum  was  a  bras*  instrument.  —  Ed.]  — 
Madame  Koster  had  frequent  opportunities  to  display  her 
beautiful  voice  to  the  greatest  advantage  in  the  opera.  Herr 
Mantius  was  excellent,  particularly  in  a  duet  (No.  XI.)  with 
Corinna.  The  ballet  music  also  met  with  great  applause. 
The  quartet,  in  the  third  act,  was  excellently  performed,  and 


d  act,  was  excellently  performed, 
much'applauded.    The  house  was  crowded.    Their  Majesties 
and  fam-ly  were  present.    After  the  second  act,  the  ringer* 
oncLthe  composer  were  called  before  the  curtain  to  receive  the 


congratulations  of  the  public. 

[The  criticism  of  •  new  opera  appears  to  be  an  easy  task  in 
An  English  paper  would  be  ashamed  to  preset  t  its 
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1, 


THE  OLD  MUSICIAN. 

tiaxslitxd  n»  mi  otnuis  ot  i.  r.  vnn. 
(Prom  tit  Bcmu  Journal.) 
a  room  in  the  upper  story  of  a  house  in  the  Friedricb- 


tladt  of  Berlin,  Mt  an  old  man.  reading  musical  notes,  that  by 
on  •  table  before  him.  From  tiau  to  time  he  made  observa- 
tion* with  a  pencil  upon  the  margin,  and  teemed  to  intently 
Occupied  that  he  noticed  nothing  around  him.  The  room  was 
poorly  furnished,  and  lighted  only  by  a  small  lamp  that  flared 
in  the  currents  of  wind,  flinging  gloom  and  fitful  shadows  on 
the  wall.  A  few  coalt  glimmered  in  the  grate  ;  the  loose  panes 
clattered  in  the  windows,  shaken  by  the  storm  without ;  the 
weather-cocks  creaked  as  they  swung  on  the  roof  ;  and  the 
moaning  blast  uttered  a  melancholy  sound.  It  wss  a  night  of 
cold  and  tempest,  and  the  last  of  the  old  year. 

The  figure  of  the  old  man  was  tall  and  stately,  bat  emacia- 
ted ;  and  his  pale  and  farrowed  visage  showed  the  ravages  of 
age  and  disease.  His  thin  snow-white  locks  fell  back  from 
his  temples  ;  but  his  eyes  were  large  and  bright,  and  flashing 
with  more  than  youthful  enthusiasm,  as  he  read  the  musk. 

The  bell  struck  midnight.  From  the  streets  could  be  heard 
festive  music  and  shouts  or  mirth  blended  in  wild  confusion ; 
and  the  wind  bore  the  chant  of  the  Te  Deum  from  a  neigh- 


The  old  man  looked  up  from  his  occupation,  and  listened 
earnestly.  Presently  the  door  was  opened,  and  a  young  roan 
entered  the  apartment.  The  paleness  of  his  face  appeared 
striking  in  contrast  with  his  dark  hair ;  his  expression  was 
that  of  deep  melancholy  ;  and  his  form  even  more  emaciated 
than  that  of  his  companion. 

"  Did  you  hear  the  hour  strike  V  asked  the  old  man. 
"  I  heard  It ;  it  was  midnight." 
"  Indeed  1" 

"  You  had  better  go  to  rest." 

"  To  sleep,  mean  you  f  I  do  not  need  it.  1  have  been 
reading  this  legacy  of  my  father.  Would  that  you  had  snch 
a  father,  poor  Theodore  I    What  is  the  new  year?" 

•«  Eighty-four." 

"Eighty-four!  when  It  >as  thirty-seven— we  will  not 
speak  of  that." 

"You  always  talk  thus,"  said  the  young  man.  "Am  I 
never  to  know  who  you  are  1" 

"  You  might  have  asked  that  the  day  we  first  met ;  the  day 
I  found  you— a  madman — who  had  placed  the  deadly  weapon 
against  hi*  own  breast.  I  pulled  it  away ;  I  said  to  you( 
Live!  even  if  life  hath  nothing  but  woe  to  offer!  Live,  if 
thou  canst  believe  and  hope,  if  not  bid  defiance  to  thy  fate  ; 
but  live  r 

"  You  have  saved  me ;  you  see  I  live,  old  even  in  youth." 

"You  have  many  years  to  number  yet." 

"  Perhaps  not ;  I  suffer  too  much  I  But  tell  roe  your  name, 
perverse  old  man  ! " 

"  He  who  composed  that  noble  work,"  said  the  old  man, 
pointing  to  the  music,  "  wat  my  father." 

"  And  have  yoa  not  torn  out  the  first  leal,  on  which  was 
the  li  tie  and  name  ?  You  know  I  cad  guess  nothing  from  the 
note*  |  they  speak  a  language  nnknown  to  me.  Speak,  old 
friend;  who  are  you?" 

"The  Old  Musician." 

"  Thn*  yon  are  called  by  the  few  who  know  you  in  this 
great  city.  But  you  have  another  name.  Why  not  tell  it 
me  ? " 

"  Let  me  be  silent,"  entreated  the  old  man.  "  I  have  sworn 
to  reveal  my  name  only  to  one  initiated,  if  1  meet  such." 


The  vouth  answered  with  a  bitter  smile.  There  was  a  pause 
of  a  few  moments;  the  old  man  looked  anxiously  at  him,  as 
If  noticing  for  the  first  time  his  tunken  cheek,  and  other  evi- 
dences of  extreme  ill  health.    At  length  he  said — 

"  And  vou  have  no  better  fortune,  Theodore,  for  the  new 
year?" 

••  Oh  yes,  fortune  comes  when  we  have  flo  longer  need  of 
her." 

He  drew  a  roll  of  money  from  his  vest  | 
it  dpon  the  table. 

"  Gold  !  "  exclaimed  the  old  man. 

Theodore  produced  a  flask  from  the  pocket  of  his  cloak. 
"  You  have  drank  no  wine,"  he  said.  "  in  a  long  while  !  Here 


is  some,  the  best  of  Johsonisberger !  Let  us  greet  the  new 
year  with  revel !  " 

The  old  man  turned  away  with  a  shu  ldcr,  for  recollections 
of  pain  were  associated  with  the  time. 

The  youth  took  a  couple  of  glasses  from  the  cupboard, 
drew  another  chair  to  the  table,  sat  down  while  he  uncorked 
the  flask.  As  he  filled  the  glasses,  a  rich  fragrance  floated 
through  the  room. 

He  drank  to  the  old  man,  who  responded  ;  and  the  glasses 
were  replenished. 

««  Ha,  ha!  you  seem  ured  to  itt "  cried  Theodore,  laughing. 
"It  is  good  for  you.  Wine  is  better  than  Lethe;  it  teaches 
us  not  to  forget  paiu,  but  to  know  it  the  frivolous  thing  it 
really  is.  What  a  pity  that  we  find  the  philosopher's  stone 
only  in  the  bottom  of  the  cup !  " 

"  And  how,  I  pray,  came  you  by  such  luck  ? " 
"  I  sold  my  work  to  a  spendthrift  lord,  travelling  through 
the  city." 

"  It  is  a  pity  you  had  not  a  replica,  for  your  work  will 

become  known  thus  disposed  of." 
"Ay,  but  how  much  is  lost  that  deserves  to  remain! 

seven  years  of  more  than  labour  ;  all 
I  have  thought,  lived,  suffered ;  the  first  dream  of  youth ; 
the  stern  repose  after  the  struggle  with  fate !  I  sacrificed 
all— I  spared  not  even  the  spark  of  life;  and  I  thought, 
when  the  work  was  finished,  the  laurel  would  at  least  deck 
the  brow  of  the  dead.  Dreams,  fantaaies!  Wherever  I 
offered  my  work,  I  was  repulsed.  The  publishers  thought 
the  undertaking  too  expensive ;  tome  said  I  might  draw 
tcenes  from  the  seven  years'  war,  like  M.  Chadowtki ;  othera 
shook  their  heads,  and  called  my  sketches  wild  and  fantastic." 

"  Yes,  yes  !  "  murmured  the  old  man,  musingly.  "  Let- 
ting, who  died  three  years  ago,  was  right  when  he  said  to  me, 
•  All  the  artist  accomplishes  beyond  the  appreciation  of  the 
multitude  brings  him  neither  profit  nor  honour.'  Believe  me, 
Theodore,  I  know  well  by  experience  what  it  meant  by  the 
saying,  1  The  highest  must  grovel  with  the  worm.'  " 

'*  And  I  mutt  grovel  on,  old  friend  I  As  long  as  I  can 
remember,  I  have  had  but  one  passion— for  my  art  I  The 
beauty  of  woman  moved  me  but  with  the  artist's  rapture! 
Yet  must  I  degrade  my  art  to  the  vain  rabble ;  must  paint 
apish  faces,  while  visions  of  divine  loveliness  float  before  me  , 
must  feel  the  genius  within  me  comprehended  by  none ;  must 
be  driven  to  despair  of  myself!  Gifted  as  few  are,  free  from 
guilt,  I  must  ask  mytelf,  at  flve-and-twenty,  wherefore  have 
I  lived?" 

"  Live ! — yoa  will  find  the  antwer." 
"  Have  you  found  it— at  seventy-four  ?  You  cannot  evade 
the  question— it  presses  even  on  the  happy.  Had  I  obtained 
what  I  sought,  the  answer  might  be — I  have  lived,  and 
wrought,  to  win  the  prise;  to  shine  a  clear  star  in  the 
horixon.   So  shines  Raphael  to  me  ;  and  to  you,  some  old 


Digitized  by  Google 


90 


THE  MUSICAL  WORLD. 


of  your  arl ;  and  we  are  doomed  to  insignificance  and 
disappointment.'' 

"Be  silent!"  exclaimed  the  old  man;  "that  lead,  to 
madness,  and  madness  ia  terrible !  They  tell  me  I  was  thus 
a  long  while." 

"  Have  no  fear  of  that,  old  friend !  We  are  both  too  near 
a  tore  harbour  I  Come,  finish  the  wine  ;  welcome  the  new 
year!  Hark  1  to  the  music  and  the  revelry  below  in  the 
streets  ;  and  we  are  exalted  like  the  ancient  gods  on  the  top 
of  Olympus,  tipping  the  precious  nectar,  and  laughing  at  the 
fools  who  rejoice  in  their  being.  Drink,  as  I  do  I  Well, 
yonder  is  your  bed,  and  here  is  mine.  I  am  weary,  and  wish 
you  a  good  night  1" 

The  old  man  also  retired  to  rest ;  the  storm  ceased  to  rage 
without.  The  music  and  ringing  of  bells  continued  through- 
out the  night. 

(To  he  concluded  ia  our  mart.) 

MISCELLANEOUS. 

Ma.  Stsrsdxlk  Bennett. — Our  reider  willbe  glad  to  learn 
that  this  accomplished  musician  has  announced  his  sixth  annual 
scries  of  Clsssical  Chamber  Concerts,  the  first  of  which  is  fixed  for 
Tuesday  the  19th  inst.,  when,  among  othsr  interesting  matters,  a 
duct  between  Mr.  Bennett  and  Herr  Ernst  stands 


Ai.izahd. — The  death  of  this  popular  singer,  from  a  disease  of 
the  heart,  has  caused  a  great  sensation  at  Paris.    A  lizard  succeeded 


.  L.  Phillips,  he  was  deservedly 
s  Madame  Macfarren,  who  sang 
great  power  of  execution,  and 


Levsascur  as  principal  bass  at  the  _ 
He  had  one  of  the  finest  voire*  ever  heard, 

Ma.  Sims  Reeves,  Miss  Locomsk  and  company,  have  given 
tkree  performances  at  Biistol  during  the  past  week. 

M.  Albxsndes  Billet. — The  programme  of  this  gentleman's 
third  ir'ancc.  on  Tuesday  evening  next,  contains  some  very  inte- 
resting works  which  are  rarely  performed.  Among  the  principal 
features  may  be  mentioned  Dussrk's  splendid  sonata  in  F  minor  for 
pianoforte  solus,  L'lnvocation,  and  Stern  dale  Bennett's  beautiful 
trio  in  A  lor  pisnoforle,  violin,  snd  violoncello.  M.  Billet's 
soirees  havo  caused  a  more  than  ordinary  sensation  in  the  musical 
world,  not  less  for  the  amount  of  novelty  contained  in  the  pro- 
grammes than  for  tho  sterling  character  of  M.  Billet's  execution. 

CaatoTr*  Cam  gave  a  series  of  performances  tho  week  before 
last  at  the  Bristol  Theatre.  From  Bristol  the  beautiful  and  accom- 
plished danttusc  was,  we  believe,  bound  for  Dublin. 

Ernst  AT  GaKBawicM. — A  graud  vocal  and  instrumental  concert 
ia  announced  to  take  place  at  the  above  locale  on  Thursday  next. 
Ernst,  8ims  Beeves,  Miss  Lucombe,  Medemoisollo  Tberese  Msgner 
(from  the  Grand  Ducal  Theatre,  Mannheim),  and  Herr  Rube,  the 
pianist,  arc  among  tho  pciformers.  The  good  folks  or  Greenwich 
will  h»ve  an  opportunity  of  hesring  Emu  for  tho  first  time,  The 
concert  cannot  rail  of  proving  successful.  Ernst  will  ptav  his 
Ottllo  fantasia,  the  fsmous  Elegit,  and  hi*  Otrnaval  de  Venise. 
Herr  Kobe  will  conduct. 

i  Saceeo  Hahmonic  Society. — Handel's  Saul  was  performed  lau 
night.    The  hall  was  crowded.    Full  particulars  in  our  next. 

MaWCWlaTEa.— M.  Charles  Halle,  whose  chamber  soirees  havo 
been  so  largely  patronised  here,  has  completed  his  arrangements 
for  a  series  of  eight  more,  four  at  Manchester,  ami  Tour  at  Liver- 
pool. The  first  will  lake  place  on  the  'J  1st  inst.  at  Manchester, 
site  second  at  Liverpool  the  evening  after.  A  fortnight  will  elspse 
between  each  set  or  two  concerts.  Ernst  is  engaged  lo  play  at 
•II  or  them. 

Mb.  Love,  tho  Polyphoaist,  has  been  exhibiting  his  singular 
powers  at  the  Boyal  Albert  Booms,  Bristol,  during  the  last  week. 
As  a  ventriloquist  ibis  gentleman  has  at  present  no  rival. 

Madlle.  Julian  Van  Geldee. — The  French  papers  inform  us 
that  this  lady  is  re-engaged  by  Mr.  Luialcy  Tor  the  ensuing  season. 

Ma.  Lomlet  is  still  in  Paris,  where  Ma' 


our  first  attention.  He  has  a  baritone  voice  or  great  sweetness,  and 

he  sings  with  excellent  style,  a  proof  or  the  judicious  instruction  he 
has  received  from  Signor  Crivelli.  He  appeared  to  suffer  from 
excessive  weakness  in  his  first  song  ("  Adelaide"),  but  in  his  second, 
a  very  graceful  ballad  of  Mr.  W,  " 
encored.  Tho  other  vocalists  were 
a  brilliant  tria  of  Mereadante  with  great  power  of 
her  favourite  ballad  from  King  Charles  the  Second.  "She  shine, 
before  me  like  a  atar."  with  a  rapturous  encore ,  and  Miss  Ellen  Lyon, 
who  sang  "  Lo,  hero  the  gentle  lark,"  a  charming  new  song  of  Mr. 
W.  H.  Holmes,  called  -  Winter  Eve,"  and  with  ber  sister  the  Utile 
duct  fiom  King  Charles  the  Second,  "  How  blest  arc  young  hearta," 
in  which  the  caTcAil  attention  to  light  and  shade  ensured  an  encore1. 
Mr.  Benson,  Mr.  Land,  and  Mr.  Lawler,  who  sang  a  variety  or 
songs  with  considerable  effect.  In  the  instrumental  department  a 
ehier  feature  waa  a  qua  not  fot  four  pianists  of  Mr.  W.  H.  Holmes, 
a  pleasing  and  ingenious  trifle  which  was  so  effectively  rendered  by 
Mrs.  John  Macfarren,  Miss  Bushrorth,  Mr.  Holmes,  and  Mr.  Noble 
as  to  be  ro-domaaded.  Messrs.  H.  Blagrove,  Welkins,  W.  Bla- 
grovc,  and  Phillips,  played  Moisrt's  quartet  in  B  flat  with  saoch 
applause ;  and  Mr.  H.  Blagrove,  Mr.  J.  Thomas,  and  Mr.  Camus, 
played  solos  on  tho  concertina,  the  harp,  and  the  flute,  with  merited 
success.    The  room  was  well  attended. 

Madlle.  Esnesta  Geisi,  sister  of  Carlotta  Oriel,  appeared  last 
week  at  the  Theatre  Italien,  aa  Malcolm  in  La  Donna  del  Logo. 
According  to  the  Revue  et  Oatetlt  Muntale  she  was  exceedingly 
well  received. 

ExTaAoaoiNAXT  Vocal  Phenokeho".— At  a  lecture  delivered 
in  the  oidinary  course  of  Physiology  at  the  School  of  Medicine, 
adjoining  St.  George's  Hospital,  on  Thursday  afternoon,  by  Dr. 
W.  Vessalius  Pettigrcw,  the  subject  of  which  was  "  the  voice,"  the 

of  introducing  Mr.  Bichmood.  who 


Sontag  has  gone 
to  join  him.  Bumours  of  a  series  of  concerts,  in  which  that  cele- 
brated lady  will  take  a  principal  part  both  in  Paris  and  Brussels, 
are  abroad. 

Miss  Ellen  Lyon  and  SioNoa  Nam's  Soiaci  Musicals  was 
given  at  Blagrovee  Booms  on  Tuesdsy  last.  Signor  Nappi  was, 
wo  believe,  a  debutant,  and  thereto  among  the  performers  claims 


took  tho  opiiortunity  i 
tho  wonderful  power  or  producing  two  vocal  sounds  at  a 
these  in  harmony.  Mr.  Richmond  commenced  by  pro- 
ducing a  modulated  bass  tone,  according  lo  Dr.  PeUlgrew's  opinion, 
in  the  upper  part  or  the  pharyngeal  and  nasal  cavities,  and  almost 
instantly  a  treble  accompaniment,  which  the  lecturer  had  no  doubt 
was  produced  by  the  vibration  or  air  over  the  thin  and  expanded 
edges  of  tho  tongue,  the  vibrations  being  manipulated  by  the  most 
adroit  management  of  tho  muscles  of  that  orgsn.  The  treble  tones 
cannot  be  produced  unless  the  tongue  be  fised  at  its  base  to  the 
hyoid  bone,  and  by  its  spex  to  the  root  of  the  palate.  The  treble 
tones  produced  were  of  the  sweetest  and  most  melodious  character, 
far  surpassing,  in  softness,  any  musical  instrument,  or  even  vocal 
organ  or  the  bird,  and  elicited  the  most  enthusiastic  applause  from 
a  most  crowded  theatre,  consisting  of  students,  many  of  the  moat 
eminent  physicians  and  surgeons,  and  numerous  scientific  gende- 
roeo,  who  had  assembled  to  witness  the  performance. 


Mr.  States  was  that  these  parties  should  receive  the  first  £600 
from  the  receipts,  and  two-thirds  oT  the  residue,  Mr.  States  under- 
taking, out  or  his  one-third,  to  pay  a  part  or  the  band,  and  all  tbo 
printing,  advertising,  rent  of  theatre,  and  other  local  expenses. 
The  receipts  fur  tickets  were  £10(10,  and  the  sum  of  £49  wo*  raised 
in  addition  by  Mr.  States  from  the  sulo  at  a  premium  of  tickets  he 
had  taken  at  his  own  risk.  Mr.  States's  share  thus  amounted  to 
i.  'lo  I  (is.  8d. — y  ewcastle  Journal. 

Ma.  Land  gsvc  a  morning  concert,  the  second  of  the  scries,  on 
Friday  week,  at  the  Shire  Hall,  Hertford,  under  the  pstronage  or 
the  Earl  and  Countess  Cow  per,  and  the  Hon.  Baroness  Dimsdale, 
We  had  recently  to  speak  in  terms  of  praise  of  his  first  performance 
and  the  second  demands  from  us  even  more  decided  approval.  In 
addition  to  Miss  Messent,  Miss  Pyne,  Mr,  Land,  and  Mr.  Frank 
Bodds,  who  sang  wiih  their  well-known  skill  and  taste,  Mr.  Q.  H. 
Lake  performed  solos  on  the  pianoforte  and  concertina,  and  elicited 
the  warmest  applause. — Hertford  Mercury. 

Ma.  FaxoeaicE  Ote  is  gone  to  Paris,  to  engage  (as  we  hear)  a 
tenor  for  the  opening  of  the  Boyal  Italian  Opera,  in 
IlL 

with 
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Mendelssohn's  Saint  Paul  will  be  again  performed  on  Priday. 
Fob.  15,  at  the  spcdal  desire  of  HU  H.  1'rince  Albert.  On  this 
occasion,  the  Oratorio  will  commence  at  eight,  in  place  of  the  usual 
hour,  seven  o'clock. 

Aw  mii  »  Musical  Socistt.— This  society  commences  its  fourth 
season  on  Friday,  the  22d  insu,  at  the  Hanover  tiquare  Rooms. 
There  will  be  eight  conceits  given, and  eight  rehearsals.  The  Earl 
of  Falmouth  is  the  chairman.  Many  novelties  are  eipected,  and 
among  the  most  interesting  •  new  symphony  (MS.)  by  Mr.  Mac- 
farren. The  amateurs  seem  determined  to  set  a  good  example  to 
the  Philharmonic 

Ma.  Stammsks  takes  his  benefit  on  Wednesday  next  at  Exeter 
Hall,  when  an  extra  Wednesday  Concert  will  he  given.  The 
spirited  manager  is  entitled  to  t lie  best  support  of  the  public,  and 
we  feel  assured  the  public,  who  are  so  largely  in  his  debt  for  many 
an  evening's  entertainment,  will  not  bold  back  their  support  on 
the  present  occasion.  Mr.  Stammors  baa  provided  au  attractive 
programme  for  his  visitors  on  Wedncidav. 

M.  JoLLirM  has  returned  to  town  with  Mademoiselle  Jetty  TrorTz. 
after  the  most  successful  tour/Kc  ho  over  had.  The  enterprising 
chef iCorchtHre  departs  for  the  provinces  on  his  second  tovrnie 
almost  immediately. 

Misa  HoLLisroswoaTii  gave  a  concert  at  Blatjrovc't  Rooms  on 
AVednetdar  evening,  in  which  she  was  assisted  by  MUs  Poole, 
Madame  Macfarren,  Miss  Thirlwall  (a  daughter  of  the  violinist), 
M'us  Rafter,  Madame  Reich,  Mr.  Lerller.  Mr.  Hansford,  and  Mr. 
Herbert?,  among  the  mo>t  effective  of  whoso  performances  were  a 
ballad  of  Mr.  Homer's,  sung  by  Miss  Poole,  the  song  "  She  shines 
before  me,"  from  King  Charles  the  Second,  sung  by  Madame 
Macfarren,  and  the  ballad  "My  pretty  Jane,"  sung  by  Mr.  Her- 
berte.  Mr.  W.  Thirlwall  played  a  solo  of  his  own  on  the  violin, 
and  Mr.  Heglolf  accompanied  the  vocal  music. 

Dcatii  or  Ma.  John  Mathib.— This  musician  died  at  Edin- 
burgh on  the  20th  of  January  ult„  in  the  69th  year  of  his  age.  Mr. 
John  Mather,  who,  it  will  be  recollected  by  many  of  the  Inhabitants, 
resided  in  Doncaster  for  some  years,  was  born  at  Sheffield  on  the 
Slat  of  March,  1781.  He  was  the  son  of  William  Mulltcr,  the 
composer  of  a  set  of  psalm  and  hymn  tunes,  uow  frequently  used 
in  the  churches  in  England.  He  was  first  taught  the  organ  ami 
pianoforte  by  his  father,  and  under  him  was  assistant  organist  of 
BC  Paul's  Church  in  Sheffield.  He  played  iho  organ  in  Barnley 
church,  when  he  tat  on  bis  father's  knees,  to  enable  him  to  reach 
the  finger-board.  When  between  the  ages  of  eight  aud  nine  years, 
lie  played  the  organ  at  an  oratorio  performed  in  St.  Paul's  Church, 
Sheffield,  at  which  the  celebrated  Cramer  was  the  leader,  assisted 
by  several  other  eminent  performers  from  London.  On  the  even- 
ing of  the  same  day,  he  presided  at  the  pianoforte  at  a  concert 
where  the  same  performers  were  assisting.  Mr.  Cramer  was  anxious 
to  take  him  to  London  with  him,  but  his  father  would  not  permit 
him.  During  tbo  succeeding  year  ho  was  engsged  at  the  great 
commemoration  of  Handel,  in  Westminster  Abbcv,  on  which 
occasion  he  led  the  treble  boys.  In  1805,  he  opened  tho  organ  at 
the  parish  church  In  Sheffield,  when  he  was  appointed  first  organist, 
which  sitnaiion  he  held  until  he  was  induced  by  the  persuasion  of 
bis  Scottish  pupils  in  Doncaster,  to  remove  to  Edinbnrgh  in  1810. 
About  the  year  1814,  ho  was  appointed  organist  of  Bishop 
Sandford'a  Chapel  in  Rose  Street,  and  removed  with  him  to 
St,  John's  Chanel.  "While  residing  in  Hall-gate,  Doncaster,  in 
1803,  tho  Yorkshire  Amateur  Triennial  Meeting  was  first  estab- 
lished at  his  house.  Among  the  projectors  were  himself,  Mr. 
White,  or  Leeds,  Dr.  Camidge,  of  York.  Counsellor  Mnstde,  of 
Wakefield,  and  a  few  others.  He  conducted  the  festivals  in  Edin- 
burgh until  Sir  H.  Bishop  was  appointed  professor  of  music  at  the 
University,  and  then  ho  was  appointed  chorus  master.  He  pro- 
jected with,  we  believe,  Oeorge  Thompson,  Esq.,  George  Hogarth, 
Eaq.,— Bridge*,  Esq.,  and  others,  the  Institution  for  Sacred  Music 
in  Edinburgh,  of  which  for  some  time  he  was  tho  solo  instructor. 
Among  the  eminent  masters  he  studied  under,  we  may  mention  the 
names  of  dementi,  Cramer,  and  Dr.  Arnold. — Doncaster  Gn:  tie. 

Thcatricau  Extraordinary  oat  tkk  Atlantic  Ociah. — 
Who  shall  say  that  the  English  drama  has  gone  to  tho  —  ?  It 
bas  certainly  gone  far  enough,  but  who  would  have  ever  thought 
of  iu  going  so  lax  a*  the  Atlantic  Ocean  for  an  appearance  ?  Such, 
bowever,  it  the  case,  as  you  shall  see.   Tho  Medway  steamer, 


commanded  by  Captain  Symons,  left  Southampton  on  the  17th  of 
last  October,  and  on  the  2nd  of  November,  between  Madeira  aud 
Barbudocs,  tho  following  eutertainment  took  place  on  board  ;  and 
we  need  hardly  observe  that,  botwecn  the  sea  and  the  tailors, 
there  was  a  completely  overflowing  audience.  Wo  subjoin  a  copy 
of  the  play-bill,  which  may  bo  looked  upon  as  a  perfect  curiosity  : 
— "  Royal  Atlantic  Theatre,  '  Medway.  This  evening,  November 
2,  1849,  will  bo  performed,  by  kind  permission  of  Captain  Symons, 
Sheridan's  unrivalled  comedy,  the  Rivals.  Sir  Anthony  Absolute, 
Mr.  Blanshard  ;  Captain  Absolute,  Mr.  Clappcrton  ;  Falkland,  Mr. 
Bright  i  Bob  Acres,  Mr.  Smith  ;  Sir  Lucius  O'Trigger,  Mr.  Hirst ; 
Pag,  Mr.  Rowe  ;  David,  Mr.  Clairmonte  ;  Boy,  Master  Young  j 
Mr*.  Malaprop,  Mitt  Edwards  ;  Lydia  Languish,  Miss  Hayne  . 
Julia,  Miss  Mackintosh  ;  Lucy,  Misa  Bunbury.  An  epilogue, 
written  expressly  for  this  performance  by  Mr.  Freeman,  will  bo 
spokon  by  Mr,  Hay  no  (in  tho  character  of  Lydia  Languish).  Siuse 
managers.  Dr.  M-Lean,  and  Mr.  Reynolds  l  Mechanist,  Mr.  Jel- 
llcoe.  Performance,  to  commence  at  half-past  seven  precisely. 
Between  the  acts,  those  distinguished  vocalists,  Messrs.  Mont- 
gomery and  E.  P.  Andre,  will  sing  several  popular  songs.  The 
Sailor's  Hornpipe  will  be  danced  by  Frederick  Hopkins."-. 
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by  IUnrt  Lunn,  and  John 
Luna's  ••  Literary  and  Musical 


The  sis  highly  successful  tongs, 
Asiimoui,  and  sunt;  la  Walloi 
Evening." 

ADDISON,  AND   CO  ,   310,    B*K«nt  Street. 

"  We  were  especially  pleased  with  '  Beneath  thy  casement,'  and  '  Let  us 
be  joyous,'  which  Its!  was  loudly  enrorcd,"  —  Daily  X'ftw. 


The  toons  Attractive  and  Brilliant  Polktva  of  the  Seaaou  I 

POLKA    TEE  M  0  L  A. 

By  Mrs.  John  Macfarren, 
"  Tula  is  on*  at*  die  most  attractive  Utile  trifles  wa  have  sewn  during  the 
season,  combining  as  it  dors  so  agreeably  instrucuun  in  the  shape  of  a  very 
useful  study  of  reiterated  nates,  and  amusement  in  that  of  a  very  elegant  and 
polka,  which  we  can  conscientiously  recoairsieiHt"- j/estrsrf  IV.rU 

  • 

TWIN  POLKAS, 

(J CUE  KT  MARIE), 
av 

WALTER  CECIL  MACFARREN. 


And,  Strand  Edition, 

POLKA    GLI88  ANTE. 

By  Mrs.  John  Macfarren. 


And  the  principal  Masicscllcra. 


ROMAN  VIOLIN  &  VIOLONCELLO  STRINGS. 

J.  HART,  14,  Princes  Street,  Leicester  Square,  London,  begs  to  Inform 
the  Amateur*  and  I'rol'rseors  of  ibe  above  Instruments,  that  ha  has  just  re- 
ceived an  Importation  of  Roman  Violin  and  Violoncello  Strings,  of  the  finest 
quality  ;  where  also  may  be  had  Stewart's  celebrated  Registered  Violin  and 
Tenor  Holder.  Likewise  msy  be  seen  the  largest  collection  of  Cremona 
Violins  and  Violoncellos  in  England.  Instruments  Bought  or  Exchanged, 
and  Repaired  in  the  beat  manner. 
J.  HART,  14,  Prince,  street 
One  Dear  fnm 


TO  FLUTE  PLAYERS. 

MR.  BRICCIALDI  will  be  happy  to  exhibit  to  Professors  or  Amateurs  a 
Flute,  manufactured  according  to  nis  design  by  Messrs.  HtinALL  and  Hosg. 

With  the  exception  of  two  positions,  ttsc  lingering  is  that  ol  the  Bight. keyed 
Piute,  but  the  tone  and  intooaiioa  art  very  much  ttjperior. 
Mr.  Brieclaldi  at  ten  its  ai  Metara.  Budall  and  Hose's,  SB,  Southampton 

and  Fridays,  between  the  hours  Of 


Street,  Strand,  on  Mondays,  Wednesdays,  and 
2  and  3.    Hit  own  address  is  5«,  Haymarket. 
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SACRED  HARMONIC  SOCIETY, 

EXETER  HAL L.  nn.A. 
Conductor  .  .      Mr.  COSTA. 

-By  special  dnirr. 
FRIDAY  NEXT,  1MB  Insl.,  -ill  be  Mr  formed  MEjiotl.BOuV*  "St. 
PAUL."  Vocali.ta:-MUe  Eirch,  Mi*t  Wit,  Mr.  Locrey,  and  Herb 

Foil  HE*. 

*..,*•„  and  JO*.  M  esch,  it  No. f,  Eteler  Hall  i  or  of  Mr.  Rowley, 
a  Crow. 


HARMONIC  SOCIETY- 


of  tW  Work, «  frWoy  »«/,  /A* and  have 


The  Committee  beg  lo  acquaint  the  Subscribers,  that  in  consequence  of 
the  interest  eirited  by  the  recent  Performance*  of  MENDiLasvuH't 
"  ST.  PAUL."  they  have  considered  it  sdvijoblc  10  make 
another  Perforn 
decided  upon  a) 
that  occasion. 

The  Committee  have  further  lo  announce,  that  having  been  favoured  with 
an  intimation  that  H.  It.  It.  Pbixce  Albert  intends  honouring  the  Society 
with  hii  preancc  on  the  sbotc  evening,  ihcy  hare  arranged  tor  the  ~ 
anee  to  commence  at  Eight  o'clock  Instead  of  ' 
opened  at  Hatf-patt  Ssren  o'clock. 


IXITCR  HALL. 

welhesdaT" cohceets. 

WEDNESDAY    NEXT.    FEBRUARY  13th, 
WUI  be  held  the 

SEVENTEENTH  CONCERT, 

Which  will  be 


FOR  THE  B 


OF  MR.  STAMMERS, 


Vocal  Performer*  :-Miise*  Lucombe,  Msgner.  Eyles,  Wells.  Cole.  1.  Well., 
C.  Cole,  Emily  Macnamara,  Rebecca  Isaac*.  Madame  Marie  de  Botsfordt. 
aod  Mr*.  A.  Newton ;  Herr  Formes,  Mr.  H.  Drayton,  Mr.  Wela*.  Mr. 
Smyihaon,  Mr.  Land,  and  Mr.  SlMi  Reeves.   Solo  Instrumentalists  :  — 


-Mr.  T.  Harper;  Opkeeleide— M.  Prospere; 
Richardion.   Mr.  Simi  Keevei  will  aing— Scena,  "Ail  la  loal 

"*  Carter  i  and 


/VoVia—  Herr  Krjist 
FWr—  Mr. 

now,"  Btllimi:  Old  Song,  "Ob.  Nanny,  will  thou  gang  wV 
New  Song,    Meet  me,  Jeareit,"  Lamm. 

Ticket*,  I*,  and  2*. ;  Reserved  Seat*,  4*. ;  Sulla,  7*. (reaerved  throughout 
the  evening.)  May  be  had  of  Mr.  Stammer*,  at  the  Office  of  Ihe  Concert*, 
No.  4,  In  Exeter  Hall  (where  a  plan  of  the  seats  may  he  Been),  and  of  all 


.  .  .  OPERA  CO  Ml  QU  E,  . 

ST.  JAMES'S  THEATRE. 

MONDAY  NEXT,   FEBRUARY  1!th. 
Will  be  produced,  (lot  the  Aral  time  In  this  country,)  a  Comic  Opera,  by 


The 


L  B 


AooLruc  Adam,  entitled 
R  o  I  D'TVBTOT. 


^WEDNESDAY 


of  Jotselyn  by  Mpnilcur  Choelet,  a*  originally 
him  upon  the  production  of  the  Opera  in  Pari*. 


there  will 
and  only  Grand 
at  half- 
Op«^ 


paaMTwo  o'clock,  and 

L  B    DOMINO    MO  IB, 

Angele       -      -  ■    -      Msdlle.  CHARTON, 

1    Marine.  Guchard,  from  Paer  *  Opera  of 
LB     bbAITBB     9  B  chapelle 

Door*  will  be  open  at  Two  o'clock. 
PHcei  of  Admitx  ion  on  thit  occasion  : — 
Orchestra  Stall*,  11.1/-. -Guinea  ;  Dre«  Boies,  Fire  Shilling* ;  Pit,  Three 
Shilling* ;  Amphitheatre.  Two  Shillings.    Boxes  and  Stall*  may  be 
at  Mr.^itchelf.  Boyallibrmry,  S3,  Old  Bond  Slteet  |  aod  at  tbt 


PHILHARMONIC  SOCIETY'S  CON 

HANOVER  SQUARE  ROOMS. 


The  Sohecriberi  are  reaped  lull  v 
*uing  Mason  are  now  READY  for 
Hegent  Street,  where  a  Plan  of  the 
criber*  may  be  seen. 


% 

I 

that  the  TICKETS  for  the  ee- 
dMwn.  Addi*os>'i,  g'J^ 


BEETHOVEN  ROOM-.  76,  HARLKY  STREET. 

Under  lie  immediate  Patramap  of  His  MofaJ  Bifbmne  Me  D*ls  of 

Cambridge. 

PROGRAMME  OP 


AWED  Z,t\SV 

CLASSICAL    SEANCE  MU8ICAUE, 

ON  TUESDAY  EVENING-,  FEBRUARY  18th  f 
To  commence  at  half-past  Eight  o'clock  | 


W. 

/tests, 

8.  Bora, 
Starltlti, 


Premiere  Par  tie. 

Trie  in  A,  Op  M,  Piano,  Vlolia,  and 
MM.  Billet,  D.Lorras,  and  Hoi 
Sscrrd  Song,  Msitik.  Maokeb 
Prelude  and  Fugue  ia  A  list  minor, 
Presto  to  F  major,  and  Fugue  in  Y  minor 
(esecated  tor  the 


book  SIR  f  1 
ulnor        f  Piano, 


L'lnTOcetioo.  Grand  Sonate,  Op.  77,  Plaoo,  M. 


Pease*  d'Amour,  l«-  Nocturne       . .  (     „,.„„  1 

tHjrertare  M  ilrtairr,  pour  piano,  A  «  mains,  exacoterl  pgr 
MM.  Levy,  and  A.  Billrt. 


bn'a*B*?sV*aV'tne  onn"'™'''wli^cn«\Vrb"^  S*A  "^r'nas^iLLlV 

S,  N^rth  Bank.  R,??nf.Pp.,k.  "  '  ' 

MR.  LUCAS 

Respectfully  announces  the  Annual  Series  or  Musical  Evemi.sob,  bob 

CLASSICAL  CHAMBER  COMPOSITIONS, 

Will  take  place  at  hi*  Residence,  No.  51,  BERNRRS  STREET,  on  Pour 
alternate  Wednesdays,  commencing  MabCH  6th. 
Viollni,-M.  Salnlou,  and  Mr.  Blagrovei  Viola,— Mr.  Hitli  Violoncello,— 
Mr.  Lues* ;  atiiited  by  other  artist*. 

SUBSCRIPTION,    ONE  OU1NEA. 

All  appUcalions  lo  be  made  lo  Mr.  LVCAl,  No.  $4,  Bcrnera  Street. 

TO   THE   MUSICAL  WORLD. 

A  COMPLETE  REFORM  IN  THE  SCIENCE  OF  MUSIC. 
Jast  puktuhed,  in  a  handsome  ngai  8oo.  volume,  price  24s.,  dedicated,  by 
permission,  to  H.  R.  II.  Prince  Albert,  •  t 

THE  GENETJPHONIC  GRAMMAR 

OF  HARMONY,  COUNTERPOINT, ft  MUSICAL  COMPOSITION. 
PBECEDgD  BY  THK  BLSMENTB  OF  MDBIC. 

Uy  the  aid  of  thi*  Work  atone,  any  one  may  acquire  a  thorough  know- 
ledge of  Music,  from  the  simplest  element*  to  the  capability  of  composing  a 
I'isnoforle  Accompaniment,  or  a  Score  for  a  full  orchestra,  In  a  lea*  number 
of  rrfonlh*  than  year*  have  hitherto  been  required.  The  Gcncupnonic  Syatena 
ha*  been  approved  by  the  immortal  Roaeioi,  Carmicer,  Mercadantr, 
Dr.  Busby,  and  by  all  the  great  CotnpcMera  lo  wnom  it  was  communicaied- 
It  I*  to  the  Musical  Student  what  the  railroad  ia  to  the  Traveller,  with  thi* 
difference,  that  the  casualise*  that  may  happen  to  the  one  cannot  potiibly 
occur  lo  the  other. 

The  GRN'EUPHONIC  GRAMMAR  maybthad  Bt  Messrs.  Longman 
and  Co.,  Palernosier  Row;  Jeffs,   Uurlington  Arcade;  R.  Cocks.  New 
n  Street ;  Cramer,  Beale,  and  Co.,  and  ail  ibe  principal  Music 
Ihe  Kingdom. 

forth*  Proprietor.,  at  the  "Nassau  Stesm  Prert' 
■-  Unetin  the  tansi.  of 


I 


Priated  and 
by  William  _. 
M  -  Manm'a  in  the  Fieh 
c*li>ni   for  the  Editor  are 
Park***,  Dean  street,  Sobo 
Street,  and  at  all 


.  lo  the  County  of 


be 
I*tr*nfc, 


re**ed.  post  paid.  Te  nc  b 
Paternoster  Row;  Vickers, 
r,  February  1Kb,  1*30. 
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STEPHEN  HELLER. 

{Conii—dfrom  oar  l<ut.) 

The  edition  of  M.  Heller't  compositions  with  which  we 
have  been  furnished  it  published  bv  Messrs.  Wessel  nnd  Co., 
of  Regent  Strett.  Though  the  o.ly  one  that  exists  in 
London  it  is  not  perfect.  Many  of  the  earlier  and  some  of 
the  later  woiks  are  wanting,  among  which  the  first  sonata 
may  be  named,  as  the  most  important  omission.  Nevertheless 
there  are  quite  enough  in  every  style  to  enable  us  to  come  to 
•  very  plain  conclusion  about  the  merits  of  M.  Heller  aa  a 
composer.  These  we  esteem  at  a  very  high  rate,  ami  we  shall 
endeavour  to  offer  substantial  reasons  for  our  good  opinion. 

First  in  the  collection  before  us  we  find  two  caprices  on  a 
melody  by  Ri-ber.  (Deux  Capricet  tur  uue  meludie  de  Reber, 
Op.  19 — I'edU'i  d  Mad.  Jenny  Montg-IJier.)  Reher  is  one 
of  the  best  resident  composers  in  Paris,  and  one  of  the  f.?w 
that  have  dedicated  their  talents  to  the  highest  forms  of  art. 
The  melody  selected  by  M.  Heller  in  the  present  instance  is 
called  "  La  Captive  "  In  in  original  shape  it  may  pnsrihly 
be  a  vocal  romance.  It  is  pretty  and  piquant.  M.  Heller 
has  first  given  the  melody  simply,  in  the  key  of  A  major,  «ith 
a  kind  of  pastoral  accompaniment,  most  probably  as  it  was 
written  by  the  author  himself.  The  first  caprice  contains  little 
more  than  the  tune  again,  in  the  same  key  hut  with  an 
Accompaniment  of  a  totally  different  character— a  syncopated 
arpeggio,  divided  between  the  two  hands,  and  carried  out  in  a 
▼ery  finished  manner.  This  caprice  is  neither  more  nor  less 
than  a  charming  song  without  words,  easy  to  play  and  easy 
to  understand.  The  second  caprice,  allegto  vivo,  also  in  A 
major,  is  much  more  difficult,  hesid-s  being  much  longer. 
An  imitation  of  the  original  theme  is  first  given  to  the  left 
hand,  while  the  right  plays  some  sparkling  passages  of  semi- 
quavers.  The  order  is  then  reversed,  the  ri^ht  hand  taking 
the  melody  and  the  left  the  semiquaver  passages.  The  whole 
is  worked  out  into  a  brilliant  and  effective  movement  in  which 
the  florid  passages  arc  developed  and  varied  throughout  with 
masterly  completeness.  The  first  part  is  repeated,  and  in  the 
second  •  graceful  episode  is  introduced,  in  the  key  of  F,  of 
which  good  use  is  afterwards  made.  Among  the  fine  points  in 
this  caprice  may  be  mentioned  the  pedate  on  the  dominant 
which  introduces  the  reprise  of  the  subject  in  the  original  key. 
There  is  a  freshness  of  feeling  about  these  caprices  which 
lends  an  additional  charm  to  their  extremely  musician-like 
character.  They  are  admirably  written  for  the  pianoforte.  M. 
Heller  is  notoriously  a  master  of  that  instrument,  and  though 
his  passages  are  as  new  as  they  are  brilliant,  they  are  always 
•levant  and  lie  thoroughly  well  for  the  hand. 

The  next  work  consists  of  two  short  impromptus  on  another 
melody  €>f  Reber,  "  Hai  Lulli,"  also,  we  presume,  a  vocal 
romance.  {Deux  Impromptu*  tur  aa*  meiodie  de  Reber,  Op. 
20,  dedties  &  Eugene  de  Froberville).  The  theme  is  quite  a* 
pretty  as  the  preceding  one.    The  plan  of  this  piece  is  similar. ' 


First  the  theme  is  given  simply  ;  then  a  short  impromptu  in 
full  harmony  ;  and  lastly  nn  impromptu  in  the  brilliant  style, 
longer  and  more  developed.  The  kev  of  F  is  preserved  in  all 
three  movements.  Both  the  impromptus  are  clever  and  striking, 
— the  last  especially,  an  allegretto  con  molo  of  great  fluency,  in 
whuh  there  .ire  many  refined  points  of  musician. hip.  These 
impromptus  are  not  difficult,  bring  adapted  to  the  means  of 
ordinary  players  ;  hut  the  allegretto  requires  both  power  and 
neatness  in  the  left  hand. 

(7b  be  continued.) 


IALFE. 

Ma.  Balfe  has  returned  from  abroad,  to  resume  his  pro- 
fessional duties  in  London.  His  successes  at  Frankfort  and 
Berlin  have  already  been  recorded.  Perhaps  the  most  critical 
and  coldest  public  on  the  Continent  is  that  of  Berlin.  Having 
passed  its  ordeal,  Mr.  Halle's  reputation  in  Germany  mav  be 
considered  established.  The  choice  of  the  Bondman  woe 
judicious.  It  is  the  opera  in  which  Mr.  Balfe  has  shown  hia 
knowledge  of  the  orchestra,  and  hit  dramatic  feeling  to  the 
most  advantage.  The  jtWr  to  the  second  act  is  the  best  piece 
of  concerted  music  that  has  proceeded  from  his  pen.  The 
songs  are  carefully  composed,  and  by  their  form  rise  above 
the  ballad  which  addresses  itself  exclusively  to  the  popular 
ear.  The  choruses  are  char  cteristic  and  effective ;  and,  in 
short,  the  music  generally  is  of  that  kind  which  is  likely  to 
please  musicians  as  well  as  amateur*.  The  Bondman  was, 
theiefore,  well  suited  to  the  Berlin  audience,  and  its  brilliant 
reception  a  natural  consequence.  We  have  received  a  letter 
from  a  correspondent  in  the  Prussian  capital,  a  few  extracts 
from  which  may  not  be  unacceptable. 

"  During  his  stay  at  Berlin,  Mr.  Balfe  has  succeeded  in  ob- 
taining that  universal  popularity  which  awaits  him  wherever 
he  appears.  With  the  splendid  orchestra  of  our  Grand  Opera 
he  wa»  perfectly  at  home,  and  though  he  does  not  speak  Ger- 
man fluently  he  soon  found  means  to  make  his  wishes  known 
to  the  members  of  the  laud  and  chorus,  as  well  as  to  the  prin- 
cipal singers.  Taubert  and  Dorn,  musical  directors  of  the 
opera,  were  assiduous  in  their  attentions  at  the  rehearsals,  the 
former  especially." 

[  I  auhert  is  a  pianist  and  composer  for  the  pianoforte,  of 
considerable  talent.  Dorn  has  written  a  gieat  deal  of  sacred 
music] 

"  Gins  and  Ries  (brother  of  the  late  Ferdinand  Ries),  the 
two  chef i  d'attaque.  were  equally  anxious  to  serve  Mr.  Balle. 
Thus,  provided  with  four  interpreters,  his  progress  was  easy 
enough,  and  the  rehearsals  went  on  smoothly.  Mr.  Balfe  was 
delighted  with  the  orchestra,  and  the  orchestra  was  delighted 
with  Mr  Balfe  ;  nor  did  the  cruel  edict  ol  the  King,  which 
enjoined  tha  male  choristers  to  shave  off  all  their  beard*  for 
the  second  performance  ol  the  Rondman,  endanger  his  popu- 
larity for  one  instant.    His  Majesty  found  that  the  capillary 
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appendages  of  L*  Jeune  France  of  1850  assorted  ill  with  the 
powdered  wigs  of  the  Louis  XV.  regime," 

(Were  our  beloved  Queen  to  issue  such  an  edict  here,  what 
a  sensation  it  would  create!) 

"  Madame  Koester,  the  prjma  donna,  gave  equal  satisfaction 
to  the  composer  and  tiie  public.  She  ia  a  beautiful  woman 
and  has  n  voice  of  great  power  and  delicious  quality.  The 
part  was  first  given  to  Madlle.  Tiiczek,  the  elder  prima  donna, 
but  was  afterwards  taken  from  her  and  banded  over  to  ber 
rival.  A  great  scandal  was  the  result.  The  friends  of  the 
two  singers  waged  a  war  of  words  in  the  streets,  in  the  co//s, 
and  in  private  houses.  As  fat  as  I  could  learn,  the  facts  were 
these  :— Mr.  Balfe  heard  Made.  Koester  sing  in  several  operas, 
—among  others  Dtr  Frehchutz  and  Iphigcnia  in  1  aurii, 
and  was  so  delighted  with  her,  that,  without  knowing  that  the 
principal  part  in  the  Bondman  had  been  delegated  to  Madlle. 
Tiiczek,  he  wrote  to  the  manager  and  insisted  upon  Madame 
Koester  for  his  heroine.  Of  course  his  demand  could  not  be 
refused.  The  manager  was  obliged  to  request  Madame  Koester 
to  accept  the  part  as  a  special  favor.  Madame  Koester  is 
very  rich,  very  independent,  and  plays  as  often  and  as  seldom 
as  she  pleases.  She  is  a  great  favourite  with  the  public  and 
can  do  what  she  likes.  Poor  Madlle.  Tiiczek,  who,  though 
her  voice  is  not  so  strong  as  it  used  to  be,  is  a  much  more 
accomplished  musician  than  her  rival,  was  compelled  to  submit 
%o  her  fate.  She  has  lately  had  some  unpleasantness  with  her 
family  about  a  love-matter,  which  appears  to  be  desperate  on 
either  aide;  and  perhaps,  on  the>hoIc  it  was  as  well  for  herself 
at  for  Mr.  Balfe  that  the  did  not  appear  in  the  Bondman." 

[Madlle.  Tiiczek,  of  whom  our  correspondent  speaks,  is  the 
same  Madlle.  Tiiczek  with  whose  tinging  the  English  critics 
were  so  muoh  plcaicd  at  the  memorable  Bonn  Festival,  in 
1845,  when  the  statue  to  Beethoven  was  inaugurated.  Herr 
Mantius,  who  alao  appeared  in  Mr.  Balfe's  opera,  was  the 
principal  tenor  on  the  same  occasion.] 

"1  need  not  tell  you  the  particulars  of  the  first  performance 
of  the  Bondman,  since  the  London  papers  have  puhlished 
lull  accounts  in  their  Berlin  correspondence.  It  has  been 
played  four  times  since  and  has  drawn  brilliant  nudienees  on 
every  occaaion.  The  appearance  of  the  King  in  public,  for  the 
jirst  time  since  the  revolution,  was  an  event  of  enormous  im- 
portance," for  though  the  Betlinese  are  a  discontented  set,  and 
not  altogether  without  reason,  they  love  their  king.  The 
royal  box  in  the  centre  of  the  house,  which  is  capable  of  hold- 
ing J50  persons,  was  filled  with  the  Royal  Family  and  the 
Court.  The  King  sat  in  a  private  box  by  himself.  It  was 
not  till  halt-pas'  six  o'clock  on  the  evening  itself  that  notice 
was  sent  to  the  theatre  of  the  King's  intended  visit.  It  was 
the  royal  command  that  the  orchestra  should  await  his  coming 
only  six  minutes.  Six  minutes  passed — but  no  King.  The 
overture  played,  immensely  applauded — but  no  King.  In  the 
middle  of  the  introduction,  however,  lli.s  Majesty  appeared,  and 
the  whole  audience  rose  to  greet  him.  But  alter  acknowledging 
the  compliment,  the  King  quietly  took  his  wot  and  never  raised 
his  eyes  from  the  book  of  the  opera  except  at  intervals  to  give 
the  signal  for  applause,  which  ho  did  frequently.  After  the 
second  act  the  King  sent  for  Mr.  Balfe,  but  as  tiie  public  had 
called  him  on,  he  requested  that  the  "ovation"  might  not  be 
disturbed,  and  postponed  his  intended  felicitations.  The  even- 
ing was  altogether  a  brilliant  one  and  must  have  been  highlv 
gratifying  to  Mr.  Balfe. 

"  During  his  stay  in  Berlin  it  has  been  one  unceasing  /tie  for 
Mr.  Balfe.  Received  in  the  first  society,  courted  by  every- 
body, he  has  not  had  an  instant's  repose.  The  great  families 
of  the  Mendeluuhns  and  tiie  Beets,*  the  Montague*  and 


Capnleta  of  moneyed  Berlin,  have  received  him  with,  equal 
courtesy.  At  the  English  Ambassador's  house  he  has  been  a 
frequent  guest.  There  is  not  a  kinder  or  a  more  liberal  patron 
of  the  arts  than  the  Earl  of  Westmoreland,  and  an  English- 
man of  merit  who  goes  to  Berlin  is  sure  of  a  hearty  reception 
at  his  hands.  The  King  and  the  Royal  Family  have  been 
untiring  in  their  attentions  to  Mr.  Balfe,  and  besides  a  present 
from  his  Majesty  of  a  magnificent  emerald  brooch  set  in 
diamonds,  of  great  value,  the  Queen  and  the  Princess  were  most 
liberal  in  kindness  and  munificent  in  presents  to  the  family 
of  the  popular  composer.  At  the  departure  of  the  Balfes 
the  railroad  station  was  absolutely  crowded  with  friends  who 
had  come  to  take  leave  of  them.  Their  regret  at  losing  their 
talented  visitor  did  not  seem  greater  than  his  own,  at  quiuing  a 
city  where  he  had  encountered  so  much  hospitality  and  such 
warm  appreciation  of  his  merits  as  a  composer.  Mr.  Balfe, 
indeed,  will  have  cause  to  remember  his  short  stay  at  Berlin 
as  one  of  the  most  agreeable  no  leas  than  as  one  of  the  most 
honor  able  events  of  his  artistic  life." 

We  need  hardly  say  with  how  much  pleasure  we  have 
printed  these  extract*.  Mr.  Balfc's  success  at  Berlin  has 
opened  the  door  to  other  English  composers  who  may  come 
after  him.    May  they  meet  with  and  deserve  an  equally 
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Aptbb  a  delay,  much  longer  than  usual,  a  semi-official 
document  has  been  issued,  in  which  the  management  of  this 
great  establishment  discloses  some  of  its  arrangements  for 
the  forthcoming  season.  The  circular  which  has  reached 
our  office  is  in  manuscript,  and  must  be  regarded  simply 
as  the  a  rant  courier  of  the  coming  programme.  The  public 
curiosity  about  operatic  doings  is  by  this  lime  so  great, 
however,  that  any  thing  in  the  shape  of  news  must  be 
welcome,  and  though  we  arc  unable  to  publish  the  entire 
scheme  of  Mr.  Lundey's  engagements  for  the  season  the 
particulars  wo  are  in  condition  to  give  will  serve  to  show 
that  novelty,  at  least,  is  a  prominent  feature  in  his  intentions. 
But,  without  further  preliminary,  let  us  briefly  glance  at  the 
content*  iof  the  scmi-ofiicial  notice  with  which  we  have  been 
favored. 

The  theatre  will  open  in  the  first  week  of  March.  **  Ar- 
rangements and  engagements  are  still  pending,  of  the  highest 
interest,"  says  the  document — which  we  are  ready  to  believe, 
not  merely  from  our  reliance  on  the  well-known  enterprise  of 
Mr.  Lutnley,  but  because,  in  regard  to  the  troupe,  nothing 
very  comprehensive  is  stated  in  the  preliminary  announcement 
which  lies  before  us. 

"  The  monotony  arising  from  the  constant  repetition  of  the 
game  wotks,  and  from  the  absence  of  new  compositions,"  is 
to  be  avoided.  A  more  welcome  piece  of  news  could  hardly 
be  announced.  It  is  those  eternal  changes  on  the  same 
round  of  "  chef  d'asuvres"  that  have  for  some  lime  en- 
dangered the  prosperity  of  the  Italian  Opera  in  England,  and 
it  can  hardly  be  doubted  tlial  the  Royal  Italian  Opera  owes 
half  its  patronage  to  the  fact  of  its  having  broken  through  this 
tedious  and  venerable  routine.  We  congratulate  Mr.  Lumlcy 
on  having,  like  a  wise  enemy,  benefited  by  the  example  of  his 
opponents.  This  declares  plainly  that,  in  obedience  to  the 
Bignn  of  the  times,  which  are  unequivocally  clear,  he  intends 
to  dismiss  every  minor  consideration,  and  advance  onward  in 
his  career  of  management.    His  views  in  this  respect,  to  use 


•  The  Meyerbeer*.  Beer  i*  Meyerbeer's  family  nsiw.  Mtjtr  I.  his 
nam  de  bapttmc   So  that  Us  real  title  is  Merer  Beer,  not  Meyerbeer. 
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the  words  of  the  document,  "  have  been  accomplished  moat 
triumphantly,  and  beyond  all  previom  hope."  Not  only 
"  the  revival  of  neglected  works"  ia  promised,  but  works, 
hitherto  unknown  to  this  country,  will  he  introduced— am], 
best  of  nil,  new  operas  are  to  be  composed  expressly  for  the 
establishment.  As  an  earnest  of  these  promises,  the  following 
particulan  may  be  adduced  : — 

The  first  revival  is  to  be  neither  more  nor  less  than  Simon 
opera  seria,  called  Medra,  in  which  our  old  favorite, 
Mdile.  Parodi,  will  play  the  principal  part.  But  what  is  of 
far  more  importance,  Madame  Pasta  herself  "  will  come  over 
purposely  to  watch  the  mine  en  scene,  for  the  re-appearance  of 
her  great  pupil,"  in  a  part  which  she  has  not  hitherto  at- 
tempted. It  is  scarcely  necessary  to  dwell  on  the  advantages 
that  are  likely  to  accrue  from  her  superintendence.  But, 
Madame  Pasta  once  in  London,  the  scene  of  her  greatest 
triumphs,  will  the  London  public,  which  yet  reckons 
thousands  of  her  old  admirers,  allow  the  celebrated  tragic 
vocalist— the  «•  singing  Rachel,"  as  she  has  been  termed— to 
depart,  without  once  more  appearing  before  them,  to  receive 
their  enthusiastic  homage  and  listen  to  their  applause  ?  It  is 
true  that  Madame  Pasta  has  long  virtually  quitted  the  stage, 
but  we  doubt  if  she  would  be  strong  enough  to  resist  the 
solicitations,  the  prayers— nay,  the  almost  commands — that 
would  besiege  her  from  every  side,  on  its  being  once  known 
that  she  had  honored  this  metropolis  with  a  visit.  Be  this  as 
it  may,  we  should  like  to  be  present  when  Madame  Pasta 
first  makes  her  appearance,  at  the  rehearsal,  on  the  stage  of 
Her  Majesty's  Theatre— if  only  to  join  in  the  uproarious 
salutations  from  Mr.  Balfe  and  the  orchestra,  from  Signor 
Felice  Ronconi  and  th;  chorus,  from  all  the  artists  assembled 
on  the  stage,  and  from  every  privileged  visitor  to  the  theatre, 
that  would  show  their  sense  of  the  honor  conferred  by  the 
unexpected  visit  of  so  illustrious  an  artist,  on  whose  fair  fame 
Time  itself  has  been  unable  to  write  one  wrinkle.  In  regard 
to  the  Medea  itself,  we  think  the  subject  a  good  one  for  the 
promising  Parodi ;  but  we  must  confess  that  we  should  have 
hailed  it  with  more  unmitigated  pleasure  had  the  music  of 
Cherubini,  instead  of  that  of  Simon  Mayr,  been  brought  into 
request  for  this  unique  occasion.  Mayr's  music  we  do  not 
estimate  highly.  The  celebrity  of  his  opera,  in  this  country 
at  least,  was  entirely  made  by  Madame  Pasta,  who  infused  life 
into  its  cold  formalities,  as  Frankenstein,  the  German 
alchemyst,  gave  breath  to  a  heap  of  old  bones  and  sinews. 
Let  us  hope — and  we  do  not  doubt  it— that  the  gifted  young 
pupil,  Mdlle.  Parodi,  for  whose  first  essay  in  her  own  great 
part  Madame  Pasta  is  coming  to  '*  watch  the  mi'se  en  seme," 
may  effect  as  much  for  the  effete  inspiration  of  old  Simon 
Mayr  as  her  more  gifted  mistress,  and  rcinfuse  into  it  a 
portion  of  that  spirit  which,  since  Pasta's  retirement  from  the 
stage,  has  been  altogether  extinct. 

The  first  opera  "  new  to  this  country,"  although  familiar 
in  Italy,  will  Le  Frederic  Ricci'a  Prigions  di  Edinburgo* 
The  document  states  that  Frederic  Ricei  is  the  author  of 
Searamucsia  and  Chiara  di  Rosenberg;  but  this  is  a  mistake ; 
the  author  of  those  operas  is  Luigi  Ricci.  The  brothers 
sometimes  write  their  works  together,  one  being  a  greater 
adept  at  scoring,  the  other  a  readier  inventor  of  melody  ;  but 
whieh  is  which  we  are  not  learned  enough  to  say.  Frederic 
Ricci,  it  is  further  stated,  will  visit  London  on  the  occasion, 
superintend  the  rehearsals,  and  conduct  the  first  performance 
of  his  opera. 

•  An  English  version  of  this  opera  Was  produced  at  the  Princess' 


But  the  next  item  in  the  pre-prospectus  is  one  of  still 
greater  musical  interest.  After  Easter,  one  of  the  first  works 
to  be  produced  is  an  Italian  version  of  an  opera  by  Auber — a 
piece  of  news  that  will  bo  heard  with  unanimous  satisfaction. 
Every  body  has  heard  of  the  Enfant  Prodigut,  a  grand 
serious  opera  about  to  be  j  roduced  at  the  Academie  Royals 
de  Musique,  (Thidtre  de  la  Nation),  in  Pans,  which  has 
long  been  lo»ked  forward  to  with  anxiety,  as  the  last  grand 
dramatic  work  the  author  of  Masaniello  intends  writing. 
Everybody  has  heard  that  Auber  has  for  some  years  cherished 
up  his  best  ideas  to  serve  fur  this  production,  intended  to  be 
his  masterpiece.  Everybody  will,  therefore,  be  pleased  to 
know  th  i:  Mr.  Lumley  has  made  arrangements  for  bringing 
out  an  Italian  version  of  the  Enfant  Prodigut  at  Her 
Majesty's  Theatre,  during  the  forthcoming  season.  Signor 
(iianonc,  a  poet  of  merit  and  distinction,  has  already  prepared 
a  translation  of  the  libretto,  and  Auber  has  contented  to 
"  visit  England  during  the  production  of  the  opera."  Thia 
item  alone  is  enough  to  invest  the  "  preliminary  announce- 
ment" with  peculiar  importance,  and  is  a  guarantee  that  the 
forthcoming  season  will  be  one  of  no  ordinary  interest. 
Auber  has  not,  we  believe,  been  in  England  since  he  was  a 
member  of  one  of  oar  principal  banking  houses,  many  years 
ago,  before  he  had  written  his  first  opera.  His  re-appearance 
here)  now  that  he  has  obtained  a  European  cerlebrity,  win 
be,  therefore,  nothing  less  than  a  file  in  ourmusical  circles. 

Another  opera,  new  to  this  country,  will  be  produced,  for 
the  rmtrt'e  of  Lablache.  This  is  neither  an  Italian  nor  a 
French  work.  It  is  the  composition  of  a  German  musician 
of  considerable  note — Lortzing,  whose  Czar  und  Zimmerman 
has  already  wafted  his  name  across  the  Channel.  This 
popular  opera  will  be  doubtless  appreciated  according  to  its 
deserts  by  the  subscribers  of  Her  Majesty's  TheatTe.  "  Invi- 
tations," says  the  document,  "  have  been  addressed  to  Herr 
LorUing,  and  hopes  are  entertained  that  he  will  come  to  Lon- 
don and  direct  the  production  of  his  opera."  We  have  very 
little  doubt  of  these  hopes  being  fulfilled.  Such  a  stroke  of 
good  luck  will  be  something  that  quite  exceeds  the  expecta- 
tions of  Herr  Lortzing,  who  has  hithetto  been  anything  but  a 
prophet  in  his  own  country.  Few  artists,  even  among 
musicians,  have  experienced  greater  reverses  than  poor 
Lortiing,  and  few  have  bad  so  many  difficulties  in  trying  to 
make  head  against  the  obdurate  attacks  of  Fortune. 

But  the  grandest  promise  of  all,  viewed  as  a  novelty,  la 
yet  to  come.  Halevy.  with  all  bis  French  and  German 
popularity,  has  never  figured  on  the  Italian  stage.  That  he 
might  have  done  so,  had  he  desired  it.  there  can  be  no 
question;  but  till  now  the  temptations  thrown  out  have 
doubtless  not  been  sufficiently  great  to  induce  him  to  venture 
on  the  step.  Mr.  Lumley,  however,  has  discovered  the 
golden  argument,  and  Halevy,  author  of  the  Juire  and  the 
Val  d'Andorrt,  is  about  to  write  an  opera  for  the  Italian 
stage— in  other  words  for  Her  Majesty's  Theatre.  M. 
HaKvv  is  to  prepare  his  opera  with  an  express  view  to  the 
capabilities  of  Mr.  Lumley  'a  troupe.  The  libretto  of  the  opera  is 
already  written.  The  author  is  no  less  a  person  than  Scribe 
himself.  The  subject  is— guess  what,  reader— no  less  than 
Shakspere's  Tempest,  which,  as  the  document  cogently  remarks, 
"its  immortal  author  palpably  allied  to  a  lyrical  intention." 
The  Italian  poet  is  again  to  be  Signor  Oianone.  Is  this 
Tempest  the  same  that  was  written  by  M.  Scribe  for  poor 
Mendelssohn,  in  18t6?  The  document  says  nothing  about 
it,  but  we  are  disposed  to  think  yet-  "  This  new  opera,  La 
Tempesta,"  adds  the  document,  "in  which  M.  Halevy  has 
drunk  deep  of  the  inspiration  of  our  great  countryman,  and 
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indited  hit  strains  with  more  than  wonted  enthusiasm,*  will  be 
produced  early  in  May."  May  was  the  month  in  which 
Mendelssohn  was  to  have  brought  out  hit  opera  of  La 
Tempttta ;  but  alaa  1  he  did  not  live  to  finish  it !  We  hardly 
tbink  that  Hallvy  it  the  man  to  supply  the  place  of  Mendels- 
sohn ;  but  in  these  times  we  must  put  up  with  what  we  can 
get.  Moreover,  Ha'eVy  is  an  eminent  composer,  and  a 
popular  to  boot.  Both  the  author  and  composer,  it  is  added, 
'■  are  engaged  to  come  purposely  to  London  for  the  occanion ; 
the  opera  will  be  mounted  with  the  utmost  research,  and  ne* 
effect*  in  harmony  with  its  fairy-like  conception."  That  the 
cast  will  be  sufficiently  powerful  and  attractive  may  be  sur- 
mised from  the  fact  that  Lablache  will  rest  faithful  to  Caliban, 
and  that  Jenny  Lind  ia  to  be  replaced  by  Madame  Sontag  in 
Miranda. 

Another  novelty  will  be  //  Domino  Nero,  an  adaptation  of 
Auber's  Domino  Noir.  About  the  fitness  of  this  opera  for  the 
Italian  vtage  we  have  onr  doubtr.  Who  i*  to  pat  the  dialogue 
into  recitative  ?    A  out  vrrront. 

Still  more  important  and  interesting  will  be  the  Iphiacnia 
in  Autide  of  Gluck,  which,  if  Mr.  Lumley  holds  to  his  word, 
will  anticipate  Covent  Garden  in  the  fulfilment  of  a  three 
years'  promise  unfulfilled.  How  frequently  we  have  recom- 
mended the  triul  or  one  of  Gluck's  operas  at  our  Italian 
theatres  our  readers  well  know.  If  well  put  upon  the  stage, 
and  sung  by  competent  ar'i»ts,  with  a  good  orchestra  and 
chorus,  success  is  certain— and  a  brilliant  success,  too.  That 
Mr.  Lumley  will  provide  these  indispensable  requisites  we 
have  no  good  cause  to  doubt.  Meanwhile  the  cast  of  the 
Iphigenia  is  not  touched  upon  in  the  manuscript  prospectus, 
which  further  promises  a  revival  of  as  many  other  operas  of 
the  old  repertoire  a*  practicable,  with  some,  more  modern  and 
familiar,  calculated  to  display  the  capabilities  of  a  troupe  of 
well-known  and  distinguished  artists,  united  to  many  younger 
ones— new  engagements— confidently  promised,  though  un- 
specified by  name. 

Madame  Sontag  will  appear  in  those  character*  which  last 
year  gained  her  so  much  distinction,  as  well  as  in  Don 
Giovanni,  Lucia,  I  I'urilani,  Elitir  tAmore,  and  Don 
Pasquate. 

"  If  time  should  allow,  those  favourite  and  long. neglected 
operas  of  Rossini,  II  Conlt  Ory  and  Matilda  di  Shabran,  will 
be  revived."  We  shall  be  glad  to  bear  both  of  these,  but  the 
first  especially. 

We  are  much  pleased  to  learn  that,  at  the  end  of  last  season, 
and  without  any  demand  for  a  programme  of  1850,  several 
new  ^subscribers,  persons  of  note  and  circumstance,  presented 
themselves  at  the  office  of  the  theatre,  eager  to  demonstrate 
their  confidence  in  Mr.  Lumley's  management — a  confidence 
founded  on  "  the  experience  of  past  effort*  and  general 
conduct." 

Thus  Her  Majesty's  Theatre  is  fiist  in  the  field— with 
promise*  at  least.  We  must  confess,  however,  that  we  would 
much  rather  have  had  to  review  the  bona  fide  programme  of 
the  season  ;  but  anything  is  better  than  nothing,  and  there  i* 
quite  enough  in  this  anfr-prosprctus  to  allay  for  awhile  the 
very  general  curiosity  that  prevails  on  the  subject  of  our 
Italian  Operas.  In  1847  the  programmes  of  both  establish- 
ments were  issued  as  early  as  December.  Things  are  altered 
now. 

We  have  forgotten  the  ballet.  N'imporie.  The  prospectus 
has  forgotten  it  too. 


ST-  MARTIN'*  HALL 

The  great  hall  was  opened  on  Monday  night  to  the  public, 
and  the  occasion  celebrated  by  a  concert  under  the  direction 
of  Mr.  Hullab.  The  audience  numbered  about  a  thousand 
person*.  The  length  of  the  hull  at  present  is  between  70  and 
80  feet,  the  width  55,  and  the  height  40.  But  the  design  ia 
not  yet  accnmpli»hed ;  50  feet  are  to  be  added  to  the  length 
of  the  room,  which,  when  finished,  will  fulfil  the  conditions 
declared  by  those  learned  in  accoitstics  to  be  most  favourable 
to  musical  tffect — viz.,  "  the  length  something  more  than 
itouble  the  width,  and  the  height  the  third  of  the  length." 
The  ceiling,  flat  in  the  middle,  sloping  at  the  sides,  and  laid 
nut  in  framed  compartments,  will  look  very  handsome  when 
filled  up  and  painted  ;  while  the  walls,  supplied  with  the 
galleries  that  arc  to  stretch  along  the  entire  length  of  the 
north,  south,  and  west  sides,  will  be  agreeably  relieved  of 
their  naked  aspect.  It  would  be  unfair  to  offer  a  decided 
opinion  of  its  capabilities  for  the  equal  distribution  of  sound 
until  the  building  is  entirely  completed  ;  hut  what  we  heard 
last  night  was  enough  to  justify  the  most  fluttering  anticipa- 
tions, and  we  are  much  mistaken  if  the  public  will  not  have 
to  thank  Mr.  Hullah's  enterprise  for  the  best  music  hall  in 
London,  and  one  of  the  best  in  England.  The  orchestra  ia 
constructed  on  the  principle  of  gradual  elevation,  but  approaches 
much  lew  nearly  to  the  perpendicular  than  that  of  Exeter  Hall. 
A*  there  is  no  organ  at  present,  some  artifice  of  division  ia 
advisable,  for  the  better  effect  of  louble  choruses ;  but  in  other 
respects  the  absence  of  that  colossal  obstruction  ha*  it*  ad- 
vantages.  The  chorus,  between  400  and  500  in  number, 
summoned  from  the  ratika  of  Mr.  Hullah's  upper  singing* 
school,  and  the  band,  consisting  of  upwards  of  70  performers, 
filled  the  orchestra  to  the  extremities.  The  hall  being  also 
completely  crammed,  and  the  whole  brilliantly  lighted  by  a 
double  row  of  elegantly-formed  chandeliers,  suspended  from 
the  roof,  the  aspect  presented  to  the  eye  was  brilliant  and 
animated.  When  Mr.  Hu.lah  took  hi*  place  in  the  conductor'a 
rostrum  he  was  hailed  by  a  burst  of  enthusiastic  applause  from 
every  part  of  the  building,  a  token  of  the  high  estimation  in 
which  he  is  held,  as  well  by  the  general  public  as  by  his  own 
pupils. 

The  programme  was  worthy  of  the  occasion.  The  per- 
formances began  with  Mendelssohn's  sacred  cantata,  the  Lauda 
Sion,  a  history  and  analysis  of  which  has  already  appeared  in 
the  Muiical  World.  The  execution  of  thi*  fine  work  was  such 
a*  to  prove  that,  while  unprovided  with  a  locale  for  publie 
performance,  Mr.  Hullah  has  not  allowed  his  pupils  to  remain 
idle.  The  evidence  of  constant  practice  and  progressing  im- 
provement wa»  undeniable.  The  massive  choral  effects  were 
produced  with  fulness  and  decision,  while  the  lights  and 
shadows  of  expression  were  successfully  obtained.  A  new 
hearing  discloses  fresh  beauties,  and  (trengtben*  our  first 
impre**ion  that  the  Lauda  Sion  is  one  of  Mendelssohn's  most 
perfect  works.  The  aria,  "  Mea  tonnento,"  from  Hasse's 
oratorio,  Magdalena,  was  cleverly  sung  by  Miss  Dolby,  and 
has  been  well  scored  for  the  orchestra  by  some  modern  hand. 
We  scarcely  think,  however,  that  it  was  worth  the  trouble  of 
rescuing  from  oblivion.  Like  much  of  Hasse's  sacred  music, 
it  is  operatic  in  character,  and  as  dry  as  it  is  antiquated.  What 
can  be  more  inappropriate  than  a  ronlade  on  the  words, 
"  Cruccm  qusero,  crucem  date  ;  volo  mori,  O  Deus,  in  Te  t" 
A  mnlet  by  Dr.  Crotch,  for  bass  solo  (Mr.  Seguin)  and  chorus, 
"  Methinks  I  hear  the  full  celestial  choir,"  which  followed,  is 
a  very  poor  specimen  ol  that  perloimer's  talent.  At  the  best 
it  is  a  claptrap.  But  the  feature  of  the  evening  was  a  new 
festival  anthem,  "  Let  God  arise"  (MS.),  by  Mr.  Henry  Leslie, 
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Mr.  Leslie's  Anthem,  the  words  of  which  are 
from  the  68th  point,  is  a  work  of  more  than  ordinary  promise 
It  opens  with  a  grand  foil  chorus  in  A  major,  "  Let  God  arise,' 
in  which  the  young  musician  has  proved  himself  capable  of 
ci) r.ducting  a  aeries  of  harmonies  in  eight  vocal  parts  with  great 
clearness.    Tbe/ugato  on  the  words,  "  Let  them  also  that  hate 
him,"  with  its  close  answer  and  pointed  accent,  though  recall- 
ing a  theme  in  one  of  the  choruses  of  the  Messiah,  is  ingenious 
and  effective.    A  short  tenor  solo  introduces  a  chorus  in  D, 
"So  let  the  ungodly  perish,"  of  no  particular  note,  which, 
without  finishing,  leads  to  a  soprano  air  in  F,  "  But  let  the 
righteous  be  glad."    This  is  flowing,  vocal,  and  harmonised 
with  much  taste.    A  lew  bars  cf  adagio  for  the  full  choir 
form  the  preface  to  a  chorus  in  A  minor,  "  The  earth  shook," 
which  is  highly  dramatic  and  expressive,  although  the  passage 
in  the  key  of  D  flat,  nnd  the  subsequent  enharmonic  modula- 
tion, are  net  easy  for  the  chorus  to  sing  in  tune.  Another 
adagio  in  three-four  time,  a  pendant  to  this  chorus,  is  less 
to  our  liking;  there  is  too  much  modulation  nnd  too  little 
tune.    The  tenor  air  in  E  major,  "Thou,  O  God."  which 
comes  next,  is  very  melodious  ;  th«  character  is  strictly 
devotional,  and  the  effect  of  the  violoncello  obligate  beautiful. 
The  next  chorus.  "  The  I^ird  gave  the  word,"  in  G,  U  one  of 
the  best  in  the  anthem.    With  Handel's  version  of  the  same 
words  before  him,  Mr.  Leslie  has  contrived  to  be  quite  original, 
and  at  the  same  time  impressive.    The  second  part  of  this 
ehorus,  "  Kings  with  their  armies,"  evinces  a  strong  dramatic 
feeling,  but  towards  the  end  the  inodu  latiop  is  too  redundant. 
A  charming  durttina  in  A  minor,  for  soprano  and  tenor,  "  Give 
thanks  O'Israel,"  which,  in  addition  to  a  plaintive  melody,  is 
to  be  noted  for  the  extreme  refinement  of  the  accompaniments, 
brings  us  to  the  final  chorus  in  A  major,  "  Sing  unto  God," 
the  most  elaborate  and  skilfully  written  in  the  entire  work. 
The  fugoe  on  the  words  "  O  sing  praises,"  answered  in  the 
second  bar,  and  vaiicd  by  two  episodical  suhjects,  is  conceived 
and  carried  out  with  rematkable  ability.   The  instrumentation 
of  this  anthem,  allowing  for  the  modern  tendency  to  make  too 
liberal  a  use  of  trombones,  trumpets,  &c  .  is  exceedingly  clear 
and  effective.    The  choruses  are  all  double  choruses,  somr- 
timea  uritten  in  two  alternate  choirs,  sometimes  in  eight  pure 
parts — an  achievement  demanding  no  less  facility  than  know- 
ledge.    Altogether,  Mr.  Leslie's  composition  does  him  infinite 
credit.    The  mere  attempt  augurs  a  highly  laudable  ambition ; 
but  a  success  such  as  Mr.  Leslie  has  ohtuined  implies  the 
possession  of  gifts  that  are  accorded  to  few.    As  far  as  the 
chorus  was  concerned,  nothing  could  be  more  sstisfactory  than 
the  execution  of  the  anthem,  but  the  unaccountable  absence  of 
the  second  clarinet  spoiled  some  of  the  best  of  the  instrumental 
combinations.    The  reception  of  the  work  by  the  audience  was 
throughout  most  flattering.* 

The  second  part  of  the  concert  was  miscellaneous.  The 
prominent  feature  was  Beethoven's  sonata  in  C  minor,  for 
violin  and  pianoforte,  played  to  the  utmost  perfection  by  Herr 
Ernst  and  Mr.  Stemdale  Bennett,  and  received  with  enthu- 
siasm. The  rent  was  entirely  vccnl  music,  including  a  selec- 
tion from  Mozart's  opera  of  Idomeneo,  and  a  variety  of  well- 
known  pieces  by  Mrs.  Nolle,  Misses  Lucombe.  Kuinforth,  and 
Dolby ;  Messrs.  Sims  Reeves,  Whitworth,  Lockey,  Benson, 
&c.  The  performances  concluded  with  the  National  Anthem. 
On  retiring  from  the  orchestra  Mr.  Hullah  was  loudly  and 
unanimously  cheered.  The  inauguration  of  St.  Martin's  Hall 
coold  not  have  passed  off  more  auspiciously. 


•  We  have 


of  Mr.  Leslie'. 


M.  BILLET'S  CLASSICAL  CONCERTS. 

Thb  third  and  last  of  the  present  series  took  place  on 
Tuesday,  at  the  Beethoven  Rooms.  The  attendance  waa 
more  crowded  and  fashionable  than  at  either  of  the  two  other*. 
The  concerts  of  M.  Billet  have  produced  a  feeling  of  curiosity 
rarely  excited  by  performances  of  chamber-music,  which  may 
be  accounted  for  by  the  unusual  number  of  comparatively  un- 
known though  highly  interesting  works  which  he  has  intro- 
duced in  the  course  of  the  series.  As  the  programme  of  the 
third  sairte  appeared  in  our  advertisement  sheet  last  week  we 
need  not  repeat  it  here.  8uJBce  it  that  it  was  equal  if  not 
superior  in  attraction  to  its  predecessors. 

The  performance  opened  with  Stemdale  Bennett's  chamber 
trio  in  A  major,  a  work  which,  though  unambitious  in  plan, 
is  crowded  with  refined  and  delicate  beauties.  M.  Billet 
perfectly  understood  the  character  of  this  lovely  music,  and 
executed  it  without  fuss  or  ostentation.  He  was  ably  seconded 
by  MM.  Deloffrc  and  Rousselot,  who  in  the  serenade,  a  gem 
of  unaffected  grace,  played  the  piszieato  passages  with  sub- 
dued .  nd  excellent  effect.  In  the  last  movement  the  energetic 
playing  of  M.  Billet  produced  exactly  the  required  coloring. 
Nothing  could  be  more  thoroughly  in  character  with  the 
music.  The  trio  was  perfectly  well  understood  by  the 
audience  and  warmly  received. 

M.  Billet's  next  performance  was  a  aerie*  of  pieces  from 
Bach,  Domenico  Scarlatti,  Mosart,  and  Handel.  The  selec- 
tion included  the  prelude  and  fugue,  in  A  flat,  ot  Bach  ;  a 
toccata  in  F  major,  and  a  fugue  in  F  minor,  of  Scarlatti .  a 
fugue,  by  Mozart,  in  G ;  and  the  fugue,  in  E  minor,  from  the 
Suites  dei  /'iVrfi  of  Handel.  In  his  performance  of  these 
M.  Millet  displayed  a  thorough  acquaintance  with  the  style  of 
the  elder  masters.  His  most  finished  execution  was  mani- 
fested in  the  prelude  and  fugue  of  Bach,  the  toccata  of  Scur- 
latti,  and  the  gigue  of  Mozart.  Ws  should  have  preferred  the 
fugue  of  Scarlatti  somewhat  slower— that  of  Handel  quicker 
and  more  pointed.  The  latter,  however,  is  a  composition  of 
rare  difficulty,  and  the  mere  attempt  to  execute  it  in  public 
argues  a  laudable  ambition  on  the  part  of  a  modern  pianist, 
used  to  music  of  so  different  a  character. 

Dus»ek's  magnificent  sonata  in  F  minor,  L' Invocation,  never 
before  played  publicly  in  our  remembrance,  w«i  perhaps  the 
most  interesting  feature  in  the  entire  concert.  This  work,  as 
difficult  and  as  grand  as  almost  any  sonata  of  Beethoven, 
brought  out  M.  Billet's  playing  in  a  most  favourable  light. 
He  gave  the  first  aUegru  with  great  passion,  and  in  the  adagio 
the  expression  with  which  be  rendrred  particular  phrases  was 
frequently  applauded  by  the  audience.  The  introduction  of 
such  a  woik  as  the  Invocation  was  highly  creditable  to  the 
taste  of  M.  Billet,  who  in  the  arrangement  of  his  programmes 
haa  shown  a  decided  wish  to  eschew  the  conventional  roufiae. 
It  waa  thoroughly  reluhed  by  the  audience,  and  loudly 
applauded  at  the  conclusion. 

M.  Billet'*  last  solo  performance  consisted  of  a  selection  from 
his  own  studies — brilliant  and  elegant  essays,  admirably  suited 
to  exhibit  to  advantage  the  modern  achievement*  of  mechanical 
skill,  and  as  good  as  most  things  of  their  kind.  They  were 
greatly  applauded. 

Mendelssohn's  Military  Overture  in  C*  a  work  not  half 
so  well  known  as  it  deserves,  arranged  as  a  duet  for  the  piano- 
forte, was  executed  vigorously  and  effectively  by  MM.  Maurice 
Levy  and  Billet,  and  wound  up  the  first  part  of  the  concert 
with  spirit. 

Mdlle.  Magner  was  again  the  vocalist,  and  appeared  to 


I 


s> 


Digitized  by  Google 


98 


THE  MUSICAL  WORLD. 


i  advantage  in  a  sacred  song  of  Beethoven,  a  titdol  Men- 
delssohn (from  the  set  dedicated  (to  Miss  Dolby,  Op.  57+). 
and  a  very  pleasing  song  by  II.  Levy,  who  officiated  with  much 
ability  as  pianoforte  accompanist. 

The  concert  passed  off  with  great  4clat.  The  series  have 
proved  so  successful  that  we  understand  M.  Billet  intends  to 
resume  them,  shortly,  in  a  more  spacious  locate — St.  Murtin's 
Hall. 

LONDON   WEDNESDAY  CONCERTS. 

(Prow  an  occasional  Contributor.) 

Mr.  Stammers  took  his  benefit  on  Wednesday,  the  last  and 
17lh  concert.  We  are  pleased  to  record,  that  the  zealous  and 
industrious  manager  had  a  full  Hull  on  the  occasion.  The 

Crformance  was  an  appropriate  "  wind-up"  to  the  season, 
r.  Stammers'  great  guns — eighty-four  pounders  —  were 
Ernst.  Sims  Reeves,  and  Herr  Formes.  His  long  twelves  and 
Carrnnades,  were  the  Misses  Lucombe,  Magner,  Eyles,  Wells, 
J.  Wells.  C>le,  C.  Cole,  Emily  Macnamarra,  Reb-cca  Isaacs, 
Madame  Marie  de  Boisfordt,  and  Mr  Alexander  Newton; 
together  with  Messrs.  Drayton,  Weiss,  Smythson  and  Land. 

The  first  overture  was  one  raked  from  the  dead,  viz.,  Paer's 
Sargino.  This  alone  proves  that  Mr.  Stammers  leaves  no 
•tone  or  clod  unturned,  to  provide  his  subscribers  and  the 
public  with  novelty.  The  overture  to  Sargino  was  well 
played  by  the  band,  but  did  not  create  sCJurore.  Pacr's  music 
is  not  calculated  to  create  a  fumre. 

The  operatic  selection  was  more  popular  than  novel;  and 
here  Mr.  Stammers  again  displayed  his  usual  tact  in  procuring 
the  delectable  to  supply  the  place  of  the  new.  The  selection 
was  from  the  Sonnambuta,  the  principal  vocalists  being  Miss 
Lucombe,  Miss  Rebecca  Isaacs,  Herr  Formes,  Sims  Reeves, 
and  Mrs.  Alexander  Newton.  Miss  Lucombe  opened  the 
selection  with  "  Dearest  companion,"  and  Herr  Formes  fol- 
lowed close  in  "  As  I  view  those  scenes  so  charming."  The 
first  was  rendered  with  Miss  Lucomc's  customary  ability  ;  the 
second  was  a  fine  piece  of  vocalization  on  the  part  of  the  great 
German  basso.  Sims  Reeves  was  as  good  as  ever  in  "  All  is 
lost  now,"  and  Mrs.  A.  Newton  more  than  usually  happy  in 
"  O,  do  not  mingle.'" 

Mr.  T.  Harper  was  encored  in  his  trumpet  solo,  "  The 
soldier  tired,"  as  was  also  Mr.  Richardson  in  a  flute  solo. 
Both  well  deserved  the  compliment.  Madame  Marie  de 
Boisfordt  was  hardly  so  successful  in  an  air  of  Donizetti's,  but 
Mr.  Pulmer  (Irom  last  season)  played  a  fantasia  on  the 
1  ianoforte  with  considerable  effect. 

Miss  Emily  Macnamara  ;          of  Mr.  Howard  Glover)  sang 

the  lute  song  from  Anna  Dolcna,  "  Deh  !  nan  voler,"  with 
English  words,  very  neatly,  and  with  good  sentiment ;  and 
Miss  Eyles  distinguished  herself  highly  in  Stcrndale  Bennett's 
<  xquisite  song,  the  "  May  Dew." 

The  fir«t  part  concluded  with  Lindpaiutner's  overture  to 
J  hu,  atiotSer  novelty,  and  a  further  corroboration  of  Mr. 
Slammer's  n  search.  We  do  not  greatly  care,  however, 
whether  *e  ever  hear  either  Paer's  or  Lindpain trier's  overture 
again. 

The  second  part  was  more  interesting  than  the  first.  Ernst 
played.  The  gieat  violinist  introduced  his  Ca-naval  de  Venue, 
and  as  a  matter  of  course  excited  (he  usual  enthusiastic 
demonstrations.  Being,  as  usual,  tumultously  encored,  he 
introduced  new  variations  in  the  repeat,  more  original  and  more 
surprising  than  the  first.     He  was  again  and  again  applauded 
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on  retiring  from  the  orchestra.  The  superb  violinist  was  in, 
excellent  mood,  and  played  to  absolute  perfection. 

The  Isles  of  Fingal  overture  of  Mendelssohn,  as  splendid 
and  poetical  as  those  of  Paer  and  Lindpaintner's  are  trivial  and 
dull,  was  well  executed  by  the  band,  though  another  rehearsal 
might  have  improved  it.  The  "  Bridesmaid's  Chorus,"  from 
Dtr  Frrischntz,  by  the  company  of  ladies,  was  encored.  An 
encore  was  also  awarded  to  Mr.  Sims  Reeves,  in  the  balled. 
"  O,  Nanny,  wilt  thou  gang  wi'  me."  The  test  of  the  pro- 
gramme colls  for  no  particular  notification. 

Mr.  Stammers  has  issued  his  prospectus  for  the  spring 
series.  It  is  full  of  promise.  Thai  berg  is  rc-cngaged  for  a 
term  of  nights,  and  Herr  Formes  has  been  re-secured.  The 
name  of  Sims  Reeves  also  continues  on  the  list.  Braharn 
could  not  be  obtained  for  love  or  money,  or  the  enterprising 
munagcr  would  have  engaged  him.  In  brief,  it  seems  that 
Mr.  Stammers  has  done  every  thing  that  could  be  done  to 
command  success.  A  second  engagement  with  Ernst  would, 
we  are  satisfied,  be  desirable  ;  but  nothing  definite  has 
transpired  ;  nor  does  the  name  of  the  great  violinist  appear  in 
the  promissory  part  of  the  prospectus. 

The  band,  we  are  informed,  will  be  strengtened  and  rein- 
forced, to  give  the  fullest  effect  to  the  instrumental  perform- 
ances, and  especially  to  the  grand  symphonies,  one  of  which 
is  to  be  given  at  each  concert. 

Among  tho  operatic  selections,  which  are  to  constitute 
a  section  of  the  nightly  performances,  we  may  mention 
those  from  the  Prophet  and  the  Clemenza  di  Tito,  which 
the  director  is  having  expressly  translated  for  the  occasion. 

In  conclusion  we  wish  Mr.  Stammers  all  the  success  he 
merits,  in  the  forthcoming  series,  which 
next. 


SACRED  HARMONIC  SOCIETY. 

Tn*  performance  of  Handel's  Haul  on  Friday  night  was 
one  of  the  best  the  society  has  given  since  Mr.  Costa  was 
appointed  conductor.  The  interest  of  this  oratorio  is  chiefly 
concentrated  in  the  choruses,  many  of  which  are  among  the 
most  effective  of  the  composer.  The  song  of  triumph  for 
David's  victory  over  Guliah,  with  which  the  first  part  opens, 
consisting  of  a  chain  of  five  choruses,  only  once  interrupted 
by  an  air  for  the  soprano  ;  the  chorus  that  concludes  the 
same  part,  "  Preserve  him  for  the  glory  of  Thy  name ;" 
three  choruses  in  Part  11.;  "Envv,  eldest  born  of  Hell," 
"  Is  there  a  man  ?"  and  "  0  fatal  consequence  of  rage ;  ' 
and  two  in  the  last  part,  "  Mourn,  Israel,  mourn,''  and 
"  Gird  on  thy  sword,"  have  not  been  surpassed  in  grandeur 
by  Handel  himself,  except  in  the  Messiah  and  Israel  in 
Fgypt.  These  were  executed  with  admirable  precision,  and 
were  all  the  clearer  and  the  more  brilliant  for  the  absence  of 
certain  additions  to  the  instrumental  score,  to  which  until 
very  recently  we  have  been  condemned  to  listen.  To  strengthen 
Handel's  accompaniments  by  the  aid  of  modern  orchestral  im- 
provements demands  no  ordinary  intelligence  and  skill. 
Mozart  bestowed  as  much  pains  upon  the  additional  accom- 
paniments to  the  Messiah  as  he  would  have  accorded  to  a 
work  of  his  own  ;  and  Mendelssohn,  had  he  lived,  would  have 
done  as  much  lor  Israel  in  Egypt.  But  what  those  great 
musicians  could  undertake  with  a  certainty  of  success  should 
not  be  attempted  lightly  by  inferior  men,  whose  whole  stock 
iu  trade  may  possibly  consist  of  a  tolerable  knowledge  of  the 
nature  of  orchestral  instruments,  and  of  the  art  of  combining 
them. 

The  solo  airs,  recitatives,  and  duets  in  Saul  ore  for  the 
most  part  not  of  the  same  high  character  as  the  choruses; 
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which  in  tome  degree  it  to  be  explained  by  the  dulncss  of  the 
book,  surcharged  with  desultory  and  rambling  dialogue— 
and  in  some  degrco  by  the  necessity  under  which  Handel 
laboured  of  supplying  a  certain  number  of  songs  for  parti- 
cular singers.  The  authorship  is  attributed  to  Dr.  Thomas 
Morell,  whose  hand  is,  we  think,  plainly  visible  in  the 
quantity  of  superfluous  matter  and  tho  very  inartificial 
conduct  of  the  story.  But  for  its'  association  with  Handel 
the  name  of  Morell  would  in  all  probability  have  been 
long  ago  buried  in  obscurity.  It  required  all  Handel's 
genius  to  rise  above  the  dead  flat  of  the  doctor's  imagina- 
tion, which  was  enough  to  prostrate  the  efforts  of  almost 
any  other  composer.  The  principal  singers,  Misses  Birch, 
Dolby,  and  Stewart,  Messrs.  Benson,  T.  Williams,  Lawler, 
and  Phillips,  did  their  best  for  the  vocal  solos,  some  few  of 
vrhich  were  effective,  the  recitatives  and  airs  of  David  in  the 
third  part,  declaimed  and  sung  with  great  power  by  Miss 
Dolby,  most  especially.  The  band  played  the  overture  and 
the  famous  dead  march  exceedingly  well;  but  the  best  execu- 
tion must  fail  to  rescue  the  instrumental  interludes  of  the  bells 
and  the  battle  from  insignificance.  They  are  gone  completely 
out  of  date. 

The  hall  was  very  full,  and  at  the  conclusion  of  the  oratorio 
there  was  a  hearty  and  unanimous  round  of  applause  For  Mr. 
Costa,  who  conducted  the  oratorio  with  his  accustomed  ability. 

St.  Paul  was  repeated  last  night  at  the  express  desire  of 
His  Royal  Highness  Prince  Albert,  who  was  present  at  the 
performance  and  remained  to  the  end. 

DRAMATIC  INTELLIGENCE. 

D  R  U  R  V  LANE. 

Julius  Cesar  was  produced  on  Thursday  at  this  house  for 
the  first  time  for  many  years.  The  whole  strength  of  the  com- 
pany and  resources  of  the  establishment  were  made  available, 
and  the  getting  up  of  tho  tragedy  was,  in  consequence,  most 
creditable  to  the  manager.  New  dresses  were  provided,  and 
new  scenery  was  painted,  anil,  in  short,  neither  expense  nor 
pains  was  spared  to  render  the  revival  complete. 

When  Julius  Ca-sar  was  performed  at  Coven  t  Garden  under 
Macready's  management — or  Mr.  Osbaldiston's,  we  furget 
•which — Mr.  Vaudenhoff  performed  Cassias.  On  Thursday- 
evening  this  gentleman  played  Brutus — we  are  inclined  to 
think  the  change  was  for  the  better.  Mr.  Vandenhoff.  in  his 
acting,  lacks  the  fire  and  irritability  which  are  such  marked 
features  in  the  character  of  Cassius;  whereas  the  calmness 
and  thoughtfulness  of  Brutus  arc  more  in  accordance  with  his 
powers  of  assumption.  Mr.  Vandenhoff  is  a  fine,  solid  de- 
claimer,  and  all  the  speeches  of  Brutus  told  admirably.  The 
scene  with  the  ghost  was  excellent,  as  was  also  that  with  the 
boy  Lucius,  although  we  missed  the  fine  touch  of  pathos,  when 
Brutus  removes  the  lyre  from  the  sleeping  boy. 

We  liked  Mr.  Cathcarl's  Cassius  much,  though  he  failed  to 
realise  to  the  utmost  our  idea  of  the  charact  r.  Mr.  Cat  heart 
is^uot  wanting  in  fire,  but  the  tlames  are  too  nicely  regulated ; 
we  want  more  sudden  and  quick  flashes.  For  this  reason, 
-while  he  succeeded  in  all  the  earlier  scenes  of  the  play,  more 
especially  where  he  tempts  Brutus  to  the  assassination  of 
Cseaar,  he  seemed  to  fall  oil  in  the  grandest  scene  of  the  whole 
tragedy,  the  quarrel  between  Brutus  and  Cassius.  In  all 
other  respects,  Mr.  ('.it heart  is  entitled  to  considerable  praise. 
I*  Mr.  Anderson  played  Marc  Antony  with  admirable  spirit 
and  effect.  He  infused  into  the  part  a  rough  energy,  which 
told  well  in  the  speeches  addressed  to  the  mobs.  Mr.  Ander- 
son would  make  a  first  rate  demagogue.    The  speech  over  tho 


dead  body  of  Cajsar  was  an  excellent  piece  of  declamation, 
and  was  loudly  applauded.  Marc  Antony  is  one  of  Mr. 
Anderson's  best  pcrtorinances. 

Mr.  Cooper  was  Casea,  Mr.  Fisher  was  Julius  Caisar,  Miss 
Laura  Addison  was  Portia,  and  the  rest  of  the  parts  were 
apportioned  according  to  the  best  means  of  the  company. 
Shakspcrc's  mobs  are  living  mob*,  and  amusing  mobs,  and 
witty  mubs,  and  should  therefore  be  carefully  regarded  in  the 
getting  up  of  those  plays  wherein  they  are  introduced.  The 
mob  in  Julius  Ctesar  is  the  wittiest  of  the  witty,  and  performs 
a  prominent  part  in  the  tragedy.  Mr.  Anderson  has  had  his 
mob  well  trained,  and  it  acts  in  a  very  roaring  and  mob-1  ke 
manner. 

We  have  not  the  least  doubt  but  that  Julius  Ceesar  will 
prove  more  attractive  than  Fiesco.  ■ 

H  AYMARKET. 

On  Monday  night,  Charlrs  XII.  was  played  at  this  house, 
most  of  the  principal  characters  being  sustained  by  the  same 
actors  as  at  Windsor.  The  Adam  Brock  of  Mr.  J.  Wallack 
is  ■  reading  of  the  part  different  from  that  which  has  generally 
been  adopted.  The  hearty  honesty  of  the  worthy  farmer  is 
plainly  brought  forward,  hut  the  comic  side  of  the  character, 
originated  by  Mr.  Liston,  is  kept  down.  Mr.  Webster's 
Charles,  which  is  carefully  dressed  and  acted,  is  based  on  ths 
version  of  Mr.  W.  Farren.  Miss  Kathleen  Fitzwilliam  is  a 
pretty,  unaffected  Eudiga,  aud  she  sang  "  Rise,  gentle  moon,™ 
very  nicely,  though  it  loses  somewhat  of  its  character  by  its 
transposition  from  the  contralto.  The  pompous  ofrtciousncss 
of  Mr.  Tilbury  as  the  Burgomaster  created  some  amusement 
ttnong  the  admirers  of  that  peculiar  actor. 

On  Thursday  Ilea  Majesty  and  Prince  Alber  attended  the 
theatre,  the  performances  being  Leap  Year,  the  Serious  Family, 
and  Ilox  and  Cor. 

OLYMPIC. 

Mr.  G.  V.  Brooke  played  Shylock  in  the  Merchant  of 
Venice  on  Thursday  evening — his  first  appearance  in  the  part 
this  season,  lie  was  very  favourably  received  by  a  full  house, 
and  acted  with  his  custutnary  force  and  intelligence.  His 
voice  has  not  yet  regained  its  full  strength,  and  this  of  course 
was  a  bar  to  some  of  his  most  powerful  effects.  The  play 
was  well  cast,  nnd  included  Comptnn  as  Launcelot  Gobbo— 
an  admirable  bit  of  Shakspevian  acting;  Miss  Fanny  Vining 
as  Portia — very  promising;  Mr.  Wigan  as  Gratiano — very 
light  and  uneasy;  and  Miss  M.  Oliver  as  Jessica— very  pretty 
and  seductive.  *  The  play  was  excellently  got  up  in  every 
respect. 

SADLER'S  WELLS. 

A  new  play,  by  Mr.  George  Bennett,  well-known  as  a 
histrionic  veteron,  has  been  produced  with  great  and  deserved 
success  at  this  house.  It  is  ent  tied  Retribution,  and  with 
unusual  discrimination  is  characterised  in  the  bills  as  a 
"  romantic  play."  To  this  category  it  certainly  belongs,  as  it 
is,  in  fact,  an  interesting  and  intricate  tale  dramatically 
developed.  To  the  classic  dlaina  belong  simplicity  of  plot 
and  distinctness  of  purpose.  If  people  would  but  reflect  that 
the  antique  drama  was  an  expansion  of  a  lyric  song,  and  that 
the  romantic  drama  appeared  as  the  theatrical  transcript  of  a 
novel,  mnch  confusion  of  terms  would  be-  avoided, 

Sir  Baldwin  Briarly  (Mr.  George  Bennett)  is  the  wicked 
hero  of  the  play.  He  has,  like  an  Ii'go,  made  one  Ralph 
Lacy  jealous  of  his  wife,  and  the  Intti-r,  like  an  Othello,  lias 
murdered  her  ill  consequence,  nnd  fled  the  country  as  an 
outcast,  leaving  his  estate  in  the  hands  of  his  false  friend, 
and  his  child— no  ouc  kuows  where.    All  this  has  happened 
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years  before  the  commencement  of  tlie  drama,  which  opens 
with  a  fri-ndly  position  between  two  families  opposed  in 
politics.  Sir  Robert  Rabv  (Mr.  A.  Younge)  is  a  staunch  old 
Csvalier.  with  a  beautiful  daughter,  Alice  (Miss  Glynn), 
betrothed  to  Philip  (Mr.  Marston).  a  young  man  who  was 
mysteriously  left  at  his  house  as  an  infant,  and  whom  he  has 
reared  as  his  adopted  son.  The  most  intimate  friend  of  the  old 
Royalist  isSir  Baldwin  Briarly .  who  is  a  conspicuous  Roundhrad, 
and  whose  sickly  son  Edwin  (Mr.  G.  K.  Dickinson)  is  unfor- 
tunately in  love  with  Alice,  The  machinations  01'  Sir  Baldwin 
are  employed  to  assassinate  Lucy,  who  has  re-appeurrd  in  the 
civil  wars, and  to  promote  a  mitriage  betweefo  Alice  and  his  son, 
for  whom  he  has  a  sincere  affection,  which  is  the  one  redeem- 
ing point  in  his  character  Everything  seems  to  work  in  his 
favour.  The  R>yalists  are  defeated  in  battle,  the  Raby  family 
are  consigned  to  his  care  ns  prisoners,  and  he  is  enabled,  by 
the  obscurity  of  Philip's  birth,  to  make  Alice  suspect  that  the 
orphan  is  her  own  brother.  However,  a  mysterious  desperado 
(Mr.  Phelps),  who  ia  employed  by  Sir  Baldwin  to  murder 
Lacy,  proves  the  destroyer  of  all  his  plan*.  He  1>  arts  him  on 
from  one  hope  to  another,  till  at  lust  he  comes  forwaid  as 
Lacy  himoelt,  and  arrests  Sir  Baldwin,  who  is  a  doubl»  traitor 
to  both  the  conflicting  parties.  1  his  incident  takes  place  just 
as  Sir  Baldwin,  on  a  false  charge  of  treason,  is  about  to  sacri- 
fice Sir  Robert  to  the  hatred  he  feels  on  witnessing  the  death 
of  his  son  Edwin,  as  a  victim  (o  hopeless  love. 

This  v«ry  short  statement  of  a  very  complicated  plot  will  give 
little  notion  of  the  constructive  merits  of  the  author,  but  were 
we  to  go  more  into  detail,  we  should  merely  lengthen  the  nar- 
rative, and  still  f-.il  to  exhibit  the  dramatic  effect.  The  great 
■kill  of  the  author  is  shown  in  his  use  of  snrpiie  «s  a  means 
of  theatrical  excitement.  He  doles  out  his  story  bit  by  hit, 
and  that  with  such  a  careful  avoidance  of  transparency,  that 
till  the  very  end  of  the  piece  it  ia  impossible  to  see  h  >w  the 
various  prohlems  will  be  solved.  His  third  act,  where  the 
apparent  ruffian  is  pursued  by  his  own  son,  and  then  recognizes 
him,  is  a  masterpiece  of  dramatic  ingenuity. 

Of  the  dramaliM  perxonce  no  one  stands  in  marked  promi- 
nence above  the  rest,  but  still  they  are  nil  drawn  with  distinct- 
ness. The  jolly  old  Cavalier,  Raby,  singing  snatches  ol 
songs,  and  defying  ill-fortune,  is  well  conirastcd  with  the 
gloomy  plotter  Briarly,  and  the  contra»t  is  well  preserved  by 
Messrs.  Younge  and  Bennett.  The  pretended  villain,  Lacy, 
is  no  usual  character  r>n  the  stage,  bi  t  it  is  adapted  to  Mr 
Phelps  with  a  nicety  that  could  only  have  been  attained  by  a 
practical  author,  so  well  are  the  qualities  of  pathos  and  ru.'ged- 
ness  counterbalanced.  The  story  that  Philip  is  the  brother  of 
Alice  is  perhaps  introduced  with  a  little  too  much  obvious 
purpose  of  giving  tragedy  to  the  heroine;  but  it  afforded  an 
excellent  opportunity  for  an  intense  display  of  the  most  fearful 
emotions  on  the  pnrt  of  MissGhn,  an  actress  whose  great 
qualification  is  her  genuine  (Tone  feeling.  The  most  original 
creation  is  the  sickly  youth,  Edwin,  who  stands  out  as  an 
inooc  nt  being  nurtured  in  the  midst  of  wickedne«s,  and  whose 
love  tor  Alice  is  marked  by  all  the  dreamv  devotion  of  a  boy. 
This  part  was  exceedingly  well  acted  by  Mr.  <}.  K.  Dickinson, 
who  successfully  combined  the  several  manifestations  of  pas- 
sion, juvenility,  and  fragile  health.  The  language  throughout 
is  vigorous  and  gracelul,  and  though  there  is  here  and  there  a 
redundancy  of  metaphor,  the  metaphors  themselves  ihow  a 
highly  poetical  feeling. 

The  mise  en  itcene  and  costumes  are  in  the  best  ta&te.  There 
is  no  conventionality  in  reproducing  the  dresses  of  Cromwell's 
epoch,  but  the  various  personages  seem  each  to  have  been  the 


subject  of  a  separate  study,  and  come  out  distinctly  like  the 
pictorial  illustrations  of  a  historical  work. 

IT.  MMCI'l. 

Fkencu  Plavs—  Opera  Comique.  —  On  Monday  last, 
M.  Adolphe  Adam's  opera,  Lt  Roi  d'Yvetoi,  was  produced  for 
the  first  time  at  this  theatre.  We  have  already  spoken 
favourably  of  M-  Adam's  compositions  in  our  notice  of  Lt 
t'hdttt,  performed  in  the  course  of  last  season,  and  we  have 
now  every  reason  to  reiterate  our  satisfaction.  We  have 
seldom  been  more  delighted  than  we  were  on  Monday  last, 
and  we  promise  a  most  pleasant  evening  of  quiet  and  agreeable 
excitement  to  all  lovers  of  buffo  music,  more  especially  those 
w  hose  ears  ore  not  proof  against  the  abuse  of  brass  in  orches- 
tratmn.  M.  Adolphe  Adam  las  a  style  peculiarly  his  own, 
and  is  more  a  conservator  than  an  innovator  in  music;  he 
avoids  all  imitation  isf  the  Italian  school,  particularly  the 
morlerns,  although  he  has  profit  ted  by  modern  acquirements, 
and  earned  the  opera  comique  a  step  or  two  beyond  his  pre- 
decessors ;  but  not  so  much  as  to  endanger  it  as  a  speciality 
by  merging  it  into  the  grand  opera,  as  some  of  bis  contem- 
poraries have  done.  He  is  seldom  very  brilliant,  but  he 
is  always  pteasinj;,  his  music  falls  easily  on  the  ear,  while  he 
never  attempts  to  astonish.  He  seldom  attains  any  great  or 
startling  effect,  and  a  sort  of  pleasing  nonchalance  comes  over 
the  mind  as  we  listen  to  his  music,  rarely  disturbed  during  the 
progress  of  the  piece  by  loud  declaroutinn  or  noisy  accom- 
paniment. We  hear  a  succession  of  music  tl  phrases,  frequently 
delicious  bits  of  melody  artistically  worked  out,  which,  if  not 
original,  are  borrowed  from  no  one  but  himself.  The  treat- 
ment of  the  orchestra  is  always  that  of  a  musician. 

The  libretto  of  "  Lr  Roi  de  Yveiot"  is  taken  Tram  Berenger'e 
admirable  poem  of  that  name.  A  sort  of  domestic  drama 
has  been  creeled  upon  the  ideal  of  the  poet,  in  which  the 
peculiar  characteristics  of  the  hero  have  been  preserved  as  far 
as  wns  possible,  and  the  result  is  a  play,  which,  though  deficient 
in  dramatic  interest,  can  hardly  be  appreciated  »o  well  in 
London  as  in  Paris  The  story  is  simple,  and  may  be  told  in 
a  lew  words.  The  small  fief  of  Yvetot  has  lost  its  king,  fnd 
the  inhabitants  are  somewhat  embarrassed  about  the  choice  of 
a  successor,  when  a  casket,  which  contains  the  will  of  the  late 
monarch,  together  with  bis  crown  and  sceptre,  falls  in  o  the 
hands  of  Jei.nnctnn,  Madlle.  Guichard,  who  is  the  servant  of 
Josselyn,  M.  Chollet,  a  citizen  of  the  principality.  Josse'yn 
is  a  quiet,  good-natured,  easy  old  man,  highly  respected 
for  his  benevolence  and  sound  common-sense,  diligently 
avoiding  all  party  quarrels,  and  joining  f  elf-comfort  with  doing 
good  to  others.  But  his  tenant,  Jeannrtnn,  is  of  another 
stamp;  she  has  ambition  enough  for  herself  and  her  master 
too ;  and  having  read  the  will  in  which  her  master  is  named 
successor  to  the  vacant  crown,  she  resolves  that  he  shall  be 
king  whether  he  will  or  not.  She  discovers  her  designs  to  Jos- 
s<  lyn's  supposed  daughter,  Marguerite  (Madlle.  Danhausser,) 
and  to  Arlalb.  ft  (M.  Killy  Leroy),  who  are  betrothed  to  each 
other,  and,  with  tlnir  assistance,  the  c intents  of  the  will  are 
made  public.  Josselyn  is  unanimously  elected  to  the  throne 
during  his  sleep,  and  transported  to  the  royal  palace,  where  he 
awakes  astonished  to  find  himself  crowned.  Now  all  the 
discomforts  of  royalty  suddenly  burst  upon  him  at  once.  He 
is  threatened  with  a  war  by  Reginald  d'Houdeville(M.  Nathan), 
a  commander  of  Malta,  who  claims  the  restitution  of  his 
n>  phew.  The  latter  has  gained  the  affections  of  Marguerite, 
Jussclyn's  supposed  daughter,  under  an  assumed  name.  But 
Josselyn  averts  the  threatened  invasion  by  a  discovery  which 
makes  all  the  parties  happy ;  be  finds  out  that  the  commander 
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•  the  father  of  the  orphan  child  whom  he  ha*  brought  up  a* 
hi*  own  daughter.  There  is  an  underplot  in  the  ahape  of  an 
intrigue  between  Jeanncton  and  Daniel  (M.  Soyer),  a  miller,  in 
which  Jeanneton't  heart  leant  towanli  the  man  of  floor,  but 
her  ambition  prompts  her  to  listen  to  the  proposal*  of  her 
matter.  This  it  cut  short  by  the  King  of  Yvctot,  who  ha» 
discovered  how  things  stand,  and  resolves  to  live  alone  in  hi* 
glory,  and  ao  occupy  hit  time  in  relieving  the  sufferings  of  his 
subject*  aa  to  leave  no  opening  for  any  other  affection  or 
torment. 

The  principal  interest  of  the  piece  is  concentrated  in  M. 
Chollet,  who  wat  a  mott  perfect  representation  of  Bexenger's 
hero.  Hit  antipathy  to  power,  his  resistance  to  the  ambitious 
views  of  Jeanneton,  his  warm-hearted  and  kindly  disposition, 
his  appeal  to  the  commander,  and  his  duel,  in  which  bene- 
volence is  made  to  triumph  over  tword  and  dagger,  were  in 
turns  irretittibly  comic  and  pstbetic.  Madame  Guichard  was 
also  excellent  as  the  intriguing,  ambitions,  war-loving  servant, 
uniting  in  her  own  person  the  functions  of  first  minister,  privy- 
councillor,  and  cuisinirre.  Madame  Danhatisser  made  an  in- 
teresting Marguerite.  The  part  of  the  miller  wa*  well  played 
by  M.  Soyer,  whose  making  up  on  entering  his  functions  as 
chief  paumetier,  was  a  perfect  ttudy.  M.  Nathan  and  M. 
Killv  Leroy  did  their  best.  The  music  it  pretty,  and  among 
the  piecet  which  most  took  our  fancy,  we  may  specify  the 
following  : — M.  Chollet'a  firtt  air,  alto  repeated  in  the  finale, 
"  I.e  bonheur,  il  est  la,  voila  tout  le  myttere  !"  which  is  plain- 
tive and  melodious,  and  wat  loudly  encored ;  a  sparkling 
ehorut  at  the  end  of  the  first  a  t,  "  II  dort,  rrtpectons  ton 
sommeil ;"  a  few  burs  of  melody  in  the  second  act,  "  Ce  vain 
titre  qu'on  envie,"  which  M.  Chollet  was  obliged  to  repeat ; 
and  which  is  followed  by  another  pretty  chorus  ;  a  duet,  well 
rendered  by  M.  Chollet  and  Madame  Guichard,  "Tuai  jeen- 
tendu  t"*  and  a  quartet  which  terminates  the  second  act, 
"  Dites  lui,  dites  lui,"  tung  by  Madlle.  Guichard,  Danhausser, 
MM.  Chollet  and  Kitly  Leroy.  The  principal  song  of  the 
piece  is  on  lterenger's  famous  ballad,  "  II  etatt  uu  roi 
d'Yvetot,"  the  burden  of  which  it  very  simple  and  expressive. 
The  opera  was  well  got  up,  and  the  orchestra  materially  as- 
sisted in  the  decided  success  which  it  achieved.  The  house 
i  well  attended.  J.  dk  C  . 


PROVINCIAL  CORRESPONDENCE. 

MUSIC     AT  MANCHCSTCR. 

(From  on  r  own  Comtpoudent.) 

Till  Manchesltr  Guardian  of  Saturday,  the  2nd  instant,  con- 
tained, besides  tbe  attractive  programme  lor  Halle's  Sixth  Concert, 
given  lielow,  the  no  less  attractive  announcement,  that,  in  conse- 

?iueoce  of  the  success  of  the  first  six,  a  supplementary  series  of 
our  concerts  are  to  be  given,  which  will  include  string  quartets, 
with  Ernst  ss  principal  violin,  to  take  place  every  alternate  Thurs- 
day from  the  21ft  of  February  to  the  4th  of  April. 

The  folio*  ing  it  ihe  programme  of  the  sixth  concert,  Feb.  7: — 

Pabv  I. — Sestet  in  K  flat.  Op.  SO,  pianoforte,  two  violln»,  tenor,  violoncello, 
■Hi  double  b»u-0*3tow.  Vocal  Quartet.  Sonata  in  K  Sat,  Op.  81,  "  Le* 
Adieus,"  pianoforte— Hretharrm. 

Pabt  II — Quaitet  in  B  flat,  pianoforte,  violin,  tenor,  and  violoncello  

Weber.  Vocal  Quartet-  Scherzo  a  Capriccio  (F  sharp  minor)— .VrnuVut- 
sokn.    Nocturne  (B  minor),  and  Caprice  (in  F), — Haiti,  pianoforte. 

A  glance  at  the  above  will  show  that  lite  selection  displays  the 
usual  good  Itstc — Untlow,  Beethoven,  Weber,  Mendelssohn,  and, 
modestly  at  the  clow?,  two  clever  trifles  by  the  selector  (Halll) 
himself.  Of  the  entire  performance  wo  cun  speak  in  the  highest 
term*,  and  only  wish  wo  had  the  power  to  convey  intelligibly  to 
your  reader*  the  effect  produced  by,  and  a  proper  description  of, 
tho  beauties  of  each  individual  composition  performed.  Onslow's 


sestet  iuteresiod  us  more  than  any  instrumental  work  of  his  we 
ever  yet  listened  io  ;  one  reason  might  lie,  that  it  was  in  such 
excellent  ha'ids.  We  think  more  highly  both  ol  M.  Baelcns 
(misprinted  before  Bachcns)  and  Herr  Lidel.  Mr.  Seymour  was 
fir*t  violin  ;  M.  Baetcns,  second  ;  the  clover  amateur,  a  friend 
of  Halle's  (whom  we  have  before  alluded  to  so  favourably)  was  the 
tenor  ;  Lidel,  violoncello  ;  and  a  new  member  of  the  Concert  Hall 
orchestra,  a  Mr.  Wand,  the  contra  basso  ;  Halle",  of  course,  being 
pianist.  With  such  a  six,  it  was  not  surprising  to  hear  so  fine  a 
performance.  We  were  much  gratified,  loo,  by  the  easy,  gentle- 
manly style,  ir  we  may  so  term  it,  of  the  executants.  Mr.  Waod 
hat  a  spendid  tone,  which  he  produces  without  thoto  unseemly 
gestures  and  contortions  of  body  one  sometimes  sees  bestowed  on 
his  unwieldy  instrument  ;  and  M.  Bactcns  pleased  us  much  hy 
his  method  of  bowing,  and  by  his  hie  "ding  hit  second  fiddle  so  welt 
with  hit  right  and  left-hand  coadjutors,  aiming  at  a  general  in 
preference  to  an  individutd  effect — the  very  first  eud  to  bo  arrived 
at  in  the  interpretation  of  chandler  mosic.  Tliero  are  manv  elegant 
and  ingenious  combinations  io  this  work  of  Onflow's;  each 
respective  instrument  is  nicely  brought  out  in  turn,  without  in- 
juring the  effect  of  the  ensemble,  or  depriving  the  leading  instru- 
ments— that  U,  pianoforte,  violin,  and  violoncello — of  their  legiti- 
mate importance.  Tliero  it  a  passage  in  unison  for  first  violin  and 
violoncello  in  the  third  movement  — i* inuetto  allegro — which  comes 
in  twice  with  chaiaiing  effect.  This  movement  and  the  next — 
OMtlatile  con  variazioni— were  most  rapturously  applauded,  as  were 
thesis  artists  most  deservedly  at  Ihe  cioso  of  the  sestet.  There  is 
mote  melody,  a  more  clear,  well-developed  design,  and  less  mere 
dry  fiddUng  in  this  and  the  Quintet  in  D  (Op.  18),  given  by 
Seymour  last  season,  than  in  any  workt  by  the  same  writer  we  have 
had  the  pleasure  ol  hearing.  Beethoven's  Sonata,  I lp.  8 1 ,  is  tho 
one  in  which  he  endeavours  to  depict,  by  a  pianoforte  solo,  tho 
ideat  of  "adieus.''  "  absence,"  and  •"return."  To  those  who  know 
the  sonata  in  question,  we  need  not  say  one  word  as  Io  how  the 
great  master  lias  succeeded  ;  to  those  w  ho  never  heatd  it,  it  is 
quite  impossible  to  describe  by  words  the  effect  conveyed.  We 
must  dismiss  the  subject  by  simply  saying  Halle's  performance  w  as 
worthy  his  lovely  and  interesting  theme.  W  ebcr's  Quartet  is  an 
old  and  wcll-remcinbercd  favourite  of  years  gone  by,  when  poor 
Sudlow  was  tenor,  William  Lindlcy  violoncello,  and  P.  A.  Johnson 
pianoforte — all  three,  alas  I  now  lost  to  us  -,  the  first  and  last  gone 
to  "  that  last  bourne  whence  no  traveller  returns  thn  other  still 
living,  but  equally  lost  to  att  and  his  admirers.  The  quartet  was 
most  exquisitely  played  on  this  occasion;  the  way  the  three 
stringed  instruments  blended  in  tho  adagio  was  truly  delightful  to 
listen  to.  We  could  not  wish  any  one  of  the  three  more  or  less 
tone,  so  nicely  did  they  seem  adjusted  and  played  to  each 
other  at  it  were.  We  could  not  help  a  sigh  to  poor  Wil- 
liam Lindlcy  when  Lidel  commenced  the  well-known  and  any- 
thing but  tad  subject  of  tho  miuuttto .-  it  was  w  ell  and  finely 
played  ;  but  we  could  not  applaud  and  encore  as  we  did  when  wo 
first  heard  Lindlcy  pla v  it  tome  eight  or  ten  years  ago.  The  finale, 
with  its  charming  bit  of  fuiut,  was  admirably  given,  and  the  four 
exerutantt  received  their  duo  meed  of  applause.  Tho  closing 
selection  for  Halle!  solut  on  his  instrument  wis,  as  usual,  three  teell- 
turird puce*  ,-  the  first,  Mendelssohn's  capriccio  in  F  sharp  minor  ; 
tbe  last  two,  a  nocturne  in  B  miuor  and  caprice  in  F,  by  the  con- 
cert giver  i  as  usual,  tco,  beside*  being  elegant  examples  of  various 
school*  ol  pianoforte  music,  they  wme  not  too  lone,  and  not  of  the 
stunning  school.  If  we  prefer  Halle'*  playing  more  for  any  one 
thing  thsn  another,  it  is  became  he  seems  Io  us  to  aim  at  pleasing 
and  delighting  bis  auditors,  rather  than  astonishing  them.  Ihe 
only  astonishing  thing  about  his  pcrfoirauncet  is,  how  much  he  docs 
from  memory— rAaf  it  truly  wonderful.  Wo  have  rarely,  except 
when  plating  in  concert  with  others,  seen  him  use  a  copy,  no  matter 
whether  hit  subject  wat  a  sonata  of  Beethoven'*  or  a  caprice  of 
Mendelssohn's.  Tho  vocal  and  least  important  part  of  these 
classical  concerts,  derived  some  interest  on  this  occasion,  by  being 
the  voluntary  tri!  ute  of  eight  of  Halle's  young  countrymen,  resident 
in  Manchester,  who  are  members  of  the  German  Liedtrtafcl  held 
in  this  city.  Thev  gave  u*  two  of  their  vocal  quartets  in  German, 
the  parts  doubled,  and  *otuc  very  fiuc  harmonies  they  produced 
The  bass  voices  were  remarkably  good.  The  high  tenor  or  leading 
voice*  had  a  tendency  to  flatten  at  tbe  close,  which  slightly  do- 
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traded  from  an  otherwise  excellent  performance,  from  a  party  con- 
lilting  entirely  of  amateurs. 

We  shall  look  forward  with  no  slight  interest  to  Ernst's  coming 
to  appear  amongst  us,  at  the  concert*.  If  tliey  have  been  hitherto 
so  eminently  successful,  what  must  they  become  with  hi*  powerful 
aid?  and  where  cau  Unlit*  put  any  additional  subscribers ?  Yet,  to 
move  into  a  larger  room  would  destroy  much  of  tho  charm  of  a 
chamber  concert.  Every  seat  was  occupied  on  this  last  occasion, 
and  many  gentlemen  had  great  difficulty  in  finding  a  place  to  stand 
in,  without  incommoding  those  who  we're  fortunate  enouzh  to  have 
obtained  scats.  Even  Mr.  Seymour  will  not  object,  we  should 
thint,  to  becomo  (a*  your  mysterious  correspondent  with  the  three ■ 
tlar  signature  suggested)  a  competent  second  violin  lo  such  an 
artist  as  Ernst  for  a  first.  We  shall  see.  Meantimo,  these  classical 
chamber  concerts  really  seem  to  have  absorbed  all  musical  matters 
of  any  public  interest  in  Manchester. 

You  say  that  you  were  disappointed  in  not  getting  a  report  of 
the  performances  of  St.  PjuI  from  either  of  your  Manchester  cor- 
respondents. The  one  with  the  three  stars  wishes  it  to  be  sup- 
posed that  he  has  the  privilege,  or  attending  tho  concerts  at  the 
Concert  Hall,  which  your  own  correspondent  has  not  ;  lor  that  re  i- 
son,  we  charge  him  to  send  you  a  report  of  tho  verv  concert  in 
question.  Why  has  he  not  done  so?  We  should  gladlv  have  sub- 
scribed lo  tho  t'oncort  Hull  many  years  ago.  The  subscription  is 
high,  hut  that  alone  did  not  deter  us.  It  was  tho  know  ledge  of  the 
fact  that  hundreds  were  down  on  the  list  for  admission,  many  of 
them  superior  In  station  and  wealth  to  your  humble  correspondent, 
and  that  many,  after  waiting  for  rears,  were,  after  nil,  rejected  by 
the  exclusive  and  aiUtocratie  (or  Burjomncralic,  as  "  Three  Stars- 
calls  ii)  body  of  directors.  Wc  might  of  late  years  have  been  ad- 
mitted as  a  half-subscriber,  it  is  true, but  wc  had  no  ambition  to  obtain 
such  a  privilege  a*  admission  to  its  concerts  on  any  such  humiliating 
conditions.  tit.,  to  pay  two  guineas  and  a  half  a-vear,  and  then  lo 
brg  one.  of  the  two  tickets  l«sued  to  them  from  some  one  of  the  full 
subscribers  of  five  guineas!  consequently  (passionately  fond  as  we 
arc  of  music),  the  Concert  Hall  rcmains'heruietically  closed  to  us, 
resident  non-subscribers  not  being  admitted  on  any  terms. 

Seymour's  quartet  concert  U  postponed  to  the  SMt'h  instant. 
Hallrfs  first  of  his  new  scries,  with  Ernst,  took  place  on  the  Cist. 


MUSIC   AND   THE  DRAMA   IN  LIVERPOOL. 

\(Frcm  our  oirn  Correspondent.) 
On  Monday  evening  last  our  Philharmonic  Society  gavo  the  first 
of  their  subscription  concerts,  for  which  Madile.  Chart  on.  Signor 
Marras,  Mr.  Henry  Drayton,  M.  Demeur,  and  M.  Wheli,  were 
engaged.  This  concert  proved  to  be  one  of  the  most  delightful  the 
Society  ever  gave,  though  all  the  artistes,  with  one  exception, 
were  perfect  slrangeis  lo  the  audience,  who  on  this  occasion,  though 
not  quite  so  numerous  as  usual,  consisted  of  the  (lite  of  the  towu 
and  county. 

Madile.  Cha  rton.  in  whose  praises  the  London  press  have  been 
•o  unanimous,  excited  great  curiosity,  arid  fully  proved  herself  to 
bo  worthy  of  all  that  had  been  laid  and  written  about  her.  With 
a  pure,  clear,  ringing  voice,  she  combines  exquisite  taste  and  great 
execution  ;  in  fact,  she  is  bv  far  the  best  French  vncalist  we  liave 
ever  heard  in  Liverpool.  She  possesses  also  much  dramatic  fecline, 
throwing  proper  spirit  iuto  everything  she  does.  Her  fust  effort 
was  tho  llandc  Arapmuise  from  Le  Domino  \oir,  which  she 
dashed  off  with  wonderful  brilliancy  and  abawlon  ,  this  was  followed 
by  an  air  from  Le.  Can/,  which  was  given  bv  Madile.  Charlon  with 
so  much  humour  as  to  frequently  excite  the'risililo  faculties  or  tho 
audience,  who  thoroughly  understood  tho  meaning  of  tho  music,  if 
they  were  not  quite  so  ait  fait  at  the  language— which  struck  mo  as 
being  ol  a  very  superior  description  lo  the  poetry  in  some  of  our 
native  operas,  comic  or  otherwise.  The  most  elaborate  display  of 
Madile.  Charton's  vocal  skill,  however,  was  Lo  Brun's  air,  »  Le 
Hossiguol,"  with  a  flute  obligate,  by  M.  Demeur,  an  astonishing  and 
delightful  example  of  finished  bravura  singing  and  vocal  fluency. 
Like  everything  else  she  did,  this  great  display  was  loudly 
applauded.  Madile.  Charton  also  sang  the  air  from'Zf*  Diamitnt 
eie  la  Couronne.  "Ah!  je  veux  briser  m»  chaine,"  and  with  Mr. 
Drsyton  a  duet  from  Boissolot's  opera  "No  touchez  ins  a  la  Reine." 
i>he  was  not,  I  .egret  to  say,  encored  in  a  .ingle  thing,  but  from 


this  you  must  not  infer  that  the  Madile.  Chattou  did  not  excite  a 
great  sensation.  The  audience  would  have  encored  everything 
with  enthusiasm,  but  their  consideration  for  the  fatigue  of  the 
charming  vocalist  ovcrcamo  their  desires — everything  she  tang  was 
so  long,  and  required  so  much  exertion,  that  even  the  greatest 
musical  ffuurmaua  present  had  not  the  heart  to  request  a  repetition. 
It  is  long  since  1  have  heard  a  vocalist  who  gave  such  unmixed 
satisfaction  ;  and  I  feel  certain  that  if  Mr.  Mitchell's  French  operm 
company  visit  Liverpool,  that  wo  shall  have  a  vocal  and  dramatic 
treat  of  the  most  enticing  description. 

Mr.  Henry  Drayton  will,  I  ihink.be  an  acquisition  to  our  natiy* 
vocalists;  he  possesses  a  fine  manly  bass  voice,  which  has  been 
woll  cultivated,  though  it  is  yet  rather  rough.  He  was  encored  in 
the  "  Piff  Faff,*  and  Knight's  "  Rocked  in  the  cradle  or  the  deep." 
Signor  Marras  was  encored  in  the  Pastorale,  from  *'  Le  Prophete,** 
and  the  "Come  gentil,"  both  of  which  he  sang  with  great  tasto. 
He  also  gavo  two  airs  by  Donizetti  and  Pacini. 

M.  Demeur.  flautist  to  tho  King  of  the  Belgians,  played 
Bucher's  variations  on  the  "  Flaxen-headed  Plougbboy."  His  lone 
is  clear  and  limpid,  and  his  execution  exceedingly  facile.  Ho  was 
much  applauded. 

M.  Wlieli  played  two  solos  ;  Mendelssohn's  Rondo  Iirillante, 
wilh  full  orchestral  accompaniments,  and  Osborne's  Marcht 
Charade)  utique,  very  effectively  .displaying  great  manual  dexterity. 
M.  Wheli's  execution  is  brilliant,  but  would  bo  much  improved 
if  he  would  play  wilh  u  little  more  delicacy.  Our  chorus  and  band 
appeared  to  great  advantage — both  having  lately  much  improved. 
The  chorus  were  deservedly  encored  in  the  madrigal  "  Who  shall 
win  my  lady  fair,"  and  Lord  Morn'mgton's  "  Hero  in  cool  grot," 
both  of  which  were  admirably  sung. 

Tho  next  perfoimanco  of  the  Philharmonic  Society  will  be 
Mendelssohn's  FMjnh,  in  which  Herr  Carl  Formes  will  sing. 

Mr.  Macrcady  makes  his  last  appearance  in  Liverpool  next 
Monday  and  Tuesday,  when  he  will  appear  in  Macbeth  and  Cardinal 
Wolsey. 

Einst  and  Halle"  give  three  chamber  concerts  in  Liverpool,  at 
the  Royal  Assembly  Room*,  shortly. 

A  Concert  was  given  bv  Mr.  Ellis  Roberts,  at  the  Concert  HalL 
Lord  Nelson-street,  on  Monday  cvoning  .  a  large  audience  was 
assembled.  A  concerted  piece,  on  six  harps,  entitled  "  Codiad  yr 
Haul,"  or  "  Rising  of  the  Sun.'*  was  encored.  The  performer* 
were  Miss  M.  A.  Brewer,  Mr.  H.  Green  (Welsh  harp).  Mis* 
Williams  (vocalist),  and  the  "  Pcnnillion" singers,  as  they  are  called. 

Mr.  George  Holdcn  gave  his  annual  concert  at  the  Royal  As- 
sembly-rooms, Great  George-street,  on  Monday  evening.  The 
room  wns  crowded.  Mr.  Holdcn  was  assisted  by  Mrs.  1 1  olden, 
Mrs.  M'Dougall,  Mr.  Blewiu  the  buffo  singer,  Mr.  Percivol, 
flautist,  and  the  members  or  the  Apollo  Glee  Club.  Mr.  Hidden 
presided  at  tho  piano-forte,  assisted  by  his  pupil,  Master  Skoaf. 
Hie  local  press  speaks  highly  of  the  perlortnauccs  of  a  Mr.  Arm- 
strong, a  bass  singer. 


MUSIC  AT  BATH. 

(From  our  own  Correspondent.) 
Ocii'acromplishcd  towriswoman,  Miss  Kate  Loder,  gave  a  concert 
hero  at  the  Assembly  Rooms  on  Monday  evening,  which  excited 
very  great  interest  from  the  circumstance  that  the  voting  artist, 
while  she  had  been  gaining  the  most  solid  and  exalted  reputation 
by  her  admirable  performances  before  tho  most  critical  audiences 
in  the  country,  has  never  uuiil  now  appeared  publicly  in  her 
native  city. 

Oa  her  entry  Miss  Kate  Loder  was  greeted  with  the  most 
enthusiastic  applause  which  was  prolonged  for  a  very  considerable 
time  with  unabated  fervor;  this  was  a  worthy  welcome,  aud  tho 
sequel  proved  it  not  unworthily  bestowed.  Miss  Lodcr's  perform- 
anco  was,  of  course,  the  chief  fcaturo  of  tho  conceit  ;  she  played 
Wallace's  fantasia  on  the  Cracovicnne,  and  Leopold  do  Meyer's  on 
Lttcreiia  liorgia,  which  being  both  rc-demanded  w  ith  an  expression 
of  perfect  rapture  by  tho  delighted  audience,  she  substituted  for  tho 
first,  two  of  Mendelssohn's  Licdcr  akne.  Worte,  aud  for  the  second, 
the  fantasia  on  Guillnume  Tttt.  To  offer  our  opinion  upon  Miss 
Lodor's  ploying,  after  so  very  much  has  been  said  by  the  ablest 
critics,  would  be  uliko  presumptuous  and  superfluous  ;  let  it.ufficn, 
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that  the  fully  realised,  if  not  turpaned,  the  exceedingly  high 
expectations  that  had  been  rai»cd  of  her  and  decidedly  prored 
herself  what  »he  hu  been  >o  oftcu  declared  to  be,  the  first  lady 
pianiit  that  this  country  ha*  ever  produced,  and  an  alt  fan  of  whom 
the  whole  musical  world,  and  her  fellow  citizens  of  Math  in  par- 
ticular, hate  true  reason  to  be  proud.  Besides  this  moil  favourable 
opportunity  for  ut  to  appreciate  Mis*  Lu  iter's  groat  executive 
talent,  the  preient  occasion  afforded  us  also  one  of  judging  her 
poo  era  a*  •  compoicr,  which  are,  indeed,  very  far  ahore  thoio  of  the 
generality  of  lauy  musicians  ;  we  had,  in  the  course  of  the  concert, 
two  song i  of  her  production,  "  The  Blind  Boy,"  and  "  So  hab  'ich 
wirklich  dich  verloren,"  sung  respectively  by  Mr.  F.  Bodda,  and 
Milt  A.  Hill,  which  both  evince  a  very  high  order  of  musical  feeling, 
tempered  by  most  careful  and  judicious  atudv  ;  the  latter  www 
especially  delighted  us,  and  it»  merit!  were  July  acknowledged 
by  the  audience. 

The  Bath  and  Chrllmham  Gaitltt  allude*  to  the  fair  pianiit  in 
the  following  enthusiastic  manenr  : — 

"Ox  Monday  evening,  this  talented  young  lady  and  eminent  pianist  made 
her  at  but  before  a  Bath  audience,  by  whom  she  was  received  with  the  moil 
marked  demonstrations  of  appUuic  Her  plavii,;  is.it  universally  pronounced 
to  be  of  the  very  firit  cl«»  of  en-eilence;  the  dwnion  ami  artaact*  of  Ivrr 
■ouch  Is  perfect,  and  her  (Mention  U  distinguished  by  Ihe  utmost  rapidity  and 
clearness.  Inflict,  wc  feel  thai  it  would  br  impox.hle  to  irwak  too  highly  of 
her  power*.  Sbe  may  be  laid,  «i;h  UutU,  |o  combine  every  excellence  o.'  the 
modern  pianoforte  achooL  tn  the  faulllrs*msj  of  her  execution  she  is  unttir- 
pawed  by  any  pianist  whom  we  remember  to  have  beard,  while  In  expression 
and  feeling  she  U  ajperior  to  moat.  She  played  two  fantasias  in  th*  course 
of  the  evening, — one  entitled, '  La  Cra.-ovie  mic'  (by  Wallace),  the  other,  ftom 
1  Lucreiia  Uorgia.'  composed  by  Meyer.  Doth  these  compositions,  though 
abounding  with  the  most  difficult  and  elaborate  pa»«.igcs,  wete  played  SSIIfa 
an  unassuming;  manner  and  a  native  grace  which  lent  a  double  charm  to  the 
remarkable  talent  manifested  by  this  youthful  ('initiate.  Theac  f.nra.iaa  were 
each  (Sltaira*)  with  a  heartknesr  of  appr.ib  uion  which  atte.ted  the  delight  ot 
the  auditory.  Instead  of  repeating  the  former,  Miss  Loder  substituted  two  of 
the  '  Lieder  ohne  Wort*,'  of  Mendelssohn,  wl  ich  ihe  hud  the  honour  of  per- 
forming before  Her  Majesty,  by  Itoyal  command.  On  brine  rrquealed  to 
»t  Meyer's  fantasia,  in  the  second  part,  .he  played  a  li  tta.ia  on  airs  from 
"•■sine  Tell,'  by  Dottier.  These  pieces  she  performed  with  entire  satta- 
i  to  all  -ho  beard  hvr." 

t  Macfarren,  the  extrcmelv  favourable  report*  of  wh.ise 
tinging  in  her  husband's  opera  had  excited  much  interest,  nude 
alio  her  first  appearance  in  Bath  at  this  concert  ;  she  *ang  Men- 
deliiohn'i  exquisite  little  »ong  "  Da*  Vcilchon."  and  lite  charming 
Lied  of  Curscbmnnn,  ••  Sio  ist  niein,"  in  her  own  lamruigo  :  the 
duet  from  King  Chartet  11.,  with  Mis*  A.  Loder,  "  Oh  blest  are 
young  heart*,"  and  her  popular  ballad  from  the  tamo  opera,  "  She 
•bine*  before  me,"  in  English  -,  ami  (he  p  oved  herself  to  possess, 
besides  an  unusually  beautiful  contralto  voice  and  great  p^wer  of 
expretaion,  a  much  more  complete  command  of  our  language  than 
any  foreign  singer  we  remember  to  have  heard.  Miss  A.  Hill, 
Miss  A.  Loder,  Mr*.  J.  K.  Pyne,  Mr.  Pyne,  and  Mr.  F.  Bodda, 
sang  a  variety  of  aong*  and  cunccrtetl  pieces,  in  which  thev  all  dis- 
played their  several  talents  to  various  advantage.  Mi»»  Hill 
pleased  ut  in  particular  with  her  pure  high  soprano  voice,  and 
iter  admirably  clear  execution.     M.  Biancbi  'lay lor,  our  timc- 
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MUSIC  AT  UX8RIDCE. 

(From  a  Corre'pondent .) 

Ma.  Richardson**  Evening  Concert,  which  had  been  tutu  minced 
for  some  weeks, took  place  on  Thutsday  last,  at  the  New  Assembly 
Booms,  I  v bridge,  iu  presence  of  a  full  and  fashionable  audience. 
An  excellent  bill  of  fare  was  put  futlh,  and  entrusted  to  the  hands 
of  first  rate  artistes.  Whether  by  this  creditable  step  Mr.  Kichurd- 
•oo  has  reaped  much  benefit  I  greatly  doubt ;  hut  1  am  certain  the 
good  folk*  of  Uxbridgo  have  not  experiences]  such  a  musical  (rent 
for  a  long  time,  and  will  not  be  unmindful  of  it  should  "  the  great 
Httie  man"  determine  to  visit  us  again.  I  send  you  a  programme, 
although  1  am  aware  it  is  against  your  general  rule  togtvu  insertion 
to  such  article*.  The  whole  performance  went  off  well,  and  was 
highly  relished  by  the  audience.  Miss  Poole  in  every  way  sup. 
ported  her  repu'ation,  and  well  merited  the  warm  reception  that 
was  given  her.  She  wa*  loudly  encoretl  in  Balfc*  " Zingara" tons, 
and  the  «  Cavalier."    The  Mis.es  William*  were  received  with  the 


poor  Mendelssohn's  exquisite  two-part  song  "  Oh  !  wcrt  thou  in 
the  cauld  blast,"  called  forth  a  hearty  and  unanimous  encore. 
They  are  gTeat  favourites  in  Ulbridgo,  as  tltoy  are,  or  at  all  events 
deserve  to  be,  everywhere.  Kate  Loder  made  her  first  bow  to  the 
inhabitants  of  this  town,  lint  I  hope  and  believe,  from  Ibo  applause 
she  won  and  the  imptc**ion  site  has  left  behind,  that  it  will  not  bo 
her  last.  That  the  stands  ns  e  pianiste  in  the  first  rank  no  one  can 
deny.  Her  execution  of  Leopold  tie  Meyer'*  difficult  Luertzia 
Horgia  fantasia  at  ouco  established  Iter  wilh  her  hearer*,  and  in 
Bucher  and  Benedict's  brilliant  duct  for  the  flute  and  piano,  sho 
shared  with  Mr.  Hichardson  l he  plaudits  of  the  whole  room. 
Frederick  Lablache  sang  exceedingly  well,  and  with  a  vast  deal  of 
humour.  Hi*  "  Largo  al  Factotum"  nas  loudly  re-demanded. 
Mr.  Benson,  a  rising  aitist,  pos»e»ses  a  good  voice,  u ltd  ha*  evi- 
dently studied  carefully.  Sainton  played  twice.  In  the  first  part 
his  own  fantasia  on  the  "  Standard  Bearer,"  and  in  the  second  tho 
Varnavat  dr.  Venise."  This  excellent  musician  has  now  to  long 
established  his  reputation  among  urirsta  a*  one  of  the  first  of  living 
viulinisl*.  that  anv  detailed  criticism  on  hint  were  unnecessary. 
The,  •'  Standard  Bearer"  fantasia  was  most  artistically  played  and 
vociferously  applauded,  nnd  the  "  CarnavaF"  produced  such  a 
furore  that  Sainton  was  obliged  to  return,  although  lie  had  loll  tho 
Concert  Booms,  ami  repeat  the  satiations.  Bichardsnn  played 
two  solos,  Bucher  and  Benedict'*  duet  wilh  Kale  Loder,  and  tho 
obligato  flute  purt  to  Bidtop's  "  Lo,  here  tho  gentle  lark."  He 
has  long  been  acknowledged  to  bu  unrivalled  as  a  solo  player.  I 
have  heard  most  of  the  fust  rate  flautist*,  both  Euslish  and  foreign, 
tltat  have  been  beforo  tlto  public  for  tho  last  filleon  year*,  but  I 
never  yet  heard  a  solo  plaved  as  Uiehardson  cau  play  it.  Hi* 
sweetness  and  rrcrfect  equality  of  lone  and  rapidity  of  uttcraucc  aro 
niaivellout.  The  public  of  M.  Jullicn's  and  the  U'cdnesdayitot 
well  appreciate  his  merits  ;  and  he  is,  as  Irorn  his  great  talent  he 
dcseives  to  be,  one  of  the  moil  popular  artists  in  England.  Mr. 
F.  B.  Jevison  was  a  must  able  conductor,  and  materially  assisted  in 

iful  termination.    Aud  so  end*  my 


bringing  the 

account  of  Mr.  Bichardson'a 
others,  hope  will  not  be  the  last  ho 


which  I,  in  common 
to  give,  in  Cxbridge. 


MUSIC    AT  LIMERICK. 

(From  a  Corretpoadenl.) 
Ma.SaaingL  Lovsa  opened  his  Portfolio  here  on  Monday  evening 
to  a  fashionablo  and  crowded  audience,  in  the  Philosophical  Booms. 
He  afforded  a  tich  treat  lo  our  cititens.  Hi*  recitation*  wens 
particularly  good.  Hi*  illustration*  of  Irish  character  were  such 
a*  could  bo  expected  from  tho  poet,  »ong  writer,  dramatist,  and 
uoveliat  i  now  eliciting  peal*  of  laughter  from  hi*  hearer*,  and 
afterwards  exciting  their  sympathies  with  some  talc  of  deeper 
interest.  His  trip  to  America  has  enriched  bis  Portfolio  with  scenes 
ol  grandeur  and  specimens  of  the  ludicrous.  His  song  of"  Sleigh- 
ing the  Deer"  will  become  a  great  favourite  ;  turning  tin  interesting 
account  of  deer  hunting,  by  a  prouy  conceit,  into  that  universal 
pastime,  sleighing.  Mr.  Lover  elicited  much  laughter  by  his 
description  ol  stump  oratory.  His  invocation  of  the  nymph  who 
presides  over  Niagara  Fall*  was  poetical  aud  graceful.  Hi*  Irish 
tongs  were  all  happy,  but  in  particular  we  would  notice  "  I'm  not 
tnytolf  at  all."  Mr.  Loser  was  frequently  encored,  and  resitonded 
to  the  calls  most  willingly.  The  audience  appeared  delighted 
throughout  tho  eveniug,  which  they  could  not  fail  to  be,  since  thoy 
were  constantly  kept  on  the  r/ui  treat  wilh  sketches  or  French 
manner*,  specimens  of  Irish  character,  and  reminiscences  of 
American  scenes  and  persons,  rendered  in  a  style  free  from  exagge- 
ration and  impregnated  with  true  Irish  humour.  The  evening'* 
entertainment  concluded  with  the  laughable  story  of  "  Jimmy 
Hoy*"  working  his  passage  to  America.  T.  U.  S. 

THE  OLD  MUSICIAN. 

TBi.VSLJ.rEo  I-HOM  inK  OSltlUN  Of  J.  r.  LT.-EB. 
(Concluded  from  otrr  last.) 
Tiie  first  beams  of  the  sun  poured  into  the  chamber,  and 
awoke  the  old  man.    It  was  a  clear  and  cold  morning  ;  the  air 
was  keen  aud  bracing,  the  sky  blue  and  cloudless,  and  the 
frost  had  wrought  delicate  tracery  on  the  paucs.  . 
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The  old  man  looked  out  of  the  window  for  awhile,  then 
went  to  awake  his  young  companion.  Alas  !  the  hand  that 
lay  upon  the  bed-clothe»  was  cold  and  Miff.  Theodore's 
sorrows  were  ended.  The  spirit  so  nobly  endowed  had  broken 
in  the  struggle  with  destiny. 

Long  did  the  old  man  gaze  upon  the  pale  remain*,  his 
features  working  with  intense  emotion.  His  last  stay  was 
broken,  his  only  friend  had  departed;  he  was  alone  and 
forsaken  in  the  world. 

He  sat  down  by  the.  body,  and  remained  motionless  the 
whule  day.  As  night  came  on,  the  woman  who  kept  the 
house  came  to  deliver  a  message  to  Theodore,  and  found 
the  old  man  sitting  by  the  corpse,  exhausted  and  shivering 
with  the  cold.  She  led  him  into  a  warmer  room,  and  gave 
him  food. 

The  Old  Musician  and  Theodore  had  lived  together  nearly 
two  years.  The  youth  supplied  their  wants  by  his  small  earn- 
ings as  a  portrait  painter,  and  by  his  receipts  now  and  then  for 
a  drawing.  The  old  man  hid  nothing  ;  and  the  landlady, 
who  saw  that  what  Theodore  had  left  would  not  last  long, 
urged  him  to  go  to  the  overseer  of  the  poor-house  and  seek  an 
asylum.  He  repelled  the  idea,  and  answered,  "  No,  I  will  go 
to  Hamburg." 

*'  To  Hamburg  J"  replied  the  woman.  "That  you  cannot 
do.  Hamburgh  is  a  long  way  from  Berlin,  and  before  yon 
reached  there  you  would  be  on  another  journey." 

But  the  next  day  the  old  man  seemed  to  have  forgotten  his 
purpose.  According  to  his  custom  before  he  met  with  his 
young  friend,  he  wandered  through  the  streets  of  Berlin,  stop- 
ping to  listen  wherever  he  heard  music.  Sometimes  he  would 
go  into  the  houses,  being  seldom  prevented  ;  for  many  remem- 
bered the  Old  Musician,  whom  they  had  concluded  dead,  and 
were  glad  to  see  him  once  more. 

As  he  wandered,  one  evening,  through  the  streets,  he 
stopped  in  front  of  a  palace  brilliantly  illuminated,  from  which 
came  the  sound  of  music.  He  was  about  to  enter,  according 
to  his  wont,  but  the  Swiss  porter  pushed  him  rudely  back  ; 
so  he  stood  without  and  listened,  and,  in  spite  of  the  cutting 
night  wind,  he  continued  to  stand  and  listen,  murmuring  often 
expressions  of  pleasure  and  admiration. 

A  lacquey  in  rich  livery,  running  down  the  steps,  encountered 
the  old  man,  and  cried  in  surprise,  "  Hu!  is  that  you  again. 
Old  Musician  ?  It  is  long  since  1  have  seen  you.  But  why 
do  you  stand  there  shaking  in  the  cold  f" 

"  The  Swiss  would  not  let  mo  pass,"  answered  the  old  man. 

"  The  Swiss  is  a  shallow  pate.  Never  heed,  old  friend,  but 
come  in  with  me,  and  I  will  bring  you  a  glass  of  wine  to  thaw 
your  old  limbs.  My  lord  gives  a  grand  concert!"  And  he 
led  the  old  man  up  the  steps,  saying  to  the  porter,  You  must 
never  hinder  him  from  coming  in  ;  it  is  no  beggar  but  the  Old 
Musician.  He  comes  to  hear  the  music,  and  my  lord  has 
given  orders  that  he  shall  always  be  admitted." 

The  lacrjuey  led  the  old  man  to  a  seat  near  the  fire  in  the 
ante-room,  and  drew  a  folding  screen  before  him.  ■'  Keep 
youiself  quiet,  my  good  friend,"  he  said ;  you  are  out  of 
view  here,  and  yet  can  hear  everything.  I  will  fetch  you  a 
glas*  of  wine  presently." 

The  old  man  sat  "still  and  listened  to  the  music  in  the 
saloon;  it  thrilled  through  his  inmost  heart.  He  remained 
there  many  hours,  till  the  lacquey,  who  had  frequently  tisited 
him  in  his  corner,  came  and  said  : 

"  It  is  time  now  to  go,  my  friend  ;  the  company  are  dis- 
persing; I  will  send  my  boy  home  with  you." 

*'  That  was  admirable  music  !"  cried  the  old  man,  drawing 
a  deep  breath. 


*'  I  am  glad  yoo  were  pleased,"  replied  the  lacquey.  "AH 
you  heard  to-night  was  composed  by  the  same  master,  who  is 
now  a  guest  of  my  lord." 

"  Who  is  he  ?" 

"  Master  Naumann,  chapel-master  to  the  Elector  of 

Saxony." 

"  A  Saxon  !"  cried  the  old  man.    "  Naumann  !  that  is 
well,  where  is  he  ?" 
"  Here,  in  the  house." 
"  Let  me  speak  with  him." 
"  Certainly,  if  you  want  to  ask  anything." 
"  No.  not  to  ask,  I  want  to  thank  him." 
"  Well,  you  may  come  to-morrow  morning." 
I  will  come." 

Naumann  was  not  a  little  surprised  when  the  servant,  the 
next  morning,  announced  his  strange  visitor.  To  the  question. 
Who  was  the  Old  Musician?  the  man  could  give  no  other 
answer  than—"  He  is  the  Old  Musician,  and  nobody  in 
Berlin  knows  his  name.  He  is  sometimes  half  crazy,  but  is 
said  to  have  a  thorough  knowledge  of  music." 

"  I.i  t  him  come  in,"  said  Naumann;  and  the  lacquey 
opened  the  door  for  the  old  man. 

Naumann  rose  when  he  saw  him,  for  in  spite  of  his  mean 
apparel,  he  had  a  dignity  of  mien  that  inspired  with  invo- 
luntary respect.    Advancing  to  meet  him,  he  said  : 

"  You  are  welcome,  my  good  sir,  though  I  know  not  by 
what  name  to  address  you.  But  yon  are  a  lover  of  the  art, 
and  that  is  enough.    Be  seated,  I  pray  you." 

The  old  man,  still  standing,  answered,  *'  I  come  to  thank 
you,  sir  chapel-master,  for  the  pleasure  of  yesterday  evening. 
I  was  privately  a  listener  to  the  concert,  in  which  were  per- 
formed your  latest  compositions.  I  will  not  conceal  from  you 
my  name;  lam — Fbiedemann  Bach. 

Naumann  stood  petrified  with  astonishment.  "  Friedemann 
Bach  1"  he  repeated  at  length,  in  a  tone  of  deep  and  melancholy 
interest;  "the  great  son  of  the  great  Sebastian  Bach.  It  is 
strange  indeed  !  Only  Inst  year  I  saw  your  brother  Philip 
Emanuel  at  Hamburg.  The  excellent  old  man  mourns  you  as 
dead." 

"  Let  him  do  so,"  was  the  reply,  "  and  all  who  knew  me  in 
better  days ;  for  the  knowledge  of  my  life,  as  it  is,  would 
make  them  unhappy.  Even  in  Berlin  none  know  that  Friede- 
mann Bach  yet  lives,  not  even  Mendelssohn,  the  friend  of 
Leasing,  to  whom  I  owed,  that  while  he  lived,  I  needed  not  to 
starve." 

"  What  can  I  do  for  you  ?"  asked  Naumann.  «'  Your 
brother  told  me  your  history.  How  shall  I  tell  you  all  the 
admiration,  the  affection,  the  sorrow  I  have  felt,  and  still  feel 
for  you  ?    Tell  me,  what  can  I  do  ?" 

"  Nothing,"  answered  Bach  ;  "  you  have  done  everything 
for  me,  in  showing  me  what  I  could  and  should  have  done.  I 
strove  after  that  which  you  have  accomplished.  You  know 
wherefore  I  failed,  how  my  life  was  wasted,  why  I  fell  short 
in  all  my  bold  and  burning  schemes.  But  you  heed  not  the 
warning  of  my  history.  You  walk  securely  ond  cheerfully  in 
the  right  path,  and  I  can  only  thank  you  for  your  magnificent 
works.  The  blessing  of  God  be  with  you !  and  now  I  feel 
that  1  have  nothing  more  to  do  in  this  world." 

The  Old  Musician  departed,  and  Naumann,  when  he  bad 
collected  his  thoughts,  inquired  in  vain  where  he  could  be 
found.  Friedemann  had  not  suffered  the  boy  who  went  home 
with  him  the  preceding  evening  to  go  to  his  door.  At  length 
Naumann  happened  to  meet  with  Moses  Mendelssohn,  and 
mentioned  what  had  occurred.  Mendelssohn  was  amazed  to 
hear  that  Friedemann  Bach  was  yet  living,  and_  jn  Berlin. 
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The  two  made  the  appointment  to  go  the  next  morning  to  the 
ancient  abode  of  Leasing,  where  the  Old  Musician  had  lived. 

They  went  together  to  the  house  of  Leasing  in  Kriedrichstadt. 
The  Landlady  opened  the  door. 

"  Does  M.  Friedeman  Bach  live  hero  yet  V  asked  Men- 
delssohn. 

"  Ah,  pardon  me  J"  cried  the  woman,  wiping  her  eyes  with 
her  apron  ;  •*  juat  at  thia  time  yesterday  they  carried  away  my 
poor  Old  Musician.  He  died  exactly  three  weeka  after  hia 
yonng  friend  the  painter,  whom  he  loved  so  well."  Her 
was  interrupted  by  tears. 

ad  Naumann  left  the  house  in 


n id 1 1  ii,  iti, 

potcs  credere. 


MOORE'S  PLAGIARISMS. 

(C«»'i  > « r.t  from  pays  M.) 
Pabte  dm  invideo.   Ovib.  TrisU  Lib.  L 
Mr.  Lirrtr.  I  do  not  « 


n'm  legeris  nor 
Pusr,  Epist, 


loa.  Carmin.  Lib.  I  Od.  x. 

Sonkbtille,  Chase  ii.,  J96 
Boohultcr.  I  am  (lad  to  hear  you  acknowledge  the  thefts  of  the  modrm 
poets  from  the  srtflent  ones,  whoa*  works  I  suppose  have  been  reckoned  law- 
ful plunder  in  all  sgej.  But  have  not  you  borrowed  epithets,  phrase*,  and 
evwn  half  a  line  occasionally,  from  modern  poels  f  1  roaocr  WHO. 

M»»  spa  tw  ,ah,t»»,    EvaiPlo.  Hecuba,  v.  S»3. 
l'U  make  it  appear  that  they're  all  stolen  ware. 

Swift.  Apollo  to  the 
Good  morrow.  Fox,— food  morrow,  sir, 

Pray  what  is  that  you're  'ating  ! — 
A  «ne  fat  goose  I  Hole  from  uom. 
And.  sir,  will  you  coma  and  taste  turn  I  W oa diw 

plagiarism  tin  fCtocrug-first. 


Jnrf  rwA  quick  welcome  at  a  spark  I 
Dropped  on  a  bod  of  Autumn' I  withered  I 
Did  every  tale  of  these  enthusiattt  Jhtd 
H  the  wW  maiden's  serrowMtgktedi 

Sia  T.  Wtatt. 
Then  was  I  like  the  straw,  team  thai  the  Jlame 
It  dmcn  I  hereon  by  force  and  rage  of  winds. 

Uaoaaa  Gascoionb. 
And  as  the  blazing  brand 


ETWithin*hia0<,k 


SoMsavitxi.— A  Dainty  New  Ballad. 
So  when  a  pip*  we  smote. 
And  from  a  flint  provoke 

The  sparks  thst  twinkling  play, 
The  touchteood  old  and  dry 
With  heat  begins  to  fry. 

And  gentle  wastes  away. 

indebted  to  Tom  Hood  for  thia  illustration. 

plagiarism  $t  ^torntij-stconu. 

N«,  had  not  reason's  light  totally  set. 

And  left  the*  dark,  thou  hadst  an  amulet 

In  the  im  'd  image  graven  on  thy  heart, 

Which  would  hare  tav'd  thee  from  the  tmplor't  art. 

And  kept  aim  %n  all  its  bloom  of  breath 

That  purity,  whose  fading  is  two's  death. 

image  ia  repeated. 

Left  by  the  dead,  still  keeps  Air  tout  from  harm. 


This  fancy  of  an  amulet  is  used  by  several  poets  :— 

Dkvdsn  — Tyrannic  Love,  act.  v.,  scene  I. 
Thy  wandering  strpa,  wherever  fortune  bear, 
Your  memory  I  in  my  breast  will  wear, 
mic\  at  a  precious  amulet,  I  still 
Will  carry,  my  defence  and  guard  from  ill. 

8h«sstonb  —  Absence;  a  Pastoral  Ballad. 
The  pilgrim  that  journey's  all  day 

To  visit  some  far  distant  shrine, 
//  he  bear  but  a  relujue  asray. 

Is  happv,  nor  heard  to  repine  ; 
Thus  widely  reirnvrd  from  the  (air, 

Where  my  vows,  my  devotion  I  owe. 
Sad  hope  it  tkt  retioue  I  bear, 

And  my  solace  wherever  I  go. 

Socthst. —Tkalaba,  the  Destroyer,  Book  vl. 
Anon,  a  troop  of  females  lorm'd  the  dance. 

Their  ancles  bound  with  bracelet  bells, 
That  made  the  modulating  harmony. 
Transparent  gsrments  to  the  greedy  eye 

Gave  all  their  harlot  limbs. 
Which  writhed  in  each  immodest  gesture  skill'd. 
With  earnest  eyes  the  banquetters 
Krd  on  the  sight  impure  ; 
And  Thalaba.  he  gas'd. 
Itut  in  hit  heart  kt  bore  a  talisman. 
Whose  blessed  alet  emy 
To  virtuous  thoughts  reRn'd 
The  loose  sugcettions  of  the  scene  impure. 
Oneita't  image  swam  before  his  sight — 
His  own  Arabian  maid. 

I  did  not,  however,  expect  to  find  the  Bohea  Poet,  Barry 
Cornwall,  poaching  on  this  thought: — 

Lov"d  you  like  life,  like  Heaven  and  hspplness ; 
Lov'd  you,  and  kept  your  name  against  his  I 

'te—The  Brol 


(Ill-boding  amulet)  till  death.- 

plagiarism  tfjr  ^IrjtntrM&irt. 

'Two*  from  a  scene — a  witching  trance  like  t  kit- 
He  hurried  her  atcay,  yet  breathing  blitt. 
To  the  dim  chamel-houte.         •  • 
•  •  •  • 

And  pairing  on  through  upright  ranks  of  dead, 
Which,  to  the  maiden  doubly  erased  by  dread, 
Seemed,  through  the  bluish  death-tight  round  them  cast, 
To  move  tkeir  lips  in  mutteringi  as  she  pats' d. 

These  are  the  most  loathsome  linea  in  the  whole  work.  The 
incident  of  the  charnel-house  is  taken  from  Vatbek ;  the 
thoughts  and  corpses  from  John  Wilson. 


By  secret  stairs,  known  only  to  herself  and  to  her  son,  she  6rst  repaired 
:>m  the  catacombs  of  thr'i 


Wilson.— City  of  the  Plagues,  act  iii ,  sc.  4. 
Have  we  not  often  seen  the  unsheeted  dead 
Rear'd  up  like  troops  sgainal  the  wall, 
To  uj  at  distance  tetmingly  alive. 

plagiarism  tfje  sjtomty.fourtf,. 

And  ihut  her  look— ok  I  where" t  the  heart  so  wise 
Could  unbewilder'd  meet  those  matchless  eye*  f 
Quick,  restless,  strange,  but  exquisite  withal, 
Ltke  those  of  angels  just  before  their  fall. 

The  thought  in  the  first  stanza  is  as  old  as  the— 

Eabl  Subset. 
Lemmsns  I  had  so  (aire,  and  of  so  lively  hue. 
That  whoso  gased  on  tkeir  face  might  well  I 

The  comparison  in  the  second  is  hauled  out  of— 

Alison.— An  Hornets  Recreation  in  Mustek,  1606. 


Her 


bows  do  stand. 
.—Dr.  Faustus. 


A*  was  bright  Lmdfer  before  hi,  fall. 
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Pagfarfem  il>c  Ctotntti-fiftfj. 

Where  sensibility  Hill  wildly  play'd, 

Lit*  lightning  round  Ihe.uins  it  had  made. 

Cowwt. 

Like  lightning  that  htgut  hut  in  »  clnud 
(Thnugh  thlning  biisht  and  rpeakinj;  loud) 
Whilst  it  begins,  conclude*  ils  violent  race. 
And  where  it  gilds.  1/  wounds  the  place. 

J.  Brown,  A.M. —  in  f'.'jor;/  on  Satire. 
Wit  kindled  by  the  sulphurous  hrenth  of  vice, 
ltd  ttf'MM  lightning, uhite  il  shines  dctioyt. 

^piagfaitsm  tlje  Ciocm;>shtIi. 

H'hi-n  bright,  she  thought,  as  if frnm  E-l-n's  track, 
lint  half-tray  trolden.she  had  wandered  hark 
Again  m  eaith,  glistening  with  F.ten's  light. 
Her  beauteous  Azim  thane  brfvre  her  tight. 


f  light  this  is.  but  the  thought  is 


I  do  not  know  what  sort  o 
stolen  from — 

TUowm. — Britannia's  Patloralt. 
I.nve  Hint  question  would  anew 

What  fair  Men  was  of  old, 
Let  him  rightly  atudy  you, 
And  a  brie/t.f  that  behold. 

Pagtavism  iIjc  sltocntn.srbtnt&. 

t)  Reason  .'  who  lhalt  lay  what  tprllt  renew. 
When  let>t  tee  look  ft>r  it,  thy  broken  clue. 
Through  what  tmall  ristat  o'er  the  darken' J 
The  intellectual  day-beam  bursts  again. 

A  half  glance  tells  us  that  this  is  from 

Drydem.    Conquest  of  Granada,  act  iv.,  sc.  ii. 

^plngfnrfsm  i&t  SfotntjMi'flbtl). 

Tel  one  relief  this  glance  of  former  yean 
Uroughl,  mingled  uith  its  pains —lean,  Jtoodt  of 
Farewell !  some  ease  I  in  yiur  falsehood  Jtntft 
It  lets  a  learn  in  th-it  trill  clear  the  mind. 
Long  frozen  at  her  heart,  list  note,  like  rillt, 
Let  loose  in  tpring  lime  from  the  snowy  hills, 
And  gushing  warm,  after  a  tleep  of  frost, 
T/irough  talleyi  where  their  Jtow  had  long  been 

In  Moore's  Songs  and  Balladt  we  have  tho 

Though  time  hare  froz'n  the  tuneful  stream 

Of  thoughts  that  gush'd  along. 
One  look  from  thee,  like  summer's  beam, 
Will  thaw  them  into  sony. 

And  the  convene  of  this  frigid  metaphor  is  twice  repeated. 
Kv'n  then  the  full  warm  guthingt  of  thy  heart 
ll'ere  ehtck'd  Ilk-  founl-4ropt  frozen  as  they  itart  I 
And  there,  like  them,  cold,  sunless  relics  hang, 
Each  flx'd  and  chiis'd  into  a  lasting  fang. 

Firr  Worshippers. 

O/i  /  colder  Man  the  wind  that  freezts 
founts  that  hut  uow  in  sunshine  play'd,'  , 

Is  the  congeating  pang  which  itt'jri 
The  trusting  bosom  whets  betrny'd. 

Hearken  now  —  hearken,  my  gentle  supper-sages,  to  the 
originals. 

Sir  John  Uaiirington.    (D:r.'.mJ'»  Parnassus.) 
As  when  the  southern  wind  with  lukewarm  blast, 
breathing  on  hills  where  winter  king  had  dwelt, 
Distolreth  racks  of  u-e  that  hun*  to  fast, 
So  with  thit  genUe  prayer,  though  »poke  in  haste. 
The  damtel  tueh  an  inward  motion  felr, 
That  luddenly  her  arnt'd  heart  did  mften 
As  unto  womankind  it  chauncetb  often. 

Si-rnier.    Fatry  Querne,  book  iii.,  canto  T. 
Vet  still  he  wnstcd  at  the  snow  congeafd. 

/J  AfTl  ( \f  {trt^/ift?  hltC  i\t$  facHtflfM  tiP'tA  hint* 


Falconer.    Skipwrcch,  canto  I. 
Her  struggling  stmt,  o'crwhclm'd  with  tender  grief 
Now  found  an  Inurvtl  of  ihort  rclit'i 
So  melts  the  surface  of  the  frozen  main 
Beneath  the  wlnt'ry  nun's  departing  beam. 

Coliridoi.   Religlout  Musings,  v. 441. 
Soaring  aloft  f  breake  the  empyreal  air 
Of  I.ove  omnlfie,  omnipresent  I.ovc, 
Whose  day  spring  rises  glorious  in  my  soul, 
As  the  great  Sun,  when  he  hit  influence 
Sheit  on  the  frost-bound  walert.    The  glad  stream 
Rows  to  the  ray  and  warblei  as  it  flows. 

Drydrn.    I'alamem  ami  Areite. 
His  Mood,  scarce  liquid,  creeps  within  his  veins, 
Like  water  which  the  freezing  wind  constrains. 

On  Sanscrit  and  Pracrit  Poeyry.    Asiat.  Ret.  vol.  x.,  p.  409. 
Good  advire.  addressed  to  those  whose  understanding  is  sstray,  be- 
comes ruin,  like  the  beams  of  the  cold  moon  directed  toward*  Usket  eager 
for  the  warm  rays  of  the  tun. 

Pagfamut  ifee  fttotntjuiunii). 

At  when  in  northern  seat,  at  midnight  dark. 
An  isle  nf  ice  encountered  tome  swift  hark. 
And  startling  all  tit  wretchet  from  their  sleep 
Hp  one  cold  impulte  htsrlt  them  to  the  deep. 

This  comparison  of  a  sudden  shock  is  lugged  out  of 

Siiirlrv.    The  Court  Secret,  act  v.,  sc.  I . 

He's  to 

And  in  this  storm,  lite  a  distracted  passenger, 
H'hote  bark  hat  itrvek  upon  tome  land,  I  look 
From  the  forsaken  deck  upon  the  seas. 

(TV  be  continued.) 

LORENZO  DE  MEDICI. 

Lotto  a  me  quando  in  eon  t/>  dore  tia 

Qnrir  angrlirho,  nltcro.  t  dolee  volto 

II  freddo  sangue  intcno  al  core  accollo 
Lascia  tenta  cotor  la  faccia  mia : 
Poi  mtrnnvfn  la  sua  mi  par  1)  pin, 

Ch'  to  pirndo  ardire,  e  t-rn-t  It  raler  tetto 

Amor  ne"  raggi  de'  begli  occki  inrolto 
Mottra  al  mio  tritto  ro>  Us  eieea  ria  ; 
B  tttrlandogli  alloc,  dice ;  io  ti  giuro 

Pet  sent,,  lume  dt  qncsti  occhi  belli 
Ch'  to  tare  sempre  teco ;  a  ti  auicuro 

Eteer  rera  pieta  che  most  ran  ytteilii 

Credogli  tassi .'  et  da  mo  fugge  it  core. 

TrtANtt.ATIOH. 

Ah  me  I  whene'er  I  tec  that  ans;i4  face 

And  soft  bright  smile,  my  wild  and  panting  biood 
Flies  to  my  heart  in  one  absorbing  flood  ; 

PaIc  grow  mr  cheeks :  yet  when  I  mark  the  grace 

That  shines  about  her,  I  revive  once  more— 

My  aoul  regains  the  strength  it  lost  before. 

I.OVC,  who  sits  Teilcd  in  her  enchanting  eyes. 
Still  cheers  me  by  his  tweet  seductive  arts ; 
By  those  bright  eyes,  he  swears,  from  ' 

Draw  all  the  force  that  in  their  bright  ba 

1  shall  be  always  with  thee  ;  rest  a 

The  beauteous  maid  shall  yet  bo  thine— be  sure. 

Words  of  deceit  *— and  yet  my  credulous  mind 

Believed  it  all,  and  up  to  Love  my  heart  resigned.     E.  K. 


1  which  my 
barbs  lies, 


MISCELLANEOUS. 

Cariotta  Gust.— Before  leaving  Bath,  the  celebrated  danseuse 
proivntcd  Mr.  T.  H.  Salmon,  the  leader  of  the  band  at  the  theatre, 
with  a  gold  briguet  and  chain,  as  a  trilling  testimonial  of  her 
appreciation  of  tho  valuable  services  which  he  rendered  to  her  in 
conducting  the  music  to  which  the  danced.  Curlotta's  success  at 
has  been  as  triumphant  as  ever.   She  has  won  all  hearts  bjr 
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er  innate  (trace  and  delicacy  or  deportment  a*  she  hai  enraptured 
all  eyes  by  the  skill  anil  beauty  or  her  dancing. 

GaSDOni.—  We  arc  dclisbtcd  to  learn  that  there  is  no  truth 
whatever  in  the  report  that  the  popular  lenor  or  Her  Msjestv's 
Theatre  died  lately  at  St.  Pelerslmrgh. 

Ma.  l-i  mi;  v  the  enterprising  manager  of  Her  Majesty's  Theatre 
In  London,  has  obtained  a  concession  (nun  tho  French  tJovcrnmeui 
to  rive  a  series  of  concerts  costume*  in  Paris.  The  Government  lias 
liberally  placed  tho  ball  of  the  Conservatoire  de  Musiijuo  at  the 
disposal  of  Mr.  Lumley  Tor  this  purpose.  Tho  Socicte  dc  Concerts 
made  a  strong  but  ineffectual  oppo<ilion  to  Mr.  Lumley.  It  is  Mr. 
Lnmley't  intention  to  produce  some  of  the  first  singers  in  Europe 
at  these  concerts.  Madame  Somas  has  already  arrived  in  Paftt  | 
Jennv  Lind  is  expected  ;  and  there  will  bo  a  succession  or  other 
stars."  Mr.  Lumley  intends  to  produce  some  of  the  most  splendid 
productions  of  Gluck,  Cherubim,  Mozart,  Paleslrina,  Spontini,  and 
other  matters  ;  and  alio  the  celebrated  choruses  or  the  Sistino 
Chapel.  The  announcement  or  Mr.  Lunilev's  advent  preatly  de- 
lights the  Parisians.  An  attemnt  to  ralM  public  fueling'  attains!  him, 
on  the  ground  of  his  being  an  fcugiisliinan,  has  completely  failed. 

Sacbkd  Habmokic  Socikty.— Haydn's  Creation  is  to  bo  per- 
formed by  the  above  Society,  under  tho  direction  of  Mr.  Costs, 
on  Friday  ''in  22nd  inst.  ;  Miss  ISirch,  Mrs.  A.  Newton,  Mr.  Sims 
Reeves,  and  Herr  Formes,  suit  mining  the  principal  vocal  parts. 

Hi  i tii  .vi  s  Qoabtct  Society. — Wo  arc  delighted  to  hear  that 
M.  Scipiou  Rouaselot  has  made  arrangements  to  resume  these  cele- 
brated misrlet  meetings. 

Jutty  Tatrrz  has  left  London  for  Vienna,  to  resume  her  duties 
as  prima  donna  at  the  Opera,  and  will  make  her  rent  ret  as  Rose 
de  Mui,  in  Halevy's  Vol  tt Andorre. 

Ma.  Bonn  is  about  to  give  various  readings  from  Shakspore.  at 
the  St.  James's  Theatre.  The  announcement  has  caused  much 
curiosity. 

Clonmil.— On  Wednesday  evening.  Mr.  Ryalls,  of  Liverpool, 
■Misted  by  Mr.  Hiles.  Mies  Ryalls.  and  Mr.  Welhi,  gave  a  concert 
at  the  Great  Globe  Hotel.  Owing  to  the  extreme  inclemency  or 
the  weather,  the  attendance  was  exceedingly  limited.  Muses  Hilcs 
and  Ryalls  both  possess  voices  and  taste.  Mr.  Ryalls"  voire  has 
compass,  and  his  singing  is  pleasing.  Wc  regret  that  the  ladies 
and  gentleman  or  Clournel  should  have  missed  hearing  him.  The 
performance  or  Mr.  Welhi  on  iho  pianoforte  was  admired. — 
Tipperary  Free  Press. 

Doncastkh. — An  attrartivo  bill  of  fare  was  presented  for  the 
second  concert  of  the  Philharmonic  Society.  In  addition  to  tho 
band  performances  from  the  works  of  Pleyel,  Haydn,  Bishop,  &c, 
there  were  no  less  than  eight  songs,  ballad*,  and  duels.  The  voca- 
lists engaged  for  the  occasion  were  Mrs.  Parkes,  anoV  Mr.  Ryalls. 
The  former  has  been  heard  in  Doncastcr  at  a  former  period  ;  and 
the  latter,  who,  we  understand,  is  prima  tenor  e  at  Liverpool,  wv* 
a  stranger.  Mr.  J.  Rotrers  again  assumed  the  post  of  conductor; 
and  Mr.  Dodgcon,  in  the  unavoidable  absence  of  Mr.  Scale,  lurking 
from  a  prior  engagement,  led  the  band.  The  concert  opened  with 
•  sinfonia  in  D."(part  1)— Pleyel.  Mr.  Ryalls  was  received  with  a 
hearty  welcome  in  «ho  recitative  "  All  is  lo.l."-a:r  "  Still  so 
gently,"  —  BtUbL  The  duet,  "Farewell  for  swer,"  (Bar  net!) 
followed.'  Mrs.  Parkes  was  received  with  loud  applause.  After- 
wards she  sang  "  The  Flower  Girl."  Her  enunciation  is  clear  and 
distinct,  and  her  voice,  though  wanting  in  power,  is  of  n  sweet  and 
agreeable  quality .  Mr.  Ryalls  »<ing  Uihdin's  song,  ••  Tho  Sailor's 
Journal,"  with  a  heartiness  which  was  honoured  with  an  encore, 
when  he  substituted  "  Tho  Thorn."  The  Grst  part  concluded  with 
Plevel's  sinfonia  in  D  (Part  2).  Mrs.  Parke*  was  encored  in  the 
"  Summer  Bloom,"  [Hay).  The  old  ballad,  "  Sally  in  our  Alloy," 
by  Mr.  Ryalls,  told  remarkably  well.  He  was  again  encored,  and 
sang  instead  a  humorous  Irish  song.  This,  however,  did  not  satisfy 
hit  hearers,  and  "Sally"  was  loudly  called  for,  and  repeated.  The 
Scotch  ballad,  "  My  boy  Tammy,  was  given  by  Mrs.  Parkes,  and 
received  marked  appreciation.  After  the  overture  to  The  Slave 
{Biihop)  by  the  band,  the  whole  concluded  with  the  National 
Anthem. — Doucaster  Gazette. 

St.  Omsk,  February  18th.— {From  our  nun  Correspomlent).— 
Madame  Montenegro,  Signor  Santiago,  and  his  wife,  Montelli.  and 
other*,  commence  a  series  l  'operas  here  on  Friday,  the  22nd  inst. 
From  tho  very  favourable  impression  left  by  these  artistes  last  year, 


it  has  made  an  unusual  stir  in  the  musical  circles  or  this  quiet  towm 
and  an  excitement  prevails  which  is  quite  unusual.  I  will  send 
you  an  account  or  their  proceedings  alter  the  first  representation, 

A  Rank  Asscanttv.— Mr.  Colburn,  the  publisher,  by  way  of 
rerommending  the  naval  novel.  The  Petrel,  recently  brought  out 
anonymously,  announces  in  his  puffs  that  it  is  br  "  an  officer  of 
rank.  Fran  this  we  gather  that  Colburn  imagines  that  the 
literary  excellence  of  a  work  of  fiction  must  be  in  proportion 
to  tho  height  which  its  author  has  attained  in  his  profession. 
Supposing  this  to  be  admitted,  tho  senior  Admiral  of  ihe  Red  must 
necessarily  bo  a  better  novelist  than  Marrvatt,  who  was  oulv  a 
Captain,  and  a  better  pod  than  poor  Falconer, "of  tho  Shipwreck,  who 
was  only  a  purser;  and  a  better  magazine- writer  than  the  late  Robert 
Douglas,  R.N.,  who  .lied  a  surgeon.  Extending  the  theory  to  other 
proless  out.  we  should  see  Baron  Aldcrson  elevated  over  Warren, 
and  Colonel  Sihthorpo  preferred  to  Maxwell  and  Lever.  Our 
friend  Sir  Jacob  Shovel,  K  B.,  h  ut  been  swaggering  at  the  Army 
and  Navy  Club  most  atrociously,  since  Colbuin's  paragraph  ap- 
peared,—nritl  sneers  at  the  author  of  Tom  Crinylcs  Lay,  who 
never  held  naval  rank  at  all!  If,  however,  vie  hand  over  tho 
Petri!  to  Sir  Jacob  for  au  opiniou, — which  wo  may  pel  haps  do, — 
he  will  probably  bring  the  Olficcr  of  rank  to  a  private  Court  Martial, 
which  will  assuredly  bring  the  said  officer  (however  high  his  rank 
may  bo)  down  a  "  peg  or  tw  o  '."—Pasyuin. 


ADVERTISEMENTS. 
To  be  Published  by  Subscription -Pries  One  Quinea, 

"EMMANUEL;" 

AN  ORATORIO, 
By  WILLIAM  OLOVEB, 

{Author  of  "J  ER  US  ALE  M,") 
6,  STANLEY  TERRACE,  RED  HANK,  MANCHESTER. 

NEW  PIANOFORTE  MUSIC, 

Br"  J.  B.  CbaMEH,  O.  A.  Osuou.vr,  aj»i>  W.  Kchk. 

"  Rondino  A  It  Polka,"  by  J.  B.  Cramer ;  '•  Souvenir  J*  Brauchampt,"  and 
"  La  Tetiereiia,"  by  O.  A.  Osborne  ,  and  "  Urtniaiiccncc  of  Jetty  Treff<  on 
the  air  '  to  ic  voglio,'"  by  W.  Kuhe. 

London  i    R.   MILLS,   Muslcseller  and  Publtsbcr, 

149,  New  Bond  Street. 

JUST  PUBLISHED. 

LET  US  llti  JOYOUS  i"   "PEACE  TO  THEE;" 
"  BF.NKATII  THY  CASEMENT:  "  "(JAY  LARK  :"  "  ADIEU,  YE  WOODS)" 
"NO  rXIRM  BUT  THINE." 
The  six  highly  successful  songs,  composed  by  Hesby  Link,  and  John 
Asm  mom.  and  sung  in  W  ALLBatuoi.  Lunn's  "  Literary  and  Musical 
Evening." 

ADDISON,  AND  CO.,  910,   Heft-cut  Street. 

"We  were  especially  plciied  wllli  ■  Beneath  tliv  casement/  and  '  Let  us 
be  joyous,'  which  last  was  loudly  encored."— Daily  fieurt. 

TO  THE  MUSICAL.  WORLD, 

A  COMPLETE  REFORM  IN  THE  SCIENCE  OP  MUSIC. 
Jut  vublukeJ,  in  a  hanJtome  roy.,1  Aro.  volume,  pnee  24s.,  dcd,cat,d,  by 
permmwn,  to  H.  ft.  II.  Prince  Albert, 

THE  GENETJPHONIC  GRAMMAR 

OK  HARMONY,  COUNTERPOINT,  &•  MUSICAL  COMPOSITION. 
rNKCEDED  BY  THE  Bill  NTS  Of  MUSIC. 

By  the  aid  of  tliis  Work  alone,  any  one  may  acquire  a  thorough  know- 
ledge ol  Music,  from  the  simplest  elements  to  the  capability  ol  composing  u 
Pianoforte  Accompaniment,  or  a  Score  for  u  tu).  orchestra,  in  a  lei*  number 
of  months  than  years  have  hitherto  been  required.  The  tiencuplnmic  Stilcm 
has  been  approved  by  the  immortal  Itusaitii,  Carmiccr,  Mcrcadaute, 
Dr.  Busby,  ami  by  all  Use  grest  Composer*  to  whom  it  wiu  lomtnuiikutcd. 
It  is  to  ihe  Musical  Student  what  Hie  radiujd  is  to  the  Traveller,  with  this 
difference,  that  the  casualties  that  may  happen  to  the  one  wnuot  possibly 
occur  to  the  oiher. 

The  GENELT'HONIC  GRAMMAR  ir.uj  b*  had  at  Messrs.  Longman 
and  Co.,  Paternoster  Row)  Jells,  Uuiiingtou  Aicade j  R.  Cocks,  New 
Burlington  Street)  Cramer,  Ucale,  and  Co.,  and  all  the  principal  Music 
Sellers  u.  the  Kingdom. 
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ST.   JAMES'S  THEATRE. 

ME.  BUNN  OX  THE  STAGE!! 

Due  Notice  will  be  given  of  hi.  First  Appearance. 

SACEED   HARMONIC  SOCIETY, 

EXETER  HALL. 

Condoctoh      .  .  .      Mr.  COSTA. 

PIUDAY  NEXT.  Mnd  February,  will  be  performed  II  at  dm'*  Oratorio, 
"THE  CK EATION."  Voc.li.t, :-Mi»»  Bircu.  Mr..  A.  Newton,  Mr. 
SlMa  Hi. i  vi  s,  snd  llerr  Forhe<. 

Ticket.,  S..,5a,  and  10..  6rf.each,  at  the  Society',  (olc  Office,  No.6,in  Exeter 
Hail !  or  of  Mr.  BoWLKY,  53,  Charing  Ciom. 

EXETER  HALL. 

WEDNESDAY  CONCERTS. 

WEDNESDAY    NEXT.    FEBRUARY  20th, 
Will  be  held  the 
FIRST  CONCERT  OP  THE   NEW  SERIES, 

When  the  Fir»t  Part  of  ihe  Programme  will  be  derated  to  a  .election  from 
the  Vocal  and  I nami mental  W  ork.  of  Mohht.- The  Second  P»rt  of  the 
ProtT.mme  will  commence  with  a  selection  from  METi.nsEEX'a  Opera, 
Lit  Hugntmatt. 

Vocal  rerforraera: — Mm  A.  Newton.  The  Missel  Cole.,  Mia.  F.yle.,  and 
Mis.  Rebecca  Isaac.,  Herr  Forme,  <hia  last  appearance  but  two),  Herr  Spir- 
ting, air.  Land,  Mr  H.  Drayton, and  Mr. Sim.  Reeves.  Grand  Pianoforte:— 
Herr  Stephen  Heller  (Id.  6m  appearance  here).  Flute  :-Stgnor  Uriceialdi 
(hi*  flr.1  appearance  here)  Mr.  Sim.  Reeves  will  sjng  Aria  "  II  ntio  tewro," 
— Motor t ;  Kaoul'.  Romance  from  Lri  Hugttfnatt, — ilrytrbter  ;  and  Scotch 
song,  "  My  love  i.  like  the  red  red  rac." 

Ticket.,  I.,  and  2.. ;  Reserved  Scat.,  4i. :  Stall.,  It.  May  be  had  of  Mr. 
Stammer.,  No.  4,  in  Exeter  Hall,  anil  ol  all  Mu.ic.rllm.  The  Programme 
of  the  enauing  .eiie.  i.  now  rc-idy.  Term*  of  Subscription,  for  the  Serie.  of 
Fifteen  Concert.: — Reserved  Seal,,  Two  Guinea.;  Stall.,  Three  Guinea.. 

MR.  W.   STERNDALE  BENNETT 

CLASSICAL.    PIANOFORTE  MUSIC, 

to  take  place  at  the 

HANOVER  ROOMS, 

On  TU  ESDAY  Hvcncos,  FEBRUARY  19th,  MARCH  5th  &  19tb, 

To  commence  at  Hell- past  Eight  o'clock. 

Suhaeriptlon,  One  Guinea ;  Single  TickeU,  Half-a-Guinea.   To  be  had  it 
the  Mu.ic  Wuiehouae.,  or  of  Mr.  W. 
Square. 

M.  ERNST  will  perform  with  Mr 
Pint  Coneert. 

Application,  are  rr.pcct'o.lly  aolicited  to  be  made  to  the  Mu.ic  Warehouses 
or  to  Mr.  W.  S.  Blssett,  15,  Rujaell  Place,  Fitxroy  Square. 


.S.  Bennltt,  15, 11  unci 


Fliiro) 


ST.  JAMES'S 

FRENCH  PLAYS  AND 


THEATRE. 

OPERA  COMiaUE. 


Fifth  Representation  of  the  New  Opera  Bnuffon,  the  Mu.ic  by  AmbroUe 
Thomu,  entitled  "  LE  CAID.     Virginie,  Msdllc  Cushion. 

Mr.  MITCHELL  respectfully  announce,  tliat  the  performance  of  the 
French  Piny,  will  be  continued  at  thi.  Theatre  on 

MONDAY  EVENING,   FEBRUARY  18th, 

When  the  Performance,  will  commence  at  Eight  o'clock  precisely,  with,  by 
Ezpreu  Deairc,  the  New  Opera  BouBon,  entitled 
LB    O  A  I  D. 
Virginie  (linger*  et  mo.ti.te)  ...      Madlle.  CHARTON. 
The  Mise  en  Scene  of  thi.  Opera  by  M.  Polleville. 
To  conclude  with  Hie  Fir.t  Act  of  Boieluieis  popular  Optra  Comiquc. 
X,  A     DAMB  BLANCHE. 
Laat  Week  but  one  of  M.  CHOLLET'S  engagement. 
Herold'i  popular  Opera  of"  ZAMPA  "  will  be  repeated  during  the  week. 
Adolphc  Ad.m'.  Opera  of  "  LE  ROI  D'YVKTOT  "  will  abo  be  ahortly 
repeated.    The  character  of  Jouclyn  by  M.  Chollet. 

And  during  the  week  will  be  produced  the  celebrated  Opera  of  "  LE 
POSTILLON  DE  LONJUMEAL,"  in  which  Mons.  Chollet  will  perform 
the  character  of  "  Clupelou,"  a.  originally  performed  by  him  upon  the  pro- 
I  of  the  Opera  in  Pari.. 

Eosc,  fit. :  Pit,  3a. ;  Amphitheatre,  Sa. 
will      opened  at  Half-past  Seven  o'clock,  and  the  1 


M. BILLET 

Beg.  leave  to  inform  the  Public  that  be  Intend,  giving  a 

SERIES  OF  THREE  CLASSICAL  CONCERTS, 

AT   ST.   MARTIN'S     H  " 

will  be  duly 


SIGNOR   AND   MADAME  FERRARI. 

(Pra/euort  of  Singing  at  the  Heyal  Acaifemf  ef  Music.) 
Beg  to  Inform  the  Nobility,  Gentry,  and  their  Pupils,  that  their  Cli 
the  Cultivation  of  the  Voice,  and  tor  Instruction  In  the  vsrior- 
Singing,  will  commence  in  the  .econd  week  in  March,  for  the  ! 

Early  application,  are  mpectfully  requested,  at  54,  U»rr.R  NoRTOM 
Street,  Portland  Place. 

Signor  and  Maditne  Ferrari  have  vacancie.  for  TWO  IN-DOOR 
ARTICLED  PUPILS. 


MR.  H .  J.  WHIT  WORTH 

to  inform  hi.  Friend,  and  Pupil,  that  hi 

S'rrtt, 

Baajfajfi  Part. 


MR.  CREVELLI 

Beg.  to  acqunint  hi.  Frienda  and  the  Public  thai  hii  Work  on 

THE  ART    OF  6INCINC, 

Adapted  with  alteration,  and  addltiona  for  the  BASS  VOICE,  may  be  had  i 
hit  Residence, 
71,   TJPPBB    NORTON  STREET; 

And  at  all  the  principal  Muiicaellera. 


TO  FLUTE  PLAYERS. 

MR.  BR1CCIALDI  will  be  happy  to  exhibit  to  Profeaaora  or  Amateurs  a 
Piute,  manufactured  according  to  hi.  d*.ign  by  Messrs.  Hud  all  and  Hoar. 

With  the  exception  of  two  poutions,  the  fingering  i.  that  ol  the  Eight-keyed 
Flute,  but  the  tune  and  intonation  are  very  much  .uperiur. 
Mr   Briccialdi  attend,  at  Mora.  Ruda'l  and  Row'.,  3$,  Southampton 
on  Monday.,  Wednesd.ys.  and  Fnu.y.,  between  the  houra  of 
own  addreu  i.  S6,  Haymarket. 


J  and  J.    Hi.  own 


Just  Pubtitked. 


"GALOP  DES  PAPILLOXS;" 

"GALOP  BRILLANT;" 

Tour  le  Pianofort* ;  by  IUrbt  Lie  Cartm,  Esq., 

Author  ofValae  "  La  Douce  Pentee  i"  ■  The  Royal  Fusilier  Polka ;"  Fa 
on 44  The  Sprig  of  Shillelagh,"  (or  the  Flute,  etc,  etc 


The  moat  Attractive   and  Brilliant  Polkaa  of 


FOLHA  TREMOLA. 

By  Mrs.  John  Macfarren, 
"  This  i.  one  of  the  most  attractive  little  trifles  we  have  wen  daring  the 
ataaon,  combining  aa  it  doe.  ao  agreeably  instruction  In  the  abape  of  a  eery 
uaeful  atudy  ol  reiterated  notes,  and  amu.ement  in  that  of  a  very  elegant  and 


TWIN  POLKAS, 

(JULIE  ET  MARIE). 
SI 

WALTER  CECIL  MACFARREN. 


And, 

POLKA    GLISS  ANTE. 

By  Mrs.  John  Macfarren. 

WRSSISL  AND   CO.,   229,    REGENT  STREET, 

And  the  principal  Mu.ic.cller*. 

Prialeit  and  Published,  foe  the  Proprietor.,  at  the  "Nassau  Steam  Press,™ 
by  William  Spascaa  Johmson,  60,  St.  Martin".  Laoe,  in  the  renew  of 
St.  Maniu'a  la  the  field..  In  the  Counts  of  Middlesex  where  all  comrouni- 
ca-l  ins  for  the  Kdltor  are  to  be  addressed,  pott  paid.  In  he  bad  of  ... 
Pork eas,  Dean  ^ue. 
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(  PRICK  THRP-KPKNCK. 
5  *T.\MPEl>  POUKPKNCE. 


ROYAL   ITALIAN  OPERA. 

Tin*  establishment  will  open  with  Weber's  Der  Freischtltz, 
to-dsy  three  weeks.  Formes  will  be  the  Caspar.  The 
recitatives  written  by  Bcrlioas,  for  Berlin,  will  be  given.  The 
substitution  of  Der  FreitchtUz  for  Guelate  111.  is,  we  think,  a 
decided  mistake. 

STEPHEN  HELLER. 

(Cimtinvnt  from  our  laif.)  \ 

Op.  21  consists  of  another  set  of  two  impromptus  on  another 
melody  of  Henri  Reber  (Deux  Impromptus  tur  une  melodic  de 
Reber— Op.  21)— "La  Bergeronnette,''  a  truly  charming 
little  pastoral.  M.  Stephen  Heller's  partiality  to  the  melodies 
of  Reber  is  fully  excused  by  the  specimens  he  has  chosen  for 
the  basis  of  his  caprices  and  impromptus,  There  is  a  fresh- 
ness about  them,  which  now-a-days  is  rare  indeed.  Perhaps 
La  Bergeronnette"  is  the  best  of  the  three.  The  theme  is 
first  given  simply — a*  in  the  other  pieces  we  have  noticed — in 
the  key  of  A  major.  The  impromptus  are  both  very  short. 
The  first  is  an  allegretto  con  moto  in  the  key  of  the  melody,  of 
which  it  is  a  beautiful  development.  The  second,  in  F  sharp 
minor,  also  an  aUegrelto  eon  mole,  is  more  fantastic  and  capri- 
cious, more  lengthened,  interesting,  and  difficult  to  play.  In 
both  impromptus  the  pastoral  style  of  the  subject  is  well 
preserved,  the  gaiety  of  the  first  presenting  a  happy  contrast 
to  the  melancholy  of  the  last.  In  their  way  we  know  of 
nothing  more-  attractive  than 
have  the  merit  of  perfect  originality. 

Op.  24  is  an  agreeable  trifle  for  young  performers.  (Petit 
Bijou  tur  une  romance  de  la  Chatte  Sutanne,  Op.  24.)  The 
Chaste  Susanne  is  unknown  te  us.  The  name  of  the  romance 
is  "  Helas  !  comment  dans  ma  jeune  aroc?"  M.  Heller  has 
turned  it  into  a  sparkling  little  rondo  in  C  major,  extremely 
easy  to  execute.  We  recommend  this  strongly  to  all  masters 
who  have  young  pupils  under  their  care. 

Op.  25  is  another  short  piece,  but  not  so  easy  as  the  pre- 
ceding one.    (La  Kermetse— Dante  heertandaise.)    It  is  a 


waltz  movement  in  £  major,  a  perftct  gem  in  its  way,  full  of 
pretty  harmonies  and  graceful  passages,  as  clever  and  as 
interesting  as  the  best  or  Chopin's  Mazurka*. 

(to  U  tomtin«*d.) 

ON  THE  PIANOFORTE  PLAYING  OF 
W  STERN  DALE  BENNETT- 

Who  hath  not  dreamed  or  bliss  beyond  the  grave r 

Who  hath  not  panted  for  diviner  rest 
Than  life's  sweet  slumber  f  who  hath  ceased  to  crave — 

(When  love's  quick  thorns  his  quivering  feet  have  pre  t 
Sprung  midst  her  roses)— for  that  unknown  shore 
Where  life  is  love,  and  beauty  I 


But  in',  such  may  muse  as  Ihom  who  feel 

After  Kternity  in  Tone's  pura  art— 
Who  languish,  thirstingly,  until  there  stesl 

Some  hint  of  Heaven  from  her  elherial  heart 
Into  '.heir's  darkling — those  witli  soul  on  fire. 
Of  love  which  only  Music  can  inspire. 

Let  tbem  bear  The*,  who  teachest — let  them  learn 
The  immortal,  breathing  forth  in  blissful  woe 

From  thy  deep  touch — from  hands  which  seem  to  yearn 
After  some  string  whose  pulses  should  not  flow 

Out  into  silence — some  rich  instrument 

With  its  vibrating  answer  never  spent. 

Thoussnds  may  be  who  listen,  learning  not 
The  burden  of  that  never- wearying  tale — 

But  here  and  there,  some  soul  without  the  spot 

Of  worldly  thought— whose  cheek,  like  ihmr.  Is  pale 

With  pathos  of  the  spirit— heareth,  faint 

With  cxtacy,  what  none  can  speak  or  paint. 

Oh,  master  mild,  snd  proud  interpreter! 

Who  to  such  music  lends  such  light  as  thine? 
The  sounds  that  stream,  the  piercing  notes  that  stir. 

Clear,  perfect,  keen  as  starlight,  strrly  shine 
Instinct  with  prophecy  of  what  is  known. 
Where  "  they  who  have  endured"  reat  alone, 

Tia  of  the  earth — not  earthly  I — the  strange  sorrow 
That  Into  thy  white  lonely  keys  doth  creep. 

A  mood  of  woe  that  needs  no  bliss  to  borrow. 
For  soon  aong  cradles  it,  her  child,  asleep  ; 

Feeds  it  on  dreams  or  that  celestial  band. 

Where  no  i 

Tisof  the  Earth! 

Smell  sweeter,  subtler,  after  the  still  rain ; 
Even  so  it  seems  thine  high  harmonious  powers 
Exhale  In  tears  some  strength  of  stormy  pain 
O'er  past,  but  trembling  o'er  the  bright' ned  mind 
Like  the  moist  airs  the  storm-cloud  leaves  behind. 

'Tis  or  the  Earth !  for  round  it  fall  and  float 
All  fiery-pure  and  passionate  memories; 

The  Spirit  drinks  each  mellow-orbing  note. 
And  writhes  with  bliss;  no  oriental  skiea 

Ere  ripen'd  ftuits  rich  as  the  thoughts  that  break 

Upon  the  listener  when  thine  hand  doth  wake. 

It  is  not  earthly — for  it  never  stays 

Where  spirits  crush'd  start  up  at  music's  call. 

Then  sink  heart-weary;  never  it  allays 
The  thirst  at  founts  thai  only  me  to  rail ; 

But  lifts  us  surely  into  golden  air— 

The  Gate  or  Hravi-n,  and  leaves  us  list'ning  there. 


C.R. 


MR.  STERNDALE  BENNETT'S  CLASSICAL  SOIREES. 

Mr.  Bennett  has  resumed  his  performances  of  classical 
chamber  music  at  the  Hanover  Square  Rooms.  Since  1842, 
the  year  if  we  be  not  mistaken  in  which  he  first  established 
them  (at  his  own  residence  in  Charlotte  Street  Fittroy  Square) 
they  have  been  continued  without  intermission.  Performances 
of  this  kind  have  now  become  very  general  much  (we  are  not 
sorry  to  say)  to  the  detriment  of  the  fashionable  conceits, 
which  have  diminished  in  o  parallel  ratio.  But  though  two 
pianists  out  of  every  three  treat  their  friends  and  patrons  to 
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concert*  or  chombcr  music,  classical  and  unclassical  (good  or 
bad)  Mr.  Bennett's  have  lost  none  of  their  original  attraction. 
Nor  are  they  likely  to  do  so  until  a  better  pianist  than  he 
shall  appear  on  the  musical  horizon,  an  event  hardly  to  be  an- 
ticipated fn  our  times. 

The  programme  provided  by  Mr.  Bennett  for  his  flrst  per- 
formance on  Tuesdav  evening  was  one  in  the  highest  degree 
attractive.  Much  better  than  describing  it  will  be  to  reprint 
it  entire  :— 

r*ttr  t.  * 

SonnU  In  G.  msjor.  Op.  96,  Violin  and  Pianoforte,  Herr 

Ernst  and  Mr.  W.  Sterndale  Bennett 
Solo  Sonao  In  F.  major,  Pianofor'e,  Mr.  W.  9.  Bennett 
Sung.  "  Amor  nel  mio  penar,"  Hiss  Dolby  I  ftario) 
Caprice  (in  B  flat  minor),  Op.  33,  dedicated  to  Mr. 

Kiingeman.  Pianoforte,  Mr.  W.  8.  Bennett 

T-AST  II. 

Diversion).  Pianoforte  (a  quntre  main*),  Mr.  w.  S. 

Bennett  and  Mr.  W.  G.  Cusim  .... 
Song,  "  I  arise  from  dreams  of  thee,"  Miss  Dolby 
in  C  minor.  Violin  at 


Bfrthoren. 

Moinrt. 

Hmdel. 


Bennett. 
Mje/arren. 


Mr.  W.  S 


The  assistance  of  Ernst  was  of  high  importance  to  Mr. 
Bennett,  who  in  the  German  violinist  found  one  like  himself 
— a  thorough  artist,  a  perfect  executant,  and  a  poetical  inter- 
preter of  the  inspirations  of  the  great  masters.  The  sonata 
in  G — the  gtan  I  one  (our  readers  are  aware  that  there  are 
two  in  this  key)  is  less  often  played  than  many  of  the  violin 
sonatas  of  Beethoven  and  was  the  more  welcome  in  conse- 
quence. It  is  one  of  the  moat  charming  and  one  of  the  most 
fantastic  of  the  wonderful  gallery  of  chef  d'aeuvres  to  which  it 
belongs.  The  difficulties  of  execution  which  it  presents  are 
more  than  in  most  of  the  sonatas.  Both  viulinist  and  pianist 
have  their  hands  full.  But  what  are  the  difficulties  that  would 
nut  vanish  before  such  executive  skill  as  Ernst  and  Sterndale 
Bennett  possess  ?— and  what  are  the  mysteries  of  expression 
of  which  they  are  not  cirgniZant  '  It  was  indeed  a  perform- 
once  in  which  the  highest  refinement  of  style  went  hand  in 
hand  with  the  rarest  perfection  of  mechanism.  Ernst  was 
divine  in  the  adagio.  It  was  the  song  of  a  spirit  "  mourning 
for  its  mate" — as  a  poet  said  of  something  far  less  beautiful. 

The  adnata  of  Mozart,  the  grand  one  in  F,  was  a  great  treat, 
played  as  it  was  by  Mr.  Bennett.  The  close  points  of  imita- 
tion, in  the  triplet  passages  of  the  first  movement,  were  given 
with  a  critpness  and  a  certainty  that  could  not  be  excelled.  The 
slow  movement  in  B  flat  was  rendered  as  only  a  true  disciple 
of  the  Mozart  school  could  render  it ;  the  cadences  were 
rounded  with  Italiun  finish,  and  the  cantabile  phrases  sung 
witS  the  glowing  fervour  of  a  Mario.  The  playful  rondo  was 
deliriously  played.  In  short  the  entire  performance  was 
woithy  ofthc  music  and  the  player. 

Hut  perhaps  the  greatest  treat  of  nil  was  the  caprice  of 
Mendelssohn  in  B  flat  minor,  a  wild  and  passionate  effusion, 
in  wliieh  Mendelssohn  is  as  entirely  himself  as  in  anything 
which  he  wrote  for  the  piano.  The  three  caprices  to  which 
this  admirable  composition  belongs*  arc  less  generally  known 
than  many  of  the  pianoforte  works  of  Mendelssohn,  although 
few  merit  better  tbe  attention  and  admiration  of  his  worship- 
pers. The  other  two  nre  in  A  minor  and  E  major.  If  we  have 
a  preference  it  is  for  the  one  in  B  flat  minor,  which  Mr. 
Bennett  introduced  on  Tuesday  night.  This  consists  of 
an  adagio  and  an  allegro  agitato.    The  adagio  is  a  sublime 

k*  Published  by  Addison  and  Co.,  Regent  Street. 


progression  or  harmony  irt  full  chords,  of  a  solemn  and 
impressive  character.  The  allegro,  restless  ami  exciting, 
presents  more  than  ordinary  difficulties  to  the  player.  But 
Mr.  Bennett  knows  no  difficulties,  and  both  movements  were 
executed  by  him  in  a  faultless  manner.  In  the  allegro  he 
strongly  reminded  us  of  Mendelssohn  himself. 

The  sonata  of  Bach  is  a  curious  specimen  of  the  music  of 
a  time  when  sonata  meant  a  very  different  thing  from  what 
Haydn,  Mozart,  and  Beethoven  made  it  afterwards  express. 
It  is  interesting,  but  not  beautiful.  No  abundance  of  melodic 
phrase  atones  for  the  absence  of  form,  while  the  rhythm  It 
broken  and  imperfect  throughout.  It  is,  like  most  of  Baeh'a 
music,  as  perplexing  to  execute  as  it  is  perplexing  to  follow. 
It  was,  however,  played  in  such  masterly  style  by  the  two 
performers,  that  it  was  listened  to  with  unabated  attention  and 
verv  much  applauded  by  Mr.  Bennett's  fashionable  and  not 
easilv-pleased  audience.  In  the  siciliano  and  adagio  Ernst, 
by  an  instinct  of  phrast  which  is  one  of  the  peculiar  beauties 
of  his  style,  managed  to  make  a  seemingly  continuous  song 
out  of  a  suite  of  fragment*  in  which  the  ear  longed  in  vain  for 
a  definite  close. 

How  Mr.  Bennett  plays  the  Lieder  ohne  teorte  of  Mendels- 
sohn needs  not  be  recounted  here.  He  chose,  on  this 
occasion,  the  short  one  in  A  from  Book  I ,  those  in  E  and 
A  minor  from  Book  3,  and  the  one  in  E  from  Book  5.  At 
the  end  he  was  recalled  by  the  whole  audience,  and  return- 
ing, played  two  more— those  in  E  and  A  msjor  (the  Chant) 
from  Bonk  1. 

The  only  fault  or  the  concert  was  that  Mr.  Bennett  gave  so 
little  or  his  own  music.  The  Three  Diversions,  for  two  per- 
formers on  the  piano,  were  all  he  introduced  into  the  pro- 
gramme. These  charming  bagatelles  were  admirably  played, 
Mr.  Bennett's  clever  pupil,  Mr.  Cnsins,  King's  Scholar  at  the 
Hoyal  Academy  or  Music,  taking  the  flrst  part.  We  were 
aware  that  Mr.  Curins  was  a  highly  promising  violinist, — 
having  studied  under  M.  Sainton,  or  whom,  we  believe,  he  is 
still  a  pupil— and  we  remember  his  playing  a  concerto  on  the 
pianoforte  at  one  or  the  Academy  Concerts.  Since  then, 
however,  he  has  made  remarkable  progress,  and  he  now 
exhibits  every  indication  or  having  equally  as  good  disposition! 
for  the  pianoforte  as  for  the  violin.  We  sincerely  congratulate 
him  on  this  double  exhibition  of  talent,  which  is  the  more  to 
be  admired  for  its  rarity. 

Tbe  two  songs  chosen  by  Miss  Dolby  were  worthy  or  her 
choice.  That  or  Handel  makes  us  curious  to  know  more  of 
an  opera  which  owns  so  exquisite  a  gem.  That  of  Macfarren 
was  a  fit  companion,  as  it  could  not  otherwise  be,  since  it  is 
not  unworthy  of  the  words  to  which  it  is  allied — one  of  the 
most  passionate  and  beautiful  of  Shelley's  minor  poems.*  Miss 
Dolby  sang  them  both  to  perfection. 

We  have  said  little  of  the  applause  bestowed  upon  the  per- 
formances. I.!-:  that  be  understood.  Mr.  Bennett's  audienee 
has  by  this  time  become  used  to  his  system  of  education,  and 
knows  that  the  only  way  to  appreciate  him  is  to  appreciate 
the  music  of  his  predilection.  The  concett  we  have  en- 
deavoured to  describe  contained  nothing  else  ;  but  that  it  was 
found  neither  lengthy  nor  untastcful  may  be  surmised  from 
the  fact  that  the  end  of  the  last  piece  found  the  room  as  full 
and  the  audience  as  attentive  and  pleased  as  at  the  beginning 
of  the  first. 

•  The  sons',  "  '  arise  from  drrarrs  of  thee,"  is  one  of  the  -  lyrics"— a 
succession  of  rocsl  and  instrumental  pieces  composed  by  Mr.  Macfarren 
for  his  wife,  Madame  Macfarreo,  la  process  of  publication,  by  Messrs 
Cramer,  Beale,  and  Co, 
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:MR.  WILLY'S  CLASSICAL  CONCERTS. 

Tub  sixth  and  last  of  these  interesting  performances  took 

K'ice  on  Monday  evening,  in  the  small  music-room  of  St. 
artin'a  Hall.  Between  400  and  500  persona  were  present. 
Mr.  Willy  has  conscientiously  adhered  to  the  plan  with  which 
be  aet  out ;  his  programmes  have  been  strictly  confined  to 
music  of  the  highest  class,  and  on  no  one  occasion  has  he 
found  it  necessary  to  court  popularity  by  the  introduction  of 
anything  beneath  the  acknowledged  standard.  The  concerts 
bate  been  invariably  well  attended,  which  proves  beyond  dis- 
pnte  that  a  public  exist*,  among  the  middle  classes,  capable  of 
appreciating  and  amtions  to  listen  to  that  which,  for  the  sake 
of  a  distinction,  has  been  termed  "  classical  "  music.  What  the 
Saered  Harmonic  Society  has  done  for  choral  music,  and  M. 
Jollien  for  orchestral,  Mr.  Willy  hat  begun  to  do  for  the  music 
of  the  chamber ;  and  perhaps  his  ta»k  is  the  most  arduous  of 
the  three,  since  chamber  music,  from  its  refined  character, 
naturally  addresses  itself  to  a  smaller  number  than  either  of 
the  others.  The  public  intelligence  once  awakened,  there  is 
now  no  means  of  drawing  back.  The  Philharmonic  Society 
and  the  Italian  Operas  will,  no  doubt,  continue  to  appeal  suc- 
cessfully in  that  favoured  quarter  where  guineaa  and  half- 
guineas  are  plentiful.  Bat  art  is  universal,  and  those  intellec- 
tual enjoyment*  which  have  hitherto  been  wholly  monopolised 
by  a  few  are,  through  the  spirit  of  progress,  on  the  point  of  being 
thrown  open  to  the  multitude.  A  shilling  will  now  find  ready 
•rtrriisxion  where,  not  long  ago,  a  crown  might  have  stayed 
begging  at  the  door.  The  privilege  of  velvet  cushions  and 
easy  chairs  may  remain  while  there  are  people  willing  and  rich 
enough  to  pay  for  them,  but  the  privilege  of  hearing  good  music 
if  rapidly  coming  to  an  end.  80  much  the  better  for  music ; 
so  much' the  better  for  its  professors,  great  and  small,  who  are 
likelier  to  benefit  by  the  hearty  cheers  of  the  million  than  by 
the  chary  dispensation*  of  kid  gloves  and  cambric  handker- 
chiefs. The  larger  the  public,  the  more  employment  for  the 
musician,  who  must  indeed  be  short-sighted  if  he  fail  to 
perceive  that  his  best  interests  are  involved  in  marching 
zealously  with  the  limes.  Music  is  with  us  no  longer  a  luxury  ; 
it  has  become  a  necessity.  Where  there  is  a  public  want, 
there  will  always  be  speculators  to  satisfy  it,  at  the  lowest  cost 
commensurate  with  a  certain  amonnt  of  profit.  That  there  is 
now  a  public  want  for  good  music,  daily  becoming  greater  and 
more  general,  will  scarcely  be  denied  ;  and  although  M r. 
Willy  is  ■  distinguished  member  of  our  most  expensive 
musical  institutions,  he  has  prudently  joined  the  ranks  of  those 
who  anticipate  honour  and  emolument  from  supplying  the  great 
crowd  with  substantial  amusement,  at  charges  within  the  means 
of  all  who  can  afford  to  pay  a  moderate  sum  for  the  agreeable 
employment  of  their  hours  of  leisure. 

The  programme  of  Monday  night's  concert  waa  in  all  re- 
aped* excellent.    Let  it  speak  for  itself. 

PAar  1. 

Quintet  fin  A  msjor.  Op.  18.)  two  Violins,  two  Violas, 
ana  Violoncello,  Messrs.  Willy,  Zcrbinl,  Wcstlake, 


Waud,  *nd 
Air,  Mrs.  Noble. 

Aria,  Mr.  Land,  "  O,  cars  imagine" 

Grand  Trio,  (in  D  major.  No.  1,  Op.  70)  Pianoforte, 
Violin,  and  violoncello,  Messrs.  W.  Sicrrtdale  Ben- 
nett, v,  iiiy,  and  PUtti  .... 

Past  If. 

Sons'a  Dan,  (in  B  list.  Op,  45),  pianoforte  and  violon- 
cello, Mr.  W.  Sterndale  Bennett  and  Birnor  Plttti 
Sodk,  Mrs.  Noble.  "A  Are-side  Song" 

,  pisnoforte,  Mr.  W.  Stenotic  Bennett,  Gene- 
Rondo  Pitcevole,  (Op.  25)  . 


BerJAoera. 


Slrndrluobn. 
W.  V.  Waiter*. 

W.  S.  Btmtlt. 


Bong,  Mr.  W,  II.  Seguin  .  E.J.Udtr. 

Grand  Quintet  (in  E  (1st  minor.  Op.  87)  pianoforte, 
violin,  viola,  violoncello,  and  Contrs-Basso,  Messrs. 
W.  Sterndale  Bennett,  Willy.  Weatlake,  Piatti,  sod 
Pratten     ......  Hummel. 

Accompanist,  Mr.  Land. 

Mendelssohn's  quintet — one  of  its  author's  most  refined  and 
ingenious  wotk* — was  admirably  executed,  and  highly  relished 
by  the  audience.  The  icheiso  in  1)  minor,  in  which  the 
composer  has  ventured  into  the  realms  of  faery,  with  the 
success  that  never  failed  him,  was  loudly  encored.  The 
marked  plaudits  bestowed  upon  the  point  where  the  violon- 
cello so  unexpectedly  introduce*  the  reprise  of  the  first  theme, 
wa»  a  just  and  discriminating  compliment  to  the  finished 
execution  of  Signor  Piatti,  who  as  a  classical  player,  no  less 
than  a*  a  brilliant  soloist,  ha*  no  living  rival.  Beethoven's 
grand  and  mystic  trio,  a  work  in  which  the  later  style  of  the 
composer  is  fully  developed,  was  not  a  bit  too  much  for  the 
audience  to  understand  and  to  like.  It  was  played  with  the 
utmost  effect  by  Messrs.  Sterndale  Bennett,  Willy,  and  Piatti, 
and  each  movement  liberally  applauded,  the  solemn  adagio 
in  the  minor  key,  on  this  occasion,  proving  anything  but 
caviare  to  the  crowd.  Hut  perhaps  the  most  masterly 
display  of  executive  skill  during  the  evening  was  the  sonata 
of  Mendelssohn,  by  Sterndale  Bennett  and  Piatti,  up.>n 
whose  respective  merit*  it  is  unnecessaty  to  dilate.  We 
have  seldom  heard  anything  more  satisfactory  and  complete 
than  the  manner  in  which  this  brilliant  and  difficult  duet  waa 
rendered  by  these  accomplished  player*.  The  selection  from 
Mr.  Bennett'a  own  compositions,  executed  hy  himself  on  the 
pianoforte,  and  ilummel's  clever  quintet,  were  warmly  ap- 
plauded. The  vocal  pieces,  by  Mrs.  Noble,  Mr.  Land,  and 
Mr.  W.  H.  Seguin,  were  well  selected  and  ably  executed. 

Mr.  Willy  ha*  announced  a  series  of  grand  orchestral  per- 
formances in  the  large  room  of  St.  Martin's  Hall.  If  carried 
out  with  the  like  spirit,  they  can  hardly  fail  to  meet  with  the 
like 


ST  I  MARTIN'S  HALL 

(From  an  occasional  Contributor.) 

The  opening  of  St.  Martin's  Hall  forms  an  important  event 
in  the  musical  history  of  London  ;  for,  until  now,  the  greatest 
city  of  the  world  has  been  without  a  proper  buihling  for  music. 
Whilst  every  principal  continental  city  has  had  its  Music  Hall, 
it  has  been  the  disgrace  of  the  Englioh  capital  to  be  left 
without  one ;  and  this  disgrace  is  the  more  poignant  as  many  of 
the  provincial  towns  of  England  have  magnificent  edifices  for 
this  purpose.  In  London  it  has  been  left  to  private  enterprise 
to  supply  the  deficiency,  and  to  the  persevering  and  undaunted 
energy  of  Mr.  Hullah  are  the  inhabitants  of  London  indebted 
for  an  endeavour  to  provide  them  with  a  suitable  erection, 
constructed  on  proper  principles  for  musical  performance*. 

The  principal  buildings  that  have  hitherto  been  used  for 
muaic  are  the  Hanover  Boom*,  Willis's  Room*,  the  Opera 
Concert  Rooms,  Wornum's  Store  Street  Hall,  the  large  rooms 
at  the  Freemasons'  and  Crown  and  Anchor  Taverns,  two  or 
three  minor  concert  rooms,  and,  finally,  Exeter  Hall.  It  ia 
with  this  last  building  that  we  propose  to  show  the  comparative 
advantage  enjoyed  by  Mr.  Hullah  »  hall,  in  its  facilities  for 
properly  rendering  large  works,  since  all  the  others  are  on  much 
too  small  a  scale  to  justify  the  performance  in  them  of  the 
highest  class  of  orchestral  compositions.  When  completely 
finished,  the  proportion*  of  Mr.  Hullah'*  hall  will  be  122  feet 
long,  55  feet  wide,  and  -10  feet  high — being  about  10  feet 
longer  than  Exeter  Hall,  but  not  to  wide  by  20  feet ;  the 
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he  ight  of  both  being  about  equal.  These  proportions  are  ad- 
mirably arranged,  the  height  being  well  adapted  to  the  length 
and  breadth  ;  and  it  is  not  only  in  height  that  Exeter  Hall 
loses  by  comparison,  but  in  the  utter  want  of  adaption  of  the 
roof  for  sound.  This  is  the  more  remarkable  after  having 
attended  a  performance  in  St.  Martin's  Hall,  and  then  listened 
to  one  in  Exeter  Hall.  The  perfect  acoustic  principles  dis- 
played in  the  erection  of  the  former  building  insensibly  pre- 
sent themselves  to  the  ear,  whilst  in  the  latter  the  want  of 
these  principles  is  equally  though  painfully  apparent.  The 
hollow  roof  is  a  great  cause  of  this,  added  to  the  want  of  pro- 
portionate height.  If  we  compare  the  height  with  that  of 
the  Birmingham  and  Liverpool  halls,  both  built  on  the  prin- 
ciple best  adapted  for  conveying  sound,  wc  shall  find  it  much 
below  the  standard,  the  Birmingham  Hall  being  25  feet  and 
St.  George's  Hall  35  [feet  higher  than  Exeter  Hall.  Again, 
if  we  tike  Westminster  Abbey — an  arena  unmatched  for  the 
purpose  of  a  music  hall — wo  there  find  a  height  of  92  feet 
against  a  length  of  240  feet  and  breadth  of  68  feet. 

It  will  therefore  be  seen  that  in  the  important  point  of 
height  St.  Martin's  Hall  has  an  immense  advantage.  Another 
superiority  it  possesses  is  in  length,  as  compared  with  Exeter 
Hall,  but  this  advantage  would  be  nugatory  were  the  length 
of  Exeter  Hall  extended  to  its  limits,  instead  of,  as  at  present, 
being  limited  to  the  pillars  at  its  eastern  boundary.  This  bad 
arrangement  forms  a  decided  evil  in  the  building;  for  at 
present,  the  recesses,  whether  used  for  orchestra  or  audience, 
are  equally  inconvenient.  When  a  chorus  is  put  there,  it  but 
indistinctly  blends  with  the  general  efTect  of  the  orchestra  ; 
when  the  audience  are  there,  they  get  but  an  imperfect  under- 
standing of  the  performance. 

Another  point  in  which  St.  Martin's  Hall  excels  is  in  its 
gallery,  uninterrupted  by  pillars  and  stretching  round  the 
room ;  and  as  regards  conveniences  for  concerts  and  public 
meetings,  the  arrangements  for  the  entrances,  exits,  &c,  are 
vastly  superior  to  those  at  Exeter  Hall.  Finally,  in  its  venti- 
lation, the  greatest  attention  has  been  shewn  to  produce  the 
most  perfect  system,  whereas  in  Exeter  Hall  it  is  wretchedly 
deficient.  It  follows,  therefore,  from  this  combination  of 
advantages,  that,  when  finished,  St.  Martin's  Hall  must  take 
the  lead  us  the  music-hall  of  London  ;  unless  there  is  some 
truth  in  the  two  rumours  that  have  lately  reached  us;  first, 
that  the  directors  of  Exeter  Hall  have  resolved  to  make  such 
extensive  alterations  us  will  adapt  it  entirely  for  a  music-hall, 
anil  secondly,  that  a  project  is  on  foot  for  raising  a  joint  stock 
capital  for  building  a  r.tw  music-hall  for  Ixmdon.  Either,  or 
both  of  these  schemes  will  meet  with  our  hearty  support,  con- 
vinced that  the  more  eligible  the  buildings  that  may  be  erected, 
so  much  more  is  gained  towards  the  advancement  of  the  art. 
But  until  these  schemes  assume  a  more  "embodied  idea,"  St. 
Martin's  Hall  must,  par  excellence,  remain  the  best  music- 
room  in  the  metropolis. 


LONDON    WEDNESDAY  CONCERTS. 

The  eighteenth  concert  was  the  first  of  the  spring  series 
and  the  first  on  a  new  plnn.  The  whole  of  the  opening  part 
of  the  programme  was  devoted  to  selections  from  the  works  of 
Mozart,  in  the  following  order  : — 

Grand  symphony  in  G  minor. 

Grand  aria,  Herr  Formes  (from  li  Seraglio). 

Grand  aria.  Mrs.  A.  Newton,  "  f-e  mtrto  il  luo  sdegno"  (fiom  11 
Snazlto]. 

SonsU,  violin  an<l  pianoforte.  Hen  Ernst  and  Mr.  \V.  S.  Bennett. 
Selection  (rwii  II  Den  fiiMvjiini  .-— 

Introduction  and  quartet,  Mrs.  A.  Newton,  Mr.  Und,  Mr.  Drayton, 
and  llcrr  Formes. 


Song,  Miss  R.  Isitcs,  "  Vcdrai  csrino." 
Aria,  Mr.  Sims  Kccves,  "  Jl  mio  tesoro," 

Song,  Mrs.  A.  Newton,  "  Batti,  bstti."    I  Violoncello  obligato,  Mr. 

W.  L.  Phillips.) 

Canronctt*.  Herr  Formes,  "Deb.  vieni  alls  finestra."  (Mandoline 
oblltalo,  Herr  Stealing  ) 

Sestet,  Mr*.  A.  Newton  (Donna  Anna),  Miss  Erie*  (Donna  Elvira), 
Miss  R.  Isaac*  (Zerlina),  Herr  Formes  (Leporello),  Mr.  Land  (Don 
Ottsvio).  and  Mr.  Drayton  (Masetto). 

Overture,  /(  Flauto  .Voffiro. 

Nor  was  the  selection  a  mere  pretext  for  stringing  together 
a  number  of  popular  and  well-known  pieces  by  this  universal 
master.  The  first  piece,  the  superb  orchestral  symphony  in 
U  minor,  was  played  without  curtailment,  in  a  style  that 
reflected  equal  credit  on  the  band,  whose  neat  and  pointed 
execution  was  irreproachable,  and  on  the  conductor,  Herr 
Anschuez,  who  indicated  the  times  with  invariable  correctness 
and  decision.  We  have  rarely,  indeed,  heard  a  band  of  forty 
performers  play  with  more  decided  effect.  The  symphony 
was  listened  to  with  strict  attention,  and  loudly  applauded  at 
the  end  of  each  movement.  Had  Herr  Anschucz  been  as  eager 
to  accept  encores  as  a  great  many  singers  we  could  mention, 
he  would  certainly  have  tepeated  the  slow  movement,  the 
exquisite  melody  and  instrumentation  of  which  made  a  lively 
impression  upon  the  audience.  The  two  vocal  pieces  which 
followed  were  both  good,  and  both  cleverly  sung ;  the  first, 
the  gardener's  song,  "  Wcrein  liebchen  hat  gefunden,"  from 
the  Seraglio,  by  Herr  Formes ;  the  second,  a  florid  cavatina 
for  soprano,  from  the  same  opera,  by  Mrs.  A.  Newton.  After 
this  Herr  Ernst  and  Mr.  Sterndale  Bennett  played  one  of  the 
finest  of  the  sonatas  for  violin  and  pianoforte — that  in  E  flat. 
The  performance  was  worthy  of  the  music,  more  than  which 
need  not  be  said.  The  sonata,  long  as  it  is,  unobtrusive  in 
style,  and  offering  few  occasions  for  the  display  of  brilliant 
execution,  was  received  with  distinguished  favour,  and  in 
repeating  the  parts  of  the  different  movements  according  to 
the  composer's  directions,  Herr  Ernst  and  Mr.  Stemdslo 
Bennett  displayed  more  confidence  in  the  taste  and  feeling  of 
their  audience  than  Herr  Anschucz,  who,  to  save  about  three 
minutes  of  time,  omitted  the  necessary  repeats  of  the  slow- 
movement  and  minuet  of  the  symphony.  A  selection  from 
Don  Giovanni,  beginning  with  the  overture,  was  capitally  per- 
formed. We  have  heard  Mr.  Sims  Reeves  sing  nothing  more 
finely  than  "  II  mio  tesoro,"  which  gives  full  scope  to  the 
power  and  beauty  of  his  voice,  and  calls  into  request  the  best 
qualities  of  his  singing;  hut  we  should  have  been  still  better 
pleased  had  Mr.  Reeves  been  courageous  enough  to  abandon 
the  Italian  alteration  of  one  of  the  most  striking  points  in  this* 
air,  where,  instead  of  sustaining  a  long  note  through  the 
accompaniment,  according  to  Mozart's  intention,  the  voice  ia 
made  to  sing  a  passage  which  belongs  to  the  violin*.  The 
pretext  for  this  liberty  (originally  introduced  by  Rubins) — the 
display  of  a  B  flat  in  alt— is  a  sorry  one  indeed.  It  is  surely 
of  more  consequence  that  Mozart's  music  should  be  sung  cor- 
rectly than  that  an  audience  should  be  convinced  by  example 
of  the  quality  of  any  particular  note  in  the  register  of  a  singer's 
voice,  w  hen  that  particular  note  is  quite  beside  the  purpose. 
The  sestet,  "  Sola,  sola,"  by  Mrs.  A.  Newton,  Miss  Eyles, 
Miss  Isaacs,  Herr  Formes,  Mr.  Land,  and  Mr.  Drayton,  con- 
cluded the  Don  Giovanni  selection,  and  the  splendid  overture 
to  Die  Zauberfiotte  brought  the  first  part  of  the  concert — that 
dedicated  to  Mozart— to  an  end,  amidst  applause  the  heartiness 
of  which  was  unquestionable. 

The  second  part  consisted  of  a  selection  from  the  Huguenots, 
and  a  miscellany  after  the  ordinary  fashion.  The  band  ex- 
pended its  strength  to  little  avail  on  the  overture  to  the  Dame 


Digitized  by  Google 


113 


Blanche.  Mr.  H.  Drayton  was  encored  in  Knight's  bulla, 1, 
as  was  also  Mr.  Sims  Reeves  in  Itauul's  song,  and  Formes  in 
the  "  PifF,  paff."  The  most  enthusiastic  encore  of  the  evening, 
however,  was  awarded  to  Ernst  in  Mayseder's  Air  Varie. 
This  was  indeed  a  marvellous  performance,  more  especially 
the  first  variation,  played  in  thirds  and  sixths  nil  through 
(instead  of  Mayseder's  single  notes),  and  the  cadenza,  com 
posed  and  introduced  by  Ernst  himself,  one  of  the  most  sur- 
prising feaU  of  execution  ever  accomplished  by  human  hand*. 
On  the  whole,  the  last  concert  was  one  of  the  moat  satisfactory 
ever  given  by  Mr.  Stammers  at  Exeter  Hall. 


Eouooa  I. 

Una  parte  guard*  it  tut  cabelios 
Klisa,  enruelto*  rn  un  blanro  p-mo, 


Qsx  nunca  de  mi  terw  it  me  i 

EnlenKtrme  tienlo ;  que  tcbre  eUos 

Kunea  mis  yot  Je  llorar  le  hartam. 

Sin  que  dt  atti  st  parlan. 

Con  iuspirot  calirntet, 

Mas  que  la  llama  ardientes. 

Lot  enrugo  del  Uanlu,  y  de  roawtns 

Casi  lot  pan  y  cuenio  una  a  una : 

Junttindalas  eon  un  cordon  lot  ata  ; 

Tiai  rsio  el  importune  ; 

Dolor  me  dtza  detcaniar  un  rato. 

Tbahslatiox. 

0  my  lost  love,  Eliza !  still  I  hold 

One  dear,  dear  mi  girt  of  thy  raven  hair. 
Twined  up  in  silk  with  care— alas !  with  care. 

1  wear  it  near  tny  heart,  but  when  unrolled 
It  lies  before  me,  big  tears  of  despair, 

Wild  mournful  melancholy,  fill  my  eyes. 
O'er  the  loved  tress  my  Inmost  spirit  sighs. 
Weak  as  on  infant,  and  I  muse  in  sadness, 
The  victim  of  a  lonely  solitary  madness. 

0  my  lost  love,  Eliaa  I  see  me  weep— 
Heboid  me  wildly  kiss  this  cherished  trest. 
Torn  from  thy  locks  of  raven  loveliness. 

In  tears  of  blood  the  relic  still  I  steep— 
Still  to  my  lips  thy  dear,  dear  hiir  1  press. 

1  fold  it  as  a  love- knot,  and  1  bind 

It  round  my  neck,  dear  love !   Thia  lulls  my  mind  s 

1  taste  a  short  forgetfulncs*  of  sorrow, 

But  wake  to  keener  anguish  on  the  morrow.  E.  K. 


THE   PROGRESS  AND  INFLUENCE  OF  MUSIC. 

wo.  iv. 

(from  the  Morning  fast.) 

Tin  name  of  this  Journal  having  been  taken  in  vain  in  a 
letter  headed  "  Rossini  and  the  Morning  Post:'  and  signed 
•'  Sencx."  which  appeared  in  a  recent  number  of  a  contem- 
porary periodical,  called  the  Musical  World,  we  presume  some 
reply  will  be  expected  from  ua.  Wo  will,  therefore,  although 
we  have  "  no  devotion  to  the  deed,"  bow  to  custom,  and 
content,  by  our  notice,  to  give  an  importance  to  the  effusion 
which  it  would  not  otherwise  possess. 

It  is  an  ungrateful  taste  to  fight  with  shadows,  or  to  enter 
into  a  contest,  the  contemptible  nature  of  which  robs  enthu- 
siasm of  its  fire  and  victory  of  its  exultation.  It  is  equally 
disagreeable  to  be  forced  to  drag  imbecility  into  the  broad 
glare  of  day  and  expose  its  infirmities.  Pity  prompts  us  to 
leave  it  in  its  native  obscurity  ;  but  our  duty,  as  public  critics, 
tells  us  we  must  not  allow  opinions  to  go  abroad  which  may 
'to  mislead  the  public  mind  on  an  important  subject, 
**•  silly  they  may  be,  for  silliness  is  contagious. 


The  Musical  World  has  recently  done  us  the  honour  to 
reproduce  our  articles  on  "  The  Progress  and  Influence  of 
Music,"  anil  has  acknowledged  the  obligation.  It  has,  at  the 
same  time,  stated  that  it  does  not  pledge  itself  to  auy  of  the 
opinions  therein  advanced  or  principles  advocated  ;  at  which 
we  much  rejoice,  for  it  is  our  happiness  to  differ  on  most 
points  from  our  contemporary,  and,  were  our  ideas  of  art  by 
any  accident  to  coincide  with  his,  wo  should  begin  to  feel 
some  anxious  misgivings  respecting  the  state  of  our  musical 
mind. 

The  letter  to  which  we  would  call  attention  is  quite  a 
curiosity.  The  pseudonyme  of  "Sencx"  is  admirably  cha- 
racteristic of  its  style,  for  evidence  is  to  be  found  in  everv 
line  of  its  having  been  indited  by  some  very  old  man  o'r 
woman.  It  possesses  every  attribute  of  childhood  except 
ingenuousness — all  the  ^reemicss  of  extreme  youth  without 
its  freshness.  Its  satire  is  as  cutting  as  a  down-bed,  and  its 
scorn  as  withering  as  the  newly-budding  spring  flower. 

We  cannot  undertake  to  wade  through  the  two  columns  of 
twaddle  with  which  the  Musical  World  has  favored  its  readers, 
but  shall  content  ourselves  with  giving  a  summary  of  the 
writer's  remarks  upon  the  Morning  Post.  Wc  stated  in  our 
article  No.  2  (Dec.  27,  1849),  upon  the  "  Progress  and  In- 
fluence of  Music,"  that  the  Italian  Opera  was  brought  to  per- 
fection by  Mozart,  and  that  with  Rossini,  his  immediate 
successor,  commenced  its  degeneration  ;  that  is,  that  Rossini 
was  but  a  degenerate  successor  to  Mozart ;  to  which  the 
venerable  "  Senex,"  makes  the  following  reply,  to  the  editor 
of  the  Musical  World:  — 

"Sis,— I  have  read  in  your  journal  two  papers  on  the  '  Progress  of 
'  extracted  from  the  Morning  Post,  containing  opinions  in  which  1 
ppote  you  entirely  acquiesce.   The  writer  has  evidently  written 
but  I  apprehend  he  hat  fallen  into  a  great  mistake  when,  in 


hit  remarks  upon  the  Italian  school  of  operatic  music,  he  says  that 
with  'Rossini  commenced  itt  degeneration.'  This  implies  that  there 
were  composers  of  opera  in  Italy  greater  than  Rossini  before  hit  time, 
and  that  at  the  peiiod  when  Rossini  commenced  writing  Italian  opera 
had  reached  its  culminating  point." 

None  but  "  Senex"  could  have  arrived  at  so  thorough  a 
comprehension  of  our  meaning ! 

"  Let  us  contidcr  who  were  the  composers  snd  what  were  their  operas. 
I  am  not  learned  enough  to  know  anything  about  the  Z>i/>..  and  £un,fir« 
composed  by  Peri  and  Caccini,  in  1550  [wc  believe  lhi«],  but  I  know 
tomethny  of  the  operas  of  I'acsitllo  and  Cimarosa,  and  am  old  enough 
[we  doubt  it  not]  to  remember  the  Armula  and  Monltsuma  of  Sacchini, 
produced  in  London  about  the  year  1793.  from  that  period  to  the  pre- 
sent time,  partly  from  choice,  partly  from  proicsslonil  occupation,  1  have 
attended  the  Italian  Opera  House  crery  sctton,  and  may  be  allowed  to 
know  tometmng  of  the  d.ncrcnt  operas  produced,  and  the  reputation 
gained  by  the  severs!  composers.  In  vain  I  search  my  memory  to  iccall 
the  great  composers  for  the  Italian  opera  who  brought  the  lync  drama  to 
such  perfection,  and  to  whom  Rosaiui  was  bat  a  degenerate 
I  know  all  their  names  but  I  know  nothing  of  their 

We  believe  this. 

"  Who  could  the  writer  mean  1  The  favourite  composers  st  the  Italian 
Operas,  previous  to  Rossini's  time,  were  Sacchini,  Sarli.  Martini,  Piccini. 
Portogallo,  Rianchl,  Salieri,  Nasolini.  Guglielmi,  Paesicllo,  and  Cimarosa. 
amongst  the  Italians ;  and  Glttck,  Paer,  and  Winter  atnongtt  the  Germans. 
/  omit  Motart  [  I  J  as  ha  operas  were  not  performed  at  the  K.njr'i  Theatre 
unlit  lomrwhcre  about  Jlo»miS  time.  Mere  shame  /or  the  King  s 
Theatre  !" 

Now,  really,  with  all  due  consideration  for  the  infirmities  of 
age,  wc  cannot  allow  our  venerable  friend  this  liberty.  We 
are  aware  that  the  name  of  Mozart  is  extremely  inconvenient 
to  him  ;  that  it  is  necessary  to  remove  it  before  his  argument 
can  obtain  even  a  shadow  of  plausibility  j  that  it  opposes  nn 
insuperable  barrier  to  his  attempted  attack  upon  us — but  still 
wc  are  inflexible ;  and  although  we  canuot  but  smile  at  the 
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unceremonious  simplicity  with  which  "  Senex "  proposes  to 
omit  him  from  the  list  of  Italian  opera  writers  who  preceded 
Rossini,  he  must  assign  some  better  rrason  for  displacing  the 
"  Cavaliere  Philarmonico,"  who  was  the  idol  of  the  Italian 
public  and  the  wonder  of  his  own  time,  as  he  will  be  the 
admiration  of  succeeding  ages,  than  the  bare  fact  of  his  operas 
not  having  been  performed  at  the  King*s  Theatre,  London, 
until  "  somewhere  about  Rossini's  time,"  before  he  can  hope 
to  be  listened  to  with  patience. 

We  stated  that  Rossini  was  a  degenerate  successor  to 
Mozart,  whose  name  represents  the  highest  glories  of  Italian 
opera.  "  Senex  "  flatters  himself  that  he  has  confuted  our 
"  extraordinary  statement,"  by  asserting  that  Rossini's  works 
are  better  than  those  of  Portogallo,  Nasolini,  &c,  and  ob- 
ser?es,  triumphantly,  that  we  have  "  fallen  into  a  great  error" 
in  not  supposing  that  Rossini  brought  Italian  opera  to  per- 
fection, because  the  old  King's  Theatre  acted  shamefully  in  not 
producing  the  works  pf  Mozart  as  soon  as  it  ought  to  have 
dune.     But  enough  of  this. 

The  writrr,  subsequently,  amongst  other  things,  observes, 
that  Pacsicllo  was  a  "  most  charming  and  fanciful  writer,"  and 
"  full  of  melody  which  is  remarkable  for  its  simple  and  touch- 
ing beauty,  and  which  has  survived  "—that  Piccini  wrote  a 
pretty  and  sparkling  opera— that  Pucitu's  Caccits  d'Enrico  is 
light  and  amusing,  &c.  These  singular  remarks  afford  addi- 
tional evidence  of  the  extreme  senility  of  the  writer.  His 
memory  plays  him  false,  for  the  above  much- lauded  composers 
belong  to  those  antcccdcrts  of  Rossiui  of  whose  superior 
merit  "Senex"  knew  nothing  at  the  commencement  of  his 
epistle.  Perhaps,  however,  he  will  not  admit  a  '*  most  charm- 
ing and  fanciful  writer,"  whose  works  are  full  of  beautiful 
melody,  touching,  simple,  and  enduring  in  its  character,  to 
have  any  claim  to  "  superior  merit,"  and  pretty  and  sparkling, 
or  light  and  amusing  operas,  find  no  favour  in  his  eyes.  He 
then  proceeds  to  remark  that  Cimtrosa's  chef  cCocuvre,  the 
admirable  Matrimonio  Segreto,  is  dull  and  spiritless;  and  re- 
specting Gluck,  whom  he  classes  amongst  th:  Italian  opera 
writers,  he  gives  us  the  following  information  : — 

"  With  great  musical  frrling  and  much  dramatic  power,  there  Is  an 
evident  want  of  variety  and  contrast  in  Clock's  music  ;  and  the  subjects 
he  has  chosen  appear  to  pnint  to  a  particular  state  oj  min  i.  Nor  rlo  t 
think  that  the  invention  of  this  composer  w»»  always  remarkable.  At  any 
rale,  whatever  he  mar  have  been,  his  works  have  gone  the  way  of  all 
flesh,  and  Cimarosa  it  the  more  fortunate  of  the  two,  for  while  he  has  left 
one  work  which  is  occasionally  raked  from  the  ashes  ofobtirum  [this  is  s 
new  figure  !j  poor  Gluck  has  not  one  !  Surely  it  it  not  too  much  to  assume 
Unit,  what  has  not  survived  the  lapse  of  lime  must  need*  have  been 
dificient  in  extraordinary  mciit." 

We  were  also  of  that  opinion  until  we  became  aware  of  the 
existence  ot  "  Senex,"  who  affords  a  striking  instance  to  the 
contrary  ! 

It  is  thus  that  the  Musical  World  correspondent  presumes 
to  speak  of  one  of  the  greatest  dramatic  composers  of  any  age 
or  time  I  whose  wonderful  and  accompanied  recitatives  are 
sufficient  to  immortalise  him,  to  say  nothing  of  the  lovely 
melodies  and  powerful  choruses  with  which  his  works  abound. 
Our  superannuated  critic  appears  also  to  be  ignorant  of  the 
fact  that  duck's  operas  are  stock  works  on  the  German  stage, 
where  they  are  constantly  performed.  Ho  then  attacks  Winter, 
calling  him  a  "  hen  finch,"  a  "  chip,"  and  "  the  white  of  an 
egg  without  salt."  Mayer,  the  author  of  Medea,  comes  next, 
and  receives  much  abuse  for  being  "  dull  and  heavy  ;"  and, 
after  bestowing  many  blows  and  buffets  upon  every  composer 
whose  name  he  can  recollect  who  had  the  misfortune  to  pre- 
cede Rossini,  the  writer  indulges  in  a  high  flown  panegyric 
upon  his  idol ;  after  which  he  says, 


"  I  trust  I  have  proved  tatiifactorily  that,  antecedent  to  Rossini's 
time,  the  Italian  opera  had  not  arrived  at  perfection,  by  allowing  that 
there  was  no  compoaerof  sufficient  genius  to  have  achieved  that  object.- 

So  far  he  is  consistent  in  his  ignorance  or  ditingenuousncss. 
No  composer  but  Rossini  finds  favour  in  his  eyes.  Mozart  is 
quietly  dismissed,  as  though  he  had  had  nothing  to  do  will) 
the  progress  of  Italian  opera,  and  his  thoughts  have  an  air  dt 
famille,  which  appears  to  proceed  from  what  the  writer  calls, 
when  speaking  of  GKick,  "  a  particular  state  of  mind  f  but 
anon  comes  a  somewhat  startling  announcement.  Towards  the 
conclusion  of  a  long  letter,  in  the  course  of  which  "  Senex" 
informs  us  that  in  one  night  Rossini  '*  fluttered  away  the  repu- 
tations of  all  his  predecessors,"  and  that  his  genius  alone 
brought  Italian  opera  to  perfection,  he  aaya — 

"  /(  is  net  my  Mention  here  to  maintain  that  RossinCs  genius  teas  of  an 
order  superior  to  those  u  fto  had  gone  be/ore  "  I 

The  gist  of  his  argument,  then,  appears  to  tie  that  the 
Italian  school  of  opera  was  brought  to  perfection  by  the 
superior  genius  of  Rossini,  who  eclipsed  all  his  predecessors, 
but  whose  genius  was  not  superior  to  "  those  who  had  gone 
before ;"  and  this  he  terms  "  confuting  our  extraordinary 
statement"  that,  with  Mosart,  Italian  opera  reached  its  highest 
point.  We  have  nothing  to  add  to  this ;  the  writer's  own 
words  are  sufficient  for  our  purpose.  We  can  only  marvel 
that,  in  the  nineteenth  century  (the firtt  half),  one  man  could 
be  found  so  weak  as  to  scribble,  and  another  to  print,  such 
rank  nonsense.  There  it,  however,  another  paragraph  which 
we  must  not  pass  over.    It  is  the  following  : — 

"  Having,  on  this  point,  differed  from  him  [the  writer  lp  the  Post]  in 
toto,  I  shall,  with  your  permission.  In  an  early  number,  join  him  hand  in 
hand  in  endeavouring  to  expose  a  grievance  under  which  oar  own  opera 
labours  at  preaent.  This  grievance  is  nothing  more  nor  leas  than  the 
predominating  influence  the  music  publishers  have  established  over  the 
composers. — I  shall  lead  him  all  the  assistance  In  my  power." 

This  is  worse  than  all.  On  our  knees  we  bpg  of  "  Senex  " 
not  to  endeavour  to  help  us,  for  we  feel  convinced  that  such* 
assistance  as  his  would  be  fatal  to  any  cause.  We  now  take 
leave  of  this  subject,  informing  our  would-be  critics  that  for 
the  future  we  shall  take  no  notice  whatever  of  such  ridiculous 
attempts  as  the  letter  of  "  Senex,"  but  that '  any  rational 
objection  to  tbo  principles  we  advocate  addressed  to  this 
journal  will  meet  with  attention,  and  be  duly  answered. 


The  Third  Chamber  Concert,  under  the  direction  of  the 
Committee  of  this  society,  took  place  on  Saturday  evening,  the 
Oth  inst.,  in  the  small  music  room  of  St.  Martin's  Hall. 
The  programme  was  as  follows  — 
Paat  I. 

Quartet  In  E  flat.  No.  4.  two  violins,  tenor,  and  vio- 
loncello, Messrs.  N.  Mori.  K.  W.  Thomas.  Wes- 
lakc.  and  Guest         ....  Uesnrt. 

Aria  (La  Partensa).  "  Taci  In  van,"  Mr.  Fsrrari     .    II  .  Lovetl  PhiUipM 

Song,  "  Ah  !  why  do  we  |ove,"  Mias  Leslie  (Don 

Qvlrote)        .....    0.  A.  Maeforren. 

Trio,  "  Up.  quit  thy  bower,"  Miss  Thornton,  Mr. 

Herbert*,  and  Mr.  Ferrari       .         .  .    BrMey  Richards. 

Diecelto,  pianoforte,  two  violins,  tenor,  violoncello, 
contra-bass,  oboe,  clarinet,  born,  and  bsnoon, 
Messrs.  J.  H.  Griesbach,  E.  W.  Thomas,  N. 
Mori.  Weslake,  Guest,  A.  R.  Rowland,  Nlchol- 
son,  J.  H.  Msyeock,  C.  Harper,  and  W. 

Chlsholos  J.H.  OrUtbach. 

Past  H. 

Quartet  in  O  major,  No.  2  (MS.), two  violins,  tenor, 
and  violoncello,  Messrs. E.  \V. Thomas,  N.Mori, 
Weslake  and  Guest     ,         .  ,   C.  B.  Horstry. 
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Aril,  "  BalU,  bain"  Miu  Thornton  ;  violoncello 
obligatn,  Mr.  W.  L.  Ptoillip*  (Don  Oitvmni)  . 

Sonata  iu  A,  piaanfort*  and  violin,  Meura.  Robert 
Harnett,  ind  K.  W.  Thorn •»  . 

Bonj.  "The  sunny  dream*  of  childhood,"  Mr.  Her- 


ir.  Op.  80,  violin,  tenor,  violoncello,  contra- 
bau,  clarinet,  horn,  and  basaoon,  Mcsata.  E.  VV. 
Themaj,  WesliLe.  Curat,  Rowland,  Ma)«ick, 
C.  Harper,  and  Chi«holm  .  .  fl'rtaorcn. 

Accompaniat,  Mr.  W.  Cecil  Macfarren.  IN  rector,  Mr.  Jamea  Calkin. 

The  Fourlh  Concert  took  place  on  Saturday,  the  16th,  We 
quote  the  programme  :— 

PAST  I. 

Quartet  In  O.  No.  81,  two  violin*,  tenor,  and  violon- 
cello, Mcs*r*.)Toirlwall,  J.  Baniater,  Trait,  and 
Hatton  .....  tUyitn. 

Aria,   "  Nobil  Dor.ns,"    Miai  Clara  Panchaud 
(llueurnoti)  ..... 
Ballad,  "She  ahines  before  me  like  a  atar,"  Mua 

Vft»  [King  OkarUu  II.)         .  .    O.  4. 

let  in  E  flat.  Op.  pianoforte,  violin,  tenor, 
and  violoncello,  Miu  R.  M.  S.  Read,  Mt«*<*. 
Tbirlwall,  Truat,  ind  Hilton  . 

*  FAIT  II. 

Quintette,  pianoforte,  two  vlolint,  tenor,  and  vio- 
loncello, Meaars.  Weatrop,  Baniater,  T.Weatrop, 
Traat,  and  Hat  ton  .         •         .  U. 

Romance,  "  Spento  ancor  ritornero,"  Miu  Miia 
Grirabach  (her  firat  ippeannee  in  public) 
[IsQnora)        .  •  ■  .  • 

Ballad.  "Conatance,"Mlaa  Clara  Panchaud  .  Mafcy, 

Trio,  "  Lift  thine eye*  to  the  mounlaina,"  MiwMira 
Gikiabach,  Miu  Pyne,  and  Miu  Clara  Panchaud 
(&l{jah)  ..... 

Septuor  in  D  minor,  Op  74,  pianoforte,  flute,  horn, 
oboe,   tencr,   violoncello,  and  contia-bauo, 
Meura.  Brinkry  Richarda,  R.  8.  Pratten,  Horn- 
ton,  CallcoM.  Trutt,  Hatlon,  and  V.  8.  Pratten  Hummel. 
Accompaoiit,  Mr.  Jewaon.    Director,  Mr.  W.  Uvell  Phillip*. 

The  Fifth  Coneerl  will  take  place  to-night. 

The  attendance*  have  been  tolerably  good,  and  the  perform- 
ance* excellent  of  their  kind.  We  ahall  further  allude  to  the 
society  very  ahortly. 


DRAMATIC  IJ*JT_EL  LICENCE. 

DftUMV  LAN!, 

The  performance*  during  the  week  present  nothing  novel 
or  striking,  if  we  except  the  Beggars'  Optra,  in  which  Miss 
Eliza  Nclaon  has  succeeded  in  making  a  decided  hit  in  Polly. 
The  Beggar*'  Opera  was  given  for  the  fourlh  time  last  night. 
The  picca  on  the  whole  is  but  indifferently  cast,  especially  in 
the  leading  parts,  Mr.  Rafter  being  anything  but  irresistible 
in  Captain  Machcath,  and  Mi**  llittidart  making  but  a 
questionable  Lucy  ;  but  this  only  serve*  to  render  Miss  Eliza 
Nelson's  talent  moro  conspicuous,  as  the  diamond  becomes 
more  refulgent  when  placed  in  contiguity  with  the  torquoise. 
We  were  exceedingly  pleased  with  the  Pilly  of  thi*  young 
Jady,  not  that  «e  bad  found  all  we  could  have  desired  in 
her  acting  and  singing— that  was  impossible  to  expect.  Mis* 
Eliza  Nelson  beiug  comparatively  new  to  the  boards — but  that, 
ip  addition  to  so  much  that  was  really  excellent  in  accomplish- 
ment, w«  discovered  to  much  promise  in  the  fair  vocalist  as 
to  lead  u»  to  anticipate  for  her  a  brilliant  future.  Mia* 
Eliza  Nelson  sang  all  her  song*  in  a  style  of  unusual  excel- 
lence. "  Virgins  arc  like  the  fair  flowers,"  and  "  O  ponder 
well,"  were  evidences  of  her  taste  end  expression,  while  the 
*'  Cease  your  funning  "  showed  a  charming  nalvelS,  combined 
with  great  warmth  of  feeling.  She  was  most  entbu*io*lically 
applauded  in  all  her  song*,  and  encored  several  timet. 


A  new  five-act  comedy  is  in  rehearsal,  and  Fletcher1* 
Elder  Brother  is  in  the  bills. 

PRINCESS'S. 

Their  Royal  Highnesses  the  Duke  and  Ducheis  of  Cam- 
bridge honoured  the  performance  of  King  Charles  the  Second, 
with  their  presence  on  Tuesday  evening.  The  theatre  was 
crowded  in  every  nook  and  comer,  and  the  opera  went  off 
uitb  brilliant  CcUt.  It  wa«  the  b<  ncfit  of  the  inimitable 
Flex  more,  and  the  pantomime  of  King  Jamie  was  more 
thoroughly  enjoyed  than  ever.  Flcxmore'c  imitations  wer« 
delicious,  especially  that  of  the  unrivalled  Carlotta  Grisi. 

Lodcr'a  Sight  Dancers  was  produced  last  night,  the  first 
time  thi*  four  years.  Mr.  Allen  played  his  original  part. 
The  other  lending  characters  were  novelties.  Mademoiselle 
Nau  appeared  in  Giscllo— popr  Alberiazzi't  original  part  ; 
Mr.  Corri  wa*  substituted  for  Leffter;  and  Madame  Macfarren 
officiated  for  Mis*  Sara  Flower. 

Not  having  time  to  enter  into  particular*,  wo  shall  merely 
say  that  the  revival  was  eminently  successful,  and  that  the 
performance  in  general  was  excellent.  Mademoiselle  Nau 
achieved  a  brilliant  success.  Mr.  Corri  was  inferior  to  Mr. 
Leffler,  but  Madame  Macfarren  was  a  decided  improvement 
on  her  predecessor.  Full  particular*  next  week.  The  cpeta 
will  be  repealed  an  Tuesday.    Mr.  Lodcr  wat  enthusiastically 

ADCLPHI. 

A  hew  farce,  called  My  Precious  Bel$y,  was  produced  on 
Monday  night,  with  success.  The  hero,  Mr.  Bobtail 
(Wright),  a  respectable  tallow-chandler  at  Southampton,  ha» 
a  wife  rejoicing  in  a  legacy  left  her  by  a  eert  iin  Dr.  Brown, 
in  whose  service  she  has  lived.  He  determines  to  enjoy  him- 
self on  hi*  wealth,  but  he  has  unpleasant  neighbours,  who 
destroy  his  happiness.  Mr.  Wagtail  (Mr.  P.  Bedford), 
using  the  "  Southampton  Paul  Pry"  as  an  organ,  insinuate* 
that  the  defunct  Brown  ha*  been  too  familiar  with  Mrs. 
Bobtail  (Mis*  E.  Harding),  and  also  turn*  to  scandalous 
account  the  mysterious  visits  or  Mr.  Langford  (Mr.  Worttll 
who  has  an  infant,  the  offspring  of  a  clandestine  marriage. 


_  of  Bobtail,  affording  a  good  opportunity  for  the 
humour  of  Mr.  Wright,  is  the  grand  feature  of  the  piece. 
In  the  extacy  of  his  rage  he  smashes  crockery,  and  perpetrate*, 
other  destructive  nets,  and  at  Inst,  by  way  of  reprisal,  makes 
love  to  the  wife  (Mrs.  F.  Matthews)  of  Wagtail.  The  farce, 
which  was  evidently  written  for  the  purpose  of  bringing  out 
this  one  part,  was  quite  successful,  and  Mr.  Wright  was 
called. 

OLYMPIC. 

The  production  of  a  new  tragedy  by  a  gentleman  so  well 
known  in  literary  circles  as  Mr.  G.  H.  Lewes,  attracted  a 
numerous  audience  on  Monday  night.  By  divers  works  of  a 
critieo-hiatorical  character,  the  author  had  rendered  himself 
celebrated  as  a  connoisseur  of  the  drama  of  Spain  and  France, 
and  the  style  of  the  programme  teemed  to  promise  a  favorablo 
result  of  his  peculiar  studies. 

Tub  Suite  Hi  art,  fit  his  play  is  called,  may  possibly  be 
borrowed  from  a  Spanish  play.  Whether  it  be  so  or  not,  we 
do  not  know  ns  a  fact,  but  it  rather  seems  to  us  as  an  original 
combination  of  the  Spanish  tone  with  the  construction  of  the 
French  classical  drama.  The  principal  character  it  Don 
Gomez  dc  la  Vega,  an  old  noble  with  the  high  notions  of 
honor  so  well  known  to  the  readers  of  the  Spanish  thentie, 
and  so  admiiahly  transferred  by  Victor  Hugo  lo  the  veteran 
in  Etnani.  Love  proves  too  strong  for  his  staichcd  principles. 
He  become*  troitun  by  a  merchant'*  daughter,  and  she, 
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though  she  loves  another,  accepts  his  hand  to  save  her  father 
from  ruin.  W  hen  the  marriage  is  just  celebrated,  the  son  of 
the  noble  returns  from  the  wars,  and  the  bride  Cuds,  to  her 
horror,  that  he  is  her  first  love,  who,  to  teal  her  affection,  had 
wooed  her  under  a  feigned  name.  An  interview  between  the 
young  pair,  who  aie  both  in  u  state  of  ngony,  excites  the 
jealous  rage  of  the  father,  but  on  learning  the  true  stale  of 
the  ease,  he  joins  their  hands  and  retires  to  a  convent,  in 
compliance  with  the  advice  which  has  constantly  been  given 
him  by  his  friend,  the  monk  Herman.  The  position  of  this 
monk  strongly  reminds  us  of  that  of  Bulthasar  in  La  Favorite, 
and,'  indeed,  throughout  the  drama,  a  vision  composed  of 
Donizetti's  opera  and  Hugo's  tragedy  seems  to  float  before  us. 

The  great  merit  of  Mr.  Lewes's  tragedy  consists  in  the 
clearness  of  his  plan,  and  the  sharpness  with  which  he  has 
defined  his  characters  and  their  mutual  relations.  His  divi- 
sion into  three  acta  is,  like  his  tone,  taken  from  the  Spanish 
dramatists,  who  divided  their  plays  into  three  "  jornadas," 
but  the  simplicity  belongs  to  the  professed  admirer  of 
Racine  and  Corneille.  The  fault  of  the  piece  is  an  over 
predilection  for  controversial  dialogue.  The  personages 
often  stand  still  to  discuss  when  the  audience  want  them  to 
act,  and  in  ono  place  there  is  a  regular  debate  on  the  com- 
parative merits  of  the  world  and  the  cloister,  which  becomes 
somewhat  fatiguing.  Here,  we  think,  we  may  see  the 
influence  of  Pierre  Corneille  in  particular.  The  fir*t  two 
acts,  which,  after  all,  merely  had  up  to  the  third,  may  be 
shortened  with  advantage.  The  real  action  of  the  piece 
takes  place  in  the  third  act.  Here  the  sympathies  of  the 
audience  are  first  really  moved,  and  the  skill  of  the  author 
is  displayed  in  the  concentrated  force  of  his  collision.  The 
language  throughout  is  powerful,  and  when  need  requires 
passionate,  an  occasional  appearance  of  bombast  being  by  no 
means  inconsistent  with  the  Spanish  atmosphere  in  which  the 
action  takes  place.  The  whole  piece  gives  evidence  of  the 
man  of  thought  aud  literature,  who  has  yet  something  to  learn 
in  the  practical  knowledge  of  the  stage. 

For  the  subtleties  of  acting  the  characters  of  this  piece  afford 
no  great  scope.  They  are  telling,  but  they  move  in  a  straight 
course.  Mr.  G.  V.  Brooke  displayed  much  force  and  pathos 
as  Don  Gomez ;  the  dreamy  sorrows  of  the  lady  were  beauti- 
fully and  poetically  rendered  by  Mrs.  Mowatt;  Mr.  Davenport 
looked,  moved,  and  spoke  in  a  style  fitting  the  chivalric, 
single-minded  young  noble ;  and  Mr.  Ryder  wn*  sufficiently 
austere  as  the  monk.  The  costumes  and  scenery  were  mag- 
nificent. 

The  call  for  the  principal  actors  was  followed  by  a  call  for 
Mr.  Lewes,  who  crossed  the  stage  amid  loud  applause.  Mr. 
Davenport  then  announcd  the  piece  for  repetition. 

STRAND. 

Womant  Revenge,  nn  agreeable  jietite  comedy,  by  Mr. 
Howard  Payne,  originally  produced  at  the  Olympic  during 
that  early  period  of  Madame  Vestris's  management  when 
Mrs.  Glover  was  a  member  of  the  company,  has  been  revived 
herewith  great  success;  the  character  of  Miss  Flushinglon, 
in  which  Mrs.  Glover  exhibits  a  combination  of  austere  man- 
ners with  goodness  of  heart,  displaying  the  admirable  actress 
in  an  aspect  new  to  the  playgoers  of  the  duy. 

SURREY. 

Tais  house,  so  long  the  stronghold  of  nautical  melo- 
drama, hat  of  late  been  m. iking  strenuous  efforts  to  join  the 
ranks  of  the  "young  legitimates."  A  few  relapses  have 
ndeed  taken  place  in  the  course  of  the  struggle,  but  still  the 


lessee,  Mr.  Shepherd,  has  shown  a  will  to  take  the  path  towards 
elevation,  if  pntsible,  and  Mr.  Creswick,  his  chief  actor,  has, 
since  he  has  joined  the  Surrey  corps,  been  gaining  a  firm 
hold  on  the  Surrey  audience. 

The  acceptance  of  a  five-act  play  in  blank  verse,  by  a 
gentleman  so  well  known  as  Mr.  H.  F.  Chorley,  is  a  new 
indication  of  an  attempt  to  elevutc  the  amusements  of  a 
populous  neighbourhood,  hitherto  for  the  most  part  dieted 
with  coarser  food.  The  play  itself,  which  is  entitled  Old  Love 
and  New  Fortune,  is  no  specimen  of  dramatic  construction. 
The  author,  in  tracing  out  the  tale  of  a  purse-proud  gentleman 
and  his  haughty  daughter,  who  are  cured  of  their  pride  by  the 
humble  Templar  they  have  despised,  has  gone  to  work  like  a 
novelist.  His  language  is  extremely  polished,  and  his  dia- 
logue abounds  in  excellent  wholesome  sentences,  all  tending 
to  the  enhancement  of  inner  worth  as  opposed  to  external 
fortune ;  but  he  has  not  yet  learned  the  art  of  marking  out 
the  progress  of  action  by  palpable  situations,  and  an  obscurity 
prevails  throughout  the  production  such  as  we  do  not  remember 
to  have  seen  in  any  acting  drama.  Though  we  have  care- 
fully watched  the  piece,  we  would  not  venture  to  explain  its 
details ;  but  at  the  same  time  we  are  anxious  to  pay  our 
tribute  of  rommendation  to  the  grace  and  elegance  of  the 
writing.  The  author,  more  inured  to  the  profession  of  poet 
than  to  that  of  playwright,  has  written  not  so  much  a  drama 
as  a  dramatic  poem . 

The  manner  in  which  the  work  is  acted  shows  the  existence 
of  a  great  deal  of  histrionic  talent,  little  known  on  this  side  of 
the  Thames.  Mr.  Creswick,  who  plays  the  Templar,  and 
forcibly  represents  a  passionate  interior,  veiled  by  a  show  of 
reckless  sarcasm,  is,  indeed,  familiar  to  Westminster  audiences. 
Not  so  arc  Madame  Ponisi,  who  feelingly  depicts  the  contri- 
tion of  the  haughty  lady  ;  Mr.  Mead,  an  excellent  reader  and 
careful  representative  of  the  chilly  father ;  and  Mr.  Fitsroy, 
who  plays  a  veteran  servant,  and  is  a  most  able  actor  of  "  old 
men  "—all  these  performers  work  well  together,  and  we  see  in. 
them  the  nucleus  of  a  good  practical  company.  The  scenery 
and  costumes,  which  illustrate  the  end  of  the  seventeenth 
century,  show  that  Mr.  Shepherd  is  emulous  of  the  fame  of 
his  more  northern  competitors  in  the  art  of  decoration. 

Notwithstanding  its  success,  the  new  play  bos  been  with- 
drawn, owing,  wo  ure  given  to  understand,  to  some  oversight 
about  the  acting  liceuses. 

SADLER'S  WELLS. 

Miss  Edwardes,  from  the  Bath  Theatre,  made  her  dMt 
here  on  Friday  se'nnight,  as  Mariana,  in  Sheridan  Knowles's 
play  of  The  H'ije.  She  is  young,  and  in  person  thin  and 
slight,  with  an  animated  and  intelligent  countenance.  Her 
conception  was  delicate  and  impassioned;  her  voice,  when 
within  its  ordinary  compass,  is  melodious,  but  becomes  some- 
what harsh  when  she  exerts  it.  She  was  most  successful  in 
the  touches  of  tenderness  and  pathos  in  which  the  character 
abounds ;  and  though  the  energetic  passages  wanted  neither 
force  nor  discrimination,  we  suspect  that  Miss  Edwardes's 
strength  will  be  found  in  delineating  the  gentler  passions  of 
her  sex,  ns  depicted  in  the  Desdemonas  and  Mirandas,  et  hoe 
gcnui.  But  we  will  wait,  and  sec  more  of  this  lady,  who,  at 
all  events,  is  a  valuable  acquisition  to  Mr.  Phelps. 

ST.  JAMES'S. 

French  Plays. —  Opera  Comique. — On  Wednesday  last, 
Adolphc  Adam's  opera  of  Lt  Pottillon  de  Lonjnmeuu,  was 
produced  for  the  first  time  before  an  English  audience.  Few 
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works  have  been  more  popular  in  Pari*  than  this.  It  had 
a  run  of  a  hundred  and  fifty  nights,  and  (till  continues  to 
be  one  of  the  roost  attractive  stock  pieces  of  the  Opera 
Comique.  We  should  say  that  this  success  is  mainly  to  be 
attributed  to  the  amusing  character  of  the  libretto,  and  to  the 
admirable  singing  and  acting  of  M.  Choltet,  for  whom  the 
part  of  Chapelou,  the  postilion,  was  expressly  written.  The 
music,  which  is  generally  trite  and  common-place,  is  mote 
suited  to  the  better  class  of  vaudeville  than  to  opera.  This, 
however,  does  not  detract  from  the  merit  of  the  performance 
at  Mr.  Mitchell's  theatre,  which  was  highly  satisfactory,  and 
afforded  the  utmost  amusement.  The  piece  was  well  got  up, 
M.  Chollet  playing  the  part  of  the  hero,  Madlle.  Guichard 
that  of  the  heroine,  with  much  discrimination  and  talent,  and 
Messrs.  Buguet,  Chateaufort,  and  Devaux,  contributing  their 
best  efforts  in  the  other  characters. 

The  book,  the  joint  production  of  M.M.  Leuven  and 
Brunswick,  is  cleverly  and  neatly  put  together.  It  is  divided 
into  three  acts.  The  first  act  passes  at  the  village  of  Lonjumeau, 
where  Chapelou,  the  postilion,  is  married,  and  deserts  his  wife, 
almost  immediately  after  the  ceremony,  to  follow  the  Marquis 
de  Corey  to  Paris.  The  Marquis  is  the  minister  of  Louis  XV. 's 
"menu  plauirs,"  among  which  the  Opera  stands  as  number 
one,  and  holds  out  to  the  astonished  Chapelou  golden  dreams 
of  fortune  and  honours,  to  be  acquired  by  a  cultivation 
of  his  si  di  poitrine.  The  second  act  is  taken  up  with  an  in- 
trigue  between  St.  Phar,  as  the  postilion  is  now  called,  being 
primo  tenore  in  the  King's  troupe,  and  a  Madame  de  Latour, 
no  other  than  Chapelou's  wife,  who  has  inherited  a  rich  fortune 
from  an  aunt  in  the  colonies,  and  has  become  a  lady  of  high 
fashion.  The  third  act  treats  of  the  marriage  of  St.  Phar  with 
his  first  wife,  whom  he  is  far  from  suspecting  to  be  the  real 
Madelaine,  his  horror  at  the  idea  of  being  hanged  for  bigamy 
with  his  accomplices,  and  the  clearing  up  of  the  plot — explana- 
tion, moral,  and  reconciliation  of  everyone  to  everyone. 

The  characters  of  the  different  personages  are  broadly 
caricatured  and  well  sustained  throughout  the  piece.  M. 
Chollet  was  inimitable  both  in  his  acting  and  singing,  and 
proved  how  much  can  be  done  by  art  to  counteract  the  influence 
of  lime.  His  first  appearance  as  the  postilion  was  hailed  with 
loud  and  continuous  applause.  His  making-up  was  admirable 
as  the  joyous,  ligbl-hearted  French  post-boy  of  the  last 
century ;  his  acting  was  most  appropriate  and  in  keeping 
with  the  character ;  and  his  first  song,  "  Mes  amis,  ecoutez 
l'histoire,"  was  enthusiastically  applauded.  The  metamorphosis 
in  the  second  act,  where  he  is  transformed  into  the  first  tenore 
of  the  king's  operatic  company,  was  complete  and  happy. 
His  acting  was  in  excellent  keeping  with  the  traditions  handed 
down  to  us  of  the  coxcombry  and  pretensions  of  the  singing 
gentlemen  of  that  period,  and  his  delivery  of  the  romanzn, 
"  Assis  au  pied  d'un  btStre,"  furnished  us  with  a  most  amusing 
caricature  or  the  style  of  singing  then  prevalent  on  the  conti- 
nent. It  was  received  with  shouts  of  laughter,  and  unanimously 

Madlle.  Guichard  came  in  for  her  share  of  well-deserved 
applause,  and  gave  the  ung,  "  Mon  petit  mari ,"  with  much 
vivacity.  Her  acting  was  excellent  throughout  this  act. 
She  also  played  the  part  of  the  titled  lady  in  the  second  and 
third  acts  with  much  natural  grace,  and  was  particularly  good 
in  the  scene  where  she  combines  the  two  personages  into  one, 
uniting  the  characters  of  Mudclaine  and  Madame  de  Latour. 
The  part  of  Bijou,  alias  Alcindor,  the  original  "  Boreas  "  at 
the  Grand  Opera,  was  capitally  rendered  by  M.  Buguet,  whose 
jealousy  of  his  comrade,  although  tempered  by  the  most  vehe- 
ment admiration  of  his  gifts  and  his  impudence,  was  really 


amusing.  The  trio  for  MM.  Chollet,  Buguet,  and  Devaux 
(Bourdon,  the  sham  priest,)  "  Pendu,  pendu,  pendu,"  when, 
the  plot  being  discovered,  they  all  expect  to  pay  the  last 
penalty  of  the  law,  was  highly  effective,  and  went  to  perfec- 
tion. M.  Chateauforl's  part  was  out  of  his  usual  line,  but  he 
infused  much  humour  into  it.  The  Postilion  de  Lonjumeau 
was  decidedly  successful,  and  the  principal  artistes  weie  re- 
called to  receive  the  congratulations  of  the  most  crowded  house 
we  have  seen  this  season. 

The  opera  was  preceded  by  a  vaudeville,  entitled,  "  Lt 
DSulant ;"  in  which  the  p»rt  of  an  aspirant  to  theatrical 
honours  was  well  played  by  M.  Lion,  who  evinced  signs  of 
talent  and  a  good  deal  of  humour.  J.  de  C — — . 


MR.  MACREADY  IN  LIVERPOOL. 

(From  a  Corrtrpondtnt.) 

On  Tuesday  evening  Mr.  Macrcady  took  his  final  leave  of 
the  Liverpool  stage.  The  performances  having  concluded,  the 
calls  for  Sir.  Macready  were  loud  and  continuous,  and  after  a 
few  minutes  had  elapsed,  he  made  hia  appearance  in  front  of 
the  stage,  and  addressed  the  audience  as  follows  : — "  Ladies 
and  Gentlemen,— It  has  been  equally  agreeable  to  me  to 
attend  with  pleasure  and  alacrity  the  complimentary  sum- 
monses with  which  you  have  so  often  heralded  mc  ;  but  now 
I  must  confess  I  obey  your  call  with  reluctance  and  regret. 
I  might  count  back  many  years  from  the  date  of  my  first  ap- 
pearance before  you,  but  time  has  not  weakened  my  recollec- 
tion of  the  cheering  welcome  with  which  you  greeted  my 
more  youthful  essays ;  and  well  do  I  remember  the  many 
successive  occasions  when  my  humble  efforts  have  been 
favoured  with  your  liberal  approbation,  and  when  my  endea- 
vours to  bring  before  you  the  genius  of  our  great  dramatic 
bard  have  found  a  ready  response  in  the  intelligence  and 
sympathy  of  my  audience  here.  What  more  have  I  to  say  i 
The  exercise  of  my  art  I  relinquish  at  somewhat  an  earlier 
period  of  my  life  than  many  of  my  more  distinguished  pre- 
decessors have  done,  and  I  willingly  yield  the  scene  to 
younger,  but,  I  must  say,  scarcely  less  ardent  aspirants  to 
your  favour ;  not,  indeed,  from  any  consciousness  of  enfeebled 
powers,  but  because  I  would  not  risk,  the  chance  of  lingering 
there  to  deprive  others  of  what  I  know  they  may  enjoy.  And 
even  at  a  considerable  pecuniary  sacrifice,  I  prefer  to  submit 
to  you  the  representation  of  Shaksperian  character  illustrated 
as  a  proof  impression,  rather  than  offer  to  you  an  indistinct 
and  worn-out  plate.  ('  No,  co !'  and  loud  cheers.)  It  has 
olways  been  a  gratification  to  mc  to  appear  before  you,  and 
therefore  it  is  painful  to  mc  now  to  reflect  that  it  is  a  pleasure 
I  shall  never  again  enjoy.  Ladies  and  Gentlemen,  I  take  my 
leave  of  you  with  a  sense  of  your  long-continued  kindness,  and 
with  sentiments  of  great  regret  I  bid  you,  in  my  profession  as 
an  actor,  a  last  farewell." 

PROVINCIAL  CORRESPONDENCE. 

MUSIC  AT  CAMBRIDGE. 

(From  a  Corrcrpcmlcnt.) 

Ma.  Jos  urn  Stakxihs,  the  director  of  the  London  Wednesday 
Concerts,  gave  a  grand  concert  in  the  Town  Hall,  on  Tuesday 
evening.  Tho  announcement  of  the  performance  csuscd  an  uiiutual 
stir  in  our  classical  town,  and  every  seat  was  taken  almost  instanter. 
I  have  seldom  witnessed  so  much  excitement  at  Cambridge.  The 
vocalists  were  Mrs.  Alexander  Newton,  Miss  Eylos,  Mr.  Bridge 
Frodsham,  and  Herr  Formes— all  importations  from  the  Loudon 
Wednesday  Concerts.  The  instrumentalists  were  Herr  Anscbuez 
(pianist),  Mr.  T.  Harper  (cornet-a-pislo-n),  and  Mr.  Richardson 
(flautist)— performers  appertainiiur  also  to  the  London  Wednesday 


118  THE  MUSICAL  WORLD. 


Concert*,  In  short  the  concert  at  Cambridge  was  a  London  Wed- 
nesday Concert  in  every  respoct  but  the  day,  and  the  absence  of 
Ernst  and  a  grand  orchestra.  In  Ireland  thojr  would  hare  called 
it  a*  Wednesday  Concert,  in  spite  of  the  day. 

The  programme  reminded  me  forcibly  of  some  of  the  pro* 
gramme*  of  the  London  Wednesday  Concert*.  The  first  part  was 
devoted  to  a  selection  from  Sannambuh  ;  Mrs.  Alexander  Newton 
•Inging  Amina's  music  .  Mr.  Bridge  Frodiham  that  of  Elvino  i  and 
Herr  Formes  that  of  tho  Count. 

Mrs.  A.  Newton  has  a  clear,  bright,  soprano  voice,  of  great 
brilliancy.  Her  ciecutivo  power*  are  considerable,  and,  to  my 
thinking,  she  sings  more  like  a  musician  than  any  English  singer  1 
hare  hcaid  of  late  year*.  Bo  this  a*  it  may,  Mrs.  Newton  pro- 
duced a  powerful  impression  in  both  her  songs,  tho— cavatina, 
"  Como  per  me  sereno,"  and  the  final  rondo.  She  sang  both  in 
English.  This  was  a  mistake.  She  should  have  sung  them  both 
in  Ilal  ian.  I  acknowledge  that  Mr.  Stammer*  is  right  In  the  main, 
in  baring  hi*  operatic  selections  interpreted  in  the  vernacular  j 
nevertheless,  it  cannot  be  denied  that  Italian  songs,  and  bravura* 
especially,  suffer  greatly  from  their  union  with  "  Our  harsh,  nor- 
thern, grunting  guttural." 

The  near  English  tenor,  Mr.  Bridge  Frodiham,  was  received 
with  high  favour.  He  appeara  a  quiet,  unassuming  person,  without 
the  least  pretension ;  although  his  fashionable  moustache  might 
incline  one  to  the  idea  of  hi*  having  a  good  opinion  of  himself.  Tho 
likcncsa  to  Sims  Reeve*  it  unmistakcablc.  It  was  universally  ac- 
knowledged. A  friend  of  mine,  an  Irishman,  told  me  the  likeness 
was  so  strong,  that  even  those  who  had  never  seen  Sims  Reeves 
must  have  allowed  it.  Mr.  Bridge  Frcdsham  has  a  high  tenor 
vole*)— I  should  almost  think,  a  counter  tenor  voice — of  a  nice 
pleasing  quality.  Hi*  singing  is  liko  his  appearance,  without  any 
pretension.  Ho  gavo  the  grand  scena,  All  i*  lost  now,"  with 
much  feeling  and  expression,  and  was  loudly  applauded. 

Tho  great  German  basso,  Horr  Forme*,  wa*  received  with 
thunders  of  applause.  A  high  reputation  bud  preceded  him,  and 
Immense  expectations  were  raised  In  consequence.  Never  were 
expectatlona  more  fully  realised.  Herr  Forme*  has  ono  of  the 
most  powerful  bass  voice*  I  ever  heard,  almost  as  powerful  as 
Lablachc's.  and  at  the  same  time  sympathetic  in  quality,  and 
admirably ,  in  tune.  He  sang  the  count'*  song,  "  Vi  vivaso,"  in 
English,  pronouncing  I  bo  word*  with  clear  aud  perfect  articulation. 
It  was  a  tine  specimen  of  vocalization.  He  subsequently  gave  the 
"  Drinking  Soog"lrom  Der  Frtisckutz,  and  Shield's  "  Wolf,"  with 
more  effect,  as  they  were  better  suited  to  the  vigour  of  bis  style 
than  Bellini's  domestic  strains.  He  also  joined  Mrs.  A  Newton  in 
a  duet  of  Doniretti,  and  sang  Schubert's  "  Wanderer,"  and  "  The 
Bay  of  Biscay."  Schubert'*  romance  was  a  magnificent  performance, 
•nd  "The  Bay  of  Biscay"  carried  away  the  audience  like  an 
electric  chock.    Horr  Forme*  was  encored  sveral  time*. 

I  was  much  pleased  with  Mr,  Richardson  ;  be  is  a  most  brilliant 
flautist.  He  played  a  Scotch  lune.and  varied  it  in  a  most  ingenious 
and  fanciful  manner.  Never  wa*  simple  ballad  so  diffused  into 
shower*  and  sparkle*.  But  all  w  as  done  pleasingly  aud  surprisingly. 
Mr.  Richardson  played  also  the  fluto  obligato  in  the  "  Lo !  here  the 
gentle  lark'  to  Mr*.  A.  Newton's  singing. 

Mr.  T.  Harper  played  two  tolos  i  one  on  tho  trumpet,  and  one 
on  the  cornet.  1  he  one  on  the  trumpet,  Dr.  Arne'*  "  The  Soldior 
tired,"  was  more  to  my  fancy  :  the  ono  on  the  cornet  appoared  to 
be  better  relished  by  the  majority. 

Miss  Eyles  must  not  be  forgotten.  It  would  be  unjust  to  pas*  by 
this  charming  artist,  without  a  word.  Miss  P.yles  sang  four  times 
We  liked  her  most  in  Sterndale  Bennett's  ''May  Dew,"  and  Bulfe'* 
"  Merry  Zingarn." 

After  the  concert,  a  grand  supper  was  given  to  Mr.  Stammers  by 
several  members  of  tho  different  colleges  and  influential  men  of  the 
town,  and  the  evening  passed  away  in  the  utmost  hilarity  and 
friendly  intercommunion.  The  director  of  the  Loudon 
Wednesday  Concerts  has  sot  an  example  to  the  inhabitants  of 
Cambridge,  from  which  the  moat  beneficial  results  are  likely  to 
spring.  He  has  shown  them  that  entertainments  conducted  In  a 
first-rate  manner  cannot  fail  of  proving  attractive  and  remunerative, 
and  that,  consequently,  popular  Concert*  will  not  in  future  be  such 
a  sealed  book  as  they  have  hitherto  been  in  this  town.  I  am.ccrtaiu 
Mr.  Summer*  will  be  most  cordially  welcomed  when  he,  comes 
again  to  Cambridge. 


BEETHOVEN  AT  THE  PIANO. 

[From  Wneheotxft  Magati*t) 

At  first  the  fingers  of  the  player  seemed  to  frolic  over  the 
key*,  as  though  they  toyed  with  the  vibration*  of  the  airing*. 
The  sounds  wero  sportive  and  jocund;  they  rippled  like 
laughter;  they  were  capricious  as  the  merriment  of  a  coquette. 
They  then  merged  into  a  sweet  and  warbling  cadence— a 
cadence  of  inimitable  tenderness,  the  very  suavity  of  which  was 
rendered  more  piqnant  by  its  lavish  variations.  The  measure 
changed,  with  an  abrupt  fling  of  the  treble  hand  ;  it  gushud 
into  an  air  quaint  and  sprightly  as  the  dance  of  Puck — -comic, 
old,  sparkling  on  the  ear  like  z'gxags :  it  threw  out  a  shower 
of  notes;  it  was  the  voice  of  agility  and  merriment;  it  was 
grotesque  and  fitful,  droll  in  its  absurd  confusion,  and  yet 
nimble  in  its  amazing  ingenuity.  Gradually,  however,  the 
humorous  movement  resolved  itself  into  a  strain  of  preter- 
natural wildness— a  strain  that  made  the  blood  curdle,  and 
the  flesh  creep,  and  the  nerve*  shudder.  It  abounded  with 
dark  and  goblin  passages;  it  was  the  whirlwind  blowing 
among  the  crag*  of  the  Jungfrau,  and  swarming  with  (he  cries 
of  the  witches  of  the  Wulpurgis  ;  it  was  Euridice  traversing 
the  corridors  of  hell ;  it  was  midnight  over  the  wilderness, 
with  the  clouds  drifting  before  the  moon ;  it  was  a  hurricane 
on  the  deep  sea  ;  it  was  everything  horrible,  weird-like,  and 
tumultuous.  And  through  tho  very  fury  of  these  passage* 
there  would  start  tones  of  ravishing  and  gentle  beauty— the 
incense  of  an  adoring  heart  wafted  to  the  black  heavens 
through  the  lightning*  and  lamentation*  of  Nineveh.  Again 
the  musician  changed  the  purpose  of  his  improvisation;  itwa* 
no  longer  dismal  and  appalling,  it  was  pathetic.  The  instru- 
ment became  as  it  were  the  organ  of  saducss,  it  became  elo- 
quent with  an  articulate  woe ;  it  was  a  breast  bursting  with 
affliction,  a  voice  hruken  with  sorrow,  and  a  aoul  dissolving 
with  emotions.  Then  the  variable  harmonies  rose  from 
pensiveneas  into  frenay,  from  frenzy  into  the  noise  and  the 
shocks  of  a  great  battle  ;  they  swelled  to  the  din  of  contend- 
ing armies,  to  the  storm  and  vicissitudes  of  warlike  deeds,  and 
•oared  at  last  into  a  paean  such  as  that  of  victorious  legion* 
when— 

"  GsUjr  to  glory  they  come, 
Like  a  kinf  in  his  pomp. 
To  the  blast  of  the  trump, 
And  the  roar  of  the  mighty  drum." 

As  the  triumphant  tones  of  the  instrument  rolled  up  from, 
its  recesses,  and  filled  the  apartment  with  a  torrent  of  majestic 
sounds,  as  the  musician  swayed  to  and  fro  in  the  enthusiasm  of 
hjs  sublime  inspirations,  and  enhanced  the  divine  symphony 
by  the  crash  of  many  and  abrupt  discords,  the  Iloaicrucian 
gazed  with  awe  upon  the  responsible  grandeur  of  his  counte- 
nance. The  impetus  of  his  superb  imagination  imparted  art 
inconceivable  dignity  to  every  lineament,  lo  his  capacious 
forehead,  to  his  broad  and  diftended  nostrils,  to  the  fierce 
protrusion  of  his  under  lip,  to  the  mobile  and  generous  ex- 
pression of  his  mouth,  to  the  tawny  yellow  of  his  complexion, 
to  the  brown  depths  of  his  noble  and  dilated  eye*.  There  wj» 
something  in  unison  with  the  glorious  sound  that  reverberated 
through  tho  chamber  even  in  the  enormous  contour  of  hi* 
head,  and  the  grey  disorder  of  his  hair.  He  seemed  to  exult 
in  the  torrent  of  melody  as  it  gushed  from  the  piano  and 
streamed  out  upon  the  dusk  of  the  evening.  While  Cagliostro 
was  listening  in  an  ecstacy  of  admiration,  he  was  startled  by 
a  sudden  clangor  among  the  bass  notes — the  music  seemed  to 
he  jumbled  into  confusion,  and  the  ear  was  stunned  by  a 
painful  and  intolerable  dissonance.  On  looking  more  intently, 
he  perceived  that  tho  composer  bad  let  one  hand,  fall  ab- 
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stractedly  on  the  key-Loard,  while  the  other  executed,  by 
itself,  a  passage  of  extraordinary  difficulty  and  involution. 
Then,  for  the  first  time,  the  thought  struck  him  that  the 
musician  wat  deaf. 

Ala*  !  the  supposition  was  too  true  :  Beethoven  was  cursed 
by  the  lost  of  his  most  precious  faculty.  Those  who  appre- 
ciate the  full  splendour  of  his  genius — who  worship  his 
memory  with  a  devotion  inspired  by  his  compositions,  can 
sympathise  in  that  terrible  deprivation  of  hearing,  by  which  his 
art  was  rendered  a  blank,  and  the  latter  days  of  his  life  em- 
bittered. 

THE  ITALIAN  OPERA  IN  AMERICA, 

(Prom  Saroai't  Miuical  Timet  ) 

Don  Giovamki  at  the  Astor  Place  Opera  House.  If  any 
one  had  ever  doubted  the  growing  taste  of  this  community 
for  music  of  an  elevated  character,  a  visit  to  the  Opera  House 
on  Tuesday  night  would  have  convinced  him  of  his  error. 
The  parquette  and  amphitheatre  were  crowded,  while  the 
boxes  were  by  no  means  indifferently  filled.  We  are 
gratified  that  it  was  Don  Giovanni,  an  opera  by  Mozart, 
which  called  together  so  vast  an  assemblage.  We  arc 
gratified,  because,  if  such  music  be  appreciated  properly,  a 
beneficent  influence  cannot  fail  to  arise  from  it,  and  we  are 
gratified,  because  the  superiority  of  truly  dramatic  music, 
over  the  superficial  and  flashy  style  of  the  modern  Italian 
school,  is  nowhere  so  well  established  as  in  Don  Giovanni, 
We  do  not  speak  now  of  Don  Giovanni  Beneventano,  or  even 
Don  Giovanni  Tamburini,  but  of  Don  Giovanni  as  a  work  of 
art,  unrivalled  in  all  its  component  parts,  aud  unrivalled  as 
a  whole. 

We  do  not  intend  this  article  as  a  criticism  on  the  evening's 
performance,  and  we  may,  therefore,  be  permitted  to  give  our 
impressions  of  this  first  representation  briefly,  and  subj-ct  at 
any  time  to  be  modified  by  future  consideration. 

The.  cast  of  the  Opera  seems  to  us  injudicious,  to  say  the 
least  of  it.  Beneventano's  acting  is  too  vulgar,  his  singing 
too  boisterous  and  too  rough.  Truffi,  as  Donua  Anna,  acted 
very  well,  as  she  always  must,  in  fact,  but  her  singing  bore 
but  too  ostensibly  the  stamp  of  superficial  method  to  satisfy 
PI  m  this  part.  Sanquorico,  as  Leporcllo,  mistook  his  part 
completely,  in  trying  to  make  up  in  buffoonery  of  the  grossest 
kind,  for  what  he  lacked  in  voice.  Novelli,  as  Masetto,  sang 
correctly,  but  the  music  is  of  a  character  altogether  foreijm  to 
hit  style,  and  in  his  acting  he  displayed  but  little  of  that  surly 
stolidity  of  the  jealous  peasant,  which  serves  so  much  to 
animate  the  whole  opera.  Uortucca,  as  Zerlina,  was  indifferent 
in  her  acting  and  and  singing  ;  and  the  only  one  of  the  whole 
troupe,  manager,  leader,  and  all,  who  teemed  to  have  under- 
stood the  music  of  the  composer,  was  Signcmna  Patti,  at 
Donna  Elvira.  She  sang  correctly,  and  felt  comparatively 
easy  in  her  part,  while  the  well-worked  score  of  the  opera 
seemed  to  tit  like  a  ttraight  jacket  on  all  the  rest  of  the  per- 
formers. 

Here  an  impertinent  roulade  was  cut  abort  by  the  dissonant 
interval  of  a  clarionet ;  there  a  brilliant  cadenza  came  to  an 
untimely  end  by  the  unmerciful  blast  of  a  red-hot  republican 
trumpet.  Wherever  the  frightened  singcrt  turned,  abysses  and 
precipices  met  them,  and  it  required  on  the  part  of  the  leader 
all  the  skilful  guidance  of  a  practised  muleteer,  to  preserve  a 
sure  footing  for  those  entrusted  to  his  charge. 

But  we  will  consider  this  first  performance  as  a  least 
rehearsal,  and  give  credit  at  least  for  the  able  manner  in 
which  the  Terzetto  of  the  first  act,  and  the  Scitetto  of  the 
eeeond  act  were  performed.    Thit  deserves  the  more  appro- 


bation, since  a  former  attempt  of  the  same  composition  was  so 
complete  a  failure. 

But  to  return  to  the  opera.  To  give  an  analysis  of  the 
different  pieces  in  this  opera  would  be  but  one  continuous 
panegyric,  which  we  are  the  less  reluctant  to  omit,  since  so 
many  abler  hands  have  anticipated  ns;  but  there  remains  one 
point  to  explain,  which  hat  rarely  been  touched  upon  by  all 
the  various  writert.  We  refer  to  the  strange  mixture  of  dra- 
matic, melodramatic,  and  comic  effect  in  this  opera. 

Hoffman,  the  German  Hoffman  it  the  only  one,  who,  with 
his  well  known  satire,  attempts  to  throw  some  light  upon  it. 
He  says:  "I  recollect  that  at  a  representation  of  Don  Gio- 
vanni some  one  complained  bitterly,  that  it  was  to  terribly 
unnatural  to  introduce  the  statue  and  the  devils ! — I  asked 
him,  smilingly,  whether  he  had  not  perceived  that  in  the 
marble  man  a  confoundedly  cunning  police  commissary  wat 
hidden,  and  that  the  devilt  were  nothing  but  matked  con- 
stable*, that  hell  was  nothing  but  a  house  of  correction  in 
which  Don  Giovanni  was  imprisoned  for  his  crimes,  and  I 
advised  him  to  consider  the  whole  as  an  allegory.  Compla- 
cently he  snapped  his  fingers,  and  laughed  and  pitied  the 
others,  who  allowed  themselves  to  be  deceived.  Ever  after, 
when  conversation  turned  upon  the  powers  which  Mozart 
called  from  the  subterranean  regions,  he  smiled  at  me  most 
knowingly,  and  I  looked  at  him  in  a  similar  manner.  We 
thought  "  we  know  what  we  know  1"  and  ho  was  right. 

Tltere  is  really  something  more  than  caricature  in  this  little 
anecdote ;  it  approaches  but  too  near  the  truth,  to  permit  us 
merely  hastily  to  glance  at  it.  Actors  and  audience,  singers 
and  orrhestra,  often  fall  into  the  same  error.  This  accounts 
then  for  the  buffoonry  extraordinaire  of  some  Lcporellos,  for 
the  vulgarity  of  some  Don  Giovannis,  for  the  flippancy  of 
many  other  artists  engaged  in  this  opera,  and— for  the  applause 
and  approbation  of  the  audie  ic  at  times  when  nothing  but 
the  exaggeration  of  these  comic  efforts  could  give  rise  to  it. 
The  intellectual  mind  cannot  fail  to  discover  in  Don  Giovanni 
the  pendant  to  Goethe's  Faust.  The  two  masters  agreed  to 
call  the  mysteries  and  superstitions  of  bygone  ages  to  their 
aid,  the  better  to  represent  in  strong  colours  the  contrasts 
between  vice  and  virtue,  to  make  the  allegory  complete  at 
which  Hoffman  but  slightly  hinted. 

P.S.  Since  writing  the  above  wo  have  attended  the  second 
representation  of  Don  Giovanni,  and  wo  are  delighted  to  have 
it  in  our  power  to  state,  that  the  performance  was  in  every 
respect  superior  to  that  of  Tuesday  night.  All  the  artists  moved 
with  much  more  freedom,  sang  more  correctly,  and  acted  with 
more  dignity ;  in  short,  the  whole  performance  was  as  good  as  we 
could  expect  at  *.  first  representation,  for  we  still  insist  that  the 
one  of  Tuesday  night  was  only  a  last  rehearsal.  The  "Fin  cb'han 
del  vino,"  of  Beneventano  met  with  an  encore,  and  was  repeated 
this  time  without  those  blunders  which  marred  a  previous 
encore.  "  Mi  tradi  quell'  alma  ingrata,"  was  well  sung  by 
Signorina  Patti.  "  La  ci  darcm"  was  correctly  sung,  but  much 
disturbed  by  that  disagreeable  mouthing  of  Beneventano, 
which  he  always  introduces  when  attempting  to  be  sentimental. 
Forti,  as  Don  Ottavio,  pleased  us  very  much.  He  sang  the 
music  in  an  unpretending  style  and  with  much  expression. 
Truffi,  as  Donna  Anna,  has  improved  much  since  we  last  saw 
her,  and  we  do  not  doubt  that  with  a  little  careful  study  she 
will  make  that  part  completely  her  own.  But  now  one  word 
to  l.cporello.  Is  it  absolutely  necessary  that  the  disgusting 
buffoonery  of  that  gentleman  should  intrude  upon  the  audience 
in  even  the  most  sublime  passages  of  the  Opera  ? 

The  orchestra  "  a  bien  tuarche',"  as  our  friend  of  the  Revue 
du  Nouveau  Monde  would  say. 
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MOORE'S  PLAGIARISMS. 

( Continue  J  from  pale  106.) 

plagiarism  tfrr  ^Iwttrtrj. 

Tke  quick  ardent  P/ieiiett,  wkote  light  bound 
Came  like  a  tpirift  o'er  the  uneckoiug  ground. 

I  never  yet  knew  a  woman  who  did  not  believe  she  walked 
as  lightly  and  gracefully  as  a  spirit  :— 

VtsaiL.   Mneii.    (I  feel  too  lazy  to  tee  which  hook.) 
Ill*  per  intacUs  tegete*  vel 


The  lime  notion  is  propounded  in  "  Wit  Restored  in  several 
Select  Pieces,"  an  old  work  re-published  in  1817,  by  Long- 
man, and  plundered  fiercely  by  this  short-man. 
Obi  lull  me.  lull  me,  charming  ayr, 

My  senses  rockt  with  wonder  sweet, 
Like  sum  on  wool  Iky  feelings  are 
Soft  like  a  tpirift  are  Iky  /tel. 

plagiarism  t&t  sjfjinrj.first. 

Votes  filled  tiith  Kithmce'i  golden  wine 
And  tke  red  weepingt  of  the  Suirax  vine. 
Our  little  friend  did  never  think  that  I  would  have  hunted 
after  him  in  the  mares  of 

Cowley.    Sylsa,  or  divert  eopiet  of  roses. 
Ex  risum  rids  lacryma  rubra  move. 
But  he  was  not  born  to  elude  me. 

plagiarism  t&e  ©Jwlji-stconti. 

Soon  at  tke  head  of  myriadt,  blind  and  fierce 
At  hooded  falcont.  through  the  untverie 
I'll  sweep  my  darkening  detotating  way, 
Weak  man  my  instrument,  cunt  man  my  prey, 

I  am  not  surprised  that  a  bird  of  prey,  like  our  Tommy, 
should  clutch  in  his  claw  this  simile  of  the  hawk.  It  is  quite 
a  common  one.  Not  only  men,  but  even  swords  have  been 
compared  to  falcons;  and  Byron  thought  ho  achieved  a  won- 
derful miracle  when  he  bawled  out- 


He  shike*  aloft  hi. 
Which,  like  a  falcon  towering  in  the  skies. 

Massinois.  The  Batkful  Lover,  set  iii.  sc.  2. 
See  with  what  winged  speed  they  climb  the  biU 
Ukt  falcont  on  tke  ttrech  to  teite  tke  prey. 

\ovnp.    Night  Tkougktt.    vi.  3S5. 
Pride,  like  hooded  kaichs,  in  darkness  sosrs. 
From  blindness  bold,  and  lowering  to  the  ikies. 

In  the  Eastern  history  of  Nader  Shah,  chap.it.  (Sir  W.  Jones, 
vol.  v.  page  29,)  we  find  that  warrior  compared  to  a  falcon. — 

//  rntembhit  a  unfaucon  qui  met  en  pieces  lesennemit  svec  les  serres 
singulnsires  du  courage. 

plagiarism  nje  ij&irlrj.ifjtr&. 

Ye,  too,  belirvm  of  incredible  creed), 
What,  faith  inihrinet  the  montlert  which  it  breedt  ; 
Wko,  bolder  tVn  than  Nemeod,  tkmk  to  rite 
By  nmtenie  heaped  on  nonioue  to  ike  tkiet. 

This  is  but  a  lame  imitation  of  the  blasphemies  of  my  Lord 
Byron,  and  reminds  one  of  the  mimicries  of  Falstaff's  page. 
The  figure  and  speech  about  Babel  is  a  very  old  one.  ° 

Loan  Brooks. — ifutltpka.    Chonti  Quartut, 
Whence  man  from  goodnett  ttray'd 

And  wisdom's  innocence, 
Yes,  subject  made  to  grave  and  hell 

By  error's  impotence, 
Lotyjurt  with  thaddowed  tight 
Of  ir' 


To  rait,  more  tower,  of  Babel  up 
More  the  truth  to  be. 


Pops.— Spittle  IV.    On  Man. 
Oh,  sons  of  earth  attempt  ye  ttitl  to  rite 
By  mountain!  piled  on  mountain!  to  the  tkiet  t 
Heaven  still  with  laughter  the  vain  toil  aurveys 
And  buries  msddeued  in  the  heaps  they  raise. 

Brno*.— Childe  Harold.    Canto  ill,  it.  cv. 
They  were  gigantic  mindi,  and  their  ateep  aim 
H'ae  Titan-hke  on  daring  deuttt  to  pile 


plagiarism  iftt  &rjirtrj-jr'Qurt&. 

Kay,  thrunk  not,  pretty  tage,  'lit  not  for  thee 
To  tcan  tke  motet  of  Heaven' t  myttery. 
The  tteel  mutt  pan  through  fire  ere  it  can  yield 
Fit  initrumcntt  for  mighty  kaadt  to  wield. 

How  interesting  to  manufacturers  is  the  discovery  con- 
tained in  the  two  last  lines  ;  antl  how  appropriately  is  it  whis- 
pered to  a  young  lady  who  "  never  meddled  with  hot  iron," 
The  notion  is,  however,  purloined  as  usual 

Peter  Pindar. 
To  bend  a  piece  of  iron  to  our  will 

You  alwayt  make  the  iron  not. 
But  then  It  asks  but  little  force  or  .kill. 
It's  sturdinesa  Is  < 


There  is  something  very  like  it  also  in— 

Brno*.— Tke  Oiaour. 
Tke  rugged  metal  of  Ike  mine 
Mutt  burn  before  itt  nrface  thine. 
But  plunged  within  the  furnace  flame 
It  bends  and  melts  though  still  the 
Then  temper"  d  to  thy  want  or  will 
'Twill  serve  thee  to  defend  or  kill — 
A  breast  plate  for  thine  hour  of  need 
Or  blade  to  bid  thy  foemsn  bleed. 

plagiarism  tfjr  Cbirtrj  fifflj. 

Aronya't  cheekt,  warm  at  a  tpring  day  tun, 
■  I  lipt  that  like  tke  teal  of  Solomon 


Oh  !  Thomas  !  Thomas  !  Thomas  1  Into  what  dark  bourne 
had  thy  gallantry  fled,  when  penning  this  most  base  compari- 
son ?  It  is  true,  that  thou  hast  stolen  the  thought  from  an 
Oriental  poet,  as  is  attested  by — 

Sir  W.  Jones.— Xf.  Poet.  Com.,  vol.  H..-W5. 
Fuit  autun  puella,  gratis  pulchtitudine,  venusute,  perfectiene  prsedita  ; 
rgregrlam  habens  et  aequam  itaturam,  oculos  vero  nigra*  tornni  pleoos, 
fascino  Babylonio  imbutoi.et  supercilii  tanquam  arena  vibrantes  saggitUa 
jjpeetuum  lelale,  nasum  easts  mucroai  similem,  ot  errs  Tin  III  ill 

But  the  said  poet  was  assuredly  a  wag  of  the  first  brilliancy 
Misled  by  him,  thou  hast  compared  the  lips  of  a  handsome 
Rirl  (which  are  in  my  humble  opinion,  the  portals  of  Paradise), 
to  the  seal  of  Solomon.  And  what  will  the  ladies  say,  when 
they  learn  to  what  base  uses  this  very  seal  was  applied  ? 
Josephus  relates  an  instance  of  its  being  used  to  pull  a  devil 
through  the  nostrils  of  a  man  potsest.  And  to  this  filthy  talis- 
man thou  hast  likened  the  mouth  of  a  sweet,  laughing,  kissing, 
blushing,  tempting  Eastern  damsel.  Shame,  I  say ;  shame, 
Thomas  Moore. 

To  avoid  all  cavil  and  to  save  some  trouble,  I  transcribe 
the  original  passage  from  the  Jewish  historian,  with  old  Sir 
Roger  L'Estrange's  quaint  and  clear  translation  for  the  benefit 
of  the  girls. 

Josephus.— ^niKjuif.  Judaic,  lib.  vili.,  chap.  S. 
1  - ,-.  j.tj  yam  rm  EAtal*f>or  tup  omxSvAw*  Ovtmemov  rapwrot,  not 

*  incur  airrou  *ai  x*>*PXur,  «"  0M00  OTfmruvTuxov  whntevt  root  m 

*  Sai^vruw  Wttarnu  cram  avoXuwr*  Totrar.     'O  be  Tut  S»pa*fi*l 
T««uT«t  nr.  wpvaftpmr  rail  puri  too  teupan  fo*rmi  Tor  iWruAior 

T,  oeyojiti  p,(ot  «(  «*  ow.0,4,  ioKot 
»  dm  tw  uwernptey  to  beuuotner,  «<u 
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tLy«frrov  pwr  '<<i  avrar  mrt\$tiv  trpitov,  XnAofiursi  Tt  Mipnuumrr,  *<u 
nt  twaSos  «  »vr.«TI«c>'  ««.,«!  I  saw  one  Eleaxar.  *  country, 

nun  of  mine,  dispossessing  of  people,  in  the  pretence  of  Vespasian  and 
his  toot,  oncers,  and  soldiers,  and  hii  way  was  this :  He  applied  a  ring 
to  the  noil  nli  of  the  person  posaest,  with  a  piece  of  a  rock  conveyed 
under  (he  aeal  of  it,  being  a  secret  of  Solomon's,  The  Demonlack  did  but 
arnrll  to't,  and  the  Devil  was  drawn  out  by  the  note.  The  spirit  threw 
the  man  down :  but  Eleaxar  adjured  it  never  to  trouble  him  any  more, 
making  frequent  mention  of  Solomon's  name  in  the  time  of  the  operation, 
and  reciting  charms  and  incantations  of  his  invention.— Fol.  1702,  ptge 
220. 

$lagfarism  tiic  JTfmtn  &txtfj- 

Through  whom  all  beaulirt  beami  concentred  f>atl, 
Dastling  and  vrarm  ai  thnujh  Uve'i  burning  fuui. 

I  onen  pity  the  ladies  when  they  fall  into  the  meshes  of  »uch 
rhymer*  at  Tom.  Here  we  hove  the  poor  denr*  compared  to 
burning  glasses,  as  hot  nnd  as  destructive  as  those  with  which 
Archimedes  burned  the  Roman  ships.  But  the  thought  is  a 
grey-haired  one. 

Thomas  Stibeb. — Tk*  Lift  and  Death  of  Themai  H'oltey,  1590. 
At  on  a  burning  glass,  or  little  spsce, 
Dispersed  tunbeamt  oft  united  art ; 
And  in  one  point  beams  infinite  appear. 
Innumerable  ravs  dissected  fsrre, 
From  th'  oblique  circle,  that  glorious  sum : 
So  like  that  instrument  I  now  begun 
To  unite  the  favours  of  our  earthly  tun. 

Sia  John  Socbunq. 
Wondering  lonf,  how  I  could  harmless  see, 
Men  gsxiog  on  those  beams  that  filed  me ; 
At  liit  I  found  it  was  the  ctyttsll  love 
Before  my  heart  that  did  the  heat  improve, 
Which  by  cimtrachng  of  these  tcatUr'd  rays 
Into  \ttelf  did  to  proyluct  my  blase. 

ShiBlsy. — Tit  Moid"!  Revenge,  Act  iii.  iv. 
Now  you  appear  all  nobleness,  but  collect. 
Drsw  up  your  passions  to  a  narrrow  point 
Of  vengeance  n»*  a  turning  -ii.j  that  fires 
Surett  •*  the  tmalUtt  btam. 

Cowlxy. — Uaiidti'i  Boil,  in 
Merab  appear *d  like  some  fair  princely  tower, 
Michael  some  virgin  Queen's  delicious  bower; 
All  beauty's  stores  in  little  and  in  great. 
But  tkt  contacted  teams  tkot  fitrc rtt  heat. 

Yalbbm.— Tk*  Insect. 
In  a  small  space  the  more  perfection's  shown. 
And  whst  is  exquisite  In  little's  dose; 
Tkut  teams  ccntractcl  in  a  narrow  glatt 
To  jtasnes  convert  their  longer  utelett  rays. 

plagiarism  itjt  Cljutn-scbrnili. 

H'Aose  gentle  lift  persuade  without  a  iron/. 
Pretty  lips  do  in  sooth  persuade  us  to  we  know  not  what. 
But  it  was  a  lady  first  noted  the  fact. 

Mas.  Tiqhi.—  Pfckt,  Canto  il. 
These  lips  d'r'ne  that  even  in  tilenee  knew 
The  heart  to  touch. 

(To  be  cmtiniud.) 


ORIGINAL  CORRESPONDENCE. 

THE  OI.DEK  CHANTS. 

(To  tkt  Editor  of  tie  Musical  World.) 

Sib, — Will  you  permit  me  to  correct  an  error  which  Mr.  Monk 
ha*  allowed  to  creep  into  his  prefatory  remarks  to  "  The  Anglican 
Chant  Book"  reviewed  in  your  number  for  the  6th  instant 

Mr.  Moak  writes,  that  the  Gregorian  Chants  were  banished 
from  the  English  Cathedrals  soon  after  the  Restoration,  and  in 
another  plaee  remarks  that  the  olden  mode  of  singing  the  Psalter 
did  not  long  survive  the  attempt  to  maintain  it. 

The  evidence  that  the  olden  chants  were  used  from  1549  to  1740 
is  beyond  all  controversy ;  every  printed  Cathedral  use  has  them 


up  to  1730  and  no  othtrt.  Dr.  Nichol*.  the  learned  commentator 
on  the  Prayer  Book,  tays  of  the  chants  in  use  in  his  day  :— "The 
common  tunes  w  hich  arc  at  this  day  in  use  are  said  to  be  composed 
(or  at  least  settled)  by  Gregory  the  Gn-Bt."  Bishop  Wctenhall 
adds  his  authority,  thus:— "In  our  vulgar  Quires  there  are  two 
kinds  of  singing,  the  Gregorian  or  Common  Chants,  and  that  more 
curious  kind  or  counterjioint  music  in  which  our  Services  and 
Antiiems  are  composed." 

1  presume  that  you  are  aware  that  the  Gregorian  Chants  to  the 
responses,  vcrsicles,  and  suffrages,  arc  sung-  at  this  day  in  every 
Cathedral  in  England.  The  Chants  ascribed  to  Tallis,  Byrde,  and 
Parrant,  arc  forgeries,  as  are  those  ascribed  to  Handel,  Haydn,  and 
Spohr.    Dr.  Child's  Chant*  are  harmonized  Gregorian*. 

The  Gregorian  music  is  not  dead.  It  cannot  die.  unless  Bach 
dies — unless  Handel  and  Mendelssohn  die.  You  have  printed 
Forkel's  life  of  Bach,  pray  reprint  the  page  respecting  Bach's  use 
of  the  olden  modes.  I  can  send  you  pages  of  Handel  and  his  use  of 
the  Gregorian.  The  hymn  for  Corpus  Chritti  is  not  desd  yet, 
unless  Mendelssohn  and  the  Exeter  Halt  choir  have  killed  it  in  the 
Lauda  Sion.  The  "  O  sol  salmis"  is  not  dead  yet,  unless  Mendels- 
sohn, Mr.  Costa,  and  tho  men  of  Exeter  Hall  have  killed  it  in  tho 
Alhalie.  The  fifth  Tone  is  not  dead  yet,  unless  Handel's  Coro- 
nation Anthem  be  dead,  and  the  opening  of  the  overture  to  Alkalis 
be  dead  also,  and  the  "Sleeper*  awake."  in  the  St.  Paul,  be  so. 
Look  int..  Mendelssohn's  Psalms  (the  2nd  and  22nd),  and  you  wilt 
find  some  lire  yet  in  these  noble  strains. 

The  truth  is,  the  Gregorian  Chants  are  the  foundation  of  all 
melody,  as  the  Gregorian  or  Church  modes  are  the  foundation  of 
all  form  and  strurturc.  I  recommend  Mr.  Monk  to  study  the  first 
movement  of  Mendelssohn's  Symphony  in  A  minor,  wherein  ho  may 
find  what  the  Church  modes  taught  Mendelssohn.  Alter  which  he 
may  look  at  the  Duet  in  A  minor,  in  the  Elijah,  written  upon  the 
music  to  the  "  Sursum  corda,"  the  oldest  Christian  music  extant, 
and  ho  will  then,  perhaps,  have  lived  long  enough  to  write  another 
preface,  and  edit  another  Psalter  Chant  Book. 

I  am,  Sir,  your  obedient  servant. 

H.  J.  Gaontlbtt. 

3,  yetman  Street,  February  20,  1850. 


a  bating  fob  oubselves. 

(TV  tie  Editor  of  the  Musical  World.) 

Sia,— What  interest  can  the  majority  of  your  subscriber*  take  in 
the  numerous  quotations  you  give,  in  order  to  prove  that  Moore  was 
a  plagiarist.  1  believe  it  i*  scarcely  possible  for  a  writer  on  any 
subject  not  to  fall  into  the  same  train  of  thinking,  and  adopt  the 
tame  image*  and  expressions  which  have  been  already  used  by 
other  writers  on  the  same  subject.  Why,  you  who  condemn  the 
practice  are  yourself  tho  chief  of  plagiarists !  How  often  have  you 
stolen  the  language  of  others,  and  even  repealed  the  very  expres- 
sions you  have  used  a  hundred  times  on  similar  occasion*  j  but  to 
the  purpose.  The  Musical  World  being  professedly  a  record  of 
music,  wo  have  a  right  to  expect  fair  and  impartial  notices  of  the 
Concerts  which  from  time  to  time  tako  placo  in  the  Metropolis. 
This,  however,  is  not  tho  caso.  In  your  last  number,  the  first 
concert  given  by  the  British  Musicians  is  passed  over  in  the  fol- 
lowing cursory  manner  — "  The  Society  of  British  Musicians  rose 
from  its  sleep  on  Saturday  evening  week,  and  commenced  a  series 
of  chamber  concerts  in  the  old  style  but  in  a  new  room  ;"  but  not 
a  word  is  said  in  reference  to  the  manucr  in  which  the  music  was 
rendered.  Surely  such  artistes  as  Lockey,  Kato  Loder,  Blagrove, 
Lazarus,  Nicholson,  &c.,  are  not  altogether  undeserving  notice. 

1  urn,  Sir,  &c. 

A  Constant  Reads*. 

[Having  an  abstract  reverence  for  copy,  wo  accept  the  strictures 
of  our  correspondent  with  many  thanks,  and  publish  them  eagerly. 
—Ed.] 


HAYDN'S  SYMMION1ES. 

(To  tie  Editor  of  tke  Musical  World.) 
Mb.  Editob,— You  would  extremely  oblige  by  informing  me  In 
your  next  publication,  whose  arrangement  is  the  be»t  I  can  procure 
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of  Haydn'*  symphonies,  arranged  ss  pianoforte  ducts,  with  orchestral 
accompaniments  for  two  violins,  •  flute,  two  tenors,  a  violoncello, 
and  double  bass.  A  Constant  Readbb,  /Esculai-ics. 

Credit**,  Feb.  Uth,  1850. 

HSR  majesty's  theatbb. 

(7b  the  Editor  of  tit  Jlutieal  World) 
'  Sin. — Could  you  inform  me,  through  the  medium  of  the  Mutieal 
World,  the  names  of  the  singers  engaged  each  season  at  Her 
Majest  y's  Theatre,"  from  the  year  1839  to  the  year  la-Mi  (inclusive). 
Should' your  lime  be  too  valuably  occupied,  perhaps,  at  your  re- 
quest, aoine  of  your  numerous  readers  would  bo  kind  enough  to 
givctae  above  information.— I  remain,  Sir,  your*,  &c,      A.  B. 

REVIEW  OF  MUSIC. 

"  Pe*ct  to  TUt ,"  BMad.    H  'ordt  by  Wallbbiikib  LnsK ,  it-.-.;-  by 
Hbnby  Lritsr. 

"  Btneath  lie  Catmtnt ;"  Serenade.    Word*  by  Waixbbidoi  Lcs.v  i 

Vt  ric  by  Hbxbt  Lcnit. 
"  So  form  but   thine ;  *  Causonet.     Wordt  by  WaLLBBIDOE  LUNK  ; 

Untie  by  Hxsby  Lrsrs. 
"Oa9  Lark;"  Ballad.     Wordt  by  WaIMBIDOB  Lr\jr,  Mutic  by 
1    JOHN  ASIIKOBK. 

"Adieu,  ye  Wood,;"  Ballad.  Wordt  by  WaubWdOB  LrsX;  Matie 
'•  UtpbejZ™t**BaWrt.    Wordt by  WiiUntlDGE  LTTJPT  ;  Mutle 

The  above  six  aongs  were  sung  in  Mr.  Arthur  Wallbridgc 
Lunn's  "  Literary  and  Muaical  Evening,"  given  at  Ulagrove's 
Hooms,  about  a  fortnight  since,  and  noticed  by  as  at  the  time. 
The  very  favourable  impression  which  these  songs  then  made 
upon  as  has  been  more  than  confirmed  by  subsequent  ex- 
amination. They  are  all  distinguished  by  a  melodious  flow 
which  most  render  them  general  favourites. 

"Peace  to  Thee"  is  a  pure  melody— simple,  but  full  of 
ning.    It  is  a  ballad  which  we  can  imagine  Miss  Dolby 


and  charming  her  hearers  with, 
o  Form  but  thine"  is  a  canzonet,  somewhat  formed 
upon  the  model  of  Haydn's,  and  characterised  by  •  musician- 
like treatment  throughout  The  second  part,  in  E  minor, 
breaks  the  legato  melody  happily,  and  the  return  to  the  original 
subject  is  contrived  with  artistic  skill.  The  pianoforte  part 
requires  a  delicate  touch  ;  and,  indeed,  much  of  the  effect  of 
the  composition  depends  upon  the  refinement  with  which  it  is 
treated,  both  by  vocalist  and  pianist. 

"  Beneath  thy  Casement"  is  a  serenade,  melodious,  and 
cleverly  accompanied.    The  modulation  int 


quavers  at  the  conclusion  to  the 
word  awake  F  would  be  heightened  if  scored  for  an  or- 
chestra. We  should  be  pleased  to  hear  this  serenade  in  a 
concert-room,  with  orchestral  accompaniments. 

"  Gay  Lark  "  is  a  ballad  with  a  catching  melody  ;  although 
addressed  to  a  bird,  it  has  none  of  the  clap-trap  in  the  accom- 
paniment so  often  found  in  songs  of  this  class.  A  soprano 
voice  would  make  this  song  most  effective,  and  we  can 
recommend  it  to  amateurs  who  do  not  rest  their  claim  to 
attention  upon  mere  display. 

"  Adieu,  ye  Woods  is  a  pleasing  eantalile  melody,  in 
which  pathos  is  attained  by  simple  means.  In  the  second  part, 
the  flowing  accompaniment  is  effective. 

"  Let  as  be  joyous "  is  a  sparkling  melody  in  waltz 
time,  in  which  the  world's  cares  are  defied,  and  implicit 
reliance  placed  on  the  faith  of  some  fair  one  unknown.  This 
song  was  encored  on  the  evening  of  performance ;  and  we 
have  no  doubt  that  a  similar  honour  will  await  it  in  most 
concert  rooms.  It  ft  something  in  the  style  of  "  Vadasi  via 
pi  qua,"  which  has  so  often  sent  away  audiences  in  a  state  of 


We 


MISCELLANEOUS. 

Sacbid  Habmonic  Son r tv. —  Haydn's  Creation  was  given  last 
night,  for  the  first  time  this  season. 

London  Sacbbd  Habmonic  Socirrr. — Handel's  oratorio  of 
Deborah  was  performed  on  Monday  night. 

Ma.  LcuLsr  is  expected  in  town  to  dsy.  His  first  concert  m 
Paris  has  been  highly  successful. 

Ma.  Lucas  will  shortly  renew  his  annual  scries  of  musical 
evenings,  for  classical  chamber  compositions. 

Amatecb  Musical  Society. — The  rehearsal  of  the  first  concert 
took  place  last  night  at  the  Hanover  Square  Rooms.  The  concert 
will  come  off  on  Monday  evening. 

A  Cool  Sophism. — The  Temperance  Members'of  the  Admiralty 
pretend  that  the  crews  of  the  New  Arctic  Expedition  ought,  above 
all  others,  to  be  deprived  of  the  hitherto  usual  allowance  of  grog, 
as  thoy  arc  sure  to  have  lots  of  "  cold  without." — Pasquin. 

Madllb.  Vbba  is  engaged  at  the  Royal  Italian  Opera  lo  replace 
Madlle.  Corbari. 

M ada mk  Anna  Bisnor.— This  gifted  singer  H  Hffning  the  heart* 
of  the  Mexicans,  and  in  several  cities  she  has  been  crowned  on  the 
stage  with  wreaths  ornamented  with  ounces  of  _ 
with  pleasure  that  she  will,  with  her  director,  Mr. 
a  visit  this  month. — Boston  Museum. 

Mb.  and  Mas.  Cmablcs  Kban's  benefit  is  announced  for  the  1 1th 
of  March,  under  the  distinguished  patronage  of  Her  Majesty  and 
Prince  Albert.  The  talented  artists  will  appear,  for  the  first  lime 
in  London,  in  Much  Ado  About  Nothing,  Mr.  Charles  Kean 
playing  Benedict,  and  Mrs.  Charles  Kean  Beatrice. 

No  Wowdbb. — We  understand  Mr.  Keeloy  has  given  deep 
offence  to  Lord  Rod  en  by  his  performance  of  Orange  Moll,  in 
Jerrold's  comedv  of  Nell  Gwynne.  His  lordship  considers  any 
allusions  to  an  old  woman  In  the  orange  lino — personal. — Pasquin. 

Hbb  Majesty,  Prince  Albert,  and  the  Royal  children,  attended 
the  performance  at  Drurr  Lane  on  Saturday  eveninr.    The  cnter- 
tuimitcnl  consisted  of  The  Spoiled  Child,  the  pantomime  t 
Queen  Bets,  and  Charles  XII, 

Her  Majesty  snd  Prince  Albert  honoured  the 
the  Haymarket  on  Tuesday  evening. 

Pasquin.— Wo  arc  pleased  to  see  our  sharp  and  merry  friend, 
Pasquin,  restored  to  life  again,  with  much  better  I 
than  be 
porary  did  i 
which  being  i 

Pasquin  appears  other  than  bis  former  self— though  his  former  self 
was  sufficiently  pleasant,  ao-J  merits  the  support  of  all  true  lovers 
of  wit  and  humour,  satircand  small  talk — squibs  and  caricatures. 
The  fifth  number,  just  eome  out,  is  heavy  with  good  jokoa. 
genuine  fun,  and  pore  drollery.  The  illustrations,  by  Kenny 
Meadows,  are  worthy  of  Kenny  Meadows. 

Hbb  Majesty's  Visit  to  the  St.  James's  Trcatbb. — The 
Queen  and  his  Hoyal  Highness  Prince  Albert  honoured  the  French 
Plays  with  their  presence  on  Monday  evening.  The  Royal  suite 
consisted  of  the  Countess  of  Mount  Edirecumbe,  the  Hon.  Miss 
Stanley,  the  Marquis  of  Orraond,  Colonel  Buckley,  and  Colonel 
Gordon. 

Sontao  at  Pabis. — (From  the  Times  Correspondent.) — The 
concert  of  Madame  Sontag,  given  last  night  (Tuesday)  at  the 
Conservatoire,  may  almost  be  reckoned  a  political  event,  from  the 
mixture  of  patties  and  the  really  splendid  assemblage  of  h'urb 
personages  who  congregated  on  the  occasion.  The  little  theatre, 
in  former  days  an  appurtenance  of  the  Crown,  was  crowded  to 
excess,  every  box  containing  some  ctlebritis  of  the  present,  but  far 
more  of  the  past  regime,  the  noble  Faubourg  St.  Germain  con- 
tributing its  full  quota.  I  was  informed  by  a  French  gentleman 
that  he  had  seldom  or  never  seen  so  many  of  the  old  nobility  in 
public  durintr  the  eighteen  years  of  the  reign  of  Louis  Philippe. 
Tho  President  of  the  Republic  was  not  present,  being  detained  by 
unexpected  public  business,  but  his  box  was  occupied  by  the 
Princess  Mathilde  and  a  party. 

Leicsstbb.— The  last  of  the  Monthly  Subscription  Concert!  was 
given  on  Tuesday  evening  last,  with  complete  success.  It  Will 
readily  be  believed  that,  as  no  periodical  concerts  have  been  given 
in  Leicester  for  tho  last  sixteen  years,  numerous  difficulties  must 
have  arisen  during  this  series,  whkh,  however,  have  all  been  over- 


t,  restored  to  life  again,  with  much  better  health  and  spirits 
enjoyed  before  his  recent  demise.    Our  present  cotem- 
lid  not  die  onlri*ht ;  he  merely  fell  into  a  slumber,  from 
eing  awakened,  he  is  now  brisk  and  full  of  blood.    In  short, 
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judicious  management  of  the 
ramme  was,  perhaps,  the  ln>*t 


come  by  tho  spirited  exertions  and 

projectors.    Tuesday  evening's  proj 

that  hu  been  presented,  the  chief  exponents  Ming  Mrs.  sumicr- 
laml,  Mr.  Leffler  (both  of  whom  made  their  first  appearance  in 
Leicester),  Mr.  Nicholson  (flautist),  Miss  'VVykea,  and  Master 
Weston.  Mrs.  Sunderland  was  encored  in  two  of  her  songs,  viz. 
Sporle's  "Wishing  Gate*  and  Bishop's  "  Echo  Song,"  the  flute 
oblig-ato  in  tho  latter  being  finely  played  by  Mr.  Nicholson.  Mr. 
Leffler  was  in  capital  voice,  and  sang  "*Non  piu  andrai"  and 
•«  Tho  Lads  of  the  Village."  Mr.  Nicholson  performed  a  new 
solo  (written  by  hiinsell)  upon  Siceama's  Patent  Diatonic  Fluto,  in 
displayed  a  masterr  orcr  all  the  difficulties  of  his  instru- 
led  to  a  very  full,  pure  tone  t  the  solo  was  loudly  encored, 
and  De  Bend's  duet  for  piano  and  violin,  on  themes  from 
ula,  was  effectively  rendered  by  Miss  Wykes  and  Master 
Weston ;  their  performance  took  the  audience  by  surprise.  Our 
meed  of  praise  is  due  to  Mr.  II.  Gill  and  the  orchestra  who 
acquitted  themselves  in  excellent  style. 

Ltcion  TmATnr. —  Her  Majesty  and  His  Royal  Highness 
Prince  Albert,  honoured  this  theatre  with  their  presence  on  Thurs- 
day evening,  to  witness  Be  Would  Be  .In  Actor  and  The  Island  of 
Jewels. 

Miss  Mcsbell  rave  a  concert  at  St.  Martin's  Hall  on  Tuesday 
week  last,  in  which  she  was  assisted  by  several  vocalist*.  Mia 
Murrell  is  a  pupil  or  Mrs.  John  Roe.    Mr.  John  Roe  conducted. 

Two  Richmond*  is  the  Fiild.— Verdi,  as  well  as  HaU-vy,  is 
writing  music  to  a  libretto  founded  on  Shaksfwre's  Tempest. 

Bath  Hakmonic  Society — The  third  Ladies'  Concert  took 
place  on  Friday  week  evening,  and  was  attended  by  a  numerous 
and  fashionable  company.  The  Marquis  or  Thomond  presided. 
We  cannot  but  express  our  opinion  that  the  last  concert  was  not  so 
many  of  its  predecessors  ;  nor  csn  we  understand 


nlar  charm  there  Is  in  pianoforte  fantasias  to  induce  the 
i  to  place  two  on  the  programme  of  one  evening.  Of  the 
.  jsias  played  on  Friday  evening,  we  preferred  that  of  M. 
Jaques ;  one  reason  for  our  preference  being,  that  the  band  took 
part  in  It.  In  itself,  also,  it  was  a  highly  satisfactory  performance. 
Mr.  George  Field  ably  performed  a  solo  in  the  second  part,  and  was 
rewarded  by  an  encore.  The settetto  in  the  second  act,  "Stay, 
prithee,  stay,"  was  effectively  sung  by  Miss  Stanley,  Miss  Gilbert, 
Mm.  W.  Pyne.and  Messrs.  G.  Temple,  K.  Lansdown,  and  Thorn  us. 
Mr*.  K.  Pyne,  In  the  •'  Savourneen  dhelrsh,"  obtained  an  unanimous 
encore.  Mis*  Stanley,  in  the  trio  from  the  Barber  of  Sevtlte, 
acquitted  herself  well  for  so  youthful  an  artiste.  We  might  also 
speak  in  laudatory  terms  of  Mia*  Gilbert,  Messrs.  Rogers,  and  Mr. 
B.  Taylor,  in  the  pretty  trio  by  Balfc,  «  Thro'  the  world."  Miss 
Gilbert'*  tones  are  sweet,  but  too  weak  as  yet  for  so  Urge  a  room. 
The  madrigals  were,  as  usual,  most  effectively  sung. 

Bath.— Classical  Qoaiitet  Cokcbet*.— The  first  or*  series  of 
concerts,  having  for  their  object  the  reproduction  or  the  works  of 
Beethoven,  Mendelssohn,  Haydn,  and  Mozart,  but  more  especially 
their  instrumental  quartets,  was  given  at  the  Assembly  Rooms  on 
Thursday  morning  ;  Ham  Jaques  being  tho  entrepreneur.  The 
enterprise  was  a  test  of  the  feeling  of  our  musical  circles ;  but. 
nevertheless,  it  was  attended  with  a  marked  success, the  room  being 
crowded  with  the  elite  of  our  city  and  neighbourhood.  The  pro- 
gramme had  been  culled  entirely  from  Beethoven'*  masterpieces. 
Two  of  his  quartets  had  been  selected— that  in  A,  No.  5.  Op.  18, 
and  another  in  F,  No.  1.  Op.  18.  The  interpreters  were  Mons. 
de  Kontski.  first  violin  ;  Mons.  Jaques,  second  violin  ;  Herr  Rahles, 
tenor  j  and  Herr  Hansmann,  violoncello.  Agreeably  interspersed 


with  the  instrumental  performances,  were  a  few  vocal  pieces.  I  he 
striking  of  these  was  the  scena  and  aria,  "Ah  I  perfido,"  wl.lch 
sung  by  Miss  Ley,  with  feeling  and  effect.  The  pathetic 
il  declamation,  entitled  «  Repentance,'*  was  rendered  by  Mr. 
Hi  a  style  which  merited  the  applause  ho  received.  Between 
the  parts,  M.  de  Kontski  played  one  of  his  solos  for  the  violin— a 
performance  abounding  with  the  most  startling  difficulties.  It  will 
be  seen  by  advertisement,  that  the  second  concert  is  fixed  for 
Saturday  morning  next.— Bat A  rind  Cheltenham  Gazette. 

1  ,, y  ■  ii Ft) :  i ,  —  1  'he  Societa  Armonica  gave  their  third  dress  con- 
cert at  the  Royal  Assembly  Rooms,  Great  George-street,  on  the 
16th  instant,  to  a  full  and  fashionable  audience. 


TO  CORRESPONDENTS, 

H.  D.  (Athsnantm  Club.)— The  Rogal  Italian  Opera  till  ope;  tw 
believe,  before  Hotter  week. 

Q.— Certainly. 

I.  Snauso  (Middle  Temple.)— TVAajw  not. 

Ajf  Old  SrsacaiacB, — Our  Cite  Curretpondent  teat  engaged  eUrtchtre. 

We  cannot  afford  to  pag  halpa-doten  contributor!,  to  notice  concerts 

that  are  never  advertized  in  i 

or  ariittic  importance. 
As  AUKTKVn.—Perhape. 

IsQtJiSEB.— H.  B.  Richard;  not  H.  S.  Bichardt. 
X  Y.  Z.—Certainlg  not. 


ADVERTISEMENTS. 


JUST  PUBLISHED. 

"  LET  US  BE  JOYOUS H  PBACR  TO  THBRi" 


■  BENEATH  THY  CAaEMRJvT^^O 


AY  LARK  t"  "ADIEU 
BUT  THINE." 


R  WOODS  j  » 


The  >lt  highly  successful  songs,  price  S».  each, composed  by  Hsnbt  Lome, 
snil  John  AsiiMoac,  and  sung  in  WALlsaiuux  Lush's  "  Literary  and 
Musical  Evening." 

ADDISON,   AND   CO.,   210,    Recent  Street. 

■'  We  were  especially  planed  with  '  Beneath  thy  casement,'  and  '  Let  us 
be joyous/  which  last  wss  loudly  encored."- DaUg  Jfewi. 


TO  THE  MUSICAL,  WORLD. 

A  COMPLETE  REFORM  IN  THE  SCIENCE  OP  MU81& 
Ju,t  pUtUhed,  in  a  kandeome  roga!  8«.  txtW.  price  24f„  dedicated,  bg 
permission,  to  JJ»  «?.  **/ «  /ViHC#  Albert, 

THE  GENEUPHONIC  GRAMMAS 

OP  HARMONY,  COUNTERPOINT,  St  MUSICAL  COMPOSITION. 

raxciDEO  av  the  ELKMitrr*  or  itoMc. 
Ry  the  aid  of  this  Work  alone,  any  one  may  acquire  a  thorough  know- 
ledge of  Muiic,  from  the  simplest  eltmenU  to  the  capability  of  composing  a 
Pianoforte  Accompaniment,  or  a  S<ore  for  a  full  orchestra,  in  a  leas  number 
of  months  than  years  hare  hitherto  been  required.  The  Geneuphonic  System 
has  born  approved  by  the  Immortal  Rossini,  Carraieer,  Mercadante, 
Dr.  Busby,  and  by  all  the  great  Composers  to  whom  It  was  commnnicated. 
hi,»  tVe  Musical  Student  wluu  the 'railroad  la  to  the  Traveller,  with  thi. 
difference,  that  the  casualties  that  may  happen  to  the  one  i 
occur  to  the  other. 

The  GENEUPHONIC  GRAMMAR  may  he  had  at 
and  Co.,  Paternoster  Row;  Jeffs,   Burlington  Arcade; 
ngtoo  Jtrreti  Cramer,  Beale,  and  Co.,  and  all  the 


NEW  PIANOFORTE  MUSIC, 


By  J.  B.  Crakib,  O.  A.  Osbobxi, 

Rondino  a  la  Polka,"  by  J.  B.  Cramer  t  - 
••  La  Teoeresaa,"  by  G.  A.  Osborne :  and  •• " 
theair'Ioievoglio,'"  by  W.  Kahe. 


140,  New 


"GALOP  DES  PAPILL0N8;" 
"GALOP  B  R I L  L  A  N  T  ; " 

Tour  le  Pianoforte  t  by  ITarby  Ln  asm:,  Esq., 

Author  of  Vak*  '•  La  Donee  Pens**  t "  "  Th*  Roysl  Fusilier  Polka ; "  Fa 
on  "  The  Sprig  of  Shillelagh,"  for  the  Flute,  etc,  etc. 
JO., 


ROMAN  VIOLIN  &  VI 


.LO 


J.  HART,  14,  Princes  Street,  Leicester  Square,  London,  begs  to  Inform 
live  Amateurs  and  Professors  of  the  above  Instrument*,  that  he  has  just  re- 
ceived an  Importation  of  Roman  Violin  and  Violoncello  btnngs^ ol f  the  finest 
quality :  where  also  may  be  had  Stewart's  celebrated  Registered  V  iolin  snd 
Tenor  Holder.  Likewise  rosy  be  seen  the  largest  collection  of  Cr 
Violins  snd  Violoncellos  In  England, 
and  Repaired  in  the  best  roanne. 
J.  hart,  14,  Prtweea  Itrist,  beicsswe* 
One  Dew  from  Qerrard  Street, 
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CLASSICAL  PIANOFORTE  MUSIC. 

The  following  Works  of  eminent  Composers  are  strongly 
recommended  to  all  Students  desirous  of  becoming  acquainted  with  Die 
beat  ipccimc m  or  Classical  Pianoforte  M  usie : — 

MOZART.— An  entire  new  and  correct  edition  ot  ihe  Pianoforte  Works 
(with  and  without  accompaniments)  of  this  celebrated  Cotnpoacr;  dedicated, 
by  express  permission,  to  Her  Mo>t  Grocloua  Majeaty  th.  Queen.  Edited 
by  Cimiiani  PoTTtit.   9  vols,  and  may  be  liad  singly,  Noe.  1  to  74. 

BENNETT  (William  Stemdale). 

Pianofutt  uritkcKt  Aecompmimtnlt. 

t.  d. 

2  6 
6  0 

S  0 

3  0 

5  0 
2  6 

2  0 

6  0 

3  0 
2  0 


Capriccio,  in  D  minor,  Op.  2  . 
Six  Studiea  in  the  form  ol  Capricrioa 
Tluec  Musical  Sketches,  Op.  10,  entitled  "  The  Lake,  the, 
!"  Stream,  and  the  Po 


rdperfoi 


Milt 

Three  Impromptus 
Three  Hornancea    .  , 
Allegro  Grailoso,  Op.  IS       .  . 
Genevieve  Romance  .  , 

Suite  de  Pieces,  Op.  21.  calculated  for  ad 
dedicated  to  Mrs.  Anderson  . 
Rondo  Placevole,  Op.  23 
Inlroduaione  e  Pastorale,  No.  1,  Op.  28 

ChamifT  Mutic. 

Seated  (In  F  sharp  minor)  for  Pianoforte,  Two  Violins, 
Tenor,  Violoncello,  and  Double  Hats,  as  performed  by 
the  Author,  and  by  Mr.  Robert  Barneft 

Chamber  Trio  (in  A  major),  Pianoforte,  Violin,  and  Vio- 
loncello, Op.  26  . 


U  0 
8  0 

BARNKTT  (Robert),- Rondo,  Graa'oso.   Dedicated  to  Lady  Margaret 
DOBJBJtSsSj  3i. 
Introduction 


foce,"  2».  Ckf. 


on  Forde'a 


Aral  I  aaw  yotir 


First  JeTaei,   thlfU  Practice. — Edited  f»y  R.  Barxeyt. 

1  Stelbelt's  Sonata  in  A,  On.  50 

2  Beethoven's  Sonata,  in  O,  Op.  49  . 

3  Haydn's  Rondo,  in  C  . 
i  J.  N.  Hiiir.niL'i'.i  llnmsnrc  and  Rondo,  in  G 
5  Stribdt's  Sonata,  in  O  . 
0  Clcmcntl's  Sonata,  in  F,  Op.  32  . 

7  Du.u-k's  Itor.do,  "  ltu>  Hrilanni«,"ln  O 

8  Kalkbienner's  Rondo,  in  C  . 

9  Dussek's  Rondo.  In  E  flat 

10  Clemend'a  Rondo,  in  C,  Op.  21 

1 1  Wooirs  Rondo,  in  C 

12  Ditseek's  Air,  with  Variations,  In  C 

13  Sterkel'a  Andante.  In  E  flat 
M  Haydn'a  Rondo,  from  Op.  17,  in  G 
1 5  Beethoven's  Rondo,  in  C 
1(5  Moian's  Three  Waltiea  . 

{Ttbtctntinutd.) 

a  TnncATiqrit  cayaloock  or  thk  atiove  m»t 

C.  COVENTRY,  at  hia  Pianoforte  Warehouses,  71,  _ 

bnlU™1  "of"*  hi*  CbredAQh  P^ANOFOR|.ES  ""^  *£"'  "n'ch'  ,or 
are  unrivalled.    '  e  icacy  and  durability  of  touch, 


ROYAL  SOCIETY  OF  MUSICIANS. 

TUT.  PA1  RONS  and  FRICNDS  Of  this  CHAP  ITY  are  respect  - 
fully  informed  that  the  112th  ANNIVERSARY  FESTIVAL  will  be  held 
n  the  Freemason's  Hall,  on  Friday,  March  lith.  Particulars  will  be  duly 
announced.    Hii  Royal  Highness  the  Duke  of  Cambridge  in  the  Chair. 

Tickets  One  Guinea  each. 


HALL. 

CONCERTS. 


EXETER 
WEDNESDAY 

rTIHE    SECOND    CONCERT  Of  the    STRING  |CRIES 

1  held  on  WEDNESDAY  NEXT.  February  the  27th,  when 
BEEVES,  ERNST,  and  other  Artistes  of  Eminence  will  ■ 


SIMS 
Full 

ars  will  be  duly  announced. 
Tickets,  Is.  and  2s. ;  Reserved  Seats,  sr.;  Stalls,  7f.    May  be  had  of  Mr. 
Stammers,  No.  4,  in  Exeter  Hall,  and  ol  all  Musiceellera.    Terms  of  Sub- 
scription for  the  Series  of  Fifteen  Concerts:— Reserved  Seats,  Two  Guineas 
Stalls,  Three  Guineaa. 

ST.   JAMES'S  THEATRE. 
MR.  BTJNN  ONJTHE  STAGE!! 

MRan*"R^7\T\c^ 

on  Tuesday  Evening,  Feb.  26th,  and  every  subsequent  Tuesday,  Thursday, 
and  Saturday  evening.    Scene. — The  Author's  Study. 


NEW  SONGS, 


JUST    PUBLISHED,  by  - 
Street:—  '  ' 

Alfred  Piatti,  "  Tell  me  Maiden,"  with  pianoforte  and  violoncello  ohli- 
gato.  2s.  fid. 

Charles  Oberthcr,  •'  Fanny's  Song,"  poetry  by  Chaa.  Rowcrofl,  Esq.,  Is. 
  "  Tl:e  Sailor's  Invitation,"  Is.  <W. 

  "The  Moon  is  up,"  barcarolle,  la.  rid. 

.  .  — —      _  "  The  Evil  Eye/  ballad  by  Mrs.  Elde  Darby,  3s. 
J.  A.  Owen,  "0  cr  IK-crt  Plsnis,"  ranannettr,  2«.  (Jd, 

  "  The  Farewell."  poetry  by  Byron,  2s. 

H.  Esaer,  "  My  Angel,  a  PcaiI  1  l„w,t  i, 
Darbr,  la.  fid 
"•  Van  Beet*  on; 


L  Van  Beethoven,  "Adelaide,"  by 
Friend,"  a  new  translation,  by  ditto,  2s. 


MR.  CREVELLI 

Begs  to  acquaint  hia  Frier..:,  and  the  Public  that  bis  Work  on 
THEART    OF  SINCINQ, 

ilh  alteraliona  and  additions  for  the  BASS  VOICE,  may  be  had  at 

hia  Residence, 
71,  UPPER   NORTON  STREET) 
And  at  all  the  principal  M 


FARY  I. 

Introduction.— The  Stage,  from  its  earliest  unto  its  latest  times— Its  first 
establishment  in  this  country — Its  earliest  Authors—  Birth  of  Bhaktpere — 
Conflicting  Opinions  respecting  him— Hia  Commentators— The  t" 
tivea  of  hit  Works— Their  various  Readings 
Shakspere. 

Pictorial  Illustrations.—  !.  Exterior  of  Shakspere's  Birthplace— 2.  Interior 
of  the  same—  3.  Ann  Hathaway'a  Collage— 4.  The  Blackfriars  Theatre-*. 
The  Globe  Theatre- 0.  8hakapert's  last  Residence— 7.  Church  of  Stratford 
on-Avon— 8.  Shakspere's  Monument. 

rART  II. 

Ti  e  Interdiction  of  Stage  Entertainments— Its  Removal— Supporters  and 
Opponents  of  the  Stage — One  Hundred  Years  of  "  Old  Druty — Its  Rise 
snu  Progress  — Garrick,  Sheridan,  Doctor  Johnson,  and  Lord  Bvron  —  Diffe- 
rent Schools  of  different  Periods— Vicissitudes  of  Taste — Dulles  ol  a  Manag.r 
-Requisites  for  a  Performer- Difficulties  of  an  Author-The  Hopes  of  the 
Stage. 

To  commence  at  Eight  o'clock. 

The  Free  Ual  of  tbe  Theatre  does  not  extend  to  this  En 
public  press  excepted. 

frits  of  Admission ;— Orchestra  stalls,  7s.;  boat*,  4s.;  pit  and  amphi- 
theatre, 2t.,  which  may  be  secured  at  Mr.  Mitchell's  Royal  Library,  33,  Old 
Bund  Street  :  and  at  the  Box-office  of  the  Theatre. 


FRENCH  PLAYS  AND  OPERA  COMIQUE. 

ST.  '  J  A  M  E  S'S     THEATE  E. 

LAST  PERFORMANCE  of  the  Popular  Opera  of  LB 
POSTILLON  DE  LONJUMEAU,  and  last  week  of  Moiis-Cholllt's 

Engagement- 
Mr.  MITCHELL  respectfully  announcea  that  the  performance  'of 
French  Plays  will  be  con.ii.ued  at 'ihis  Theatre  on  MONDAY  EVENING, 
February  the  25th,  18.0,  when  the  Performances  will  commence  at  Eight 
o'Clock  precisely,  with,  Third  Time  in  this  country,  the  celebrated 
Opera  of 

LE    POSTILLON    DE  LONJUMEAU. 

M.  CilOLtr.T;  Madeleine,  Mdlle.  Gkichard. 

To  conclude  with  the  amusing  Farce  of 
UN    TIG  RE     DE    BE  NO  ALB. 
Eoxes,  6s. ;  Pit,  3s. ;  Amphitheatre,  2s. 
Tickets,  and  Season  Prospectuses  may  be  secured  ot 
Mr.  Mitchell's  Royal  Library,  33,  Old  Bond  Street:  and  at  the  Box  Office 
of  the  Theatre,  which  is  open  daily  from  II  till  S  o'clock. 

Wednesday  Nexy,  February  27,  positively  for  the  Last  Time,  Herold's 

Hons,  Chollcy,  I  ' 


S^gh1" 


r  Opera  of  "ZAMPA.' 
but  One  of  I. 


hia  Appearance ;  Cainille,  Mdlle.  Charyon. 
Friday  Nexy,  March  I,  M.  Cholley 'a  Last  Appearance. 


Printed  and  Published,  for  the  Proprietors,  at  tbe  "  Nassau  Steam  Preaa," 
by  William  Sratscaa  Johxsox,  60,  St.  Martin's  Lane,  in  tbe  paneii  of 
St.  Manin'a  in  tbe  Fields,  In  the  County  or  Muldlesev  wliere  all  eossnium- 
catl-Mis  for  Ihe  Editor  are  to  be  addressed,  post  paid.  In  lie  bad  of  t<. 
Porkesa,  Dean  Street,  Soho;  Strange,  Palernoater  Row;  Vie*  - 
Street,  sod  at  all  BookaeUen'.-Saturday,  February  33rd,  IBM. 
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SATURDAY,  MARCH  2,  1850. 


HER  MAJESTY'S  THEATRE. 

Mb.  P.  it  r ■  retains  bis  post  as  Musical  Director  at  llcr 
Majesty's  Theatre.  This  announcement  will,  we  are  sure,  be 
heard  with  {general  satisfaction,  and  may  serve  to  aet  at  rest  all 
doubts,  conjectures,  guesses,  and  speculations  on  the  subject. 

Mr.  Sims  Recrea  is  secured  for  the  season,  as  one  of  the 
first  tenors  of  the  establishment.  The  engagement  was  settled 
on  Tuesday.    Another  wise  step. 

Carlotta  Grisi  has  been  here  for  some  days,  and  is  already 
engaged  in  the  rehearsal  of  a  new  ballet,  by"  M.  Paul  Tagljoni, 
which  will  be  produced  on  the  opening  night 


BEETHOVEN  QUARTET  SOCIETY. 

Wt  announced  last  week  that  Mr.  Ronsselothad  determined 
upon  the  renewal  of  these  interesting  meetings  during  the 
present  season.  His  arrangements  are  now  complete.  The 
quartet  will  consist  of  Ernst,  Cooper,  Hill,  and  Rousselot. 
The  three  first  meetings  will  be  confined  exclusively  to  the 
•works  of  Beethoven.  The  three  last  will  include  specimens 
from  other  masters. 

M.  Stephen  Heller,  the  celebrated  pianist  and  composer, 
•will  play  the  grand  trio  in  D  major  at  the  first  concert. 

With  the  liberality  and  truly  artistic  feeling  which  have 
ever  distinguished  Ernst,  that  eminent  violinist,  who  wilt  lead 
at  the  six  conceits,  has  entirely  forgone  his  terms,  'depend.ng 
upon  the  success  of  the  undertaking  for  his  chance  of  remune- 
ration. We  are  pleased  to  hear  that  the  subscriptions  are 
already  nearly  full. 


A  NEW  MUSICAL  CELEBRITY. 

The  Athetuxum  has  found  out  a  new  musical  genius,  and 
makes  public  its  discovery  in  sentences  short  and  mysterious 
ms  the  enigmas  proposed  by  the  Sphinx  to  the  devoted  in- 
habitants of  Thebes.  Without  pretending  to  the  sagacity  of 
CEdipus,  and  without  aspiring  to  the  reward  that  awaited  him 
•who  unravelled  the  meaning  of  the  monster's  riddles,  we  are 
ready  to  offer  a  solution  of  the  problem.  The  Liverpool 
Journal  has  published  the  following:— 

"  Towards  the  latter  end  of  the  past  year  the  name  'of  Mr.  Silas,  a 
young  artist  of  Amsterdam,  waa  mentioned  to  Hr.  W.  Sudlow,  the  hono- 
rary  secretary  of  the  Philharmonic  Society,  by  a  resident  Dutch  gentle, 
man  of  this  town.    80  exceedingly  strong  were  the  terms  of  eulogy  in 


tbe  young  musician's  name  was  Introduced,  both  as  a  composer 
I  pianiit,  that  Mr.  Sudlow  hesitated  even  to  hope  that  so  rare  a  jewel 
was  to  ba  picked  up  within  the  dykes  of  the  Dutch  capital.  A  short 
time  since,  however,  a  series  of  five  romance*  in  MSS.,  the  composition 
of  Mr.  Silas,  came  into  tbe  hands  of  Mr  Sudlow  through  the  agency  of 

examination  of  these  com- 
r  of  refined  taate,  and  an  ac- 
'  and  impartial  judge  in  such  matters,  now  pro- 
1  to  be  equal  to  the  best  compositions  of  Mendelssohn  in 
the  suae  style.  They  are  written  In  a  somewhat  similar  form  to  the 


great  maestro'*  liedir  ohne  vortt,  and  are  shortly  to  be  published,  we  be 
Ueve,  under  the  auspices  of  the  Philharmonic  Society.  An  engagement 
to  appear  at  an  instrumental  concert  on  the  9th  of  April,  being  the  third 
in  the  subscription,  has  been  forwarded  to  Mr.  Silas,  at  Amsterdam,  and 
accepted  by  that  gentleman.  He  is  to  arrive  here  a  fortnight  previous  to 
the  concert  to  superintend  the  rehearsal  of  a  MS.  overture,  also  his  own 
composition,  sod  which  he  .ill  conduct.  At  this  concert  hia  power  of 
extemporising  upon  a  given  theme  will  be  tested  in  tbe  presence  or  the 
audience.  It  will  be  seen  by  the  annexed  translated  extract  from  an 
elaborate  critique  which  appeared  in  the  HondrUbtid  (Amsterdam  news- 
paper) of  the  24tb  December  last,  that  he  possesses  wonderful  facility  in 
this  respect,  and  is  otherwise  a  fertile  and  promising  genius.  In  giving: 
the  following  extract,  we  may  premise  that  the  Amsterdam  criticism  Is 
not  to  be  clsascd  with  the  inflated  feuilltltnt  issued  by  the  Paris  press 
"At  a  concert  given  at  the  Prllx  Mentis,  on  the  21st  instant,  a  young 
pianist,  Mr.  E.  Silas,  a  native  of  this  town,  made  his  de'/.tft.  and  produced 
a  sensstion  which  for  a  long  time  has  not  been  equalled.  He  played  a 
concerto  of  his  own  composition,  which  for  depth  of  conception  and 
rlegance  of  style  may  be  placed  at  the  side  of  any  of  tbe  principal  com* 
posers  of  our  lime.  Its  execution  was  a  perfect  model  of  all  we  could 
wish  to  hear,  and  was  received  by  a  crowded  audience  of  the  first  familiea 
in  this  town  with  rapturous  applause ;  but  the  enthusiasm  was  at  its 
height  when,  on  being  recalled,  he  extemporised  on  a  theme  given  to  hint 
by  an  eminent  professor  present  in  such  a  wonderful  manner  that  the 
delighted  audience  could  not  rest  satisfied  without  giving  him  an  unani- 
moua  and  enthusiastic  third  recall  to  continue,  which  he  did  on  another 
melody.  Indeed  we  cannot  find  words  sufficiently  strong  to  expreas  tbe 
admiration  we  felt,  and  which  seemed  to  prevail  with  every  one  present. 
The  orchestra  also  executed  an  overture  of  his  composition, which  showed 
equal  merit,  snd  gave  evidence  of  what  may  be  expected  from  so  accom- 
plished a  musician.  He  received  his  principal  education  in  Germany,  and 
finished  at  the  Conservatoire  de  Muaique.  In  Paris,  where  he  gained,  last 
month,  the  first  prize  lor  a  performance  on  the  organ." 


We  venture  to  guess  that  the  new  musical  genius,  pulled 
out  of  the  depths  of  obscurity  by  the  rod  and  line  of  the 
cunning  fisherman  of  the  Athenttum,  is  no  other  than  Mr.  Silas 
the  Dutchman. 

Although  our  contemporary  has  not  absolutely  delivered 
his  enigma  in  the  words  of  the  Sphynx,  his  hints  have  been 
disclosed  in  such  NNJM  phraseology  that  we  shall  not  be  doing 
him  injustice  in  thus  translating  his  hieroglyphs  :— 

What  muiician  in  the  morning  walks  upon  four  feet,  in  tht 
noon  upon  turo,  and  in  the  evening  upon  three  ? 

Solution. — Mr.  Silas  in  tbe  morning  of  life  walked  upon 
bis  hands  and  his  feet.  Mr.  Silas,  in  the  noon  or  manhood 
of  life,  walks  upon  his  two  feet.  Mr.  Silas,  in  the  evening 
or  decline  of  life,  will  in  human  possibility  walk  with  the  aid 
of  a  stick.  Answer — Ms.  Silas. 

As  we  have  no  desire  that  the  Athentcum,  mortified  at  this 
early  divulgemcnt  of  hit  secret,  should  dash  his  head  against 
the  rocks  and  perish,  like  bis  predecessor  Sphinx,  we  will  let 
him  off  the  penalty  in  consideration  of  our  own  indemnity 
from  another — that  of  becoming  Kings  by  marrying  our  own 
mnihers  ;  whereby  we  shall  be  spared  the  pains  of  putting  out 
our  own  eyes  and  the  shame  of  expatriation  at  the  hands  of 
our  own  offspring. 

The  Athen<rum  mi 
let  or  hindrance. 
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STEPHEN  HELLER. 

(Continued  from  our  latt.) 

Bivoai  proceeding  to  the  next  number  of  Messrs. 
Weasel's  collection,  it  will  be  as  well  to  state  a  few  parti- 
culars which  we  have  been  enabled  to  obtain  in  relation  to 
those  compositions  of  M.  Stephen  Heller  not  comprised  in 
the  publications  of  that  enterprising  firm. 

Ops.  1  to  6,  of  the  works  of  M.  Heller,  consist  of  sundry 
Airt  Variet,  the  themes  selected  from  popular  operas,  and 
the  whole  of  which  were  composed  between  the  ages  of 
twelve  and  fifteen.  From  a  glance  at  these  effusions  we 
come  to  the  conclusion,  that,  although  not  without  consider- 
able promise  and  a  certain  feeling  of  originality,  they  do 
not  evince  any  decided  indications  of  that  peculiar  and  dis- 
tinguished talent,  which  was  later  evinced  by  the  composer. 
They  should,  nevertheless,  he  included,  if  possible,  in  every 
complete  collection  of  M.  Heller's  works,  as  illustrating  a  par- 
ticular point  in  the  progress  or  his  talent  as  a  pianist  and 
composer. 

Op.  7  consists  of  Three  Impromptus,  in  which  the  origina- 
lity hinted  at  in  the  Airs  I'aries  is  further  and  happily  deve- 
loped. In  thc«e  pieces  a  boldness  of  progression  is  occasionally 
evinced,  not  observable  in  the  previous  works. 

Op.  8,  is  a  Scherzo.  Here  already  the  deep  sentiment  and 
largeness  of  outline  which  subsequently  became  prominent 
characteristics  in  the  style  of  M.  Heller,  arc  strongly  shadowed 
forth. 

But  the  first  remarkable  efTort  of  M.  Heller's  genius  is  in  con- 
testably  the  sonata,  Op.  9  {Premiere  Senate,  pour  piano  srui), 
in  which  the  style  of  the  young  composer  exhibits  a  complete 
and  unexpected  transformation.  What  was  before  mi  rely 
hinted  at,  arid  regarded  by  (he  critics  as  a  momentary  caprice 
of  the  fancy,  becomes  a  prominent  feature.  The  evidence  of 
a  recent  and  enthusiastic  study  of  the  works  of  Beethoven  and 
other  great  masters  is  too  poiitive  to  admit  of  doubt.  The  ideas, 
formerly  treated  with  the  minute  elaboration  of  a  petit  maitre, 
•re  clearer,  simpler,  and  made  to  depend  more  often  en  their 
unadorned  simplicity.  The  outlines  becomes  wider,  and  at 
the  same  time  more  consistent,  while  the  general  style  evinces 
n  feeling  of  decision  which  is  not  impaired  even  by  the  pro- 
fuse manual  difficulties  that  spring  from  the  young  writer's 
unlimited  command  of  the  instrument.  Altogether  this 
sonata  is  a  wotk  of  high  interest,  as  containing  the  seeds  of 
those  peculiarities  which  have  since  become  such  attractive 
characteristics  in  M.  Heller's  manner. 

Ops.  10,  11,  12,  13,  14,  and  1  5  seem  to  have  been  written 
to  order.  M.  Heller's  fame  had  by  this  time  reached  Paris, 
aud  his  music  was  already  considered  a  marketable  commodity 
by  the  publishers  of  that  soi-disant  centre  of  modern  civilisa- 
tion. The  influence  of  Paris  upon  M.  Heller  was  what  the 
influence  of  Paris  has  invariably  been  upon  all  young  com- 
posers when  they  have  first  experienced  it,— deleterious  and 
abasing.  We  can,  indeed,  see  lit  le  in  these  works  bryond  • 
certain  readiness  in  appealing  to  what  is  styled  so  complacently 
the  "  popular  "  taste.  They  are  cssy  and  sometimes  elegant, 
but  there  is  nothing  in  them  that  any  one  capable  of 
writing  with  facility  might  nut  have  written  with  facility.  They 
obtained  much  popularity,  however,  and  for  a  time  their  vogue 
acted  as  a  check  upon  the  original  genius  of  the  composer, 
who  did  not  emancipate  himself  from  the  dangerous  position 
in  which  he  stood,  until  "  one  fine  morning  "  he  produced  the 
Art  de  Phraser,  '24  Eludes,  op.  16,  one  of  the  most  charming 
and  ingenious  of  bis  earlier  works.    But  this  collection  of 


studies  is  too  deserving  of  serious  attention  to  be  dismissed  in 

the  brief  space  we  are  at  present  enabled  to  afford. 

(To  be  continued.) 


ROYAL  ITALIAN  OPERA. 

Tnu  directors  have  issued  their  prospectus  for  the  ap- 
proaching campaign.  The  Royal  Italian  Opera  will  open  for 
the  fourth  season,  on  Saturday,  the  lGth  instant,  with  an  Italian 
version  of  Der  Frcischutz ,  lo  be  entitled  //  Franco  Arciero. 
The  Free  Archer  wa«,  we  believe,  one  of  the  many  titles 
intended  for  the  piece  by  the  author  of  the  book  previous  to 
its  present  designation  having  been  fixed  upon. 

The  company  differs  materially  from  that  of  last  year. 
Many  of  the  old  mimes  will  be  recognised  with  pleasure ; 
some  of  the  omissions  will  be  heard  with  regret. 

The  soprani  arc  Grisi,  Castellan,  Madllc.  Vera,  and  Pauline 
Garcia. 

Tluee  of  these  are  too  well  known  to  demand  a  moment's 
consideration.  Madllc.  Vera  will  make  her  first  appearance 
at  the  lloyal  Italian  Opera.  The  season  before  last  she  played 
at  lit  Majesty's  Theatre,  but  was  then  a  mere  novice.  She 
is  young,  and  is,  wc  learn,  greatly  improved.  Her  late 
success  in  Pari*,  according  to  the  Journals,  was  undeniable. 
If  she  prove  but  half  as  good  as  is  reported  sbo  will  do.  We 
question  much,  however,  whether  she  can  satisfactorily  supply 
the  place  of  Madlle.  Corbari,  whom  wc,  like  many  others, 
have  always  considered  the  very  best  of  seconde  donne. 

The  co'ntrahi  are  Madllcs.  dc  Meric  and  d'Okolski.  This 
looks  as  if  the  directors  this  year  intended  to  shelve  Scmira- 
mide.  Donna  del  Logo,  and  other  operas  in  which  the  contralto 
holds  a  prominent  position.  Madllc.  de  Meric  has  a  charming 
voice,  but  she  is  yet  too  young  and  inexperienced  for  the 
great  parts  of  such  dramatic  singers  as  A'boni  and  Angri.  She 
will,  no  doubt,  however,  fill  very  satisfactorily  pirts  of  less 
I  superior  importance,  and  in  the  mean  time  wc  must  hope  for 
the  best. 

Of  Madllc.  d'Okolski  wc  know  nothing  further  than  she  is 
English  and  married  to  a  Pole ;  and  even  of  this  wc  are  not 
certain.  She  may  be  merelj  a  namesake  of  the  lady  we  have 
heard,  of. 

The  list  of  tenors  differs  materially  from  that  of  last  year. 
Mario  remains.  The  Royal  ltaliau  Opera  could  not  well  do 
without  Marin.  Salvi  is  omitted.  The  Royat  Italian  Opera 
may  flourish  without  Signor  Salvi.  Sims  Reeves  has  gone 
over  to  the  opposite  house.  But,  in  revenge,  I.uigi  Mei, 
Soldi,  and  Lnvia  are  faithful  to  their  posts.  These  artists  are 
all  very  useful  in  their  way. 

Two  new  tenors  supply  the  places  of  Salvi  and  Sims 
Reeves.  Signor  Banco  Maralti  is  from  the  Theatre  La 
Fenice,  in  Venice.  He  makes  his  first  appearance  in  this 
country,  and  his  dMl  in  Max  in  Der  FreischBts.  Of  Signor 
Enrico  Maralti  we  know  nothing ;  but  he  must  be  a  good 
singer  and  actor  to  perform  so  arduous  a  part  as  that  of  the 
hero  in  Weber's  opera  effectively. 

Signor  Tamberlik,  the  other  new  tenor,  is  an  importation 
from  the  San  Carlos  at  Naples,  and  the  grand  opera  at 
Barcelona.  He,  too,  makes  his  first  appearance  in  this 
country.  Of  Signor  Tamberlik  we  have  heard  most  promising 
accounts,  and  we  shall  not  be  surprised  if  he  turns  up  a 
trump  card. 

The  basses  are  stronger  and  more  efficient  than  erer.  The 
old  hands  arc  Tamburini,  Massol,  Roncooi,  Tagliafico, 
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Polonini,  Rommi,  and  Rache.  The  addition!  are  Formes  and 

Zelger. 

The  re-engagement  of  Roneoni  will  prove  a  source  of  high 
gratification  to  the  subscribers  and  the  public  Herr  Formrs'a 
engagement  will  also  be  hailed  with  general  satisfaction.  The 
great  German  bauo  will  appear  in  all  his  principal  part*,  in- 
cluding, among  others,  Caspar,  Leporello,  Marcel,  and  M. 

M.  Zclgcr  comes  from  the  Acadtfciiio  Royale  aud  from  the 
operas  of  Brussels  and  Ghent,  and  will  be  remembered  as  the 
Marcel  of  the  Brussels  company  at  Drury  Lane  when  the 
J/uguenots  was  first  produced  in  this  country,  lie  performed 
the  leading  bass  parts  in  the  French  operatic  company,  at 
the*  St.  James's  Theatre,  at  the  latter  end  of  lost  season. 
Thus  much  for  the  vocal  troupe. 

The  band,  chorus,  and  conductor  are  the  same  as  hereto- 
fore,  with  two  slight  exceptions — Mr.  l'latt  resigns  the  post 
of  first  horn  into  the  hands  of  Mr.  C.  Harper,  and  Mr. Thomas 
will  be  succeeded  by  Mr.  G.  Cooper. among  tho  first  violins. 

A  list  of  eight  operas  are  given,  five  of  which  will  be  pro- 
duced for  the  first  time  at  the  Royal  Italian  Opera.  The 
eight  operas  are  Der  FreitebBtn  (Weber).  Guido  «  Uinevra 
and  La  Jaive  (HaleVy),  Paritina  (Donizetti),  I'idelio 
(Beethoven),  Ipkigenia  in  Taurii  (GlUck),  II  Bravo  (Mcrca- 
danlc),  and  Mod  in  Egilto  (Rossini). 

Meyerbeer's  Prophite  will,  of  course,  form  one  of  the  most 
attractive  features  of  the  season.  Its  productions  Inst  year 
was,  from  unavoidable  circumstances,  postponed  to  the  end 
of  the  scasun,  and  the  opera  could  only  be  performed  ten 
times.  •'  It  may  therefore  be  regarded,"  says  the  prospectus, 
"  as  a  new  opera."  In  fact,  those  few  representations  hove 
served  merely  to  whet  tho  public  appetite  about  Meyerbeer's 
new  chef  fecuvre. 

The  cast  of  Der  Freitchutz  for  the  opening  night  will  in- 
clude Madame  Castellan  and  Mademoiselle  Vera  (sopranos), 
Signors  Enrico  Maralti  and  Luigi  Mel  (tenors),  M.  Massol 
(barytone),  M.  Zelger  and  Herr  Formea  (basses).  Caspar  is 
one  of  the  greatest  parts  of  Herr  Formes. 

The  entire  management  of  the  theatre,  before  and  behind 
Ihc  curtain,  is  in  the  hands  of  Mr.  Frederick  Gye. 

The  whole  of  the  musical  arrangements  will  be  as  heretofore 
under  the  direction  of  Mr.  Costa. 

The  ballet  will  continue  to  be  confined  to  divertiseemenlt 
incidental  to  the  operas. 


ERNST  AT  MANCHESTER. 

[In  an  article  on  the  first  classical  chamber  concert  of  Ernst 
and  Hall*,  the  Manehester  Examiner  has  so  justly  appreciated 
the  merits  of  the  German  violinist  that  we  have  much  pleasure 
in  transcribing  an  extract  into  our  own  p^ges. — Ed.  M.  /F.] 

The  first  of  four  chamber  concerts  announced  by  the  two 
eminent  artists,  Herr  Ernst  and  Herr  HalhS,  took  place  on 
Thursday  evening,  nt  the  Assembly  Rooms.  A  more  agree- 
able musical  evening  could  scarcely  be  imagined.  Ernst  has 
no  rival  in  power  of  tone,  depth  or  expression,  or  brilliancy  of 
fingering — he  is  a  true  artist  in  every  sense  of  the  term,  and 
carries  with  him  the  sympathies  of  his  audience,  be  it  a  popular 
or  a  learned  one.  His  playing  possesses  a  character  which  haa 
truth  for'its  foundation  ;  there  is  a  meaning  in  all  he  executes ; 
a  story  is  told,  or  a  feeling  expressed,  in  a  manner  that  cannot 
be  misunderstood :  he  is  really  the  poet  of  his  instrument, 
uttering  a  language  peculiarly  his  own.  His  execution,  how- 
ever brilliant  and  extraordinary  in  the  accomplishment  of 
difficulties,  is  at  all  times  forcibly  marked, defining  the- melody 


or  strain  which  runs  through  the  elaborate  ornament  with  a 
clearness  that  keeps  up  attention  to  the  subject,  where  others 
of  lesa  talent  and  genius  would  only  bewilder.  Take  for 
instance  the  "Allegro  energico"  in  the  "Grand  Trio"  by 
Mendelssohn,  where  the  wild  energy  seemed  to  inspire  and 
hurry  him  along  with  its  impetuosity,  yet  the  outline  was 
never  lost  in  the  midst  of  the  gorgeous  colouring  with  which 
the  subject  is  overlaid.  The  fine  feeling  thrown  into  Urn 
"  Andante  espressivo"  of  the  same  trio,  tremulous  in  its  in- 
tensity, was  never  excelled  even  by  the  master  to  whom  all 
superiority  is  now  referred.  Herr  Hallr?  and  Herr  Lidel  were 
not  behind  the  leader  in  this  beautiful  musical  feature;  we 
may  say,  without  exaggeration,  that  both  exhibited  the  highest 
feeling  for  their  art.  Perhaps  a  still  greater  treat  was  the 
Beethoven  "Sonata,"  so  exquisite  in  melody,  so  full  of  eccen- 
tric and  brilliant  fancy ;— the  character  of  the  work  was 
admirably  sustained  by  Ernst  and  Halle,  the  latter  surpassing 
himself, — the  adagio  might  be  called  the  perfection  of  paying. 
The  quartet  in  which  Messrs.  Seymour  and  Baetens  were  en- 
gaged, is  perhaps  of  too  erudite  a  character  to  meet  with 
general  appreciation,  but  it  is  a  splendid  composition,  and 
found  executants  who  fully  comprehended  its  meaning.  Three 
pleasing  trifles,  entitled  "  Pcnsees  Fugitives,"  the  joint  com- 
position of  Stephen  Heller— who,  by  the  way,  is  now  in 
London — and  Ernst,  concluded  n  performance  of  instrumental 
music  such,  we  venture  to  say,  as  Manchester  before  hat 
scarcely  witnessed.  The  second  of  these  interesting  meetings 
is  fixed  for  Thursday,  tho  7th  of  next  month. 


ZINCARELM   AND  ROSSINI. 

Tit«  following  edifying  anecdote,  extracted  from  a  book 
called  Memoranda  of  a  Muskhn,  has  been  going  the  round 
of  the  provincial  papers,  who,  like  ourselvea,  it  would  appear, 
have  an  abstract  reverence  for  copy. 

ZiMOA*it.Li. — On  one  of  Rossini's  visits  to  the  Conservatory  st 
Naples,  the  seminary  of  the  world's  greatest  musicians,  he  is  said  to  have 
rather  nhrupiW  demanded  o(  Ztngarelli,  thtt  master's  opinion  of  hit 
music.  "Sir,"  replied  the  director,  with  his  accustomed  frankness,  which 
did  honor  to  htm,  *"  your  music  may  please  at  the  theatre,  but  it  Will 
never  do  at  our  schools.  1  have,  therelore,  considered  It  my  duty  to 
forbid  your  scores  being  placed  in  the  hands  of  my  pupils !"  Rnasini 
curt  led  this  reb.ik^offj.ith  a  laugh,  but  he  was_evidcotly  mortified  

That  the  music  of  the  composer  of  //  Barbiere  and  Guillaume 
Tell,  was  not  considered  good  enough  for  the  Cmitrvalorio  a 
Naples,  we  may  believe,  on  the  oath  of  an  honest  historian  ;  but 
that  such  being  thecase,  thepupils  of  10  severe  an  academy  should 
be  satisfied  to  gather  precepts  and  examples  from  the  meagre 
scores  of  the  author  of  Romeo  and  GiulieUa,  we  cannot  believe, 
on  the  oath  of  any  historian  whatever.  A  carefully  drawn 
comparison  between  Zingarelli  and  Rossini  would,  we  imagine, 
make  the  former  look  even  smaller  than  he  appears  from  the 
evidence  of  that  precious  opera,  of  which  the  last  act  is  con- 
sidered so  dull,  even  by  the  Italians,  that  an  act  from  the 
weakest  opera  of  Vaccaj  isinvariably  substituted  when  it  is 
performed. 


CARLOTTA  GRISI  AT  DUBLIN. 

{From  a  Correspondent.) 

I  li AVI  not  written  you  since  Jullicn  was  here,  with  Jetty 
Trcffe.    I  have  had  no  theme.    It  was  not  easy  to  get  rid  of 
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the  impression  produced  by  Jetty.  Nor  have  I  rid  myself  of 
thtt  impression.  Nor  do  I  with  to  rid  myself  of  that  im- 
pression. Bat  I  have  been  newly  delighted.  I  hate  been 
newly  impressed.  Carlotta  Griti,  with  her  wingt  of  light,  bat 
been  floating  in  the  midij  of  us. 

Carlotta  waa  expected  in  Dublin  on  the  5th  alt.  But  a 
tempest  arose,  and  forbade  her  crossing  the  seas.  She  re- 
mained 24  hours  at  Holyhead.  Holyhead  is  a  dull  place. 
Carlotta  rested  at  the  hotel  with  her  wings  folded,  like  a  golden 
insect  hiding  from  the  wind  and  rain,  under  the  protecting 
shadow  of  a  leaf.  At  length  the  clouds  dispersed,  the  storm 
fled,  the  winds  were  dumb  and  the  sun  rode  oat  in  the  skies. 
He  smote  the  sea  with  his  beams,  and  the  waves  danced  with 
delight.  He  kissed  the  hills  with  his  light,  and  the  shadows 
ran  away.  The  plains  were  bare,  except  where  the  trees  and 
the  hedges  cast  a  gentle  darkness  upon  the  grass — a  darkness 
which  whs  light  mellowed  into  softness.  And  Carlotta  came 
over,  on  the  waters,  while  the  storm  fled  faraway  to  the  south, 
till  at  last  only  his  skirts  were  seen,  and  after  that  nothing. 
He  had  dived  under  the  ocean  that  flows  beyond  the  hurizon. 

Carlotta  arrived  on  the  ?tb,  and,  after  two  days  of  rest,  and 
two  days  of  rehearsing,  she  appeared  at  Mr.  Calcraft's  Theatre 
Royal.  The  ballet  was  the  FUleule  des  Fees,  a  French  ballet. 
It  is  a  tale  of  enchantment.  An  old  fairy  is  refused  a  seat  at 
a  birth-feast,  on  the  pretext  of  "  no  more  room."  All  the 
other  fairies  are  hospitably  entertained.  Each  fairy  bestows 
on  the  newly-born  child  some  precious  gift.  Angered  at  the 
alight  paid  to  her  power,  the  rejected  fairy  inflicts  a  maledic- 
tion which  nullifies  the  blessings  of  her  sisters.  The  actiiion 
of  the  ball f I  is  the  development  of  the  antagonistic  fairy  in- 
fluences, and  the  ultimate  triumph  of  the  good  over  the  evil. 

Carlotta  was  the  god-daughter  of  the  fairies.  She  looked 
like  an  etherial  thing,  and  as  she  glided  along  the  scene,  amidst 
the  plaudits  of  her  entranced  beholders,  she  seemed  as  though 
she  had  never  touched  earth,  btit,  like  the  sky-lark,  scorned 

"Thou  scoraer  of  the  grouad."-SiiaxLXT. 

All  that  I  had  seen  of  dancing  waa  nothing— absolutely  no- 
thing— to  Carlotta's.  On  this  occasion  she  flew,  on  unseen  wings, 
as  though  the  air  were  lighter  than  herself,  and  bounded  as 
though  it  would  persi.it  in  snatching  her  from  the  ground,  every 
time  her  feet  touched  it,  jealous  of  so  dear  a  burden.  She 
floated  like  an  unrooted  narcissus  upon  the  bosom  of  a  swiftly- 
running  stream.  1  know  not  the  technicalities  of  her  fasci- 
nating art.  I  never  danced  in  my  life,  not  even  on  my  wed- 
ding-day ;  but  the  sight  of  Carlotta,  dancing  as  though  to 
dance  were  to  live  and  love  together,  produced  so  powerful  an 
effect  that  my  feet  moved  in  spite  of  me.  1  never  was  more 
touched  by  an  exhibition  of  mimetic  art.  But  the  art  was  so 
concealed  that  it  was  very  nature  that  sparkled  before  my  eyes, 
like  a  star  too  beautiful  to  be  near.  The  audience  applauded 
to  the  echo  at  the  end  of  each  of  the  variations,  every  one  of 
which  was  more  graceful,  more  wonderful,  than  the  last.  Yet 
while  Carlotta  danced  the  universal  breath  was  suspended,  and 
had  it  been  possible,  one  could  have  heard  the  motions  of  her 
noiseless  feet.  But  aa  well  might  you  listen  to  catch  the  sound 
of  a  butterfly's  wings.  Carlotta's  feet,  which  twinkle  till  the 
eye  is  dazzled,  emit  no  sound  but  a  visible  music.  They  fall 
to  the  earth  as  silently  as  the  snow. 

The  success  of  the  ballet— that  is  of  Carlotta.  for  Carlottn 
was  the  ballet— was  prodigious.  It  was  repeated  on  the  12th, 
the  14th,  and  the  16th,  and  on  each  occasion  tbo  enthusiasm 
went  on  increasing. 


On  the  1 8ih.  the  Diable  d  Quatre  was  the  ballet.  Carlotta'. 
mazurka  has  been  too  often  and  too  glowingly  described  by 
one  of  your  excellent  critics  of  the  Italian  Opera,  for  me  to 
think  of  attempting  a  Word  in  illustration  of  what  I  felt  on 
seeing  it.  A  more  natural  and  enchanting  impersonation  I 
meter  witnessed.  It  was  not  merely  dancing,  but  acting 
through  the  medium  of  dumb  gestures,  which  equalled  the 
highest  eloquence  of  language. 

On  the  19th  the  incomparable  danseuse  took  her  benefit,  and 
her  leave  of  the  Dublin  public,  among  whom  I  am  proud  to 
say  she  numbers  as  many  admirers  as  there  are  play-goers. 
The  first  act  of  the  Diable  and  the  first  act  of  the  FUleule  were 
represented,  besides  two  ebarming  Pas  d»  Deux— the  Maxola 
and  the  Slyrie*.  Carlotta  was  in  high  spirits  throughout  the 
evening,  and  danced  to  perfection.  She  was  applauded  till 
the  audience  was  tired  of  applauding  and  she  acknowledging 
their  favours.  The  whole  evening  was  a  triumph  of  agility, 
grace,  and  exquisite  finesse  on  the  part  of  the  danseuse.  and 
a  triumph  of  heartiest  enthusiasm  on  that  of  her  beholders. 
Prince  George  of  Cambridge,  Col.  Macdonald,  and  all  the  elite 
of  Dublin  were  present. 

I  must  not  forget  to  mention  in  terms  of  high  praise  the 
dancing  and  acting  of  Mdlle.  James  and  M.  Silvain  in  the 
balletM.  The  lady  is  a  gentle  modest-looking  girl  whose  very 
appearance  is  in  her  favor,  to  say  nothing  of  her  talent  which 
is  graceful  and  distingue".  In  the  FUleule  she  played  the  prin- 
cipal Fairy,  and  in  the  DiabU  a  Quatre,  the  Countess.  She 
was  excellent  in  both.  The  gentleman  is  a  countryman  of 
ours,  an  Irishman  who  has  known  how  to  make  himself  famous 
on  the  continent.  M.  Silvain  is  a  dancer  of  strength,  agility, 
and  care.  His  deportment  is  manly  and  prepossessing,  and 
the  practised  artist  is  evident  in  all  be  attempts.  A  better  or 
more  natural  representation  of  Mazurki,  the  basket  maker, 
could  not  have  been  desired. 

Carlotta' s  stay  at  Dublin  has,  as  usual,  been  a  round  of 
fetes.  When  not  practising  or  rehearsing  at  the  theatre  she 
was  seeing  "  sights,"  and  when  not  seeing  "  sights"  she  was 
practising  or  rehearsing  at  the  theatre.  Carlotta  is  never  idle. 
To  stand  still  ii,  with  her,  impossible.  She  is  a  living  and  a 
lovely  illustration  of  perpetual  motion.  She  went  to  the 
Queen's  Theatre,  to  see  the  officers  play  the  comedy  of 
Charles  II.,  for  the  benefit  of  the  poor.  A  box  was  placed  at 
her  disposal,  by  the  managing  committee  of  the  performance. 
She  went  to  the  Phoenix  Park,  in  an  open  car,  and  narrowly- 
escaped  being  overturned.  The  crazy  vehicle,  driven  by  a 
crazy  coachman,  and  drawn  by  a  crazy  quadruped,  jolted  and 
jolted,  till  out  fell  poor  Silvain  and  Mr.  Levy,  the  clever  leader 
of  our  Theatre  and  Philharmonic  bands,  net  ea  avant.  These 
were  Carlotta's  companions.  Had  Carlotta  fallen  oat  she 
would  have  floated.  The  caressing  air  would  have  grudged 
the  earth  tiie  pleasure  of  supporting  her. 

There  was  also  a  charming  pic-nic,  of  which  Carlotta  waa 
the  life  and  soul.  You  know  the  County  Wicklow.  Well, 
the  pic-nic  was  not  in  the  Connty  Wicklow,  but  on  the  way 
to  it,  a  few  miles  past  the  atmospheric  rail-road,  near  the  sea- 
shore. The  house  at  which  she  stopped  was  kept  by  three 
sisters — peasants,  bat  such  models  of  cleanliness  that  Carlotta 
will  never  henceforth  believe  in  Irish  dirt.  It  was  well  fur- 
nished and  prettily  situated.  But  the  provisions  being  scanty, 
the  guests  had  to  send  for  eight  pennyworth  of  whiskey,  two 
pennyworth  of  cheese,  and  one  pennyworth  of  what  in 
courtesy  shall  be  termed  sugar.  Carlotta  paid  for  every  thing, 
being  the  only  one  in  the  party  who  had  not  forgotten  her 
pane.  The  fine  weather,  the  pleasant  prospect,  the  good  but 
simple  cheer,  the  rich  brogue  and  racy  talk  of  one  of  the 
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li.nrrs— which  made  Car  lot  to  laugh  till  the  tear*  came  in  her 
eye» — earned  every  thing  to  pass  off  delightfully.  A  pleasanter 
day  waa  never  spent.  Mind  I  did  not  any  that  I  was  pre  tent ; 
•o  do  not  jump  too  readily  to  that  conclusion. 

On  the  20th  Carlotta  left  Dublin.  We— that  ia  I,  and 
tome  more  of  her  Irish  adorers — accompanied  her  (unknown 
to  herself)  M  far  as  the  boat,  which  sailed  swiftly  from 
Kingston  Harbour  and  was  soon  lost  in  the  outskirts  of  mag- 
nificent Dublin  Bay.  I  and  my  companions  stood  gazing,  till 
■othing  but  a  speck  waa  visible.  At  last  the  speck  vanished, 
and  there  was  nothing  but  the  broad  sea,  with  one  white  skiff 
upon  its  bosom.  But  that  skiff  did  not  contain  Carlotta,  and 
so  we  left  off  gazing.  Hie  sky  then  became  lest  and  less 
clear.  At  length  dark  clouds  came  from  the  west,  and 
lowered  above  oor  beads,  till  the  sun's  light  was  quenched. 
The  rain  came  down,  the  wind  rose  and  smote  the  waters,  the 
billowa  writhed  in  dismay,  and  the  heaven*  were  black. 
Though  persuaded  that  this  was  nothing  but  a  storm  which, 
angry  at  the  departure  of  Carlotta,  had  left  it*  home  in  the 
bills  to  wreik  its  ill-humour  upon  the  innocent  fishermen  of 
the  coasts,  and  that  "our  own  Giselle"  was  still  sailing  along 
in  smooth  water,  under  the  protection  of  a  loving  sun,  our 
spirit*  were  a  little  dashed  by  the  grumbling  of  the  elements, 
and  we  returned  home  by  ti  e  railroad,  melancholy  enough. 
It  waa  not  till  the  third  tumbler  of  whiskey  "  toddy"  had  been 
quaffed  to  the  health  of  Carlotta,  and  her  speedy  return  to 
"  Old  Ireland,"  that  we  were  quite  ourselves  again. 

jAQPES.lt 


MR.  BUNN  ON  THE  STAGE. 

A  crowded  and  fashionable  audience  attended  the  St.  James'* 
Theatre,  on  Tuesday  evening,  to  hear  the  long  announced 
"literary  and  dramatic  monologue,"  to  be  delivered  by  Mr. 
Boon,  the  ropular  lessee  of  Drury  Lane  Theatre.  Mr.  Bunn 
was  received  on  bis  entrance  with  the  heartiest  applause.  Such 
a  reception  plainly  indicated  that  the  manager  of  old  Drury 
was  stdl  in  as  high  favour  as  ever  with  the  public  Mr.  Bunn 
appeared  deeply  sensible  of  the  warm  reception  he  obtained, 
and  returncJ  bis  select  but  (ignificant  acknowledgments  ac- 
cordingly. The  audience  was  applauding  lu'tily,  and  the 
lecturer  bowing  graciously,  for  several  minute*. 

Mr.  Bunn  commenced  his  monologue  with  an  introduction, 
in  which  he  veiy  modestly  set  forth  his  own  claim*  to  public 
consideration.  He  who  had  so  often  put  words  into  others 
,  by  which  they  had  gained  a  livelihood  and  a  name, 
•  now  about  to  present  himself  before  the  public  with  the 
hope  of  ensuring  something  of  the  same  kin!  for  himself,  f 
The  introduction  passed,  Mr.  Bonn  took  a  rapid  view  o 
the  stage,  from  its  earliest  time  to  the  present— from  the 
epoch  of  Tbcspis  the  Atlican  down  to  Morton  the  Box-aud- 
Coxican.  The  audience  were  treated  to  some  amusing  and 
interesting  anecdotes  i  propot  of  the  subject.  But  the  most 
pleasing  and  instructive  part  of  the  lecture  was  that  relating 
to  the  birth,  genius,  and  time  or  Shakspere.  Here  Mr.  Bunn 
put  forth  all  his  strength,  and  became  unusually  derated  in 
his  rhetoric.  The  details  of  the  poet'*  early  day*  were  given 
in  a  satisfactory  manner,  and  several  particulars  of  hi*  latter 
days  were  touched  upon.  These  were  illustrated  by  a  series 
of  admirably-painted  pictures,  representing  in  succession — 
"  The  Exterior  of  Shakspcre's  Birthplace  "—'*  The  Interior 
of  the  same" — "Anne  Hathaway '5  Cottage  " — "The  Black- 
friar*  Theatre "—"  The  Globe  Theatre" — "  Shakspcre's 
Lsst,  Residence"— "Church  of  Stratford-on-Avou,"  and 


"  Shakspcre's  Monument."  All  this  part  was  highly  interest* 
ing,  and  was  received  by  the  audience  with  due  appreciation. 

Mr.  Bunn  next  alluded  to  the  conflicting  opinions  regard- 
ing Shakspere,  and  rendered  a  very  amusing  account  of  the 
multifarious  calling*  which  had  been  attributed  to  him  by  hi* 
biographers  and  commentators.  The  actor*  next  came  under 
Mr.  Bunn'*  animadversion*,  but  he  was  very  gentle  with  them, 
and  pointed  out  their  fault*  with  •  tender  hand.  Garrick  ia 
evidently  Mr  Bunn'*  dramatic  idol.  We  confeas  he  is  none 
of  ours.  While  we  subscribe  to  his  indeniable  Ulents  a*  ua 
actor,  his  profane  alterations  of  Hamlet  and  Lear  renders  him 
odiou*  in  our  eye*.  The  first  part  of  the  lecture  concluded 
with  example*  of  various  reading*  of  Shakspere,  which  wero 
curious  and  laughable. 

Mr.  Bunn  was  enthusiastically  recalled  at  the  end  of  the 
first  part. 

The  second  part  wa*  devoted  to  a  miscellaneum.  It  com- 
menced with  a  reference  to  the  interdiction  of  stage  entertain- 
ment in  the  time  of  the  Protectorate.  Mr.  Bunn  amused  his 
hearers  much  with  a  succinct  account  of  Prynne's  "  Histrio- 
matiix,"  and  reading  the  title-page  therefrom.  He  inter- 
spersed this  part  of  his  discourse  with  some  shrewd  remark* 
on  the  old  writer*  *,  and  wa*  very  happy  in  hi*  quotation* 
and  anecdotes.  The  different  school*  of  acting  were  descanted 
on  with  a  freedom  which  showed  that  the  speaker  had  hi*  own 
peculiar  notions  of  hist  rionic  excellence. 

A  few  minute*  weie  devoted  to  the  "  duties  of  a  manager," 
in  which  Mr.  Bunn  proved  satisfactorily  that  the  blame  which 
attached  to  him,  in  his  management  of  Drury  Lane,  for 


not  upholding  the  legitimate  drama,  must  fall  upon  the  public 
who  would  not  support  it.    And  this  we  always  felt 


upheld  Shakspere,  until  tho 


was   the  case.  Mr. 

public  grew  wearied  of  him.  Mr.  Bunn  perceived  that  a  ta?tu 
for  novelty  and  spectacle  was  prevalent,  and  would  be  gra- 
tified, and  accordingly  he  provided  novelty  and  spectacle. 
Mr.  Bunn,  finally,  perceived  that  a  taste  for  music  was 
springing  up  in  the  minds  of  the  public,  and  springing  up  so 
fast  a*  to  threaten  to  uproot  all  other  passions  for  amusement, 
and  straightway  he  converted  Drury  Lane  into  an  opera-house. 
Mr.  Bunn  was  perfectly  justified  in  doing  10.  A  good 
manager,  he  was  endeavouring  to  please  the  many  : — a  politic 
manager,  he  was  striving  to  put  money  b  hi*  own  purse. 

The  discourse  finished  with  an  expression  of  a  fervent  hope 
for,  and  a  firm  belief  in,  the  regeneration  of  the  stage.  We 
fervently  hope  Mr.  Bunn  may  live  to  see  lU 


MUSIC  AT  BOULOCNE-SUR-MER. 

PhM*W«*>  Con**"***) 

Aftkh  a  passage  as  smooth  as  the  most  fastidious  amateur 
sailor  could  wish,  I  lauded  just  in  time  to  hear  Madame 
Montenegro,  who  has  been  here,  crowned  with  English  laurel*, 
to  give  a  few  representations  to  the  good  people  of  Boulogne. 
The  present  performance  was  her  last.  In  consequence  of 
Montelli  not  having  arrived  from  England,  the  opera  of  the 
liarbiere  wa*  changed  for  that  of  Luemia  Borgia,  and  the  last 
act  of  the  Favorita.  The  tragic  power*  of  Madame  Monte- 
negro are  shown  to  considerable  advantage  in  the  Lucrenia 
Borgia.  Her  acting  and  singing  are  really  admirable.  I  think 
her  voice  has  more  power  than  when  last  I  heard  her,  which 
is  now  some  months  since,  in  England.  Madame  Santiago, 
the  contralto,  received  a  hearty  encore  in  Alboni's  popular  air, 
"  II  tecreto  per  esser  fclice. '  Santiago  has  materially  im- 
proved.  When  he  first  sung  in  England,  he  was,  compara- 
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tively  (peaking,  a  novice ;  at  present  he  has  gained  strength 
of  voice  by  practice,  and  his  taste  is  unexceptionable.  Bailini, 
who,  when  I  last  saw  him,  wanted  cultivation,  has  now  a 
powerful  voice,  which  he  uies  with  skill  and  judgment.  The 
last  act  of  the  Favorila,  by  Madame  Montenegro  and  Santiago, 
created  &  furore.  The  famous  duet  was  received  with  deserved 
applause.  Bouquet*  were  liberally  distributed  to  Madame 
Montenegro  from  the  boxes. 

February  28th.  Calais.— Being  en  route  to  Paris,  and 
hearing  the  same  party  were  to  sing  last  night  at  Calais,  I 
could  not  retist  following  them  to  hear  the  Sonnambula,  never 
having  heard  Madame  Montenegro  in  Anuria,  I  expected  great 
things,  and  was  not  disappointed. 

The  sensation  created  by  the  fair  cantatrice  in  this  character, 
was  of  the  most  flattering  kind.  Her  performance  was  really 
a  display  of  talent  of  a  high  order.  Santiago  was  an  excellent 
Elvino,  and  sung  with  taste  and  feeling.  We  rarely  have  seen 
the  Count  more  effectively  represented,  out  of  London  or  Paris, 
than  by  Montelti.  The  whole  opera,  indeed,  was  well  per- 
formed ;  and  great  praise  is  doc  to  Mons.  Henin,  conductor 
of  the  orchestra,  for  the  careful  manner  in  which  the  band  and 
chorus  has  been  trained.  The  house  was  crowded,  and  the 
principal  artiste!  were  loudly  called  for  at  the  fall  of  the 

T.  E.  B. 


CI  AMB  ATTISTA  ZAPPI. 

Quant  io  men  vo'  verso  I'  Atrrea  me 
Hi  si  accapia  la  gloria,  al  detttOj 
Rita  da  tfrirti  al  eor,  /eras  al  pit  i 
B  dicr,  onttiom,  eh*  io  ll  ta'i  ce 
31a  per  la  lunza  inarpili  campagna 

Sti  ti  aggiunge  P  utrulia  al  fata  manee, 
E  die*  ;  anck'  io  un  tree  ;  al  labbro  bianco 
Vcgzo  it  relen,  eke  net  tuo  cor  »  itagma. 
Vko  far  de-f  to  i  ,e  indteln  io  folg.  i  paui 
So  eke  .in am  mi  lotto, i  m'  abbandunna, 
Jtfa  pot  M,  eke  la  gloria  oncer  mi  latei. 
,  Con  ambe  andar  ritolvo  alia  tuyrema 
Ctma  del  mente.    Una  mi  dia  corona 
S  l*  allri  it  regga,  e  ti  contorca,  e/rema. 

Ta  ANIMATION. 

When  to  the  fair  Aiemn  heights  I  climb. 

Glory,  like  some  bright  star,  walks  by  my  ride. 
My  hesrt  she  cheers,  my  feet  she  stoops  to  guide. 
Onward  with  me,  »hc  cries  with  voice  sublime; 
O'er  the  inhospitable  Mils  vrc  wend. 
When  st  my  left  foul  Envy  grimly  stands 
With  pale  envenomed  lips  snd  bloo-l.stsined 
And  says,  I  too  shall  on  thy  course  attend. 
What  shall  I  dot    If  back  my  step*  I  trace 
Foul  Envy  leaves  me,  and  I  walk  alone. 
For  star-like  Glory  too,  slai  I  is  flown — 
Onward  with  both,  and  with  unflagging  seal, 
I'll  seek  the  loftiest  heights  till  Glory  grace 
My  brows,  and  Envy  writhe,  and  still  wilh 


SACKED  HARMONIC  SOCIETY. 

Haydn's  Creation,  under  the  direction  of  Mr.  Costa,  at- 
traded  the  usual  crowd  to  Exeter  Hall  on  Friday  night,  the 
22nd  ult.,  and  was  performed  with  the  usual  effect.  The 
vocalists  were  Miss  Birch,  Mrs.  A.  Newton,  Mr.  Sims  Beeves, 
and  Mr.  Macbin  Herr  F  ormes  being  indisposed,  Mr.  Machin 
took  hit  place  at  a  very  short  warning,  and  acquitted  himself 
•with  the  ease  of  one  quite  familiar  with  the  music.  Miss  Birch 
tang  very  well,  but  introduced  some  irrelevant  ornaments  in 
tbo  ilr,  «  With  v  ei  ii  j  t  e  dad,"  which  displeased  tho  audience, 


who,  in  several  quarters,  testified  their  disapproval  audibly. 
Italian  cadenzas  are  unsuited  to  the  simplicity  of  Haydn's 
melodies.  Mr.  Beeves  waa  encored  in  the  tenor  air,  "In 
native  worth  ;"  and  Mrs.  A.  Newton,  who  seldom  appears  at 
these  performances,  made  so  favourable  an  impression  in  some 
of  the  music  that  fell  to  her  share  (especially  iu  the 
"  Graceful  consort")  that  it  is  likely  for  the  future  her  i 
may  more  frequently  be  called  into  request.  The  i 
all  went  admirably,  except  the  final  one,  in  which  there  was 
a  false  start,  that  took  some  time  and  pains  on  the  part  of  the 
conductor  to  remedy.  Such  errors  can  scarcely  be  avoided 
while  the  English  habit  of  presenting  works  of  magnitude, 
however  will  known  to  the  executants,  without  previous 
rehearsal,  continues. 

The  Creation  was  repeated  last  night,  with  the  same  per- 
for 


ORIGINAL  CORRESPONDENCE. 


CHANT*. 

(7b  the  Editor  of  ike  Musical  World.) 


Sib,— Thcro  is  a  misprint  in  my  letter  of  last  week,  which  1  i 
mr  readers  to  correct.    "  In 
thus  i  "  In  our  regular  Quires' 


Quires"  should 


In  addition  to  the  instances  I  quoted  of  the  uso  of  the  phrases 
found  in  the  olden  chants,  I  should  have  mentioned  the  name  of 
Mozart,  who  has  a  chant  in  Ugato,  and  an  olden  melody  in  the 
7.ciuberjlote ,  which,  I  believe,  was  sung  in  Germany  to  trie  "  Jesu 
corona  virjrinum."  Beethoven,  in  his  ffeneoUelus  (Mass  in  C), 
uses  a  beautiful  form  of  one  of  tho  olden  chsnts  ;  whilst  Weber 
use*  tho  pure  and  simple  Prayer  tone  for  his  Iocanlalioa  scene  in 
the  Freuschutz.  Mendelssohn,  in  tbo  chorus,  "  He  that  keepcth 
Israel,"  adopts  a  close  imitation  of  the  6th  lone,  merclv  inverting; 
tho  last  part  of  the  chant.  The  commencement  of  his  JLobriesanm 
scarcely  need  be  alluded  to.  ~ 
The  chants  of  the  olden  church  have  been  tang  upwards  of  1300 
ears  in  the  Christian  church,  and  as  they  arc  of  Oriental  birth,  it 


years  in  the  Christian  c 

is  the  opinion  of  many  that  they  are  as  ancient  as  the  days  ot* 
David  and  Solomon.  At  all  events  they  work  well,  for  where 
they  aro  sung,  priests  sing.  I  fear  no  one  can  prevail  on  our 
English  priests  to  king  our  Anglican  chants. 

When  we  consider  that  our  ordinary  speech  takes  only  three 
tone',  and  thai,  without  cultivation,  few  persons  have  more  than 
five  good  notes  in  their  voice*,  the  wisdom  and  philosophy  of  the 
ancient  system  of  chanting  become*  very  clear  and  apparent.  To 
which  may  be  added  the  met,  that  chaining  the  psalms  seven  time* 
a  day,  unless  conducted  upon  some  I  rue  and  great  principle,  would 
havo  driven  many  of  the  singers  into  their  graves.  Nor  is  it 
probable  that  the  men  who  were  so  skilled  in  architecture,  sculpture, 
painting,  and  poetry,  should  have  been  so  ill  informed  with  respect 
to  the  laws  of  cine ution  and  mclodv. 
I  am  not  one  of  those  who  defend  tin 


mis  shapen  thing*  which 
have  so  repeatedly  been  published  under  the  title  of  Gregorian 
chsnts,  nor  do  1  wish  to  appear  as  an  advocate  for  the  barbarous 
harmonies  lo  which  they  have  been  allied.  There  is  much  cant 
afloat  in  this  day  with  respect  to  harmonising  the  chants  in  (heir 
respective  tones.    I  can  find  nothing  of  this  io  great  and  accredited 

and  I  an 

quite 


composers.    Handel  and  Bach  did  nothing  of'thc  kind, 
quite  content  to  receive   and   treat   them  as  did  Mozart  and 


Beethoven.    I  presume  much  of  Mr.  Monk's  indignation  has  arisen 
ihspe  and  harmony  in  which  this  music  has  been 


on  tho 


from  the  unhappy  i 
presented  lo  him. 

It  is  undeniable,  however,  that  the  altcntion 
older  gamuts  has  opened  the  door  lo  a  new  structure  in  < 
and  to  tho  revival  of  forgotten  harmonies  and  bearings  oft 
Perhaps  the  theory  or  Vogler  brought  these  things  into  prominent 
view,  and  it  is  possible  bis  articles  led  to  the  change  iu  Bemboveu's 
mods  of  structure,   Look  at  the  symphony  in  C  ttuW,  and  at  that 
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In  D  miaor  ;  the  turning  point!  »to  all  diffuroiil :  and  whilst  in  the 
former  the  older  peculiaritie*  are  loat  sight  of,  in  the  Utter  nil  their 
salient  characteristics  arc  brought  most  prominently  forward,  and 
form  the  mode  of  his  progress. 

Whilst  writing  on  tho  subject  of  Cathedral  music,  I  cannot  close 
this  communication  without  testifying  my  approval  of  your  animad- 
Tenions  on  the  misplaced  adulation  bestowed  on  Purerl't  works, 
which  appeared  iu  one  of  your  late  numbers.  Henry  Purcel  was 
a  most  extraordinary  genius,  and,  for  bis  day,  an  admirable 
harmonist  and  incomparable  contrapuntist.  But,  sir,  people-  cannot 
build  booses  and  palaces  with  mere  brick  and  mortar,  iron  and 
wood.  Some  one  mutt  find  them  a  plan,  an  architect  mutt  bo 
employed  who  shall  lay  down  the  necessary  proportions  of  the 
building-  The  greater  portion  of  onr  cathedral  DM  tie  seems  to  me 
mere  brick  and  mortar— of  a  good,  sound,  and  excellent  character, 
h  mar  be.  but  used  up  without  tho  slightest  attention  to  order  or 
beauty.  Henry  Purcel  killed  hia  school  ;  he  did  so  much  with  it 
that  nono  could  touch  it  again  with  tuccew.  Il.it,  surely,  no  man 
in  his  aonscs  can  compare  llui  misshapen  ami  straugc  house  of 
Purcel  to  the  systematical  structures  of  Handel,  or  the  models 
of  oioro  recent  times  ?    1  am,  sir,  your  obedient  servant, 

II.  J.  Gmctutt, 

i  Stmt,  MM  F.bmary,  1*50. 


HAYDN  S  STMf  HOMES. 


s 


(To  a,  Mitor  of  0,*  Xmtieal  Worll.)  ' 

Sib,—"  A  Constant  Reader,  vEseulajiius,"  is  informed,  in  reply 
to  his  enquiry  of  last  week,  respecting  Haydn's  Symphonic",  that 
presuming  he  means  the  twelve  which  arc  known  at  Snlomau's  or 
he  English  Symphonies,  the  best  arrangement  he  could  hare 
approaching  bis' desire  would  be,  first,  the  edition  done  by  Czcrny 
•s  piano  duct*  ((bur  hands) ;  to  this  add  the  arrangement  of  the 
symphonies,  by  J.  P.  Saloman,  as  nuinlclls  for  two  violins,  (lute, 
tenor,  violoncello,  and  double  bass  ad  lib.,  and  ho  would  have  a 
very  effective  combination  ol  these  glorious  old  works.  I  am  not 
aware  that  any  arrangement  prtcistly  corresponding  with  „Escu- 
fata*  statement  exists.  1  am,  Sir,  your,  truly, 

r  W.  C.  Hemming*. 

J>wtM,  25U  MrsMWW,  1850. 

P.8.  1  had  hoped  that  the  author  of  tho  Eatay  entitled  "  Stephen 
Holler*  would,  agreeably  with  your  suggestion,  bavo  " enlightened" 
roe  a  little  on  the  remarks  1  made  a  week  or  two  ainco.  respecting 
hit  criticism  of  the  works  ol  tho  composer  of  the  great  Septuor  in 
D  minor.  Hummel, as  well  as  Kalkbiem  er,  and  Ueissiger,  these  being 
neither  men  of  genius  nor  contributors  to  the  pianoforte,  according  to 
his  statement.  1  rcrtainly  expected,  however,  that  thin  gentleman 
would  have  brought  forward  something  better  in  proof  of  the  superior 
position  as  a  composer  of  him  whose  name  heads  the  Essay  to 
those  already  mentioned,  than  •  few  impromptus  and  other  trillet  of 
this  sort,  and  those  lounded  on  borrowed  uvolodict  too! 

[Our  Correspondent  is  in  a  very  great  hurry.  He  really  must 
bavo  patience.  The  Essay  upon  Stephen  Heller  must  necessarily 
appear  in  fragments.  Wcro  w  e  to  devote  the  w  hole  of  our  pages 
to  it,  it  would  fill  nearly  a  dozen  consecutive  numbers.  We  entirely 
disagree  with  our  Correspondent  about  tho  merit  of  Czcrny's 
arrangements.  Beethoven,  it  it  well  known,  despised  them. — 
Ko.  M.  W.) 

TO  AM  ALIA  CORBARI. 

Ou !  I  would  1  were  only  a  spirit  of  song  I 

I'd  Host  for  ever  atound,  above  you : 
If  I  were  a  spirit,  it  wouldn't  be  wrong, 

It  couldn't  be  wrong,  to  love  you  I 

I'd  hide  in  the  light  of  a  moonbeam  bright, 
I'd  aing  Love's  lullably  softly  o'er  you, 

I'd  bring  rare  visions  of  pure  delight 
From  the  land  of  dreams  Mure  you. 

Oh  I  if  I  were  only  a  spirit  of  son?, 

I'd  float  for  ever  around,  above  you  i 
for  a  musical  spirit  could  never  do  wrong, 

And  It  wouldn't  at  wrong  to  lovt  you  I        I.  0.  0, 


SOCIETY  OF  BRITISH  MUSICIANS. 

The  Fifth  Chamber  Concert,  under  the  direction  of  the 
Committee  of  this  society,  took  place  on  Saturday  last,  in  the 
small  room  of  St.  Martin't  Hall.  The  programme  was  as 
follows  :— 

Pa»t  I. 

Quintet  in  D,  two  violins,  tenor,  violoncello,  sad 
contra-hasso,  Messrs.  BUmrove.Watson,  R.  Bla- 
gtove,  Luess,  and  F.3.  Prattcn        .         .    H.  Uilie. 

Duct,  "The  thorn  Is  white  with  blossom,"  Miss  A. 

and  Miss  M.  Williams  .  .  .    O.  A. 

Song.  Mr.  Frank  Bodda. 

Song,  "  The  Warrior,"  Mist  A.  Williams ;  trumpet 

obligsto,  Mr.  T.  Harper  .  Khte. 

Trio  in  L>  minor,  Op.  -19,  pianoforte,  violin,  and 
violoncello,    Messrs.  W.  8.  Bennett,    H.  C. 


Pabt  II. 

Quartet  in  G,  Op.  23,  two  violin*,  tenor,  and  violon- 
cello, Messrs.  II.  C.Cooper,  Watson,  11.  Bla- 
grovr,  and  W.  L.  Phillips  .Ma 

Sercnide,  "  I  arise  from  dreams  of  thee,"  Mr. 
Wilharts        •  •         •  .A. 

Selection  from  Pianoforte  Works,  Mr.  W.  Stcmdale 

Bennett  (UWe—  MilUtream— Fountain)        .    IK.  S. 

Vocal  Quartet,  "  When  the  west."  Mita  A.  and 
Miss  M.Williams,  Mr.  T.  Wdlisms,  and  Mr. 
Bodda  .  .         .  •  .  Mt 

Double  Qusrtct  in  F,  Op.  87,  four  violins,  two 
tenors,  and  two  violoncellos,  Messrs.  Blngrove, 
Wat.  on.  R.  Ills  grove,  l^ieas,  H.C.  Cooper, 
Wheatley,  T.  V\e»trop,  and  Guest 

Accompanist,  Mr.  Oliver  Msy. 
Director    .    .    Mr.  Allied  Nicholson. 

The  sixth  and  last  concert  taket  place  to-night. 


:  AMATEUR  MUSICAL  SOCIETY. 

Thk  following  was  the  programme  of  the  first  conceit 
on  Monday  evening  in  the  Hanover  Square  Rooms. 


ntbtr. 
Mryrrlxer. 

OsssstlasV 

If'rfcer. 

Hmhuren. 

Betmittt. 


Overture. "  Oberon"  '  

March,  "  Camp  ol  Silesia"  

Glee,  "  Lovely  Nigl.1"  ...... 

Glee,  "  Lutzow's  Wild  Hunt"  .  .... 

Symphony  ■  No.  7,  A" 

Festival  Overture.  "  M3."  

Selection,  "  I^icia  di  I.an»mcrmoor"        .  . 
Overture,  "  Les  deux  Avcuglcs"  .... 

Conductor,  Mr.  L.  Negri. 

The  amateurs  were  in  great  force.  The  room  was  fashion- 
ably attended,  and  everything  went  off  with  ec/d/. 


DRAMATIC  INTELLIGENCE. 


DRURY  LANE. 

The  tragedy  of  Ion  was  revived  on  Wednesday  night,  with 
Mr.  Anderson  and  Mr.  Vandcnhofi  in  the  principal  characters. 
Mr.  Anderson,  if  we  remember  rightly,  took  the  part  of  ion 
shortly  after  the  first  production  of  the  piece,  although  it  w«a 
originally  played  by  Mr.  Mucreaily.  The  youth  and  extreme 
gentleness  of  the  young  Argive  greatly  adapt  him  to  a  female 
artist,  and  hence  Miss  Ellon  Tree  probably  made  the  mott 
impiession  in  the  part.  In  Mr.  Anderson's  declamation  there 
was  too  much  monotony,  hut  the  art  with  wh'ch  he  subdued 
hit  naturally  masculine  manner  to  »n  almost  feminine  mild- 
nett  U  muoh  to  b«  commended.    Mr.  Vtndmhoff  was  tht 
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original  Adrastus,  and  play*  the  character  admirably;  the 
touches  of  deep  feeling  by  which  the  better  qualities  of  the 
tyrant  are  revealed  to  the  audience,  though  coucealed  from  his 
subjects,  being  introduced  with  touching  effect,  and  without 
sacrifice  of  the  fitful  temper  of  tho  despot. 

HAYMARKCT. 

Great  discernment  has  been  shown  by  the  manager  of  this 
house  in  reviving,  one  alter  another,  the  short  dramas  of  Mr. 
Douglas  Jerrold,  which  may  be  looked  upon  ns  so  many  gems 
in  modern  theatrical  literature.  The  performance  of  the 
Housekeeper  at  Windsor  Castle  seems  first  to  have  directed 
attention  to  these  works.  The  Housekeeper,  witnessed  at 
Court,  became  once  more  a  stock  piece  at  the  Haymarkct. 
A  few  weeks  ago  Nell  Gwynne  was  revived,  and  still  keeps 
possession  of  the  stage  On  Saturday  the  Prisoner  of  War, 
originally  produced  at  Drury  Lane  in  1842,  under  Mr. 
Macready's  management,  was  again  brought  before  a  London 
public. 

The  Prisoner  of  War,  representing  the  life  of  the  English 
ditenus  at  Verdun,  with  a  pretty  domestic  story  to  concen- 
trate the  interest,  is  one  of  Mr.  Jerrold's  happiest  produc- 
tions. The  language  is  less  studiously  epigrammatic  than 
that  cf  Nell  Gicywse,  but  it  greatly  excels  that  fine  speci- 
men of  brilliant  writing  in  animation  and  hilarity.  No  pains 
have  been  spared  to  produce  it  with  every  effect  at  the 
Haymarkct,  nearly  the  whole  strength  of  the  company  being 
employed  upon  it.  Mr.  and  Mrs.  Charles  Kean,  with  a 
feeling  for  the  common  weal  that  caunot  be  too  highly 
lauded,  have  not  scrupled  to  descend  from  their  elevation, 
the  one  appearing  as  the  frank,  spirited  Basil  Firebrace,  the 
other  as  the  gentle,  contrite  Clarina.  Tho  Cockney  brother 
and  sister,  Pallmall  and  Polly,  are  played  by  Mr.  and  Mrs. 
Keeley,  as  on  the  first  production  of  the  piece  at  Drury 
Lane.  The  self-complacent  swagger  of  the  gentleman  and  the 
true  London  sentimentality  of  the  lady  are  perfect,  Polly's  sob- 
bing perusal  of  her  sweetheart's  letter  being  the  ne  plus  ultra 
of  the  comical  pathetic.  The  old  Admiral  Channel  was  admirably 
made  up,  and  effectively  acted  by  Mr.  Webster,  though  not  with 
all  the  pathos  of  which  the  part  is  susceptible.  As  the  midship- 
man, Tom  Heyday,  young  Mr.  Vandenhoff  displayed  less  in- 
sipidity than  usual.  Mr.  Sclby,  v.  ho  acted  Chenille  at  Drury 
Lane,  gives  a  gentlemanlike  tone  to  the  character,  and  the  fact 
that  a  comparatively  trivial  part  like  that  of  Madame  La 
Rose  is  assigned  to  so  eminent  an  actress  as  Mrs.  \V.  Clifford 
shows  the  laudable  desire  of  the  manager  to  strengthen  the 
cast  in  every  particular. 

The  manner  in  which  the  piece  is  pot  on  the  stage  is  not 
only  liberal  but  remarkable.  The  personages  are  all'dre&scd 
after  a  peculiar  fashion,  which  has  not  been  revived  for  many 
years.  The  mania  for  "  short  waists"  is  supposed  to  be  at  its 
height,  and  the  dresses  of  the  ladies,  while  most  unbecoming, 
are  excellently  characteristic.  Mrs.  Keeley 's  short  waist  and 
huge  bonnet  take  us  back  to  the  caricatures  of  about  forty 
years  ago. 

The  call  for  Mr.  Webster  at  the  conclusion  was  a  deserved 
compliment  to  the  able  manner  in  which  the  piece  was 
produced. 

PRINCESS'S. 

Tin  revival  of  Edward  Loder's  Night  Dancers,  on  Friday 
night  in  last  week,  was  eminently  successful.  This  most 
charming  opera,  and  chef  d'eeutre  of  tho  composer,  was  first 
produced  in  1846.  It  rati  for  a  considerable  number  of 
wights,  and  became  the  popular  opera  of  the  day.    The  music 


— i. 

was  in  great  request,  and  the  barrel  organs,  in  more  than 
usual  numbers,  dealt  it  in  retail  about  the  streets. 

In  the  original  cast,  Madame  Albertazzi  played  Giselle ; 
Miss  Sara  Flower,  Bertha  ;  Miss  G.  Smythson,  Mary  ;  Mr. 
Allen,  Albert;  Mr.  I<cfller,  Fridolin ;  Mr.  Frank  Bodda,  the 
Duke  of  Silesia;  and  Miss  Marshall,  Myrtha,  Queen  of  the. 
Wilis.  In  the  distribution  of  Friday  last,  Mr.  Allen  alone 
retains  his  original  character.  Mademoiselle  Nau  fills  the 
place  of  Madame  Albertazzi ;  Madame  Macfarren  of  Misa 
Sara  Flower;  Mr.  H.  Corri  of  Mr.  Leffler;  Mr.  Latter  cf 
Mr.  Frank  Bodda;  Mrs.  Weiss  of  Miss  G.  Smythson;  and 
Mademoiselle  Auriol  of  Miss  Marshall.  We  have  our  pre- 
dilection for  old  faces  and  old  feelings,  and  cannot  help  think- 
ing that  in  the  maiu  the  original  cast  was  the  best.  Wo 
must,  however,  make  one  exception :  Madame  Macfarren  is 
in  every  respect  superior  to  Miss  Sara  Flower. 

But  whatever  tho  drawbacks  to  the  performance,  we  have 
seldom  derived  more  pleasure  from  hearing  an  opera  than  we 
did  on  the  first  night  of  the  revival  of  the  Night  Dancers. 
From  first  to  last  we  were  alternately  charmed  and  surprised. 
The  audience  were  quite  as  charmed  and  surprised  as  our- 
selves, for  they  applauded  vociferously  and  encored  repcatcdlv, 
and  recalled  everybody;  Mr.  Edward  I.odcr  being  honoured 
with  a  special  summons  at  the  end  of  the  first  act.  In  short, 
the  performance  was  a  series  of  successes,  commencing  from 
the  first  scene. 

When  first  played,  the  Night  Dancers  was  divided  into  three 
parts— an  induction  and  two  acts.  The  induction  is  now  run 
into  act  the  first.  This  wc  consider  an  improvement,  as  the 
induction  was  too  short,  and  the  curtain  fell  in  an  unimportant 
place. 

The  second  act  is  decidedly  the  best.  The  poet  has  not 
done  as  much  as  ho  might  with  the  first  act,  and  the  com- 
poser could  not  hold  of)  certain  heavinesses  of  situation  and 
incident.  Neveithclcss,  th  ere  are  abundant  beauties  in  the 
first  act.  The  trio,  "  Laugh,  my  girls,"  is  full  of  fancy  aDd 
animation.  The  serenade  from  the  lake  with  chorus,  which 
Albert  and  his  companions  sing  under  Giselle's  window,  ia 
well  known.  It  is  extremely  graceful  and  flowing,  and  is  one 
of  the  most  popular  pieces  in  the  opera.  Giselle's  first  song 
is  a  highly  characteristic  bravura,  and  requires  great  capa- 
bilities in  the  vocalist.  Mr.  Loder  has  written  all  Giselle's 
music  with  great  poetic  tact.  He  has  infused  into  it  a 
romantic,  almost  a  superstitious  feeling,  giving  it  a  somewhat 
visionary  and  sombre  colouring.  This  to  us  is  one  of  the 
principal  charms  of  the  opera,  and  concurs  in  rendering  the 
heroine  more  intensely  interesting. 

The  only  objection— an  unimportant  one— we  find  to  the 
music  in  the  first  act,  or,  more  properly,  to  the  music  from 
the  end  of  the  induction  to  the  end  of  the  first  act,  is.  that, 
with  the  exception  of  Giselle's  part,  it  is  not  so  dreamy  nor 
supernatural  as  that  of  the  second.  It  may  be  said  that  the 
wilis  appear  only  in  the  second  act.  This  is  true— but  the 
whole  of  the  action  here  passes  in  a  dream,  and  ethcrialitv  in 
the  music,  wc  fancy,  would  not  seem  out  of  place.  The  chorus 
of  villagers  is  bold  and  striking,  and  the  concerted  piece 
beginning  with  the  accompanied  recitative  for  Fridolin  is 
admirably  dramatic.  Some  delicious  snatches  of  melody  are 
introduced.  The  grand  scena  for  Giselle,  "  I  dreamt  we  stood 
before  the  altar,"  is  finely  descriptive.  We  cannot,  however, 
say  we  much  admire  the  idea  of  a  dream-song  being  sung  in  a 
dream.  Albert's  pleasing  ballad,  "  I  cannot  flatter  if  I  would," 
is  too  well  known  to  require  a  word  or  praise.  Mary's 
bacchanalian  song  is  misplaced  :  it  is  not  particularly  striking. 
The  concerted  piece,  "  A  noble  train  all  green  and  gold,"  is 
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all  good.  We  think  the  finale  ahould  have  commenced  here. 
There  it  mnch  extraneous  dialogue  in  this  act.  which  should 
be  cut.  The  opera  would  be  considerably  improved  thereby. 
Fridulin's  talk  is  not  always  comic,  and  he  has  a  good  deal 
more  to  say  than  is  necessary.  The  finale  is  constructed  with 
great  skill.  The  duet,  "  He  loves  me,  loves  me  not"— the 
bacchanalian  chorus,  "  Long  live  our  vintage  queen" — the 
dances,  especially  the  waltz — one  of  the  best  we  know — and 
the  closing  prayer,  which  form  portions  of  the  finale,  are  all 
excellent. 

The  second  act  contains  the  most  beautiful  and  poetical 
dramatic  writing  of  the  composer.  Nothing  can  be  more 
picturesque  and  fanciful  than  the  Wilis'  music.  The  bright 
and  aerial  character  ol  the  instrumentation,  and  the  plaintive- 
ness  of  the  melodies,  are  quite  fascinating.  Fridolin's 
best  song  occurs  in  this  act.  "  Pretty  sprites,  where  are  you 
hiding?"  is  deliriously  comic.  The  duet  between  Albert  and 
Bertha,  "  Peace  to  the  dead,"  is  extremely  graceful  and  flow- 
ing, and  is  voiced  to  perfection.  This  duet  was  one  of  the 
popularities  of  the  opera  when  first  produced.  Albert's  song, 
"  Wake  from  the  tomb,  Giselle,"  is  very  charming,  and  is 
full  of  feeling.  The  music  between  Giselle  and  Albert  par- 
takes of  a  quietly  passionate  character,  and  is  highly  effective. 
The  duel,  "Thou  hast  call'd,"  is  perhaps  too  long.  One  of 
the  loveliest  things  in  the  opera,  if  not  the  loveliest,  is  the 
morning  hymn  to  the  Virgin,  "  Ave  Maria."  The  rondo 
finale,  "  On  mo  crowds  such  joyous  fancies,"  constitutes  a 
dazzling  termination  to  this  most  delightful  and  captivating 
opera. 

Mademoiselle  Nau  pleased  us  more  in  Giselle  than  in  any 
part  she  has  yet  assumed  at  the  Princess's.  Hie  brilliant 
character  of  the  musie  suits  her  capabilities  and  style.  She 
tang  wilh  considerable  effect,  especially  the  bravura  songs. 

Mr.  Allen  was  as  good  as  ever  in  Albert,  lie  always  sings 
like  a  musician,  and  always  pleases  by  his  style  and  artistic 

Madame  Macfarren,  although  she  had  but  a  small  part  to 
play  in  Bertha,  improved  her  position  considerably  with  I  he 
public.  She  sang  the  morccanx  in  the  first  finale  with  excel, 
lent  taste  and  judgment ;  and  in  the  second  act,  in  the  rr ci- 
tativc,  "  What  is  the  charm  dwells  in  this  mournful  spot?  " 
and  the  duet,  "  Peace  to  the  dead,"  showed  herself  a  real 
artiste  in  skill  and  feeling.  Madame  Macfarren  was  in  fine 
voice  during  the  evening,  and  made  a  unanimously  favourable 
impression. 

Mr.  H.  Corn  was  amusing  as  Fridolin,  and  gave  the  music 
with  better  vehemence  than  expression.  His  dancing  scene 
wilh  the  Wilis,  and  his  disappearance  in  the  water  amongst 
the  bulrushes,  was  capitally  acted. 

Mr.  Latter  is  but  a  sorry  substitute  far  Mr.  Frank  Bodda* 
whom  wc  should  like  to  sec  once  more  in  his  old  part. 

Mrs.  Weiss  made  the  most  of  the  thankless  part  of  Mary  ; 
and  Mr.  Wynn  was  funnier  than  usual  in  Godfrey. 

The  chorus  was  good,  and  the  band  tolerable.  Some  of  the 
choruses  of  the  Wilis,  however,  might  have  gone  better.  The 
effect  produced  at  the  end  of  the  second  act  was  something 
unusual.  A  unanimous  call  was  raised  for  Mr.  Loder,  who 
appeared  amid  loud  and  continued  cheers. 

We  have  no  doubt  that  Giselle  will  have  a  second  prosperous 

On  Tuesday,  a  new  farce  was  brought  out  with  very  equivocal 
nieces*.  It  is  called  My  Wife  shan't  Act,  and  is  but  another 
Wet  of  the  Manager  in  Distress,  in  which  certain  of  the  actors 
go  into  the  front  of  the  house,  interrupt  the  performance,  and 
squabble  with  each  other,  endeavouring  to  make  the  audience 


believe  it  is  all  serious.  Thia  was  all  very  well  when  the  first 
piece  of  the  kind  was  produced,  and  had  the  gloss  of  novelty  ; 
but  even  then  it  was  never  highly  relished.  Had  the  piece 
produced  on  Tuesday  been  well  written,  it  might  have  been 
endured  ;  but  it  was  sad  trash,  and  met  the  fate  it  deserved. 
It  was  received  with  more  hisses  than  cheers  at  the  end. 

On  Thursday,  a  really  good  farce  was  produced.  It  is  called 
Hot  and  Cold,  the  terms  applying  to  two  portable  baths,  in 
which  an  elderly  beau  (Mr.  J.  W.  Ray)  and  his  man  servant 
(Mr.  Forman)  perform  their  ablutions  on  a  certain  morning, 
when  the  former  is  about  to  be  married.  When  they  are  im- 
mersed in  their  separate  baths,  a  vindictive  lodger,  a  milliner, 
(Miss  Saunders),  smarting  under  the  wrong  of  a  notice  to 
quit,  carries  off  their  clothes,  and  as  the  two  victims  are  thus 
rendered  fixtures,  a  difficulty  is  placed  in  the  way  of  the  wed- 
ding. A  new  torture  is  infiicted  by  restoring  the  clothes,  so 
that  the  master  has  the  livery  and  the  servant  the  habiliments 
of  the  master,  in  which  strange  guise  they  are  made  to  appear 
before  the  bride.  There  is  originality  in  the  subject  of  this 
farce,  which  is,  moreover,  smartly  written,  while  it  occasion- 
ally borders  on  the  broad.  It  was  capitally  acted,  and  took 
amazingly  with  the  audience. 

King  Charles  the  Second  was  repeated  on  Tuesday  and 
Thursday,  ami  will  be  performed  again  this  evening. 

OLYMPIC. 

It  is  recorded  of  the  poet  Camocns,  author  of  the  Lusiad, 
that  when  in  a  state  of  extreme  misery  he  was  supported  by  his 
slave,  a  negro  boy,  whom  he  bad  brought  from  the  West 
Indies,  and  who  earned  a  pittance  by  playing  music  in  the 
streets.  By  altering  the  negro  boy  into  a  Gitana  girl,  the 
author  of  a  little  piece  produced  on  Wednesday  night  under 
the  title  of  the  I'oet's  Slave.haa  made  the  subject  more  suscep- 
tible of  dramatic  interest.  The  Gitana  has  fascinated  the 
King,  Don  Sebastian,  much  in  the  same  way  as  Maritana 
cbnrms  the  King  of  Spain  in  Don  Caesar  de  Datan.  He 
promises  to  grnnl  a  pardon  to  any  one  she  may  name,  on  con- 
dition that  her  master,  whnse  name  is  not  revealed,  will  grant 
her  liberty.  The  terms  of  the  contract  are  fulfilled,  and 
Camocns,  who  is  linblo  to  capital  punishment  as  a  relumed 
exile,  is  pardoned  ;  but  Don  Sebastian,  finding  the  master  and 
slave  in  lore  wilh  each  other,  is  magnanimous  enough  to 
forego  his  prcUnsions,  and  to  take  into  his  favour  a  poet,  who, 
notwithstanding  his  lowly  condition,  is  the  glory  of  Portugal. 
This  piece  lacks  striking  rituation,  but  is  very  prettily  written, 
and  produces  a  pleasing  impression,  which  may  in  a  great 
measure  be  attributed  to  the  neatness  of  the  acting.  Mrs. 
Seymour,  as  the  Gitana,  displays  much  mild  tenderness;  Mr. 
Conway,  as  the  poet,  puts  forth  a  more  forcible  degree  of 
pathos;  and  Mr.  Bclt.  n,  an  actor  whose  worth  is  not  suf- 
ficiently recognized,  plays  the  King  with  much  ease  and  gen- 
tlemanlike bearing.  For  the  comic  relief  there  is  an  innkeeper 
full  of  extreme  terrors  at  the  thought  of  harbouring  a  criminal, 
who  is  represented  with  great  humour  by  Mr.  Meadows. 

At  the  fall  of  the  curtain,  there  was  a  general  call  for  Mrs. 
Seymour,  who  announced  the  piece  for  repetition  amid  loud 
applause. 

Love's  Sacrifice,  one  of  Mr.  Los-ell's  earliest  and  best  plays, 
was  revived  here  on  Wednesday  night.  Its  melodramatic 
situations  told  exceedingly  well,  and  the  characters  of  the 
father  and  tlio  daughter  bring  out  some  very  powerful  acting 
by  Mr.  Davenport  and  Miss  Fanny  Vining.  Mr.  James 
Johnstone,  as  the  villain  of  the  piece,  gave  a  representation 
of  oily  hypocrisy  which,  in  its  way,  could  scarcely  be  sur- 
passed. 
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EXETER  HALL. 

(From  Patquin.) 

f"  Up  direct  m.  of  F.iHrr  HaD.  hartnxl  objected  to  the  further  use  of  the  Hall  for 
the  purpose  of  »»4iiiwc  Jtesdixip.  the  aervea  iiniouocnl  by  Mr.  Nlclwll. 
'    will  be  given  In  St.  Martin's  Hall,  Long  \m."~AimtU€mnl] 


Ob,  Exeter  Hall  is  a  structure  rate. 

Mighty,  yet  meek  withal, 
Its  front  unassuming,  straight,  formal,  and  rquare. 
While  within  it  is  spacious,  and  lofty,  and  fair : 
The  large-hearted,  cold-visagcd  men  who  met  there 

Well  typify  Eicter  Hall. 
Narrow- browed — gloomy — and  frowning  on  all, 
A  most  orthodox  building  it  Exeter  Hail. 

And  good  men  meet  there  on  the  woes  to  debate 

Of  suffering  human  kind, 
To  abuse,  with  a  Christian-like,  orthodox  hate. 
Those  vile  outcasts  whose  ciccds  from  their  own  deviate, 
To  curse  an  old  lady  («ho's  dreat,  as  they  stair, 

In  scarlet),  with  fury  blind ; 
Or  leaving  our  own  poor  in  want  and  in  sin, 
For  the  poor  anthropophagi  kick  up  a  din, 
Forgetting  where  Charity  ought  to  begin. 

While  Want  at  our  doots  we  And; 
But  Wisdom  may  reason,  or  Charity  call, 
For  Bigotry  governs  in  F.xeter  Hall. 

Concerts  are  held  there ;  but  concerts  are  pure — 

Mutic  can  injure  none; 
And  the  good  men  listen  with  looks  demure. 
And  they  smile,  and  are  pleased,  for  they  feel  secure, 
Bo  long  aa  they  worldly  joya  abjure, 

Laughing,  and  pleasure,  and  fun ; 
Baste*  may  grumble,  and  tenors  may  bawl. 
For  mcsic  can't  desecrate  Exeter  Hall. 


Oh,  the  Dard  of  Avon  was  I 

Chief  in  a  mighty  age ; 
And  his  mafic  pen,  as  the  poet  plied, 
Nature's  own  spirit  its  point  would  guide. 
While  virtue  and  truth  ever  sanctified 

The  genius.intpired  page ; 
But  the  poet  is  Exeter  Hall  denied. 

He's  polluted  by  the  stage  ; 
And  the  good  men  hoot,  and  the  good  men  biwl, 
For  Shaktpere  would  desecrate  Exeter  Hall. 


Bo  the  Hairs  still  pure:  The  good 

Heretic,  still  to  curse; 
Bllll  storm  away,  with  intolerai 
At  the  lady  who  has  seven  hills  for  her  seat. 
Stifl  go  to  concerts  by  way  of  a  treat ; 

They're  saved  from  Shakipcrc's  verse. 
Bigots  may  bellow,  and  singer's  may  tquall. 

-  t  is  hooted  from  Exeter  Hall. 


PROVINCIAL  CORRESPONDENCE. 

MU»IC     AT  MANCHESTER 

{From  our  own  Corrttpoodent.J 

The  concert  reported  (by  a  misprint  of  tbe  word  took  for  take*) 
id  your  last  number  but  one, as  having  commenced  Halle's  " 
Series  with  Ernst,  came  ofl'  as  announced  on  the  2 1  it 
following  is  the  programme  :— 


The 


-af  ?#  '*T  f  I"0'  P'fjwfocte.  violin,  and  violoncello,  (in  D  Minor.  On. 
f»)  MenMn.hn.  Song.  Mrs.  Thorn...  "The  Chanel,"  P.  B  C-aiW 
Sonata,  pianoforte  aad  violin,  (in  F.  Op.  St)  Benkom.  i-zape*. 

Fugmv.»riJuno^fe  "  d  -  *'lr0•  ***** Mbm- 

/fruif. 


Inlcrmexio,  Lied,  Heller  axd 


Halle's  classical  concert*  have  always  boon  of  (he  very  fat, 
ordtr ,  but  If  they  had  wanted  anything  to  give  (be  crowning 
or  to  render  the*  u  near  perfection  at  teem  t0  0,  possible 


highest 
grace 
they 


have  now,  by  the  coming  of  Ernst,  been  rendered  complete.  Wo 
have  no  hesitation  in  saying,  without  fear  of  contradiction,  that 
there  never  was  a  concert  given  in  Manchester  before  so  rare  in 
talent,  so  excellent  in  selection  of  the  works  performed,  or  as 
faultless  in  execution.  Ernst  was  always  highly  appreciated 
here  since  he  first  appeared  at  ono  of  Mr.  Peacock's  grand 
concerts,  somo  six  years  ago,  at  the  Free  Trade  Hall.  And 
but  year  he  created  quite  a  sensation  in  the  tamo  ball  jointly 
with  Halle  in  a  sonata  of  Beethoven  ;  consequently,  there  was 
no  slight  degree  of  interest  excited  amongst  the  warm  admirer* 
of  these  kindred  spirits,  to  hcBr  Ernst  with  Halie  in  a  moderate, 
tlxed  room  like  the  one  oicd  for  theso  concerts  at  the  Assembly 
Rooms.  When  Ernst  mado  his  appearance  on  the  slightly-raised 
platform,  he  was  most  warmly  greeted  by  the  select  yet  crowded 
auditory  i  and  the  performance  of  Mendelssohn's  difficult,  yet 
beautiful  trio  in  B  minor,  was  listened  to  with  most  intense  interest. 


a  burst  of  rapturous  applause  at  the  termination  of  each  mc 
giving  vent  to  tbe  pent-up  feelings  of  delight  and  wonder  held  in 
thrall  during  the  perlormancc.  Anything  more  exquisite  than  this 
was  we  cannot  imagine,  or  even  desire — it  was  perfect.    Ernst  aud 


his  instrument  were  in  the  happiest  vein  ;  ho  played  wilh  energy 
and  spirit,  as  Ihuugh  bo  felt  he  had  an  uudience  before  him  who 
could  enjoy  the  beauties  ol  Mendelssohn's  wonderful  work,  and  aa 
though  he  knew  he  had  in  hit  two  countrymen,  Halle"  and  Lidel, 
co-adjumrs  on  whom  ho  could  depend  on  playing  up  to  aud  with 
him  in  giving  effect  to  the  performance),  and,  lust,  ns  though  ho 
himself  not  only  felt  all  the  beauties  aud  had  mastered  all  the  diffi. 
cullies,  but  thoroughly  enjoyed  and  relished  playing  sucb  music. 
In  tho  highest  stn|w  there  was  the  greatest  purilyand  singing  quality 
of  tone  imaginable,  added  to  which  there  was  that  nervous  syiupa* 
thetic  quality  which  gives  to  Ernst's  violin  playing  its  ticculiar  chatm. 
Lidel  and  Hiille  acre  evidently  excited  and  on  their  mettle,  and  a 
most  brilliant  cmemble  was  (he  result.  The  scherzo  (motto  allegro 
quasi  presto)  is  a  most  extraordinary  movement — one  that  can 
only  be  safely  placed  in  such  hands  as  on  this  occasion— it  is  so 
grotesque  and  bixarre,  difficult  yet  beautiful.  The  applause  at  its 
close  uat  most  enthusiastic,  and  wa«  repeated  until  the  three  execu- 
tants had  once  mote  to  go  through  this  must  fantastic  scherzo.  Tho 
finale  was  no  lets  a  display  of  the  like  character,  only  more  imps*- 
sioned.and  Ernst  must  have  fell  that  his  fir.t  reception  in  Manche*ter 
ut  a  Chamber  Concert  had  been  most  cordial  and  enthusiastic.  Thero 
is  something  in  his  personal  appearance  which  immediately  strike* 
you,  that  in  Ernst  a  master  mind  is  before  you ;  his  high  intellec- 
tual forehead,  and  grave,  thoughtful,  ever  pensive  cast  of  counte- 
nance i  his  dark  hair;  his  expressive  c>c»,  which  scorn  to  emit 
sparks  of  fire  when  be  is  warmed  with  his  subject ;  his  slight,  yet 
well  knit,  frame,  and  easy  dignified  deportment,  all  bespeak  ■  man 
of  no  ordinary  mould;  and  to  hear  him  in  classical  music  at  ■ 
concert  like  this  at  once  raises  him  to  the  very  highest  rank  of 
livii-g  violinists.  His  rucxt  effort  was  with  his  able  assistant  Hall*}, 
in  Beethoven's  sonata  in  F.  What  fit  intelligences  to  give  expies- 
sion  to  Beethoven's  wonderful  inspirations !  What  perfection  of 
execution  1  We  cannot  describe  it.  You  sometime*  have  had 
talent  as  great  in  such  works  in  London,  but  hero  wo  should  say 
never  until  now.  We  cannot  make  a  selection  of  any  one  movo- 
wbere  all  was  so  perfect,  and  powers  of  pen,  and  intellect  too, 
than  wo  pretend  too,  are  required  to  describe  Beethoven's 
The  applause  as  tho  talented  pair— worthy  of  each 
other— left  the  platform  was  again  most  enthusiastic.  The  second 
part  opened  wilh  a  stringed  quartet,  the  first  ever  given  at  Halle's 
conceits  (Beethoven's,  in  E  Hat,  No.  10).  Here  wo  bad  Ernst  in, 
to  us,  a  new  character,  as  leador  or  a  quartet.  Mr.  Scvmour  also 
in  a  new  part,  as  second,  MM.  Baclens  and  Herr  Lid 
the  lenor  and  violoncello  respectively.  It  was  the  most  l„ 
quartet,  tho  most  equal  in  all  its  parts,  we  ever  yet  heard.  "We 
could  scarcely  think  more  highly  ol  Ernst  than  wo  did  before,  yet 
were  we  surprised,  and  delighted  too,  to  hear  how  well  so  great  and 
eminent  a  solo  violinist  could  mix,  and  blend,  and  subduo  hi* 
instrument,  as  ono  may  say,  into  harmony  and  brotherhood  with 
the  rest,  without  being  at  all  too  prominent,  as  might  so  naturally 
be  looked  for  or  expected.  Seymour  was,  indeed,  and  m<Mt  truly, 
a  '•  compctoul  second  violin,"  which  is  no  slight  praise  where  Ernst 
is  first.  He  raised  himself  in  our  estimation,  as  also  did  Haptens 
aad  Lidel,  by  the  performance  of  this  quartet,  Lidel  trie  frit  raw, 


lidel  being 
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and  Baelena'  tone  toot*  oily  and  unetooue— that  richnes*  so  dc*i- 
mblo  in  a  quartet.  Again,  we  cannot  make  aelectiom  where  all  it 
to  food,  and  describing  Hcclhoveii  it  beyond  u*.  Tho  third  more- 
meut,  "  Adagio  ma  non  troppo,"  was,  perhaps,  the  mott  rcmtrkable 
for  the  refinement  and  delicacy  of  the  four  string*,  piatiutimo  ;  but 
bow  little  idea  doc*  this  give  of  the  delight  which  kept  the  whole 
audience  listening  with  ••  bated  breath !"  The  latt  appearance  of 
Emit  was  one*  more  with  Halle,  in  tome  elegant  bagatellet  by 
Heller  and  Emtt — a  romance,  intermezzo,  and  lied — and  moil 
exquisite  ■  •  fugitive  thought*"  they  all  three  were.  A  regular 
norm  of  applauie  both  preceded  and  followed  thia  la*t  of  intel- 
lectual banquet*,  and  thut  ended  Erntt't  lint  conceit  (in  Classical 
Chamber  Music)  in  Manchester.  It  is  *aid  tho  "  appetite  grow*  by 
that  il*fccda  on,"  and  in  cur  growing  love  for  the  classical  wo  thall 
be  Inclined  to  etchew  and  hato  little  rcli»h  for  tolo  performance* 
(written  for— and  calculated  merely  for-iodiridual  display)  in 
future. 

It  i*  tlated  that  Erart  did  but  arrive  in  Manchester  three  hour* 
before  the  concert  commenced.  II  to,  the  mclit  of  all  concerned  it 
greatly  enhanced,  when,  with  *o  *mall  a  »poce  of  time  for  reheanal, 
the  throe  grand  desiderata  in  tho*e  performance*  wat  exhibited  so 
remarkably,  —  ru.,  delicacy,  nrecition.  and  refinement.  Mr*. 
Thomat  wa»  tho  vocalist  on  the  occasion,  and  the  *howed  great 
taate  in  the  choice  of  her  »ong«  :  one  called  "  Tho  Chapel,"  in  the 
modern  German  or  Schubert  »tylc,  by  O'xapek  (otherwise  J.  L. 
Hilton),  the  other  a  pretty  Italian  song  by  Madame  Caradori,  in 
both  which  »he  acquitted  hcnclf  very  creditably.  We  arc  sorry  to 
learn  that  the  Auembly  Room*  are  likely  to  be  aold,  and  mott  pro- 
bably (Uko  two  of  the  chapelt  formerly  in  the  tame  itreel)  convened 
into  wareboute* !  It  will  be  a  great  pity  fur  Mr.  Halle  to  be  moved 
out  of  to  detirable  a  "  chamber"  for  hit  unique  and  unrivalled 
concert*.  It  appear*  to  u*  to  possess  those  jutt  proportion*  *o 
favourable  to  acouttica.  We  do  not  know  the  eiact  dimensions, 
but,  at  a  guess,  (hotild  tay  about  7ii  feet  long  by  40  wido,  and  24 
fcel  high, — at  any  rate,  Inete  arc  about  the  proportion*  .  and  we 
sever  heard  chamber  mutic  to  tuch  advanlage  in  any  other  public 
room  in  Manchester.  The  next  concert,  we  tee,  i*  fixed  lur  the 
7th  of  March. —  We  ttill  hear  occasionally  of  murmur*  and  discon- 
tho  Concert  Hill  orchestra  at  the  recent  changca  and 
and  to  many  German*  and  other  foreigner*  being 
We  trust,  however,  the»e  rumour*  arc  magnified, 
conductor  will  not,  at  the  ouUet  of  hi*  labours, 
have  to  preaide  over  duuniled  force*,  but  that,  from  the  eminent 
talent  evinced  by  the  artiat*  lately  imported  (a*  thown  at  theae 
chamber  concert*),  ibey  will  take  the  poaiiion  tuch  talent  entitle* 
them  to.  and  that  the  old  member*  will  bo  induced  to  work  bar- 
Bionioutly  with  tbem.  From  the  well-known  taste  of  M.  Halle, 
and  hit  Icding  forarl — in  the  highest  significance  of  the  term — we 
are  led  [lo  hope  that  bo  will  not  only  do  credit  to  his  recent 
appointment  a*  conductor,  but  acquit  himself  successfully  in  hi*  diffi- 
cult and  aomewhat  ungraciou*  (a*kof  re-modelling  the  Concert  Hall 
orchestra, to  as  to  raiie  its  already  high  chancier  without  doing  injury 
or  injuitice  to  any  ol  ilf  old  member*.  We  hope  it  will  now  rank 
second  to  none  in  this  country,  except  the  Philharmonic  or  Opera 
bands — which  must  always  retain  their  pre-eminence,  not  only 
from  the  numerical  force,  but  from  the  fact  of  to  many  of  their 
individual  members  being  professors  of  the  highest  attainment*  on 
their  respective  instrument*.  Imperfect  a*  the  Concert  Hall  band 
confessedly  ha*  hitherto  been,  it  haa  frequently  boon  admitted  by 
Sir  George  Smart,  Sir  H.  bishop.  Benedict,  and  other*,  to  be  tho 
first  in  the  province*. 


MUSIC  AND  THE  DRAMA   IN  LIVERPOOL. 

(From  our  men  Cbrretpondent.) 

I  much  regret  to  inform  you  that  Hcrr  Ernst  and  Halle's  Chamber 
Concert*  are  for  the  present  withdrawn.  At  the  first,  which  took 
place  at  the  Royal  Assembly  Room*  on  Friday  night,  there  were 
not  present  sufficient  people  to  pay  fur  the  expenses.  The  principal 
cause  of  thia  was,  1  think,  tho  high  price*.  II  the  charge  for 
admiasion  had  been  more  moderate  I  am  certain  iho  *pccu1iilion 

You  may  retort  that  wo 
'  twai 


1  have  been  in  every  way  successful.  Yo 
given  t  guinea  hero  to  bear  Jenny  Lied. 


under  the  influence  of  an  excitement  of  which  there  has  never  been 
a  precedent  and  to  which  there  will  probably  never  be  a  parallel. 


lainly  as  great  in  his  peculiar  walk  a*  Jenny  Lind,  bat 
been  half  *o  much  puffed  ;  in  addition  to  which  tbo 
Nightingale"  did  not,  like  Ernst  and   Halle",  appeal 


Ernst  i*  certainly  as  i 
he  loi*  not  been  hal 

"Swedish  Nightingale"  did  not,'  like  Ernst  and  Halle",  appeal 
exclusively  to  the  lovers  of  classical  music.  But  it  i*  no  use 
attempting  lo  give  an  excuse  for  my  townsmen.  They  did  not  go 
to  hear  Ernst  aud  Halle'.  They  lost  a  licat  which  haa  never  pre- 
viously been  offered  tbem.  The  programme  of  the  ] 
was  as  follow*  ;  — 


Part  I.-Gr»nd  trio,  pitnolui!*.  v'.olln,  and  violoncello,  (to  C 
Op.  58.)  Mtmdel,.oi».    Song,  "  Tl«  first   violet,"  MndeUtonn. 
pianoforte  and  viUin  ( dedicated  to  Kreutser),  it)  A  minor,  Op.  47,  /Jr. I.  n. 

PahtH. — Quartet,  two  violins,  lenor,  and  violoncello  (in  I.  rial.  No.  10, 
Op.  741,  Bttlhevrn.  Song,  "The  red  rose,"  trie*.  Pensy«  Fugitives, 
pianoforte  and  violin  (Romance,  Intermcxxo,  Lied),  Sltpken  HtUtr  and 

/>»!/. 

Executants  :-Pianoione,  Mr.  Charles  llallti  violin.  Mcrr  F.rntt;  i 

rllo,  Herr  LiJcL 


vWIin,  Mr.  Seymour  ;  tenor,  M.  llaettns;  ' 

A  cotcmporary  local  paper,  iho  Albion,  In  commenling  on  the 
performance,  makes  the  following  just  and  forciblo  remarks  : — 
"The  abovo  programme  na*  pre»cnted  on  Friday  evening  last,  at 
the  Assembly  Booms,  Great  George  Street,  before  the  (mallest 
audience  we  ever  remember  to  have  seen  within  those  walls.  Dicta- 
tion to  Iho  public  at  to  whether  they  thall  or  thall  not  attend  a 
particular  place  or  performance  is  out  of  the  question  ;  but,  at  the 
tame  time,  we  do  not  think  wc  ahull  be  ttcpplng  out  of  our  province 
in  saying,  lhat  it  is  seriously  to  be  regretted  that  executants  of  so 
acknowledged  and  universal  celebrity  should  have  been  treated 
with  marked  neglect  in  a  town  which  ought  to  bo  second  to  nono 
iu  ihe  libcrol  fostering  of  musical  art.  And  should  the  high  price 
of  admission  be  urged  as  tho  reason  fur  the  attendance  being  ao 
small,  ue  answer,  thai,  on  occasions  when  an  eminent  vocalist  has 
been  announced,  the  public  of  Liverpool  have  not  hesitate il  to  pay 
for  a  single  admission  iho  entire  price  of  Hcrr  Ernsts  three  eon- 
cert?.  Wo  fcel  thut  a  stigma  has  been  cast  on  tho  musical  cha- 
racter of  the  town.  AVo  state,  on  authority,  that  the  two  concerts 
advertited  to  take  place  are  tcithdraicn ;  but  wo  earnestly  hup.) 
that  the  thirty-eight  people  who  wero  present  on  Friday  evening 
may  not  have  heard  Herr  Ernst  for  the  last  lime  in  Liverpool, 
Tkey  trill,  at  a»»  ratr,  agree  «ri/A  u  that  to  admirable  and  perfect  a 
musical  performance  not  neeer  before  been  keard  in  tku  totem." 

What  a  difference  betweeu  Liverpool  and  Manchester!  At  the 
last-named  town  the  vogue  of  Halle*  chamber  concert*  i*  so  great 
that  it  is  a  positive  favour  lo  be  permitted  lo  purchase  a  ticket, 
high  ns  is  the  price  of  admiation.  It  i*  not  because  Manchester  is 
a  richer  place  than  Liverpool,  but  that  the  Manchester  people  are 
really  musical,  and  the  Liverpool  people  are  not. 

Macreudy  has  left  us  positively  for  the  latt  time,  and  wc  are 
never  lo  sec  his  artistic  performances  again.  We  have  to  console 
ourselves  with  a  Mr.  Barry  Sullivan,  who  is  at  present  acting  at 
our  Theatre  Roval,  and  upou  whotc  shoulders  somo  of  cur  local 
critics  will  have  it  that  the  mantle  of  the  eminent  tragedian  has 
fallen,  i  have  frequently  spoken  highly  of  him  in  my  communi- 
cation* to  vour  past-*,  and  I  think  that  he  i*  certainly  one  of  tho 
most  "  rising  *  tragedians  of  Ihe  day.  Ho  ha*  a  good  voice,  i*  a 
*c holer  and  an  original  actor,  and  only  want*  more  physical  power. 
Ho  created  a  great  sensation  here  when  be  played  Othello  to 
Macready's  Iago.  Ho  is  ut  present  studying  hard  in  the  province*, 
having  refused  many  offen  Irom  metropolitan  managen.  His  time 
it  not  yet  come  to  tempt  the  ordeal  or  a  Loudon  tribunal.  A  local 
contemporary  tpeak*  in  high  term*  of  hi*  Hamlet,  one  of  hi*  most 
finished  performance*  decidedly. 

To-morrow  night  M»rk  Lemons  new  play  of  Heart*  ore  Tntmpt 
will  be  produced  for  Iho  fint  time  In  Liverpool. 

The  Philharmonic  Society  announce*  a  concert  next  Monday,  at 
which  Mendelssohn's  Elijah  will  be  given,  it  is  hoped  with  good 
effect,  the  band  having  been  greatly  increased,  an<  I  the  following 
vocalut*  being  engaged  :  the  Mitic*  William*,  Mi**  Stott,  and  Mis* 
Parson*  j  Messn.  Lockey,  Sandy*,  Wait,  Armttrong,  and  Hcrr 
Carl  Forme*.  Tho  third  concert  (which  will  bo  chiefly  instru- 
mental) take*  placo  on  tba  0th  of  April.  For  thi*  concert  a  new 
muaical  "  prodigy  "  It  engaged,  or  whom  *e  have  a  full  account  In 
,  tho  Liverpool  Journal,9 
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I  ;m  glad  lo  inform  you  ihtt  *«  are  to  hare  Mr.  Mitchell* 
opera  company  here  at  our  Theatre  Royal  shortly,  ai  they  aro 
engayed  lo  perform  in  the  Domain  A'oir,  Diamans  de  la  Couronne, 
and  Fm  Diavolo.  The  delightful  Mdllc.  Cbarton,  whose  exquisite 
tinging  here,  a  week  or  two  since,  created  to  great  a  .furor*,  it  of 
course  to  be  th«  prima  donna,  but  the  lenor  U  not  named.  I  hope 
it  will  be  Chollet  or  Coudcrc.  The  affair  ii  lure  to  be  successful 
if  well  managed,  and  the  success  that  the  company  have  met  with 
In  London  is  a  guarantee  for  their  triumph.  As  I  hare  already 
said,  we  have  had  all  sorts  of  operas— cood,  bad,  and  indifferent, 
but  never  the  Opera  Comique.  If  all  that  you  and  your  con- 
temporaries  say  bo  true,  we  have  a  treat  in  store  of  the  most 
piquet  and  delightful  character.  J.  it,  N. 


DRAMA  AT  PLYMOUTH. 

(From  cur  Corretjxmdmt.)  * 

On  Monday  evening  last,  the  performances  were  for  the  benefit  of 
Mr.  Now  combe,  and  under  the  patronage  ol  the  Earl  and  Countess 
ol  Morlcy.  Tho  benefit  of  our  popular  manager  would  have  been 
quite  sufficient  to  have  filled  the  homo  without  the  additional 
attraction  of  such  high  patronage  to  add  to  the  overflow.  The 
theatre  presented  a  brilliant  display.  The  military  and  naval 
authorities  with  their  officers  gave  a  striking  effect  to  the  dress 
botes.  The  pieces  were  Trrvauion,  Hi  other  lien,  with  This 
House  lo  be  Sold.  1  must  particulariic  Mr.  J.  F.  Young  with  Mrs. 
Dyas  in  the  first  piece.  The  former  is  an  uctor  of  more  than 
common  ability  ;  and  tho  latter  in  pathetic  scenes  is  alwaya  suc- 
cessful. Mrs.  Garthwaite.  as  Mrs.  Langford,  displayed  consider- 
able dramatic  intention,  and  altogether  the  piece  went  off  well, 
Mr.  Newcoinbe,  who  played  Brother  Ben,  was  on  his  entree, 
received  in  a  manner  which  must  have  been  most  pleasing  to  him, 
and  plat  cd  with  his  usual  spirit  throughout,  keeping  the  audience  in 
roars  of  laughter  until  the  Tall  of  the  curtain,  when  he  was  unani- 
mously called  for.  This  House  lo  be  Sold  was  capitally  played, 
especially  the  character  of  Mr.  Chaterton  Chopkins,  by  Mr.  Miles 
who  displayed  good  comic  ability  :  and  to  judge  from  tho  applause 
he  received,  gave  entire  satisfaction. 

T.  E.  B. 


TO   CARLOTTA  CRISI. 

Sm  (NH- the  spirit  of  the  timer  1 

And  but  fur  those  large,  eloquent  eyes. 
Where  pssaion  spesks  in  every  glance. 

She'd  term  a  wanderer  from  the  skies. 

So  light  that,  gszing  breathless  there, 

Le«t  the  cHesilal  dream  should  go. 
You'd  'fiink  the  mutic  in  the  sir 

Waved  the  fair  vision  to  and  fro  I 

Or  that  the  mefodt's  sweet  flow 

Within  the  rsdiant  creature  plsy'd. 
And  those  soft  wreathing  arms  of  snow 

And  white  sylph  feet  the  music  made. 

Now  gliding  slow  with  dreamy  grace. 

Her  eyes  beneath  their  lashes  lost ; 
Now  motionless,  with  lifted  face. 

And  small  hands  on  her  bosom  cross'd. 

And  now  with  flashing  eyes  she  springs. 

Her  whole  bright  figure  raised  in  air. 
As  if  her  soul  had  spread  its  wings 

And  poised  her  one  wild  instant  there  I 

She  spoke  not :  but  so  richly  fraught 
With  language  are  her  glance  and  smile, 

That,  when  the  curtain  fell,  I  thought 
She  had  been  talking  all  the  while.  T.  S.  O. 


•  We  have  inserted  the  article  from  the  Lherpatt  Journal  in  out  first 
page.— Ed.  M.  IT. 


THE  FAIRY  LADY  OF  OALDERON. 

Tue  Fairy  Lady  is  a  drama  full  of  life,  spirit,  and  Ingenuity. 
Its  scene  is  laid  on  the  day  of  the  baptism  of  Prince  Balthaaar, 
heir-apparent  of  Philip  the  Fourth,  which,  as  we  know, 
occurred  on  the  4lb  of  November,  1C29  ;  and  the  piece  itself 
was,  therefore,  probably  written  and  acted  soon  afterwards. 
If  we  may  judge  by  the  number  of  time*  Calderon  compla- 
cently refers  to  it,  we  cannot  doubt  that  it  was  a  favourite 
with  him  ;  and  if  we  judge  by  itt  intrinsic  merits,  we  may  be 
sure  it  was  a  favourite  with  the  public. 

Donna  Angela,  the  heroine  of  the  intrigue,  a  widow,  young, 
beautiful,  and  tich,  lives  at  Madrid,  in  the  house  of  her  two 
brothers ;  but  from  circumstances  connected  with  her  affairs, 
her  life  there  is  so  retired,  that  nothing  is  known  of  it  abroad. 
Don  Manuel,  a  friend,  arrives  in  the  city  to  visit  one  of  these 
brothers;  and  as  he  approaches  the  house,  a  lady  strictly 
veiled  stops  him  in  the  street,  and  conjures  him,  if  he  be  a 
cavelier  of  honour,  to  prevent  her  from  being  further  pursued 
by  a  gentleman  already  close  behind.  This  lady  is  Donna 
Angela,  and  the  gentleman  is  her  brother,  Don  Luis,  who  is 
pursuing  her  only  because  he  observes  that  she  carefully 
conceals  herself  from  him.  The  two  cavaliers  not  being 
acquainted  with  each  other — for  Don  Manuel  had  come  to 
visit  the  other  brother — a  dispute  is  easily  excited,  and  •  duel 
follows,  which  is  interrupted  by  the  arrival  of  the  other 
brother,  and  an  explanation  of  his  friendship  for  Don  Manuel. 

Don  Mannel  is  now  brought  home,  and  established  in  the 
house  of  the  two  cavaliers,  with  all  the  courlcay  due  to  a 
distinguished  guest.  His  apartments,  however,  are  connected 
with  those  of  Donna  Angela  by  a  secret  door,  known  only  to 
herself  and  her  confidential  maid ;  and  finding  she  is  thus 
unexpectedly  brought  near  a  person  who  has  risked  his  life  to 
save  her,  she  determines  to  put  herself  into  a  mysterioui 
commuuication  with  him. 

But  Donna  Angela  is  young  and  thoughtless.  When  abe 
enters  the  stringer's  apartment,  she  is  tempted  to  be  mis- 
chievous, and  leaves  behind  marks  of  her  wild  humour  that 
are  not  to  be  mistaken.  The  servant  of  Don  Manuel  think* 
it  is  an  evil  spirit,  or  at  best  a  fairy,  that  play*  such  fantastic 
trick*  ;  disturbing  the  private  papers  or  his  master,  leaving 
rotes  on  his  tabic,  throwing  the  furniture  of  the  room  into 
confusion,  and — from  an  accident— once  jotting  its  occupant* 
in  the  dark.  At  last,  the  master  himself  is  confounded  ;  and 
though  he  once  catches  a  glimpse  of  the  mischievicms  lady,  a* 
she  escape*  to  her  own  part  of  the  house,  he  knows  not  what 
to  make  of  the  apparition.    He  says  :— 

'  She  glided  like  a  spirit,  and  her  light 
Did  all  fantastic  teem.    But  still  her  form 
Wat  human  ;  I  touched  and  felt  itt  substance. 
And  she  had  mortal  fears,  and,  woman-like. 
Shrunk  back  again  with  native  modesty. 
At  last,  like  an  illusion,  aU  dissolved. 
And,  like  a  phantasm,  melted  quite  away, 
if  then,  lo  my  conjectures  1  give  rein, 
Bv  heaven  above,  I  neither  know  nor  gueta 
What  I  must  doubt  or  what  I  may  believe.' 

Rut  the  tricksy  lady,  who  ha*  fairly  frolicked  herself  in  love 
with  the  handsome  young  cavalier,  is  tempted  too  far  by  her 
brilliant  successes,  and  being  at  last  detected  in  the  presence 
of  her  astonished  brothers,  the  intrigue,  which  is  one  of  tbe 
most  complicated  and  gay  to  be  found  on  any  theatre,  enda 
with  an  explanation  of  her  fairy  humours  and  ber  marriage  with 
Don  Manuel.  ^ 
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CHURCH  MUSIC. 

(To  the  Editor  of  lie  Ifue.cal  World.) 

Sit,— May  I,  through  the  columns  of  your  valuable  paper, 
a  few  word*  to  the  public,  and  especially  to  those 
re  influence  in  such  matters,  on  the  subject  of  church 


The  neglect  and  indifference  so  long  exhibited  to  this  most 
important  part  of  public  worship,  have  produced  evils  which 
call  for  vigorous  efforts  to  redress  those  abuses  which  now 
cause  our  church  music  to  disgrace  the  very  name  of  harmony. 

Our  clergy,  as  well  as  the  laity,  should  interest  themselves 
in  i his  work.  Music  should  be  made  a  branch  of  instruction 
in  our  theological  seminaries,  in  order  that  the  graduates  mny 
be  qualified  to  superintend  the  choirs  of  the  churches  wherein 
they  are  to  officiate,  that  our  temples  may  not  be  desecrated, 
as  they  too  often  are,  by  music  which  is  anything  rather  than 
devotional.  Thus  the  selection  will  not  be  left  to  the  profes- 
sional singers  who  form  the  choirs ;  the  province  of  the  cho- 
rister* being  but  to  lead,  not  to  perform  alone,  the  musical 
portion  of  the  congregation. 

The  love  of  music  is  one  of  those  strange,  universal  sympa- 
thies that  in  every  degree  of  civilisation,  in  every  phase  of 
human  life,  intimate  the  immortality  of  the  soul ;  it  can  touch 
hearts  insensible  to  all  other  influences  ;  it  can  cause  the  eyes 
to  fill  with  tears,  and  wake  in  the  soul  unutterable  visions  of 
purity  and  holiness,  of  light  and  life,  ardent  longing*  for  that 
i  which  shall  be  hereafter.  Why  should  so  powerful  an 


agent  be  neglected  in  our  churches  ? 

From  the  earliest  days  of  public  religious  worshi| 
baa  invariably  formed  an  integral  part  thereof,  and  I 


ategral  part  thereof,  and  has  been 
considered  one  of  the  highest,  holiest  exercises.  The  days  of 
the  Jewish  dispensation  bear  abundant  testimony  to  this  fact, 
which  also  gives  rise  to  many  of  the  most  sublime  invocations 
to  be  found  in  the  prophetical  writings :  "  Sing,  O  ye  heavens, 
and  give  ear,  O  earth  ;"  "  Break  forth  into  singing,  ye  utter- 
most parts  of  the  earth  ;"  "  Sing  unto  the  Lord  with  gladness, 
•nd  come  before  his  presence  with  a  song."  Every  mind  can 
supply  innumerable  instances,  did  the  fact  require  proof.  Is 
this  great  doty  and  privilege  to  be  forgotten  in  "  these  latter 
days"  of  onr  more  blessed  covenant  ? 

Neither  let  any  say,  "  It  is  not  necessary  for  me  to  waste 
my  time  about  it."  The  greatest  and  best  of  the  human  rsee 
nave  left  enduring  monuments  of  the  high  estimation  in  which 
this  exercise  should  be  held.  Moses  and  Miriam,  the  sweet 
Psalmist  of  Israel,  Isaiah,  and  the  prophets  of  old  time,  have 
given  utterance  to  the  inspiration  of  the  Holy  Spirit  in  strains 
of  immortal  melody.  Even  the  blessed  spirits  in  heaven 
"  cast  their  crowns  before  the  throne,"  and  "  sing  a  new  song" 
to  "  Him  that  sitteth  thereon."  Shall  we  refuse  to  join  in  the 
boly  strain,  or  shall  we,  whose  moat  strenuous  efforts  are  so 
feeble,  consider  "  any  thing"  good  enough  to  echo  back  the 
eternal  hymns  that  resound  through  the  courts  of  heaven. 

"  Arise  !  sing  !  for  the  year  of  my  rccdemed  is  come,  snith 
the  Lord."  Awake,  priests  and  people,  take  away  the  re- 
proach ;  let  music  resume  its  appointed  place,  its  high  prero- 
gative in  the  sanctuary ;  as  the  wings  of  the  prayer  let  it  rise 
upward  from  the  lips  of  the  congregation,  and  devotion  shall 
be  quickened,  hearts  that  the  words  of  man  have  reached  shall 
bow  beneath  the  works  of  inspired  truth  uttered  by  many 
voices,  and  the  dark  spirits  that  infest  and  trouble  the  souls  of 
men  shall  flee  before  the  harp  of  David  as  in  the  days  of  old. 
Neu  Tor*,  Jan.  26th,  1850.  L.  A.  S. 

SiGNoa  Mohtclli  has  been  in  London  for  a  few  (lavs,  but  has 
sine*  left  to.falfil  a  Continental  - 


MISCELLANEOUS. 

Ma.  MACatADY. — The  provincial  engagements  of  the  great 
trsgedian  have  act  with  a  sudden  interruption  in  consequence  of 
the  death  of  his  eldest  and  favorite  daughter,  who  expired  this 
week  at  Hasting*.  Mr.  Macready  was  on  his  way  to  Newcastle, 
to  fulfil  his  Isst  engagements  there,  when  bo  was  stopped  by  the 
melancholy  information,  dispatched  by  electric  telegraph,  of  hi* 
dsughtcr's  death. 

London  Wioncsdat  CoNcaaTs. — Wo  are  compelled,  from  an 
unusual  press  of  mattor,  to  confine  our  notice  of  the  rineteeiilh 
concert  to  a  very  few  words.  F.rnst  played  twice — his  fantasia  on 
Ludovie,  and  a  new  on  an  Air  Hollanden'e.  He  ass  in  | 
play,  and  was  encored  in  both.  For  the  latter  he 
Carnatat.    Thalberg  also  played  twice,  and  was 


played  twice, 

A  selection  from  Meyerlicer's  Prrpkele  was  the  festure  of  the 
vocal  department.  A  clever  new  song  by  Mr.  Anichucz,  the  con- 
ductor, with  a  bom  obligate,  was  finely  sung  by  Formes,  and  the 
horn  accompaniment,  beautifully  executed  by  Jarrclt,  had  its  share 
In  obtaining  the  encore.  The  grand  orchestral  performance  of  the 
evening,  was  Beethoven's  first  symphony  in  C,  which  was  given  by 
the  band,  under  Mr.  An-chucz,  with  the  same  excellence  we  had 
Deration  In  remark  in  the  G  minor  of  Mozart  st  the  proceeding 
concert.  The  vocalists  were  Mr.  Sims  Reeves,  who  made  the 
usasl  sensation  in  several  songs  and  other  well  known  favourites  of 
the  Wednesday  Concerts. 

Sacbsd  Hasmonic  Socirrr.  —  Haydn's  Creation  is  to  be 
repeated  on  Friday  next,  the  8th  ins*.,  when  Herr  Formes,  who 
has  recovered  from  his  late  indisposition,  will  sustain  tho  principal 
bass  part— Mia*  Birch  and  Mr.  Sims  Reeves  ringing  the  soprano 
and  tenor. 

Maolli.  Com. — This  agreeable  and  intelligent  artiste,  who 
has  been  so  favorably  noticed  at  Mr.  Mitchell'*  Opera  Comiqiu' 
ha*  been  engaged  by  Mr.  Frederick  Gye  for  the  Royal  Italian 
Opera.  Madlle.  Colli  will  be  f 
useful. 

PniLHAaafoNic  ! 
Monday  < 
Rooms, 
novelty. 

M.  SzifANOWsxi,  the  celebrated  guitarist,  who  also  i 
violinist  at  several  concerts  in  London,  two 
arrived  here,  after  an  absence  of  two  year*  on  the  Continent,  where 
he  ha*  been  giving  concert*  with  the  greatest  success. 

Ma.  W.  Thomas,  one  of  our  best  violinists,  having  been 
appointed  leader  of  the  Philharmonic  Concert*  at  Liverpool,  will, 
fur  the  future,  reside  entirely  in  thai  town. 

Ma.  RicHAansoN's  Cowcxst.— (From  a  Correspondent.) — Mr. 
Richardson,  evidently  anxious  that  hi*  own  brilliancy  or  execution 
should  not  surpass  the  general  effect  of  his  concert  given  on 
Tuesday  evening,  associated  with  himself  a  few  musical  exotic*  that 
have  survived  tho  winter,  reviving  our  torpid  nerves,  and  anticipat- 
ing tho  coming  spring,  when  musical  nature  will  shed  forth  her 
varied  blossoms  from  all  germs.    The  concert  opened  with 


AaafoNic  Socixtt.— The  rehearsal  for  the  first  concert  (on 
The  programme  or  the  couccrt        not  contain  a^iugle 


Beethoven's  Grand  Symphony  (C.  No.  I.)  which  was  admirably 
played  by  the  band,  consisting  ol  the  most  eminent  players,  led  by 
folbecque  ;  the  Minuet,  as  played  by  the  violins,  was  a  neat  speci- 


men of  concerted  skill.  Miss  M.  Williams  vrat  encored  in  a  pretty 
ballad  "  My  childhood's  hsppy  home."1  Miss  Birch  sang  «•  The 
Warrior,"  with  a  trumpet  obligato  played  by  Mr.  T.  Harper.  An 
air  from  Puritatri  Qui  la  voce*)  wax  riven  by  Miss  Lucombe,  who 
still  improve*.  Miss  Dolby  delivered  Balfe's'song  "  The  hopeful 
heart  should  banish  care"  with  great  pathos,  her  distinct  enunciation 
enhancing  materially  the  erTcct  of  her  lovely  voice,  and  offering  a 
laudable  example  to  aspirant*  for  future  excellence.  Tho  male 
vocalist*  were  Sims  Reeves,  W.  H.  Seguin,  Frank  Bodda,  and 
Marras.  Mr.  Reeves  lang  *  tcena  from  Srnani,  "  Come  Rugiade" 
with  immense  energy.  Tho  instrumental  soloists  were  Sainton, 
Miss  Kate  Loder  (an  able  substitute  for  Madame  Dulcken,  who 
was  prevented  by  indisposition  from  attending), Lazarus,  Richardson, 
Piatii,  and  Miss  M.  Collins.  M.  Sainton  executed  bi*  airs  from 
Lurrena  Borgia,  with  consummate  skill,  delighting  ail  with  hi* 
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beautiful  tone  an :1  rapid  but  ciTectivo  execution.  But  the  great 
feature  of  the  evening  was,  of  courae,  Mr.  Richardson'*  aolo  varia- 
tions on  the  "  National  Kusaian  Hymn,*  played  with  the  precision 
•nd  refinement  of  one  who  ha*  had  few  if  any  rivals  on  his  difficult 
instrument.  The  double  tongueing  on  the  lower  notes  was  clear 
and  effective,  eliciting  continued  applaute  from  the  whole  audience. 
Miss  M.  Collins  played  a  solo  on  the  concertina  with  a  nod  deal 
of  cleverness.  One  of  the  grand  points  of  execution,  during  I  tic 
entire  evening,  ww  •  M.S.  by  lEochsa,  for  flute  and  clarionet, 
executed  to  perfection  by  Mcaars.  Richardson  and  Laxarus,  ac- 
companied by  the  orchestra.  Another  great  performance  u*s  a 
fantasia  for  violoncello  and  orchestra,  clever  and  effectivo  as  a  com- 
position, and  marvellously  played  by  Piatti,  leroides  violoncellists ; 
this  was,  like  tho  former,  received  with  uproarious  applause.  Tho 
band  also  played  Weber's  ovcrturo  to  Oberon,  Beethoven's  to 
Leonora,  and  Moxart'a  to  "  //  ylauto  Magico."  Messrs.  Benedict 
•nd  Brinley  Richards  conducted.  In  closing  this  notice,  wo  cannot 
help  praising  Mr.  Richardson's  discrimination  in  selecting  such 
suitable  music  for  the  display  of  his  band,  and  so  much  in  accord- 
ance with  the  prevailing  taste  of  his  numerous  patrons.  Tho  concert 
waa  altogether  one  of  the  most  interesting  we  have  for  a  long  time 
attended.  The  interest  felt  generally  in  tho  accomplished  aud 
amiable  brnefiaaire ,  was  enhanced  by  the  excellent  musical  treat 
be  had  provided. 

St.  Mastim'*  Hall. — Mr.  Willy  gave  hi*  first  orchestral  and 
vocal  Concert  in  tho  groat  room  of  this  new  building  on  Monday 
overling.  The  attendance,  we  regret  to  say,  scarcely  numbered 
SOU  persons.  The  symphony  in  F  of  Beethoven  and  the  overturn* 
to  the  Saiadet  and  AlhalU  were  performed ,  Mr.  Willy  leading  aud 
Mr.  Storndulc  Bennett  conducting  the  band.  Mr.  Klugrove  played 
Spohr's8th  concerto  for  the  violin,  and  a  number  of  vocal  morceaux 
were  exocuted  by  Miss  Lucombe,  Mr.  Sims  Reeves,  aud  other 
popular  singers. 

Maoaue  Sontao's  second  concert  in  tho  Conservatoire'  at  Pari* 
waa  even  more  successful  than  the  first.  The  vogue  of  these  per- 
formances is  now  so  great  that  ticket*  for  a  single  concert  cannot 
be  purchased.  The  wholo  series  must  bo  subscribed  to  or  admit* 
tian  is  positively  denied.  The  president  of  the  republic  and  all  the 
elite  of  Paris,  noble,  diplomatic,  and  literary,  have  taken  up  the 
gauntlets  in  the  cause  of  tho  amiable  and  accomplished  Countess  of 

Erf. 

Beethoven  Rooms.— Mr*.  Bennett's  concert  look  place  here  on 
Thursday  evening.  It  was  given  under  the  moat  distinguished 
patronage,  the  name  of  Hi*  Royal  Highness  the  Duke  of  Cam- 
bridge heading  a  long  list  of  fashionables.  The  vocal  department 
was  filled  by  the  Misses  Meisent,  Von  Milligen,  and  Julia  Shergold, 
and  Mons.  Drayton,  Signor  Marias  and  SignorLuigi  Mel,  from  the 
Royal  Italian  Opera.  The  Instrumentalists  were  Messrs  Sainton 
(violin,)  Roustolot  (violoncello)  and  Billet  (piano),  Siguor  Bilctta 
conducted.    The  concert  weut  off  with  telat. 

Caslotta  Gatii. — The  great  danseuse  visited  Bath  on  thc28ih 
January,  Bristol  the  29th,  Bath  30th.  and  Bristol  81st.  She  per- 
formed* in  both  place*  in  the  Pas  de  Deux  from  the  /liable  a 
Quatre,  theC'racopiVune.thc  Truattdaitt,  the  Pat  de  la  Peri,  the 
JUanolalhis  Surien,  tec.  &c.  Mont.Silvain  and  Mademoiselle  James 
accompanied  Carlotta  Grisi  on  her  tournfe. 

A  Good  WoaD  roa  Simile  Music. — The  perception  of  pleasure 
in  the  equality  of  rounds  is  the  principle  of  Music.  Unpractised 
cars  can  appreciate  only  simplo  equalities — such  as  are  found  in 
ballad  air*.  While  comparing  one  simple  sound  with  anothor, 
they  arc  too  much  occupied  to  be  capable  of  comparing  the  equality 
subsisting  between  these  two  simple  sounds,  taken  conjointly,  and 
two  other  simpto  sound*  taken  conjointly.  Practised  cars  on  the 
other  hand,  appreciate  both  equalities  at  the  same  instant— 
although  it  is  absurd  to  suppoae  that  both  are  heard  at  the  same 
Instant.  One  is  heard  and  appreciated  from  itself— the  other  is 
heard  by  tbe  memory  ;  and  the  instant  glides  into  and  U  confounded 
with  the  secondary  appreciation.  Highly  cultivated  musical  taste  in 
this  manner  enjoys  not  only  these  double  equalities,  all  appreciated 
at  once,  but  lakes  plcasuroublc  cognizance,  through  memory,  of 
equalities,  the  member*  of  which  occur  at  interval*  so  great  that  tbe 
uncultivated  taste  loses  them  altogether.    That  this  Utter  can  pro- 


perly estimate  or  decide  on  the  merit*  of  what  is  called  scientific 
music  is,  of  course  impossible.  But  scientific  music  ha*  no  claim  to 
intrinsic  excellence— it  is  fit  for  scientific  ear*  alone.  In  it*  excess 
it  it  the  triumph  of  the  {.hysique  over  tho  morale  of  music  The 
sentiment  is  overwhelmed  by  the  »cnse.  On  the  whole,  the  advo- 
cates of  the  simpler  melody  and  harmony  have  Infinitelv  tbe  beat 
of  the  argument although  there  hus  been  very  little  of  real  ar- 
gument on  the  subject.— Jf.  A.  Poe,  Rationale  of  Verse. 

TiiALSeac  is  going  shortly  to  Vienna,  where  he  will  remain  till 
May.  There  was  no  truth  in  the  report  that  the  great  pianist  had 
accepted,  or  bad  been  offered,  the  poat  or  conductor  at  Her 
Majesty'*  Theatre. 

Ernst  at  Kchnimgton. — At  a  concert  held  on  Monday  last  at 
(he  Horn*  Tavern,  Ernst  was  the  great  attraction.  He  played  hie 
Otello  and  Camaoal,  was  enthusiastically  received,  and  encored 
in  both.  In  place  of  the  Otello  ho  substituted  somo  of  his  varia- 
tious  from  Paganini's  "  Ncl  cor  piu."  The  grand  violinist  pro- 
duced an  immense  sensution.  Tuc  first  part  of  tho  concert  was 
conducted  by  M.  Farquharson  Smith,  the  second  by  Mr.  William 
Wilson.  Tho  rest  ol  the  concert  was  made  up  of  an  endless  suc- 
cession of  popular  songs  and  ducts,  by  Misses  Wells.  Mrs.  W. 
Wilson.  J.  Wells,  Thornton,  Messrs.  Genge,  George  Ford,  Turner, 
Herr  Hermanns,  and  Mr.  Henry  Smith,  who  was  encored  in  one 
of  tho  cttravagania*  of  John  Parry.  Tho  programme  was  diver- 
sified by  solos  and  duota  on  the  concertiua,  by  Sir.  A.  Sedgewick 
and  his  pupil,  Mr.  Barton,  and  a  solo  on  Browse's  "Simplified  Bochm 
Flute,"  by  Mr.  Camus. 

TttK  Mrlooists'  Cicb  held  its  second  meeting  of  the  season 
on  Thursday,  at  tho  Freemason's  Tavern.  Messrs.  Richardson 
and  Lindsay  Stoper  delighted  the  company  by  their  brilliant 
performance*  on  tho  flute  and  pianoforte,  and  songs  wore  effectively 
sung  by  Mr.  Francis,  Mr.  Land,  and  Mr.  Machin.  There  in  a 
larger  attendance  of  membors  than  on  the  last  occasion,  and  tho 
aveuing  passed  off  with  great  itlat. 

Madlli.  G»au»iahk*s  Matiwek.— Madlte  Oraumann  gave  her 
matin, ,-  musical*,  at  the  Beethoven  Rooms,  Harley  Street,  on 
Thursday,  to  a  crowded  and  fashionable  audience.  An  attractive 
programme  w  as  provided,  including  the  names  of  Benedict,  Molique, 
Osborne.  Piatti,  and  other  eminent  artistes,  in  addition  to  that  of 
tho  concert  giver.  The  Hungarian  singers  opened  tho  concert, 
and  were  encored  iu  the  "Serenade  Polka."  We  then  had  the 
pleasure  to  bear  Herr  and  Macllc.  Molique  lo  two  very  charming 
romances  for  violin  and  piano.  In  these  trifles  we  find  the  masterly 
completeness  and  true  musical  interest  which  are  observable  in  tho 
majority  of  Molique's  compositions,  Benedict  and  Piatti  played 
the  first  part  of  Mendelssohn's  duet  in  B  Sat,  with  their  usual  tins 
taste  and  executive  brilliancy.  Briccialdi's  solo  on  tho  flute  was 
much  applauded.  His  tone  is  remarkable  for  sweetness,  and  his 
execution  highly  finished.  Osborne's  " I'Etpcrancc  Notiuruo" 
was  exceedingly  well  performed,  and  in  his  marcht  caracterUtique 
the  able  pianist  gave  proof  of  his  ample  command  o("  tours  deforce." 
Tho  duet  fur  two  pianos  in  the  Huquenats,  played  with  Benedict, 
was  also  a  brilliant  performance,  Tho  delicious  tone,  astonishing 
mechanism,  snd  elegant  expression  of  tho  unrivalled  Piatti,  met 
with  the  aucecas  they  ao  eminently  merit,  in  a  aolo  of  his  own  com- 
position. Siguor  Marches'!  sang  an  air  fiom  the  Huguenots,  aud 
disclosed  a  nice  baritone  voice.  List,  but  not  least,  we  havo 
to  name  tho  fair  concert-giver.  It  was  remarked,  she  sang  piece* 
in  four  languages  ;  but  in  none  wss  she  more  applauded  than  in 
that  of  her  own  land.  Molique'a  charming  "  Gondoliera,"  de- 
lightfully warbled,  obtained  a  unanimon*  encore.  Another  gem 
among  tho  vocal  pieces  was  Spohr's  lied,  "  A  bird  sat  on  an 
aldor  bough,"  w  ith  an  obligato  violoncello  part,  played  to  perfection 
by  Signor  Piatti.  This  song  deserves  to  be  oltenar  heard  at  our 
concerts.  Madlle.  Graumnnn  sung  it  charmingly.  The  concert, 
which  gave  entire  satisfaction,  terminated  about  half.past  five. 

Siotioa  Felice  Ronconi,  chorus  master  of  Her  Majesty'*  Theatre 
gavo  tho  first  of  a  series  of  threo  concerts  on  Wednesday  evening, 
at  the  Beethoven  Rooms,  Harley  Street.  He  was  assisted  by  a 
number  of  vocalists,  among  whom  were  no  less  that  six  of  his  own 
pupil*,  all  of  whom  made  their  first  appearance.  They  were  the 
Misses  Noble,  D.vinci,  Leslie,  Rooke,  and  Messrs.  Maple.oo  and 
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Toulmio.  The  tinging  of  these  youthful  candidate*  for  lyric  fame 
reflect*  much  credit  on  Signer  P.  Konconi's  teaching.  Among  tho 
other  vocalists  were  Mia*  Catherine  Have*.  Miu  Birch,  Mia*  Dur- 
Jacher.  Signor  P.  Lablache,  Sec,  Ac.  Thaiben;  played  twice,  and 
BricciaMi  (flautist)  plarcd  once.  Tho  conducting  was  divided  be- 
tween Signor  Bcliini,  Sir.  Maurice  Levy,  and  Signor  F.  Konconi. 

"'Hiat.  Mouqci.— We  in«lvortenlly  itatod  in  our  tut  number 
that  the  concert*  of  t.iU  eminent  corapoier  and  violinist  mere  to 
take  (dace  at  the  St.  Martin'*  Hull,  inttcad  of  the  Hanover  Room*. 

Gbeinwich  (From  a  Corre  pondeni). — A  concert  given 
here  on  Thiiraday  evening,  tho  Uth,  which  attracted  a  large  and 
fashionable  audience,  the  chief  attraction  bring  the  performance  of 
the  creat  violinist,  Ern»U  Sim*  Reeves  wai  elided,  as  wan 
Miss  Lucombe,  and  Madllc.  Theresa  Magner.  A  selection  was 
given  from  Lucia,  Ernst  plaved  three  tiine»,  and  at  each  perfor- 
mance tho  applause  was  redoubled,  l  ive  audience  were  Irantic 
with  delight,  and  could  not  contain  themsches  while  ho  was 
playing.  1  do  not  think  so  great  a  sensation  ha*  been  created  in 
Greenwich  within  the  recollection  of  any  ono  living.  I  send  you 
w  line*  in  haste. 


Liuiatci. — Mis*  Catherine  Have*  is  engaged  to  perform  in 
Opera*  for  two  night*  at  tho  theatre  on  tho  1 1th  and  12th  of  March, 
when  she  will  be  assisted  by  Mit*  Poole,  Mr.  Travnrt,  Signor 
Poloninl,  and  Signor  Menghis.  The  band  nml  chorus  will  consist 
of  the  Dublin  orchestra  and  troupe,  under  the  direction  of  Mr. 
Levey.  The  operas  to  bo  performed  arc  Linda  di  Chamouni  and 
Norma.  After  leaving  Limeriek,  Miss  Hayes  and  company  will 
perform  in  Cork,  npon  the  Uth,  16th,  With,  and  16th  of  March  ; 
and  in  Watcrford,  upon  the  20th  of  March. 

The  Kmc  o»  Hanovu  and  Jfnny  Likd.— Jenny  Llnd  haft  re- 
cently given  several  concert*  in  Hanover,  ono  of  wtiich  wa»  for  tho 
benefit  of  the  poor  of  tho  city.  His  Majesty,  King  Ernst,  who  was 
present  at  one  of  them,  scut  the  Swedish  songstress,  we  are  told, 
a  golden  goblet  filled  with  ant'*  eggs,  tho  food  of  "  nightingales." 
This  may  be,  and  may  not  be  true.  If  true  it  was  a  pretty  conceit 
on  the  part  of  old  Hanover.  If  not  true,  it  wata  pretty  conceit  on 
the  part  of  the  penny -n  liner.  Not  truo  'twere  pity  and  pity  'twere 
ttot  true.  For  our  own  parts,  although  we  cannot  vouch,  we  fondly 
believo  it  to  be  true.    We  hate  a  comfortable  credulity  as  maker* 


TO  CORRESPONDENTS. 

Bioxon  Fftjci  Roircoxi.— A  noiiet  (ff  fie  fini 
mam  is  uaacoidabtf  ieferrtd  till  next  week. 


o/aUjtnlle. 


ADVERTISEMENTS. 


POLKA  TEEMOLA. 

By  Mrs.  John  Macfakhek, 
**  Till*  U  one  of  the  most  attrsrtive  little  trifle*  w*  haves 
teuton,  combining  a<  it  dori  to  agreeably  instruction  In  the 
useful  ttudy  of  reiterated  notes,  and  sroutemcut  in  lhat  of  a  v 
i  polka,  which  we  can  cwttdenuouily  recommend."—. 


during  the 
of  a  very 
mt  snd 


TWIN  POLKAS, 

(JULIE  ET  MARIE), 
■f 

WALTER  CECIL  MACFARREN. 


And,  Srcc-nd  Edition, 


POLKA    GLISS  ANTE, 

By  Mh«.  John  M  acfamew. 

AMD    CO-,    BUS,    REGENT  BTBEE1 


ROMAN  VIOLIN  &  VIOLONCELLO  STRINGS 


1.  HART,  14,  Prince*  Street, 
the  Amateur*  tnd  frofriv.rt -ol  the  above  Inttrumenls,  that  neks*  jost 
celved  an  Importation  of  Roman  Violin  and  Violoncello  Strings,  of  the  f 
quality ;  where  alio  may  be  had  Stewart't  celebrated  Registered  Violin 
Tenor  Holder.  Likewise  may  be  seen  tlx  largest  collect  Ion  of  Ci 
Violin,  and  Violoncello*  in  En,  ' 
nd  Repaired  in  the  best  manne 

J.  HART,  14,  Prince  a  Street,  Ldcteter  Square, 


TO  THE  MUSICAL  WORLD. 


A  COMPLETE  REFORM  IN  THE  SCIENCE  OP  MUSIC. 

Ant  publithed,  in  a  kandnme  nfol  8m>.  volumt,  price  C4l.,  irdicated,  fry 
permiuwn,  tn  U.  R.  It.  Prince  Albert, 

THE  GENEUPHONIC  GRAMMAR 

OF  HARlfONY,  COUNTERPOINT,  St  MUSICAL  COMPOSITION. 

MECEOED  BT  THE  ELEMENT*  OF 


Ry  tbe  aid  of  thU  Work  alone,  any  out  may  acquire  a  thorough  know, 
ledge  of  Music,  from  the  amplest  elements  to  the  capability  of  composing  a 
Pianoforte  Accompaniment,  or  a  Scare  for  a  full  orchestra.  In  a  less  number 
of  months  than  years  have  hitherto  been  required.  The  Geneuphonic  System 
ho*  been  approved  by  the  immortal  Koatini,  Carmicer,  " 
Dr.  Butby,  and  by  all  the  great  CoiiipoMrt  to  whom  it  was  < 
It  i>  to  the  Musical  Student  what  the  railroad  is  to  the  1 
difference,  that  the  casualties  that  may  happen  to  the  oot 
occur  to  tlie  other. 

The  GENEUPHONIC  GRAMMAR  may  be  had  at  Messrs.  Longman 
and  Co.,  Paternoater  Row;  Jcrft,  Burlington  Arcade ;  R.  Cocks,  New 
Burlington  Street!  Cramer,  Deale,  and  Co.,  and  all  the  principal  " 
seltert  in  the  Kingdom. 


NEW  SONGS, 

"  LET  US  BR  JOYOCSi"  "PEACE  TO  TUBE;" 
"  BENEATH  THY  CASEMENT;  ••  "OAY  LAHE ;"  "  ADIEU,  1 
"  NO  FORM  BUT  THINTL" 

These  sii  highly  successful  tongs,  price  St .  each,  composed  by  Henry  Lvnn 
and  John  Ashmokk,  and  tune  in  Walibridoe  Luxa's  «  I 
Musical  Evening,"  are  just  published  by 


TO    S  I  N  C  ERS. 

mRERB  are  Two  Vaeanelee  (for  ALTO  and  TENOR  Veil 

1  in  ROCHESTER  CATHEDRAL.  None  need  apply  who  have 
a  knowledge  of  Cathedral  Music,  awl  whoa*  age  does  not  exceed  THIR 


THIRTY- 
FIVE  Years. 

Tnliinonialt  to  be  tent  to  the  Rev.  the  Precentor,  the  Precincts,  Rochester. 


MR.  CREVELLI 

Begs  to  acquaint  his  Fritnds  snd  tb«  Public  that  his  Work  on 
THE  ART    OF  SINCINQ, 


Ada] 


idition.  for  the  BASS  VOICE,  may 
hit  Residence, 


be  had  at 


71,  UPPER  MORTON  STBBBTl 

And  at  all  the  principal  Muticsellers. 


Te  be  Published  by  8abaeriptlon-Priee  One 

EMMANUEL;"' 

AN  ORATORIO, 
By  WltLIAJt  GLOVER. 

{Author  of  "JERUSALE  3/,") 

6,  STANLEY  TERRACE,  RED  BANK,  MANCHESTER.- 
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SACKED  HARMONIC  SOCIETY, 

tXETER  HALL. 

Mr.  COSTA. 


VRIDAY.  March  8th,  HaydV.  CREATION."  Vocal 
Mr*.  A.  Newyo*.  Mr.  Sim*  Reeycr,  and  Here  Formei 


iliiU:— Mix  Birch, 


Ticket.,  J..,  Re«i 
Tickeu^r«tt< 


Art*  or  Cillery,  5*.  i  Central  Are* 
the  whole  ermine).  10*.  M.  each.  U  the  " 
Hell  i  or  of  Mr.  Bo.  j.  i  , ,  53,  Charing 

at  Seven  o'clock. 


•e»t 

'l  Mlt  Office, 


PHILHARMONIC  SOCIETY. 


rjlHE  flubacrlbera  and  the  Public  are  raanactroJly  Informed 

A  the  Pilar  Concert  will  take  place  at  the  Hanover  £<juare  Room*,  on 
Monday,  March  4ih. 

Programme. — Sinfonia  (Jupiter),—  Motart.  Quartrtt,  No.  1, —  :->,!.,., 
Mtvare  Sainton,  Blagrove,  Hill,  and  Lucaa.  Overture,  "  Lea  deux  Journee.,' 
—Ckrrubini. 

Vocal  Performer* : — Miai  Louiaa  Pjne,  Mr*.  UeriMn,  and  Mm.  Machiru 

Conductor  Mr.  CoaTA, 

Single  Ticked 
Triple  Ticke 
Regent  Street. 


Under  the 


BEGS  to  ai 
Uke  place  < 


BEBNHARD  MOLIQUE 

-anounce  that  bia   CHAMBER    CONCERTS  wHt 

e  on  th*  Cth  and  70th  March,  and  3rd  AralL  mm. 
To  commnct  at  Seren  o'clock  prtciulg. 
Ticket*  for  Three  Concert*,  or  Family  Ticket*  lor  Three  perron*,  One 
Guinea  %  Single  Ticket.,  Half-. -Guinea.  To  be  had  of  Merer*.  Cm»n  an B 
Co,  Regent  Street ;  Ewer  and  Co.,  Newgate  Street ;  and  U.  Moliq.uk,  », 
Houghton  Place,  Amphill  Square. 


To  Professors  and  Amateur 


;et.(wiihre.erved*eat*),  jfl  l»  t  Double  Ticket*  (ditto),  £\  10<. ; 
t*  (ditto),  Li  4*.    To  be  obuined  of  Met*.  ADOIaow,  210, 


PRINCESS'S  CONCERT  ROOM. 


Pnptla   and    the   Public   that  bar 

EVENING  CONCERT  will  be  given  on  WedkeaDay,  April  Hah, 
Uledb  jt  arlUti 


Full 
31,  Milton 


will  be  duly  am 
Do  net  Sjuare. 


I  to  be  bad  of  Mr*.  Schwab, 


EXETER  HALL. 
WEDNESDAY  CONCERTS. 

fESDAY  Next,  MARCH  Bth,  will  be  held  the  THIRD 

fine  LONDON  WEDNESDAY  CONCERTS  of  the  Spring  Serie*. 
Mia*  Lueotr.be,  Mm  A.  William*.  Mi**  M.  William*.  Htrr  Forme*, 
M.  Thalbrrg.  and  Mr.  Kim*  Reeve*  will  appear. 

Ml  Sim*  Reeye*  nulling,  Ar)a,"Fra  I'oco,"  from  Lucia  di  Lammermoor; 
Irith  Melody,  -  The  hut  rot.  of  rammer"  (Moore);  and  (by  dealer)  for  the 
tint  time  this  *e**an,  Braiiam'*  celebrated  Scent,  "  The  Death  ofKeUon." 
Full  particular*  will  be  duly  announced. 

Ticket.,  I..  and  2r.  i  Reined  Seat.,  4..  i  Stall*.  7*.  May  be  had  of  Mr. 
Stamhem,  4,  Exeter  Hall,  and  of  all  Mutii  ' 


oa  the  Violin, 


IMPORTANT  INVENTION. 

GOINNKSS'S  SELF-ACTING  FBOB,  the  purport  of  which 
it  to  obviate  that  great  imperfection  hitherto  experienced  while  tuning, 
namely, — peg*  .lipping  or  revolving  back  from  their  parilion  No  metal  oe 
machine  ia  attached  to  the  inurnment,  to  ■*  lo  alter  it*  original  appearance. 
From  the  very  almple  but  effective  con ti ruction,  and  the  flattering  encourage- 
ment it  ha*  been  honoured  with  by  all  the  tint  rule  mutical  artitt*  who  have 
teen  and  leated  it*  utility,  tbeie  i»  no  doubt  every  Profeaaorand  Amateur  will 
avail  ihemaelvc*  of  Ihi*  roo*t  rueful  invention.  Ail  application*  to  the  in- 
ventor, Mr.  R.  GutKNca*.  I'rof'eaaor  of  Mu*)c,  St,  Eaat  Street,  Mancheatee 
Square,  for  Suing  up  inatrument*  on  the  above  plan,  will  be  promptly 
attended  lo  ;  alto  at  all  the  principal  mntictellert,  where  the  invention  can 
be  *een.  and  price*  atcertiuned.— N.IL  Shoald  new  peg*  not  be  required, 
tboee  already  In  uae(if  boxwood,  and  not  too  much  injured,)  can  be  titud 
a*  above. 


ST.   JAME  S  J*_  THEATRE. 

JR.  BONN  will  have  the  honor  of  repeating  hi*  DRAMATIC 
MONOLOGUE  at  tbi*  Theatre,  every  Tuesday,  TMt'R>D*Y,  and 
Saturday  Evening*,  until  lite  end  of  March.  To  commence  at  Eight  o'clock. 

Part  I.— The  Geniu*  and  Career  of  Shak.pere,  wi 
painted  exprratly  by  Mr.  Muir  and  AuUlant*. 
Part  II. — The  Stage,  pait  and  preeenL 

Doxe*  and  Stall*  may  be  obtained  at  Mr.  Mitchell'* 
Old  Bond  Street ;  and  at  lb*  Box  Office  of  the  Theatre. 


FRENCH  PLAYS  AND 

ST.    JAME  S'S 


OPERA  COMIQUE. 

THEATRE. 


S  T. 


MARTIN'S  HALL, 

89,   LONG  ACRE. 


BEOS  to  announce  a  Sertee  of  Three  Concert*  of  CLASSICAL 
PIANOFORTE  MUSIC,  at  the  above  Hall  on  Fridayr,  March  the  fllh 
and  {2nd,  and  April  the  5th  i  in  the  courae  of  which  he  will  perform  apecJ- 
mena  of  all  the  great  Pianoforte  Compoter*.  including  lUeh,  Scarlatti,  Handel, 
Haydn.  Moxart,  Beethoven.  Duuck,  Sleibelt,  Pinto,  dementi,  Woriil. 
Mo*cheiea,  Weber,  Mendcbawhn,  Spohr,  Chopin,  Stephen  Heller,  Sterndalc 
Bennett,  flic. 

At  the  Pint  Concert,  on  Friday,  March  Sib,  M.  Billet  will  introduce— 


1.  Grand  Sonata  in  A  flat.  Op.  M  - 
*.  Suite  In  F,  with  Fugue,  ("  Suite*  del 
E  flat,  "The 


3.  Grand  Sonata  in 


(Study  in  E  flu 


Ticket,,  If,  J 


Etude  in  E  flat 


Brclkaven. 
Hondel. 
Duttek. 
tV.  S.  Bennett. 
i  Hotter, 


Piece.")  - 
'"Op.  44 


Stall,  it.  1  Subicrivlion  to 
;  10*.  W.  T 
will  be  immediately  announced. 


I|A  "iT^ghMrd^i^ycff  Sons ELoPr*'rAvouHtrbpera 

NF.    TOUCHEZ    PAS  A  LA  HEINE. 

La  Reine  de  Leon       -  -        Madlle.  Cmartom. 

Mr.  Mitchell  retpcetfulty  announce*  that  the  performance  of  French 
Play*  will  be  continued  at  ihi*  Theatre  on  MONDAY  Evening,  March 
4th,  I  MO,  when  the  perforrnancea  will  commence  at  llalf-paat  7  o'clock  pre- 
dacly  with       ^  ^    T I  G  R  B    DB  BENOAX.B. 

To  conclude  with  Boirrelot'i  Favourite  Opera, 

NE    TOUCHEZ    PAS    A    LA  REINE. 

Wednesday  Next,  March  6th,  Aurer'i  l'opular  Opera, 
LSI     DIAMAMB     DB     It  A  COURONNB 

Chef  d'Orcheatre      -  -      M.  Charles  II ax ••£**. 

Price*  of  Admiuion  :  —  Coxe*,  6a. ;   Pit,  3*. ;    Ampkilheatre,  2e- 
Door*  arifl  be  opened  at  Seven  o'clcck,  and  Ike  Performance  to  nmatrac*  1 
Half-patt  See**. 

FatOAT,  March  8th,  will  be  produced  an  entirely  New  Opera,  In  On* 

i\  {  I    r  I L  [  I  1 1    *  J 

L'ESCI.  AVE    DU  CAMOENS. 
The  Libretto  by  M.  deSAiRT-GroRote.  TheMuaicby  M.  C.Vaaj  l 
Aurer'r  Popular  Opera, 
1_  C  MACON, 

I*  alto  In  preparation,  and  will  be  produced  during  the  following  * 


.  for  the  Proprietor*,  at  the  "Nanau  Ste***  Preaa," 
by  William  Sprncrr  Johnaox,  to,  St.  Martin'*  Uae,  in  the  tenth  of 
St.  Mtnm't  in  the  nelda.ln  the  County  of  Mlddleaet  where  all  cooiiiiubi- 
cati  >o*  for  the  Editor  are  to  be  addreaeeri,  pott  paid.  To  be  had  of  O. 
Purket*.  Urar,  Hlreet,  Soho ;  Stnnge,  Ihiterri'  tier  Itow ;  Vickera,  Uot]rw«ll 
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STEPHEN  HELLER. 

A  mors  than  usual  press  of  matter  compels  us  to  poitpone 
the  continuation  of  the  essay  upon  the  works  of  M.  Stephen 
Heller  until  next  week. 


MUSIC  AND  THE  DRAMA  IN  NEW  YORK. 

Wi  have  just  received  a  file  of  New  York  papers,  from 
which  wc  take  leave  to  extract  a  few  particulars  that  will 
certainly  tie  found  interesting.  Theatricals  appear  to  he 
flourishing  in  the  Yankee  metropolis.  Listen  to  the  Ntw  York 
Week'y  Herald 

"Tn»  Phswchsna  or  Niw  Yob*  TnsATStrALs  — We  don't  believe 
Intra  Is  a  city  ia  the  world  like  New  York  city,  for  theatrical  life  and 
prosperity.  We  here  seven  theatres  in  this  city,  and  night  after  night 
allot  them  are  filled,  overflowing!*  filled,  from  top  to  bottom,  from  pit 
to  finery,  and  numbers,  who  come  late,  sre  obliged  to  retire  without  oh. 
tainins  entraree.  This  rush  Is  particularly  the  case  with  some  of  the 
most  popular,  oo  special  evenings,  «hen  aome  great  attraction  Is  an- 
nounced ;  while,  generally,  every  night,  they  are  all  of  them  well  filled. 
How  ia  this  phenomenon  to  be  sccoanted  far,  because  phenomenon  it  la ; 
it  bests  Parii.  Vienna,  and  Berlin,  all  hollow." 

Well,  how  is  this  "  phenomenon  "  to  be  explained  ?  Hear 
the  reasoning  of  our  transatlantic  brother  :— 

"  We  have  four  theories  on  which  to  account  for  this  wonderful  sight- 
and  they  are  the  following ; — l»t.  Our  people  in  thia  goodly  city  are  doing 
well,  and  sre  prosperous.  Sod.  Oor  people  sre  passionately  fond  of 
thestrical  entertainments  and  dramatic  eshibitiona.  3rd.  Our  mansgers 
and  actors  are  skilful,  enterprising,  and  the  beat  of  their  kind.  4th.  The 
system  of  low  prices,  like  the  English  penny-post  system,  hss  sugmented 
the  consumption  In  geometrical  ratio." 

The  above  interpretation  of  the*  nightly  "rush"  is  not  to 
be  despised.  Though  not  painfully  modeat,  it  is  substantially 
correct.    But  more  follows  : — 

"  We  are  Inclined,  however,  to  believe,  cn  farther  reflection,  that  thr se 
causes  operate  m  combination,  that  they  are  sil  necessary,  to  produce 
the  effect  we  witness  ;  that  none  of  them,  separately,  would  be  of  force, 
and  if  any  one  was  taken  away,  the  othera  would  not  produce  it.  If  the 
people  were  not  prosperous — if  they  did  not  love  the  drama— and  if  the 
drama  wa«  not  made  to  suit  their  taste,  and  if  the  price  of  admission  was 
not  very  low.  they  would  not  flock  to  the  theatre*  aa  they  do.  Thua.  all 
these  cauaes  unite,  and  combine  to  prodvee  the  effect.  There  ia  another 
esose,  which  we  have  not  classified  with  the  great  csosts,  because  it  is 
•nly  adjunctive  and  auxiliary— we  mean  the  afflux  of  visitors  from  all 
parts  of  the  Union,  travellers  and  business  men,  continually  coming  to 
and  going  from  New  York,  who  pay  the  theatres  a  passing  visit  on  their 
trip." 

We  take  it  that  it  is  not  the  lore  of  the  drama  but  the  low 
price  of  admission  that  doea  the  thing.  We  have  been  at 
New  York,  and  from  much  observation  have  arrived  at  the 
conviction  that  the  majority  of  the  inhabitants  are  not  lovers 
of  the  drama.  With  all  their  affectattra  of  liberality,  a  more 
thorough  race  of  mrthodisla  doea  net  exist  upan  the  face  of 
the  earth.    The  American*  do  not  love  the  drama.  The 


Americans  do  not  love  music.  Were  it  otherwise,  they  could 
not  patiently  endure  the  mediocrity  and  shvenly  character  of 
their  dramatic  and  musical  performances.  Were  it  otherwise, 
that  mighty  quack,  Ole  Bull,  would  not  have  made  a  fortune 
so  rapidly  among  them.  Were  it  otherwise,  Leopold  de 
Meyer,  the  piano-player,  would  not  have  dared  to  employ  the 
meant  he  dared  to  employ  in  building  a  reputation,  and 
amassing  a  hoard.  Were  it  otherwise,  they  would  have 
appreciated  Charlotte  Cuxhman,  whose  great  merits  as  a  tragic 
actress  were  first  acknowledged  in  this  country,  and  after- 
ward* accepted  in  her  cwn,  where  previously  ahe  had  been 

scarcely  noticed.    Were  H  otherwise  but*  we  have  aaid 

enough.  The  Herald  has  not  done  yet ;  having  chronicled 
the  fact  ami  suggested  the  cause  of  dramatic  ilnurish  in  the 
land  of  tobacco,  he  dissutsea  the  effect  with  abundant 
eloquence : — 

"  We  have  now  noticed  the  ftct,  snd  then  its  proximate  snd  producing 
csoscs :  let  ua  briefly  advert  to  the  effects  of  this  existence  of  things. 

"The  effects  are  generally— spesking  of  things  ss  they  sre,  snd  of 
society  as  it  is  cons'ituted — happy,  pleasing,  snd  commendable.  An  im- 
mense number  of  persons  hereby  obtain  s  livelihood  ;  aa  Immense  autn 
of  money  ia  daily  drawn  into  circulation,  which  would  otherwiae  slumber 
idle  and  unkindly  in  the  cautious  pocket ;  and  last,  not  least,  many  idle 
miods  sre  pleasiogly  occupied,  rationally  entertained,  and  even  I0SM- 
times  Instructed,  who,  if  pent  up  In  stiff  constraint  in  aome  "  serious 
family,"  would  be  meditating  malice  and  brooding  over  apite,  uttering 
acandal,  or  looking  datgers  at  their  fellow-creatures,  working  up  bad 
Mood,  or  meditating  dark  and  sinister  schemes,  Instead  of  laughing  till 
thtir  sides  crsck,  or  weeping  till  the  teara  run,  and  then  going  home, 
alter  aome  hours  of  good  humour,  to  sleep  with  consciences  far  less 
polluted  than  if  they  had  been  fomenting  seciet  passions,  or  nursing 
arlftah.  austere  feelings,  on  the  silent  and  solemn  benches  of  a  con- 

To  every  word  and  syllable  of  which  we  devoutly  respond 
"  Amen."  We  affect  the  notion  mightily  of  a  sum  of  money 
slumbering  '*  unkindly,"  because  unspent,  in  the  pocket  of  a 
Yankee  citizen.  We  also  enter  heart  and  soul  into  the 
writer's  suggested  denunciation  of  conventicles. 

But  what  has  til  this  to  do  with  Jenny  Lind  f  And  what 
baa  all  this  to  say  to  Mr.  Barnum,  ex-exhibitor  of  the  General 
Tom  Thumb,  Major  Little  Finger,  the  Mermaid  and  the 
Mammoth  ?  I -ft  P.  T.  Barnum  alone  ;  those  who  remember 
that  loquacious,  ready,  and  amusing  individual  at  Kilpnck'a 
comfottablest  of  cigar  divans,  aome  years  ago,  will  believe 
without  having  read  the  following  letter,  and  having  read  it 
will  be  convinced  beyond  shaking  of  the  truth  of  their  belief, 
that  he  (P.  T.  Barnum)  is  as  capable  of  writing  a  puff  in  the 
shape  of  a  familiar  epistle,  a  compound  of  modest  assurance 
and  candid  expoatulation,  addressed  to  the  newspapers  (and 
of  course  not  paid  for  as  an  advertisement)  as  the  lata 
George  Robins  himself — the  nonpareil  of  public  counsellors. 
P.  T.  Barnum  addresses  the  Herald,  in  answer  to  a  question 
which  he  had  asked  himself  in  a  previous  number. 
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,  M.  29,  18*0. 


"  Editor  of  the  Her  aid  :— 


"la  regard  to  the  engagement  of  MadUe.  Jenny  Und,  for  America,  I 
beg  to  atate  that  1  have  this  d»v  ratified  the  engagement  made  by  my 
agrnt  with'this  dittlnguiihed  vocalist.  It  ii  true  tbat  in  engaging  MadlJe. 
lind  and  the  musical  attociate*  whom  abc  hu  aelecled  to  accompany 
her.  til :  the  distinguished  compose*  and  pianist,  M.  Julius  Benedict,  and 
the  celebrated  Italian  barytone  vocalUt,  Giovanni  IMIetli,  my  agent  went 
beyond  any  amount  that  I  bad  anticipated  paying;  but  alter  all,  the  >uin> 
to  be  paid  to  thesa  pcitons,  eoonnoua  aa  they  may  appear,  are  not  ao 
murh  aa  Mlaa  Lind  ha*  been  in  the  habit  of  receiving  for  her  service* 
alone,  nor  do  Meaara.  Benedict  and  Belletti  receive  from  me  more  than 
their  distinguished  talent*  are  at  thla  moment  commanding  in  London. 

■  Perhapa  I  may  not  make  any  money  by  thb  enterprise,  but  I  assure 
you  that  if  I  knew  I  abould  not  realise  a  farthing  profit,  I  would  yet 
ratify  the  engagement,  aoanxlou*  am  I  that  the  United  Slate*  »hall  be 
viaited  by  a  lady  whoae  vocal  power*  have  never  bren  approached  by 
any  other  buman  being,  and  who*e  character  ia  charity,  aimplicity,  and 
goodnei*  personified. 

"  It  k*  well  known  that  Jenny  Lind  never  received  leu  than  £400  or 
2000  dollar*  per  night,  for  her  own  peraonal  tervice*,  In  Manchester, 
Edinburgh,  Glaagow,  Dublin,  and  the  provincial  town*  in  England,  and 
that  »he, frequently  received  £600  per  night.  My  agent  saw  *n  offer  to 
her  of  £60(10,  or  90,000  dollar*,  to  ting  twelve  night*  la  England, 
which  abc  declined;  alio,  an  enormous  utter  for  the  grand  concert*  at 
the  imperial  Court  of  Kussia,  aa  offer  nearly  double  that  of  my  own. 
which  ahe,  for  reason,  al*o  declined.  She  waa  offered  £1200,  or  6000, 
dollar*,  to  alng  at  on*  concert,  to  be  given  at  the  Ureal  World'*  Con- 
vention of  Arta  and  Manufacture*  in  Hyde  Park,  London,  ia  1 811 .  It  wat 
further  intimated  to  her,  from  Queen  Victoria,  that  ber  services  would  be 
desired  at  about  the  aame  periud,  in  a  contemplated  grand  sacrrd  festival 
at  Weatminater  Abbey,  where  the  ticket*  v. ill  be  held  from  25  to  loo 
dollar*  each.  Both  of  tbe»e  laat  offera  she  was  induced  to  decline,  in 
consequence  of  her  desire  to  visit  America,  a*  propose!  by  my  agent. 

"  Miss  Lind  haa  numerous  better  offer*  th*n  the  one  she  ha*  accepted 
from  me;  but  ahe  ba*  a  gieat  anxiety  to  visit  America.  She  apeaks  of 
thla  country  and  it*  institution*  in  the  highest  term*  of  rapture  and 
praiie ;  and  a*  money  it  by  no  mean*  the  greatest  inducement  tbat  can 
be  laid  before  ber,  ahe  haa  determined  to  vitit  u*.  la  ber  engagement 
with  me,  (which  tngagcmeot  includes  Havannah  aa  well  as  the  United 
!«. )  ahe  expressly  reserve*  the  right  to  give  charitable  concert*  when- 
r  ahe  think*  proper. 
"Since  her ri&ur  in  England, ahe  ba*  given  to  the  poor,  from  her  own 
private  puree,  more  than  the  whole  amount  which  I  have  engaged  to  give 
ber,  and  the  proceed*  of  concert*  for  charitable  purpoae*  in  Great  Britain, 
where  ahe  haa  aung  gratuiloutly,  have  realiaed  more  lhan  ten  time*  that 
amount. 

"  Outing  the  laat  eight  month*,  (he  hu  been  alaglng  entirely  gntui- 
touily,  for  charitable  purpoae*)  and  she  ia  now  founding  a  benevolent 
initiiuiiun  in  Stockholm,  her  native  city,  at  a  coat  of  350.000  dollara. 

"  A  vim  from  such  a  woman,  who  regard*  her  high  artiattc  power*  a*  a 
gift  from  Heaven,  for  the  amelioration  of  affliction  and  dittma,  and 
whose  every  thought  and  deed  it  philanthropy,  I  feel  pertuaded  will 
prove  a  bleating  to  America,  a*  ahe  baa  lo  every  country  which  *hc  haa 
▼Uited;  and  I  feel  every  confidence  that  my  countrymen  and  women 
will  join  me  heartily  in  using — '  May  (lo  I  bleu  her,' 

"The  Public'a  obedient  (errant, 

**P«  *.  BaaHOst." 

• 

How  mach  of  this  it  trtte  ottr  reader*  well  know.  How 
much  of  this  ia  not  true  might  be  easily  set  forth.  But  as  wc 
love  the  "  Swedish  nightingale"  from  the  very  depth*  or  our 
souls  wa  hasten  to  join  the  "  countrymen  and  women"  of 
P.  T.  Barnum,  and  P.  T.  Barnum  himself,  who,  being  a 
genius,  is  of  no  country,  in  heartily  saying  "God 

[To  be  continued  in  ottr  next.) 


HER   MAJESTY      TH  E  A  T  R  E , 

Ma.  Lumley  has  at  length  issued  his  official  programme 
afoft;  fJy*_  g>  assent  season.  Willi  one  exception  the  principal 
meniberwrovsfhc  company  of  last  year  remain.  Mesdames 
Sontag,  Paro/Ai,  Giuliani,  and  Canaloni,  and  Signori  Gardoni, 
Calzolari,  CoMetti,  Hi-lletli,  F.  Lablache,  and  the  Lablache, 
IwW  tUtTjjp  ffiJ  place*.   Alboui.  the  «  bright  particular  star" 


of  the  opera,  no  longer  appears  in  the  constellation  of  Her 
Majesty's  Theatre.  Why  the  director  allowed  the  Aldeboran 
of  his  establishment  to  decline  beneath  the  horizon,  we  cannot 
say.  It  is  more  probable  that  the  star  persisted  in  its  declina- 
tion, than  that  the  manager  objected  to  its  asnens" 
homely  phrase,  that  Alboni  could  not,  or  would  not, 
than  that  Mr.  Lumley  did  not  desire  her  coming.  Ho 
this  may  be,  A 1  hi  mi's  absence  will  leave  a  blank  in  the 
logue  of  operatic  enjoyments. 

Madame  Sontag  must  now,  indeed,  be  the  feature  of  the 
season.  Her  recent  success  in  the  French  capital  will  add 
new  lustre  to  her  previously  bright  reputation.  Madame 
Sontag,  in  addition  to  her  repertoire  of  last  year,  will  add  the 
characters  of  Norina  in  Don  Potqnale,  and  Angela  in  11 
Domino  Nero,  an  Italianised  version  of  the  Domino  Noir,  of 
which  we  have  already  spoken.  In  the  former  opera  she  will 
make  her  reutre'e. 

Madamoiselle  Tarodi  will  open  the  season  in  Medea,  one  of 
Pasta's  most  celebrated  creations.  Tutored  by  the  great 
original  in  all  the  dramatic  details,  and  in  the  stage  finette  of 
the  part,  in  addition  to  her  own  natural  capacities,  we  ( 
tain  little  doubt  of  the  fair  artist  achieving  a  solid 
We  have,  indeed,  greater  hopes  of  the  singer  than  of  the  opera. 

Two  important  additions  have  been  made  to  the  soprani— 
Miss  Catherine  Hayes  and  Madame  Frezsolint.  Of  Misi 
Catherine  Hayes,  who  has  already  exhibited  ber  talents,  and 
won  laurels  at  the  Royal  Italian  Opera,  we  need  say  nothing. 

Concerning  Madame  Prezzolini,  public  curiosity  is  much 
excited.  A  high  reputation  has  been  enjoyed  by  this  lady 
for  several  years  in  Italy,  and  her  engagement  in  the  Russian 
capital  for  three  consecutive  seasons  has  rather  increased  titan 
diminished  that  reputation.  Madame  Frczzolini  appeared  at 
ller  Majesty's  Theatre  some  five  or  six  years  since,  but  in 
consequence  of  a  hoarseness  with  wh'.ch  she  was  afflicted  dur- 
ing her  stay  in  this  country,  she  failed  to  produce  the  effect 
which  was  so  confidently  anticipated  by  her  admirers.  The 
celebrated  soprano  will  now,  however,  have  an  opportunity  of 
taking  her  revenge. 

Signora  Ida  Bertrand  will  be  the  first  contralto.  She  is 
announced  in  the  prospectus  us  a  contralto  of  great  reputation, 
from  La  Scala  and  other  great  theatres  of  Italy.  As  a  concert 
singer,  in  Paris,  she  has  been  favourably  known. 

Signora  Lucciola  will  make  her  first  appearance.  Who 
Signora  Lucciola  is  we  cannot  say. 

Other  artists  are  mentioned,  who,  as  they  appear  in  atnall 
type,  we  may  conclude. 

Three  tenors  are  added  to  Inst  year's  list ;  Signor  Booardi, 
from  the  .Sun  Carlo,  Signor  Micbelli,  and  Mr.  Sims  Reeves. 
Tho  first  two  are  new ;  the  latter  is  universally  known,  and 
will  prove  more  in  his  clement  at  Her  Majesty's  Theatre  than 
he  was  at  the  Royal  Italian  Opera. 

To  the  baui  eantunti  of  last  year  is  added  Signor  Lorenzo, 
of  whom  having  heard  nothing  we  can  say  nothing.  Thus 
much  for  the  vocal  corps. 

According  to  the  prospectus,  the  greatest  attention  haa  been 
bestowed  upon  the  orchestra.  Additions  of  importance  hava 
been  made,  and  the  whole  system  has  bean  remodelled.  The 
chorus  has  been  selected  with  a  due  regard  to  vocal  and 
dramatic  efficiency,  and  will  be  under  the  direction  of  Signor 
F.  Ronconi. 

Mr.  Balfc,  as  before,  is  director  of  the  music,  and  conductor. 

The  ha  lid  department  is  on  the  aame  extensive  scale  as 
formerly.  It  comprises  the  names  of  Carlotta  Grisi,  Marie 
Taglioni,  Carolina  Roeati,  and  Amalia  Ferraris  (from  the  Sa* 
Carlo,  Naples— her  first  appearance)  with  others,  among  tho 
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i;  and  Paul  Taglioni,  M.  Charles,  and  M  Gnsselin,  wite 
others,  among  the  gentlemen.  Cerito  and  her  husband  are 
not  named. 

In  the  vocal  department,  we  are  informed,  arrangements 
art  pending  with  other  celebrated  artista  "of  the  highest 
merit  ■,"  in  the  ballet  arrangements  are  also  pending  with 
other  artists  "of  great  attraction." 

Her  Majesty's  Theatre  will  open  on  Tuesday  with  Medea, 
the  principal  characters  being  sustaiued  by  Madlle.  1'arotii, 
Madame  Giuliani,  Signori  Calzolnri,  Michel  It,  and  Belletti. 
M .  Paul  Taglioni 'a  new  balht,  called. Let  Metatnorphotet,  in 
which  Carlotta  (jris>  was  ill  appear  in  se?en  costumes,  and  fight 
with  swords  and  pistols,  will  conclude  the  enteruiumrnts. 
Marie  Tasrlioni  will  danee,  and  Pogni  lias  composed  the 
music.  Nadaud  continues  in  his  old  post,  aa  conductor  of 
the  ballet. 

JENNY  LINO'S  VlfiT  TO  AMERICA, 

(From  M»  Lturpool  Ttmti.) 

Tut br  have  been  many  reports  in  circulation  as  to  the 
intended  vi-.ii  of  this  amiable  and  gifted  lady  to  the  United 
States.  We  are  now  enabled  to  atnto  the  facts  and  particulars 
on  the  best  authority — that  of  a  private  letter  from  Madlle. 
Lind,  and  a  perusal  of  the  documents  relating  to  the  engage- 
ment, with  wbieh  we  have  been  favoured  by  Mr.  Bamum'a 
agent.  The  latter  were  signed  at  l.nheck  on  the  9th  inst., 
and  are  in  substance  as  follows,  omitting  the  sums  of  money 
out  of  delicacy  to  Madlle.  Lind,  with  the  remark  thai  (hose 
already  specified  by  some  of  our  coteroporaries  are  quite  incor- 
rect. Mr.  Barnum.  the  speculator,  agree*  to  provide  Madlle. 
Liud  a  waiting-maid,  servant  to  superintend  the  ba<^ga;;e  for 
herself  and  party,  to  pay  all  travelling  expense*,  including 
those  of  her  companion  (the  amiable  relative  who  accompanied 
her  in  England),  a  secretary,  and  the  professional  fees  of  M. 
Benedict  and  8ignor  Belletti,  the  musical  conductor,  and  the 
vocalist  whom  she  has  particularly  selected ;  to  place  at  her 
1  in  each  city  a  carriage  and  a  pair  ol  horses,  and  to 
her  a  certain  sum  for  each  concert  oi  oratorio  in  which 
•ho  shall  sing.  That  after  seventy -five  concerts,  if  Mr. 
Barnum  shall  have  realised  a  sum  named,  exclusive  of  all 
current  expenses,  then,  in  addition  to  the  first  amount,  a 
further  sum  of  one-fifth  of  uightly  profits  on  the  remaining 
seventy-five  concerts.  We  may  state  that  the  terms  given  to 
Messrs.  Benedict  and  Belletti  are  very  liberal — such  as,  in 
reference  to  Mr.  Benedict,  could  alone  have  tempted  ftim  from 
bis  eminent  position  in  the  metropolis.  Madlle.  Lind.  on  her 
part,  agree*  to  ting  in  150  concerts,  including  oratorios,  within 
one  year,  if  possible — or  if  not,  within  eighteen  months ;  to 
tove  soil  control  as  to  the  number  of  nights  or  concerts  in 
each  week,  and  the  number  of  pieces  in  each  concert ;— the 
former,  as  well  as  the  latter,  to  be  conditional  on  her  health 
and  safety  of  voice.  It  is  further  proposed  that  the  life  of 
Madlle.  Liad,  and  that  of  each  of  her  assistant*,  shall  be 
insured  for  the  foil  amonnt  of  their  engagements  ;  in  case  of 
rjeath,  half  of  the  aum  to  be  paid  to  their  heirs  or  assigns,  the 
remainder  to  Mr.  Barnum.  The  party  to  leave  for  America 
the  last  week  in  August  or  first  week  in  September.  During 
the  interim,  Madlle.  Lind  will  remain  on  the  Continent, 
tinging  for  various  charities,  and  will  pay  a  visit  of  some 
duration  to  Stockholm,  her  native  city.    The  following  is  a 


8M  January,  ItiO. 
,  who  Is  no*  here,  snd 
*ou,  I  beg  to  state 


that  I  have  this  day  concluded  ta  icccpt  the  terms  made  me  for  you,  bf 
him,  to  the  effect  of  uniting  the  United  Ststes  of  America  professionally, 
under  your  auspices,  the  deuila  of  which  are  ael  forth  in  a  forms!  mutu«l 
agreement ;  snd  I  cannot  but  express  my  gratitude  for  the  anxiety  you 
and  your  agent  evince  to  render  my  Intended  tour  repleie  with  comfort. 
Trotting  the  speculation  may  meet  you'  moat  sanguine  expectation.  Is 
my  moat  srdent  dealre ;  snd  no  endeavoura  to  secure  which  ahall  be 
wantmg  (Qo4  granting  me  health)  on  the  part  of,  air,  yours,  roost,  re- 

To  P.  T.  *****  J^JgJ^jf,  BfMaWort, 

(True  copi.  witnessed,  by  me,  Jenny  Lind.) 

At  evidence  of  the  noble  spirit  which  always  animates  thit 
greatly-gilted  lady,  we  may  ttate,  that  a  further  condition  in 
the  contract  stipulates  that  she  shall  be  at  f  j"I  liberty  to  sing 
for  charitable  purposes  whenever  the  may  desire  so  to  do.  That 
she  will  have  the  grcateU  receptioq  the  United  Stat**  bias  ever 
yet  given  to  artistic  talent,  there  cap  be  little  doubt ;  and  we 
venture  to  prophesy  that  enthusiasm  will  increase  with  the 
knowledge  of  her  genius  and  character.  Her  judgment  has 
been  shown  in  the  selection  of  two  such  able  assistants  as  Mr. 
Benedict  and  Signor  Belletti— the  latter  is  a  fine  baritone,  who 
has  tung  with  her  almost  through  the  whole  of  her  career  ;  the 
former,  a  gentleman  in  manner  and  character,  an  artist  in  every 
sense  at  the  tr-rm,  one  whom  she  baa  graced  with  her  friend- 
ship, and  who  knowa  how  to  value  it. 

i  I  he  sums  which  our  cotcmporary,  in  delicacy,  omits  to 
specify,  we  can  specify  without  indelicacy,  since  the  affair  haa 
become  generally  notorious.  Jenny  Lind  it  to  receive  £200 
for  each  of  the  150  concerts— total,  £30,000.  Mr.  Benedict  it 
to  receive  £33  fi*.  8af.  for  each  of  the  150  concerta— total, 
£5000.  Signor  Belletti  ia  to  receive  £1G  13,.  4d.  for  each  of 
the  150  eoucerta-total,  £3500.  These  sums  are  .mured. 
The  rest  depends  on  the  result  of  the  speculation.  We  will 
take  odda  that  Jenny  Lind  comes  back  with  £60.000;  Mr. 
Benedict,  with  £10,000;  and  Sigu»r  Belletti,  Willi  £5000,  in 
their  pockets.  It  is  not  generally  known  that  Jenny  Lind 
intends  to  devote  the  whole  of  her  gainings  in  America  to  the 
building  of  a  hospital  at  Stockholm.— En.  M.  Jf.j 


HAYDN. 

nplete  list  of  the  works 
in  London,  copiod 


hy 
his 


Tat  following  Is  a 
Havdn,  during  his  r 
Journal  :— 

Or/n,  an  opera  teria  ;  6  symphonies ;  sinfonia  concerts"!*  :  "  The 
Tempeat."  s  cfco<ua ;  I  symphonies ;  air  for  David.  SenV  ;  Maroa*  for 
Qallini;  G  quartets:  I  sonatas  tor  Urodtvtf  (Brodenp) ;  I  sonatas  lor  tf. ; 
3  sonstss  lor  M.  Johnson;  1  aonals  in  T  minor ;  1  aoasts  in  0  ;  "  The 
Dresro;"  1  compliment  for  Marring  on  ;  6  Kngliah  songs ;  |00  Scotch 
songs ;  SO  ditto;  1  direrli  mentor  for  the  flute;  3  aymphunlea ;  4 
songt  for  P. ;  S  msrehea  ;  I  air  for  Mistress  P. ;  I  ■  God  aave  the  King;" 

1  sir,  with  orchestra  accompaniment ;  "Invocation  to  Neptune;"  1 
canon — "The  Teo  Commandments;"  I  march — "The  Pnrvc* of  W'aiea;" 
%  duertimenSm  foe  several  voices;  24  minuets  snd  Qcrman  airs  for 
dsaeingt  12  ballads  for  Lord  A.;  different  songs;  canons;  I  song  with 
orchestra  sccompsnimenta  for  Lord  A.;  4  country  dance i;  6  songs ; 
overtures  for  Cooveot  Garden ;  air  for  Madame  Baoll ;  *  Scotch  songs ; 

2  aoogs ;  i  country  dances  ;  3  sonstss  for  Brodcrich  (Brodenp). 

So  that  English  roast-beef,  English  plum-pudding,  and 
English  beer,  did  not  succeed  in  mating  "  Papa  Haydn"  laay. 


PHILHARMONIC  SOCIETY. 

The  first  concert  for  the  present  season  took  place  on 
Monday.  The  appearance  of  Uie  Hanover  Sguare  Boom* 
betokened  a  lull  subscription.  We  are  pleased  at  this;  for, 
with  all  the  faults  that  may  to  laid  to  it* 
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harmonic  Society  is  one  of  the  strongholds  of  good  music  in 
this  country.    The  following  was  the  programme  :— 

Pa«t  I. 

SinfoflU  in  C,  No.  6  (JupUer)  .         .         .  Uuarf. 

Recitative,  "  Ssy  what  reward,"  six!  Tiio.  "  Seek  not 

youth  "  (4  Night  in  Onmadt),  Miss  Louisa  Pyne,  . 

Mr.  Benton,  and  Mr.  Machin       .  .    C.  KrtuUer. 

Quartrtto,  Op.  12,  two  violins,  viols,  snd  violoncello, 

Mmn.  Sainton,  Blagrove,  Hilt,  snd  Lucas  .  UendeUtokm. 

Recita'ivo,  "  Non  paventar,"  snd  Aris,  "  I  off  lice  scon- 

solsto  "  (II  Ftaulo  Magico),  Hiss  Louis*  Pyne  .  Uotart. 
Overture.  Euryantke     .....  WVtcr. 

Past  II. 

Sinfbnls  In  D,  No.  2  Betthoee*. 

Duetto.  "Dearest,  let  thy  footsteps"  (Ponsi),  Miss 

Louisa  Pyne  snd  Mr.  Mschiir       .         .         .  Sptkr, 

Reeitstivo,  "Cease,  O  cease,"  snd  Trio.  "The  flocks 
shall  lesve  the  mountsins"  (Aci$  and  Oalatea),  Miss 
Louisa  Pyne.  Mr.  Benson,  and  Mr.  Mschin         .  Hamlet. 

Overture,  Let  Detuc  -fours A*     ....  Caerssias. 
Conductor,  Mr.  CosU. 

The  symphonies  and  overtures  were  very  finely  executed. 
An  occasional  exception  might  be  made  to  the  time  in  which 
certain  movements  were  taken ;  but  to  find  fault  in  detail  on 
the  present*  occasion  would  be  hypercrilicism,  an  excess  of 
real  to  which  we  are  not  given.  The  quartet,  an  early  and  a 
beautiful  work  of  Mendelssohn,  was  well  played,  and  the 
canzonclla,  in  G  minor,  encored.  The  vocal  feature  of  the 
evening  was  the  song  from  Zauberfi6ttt,  which  Miss  Louisa 
Pyno  san^  perfectly  well.  The  young  lady  was  rruch  ap- 
plauded, and  as  it  was  hcroVoiii'  at  the  Philharmonic  Concerts, 
her  best  well- wishers  must  have  been  entirely  satitfied. 

The  want  of  novelty  was  the  chief  drawback  to  this  excel- 
lent concert.  The  two  overtures  have  been  sadly  worn.  The 
introduction  of  quartets  we  cannot  but  think  a  mistake.  They 
sound  comparatively  insignificant  after  the  symphonies  and 
overture*,  and  with  all  the  talent  of  Messrs.  Sainton,  Blagrove, 
Hill,  and  Lucas,  this  was  felt,  on  Monday  night,  by  the 
majority  of  tho  audience. 

The  band  of  the  Philharmonic  retains  its  supremacy.  Mr. 
Costa  1ms  made  one  or  two  alterations,  one  of  which,  involving 
the  appointment  of  Mr.  Nicholson  to  the  post  of  first  oboe,  is 
of  great  benefit  to  the  wind  department.  Mr.  Costa  was 
received,  w  hen  he  entered  the  orchestra,  with  flattering  tokens 
of  esteem.  At  present  all  looks  well  for  the  Philharmonic. 
We  recommend  the  directors,  however,  not  to  give  concerts 
for  the  future  without  a  concerto  or  solo  of  any  kind.  The 
subscribers  will  have  a  right  to  complain  if  they  do.  They 
can  hear  a  quartet  in  many  places,  but  a  concerto  in  few. 

We  regret  that  an  unusually  full  number  prevents  us  from 
speaking  more  at  length  of  the  first  concert,  but,  before  quit- 
ting the  subject,  we  take  leave  to  quote  an  extract  from  the 
notice  of  a  morning  contemporary,  in  which  there  are  some 
solid  remarks  :— 

"The  Philharmonic  Society  Its*  now  srrived  st  the  37th  year  of  its 
existence.  The  principles  upon  which  it  wu  founded  sre  generally  known 
and  clearly  understood.  The  encouragement  *nd  effective  performsnce 
of  the  highest  cists  of  Instrumental,  or  rather  orchestral,  music,  was  the 
protested  object  of  the  association.  Thl*  branch  of  the  art,  ilnce  the  time 
when  Salimon  engaged  Hsydn  to  write  twelve  grand  symphonies  ex- 
prtnly  fur  his  London  concerts,  had  fallen  into  undeserved  neglect.  The 
means  of  restoring  it  to  public  notice  existed  in  the  metropolis,  and  tbe 
scattered  materials,  st  the  Instance  of  severs]  professors  of  standing,  were 
gsthertd  together  in  a  body,  under  the  title  of  the  Philharmonic  Society. 
Although  orchestral  music  was  tbe  predominant  consideration,  concerts 
and  solos  for  various  instruments,  now  regarded  as  indispensable  features, 
were  added  shortly  afterwards,  and,  ultimately,  vocal  music,  which  was 
altogether  foreign  to  the  original  plan.  Both  inaovatloas,  however,  were 


commendable,  since  the  variety  they  afforded  gave  agreeable  relief  to  the 
grand  orchestral  pieces,  which,  presented  In  uninterrupted  succession, 
stood  the  chance  of  becoming  monotonous.  At  first,  performers  of  every 
clan  attended  gratuitously,  but  the  liberal  patronage  of  the  public,  which 
far  exceeded  previous  anticipations,  verv  soon  enabled  the  socirty  to  pay 
for  the  services  of  every  artist  engsged  in  the  concerts.  It  Is,  conse- 
quently, to  public  support  thst  the  Philharmonic  Society  it  indebted  for 
the  high  position  it  has  acquired,  and  it  is  to  public  support  that  it  mutt 
look  for  continued  prosperity.  The  duty  of  those  Intrusted  with  the 
protection  of  the  public  interest  is,  therefore,  to  watch  the  conduct  of 
the  seven  snnually.elected  members,  who  direct  tbe  policy  of  the  society, 
snd  to  comment  upon  tbelr  proceedings  without  reserve.  The  history 
of  the  progress  of  the  Pbilharmanic  Society,  from  its  commencement 
up  to  a  recent  period,  hat  already  appeared  In  these  columns.  From 
this  It  may  be  gathered  that,  although  the  annual  directors  have,  in  a 
great  measure,  carried  out  the  proposed  intentions  of  tbe  association 
with  active  integrity,  they  have  had  many  aim  to  answer  for — alas, 
however,  rather  of  omission  thsn  commissi  on.  One  of  the  great  errors 
with  which  we  hsve  to  reprotch  them  is,  thst  they  have  not  kept 
pace  with  the  times.'  While  retsining  their  high  prices,  snd  persist- 
ing  to  assume  the  exclusive  position  for  so  many  years  undoubtedly 
enjoyed,  tbey  have  failed  to  take  advantage  of  what  was  going  on 
without  the  psle  of  their  jurisdiction.  With  the  dearest  musical  con- 
certs in  the  dearest  country  of  the  world,  they  hsve  not  always 
succeeded  in  providing  tbelr  subscribers  with  the  best  entertsinmcnt. 
New  works  of  importance  hsve  frequently  remained  unnoticed,  until 
they  hsve  been  absolutely  compelled  by  the  voice  of  public  opinion  to 

heard  years  ago  have  never  even  been  tried  by  the  Philharmonic  orchestra. 
Artists  of  European  eminence  have  been  allowed  to  visit  and  quit  London 
without  any  notice  being  taken  of  them  by  the  Society.  It  it  unneces- 
aary  to  quote  tbe  narr.ee  and  enter  into  minute  particulars,  alnce  tbese 
are  matters  of  notoriety;  but  we  must  warn  tbe  Philharmonic  that  a 
new  line  of  conduct  must  be  pursued,  if  the  continuance  of  public 
patronage  be  desirable.  Music  his  made  large  adtancea  since  the  year 
1813.  and  it  it  to  be  regretted  that  a  retrospect  of  the  annual  concerts 
would  help  ut  to  s  very  imperfect  history  of  the  different  ttaget  of  its 
progress,  I-arge  gapa  would  have  to  be  traversed,  and  many  eminent 
and  important  names*  skipped  over,  without  'any  evidence  of  the 
influence  tbey  hsve  exercised  on  the  gradual  development  of  the  art. 
But  a  truce  to  homly.  Let  us  hope  that  another  scsson  will  show  that 
the  Philharmonic  Society,  impressed  with  the  force  of  circumstances, 
imbued  with  the  spirit  of  the  sge,  are  ready  to  march  onward,  and  by 
fresh  energy  to  keep  pace  with  the  events  that  crowd  around  them.  By 
these  means  alone  can  they  hope  to  consolidate  tbe  hold  they  hate  so 
long  maintained  over  tire  mind  of  the  musical  public." 

We  have  a  thorough  conviction  that  these  strictures,  a* 
calmly  delivered  as  they  are  evidently  well  meant,  will  not 
fall  altogether  unheeded  by  those  to  whose  consideration  they 
are  addressed. 


•  •NOR. 

The  accident  which  occurred  to  this  great  composer  from  a 
severe  fall  is  generally  known.  In  the  first  reports  acriona 
fears  were  entertained  f  r  his  recovery.  The  following  extract 
from  •  letter  of  hia  daughter,  which,  with  the  notice  of  the 
accident,  was  inadvertently  omitted  from  our  last,  will  however 
explain  the  matter  more  fully  :— 

"  We  sre  under  considerable  snxlety  tbout  Spohr.  We  hsd  serf  slip- 
pery westher  for  many  weeks,  and,  among  many  others,  he  fell,  snd  wss 
taken  up  Insensible.  When  he  came  to  himself,  he  insisted  on  proceed, 
lag  to  a  rehearsal  to  which  he  was  bound.  He  had  violent  psia  in  the 
bead  before  his  pkysieisn  forebade  his  going  out,  and  conducted  an 
opera,  a  concert,  and  rehearsals.  At  length  it  became  much  worse,  er.d 
now,  for  a  fortnight,  he  has  been  confined  to  his  room.  Hit  physician 
persists  in  treating  it  ss  s  matter  of  no  consequence  ;  but  there  are  tome 
symptoms  which  make  me  feel  very  anxloua  about  him.  He  is  out  of 
heart  about  himself,  and  said  to  me  tbe  other  day  that  there  had  been 
times  when  h*  felt  as  If  ht  had  been  losing  bis  senses,  ao  much  had  h  a 
head  been  affected.  I  much  fear  be  will  never  thoroughly  recover,  for  a 
fall  on  the  head  to  a  man  of  hia  age  and  bulk  is  a  serious  calamity." 

We  have  much  pleasure  ioaanounciag,  however,  that  Spohr 
is  in  a  speedy  way  of  recover*. 
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The  last  of  the  six  chamber  concerts  occurred  on  Saturday, 
the  2nd  instant,  at  St.  Martin's  Hall.  The  attendance  was 
very  numerous  and  overflowed  the  room.  The  programme 
was  as  folio*  s  r— 

Past  I. 

Qu'ntet  in  K  minor  (MS.),  two  violins,  two  tenors,  and 
violoncello,  VtHtti  Blajrov*.  Mori,  \Ye*Uke,  Trust, 
sod  Q.  Calkin— Arst  time  of  performance   .         .    J.  B.  Calkin. 

Son;,  "  I  arise  from  dream*  of  thee,"  Miss  Dolby        .  Q.AMac/arrtn, 

Quartet,  "Tbe  msid  who'd  with  to  slumber,"  Mimcs 

Thornton,  Rookc,  Owen,  and  Psnchsud  (Oracle)  .  ITvaler. 

Onxonet,  "Truth  in  absence,"  Miss  Rainforth  .    K.  B.  Harper. 

Sonata  Duo  in  E,  for  two  performers  on  <>nt  pianoforte. 
Mitt  Kate  Loder  and  Mr.  W.  C.  Macfarreo— arat 
time  of  performance         ....  W.C.  Vac/arm. 

Snij  from  Huy  Btat,  Misses  Rainforth.  Thornton, 
Grie*hach,  Rookc.  Dolby,  Osren,  and  Panchaud 
(with  Suing  Uusrtet  Accompaniment)     .         .  JVeaaVtoeAa. 

I'ART  II. 

B.-stet  in  A  minor,  two  violin*,  two  tenors,  violoncello, 
and  rontn-bssso.  Messrs.  Blaarove,  Mod.  Weslake, 
Trust.  Uorst,  snd  Severn  Mavt*Ur. 

Sung,  "The  Fairies'  Invitation,"  Hit*  Owen    .  .    *.  Perry. 

Canone.  "  Ptrfida  Clori,"  Mitie*  Rainforth,  Rooke,  and 

Grie*b*ch  .....  Caeraasai. 

Song.  "  Let  me  not  hsve  this  gloomy  view,"  Miss 

Dolby        ....  •    WmL  Barker. 

Triple  Concerto  In  D  minor,  three  pianofortes.  Hiss 
Calkin,  and  Messrs.  Y.  B.  Jewaon  and  C.  E.  Hor*. 
try  (with  orchestral  accompaniment*)       .  .   /.  *.  Back. 

AceoopanUt,  Mr.  C.  E.  Stephens. 
Director     ....   Mr.  Lindsay  Sloper. 

The  only  instrumental  piece  we  were  enabled  to  hear  was 
the  Souala  Duo  of  Mr.  \V.  C.  Mncfarrcn,  a  work  of  remark- 
able merit.  Tbe  tchcrto  was  encored,  nnd  the  whole  wntk 
applauded  with  much  warmth.  The  only  vocal  piece  we  beard 
was  tbe  song  from  Rug  Btat,  with  which,  had  Mendelssohn 
been  alive  and  present,  he  would  not  by  any  means  have,  been 
satisfied. 

It  is  our  intention  to  enter  «t  length  into  the  *'  British 
Society  of  Musicians  question,"  in  a  future  number.  Mean- 
while we  have  reprinted  underneath,  an  article  from  a  con- 
temporary, with  the  spirit  of  which  we  entirely  concur. 

For  many  years  past,  the  Society  of  British  Muslcims 
has  been  almost  a  dead  letter  to  the  great  musical  public. 
The  association  was  formed  in  1S34,  for  the  encouragement  of 
native  musicians  of  all  denominations ;  their  production  in 
public,  both  as  executants  and  composers ;  and  the  general 
advancement  of  the  art,  in  so  far  as  that  could  be  made 
subservient  to  the  professed  views  of  the  body.    The  number 
of  members  was  limited  to  ISO,  and  the  first  evidence  of  their 
activity  was  given  in  a  series  of  six  instrumental  and  vocal 
concerts,  at  tbe  lianover  Square  Kootn*.  lor  which  the 
•uhscription  was  one  guinea.    Tncse  concerts,  which  were  on 
the   largest  scale,   with   grand  orchestra,  and  programme 
according  to  the  Philharmonic  arrangement,  were  prodigiously 
successful.    Unknown  talent,  by  their  help,  emerged  frum 
obscurity.    Composers,  pianists,  violinists,  &c„  were  brought 
forward,  who,  but  for  them,  might  long  have  wailed  for  a 
chance.     The  concerts  became  notorious,  and  were  quizzed  by 
the  enernica  of  the  "  native  talent  cry,"  as  it  was  termed, 
under  the  iobriq*et  of  "the  three-and-»ixpenny  concerts." 
The  Society  of  British  Musicians,  however,  in  one  season, 
jnade  a  step  in  public  favor ;  their  existence  was  acknowledged 
by  the  public,  and  respected  no  less  than  feared  by  those  who 
bad  prcv  iously  enjoyed  a  monopoly  in  musical  affairs,  to  the 
tatal  exclusion  of  others,  who,  with  perhaps  higher  claims  to 
•Utinction,  Lad  not  enjoyed  tbe  same  means  of  obtaining  H. 


Bnt  no  sooner  had  the  Society  of  British  Musicians  made  one 
step  forward,  than  they  retraced  it  backward.  Their  number, 
already  too  large,  was,  by  the  vote  of  the  majority,  increased 
to  350,  and  the  price  of  the  concerts  raised  to  one  guinea  and 
a  half.  It  was  thought  by  those  who  proposed,  anil  those 
who  supported  this  motion,  that  the  increase  of  numbers 
would  insure  a  proportionate  increase  of  interest,  and  that 
raising  the  prices  of  admission,  while  not  endangering  the  sale 
of  tickets,  might  save  the  concerts  from  the  siigmu  of  being 
nicknamed  the  "  three-and-sixpenny  concerts/'  (Cheap 
musical  performances  were  then  not  dreamt  of  by  our 
professors  and  speculators.)  But  this  was  only  playing  into 
the  hands  of  the  enemy.  The  vast  body  of  numbers — each 
of  whom  had  a  voice  anil  a  vote  nt  the  general  meetings,  when 
the  annual  committee  of  nine  managing  directors  was  elected, 
when  accounts  were  submitted,  laws  modified,  expunged,  or 
introduced,  and  other  important  matters  considered — tho  vast 
body  of  members  soon  gave  evidence  of  a  proportionate 
diversity  of  conflicting  opinions.  The  speedy  result  wits 
confusion  and  dissension.  Every  member  hud  Ids  own 
private  notion  of  what  was  the  primary  object  of  the  Society. 
Composers  urged  that  it  was  to  bring  forWard  their  works— 
players  and  singers  that  it  was  to  give  them  the  mi  an*  of 
being  beard  in  public — until  it  was  not  easy  to  explain  clearly 
what  really  had  been  the  original  intention  of  the  founders. 
From  this  time  forward,  the  prospects  of  the  Society,  which 
had  opened  so  brightly,  began  to  darken.  At  every  genenl 
meeting  some  law  was  modified,  some  new  feature  in  the 
organisation  of  the  body  introduced.  What  to-day  was 
altered,  to-morrow  was  restored  to  its  original  shape,  nnd  the 
day  after,  remodelled.  As  every  member  could  not  be 
allowed  to  play,  as  every  member's  works  could  not  be 
produced,  nobody  was  altogether  satisfied.  The  orchestral 
performers,  who,  at  first,  gave  their  services  gratuitously,  for 
the  benefit  of  the  common  weal,  finding  they  derived  no 
immediate  advantage  from  the  sacrifice,  insisted  upon  being 

K'd  ;  bnt  the  subscriptions  having  materially  fallen  off,  this 
:iety  could  not  afford  this  extra  outlay,  and  the  grand 
concerts  at  the  Hauover  Square  Rooms  were  abandoned  in 
consequence.  By  this  time,  it  was  apparent  to  all  capable  of 
reflection,  that  the  origin  of  the  Society  of  British  Musicians 
had  been  based  upon  a  fallacy,  or  upon  a  doctrine  not  clearly 
understood.  Composers  and  solo  performers  who  hnd  no 
other  means  of  making  themselves  heard,  were  the  only 
members  manifestly  benefitted  by  the  public  concerts.  To 
the  orchestral  performers,  who  had  the  arduous  task  of  trying, 
rehearsing,  and  publicly  executing  a  countless  number  of  MS. 
compositions— five-sixths  of  which  were,  in  all  probability)  of 
little  worth— there  was  no  direct  prospect  of  ultimate  reward. 
To  singers  and  players  of  eminence,  who  had  contrived  to 
flourish  without  the  assistance  of  any  exclusive  association, 
the  Society  was  equally  superfluous,  while  to  known  and 
tried  composers  the  promised  advantages  were  not  less  illusory. 
It  became,  therefore,  a  fair  question  why  a  lurge  body  of 
musical  professors  should  continue  associated  for  the  exclusive 
advantage  of  a  few  young  and  inexperienced  composers.  The 
consideration  of  this  question  let!  to  a  division  of  opinion,  and 
the  Society  split  into  two  factions— composers  and  executants. 
The  former  were  for  limiting  the  number  of  members,  tho 
latter  for  extending  tbem  indefinitely  ;  each  section,  of  course, 
having  its  own  particular  interest  in  view — the  one  glory,  tho 
other  profit.  Meanwhile,  the  grand  orchestral  concerts  had 
dwindled  into  chamber  soiree*,  which  were  continued  with 
few  interruptions,  up  to  last  year,  in  a  very  small  room,  in 
Beruert  Street.    Tbe  audience  was  limited  to  the  members 
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and  their  own  particular  friends ;  the  press  took  very  littlt 
notice  of  their  proceed inps,  and  thu  public  almost  forgol 
thita  Society  of  British  Musicians  existed — when,  a  month 
or  two  ago,  a  scries  of  six  chamber  etneert*  wit  announced  to 
take  place  in  the  small  room  of  St.  Martin's  Hall,  under  the 
direction  of  the  committee. 

There  can  be  no  possible  reason  why  a  body  of  n»ti\-e  artists 
stiould  not  give  a  a.ries  of  performances  at  St.  Martin's  Hall, 
at  which  their  compositions  may  be  heard  by  the  public ;  but 
it  is,  we  think,  somewhat  anomalous  to  style  them  the  "  Con- 
ceits of  the  Society  of  British  Musicians"— a  title  which 
suggests  the  conclusion,  to  those  who  know  no  better,  that  all 
this  country  possesses  of  musical  talent  and  eminence  is  con- 
cerned in  them,  while,  in  sober  truth,  they  are  comparatively 
of  minor  imp  rtancc,  and  have  little  or  nothing  to  distinguish 
them  from  the  numbeiless  snir/rs  anil  ma'tneW  of  chamber 
music  now  going  on  in  this  metropolis.  The  principal,  and, 
indeed,  exclusive  object  of  the  Society — as  may  be  seen  by  a 
reference  to  the  first  books  of  laws — was  to  introduce  British 
composers  and  British  performer*  to  the  public.  Such  was 
the  avowed  intention  of  Mr.  Tutton,  the  founder,  unanimously 
agreed  to  at  the  first  general  meeting,  and  publicly  announced 
as  an  apology  for  the  association.  But  so  far  aa  composers 
are  concerned  this  object  h  is  been  abandoned.  Beethoven 
and  Mendelssohn,  in  respect  to  advantages  derived,  are  quite 
as  much  members  of  the  Society  of  British  Musicians  as  Mr. 
Stephens  and  Mr.  Gieaves  ;  indeed,  their  tight  of  member- 
ship is  more  largely  exercised,  since  their  works  are  oftener 
performed.  What  plea,  theiefore,  can  the  association  put 
for  retaining  its  original  title  ?  Mr.  Dando'a  quartet 
concerts  ia  the  city,  or  Mr.  Thomas's  at  the  Literary 
Institutions,  might  with  equal  propriety  be  stvled  concerts  of 
a  "Society  of  British  Musicians,"  since,  although  British 
compositions  are  carefully  avoided,  the  executants  are  for  the 
.most  part  British  by  birth  and  members  of  the  original 
Society^  It  ia  evident,  therefore,  that  either  the  Society  of 
British  Musicians  must  remodel  itself  entirely  or  dissolve. 
The  latter  course  would  be  the  wiser.  Its  further  existence, 
under  the  present  circumstances,  ia  an  absurdity. 

(Prom  tht  7Wr.) 


LONDON  WEDNESDAY  CONCERT! 

(From  an  occasional  Contributor.) 

Thi  third  concert  of  the  apring  series  took  place  on  the 
6lh  instant,  and  was  crowded  to  excess.  For  this  the  directors 
owe  no  little  thanka  to  the  fine  weather,  which  has  continued 
for  some  days  past.  The  programme  was  quite  a  Wednesday 
Concert  programme  in  the  old  style;  and,  with  some  few 
exceptions,  did  not  invite  a  very  minute  analysis.  The  ballads 
outnumbered  to  a  considerable  extent  the  other  features  of  the 
programme,  und  became  more  tiresome  as  the  concert  pro- 
gressed. The  encores  were  even  more  tiresome  than  the 
ballads-  However,  enough  has  been  aaid  on  this  subject. 
We  suppose  this  kind  of  music  pleases  the  director,  and  we 
are  not  ao  inhuman  as  to  grudge  any  feUow-cieatnre  a  mo- 
ment's happiness,  even  if,  while  patently  contributing  to  it, 
we  ourselves  endure  some  pain  both  of  mind  and  body. 

The  concert  commenced  with  Haydn's  sjmphony  in  6, 
which  has  been  nicknamed  The  Surprise.  Although  one  of 
the  smallest  and  youngest  of  the  composer's  orchestral  works, 
Tht  Surprise  was  heartily  enjoyed  by  the  andienee.  It  war 
given  with  clearneaa  and  precision  by  the  band  (which,  how 
YCr„WM  .no  "  i urprise  " ),  and  W*»  followed  bj  a  trio,  dud, 


and  three  song*  from  Donizetti'*  Lucia  di  l.anmermoor 
These  trio,  duet,  and  three  songs  in  the  programme  are 
facetiously  called  a  "  selection  ;"  but  why  a  "  selection,"  any 
more  than  a  fife  and  cymbals  are  an  orchestra,  we  shall  not  under- 
take to  show.  The  various  morceamx  have  as  little  to  do  on* 
wiih  another  as  the  violins  and  oboes  with  the  wooden 
hammers  introduced  by  M.  Jullien  in  his  celebrated'  and 
easily -heard  polka  called  the  "Bow  Polka"  for  distinction. 
But  the  singers  did  good  service  in  their  interpretation  of 
these  well-worn  tunes — these  venerable  and  lmpos*iblc-to-be- 
forgotten  staves.  Miss  Lucombe  gained  great  applause  in 
the  cavatina,  ''  Regnava  nel  silenxio;"  and  with  Mr.  Dela- 
vaoti  in  the  duet,  "  My  sufferings  and  sorrow,"  divided  the 
honours  of  a  "  bit."  Mis*  Lucombe  was  also  favoured  with 
an  encore  all  to  herself  in  the  Scotch  song,  "  'Twas  within  a 
mile  of  Edinbrn'  town."  Mr.  Sims  Reeves,  in  first-rate 
voice,  was  applaudc  I  to  the  echo  in  the  "  Fra  poco,"  "The 
Last  Rose  of  Summer,"  and  "  The  Death  of  Nelson,"  each 
and  every  of  which  he  was  called  upon  to  repeat  by  the 
universal  lung*  of  his  excited  and  diffieult-to-bc-Mtisfied 
audience.  Herr  Forme*  sang  Rossini's  "  Ijargo  al  factotum  " 
like  lightning,  and  Shields*  vigorous  old  song,  *•  The  Wolf," 
like  thunder.  He  was  enthusiastically  called  upon  to  ting 
them  both  again,  and  obeyed  the  summons  with  brisk  alacrity. 
The  Misses  William*  made  their  appearance  after  a  somewhat 
lengthened  absence,  and  were  cordially  welcomed  by  the  audi- 
ence. They  sang  the  "  Serbami  ognor  di  fido,"  from  Roasini'a 
Seutiiamide,  Holmes'  pretty  duet,  "  The  Swiss  Maidens,"  and 
Mendelssohn'*  "  O,  wert  thou  in  the  cauld  blast;"  Mia*  M. 
William*  sang  (alone)  "  Home  sweet  home,"  "  I've  sat 
in  gilded  palace*"  (William*),  and  "  John  Anderson,  my  jo." 
Need  we  say,  that  duet*  and  solo*  were  equally  well  executed 
by  the  charming  and  accomplished  *ister*.  Mis*  lsaaca  waa 
encied,  both  in  Rodwell's ballad  about "  May,"  and  in  Moore', 
about  the  "  Meeting  of  the  Waters." 

M.  Thalberg  made  his  last  appearance,  previous  to  his  de- 
parture for  a  lour  on  the  Continent.  The  fantatiaa  he  selected 
for  the  occasion  were  the  Moti  in  Kgitlo  and  the  Masnnirllo. 
These  are  as  popular  as  they  are  well  known,  and  it  would  be 
superfluous,  if  it  were  possible,  to  aay  more  of  them  than  has 
been  already  said.  M.  Thalberg  played  with  his  accustomed 
brilliancy,  and  that  unfailing  certainty  which  is  a  mighty 
charm  in  his  execution.  The  Star  being  redemanded,  the 
great  Sigismund  substituted  Ins  carnival,  ri*.,  the  serenade 
from  Don  Patquale,  interspersed  with  Thalbergian  effects. 
The  audience  were  again  electrified,  and  their  surprise  waa 
vented  in  unanimoua  clappings  of  hands. 

At  the  conclusion  of  the  first  part  the  band  gave  Mendels- 
sohn's overture,  and  schtruo,  and  Wedding  March  to  A  Mid- 
summer Sight's  Dream.  The  overture  and  tcherto  were 
played  with  admirable  effect,  Mr.  Ribas  giving  the  difficult 
flute  part  at  the  end  of  the  jcAerao  in  a  masterly  manner.  The 
Wedding  March  waa  considerably  marred  by  clumsy  and  care- 
less playing  of  one  of  the  trombones.  An  orchestra  of  such 
reputation  as  the  orchestra  of  the  "  Wednesday  Concerts," 
should  not  be  exposed  to  these  animadvrrsiona  ;  but  it  is  not 
the  first  time  we  have  had  to  make  record  of  similar  negli- 
gence in  the  same  March.  It  should  not  be  allowed  to  occur 
again.  Herold'a  overture  to  Zampa,  and  Auber's  Fn  Diavoh, 
were  played  with  great  spirit.  But  that  be  no  great  novehiea. 
Heir  Anscbuea  is  an  excellent  conductor,  and  deserves  great 
praise  for  the  clever  manner  in  which  he  conducted  the 
orchestra  and  vocal  pieces. 

We  hope  shortly  to  see  an  announcement  of  one  of  (he 
"grand  nights"  promised  by  the  director*  ia  their  prospectus. 
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and  look  forward  to  it  with  the  greatest  confidence,  knowing 
that  the  director*  have  never  yet  broken  faith  with  the 
public;  and  that  with  such  excellent  voc.ilista  and  orchestra, 
there  is  every  reason  to  expect  an  entertainment  something 
bcUcr  than  the  regular  uiiacellaneous  concerts. 

■ERNHARD  MOUftUE'S  CHAMBER  CONCERTS 

1 !  err  Mo  Li  que  began  a  scries  or  three  evening  concerts,  at 
the  Hanover  Square  Rooms,  on  Wednesday  evening.  The 
i  was  highly  interesting  as  the  following  will  show :— 
Part  I. 

-  in  F  minor.  Op.  2«,  two  violins,  tenor,  and 
violoncello -first  time  in  ibis  country— B.  Molique, 
Master  Carrodus  (pupil  of  Molique).  Messrs.  Mellon 
and  HaUamann  •  . 

»nne,  with  variations  for  the  violin — Back,  with 
accompaniment  d  the  pianoforte  —  Memltluohn, 
B  Molique  and  Mdlle.  Molique. 
Two  Sacred  8ong»,  "Out  of  the  depths  have  t  cried 
uato  Thee."  and  "  Bless  the  Lord,  O  ray  son  • 
Mits  I>olbr  ..... 
Trio  In  C  minor.  Op  66.  pianoforte,  violin,  and  violon- 
cello. Mdlle.  Molique,  B.  Molique,  and  Mr.  Haul- 
saann  ...... 

Tart  II. 

Three  Melodies  for  violin  and  pianoforte — Andsnte, 
F  sharp  minor;  Vivace,  A  major:  Modem  to, 
A  minor — B.  Molique  sad  Mdlle.  Molique  .  Mctiqu* 

Song.  "The  First  Violet,"  Mis*  Dolbf 
Quartet  BriUant  in  A  major,  Op.  C8,  iwo  violins,  tenor, 


Spehr. 

We  cannot  offer  a  decided  opinion  of  the  new  quartet  in  a 
single  hearing.  It  would  be  unjust  to  a  work  so  elaborate 
and  important.  We  understood  enough,  however,  to  be 
impressed  with  the  learning  and  ingenuity  which  the  whole 
Work  displays,  and  to  be  in  love  with  the  beauty  of  the 
■low  movement,  in  which  the  free  and  melodious  part-writing 
it  remarkable.  The  quartet  was  Bncly  played.  It  is  unne 
cesaary  to  say  that  Herr  Moliqne  executed  his  own  mush 
admirably.  M.  Carrodus,  his  pupil,  is  quite  a  youth.  His 
talent  is  remarkable,  and  under  such  guidance  aa  that  of  Herr 
Molique,  he  cannot  fail  to  become  distinguished.  Mr.  Car- 
rodus played  the  second  violin  in  the  quartet  like  a  master — 
with  equal  point  and  correctness.  Mr.  Alfred  Mellon  is  almost 
as  efficient  on  the  alto  as  he  is  on  the  violin,  which  is  no  small 
thing  to  say.  Every  one  knows  what  a  thorough  musician  is 
Herr  Hausmann,  and  how  well  he  reads  the  works  of  the 
classical  masters.  A  fine  enmmbU  in  such  hands  was  there- 
fore not  astonishing.  The  quartet  was  warmly  received  and 
will  be  beard  again  with  pleasure. 

The  Chacoune  of  Bach  is  the  same  which  Joseph  Joachim 
played  at  the  Musical  World  concert,  in  1847,  when  Mr. 
Lindsay  Slope  r  executed  Mendelssohn's  pianoforte  accom- 
paniment. It  is  therefore  not  requisite  to  describe  it.  Herr 
Moliqne  excelled  himself  in  the  performance  of  this  piece. 
Fire,  expression,  and  fuultlcss  mechanism  went  hand  in  hand. 
A  prodigious  sensation  was  produced  ujwn  the  audience,  who 
applauded  so  much  that  the  violinist  was  compelled  to  return 
and  acknowledge  the  compliment. 

Mits  Molique  made  her  debut  on  this  occasion,  and  was,  in 
the  fullest  acceptation  of  the  word,  successful.  She  deserved 
her  success  right  well.  Miss  Molique  plays  the  pianoforte 
Tike  a  true  musician.  While  not  wanting  in  expression,  she 
has  no  exaggeration  of  style.  Her  mechanism  is  exceedingly 
good;  her  touch  light  and  crisp,  and  her  general  execution  very 
neat.    In  the  superb  trio  of  Mendelssohn,  which  taxes  the 


utmost  resources  of  the  pianist,  as  in  the  same  great  master's 
modest  and  ingenious  accompaniment  to  the  Chaconite  of 
Sebastian  Bach,  she  was  equally  at  home  and  equally  effective. 
The  audience  were  indulgent  to  Miss  Molique,  but  their  ap- 
plause w.-is  well  bestowed. 

The  three  "  melodies"*  are  all  gems.  They  are  songs 
without  words,  and  do  not  at  all  resemble  Mendelssohn's 
Licder  oh»e  worte  ;  they  are  fugitive  thoughts,  and  do  not  at 
all  resemble  the  Pensftt  ftyftftwtof  Ernst  and  Heller.  In 
other  words,  they  have,  among  other  merits,  the  highest  one 
of  originality.  The  *  Melodies"  were  charmingly  played  by 
Herr  and  Miss  Molique,  and  pleased  unanimously. 

Spohr's  quartet  is  light  and  brilliant,  but  not  interesting 
enough  for  its  length.  We  know  very  many  of  his  infinitely 
superior ;  and  so  does  Herr  Molique,  whose  reason  fur  Intro- 
ducing it  puzzles  us.  That  it  was  admirably  executed  will  be 
readily  believed. 

Hie  sacred  songs  of  Herr  Molique  are  of  a  strictly  devo- 
tional character ;  the  words  are  aptly  illustrated  in  the  music. 
Of  the  two,  we  prefer  the  last,  although  it  is  of  a  very  mourn- 
ful character.  Miss  Dolby  sang  them  both  most  beautifully. 
In  the  touching  romance  of  Mendelssohn,  Miss  Dolby  sang 
with  such  exquisite  feeling  that  we  almost  dreamed  we  saw  the 
"Last  Violet"  in  her  hands,  and  »he  weeping  over  Its  decay. 
We  have  seldom  listened  to  expression  more  lovely  and  more 
simple. 

Altogether,  Herr  Molique's  first  concert  was  worthy  of  his 
reputation,  and  will  lead  those  who  were  present  to  look  out 
anxiously  for  the  second. 

MR.  STERNDALE  BENNETT'S   CLASSICAL  CHAMBER 


Th«  second  concert,  on  Tuesday  evening,  was  attended  by 
a  crowded  and  fashionable  assembly.  The  Hanover  Room's 
presented  a  very  brilliant  appearance  —  somewhat  unusual, 
indeed,  at  so  early  a  period  of  the  season.  A  glance  at  the 
programme  will  show  that  the  company  were  not  drawn 
together  by  music  of  the  popular  or  ad  captaudum  school,  but 
by  that  which  Mr.  Bennett  it  accustomed  to  produce  at  hit 
concerts  :— 

Paav  I. 

Chamber  Trio  in  A  major,  Op.  26,  pianoforte,  violin,  and 
violoncello,  Mr.  W.  S.  Bennett,  Herr  Molique,  and 
Signor  Piatti         .         .  .         .  .W.S.I 

Song.  "Fruhlinplied"  (the  Ch.rmer),  Miss  A.  WH- 


Prelude*  and  Fugue*,  pUnofortei  Prelude  and 
In  C  sharp  minor— Seb.  Bach;  Suite  Cirw 
(Suite  de  Piece*)  .  •  . 

Duet  in  A  minor.  Op.  SS,  ptanofort*  and  violin,  Herr 
Mouqueand  Mr.VV.  8.  Bennett    .  . 

Part  II. 

Selections,  pianoforte,  Mr  W .  S.  Bennett — No.  S,  Suite* 
des  Ptece*,  Op.  t* ;  Romance,  Genevieve  (by  de- 
(ire)  ;  Rondo  Piacevole,  Op.  26 
Duet* 


Sacred  Duets  (from  a  Set  of  Six),  the  M!*»es  Wll 
No.  t-"  Remember  now  thy  Creator." 
No.  3  (first  time)-"  And  who  is  he  that  will  harm  you.' 
'  My  childhood'*  happy  home,"  Miss  M.  Wil- 


rr.i 


lama  ...   If'.  WiSHam. 

Sonata  Duo  in  ft  fiat  major.  Op.  4  V  pianoforte  and 

violoncello,  Mr.  W.  S.  Bennett  and  Signor  Piattl  .  Mnlriuo\n. 

Mr.  Bennett  was  in  splendid  play  throughout  the  evening. 
He  was  encored  in  the  air  with  variations  ("  Harmonious 
Blacksmith")  of  Suites  de  Pieces  of  Handel.    The  same  com- 


•  From  a  set  of  Six,  published  by  Ewer  and  Co, 
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pliment  was  awarded  to  the  pianist  in  hit  own  exquisite  Rondo 
Piacevole,  which,  however,  he  modeatly  declined.  In  the 
tranquil  and  beautiful  Chamber  Trio  he  was  admirably  Assisted 
by  his  two  accomplished  coadjutors,  Molique  and  Piatii.  This 
trio  is  one  of  Sterndale  Bennett's  most  unaffectedly  attractive 
works,  and  was  played  to  perfection. 

Beethoven's  duet  with  Molique  went  admirably,  as  did  also 
Mendelssohn's  M  Sonata  duo,"  in  which  Fialtia  magnificent 
violoncello  playing  was  the  theme  of  universal  admiration. 

The  selection  from  the  "  Sacred  Duets "  could  not  have 
been  entrusted  to  fitter  hands  than  those  of  the  fair  and  ac- 
complished sister  vocalists.  *'  Remember  now  thy  Creator," 
sung  by  the  aame  artists,  with  No.  2  from  the  same  set,  pro- 
duced a  great  effect  at  the  Hereford  Festival,  last  year,  and 
was  noticed  by  us  at  the  time.  The  No.  3,  which  we  heard 
for  tho  first  time  on  Tuesday  night,  is,  perhaps,  the  best  of  the 
three. 

The  ballad  sung  by  Miss  M.  Williams,  and  sung  perfectly, 
was  the  composition,  we  believe,  of  her  brother.  It  is  very 
pleasing,  but  was  quite  out  of  character  with  such  a  concert  as 
Mr.  Bennett's;  and  this  maugre  the  encore,  and  with  all 
good  feeling  on  our  part  towards  the  composer.  We  like  a 
good  ballad  now  and  then ;  but  we  like  it  in  its  proper  place. 

The  concert  went  off  with  great  eclat. 


M.  ALEXANDER  BILLET'S  CONCERTS. 

# 

It  any  musical  performances  tlioroughly  carry  out  the  aim 
and  meaning  of  their  title  the  Classical  Concerts  of  M.  Billet 
moat  assuredly  do.  There  is  no  compromise  in  hit  selections. 
The  pieces  he  introduces  are  precisely  sueh  as  he  has  an- 
nounced them  to  be,  and  no  Iraven  of  less  serious  matter  is 
introduced  to  modify  their  effect  or  to  rob  them  of  their  un- 
aided charm.  M.  Billet's  success  was  so  great  at  the  Bee- 
thoven Ko  oma  that  he  has  returned  his  performancea  in  a 
larger  area— the  chamber  concert  room  of  St.  Martin's  Hall. 
The  following  highly  interesting  programme  was  given  at  the 
first  concert,  last  night— 

P*ar  I. 


Op.  44  — 
is  p*Uie) 


Dust,  ia  the  stylo  of  an  Orvrtnn,  for  two 
j^rfonnert,  pianoforte,  MM.  Lory  and  Billet 
Duot,  "  Oh  blest  are  young  ladie»,"  tho  Muses  Colo 
(King  Ckarlts  II.)  .... 
Grand  Sonata  in  A  flat,  Op  26,  pianoforte,  M  Billet 
Two  Part  Song,  « I  would  that  my  lor»  could  silently 
flow,"  the  Misses  Cole  .... 
Suite  in  F  (Suite  de  Pieces),  pianoforte,  M.  Billet- 
Adagio,  Allegro,  Adagio,  and  Fuguo       .  , 

Pa*t  LX 
Grand  Sonata  in  E  flat,  "  the  I 

pianoforte,  M,  Billet  (for  Me 
Duet,  tho  Mines  Cole. 
Two  Characteristic  Studi 

L'Araabile,  in  E  flat. 

L'Appataionata,  in  O  minor. 
La  Cha.se,  Etude  Op.  29— Piano,  M.  Billet  . 
Hondo  Capriceuwo,  in  E,  Op  11,  pianoforte,  M.  Billet 
Conductor,  Mr.  Levy. 

The  room  is  stated  to  hold  500  persons,  but  th< 
not  have  been  lets  than  600  preaent.  Such  a  large  attend- 
ance, to  hear  a  single  pianist  interpret  a  selection  of  the  works 
of  the  most  classical  masters,  with  only  a  few  duets  to  break 
the  continuous  succession,  is  worthy  of  especial  note,  as  a 
sign  or  the  times.  The  audience  were  attentive  from  the 
beginning,  but  their  interest  increased  after  every  piece,  which 
waa  equally  a.  compliment  to  M.  Billet  and  lo  their  own  good 


llacfm 
DnUens. 

Handel. 

Duuelr. 

W,  aS.  JBatmir//. 

ft  Seller. 


taste.     We  begin  to  think  that  the  regeneration  of  good 

pianoforte  music  it   destined  for  accomplishment  in  Mr. 

Mullah's  new  hall,  by  the  aid  of  M.  Billet  and  other  zealous 

workers  in  the  true  cnuse. 

The  tonnta  of  Beethoven — that  tranquil  one  in  A  flat, 

which  begins  with  an  air,  with  variations  as  beautiful  as 
itself—  w,-.s  chastely  giv«u.  The  scherzo  bt ought  out  the 
powers  of  the  performers  lo  the  greatest  advantage,  and  was 
much  applauded.  The  finale  was  delivered  with  neatness  and 
rapidity  of  finger. 

In  the  fine  sui.'e  of  Handel  we  thought  that  M.  Billet  was  a 
little  too  pedantic  in  the  two  adagiot.  Some  of  the  turns  and 
trills  and  "  bites"  might  have  been  spared;  but  this  opinion 
is  open  to  canvas.  There  was  but  one  fteling  about  the 
brilliant  style  in  which  the  allegro  and  the  fugue  were  dashed 
off.  The  allegro  was  unanimously  redcmamled,  and  the 
fugue,  one  of  the  most  clear  and  masterly  of  the  composer, 
loudly  applauded.  How  wonderfully  painted  are  the  two 
principal  themes  in  this  fugue,  how  opposite  in  character,  yet 
how  beautifully  combined !  and  with  what  ingenuity  it  n 
mere  fragment  of  the  first  theme  employed  at  a  counterpoint 
throughout! 

Dusaek't  sonata,  a  glorious  composition,  was  dccidedlv  the 
feature  of  the  concert.  In  richness  of  idea,  breadth  of  outline, 
nnd  variety  of  interesting  detail,  "  The  Farewell  to  Clementi  '* 
— thus  was  it  first  entitled  by  Dussck,  who  dedicated  hia 
work  to  that  intimate  Iricnd  and  rival  Irom  whom  he  learned 
— is  inferior  to  no  work  of  its  school.    All  the  four 


movements  aJe  constructed  on  a  grand  plan  and  finely  deve- 
loped. The  opening  adagio  in  E  flat  minor,  the  first  part  of 
the  atfeoro  moderalo,  the  mi»uetto  and  trio,  and  the  whole  of 


the  final  roWo,  are  chefs  d'eeutret  that  would  have  done 
honour  to  any  master.  And  yet  this  fine  work  of  a  fine 
maater,  written  in  the  prime  and  manhood  of  his  genius,  haa 
been  so  neglected  by  pianists,  that  thirty-eight  years  after  the 
composers  death,  and  sixty  years  since  it  was  composed, 
M.  Billet  announces  in  his  programme  its  "  fiist  performance 
in  public !"  What,  after  this,  the  reader  will  say,  is  the  use 
of  composing  great  works  for  the  pianoforte  ?  We  could 
easily  answer  the  questian,  had  we  tho  space  and  the  incli- 
nation. 

The  Farewell  of  Dussek  was,  as  we  have  said,  the  feature 


of  the  evening,  and  M.  Billet  played  it  aa  though  lie  i 
it  to  be  so.  We  have  rarely  heard  a  performance  in  which 
there  waa  so  little  to  criticise.  Execution  and  style  wero 
equally  to  be  praised.  The  sonata  was  immensely  applauded, 
made  a  great  sensation,  and  is  sure  to  be  asked  for  again.  So 
ouch  the  better  for  Mr.  Coventry,  who  has  published  it,  in 
Sterndale  Bennett's  "  Classical  Practice." 

The  studies  of  Bennett,  the  "  Chasso"  of  Stephen  Heller, 
and  the  Andante  and  Rondo  Capriccioso  of  Mendelssohn,  ruudc 
an  interesting  chain  of  "  specimens."  Each  of  these  is  in  ita 
way  perfect.  M.  Billet  played  them  all  very  well,  but  the 
Apasxionata  of  Bennett,  in  Q  minor,  was  an  especially  fine 
example  of  energetic  execntion,  while  Mendelssohn's  piece  in 
which  M.  Billet  took  the  rondo  rather  i 


astonished  the  audience  by  its  brilliancy,  and  made  a 
climax  to  the  concert. 

The  Misses  Cole  sang  their  three  well  chosen  duets  very 
charmingly,  those  of  Mendelssohn  more  particularly.  Tbe 
duet  of  Macfarren,  which  is  quite  a  gem,  onght  to  be  sung 
with  fewer  rallentandoi.  With  less  expression  it  would  ex* 
press  much  more.  The  Misses  Cole  are  clever  and  intelligent ; 
they  are  advancing  in  public  esteem,  and  are  worthy  to  IS* 
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M.  Levy  played  the  "  Military  Duet"  of  Mendelssohn*  in 
which  lie  took  the  first  part,  in  a  musician-like  manner,  and 
accompanied  the  ducts  with  care  and  ability. 

ANeOAOI-lA 

»0(M  SurAnri  rtuatt  . .,  .uoirrsl 

MiV- ■<-",      tfowirii  ft'AAa  riwrefuni, 
Oi'i  &o*^fOtt  ircTtApf^a,  waro^Jfya  yap  fuwrr' 

AAA  St  var^nutin^T  avrar  IBvrc  SVij^fr 
E'a^atT  vwip  ««4MiAi7«  »#.•■»■  iermr'ari  i»  or">>  >>' 

'H  fai*4  T*         T<^ia  tox^va  »/». 


firs',  my  bright  railand,  here,  by  Psyche's  door, 

Nor  r>*hlr  »tr»w  around  thy  purple  lea»es. 
Retain  the  trait  with  which  my  eyes  run  o'er. 

For,  reft  of  her,  my  lonely  spiiit  grieves  ; 
Until  the  rosy  nymph,  in  beauty  drral, 

Forth  from  the  house,  like  day's  glsd 
Then  .hod  about  her  (littering  hair  and 

*t  Ipc  ulver  dews  of  her  tad  lover's 


.Vi  hrnr  quiil  mrmimi  cauur  sunt  qumqve  Htrwti. 
Ifatptlti  ttitrtntui,  j  * n  -  -  vi  ir'fit.  nlqun  futurat 
Aut  rt«i  tau/ar.  out  qutettUt  eUtr*  court. f 

If  I  rrmeirber  well  there  are  floe  reasons. 
Which  point  to  man  for  drinking  proper  seasons ; 
firstly,  to  greet  the  coming  of  some  stranger. 
He  may  drink  Ircely  without  dread  or  danger  ; 
Secondly,  when  he  finds  that  thirst  is  present, 
To  tipple  much  he'll  Itod  extremely  pleasant ; 
Thirdly,  he'll  learn  this  way  to  banish  sorrow. 
To  drink  to  day,  lest  he  be  dry  to  morrow ; 
The  fourth  cause  is  the  goodness  of  tbe  liquor. 
One  first  discovered  by  a  Roman  vicar; 
fifthly,  'tis  said,  no  wise  man  e'er  refuses 
Good  drink,  but  takes  his  All,  whene'er  he  chooses  j 
1  hem  are  by  Solomon  declared  the  reason*, 
Which  point  to  man  fori 


DRAMATIC  I  NTELtrCEIWCE. 

STRAND. 

Oh  Monday  nijrht  •  dramatized  version  of  the  Hear  of 
Wakefield,  by  Mr.  Tom  Taylor,  was  produced. 

In  thia  version  the  original  atory  ia  followed  with  accu- 
rncy,  the  omission  of  the  vicar's  eldest  eon  being  the  only 
important  alteration  in  the  skeleton  of  the  plot,  and  the  piece 
has  consequently  the  fault?  which  belong  to  every  dramatised 
narrative  of  any  length.  There  are  places  where  the  action 
doe*  not  move  with  the  rapidity  which  we  require  in  a  properly 
constructed  drama,  and  which  therefore  produce  some  tedium. 
Hut  to  a  very  large  portion  of  the  public  the  charm  of  seeing 
visibly  represented  on  the  stage  a  story  with  which  they  have 
familmriz,  d  themselves  in  the  closet,  is  so  great  that  all  minor 
considerations  are  overlooked.  Much  as  certain  portions  of 
the  Vicar  of  Wuktfitld  flagged  last  night,  the  fall  of  the 
curtain  was  followed  by  a  burnt  of  enthusiastic  applause,  and 


>  is  little  doubt  that  it  will  have  a  lasting  success.  The 
work  of  adaptation  is,  on  (he  whole,  ably  done,  though  a  little 
more  compression  wuuld  have  been  advisable.  The  dialogue 
is  taken  from  Goldsmith  whenever  it  is  possible,  and  that 
which  Mr.  Taylor  has  added  is  appropriate  and  characteristic. 
The  story  is  disttibuted  into  three  acts.  The  first  represents 
the  festivity  of  the  hayficld,  and  terminates  with  the  dance  of 
Sir  Roger  de  Coverly,  executed  with  admirable  spirit.  The 
uprises  tU  abduction  of  Olivia,  and  the  cheats  prac- 
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tised  at  the  fair  upon  the  viear  and  his  son.  The  rvtrnt  of 
Olivia  and  the  prison  scenes  form  the  subject  of  the  third  act. 

The  entire  strength  of  the  company  is  employed  on  this 
piece,  and  it  is  admirably  played.  We  do  not  mean  that  many 
very  powerful  exhibitions  of  acting  are  called  forth,  for  this  ia 
not  in  the  nature  of  the  subject,  but  almost  sll  the  characters 
•re  pictorial!}*  represented,  so  that  the  work  of  dramatic  ill  us* 
tration  is  complete.  Mr.  Farren  is  the  mild  philosophical  Dr. 
Primrose  ;  Mrs.  Olover,  his  consequential  wife,  wbo<e 
sustained  pomp  renders  the  touches  of  pathos  more  striking ; 
Mrs.  Stirling  is  the  lender  and  penitent  Olivia ;  Mr.  W. 
Farren,  jurr.,  is  Mote-,  and  shows  much  ttlent  in  the  assump- 
tion of  "gawkiness;"  Mr.  H.  Farren  is  Ephraim  " 


for 

tact  in  rapid  change  of  dress  and  character  ;  Mr. 
Leigh  Murray  is  the  straightforward  Burchell;  Mrs-  Leigh 
Murray  is  the  pretended  Miss  Skeggs,  into  whom  something 
of  sentiment  is  infnted,  and  acts  the  part  with  singular  accuracy 
and  refinement;  Mr.  Norton  looks  handsome  and  .profligate 
as  Squire  Thornhill ;  Mr.  Bender  comet  out  in  broad  country 
force  ns  farmer  Flamboroujjh  ;  Mr.  Turner  gives  •  neat  little 
bit  of  character  as  the  gaoler  ;  and  Miss  Ellen  Turner,  as  one 
of  the  vicar's  younger  children,  plays  with  much  natural 
vivacity.  The  return  of  Olivia  was  tlie  situation  which  told 
most  as  a  histrionic  exhibition.  The  mute  agony  of  the 
father,  with  his  fnce  covered  by  hit  hands,  represented  by  Mr. 
W.  Farren,  the  affection  of  Mrs.  Glover  burstin  I  through 
the  veil  of  austerity,  and  the  contrition  of  Mrs.  Stirling,  were 
exquisitely  pathetic.    The  house  was  fully  attended. 

A  question  connected  with  this  piece,  hit  wholly  uncon- 
nected with  its  merits,  has  lately  arisen.  The  statements  are 
thus  given  by  the  7  istes,  without  comment,  abridged  Irom  a 
letter  of  Mr.  Sterling  Coyne 

"In  the  summer  of  1 847  Mr.  Sterling  Coyne  proposed  to  Mr.  Webster, 
lessee  of  the  Haymarket  Theatre,  to  write  a  drama  on  tbe  near  of 
H'otrteU.  The  piece  was  written  in  the  autumn  of  that  year,  and  read, 
coofidentislly,  by  Mr.  W.  Farren,  as  stsgt-msnsier  of  the  Haymarket. 
Circumstances  prevented  the  production  of  Mr.  Coyne's  p-ece  as  intended, 
and  Mr.  W.  Farren  quitting  the  Haymarket,  entered  upon  the  manage- 
ment  of  the  New  Strand.  Shortly  before  last  Christmas  Mr.  W.  Fsrren 
applied  to  Mr.  Coyne  for  the  piece  in  question,  but  was  informed  by  that 
gentleman  that  it  was  in  the  hands  of  Mr.  Webster.  Application  was 
made  by  Mr. Coyne  to  Mr.  Webster,  but  the  Itttrr  declined  relinquishing 
the  piece,  alleging  that  he  Intended  shortly  to  produce  it  himself,  and 
this  reply  wss  communicated  by  Mr.  Coyne  to  Mr.  Farren.  Thus  the 
■natter  rested  until  Friday  week,  when  Mr.  Coyne  receivtd  a  letter  from 
Mr.  Farren,  stating  that  he  was  about  to  produce  a  drama  founded  upon 
tbe  Karar  •/  /fo*«itW.  To  this  he  wrote  a  reply,  in  which  he  teroon- 
slnted  with  Mr.  W.  Farren  for  having  accepted  a  piece  on  a  suhjret 
originally  suggested  by  him  (Mr.  Coyne),  and  msde  known  to  Mr.  Fsrren 
in  his  confidential  position  or  stage-manager.  Since  these  events  Mr. 
Coyre  has  communicated  wlih  Mr.  Tom  Taylor,  the  author  of  the  Strand 
piece,  who  admits  that  the  suggestion  came  fo>ra  the  si  age- manager  of  the 
New  Strand,  but  adds  that  Mr.  Albert  Smith  h»d  an  idea  of  dramatising 
the  story  two  yeara  ago,  and  had  transteired  to  him  (Mr.  Taylor)  his 
property  In  the  notion,  admitting  at  the  tame  time  that  be  knew  of  the 
eiUtence  of  Mr.  Coyne's  piece  before  he  wrote  bis  own  Under  these 
circumstances  Mr.  Coyne,  and  also  Mr.  Webster,  consider  themselves 


&c,  ot  supra—  I 


Coyne, 
uufairly  treated." 

With  all  deference  to  Mr.  Tom  Taylor,  Mr.  W.  Fanen, 
and  Mr.  Albert  Smith,  we  enn  hardly  wonder  at  the  conclu- 
sion to  which  Messrs.  Sterling  Coyne  and  Webster  have 
arrived. 

ST.  JAMES'S. 

French  Plats. — Opera  Comique.— Since  our  last,  M. 
Chollet  hat  bid  farewell  to  the  English  public,  taking  with 
him  the  best  wishes  of  all  who  have  had  the  good  fortune  to 
witness  his  admirable  performances.  M.  Chollet  has  played 
Val  iAniorrt,  U  MaUrt  de  ChapelU, 
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/Tuny. a,  l.e  Rot  d*Yvetot,  and  Le  Postilion  dt  Lonjnmeau — in 
•II  of  which  he  has  been  eminently  successful.  In  adverting 
to  theie  operas  ■•  they  were  prodneed,  we  have  frequently  in- 
clined to  tome  pnrticular  part  as  that  in  which  the  accom- 
plished artist  more  conspicuously  shines ;  but  further  consider- 
ation has  suspended  our  decision,  and  we  are  now  farther 
than  ever  from  coming  to  a  definite  preference.  Nothing  can 
certainly  surpass  his  easy,  confident,  modest  insurance  as  the 
recruiting  officer  in  the  Val  d' Andorre ;  hut  at  the  same  lime 
how  gravely  humorous  and  earnest  he  appear*  in  the  \t afire 
ie  Chaprlle  ;  what  fire  and  energy  he  throws  into  the  part  of 
Ram  pa  ;  how  interesting  and  unassuming  he  is  in  the  Roi 
d'Yeetot ;  how  joyous,  and  light-hearted  as  the  Postilion,  and 
how  sentimentally  lack-a-daisical  in  the  part  of  St.  Phar,  the 
tenor  of  the  A  cadi! wit  Royal  dr.  Musique,  in  the  same  opera. 
We  repent  that  we  are  at  a  loss  to  decide  which  is  M.  Chollct's 
best  part,  all  being  so  eminently  good.  In  discussing  the 
merits  of  an  actor,  the  critic  has  no  right  to  attach  himself  to 
some  weak  point,  und  thence  draw  his  conclusions  to  the 
detriment  of  the  artist.  He  should  never  lose  sight  of  the 
general  intentions  of  the  performance  itself,  but  taking  into 
consideration  the  objects  of  both  author  and  composer,  he 
skould  judge  if  they  hare  succeeded  in  a  satisfactory  manrer. 
It  is  thus  that  we  have  formed  our  opinion  of  M.  Chollet,  as 
well  as  of  the  music  of  the  opera  comique.  Although,  perhaps, 
not  faultless,  either  as  a  ringer  or  an  actor,  he  so  combines 
Very  eminent  qualities  as  both,  that  he  may  be  said  to  stand 
unequalled  in  his  own  peculiar  line.  We  may  be  allowed  to 
express  our  meaning  further  by  another  example  :  when  the 
Laid  was  produced  at  the  St.  James's  Theatre,  we  gave  it  our 
unqualified  approbation,  of  course  with  the  reservations  we 
have  previously  stipulated.  But  some  of  our  acute  contem- 
poraries, condemning  the  libretto  as  trashy  and  nonsensical 
wished  M.  Amhroise  Thomas  a  better  book  for  his  next  opera. 
Now,  the  librrtto  is  certainly  not  *'  trashy  j"  it  had  many 
•mart  and  occasionally  witty  allusions,  besides  being  decidedly 
humor  mis  and  nmusing.  That  it  was  a  caricature  we  grant ; 
but  such  was  the  aim  of  the  author,  or  why  did  he  style  it  an 
opera  houfun  ?  The  Cald  is  simply  a  broad  farce,  a  burlesque, 
and  we  should  as  soon  think  of  looking  for  sense  in  a  panto- 
mime ns  in  an  opera  of  this  description. 

On  Friday  week,  M.  Chollet  took  his  leave  in  two  operas — 
Zampa  and  the  first  act  of  the  Postilion  de  Lonjumeaxt.  He 
played  and  sang  with  his  accustomed  success,  and  was  re- 
called at  the  end  of  the  performance  with  Madlie.  Chartoo, 
who  never  sang  better  than  on  that  occasion.  Time  has  dealt 
leniently  with  M.  Chollet,  and  we  hope  that  he  may  continue 
green  for  a  long  time  to  come.  In  losing  him  we  should  lose 
one  whom  it  would  be  no  easy  matter  to  replace ;  and  we 
therefore  repeat  "  au  reeoir  ft  am  pftu  t6t,"  from  the  bottom 
of  our  hearts. 

On  Monday  Boisselot's  opera  h'e  Touehez  pas  d  fa  Reinr, 
was  given  for  the  first  time  this  season.  As  usual,  Madlie. 
Charton  was  warmly  and  justly  applauded,  her  singing  was 
most  perfect  and  finished,  and  her  acting  replete  with  grace 
and  dignity  ;  she  obtained  an  encore  in  the  romance  of  the 
first  net,  and  accomplished  the  elaborately  florid  cavatina  of 
the  third  with  extraordinary  neatness  and  precision.  The 

Kof  Don  Fernando  d'Aguilar  was  filled  by  M.  Lao;  and 
we  may  venture  to  express  our  regret  at  the  absence  of 
M.  Oouderc,  who  played  the  character  last  year  with  remark- 
able point  and  true  gentlemanly  bearing.  Mdlle.  Guicbard 
was  quite  it  home  in  the  part  of  Eslrella,  the  wife  of  the  court 
jeweller,  and  sustained  her  reputation  as  one  of  the  best 
D*gx*o*t  we  ever  saw.    M.  Soyer  displayed  much  humour 


as  Maximus,  the  jeweller,  ever  on  the  alert  between  his  wife 
and  his  interests.  M.  Buguet  was  not  so  good  as  usual  rn 
the  Regent — a  part,  it  is  true,  not  quite  in  his  line— but  he 
did  not  seem  to  us  perfect  in  his  part.  On  Wednesday  Ae« 
Diamans  de  la  Couronne  was  given,  in  presence  of  a  brUiant 
and  crowded  audience,  among  whom  were  Her  Majesty  and 
Prince  Albert,  who  remained  till  the  end,  and  evidently  en- 
joyed the  petfonnanrc.  Madllc.  Charton  was  as  delightful  as 
ever  in  Catarina,  and  the  audienoe  was  enthusiastic  in  its 
applause.  J.  »•  C— 


PROVINCIAL  CORRESPONDENCE. 


MUSIC      AT  MANCHESTER 

("From  our  own  Corretpomleut.J 

Ma.  C.  A.  Ssvsiooas  third  quartet  concert  for  the  season  took 
place  on  Thursday,  the  UHth  ult.,  at  the  Chorilon-upon-Medlock 
Town  Hall.  There  was  a  select  but  not  numerous  auditory,  who 
evidently  were  fond  of  good  music,  from  the  interest  and  attention 
bestowed  on  the  performance,  and  the  warmth  of  their  applause. 
The  following  programme  shows  Mr.  Seymour's  classic  taste  to  be 
not  a  whit  behind  Mr.  Charles  Halhfs: — 

Past  I. —  Quartet,  two  violins,  tenor,  and  violoncello  (m  A,  Op.  II,) 
Messrs.  Seymour,  Conran,  Jackson,  and  Tanrlev,  Mc*dtU«**.  Sons:,  Mrs. 
Thorns*. "  Bre  infancy's  bad  had  expanded,"  Mthul,  Duet,  violoncello  tnd 
double  bass  (from  Sonatas),  Messrs.  Lidel  and  Waud,  Corelii. 

Part  II. — Trio,  violin,  tenor,  and  violoncello,  Messrs.  Seymour,  Bartrns, 
and  Lidel,  Bfrtkvt'rri.  Ballad,  Mrs.  Thumat,"  Will  thou  not  come  V  JJrnrrfie/. 
Quartet,  two  violins,  tenor,  and  violoncello,  (in  D  minor)  Messrs.  Seymour, 
Conran,  Jackson,  Snd  Tliurley,  MotarL 

The  opening  quartet  (Mendolssohn's,  in  E  flat)  was  given  by 
desire,  it  appears.  1 1  is  a  very  charming  composition,  and  has  been 
repeatedly  heard  in  Manchester.  The  executants  on  this  occasion 
were  Mr.  Seymour,  first  violin  t  Mr.  Conran.  second  ;  Mr.  Jackson, 
tenor ;  and  Mr.Thorley,  violoncello  ;  and  the  performance  did  them 
•II  infinite  credit.  The  second  movement  (Adagio  nun  lento)  is 
very  beautiful,  opening  with  a  solemn  hymnal  strain,  followed  by  a 
quicker  phrase  affording  fine  opportunity  for  Mr.  Seymour's  pure 
violin  playing  and  easy  smooth  style,  then  closing  with  the  slow 
movement  again.  The  next  (called  Inlermezxo—  Allegretto  con 
moto)  displays  Mendelssohn  in  one  of  his  frolicsome  faery  moods — 
the  lour  stringed  instruments  might  for  the  nonce  be  supposed 
Puck  snd  his  merry  mates  holding  a  qtiaint  and  cosy  chat,  from  the 
way  the  motivo  is  bandied  about  and  replied  to  by  each  instrument 
in  turn.  Corclli's  duet  brought  out  the  new  double  bass,  Mr. 
Waud,  to  great  advantage  ;  he  appears  to  be  quite  a  young  maa, 
yet  possesses  great  command  of  hit  instrument.  Herr  Lidel  was 
the  violoncellist,  and  a  great  treat  the  duct  was  |  sound  and  genuine 
music  of  the  good  old  school,  in  the  hands  of  two  masters. 

The  trio  of  Beethoven's,  which  opened  the  second  part,  was  a, 
very  masterly  performance.  The  second  adagio  movement  ,'espectally, 
was  beautilully  plsyed.  The  scherto  is  short,  but  very  satisfactory, 
a  la  Beethoven.  The  finale  (presto)  might  be  truly  styled  pro*' 
tissimo.  It  was  dashed  off  moat  gallantly  by  Mr.  Seymour,  the 
subject  being  worked  up  and  replied  to  bv  both  the  tenor  and  vio- 
loncello in  brilliant  and  perfect  style.  We  never  heard  Messrs. 
Baetcns  and  Lidel  with  more  sincere  pleasure.  After  listening  to 
a  trio  of  so  high  a  character,  with  such  demands  opon  oar  thought 
and  attention  (for  yon  cannot  listen  intently  to  Beethoven's  mnsic 
without  thinking,  and  deeply  loo,  hence  the  difficulty  of  describing 
it),  it  was  like  having  a  quiet  evening  with  four  old  and  familiar 
friendMo  he«r  Moiart's  flowing  and  graceful  quartet— it  was  sooth, 
ing  and  grateful  to  the  oar,  after  the  excitement  of  Beethoven'*, 
The  elegant  andante,  the  charming  minuet  and  trio,  with  its  pecu- 
liar sliding  passages,  so  elegantly  expressed  by  Mr.  8eyiMoar"S 
violin  ;  the  finale  (allegretto,  ma  non  tmppo),  with  its  conversational 
responses,  and  obligati  bits  for  the  tenor  (lamously  played  by  Mr. 
Jackson),  made  ns  quite  regret  when  we  found  the  performance  at 
sn  end.  Mrs.  Thomas  was  the  lady  vocalist,  snd  again  she  acquitted 
herself  very  respectably.  It  does  but  scorn  the  other  day  that  Mrs. 
Thomas  nas  amongst  the  ranks  as  a  cboius  singer.    It  U  so  much 
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the  htore  creditable  m  her  thtt  ihe  on  appear  at  all 
•  solo  linger  before  so  refined  aad  fastidious  an  aadiencc  ai  usually 
•Mend  ntmrtet  and  chamber  concert*.  Her  first  song  h  une  that 
Miss  Maria  B.  Hawca  u«e<l  to  sing  «o  finely,  and  wo  thought  it  a 
daring  attempt,  hut  it  waa  by  no  means  unsuccessful.  Her  power- 
ful contralto  voice  *w  displayed  lo  the  utmost— if  anything,  a  little 
too  much, dor  the  aixo  of  the  room.  This  and  a  little  more  refine- 
ment wa»  all  that  could  he  desired  to  make  her  singing  perfect. 
In  Benedict'*  ballad  »he  did  not  tell  qnito  M  effectively.  Sho  was 
accompanied  on  tho  pianoforte,  in  excellent  ta»te,  by  Mr.  James 
laherwood,  , 

The  next  concert,  we  ace.  in  fixed  for  the  I  llh  cf  April.  What 
i*7the  matter  with  the  Liverpool  people?  Are  classical  chamber 
concert*,  with  Mich  eminent  men  a*  I  nut  and  Halle,  loo  refined 
for  their  tatte  *  or  why  i«  it  that  the  first  attempt  In  give  a  Liver- 
pool audience  a  fir*t-rale  quartet  and  chamber  performance  ahould 
be  •  failure  ?  Such  ••  the  fact,  we  believe  i  and  the  remaining 
three  of  the  aeries  of  concert*  which  Ernst  and  Halle  had  intended 
giving  have  been  abandoned  and  riven  up.    lid*  1*  even  a  more 

Man- 
Hi 


atate  of  thine*  than  we  havo  in 
and  does  appreciate  nmak  of  so  Ugh  an 


Hi  rare  an  excellence— a*  ki  dlaplayed  at 
enncerta;  yet  Manchester  cannot  or  does  not  build  a  hall  for  its 
Hargreaves  Choral  Society,  a*  Liverpool  ha*  done  for  it*  Phil- 
harmonic Society  ;  yet  Liverpool  cannot  rupport  a  series  of  four 
classical  concert* !  I*  it  that  there  arc  feu cr  (ierman  families  of 
distinction  and  l**te  resident  in  Liverpool  than  Manchester? 

The  last  week'*  World  reached  us  after  writing  as  above,  and 
your  Liverpool  correspondent,  J.  H.  N.,  confirm*  the  report,  but 
does  not  lolve  the  enhrma.  The  last  week'*  number  is  a  good 
one.  "  Jacques,"  your  Dublin  correspondent,  i*  very  amutinr.  Hi* 
report  or  Carlotla't  appearance  in  that  city  i*  most  playfully,  yet 
capitally  written.*'  The  critique  on  E.  Loder'a  opera  of  iho  AiV/Af 
Danctrt  i*  excellent  also.    We  agree  with  tho  writer  in  every 


(Prom  our  or  a  Corretpondnl.) 

The  second  concert  in  the  subscription  or  the  Liverpool  Phil- 
harmonic  Society  took  place  on  Monday  evening  hurt.  1  ho  Elijah 
ol  Mendelsohn  wa*  given,  and  drew  a  crowded  audience. 

The  Misses  William*  and  Herr  Carl  Formes  are  favourites  in 
Liverpool,  and  were  well  received  on  the  present  occasion.  Tho 
original  Ubadiah,  Mr.  Locker,  met  with  a  great  share  or  approba- 
tiou,  though  we  have  heard  this  gentleman  iu  better  voice  in  the 
aaine  oratorio.  An  apology  was  made  lor  Herr  Formes,  who  was 
suffering  from  indisposition  or  hoarseness— not  auffiricnt,  however, 
to  destroy  the  quality  of  his  splendid  organ.  He  sang  the  beautiful 
•ir,  ■  It  is  enough,"  with  immense  power  and  effect.  The  latter 
part  of  the  recitative,  immediately  before,  was  equally  fine.  In 
apito  of  indisposition  he  proved  himscll  a  great  arliit.  Dead,  in- 
deed, to  the  power  of  music,  must  the  soul  be  which,  unmoved, 
could  hear  Carl  Formes  in  the  ircitalivo  and  melody,  "  Open  the 
heavens,  Ac."  We  attribute  the  only  thing  that  seemed  lo  alloy 
the  pleasu'e  of  hi*  singing,  to  the  fact  or  previous  surfcring  from 
hoarseness.  The  Misses  Williams  fully  maintained  their  position 
with  a  Liverpool  public  :  we  never  hear  these  ladies  but  we  with 
to  hear  ibern  again.    They  were  encored  in  the  trio,  "  Lift  thine 


by  Mis*  Stott.  Mi<s  M.  Williams  was  similarly 
0 1  rest  in  tho  Lord."    Tho  choial  farce,  we  noticed, 


but  the  choruses 

not  given  with  tho  precision  and  correctness  o|  which,  it 
is  well  known,  they  are  capable.  Mr.  Henmaii  conducted,  and 
we  think  the  blame,  if  any,  must  be  divided  betwixt  the  chorus 
and  the  conductor.  By  ono  or  the  other  tho  Bsal  chorus  was  com- 
pletely spoiled  j  nor,  indeed,  was  Ihii  «he  only  Instance  during 
the  evening,  though  we  are  sure  measures  will  be  taken  by  the  in. 
defatigabto  secretary  to  prevent  its  recurrence.  Though  the  con- 
cert was  over  at  a  reasonable  hour,  many  persons  left  the  hall  be- 
fore tho  second  part  was  half  over  ;  and  we  were  annoyed,  not 
oar  own  account,  but  on  account  o       .fair  and  distioguial 


artistes,  to  whom  greater  respect  was  due.  Wo  do  not  like  to  see 
persons  leaving  the  room  and  causing  inlorrurstion,  while  the  sinners 


aro  in  the  midst  of  some  beautiful  air.  The  musical  people  of 
Liverpool  should  treat  tho  metropolitan  artistes  with  more  respect, 
even  if  they  Ireat  their  own  chorus  with  none.  Mr.  Best  presided 
at  the  organ  with  his  usual  ability. 

M.  Silas  make*  his  appearance  at  the  next  concert,  to  take  place 
in  April.  Talking  or  this  gentleman.  I  think  that  the  Athrna-um 
has  got  hold  or  the  wrong  M.  Silas  ;  but  time  will  show.  1  have 
spoken  to  several  competent  judges  with  respect  lo  his  compositions, 
and  they  eulogize  in  high  term*  hi*  musical  knowledge  and  talent. 
But  I  hope  to  send  you  a  further  notice  respecting  both  hi  raj  and 
his  work*  in  a  few  weeks. 

Our  Philharmonic  Society  aro  decidedly  going  a-head.  If  tlieir 
new  proteof,  M.  Silas,  docs  not  turn  out  a  genius.  I  belief 0  there  is 
little  doubt  but  that  they  huvo  discovered  a  very  clever  English 
musician  and  composer  in  the  person  of  Mr.  Charles  Edward 
Horsley.  son  of  Mr.  Horsloy  the  celebrated  glee  composer.  Mr. 
Charles  Horslev  ha*  been  for  »omc  time  employed  on  an  oratorio, 


called  David,  which  has  been  highly  approved  of  and  i 
by  M.  Benedict.  Mr.  Horslcy  haa  mcceeded  in  inducing  tlio 
Liverpool  Philharmonic  Society  to  be  tho  medium  or  introducing 
it  to  tho  public  t  staring  that  it  would  stand  u  better  chance  of 
having  justice  done  to  its  merits  than  ir  it  were  brought  out  in  the 
mctropolia  ;  our  chorus  being  so  much  superior,  in  his  estimation, 
to  anything  or  the  sort  you  have  in  London.*  Tho  oratoiin  has 
been'played  over  by  the  composer  in  presence  or  several  or  the 
committee,  by  whom  it  was  much  liked  ;  and  I  believe  that  Mr. 
Addison,  or  Regent  Street,  has  engaged  to  publish  it.  The  music 
Is.  I  believe,  or  the  Mendelssohn  school,  containing  much  melody 
and  many  highly  dramatic  and  characteristic  choruses.  The  airs 
for  Dasld  (a  tenor  part)  are  spoken  or  aa  exceedingly  fluwinc  and 
full  of  melody,  and  the  choruses,  who  deliver  "  The  word  or  the 
Lord,"  as  clever  and  impressive.  The  oratorio  will  he  produced 
in  the  anlumn,  Mr.  Lockoy  sustaining  the  part  or  David,  lor  which 
his  voice  and  pnre  style  or  singing  will  eminently  fit  him.  It  is  a 
enrinns  thing,  that  of  late  years  oratorios  are  first  produced  out  of 
London — St.  Paul  being  first  heard  in  Liverpool,  and  Elijah  ia 
Birmingham  ;  as  also  several  others  which  havo  slipped  my  i 
How  can  yon  explain  thia? 

A  detachment  or  tho  "  Wednesday  Evening"  vocalists 
Exeter  Hall,  were  announced  to  sing  at  our  Concert  Hall  last 
Friday,  having  been  postponed  from  ihe  Tuesday  preceding  ;  but 
on  reaching  tho  Hall,  your  correspondent  and  an  immense  crowd 
were  disappointed  at  finding  that  it  could  nut  take  plaeo  in  conse- 
quence of  tho  indisposition  of  Mrs.  A.  Newton  and  Herr  Forme*. 

Next  week  Helen  Faucit  commences  in  engagement  at  our 
Theatre  Royal,  during  which  Kina  Rtnft  Daughter  will  bo  pro- 
duced. In  other  respects  theatricals  and  music  aro  dull  here. 
The  prospects  of  the  Opera  Camigue  speculation  are  much  can- 
vassed. I  think,  however,  there  is  liitto  doubt  or  its  success. 
Many  are  anxiously  enquiring  who  is  to  be  Ihe  tenor.  1  hope  we 
■hall  havo  somebody  better  than  M.  Lac,  who  seems  to  be  any- 
thing but  "  ftrong  enough  Tor  his  place,"  ir  all  your  contemporaries 
say  or  him  is  true.  While  Mr.  Milcholl  is  going  to  give  us  tho 
treat  or  hearing  French  Opera  Comiqut,  it  will  bo  a  sad  pity  if  it 
is  not  perfect,  for  up  to  the  present  time  we  have  never  seen  foreign 
operas  performed  in  Liverpool,  in  which  each  principal  character 
was  adequately  sustained  by  a  competent  artiste.  Mr.  Mitchell  ia, 
I  hear,  one  of  ihe  host  or  managers,  und  I  hope  ho  will  give  us  in 
Liverpool  good  reason  over  to  *•)  «o.— Yours,  J.  11.  N.  t 


ORIGINAL  CORRESPONDENCE. 

BaaTHovaa's  aYMTiioNirs. 
(7b  the  Editor  of  tkt  Muiieal  World.) 
Draa  Woato, —  Permit  me  [to  detain  you  with  a  few  word*. — 
I  would  fain  ask  you  why  *>ou  have  ceased  to  give  us  those 


.  We  doubt  if  Mr.  lforslcy 
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interesting  tinil  instructive  notice*  of  the  symphonic*  of  the  mighty 
•'artist  or  sound,"*  Beethoven,  which,  pmncd  bv  the  skilful  hand 
of  Marfurrcn,  not  \ot\g  ago  filled  your  pages?  Vray  continue  this 
interesting  snl-jert.  It  really  must  be  nioro  interesting  lo  the 
majority  ol  your  reader*  than  a  collection  of  the  blunders  and 
cribbing*  of  a  second-rate  poet. 

And  I  confess  that,  for  my  part,  I  care  not  to  find  in  roar  page*, 
day  after  day,  •  chapter  or  two  of  that  glorious  old  historian, 
Herodotus.  I  appreciate  hi*  excellence,  1  am  familiar  with  him, 
nay.  I  almost  know  him  by  heart,  but  I  can't  help  withi  ng  him  at 
the  aiiti|»odct  when  I  see  him  occupying  spec  in  the  paper  which 
1  read  (and,  I  suppose,  all  others  loo)  for  instruction  ana  informa- 
tion in  music,  and,  if  you  will,  the  fine  arts  generally.  If  you  wish 
to  give  us  history  and  serious  articles,  give  u*  the  history  or  music 
—the  lives  ol  eminent  musicians  ;  giro  u*  article*  of  tho  style  of 
that  interesting  series  headed  **  Stephen  Heller."  Surely  there  M 
no  lack  of  material— you  don't  really  want  "  copy,*'  though  you 
jokingly  professed  to  want  it  last  week.  There  is  abundance  to 
pick  and  choose  from  in  the  article*  of  tho  foreign  a*  well  as  ihc 
English  press,  not  lo  mention  the  produce  of  those  talents  which 
are  at  your  command,  and  which  do,  when  you  choose  it,  interest 
and  instruct  its. 

Pardon  my  freedom  in  making  this  friendly  remonstrance,  which 
I  vent  ihc  lo  hope  may  be  thought  worthy  to  be  attended  to.— I  am, 
dear  World,  your  well-wisher  and  constant  reader, 

Chelsea,  Match  2.  V. 

IWe  like  the  tone  of  our  correspondent's  remonstrance .  but  be  is 
wrong  about  Herodotus.  Is  not  Euterpe  the  chosen  book '(  Let 
V.  search,  and  V.  will  find  that  the  esoteric  signification  of  Euterpe 
lus  reference  io  music.  V.  must  not  bo  literal.  Ho  who  ran 
appreciate  Macfarien's  essay  on  the  symphonies  of  Beethoven 


should  be  aborc  being  literal.  V.  is  aUo  wrong  about  Moore. 
But  what  mailers  ?  Which  of  as  U  alwaya  right  ?  V.  i*  equally 
wront-  about  ourselves.  That  we  have  ••  an  abstract  reverence  for 
copy"  may  be  believed  sineo  this  is  the  third  lime  we  havo  avowed 
it  in  print.  The  sentimcut  is  stereotyped  at  our  office.— Ed.  M.  W.1 


(To  Ike  Editor  of  tie  Mtuicai  World.) 

Si»,— When  I  ask  the  following  question.  I  feel  assured  that  I 
a<k  one  in  connection  with  a  subject  which  much  inlcrcsla  a  great 
number  of  your  readers,  viz.,  Beethoven's  Svmphonios.  When  do 
y  ou  intend  giving  u«  a  continuation  of  Mr.  Marftrren's  interesting 
and  instructive  critical  remarks  on  tbeso  gigantic  inspirations  ?  Ho 
has  left  us  at  the  end  of  the  adagio  in  the  B  flat  Symphony  (No.  4), 
in  your  number  of  October  13,  184!).  A  few  week*  alter  this  date 
bis  Chin  let  //.  was  produced,  and  I  supjroacd  that  Mr.  Macfarrcn's 
modesty  would  not  allow  him  to  write  in  a  paper  engaged  at  that 
lime  in  recording  its  great  and  deserved  success.  Bo  this  as  it  may, 
I  hope  that,  after  an  interval  of  four  months,  we  shall  not  have  io 
"  Wi.it  a  lit:  r  longer."— I  am,  sir,  your  obedient  servant, 

March  5,  I  MO.  O.  R.  C. 

[The  paper*  on  Beothovon's  Symphonic*  will  shortly  be  resumed. 

—to.] 


COBELll. 

(7b  the  Editor  of  the  JbWeJ  Horld.) 

Diab  Kditos  —  WitS  all  duo  deference  to  tho  concoctors  of 
modem  musical  programmes,  and  lo  iho  xealous  advocates  of  iho 
modern  composers,  may  I  presume  to  ask  the  reason  (if  it  be  a  fair 
question)  why  so  scrupulous  an  omission,  in  ihe  present  pro- 
grammes,  is  everywhere  observed  or  the  memorable  name  and 
works  oT  that  incomparable  Botogne*e  master  or  the  divine  art 
Arehangelo  Corolii,  whose  genius  (in  the  early  part  or  the  17th 
century)  sajphed  to  tho  leading  violinist.  »r  the  day  some  of  the 
most  classical  and  erudite  solos  known  to  exist,  and  whose  dclecl- 


'PoKl  of  sound." 


ablo  harmonies  were  ever  regarded  by  tbe  critic  as  inimitable 
specimens  of  conlra-puntal  severity.  Albeit,  there  U  no  man  ia 
i no  musical  world  who  entertain*  a  more  consummate  veneration 
than  myself  fur  the  instrumental  sublimities  of  Beethoven.  Men- 
delssohn, Weber,  Spohr,  and  many  other  modem  enmposera,  I 
really  cannot  imagine  for  a  single  moment  a  gocd  and  scientific 
reason  why  CVrelli  should  now  bo  so  uniformly  omitted  in  the 
classical  chamber,  as  well  as  in  every  other  modern  concert  in  the 
Metropolis,  where  the  practical  genius  or  the  attisls  or  all  nation* 
is  almost  invariably  to  be  found  in  it*  most  accomplished  form. 
This  omission,  to  me,  it  rendered  somewhat  the  more  remarkable, 
by  Ihe  recollection  that  Corelli  was  a  master,  without  whom  the 
programmes  of  the  celebrated  "ancient  concerts,"  conducted  and 
led  by  Grealorex  and  Cramer,  were  considered  Incomplete,  ia 
modern  literature,  as  in  modern  (tainting,  we  have  not  ( I  rejoice  to 
»>y)  similar  causes  of  complaint;  for  whilst  the  public  is  at  all 
lime*  disposed  to  see  ami  to  patronixe  Ihe  pictorial  labours  or  Etty 
it  does  nut,  consequently,  banish  fiom  human  vision  the  sublime 
creations  of  Ilahclle,  nor  does  it,  in  paying  due  honour  to  tho 
histrionic  literature  of  Sheridan  Know  lus.  cvor  tbiuk  for  a  moment 
_  tho  imperishable  dramatic  labours  of  William  Shak. 

t  PlItLOJIUSO*. 


SOCIETY  or 


(7b  the  Editor  of  the 


World) 


Sib,— I  had  the  pleasure  or  attending  tho  last  concert  or  the 
ocieiv  of  Briii-h  Musicians,  March  2nd.    h  l 


Society  of  Briiish  Musicians.  March  2nd.  It  was  ibe  first  1  have 
ventured  to  go  to  since  I  had  the  honour  or  being  black  balled,  and 
I  felt  quile  smalt  in  tho  presence  or  those  who  considered  them* 
selves  too  great  to  have  me  a*  a  brother  member  ;  this  sensation, 
however  ,woro  away  after  hearing  one  or  two  ol  the  inembors'  com- 
positions. Many  or  the  followers  or  Mendelssohn  tread  too  close 
on  his  Itcols,  though  thoy  cannot  reach  his  head.  It  is  easy  to  copy 
the  peculiar  mannerisms  and  set  passages  or  an  original  conqsoser, 
but  they  who  do  *o  should  kuow  what  Shakspcarc  wrote  over  hi* 
bookciso — "  To  author*  :  Thorn  shall  not  ileal."  I  own  that  there 
it  a  degree  or  cleverness  in  being  able  to  call  together  certain  pas- 
sage* or  another,  and  upon  them  to  construct  a  composition  or 
sonsta  i  but  thoy  who  do  this,  are  folly  aware  or  their  own  inca- 
pacity to  compose,  and  they  trust  tho  unJisccrning  public  will  not 
discover  this  unpleasant  tact.  1  was  sorry  to  find  the  programme 
or  this  conceit  containing  long  foreign  compositions  i  no  doubt  some 
of  iho  member*  ol  the  society  would  havo  been  too  glad  bad  pieces 
of  theirs  been  performed  instead  or  them.  Tbe  reason  tor  introduc- 
ing foreign  woikt  is  (I  was  lotd),  lo  please  the  public.  Surely  ir 
this  bo  the  rcasou,  thcro  arc  monibcr*  who  could  compose  the 


trifles  that  amuse  them.  If  for  example,  a  dance  sonata  wcra 
written,  would  not  the  public  be  delighted  with  tho  ingenuity  or  it  ? 
All  the  movements  of  a  sonata  could  be  adroitly  maintained  in  this 
jig  sonata.  If  the  public  with  the  society  well,  they  would  be 
better  pleated  lo  hear  Iho  works  or  its  various  members,  than  the 
compositions  or  foreigners  ;  and  ir  they  do  not  with  the  society 
well,  it  had  better  cease  lo  exist.  Supposing  at  an  cihilution  or 
pictures  ol  the  Royal  Academy  or  Arts,  those  of  Rubcns.Claudo, &c. 
were  shown  lo  the  public,  would  not  our  artist*  have  good  cause  to 
complain.  But  this  would  not  be  worse  policy  than  that  adopted  ut 
tho  British  Musicians  Society. 

The  lime  occupied  in  tho  performance  or  foreign  works  last 
Saturday  would  hare  given  fiie  more  members  an  opportunity  of 
having  their  works  publicly  heard,  and  on  ibis  ground  injustice  was 
done  ihein.  I  will  only  add  that  members  ol  less  merit  should  share 
tho  same  advantage  as  those  or  most  merit,  or  otherwise  societies 
are  in  themselves  injtuious  to  tho  majority  orihe  members.  If  every 
could  havo  his  or  her  work  performed  without  the  inter- 


ference of  Iho  committee,  that  is,  if,  cither  alphabetically  or 
ricslly,  each  took  his  or  her  turn  to  pas*  through  a  public  ordrnl, 
ibcn  goodwill  and  more  prosperity  would  follow  the  society.  For 
my  own  part,  I  wish  this  society  right  well,  and  with  a  little  more 
frankness  or  bearing  and  gentlemanly  feeling,  ihe  compositions  of 
it*  member*  will  thine  morn  sun-liko  (for  our  privato  reelings  have 
on  our  public  wuiks)  aud  asiu-nc  a  mure  natural  art 
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than  thev  do  at  present.  I  tu,  however,  pleased  with  what  I 
heard  of  ih«  works  or  the  member*  of  the  Society,  but  the  style  or 
vocalization  pleated  me  let*.  Mils  Owen  hat  a  noble  voice,  and 
1  hope  her  matter  will  do  it  jusiice.  but  let  her  be  careful  nut  to 
strain  it  by  practising  note*  out  of  her  natural  compass,  or  it  will 
bo  valueless  to  her  In  two  yeara.       1  am,  Sir,  your*  obliged, 

French  FLowiaa. 

P.S.  I,  In  my  observations  on  tlrt  Boyal  Academy  of  Mutic 
I  alluded  to  it*  Ringing-  master,  not  because  hi*  semcet  are  teat 
meritorious  than  other  ainyinc  matlert  is  England,  but  because  he 
is  most  worthy  of  notice,  hating,  at  any  rate,  produced  a  greater 
number  of  good  ainger*  than  any  other  matter  in  this  couutry, 

P.S.  2.  I  hare  a.  few  words  to  say  respecting  Dr.  GuunUotfs 
late  letter.* 

■  OLOQNA. 

Bologna  is  one  great  monastery  or  convent,  and  you  walk 
in  cloisters  from  morning-  to  night.  During  heavy  rain,  or 
when  summer  beat*  elsewhere  are  intolerable,  these  porticoes 
have  certain  advantages  of  shelter  and  shade  which  are  obvious 
at  first  aight;  but  they  give  the  city  a  most  sombre  aspect, 
and  it  is  impossible  to  imagine  anything  more  dull  and  death- 
like. A  short  turn  in  Westminster  Abbey  is  refreshing,  and 
in  the  Burlington  Arcade  then  are  many  objects,  as  the 
French  say,  of  "  distraction  ;"  but  what  do  you  think  of 
walking  from  one  end  of  the  year  to  the  other  in  never-ending 
cloister*,  where  not  only  literally  "each  alley  has  its  brother,'1 
but  where  all  nre  united  in  one  grest  family  of  doleful  despair? 
Every  now  and  then  a  cart  of  merchandise,  or  a  gentleman's 
carriage,  wakes  up  the  echo  in  the  middle  of  the  street;  but 
from  the  first  of  January  to  the  end  of  December  there  is 
everlasting  gloom  at  each  side,  and,  as  the  shops  arc  neces- 
sarily  all  in  the  shade,  even  the  best  assorted  look  in  mourning. 
1  have  seen  many  a  place  where  sorrow  seemed  to  have  set 
op  its  nest,  but  I  have  never  met  any  more  decidedly  afflicted 
than  this ;  and  I  would  rather  pass  my  time  in  making  the 
journey  I  did  last  night  from  Florence  to  Bologna,  than  live 
in  this  city  of  silent  and  never-satisfied  sorrow.  Still  Rossini, 
the  great  maestro,  until  lately,  occupied  a  fair  dwelling  here, 
and  counted  over  his  money-hags,  an  occupation  to  which,  it 
is  said,  he  is  particularly  partial ;  and  there  are,  no  doubt, 
many  lively  and  amiable  people  within  its  gates  ;  but  I  tpeak, 
you  know,  from  first  impressions,  and  the  colour  of  the  ink  in 
which  they  are  described  alone  expresses  the  darkness  of  my 
thoughts. 

The  only  two  things  that  vary  from  the  strict  line  of  pro- 
priety are  two  towers  which  stand,  or  rather  arc  inclined  to 
b t n n (3 n  i jt  cb*9  fYittiillt?  o*F  &  m*stxlc £ \m p**Bs*arC *  l^otl^i  Art  nsrnowi 
and  formal,  and  I  believe  the  learned  are  puzzled  to  account 
for  their  square  shape,  and  dimensions  unsuitable  to  any  earthy 
use  ;  but  even  these  are  not  their  greatest  peculiarity,  for  they 
are  renowned  for  possessing  similar  defects  with  the  leaning 
tower  of  Pisa,  or  having,  like  •  bad  judge,  a  leaning  to  one 
side.  The  principal  tower  is  three  hundred  and  seventy  feet 
high,  but  it  varies  from  the  centre  of  gravity  only  four  feet; 
the  other,  which  has  only  half  the  altitude,  droops  more  than 
eight,  which  shows  you  that  on  all  occasions  little  fellows  take 
much  upon  themselves.  Both,  I  believe,  fall  short  of  the 
inclination  of  the  tower  at  Pisa ;  hut,  nevertheless,  they  are  not 
to  be  passed  by  with  indifference,  though  you  may  not  be  able 
to  determine  whether  the  foundation  has  given  way,  or  the 
architect  made  •  needless  display  of  skill.  The  picture  gallery 
of  Bologna  is  its  greatest  treasure ;  and  those  who  love  the 
massive  proportions  of  the  Caracci  can  here  have  the  oppor- 
tunity of  seeing  their  best  productions,  as  they  are  the  founders 
of  the  school.    The  best  picture  of  the  collection  is,  however, 


said  to  be  the  "St.  Cecilia"  of  Raphael,  and,  according  to 
some  enthusiastic  admirers,  his  greatest  effort :  but  I  will 
not  wrong  the  "  Transfiguration "  in  that  manner ;  and 
I  even  think  that,  in  composition,  grace,  or  even  colour, 
there  is  not  a  compariton  to  be  made  between  them.  The 
principal  figures  nre  all  three  in  the  same  line,  and  the 
lyre,  more  like  Pandean  pipes,  which  the  saint  holds,  is 
most  ungracefully  placed.  I  see  nothing  inspired  in  the 
expression  of  the  face,  and  unless  I  were  convinced  hy  un- 
doubted evidence,  I  should  not  believe  that  this  was  the  cele- 
brated "  St.  Cecilia"  of  Raphael.  The  sky,  they  say,  was  re- 
touched at  Paris,  hut  that  is  the  only  part  q/  the  picture 
where  the  learned  allow  there  is  anything  like  fault,  and  there- 
fore I  must  set  myself  down  as  an  insufficient  judge,  and  pin 
my  faith  to  that  of  the  great  virtuosi.  The  "  Samson"  of 
Guido  is  a  splendid  ctcation ;  but  there  again  my  ignorance 
comes  into  play,  and  I  doubt  much  if  it  be  not  misnamed. 
Samson  slew  the  Philistines  in  the  power  of  his  full  strength, 
and  his  strength  was  said  to  have  lain  in  his  hair ;  but  this 
Samson's  bair  is  closely  cropped,  and  his  face  and  person  arc 
more  of  the  Apollo  thao  the  slayer  of  ten  thousand.  In  any 
case  the  picture  is  magnificent,  and  nothing  can  be  superior 
to  the  perfection  of  the  outline,  and  the  warm  richness  of  the 
colouring  in  which  the  flesh  is  clad.  There  are  several  other 
Guidos  in  this  gallery  of  rare  merit,  such  a*  the  "  Murder  of 
the  Innocents,"  "  The  Crucifixion" — all  of  which  display  the 
powets  of  that  great  master.  In  addition  to  the  museum, 
Bologna  contains  two  hundred  churches,  in  which  are  found 
works  of  high  merit ;  but,  as  I  am  a  dealer  in  pictures  of 
living  life,  and  not  in  those  of  the  dead  masters,  I  must  refer 
the  curious  to  hand-books  and  similar  authorities. 


MISCELLANEOUS. 

Essst  left  for  Manchetter  on  Wednesday,  lo  play  at  Charles 
Halle"*  second  chamber  concert,  which  took  place  on  the  following 
evening.    Emst  returned  yesterday. 

Massol,  Ztioca,  and  RoMMi.'sll  member*  of  the  Boyal  Italian 
Opera  company,  have  arrived  in  London.  Massol  sang  one  of  tho 
grand  airs  of  GlUek  at  a  recent  concert  or  the  Societe  aei  Concert*, 
in  the  Paris  Conservatoire.  He  was  in  fine  voice,  snd  his  success 
wss immense.    He  was  encored  by  the  whole  audience. 

Alboki  is  still  rcspiug  honors  snd  wealth  in  the  French  pro- 
vince*.   Her  nest  destination  is  Marseilles. 

Sect  it v  or  A  nci  tsT  Barrows. — The  anniversary  of  this  Society 
took  pIsco  at  the  Freemasons'  Hall  on  St.  DavidVday.  The  Karl 
of  Powis  presided,  and  a  large  parly  or  the  aristocracy  and  gentry 
connected  with  the  principality  attended  on  the  occasion.  The 
evening  was  agreeably  enlivened  by  the  presence  of  some  excellent 
srtittcs,  who  contributed  a  very  entertaining  selection  of  vocal  and 
instrumental  rautic.  The  Misses  Williams  sang  some  popular 
ducts  and  solo*.  Mr.  Sims  Reeves,  who  generously  volunteered 
his  services,  sang  with  great  effect  Beethoven's  Adelaide,  accom- 
panied by  Mr.  Biinley  Richards.  Mr.  Beeves  was  enthusiast!, 
cally  applauded.  In  addition  to  these,  wo  may  mention  the  names 
of  Messrs.  Farnuharson  Smith,  Buck  land,  Genge,  Welsh,  and  Sbou- 
bridge.  Mr.  Ellis  Roberts,  during  tho  evening,  varied  ihe  pro- 
ceedings by  a  solo  on  the  harp. 

Sacsko  Harmonic  Socistt. — The  Creation  was  repeated  last 
night  with  the  tame  cast  as  before,  with  tho  exception  of  Mr. 
Machln,  who  retired,  to  make  way  for  Heir  Formes,  llie  groat 
German  basso  having  sufficiently  recovered  from  his  late  severe 
indisposition  lo  resume  hi*  duties  st  Exeter^Hall.  Hcrr  Forme* 
created  an  immense  sensation  in  Haydn's  music. 

M.  Thalbsso  left  London  on  Wednesday  for  Paris,  en  route  for 
Vienna.  Fue  celebrated  pianist  will  return  to  town  in  about  six 
week*. 


Digitized  by  Google 


—  


154 


THE  MUSICAL  WORLD. 


The  Pulfit  e.  the  Theatre  in  C*tiroRMn. —  A  correspondent 
of  the  ,\W  York  Hernld  writes  from  Sim  Francisco,  under  dato  of 
the  lit  of  Drcemlier :— "  The  clown  in  the  circus  receives  a  salary 
of  14,000  dollars  a  year  ;  and  the  |iartnn  of  the  firtl  Baptist  church 
hat  just  been  voted  by  his  congregation  a  salary  nf  10,000  dollars 
a  year,  payable  monthly,  in  advance!  Think  of  lout,  ye  poor 
preacher.,  who  exhort,  Sunday  after  Sunday,  at  the  rate  of  from 
500  to  4!0im>  dollars  per  annum.  The  stated  preaching  of  tho 
Gospel  i*  as  profitable  here  as  anything  else." 

Alavmino  Occviibekce  at  the  Olvmpic  Theatbe.  —  On 
Tuesday  evening,  about  eight  o'clock,  much  consternation  was 
etciled  in  the  immediate  vicinity  of* tho  Olympic  Theatre,  in  con- 
sequence  of  a  dense  body  of  smoke  and  volleys  of  sparks  riling, 
apparently  from  the  top  of  the  stage.  In  tho  course  of  a  few 
minutes,  several  hundred  persons  congregated  around  the  theatre, 
and  a  general  shout  of  "  Fire"  was  raised.  Had  it  not  been  for 
tho  admirable  precautions  of  tho  lessee  and  othor  patties  conncctod 
with  the  the.it re,  it  is  quite  probable  that  a  similar  calamity  to  that 
which  look  place  some  time  hack  at  the  Glasgow  Theatre  would 
havo  happened.  As  It  was,  tbo  management  at  once  ordered  the 
whole  of  the  upper  windows  and  ventilators  to  be  closed,  which 
prevented  tho  audience  from  bearing  tho  noise  in  the  streets. 
Messengers  sturtcd  in  sundry  directions  for  tho  firemen  i  and,  in 
the  course  of  a  few  minulos,  numerous  Brigade  and  the  West  of 
England  engines  wcro  taken  to  the  place,  but  fortunately  their 
services  were  not  required.  The  cause  of  so  much  alarm  and  coi 
fusion  was  owing  to  tome  workmen  using  fire  to  solder  a  pipe  on 
roof  near  the  stage  of  the  theatre.  Fortunately,  no  one  in  tl 
house  was  aware  of  what  was  going  on  in  the  street. 

Liniev. — Tho  following  paragraph  has  been  going  the  rounds  of 
the  provincial  paper*  1 — "  The  admirers  of  this  unequalled  violon- 
cellist will  learn  with  deep  regret  that  he  hat  tank  into  a  state  of 
imbccilitv.  Tbo  magic  touch  that  has  entraneod  thousands  of 
deliglitr  d  hearers  is  now  powerless ;  and  the  science  has  lost  one 
of  its  chief  ornaments.  We  ne'er  may  look  upon  his  like  again. 
We  are  well  pleased  to  tay  that  there  is  no  foundation  whatever 
for  the  rumour.  Mr.  Lin  lev  is  io  excellent  health,  as  sound  in 
mind  as  ever,  and  still  retains  his  post  of  principal  violoncellist  of 
the  Koyal  Italian  Opera  band. 

M.  SzEPANowtKt.— In  our  last  number  M.  Siepanowski  was,  by 
an  error  ol  tbo  type,  mentioned  as  a  violinist,  instead  id"  a  violon- 
cellist. 

Simima  Stmuaus— A  foreign  newspaper  states  thst  tho  King  of 
Hanover  lately  presented  Jenny  Liod  wnh  a  gold  goblet  (which 
must  have  proved  very  acceptable)  containing  ant-eggs,  (wbich  must 
have  proved  the  reverse.)  At  first  we  could  not  imagine  what  His 
Absurd  Majesty  could  have  meant  by  the  "ant-eggs but  it  appears 
that  they  constitute  the  tood  of  nightingales,  and  that  he  was  labour- 
ing under  the  impression  that  Jenny  Lind.in  consequence  of  having 
been  nicknamed  the  "Swedish  Nightingale."  would  like  to  have 
them  for  dinner.  A  goblel,  in  any  case,  if  it  contained  anything, 
ought  to  contain  something  to  drink  i  otherwise  we  think  it  would 
have  been  quite  at  sensible  to  havo  filled  it  with  Swedish  turnip*, 
at  with  the  aforesaid  ant-eggs.  May  we  suggest  that,  at  a  return 
for  the  elegant  gift,  King  truest  be  offered  a  leaden  vase  containing 
the  s|»ecies  of  food  most  in  request  amoug  geese. —  Ptuquin. 

Bath.— The  third  and  last  of  Mont.  Jaqnet'i  Classical  Quartet 
Concerts  took  place  on  Thursday,  in  the  Octagon  Assembly  Room. 
The  selection  included  Haydn's  quartet,  in  B  Hat,  No.  7tt,  played 
by  Messrs.  De  Koultki,  Jaquet,  Mellon,  and  Hautuiaun  j  Motart's 
trio  in  E  flat,  for  violin,  tenor,  and  violoncello ;  and  Haydn's 
quartet  in  (i,  No.  80.  Tho  quartet  in  G  was  especially  admired. 
Mr.  and  Mrs.  Millar  tustained  the  vocal  part  of  the  concert  with 
much  applause.  Mr.  Millar  sang  "  II  mio  Ictoro,"  and  took  j  .,rt 
with  Mrs.  Millar  in  the  duel,  "  Come  ti  place.'"  Mrs.  Millar  sang 
Haydn's  beautiful  canzonet,  My  mother  bids  me  bind  my  hair." 
Between  the  parts  Herr  Hansmann  jierformod  on  the  violoncello 
Romberg's  Pot  Pourri  i  and  Mont.  De  Kontski  played  on  one 
string  a  cavatina  from  Hobcrt  U  Viable.  He  was  encored,!  and 
then  substituted  "  Pixiv-Arco."  Moos.  Jaqnes,  as  pianiet,  gained 
These  concerts  have  douo  much  lowniiis 


tasto  to  some  of  the  publie  to 

Harmonic  Society  enjoyed  a  good 
on  Friday  Evenintr.    Tho  pro- 


by  the  way  •»  divested  of  all 
i  impression  that,  the  it  an  ad- 
d  a  tolo  on  the  violin  by  De 


elevating  the  tlar.dard  ol 
Bath. 

I  tip.— The  members  of  tr 
concert  at  the  Assembly  Room 

gramme  Included  examples  of  our  best  musters,  rrectlvely 
Some  encotet  were  requested,  fix.  i — the  serenade  bv 
(sung  by  all  the  choir),  "  Blett  bo  the  home,"  "  When  - 
wretchet  link  to  sleep"  ( Bishop),  and  the  duct  hy  Balfe.  "  Think  a 
••ifor  It  faithful,"  very  well  given  by  Miss  Patlon  and  Mr.  B.  Taylor. 
Tie  trio  ol  Cimarosa, '«  Mr  ladv  tho  eo unless,"  was  executed  with 
en  ■  vi  by  Miss  Patton,  Mrs.  K.  Pyne.  and  Mrs.  W.  W.  Pyne.  This 
and  tho  glee  by  T.  Cooke,  ■  Oh,  fair  are  tbo  nowrcts,"  by  Mr.  O. 
Temple,  Mr,  Pyno.  and  Mr.  B.  Taylor,  wero  applauded,  at  was 
also  Webbc's  1  Wheu  winds  breathe  soft,"  sung  by  Mrs.  K.  Pyne, 
Messrs.  Bell,  Pyne,  B.  Tavlor.  and  Thomas.  'Che  room  was  well 
filled.  The  noble  President  being  absent,  the  chair  was  taken  by 
Henry  Harford,  Esq..  ooo  ol  the  Vice- President*.  The  next 
"  Members'  Night,"  on  tho  22nd,  and  the  "  Ladies'  Concert,  oq 
the  12th  or  April,  will  close  the  series  of  concerts  for  this  season. 

Dokcasteb. — The  third  concert  of  the  Philharmonic  Society  for 
the  season,  took  place  at  the  Guildhall,  on  Monday  evening  last, 
and  was  attended  by  a  crowded  audience.  The  vocalists  were 
Mis*  Whitnall  (of  the  London  and  Liverpool  concerts),  and  Mr. 
Inkersall  (of  Sheffield) — both  strangers  iu  Doucatter.  Mr. Rogers, 
ten.,  acted  as  coaduutuf  ;  and  the  band  was  led  by  Mr.  Settle.  The 
fittt  piece  was  a  ay  tn  phone  of  }i  tydu.  Mr.  Inkersall  tang  "  The) 
Captivo  Greek  Girl"  (Hubbsj  in  a  gratifying  manner  and  received 
loud  applause.  Mitt  Whitnall  sang  a  duet  with  the  gculleman  Just 
mentioned  "  I've  wandered  in  dreams"  (AVude).  It  wat  very 
cleverly  tung.  The  voice  of  Miss  Whitnall  is  of  superior  quality, 
bright,  clear,  and  harmonious.  Her  intonation  Is  romaikably  ac- 
curate, sad  her  articulation  distinct,  with  much  expression, 
ber  whole  style  of  sinking,  which  by 
extraneous  uruaineut,  pioduced  the 
mirable  musician.    Mr.  Scale  played 

Beriot.  This  was  succeeded  by  tho  song,  "  We  may  be  happy 
yet"  (Balfe).  Tho  first  part  conclude  I  with  the  overture  to 
Prometheut  (Beethoven!  which  was  well  played  and  much  ap- 
plauded. The  second  portion  opened  with  the  overture  to  Piyaro* 
This  went  capitally.  The  band,  augmented  by  Mr.  Rogers  (ol 
Sheffield).  Mr.  Skelton  (Blyth),  Mr.  Kemp  (Sainton),  mid  Mr 
Whittaker  (Shofiiold),  played  the  overture  so  well  that  they  re. 
ceived  a  rapturous  encore.  Mitt  "Whitnall  wat  encored  In  tho 
"  Irish  Emigrant"  (Barker),  which  she  sung  with  feeling,  and  on 
her  return  she  substituted  "  Erin,  my  country.  These  were  followed] 
by  a  duet,  "  List,  dearvtt,  list"  (Balfe),  which  wat  well  received. 
Iben  came  tho  song,  "Oh!  sing  that  melody  again."  by  Mia* 
Whitnall,— her  own  composition.  The  uir  it  simple  and  affecting. 
She  accompanied  herself  on  the  piano-forte.  Kalkbreuncr't 
quintctt  followed  ;  the  piano-forte  obfigato  being  taken  by  Mr.  J. 
Rogers ;  the  violins,  Messrs.  Sealo  and  DodgSon ;  viola,  Mr. 
Rogers  ;  and  the  violoncello,  Mr.  Skelton.  The  style  of  Iho 
•  hole  performance  reflected  much  credit  upon  tho  performers.  Mr. 
Inkersall,  \ 
encore. 

the  impression  i 
substituted  "  Bonuio  Prince  I 

plausc,  the  heartiness  of  which  we  bava  seldom  beard  surpassed.  Altar 
tho  overtute  in  D  minor,  by  Romberg,  the  performances  nf  tho 
evening  terminated  with  the  national  anthem.  The  managing- 
committee  of  the  society,  after  having  thus  produced  the  third  of 
the  series  of  concerts  to  larger  audiences,  and  given,  we  believe, 
more  satisfaction  and  gratification  than  have  over  before  been  wit- 
uesscd  and  experienced  in  Doncatter,  have  good  reasou  to  con- 
gratulate themselves  on  the  nieces*  w  hich  hat  hitherto  accompanied 
their  exertions, — a  success  w  hich  should  stimulate  them  to  increased 
exertious  for  the  future,  and  produce  from  the  stores  of  novelty 
and  excellence  those  pieces,  which,  efficiently  performed,  will 
mainly  contribute  to  the  increasing  popularity  and  vitality  of  tbo 
f/hilharmonic. — Doncaster  Paper. 

Music  in  Dissenting  Places  or  WoRtHir. —  A  circular  nf  more 
than  ordinary  significance  and  interest  has  been  laid  before  us. 
From  this  %9  learn  that  one  of  the  moat  wfaewtial  dissenting 


kersall,  in  "The  Pirate's  Serenade,"  (Thompson)  met  with  a  loud 
core.  Miss  Whitnall  sang  -'Sandy  and  Jcnnv/  and  confirmed 
s  impression  she  had  already  produced.  On  being  encored,  aba 
bstituted  "  Bonuio  Prince  Charlie."  which  she  sang  amidst  ap~ 
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contrregatrons  In  London,— that  of  tho  "Weigh  House,"  has 
admitted  into  it*  services  the  me  of  "  chanting  the  word*  ol  Holy 
Scri|>tute  i"  end  further,  in  enforcement  and  recommendation  of  its 
own  practice*,  Is  countenancing  course*  of  lecture*,  in  which  the 
question  is  *et  forth  for  the  comideration  of  othor  dissenting 
minister*  and  their  congregations.  This  i*  a  sign  of  the  time*  to 
be  noted  without  reference  to  orthodoxy  or  heterodoxy — without 
argument  as  to  (he  finality  of  the  service'muslc  of  thi*  or  tho  other 
I— hut  a*  an  assurance  that  tho  culture  of  art  and  the  reeog- 
i  of  beauty  are  more  aud  more  allowed  their  right  place,  and 
wcoming  functions  are  more  and  more  apportioned  to  them, 
those  very  bodies  who  so  long  and  loudly  pronounced  an 
condemnation  of  their  existence.  "  The  poetry  of  earth  it 
h  never,"  and  bore  i*  anothor  proof  of  it,  worth  laying  to 
and  improving  by  all  legislators,  whether  lay  or  priestly.— 


Tn«  B*  sours*  Bsayi  held  a  cewvertatione,  on  Wednesday,  at 
her  residence  in  Stanhope-street.  Tho  musical  arrangements  w  ere 
illustrated  by  Mdlle.  Aqoicbini  and  some  yery  clever  amateurs, 
Mr.  tinnier  Richards  performed  seyoral  solos  on  the  piauoiorte. 
The  assembly  comprised  a  select  number  of  the  haul  ton,  including 
Lady  Forbes,  Lady  Beechnm,  Lady  Morgan,  Sir  William  Abdy, 
Lord^Strongford.^and^also^llie  aero  Lord  Gougb,  who  was  accom- 

Batrrot.— The  feature  of  the  week  at  the  theatre  has  been 
Morris  Barnett's  comedy,  The  Serious  Family,  played  by  a  cora- 
nany  of  Rath  amateurs  on  Thursday  evening,  exceedingly  well. 
Between  the  pieces  (the  Ttpptraty  Leyary  being  the  Taree)  Miss 
Beaufort  and  Mr.  Callaghan  danced  a  burlesque  pat  de  deux,  for 
which  there  is  but  one  designation— a  technical  one—"  a  •creamer," 
the  eocorc  being  peremptory  i  and  the  recent  memory  of  Carlotta 
Grisi  and  Stlva'tn  aiding  the  esprit  which  gained  from  the  audience 
gonuine  applause  and  the  heartiest  laughter  —  Ftlix  Farley. 

MaiDSTOHi. — Mr.  Stammers,  director  of  the  London  Wednesday 
Concerts,  gave  a  musical  entertainment  at  the  Corn  Exchange  on 
Thursday  evening  week.  The  vocalist*  were  Mrs.  A.  Newton, 
Miss  Eyle*,  Mr.  Bridge  Frodabam,  and  Herr  Fonnes.  The  in- 
strumentalists  were  Herr  Anschucz  (pianist)  and  Mr.  Kichardson 
(flautist).  Mrs.  Newton'*  clear,  brilliant,  soprano  voice  was  heard 
to  crest  effect  in  the  arias  from  Sonnambula,  "  Dearest  com- 
panions" and  "  Do  not  mingle."  She  was  encored  in  the 
cavatioa,  "Lol  here  tho  geuilc  lark,"  with  Mr.  Richardson's 
beautiful  Bute  accompaniment,  and  in  the  Scotch  song,  '*  And  ye 
•hall  walk  in  silk,  attire,"  ior  which  she  substituted  "  Bonnie  Prince 
I  barlie,*  which  elicited  raptnrous  applause.  Miss  Kyle*  was  also 
highly  successful — her  son^s  being  always  admired,  and  oiten 
encored.  On  a  repetition  of  "  Pretty  dove  "  being  called  Tor,  she 
substituted  "  Charming  May,"  both  Wing  most  effectively  sung. 
Mr.  Bridge  Fiodaham.  tho  new  English  tenor,  was  well  received, 
■nd  much  applauded  in  several  of" his  song*.  Herr  Formes,  tho 
Germsn  basso,  was  too  unwell  to  sing  more  lhau  two  songs  at  the 
commencement  of  the  concert,  but  these  were  sufficient  to  exhibit 
tbe  immense  power  of  his  rich  bass  voice.  Mr.  Richardson,  who  is 
•n  old  favourite  in  Maidstone,  performed  two  solos  on  the  flute  iu 
bis  usual  excellent  style,  and  received  very  great  applause.  Herr 
Anschuei  ably  presided  at  the  pianoforte.— Maidstone  Gazette, 
Feb.  26. 


NEW  SONGS, 

LKf  U8  BE  JOYOU3i"  "  PBACR  TO  TtlEBi" 
UtN  LATH  THY  CASEMENT  i  "  "GAY  LARK  |™  "  ADIEU,  TE  WOODS , ' 
<•  NO  gORM  BUT  THINK." 


These  six  highly  successful  songs,  price  Is.  tt  , 
and  Josm  Aertisoaa,  and  sung  in  WaLLaaiDoa  Luan'a  •' 
Musical  Evening, "  at*  just  published  by 

AMD   CO.,  210, 


EXETER 

WEDNESDAY 


HALL* 

CONCERTS. 


'*BlMls*?%y^*™?tk*ihe^Jdt? 


THE  FOURTH   CONCERT  of 
held  on  the 

Vocal.  Praroansna:  Miss  Lueombe.  Mist  A. Williams",  Mi«a  M.Williams, 
and  Miss  Ri.arcca  Isaacs;  Herr  I'oBMts,  Mr.  H.  Drayton,  Mr.  Land, 
and  Mr.  Sims  lli:r.ve*.— Soto  In  strum  car  a  lists:  Violin,  Herr  Ernst  i 


Fluie,  Sienor  Bsiccialdi:  Comet,  Mr.  T.  tlAarsa. 
Tickets,  U  and  it. ;  Reserved  Seats,  4..  i  Stalls,  7s. 


No.  4,  In 


Hall,  and  of  aU  Mu 


May  be  bad  of  Mr. 


ST!    MARTIN'S  HALL 

Handcl  s  Oratorio,  "judas    macoab*us,"  will  be 
performed  on   Wedscsday    Evening    Next,    March    ISih,  ISM. 
Principal  Vocal  Performers: -Mia  Birch.  Mrs.  Noble,  MUa  QiU,  Miss 
Kent,  M  r.  Si  in  f  Itecvci,  and  Mr.  Whttarorth. 

The  Chorus  will  consist  of  tbe  Members  of  Mr.  Hullah's  First  Upper 
Singing  School.   Tbe  Orchestra  will  ba  complete  in  every  department. 
Leader      ....      Mr.  Willy. 
Conductor  -  -  .  Mr.  jolt ■ 

Tickets,  id. ;  Reserved  Seats,  J».  May  be  had  of  the  principal  I 
and  at  St.  Marlins  Hall,  8».  Long  Acre. 
Doors  i pen  at  Sere*  «'e/ev* ;  iKe  Ptt/wmanc*  will  emmtmce  at  Half-pott 
urtva  o'efoce. 

PRINCESS'S  CONGEST  ROOM. 

m  adameTIcrwab 

A  N  NO  UNCUS  to  ktr  PwoUat  and   tbe   Public  that  her 

A   EVENING  CONCERT  will  be  given  on  Wednesday,  April  10th, 
I  i  ii ;  on  which  occasion  site  will  be  assisted  by  artists  of  eminence. 
Ku"  particulars  will  be  duly  announced.  Tickets  to  b*  bad  of  Itdtsr.lSHVit 

31,  Milton  Street,  V 


,  Dorset  Squire. 


S10NOR    AND    MADAM  E  FERRARI 

Beg  to  Inform  their  Pritwda  aad  Vnpue  tbat  they  haw* 
REMOVED  lo  their  permanent  residence.  No.  09.  UPPER  NORTON 
STREET,  Portland  Place,  wbtra  tbry  continue  to  give  I induction* fa  tbe 
Cultivation  of  the  Voice,  and  the  various  branches  of  singing.  Tbeir  < 
of  Spring  Classes  Is  now  forming. 

~*errari  have  a 


Signer  and  klmlmiie  r* 
ARTICLED  PUPIL. 


vacancy  for  one  lady  as  IN-DOOR 


CLASSICAL  PIANOFORTE  MUSIC, 

By  MR.    8TERNDALE  BENNETT. 


AH  AMBER    TRIO,  Op.  3  8,  in  A   major,    Pianoforte,  Violin, 

V  and  Violoncello,  as  played  by  tbe  Author  with  Herr  MuLiauE  and 
Signer  Piatti,  at  the  Quern's  Concert  Rooms,  Hanover  Square,  March  jilt, 
with  gTeat  applause  i  ticnevieva,  a  romance  j  Rondo  Piacevolc  ;  Suites  d* 
Pieces,  No.  3,  for  tbe  Pianoforte,  wers  likewise  received  with  great  spplsuse. 

In  the  Press,  and  shortly  will  be  Published,  No.  3  of  the  Six  Sacred  Duetts, 
for  soptano  voice*,  composed  expressly  for  Use  Muses  Williams,  by  the  same 
Author. 


ROMAN.'VIOLIN  &  VIOLONCELLO  STRINGS 

J.  HART,  II,  Princes  Street,  Leicester  Square,  London,  beg*  to  inform 
the  Amateurs  and  Professors  of  thr  above  Instruments,  that  be  has  just  re* 
oeived  an  Importation  of  Roman  Violin  and  Violoncello  Strings,  of  the  fittest 
quality ;  where  also  may  be  had  Stewart's  celebrated  Registered  Violin  and 
tenor  Holder.  Likewise  tusy  be  seen  the  largsst  collect  ion  of  Cremona 
Violins  and  Violoncellos  in  England.  Instruments  Bought  or  Exchanged, 
nd  Repaired  in  tbe  best  manne. 

f.  HART,   14,  Princes  Street,   Lalce.ter   Bqware,  London. 


MR.  CRSVELLI 

I  to  acquaint  hia  Friends  and  the  Public  tbat  bis  Work  on 
THE  ART    OF  8INOINQ, 

and  additions  for  the  BASS  VOICE,  may  be  bad  at 
bis  Residency 
71,  QPPBB   NORTON  STREET) 
,  And  at  all  the  principal  1 
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ROYAL  ITALIAN  OPERA. 


COVERT 


GARDEN. 


THE  Directors  of  the  Rojr.u  Italian  Optra  her  most  reapeet- 
folly  to  intooo  ilie  Vobllliy.  Gentry,  Subscribers,  and  (ht  PuWie,  llul 
•be  Season  of  181*  .ill  comment,  on  SATURDAY,  MAKCH  Iflta,  with 
Weber'*  Grand  Opera 

FREISCHUTZ. 

t  present  Sesion  sic  :— 
SOPRANI. 

Madame  GRISI, 

Midline  CASTELLAN, 
!  (Her  Pint  Appearance  ibeee  Two  Yean.) 

Mademoietelle  VP.RA. 
(Her  First  Appearance  al  the  Royal  Italian  Opera.) 

And  Midline  V  1  A  R  D  O.T. 


DE  MP.RC. 


(Her  First  Appearance  at  the  Royal  Italian  Opera.) 

mm 

Signor  MARIO, 

Slgnor  ENRICO  MARALTI, 
Theatre  La  Felice  at  Venice— kia  First  Appearance  in  England.) 
.  Signer   L  V  1  0  I    M  B  I, 
Slgnor  SOLDI, 
Signor   LAV  I  A, 

And  Slgnor  TAMBERL1K, 
(F"roa>  the  Thcitrc  of  Sin  Carlo  at  Naples,  and  toe  Grand  Opera  at 
'  Firit  Appcaiance  in  England.) 

BA85I  BARITOHI. 
r   TAMBURINI.  - 
Monaieur  MAS  SOL. 
Signer  ROM  Ml, 
d   Slgnor  RONCONI. 

bags:  profohdi. 

Herr    FORM  US, 


(Ptom  the 


(From 


—hit  First  Ap| 
Italian  Opera,) 

Bignor  TAQLIAFICO, 

Signer  POLONINI, 

Signor  RACHE, 

And  M-niif  r  Z  F.  LOER, 
Royal  .i  Paris,  hii  Piret 


I     ifctt  Roy  til 


at  tit  Ft .  y al 


THE  ORCHESTRA, 
to  be  tl.e  tomplelest  and  moat  I 
s>  lest  Season. 


In  Europe,  nlll 


THE  CHORUS 
Will  exhibit  tbe  same  efficiency  and  perfection  at  heretofore. 

OF  I»S  MVWO,  O'.ir  03  L  t ,  AND  CoitOUCTOS, 

MB.  COSTA. 


Ticketi  for  Boxet,  StaiU,  or  the  Pit,  may  be  taken  for  the  Night  or  Season. 

N.B. — Subscribers  for  the  Sesion  will  hare  the  option  of  paying  their 
Subscriptions  in  advance  (aa  bcreleli-rc)  or  in  monthly  instalsnen  a 

Tbe  Proepectui,  whb  full  psrtknltri  of  the  Season  arrangement*,  msy  be 
obtain*  I  at  tbe  Box  Office  of  the  Th<  aire  (comer  of  Hart- it  e  t  and  liow- 
t  tet),  which  U  vfta-Jton  Els.eo  till  FlstyCkxk. 


MR.    AND    MADAME    G.  A.  MACPARREK 

Bed  to  Inform  their  mends  and  Pupils  that  they 
REMOVED  to  £J,  MARGARET  STREET,  Carendiah  Square, 

M.  ALEXANDRE  BILLETS 

CLASSICAL.  PIANOFORTE  CONCERTS. 

ST.  MARTIN'S  HAL!. 

maB  Second  Concert  will  take  place  on  TO  IDA  V,  the  35nd 

1  of  March,  on  whkb  occasion  M.  MILLET  «ili  bave  .he  honour  to  In- 
trodure 

1.    Oeaxd  Sonata  in  A  flat,  Op.  33  ,   .  Wrier. 

5.  Fantasia  in  K sharp  minor,  (dedicated  to  JUiwcAeW)  )        .  .  . 

r,nt  timt  is  public,   j  UmdeUtohn. 

3.    SciTB  with  Fujrue  in  0-  minor,  (Suite*  da  PiiceaJ    .  Scarlatti. 
4,.    Sosata  in  A  major,  (if  irrire,)   Pint; 

6.  AtB  V  am*.,— Piano  and  Violoncello,  MetdttacJ.*. 

{Pastoral!  in  O,  S/eihett. 
F.TUDI  in  E,  Chopin. 
Etcob  in  A  minor,    •  Jtfoir*.I». 
KttMiaO,  

M.  BILLET  is  happy  to  annoui-w  that  the  celebrated  Tio 

SIQNOR    P  I  A  T:T  I, 

haa  kindly  accorded  hit  eminent  wi-ricei  on  tlua  occasion,  and  will 
i.Uy  with  M.  JJILLKT  tlua 

AIR    V  A  R  I  E    OF  MENDELSSOHN. 

ST.   J  A  M  E  S^S_ THEATRE. 

MR.  BUN  N  wtll  have  the  honor  of  repoatlna-  hie  DRAMATIC 
MONOLOGUE  this  evening,  Saturday,  and  on  Tu..»i>av,  and 
TiiURiOAY  next,  rommencins  at  Eight  o'clock. 
Past  1. — The  Genius  and  Career  of  Sltakspere,  with  Pictorial  Illustration'. 
Past  It.— The  Stage,  Pait  and  P  retro  L 

Prices  of  Admission  :-Slall*.  7i.i  Hoxea.  is.;  Pit  and  Amphiifo-jilrc,  Si. 
L!ch  may  be  secured  at  Mr.  Mii.hcli'a  Royal  Library,  33,  Old  Bond  Sir.et 
at  the  Box  Office  of  the  Tbeit.e. 

FRENCH  PLAYS  AND  OPERA  COMIQUE. 

ST.    J  A  M  E  S'S     T  H  E  A  T  R  E. 

LA»T  WEEK  BUT  ONE  of  the  OPERA  COHIQUC,  and  of 
Madllc.  CiiARToiTa  performances.   On  Mond»y  Evening.  March  llih, 
1830,  the  performance!  will  commence  st  Half-  isat  Keren  o'clo  k  prrcisrlv,  with 

LA    PERRUQUIERE   DE    M  E  U  DON. 

To  conclude  with  Auber's  Popular  Opera  of 
L  E  8      DIAMAN8      DE     LA  COUEONKZ. 

La  Catarina       {nicer  dt  Ittbollt Jo >       Madlle.  Ciiarton. 
Mademoiselle  Chartox  lui  the  honor  to  announce  that  libit  ttr.NEFIT, 
and  the  Lsat  Night  But  Pour  of  her  appearance  in  London,  will  uke  place 
on  WtMC»i)»t  Next,  ,b!"^Je^3t,J^'^,j^r',^>lj*  P™""?*^  (for  ll«  fi«' 

LB  MACON, 

upported  by  the  entire  urength  of  the  company.  After  which,  the  New 
Opera,  In  One  Act,  entitled 

L'ESCLAVE   DU  CAMOENS. 

Chef  d'Orcheatre      -  -      M.  Charles  Hammers, 

Prices  of  Admission :  —  Coxei,  fa.!    Pit,  Sr.;    Ampbiiheaite,  2a 
Doers  mill  it  opened  at  Seven  vrl.  ck,  and  the  I'trfurmancct  to  ■:.  mm tm  i  ml 
HnlJ-p.nl  it  vs. 

Boxef,  Stalli,  Tickets,  and  Season  Proaptctutee,  may  be  aecured  st 
Mr.  Mitchell'*  Royal  Library.  33,  Old  Bond  SIMM  I  Hi  fast's  Royal 
Library,  SL  Jeinei's  Street;  Messrs,  Earns',  Andrews',  HooKUAM'a, 
ALLCSofT's,  Leader  and  c  a\  CuArrM.'*,  Hammund's,  and  Ollivilr's 
Libraries,  Bond  Street;  Cramer's  and  the  Carlton  Library,  II.  Regent 
Street;  also  st  the  Box  OtBee  of  the  Theatre,  which  U  open  Daily  from  II 
till  i  o'clock. 


Printed  and  Pohllshrd,  for  the  Proprietors,  at  tbe  J 
by  W  illiam  srascsa  JostnioK,  GO,  St.  Martin's  Uoe,  is  tbe  (aristi  0f 
St.  Martin's  In  tbe  fields,  in  tbe  Couutj  ot  Huidlrsei  where  all  comn.um. 
caUona  for  the  hdilor  arc  to  be  addreawtl,  post  paid.  To  be  had  of  t<. 
I  nrkeia,  Uaan  eireet,  eoho ;  slranze,  Palernosier  kvm ;  ~ 
dual  I  ltooa.aellera'.-Salaiday,Ma,ch  »lh,  IsSO. 


Digitized  by  Google 


PUBLISHED    EVERY     FRIDAY    N  1  C  m  r . 

A  RECORD  OF  MUSIC,  THE  DRAMA,  LITERATURE,  FINE  ARTS,  FOREIGN  INTELLIGENCE, && 

T(rroI3,  snb.crlption.prr  Annnm.18.  Stimptd  :  12«.  Unstamped ;  to  be  forwarded  by  Money  Order  o  PostageStasnpS, 
to  tha  PmbUabtr,W.».  Johnaon,  "Naaaan  Itcun  Praaa,"  ©O,  »t.  Martin' ■  Lane,  Charing  Oroaa, 


No.  11.— Vol.  XXV. 


SATURDAY,  MARCH  16,  1850. 


(PRICK  THRRKPKNCK. 
1  STAMPED  ruUHNSNCK 


STEPHEN  HELLER. 

Wl  are  again  compelled,  by  press  of  important 
I  the  continuation  of  those  articles. 


CORBARI- 

Tiie  following  paragraph  has  appeared  in  almost  all  the 
papers  :— 

"Gsisi,  Mario,  and  Corhari  will  leave  St.  P>»ertbunrh  on  the  17th 
Inat.,  and  arrive  in  London  about  the  >8th.  They  do  not  ting,  as  ha* 
been  announced.  «t  toy  intermediate  placet." 

Grisi  and  Mario,  it  is  true,  will  arrive  at  the  end  of  the 
present  month  ;  but,  as  we  have  already  stated  to  our  readers, 
Corbari  docs  not  come  to  England  this  season,  not  being 
engaged  either  at  Her  Majesty's  Theatre,  or  at  the  Royal 
Italian  Opera.    Tant  pit  pour  tout  let  dtux. 

LEOPOLD  DE  MEYER. 

A  paragraph  has  gone  the  round  of  the  American  press, 
to  the  following  effect : — 

"  Leopold  de  Merer,  who  created  *och  a  furore  in  this  country,  it  said 
to  be  completely  disabled.   No  longer  able  to  piny  the  piano,  he  is  now 
leader  of  a  •mill  provincial  military  band  in  Italy- 
There  is  not  one  word  of  truth  in  this,  nor  the  shadow  of  a 


MAJESTY'S  THEATRE. 

This  establishment  opened,  according  to  promise,  on  Tues- 
day evening,  with  Mayer's  opera  of  Medea,  revived  for  Madlle. 
Parodi,  and  a  new  ballet  for  Madlle.  Carlotta  Grisi,  called  Let 
Metsmorphotet.  The  house  was  full  in  every  part,  aristocracy 
and  fashion  predominating  among  the  audience. 

That  Medea  was  a  highly  popular  opera  in  its  day  is  well 
known.  That  its  popularity  was  chiefly  indebted  to  the 
genius  of  Pasta  is  verified  by  the  fact  of  its  having  been 
altogether  laid  aside  since  the  retirement  of  that  great  tragedian 
and  singer  from  the  Londun  Italian  stage,  the  scene  of  her 
latest  exertions.  That,  independent  of  the  prestige  it  obtained 
by  these  means,  the  opera  of  Medea  would  be  now  unreracm- 
bered,  even  by  name,  was,  we  think,  pretty  clearly  showu  on 
Tuesday  night,  in  the  face  of  Mdlte.  Parodi's  undoubted 
talent,  and  other  excellent  points  in  the  performance. 

The  little  periodical  iror hurt  entitled  The  Opera  Bo*,  which 
again  appears  as  an  agreeable  synopsis  raiionne'  of  the 
evening's  entertainments,  gives  the  following  interesting  par- 
ticulars, which  will  serve,  belter  than  anything  we  could  say, 
to  explain  all  that  is  necessary  to  be  explaii 
ttrttto  of  Medea:— 

-The  Medea  of  Euripides— the  tragedy  on  which  all 
static  version*  of  the  *tory  are  founded— w*»  flrtt  performed  at  Athens, 
together  with  the  lost  play*  of  PhibxtHtt,  Dictft,  and  Jtfeuartt,  io  the 
r**r  ■.  c.  431.    By  these  four  plsy*  Euripides  gained  the  thiid  prise. 

'"  la  the  Greek  iltiiea  Jason  marries  Glauca,  daughter  of  Creon,  King 
of  Corinth.  Medea,  highly  Indignant  at  being  deteited  by  a  man  wbo  n 


under  such  great  obligation*  to  her,  I*  ordered  by  Creon  to  quit  his 
dominion*;  the.  however,  obtain*  penniation  to  remain  st  Corinth  for 
•  tingle  dty,  snd  is  promised  an  asylum  at  Athens,  by  A'.ftat.  Hsving 
thus  aecured  a  retreat,  the  determines  to  avenge  herself  on  Creon,  Jaaon, 
and  Glsuca.  Pretending  to  submit  to  her  doom  with  patience,  the  tendt 
Gliuca  a  ( 


destroy  the  bride  in  a  i 

daughter,  tharet  her  ftte.   Medea  then  kilt*  her  children,  after  a  i 
between  her  love  for  them,  end  her  hatred  of  Jason,  snd  at  the  end  i 
makes  her  escape  in  s  chariot  given  her  by  the  *un. 

"  This  argument  tcaicely  differs  at  all  from  that  of  the  Italian  libretto. 
The  love  of  X%ta*  for  the  daughter  of  Creon,  snd  hit  appearance  at  an 
open  defender  of  Medea,  are  the  only  variations  of  importance. 

"  The  substitution  of  the  name  of  '  Creuf  a'  for  that  of '  Glauea,'  which 
la  adopted  by  the  Italian  poet*,  wat  made  by  Seneca,  in  hi*  tragedy  of 
MeJta.  The  story,  a*  treated  by  thi*  Latin  poet,  doc*  not  m*teri*liy 
differ  from  that  of  Euripides." 

A  more  unhuman  subject  could  hardly  be  dealt  with,  and 
nothing  but  the  finest  dramatic  genius  could  elevate  it  into 
musical  interest  and  importance.  This  was  not  possessed  by 
John  Simon  Mayer,  or  Mayr,  born  at  Mendorf,*  in  1763. 

It  may  be  presumed,  from  its  having  outlived  its  seventy- 
six  brethren,'}"  that  the  opera  of  Medea  was  equally  the  best 
and  the  most  celebrated  dramatic  composition  of  Mayer.  Wo 
have  a  right,  therefore,  to  build  our  opinion  of  its  merits  upon 
the  materials  thus  placed  at  our  disposal.  It  is  plain  that 
Mayer  was  not  a  genius,  and  as  plain  that  he  was  not  a  very 
profound  musician.  Still  the  long  habit  of  writing  had  enabled 
him,  at  the  period  when  Medea  came  from  his  pen,  to  com- 
pose with  ease — evidence  of  which  is  given  in  the  fluency 
with  which  he  sets  down  the  prevalent  comnioniplaccs  of  his 
time,  and  moulds  them  into  forms,  which,  though  artless,  are 
rarely  impeachable.  There  is  also  a  good  flow  of  tune,  if  not 
a  decided  originality  of  melody,  throughout  the  work.  Add  to 
these  a  knowledge  of  the  most  effective  way  of  writing  for 
voices,  and  a  method  of  scoring  for  the  orchestra  at  once  clear 
and  brilliant,  and  we  have  adduced  enough  to  render  Mayer's 
reputation  during  his  life-time  no  longer  an  enigma.  The 
snrest  means  of  obtaining  a  temporary  celebrity  are  derived 
from  that  facility  or  presenting  common-places  in  an  agreeable 
form  which  we  have  said  Mayer  possessed,  and  which  he  most 
likely  acquired  from  his  long  residence  in  Italy,  the  Italian 
musicians,  from  all  time,  having  been  the  chief  masters  of  this 
ephemeral  school.  But  that  which  makes  populiirity  endure 
beyond  a  certain  period,  and  brings  with  it  the  assurance  of 
immortality— too  often  the  recompense  for  a  long  neglect— was 
not  possessed  by  Mayer.  Nevertheless  he  must  not  be  classed 
among  those  to  whom  the  art  owes,  and  can  possibly  owe, 
nothing— of  whom  in  the  present  age  we  have  so  many  illustrious 
examples.  Mayer  was  a  composer  of  merit,  though  not  of 
genius ;  he  pleased  almost  universally,  nnd  though  he  rarely 
elevated  his  art  he  certainly  did  not  debate  it — and  this  is 
higher  praise  than  many  can  lay  claim  to. 


lamtrt  in  Havana. 


t  Msyer  is  said  to  have  composed  seventy-teveD  operatic  works. 
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The  best  portions  of  the  Medta,  in  our  opinion,  are  the 
rec-tatives.  which  are  always  natural  and  sometimes  nnble. 
The  choruses  are  weak  and  colourless  ;  the  airs  and  duets 
have  much  of  the  character  of  the  modern  Italian  school, 
barely  concealed  under  the  already  antiquated  style  of 
melody  of  which  they  are  made  up.  The  overture  is  an 
ordinary  production,  though  superior,  we  believe,  to  the  gene- 
rality of  contemporary  works  of  the  sort.  The  overturn 
of  the  Italian  school,  then  as  now,  were  by  no  means  famous. 
In  the  instrumental  accompaniments  of  the  Medea  there  is  u 
plainness  which  amounts  to  monotony;  it  is  true  they  are  well 
written,  but  they  offer  few  proofs  of  ingenuity,  and  none  of  a 
feeling  for  rich  combination  or  striking  effects  of  contrast. 
Where  Mayer  has  most  completely  failed  is  in  the  more 
terrible  scenes  of  the  drama— the  despair  of  Medea  ,  her  invo- 
cation to  the  spirits  of  darkness,  when  she  pnisnns  the  robe  for 
Crcusa;  the  scene  with  her  children,  destined  to  be  murdered 
by  her  hands  ;  and  her  flight  ou  the  dragon— to  these,  which 
Gluck  would  have  made  impressive  and  Mozart  sublime, 
Mayer  has  given  little  intensity,  and  but  a  pale  and  sickly 
Colour,  which  hy  no  means  atones  for  the  translation  of  the  verse 
of  the  Greek  Euripides  into  doubtful  Italian  doggrcl. 

The  peiformance  of  Medea,  on  Tuesday,  had,  as  we  have 
■kid,  some  excellent  points,  foremost  among  which  was  the 
evident  and  great  impro\cnvnt  of  M:idllc.  Parodl.  Whether 
this  clever  young  artist  has  been  tutored  in  the  part  by  her 
mistress,  Pasta,  or  by  the  impulses  of  her  own  feeling,  it  little 
matters.  There  was  that  in  her  acting  which  raised  her  far 
above  the  common  herd,  and  stamped  her  indisputably  as  a 
genius.  Her  gestures,  always  dignified  and  natutal,  were 
sometimes  of  the  highest  order  of  classic  beauty,  and  her  gene- 
ral conception  ol  Die  part  was  equally  impressive  and  true. 
In  her  singing,  Madlle.  Parodi  has  made  so  great  on  advance 
that  we  are  apt  to  believe  she  must  have  sealously  eroplojed 
her  time  during  the  recess.  Where  before  there  was  hesi- 
tation, there  is  now  the  most  pleasant  certainty  ;  the  high 
notes  are  clearrr  and  more  powerful,  the  intonation  is  more 
uniformly  correct,  the  execution  more  energetic  and  brilliant 
than  before — a  result  of  the  confidence  which  invariably 
accrues  from  a  good  method  of  delivery,  a  requisite  in  which 
Mndlle.  Parodi  was  manifestly  deficient  last  season,  but  which 
she  now  appears  to  be  rapidly  acquiring.  The  impression  she 
produced  up»n  the  audience,  who  gave  her  a  hearty  welcome, 
was  unanimously  favourable.  She  was  recalled,  with  Calzolnri, 
in  the  "grand"  duet,  "Ah  d'un  alma  generosa  "  (original 
type  of  the  Semiramide  ducts)— where  Medea  and  iE-cus  lay- 
out their  plans  for  revenge  on  Jason — and  made  several  other 
hits  during  the  opera,  especially  in  the  first  act.  Towards  the 
end  of  the  second  act  she  lost  a  little  of  her  power,  and  did 
not  seem  quite  so  much  at  home  in  the  music.  But  this  will 
be  remedied  after  another  performance. 

Ciilzolari  was  an  excellent  Egen  ;  but  hi»  singing  was  suf- 
ficiently attractive,  we  think,  without  the  necessity  of  intro- 
ducing a  modern  Carolina,  to  show  the  audience,  what  the 
audienc,  already  knew,  that  he  was  a  thorough  master  of 
roulades.  Dellelti's  Creonte  was  unexceptionable  throughout 
Nothing  could  be  more  correct  and  artistic  than  bis  singing. 
Both  these  lavouritcs  of  last  year  were  well  received.  Signor 
Mieheli,  a  debutant,  appeared  as  Jason.  His  chief  charac 
teristic  is  an  animation  of  gesture  which  belongs  to  the  Duprcz 
school.  Signor  Mieheli  did  his  best  with  the  music.  His 
voice  is  a  tenor,  not  powerful.  Ho  has  yet  to  acquire  the 
favour  of  the  habitue*  of  Her  Majesty's  Theatre,  which  we  hope 
he  may  succeed  in  obtaining.  Madame  Giuliani  was  labouring 
under  a  cold  ;  but  she  played  the  part  of  Creusa,  daughter  of 


Creonte,  very  nicely,  and  sang  the  music,  though  not  too 
loudly,  gracefully.  The  small  |  art  of  Tideo,  Creonte's  con- 
fidant, and  the  smaller  part  of  Isrnene,  Creusa's  confidant, 
were  confided  to  Sig.  Dai  Fiori  and  Madlle.  Malpasuta— the 
latter  a  debutante,  the  former  an  old  acquaintance.  The 
children  of  Medea  were  played  by  real  children  ;  but  the  little 
darlings  did  not  assume  tho  semblance  of  terror,  whrn  their 
mother  is  about  to  immolate  them  to  her  wrath,  with  suf- 
ficient reality. 

The  orchestra  was  good— nay  better.  Balfe's  appearance 
was  hoihd  by  loud  and  long  continued  plaudits  from  every 
part  of  the  theatre  (not  forgetting  the  orchestra) — a  sign  that 
his  reinstatement  in  the  office  which  he  holds  with  such  ability, 
and  which  it  was  feared  he  would  abandon  this  season,  was 
the  cause  of  unanimous  satisfaction.  Mr.  Balfe's  abilities 
were  manifested  in  a  remarkable  manner  during  the  perform- 
ance of  the  opera.  In  addition  to  the  usual  decision  and 
judgment  that  always  mark  his  beating,  when  any  of  the  singers 
were  ouf  (and  that  was  occasionally)  Balfe  sang  their  parts  for 
them  so  well,  that,  except  ourselves  and  the  "Lions,"  nobody 
knew  anything  was  wanting. 

In  spite  of  Madlle.  Parodi't  success,  and  the  other  attractions 
of  the  opera—  among  which  not  the  least  are  the  classic  tableaux 
from  the  pencil  of  Mr.  Marshall,  so  severely  simple  and  so 
appropriate  to  the  drama — Medea  is  not  likely  to  endure.  It* 
former  popularity  is  not  to  be  revived,  even  were  •  new  Pasta 
to  appear,  with  a  new  Rubini  to  support  her. 

After  the  opera  all  the  artists  appeared  before  the  curtain. 
The  curtain  then  rose  again,  discovering  the  entire  com- 
pany, who  at  once  gave  vent  to  their  loyalty  in  the  strains  of 
the  National  Anthem.  The  solos  were  delivered  by  the  prin- 
cipals ;  we  care  not  to  remember  the  precise  manner  of  their 
distribution. 

The  new  ballet  was  thoroughly  successful,  and  never  was 
success  better  deserved.  The  ballet  itself  is  a  light  and 
ephemeral  production,  but  it  was  the  framework  for  some 
fanciful  an  1  exquisite  tableaux,  in  which  Carlotta— Carlotta 
Grisi — was  the  principal  and  animating  figure.  With  such  an 
object  before  htm.  with  such  an  artist  in  view,  it  was  natural  that 
M.PaulTaglioni.thcskilfulballet  masterof  Her  Majesty 'aTheatre 
should  put  forth  all  his  strergth,  and  succeed  beyond  all  hie 
formersuccesscs.  We  borrow  from  the  Opera  Box  a  synopsis 
of  the  argument  of  Let  Metamorphose*,  as  we  borrowed  from 
it  the  argument  of  the  Medea. 

'•  The  plot  of  this  ba  let  is  founded  upon  one  of  tbost  old  Teutonic 
legends  that  seem  s  ntturst  growth  of  the  picturesque  '  Fatherland.'  and 
ol  the  peculiar  mystic  snd  dreamy  spirit  of  its  inhabitants.  Karl,  a  student 
and  an  enthusiast,  has  made  hln.sell'  an  abode  amongst  the  ruins  of  the 
Castle  of  Heidelberg.  He  divides  his  time  between  love  snd  study — his 
betrothed,  Ida,  and  learning — each  with  him,  is  equally  a  passion.  Not 
satisfied  with  literature,  sacred  and  profane,  he  haa  passed  the  bounds  of 
hallowed  knowledge,  snd  has  endeavoured  to  dive  into  the  mysteries  of 
the  shadowless  beings  of  perdition.  One  or  those  good-  humoured  elfs  or 
sprites,  who  mix,  invisible,  in  the  haunts  of  men,  and  laugh  st  their 
follies,  discovers  the  peculiar  tendency  of  Karl's  mind,  snd  determines  to 
disgust  him  wuh  the  dangerous  pursuit,  by  ■  practical  cxeroptllirsttan  of 
the  evils  nf  magic  power.  Assuming  every  shspc  in  turn,  he  makes  tha 
student  fall  in  love  with  him,  in  the  form  of  a  lady;  be  renders  him 
furious  from  jealousy,  by  making  love  to  his  betrothed,  in  the  shape  of  a 
handsome  gallant  officer,  he.,  <te.  And  thus,  thsnks  to  a  little  wholesome 
mischief,  Karl  is  corrected,  and  becomes  wise  sad  happy  at  last." 

Fancy,  reader — fancy  Carlotta,  the  incarnation  of  good 
natared  mischief,  representing  the  person,  and  feigning  the 
gambols,  of  this  half  malicious,  half  benevolent  elf.  That  she 
did  it  to  perfection  you  will  readily  believe  ;  but  as  she  did, 
so  many  things  quite  new,  and.  as  we  previously  thought,  out 
of  her  particular  line,  wc  fed  called  upon  to  explain  them  at 
length. 
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In  the  first  acene  the  sprite — Carlotta—  it  discovered  in  the 
■lady  of  Karl  (M.  Paul  Tuglioni),  cuuiiing  over  some  mystic 
and  unfathomable  folio.     Doubtless  he  has  arrived  at  the 

Cassagc  which  has  taught  him  to  penetrate  into  the  secret  of 
is  protegee,  Karl,  whom  he  loves  to  torture.  He  tears  away 
the  leaf,  and  bounding  from  the  table,  disappears,  The  dress 
of  Carlotta  in  this  scene,  which  the  acts  with  infinite  aplomb, 
is  that  of  a  page.  She  looks  like  the  prettiest  garni*  that  ever 
imagined  mischief,  and  answered  the  hearty  recognition  of  the  I 
audience  by  a  nod  of  the  head,  which  seemed  to  cay—"  Ah  !  ' 
you  know  me,  do  you — although  thia  is  the  first  time  yon 
ever  saw  me  in  male  attire  V  When  she  vanished,  with  the 
magic  leaf,  she  seemed  to  melt  into  the  air  like  some  white 
ghost.    Ko  one  could  tell  which  way  she  disappeared. 

Kail  comes  back,  and  Br»t  takes  up  his  book,  and  then 
thinks  of  his  betrothed,  his  Ida,  and  then  resumes  bis  book, 
and  is  about  to  study  its  contents,  when  in  rush  a  boisterous 
band  of  masquers,  who,  wiih  music  and  dunce,  strive  to  force 
the  solitary  student  into  joining  their  reielry.  In  vain.  Karl 
it  dreaming  of  Ida,  hit  beloved — his  betrothed — and  his  dream 
it  mixed  with  visiont  of  supernatural  power  and  the  world  of 
The  masquers  leave  him  to  his  merit,  which  is. 
suddenly  interrupted  by  a  phantom — a  female  in  a 
and  domino,  who  appears  upon  the  landing  place, 
holding  a  candle  in  her  hand.  The  current  hat  extinguished 
the  light,  and  the  domino  indicates,  by  hesitating  gestures,  her 
with  to  have  it  re-illumined.  Karl,  in  mute  attonithment. 
obeys.  The  mysterious  visitor  then  taket  a  rapid  glance 
round  the  room,  laughs  at  the  disorder  reigning  every  where, 
and  throwing  off  her  domino,  presents  to  the  astonished  gate 
of  Karl  a  sight  as  beautiful  as  unanticipated— a  comely  rustic 
maiden,  of  symmetrical  shape,  and  features  thut  la<  ph  like  the 
Karl's  senses  ache  at  the  lovely  form  that  flits  before 
n,  executing  in  the  moat  winning  manner  specimens  of  the 
pas  that  are  to  be  danced  at  the  ball,  to  which  the 
i  him  to  accompany  her.  Eight  o'clock  strikes,  and  all 
of  a  sudden  the  maiden  appears  to  lose  licr  equilibre.  She 
must  be  gone— she  beckons  to  Karl,  who  accompanies  her  to 
the  stair-case,  at  which  point  she  once  more  disappears,  at  it 
were  absorbed  into  the  air.  The  rustic  girl  is  again  the  sprite— 
again  Carlotta,  who,  in  a  new  thnpe,  delights  to  tease  the 
melancholy  student.  The  whole  of  thia  tcene  it  acted  and 
mimed  and  danced  by  Carlotta  to  a  perfection  surpassing  all 
her  previous  efforts,  which  were  nevertbelett  of  themselves 
perfection. 

In  the  following  scene,  Ida,  the  betrothed,  arrives,  and  ob- 
serving the  domino  which  the  sprite  hat  left  behiod,  bursts  into 
teart  of  jealouay  and  anger.  Karl,  however,  persuades  her 
that  he  is  not  unfaithful,  and  as  a  proof,  gives  her  the  key  of 
his  room.  Ida  seizes  it  and  locks  him  in.persuaded  that  now 
at  least  be  will  not  go  to  the  ball.  Hut  lea  alone,  he  cannot 
pursue  his  studies.  Glancing  heedlessly  at  his  mystic  folio, 
he  perceives  that  a  leaf—  tk*  leaf— hat  been  torn  away. 
Furious  nt  the  loss,  which  robs  him  of  his  supernatural  powers, 
he  draws  his  rapier,  and  finding  no  living  enemy  to  strike, 
aims  a  blow  at  a  large  picture  which  hangs  up  near  the  door- 
way. The  picture  divides  in  two,  and  discovers  the  m it- 
sprite,  not  this  time  laughing  like  sunshine,  but 
ing,  or  apparently  suffering,  from  the  effects  of  the 
How  the  sprite  continues  to  teaze  the  poor  student, 
hy  what  cunning  devices  succeeds  in  turning  his  brain  ditzy, 
and,  at  length,  overpowers  him  with  the  sleep  of  fatigue — 
how  admirable,  how  picturesque,  how  impish,  how  irresistible 
were  every  gesture,  look,  and  step  of  C  a  rlotta.  we  tball 
not  attempt  to  describe.    The  pen  would  fail  to  follow  the, 


exquisite  dantnue-a.  human  spirit,  with  more  of  fascination 
than  all  the  infernal  host  combined— in  the  maze  nf  enchant- 
ing evolutions,  i.y  which  she  dazzled  the  eye  and  made  the  ' 
senses  giddy  with  delight.  To  look  nt  Carlotta  foj  an  instant 
together  was  impossible ;  she  was  neeer  half  a  second  in  one 
place,  and  so  rapid  were  her  motions  that  she  seemed  at  times 
twenty  times  herself— ten  times  ubiquitous— everywhere  at 
once. 

The  whole  of  the  second  tableau  it  devoted  to  the  masked 
ball,  where  Karl  goes  after  all.  Here  the  sprite,  Carlotta, 
continues  to  torment  Karl — first  as  the  incarnation  of  folly, 
when  she  dances  the  Pat  Allegarique  of  Momusand  the  Plea- 
sures ;  then,  once  more  as  the  dimino  and  the  rustic  coqi 


coquette, 

when  she  allures  him  into  the  circling  movements  of  the 
waltz;  then  as  a  dashing  cavalier,  when  she  makes  him 
jealous  by  her  attentions  to  Ida,  his  betrothed,  in  a  quadrille, 
provokes  him  to  a  quarrel,  and  engages  with  him  in  a  duel ; 
and  lastly,  as  a  W  ill  o'  the  Wisp,  into  which  form  she 
merges  at  the  moment  of  danger,  escaping  from  her  enraged 
assailant,  who  wastes  his  anger  on  the  vacant  air.  He  has 
received  a  lesson,  however,  and  no  longer  regrets  the  leaf  from 
the  folio,  that  had  helped  him  to  a  half  acquaintance  with 
the  goblin-world,  which  he  now  fairly  wMtes  at  the  devil. 

Carlotta  was  as  inimitable  and  volatile  in  this  tableau  as  in 
the  former.  How  she  waltzes,  how  the  moves  in  the  qua- 
drille, need  not  be  told.  Hut  how  she  walked  and  bore  herself 
as  the  young  officer,  wot  quite  another  question.  Her  fencing 
was  the  poetry  of  attack  and  defence,  only  that  slf  looked  so 
charming  that  no  hand  could  have  been  bold  enough  to  strike 
her,  no  heart  hard  enough  to  direct  the  blow.  The  ouly  great 
feat  of  dancing  in  the  ballet  was  the  Pat  Allegorique,  with 
M.  Charles.  This  is  taken  from  Pertol's  ballet  of  l  a  Filleule 
iet  Fie*,  brought  out  for  Carlotta  at  the  Academie  Royal*  in 
Paris,  of  which  an  account  has  already  appeared  in  the 
Musical  World.  It  is  the  very  essence  and  perfection  of  the 
choregraphic  art.  The  variations  are  chef  tCauvres  of  neat 
aud  rapid  execution,  and  the  adagio  combines  all  that  is  most 
grateful  in  jWt,  all  that  is  most  classic  in  motion  of  the  arms 
and  body.  The  Pas  Ailcgonqut  wasentt:  nn.m  i.  illy  applauded, 
and  eaeh  variation  loudly  re-demanded  ;  but  Carlotta  is  no 
friend  to  the  encore  system,  and  besides,  was  too  fatigued  by 
her  incessant  exertions  to  be  able  to  go  through  any  of  her 
feats  twice  over  with  ease  and  comfort. 

Since  Giselle  and  Esmeralda  and  the  Diable  d  Qualrt  Car- 
lotta Grisi  has  achieved  no  triumph  to  complete  as  in  the 
Met  amorphous,  in  which  her  unrivalled  tilent  both  as  rt:i  mist 
and  danstuse  has  an  unbounded  field  for  display.  She  has 
completely  resuscitated  the  ballet  from  the  lethargy  into 
which  it  had  begun  to  fall  from  the  commencement  of  the 
Jenny  Lind  furore,  which  seemed  likely  to  extinguish  it 
altogether.  Mr.  Lumley  may  congratulate  himself  on  the  re 
suit,  and  we  trust  that,  emboldened  by  this  new  success,  he  will 
bestow  more  of  his  attention  to  the  ballet— always  one  of  his 
great  strongholds — than  he  has  been  able  or  inclined  to  bestow 
during  the  last  three  years.  With  such  a  dancer  as  Carlotta 
Griti,  in  the  prime  of  her  life  and  the  vigour  of  her  talent,  the 
ballet,  well  managed,  needs  not  fear  decline;  in  short,  under 
such  circumstances,  decline  is  not  merely  improbable,  but  im- 
possible. 

M.  Paul  Taglioni  merits  equal  praise  for  the  fancy  and  in- 
genuity he  haa  displayed  in  the  composition  of  the  Metamor- 
phoses, as  for  the  graphic  manner  in  which  he  represents  the 
vexed  and  tormented  Karl.  He  is  a  first-rate  artiste  in  his 
way.  M.  Charles,  who  danced  the  Pas  Allegorique  with 
Carlotta,  is  very  young,  but  already  bids  fair  to  be  the  legid- 
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of  the  inimitable  Pcrrot.  Tbe  corps  de  ballet 
contain*  Mdlle*.  Rota  (a  new  comer),  Aussandon,  Julien. 
Lamoreux,  and  other  old  favourite*,  who  are  as  efficient  and 
personally  attractive  a*  ever. 

Before  we  have  done  with  the  ballet,  we  may  remark  that 
Mdlle.  James,  one  of  the  most  accomplished  of  all  our  seconde 
donne  of  the  dance,  is  in  London,  and  unengaged.  She  has 
been  with  Carlotta  in  her  recent  tour,  and  (as  it  appears  from 
the  poetical  communication  of  our  worthy  Dublin  correspondent, 
"  Jaques,")  ha*  shared  the  triumphs  of  her  incomparable 
camarade.  Mr.  Lumley  eould  hardly  do  more  wisely  than 
complete  his  admirable  corps  de  ballet  by  the  addition  of  this 
graceful  and  excellent  English  danseuse.  M.  Silvain  also,  we 
hear,  is  in  London,  and  at  leisure.  Who  could  better  fill  the 
place  ot  M.  D'Or  or  of  M.  St.  Ltfon,  neither  of  whom  are  en- 
gaged this  season  !  Marie  Taglioni  has  arrived,  piettier  and 
quainter  than  ever,  and  a  very  little  taller.  Mr.  Lumley  should 
adopt  Vivier's  counsel,  and  place  a  sentinel  at  her  door,  to  see 
that  she  does  not  grow  any  more.  She  is  quite  tall  enough 
for  all  danceable  purposes.  Mdlle.  Ferraris,  a  new  dancer  of 
repute,  hat  arrived,  and  will  shortly  appear. 

Tbe  next  opera  is  to  be  Ernani,  which  will  be  produced  on 
Thursday— a  grand  extra  night,  for  the  dibit*  of  Signer 
Lorenzo,  and  our  countryman,  Sima  Reeves. 

CARLOTTA   C  R  I  %  I. 

Ooa  contemporaries  bear  ample  testimony  lo  the  triumph 
of  Carlotta  in  the  new  ballet  of  the  Metamorphoses.  The 
Morning  Herald  thus  quaintly  and  poetically  apostrophises 
tbe  incomparable  Queen  of  the  Dance. 

"  The  new  ballet  railed  Let  Metamorphosts  is  one  of  the  rarest  things 
of  the  kind  that  wc  hsve  seen,  containing  some  pretty  tableaux,  and  some 
exquisite  passages  of  character  dancing  by  Carlotta  Grisi,  who,  with  the 
exception  of  Fanny  Ellsler,  never  had  an  equal  in  the  art  o(  expressing 


"Carlutta's  personation  of  the  elf  is  a  matchless  piece  of  diablerie. 
Each  of  the  separate  ssaumptlons  she  embodies  with  an  sir  of  good- 
humoured  mischief,  as  genial  ss  it  is  diverting.  The  athletics  of  the  scene 
she  manages  with  a  spirit  and  elegance  which  few  of  the  light-heeled 
tribe  can  either  feel  or  demonstrate ;  while  the  dramatic  meaning  with 
which  she  enlivens  an  attitude  or  a  movement,  realises  the  highest  condi- 
tions of  her  art.  It  is  not  an  abuse  cf  words  tn  eall  her  dancing  '  poetry ;' 
for  there  is  an  Ideal  beauty  In  it  which  gratifies  the  eye  aa  well  as  tbe 
Imagination.  Let  us  cite,  as  an  example  of  this,  tbe  comic  abandon  of 
her  scene  with  Paul  Taglioni,  when,  as  a  '  rustic  coquette,'  she  drags  him 
from  his  books  in  spite  of  himself,  and  hurries  him  round  tbe  room  in  a 
merry  and  unavoidable  whirl:  or,  aa  a  will-o'-the-wisp,  eludes  him  with 
cunning  conceits  of  activity.  Then  again  tbe  Has  Fotdlrt,  with  its  quick, 
sharp,  twinkling  steps  I  Carlotta,  In  short,  was  never  In  greater  force 
than  at  present." 

Not  less  enthusiastic,  if  somewhat  less  elaborate,  i*  the 
worthy  and  talented  critic  of  the  Chronicle. 

"  Of  such  a  sprite,  mischievous  without  malice,  and  fun-loving  not  for 
the  fun  alone,  what  more  choice  tnd  happy  representative  eould  he  found 
than  Csriotta  Grisl,  with  her  spirit-like  airiness,  her  buoyant  grace,  her 
elfish  eye  snd  face  ■  Not  since  she  charmed  the  world  ss  Giselle  has  a 
character  been  hit  opon  more  exactly  auited  to  thia  fascinating  artiat. 
Every  true  genius  combines  the  elements  alike  of  the  tragic  and  comic; 
and  so  it  is  with  Carlotta  Grisi ;  ahe  is  as  completely  elfish  snd  sprite- 
like  in  this  gay,  rattling,  yet  graceful  and  piquant  part,  m  in  tbe  more 
serious  snd  touching  chsracter  of  the  spirit-dancer.  One'a  only  regret  is, 
thst  she  should  not  hsve  the  ballet  sll  to  herself— the  incidental  scenes 
and  dances,  though  singularly  clever  and  amusing,  seeming  only  so  many 
obstructions  to  our  enjoyment  of  such  sn  embodied  grace.  This  ballet 
will  not  he  an  ephemeral  attraction  only.  Besides  the  exquisite  acting 
and  dancing  of  Carlotta  Grisi,  there  are  many  incidental  dances  of  great 
merit  and  originality." 

Even  the  Daily  News,  usually  so  grave  and  brief  in  matters 
Terpsichorean,  waxes  ardent  in  Carlotta'*  praise.  Listen  lo 
hi*  eloquent 


"There  was  a  new  ballet  called  Les  htelasnerpheees,  a  brilliant  and  aoc- 
cessful  affair.  Its  story,  even  with  tbe  help  of  the  libretto,  was  beyond 
our  comprehension:  but  the  peerless  Carlotta  Grisl  appeared  in  It,  and 
that  was  quite  enough.  8be  appeared,  too,  in  the  moat  piquant  way 
possible :  for  ahe  enacted  the  part  of  an  elf,  or  sprite,  who,  in  order  to 
perplex  a  student  of  the  '  black  art,'  appeared  to  him  in  a  variety  of  fan- 
tastical shapes— a  young  page,  a  village  girl,  a  will-o'-the-wisp,  snd  a 
military  officer ;  and  in  these  various  dsSKutscs  she  displayed  her  witcheries 
in  ber  own  inimitable  way." 

The  Times  calls  Carlotta  "  the  most  poetic  of  dancers ;"  but 
the  7  rase?  wa*  the  first  to  "  symbolise "  her  talent,  as  the 
clever  and  animated  writer  in  the  Britannia  expresses  it. 

ROYAL  ITALIAN  OPERA. 

The  season  commences  to-night  with  Der  Freischut*.  Of 
the  production  of  this  work,  and  its  substitution  for  Gust  aw 
the  Third,  we  have  alieady  said  our  say.  Of  the  managrcial 
policy  manifested  in  the  substitution  time  only  can  certify  as 
to  it*  soundness  or  hollowncss. 

The  directors,  we  are  assured,  have  spared  no  expense  to 
render  Weber's  chef  d'oeuere  entirely  worthy  of  their  great 
establishment.  All  who  have  heard  the  Covent  Garden  band 
and  chorus  must  feel  satisfied  that,  as  far  as  they  are  concerned, 
Der  Freischutz  will  be  better  interpreted  than  it  has  ever  been 
in  this  country.  Respecting  the  singers,  we  can  only  form  an 
opinion,  and  encourage  a  hope  for  the  best.  It  must  be  re- 
membered that  some  of  the  most  eminent  vocalist*  of  Germany 
and  England  have  been  heard  in  Weber's  opera.  Besidea 
iame  Schodel,  Schroeder  Dcvrient, 
together  with  Haitzinger  and  other  celebrated  tenor*,  we  have 
had  our  own  Brabant  and  Mrs.  Wood  interpreting  the  prin- 
cipal part*.  But  "  comparisons  are  odorous,"  and  we  must  rest 
content  at  the  present  day  with  Mesdnmes  Castellan  and  Vera, 
both  of  whom  possess  undoubted  talents,  and  with  the  expec- 
tation that  Signor  Enrico  Maralti  may  prove  a  second 
Haitzinger. 

In  favour  of  the  Royal  Italian  Opera,  it  may  be  safely 
affirmed  that  it  possesses  the  best  Caspar  the  stage  ha*  ever 
pioduced.  Caspar  is  one  of  Forme*'  finest  parts,  and,  we 
have  no  doubt,  that  the  great  German  basso  will  produce  an 
immense  effect  in  the  character. 

Again,  in  behalf  of  Covent  Garden,  it  may  be  further  shows 
that  the  director*  have  secured  the  services  of  M.  Massol, 
for  tbe  part  of  the  Head  Ranger — a  small  part,  certainly,  but 
an  important  one — thus  giving  us  a  foretaste  of  what  they 
intend  doing  with  secondary  and  subordinate  characters.  For 
providing  so  excellent  an  artist  for  the  Head  Ranger  the  ma- 
nagement is  entitled  tn  especial  commendation.  M.  Masaol  is 
an  admirable  singer,  has  a  splendid  voice,  and  will  materially 
strengthen  the  efficiency  of  the  vocal  corps. 

On  the  whole,  whatever  the  drawbacks  to  tbe  complete  and 
perfect  production  of  Der  Freischmtz — aa  complete  and  perfect 
a*  might  be  deaired— we  espy  so  much  that  is  really  first-rate, 
we  incline  to  anticipate  a  great  success, 

The  last  rehearsal  took  place  yesterday.  All  is  prepared. 
The  dresses  will  be  picturesque  and  appropriate,  and  the 
scenery,  as  we  are  told,  of  the  most  magnificent  description. 
The  great  incantation  scene  will  tax  to  tbe  utmost  the  resource* 
of  tbe  Royal  Italian  Opera  management,  and  the  fancy  and 
ingenuity  of  Mr.  Harri*,  under  whose  supcrintendance  all  tbe 
diablerie  has  been  formed  and  fashioned. 

The  dances  will  take  place,  also,  under  the  direction  of  Mr. 
Harris,  Signor  Casati,  the  tnaltre  de  ballet,  having  been 
prevented  byunfor  seen  circumstances,  from  comingto  England. 
80  much  for  anticipation.,   ^The  realisation  ahall  be 
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LONDON  WEDNESDAY  CONCERTS. 

(fnts  an  teeatumal contributor.) 

Tms  fourth  of  the  spring  series  took  place  on  the  13th. 
The  list  of  vocalists  was  strong,  and  included  the  names  of 
Misses  Lucombc,  Rebecca  Isaacs,  Anne  Williams,  and  M. 
'Williams;  Herr  Formes,  Mr.  Henry  Drayton,  Mr.  Land,  Mr. 
Bridge  Frodsham,  and  Mr.  Sims  Reeves.  With  such  a  vocal 
force  we  think  it  would  have  been  politic  had  the  directors 
given  something  of  a  higher  character  than  the  programme 
presented  on  this  occasion.  The  directors  must  not  su-tpose 
that  the  public  can  be  led  back  to  twenty  years  ago,  and 
passively  submit  to  lie  "plant*"  in  that  epoch,  from  now  ad 
pcrptiuam.  Whatever  may  be  their  opinion,  however,  we 
have  strong  proof  that  audiences  of  the  present  day  are  capable 
of  appreciating  entertainments  of  an  intellectual  order  —  or 
•o  good  an  imitation  thereof  as  may  lead  them  to  suppose 
they  ate  exerting  their  faculties  of  eomprehension  and  enjoy- 
ment on  music  of  a  serious  character,  Even  when  they  arc 
thus  blinded  they  are  apt  to  find  out  their  mistake  very  soon, 
and  visit  this  offence  on  their  judgment  with  severity.  We 
advise  the  directors  of  the  London  Wednesday  Concerts  to 
awake  while  they  arc  in  good  grace,  and  avoid  so  unpleasant 
a  visitation  from  their  numberless  patrons.  In  future  let  them 
eschew  as  much  as  possible  such  a  patch-work  selection  as 
was  presented  on  Wednesday  night. 

The  vocalists  sang  very  well,  as  might  have  been  expected, 
•be*  they,  no  doubt,  selected  their  own  songs.  The  sooner 
the  directors  take  this  task  out  of  their  hands,  however,  the 
better,  both  for  the  directors  and  the  vocalists.  The  applause, 
with  some  few  exceptions,  was  much  less  vociferous  than 
usual,  and  the  encores  much  lets  frequent.  The  latter  fact 
was  decidedly  an  ail  vantage.  But  it  is  now  time  for  the 
directors  to  presert  novelty  ;  at  present  there  is  a  tiresome 
sameness  in  these  concerts.  "  Move  on,"  is  the  actual  watch- 
word of  the  day,  and  those  who  do  not  keep  up  with  the 
crowd  will  most  likely  be  trampled  under  foot. 

But  for  a  few  details  .—Herr  Formes  sang  "Forewell  to 
the  Mountain,"  and  "Life  is  darkened  o'er  v.ith  woe." 
Herr  Formes  has  sung  both  these  songs  a  great  many  timet 
during  the  season,  and  without  exercising  to  any  extraordinary 
degree  his  powers  of  research,  be  might  have  found  some- 
thing better  and  newer  to  sing  at  the  fourth  of  the  spring 
•cries.  Nevertheless,  let  it  be  understood,  that  we  do  not 
object  to  either  of  the  songs  above-named ;  on  the  contrary, 
they  are  both  beautiful  in  their  way  ;  but  it  is  of  their  so 
frequent  repetition  we  complain,  and  we  cite  them  as  instances 
of  the  prevailing  vice.  The  other  vocalists  mutt  not  imagine 
themselves  slighted  at  our  not  noticing  their  various  efforts  in 
numerical  order,  but  we  have  so  frequently  mentioned  the 
same  ladies  and  gentlemen  in  the  same  songs  and  duels, 
that  we  are  afraid,  should  we  continue,  the  Musical  World 
would  become  as  tedious  as  the  performances  themselves. 

The  soloists  were  Herr  Ernst  and  Signor  Brircialdi.  Herr 
Ernst  gave  a  solo  on  "  Hungarian  Airs,"  and  the  Plrata 
Fantasia,  and  played  both  in  his  very  best  style.  The 
audience  were  clamorous  for  an  encore  lor  both  solos,  but 
after  the  first  Herr  Ernst  came  forward  merely  to  bow  his 
acknowledgments,  and  for  the  second  he  substituted  tho 
Carnaval. 

Signor  Briccialdi,  a  flautist  of  high  continental  reputation, 
made  his  first  appearance  at  Exeter  Hall  on  Wednesday  night. 
His  intonation  is  as  near  an  approach  to  perfection  as  that  of 
any  flutist  we  have  heard.  His  tone  is  mellow  and  pure,  and 
be  possesses  great  command  of  his  instrument,  both  in  bravura 


and  eanlabiU  passages.  His  style  of  playing  is  remarkably 
artistic  and  finished.  The  fantasia  he  performed  was  selected 
from  the  Sonnambula.  Signor  Briccialdi  was  warmly  applauded. 
We  hope  to  hear  htm  frequently. 

Mr.  Bridge  Frodsham  made  a  favourable  impression  by  his 
unaffected  singing  in  John  Barnett's  charming  ballad,  "Can'st 
thou  love,  yet  coldly  fly  me,"  (Mountain  Sylph,)  and  in  a  new 
song,  "  I  saw  a  brighter  eye  last  night."  Mozart's  Jupiter 
symphony,  excellently  well  played  by  the  band,  commenced 
the  concert  in  a  style  worthy  of  a  more  solid  conclusion. 
Weber's  overture  to  Der  Freiichutz,  and  Macfurren's  Chety 
Chate,  were  also  performed.    Herr  Anachuez  conducted  with 


MR.  DANDO'S  QUARTET  CONCERTS. 

Mr.  Dam  do,  the  admired  violinist,  has  been  carrying  on  his 
usual  series  of  Quartet  Concerts  at  Crosby  Hall,  to  the  grati- 
fication and  edification  of  the  City  amateurs.  Supported  by 
Mr.  Oattie,  Mr.  Hill,  nod  Mr.  Lucas,  Mr.  Dando  has  per- 
formed some  of  the  finest  specimens  of  quartet  composition  in 
a  manner  fully  to  sustain  his  reputation  ;  and  the  concerts  have 
had  the  additional  interest  and  attraction  of  the  pianoforte 
playing  uf  Mrs.  Anderson,  Miss  Kate  Loder,  Mr.  Dorrell,  and 
Mr.  L.  Sloper,  who  have  interpreted  some  of  the  grand  cham- 
ber works  of  the  great  masters.  The  fifth  cincert  of  the 
season,  which  was  one  of  tbe  most  interesting  of  the  aeries,  took 
place  on  Mondoy  last.    The  following  was  the  programme  :— 

Pabt  L 

Grand  Nonetto,  Op.  31,  for  violin,  viola,  violoncello, 
double  bsts,  flute,  oboe,  clarionet,  horn  and  bassoon, 
Messrs.  Dando.  Hill,  Lucas,  C.  Severn,  Clinton, 
Nicholton,  Williams,  C.  Harper,  and  Bauroaon      .  S/wAr. 

Aria,  "  Sommo  Dio,"  Zaira,  Miss  Dolby  .  Winter. 

Quartftt,  No.  SI,  for  two  violins,  viols,  and  violoncello, 

Messrs.  Dando,  Cattie,  Hill,  and  Lucas      .         .  Haydn. 

Sons;,  "  When  Uie  children  are  asleep"  (a  tire  side  sook), 

Miss  Dolby  Wallace. 

Past  II. 

Second  Sonata  In  D  major,  for  pianoforte  and  violin, 
(dedicated  to  G.  A.  Macfarren,)  Messrs.  W.  C.  Mac- 
fsrren  and  Dando    ....  W.C.  Macfarren. 

Song.  "The  Honved's  Bride,"  Miss  Dolby       .  .  Motion*. 

Duett,  "May  Morninf,"  the  Misses  Williams  .  W.F.Wallace. 

Quartett,  No.  4,  for  two  violins,  viola,  and  violoncello, 

Messrs.  Dando,  Gsttie,  Hill,  and  Lucas      .  .  Beethoven' 

Accompanist,  Mr.  W.  C.  Macfarren. 

The  Nonetto  of  Spohr  was  very  finely  performed  ;  the  choir 
of  wind  instruments  wos  particularly  admirable,  and  the  effect 
of  the  ensemble  was  truly  excellent :  it  is  a  composition  of 
most  ingenious  elaboration,  abounding  in  points  of  great  beauty, 
and  the  last  movement  especially  teems  with  genius— one  of  the 
very  happiest  productiona  of  its  author.  The  Quartet  of 
Haydn  was  a  less  effective  performance;  the  lovely  movement 
in  A  flat,  affeluoio  sosttnulo,  was  better  rendered  and  better 
appreciated  than  the  rest  of  the  work.  A  very  principal  fea- 
ture of  the  evening  was  Mr.  W.  C.  Macfarren'a  Sonata  for 
pianoforte  and  violin,  which,  besidea  ita  merit  as  a  composition, 
had  the  interest  of  novelty,  at  least  to  this  audience.  This  is 
a  work  which  bears  the  test  of  a  very  severe  criticism,  and 
which  the  bcttei  known  and  more  strictly  judged,  the  more 
fully  pioves  its  young  composer  to  be  possessed  of  very  high 
musical  qualifications  both  of  nature  and  study.  The  sonata  is 
written  throughout  with  fluency  and  with  an  evident  familiarity 
w  ith  the  general  principles  of  construction ;  much  us  we  like 
the  whole,  we  prefer,  however,  the  two  middle  movements,  the 
scherzo  in  D  sharp  minor  and  the  adagio  in  A,  which  are 
eminently  original  and  equally  beautiful,  and  would  indeed  do 
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honour  to  the  name  of  any  composer.  The  playing  of  Mr. 
W.  C.  Macfarren  has  great  merit ;  he  produce*  a  clear,  frill 
tone  from  the  pianoforte,  and  his  style  is  characterised  by 
evident  musicianly  feeling  and  great  energy.  The  sonata  was 
Very  warmly  applauded;  more  so,  indeed,  than  any  piece  in 
the  programme.  The  fine  Quartet  in  C  minor  of  Beethoven 
was  excellently  performed,  hut  it  had  the  disad vant:  ge  of  the 
usual  breaking-up  of  the  audience  during  a  last  piece  to  prevent 
those  who  wished  to  hear  from  paying  due  attention.  Miss 
Dolby  *»ng  most  beautifully,  and  accompanied  herself  in 
Mr.  Wallace's  very  charming  •'  Fireside  Song."  The  Misses 
Williams  rang  admirably  the  less  meritorious  duet  of  the  same 
composer.  The  last  concert  of  the  scries  will  take  place  on 
Monday,  the  23th. 


THE  ROYAL  ACADEMY. 

{Pnm  <*•  Timts) 
The  Royal  Academy,  it  seems,  hss  obtained  a  renewed  lease 
of  the  building  which  was  constructed  some  fourteen  years  ago 
at  the  national  exp-n*e,  for  the  reception  of  the  national  pictures 
Another  generation,  for  aught  the  public  is  assured  to  the 
contrary,  will  find  the  daubs  of  contemporary  mediocrity 
flaring  against  the  wallt  which  ahould  have  been  graced  by 
the  standards  of  ancient  perfection.  For  a  period,  at  present 
indefinite.  Raphael,  Sebastiano,  and  Rubena  must  give  place 
to  Redgrave,  Maclise,  and  Uwins.  The  cultivation  of  high 
art,  the  elevation  of  the  general  taste,  even  the  interests  of 
the  profession  particularly  concerned,,  are  to  be  postponed 
sine  die,  to  suit  a  convenience  which  no  impartial  man  regards, 
or  to  propitiate  a  power  which  no  independent  man  will 
recognise.  No  promises,  express  or  implied,  no  gratitude  to 
public  benefactors,  no  desire  to  encourage  a  patriotic  liberality, 
not  even  the  common  considerations  of  expediency,  appear  to 
touch  the  gentlemen  who  are  charged  with  the  official  pa- 
tronage of  art.  Turning  a  deaf  ear  to  every  reasonable 
remonstrance,  they  surfer  the  institution  which  boasts  its  own 
complete  self-sufficiency,  and  rejects  all  national  interference, 
on  the  express  ground  that  it  requires  no  national  support,  to 
usurp  a  puhlic  edifice,  intended  for  a  public  purpose,  and  to 
occupy  with  its  puny  productions  the  rightful  seat  of  the 
genius  of  antiquity.  Such  is  the  apparent  position  of  art  in 
this  country,  at  this  moment.  Such,  at  least,  are  the  conclusions 
to  be  drawn  from  the  statement  of  the  Prime  Minister,  in  the 
House  of  Commons  on  Monday  night. 

With  the  Royal  Academy,  considered  as  a  society  of  indi- 
viduals, united  for  their  own  benefit,  wc  have  no  concern  at 
present.  Whether  it  be  well  or  ill  constituted,  honestly  or 
corruptly  administered,  of  good  or  evil  influence  upon  the 
profession,  we  forbear  from  even  offering  an  opinion.  Nor 
do  we  wish  to  be  understood  as  having  endorsed  the  charges 
against  it  which  have  appeared  in  these  columns.  Our  only 
purpose  is  to  inquire  upon  what  pretence  the  Royal  Academy 
is  thrust  into  the  National  Gallery — in  return  lor  what  services 
rendered  to  the  country,  a  private  institution  is  in  part  main- 
tained at  the  public  expense — and  for  what  sound  reasons  of 
State  the  Government,  as  virtual  trustees  of  the  national 
pictures,  leaves  these  to  be  heaped  together  as  in  an  auction- 
room,  or  slowed  away  like  useless  lumber,  in  order  to  elevate 
into  a  too  treacherous  light  the  pretty  paintings  of  their 
prorfg/s.  This  is  all  He  business  we  have  with  the  Royal 
Academy. 

The  Select  Committee  appointed  in  1635  to  inquire,  among 
other  things,  "into  the  constitution,  management,  and  effects 
of  institutions  connected  with  the  arts,"  made  a  report  in 
1836,  which,  together  with  the  evidence,  may  be  advanta- 


geously consulted  in  the  elucidation  of  this  subject.  It 
appears,  from  this  document,  that  the  building  called  the 
National  Gallery  was  originally  constructed  in  a  manner  to 
diminish  its  utility  as  a  receptacle  for  the  national  pictures), 
and  even  to  endanger  its  safety  in  rase  of  fire,  in  order  that 
space,  and  other  conveniencies,  might  be  appropriated  to  the 
Royal  Academy  ;  that  at  the  time  this  sacrifice  of  publio 
property  was  made  to  a  private  society,  petitions  were  lying 
before  the  trustees,  explaining  the  injury  which  must  accrue 
to  the  general  body  of  artists  from  such  an  exclusive  patronage 
of  a  set,  and  the  opinions  of  eminent  men  had  been  declared 
upon  the  point,  that  the  quasi  amalgamation  of  the  Gallery 
and  the  Academy  would  probably  result  in  the  injury  of  both  ; 
and  that  the  joint  occupancy  which  was  to  produce  this 
disastrous  connexion  was  to  be  determined  by  the  expansion 
of  the  national  collection  to  a  size  too  large  for  the  dimensions 
of  that  portion  of  the  national  building  which  was  at  first 
allotted  to  its  use.  In  addition  to  these  simple  facts,  opinions 
well  deserving  of  consideration  wet  given,  to  the  effect  that 
the  enthronement  of  the  Royal  Academy  upon  the  seat  of 
ancient  art,  would  operate  to  destroy  competition,  and  would 
give  the  Academy  a  virtual  monopoly — that  even  the  whole 
building,  as  constructed,  did  not  afford  more  than  sufficient 
space  for  the  complete  exhibition  of  the  then  national  collection, 
and  that  the  contraction  of  that  space  would  therefore  not 
only  be  a  direct  injury,  hut  would  very  probably  prevent  public- 
spirited  persons  from  bequeathing  their  pictures  to  the  nation. 

Fortunately  the  prophecy  last  mentioned  has  not  been 
fulfilled.  In  1847  Mr.  Vernon  presented  his  collection  of  the 
works  of  English  artists  to  his  country.  His  name  was 
honoured  in  the  senate  and  praised  throughout  the  land  ;  bat 
his  pictures  were  put  away  in  a  cellar.  The  event  that  was 
(eared  had  come  to  pass.  The  casket  was  not  large  enough 
for  the  jewels,  and  there  was  no  room  without  clearing  out  the 
mosaic  which  occupied  some  of  the  compartments.  In  short, 
issue  was  joined  between  the  Academy  and  the  nation,  and  it 
became  necessary  to  decide  which  interest  was  the  more  im- 
portant of  the  two. 

That  decision  has  not  yet  been  made,  and  it  is  to  be  feared 
that  unless  the  public  step  into  the  judgment  scat,  that  pre- 
dominant right  which  law  and  custom  attribute  to  possession 
will  continue  to  favour  one  of  the  contending  parties.  To  us, 
however,  the  case  appears  extremely  simple.  The  Royal 
Academy  is  tenant  upon  sufferance  of  the  National  Gallery. 
Even  on  its  own  showing  it  has  no  right  of  occupancy  beyond 
the  period  when  its  own  interests  and  those  of  the  national 
collection  can  be  made  to  harmonixe.  That  period  arrived 
beyond  all  question  in  18-17,  and  since  that  time  the  Academy 
has  continued  in  its  place  by  usurpation  and  wrong.  Even 
before  1847,  it  would  not  be  difficult  to  show  that  the  national 
pictures  were  inconveniently  crowded.  Any  one  who  has 
penetrated  through  dust  and  the  throng  of  gazers  into  the 
little  room  at  the  top  of  the  stairs,  where  Hogarth,  Wilkie, 
Canaletti,  and  others  are  jammed  together  as  in  a  picture- 
dealer's  shop,  must  feel  the  force  of  the  observation.  The 
Vernon  donation,  however,  fettled  this  matter.  There  is 
clearly  no  room  for  that  collection ;  and  the  question  arises 
whether  the  Academy  is  to  remain  iu  the  Gallery,  or  the 
national  pictures  are  to  seek  another  place.  Possibly,  in 
other  times,  and  with  no  fear  of  financial  reformers  before 
our  eyes,  we  might  have  embraced  the  latter  alternative,  and, 
having  consigned  the  great  relics  of  antiquity  to  a  worthier 
mausoleum,  have  left  the  Royal  Academy  to  repose  for  ever 
under  the  shadow  of  the  pepper-boxes  which  crown  the 
"  finest  lite  in  Europe." 
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AMERICAN  POT  POURRI 

(From  a  .Yew  Fork  Correspondent.) 

I  iimd  you  a  few  musical  and  dramatic  particular*,  from 
which  you  may  pick  or  choose  as  you  please.  The  last 
number  of  the  Musical  World  which  reached  u«,  informed 
us  that  the  editor  had  an  abstract  reverence  for  copy.  My 
■craps,  therefore,  havo  some  hope  of  finding  a  place  in  your 
journal. 

At  the  Bowery  Theatre,  Rookteoot ;  or,  Riehard  Turpi* 
the  Hiqhweyma*,  and  the  Gipsru  Queen,  a  grand  equestrian 
drama  of  deep  interest  and  thrilling  excitement,  ha*  been 
produced,  and  drawn  immense  house*.  Mr.  Dern  plays 
Dick  Turpin  in  a  very  picturesque  and  highwayman-like 
fashion. 

The  Serious  Family  is  being  played  at  the  Broadway,  and 
creates  roars  of  laughter.  A  new  song  has  been  introduced, 
called  "The  Teetotal  Society,"  which  had  been  better  left  out. 

At  Burton's  Theatre,  the  Serious  Family  is  also  being 
played,  and  succesfully.  This  comedy  has  proved  one  of  the 
most  attractive  pieces  which  havo  been  for  some  time 
imported  from  England, 

Great  crowds  are  attracted  nightly  to  Chanfran'a  National 
Theatre,  to  see  Mailer  Murray,  who  is  several  inchca  smaller 
than  General  Tom  Thumb— some  say,  several  feet.  I  have 
not  seen  him  yet ;  but  an  editor  of  a  newspaper  told  me  he 
was  so  little  that  he  had  to  get  up  on  •  footstool  to  scratch 
his  head.    You  may  expect  him  in  England  before  long. 

A  benefit  was  given  lately  at  the  Italian  Oprra,  for  the 
sufferers  of  the  Hague  Street  catastrophe.  This  was  managed 
by  Mr.  Maretzek,  with  whom  the  idea  originated,  and  who 
took  immense  pains  to  procure  a  bumper  house.  I  am  sorry 
to  say  this  was  no  bumper.  There  was  a  good  house,  and 
that  was  all.  Lucia  di  Lammermoor  was  plnyed,  the  chief 
executant*  being  Siguorina  Bcitucca,  and  theSignors  Fortiand 
Beneventano. 

A  Grand  Musical  Festival  «ill  take  place  in  Brooklyn,  in  a 
few  day*,  in  celebration  of  the  birthday  of  Washington.  As 
I  don't  pretend  to  understand  what  is  going  to  be  performed, 
I  send  yon  an  extract  from  a  New  York  paper,  which  may 
perhaps  enlighten  the  understanding  of  yourself  and  your 
readers  on  that  bead. 

"The  birthday  of  Washington,  one  of  those  sacred  festivals  which  have 
always  been  obaerved  In  this  country,  ami  will  be  to  the  end  of  lime,  will 
be  appropriately  celebrated  in  Brooklyn  by  the  performance  of  one  of  the 
greatest  musical  compositions  yet  produced  in  this  country.  It  ia  s  grand 
cantata,  entitled  Elrvthetia,  which  waa  performed  a  year  ago  to  a  crowded 
and  delig  hied  audience  in  the  Tabernacle.  In  fact,  we  know  not  whether 
to  call  this  an  oratorio  of  freedom,  or  an  opera  in  the  high  senae  of  the 
term,  ss  uted  by  Ihe  Hermans,  in  which,  aa  that  term  ia  underatuod 
among  them,  almost  every  species  of  touching,  grand,  and  beautiful 
rauaie.  both  secular  snd  sacred,  la  Introduced.  It  waa  received  at  the 
time  with  grest  fsvor,  although  the  srrsngemcnis  for  its  public  rehearsal 
were  fsr  from  being  complete.  But  we  are  glad  to  be  informed  that 
nothing  has  been  neglected  on  its  second  performance;  and  our  only 
regret  is,  that  it  should  be  executed  In  Brooklyn  rather  than  in  New 
York;  for,  although  the  lovers  of  music  will  follow  its  artistes  wherever 
they  go,  yet  it  la  not  a  very  convenient  matter  for  New  Yorkers  t«  under- 
take a  pilgrirrage  to  the  State  of  Long  Island  o'  night*.  In  thla  caae, 
however,  it  will  be  done  undoubtedly  by  multitudes  of  those  who  lulenerl 
to  ibis  cantata  but  year  In  New  York.  The  libretto,  written  by  Horatio 
Stone,  Esq.,  Is  designed  to  illustrate  the  ptogress  of  civil,  political,  and 
religious  liberty,  from  the  exodus  of  the  Hebrew*  to  the  last  struggle  of 
Hungary;  and  everything  that  i*  significant,  touching,  besutiful,  snd 
heroic  In  the  history  of  the  long  struggle  of  freedom  among  the  nations, 
il  painted  with  the  pen  of  an  artist  and  the  fire  of  a  poet.  The  music  Is 
by  Mr.  George  H.  Curtis,  the  distinguished  protestor  of  music,  snd  cele- 
brated pianist.  It  will  be  performed  in  the  Plymouth  Church  (Mr. 
Beecher-i).  on  Washington's  birth-day  eve  (to-morrow)  by  Ihe  entire 
Chora*  of  the  New  York  Conservatory  of  Music,  and  by  several  of  our 


most  distinguished  artiste*.  We  hsse  no  doubt  it  will  be  s  grand  affair, 
and  our  only  regret  is  thst  its  performance  in  Brooklyn  should  prevent 
so  many  cititena  of  New  York  from  being  present." 

Your  provincial  friends  will,  no  doubt,  be  glad  to  learn  tho 
following  account  of  Mr.  Malone  Raymond  and  hi*  pretty 
daughters,  which  I  extract  from  tho  New  Orltasa  DuOy 
Crescent. 

"We  were  sorry  thst  the  bsd  westher  of  Isst  evening  prevented 
the  St.  Chsrles  from  being  filled  with  the  numerous  admirers  of 
the  Malooc  Raymond  family.  Mr.  Malone  Raymond  ia  an  sgrceible 
atory-tel  er,  and  gave  u*  last  night  striking  illustration*  of  Irish  wit  and 
Irish  character,  sn  l  Ma<1ame  has  a  remarkable  voice,  which  (he  has 
transmitted,  in  nn  intensified  degree,  to  her  daughter  Fanny.  In  fact,  the 
voice  of  Miss  Fanny  is  of  so  rare  snd  peculiar  a  quality,  thst  the  most 
carries*  loiterer  i»  (truck  by  her  tones.  It  I*  one  oi  the  most  powerful 
contraltos  we  hsve  ever  heard ;  snd  the  notes  are  given  out  from  Mis* 
Fanny'a  throat  with  sn  ease  snd  a  force  which  Indicate  ihst  they  are 
natural  (ills  and  not  acquired  qualities.  Miss  Laura  appears  to  have 
cultivated  her  voice  with  more  care  than  her  alater,  but  her  powers  are 
not  so  rare  as  those  of  Miss  Fanny.  On  the  piano.  Miaa  E'n'ly  per- 
formed with  unusual  akill  and  taste;  snd  those  who  heard  her  perform- 
ance at  the  Lyceum-hall,  a  few  eyenings  ago,  may  imagine  how  much 
they  missed  by  being  absent  from  the  St.  Chailes  last  night.  The  whole 
family  of  the  Malone  Raymonds  has  gsined  the  public  heart  by  their 
gentle  besting  snd  decided  talent ;  snd  as  we  understand  they  sie  to 
reside  fur  some  lime  in  our  midst,  wc  hope  tbey  may  meet  with  the  sue- 
cess  they  so  eminently  deserve." 

Whc  have  had  some  Shakspere  reading*  here  of  late,  by  a 
Mr.  H.  W.  Hewet,  who  di.played  both  judgment  and  taste. 
He  greatly  pleased  the  public. 

1  shall  send  you  some  more  scraps  when  any  new*  turns  up. 

M.  BILLET'S  CLASSICAL  CONCERTS. 

{From  the  Morning  Chronicle.) 

M.  Aiexanok*  Billet,  i lie  pianist,  has  coinmcnccd  a  new  scries 
of  three  evening  concerts  of  classical  piiinoforlc  music.  The  design 
of  M.  Billet  is  mo«t  excellent  and  praiseworthy — one  which  we 
could  wish  to  see  adopted  with  regard  to  music  generally.  He 
proposes,  in  the  course  of  these  concerts,  to  give  specimen*  'mm 
the  work*  ol  til  the  great  pianoforte  composers,  inclusive,  of  course, 
of  many  whose  compositions  are  seldom  heard  in  tho  concert* 
room.  Our  knowledge  of  art  in  all  it*  branches  in  this  country  i* 
so  fmjrtncnlarv,  that  praise  is  due  to  any  one  th.it  still  endeavour 
to  induce  a  more  general  and  historical  acquaintance  with  il  by 
systematic  exemplification.  Whether  such  a  plan  will  succeed, 
•'hrthcr  the  public  or  Hits  country  will  "pav  to  bo  taught.-  is 
another  question— the  question,  in  fact,  now  at  i»»oe  between  those 
who  follow  music  and  the  other  arts  for  their  own  sake,  and  those 
mere  speculators  who  only  "  cater  for  tha  public  amusement,"  with 
a  view  to  their  own  pecuniary  profit.  M.  Billet  belongs  to  ihe 
more  honourable  class  ;  and  we  were  glad  to  see,  by  l ho  croaded 
state  of  the  room  last  night,  thai  not  merely  his  known  talents,  but 
his  object  also  had  been  appreciated. 

M.  Billet's  own  performance*  on  ihe  pianoforte  form,  of  course, 
the  chief  feature  of  the  concert.  His  style  of  playing  is  not  cal- 
culated lo  captivate  the  undiscerning  hearer,  but  it  is  in  proportion 
pleasing  mid  satisfy  inn  to  ihe  amateur  of  ihe  highest  and  purest 
kind  or  executive  skill  on  tho  pianoforte.  Quiet  development 
without  effort  or  exaggeration,  a  correct  touch  and  graceful  flow  of 
expression,  aro  qualities  which  lesvc  their  impress  on  the  mind 
longer  than  tours  lie  forte  or  mere  bri'liancy  of  execution.  M. 
Billet  has  many  of  the  characteristics  of  Siermlalc  Bennett  as  an 
executant,  but  without  so  much  interpretatise  power  or  feeling. 
The  pieces  plaved  bv  him  at  the  first  concert  of  the  new  series  «  ere 
Beethoven'*  Grand  Sonata  in  A  flat  (op.  28)  t  Handel's  "  Suite  des 
Piece*"  (in  F> ;  Duasek's  Grand  Sonata  in  E  flat.  "  The  Farewell " 
(most  brilliantly  executed  bv  M.  Billet);  Sicrndale  Benneli's  two 
studies,  "  l.'Amabilo"  (in  E  flul).  and  "  L'Appassionsia"  (in  G 
minor);  Slephcu  Heller's  "  La  Chasso"  (Elude,  op.  29):  and 
Mendelssohn's  Hondo  Capriccioso  (in  E,  op.  U).  M  Billet  also 
played  (with  Mr.  Levy,  the  conductor  of  the  concert)  Mendels- 
sohn's Military  Duet.^ 
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The  only  vocal  performers  were  the  Misses  Cole,  who  hare 
vastly  improved  since  their  very  promising  debut  at  Eicter  Hall. 
These  young  ladies  have  evidently  well  employed  their  time  in 
■tudy,  and  they  have  already  attained  a  degree  of  excellence  which 
promises,  with  still  more  study  and  application,  future  perfection. 
They  sang  two  ducU  (one  from  Macfarren'a  Charles  the  Second), 
and  Mendelssohn's  two-part  song."  I  would  that  my  love  could 
silently  flow,"  and  were  much  applauded. 

Altogether  this  concert  of  M.  Billet's  was  of  a  high  character. 
Whether  it  would  not  be  expedient  to  introduce  greater  variety,  so 
aa  to  relieve  the  pianoforte  playing,  will  be  worth  considering.  In 
thai  case,  to  accomplish  the  design  announced  in  the  programme, 
it  would  te  necessary  to  exiend  tho  number  of  concerts.  We  should 
be  inclined  to  think  that  the  amateurs  of  pianoforte  music  would 
•upport  sucb  an  extension  if  it  enabled  them  to  hear  the  moat  re- 
markable works  of  the  greatest  composers  for  the  piannlorte  executed 
by  so  accomplished  and  tasteful  an  artist  as  M.  Billet.  Pialti  is 
to  play  at  the  second  concert  Mendelssohn's  "  Air  varid"  with 
M.  Billet. 

(We  reprint  this  notice  of  our  cotcmporary  with  much  pleasure, 
as  a  specimen  of  good  criticism  of  the  right  sort.    We  think,  how- 
increase  iu  the  number  of  vocal  pieces  would  interfere 
with  M.  Billet's  design,  which  is  a  most  excellent  one.-ED.  M.  W. 


ST.  MARTIN'S  HALL. 

Mr.  Hdllah  commenced  his  aeries  of  grand  choral  per- 
formances on  Wednesday  evening  with  Handel's  oratorio, 
Judas  Maccabaius.  The  choice  was  good,  as  this  chef  £  autre 
of  the  master  contains  some  of  his  finest  and  most  elaborate 
choruses,  and  presented  excellent  occasions  for  testing  the 
•trength  and  efficiency  of  the  members  of  Mr.  Hullah'a  first 
upper  singing  school,  who  constituted  the  choral  body. 

The  choruses  were  in  general  well  rendered ;  but  we  should 
select,  for  particular  notice.  "O  Father,  whose  almighty 
power;"  "Hear  ua,  O  Lord;"  "  Fall'n  is  the  foe;"  ''We 
never  will  bow  down  ;"  "  Sing  unto  God  ;"  and  the  "  Halle- 
lujah." The  chorus,  "See  the  conquering  hero  comes,"  was 
also  well  sung.  The  good  effects  of  Mr.  Hullah'a  trainino 
wis  evidenced  in  the  chorus,  "  We  hear,"  in  Part  Second,  in 
which  the  pianos  were  given  with  the  most  perfect  intonation, 
and  the  crescendo*  wete  managed  with  admirable  effect.  The 
chorus  displayed  their  power  h  re  to  great  advantage. 

The  principal  vocal  performers  were  Miss  Bitch,  Miss  Gill, 
Mrs  Noble,  Miss  Kent,  Mr.  Sima  Reeves,  and  Mr.  Whit- 
worth. 

Miss  Birch  gave  the  air  "  From  mighty  Kings"  with  more 
than  usual  effect,  and  was  loudly  applauded.  Mrs.  Noble 
•nd  Miss  Gill  were  both  good,  and  the  little  Misa  Kent 
had  to  do  made  us  desire  she  had  more. 

Mr.  Sima  Reeves  produced  an  immense  sensation  in  the  ex- 
citing air  «  Sound  an  alarm,"  the  applause  at  the  conclusion 
being  vehement  and  continuous.  Mr.  Reeves  appeared  to 
have  gained  an  addition  of  power  to  his  voice. 

Mr.  Whitworth  sang  the  air,  "Arm,  arm,  ye  brave."  in  a 
very  energetic  manner,  and  "The  Lord  worketh  wonders," 
with  excellent  effict.  We  have  not  heard  this  gentleman  sing 
with  better  taste,  or  in  a  more  musician-like  manner.  The 
trio  Disdainful  of  danger,"  was  perfectly  rendered  by  Mrt. 
Noble,  Mr.  Sims  Reevca,  and  Mr.  Whitwo'rth. 

We  may  also  mention  the  duet,  "  O  lovely  peace,"  by  Mr*. 
Noble  and  Miss  Birch;  the  air,  -  Rejoice,  O  Judah,"  by  Mr. 
Whitworth;  and  the  recitatives,  "  See  yon  flames,*'  and  "  O 
grant  it.  Heaven,"  respectively  by  Miss  Kent  and  Mi»s  Birch, 
aa  entitled  to  notice. 

The  band,  led  by  Mr.  Willy,  was  complete  and  effective. 
The  overture  was  played  with  vigour  and  precuioD,  a*  was  alao 


the  march  succeeding  the  cb  orusi  "  See  the  conquering  hero 

come*." 

Mr.  Hullah  conducted  the  whole  of  the  oratorio  in  a  most 
efficient  manner.  He  was  received  with  great  applause  on  hi* 
entrance  into  the  orchestra,  the  aame  demonstration  being  te- 
newed  at  the  end  of  the  performance. 

The  hall  was  well  attended. 


The  foL 


MUSIC     AT  MANCHESTER. 

(From  our  tnrn  Correspondent^ 
Hk«b  Ernst  and  Herr  Halle's  second  classics 
here,  took  place  on  Thursday  evening,  the  7th 
lowing  was  the  admirable  selection  on  the  occasion  :— 

Part  I. — Orand  Trio,  pianoforte,  violin,  and  vlolrnctlkx,  (in  E  flat,  Op. 
TO,  No.  I)  Btrthutrn.  Song,  Mrs.  Wood, "  Low  wsve  the  lumner  woods," 
Brmttt.  Grand  Sonata,  pianoforte  and  violin.  Dedicated  to  KrvMxer,  (la  A 
minor.  On.  47)  Bttltunru. 

Part  II.— Qu.no,  two  violins,  uner,  and  riolonrello,  (in  E 
oV/tAoaa.   S^ng,  Mrs. Wood,  "  Lei  me  wander  not  unseen,"  Han 


Fugitive.,  pianoforte  and  violin,  Ilelltr  and  Entt. 

Tho  room  was  much  fuller  than  the  first  night,  and  it  was  diffi- 
cult to  find  even  a  standing  place  for  the  few  who  came  after  eight 
o'clock.  Tho  great  treat  of  tho  night  was  Beethoven's  very 
beautiful  sonata  ,  so  full  of  melody  and  playfulness,  so  exquisitely 
to  it  written  to  display  the  violin  and  pianoforte  together,  and  so 
truly  excellent  was  its  performance,  we  could  have  listened  to  such 
ravishing  strains  lor  hours.  The  second  movement  (allegro  vivace) 
has  for  its  subject  or  air  the  well-known  Tremolo  (t  hat  has  been 
familiarised  to  us  as  a  solo  by  most  eminent  violinists).  Wo 
cannot  possibly  do  justice  to  its  treatment  on  this  occasion  by 
Hslle*  and  Ernst — so  refined — so  delicately  expressed  were  the 
minutest  shades  and  graces  of  expression;  the  warmest  plaudit* 
were  the  consequence.  The  andante  (con  vsriaxioni)  was  no  less 
excellent,  and  was  even  a  greater  display  of  the  perfect  mechanism 
aud  skill  of  both  artists.  In  listening  to  them  the  difficulties  wera 
oveiluoked,  because  they  were  mattered  and  made  subordinate  to 
the  beauty  or  the  work.  The  same  with  the  presto  finale,  in  which 
there  is  an  amaxing  succession  of  difficult  shakes,  first  on  violin, 
then  on  pianorottc  i  yet  alt  was  as  smooth  as  oil— not  a  slip-not  a 
flaw— but  on  the  contrary,  a  perfect  succession  or  pictures  were  the 
four  movements  of  the  A  minor  sonata.  We  have  placed  this  first, 
because  wo  were  so  full  of  it  we  could  not  help  it,  else,  in  perioral- 
•nee,  it  opened  the  second  part. 

The  ino  in  F.  flat,  which  commenced  the  concert,  was  a  charming 
specimen  of  Beethoven's  richly  stored  genius,  as  shewn  in  these 
chamber  compositions.  Lidel,  on  the  violoncello,  opened  the  sos- 
tcnuto  first  movement  with  a  few  bar*  solo,  very  nicely  indeed,  and 
all  tho  three  played  with  great  taste.  Tho  second  and  third  move- 
ments (an  allegro  and  an  allegretto)  were  surpassingly  beautiful — 
full  of  the  most  bewitching  snatches  of  melody  and  fancy,  each 
movement  totally  different  in  subject  aud  treatment,  yet  all  formed 
and  linked  together  so  as  to  make  a  perfect  ensemble ;  wo  never 
were  more  entranced  or  delighted  with  Beethoven's  music  in  our 
lives.  Much  of  this  we  felt  was  owing  to  Ernst  himself.  He 
appreciates  music  of  this  high  character.  He  feels  and  enjoys  it 
whilst  be  is  plating,  and  this  gives  such  an  indescribable  charm  to 
the  performance.  His  expression  and  pathos  are  quite  unrivalled. 
Hi*  crescendo  is  almost  painful  from  iu  very  intensity.  He  seems 
to  be  forcing,  as  it  were,  the  most  ravishing  tones  from  his  iiistru- 
ment  in  spite  of  itself;  and  then,  how  he  can  subdue  iu  tones  to  a 
gentle  murmur— a  mere  whisper — the  most  pisno  or  pianissimo*  ; 
but  the  tone,  still  there,  fine  a*  a  gossamer  thread,  yet  clear  as  a 
bell.  Wc  could  grow  quite  extravagant  about  Ernst ;  but,  in  Sober 
seriousness,  his  to  a  master  hand  ;  aud  we  never  desire  to  bear  more 
finished  excellence  on  tho  violin,  or  expect  to  hear  Beethoven's 
divine  inspiration*  more  clearly  interpreted  than  we  have  now 
heard  them  by  Ernst  and  Halle.  Hal  IT*  performance  wa*  quite  up 
o  hi*  coadjutor's.  We  could  not  sav  more  in  a  column.  Ho 
adjusted  his  piano  and  forte  effects  very  kkilfully,  and  gave  that 
liquid,  pearly  roundness  to  hi.  tone*,  a*  far  removed  from  ham- 
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maring  and  tAumptng  on  the  one  hand,  a*  from  wire-drawn  weakness 
on  the  other.  We  bare  no  learning  in  technical  or  artistic  phraae, 
or  musical  term>  for  either  fingering,  bowing,  or  playing,  on  either 
instrument,  bnt  can  both  feel  and  express  our  delight  when  either 
are  well  played.  There  was  one  movement,  or  phraae,  in  the 
eonata  reminded  na  of  the  joyful  strain  which  occur*  in  the  piano- 
forte accompaniment  to  Adelaide.  Mendelssohn'*  £  minor  quartet 
wai  given  at  the  cloee  of  the  first  part  (we  believe  to  accommodate 
Mr.  Seymour,  who  had  an  engagement),  the  same  ciecutauta  its 
before,  and  in  tbe  same  order — Ernst,  Seymour,  Baetens,  and 
Lidel ;  and  again  we  bad  an  example  of  what  quartet  playing  can 
become  in  auch  bands,  Tbe  second  movement,  the  andante,  was 
most  rapturously  encored.  It  i*  a  most  singular  conceit;  if  the 
allegretto,  in  tbe  quartet  in  A,  at  Seymour's  concert,  was  like  Puck 
and  the  Fairiea,  and  Mozart's  like  lour  old  friend*  in  conversation, 
this  andante,  in  the  E  minor  quartet,  i»  like  four  fidgtUt)  friends 
teaxiug  one  another,  so  restless  and  uneasy  do  the  four  instruments 
aeera  a*  they  Uke  up  the  fantastic  strain,  aided  in  this  by  the 
tremulous  action  of  the  bow.  The  scherzo  and  finale,  too,  were 
alike  admirable  for  their  interpretation  and  rendering.  We  might, 
•t  times,  bear  the  roein  a  little,  but  the  conception  and  execution 
also  waa  very  fine  ;  the  pianissimo  effects  were  wonderfully  delicate 
and  exact.  The  conceit  closed  like  the  last  with  three  of  those 
elegant  and  gracelul  trifles,  called  Pentiti  fugitives,  by  Ernst  and 
Heller,  which  are  admirably  suited  to  thit  portion  of  a  chamber 
concert  programme,  not  to  play  the  audience  out  (the  audience  at 
these  concerts  know  belter  than  to  leave  before  the  concert  it  over), 
but  a*  making  lea*  claim  upon  the  mind  and  intellect.  After  a 
tragedy  of  Shakspcre  we  do  not  want  a  modern  tragedy  as  an  after- 
piece, so  after  a  sonata  and  trio  of  Beethoven's  we  welcome  some- 
thing lighter  and  less  pretentious,  as  a  relief.  As  to  the  performance 
by  Halle  and  Ernst  of  these  bagatelles  we  have  already  exhausted 
oar  terms  of  panegyric  on  the  accomplished  artists.  Mrs.  John 
Wood  gavo  general  satisfaction  in  her  songs.  She  was  accom- 
panied in  Handel's  by  Halle,  and  in  Bennett',  by  Mr.  R.  Andrews, 
of  tbla  town.  Wo  shall  look  eagerly  for  the  remaining  t«o  con- 
certa  ol  this  most  interesting  series.  The  third  it  on  tbo  21»t 
instant ;  the  fourth,  and  last,  on  tho  4th  of  April. 


MUSIC    AND    THE    DRAMA    IN  LIVERPOOL. 

(from  our  own  Cormpoudext.) 

Doaitco  tbe  present  week  Mis*  Helen  Faacit— who  justly  ranks 
as  one  of  tbe  most  accomplished  actresses  now  left  to  the  dramatic 
world — commenced  an  engagement  at  our  Theatre  Royal,  playing 
on  Monday  night  with  her  usual  power  and  effect  in  her  original 
part  of  Paulino  Dcschappelles  in  the  Lady  of  Lyon*,  in  which  -he 
was  supported  by  Mr.  Barry  Sullivan  as  Claude  Mclnotle.  But 
all  her  triumphs  in  Liverpool  wore  surpassed  on  Wednesday  last 
by  her  performance  of  lolanthe,  in  a  translation  from  tho  Danish 
of  A'!>«?  Rent"*  Daughter,  by  Theodore  Martin, — so  well  known 
in  literary  circle*  as  a  clever  and  humorous  parodist,  yclept  Bon 
Gaulticr.  This  piece  having  been  more  (ban  once  noticed  in  your 
page*  1  will  not  here  speak  of  it,  though  I  think  it  it  one  of  the 
m<  tt  simple  and  beautiful  ever  produced  on  the  stage  ;  but  rather 
ttate  that  Mis*  Paucit's  embodiment  of  tho  blind  princesa  was  an 
extremely  graceful,  elegant,  and  poetical  performance.  The  kind, 
trusting  nature  of  tbe  secluded  princess  waa  admirably  embodied  , 
•nd  when  pastioo  was  required,  the  fair  artist  displayed  the  true 
fire  of  genius.  The  whole  performance,  in  foci,  was  a  complete 
triumph  from  beginning  to  end.  Many  a  lime  haa  Miss  Faucit 
been  applauded  to  the  echo  in  Liverpool,  but  never  before  did  she 
create  the  aensation  the  did  on  Wednesday  night  last.  Tho  theatre 
was  much  better  filled  than  usual  with  the  ilite  of  the  town,  whose 
manifestation*  of  applause  were  only  appeased  for  fear  of  losing  a 
word  of  the  dialogue.  At  the  conclusion  of  tbe  play,  Miss  Helen 
Faucit  was  called  loudly  before  the  curtain,  amidst  the  uproarious 
applause  of  the  audience,  who  gavo  vent  to  their  delight  by  waving 
handkerchiefs,  hats,  4tc,  and  cheering  till  they  were  hoarse.  Mr. 
Barry  Sullivan,  as  usual,  was  intelligent  and  gracelul  «*  Count 
Tristan ,  speaking  the  poetry  with  true  artistic  feeling,  and  frequently 
and  deservedly  sharing  the  applause  with  the  heroine  of  the  night. 
Mr.  Harkcr  was  careful  and  intelligent  a*  Ebn  Yahia,  the  Moorish 
physician  i  bat  the  boisterous  sobbing  and  ranting  of  Mr.  Cham- 


berlain, as  t  he  tranquil  and  fond  King  Rene*,  provoked  frequent 
laughter.  Tbe  actors  were  not  sufficiently  careful  in  forming 
groups  ; — anything  coarse  or  common  totally  destroys  the  poetic 
quietness  and  simplicity  of  the  drama.  The  scenery  was  entirely 
new  and  characteristic — the  painted  canvas  and  properties  being 
in  various  places  supplanted  by  real  grape*,  orange*,  and  flower*. 
The  wine  vase  and  cup  were  of  real  silver — forming  a  vast  and 
pleasing  contrast  to  our  old  gilt  papier  mackf  friends  of  the  simo 
species.  Taking  it  all  in  all,  tbo  piece,  in  almost  every  respect,  waa 
one  of  the  most  complete  that  has  ever  been  seen  in  Liverpool,  and 
Mr.Copoland  well  deserves  the  thanks  of  those  who  really  love  ihe 
drama,  for  his  praiseworthy  attempts  to  produce  pieces'iu  a  stylo 
worthy  of  a  metropolitan  theatre. 

After  Miss  Faucit's  engagement,  the  winter  season  will  terminate, 
recommencing  after  Passion  Week  with  Charton  and  the  Opera 
Comique  company  ;  for  whose  representations  the  places  are  being 
rapidly  taken. 

The  Amphitheatre  re-opens,  also,  on  Eastet  Monday,  redecorated 

and  cleaned. 

One  of  our  theatre* — formerly  a  very  prosperous  one — is  now 
being  changed  into  a  large  "  drapery  establishment and  as  many 
parties  now  ranking  high  in  the  dramatic  world  (who  of  course  read 
the  Mutical  World)  havo  played  in  it,  a  short  notice  of  it  here 
may  not  be  out  of  place.    It  is  from  tbe  Liverpool  Courier:— 

"'  th*  UTTU  uvaa." 

"  These  were  the  tsHsmanic  words  that  were  wont  lo  awaken  In  the 
mind  of  tbe  play-goer  associations  of  all  that  was  lively,  sll  lhat  was 
mirthful,  sll  that  was  brisk,  connected  with  the  drama.  They  have  now, 
alas  I  lost  their  charm.  This  once  petted  Utile  temple  of  amusement  is 
no  more  :  the  Muse*  have  given  place  to  the  muslins,  the  drama  to  the 
drapery.  The  Liver  is  to  be  converted  into  a  mart  for  the  ssle  of  satins, 
silks,  hosiery,  tkc  ,  kc.   Truly,  the  glory  has  departed  ;  but  so  it  it. 

"Twenty-seven  years  ago.  there  stood  in  Church-street,  a  targe  room, 
let  off  for  public  exhibitions,  safes,  balls,  and  so  forth.  Previously  to  this 
time  there  came  to  Liverpool,  connected  with  a  tbeatrirsl  company,  a 
gentleman  named  Scott,  an  rnterpriaing  man  in  his  hue,  to  whom  tbe 
Liverpool  public  sre  indebted  for  the  estsblnhment  of  a  minor  theatre. 
Mr.  Scott  having  fitted  up  and  opened  a  large  |room  connected  with  the 
Golden  IJon  Inn,  which  stood  in  Dale-street,  on  the  site  of  the  Royal 
Rank-bull. lings,  a*  a  place  of  theatrical  amusement.  The  speculation  was 
found  tu  be  a  good  one.  and  the  1  minor'  drew  amaxingly  ;  the  premises, 
however,  were  required,  and  Mr.  Scott  removed  to  the  large  room  in 
Cook-streci,  attached  to  the  King's  Arms,  where  for  sometime  he  catered 
most  successfully  for  the  public  amusement.  The  patronage  here 
bestowed  upon  him  induced  him  to  become  the  lessee  of  the  room  in 
Church-sticet,  which  he  converted  into  a  neat  theatre,  under  the  name  of 
the  Pantheon,  well  calculated  for  that  for  which  it  was  Intended— tha 
production  of  Vaud'rdln.  kc. 

"The  success  of  the  speculstion  was  beyond  all  expectation,  and  Mr. 
Scott,  by  keeping  an  efficient  carpi  dramatique,  and  all  the  necessary 
appliances,  endeavoured  to  render  his  performances  worthy  of  the  patron- 
age bestowed  upon  them.  Unfortunately  for  him,  he  did  that  which 
many  others,  not  connected  with  the  theatrical  profession,  had  done- 
he  grasped  at  too  mnch,  and,  as  in  most  similar  case*,  he  grasped  bis 
own  ruin.  He  became  manager  of  the  Circus,  in  Christisn-sirett,— now 
the  Adtlphi,— which  he  attempted  to  work  as  well  as  the  Pantheon.  In 
this  he  failed,  became  ruined  in  his  finances,  and  '  vanished  into  thin  air.' 
Mr.  Scott  was  notable  for  bring  a  good  payer  ar.d  a  roost  respectable 
man. 

"  In  the  year  1829,  a  dispute  took  place  between  the  mtntger  of  the 
Theatre  Royal,  Mr.  lewis,  and  I  wo  of  his  performers,  Mr.  Malone  Raymond 
and  Mr.  W.  J.  Hammond.  Tbe  difference  ted  to  a  separation,  and  Messrs. 
Raymond  and  Hammond,  the  same  year,  became  Ihe  joint  lessees  of  tbe 
Pantheon,  which,  having  been  re  decorated  and  beautified,  they  opened 
under  tbe  witching  name  of  the  Uver.  The  speculation  took  immensely, 
sn-l  the  names  of  Celeste,  Strickland,  T.  P.  Cook,  and  others  high  in  the 
profession,  may  give  an  idea  of  the  talent  which  was  brought  to  bear. 
Subsequently  disputes  aroae,  which  led  to  litigation  between  the  manager* 
of  the  Royal  and  Liver  Theatres,  and  ever  after,  matters  at  the  Liver 
became  on  the  wane.  Messrs.  Raymond  and  Hammond  diaolved  part- 
nership, and  the  charm  seemed  broken.  Other  mansgements  en- 
deavoured to  make  a  paying  investment  of  the  concern ;  but  etther  from 
a  want  of  taste  on  their  part,  or  from  a  want  of  appreciation  on  the  part 
of  the  public,— but  most  likely  from  Ihe  latitude  given  by  thr  bill  for 
doing  away  with  theatrical  restrictions,  which  induced  managers  to  intro- 
duce pieces  not  suited  to  Ihe  theatre, — all  proved  fsilures,  and  the  other 
week  tbe  premises  were  disposed  of  to  a  wealthy  firm  at  Dublin,  who 
intend  shortly  to  open  them  as  an  extensive  drapery  establishment. 
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■  ThU  being  the  cue,  on  Monday  the  sale  of  the  '  properties'  took 
place  on  the  iUge  of  the  theatre,  by  Meeire .  V.  and  J.  Hodgson,  'of 
Birkenhead.  There  was  a  lar^e  attendance.  If  not  of  buyera,  of  spectators, 
— amongst  whom  were  a  considerable  number  of  professional  gentlemen 
connected  with  the  other  thratrea  in  the  town.  Mr.  Copeland  waa  alto 
present,  but  bought  sparingly,  the  'articles'  being  too  email  ror  bil 
theatres.  The  principal  buyer  waa  Mr.  Store,  a  retired  tradesman,  uf 
Moss-place,  but  for  what  purpose  ia  not  known.  The  gloomy  light  so 
peculiar  to  •  theatre  by  day,  threw  a  sombrcness  over  all  around. 
Thing*  which  looked  sparkling'  and  brilliant  by  the  aid  of  gaa,  lost  their 
witchery,  and  presented  a  meu  of  daub  and  paint.  The  article* '  aobmitted 
to  competition'  formed  a  moat  heterogeneous  collection.  Here  lay  a 
number  of  palace  ptllare  In  mine,  and  there  a  pair  of  stocks;  an  Kgyptian 
mummy  waa  reared  in  proximity  to  a  turnpike-gate ;  a  '  golden  sea'  and 
'  several  cloud  pieces'  were  placed  together ;  some  angela  and  a  devil  were 
in  peaceful  eompanlomhlp ;  two  gas  la  mps  were  placed  on  a  rustic  bridge ; 
and  any  quantity  of  traps,  trucks,  and  stage  appointments  were  available. 
Although  the  sums  realised  were  not  high,  the  articles  fetched  fully  their 
value;  for  owing  to  the  amallneaa  of  the  scenery,  drups,  asc.,  they  are  nut 
calculated  for  other  theatres.  The  biding  was  brisk,  and  the  business  of 
the  sale  was  gone  through  in  a  very  short  time." 

A  aquabblo  is  ia  at  preaent  carried  on,  1  am  sorry  to  lay,  between 
some  member*  of  the  Philharmonic  Society  and  Mr.  Herman,  their 
conductor  :  but  it  ii  to  be  hoped  that  all  will  aoon  he  amicably 


settled,  and  the  society  will,  a*  usual,  "go  a-head"  in  peace  and 
harmony.  1  believe  that  influential  panic*  are  getting  up  a  Phil- 
harmonic  Society  in  Birkenhead,  where  many  of  the  upper  clasaea 
of  Liverpool  reatde.and  that  upwards  of  fifty  member*  liave  ulready 
joined. 

What  about  Alboni  ?  Will  the  not  api*ar  in  England  this  season  ? 
If  not,  wherefore?  J.H.N. 

MUSIC    AT  OLDHAM. 

(from  a  Correspondent.) 

A  «aats»  of  •  Concert*  for  the  People  "  arc  now  being  given  in 
the  Town  Hall,  in  this  town.  The  second  was  held  on  Monday 
evening  last,  when  near  2000  person*  wcro  preaent,  chiefly  of  the 
operative  classes.  The  selections  wero  made  with  good  judgment 
from  the  work*  of  Bishop,  Cooke,  Horsley.  and  others  of  our 
English  authors.  The  vocal  principal*  were  Mr*.  Winterbottora, 
Mis*  Battye,  Mr*.  Lawton,  Mr.  Metier,  and  Meier*.  Bricrley. 
Mr.  Joseph  Winterbottom  conducted  ;  Mr.  John  Lee*  (son  of  the 
parish  organist,)  ably  Itillilling  the  duties  of  pianist.    The  band 

?!rforrned  several  overtures,  under  the  leaderihip  of  Mr.  James 
aylor ;  tho  choruses  were  given  with  precision  throughout  the 
evening,  and  received  the  hearty  acclamations  of  the  company. 
A  manuscript  song,  from  the  pen  of  the  talented  pianist,  Mr.  John 
Lee*,  jun.,  was  among  the  notables  of  the  evening  ;  it  is  set  to  the 
word*  "  The  8hip»  of  England,"  by  Charlos  Swain,  is  composed 
for  a  baritone  voice,  and  from  its  hearty  reception  on  this  occasion, 
we  should  say  will  become  a  general  favourite.  Mr.  Meller  wa* 
loudly  encored  in  it,  and  wo  think  it  it  the  best  thing  wo  havo  heard 
sing.^The  concert  wa*  brought  to  a  close  with  BUhop'* 


DRAMATIC  INTELLIGENCE. 

DR.URY   LAN  E. 

Fletcher's  Comedy,  the  Elder  Brother ;  or,  Love  at  Pint 


which 


was  produced  on  Monday  evening,  with  n  success 
has  authorised  the  management  to  repeat 


!  it  during  the 

week.  It  was  played  well  throughout,  and  put  upon  the  stag* 
carefully  and  effectively,  but  it  is  not  likely  to  have  a  long 
run. 

Col  lev  Cibber's  adaptation  of  the  Elder  Brother,  under  the 
title  of  Lave  Makts  a  Man ;  or,  the  Fop's  Fortune,  produced  at 
Drury  Lane  in  the  beginning  of  the  eighteenth  century,  super- 
seded Fletcher's  play  entirely,  and  romained  a  stock  piece,  if  not 
a  favorite  one,  until  some  five  and  twenty  year*  ago.  Colley 
Cibber  did  not  improve  Fletcher,  except  in  some  of  the  situ- 
ations he  added,  and,  perhaps,  in  his  trimming  the  barlc- 


The  Elder  Brother  is  a  favorable  specimen  of  Fletcher's 
genius.  The  language  is  pointed  and  forcible,  the  characters 
well  contrasted,  and,  in  two  instance*,  drawn  with  great  dra* 
rustic  power,  and  the  wit  abundant.  In  his  incidents,  and  the 
construction  of  his  plot,  the  author  does  not  display  much 
fertility  of  invention  or  skill.  Scenes  arc  introduced  without 
which  the  action  would  have  progressed  more  naturally,  and  the 
denouement  does  not  occur  in  the  most  satisfactory  manner. 
The  best  churacter  in  the  comedy,  also,  Charles,  the  Elder 
Brother,  ia  open  to  much  objection.  His  fulling  in  love  at 
first  sight  wc  can  understand,  and  Shakspere,  in  Romeo  and 
Juliet,  has  taught  us  how  to  feel  the  possibility  and  reality  of 
so  sudden  a  day-dawn  of  the  tender  passion  ;  but  the  love  of 
Charles  is  abrupt  beyond  credibility — he  does  not  fall  in  love, 
he  jumps  into  it — his  love  has  no  dawn,  it  comes  upon  him  in 
the  full  blaze  of  noon.  But  Charles  is  a  heroic  fellow,  and  hit 
virtues  are  manifold,  and  his  erudition  deep,  and  his  wit  pun- 
gent, and  so  he  i*  a  great  favorite. 

Eustace,  the  younger  brother,  is  a  character  in  the  por- 
traiture of  which  the  poet  seems  to  have  confounded  all  reason, 
and  to  have  outtaged  all  natural  feelings.  In  the  earlier  part 
of  the  play  Eustace  figures  a*  a  contemptible  coward,  who  falls 
on  his  knees  at  the  sight  of  a  drawn  sword,  and  trembles  at 
big  words.  Pistol  and  the  Copper  Csptain,  are,  in  fact,  lions 
compared  to  him.  Nothing  can  be  more  pitiful  than  himself 
and  the  two  courtiers,  who  would  appear  to  far  better  advan- 
tage in  a  pantomime  or  burlesque,  than  in  a  sober  play.  In 
the  end  Eustace  turns  out  as  undaunted  and  heroic  as  Charles 
himself,  and  a  favourable  termination  is  brought  about  by  this 
means.    Shakspere  manages  these  things  better. 

The  plot  is  as  clear  and  simple  as  plot  can  be.  Charles, 
the  cider  Brother  (Mr.  Anderson)  is  a  student  entirely  devoted 
to  his  books,  shut  out  from  the  world  beyond  his  library. 
Eustace  (Mr.  W.  Montague.)  is  a  gay  courtier,  addicted  to 
pleasure,  and  devoted  solely  to  himself.  Lord  Lewis  (Mr. 
Diddcar)  has  an  only  daughter,  Angellina,  (Miss  Vandenhoff) 
who  will  inherit  all  his  wealth,  and  whom  he  is  anxious  to  see 
married,  Brisac,  (Mr.  W.  Davidge)  the  father  of  Charles  and 
Eustace,  is  a  wealthy  gentleman,  who  wishes  to  gain  Angellina 
for  one  of  his  sons.  But  at  Charles  will  hear  of  his  books 
only,  and  as  Lord  Lewis  will  not  marry  his  daughter  excepting 
to  the  heir.  Brisac  wishes  Charles  to  resign  hi*  birthright  in 
favor  of  hi*  brother.  Charles  consents,  and  is  about  to  sign, 
when  he  beholds  Angellina  and  falls  in  love.  Love  opens  his 
eyes,  shows  him  the  value  of  money  and  life ;  so  he  flings 
aside  his  books  and  determines  to  keep  his  birthright.  His 
father  is  indignant  at  the  turn  affairs  have  taken,  and  the  lady's 
father  is  still  more  indignant  at  the  fancied  insult  put  upon 
him  i  but  Angellina  falls  in  lore  with  Charles,  almost  as  soon 
as  Charles  falls  in  love  with  her,  and  defying  her  father  and 
the  future,  flie*  with  bim.  The  denouement  is  lamely  brought 
about,  and  the  incidents  of  Brisac's  apprehension,  at  Lord 
Lewis'*  in»tigation,  is  not  very  pertinent  to  the  story.  Of 
course  all  arc  reconciled  in  the  end,  and  Charles  marries 
Angellina. 

The  acting  was  in  general  good.  Mr.  Anderson  had  a  part 
that  suited  him  exactly  in  Charles.  The  gravity  of  the  scholar 
was  well  put  on,  and  contrasted  capitally  with  the  subsequent 
passion  of  the  lover.  The  scene  where  Charles  is  set  upon  by 
Sustace  and  the  two  Courtiers  with  drawn  swords,  and  de- 
priving Eustace  of  his  weapon  by  a  stroke  of  finesse,  becomes 
the  aggressor  in  his  turn,  was  admirably  acted  by  Mr.  Ander- 
son. This  scene,  however,  would  go  infinitely  better  if  cur* 
tailed  of  half  it*  length.  The  business  of  the  Courtiers  i 
before  the  sword  of  Charlas  and 
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trick*  in  a  cornet  of  the  ittge,  was  repeated  ad  nauseam.  This 
made  the  judicious  grieve.  In  Fletcher's  day,  no  doubt,  thii 
iiort  of  buffoonery  had  its  adrairen,  but  nevertheless  we  do  not 
rind  it  in  Shikipere. 

Miramont,  the  uncle  of  Charlei  and  Eustace,  a  blunt,  cho- 
leric old  gentlemen,  who  loves  learning  without  knowing 
anything  about  it,  is  a  well-drawn  character,  and  was  acted 
with  much  spirit  by  Mr.  Emery.  Miss  Vandenhoff  made  a 
rery  interesting;  Angellina,  and  the  rest  of  the  parts  were 
tolerably  supported. 

The  dresses  were  new,  and  the  scenery  appropriate. 

A  call  was  made  for  Mr.  Anderson  at  the  fall  of  the  curtain, 
when  he  appeared,  accompanied  by  Mist  Vandenhoff  and 
Mr.  Emery. 

HAYMARKtT. 

A  fabcb,  which  seems  to  bear  traces  of  French  origin,  but 
the  scene  of  which  is  placed  in  England  during  some  period  of 
the  Jacobite  panic,  was  produced  on  Wednesday  night  under 
the  titlo  of  the  Three  Cnckoot.  It  is  completely  a  piece  of 
equivoque,  and  not  of  the  newest  kind.  Captain  Dudley 
(Mr.  Howe)  pays  a  clandestine  visit  to  a  young  lady  named 
Alice  (Mrs.  L.  S.  Buckingham),  and  being  concealed  in  her 
by  her  servant,  Dolly  Marygold  (Mrs.  Fitxwilliam),  is 
locked  up  by  her  father,  Colonel  Cranky  (Mr.  Tilbury.) 
j  his  escape  by  a  leap  from  the  window,  he  endeavours 


to  save  the  reputation  of  his  mistress  by  pretending  that 
Dolly's  sweetheart.  Perkyn  PosUethwaite  (Mr.  Buckstone). 
who  has  been  waiting  ouUide  the  house,  is  the  actual  leaper. 
In  the  scenes  which  ensue,  Dudley  attempt*  to  pas*  himself 
off  for  Postlcthwaite,  and  PosUethwaite,  byway  of  reprisal, 
assumes  the  character  of  Dudley.  Some  amusing  situations 
arise,  but,  on  the  whole,  the  piece  lack*  point,  and  in  spite  of 
the  goodness  of  the  acting,  the  verdict  of  the  audience  was  but 
equivocal. 

STRAND. 

A  viRT  amusing  and  smartly  written  farce,  called  Our  on 
the  Loom,  ha*  been  produced  during  thi*  week  with  undoubted 
■ucce**.  It  i*  the  joint  composition  of  Messrs.  Maurice  and 
Benjamin  Barnett. 

The  plot  is  that  of  a  "  fast  man,"  Mr.  Clapperton  Chisel 
(Mr.  H.  Farren)  who  it  married  to  a  lady  named  Parry  (Mrs. 
Leigh  Murray.)  Mr.  Chisel,  disdaining  the  bondage  of 
Hymen,  become*  a  thorough  go-a-head  fast  man  on  town; 
frequents  saloons,  walhalla*.  casinos,  he. ;  drinks,  smokes, 
encourage*  a  moustache,  and  wear*  Joinville  ties ;  ogles 
young  ladies,  and  keep*  a  Derby  book,  gets  bill*  discounted, 
and,  in  short,  accomplishes  or  simulate*  everything  which 
could  initiate  him  In  this  school  of  *'  fastdom."  Sundry  of 
Mr.  Clapperton  Chisel's  bills  falling  into  the  hands  of  his 
uncle,  Mr.  Capias  (Mr.  Turner),  a  member  of  the  legal  eon- 
fraternity,  the  "  fast"  man  is  hunted  from  place  to  place  by 
that  gentleman  and  hi*  emissaries,  and  takes  refuge  in  a 
atrange  house,  where  to  hi*  astonishment  he  find*  his  wife, 
and,  as  he  thinks,  in  a  dubious  position  with  a  certain  air. 
Calico  (Mr.  Hades),  whom  he  finds  with  her.  Suddenly 
Capias  arrives,  but  never  having  seen  his  nephew,  does  not 
know  him.  The  "  fast"  man  discover*  that  the  house  belong* 
to  his  uncle,  and  passes  himself  as  an  admirer  of  his  own  wife. 
This  scene  is  capitally  managed  and  written,  and  produced 
roars  of  laughter.  In  the  end  the  "  fast"  roan  becomes  ac- 
quainted with  an  intrigue  of  bis  uncle,  and  on  the  promise  of 
aecreey  has  his  peace  made,  and  all  hia  bills 

The  farce  was  admirably  acted,  and  will,  no 
a  stock  piece  of  the  establishment. 


•  T.  JAMES'S, 

French  Plays  and  Opera  Comkuje. — On  Wednesday 
last  Mademoiselle  Charton  took  her  benefit  at  this  theatre. 
The  house  was  well  filled,  her  Majesty  the  Queen  and  Prince 
Albert  being  present.  Few  artistes  have  obtained  such  uni. 
versal  and  unanimous  favour  in  England  as  Mademoiselle 
Charton  has  done,  during  the  two  seasons  of  her  engagement 
at  the  French  theatre,  and  we  will  add  that  none  have  better 
deserved  their  popularity.  Both  this  year  and  last  she  baa 
been  the  main-stay  of  the  Opera  Comique ;  night  after  night 
she  has  been  called  upon  to  perform  her  arduous  duties,  and 
she  ha*  never  been  found  wanting  ;  no  plea  of  indisposition, 
which  in  theatrical  parlance  i*  not  unfrcquently  another  word 
for  caprice,  indolence,  or  indifference,  has  ever  disappointed  or 
trifled  with  public  expectation.  This  is  as  it  should  be,  and  is 
equally  to  the  credit  of  the  fair  cantatrice  and  the  manager. 
If  we  add  to  this,  honesty  of  purpose  in  the  fulfilment  of  her 
engagement*,  and  talents  of  a  high  order,  both  a*  an  aclrcat  and 
a  vocalist,  we  shall  have  discovered  tbe  secret  of  Mdlle. 
Charton's  favour  with  the  English  public,  and  thus  account 
for  the  enthusiasm  displayed  on  the  occasion  of  her  benefit, 
aud  the  distinguished  patronage  of  the  sovereign,  and  the 
elite  of  the  aristocracy. 

On  this  occasion  Le  A/oron,  one  of  Aubcr's  earliest  operas, 
was  produced  for  the  first  time  in  England.  The  book  is  by 
Messrs.  Scribe  and  Delavigne ;  and  the  groundwork  of  Urn 
story,  although  of  itself  scarcely  probable,  affords  much 
amusement,  and  is  highly  interesting.  The  dialogue  is  good, 
and  is  enlivened  by  a  tair  sprinkling  of  smart  allusion*  and 
epigrammatic  touches  peculiar  to  the  modem  French  sehools, 
not  remarkable  for  any  great  degree  of  profundity,  not  able 
to  bear  very  close  inspection,  and  not  unfrcquently  more 
impertinent  than  true.  They,  however,  excite  a  passing  smile, 
and  have  been  judiciously  styled  "  la  petite  monnoie  tie 
I'etprU."  We  are  introduced  to  a  wedding  feast  on  the  occa- 
sion of  the  marriage  of  Roger,  the  jl/aro*  (M.  Lac)  with 
Heniiette  (Mdlle.  Guichard);  in  the  mid»t  of  the  rejoicing* 
Roger  and  Baptiste,  a  locksmith,  (M.  Chateaufort)  are  carried 
off  by  Usbeck  and  Rica  (MM.  Nathan  and  Devaux),  two 
Turkish  slaves  in  the  service  of  Abdallah,  the  Turkish  am- 
bassador, who  has  need  of  their  services  to  punish  the  infidelity 
of  his  Greek  slave,  Irma  (Mdlle.  Charton),  and  her  lover, 
Leon  de  Mcrinville  (M.  Killy  Lcroy).  Taken  in  the  very 
act  of  attempting  to  escape,  the  two  lovers  are  destined  to  he 
immured  alive  in  a  grotto  and  left  to  die  of  hunger.  The 
mason  and  locksmith  are  employed,  the  former  to  brick  up 
the  door  of  the  grotto,  and  the  latter  to  rivet  the  chain*  of  the 
unfortunate  victim*  ;  but,  their  work  done,  the  two  workmen 
return  to  Pari*,  and  immediately  take  meatures  to  effect  the 
liberation  of  the  prisoners,  which  is  eventually  done  by  arous- 
ing tbe  mob  and  laying  siege  to  the  ambassador'*  reridence. 
The  two  lovers  are  brought  away  in  triumph  ;  Roger  explains 
everything  to  hi*  wife,  and  Baptiste  has  a  respite  from  the 
trembling  fit  into  which  he  has  been  thrown  by  the  preceding 
event*.  We  are  not  aware  at  what  period  all  these  circum- 
stances are  supposed  to  take  place,  but,  judging  from  the 
costumes,  we  should  say  that  the  fullest  latitude  is  given  to 
the  imagination,  and  you  have  only  to  fix  your  own  epoch. 
The  dresses  of  the  women  are  a  mixture  of  Louis  fifteenth 
and  sixteenth,  those  of  the  men  come  down  to  the  Consulate 
and  the  Empire.  M.  Lac  might  have  been  mistaken  for  an 
Incroyabte  of  the  time  of  the  Directory,  wbilat  M.  Killy 
Leroy's  dresa  reminded  us  of  the  Mouequetmret  de  la  Rein*. 
We  most  also  i 
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dc  surpassed  in  her  own  line.  The  duo  betwct 
Charton  and  M.  Lcroy,  appeared  to  us  worthy  of 
the  lady  acquitted  herself  of  her  part  as  she  always 
the  gentleman  pleased  us  by  his  discretion,  for 


by  the  representative  of  the  Sublime  Porte,  to  which  we  know 
of  no  parallel,  except  in  the  murder  committed  by  the  ex- 
Queen  Christina  of  Sweden,  who  abandoned  a  crown  to  enjoy 
the  sweets  of  literary  repose  at  Rome. 

Auber's  music  is  pleasing  and  pretty  ;  it  is  not  so  elaborately 
finished  as  some  of  his  later  composition*,  but  there  is  a  con- 
tinuous and  delightful  rein  of  melody  throughout.  The 
orchestral  treatment  is  highly  judicious  and  effective,  and  is 
full  of  freshness  and  originality.  Since  the  production  of  this 
opera,  Auber  has  taken  a  higher  flight,  and  by  the  composition 
of  the  Mvette  and  Guslaze  conquered  a  position  in  the  first 
rank  of  our  modern  composers;  but  the  Macon  will  ever 
stand  its  ground  as  a  pleasing  specimen  of  the  composer's  first 
style,  and  possessing  sufficient  merit  of  itself  to  command  our 
wannest  and  unqualified  approbation.  The  principal  melodies 
are  a  most  charming  and  simple  air,  "  Je  suit  en  ta  puissance," 
sung  with  much  tenderness  and  expression  by  Mdlle.  Charton, 
followed  by  a  most  pleasing  romance,  "  Si  tu  savais  combicn 
il  m/aime,"  delivered  with  exquisite  taste ;  the  duo  between 
Messrs.  Lac  and  Chateanfort,  "  Travail  Ions,  travaillons,"  which 
created  much  laughter,  and  is  a  masterpiece  of  dramatic  expres- 
sion ;  and  the  duo  between  the  two  women,  Mesdames  Ouichard 
and  Mancini,  "  Peut  on  vous  demander  ma  voisine  ?  "  which 
was  highly  effective,  owing  to  the  acting  of  Mdlle.  Guichard, 
who  was  excellent  throughout  the  opera,  and  cannot 
be  surpassed  in  her  own  line.    The  duo  between  Mdlle. 

mention  ; 
tt,  but 
could 

note  of  his  in  the  eaiemble.  A  second  hear- 
ing, will,  perhaps,  make  him  more  perfect.  The  act- 
ing was  good  Madlle.  Charton,  who  bad  but  little 
to  do,  did  that  little  so  well  as  to  elicit  the  most  en- 
thusiastic applause.  Madlle.  Guichard  proved  herself  an 
excellent  actress  in  every  respect;  and  Madame  Mancini  was 
good  in  the  small  part  of  Madame  Rrrtrand.  M.  Chatenufort 
created  quite  a  sensation  ;  his  exhibition  of  cowardice  was 
admirably  ludicrous,  and  his  trembling  fits  threw  the  house 
into  convulsions.  In  the  scene  in  which  he  produces  the 
broken  sword  found  by  him  in  the  pavilion  of  the  garden,  he 
quite  took  the  house  by  storm,  and  was  rewarded  by  a  round 
of  unanimous  applause  on  his  exit.  M.  Lac  took  much  pains 
with  bis  part;  his  acting  was  energetic  and  full  of  earnest- 
ness. M.  Killy  Leroy  was  very  imperfect  and  tame  to  a 
fault. 

The  operetta  entitled  L'Etctate  de  Canteens  having  been 
produced  at  the  Olympic,  and  duly  noticed  in  this  paper,  we 
shall  not  enter  into  any  description  of  the  plot  further  than 
testifying  to  its  simplicity  and  interest.  The  poem  is  by 
M.  St.  Georges,  and  the  music  nominally  by  a  Dutch  com- 
poser. M.  Van  dcr  Does,  but  in  reality  by  no  less  a  personage 
than  the  King  of  Holland,  well  known  as  a  liberal  patron  of 
music  and  a  highly  distinguished  virtuoso  himself.  To  whom- 
soever the  honour  be  attributed,  the  music  is  pretty  and 
pleasing,  and  displays  a  good  knowledge  of  scoring  and  a  cer- 
tain degree  of  freshness  and  originality.  The  part  of  Griselda 
was  ably  interpreted  by  Madlle.  Charton,  and  the  melodies 
neatly  and  feelingly  sung,  pleased  us  much  from  their  extreme 
simplicity.  The  part  of  the  poet  Camoens  was  undertaken  by 
M.  Henry  Drayton,  a  gentleman  from  America,  who  has 
already  been  heard  at  the  London  Wednesday  Concerts  at 
Exeter  Hall,  and  at  the  Liverpool  Philharmonic  Concerts. 
M.  Drayton  was  very  nervous,  but  his  acting  was  dignified 
and  natural,  and  time  will  improve  his  naturally-good  voice, 
which  is  a  low  baritone;  and,  considering  that  thtt  waa  his 


' ;  and  with  reason,  li  me  attractions  or 
b  architectural  beauty  of  the  buildings, 
both  far  behind  it,  and  in  this  respect, 
s  charms  which,  even  in  these  days, 
to  travelling,  one  does  not  often  meet ;  it 


first  appearance,  he  got  through  the  music  with  much  credit 
to  himself.  His  accent  is  decidedly  good  for  an  Englishman 
or  American,  but  over  anxiety  betrays  him  more  frequently 
than  would  happen  if  he  were  occasionally  to  forget  his  country 
and  leave  his  pronunciation  to  take  care  of  itself.  He  was 
well  received  by  the  audience,  and  warmly  encouraged. 
M.  Lac  was  the  King  of  Portugal,  am" 
with  feeling  and  energy. 

Madlle.  Charton  was  recalled  twice  dur 
literally  covered  with  bouquets  and  wreaths. 

Mm 


FOREIGN  INTELLIGENCE. 

{.FYtxa  our  osns  C©FTW|>0s<fesjr,) 

Jfauey,  if  arch  12. 
A  ftth  a  twelve  hours',  jolt  in  the  coupe  of  a  diligence,  which  to 
one  like  myself,  accustomed  to  the  velocity  of  rail-roads,  seemed  as 
many  days,  I  arrived  here  on  Sunday.     Nancy  has  been  called 
a  pint  belle  vilte  de  France  ;  and  with  reason,  if  the  attractions  of 
a  town  be  derived  from  the 
Bordeaux  and  Nantes  arc 
Nancy,  moreover,  posicsst 

when  every  facility  is  given  to  travelling,  one  does  not  often  meet  i  it 
is  the  least  anaUeiud  town  in  France.  There  are  no  waiters 
gabbling  in  broken  vernacular,  no  hungry  commissioners  awaiting 
tho  traveller  to  drag  him  a  rebrevsse-poil,  before  ho  has  stretched 
his  legs  in  the  auberge,  into  the  old  churches  and  new  arsenals, 
which  perhaps  he  may  not  be  disposed  to  see  at  all.  The  place, 
with  its  statue  of  Stanislas  and  its  four  gates  and  fountains,  aro 
nevertheless,  really  worthy  inspection,  and  the  Theatre  (I 
am  coming  to  ike  point)  in  the  corner  is  one  of  the  most  beautiful 
for  its  size  I  ever  saw.  The  orchestra  is  excellent,  and  possesses  a 
most  able  conductor  in  M.  Moulin.  It  numbers  thirty-two  per- 
formers in  all — good  musicians  and  correct  executants — a  mini- 
ature edition  of  the  Royal  Italian  Opera  band. 

If  I  sec  or  hear  anything,  tn  voyage,  worthy  of  notice  in  the 
most  remote  and  deserted  town  of  Italy,  or  in  the  more  opulent 
and  crowded  city  of  France,  it  gives  me  pleasure  to  publish  my 
impressions  in  England,  where  every  artist  must  hope  to  arrive  after 
having  passed  the  critical  ordeal  of  tho  Opera  Comique  at  Pari*. 
It  is  pleasant,  too,  to  discover,  as  it  were,  talent  expanding  bko  the 
bud  of  spring  before  the  gonial  rays  ol  the  summer  sun. 

Tho  aJRche  du  jour  stated  that  Auber's  L'Ambattadriee,  with 
a  vaudeville,  were  to  be  tho  eveuing's  entertainment ;  so  that  it 
was  natural  to  one  accustomed  to  the  fascinating  Madlle.  Uhartoo 
to  enter  tho  theatre  with  doubt  and  misgiving.  These,  however, 
speedily  vanished  on  the  entrie  of  Madame  Hur<- Ronaus,  who 
played  Honrietle.  She  is  quite  young— not  yet  twenty-two; 
her  voice  is  a  soprano,  of  sweet  quality  and  unusual  flexi- 
bility ;  added  to  wUich  sho  has  an  expressive  face,  and  b  aa 
accomplished  actress,  perfectly  lady-like  and  natural,  without  the 
slightest  exaggeration  of  manner.  Her  tour hut e  is  symme- 
trical, and  sho  was  parfaUement  bien  msse,  even  for  a 
Frenchwoman.  I  learn  that  sho  is  engaged  here  fat  a  very 
high  salary  for  a  provincial  town)  for  a  year  ;  but  I  have  littlo 
doubt,  before  that  lime  oxpires,  she  will  be  snatched  ut»  by  t ho 
Opera  Comiaue,  and  then,  perchance,  wafted  to  Mr.  Mitchell's 
bijou  ol  a  theatre,  in  St.  James's.  The  husband  of  Madme.  Hure  is 
the  first  bass,  and,  I  am  told,  possesses  considerable  talent ;  but  I 
have  not  yet  heard  him.  With  the  exception  ...t  Madlle.  Leneale, 
who  played  the  aunt  of  Henrictte  with  much  humour,  tho  rest  ol 
the  troupe  is  not  remarkable.  The  principal  tenor  in  the  midst  of 
his  first  air,  ploadcd  •'*»  grot  rhume,"  aa  nn  apology  for  aa  incom- 
petence, so  that  the  opera  was  not  by  any  mean*  played  to  advan- 
tage. Tho  mite  en  tclne  was  as  good  as  could  be  expected  i  and 
as  I  before  staled,  the  orchestral  department  was  all  that  could  be 
desired.  On  Thursday,  a  new  tenor,  M.  Leon,  makes  his  first 
appearance,  and,  no  doubt,  the  pretty  Hure  (Wi)  will  be  in  the 

yWtn>  T.E  B. 


Digitized  by  Google 


THE  MUSICAL  "WORLD. 


169 


MaBamI  MoWTtBIOlo,  with  Santiago,  Madame  Santiago, 
made  their  hrat  appearance  here  M 
Sunday  in  Rossini'*  Bttrhtere.  Old  reminiiccncea  wo-tld  havo 
enured  them  a  warm  reception,  but  (he  imiwesston  thia  talented 
trtmp*  left  behind  them  la»t  year,  created  an  impression  not  eaaily 
effaced.  The  hooae  was  crowded  in  every  part.  Madame  Monte- 
negro's Roaina  is  one  of  her  beat  character*.  Her  tinging  leuon 
and  acenea  with  Barlolo,  (uncommonly  well  acted  and  sung  by 
Bailliui),  were  capital.  Santiago  wat  much  applauded  ai  the  Count 
and  sang  exceedingly  well.  The  beat  of  all  the  part*  I  have  aeen 
Montelli  act  la  Figaro.  He  sings  the  mutie  with  great  apirit,  and 
in  aome  of  the  arenea  ia  really  comic  Madame  Santiago  did  tbe 
old  woman,  a  part  which,  though  tmall,  requires  a  clever  artiste, 
if  only  to  do  justice  to  the  delicious  scene  in  the  third  act. 


arm  bikves.  ' 

(lb  tit  Editor  of  lit  Itutieal  World.) 
Sit,— Can  you  inform  me  in  what  Italian  opera*  Sin 
baa  ever  appeared  ? 

The  only  ones  I  have  heard  of  hi*  performing  iu  are  tbe  Lucia, 
Sonnambmla,  and  Linda  di  Chamouni. 

I  am,  Sir,  your  obedient  servant,  H.  D. 

Athenieum  Club,  March  11,  1830. 

[We  believe  that  Mr.  Reeves  has  appeared  in  many  other 
opera*  in  Italy. — En.  M.  W.) 


MISS  JULIA  ST.  OIOIGB. 

(7b  tit  Editor  of  tit  Mutical  World.) 

Sib^-A*  tho  first  patroniser  of  your  paper,  and  which  I  very 
much  admire,  I  venture  to  contradict  a  very  erroneoua  statement 
you  have  made  in  your  Saturday's  journal  relative  to  Miss  Julia 
St.  George.  You  aay  she  made  her  debut  at  the  Lyceum  in  the 
hland  of  JetetU,  and' is  almost  a  perfect  stranger.  1  ou  must  have 
been  greatly  misinformed  about  this  young  lady.  She  came  from 
Sadler's  Well*  to  the  Lyceum,  and  from  the  Olympic  to  the  above 
theatre,  where  she  played  three  season*.  Last  summer  she  sang  at 
Vaoxhall.  She  haa  been  three  seasons  at  the  Queen's  in  Dublin, 
thrice  in  Edinburgh,  and  has  played  at  all  the  country  theatres  ; 
she  ha*  been  eight  year*  on  the  boards. 

Yours  faithfully.  A 


so  T  a  I  ITALIAN 
(To  tie  Kditor  of  tit  Jtutieal  World.) 

Sib, — As  the  Royal  Italian  Opera  sesscn  is  about  to 
I  am  induced  to  trouble  you  with  a  few  lines  respecting  what  ha* 
been  found  by  myself  and  several  other  frequenters  of  that  estab- 
lishment, to  be  a  great  inconvenience  during  past  seasons.  I  allude 
to  the  present  uncomfortable  sUto  of  the  pit  entrance,  which  is  not 
sheltered,  even  by  an  awning,  from  the  rude  blast*  of  old  Father 
Eol us,  or  the  watery  salutation*  of  the  god  or  goddea*  of  rain, 
(whoever  he  or  ahe  may  be.)  But,  to  speak  seriously,  this  same 
pit  entrance  is  a  great  nuisance,  especially  for  lady  opera  goers, 
who,  on  the  occasion  of  any  unusually  attractive  performance,  when 
the  doors  are  besieged  at  an  early  hour,  are  compelled  to  stand,  in 
evening  costume,  "  Sans  bonnet,  sans  thick  shoes,  sans  everything,* 
exposed  to  the  disagreeable*  in  the  weather,  which  our  changeable 
climate  frequently  presents,  or,  which  is  perhaps  worse,  to  the 
company,  and  sometimes  not  very  polished  remarks  and  observa- 
tions of  the  "  mobocracv,"  who  are  in  the  habit  of  congregating 
a  boat  the  entrance,  without  even  tbe  salutary  (ear  of  a  policeman 

i  awning  might  be  erected  ; 
i  outer  door  should  not  be 
t  once  remedy  the 


before  their  eyes.  Surely,  at  least  an  as 
but  I  mm  at  a  loss  to  understand  why  the  < 
opened  at  an  earlier  hour,  which  would  at 


Apologising  for  intruding  on  your  valuable 
obedient  servant, 


Sir, 
H.  N. 


HOT  XL    EXTORTIONS    |H  PARIS. 

(To  tit  Kditor  of  tit  Mutical  World, J 

Si  a, — From  having  seen  in  all  the  principal  cafe*  In  Paris  your 
valuable  journal,  it  haa  struck  me  that  if  j  on  judge  this  letter  fitting 
a  place  in  vour  columns,  the  statement  it  contains  might  benefit 
oilier  English  travellers. 

It  being  necessary  for  myself  and  my  friend  to  leave  Paris  by 
the  early  train  (or  Lyons,  wc  thought  it  advisable  to  take  up  our 
quarter*  a*  near  the  station  as  possible,  and  accordingly  chose  for 
our  night's  lodging  the  "  Hotel  du  Nord,"  situated  close  to  the 
terminus  of  the  Northern  Railroad.  Having  been  clear!;,  told  that 
the  amount  we  should  have  to  pay  in  the  morning  included  the 
remuneration  to  the  servants,  candle,  &c— in  »hort,all  expenses— 
we  «ere  surprised,  when  leaving  the  house  tho  next  morning,  by 
the  demand  of  a  franc  from  each  of  us,  for  two  inches  of  candle,  and 
tbe  same  amount  for  attendance.  Remonstrance  wa*  vain,  the 
station  bell  wa*  ringing,  we  paid  the  monoy,  and  left.  Hie  deep- 
ing rooms  were  very  bad  .  our  slumbers  were  destroyed  by  damp 
sheet*,  hard  beds,  and  the  attack  of  a  mouosyllabic  insect,  whose 
inelegant  name  must  not  intrude  on  your  euphonious  page*. 

Should  this  meet  the  eye  of  any  who  may  be  in  the  same  aitua- 
tion  that  we  were,  1  hope  they  will  profit  by  our  > 
I  remain,  Sir, 


MOORE'S   PLACI  Rlf  MS. 

plagiarism  tin  STijirtg-tiS&ft- 


i  irAem  t 


ting,  art 


breatkingi  from  a 


Bsaumoht  and  Flstchix  —  Tl*  Lam  of  Candy,  act  ill. 
Kroto.  Nay,  but  hear  me. 
PkU.  More  attentively  than  to  an  oracle. 

sa—at  iVe»  WaV  to  Pay  Old  Debit,  set  I,  scene  it. 
There's  no  •>  ll«Ue 
You  »pe«k,  but  is  to  me  an  oracle, 
Which  but  to  doubt  were  in 

HA!!is5i»-  THt  Guardian,  act  III.,  i 
I  am  loat  in  I 
Which,  If 'twere  made  to  me,  1 1 
At  in  an  i 


plagiarism  tfrt  mrjirrn-Rfrttii. 

At  one  warm  tovtr,  fail  o  f  life  and  bloom, 
Excel i  ton  tktutand  cold  onet  in  tit  tomb. 

Mother  Goose  doe*  not  escape  this 


Dami  Gooat'a  froverbt. 
A  living  dog  I*  better  than  a  dead  lion. 
A  bird  in  the  hand  is  worth  two  in  the  bush. 
Better  a  living  soldier  than  a  buried  general. 

No  bad  pay,  three  thousand  guineas,  for  «uch  work  as  this. 

plagiarism  rfce  jfouirth. 

Where  now  to  Lore  ard  now  to  Alia  given, 
Half  mittrttt  and  half  taint,  thou  hanfit  at  even 
At  data  Mtilina't  tomb  twirl  heil  and  heaven. 

This  is  jo»t  what  Dry  den  said  of  the  Trimmer*  of  the  past 
We  Trimmer'*  are  for  I 

T**jB*J 

plagiarism  the  jponiufirst. 

f sau'/f  /»  '  At  eanlf  may  reptilet  ran, 
T*e  gaunt  make  onet  kalk  Axed  kit  eytt  i 

Bl  hon  —  Giaour. 
A  spirit  yet  unqueU*d  and  high 
That  claims  snd  keeps  ascendancy. 
And  lilt  tit  bird  wkote  pinioni  <j 
fy  tit  gating  make. 


Bat  cannot  fiu  tit  gating  i 
With  other*  quail  beneath 
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^Uagfarfsm  tlx  ^orty-MtonU. 

Fadladbbii,  teke  could  neter  <rake  vp  kit  mind  at  to  the  mm'/i  of  a 
port,  fill  he  knew  Ike  relieiout  sect  to  tckirh  ht  belonged,  KM  about  to  all- 
ium trhotker  ke  Hat  a  Skta  or  a  Loont. 

In  the  course  of  this  encomium,  the  judicious  reader  mus1 
hive  observed  that  I  have  introduced,  in  several  places,  pla- 
giarism** which,  if  examined  by  themselves,  and  without 
reference  to  the  whole  number,  of  which  they  form  units, 
would  be  but  of  little  worth,  and  perhaps  only  slightly  serve  to 
demonstrate  my  theory.  Examined,  however,  in  conjunction 
with  those  of  a  more  glaring  and  obvious  kind,  they  serve  to 
rove  that  even  the  slightest  allusions  of  preceding  writers  have 
en  caught  up  by  our  author,  and  servilely  transcribed  into 
his  hodge-podge.  And  as  those  fine -strokes  of  art  which  give 
to  pictures  their  most  perfeet  finish  and  beauty  are  often  im- 

Ferceptible  to  an  unpractised  eye,  so  these  plagiarisms  to  which 
now  allude  may  seem  to  many  irrelevnnt  and  far-fetched. 
Perhaps  they  will  be  seized  on  by  uncandid  commentators  on 
this  trifle,  as  proof  of  the  weakness  of  the  whole.  But  for  this 
I  care  little.  My  whole  object  is  to  show,  in  as  many  places 
as  I  can.  the  utter  lack  of  originality  of  Mr.  Moore.  And 
minulite  like  the  following  do  so  as  effectually  as  imitations 
far  more  striking  at  first  sight. 

Soothst.— Utalaba,  the  Desfreyr,  note  to  Book  xi. 
To  think,  mdml,  of  robbing  tin  Simorg's  nsst,  cither  for  the  take  of 
drilling  the  eggs,  or  of  poaching  them,  would,  in  a  believer,  whether 
,  be  the  height  of  human  impiety. 


plagiarism  the  jfortjj.iiwrj. 

Tkt  tty  tteaiing  tplmhurt  almott  kid. 

Like  HCOtdt  Salf.tkeatk'd,  beneath  the  dovmcait  lid. 

A  favourite  Eastern  comparison  :— 

8m  W.  JoKtt.—Pcet.  Atial.  Com.  vol.  li.,  p.  4U. 


Obtutut  oculurum  pucliat  sagatit  If 

Ibid,  p.  416. 
Et  scutum  sspecta*  tnscm. 

Cabltlb.— Specimens  of  Arabic  Poetry,  p.  107. 
Sure  Hasl-t'i  potent  spells  were  breath'd 

Upon  thai  wane  /irorrf,  thine  ere. 
For  if  It  wounds  us  thus  wkite  tkeatk'd, 
drawn  'tis  vala  its  edge  to  tty. 

NoTT't  Hafe;,  Ode  lv.,  p.  31. 


The  simile  I 


song  :— 


NoTT's  Hafe;,  Vde  lv.,  p.  31. 
Gin.,  tbe  girl  whose  tmord-kke  eye 
Bids  the  understanding  die. 

1  by  our  early  demigods  of  English 


Siiabshabb. — The  Rape  of  J.ucreee. 
Without  the  bed  her  other  fair  hand  was 
On  the  green  coverlet,  whose  perfect  white 
I  like  an  April  dsisy  on  the  grass, 
rly  sweat,  resembling  dead  of  night ; 
Hot  eyu,  like  marigold*,  had  tkeatk'd  tkeir  h 


s 


Hall's 


light. 


tfast  do 

(lb  be 


the  wantoo-ey'd. 

) 


MISCELLANEOUS. 

Mosical  Union.— Tho  new  members  of  tho  Musical  Union  for 
1850  are  upwards  of  seventy,  and  tho  lecedcrs, 


and  going  abroad,  are  under  twenty  1  This  prosperity  of  tbe  Inst! 
tntinn  is  the  just  reward  of  a  liberal  and  judicious  management- 
Kale  Loder  plays  at  tho  first  meeting  on  Tuesday,  a  compliment 
to  her  talents  she  ha*  reason  to  be  proud  of,  *incc  Mr.  Ella  is 
not  swayed  by  interest  or  private  feelings  in  selecting  artists  for  his 
Union.  Ernst  and  Stcrndalo  Bennett  play  at  the  second  meeting, 
and  Stephen  Heller  and  Halle  daring  the  season. 

New  Vocal  Stabs.— It  it  slated  from  Palermo  that  Made- 
moiselle Anna  Falconi,  well  known  in  Paruiao  musical  circles  under 


the  name  of  Nanny  Boekboltx,  is  cresting  quite  •  sensation  in  Ilea- 
the*  di  Tenda.    A  young  basso,  named  Sebastian  Rouconi,  has 


pohr  under  contribution  lor  matter  lor  their  next  performance 
•riday,  'J2nd  instant).  The  Imperial  Afau  of  the  first,  iho 
n  Sio*  of  the  second,  and  the  Latt  Judgment  of  the  last  of 
composers  are  the  works  selected,  neither  of  them  having 
performed  since  tho  accession  of  Mr.  Costa  to  the  conductor- 


also  mado  a  successful  oV&stf  in  Maria  di  lioiiuu. 

Louis  Sfohb  has  quite  recovered  from  the  effects  of  the  accident 
he  lately  met  with  on  the  ice  at  Caescl ;  he  is  now  enabled  to  follow 
hi*  usual  avocations. 

Ma.  T.  H.  Tomunsom  has  lately  been  giving  tome  soirees,  at 
whieh  several  of  his  vocal  pupils  have  assisted,  giving  promise  ol 
future  excellence. 

I  n  r  Sacbbd  Habmonic  Socibtt  have  laid  Haydn,  Mendelssohn, 
and  Spohr  under  contribution  for  matter  for  their  nest  periormaneq 
(on  Friday,  'J2nd  - 
Lamia  Sio*  of 
these  con 
been  [ 

ship  of  the  Society.  . 

SiOMoa  RoNcom's  second  soiree  oatttcaU  wss  given  on  VTr  edr 
nesday  at  the  Beethoven  Rooms,  as  before.  The  programme  was 
of  the  most  popular  kind,  and  was  varied  popularly.  Bellini, 
Donizetti,  Balte,  Verdi,  Jewson,  Mryerbeer,  Gsbussi.and  Ronconi, 
were  in  the  ascendant.  It  must  not  be  forgotten,  however  that 
Mozart  appeared  once,  and  Mendelssohn  ditto.  So  that,  at  all 
event*,  there  was  a  dash  of  the  classics  in  tho  concert*.  Signor 
Ronconi  wa*  assisted  on  tbe  present  occasion  by  tome  new  hands 
and  some  old  hands.  We  observed  Miss  Durlachcr,  l!  .life's  fair 
pupil,  Miss  Leslie,  Miss  Rooke,  Mademoiselle  de  Vinci,  Miss  Su 
Marc,  and  Mus  Noble,  together  with  the  Messrs.  Halleo,  Toulmin, 
H.  Maplesnn,  Signori  F.  Ronconi, and  F.  Labbchc — two  J'*(Jf), 
which  proved  the  entertainment  was  doubly  strong.  Mr.  P.  B. 
Jewson,  the  talented  pianist,  played  two  pieces  with  excellent 
effect.  Of  the  vocal  performances  we  need  not  speak  i  they 
were  far  above  averago  merit.  Signori  Bellini  tand  P.  Ronconi 
conducted. 

Madame  Somtao.— Adolphe  Adam,  in  a  recent/ctiidefoa,  appears 
to  have  been  much  astonished  at  tho  evergreen  qualities  of  Hdme. 
Sontai',  and  has  put  forth  a  theory  of  his  own.  Ho  says  that  the 
personago  who  i»  now  delighting  the  Paris  public  it  not  the  Madame 
Sonlsg  of  former  day*,  but  Madame  Sontag's  daughter.  Madame 
Sontag,  who  married  young,  bad  a  daughter,  not  only  the  image  of 
her  mother,  but  tho  heiress  to  her  talent.  Tho  daughter,  finding 
that  monoy  matters  were  not  going  on  well  with  the  family, 
declared  that  she  would  re-establish  the  fortunes  of  her  parents,  by 
going  upon  the  stage.  Mr.Lumlcy,  after  bearing  her,  agreed  that  she 
had  all  the  qualities  of  her  celebrated  mother,  with  the  exception  of 
the  prettiye.  It  was  then  settled,  for  the  consideration  of  a  certain 
number  of  English  guineas,  that  the  daughter  should  appear,  not  as 
the  daughter  of  Madame,  but  as  the  cantatrice  herself.  London 
was  fairly  caught  by  the  trick,  and  Paris  is  at  tbe  present  moment 
carried  away  with  the  tame  deception.  M.  Adam  admits  that  his 
idea  of  the  matter  is  liable  to  cavil,  but  cannot  arrive  at  any  belter 
solution  of  the  fact  that  tho  Sontag  of  fivo-and-twenty  years  ago 
should  now  re-appear  as  young  and  as  fresh  as  when  she  last  played 
the  part  of  Hasina  at  tho  Italian  Opera,  in  the  time  of  Charttt  X. 
The  question  is  ono  of  too  delicate  a  nature  to  discuss,  and  no  one 
has  yet  attempted  to  upset  M.  Adam's  theory. 

PamctsVa  Concbbt  Hooss— The  concert  on  behalf  of  Mrs, 
on  by  Mr.  F.  N.  Crouch,  we  have 
World,  took  place  last  evening  In 
was  a  full  attendance  ;  and  wo  trust  Mrs. 
Gcorgo  has  retlised  something  handsome  by  the  proceeds.  The 
programme  wa*  attractive,  and  contained  the  name*  of*ome  of  our 
first  native  artists,  all  of  whom  tendered  their  services  gratuitously. 
Among  others,  we  may  mention  Miss  Kate  Loder,  Miss  BircU, 
the  Mitscs  Williams,  Miss  Bassuno,  Miss  Messent,  Miss  Hansford, 
Mr.  H.  Phillips,  Mr.  Budda,  Mr.  Richardson  (flute),  Mr.  Chattetron 
(harp),  Messrs.  Cooper  and  Patoy  (violin),  &c,  &c.  Messrs.  John 
Koo,  and  Rockstro,  conducted. 

Jbnnt  Likd  at  BaoHswicB.— The  celebrated  songstress  bad 
nigh  been  the  cause  of  a  serious  imatte  the  night  before  ktst  at 
Bruntwick,  where  the  had  given  a  concert.  On  reluming  to  her 
hotel  a  large  concourse  assembled  to  cheer  her,  and  to  beer  • 
serenade,  which  was  proposed  to  be  given  her  by  the  band  of  the 
Hussars  and  choral  societies.  Some  accident  having  delayed  the 
arrival  of  the  terenaders,  the  mob  became  impatient,  and  filled  tbe 


Eliiabctb  George,  «hoso 
already  noticed  in  the  M 
the  above  locale.  There 
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■ir  with  very  uohermonious  vociferations ;  whilst  others,  thinking 
they  had  been  deceived,  and  kept  out  of  their  bed*  for  nothing, 
made  abow  of  attacking-  the  hotel,  and  breaking  the  blindi  and 
window*.  A  party  of  Huasar  officer*  being  inside,  however,  drew 
their  sword*,  and  declared  tbey  would  use  them  should  the  slightest 
aggression  be  made.  This,  it  appears,  frightened  some,  but  exas- 
pe rated  others  ;  and  might  perhaps  have  led  to  very  disagreeable 
consequences  had  not  the  troops  been  called  out,  who,  with  some 
difficulty,  cleared  the  streets.  At  length  harmony  was  restored  by 
the  arrival  of  the  bands,  and  by  the  blonde  Jenny  appearing  at  the 
balcony.  Jenny  Lind  has  since  united  at  Berlin,  where  she  will 
sing  at  some  concerts. 

Msriaasia. — The  committee  of  the  Concordia  Musical  Society, 
•t  Vicuna,  have  presented  a  ailvor  medal  to  M.  Meyerbeer,  one 
tide  of  which  bears  the  likeness  of  the  composer. 

D*evscholx. — This  celebrated  pianist  will  arrive  in  London 
early  its  April,  and  intends  giving  a  series  of  concerts. 

The  DisTiwa  in  I  ivrarooL. — Mr.  Distia  and  hi*  three  sons 
appeared  at  the  Concert  Hall  on  Saturday  evening,  being  assisted 
in  their  entertainment  by  Mia*  MorUtt  O'Connor,  a  young  lady  of 
promise,  and  Mr.  Willy,  jun.,  who  gave  the  accompaniments  on 
the  pianoforte.  The  attendance  has  not  been  so  good  for  some 
■  past,  the  ball  being  crowded  in  every  ttart.  Costa's  terzetto 
none, "  Vanne  a  Colci,"  by  the  brothers  Distin,  waa  beautifully 
rated.  The  fantasia  on  airs  from  the  opera  of  Lucia  di  Lam- 
mxrmoor  and  La  FinHa  del  Jttggimento  by  Mctar*.  Distin,  on  the 
aaa-horn*,  waa  very  effectively  given,  and  waa  folly  appreciated  bv 
the  audience.  Tho  "  Echo  Hunting  Duct  "was  also  given  with 
moch  effect,  and  wa»  repeated  at  the  express  desire  of  tho  com 


pany.  Mia*  O'Connor,  who  possesses  a 
power  and  confidence,  was  very  successf 
O'Shane,"  and,  on  the  piece  being  encore* 
Emigrant,"  which  the  euiur  with  much  p 


•weet  voice,  hut  want* 
il  in  tho  ballad  "  Kate 
I,  substituted  tho  "  Irish 
tho*.    Mr.  Willy,  jun.'*. 


solo  en  the  pianoforte  in  the  second  part  n  as  very  well  executed. 
—Liverpool  Albion. 

Mad* ate  So ag. — A  French  journal  says — "  Two  leaders  of 
fashion,  at  Paria,  the  Prince**  Demidoff  and  the  Princes*  Lieven, 
have  refused  to  allow  Madame  SonlM  to  be  presented  at  their  re- 
ceptione,  on  tho  ground,  that  though  she  is  tho  wife  of  Cour 
and  has  been  an  ambassadress,  she  is  now  a  public  performc 
the  stage,"    We  bclievo  there  are  no  grounds  for  this  report. 


TO  CORRESPONDENTS. 

S.  W.-W'r  shall  be  glad  to  [hear  from  our  oorreepondent.  JAM  is 
aftr-jyt  welcome. 

A  CoxjtaUT  Klacer  had  letter  make  Mi  complaints  ami  Ait  jokes  to 

He  bookseller,  who  per  ha  pi  mag  lUtrn  to  tie  one  and  laugh  at  tie 

otArr,  trilJt  better  relish  than  ourselves. 
B.  L.  (Cheltenham). —  We  do  not  print  music,  or  thou  Id  be  hajipg  to 

oblige  our  eorreepomdent  gratie.    The  eong  eMail  be  notice  I  shortly. 
P.  K.  (Polka).— A  tittle  patience.      We  are  overrun  with  pruning 

matter.    Better  late  than  neter,  especially  reAert  facets  MM**-  than 

J.  fl.'lTfLiverpool).-'^*^  spoken  to  Mr.  U.  and  oar 
scUIJhd  "  all  right "  trAea  the  time  comes. 


ADVERTISEMENTS. 
EXETER  HALL. 

WEDNESDAY  CONCERTS. 

TTTIDNESUAY     EVENING     N  EXT      March    SOU,,    will  DB 

W  held  the  Fifth  Concert  of  (lie  Spring  Series. 

Vocal  PraroaMras:— Mis*  Lucombe,  Miss  R.  Isaacs,  Miss  Lants,  srul 
Mrs.  Au.xvM.ru  NtwTOHi  Mr.  II.  Drayton,  Mr.  Land. and  Mr.  Stal* 
Reeves.  —  Grand  Pianoforte,  Miss  Wool! ;  Solo  flute,  Mr.  Richardson  ( 
Soto  Tramp*!.  Mr.  T.  Harper.  ,  .  .  .  .— 

Tickets.  It.  snd  2t.  •,  Reserved  Seats,  si.  !  Stalls.  7s.  Msy  be  had  of  Mr. 
Jo.;.rTsrA«v,tn.,  si  th.  Ufflc.  of  .be  Conc.ru,  No.  4,  in  fcxeier  HalL«vd 
Of  all  Musiceellers. 


TO  be  Published  by  Subscription 
•« 


Price  Ob* 

EMMANUEL;" 

AX.OKA10RIO, 
By  WILLI*  0  LOVXB. 
Author  of'JER  VSAL  E  M," 


MUSICAL  UNION. 

FIB8T  MATINEE,  Tue.dAy,  March  lt»th,  at  Half-Baa*  Tar** 
o'clock,  WILLIS'S  ROOM*.  Quintet  In  K  flu  minors  Quartet  In  D, 
No.  7.— Mi  in  1 1  Rondo  Capriccioto,  Op.  14, —  \!t»itrlttvhH  ;  Septet,  B  1st, 
Op.  JO,— Beetheeen.  Executsnts  —  Sainton,  DetoeTre,  Hill,  Pistil,  Howell, 
Laisrus,  JarrcU.  and  Uaumaiin.  Pianoforls — Miss  Kale  Lodrr.  Members' 
Tickets  have  been  sent  to  their  respective  residences ;  and  to  prevent  delay  at 
lbs  concert  rooms  it.  it  requested  that  the  subscripdan  be  paid  la  In* 
treasurers,  Cramer  and  Co.,  SOI,  Regent  Street.  J.  Ella,  Director. 

To*  Heeord  of  I  I ',  and  complete  sets,  may  be  had  on  application  to  tb* 
Director ;  gratis  to  members  snd  musical  libraries. 


PIANOFORTES. 

Charles  COVENTRY  invitee  the  attention  of  Profeaeora 
and  the  Public  to  hit  extensive  assortment  of  COT  TAG  E  and  PICCOLO 
PIANOFORTES,  manufactured  of  the  very  best  materials,  which,  for 
brilliancy  of  lone,  combined  with  the  utmost  delicacy  and  durability  of  touch, 
are  unrivalled. 

Pianoforte  Manufactory— 7 1,  Dean  Street,  Soho Square. 


£100  PER  ANNUM  awarded  in  MUSICAL 

PREMIUMS,  by  the  Proprietors  of  "  NovsLLo'a  Part-Sono  Boot." — 
For  th*  Poetry  to  b*  tel.  snd  lbs  conditions,  tee  First  Number,  now  Ketdy 

-Price  Is. 

WOVCUO'I   Part-song   BOOK.    Edited  by 

H     A  new  Musical  Periodical,  on  th*  IJth  day  of  each  Moi 
book  Slid  music  sellers. 


_  O.  Monk. 

nth.    Sold  by  all 


MR.  CREVELLI 

Begs  to  acquaint  his  Friends  and  the  Public  ti.it  bis  Work  on 
THE  ART    OF  SINGING, 
Adspled  with  alterations  snd  sdditions  for  the  BASS  VOICE,  may  be  had  at 
Ml  Reudence, 
71,   UPPER   NORTON  STREET; 
And  at  all  the  principal  Muiicsellers. 


NEW  MUSIC. 


M 


o I.I  QUE.     Six  Melodies  for  the  Violin 

Op.  30,  in  T«o  Bonks,  • 
Do.         Six   bongs,  with  Pisnofort* 
Op.  38 

Singly-"  The  Honved's  Bridt 
"The" 


■  The  Summer  " 
••  The  Cattle  of  Orltadal  * 
"Whither I " 
Three  Sacred  Songs,  from  the  Psalms, 

Pianoforte  Acrompsnlment,  Op.  39 
Singly— "Bless  the  Lord,  O  my  soul  1"  ) 
"  Out  of  the  depths  have  I  cried  "  \ 
"  Una  Thee,  O  Lord!" 
 TheLark's  Song"  a  Canon  for 


with 
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,  Mayer 


Ptager.—tio.  21,  "  ldille  "—Spindler 

22,  "  Vslse  Etude  "— C. 

23,  "Solitude"—  Btuer 
Leeds  (//«.)-"  The  Monsbis  Waltses"  for  Pisoolorte  - 
Krtuluer  Ues.)  —  Duel  for  Two  Violins-Two  Books  —  ewe* 

New  Edition  of  Ewra's  CaUlogue  on  spplicatwn,  gratis. 

y  Ewer  and  Co  ,  78,  Newgate  ■  treat. 


NEW  SONGS, 


YK  WOODS:' 


LET  US  RK  JOYOUS "  PEACE  TO  TURK  i  " 
BENEATH  THY  CAoBMKNTi "  "GAY  LARK;"  "  ADIEU,  YK  ' 
"  NO  FORM  BUT  THINB." 
Tksse  sis  highly  succctsful  tongs,  price  fc.eacb.  wmposed  by  Hekry  Liixij 
snd  John  Asimonr.,  snd  tuiig  in  WALiaaicoc  Luna  a  "  Literary  ana 
Musical  Evening,"  ale  just  published  by 

ADDISON,   AND   CO.,   RIO,   R*K*nt  Street. 
■  They  are  all  distinguished  by  a  melodious  low,  which  must  render  thea* 
general  tavouriUs." — Mneicai  WvrUL 


B 


SIGNOR   AND    MADAME  FERRARI 
EO  to  inform  Uselr  Prlenda  and  Pupil,  that  »«T  lf»Te 

jj  REMOVED  to  their  permsnent  residence.  No.  09,  OPPBR  NORTON 
STREET,  Portlond  Plnce,  wher.  ihey  continue  to  gjv.  l^nstrucuons  in  the 
Culti.ation  of  the  Voice,  snd  the  vsrioui  branches  of  winging.  Their  course 
of  Soring  Classes  it  now  forming.  m  nnnn 

Sisrnor  snd  Madame  Ferrari  hare  a  rseancy  for  one  lady  St  IN-DOOR 
ARTICLED  PITIL. 
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HER  MAJESTY'S  THEATRE. 


The  Tint  App«.r«n«  Of   Mr.' II HI  BEEVES. 

Tin  Nobility,  Subscribers  to  the  Opera,  and  the  Public  ere  respect- 
fully infornetl,  that  an  Extra  Kiobt  will  take  place  on  Thcrbdat 
next,  March  21st,  1860,  (it  being  the  last  night  bat  one  before  Easter,) 
casion  Mr.  SIMS  REEVES  will  make  " 
in  Vmvi'a  Opera, 

E  R  N  A  N  I. 

Eraani    Ma.  8IMS  REEVES. 


Roy  < 
Carlo 


Gomel 

V.  ... 


Elrira 


(*it  Firtl  Appearance.) 
Siokob  BELLETTI. 
Sioitom  LORENZO. 


Mao"  FARODI. 
With  various  Entertainment!  in  the 
n  A.LLX  T    I)  EPAIITPIEWT, 

In  which  Mux.  CARLOTTA  GRISI,  Mtu.  MARIE  TAGLIONI, 
Hmun.  Rosa,  Jiliexkk,   Lamoi  ui  t  x,  Ar-i  nuon,  Fajcaus, 
M.  CuiklK*,  and  M.  P.  Taouont,  will  appear. 
The  Subscribers  are  respectfully  informed,  that  in  case  they  should 
1  this  Extra  Performance,  " 


of  taking  it  in  lieu  of  a  SnUcription  Night. 


,  they  will  hare  the  option 


Applications  for  Boxen,  Sta 
Office  of  the  Theatre,  where  Pit  Tickets 
price  10*.  CJ.  each. 


to  be 
■  bo  obtained  as 


PRINCESS'S    CONCERT  ROOM. 

OR  AND 


A GRAND  CONCERT  (Vocal  au 
place  at  the  above  Rooms,  on  Pridat  1 
proceeds  of  which  are  to  be  applied 

For  the  Benefit  of  Elisabeth  George, 

the  particulars  of  whose  heartless  desertion  by  Crouch,  the  Composer,  have 
fully  appeared  In  the  public  prints,  at  which  the  following  artistes  hate  kindly 
promised  their  assistsnce : — 

Vocalists;— Miss  Messent,  Miss  Ransford,  Miss  Batsano,  Mrs.  John  Roe, 
Mlsi  Knotty,  Miss  Leslie.  Mitt  Mscnamsra,  and  Miss  Pyne;  Mr.  Sporle,  Mr. 
P.  Bodda,  Mr.  T.  Williams,  Mr-  P.  Smith.  Mr.  Binge,  and  Mr.  Ransford. 

Instrumentalists:— Piano.  Miss  Kate  Loder;  Diatonic  Flute,  Mr.  Richard- 
son; Hsrp,  Mr.  Frederick  Cbattcrton;  Viglin,  Mr.  Patey  i  Concertino, 
Mr.  G.  Case. 

Conductors — Mr.  John  Roe,  and  Mr.  Uocxsrn 
The  Concert  la  commence  at  Bight  t'cloeh  prteittU. — Entrance  In 
Cattlt  Stmt,  Oifterd  Slrttl. 
Tickets,  »r.  CJ.  t  Reserved  Seats,  it.  <U. ;  to  be  had  at  the  principal  music 

«t£[tkk?t,  Jl^«.^       wti  'nd  01  u' 


HANOVER 


SQUARE 

S.  H.  the, 


ROOMS. 


Bbrnraud  moliques 
take  place  on  Wm.m  mu,  the  20th  March. 
Programme  : — Heethoven's  Quartet,  in  K.  Op.  S9;  Spohr's  Quartet,  In  B, 
Op.  61  ;  Bach's  Adagio,  Fugue,  and  Bourree,  for  the  Violin  ;  Molique's  Trio, 
for  Pianoforte,  Violin,  and  Violoncello,  Op.  27  ;  Molique's  Three  Melodies, 
2nd  Book,  Violin  and  Pianoforte ,  Three  German  Song.,  by  r.ckert.  Lindblad, 
— I,  * 
s:  -  Madame  Schloss,  Messrs,  Sterndale  Bennett,  Alfred  Mellon, 
,  Pialti,  and  Moliquc. 

To  commence  at  Eight  a'elfk  precisely. 
Family  Tickets,  to  admit  Three  Persona,  One  Guinea ;  Single  Tickets, 
Half-a-Gulnea;  to  be  had  of  Messrs.  Cramer  and  Co,  Regent  Street 
Ewer  and  Co.,  Newgate  Street;  and  B.  Molkiue,  9,  Houghton  Plact 


J.  BlcuiUt  .Veer  pUttful  Ballad,  2s.  In'., 

"SPINNING  JENNY," 

vyow  Hinting  snik  the  create. t  amccaas.  lent,  poa 

a    upon  receiving  Thirty  Stamps,  at  R.  AXDRXWa'  " 


ROYAL   ITALIAN  OPERA, 
LA*5 


DER  FREISCHUTZ 

Ox  TUESDAY,  THURSDAY,  ajto  SATURDAY. 

T  Grand  Optra  of 

DER  FREISCHOTZ 

having  been  honoured  with  the  distinguished  approbation  of  the  Subscribers 
snd  the  general  commendation  of  the  Musical  Amateurs  present  at  the 
representation  on  Savurdav.  it  will  be  repeated  on  TUESDAY  NEXT, 
March  19th.  on  THURSDAY.  March  Slat  (an  Extra  Night),  and  oa 
SATURDAY.  March  23rd,  being  lbs 

LAST   NtCHTS   OF   PiRFORMANCC   IIFORC   E  *  ST  LP., 

-      -      .      Madame  CASTELLAN, 
AnnetU       a  Maden»ieelle  VERA. 

Giulto  -      •      -        Signor  ENRICO  MARALTI, 

Chilisno      ...       Monsieur  MASSOL, 
Cuno         -         8ifner  ROM  MI. 

L'go  Signor  l.UIGI  MEt, 

Eremlu      •      -      -    Signor  GREGORIO, 
Zamiel      ....        Monsieur  DOER  I  NO, 

 Herr  FORMES. 

of  the  Music,  and  Conductor,  .  Mr.  COSTA. 


Subscribers  for  the  Season    will   have   the    option  of  paying  their 
Subscriptions  in  advance  (as  heretofore),  oc  by  Monthly  inrtalmems. 
The  Terms  msy  be  obtsined  st  the  Itox  Office  of  the  Tb< 


Hsrt.street 

o'clock. 


and  Bow-street},  which  is  open  daily, 


the  Theatre  (corner  of 
from  Eleven  till  Five 


ROYAL   ITALIAN  OPERA, 


01 


EXTRA  NIQHT. 
NEXT  THURSDAY,  MARCH  Slat 

THURSDAY    NEXT,    March   Slat,    Will  be 

WEBER'S  Grand  Opera, 


The  Principsl  Characters  by 
Madame  CASTELLAN,  Madlle.  VERA,  Signor  ENRICO  MARALTI, 
Monsieur  MASSOL,  Signor  ROM  MI,  Signor  MEI,  Signor  ORKGORIO, 
Monsieur  DOERING,  and  Hot  FORMES. 

Tickeu  for  Boxes,  Stalli,  or  the  lit,  may  be  taken  for  the  Night  or  Season, 
at  the  Box  Office  of  the  Theatre. 


SACRED  HARMONIC  SOCIETY. 

EXETER  HALL. 

Conductor      .  .  .      Mr.  COSTA. 

NEXT  FRIDAY,  March,  SOnd,  Spohr'B  "LAsTT  JUDGMENT," 
Mendelssohn's -' LAU  DA  SION,"  and  Haydn's  THIRD  SERVICE. 
Vocalists— Miss  Birch,  Miss  Dolby,  Mr.  Lockey.  and  Mr.  H.  Phillips. 

Tickets,  Sr.,  it.,  and  10*.  OA,  at  6,  Exeter  Ball ;  or  of  Mr.  BowLgr,  S3, 
Charing  Cross. 

Handel's  "MESSIAH"  will  be  performed  on  Wednesday,  March  27th  ; 
and  Mendelssohn's  "  ELIJAH  "  shortly  aAcrwards. 

DISTINS'  CONCERTS. 

TUTR.  Df STIN  and  sons 

JUL   the  following  Towns:— E 
2  lit  i  Leeds,  22nd  March. 

Vocalist 

Pianist 
Diatln'a  Amateur 
Quartettes,  &c,  at 
Leicester  square. 


Miss  M.  O'CoNMOR. 
Mr.  J.  Wiilt. 


'rimed  sod  Published,  for  tbs  Proprietors,  at  the  "Nassau  Steam  Press," 
by  Wiluam  SrsMcEB  Jomksom,  oti,  St.  Martin's  Lane,  in  the  csrisb  of 
St.  Martin's  in  the  fields.  In  the  County  of  Middlesex  where  all  coeaeiuat- 

cattona  for  the  Editor  are  to^be  addressed,  peat  paid.  1 
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SATURDAY,  MARCH  23,  1850. 


STEPHEN  HELLER. 

Tub  papers  on  the  genius  and  composition!  of  this  accom- 
plished and  admirable  musician  have  been  unavoidably  laid 
aside,  to  make  room  lor  the  Italian  Opera  notices  and  other 
matters  of  more  immediate  if  not  of  greater  interest.  In 
answer,  however,  to  numerous  inquiries  that  have  reached  us, 
we  beg  leave  to  assure  our  readers  that  it  is  our  intention  to 
continue  them  immediately.  A  paper  is  already  in  type,  in 
which  the  Art  de  Phraitr  and  other  works  of  M.  Stephen 
Heller  are  elaborately  investigated.  This  will  positively 
appear  in  our  next. 

HER  MAJESTY'S  THEATRE. 

At  each  of  the  three  performances  since  our  last  Mr.  Lomley 
has  presented  a  novelty  to  his  subscribers  and  the  public. 
This  is  good  management,  and  can  hardly  fail  to  produce 
successful  results. 

On  Saturday  Medea  was  repeated.  We  have  little  to  add 
to  our  criticism  of  the  opening  night.  Parodi's  improvement 
,  which  proved  that  her  performance  on  Tuesday 
t  one  of  those  chance  inspitations  that  somc- 
to  mediocre  artists.  All  the  fine  points  we 
noticed  in  our  last  were  again  prominent,  besides  a  more 
general  excellence.  The  trying  scene  of  the  invocation  did 
not,  on  this  occasion,  exceed  the  physical  force  of  Mdlle. 
Pared  i.  But  we  think  it  a  pity  that,  in  the  last  scene,  she 
has  to  sing  so  far  away  from  the  audience,  where,  bad  ahe 
twice  the  power  of  voice,  ahe  could  scarcely  make  herself 
heard  with  effect.  Moreover,  we  object  to  the  dragon  upon 
whose  sides  Medea  is  borne  into  the  clouds.  It  is  no-classical, 
nmythological,  un-everything  that  it  ought  to  be.  Ask  the 
learned  editor  of  the  Opera  Box,  who  will  tell  you  that  Medea 
makes  her  escape  in  a  chariot  given  her  by  the  sun— drawn, 
so  doubt,  bv  hypogriphs. 

Madame  Giuliani  was  in  better  voice,  and  sang  belter  than 
on  the  first  night.  Bellctli  was  careful,  correct,  and  efficient, 
as  usual,  and  Signor  Muhclididhis  best  to  acquire  importance 
in  the  music  of  Gianone.  Signor  Mirheli,  however,  is  too 
little  a  man  for  so  great  a  hero  (though  Jason,  by  the  way  ,  was 
a  very  rquivocul  Aero  according  to  the  modern  acceptation  of 
the  word),  and  his  action  is  too  pompous  aid  redundant  for 
bis  stature.  This  comes,  a»  we  have  already  said,  from  his 
French  education.  Duprcs  himself,  the  king  of  his  school, 
was  eminently  given  to  superfluous  gestures.  Signor  Michelt 
ho*  bem  roundly  pummelled  by  all  the  papers;  but  wel'iink 
the  powder  and  shot  of  our  valiant  contemporaries  of  the  firry 
pens  miabt  have  ain.ed  at  a  higher  mark.  Signor  Michrli  was 
■carcely  worth  so  many  hard  knocks,  in  the  shape  of  words. 

Medea,  as  we  have  said  bclote,  can  n 
lanty.    Its  day  is  dead.  Nevertheless, 
•era  Madlle.  Parudi  in  the  part,  which 
I  of  great  jucccss. 


in  tne  snape  01  worus. 
never  regain  ts  popu- 
is,  we  are  glad  to  have 
lick  has  been  to  her  a 


Lei  i/etamorpkotet  has  confirmed  our  first  impressions 
Carlotta  Grisi  never  achieved  a  greater  triumph,  and  M.  Pau 
Taglioni  never  succeeded  so  well  in  carrying  out  a  happy  idea. 
Let  Meiamorphoirs  is  a  little  faery  drama  of  an  interest  quite 
human.  True,  no  other  than  Carlotta  Grist  could  have  em- 
bodied the  imaginary  sprite  with  such  a  happy  mixture  of 
reality  and  ethereality  (real-reality  and  ether-reality).    In  her 


hands — or,  shall  we  any,  in  her  feet — the  many-figured  sprite 
ia  on  ne  ptmt  pin*  fascinating  and  irresistible.  That  Carlotta 
waa  a  perfect  actreas,  as  well  aa  a  dancer  wholly  without  a 
rival,  we  have  all  along  known  and  said ;  but  that  her  panto- 
mime was  so  plastic— so  capable  of  infinite  mctamorphores,  or, 
not  to  borrow  a  word  from  M.  Taglioni,  transmogrificattous — 
we  have  hitherto  not  had  reason  to  chronicle,  although  we 
knew  it  instinctively.  Who  can  look  at  Cailotta's  face  and  not 
at  once  own,  that  as  many  emotions  can  be  expressed  by  its 
exquisite  and  varying  play  of  features  as  evolutions  by  her 
small  and  twinkling  feet.  Perhaps  of  all  the  metamorphoses 
in  the  Metamorphotet,  we  prefer  that  of  the  "  rustic  coquette." 
which  auits  Carlotta'a  face  and  figure  to  the  life.  Shelley's 
simile  of  an  "  unbodied  joy,"  can  alone  do  justice  ia  language, 
to  this  airy  and  inimitablo  assumption. 

The  ballet  received  a  reinforcement  on  Saturday  in  the 
person  of  Marie  Taglioni-no  longer  "little  Marie,"  but 
"  tall  Marie,"  no  longer  pretty/  Marie,  but  "  handsome 
Marie."  Marie  is  now,  indeed,  aa  comely  a  lass  a*  ever 
stirred  np  a  fire  in  the  heart  of  an  enthusiastic  youth.  The 
first  thing  she  ever  dsnced  in  London  — in  1847,  when  she 
was  barely  sixteen—was  the  Pat  d*  RatArti,  in  her  father's 
first  London  ballet  of  Rotida.  Every  one  will  remember 
how  the  then  *'  little  Marie"  won  the  honoura  of  the 
evening,  even  in  the  presence  of  another  dibitante,  the  ac- 
complished Rnsati.  She  did  win  them,  and  she  wore  them 
well,  and  she  has  kept  public  favour  ever  since,  and  is 
likely  to  keep  what  she  has  got,  and  add  a  great  deal  more 
to  it.  We  have  too  often  described  the  excellencies  of 
Marie  Taglioni  to  make  it  r.ecessary  that  we  sh  <uld  de- 
scribe them  now.  Suffice  it  that  she  has  gained  additional 
tplcab,  which,  added  to  all  the  other  commcndahlc  point* 
of  ber  execution,  ensured  the  usual  warm  reception  from 
her  many  admirer*.  The  revolving  step  was  the  signal  for 
the  loudest  plaudits,  aa  of  old. 

Oo  Tuesday  Signor  Lorenio,  the  new  baritone,  made  his 
debtl.  in  Verdi's  tuite  de  brmtt,  in  thrre  acts,  Nimo-Katmeeo. 
Of  Signor  Vrrdi's  music  we  have  only  to  say  that  we  dislike  it 
more  than  ever.  Of  the  new  singer  we  have  a  more  agreeable 
impression.  Signor  Lorenxn  de  Motitewerli  hit  a  tall  and 
imposing  figure,  a  good  stage  lace,  half  l.i-t.len  under  a  mag- 
nificent black  beard,  and  a  manly  grace  or  deportment  that  at 
once  placed  him  on  good  terms  witn  the  audirnce.  He  played 
Ninus,  and  looked  every  inch  a  kintt;  indeed  we  doubt  whrther, 
from  all  we  have  read  of  him  of  Babylon,  in  Justin  and  other 
historiographs,  the  Assyrian   an  believer  was  of  eoroelier 
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mould  than  Lore nso  de  Montemerli.  Rut  in  his  gestures  and 
his  recitative  voice,  Signor  Lorenzo  occasionally  recalls  Tum- 
burini — the  young  Tamburini — to  our  memnry.su  strongly 
that  we  frequently  asked  ourselves  how  it  could  be — since  (he 
debutant  in  seemingly  a  ynung  man,  and  could  not  have  had 
occasion  (this  being  his  first  visit  to  England)  to  study  the 
great  actor  and  singer  whom  he  at  times  so  much  resembles. 
As  an  actor  Signor  Lorenzo  exhibits  much  that  is  to  be  ad- 
mired amidst  much  that  may  be  criticised.  The  general  im- 
pression, however,  is  decidedly  favourable.  Signor  Lorenzo 
exhibits  a  great  deal  of  energy,  and  is  by  no  means  deficient  in 
passion.  He  sometimes  even  approaches  the  highest  impres- 
siveness  by  means  of  action  and  lo  >k  combined.  Witness 
his  altitude,  and  the  vacant  dismay  stamped  upon  his  phy- 
siognomy, when  the  crown  is  stricken  from  the  head  of  Kinus 
in  the  obstreporous  finale  to  Act  II.  His  passion  was  best 
shown  in  the  dismal  duo  with  Abigail,  when  the  crown- 
smitten  monarch  is  crushed  under  the  heavy  weight  of  his 
despair.  His  energy  came  out  in  the  alter  scenes,  where, 
having  expiated  his  transgiessions,  he  imagines  to  have  con- 
ciliated the  angry  and  circularly-revolving  gods.*  The  voice 
of  Signor  I  orenzo  is,  we  have  pre-said,  a  baritone.  Its  tone 
is  very  pleasant  and  a  certain  softness  is  about  it  which 
delights  th-  ear.  In  power,  however,  it  is  wanting,  and  rke 
in  flexibility  ;  but  much  of  this  may  be  laid  to  what  a  con- 
temporary boldly  stiles  "  the  nervousness  incident  to  a  first 
appearance."  We  shall  look  with  confidence  to  future  pro- 
gress. Meanwhile  Signor  Lorenzo  was  received  with  high 
favour,  was  recalled  several  times  ('it  maintet  repruee") 
during  the  evening,  and  his  succ«ts  was  unquestionable. 

The  proud  and  perverse  Abigail  (how  is  it  that  Jentmet  it 
ehambre,  in  after  times,  came  to  be  familiarly  styled  Abigails  ?) 
was  impetuously  personated  by  Madame  Parodi,  who  in  irore 
than  one  of  the  scenes  displayed  a  vigour  and  dramatic  in- 
tensity which,  if  they  do  not  ultimately  make  her  a  great 
tragic  lyrist,  ought.  Madame  Giuliani  was  the  soft  Fenena 
and  was  encored  in  the  air  of  the  ultimate  scene.  Who  has 
forgotten  that  it  was  in  this  part  Corbari  made  her  fiist 
appearance  in  London,  at  Her  Majesty's  Iheatre,  in  the 
season  of  1846,  Balfe's  first  year  of  conductorship  ?  Who 
has  forgotten  that  it  was  in  this  air  Corbari  obtained  her  first 
applause,  her  first  encore  ?  The  "  best  of  teconde  d»nne."  a* 
the  Alnenceunx  styles  hci — the  "  Queen  of  teonde  done,"  as 
the  Timet  calls  her — the  "  most  charming  of  tecutide  doune," 
as  every  body  called  her,  and  as  we  called  her  ourselves,  until, 
at  Dublin,  we  saw  her  play  the  heroine  of  Lucia  di  hammer - 
tnoor,  as  we  never  saw  it  played  before,  and  heard  her  sing 
the  music,  as  we  never  heard  it  sung  before  (we  make  no  ex- 
ceptions), which  caused  us  to  acknowledge  in  her  one  of  the 
most  accomplished  of  prime  d>nne,  second  no  longer— the 
"  best  or  teconde  donne,"  the  "  Queen  of  teconde  donne,"  the 
"  most  charming  of  teconde  donne,"  was  then  in  her  eighteenth 
year.f  and  inspired  the  audience  wiih  that  delightful  feeling 
which  youth  and  beauty  and  great  promise  combined  have 
never  failed  to  create  in  civilised  n.inds.  Mad.  Giulaui  was 
not  precisely  Am  ilia  Corhari,  but  she  was  a  very  good  Fet.ena, 
nevertheless,  and  gave  general  sutisf  iction. 

Her  Majesty  and  Prince  Albert  were  present  on  this  occa- 
sion, and  headed  a  list  of  aristocracy  and  fashion  that  made 
the  theatre  look  unusually  brilliant. 

Tie  Qn  en  n  wain,  d  lor  tie  ha  let,  and  as  will  ns  Prince 

A I  •  -ri ,    ijK-ndli  miiIn    i  j«f    Hm>    e  Bj*  tittd  d..iw  g  id 

.  .. 

»  I"  , 
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the  incomparable  Carlotta  Grisi,  who,  if  possible,  was  more 
tpirituelle"  agile,  graceful  and  enchanting,  than  before. 

00  Thursday,  an  extra  night,  Ernani  was  given  for  the 
first  appearance  of  Mr.  Sims  Reeves,  an  event  of  no  ordinary 
interest,  the  house  was  exceedingly  full,  and  there  was  evi- 
dently great  curiosity  and  strong  feeling  excited  to  witness  the 
rentree  of  the  celebrated  English  tenor  on  the  stage  of  Her 
Majesty's  Theatre,  (rom  which  he  had  so  suddenly  and  un- 
accountably vanished  last  season,  after  making  his  dibit  in 
Linda  di  Chamouni.  Why  Mr.  Sims  Re  ves  quitted  Her 
Majesty's  Theatre,  we  do  not  exactly  know ;  and  knowing, 
perhaps,  we  should  not  tell,  since  the  public  has  nothing  to 
do  with  the  matter.  It  will  be  much  more  interesting  to  our 
readers  to  read  of  the  unquestionable  success  achieved  by  onr 
popular  countryman. 

The  reception  accorded  to  Mr.  Sims  Reeves  was  enthusiastic. 
Hands  clapped,  hats  and  kerchiefs  waved,  and  throats  voci- 
(■  rated.  Every  species  of  active  demonstration  was  evidenced 
in  favour  of  our  *'  own  dramatic  tenor,"  who  continued  bowing 
his  acknowledgments  for  several  minutes.  Nothing  could  be 
more  unanimously  boisterous,  nor  could  anything  more 
plainly  exhibit  the  position  in  which  Mr.  Sims  Reeves  stands 
before  the  London  public. 

If  Mr.  Sims  Reeves  chose  Ernani  for  bis  re-appearance,  we 
can  hardly  compliment  him  on  the  choice.  We  think  he 
might  have  found  some  opera  more  abounding  In  lune,  and  in 
which  the  fine  quality  of  his  voice  would  have  a  wider  oppor- 
tunity of  display. 

if,  on  the  other  hand,  he  aimed  at  exhibiting  his  dramatic 
powers  rather  than  the  excellence  of  his  singing,  he  could 
hardly  have  selected  a  part  more  favourably  adapted  for  that 
purpose— for  which,  however,  be  has  Victor  Hugo  and  not 
Verdi  to  thank.  Re  this  as  it  mav,  Mr.  Sims  Reeves  pro- 
doced  an  extraordinary  sensation  in  Ernani.  He  was  in  great 
voice,  and  sang  with  unusual  energy  and  dramatic  feeling. 
His  first  cavatina,  "  Come  rugi»ds  al  cespite,"  was  rendered 
with  intense  expression,  and  brought  down  the  loudest  ap- 
plause. In  the  cabaletta  he  managed  the  pianos  ami  forte* 
with  the  best  effect.  The  delicacy  and  purity  of  his  singing 
in  the  duet,  "Ah!  morir  potessi  adesso,"  (with  Elvira,) 
evoked  a  unanimous  encore,  maugre  the  absence  of  all  kind 
of  merit  in  the  composition.  In  the  two  "  grand  "  fit  ales  to 
the  first  and  second  acts,  Mr.  Sims  Reeves  displayed  all  that 
breadth  of  style,  power  <>f  voice,  and  manly  vigoui,  for  which 
he  has  been  celebrated.  The  audience,  pleased  beyond 
measure,  npplaudi  d  to  the  echo,  and  recalled  the  singer 
vociferously.  The  greatest  hit,  however,  during  the  perform- 
ance was  in  the  last  scene,  where  the  composer  has  given  a 
sentimental  passage,  d  la  Bellini,  to  the  tenor,  followed  by 
an  important  and  noisy  trio,  the  whole  concluding  with  an 
elaborated  death  scene.  Mr.  Sims  Reeves  acted  and  sang 
with  decided  power  in  this  scene,  thus  finishing  a  Very  excel- 
lent performance  with  a  climax  which  set  the  seal  upon  it  and 
confirmed  the  singer's  triumph  beyond  all  doubt. 

Thus  an  important  event  in  the  season  terminated  most 
prosperously.  Mr.  Lumley  has  now  no  reason  to  complain  of 
his  strength  in  the  tenor  department.  With  Gardnni  the 
graceful,  Calznlari  the  flexible,  and  Sims  Reeves  the  energetic, 
he  will  be  able  to  satisfy  the  most  exacting  habitue*  of  stalls 
and  boxes. 

•Mil II,-.  Parodi's  Elvira  was  full  of  good  points,  although  an 

unequal  p  rl  ro  auce.  In  the  fii-'air,  ■•  Err.iiii  inv  ilarmi," 
•  e     *li  'tint   a  great      eul   fir     ilirt   <ti,-r-    cle  ,rile»s  i"    1 1  it- 

1  ii  i  -  i, .11,  u  In  the  I  i  t  iiiu  -lie  wa-  h  glily 
dramatic  and  earnest  and  obtained  a  round  of  hearty  applause 
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at  the  point  when  she  throw*  herself  into  ihe  arms  of  the 
devoted  Ernani.  We  scarcely  admired,  however,  her  ruth  upon 
the  *tage  at  the  commencement  of  this  lively  trio.  It  wa« 
overdone. 

Nig.  Lorenzo  was  Carlo,  and  again  looked  every  inch  a 
king,  and  when  in  the  catacombs  he  appear*  an  emperor  elect 
—be  looked  every  inch  an  emperor.  Some  of  his  recitatives 
were  delivered  with  great  emphasis,  but  he  did  not  make  so 
much  effect  in  the  air  in  the  catacomb*  (the  only  one  allotted 
to  Carlo)  as  we  anticipated.  His  voice  sounds  more  powerful 
in  declamation  than  in  singing.  We  remember  that  this  air 
(although  transposed  — a  matter  of  very  small  consequence 
to  Verdi's  music,  by  the  way)  was  the  great  effect  when 
Alboni  played  the  part  at  the  Royal  Italian  Opera,  and  even 
Superette1  in  1847  made  an  impression  in  it.  Sig.  Lorenzo, 
however,  fully  confirmed  the  favourable  opinion  derived  from 
his  first  appearance,  and  will  prove  a  decided  acquisition  to 
Mr.  Lumley's  troupe. 

Belletti's  Silva  was  as  satisfactory  as  everything  ho  attempts. 
His  first  air  was  encored.  It  is  quite  a  treat  to  hear  a  singer 
to  invariably  correct,  paina-takiiig,  and  efficient,  as  Signor 
Belletti. 

The  band  went  better  than  we  could  have  supposed.  Sec 
what  it  is  to  have  a  first  rate  conductor,  like  Balfe,  always  at 
his  post  and  thoroughly  accomplished  !  The  advantage  is  in- 
calculable. The  chorus,  buth  in  Ernani  and  the  other  nsitt  de 
bruit*  of  Signor  Vrrdi,  is  not  strong  enough  for  his  peculiar 
■tyle  of  instrumentation  ;  but  in  the  unison  tune,  "  O  sommo 
Carlo,"  which  is  quite  out  of  keeping  with  the  words,  the 
chorus  followed  the  orchestra,  and  obtained  an  encore. 

At  the  fall  of  the  curtain,  Madlle.  Parodi,  Signor  Belletti, 
and  Mr.  Sims  Beeves,  came  forward  twice.  A  call  being  then 
raised  for  "  Reeves,"  that  gentleman  reappeared  alone,  and 
was  cheered  for  several  seconds. 

Tbe  Metamorphoses  followed,  and  the  usual  enthusiasm  was 
created  by  Carlotta  Grisi's  performance.  Marie  Taglioni  again 
introduced  her  Pa*  de  lSott'eres.  The  ballet  is  fast  regaining 
the  bold  it  was  wont  to  exercise  upon  the  habit*/*  of  Her 
Majesty's  Theatre.  The  house  is  no  longer  half  vacated  at  the 
conclusion  of  the  opera,  as  during  the  Jenny  I.ind  furore, 
but  the  very  last  of  Cartotta'a  fejts,  where,  in  the  costume  of  a 
IJoutqmetaire,  she  fights  with  Karl  (M.  Taglioni),  finds  boxes 
and  stalls  crowded  with  delighu-d  spectators. 

Next  week  being  Passion  Week  the  theatre  will  be  closed. 
The  week  following,  however,  Madame  Sontag  makes  her 
rentrie,  as  Norina  in  Don  Patquale. 

To-night  Ernani  is  repeated,  and  the  new  dancer,  Madlle. 
Ferraris,  makes  her  dibut  in  a  pa$  between  the  acts.  Being 
Saturday  night,  we  suppose  Mr.  Lumley  will  cut  out  an  act 
of  the  opera,  to  conciliate  the  views  of  the  Lord  Chamberlain, 
who,  we  hear,  ha*  been  very  particular  of  late.  It  would  be 
•  pity  to  cut  so  beautiful  a  ballet  as  Let  Uetamorphete*  when 
the  abundant  superfluities  of  Signor  Verdi's  music  so  evi- 
dently court  the  pruning-knife.  Let  Balfe  look  to  this  if  he 
value*  hi*  reputation  as  a  roan  of  taste. 


CARLOTTA  GRISI. 

Thi  success  of  this  admirable  damevse  in  the  new  ballet  of 
let  Metamorphose*  has  been  so  decided  that  the  "  great 
pre**"  has  unanimously  accorded  a  second  review  of  the  per- 
formance.   We  republish  a  few  of  the  notice*. 

(From  the  Morning  Herald.) 
^^TTie  new  bsUet  was  f*)C*IV»4  upon  its  second  performance  with  the 


otherwise,  for  Csrlotts  Grist,  in  whom  tb*  Interest  Is  entirely  lodged,  I* 
more  than  capable  of  sustaining  the  responsibilities  thus  devolving  upon 
her.  She  dances  supremely,  and  Individualises  the  several  characters 
which  she  s>sumea  in  this  fsntastie  invention  with  an  histrionic  ability 
that  places  her  high  among  the  few  who  arc  entitled,  par  excellence,  to 

{Prom  the  Morning  Post.) 

"Carlotta  Oris!  more  thsn  confirmed  her  high  reputation  and  the 
addition  which  she  had  made  to  it  on  tbe  first  night.  Her  performance 
of  the  Sprite  was  in  the  purest  taste  of  perfect  comedy.  It  was  a  union 
of  histrionic  and  saltatory  srt  which  was,  perhaps,  never  before  achieved 
In  the  same  degree.  Marie  Taglioni  was  introduced  for  ths  first  time  this 
season.  Her  reception  was  enthusiastic,  and  she  fully  justified  its 
warmth.  She  executed  s  pnt  sfut  of  infinite  compieiity  with  consummate 
grace.   She  fairly  austained  the  honours  of  her  name." 

(From  the  Time*.) 

"  Tbe  bsllet,  already  attractive  by  the  beauty  and  variety  of  Its  group- 
ing;, and  the  charming  performance  of  Carlotta  Grisi,  Is  strengthened  to 
an  important  degree  by  the  accession  of  Marie  Taglioni.  Aa  for  Car- 
lolts's  dancing,  nothing  can  surpass  it  as  s  combination  of  the  highest 
Terpslchorean  art  with  the  most  consummate  power  of  histrionic  Inter- 
pretation. So  completely  la  ahe  mist  rets  of  the  mechanical  part  of  her 
profeaaion.  that  the  moat  elaborate  movements  have  an  air  of  thought- 
lessness which  gives  them  an  irresistible  charm.  All  corporeal  difficulties 
being  thus  subdued,  the  intellect  of  the  artist  has  free  scope  ;  and  with 
that  brilliant  fancy  and  quick  perception  of  character  which  belong  to 
Carlotta  Grisi.  ths  variety  of  expression  becomes  boundless.  The  little 
pas  which  she  executes  as  the  rusuc  coquette  is  not  a  mere  exhibition 
of  joyous  dancing,  but  a  fine  piece  of  acting,  In  which  the  attributes  of 
the  actual  elf  and  the  pretended  villager  are  blended  in  accordance  with 
a  profound  conception  of  the  part." 

(From  the  Examiner.) 

"This  bsllet.  In  the  execution  of  it,  is  charming.  Carlotta  Oris! 
never  danced  better.  Every  movement  was  full  of  grace,  lightness,  and 
expression.  The  espiiejlerie  of  her  face  was  admirably  in  keeping  with 
the  character  of  the  Sprite,  loving  fun,  but  not  mischievous;  and  her 
pantomime  was  of  the  highest  order.  Which  of  her  many  costumes 
became  her  best  it  would  be  hard  to  say." 

Praise  like  this,  from  the  accomplished  pen  of  the  critic  who 
first  anatomised  the  ballet,  and  to  whom  almost  as  much  a* 
to  Mr.  Lumley  we  owe  the  famous  Pa*  de  Qtsatre  of  1845, 
cannot  be  over-estimated.  Now  that  Perrot  has  terminated 
his  labours  at  St.  Petersburgh,  it  is  to  be  hoped  he  will  pay 
us  another  visit,  and  compose  another  Pat  de  Quatre — for 
what  four  dancers  we  may  state  by  and  by. 


ROYAL  ITALIAN  OPERA. 

Til  season  commenced  on  Saturday  with  an  4elat  which, 
we  confess,  far  surpassed  our  expectations.  We  had  our  mis- 
givings respecting  the  success  of  Der  Frtuckul*  on  the  Italian 
stage  and  in  the  Italian  language.  We  have  been  most  agree- 
ably disappointed.  Der  Freitchutt  opened  the  present  season 
of  the  Royal  Italian  Opera  as  triumphantly  as  Mataniello  did 
the  past,  and  the  director*  have  added  to  their  lilt  another 
splendid  achievement.  The  success  of  Weber's  opera  on  Satur- 
day was  decided  and  complete,  and  has  been  acknowledged  by 
the  entire  pres*  of  London. 

Much  curio*ity  naturally  prevailed  to  witness  the  per- 
formance of  Der  Freuchutt  at  the  Royal  Italian  Opera,  and 
the  doora  were  besieged  at  an  early  hour.  The  outside  door* 
of  the  pit,  which  last  year  were  invariably  opeued  at  seven, 
were  kept  closed  on  Saturday  evening  for  full  a  quarter  of  an 
hour  past  that  time,  and  great  and  loud  wtre  the  murmuring* 
consequent  thereupon.  The  night  waa  bitter  cold,  and  it  was 
not  without  good  cause  these  complaint*  were  made.  If  the 
director*  do  not  provide  a  proper  waiting  place  for  the  visitor* 
to  the  pit  by  means  of  a  piazza  or  an  awning  over  the  entrance, 
they  are  bound  to  open  the  outer  door*  as  soon  aa  possible, 
if  they  have  any  regard  for  the  health  and  Uvea  of  the  public. 
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It  is  no  joke  to  see  ladies,  thinly  clad,  standing  for  half-an-hour 
in  the  open  air,  with  the  thermometer  nearly  down  to  freezing 
point.  Some  evening  a  shower  of  rain  will  tend  the  visitors 
all  home,  and  the  pit  of  the  Royal  Italian  Opera  will  be  left 
to  the  renters  and  officials,  who  may  enjoy  a  night's  holiday, 
and  witness  the  performance.  A  letter  appeared  in  the  Timet 
of  Monday,  apropos  of  this  question,  which  we  have  r.. -printed 
in  another  part  of  our  columns.  We  trust  the  directors  will 
have  this  remedied  in  time.  The  wet  season  is  coming  on, 
and  it  will  be  a  very  serious  inconvenience  if  cither  no 
covering  b«  provided  at  the  pit  entrance,  or  the  doors  be  not 
opened  much  sooner. 

Talking  of  the  "  renters,"  we  never  witnessed  anything 
more  disgraceful  than  their  conduct  on  Saturday  night. 
Scurvy  butchers  at  a  bull-bait  would  have  behaved  with  more 
decency.  If  these  persons — we  cannot  call  them  gentlemen- 
desire  to  bring  the  theatre  into  disrepute,  they  cannot  have 
taken  a  more  effectual  means  of  obtaining  their  end.  They  are 
the  only  enemies  to  the  establishment — the  plague-spots  on 
its  success.    But  we  must  hasten  to  more  agreeable  matters. 

The  house  was  exceedingly  full.  Her  Majesty,  Prince 
Albert,  the  Prince  of  Wales,  and  the  Princess  Royal,  were  in 
the  royal  box.  We  believe  it  was  the  first  visit  of  the  Prince 
and  Princess  to  the  Italian  Opera.  A  numerous  suite  accom- 
panied (he  royal  party.  A  host  of  fashionables  were  also 
present,  and  the  theatre  presented  a  very  brilliant  and  ani- 
mated appearance. 

M.  Costa's  entrance  into  the  orchestra  was  the  first  event  of 
the  evening.  It  was  signalised  by  an  instantaneous  and  vehe- 
ment cheer  from  every  part  of  the  house,  which  was  kept  up 
for  a  considerable  time,  and  was  followed  by  two  more  rounds 
of  applause,  if  not  so  long,  quite  as  energetic  as  the  first. 

The  overture  was  encored  in  a  perfect  hurricane  of  plaudits. 
Wc  never  heard  this  magnificent  composition  performed  in  a 
more  complete  and  masterly  manner.  The  conductor  and 
band  achieved  an  immense  triumph. 

Of  Weber'a  ehej-tt  teuvre  it  is  unnecessary  to  speak  to  the 
readers  of  the  Musical  World,  who  must  be  fully  acquainted 
with  its  grandeur,  power,  and  sublimity.  Nor  is  it  needful, 
however  pertinent  it  might  seem  on  thia  occasion,  to  add 
a  word  about  the  genius  of  the  composer.  These  are  rccog- 
niseUVherever  music  is  known.  Our  immediate  business  is 
with  the  production  of  Dtr  Freischut*  at  Covcnt  Garden. 
To  ascertain  how  much  has  been  effected  in  the  production, 
we  must  cast  a  glance  at  the  best  performances  which  have 
been  given  in  this  country. 

The  first  performance  of  Der  Freisehuts  in  England  took 
place  at  the  English  Opera  House,  in  1824,  with  Miss 
Stevens,  Miss  Povey,  and  Mr.  Brnharo.  The  other  characters 
are  undeserving  of  notice.  Brabam  was  immense  in  Max, 
and  Miss  Povey  good  in  Annchcn;  but  Miss  Stevens  was 
out  of  her  line  in  Agatha.  The  band  and  chorus  were 
tolerable. 

In  the  same  year,  Der  Freischulx  was  produced  at  Covcnt 
Garden,  when  Miss  Paton  made  a  great  hit  in  Agatha,  and 
Miss  Love  made  a  charming  Annchen.  Mr.  Pearman  was 
tho  Max,  and  Mr.  Kceley  Kilian.  In  both  these  casts, 
Caspar  was  played  by  Mr.  Bennett,  of  whom  tradition  has 
left  ua  no  account. 

Drury  Lane  produced  the  opera  the  same  year  as  Covent 
Garden  and  the  English  Opera  House.  Miss  Graddon,  Miss 
Povey,  Mr.  T.  Cooke,  and  Mr.  C.  Horn,  sustained  the  chief 
characters. 

Horn's  Caspar  found  favour  in  the  eyes  of  many  ;  he  had 
no  voice,  but  made  amends  for_  the  deficiency  by  gesture  and 


attitudes.  He  danced  the  famous  drinking  song  with  much 
spirit.  It  will  be  acknowledged  that  this  was  not  a  superior 
cast. 

Dismissing  a  few  more  of  these  Enclish  performances,  of 
small  account,  we  come  to  the  German  Operas  at  Her  Majesty's 
Theatre,  commencing  with  183*2,  when  Madame  de  Meric 
played  Agatha ;  Haitzinger,  Max ;  and  Pellegrini,  Caspar. 
The  tenor  was  splendid,  but  the  great  Italian  basso  did  not  add 
to  his  laurels  by  his  representation  of  Caspar.  The  chorus 
was  better  than  any  that  bad  previously  been  hesrd  in  London, 
and  the  opera  had  a  great  success. 

In  1840  a  new  German  company  performed  Der  FreischBU 
at  the  St.  James  theatre  with  no  great  ecldt. 

The  following  year  another  German  company  appeared  in 
the  same  opera  at  Drury  Lane,  when  Madame  Heincfctter,  Hcrr 
Haitzinger,  and  Staudigl  sustained  the  principal  parts.  This 
was,  perhaps,  the  most  complete  performance  yet  submitted  to 
a  British  audience.  Madame  Hcincfetter  was  very  effective  in 
the  heroine,  and  Staudigl  achieved  a  triumphant  success  in 
Caspar.  In  1842  a  good  company,  drafted  from  the  former, 
and  filled  up  with  new  importations,  gave  Der  FrtischBU  with 
excellent  effect. 

Of  the  German  opera  of  last  season  at  Drury  Lane,  the  one 
great  feature  was  the  Caspar  of  Hcrr  Formes,  a  performance 
which  made  amends  for  a  thousand  deficiencies.  As  we 
shall  have  much  to  say  of  Formes  directly,  it  is  enough  to 
state  here,  that  the  Caspar  of  the  great  German  basso  tran- 
scended by  many  degrees  all  former  Caspars,  and  produced  a 
most  powerful  and  lasting  impression. 

Admitting  the  general  excellence  of  the  German  chorus 
singers,  which  hat  become  a  tiadition  in  the  history  of  Der 
Freisch&lz,  and  the  individual  excellence  of  many  of  the  Ger- 
man vocalists,  in  reviewing  the  different  casts  above  noticed, 
we  do  not  hesitate  to  award  the  Covent  Garden  performance 
the  palm  of  superiority  to  all  previous  performances  of  the 
opera  which  have  taken  place  in  this  country.  The  perfect 
completeness  of  the  Covcnt  Garden  band  cannot  be  questioned, 
while  the  merits  of  the  chorus,  if  not  equally  remarkable,  are 
equally  undoubted.  The  German  singers  were  better  trained 
in  the  action  of  the  scene,  and  were  in  fact,  better  actor*.  The 
Royal  Italian  Opera  chorus,  in  regard  to  voices,  are,  we  con- 
tend, superior  to  the  Germans,  more  especially  in  the  case  of 
the  females.    They  are  alto  of  greater  numerical  force. 

With  respect  to  the  getting  up  of  the  opera,  to  its  tcenic 
details,  to  the  mite  en  scene,  to  the  dresses  and  appointments, 
and  still  more,  to  the  management  of  the  incantation  scene, 
and  all  its  rich  variety  of  diableries,  Covcnt  Garden  hat  made 
great  advances  on  all  former  productions  of  Der  Freischutz. 
The  dispensing  with  explosions  and  parti-coloured  fires,  gun- 
powder and  blue  lights,  is  alone  a  sterling  proof  of  a  move  in 
the  right  direction.  Weber's  music  required  no  such  noisy 
and  flaming  additions,  and  the  m  inagement  of  the  theatre  is 
entitled  to  praise  for  the  restoration  of  the  poet's  and  com- 
poser's intention. 

In  alluding  to  the  entire  strength  of  the  cast,  we  shall  find 
a  further  superiority  manifested  in  the  Royal  Italian  Opera 
performances  above  all  others.  Every  subordinate  character 
is  adequately  filled,  by  which  means  the  ensemble  is  rendered 
in  the  highest  degree  satisfactory  and  imposing.  The  single 
instance  of  a  singer  of  such  repute  as  M.  Massol  sustaining  the 
small  part  of  Kilian,  is  enough  to  show  that  nothing  has  been 
left  undone  to  render  entire  justice  to  the  music  of  Der  Freis- 
ehtttz. 

Of  the  principal  singers  we  can  speak  in  high  terms  of 
praise,  with,  perhaps,  the  exception  of  the  tenor,  who  bat  not 
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reached  our  utmost  expectations.  Nevertheless,  Signor  Enrico 
Maralti,  alias  If.  Merelt,  is  by  no  means  on  incompetent 
artist.  If  not  a  Braham  or  a  Haitzingcr,  he  is  a  meritorious 
vocalist,  and  in  the  present  dearth  of  tenors  is  a  useful  mem- 
ber  of  the  company,  and  can  be  turned  to  good  account.  The 
music  of  Max,  or  Giulio,  as  he  is  called  in  the  Italian  version, 
is  too  low  for  Signor  Maralti,  who  has  a  high  tenor  voice,  and 
this  of  course  must  militate,  to  a  certain  extent,  against  the 
effect  of  his  singing.  It  is  but  just  to  state  that  an  evident 
improvement  was  demonstrated  in  the  second  and  third  per- 
formances of  this  singer. 

Madame  Castellan's  Agatha  is  interesting  in  every  respeet. 
She  looks  the  character  to  the  life,  and  sings  and  acts  with 
real  sentiment.  On  Saturday,  the  fair  artist  was  not  in  her 
best  voice.  She  appeared  nervous — the  music  was  new  to 
her — and  not  being  able  to  render  it  in  her  best  style,  she 
most  unwisely  had  recourse  to  cadences  and  passages  of  em- 
bellishment, which  sounded  anything  but  agreeable  in  Weber. 
Madame  Castellan,  on  Tuesday,  had  entirely  recovered  her 
voice,  but  did  not  dispense  with  her  flourishes.  Every- 
body, however,  was  pleased  with  Madame  Castellan,  who  sang 
as  well  as  ever  we  heard  her,  and  acted  with  unusual  spirit. 

Mademoiselle  Vera  has  made  a  decided  hit  at  the  Royal 
Italian  Opera.  Her  Annchen  is  the  best  we  have  yet  teen. 
Her  voice  is  a  mezzo  soprano  of  a  clear,  ringing  quality,  per- 
fectly iu  tune,  and  managed  with  admirable  effect.  The  im- 
provement made  by  Mademoiselle  Vera  since  we  heard  her 
two  seasons  since  at  Her  Majesty's  Theatre  is  remarkable. 
Her  timidity,  which  used  so  painfully  to  mar  all  her  efforU, 
has  disappeared,  and  given  way  to  perfect  self-possession. 
Her  first  air,  "  Vien  un  giovin  "  (Kommt  ein  schlanker),  at 
once  impressed  ti  c  public  in  her  favour.  She  Bang  it  with 
charming  case  and  simplicity,  and  acted  it,  moreover,  as  well 
as  she  sang  it.  The  song  was  encored  with  much  applause, 
being  the  only  solo  of  the  evening  which  received  the  compli- 
ment. Mademoiselle  Vera's  Parisian  success  has  been  con- 
firmed— if  we  were  in  a  punning  mood,  we  should  say 
rerafied — hy  the  fiat  of  a  British  public.  The  fair  artist  will 
prove  a  great  acquisition  to  the  Royal  Italian  company.  But 
Madlle  Vera  also  requires  to  be  "told,  very  plainly,  that 
Weber's  music  stands  in  no  need  of  ornaments  and  alterations. 

Hcrr  Formes'  Caspar  is  one  of  the  grandest  and  most  im- 
pressive performances  we  have  ever  witnessed.  Off  the  Italian 
stage,  we  have  seen  nothing  to  approach  it:  on  the  Italiau 
stage,  we  have  seen  nothing  to  surpass  it.  This  is  saying  a 
great  deal,  but  it  is  not  saying  a  word  too  much.  The  Caspar 
of  the  drama  is  a  splendid  creation,  which  none  but  a  singer 
of  a  high  poetical  temperament  could  understand  and  embody. 
What  the  poet  created  and  tic  musician  vitalised  in  magic 
sounds  the  att  st  has  itlu^r  ited  with  almost  su;.cm.ttural  power. 
The  instant  Formes  enters  upon  the  scei  e,  be  rivetl attention. 
The  assumed  recklessness  auJ  gaiety  of  his  uepoitntient,  in  the 
first  scene,  while  subject  to  observation  ;  the  internal  work- 
ings of  despair  shown  in  his  starts  and  broken  actions,  or  in 
his  eye*,  fastened  in  the  dust,  when  unnoticed  :  the  jovial  fits 
which  flash  up  amid  his  sullen  gloom  and  despondency,  like 
lightning  on  a  <"ark  night,  rendering  the  darkness  more  ob- 
scure ;  in  short,  every  motion, altitude,  and  look,  is  instinct  M  ith 
vitality,  and  exhibits  the  consummate  artist.  AM  this  is  entirely 
apart  from  Formes'  Vocal  efforts  ;  and  yet  what  a  magnificent 
organ,  and  what  splendid  singing  are  combined  in  this  artist. 
IL'urken  to  the  deep  thunder  or  his  voice  in  the  revenge  song ; 
hear  the  very  spirit  of  boisterous  hilaiity  infused  into  the 
drinking  song  ;  mark  with  what  art  he  softens  bis  voice  into 
a  demoniacal  whisper,  whin  he  addresses  Zamiel  aside  .  how 


cajoling  and  natural,  by  turns,  are  his  tones,  when  speaking1 
to  Max,  as  he  pours  the  poison  into  his  cars,  or  wishes  to  im- 
press him  with  friendly  sympathy  I  The  incantation  scene,  by 
Formes,  is  a  magnificent  display  of  histrionic  and  vocal  skill. 
He  makes  several  great  points  in  this  scene.  His  supplication 
to  Zamicl  to  prolong  his  life  is  terribly  real  and  full  of 
humanity.  Like  a  profound  artist,  Hcrr  Formes  so  blends  tbe 
human  with  the  supernatural  as  to  make  bis  Caspar  far  more 
interesting  than  ever  Caspar  was  made  before.  The  death 
scene  is  finest  of  all.  The  workings  of  despair  and  revenge  in 
the  agonies  of  death  were  never  pourtrayed  with  more  earnest- 
ness and  power.  The  convulsive  manner  of  drawing  his 
sword,  supporting  himself  on  it  for  an  instant  as  nature  gives 
way,  then  gathering  redoubled  energies,  the  rushing  forward 
and  defiance  of  Zamiel  at  his  sword's  point,  and  falling  dead 
on  his  back,  may  be  compared  to  tbe  last  scene  of  Kean,  in 
Richard  the  Third,  or  of  Macready,  in  Macbeth.  Never  was 
success  more  complete  than  that  of  Herr  Formes  on  Saturday 
night.  He  was  recalled  after  the  first  act,  and  received  with 
enthusiastic  demonstrations.  He  also  appeared  at  the  end, 
with  Mesdarocs  Castellan  and  Vera,  and  Signor  Enrico 
Maralti. 

We  need  hardly  observe  that  M.  Massol  is  the  best  Kilian 
we  ever  beard  in  Der  Freitehutz.  He  gave  the  inimitable  song 
with  the  laughing  chorus  admirably,  and  was  loudly  ap- 
plauded. Massol  is  an  artist  in  every  way.  His  costume  is 
always  appropriate  and  picturesque;  and  in  the  business  of 
the  stage  he  is  a  thorough  adept.  Massol  exhibited  a  new 
accomplishment  on  Saturday  night.  In  tbe  waltz  he  danced 
with  case  and  grace. 

Signors  Roromi  and  I.uigi  Met  fill  up  the  minor  parts  of 
Cuno  and  Ottakar  as  well  as  can  be  desired ;  and  a  Signor 
Gregorio  as  the  Hermit  (jwery, — is  not  this  our  old  Drury 
Lane  friend,  Gregg  ?  i  is  strong  and  effective. 

Madlle.  Cotti,  as  chief  bridesmaid,  sang  tbe  solos  in  the 
Bridesmaids'  Chorus  very  neatly,  and  looked  very  interesting. 

The  Zamiel  of  M.  Doering  is  striking  and  picturesque. 
The  high  shrill  tone  of  voice  in  which  he  speaks  is  singular  ; 
but  it  has  an  unearthly  effect,  and  is,  consequently,  more  in 
unison  with  the  feeling  of  the  drama  than  the  traditionary 
O.  Smith  bass  growl.  M.  Doering  dressed  the  part  of  Zamiel 
on  Saturday  as  the  Wild  Huntsman  or  the  Black  Forest,  which 
may  be  seen  in  the  national  pictures,  and  superstition  has 
handed  down  in  German  legends.  The  following  day,  as  we 
learn,  several  English  gentlemen  called  upon  Mr.  Gye,  and 
represented  to  him  tbe  absurdity  or  M.  Doering's  costume  ; 
whereupon,  despite  or  M.  Doering's  protestations,  and  Mr. 
Costa's  faith  in  Mr.  Doering's  notion  of  the  dress,  the  Wild 
Huntsman's  exceedingly  striking  and  picturesque  utlirc  was 
laid  aside  for  a  black  Spanish  cloak  lined  with  scarlet,  which 
made  M.  Doering  look  particularly  like  a  huge  vampire  be- 
got between  a  flamingo  and  a  Russian  bear.  We  cannot  offer 
an  opinion  as  to  which  is  the  correct  costume  ;  but  this  we 
do  know,  that  one  looks  a  reality,  the  other  nn  absutdity. 
We  should  like  much  to  learn  the  names  of  those  gentleman 
who  bad  power  sufficient  to  change  the  devil's  apparel  at 
Covcnt  Garden.  We  are  firmly  convinced  that  M.  Dueling 
and  Mr.  Costa  are  right  after  all ;  if  not,  they  ought  to  be. 

The  band  was  peifection  from  beginning  to  end.  The 
soloists  distinguished  themselves  eminently  on  tlieii  different 
instruments.  Mr.  Hill  ptayed  the  tenor  obKgatO  accompani- 
ment to  Annchen 's  song  in  E  flat  with  faultless  execution  mid 
the  purtst  tone.  Mr.  Buret's  oboe  was  no  less  admirable  in 
Annehen's  first  song,  in  C.  Nor  must  we  forget  Mr.  Lazarus's 
clarinet  in  Max's  grand  scena,  "TLro'  the  forest,  thro'  the 
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meadows,"  nor  Mr.  Ribai's  flute  on  several  occasions,  wherein 
both  artists  distinguished  themselves  in  a  manner  which 
elicited  applause  from  all  parti  of  the  house.  The  band,  we 
repeat,  was  perfection  from  beginning  to  end,  nor  did  we  ever 
bear  them  in  greater  force. 

The  chorus  were  better  than  ever.  The  ladies  especially 
distinguished  themselves.  Nothing  could  he  more  perfect 
than  the  singing  of  the  Bridesmaids'  Chorus,  The  Hunters' 
Chorus  was  encored.    It  was  a  very  fine  vocal  display. 

The  scenery  was  exceedingly  striking  and  beautiful.  The 
two  forest  scenes  were  perfect  specimens  of  woodland,  and  the 
Wolf 'a  Glen  was  a  masterpiece  of  scenic  painting  and  stage 
ingenuity.  We  have  only  two  faults  to  find  with  the  "  getting 
up."  We  dislike  any  curtain  drapery  behind  the  proscenium 
when  the  stage  represents  an  out-of-door  scene  ;  and  we  pray 
the  Covent  Garden  authorities  to  put  a  man  in  their  moon, 
if  it  were  only  for  the  sake  of  novelty.  At  present,  like  all 
stage  moons— which,  by  the  way,  are  eternally  either  full  or 
crescent — the  moon  in  the  Wolf's  Glen,  although  a  very  good 
moon,  is  like  a  well-cleaned  braes  plate  on  which  the  sun  is 
ahining.  These  are  the  only  faults  wo  have  to  find  with  the 
production  of  Der  f  reuchutz  at  the  Royal  Italian  Opera. 

We  have  much  more  to  say  of  the  performance,  but  our 
notice  has  already  extended  itself  to  an  unusual  length.  We 
must,  therefore,  postpone  all  further  question  and  discussion 
until  next  week. 

One  thing,  however,  cannot  be  passed  over,  viz.,  the  reci- 
tatives to  which  Hector  Berlioz  has  adapted  the  sparkling 
dialogue.  Never  was  task  more  ably  accomplished,  and 
never  did  one  great  composer  imitate  the  manner  of  another 
with  greater  ingenuity  and  skill.  Hector  Berlioz  has  written 
the  recitatives  in  the  very  spirit  of  Weber,  and  the  effect  is  as 
if  Weber  himself  had  composed  them.  Wc  find  in  them 
nothing  incongruous  or  discrepant.  They  are  in  perfect 
harmony  with  the  original  music,  and  to  all,  but  those  ac- 
quainted with  the  opera,  might  pass  for  Weber's  own  writing. 
M.  Berlioz  deserves  the  highest  praise  for  what  he  has  achieved; 
he  is  entitled  to  no  less  praise  for  the  modesty  and  mob- 
trueiveness  with  which  he  has  fulfilled  his  task.  He  has 
evidently  thought  of  nothing  but  Weber,  and  has  never  aimed 
at  exhibiting,  for  one  instant,  his  own  way  of  thinking  and 
original  turn  of  mind.  All  has  been  effected  with  a  deep 
reverence  for,  and  an  instinctive  appreciation  of,  the  genius 
of  the  composer. 

Der  Freitchult  was  repeated  on  Tuesday  and  Thursday, 
and  will  be  given  again  thia  evening,  it  being  the  last  per- 
formance before  Easter. 


WEBER. 

{From  the  Tintt.) 

A  quarter  of  a  century  has  nearly  passed  away  since  the 
death  of  Carl  Maria  Yon  Weber,  on  the  5th  of  June,  1826, 
before  be  bad  attained  his  40th  year,  during  his  only  visit  to 
England,  and  scarcely  two  months  after  the  triumph  of  his 
Oberon  at  Covent  Garden  Theatre.  A  sufficient  period  has 
consequently  elapsed  to  teat  the  solidity  of  his  fame,  and  to 
insure  a  dispassionate  consideration  of  his  merits.  Weber 
has  triumphantly  passed  the  ordeal,  before  which  so  many 
reputations  have  crumbled  into  dust.  Time  has  failed  to 
shake  that  popularity  which,  even  during  his  life-time,  had 
become  European,  and  the  keenest  investigations  of  criticism 
have  been  unable  to  assign  him  a  lower  place  than  had  already 
been  awarded  him  among  those  who  have  best  distinguished 
themselves  in  the  conscientious  exercise  of  their  art,    A  new 


generation  has  confirmed  the  verdict  of  its  predecessor,  and 
Weber  is  enshrined  among  the  clussics  of  music.  His  faults 
may  now  he  spoken  of  as  unreservedly  as  those  high  qualities) 
which  made  him  eminent.  The  want  of  universality  alone 
denies  him  a  place  by  the  side  of  the  greatest  masters.  Wtber 
did  not,  like  some  musicians,  approach  with  equal  success, 
and  illustrate  with  equal  power,  every  established  form  in 
which  genius  can  be  made  subservient  to  the  ends  of  art. 
He  wrote  two  symphonies  for  the  orchestra,  but  these  were 
unworthy  association  with  the  works  he  composed  for  the 
theatre.  He  produced  a  mass,  pqually  unfit  to  bear  the  test 
of  such  companionship,  but  never  attempted  an  oratorio,  or 
anything  for  the  church,  of  length  and  importance ;  while,  with 
the  exception  of  his  pianoforte  sonatas  (fnur  in  number)  and 
some  smaller  compositions  for  that  instrument,  his  contribu- 
hutions  to  chamber  music  are  not  more  likely  to  conduce  to 
his  ultimate  fame.  Wherever,  therefore,  in  the  dramatic 
works  of  Weber— upon  which  his  name  must  rest — deficient 
construction  or  the  evidence  of  labour  are  to  he  found,  they 
must  be  attributed  to  the  want  of  that  facility  which  is  rarely 
to  be  acquired  without  the  studious  and  universal  application 
that  enables  its  possessor  to  bring  all  forms  under  his  control, 
and  to  excel  as  much  in  one  as  in  another.  This  was  the 
secret  of  Mozart— this  was  the  secret  of  Beethoven;  but  in 
Weber  this  was  wanting.  On  the  other  hand,  Weber's  genius 
was  essentially  theatrical,  and,  indeed,  in  whatever  he  wrote 
the  dramatic  element  is  perpetually  showing  itself.  Of  a 
romantic  turn  of  mind,  overflowing  with  a  sentiment  which 
sometimes  bordered  on  the  morbid,  he  had  no  patience  for 
those  dry  contrapuntal  studies,  about  which,  though  he  talked 
and  wrote  much,  he  actually  knew  little  In  comparison  with 
many,  his  inferiors ;  nor  l  ad  he  the  large  grasp  of  genius 
w  hich  enabled  Beethoven  in  a  great  measure  to  dispense  with 
them.  Moreover.Wcbcr's  attention  was  not  always  exclusively 
devoted  to  music.  At  one  time  he  dabbled  in  painting.  At 
another,  he  was  so  engrossed  by  lithography,  that  it  became 
his  sole  occupation,  and  for  a  considerable  period  he  neglected 
his  musical  studies  altogether.  Even  when  roost  eager  in  his 
favourite  pursuit,  like  Hoffmann,  his  contemporary  and  rival,  he 
was  at  once  musician  and  reviewer,  and  spent  almost  as  much 
energy  in  criticising  the  works  of  others  as  in  the  composition 
of  his  own,  besides  setting  forth  with  great  pains  a  number  of 
theories  and  systems  of  harmony  and  counterpoint,  which,  one 
after  the  other,  he  abandoned  as  untenable.  But  worse  than 
all,  perhaps,  when  at  Vienna  in  1803,  Weber  availed  himself 
of  the  advice  and  instructions  of  the  most  unfit  coun- 
sellor in  the  world  for  one  of  his  poetical  temperament— 
the  Abbe"  Yogler,  (also  the  master  of  Meyerbeer)  about 
whose  musical  superficiality  those  inclined  to  doubt  may 
consult  the  opinion  delivered  by  Mozart,  in  one  of  his 
witty  and  instructive  letters.  There  are  many,  indeed,  who 
think  that,  had  Weber  learnt  composition  under  another  and 
a  more  congenial  master,  he  wiuld  have  been  another  man. 
But,  although  Vogler,  with  his  unintelligible  systems,  may 
have  had  a  considerable  influence  on  the  early  studies  of 
Weber,  he  could  not  quench  the  splendour  of  his  genius,  nor 
prevent  him  from  inventing  a  style  of  dramatic  music  which, 
besides  its  intrinsic  merits,  was  entirely  his  own,  and  has 
since  found  numberless  imitators,  not  one  of  whom,  however, 
has  approached,  within  a  long  distance,  the  illustrious  original. 
The  dawn  of  this  new  style  was  first  discovered  in  the  comic 
opera  of  Aboxt  Hassan,  and  afterwards  more  glowingly  exhi- 
bited in  the  well-known  musical  dran.a  of  Preciosa,  the 
subject  of  which  was  borrowed  from  ono  of  the  novels  of 
Cervantes ;  but  it  only  reached  its  full  meridian  some  years 


Digitized  by  Google 


THE  MUSICAL  WORLD. 


17$ 


later ,  in  Der  Freitrhwtz,  which  wa»  brought  out  at  Berlin,  on 
the  18th  of  June,  1821,  with  a  success  ttvil  very  few  operas 
have  achieved,  before  or  since.  In  this  remarkable  production, 
the  genius  of  Weber  is  conspicuously  eminent.  The  most 
salient  characteristics  of  his  st\  le,  and  above  all,  his  originality, 
and  the  dramatic  force  with  which  he  painted  scenes  and 
emotions  peculiarly  German,  are  exemplified  with  vigorous 
truthfulness.  The  melodies,  spontaneous  and  beautiful,  are 
admirably  fitted  to  the  personages  of  the  drama  and  the 
mysterious  events  that  control  them.  The  orchestra,  em- 
ployed with  graphic  power  in  strengthening  and  developing 
the  incidents  that  mark  the  progress  of  the  story,  and  the 
positions  under  which  the  various  characters  are  placed,  pre- 
sents effects  of  combination  and  contrast  which  have  no 
precedent  in  former  works,  and  are  as  beauiirul  mil  appro- 
priate as  they  are  new.  In  short,  the  popular  German  tradition 
of  the  "  Free  8hooters,"  so  charmingly  embodied  in  the 
Sprnehe  mud  Gesehichte  of  Apel,  was  just  the  sort  of  thing  to 
excite  Webei's  interest  and  atteniion.  The  manner  in  which 
his  friend.  Kind,  had  turned  it  into  a  lyrical  drama,  enchanted 
him,  and  he  never  set  about  the  composition  of  an  opera  with 
aueh  a  happy  conviction  of  success.  How  rapidly  the  fame 
of  Weber  spread  over  Germany,  how  his  Der  Fieischut*  was 
presented  in  every  town  and  city  with  equal  success— and  how 
shortly  after  it  acquired  the  same  popularity  in  England, 
which  subsequently  led  to  an  engagement  to  write  the  opera 
of  Oberon  tot  Covent-garden  Theatre,  is  ton  well  known  to 
need  recounting.  Paris,  as  u'nal,  was  latest  in  the  field.  We 
pass  over  the  dispracful  rifacimrnto  which  M.  Castil  Blaze 
had  the  bad  taste  to  bring  out  at  the  Odcon,  under  the  titU*  of 
Robin  det  Boh;  but  it  was  not  until  1843  that  the  real  Der 
Fre  tehnU  of  Weber  was  produced  in  Paris,  at  the  Academic 
Royale  de  Musique,  the  spoken  dialogue  being  turned  into 
musical  recitative  by  Hector  Berlior.  Now  that  this  celebrated 
work  has  been  given  at  every  theatre  in  Europe,  large  and 
small;  now  that  it  is  as  familiar  to  the  world  as  Mozart  s  Don 
Juan  itself,  a  new  interest  is  created  by  its  production  on  a 
stage  to  which  it  has  hitherto  been  a  stranger,  and  to  which, 
few  would  have  thought  it  could  be  effectively  applied.  An 
adaptation  of  Der  Frehchutt,  with  the  recitatives  of  Berlioz, 
has  been  recently  brought  out  at  the  Italian  Opera,  in  Berlin, 
with  complete  success,  and  it  is  this  version,  we  believe,  which 
was  represented  on  Saturday  night,  at  the  Royal  Italian  Opera 

PHILHARMONIC  SOCIETY. 

The  second  concert  took  place  on  Monday.    The  pro- 
i  was  highly  interesting  :— 

Past  I, 

s.  Lrtter  Q  

•  nee,  "  Que  je  sulsT"  snd  " Une  fee,  un  bon  snge" 
{L*  Dommo  Nob),  Madlte-  Chsrton 
odoeiion  and  Polonaise  In  A,  vMIn,  Mr.  Bbgrore  . 
Recic.  -  Non,  non,  frrmons  roretlle,"  and  Air.  "  A  toi, 
j'.i  recours"  (L*  Diamtm*  ie  la  Commme),  Msdlle. 
Cbarton     ......  .luber. 


Past  It. 

Blnfonia  in  A,  No.  2  ,  .  .  Mend 

Seen*.  "8tille  noch  dim  Wuth-Verlsneen"  (Ptuut), 
Herr  Formes  ..... 
Concerto  in  C  minor,  Op.  37,  plsnoforte,  Mr.  Charles 

,  "01  wit  will  Ich  trfumpheren"  Ent/ihnmg 
•as  tern  Serail),  Herr  Formes 

*  «  ia  D  B.  Romberg, 

Conductor,  Mr.  Costa. 

1*1  Symphony,  Letter  Q  (in  G  major),  must  be  known 


to  most  of  our  readers.  It  is  perhaps  the  best  of  all  out  of 
the  Salaman  set  The  allegro  is  on  a  laige  scale,  bold  and 
energetic — the  adogio  one  of  the  composer's  most  lovely  in- 
spirations— the  minue'io  and  trio  as  usual — the  rondo  (a 
pastoral)  perfect — perfect  In  conception  and  perfect  in  develop, 
inent  Never  was  contrapuntal  learning  more  happily  exer- 
cised on  a  happier  theme.  The  symphony  was  finely  executed. 
Mr.  Cost*  took  the  minuet  in  the  "  good  old  time"— not  too 
quick — whereby  its  true  character  was  retained.  The  i 
in  which  some  delicate  points  for  the  wood  instruments 
beautifully  played,  was  encored  unanimously. 

Madlle.  Charton  was  warmly  received,  and  sang  the  lovely 
air  Irom  the  Domino  S oir  with  unexceptionable  tiate.  The 
charming  prima  donna  was  applauded  as  she  deserved. 

Mr.  Blagrove  was  cheered  by  audience  and  orchestra  oa 
making  hi*  appearance.  His  playing  was  as  perfect  at 
mechanism  could  make  it.  The  Polonaite  of  May  seder  is  sorry 
ujiimc  nevertheless. 

Madlle.  Charton's  second  song  was  as  captivating  as  her 
first;  music  and  singing  being  equally  good.  We  hope  soon 
to  hear  this  clever  singer  again  at  the  Philharmonic.  She 
would  do  well  on  another  occasion  to  sing  one  of  Mozart's 
airs.  "  Vedrai  carino,"  or  "  Voi  che  sapcte, '  would  admirably 
suit  her  voice. 

The  overpowering  overture  to  Leonora  was  overpoweringljr 
executed.  It  was  not  encored,  however,  which  may  be  traced 
to  the  fact  of  its  very  fr-quent  performance  of  late.  \>  ith 
Weber's  Euryanlhe,  the  Leonora  might  reasonably  be  laid 
by  for  a  while. 

Of  Mendelssohn's  symphony,  the  gem  of  the  concert,  one  of 
the  greatest  works  of  the  master  and  of  music,  we  cannot  do 
better  than  quote  the  opinions  of  a  writer  in  (he  Timet,  with 
which  we  fully  agree. 

*'  Mendelssohn's  symphony  b  A,"  says  our  contemporary, 
*'  was  spoken  of  at  great  length  on  the  occasion  of  its  perform- 
ance at  these  concerts  in  1848,  after  having  been  laid  aside 
unnoticed  for  some  years.  Its  reproduction  gave  so  much 
satisfaction  that  it  was  played  a  second  ti"ie  during  the  same) 
season  by  command  of  Her  Majesty.  This  symphony,  tha 
property  of  the  Philharmonic  Society,  was  first  performed  about 
1G  years  ago,  under  the  direction  of  the  composer,  during  his 
second  visit  to  this  country,  but  was  not  appreciated  according 
to  its  merits.  The  critics  of  the  day  decided  it  to  be  the  work 
of  an  able  musician,  and  nothing  more.  This  movement  was 
found  too  long,  that  too  short,  another  too  intricate,  and 
so  on.  Nor,  on  one  or  two  subsequent  occasions,  did 
it  make  any  great  sensation,  and  when  the  third  symphony, 
in  A  minor  (the  "  Scotch  symphony"),  first  executed  under 
the  direction  of  Mr.  Sterndale  Bennett,  in  1841,  obtained 
such  universal  favour,  its  predecessor  was  quite  forgotten,  and 
but  for  circumstiinces  unnecessary  to  particularise,  might  have 
reposed  in  undisturbed  tranquility  upon  the  shelves  of  thai 
Philharmonic  library.  After  the  death  of  Mendelssohn,  how- 
ever, in  1847,  all  his  compositions,  whether  in  manuscript  or 
in  print,  were  eageily  sought  after,  and  the  symphony  in  A 
major  was  resuscitated.  Its  reception  now  was  quite  a  different 
matter.  All  its  beauties  were  appreciated ;  it  was  unanimously 
pronounced  a  masterpiece,  and  some  went  even  so  far  as  to 
say  that  it  was  a  finer  work  than  the  symphony  in  A  minor. 
The  first,  second,  and  fourth  ruovementa  are  certainly  in  no 
way  inferior,  but  the  minuelio  (the  only  movement  of  the  kind 
ever  written  by  Mendelssohn),  which  might  almost  have  i 
peared  in  one  of  the  symphonies  of  Haydn  or  M.  zart,  I 
be  compared  to  the  exquisite  iiHermerso  in  F,  which  forms  so 
of  the  lai 
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of  the  symphony  in  A  U  its  freshness.  It  was  written 
Dot  many  years  after  the  overture  to  A  Midsummer  Night's 
Dream,  and  is  full  of  the  glowing  fancy  and  dreamy 
reverie  that  give  to  that  remarkable  production  its 
peculiar  and  enchanting  character.  These  are  eminently 
Conspicuous  in  the  first  movement,  an  allegro  vivace, 
in  six-eight  time.  The  next  movement,  an  andante  eon  mots, 
in  E  minor,  has  perhaps  never  been  surpassed  in  its  way  by 
Mendelssohn,  or  any  other  composer.    Its  style  is  tender  and 

Iiassionate  by  turns ;  the  melody,  distributed  among  the  various 
nstruments  with  consummate  knowledge  of  effect,  flows  on  in 
one  uninterrupted  stream ;  the  principat  subject  is  supported 
by  a  continually  moving  bass,  staccato,  which  imparts  a  certain 
mysterious  character  to  the  whole ;  this  is  only  modified  by 
the  occurrence  of  the  second  theme,  a  eantabile  of  exceeding 
beauty,  which  affords  relief  to  the  gloom  of  what  precedes  and 
follows  it.  The  coda,  made  up  of  broken  fragments  of  the 
principal  theme,  closes  the  movement  with  impressive  so- 
lemnity. The  finale,  in  the  tarantella  style  (Presto  Saliarelta) 
is  a  characteristic  movement,  suggestive  of  the  bustle  and 
excitement  of  an  Italian  carnival,  a  subject  often  attempted,  but 
never,  we  think,  so  thoroughly  well  accomplished.  The  com- 
mand of  all  the  contrivances  of  counterpoint  displayed  in  this 
movement  is  prodigious;  but  this  is  employed  as  the  means, 
not  the  end,  and  instead  of  wearyiog  the  altentian.  like  a  dry 
display  of  learning,  it  excites  it  from  first  to  last  by  the  ex- 
treme  art  with  which  it  is  made  to  heighten  the  effect,  and 
Tary.  j>>'  delightful  contrasts  and  dexterous  combinations,  the 
melodies  which  stand  as  principal  themes.  The  execution  of 
this  symphony,  distinguished  alike  for  delicacy  and  force,  was 
highly  creditable  to  the  band  and  its  accomplished  conductor. 
The  whole  work  was  received  with  the  warmest  enthusiasm, 
and  the  andante  repeated  by  unanimous  desire." 

We  have  nothing  to  add  to  this  except  that  when  Mendels- 
aohn  conducted  the  symphony  in  A,  he  was  accustomed  to 
take  the  "  Allegro  "  vivace,  the  "  Andante  "  con  moto,  and 
the  "  Saltarello  "  presto.  We  hardly  think  that  what  is  gained 
in  accuracy  makes  np  for  what  is  lost  in  spirit  by  taking  these 
movements,  the  first  and  last  especially,  slower  than  the  indi- 
cated time. 

Herr  Formes  sang  the  noble  scena  from  Faust  in  splendid 
style,  and  the  fine  air  of  Mozart  with  infinite  spirit.  He  was 
greatly  applauded  in  both. 

Mr.  Salaman  meant  well  when  he  put  down  the  concerto  in 
C  minor  fot  his  dibdt  at  the  Philharmonic,  and  the  directors 
meant  well  when  they  engaged  Mr.  Salaman  to  play ;  but  we 
think  both  Mr.  Salaman  and  the  directors  made  a  miscalcula- 
tion. M.  Salaman  is  a  zealous  pianist,  but  the  Philharmonic 
Concerts  and  the  concertos  of  Beethoven  are,  we  say  it  with 
deference,  somewhat  above  hie  calibre. 

The  fine  overture  of  Romberg  (Bernhard  Romberg,  brother 
of  the  well-known  Andreas,  played  with  great  spirit,  made  a 
worthy  conclusion  to  a  very 
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*gan  his  Isixth  season  on  Tuesday,  and  began 
it  well.  He  has  wisely  retained  Willis"s  Rooms  as  his  arena. 
Both  for  convenience  of  position — Mr.  Ella's  subscribers 
being  for  the  most  part  aristocrats— and  for  the  disposition  of 
the  room  for  sound,  the  locale  is  all  that  need  be  desired. 
Too  small  for  a  grand  orchestra,  it  is  precisely  the  thing  for  a 
quartet. 

At  th«  programme  presented  no  novelty,  we  may  briefly 


ui  uummn.  ios 
is  a  perfect  adept  in 
it  mechanist,  he  has  a 


dismiss  the  performance, 
follows  :— 

Quintet,  in  E  flat  minor,  Op.  92, 
violoncello,  tod  contra- baito 
Quart*!,  in  D,  No.  7 

Kondo  Ctpriccioto,  Op.  14  ,  t 

Septet,  in  E  flat.  Op.  20,  violin,  viola,  violoncello,  cla- 
rinet, horn,  bassoon,  and  contra-basso     .         .  Beethoven. 
Executants.— First  Violin,  M.Sainton;  Second  Violin,  M.  DelolTre • 
Viola,  Mr.  Hill;  Violoncello,  Slg,  Piatti  s  Contra-Basao,  Mr.  Howell 
Clarinet,  Mr.  Lasarua;  Basaooo.  M.  Baumann  ;  Horn,  Mr.  Jarrett :  and 
Pianoforte,  Mis*  Kate  Lodcr.  ' 

The  only  fault  of  this  programme  was,  that  the  three  large 
pieces  were  too  much  of  a  color.  A  later  work  of  Beethoven 
would  have  better  contrasted  with  the  beautiful  quartet  of 
Mozart  and  the  very  clever  quintet  of  Hummel.  The 
quartet  was  finely  played.  M.  Sainton 
this  kind  of  music.  Besides  being  a 

large  and  open  stylo,  ausceptible  of  the  utmost  variety  of  ex- 
pression. His  tone  and  phrasing  in  the  slow  movement  were 
unimpeachable.  We  know  of  few  more  competent  to  hold  the 
cond  violin  than  M.  Deloffre,  an  artist  who  display  the 
elegance  and  neatness  without  the  exaggeration  of  the  Fie  icb. 
school.  Hill  and  Piatti  were  perfect.  The  septet,  of  which 
the  whole  waa  played— two  minuets,  two  slow  movements, 
and  all,  except  the  repeats  of  the  first  Allemro  and  Finale— 
went  to  admiration.  Sainton  brought  all  his  fire  into  requi- 
sition, and  was  energetic,  tasteful,  and  brilliant  by  turns.  In 
the  trio  to  the  second  minuet,  the  violoncello  of  Piatti  was 
heard  to  eminent  advantage.  In  the  first  minuet,  the  difficult 
horn  part,  with  its  detached  paaaages,  was  faultlessly  rendered 
by  Jarrett.  Lasarus,  Baumann,  and  Howell  played  like 
Laxarus,  Baumann,  and  Howell — in  other  words,  as  well  as 
the  clarinet,  bassoon,  and  double-bass  parts  in  the  septet 
could  possibly  be  played  by  any  artists  whatever.  It  was 
altogether  an  admirable  ensemble,  and  excited  the  warmest  ex- 
pressions of  satisfaction. 

Kate  Loder  played  in  her  best  style.  Her  execution  of  th 
brilliant  passages  in  Hummel's  quintet  was  neatness  itself. 
In  Mendelssohn's  very  original  and  beautiful  Andante  and 
Rondo,*  she  was  remarkably  energetic,  and  lost  sight  of  none 
of  the  intended  effects  of  contrast,  of  none  of  the  nuances  in- 
dispensable to  produce  the  proper  effect.  In  the  rondo  sbo 
gave  the  true  modern  presto,  which,  however,  deprived  her 
mechanism  of  none  of  its  clearness  and  decision.  She 
much  and  deservedly  applauded. 

The  performance,  as  usual,  began  at  half-past  three 
finished  a  few  minutes  before  five.    Almost  all  the  i 
remained  until  the  last  note  was  played. 

We  understand  that  one  hundred  new  members  have  joined 
the  Musical  Union  this  season.  We  are  glad  of  it.  Few 
institutions  have  done  so  much  in  promoting  a  taste  for  the 
highest  order  of  chamber  music  and  performance  among  the 
aristocratic  and  wealthy  classes  of  society.  Tne  Musical 
Union  was  established  by  Mr.  Ella,  in  18-15,  and  he  has 
directed  its  affairs  ever  since  with  spirit  and  ability.  We  in- 
tend, when  we  have  a  little  more  space  at  command,  to  dcrola 
a  portion  of  our  columns  to  a  consideration  of  its  organisation 
and  the  influence  it  has  exercised  upon  art  and  artists. 
The  subject  is  well  worthy  attention. 

Ernst  and  Sterndale  Bennett  are  to  play  at  the  next 
meeting.  Meanwhile,  the  question  of  when  will  Stephen 
Heller  make  his  first  public  appearance  in  London  ?  arrests 
us  on  every  side.    Mr  Ella  can  best  afford  the  answer. 


*-25  if  »e  w,,ieh  M*  Bm  tat™10**1*  •*  «•  second  concert  iu  St. 
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LONDON  WEDNESDAY  CONCERTS. 

(From  an  occational  Contributor.) 

One  more  of  the  "  Spring  series"  has  taken  place,  with  the 
disadvantage  of  not  differing  from  its  four  predecessors.  The 
selection  was  from  Fra  Diavoio.  Mr.  Land  ssng  "  Vainly, 
alas!  vainly;"  Miss  Isaac*,  "Oh,  hour  of  joy,"  and  "On 
yonder  rock."  Both  were  applauded.  Mr.  Sims  Reeves 
gave  the  charming  serenade,  "  Yoang  Agnes,  beauteous 
flower,"  so  well,  that  it  occurred  to  ua  Mr.  Lumley  might 
get  up  the  opera  of  Fra  Diavoio  expressly  for  him,  whereby 
he  would  be  likely  to  please  the  public  and  fill  his  treasury. 
Mr.  Sims  Reeves  would  do  well  to  propose  this  himself.  We 
will  back  him.  Miss  Lanza  nequittcd  herself  with  great 
credit,  and  obtained  an  encore  in  the  well-known  Ballad, 
"  Alice  Gray,"  and  substituted  instead  thereof  "  John  Ander- 
son, my  jo."  She  would  hive  been  more  prudent  had  she 
omitted  Donizetti's  popular  song,  **  II  segreto,"  as  it  is  not 
endurable  with  anything  short  of  the  spirit  infused  into  it  by 
Alboni,  and  singers  like  Alboni,  who  are  nowhere  to  be  found- 
singers  of  no  less  volume  than  besoty  and  flexibility  of  voice. 
Miss  Lncombe  obtained  great  applause  in  Weber's  difficult 
Scena,  "  Ocean,  thou  mighty  monster,"  and  a  composition  of  a 
very  different  character,  •«  Little  Jsne  of  the  Mill."  The 
latter  we  have  beard  described  as  a  "  comic  song."  Mr.  W. 
H.  Drayton  was  well  received,  ond  encored  in  Bulk's  ballad, 
"The  Blighted  Flower,"  and  sang  tin.-  fine  arena,  "  Rage,  thou 
angry  Storm,"  (Benedict)  exceedingly  well.  The  band  per- 
form d  a  symphony  by  Haydn,  (letter  R) ;  the  overtures 
to  Fra  Diavoio,  Italian*  in  Atgieri,  and  the  Crown  Diamonds  ; 
and  also  took  a  prominent  part  in  Martin's  chorua  "  Vadasi 
via  di  qua."  For  their 'performance  in  the  pieces  allotted  to 
them  in  the  programme  they  deserve  the  utmost  credit,  but 
their  gratuitous  services  in  the  trio  were  neither  .acceptable  nor 
commendable.  If  they  forget  the  respect  due  to  tbe  public 
they  ought  not  to  be  aurprised  that  the  public  should  cense  to 
pay  them  any  in  return.  The  "joke"  (if  joke  was  intended) 
was  much  too  practical  to  be  pleasant,  and  was  equally  a 
alight  to  the  directors  and  the  audience. 

Several  pieces  were  given  with  effect  by  Mrs.  Newton.  Mr. 
T.  Harper,  and  Mr.  Richardson  played  aoloa  reapectively, 
on  the  trumpet  and  flute,  in  their  beat  style,  and  Miss  Woolf, 
(K.  S.  nt  the  Royal  Academy  of  Mnaic)  played  a  fantasia  of 
Ddbler  in  GaiUamma  Tell,  so  brilliantly  that  we  wished  to  hear 
her  on  something  better.  Our  wish  was  soon  gra  ified,  for 
tbe  audience  encored  Mias  Woolf,  and  Miss  Wo  df  responded 
to  the  compliment  by  playing  one  of  the  beautiful  Lieder 
ohne  Wortt  of  Mendelssohn  (in  A),  which  aatisfied  us  much 
more.  M  ias  Woolf  is  one  of  the  most  promising  pupils  of 
Mr.  Cipriani  Potter.    Hcrr  Anschuex  conducted.    The  hall 


HERR  MOLiaUE  S  CHAMBER  CONCEPTS. 

scond  of  these  classical  meetings  took  place  at  the 
Hanover  Sqoare  Rooms,  on  Wednesday  evening,  in  presence 
of  a  numerous  and  select  audience  of  amateurs.  The  pro- 
gramme was  quite  equal  iu  interest  to  the  first.  The  selection 
was  as  follows  :— 

Past  I. 

Quirt et,  E  minor.  Op.  59.  two  violins,  tenor,  and  violon- 
cello. B.  Molique.  Master  Carrodua  (Pupil  of 
Molique),  Messrs.  Mellon  and  Plalti        .         .  Bttihmtn' 
German  Sonus  ••  Waa  hot'  ich  raxschen  lin  Wstde,"  and  }  Kckrrt  tnd 

"  Ach  Betty  deincr  Augen.trahl."  Ms 
Adajrlo,  Fugue  and  Bourree  for  the  violin 


W 

sod  W.  3. 


Trio  in  B  flat  major^Op.  27.  pianoforte,  violin,  and  vlo. 
looccUo,  Messrs.  Bennett,  Molique,  and  Piattl 
Past  II. 

Tbree  Melodiei,  book  2,  violin  and  pianoforte,  Allegretto, 
C  minor— Andante,  E  flat— Vivace,  Cmijor— Messrs. 
Molique  and  Bennett         .         .         .         .  Mttuflt*. 

German  Son?,  "  Schiffr  riied,"  Madlle.  Schioaa  .         .  UiUqu*. 

Qualuor  Biiiliant,  B  minors  Op.  61,  two  violins,  tenor, 
and  violoncello,  Messrs.  Molique,  Carrodus,  Mellon, 
and  Piatti   ......  Spohr. 

The  E  minor  of  Beethoven,  one  of  tbe  Razumoffaky  set, 
was  well  played.  Besides  the  admirable  talent  of  the  concert 
giver,  and  the  unequalled  violoncello  playing  of  Signor  Piatti, 
we  had  again  to  remark  the  rising  ability  of  Mr.  Carodus 
(Molique's  young  pupil),  and  the  clever  tenor  playing  of  Mr. 
Alfred  Mellon. 

The  Bach  selection  was  highly  interesting.  The  pianoforte 
accompaniment  to  the  fugue,  added  by  Herr  Molique,  waa 
worthy  association  with  the  music  to  which  it  was  allied.  Tbe 
execution  was  all  that  could  be  desired  on  the  part  of  both 
performers.  Nothing  can  be  more  perfect  than  Mr.  Stern- 
dale  Bennett's  performance  of  Bach's  music. 

Of  the  trio  in  B  flat  major  (the  fust  of  Molique's  trios),  we 
have  formerly  spoken  as  a  masterly  work,  and  the  fine  execu* 
tion  of  Mr.  Beunett,  Signor  Piatti,  and  the  author,  gave  us  no 
reason  to  change  or  modify  our  opinion.  The  intermingling 
of  the  adagio  and  jcAer*o — quite  a  new  idea— is  carried  out 
with  the  happiest  effect. 

The  three  melodies,  Book  2,  are  as  charming  as  the  three, 
Book  1,  which  were  performed  at  the  first  concert.  The 
andante  in  E  flat,  quite  a  gem  in  its  way,  was  encored.  The 
playing  of  Mr.  Bennett  and  Herr  Molique,  equally  poetical 
and  finished,  was  calculated  to  give  the  most  complete  effect 
to  these  charming  bagatelles. 

Spobr's  quartet,  like  the  one  in  A  introduced  at  the  last 
concert,  is  chiefly  serviceable  as  a  means  of  displaying  the 
capabilities  of  a  brilliant  performer  on  the  violin,  and  of  this 
llerr  Molique  took  the  best  advantngc,  elegance  of  style  and 
the  neatest  execution  going  hand-in-hand.  Wc  must  confess, 
however,  a  decided  preference  for  Spohr's  reof  quartets,  where 
every  performer  has  an  equal  share  of  the  work. 

The  German  songs  introduced  by  Mdtle.  Schloss,  are  all 
good  of  their  kind,  and  were  charmingly  rendered  by  that  ex- 
cellent artist.  Herr  Molique  was  the  accompanyist,  and  showed 
himself  a  ready  and  able  pianist.  His  own  "  Schiffcrlicd,"  a 
flowing  melody  in  E  major,  with  a  graceful  accompaniment  of 
arpeggios,  beautifully  carried  through,  was  much  the  best  of 
the  songs. 

The  performances  gave  unanimous  satisfaction,  as  was 
plainly  manifested  in  the  frequent  and  hearty  applause  bestowed 
upon  the  various  pieces  of  the  programme.  The  third  and 
last  concert  is  announced  for  Wedneaday,  the  3rd  of  April, 
when  we  hope  to  have  the  pleasure  of  hearing  Mdlle.  Molique 
renew  the  success  she  so  we'll  achieved  at  tbe  first 


MR.  STERNDALE  BENNETT'S  CLASSICAL 

Tub  last  of  these  intellectual,  and  wc  are  glad 
fashionable,  entertainments  took  pla?e  on  Tuesday 
Hanover  Square  Rooms.  There  was  a  very  crowded 
The  following  was  the  programme  .— 

Part  I. 

Sonata.  No.  2,  in  A  major.  Pianoforte  and  Violin,  Mr. 

W.  S.  Bennett  and  Herr  Molique  .  i 
The  Moonlight  Sons'a  Or  desire).  C  sharp  minor,  Op. 

27.  Pianoforte,  Mr.  W.  S.  Bennett  . 
Aria.  "  Parto  «  vuol  eosi,"  Mi».  Dolby  ! 

from  the     Lieder  ohne  Worte"  (by  desire). 
Pianoforte,  Mr.  W.  S.  Bennett  . 


to  say, 
at  the 
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Part  II. 

i  Duo,  Op,  17  (dtdicated  to  KreuUeO,  Pitnoforte 
■nd  Violin.  Mr.  W.  8.  Bennrtt  and  Herr  Molique  .  BeWWm. 
Lieder.  "VoSWn.  wohin  to  sclinell  T"  ind  "  Aul  dem  f  Afuae »»«>»  *nd 
Waster "  Mitt  Dolby  .  .  .  J  Mmltiuol.n. 

4 oat  from    Pianoforte   Works,   Pianoforte,  Mr. 
W.  S.Ben  uett       .....    J  F.  S.  Serine/ 1 


The  duett  of  Bach  and  Beethoven  were  hnth  admirably 
played.  The  former  was  a  very  interesting  specimen  of  the 
master.  Mol'que  and  Bennett  are  well  matched.  Both  are 
great  musicians,  both  ardent  devotee*  of  the  really  great  music, 
and  both  accomplished  executant*.  Mr.  Bennett  played  the 
"  Moonlight  Sonata"  (the  C  sharp  minor,  Op  27)  as  we  have 
rarely  heard  it  played.  His  expression  in  the  slow  move- 
ment was  equalled  by  his  energetic  brilliancy  in  the  last.  The 


•election  from  the  Ltedtr  (in  E  flat,  A  flat,  and  C  major)  was 
encored,  and  the  three  picturesque  sketches— the  "Lake,' 


the  "  Millstream."  and  the  "  Fountain"— exquisitely  played, 
delighted  aa  much  at  ever. 

Miss  Dolby  tang  all  her  songs  beautifully.  That  of  Bach 
is  elegant,  but  it  is  not  by  Bach.  That  of  Moschelcs  is 
pretty ;  that  of  Mendelssohn  (from  Misa  Dolby's  album, 
tn  which  it  waa  written  by  Mendelsohn's  own  hand)  is  as 
lovely  a  thought  as  ever  flowed  from  the  abundant  mind  of 


The  third  concert  waa  equal  in  all 


to  the  two 


M.  BILLETS  CLASSICAL  CONCERTS. 

M.  Alexandre  Bilut  gave  his  aecond  concert  at  St. 
Martin'*  Hall,  la*t  night,  to  an  audience  a*  numerous  and 
attentive  as  at  the  first.  The  following  admirable 
was  performed : — 

PART  I. 

Grand  Sonttt  in  A  fltt,  Op.39,  pisnoferte,  M.  Billet   .  Wtbtr. 
Air  («•//  •/ MMa),  "  Non.  non,  noo,  ce  n'ett  point  un 


Scarlatti. 
McntUluohn. 

Pinte. 


Allemande  et  Fugue  in  G  minor  (Suite  dc  Pieces), 

fort.-,  M.  Billet  .... 
Duet.  "  Ms?  Bells."  the  Misses  Cole  . 
Bontta  in  A  major  (by  detire),  from  Op.  8, 

M.  Billet  .... 

Part  II. 

Duet,  "  Would  that  my  Love."  the  Misses  Cole  .  Nendtlnokn. 

Fantaiia  in  T  sharp  minor,  dedicated  to  Motcheles  (first 

time  in  public),  pianoforte,  M,  Billet        .  .  Mr»<Uluohn. 

Duet.  "The  W.ndering  Wind."  the  Misses  Cole         .  Lerfer. 
Air  Varif?.  in  D,  pianoforte  and  violoncello,  Slg.  PUtti 

and  M.  Billet        .....  Menidmktu 
Pianoforte,  M.  Billet.— Pastoral  in  G  .  .  Stribelt. 

Elude  in  E         .         :         .         .  Chepm. 
Etude  In  G  .  .  Market*!. 

Etude  in  G  minor  (by  detire)      .  H~.  S.  Bennett. 

Conductor    ....   Mr.  Walter  Cecil  Macfarrea. 

The  grand  morcrau  waa  the  fantaiia  of  Mendelssohn ;  but  we 
mutt  reserve  a  detailed  notice  of  the 
number. 


R.  HOFFMAN  ANDREWS. 

Tilt*  young  pianist  is  now  settled  at  New  York,  where  it 
appear*  he  it  acquiring  fame  and  money.  A  local  paper 
apeak*  io  extravagant  terms  of  hi*  performance  at  a  recent 
concert.    We  quote  the  artiele  entire : — 

"  Mr.  Richard  HotTmtn  performed  two  solo*,  and  a  duet  with  Mr. 
Burke.  The  flrtt  nolo,  a  Fantasia  by  Prudent,  on  airs  from  Aorma.  is 
remarkable  only,  at  a  compotitior,  for  the  enormout  difficulties  which 
are  crowded  Into  the  short  «pacc  of  fire  minutes.  How  Mr.  Hoffmann 
could  be  tt  the  tumble  to  bcttow  the  ptint  necessary  to  get  by  rote  so 
thankleta  a  piece  of  mechnnlcal  work,  we  treat  a  loss  to  imsgine;  how. 
ever,  the  labour,  mental  tod  physical,  seems  to  him  at  nothing,  for  every. 


thing  in  his  art  is  instinctive  to  him.  He  played  the  piece  superbly,  and 
dtpltyed  an  inrresting  lorce  and  tigour,  wh  eh  we  w»re  glad  to  observe. 
The  second  piece,  the  Msrche  Marroctine,  wat  perionned  hy  him  by 
detire  It  hardly  needed  this  tort  of  an  apology  for  the  masterly  way 
in  which  it  was  executed  wat  ample  apology  for  Mr.  Hiffmsn'a  playing 
it,  even  after  the  con  poser,  De  Meyer.  We  confess  that  we  were  some* 
what  doubtful  of  hit  po*tct"ing  ihr  necess«ry  force,  but  when  we  heard 
hit  firtt  piece  we  were  sa'isficd  that  the  Marche  would  excite  astonish- 
merit  and  drlight  In  all  present.  He  played  it  nxitt  brilliantly :  the. 
pattages  tf  power  were  thundered  out  with  full  De  Meyer  strength,  and 
the  light  and  delii  ate  paaasge.  wore  beautifully  <<istinct  and  fairy-like  in 
their  eiquitite  lightn.  ss.  I  here  w«s  nothing  ohtrure  in  Mr.  Huffmsnn'* 
pcrlormsnce;  the  composer's  intention  wts  manliest  ihroushou'.  1  his 
piece  wts  loudly  encored,  ind  Mr.  HorT-  ann  in-erpreted  ihe  wishes  of 
■  he  public  by  repett'ng  the  piece — tn  unusual  course  now.a-dsvt.  la 
our  npinion,  New  Y«>rk  should  leel  prnud  in  the  exclusive  possession  of 
to  admiitble  sn  artist  ss  Mr.  I  luffmtnn,  and  for  ou 
ctrtly  trust  that  he  may  long  remslu  with  us." 

Extract  the  Yankee  hyperbole  from  thia,  and  quite  < 
remains  to  lead  the  friend*  of  Mr.  Andrew*  to  entertain  n 
lively  notion  of  the  real  impression  he  produced. 


THE  ROYAL  ACADEMY. 

[A*  we  entirely  agree  with  the  arguments  of  a  ci-vrr 
and  well-informed  writer  in  a  great  morning  paper,  who  IS 
now  discussing  a  topic  of  nigh  importance  in  relation  to  thia 
anomalously  placed  institution,  we  shall  continue  to  rr-produoa 
the  articles  aa  they  re-appear.  The  full  iwing  was  among  the 
"  lenders"  on  Wednei.dny.-En.  St.  If.] 

In  our  recent  remarks  upon  the  Royal  Academy  we  briefly 
described  the  false  position  which  that  society  occupiea  in 
relation  to  tho  Nationnl  Gallery.  We  now  propose  to  treat 
the  subject  more  in  detail,  and  to  inquire  somewhat  closely 
into  the  origin,  progress,  and  present  condition  of  an  insti- 
tution which,  although  charged  with  no  public  functions  and 
subject  to  no  public  control,  is,  from  its  connection  with  the 
state  of  the  arts,  an  object  of  great  public  interest  and  im- 
portance.  If  this  enquiry  should  lead  our  reader*  to  con- 
clusion* somewhat  hostile  to  the  proceeding*  of  the  Royal 
Academy,  and  even  to  it*  very  existence  as  a  society  fostered 
by  the  highest  official  patronage,  that  result  mutt  not  be  at- 
tributed to  any  enmity  on  our  part,  but  rather  to  the  im- 
prudence of  the  Academy  itself,  which  hat  usurped  a  national 
building  detigned  for  another  purpose,  and  thereby  provoked 
a  discussion  which  may  not  improbably  terminate  fatally  to 
the  interest*  of  monopoly.  If  a  man,  or  a  tet  of  men,  or 
indeed  anything  be  found  out  of  place,  there  i*  no  avoiding 
the  vulgar'questions— "  What  does  he  here  f"  "  Who  is  he  f' 

The  Royal  Academy  wa*  constituted  on  the  10th  of 
December,  1768,  under  the  patronage  ol  George  III.  and  the 
presidency  of  Reynolds,  who,  in  return  for  the  lustre  which 
he  lent  to  the  society's  birth,  received  a  substantial  reward  in 
the  shape  of  knighthood.  The  Academy  itself  was  the  off- 
spring of  an  incurable  distention  among  the  Society  of  Incor- 
porated Artists,  who  were  themselves  but  an  offshoot  from  n 
larger  body  previously  existing,  and  which  in  its  turn  had 
seceded  from,  or  at  be»t  was  but  the  development  of,  an  old** 
institution.  Thus  the  spirits  of  discord  and  intrigue,  which 
presided  at  the  conception  of  the  very  idea  of  an  Academy* 
nursed  its  wayward  infancy,  directed  its  fitful  growth,  and 
inaugurated  its  maturity.  Their  evil  influence  it  to  be  seen 
in  the  rules  which  were  originally  framed  for  the  government 
of  the  Academy,  and  hare,  with  slight  alteration,  continued 
to  govern  it  to  the  present  day.  By  these  the  number  of 
members  was  limited  to  forty,  and  that  of  associates  eligible 
as  members  to  twenty.  Engravers  were  at  first  totally  ex« 
eluded,  but  subsequently  admitted,  to  the  number  of  six.  to 
the  rank  of  associates :  all  artist*  who  chose  to  exhibit  their 
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pictures  at  the  Academy's  annual  exhibition  were  eligible  as 
associates,  but  an  absolute  prohibition  was  placed  upon  their 
simultaneous  exhibition  of  any  other  picture  in  any  other 
society :  the  selection  of  works  for  exhibition  was  vested  in 
the  Council  of  the  Academy,  who  assumed  an  absolute  power 
of  rejection,  and  the  arrangement  of  the  works  received  was  in 
like  manner  intrusted  solely  to  the  Academicians  themselves  : 
the  public  were  to  be  admitted  to  view  the  pictures  upon  pay- 
ment or  a  shilling,  which  was  demanded  not  aa  aright  belonging 
to  the  Academy,  bat  on  the  genuine  aristocratic  principle,  and, 
as  the  phrase  is,  "  to  keep  the  place  respectable." 

Such  were  the  regulationa  of  an  institution  which  was  osten- 
sibly designed  for  the  noble  purpose  of  raising  the  standard 
of  British  art ;  but  which  seems  to  have  been  directed  chiefly 
to  educating  the  artist  in  his  profession,  and  to  teaching  the 

{oblic  duly  to  appreciate  it;  to  fixing  pictorial  skill  in  an 
igh  social  position,  and  to  maintaining  it  there  by  the  dis- 
tribution of  bonoora  and  the  support  of  royalty.  That  these 
results  have,  in  a  great  measure  been  attained,  and  that  the 
Academy  has  so  far  answered  the  end  of  its  foundation, 
cannot,  we  think,  be  denied ;  but  this  partial  success  is  the 
slightest  possible  proof  of  its  claim  to  be  considered  in  the 
light  of  a  public  body,  entitled  to  the  support  of  Government, 
and  to  the  money  of  the  people.  A  society  for  the  promotion 
of  the  arts  is  a  very  different  thing  from  a  society  for  the 
benefit  of  artists.  There  is  no  reason  why  the  two  objects 
should  not  be  combined  under  favourable  circumstances  ;  but 
in  sueh  a  combination  the  second  must  always  give  way  to 
the  first.  Otherwise  art  will  be  starved  and  its  professors 
enriched,  the  national  taste  will  not  be  instructed  or  elevated, 
•  general  level  of  mediocrity  will  be  preserved  in  which  many 
will  obtain  a  comfortable  living  and  a  few  rite  to  social  emi- 
nence, but  above  which,  none  will  sustain  a  venturous  flight 
upon  the  wings  of  genius — in  short,  an  Academy  will  be  pro- 
duced with  all  its  consequences,  such  as  we  find  them  now 
in  the  society  called  Royat.  For,  if  the  Academy  is  to  be 
judged  by  its  fruits,  what  judgment  shall  be  pronounced? 
Before  it  arose  there  lived  Hogarth,  Wilson,  Reynolds, 
Gainsborough,  West,  Bacon,  Nollekens,  Chambers,  Stuart, 
Strange,  Woollett,  Eatlom,  and  others.  These  flourished 
without  external  support,  and  by  their  own  innate  vigour ; 
warmed  not  by  the  sunshine  of  a  Court,  but  by  the  fire  oi 
(heir  own  genius.  The  rolls  of  the  Academy  may,  perhaps, 
contain  as  many  names  of  equal  distinction  ;  but  how  many 
quite  as  great  as  these,  or  grcster,  can  be  found  who  have 
since  existed  in  independence  of  Academic  distinction.  If 
art,  before  the  Academy,  languished,  for  want  of  corporate 
honours  and  cumulative  reputation;  now,  since  these  advantages 
have  been  obtained,  art  should  appear  to  have  grown  with  the 
Academic  growth,  and  to  have  attained  that  full  blown  matu- 
rity to  which  the  Academy  has  itself  risen.  But  no  one,  we 
believe,  can  see  these  large  dimensions  in  the  straightened 
form  of  the  modern  muse. 

It  would  not  be  safe  to  affirm  that  an  Academy  of  some 
sort  is  not  a  useful,  perhaps  even  a  necessary  instrument  for 
promoting  the  study  of  true  art.  The  experiment  has  not 
yet  been  tried.  The  Academy  which  has  existed  since  1768, 
whatever  may  have  been  the  purpose  of  its  Royal  patron  and 
founder,  has  not  elevated  the  arts,  bat  has  simply  produced  a 
personal  benefit  to  certain  artists.  It  has  not  improved  the 
public  taste,  but  has  merely  ministered  to  the  taste  which  it 
found.  It  has  not  placed  the  profession  above  the  dictates  of 
fashion  and  caprice,  but  rather,  by  bringing  the  prolessor  into 
eloser  contact  with  the  votaries  of  those  tinsel  deities,  it  has 
tended  to  produce  in  him  a  servile  habit  of  imitation  and  an 


artificial  mode  of  expression.  True,  it  has  raised  the  artist  in 
the  social  scale  of  his  own  country,  but  it  has  not  begotten 
any  heirs  of  the  world's  inheritance  of  fame. 

Here  then  we  pause  to  repeat  the  question— What  right  baa 
the  Royal  Academy  to  a  joint-posse*sion  of  the  National  Gal- 
lery ?  That  building  was  designed  to  receive  such  standard 
works  of  art  as  should  be  capable  of  serving  as  models  for 
professional  imitation,  and  as  objects  for  general  admiration. 
It  was  to  enshrine  a  collection  by  which  the  national  taste 
might  gradually  be  educated  to  understand  the  language  of 
genius  in  the  painter's  alphabet.  It  was  to  serve  as  the  silent 
instructor  of  the  youthful  tyro,  who,  by  constant  familiarity 
with  the  highest  models,  might,  even  unconsciously  to  himself, 
be  brought  to  avoid  the  meretricious  examptes  of  vicious 
schools.  Such  is  the  grand  moral  purpose  of  a  national  col- 
lection of  pictures — such  the  noble  design  which  seems  to  be, 
in  part  at  least,  abandoned,  to  favour  a  society  which  has 
failed  to  serve  one  useful  public  purpose.  Instead  of  spacious 
galleries,  where  the  public  might  receive  instruction  by  view- 
ing the  works  of  the  great  masters,  classed  according  to  their 
age  or  style,  we  are  condemned  to  the  confusion  of  an  auction 
room,  in  order  that  a  rival  establishment  may  exhibit  its  wares 
for  money,  and  receive  ita  shillings  at  the  door.  It  is  un- 
der these  circumstances  that  we  think  our  readers  will  be 
induced  to  ask  the  vulgar  question — "  What  is  the  Royal 
Academy,  and  what  does  it  in  the  National  Gallery  7" 

[If  our  able  contemporary  were  toMura  hia  eyes  to  Hanover 
Square,  he  perhaps  would  find  something  to  say  about  another 
Royal  Academy,  which  might  be  equally  pertinent  and  aprepat 
we  mean  the  Royal  Academy  of  Music. — Ed.] 


CATHERINE  HAYES  AT  LIMERICK. 

(From  a  Correspond^!.) 

Miss  Catiikrinr  Hates  made  her  appearance  on  Monday 
(Uth),  as  Amina,  in  La  Sounambula.  Such  a  scene  of  excite* 
ment  was  never  before  witnessed  in  Limerick.  For  many 
days  previous  to  the  night  of  performance,  licketa  were  selling 
at  enormous  prices,  and  were  it  not  for  the  excellent  arrange- 
ments of  Messrs.  Corbett  and  Son,  speculators  would  bare 
reaped  a  rich  harvest,  they  having  invariably  refused  to  sell 
tickets,  except  to  persons  known  to  them 

It  is  now  exactly  four  months  since  Miss  Hayes  made  her 
first  appearance  in  her  native  city.  Since  her  return  from  the 
Continent,  her  many  friends  and  admirers  upon  that  occasion 
could  not  but  feel  gratified  at  the  success  of  the  gifted  eanta- 
Irice,  but  that  gratification  was  not  without  alloy,  for  Miss 
Hayes  appeared  to  be  labouring  under  physical  debility,  and 
many  thought  that  the  fatigue  attendant  upon  over  work  was 
but  the  precursor  of  something  worse.  These  too-anxiona  friends, 
however,  were  agreeably  disappointed  by  her  improved  looks 
and  energy  on  Monday  night.  Upon  her  appearanee  on  the 
stage,  Miss  |Hayes  was  received  with  bursts  of  enthusiasm. 
The  house  rose  en  matte,  and  for  the  space  of  ten  or  twelve 
minutes  the  fair  singer  had  to  keep  almost  prostrate  before 
the  audience,  who  still  kept  cheering,  whilst  the  waving  of 
hats  must  have  proved  highly  beneficial  to  the  venders  of  such 
necessary  articles.  At  last  silence  ensued,  and  the  business) 
of  the  opera  proceeded. 

I  really  think  that  Catherine  Hayes  could  not  have  given 
her  opening  recitative  so  exquisitely  had  she  not  been  anxious 
to  embody  her  acknowledgnents  to  her  enthusiastic  audience, 
by  a  more  than  usual  display  of  excellence.  Greater  feeling 
could  not  have  been  infused  into  the  following  familiar 
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willingly 


"  C*ri  comptgni.  e  vol 
Teneri  amici,  chc  alia  gioja  mi* 
Tint*  parte  prmdete,  oh  come 
Dolci  icendon  d'Amin*  al  core 

I  canti  chr  v  'insj.ira  il  vostra  aroort  t* 

And  never,  I  am  sure,  did  audience 
in  their  hearts  : — 

"  Viyi  felice  !  t  queito 

II  commun  voto,  o  Amina. 

Any  detailed  criticism  upon  Mils  Hayes'  singing  and  acting 
-would  be  superfluous,  but  we  may  be  allowed  to  particularise 
Certain  points,  whicb  commanded  especial  attention. 

All  the  scene  where  she  is  discovered  in  the  Count's  cham 
ber  bore  the  impress  of  more  than  common  talent — it  was 
equally  truthful  and  affecting.  The  points  were  delicately 
contrasted,  and  the  transition  from  joy  at  sight  of  Elvino,  to 
astonishment  at  his  coldness,  was  effectively  managed.  The 
Words— 

"O  mloddorl 
D'un  runsiero,  it'un  acctnto 
Rc«  son,  nt  il  fui  tjammal," 

were  delivered  in  accents  that  penetrated  into  erery  heart. 
Miss  Hayes  was  repeatedly  called  forward  at  the  conclusion 
of  this  act,  and  received  the  compliment  of  a  shower  of 
bouquets.  Throughout  the  rest  of  the  opera  the  incessant 
recals  and  plaudits  attested  the  delight  of  the  audience.  The 
final  rondo,  "  Ah  !  non  giungc,"  was  twice  encored,  and  upon 
each  repetition  Miss  Hayes  varied  the  air,  introducing  new 
caderzas  and  ornaments,  concluding  the  last  time  with  a 
shake  which,  commencing  sotto  voce,  she  sustnined  for  a  long 
time,  increasing  gradually  in  loudness,  until  she  finally  ended 
with  the  full  power  of  her  voice.  She  was  repentedly  called 
upon  the  stage,  which  in  a  short  time  presented  the  picture  of 
a  flower-garden,  so  profusely  were  bouquets  showered  upon 
the  gifted  and  amiable  songstress. 

The  chorus  and  band  were  efficient.  Mr.  Travcrs,  the 
tenor  (Elvino),  laboured  under  so  severe  a  cold  that  an 
apology  was  made  for  him.  Polonini,  in  Iludolpho,  proved 
himself  a  most  excellent  singer  and  actor  to  boot. 

After  the  opera  Miss  Poole  delighted  everybody  by  her 
vottcti  and  piquant  acting  in  the  Daughter  of  the  Reg  intent. 
Miss  Poole's  voice  is  peculiarly  sweet  and  rich,  and  her  roll 
upon  the  drum  would  do  credit  to  the  most  efficient  drum- 
major  in  the  service.  Signor  Menghis,  as  Sulpicio,  was  satis- 
factory. 

Tuesday  night's  performance  brought  Miss  Hayes  out  in  a 
very  different  kind  of  opera — A'orma— one  of  the  strongholds 
of  the  admiiablc  Grisi.  To  the  surprise  of  the  majority  of  the 
audience,  who  considered  Miss  Hayes,  from  her  natural 
feelings  and  education,  to  be  exclusively  fitted  for  r-uch 
characters  as  Amina,  she  proved  herself  scarcely  less  efficient 
in  the  deeply  inspired  priestess;  and  rhile  she  infused 
womanly  tenderness  into  the  character,  she  retained  Mifticimt 
dignity  not  to  lose  sight  of  the  proud  and  slighted  druidess. 
Miss  Hayes' Norma  created  a  sensation  even  in  Dubiin,  where 
the  impressive  acting  of  Grisi  muit  he  fresh  in  their  recollec- 
tion—no  small  tribute  to  our  young  and  talented  country- 

Sijrnor  Menghis  took  the  part  of  Pollionu  at  a  few  hours' 
warning.  Mr.  Travers'  absence  was  again  inevitable.  It  is 
about  two  years  since  this  gentleman  made  his  appearance  in 
Limerick,  when  he  was  considered  a  fair  tenor ;  it  was  there- 
fore very  unfortunate  that  he  should  be  attacked  with  so 
aevere  a  cold  as  to  prevent  his  doing  himself  justice  on  the 
present  occasion.  Signor  Menghis'  voice  is  scrviccallc,  since 
it  serve*  either  for  tenor  or  baritone,  being  both  or  neither,  or 


half  of  each.  He  can  easily  sing  A  in  his  natural  voice. 
Miss  Poole,  as  Adelgisa,  contrived  to  make  herself  a  general 
favourite.  Signor  Polonini  was  very  efficient  in  Oroveao. 
Altogether,  the  company  was  decidedly  good,  and  the  arrange- 
ments reflect  credit  upon  the  management. 

Miss  Hayes'  numerous  admirers  in  Limerick  are  determined 
upon  presenting  her  with  a  testimony  of  respect  for  her 
virtues,  and  appreciation  of  her  talents,  in  the  shape  of  a  ser- 
vice of  plate.  Already  subscriptions  to  a  large  amount  hare 
been  received.   She  left  for  Cork  on  Wednesday.     T.  D.  S. 

Limerici,  March  15. 


DRAMATIC  INTELLIGENCE. 


HAYMARKET. 

Douglas  Jxmiold's  excellent  comedy,  Time  Worleu 
Wonders,  was  revived  on  Wednesday  night.  It  was  originally 
produced  at  the  Haymatket  in  1846,  and  was  then  very 
strongly  cast,  including  the  names  of  W.  Farren,  Stuart, 
Charles  Mathews,  Strickland,  Buckstone,  Tilbury.  Mrs.  Glo- 
ver, Miss  Fortcscue,  Madame  Vcstris,  Mrs.  W.  Clifford,  and 
Mrs.  Humby.  Of  these  the  present  cast  retains  only  Buckstone 
and  Tilbury.  Kecley  plays  Fnrren's  original  character ; 
Webster,  that  of  Charles  Mathews;  Miss  P.  Horton,  that  of 
Mrs.  Glover  (!  !);  Mrs.  Keeley,  that  of  Madame  Vcstris  ;  and 
Tilbury,  that  of  poor  Strickland.  The  last  is  the  worst 
substitution  in  the  piece,  and  Mr.  Webster's  all  to  nothing 
the  b^  st. 

The  comedy  was  well  played  on  the  whole,  and  was  re 
ceived  with  roars  of  laughter.  The  scene  where  Felix  (Mr. 
Webster),  in  presence  ot  his  father,  who  does  not  know  hint 
simulates  the  toothache  to  escape  detection,  was  exceedingly 
amusing,  lluckstonc's  Bantam  is  inimitable  ;  but  it  is  not  an 
impoitant  part. 

A  new  Grand  Burlesque,  by  Brough  Brothers,  will  be  pro- 
duced at  Easter,  with  great  magnificence. 

ADELPHI. 

A  drama,  in  two  acts,  by  Mr.  Douglas  Jcrrold,  which  was 
brought  out  at  the  Haymarkct,  some  ten  or  twelve  years  ago, 
under  the  title  of  the  Mother,  was  revived  on  Monday  night 
at  the  Adclphi  as  the  Mother's  Dream.  The  leading  purpose 
of  the  drama  is  to  show  the  feelings  of  a  young  wife,  who  has 
given  birth  to  a  child  during  a  period  of  temporary  insanity, 
and  has  lost  it  before  she  has  recovered  her  senses.  She  is 
made  to  believe  that  a  gipsy  child,  who  has  attracted  her 
notice,  is  the  result  of  an  illicit  amour  of  her  husband  with  a 
frail  sister  of  the  tribe,  and  a  jealousy  of  a  most  peculiar  nature 
is  awjkened.  Under  the  influence  of  this  passion  she  has  a 
fit  of  somnambulism,  and  wanders  into  the  gipsy  tent,  where 
she  learns,  from  the  lips  of  the  dving  chief,  that  the  child  is 
her  own,  and  has  been  stolen  by  a  gipsT,  who  has  harboured  a 
grudge  against  her  husband's  fan'ily.  The  bereaved  mother  is  a 
character  to  bring  out  the  pantomimic  talent  of  Madame 
Celeste,  who  originally  played  it  at  the  Haymarkct,  and  who 
employs  all  her  power  of  gesticulation  tc  give  it  effect.  A 
cunning  villain  of  the  tribe,  commissioned  to  inspire  the  lady 
with  jculousy,  is  played  with  finished  astuteness  by  Mr. 
Wright,  who  stands  in  contrast  with  the  ruder  villain  of  the 
tribe,  personated  by  Mr.  O.  Smith.  The  chieftain,  a  well- 
conceived  character,  w  ho  retains  a  poetical  superstition  amid 
his  more  prosaio  brethren,  is  acted  by  Mr.  Hughes,  with  a 
great  deal  of  picturesque  feeling,  though  witluut  enough  indi- 
cation of  old  age. 
Taken  as  a  whole,  the  piece  is  well  written,  a  pretty 
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anecdote  being  set  forth  with  a  pleasing  background  of  gipsy 
life,  but  it  if  of  a  kind  rather  too  simple  to  fuini.h  the 
chief  entertainment  or  an  Adelphi  audience. 

FOREIGN  INTELLIGENCE. 

{From  our  oira  Correspondent. ) 

Saney,  ifarck  18. 
Oca  Opera  Comiquc  very  much  improves  on  acquaintance. 
The  troupe  has  been  strengthened  by  two  important  additions, 
in  the  persons  of  Mons.  Hurl,  possessing  a  bass  voice  of  con- 
siderable compass,  and  Mons.  Vincent,  one  of  the  best  French 
tenors  I  have  ever  heard.  In  addition  to  this,  they  are  both 
good  actors.  Halevy's  t'al  d'Andorre,  first  introduced  them 
to  my  notice,  and  stamped  them  as  valuable  acquisitions  to 
our  most  fastidious  director.  Mons.  Hurl,  who  played  the 
part  of  Jacques  Sincere,  sang  the  music  with  artistic  precision  ; 
his  low  notes,  which  are  round  and  mellow,  were  peculiarly 
effective.  Mona.  Vincent,  as  Lcjoyeux,  was  excellent.  I 
have  seen  the  original,  (having  sent  you  an  account  of  the  first 
representation  of  this  opera  in  Paris,)  and  also  the  admirable 
Chollet  in  London,  and  with  the  recollection  of  these,  Mons. 
Vincent,  whose  voice  has  the  freshness  of  youth,  and  whose 
bearing  throughout  is  in  every  sense  of  the  word  joyeux,  gave 
Die  the  highest  satisfaction.  He  was  much  and  deservedly 
applauded.  Georgette,  the  coquette,  was  charmingly  imper- 
sonated by  Madame  Hurl.  She  would,  however,  have  made  a 
delicious  Rose  de  Mai,  in  which  part  her  dramatic  as  well  as 
vocal  powers  would  have  been  called  into  action.  Her  singing 
manifested  all  that  ease  which  was  so  remarkable  in  the 
Ambassadrice,  and  her  execution  of  some  of  the  difficult  pas- 
sages in  the  first  catatina  was  brilliant  and  finished.  Madame 
Hurl  made  her  first  appearance  on  the  stage  at  this  theatre,  in 
La  Dame  Blanche;  and,  although  jAed  by  all  the  aristocrats 
of  the  town,  and  having  more  teaching  and  soiree*  than  she 
can  well  attend  to,  has  declared  her  intention  to  resign 
at  the  end  of  the  year,  to  the  regret  of  all  the  frequenters  of 
the  theatre.  L'  A  me  en  Peine,  an  opera  by  Flotow,  was 
played  last  night ;  and  again  Madame  Hurl,  M.  Vincent,  and 
M.  Hurl  shared  the  plaudits  of  a  well-filled  bouse.  To- 
morrow we  have  Le  Juif  Errant,  with  all  its  stage  "  effects," 
as  the  English  playbills  say.  I  cannot  close  this  without 
repeating  that  the  orchestra,  conducted  by  If,  Moulin,  is  in 
every  respect  admirable.  T.  E.  B. 

PROVINCIAL  CORRESPONDENCE. 

music    AT   B  ATM. 

(From  a  Corretpondent.) 

M.  Jaqoxs,  n  resident  pianist  in  this  city,  of  ability,  deserves 
praise  for  bis  spirit  and  enterprise  in  giving  a  series  of  concerts 
lhal,  diverging  from  the  run  of  provincial  attempts  in  matters  of 
this  kind,  tend  to  elevate  the  taste  and  excite  a  relish  for  really 
genuine  music.  If  lelt  lo  ourselves,  we  wxuld  renounce  every 
species  of  modem  fantasia  for  one  such  a  treat  as  that  prevented  to 
a*  on  Thursday  week.  Haydn's  famous  quartett,  op.  78,  in  B  flat, 
and  the  beautiful  trio  of  Mozart's  in  E  flat,  were  plated  in  czci-llcnt 
style  by  De  Kontski  (lit  violin).  Jaques  (2nd  "violin),  Mellon 
(tenor),  and  Hausmann  (violoncello)-  It  would  be  ungenerous  lo 
particu'arise  the  merits  of  one  where  all  had  an  equal  share  in  the 
diiiieuhiea,  but  we  cannot  refrain  from  expressing  our  satisfaction  at 
seeing  a  player  liku  De  Kontski  throw  i»g  aside  extravagance,  and 
lending  bis  energies  to  that  school  which  alone  mukts,  anil  aluue 
provis  the  artist,  and  distinguishes  him  Irom  the  mere  charlatan. 

M.  Jaques  played  the  odinjio  ami  tondo  solo  movement  of 
Haydn's  bouata,  t>p.  70,  ami  tully  sustained  the  opinion  entertained 
ot  him  as  a  pUuist  of  no  ordinary  calibre.  In  the  G  miuor  piano 
quartett  of  Moiart  he  was  equally  successful.    Mr.  and  Mrs.  Millar 


added  to  the  other  attractive  features  of  tho  concert  by  their  vncal 
talents,  and  Hausman  and  De  Kontski  gave  solua  on  their  respec- 
tive instruments.  To  M.  Jaques  wo  desire  to  pay  our  tribute  of 
respect  for  an  attempt  to  r*ise  the  rauaical  taste  of  our  fair  city, 
and  wo  trust  that,  having  experienced  a  bearly  response  to  his 
praiseworthy  efforts,  he  will  bo  stimulated  to  repeat  them.— P.  N.  L". 


ORIGINAL  CORRESPONDENCE. 

TUB  OLD  CHANT*. 

(TV)  tie  Editor  of  the  Musical  H'orU.) 

Dxa«  Sta. — I  haTe  perused  with  great  attention  Dr.  Gauntlett's 
letter  of  the  20th  of  February,  published  in  your  No.  of  the  29rd 
ult.,  wherein  he  endeavours  to  maintain  that  the  greatest  masters 
of  tho  musical  art  stand  indebted  to  the  Gregorian  Chants  for  tho 
subject  music  of  their  finest  works  ;  and  1  regret  to  say  1  cannot 
for  a  moment  admit  cither  the  clearness  or  tho  correctness  of  the 
view  he  has  taken  of  the  subject.  That  the  Gregorian  Chants 
arc  exceedingly  simple  in  construction,  seldom  if  ever  extend 
beyond  a  fifth  in  compass,  and  proceed  in  tbo  march  of  their 
melodies  by  diatonic  intervals  of  the  simplest  kind,  are  (acts  that 
no  one  will  deny  .  and  that  the  subjects  of  many  of  the  choral  and 
instrumental  fugues  of  Handel,  Mendelssohn,  Ate.,  aria  in  like 
manner  comprised  within  a  range  of  about  a  fifth,  and  move  also 
by  simple  diatonic  intervals,  is  equally  beyond  doubt ;  but  to  assert 
that  this  similarity  proves  an  intentional  adherence  to,  or  even  a 
recognition  of  the  Gregorian  Chants,  on  the  part  of  the  wonderful 
men  above  named,  is  preposterous.  There  arc  many  grounds  ou 
which  a  musician  would  make  frequent  use  ol  a  simple  subject  for 
a  fugal  composition.  In  the  first  place,  there  is  the  natural  charm 
arising  from  its  very  artlessncss  ;  in  the  second  place,  a  subject  of 
such  a  nature  would  offer  endless  facilities  for  ingenious  and  varied 
treatment  t  and,  lastly,  a  canto  Jlrmo  would  tho  most  readily  admit  of 
the  in  trod  net  ion  of  a  floiid  counter-suhject  wheu  adopted  as  the 
ground-work  of  a  composition  of  great  extent  and  elaboration, 
(Witness  tho  "Wretched  Lover"  and  tbo  "  Horse  and  his  Rider." 
choruses  of  Handel).  It  is  on  these  grounds,  and  on  these  tolely, 
that  I  believe  Handel,  Mendelssohn,  Sec,  to  have  selected  very 
simple  subjects  for  the  earlier  portion  of  some  of  their  most  gigantic 
inspirations. 

And  that  there  should  exist  some  similarity  between  a  series  of 
simple  interval* selected  for  the  above  purpose,  and  some  Gregoriaa 
Chant,  is  the  natural  consequence  of  simplicity  being  observed  in 
both  cases,  h  is  an  unavoidable  circumstance,  that  oil  simple 
suhjects,  comprised  within  an  interval  of  a  fifth,  and  moving  by 
simple  diatonic  intervals,  must  bear  somo  sort  of  likeness  lo  the 
simple  church  chants,  just  as  the  two  aide  lines  of  a  triangle  must 
approach  nearer  to  each  other  in  proportion  as  they  draw  towards 
the  point.  But  before  the  simple  and  matsivo  suhjects  of  Handel 
can  correctly  be  said  to  bo  extracted  from  the  Gregorian  Chants, 
simplicity  herself  must  be  dethroned,  and  her  place  usurped  by  the 
older  chants.  At  present,  the  two  rla»ses  of  musical  themes  aro 
nearly  hand  in  hand,  only  because  of  their  both  heing  all  but  at  the 
point  of  simplicity.  It  is  simplicity  that  is  the  "  foundation  of  all 
melody,  form,  ana  structure  ;"  not  Grcgorianism. 

The  Doctor  baa  cited  no  one  instance  where  a  simple  subject 
of  Handel,  Mendelssohn,  &e.,  is  identically  the  same  as  a 
Gregorian  Chant.  All  lhal  he  has  hitherto  »aid  amounts  to  thist 
that  they  are  like  the  Gregorian  Chants,  only  dirk-rent.  Indeed, 
in  his  second  letter,  to  force  a  similarity  between  one  of 
Mendelssohn's  simplest  subjects  ("  He,  watching  over  Israel"), 
and  tho  fifth  Gregorian  Chaut,  he  finds  it  necessary  limply  (!)  to 
cut  tbo  subject  in  half,  und  turn  tho  latter  portion  topsyturvy 
boloro  the  likeness  can  exist.  Now,  with  all  deference  to  the 
Doctor,  I  cannot  forbear  observing  that  the  system  of  torturing  a 
subject,  so  that  it  may  servo  a  particular  end,  might  suit  the  viena 
of  the  Chritliun  Remembrancer  or  the  EccUaologitt  very  well, 
but  will,  I  think,  fail  to  deceive  the  intelligent  readers  of  lb« 
Musical  World. 

To  meet  the  Doctor„howevcr.  on  his  own  ground.  In  tbo  very- 
chorus  ol  Mendelssohn  ho  hat  instanced,  "  He,  watching  over 
Israel."  occurs  a  second  subject,  to  the  words,  "Shouldst  thou 
walking  in  grief,"  und  which  is  to  be  found  oa  page  193,  tint  icon, 
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last  bar  but  one,  of  Ewer's  vocal  score.  Now  this  second  subject 
U  not  simply  "  like,"  but  is  absolutely  the  tame  as  lbs  opening  one 
of  the  first  movement  of  Dr.  Borce's  anthem  "  By  the  waters  ol 
Babylon."  Hummel  has  also  made  use  of  the  same  subject  for  the 
«  Cum  Sancto  Spirit  u"  (in  C  minor)  of  his  second  muss.  Again, 
Mendelssohn  has  employed  a«  the  opening  o(  the  second  subject  ol 
the  slow  movement  r>f  the  divine  A  minor  symphony,  a  series  ol 
chords  that  are  identical  with  the  "ritorncls  in  Pureel's  chorus, 
"  Glory  and  worship"  in  hi*  anihem,  "  O  sing  unto  the  Lord."  And 
1  could  send  you  volumes  ol  such  parallel  passages  in  the  music  ol 
different  authors.  But  what  would  they  go  to  prove,  dear  Mr. 
Editor?  that  men  whom  the  whole  musical  world  hare  proclaimed 
to  bo  men  of  genius,  could  not  even  invent  their  own  subjects  V 
Impossible.  They  would  be  merely  so  many  coincidence*.  A 
compoaor  has  written  what  seemed  best  suited  to  bis  purpose  ;  and  it 
chanced  to  resemble  something  else— this  ia  the  whole  fact  of  the 
natter.  If  accidental  resemblances  are  to  be  quoted  as  wilful  bor- 
rowing*, then  It  must  be  suid,  that  Mendelssohn  mutilated  a  Gre- 
gorian chant  and  stuck  the  pieces  together  the  wrong  way,  to  get  a 
irst  subject  for  hia  lovely  chorus  ••  He.  watching  over  Israel  and 
took  tbe  second  in  tolo  from  Bovce's  anthem  ;  a  position  to  which 


Tory  few  or  your 
f  will  simply  a 


will 


as  a  theory,  the  posi- 
I  into 
this 

deeply  interests  a  large 
Under  these  circumstance*  you  will,  1  am 
"  i  letter  will  occupy — I  remain,  my  de 
nd  subscriber,  An  Oboakut. 


Hon  to  which  this  letter  is  a  reply,  cannot  bo  received  aa  a  Jact 
our  musical  history.  1  have  entered  somewhat  at  length  into 
subject ,  because  I  am  sure  it  is  one  that  deeply  interests  a  I 
body  of  yot 

•If,  your  co 


public 
ask  wl 


botal  Italian  omba. 
{To  the  Editor  oftke  Mueieal  World.) 
Sir,  — I  trust  I  may  bo  eicused  addressing  you  a  few  linos  on 
tbe  subject  of  the  operas  to  be  produced  at  the  Royal  Italian  Opera 
this  season.  1  am  convinced  that  the  announcement  of  such  works 
Ftdeiio  and  Mote  in  Egitto  will  bo  received  by  the  musical 
with  unmitigated  satisfaction  :  but,  sir,  may  I  be  allowed  to 
•by  such  works  aa  the  Guido  e  Ginevra  and  La  Jmive  ol 
Hslevy  (which,  whatever  may  bo  their  respective  merits,  are  not 
adapted  to  the  Italian  stage),  should  be  brought  forward  ;  whilst 
those  glorious  operas  of  the  immortal  Moiart,  //  Ftauto  Magico, 
La  Ctemenia  de  Tito,  Cost  fan  Tutti,  are  left  in  >he  background  ? 
Tbo  taste  of  the  day  seem*  to  bo  in  favour  of  works  adapted  from 
the  French  stage  ;  and  so  long  as  the  result  of  that  tasto  it  to  bring 
forward  such  works  as  the  Hugvenott  or  the  Prnphite,  I  see  no 
"at  i  but  surely ,  *ir,  with  so  many  operas  of  Moiart 
no  of  which  have  never  been  performed  in  this 
j,  ami  would,  tbeieiore,  have  the  effect  of  new  works,  we 
not  bo  alwaya  looking  to  Halrvr,  0r  even  Meyerbeer,  for  new 
1  remain,  sir,  your  obedient'  servant. 

A  Con  st  a  sit 


MISCELLANEOUS. 

Macbkadt. — Maclise  haa  painted  a  noble  picture  of  Macro  a  Jy 
io  the  character  of"  Werner."—  Literary  Gazette. 

Madam*  Vebda  v  aiwnb  gave  "  A  Grand  Soiree  Musicalc"  at  the 
Beethoven  Rooms,  on  Friday  evening.  Tbe  audience  was  re- 
markable lor  its  selectnes*  aa  well  as  for  us  numerical  considerations 
The  programme  contained  the  names  of  a  multitude  of  composer* 
and  artists.  Madame  Verdavaiune  is  a  pianist  of  considerable) 
power,  and  performed  compositions  by  Beethoven.  Chopin,  and 
Tbalberg  with  great  facility  of  execution.  Madame  Verdavainne's 
style  is  remarkable  for  its  originality,  though  possibly  this  origi- 
nality may  not  exactly  he  commended  in  everv  respect.  The  fair 
artiste  was  fortunate  in  the  assistance  of  two  of  the  greatest  instru- 
mentalists r.ow  living— Ernst  and  Fiattt.  The  concert  commenced 
with  Beethoven's  Grand  Trio  in  B  flat,  by  Mad.  Vcrdavainno, 
Ernst,  and  Piatti.  The  Misses  Williama  smog  with  their  usual 
talent,  tho"  lo  l'udla"  or  Donizetti— end  also  a  very  effective  new 
duct   by  Holmes,  called  "  Come  aaay."    We  may  venture  to 

n  of  Mr.  Holmes, 
Miss  E.  Birch 


anticipate  a  successful  career  for  this  last 
pen.    It  is  pretty,  sparkling,  and  perfect 


gave  a  uraceful  interpretation  of  Harper's  ballad  "  Truth  in  absence." 
Mr.  Sims  Reeves  sang  the  "  Adelaide  "of  Beethoven  in  his  best 
style,  and  was  admirably  accompanied  by  Mr.  Brinlcy  Richardao* 
the  piano  forte.  Mr.  H.  Drayton  Introduced  the  well  known  air, 
"  Pit?,  paff,"  from  Let  Hwjurnot*.  This  gentleman  possesses  a 
voice  of  great  depth  and  power.  Ho  also,  with  Miss  Van  Millenger, 
gave  tho  duet  "  Soma  tanti  complimeuli,"  by  Donizetti.  Ernst 
eacited  the  wonder  and  admiration  of  every  one  by  his  exquisite 
of  tho  "  Elegie,"  and  a  romance  by  Heller.  Hs 


CONCERT 


PALAOE. 


AT  BUCKINGHAM 

COUET  CIRCULAR. 

Ham  Majesty  eave  a  concert  on  Thursday  evening.  The 
performance  took  place  in  the  aaloon,  and  the  following  was 
the  programme  :— 
Overture  (Melutinc)     ,  .  . 

Liod,  »  Die  8chUdwache,"  Herr  Forme.         .         .   Bolt' I. 

*>.  basaoon^and  horn, 


Andante 

Mrs.  Andersc 
Waetsig,  and  I 


Messrs. 

II  ir.lv 


o. 


IT  . 

Aria,  *  Weir  ein  Liebchen  bat  gefunden,"  He 


de  Venise." 


(Die  Kntfuhrung  aus  dern  8orail) 
Solo,  Violin,  M.  Sainton,  «  U  Carnav, 
lied,  -  Der  Krieger  und  set,.  Ro«,"  Hi 

litrr  formes  , 


Srrthottn. 
Ifuzart. 

MendtUtokn. 


At  the  pianoforte,  Mrs.  Anderson. 
Her  Majesty's  private  baud  was  in 


greatly  and  most  justly  applauded!  Pialll  gave  tho 
variations  "  Une  Priere,"  written  bv  himself,  with  that  command  of 
instrument  and  consummate  expression  which  have  placed  him  in  the 
position  of  the  best  violoncellist  of  the  age.  Mr.  Camus  played  • 
concerto  on  the  flute,  and  a  duet  with  Madame  Verdavainne,  Mr. 
Sim*  Reovea  introduced  a  graceful  ballad,  "  'Tie  bliss  indeed  to 
watch  tby  smile,"  which  he  sung  whh  great  expression.  Mr.  Brinley 
Richards  conducted  witb  hia  usual  efficiency. 

LiTiaaar  Knights. — With  a  view  to  conciliate  literature,  and  as 
a  testimony  to  its  growing  importance,  minister*,  it  is  said,  have 
decided  on  offering  the  honours  (?)  of  knighthood,  to  Charles 
Dickens  and  Douglas  Jerrold.  Fancy  Sir  Charles  Dickens  and  Sir 
Douglas  Jerrold ;  how  oddly  it  will'  sound.  Whether,  like  Mr. 
Farsduy,  the  great  chemist,  they  will  reject  tho  offer,  or  liko  Sir 
Henry  Ellis  and  Sir  Roderick  Murcbison,  will  accept  it,  1  have  not 
heard.  1  suppose  if  there  be  any  willingness  on  the  part  of  our  two 
humourists  to  acred*  to  the  stroke  of  tho  sword,  it  will  be  due  to 
solicitations  in  certain  fair  quarters  to  which  it  is  not  neccs*ary 
tun  her  to  allude—  Correspondent  of  the  Bradford  Obtervtr.— 
[What  can  this  mean  '-    Ed.  AT.  IK. 

Abtlxv's.—  Her  Majesty  has  presented  Mr.  Batty,  tbe  pro- 
prietor of  this  theatre,  with  a  pair  of  pure  Arabian  ponies,  recently 
imported,  whose  first  appearance  in  the  arena  is  to  take  place  aa 
soon  as  their  objections  to  tbe  substitution  of  "  sawdust-  for  »  sand" 
have  been  reconciled,  and  their  efforts  to  square  tho  circle 


Tost  Mooaa's  Wirt.— The  Queen  has  bestowed  a  pension  of 
£100  a-year  on  Mrs.  Bessy  Mooro.  wife  of  the  celebrated  poet, 
Thomas  Moore    Tbe  pension,  as  the  warrant  sou  forth,  is  granted 
in  consideration  ol  the  literary  merits  of  her  husband  and  his 
infirm  slate  ol  health."  —  At  hi  naum. 

Alboni  ha*  been  singing  at  Mcrseilles  and  producing  the  aama 
furore  .ho  did  at  Lyons,  The  local  papers  speak  in  the  most 
rapturous  terms  of  her  performances. 

Cobbabi  is,  we  understand,  going  with  her  sister  to  Moscow  to 
sing  in  a  series  of  concerts. 

Haa  Majesty's  Tiiiatsr.— The  box  occupied  by  her  Majesty- 
is  the  one  formerly  occupied  by  the  late  Queen  Dowager—that  is 
to  say,  one  degree  further  Irom  tbe  stage  than  her  box  during  pre- 
vious seasons. —  Opera  Bom. 

Unas  Customs.— The  proper  dress  for  gentlemen  who  visit  the 
Opera  consist*  of  a  dress  coat,  plain  black  or  while  ueckcloth,  and 
black  or  white  trousers ;  waiacoais  are  left  to  tbe  fancy  of  tbo 
wearer.  It  may  be  added  that,  although  white  trousers  are 
'  are  preferred.— Ibid. 
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A  Manaocb  in  DirncoLTiu. — It  is  known  that  the  celebrated 
violinist.  M.  Ole  Bull,  recently  built,  at  bit  own  coit,  a  theatre  in 
hit  native  town  of  Bergen,  in  Norway.  Scarcely  bad  the  house 
been  lurnithed  when,  to  great  was  the  love  of  an  displayed  by  the 
townspeople,  all  the  buiet  and  placet  were  let.  No  arrangement 
TO,  however,  made  for  the  police,  who  it  appears  have  a  right  to 
three  ol  the  first-class  place*  in  all  theatres  in  Norway ;  they 
claimed  their  risht,  and  M.  Bull  was  unable  to  induce  any  of  his 
subscriber*  to  forego  their  seats  ;  he,  however,  etplaiued  to  tho  au- 
thorities his  inability  to  grant  the  customary  indulgence  in  the  pre- 
sent season,  but  oflered  them  three  seats  in  the  pit.  They  replied 
to  tbis  offer  by  a  notification  that  on  the  next  representation  they 
should  prevent  themselves,  accompanied  by  an  armed  force,  and 
that  if  three  first  clasa  places  were  not  vacant  they  should  eject 
three  of  the  vititnrt.  M.  Bull,  irritated  at  this  announcement,  nad 
three  seats  placed  in  the  orchestra,  above  which  be  had  a  black 
board  placed,  on  which  was  written  in  enormous  whito  characters, 
"  Places  de  M  M.  de  la  police,"  and  fixed  at  each  end  of  the  board 
•  large  lantern  similar  to  that  carried  by  the  night  patrol.  The 
director  of  the  police  construed  Ibis  proceeding  into  a  grave  offence 
against  ihe  authority  of  which  be  wis  the  head,  aud  actiug  on  the 
law  of  1687,  M.  Bull  was  arrested,  and  condemned  to  three  mouth's 
imprisonment.  Against  this  decree  there  is  no  appeal  except  lo  tho 
king.  It  ia  not  known  whother  It.  Bull  will  us  ail  himself  of  the 
resource.—  Observer. 

London  Tavern*.— A  concert  wasgiven  at  this  place,  on  Tuesday 
•venirur.  in  behalf  ol  the  Merchant  Seamen's  Orphan  Asylum.  The 
attendance  wat  very  select,  but  not  the  lest  numerous  for  that. 
The  vocalists  wero  Misses  Mestent,  Bassano,  Lavcnia,  Purcell,  and 
R.  Isaacs  ;  Mr.  Whitworth  ;  Siynors  Marchcsi  and  Burdini  [ 
Messrs.  Bodda  and  Sims  Reeves.  The  instrumentalist*  store  Messrs. 
Benedict,  Osborne  Brinley  Bichards,  M.  de  K-  nnki,  Chatierlnn, 
and  Richardson  Miss  Me  stent  tans?,  «ilh  success,  a  now  ballad 
by  Osborne,  "Oh!  Singlo;me"  Mdllc.  Laveiia(*ho  debuted 
on  ibis  occasion )  possesses  a  voice  of  great  compass  and  pom er, 
an  J  considering  the  circumstance*  of  a  first  appearance,  tang  with 
much  success — well  deserting  the  encore  with  which  she  was 
honoured.  She  is  .1  pupil  of  lienor  Garcia.  Signor  Marchcsi  (alto  a 
pupil  of  that  master)  javp  a  ctediiahle  version  of  '*  A  lanlo  amor.™ 
The  appearance  of  Mr.  Sims  Rre»e»  was  attended  with  the  usual  de- 
monstrations of  applause,  and  he  *aug.  with  hi*  wanted  energy  and 
power,"lbr  Dcth  ol  Ncl-on,"  lor  whxh.ona  demand  for  repetition, 
ae  substituted  arothcr  well  known  ballad.  Mr.  Osborne  played, 
with  preat  effect,  hit  Not  furne,  "  L'esperanco,"  and  hit  Mnrche 
Curacteritl'ave,  aud  wat  admirably  assisted  by  the  accomplished 
Benedict,  in  the  grand  duet  from  Let  Huaueuott.  Mr.  Brinley 
Richard*  perfoimed  his  bit  Hani  sanations  on"  Kule  Britannia." and 
was  honoured  with  »cty  irreat  applause.  The  violin  solo  bv  M.  tie 
k'  ni-ki.  was  a  highly  succcsslul  exhibition  of  skill.  Ihe  fantasia 
consisted  t  f  subjects  Irom  the  Luaa.  involving  iMissupes  of  no  ordi- 
nary difficulty  for  both  piano  aud  violin.  'Ihe  piano  *ccom|>euiment 
was  admirably  auttuincd  bv  Mr.  B.  S.  Richards.  In  the  second  act, 
M.  de  Kontski  ifave  his  ae'apiatiun  of  Meyerbeer'*  '•  Air  do  Grace." 
ttpon  a  violin  with  one  string— the  effect  was  remarkable.  Mr.' 
Richardson  petf.  rmed  hi*  well  known  variations  on  the  "Swiss  Boy" 
in  his  usually  brilliant  style  ;  ami  Mr.  Fred.  Chalterton  aureca'jy 
»aried  the  programme  by  hit  •«  Recollections  of  Normandy"  upon 
the  harp.  The  programme  contained  many  olher  compositions, 
•nd  with  ihe  exception  ol  the  usual  fault— too  groat  length— the 
concert  wat  very  »urce**ful. 

A  Ha*,!.  Daxciko  Masteb. — Marcel  was  a  danciu?  matter,  and 
the  first  posture  master  of  his  day.  He  used  to  any  tbal  none  but 
the  English  possessed  dignity  enough  lor  dancing  well.  Ho  wat  to 
wrapt  up  in  Ihe  sublimity  of  hit  ait  that  he  would  not  pardon  the 
Jea«t  inelegance  ol  posture.  In  bit  latler  days  he  wat  in  very  re- 
duced circumstances,  and  severely  afflicted  with  tho  gout.  A  young 
lady,  one  ol  his  pupils,  got  her  lather  lo  obtain  him  a  pension  from 
the  king,  and  she  was  deputed  to  present  it  lo  him.  She  tail  up  to 
his  chair,  her  eyes  sparkling  with  joy.  and  put  it  mlo  bis  band.  He 
iaimedidlelv  threw  ii  Iroui  liim,  anil  said.  '  Go  ami  take  ii  up,  miss, 
Mlid  1  r.-.t-  t  11  Mi  me  ,s  I  Unphl  n  u"     Mie  burst  Into  leais.  and 

o»>.  yed.     •  1  IW  tem  In  t»kc  i  w,  aud  thank  you  ;  ba  your 

elbow  »aa  not  quite  ruuudcd  enough." 


Ma.  Fobmt,  th«  Amebjcan  Acto*.— In  the  Pennsylvania, 
Legislature,  a  memorial  wat  presented  from  Edwin  Forrest,  trage- 
dian, asking  the  legislature  to  annul  his  marriage  contract.  A  bill 
was  alto  read  in  place  to  effect  the  object,  which  was  referred  to  the 
Judiciary  Committee. — New  York  Tribune. 

Bi  AcaaoaN.— The  Di»tin  Family,  aitittcd  by  Mist  Connor,  a 
vocali»t,  and  Mr.  Join.  "Willy,  pianist,  cave  a  concert  at  the  theatre 
on  Tuesday  evening,  under  the  immediate  patronage  of  Hubert 
Hopwood,  jun.,  Esq.,  to  one  of  the  most  crowded  audience*  the 
house  hat  ever  contained.  The  fine  performance*  of  the  Dittint 
on  their  splendidly-toned  instrument!  drew  forth  repeated  plaudit* 
from  the  listeners,  and  Mia  Connor's  tinging  won  lor  her  unqualified 
approbation. 

Mutic  at  Glaioow. —  We  havc^had  a  number  of  musical  enter- 
tainments latterly — probably  the  genial  spring  gives  a  tone  to  those 
things — but,  as  a  conceit  in  tho  genuine  acceptance  of  the  term,  we 
have  had  none  comparable  to  that  of  the  Philharmonic  Society  on 
Friday  night.  Unlike  most  amateur  association*,  the  Philharmonic 
only  attempted  what  I  hey  felt  they  could  do,  and  the  consequence 
was,  that  everything  was  done  well.  Gentlemen  amateurs  are  not 
supposed  to  be  tho  best  performers,  though  the  hypothesis  it  often 
found  to  bo  very  incorrect,  and  in  no  instance,  that  wo  remember, 
more  to  than  on  Friday  itiehl.  It  it  true  they  were  assisted  by 
"  professional*  ;"  but  we  should  never  dream  of  "  hinting  a  doubt** 
that,  bad  they  been  alone,  Ihey  could  have  rendered  the  overtures. 
"  La  Gazxa  Ladra,"  '•  La  Dame  Blanche."  and  Maeaniello."  with 
an  effect  such  at  to  tuiprito  thoae  who  do  not  calculate  where  true 
musical  feeling  and  judgment  reita.  But  the  teat  of  the  band'* 
training  wat  Beethoven'*  pastoral  symphony.  But  for  the  impos- 
sibility of  describing  music,  we  would  endeavour  to  convey  tome 
idea  of  two  tolot  performed  by  Mr.  Julian  Adams,  one  on  the 
concertina,  and  one  on  the  pianoforte.  If  our  attention  could  be 
turned  lo  in  ttudy,  Mr.  Adams'  performance  would  be  enough  to 
tempt  us.  Of  the  fantasia,  founded  upon  a  waits  of  Moeerts.  it 
would  be  difficult  to  .peak  in  exaggerated  terms.  From  it*  eon- 
ttruction,  we  should  be  inclined  lo  think  it  an  extemporaneous  per- 
formance, but  its  part*  were  *o  closely  connected  as  almost  lo  do 
away  with  Ihe  idea.  The  vocalism  of  Mr.  Henry  Phillips  was 
characterised  by  his  wonted  superiority,  and  the  air*  given  by 
Mi »»  Kenneth  were  remarkable  for  their  truth  and  elegance  of 
delivery.  Under  whatsoever  leadership  the  Philharmonic  Society 
hat  been  bruuirht  to  ilt  present  efficiency,  we  do  not  inquire.  From 
his  directing  the  conceit,  we  presume  11  hat  been  the  talk  of  Mr. 
Julian  Adams,  and  if  to,  ihe  service  rendered  10  the  musical  public 
are  of  no  small  order. — Daily  Mail. 

LtNN,  NoaroLK,  March  20.— ( From  a  Correspondent.  )  —  A 
party  of  musical  amateurs  have  been  giving  a  serie*  of  Classical 
Chamber  C<  metis  here  to  make  known  tome  ol  the  standard  work* 
of  Beethoven,  M  •/.-«,  Haydn.  Mendelssohn,  Jtc,  which  have 
been  tolerably  successful,  the  instrumental  portion,  if  not  elegantly, 
correctly  given,  and  the  vocal  purely  and  attractively  ren- 
dered bv  Mr*.  H.  Wallace.  Itiook  place  011  Saturday.  There  were 
tevetal  enci  ret  amongst  them.  Kite  ken's  "  Trab.  trab,"  and  Molique'a 
"  If  o'er  the  boumllcst  »ky,"  a  proof  of  the  growing  taste  for  good 
music.  The  preceding  concert  had  some  veiy  lingular  composition* 
introduced  under  the  head  Classical  Music,  but  they  have  dis- 
appeared Irom  the  forthcoming  programme— 

ADVERTISEMENTS. 


MISS  BIRCH  AND  MISS  ELTZA  BIRCH 

BEG   to  tnaovact  to  their   Price  's    and   the  Public  that 
Ihey  have  Kl  MOVfcD  to  No  >0,  II  KKr.FOHD  al'litEI',  Puk  Lane, 
where  they  wnll  be  huppy  lo  receive  Pupil*  as  usual. 

ROMAN  VIOLIN  &  VIOLONCELLO  STRINGS. 

J.  HART,  14,  Priiscrs  Street,  Usce-uer  Square.  London,  begs  to  inform 
th«  \niateurs  and  Protrsaurs  ol  the  above  ln».ruinent»,  thai  I  so  has  just  re- 
ceived an  liri|>oit*tlon  of  Koina-i  Viulin  and  ViolumtIL)  Strings,  ol  lb*  finest 
i)n  .lll)  ;  wheie  also  nuy  bv  hud  Stewart's  lelrbrateu  Registered  Violin  and 
1  en.  r  Huld.r  Likewise  m  y  be  acrn  toe  I  .r(r*»l  eo  Satan  of  I  reinona 
Violins  ami  Viol,  neeiio.  111  I  ngl^isd.  lususixcuis  bouabc  of  ' 
and  Krpairrd  in  ihe  best  a*BBO» 
J.  Hakt  1*, 
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HER  MAJESTY'S  THKATRE. 


GRAND   EXTRA  NIGHT, 

CiiMbTXIWO  THE  TAI.lESTil  OF 

Madame  SONTAO; 
LABLACHK,  BELLETTf,  LOKEJJZO, 
CALZOLABI,  SIMS  BEEVES; 
Mamjjs.  PABODI, 


CABLOTTA^GRISI,  Maphe. 
A»d  Maxilli  .  AM  ALIA 


MABIE  TAGLIONT, 


It  if  respectfully  announced  that  ■ 
OEAXD  EXTEBTAIIfMENT 
will  take  place  on  THURSDAY,  April  4th,  ISM,  when  wilt  be 
Uoxizcm't  Opera, 

DON     r  A  S  Q  U  A  L  E. 


Norina 
Ernesto 

Dr.  MaiatesU  - 
Don  Pasqual*  - 


AMD 


Madame  SO  NT  AG, 

Signer  CALZOLARI, 
Signer  BELLETTI, 


Slgnor  LA  It  ACHE, 
After  which, 
DIVERTISSEMENT. 


Ding 


A 

in  which  M  utile.  AM  A  I.I  A  FERRARIS  will  tppeir. 
To  be  followed  by  a  Selection  from  a  FAVOURITE  OI'KKA.  - 
the  Ulent*  of  Mmdlle.  PARODI,  Si  nor  LORENZO,  and 
SIMS  REEVES. 
To  conclude  with  the  admired  new  Grand  Italic!  by  M.  P.  TaclioM. 

LES  METAMORPHOSES. 

In  which  Mll«.  CARLOTTA  ORISI,  Mix*.  MABIE  TAG  LI  ON  I, 

AUISMXI8.  BOW,  JVUBNSK,   I.AMOCBIUX,  AURCXDOK,  M.  CUAUI.ES, 

and  M.  P.  Tiouosi,  will  appear. 

The  Subscriber*  are  respectfully  informed,  that  in  east  they  abould 
bo  desirous  to  attend  this  Extra  Performance,  they  will  have  the  option 
of  taking  it  in  lieu  of  a  Subscription  Night. 

Application!  for  Bom,  Slnlls,  and  Ticket*,  to  be  made  at  tbo  Box- 
Office  of  the  Theatre,  where  Pit  Tickcte  may  bo  obtained  at  uaual, 
price  1 1 1«,  6d.  each. 

ST.    MARTIN'S  HALL, 
89,    LONG  ACRE. 

Mr.    ALEXANDER  BILLET, 

(From  St.  PcTcaaatiaon,) 

BEOS  to  announce  the  U»t  of  •  Series  of  Three  EVENING 
(OM  tltrS  ol  CLASSICAL  PIANOPuRTK  MUSIC,  at  the 
•twee  Hall,  on  FRIDAY,  April  ti  c  Sib;  in  the  comic  of  which  will  be 
performed  Specimen!  ol  all  (he  great  Pianoforte  Composers,  including— 

Barf,  Scarlatti,  Handel,  Haydn,  Moiart,  Beethoven.  Dutsek,  ateibelt. 
Pinto,  dementi,  WoeW,  Moscrclrs,  Weber,  Mendelssohn,  gpohr,  Cramer, 
Hummel,  Chopin,  Stephen  Heller,  Sicrndalc  Erniielt,  &c,  Ike 

Tickets  'or  a  Single  Concert,  it. ;  Central  Scan,  3i. ;  Itcsrrrrd  Seili,  Jr. ; 
Subscription  to  Reserved  Skats  lur  the  Scries,  Ms.  6<r.;  to  be  had  at  St.  Mar- 
tin'* Hall;    of  "" 
Feniiim.  Strand 

,  llegent's 

On  this  occasion  M.  Billcit  will  line  the  honour  to  Introduce 

1.  Grand  Sonata  in  B  miner,  Op.  tO  (dedicated  lo  t  bcrubini]  . 
1.  Elei>y,  on  the  Death  of  Prince  Ferdinand  of  Prussia,  in  r 


n  to  nrserved  stiu  lur  Inc  scries,  tor.  0<r.:  to  be  lud  at  WL  M»r- 
of  Wrssel  and  Co.,  '.19,  Higenl  Street;   Purday,  Holborn  ; 
rand:  and  r  wrr  and  Co..  Newg.ie  Street!  »l*o  at  Mr.  Bilict'» 
13,  North  Bank,  Regent'.  Park. 


Cltmtnti. 


share  minor  (by  desire) 

"  r  and  Fugue  in  B  minor 


f  " 

I  Siudy  in  O 
■If" 


I  n.ly  lii  E 

'  F*  lude  and  Fugue  in  B  minor        .      .      .      •  • 

4.  Sunn*  in  F  in  jor       .      .  ,  

J.  Sonata  Due,  Pianoforte  and  Vieloncsllo,  in  D  major,  with 

Signer  PI  sTTI  

&  Sonata.  Violin  and  Pianoforte,  with  M.  SAINTON  . 


7)u»*. 
Buck. 
Cramer. 
Hummel. 

Motnil. 

Mm  Irltiolm. 
Haydn. 


M    Billet  has  the  plrasure  lo  announce  that  the  eminent  Violinist 
"  SMS  I  ON,  ano  the  celebrated  Violoncellist. Slgmir  P1ATII,  have  kindly 
erded  their  emment  aerricea  lor  the  Third  Concert 


SACRED  HARMONIC  SOCIETY. 

EXETER  HALL. 
Conductor.      .  .  .      Ma.  COSTA 

NEXT  WEDNESDAY,  March  S7th,  Handel's  "MESSIAH." 
Vocaliitt :— Min  Catherine  Hayes,  Misa  P.  Horlon,  Mr.  Sims  Reeve*, 
•nd  Herr  Formes  ;  with  Orchestra  of  700  Performers. 

Tickets,  3.. ;  Reserved  Seats,  Sr.:  Central  Area,  Numbered,  10e.  &i. ,  at 
S,  Exeter  Halli  or  of  Mr.  BuWLr.r,  33,  Charing  Croc* ; 
received  !" 


wired  Subscriptions  lor  the  year  commencing  2ith  March. 
Mendelaaohi.'s  "  ELIJAH     will  be  produced,  on  FaiDAT,  3th  April, 
tickets  for  which  arc  now  ready. 


EXETER 

WEDNESDAY 


HALL. 

CONCERTS. 


ON   WEDNESDAY,  APRIL  3rd,  (EASTER  WEEK.)  will  ba 
held  the  Sixth  Concert  of  the  Spring  Series;  when  Mr.  Sims  ltccvea 
•nd  other  eminent  artistes  will  appear. 

Tickets,  Is.  and  2s. ;  Reserved  Seals  (numbered),  4r. ;  Stalls  (in  North 
and  South  Galleries).  7s.  May  be  hsd  ol  Mr.  Josr.ru  Staumcki,  at  the 
Offict  of  the  Concern,  No.  4,  fn  Exeter  Hall.«nd  ol  .11  Masieaellerv 

D I  ST  I N  S~C  O  N  CERT  S. 

MR.   DISTIN  and  SONS  will  perform  OB  the  SAX  HORNS 
as  folio  «a  :— 

Rochdale,  April  1st ;  Free-Trade  Hall,  Manchester,  Snd,  3rd,  snd  4th  ; 
Hnnil," ,1.  Sdi,  Vocalist,  Miss  M.  O'Connor ;  Pianist,  Mr.  I.  Willey.  DISTIN'S 
AMATEUR  CORNET  CLAsSKS,  for  the  Practice  or  Quartettes.  8(i. 
assemble  nightly,  at  HtnaT  Diatisa  Sax  Hob*  DtrbT,  31,  ( 

Street,  I  ' 


Tkie  day  U  I+blUhtd,  Price  2*.  eat 

SIX    SACRED  DUETTS, 

For    SOPRANO    VOICES ;  (Composed  •zprwaaly  tor  the 
Misses  WILLIAMS),  the  Test  Iron,  the  Holy  Scriptural i  the  Music 
by  WILLIAM  STERN  DALE  BENNETT. 
No.  1.   "Remember  now  thy  Creator." 

No.  J.  JUeil.  '•  L«t  'by  mind  be  upon  the  Ordinances  of  the  Lord."— dir. 

Do  no  eviL" 
No.  3.   »  And  who  is  be  that  will  harm  you  I" 

CoveNTar,  Pianoforte  Manufactory,  71,  Dean  Street,  Sofao. 


HANDEL'S  SIX  NEW  SACRED  SONGS' 

JT0W   PUBLISHED,  for  the  FIRST  time  la  BNOUAND, 

).  "  Bow  down  thine  ear,  O  Lord," 

S.  "  Be  merciful  unto  me,  O  God." 

3.  "Unto  Thee,  O  lord." 

4.  "  In  Thee,  O  Lord,  have  I  put  my  trust." 

5.  "  llless  the  Lord,  tl  rry  soul.*' 
a  "TheeyeoflheLord;' 

Complete,  3r.|  sent  posUge  free.— R.  A  shrews,  4,  Palatine  Buildings, 
Man' 


NEW  SONGS, 

II K  JO 

BENEATH  THY  CAaEMKN  I' 


LET  OS  BK  JOYOUS;"   "PEACE  TO  THKF. ; 

"    KNI:"  "GAY  1.  \  .i  K  ■  "  "  ADIhU,  YB  WOODS;  " 
Nil  FORM  tun  THINK." 


These  six  highly  successlul  songs,  price  2s.  each,  composed  by  H KNKT  Ll  KM 
nd  Jons  AansioiiE,  and  sung  in  H  ALLUKlDac  LuNk'a  "  Literary  and 


and  jous  AansioiiE,  and  sung 
Musical  Evening,"  asejusl  published  by 

ADDISON,  AND   CO.,  BIO, 


Regent  Street. 


"  They  are  all  distinguished  by  a  melodious  flew,  which  must  render  them 
general  la»ouiites."-i/w,eo/  ff  orld. 


MR.  CREVELLI 

Begs  to  acquaint  hi*  Friends  and  the  Public  (Last  hi*  Work  on 
THe-ART    OF  SINC1NC, 
Adapted  with  alterations  and  additions  for  the  BASS  VOICE,  may  be  had  at 
his  Residence, 
71,   UPPER    NORTON  STREET; 
And  at  all  the  principal  Musicscllerx. 


Printed  and  Published,  for  the  Proorsetora,  at  the  "Ns»>su  Steam  Pre**," 
by  ailliam  Sraixcaa  Joh  vsou,  i.r.,  St.  Msrtn.'s  (jine,  in  lUr  i  »■  »..  of 
hi.  M<rnn's  in  Use  rirlds.in  the  Counts  ol  tiiUille«e  wlnr*  all  cowinuul. 
ca-lma  for  the  Kdnor  are  to  l<c  aoslre»rd,  ,  o.t  paid.  In  Ss<l  ot  L>. 
fork..*,  I.eai.  t-iieet.  Solio  Allsn,  Warrick  Uat:  Vickers,  Hoi) well  Sueev, 
at  all  liookwUcn'.-SatiMuay,  Marcli  sard,  IIM 
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{THICK  Til  RKKPKXCE. 
1  STAMPED  roi'RI'KNCR. 


QARDONI. 

Am  article  quoted  from  the  Moniteur  du  Soir,  containing  a 
report  of  Signor  Oardoni's  death,  having  been  inserted  in  the 
Timet  of  Saturday  last,  the  following  contradiction  was 
to  the  office,  and  published   in   the   paper  of 


7s  the  Editor  of  the  Tim  ft. 

Sir, — 1  beg  lesve  to  lUte  tint  there  is  no  truth  in  the  article  from  the 
Moni'rur  du  Soir,  reporting  the  death  of  Signor  Gardoni,  and  copied  into 
the  Timet  of  Saturday.  1  have  before  me  a  long  letter  from  St.  Peters- 
burgh,  written  by  Signor  Gardoni  on  the  1 1th.  and  potted  on  the  12th 
of  March— therefore  posterior  to  the  date  of  hi»  alleged  deccate.  In 
this  letter  t  And  the  following  passage,  which  shows  that  there  hare  not 
even  evttted  plausible  grounds  for  this  malicious  rumour:—"  As  regards 
my  health,  I  hate  only  one  thing  to  observe,  that  except  one  night  in 
October,  on  my  first  arrival  here,  I  have  always  been  able  to  respond  to 
all  the  demands  ol  the  management,  which  have  not  been  lew,  having 
successfully  sung  in  I'vritani,  Beatrice,  Norma,  Ffunr,  Cutte  (hy,  Lin.ii, 
Giorvmta  d" Area,  Roberto  il  Diavolo,  Urasii  e  Curiam,  Jtc." — I  remain, 
air,  your  obedient  servant,  O.  Puzxi. 

ti,  Ctrk-ttrtei,  March  24. 

This  is  the  second  attempt  that  has  been  made  by  the 
foreign  press  to  kill  poor  Gardoni.  What  offence  he  has 
committed  that  ahould  expose  him  to  such  attacks  we  are 
nnable  to  say.  We  are,  nevertheless,  much  gratified  at  being 
able  to  record  their  impotencr. 

HER  MAJESTY'S  THEATRE. 

Tui  event  since  our  last  has  been  the  debut  of  Madllc. 
Ferraris,  the  new  Italian  dancer.  Madlle.  Ferraris  is  of  the 
school  of  Turin,  but  has  lately  studied  at  Milan  under  the 
auspices  of  the  well  known  Blasis.  Her  success  on  Saturday 
evening,  when  she  danced  a  grand  pas  with  M.  Charles,  be- 
tween two  of  the  acts  of  Ernani,  was  complete.  As  circum- 
stances prevented  our  attendance  on  that  occasion,  we  must  be 
aatisficd  to  quote  the  notices  of  two  of  the 
plished  Terpsichorean  critics  of  the  morning 
opinions  arc  highly  favourable  to  the  pretensions  of  Madlle. 
Am  alia  Ferraris : — 

" The  rf.hut  of  Mademoiselle  Amalia  |Fcrraris,  on  Saturday," 
■ays  the  Timet,  "  is  the  first  instance  which  we  remember,  since 
the  commenceaent  of  Cerito's  career,  of  a  young  dancer  coming 
to  thU  country,  unheralded  by  fame,  and  making  a  decided  impres- 
sion on  the  operatic  audience  by  her  own  merits  alone.  On  Sa- 
turday morning  we  do  not  believe  one-twentieth  portion  of  those 
who  applauded  to  the  echo  on  Saturday  night  had  ever  heard  of 
her  existence,  except  through  the  official  announcements  of  the 
theatre. 

"  Her  merits  were  tested  in  one  of  those  conventional  pat  of  the 
grand  style,  which  do  not  elicit  pantomimic  talent,  but  show  the 


mastery  which  the  artist  has  acquired  in  the  abstract  character  of 
danteute.    A  higher  degree  ol  perfection  in  all  the  mechanical 
part  or  the  art  has  probably  never  beeu  witnessed.    Her  poset  in 
movement  were  models  of  firmness  and  elegance,  the 
i  of  the  upper  part  of  the  figure  being  always  marked  by 


case  and  grace, 
passed  from  om 


sr 


Not  less  striking  waa  the  facility  with  which  she 
pote  to  another.  The  transition  was  completely 
safe  and  completely  effortless.  The  quick  movement,  in  which  a 
series  of  tntreehatt  tn  arriere  was  very  remarkable,  could  not  lie 
surpassed  for  brilliancy  and  high  finish.  Her  graceful  figure  and 
handsome  cxprcssivo  countenance,  assisted  in  the  effect  which  tho 
made  on  the  public,  and  tbero  was  a  storm  of  enthusiasm  when 
she  had  ended  her  pat. 

"Tho  excitement  produced  by  the  dfixii  of  this  young  Italian 
danteute,  and  the  great  success  of  tho  beautiful  ballet,  let  Me- 
tamorphoses, in  which  the  magic  of  Carlotta  Grisi,  now  tho  first 
duHieute  of  Europe,  is  so  pre-eminently  displayed,  are  likely  to 
crcato  a  reaction  in  favour  of  the  Terpsichorean  department.  The 
present  ballet,  supported  by  Carlotta.  will  no  doubt  continue  at- 
tractive for  tome  weeks,  and  if  the  impression  continues  in  favour 
of  this  class  of  cntcrtainment.il  should  be  immediately  followed  up 
by  some  other  work  of  the  kind  equally  striking. ■ 

Wc  quite  coincide  with  our  contemporary  when  he  says 
that  Caulotta  Gal  si  ia  "  now  the  first  danteuse  of  Europe," 
and  we  have  little  doubt  that  we  shall  be  able  to  agree  with 
all  he  has  adduced  in  favour  of  the  young  debutante,  whose 
success  will  give  another  impetus  to  the  revival  of  the  old 
ballet  furoic. 

"  Few  successes  in  choreography,"  says  the  Morning  Herald,"  have 
been  more  distinguished  than  that  ot  Mdllc.  Amalia  rcrrarka  young 
Neapolitan  danoeut*,*  ho  made  her  debut  in  an  occasional  Patd'tdrui, 
with  M.  Charles,  on  Saturday  night.  This  clever  artist  is,  we  under- 
stand, a  person  of  reputation  in  her  own  country,  and  this  is  honestlr 
accounted  for,  for  her  executive  qualifications  in  tho  volatile  art  tb 
which  sho  has  turned  her  Jttt,  are  of  the  highest  order.  Her  age 
we  would  not  presume  to  determine,  but  she  is  evidently  youthful  j 
while  her  personal  beauty  is  unquestionable.  What  her  talents  as 
a  pantomimist  may  be  we  have  yet  to  ascertain  :  but  the  style  and 
character  of  her  dancing  seem  to  prognosticate  that  sho  has  other 
recommendations  besides  thoso  of  tho  gymnast. 

"  Those  who  a  year  or  two  back  descanted  enphuiutically  upon 
the  professors  of  Terpsichore,  and  divided  them  learnedly  into 
schools,  will  have  a  pleasant  task  to  preach  from  in  tho  person  of 
Madlle.  Amalia  Ferraris.  Wo  apprehend  they  will  charge  her  with 
being  an  '  idealist,'  that  is  if  we  read  their  rules  aright.  She  is 
the  nearest  approach  to  Carlotta  Grisi  of  any  clans/use  within  the 
catalogue  of  our  acquaintance,  possessing  several  of  the  most  attrac- 
tive features  of  that  exquisite  artist, — such  as  delicate  flexibility  and 
lightness,  consummate  firmness  in  striking  a  sharp  and  spreading 
poet,  closeness  and  brilliancy  of  execution,  and  a  charming  freedom 
from  anything  in  the  shape  or  impulse  of  vulgarity.  Sho  is,  in  a 
word,  essentially  graceful,  as  well  as  a  perfect  mistress  of  the  acta 
of  address  which  establish  physical  pre-eminence.  Her  reception 
was  rather  cold,  but  this  only  served  to  make  her  ultimate  triumph 
the  more  remarkable.  When  in  the  course  of  the  first  '  variation* 
sho  glanced  obliquely  across  the  stsge  and  dropped  at  Intervals  on 
the  point  of  her  toes — which  she  did  with  admirable  soreness  and 
sculpturesque  precision— the  applause  waxed  warm  ,  but  when  she 
executed  a  series  of  retreating  steps,  evincing  the  same  species  of 
personal  control  under  other  and  more  piquant  circumstances  of 
device,  the  tumultuous  encore  that  cinued  at  once  declared  the 
position  she  was  destined  to  take.  Madllc.  Fciraris  no  doubt  will 
revive  to  a  considerable  eatent  the  interest  in  the  I 
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of  operatic  entertainment  that  ha*  latelj  waned  through  the  want 
of  novelty— not,  let  it  be  added,  through  dearth  of  ability.  She  is 
eminently  calculated  to  please  the  judicious  connoisseur,  belonging, 
as  we  think,  to  the  best  school— that  iu  which  the  pleasure  is  not 
solely  derived  from  athletic  audacity,  but  from  those  attributes  of 
elegance  and  finish  which  are  more  easily  felt  than  described.  She 
bus  none  of  the  robust  vehemence  of  Ccrito.  On  tho  contrary,  the 
mere  practical  effort  is  concealed  under  the  graces  of  a  delicate 
abandon  :  and  hence  the  realisation  of  the  gulden  law,  and  the  titlo 
to  the  best  honours! 

"  The  acclamations  with  which  this  new  aspirant  for  choreo- 
graphic favours  was  greeted  when  the  curtain  fell  were  loud  and 
universal.  It  was  no  ordinary  eclat.  Wo  look  forward  to  her 
progress  with  somo  curiosity.  Madlle.  Ainalia  Ferraris  Hits  over 
a  suuro  where  there  have  been  many  triumphs  j  but  if  she  provokes 
comparison  she  doe*  not  suffer  by  the  test." 

Whether  Amalia  Ferraris  be  the  nearest  approach  to 
Caklotta  Gaisi,  to  approach  whom  within  a  long  distance 
Is  not  very  easy  for  any  one,  and  whether  she  really  possesses 
"  several  of  the  most  attractive  features  of  that  exquisite 
artist,"  who  has  hitherto  been  rcmnrkuble  in  standing  quite 
alone  in  the  peculiar  endowment*,  with  which  she  is  gifted, 
remains  to  be  seen— that  is  to  be  seen  by  ourselves,  since 
the  eloquent  writer  of  the  Herald  has  already  seen  and  pro- 
nounced in  the  affirmative.  We  hope  to  be  able  to  agree  with 
him  to  the  letter  and  to  the  spirit  of  his  apostrnphe. 

The  Morning  Chronicle  devotes  nearly  a  column  to  Mdlle. 
Ferraris,  and  the  Morning  Pott  nearly  eight  lines.  Column  of 
the  one  and  eight  lines  of  the  other  are  alike  glowing  and 
enthusiastic  in  favour  of  the  debutante.  We  have  no  room  to 
insert  them,  but  hope  next  week  to  find  place  for  a  notice  of 
our  own,  which  shall  verify  and  put  the  seal  on  all  that  has 
been  said  on  the  subject. 

Every  one  of  the  papers  agrees  in  saying  that  Mr.  Sims 
Reeves  confirmed  his  success  in  Ernani — that  Mdlle.  Parodi 
sang  still  better  than  on  her  first  night — that  Sig.  Lorenzo  did 
not  get  on  quite  so  well — and  that  the  vogue  of  the  new  ball- 1, 
hes  Metamorphoses,  with  Curlotta  Orisi  for  the  hemine,  was 
greater  than  ever.  Meanwhile,  the  theatre  re-opens  on 
Easter  Tuesday,  with  Lucia,  for  the  debut  of  Miss  Catherine 
Hayes;  and  on  Thursday  Mdlle.  Sontag  will  make  her 
Tcntre'e. 


ROY  AC  ITALIAN  OPERA. 

The  fourth  performance  of  Der  Fricjckutz  on  Saturday  at- 
tracted a  crowded  and  fashionable  audience.  Her  Majesty 
and  Prince  Albert,  accompanied  by  a  numerous  suite,  were 
again  present.  The  opera  went  off  with  immense  spirit. 
The  performance  of  the  overture  is  alone  worth  going  to 
Covettt  Garden  to  hear.  The  perfect  working  together,  the 
completeness,  and  overwhelming  power  of  the  baud  have, 
perhaps,  not  been  so  severely  tested  on  any  former  occasion. 

Our  opinion  of  Herr  Formes  has  not  been  altered  in  the 
least  by  seeing  him  a  fourth  time  in  Caspar.  To  such  as  do 
not  thoroughly  enter  into  the  character  of  the  doomed  and  in- 
furiated huntsman,  or  who  cannot  sufficiently  appreciate  the 
"  Apollonic  fury"  of  Weber's  music,  the  wild  er.ergy  of 
Formes  may  seem  exaggerated  ;  but  to  those  who  consider 
and  reason  the  contrary  must  appear.  Caspar's  soul  has  been 
bartered  for  a  term  of  years,  and  the  day  arrives  on  which  he 
must  yield  it  up  to  eternal  torments.  The  fiend  allows  him  a 
twelvemonth's  respite,  ptovided  he  can  prevail  upon  some 
victim  to  fall  into  the  same  snare  as  himself.  Not  death  alone, 
but  everlasting  torments  await  Caspar,  if  he  fail  in  his 
endeavour ;  and.lww  »  it  possible  that  a  man-for  Caspar  is  a 


man— under  such  circumstances,  should  be  represented  other- 
wise than  infuriated  and  maddened  by  despair.  A  moment'* 
thought  must  convince  any  rational  person  that  Herr  Forme* 
has  taken  a  correct  view  of  the  character;  or  if  a  moment's 
thought  fail  to  convinc;  him,  a  reference  to  the  libretto  and  a 
slight  attention  to  the  characteristic  manner  of  the  music, 
must  bring  him  to  the  same  conclusion  with  ourselves.  One 
thing,  however,  is  certain.  The  Caspar  of  Formes  produces 
an  immense  sensation  nightly,  and  is  generally  considered  to 
be  far  superior  to  that  of  any  other  performer  who  has  ap- 
peared in  this  country.  This  is  tantamount  to  saying  that  it 
is  the  best  ever  seen  on  the  stage. 

Signor  Marulti  decidedly  improves,  but  he  has  yet  to  learn 
the  art  of  producing  the  greatest  amount  of  |>ower  in  a  large 
theatre,  and  not  to  force  his  voice  loo  much.  His  special 
merit*  are  singing  well  in  tune,  and  a  conscientious  adherence 
to  the  text  of  the  composer.  Nor  is  he  by  any  means  devoid  of 
energy  and  feeling,  which  he  exemplifies  in  the  grand  seen  a  in 
the  first  act.  In  short  Signor  Enrico  Maralti  is  an  excellent 
second  terror,  and  will  pruvc  a  worthy  addition  to  the  vocal 
corps. 

On  Tuesday  next,  we  arc  informed,  in  accordance  with  the 
wishes  of  a  large  number  of  the  subscriber*  who  have  left 
town  for  the  Easter  holydays,  there  will  be  no  performance ; 
but  on  Thursday  there  will  be  a  subscription  ni^ht,  when 
Masaniello  will  be  given,  and  Signor  Tatube  lik  will  make  his 
first  appearance. 

Masaniel/o  will  he  equally  acceptable  to  the  subscribers  and 
the  public.  The  impression  Auber's  chef  tttvuere  created 
at  the  Royal  Italian  Opera  last  season  has  not  yet  passed 
away,  and  to  many  visitors  to  the  theatre  Masaniello  will 
prove  more  attractive  than  any  other  production.  The 
greatest  curiosity  is  excited  respecting  Signor  Tanrbcrlik,  of 
whom  rumour  speaks  in  terms  of  high  pruise.  His  power 
and  capabilities  will  be  tested  to  the  utmost  in  Masaniello,  the 
part  in  which  he  has  chosen  to  make  his  debut.  It  tells  con- 
siderably in  favour  of  Signor  Tambcrlik's  taste  that  he  has 
selected  no  threadworn,  modern  Italian,  mawkish  sentimental 
opera  for  his  first  essay.  He  has  already  prepossessed  us  iu 
his  favour  by  his  choice. 

On  Tuesday  week  Grisi,  Mario,  Dc  Meric  and  Tamburint 
make  their  first  appearance  for  the  season  in  Lverczia  Borgia, 
Mademoiselle  Dc  Meric  encountering  the  part  of  Orsino,  for 
the  first  time  at  the  Hoynl  Italian  Opera. 

Rossini's  Opera  Seria,  Most  in  Egttto  will  be  the  next  no- 
velty. M.  Zclger  will  make  his  first  appearance  as  Mas*. 
The  opera  will  be  mounted  with  great  splendour  and  magni- 
ficence, and  the  cast  will  be  particularly  strong. 

A  weekly  contemporary  states  that  the  recitatives  in  Der 
Freisehatz  are  adapted  by  Mr.  Costa,  and  not  by  M.  Berlioz. 
If  this  be  the  case,  it  demands  explanation  on  the  part  of  tho 
Covent  Garden  directors,  who  announced  in  their  programme 
that  the  recitatives  were  by  M.  Berlioz.  Relying  on  tire  an- 
nouncement in  the  Royal  Italian  Opera  prospectus,  all  the 
daily  and  weekly  journals,  including  the  writer  in  the  paper 
referred  to,  noticed  the  adaptation  of  the  dialogue  as  cmanattng 
from  the  pen  of  M.  Berlioz.  Now  that  they  are  compelled  to 
swallow  their  own  words  they  are  most  naturally  displeased. 
But  why  was  this  error  permitted  to  go  before  the  public  ? 
Were  the  directors  disappointed  in  procuring  the  recitatives  of 
M.  Berlioz  in  lime,  and  compelled  to  employ  Mr.  Costa  at  the 
last  moment,  when  it  was  too  late  to  give  the  press  inti- 
mation?— or,  in  reality,  has  Mr.  Costa  only  altered  the  recita- 
tives of  M.  Berlioz,  and  thus  given  some  color  to  the  statement 
of  our  weekly  contemporary 
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ROYAL  ACADEMY  OF  MUSIC. 

A  criticism  on  (he  first  concert,  which  though  severe,  was, 
on  the  whole,  just,  appeared  in  the  leading  morning  paper  on 
Monday,  and  called  forth  the  following  remonstrance  from 
some  friend  of  the  Academy  :— 

"aOTAL  ACADEMY  Of  MUSIC. 

u(To  tkt  Editor  of  ta«  Timet.) 
"Sir, — I  address  you,  not  with  the  purpose  of  complaining  of.  or  re- 
futing the  criticiam*  o>  the  Timet,  the  Herald,  and  the  Xlomtng  I'utt,  on 
the  performance!  of  the  pupils  of  the  Iloyal  Academy  of  Mu«ic  »t  their 
concert*,  hut  to  disaim  ttiem  of  somewhat  o(  their  severer,  by  reminding; 
the  readers  of  tho<e  papers  1h»t  these  performance*  are  exhibition*  of 
atudentt  as  they  advance  in  their  escr<i<c«,  who  should  not  be  judged  as 
artist*  pretending  to  pcrfretinn.  Ihe  concert*  arc  open  to  the  public, 
but  they  are  Chiefly  meint  for  the  subscriber »  to  the  hMtltUliOOa  and  the 
parent*  and  friend*  of  the  pupil*,  and  they  ore  held  at  the  Hannver- 
Squarc  Knom*.  because  the  Academy  doe*  not  afford  space  for  *uch  a 
number  of  persona  as  generally  assemble. 

"  I  am,  Sir,  Ac.,  "  J.  C." 

The  article  which  occasioned  this  explanation  was  as 
follows : — 

"BOYAL  ACAOCM Y  OF  MUirC. 

"  Ths  usual  series  of  four  concerts  commenced  on  Saturday  in 
the  Hanover  Square  Hooms  with  a  enncert  ol  moderate  interest. 
There  were  two  specimens  or  composition  by  students  in  the  in»li- 
overture  by  Mr.  Strgirall,  ami  a  matlriiral  by  Mr.  H.  C. 
r.  King'*  scholar.  Mr.  Steggall  is  a  pupil  of  Mr.  Stemdale 
Bennett,  but  it  may  bo  staled  to  bis  credit,  thai  bis  overture  does 
not  contain  any  flagrant  imitations  of  that  professor's  fascinating 
style.  We  do  not  insinuate  by  ibis  that  Mr.  Steggall's  work  is 
original  ;  on  the  contrary,  it  does  not  contain  a  new  idea  ;  but,  on 
tbc  other  band,  it  i  -  certainly  clever,  ami  is  written  with  evident 
care,  although  the  treatment  of  the  orchestra  shows  loo  great  a 
leaning  to  the  French  school  of  instrumentation.  Mr.  Stpggall, 
however,  has  promise,  anil  with  well  directed  labour  may  attain  a 
respectable  position.  Mr.  Banister's  madrigal  has  very  little  to 
recommend  it.  It  is  composed  to  scriptural  text — '  This  poor  man 
cried,  and  the  Lord  heard  him,  and  saved  him  out  of  all  hi*  trouble' 
—and  is,  therclorc, no  madrigal  at  all.  Moreover,  if  a e  overlook  the 
term  '  madrigal,'  thus  unceremoniously  perverted,  aud  read  '  sacred 
chorus  without  accompaniment*,'  Mr.  Banister  does  not  improvo 
his  position,  since  the  music  is  of  a  cheerful  character,  altogether 
at  variance  with  ihe  sentiment  of  the  words.  The  overturn  ot  Mr, 
Steggall  was  well  played  by  the  band,  and  made  a  favourable  im- 
pression. Tho  madrigal  of  Mr.  Banister  was  very  ill  sung,  and 
made  no  impression  at  all.  W'o  mutt  add,  that  if  these  t«o  pieces 
are  the  best  examples  of  what  Ihe  students  have  been  doing  since 
last  year,  the  Uoyal  Academy  is  in  a  very  poor  plight  a*  regard* 
the  talent  for  composition  which  it  can  boast  at  the  present 
moment. 

"  In  the  executive  department  there  were  also  two  essays,  both 
on  the  pianoforte.  Miss  Comelali,  a  pupil  of  Mr.  Cipriani  Poller, 
attempted  the  rondo  in  B  minor,  with  orchestral  accompaniments, 
of  Mendelssohn.  Mr.  Gray,  a  pupil  of  tho  same  professor,  tried 
his  strength  upon  the  first  'movement  of  tho  grandest  and  most 


ol  Beethoven's 


os— that  in  E  flat.    Mr.  Cipriani 


Potter  is  the  eldest  and  most  experienced  of  all  our  professors. 
To  him  we  are  indebted  for  our  best  pianists  and  some  of  our  best 
composers.  But  Mr.  Potter,  like  any  other  professor,  must  have 
good  material  to  produce  good  results  i  and  we  are  bound  to  say 
this  was  not  furnished  him  on  the  present  occasion.  Miss  Comelali 
was  so  nervous  that  the  passages  in  Mendelssohn's  fiery  rondo  were 
scarcely  audible,  and  when  audible  they  were  by  no  moans  so  cor- 
rect as  could  have  been  desirable.  Had  Miss  Comelati  made  her 
public  essay  in  a  work  of  leu  difficulty  she  might  have  come  out 
with  better  success.  No  music  requires  more  entire  and  unfailing 
command  of  physical,  resources  than  Mendelssohn's,  while  none 
demands  a  greater  knowledge  of  all  tho  secrets  of  style  and  ex- 
pression. Mr.  Gray's  performance  was  much  nearer  the  desired 
mark,  but  it  fell  far  beneath  the  exigent  ies  of  a  composition  in 
which  the  exuberant  lancy  and  dariug  originality  of  Beethoven  are 
Mr.  Gray  has  a  nice  equal  touch,  and 


occasionally  plays  passages  very  well,  but  the  concerto  of 
Beethoven  is  at  present  altogether  beyond  his  comprehension.  We 
must  protest  against  the  custom  of  bringing  lorward  young  students 
in  compositions  of  such  depth  and  complexity.  While  Dussck, 
Stcibclt,  Hummel,  and  Moscheles  have  written  so  many  admirable 
work*  upon  which  the  style  and  mechanism  of  pupils  might  be 
advantageously  formed  and  exhibited,  there  is  surely  no  necessity 
for  placing  them  bofore  the  public  in  a  position  from  which  it  is 
impossible  they  can  conic  out  with  credit  either  to  themselves  or 
their  instructors.  It  is  true  that  Slcrndale  Bennett,  when  a  boy, 
performed  the  concerto*  of  Mendelssohn  and  Beethoven  as  well 
as  we  could  wish  to  hear  them  ;  but  Stemdale  Bennett  possessed 
genius,  and  every  pupil  with  a  pliant  finger  must  not  bo  presup- 
posed to  be  gifted  with  that  rare  endowment. 

"The  solo  vocal  exhibitions,  wo  regret  to  sav,  with  few  excep- 
tions, di<l  not  say  much  Tor  the  progress  ol  the  Roval  Academy  in 
that  department  of  musical  education.  Miss  Taylor  has  a  soprano 
Voice  at  onrc  agreeable  and  powerful,  and  though  tho  moat  trying 
of  soprano  songs,  "  Hear  ye,  Israel,"  from  Elijah,  was  beyond  her 
present  means,  thero  was  so  much  really  good  aud  expressive  in 
her  performance  that  we  pardoned  the  ambition  for  the  sake  of  the 
promise  Mis.  Owen,  too,  exhibited  a  really  beautiful  contralto  in 
'The  Lord  is  mindful,"  the  well  known  arioso  from  St.  Paul. 


ot 

Mr.  W. 
part  of 
sell.    Mrs.  Baylis 


together  with  a  feeling  beyond  ihe  common.  The  song 
salem,"  from  the  same  oratorio,  was  altogether  beyond  the  i 
Miss  Holroyd.  who  docs  not  improve  as  mo  had  hoped. 
Lvonlhas  a  pleasing  voice,  though  feeble,  and  gave 
Handel's  air,  "  No,  cruel  father"  (Saul)  very  well.  Mrs.  Baylis 
dragged  tho  Lord  have  mercy,"  of  Porgolcri  dreadfully, and  Miss 
Haywood  (soprano)  by  no  means  shone  in  •' Pious  orgies."  from 
Judat  M<tccub<rus.  1  he  other  vocal  performance*  were  respect- 
able, but  call  for  no  particular  notice. 

"  The  orchestra  was  admirably  conducted  by  Mr.  Lucas,  M. 
Sainton  acting  with  his  ncustorned  ability  as  prircipal  violin." 

That  the  above  review  is  severe  we  shall  not  deny,  but  we 
must  confets  that  the  letter  of  J.  C.  does  not  show  it  to  be 
unjust.  If  the  Academicians  come  before  the  public  they 
must  expect  to  be  reviewed  by  those  whose  duty  it  is  to 
protect  the  public  interests.  For  our  own  part,  we  think, 
that  a  little  honest  and  straightforward  criticism  is  just  what 
the  Royal  Academy  of  Music,  and  they  who  direct  its  affairs, 
at  present  stand  in  need  of.  There  has  been  a  great  deal  too 
much  negligence  in  the  recent  management  of  the  institution. 
Property  and  patronage,  perchance,  have  engendered  indif- 
ference ;  and  we  shall  not  be  sorry  if  the  strictures  of  the 
press  bring  out  some  of  the  old  vigilance.  Meanwhile,  the 
Koyal  Academy  of  Music  being  unquestionably  a  public 
institution,  has  no  feasible  right  of  complaint. 

Any  criticism  on  tho  first  concert,  after 
quoted  at  length,  is  unnecessary  on  our  part, 
cite  the  programme  without  comment. 

Past  I. 

Overture  (MS.)  ..... 
Hecit.  "  Ye  sacred  priests."  and  Song,  "  Farewell  "  Mr*. 

Ed»ard  H»nco.  k  (Jephlkah)         .  .  .  Handel. 

Recit,  "O  filial  filer  jr."  and  Song,  "  No,  cruel  father," 


what  has  been 
We  therefore 


Mr.  W.  Lyon  (Saul) 
Hymn,  from  -  Laudi  Spiritual! "— "  Alia  Trinit  a  bests  " 
(full  Choir) 

Rondo,  in  B  minor,  pianoforte,  Misa  Comelati  .  IfendeLuobn  Bartholin 
Recit,  "And  he  journeyed  towards  Damascus,"  and 

Song.  "  But  the  Lord  is  mindful."  Mits  Owen  (St. 

I'aul)       .....    Mendelttahn  BarthoUy 
Song,  "Jerusalem,''  Miss  Holroyd       .  , 
Ode,  "The  tr«n»i«nt  snd  ibe  eternal,"  principal  part*  by 

Mis*  Taylor,  Mis*  Fits,  Mr.  W.  Lyon,  and  Mr, 

Pollard  

Paxy  II. 

Overture,  Chorus.  "Morning  Hymn,"  and  Romance, 
Miss  Owen  (Jovpk)  .... 

Song.  "Hear,  ye  Israel."  Misa  Taylor,  snd  Recit.  and 
Song.  "  If  with  your  whole  hearts,"  Mr.  Swift 

(*)  ■ 


A.  Rwabrrg, 
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■  -  ■—  

Concerto,  in  E  tUt  (1st  movrmentl.  Pianoforte.  Mr.  Gray  Beethoven. 
Sscred  M«dris»l.  (MS.),  "The  Poor  Mm  critd"  (full 

Choir)  Bamhltr  (K  S.)» 

Song,  "  Pious  Orgies."  Miss  llcywond  {Judat  Staccabeu,)  Handel. 
Kyrie  »nd  Gloria,  from  M«u,  in  D  flat .  .  .  Hummetl. 

We  shall  shortly  refer  to  the  Royal  Academy  question  at 
length.  We  have  many  suggestions  to  offer  on  the  subject. 


SACRED  HARMONIC  SOCIETY. 

The  three  usual  performances  of  The  Creation  producer!  the 
usual  large  receipts.  At  the  last,  Hcrr  Formes',  having  re- 
covered from  his  indisposition,  re-supplanted  Mr.  Machin,  and 
sang  the  music  of  Adam — how  powerfully  we  need  nut  say. 

On  Fridav,  the  '22nd  inst.,  the  programme  was  a  varied  one, 
including  Havdn's  Third  Service,  Mendelssohn's  "Praise 
Jehovah"  (Lauda  Sion,)  and  Spohr's  oratorio  of  The  Last 
Judgment, 

Haydn's  service  (or  rather  mass)  in  D,  one  of  the  finest  he 
ever  wrote,  is  worth  all  that  is  extant  of  his  brother  Michel, 
who,  without  adequate  reason  we  think,  has  been  considered  a 
greater  composer  of  the  church  than  Joseph.  There  are  points 
in  this  mass  which  have  rarely  been  excelled  for  grandeur  of 
expression.  Without  entering  into  details,  we  may  cite  the 
manner  in  which  the  "  Miserere"  is  rendered  as  quite  equal  to 
Beethoven  in  his  first  and  best  mass  in  C.  The  "  Benedictus," 
too,  in  the  minor  key,  is  as  original  as  it  is  beautiful.  The 
"  Gloria"  contains  a  masterly  fugue,  and  the  "  Credo"  is 
sublime.    The  mass  was  very  finely  executed. 

The  solo  parts  were  sustained  by  Misses  Birch,  J.  Hayes, 
an  J  Dolby  ;  Messrs.  Lockcy  and  Plillips. 

Of  Mendelssohn's  Lauda  Shn,  which  improves  on  every 
hearing,  we  have  said  so  much  already  that  wo  must  be  con- 
tent at  present  to  render  homage  to  the  almost  faultless  style 
of  its  performance.  The  elaborately  accompanied  corale  in  A 
minor  produced,  for  the  first  time  in  London,  the  entire  effect 
of  which  it  is  capable.  The  lovely  chorus  in  C,  with  which 
the  work  concludes,  was  given  with  delightful  smoothness,  and 
the  modulations  in  the  middle  part  were  as  clear  and  decided 
as  could  have  been  desired.  The  solos  and  airs  were  execu- 
ted by  the  four  vocalists  already  named.  Miss  Birch's  voice 
told  very  effectively  in  the  soprano  air  in  F,  which  is  instru- 
mented for  the  wood  instruments  with  such  transparent 
delicacy. 

Spohr's  Last  Judgment  is  beyond  all  question  his  greatest 
oratorio.  Its  general  style  is  more  lofty,  its  writing  more 
severe  and  masterly,  and  its  choral  effects  more  varied  and 
impressive  than  in  the  Fall  of  Babylon.  The  instrumentation, 
also,  while  abounding  in  the  most  seductive  instances  of  what 
have  been  termed  the  "  mannerisms"  of  the  composer,  does 
not  fatigue  by  its  incessant  fulness  and  excessive  chromatic 
elaboration,  as  in  the  later  oratorio,  which  again  it  excels  in 
a  style  ns  eminently  sacred  as  the  other  is  almost  purely  ope- 
ratic. It  is  true  the  subjects  differ  materially,  the  Last  Judg- 
ment being  ns  severe  as  the  Fall  of  Babylon  'is  theatrical ;  but 
Handel  has  shown,  in  an  oratorio  too  much  neglected,  how  the 
familiar  theme  of  Belshatzar's  Feast  may  be  appropriately 
treated  without  any  violent  departure  from  the  sacred  style. 
Spohr's  fine  work  was  performed  ns  it  has  never  before  been 
performed  at  Exeter-hall,  and  the  influence  of  Mr.  Costa's  ex- 
perience and  decision  was  most  favourably  manifested.  While 
talking  of  Spohr,  we  may  express  our  surprise  that  his  oratorio 
of  the  Crucifixion,  which  many  consider  his  best,  should  be  so 
entirely  overlooked.    Surely  the  book  may  be  modified  to 
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quiet  the  solemn  objections  of  the  audiences  of  Exeter-hall. 
Haydn's  masses  are  turned  into  services,  and  Beethoven's 
Mount  of  Olives  has  been  metamorphosed  into  an  unintelligible 
story  called  Engedi.  There  can  therefore  be  no  eligible 
reason  why  something  of  the  kind  may  not  be  done  for  the 
sake  of  making  a  great  work  by  so  great  a  composer  as  Spohr 
familiar  to  the  numerous  devotees  of  the  highest  order  of  sacred 
music  who  exist  in  this  metropolis,  thirsting  for  novelty. 
What  would  have  been  done  had  Mendelssohn  survived  to 
complete  his  last  oratorio,  Christus  f  The  same  objection 
which  deprives  us  of  the  Crucifixion  would,  by  a  parity  of 
reasoning,  have  deprived  us  of  that.  The  principal  singers 
already  named,  were  highly  effective  in  the  vocal  solos.  The 
hall  was  fully  attended. 

On  Wednesday,  The  Messiah  attracted  the  customary 
"  Passion  week"  crowd.  The  hall  was  crammed.  The  oratorio 
went  admirably.  The  principal  vocalisU  were  Misses 
Catherine  Hayes,  P.  Horton,  Mr.  Sims  Reeves,  and  H?rr 
Formes. 

Mendelssohn's  Elijah  is  announced  for  the  5th  proxitr.o. 


M.  BILLET'S:  CLASSICAL  CONCERTS. 

We  gave  the  programme  of  the  last  concert,  and  have  only 
to  add  that  the  performance  was  as  good  as  the  selection  was 
interesting.  M.  Billet  was  encored  three  times  during  the 
evening — Scarlatti's  fugue  in  G  minor  ("  Cat's  Fugue"),  the 
last  movement  {prestissimo)  of  Mendelssohn's  fantaria  in  F 
sharp  minor,  and  th;  study  in  G  of  Moschelles,  being  all  re- 
demanded.  Pinto's  charming  sonata  in  A  major*,  played  with 
appropriate  tranquillity  of  style,  pleased  even  more  than  before. 
Weber's  gorgeous  sonata  in  A  flat,  a  w  ork  of  as  much  difficulty 
as  beauty,  long  as  it  is,  was  listened  to  with  continued  attention 
and  interest.  We  liked  the  slndy  of  Chopin  less  than  anything 
else  ;  wishing  to  express  too  much,  M.  Billet  expressed  nothing 
at  all  ■  and  indeed  the  second  part  of  the  study,  with  its  showers 
of  chromatic  chords,  is  not  very  suggestive  of  meaning.  That 
in  G  minor  of  Sterndalc  Bennett,  played  with  immense 
energy,  was  an  effective  climax  to  the  concert.  We  strongly 
recommend  to  our  readers  the  two  studies  of  which  this  is 
one.  They  arc  published  separately,  under  the  title  of 
L' A  mobile  and  L' Appassionnt a  1  and  are  well  worthy  of  a 
place  in  the  Set  of  Six  Studies,  which  now  form  a  part  in 
every  pianist's  education — at  least  in  Germany  and  England. 
M.  Billet  played  both  the  studies  at  his  first  concert. 

Signor  Piatti's  exquisite  tone  and  perfect  execution  found 
good  scope  in  the  delicious  Air  Varil  for  piano  and  violon- 
cello of  Mendelssohn  (in  D  major).  The  "great  little 
Italian"  was  cheered  to  the  echo,  both  before  and  after  his 
performance. 

The  Misses  Cole  sang  charmingly,  and  were  deservedly 
encored  in  Mendelssohn's  duet,  "  I  would  that  my  love  could 
silently  flow."  Mr.  Walter  Cecil  Macfarren  accompanied  the 
vocal  music  in  a  most  able  and  effective  manner. 

At  the  next  and  last  of  the  present  series  of  concerts,  M. 
Billet  has  announced  a  rich  and  varied  selection— Dussek's 
Elegy  on  the  Death  of  Prince  Ferdinand,  will  be  heard  by 
every  amateur  with  delight.  M.  M.  Sainton  and  Piatti  will 
both  exhibit  their  admirable  talents  in  the  former,  in  a  Sonata 
of  Haydn,  the  latter  in  the  Sonato  Duo  of  Mendelssohn,  in 
D  major. 


•  At  Chsppell's,  Bond  Street. 

t  From  "  Classical  Practice"— Mr.  Coventry's  Interesting  selection  of 
chefs  (fflnwre, 
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THE  ROYAL  ACADEMY- 

It  ia  not  often  we  edify  our  readeri  with  extracts  from 
the  debatet  in  the  Howe  of  Commons,  but  we  think  few  will 
be  dissatisfied  at  being  enabled  to  refer  at  leiiure  to  the  fol- 
lowing conversation,  which  occurred  on  Tuesday,  the  subject 
being  one  so  nearly  connected  with  the  interests  of  art. 

"TBS  ROTAL  ACSDSMV. 

"  Mr.  Hume  moved  for  an  account  of  the  receipt  and  expenditure  of 
the  Royal  Academy  in  each  year  alnce  1836,  and  a  statement  of  the 
■mount  appropriated  in  salaries,  pension',  ftc.  He  was  induced  to  do 
so  by  an  intimstion  which  the  noble  lord  st  the  head  of  the  Government 
had  given  of  his  intention  to  propose  a  vote  of  money  with  the  view  of 
providing  for  thr  accommodation  of  the  Royal  Academy.  In  a  former 
jesr  he  had  submitted  a  somewhat  similsr  motion,  stating  that,  as  the 
time  was  approaching  when  the  Roysl  Academy  must  be  removed  from 
the  National  Gallery,  it  waa  proper  to  know  what  srere  the  resources  of 
the  Royal  Academy.  The  right  hon.  baronet  the  member  for  Tamworth 
(Sir  R.  Peel)  snd  the  noble  lord  (t.ord  J.  Russell)  voted  against  that 
motion.  A  committee,  appointed  on  the  suggestion  of  the  Government, 
bad  recommended  that  the  whule  National  Gallery  shon'd  be  devoted  to 
a  national  collection,  and  the  Roysl  Acs  demy  be  rrmo\ed.  It  had  been 
atated  in  evidence  before  that  committee  that  in  I P3C  the  Royal  Academy 
possessed  funds  smounting  to  £17.000.  The  Notional  Gsllcry  bad  cost 
£96,000.  The  Royal  Academy,  which  occupied  it  free  of  rent,  was  the 
only  body  of  a  public  or  privste  character  in  London  that  had  refused  to 
admit  the  public  grsluitously  to  their  exhibition  after  the  lapse  of  a  certain 
period  :  in  gratitude  they  might  have  so  admitted  the  public  for  smooth 
after  the  adraisaion  by  payment  ceased.  The  effects  of  affording  the 
public  opportunities  of  cultivating  an  acquaintance  with  the  fine  arts  bad 
been  n.ost  beneAcial.  No  country  could  boast  of  possessing  such  a 
collcc'ion  asthst  st  Hampton  Court,  where  people,  inatead  of  spending 
their  time  in  public-houses  and  tea-gardens,  went  to  the  number  of  500 
or  600  in  a  summer's dsy  to  enjoy  themselves;  and.  to  their  honour  be 
It  aaid,  it  never  happened  that  the  least  damage  waa  done.  (Hear,  hear.) 
He  would  not  agree  to  vole  a  single  shilling  for  the  Roysl  Academy  till  it 
should  have  been  seen  whst  funds  they  had  of  their  own  applicsble  to 
the  purpose  to  which  the  noble  lord  hsd  referred.  Founding  on  eslcu. 
lstioos  made  in  IMG.  they  ought  by  this  time  to  have  reslin-d  £100.000 
frorc  exhibitions.  A  general  rule,  aanctioned  by  the  Sovereign,  allowed 
them  to  accumulate  £20,000,  the  interest  being  sppropristed  to  pensions. 
But,  whatever  the  funda  were,  the  house  hsd  a  right  to  know  their  amount 
before  ■  claim  waa  made  on  the  public  purse. 

"  l-ord  John  Russell  hsd  frequently  had  occaaion  to  object  to  returnaof 
the  description  now  moved  for;  snd,  when  the  house  had  once,  late  at 
night,  sanctioned  a  similsr  motion,  the  right  hon.  baronet  the  member 
for  Tamworth  had,  in  conjunction  with  himself,  succeeded  In  inducing 
the  house  to  rescind  it.  He  did  not  see  on  what  ground  the  hon.  gentle- 
man could  propose  such  a  motion.  The  hon.  gentlemsn  might  rraintain 
the  opiniona  he  did  maintain ;  he  might  say  that  the  Royal  Academy  was 
a  body  not  calculated  to  promote  art ;  that  it  ought  not  lo  be  allowed 
accommodation  in  a  building  raised  at  the  public  expense;  thst  it  sras  a 
mistake  to  give  it  accommodation  in  Somerset-house;  thst  Sir  Joshua 
Reynolda  and  all  the  great  artists  whose  names  were  a»ociated  with  its 
history  were  mere  dsubers.  (A  Isugh.)  All  that  might  be  maintsii.ed; 
but  how  the  hon.  gentleman  thought  It  waa  to  be  maintained  that  the 
House  of  Commons  might  require  returns  of  the  amount  of  money 
obtained  from  exhibitions,  it  was  hard  to  underatand.  They  might  aa 
well  make  inquiries  relative  to  sny  other  exhibition.  Thry  might  ask 
Madame  Tuesaud,  for  example  (laughter),  how  much  ahe  received. 
"Mr.  Home. — If  you  gave  her  a  bouse  I  would.  (A  Isugh  ) 
"  l.ein!  J  Russell  wasrrsdy  to  admit  that  if  George  lit.  and  hia  Ministers 
hsd  afforded  accommodation  for  the  exhibitions  on  condition  that  the 
Royal  Academy  should  render  an  account  of  all  they  received,  there 
would  have  been  a  petfect  tight  to  turn  them  out  on  a  refussl  to  render 
such  account.  But  if  it  sras  arranged  that  the  Royal  Academy  should 
have  rooma  In  Son»crsct  House  or  the  National  Gallery,  that  did  not 
confer  aright  an  the  llouae  of  Commons  to  demand  an  account  of  what 
the  Royal  Academy  received.  The  money  was  money  received,  not  from 
the  public,  but  from  the  exhibitions.  Rooms  were  given  to  the  Royal 
Academy,  hut  the  pictures  were  the  property  of  the  artists.  It  waa  a 
matter  toe  the  discretion  of  the  Royal  Academy  to  admit,  or  not  to  admit, 
the  public,  for  some  period  gratuitously,  and  he  regretted  that  they  had  not 
done  so ;  but  Sir  M.  Shec  hsd  told  him  they  were  opprehensive  that  many 
valuable  pictures  might  be  injured  and  many  miniatures  stolen.  He 
(Lord  J.  Russell)  believed  that  they  were  wrong  in  coming  to  that  con- 
elusion,  and  that  the  gratuitous  admission  of  the  public  would  be  as  safe 
on  payment  of  a  shilling.   Neither  the 


however,  nor  that  house,  had  a  right  to  say  to  the  Royal  Academy.  'These 
pictures,  the  productions  of  your  own  skill  and  knowledge  of  art.  the 
source  from  which  you  receive  your  income,  you  must  show  for  nothing  ; 
and  if  thry  are  injured  or  stolen  you  must  take  the  risk.'  If  the  house 
were  of  opinion  that  no  grant  of  money  ought  to  be  made  for  the  purpose 
he  had  stated  on  a  former  evening,  the  Royal  Academy  must  continue  to 
exhibit  the  pictures  In  the  present  place  till  the  Crown  and  Parliament 
took  it  away  from  them.  But  the  fact  of  the  pictures  being  exhibited  in 
the  National  Gallery  gave  the  house  no  right  of  inquiry  into  the  private 
emoluments  of  the  Royal  Academy,  their  expenditure  on  the  school  of 
art,  or  thr  aums  devoted  to  the  payment  of  pensions  to  widows. 

"  Mr.  Ewart  seconded  the  motion.  So  long  aa  the  Royal  Academv 
remained  In  the  private  building  given  them  by  George  III.  they  were  a 
private  body ;  but  when  a  national  gallery  was  provided  them  by  the 
country,  that  moment  they  became  a  public  body  responsible  to  tha 
nstlon.  The  Chancellor  of  the  Exchequer  had  given  notice  of  his  Inten- 
tion to  apply  for  a  grant  of  public  money  in  order  to  give  them  another 
building,  and  this  was  another  reason  why  this  motion  should  be  agreed 
to.  But  when  they  were  asked  to  account  for  their  money  they  said  they 
were  a  private  body,  and  when  they  wanted  a  new  building  they  were  a 
public  body.  One  of  the  legs  of  this  great  Colossus  stood  upon  public 
ground  and  the  other  upon  private  monopoly.  (Hear,  hear.)  About  IS 
years  ago  the  funds  of  the  Royal  Academy  amounred  to  £17,000,  and  he 
should  think  that  by  this  time  they  nearly  reached  £100,000.  He  wished 
no  ill  to  the  Roysl  Academicians,  and  of  course  should  nut  think  of 
attempting  to  cast  a  slight  upon  Sir  Joihua  Reynolds;  but  the  house 
should  remember  that  Sir  Joshua  Reynolda  made  the  Academy,  and  not 
the  Academy  him.  He  waa  sorry  to  see  thst  the  noble  lord  at  the  head 
of  the  Government  hsd  left  the  house,  but,  in  the  absence  of  better  rea- 
sons than  had  been  advanced  by  the  noble  lord  against  this  motion,  ba 
should  certainly  give  it  his  support.  (Hear.) 

'•  Mr.  Bankes  said,  if  he  were  prepared  to  advance  one  shilling  of  the 
public  money  to  the  Roysl  Acsdeiny  he  should  support  the  motion  (hear, 
hear)  ;  hut,  as  he  was  not  prepared  to  do  so  (and  he  waa  surprised  that 
ft  should  enter  into  the  head  of  the  noble  lord  to  make  auch  a  proposition 
under  existing  circumstances),  he  should  hesitate  before  giving  bis  vote 
for  the  hon.  member  for  Montrose,  because  it  appeared  very  doubtful 
whether  this  institution  was  to  be  considered  as  a  private  or  a  public 
body,  and  he  waa  fearful  of  doing  that  which  wight  be  regarded  as  a  pre- 
cedent for  investigating  into  the  funds  of  private  institutions.  It  was 
unfortunate  for  the  character  of  the  Academy  that  they  had  refused  to 
throw  open  the  institution  at  certain  times  to  the  public  free  of  expense; 
as  for  the  spprchension  that  the  miniatures  might  be  abstracted,  it  was  at 
once  trifling  snd  absurd.  (Hear,  hear )  For  himself,  he  wished  to  see 
the  Institution  removed  as  soon  as  possible,  and,  if  they  chose  to  be  con- 
sidered ss  a  private  body,  with  all  the  benefits  ot  privacy,  let  tbcm  build  a 
chamber  for  themselves.  (Hear.) 

"  Mr.  Hawcs  asked  the  house  to  review  the  history  of  the  Royal  Aca- 
demy. It  hsd  been  established  by  Gecrgc  III.,  who  granted  them  a 
charter,  and  gave  them  rooms  in  Somerset-house  for  the  exhibition  of 
their  works-  All  those  rooms  had  been  since  aurrendered  to  the  public 
use,  and  In  consideration  of  that  surrender  they  had  had  other 
apartments  granted  them  in  the  building  at  Charing-croas.  Now, 
did  that  make  them  a  public  institution  T  (Hear)  Did  it  bring  them 
within  the  jurisdiction  of  Parliament  f  He  contended  that  it  did  not. 
If  the  Royal  Academy  l.ad  ever  had  a  single  farthing  granted  by  that 
house,  he  admitted  that  Parliament  would  have  a  right  to  inquire  into 
the  appropriation  of  the  funds ;  but  that  was  not  the  case.  Here  was  an 
institution  which  had  raised  a  school  of  art  which  was  an  honour  to  this 
country  and  to  Kurope;  it  hsd  obtained  funds  entirely  by  its  own  exer- 
tions and  its  great  abilities;  and  sorely  they  had  a  right  to  expend  their 
funds  as  tlicy  pleased.  It  was  only  within  the  last  few  years  that  tint 
house  had  made  the  smallest  advances  for  the  purposes  of  srt ;  but  this 
Academy,  without  the  aid  of  Parliament,  had  done  so;  it  had  established 
schools  for  instruction  in  the  aru,  it  had  sent  artists  abroad,  and  had 
conferred  pensions  upon  the  widows  of  artists  who  in  their  efforts  to 
raise  art  had  not  been  enabled  to  make  provision  for  those  that  they  left 
behind  them.  Such  was  the  expenditure  of  the  fund,  and  auch  was  the 
fund  Parliament  proposed  to  inquire  into  as  if  it  were  a  public  institution. 
The  result  of  the  inquiry  he  was  convinced,  would  be  to  the  honour  of 
the  Academy  ;  but  it  could  not  lead  to  any  public  advantage,  inasmuch 
as  the  public  had  no  control  in  the  matter.    (Hear,  hear.) 

"  Sir  B.  Hall  could  not  agree  thst  the  funds  of  this  institution  had 
been  entirely  acquired  by  their  own  private  exertions.  The  fact  waa  that 
they  were  derived  Iroro  payments  made  by  the  public  for  seeing  pictures, 
which  certainly  did  emanate  from  the  artists,  but  which  were  exhibited 
in  a  building  belonging  to  the  public.  In  bia  opinion,  the  Academy  had 
shown  its  illiberslity  in  refusing  to  allow  the  admission  of  the  poorer 
classes  to  the  exhibition  during  certain  days  of  the  week ;  and  when  the 
for  a  grant  of  public  money  to  enable  them  to  erect  a 
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building,  he  ihould  concur  with  the  hon.  member  for  Dorietthirc 
in  moit  positively  objecting  to  it.  (Heir,  hear  I)  At  for  the  Royal 
Academy  tending  artist*  abroad,  it  amounted  to  very  little,  not  above  23 
or  24  having  been  sent  abroad  since  the  establishment  of  the  institution. 

«  Mr.  Henley  thought  it  had  not  been  satisfactorily  explained  whether 
this  wu  truly  a  private  or  a  public  body,  lie  would  inquire  whether 
the  room*  in  Somenet  liouae  were  granted  to  them  in  perpetuity.  If  not. 
by  wboae  sufferance  did  they  hold  the  present  building?  Who  paid  for 
the  repairs  of  the  building  ?  He  believed  it  wu  not  repnirrd  by  the 
Crown,  but  out  of  the  general  revenue  of  the  country.  They  hrld  it  by 
the  sufferance  of  the  public;  and  to,  hohling  that  building  fice 
of  expense,  tbey  were  enabled  to  accumulate  their  fundt.  The  Chan- 
cellor of  the  Exchequer  hid  given  notice  of  hit  intention  to  atk  for  a  vote 
of  public  money  for  this  very  bodyi  hut,  certainly,  before  coming  to  a 
decision  upon  thst  poi"«.  he  »houid  like  to  know  what  position  this  quasi 
public  body  was  in,  and  what  waa  the  ttale  of  their  funds.  (Hear  I) 
Upon  the  whole,  it  waa  a  very  mixed  question,  and  though  he  might 
have  been  inclined  to  lean  to  the  other  tide,  but  for  the  announcement 
of  the  Government  that  tbey  were  going  to  ask  for  a  public  vole,  he 
should,  undT  present  circumstances,  support  the  motion. 

"Mr.  Newdegate  looked  upon  the  Royal  Academy  aa  a  private  body, 
which  htd  had  certain  facilities  sfforried  them  by  the  public,  and  he  could 
not  tee  what  right  Parliament  had  to  require  a  return  of  their  funds— 
the  proreedtof  their  own  industry— with  the  vi.-w  of  disposing  of  them, 
for  that  waa  what  the  motion  amounted  to.  I  f  it  were  thought  detlrsble, 
let  them  tum  the  Royal  Academicians  out  of  the  present  building,  and 
let  them  erect  one  for  themtelvet ;  but  it  was  a  grow  injuttice  to  insist 
upon  their  making  returns  similar  to  those  which  were  exacted  under 
Schedule  D. 

"  Mr.  1'.  Howard  did  not  think  that  the  possession  of  a  chtrter  neces- 
sarily made  the  Royal  Academy  a  public  body,  since  there  were  numerous 
ojmpaniei  poiely  privtte  that  had  ehtrteri.  He  thouid  oppose  the 
notion,  and  mutt  lay  that  he  thought  it  very  ungeneroui  to  lay  so  great 
r  ■  tresi  upon  •  very  tmili  gift  to  those  who  to  etteutlilly  contributed 
j  the  gratification  and  elevation  of  the  public  taste.  Considering  that 
Ml  house-room  was  the  only  boon  which  the  nation  hail  ever  given  lo 
the  artists  of  England,  he  thought  it  would  be  taking  a  most  unrenerous 
advtntage  to  require  from  them  in  return  a  statement  of  their  income, 
which  had  been  derived  not  from  the  public  purse,  but  from  the  gene* 
rotity  of  private  Individuals  of  taste.  He  asked  the  house  not  to  forget 
the  well-known  linei  of  the  poet  Prior,  which  were  at  philosophical  at 
they  were  trite  and  true  :— 

u  '  If  I  owe  Jack  some  obligation, 
And  Jack  imronllstHy  think  (It 

To  mi  h  it  to  all  the  nation, 

Sure  Jack  and  I  are  more  than  quit.' 

"  Mr.  Hume  said  it  was  evident  the  hon.  member  knew  nothing  about 
I  he  matter.  (A  laugh.)  He  would  tell  the  hon.  member,  howevrr,  that 
*hen  the  Royal  Academy  were  anxious  to  obtain  public  assistance  tbey 
came  before  a  committer  of  thst  house  and  showed  their  accounts  with- 
out hesitation  or  scruple.  They  said,  1  We  have  received  up  to  this 
period  only  /  47,000.  and  have,  consequently,  not  the  means  of  erecting 
■  building  for  our  iccommodation  ;  give  ui,  therefore,  a  poition  of  the 
National  Gallery  for  thtt  purpose.'  It  was  upon  that  plea  that  their 
request  was  granted.  (Hear,  hear.)  The  hon.  gentleman  the  Under- 
Secretary  of  State  for  the  Colonies,  in  hit  simplicity,  did  not  teem  to 
know  the  difference  between  money  and  means.  He  begged  to  remind 
the  hon  gentleman,  however,  that  the  Royal  Academy,  though  they  had 
received  no  public  money,  hid  been  for  many  yean  in  poiteiiion  of  a 
building  equal  to £3.500 a  year,  for  which  they  paid  nothing.  A  committee 
of  that  house  last  session  had  unanimously  recommended  that  the  Royal 
Academy  ihould  be  removed  from  that  building,  in  order  to  make  room 
for  the  pictures  of  the  .National  Gallery.  It  was  stated  by  Mr.  Spring 
Bice,  when  the  Academy  first  obttined  possession  of  the  building,  that 
they  were  to  retain  It  only  until  the  public  required  it.  Let  them  remove 
and  build  a  house  for  themselves,  and  he  should  not  care  a  whit  about 
their  accounts.    (Hear,  hear.) 

"  The  house  then  divided.    The  numbers  were — 

"  For  the  motion     ...  ...  ...  19 

"Agsinitit  ...  ...  ...  47 

"Majority  against  it  ...  -28." 

The  Timet  of  Wednesday  devote*  a  third  leader  to  the 
Royal  Academy,  which,  as  it  expresses  our  own  sentiment* 
in  much  more  forcible  language  than  we  could  use,  we  quote 
entire,  as  a  pendant  to  the  above. 

"  The  public  ii  at  lenglh  favoured  with  an  announcement  of  the 


Ministerial  plan  for  adjusting  the  differences  between  the  nation 
and  tho  Royal  Academy.  The  curious  structure  that  crowns  1  the 
finest  site  in  Europe,'  and  which  has  for  some  dozen  years  been  de- 
voted to  the  impossible  experiment  of  reconciling  the  general  in- 
terests of  art  with  the  particular  interests  of  an  exclusive  society 
of  artists,  will  bo  released  with  all  convenient  speed  from  the  per- 
formance of  this  divided  dutv,  and  be  appropriated  solely  to  the 
reception  of  the  national  collection.  In  the  interval  that  must 
elapse  before  this  desirable  change  can  be  effected,  the  overflow  or 
tho  Nationul  Gallery  beyond  its  present  too  narrow  limits  will  be 
received  into  Marlborough  House,  where  the  Vernon  pictures  and 
any  othets  that  through  the  patriotism  of  individual*,  or  tho  libe- 
ralitv  of  Government,  may  become  tho  property  or  tho  nation,  will 
possibly  be  seen  to  advantage.  The  banished  Academy  will  bo 
compensated  with  a  grant  of  public  money  for  tho  purpoto  of 
providing  itself  with  another  habitation.  Such  is  the  substance  of 
Lord  John  Russell's  answer  lo  Mr.  Ewart,  in  the  House  of  Com- 
mons, on  Monday  night. 

"  Wo  purposely  ignore  Mr.  Hume's  motion  for  an  account  of 
the  Academy's  receipts  and  disbursements,  because  that  account 
cannot  bo  demanded  without  conceding  the  Academy  a  public 
position  which  it  ought  not  to  hold  and  which  it  has  itself  repu- 
diated. It  may  be  Hue  that  this  society  ha*  pl.iyed  a  double  part 
to  suit  its  own  purposes,  presenting  its  private  mask  to  all  public 
interrogators,  and  inflating  itself  to  national  dimensions  whenever 
there  waa  a  question  of  national  aid.  Rut  this  Protean  policy  on 
the  part  of  the  Academy,  so  far  from  affording  ground  for  similar 
I  conduct  on  the  part  of  its  oppouents,  should  make  them  all  tho 
I  more  steadfast  in  their  own  position.  It  should  never  be  forgotten 
thst  the  Royal  Academy  is  a  privute  society.  As  such,  it  is  inde- 
pendent of  public  control,  and  its  finances  are  not  amenable  to 
public  audit,  but  for  the  same  reason  it  has  no  claim  whatever  to 
public  support.  There  is  no  charter  here  either  expressing  or  im- 
plying a  responsibility  of  any  kind.  The  Academicians,  with 
singular  prudence,  have  always  declined  an  honour  attended  with 
such  inconvenient  obligations.  Il  would  be,  therefore,  most  unw  ite 
to  invest  them  now  with  aeharacier  which  they  might,  perhaps,  be 
I  willing  to  play  lor  Ihe  uoncc,  but  which  they  would  undoubtedly 
discard  at  the  first  suitable  opportunity. 

"The  Ministerial  arrangement,  in  so  far  as  il  recognizes  the  pa- 
ramoutit  importance  of  the  National  Gallery  over  the  Royal  Aca- 
demy, and  promises  lo  restore  to  the  former  the  building  designed 
for  its  exclusive  uie,  il  entirely  satisfactory  j  in  fact,  it  concedes  all 
that  we  have  asked.  Hut,  inasmuch  us  it  goes  further— admits  tho 
Academy's  claim  for  compensation,  recrgnir.es  its  public  services, 
and  proposes  to  endow  it  with  a  grant  of  public  money,  we,  in  com. 
man  with  the  majority  who  spoke  last  uiglit,  are  compelled  to 
withhold  our  approval,  at  least  until  tome  better  case  is  made  out 
lor  tho  Academy  than  any  which  ha*  yet  been  advanced. 

"  The  right,  if  any  there  bo,  of  the  Royal  Academy  to  the  use  of 
a  public  building,  rests  upon  no  better  Inundation  than  an  implied 
promise  alleged  to  have  been  made  by  Georgo  tho  Third.  The 
conditions  upon  which  the  apartments  in  Somerset  House  wore 
originally  bestowed  are  nuwherc  expressed  ;  but  it  is  asserted  that 
his  Majesty,  when  he  gave  up  his  palace  of  Old  Somerset  House, 
stipulated  that  a  sufficient  space  should  be  allotted  to  tho  Academy 
in  tho  new  building.  If  such  a  stipulation  wetc  made,  it  is  to  be 
presumed  that  some  evidence  of  it  exists,  and  tho  public  may 
reasonably  demand  its  production  before  their  money  is  given  away 
to  a  privato  society.  If,  on  the  other  hand,  no  such  evidence  can 
be  produced,  and  the  advocate*  of  tho  Academy  can  prove  nothing 
more  substantial  than  the  vague  understanding  supposed  to  have 
existed  between  two  parties  whose  testimony  cannot  be  obtained, 
it  seems  but  reasonable  that  the  public  ihould  decline  an  obligation 
so  ineffectually  imposed,  and  remit  tho  applicant*  to  such  other  re 
medics  as  their  original  privute  relations  with  the  Sovereign  mav- 
is their  own  estimation,  afford. 

"The  case  against  the  Academy,  however,  docs  not  stop  here, 
nor  rest  solely  upon  an  objection  w  hich,  as  it  might  possibly  raise 
a  disagreeable  discussion,  the  Academy  have  perhaps  thought 
would  not  bo  insisted  on.  Assuming  the  implied  promise,  the 
alleged  understanding,  and  the  original  rightful  possession,  there 
remain  other  questions  to  bo  decided,  of  equal  importance  to  the 
validity  of  tho  Academy'*  claim.    These  question*  concern  the 
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•mount  or  benefit  which  our  Gracious  Sovereign'*  grandfather 
intended  to  confer,  and  the  duration  or  the  occupancy  ho  intended 
to  secure.  Was  it  part  of  George  the  Third's  dc»u  n  that  the  Aca- 
demy should  ho  homed,  and  therefore,  in  effect,  supported  at  tho 
public  expense,  for  ever,  and  should  he  invested  with  perpetual  suc- 
cession to  any  and  every  public  building  which  might  be  devoted 
to  tho  servic'o  of  the  aria?  For  70  years  tho  Royal  liberality  ha» 
enabled  the  Academy  to  live  rent  free,  and  the  money  value  of 
that  gift  cannot  be  estimated  at  less  than  1 140,000.  During  all  that 
time  the  public  hare  been  paying  the  Academy  for  admission  to 
their  own  buildings  ;  and  it  was  confessed  liv  the  President  and 
Secretary,  14  years  airo,  that  the  annual  receipts  from  this  source, 
and  tho  sale  of  catalogue*,  amounted  to  15000.  This  was  before 
the  removal  of  tho  Academy  >o  the  National  Gallery,  since  which 
time  the  profits  havo  considerably  increased,  and  may  now  be  set 
down  at  £7,000.  Add  lo  this  that  the  society  hud  accumulated  in 
183b"  the  sum  of  .£47,000,  which  is  said  to  be  now  rooro  than 
doubled  : — and  wo  arrive  at  the  conclusion  that,  however  muni- 
ficent may  have  been  the  eloign  of  it*  Royul  founder,  and  however 
large  the  cancelations  of  the  original  members,  that  design  and 
those  expectations  have  been  fully  realized — so  far  at  money  can 
renlixo  them — and  the  society  cannot  reasonably  complain  at  being 
le!t  at  length  to  its  own  resources.  It  might  perhaps  have  been 
nccc'sary  fur  this  bantling  of  the  arts  to  be  nursed  in  a  public 
cradle,  its  first  tottering  steps  guided  and  supported  by  Royal 
leading  strings,  and  its  infant  efforts  heralded  by  the  highest  au- 
thority :  hut  after  a  lapse  of  70  years  it  tnsy  be  supposed  lo  have 
reached  some  sort  of  maturity,  anJ  to  havo  uttaiucd  at  least  tho 
academic  standard  ol  vigour.  If  not  now,  when  will  the  Academy 
be  able  to  go  alone  ? 

"  Tbeae  statements  may,  perhaps,  induce  our  readers  lo  think 
that  the  Ministerial  proposal,  so  far  from  being  a  decision  ol  the 
point  at  issue  between  the  nation  and  the  Royal  Academy,  only 
raises  another  and  more  important  question,  which  it  behoves  Par- 
liament anil  the  public  to  decide.  Are  wo  10  have  free  trade  in 
art  as  in  all  other  pursuits  of  a  kindred  nature  ;  or  is  there  some- 
thing exceptional  in  painting  and  sculpture,  so  as  to  ret  der  Govern- 
ment patronage  necessary  to  their  maintenance  and  development  ? 
If  the  latter,  is  it  expedient  lo  delegate  the  duties  of  maintaining 
and  developing  the  arts  to  a  particular  society,  invested  with  exclu- 
sive privileges  for  the  purpose,  but  without  any  public  responsibility; 
or  is  it  bettor  lo  perform  those  duties  directly  under  the  same  con- 
trol and  with  the  same  publicity  that  watch  and  control  all  o'her 
public  acts?  It  is  obvious  that  the  decision  of  this  matter  involves 
an  inquiry,  not  only  into  tho  conduct  of  the  Royal  Academv,  but 
into  tnc  very  nature  and  cor.stiluiiun  of  all  academies  for  the  pro- 
motion of  ihe  arts.  Such  an  inquiry  we  are  not  indisposed  to  inako 
when  a  fitting  time  arrives:  at  present  it  is  enough  to  protest 
against  the  installation  of  the  Royal  Academy  in  another  building 
at  tho  public  expense." 

We  shall  continue  to  watch  progress.  Meanwhile  the 
motion  of  Mr.  Hume — "Old  Joe,"  as  I'unch  calls  him— 
although  nrgatived,  has  been  of  essential  service  in  pro- 
voking  a  discussion  which  has  incited  public  curiosity  to  ask 
the  Royal  Academy  a  few  plain  questions,  that,  we  imagine 
the  Royal  Academy  will  find  it  somewhat  awkward  to  answer, 
without  equivocation  and  shuffling.  Sir  Martin  Slice's  ob- 
jection to  admitting  the  public  to  the  annual  exhibition  of  new 
pictures,  without  fee,  is  us  amusing  as  it  is  complimentary  to 
the  nation. 


THE  GENERAL  THEATRICAL  FUND. 

(From  our  <>«•»  Srporitr) 

Tut  annual  dinner  of  this  charity  took  place  on  Monday, 
at  the  London  Tavern,  and  was  Worthily  presided  over  by  Mr. 
Webster,  the  well-km  >wn  lessee  of  the  Hayrr.aikct  Theatre. 
About  2C0  (jcntlcmcn  assembled  to  d  >  honour  to  the  occasion, 
and  there  were  neatly  an  equal  number  of  ladies  present  in 
the  gallery. 

Tho  usual  toaili  having  been  propossd  and  honoured,  th« 


chairman  gave,  "  the  Army  and  Navy."  The  latter  branch 
of  the  united  services  was  responded  to  in  a  very  appropriate 
and  effective  manner  by 

Mr.  T.  P.  Cooke,  who  said  that  he  had  been  so  accustomed 
to  use  the  language  of  others,  that  he  felt  his  deficiency  when 
thrown  upon  his  own  resources.  He  felt  that  he  was  placed 
in  a  false  position  in  being  called  upon  to  respond  to  such  a 
toast,  as  he  could  not  suppose  that  there  were  not  officers  of 
the  navy  present,  upon  whom  the  task  which  he  then  fulfilled 
would  more  properly  have  devolved.  He  rapidly  and  in 
modest  terms  reviewed  his  life  as  a  sailor,  and  concluded  by 
saying,  that  whether  on  the  deck  of  the  vessel  or  on  tho 
boards  of  the  theatre,  he  had,  to  use  the  words  of  Nelson, 
always  endeavoured  to  do  his  duty. 

Lord  Ernest  Rruce  responded  in  brief  and  appropriate  terms, 
to  the  toast  of  "  The  House  of  Lords  and  tho  House  of 
Commons." 

The  Chairman  then  announced  that  he  had  arrived  at  tho 
main  business  of  the  evening,  which  was  to  propose"  Prospe- 
rity to  the  General  Theatrical  Fund,"  one  of  the  most  excel- 
lent and  deserving  charities  that  gTaced  the  land  in  which 
they  lived.  With  prosperity  to  the  institution,  he  coupled  in 
eulogistic  terms,  the  name  of  Mr.  Buckstonc,  who  held  the 
strong  box,  and  provided  the  wherewithal  to  support  the  de- 
cayed members  of  the  time-worn  theatrical  profession.  He 
then  proceeded  in  clear  and  concise  terms  to  state  the  results 
of  his  experience  as  an  actor  and  manager,  to  show  the  unsub- 
stantial and  precarious  character  of  a  theatrical  life — the 
number  of  aspirants  as  compared  with  those  who  achieve 
success,  and  the  great  difficulties  to  be  encountered,  and  tho 
talents  and  industry  required,  before  the  rewards  which  the 
stage  presents  are  secured.  In  language  replete  with  classical 
and  dramatic  quotation,  he  vindicated  the  character  of  the 
actor  from  the  charge  of  improvidence,  and  in  support  of  his 
views  on  this  subject,  he  quoted  the  cases  of  Garrick,  Quin 
the  epirure,  Smith,  Moody,  King,  Lewis.  Mrs.  Siddons,  John 
Kemble,  and,  in  the  olden  time,  Shakspcre  himself, 

Mr.  Buckstone,  according  to  annual  custom,  and  as  trea- 
surer to  tho  institution,  acknowledged  the  toast.  His  state- 
ment was  a  very  appropriate  one,  conveying  ail  the  necessary 
information  with  respect  to  the  position  of  the  charity,  in 
brief  and  well-chosen  terms.  Yet,  somehow  or  another,  the 
familiar  tones  of  the  comedian's  voice  created  quite  as  much 
merriment  as  what  he  said  claimed  attention.  Even  the  pre- 
liminary "Gentlemen"  was  followed  by  a  burst  of  laughter. 
He  stated  that  the  invested  capital  of  the  charity  now  amounted 
to  £5,300  ;  that  there  were  five  annuitants  receiving  £30  each, 
and  that  this  year  £30  had  been  returned  to  the  widow  of 
a  deceased  member.  Their  members  now  numbered  112; 
and  though  they  possessed  a  respectable  income,  he  reminded 
the  company  that  they  might  soon  have  a  large  family  to 
support.  He  could  see  that  all  around  him  had  come  there 
in  the  spirit  of  that  great  knight.  Sir  Roger  de  Coverley,  who 
continued  to  keep  his  old  pad  with  great  care  in  his  stables, 
"  though  he  had  been  useless  for  several  years."  (Cheers  and 
laughter.) 

Mr.  Sheriff  Nicoll  having  responded  to  his  health,  which 
was  proposed  by  the  Chairman, 

Mr.  C.  Dickens  then  congratulated  the  company  upon  tho 
very  agreeable  way  in  which  they  were  spending  quarter-day 
—  a  day  not  always  devoted  to  such  pleasing  associations  or 
such  festive  pursuits.  He  congratulated  them  on  the  continued 
prosperity  of  the  fund,  and  on  the  constancy  with  which  its 
members  continued  to  contribute  to  its  resources.  He  never 
went  to  any  of  the  smaller  theatres,  tueh  a  theatre  as  he  wai 
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at  lately,  where  no  particular  piece  appeared  to  belong  to  any 
of  the  great  headings  in  the  bill,  and  where  the  principal 
aailor  fought  a  combat  with  any  person  he  met  who  might 
happen  to  be  possessed  of  a  sword — (alaugh) — ho  never  went 
to  such  a  theatre  without  having,  an  increased  sense  of  the 
constancy  of  those  who  continued  members  of  the  fund,  and 
he  believed  that  in  that  respect  they  set  an  example  to  the 
members  of  more  lauded  professions.  (Cheers.)  Coming  to 
the  toast  which  he  wished  to  propose,  he  would  not  express 
the  regret  be  felt  that  it  had  not  fallen  into  better  hands  ;  for 
to  tell  the  truth,  he  was  glad  that  he  held  it  in  his,  as  it  gave 
liim  an  opportunity  of  rendering  respect  to  a  gentleman  to 
whom  the  fund  was  much  indebted.  He  then  in  highly 
eulogistic  terms,  and  amidst  the  warm  applause  of  the  com- 
pany assembled,  proposed  the  health  of  Mr.  Webster,  whom 
he  described  as  never  behind  the  n  quireiuenta  of  the  public, 
as  the  encourager  o(  the  English  drama,  as  not  only  employ- 
ing the  largest  number  of  actors  in  the  kingdom,  but  as 
honourably  distinguished  by  the  punctuality  with  which  he 
remunerated  their  services.  For  13  years  he  had  fought  man- 
fully a  stand-up  English  battle,  not  only  against  rival  managers 
belonging  to  his  own  country,  but  against  French,  Swedes, 
Italians,  and  had  encountered  all  sorts  of  strange  animals — 
lions,  tigers,  beats,  and  even  nightingales.  (Luughtcr.)  Mr. 
Dickens  concluded  a  humorous  speech  by  inviting  the  com- 
pany to  drink  Mr.  Webster,  their  chairman's,  good  health, 
which,  it  is  almost  unnecessary  to  say,  they  did  in  a  very 
hearty  manner. 

Tnc  Chairman  returned  thanks,  and  various  other  toasts 
succeeded,  to  which  Mr.  Dickens,  Mr.  Stone,  Mr.  Brewster, 
and  other  gentlemen  responded. 

During  the  evening  the  Secretary  announced  a  long  list  of 
subscriptions,  amounting  altogether  to  the  sum  of  £4'. 0  and 
upwards. 

The  proceedings  of  the  festival  were  greatly  enlivened  by 
the  performances  of  many  of  our  best  known  and  most  ad- 
mired vocalists  gratuitously  offered  on  the  occasion.  Mr. 
Toole  officiated  as  toastmaster. 

The  musical  arrangements  were  under  the  able  direction  of 
Mr.  Balfe,  who  presided  at  the  piano.  The  vocalists  were— 
Miss  Dolby,  Miss  Lucombe,  Miss  Williams,  Miss  Mcstent, 
Miss  Hansford,  Miss  Rainfurtb,  Master  Sloman,  Mr.  Land, 
Mr.  George,  Mr.  Dawler,  Mr.  Smith,  &c.  Mr.  Chatturton 
performed  a  solo  on  the  harp. 


A  SKETCH  OF  THE  PHILHARMONIC, 

The  following,  from  the  Lady's  Companion,  is  a  specimen  of 
a  certain  style  of  writing  which  obtains  largely  in  the  present 
day.  It  reminds  us  not  a  little  of  Theophilc  Guuticr,  and 
other  French  /euiilttonisles,  when,  with  nothing  for  a  theme, 
they  are  compelled  to  manufacture  an  article  of  twelve 
columns  : — 

"Music— A  Sarrcn  or  tiis  I'iih  harmonic— There  sre  few  things 
more  interesting,  in  the  London  sesson.  than  the  gathering  of  the  Phil- 
harmonic Society  on  its  first  rehearsal  «Uy.  The  tight  of  the  members  of 
that  renowned  band,  numbering  first-rale  musicians  among  them,  the 
very  rijntnt  being  men  of  talent ;  the  several  well-known  facts,  re- 
appearing with  cne  more  year's  shadow  of  age,  but  with  stilt  ripened 
skill  and  added  respect ;  the  friendly  greetings  among  Ihemarlres  ;  the 
reunion,  once  more  to  enjoy  together  the  highest  productions  of  their 
glorious  art,  executed  In  the  highest  perfection,  is  in  itself  pleasant. 
Among  the  audience,  loo.  wc  recognise  many  a  face  well  known  to  us, 
associated  with  music;  some  of  iti  best  judges,  its  fondest  lovers,  as 
Well  as  being  noted  lor  individual  attainments  and  excellence  in  arts  of 
their  own.  Now  a  literary  head,  teeming,  we  know,  with  many  a 
^bought,  suggested,  aided,  developed,  pcrbsps,  by  the  sounds  beard  in 


thst  room ;  now  «  countenance  bringing  to  our  mind  the  richest  re- 
source* of  comedy,  while  it  assumes  gravity  in  listening  to  an  aia^o  or 
andante ;  now  another,  with  deep-cut  lines  bcapcak'ingthe  face  accustomed 
to  illustrate  the  emotions  of  tragedy,  relaxing  and  unbending  beneath  the 
influence  of  a  tcA.TXo  or  allegro  ■  now  some  artist's  eye,  full  of  glorious 
imagery,  hints  of  which  may  haply  spring  from  the  lovely  poetic  delinea- 
tion of  the  "  Pastorale."  or  the  "Moonlight  Sonata,"  successively  pre- 
sent themselves;  for  men  distihgtiished  in  divers  professions— the  au- 
thor, the  actor,  the  painter,— all  take  delight  In  haunting  the  Philharmonic 
rehearsal  room.  Another  circumstance  which  gives  a  peculiar  charts  to 
these  meetings  of  a  societv  essentially  composed  of  musiciaika  convened 
for  the  enjoyment  of  music,  is  the  eght  of  those  great  veterans  in  the 
art,  whom  time  has  transformed  into  listeners  in  that  very  circle  where  they 
themselves  were  once  among  the  most  distinguished  performers.  They 
form  scarcely  less  a  proud  ornament  of  the  room,  in  ouecapacity,  than  in 
the  other.  Wc  behold  with  reverence  the  soul  that  gave  animation  to 
that  time-touched  frame,  still  revelling  in  the  art  it  loves;  we  sec  the 
faceatill  light' d  with  the  enthusiasm  which  tr»t  informed  the  fingers ;  we 
look  upon  the  forehead  that  in  its  smooth  season  had  well  nigh  the 
graces  of  a  young  Apollo,  now  funowed,  but  yet  beaming  with 
the  reflex  of  the  beauty  within— the  glories  of  his  divins  srt;  we 
watch  the  hand  that  reata  on  the  back  of  the  nest  aest,  wrinkled,  hut 
white  and  shapely,  and  remember  well  the  unequalled  Usata  for  which  it 
waa  once  renowned,  and  think  how  fully  it  has  earned  s  right  to  be 
reposing  there,  suttly  msiking  the  measure  which  formerly  it  interpreted. 
Then  enters  the  '  Ruler  of  the  Spirits'  of  the  orchestra.  He  is  greeted 
with  the  earnest  though  quiet  tapping  of  bnwa  on  the  backs  of  instru. 
'  mcntx,  or  on  the  ledges  of  desks — an  empbstic  mode  of  greeting  peculiar 
to  performers,  and  with  the  gentle  clapping  of  palm  usual  with  lovers 
of  music— who  think  a  gre.it  noise  nowise  necessary  in  the  expression 
of  approbation.  There  is  interest  in  the  despotic  away  he  exerts, 
marshalling  those  potent  geniuses  to  '  i'o  hii  spiriting  gently;'  what  so 
imperial  wave  of  the  baton  over  his  head  when  he  would  invoke  a  for- 
fttnmo  ;  with  what  a  sweeping  rush  of  it  he  commands  a  cretctni*  lulhi 
And  how  expressive  the  intimation  of  the  left  hand— perfectly  Italian  is 
its  eloquence  of  gesticulation— when  he  would  have  toe  delicacy  of  a 
piano .' " 

The  "great  veterans"  arc  Messrs.  Griffin,  Arrton,  Bur- 
rowes,  NcjIc,  &c.  But  the  elaborate  sketch  of  "him  with 
the  white  hand,'1  is  no  less  a  personage  than  John  Cramer — 
"  Glorious  John  himself.  Wc  learn,  from  the  insinuation  of 
our  eloquent  cotemporary,  that  the  "  Moonlight  Sonata"  of 
Beethoven  is  an  orchestral  composition.  Wc  were  not  aware 
of  it. 


MADAME  ANNA  THILLON. 

[The  following  rhapsodical  effusion  appeared  lately  in  the 
columns  of  the  Toulouse  Epingle,  apropos  of  the  charming 
Anna  Thillon  in  the  character  of  Lucia  in  Donizetti's  opera, 
Lucia  di  Lammermoor.  Setting  aside  the  inflation  ol  langoage 
and  eulogistic  extravagancies  so  abundantly  exhibited  in  the 
article,  the  reader  may  glean  therefrom  a  quantum  of  truth, 
more  especially  as  he  must  be  already  acquainted  with  the 
graces  and  accomplishments  of  the  fair  artist.  The  article,  ht 
its  own  sake,  is  worth  the  preservation. — Ed.  A/.  IK.] 

It  was  the  Lucy  of  Walter  Scott  and  of  Donizetti  which 
was  revealed  to  our  wondering  senses.  It  was  the  virgin- 
dream  of  the  poet  with  her  pensive  and  feminine  softness. 
We  beheld  ihe  very  auburn  locks  of  poor  Lucy,  nay  the  very 
smile  which  had  fanned  the  love  of  Edgard  !  Never  was  the 
character  better  realised  or  made  more  vivid.  A  larger  crowd 
than  usual  was  collected  together  at  the  bidding  of  the  grace- 
ful and  charming  Anna  Thillon.  It  has  been  frequently  said 
that  Lucia  was  the  gieat  triumph  of  the  artist,  since  nature 
had  placed  her  birth  exactly  in  those  lands  of  mist  and  storm 
where  her  elder  sisters  who  interpreted  the  character  had  never 
been.  But  let  us  hasten  to  the  performance — wc  shall  assist 
at  the  magic  conjuration  of  the  tenderest  of  lovers  and  of 
the  most  unfortunate  of  brides.  The  audience  were  panting 
with  anxiety,  trembling  with  enthusiasm.    As  has  been  said 
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by  a  contemporary,  Madame  Anna  Thillon  make*  her 
personage  when  appearing  before  the  public  by  her  look, 
gesture,  and  the  carriage  of  her  person,  no  less  than  in  her 
Toice,  style  and  method  of  singing ;  she  enchains  her 
hearers.  This  look  is  in  fact  the  touchstone  of  the  true  and 
great  artist. 

1  do  not  exaggerate,  but  in  the  representation  enthusiasm 
bad  reached  its  utmost  height ;  it  expressed  itself — Irom  time 
to  time,  in  loud  cries  of  bravo  and  clapping  of  hands. 

It  is  but  just  to  say,  that  Marie  excellently  supported 
Madame  Anna  Thillon,  and  by  the  side  of  the  great  artiste  he 
felt  perfectly  at  his  ease  ;  he  displayed  vigor  and  energy,  and 
was  on  several  occasions  received  with  cheers. 

The  most  remarkable  portion  of  the  performance  was  the 
Fountain  Scene,  where  the  interchange  of  love  vows  takes 
place,  before  the  protecting  nymph  of  lovers,  in  the  tenderness 
and  delicacy  of  which  the  genius  of  the  composer  seems  to 
have  entirely  centred.  This  scene  produced  a  magic  effect 
on  the  audience.  We  could  say  as  much  of  the  scene  of  the 
malediction,  in  the  second  act;  after  which  the  two  artistes  were 
recalled,  amidst  the  most  enthusiastic  applause,  while  showers 
of  bouquets  were  rained  on  the  stage  from  all  parts  of  the 
house.    Never  did  I  witness  n  more  perfect  furore. 

The  histrionic  qualities  of  Madame  Thillon  showed  them- 
selves more  particularly  in  the  scene  of  madness ;  her  acting 
was  so  natural,  so  ovcrpowcringly  truthful,  that  she  made  my 
Tery  hair  stand  on  end. 

Madame  Thillon  is  a  thorough  comedian,  and  when  she 
leaves  us,  to  reap  other  crowns,  it  will  be  like  a  splendid  lu- 
minary which  has  suddenly  disappeared  from  the  sky.  It  will 
leave  a  blank  and  many  l egrets,  which  it  is  impossible  to 
avoid  !    God  is  great.  Frderiik  G. 


«T.  JAMES'S. 

French  Plats.— The  performances  of  the  company  of  the 
Oilra  Comique  terminated  on  last  Friday  week,  with  the 
Diamant  de  la  Covronne,  by  Auber.  We  have  had  frequent 
opportunities  of  remarking  on  the  merits  of  (he  principal  per- 
formers ;  we  shall,  therefore,  merely  record  the  fact,  by 
stating,  that  this  was  one  of  the  most  brilliant  nights  of  the 
season,  both  on  account  of  ihe  intrinsic  merit  of  the  attractions 
presented,  and  the  great  concourse  or  spectators,  anxious  to 
profit  by  this  last  opportunity  of  hearing  their  favourites. 
Mdlle.  Charton  was  as  usual  hailed  with  tumultuous  applause, 
and  on  being  recalled  after  the  opera,  was  literally  covered 
with  bouquets  and  wreaths.  It  must  be  confessed,  she  never 
sang  better  than  on  Friday  last,  and  was  admirably  supported 
by  Mdlle.  Guichard,  and  by  Messrs.  Lac  and  Chateaufort. 
The  second  season  of  the  Opera  Comique  is  now  over,  and 
the  manager  has,  we  hope,  every  reason  to  feel  satisfied  with 
the  success  of  his  undertaking.  If  ha  be  as  content  with  the 
patronage  which  he  has  received,  as  we  have  every  reason  to 
be  with  the  fare  which  he  has  provided  for  our  entertainment, 
he  will  have  reaped  a  rich  harvest  both  of  profit  and  honour. 
If  ever  manager  deserved  well  of  the  public,  Mr.  Mitchell  has 
done  so ;  he  has  given  us  certair.lv  the  best  operas— he  has 
spared  no  expense  in  their  production— and  his  troupe  has 
been  as  good  as  any  that  could  be  produced  out  of  Paris. 
His  orchestra  has  been  excellent,  and  scenery  most  appropriate. 
On  the  whole  the  company  was  stronger  than  it  was  Inst 
year,  with  the  sole  exception  of  M.  Conderc,  whose  absence  we 
deplored;  but  in  his  place  we  had  M.  Chollct  and  M.  Lac, 


who,  combined,  more  than  counterbalanced  the  loss  we  sus- 
tained. Mdlle.  Charton  was  again  the  prima  donna.  This 
lady  has  secured  the  good-will  and  admiration  of  the  English 
public,  by  her  lady-like  manner  and  her  talent  quite  hortligr.e. 
Her  vocalizition  is  perfect,  her  manner  of  phrasing  correct, 
and  her  intonation  faultless.  More  especially  in  rapid  passages 
her  execution  excites  our  astonishment  by  the  neatness  and 
distinctness  of  her  utterance,  and  the  aplomb  and  certainty 
with  which  the  throws  off  the  most  daring  flights  and 
most  dangerous  intervals.  As  an  actress  she  has  made  much 
progress;  she  has  acquired  confidence,  and  now  displays 
considerable  energy,  and  a  true  sentiment  of  the  pathetic. 
Few  actresses  have  possessed  to  such  an  extent  the  secret  of 
predisposing  the  public  in  their  favour,  and  captivating  their 
attention  by  her  modest  and  unassuming  demeanor.  In  Mdlle. 
Guichard  we  have  had  perhaps  the  best  of  I)uga*ont.  Doth 
her  acting  and  singing  deserve  especial  commendation  ;  she  is 
a  great  favourite,  and  by  her  talents  has  contributed  much  to 
the  success  r>f  the  performances  at  the  St.  James's.  Mdme. 
Mancini  also  deserves  a  word  of  praise,  as  a  careful  actress 
and  excellent  duenna.  Neither  must  we  forget  Mdlle.  Colli, 
who  displayed  considerable  talent  in  the  part  of  Georgette,  in 
Halcvy's  opera  Le  Val  d'  Andotre.  We  shall  now  turn  to  the 
men,  and  first  we  find  the  cvei-green,  inimitable  Cbollet. 
M.  Chollct's  line  is  principally  the  comic,  and  in  such  putts  he 
is  superior  to  any  singer  now  on  the  French  stage.  In  serious 
parts  his  voice  does  not  always  answer  to  his  intention,  but 
he  possesses  so  much  art  in  the  management  of  it  that  we 
scarcely  perceive  the  defect.  He  is  an  excellent  actor,  and 
we  hope  that  this  will  not  be  the  last  time  of  his  coming 
among  us.  M.  I.ar.  made  good  progress  during  the  season, 
and,  in  the  present  dearth  of  tenors,  may  be  considered  as  an 
acquisition.  His  voice  is  good  and  his  acting  appropriate. 
Of  M.  Killy  Leroy  we  cannot  say  much  good,  and  leave  him 
to  his  fate.  M.  Chateaufort  is  one  of  the  best  actors  of  low 
comedy  we  ever  saw ;  his  presence  on  the  stage  is  marked  by 
shouts  of  laughter,  and  his  singing  is  well  adapted  to  the  parts 
which  he  represents.  M.  liuguet  is  also  a  good  actor,  but, 
perhaps  from  a  stubborn  memory,  is  apt  to  forget  his  part ; 
we  advise  him  to  do  his  best  to  avert  this  defect.  In  the  part 
of  the  porter  of  the  convent,  in  the  Domino  Noir,  we  should 
not  wish  for  a  belter  actor,  but  in  others  he  has  not  come  up 
to  that  standard.  M.  Nathan  promised  more  than  he  has 
kept ;  his  voice  is  good,  but  he  too  often  sings  sharp.  The 
chorus  has  been  better  managed  and  drilled  this  year,  and 
have  consequently  been  more  effective;  the  orchestra,  under 
the  direction  of  M.  Hanssens,  was  all  that  could  be  wished. 
The  greatest  care  has  also  been  taken  in  the  decorative  and 
scenic  department.  On  the  whole  we  consider  that  we  have 
every  reason  to  be  satisfied  with  the  manner  in  which  the 
manager  has  redeemed  bis  pledge  to  the  public,  and  we  hope 
that  he  will  find  sufficient  inducement  to  continue  bis  efforts. 

After  Faster  the  theatre  will  oi:en  with  comedy  and  vaude- 
ville. Some  of  the  first  actor*  of  the  French  stage  have  been 
engaged,  and  a  variety  of  the  best  pieces  of  the  modern  reper- 
toire are  underlined  for  performance.  Among  the  engage- 
ments wo  may  mention  the  names  of  Mndlles.  Denain  and 
Nathalie,  of  the  Theatre  Franc.tis,  both  well  known  to  the 
English  public,  and  those  of  Messrs.  Regnier  and  Lafont,  old 
favourites,  and  M.  Samson,  who  combines  the  talents  of  an 
actor  and  author,  ar.d  has  as  yet  never  appeared  in  London. 
The  principal  pieces  promised  are  liairand  et  lialon  and  La 
Camaraderie,  both  five  act  comedies,  by  Scribe  ;  L'BcoU  dee 
Vieillard,,  in  Navfrage,  Aft  femme  et  ma  place  by  Samson  ; 
two  proverbs  by  Alfred  <lc  Mussct,  the  most  elegant  of  modern 
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French  writers  ;  Gabrielle,  by  Emilc  Augicr  ;  t nd  Let  De- 
moisellesde  St.  Cyr,  by  Alexander  Dumas;  also  Le  man  a 
la  campaone,  and  a  host  of  otlier  novelties,  too  numerous  to 
mention.  The  after  season  will  open  with  Scribe's  flerlrand 
et  Raton,  in  which  M.  Samson  will  play  the  part  of  the  Count 
Bertrand  dc  Rantzan.  Wc  had  forgotten  to  mention  the 
names  of  Madlle.  Brassine,  from  the  Palais  Royal,  Madllc. 
Avenel,  from  the  Odeon,  and  Hcnaud,  from  the  Vaudeville, 
as  having  accepted  engEgrmt-nts.  Mndllc.  Uache]  will  close 
the  season;  of  her  wc  say  nothing,  the  name  is  sufficient. 

In  opera,  M.  Mitchell  has  produced  Le  Val  d'/indorre, 
Zampa,  Le  Caid,  Le  Postilion  de  Lovjumeau,  Le  Itoi  d'  I  vetot, 
Le  Wflcom,  "L  'Esclavr  du  Camofmt,  til  new  to  this  country  ; 
he  has  also  given  .Ye  tottchez  pas  u  la  Heine.  Le  Domino  AW, 
Lei  Diamant  de  la  Courronne,  La  Dame  Blanche,  rnd  Lc 
Mallrt  de  Chapelte.  We  have  no  doubt  that  his  selection  of 
comedy  will  be  equally  judicious,  the  samples  given  being  ol 
the  best  quality,  and  wc  do  cot  doubt  of  his  success. 

J.  DK  C  

PROVINCIAL  CORRESPONDENCE. 

MUSIC    AT  MANCHESTER. 

{From  our  own  Corretponilenl.) 
Hai  lb  and  Ebmst  pave  the  third  of  their  delightful  series  or 
concerts  on  Thursday,  the  21st  met.  ;  the  room  was  as  full  as  ever, 
and  the  audience  as'altcntive  ami  enthusiastic.  The  programme 
was  more  varied,  and  on  a  different  plan,  as  will  be  seen  by  a  re- 
ference to  It ;  the  greatest  work  being  given  last,  instead  ol  at  the 
beginning  of  either  first  or  second  part  i— 

Part  I.—  Quartet  (So.  76,  in  D.  minor),  two  violin',  tmor,  and  violon- 
cello, Haydn.  Sons;,  "  The  First  Violet,"  Mitt  Kenneth,  Mtn  lrtt$n>,n. 
Andante  con  Variaxione  (from  Sonata  in  F),  pianoforte  and  violin,  Mozart. 

Part  II  —  Quartet  (in  H  minor.  Op.  i),  i  is  nolorte,  violin,  tenor,  and  vio- 
loncello, Mendel*,**.  Canaot.fl.  •'  An  Chine,"  Mtw  Kenneth,  Jhzarl. 
Grand  Sonata  (In  C  minor,  Op.  30),  piinoforlc  and  violin,  ISntHovrn. 

Wo  noticed  several  new  visitors  at  this  concert,  including  some 
keen  lovers  of  music  from  Bury  snd  other  neighbouring  towns- 
attracted  no  doubt  by  the  celebrity  or  the  executants — and  we 
found  also  the  usual  great  charm  of  these  conceits  in  the  evidently 
deeply  interested  and  delighted  auditory.  Every  ono  looks  ani- 
mated, pleased,  and  excited.  The  opening  pieca  was  a  quartet  Tor 
the  four-stringed  instruments  (by  the  same  performers  as  at  the  last 
concert),  Haydn  in  D  minor  ;  and  an  excellent  example  of  his  par- 
ticular school  it  was  ;  the  performance  being  distinguished  by  the 
same  remarkably  acute  perception  and  thorough  epprcciation  of  the 
composer's  intentions,  with  the  s  tine  talent  and  power  of  giving 
them  effect  that  we  have  before  praised  so  highly.  The  first  movo- 
ntent  (allegro)  was  very  charming ;  the  andante  still  mote  so  ;  it 
gut  warmly  applauded.*  The  minuet  was  knocked  off  in  that  rol- 
licking style  that  its  character  demands  ;  it  almost  borders  on  the 
vulgar,  but  the  playing  of  Ernst  and  his  colleagues  gave  refinement 
to  it.  The  next  instrumental  treat  was  the  andante,  with  variations, 
from  Mozart's  Sonata  in  F — an  example  from  another  of  the  great 
masters,  and  most  exquisitclv  rendered  by  Ernst  and  Hull*? ;  the 
aplomb  and  certainty  with  which  these  two  artists  play  together  is 
truly  marvellous,  to  say  nothing  of  the  delicacy  and  beauty  ol  their 
performance. 

The  interest  seemed  to  increase  as  the  concert  proceeded,  for 
the  second  part  opened  with  a  pianoforte  quartet  of  Mendelssohn's 
— that  is,  one  with  threc-striiisod  instruments  and  pianoforte  — the 
one  in  D  minor  (Op.  3).  If  Op.  3  means  the  third  of  Mendelssohn's 
Chamber  compositions,  or  even  the  third  composed  of  his  quartets, 
it  is  the  more  marvellous  that  in  so  early  a  work  its  gifted  author 
should  have  displayed  such  talent,  taste,  originality,  and  fancy. 
The  first  two  movements  are  very  beautiful,  abounding  both  in  the 
sweetest  melodies  and  fullest  harmonies  ;  they  alone  would  prove 
Mendelssohn  to  bo  the  composer,  on  whom  the  mantle  of  Beet- 
hoven was  worthy  to  fall.  In  the  schcrto  ho  makes  a  remarkable 
ttnlion  with  the  three  strings-violin,  tenor,  and  violoncello- 


accompanied  by  the  pianoforte.  (Here  Halle  surpassed  all  his 
former  achievements.)  The  second  movement  (the  andante)  Is  very 
lovely.  Lidcl  had  the  gratifying  notice  of  a  general  murmur  or 
w  hisper  of  applause  after  his  fine  delivery  of  a  solo  or  obligato 
passage  on  his  violoncello ;  and  the  entire  performance  was 
marked  by  repeated  bursts  of  subdued  "  bravi"  from  enraptured 
listeners,  as  well  as  by  rapturous  applause  at  the  close  of  each 
movement  ;  tbey  were  too  long  to  encore  (or  to  repeat,  if  encored, 
many  of  them),  hut  the  andante  was  fairly  encored  ;  Ernst,  how- 
ever, merely  acknowledged  the  compliment  by  one  of  his  expressive 
ami  dignified  bows.  The  grand  treat  of  the  night,  a*  usual,  was  a 
Sonata  of  Beethoven's  for  the  two — Ernst  and  Mailt?  j  the  great 
ono  in  C  minor.  Anything  mure  sublime  in  conception  or  delivery 
we  never  listened  to  ;  the  composition  of  such  music  excites  our 
w  onder  ;  its  execution  by  such  men  as  Ernst  auil  Halle  must  thrill 
the  coldest  or  most  unmusical  hearers;  the  adagio  cantabile  is 
about  as  near  divine  as  any  earthly  strain  can  possibly  be.  To  de- 
scribe it  Is  impossible  i  it  fills  and  satisfies  the  mind  to  such  an 
extent,  that,  held  breathless  almo»t  during  its  performance,  all  you 
can  do  at  its  close  is  to  exclaim  with  wonder  and  delight. 

The  grandeur,  the  immense  fertility— the  elegance  and  originality 
of  the  melodies— exhibited  in  Beethoven's  instrumental  works,  is 
certainly  beyond  that  of  any  other  composer.  Mendelssohn  alono 
seems  to  approach  him  in"  his  chamber  composition  ;  and  this  O 
Minor  Sonata  is  one  of  the  finest  or  them.  Both  Ernst  and  Halle" 
seemed  to  surpass  all  their  former  excellence— the  expression  was 
so  beautiful  ;  Ernst's  violin  in  the  Adagio  was  raournrully  eloquent ; 
we  could  almost  Taney  it  endowed  with  vitality,  and  that  it  was  the 
eat]  of  some  living  thing.  The  applsusc  was  again  prolonged  and 
loud.  Miss  Kenneth  made  her  first  appearance  at  those  concerts 
this  season  ;  she  w  as  looking  very  well  ;  sho  has  adopted  the  Alboni 
stylo  of  dressing  her  hair,  which  bcccmc*  her  exceedingly;  she 
has  improved  too  in  her  singing,  and  wc  commend  her  taste  in  tho 
selection  of  her  sonsrs  ,  the  only  drawback  wo  have  to  make,  is  a 
little  unsteadiness  still  in  her  tones,  and  a  deficiency  of  expression, 
as  well  as  indistinct  articulation  ;  tncao  faults  she  should  overcome 
by  all  means,  as  she  possesses  a  voice  of  excellent  quality.  The 
song  about  the  violet  is  one  of  Mendelssohn's  happy  inspirations, 
and  would  have  been  more  warmly  appreciated  if  the  audience 
could  have  heard  the  words  so  as  to  distinguish  (hem. 

The  next  is  (alas !)  tho  last  concert  for  tho  season,  and  takes 
place  on  tho  4lh  proximo.  Wo  wish  we  could  hear  it  twice! — 
should  be  glad  of  a  dual  instead  of  single  ticket,  to  try. — Meantime 
we  aro  delighted  with  your  account  of  tho  opera  openings,  and 
more  especially  of  the  Her  Freisehutz,  at  Covcnt  Garden.  How 
dearly  we  should  like  to  come  and  hear  poor  Weber's  master-piece, 
with  such  a  cast  ("Caspar1"  greatest  of  all) — chorus  and  orchestra — 
tho  overture,  ami  all  those  lovely  and  exquisitely  dramatic  accom- 
paniments, must  be  glorious,  played  by  such  a  band,  under  Costa's 
baton  1  Well!  at  present  we  m'u-t  content  ourselves  with  reading 
your  excellent  critiques  thereon  quietly  at  home. 

(fVc.ffl  an  accaticna!  Correspondent.) 

Thk  Concerts  for  the  People,  which  have  now  extended  over 
eix  months,  have  been  very  liberally  supported.  Tho  music  has 
been  of  a  popular  character ;  and,  as  an  arena  for  the  productions 
of  our  native  composers,  these  concerts  have  supplied  a  long-felt 
desideratum.  On  Monday  last  we  had  an  oratorio  by  a  resident 
professor  here,  Mr.  Glover.  Jerusalem  was  first  performed  hero 
sonio  two  years  ago,  and  met  with  a  highly  flattering  reception. 
Since  that  time  the  Hargreavos  Concerts  have  suspended,  and  in 
this  much  boasted  musical  city,  strange  to  say,  we  have  at  prevent 
no  regular  organised  choral  society.  Mr.  Peacock  is  now,  there- 
fore, the  only  concert  speculator  wc  have  among  us,  and  certainly 
deserves  much  praise  for  his  enterprise  and  spirit  in  endeavouring 
to  provide  high  class  entcrtaiuments.  The  Weekly  Concerts  are 
also  under  his  management,  and  arc  supported  by  a  vocal  corps  of 
some  fifty  voices,  all  resident  in  the  town  ;  the  only  occasional  star 
is  our  English  soprano,  Mrs.  Sunderland ;  the  whole  of  the 
orchestral  arrangements  being  in  the  hands  of  Mr.  D.  W.  Banks, 
who  has  admirable  tact  fur  his  office.  Mr.  Glover's  oratorio  on 
Monday  last  suffered  in  several  Important  particulars.  Mrs. 
Sunderland,  who  was  engaged  for  the  leading  soprano,  dissppolnted 
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by  tending,  at  the  eleventh  boar,  ■  telegraphic 
,  to  the  effect  that  the  vu  indisposed.  This  came  too  late 
in  provide  a  aubttitute ;  therefore  the  part  wet  omitted,  leaving 
the  whole  pointleia  —  very  like  the  play  of  Hamlet  minus  the 
Prince.  An  organ  accompaniment  was  the  only  assistance  ren- 
dered :  bence  we  mou  not  judge  of  the  work  until  •  further 
hearing,  which  we  hope  will  be  soon.  Sufficient,  however,  wo 
beard  to  justify  as  in  anticipating  for  it  a  cordial  welcome  whenever 
h  shall  be  heard  within  the  sound  of  your"  Bow  bells."  The  author 
had  the  distinguished  favour  of  being  personully  acquainted  with 
the  evcr-to-he-deeply -lamented  Mendlessohn.whoiwhile  living,  took 
a  deep  interest  in  this  voung  production  of  Mr.  Glover's,  and  in  the 
kindest  manner  offered*  to  revise  it.  1  have  only  just  lime  to  say, 
a  very  general  feeling  is  now  being  manifested  in  Mr.  Glover's 
behalf.  About  ninety  of  the  chorus  here  have  generously  offered 
their  gratuitous  services  for  a  performance  of  Jtiwalem. 
Among  the  number  I  may  name  Miss  Parry  and  Miss  Shaw — our 
leading  sopranos.  Of  the  results  you  shall  know  anon.  I  am 
afraid  of  encroaching  on  the  territories  of  your  repular  correspond- 
ent, or  would  just  (five  you  a  line  on  the  «*  Gentlemen's  Glee 
Club,"  which  held  their  annual  dress  concert  on  Thursday  evening, 
21st  inst.  Mrs.  Sunderland  was  the  principal  vocalist,  and  sang 
most  charmingly  the  whole  evening.  1  send  you  a  programme,  but 
will  not  trespass  further  than  to  observe,  that  Mr.  James  Isherwood, 
son  of  the  never-to-be-forgotten  father  of  the  Club,  the  late  Mr. 
John  Ishcrwood,  achieved  many  laurels  deserving  of  hia  name  ; 
this  gentleman  is  by  far  the  most  accomplished  vocalist  here,  be 
possesses  a  clear  baritone  voice,  and  in  his  efforts  always  manifests 
a  most  praiseworthy  ambition  to  give  energy  and  point  to  his 
music.  His  conception  is  just,  and  in  feeling  and  expression  he 
will  bear  comparison  with  any  of  your  metropolitan  artittct. 
Apologising  for  the  length  I  have  taken,  and  promising  to  drop  a 
mite  in  your  bos  now  and  then,  I  subscribe  myself,  yours, 

S.  V . 


MUSIC    AT  INirrilLD. 

(From  a  Correspondent.) 

Well  knowing  that  you  are  ever  desirous  of  hearing  of  tho 
musical  doings  in  tho  country,  I  feel  aasurcd  that  you  will  give  my 
humble  letter  a  space  in  your  interesting  journal.  Mr.  Saunders, 
professor  of  singing,  in  Sheffield,  has  given  a  series  of  ten  grand 
promenado  concerts,  h  la  Jnllien,  during  the  past  season.  His  band 
has  been  composed  of  all  the  principal  instrumentalists  residing  in 
Sheffield.  Mr.  Saunders  has  himself  conducted.  Mr.  H.  Bell, 
violinist,  was  the  leader  ;  and  Mr.  J.  S.  Booth  tho  pianist.  In  addi- 
tion to  the  band,  numerom  well  known  artists  from  London,  Liver- 
pool, and  Manchester,  have  been  engaged  ;  among  whom  we  can 
remember  the  Misses  Williams,  Mr.  Kicbardson,  Mr.  H.  Blagrove, 
Mrs.  Sunderland,  Mrs-  Patkea,  Mr.  Ryalls,  Mr.  H.  Phillips,  and 


The  selection  of  music  consisted  of  many  established  classical 

^and  the  chief  popularities  of  Jullien,  Strauss,  Kosnig, 
l  many  compositions  by  the  conductor,  Mr.  Saunders. 
On  Tuesday  evening  tho  tenth  and  last  of  tho  scries  waa  given. 
The  usual  concert  band  was  assisted  by  the  reed  and  brass  band 
of  the  Third  Dragoon  Guards.  Mrs.  Patkes  and  Mr.  Ryalls  were 
the  vocalists. 

The  Music  Hall  was  densely  crowded,  and  hundreds  were  turned 
•way.  The  programme  contained  the  overtures  to  Matanitllo 
and  Fra  Diavolo,  which  were  warmly  applauded  ;  the  "  Olga 
Waltx,"  "  Drum  Polka,"  and  "  Post  Horn  Galop,"  which  pleased 
generally,  and  wcro  effectively  played  by  the  bauds.  The  "  Vic- 
toria Galop"  and  "  Belle  Polka,"  by  Mr.  Saunders,  which  were 
quite  deserving  of  all  the  applause  they  received.  Mrs.  Parkes 
and  Mr.  Kyslls  were  both  in  first-rate  voice,  and  were  encored  in 
every  thing  they  sung.  Mr.  Saunders  also,  iu  ■  Lo  I  the  Facto- 
tum *'  ("  Largo  al  Factotum  "),  received  a  well-deserved  encore. 
Tba  laughing  trio  of  Martini,  "  Vadaai  via  di  qua,"  was  repealed 
three  times,  so  pleased  were  the  audience  with  its  spirited  execu- 
tion. The  concert  was  a  long  one,  not  being  over  till  twenty 
minute*  past  eleven.  Mr.  Saunders  has  announced  two  extra 
nights  for  lb*  1st  and  Urd  of  April.  Amateib 


ORIGINAL  CORRESPONDENCE. 

SEBASTIAN  BACH. 
(To  the  Editor  of  the  Musical  World.) 
'■  Sis, — Allow  me  through  the  medium  of  your  excellent  journal  to 
make  a  suggestion  relativo  to  a  matter  which,  I  am  somewhat  sur- 
prised to  find,  has  been  overlooked  by  those  more  competent  to 
the  task. 

It  seems  to  havo  escaped  the  notice  of  tbe  Bach  Society,  that 
tho  centenary  of  that  great  composer  occurs  on  tho  SOlh  of  July 
nest.  Surely  such  an  occasion  ought  not  to  be  passed  over  alto 
gether  unmarked  ;  and  I  trust  that  there  are  many  professors  and 
organists  in  tho  metropolis  (to  say  nothing  of  those  in  the  pro- 
vinces), and  among  them  the  talented  President  of  tbe  liack  Society 
himself, — 1  mean  Sterudalc  Beunett, — who  would  gladly  assist  in 
getting  up  a  lestival  worthy  of  the  occasion. 

The  arrangements  1  leave  to  abler  hands  than  mine  t  but  1  may 
suggest  that  a  grand  congress  of  Organists,  both  English  and 
foreign,  would  be  an  interesting  feature  ,  and  we  should  then  bare  an 
opportunity  of  comparing  our  best  organ-players  with  those  of 
Germany  and  Holland. 

I  trust  that  the  hint  thus  hastily  thrown  out  msy  have  the  desired 
effect  -,  but  it  would  be  more  than  useless  were  it  confined  to  a  more 
performance  by  a  small  body,  such  as  the  liach  Society.  The 
demonstration  ought  to  be  on  a  scale  of  grandeur  befitting  the 
transcendent  genius  of  the  great  contemporary  of  Handel.  Take 
the  Beethoven  Festival  at  Bonn,  or  the  Commemmoration  of 
Handel  at  Westminster  Abbey,  as  a  modol  of  what  ought  to  be 
done  on  the  occasion. 

I  may  add,  in  conclusion,  that  the  period  at  which  the  featiral 
would  take  place  will  enable  provincial  organists  and  professors  to 
attend,  and  render  their  valuable  assistance  in  furtherance  of  tbe 
scheme. 

Let  mo  again  express  the  hope  that  the  plan  will  be  taken  up  by 
our  leading  composers  and  performers.  If  this  be  done  1  feel  as- 
sured that  their  efforts  will  be  warmly  seconded  by  every  sincere 
admit  or  of  Sebastian  Bach,  and  by  none  more  so  than  four's  truly, 

A  West  Codmtbt  Oboanist. 

P.S.— How  comes  it  that  French  Flower*  has  overlooked  so  in- 
teresting a  tact ? 

•  17,  1850. 


FLCTE  niSCEBISO. 

(To  tie  Editor  of  the  Mtuical  World.) 
Deab  Sib, — Believing  tbe  Musical  World  is  fond  of  dissemi- 
nating anything  of  interest  among  its  numerous  admirers,  1  have 
the  pleasure  to  send  you  a  new  fingering  on  tho  Bbchm  flute  for  a 
note,  1  think,  higher  than  has  ever  hitherto  been  produced  on  the 
flute.    Nicholson  introduced  the  E  flat,  but  here  is  tho  F  natural. 


I 


•      feO  I  #00 


I  have  mentioned  tho  fingering  to  two  or  three  professors,  who  all 
admit  it  to  be  a  new  note,  f  send  it  to  you,  lest  any  foreigner 
should  claim  the  discovory. 

Your  constant  reader  and  subscriber, 
March  15,  1850.  W.  A.  H. 


OH  SINOINO  AND  IIKCIIKO  MASTEBS. 
(To  the  Editor  of  He  Mmtical  World.) 
Sia, — It  is  the  duty  of  every  man  to  pursue  a  solid  and  straight- 
forward course,  cven'though  it  may  bo  in  some  respects  prejudicial 
to  his  interests.  But  too  often  men  depart  from  this  principle,  by 
screening  tbe  few  and  powerful  to  tho  injury  of  the  many  and 
powerless.  Mv  late  observations  on  the  singing  masters  of  this 
country  bat*  been  mad*  from  no  Illiberal  or  personal  motlm,  but 
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•olely  to  benefit  an  evidently  disappointed  and  discontented  clatt 
of  musical  interpreters,  called  singers.  And  why  nre  they  so? 
Became  thoy  frequently  place  themselves  under  maslers.  and  find 
their  natural  voice*  enleebled  and  ungovernable  after  paving  hand, 
somely  for  their  instruction  or  ruin.  Tliis.  Mr.  Editor,  is  a  fact  of 
■early  every-day  occurrence,  and  it  requires  an  energetic  invetli- 
gation  into  the  causes  of  the  frequent  loss  of  voices.  Masters  arc 
not  responsible  for  the  natural  qualities  of  their  pupils'  voices  ;  but, 
Sir,  the  feeblest  voices  may  Imj  taught  to  vocalise  naturally,  aud 
masters  have  no  eicuse  to  offer"  for  bringicg  out  a  pupil  with  an 
insignificant  school  of  voicing.  We  all  know  that  a  small  voice 
well  managed  will  produce  three  times  tho  pleasure  that  a  Urge 
and  better  voice  would  do  if  badly  managed.  Musters  who  have 
the  great  school  of  vocalisatioti  can  show  it  by  the  production  of 
the  fecbtett  voice  ;  and  if  they  cannot  do  this*  they  arc  tolallv  iu- 
cspable  of  managing  the  noblest  and  richest  voices.  1  hold' this 
to  be  a  reasonable  doctrine  j  and  if  it  bo  so,  what  becomes  of  all 
tho  siuging  masters,  both  foreign  and  native,  in  this  country  ?  and 
what  aro  they  all  about  by  sending  before  the  public  such  a  host  or 
poor  smgera.  who  have  neither  a  good  school  of  vocalisation  nor  a 
knowledge  of  the  principle*  of  music,  and  somo  arc  wanting  in 
head,  Atari.  ar.d  (trace.  It  is  often  urged  that  our  sons  and 
era  have  inferior  voices  to  foreigners :  this  idea  is,  like  many 
an  English  prejudice.  How  frequently  do  we  hear  the 
-t  voices  of  foreigners  fascinating  the  public,  whilst  the 
superior  voices  of  our  vocalist*  fail  in  so  doing  ;  but  the  re  pert r  of 
thu  seldom,  if  ever,  falls  to  the  lot  of  our  countrymen.  This 
tends,  in  some  measure,  to  show  that  it  is  not  tho  voice,  bnt  tho 
school  of  singing  which  is  defective  ;  and  until  it  lie  changed,  our 
vocalists  must  be  condemned  by  tho  public,  cut  to  pieces  secretly 
by  foreign  singers,  and  damned  with  faint  praise  by  the  press. 
Knowing  all  thit,  why  should  1  any  longer  keep  silent?  For  years 
this  slate  of  things  has  been  going  on,  and  the  music  publishers, 
who  think  themselves  very  wise  in  all  matters  of  music,  tend  in  no 
small  degree  to  help  little  foreign  singing  masters  to  trifle  with  the 
voices  of  the  people  of  this  country.  Have  the  foreign  master* 
whom  I  hoy  and  the  world  patronise  produced  singer*  able  to  appear 
at  the  Julian  theatre*  ?  No.  Then  w  hy  not  seek  out  celebrated 
singing  masters — (not  men  whose  brothers,  father*,  &c,  arc  great, 
and  built  fame  on  their  names)— who  have  produced  great  and 
dramatic  singers.  Then  nativo  vocalists  will  have  fair  play  dene 
them  j  but  at  present  they  have  no  chance.  Lastly,  tho  school  or 
»  is  correct,  good,  and  natural,  who  ha*  ever 
in  tbe  couric  of  hi*  practice.— I  am.  *ir,  your* 
Fbkhch  Flowxbs. 


m. MI  ■   Of  VICARS-CHORAL. 

(To  the  Editor  of  the  Mueical  WorU.) 

Si*,— I  beg  learo  to  hand  you  some  particulars  relative  to  the 
Vican-choral  cf  St.  Paul'*  Cathedral  ;  and  as  vou  have  obliged  me 
upon  several  occasion*  by  inserting  in  your  valuable  jouroul  sundry 
articles  I  had  written  on  behalf  of  those  celebrated  musical  gentle- 
men, perfectly  disinterested,  1  trust  that  you  will  now  be  pleased 
to  insert  what  I  consider  anything  but  fair  play  to  Mr.  Shoubridge, 
who  is  as  estimable  and  accomplished  a  singer  as  any  member  or 
tho  choir.  I  hope  justice  may  be  done  to  him,  and  he  icccivc  his 
portion  or  the  said  fino.  It  was  my  iutcntiot  to  have  forwarded 
the  article  at  the  lime,  but  being  called  away  hastily,  it  ewraped 
me.  1  have  not  seen  any  farther  mention  ur  the  affair  i'n  the  public 
print*,  so  conclude  the  case  ha*  not  been  tried.  Precedent  m»y 
bo  sought  for  ;  but  I  think,  in  equity  to  Mr.  Shoubridge,  as  it 
appears  ho  was  more  than  twelve  months  in  probation,  different 
from  tho  rule  laid  down,  if  there  should  arise  any  doubts  they 
Mghl  to  be  giveu  in  his  favour.  It  appears  tho  stipend  of  ihc 
Vicars-choral  is  a  very  comfortable  thing,  being  belicr  off  in  a 
pecuniary  point  of  view,  than  mauv  clergymen,  and  their  duties 
not  heavy.— I  am,  Sir,  yours  faithfully,  Cm*. 

We,tmi»*Ur,  ilarck  21,  1850. 

"  CouaT  or  Common  Pleas — Shoubsidcs  v.  Clarke. 
"This  wm  m  action  by  one  of  tbo  Views-choral  of  St.  Paul-* 


Cathedral  and  pilliancy,  to  recover  the  sum  of  £175  1 5s.,  a*  the 
plaintiff's  share  of  a  fine  paid  on  the  renewal  of  a  lease,  during  the 
year  plaintiff  was  in  probation,  and  before  he  had  been  fully  ad- 
mitted a  Vicar-choral.  The  question  at  issue  between  the  parlic* 
was, — whether  a  probationary  Vicar-choral  is  entitled  to  a  share  of 
the  fines  paid  during  the  probationary  year,  or  whether  such 
fines  are  divisible  between  those  only  who  have  been  fully  ad- 
mitted Vicars-choral.  The  Vicars-choral  of  St.  Paul'*  Cathedral 
are  six  in  number ;  and  upon  a  vacancy  in  the  body,  a  successor  ia 
appointed  on  probation  for  a  year,  at  th'e  expiration  of  which  period 
he  is,  if  approved  of,  admitted  by  the  Dean  and  Chapter  aa  a  full 
member  of  tbo  body.  The  Vicars-choral  are  possessed  of  certain 
citate*  in  the  country,  and  of  soveral  houses  in  Ludgate-hill  and 
Newgate-street,  which  demised  on  terms  renewable  at  certain 
period*  upon  the  payment  of  fine*,  the  amount  of  which  is 
divided  equally  between  the  member*  of  the  body.  The  plaintiff 
received  his  probationary  appointment  on  the  19th  of  July,  1847, 
and  was  fully  admitted  on  the  28th  of  July,  1849 1  in  the 
interim,  a  fine  of  £1 100  was  paid  to  the  Vicar*  choral  upon 
the  renewal  of  tbe  lease  of  an  etlate  at  Stceple-Uumpstead, 
which  sum  the  five  fully  admitted  Vicars-choral  divided 
equally  between  themselves.  The  plaintiff  claimed  to  share  with 
them,  but  they  disputed  his  claim  on  the  ground,  that  he  was  not  a 
fully  admitted  member  of  the  body  at  the  time  the  fine  was  paid. 
Tho  Lord  I  hief  Justice  aaid  it  was  evident  that  tbo  matter  must  be 
turned  into  a  special  case  for  the  opinion  or  the  Court  above, 
suggested  that  it  would  save  time  to  do  thi*  at  once.  The  < 
on  both  tide*  agreed  to  this,  and  tbe  jury  were  discharged." 


FOREIQN  INTELLIGENCE. 

nrtuxawicK,  March  8. — Led  by  the  impulse  of  my  heart  as 
well  as  by  my  feelings  for  art,  I  offer  a  few  words  on  last 
night'*  performance.  I  do  this  under  the  living  influence  of 
the  impression  it  has  produced,  partly  aa  an  agreeable  aignal 
(frtnndlichet  tignal)  for  the  public  ;  iiartly  as  a  proof  of  high 
respect  and  sympathy  for  the  composer. 

It  is  often  realty  painful  to  praise  an  artist's  work,  merely 
on  account  of  certain  unfortunate  circumstances  connected  with 
it ;  what  consolation  and  even  elevation,  therefore,  when  on 
the  other  hand,  such  a  production,  produced  with  the  most 
painful  labor,  shows  the  mark  of  genius,  and  thereby  proves 
that  true  and  divine  art  stands  high  and  pure  over  worldly 
pains  ;  and  indeed  the  composition  of  our  artist,  animated  only 
by  inward  intellectual  light,  contains  so  many  beautiful  ori- 
ginal and  genial  parts, that  it  would  havo  met  with  success,  even 
had  the  composer  himself  been  able  to  read  and  to  write  down 
with  his  own  hands  the  outlines  of  his  first  ideas,  and  tho 
arrangements  of  the  score ;  but  this  sympathy  approaches 
almost  to  a  melancholy  admiration,  when  wc  consider  the  de- 
plorable fate  of  that  artist ;  when  we  think,  to  mention  one 
fact  only,  how  the  score  was  produced  ;  how  it  was  written  by 
the  aged  mother  of  the  composer — to  whom  he  had  to  dictate 
every  note,  and  even  the  smallest  signs  of  expression.  One 
page  of  the  score,  dear  readers,  often  contains  thirty  different 
staves,  nnd  therefore  it  often  happens  that  one  bar,  rapidly 
passed  oyer  in  performance,  requires  sometimes  300  or  400 
musical  signs.  How  delightful  and  cheering,  how  powerful 
and  deeply  affected  must  wc  feci  on  hearing  such  music  pro- 
duced under  such  wearisome  and  gloomy  circumstances. 

I  need  hardly  say  that  every  part  of  tbe  work  is  not  of 
equal  value ;  but  the  noble  and  attractive  is  predominant ; 
genial,  melodious,  rich  harmony,  and  a  fulness  (obtained  some- 
limes  even  by  too  powerful  in  instrumentation),  are  to  be 
observed  in  almost  every  piece. 

Some  parts  in  this  work  contain  beauties  which  might 
adorn  any  opera,  for  instance,  the  chorus  iu  the  second  act ;  the 
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terzetto,  in  the  third  ;  the  air  of  Suleika;  Augart's  pregliiera  ; 
Rudolt's  cur  a  Una,  and  several  others. 

If  the  composer  could  be  induced  to  allow  some  absolutely 
necessary  abbreviations  '(principally  of  the  ritornellos  and 
finales,  the  last  especially)  there  is  no  doubt  that  in  spite  of 
some  objections  to  the  plot,  the  opera  would  grow  higher  and 
higher  in  the  estimation  of  the  public  on  every  new  perform- 
ance, more  particular  since  the  first  representation  was  so 
generally  perfect.  The  excellent  orchestra  fulfilled  its  diffi- 
cult task  under  the  able  leadership  of  Mr.  Stocpel,  with  com- 
plete precision.  The  great  applause  and  unanimous  calls  for 
the  composer  at  the  end  of  the  second  and  third  act,  must  hare 
rewarded  him  for  many  hours  of  labour  and  affliction. 

A.  MeTiircssEL 

[The  above  article,  from  a  Brunswick  paper,  by  a  well 
known  critic,  relates  to  an  opera  called  The  Faithful  Brothert, 
by  Mr.  Alexander  Mitchell,  a  member  of  the  Society  of  British 
Musicians,  who  is  stone  blind. — Ed.] 


COMPARISONS  OF  DRAMATIC  LITERATURE. 

(From  tU  "  World.") 

Tut.  nature  of  the  pleasure  caused  by  dramatic  entertain, 
ments  differs  from  that  which  we  receive  from  lha  kindred  art 
of  poetry,  painting,  or  sculpture,  both  in  kind  and  in  degree. 
In  poetry,  for  instance,  that  art  to  which  the  drama  is  nearest 
akin,  and  of  which,  indeed,  it  is  usually  considered  to  form  a 
sub-genus,  a  certain  dreamy  indistinctness  is  allowed;  the 
mind,  wandering  abroad  on  the  wings  of  the  imagination, 
works  out  for  itself  many  a  half-sketched  outline,  supplies 
many  an  absent  tone,  and  perfects,  according  to  the  perceptions 
of  each  individual  reader,  the  harmony,  of  which  only  the 
key  notes  have  been  struck  by  the  author.  But  no  such 
liberty  can  be  allowed  to  the  dramatic  writer  ;  his  picture 
roust  be  filled  up  in  all  its  details— nothing  ot  the  conduct  and 
action  of  his  composition  can  be  left  to  the  imagination  ;  for  on 
the  stage  we  sec  not  only  the  form  and  figure  of  man,  but 
even  expect  to  behold  the  very  workings  of  his  heart. 

Truth  of  sentiment,  as  well  as  truth  of  diction,  are  nowhere 
so  essential  as  in  the  theatre  ;  for  it  is  man  himself  that  we  go 
to  see — man,  not  as  he  might  be,  but  as  he  is — man,  painted 
perhaps  in  colours,  a  little,  and  only  a  little,  broader  and 
deeper  than  those  of  nature — man,  with  his  passions  and  vices, 
his  virtues  and  his  weaknesses.  On  the  stage,  w<  gratify  a  moral 
curiosity  to  observe  the  thoughts  and  actions  of  our  fellow- 
men  j  we  like  to  follow  as  simple  spectators,  though  not  unin- 
terested, their  motives  and  passions— to  laugh  at  them  when 
they  are  ridiculous,  and  to  sympathise  with  tbem  when  they 
are  unhappy.  The  pleasure  wo  enjoy  is  akin  to  that  described 
by  Lucretius— 

"E  terra  tnsgnum  altcreus  spectare  Uborera." 

The  first  condition  of  dramatic  emotion  U,  that  the  passion 
which  excites  it  should  be  true.  Now  truth,  in  its  highest 
expression,  can  only  be  predicated  of  those  passions  which  are 
common  to  all  mankind  in  all  ages — such  as  love,  jealousy, 
terror.  There  is  however,  besides,  a  lower  grade  of  truth,  if 
we  may  so  say,  which  applies  to  individuals,  not  to  man  in 
general ;  as,  for  instance,  it  may  be  conceived  that  the  feelings 
and  consequently  actions,  of  a  particular  roan,  placed  in  par- 
ticular circumatancet,  might  differ  from  those  which  would  be 
entertained  by  the  rest  of  the  world  if  placed  in  the  same 
position.  So  we  would  distinguish,  in  speaking  of  the  truth 
of  passions,  general  from  particular  truths. 


And  here  wc  must  remark  one  of  the  principal  distinctions 
between  the  ancient  and  modern  drama.  The  ancient  dra- 
matists, not  only  the  Oreeka,  but  likewise  Shakspere  and 
Corneille,  took  for  their  subjects  the  most  ordinary  passions 
of  the  human  breast;  as  love,  in  the  Ci'rf— jealousy,  in 
Othello — ingratitude,  in  Lear.  Many  modern  writers,  on  the 
contrary,  have  made  the  interest  of  their  compositions  con- 
sist in  the  peculiarities  of  particular  dispositions,  describing, 
often  with  painful  elaboration,  forms  of  character  and  feeling 
which,  if  they  exist  at  all  except  in  the  brain  of  the  dramatist, 
are  to  be  found  but  rarely ;  conceiving  that  by  carrying  on 
into  the  passion  the  novelty  that  should  exist  in  the  plot, 
they  increase  the  interest  of  the  spectator. 

The  strongest  possible  examples  of  this  practice  are  to  be 
found  in  the  works  of  tho  modern  French  dramatists. 
M.  Victor  Hugo,  for  instance,  would  seem  to  have  written 
many  of  his  dramas  upon  the  principle  of  allying  the  roost 
contradictory  passions  in  the  same  person,  mingling  in  the 
same  character  every  vice  with  one  virtue ;  as  in  Lucre tia 
Borgia,  Lucrezia  is  painted  as  incestuous,  bloodthirsty,  pol- 
luted with  almost  every  crime,  but  possessing  one  solitary 
human  feeling — maternal  love ;  and  in  Marion  de  I'Orme, 
where  the  heroine,  a  courtesan,  is  described  as  loving  Didier 
with  all  the  purity  of  virgin  affection.  It  is  impossible  to 
deny  that  M.  Hugo,  M.  Dumas,  M.  Soulid,  &c,  have  written 
plays  containing  very  high  dramatic  interest,  but  it  must  be 
admitted  that  they  have  not  acted  upon  the  maxim  of  the 
great  painters  of  Italy — a  maxim  which  seems  to  us  perfectly 
applicable  to  theatrical  composition— namely,  that  the  most 
powerful  effects  are  produced  by  the  use  of  the  simplest 
colours. 

In  continuation  of  this  part  of  our  subject,  we  shall  attempt 
to  analyse  the  different  treatment  of  a  particular  subject- 
namely,  the  ingratitude  of  children,  by  three  authors  of 
different  ages  :— Sophocles,  in  the  (Edipu$  Colon  cus ;  Shak- 
spere, in  King  Lear  ;  and  Balzac,  in  the  novel  (which  has  been 
dramatised)  of  Le  Plre  GorioU 


MISCELLANEOUS. 

Piikckss's  Concxst  Room. — Miss  Emma  Stanley,  late  of  the 
Princess's  Theatre,  pave  a  monological  entertainment,  entitled,  "  A 
New  ,  Original,  and  Musical  Melange,"  on  Tuesday  evening. 
Tho  entertsinment  is  written  by  George  Sals,  Esq.,  tno  words  of 
the  songs  by  T — — — ,  Esq.,  and  the  music  arranged  and  composed 
by  W.  LotcII  Phillip*.  The  melange  is  vory  amusing,  and  the 
music  adapted  most  cleverly  and  with  much  itprit  Tho  room 
was  tolerably  full. 

Hiaa  Gcoaoi  SfectLi,  tho  popular  concert  singer,  is  expected 
in  London  shortly.  During  the  winter  he  has  been  simring  with 
success  in  Milan,  and  since,  has  made  a  profitable  tour  in  Germany. 

Kikotom. — The  fifth  meeting  of  the  Kington  Musical  Society 
look  place  on  Friday  last  before  a  large  and  brilliant  audience, 
including  the  Earl  and  Countess  of  Oxford.  It  being  Lent,  the 
selection  was  of  a  sacred  character.  Several  juvenile  members  ol 
tho  Hereford  Cathedral  Choir  were  added  to  the  chorus,  which 
greatly  enhanced  the  effect  of  too  performance.  The  Choruses 
"Lift  up  your  Heads."  "  The  Hallelujah,"  (Handol),  "I  will  live 
thanks*  (Mosart).  Mendelsohn's  •'  O  rest  in  the  Lord.'  and  Han- 
del's  ••  O  thou  thst  fullest,"  seemed  to  be  the  favourites,  as  several 
of  them  were  encored.  Dr.  Nare's  pretty  duet  for  two  sopranos 
was  chastely  sung  by  two  or  the  Cathedral  boys.  In  the  course  or 
the  evening,  Mr.  Ridley,  the  conductor,  from  whose  spirited  exer- 
tions the  society  originated,  played  three  of  Mendelssohn's  "  Liede 
ohne  Worte."  The  beautiful  ones  in  A  and  A  3  were  rapturously 
encored.  The  last  meeting  for  tho  season  takes  place  in  a  month. 
In  the  interim,  we  are  to  be  favoured  with  a  visit  from  H.  J. 
Phillips,  the  English  Basso.- Abridged from  the  Hereford  Journa  . 
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Mddli.  Ckabton. — Mr.  Mitchell  brought  the  first  division 
of  this  season  to  a  close  with  Aubcr'*  Let  J)  in  mans  de  In  Couronne. 
We  have  recorded  our  opinion*  so  fully  on  the  merits  of  this  grace- 
ful production  that  it  were  superfluous  to  repeat  their  substance 
here.  But,  trite  as  would  be  any  observation*  of  curs  on  the  story 
or  the  music,  Mcllle.  C  barton's  rendering  of  both  is  ever  fresh  and 
new.  It  were  injustice,  not  so  much  to  the  artist  as  to  tho  public, 
to  leave  such  a  |>erformancc  altogether  without  notice.  It  was 
neither  a  lifeless  repetition  of  what  is  set  down  in  the  score,  nor  in 
the  slightest  degree  an  Infliction  of  extraneous  efflorescence  on  the 
thoughts  of  the  composer.  It  was  nature  speaking  in  the  chastened 
utterance  or  art.  Yet  no  jot  of  the  glo«ii.g  warmth  of  the  former 
was  lost  in  the  exquisite  finish  or  the  latter.  The  audience,  which 
was  a*  numerous  as  the  house  could  contain,  and  which  consisted  of 
the  (lite  of  fashion  and  taste,  seemed  entranced  by  the  magic  of  the 
enchantress.  The  applause  was  frequent  and  fervid,  and  the  feeling 
when  the  curtain  fell  was  manifestly  ono  of  regret  that  the  opera 
could  not  bo  then  and  there  repeated.  Mademoiselle  Churton  was 
re-demanded  and  greeted  with  a  shower  of  bouquets  and  garlands, 
as  an  intimation  that  her  absence  from  tho  scene  of  her  triumphs 
could  not  bo  so  brief,  or  her  career  so  brilliant,  as  would  meet  the 

Cteful  wishes  or  those  whom  she  had  at  once  delighted  and 
;ructcd. — Morning  Pott. 

The  Sacred  Harmonic  Society  have  announced  Mendelssohn's 
Elijah  for  next  Friday,  the  5th  inst.,  Miss  Catherine  Hayes,  Misses 
Williams,  Mist  Dolby,  Mr.  Lockcy,  and  Horr  Forme*,  sustaining 
tbepriucipal  vocal  parts. 

The  Athenaum  announces  that  the  Queen  has  bestowed  a  pen- 
sion of  £100  a  vear  on  Mr*.  Bessy  Moore,  wife  of  the  celebrated 
poet  Thomas  Moore.  The  pension,  as  the  warrant  sets  forth,  it 
granted  "  in  consideration  of  the  literary  merits  of  her  husband  and 
his  infirm  state  of  health." 

Bravo!  Jenny  Lind! — Jenny  Lind  was  offered  some  thirty 
thousand  pounds  to  sing  at  the  imperial  concerts  at  the  court  of 
Russia.  Jenny's  significant  negative  to  tho  offer  was  "  Hungary." 
Great  it  the  triumph  of  genius,  wheu  the  nightingale  it  too  much 
for  the  eagle.— Punch. 

Tut  Liverpool  Philharmonic  Society,  wo  are  informed, 
intends  producing  Mr.  Horilcy'i  oratorio.  Mr.  Horsley,  so  under- 
stand, is  the  son  of  the  composer,  who,  as  a  glee  writer,  is  so  well 
known  in  Manchester.  A  symphony,  by  Mr.  C.  Horsley,  has 
recently  been  played  at  Cassel,  conducted  by  the  veteran  Spohr, 
who,  we  learn,  is  quite  recovered  from  his  recent  fall. 

Ma.  Osbobni,  the  popular  composer  and  pianist,  is  at  Farii.  He 
will  return  to  London  at  the  commencement  of  April. 

Db  Bebiot  is  spending  his  congi  at  the  Conservatoire  of 
Brussels,  at  Paris. 

ViEtrxTEMrs. — This  celebrated  violinist  will  devote  the  first 
part  of  his  conge  from  St.  Petersburg!)  to  visit  Brussels,  his  native 
city.    He  hat  composed  a  new  concerto.    It  it  probable  that 


r  pay  London  a  short  visit  this  season,  about  June. 
Ho  will  arrive  at  Brussels  in  May. 

Gaisi  and  Mario,  the  "incomparable  twain,"  quitted  St.  Petcrs- 
bnrghon  tho  20th.   Thoy  are  daily  expected  in  London. 

Madame  Pleyel,  the  queen  of  pianists,  it  in  Paris,spcnding  her 
conge"  from  tho  Brussels  Conservatoire,  wo  trust  plcaturably  and 
profitably.    Her  vitit  to  London  it  at  present  problematical. 

St.  James's  Theatre. —  Mr.  Bunn  closed  his  present  season 
here  on  Saturday  last,  and  spoke  the  following  farewell  address : — 
"  Ladie*  and  Gentlemen,— It  would  be  the  height  of  all  ingratitude 
wero  I  to  suffer  tbia  evening  to  nut  over  without  acknowledging  the 
heavy  obligations  which  your  kindness  has  imposed  upon  me.  You 
have  given  me,  throughout  my  undertaking,  a  reception  rarely 
allotted  to  performers  of  even  the  highest  standing,  by  virtue  of 
which  I  have  received  provincial  offers  1  now  go  to  carry  out  In 
every  part  of  tbo  empire  ;  and  I  will  trespass  on  you  no  further 
than  to  say,  that  when  1  cease  to  remember  this,  I  hope  you  will 
cease  to  remember  me." 

London  Sacbed  Habmonic  Society. — On  Monday  evening 
Mendelssohn's  oratorio  of  AVi/aA  was  given  by  this  society,  to  a 
crowded  hall.  The  vocalists  were  Miss  Birch,  Miss  Ba**ano,Mr*. 
Noble,  Mis*  Byers,  Messrs.  Lockoy,  Ltwler,  &c.  Tbo  novelty  of  the 
•veiling  was  the  first  appearance  of  Miss  Bassano  at  these  concerts. 
MUs  Bastaao  bas  been  long  known  as  one  of  tho  most  distinguished 


of  our  mezzo-soprano  singers,  and  in  every  respect  qualified  to  in- 
terpret tho  inspiration*  of  the  groat  sacred  writer*.  Her  performance 
on  Mond»v  was  what  might  have  been  anticipated.  She  gave  the 
recitations  with  great  energy,  and  obtained  a  merited  encore  in  tho 
air  "Oh!  rest  in  the  Lord."  Miss  Birch  sang  with  her  wonted 
ability,  especially  in  the  song,  "  Hear  ye,  Israel."  Tbo  trio 
without  accompaniments,  "  Lift  thine  eyes,"  was  encored,  an 
nonor  due  to  the  manner  in  which  it  was  delivered  by  tho  Misse* 
Birch  and  Byers,  and  Mrs.  Noble.  The  chorus  sustained  its  repu- 
tation. Tho  Baal  choruses,  with  Mr.  Lawlcr's  bas*  recitative*  in 
bold  relief,  were  delivered  with  characteristic  force,  at  was  also  the 
"  Woo  unto  him  ;  he  shall  perish,"  one  of  the  finest  choruses  of  tho 
work.    Judas  Maccuhtrut  will  lie  given  on  the  17th  April. 

Stgcxpobt.— The  Messrs.  Distis's  Concert  took  place  at  tbo 
Mechanics'  Institution,  on  Friday  evening,  being  their  first  appear- 
ance since  their  return  from  America.  The  bouse  was  so  crowded, 
that  numbers  were  unable  to  obtain  admittance.  The  performances 
commenced  with  Donitetti's  quartet  from  Betiiario,  which  Mr. 
Distin  and  his  three  sons  played  on  their  silver  sax-horns,  in  beau- 
tiful style,  accompanied  by  Mr.  Willy  on  tho  piano-forte.  Miss 
Moriatt  O'Connor  sang  several  ballads  during  the  evening  with 
exceeding  good  taste.  She  ha*  a  good  voice — but  appeared  to  better 
effect  in  concert  with  tho  Brothors  Distin,  who  are  also  singers, 
ono  or  two  possessing  considerable  pretensions.  The  ancient 
madrigal,  composed  in  1541,  "  Down  in  a  Flowery  Vale  ;"  "  Sol 
Fa,  cr  Singi:;g  Lesson  '~a  Vocal  Quartet ;"  and  "  Annie  Laurie,' 
a  Scotch  ballad,  sung  by  Miss  O'Connor,  were  all  encored.  Amongst 
the  instrumental  accomplishments  was  a  solo  from  Sonnambula,  by 
Mr.  H.  Distin,  introducing  tho  air  "  All  is  Lost,"  which  was  ap- 
plauded. "  The  Echo  Hunting  Duet,"  arranged  by  Mr.  Distin. 
and  represented  on  the  French  horns  by  Messrs.  H.  aud  VV. 
Distin,  was  deservodly  encored.  The  echo,  we  are  informed,  was 
produced,  not  from  a  third  wind  instrument  in  the  distance,  as  ono 
would  suppose,  but  by  a  novel  application  of  science  conveying  the 
sound  into  a  glass  globe,  whence,  at  a  slight  interval,  the  softened 
echo  arises  with  infallible  correctness.  The  Fantasia  from  Lucia 
di  Lammermoor  and  La  Figlia  del  Iteggimento,  was  brilliantly 
executed  on  the  sax-horns  ;  but  the  best  performance  of  the  evening 
was  tho  "  Quartctt"  from  a  favourite  opera,  by  Messrs.  Distin.  Tho 
talents  of  these  artistes  wore  fully  brought  out  in  this  composition. 
The  ensemble  of  the  instruments,  from  the  smallest  to  the  largest, 
was  perfect.  Tho  performances  wore  successful  in  eliciting  enthu- 
siastic applause.  The  Concert  concluded,  at  ten  o'clock,  with 
"  God  Save  the  Queen,"  arranged  by  Mr.  Distin,  and  accompanied 
by  Mr.  Willy. — Stockport  Advertiser,  March  21. 

Bath. — A  numcrout  meeting  of  the  members  of  the  Harmonic 
Society  attended  the  Concert  at  the  Assembly  Rooms,  on  Friday 
evening  lost.  E.  Fletcher,  Esq.,  presided.  The  programme  and 
the  performance  were  particularly  good,  and,  tested  by  the  ap- 
plause, wero  well  received.  The  pleasing  duct,  "  Oh,  where  have 
you  been,  sweet  sister  Fay was  charmingly  sung  by  Mrs.  K.  Pyne 
and  Mis*  Gilbert.  An  encore  was  requested.  Tbo  madrigal, 
"  My  bonnie  Lass,"  was  given  by  tho  choir  with  admirable  pre- 
cision. Dr.  Calcott's  »  Thou  art  beautiful.  Queen  of  tho  Valley," 
and  Rossini's  "  Charity"  chorus,  arranged  as  •  quintet,  were  both 
effectively  sung,  and  listened  to  with  marked  attention.  Dr.  Cooke's 
pleasing  glco,  "  In  the  Merry  Month  of  May,"  cleverly  tung  by 
airs.  K.  Pyne,  Messrs.  Bell,  Pyne,  and  Bianchi  Taylor,  was 
encored.  In  the  second  part,  Miss  Patton  and  Mr.  It.  Taylor 
sang  the  duet  from  Maritana,  '  Of  Fairy  Wand  had  1  the  power," 
with  characteristic  effect  and  ability.  Other  favourite  pieces 
were  given  vory  successfully,  the  coucert  concluding  with  the  music 
from  Macbeth.  We  have  seldom  heard  it  given  with  better  effect, 
particularly  tho  "  Echo"  chorus,  and  tho  slow  movement,  "  At  the 
night  Raven's  dismal  Voice."  Wo  regret,  with  others,  that  theso 
meetings  will  so  soon  terminate,  the  Ladies'  Night,  on  the  12th  of 
April,  being  the  last  this  teason. — Bath  and  Cheltenham  Gazette. 

Mb.  Henby  Rossell  bas  been  giving  a  series  of  entcrtaiument* 
at  the  Lyceum  during  the  weelc,  in  which  he  introduced  his 
favourite  dramatic  scenes,  "  The  Ship  on  Fire,"  "  Tho  Gambler's 
Fate,"  and  others.  Mr.  Henry  Russell  bas  attracted  unusually 
good  bouaos,  tho  receipts  averaging  eighty  pounds  nightly. 

Antonio  Minati,  the  well-known  flautist,  has  arrived  in  Loudon 
from  India,  after  a  sojourn  of  three  year*.  m 
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Diorama  or  the  Overland  Koi/ti. — On  Thursday  afternoon 
such  portion*  of  this  diorama  at  aic  already  completed  were  ex- 
hiliiloil  to  private  view.  Tboy  consisted  of  two  stationary  views  of 
Gibraltar  and  Malta,  of  a  moving  picture,  commencing  with  a  re- 
presentation of  Cairo,  and  terminating  at  Suez,  a  stationary  view  of 
a  portion  of  the  island  of  Ceylon,  and  another  ol  Calcutta.  Although 
many  drawback*  existed,  from  the  iiicom|>U'lciiCfs  of  the  arrange- 
ments at  present,  ar.d  the  unfinished  state  of  some  ol  the  pictures, 
an  excellent  notion  could  bo  formed  of  the  effect  of  the  uhole  when 
carried  out.  In  completeness  of  detail,  interest  of  subject,  and 
effectiveness  in  the  general  treatment,  it  is  not  surpassed  bv  any 
exhibition  of  the  tamo  kind.  The  portion  uf  the  moving  picture 
which  wa*  exhibited,  representing  the  rnulc  over  the  desurt  from 
Cairo  to  Suez,  a  subject  offorin?  but  lew  opportunities  for  variety  of 
effect,  it  treated  with  great  skill,  every  occasion  being  seized  ol 
keeping  up  the  interett  by  the  introduction  of  characteristic  details. 
At  the  station  from  which  the  caravan  starts  we  havo  a  group  of 
figures  representing  the  various  classes  of  personages  who  aro 
usually  to  be  met  with  on  the  overland  journey  ;  and  as  »c  pro- 
ceed onward  the  carcase  of  a  dead  camel  mourned  over  by  its 
Ethiopian  owner,  the  whitening  skeletons  ol  similar  victim  I,  an  en- 
campment of  Arabt,  a  cluster  of  vultures  awaiting  their  prey,  or  a 
troop  ol  Arab  cavalry,  servo  to  diversify  the  dreary  waste  of  sand 
over  which  the  eye  is  made  to  travel.  The  human  figure*  and 
animals  introduced  in  these  pictures  aro  executed  with  more  care 
and  finish  than  it  usually  to  be  found  in  such  exhibition*  and  con- 
tribute greatly  to  raise  the  effect  of  tho  various  scenes.  The  station- 
ary view  of  Calcutta  i*  perhaps  tho  mo»l  effective  vtork  of  this  kind 
that  ha*  ever  been  painted,  the  noble  masses  of  building  in  tho 
background,  and  the  groups  of  equestrian  and  pedestrian  figure*  in 
their  varied  costumes,  European  and  Oriental,  forming  a  most 
striking  picture.  '1  he  exhibition  was  explained  and  commented  on 
by  Mr.  btocquclcr,  whoso  remarks  on  the  various  points  of  interest 
were  extremely  apt,  aud  conveyed  all  the  requisite  information  in 
a  very  pleasant  form.  A  large  number  of  spectators  were  present, 
among  whom  we  noticed  several  distinguished  artittos  aud  litcrarv 
men,  w  ho  marked  tbeir  approbation  by  repeated  bursts  of  applause. 
The  Diorama  is  to  be  opened  lor  public  exhibition  on  Mori.lay  next, 
and  wo  havo  no  doubt  it  will  meet  with  all  tho  patronage  it 
deserves  from  the  Easter  holiday-makers. 

SoOTHtv't  Opinion  or  Colkbidgi:. — You  are  in  a  great  measure 
right  about  Coleridge ;  he  is  worse  in  body  than  you  seem  to 
believe,  but  the  main  cause  lies  in  bis  own  management  of  himself, 
or  rather  want  of  management.  His  mind  is  a  perpetual  St.  Vitus'* 
dance — eternal  activity  without  action.  At  times  he  feels  mortified 
that  he  should  have  done  so  little  ;  but  this  feeling  never  produces 
airy  exertion.  1  will  begin  to-morrow,  ho  tars,  and  thus  he  has 
been  all  bis  life-long  letting  to-day  slip.  He  hat  had  no  heavy 
calamities  in  life,  and  to  contrives  to  be  miserable  about  triilei. 
Poor  fellow  I  there  it  no  one  thing  which  givet  mc  to  much  pain 
as  the  witnessing  such  a  waste  of  unequalled  powers.  If  ho  dies 
r  his  mork.  it  would  half  break  my  heart,  for  no 

f,Lift. 


without  doing  I 
being  has  had  t 


ADVERTISEMENTS. 


NEW  SONGS, 


LOT  US  BE  JOYOUS i"  "PEACE  TO  THEE;" 
UEXEATHTHT  CASEMENT;"  "OAT LARK  ;"  «  ADIEU,  YB  WOODS |" 
"NO  FORM  BUT  THINE." 
These  sis  highly  successful  songs,  price  2s.  rich,  composed  by  IICNRY  Lcnn 
and  John  Asiihohk,  and  sung  in  Wallobidoi;  Luna's  "  Literary  and 
Musical  Evening,"  are  Just  published  by 

ADDISON,  AND   CO.,   tUO,  Regent 
"  Tlif-y  ire  all  distinguished  by  a  melodious  flaw,  which 
k"-if/iui>o/  IrW 


EXETER 

WEDNESDAY 


HALL. 

CONCERTS. 


3NESDAY  NFXT,  APRIL  3rd    will  be  held  the  Sixth 

of  the  Spring  Series  of  the  LONDON  WEDNESDAY  CONCERTS, 
H err  Forme*,  Mr.  Henry  Drayton,  Signor  1'iatti,  and  Mr.  Alexander 
Billet,  will  appear,  together  with  other  Anlstct  of  eminence. 

Tickets,  1».  and  2*. ;  Reserved  Seats  (numbered),  4a, ;  Stall*,  7*.  May 
be  had  of  Mr.  Stammers,  No.  4,  in  Exeter  Hall,  and  of  all  " 


INDIA    OVERLAND  MAIL. 

GALLERY  OF  ILLUSTRATION,  14,  Recent  Street, 
Waterloo  Plsrr.-A  Girsnlie  MuVINQ  PI'IRAMA,  ILLUSTRATIVE 
til*  RriUTK  of  the  OVERLAND  MAIL  to  INDIA,  drpHInc  evrnr  object  wr.rthy 
of  notice  on  this  highly  tntrrestinr  journey  from  Southampton  tn  Calcutta,  M com- 
psnicl  by  descriptive  detail  and  appropriate  nsai»c,(«hkh  has  been  in  prrrMrution 
for  tb«  last  nine  months.)  Is  now  OPEN  DAILY,  at  Half  put  »  and  8  o'clock. 
Admission,-!*.;  Reserved  Seals,  la.  Crf.  (which  may  be  previooaly  engaged.) 

S  I  G  N  O  R    AND    MADAME  FERRARI 

EDO  to  Inform  their  Friends  and  Pupils  that  they  hire 
REMOVED  to  their  permanent  residence,  No.  6»,  UPPER  NORTON 
STREET,  Psrllpsd  Place,  where  they  continue  to  give  Instructions  in  ibe 
Cultivation  of  the  Voice,  and  the  various  branches  of  Hinging.  Their  course 
of  Spring  Classes  is  now  forming. 

ARTICLED  PUPIL*  have  a  vacancy  for  one  lady  as  IN-DOOR 

H  E  R  R    D  R  E  Y  S  C  H  O  C  K 

RESPECTFULLY  Informs  the  Nobtltty,  O entry,  and  Public 
that  lie  will  arrive  in  London  during  the  first  week  in  April,  and  will 
feci  oLIiced  by  communications  being  addressed  lo  him,  and  left  with  his 
Publishers,  Messrs  Robert  Cocks  and  Co.,  Publishers  to  Her  Majesty,  New 
Burlmglon  Street,  who  «re  empowered  to  enter  into  any  engagement*  on  his 
brliair.— Prague,  March  6,  1S30. 

MR.  CREVELLI 

Brgs  to  acquaint  his  Priends  and  the  Public  that  bis  Work  on 

THE  ART    OF  SINCING, 

Adapted  with  alterations  and  additions  for  the  BASS  VOICE,  may  be  had  at 
his  Residence, 
71,   UPPER   NORTON  STREET] 

And  at  all  the  principsl  Musirsctlera. 

To  be  Published  by  Subscription-Price  One  Guinea, 

"EMMANUEL;" 

AN  ORAiORIO, 
By  WILLIAM  GLOVER. 

(Author  of  "  J  E  ft  V  S  A  L  E  ;./,") 
5,  STANLEY  TERRACE,  RED  DANK,  ANMCHESTER. 

ST.    M  ARTIN'  S    H  A  LL~ 

89,    LONG  ACRE. 

Mr.    ALEXANDER  BILLET, 

(FaoM  St.  PcTKasauaoH,) 
BEOc8()^c*0irTroCr*  classical'  %\\so?Xtr™u^"™° 

above  Hall,  on  FRIDAY,  April  the  Sih;  in  the  course  of  which  will  be 
perfot  med  Specimens  of  all  the  great  Pianoforte  Composers,  including — 

Bach,  Scarlatti,  Handel,  Haydn,  Mozart,  Beethoven,  Dussck,  Stcibclt, 
Pinto,  Clcmenti,  Woelfl,  Mosebele*.  Weber,  Mendelssohn,  Spohr,  Cramer, 
Hummel,  Chopin,  Stephen  Heller.  Slerndalc  Eennett,  Src  tie. 

Cm  thB  occasion  M.  Hillet  will  have  the  honour  to  introduce 

1.  Sonata  in  F  major.  Pianoforte,  M.  BILLET      .      .      .  Mount. 

2.  Duet,  the  M  isses  COLE  sr.*  Btntutu 

3.  Grand  Sonata  In  »  minor,  Op.  <0  (dedicated  to  Cherubini), 

pianoforte,  M.  BILLET  

4.  Duet,  the  Misses  COLE  

5.  Duo. Violin  >nd  Plancfortc.M.SAINTON  and  M.  BILLET 

6.  Elecy,  on  the  Death  of  Prince  Ferdinand  of  Prussia,  in  F 

sharp  minor  (by  desire,  first  time  in  public)  Pianoforte, 

M.  BILLET  Duutk. 

7.  Duel,  the  Misses  COLE  Maefamn. 

{Prelude  and  Fugue  In  B  minor                                  I  Hark. 
Study  in  G  Cramtr. 
Study  in  E        ...   tJ.Hm?*.L  , 
Prelude  and  Fugue  In  B  minor  MrnHilitelin. 

9.  Duet,  the  Misses  COLE     .      ■  .      .  J*fr«<*Vr"o*«. 

10.  Sonata  Duo,  Pianoforte  and  Violoncello,  tn  D  major, 

Signor  P1ATTI  and  M.  BILLET  MwmitUtohn. 

M.  Billet  hss  the  pleasure  to  announce  that  the  eminent  Violinist, 
M.  SAINTON,  and  the  celebrated  Violoncellist.  Mgnor  PIATT!,  have  kindly 
accorded  their  eminent  services  for  this  (  the  Last)  Concert. 

Tickets  for  a  Single  Concert,  Zi. ;  Central  Seats,  Is. ;  Reserved  Seat*,  Sr. ; 
Subscription  to  Reserved  Seat*  for  the  Series,  10«.  tW,;  to  be  had  at  8C  Mar- 
tin's Hall;  of  Wrssel  and  Co.,  229,  Regent  Street ;  Purday,  Holborni 
Fenium,  rltrand ;  and  Ewer  and  Co..  Newgate  .Street ;  also  at.  III.  Billst'* 
13,  North  Bank,  Regent's  Park. 


Digitized  by  Google 


201 


THE  MUSICAL  WORLD. 


HER  MAJESTY'S  THEATRE. 

THE  FIRST  APPEARANCE  OF  MADAME  SONTAO. 


GRAND   EXTRA  NIGHT,' 


ted 


XUHt  THE  TAIXXTS  or 

Madams   BONTAG  i 
Siosobi   IABLACHK,    BELLE  T1I,1 
CALZOLARI,  SIMS  REEVESj 
MlDtUt.   PARODI  ; 

AND 

CARLOTTA  ORISI,  Madili.  AMALIA 
Madlle.  MARIE  TAOLIONI. 


ENTERTA  INXENT 

will  take  place  on  THURSDAY,  Aft.it  lib,  1850,  when  will  be  p 
DoMXcm't  Opera, 

DON  PASQUALE. 

Madame  SUNT  AO, 
(Her  Firtl  Appearance  I  kit  ffeattm  ;) 
-      .      Signor  CALZOLARI, 
Dr.  Malateat*     -      •      Signer  UELLETTI, 

AND 

Don  Patquale    -      -      Signor  LABLACHK. 

I  His  Firtt  Appearance  IMt  Actum ,) 
Alter  which, 
A  DIVERTISSEMENT, 
in  which  Madlle.  AMALIA  FERRARIS  will  appear. 
To  I*  followed  by  the  Lul  Act  of  "BRNANI,"  bv  Madlle.  PARODI, 
Sigoor  BELLE  ITI,  and  SIMS  REEVES. 
To  concludt  with  the  adroirtd  new  Grand  Ballet  by  M.  P.  Taolioni, 

LES  METAMORPHOSES, 

In  wuiili  Mlus.  CARLOTTA  ORISI,  Mllk.  MARIE  TAOLIOXI, 
,  J^PLitawK,  LAatorBitrx,  Acsmooir,  M.  Chaklxs, 


Ifae  Pirat  Time,  a  NEW  GRAND  PAS  DE  CARACTERE, 
by  MadUe.  MARIE  TAOLIONI. 

The  Subscriber*  detirou*  to  attend  lliia  Extra  Performance,  will  have  the 
option  of  taking  it  in  lieu  of  a  Sulwcriplion  Night. 
^A^plicationa  for  Dose*,  Stalla,  and  Ti 


ticket*,  to  be  made  at  the  Box-office  of 


SACRED  HARMONIC  SOCIETY. 


IXETtR  HALL. 
CuNoucTon      .  .  .      Ma.  COSTA 

EXT  FRIDAY,  M tradel a aohn'a  "ELIJAH. 


N"|  
Mia*  Catherine  'Hayea,  Miaa  A.  William., 
llama,  Mr.  Uckey,  Mr.  J.  A.  Novrllo.  and  liter  F 
Ticker,,  Sr.,  J,.,  and  10/.  64.  each;  at  No.  6. 
Bowi.ar.5a, 


Vocauata  .- 

,  Mua  M.  Wil- 

I;  or  of  Mr. 


HANOVER  SQUARE  ROOMS. 

VnJtr  tht  Tatrxmait  of  E.R.H.  the  D*cktn  of  Aeai,  am*  S.  B.  R.  Me 
Duie  of  CtuuL  ridge. 

B.  MOLIQUE'S  THIRD  EVENING  CONCERT, 

WEDNESDAY,   April  3. 

To  C0D0Mi.cc  at  Eight  oClock  precisely. 
IHMaVUUni 

Suing  Quartet,  Op.  IS   Mtliqui. 

B  minor,  Op.  44   AleoMuokn. 

.  Beelkonn. 

.      .  Bach. 

.  Spakr. 

.      .  MemleUttkn. 

•        .  Molique, 

QRAUMANN  and 
A.  MELLON,  and 


Ditto 

Pianoforte  Sonata,  F  minor,  Op.  57 

Cbaconne,  Violin  (by  deaire)  

Duo,  Two  Violin*,  Op.  97  

Song  and  Duct  .   

Three  Song*  *.     •  • 

Performer. ;  —  Miaaaa    WILLIAMS.  Meadllet. 
MOLIQUKi   Meaara.   MOLIQUE,  CAKRODUS, 
HAUSMANN. 

Tieketa  to  be  had  of  Meaara.  Ckamir  St  Co.,  Regent-street .  Ewr.a  &  Co., 
t;  and  B.  Moliqui,  9,  ~ 


ROYAL  ITALIAN 

1  GARDEN. 


FIRST  API'S  A  RASCE  OF  HONOR  TAMEERLIK. 
«  MASANIELLO  "  NEXT  THURSDAY. 

THE  DIRECTORS  have  the  honour  to  announce,  that,  In 
compliance  with  the  desire  of  a  large  portion  of  their  Subscriber,,  who 
hare  left  town  for  the  Eaater  receaa,  NEXT  THURSDAY,  AraiL  4th, 
will  be  given  n  a  SUBSCRIPTION  NIOHT,  instead  of  NEXT  TUES- 


DAY, Aran.  2nd,  when  will  be  performed  (for  the  Fir,-.  Time 
Aublh'*  grand  and  popular  Opera  of 

MASANIELLO, 

Signer  TAMBERL1K  will  make  hie 


0 


in  which 
England. 

Elvira  -  -  Madame  CASTELLAN. 

Fenella  -  -  Madlle.  BALLIN, 

Emma  -  •  Madlle.  Col  li. 

Alplionio  -  •  Rignor  I.I  Kit  ME  I, 

Borella  -  -  Signor  ROM  MI, 

Pietre  -  •  Monaieur  M  ASsOL, 

Peicatorc  -  -  Signer  RACH  K. 

Selea  .  -  Signer  GREGORIO, 

AND 

Mauniello     -      •      Signor  TAMBERI.  IK. 
(From  the  Theatre  San  Carlo*  at  Naplee,  and  the  Grand  Opera  at  I 
hia  Firat  Appearance  in  England.) 
The  Chararterlitic  Dance*  incidental  to  the  Opera  will  be  supported  by 
Mona.  ALEXANDRE  and  Madlle.  LOUISE  TAGLIONI, 

use  of  the  Academic  Royale  at  Paria,)  with  whom  th 
Director*  have  effected  an  Engagement. 

Muale,  and  Conductor,  Mr.  COSTA- 


On  SATURDAY,  Apiul  6th.  A  GRAND  OPERA. 

On  TUESDAY,  Aran.  9th,  will  be  performed  DoNlxgTTl'a  I 
LUCREZIA  BORGIA, 

in  which  Madame  GRISI,  Madlle.  de  MERIC,  Signor  TAMBURINI,  and 
Signor  MARIO,  will  make  their  Firtt  Appearance!  tint  tea  ton. 

The  Performance*  commence  at  Eight  o'Cleek  preciaeijr. 
Ticket*  for  the  Boxe*.  Stella,  or  the  Pit,  may  be  had  (lor  the  Night  or 
Seaaon)  at  the  Box-office  of  the  Theatre. 


MISS  BIRCH  AND  MISS  ELIZA  BIRCH 


BEG   to  annonnce  to   their  Friends   and  the  Public  that 
they  have  REMOVED  I 
where  they  will  be  happy  to  i 


have  REMOVED  to  No.  SO,  HEREFORD  STREET,  Park  I 

I  for  Pupita  a*  > 


DISTINS'  CONCERTS. 

MR.    distin  and  sons  will  perform  at  the  following; 
pl.ee.:- 

Rochdale,  April  ltt ;  Mancheiter,  Free-Trade  Hall.  2nd.  3rd,  and  4th  ; 
Oldham,  3th.  Vocalitt,  Mia*  Moriatl  O'Connor ;  Piano,  Mr.  1.  Willy. 
AMATEUR  CORNET  CLASSES,  for  the  Practice  of  Quartette, 

nightly,  at  H.  Dim*'*  Conner  and  Sax  Hork  DxrOT,  31, 
ire  Street,  f  ' 


>EGS  to 


MR.  AGUILAR 

nee  that  ho  will  arlvro  an  BVENINO  CONCERT 


Clarionet.  Mr.  Laxabub;  Horn,  Mr.  jAaaarri  Baaaoon,  Mr.  B&au  at  am  !t ; 
Pianoforte,  Mr.  Aciuilab. 

Conductor,      ....      Mr.  HaMaoiCT. 
Keaerred  Seat,,  to*.  IV/.  •  TicVrtt,  7,. ;  to  be  procured  at  Meaara  Cramer,  Beale, 
and  Co.,  301,  Regent  Street  i  at  Meaar*.  Wetael  and  Co.,  ir>.  Urgent  Street  (  and 
at  the  Reatdeoce  of  Mr.  Agullar,  M,  Upper  Norton  Street,  Portland  Road. 

Printed  and  Publiahed,  for  the  Proprietor*,  at  the  "Naeaea  Steam  Preea," 
by  William  SraKt-aa  Johmson,  60,  St.  Martin'*  Lane,  in  the  pariah  of 
St.  Martin'*  la  the  field*.  In  the  County  of  Middlesex  where  all  coanuiunl- 
cati  ma  for  the  Kdilor  are  to  be  addrc*>e.l.  poet  paid.  To  he  had  of  O. 
Porketa,  Dean  Street,  doho  :  Allen, .Warwick  Lane;  VKlcn,  Hoi)  well  Sueet. 
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(STAMPED  FUl'KPK.VCK* 


VIVIER. 

A  sbribs  of  paper?  have  been  written,  expressly  for  the 
Musical  World,  by  an  able  and  experienced  pen,  on  the  life 
and  genius  of  this  ighly  gifted  artist.  The  first  will  appear 
in  onr  next  number. 

Vivier  has  reappeared  among  us,  and  his  name  is  likely  to 
figure  conspicuously  in  the  musical  programmes  oflhe  season, 
both  metropolitan  and  provincial.  This  will  be  weleo  me  in- 
telligence to  all  who  admire  talent  at  once  original  and  ex- 
pressive. Nothing  we  can  say,  however,  would  induce  a  more 
general  feeling  among  musicians  and  the  public  in  favour  of 
Vivier  both  as  a  man  and  as  an  artist  than  exists  already  ;  and 
we  shall  leave  the  analysis  of  his  many  gifts  to  those  more 
capable  than  ourselves  of  doing  them  justice. 

STEPHEN  HELLER. 

(Contitued  from  pag,  126). 


The  Art  de  Phraser,  Op.  16,»  consists  of  twenty-four  studies, 
of  various  lengths,  in  all  the  major  and  minor  keys,  in  the 
course  of  which  almost  every  kind  of  measure  and  rhythm, 
simple  and  compound,  is  employed.  The  pupil  who  diligently 
practices  these  studies  will  soon  acquire  the  roost  impor- 
tant element  of  expression — a  satisfactory  manner  of  phrasing, 
without  which  the  utmost  mechanical  facility  becomes  cold  and 
monotonous.  This  is  the  principal  aim  of  Mr.  Heller  in  the 
present  work.  Each  of  the  studies  is  a  song,  more  or  less  ela- 
borately developed,  with  a  peculiar  figure  of  accompaniment. 
In  some  the  'melody  is  given  to  the  right  hand  entirely,  in 
others  to  the  left,  and  as  often  it  is  divided  between  the  two  ; 
occasionally  the  song  is  confided  to  the  bass  throughout,  oc- 
casionally to  the  top  line,  and  sometimes  arranged  in  the  form 
of  duet.  Almost  every  species  of  figure  is  employed  in  the 
accompaniments,  and  out  of  the  four  and  twenty  studies  there 
are  not  two  which  bear  any  resemblance  to  each  other.  The 
style  is  exquisitely  finished,  and  the  effects,  though  various 
and  rich,  are  never  irrelevant  to  the  instrument  for  which  they 
are  composed.  Except  some  of  those  in  extreme  keys  the 
atudies  are  of  moderate  difficulty,  within  the  reach  of  per- 
formers of  modest  pretensions.  Viewed  in  this  light  alone  the 
Art  de  Phraser  is  the  most  attractive,  as  well  as  the  most 
useful,  compendium  of  practice  which  the  pianoforte  possesses. 
It  advances  the  taste  of  the  pupil  while  it  assists  the  de- 
welopment  of  his  mechanical  capability.  At  the  same  time 
there  is  quite  enough  of  purely  musical  interest  in  them  to  en- 
chain the  admiration  oflhe  most  cultivated  professor  of  the  art. 
"Wc  had  entered  into  a  separate  analysis  of  each  of  the  twenty- 
four  studies  ;  but  on  further  reflection,  having  so  much  to  say 
on  works  of  greater  length  and  importance,  we  hare  come  to  the 


to  Mile. 


conclusion  that  the  introduction  of  such  minute  criticism  into 
these  papers  would  be  superfluous  to  the  plan  which  led  to 
their  composition,  and  would,  moreover,  occupy  too  large  a 
space  in  the  already  overcrowded  columns  of  the  Musical 
"World.  We  may  therefore  leave  the  Art  dc  Phraser  with  the 
general  recommendation  embodied  in  the  foregoing  remarks, 
backed  by  the  simple  asseveration  that  a  more  profiluble 
compendium  of  exercises  for  the  pianoforte,  or  a  better  intro- 
duction to  the  elaborate  and  difficult  works  of  the  greatest 
masters  ancient  and  modern,  docs  not  exist.  They  teach  style 
and  execution  together,  through  the  fascinating  medium  of 
music  at  once  simple  expressive  and  beautiful.  Had  M.  Stephen 
Heller  produced  nothing  else,  the  Art  dc  Phraser  would  alone 
have  sufficed  to  rank  him  among  the  most  original  and  dis- 
tinguished of  modern  composers  for  the  piano.  Let  us  hope 
that  this  strong  and  sincere  testimony  to  their  value  may  serve 
lo  draw  the  nttention  of  the  professors  and  students  of  Great 
Britain  to  their  merits.  The  London  edition  of  Messrs  Wcssel 
is  divided  into  four  books,  each  book  containing  six  studies, 
and  of  course  to  he  had  separately. 


CARLOTTA  CRISI. 

Tub  new  triumph  of  this  most  gifted  and  fascinating  of 
danseuses  has  been  the  universal  theme  of  praise  among  all 
our  cotcmporarics.  That  the  Lai!'  t  has  now  every  chance  of 
being  restored  to  all  its  ancient  popularity— that  the  days  of 
Esmeralda,  Giselle,  and  the  Pas  de  Quatrc,  are  about  to  be 
revived — seems  to  be  the  general  opinion.  Mr.  Lumlcy  has  it 
in  his  power  to  re-erect  that  fairy  castle,  in  which,  of  yore, 
he  was  enabled  "  to  see  as  from  a  tower,  the  end  of  all" — to 
mock  at  competition  from  an  airy  height — to  watch  the  battle 
of  contending  speculations  from  an  eminence,  himself  un- 
scathed, untouched,  according  to  the  simile  of  Lucretius  Catus, 
in  his  book  upon  the  Nature  of  Things.  Mr.  Lumley  has  it 
in  his  power,  we  repeal,  to  reconstruct  the  empyreal  edifice 
in  which  he  was  wont  to  live  alone,  like  some  old  necromancer, 
stirring  the  world  with  his  enchantments.  Mr  Lumley  has 
M.  Paul  Taglioni,  a  ntallre  de  ballet  of  lively  fancy  and  keen 
intelligence;  he  has  M.  Gosselin.  who  in  the  subordinate 
duties  of  the  office  of  ballet-master,  knows  no  rival ;  he  has 
Marie  Taglioni,  who  is  as  tall  as  she  is  pretty,  as  pretty  as  she 
is  tall,  as  clever  as  she  is  both,  and  as  popular  as  she  is 
all  three  ;  he  has  M.  Charles,  the*  youngest  and  most  pro- 
mising male  dancer  of  the  day  ;  he  has  Amalia  Ferraris,  the 
new  danseuse,  with  feet  of  steel,  whoso  late  success  is  still 
ringing  in  the  ears  of  the  Opera  frequenters ;  he  has  Mr.  Mar- 
shall, one  of  the  most  picturesque  and  fanciful  of  scene» 
painters;  he  has  the  handsomest  and  most  efficient  of  for/)*  de 
ballet ;  he  has  Madame  Copere,  who  knows  so  well  how  to 
keep  them  in  order,  and  exercises  her  functions  with  such 
zeal  and  such  discretion  j  and  last,  which  should  have  beeu  first, 
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be  has  Caru>tta  Grisi— the  most  accomplished  and  graceful 
dancer,  and  the  most  consummate  and  expressive  mimist  in 
the  world.  What  else  does  Mr.  Lumley  want  to  re-endow 
the  ballet  with  more  than  its  pristine  beauty,  to  re-inspire  the 
taste  among  hii  fashionable  and  nristocratic  patrons  which 
shall  constitute  it  a  matter  of  profit  as  well  as  of  magnifi- 
cence ? 

Meanwhile  Lcs  Metamorphoses,  with  "  the  peerless  Carlotta 
Grisi  "  (as  a  contemporary  fitly  styles  her)  as  the  heroine,  is 
a  good  beginning.  Let  that  be  followed  up.  Let  M.  Paul 
Taglioni  set  his  wits  to  work  upon  a  new  ballet  for  Carlotta ; 
or,  if  he  hare  not  time,  let  the  Filleule  det  Ft'es,  or  parts  of 
it,  be  placed  upon  the  stage  of  Her  Majesty's  Theatre.  Mr. 
Marshall's  water  effects  were  triumphantly  exhibited  in 
Coralie;  and  the  great  scene  of  the  fountains,  in  which 
Carlotta  has  one  of  the  most  piquant  and  brilliant  of  her  pas 
seals,  cou'd  not  be  in  better  hands.  The  Theatre  de  la 
Nation  might  be  rivalled,  if  not  beaten.  Mr.  Lumley  can  do 
anything,  with  bis  own  originality  and  readiness  of  invention, 
the  large  and  various  means  at  his  command,  and  the  all- 
important  aid  of  Carlotta  Grisi.  A  month  of  the  two  months' 
engagement  of  this  exquisite  danseuse  has  already  nearly  gone. 
One  only  remains,  and  that  over,  if  Carlotta  be  allowed  to 
fly  away,  who  can  say  when  she  may  return  to  Kngland  ? 
Every  one  knows  she  has  a  superb  engagement  for  St.  Peters- 
burgh  this  year,  and  that  St.  Petersburg!)  has  fascinations  not 
easy  for  an  artist  to  resist.  The  Emperor  loves  the  ballet  to 
idolatry.  It  is  the  only  public  amusement  of  which  he  is 
passionately  fond.  With  such  temptations  Carlotta,  if  she 
be  not  froicn  motionless,  might  be  induced  to  remain  at  St. 
Petersburgh,  and  make  her  nest.  She  is  a  bird  of  golden 
plumage,  but  she  has  quick  wings  that  sparkle  as  they  flap. 
Mr.  Lumley  must  cut  them  off,  and  disable  her  from  going. 
Mr.  Lumley  must  keep  her  for  himself.  If  Carlotta  goes, 
who  is  to  replace  her  1  Not  Rosati— not  Cerito—not  Amalia 
Ferruris. 


THE  EASTERN  AMUSEMENTS. 

With  one  or  two  exceptions,  all  the  London  theatres  enter- 
tained their  patrons  with  an  Eastern  piece  on  Monday  last. 
Tale  of  faery,  burlesque,  broad  farce,  and  melo-dramatic  pan- 
tomime, engaged  the  exclusive  attention  of  our  various  re- 
porters. Happily,  musical  societies,  and  entrepreneurs  of 
every  grade  are  accustomed  to  avoid  Easter  Monday,  as  a  day 
so  taken  up  by  purely  theatrical  amusements,  that  to  advertise 
a  concert,  oratorio,  or  opera,  would  be  to  solicit  the  attendance 
of  the  winds  and  showers  of  April.  Moreover,  Easter  Mon- 
day, this  year,  fell  upon  the  first  of  April,  and  though  there 
arc  plenty  of  fools  and  "  poissons"  (as  the  French  call  them) 
in  London,  there  are  very  few  of  them  who  are  amateurs  of 
music.  So  that  with  the  exception  of  Mr.  Henry  Phillips, 
who  gallantly  announced  the  first  of  a  series  of  Monday  even- 
ing entertainment*,  at  St.  Martin's  Hall,  nothing  in  the  shape 
of  music  invited  the  presence  of  any  of  our  numerous  reporters 
and  contributors.  But,  without  further  preliminary,  let  us  at 
once  proceed  to  notice  the  performance*  at  the  theatres,  be- 
inning,  according  to  time-honoured  custom,  with  Patcnt-Old- 


allitcratinu),  seemed  unploasing  to  the  ''gods,"  whose  Impatience 
was  manifested  in  so  noisy  a  fashion,  that  the  tragedy  was 
performed,  for  the  most  part,  in  pantomime.  Tho  ire  of  the  gallery 
occupants,  however,  was,  at  last,  appeased  by  the  new  fairy  drama, 
written  and  composed  by  Mr.  G.  H.  Rod  well,  called  the  IhviFt 
Ring,  in  three  act*  and  four  elements,  one  of  the  most  gorgeous  and 
brilliant  s|>ectacles  that  has  been  produced  of  late  years.  The  story 
may  bo  told  in  few  words.  The  Princess  Eveline  (Miss  E.  Nelson), 
daughter  of  Prince  Ottaear,  has  been  abducted  from  her  paternal 
home  by  a  wizard,  and  at  the  opening  of  the  piece  a  throng  of 
knights  are  discovered  at  an  aubcrge.  returning  from  unsuccessful 
attempts  to  gain  the  Devil's  ring,  tho  possession  of  which  will 
secure  t  he  liberation  of  the  Princess,  'lho  ring  can  only  be  ob- 
tained by  one  who  is  neither  untrue  in  honour  nor  false  in  love,  and 


In 


DRURY   L  AN  C 

Tho  porformancca  commenced  with,  what  a  morning  contem- 
porary graphically  describes  as  tho  "  dull  and  lugubrious  drama  of 
■MM  Shore."  Mr.  Nicholas  Rowe  was  a  great  man  in  his  day.  but 
the  age  has  grown  out  of  him.  On  this  occasion,  at  least,  the 
thef  (Taut-re  of  that  particularly  prosy  playwright  (pardon  the 


Herbert  (Mlaa  P.  Huddart),  ayoung  minstrel,  undertakes  to  achievo 
the  difficult  task,  despite  the  jeers  of  the  discomfited  knight*, 
pursuit  of  his  object,  it  is  necessary  that  he  should  _ 
the  four  elements,— fire,  water,  earth,  and  air,  and  ho  has  to  combat 
at  evcrv  step  the  jealous  opposition  of  the  wizard,  who  ii  enamoured 
of  his  fair  prize.  After  passim?  through  tho  realms  of  fire  in  Mount 
Etna,  making  a  descent  over  the  great  Fall  of  Niagara,  and  under- 
going a  captivity  which  threatened  to  be  perpetual  in  the  "<" 
caves  of  California,"  Herbert  succeeds  In  overcoming  the  ; 
of  tho  magician,  makes  his  way  on  eagle's  wing*  to  the  regions  of 
air.  and  having  rescued  the  Princess  from  the  Palace  of  Rainbows, 
is  united  to  her  with  the  full  consent  of  heT  grateful  father,  the 
Prince  Ottacar.  The  plot  is  elaborate,  but  an  opportunity  is 
afforded  for  tho  displuv  of  some  beautiful  scenery,  and  some  new 
and  striking  mechanical  effects.  The  comic  business  rests  with 
Franco  ( Mr.  S,  Artaud),  a  brother  of  Herbert,  enamoured  of  Leila 
(Miss  Rafter),  tho  Princess's  attendant,  who  is  made  an  unwilling 
participator  in  most  of  bis  brother's  adventures,  and  with  Whttti- 
burg  (Mr.  Seymour),  slave  of  the  ring,  an  agile  sprite,  who  exer- 
cises a  beneficent  influence  over  the  fortunes  of  Herbert.  Several 
songs  and  duets  were  sung  with  taste  and  animation  by  Miss  Rafter 
and  Miss  Nelson,  and  in  the  second  act  some  pretty  dancing  is 
executed  by  the  corps  de  ballet.  The  piece  has  been  got  up  with 
the  utmost  care  and  attention.  Among  the  scenery,  the  City  and 
Haibour  of  Cjtauea,  the  City  of  the  Fountains,  a  Sicilian  vineyard, 
and  the  Hall  of  the  Hundred  Knights,  were  specially  deserving  of 
commendation,  and  elicited  the  applause  of  the  audience.  The 
last-named  scene,  where  Herbert  and  his  bride  make  a  triumphal 
entry  in  a  car  drawn  by  three  real  horses,  preceded  by  a  grand 
procession  of  knighls,  men-at-arms,  and  attendants,  was  one  of  the 
most  gorgeous  we  have  witnessed  on  the  stage.  In  the  third  act  the 
action  was  somewhat  tame,  and  the  interest  began  to  flag,  but  this  was 
probably  owing  to  somo  unavoidable  delay  in  tho  "set"  of  the  scene*, 
to  bo  obviated  in  future  representation'.  We  would,  however,  re- 
commend curtailment  of  the  "  terrific  combat  between  Herbert  and 
the  Sable  Knight.''  which  was  so  long  protracted  that  sibilations 
proceeded  even  from  those  who  regard  such  encounters  with  pecu- 
liar favour.  Mr.  Anderson  was  loudly  called  for  at  the  close  of  the 
performance,  and  announced  the  piece  for  repetition  amid  general 
applause. 

Next  to  "  Patent- Old-Drury."  by  right  of  position,  no  less 
than  of  convention,  comes  Mr.  Webster's  well-conducted,  long 
established,  and  deservedly  patronised  theatre,  in  the 

H  AYMARKET. 

This  theatre  commenced  Us  Easter  operations  on  Monday  night 
with  Shakspere  and  Drough  Brothers— the  former  supplying  Much 
Ado  about  Nothing ;  tho  latter  a  grand  publication  in  foolscap, 
called  the  Last  Sdition  of  Ivanhoe,  with  all  the  A'ewett  Improve- 
ments. 

On  this  occasion  Shaksporo  was  well  supported,  having  to  rejoice 
in  the  assistance  of  Mr.  and  Mrs.  Charles  Kean,  Mr.  Stuart,  Mr. 
rttickstonc,  Mr.  Keeley,  Miss  Reynolds  Mrs.  L.  S.  Buckingham, 
&c.  Of  this  performance  we  have  already  spoken  before,  and  need 
not  speak  strain. 

Brough  Brothers  were  still  better  supported  In  their  new  piece. 
The  whole  title  of  tho  Haymarket  comic  company  was  employed 
j  in  tho  cast.  Wo  beg  pardon— Mr.  Tilbury  was  nei  included.  And 
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lerc  we  cannot  help  expressing  our  astonishment  that  Mr.  Webster 
jhould  not  make  use  of  this  transcendent  burlesque  actor  in 
Christmas  and  Easier  pieces.  If  the  manager  could  only  prevail 
Upon  Mr.  Tilbury  to  play  a  part  seriously,  it  would  be  ttie  greatest 
burlesque  he  could  present  to  the  audience.  We  would  suggest 
for  Mr.  Tilbury's  first  appearance  in  the  lino.  Macbeth  or  Hamlet, 
but  all  in  seriousness.  Such  a  performance  would  outweigh  all  that 
could  be  effected  by  the  wit  and  fertility  of  Brough  Brothers,  the 
excellence  of  the  Haymarket  rompany,  and  the  utmost  splendour 
and  completeness  in  the  production. 

In  the  new  Easter  piece,  Brough  Brothers  have  equalled,  if  not 
surpassed,  the  best  of  their  previous  efforts.  If  the  idea  be  not  so 
oovcl  and  surprising  as  that  upon  which  the  Sphinx  was  founded, 
the  dialogue  is  as  smartly  written,  and  the  scenery  of  a  superior 
kind.  Ivanhoe,  moreover,  has  the  advantage  of  a  stronger  cist. 
Indeed,  in  this  respect,  we  may  say  no  burlesque  hitherto  produced 
hai  been  so  complete  in  its  dramatis  person*.  Mr.  anJ  Mrs. 
Keek  ,  Miss  P.  Horton,  Mrs  Fiuwilliam,  Mr.  Buckstoiie,  Mr. 
Bland,  Mr.  Clark.  Mrs.  Caultield.  Mrs.  L.  S.  Buckingham,  with 
aome  of  the  minorities,  all  apneared.  Neither  has  any  production 
at  this  theatre  excelled  Ivanhoe  in  the  gnrgcousness  of  its  scenic 
and  decorative  accessories,  nor  in  the  magnificence  of  its  costumes, 
nor  in  its  perfect  ensemble.  A  great  and  inevitable  triumph  was 
achieved  by  Brough  Brothers  on  Monday. 

The  story  is  taken  entirely  from  Scott's  novel,  from  which  it 
departs  only  by  the  necessities  involved  in  stage  curtailments  ami 
the  rigid  laws  of  burlesque.  In  one  instance  our  good  friends 
Brough  Brothers  have,  we  think,  unnecessarily  and  unwisely  doffed 
the  cup  and  bells,  and  donned  the  serious  ioucof  the  critic.  We  see 
no  objection  to  the  brisk  twain  handing  over  Rebecca  to  Ivanhoe 
to  be  married  at  the  end  of  the  piece,  no  more  than  we  should  if 
Isaac  of  York  was  made  to  wed  Gurth's  mother,  or  Wamba  the  fair 
Rowena  ;  but  when  the  authors  gravely  state,  as  their  reasons  for 
their  departure  from  the  novel,  that  poetical  justice  requires 
Ivanhoe  to  be  made  happy  with  Heherca,  and  that  ninety-nine  out 
of  every  hundred  readers  must  feel  the  necessity  of  such  a  termina- 
tion to  the  plot,  wc  take  leave  to  tell  the  lalentod  brothers  that  they 
have  fallen  into  a  gross  error.  No  poetical  justice  demands  an 
alter  impossibility — the  marriage  of  a  Jewess  with  a  Christian  at 
the  period  of  the  Crusades  ;  nor  have  we  ever  heard  a  siitglo 
reader  w  ho  did  nut  look  upon  the  catastrophe  of  Ivanhoe  as  one  of 
the  moat  truthful  and  powerful  and  satisfactory  ever  written.  It  ia 
certain  our  interest  in  Rebecca  makes  us  lament  that  anv  barriers 
should  exist  between  her  and  Ivauhoe.  But  take  away  these 
barrier*,  and  wc  deprive  Rebecca  of  her  sortows,  her  heroism,  and 
bar  strength  of  mind  :  in  short,  marry  her  to  Ivauhoe  and  she  is 
ao  onger  the  Rebecca  immortalised  in  Scott's  page*.  In  the  same 
spir  it  did  Nahum  Tale  and  bis  fellow  s  fritter  away  the  sublime 
realities  of  King  Lear,  and  alter  the  catastrophe  to  suit  their  frigid 
notions  of  poetical  justice.  But  even  in  the  face  of  Nahum  Tate 
and  his  fellows,  and  despite  the  alleged  opinion  of  ninety-nine  out 
of  every  hundred — a  fallacy,  Brough  Brothers,  a  fallacy — wo  should 
agree  with  William  Shaksp'ere  and  Waller  Scott— two  W.  S.s,  what 
a  coincidence— who,  on  such  points,  are  to  us  no  mean  authorities. 

But  all  this  while  wc  may  be  fighting  with  a  shadow.  It  is  roost 
probable  that  Brough  Brothers  intend  this  for  the  best  joke  in  the 
piece.  It  must  be  so  ;  and  the  only  issue  of  our  animadversions  is 
to  find  that  we  have  made  an  April  Fool  of  ourselves.  Thank  you, 
Masters  Brough,  fcr  the  tell. 

Having  said  so  much  about  nothing,  we  have  left  ourselves  but 
little  room  to  enter  into  particulars  of  the  piece.  The  story  opens 
with  the  banquet  of  Ccdric,  at  which  most  of  the  characters  make 
their  appearance,  and  concludes  with  the  storming  of  the  castle 
and  delivery  of  Ivanhoe  and  Rebecca.  Cedric  is  plaved  by  Mr. 
Bland,  who  has  a  congenial  part  in  the  bluff,  rough,  Brough  old 
Saxon.  He  sings  a  parody  on  the  "  Fine  old  English  Gentleman," 
tho  most  remarkable  tbing  in  which  is  that  it  has  a  verse  too  much. 
Isaac  (Keeley)  enters  as  an  old  Jew  clotbesman.  The  character 
is  an  excellent  hit,  and  a  hard  one,  at  tho  slopsellcr.  Sir  Brian  de 
Bore  Guilbert  (Mr.  Selby)  comes  as  a  Frenchman  who  speaks 
broken  English.  Mr.  Selby 's  English  was  so  broken  that  we  could 
not  catch  half  what  be  said  ;  Brough  Brothers'  manilold  good  things 
coffered  consequently.  Buclutone's  Wamba  is  one  of  the  best 
parte  in  the  piece.   Ho  baa  a  stock  of  jokes  would  set  up  a  second- 


hand Joe  Miller.  Wo  missed  our  old  friend  Gurth  every  time  we 
saw  Wamba,  and  expected  ho  would  como  on  with  Fans* — poor 
Fangs  the  wounded  1 — and  his  grunting  herd.  Mrs.  Keeley  as 
Ivanhoe  played  in  her  own  unapproachable  manner,  and  uttered 
her  many  pungent  sayings  so  that  not  a  word  of  tho  authors  was 
suffered  to  escape  the  ear.  Wo  wish  we  could  sav  as  much  for 
some  others  of  the  performers.  Tho  whole  of  the  first  srene  was 
admirably  managed,  an  incessant  fire  of  smart  jokes  being  kopt  up 
from  beginning  to  end.  The  tournament  scone  was  excellent  and 
the  mock  fights  on  tho  hobby  horses  must  have  proved  highly 
gratifying  to  the  juvenile  part  of  the  spectators.  The  first  act  IS 
decidedly  tho  best.  Tho  scene  in  the  lorest  commencing  act 
second,  between  Robin  Hood  and  his  merry  men,  is  somewhat 
tedious,  and,  though  ahounding  in  shrewd  hits  and  pointed 
allusions  to  tho  current  topics  of  the  day,  more  especially  to  Snig's 
End  and  Fearsus  O'Connor,  its  pertinency  was  not  evident.  Nor 
did  this  part  of  the  performance  go  smoothly.  Some  of  the  ac:ors 
appeared  to  have  forgotten  Brough  Brothers  altogether.  The  last 
tableau,  illustrative  of  I  lie  "Grand  Exposition  ol  all  Nations,"  is 
extremely  splendid  und  tasteful.  Coming  ahor  three  somewhat 
sombre  scenes  it  was  particularly  striking.  An  allegorical  repre- 
sentation of  Britannia  is  given  at  the  back  of  the  stage,  completing 
a  very  imposing  coup  iTa-il. 

With  respect  to  tho  music,  while  doing  otery  jnstieo  to  Mr.  J.  G. 
Reed,  whose  selection  aud  arrangement*  arc* worthy  of  his  taste 
and  talent,  we  think  more  popular  airs  might  have  been  found  t".  r 
introduction  ;  and  tho  best  comment  on  what  wc  have  b?en  suy'n* 
is  evidenced  in  the  fact,  that  not  one  song  was  encored  during  the 
evening.  This  is  unusual  in  a  piece  in  which  Mrs.  Keeley,  Mrs. 
Fitxwilliain,  and  Miss  P.  Horton  sing.  Tho  only  airs  at  once 
recognised  by  the  audience  were  "  A  fine  old  English  Gentleman." 
and  "  Sain  Hall."  The  first  is  loo  long,  and  the  second  too  Coal- 
holcish  and  Cider-collarish.  On  a  former  occasion  wo  bad  occasion 
to  find  fault  with  Brough  Brothers,  for  introducing  "Sain  Hall"  to 
tho  Haymaikct  audiences.  Wc  must  now  rate  them  more  soundly 
than  formerly,  call  on  them  to  forbear  for  the  luture,  and  tell  them 
we  are  surprised  they  cannot  see  that  such  a  class  of  songs  is  entirely 
local,  and  therelore  not  adapted  for  burlesque.  The  travestied 
words  were  good,  und  Keeley 's  singing  was  grotesquely  transcendent, 
aud  the  trombone,  moreover ,  who  supplied  tbe  damnation,  excellent; 
nevertheless,  the  sun.'  was  u  sealed  book  to  all  except  gents,  lato 
laverners,  and  lads  of  the  gas.  Two-thirds  of  the  bouse  did  not 
understand  w  hat  it  meant,  or  why  a  few  voices  applauded  so  lustily. 
Neither  do  wc  admire  the  custom  of  bringing  in  Italian  scenes 
on  every  occasion  to  exhibit  the  vocal  powers  of  Miss  I*.  Hoiton 
and  Mrs.  Keeley.  In  the  new  burlesque  Miss  P.  Horton  intro- 
duces, in  one  long  song,  Kubiiii's  dying  cavatina,  from  the  Lucia, 
and  Grisi's  Polacca,  from  Puritani,  which,  however  vocally  effective, 
was  verbally  inaudible.  Mrs.  Keeley  has  an  attempt  at  the  "Still 
so  gently  o'er  me  stealing,"  an  effort  to  reach  the  impossible,  praise- 
worthy, no  doubt,  but  not  quite  satisfactory.  Miss  P.  Horton  can 
sing  wall,  and  has  a  good  voice,  and  we  should  hare  no  objection  at 
any  time  to  hear  her  sing  seriously  any  Italian  sccnu  of  which  she 
is  capable ;  but  in  a  burlesque  wc  desire  to  hear  the  words,  which 
wo  never  can  when  Italian  music  is  made  the  vehicle  to  convey 
them.  Ballads,  plain  unflourUbed,  are  the  propotost  medium  in 
music  for  transmitting  a  series  ot  witticisms,  of  which  tho  songs  in 
burlesques  are  invariably  composed.  Let  Mr.  Reed  not  disre- 
gard our  hint*. 

The  pieces  was  received  with  tremendous  cheers,  and  all  tbe 
performers  were  summoned  before  the  curtain.  Then  a  universal 
cry  was  raised  for  Brough  Brothers,  the  indefatigable,  merry,  and 
side-splitting  twain,  which  they  obeyed  with  an  alacrity  and  readi- 
ness of  will  showing  they  were  the  public's  most  obediout 
and  humble  servants  to  command. 

After  the  Haymarket  precedence  must  be  taken  by  the  first 
and  last,  the  beat  because  only,  musical  theatre  in  this  wide 
and  much-peopled  metropolis. 

THI  PRINCESS' t. 

The  entertainments  at  this  theatre  began  with  the  lietigar's 
Opera,  with  a  remarkable  cast ,  including  Miss  Louisa  Pyno  as 
Polly,  Mrs.  Weiss  as  Lucy,  and  Mr.  Harrison  as  Captain  Mac- 
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itc.  4tc.     Bat  our  business  is  not   with  tho  opera — ihe 
Beggar't  Operai*  still  called  an  opera— but  with  the  "new,  grand 
Orient*]  ule  of  enchantment,"  The  Queen  of  the  Rote*,  or  the 
Sorcerer  of  Candahar.    "  Wo  remember  the  tiino."  exclaims  our 
admirable  contemporary  the  Morning  Herald,  "  when  the  latter 
part  of  the  title  would  have  made  our  youthful  hair  ttand  on  end 
with  dread."    We,  alas!  remember  no  such  time  ;  in  our  earliest 
youth  we  were  bald  and  grey.*    The  plot  of  tho  piece  is,  or  ought 
In  be,  as  follows  i— The  Sorcerer  of  ('and.ih.ir  is  desperately  in 
hue  with  a  slave,  whom  he  baa  picked  up  at  a  tow  figure  in  the 
markot.    Nerilba,  the  slave,  simple  and  unsophisticated,  cannot 
understand  the  meaning  ol  lo*e,  except  a*  applied  to  flowers,  and 
the  Sorcerer  seeka  in  vain  to  inspire  her  with  a  mutual  flame.  Stung 
with  resentment,  he  immures  her  in  his  laboratory  without  hope  of 
escape.    Fortunately  for  his  intended  victim,  the  Sorcerer  is  im- 
mersed in  business  of  a  public  nature,  and  ia  compelled  to  absent 
himself  for  a  few  hours,  having  an  appointment  to  meet  some 
brother  necromancers  at  a  cabalistic  quarter  session*,  a  few  thou- 
sand miles  otf.    Duricg  his  absence  two  female  friends  of  poor 
Nerilha  contrive  to  gain  access  to  her,  aud  with  female  curiosity 
begin  to  pry  into  the  old  gentleman's  secrets.    They  possess  them- 
selves  or  his  wand,  but  lack  the  skill  to  uto  it,  when  on  a  sudden 
they  espy  the  cabalistic  volume— tho  necromancer'*  text-book— as 
brimful  of  recipes  as  M.  Soyer'a  minagire.   The  volume,  singularly 
enough,  being  in  tho  vernacular,  they  are  enabled  to  nuko  a 
aclection  without  difficulty.    It  appears  that  by  the  aid  of  certain 
manipulations,  they  can  gralily  any  wish  they  may  cherish  in  their 
hearts.    Th«  general  cry  is  for  a  dance  ;  but  no  partners  being  at 
hand,  they  wish  all  the'  inanimate  objects  in  the  room  to  bo  en- 
dowed with  tho  power  of  locomotion.    Tho  wand  is  waved— the 
mystic  sentence  uttered— and  lo!  chairs,  tables,  settees,  in  short, 
•11  but  the  landlord's  fixtures,  begin  to  move  with  monsurcd  pace, 
as  though  Orpheus  himself  w etc  tbo  fiddler.    Much  amusement 
was  caused  by  tho  graceful  evolutions  of  a  carpel-broom,  which 
brought  down  repeated  luunda  ol  applause.    This,  however,  is  not 
tbeir  only  wish.  Nerilha  w  ishes  to  reign  supreme  in  a  region  carpeted 
with  rose*  ;  while  ouo  of  her  fricuds,  Gulnare,  lungs  to  be  a  Princess. 
Both  are  gratified  ;  but  tho  Sorcerer,  having  at  last  disposed  of  his 
country  busioess,  returns  arid  <poiU  their  sport,  and  attaches  some 
•wkward  conditions  to  the  gratification  of  their  desires.    Nerilha  is 
permitted  to  become  the  Queen  of  Buses,  with  strict  injunctions  not 
to  fall  in  love,  kissing  being  forbidden  under  the  penalty  of  old  age 
and  decrepitude.    Things  go  on  smoothly  enough  in  tho  laud  of 
roses,  which,  by  the  way,  give*  an  admirable  opportunity  for  beau- 
tiful scenery  and  graceful  evolution*  on  the  part  of  the  attendant 
nymphs,  until,  in  an  untoward  moment,  a  young  and  well-looking 
Prince  makes  his  appearance.  Who  can  resist  a  Prince — especially 
an  Eastern  Prince — with  irresistiblo  turban,  and  satin  nether  gar- 
ments of  capacious  dimensions  and  roseate  hue  ?    It  is  not  in  the 
nature  of  things  for  the  female  heart  to  remain  firm  under  such  cir- 
cumstances.   Nerilha  yields,  and  from  that  moment  her  fate  is 
scaled.    She  passe*  in  one  instant,  from  nineteen  to  ninety,  while 
the  broad  landscape,  studded  with  rose*  as  far  as  the  eye  can 
reach,  is  at  tho  same  moment  turned  into  a  blasted  heath.  Nothing 
Could  be  more  perfect  than  tho  manner  in  which  this  rapid  scenic 
transformation  was  effected.    Things  appear  now  to  have  come  to 
a  hopeless  pass.    Nerilha  is  again  in  the  power  of  her  ruthless 
who,  as  a  measure  of  precaution,  and  to  prevent  idfo 
laken  her  to  a  coral  grotto  in  the  profoundest  ucpths  of 
tho  Indian  Ocean.    But  hero  again  his  public  duties  suspend  for  a 
time  the  ends  of  justice.    Ho  has  another  engagement  with  his 
brother  necromancers,  but  as  the  place  of  meeting  this  time  is  the 
interior  of  a  volcano,  ho  deems  it  prudent  to  leave  not  only  his 
books  and  implements  of  .irt  behind,  but  the  grosser  part  of  hi  in.  his 
bodily  self— albeit  his  soul,  if  soul  he  have,  is  gross  enough  in  all 
conscience.    Accordingly  Alalinac,  tho  necromancer,  whoso  name 
ha*  for  the  first  time  escaped  our  pen,  attends  tbo  meeting  incor- 
poreally     Nerilba  is  at  a  loss  what  to  devise  lor  her  liberation, 
when  happily  the  well  known  "  cabalistic  volume"  once  more  meets 
ber  delighted  view.    Turning  hastily  over  us  pages,  she  discovers 
the  mean*  of  escape,  and  the  secret  by  which  she  may  regain  her 
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youth  and  beauty.  The  first  consists  of  some  magic  words,  whicU 
once  uttered,  she  is  transported  far  away  from  the  valley  of  Desola- 
tion, and  very  close  to  the  palace  of  her  bcioved  Sultan.  The 
second,  however,  is  nut  so  easy.  She,  an  old  hag,  must  obtain  a 
kiss  from  the  young  and  handsome  Badel  Badour.  (Badcl 
badour,  Ihe  Sultan,  is  no  other  than  the  Prince  of  Caahmere — 
the  Land  of  Roses— tho  Prince  whom  we  have  already  men- 
tionod,  but  w  hoce  namo  has  only  just  occurred  to  us.)  The  kiss  must 
be  delivered  with  good  will,  or  it  is  of  no  avail.  But  what  is  there 
impossible  to  woman,  especially  in  an  Eastern  piece?  Nerilba 
obtains  possession  of  a  bouquet  of  white  flowers,  which  she  presents 
to  the  Sultan  on  his  bridal  day,  in  return  for  which  she  demands  the 
kiss  in  question.  Delighted  with  the  bouquet.  Badel  Badour  is  by 
no  means  delighted  with  tho  bargain,  aud  refuses  to  seal  the  com- 
pact, until,  having  presented  the  flowers  to  hi*  future  bride, 
Gulnare,  be  receives  a  positive  command  from  that  lady  to  bestow 
upon  the  old  woman  whatever  recompense  she  may  ask.  Yielding 
to  such  high  authority,  tho  Sultan  obeys,  and  no  sooner  ha*  ho 
l«i«»  -d  Nerilha  than  she  becomes  once  more  the  youthful  and 
lovely  flower-girl  who  had  first  won  bi*  admiration  and  affection. 
The  white  bouquet,  moreover,  has  a  magic  virtue,  by  which,  ii 
pressed  to  the  bosom  of  one  who  prefers  another  to  him  who  bat 
presented  it,  it  torn*  red.  No  sooner  ha*  Gulnaro  accepted  it 
Irom  the  Snltan  than  the  metamorphosis  of  colour  takes  place.  She 
loves  another  better  than  the  Sultan,  and  that  other  is  AboulfarU, 


tho  Sultan's  Vitier.  But  Badcl  Badour  is  too  I 
and  too  glad  to  be  at  liberty  to  espouse  his  belo 
Roses  ;  and  so,  resigning  Gulnaro  to  his  VUier, 
both  in  the  bargain  (unlike  Sultans  in  ordinary),  ho  throws  himself" 
at  ihe  feet  of  Nerilha.  And  thus  the  sorcerer,  Atalmac,  i*  altogether 
baffled  of  his  prey. 

A*  a  vehicle  for  the  gorgeous  and  »howy  in  mt*<  en  tciae,  this 
piece  is  excellent,  and  tho  best  advantage  ha*  been  taken  of  the 
opportunity  it  present*.  Some  of  the  scenes  nre  beautiful,  and 
among  tho  most  striking  may  be  mentioned  the  "  Enchanted  Gar- 
dens," the  "  Submarine  Grotto."  and  iho  •'  Diatant  view  of  Delhi." 
The  costumes  are  glittering,  splendid,  and  neie;  tho  dances  and 
stago  arrangements  picturesque,  and  there  arc  some  novel  effects  of 
gas,  which  give  an  almost  unknown  colour  to  Ihe  glare  distributed 
over  tho  tableau  at  the  fall  of  the  curtain.  The  parts  are  well 
enough  acted.  Miss  Louisa  Howard,  as  Nerilha,  looks  pretty,  and 
display*  a  great  deal  of  melodramatic  talent .  in  the  assumption  of 
the  old  woman's  voice  and  gait  she  was  especially  happy.  Mixa 
Villars,  an  old  favourite,  proved  herself  of  more  than  common 
value  in  the  character  of  Gulnare;  this  lady  not  only  acts  with 
great  vivacity  and  point,  but  sings  exceedingly  well,  and  is  very 
generally  useful.  Every  well  wisher  of  Mr.  Maddox  will  congra- 
tulate him  on  the  return  of  this  intelligent  and  popular  actress  to 
the  board*  of  the  Princess's  Theatre.  Mr.  Ryder  made  the 
Sorcerer  as  gloomy  and  serious  as  need  be  ,  snd  Mr.  Form  an.  who 
exulted  in  sundry  vocal  exhibitions,  appeared  to  please  the  audience 
by  hi*  earnest  endeavours  to  be  funny.  Two  small  comic  parts, 
acted  with  humour  by  Miss  Saunders  and  Mr.  Honey,  kept  up  the 
spirit  of  the  scene.  Ihe  music,  of  which  a  more  than  usual  quality 
is  introduced,  ho*  been  very  cleverly  nut  together  by  Mr.  Loder, 
who  presided  in  the  orchestra.  Much  of  it  was  from  Halcvy'a 
opera,  Let  Feet  aux  Jiotet,  of  which,  from  the  book  by  Scribe, 
7  he  Queen  of  the  Jiotet  is  almost  a  literal  translation.  Some  of  it 
was  by  Mr.  Loder  himself,  and  whoro  comparisons  could  be  made 
they  were  certainly  in  favour  of  our  countryman,  the  gifted  author 
of  The  Wight  Danetrt.  The  Queen  of  the  Jiotet  was  completely 
succc.lul,  tbo  favourable  vordict  of  tho  audieuce  at  the  fall  of  tho 


curtain  being  t 

After  the  Princess's  comes  the  theatre  which  has  recently 
gained  such  a  high  reputation  and  filled  its  coffers  to  orer- 
tlowing,  by  the  influenco  of  the  enchanted  brush  of  Mr. 
Beverly,  the  most  rising  scene-painter  of  the  day,  upon  whose 
shoulders  the  mantle  of  Stanfield  will,  in  all  probability,  fall. 
We  mean  the 

THE  LYCEUM. 

There  was  little  real  necessity  on  tbo  part  of  the  management  of 
this  daintily-conducted  theatre,  to  bring  out  any  novelty 


my  novelty  in 
the  Itlandqf* 
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bat  scarcely  abated  one  jot  of  it*  attraction.  It  atlll  stands  pro- 
minently in  the  bill*,  and  no  doubt  will  continue  to  do  an,  notwith- 
standing the  production  of  the  extravaganza  lounded  upon  Dryden's 
Cymon  ard  Iphiyrnio,  which  was  played  on  Monday  niiiht.  The 
spirit  of  decorative  enterprise  which  has  ao  liberally  presided  o»cr 
all  the  works  of  this  class  w  hich  hare  been  prepared  for  this  house 
at  the  holiday  periods,  has  again  como  forth  in  its  brightest  force, 
undiminished  by  collateral  successes.  Dresses  of  the  most  expen- 
sive quality  have  been  provided,  and  scenery  of  the  most  exquisite 
design  painted  ;  and  no  entemt'U  of  a  like  character  could  be  moro 
brilliant  in  its  details,  or  more  artistically  perfect  a*  a  whole. 

Our  commendation,  however,  is  chiefly  confined  to  the  decora- 
tions, for  Mr.  rianche  has  not  been  particularly  felicitous  in  his 
literary  treatment  of  the  original  teat.  Ho  has  had  iinaccnmtno- 
dating  materials  to  deal  with,  and  the  comicalities  which  one  looks 
tor  in  the  doggrcl  lyric*  of  this  class  of  entertainments  are  scattered 
widely,  calling  loudly  for  an  amount  of  compression  that  will  take 
one  hour  at  least  out  of  the  piece.  The  old  pastoral,  which  waa 
formerly  a  stock  afterpiece  at  the  national  theatres,  is,  in  a  word, 
revived  without  abridgment— -onlv  clothed  anew  according  to  the 
modern  grotesque  fashion  ;  and  the  loves  of  Cymon  and  Siivia,  and 
the  jealousy  of  Urgands,  the  enchantress,  are  travestied  according 
to  the  prescriptive  recipe.  The  dialogues  of  the  Arcadians  who 
figure  in  the  drama  might  have  Iteen  shortened,  because  of  their 
tedious  length,  without  the  experiment  of  a  performance.  Upon 
the  rame  principle,  some  of  the  dry  and  old-fashioned  music  vl  Dr. 
An  c  might  have  been  omitted.  However,  these  are  delects  of 
easy  remedy,  and  we  do  not  doubt  that  when  the  prompter  makes 
his  report,  he  will  be  enjoined  to  excise  liberally.  This  being  done, 
the  spectacular  splendour*  of  the  extravaganza  will  be  betier  ap- 
'  bv  being  connected  with  a  libretto  of  closer  and  livelier 


The  scenery  is  painted  by  Mr.  Beverly,  who  has  again  distin- 
guished himself  in  a  branch  of  the  art  in  w  hich  he  has  now  hardly  a 
competitor.  The  "Garden  front  of  Urganda's  palace,"  with  its 
gauze  and  floral  accessories,  is  an  admirable  piece  of  painting,  ex- 
hibiting some  delicious  effects  of  distance.    Nor  is  "  1  he  R—"-*>«» 


tm  less  declaratory  of  the  highest  order  of 
evinced  in  the  luxurious  warmth  of  the  golden  atmosphere,  which 
tones  and  enriches  the  sentiment.  Ihe  last  scene,  representing 
■  group  of  huge  vistas,  formed  of  circulur  arches  of  roses,  cvhaust- 
ing  themselves  In  the  remotest  perspective,  with  an  allegorical 
tableau  of  cupids  in  the  centre,  is  an  imposing  artifice,  beauti- 
fully planned  for  effect,  and  affording  a  luminous  finale, — without, 
let  it  be  added,  •  spark  of  red  fire — not  often  matched  for  breadth 
and  elegance.  The  Watteau-likc  costumes  of  the  coryphee*  who 
personated  the  shepherd*  and  the  shepherdesses  combined  accord- 
antly with  the  pi. -lures,  for  such  they  may  well  be  called,  in  the 
background  ;  and  the  coup  iail,  whenever  these  silken  personages 
appeared  to  disport  themselves  with  pedantic  lormaliiy,  was  always 
bright  and  harmonious,  reminding  the  spectator  of  ihe  figures  on 
the  Dresden  china,  without  doing  much  violence  to  the  imagination. 
The  taste  thus  shown  in  the  distribution  of  colour,  and  tho  avoid- 
ance of  anything  that  would  disturb  and  counteract  the  general 
propriety,  betray  a  sense  of  pictorial  truth  not  often  exemplified  j 
and  it  is  the  universal  carrying  out  of  these  essential  principle  that 
constitute  the  excellence  or  the  stage  embellishments  of  the  Lyceum, 
and  establishes  a  poetical  appropriateness  which  we  have  never  ob- 


I  at  any  other  house,  excepting  when  Stanfield  was  at  Dittry- 
hne  Theatro,  during  the  governance  of  Mr.  Macready. 

Mr.  Charles  Mathews  was  an  agreeable  interpolation,  personating 
April  the  First,  a  hybrid  kind  of  eftigy,  acting  as  a  "  chorus  "  (a*  in 
the  TktMtut  and  Ariadnt),  and  dealing  out  satiric  rhymes  and 
i  the  coolness  and  deportment  of  tongue  which  only  this 
J  gentleman  knows  how  to  affect.  Miss  Julia  St.  George 
was  the  Cymon,  looking  not  only  the  quintessence  of  boyish 
prcttyness  in  her  male  attire,  but  playing  with  consummate  miiceU, 
and  singing  with  the  right  sort  of  energy.  Silvia  (or  Iphigenia) 
was  personated  by  a  Mia*  Manner*,  a  recent  addition  to  the  theatre, 
on  the  strength  of  a  copious  stock  of  good  looks  ;  and  Miss  Isabel 
Dickenson  was  a  dignified  Argandn —  well  supported  by  Mrs' 
Humbv,  her  loquacious  attendant,  who  is  finally  reduced  by  Merlin's 
am  to  speak  only  in  monosyllable*.     Mr.  frank  Matthew*,  a*  the 


Mr.  Robert  Ruxby  sang  the  whimsical  ditties  of  the  swain  Linco 
with  a  gusto  and  spirit  which  no  one  could  have  surpassed.  Mr. 
Harley  was  the  Justice,  and  his  eccentric  humour  occasioned  peals 
of  laughior  iu  the  closing  scenes. 

The  applause  was  loud  when  the  curtain  fell.  Mr.  Charles 
Mathews  was  called  for,  when  he  brought  on  Miss  St.  George. 
Mr.  Hatley  was  then  in»itcd  to  appear ;  and,  ultimately,  tho  author, 
but  the  cry  for  the  latter  was  partial  attd  taut,  and  it  toon 
subsided. 

Another  theatre  of  the  enterprising  and  liberal  Mr.  Webeter 
conn  s  next  in  order — a  small  one  but  a  comfortable — that  oxer 
which  the  genius  of  Madame  Celeste  presides  with  «uch  un- 
swerving ptiuciple*  of  management.   We  mean  of  course  the 


ADtLPHI. 

Douglas  Jerrold'*  drama,  tho  Mother'*  Dream ;  or,  the 
Ginsty't  Revenge,  opened  the  Kaster  Week  on  Monday  night, 
and  nil  followed  by  a  "  Now  Historical  and  Anecdotal'  Vaude- 
ville "—so  styled  in  tho  bills— called  Playing  First  Fiddle  ;  or, 
F»ilow  my  Under.  The  piece,  which  is  evidently  tsken  from  tho 
French,  included  in  it*  cost  the  main  strength  of  the  company,  a 
very  h ..ppy  addition  being  made  in  the  person  of  Miss  Kathleen 


Fiizwilliam,  who  made  her  first  appearance  at  this  theatre. 

The  time  is  laid  in  the  year  105J.  The  curtain  ruing 
the  kitchen  of  the  Duchess  do  Mon'pensier,  Called  Madt 
of  Franco  (Miss  Emma  Harding),  in  which  Lulli,  a  young  Italian 
boy  of  19  (Madame  Celeste),  delights  tho  ears  of  tho  servants  by 
bis  musical  genius.  A  baker's  boy,  Philippe  Quinaull,  aged  17 
(Miss  Woolgar),  writes  a  sa'irical  ballad  upon  his  mistress,  which 
is  set  to  music  by  Lulli.  and  the  two  are  overheard  singing  and 
playing  the  song  by  the  Margrave  ol  Barctith  (Mr.  P.  Bedford), 
who  conceives  the  ides  of  circulating  the  ballad  among  the  Court, 
by  whom  the  "Inker's  widow"  is  universally  understood  to  mean 
the  Duchess  do  Mon'pensier,  whose  fastidiousness  it.  the  choice 
of  a  husband  is  therein  ridirttled.  The  «ong  is  brought  to  the 
Duchess  hy  Jeanticton.  her  tirewoman  ( MUs  Kathleen  FitzwilHam), 
and  the  haughty  Duchess  is  so  piqued  at  beeoining  the  butt  of  the 
King  and  Couit  thai  she  is  altout  to  marry  the  German  Margrave 
in  despair,  when  the  Duke  de  Lauzun,  her  Inter,  appear*  upon  the 
scene  ,  ihe  Margrave  is  discovered  by  ihe  whole  Court  midway  up 
a  ladder  leading  to  the  Duchess's  rooms,  and  the  curtain  falls  upon 
the  presumed  happiness  ol  the  lover*  and  the  discomfiture  of  the 
Margrave. 

The  moral  of  the  piece  appeared  to  be  that  Madame  Celeste, 
the  prettiest  of  boy  cooks,  and  afterwards  the  handsomest  of  young 
cavaliers,  would  continue  to  play  first-fiddle  at  the  Adelphi  j  and 
that  Miss  Woolgar,  who  looked  a  charming  baker's  buy,  would 
"follow  her  leader."  The  piece  is  too  slight  in  its  texture  to  have 
a  long  run;  but  ihe  splendid  dresses  and  decorations  and  a 
well-painted  scenerv  will  carry  it  swimmingly  th  ough  the 
week.  A  sceno  in  which  the  gardens  ol  Choisy  le  Roi 
ornamented  with  clipped  hedge,  and  statuary  alter  the  rati 
the  time  was  novel  and  exceedingly  pretty  The  curtain  fell  amid 
but  the  majority  of  the  a 


My  Prtciout  Betty  followed,  and  the  laughter  which 
the  mtrlh-crcating  pair,  Messrs.  Wright  and  P  Bediord,  was  un- 
mistakeablc.    They  were  able  (upponed  by  Mils  E.  Hardiug  aod 
Mrs.  F.  Matthews     Tom  Aoddy'i  Secret  followed,  and  completed 
attraction  for  the  taster  holydayt. 


a  programme  ol  unuouuiea  attraction  lor  me  cutler  holydayt. 

As  nearest  to  the  Adelphi  and  on  this  side  of  the  water,  we 
may  next  say  a  few  worda  about  the  smallest  theatre  west  of 
Temple  Bar— although,  by  the  way,  there  wa*  no  absolute 
nor  city  produced  on  Monday  night. 

STRAND. 

This  tnug  little  theatre  now  possesses  considerable  claims  on  tho 
public  favour.  Among  ihe  members  of  it*  company  are  to  bo 
Found  many  of  our  mo-t  clever  and  distinguished  comic  performer*, 
and  it*  iuierior  bat  of  late  been  greatly  improved  lor  the  accom- 
of  iu  patron.   Betide*  tbe  other  re-decoration  and 
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it  has  jutt  undergone,  we  may  mention  that  a  now 
act  drop  and  a  new  curtain  very  much  contribute  to  ita  appearance 
of  increased  noatncaa  and  comfort.  Our  only  wonder  i>  how  such 
a  band-box  of  a  place  can  offer  any  adequate  remuneration  for  tho 
service*  of  such  a  company  .  but  that  it  the  affair  of  the  veteran 
Farren.  its  preterit  manager,  and  we  own  that  we  cannot  afford  to 
waste  our  sympathies  in  any  very  serious  apprehensions  for  tho 
fate  which  here  awaits  so  able  and  so  long-established  a  public 
favourite.  The  performances  on  Monday  night  contained  no 
novelty  ;  but  wo  had  some  very  amusing  pieces  very  cleverly  em- 
bodied. The  first  of  these  was  tho  Vicar  of 'Wakefield ,-  then 
followed  Lcman  Rede's  burlctta,  His  First  Champagne,  and 
Moors.  M.  and  B.  Burnett's  amusing  farce,  Out  on  the  Loose. 
The  Vicar  of  WakefieUi  continues  so  attractive  here  as  to  super- 
sede the  necessity  to  which,  under  ordinary  circumstances,  manager* 
submit,  of  an  Easter  speciulty.  Mark  Lemon's  comedietta,  His 
Fir.t  Champagne,  **s  very  well  acted.  Mr.  Coinpton's  return 
lias  placed  at  Mr.  barren's  disposal  a  thoroughly  effective  Dicky 
Watt,  while  the  kitchen  Ariadne,  Murv  Grub,  is  impersonated  by 
Miss  Farren,  a  comedian  who  has  Mrs-  Keeley  in  her  eye,  and 
from  no  impracticable  point  of  distance.  The  bashful  bachelor  it 
represented  nith  infinite  appreciation  by  Mr.  Leigh  Murray,  and 
upon  the  whole  there  seems  every  reason  for  anticipating  that  Hit 
First  Champagne  will  successfully  succeed  tho  Ki'ear  of  Wake- 
field for  many  nights  to  come.  The  whole  evidently  contributed 
to  the  amusement  of  a  good-i 
Tho  bouse  was  well  attended. 

And  now  for  the  Clrrkenwell  department.  Here  again 
there  was  little  novelty,  but  our  Easter  readers  will  neverthe- 
less be  pleased,  no  doubt,  to  hear  a  word  or  two  about  old 

SADLtR'S  WEILL 

Macbeth  was  brought  out  at  this  theatre  on  Monday  night,  in  a 
style  highly  creditable  to  tho  management  and  the  talent*  of  tho 
corps  dramatigue.  It  w*t  given,  according  to  the  bill*,  from  the 
"  original  test,"  and  certainly  it  muit  be  confessed  that  the  tragedy 
was  put  upon  the  stage  H  as  perfect  and  classical  a  guise,  with 
respect  to  costume,  scenery,  machinery,  music,  decoration,  and 
general  "  annliances  and  means,"  as  perhaps  ha*  over  been  wit- 
nessed in  this  metropolis.  The  characters  were  performed  with 
considerable  talent— particularly  tho*o  of  Macbeth  by  Mr.  Phelps, 
Banquo  by  Mr.  G.  Bennett,  Macduff  by  Mr.  II.  Marston,  Duncan 
by  Mr.  H.  Mellon,  and  Lady  Macbeth  by  Mi«  Glyn.  Some 


changes 

sec  thi*  play  performed  were  in  keeping  with  the  time  of  the 
action,  a*  woll  a*  the  supposed  intention*  of  tho  dramatist.  For 
instance,  Lady  Macduff  (Mis*  Edwardc*)  and  ber  child  were  intro- 
duced, and  the  scene  of  their  forcible  abduction  from  tho  cattle 
was  also  given.  Tho  banquet  chamber  and  the  apparition  were 
well  contrived  and  very  effective,  and  the  witche*  were  strikingly 
rendered  by  Messrs.  lounge,  Wilkins,  and  Hotkins.  Another 
difference  in  tho  arrangement  of  the  incident*  presented  was  this, 
that  the  combat  between  Macbeth  and  Macduff  terminated  off  the 
stage,  and  the  head  of  the  former  was  subsequently  exhibited  sur- 
mounting a  banner.  Locke's  music  was  not  the  least  attractive 
part  of  the  entertainment  whenever  it  could  be  distinctly  heard 
amid  the  usual  hilarity  of  a  holiday  evening.  But  we  may  tako  tho 
liberty  of  telling  Mr.  Phelps  that  Locke's  music  and  the  rubbishing 
words  to  which  it  is  set  have  nothing  to  do  with  Shaktpcre.  The 
only  novelty  of  the  night  was  an  interlude  under  the  title  of  A 
Village  Tale,  the  chief  incident  of  which  consisted  of  the  return 
of  a  soldier,  who  had  enlisted  for  the  purpose  of  rescuing  his 
sweetheart'*  mother  from  a  pecuniary  embarrassment,  just  at  the 
moment  when  the  was  about  bestowing  her  hand  ou  another  suitor. 
A  cockney  young  gentleman  named  Tony,  who  it  obliged  to 
rusticate  from*  motives  of  prudence,  and  whose  courtship  with  a 
young  milliner  in  the  same  neighbourhood  form*  a  sort  ol  counter- 
plot, coutributod  tho  ingredient*  of  comicality  to  this  piece.  The 
principal  character*  were  well  supported  by  Messrs.  Graham,  Nye, 
Dickinson,  and  the  Misses  T.  Bas&ano  and:  A.  Browne.  The  per- 
formance* concluded  with  the  farce  of  the  JtJ.  P.  for  the  Bottm 
Borough,    There  wtt  a  fuU 


The  theatre*  on  the  other  tide  of  the  Thames  confine 
selves  to  two.    We  begin  with  the  nearcit  to 
Bridge— the  well  known 

A$TL  CY'S. 

The  age  of  Charlemagne  afford*  many  a  theme  fur  the  pen  o 
the  dramatist,  and  from  it  a  something  haa  been  culled  by  tho 
veteran  Fitzball,  which  in  the  bill  is  callod  the  "  Four  Sons  of 
Aymon,  or  the  Hays  of  Charlemagne ;  a  new  grand  equestrian 
spectacle  of  enchantment." 

Charlemagne,  the  *on  of  Pepin  the  Small,  has  lost  his  only 
daughter,  who.  stolen  in  youth,  lead*  a  virtuous  life  a*  a  peasant 
girl  in  the  Valley  of  Botes.  There  she  i*  seen  and  loved  by 
Koland,  one  of  the  sons  of  the  Count  of  Aymon,  who  is  ignorant 
of  her  real  condition.  The  only  impediment  to  the  happiness  of 
the  youthful  p*ir  appear*  to  be  the  enmity  of  one  Count  Mangis, 
who,  having  killed  the  father,  has  a  natural  antipathy  to  the  son*, 
and,  not  content  with  human  means,  has  recourse  to  tho  sorcerer's 
art,  in  which  ho  i*  an  adept,  to  prevent  the  consummation  of  their 
But  the  malicious  Count  is  no  match  for  the  four  sous, 
by  tho  powers  of  enchantment— for  their  i 


Stirring  i 

and  counter-schemes  are  devised,  but  tho  sons  cannot  be  t 
by  esrth,  air,  fire,  or  water.  Through  their  passion*  alore  are  they 
vulnerable — and,  alas !  the  demon*  of  love,  war,  wine,  and  gambling 
are  at  the  command  of  the  wily  Count.  Tho  mulicious  Mangis 
attempts  to  palm  off  hi*  own  daughter  a*  the  long-lost  child  of 
Charlemagne  ;  but  tho  emperor,  possessing  some  knowledge  of  iho 
mystic,  has  an  infallible  ordeal  before  which  all  must  go  who  claim 
to  bo  hit  daughtor.  This  i*  no  other  than  a  crown  which  ttrike*  to 
death  those  who  approach  it  with  an  untruth.  The  fair  damsel  of 
the  Valley  of  Koaes,  rescued  from  death  in  a  thousand  hideous 
shapes  by  the  gallant  Roland,  son  of  Aymon,  ha*  already  stood  the 
test,  and  challenges  Mantis  and  his  daughter  to  follow  nor.  They 
accept  the  challenge,  and,  accompanied  by  their  four  families,  are 
all  at  once  despatched  to  Orcus.  Odette  is  then  acknowledgod  by 
Charlemagne  i  Roland  is  received  as  ber  affianced,  and  in  the  royal 
tent  of  Charlemagne  tho  triumph  of  tho  four  com  of  Aymon  is 
accomplished  amid  a  glorious  tableau.  Paying  our  tribute  to  the 
great  splendour  of  tho  decoration*,  and  the  magnificence  of  the 
spectacle,  we  may  safely  recommend  thi*  production  to  tho  attention 
uf  the  playgoer*.  Among  the  dramatis  personal  w ho  most  effec- 
tively sustained  their  roles  were  Mr.  Crowther,  Miss  Pearcc,  and 
Mrs.  Brookes  ;  and  the  dancing  of  Mr.  and  Mrs.  Harvey,  in  a  little 
ballet,  wa*  deserving  of  commendation.  Scene*  in  the  circle 
followed,  of  which  the  novel  and  brilliant  en  trie  of  the  dame*  of  the 
foxhunting  chaso  pleased  u*  most,  but  each  scene  had  its  admirers. 
Tho  reappearance  of  the  Young  Hernandez  created  an  immeuso 
furore.  On  tho  whole,  Astley's,  under  Mr.  Batty's  management, 
sustain*  it*  well-earned  I 


Last  though  not  least,  comes  the  Theatre  of  Bli 
the  scene  of  Klliston's,  and  Dnvidge't,  and  Douglas  Jcrrold's, 
and  T.  P.  Cooke's,  and  Osbaldestone's  and  Miss  Vincent's 
many-colored  achievements.    We  mean  the 


The  performances  at  thi*  theatre  opened  with  the  Adventurer  ,- 
or  Plats  in  Spain,  a  romantic  drama  in  three  acts,  lull  of  stirring 
incident.  Though  the  piece  i*  long,  the  audience  heard  it  through- 
out without  any  mark*  of  impatience.  The  Adventurer  will 
probably  havo  a  long  run  at  the  Surrey,  where  vigorous  effort* 
are  making  by  Messrs.  Shepherd  and  Crcswick,  the  lessee*,  to 
elevate  tho  public  taste.  The  performance  of  tho  evening,  how- 
ever, was  an  extravaganza  entitled  the  Three  Princes,  in  which 
Hi  Ski  Cloudy,  King  of  tho  1-only-wiah-l-knew-where-tliey-wheie- 
Islands,  has  "a  flourishing  daughter"  (Mis*  E.  Bromley),  called 
Brighteye,  who  is  carried  off  by  an  evil  genius  called  Kawledwun- 
ofthewurstcr,  to  his  castle  in  an  enchanted  forett.  Thither  throe 
prince* — Prince  Faithful,  Prince  Blush,  and  Prince  Jealous, 
represented  respectively  by  Miss  Jane  Coveney,  Miss  Laporte,  as4 
Mis*  Daly,  »et  out  for  her  relief,  having  | 
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in  some  oxjiedition  to  destroy  ennui,  and  to  train  a  bride.  Tbey  are 
encountered  in  tboircl)ivalrou»errand  by  "tnouncivilizcdMvuge*  from 

tbc  region*,"  who  appear  shaped  ai  griffins,  and  arc  exposed 

to  many  dangers,  deterred  by  which  Princes  DIukIi  arid  Jealous  fail 
in  the  expedition.  Prince  Faithful,  however,  assisted  by  the  fairy 
Ooodfriend  (Mia*  Bloomfield),  rcachea  the  enchant ed'eaatlc  and 
reatorea  tlio  imprisoned  damsel  to  her  disconsolate  parents.  In 
working  out  this  plot,  •  variety  of  striking  and  magnificent  spec- 
tacles, are  enlivened  bydialogue,  smart  and  veil  sustained;  there  are 
numerous  and  not  inapt  allusion*  to  recent  and  passing  events — to 
the  purification  of  the  muddy  Thames — the  lightening  of  taxatiun 
on  "  heavy  bricks" — the  price  of  gas,  which,  with  the  window  duty, 
'•makes  light  rather  heavy  " — the  reduction  of  official  salaries  —  the 
danger  of  riding  in  carnage*  with  ladies  who  carry  babies  (tho 
Shoreditch  Foundling  to  wit) — the  French  in  Home,  and  similar 
topic*.  Many  popular  song*  are  parodied  with  effect.  The  dresses 
are  in  the  best  taste,  and  taken  altogether,  the  piece  i*  ouo  of  the 
beat  of  the  kind  that  has  been  produced  on  the  south  ride  of  the 
river  for  many  year*.  Ibo  scenes  have  been  painted  by  Mr.  W.  J. 
Caleott ;  the  appointments  are  by  Mr.  T.  baliett ;  atiu  tho  whole 
ha*  been  produced  under  tho  direction  of  Mr.  Shepherd.  The 
Scottish  drama  of  Crantond  Brig  concludes  the  entertainment. 
The  house  was  well  filled,  bat  not  so  crowded  a*  might  have  been 
expected  on  the  evening  of  Easier  Monday. 

And  to,  good-bye,  till  nest  year,  to  Easter  nnd  Easter 
theatrical  amusement*.  We  natter  ourselves  that  we  have 
given  our  reader*  enough  for  the  nonce— and  enough  is  a* 
good  as  a  feast. 


LONDON  WEDNESDAY  CONCERTS. 

Thk  programme  of  the  sixth  concert  of  the  series  was,  in 
nearly  all  respects,  admirable.  The  first  part  consisted  of 
selections  from  the  concert  and  dramatic  work*  of  Weber ; 
and  some  of  the  most  popular  and  finest  compositions  of  this 
great  master  were  given  with  such  excellence  a*  to  enhance, 
considerably,  the  reputation  of  the  Wednesday  Concerts.  The 
overtures  to  Oberon  and  Der  Freuehulz  were  played  with 
jrreat  energy  and  decision  by  the  band.  The  vocalists  were 
Madlle.  Schloas,  Miss  Hansford,  Herr  Sperling,  Air.  Bridge 
Frodsbam,  and  Herr  Formes.  Madlle.  Schloss  made  her  first 
appearance  at  these  concerts,  and  it  was  evident  from  the 
coldness  of  her  reception  on  her  appearance,  that  iho  was 
entirely  unknowu  to  the  audience.  She,  nevertheless,  sang 
the  grand  aria  of  Agata  from  Der  Friitchuts  so  well  as  to 
elicit  a  universal  demand  for  an  encore — a  compliment  rarely 
bestowed  upon  the  performance  of  so  long  and  difficult  a 
piece.  Madlle.  Scblo»s  possesses  a  rnca*o  soprana  voice  of 
great  compass  and  purity  of  tone,  and  understands  how  to  use 
it  to  the  best  advantage.  She  also  took  part  in  the  quartette 
from  Obtron,  "  O'er  the  dark  blue  waters,"  and  in  the  lovely 
duet,  "Come,  be  gay,"  from  Der  Freischulz,  with  Miss 
Hansford,  who  made  her  first  nppe.uauce  at  these  concerts 
this  season,  and  was  warmly  received.  Miss  Ransford  sang 
the  solo  parts  in  the  finale  to  the  first  aet  of  Euryanthe,  with 
chorus.  This  sparkling  composition  was  well  calculated  to 
display  the  power  of  her  voice,  its  rich  quality,  and  its  capa- 
bility for  bravura  passages.  She  was  greatly  nnd  deservedly 
applauded.  Herr  Formes  sang  the  grand  aria,  "  Revenge," 
from  Der  Frtischutz,  splendidly.  He  also  gave  the  popular 
**  Drinking  Song."  Both  were  rc-demunded  unanimously, 
but  Herr  Forme*  ( re-appca red  only  to  how  his  acknow- 
ledgments for  the  compliment,  wherein  he  showed  the 
greatest  discretion.  Mr.  Bridge  Frodsham  acquitted  himself 
well  in  one  of  the  tenor  romances  from  Eury. 


anthe.  Several  concerted  pieces  were  sung  by  the  company. 
The  instrumental  solo  was  the  March  and  Finals  from 
the  justly-celebrated  Concert-  Si  tick,  performed  by  M.  Alex- 
andre  Billet,  who  evinced  a  brilliant  and  correct  execution, 
admirable  mechanical  powers,  and  a  classical  appreciation 
of  the  meaning  of  tho  composer.  M.  Billet  was  much 
and  deservedly  applauded.  The  second  part  (miscellan- 
eous) consisted  of  ballads,  solos,  &c.  Miss  Ransford  was 
encored  in  a  lively  ballad  by  S.  Glover, «'  Smiling  faces,"  and 
produced  a  charming  effect  in  a  graceful  and  musician- like 
song,  by  Piatti,  with  violoncello  obligate,  performed  by  the 
composer  in  the  most  perfect  manner.  McUlc.  Schloss  sang 
two  German  lieder,  by  Moliqneand  Lindblad — the  "  Schiller- 
lied,"  and  "  Poor  Bessy's  Song"— the  first  a  beautiful 
romance,  the  second  somewhat  common-place.  Both,  how- 
ever, thanks  to  Mdlle.  Schloas  s  excellent  singing,  were  well 
received.  Herr  Formes  obtained  a  boisterous  encore  in 
Rossini's  "  Largo  al  factotum,"  which  he  executed  with  im- 
mense vigor  ,  and  Mr.  Bridge  Frodsham,  in  the  "  Lass  of 
Gowrie,"  wa*  also  redemanded,  and  merited  the  compli- 
ment. Mis*  Lanza  sang  two  ballads  and  was  much  applauded. 
Mr.  Drayton  gave  Dibdin's  naval  song,  "  Blow  high,  blow 
low,"  and  Moore's  Iriah  melody,  "  Believe  me  if  all  those  en- 
dearing young  charms,"  exceedingly  well;  but  the  naval 
songs  are  not  at  present  the  fashion  in  concert  rooms,  and 
therefore  they  did  not  create  the  sensation  they  would  have 
done  some  years  ago.  The  applause  bestowed  was  for  Mr. 
Drayton  and  not  for  the  music.  The  instrumental  pieces  in 
the  second  part  were  by  Signor  Piatti  and  M.  Billet.  Si^nor 
Piatti  played  a  Fantasia  from  Lucia.  The  fine  quality  of 
tone,  the  perfect  mechanism,  and  refined  taste  of  this  great 
artist  could  not  fail  to  demand  proportionate  success.  The 
audience  listened  with  the  utmost  attention  during  his  per- 
formance, and  applauded  vehemently  at  the  conclusion. 
M.  Billet  gave  two  concert  studies,  of  his  own  compo- 
sition, for  the  pianoforte.  These  studies  are  brilliant 
and  well  written  for  the  instrument,  and  arc  as  well 
adapted  for  the  concert  room  by  their  effect  us  for  the 
practice  room  by  their  peculiar  form.  They  were  played 
with  great  delicacy  and  ucatness  by  the  composer,  nnd  much 
applauded.  A  new  dramatic  overture,  by  Mr.  Luvell  Phillips, 
commenced  the  second  part.  It  is  a  composition  of  great 
merit,  worked  with  the  skill  of  an  accomplished  musician,  and 
abounding  in  combinations  at  once  bold  and  effective,  which 
were  admirably  brought  out  by  the  orchestra.  The  concert 
concluded,  before  eleven  o'clock,  with  a  clever  and  animated 
march,  on  Hungarian  national  airs,  by  Herr  Auschuea, 
director  of  the  orchestra.  A  German  chorus,  which  was  en- 
gaged for  this  occasion,  produced  a  highly  favourable  im- 
pression, and  may  be  made  eminently  useful  in  future  concerts. 
Altogether  this  was  one  of  the  best  London  Weducsday 
Concert*  ever  given.  The  programme  was  judiciously  varied, 
besides  being  intrinsically  good.  The  introduction  of  con- 
certed music  will  go  further  to  establish  a  permanent  success 
for  these  concert*  than  the  »ystem  upon  which  tho  undertaking 
was  at  first  commenced,  in  which  ballads  were  so  obtrusively 
prominent. 


M.  ALEXANDER  BILLET'S  CLASSICAL  CONCERTS. 

The  third  and  last  of  these  interesting  and  well-directed 
conceits  took  place  yesterday  evening  ut  St.  Martin's  Hall. 
The  room  was  crowded  to  suffocation.  The  following  ad- 
mirable programme 
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PAST  I. 

Sonats,  in  K  major,  pianoforte,  M.  Billet         .  .  ilotarl. 

Song.  "  The  first  violet,"  Mils  Erlea  ,  MrndcUtokn. 

Uran  I  Sonet.,  in  B  minor.  Op.  40  (dedicated  to  Cheru- 

bini),  pianoforte,  M.  Billet  .  .  .  CImtnli. 

Duet,  "  i  be  May  Bella,"  Mi»i  Eyle.  and  Mrs.  Newton  .  Mendelssohn. 
Sonata,  in  C  major,  violin  and  plauoforte,  M.  Sainton 

and  M.  Billet  HagJn. 

Part  II. 

Elegy,  on  the  Death  of  Prince  Ferdinand  of  Prussia,  in 
■    F  sharp  minor  (by  desire — lint  lime  In  public), 

pianoforte,  M.  Billet  ....  Duuek. 
Cantata,  Mn.  Newton  ....  Meiarl. 

Pianoforte,  M.  Billet — Prelude  and  Fugue,  in  B  minor  .  Bach. 

S'.uily,  in  G        .  .  .  .  Cramer. 

Study,  in  E         .  .  .         .  Ntmmtl. 

Prelude  and  Fugue,  in  B  minor    .  .  MrndeUtohn. 

Duet.  "Toe  Caiikt  Blast."  Miss  Eyle.  and  Mri.  Newton  Mendelssohn. 
Suoat*  Duo,  pianoforte  and  violoncello,  in  D  major, 

SignorPiatti  end  M.  Billet  .         .  Mendelssohn. 

Conductor,  Hrrr  Ganz. 

Tlic  Ett'gie  of  Dussck,  and  the  two  ducts  with  Sainton  and 
Piatti,  were  the  grand  points  of  the  performance;  but  we  must 
defer  particular  criticism  till  our  next. 

■  — _______ 

HER  MAJESTY'S  THEATRE. 

Mb.  Lttmlet  gives  n  nothing  but  triumphs  to  record.  The 
applause  be«towed  upon  the  Mbvt  of  our  countryman,  Sims 
Reeves,  still  lingini?  in  our  ears,  we  witnessed  another  success 
equally  decided  and  equally  well  deserved,  from  another 
compatriot,  on  Tuesday  uigbt.  Need  we  say  that  we  allude 
to  the  Abut  of  Miss  Catherine  Hayes  on  the  boards  of  Her 
Majesty's  Theatre,  in  the  character  of  Lucy  of  Lammermoor. 

We  need  not  enter  critically  into  the  merits  of  Miss 
Hayes,  as  a  graceful  actress  and  an  accomplished  singer; 
they  are  familiar  to  all  our  readers,  and  we  have  frequently 
apostiojihised  them  at  great  length.  Suffice  it  that  the 
Lucia  of  the  charming  Hibernian  is  a  performance  of  exquisite 
sweetness,  winning  all  hearts  by  its  feminine  tenderness  and 
nt  aTcctcd  simplicity.  The  "  Perche  non  ho,"  brilliantly 
sung,  at  once  established  the  position  of  Miss  Hayes  with  the 
crowded  audiencu  that  flocked  to  witness  her  d/but ;  and  this, 
with  the  subsequent  scene  of  the  contract,  and  especially  that  of 
Lucia's  madness,  fixed  it  beyond  criticism.  She  never  sang 
bi  tier,  or  exhibited  the  agreeable  combination  of  vocal  and 
histrionic  qualities  that  constitute  her  talent,  and  have  made 
bet  so  great  a  favorite  with  the  Engliah  (as  with  the  Italian 
and  German)  public,  to  more  eminent  advantage. 

Edgardo  is,  beyond  a  question  the  masterpiece  of  Sims 
Reeves,  which  on  this  occasion  was  proved  to  the  satisfaction 
of  everybody.  Our  great  tenor  was  twice  himself.  In  the 
opening  scenes,  especially  in  the  duet  with  Lucia,  where  he 
took  the  high  B  flat  from  the  chest  with  immense  power;  in 
the  contract  scene  where  the  famous  "  Maledixione  "  was  pro- 
nounced with  intense  and  manly  vehemence ;  and,  best  of  all, 
in  the  last  scene,  where  passion  and  despair  were  expressed  in 
tones  that  left  none  unmoved,  Mr.  Reeves  was  equally  great 
and  equally  successful.    His  triumph  was  complete. 

Both  Miss  Hayes  and  Mr.  Reeves  were  recalled  and  en- 
*ored  unanimously  on  several  occasions.  Their  acquisition  to 
Mr.  Lumley's  establishment  cannot  bo  too  highly  estimated. 

Belletti  and  F,  I_blache,  as  Enrico  and  Bide-the-Bent,  were 
all  that  could  be  desired.  The  opera  went  very  well  altogether, 
and  Mr.  Bulie  made  his  presence  eminently  felt  by  the  ensemble 
he  produced,  through  his  energetic  and  artistic  conducting,  in 
the  finale  of  the  second  act,  the  finest  and  most  dramatic  piece 
of  music  ever  composed  by  poor  Donizetti. 


Between  the  second  and  third  acts  of  Lucia,  Mdlle.  Amalia 
Ferraris  repeated  the  grand  Pas  de  Deux,  with  M.  Charles,  in 
which  she  made  her  ttfbdt.  On  the  whole,  we  are  glad  to  be 
able  to  join  our  contemporaries  conscientiously  in  much  that 
has  been  said  in  her  praise.  Her  strength  of  limb,  her  mus- 
cular power,  her  firmness,  her  aplomb,  and  the  readiness  and 
agility  of  her  pirouettes  and  entrechat*  in  every  variety,  cannot 
be  too  highly  landed.  What  she  wants  to  constitute  a 
perfect  dancer  is  a  more  easy  carriage  of  the  upper  part  of  tbe 
person.  Her  gestures  are  somewhat  angular,  her  arms  are 
held  too  closely  to  her  body,  and  tbe  haul  de  corps  indulges  in 
an  abandon  which  is  not  accompanied  by  equivalent  grace ; 
besides  which  sho  takes  all  her  impetus  from  the  shoulder*, 
like  a  pianoforte  player  who  plays  from  the  elbows  instead  of 
the  wrist,  which  in  both  cases  gives  force  but  ttinls  leyercte. 
It  is  from  this  latter  cause  that  a  certain  rigidity  is  observed 
in  the  body  while  Mdlle.  Ferraris  dances,  which  she  must 
strive  her  utmost  to  conquer.  In  other  respects  she  is  an  able, 
nay,  n  wonderful  dancer,  and  must  be  regarded  as  an  immense 
acquisition  to  the  strength  of  Mr.  Lumley's  balUt,  which  was 
already  so  strong  without  her.  Mdlle.  Ferraris  may  be  con- 
gratulated on  her  success,  which  was  not  only  triumphant  but 
well  deserved,  and,  by  her  second  appearance  on  Tuesday, 
more  than  confirmed. 

In  the  new  ballet  of  Let  Metamorphoses,  Carlotta  Grisi, 
who  dances  as  Ernst  plays  upon  the  violin — which  means  to 
perfection — gave  a  lesson  in  her  pantomime,  and  in  her  grand 
pas,  which  all  the  mimists  and  all  the  dancers  in  the  world 
might  have  studied  with  advantage.  Pretty  Marie  Taglioni, 
with  her  charming  Pas  de  Rosieret,  was  more  piquante  and 
attractive  than  ever. 

On  Thursday  another  crammed  house,  and  another  complete 
triumph.  The  aristrocratic  syren,  Madame  Sontag,  the 
wonder  of  her  own  time  and  of  ours,  made  her  rentr/e  as 
Norina,  in  Donizetti's  sparkling  Don  Pasquale,  and  was 
accompanied  by  the  portly  and  inimitable  Lablache,  who  alto 
made  his  first  appearance  this  season. 

As  circumstances  unavoidably  prevented  our  attendance  on 
this  occasion,  we  shall  offer  the  notices  of  two  eminent  and 
qualified  contemporaries,  which  must  serve  till  next  week, 
when  we  ehall  ourselves  pay  homage  to  the  admirable  vocal 
talent  of  Madame  Sontag,  and  the  unsurpassable  comedy  of 
the  grand  Lablache.    The  Times  writes  as  follows  : — 

"Although  during  the  period  before  Easter  there  was  an  extra 
performance  on  a  Thursday  ovenine,  last  night  (Thursday)  was  the 
first  that  properly  answers 'to  the  description  of  a  '  long  Thursday  / 
that  is  to  say,  the  ontertaiuments  selected  were  of  that  varied  kind, 
that  the  non-subscribers  could  see  almost  as  much  as  possible  of  the 
company  on  a  single  visit  Don  Pasquale,  with  M.  Lablache  and 
Madame  Sontag  ;  the  last  act  of  Entani,  with  Mr.  Sims  Reeves  and 
Msdomoiselle  Parodi ;  the  pas  by  Mademoiselle  Ferraris,  and  llio 
ballet  of  Lrs  Metamorphoses,  with  Mesdemoisellcs  Carlotta  Grisi 
and  Marie  Taglioni,  made  up  a  bill  remarkable  for  no  little  variety 
and  contrast. 

"  The  great  event  of  the  evening  was  the  first  appearance  ih  is 
season  ol  that  most  accomplished  vocalist  Madame  Sontag.  Hat  ing 
surprised  the  London  public  by  the  freshness  of  her  voice  and  tbo 
perfection  of  her  singing  Isst  year,  sho  now  camo  with  the  additional 
glory  of  her  Parisian  success.  The  French  critics  hsvc  becti  bound- 
less in  their  praise  ol  her  ;  and  M.  Adolphe  Adam  could  liud  no 
better  modo  of  complimenting  hor  on  her  lasting  youthfulneas  than 
the  facetious  diffusion  of  a  report  that  Mr.  Lumley  had  engaged  a 
daughter  of  the  Countess  Kossi,  aud  not  the  Countess  berseIC 
Certainly,  a  younger  and  more  faseinating  Norina  could  not  hase 
been  found  than  the  one  represented  by  Madame  Sontag  last  night. 
Her  assumption  of  the  character  is  especially  distinguished  by  a 
ladylike  delieicy,  which  never  allows  the  more  violent  outbreaks  of 
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caprice  to  pass  the  Kmils  of  gracefulness.  There  is  a  sense  of 
gentleness  in  all  her  tyranny  over  the  unfortunate  Don.  Her 
voice  Mem*  even  fresher  than  last  aeaaon,  and  her  execution  it 
marked  by  the  most  perfect  precision  and  the  most  delicate  colour- 
ing. The  lightness  with  which  she  sang  her  first  aria  at  once  cap- 
tivated the  audience,  and  the  finale  created  a  furore  recalling  to 
mind  the  treat  demonstrations  in  the  days  of  Jenny  Lind.  The  pit 
and  stalls  literally  rose  to  greet  M  idd me  Sontag. 

"  M .  Lablacbe  likewise  made  his  Srst  appearance  for  the  soasnn, 
and  waa  received  with  all  the  applause  duo  to  so  distinguished  a 
veteran.  He  is  still  the  same  as  ever  in  Don  Pasqualc,  and  keeps 
up  the  accustomed  roar  at  the  vanities  and  sorrows  of  the  eccentric 
old  beau.  The  perfect  good  humour  of  Lablache  is  quite  on  a 
level  with  hit  power  of  invention,  and  he  no  sooner  sets  foot  on 
the  stage  than  a  sympathy  is  established  between  hint  and  his 
audience. 

"  The  part  of  Ernesto  was  most  sweetly  sung  by  Calzolari,  and 
the  serenade  waa,  of  course,  an  tneort.  Bcllelti  was  all  that  could 
be  wished  as  Doctor  Mulalesta.  Thus  the  wholo  of  the  dramatis 
persona  were  sustained  in  a  fir«t.rate  manner,  and  the  performance 
of  the  opera  was  as  complete  as  possible. 

-  The  house  was  filled  in  every  part,  the  pit  and  gallery  being 
densely  thronged,  and  the  boi.es  presented  ft  most  brilliant  appear- 
ance. Although  the  night  wis  an  'extra,'  there  waa  all  the 
fashionable  character  or  a  •  subscript  ion'  audience." 

The  Morning  Herald  presents  it*  readers  with  the  following 
article  on  thia  important  and  interesting  double -rentrie. 

"  There  waa  a  brilliunt  audience  last  night  to  witness  the 
rentree  of  Sontag,  who  comes  to  fulfil  her  engagement  with  the 
lessee,  and  give  eclat  to  a  season  w  hich  bus  begun  more  auspiciously 
than  many  were  prepared  to  expect.  The  success  of  Sontag  in 
Paris  has  been  immense,  the  concerts  in  w  hich  she  appeared,  under 
the  auspices  of  Mr.  Lomlcy,  being  attended  by  the  fhte  of  the 
Parisian  fashion,  who  were  disposed  to  award  all  the  honour  that  was 
due  to  a  vocalist  of  such  well-established  renown. 

*  The  opera  that  was  chosen  for  her  re-appearance  in  this  country 
was  i)ois  Patqwilt.  Her  version  or  Nnrina  would  necessarily 
differ  from  that  of  Grisi,  whose  vigorous  mid  rlashin::  style  always 
came  out  in  its  most  vivacious  colours  us  the  pseudo  wife".  Sontag 
hns  bat  little  of  the  fire  of  her  gifted  contemporary,  but  she  has  a 
method  of  her  own,  and  her  interpretation  of  the  character  is  full  of 
agreeable  point.  The  sentiment  she  evolves  is  that  of  the  drawing, 
room,  Sunup  never  caring  to  shako  off  the  polite  and  well-bred  de- 
portment which  belongs  to  her, both  hy  nature  nod  position, and  hence 
a  feminine  grace  clothes  sll  her  penonaiions,  and  communicates 
the  sweetest  odour  of  gentility.  Her  opening  scene  with /Jon  ftisfua/e 
when  she  captivates  him  with  her  modesty  and  deference,  was  a 
triumph  or  comic  acting  and  expert  hy-pl/v.  Her  affected  passion 
in  the  second  act  was  as  bold  as  we  could  expect.  Her  singing 
throughout  was  a  display  of  execution  the  most  finished,  and  taste 
the  roost  delicate.  Nothing  could  be  mote  deliciously  exquisite. 
The  mechanism  of  this  charming  artist  is  still  unapproached  for 
ease,  truth,  flexibility,  and  grace  ;  and  no  instrument  was  ever 
under  more  faultless  control.  As  an  exhibition  of  vocal  art  her 
performances  last  night  have  seldom  been  rivalled.  All  the  mnr- 
ceaux  in  which  Norma  is  concerned  were  delivered  with  a  novelty 
and_  finesse  inexpressibly  elegant,  but  st  the  same  time  how 
bewitchingly  suave  and  amiable!  The  ornaments  which  she 
bestowed  upon  the  cavaliim,  "  Quel  guardo  il  csvulierc,"  and 
upon  her  verso  iu  the  finale,  were  ravishing  examples  of  execution, 
pnraso  succeeding  phiuse  with  a  fluency  the  most  consummate,  and 
w  ith  an  effect  as  chaste  as  it  was  beautiful.  The  latter  wascncoreil. 
The  preceding  duct,  "  Signorina  in  tnnta  frettj,*'  had  also  bceu 
redemanded,  which,  wa  may  add,  was  but  a  natural  consequence, 
for  it  was  delivered  on  the  part  of  Soulag  with  a  phn  ful  indifference, 
which   made  the  blubbering  agony   of  her  victim  the  more 

"  The  occasion  was  further  distinguished  by  the  re-appcarancc  or 
tho  cider  Labfochc.  The  matchloss  buffo  w  as  warmly  welcomed. 
The  addition  of  a  twelvemonth  to  his  age  docs  not  seem  to  have 
affected  him  in  the  least ;  neither  has  he  diminished  an  inch  in 
bulk.    He  is  as  potential  in  voice  and  as  unctuous  in  humour  as 


ever,  and  this  involves  everything  thai  need  be  said,  for  who  is 
there  that  is  not  familiar  with  his  personation  wf  the  amorous  Don 
— with  his  diverting  vanities — ana  with  his  cruel  perplexities  t  His 
acting  in  this  character  is  a  sublime  bit  of  comedy  ;  and  when  be 
retires — Don  Pasquale  will  retire  too! 

"  Belletti  was  the  Malatesta,  and  Calzolari  the  Ernesto.  The  latter 
was  encored  in  the  serenade.  The  recalls  were  numerous.  Son  tag 
appeared  after  each  act,  and  again  when  the  curtain  fell,  Tho 
applause  she  received  was  as  enthusiastic  as  it  could  well  bo." 

Thus  much  must  suffice  for  the  present.  Neither  of  our 
contemporaries  make  mention  that  an  act  of  F.rntsni,  with 
Mr.  Sims  Reeres,  followed  ;  that  Madlle.  Ferraris  repeated 
her  pas  de  deux  with  M.  Charles;  that  Marie  Taglioni  intro- 
duced a  now  pas  caracteristique  in  the  Metamorphoses  ;  that 
Carlotta  Grist  was  more  delightful  than  ever,  although  she 
omitted  her  grand  pas  with  M.  Charles;  and  that,  thanks  to 
the  energy,  decision,  and  judgment  of  Balfe  in  the  orchestra, 
the  opera  of  Don  PasquaU  nerer  went  off  better  at  Her 
Majesty's  Theatre.  But  these  things  were  in  everybody's 
mouth  when  the  performances  were  over,  ns  we  were  abun- 
dantly informed  by  many  good  judges  who  had  been  to  the 
theatre,  and  who,  like  ourselves,  had  come  to  enjoy  some 
conversation  and  some  smoke,  at  a  cosy  and  hospitable  after- 
Opera  place  of  rendesvtnts  in  a  quiet  part  of  London. 


ROYAL  ITALIAN  OPERA. 

Wg  have  to  record  two  great  events  on  Thursday  evening 
at  this  establishment — the  reproduction  of  Masaniello,  and 
the  first  appearance  of  Signor  Tamberlik,  the  new  tenor  about 
whom  there  has  been  so  much  talk  of  late.  Auber's  great 
work  was  given  with  all  the  splendor  and  magnificence  of 
last  season.  The  performance  was  a  series  of  triumphs  from 
first  to  last,  and  was  on  the  whole  one  of  the  finest  we  have 
heard  at  the  Royal  Italian  Opera.  The  chorus  were  entitled  to 
especial  notice  throughout.  Not  only  in  the  stirring  and 
brilliant  music  of  the  opening  chorus  o  the  second  act,  in  the 
market  chorus,  and  in  the  fiery  insurrection  chorus,  did  they 
display  immense  energy  and  completeness  of  enstmhle  singing, 
but  also,  what  is  much  more  difficult  for  a  large  body  ofsiugers 
to  accomplish,  the  utmost  delicacy  and  purity,  as  instanced 
in  the  bridal  hymn  in  the  first  act,  and  in  the  celebrated 
prayer  in  the  market  scene.  The  latter  obtained  a  tumul- 
tuous encore,  but  the  former  was,  if  possible,  a  finer  specimen 
of  choral  singing.  By  the  way,  the  second  prayer,  although 
it  has  commonly  the  prestige,  of  an  encore,  must  yield  the 
palm  for  grandeur  and  beauty  to  the  first.  The  organ  and 
choir  behind  the  scenes  has  n  magical  effect. 

The  getting  up  of  Masaniello  at  the  Royal  Italian  Opera 
has  not  bten  surpassed  within  our  recollection.  The  variety 
and  exquisite  beauty  of  the  scenery ;  the  gorgeousncss  and 
magnificence  of  the  court  dresses,  contrasted  with  the  appro- 
priate and  picturesque  costumes  of  the  fishermen  and  their 
wives  and  cl  ildren;  the  bustle  and  animation  evidenced  in  the 
coa.'t  and  market  scenes,  the  fire  and  abandon  shown  in  the 
outbreak  of  the  mob,  together  with  all  necessary  means  and 
appliances  in  the  shape  of  stage  properties,  demonstrates  in  the 
most  satisfactory  manner  that  the  directors  have  left  nothing 
undone  to  render  Auber's  chef  d'aeuvre  worthy  of  their 
promises  to  strengthen  and  sustain  the  lyric  drama. 

The  cast  differed  fiom  that  of  last  year  in  two  other  in- 
stances besides  that  of  Masaniello.  Madame  Castellan  ap- 
peared as  Elviia,  iu  the  mom  of  Madame  Dorus  Gras,  and 
Mademoiselle  Ballin  (Mrs.  Gilbert),  supplied  the  place  or 
Madame  Pauline  Leroux  in  Fcnella.  Madame  Castellan  is 
certainly  the  more  acceptable  of  the  two  Elviras.    In  looks 
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and  roice,  aa  welt  as  in  dramatic  feeling,  she  is  decidedly  the 
superior  of  her  predecessor.  The  Fenella  of  Mademoiselle 
Ballin  has  points  of  great  merit.  It  is  a  performance  earnest 
and  natural,  and  though  by  no  means  so  picturesque  and 
striking  as  that  of  Madame  Pauline  Leroux,  is  well  studied 
and  artistically  finished. 

Siguor  Luigi  Mei  is  scarcely  up  to  the  mark  in  Alphonso. 
The  music  does  not  appear  to  suit  him.  The  fine  song  in 
9-8  time  in  the  first  scene  was  endangered  by  his  singing  flat. 
In  the  fourth  act  Signor  Luigi  Mei  improved  considerably. 

Massol's  I'ietro  was  as  admirable  as  ever.  He  sang  the 
great  duet  with  Tambeilik,  and  the  fine  barcarole  in  the  last 
■cene,  in  splendid  style.  All  throughout  the  opera  his  services 
were  most  essential. 

Despite  of  many  counteracting  circumstances,  Signor  Tam- 
bcrlik's  dibut  was  one  of  the  most  triumphant  we  have  wit- 
nessed for  years  on  the  operatic  stage.  He  only  arrived  from 
the  Continent  on  Wednesday  morning,  and  up  to  the  last 
moment  was  studying  his  pnrt,  the  text  of  the  Royal  Italian 
Opera  version  of  Masaniello  being  different  from  that  to  which 
he  was  accustomed.  Coupling  thii  with  the  nervousness  in- 
separable on  such  an  occasion,  we  should  be  inclined  to  make 
great  allowance;  but  without  making  the  slightest  concessions, 
and  judging  of  the  new  tenor  only  by  what  we  have  heard 
and  seen,  we  do  not  hesitate  to  award  him  a  high  place  among 
the  greatest  dramatic  singers. 

Signor  Tamberlik  comes  from  the  San  Carlo  at  Naples  and 
the  grand  opera  at  Barcelona.  In  both  places  he  has  enjoyed 
•n  immense  reputation  for  several  years.  With  such  a  name, 
It  may  be  asked,  and  with  such  talents,  how  comes  it  that  the 
artist  should  have  escaped  the  lynx  eyes  of  the  directors  of 
Her  Majesty's  Theatre  and  Covcnt  Garden  ?  To  this,  most 
probably,  no  satisfactory  answer  could  be  returned,  unless  we 
might  suggest  that  Barcelona  is  a  long  w  ay  off,  and  that  repu- 
tations made  there  have  not  the  wings  of  such  as  are  achieved 
in  more  musical  locales.  We  learn  from  good  authority  that 
Signor  Tamberlik  some  years  since  was  engaged  at  the  San 
Carlo,  and  was  purchased,  according  to  the  custom  of  Italian 
managements,  by  the  impresario  of  the  opera  ut  Barcelona, 
and  that  the  term  of  his  engagement  there  only  expired  last 
season.  This  perhaps,  may  account  for  the  non-appearance 
of  the  Signor  at  either  of  our  operatic  houses,  the  directors  of 
which  have  been  on  the  look  out  for  tenors  a  long  while. 

Signor  Tamberlik's  voice  is  a  tenore  robusto,  or  pure  chest 
voice,  of  a  fine,  ringing,  sonorous  quality,  capable  of  the 
most  varied  expression.  The  upper  notes  arc  powerful  and 
clear,  the  middle  round  and  sweet,  possessing  a  remarkable 
evenness  throughout.  The  voice  is  very  extensive,  reaching 
as  high  as  the  C  in  alt,  which  the  singer  gave  out  with  tre- 
mendous power  on  Thursday  evening.  Signor  Tamberlik 
makes  no  use  or  his  falsetto,  at  least  uses  it  very  rarely.  He 
thus  presents  a  strong  contrast  to  Uubini  and  Mario,  some  of 
whose  best  effects  were  and  are  produced  by  this  means. 
Signor  Tamberlik's  sotto  voce,  however,  is  admirable,  and 
serves  him  instead  of  a  falsetto.  The  new  tenor  belongs  de- 
cidedly to  the  Donzelli  school ;  but  he  is  a  better  artist  than 
the  great  head  of  that  school.  His  style  is  simple,  pure,  and 
unaffected,  and  his  best  effects  are  produced  by  legitimate 
means.  He  never  exaggerates.  He  adheres  conscientiously 
to  his  text— at  least  so  far  as  we  have  heard  him— and  sacri- 
fices nothing  to  obtain  applause. 

The  cheers  which  greeted  Signor  Tamberlik  on  Thursday 
evening  on  his  entrance  were  rather  encouraging  and  patro- 
nising than  expectant  and  enthusiastic.  Indeed,  so  little  was 
expected  from  him  that  something  approaching  to  a  failure  was 


feared.  At  rehearsal  in  the  morning  be  did  not  sing  out, 
and  when  he  did  sing  at  all  his  voice  sounded  small  and 
shaky.  On  his  entrance  at  night  his  first  notes  were  waited 
for  with  much  curiosity.  The  first  few  bars  of  his  opening 
recitative  proved  that  he  had  a  pure  and  fine  tenor  voice.  He 
commenced  the  barcarole  well  in  tune,  and  took  the  first  A 
tolto  voce  beautifully  ;  but  in  the  repeat,  taking  it  in  the  chest 
voice  forte,  the  note  was  so  tremulous  as  to  sound  any 
thing  but  agreeable  to  the  ears.  He  finished  the  verse  so 
well,  however,  as  to  receive  most  encouraging  applause  from 
all  parts  of  the  theatse.  From  this  cause,  gaining  voice  and 
courage  both,  he  began  the  next  verse  confidently,  and  gave 
the  A  forte  in  such  splendid  style  aa  to  bring  down  the  whole 
house  with  an  explosion.  The  barcarole  was  rapturously 
encored,  and  Signor  Tamberlik,  singing  better  and  better  as 
he  went  on,  made  a  great  and  unmistakeable  hit.  He  was 
recalled  at  the  end  of  the  rong,  and  was  received  with  tre- 
mendous cheering.  In  the  grand  duet  with  Pietro  he  im- 
proved hia  position  immensely,  obtaining  another  enthusiastic 
encore,  and  a  subsequent  recall.  The  power  and  dramatic 
force  of  Signor  Tamberlik's  style  were  strongly  evidenced  in 
this  duet.  At  the  end  of  the  act  he  was  called  before  the 
curtain,  and  was  received  by  the  whole  house  with  cheers, 
clappings,  waving  of  hats  and  kerchiefs,  and  all  the  signals  of  a 
"furore."  The  weather-glass  in  the  interior  of  the  theatre 
rose  ten  degrees  after  this  event. 

In  the  third  aet  Signor  Tamberlik  had  several  opportunities 
afforded  him  of  testing  his  histrionic  powers,  which  he  turned 
to  advantage.  He  acted  the  scene  where  the  officers  seize 
on  Fenella  and  endeavour  to  drag  her  away  until  stayed  by 
the  bands  of  Masaniello,  with  great  effect.  His  defiance  of 
the  soldiers  and  their  royal  order  was  in  the  highest  degree 
melodramatic,  and  be  threw  immense  energy  into  the 
lines, 

"  Vcnitc  a  me.  fratclli— 
O  per  cottor  ntorr6 1" 

The  celebrated  "Sleep  Song"  was  a  most  admirable  specim* 
of  cantahile  singing,  and  was  most  deservedly  encored.  The 
first  time  Signor  Tamberlik  sang  a  little  flat,  but  the  second 
time  it  was  irreproachable.    Nothing  could  be  rendered  with 
more  purity  of  taste  or  more  genuine  feeling. 

The  mad  scene  still  further  exhibited  Signor  Tamberlik's 
great  drama'. ic  capabilities.  He  played  with  surprising  vigour 
and  energy,  and  produced  an  immense  effect  by  taking  the 
C  in  alt  as  clear  as  a  bell. 

Signor  Tamberlik  shall  claim  a  longer  notice  from  us  next 
week,  when  we  confidently  anticipate  reporting  a  still  greater 
success  for  him  in  hj.>  performance  of  to-night.  Meanwhile, 
we  may  say  that  his  triumph  is  acknowledged  on  all  sides. 

In  conclusion,  notwithstanding  all  we  have  said  in  praise  of 
the  performance,  we  have  to  call  the  directors  to  strict  account 
for  an  unwarrantable  liberty  taken  with  Auber's  score.  The 
only  effect  of  cutting  the  Guaracha,  the  Market  Chorus,  and 
the  duet  between  Masaniello  and  Pietro,  is  to  spoil  the  three 
best  pieces  of  music  in  the  opera.  Wc  expect,  and  shall  be 
satisfied  with  nothing  less  at  the  hands  of  the  directors  of 
Covent  Garden,  than  integrity  and  entirety  in  the  production 
of  works  like  the  Muette  di  J'ortiei. 

The  Puritani  is  to  be  produced  on  Thursday,  with  two  acta 
of  Masaniello.  We  arc  sorry  to  learn  the  latter  part  of  this 
announcement.  It  is  unjust  to  Signor  Tamberlik,  whose 
triumphant  success  such  a  fragmentary  performance  cannot 
fail  to  endanger ;  it  is  unjust  to  Masaniello,  which  deserves  a 
belter  fate  than  to  be  made  minced  meat  of.  We  trust  the 
directors  will  think  better  of  this! 
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MR.  C RATTAN  COOKE  AND  THE  PHILHARMONIC  SOCIETY- 

(PVorn  /A«  Alhrnirvm) 

PuiLHAmMOVio  Society. — A  pamphlet  has  been  circulated 
by  Mr.  O rattan  Cooke,  among  the  Subscribers  and  Member* 
of  the  Philharmonic  Society,  to  which  we  moat  call  attention. 
Those  who  during  a  long  counc  of  yean  have  adverted  to 
defects  calling  for  reform,— and  who  have  already  testified  to 
the  initant  and  clear  profit  attendant  upon  their  removal,— 
roust  not  forbear,  however  unpleasant  it  be,  to  speak  when 
called  on  by  a  statement  of  a  case  in  which  progress  could 
not  be  secured  without  individual  grievance  :  but  in  which 
the  aggrieved  party  represents  himself  as  having  been  un- 
worthily treated.  We  have  adverted  [ante,  p.  267]  to  the 
new  appointments  of  first  oboe  and  first  horn  this  year,  made 
in  the  Philharmonic  orchestra.  In  the  pamphlet  alluded  to, 
Mr.  Orattan  Cooke,  as  the  player  on  the  former  instrument, 
publishes  the  fact  of  bis  displacement— hia  vexation  at  the 
manner  in  which  it  baa  been  made— and  hit  conviction  that 
it  is  ascribable  to  "  partial  and  personal  motives."  It  appears 
that  the  Philharmonic  Directors  availed  themselves  of  Mr.  G. 
Cooke's  nomination  to  the  mastership  of  the  band  of  the  2nd 
Life  Guards  (by  his  own  letter  of  September  last  announced 
to  them,  with  some  deprecatory  hesitation),  to  invite  him  to 
resign  his  oboe-ship  in  their  orchestra  on  the  plea  of  the  two 
appointments  being  incompatible.  This  intimation  Mr. 
Cooke  would  neither  understand  nor  aceept ;  whereupon  he 
subsequently  received  a  notice  that  his  services  would  nottbe 
required  for  the  current  season.  He  has  published  he 
correspondence,  with  a  preamble,  in  which,  by  his  allusion  to 
the  Birmingham  Festival  of  1849,  and  the  Sacred  Harmonic 
Society,  Mr.  G.  Cooke  clearly  conveys  the  impression  that 
his  dismissal  was  owing  to  Signor  Costa's  interference.  We 
observe  in  a  recent  number  of  the  Tmtt  an  official  statement, 
made  on  the  part  of  the  Philharmonic  Directors,  that  Signor 
Costa  is  not  one  of  their  Council,  but  merely  their  Conductor, 
and  that  he  has  no  voice  in  the  making  of  their  engagements. 
Such  being  Mr.  Cooke's  view,  and  such  the  tone  of  his 
circulated  appeal,  we  bavo  no  choice  but  to  comment  thereon 
by  a  few  plain  truths.  He  seems  unaware  that  for  many 
years  past  it  must  have  been  felt  by  every  listener  to  the 
Philharmonic  performances,  that  the  nervousness  and  un- 
steadiness in  time  of  the  first  oboe  as  an  orchestral  player 
stood  in  the  way  of  a  sure  and  perfect  execution.  Six 
seasons  ago,  ere  Signor  Costa's  appointment  was  thought  of, 
in  the  time  of  Dr.  Mendelssohn's  short  and  stormy  presidency, 
it  win  be  found  that  this  journal  [Athen.  Nos.  866  and  872, 
&c]  pointed  to  particular  instruments  as  "not  up  to  the 
mark," — avoiding  specification  from  aversenets  to  giving 
pain.  Mr.  G.  Cooke  forgets  how  great  has  been  our  recent 
advance  in  every  department  of  orchestral  execution — how, 
to  name  merely  one  instance,  it  was  necessary  to  abolish  that 
old  change  of  leadership  which  one  night  exhibited  the 
incompetence  of  Mr.  Weichsell,  another  the  deficiency  of 
Mr.  Francois  Cramer,  fire.  To  many  worthy  men,  these 
modifications  of  a  constitution,  infinitely  pleasing  to  its 
members,  but  obsolete  as  not  meeting  the  requisitions  of  our 
time,  roust  have  been  mortifying.  But  help  there  was  none — 
unless  our  model  concert  was  to  perish  of  inanity  and  self- 
importance — save  in  self-help  on  the  part  of  the  players  laid 
aside.  If,  in  place  of  contenting  himself  with  the  old 
sympathies  and  traditions  of  the  Philharmonic  Society,  in 
place  of  resting  with  a  natural  complacency  on  testimonials  of 
regard  from  Dr.  Mendelssohn  and  Dr.  Spohr,  Mr.  G.  Cooke 
had  taken  them  to  heart  as  a  stimulus,  he  would  not  now  have 


stood  in  the  false  position  of  an  artist  who,  unable  to  perceive 
his  own  incompleteness,  absolutely  draws  attention  to  it  by 
endeavouring  to  establish  a  case  of  persecution,  and  compels 
those  who,  like  ourselves,  cordially  own  and  recognise  his 
many  gifts  and  agreeable  talents,  to  draw  the  line  between 
what  is  unjust  to  the  individual  and  what  is  indispensable  to 
the  progress  of  art  and  the  requirements  of  taste.  We  are 
often  at  issue  with  the  Philharmonic  Directors  on  account  of 
their  timid  resolution  to  move  in  the  narrow  groove  of 
precedent,  especially  as  regards  their  solo  engagements.  We 
think  their  counsels  unwisely  narrow  as  regards  their  trial 
and  acceptance  of  new  compositions.  In  the  case  before  us, 
we  think  that  they  might  have  done  wisely  by  more  em- 
phatically insisting  on  their  duty  to  make  their  band  as 
perfect  as  possible,  thus  destroying  for  the  future,  the  idea 
that  service  establishes  a  claim  which  shall  outweigh  defect. 
But  in  proportion  as  wc  remonstrate,  on  principle,  against  the 
want  of  generous  and  large  principles  in  their  direction,  we 
arc  bound  to  support  them  in  every  measure  which  shall  tend 
to  improve  their  performances.  In  the  instance  before  us, 
moreover,  they  appear  to  have  acted  with  considerate  delicacy, 
which  Mr.  G.  Cooke  has  been  unwise  in  misinterpreting.  It 
is  to  himself  that  he  owes  the  pain  of  being  told  publicly  that 
there  was  "just  cause  and  reason"  for  the  appointment  of 
another  first  oboe  at  the  Philharmonic  Concerts. 


ROYAL  ACADEMY. 

Many  questions  have,  at  various  times,  been  asked  on  (he 
subject  of  the  Royal  Academy — on  its  usefulness  to  tho 
public — on  the  object  of  its  existence— on  its  influence  upon 
art,  and  on  the  amount  of  its  revenues,  and  the  manner  in 
which  they  are  expended.  The  Times  of  Wednesday,  in  an 
article  which  will,  wc  think,  give  satisfaction  to  the  publie, 
to  the  patrons  of  nrt,  and  to  all  artists  who  are  not  Royal 
Academicians,  asks  very  pithily,  "  What  is  the  Royal 
Academy?"  and  "What  business  has  it  in  the  National 
Gallery  ?"  It  answers  the  first  question  by  tracing  the 
history  of  the  Academy,  and  by  showing  very  clearly,  that, 
whatever  it  may  do  towards  the  elevation  of  the  social 
position  and  emoluments  of  a  few  artists,  it  has  done,  does, 
and  can  do  nothing  for  the  elevation  of  art.  Our  con- 
temporary justly  draws  the  distinction  between  a  society  for 
the  benefit  of  artists  and  a  society  for  the  promotion  of  nrt ; 
and  having  placed  the  Royal  Academy  in  the  first  category, 
wilt  not  allow  that  it  belongs  to  the  second  by  any  perceptible 
relationship.  This,  however,  is  a  wide  question,  which  it 
would  occupy  much  space  and  timo  to  discuss  fully ;  but, 
without  doing  injustice  to  the  real  merits  of  the  Royal 
Academy,  it  may  be  asserted  that  the  public,  and  artists 
generally,  arc  right  when  they  say  "  that  whatever  may  have 
been  the  purpose  of  the  Royal  founder  and  patron  of  tho 
Academy,  that  Institution  has  not  elevated  the  arts,  but  has 
simply  produced  a  personal  benefit  to  certain  artists;  and 
that  it  has  not  improved  the  public  taste,  but  has  merely 
ministered  to  the  taste  which  it  found."  If  this  be,  as  we 
believe,  a  true  description  of  the  Royal  Academy,  the  public 
may  well  demand  to  know  by  what  right  this  private  body 
claims  a  joint  possession  of  the  National  Gallery?  It  is  quite 
rich  enough  with  the  proceeds  of  the  shillings  that  it  levies 
upon  the  public  purse  at  the  doors  of  its  exhibition,  to  build 
or  rent  an  edifice  for  its  own  purposes.  Were  there  room  to 
spare  in  the  National  Gallery,  without  doing  injustice  to  the 
public,  by  unduly  cramming  the  national  pictures  into  small 
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space,  the  privilege*  claimed  by  the  Royal  Academy — though 
a  proof  of  the  kbabbincss  of  that  body — might  he  conceded. 
But  where  the  reverse  is  the  case,  it  is  time  that  the  Royal 
Academy  should  keep  itself  to  itself,  live  upon  its  own 
resources,  and  leave  the  National  Gallery  to  the  purposes  for 
which  it  was  instituted — purposes  with  which,  collectively 
and  in  its  corporate  capacity,  the  Royal  Academy  has  nothing 
to  do.  Its  occupation  of  room  which  was  not  intended  for  it 
is  an  intrusion — all  the  more  inexcusable  because  it  is  not  in 
a  state  of  pauperism,  or  condemned  to  appeal  to  the  generosity 
of  the  public  to  give  it  house-room.  *'  Instead  of  spacious 
galleries,  where  the  public  might  receive  instruction  by  viewing 
the  works  of  the  great  masters,  classed  according  to  their  age 
or  style,  we  arc  condemned  to  the  confusion  of  an  auction- 
room,  in  order  that  a  rival  establishment  may  exhibit  its 
wares  for  money,  and  receive  its  shillings  at  the  door  alter 
the  fashion  of  Tom  Thumb."  The  British  Institution,  or 
the  Society  of  Painters  in  Water-Colours,  might,  with  quite 
as  much  justice,  claim  a  similar  privilege.  Our  National 
Gallery  would  be  wretched  enough  in  its  accommodation,  had 
it  no  such  interlopers  j  and  there  is  no  reason  imaginable 
why  the  Royal  Academy  should  make  bad  worse. 


FOREIGN  INTELLIGENCE. 

New  Yokk. — (From  Saront*  Musical  Times.) — The  sea- 
son is  over  at  the  Astor  Place  Opera,  as  far  as  New  York  is 
concerned.  We  did  not  happen  to  be  present  on  the  night  of 
Mr.  Maretzek's  farewell  benefit.  We  can  therefore  say  no- 
thing, from  personal  knowledge,  of  the  speeches,  the  gold 
snuff-box,  the  silver  goblet,  or  the  pitcher.  This  much,  how- 
ever, we  can  say,  that  with  the  evening  in  question  closed  a 
roost  successful  operatic  season.  There  is  no  denying  that  this 
happy  result  is  owing,  in  a  great  measure,  to  the  manager's  tact 
and  discretion,  as  well  as  to  a  newly  awakened  feeling  on  the 
part  of  the  public.  This  feeling  being  now  no  longer  confined  to 
the  foreigners  who  reside  among  us,  nor  to  certain  exclusive 
classes,  but  being  distributed  among  many,  it  must  he  acknow- 
ledged that,  even  as  Mr.  Maretzek  remarked  publicly  on  the 
evening  in  question,  the  Opeia  may  be  considered  as  fairly 
established  in  New  York.  Musical  criticism,  too,  is  now  esta- 
blished on  a  higher  and  surer  footing  than  it  ever  was.  We 
trust  that  we  may  claim  our  share  of  the  efforts  that  have  been 
made  to  attain  that  desirable  result.  At  all  events  it  must  now 
appear  certain  that  music  has  entered  on  a  new  career  of  suc- 
cess among  us,  and  that  a  very  general  appetite  has  been 
created  for  musical  performances  of  an  exalted  order.  This 
being  the  ewe,  the  supply  must  soon  keep  pace  with  the  de- 
mand. 

Some  of  our  contemporaries,  in  speaking  a  farewell  word  of 
the  opera,  assert  that  the  last  season  has  not  proved  remunera- 
tive to  the  manager.  A  paper  which  is  confidently  stated  to 
enjoy  to  a  great  degree  the  con6dcncc  of  Mr.  Maretzek,  even 
went  so  far  aa  to  name  the  sum  which  that  gentleman  lost. 
This  may  be  exact  j  but  we  confess  that  we  are  sceptical.  We 
have  never  noticed  any  symptom  of  extravagant  outlay  at  the 
Astor-Place  Opera.  On  the  contrary,  we  have  often  had  oc- 
casion to  admire  the  vigilance  with  which  every  source  of  waste 
was  watched  over  and  stopped,  from  the  most  important  to  the 
most  trifling  items.  It  seemed  as  if  the  eye  of  an  intelligent 
master  was  everywhere.  Nor  were  empty  houses  the  order  of  the 
day  (or  night)  during  any  part  of  the  season.  The  subscription 
list  was  very  considerable.  The  lower  part  of  the  house  was 
always  respectably  filled,  and  the  invariable  "taken"  which 


decorated  two-thirds  of  the  teats  of  the  parqnette  every  evening, 
attested  a  very  general  impression  that  it  was  worth  while  to 
engage  seats  even  at  an  additional  expense.  The  little  cere- 
mony of  presenting  plate  was  proof,  likewise,  of  the  existence 
of  a  most  cordial  feeling  between  the  manager  and  the  different 
departments  of  his  administration.  Only  in  one  respect  did 
the  juat  expectations  of  the  opera  seem  not  to  be  justified  by 
the  result.  The  benefit  nights  did  not  draw  as  well  as  might 
have  been  expected.  Perhaps  this  fact  has  a  morale  attached 
to  it.    Will  Mr.  Marc         ke  the  hint? 


REVIEWS. 

"England,  tie  Land  of  m9  Borne     Ballad,  dedicated  to  Edwabd 
Thistle,  Em{.,  Organiii  of  Bottom,  UneoUMrei  eompoeed  ey 

Far.i>KHiiK  Widdows,  Profeuor  of  Altaic,  Spalding.— Ajjzsd 

NoTELLO. 

Thss  words  of  this  ballad  are  selected  from  the  Rev. 
Richard  Corbould's  "  Young  Man's  Home."  It  is  a  regular 
patriotic  song,  but,  at  the  same  time,  we  must  add,  one  of  the 
beat  and  the  least  affected  we  have  seen  on  the  theme  of  -  Old 
England.",  The  music  is  simple  and  homely— in  keeping  with 
the  words— but  it  is  expressive,  nevertheless,  and  vocal  in  the 
bargain.  The  melody  is  rhythmical,  and  easily  caught  by  the 
ear.  The  accompaniment  in  arpeggios  is  very  easy,  graceful, 
and  well  written.  We  can  recommend  this  ballad,  conscien- 
tiously, to  our  concert  singers. 

COMPARISONS  OF  DRAMATIC  LITERATURE. 

(Omeiudtd  from  page  20 1 J 

First,  let  us  examine  the  work  of  the  Greek  poet.  From 
his  birth  to  his  death,  the  history  or  CEdipus  displays  a  tenet 
of  Greciau  religion,  in  which  the  highest  tragic  elements  exist. 
He  is  the  victim  of  fatality.  Destined  to  misfortune  ere  his 
birth,  exposed  ss  an  infant  on  Mount  Cithseron,  preserved  as 
an  instrument  of  the  anger  of  the  gods,  killer  of  his  father, 
husband  of  his  mother,  blinding  himself  in  despair  at  bis 
involuntary  crimes,  banished  from  Thebes  by  bis  own  chil- 
dren, he  has  tsken  refuge  in  Colons,  accompanied  only  by  his 
daughter  Antigone,  in  the  grove  sacred  to  the  Furies,  where, 
in  accordance  with  ihe  Delphian  Oracle,  he  seeks  only  bis 
death  and  his  tomb.  Every  line  in  CEdipus  breathes  of  the 
sanctity  of  the  paternal  character.  The  misery  and  destitution 
of  (Edipus  himself  is  the  just  retribution  of  bis  parricide  ;  the 
filial  ingratitude  of  his  sons,  Etcocles  and  Polinicea,  is  the 
cause  of  their  death.  CEdipus  is  not  a  free  agent;  he  knows 
himself  to  be  the  mere  instrument  of  divine  anger— the 
heavy  cloud  of  inexorable  destiny  ever  overshadows  hi* 
head.  So,  when  his  son  Polinicea  humbles  himself  before 
him,  praying  for  mercy  and  pardon,  it  is  only  at  the  request 
of  Theseus  that  the  father  consents  to  hear  him.  What 
is  bis  answer  to  the  supplication  of  his  son  T  A  mere  earthly 
father  might  pardon  ;  but  (Edipus  knows  that  he  is  at  oooe 
the  victim  and  the  minister  of  the  divine  will ;  and  bis  reply 
to  Polinices  is  his  curse  and  condemnation.  According  to 
ancient  morality,  CEdipus  could  not  pardon  his  sons,  because 
their  ingratitude  to  him  was  a  crime  against  fathers  in  general ; 
ho  knows  that  mere  human  pity  can  have  no  place  in  bit 
heart,  for  by  bis  voice  the  will  of  the  gods  speaks.  Hence  in 
his  sorrow  there  is  nothing  weak  or  common ;  his  poverty 
and  exile  are  forgotten,  anil  he  sees  in  himself,  as  the  reader 
Lear,  on  the  contrary,  outraged  and  offended,  speaks  out  of 
bis  own  heart,  and  gives  loose  to  all  the  natural  impetuosity 
of  his  disposition. 
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"  Hear,  nature,  hear !  dear  GcxWeaa.  hear  1 
Suspend  thjr  purpose,  if  thou  didst  intend 
To  make  tbia  creature  fruitful.— 
Into  her  womb  convey  sterility, 
Dry  op  in  her  the  organ*  of 
And  from  her  derogate  body 
A  babe  to  honour  her  V 

Finally,  Lear  feels  his  wrongs,  unlike  Gidipus,  to  be  all 
personal,  and  ho  resents  them  aa  such  ;  and  here  liea  the  dif- 
ference between  the  English  and  Greek  poeta,  in  their  manner 
of  treating  the  same  aabject. 

We  shall  now  examine  the  manner  in  which  filial  ingra- 
titude has  been  treated  by  a  modern  writer  of  very  great 
talent,  M.  de  Balzac,  in  his  novel,  "  Le  Pere  Goriot." 
Goriot,  an  ex-vender  of  vermicelli,  having  made  a  large  for- 
tune by  trade,  retires  in  hia  old  age  to  a  humble  boarding- 
house,  after  giving  all  he  possesses,  with  the  exception  of  a 
few  hundreds  a  year,  to  his  two  daughters,  who  have  married, 
one  a  nobleman,  the  other  a  banker.  They  soon  begin  to 
blush  at  their  father's  vulgarity  ;  they  refuse  to  receive  him 
at  their  houses ;  but  soon  they  require  money  to  enable  them 
to  gratify  some  costlv  caprice;  their  fortunes  are  in  the 
hands  of  their  husbands,  so  they  have  recourse  to  the  old 
father,  who  sells,  by  degrees,  all  he  still  possesses,  to  gratify 
the  extravagance  of  hia  children,  and  finally  expires  in  a  garret, 
without  either  of  them  even  visiting  him  on  his  death-bed. 

Assuredly  there  is  us  great  a  difference  between  Lear  or 
Gidipus  and  the  old  seller  of  vermicelli,  as  there  is  between 
Sophocles  or  Shakespeare  and  M.  de  Balxae.  But  Goriot  is 
a  father,  like  Gidipus  and  Lear,  and  like  them,  a  father 
outraged  by  his  children  ;  like  them,  therefore,  he  has 
a  right  to  our  respect  and  pity.  But  in  order  that  we 
•hould  fully  sympathise  with  the  miseries  of  a  parent  suffering 
under  the  ingratitude  of  his  offspring,  we  have  a  right  to  ex- 
pect that  the  father  should  himself  feel  something  of  the 
dignity  of  paternal  character.  It  is  not  sufficient  that  he  love 
hia  children,  be  must  likewise  feel  that  it  is  their  doty  to  love 
him,  and  that  they  are  guilty  before  God  and  man,  if  they 
neglect  or  insult  him.  Nothing  of  this  sort  is  to  be  found 
in  the  passion  of  Goriot  for  hia  daughters ;  his  affection 
for  them  is  unreasoning,  almost  bestial,  in  character — the 
affection,  in  fact,  as  the  author  takes  care  to  inform 
ns,  of  a  dog  for  its  master.  When  Mdme.  de  Nucingen 
or  her  sbtcr  close  their  doors  against  their  father,  or 
will  not  recognise  him  in  the  street,  Goriot  does  not 
feel  that  his  dignity  as  a  man  and  a  father  is  outraged.  His 
children,  who  refuse  to  see  him — he  sees  them  pass  rapidly 
by  in  an  open  carriage — they  look  handsome  and  happy,  and 
he  is  content.  It  is  too  much  to  expect  that  the  reader 
should  sympathise  with  the  misfortunes  of  a  man  who  either 
feels  so  little,  or  is  so  easily  consoled  for  them.  Here  is  an 
example  of  that  individuality  of  character  to  which  we  have 
referred  in  the  early  part  of  this  article.  That  such  a  man  as 
Goriot  never  existed,  wonld  be  too  much  to  affirm ;  but  we 
may  safely  assert  that  such  characters  are  extremely  rare. 
Lear  and  Gidipus,  on  the  contrary,  both  think  and  act  just  as 
men  in  general  would  do,  if  placed  in  the  same  position  of 


This  image  is  suggested,  either  by — 

Tke  ttory  of  Put  turn  in  the  Bakar 

They  tinged  the  end*  of  her 
rrtrmhlrJ  branehrt  of  coralt. 


,  so  that  the* 


Or  by  a  note  to— 

Sobthsv.— Ikalaba  the  Dettreytr,  Book  hi. 
Herfingert  in  beauty  and  afendemc**,  appearing  as  the  Yed  Bitter  (the 


plagiarism  i&e  jporty»-fiftf>. 


It'krre,  in  the  mijet,  reflecting 
In  broken  minimi  •  a  freth 


the, 


Si  a  W.  ;  -,M  ■  .,:i,-„.       |V-i  p.  45^ 

There  living  waves  in  sparkling  columns  rise. 
And  thine  like  rambotrt  to  the  sunny  skies. 
Sir  W.  Jons*.— Tkt  Seven  Ftvntaim,  vol.  iv.,  p.  435. 
Six  fountain*  there,  that  glitter  aa  they  play 
Rite  to  tke  run  Kith  many  roWaJ  ray. 

plagiarism  tftt  jfouv-six^. 

He  tkinkt  me  iceak — Mi*  glare  of  luxury 

It  hut  to  tempt,  to  Iry  tke  eaglet  gate 

Of  my  fount;  tout;— thine  on,  'I will  Hand  the  blaze. 

In  one  of  Moore's  Minor  Poems,  the  1 


by  an 


The  genuine 

Sought  uoung  Renoon  in  ail 

It  is  anything,  however,  but  original,  as  I  shall  prove 
army  of  authorities : 

SpiNita.    Patry  Qneene,  c»nto  x.,  «t.  xlvili. 
All  were  hi*  earthly  eien  both  blerat  and  bad. 
And  through  great  all  had  lost  their  kindly  tight. 
Yet  wondrous  quick  and  persaunt  was  hia  iprliht 
At  eagle"!  eyo  that  can  behold  the  sun. 

Gils*  Flstcsissu 
She  was  a  virgin  of  austere  regard. 
Not  aa  the  world  esteem*  her,  deaf  and  blind. 
Hut  at  the  eagle  that  hath  ojt  compar'd 
Her  eye  with  Heaven ;  so,  and  more  brightly  shhi'd 
Her  lamping  sight. 

Thomas  Hsvwood.    Tkt  fioyxtl  King  and  Loyal  Subject,  act  i„ 
/  teas  born  ea%t* nght ed  and  to  gaae 
In  the  aun'a  forehead ;  I  will  brook  no  cloud 
To  itand  betwixt  me  and  hi*  gloriou*  fire. 

(To  be  continued) 


MISCELLANEOUS. 

CaaLOTTA  Gaisi. — In  speaking  of  the  perforins  nee  ofCarlotlsj 
driii  in  the  new  ballet  of  Let  Metamorphotee,  a  contemporary  ob- 
serves— "  It  i*  enough  to  add  that  the  various  transformations 
afford  Carlotta  Grisi  an  opportunity  of  exhibiting  her  histrionic 
talent  with  incomparable  effect.  W  e  know  not  in  what  costume 
most  to  admire  tbe  charming  danteute — whether  when,  as  a  rustic 
coquette,  she  wins  the  student's  heart  and  teases  him  to  death — or 
when,  as  a  domino,  she  (terplexes  him  in  a  thousand  different  ways 
—or  when,  as  a  cavalier,  she  shows  herself  a  better  master  of  fence 
than  Karl  himself,  whom  she  disarms  with  exquisite  coolness  sod 
effrontery  ;  suffice  it,  in  each  and  all  Carlotta  is  equally  irresistible 
and  inimitable.  Her  dancing  snd  acting  are  so  blended  together, 
at  once  so  naturally  and  artistically  finished,  that  she 

rial 


E'S  PLACIARISMS. 

(Continued  from  page  170.) 

plagiarism  t&t  Jportn-fourtl). 

W  Ktitt  )m|  fartnf*  idwvtt  9/  hfnna  to  tmbut 
The  finger1 1  endt  with  a  bright  roseate  hue, 
'fright,  tkal  in  the  mirror' t  depth  they  , 


by  the  p 


Carlotta  had 


be  exL 

^Bven  in  EtmeraUla,  Perrot's  masterpiece— has 
a  happier  opportunity  of  displaying  her  admirable 
to  advantage,  and  in  none  has  sho  employed  then 
with  more  grace  and  fascination.  In  the  grand  pat  with  M.  Charles 
(from  the  Filltule  det  Fees)  Carlotta  Gr*siexhsu*t*  the  prodigies  of 
grace  and  mechanical  perfection  which  she  haa  so  entirely  at  bar 
Tbe  success  of  Let  Mela 
asthodawnofai 
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with  all  iti  attractions,  owing  to  the  exclusive  sway  of  Madlle.  Jenny 
Lind  over  the  public  mind,  has  been  of  late  somewhat  on  the 


wane 

Balvb  —  In  reference  to  the  reappearance  of  this  excellent  and 
popular  musician  at  bis  old  post  of  «*  composer,  conductor,  and 
director  of  the  orchestra"  at  Her  Majesty's  Theatre — an  event 
which,  without  any  obvious  reason,  was  tor  a  long  period  considered 
unlikely — a  new  monthly  journal,  called  The  London  Review, 
says — "  The  orchestra  was  conduclod  by  Mr.  Balfe,  whoso  appear- 
ance mi  hailed  with  unanimous  and  long  continued  applause.  It 
was  satisfactory  to  every  one  to  find  our  popular  countryman  once 
more  in  the  place  which  he  has  filled  with  so  much  real  energy 
and  talent  during  four  successive  seasons.  This  at  once  put  an  end 
to  all  the  malevolent  reports  which  insinuated  that  a  difference 
between  Mr.  Balfe  and  tho  management  would  prevent  his  attending 
this  season  at  his  old  post."  There  can  be  but  one  opinion  on  this 
matter.  The  press,  as  well  as  the  best  friends  of  either  party,  are 
convinced  that  separation  would  have  been  a  thing  to  be  regretted 
as  much  by  Mr.  Lumley  as  by  Mr.  Halle,  and  as  much  by  Mr.  Balfe 
as  by  Mr.  Lumley. 

Formes. — In  reference  to  this  gentleman's  fine  performance  of 
the  character  of  Caspar,  in  Der  Freitchuli,  at  the  Royal  Italian 
Opera,  the  same  authority  remarks  i — "  The  Caspar  of  Herr 
Formes  has  been  greatly  lauded,  but  not  a  bit  too  much.  Wo  have 
not  for  a  long  time  w itnessed  a  more  graphic  and  powerful  repre- 
sentation. Every  phase  of  the  character— one  of  the  most  romantic 
ever  drawn — (the  pure  creation  of  Kind,  who  furnished  Weber  with 
the  book,  since  Caspar  does  not  appear  in  Apel's  FreitchuU)  is  un- 
derstood and  embodied  by  Herr  Formes  with  masterly  completeness. 
Tho  fate  which  hangs  over  Caspar's  devoted  head  is  made  finely 
prominent.  A  man  knowing  hitniclf  condemned,  yet  clinging  to  a 
forlorn  hope,  is  continually  present.  Herr  Formes  novcr  lorgets 
this,  even  when  Caspar  is  most  a  hypocrite,  endeavouring  to  cajole 
poor  Max  with  false  promises,  under  the  cloak  of  affected  hilarity 
— even  to  the  very  last,  when  Samicl  comes  to  claim  his  victim, 
and  Caspar,  still  unwilling  to  own  that  his  hour  is  nigh,  struggles  to 
ceal  Eiis  terror  under  a  mask  of  audacious  defiance.  That  Hen- 
is  a  consummate  actor  this  one  character  is  quite  enough 
to  prove.  That  his  splendid  voice  would  do  full  justice  to  tho  wild 
and  beautiful  melodies  of  Weber,  none  dnnbtcd  that  had  ever  heard 
him  sing— no  matter  what,  no  matter  where — at  the  Wednesday 
Concerts  or  at  the  Philharmonic.  His  grand  vocal  effect  was  pro- 
duced  in  the  magnificent  air  upon  which  the  curtain  Halls  at  the 
conclusion  of  the  first  act — the  "  Revenge  "  song.  A  finer  example 
of  energetic  singing  was  never  hrard  within  the  walls  of  a  theatre. 
Rough  it  was,  if  yon  please— rough  and  wild — nay,  savage  in  the 
bargain  ;  and  so  it  ought  to  be.  Herr  Formes  understands  what 
he  is  about.  Ho  is  no  novice.  So  more  l  were  tho  audience  by 
this  vocal  effort— or  rather  dramatic  and  vocal  efTort  combined — 
that  they  recalled  Herr  Formes,  with  one  voice,  when  the  curtain 
fell.  His  subsequent  scenes  were  equally  great.  His  admirable 
acting  in  the  incantation  scene,  and  his  death,  a  masterpiece  of  art 
.  melo-dramatic  as  somo  would  call  it— produced  a  powerful  and 
ineffaceable  impression. 

1\)hhes  in  Caspar. — Formes  has  gained  greatly  in  his  singing 
since  the  first  night ;  the  language  and  recitatives  were  more 
familiar  to  him,  and  be  was  consequently  not  so  much  fettered  in 
bis  acting  as  on  his  opening  performance.  The  roughness  of  bis 
execution  becomes  almost  a  beauty  in  Caspar.  The  poetical 
nature  of  the  singer  asserts  its  supremacy  in  every  phases  of  the 
terrible  drama  :  his  drinking-song,  so  full  of  demoniac  gaiety  t  his 

his  incan- 
varied  vocal 


hunter,  so  vividly  created  by  poet  and  matkiin.  —  Illustrated 


Ma.  Hrnby  Rui 
This  popular  vocalist  has 
Lyceum  Theatre, 

The  theatre' has  been  erowdod 


L-SStlL.— fl 

■list  has  give 
.  during  tho 


From  an 
ven  a  series 


performs; 


Contributor.;— 
•t  tho 
highly 

on  every  evening  of 


The  last  concert  took  place  on  Saturday  evening. 

Russell  has  selected  to  wed  his 
lass  of  the 


which  Mr.  Henry 
to,  have  great  " 


community,  and,  with  bis  manner  of  interpretation  will,  for  a  long 
peri, kI,  be  likely  to  command  a  certain  degree  of  public  attention. 
On  Saturday  night,  Mr.  Russell  addressed  the  following  apology  to 
the  audience  for  his  frequent  repetitions  of  a  particular  song — 
"  The  Song  of  tho  Shirt :  — "  Ladies  and  gentlemen,  I  owe  somo 
apology  for  continuing  to  bring  this  composition  so  constantly 
before  your  notice,  but  I  desire  that  my  songs  should  have  a  wider 
aim  than  a  mere  momentary  gratification.  I  use  music  as  a  medium 
for  bringing  this  unfortunate  class  constantly  to  public  notice, 
hoping  thereby  to  ameliorate,  to  some  extent,  their  present  horrible 
position."  This  is  certainly  a  "wider  aim"  than  usual,  and  it  is 
to  be  hoped  Mr.  Russell  may  not  hit  *  wide  of  the  mark."  On  the 
present  occasion,  at  least,  the  philanthropic  sentiments  of  the 
audience  were  aroused,  and  tho  success  of  Mr.  Russell  was  aa 
great  aa  he  could  desire.  During  the  week  Mr.  Russell  has  sung 
nearly  all  his  most  noted  songs — "  The  Gambler's  Wife,"  "  Wood- 
man spare  that  Tree,"  "The  Ship  on  Fire,"  "The  Ivy  Tree," 
'•  The  Scaffold,"  &c,  ike. — many  of  which  were  re-dcinanded 
on  Saturday  night,  and  the  others  applauded  so  warmly  aa  to 
leave  no  doubt  of  their  retaininir  their  popularity.  Mr.  Russoll 
also  introduced  somo  "nigger"  melodies  so  called,  aud  some 
"  nigger"  anecdotes  so  entitled,  some  of  which  appeared  as  fresh 
as  if  they  had  been  just  invented  ;  It  Is  probable  they  were 
invented  for  the  occasion.  We  except  the  stories  of  the  tooth- 
brush and  table-cloth,  which  are  as  old  as  the  bills j  but  that 
is  of  little  consequence,  they  served  to  pass  away  an  evening 
pleasantly  and  harmlessly,  and  as  long  as  such  is  their  tendency  it 
is  but  of  Utile  moment  who  wrote  the  "nigger"  anecdotes,  and 
who  did  not  write  them,  who  composed  the  "  nigger"  melodies  and 
who  did  not  compose  them.  Tho  entertainment  wound  up  with 
"There's  a  Good  Time  tComing"— the  audience,  under  the  di- 
rection of  Mr.  Russell,  joining  in  full  and  ad  libitum  chorus — a 
practice  somewhat  novel,  but  evidently  very  satisfactory,  for  the 
good  public  afterwards  were  zealous  to  display  their  vocal  abilities 
in  the  national  anthem,  upon  their  expressing  which  desire, 
Mr.  Russoll  very  good  humoured  ly  accorded  them  the  advantage  o  f 
his  leadership.  "  God  Save  the  Queen"  was  chanted  by  the  Con- 
cert-giver, boxes,  pit,  and  gallery,  with  uproarious  loyalty  and 
generous  lungs.  Tho  Pianoforte  used  on  this  occasion,  one  of 
Kirkman's  sweet-toned  "  Fondas,"  was  remarkahlc  for  fulness  and 
equality—merits  which  Mr.  Russell  displayed  liberally  in  tho  very 
oiiirinai  symphonies  and  accompaniments  of  his  songs. 

Henry  Smabt. — Wo  understand  that  Mr.  Henry  Smart,  tho 
eminently  talented  organist  aud  composer,  is  expected  at  Clifton, 
on  Monday  next,  on  a  visit  to  his  friend,  H.  J.  Haycraft,  Esq.  We 
trust  an  opportunity  will  bo  afforded  the  lovers  of  tho  scienco, 
during  his  stay,  of  hearing  so  justly  celebrated  a  performer.  Mr. 
Smart  arrives  here  from  Liverpool,  where  on  Sunday  (to-morrow) 
he  opens  a  largo  organ  built  by  the  Messrs.  Davison,  of  London. 
This  is  the  seventh  instrument  Mr.  Smart  has  been  engaged  for  on 
similar  occasions,  in  that  city  and  neighbourhood.— Jlrirtol  Journal. 

M.  Jules  di  Glimes,  the  popular  professor  and  conductor,  is 
expected  shortly  iu  London,  to  resume  his  professional  duties. 

Ma.  Lovf,  the  ventriloquist,  gave  one  of  his  entertainments  on 
Monday  night  in  the  Music  Hall,  Store-street.  He  repeated  it  on 
Tuesday  night  at  Crosby  Hall,  Bishopsgate-strcct. 

Gaisi,  Mario,  Tamicrini,  Taomafico,  and  Madlle.  Ds  Meric 
have  arrived  in  London  from  St.  Petersburg!),  and  will  all  make 
their  rentree  on  Tuesday  next  in  Lucrexia  Ilorgia. 

Taolioni. — Tho  foreign  papers  inform  us  that  this  celebrated 
danteutc  and  her  husband,  the  Prince  Alexander  Trubexkoi,  have 
been  condemned  to  nay  G.400  livres  to  the  Austrian*,  at  Milan,  as 
their  share  of  fines  imposed  on  the  liberal  nobility. 

The  Sacbed  Harmonic  Societt  have  announced  El(/ah  (or  re- 
petition on  Friday  next,  the  12th  inst.  Of  the  fine  performance  of 
this  greatest  or  chef i  d'a  uvrc,  which  took  place  last  night,  we  shall 
speak  in  our  next. 

Princess's  Concebt  Room.— Madame  Schwab,  the  talented 
pianist,  has  announced  her  annual  evening  concert  for  Wednesday 
next,  on  which  occasion  she  will  be  assisted  by  some  of  our  popular 
vocalists.  She  will  perform  in  Moxarfs  Quartolt  In  E  flat,  and  with 
Mr.  Ferdinand  Pracger.  a  "  Grand  duo  brillante"  for  two  | 
composed  by  that  gentleman.  Messrs.  Hill,  Thirl  wall,  1 
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Albion  Hall,  HAMstraiMtTH. — Miss  Clara  Seyton  hal 

her    entertainments   at  this  establishment  to  numerous 


Mam  m  srrs. — Contest  OF  Till  Distik  Family.— On  Tuesday 
evening  last  this  interesting  familv  grave  the  first  of  three  concerts 
announced  to  lake  place  in  the  Free  Trailo  Hall.  They  wero 
assisted  by  a  Miss  Mortal  O'Connor,  a  lady  not  altogether  unknown 
to  the  Manchester  public,  and  who  sung  several  songs  with  good 
taste  and  feeling.  Tho  demands  on  our  space  will  not  permit  of  a 
lenythy  notice,  but  we  raav  add  that  the  many  clever  performances 
or  the  evening  were  fully  appreciated  by  a  numerous  and  enthusi- 

"  is  than  six  encore*.— Mancktdtr 


■ning  were  fully  ar 
'nee,  there  bcinjj  i 
and  Timts. 


SACRED  HARMONIC  SOCIETY. 


EXETER  HALL. 


CoXuVCTOK 


Ma.  COSTA. 


VEXT  FRIDAY,  13th  of  April,  Mendelssohn's  "ELIJAH  " 

H  Vocalists-Miss  Catherine  Hayes.  Miss  A.  Williams.  Miss  Dolby.  Miss 
M.  Williams,  Mr.  Lockcy,  Mr.  1.  A.  Novclio,  and  Herr  Formes,  with 
Orchestra  of  700  Performers. 

'Tickets,  3...  it.,  and  Ik.  GJ.  esch;  at  No.  6.  in  Exeter  Hall ;  or  of  Mr. 
Bowlry,  5:L  Charing  Cross. 

To  commence  it  Eight  o'clock. 

PRINCESS'S   CONCERT  ROOM, 

OXFORD  STREET. 


MADAME  SCHWAB'S  ANNUAL  EVENING  CONCERT,  on 
Wednesday,  April  10th,  I  HO.   oh.  will  be  agisted  by  « be  following 
eminent  artistes  ;— 

Madlla  Natl,  Miss  Poole,  Miss  Messrnt,  Miss  Pyne.  Miss  Thirlwall,  Miss 
Leslie,  and  Madame  F.  I-iiblache ;  Signor  Marras,  Herr  Mengbis,  Mr.  iiurdini, 
Mr.  Frank  Hodda,  and  air.  Whitworth. 

Instrumental  Performers: — Pianoforte,  Madame  Schwab,  who  will  per- 
form (by  desire)  Moiart's  Quartet,  in  E  flat  ,  also  with  Mr.  Ferdinand 
Prataer,  a  "lirand  Duo  Brillsnt,"  for  Two  Pianofortes,  composed  by  K. 
Pt*K«.  for  thciccs.ioni  Flute,  Signer  Ericcialdi;  Violin,  Mr.  Thirlwall  j 
Viola,  Mr.  Hill ,  Violoncello,  Mr.  Reed. 


Mr.  Neoai. 
To  rowmttnet  at  Half-patt  Sen*. 
Tirkcta,  St.;  Reserved  Seals,  7s.  6W.;  Fnmily  Tickets,  lo  admit  Three 
Persons,  10j,  6d.    Tickets  to  be  had  of  all  the  principal  Mtislcsellers,  and  at 
the  residence  ol  Madame  Schwab,  31,  Milton  Street,  Dorset  Square. 


S1 


MUSICAL  UNION. 


SECOND     M  ATI  NEB.  —  Tuesday,   April  eta,  at  Half-past 

Three  o'clock.  —  Quartet,  E  minor,  Op.  44,  Andante  and  Scherio, 
Posthumous  Quartet,  —  Mtndel*x>h*  ;  Sonata,  in  Q,  Piano  and  Violin, — 
Berlhert*;  Quartet,  No.  10,  E  list,—  Brrlhovrn. 

Artists :  —  Ernst,  DetoftYe.  Hill,  and  Piatti.    Pianoforte,  S.  Dennett. 
Members  are  requested  to  pay  their  Subscriptions  to  Cramer  and  Co  , 
where  Mnglc  Tickets,  Half-a- Guinea  each,  can  be  purchased.  Members 
can  personally  introduce  visitors  on  payment  at  the  door.  A  limited  number 
of  resident  artists  and  members  of  foreign  academies  will  receive  Free 
I  applying  to  J.  Ell*,  Dirielor. 


MR.  AGUILAR 

BEOS  to  announce  that  he  will  el ve  an  EVENING  CONCERT 
at  the  HANOVKR   HttUARK   ROOMS,  on  WanNKanAV,  April  SSlh. 
Vocalists:— Miss  Lueombe,  the  Miacea  C.  and  S.Cole,  Mauite.  Scbloss,  and 
Slsdlle.  tiraumaun ;  Mr.  Mtna  Reeves,  and  Signer  Marchrai. 

Vwslia,  Herr  RasceT :  Violoncello,  Herr  Haksma  ;  Oboe,  Mr.  NicstoLao!.  ; 
Clarionet,  Mr.  Lazarus  ,  Morn,  Mr.  Jarii*tt;  lsaiioou,  Mr.  Uhaussaisx; 
Pianoforte,  Mr.  AootkAR. 

Conductor,      ....      Mr.  HsxEOICT. 
Reserves]  Seata,  In*.  eW. ;  Tickets,  7/. ;  to  be  procured  at  Messrs  Cramer,  Beale, 

— t  Street  j  and 


Reserved  Sent*,  KM.  M. ;  Tickets,  7/. ;  to  1*  procured  at  Messrs  t  rami 


CHESTER  CATHEDRAL. 


testimonials  of  musical 
The  salary  is  a?S0  per  annum. 

Candidates  must  apply, 
Townabtnd,  Esq.,  Chester. 


their  tastitnoniaJs  (prepaid),  to  Charles 


MR.  CHAS.  SALA  MAN'S  EVENING  CONCERT 

Will  take  place  at  tha  HANOVER    square  rooms, 
on  Weokesday,  April  17th. 
Vocalists:— Miss  Catherine  Hayes,  Miss  Sophia  Metsent,  Miss  Bassano, 
and  Msdlle.  Therese  Mspncr  (Prima  Donna  at  the  Grand  Ducal  Theatre  at 
Mannheim  ;  Mr.  Sims  Reeves,  and  Herr  Prana  Stall!  (Principal  Baritone  at 
lite  Court  of  St.  Petersburg!)). 

Instrumentalists  : — Pianoforte,  Mr.  Charles  Rahman  ;  Violins,  Messrs. 
Gnffrie,  N.  Mori,  Case,  and  Hill;  Viole.  Messrs.  Richard  Blagrove,  icj 
Vloloncelll,  Messrs.  Hausmann  and  Hancock ;  Contra-basso,  Mr.  Howell ; 
Flute,  Mr.  Card  ;  Oboe,  Mr.  Gratton  Cooke  ;  Horn,  Mr.  Jarrett. 

Conductor      -  -  -       Mr.  It  n  t  si  let  Rich  a  Kris. 

Stall  Kibketa,  10s.  CJ.  each :  and  Single  Tickets,  7s. each ;  may  be  obtained 
of  Mr.  C.  S&laman,  36,  Baker  Street,  Pottman  Square i  and  at  the  principal 
music  publishers  and  libraries. 


MR.    A.    MI  NASI 


BEGS  to  annonnea  that,  hasrlnc  returned  to  London,  he 
intends  giving  Lesaons  In  Harmony,  according  to  the  System  of  the  lata 
Dr.  Alfred  Day.   Mr.  Mixasi  will  also  be  happy  to  ghe  Instructions  in 

Musical  Composition  and  Instrumentation. 

Shortly  ssill  be  Published,  an  Overture,  entitled"  DJALMA,"  composed 
by  Amiomo  Minasi,  during  a  residence  In  India,  and  arranged  for  the 
Pianoforte  by  the  Author. 

IS,  Gim&y  Stnrl,  l/amptttad  Hi, id. 


ROMAN  VIOLIN  &  VIOLONCELLO  STRINGS 

J.  HART,  14,  Princes  Street,  Leicester  Square,  London,  begs  to  inform 
the  Amatrnrs  and  Professors  ol  the  above  Instruments,  that  he  lias  Just  re- 
ceived sn  Importation  of  Roman  Violin  and  Violoncello  Strings,  of  the  finest 
quality ;  whete  also  may  be  had  Stewart's  celebrated  Registered  Violin  and 
tennr  Holder.  Likewise  may  be  seen  the  largest  collection  of 
Violins  and  Violoncellos  in  England.  Instruments  Bought  or  i 
and  Repaired  in  the  best  manne. 

J.  HART,  I«,  Princes  Street,  Isaicester  Square, 

MR.  CREVELLI 

Begs  lo  acquaint  hia  Frltnds  and  .lie  Public  that  hie  Work  on 
THE  ART    OF  8INCINQ, 
with  alterations  and  additions  for  the  BASS  VOICE,  may  be  hi 
his  Residence, 
71,  UPPER    NORTON  STREETj 
And  at  all  the  principal  Musicsellera. 

TO  THE  MUSICAL  PROFESSION. 


rDE  SOLD,  th*  PRACTICB  of  a  PROFESSOR  OF  MUSIC, 
In  a  Proviucisl  Town,  consisting  principally  of  Plano'orte  Teaching, 
realising  upwards  of  £300  per  Annum,  and  the  advertiser  is  Organist  of  the 


ting  upv 
Parish  Church- 
lor 

r.E. 


Terms  atlSS! 


to  Y.3.E.,  care  of  Mr.  G alt, 


J»H  Mluhtd,  Price  2*.,  A'ew  Ballad, 

H  ENGLAND,  THE  LAND  OF  HOME!" 

COMPOSED      BY      FREDERICK  WIDDOWS, 
J.  A.  Xovr.no,  60,  Dean  Street  London. 
Sent  free  by  post  for  24  postage  stamps,  by  P.  WioDows,  Professor  or 
Music,  S,  Creaeent,  r~ 


T  have  been  obtained  for 

by  Messrs.  RUDALL  and 
and  Holes  of  these  Flutes  be- 


THE  FLUTE. 

HER  MAJESTY'S  LETTERS  PATENT  1 
TWO  NEW  FLl'TKS,  manufactured  " 
ROSE  (either  in  Wood  or  Silver).    The  Tube 

ing  conatruclcd  according  to  the  true  principles  of  Acouillcs,  there  Is  not  a 
weak  or  incorrect  note  throughout  the  scale,  but  tbev  possess  esery  perfection 
of  Tone  and  Tune.  One  Is  fingered  eiactly  like  the  old  Flute,  for  tbe  con- 
venience of  those  accustomed  to  that  inatramcnt ;  the  fingering  of  Use  other 
is  slightly  ehsnged,  but  affords  eitraordioary  facilities  of  execution,  ins 
Inventor,  Mr.  Carte,  will  introduce  these  instruments  In  the  course  ol  his 
Lectures  on  Musical  Instruments  and  Instrumental  Mime, at  HN ["•y«J"- 
stitution,  Manchester, 
Institution,  Liverpoo 

April,  th.  Scientific  Institu- 
lion,  Edward  Street,  Portman  Square.  Undon.  l.lth  May  i  and .the  City  or 
London  Institution,  15th  and  22nd  May.    They  may  also  be  seen  at  BuDALt 
and  Rost'a  Manufactory,  39,  Southampton  Street,  Strand,  on  and  alter  use 
•  7th  May. 


:al  lnstrumenu  and  Instrumental  Music,  at  use  nosai  in- 
let, on  the  8lh,  12th,  15th,  and  I9ih  April ;  the  Collegiate 
ool,  »th,  12th,  16th,  and  Hhh  April  i  the  Musical  Society. 
\pril;  and  Shrewsbury,  22nd  and  29th  April ;  the  1  oly- 
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HER  MAJESTY'S  THEATRE. 


GRAND     EXTRA  NIGHT. 


The  Motility,  Patrons  of  the  Opera,  »nd  the  Public;  ire  respectfully  In  funned 
lhal  a  GRAND  EXTRA  NIGHT  will  take  pUce 

ON    THURSDAY,    APRIL    11th.  1850, 


be  presented  (with  New  Scenery,  Drrsses,  and 
Moiart'x  Celebrated  Opera, 

DON  GIOVANNI. 

The  Scenery  by  Mr.  Charles  Marshall. 

Dan  Giovanni   ...   Signer  COLLF.TTI. 
Don  OtUTio     ...   Signor  CALZOLAIU, 
Maseito    ....   Signor  P.  LABLACHE, 
Signer  LA HL ACHE, 
Madlle.  PAKODI, 

AND 

-      -      -      -   Madame  SONTAG. 

In  die  Ball  Scene  will  be  Danced  by 
Madlle.  CARLOTTA  GRISI,  and  Madlle.  MA  III  E  TAG  I.  ION  I  (who -ill 
appe.r  »»  a  Spanish  Cavalier.)— Mosul's 
INCIDENTAL  MINUET  IN  O. 
And  aUo  Mozart's 
INCIDENTAL  ZARABANDA  IN  A  MINOR, 
At  performed  u  >/i  Me  gnttmt  ".ecu  at  lit  Royal  Optra, 

ht'iwcrn  [lie  Arts 

A    DI  VE  R  TIS  S  E  M  K  .V  T, 
in  which  Madlle.  AM  ALIA  FERRARIS  will  appear. 

To  conclude  with  the  highly  successful  New  and  Original 
M.  Paul  Taoliomi,  entitled 

LES  METAMORPHOSES. 

In  which  Mux  CARLOTTA  ORISI,  Mux  MARIE  TAGLIOM, 
M.  Charlss,  end  M.  P.itri.  Taoliom,  will  appear. 
Application!  for  Born,  Stella,  and  Ticket*,  to  be  made  at  the  Box-office  of 
the  Theatre. 

Doora  open  at  Seven,  the  Opera  to  commence  at  Half-paat  Seven  o'clock. 


D  IS  TINS'  CONCERTS 


MB.  DIBTIN  end  SONS  will  perforin  on  the  SAX  HORNS 
in  the  following  Towns  :— Monday.  April  gib,  Bradford  ,  9th  Wake- 
Beldj  10th,  Pontefract ;  I llh,  Beverly  ;  lbb.  Hull.; 

Voealiat,  Miaa  M.  O'Connor  i  Piano.  Mr.  J.  Willy. 
AMATEUR  CORNET  CLASSES,  for  the  Practice  of  Quartern,  &c. 
alterable  nightly,  et  Hexht  Dlrrm'*  SAX  Horn  Depot,  31,  Cranbeurnc 
Street,  Leicester  Square. 
There  it  a  vacancy  for  an  AMATEUR  CORSET  PLAYER.  Term* 


"THE  HOME 

WEEKLY,  ONE 


C  I  EC  L  E," 

PENNY". 


THE   NEW  FAMILY   MAGAZINE,   Illuatrated,  embraces 
Household  Treasures,  Cookery,  Knitting,  Crochet,  Embroidery,  Wax 
Flowers,  Chess  Problems,  Tales,  Histories,  Oardcniog,  Fashions,  Enigmas, 
>utl,  andJnurco.munic.tion,  Musi,  and  a  variety 


ROBIN   HOOD    AND   LITTLE  JOHN 


AC  THOU 
"Home  Circle 


or, 

MEN   OF   SHERWOOD  FOREST. 
Beautifully  Illustrated! 

OWN    EDITION  (Use  eame  else  aa  the 

)(   with  many  Emendations,  Corrections,  and  im- 
witb  Splendid  Engravings,  drawn  by  Mr.  W.  H. 


ROYAL   ITALIAN  OPERA, 


COVEXT 


GARDEN. 


FIS8T  APPEARANCE  OF 
GR1SI,  Madlle.  DE  MERIC,  Signer  TAMBURINI, 
And  Signor  MARIO. 


have  Use  honour   to  l 

TUESDAY  NEXT,  April  9th, 
be  represented  (for  the  First  Time  this  Season)  DoNlztTTl'e 

LUCREZIA  BORGIA, 

in  which  Madame  GRISI,  Madlle.  de  MERIC,  Signor  TAMBURINI,  and 
Signor  MARIO,  will  make  their  First  Appearances  this  season. 
Lucreiia  Borgia       -       -       Madame  GRISI, 
Mnffio  Orsinl    -       -       -       Madlle.  de  MERIC, 

(Her  First  Appearance  in  that  Character  in  England.) 
Don  Alfonso    ...      Signor  TAMBURINI, 
DonGaiella     -      -      .      Signer  GREGORIO, 
Rustichrllo      ...       Signor  LAVIA, 
Ascania  Petrucci      -      -      Signor  R  AC  HE, 
Jcjipo  Lirerotlo        -       -       Signor  SOLDI, 
Gubctta  -      -       -      Signer  POLONINI. 

Oloferno  Vitclloiio  -      -      Signor  LUIGI  MEI, 

AND 

Gennaro  ....      Signor  MARIO. 

The  Grand  Chorus  of  Masques  in  the  Prologue  will  be  accompanied  by  a 
Military  Band,  in  addition  to  the  Orchestra,  the  Principal  Vocal  Parti 
being  sung  by  Signor.  Polonini,  Met,  Soldi,  Latia,  and  Madlle.  DE 
MERIC. 


Signor  I'OLOMSL 
Signor  TAMBURINI, 


GRAND   EXTRA  NIGHT. 

Madame  GRISI,         Madame  CASTELLAN, 
Signor  TAMBEHLIK,  Signor  TAMBURINI, 

And  Signor  MARIO. 

NEXT  THURSDAY,  APRIL  1  Itu,  ah  EXTRA  NIGHT 

will  take  place,  on  which  occasion  a  Grand  Combined  Entertainment  will  be 
given.  The  Performances  will  commence  with  (for  the  First  Time  these  Twe 
Yean)  B&LLlfti's  Opera, 

F  PURITANI. 

Valton 
Georgio  • 

Anuro  ...  Signor  MARIO, 
Bruno       -  Signor  SOLDI, 

Riecardo    -       -      -     Signor  TAGLIAFICO, 
Henrietta  -      -      -     Madlle.  COTTI, 
AND 

Elvira       ...     Madame  GRISL 
To  conclude  with  the  Second  and  Third  Acre  of  A  l  bee's  Grand  Opera  of 

MAS  ANIELLO. 

Elvira  -  -  Madame  CASTELLAN, 

Fenella  -  •  Madlle.  li  W.LIN. 

Emma  -  -  Madlle.  COTTI, 

Alphonso  -  -  Signor  LUIGI  MEI, 

Hortlla  -  •  Signor  ROM  MI, 

Pietro  .  •  Monsieur  MASSOL, 

Lorenxo  .  -  Signor  SOLDI, 

Petes  tore  .  -  Signor  KACHE, 

Sdva  -  •  Signor  GREGORIO, 

AND 

Masaniello     -      -      Signor  TAMBERLIK, 
( His  Third  Appearance  in  England.) 
The  Bat  let  Incidental  to  the  Opera  will  be  supported  by 
Monsieur  ALEXANDRE  and  Mademoiselle  LOUISE  TAGLIONL 

Composer,  Director  of  the  Music,  and  Conductor,  Mr.  COSTA. 

The  Overture  to  Masaniello  will  he  played  between  the  Operas. 

The  Performances  commence  at  Eight  o'clock  precisely  every  Evening. 

Tickets  for  the  Boxes,  Stalls,  or  the  Pit,  may  be  had  (for  the  Night  or 
Season)  at  the  Box-office  of  the  Theatre. 

Prtated  and  Published,  for  the  Proprietors,  at  the  "Nassau  Steam  Press," 
by  William  Srancaa  Johmson,  CO,  St.  Martin's  Lane,  in  the  rehab  of 
Si.  Man.h's  in  the  (■elds.  In  the  County  of  Middlesev  where  all  commuai- 
ea'.l ...»  for  the  Editor  are  to  be  addressed,  post  paid.  To  lie  bad  of  O. 
Purkrts,  l>ean  direct,  ooho;  Allen,  Warwick  Lane;  Vickcri  " 
aad  at  all  BookaeUera'.-Saturaay,  April  «b,  UU, 
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I  STAMI'KI) 


HER  MAJESTY'S  THEATRE. 

Evert  week  supplies  us  with  one  or  more  new  themes  for 
panegyric,  in  ihe  studied  impersonations  of  the  accomplished 
Made.  Sontag.  Mr.  Lumley  has  reason  to  congratulate  himself 
on  the  unexpected  possession  of  this  new  and  bright  star, 
which,  like  the  lost  pleiad,  had  been  missed  for  a  period,  but 
unlike  the  lost  pleiad,  has  been  newly  discovered,  shining  with 
more  than  its  early  splendour. 

The  Don  Paiquale  was  repeated  on  Saturday,  with  increased 
effect.  Made.  Sontag's  Norina  has  one  special  excellence  — 
via.,  that  the  compass  of  her  voice  does  not  necessitate  the 
alteration  of  a  single  passage.  This  could  not  be  said  even 
of  "  the  glorious  Alboni,"  who  for  the  final  rondo  of  Doni- 
zetti was  compelled  to  substitute  the  final  rondo  of  Balfe'a 
Moid  of  Artois.  It  is  true  that  Balfe's  was  the  best  of  the 
two,  and  that  "the  glorious  Alboni"  sang  it  as  well  as  "  the 
immortal  Mnlibran"  herself;  but  that  did  nut  mend  the 
matter.  Balfe  and  Alboni  should  both  have  been  indited  for 
a  conspiracy  against  Donizetti,  and  Mr.  Lumley  should  have 
been  included  in  the  indictment,  for  "  aiding  and  abetting." 
However,  "  nous  avona  chang6  tout  cela,"  as  the  learned  critic 
of  the  Morning  Chronicle  might  have  observed,  and  behold 
Donizetti  restored  to  his  just  proportions.  But  seriously,  the 
Norina  of  Made.  Sontag  is  a  moft  lady-like  and  fascinating 
performance,  involving  a  display  of  vocal  facility  that  must  have 
satisfied  the  most  fastidious  ear,  and  has  completely  captivated 
the  ear  popular,  which  hungry  for  sweet  sounds,  swallows 
with  avidity  the  dulcet  tones  of  the  "  Drawing-room  Thrush." 

The  Don  Pasquale  of  Lablache  is  a  miracle  of  racy  humour. 
No  description  can  do  it  justice,  and  as  we  are  not  inclined  to 
profess,  much  less  exhibit,  incompetency  where  mere  words 
and  phrases-  are  concerned,  we  shall  not  attempt  to  describe 
what,  in  the  spirit  of  candour,  we  have  pronounced  as  in- 
describable. The  only  bit  of  "  gag"  in  this  enormous  piece 
of  comedy  ia  when  Lablache  picks  up  the  letter,  with  the  as- 
sistance of  a  chair  and  a  toasting  fork,  and  after  having  ac- 
complished his  aim,  throws  himself  into  that  attitude  which 
painters  and  sculptors,  from  time  immemorial,  have  assigned 
to  the  more  mischievous  and  frolicsome  moods  of  the  small 
god,  Cupid.  But  then  this  bit  of  "  gag"  is  worth  an  entire 
pantomime,  and  would  have  turned  the  melancholy  grimaces  of 
Heraclitus,  the  crying  philosopher,  into  such  broad  grins  as 
Demociitus  or  Flexmore  might  appropriately  wear,  if  engaged 
in  reading  one  of  the  comic  romances  of  Scarron,  or  Albert 
Smith,  the  Scarron  of  our  times  (albeit  a  bachelor.)  The 
fact  it  Lablache  can  do  as  he  pleases,  and  what  he  pleases  lo 
do  is  sure  to  please  the  public,  whom  he  has  held  by  the  coat- 
button  for  nearly  thirty  years.    In  the  finale  the  voice  of 


s  out  with  nil  its  early  thunder;  an  audit 
might  heax  without  their  trumpets,  and 


of  deaf 
edified. 

Calzolari  U  very  quiet  and  lover-like  as  Ernesto;  and 


Bellctti,  albeit  not  corpulent,  gives  a  certain  cachet  to  Dr.  Mala- 
tcsta  which  stamps  the  impersonation  a*  his  own.  The  singing 
of  these  excellent  gentlemen,  and  good  musicians,  is  both 
gentlemanly  and  musical.  Few  know  better  what  they 
are  about,  in  the  particular  of  vocality,  than  Calzolari  and 
Belletti.  to  whom  the  Italian  composers  might  honourably 
erect  a  monument,  since  whatever  passages  they  write  are 
sure  to  be  sung :  - 


TO 

CtUOURt  A  M>  BlLUTTI, 
Arradtt  Ambo. 
Bj  the  grateful  Italian  Composers 


This  would  be  neither  more  nor  less  than  a  simple  exhi- 
bition of  gratitude.  Verdi  would  not  be  asked  to  subscribe, 
since  if  Calzolari  and  Belleiti  continue  to  sing  his  music,  "  in 
its  integrity,"  Calzolari  and  Belletti  will  be  likely  to  lose 
their  voices,  which  are  too  valuable  to  be  perilled  in  such  an 
ill  cause. 

In  Don  Pasquale,  as  in  everything  else,  Balfe  comes  out  in 
full  force.  Those  who  do  not  bear  testimony  to  the  nightly 
improvement  of  the  orchestra,  under  the  direction  of  this  ad- 
mirable musician,  arc  either  blind  or  prejudiced,  and  are  not 
critics,  but  costermongers.* 

On  Tuesday  our  ears  were  once  more  regaled  with  the  de- 
lightful strains  of  Rossini's  undying  masterpiece  ;  need  we 
name  it?  We  need  not;  but  we  love  to  write  the  name, 
since  every  time  the  three  words,  Barbiere  di  Siviglia,  escape 
our  pen  it  is  accompanied  by  a  pang  of  pleasant  recollections  ; 
our  ear  is  invaded  by  a  shower  of  delicious  melodies,  aud  our 
soul  becomes  a  lyre,  upon  which  some  invisible  hand  plays 
ravishing  music. 

The  evergreen  opera  came  out  fresh  as  ever,  with  a  strong 
and  effective  distribution  of  characters.  Madame  Sontag's 
Bosnia  is  one  of  the  most  graceful  and  engaging  of  her  per- 
formances.  Her  "  Unn  voce,"  differing  entirely  in  character 
from  the  versions  of  Grisi,  Persiani,  and  Alboni,  all  excellent 
in  their  way.has  a  coloring  peculiar  to  the  accomplished  song- 
stress, which  adds  a  new  charm,  even  now  that  almost  every 
(•real  vocalist,  soprano  and  contralto,  has  lavished  the  most 
ingenious  elaborations  of  florid  art  in  varying  and  embellish- 
ing Rossini's  original  text.  Madame  Sontag,  more  ornate 
than  her  contemporaries,  without  even  excepting  Persiani, 
captivates  her  audience  by  tho  bird-like  facility  with  which 
she  executes  the  most  brilliant  and  unexpected  passages,  and 
invests  the  whole  with  a  charming  air  of  ingenuousness.  Her 
"  Dunque  io  son"  is  equally  clever,  although  in  this  beautiful 
duet  we  should  be  better  pleased  with  a  simpler  reading.  The 
furore  created  last  season  by  the  variations  on  Rode's  air  was 
repeated    on  Tuesday   night,   with   augmented  intensity. 
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recent  triumphs,  and  will  serve  (if  anything  beyond  its  musica. 
merits  be  required)  to  induct*  the  direction  to  present  the  muter 
piece  of  Mozart  and  of  dramatic  music  more  than  once  again  during 
the  season. 

"  Mad  nine  Parodi's  Donna  Anna  has  improved  iu  vocal  certainty, 
while  the  dignity  of  gesture  and  appearance  that  in  admired  last 
season  is  not  less  worthy  of  admiration  now.  In  the  grand  tenia 
where  Donna  Anna  describea  to  Ottavio  the  assault  upon  her  honour 
by  the  perfidious  Giovanni,  there  were  some  striking  and  impas- 
sioned passages.  The  recitative  especially  was  declaimed  with 
much  lorce  and  dmmatic  colouring.  Of  tho  Elvira  of  Madame 
Giuliani,  when  we  have  said  that  the  music  was  admirably  sung, 
the  1  In  quale  ecccssi '  particularly,  we  have  said  the  absolute 
truth  :  but  to  add  anything  else  would  be  exceeding  it  Signor 
Cclctti,  who  hasjust  returned  from  St.  Pctersbnreh,  where  he  has 
been  sharing  the  honours  lavished  upon  Grisi,  Prezzolini.  Mario, 
Tambutini,  Coibari,  Gardoni,  and  an  unusually  it  mug  company, 
made  bis  rentree  last  night.  As  far  us  the  music  is  concerned 
nothing  can  be  more  careful  and  correct  than  Signor  Coletti** 
Don  Giovanni ;  but,  as  an  actor,  he  wants  the  easy  grace  and 
dashing  deportment  indispensable  to  a  faithful  hutriouic  illustra- 
tion or  the  character.  Signer  Coletti  was  warmly  received.  IBs 
voice  has  lost  none  of  its  depth  and  mellowness,  and  he  sang  the 
'  Fin  che  han  dal  vino  '  with  sncb  spirit  and  eucrgy  that  lie  was 
recalled  at  the  conclusion,  to  be  newly  applauded.  The  Don 
Ottavio  of  Signor  Calzolari  is  a  highly  commendahlo  effort,  and 
the  '  II  mio  tCKoro,'  was  rendered  with  tho  almost  finish,  and  rede- 
manded  unanimously  hv  the  audience.  Of  I.nblriche'*  I-eporello 
nothing  new  can  be  said.  'I  lie  acting  of  the  prince  of  buffo*  was 
as  racy  and  inimitable  as  over  in  all  the  oarlv  scones  of  the  opera, 
and  the  1  Madamina  1  was  snug  with  undiminished  power  of  voice 
and  dramatic  effect.  We  cannot,  however,  exactly  agree  with 
Lablache's  conception  of  the  last  scene,  where,  to  our  thinking, 
Leporcllo  should  be  quite  as  serious  as  Don  Juan.  F.  Lablache 
was,  as  usual,  very  efficient  and  amusing  in  Masetto.  Tho  Com- 
mandant was  well  played  by  a  gentleman  not  named  in  the  pro- 
gramme. 

"  The  ensemble  of  the  opera  was  exceedingly  effective.  The 
overture  was  well  played  by  the  band,  under  the  vigilant  direction 
of  Mr.  Ralfe,  who  aKo  contrived  to  produce  the  most  satisfactory 
effect  in  the  grand  finale  to  the  first  act  and  in  all  the  concerted 
music.  Wo  must  reproach  the  zealous  conductor,  nevertheless, 
for  allowing  the  sublimes!  scene  in  the  greatest  of  all  operas  to  be 
curtailed.    Such  n  thorouirh  musician  as  Mr.  Balfe  ought  to  have  a 

Csatcr  respect  for  the  divine  music  of  Mozart  than  to  sanction  its 
ing  spoiled  by  eats,  interpolations,  or  any  interference  whatever. 
"The  minuet  was  danced  to  perfection  by  Carlotta  Grisi  snd 
Marie  Taglioni  ;  but  the  saraband,  though  equally  a  ell  executed 
and  loudly  encored,  was  an  unwarrantable  interpolation.  At  the 
fall  of  the  curtain  there  was  great  applause,  and  Signor  Coletti  was 
summoned  to  re-appear." 

We  agree  with  our  contemporary  about  the  Jinate  and  tbe 
saraband,  and  shall  call  BiJfc  and  CarlotU  Grisi,  much  as  we 
like  them  both,  to  a  strict  account.  In  justice  to  the  latter, 
however,  let  us  subjoin  what  the  Morning  Pott  says  of  her 
dancing  on  the  occasion  : — 

"  The  attraction  of  the  performance  wan  also  materially  increased 

by  the  incidental  dances  being  executed  by  CarlotU  Grui  and 
Marie  Taglioni. 

"  The  court  minuet,  as  danced  by  Carlotta  Grisi  and  Marie 
Taglioni.  is  alone  worth  a  visit  to  the  theatre  ;  and  the  new  saraband, 
introduced  into  the  opera  for  the  first  time  last  night,  is  one  of  the 
most  exquisitely  graceful  dances  we  ever  witnessed.  If  we  were 
loarncd  in  the  technicalities  of  the  saltatory  art,  we  eowld  write 
pages  upon  this  truly  refined  and  beautiful  exhibition  of  skill  a*d 
agility  ;  but  as  it  is  we  can  but  express  our  admiration  of  tbe 
charming  artists  in  general  terms.  We  feel  that  their  performance 
gives  us  unmitigated  pleasure,  that  it  suggests  to  our  mind  ideas  of 
symmetrical  but  ever-varying  forms,  which  we  might  apply  to  music, 
painting,  sculpture,  or  literature.  We  know  that  the  dance 
possesses  wonderful  powers  of  expression,  that  those  exquisite 
movements  of  the  body  which  enchant  us,  and  to  which  w» 
anolv  at  once  the  ctiilhcts  "  graceful."  "  beautiful."  "a 
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Madame  Sontag,  applauded  to  the  echo,  was  forced  to  re- 
peat the  last  variation,  by  the  unanimous  command  of  the 
house.  Lablache's  Dr.  Bartolo  has  lost  none  of  its  unctuous 
and  irresistible  humour,  and  his  cavalina  in  the  lesson  scene 
was  as  inimitably  lack-a-daisical  as  ever.  The  Count  of 
Signor  Calzolari,  and  the  Figaro  of  Signor  Belletti,  in  all  that 
appertains  to  the  vocal  business,  are  entitled  to  unqualified 
eulogy.  The  former  was  much  applauded  in  the  cavalina 
"  Ecco  ritlente  ;"  and  the  latter  equally  well  received  in  the 
"  Largo  al  factotum."  As  far  as  tho  histrionic  requisites  nro 
concerned,  neither  of  these  gentlemen  can  lay  claim  to  the 
highest  admiration.  Signor  Calzolari  lacks  ease,  Signor  Bel- 
letti lacks  humour.  The  opera  was  admirably  performed, 
Mr.  Balfe,  by  his  energy  and  deciainn,  ensuring  the  com- 
pletest  effect  for  tbe  overture  and  orchestral  accompaniments. 
The  encores  and  recalli  for  Madame  Sontag  and  the  principal 
artists  were  frequent. 

Between  the  acts  of  the  opera,  the  new  dancer,  Madllc.  Fer- 
raris, repeated  her  grand  pas  with  renewed  success ;  and  the 
ballet  of  Les  Metamorphoses,  in  which  the  unrivalled  Carlotta 
Grist  displayed  all  the  graces  and  mechanical  accomplishments 
or  her  evolutionary  art,  and  a!l  the  fascinations  of  her  finished 
and  exquisite  pantomime,  concluded  the  entertainments. 

"  It  now  appears  to  be  the  general  opinion,"  says  our  ex- 
cellent cotemporary,  the  Morning  Herald,  at  the  end  of  a 
lucid  and  genial  notice  of  this  performance,  "  that  (as  we  have 
already  hinted)  the  performance  of  Carlotta  in  this  highly  suc- 
cessful production  of  M.  Paul  Taglioni,  is  likely  to  renew  the 
vogue  of  the  ballet,  which  was  diminished  for  a  time  by  the 
engrossing  attraction  of  Mdlle.  Jenny  Lind." 

There  was  a  fine  house,  and  among  the  audience  were  Her 
Majesty,  Prince  Albert,  and  a  brace  of  the  royal  infants. 

On  Thursday,  the  greatest  of  all  great,  the  most  inapproacli- 
of  all  inapproachable  operas — Don  Giovanni — was  per- 
with  a  very  strong  cast,  the  prominent  feature  of 
was  Madame  Sor. tag's  Zcrtina.  We  were  again 
unfortunately  compelletl  to  be  absent,  and  must,  there- 
fore, be  satisfied  to  give  some  extracts  from  our  contemporaries. 
The  Morning  Herald  writes  of  the  performance  in  the  follow- 
ing terms : — 

"  The  second  *'  long  Thursday,"  last  night,  was  as  much  more 
musically  interesting  than  the  first  as  Mozart'a  Don  Giovanni  is 
more  musically  interesting  than  Donizetti's  Don  Patquale.  The 
east  combined  nearly  all  the  vocal  strength  of  the  establishment, 
including  Madame  Sontag,  Mdlle.  Parodi,  Madame  Giuliani, 
Signors  Calzolari,  Coletti.  Lablache,  and  F.  Lablache.  The 
attraction  was  great,  and  a  crowded  house  tha  natural  consequence. 
1  Great  curiosity  prevailed  last  night,  as  at  tbe  end  or  last  season, 
ut  tbe  Zerlina  of  Madame  Sontag.  From  Malibran  down  to 
rsiani  and  Albonl.  this  exquisite  creation  ol  Muzart  has  been  a 
favourite  part  of  the  meat  famous  and  accomplished  vocalists.  The 
I  by  Mdlle.  Alboui  last  year  was,  porhapa,  greater  in 
r  other  ol  her  new  line  of  impersonations,  since 
e  exclusive  contralto  repertory,  to  invade  the 
domain  of  the  mtsso  soprano,  and  even  soprano,  with  how  much 
success  it  i»  unnecessary  to  record.  The  Zerlina  of  Madame 
Sontag,  though  differing  in  almost  every  conceivable  respect  from 
that  of  Alboni,  is  a  performance  oi  the  highest  charm,  full  of 
intelligence  and  quiet  playfulness.  In  her  singing  of  the  airs, 
Mada'ne  Sontag  does  not  so  scrupulously  adhere  to  the  text  as 
Alboui,  but  whatever  she  does  is  so  gracefully  done,  that  the  most 
rigid  disciplinarian  is  content  to  swallow  bis  dissatisfaction,  and 
toebeer  with  the  less  particular  part  of  the  audience,  whose  en- 
thusiasm last  night  was  unm'wtakeably  evinced  bv  their  applause, 
and  the  hearty  encores  awarded  to  the  »  La  ei' darent."  "  Batti 
batti,"  and  ••  Vtdrai  Carina,'  ia  the  second  of  which  the  exquisite 
violoncello  playing  of  Piatti  was  universally  remarked.  Madame 
Sonug.  Zerlina  must  be  set  do«a  as  a  new  link  ia  the  chain  ol  her 
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emanate  from  an  intellectual  source,  and  be  governed  by  (bat  per- 
ception of  ideal  lovelinc*$  which  prompt*  us  to  usp  the  <.nine  terms 
when  speaking;  of  other  arts  ;  but  wo  cannot  learnedly  into  its 
merits.  The  saraband  was  vocilcrously  encored,  and  the  fair 
artists  were,  on  quilling  the  stage,  enthusiastically  cheered." 

Perhaps,  after  all,  if  the  stern  musical  critic  of  the  Post  can 
be  moved  to  such  expressions  of  enthusiasm  by  the  witcheries 
of  Carlotta's  unrivalled  talent,  and  the  quiet  fascination  of 
everybody's  favourite,  Marie,  we  ought  not  to  complain.  We 
are  glad  after  all  that  we  were  not  there — for,  worshippers  as 
we  are  of  Mozart,  we  arc  also  worshippers  of  Carlotta  fJrisi, 
and  could  not  see  it  in  our  heaits  to  find  fault  with  her. 
There  is  a  demon  in  her  feet,  and  a  demon  in  her  eyes,  that 
would  dance  us  and  glance  us  out  of  the  best  argume  nt  we 
could  hold.  Therefore,  good  rca'icrs,  we  shall  not  enter  into 
the  lists  against  Mr.  Balfe  and  Mr.  Lumley,  with  such  a  for- 
midable champion  on  their  tide.  Mozart  himself  would 
forgive  us,  were  he  living  and  could  sec  Carl  jtta.  The  chance 
is  that  the  gallant  nt:d  amiable  and  passionate  little 
composer  of  f  uch  a  world  of  beautiful  things,  once  having 
•ecu  Carlotta  dance  the  saraband,  albeit  in  the  middle 
of  the  grand  finale  of  his  chrf-d '<ruere,  would  overlook  the 
sin  for  the  sake  ol  the  sinner,  compose  a  new  saraband  which 
should  [becooic  p*rt  and  parcel  ol  the  scene,  and  fit  the  music 
with  propriety,  and  cry  out  "  BtitI" — let  it  stand— from  now 
henceforward  and  for  ever. 


ROYAL  ITALIAN  OPERA. 

MasanirUo  was  repeated  on  Saturday,  and  Signor  Tam- 
berlik  redoubled  his  success  of  the  Thursday.  His  nervousness 
had  entirely  left  bins,  and,  although  on  one  or  two  occasions 
his  voice  was  evidently  not  up  to  the  mark,  he  sang  with 
almost  unparalUled  effect  throughout.  The  "  Sleep  Song," 
especially,  created  a  furore,  and  narrowly  escaped  a  double 
encore.  'Ihc  beauty  and  purity  of  Signor  Tambcilik's  voice, 
and  the  grace  and  classic  simplicity  <rf his  style  were  exem- 
plified beyond  all  disputation,  and  wc  did  not  hear  one 
dissentient  i. pinion  regarding  his  talcuts  and  capabilities.  That 
he  is  a  tenor  worthy  to  take  his  stand  by  the  side  of  Mariu  is 
geueraliy  acknowledged.  A  higher  position  could  not  he 
desired  for  him. 

Although  wc  did  not  happen  to  hear  one  dissentient  opinion 
respecting  Signor  Tamberlik,  wc  happened  to  read  a  few 
unaccountable  statements  in  some  of  the  journals.  A  Sunday 
paper,  for  instance,  says  that  Signal  Tnmberlik  has  a  "  low 
tenor  voice,  and  that  he  is  short,  robust,  aud  not  very  pre- 
possessing in  appearance."  Wc  beg  leave  to  stale  that  our 
excellent  and  plensant  hebdomadal  cotemporary  ought  to  know 
betitr.  Signor  Tamberlik  not  only  gives  out  the  C  in  alt 
from  his  chest  with  greater  power  and  more  purity  than  even 
Doprez  or  Nourrit  did,  but,  what  is  much  mote  difficult,  in  the 
"  Sleep  Song,"  he  takes  an  ascending  passage  pianissimo  up 
to  B  natural  in  his  client  voice  without  an  effort,  the  highest 
notes  being  clear  and  mellow.  Now  we  question  if  there  be 
many  living  tenors  who  can  do  this.  It  must  also  be  borne  in 
mind  that  Signor  Tamberlik  sings  the  barcarole  and  the  "  Sleep 
Song,"  as  Mario  did,  a  note  higher  than  Braham,  a  striking 
proof,  we  take  it,  that  he  is  not  a  "  low  tenor."  If  Signor 
Tamberlik  be  a  low  tenor,  the  directors  of  the  Royal  Italian 
Opera  must  be  grievously  mistaken  in  him,  since  they  are 
about  to  revive  Guil/aume  Tell,  an  opera  which,  perhaps, 
contains  the  highest  tenor  part  ever  written. 

The  same  journal  also  avers  that  Signor  Tnmberlik  is 
short,  robust,  and  not  very  prepossessing  in  appearance. 
"Short,"  and  "robust,"  are  tcrma  that  certainly  apply  to 


Signor  Tambcrlik's  figure,  the  former,  however,  with  a  slight 
qualification  ;  but  our  extemporary  might,  without  any  stretch 
of  pen,  have  added  that  a  form  better  knit  has  not  been  seen  on 
the  stage,  nor  an  artist  who  exhibits  more  ease  and  grace. 
With  regard  to  his  looks,  the  ladies  must  decide  the  question 
as  to  their  prepossessing  qualities,  or  the  contrary.  A  strong 
manly  expression,  and  mobility  of  feature,  are  what  princi- 
pally demonstrated  themselves  to  our  eyes. 

It  is  worth  while  being  thus  far  particular  concerning  an 
artist  who  is  destined  to  take  his  standing  among  the  highest 
and  greatest  Italy  has  sent  to  this  country. 

Bating  the  cuts  wc  animadverted  upon  in  our  last  number, 
the  performance  of  Masauiello  on  Saturday  .'night  was  unim- 
peachable. The  encores  were  the  overture,  the  "  barcarole," 
the  duct  for  Mnsaniello  and  Pietro,  the  prayer  in  the  3rd  act. 
and  the  '*  Sleep "  song.  Tamberlik  and  Massol  created 
greater  enthusiasm  than  even  on  the  previous  night.  The 
duet  was  magnificently  given.  By  the  way,  talking  of  "  cuts," 
wc  have  omitted  to  censure  the  worst  of  all.  The  duet  of 
which  we  speak — the  longest  and  most  masterly  piece  in  the 
w  hole  opera — is  so  curtailed,  for  the  vulgar  ex]>cdieut  of  secur- 
ing an  encore,  that,  as  it  stands  now.it  begins  in  one  key,  and 
ends  in  another.  Auber  repeats  nearly  the  whole  of  the  fir.t 
part  in  U,  the  tonal  key  ;  but,  at  the  Royal  Italian  Opera, 
the  duct  is  made  to  conclude  in  the  key  of  A  !  What  would 
be  the  outcry  if  such  a  liberty  were  taken  with  the  "  D  »ve 
vai,"  from  Guiilaume  Tell,  which  is  written  exactly  on  the 
model  of  Auber's  duet  ?  Every  musician  would  vociferate, 
"  Aux  nrrues!"  And  why  not  with  the  duet  in  Masa niello, 
which,  if  not  superior,  is  quite  equal  to  that  of  Rossini  ? 

We  inadvertently  omitted  in  our  last  saying  a  word  of  Mr. 
Harris,  to  whose  taste,  talent,  and  indefatigable  exertions  the 
groupings,  all  the  stage  business  so  admirably  managed,  and  the 
animation  and  picturesque  disposition  of  the  chorus,  are  mainly 
indebted  for  their  effect.  Vr.  Harris  is  quite  a  host  in 
himself,  and  displays  no  mean  dramatic  powers.  He  is  the 
most  conspicuous  in  the  groups  ol  every  scene,  and  acts  with 
spirit  and  earnestness. 

Of  Signor  Rommi'a  Borella  wc  can  also  speak  highly. 
This  gentlemau  is  a  good  and  conscientious  artist,  and  sings 
like  a  musician.  He  alto  acts  well  up  to  the  business  of  the 
scene.  In  the  last  act,  when  Horella  announces  the  approach 
of  the  Spaniards,  Signor  Rommi  is  exceedingly  effective. 

Among  the  company  present,  we  noticed  Urisi  in  a  box  on 
the  grand  tier;  she  was  absolutely  gleaming  with  jewels,  which, 
however,  did  nut  add  a  jot  to  her  beauty  ;  she  looked  as 
lovely  as  ever.  Mariu  was  in  the  same  box,  but  kept  himself 
in  the  back  ground. 

On  Tuesday,  the  Lucmia  Borqia  introduced  Griii,  Mjrio, 
and  Tamburini,  but  not  Mademoiselle  de  Meric,  who  had  not 
arrived  from  St.  Petersburg!).  The  place  of  the  young  con- 
tralto was  supplied  by  Madame  d'Okolski,  the  new  contralto. 
The  opera  was  shorn  of  one  of  its  chief  attractions  in  not 
possessing  the  Orsini  of  Aiboni.  The  cast  in  other  respects 
was  not  so  strong  as  that  of  the  previous  seasons.  Marini's 
loss  was  sensibly  felt  in  the  choruses  and  the  concerted  pieces. 
The  substitution  of  Signor  Gregoiio  was  by  no  means  satis- 
factory. A  much  more  serious  loss  was  felt  in  Mario,  who 
had  a  cold,  and  cotild  not  sing  his  aria  in  the  last  act.  An 
apology-  was  mad.-  for  him  by  Mr.  Harris  after  the  second  act. 

Urisi.  however,  made  more  than  ample  amends  for  every  de- 
ficiency by  her  superb  singing  and  transcendent  acting.  She 
was  as  great  as  ever,  and  produced  an  immense  sensation. 
She  was  received  with  the  most  rapturous  demonstrations. 
Orisi'i  visit  to  St.  Pctcrsburgb,  last  winter,  will  be  let  down 
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as  an  epoch  in  the  annals  of  the  capital  of  the  snows.  Accord- 
ing to  the  most  authentic  accounts,  the  sensation  she  created 
was  entirely  unprecedented.  She  threw  St.  Petersburg  into 
a  ferment,  which  lasted  during  the  whole  of  her  engagement. 
Never  was  witnessed  such  a  success.  Night  after  night  she 
created  a  furore,  which  amounted  to  something  little  short  of 
madness.  In  Norma,  especially,  she  roused  her  audience  to 
such  a  pitch  of  enthusiasm  as  to  become  almost  dangeious 
from  its  extravagance  and  continuance.  The  Emperor  pre- 
sented her  with  jewels  of  inestimable  price,  and  a  coronal  of 
the  most  costly  workmanship,  set  in  diamonds  and  emeralds, 
was  given  to  her  by  the  subscribers  on  the  night  of  her 
benefit. 

"  She  won  them  well,  and  may  she  wear  them  long." 

Her  sojourn  in  the  northern  capital  appears  to  have  made 
Oiisi  thinner.  Her  figure  has  gained  thereby  an  accession  of 
dignity  and  grace. 

Mario's  success  in  St.  Petersburg  was  but  a  degree  inferior 
to  that  of  Grisi.  The  connoisseurs  considered  him  fully  equal 
to  Rubini,  while  most  of  the  amateurs,  particularly  those  of 
the  fair  sex,  decided  in  favour  of  Mario.  He  too  was  feted 
anil  loaded  with  jewels  and  honors.  He  obtained  an  immense 
reception  on  Tuesday,  but  was  evidently  not  in  his  best  voice. 
By  energy  and  determination,  however,  he  sustained  his  power 
until  the  end  of  the  second  act,  where  no  doubt  the  force  and 
vigour  employed  in  the  trying  duet  with  Grisi  must  have  told 
against  him.  Both  in  this  duet  and  the  preceding  trio  he  was 
as  fine  as  ever,  and  helped  to  rouse  the  audience  to  all 
their  old  enthusiasm.  Mario's  acting  in  the  last  scene,  and 
on  several  occasions,  despite  his  cold,  his  singing,  could  hardly 
be  surpassed.  The  death  scene  between  him  and  Grisi  is  one 
of  the  most  overpowering  exhibitions  of  the  histrionic  art  we 
remember  to  have  seen. 

Tamburini  likewise  received  the  enthusiastic  greeting  due 
to  an  old  and  time-honoured  servant  of  the  public.  He  sang 
his  first  song,  the  "  Vendetta,"  better  than  we  have  heard  him 
for  many  years,  simply  because  he  did  not  introduce  at  the 
end  those  unmeaning  and  licentious  roulades  which  arc  out  of 
character  with  the  song.  We  hope  he  may  always  sing 
it  as  he  did  on  Tuesday.  In  his  extensive  and  varied  reper- 
toire, there  is  no  character  in  which  Tamburini  more  thoroughly 
exhibits  his  great  dramatic  powers  than  that  of  Duke  Alfonso 
in  Lucrezia  Borgia.  His  performance  of  this  part  is  a 
masterpiece,  the  equal  of  which  modern  times  has  not  sur- 
passed. It  is  to  be  lamented  that  Alfonso  has  nothing  to  do 
in  the  last  act,  but  to  enter  and  gaze  upon  the  dead  body  of 
Gennaro.  Hut  even  in  this  negative  scene  Tamburini  finds 
occasion  to  exhibit  his  artistic  acumen.  The  glance  of  fiendish 
exultation  when  Alfonso  first  recognises  the  dead  body  of 
Gennaro,  the  half  joyous  sigh  that  escapes  him  as  if  theie  was 
a  weight  removed  from  his  breast,  and  the  sudden  change 
into  a  look  of  mingled  pity  and  doubt,  when  he  learns  from 
Lucrezia's  lips  that  Gennaro  was  her  son,  were  evidences  of 
profound  dramatic  genius. 

We  would  wish  to  speak  favorably  of  Madame  D'Okolski, 
who  undertook  Mademoiselle  de  Meric's  part  at  a  short  notice. 
This  lady  will  be  found  useful  in  small  contralto  parts,  her 
voice  being  strong  and  well  in  tune;  but  for  Orsini  she  is 
quite  unsuited.  She  received  great  encouragement,  and  did 
not  appear  in  the  least  abashed  at  her  position.  The  "  Brin- 
disi"  passed  off  without  a  hand. 

The  Puritani  was  not  given  on  Thursday.  Mario  was  ill : 
Arturo  could  not  warble  the  "  A  te  O  cara"  and  the  "  Vicni 
£ra"  something.    Norma  was  substituted,  and  a  more  splendid 


representation  of  the  opera  was  never  given  in  London,  or  out 
of  it.  The  great  feature  of  the  performance  was  Tamberlik's 
Pollio,  which  won  for  the  new  tenor  a  large  increase  of  reputa- 
tion. It  wa«  certainly  the  best  wc  have  ever  seen— and  wo 
remember  Donzclli  and  Hubini  both  in  the  part.  In  Pollio  a* 
well  as  in  Masaniello,  Signer  Tamberlik  dispenses  with  all 
adventitious  aids  in  his  singing.  By  the  very  simplicity  of  his 
means  he  produces  an  immense  effect.  We  arc  more  im- 
pressed with  his  unpretending  and  unaffected  manneT,  than  if, 
following  the  example  of  many  popular  Pollios,  he  had  re- 
course to  exaggeration  of  sentiment,  or  redundance  of  orna- 
ment. Tamberlik's  first  scene  with  Adslgisa  was  full  of  real, 
not  stage,  tenderness.  He  makes  love  like  a  warrior,  not  like 
a  school-boy.  The  first  song  was  deliciuusly  given,  anil 
was  received  with  great  applause.  In  this  song  the 
beautiful  quality  of  Tamberlik's  piano  voice  was  made  more 
manifest  than  before.  In  the  grand  trio  with  Grisi  and  Vera, 
he  came  out  with  tremendous  power,  and  proved  himself  an 
admirable  serious  actor.  In  the  business  of  the  stage  and  all 
its  fine»ie  Tamberlik  is  as  great  an  adept  as  Tamburini.  Hi* 
bye-play  throughout  the  scene  was  remarkably  fine.  The 
grand  coup  of  the  new  tenor  was  the  last  scene  in  the  duet 
with  Norma.  Indeed,  Grisi  felt  this,  and  was  put  upon  her 
best  metal  accordingly.  The  duet  was  exquisitely  >ung  by 
both  artists,  and  the  Diva  herself  appeared  to  be  sensibly 
touched  by  Pollio's  appeal,— than  which  a  more  finished  and 
captivating  piece  of  pathetic  singing  wc  never  heard.  Signor 
Tamberlik,  by  his  performance  of  his  second  part,  has  demon- 
strated, beyond  a  shadow  of  doubt,  that  he  is  entitled  to  be 
ranked  among  the  greatest  dramatic  singers. 

Mademoiselle  Vera  made  a  very^  interesting  and  highly 
effective  Adalgisa.  Her  modest  look  and  retiring  deportment 
suit  well  the  character.  The  music  of  Norma  is  better  adapted 
to  Mademoiselle  V era's  voire  than  that  of  Der  Frtisthvz. 
Being  simpler  and  more  manageable,  it  comes  readily  within 
the  scope  of  the  artist's  means.  In  her  first  scene  with  Pollio, 
Mademoiselle  Vera  displayed  much  dramatic  feeling  and 
energy,  and  in  the  famous  duet  with  Norma,  she  sang  with 
great  skill  and  force.  Altogether,  Mademoiselle  Vera  may 
lie  said  to  have  made  a  favourable  impression  in  Adalgisa, 
although  she  could  not  sustain  the  comparison  with  her  pre- 
decessor, Mdlle.  Corbnri. 

He  it  Formes  undertook  Oroveso  at  so  short  a  notice  as  to 
render  him  incapable  of  giving  the  part  with  his  best  effect. 
He  was  obliged  to  have  recourse  to  the  prompter  in  every  line, 
and,  although  well  acquainted  with  the  music,  did  nut  feel 
quite  at  home.  We  shall  await  the  next  performtnee  of 
Norma  before  we  enlarge  upon  Hcrr  Formes'  Oroveso.  This 
much  we  may  say  in  the  interim,  that,  as  Herr  Formes  pro- 
ceeded with  the  part  and  grew  warm  in  it,  his  acting  became 
more  impressive,  and  his  singing  grander,  until  in  the  laet 
scene,  the  great  German  basso  fairly  achieved  one  of  the  tri- 
umphs of  the  evening.  Nothing  conld  be  moie  powerfully 
affecting  than  his  acting. 

For  ten  years  we  have  not  heard  Grisi  in  such  glorious 
voice  as  on  Thursday  evening.  Her  voice  is  decidedly 
fresher  ond  more  mellow  than  it  lias  been  since  she  appeared 
at  Covent  Garden.  Could  this  have  arisen  from  her  winterly 
sojourn  at  St.  Petersburgh,  where,  from  the  coldness  of  the 
clime,  she  was  compelled  to  take  additional  care  of  herself? 
Or  is  it  that  Nature,  in  love  with  one  of  her  most  beautiful 
creations,  and  to  please  her  sister  Art,  has  granted  her  a  renewal 
of  youth  ?  If  the  former  be  the  case,  we  hope  Grisi  may  con- 
tinue going  to  Russia  every  winter  for  twenty  years  to  come. 
The  Diva  being  in  luch  splendid  voice,  rendered  her  Norm* 
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more  satisfactory  than  ever.  Grander  and  more  impressive 
tban  heretofore  it  could  not  be.  As  far  as  Griii  was  concerned 
it  wai  a  night  of  enchantment  to  the  spectators  and  auditors; 
every  eye  and  ear,  aye,  and  every  heart  was  filled  with  Grisi, 
and  took  her  image,  und  her  voice,  and  her  motions  home  to 
the  fireside  and  supper  table.  London  was  thronged  with 
imaginary  Grisi«,  all  sinking  Norma's  music,  and  acting 
Norma'*  part,  in  all  sorts  of  places.  If  visions  could  be  em- 
bodied that  night,  thou.sai.ds  of  Grisis  would  jostle  against  each 
other.  Numberless  were  the  bouquets  thrown  on  the  stage, 
and  many  were  the  recalls  of  Tuesday  night.  But  these 
are  inevitable  when  Grisi  appears,  and  need  not  be  recounted. 

The  overture  and  two  acts  of  Mtuaniello  followed — the 
second  and  third — in  which  Tamberlik  achieved  another 
triumphant  success.  He  sang  the  barcarole  dcliciously.  The 
most  enthusiastic  encore  of  the  evening  was  awarded  to  Tam- 
berlik and  Massol  in  the  "  Vendetta"  duct. 

The  house  was  very  full,  Jler  Majesty  and  Prince  Albert 
being  arrong  the  company. 

To  night  Lucrezia  Borgia  will  be  repeated,  with  Madlle. 
de  Mcric  as  Orsini,  and  two  acts  of  MasanitUo.  On  Thurs- 
day Don  (Hovanni  will  be  given  with  a  splendid  Cast.  Robert 
If  Diable  is  announced  with  an  array  of  talent  unusually 
•trilling.  Mario, Tamberlik,  Formes.  Mussol,  Grisi,  Castellan, 
Tagliafico,  and  others,  looks  somewhat  astounding. 

GRISI. 

The  press  has  welcomed  the  "Diva"  with  well  merited 
unanimity.  Her  great  and  unimpaired  powers  havo  created 
their  usual  efTeet.  The  Timet,  in  the  article  on  her  debut  (on 
Wednesday),  writes  as  follows  :— 

"  The  welcome  accorded  to  Grisi  and  Mario,  the  heroine  and  the 
hero  of  llio  night,  involved  one  of  those  unanimous  ebullitions  which 
demonstrate*,  beyond  the  possibility  of  a  doubt,  the  hearty  warmth 
of  feeling  that  impels  them,  uud  the  high  place  in  public  esteem 
snaintaineil  by  the  arlists  to  uhom  thry  arc  accorded.  Grisi  was 
never  looking  in  better  health,  never  more  queenly  and  handsome, 
arid,  we  can  scarcely  help  adding,  never  younger.  Hers  is  indeed 
an  extraordinary  talent,  a  phifnique  almost  without  precedent,  that 
after  upward*  of  seventeen  years  of  incessant  and  arduous  exertion 
In  the  most  trying  and  fatiguing  of  professions  (to  say  nothing  of 
her  early  artistic  career  in  Italy),  retains  so  much  ol  its  pristine 
strength  and  charm  as  scarcely  to  suggest  a  point  of  fulling  off. 
"When  we  have  said  th  it  the  extreme  high  notes  of  the  voice  are 
not  so  clear  and  certain  as  in  former  years,  we  have  positively 
1  up"  the  catalogue  of  wrongs  that  time  has  been  ablo  to 
.  upon  the  vocal  powers  of  Grisi.    As  an  actress  she  is  as 


a*  ever  ;  as  unrivalled  as  she  has  always  been  in  her  peculiar 
"walk— the  loftier  delineations  of  lyric  tragedy.    We  have  nothing 
new  to  say  of  her  impersonation  of  the  eruel  and 
eiexia.    It  was  last  night  as  majestic  and  haughty 


to  Lu- 
thc  scenes 
with 


with  Alpbonso  and  the  nobles,  as  womanly  and  overflowing 
tenderness  in  the  passages  with  Gcnnaro,  her  unhappy  son— the 
oltject  ol  the  one  sentiment  in  Lucrexia's  breast  that 


saves  her  from  being  absolutely  loathsome— as  in  tho  olden  lima, 
when  first  the  London  public  was  delighted  by  her  genius.  The 
opening  cavai'ma  in  the  first  scene  was  the  only  vocal  exhibition  of 
the  cveuing  in  which  the  noiseless  advance  of  years  could  be 
traced  as  having  stolen  srjmelhing  from  thut  voice  once  peerless  in 
its  characteristic  beauty.  Here  there  was  a  slight  tremuloosncss 
of  dolivery  in  tho  sttst  sincd  phrases  of  the  largo,  and  the  florid 
bravura  passages  of  the  cabatttta,  that  bespoke  an  emotion  pro- 
ceeding from  mixed  impulses,  tho  mere  allusion  lo  which,  without 
explanation,  is  enough.  But  from  this  point  to  the  end  of  the  opera 
there  was  not  one  sign  of  weakness  or  hesitation.  The  three  grand 
scenes — the  Jinale  to  tho  first  act,  where  Lucrtria  is  recognised, 
charged  with  her  enormous  guilt,  aud  taunted  hy  the  young  noble*  ; 
the  dramatic  trio  in  the  second  act,  where  she  is  compelled  to  be  | 


the  miserable  and  helpless  witness  of  the  administration  of  tbo 
draught,  tinctured  with  the  Borgia  poison,  her  own  poison,  to  her 
son,  by  the  hand  of  her  husband,  with  the  subsequent  duet,  where, 
with  vehement  persuasions  she  forces  the  incredulous  Gennaro  to 
swallow  trie  antidote  ;  and,  lastly,  the  solemn  catastrophe,  when 
her  crimes  are  visited  with  a  just  retribution,  and  the  son  of  her 
solitary  and  unbounded  love,  once  more  poisoned  by  her  wicked, 
though,  in  his  rospect,  unwitting  agency,  obstinately  refuses  to 
take  the  antidote,  and  dies  in  agony  in  her  arms — these  had  lost 
noue  of  their  intense  reality  and  grandeur,  none  ol  their  supreme 
hold  upon  the  audience,  whose  pent  up  feelings  were  let  loose,  at 
the  climax  of  each  succeeding  tableau,  in  uncontrollable  hursts  of 
enthusiasm.  To  speak  of  tho  recalls,  the  bouquets,  and  other  such 
trivialities,  would  be  superfluous.  Grisi  stood  in  need  of  no  euch 
empty  demonstrations. 

The  Herald,  speaking  of  the  same  event,  is  not  less  worm 
in  his  apostrophes  to  the  genius  of  Grisi : — 

"  To  speak  of  the  merits  of  Grist's  Lucrezia  would  be  to  tell  a 
thrice-told  tale,  It  is  universally  acknowledged  to  he  one  of  the 
chefi-d'truvr*  of  that  accomplished  and  wonderful  artist,  and  con- 
sequently one  of  the  most  perlect  triumphs  of  the  lyric  stage.  Her 
sojourn  in  St.  Petersburgh  appears  to  have  been  beneficial  to  Grisi, 
who  look*  healthier  and  more  comely  tban  ever.  Her  voice  re- 
tains all  its  telling  qualities,  all  its  dclighful  sweetness,  and  her 
acting  has  lost  none  of  that  sublime  which,  in  ber  especial  line,  bas 
long  held  her  aloof  from  all  possiblo  competition.    Often  as  wo 


have  seen  and  admired  the  prodigious  powers  of  this  grand  arti*t 
in  the  arduous  and  lofty  roU  of  Lucrezia  Borgia,  we  never  re- 
member being  more  profoundly  impressed  than  by  last  night's  per- 
formance. The  three  prominent  scenes  which  constitute  the  re- 
spect ivc./j>m/V»  lo  the  three  act*  into  which  .the  opera  U  divided, 
and  involve  the  leading  incident*  that  develope  the  progress  i  f 
Victor  Hugo's  magnificent  play,  wero  portrayed  with  aroari^ff 
vividness,  and  stirred  up  the  audience  into  unbounded  enthusiasm. 
The  aceno  whero  Lucreiia  compels  Gennaro  to  take  the  antidote 
to  the  poisoned  beverage,  which  her  husband,  the  Duke  Alphonso, 
in  feigned  amity  ha*  pcriuaded  the  hapless  youth  to  quaff  ,  aad 
the  denouement,  where  she  witnesses  the  death-struggle  of  her  son, 

as  exemplifications  of  dramatic  aud 
g  short  of  tram 


.....  »bnVw«.n»r.., 

the  only  earthly  thing 
vocal  art  combined,  w 


The  same  journal,  in  the  article  on  A' 
Thursday,  makes  the  following  observations  :-— 

•■  No  character  in  tho  repertoire  of  Grisi  has  been  more  largely 
and  more  frequently  commented  upon  tban  that  of  the  Druid  High 
Priestess.  As  an  exhibition  of  passionate  haughtiness  and  offended 
womanhood,  the  Norma  of  the  accomplished  artiste  has  few  pa- 
rallels. It  is  a  mistake  to  call  it  a  copy  from  Pasta.  The  Norma 
of  that  great  tradegian  was  distinguithed  by  a  stern  and  .'emotion- 
less sublimity  that  raised  it  bcyoud  humanity.  That  ol  Grisi,  on 
tho  contrary,  is  essentially  human — a  very  woman,  deeply  wronged 
and  deeply  resenting.  She  love*  and  hate*  with  equal  fury — it  we 
may  be  permitted  the  expression — while  a  tender  word,  a  sign  of 
contrition,  st  once  melts  her  anger  into  pity.  Her  whole  delinea- 
tion is  a  storm  of  passion,  if  you  will,  but  an  intermittent  storm,  with 
intervals  of  mental  calm  and  gushing  affection,  the  climax  being  an 
irresistible  flood  or  tears.  We  are  quite  of  the  opinion  of  those  who 
consider  that  more  than  one  reading  of  the  character  of  Norma  may 
at  onco  be  effective  aud  consistent  with  dramatic  propriety  and 
truth  j  we  can  therefore  render  due  homage  to  the  feminine  grace 
and  tenderness  of  Mdllc.  Jenny  Lind,  and  tho  aevere  grandeur  of 
Madame  Pasta,  without  in  the  slightest  degree  diminishing  our 
admiration  for  the  varied  impulse  and  overwhelming  passion  of 
Grisi's  embodiment,  which  last  night  camo  out  in  all  its  wonted 
excellence,  and  worked  up  the  audience  to  the  accustomed  enthu- 
siasm. The  prominent  features  were,  as  usual,  the  trio  with  Adalgisa 
and  Pollio  in  the  firtt  act,  the  scene  with  the  children,  the  famous 
duet  with  Adalgisa,  '  Deb  con  tc  {  and  the  final  supplication  to 
Orovoso,  before  Norma  is  carried  lo  tho  burning  pile,  in  the  last, 
'i  he  usual  recalls  and  oilier  complimentary  ovations  wero  pro- 
fusely awarded  to  the  '  Diva.'  • 

It  is  utnecessary  to  quote  any  further  examples  at  present. 
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THE  MUSICAL  WORLD. 


PHILHARMONIC  CONCERTS. 

The  third  concert  took  place  on  Monday  night.  The  pro- 
gramme offered  nothing  absolutely  new,  but  the  third  sym- 
phony of  Spohr  is  10  very  rarely  performed  that  it  may  almost 
be  regarded  in  the  light  of  a  novelty.  The  selection  was  as 
follows : — 

PART  t. 

Binfonta  in  C  minor.  No.  S,  Op.  78  Spohr. 

Trio—"  In  better  worlds"  {Ptdeiio),  Miss  A.  Williams, 

Mr.  Benson,  and  Mr.  Frank  fiodda  Beelhoi-m. 

Concerto,  violin.  Mr.  Cooper  MmdrUtokn  bmlkoUy. 

Duetto-"  Qui*  rst  homo  "  (Slabat  Mater),  Miss  A. 

V*  illia«<i  and  Miu  M.  W.llj.ms  Rou.ni. 

Overture— The  Ruler  ol  the  Spirits  CM.  Ion.  lletrr. 

PART  II. 

Sinfonls  in  B  list.  No.  4  Btrlhom. 

Quartett— "  When  the  West,"  Miss  A.  Willisms. 

Mita  M.  Willisms.  Mr.  Benson,  and  Mr.  frank 

Boddi  Mmdtluohn  Bartkoidy. 

Trio— "C»sa  sento"  (Le  Nozzt  di  Figaro),  Miss  A. 

Winiams,  Mr.  Benson,  and  Mr.  Frank  Bodda    .  Mozart. 

Overture— Don  Carlos  Rit$. 

Conductor  Mr.  Costa. 

The  first  movement  of  Spohr's  symphony  is  equal  to  almost 
any  of  his  orchestral  compositions.  The  short  adagio  preceding 
the  allegro — one  of  those  introductory  fragments  of  which 
many  examples  are  to  be  met  with  in  the  instrumental  works 
of  Spohr — is  little  more  than  a  series  of  harmonic  progressions, 
which  prepare  the  mind  and  ear  for  what  ia  to  follow  ;  bnt  the 
allegro  itself  is  a  perfect  model,  in  which  the  utmost  largeness 
of  development  and  the  richest  variety  of  orchestral  combina- 
tions are  made  subservient  to  a  simplicity  and  clearness  of 
outline  not  often  surpassed  even  by  Mozart.  The  primitive 
ideas — in  other  words,  the  melodies  that  constitute  the  two 
principal  themes—  are  beautiful  in  themselves  and  happily 
contrasted,  while  their  treatment,  both  separately  and  in 
concert,  is  everywhere  ingenious  and  effective.  All  the  pecu- 
liarities of  Spohr — incessant  fulness  of  harmony,  frequency 
and  boldness  of  modulation,  abundance  of  chromatic  pro- 
gression, and  cloying  sweetness  of  orchestral  colouring— are 
scattered  over  this  allegro  with  a  prodigal  hand ;  but  the  first 
ideas  being  melodious  and  striking,  these  mannerisms,  as  they 
may  be  called  without  disparagement,  neither  fatigue  the  ear 
nor  induce  satiety,  which  is  too  often  the  case  in  the  works  of 
the  master.  Spohr  is  a  laborious  and  fertile  composer,  but  it 
is  his  custom  to  accept  too  readily  the  first  ideas  that  present 
themselves  to  his  imagination,  acting  upon  the  maxim  that  a 
day  gone  by  without  something  new  composed  is  a  day  lost. 
This  maxim,  however,  is  erroneous,  as  Spohr  has  demonstrated 
on  more  than  one  occasion,  when  out  of  feeble  "  first  ideas  " 
he  has  been  unable,  with  all  his  extensive  learning,  and  all  his 
untiring  industry,  to  construct  an  interesting  work.  A  more 
conscientious  musician  than  Spohr,  one  with  a  deeper  reverence 
for  art  and  a  profounder  conviction  of  its  lofty  mission,  does 
not  exist;  while,  on  the  other  hand,  few  have  been  gifted  with 
greater  natural  powers,  or  have  known  by  intense  application, 
how  to  obtain  a  more  entire  command  of  its  resources ;  but 
this  habit  of  daily  composition,  whether  or  not  inspiration 
direct  his  pen,  has  led  Spohr  into  the  production  of  more 
music  to  which  a  cultivated  taste  is  altogether  indifferent — 
since  nothing  but  labour  and  the  lamp  is  perceptible— than 
any  other  renowned  composer  of  whom  the  history  of  the  art 
makes  mention.  In  the  first  allegro  of  the  third  symphony, 
however,  the  evidence  of  inspiration  is  never  absent ;  the  plain 
and  exquisite  melody  of  the  leading  themes  has  suggested 
thoughts  of  equal  attraction  in  their  general  management,  has 
naturally  conduced  to  a  clear  and  symmetrical  plan,  and 
enabled  the  composer  to  complete  a  picture,  beautiful  as  a 


whole,  and  interesting  in  all  its  parts.  The  second  movement, 
a  larghrtto,  in  F  major,  9-8  measure,  is  also  very  beautiful, 
although  as  a  whole  inferior  to  the  allegro.  A  passage,  incidental 
to  the  second  theme,  where  the  violins,  tenors,  and  violoncellos 
all  play  upon  the  fourth  string  with  full  power,  has  an  effect  of 
surprising  intensity.  Some  modulatory  progressions,  smelling 
strongly  of  labour  and  the  absence  of  invention,  occur  in  the 
middle  of  this  movement,  which,  howeTer  artfully  dressed  up 
in  orchestral  devices,  produce  no  other  effect  than  that  of  a 
monotonous  series  of  changes  of  key.  In  the  teherxo,  too, 
there  is  such  a  profuse  quantity  of  modulation  that  the  ear 
finds  no  rest.  Nevertheless,  there  are  some  fine  points  in  this 
movement.  The  theme  of  the  trto  is  very  elegant,  although 
toimented  by  the  frequency  of  modulation,  and  the  orches- 
tration is  surprisingly  brilliant.  The  finale  contains  some 
masterly  writing,  and  is  instrumented  with  admirable  judg- 
ment. The  motivi,  however,  are  not  very  new,  and  the 
fugue  introduced  in  the  second  part  is,  after  all.  but  a  dull  dis- 
play of  pedantry.  This  finale  is  written  in  the  major  key.  a 
relief  which  was  well  calculated;  and  the  coda,  a  prodigious 
example  of  brilliant  orchestration,  concludes  the  symphony 
with  great  t'clat.  Since  Mr.  Costa  has  directed  the  band  of 
the  Philharmonic  Society,  we  cannot  remember  so  manifest  a 
proof  of  its  immense  resources  as  the  performance  of  this 
elaborate  and  difficult  symphony  of  the  first  living  composer. 
Although  it  has  not  l»ccn  executed  for  many  years  at  these 
concerts  (it  has  never  been  given  elsewhere  in  England),  and 
although  the  laws  of  the  society  only  provide  one  rehearsal  for 
each  concert,  the  performance  was  so  perfect  that,  with  the 
best  good-will  possible,  we  could  hardly  detect  an  error. 
When  we  have  said  that  the  larghetto  should  have  been  taken 
somewhat  faster,  since  from  a  certain  monotony  of  rhythm  it 
is  likely  to  become  tedious,  we  have  said  nil  that  the  most 
attentive  hearing  enabled  us  to  find  fault  with. 

The  fourth  symphony  of  Beethoven,  the  most  brilliant  and 
joyous  of  the  nine,  is  above  criticism.  There  is  nothing  left 
to  say  of  it,  unless  to  reileratu  the  unqualified  praise  it  has 
always  commanded,  and  with  such  good  reason.  It  was  rery 
finely  played.  The  adagio  in  V.  flat,  the  most  lovely  of  all 
Beethoven's  slow  movement*,  the  one  gleam  of  melancholy 
that  throws  n  moment  of  sadness  over  the  irresistible  hilarity 
of  the  rest,  was  re-demanded  bv  the  whole  room.  We  pre- 
sume Mr.  Costa's  reason  for  not  complying  with  a  desire  thus 
unanimously  expressed  was  the  unusual  length  of  the  concert. 
The  overture  to  the  Ruler  of  the  Spirits  is  another  imperish- 
able masterpiece;  after  Der Freuchutz.  the  grandest  and  most 
complete  of  Weber's  orchestral  pieces.  Although  we  should 
have  liked  it  a  little  faster,  the  execution  was  so  fiery  and 
energetic  that  to  complain  would  have  been  hypercritical.  The 
overture  of  Ferdinand  Ries  reminded  us  of  a  shop  where  a 
receiver  of  stolen  goods  exhibits  his  waies,  each  altered  in 
such  a  manner  as  would  be  likely  to  prevent  tho  owner  from 
recognising  it  without  great  difficulty.  Scarcely  a  passage 
in  this  overture  but  recalls  something  from  another  composer, 
Beethoven  being  the  chief  sufferer.  As  a  dramatic  composi- 
tion, it  is  worthless.  Schiller's  fine  plsy  deserved  a  better 
musical  illustration. 

Mr.  Cooper  stands  very  high,  perhaps  highest,  among  our 
English  violinists.  This  was  his  second  appearance  at  the 
Philharmonic.  On  the  first  occasion,  though  every  one  praised 
his  playing,  every  one  complained  of  the  music  he  selected. 
On  Monday  ni^ht,  however,  Mr.  Cooper  appears  to  have 
countid  upon  universal  suffrage — at  least,  on  the  latter  head, 
since  he  cboM  the  work  which,  beyond  all  that  has  been 
written  for  the  violin,  demands  the  highest  powers  both 
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of  mechanism  and  style.  To  say  that  Mr.  Cooper  played 
the  one  concerto  of  Mendelssohn  to  our  entire  satisfac- 
tion would  be  to  say  more  than  the  truth  ;  but  that  he  did 
much  that  must  have  pleased  all  his  hearers,  and  exhibited  a 
talent  very  far  beyond  the  common,  may  be  asserted  without 
reservation.  Mr.  Cooper  has  a  clear  and  powerful  tone,  and 
by  his  manner  of  playing  passages  of  energy  reminds  us  very 
strongly  of  the  late  Mr.  Mori— not  a  bad  model  to  follow,  by 
the  way.  His  execution  is  broad  and  distinct,  and,  wherever 
large  and  open  playing  is  required,  he  particularly  excels. 
What  he  wants  is  delicacy  and  a  greater  variety  of  tone.  In 
the  bravura  passages,  and  in  the  forte  phrases  of  the  first 
movement,  he  was  admirable;  but  in  the  ca mobiles  he 
overcharged  the  expression.  But  for  this,  his  performance 
of  the  exquisite  andante  would  have  been  throughout  as  fault- 
less as  it  was  in  the  tremolo  episode,  where  his  tone  and 
bowing  were  perfect.  Tha  cadenza  in  the  first  movement 
was  very  finely  played,  and  the  arpeggios  that  lead  to  the 
reprise  of  the  theme  were  as  crisp  and  distinct  as  possible. 
The  finale  wonted  lightness  ;  the  subject  was  not  sufficiently 
ttaceato,  and  the  piano  passages  were  occasionally  too  loud. 
The  coda,  however,  was  brilliantly  executed,  and  Mr.  Cooper 
retired  amidst  the  most  enthusiastic  plaudits,  having  achieved 
a  success  quite  as  legitimate  as  it  was  decided. 

The  vocal  music  was  good,  but,  except  the  pretty  drawing- 
room  duet  from  Rossini's  Stabat,  which  wss  perfectly  sung  by 
the  Missei  Williams,  and  Mendelssohn's  beautiful  quartet, 
equally  well  peiformed,  there  was  nothing  particular  to  remark 
in  the 


MOLICIUE'S  CLASSICAL  CONCERTS. 

(Prom  an  occasional  Contributor .) 
Her*  Moliqub  gave  his  third  evening  concert  on  Wednes- 
day, the  3rd  inst.  The  programme  was  selected  with  such  care 
and  judgment  as  might  be  expected  from  so  accomplished  a 
master  as  Molique.  A  quartet  (Molique)  for  two  violins, 
tenor  and  violoncello,  played  by  Molique,  Carrodas,  (pupil  of 
Molique),  A.  Mellon,  and  Hauamann,  was  finely  executed. 
This  composition  deserves  especial  notice,  and  is  sorrlcient  to 
stamp  the  author  as  a  composer  of  varied,  high,  and  dis- 
tinguished talents.  We  hope  on  a  future  occasion  to  be  able 
to  give  a  more  elaborate  account  of  this  remarkable  work  than 
our  space  in  the  present  number  will  permit.  It  ia  worthy  of 
a  careful  perusal,  and  ia  likely  to  occupy  a  position  no  less 
elevated  than  the  splendid  violin  concertos  of  the  author,  now 
ao  well  known  to  the  public.  Of  Molique 'a  talent  as  a 
violinist  it  is  impossible  to  apeak  too  highly.  He  is  a  most 
conscientious  artist,  and  stapda  in  the  foremost  rank  of  exe- 
cutants, in  the  art,  and  in  public  opinion.  With  such  on 
artist  amongst  us,  who  devotes  much  of  his  time  to  giving  in- 
struction, there  can  no  longer  be  the  accusation  against  the  ad- 
vancement of  our  native  professors— vis.,  a  want  of  school. 
Molique,  a  true  German  in  his  love  for  his  art,  is  a  most 
painstaking  master,  and  it  would  be  wise  on  the  part  of  many 
of  our  aspirants  for  fame  to  place  themselves  under  his  guid- 
ance. They  could  not  be  in  better  hands.  Mademoiselle 
Molique,  in  Beethoven's  Sonata,  Op.  57,  evinced  a  thorough 
appreciation  of  the  importance  of  the  task  she  had  under- 
taken. Her  playing  is  marked  by  a  correctness  and  facility 
that  entitles  her  to  a  marked  distinction,  and  the  different 
expressions  were  such  as  might  be  expected  from  a  daughter 
of  Molique.  Her  success  was  as  complete  as  it  was  well 
deserved.  We  must  conclude  our  notice  with  a  citation  of  the 
programme,  bciDg  greatly  pressed  for  room. 


Pabt  I. 

Quartet  In  F  major.  Op.  18,  two  violins,  tenor,  ana 
violoncello,  Me«w«.  Moliqne,  Carrodus,  (Pupil  of 
Molique),  J.  Slelloo,  and  Hausmaon  .  Molique. 

Song, "  When  last  I  left, "  Op.  7 1,  M>s»  A..  Willisms     .  Mendrtuohn. 

S«in«t»,  F  minor.  Op.  S7,  pianoforte,  Mdlle.  Molique   .  Beethertn. 

Sacred  Song,  "  Onto  Thee.  O  Lord,"  Miss  M.  Willisms  Motiaue. 

Cbaconnc.  with  Variations,  violin,  B.  Molique         .  Bath. 
With  pianoforte  accompaniment,  by  MdUe.  Molique 
P*bt  II. 

Doo,  for  two  violins,  G.  minor.  Op.  67,  Molique  and 

Carrodua  .....  Spohr. 

German  Song.  ZigeunermMchen 
German  Song,  Der  Gondolier,  Madam*  Oraumson 
Quartet  in  E  minor,  Op.  44,  two  violins,  tenor,  and 
Molique,  Csxrodus,  A.  " 


The  other  pieces  were  exceedingly  well  played.  Mr.  Car- 
rodus (Molique' s  young  pupil)  improves  on  every  new  hearing, 
and  Messrs.  Mellon  and  Hausmann  exhibited  their  usual 
efficiency  and  artistic  precision.  The  singing  by  the  Missea 
Williams  and  Mademoiselle  Graumann  was  admirable.  The 
Chaconne,  as  finely  played  as  on  the  first  occasion,  produced 
the  same  furore.  The  room  was  fashionably  attended,  and 
one  of  tho  most  delighted  of  the  audience  was  Li*  royal  high- 
the  Duke  of  Cambridge. 


C  A 

(Frvm  am  oceariunad  Contributor.) 

Thk  Beethoven  Rooms  rejoiced  in  an  elegant  and  fashionable 
assembly  on  Thursday  morning,  who  met  attracted  by  the 
excellent  programme  mucd  by  Mr.  Osborne  for  the  first  of 
his  three  Matinc'et  Muticales.  A  great  feature  of  the  concert 
was  Miss  Catherine  Hayes,  who  has  lately  been  setting  more 

G'aces  than  one  in  a  blaze— vide  the  Irish  journal*.  Mra. 
ampton.  the  accomplished  sister  of  the  accomplished  pianist, 
lent  also  no  small  share  of  attraction  to  the  entertainment. 

The  Matint'e  opened  with  Beethoven's  trio  in  D,  for  piano, 
violin,  and  violoncello,  most  admirably  performed  by  Messrs. 
Osborne,  Ernst,  and  Piatti.  Mr.  Osborne  not  only  dis- 
tinguished himself  as  an  able  executant,  but  demonstrated 
most  aatisfactorily  that  ho  has  a  thorough  feeling  for  the 
works  of  the  great  master.  It  is  not  of  all  pianists  who  ob- 
tain a  high  standing  that  so  much  can  be  predicated. 

Miss  Catherine  Have*  chose  the  beautiful  aria  from  Don 
Giovanni,  ■  Crudel,  ah  !  mio  ben,"  for  her  first  essay.  She 
rendered  it  in  a  very  chaiming  manner,  not  violating  the  text, 
nor  affecting  a  world  of  sentiment. 

Mr.  Osborne  played  two  of  Mendelssohn's  aongs  without 
words  in  so  brilliant  and  finished  a  manner  as  to  elicit  a  dis- 
tinct encore  even  from  his  fashionable  auditory.  We  are  glad 
to  find  that  the  aristocracy  are  taking  Mendelssohn  so  warmly 
by  the  hand. 

A  veiy  clever  and  striking  composition — a  grand  trio  in  G 
for  piano,  violin,  and  violoncello,  by  Mr.  Osborne— commenced 
the  second  part.  This  work  displays  the  skill  of  a  musician 
throughout,  and  is  on  some  occasions  decidedly  original.  A 
single  hearing  does  put  qualify  us  to  decide  as  to'its  merit*. 
The  trio  was  played  to  perlection  by  Osborne,  Ernst,  and 
Piatti. 

Mrs.  Hampton  sang  a  pretty  ballad  of  Lover's  in  tho  moat 
tasteful  and  expressive  manner.  Voice,  art,  and  feeling, 
went  hand  In  hand  to  render  Mrs.  Hampton's  ballad  singing 
as  perfect  as  ballad  singing  could  well  be. 

Mr.  Osborne  played  his  new  nocturne  and  his  new  Pluie  de 
Perles,  which  is  not  a  whit  less  charming,  elegant,  epiritmel, 
and  brilliant  than  its  popular  elder  sister,  the  Pluie  d, 
V  Perlu.   Mr.  Osborne  played  it  with  i 
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Miss  Catherine  Hayes  was  loudly  encored  in  a  new  song  ly 
Mr.  Otbome,  called  '*  O.  sing  to  me."  The  pure  and  chaste 
singing  of  the  fair  artist  tended  as  much  to  the  demand  for  a 
repeat  as  the  song  itself,  which  is  exceedingly  tuneful  and 
pretty,  and  is  one  of  the  most  catching  nirs  we  have  heard 
for  some  time.  There  is  also  a  good  deal  of  character  about 
this  ballad  which  is  sure  to  recommend  it  to  the  tasteful  and 
elegant  ear. 

concert  terminated  with  a  fine  performance  of  Mny- 
in  E  minor  for  piano  and  violin,  Osborne  and 


M.  BILLET'S  CLAS8ICAL  CONCERTS. 

We  have  already  given  the  programme  of  the  third  and 
last  of  these  interesting  musical  meetings,  at  St.  Martin's 
Hall,  which  was  as  crowded  as  the  two  others.  We  are  happy 
to  find  that  our  contemporaries  have  noticed  M.  Billet's 
praiseworthy  efforts  to  introduce  so  many  neglected  chefs 
d'tvuvre  of  the  great  masters  of  the  piano  to  public  notice. 
The  Morning  Herald  makes  the  following  observations 
on  M.  Billet's  last  performance  :— 

"At  the  third  and  last  performance  of  classical  pianoforte  music  by  M- 
Alrxander  Billet,  terrral  pieces  of  great  interest  were  introduced,  and 
amongst  others  Dussek's  crlehrsted  Bteef  en  the  death  of  Prince  Ferdi- 
nand, which,  though  a  composition  of  the  highest  beauty,  has  been  unac- 
countably neglected  by  pianists,  who  confine  themselves  too  exclusively 
to  three  or  four  particular  masters.  M.  Billet,  by  avoiding  the  beaten 
track,  and  admitting  the  names  of  several  great  composers,  who  have 
been  unjustly  laid  aside,  into  his  programmes,  has  attracted  public  atten- 
tion, and  obtained  a  speciality  for  bis  concerts  which  places  them  spart 
from  the  ordinary  class  of  chamber  loirees.  Beside*  the  Rletyo(  Dussek, 
M.  Hillct  played  a  sonata  in  F,  by  Mozart,  which  is  very  little  known  ;  it 
is  one  or  the  shortest  of  Mozart's  sonatas,  but  not  the  less  exquisitely 
melodious  and  refined,  dementi's  sonata  in  B  minor,  a  work  of  pro- 
digious Ore  and  energy,  was  also  a  prominent  feature.  This  belongs  to 
the  three  grand  sonaUs.'Op.  40,  which  Mr.  Stermlak  Bennett  haa  pub- 
lished in  his  Clatticat  Practice,  an  interesting  scries  of  works  from  the 
great  masters  of  the  pianoforte.  M.  Billet,  as  usual,  gave  a  selection  of 
studies  and  fugues,  including  s  prelude  ami  futue  of  Bsch  in  B  minor 
(from  the  "  Forty. eight"),  a  study  of  Cr«mer  in  G.  another  study  of 
Hummel  in  E,  and  s  prelude  and  fuive  in  B  minor,  from  the  grand  set  of 
six  by  Mendelssohn.  He  also  plsyed,  with  M.  Sainton,  a  sonsta  of 
Haydn  in  C,  for  piano  and  violin ;  and,  with  Big  Piatti,  Mendelssohn's 
grand  Sonata  Duo,  lor  piano  and  violoncello,  in  D.  A  programme 
richer  in  variety  and  excellence  could  hardly  have  been  put  together 
The  performance  was  worthy  of  the  music.  M.  Billet  Is  a  pisnist  of 
sterling  merit,  uniting  the  brillisnt  mechanism  of  the  moderns  to  the 
more  solid  and  expressive  qualities  which  belong  to  a  higher  school.  It 
Is  enough  lo  say  that  he  wis  perfectly  at  home  in  all  the  compositions 
contained  In  the  programme,  and  played  them  with  equal  correctness  snd 
effect.  Sig.  Piatti's  superb  talent  was  displayed  to  great  advantage  in 
the  magnificent  duo  of  Mendelssohn ;  and  M.  Sainton  played  the  violin 
part  of  Haydn's  fine  old  sonsta  in  a  atyle  that  plainly  evinced  it  to  be  the 
music  of  his  predilection.  Some  vocal  pieces,  by  Mozsrt  snd  Mendels- 
sohn, csrcfully  sung  by  Mrs  Alex.  Newton  and  Miss  Eyles,  gave  a  plea- 
sant relief  to  the  Instrumental  performances.  The  room  was  crammed 
to  suffocation  ;  even  the  lobbies  were  filled." 


performance,  makes  the 


The  Pott,  speaking  of  the 
following  remarks  :  — 

"The  third  and  last  of  a  series  of  classical  chamber  concerts,  given  by  M- 
Alexander  Billet,  took  place  at  the  above  hall  on  Friday  evening  test. 
We  have,  on  a  forrrer  occasion,  spoken  culogiaticslly  of  this  gentleman's 
superior  sbility  as  a  pisnist.  and  we  are  happy  to  be  now  enabled  to  state 
that  subsequent  auditions  hsve  served  to  confirm  the  favourable  impres- 
sion already  recorded.  M.  Billet  is  not  only  a  clever  artist ;  he  Is  also  a 
conscientious  one ;  for,  although  perfectly  conversant  with  the  myateriea 
of  the  modern  "  effect "  school,  his  efforts  are  honourably  distinguished 
by  a  rigid  devotion  to  the  works  of  the  best  masters.  Excellent  mechanism 
thus  applied  cannot  fsil  to  produce  results  highly  beneficial  to  the 
of  art  i  and  great  credit  U  due  to  M.  Billet  for  his  well-directed 


!  of  Friday  evening  included  several  Interesting  and 
.  aitions  by  the  best  masters  of  vsrioua  times  and 
schools;  and  the  concert  giver,  by  bis  really  admirable  performance  of 


'hem,  proved  himse'f  to  be  an  extensively-read  musician,  no  less  than  a 
'borough  master  of  the  mechanical  difficulties  of  his  instrument.  Messrs. 
Pistti  and  Sainton  took  part  with  M.  Billet  in  sonatas  for  piano  and 
violin  by  Haydn,  and  piano  and  violoncello  by  Mendelssohn  ;  and  Mrs.  A. 
Newton  and  Miss  Eyles  sang  duets  by  Mendelssohn,  in  one  of  which 
("Msy  Bells")  they  were  encored.  Mrs.  Newton  slso  gsvc  one  of 
Mozart's  lovely  cantatas  with  much  feeling  and  judgment. 

"The  hall  wss.  as  on  former  occasions,  densely  crowded, 
the  success  of  M.  Billet's  experiment  will  induce  him  to  i 
delightful  and  instructive  concerts." 

The  programmes  of  M.  Alexander  Billet  have  been  invari- 
ably composed  of  sterling  materials,  and  have  contained  many 
pt(c;s,  interrst'n*,  not  merely  on  account  of  their  intrinsic 
merits,  but  from  the  rare  occasions  of  their  performance. 
Among  these,  perhaps,  the  most  conspicuous  has  been  the 
sonata  in  two  movements,  in  F  sharp  minor,  by  Dussek,  the 
EUgy  on  the  Death  of  Prince  Ferdinand  of  Prussia.  Dussek. 
the  greatest  pianist  and  composer  for  the  pianoforte  of  his  day, 
was  on  the  most  intimate  terms  of  familiarity  with  Prince 
Ferdinand,  who  was  killed  in  battle.  The  Elegy,  a  composi- 
tion of  deep  passion  and  grest  musical  beauty,  was  intended  as 
a  poetical  homage  to  the  virtues  of  the  illustrious  warrior,  who 
was  a  munificent  patron  of  the  arts,  and  especially  of  music, 
in  which  he  himself  greatly  excelled,  both  as  composer  and 
pianist.  The  Prince  was  greatly  attached  to  Dussek,  who  was 
his  constant  companion.  His  kindness  to  the  celebrated 
musician  has  been  amply  repaid,  since  his  most  likely  i 
to  remain  for  ever  in  the  memory  of  man  is  the  i 
erected  to  his  memory  by  Dussek— the  Elegy.  M.  Billet's 
performance  of  this  diffioalt  and  passionate  work  was  in  every 
respect  excellent,  style  and  execution  being  equally  irre- 
proachable. 

We  are  glad  to  find  that  M.  Billet  has  announced  three 
more  performances  at  St.  Martin's  Hall. 

THE  MUSICAL  UNION. 

The  programme  of  the  second  meeting,  on  Tuesday,  at 
Willis's  Rooms,  was  far  more  interesting  than  that  of  the  firat. 
The  co-operation  of  the  celebrated  Ernst,  as  violinist,  and  that 
of  our  gifted  countryman,  Sterndale  Bennett,  at  the  pianoforte, 
gave  additional  eclat  to  the  performances  The 
begnn  with  Mendelssohn's  quartet  in  B  minor.  Op. 
rather  with  the  first  and  last  movements  of  that  work,  an 
andante  and  scherzo,  from  the  posthumous  remains  of  the  la- 
mented composer  being  substituted  in  place  of  the  original 
middle  movements.  These  manuscript  compositions,  in  all 
respects  worthy  the  pen  and  reputation  of  Mendelssohn,  were 
no  doubt  intended  to  form  part  of  a  quartet  which  unhappily 
he  did  not  live  to  finish.  The  andante  is  quite  original  in 
form.  It  begins  with  a  romance  iu  E  major,  the  leading 
theme  allotted  to  the  viola,  a  peculiarly  mellow  effect  being 
produced  by  the  lower  tones  of  that  instrument,  whereon  the 
melody,  a  bit  of  captivating  simplicity,  is  chiefly  displayed. 
The  romance  is  interrupted  by  u  wild  agitato  in  the  minor 
key,  again  in  its  turn  giving  way  to  the  andante,  with  a  re- 
petition of  which  the  movement  comes  to  a  close.  The  whole 
of  this  is  remarkable  for  freshness  and  spontaneity.  The 
scherzo  in  A  minor,  one  of  the  many  masterpieces  in  ti  e  tame 
peculiar  form  which  Mendelssohn  invented,  and  no  other  than 
Mendelssohn  has  known  how  to  produce,  is  a  genuine  burst  of 
inspiration— a  strain  of  faery  music,  rapid,  sparkling,  and 
busily  fantastic,  keeping  the  mind  continually  on  the  stretch, 
and  forbidding  the  excited  attention  one  instant's  repose  until 
the  very  last  of  its  countless  array  of  notes  has  been  uttered. 
Mr.  Ella  announced  in  his  Record  that  these  movements 
were  to  be  played  *'  for  the  first  time  in  England"  on  the 
present  occasion  ;  but  this  was  a  mistake ;  they  had  been  al- 
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ready  introduced  at  Mr.  Dando's  quartet  concert*  at  Crosby 
Hall,  and  at  the  classical  soirt'et  of  Mr.  Lucas.  Nothing  could 
be  more  perfect  than  the  manner  in  which  they  were  executed 
by  Ernst,  Deloffre,  Hill,  and  Piatii.  In  the  andante  the  fine 
pure  tone  of  Mr.  Hill,  our  best  performer  on  the  viola,  was 
heard  to  striking  advantage.  The  infinite  variety  of  expres- 
sion to  which  the  plastic  talent  of  Ernst  can  yield  itself  gave 
the  most  vivid  intensity  to  the  glittering  trails  of  fancy  that 
abound  in  the  tcherxo  ;  and,  as  a  contemporary  aptly  remarks, 
"  there  could  hardly  have  been  •  happier  illustration  of 
Shelley's  beautiful  lines,  in  the  Sensitive  Plant — 

"  A  music  so  delicate,  soft,  and  intense, 
It  was  felt  like  so  odour  wiihin  the  sense"— 

than  the  exquisite  lightness  with  which  the  piano  passages 
were  indicated  by  the  magical  bow  of  the  great  German  vio- 
linist." In  conclusion,  however,  we  must  confess  that  we 
should  have  been  belter  pleased  to  hear  the  two  posthumous 
movements  separately,  than  interpolated  in  another  work,  to 
which  they  bear  no  conceivable  affinity,  unless  it  be  in  the  ac- 
cidental relationship  of  keys. 

One  of  Beethoven's  sonatas  in  G  rrajnr — that  with  the  car- 
nacaletque  rondo— for  piano  and  violin,  by  Mr.  Sterndnle 
Burnett  and  Herr  Ernst,  a  masterly  and  energetic  perform- 
ance ;  and  the  quartet  in  E  flat.  No.  10,  composed  at  the 
doae  of  Beethoven's  middle  period,  an  inspiration  of  wondrous 
depth,  taxing  the  poetical  powers  of  Ernst,  "  the  most  poetical 
of  fiddler*,"  to  the  utmost— were  the  other  full  pieces.  Here 
again,  in  the  air  tarit,  Mr.  Hill's  viola  was  advantageously 
conspicuous.  M.  Deloffre  played  the  second  violin  part  in 
this,  as  in  the  other  quartet,  with  the  highest  efficiency.  The 
violoncello  playing  of  Signor  Piatti  may  be  designated,  with- 
out the  slightest  reservation,  as  unapproachable.  In  tone, 
mechanism,  and  expression  this  accomplished  artist  equally 
stands  alone ;  he  combines  the  warmth  and  sentiment  of  the 
Italians  with  the  poetical  style  and  solid  method  of  the  German 
school.  Such  a  union  of  high  qualities  was,  perhaps,  never 
before  recognised  in  any  violoncellist. 

Some  of  the  romantic  Liedcr  ohne  IVorle  of  Mendelssohn, 
performed  by  Mr.  Sterndjle  Bennrt  with  admirable  spirit  and 
expression,  afforded  a  pleasing  variety  to  one  of  the  most  in- 
teresting concerts  in  the  annals  of  the  Musical  Union.  The 
room  was  brilliantly  attended  ;  the  most  illustrious  and  appa- 
rently the  most  delighted  of  the  auditors  being  his  Royal 
Highness  the  Duke  of  Cambridge,  president  of  the  institution, 
and  one  of  the  most  regular  fiequcntcrs  of  the  performances. 


LONDON  WEDNESDAY  CONCERTS. 

(From  am  oeearional  Contributor.) 
The  programme  of  the  seventh  concert  was  decidedly  a 
popular  one,  and  we  hope  it  answered  the  expectations  of  the 
directors.  Owing  to  "  the  severe  illness"  of  Miss  Lucombe 
and  Mr.  Sims  Reeves,  the  order  of  ti  e  programme  was  some- 
what disarranged ;  and  artists,  not  announced  in  the  bills  of 
the  day,  were  at  the  last  moment  called  on  to  supply  the 
place  of  these  popular  favouiites.  Mr.  Bridge  Frodsham  and 
Mr.  Henri  Drayton  sang  some  of  the  music  allotted  to  Mr. 
Reeves  ;  and  Miss  Lanza  was  no  less  polite  and  accommodating 
towards  Miss  Lucombe,  whose  share  in  the  selection  from 
La  Sonnambula  was  by  no  means  inconsiderable,  having  to 
sing  three  of  the  five  solos  of  which  the  selection  consisted. 
Madlle.  Magncr  was  also  pressed  into  the  service,  ns  were 
likewise  the  Misses  Cole.  The  first  appeatance  of  a  young 
lady,  Miss  Rose  Braham,  who  during  the  winter  had  been 
frequently  spoken  of  in  amateur  circles,  created  considerable 


interest,  which  arose  almost  to  fever  heat  amongst  hir 
friends  and  acquaintances.  She  selected,  for  her  first  appear* 
ance,  two  songs,  "  O,  charming  May,"  and  "The  Cavalier," 
very  unimportant  compositions  in  themselves,  but  which 
served  well  enough  to  convince  the  audience  that  Miss  Braham 
is  gifted  with  a  good  toned  and  flexible  voice.  Her  style  of 
singing  ia  quite  equal,  indeed  we  think  superior,  to  the  music 
she  attempted,  and  we  hope  that  another  time  she  will  select 
something  a  '  leetle"  better. 

In  personal  appearance  Mits  Braham  is  favoured  beyond 
the  usual  avetage,  being,  what  connoisseurs  in  feminine  attrac- 
tion would  pronounce  "  decidedly  pretty."  She  was  encored 
in  both  songs,  and  was  highly  and  deservedly  successful. 
Miss  Lanza  has  a  good  voice,  and  is  very  likely  to  become  a 
popular  ballad  singer.  She  sings  "  Alas  !  those  chimes"  (by 
Wallace)  better  than  she  sings  the  final  aria  from  Sonnambula. 
The  public  have  arrived  at  a  notion  that  it  is  necessary  for  a 
singer  to  have  a  good  share  of  natural  gifts,  besides  talent  and 
experience,  before  exhibiting  in  vocal  displays  of  this  kind ; 
nothing  short  of  excellence  in  these  brilliant  cavalina*.  which 
are  so  frequently  sung  by  the  most  renowned  singer*,  is  at 
present  endurable.  However,  Miaa  Lanza  is  more  than  com- 
petent to  sustain  with  credit  the  ballad  department  of  n  con- 
cert. Mr.  Henri  Drayton  sang  "  As  I  view  these  scenes  so 
charming,  '  the  "  Macgregor's  Gathering,"  and  "  The  Bay  of 
Biscay,"  beside*  taking  part  in  a  Duo  Buffo  from  Roberto 
with  a  very  indifferent  tenor  singer.  Mr.  Drayton  sang  with 
considerable  energy,  and  gave  various  songs  allotted  to  him 
with  good  style  and  expression.  Madlle.  Magner,  who  sang 
a  sparkling  German  lied,  was  greatly  applauded.  In  the 
second  act  shu  gave  the  "  Trab,  trab;"  but  the  public  have 
not  yet  forgotten  that  universal  favourite,  Jetty  Treffis,  and  it 
is  somewhat  venturesome  for  any  other  singer  to  attempt  a 
song  which  the  latter  has  made  so  entirely  her  own.  The 
Misses  Cole  were  warmly  applauded  for  their  very  neat  and 
clever  duet  singing.  The  soloists  were  Misa  Woolfe  (pianoforte), 
who  played  Dohler's  fantasia  on  "Vivitu,"  and  Mr.  Viottt 
Colline  (violin),  who  in  a  fantasia  on  American  airs  (including 
"  Yankee  Doodle")  exhibited,  amongst  many  vagaries  of  atyle, 
a  mechanical  proficiency  of  which  great  things  might  be  made 
with  earnest  study. 

We  may  add,  that  Miss  Woolfe  is  a  clever  pianist,  but  it 
would  be  prudent  on  her  part,  for  a  time  at  least,  to  perform 
in  public  solos  abounding  less  in  mechanical  difficulties.  By 
some  accident,  wrong  notes  appeared  in  many  of  the  chords 
and  passages,  and  marred  the  effect  she  would  most  probatly 
have  made  in  a  composition  requiring  less  dexterity  of  finger. 
We  must  also  add,  that  Mr.  Violti  Collins  played  exceedingly 
well.  In  addition  to  his  other  qualities,  his  tone  is  firm  and 
pure,  and  he  is  very  certain  in  intonation.  Hi*  solo  being 
encored,  he  substituted  another  piece.  The  orchestra  accom- 
plished its  duties  with  the  usual  excellence.  The  overture  and 
"  Wedding  March"  from  Mendelssohn's  Midsummer  Sight** 
Dream  were  finely  played,  and  with  Herold's  overture  to 
Zantpa,  and  Aubcr's  Guttate,  were  greatly  applauded.  It 
would  be  unfair  to  conclude  without  aceurding  to  Mr.  Bridge 
Frodsham  the  praise  he  merits,  for  his  singing  in  "  All  is  lost 
now,"  which  evinced  both  care  and  judgment.  The  voice  of 
this  young  gentleman  is  improving  in  power,  and  he  appear* 
to  be  gaining  confidence  since  he  first  made  his  appearance  at 
these  concert*.  He  was  well  received  and  applauded.  Here 
Anschuez  conducted  with  great  ability. 

Jsnnv  Lind  presented  to  tho  chorus  in  Hanover,  a  sum  of  500 
dollars  (75/). 
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THE  HORN  OF  PLATT. 

(from  f%»eA.) 

Brass,  it  seems,  is  nut  invariably  profitable  material,  even 
when  traded  upon  in  niott  worshipful  society.  Not  always 
does  a  man  blow  his  own  trumpet — (some  men,  indeed,  are 
not  merely  single  trumpets,  but  brass  bands  complete) — to  his 
own  final  advantage.  The  cose  of  Mr.  Piatt — and  few  men 
have  made  sweeter  noises  in  the  world— is  a  powerful  illustra- 
tion of  the  perils  that  environ  melodious  brass.  Mr.  Piatt 
has  grown  old  upon  his  horn  :  and  now — "  having  lost,  from 
great  and  continual  pressure,  the  whole  of  his  front  teeth,"  be 
seeks  to  obtain  some  sort  of  provision  by  means  of  a  concert 
"  to  exempt  him  from  the  sutferings  of  an  indifferently  pro- 
vided for  old  age.  The  bom,"— continues  the  Herald,  in  the 
kindest  spirit — *•  is  an  instrument  by  which  but  little  can  be 
accumulated,  however  long  the  service."  In  a  word,  the  brass 
at  a  man's  mouth,  howevei  exquisite  its  utterance,  cannot  be 
as  profitable  as  the  unseen  brass  in  a  man's  lungs — as  the 
brass  armour  in  a  man's  cheek.  The  Queen  vouchsafes  her 
sympathy  to  the  poorer  worker  in  bras*;  Prince  Albert  pa- 
tronises the  blown-out  musician  ;  and  many  of  the  nobility  and 
gentry,  touched  by  the  recollection  of  Mr.  Piatt's  art— an  art 
exercised  for  nearly  thirty  years — are  pledged  practically  to 
manifest  their  grateful  memory.  This  is  as  it  should  be,  alike 
honourable  to  the  people  of  gold,  and  the  veteran  dealer  in 
even  more  musical  metal ;  most  musical,  most  unprofitable. 

"  Let  the  bright  iersphira  In  burning  row. 
Their  loud  uplifted  ingel  trumpets  blow." 

In  how  many  ears  these  words  will  awaken  the  echo  of 
Piatt's  horn,  as]  its  music  soared,  triumphing  and  dallying 
with  its  strength  and  sweetness!  How  it  seemed  to  become 
vocally  spiritualised  ;  how  it  sympathised  with  the  singer  in 
her  highest  flights  :  how  it  became  like  a  living  thing,  endowed 
with  supernatural  utterance.  And  at  the  same  time — "  from 
great  and  continuous  pressure" — the  pressure  that  gave  forth 
the  divine  harmony,  the  front  teeth  of  the  musician  were 
paying  their  existence  for  the  music— gradually  giving  them- 
selves up  a  certain  sacrifice  to  sweet  sounds.  Sounds  pur- 
chased with  growing  canker. 

Has  our  friend,  the  reader,  ever  met  with  a  little  bonk — the 
autobiography  of  poor  Eulenslein  i  In  that  thin,  meagre- 
looking  little  book,  is  a  terrible  human  history.  It  was  the 
evil  destiny  of  Kulenstein  to  fall  in  love  with — a  jew's-harp. 
Passionately  in  love  with  that  most  unpromising  bit  of  iron, 
day  and  night  he  wooed  the  hard,  unyielding  thing,  and  at 
length  made  it  sing  to  him  most  exquisite  music ;  at  length, 
he  awakened  in  that  twopenny-halfpenny  instrument— that 
pauper  thing  that  some  Jew  in  his  most  desperate  poverty 
must  have  first  fashioned  out  of  marine-store  old  iron — most 
marvellous  harmonies.  The  jew's-harp  was  no  longer  a  school- 
boy's (irgan  of  annoyance — a  big  bumble-bee  grown  hoarse — 
but  something  even  for  Mercury,  with  his  tortoise  lyre,  to  smile 
upon.  This  was  a  great  triun'ph  for  the  enthusiast.  In  the 
most  frightful  poverty,  he  had  followed  his  passion ;  he  had 
succeeded  in  his  suit ;  he  could  touch  the  harp,  the  jew's-harp, 
to  his  own  will ;  he  had  made  himself  a  name,  and— he  was 
toothless.  The  iron  had  entered  his  mouth  ;  his  sufferings 
were  terrible.  He  had  put  unthought-of  melody  into  the 
metal,  and  the  iron  had  eaten  its  revenge. 

And  this,  in  a  degree,  is  the  fate  of  poor  Mr.  Piatt.  He 
hits,  for  thirty  years,  made  crowds  of  hearts  beat  thick  with 
his  mastery  of  metal;  and — even  if  he  had  the  fulness  of 
fortune's  feast — he  wants  the  teeth  to  enjoy  the  repast.  There 
is  a  meaning  in  this— a  sad,  instructive  meaning  in  the  con- 


dition  of  a  man  of  genius — worth,  at  least,  the  price  of  a 
concert  ticket,  should  the  price  be  even  one  pound  one  shilling. 

The  Queen,  the  Prince,  a  royal  duke,  and  so  forth,  wUI 
patronise  the  old  musician  :  no  doubt  many  of  the  wise  and 
good  will  contribute  to  the  fund  sought  to  be  raised  for  the 
worn-out  artist.  If,  in  addition  to  these,  the  folka  who  have 
made  their  noisy  way  in  the  world, — not  with  metallic  brass, 
but  with  brass  human,— if  they,  too,  would  contribute  a 
I  moderate  offering,— then  would  the  fund  be  prosperously 
I  increased.  The  Horn  of  Piatt  would  then  be  the  Horn  of 
Plenty. 

DRAMATIC  INTELLIGENCE. 

DRURY  LANE. 

Ox  Monday  night  a  two-act  domestic  drama,  from  the  pen 
of  Mr.  Bayle  Bernard,  a  gentleman  who,  a  few  years  ago,  was 
as  productive  in  pieces  of  this  class  as  he  has  been  more  re- 
cently in  highly  ludicrous  farces,  was  brought  out  with  ques- 
tionable success. 

The  principal  characters  or  the  drama  are  Hartxmann  (Mr. 
Vandcnhoff),  a  merchant  and  magistrate  of  Bremen,  and  his 
brother  Moritz  (Mr.  Anderson),  a  felon  and  a  galley-slave. 
The  respectable  brother  has  educated  Linda  (Miss  Vandcnhoff), 
the  daughter  of  the  outcast,  as  his  own  child,  and  is  peculiarly 
sensitive  as  to  any  revelation  that  may  compromise  the  family 
honour.  Waldeck  (Mr.  Cooper),  another  criminal,  and  the 
accomplice  of  Moritz,  introduces  himself  into  the  family  of 
Hartzmann,  as  Colonel  Jtheinbcrg,  and  avails  himself  of  his 
secret  knowledge  to  reveal  the  stcry  of  crime  to  Linda,  to 
make  her  believe  that  her  reputed  father  is  the  culprit,  and  to 
insist  on  her  msrrying  him,  as  the  only  means  of  hushing  up 
the  secret,  although  a  party  is  assembled  to  celebrate  her 
union  with  a  young  lover  named  Ernest  Gcllcrt  (W.  Mon- 
tague). When  the  fatal  contract  is  about  to  be  signed, 
Moritz,  the  real  father,  rushes  in,  solves  every  difficulty  by 
denouncing  Waldeck  as  a  criminal,  and  then  dies,  leaving 
Linda  still  in  the  belief  that  his  brother  is  her  father. 

The  motives  of  this  piece  are  not  altogether  new,  but  the 
story  is  skilfully  designed,  and  if  the  situations  had  been 
made  to  follow  sharply  one  upon  another,  the  result  would 
have  been  more  effective.  The  character  of  Moritz,  the  escaped 
galley-slave,  delighted  to  behold  his  child,  relieved  by  her 
as  a  mendicant,  and  never  revealing  himself,  is  drawn  with 
much  pathetic  force ;  and  the  description  which  he  gives  his 
brother  of  bis  escape  from  the  galleys  is  one  of  1 1. :  powerful 
passages  in  the  play.  The  real  energy  and  feeling  with  which 
Mr.  Anderson  acted  this  part  made  it  effective  to  its  full 
capacity.  The  other  characters  are  not  remarkably  brought 
forward. 

Notwithstanding  the  cleverness  of  the  plot  and  the  elevation 
of  the  language,  much  of  which  is  written  in  blank  verse,  the 
play  has  a  fault  which  greatly  counterbalances  its  merits. 
The  dialogue  is  much  longer  than  is  required  for  the  develop- 
ment of  the  story  and  of  the  personages,  and  hence  the  action 
seems  perpetually  coming  to  a  stand-still.  When  we  repeat 
(hat  it  is  only  in  two  sets,  call  attention  to  the  simplicity  of 
the  plot,  and  add  that  it  lasted  thtee  hours,  we  shall  render 
this  proposition  self-evident.  There  was  much  applause  at 
the  end,  and  the  principal  actors  came  before  the  curtain,  but 
sounds  of  opposition  were  mingled  with  those  of  »]  probation. 

HA  V  MAR  KET. 

An  adaptation  of  The  Vicar  of  Wakefield,  by  Mr.  Stirling 
Coyne,  was  acted  for  the  first  time  on  Thursday  night  with 
undoubted  success.    Unlike  the  piece  on  the  same  subject 
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which  has  attained  so  deserved  a  popularity  at  the  Strand 
Theatre,  Mr.  Coyne  has  merely  taken  the  incidents  of  the 
original  novel  of  Oliver  Goldsmith,  and  worked  them  into  a 
dramatic  form.  Adhering  to  the  outline  of  the  characters,  he 
has  placed  in  their  months  in  a  great  degree  his  own  language, 
while  in  the  version  of  the  Strand  there  is  little  that  does  not 
strictly  appertain  to  the  author  of  the  story.  There  is  much 
theatrical  tact  shown  in  the  present  instance,  and  the  inci- 
dents follow  each  other  naturally  and  consecutively,  and  with 
an  almost  entire  absence  of  the  unpleasant  hiatuses  so  cus- 
tomary in  dramatised  novels.  The  acting  throughout,  if  not 
distinguished  by  any  remarkable  strokes  of  genius,  was  careful 
and  well  considered.  The  best  sustained  character  was  the 
Doctor  Primrose  of  Mr.  Webster,  which  was  marked  with 
cheerful  piety,  homely  enthusiasm,  and  a  natural  pathos.  The 
scene  in  which  he  discovers  his  daughter  Olivia  in  the  wayside 
inn  was  fraught  with  true  passion,  and  we  have  seldom  wit- 
nessed any  acting  more  telling  than  where,  with  the  dignity 
of  a  minister  and  the  feeling  of  a  father,  he  repulses  the 
unworthy  advances  of  the  man  who  had  baselv  triumphed 
over  the  virtue  of  his  child.  Mrs.  Keeley's  assumption  of 
Mrs.  Primrose,  though  clever  in  parts,  boie  little  resemblance 
to  the  charming  portraiture  of  Goldsmith.  It  wanted  the 
directness  of  intention,  the  heartiness  of  purpose,  the  w  inning 
weakness,  the  beautiful  repose,  the  womanly  vanities,  the 
spontaneons  emotion,  and  the  absorbing  grief,  which  rendered 
the  impersonation  of  the  same  character  by  Mrs.  Glnvcr  so 
wonderful  a  performance.  The  Olivia  of  Miss  Reynolds  is 
aweetly  feminine  and  touchingly  pathetic  ;  and  Miss  P.  Horton 
and  Mrs.  Fitzwilliam,  as  Lady  Blarney  and  Miss  Carolina 
Wilhelmina  Amelia  Skeggs,  acted  with  great  gusto,  and  sang 
a  pair  of  songs  with  excellent  effect.  Buckstone's  sketch  of 
Moses  was  irresistibly  funny,  and  Mr.  Howe  in  a  very  small 
part  (for  Ephraim  Jenkinson,  in  the  present  version,  is  con- 
siderably shorn  of  his  fair  proportions)  evinced  his  usually 
marked  intelligence.  Mr.  H.  VandenhofF,  by  his  performance 
of  Squire  TUornliill,  proved  incontestably  the  possession  of 
considerable  histrionic  ability,  which  only  require*  industry 
and  determination  to  be  turned  to  valuable  account.  Mr. 
Selby,  as  Captain  Staggers,  filled  out  a  meagre  sketch  with 
artistic  skill.  The  small  episode  at  the  supper  table  in  the 
gaol  was  a  capital  thought,  ably  wrought  out,  without  ob- 
truding upon  the  main  business  of  the  scene.  The  scenery, 
the  costume,  and  the  general  arrangement  of  the  stage  are  all 
admirable.  The  applause  throughout  waa  general,  and  at  the 
termination  of  the  piece  the  entire  company  was  called  for. 

STRAND. 

A  one-act  piece,  by  Mr.  Simpson,  called  Poor  Cousin 
Waller,  was  produced  on  Monday  night  with  decided  success. 
It  is  one  of  those  semi-serious  dramas  which  look  picturesque 
in  a  costume  of  the  Stuart  days,  and  is  written  with  more  than 
ordinary  elegance.  Philip,  the  son  of  an  English  gentleman 
of  fortune,  woos  Helen,  a  lady  of  fashion,  in  an  Alcibiades' 
vein,  and,  to  ascertain  that  she  loves  him  for  himself  alone, 
not  for  his  wealth,  pretends  to  he  his  "poor  Cousin  Walter." 
The  lady,  coming  with  her  father  to  the  house  of  her  admirer, 
and  finding  there  the  real  cousin  Walter,  concludes  that  he 
must  be  Philip.  They  fall  in  love  with  each  other,  and  Helen 
makes  the  extraordinary  discovery  to  the  supposed  Philip  that 
li is  father  has  forged  a  will,  and  that  Walter  is  the  real  heir  to 
tbe  property.  The  pretended  Philip,  who  (be  it  remembered! 
is  thereal  Wulter,  generously  destroys  the  documentary  evidence 
shown  by  the  lady,  and  ultimately  gains  her  hand  and  the 
blessing  of  his  uncle,  whom  he  has  so  nobly  preserved.  There 


is  a  very  nice  sentiment  prevailing  through  this  little  piece, 
and  the  characters  of  the  magnanimous  Walter  and  the  gener- 
ous Helen  were  admirably  brought  out  by  Mr.  Leigh  Murray 
and  Mrs.  Stirling. 

ST.  JAMES'S. 

St.  James's  Theatric. — Mr.  Bunn  took  his  snnual  bene- 
fit on  Wednesday  night,  at  this  elegant  little  theatre,  and,  a« 
usual,  provided  an  ample  and  various  bill  of  fare  for  his  pa« 
trona,  who  assembled  in  good  round  numbers  on  the  occasion. 
The  entertainments  began  with  Marivaux'  once  popular 
comedy,  Le  Jeu  de  I' Amour  et  du  Hazard.  The  comedies  of 
Marivaux,  like  his  novels  and  romances,  are  gone  by.  The 
age  has  grown  out  of  them,  as  out  of  all  such  twaddling  senti- 
ment and  heartless  irony,  and  the  age  is  all  the  better  for  it. 
The  popularity  of  Marivaux  was  but  a  hollow  one,  as  all 
popularity  must  be  that  has  not  truth  for  its  basis.  Neverthe- 
less, the  elaborate  acting  of  M.  Samson— much  more  elaborate 
than  genial,  by  the  way — in  the  well-known  character  of 
Patquin,  and  the  delightful  impersonation  of  Sylvia,  by  the 
charming  and  accomplished  Mdlle.  Denain,  made  us  forget  the 
utter  frippery  of  Marivaux'  wit,  and  the  utter  falsity  of  his 
philoeophv  and  morals. 

Mdlle.  Denain  has  lately  been  taking  a  very  high  rank  in 
the  7  healrt  Francois  (or  Theatre  de  la  Republiqne,  as  it  has 
been  baptized  since  recent  events  of  sinister  influence),  where, 
as  a  representative  of  genteel  and  elegant  comedy,  she  has 
now  very  few  rivals.  This  is  her  second  engagement  in  Lon- 
don, but  since  1817  she  has  made  a  surprising  advance  in 
her  profession.  She  was  then  unanimously  admired  by  the 
hahitms  of  Mr.  Mitchell's  theatre  for  her  personal  attractions 
and  lady-like  demeanour;  but  to  these  must  now  be  added 
all  the  refinements  of  her  beautiful  art,  and  especially  a  certain 
brilliancy  of  dialogue  which  is  the  essence  of  high  comedy.  Her 
Sylvia  is  an  exquisite  performance.  What  is  assumed  and 
what  is  real  are  equally  dramatic,  and,  at  the  same  time, 
natural.  Mdlle.  Denain  never  forgets  the  character  she  is 
portraying,  nor  does  she  allow  a  single  point  of  the  author  to 
escape  her,  or  to  pass  unappreciated  by  the  attentive  and  intel- 
ligent auditor.  On  Wednesday  she  supported  her  more  studied 
and  experienced  eamarade,  M.  Samson,  in  all  tbe  business  of  the 
stage  with  more  than  common  spirit  and  finest*  ;  and  at  the 
fall  of  the  curtain  she  was  unanimously  re-called.  No  welcome 
could  have  been  more  spontaneous  than  that  accorded  to 
Mdlle.  Denain.  M.  Luguet,  however,  is  but  a  sorry  lover, 
and  his  Dorante  is  a  marvellously  unfascinating  performance. 
M.  Tourillon  is,  as  it  were,  Cartigny  shaken  out  of  his  portliness 
into  a  meagre-ribbed  individual,  by  a  scries  of  convulsive  fits. 
Mdlle.  Avenel.  who  played  Lisette,  is  a  lively  and  clever  sou- 
brette.  But  altogether  the  entourage  of  Mdlle.  Denain  and  M. 
Samson  was  but  indifferent. 

After  the  comedy  Mr.  Bunn  delivered  the  first  part  of  his 
monologue — that  in  which  occurs  the  beautiful  illustrations  of 
Mr.  Muir,  which  have  not  slightly  aided  in  ensuring  Mr. 
Buna's  success  in  his  new  entertainment.  Mr.  Bunn  was 
warmly  received,  and  the  anecdotes  and  citations  he  introduces 
with  such  spirited  independence  told  with  their 
We  trust  that  in  his  tour  Mr.  Bunn  may  meet  with  I 
ragement  and  reward  due  to  his  spirit  and  indomitable  energy. 

Tho  monologue  was  followed  by  a  pa*  de  deux,  perhaps  the 
most  universally  popular  ever  composed — the  "  Tniaudaitc," 
from  Perrot's  ballad  of  Esmeralda,  danced  by  the  original  re- 
presentative of  Victor  Hugo's  poetical  creation,  the  exquisite 
Carlotta  Grisi,  who  was  agisted  on  this  occasion,  not  by 
Perrot,  but  by  a  very  excellent  substitute  in  the  person 
of  M.  Silvain,  from  tho  Academic  Royal  de  Paris.  Those 
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who  have  not  seen  Carlotta  dance  the  "  Traandaiae,"  have 
tea  what,  in  iu  way,  is  tiie  perfection  of  art  and 
combined.  Few,  however,  were  in  that  predicament 
sday  night,  if  the  hearty  applause  that  greeted 
CarlotU'a  entree,  and  the  rapturous  encore  that  followed 
the  conclusion  of  the  pas,  may  be  taken  as  a  criterion. 
It  was  as  the  unexpected  re-appearance  of  some  old  familiar 
object,  which,  though  absent,  had  never  been  forgotten. 
All  that  is  poetical,  and  all  that  is  unobtrusively  graceful,  is 
combined  in  this  simple  and  characteristic  pas,  which  would 
have  immortalised  Perrot  had  he  produced  nothing  else.  But 
then  it  is  absolutely  essential  to  its  faultless  execution  that 
Carlotta  should  be  the  interpreter,  that  Carlotta's  small  and 
airy  feet  should  give  expression  and  life  to  the  intentions  of 
the  author.    Mons.  Silvnin  is  not 


fourth  and  last 


concert  for  the  season,  which  took  place  at  the 
on  the  4th  instant.    We  must  again  give  the  pro- 


not  only  a  good  dancer,  but  an 
:  mimist,  and  bv  his  able  and  effective  performance 
left  Carlotta  q  uite  at  case  to  display  all  the  graces  and  wonders 
of  lie r  art.  The  "  Traandaise"  was  unanimously  re-demanded, 
as  we  have  already  hinted,  and  bouquets  and  wreaths  were 
thrown  to  Carlotta  at  the  conclusion.  ■ 

The  performances  were  agreeably  varied  by  a  masterly  per- 
formance of  Thalberg's  S'orma  duct,  on  two  pianofortes,  by 


those  accomplished  artists,  Benedict  and  Lindsay  Slopcr;  and 
the  whole  concluded  with  King  Rene's  Daughter,  the  princi- 
pal characters  by  Mr.  and  Mrs.  Charles  Kean,  Mr.  Webster, 


and  Mr.  Stuart. 


PROVINCIAL  CORRESPONDENCE. 


MUSIC     AT  MANCHESTER. 

(From  o*r  oic*  Corretpondrnt.) 

Your  occasional  correspondent,  S.  W.,  need  be  under  no  appre- 
hension of  trenching  on  our  prerogative.  His  notice  of  the  concerts 
fur  the  people,  Mr.  Glover's  oratorios,  and  the  dress  concert  of  the 
Gentlemen  s  Glee  Club,  wo  were  very  glad  to  see  .  and  we  can 
■MM  him,  that,  so  far  from  sny  feeling  of  jcflousy  on  onr  part, 
should  he  forward  a  superior  critique  on  any  future  concert  at  the 
same  time  that  we  do,  we  shall  welcome  lis  appearance  in  the 
columns  of  the  Musical  World,  in  preference  to  our  own  hasty 
scribble.    Ai  we  have  before-time  hsd  to  explain,  it 


peculiar  aptitude  for  the  task  that  we  became  so  honoured,  but 
•imply  from  an  earnest  desire  that  what  did  appear  unJer  this 
head  might  be  at  least  faithful  and  correct.  There  are  many 
writers  in  Manchester,  or  amateurs,  more  learned  in  music,  far 
fitter  to  commonieale  to  your  readers  the  musical  doings  here  j  all 
we  pretend  to  is,  an  ardent  love  of  music,  and  some  rive  and  twenty 


do  found  a  claim  for 


iu  attending  concerts  and  operas;  t 


degree  of  taste 


iwonty 

:his  wo 
in  such 


We  frequently  have  not  leisure  to  rc-peruso  what  we  have 
hastily  written,  so  can  make  no  attempt  at  polish  in  style  or  round- 
ing periods  ;  but  it  has  been  a  pleasure  to  us  to  endeavour  to  give 
as  faithful  a  report  a*  possible  of  all  such  musical  performances  ss 
we  have  had  time  and  opportunity  to  be  present  at.  It  was  never 
our  ambition  or  intention  to  monopolize  all  your  Manchester  cor- 
respondence. We  have  a  high  rcsjiect  for  Mr.  Peacock,  and  think 
his  undertaking  very  praiseworthy  of  giving  "  concerts  for  the 
people,"  but  we  cannot,  from  tho  mere  love  of  the  thing,  attend 
and  report  on  them  every  w  eek.  Mr.  Glover's  talent  as  an  organist 
has  been  known  to  us  lor  years,  from  hearing  him  on  St.  Luke's 
beautiful  orgau  every  Sunday,  and  we  shall  be  glad  indeed  to  find  that 
our  young  townsman  has  been  equally  successful  as  an  oratorio 
composer ;  it  is  a  high  and  .darina*  flight,  and  we  have  abstained 
from  going  to  hear  his  "Jerusalem"  until  it  could  be  done  justice 
to  by  a  baud,  chorus,  and  principals. 

The  Gentlemen's  Glee  Club  we  generally  visit  once  a-year — our 
privilege  as  a  non-subscriber — and  then  and  thcro  report  thereon. 
On  the  ladies' night  8.  W.  alludes  to.  we  were  at  Ernst  and  Hallfs 
third  concert ;  and  this,  like  a  lady's  postscript,  brings  us  to  the 
Chief  object  of  this  article,  namely,  to  descant  on  Ernst  and  Hallfs 


Minor 
Grand 


A  Minor  sonata  was  repealed  (that  wo 
at  the  second  concert.)  as  the  edvertiae- 
desire."     The  trio  in  D  Minor,  loo,  of 


gramme  : — 

Paar  I.— Orand  Trio,  pianoforte,  violin,  and  violoncello  (in  D 
Op.  49)  UtnMuokn.    A  Fireside  song,  Miss  Andrews,  H'allaet. 
Sonata,  pianoforte,  Betthom. 

P**T  II.— Qulntctt.  two  violin*,  two  tenors,  and  violoncello  (In  0  Minor 
Mozart.  Song,  Mis.  Andrews,  -  WandcrUed"  (violoncello  obligato),  Pnd 
Orand  Sonata,  pianoforte  and  violin  (by  derirs),  dedicated  to  Kreulacr  (Us  A 
Minor,  Op.  47),  lUtlkntn. 

It  will  be  seen  that  the  A  Minor  sonata  was 
were  so  rapturous 
ment  said,  "by  g* 

Mendelssohn's,  given  at  Halle's  fifth  concert,  in  -  , 
repeated,  and  we  do  not  think  Mr.  Halle 
finer  compositions,  or  specimens  of  these  great  roasters,  frooi  the 
repertory  of  the  past  season.  As  this  was  the  concluding  concert, 
it  was  like  a  reswnt  of  tho  two  choicest  morceaux,  to  remind  the 
subscribers  of  the  great  things  that  had  been  done.  For  our  part, 
we  were  very  much  pleased  to  have  the  opportenity  of  again  hear- 
ing two  such  great  works  in  this  class  of  chamber-music  so  finely 
rendered,  and  of  becoming  more  familiar  with  their  teeming  beauties. 
Mondelssohn's  trio  was  well  played  before,  with  Mr.  Sevmoar  aa 
first  violin.  On  this  occasion,  of  course,  Ernst  took  his  place.  Wo 
could  detect  nothing  wanting  in  Mr.  Seymour's  execution  t  still 
Ernst's  nervous  tones  added  a  charm  to  the  second  performance. 
It  is  exceedingly  difficult,  the  pianoforte  part  especially  so,  but  all 
seemed  easy  in  the  hands  of  the  three,  Ernst,  Haiti,  and  Lidel. 
The  first  movement  was  much  better  appreciated  on  a  second  hear- 
ing ;  the  second,  the  lovely  "andante  tianqnillo,"  cannot  fail  to 
delight  everyone — tho  flowing  passage  from  violin  to  violoncello 
is  so  strikingly  beautiful  ;  the  movement  was  given  by  all  three 
artists  in  the  most  refined  and  delicate  stylo  possible.  Tho 
scherxo  is  of  the  fantastic  order,  as  strong  a  contrast  as  can  be  con- 
ceived to  the  preceding  movement  ;  it  was  played  hi  the  moat 
piquant  manner,  and  rapturously  encored.  Loud  applause  followed 
the  impassioned  and  stirring  finale,  in  which  we  noticed  the  remark- 
able use  of  unison  for  the  stringed  instruments  Mendelssohn  so 
effectively  makes,  with  a  most  florid  and  elaborate  accompaniment 
for  the  pianoforte,  which  was  splendidly  brought  out  by  Halle. 
We  can  imagine  nothing  more  perfect  or  finished  than  the  entire 
performance.  Halle"  next  appeared  as  a  solo  player,  and  the 
audience  seemed  to  take  the  only  opportunity  or  his  being  alone 
on  the  platform  that  evening,  to  testily  their  appreciation  of  hita, 


on  the  platform  that  evening,  to  testily  l 
not  merely  as  a  pianoforte  player  of  the 
the  individual  to  whom  the  subscribers 


mainly,  if  not  solely,  indebted  for  the  series  of  very  great  treats 
that  had  been  afforded  them.    The  moment  he  came  forward  he 


was  applauded,  but  as  tho  feeling  seemed  to  spread,  the  applauso 
increased  until  he  had  to  rise  and  bow  his  acknowledgment  j  it 
was  a  spontaneous,  yet  grateful  and  well-merited  tribute.  Whether 
this  roused  Hallf?  to  eclipse  himself,  we  know  not,  but  he  sat  down 
to  the  pianoforte  and  gave  the  andante  and  finale  from  Beetboveai'a 
(Op.  67)  sonata  in  magnificent  style  ;  it  was  the  greatest  display 
he  ever  made  in  that  room,  and,  as*  usual  with  him,  given  entirely 
from  memory. 

The  second  part  opened  with  a  novelty  at  these  concerts  ;  a  quia- 
tett  for  two  violins,  two  tenors,  and  violoncello,  in  which  Ernst  and 
Lidcl  wore  assisted  by  Seymonr,  Baetens,  and  the  talented  amateur 
we  have  before  spoken  of.  It  was  a  very  fine  example  of  Mozart's 
Chamber  Music  (the  one  in  G  Minor),  and  was  most  faultlessly 
played.  The  minuetto  Is  very  beautiful,  but  the  most  remarkable 
of  the  four  movements  is  the  adagio — played  cost  "  Sordini  the 
effect  is  very  fine,  mournful  and  solemn  aa  a  dirge,  yet  thrilling  to 
all  who  bear  it.  The  allegro  finale  is  more  of  the  pure  fiddling 
order,  and  most  pure  and  clear  was  Ernst's  violin  at  the  top  of  his 
four  assistants'  instruments  ;  we  nevor  heard  a  more  complete  or 
porfect  quintett.  The  greatest  affair  of  the  night  was  yet  to  come 
off  after  all,  and  that  was  Beethoven's  A  minor  sonata  ;  and  if  we 
can  find  any  fault  with  a  concert  where  all  was  so  very  faultless,  it 
would  be  that  we  had  too  many  really  ureal  works  for  cne evening, 
all  making  high  demands  on  the  attention  and  the  imagination  of 
the  auditory,  so  that  the  concert  was  much  longer  than  usual,  and 
c  almost  too  tired  to  relish,  with  the  gusto  they  ought 
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tucb  a  splendid  work  as  the  A  minor  sonata  at  the  close  of  It. 
To  this  we  attribute  the  coldness  with  which  the  first  movement 
was  received — (by  coldness  we  mean  in  comparison  to  Its  deserts)  ; 
the  second  movement,  however,  the  andante,  with  the  well-known 
tremolo  subject,  splendidly  played  by  both,  but  with  the  most  in- 
tense fire  and  feeling  by  Erust,  roused  the  entire  company  into 
enthusiasm.  It  was  as  great  a  display  for  Ernst  as  the  sonata  solo 
had  been  for  Halle,  and  the  applause  was  load  and  long  accordingly. 
The  finalo  is  playful  and  dance-like  as  anv  Highland  fling  or  Irish 
jig  ;  and  trippingly  played  as  it  was  by  Ernst  and  Halle*,  sent  the 
aodienco  away  in  high  good  humour,  many  of  them  humming  its 
Merry  strain.  Miss  Andrews  reappeared  as  the  lady  vocalist,  and 
was  very  successful  in  both  her  songs  ;  in  the  first,  Wallace's, 
••  When  the  children  are  asleep,"  she  was  ably  accompanied  by  her 
father,  Mr.  K.  Andrews  ;  the  second,  a  song  in  German,  and  a  good 
song,  too,  by  Herr  Proch  (of  whom  we  never  beard  before).  Herr 
Lidel  had  an  obligato  accompaniment  for  his  violoncello,  which  he 


.  Seymour's  quartett 
hope  to  be  present  and  report.    We  caono 
r  ■  it  expressing 


un- 


arrlent  hopes  that  tbey  will  bo  resumed  next 
diminished  vigour  ,  and  in  adding  our  bumble  tribute  of  praise  and 
gratitude  to  Halle',  for  the  very  high  gratification  he  baa  thereby 

the  talent  he  has 


afforded  to  bia  numerous  friends  and  i 
employed  is  shewn  by  such  a  list  of  names  as  Sevmnur,  George 
Wand,  Haetcns,  Thorley,  Piatu.  Lidel,  and  though  last  not  least, 
Ernst.  The  quality  of  the  music  may  be  judged  by  tho  oames  of  the 
composers,  such  as  Haydn,  Mozart,  V*  eber,  Mendelssohn, and  last  not 
least,  the  mighty  Beethoven.  We  feel  wo  have  done  scant  justice  to 
the  talent  ml  executants  whose  names  are  above  given  ;  they  have  all 
acquitted  themselves  worthily,  and  worthy  their  lofty  theme*.  To 
say  anything  in  praise  of  the  composers  would  be  idle  indeed  ;  they 
have  written  for  the  delight  of  succeeding  age* !  But  wo  must 
;  our  pen  runs  oil  as  if  to  make  the  most  of  this  last  oppor- 
tunity. We  must  now  give  place  to  the  thick-coming  crowd  of 
concerts  and  operas  of  the  Loudon  season.  Except  a  notice  of 
Seymour's  quartet  concert,  we  do  not  expect  to  have  anything 
of  Interest  lor  your  readers  lor  some  weeks.  Some  time  in  May, 
it  Is  said,  we  are  to  havo  three  nights  ol  French  Opera,  for  the 
first  time  in  Manchester.  Mr.  Mitchell's  talented  corps  are  to  give 
us  three  of  Auber's  operas— Le  Domino  Noir,  Lts  Diamans  de  la 

Conronne,  and  Fra  Itiavoio. 

'  *  * 

{From  an  occasional  Correspondent.) 

As  wo  do  not  suppose  your  regular  contributor  from  this  place 
will  put  forth  any  claims  to  the  ubiquitous  abilities  of  some  of  our 
modern  Mentors,  and  as  he  would,  doubtless,  on  the  present  occa- 
sion, be  honouring  with  bis  presence  tho  classic  precincts  of  our 
Assembly  rooms,  whore  thoie  twin  brothers  of  the  "  divine  art," 
Ernst  stmt  Halle,  were  giving  their  closing  soiree",  it  will  not  surely 
be  taken  amiss  my  venturing  a  line  on  tho  Gentlemen's  Glee  Club, 
the  members  of  which  held  their  concluding  conceit  of  the  season 
on  the  samo  date.  Ti  e  large  saloon  of  the  Albion  Hotel  was 
tolerably  well  til  Jed.  despite  the  rain  which  was  pouring  In  torrents 
the  whole  evening  sows  intermission.  Our  accomplished  towns- 
man and  poet,  Mr.  Charles  Swain,  occupied  tho  chair,  and  fulfilled 
ita  duties  most  satis faetorily.  He  was  supported  on  Iho  right  by 
John  Potter,  Esq.,  Mayor,  and  several  distinguished  officers  of  the 
garrison  now  stationed  here.  The  programme  was  varied  and  in- 
teresting, being  judiciously  selected  with  •  view  to  gratify  the  true 
lovets  of  sterling  glee  composition.  Mr.  William  Barlow,  the 
musical  conductor  of  the  club,  is  doserving  of  alt  praise  for  his  un- 
tiring exertion*  in  maintaining  the  proper  dignity  of  the  society. 
Since  the  "  Hargreaves."  it  is  certainly  one  of  tho  finest  musical 
treats  we  can  enjoy  in  this  murky  hemisphere.  On  tho  night  to 
which  we  refer,  the  lady  vocalists  were  Miss  Hardman,  Mrs. 
Thomas,  and  Miss  Morris,  tho  former  an  old  established  favourite 
at  this  club,  and  of  her  sex  by  far  tho  best  interpreter  of  glee 
music  we  have  among  us.  The  following  professional  gentlemen, 
assisted  by  a  few  amateurs,  also  took  part  during  the  evening- 


Messrs.  Isherwood,  Sheldrie,  Stsndagc,  Walton,  Heelis,  Sykcs, 
Waddington,  sen.,  Abbott,  Slater,  Brooke,  Womorsley,  and 
Brookes.  Among  the  pieces  in  the  first  part  we  must  single  out 
Stafford  Smith's  popular  ode,  "  Blest  pair  of  syrens,"  for  especial 
praise  ;  tbis  was  throughout  most  deliriously  rendered.  Our  old 
favourite  "  Breath  of  the  briar."  w  ent  as  charming  as  ever,  and  but 
for  a  lapsus  on  the  part  of  the  contralto,  "  Sappho  tuned,"  would 
havo  beeu  ro-demauded.  A  choral  aong  of  the  quaint  school,  the 
music  by  a  Miss  C.  A.  Macirone,  tho  words  taken  from  an  old 
ballad  of  1500,  beginning  "  1  am  a  poore  man,  God  knowos,"  mot 
with  a  hearty  encore.  The  gem  of  the  evening  was  undoubtedly 
Aitwuod's  "To  all  that  breathe,"  sung  with  more  than  usual 
feeling  and  expression  by  Mr*.  Thomas,  Messrs.  Heelis,  Walton, 
Isherwood, and  Sheldrick;  the  latter  genileraun.ono  of  the  veterans, 
of  tho  club,  agreeably  astonished  us  by  the  freshness  of  his  fine 
bass  voice.  The  lovely  quartett  of  Mendelsohn's,  **  Oh,  hills! 
oh.  valea,"  was,  perhaps,  seldom  surpassed  in  purity  of  intonation 
and  intensity  ol  feeling.  Although  your  space  is  necessarily  limited, 

'  sung  on  this 


we  roust  not  forget  to  mention  a  very  rlover  madrigal  song  on  this 
occasion,  -  A  violet  bloesom'd  on  the  lea,"  the  music  by  our  pro- 
raising  townsman  Mr.  Jsmes  W.  Isherwood  ;  the  composition  is  yet 


yet 

in  manuscript ;  tbe  subject  has  been  throughout  ingeniously  treated, 
is  possessed  of  high  merits,  and  when  it  shall  have  issued  from  tho 
publisher's,  we  venture  to  predict  for  it  a  successful  run.  The 
concert  terminated  with  Bishop's  "  Tramp  Chorus,"  the  arduous 
soprano  solo  being  well  sustained  by  Miss  Hardman.  Alter  supper 
the  usnal  convivialities  went  round,  and  a  couple  of  amusing  trifles 
from  the  laughter-stirring  son  of  Momus,  the  veteran  Blewitt,  sue- 
in  vending  all  home  in  excellent  humour.  S.  W. 


FOREIGN  INTELLIGENCE. 

Weimar.— On  the  16th  February,  on  the  occasion  of  the 
birthday  festival  of  the  Grand  Duchess,  Gluck'a  Iphigenie.  in 
Aulis,  was  given  under  the  direction  of  Dr.  Liszt.  On  the 
19th  a  concert  was  given  by  Liszt  for  the  benefit  of  the  poor, 
when  Gade's  third  symphony  and  the  orerture  Lamtnto  e 
Trionfe,  were  performed  by  a  grand  orchestra.  It  is  the 
intention  to  found  n  great  musical  Contervatorium  here,  of 
which  Liszt,  Ernst,  Leonard,  Servais,  Gotzc,  are  already 
named  as  Professors.  A  first-rate  music  publisher  in  Leipzig 
it  to  establish  an  office  in  Weimar,  to  afford  the  new  Institute 
evcrv  assistance.  A  musical  gazette  is  to  be  united  with 
the  Institute.  Mdlle.  Clauss,  who  went  to  Weimar  to  make 
the  personal  acquaintance  of  Liszt,  has  crented  a  considerable 
sensation.  On  the  '21st  of  February  Liszt  introduced  the 
talented  young  artist  to  tbe  Grand  Duchess,  at  a  concert. 
Her  Royal  Highness  expressed  herself  to  Mdlle.  Clauss  in 
the  usual  flattering  and  condescending  terms,  and  presented 
her,  before  her  departure,  through  Liszt,  with  a  valuable 


TBI  aOTAL  ITALIAN  OFBSA. 

(7Y>  the  Editor  ef  the  Musical  World.) 

Sis,  It  appears  that  Robert  le  Diabl*  is  shortly  to  be  i  . 

duccd  at  Covent  Garden,  the  part  of  Robert  to  be  taken  by 
Tamberlik,  instead  of  Mario ! 

Surely  the  directors 


are  acting  most  unwisely  in  this  arrangement, 
as  I  believe  it  is  generally  admitted  that  tho  ill  success  of  this 


opera  last  season  was  chiefly  caused  by  Mario  not  being  I 
Trusting  that  you  will  express  your  opinion  on  thu 

your  next,  I  am,  sir,  your  obedient  servant, 
nursday.  lit*  April,  1840. 

[Our  correspondent  writes  without  having  read, 
having  thought.  The  cast  of  the  Robert  is  announced  in  all  the 
papers,  and  includes  Mario,  as  well  ss  Tamberlik.  If  Tamberlik 
plays  Robert,  and  Mario  the  Minstrel,  we  may  assume  that  Mario 
resigned  the  part  of  Robert,  and  bad  good  reason  for  so  doing. 
We  question  it  our  correspondent  has  heard  Tamberlik.  If  ho  had, 
he  would  not  have  taken  exception  to  his  playing  any  parL— Eo.] 
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MISCELLANEOUS. 

Madams  Dplceen. — Wc  regret  to  inform  our  reader*  that  this 
eminent  pioniste  died  at  her  resilience  in  Harley  Street  yesterdav. 

Charles  Halle. — This  celebrated  pianist  will  play  at  Mr. 
Ella'*  ncit  Musical  Union.  M.  Halle"  has  been  in  London  for  a  few 
days,  bnl  has  returned  to  Manchester. 

Miss  Andrews  having  completed  her  engagements  at  Herr 
Ernst  and  Halle's  classical  concerts  in  Manchester,  has  now  returned 
to  London  Tor  the  season.  Wc  shall  have  much  pleasure  in  being 
enabled  to  add  our  meed  of  encouragement  to  this  young  and 
talented  contralto,  whose  successful  dtbut  at  the  Philharmonic 
Concert  last  year  we  had  much  pleasure  in  noticing:  at  the  lime. 

Mr.  Charier  OscRTHiiu,  the  well-known  composer  of  songs 
and  music  for  the  harp,  has  returned  to  London  from  Wiesbaden. 

Madlle.  Francisco  Hummel,  the  vocalist,  and  her  brother, 
the  composer  and  pianist,  have  also  arrived. 

Mdllc.  Nisssn,  after  her  concert  in  Dresden  on  the  4th  Feb., 
intended  to  proceed  to  Berlin,  where  she  has  been  engaged  for 
several  concerts. 

Mdllk.  Marib  Wircr,  an  excellent  pianist,  announced  a  concert 
for  the  28th  February,  in  the  Salic  of  the  Singing  Academy  in  Berlin, 
i  Carl  Eckert,  the  composer,  ctpects  to  have  his  opera  pctlormed 
in  Paris.    Ho  is  at  present  in  London. 

SrollR  has  quite  iccovered  from  the  effects  of  his  lalo  accident,  a 
piece  of  news  that  will  (ill  Europe  with  gladness. 

Baler's  Opera,  Die  Haimons  Kinder,  w  as  pcrlbrmed  at  Bremen. 
A  new  opera  by  Eschhoni,  is  being  studied.  The  composer  leaves 
Colognu  for  Bremen  to  conduct  personally  his  opera 

The  Violinist,  M.  Hauscr,  chiefly  remarkable  for  hi*  excellent 
manner  of  bowing,  gavo  a  concert  In  Vienna. 

Meyerbeer  has  been  desired  immediately  to  come  from  Vicuna 
to  Berlin,  to  direct  a  Festival  Cantate  in  honour  of  His  Majesty. 
He  was  to  loare  Vienna  on  the  28th  February.  For  want  of  space 
tho  organ  used  in  Mcycrbect's  Prophet  is  suspended  from  the  roof, 
and  played  in  the  air. 

Herb.  Stigklli,  whoso  recent  arrival  wc  have  already  noticed, 
has  been  sinking  in  the  principal  towns  of  Italy  and  Germany  with 
tho  greatest  success.  Wo  shall  no  doubt  shortly  hear  him  at  some 
of  the  concerts  in  London. 

Mr.  Agoilah  has  announced  a  good  programme,  strongly  sup- 
ported, Tor  his  evening  concert,  on  Wednesday.  April  24,  at  the 
Hanover  Square  Rooms:  his  list  of  instrumentalists  and  vocalists  is  a 
strong  one.  Wc  need  only  mention  the  names  of  Em»t,  Hsu«mann, 
Nicholson,  Jarrelt,  Lsiarus,  Baumann,  Miss  Lucomhc,  Madlle. 
Schloss,  Madlle.  Graumann,  tho  Misses  Cole,  and  Sims  Reeves, 
with  M.  Benedict,  as  conductor,  to  prove  Mr.  Aguilar  has  left 
nothing  undone  to  provide  attraction  tor  his  friends  and  the  public. 
Mr.  Aguilar  has  been  highly  spoken  of  by  the  German  press  as  an 
excellent  pianist,  and  a  composer  of  considerable  promise. 

Mft.  Platt's  Farewell  Cowcebt.— A  committee  of  manage- 
ment, consisting  of  upwards  of  aixty  distinguished  professors  and 
well-known  amateurs,  have  undertaken  to  organise  a  ljrewc.ll 
conceit  for  Mr.  Piatt,  who  for  nearly  thirty  years  has  been  before 
the  public  as  principal  horn  at  Her  Majesty's  Theatre,  ti.e  Royal 
Italian  Opera,  the  Aucicnt  and  Philharmonic  Concerts,  and  the 
great  provincial  festivals.  It  his  been  decided  that  there  shall  be 
included  in  iho  programme  a  symphony  and  two  overtures  by  the 
first  composers,  as  there  are  upwards'  of  one  hundred  eminent 
instrumentalists  who  have  offered  their  services.  Mrs.  Anderson 
will  perform  a  fantasia  or  concerto  on  the  pianoforlc.  A  memorable 
event  at  this  concert  will  be  the  appearance  of  Lindley,  who  will 
play  a  violoncello  solo  for  tho  last  lime  in  public.  The  vocalists 
vvIki  have  offered  their  services  are  Miss  Catherine  Hayes,  Miss 
Birch,  Miss  Bassano,  Miss  Eliza  Birch,  Miss  Ellen  Lyon,  Miss 
Dolby,  the  Misses  A.  and  M.  William.*,  and  Miss  Louisa  Pyne  ; 
Messrs.  Sims  Reeves,  Lockoy,  Benson,  Machin,  and  Signor  F. 
Lablachc.  Applications  have  been  mado  lor  tho  assistance  of  many 
celebiatod  foreign  singers,  and  in  u  few  days  their  BMtM  will  bo 
published.  Mr.  Costa  will  conduct  the  concert,  which  is  fixed  for 
Wednesday  morning,  the  24th  Inst.,  at  the  Hanover-square  Rooms 
Mr.  Piatt  has  always  been  ready  to  give  his  services  fur  chaiiiablc 
institutions,  and  now  that  he  is  disabled  from  following  his  profes- 
sional career,  owing  to  the  loss  of  his  front  teeth  from  continuous 
pressure  in  playing,  he  appeals  to  the  sympathies  of  the  jausical 


public  to  support  his  first  and  only  concert,  an  appeal  which  has 
been  responded  to  by  royalty  in  the  patronage  so  graciously 
extended  by  Her  Majesty  and  Prince  Albert  and  the  Duke  it 
Cambridge. — Morning  Post. 

London  Wednesday  Concerts. — Mr.  Willy  takes  his  benefit 
on  Wednesday  night,  at  Exeter  Hall.  A  full  and  attractive  pro- 
gramme is  provided.  Most  of  our  popular  vocalists  arc  engaged. 
Kate  Lodcr  will  play  a  grand  concerto  of  Mendelssohn,  and  a  duet 
with  Mr.  Willy  .  Mr.  Willy  will  perform  a  solo  on  the  violin,  and 
Mr.  Ri .  bardson  a  solo  on  the  flute  ;  Mr.  T.  Harper  will  also 
perform  a  solo  on  the  trumpet.  The  overtures  to  Ettryanthe,  La 
Carta  Ladra,  and  Promctheut.  and  the  grand  march  fiom  Atluilia 
will  be  executed  by  tho  band,  which  will  bo  on  a  large  scale.  Mr. 
Willy  is  entitled  to  public  support,  and  wc  expect  to  find  crowds  of 
amateurs  flnckiug  to  his  staml.nd  on  Weduesday  ucxt. 

The  Sons  or  AroLLo. — [From  a  Correspondent.) — The  anni- 
versary dinner  of  the  Sons  of  Apollo  Bcncfil  Society,  consisting  of 
eighty-six  merabeis, all  connected  with  music,  and  which  was  the 
twenty-seventh  annual  celebration  of  tho  establishment  of  tho 
society,  took  place  on  tho  2'Jlb  of  March,  when  upwards  of  sixty 
members  of  the  musical  profession  enjoyed  a  sumptuous  repast, 
provided  for  them  by  mine  host  of  tho  Black  Horse  Tavern, 
100,  Oxford-street.  On  this  occasiou  Mr.  T.  Adams,  and  Mr. 
J.  Lawson,  both  many  years  known  iu  theTcrpsichorean  orchestras 
of  tho  metropolis,  presided  in  a  most  felicitous  manner. 

"  Thus  then  combining,  hands  and  hearts  joining, 
Sing  they  in  harmony  Apollo's  praise." 

Tho  advantages  to  be  derived  from  the  formation  of  surli 
societies  as  these  arc  most  admirably  set  forth  and  illustrated  in 
tho  operations  of  the  Sous  of  Apollo— the  many  casualiies  and 
misfortunes  man  is  heir  to,  more  especially  those  of  tho  class  re- 
ferred to,  require  some  arrangements  to  prevent  the  uller  destruc 
lion  and  misery  ihe  concomitants  of  a  profession  that  exists  mnre 
on  the  caprice  of  fashion,  and  tho  never  ending  changes  brought 
a^-out  in  seeking  novelty  as  an  cxcitcnenl  to  gaiety.  We  arc  glad 
to  underhand  that  this  society,  independent  of  the  benefits  it  has 
conferred,  is  now  in  possession  of  funds  to  the  amount  of  1800/. 
a  truly  gratifying  proof  of  good  management  uml  honesty  of 
purjtose. 

Kingston. — ( From  a  Corretpoiuhnl ) — Mr.  Ridley's  Concert 
took  place  ou  Friday  last,  when  Mr.  H.  Phillips,  the  popular  bari- 
tone, made  hi*  dtbut  before  a  Kingston  audience,  when  wo  were 
highly  pleased  to  see  the  la  ge.it  and  most  respectable  company 
ever  assembled  on  such  un  occasion.  The  fir<t  song,  "  My  Heart's 
in  the  Highlands,"  was  a  happy  beginning.  The  most  successlul  of 
Mr.  H.  Phillips'  performance swere  tho  Milkmaid,"  and  "  My  Boy- 
hood's Home,"'  which  was  rendered  in  such  a  joyou»  and  effective 
strain  as  to  elicit  an  encore,  when  "  The  List  Mao"  was  substituted. 
"  Tho  Boar  Hunt,"  and  "  Tho  Prairio  on  Fite,"  which  are  very  d«- 
scriptivo,  were  teceived  with  deserved  applause.  The  comic  song, 
"  Widow  Machree,"  sung  with  much  naivetf,  was  also  encored. 
Tho  rest  of  the  performance  was  highly  applauded,  the  only  regret 
expressed  being,  that  the  entertainment  was  so  soon  brought  to  % 
close. 

Liverpool, — Opening  or  the  New  Groan  at  Sr.  Francis 
Xavikr's  Church,  Saii»bury-»tiiekt. —  In  this  magnificent  churrti, 
on  Sunday  last,  a  new  and  splendid  organ  was  opened  by  Henry 
Smart,  Esq.,  ol  London.  The  orchestral  department  was  well  sus- 
tained j  the  selection*  were  principally  from  Haydn.  Miss  M.  B. 
Marsh  was  assisted  by  Mrs.  Leather.  Tho  latter  lady  gavo,  wit  h  con- 
siderable pathos,  tho  "  Benediclus"  from  No.  4,  Haydn's  Mass, 
and  tho  "  Agnus  Dei"  bom  No.  6.  Mrs.  M'Dongall  also  assisted. 
Several  solos  wore  sung  by  Mr.  Dodd,  including  tho  beautiful 
*•  Laudate,"  by  Zingarclli.  Miss  Marsh  sang  "  With  verdure  clad" 
frotn  the  Creation,  in  which  sho  admirably  sustained  the  concep- 
tions of  tho  author.  Tho  organ  is  manufactured  by  Gray  ami 
Dawson  of  London.  Mr.  Henry  Smart  played  iu  the  most  maitorly 
style,  and  live  instrument  was  uoauiiuouiJy  adiuiied. — Livcrpuot 
Mercury. 


TO  CORRESPONDENTS. 

Aiders  of  VaJame  SciwaVt  concert",  and  vUker  article*,  *>r*  wwr<>«*«% 
dr/crred  till  ear  nest. 
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ADVERTISEMENTS. 
Davidde  Penitents,  complete,  English  edition, 


Soohr'*  Vocal  Mw.  Too  Mori 

icred  Song*,  from 


Beelboven'*  Sarr 
DREWS,  ?*. 

Handel'*  Six  Ntw  Sncred  Songs,  5*. 

Manchester  :  4,  Palatine  Buildings. 


edition.  3a.  tU 
of  Ibe  Sabbath,"  by  R.  An 


T  E  L  L 


Just  VublUheJ . 

ME,  MAIDEN! 


gONfJ  by   ALFRED   PIATTI,  With 


ObltgatO 


I.  d. 
2  6 


MM 

i'l  Two  liitcit  Violoncello  Works  :— 
()?.  in  Amour  rt  Upricc.    Fanlasie svee  accompaniment  de  Piano   4  6 
„  II.  La  Snedoiae.  Caprice  aur  deux  Aira  Nat.  Suedois,  avee  do.     3  9 
Scuott  and  Co,  W>,  SL  Janiea'i  Sueel,  London. 


<  < 


THE 


HOME 

WEEKLY,  ONE 


CIRCLE," 

PENNY. 


rTUir.   NEW    FAMILY    MAGAZINE,  llluatrat.fi,  embrace. 

X    Household  Treasures,  Cooker/,  KnittinK.  Crocbe 
Problems,  Tale*,  Histories,  Gardening, 


I  Wax 

I  far  Studious  Youth  and  Intercommunication*,  Music,  anil  a  vu-iety 
of  *ubjevt*  suited  for  young  and  old. 

Monthly   Parte,  Sixpence j   Volumes,  Four 

"'The  Home  Circle'  Mands  without  >  riv»l."—  UeraU. 

To  be  had  of  all  bookseller*. 


ROBIN   HOOD    AND   LITTLE  JOHN, 

OR, 

THE   MERRY   MEN   OF   SHERWOOD  FOREST. 
Beautifully  Illustrated! 

AUTHOR'S  OWN  EDITION  (tht  aame  size  as  the 
"Home  Circle");  with  many  Emendations,  Corrections,  and  im- 
portant Historical  Notes,  with  Splendid  Engravioge,  drawn  by  Mr.  W.  H. 
TllWMTRR. 

la  Weekly  Numbers,  One  Penny  j  Monthly  Parte,  Sixpence 

Office, — 60,  Sl  Martin's  Lsne;  and  to  be  had  of  all  booksellers. 

M IT.  CHEVELLI 

Beg*  to  acquaint  his  Frienda  and  the  Public  thai  bil  Work  on 

THE  ART    OF  SINCINC, 
Adapted  with  alterations  and  additions  for  the  BASS  VOICE,  may  be  had  a1 
his  Residence, 
71,    DPPEI    NORTON  STREET; 

And  ai  all  the  principal  Musicscllers. 


Mr.  FREDERICK  BOWEN 


Beqh8e 


_  to  announce  to  hto  Friends  and  Pnplla  that 
RIHOVEU  to  33,  MANCHBSTKK  STREET,  " 


JEWSON 

ie  has 

Squar^ 


THE  FLUTE. 

HER  MAJESTY'S  LETTERS  PATENT  have  been  obtained  for 
TWO  NEW  FLUTES,  manufactured  by  Messra  RUDALL  and 
ROSE  (either  in  Wood  or  Silver).  The  Tube  and  Holes  oflhoc  Flutes  be- 
ing constructed  according  to  the  true  principles  of  Acoustics,  there  is  not  a 
weak  or  incorrect  note  throughout  the  scale,  but  they  possess  every  perfection 
of  Tone  and  Tune.  One  it  Sneered  exactly  like  the  old  Flute,  for  the  con- 
venience ot  l nose  accustomed  to  that  instrument ;  the  angering  of  the  other 
is  slightly  changed,  but  sflbeds  cstraordinery  facilities  of  execution.  The 
Inventor,  Mr.  Carte,  will  introduce  these  Instruments  in  the  course  ol  his 
Lectures  on  Musical  Instruments  and  Instrumental  Muair,  at  the  Roial  In- 
stitution, Manchester,  on  the  ftth,  12th,  lith,  and  19ih  April  a  the  Collegiate 
Institution,  Liverpool,  9th.  lith,  16th,  and  I9:h  April)  the  Musical  Society, 
Warrington,  10th  April  I  and  Shrewsbury,  *2nd  and  29th  April ;  the  Poly- 
technic Institution,  Ulrmingluun,  !Jru  and  3otb  April  |  the  Scientific  Institu- 
tion, Edward  Street,  Portman  Square,  London,  Lith  May  ;  and  the  City  ol 
London  Institution,  lith  and  32nd  May.  They  may  also  be  seen  at  Ri dill 
end  Host' a  Manufactory,  38,  .Southampton  Street,  Strand,  on  and  after  the 
7th  May. 

M.  ALEXANDER  BILLET 

BEOS  to  announce  a  SECOND  SERIES  of  Performances, 
from  the  Work*  of  the  CLASSICAL  PIANOFORTE  COMPOSERS, 
a*  ST.  MARTIN'S  HALL. 

The  First  Performance  en  FRIDAY,  April  36. 
Further  Fatuculara  forthwith.  r 


EXETER  HALL. 

MB.  WILLY'S  BENEFIT  CONCERT  will  take  place  on 
WEDNESDAY,  APRIL  17,  1830,  commencing  at  Half-past  Seven 
o'clock. 

Vocal  Performer*:— Mis*  Birch.  Miss  Lucombe,  Miss  Dolby,  Miss 
A.  Williams,  Mi<*  M.  Williams,  Mia*  Ellen  Lyon,  Miaa  Mlra  (iricsbach, 
Mr.  Benson,  Mr.  W.  H.  Seguin,  and  Mr.  Whitworth. 

Solo  Performers: — Grand  Pianoforte,  Miss  Kate  Loder  ;  Violin, Mr.  Willy ; 
Flute,  Mr.  Richardson;  Trumpet,  Mr.  T.  Harper. 

The  Orel  estra  will  be  complete  io  every  department,  including  Mr.  Willy's 
Concert  Baud. 

Leader    .   .   Mr.  Willy.  |  Accompanyist   .  .   Ma.  Lavknu. 
Tickets— Organ  and  Western  Galleries,  Is.;  Area  and  Platform,  2r. | 
Reserved  Seals,  3s. ;  Stalls,  5 ..    To  be  had  of  the  principal  Music-sellers ; 
at  Exeter  Hall;  and  of  Mr.  Willy,  22,  Trigon  Terrace,  V 


BEETHOVEN  QUARTETT  SOCIETY. 

MR.  SCIPION  ROU8SELOT  respectfully  Informs  the  Mem- 
bers of  this  Society,  that  the  First  K  xclusive  Peifuriuance  of  II El', II 
ERNST  at  these  QUARTETT  PARTIES  will  take  place  on  Wcoseanar, 
lite  ITth  of  April.  Quartett  No.  1.  in  F;  No.  9,  in  C  ;  No.  13,  in  B  Sat— 
Bteihcrm.    Trio,  for  Pianoforte,  Violin,  and  Violoncello,  In  D. 

Executants  :—  UERR  ERNST,  II.  C.  Cooper,  H.  Hill,  S.  Rousaclot,  and 
Stephen  Heller. 

Names  and  Subscription*  will  be  received  at  Messrs.  Roi'saEtor  and 
Arram'p ,  t.8.  Conduit  Street,  Regent  StreeL 


MR.   A  G  U  I  L  A  R 

BEOS  to  announce  that  he  will  aHsre  an  EVENING  CONCERT 
st  the  H ANOVKR   SQIARK    KtwiMS,  on  Wrdxrsoat,  April  14th. 
Vocalists :— Miss  Lu  com  tie,  the  Misses  C.  and  S.Cole,  Msdlle.  ScbkMS,  six! 
Maillle.  (iratiniann -,  Mr.  Mnis  Reetes,  ami  Hignor  Marrhrai. 

Violin,  Mnr  KaasT  i  Vwloocello,  Herr  Hausmakx  ;  Oboe,  Mr.  Nicholson  ; 
Oanonrt,  Mr.  Laiaris;  Horn,  Mr.  Jarrktti  Bassoon,  Mr.  Bkauma 
Pianoforte.  Mr.  Auvilas. 

Conductor,     ....     Mr.  Benedict. 
Reserved  Sesla.  Ids.  M.  ^  Ticketa,  7».  •,  lobe  procured  at  Messrs  Cramer,  Bealr, 
and  Co.,  301,  Urgent  Street  ;  at  Messrs.  Weasel  and  Co.,  W9,  Regent  Street  t  and 
st  the  Residence  of  Mr.  Agutlar,  «,  Upper  Norton  Strict,  Portland  Road. 


A  GRAND  CONCERT  OK 

VOCAL  AND  INSTRUMENTAL  MUSIC 

TtTILL  be  given   at  the    HANOVER-SQUARE    ROOMS,  on 

W  TUESDAY  EVENING,  April  16,  for  the  IIENEFIT  of  Mr.  HENRY 
P.OYS,  who.  In  addition  to  being  incapacitated  by  a  paralytic  stroke  from 
continuing  his  professional  pursuiis,  which  constituted  hi*  only  resource,  has 
to  contend  with  the  long,  seilous,  and  continued  indlspoeiiion  of  Mrs.  Boy*. 

The  following  eminent  Artistes  have  kindly  promised  their  valuable  assist- 
ance:— Vocalists— Miss  Catherine  Haves,  Miss  Birch.  Mlsa  Rainfbrtb,  Miss 
Poole.  Madame  P.  Lablaehe,  Mis*  Dolby,  and  the  Misses  Williams;  Mr. 
Sims  Reeve*,  Signor  M arras.  Mr.  Wrighton.and  M.  Henri  Drayton  (Premiere 
Basse  de  l'Opera  Francais,  Theatre  St.  James's).  Instrumentalists — Piano- 
forte, M.  Benedict ;  Violin,  M.  Ernst ;  Violoncello,  M.  Pistti ;  Flute,  8ignor 
Briccialdi.   Conductor,  M r.  Brinley  Richards. 

The  Band  will  comprise  several  eminent  ProfessoT*,  assisted  by  the  Mem- 
bers of  the  Amateur  Musical  Society,  who  have,  for  this  occasion,  most  kindly 
consenlej  to  lend  their  valuable  aid. 

Stalls,  15j.  ;  Single  Tickets,  half  a  guinea  ;  Family  Ticketa  (to  admit  three), 
23s. ;  lo  be  had  at  all  the  principal  Music  Warehouses  and  Libraries,  of  the 
Ladies  Patronesses,  and  Patron*,  and  of  any  of  the  Member*  of  the  Corn- 
whom.  also,  donations  will  be  most  thankfully  received. 
Bond  Strert.  ROBERT  W.  OLLIVIER,  Hon.  Sec. 


mitlee,  by 
41,  New 


DIATONIC  FLUTE. 

By  Royal  Letters  Patent, 
mills  FLUTE  Is  entirely  new  In  Its  construction,  but  re- 

X  taint  the  old  system  of  Unerring.  Its  merits  have  now  been  fully  tested, 
and  it  is  acknowledged  to  be  unrivalled  for  its  correctness  of  Tune,  and 
rqnatlty  of  Tone,  there  being  no  weak  cr  ineffective  note  throughout  the 
whole  compass  ol  the  Instrument  This  Flute  Is  exclusively  adopted  by 
Mr  Richardson,  and  several  other  professor*  in  London.  Amateurs  in 
the  Province*  may  hear  it  played  by  the  following  eminent  solo  players,  tit. : 
— Mr.  Prattkn,  at  M.  Js  llisr's  Concerts;  Mr.  Nicholson,  Leicester; 
Mr.  CUED  Kagal,  Manchcater;  Mr.  Percival,  Liverpool;  Mr.  Svx>9, 
Leed* ;  Mr.  JArgsorr,  Hull ;  Mr.  Powr.LL,  Dublin,  *c. 

It  may  be  heard  every  day.  between  J  and  4  o'clock,  at  the  manufactory, 
133,  Fleet  StreeL    Description  and  T»»tlmonia!»  forwarded  free.  I 

A.  Siccaua,  Paltnttt. 


DIATONIC  FLUTE. 

By  Royal  Letters  Patent. 

CR.  RICHARDSON  having  exclusively  idopted  this  Instru- 
ment, begs  to  announce  that  he  continues  to  give  Instruction  on  it. 
Term*,— Three  Guineas  per  Quarter— One  Lesson  per  Week. 
Five  Guineas         „  Two  Lesson*  „ 

tAddrc**,  106,  Warwick  Street,  Pimlico. 
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HER  MAJESTY'S  THEATRE. 


GRAND     EXTRA     NIGH  T  . 


Signcri 
SIMS  1 


L  E  NOZZE 


The  Countess  - 
<  herubioo 

Thr  Count  Alma  viva 
Flgsro  ... 


COMMNINO  THE  TALENTi  or 

rreSONTAG,  Madlle.  CATHARINE  HAYES,  and  Madlle  PARODI ; 
uri  COLETTI.  BELLETTI.  and  LABLACHE,  CALZOLARI,  and 
S  REEVES;  Mdllcs.  CARLOTTA  GRISI,  MARIE  TAG  LION  I,  and 
AM  ALIA  FERRARIS. 

ON    THURSDAY,    APRIL    18th,  1850, 

When  will  be  presented  Mcjiart's  Opera, 

D I  FIGARO. 

.  Madame  SONTAG. 

.  Madlle.  PARODI. 

-  Madlle.  CATHARINE  HAYES. 
•  Signor  COLLETTI. 
.  Signor  BELLETTI. 

-  Signor  CALZOLARI. 

AND 

.   Signor  LABLACHE. 
In  the  Weddiug  Scene  ihc  "  ZARABANDA  IN  A"  (originally  composed 
for  this  Opera),  will  be  danced  by  Madlle.  CARLO fT A  GR1SI.  and 
Madlle.  MARIE  TAGLIONI  (who  will  appear  ai  a  Cavalier.) 

After  the  Opera  will  be  presented  selections  from  (lie  admired  Ballet  of 

LA  ESMERALDA; 
cemUning;theeeiebraiedTRUANDAlRP..by  Madlle. CARLOTTA  GRISI 
and  M.CHARLES. 
To  be  followed  by  (he  lait  teens  of  DomiETTi  a  Opera, 

LUCIA    DI  LAMMERMOOR, 
Br  m«.  rims  reeves. 

After  which  will  be  reared,  the  admired  "  Ice  Ballet,"  (by  M.  P.  Taguom). 

entitled, 

LES  PLATSIRS  DE  L'HIVER ;  ou,  LES  PATINEUUS. 

The  principal  charactcrt  by  Madlle.  CARLOTTA  GRISI,  Madlle.  MA  It  1 1: 
TAGLIONI,  and  Madlle.  AM  A  1.1  A  FERRARIS:  in  (he  course  u(  which 
the  admires!  Spanish  Danre,  "  LA  ZINGARELLA,"  by  Madlle.  Marie 
T.glioni;  a  "NEW  GRAND  PAS,"  by  Madlle.  Amalia  Fcrran. ;  and  a 
••GRAND  PAS  DE  DKLX  A  LA  HONGROlSE,"  hy  Madlle.  Ceilutia 
Gri.iand  M.  Charles. 

Applications  for  13oxe»,  Stall.,  and  Tickets,  to  he  made  at  the  Iiua -office  oC 
the  Theatre. 

Doors  open  at  Seren,  the  Opera  to  commence  at  Half-pait 

M  I  S  S   C  HANDLE  R, 

From  the  Royal  Academy  of  Music, 

WILL  five  a  GRAND  tVCNINO  CONCERT  it  the  MUSIC 
HALL,  Store  Street,  on  FRIDAY  NEXT,  Aphil  19,  at  which 
Misses  Dolby,  Kate  Loder,  Cole,  Pitt,  Chandler,  and  M  nihiuic  Anachurr ; 
Messrs.  Frank  Bodda,  Sedgwick,  Camus,  Haag,  Sperling,  &c,  will  appear. 
Conductor,  Herr  Anschuex. 

Tickeli,  2a. ;  Reserved  Seats,  St. ;  Roxes,  4s. ;  and  Private  Boxes  to  be  had 
of  Mlas  Chandler,  S7,  Great  Russell  Street,  Bedfotd  Square. 

DISTINS'  CONCERTS 

MR.  DISTIN  and  IONS  will  perform  on  the  SAX  HORNS 
in  the  following  nlace*  (—Monday,  April  15th.  Hull;  IStb,  " 
irimsby;  18th,  Retford  ;  19th,  Gainslwro'. 


Vocalist,  Miss  O'Connor  i  Pianist,  Mr.  J.  Willy. 
DISTIN"S  AMATEUR   CORNET  CLASSES,  for  the  Practice  of 
Quartelis,  4c,  assemble  nightly,  at  H««*v  Dutll'i  Sax  Hoax  DcrftT, 
31,  Cranbourne  Street,  Leicester  Square. 


BEETHOVEN  ROOMS. 

UNDER  THE  PATRONAGE  OF  HEB  GRACE 
DUCHESS  OF  SUTHERLAND. 

MSZCZLPANOWSKI  WU1  give  hie  MATINS 
,    on  WEDNESDAY,  April  17th,  at  two  o'clock. 
Vocalists:  — Madame  Macfarrcn,  Miss  Alicia  Nunn,  Madlle.  Mora,  Ihc 
Misses  Cole;  Signora  Bongioanni,  Prima  Donna  of  tlte  Theatres  Royal  of 
Milan  and  Turin,  and  Signora  de  Weslwalcwicz,  Prima  Contralto  of  the 
Imperial  Theatre  of  St.  Petersburg. 

Pianoforte,  Madame  Sicxepanowiki ;  Guitar  and  Violoncello,  M.  Sscte- 
panowski.    Conductor,  Mr.  W.  C.  Macfarrcn. 
Tickets,  10».  id.,  to  Reserved  PUcesi  Family  Tickets  (to  admit  three),  one 
ulnea.  Single  Ticket,  J,. ;  to  be  had  of  Mr.  8.,  II,  Taunton  Place,  Park 
i  Park.j 


ROYAL   ITALIAN  OPERA, 
CO  VENT     'i^'WW^ii  GARDEN. 


me  GRISI,  Madlle.  VERA, 

FORMES,  Mons.  MASSOL, 

And  Signor  TAMRERLIK. 

NEXT,  April  16th,  1850,  the 

will  commence  with  Bellini's  Opera  of 

NORMA. 

Norma         -         -        Madame  GRISI. 
Adalgisa      ...      Madlle.  VERA. 
(Her  Stcoud  si  p/varanee  in  that  charaeter  at  Ike  Moyal  Italian  Opera.) 
Clotildc       -         -         -       Madlle.  COT T I. 
Flavio         ...       Signor  SOLDI. 
Oroveao      -         •         •        Herr  FORMES, 
(f/ti  Second  .Ippearautt  in  thai  character  in  Enrtand,) 

Pollio         ...        Signor  TAMRERLIK. 
Hi,  Steond  Appearance  in  that  character  in  Emland.) 

wilh  the  Second  and  Third  Acts  of  AdltH'i  Grand  Opera, 

MASAKIELLO. 

The  Principal  Characters  by 


The  Principal  t  hnraclert  by 

^"M-ASSt,L.'  S&rMTEI•M»^R<L,K0MU,• 
The  Ballet  incidental  to  the  Opera  will  be  supported  by  Motuici 
ALEXANDRE  and  Madlle.  LOUISE  TAGLIONI. 

The  Overture  lo  Maxaniello  will  be  played  between  the  Operas. 

THE  SECOND  GRAND  EXTRA  NIGHT 

Will  take  place  on  THURSDAY  NEXT,  AraiL  IBth,  I  KM),  when  will  be 
'  (for  the  First  Time  this  Season)  Moxart's  celef 

DON  GIOVANNI. 


Donna  Anna  - 

Elvira 

Zerlina 

Lcporrllo 

Don  Giovanni 

Msietto 

II  Commendstore 
Don  Oltavlo 


Madame  GRISI, 
Madlle.  VERA, 
Madame  CASTELLAN, 
Herr  FORMES, 
Sym>r  TAMHURINI, 
Slxnor  POl.ONINI. 
Signor  TAOLIAKICO, 
Sijtnor  MARIO. 


On  SATURDAY,  April  20th,  1850,  will  beproducvrl  (for 
lbs  First  Time),  with  new  Scenery,  Dresses,  and  Decoration*,  A  GRAND 
OPERA,  founded  on  Rossini's  celebrated  work,  " HOSE  IN  EGITTO," 
v»ith  the  Alterations  and  Additions  by  the  Composer,  entitled 

S  O  R  A  S. 

The  Principal  Characters  by 
Madame  CASTELLAN,  Madlle.  VERA. 

Signor  TAMIU'RINL  Signer  LAVIA. 

Signor  TAGI.IAF1CO,  Signor  SOLDI. 

ELGER  (His  First  Appearance  at  the  Royal  f 
And  Signor  TAMBERLIK. 


Mons.  Zl 


During  the  Following  Week  will  be  performed  (for  the  J 
Season)  METKaaECR'a  Grand  Romantic  Opera, 

ROBERTO    IL  DIAVOLO, 

with  the  following  Powerful  Cast  :— 
Alice       ....      Madame  GRISI, 
(Her  First  Appearance  in  that  Character.) 
Isabella   ....       Madame  CASTELLAN, 
Alberto  -      -      -       Signor  ROM  Ml, 

Eraldo  ...      Monsieur  MASSOL. 

II  Prion  ...  Signor  TAGLI AFICO, 
Roberto  .      -       -      Signor  TAMUKKUK, 

llerr  FORMES, 
Signor  MARIO. 

«r.  Director  of  the  Music,  and  Conductor,  Mr.  COSTA. 
The  Doors  will  be  opened  at  H  .lf-past  Seven,  and  the  Performances 
commence  at  Eight  o'Clock  precisely. 
Ticketa  for  the  Boxes,  Stalls,  or  the  Pit,  may  be  had  (for  the  Night  at 
Season)  at  the  Box-offlce  of  the  Theatre,  which  is  open  from  Ten  till  Five. 

Priateil  aad  Published,  for  the  Proprietors,  at  the  ' '  Nassau  Strom  Frees," 
by  William  Sraacaa  Johnson,  CO,  St.  Martin'a  Lane,  in  the  pa  risk  of 
"   Martin's  in  the  Ptekla,  in  the  County  of  Middlesex  where  sll  communi- 


st. 


ran. ma  for  the  Kditor  are  to  be  addressed,  post  paid.  1 
-  Ilean  Street,  Sobo;  Allen,  Warwick  Lane;  Vickers, 
BouUellera'.-Saturuay,  April  1  Jth,  1M0. 
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Fbom  among  the  many  preparatory  notices  that  herald  the 
advent  of  this  admirable  musician  in  the  United  States,  we 
select  one  from  the  Menage  Bird,  an  amusing  periodical,  half 
literary,  half  musical — published  in  New  York.  Mr.  Benedict 
himself  will  be  astonished  at  some  of  the  particulars  (and  Mr. 
Balfe  will  probably  share  his  astonishment),  but  he  can 
hardly  be  otherwise  than  gratified  by  the  warm  and  kindly 
tone  of  the  writer  who  apostrophises  him.  Wo  print  the 
article  verbatim : — 

"  It  is  now  many  years  since  we  first  knew  this  musician,  who 
has  for  such  a  length  of  time  held  one  of  the  first  position*  in  the 
public  appreciation  of  musical  talent  in  London.  Equally  cele- 
brated as  a  composer  and  practical  musician,  he  has  possessed 
there  a  steady  and  unchanging  reputation.  Time  has  dealt  mildly 
with  him.  It  has  not  decreased  one  laurel  from  bis  well-earned 
celebrity,  and  we  are  disposed  to  believe  both  that  Mr.  Barnuru 
has  acted  with  consummate  wisdom  In  engaging:  him  to  accompany 
Mademoiselle,  or  rather — for  we  hate  to  give  a  tag  to  a  name  that 
is  alrcadv  famous — Jenny  Lind  to  this  country,  and  that 
M.  Benedict  will  find  the  visit  to  be  one  which  will  not  only  be 
agreeable  to  him  in  a  pecuniary  point  of  view,  but  in  those  far 
higher  cons  ideratiens  to  tho  real  artist  which  sre  embraced  in  the 
word,  fame. 

"  At  the  time  the  Italian  Opera  disorganised  itself,  and  Costa 
went,  with  Grisi  and  the  principal  Italian  singers,  to  Covcrit 
Garden,  Mr.  Lumley  had  serious  thoughts  of  engaging  M.  Benedict 
to  conduct  the  orchestra  of  Her  Majesty's  Theatre.  The  necessity 
he  was  under,  however,  of  modifying  his  expenses  to  suit  tho 
enormous  terms  he  was  about  to  pay  Jenny  Lind  for  her  first 
season— enormous,  although  far  inferior  in  amount  to  thoso  which 
Mr.  Bamum  has  incurred,  to  induce  her  to  visit  America— pre- 
vented Mr.  Lumlev  from  engaging  Benedict,  who  had  then  and 
now  too  much  business  in  London  to  be  induced  to  sacrifice  it  for 
a  small  salary  as  the  conductor  of  the  orchestra,  even  though  he 
were  in  an  establishment  so  famous  throughout  Europe  The  calls 
upon  his  time  would  have  obliged  him  to  sacrifice  much  of  his  pro- 
fessional business,  and  this  lie  was  not  disposed  to  do.  And, 
indeed,,  but  for  the  attraction  of  becoming  known  in  a  new  hemis- 
phere, we  doubt  whether  the  terms,  large  as  thev  arc  proposed  by 
Sir.  Bamum,  could  havo  induced  him  to  relinquish  tho  professional 
calls  upon  his  timo  which  occupy  him  in  England. 

"  It  must  be  remembered  that  Benedict'*  annual  concert  at  the 
Italian  Opera  House  U  always  enormous— that  he  U  every  vear 
tho  conductor  at  the  Musical  Festival  which  lakes  place  in  England 
— that  in  the  off  season  he  goncrally  is  engaged  by  the  gentlemen 
who  tempt  fortune  in  the  provinces  with  the  principal  members  of 
the  operatic  troupe — and  that  his  teaching  in  the  London  season  is 
beyond  comparison  the  most  extensive  and  the  most  aristocratic 
which  i*  possessed  by  anv  mnsician.  Nor  let  it  be  remembered 
that  touching  in  London  is  paid  as  it  is  here.  The  terms  of 
M.  Benedict  aro  a  guinea,  ami  a  guinea  and  a  half,  or  from  five  to 
eight  r pillars  a  lesson.  His  time  during  the  London  season  is  fully 
engaged,  so  much  so.  indeed,  that  it  is  rare  to  find  him  at  Home 
after  eight  in  the  morning  or  before  tix  in  the  evening.  These  few 
particulars  may  serve  to  give  some  idea  of  the  reasons,  which,  we 
suppose,  operated  to  induce  him  to  refrain  from  accepting  Mr. 


!  Lumley's  offer,  and  will  point  out  that  it  was  an  inducement  far 
otherwise  than  contingent  on  the  terms  proposed  by  Mr.  Bamum, 
liberal  as  these  were,  which  has  prevailed  ou  him  to  accompany 
Jenny  Lind  to  our  shores. 

**  We  hope  and  trust  that  the  engagement  will  be  one  of  pleasure 
to  him.  He  will  find  musical  taste  here  far  superior  probably  to 
that  which  he  anticipated,  and  certain  aro  we  that  he  will  be 
gratified  by  doing  so.  In  everr  respect  shall  we  be  glad  to  welcome 
him — as  a  profound  and  skilful  murician — as  a  kindly  and  genial 
gentleman,  and  as  a  generous  and  warm  apprcciator  of  all  talent. 
Ho  will  be  one  of  those  we  shall  be  glad  to  hive  visit  America, 
even  were  he  not  accompanied  by  one  of  such  transcendent  genius, 
as  tho  lady  who  is  to  arrive  on  these  shores  with  him." 

About  the  reception  of  Benedict  in  America,  we  hare  no 
misgivings.  Such  a  real  musician,  and  so  amiable  and  accom- 
plished a  gentleman,  ia  secure  of  •  welcome  everywhere. 
Even  the  protection  of  Jenny  Lind  herself  will  hardly  tend 
to  improve  his  position. 


M.  SILAS. 

Thb  Liverpool  citizene  are  singularly  at  variance  about  the 
merits  of  this  young  musician,  in  whose  praise  some  of  the 
continental  journals  have  lately  been  so  eloquent.  At  the  last 
Philharmonic  Concert,  held  in  the  New  Music  Hall,  M.  Silas 
appeared  in  the  double  capacity  of  composer  and  pianist.  He 
played  a  pianoforte  concerto,  and  conducted  an  overture  of  bis 
own  composition ;  in  addition  to  which,  he  improvised  upon 
two  tbemea,  presented  to  him  bv  some  gentlemen  of  the  com- 
mittee. Respecting  this  performance,  the  Liverpool  Chronicle 
writes  as  follows  :— 

"  The  only  attraction  was  M.  Silas,  who  made  his  tttbCt  on  this 
occasion.  M.  Silas  performed  a  solo  on  the  pianoforte,  which 
with  an  overture  in  MS.,  concluded  tho  first  part. 

"  M.  Silas  is  assuredly  a  genius,  and  one  of  the  first  order.  He 
possesses  an  exquisite  taste,  and  is  evidently  a  chaste  and  thorough 
musician  ;  but  we  had  not  the  opportunity  of  judging  of  his  powers 
of  extemporising  on  any  theme,  which  have  been  so  loudly  extolled. 
The  two  melodies  on  which  he  did  extemporue  were  handed  in  by 
two  gentlemen  of  the  committee,  and  were  '  Come  egcntil*  and  an 
Irish  melody.  We  did  not  think  much  of  the  display,  which  con- 
sisted merely  of  variations  on  the  original  airs  j  his  execution  was, 
however,  admirable,  and  produced  an  encore.  We  understand  ho 
leaves  for  Londou  next  week,  per  engagement  at  M.  Ella's  Musical 
Union.  His  overture,  which  contains  some  originalities,  was  well 
received  ;  and,  speaking  of  him  as  a  composer,  we  arc  of  opinion 
that,  tho  more  we  hear  his  compositions,  the  better  wo  shall  like 
them.    We  hope  to  see  him  in  Liverpool  again  ere  long." 

The  Herald,  though  not  quite  so  decided,  is  still  highly 
favourable  to  the  pretensions  of  M.  Silas. 

"  M.  Silas  conducted  his  overture  with  firmness  ;  for  our  part  wo 
deem  his  productions  evince  the  cxistenco  of  great  genius,  which  time 
and  study  will  mature  into  the  high* >l  excellence  i  they  uro  marked 
by  originality  of  conception,  anil  bis  themes  arc  worked  out  in  a  very 
superior  manner.   The  concerto  ploased  us  most,  as  displaying 
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than  the  overture,  « h.ch  partook  too  much  of  the 
lute.    It  it,  however,  • 
,  «.»  with  him  the  success  ho 

which  we  don't  doubt  he  will  attain  in  London.  We 
much  regret  that  he  had  not  an  opportunity  of  displacing  hit 
powers  at  a  pianist  to  greater  advantage  s  mechanical  powers  of  the 


nleism? 
ret,  and 


highest  excellence,  backed  by  a  mind  which  grasps  with  equal  eate 
the  varied  conceptions  of  a  Bach,  a  Beethoven,  Motart,  Weber, 


concept  iont 
or  Mendelssohn. 

The  Journal  goea  far  to  qualify  all  the  favourable  observa- 


tions contained  in  the 


ar  to  qt 

precedi 


ng  extracts. 


"  The  third  subscription  concert  of  tho  Philharmonic  Society 
took  place  on  Tuesday  evening  last,  and  the  attendance  was  nume- 
rous, in  consequenco  of  the  strung  desire  to  hear  M.  Silas,  of  whose 
advent  Liverpool  has  received  no  many  hints  lately.  Our  own  ex- 
pectations had  been  greatly  excited,  for  during  the  last  few  weeks 
a  correspondent  his  been  favouring  us  with  very  flattering  hopes 
respecting  the  young  stranger  .  but  at  expectation  always  talis  abort 
of  the  reality,  we  could  uot  cipeet  to  find  an  exception  in  this 
instance.  M.  Silas  appeared  in  the  double  character  of  composer 
and  executant^  Two  of  his  com  positions  were  given.— a  concerto 

overture?* hich  be'couducled  himself.    The  first  was 


no  great  originality,  either  in  conception  or  harmony,  wbil 
instrumentation  was  decidedly  bad.    The  overture  exhibited 


tho 


promise  at  the  commencement,  but  fell  off  considerably  toaarda  the 
close.  Both  were  creditable  for  to  young  a  man  .  but  ere  he  can 
take  the  rank  of  a  giant  like  Mendelssohn,  to  whom  he  hat  been 
prematurely  compered,  be  haa  many  year*  of  severe  study  before 
him.  There  is  a  degree  of  promise  which  will  rapidly  vanish  before 
the  praise  and  applause  of  injudicious  frieudt  and  partial  audieocee, 
if  be  forget  that  the  very  highest  order  of  genius  must  submit  to  hard 
drudgery,  before  anything  like  permanent  fame  can  be  acquired. 
There  i»,  however,  a  degree  of  modesty  about  M.  Silas  which  we 
aro  inclined  to  look  upon  ut  a  harbinger  of  good.  As  a  pianoforte 
player,  M.  biles  is  elegant,  and  neat  in  execution  i  and,  as  a  player, 
would  rank  in  the  ssme  class  as  Made.  Oulcken.  In  the  second 
part,  it  was  announced  that  M.  Si  I  .is  would  improvise  upoa  any 
given  theme.  Immediately,  four  rolls  of  music  paper  were  thrown 
upon  the  platlorm,  from  which  be  selected  two  airs,  '  Come  e  gentil,' 
and  'St.  Patrick's  Day.' 

"  Improvisation  upon  the  piano  is  easier  than  upon  any  other 
instrument,  and  even  an  inferior  pianoforte  player  can  improvise, 
while,  to  a  competent  one,  it  is  as  easy  ai  reading  s  there  is,  there- 
fore, nothing  at  all  astonishing  iu  it  unless  done  with  the  skill  of  a 
Mozart  ;  and  we  have  heard  it  much  better  done  than  it  was  on 
Tuesday  evening.  Since  the  days  of  Beethoven,  improvising  in 
public  has  gone  out  of  fashion  ;  and  we  are  inclined  to  approve  of 
the  present  taste,  for  the  public  have  no  means  of  testing  the  legi- 
timacy of  such  an  exhibition  ;  while  any  person  possessing  an  ear, 
and  a  knowledge  of  the  commonest  rules  of  harmony,  could  impro- 
vise by  the  hour  with  as  much  skill  and  originality  as  M.  Sir  - 


display  ed^    Improvisation  however  good  it  ^  may  bo,  is  fitted  only 

bo'  slferwa'ds  matures*  but,?"  a^blk7oom?Uis  equally  out  ol 
time  and  place." 


M.  Silaa  wax  in  London  a  few  days  ago,  and  we  had  the  ad- 
vantage of  hearing  him  play  some  of  hit  own  compositions,  one 
of  which  was  the  overture  introduced  at  the  Liverpool  Philhar- 
monic. We  are  not  prepared  to  decide  which  of  the  Liverpool 
clitics  if  right  and  which  it  wrong,  or  whether  one  or  any  of 
thrrn  have  judged  ill  or  well.  We  may,  bowevei,  at  once 
confess  that  we  were  mistaken  in  guessing  hint  to  be  the 
unknown  celebrity  so  frequently  apostrophised  by  the  Athe- 
neevm.    M.  Silas  is  not  the  man. 

Madams  Plbyil  left  Paris  for  Metx  on  Thursday.  The 
celebrated  pianist  bat  produced  a  greater  sensation  than  ever.  She 
bss  engagements  for  the  Philharmonic  Societies  of  M«U,  Nanu, 


JENNY  LIND. 

Tub  following  letter  was  addressed  to  the  "Swedish 
Nightingale"  previous  to  the  six,  or  nine,  performances  which 
involved  Iter  last  farewell  to  the  stage  in  the  season  of  1849. 
The  arguments  of  the  writer  had  no  doubt  a  large  influence  in 
persuading  Jenny  Lind  to  change  a  determination  so  often 
made  and  broken  before.  Perhaps  they  may  have  not  lost 
their  virtue  now.  At  all  events,  we  publish  the  letter  with 
the  faint  hope  that  it  may  once  more  come  under  the  eyes  of 
the  "  Nightingale,"  and  once  more  persuade  her  to  give,  yet 
once  more,  "  six  final  representations  '  on  the  London  boards, 
before  she  breaks  her  resolution  of  quilting  the  stage  for  ever 
for  the  first  time  in  America  : 

■  TO  HADIMOISILLX  JINNY  UNO,  ON  HIS  withdrawal  rXOM  Till 


"  Madimoisslli, 
"A  sincere  admirer,  as  well  of  your  pure  and  beaeve 
racier,  at  of  your  eminent  lyrical  geniut,  1  am  one  of  the  thousand 
who,  ia  every  capital  of  Europe,  deplore  your  abrupt  withdrawal 
from  the  stage  i  and  in  respectfully  inviting  you  to  reconsider  and 
retrace  this  hasty  step,  1  feci  myself  the  spokesman  of  a  •ajvsxtai 
sentiment. 

"  You  are  said,  Mademoiselle,  to  have  acted  on  this  occasion, 
by  the  well  meant  but  injudicious  advice  of  an  ecclesiastical  coun- 
sellor, who  has  pain  ted  to  you  in  glowing  colours,  all  the  demoral- 
ising influences  of  which  the  theatre  is  the  centre  ,  and  kas  besought 
you  to  withhold  from  such  a  focus  of  corruption  and  frivolity  the 
sanction  of  your  spotless  name,  and  the  attraction  of  your  incom- 
parable talent. 

"  Is  it  for  your  own  take.  Mademoiselle,  or  in  tho  interests  of 


lie  morality,  that  this  advice  is  given  ? 

Is  it  but  to  save  youraeir  from  the  ordinary  perils  or  a  profet- 
al  career,  that  you  are  bidden  to  abandon  the  stage?  Is  your 
retreat  but  a  pusillanimous  desertion  trom  an  honourable  oust  of 
danger?  Can  it  be  a  mere  selfish  regard  for  your  personal  ease 
and  safety,  that  tempts  you  thus  to  abdicate  tho  high  prerogatives 
of  genius,— and  to  inflict  on  society  an  inappreciable  privation  ? 

■'  If  so,  by  how  vain  a  sophism,  and  into  bow  unworthy  a  course 
are  you  suflering  yourself  to  be  eutrapped !  Which  of  ut,  ia  the 
practice  of  his  profession,  is  not  perpetually  exposed  to  contact 
with  the  deplorable  corruption  and  depravity  incident  to  civilised 
humanity  ?  Are  not  the  physician,  the  lawyer,  the  ecclesiastic 
himself,  in  the  pursuit  of  their  useful  avocations,  incessantly 
brought  into  contact  with  tho  worst  passions  and  vices  of  our 
species  ?  and  have  you,  more  than  they,  a  right  to  shrink  from  your 
allotted  function  ;  to  detach  yourself  from  your  appointed  sphere, 
because  of  its  inevitable  corruptions  ;  aud  to  abandon  to  their  fate 
those  jarring  and  perverted  hearts  which  it  might  be  tho  glory  of 
your  genius  to  heal  and  harmonixo  ? 

"  But  it  is  impossible  to  couceive  that  you  have  been  determined 
by  motives  so  pitiful,  to  so  ignominious  a  retreat.  Let  us  pass  to 
a  less  painful, — a  lets  improbable  supposition. 

"  It  is,  perhaps,  in  the  interests  of  society,  of  public  morality, 
compromised  by  theatrical  corruption,  that  you  have  bean  urged 
to  abandon  the  stage. 

" '  Do  not,'  urges  the  enthusiastic  Churchman, '  do  not  prostitute 
your  uoblo  nature  to  an  art  so  degenerate  and  so  meretricious. 
Do  not  suffer  your  voice  to  be  the  pretext  of  assemblages,  attracted 
in  reality  by  a  mere  craving  lor  fashionable  excitemoui.  by  a frivoloua 
passion  for  dress  and  display,  or  by  the  fecililiet  of  the  Opens- 
House  for  criminal  intrigue.  It  may  not  be  in  your  power  to.  put 
an  end  to  this  corrupt  institution,  but  you  may  at  least  di.couutc- 
nance  it  by  your  withdrawal,  aud  cast  the  weight  of  your  personal 
influence  into  the  sole  of  purity  and  virtue.' 

"  We  can  imagine  that  such  arguments  as  these,  gravely  urged 
bv  a  dignitary  of  the  Church,  would  powerfully  in" 
and  teusitive  heart.    And  the  sacrifice  of  a  briflii 
tiotvto  such  viewt  of  civic  aud  religions  duty, 
might  present  itself  to  s  generous  and  ardent 


what  of  the  fetcinaliug  prestige  of  martyrdom. 
•«  And  yet  it  would  be  impossible  more  cun.pl. 


telytoi 


iceive 


Digitized  by  Google 


THE  MUSICAL  WORLD.  239 


deny  to 


function  of  lyrical  art ;  or  to  draw  from  its  admitted 
defect*  and  degeneracy  a  more  illogical  conclusion.  The  true 
physician  caret  the  limb,  which  the  empiric  can  but  amputate, 
we  passions  and  pleasure*  which  bigoted  sectarian*  would 
society,  the  wUe  philosopher  accki  only  to  regulate,— the 
artist  only  to  purify  and  refine. 
"  And  here,  Mademoiselle,  aiplendid  career  open*  lt*elf  before 
the  chief  lyrical  tragedian  of  the  day— before  one  who,  conceiving 
aloAy  ideal  of  her  art,  and  conscious  of  iu  declension  from  this 
»Undard,  .hoold  .truggle  to  raise  it  to  ideal  perfection.  Such  an 
undertaking  might  well  and  worthily  engage  all  the  energies  of  the 
moat  exalted  character,  and  of  the  most  unparalleled  artistic  endow, 
menu.  In  so  noble  an  enterprise,  success  would  be  immortal 
glory— and  even  failure  more  honourable  than  many  a  meaner 
triumph ! 

"  Yes,  Mademoiselle,  we  could  admire  tho  spectacle  of  a  greut 
artist,  tearing  from  her  brow  the  pasteboard  crown  and  tinsel  bay* 
of  our  degenerate  theatre  ;  refusing  to  appear  in  the  aickly  melo- 


drama* which  at  present  diagrace  our  lyrical  stage  ;  repudiating 
the  factitious  applause  bestowed  on  senselos*  roulades,  which  de- 
cade singing  to  the  level  of  a  decorative  art,  or  a  tort  of  laryngeal 
joggling  ;  and  appealing  to  the  poets  and  musicians  of  Europe  to 
aid  her  in  establishing  the  Opera  on  its  normal  footing,  as  the 
material  type  of  all  the  measured  harmonies. 

"  Make  »uch  as  these  the  motives  of  your  retirement,  Mademoi- 
aelle,  and  such  a*  these  the  conditions  of  your  return,  and  you  will 
carry  with  yon  the  enthusiastic  sympathy  of  all  who  deplore  the 
degeneracy  of  the  modern  Opera,  and  abhor  the  vulgar  truckling  of 
mercenary  tingera  to  a  perverted  taste.  Nor  would  lyrical  Europe 
be  slow  in  responding  to  your  appeal.  Somo  Poet,  at  your  call, 
would  arise,  and  somo  Musician,  to  "  marry  music  to  immortal  verse  j' 
and  to  delineate,  in  cognate  harmonies  of  thought,  and  sound,  anil 
diction,  some  epic  trial  of  the  human  heart, — some  passionate  con- 
tention of  the  -iiiil. — some  heroic  struggle  of  free-will  with  fate  I 
"  It  may  not  come  in  our  day,  nor  you  be  its  destined  champion, 
but  such  a  reform  of  the  lyrical  drama  is  ultimately  inevitable  ;  and 
it  will  leave  behind  it  the  regenerated  Opus,  surpassing  all  the 
arts  in  purity  and  elevation  ;  or  rather,  containing  within  itself  all 
nit,  encyclopaedic.  Then,  amidst  the  grandest  forms  of  amphi. 
theatric  Abchitbcti-bb  i  before  scenes. each  a  consuroale  painting  ; 

harmonies  of  voici  and  instbomint,  of  aiirriitiic 
t  pose,  okatobic  gesture,  will  outwardly  express 
cret  music  of  tho  human  microcosm  ;  and  reflect, 
■sin  a  living  mirror,  the  grandeur  and  beauty  of  cre»tion.  Then 
the  opera,  now  a  mere  fashionable  show,  and  casual  refuge  from 
ennui,  will  assume  its  true  rank  among  social  institution*  i  and,  pur- 
I  of  the  vice*  which  hi  degrade  and  deform  it,  will  at  length 
ilhl  its  predestined  function,  to  refine  the  sense*,— to  purify  the 
affection*,— to  discipline  and  educate  the  soul. 

"  Which  were  the  nobler  courae,  Mademoiselle,— so  to  conceive 
of  your  art,  and  with  auch  hopes  and  aims,  to  »trive  on  patiently, 
through  good  and  evil  report :  or,  shrinking  from  the  burden  of  this 
life-long  struggle,  to  sink  to  the  level  of  the  pa**ionlet.  concert- 
singer  ;  tickling  the  ears  of  listless  auditories  wiih  a  mcaninglcis 
succession  of  musical  fragments,  and  pandering  to  a  degenerate 
craving  for  excitement,  with  redundant  ftoriturts,  and  extravagant 
feat*  ot  mere  mechanical  agility!  Beware,  Mademoiselle!  you  are 
already  half-way  on  this  igncmiuious  descent.  Already,  at  your 
instigation,  the  Opera-house  has  degenerated  into  a  concert-room. 
I  eaw  you,  on  Thursday  night,  seated  languidly  in  a  chair  on  those 
board*  which  it  should  be  your  glory  to  tread,  an  inspired  and 
inspiring  tragedian.  A  dress  of  fashionable  silk  replaced  the  classic 
robe,  whose  folds  you  know  so  well  to  drape  j  the  lyric  sceptre  bad 
fallen  from  your  band  ;  no  emotion  disturbed  the  cold  sparkling 
of  the  diamond  on  your  bosom  ;  and  that  face  was  vacant,  on  whose 
changing  page  should  burn  the  iwiil  and  passionato  writing  of  the 

soul.    At  your  feet  no  line  of  fire  ran  along  the  stage  ;  that  burn. 

icg  boundary  between  the  real  and  the  ideal  world  was  extinct. 
The  woman  was  before  us,  but  not  the  impassioned  actio**  ;  even 
I  ha  bell-toned  silver  of  your  matchless  voice  fell  cold  upon  tho  ear  i 
for  iho  spirit  was  gone  that  gave  life  to  it*  tones.  Be  tore  you,  tie/ 
tier,  rote  fashion  *  glittering  circles,  frivolou*  and  corrupt  a. 
r,  only  a  lit*  more  frigid,  a  little  more  mumkd.  than  usual, 


And  behind  you,  strangely  incongruous,  appeared  the  scenic 
representation  of  a  cathedral  window,  teeming,  with  iu  Gothic 
mullion*,  gloomily  to  shut  you  from  the  stage. 

"  Ah  !  Mademoiselle,  let  me  entreat  you  to  shake  off  the  sacer- 
dotal influence  of  which  this  bachground  teemed  symbolic.  Accept 
this  indication  of  an  honourable  issue  from  your  present  false  and 
untenable  poiition.  Direct  your  pure  and  noble  aspiration*  into  a 
channel  which  may  reconcile  your  private  feeling  with  your  public 
duty^and  endeavour  fairly  to  adjust  the  rival  claim*  of  theology 

-  For,  after  all,  Mademoiselle,  art  hot  its  claim*  at  well  a*  religion. 


The  duties  of  tho  great  artiat  are  aot  Iota  cogent  than  those  of  tho 
eminent  divine  ;  and  that  the  possessors  or  beauty  and  genius  are 
but  the  ttowardtof  a  trutt,  Shtkspcro  remiodt  them  in  this  golden 


phrase—'  What  it  yours  to  bettotc  it  not  your 't  to  reserve.* 

"  For  the  take,  then,  or  the  Opera,  which  await*  a  regeneration  to 
which  you  may  largely  contribute— for  the  take  or*ocicty,  which, 
like  a  troubled  Saul,  demands  the  healing  influence  or  your  inter- 
mitted music— and  for  your  own  sake,  Mademoiselle,  whose  ertwtic 
honour  hang*  on  this  isiue,  ponder  well  our  poet-philosopher's 
phrase.  Shakspere  is  wiser,  Mademoiselle,  than  Mr.  Lumley — 
wiser  even  than  the  Biahop  of  Norwich.  He  reminds  you  that 
every  day  you  squander  is  a  trust  betrayed— that  your  beauty  and 
genius  are  not  gifta.  but  loans,  from  Nature— that,  in  withholding 
from  society  your  confided  powers,  you  wrongfully  'usurp 
yourself — and  that  (pardon  the  iteration,  Mademoiselle,  and 
ponder  well  tho  word*)  •  what  is  toub's  to  bestow  i*  hot  roua'a 
Toaistava!'  "  Nomine  Ui 


JULLIEN  IN  THE  PROVINCES. 

Jullibn's  success  id  his  recent  tour  appears  to  have  equalled 
his  best  expectation*.  Want  of  apace  has  hindered  ua  from 
giving  various  notices  with  which  our  correspondents  have 
favoured  us ;  but  we  cannot  refuse  o  corner  to  the  fol- 
lowing glowing  apostrophe  to  the  merits  of  the  illustrious: 
traveller,  ^from  the  genial  pen  of  a  critic  in  Carmarthenshire, 
whose  language,  so  to  speak,  is  sufficiently  mountainous — in 
keeping  with  the  scenery  around  him  :— 


"  JuixiBN'a  Concbst.— Yesterdty  evening  Mons.  Jullien  gtve  a  grand 
Instrumental  concert,  at  the  Guild  Hall,  in  this  town,  the  instrumentalist* 


being  the  tVifr  ot  hit  celebrated  and  far-famed  I 
universal  celebrity,  and  mo*t  justly  so,  taking  only  the  performances  of 
yettcrday  evening  a*  a  tpeclmcn  of  the  exquisite  and  (plendid  instru- 
mentation of  these  accomplished  musicians.  The  concert  occurring  so 
near  to  the  period  at  which  we  are  obliged  to  go  to  pre»s,  furbids  our 
particularising  the  various  pieces  performed  ;  but  we  regret  it  the  less  aa 
the  whole  were  to  delightfully  rendered  that  it  may  acem  unnecessary 
and  even  invidious  to  make  a  selection  •  we  mutt  not,  however,  omit  to 
mention  the  sotoi  of  Herr  Kocnig  on  the  cornct-a-piston,  an  instrument 
he  has  made  his  own,  and  which.  In  hi*  keeping,  certainly  doe*  "  dis- 
course eloquemiy  *weet  music."  The  piano  passage  In  hi*  solo  of  the 
"  Exile's  Lament "  was  one  of  the  most  exquisite  performances  we  have 
ever  listened  to.  Mr.  Pratlen  on  the  flute,  the  toft,  sweet  notes  of  which 
were  never  more  charmingly  brought  out  ;  and  Herr  Ikrlhcimer,  on  the 
violin,  whose  execution  on  this  instrument  surpassed  anything  ever  heard 
in  this  town.  The  two  latter  were  rapturously  and  most  deservedly  en- 
cored. The  execution,  taste,  skill,  and  judgment  which  characterised 
the  entire  of  the  performances,  were  the  theme  of  every  tongue,  and 
great  wa*  the  admiration  expressed  of  the  unequalled  precision  exhibited 
under  the  magic  bitten  of  the  celebrated  Jullieu  ;  all  teemed  pottetted  but 
of  one  mind,  acting  under  one  common  impulse,  producing  a  result,  which 
no  one,  having  the  opportunity,  should  omit  witnessing.  The  specula- 
tion M.  Jullien  baa  undertaken  la  a  bold  one,  and  we  trutt  be  may  be 
eminently  successful,  as  he  most  certainly  deserve*  to  be,  for  affording 
the  inhabitants  of  the  Principality  a  treat  amongst  their  native  mountains, 
and  at  their  homes,  which  til  appear  to  be  so  glad  to  avail  themselves  of. 
The  Hall  last  night  was  literally  crammed  with  the  beauty  and  fashion  of 
the  town  and  county,  many  being  present  from  very  long  distance*,  but 
wo  are  sure  that  they,  in  common  with  ail  present,  must  have  been  par- 
ticularly charmed  ana  pleased  with  the  exquisite  "concord  of  sweet 
sounds"  which  they  listened  to.  We  had  intended  to  have  given  a  list 
of  those  present,  but  when  we  sUte  that  all  the  principal  familiet  of  the 
town  and  county  attended,  it  wiU,  we  are  sure,  be  a  sufficient  excuse  for 
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the  task.   We  trust  M.  JuUien  will  pa-  M 
•ure  we  m«-  promise  him  in  equilly  cordisl  reception 


Afttr  this,  Jullicn  ought  to  give  a  concert  on  the  top  o' 
Snowdon.  where,  doubtless,  our  high-flown  critic  would  follow 
him  with  hit  eagle  quill  to  apostrophise  him  in  appropriate 


HER  MAJESTY'S  THEATRE. 

Ok  Satutday  and  Tuesday  Don  Pasquale  and  the  ballet  en- 
tertainments we  have  already  mentioned  were  repeated.  The 
Queen  and  Prince  Albert,  by  whose  special  desire  Don  Pas- 
quale was  substituted  for  Don  Giovanni,  were  present  on  the 
second  occasion. 

Of  the  new  pas  of  Marie  Taglioni  a  contemporary  justly  re- 
marks :— "  The  new  Spanish  pas  by  Madem  litelle  Taglioni, 
introduced  into  the  ballet,  marks  an  epoch  in  the  career  ot  that 
young  and  rising  danseuse.  Like  all  the  dances  that  professedly 
exhibit  a  Spauish  nationality,  it  is  distinguished  by  an  aspect 
of  commanding  pride,  and  it  is  a  great  point  for  Mademoiselle 
Taglioni  that,  having  hitherto  distinguished  herself  ft*  an  ab- 
stract dancer,  she  now  shines  in  a  pas  which  requires  a  power 
of  dramatic  conception  and  d.-lineation." 

Our  contemporary  is  perfectly  right,  and  he  might  have 
added,  that  Marie  looked  as  handsome  and  Spanish  as  pos- 
sible. 

On  Thursday  there  was  a  long  Thursday.  The  pei form- 
atters began  with  Mozart's  Nozte  di  Figaro.  We  are  glad  to 
find  Mozart  ao  much  in  request.  The  cast  embraced  the  en- 
tire strength  of  the  company,  with  the  exception  of  Sig.  Lo- 
renzo and  Mr.  Sims  Reeves. 

Firat— Madame  Sontag  played  Susanna  with  exquisite  gen- 
tility. A  more  ladylike  soubrette  was  never  sien.  That  this 
accomplished  German  singer  should  be  well  versed  in  the 
music  of  the  greatest  dramatic  composer  of  Germany  was  quite 
natural.  Therefore,  much  as  we  were  pleased,  we  were  not 
at  all  surprised  with  the  manner  in  which  Madame  Sontag 
sang  the  airs,  duets,  and  concerted  music  of  this  opera  of  gems. 
Her  '*  Vcnite  ioghinocchiatevi"  was  the  essence  of  vocal 
finesse.  Her  "  Crudel  percheM  (with  Colctti)  was,  though 
not  passionate,  rempli  aVun  sentiment  pur  etelett'.  Her  "  Sul' 
aria"  (with  Parodi)  was  elegance  and  simplicity  combined. 
But  her  grand  triumph  was  in  the  little  air  o(  the  garden  scene, 
*•'  Deh  vieni."  which,  d  la  Jenny  Lind,  Madame  Sontag  con- 
verted into  the  goldenest  bit  of  melody  in  the  whole  opera. 
A  more  real  and  attractive  example  of  good  singing  without 
effort  has  not  been  often  heard  within  the  walls  of  Her  Ms- 
jetty's  Theatre. 

Second — Mdlle  Parodi  calls  attention  for  her  aristocratic 
bearing,  her  good  looks,  and  tire  careful  study  that  has  enabled 
her  to  do  so  much  more  justice  to  the  music'  of  the  Countess 
Almaviva  than  last  season.  She  sang  both  the  airs  with  zeal, 
the  "  Dove  sono "  more  especially,  which  obtained  her  the 
warmest  tokens  of  good  opinion. 

Third — Miss  Catherine  Hayes  made  a  very  pretty  page,  and 
there  was  not  the  slightest  necessity  for  being  ashamed  of  her 
legs,  which  are  as  comely  a  pair  as  ever  crossed  a  stage.  That 
Miss  Hayes  can  act  the  part  of  Cherubino  with  the  liveliness 
and  genial  humour  of  Alboni,  her  predecessor,  no  one  will 
believe — much  less  that  she  can  sing  the  music  to  such  absolute 
perfection  ;  we  shall  not  therefore  attempt  to  say  what  no  one 
will  believe,  but  content  ourselves  with  assuring  our  rea-lers, 
that,  although  Mi-s  Hayes  sang  the  first  air  of  Cherubino, 
"  Non  to  piu  cosa."  much  too  slowlv,  and  without  the  proper 
.  she  sang  the  second.  "  Voi  che  sapete/'  with 


quisitc  sweetness,  and  gained  one  of  tho 
encores  of  the  evening. 

Fourth,  the  Count  of  Sig.  Colletti,  the  Figaro  of  Sig. 
Pellet  .1,  the  Bartolo  of  Sig.  Lablache,  and  the  Bas'dio  of  Sig. 
Calzolnri,  presented  the  peculiar  excellencies  and  character- 
istics that  we  have  already  noted  on  more  than  one  occasion. 

Balfe  was  indefatigable,  as  he  always  is  where  the  mask  of 
Mozart  is  concerned.  The  encores  were  numerous,  including 
"  Crudel  pcrche"  (Sontag  and  Coletli)  ;  "  Sull'  aria"  (Sontag 
and  Parodi)  ;  -  Non  piu  Andrai"  (Belletti)  ;  &c,  &c.  The 
saraband  in  A  minor  was  introduced  in  the  second  act,  and 
admirably  danced  by  Carlotta  Grisi  and  Marie  Taglioni. 
Here  the  dance  was  more  in  [place  than  in  the  middle  of  the 
first  finale  to  Don  Giovanni. 

Alter  the  opera,  some  selections  from  Esmeralda  brought 
the  graceful,  the  exquisite,  the  inimitable  Carlotta  before  us, 
in  one  of  the  most  natural  and  fascinating  of  her  pas— the 
Truandaiie — which,  danced  to  perfection,  and  mimed  to  per- 
fection, could  not  fail  of  winning  an  enthusiastic  encore. 
M.  Charles  personated  Gringoire,  and  as  he  followed  Carlotta 
up  and  down  the  stage,  he  looked,  as  it  were,  a  raven  gazing 
with  delight  and  wonder  at  the  sinuous  evolutions  of  a  snow- 
white  swan.  Never  was  Carlotta  more  enchanting  [and  irre- 
sistible, and  never  was  the  Truandaise  more  thoroughly 
appreciated.  M.  Charles,  too,  though  not  a  Perrot,  did  bis 
part  well,  and  was  very  natural  in  his  gaucherie. 

The  last  scene  from  Lucia  followed,  and  Mr.  Sims  Reeves, 
in  the  dying  strains  of  Edgar,  brought  down  the  curtain, 
amidst  the  widest  sympathy  and  the  warmest  plaudits. 

The  evening  concluded  with  M.  Taglioni's  Les  Patinemrs, 
or  ballet  on  the  ice,  of  which  piece  of  excellent  bustle  and 
animation,  and  nf  Mdlle.  Amalia  Ferraris,  with  a  new  pas  sod 
of  Carlotta  Griti  with  her  Pas  Hongrois,  we  must  speak  next 
week,  having  no  time'or  space  left  at  present. 

This  was  a  "  long  Thursday,"  in  the  longest  and 
Thursday  fit  acceptation  of  the  term,  and  the  house  was  as  full 
ns  the  entertainments  were  varied  and  attractive. 


ROYAL  ITALIAN  OPERA. 

Luerezia  Borgia  was  repeated  on  Saturday.  Mario,  quite 
recovered,  sang  superbly,  and  did  not  on  this  occasion  omit 
the  catatina.  Grisi  was  as  good  as  on  the  night  of  her 
debut— nay  better,  if  that  were  possible.  Mdlle.  de  Merie 
made  her  renlre'e  in  the  part  of  Orsini.  This  young  lady  is 
not  Alboni,  but  she  has  a  good  voice  and  plenty  of  confidence. 
She  invited  the  audience  to  encore  her  "  II  segreto,"  and  the 
audience  accepted  the  invitation.  In  many  respects  the 
opera  of  Luerezia  was  never  played  so  well,  even  at  this 
theatre.  Herr  Formes  sang  in  the  chorus,  and  materially 
helped  to  win  the  encore  for  the  chorus  of  nobles  in  the  first 
scene.  Recalls  were  bestowed  upon  Grisi.  Mario,  and  Tarn- 
burini  several  times  during  the  evening.  The  second  and 
third  acts  of  Masaniello,  with  Tamberlik  and  Mnasol,  followed. 
The  house  was  crowded. 

On  Tuesday  Norma  was  repeated,  with  the  same  two  acts  of 
Masaniello.  Grisi  was  magnificent.  Tamberlik  confirmed 
the  good  impression  produced  on  the  first  occasion  of  his  play* 
ing  Pollio,  and  the  last  scene  of  Formes  was  highly  imprei- 
sive.    There  was  another  good  house. 

On  Thursday  Don  Giovanni,  for  the  first  time  this  season. 
We  should  not  greatly  grieve  at  its  being  the  last,  if  the 
others  are  to  be  as  negligent  as  this.  If  Herr  Formes  coold 
not  be  counted  upon  for  Leporellothe  opera  shoo  Id  have 
We  do  not  place  much  faith  in 
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hoarsenesses,  which  arc  much  too  frequent  to  be  natural.  The 
gods  are  not  such  enemies  to  the  art  of  song  as  to  be  con- 
tinually afflicting  the  best  vocalists  with  catarrhs  and  colics. 
The  fact  is,  Herr  Formes  was  not  ready  with  his  Italian,  and 
it  would  have  been  better  to  defer  the  Don  Giovanni  than  to 
i  of  the  best  cards  of  the  season  by  giving  an  indif- 
iresaion.  Poor  Polonini,  suddenly  called  upon, 
did  his  best,  and  was  highly  amusing.  But,  not  having 
played  the  part  of  Lcporcllo  for  many  years,  he  had  forgotten 
a  great  deal  of  the  music.  He  omitted  the  "  Mada- 
mina,'*  but  much  that  he  could  not  omit  was  unavoid- 
ably endangered.  It  was  not  the  fault  of  Polonini,  a  capital 
fellow  in  his  way,  and  a  clever  and  useful  attist ;  but 
Leporelto  is  one  of  the  most  important  parts  in  the  opera,  both 
musically  and  histrionically,  and  can  no  more  be  trifled  with 
than  Don"  Giovanni  or  Donna  Anna.  If  Tamburini  or  Grisi 
were  indisposed,  would  their  parts  be  allotted  to  Sig.  Ilache 
or  Mdlle  Cotti  ? — or  would  the  opera  be  postponed  ? 

Of  Tamburini'a  Don  Giovanni  it  is  enough  to  say  that  it 
was  as  good  as  ever.  Of  Grisi's  Donna  Anna  it  is  not  too 
much  to  say  that  it  was  greater  than  ever.  Of  Mario's  Ottavio, 
or  rather  of  his  "  II  mio  tesoro,"  it  is  scarcely  enough  to  say 
that  it  was  transcendent.  Of  Mdlle.  Vetm'l  Elvira  wo  should 
like  to  be  able  to  say  more  than  we  conscientiously  can  ;  it 
was  careful  and  well  intended,  but  not  always  perfect.  Taglia- 
fico  was  a  right  good  statue,  and  a  pleasant  Masetto,— he 
doubled  the  parts  and  played  them  equally  well.  Madams 
Castellan's  Zerlina  has  many  charming  points,  both  of  sing- 
ing and  acting. 

The  overture  and  all  that  concerns  the  hand  went  as  well 
as  could  be  desired,  under  the  decisive  baton  of  Mr.  Costa; 
but  we  fear  the  chorus  is  becoming  careless.  The  fact  is  that 
Mr.  Costa  can  rely  upon  his  band,  who  ran  pliy  the  operas 
1;  but  the  chorus  must  be  kept  in  training.  When 
given  without  rehearsals,  there  is  always  some 
these  gentlemen  and  ladies.  Such  a  numerous 
and  powerful  phalanx  ought  to  be  made  to  do  anything. 

There  were  seven  encores  : — "  La  ci  darcro"  (Castellan'and 
Tamburini — sung  a  little  too  slowly  and  embellished) ;  "  Ratti, 
batti,"  (Castellan — a  little  too  slow,  and  embellished) ;  "  Ve- 
drai  carino,"  (Castellan — sung  beautifully) ;  "  Fin  che  han 
dal  vioo,"  (Tamburini — sung  with  immense  vigor) ;  "  Deh  ! 
Ticni  alia  finestra,"  (Tamburiui — too  slow,  and  embellished); 
the  trio  of  Maskers  (Grisi,  Vera,  Mario) ;  and  "  II  mio 
tesoro"  (Mario — sung  to  perfection).  Grisi's  recitative,  how- 
ever, was,  with  Mario's  "  II  mio  tesoro,"  the  grandest  piece 
of  singing  of  the  whole. 

There  was  a  very  full  house. 
To-night,  the  long  expected  Moite,  under  the  title  of  Zora, 
the  first  appearance  of  Tamberlik  in  a  florid  tenor  part,  and 
the  debut  of  Zelger,  the  bass. 


THE  BEETHOVEN  QUARTET  SOCIETY. 

Thb  performances  of  this  society  were  renewed  on  Wednes- 
day night,  after  an  interval  of  a  year,  under  the  direction  of 
M.  Scipion  Routselot.  The  management  could  not  be  in 
more  competent  hands.  M.  Rousselot  has  zealously  studied 
to  accomplish  the  intentions  of  the  founder,  and  spared  neither 
paina  nor  expense  to  insure,  on  all  occasions,  as  near  an  ap 
proach  to  executive  perfection  as  possible.  There  will  be  six 
meetings  during  the  season,  five  exclusively  devoted  to 
B«ethoven,  and  the  last  to  a  miscellaneous  selection  frorr 
other  masters.  The  programmes  will  continue  to  include 
from  the  early,  the  middle,  and  the 


latest  period  of  the  great  composer's  career,  so  as  to  provide 
at  every  meeting  an  illustration  of  the  progTesa  and  develop- 
ment of  his  genius  in  each  successive  stage.  The  original 
principle  involved  in  the  formation  of  the  society  will  thus  be 
carried  out  to  the  letter  ;  but  M.  Rousselot  essayed  an  inno- 
vation on  Wednesday  night,  which  from  its  success  will  pro- 
bably be  regarded  as  a  precedent  in  the  future  direction  of  the 
society,  viz.,  the  introduction  of  one  of  the  pianoforte  trios 
between  the  second  and  third  quartets.  The  subscribers,  wo 
think,  cannot  be  otherwise  than  gratified  by  this  new  arrange- 
ment, since  the  catalogue  of  Beethoven's  pianoforte  works  ia 
quite  as  rich  and  varied  as  that  of  his  compositions  (or  stringed 
instruments,  and  the  former  comes  as  properly  under  the  head 
f  chamber  music  as  the  latter.  The  only  objection  to  the 
introduction  of  pianoforte  music  lies  in  the  chance  of  its  mili- 
tating against  the  possibility  of  presenting  the  whole  of  the  17 
quartets  during  the  annual  series  of  performances  ;  and  this 
would  be  violating  the  first  conditions  upon  which  the 
Beethoven  Quartet  Society  was  projected.  We  have  no 
doubt,  however,  that  M.  Routselot  has  anticipated  this  objec- 
tion, and  taken  precautions  to  render  it  invalid. 

A  crowded  audience  of  amateurs  assembled  on  Wednesday 
night  to  listen  to  the  first  performance  for  the  season.  The 
knowledge  that  Herr  Ernst  is  to  lead  at  all  the  six  perform- 
ances has,  of  course,  had  a  favourable  influence  on  the  sub- 
scription ;  and  there  could  have  hardly  been  a  more  auspicious 
beginning  to  the  sixth  season  of  the  Beethoven  Quartet 
Society.    M.  Uoussclot  has  changed  his  locale,  and  decidedly 


for  the  better.  The  present  area  is  a  handsome  set  or 
in  Queen  Anne-street,  Cavendish-square,  spacious,  tastefully 
arranged,  and  highly  favourable  to  musical  effect.  The  ac- 
commodation is  ample,  and  tea  and  enflce  are  provided  for  the 
visitors,  between  the  two  parts  of  the  programme,  in  a  large 
room  below,  totally  unconnected  with  the  music  room.  Some 
additional  provision  for  thorough  ventilation  is  alone  required 
to  complete  the  comfort  of  the  general  arrangements.  The 
programme  for  the  evening  included  the  quartets  No  1  in  F, 
No.  9  in  C  (dedicated  to  Prince  Rszamoff*ky),  No.  13  in  B 
flat  (posthumous),  and  the  pianoforte  trio  in  D  major.  The 
executants  were  Herr  Ernst,  first  violin ;  Mr.  II.  C.  Cooper, 
seeond  violin  ;  Mr.  Dando,  viola ;  M.  Rousselot,  violoncello  ; 
and  M.  Stephen  Heller,  pianoforte.  A  more  efficient  quartet 
could  scarcely  be  got  together.  Herr  Ernst  has  no  rival  in 
music  of  this  elevated  kind.  As  great  a  master  of  style  as  of 
execution,  he  is  just  the  artist  to  enter  thoroughly  into  the 
spirit  of  those  rich  and  varied  inspirations  in  which  the  genius 
of  Beethoven  has  disclosed  itself  in  every  phase  of  expression. 
Where  simplicity  is  appropriate  nothing  can  he  more  simple 
and  unaffected  than  Ernst's  manner  of  playing  ;  while  in  pas- 
sages demanding  the  most  Impassioned  feeling  he  is  equally 
in  his  clement.  .These  opposite  qualities  were  strikingly 
evinced  in  the  first  quartet  in  F  major,  the  straightforward 
and  unobtrusive  allegro,  and  the  adagio  in  D  minor,  a  move- 
ment of  passionate  intensity,  suggesting  the  absolute  contrast 
most  suitable  to  their  exhibition.  In  the  Razamoff>ky  quartet 
Ernst's  playing  rose  with  the  music,  and  became  larger  and  at 
the  same  time  more  capricious.  His  reading  of  the  mysterious 
and  beautiful  andante  con  mato  in  A  minor  (not  A  major,  as 
printed  in  the  bills)  bclongeJ  to  the  highest  poetry  of  style ; 
and  nothing  could  be  grander  and  more  impetuous  than  his 
execution  of  the  fugtied  finale — one  of  the  most  original 
and  energetic  movements  in  the  whole  range  of  the  seventeen 
quartets.  The  posthumous  quartet  in  B  flat  has  seldom  been 
entirely  satisfactory  to  us;  there  arc  parts  of  it  not  easily 
intelligible,  and  points  that  only  the  most  delicate  playing 
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can  bring:  out  clearly ;  but  as  much  at  could  be  done  by  exe- 
cutive (kill  wns  done  for  thin  extraordinary  work,  which 
in  Ernst's  performance,  like  the  music,  was  deeply  coloured, 
full  of  sudden  impulses  and  unexpected  transitions.  He  played 
with,  rather  than  played,  the  enormous  difficulties  that  occur 
in  every  movement,  keeping  his  mechanism  as  entirely  under 
the  control  of  expression  as  in  the  easiest  passages.  It  was 
a  wonderful  display  of  executive  skill,  and  created  a  profound 
impression.  Ernst  was  admirably  seconded.  Mr.  Cooper  is 
so  good  as  a  first  violin  that  it  was  not  at  all  surprising  he 
should  be  pretty  nearly  faultiest  as  a  second.  To  Mr.  Dando 
(who  unexpectedly  supplied  the  place  of  Mr.  Hill)  and  M. 
Roueselot,  tenor  and  violoncello,  the  habit  of  playing  Beetho- 
▼en's  chamber  music,  from  long  experience,  has  become  a  kind 
of  second  nature.  The  movements  that,  amidst  the  unanimous 
pleasure  caused  by  all,  were  followed  by  the  most  enthusiastic 
marks  of  approval,  were  the  adagio  offtttuoso  in  the  first  quartet, 
the  finale  of  that  in  C  major,  the  presto  in  B  flat  minor,  and 
the  finale  of  the  last.  The  presto— a  wild  and  fantastic  scherzo 
— was  encored  and  repeated  ;  it  was  played  to  perfection,  and 
the  effect  upon  the  audience  was  unanimous  and  irresistible. 

The  first  appearance  in  public  of  M.  Stephen  Heller  would 
alone  have  sufficed  to  confer  unusual  importance  and  interest 
on  the  performance  of  Wednesday  night.  Among  modern 
composers  for  the  pianoforte,  this  admirable  musician  occupies 
a  distinguished  rank.  Few  have  contributed  a  greater  number 
and  variety  of  beautiful  works  to  that  instrument.  M.  Heller 
belongs  to  no  school,  his  style  of  composition  being  entirely 
original.  He  is  one  of  the  very  few  who  have  been  able 
to  escape  the  fascinations  of  Weber  and  Mendelssohn,  who 
have  invented  ideas  and  developed  them  after  a  fashion  of 
their  own ;  and  for  this  alone,  accompanied  as  it  is  by  the 
strong  evidence  of  genius,  he  is  entitled  to  the  highest 
consideration.  As  a  pianist,  M.  Heller  appears  in  an  equally 
advantageous  light.  His  execution  of  the  very  recondite 
and  difficult  trio  of  Beethoven,  was  perfect.  A  more  truly 
classical  style,  or.  in  other  words,  one  purer  and  fleer  from 
affectation,  we  have  seldom  heard.  His  tone  is  full  and 
agreeable ;  he  has  a  thorough  command  of  that  invaluable 
quality,  the  leqato  ;  while  in  precision  of  attack  and  all  the 
delicate  nuances  of  expression,  we  have  seldom  heard  his  su- 
perior. That  M.  Heller  was  thoroughly  versed  in  the  music 
of  Beethoven  and  the  great  masters  we  should  have  guessed 
from  his  own  manner  of  composing  ;  but  we  were  not  prepared 
to  hear  such  faultless  mechanism  as  was  evinced  in  his  perform- 
ance on  Wednesday  night.  He  is  a  pianist  of  the  highest 
rank,  since  in  addition  to  uncommon  executive  skill,  his  play- 
ing invariably  discloses  a  feeling  and  a  sentiment  which,  while 
thoroughly  satisfactory,  never  border  on  exaggeration.  We 
should  doubt,  on  the  other  hand,  if  M.  Heller  would  be  likely 
to  excel  in  ihe  bravura  school,  the  delight  of  modern  pianists. 
The  qualities  demonstrated  in  his  pcrformaaco  of  Beethoven's 
trio  tend  quite  in  another  direction,  and  could  not  easily  be 
turned  to  the  account  of  purely  mechanical  display.  We  do 
not,  however,  tax  him  with  this  as  a  reproach.  On  the  con- 
trary, M.  Heller  can  well  afford  to  be  satisfied  with  shining  in 
hit  own  particular  sphere.  The  trio  was  altogether  most  ad- 
mirably performed.  With  such  associates  as  Herr  Ernst  and 
M.  Roussclot,  M.  Heller  must  have  felt  at  his  ease,  even  on 
the  occasion  of  his  dtbdt  before  one  of  the  most  select  and 
difficult  musical  audici.ee*  that  can  be  assembled  in  London. 
The  applause  was  warm  and  unanimous,  and  so  great  an 
effect  was  produced  by  the  finale,  which  we  have  never  heard 
rendered  with  more  unerring  precision,  that  it  was  called  for 
a  second  time,  in  spite  of  the  length  of  the  trio.    M.  Heller, 


however,  modestly  declined  the  honour,  and  retired  amidst 
the  most  unequivocal  expressions  of  approval. 

The  next  concert  takes  place  on  Wednesday,  May  1.  The 
quartets  Not.  5,  8,  and  12  will  be  performed,  and  Mr.  Stern- 
dale  Bennett  will  play  one  of  the  grand  sonatas. 


MADAME  DULCKEN. 

(From  rt,  Morving  Post.) 

The  family  of  this  lamented  lady,  consisting  of  one  daughter 
and  five  torn,  together  with  their  bereaved  parent,  are  plnnged 
into  the  deepest  grief  by  her  sudden  death.  After  a  tour  in 
the  provinces  and  to  Ireland,  Madame  Dulcken  returned  to 
London,  at  Christmas,  apparently  in  good  health,  but  much 
fatigued,  and  unable  to  attend  her  usual  avocations.  Her 
medical  attendant  (Mr.  J.  Chappell),  on  being  called  in,  toon 
discovered  symptoms  of  a  dangerous  disease,  located  behind 
the  right  ear,  and  causing  great  pain.  By  careful  treatment, 
the  pain  was  partially  removed,  and  the  patient  so  far  rallied 
as  to  resume,  contrary  to  medical  advice,  giving  pianoforte 
instructions.  This  eagerness  on  the  part  of  the  impatient 
invalid  to  resume  her  professional  pursuits  occasioned  a 
relapse,  and,  on  rallying  a  second  time,  Mr.  Chappell  insisted 
on  Madame  Dulcken  being  taken*  to  8t,  Leonard's  for  the 
benefit  of  sea  air  and  quiet.  From  the  latter  place  she  returned 
on  Monday,  April  the  8th,  freed  from  pain,  although  troubled 
with  symptoms  indicating  the  existence  of  an  abscess.  On 
Wednesday,  we  are  told,  a  sudden  change  took  place  in  the 
disorder,  which,  as  proved  by  a  post-mortem  exumination, 
caused  pressure  upon .  the  brain,  and  subsequently  death. 
These  fatal  symptoms  were  so  little  felt  by  the  unfortunate 
lady,  that  so  late  as  mid-day  on  Thursday  last  she  was  on  the 
point  of  giving  a  lesson  to  a  pupil,  when  the  latter,  being 
struck  by  a  visible  alteration  in  the  usually  bright  and  cheerful 
countenance  of  the  gifted  pianiste,  immediately  alarmed  the 
family,  and  within  an  hour  of  the  time  appointed  for  the  letton, 
which  she  still  expressed  a  desire  to  give,  Madame  Dulcken 
was  prostrate,  in  a  fit  of  delirium,  with  most  agonising  pain. 

The  medical  attendant  perceived  at  once  that  there  was  no 
hope  for  the  afflicted  patient,  and  communicated  his  opinion 
to  the  family.  Her  sufferings  during  Thursday  night  were 
most  distressing,  and  strong  doses  of  medicine  were  adminis- 
tered to  allay  her  paint ;  under  the  influence  of  narcotics,  the 
patient  lingered  for  tome  hours,  and  died  at  two  o'clock  on 
Friday  afternoon,  insensible  alike  to  pain  and  those  around 
her  bed.  The  grief  of  the  daughter  was  so  poignant  as  to 
demand  the  anxious  solicitude  of  the  medical  attendant.  We 
are  happy  to  learn  that  the  afflicted  young  lady  is  surrounded 
by  kind  and  affectionate  friends,  and  that  her  mind  is  some- 
what relieved  from  its  dreadful  shock.  It  is  intended  to  bury 
the  remains  of  Madame  Dulcken  on  Thursday,  in  one  of  the 
public  cemeteries,  and  although  it  bad  been  determined  to 
conduct  the  funeral  in  the  most  unostentatious  manner,  the 
professional  admirers  of  the  great  talent*  and  many  virtues  of 
the  deceased  will  join  in  the  mourning  cavalcade.  To  the 
brilliant  and  remarkable  talents  of  the  lamented  pianiste,  the 
English  public  has  borne  testimony  at  all  our  musical  esta- 
blishments in  the  metropolis  for  a  long  scries  of  years.  At  hex 
death,  Madame  Dulcken  had  attained  only  her  thirty -eighth 
year.  She  was  the  sister  of  the  eminent  violinist,  Ferdinand 
David,  under  whose  care,  at  Leipzig,  two  of  her  youthful  son* 
are  studying  for  the  musical  profession,  and  give  great  promise 
of  inheriting  their  mother'*  musical  talents. 

Her  first  public  performance  in  England,  of  which  we  have 
any  record,  was  in  1829,  at  one  of  Ella's  Soirees  MaticaUs, 
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under  the  patronage  of  Queen  Adelaide.  The  next  perform- 
ance which  moat  attracted  public  notice  was  Weber'*  Concert 
Sack,  at  the  Philharmonic  Concert*.  The  effect  of  her  bril- 
liant execution  of  thia  note-  stock  piece  of  pianiam  waa  electri- 
fying; and  after  thia  new  triumph,  ber  professional  fane 
commanded  numerous  engagements,  and  obtained  for  her  the 
largest  number  of  pupila  ever  enjoyed  by  any  teacher,  foreign 
or  native,  in  thia  country.  To  her  musical  talents  she  added 
the  accomplishments  and  refinements  of  a  linguist,  and  an 
extensive  reading  of  the  best  literature  in  the  German, 
Italian,  French,  and  English  language*. 

THE  ROYAL  ACADEMY. 

(From  ti*  Smndag  Tim**.) 

Aaron*)  the  new  feature*  displayed  by  society  in  this  country  is  a 
repidly-growing  fondnet*  for  the  art*.  Ot  this  we  discover  fVe*h 
proof*  daily.  The  subject  ha*  at  length  vindicated  to  ittelf  a 
place  In  the  public  mind.  Oar  contemporaries  discusa  it  little 
leas  seriously  than  politic*,  and  in  all  private  circle*  (heart*  con- 
ilhate  a  topic  of  frequent,  if  not  perpetual  conversation.  When 
the  case  wat  totally  different,  and  there  wa*  no  feeling  at  all  for  art 
-  in  the  country,  the  Royal  Academy  wa*  eslsMished  a*  a  tort  of 
•  artificial  nursery.  In  sculpture  or  paintins;  there  were  few  who 
displayed  any  ability,  and  the  wealthy  classes  took  little  interest  In 
their  production*  i  it  wa*,  coniequently,  difficult  to  And  forty  men 
•  bo,  according  to  the  most  indulgent  theory  of  taste,  could  be 
regarded  as  worthy  tu  be  academicism.  For  many  long  year*  the 
Koysl  Academy  continued  to  be  a  sort  of  hole-and-corner  affair, 
for  »  hose  proceeding*  few  cued  much,  and  the  public  in  general 
nothing  at  all;  whenever  "the  forty*  made  iheir  appearance  in 
society,  and  referred,  as  of  course  they  did,  to  their  academy,  many 

Krsons  imagined  them  to  be  speaking  of  some  French  or  German 
titution,  so  little  did  people  hear,  know,  or  care  about  tbe 
matter.  'I  bruit  li  a  variety  of  influence*,  the  arts  have  now  at 
length  begun  to  acquire  importance,  though  we  are  (till  very  far 
from  regarding  their  professor*  in  the  proper  light.  The  blame 
rests  pertly  with  themselves,  and  partly  with  the  public.  De- 
pressed and  thrown  backward  in  tbe  social  scale,  they,  with  few 


to  occupy  a  station  of  inferiority  with  reference  to  the 
lasses.  True  to  the  old  instinct*  of  their  profession,  they 
talk  of  patronage,  and  look  up  to  the  grandees  as  their  masters. 
A*  knowledge,  however,  finds  it*  way  Into  their  minds,  they  learn 
to  regard  their  art  with  a  sort  of  manly  pride,  and  begin  to  com- 
preher  d  how  much  they  understand  ita  destiny  who  regard  it 
merely  a*  a  aplendid  toy,  and  not  as  a  powerful  instrument  for  re' 


fining,  elevating,  and  civilising  the  human  race.  Bnt  to  sccomplish 
tbese  great  purpose*  artists  must  be  refined,  elevated,  and  civilised 


t  purpose* 

themselves,  which  they  never  can  be  till,  with  the  professor*  of 
other  branches  of  knowledge,  they  are  suffered  to  stand  on  terms  of 
perfect  equality  with  the  proudest  of  the  land.    Nothing  atanda  so 
much  in  the  way  of  this  consummation  as  that  strange  junto  called 
tbe  Royal  Academr.    No  one  pretends  to  dispute  that  there  are 
some  persons  of  distinguished  geniu*  among  the  member* ;  bnt 
while  individual*  of  notorious  mediocrity  have  been  admitted,  other 
men  have  been  kept  out  whose  genius  is  recognised  by  the  whole 
empire.  It  is  beginning  to  be  felt  that  this  injustice  can  no  longer 
be  endured,  and  that  all  artificial  circumscriptions  of  ability  are 
relic*  of  mere  barbarism,  or  which  an  age  like  the  present  should 
be  ashamed.    We  burrowed  the  foolish  idea  of  the  forty  members 
from  the  French  Academy,  an  institution  which  contributed  more 
than  any  thing  else  to  the  ruin  of  French  literature.  It  is  to  be  hoped 
tbat  the  Academy  will  not  be  suffered  to  accomplish  the  same  ruin 
for  the  art*  of  this  country.  It  should  be  thrown  open,  or  abolished. 
As  it  atanda,  it  is  a  mere  stumbling-block  in  the  way  of  an,  its 
honours  being  often  granted  to  mere  favoritism  or  cringing  ser- 
vility, while  it  Is  denied  to  independent  genius.    If  the  academi- 
cian* can  read  the  signs  of  the  times,  and  will  not  wilfully  shut 
their  eye*  to  all  that  is  going  on  around  them,  they  must  soon  be 
convinced,  through  the  attitude  assumed  by  tho  press,  that  the 
period  of  their  monopoly  is  drawing  towards  a  cloae.    It*  ' 


already  been  sounded  in  the  House  of  Commons.  Instead  of  being 
an  instrument  for  the  diffusion  of  ta*te  for  art,  It  it  now  pretty 
geuerally  felt  to  be  •  hindrance  and  an  obttacle  to  the  enlightening 
of  tbe  popular  mind  on  the  subject.  Its  members  have  degenerated 
into  petty  showmen,  who  exhibit  the  articles  df  their  craft  at  a 
shilling  ahoad.  There  I*  nothing  enlarged  or  liberal  in  their  view*. 
Tow*rd*  the  pnblic  they  are  mean  and  paltry,  towards  their  bre- 
thren of  the  profession  jealous  and  unjust.  When  other  monopolies, 
however,  are  giving  way,  why  should  the  Royal  Academy  prove 
an  exception?  It  has  ceased  to  effect  the  purpose  lor  which  it 
was  established.  Once  it  may  have  been  useful,  aa  n  sort  of  pott, 
marking  tbe  height  to  which  the  tide  of  public  taste  had  risen. 
The  foremost  wave*  of  the  flood  have  now  passed  far  beyond  it,  and 
untessitwillspeedilyconsenttoshift  its  ground,  it  must  be  totslly  sub- 
merged beneath  the  advancing  waters.  One  gross  pieceoflnjustice  con- 
nertedwhhitmustnotheoveilooked.  Thebuildinginwhichlt exhibit* 
in  prod  action*  is  public,  while  Its  exhibitions  are  strictly  carried  on 
for  private  interests.  It  is  a  close  borough,  arotlen  corporation, 
appropriating  to  its  own  use  a  national  edifice,  very  mean  and  miser- 
able, no  doubt,  but  still  too  good  to  be  devoted  to  the  purposes  of 
a  mere  monopoly.  We  advise  the  Acsdetnidsns  to  awake.  They 
have  been  long  slumbering  in  false  security,  practising  all  sorts  of 
petty  acts  of  injustice,  hug^inir  themselves  in  self-conceit,  and 
affecting  to  look  down  upon  their  betters.  1  his  has,  at  length,  dis- 
gusted the  intelligence  of  the  country,  vrhi  h  has  determined  to 
nuke  short  work  with  them,  unless  they  speedily  think  pro|>er  to 
reform  themselves.  The  nation  will  havo  no  more  10  do  with  a 
fantastical  and  foolish  forty  ;  but  will  insist  that  all  men  of  genius, 
connected  with  the  arts,  whether  forty  or  four  hundred,  shall  be 
academicians.  We  are,  of  course,  aware  that  many  members  of 
the  present  monopoly,  constituting  a  pettifogging  oligarchy,  in  a 
profession  which  should  be  honoured,  but  is  not,  persuade  them- 
selves that  they  are  invulnerable  to  the  attacks  of  public  opinion. 
But  we  shall  see.  They  have  thrown  down  tho  gauntlet  to  the 
press  and  to  parliament,  and  parliament  and  the  pre«s  havo  taken 
it  up.  In  spito  of  the  ru  mertim,  by  which  all  old  iostitutiora 
are  upheld  in  this  country,  in  all  likelihood  we  shall  be  able 
to  bring  to  boar  so  powerful  a  current  of  public  opinion  against  the 
Academy,  that  it  will  in  a  short  lime  be  levelled  with  the  ground, 
unless  it  will  In  the  mean  time  consent  to  be  just,  by  doing  which 
it  will  be  as  effectually  promoting  its  own  interests  as  that  of  those 
oppressed  and  persecuted  artists,  who  now  vainly  solicit  the  slightest 
consideration  at  its  hands.  Deceive  itself  how  it  may,  the  affair  has 
come  to  this,  that  it  has  ao  choice  but  between  reform  and  dissolu- 
tion. It  has  scarcely  yet  felt  the  first  breath  of  the  approaching 
storm,  which  will  blow  it  out  of  the  category  or  existence  if  it  stu- 
pidly persists  in  exposing  itself  to  it*  fury.  We  would  *dvi*e  the 
academician*  to  be  wise  in  time.  It  k  not  yet  too  late  i  but  tho 
period  of  it*  probation  i*  fast  passing  away,  and  if  it 
longer  to  its  policy  of  indecision  it  will  shortly  find  i 
among  the  thing*  that  were. 


OR1CINAL  CORRESPONDENCE. 

casGoaiaN  chart*. 
(7b  tk*  Editor  of  tt>*  Mutical  World.) 
Dsas  Sia — In  my  former  letter,  I  endeavoured  to  show  that  the 
theory  lately  propounded  by  Dr.  Gauntlett — to  the  effect  that  the 
groat  musical  composers  had  drawn  their  massive  suhjecis  from 
the  Gregorian  Chants, — rested  on  doubtful  and  very  unsatisfactory 
data-  And  I  will  now,  with  your  permission,  adduce  other  reasons 
why  I  maintain  tbe  Doctor'a  view  to  be  totally  unsupported  by 
facta. 

Your  readers  will,  on  reference  to  the  "  Hallelujah  "  in  SaiU, 
(page  48,  in  Randall's  Score),  find  that  that  chorus  is  constructed 
on  precisely  the  same  general  plan  as  the  two  choruses  cited  in  my 
first  letter  (and  which  the  Doctor  would  doubtlcsa  hold  to  be  built 
on  Gregorian  ground)  ;  that  is  to  say,  it  is  founded  cn  a  stately 
Canto  Fermo.  The  "We  worship  God*"  chorus,  in  Judas 
Maccabeu*  (page  155,  Randall's  Score),  is  also  designed  and 
worked  out  on  •  similar  model. 

Yet  the  two  choruses  just  quoted  cannot  with  truth  be  said  to 
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be  founded  on  Gregorian  Chanta  j  for  the  "plain  chant,"  on  which 
each  ii  built,  ranges  over  the  cxiont  of  an  entire  octave  ;  whereas 
the  Gregorian*  never  travel  beyond  the  compass  of  a  sixth.  Tho 
1 1  Mention  therefore  suggests  itself,  "To  what  circumstance,  then,  is 
to  bo  attributed  the  solemn  and  irnpreuive  character  of  lite  subjects 
in  question,  and  their  prominent  and  forcible  effect  as  they  como 
rolling  in  time  after  timot"  I  answer,  To  tho  pretence  of  the  same 
element,  in  their  conception  and  employment,  that  gives  majesty 
and  largeness  to  the  first  subject  of  tho  two  choruses  mentioned  in 
my  last — namely,  simflicity,  not  Gregoriauism. 

Handel's  design,  in  all  the  choruses  already  alluded  to.  it  evi- 
dently tho  same  ;  to  weave  together  two  subjects  of  opposite  cha- 
racter,— one  of  great  simplicity  ;  the  other  of  great  elaboration. 
Sometime*  the  simple  subject  comprised  only  a  few  different 
sounds — as  in  tbe  two  choruses  named  in  my  former  letter  ;  at  other 
timet  it  comprised  an  octave — as  in  the  instances  of  those  cited 
herein.  But  the  subjects  that  chance  to  lie  within  the  range  of  a 
sixth,  no  more  prove  an  adherence  to  the  Gregorian  Chants,  than 
those  which  extend  beyond  a  sixth  piove  the  contrary.  By  far  the 
greater  probability  is,  Handel, did  not  bestow  one  thought  at  all  on 
tho  Gregorian  Chant* ;  and  I  cannot  help  viowing  the  movement 
altogether  as  an  endeavour  to  thrust  those  primitive  strains  into  a 
Position  of  unseaming  and  ridiculous  prominence.  We  all  re- 
member the  story  of  tho  crossing  tweepcr,  who  used  to  boast  that 
he  had  been  once  spoken  to  by  George  tbe  Fourth  ;— "  Got  out  of 
tho  way,  you  dirty  tcoundrcl  1  We  have  no  evidence  that  Handel 
bestowed  even  as  much  as  this  "attention"  on  tho  Gregorian s. 

But  to  proceed.  The  Doctor  insinuates  that  the  chaste  subject 
of  Beethoven's  Benedictus  it  a  borrowed  Gregorian.  1  will  not  ask 
tho  reader*  of  the  Musical  World  to  picture  to  themselves  the 
transcendent  genius  who  conceived  and  penned  the  scries  of 
musical  rustic  scenes  and  landscapes  (vido  the  "  Pastoral  Sym- 
phony)" to  reduced  for  a  musical  thought,  as  to  bo  obliged  to  tinker 
a  subject  out  of  a  Gregorian.  Such  an  extravagant  thought  would 
form  a  glorious  subject  for  Iricnd  Punch.  Rut.  as  I  presume  the 
Doctor's  insinuation  to  be  made,  and  intended  to  be  reecived 
seriously,  I  will  throw  the  subject  of  Beethoven  iulo  the  form  ol  a 
chant,  and  see  what  it  yields — 
+  + 


a  Gregorian  Chant,  tbe  two  reciting  notes  ought  to 


But  here  we  find  them  different— {tee  stars  above.) 
The  very  essence  of  tho  Gregorian  principle,  then,  is  wanting. 


Tho  above  adaptation,  therefore,  forms  not  a  Gregorian,  but'n 
moat  charming  Anglican  Chant.  So,  if  tho  extract  is  intended  to 
bo  mado  to  prove  anything,  it  shows  a  decided  predilection  on 
the  part  of  Beethoven  for  the  Anglican  Chants,  and  nM  the  Gre- 
gorian, and,  therefore,  is  against  tho  Doctor.  But  it  proves 
nothing.— 1  remain,  my  dear  Sir,  yours  truly, 

An  OauANisT. 


THE  IACH  SOCIltTT. 

(To  the  "Editor  of  the  ifneieal  World.) 

Sir,— Your  correspondent,  "  A  "West-Country  Organist," 
how  it  ha*  "escaped  the  notice  of  the  Bach  Society  that  th« 
tenary  of  that  great  composer  occurs  on  the  30th  of  July  n 
and  in  a  Postscript  he  further  asks,  "  how  it  comes  to  pas 
French  Flowers  has  overlooked  to  interesting  a  fact  ?"  Fi 
know  nothing  of  the  Bach  Society,  and  am,  therefore,  not  prc| 
to  answer  for  it*  short  comings.  Secondly,  I  am  a  bad  on 
'"U  and  I  admit  that  this  interesting  fact  would  not  hav 
I  to  my  mind,  had  not  your  correspondent  mentioned  it 


since  that  he  has  done  so,  I  fully  concur  with  bir 
deserves  the  homage  that  hat  been  conferred  on  Beethoven  ;  for  he 
has  done  more  for  modern  harmony  than  any  other  composer, 
either  before  or  after  him.  The  Oat  specimen  of  contrapuntal 
writing,  found  in  tho  works  of  Mozart,  Beethoven,  Mendelssohn, 
sprung  from  that  creative  genius  -,  nor  haa  he  ovor  been  equalled  in 
that  specie*  of  composition.  Melodic  and  rhythmetic  forms  have 
been  much  improved  by  the  three  above-mentioned  composers  (not 
forgetting  Haydn,  the  father  of  these  forms) ;  but  harmonic 
grandeur  and  contrapuntal  contrivances  were  first  achieved  by 
Bach  ;  and,  although  the  four  composers  named  possessed  hia 
work,  yet  they  could  not  conceive  a  loftier  school  of  harmony  than 
that  which  they  learned  from  Bach.  1  state  thit  as  a  fact,  and 
those  who  disagree  with  me  can,  if  they  feel  inclined,  argue  the 
question  with  nie  .  bat  those  who  merely  differ  from  me,  without 
assigning  a  reason,  1  shall  value  as  much  at  I  would  any  old 
woman's  opinions. 

In  any  other  country  but  tbii,  musician*  would  have  invited  me 
to  join  a  Bach  Society.  In  the  year  1834,  when  a  mere  student 
in  Frankfort,  Scbelble,  tho  director  of  tho  Cecilian  Verein,  gave, 
me  a  farewell  concert,  ipecially  to  hear  Bach's  great  vocal  music. 
Ho  knew  I  was  a  great  admirer  of  tbia  music,  and  he  had  seen  one 
of  my  fugue*,  which  waa  (be  taid)  written  in  Bach'*  School  of 
Counterpoint.  I  have  lived  a  few  more  years  since  then  in  London, 
and  what  havo  I  met  with  ? — a  black  ball  from  the  Society  of 
British  Musicians ;  abuse  in  tho  prrt*  ;  deception  from  professors 
who  smile  in  my  face  ;  and,  lastly,  neglect  from  a  society  which, 
of  all  others.  I  ought  to  belong  to.  Tho  only  society  that  treat* 
me  kindly  is  tho  Amateur  Society  ;  1  am  there  what  I  ought  to  be 
at  the  Bach  Society — via.,  an  honorary  member.  But  music  it  a 
trade,  not  a  profession  in  this  country  ;  so  that,  with  tbe  exception 
or  a  very  few,  (here  is  no  artistic  talent  infused  amongst  tho  brethren. 
I  may  have  overlooked  the  real  motive  which  induced  the  Bach 
Society  to  overlook  me— viz.,  a  doubt  at  to  its  competency  to 
render  justice  to  Bach's  compositions.  I  know  the  difficulty  of  hia 
vocal  writings  loo  well  to  expect  much  from  an  infant  society,  and 
am  apprchousivc  that  the  school  of  vocalisation  now  taught  is  in- 
adequate to  display  its  lofty  character.  Moreover,  tho  singing 
masters  here  do  not  understand  nor  even  value  tho  harmonies  of 
Bach,  and,  therefore,  they  cannot  teach  his  music  to  I 
I  mention  all  this  to  ttir  up  tho  variout  ringing  masters  to  i 
exertion  ;  to  warn  them  of  their  danger  before  tho  press  unanimously 
condemn  thorn  ,  and,  above  all,  to  make  themselves  better  harmonist*, 
for  it  requires  more  musical  knowledge  to  tcsch  singing  than  tho 
pianoforte,  although  pianists  are  better  harmonists  than  they. 

Excuse  me.  Mr.  Editor,  taking  high  grounds— I  have  no  motive 
but  a  good  one,  in  so  doing.  Some  years  ago,  I  presented  the 
Sacred  Harmonic  Society  with  a  copy  of  Bach's  Mass,  in  B  minor, 
on  the  condition  that  it  should  bo  performed.  Tho  society  gave  it 
up  in  despair  alter  tho  first  rehearsal.  The  superior  skill  of 
Mr.  Costa  would  be  well  tested  by  making  a  fresh  trial  of  thia  work, 
and  prove  further  tho  advantage  gained  by  placing  a  great  con- 
ductor over  the  Sacred  Harmonic  Society.  Lastly,  I  wish  the 
Bach  Society  prosperity  and  success,  and  shall  bo  nappy  to  find 
that  all  my  apprehensions  are  eroundless  ;  and  they  may  be  to,  if 
tho  society  will  be  guided  by  W.  S.  Bennett,  and  learn  his  style  of 
interpreting  tho  works  of  Bach.  But  trust  no  organist  who  knocks 
out  Bach's  fuguc»^>n  the  organ  in  the  ttaccato  style,  however  me- 
chanically correct  ho  may  play  the  difficult  passages  ;  for  such  a 
performer  knows  nothing  of  the  great  school  of  harmony  and  tho 
dynamic  qualities  of  the  music  .bo  plays,  or  thumps.— I  am,  Sir, 
your't  obliged,  Fault  en  Flowers. 

P.S.(  I )  —As  I  agree  with  your  correspondent,  that  Dr.  Gauntlets'* 
idea  an  the  Gregorian  Chant*  is  an  inflated  one,  1  need  say  nothing 
on  this  matter — in  fact,  tho  least  said  the  soonest  mended,  on 
these  twopenny  chants,  This  I  may  add  ;  shako  the  seven  musical 
letters  together  between  your  hands,  and  let  them  fall  on  a  tabic, 
and  they  are  sure  to  produce  a  full-grown  Gregorian  Chant. 
Repeat  this  scientific  process !  several  times,  and  you  will  steal  all 
their  Gregorian  Chants.  As  to  their  rhythm,  it  is  already  given  ; 
there  is  no  occasion,  therefore,  to  trouble  yourself  on  this  bead, 
oc-  I  P.S.  {i\ — If  the  advertisement  put  in  the  Times  by  a  friend  of 
but  J  the  Royal  Academy  of  Music  bo  true,  the  public  tuclod  to  beliove 
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that  its  most  qualifiod 

Ce  display  »t  this  insiiiutiotisannu.il 
if  such  be  the  esse,  it  ii  an 
manner  of  deluding  tbe  public. 


to  make  a 
quilting  it. 
(advertisement) 


gsecokiak  chants. 

{To  ««  Editor  of  H*  Mntieal  World.) 

Sis, — In  your  number  of  March  23rd,  "  An  Organist"  denies 
tbe  assertion  of  Dr.  Gauntlctt,  that  many  of  tbe  greatest  composers 
are  indebted  to  tbe  Gregorian  chants  for  the  subjects  of  some  of 
their  finest  works.  I  agree  with  him — I  think  that  in  nine  case* 
out  often,  where  a  simple  diatonic  subject  resembles  a  Gregorian 
tone,  it  is  a  mere  coincidence.  The  doctor  fays,  "  Mozart  has  a 
chant  in  Figaro."  Of  this  1  was  not,  nor  urn  1  aware  (qy.  would 
it  not  save  your  readers  somo  trouble,  if  ho  would  say  in  what  part 
of  the  opera  the  said  chant  is  to  be  found?)  But  Mowrt  has  a 
chant  in  ibo  "  Requiem,"  a  circumstance  which  I  am  much  sur- 
prised has  escaped  Dr.  Gauntlet!,  niuce  it  does  not  como  within 
tbe  category  of  "  coincidences."  I  hare  before  inc  lull  a  score  of 
this  work  published  by  Dreilkopf  and  Hucrlcl ;  in  the  first  move* 
mcnt,  pp.  6-6,  there  is  a  short  soprano  solo  to  the  word*.  "Te  deect 
hymnus,  Deuf,  in  Sion,  et  tibi  rodettur  voturo  in  Jerusalem,''  set 
to  that,  which  is  in  my  humble  opinion,  by  far  tbn  most  beautiful 
of  the  Gregorian  tones,  viz.  the  eighth  irregular, 


it  is  then  re- 
corni  to  the 


with  but  a  very  slight  alteration  in  the  second  bur, 
peated  by  all  the  soprani,  und  strengthened  by  th 
words—"  Exandi  orationem  me  am,  ad  to  omnis  can  veniet,"  and 
again,  in  the  adagio  immediately  preceding  the  last  fugue,  it  is 
used  In  a  similar  manner  to  different  words.  This,  I  think,  as  1 
have  beforo  said,  is  too  strong  a  case  to  bo  'called  a  coincidence  ; 
hut  it  ia  the  only  one  that  1  am  awaie  of,  in  which  tbe  mighty 
master  has  " cribbed"  from  St.  Gregory  the  Great. 

1  am,  sir,  your  obedient  servant. 

G.  R.  C. 


PROVINCIAL 


MUSIC     AT  MANCHESTER. 
(From  our  ovrn  Corretvondent.) 

Tm  Classical  and  Chamber  Concerts  finally  closed  hero  for  the 
season  with  Mr.  C.  A.  Seymour's  fourth  quartet!  concert,  on 
Thursday,  the  llth  instant.  Tho  nieht  was  unfavourable,  being 
very  wet,  cold,  and  disagreeable,  the  audience  consequently  was 
more  select  than  numerous.  As  these  quarteit  programmes  are 
not  without  interest,  aro  worth  recording,  and  take  up  to  little 
apace,  we  give  the  insertion  :—  * 

Past  I.— Quartet  :  Two  Violins,  Tenor,  and  Violoncello;  (in  C, 
Op.  64)  Onsioir.r- Canzonet,  Miss  Shaw,  "  My  mother  bids  me  bind  my 
hair."  Haydn.— Selection,  (from  13th  Quartet,  in  B  Flit)  Heelhovm. 

Pabt  II.— Grand  Sonata:  Pianoforte  and  Violin  ;  (Op.  25)  Beelhoren. 
— Son*.  Mi»s  Shaw,  "  I  love  the  merry  sunshine."  S.  Glover.— Quartet : 
Two  Violins,  Tenor,  and  Violoncello  ;  (In  G,  Op  82)  Spohr. 

Thero  was  some  novelty  in  the  above  schemes  by  tho  introduc- 
tion of  two  quartets  by  the  moderns— one  by  the'olcver  Onslow, 
tho  other  by  (we  suppose)  the  first  instrumental  composer  now 
living— Spohr.  These,  at  any  rate,  gave  variety  and  interest  to 
the  concert.  Onflow's  quartet  opened  promisingly  with  a  short 
prelude  leading  to  a  brilliant  allegro,  which  was  exceedingly  well 
played  by  Mr.  Seymour,  and  his  usual  co-executant1',  Messrs. 
Conran,  Jackson,  and  Thorley.  To  this  succeeds  a  very  captivating 
Swias  air,  or  •  Como  t  gentil'  sort  of  business  for  the  first  violin, 
(Andante  Soatenuto)  the  La  la  la,  or  staccato  accompaniment  by 
tho  other  three  instruments  giving  •  most  pleasing  effect.  The 
next  movement  did  not  tell  so  well — Allegro  Etiergico  it  is  styled 
—  but  the  design  is  by  no  means  clearly  developed  ;  there  is  a 
singular  succession  of  shakes  on  all  the  four  instruments,  and  the 
whole  is  wound  op  with  another  allegro  movement  at  the  finale, 
not  equal  to  tbe  two  first  movements,  and  tho  whole  quartet  has, 


if  anything,  too  much  violin  principal*.  The  same  four  next  gave 
two  movements  from  Beethoven's  13th  quartett,  in  B  flat ;  tho 
'  Cavatina— Adagio  molto  expressive,'  was  both  expressive  and 
lovely,  and  the  'Danza  alia  Tedesca—  Allegro  assai '  most  charm- 
ing. We  must  complimcut  Mr.  Seymour  and  his  clever  coadjutors 
upon  the  excellent  style  in  which  these  two  movements  were  given. 

The  second  pert  brought  out  Mr.  Seymour  and  Mr.  D.  W. 
Banks,  in  Beethoven's  Duo  Sonato  (Op.  25),  of  which  we  can  only 
say,  ibat  it  was  most  elegant  and  beautilul — as  all  Beethoven's 
sonatas  are — and  that  it  was  finely  played  throughout.  Spohr'a 
quartet  was  the  greatest  novelty  here,  as  it  is  the  first  example  of 
Spohr  we  remember  to  have  hoard  at  any  of  these  concerts  this 
season — and  a  very  good  one  it  proved,  making  an  interesting  and 
worthy  close  lo  an  excellent  series  of  concerts. 

The  openiug  allegro  reminded  us  of  Mozart,  in  style,  from  its 
flowing  elegance  and  grace;  the  adagio  was  very  fine,  and  got 
loudly  applauded.  Again  we  thought,  as  in  the  case  of  Onslow's 
qu  net,  that  tho  third  and  last  movement  did  not  equal  the  two 
first — as  if  more  laboured  with  more  dry  learning,  and  less  melody 
or  clear  design.  Wo  give  this  as  our  impression  on  a  first  hearing 
of  both  these  quartets. — perhaps  a  second  hearing  might  somewhat 
modify  our  objection.  Miss  Shaw,  who  has  lately  been  appearing 
as  chief  soprano  at  the  "  Concerts  for  the  People,"  at  the  Free 
Trade  Hall,  was  the  only  vocalist.  She  was  well  received  on  this 
occasion,  and  gives  fair  promise  of  becoming  a  good  singer.  She 
has  a  voice  of  good  round  quality,  which  was  heard  to  advantage  in 
Glover's  ballad.  Haydn's  canzonet  lacked  grace,  feeliug,  and 
refinement.  These  arc  qualities  Misa  Shaw  would  do  well  to  study, 
and  to  remcmbar  that  the  greatest  thing  to  aim  at  is  exprettion — 
tbe  first  and  last  requisite  almost  to  make  a  good  singer— always 
prc.upposing  (as  in  Miss  Shaw's  case)  that  nature  haa  supplied  a 
good  organ.  Mr.  Seymour  lakes  bis  benefit,  as  leader  and  musical 
conductor,  at  our  Theatre- Royal,  on  Friday,  and,  wo  are  glad  to 
see,  has  got  Ernst  uud  Halle  to  play  lor  him.  Wo  trust  there  will 
be  a  bumper  lit  use.  It  is  probable  you  will  have  somo  more  last 
words  Irom  us  thcreancnt,  for  wo  have  a  great  respect  for  Seymour, 
independent  of  tho  great  attraction  he  holds  out. 

The  uuino  of  Soige  got  printed  George,  in  our  list  of  artists 
employed  durin?  the  past  season.  We  name  it  that  ue  may  not 
unwittingly  do  injustice  to  a  clover  young  arl'ut  who  has  come  from 
tho  Royal"  Academy  to  trie  first  clarinet  at  tho  Concert  Hall  here. 


MUSIC   ANO  THE   DRAMA  AT  LIVERPOOL. 

( /aim  our  own  ComtpoudcutJ 

On  Monday  evening,  the  1st  instant,  the  long-expected  perform, 
anccs  of  Mr.  Mitchell's  French  Opera  Comique  Company  com- 
menced at  our  Theatre  Royal,  the  opening  opera  being  the  evcr- 
delighlful  and  piquant  Domino  Xuir,  by  Aubcr,  in  which  Anna 
Tuition  once  appeared  in  this  town  some  years  ago,  when,  with  the 
sole  exception  of  that  admirable  artist,  few  of  tho  company  engaged 
could  sing  the  muMC  ;  and  about  Ihe  acting  the  least  said  the  better. 
On  llio  present  occasion,  however,  tho  case  was  quite  different, 
anil  in  consequence  tho  performance  was  a  complete  triumph,  tho 
audienco  being  perfectly  delighted  with  the  excellence  of  tho 
acting,  singing,  and  music,  so  totally  different  to  what  they  had  pre- 
viously been  accusti  mid  lo.  Formcily  operas  were  given  with,  at 
most,  'three  good  singers,  and  a  band,  chorus,  and  subordinates,  who 
were  neither  acquainted  with  the  language  nor  the 
whose  desperate  efforts  to  please  only  made  their  i 
lislic  poverty  tho  more  conspicuous  ;  but  on  this 
audience  were  highly  pleased,  and  everything  went  off  with  great 
eclat.  As  the  performances  of  the  company  have  been  so  fre- 
quently noticed  in  your  columns,  any  critical  'remarks  from  mo 
would  not  only  be  superfluous,  but  impcr;incut.  I  shall,  therefore, 
confine  myself  to  noticing  the  more  salient  points  of  each  night's 
performance.  As  I  said  before,  on  Monday  night  we  had  Le 
Domino  Noir.  Madcmottello  Clinton  did  not  create  a  gTeat  sen- 
sation in  tbe  first  act,  but  in  the  second  and  Ihird  she  carried  all 
before  her.  Tho  Arraaonaise,  "  La  Belle  Ines."  created  a  perfect 
furore,  and  was  encored  atnidft  uproarious  plaudits.  Mademoisello 
Charton's  beautiful  voice,  intonation,  clearness,  und  brilliancy  were 
the  theme  of  praise  lor  the  rest  of  tho  ctcniug.    The  duct. 
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*'  N'entendex  too*  pus,"  «u  also  admirably  tang.  M.  Lac  w» 
better  than  I  expeotod,  though  both  hu  acting  and  singing  showed 
his  want  of  phutique  and  practice  ;  but  there  ia  the  Muff  in  htm 
which  lime  and  study  may  yet  bring  to  something.  Buguet's  Gil 
Peres  was  a  most  comical  performance ;  hit  acting  and  singing 
displayed  the  true  artitte.  The  couplet,  "  Nous  allons  avoir," 
ending  with  a  most  sonorous  "  Deo  Gratlas,"  provoked  roars  of 
laughter.  The  other  characters  were  all  well  sustained.  The  band 
and  chorus  were  also  well  up  to  the  mark,  and  showed  that  they 
had  been  carefully  drilled.  There  was  a  little  coarseness  at  times 
in  their  execution,  but  on  the  whole  they  were  deterring  of  real 
commendation. 

On  Wednesday  night  the  opera  was  Lei  Diaman*  de  la  Couronne. 
in  which  Mademoiselle  Charton,  of  course,  played  La  Catarina,  the 
other  characters  being  cast  as  in  London.  Though  the  night  wan 
exceedingly  w  ct  and  disagreeable,  the  attendance  was  an  improve- 
ment on  that  of  Monday,  the  stalls  and  boxes  presenting 
an  array  of  fashionables  seldom,  alas !  witnessed  now  at  our  Theatre 
Hoysl ;  the  number  of  carriages,  tie.,  in  attendance  was  greater 
tri  noo  any  previous  occasion  I  can  remember.  The  opera  went 
off  gloriously,  Mademoiselle  Charton  absolutely  eclipsing  herself. 
She  was  in  splendid  voice,  and  acted  with  charming  noi'trcr/and 
grace.  The  rondo  "  Le  beau  Pedrille  "  was  exquisitely  sung,  but 
the  great  triumph  of  the  evening  was  the  air  "  Ah  je  veux  briser 
ma  chainc,"  in  which  the  fair  vocalist  indulged  in  some  Jloriture. 
remarkable  alike  for  their  elegance  and  difficulty  of  execution,  but 
which  were  given  by  her  with  the  utmost  ease  and  certainty. 
Mademoiselle  Charton  it  one  of  those  singers  of  whom  you  are 
never  afraid  ;  the  delighted  listener  feela  certain  that  whatever  she 
attempts  she  can  execute.  The  cavalina  "  Je  auis  femmc,"  was 
likewise  a  splendid  specimen  of  flond  vocaliam,  which  deserved  the 
encore  awarded  to  it.  M.  Lac  sang  and  acted  with  discretion  as 
Henrique,  and  Guichard's  acting  and  singing  proved  that  she  well 
deserved  the  encomiums  that  have  been  bestowed  upon  her  by  the 
metropolitan  press.  She  shared  the  applause  with  the  prima  donna 
on  several  occasions.  Chateaufort  it  indeed  a  first-rate  low  come- 
dian ;  hit  |>erionation  of  Campo  Mayer  was  moat  admirable — he 
and  Buguct  provoked  all  the  laughter  of  the  evening— a  luxury  in 
which  the  audience  indulged  frequently,  a  great  compliment  to  the 
artistes,  for.  of  course,  in  a  provincial  town,  the  number  of  the 
audience  who  understand  trench  is  comparatively  few,  but  they 
are  daily  becoming  more  numerous.  The  tcencry,  appointments, 
chorus,  band,  Ac,  were  all  creditable  to  the  two  managers,  Messrs. 
Mitchell  aud  Copeland,  who  had  evidently  spared  no  expense  to 
ploa«e  ami  add  to  the  comfort  of  the  [audience.  1  doubt  if  the 
ejaculation  equals  Mr._  Mitchell's  expectations,  but  1  believe  that 
the  auccctt  ol  the  experiment  will  induce  him  to  give  us  three  more 
representations,  in  which  I  suppose  we  shall  nave  a  chance  of 
hearing  the  works  of  other  French  composers,  who  are  only  known 
to  us  as  yet  by  namo  and  fame.  The  music-loving  people  of 
Liverpool  owe  much  to  Mr.  Mitchell  for  his  spirited  attempt  to 
give  us  so  delightful  and  expensive  a  treat  at  French  Opera  Comiquo, 
which,  but  for  him,  would  no  doubt  have  been,  as  far  as  we  are 
concerned,  a  "  myth."*  The  amphitheatre  opened  with  a  strong 
and  effective  company  on  Easter  Monday,  beautifully  redecorated 
and  embellished. 

Ft  a  Diavulo  wa$  played  on  Friday  evening  in  presence  of  a  bril- 
liant audience,  and  went  off  better  than  any  of  the  previous  operas, 
the  piece  being  so  popular  in  this  county,  and  to  admirably  played 
by  the  company.  1  was  quite  surprised  at  the  immense  variety  of 
the  dashing,  beautiful  music,  more  particularly  the  concerted,  a 
great  part  of  which  it  most  stupidly  omitted  in  the  English  version  ; 
why,  I  know  not,  for  it  is  not  only  good  in  itself,  but  cannot  fail  in 
pleasing.  The  general  execution  of  tho  music,  and  the  acting, 
called  for  high  commendation.  Tho  ro7«  of  Zerlina  offered  little 
room  for  the  display  of  Mdlle.  Charton's  vocal  Ulentt  ;  but  she 
tang  so  magnificently,  and  acted  with  such  truthful  simplicity  and 
naiveU,  that  she  achieved  another  complete  triumph,  being  fre- 
quently and  uproariously  applauded  during  the  performance,  and  at 
the  conclusion  called  before  the  curtain.  I  have  seen  many  Zcr- 
linas,  but  none  equal  to  Mdlle.  Charton.  The  Lord  Kokbourg  of 
Chateaufort,  and  the  "  Miladi"  of  Guichard,  wcro  moit  admirable 
bita  of  comicality  ;  the  laughable  English  French  of  the  pair  was 
mott  true  to  nature,  and  provoked  constant  laughter  ;  their  acting. 


a  moat  truthful  (I  bear)  satire  on  the  travelling  Milor  Anglais,  waa 
funny  beyond  description.  Soyer  made  a  very  respectable  Loremo, 
but  Vra  Diavolo  was  beyond  the  powers  of  M.  Lac  who  lacked 
both  vocal  and  dramatic  talent  to  give  a  good  portraiture  of  the 
brigand  chief.  Hia  best  vocal  effort  was  the  scena  sung  when  be 
first  appears  in  the  robber's  dress,  of  which  I  forget  the  name.  Ooo 
of  his  robber  companions  was  most  laughably  acted  by  M.  Josset. 
Tho  dreftei  and  appointments  were  admirable,  more  particularly 
those  of  the  carbineers,  who  were  dressed  something  like  soldier*, 
with  proper  cavalry  pantaloons,  helmets,  <tc,  instead  of  the  alxurd 
"  toggery"  stage  soldiery  usually  wear.  The  choruses,  band,  &c.t 
sang-  and  played  admirably,  and,  in  fact,  every  one  did  his  best 
to  please  the  audience,  and  succeeded  to  admiration.  Next  week 
the  company  play  three  times  more  in  Le  Domino  Noir,  I  tin  mans 
de  la  Couronne,  and  /.•,•  Dame  Bltxnche.  J.  H.  N. 

P.S. — Since  writing  the  above,  the  performances  I  alluded  to 
have  come  off  with  great  eclat.  Tho  Damo  Blanche  pleased  ma 
as  much  as  anything  else. 


MUSIC  AT  BIRMINGHAM. 

( Front  a  Correspondent.) 

I  a*ND  yon  a  brief  notice  of  a  concert  trivett  by  the  Birmingham 
Festival  Choral  Society,  in  aid  of  the  Relief  Fund,  on  Wednesday, 
the  3rd  but.  In  the  announcement  of  this  concert  we  were  informed 
that  this  excellent  society  "  for  the  present  discontinued  their  sub- 
scription concerts."  This  ia  greatly  regretted  by  amateurs  hero, 
who  are.  and  1  think  justly,  proud  or  possessing  one  of  the  finest 
choral  aocieties  in  Europe.  Mendelssohn  and  all  the  eminent 
artists  who  have  favoured  us  with  a  visit  praised  the  society  bigt.ly. 
But  let  us  hope  that  this  respite  fr>m  their  labours  will  be  short, 
and  that  they  will  soon  commence  with  renewed  vigour. 

For  the  occasion  to  which  I  now  beg  to  call  your  attention,  we 
had  an  opportunity  of  hearing  the  far-famed  Ernst,  who  made  hia 
first  appearance  in  Birmingham.  I  had  read  and  heard  so  moch  of 
this  great  matter  of  the  violin,  that  nothing  short  of  perfection 
would  ha ve  tatisfied  me.  Herr  Ernst  is  one  of  those  rare  artiaU 
who  prepare  themselves  for  all  emergencies,  and  are  acceptable  to 
all  tastes.  Ho  does  not  leave  room  for  "  buts  or  its."  The  "das- 
sicalists"  pronounce  him  their  violinist,  while  we  admirers  of  the 
fantastic  and  popular  call  him  our  violinist.  This  it  a  state  that 
few  artists  arrive  at,  for,  generally,  most  of  them  have  their  iped- 
atity.  The  one  who  pleases  the  multitude  ia  pronounced  light  and 
frivolous  by  the  learned  ;  and  the  one  who  indulges  in  the  deeper 
mysteries  of  the  ait  is  voted  a  "  bore"  by  the  uninitiated.  Ernst 
is  tho  most  extraordinary  violinist  I  have  heard  tiuce  Paganini. 
He  unites  a  greater  variety  of  excellence  than  any  one  since  that 
miracle  of  his  instrument ;  and  ho  has  one  great  advantage  over 
many  of  his  competitors,  bv  the  fact  of  his  composing  his  own 
pieces,  which  possets  very  uncommon  merit,  both  in  point  of  melody 
and  the  skilful-like  manner  they  ate  put  together. 

Ernst  played  three  times  during  the  evening,  tho  March  and 
Romania  from  Otello,  the  Elegit,  and  the  Camaval  de  Firms*. 
In  the  March  and  Rnmanza  I  thought  that  all  his  resources  had 
been  employed,  the  variations  embracing  nearly  every  kind  of 
mechanical  difficulty,  and  the  Romania  requiring  the  utmost  pas- 
sion and  feeling.  The  hltgie,  however,  is  a  composition  of  quite 
another  character  :  it  is  one  of  tho  most  charming  pieces  ever 
written  for  the  instrument.  The  Camatnl,  now  so  well  known, 
came  out  armed  from  top  to  toe,  with  effects  no  lea*  novel  than 
beautiful.  The  effect  produced  by  this  performance  was  manifested 
in  a  most  unmistakeable  manner  by  the  audience,  whose  appetite 
increased  to  tuch  an  extent  that,  if  possible,  they  would  have 
listened  until  the  present  time.  I  hope  that  Herr  Ernst  will  not 
forget,  in  some  of  hit  Hying  trips,  to  pay  ut  another  ylsit.  Hia 
reception  would,  1  am  sure,  be  immense. 

Mr.  Sims  Reeves,  the  mott  popular  of  all  our  English  singer*, 
delighted  the  audience  by  the  beauty  of  his  voice  and  the  expres- 
sive manner  in  which  ho  sang  the  '•  Fra  poco"  and  "  II  mio  lesoro." 

The  last  was  the  gem  of  the  vocal  portion  of  the  programme. 
Miss  Lucombo  sang  a  long  by  Mercadante.  She  is  an  especial 
favorite  in  Birmingham,  and  it  always  sure  of  a  hearty  reception. 
Madlle.  Magncr  tang  a  very  graceful  lied,  "Das  Sterbende 
Vocglin,"  by  a  composer  named  Angelina,  which  was  enlheai- 
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and  played  a  fantasia  on  "  National 


Hcrr  Wilhelm  Kithe 


•t  thq  pianoforte, 
an  Airs  (Kuho).  and 


-  Chut  des  Creates"  (Blusnentbal),  the  fimt  with  ureal  effect ;  of 
the  latter  I  cannot  speak  with  certainty.  I  only  know  that  it  had 
a  moat  toothing  influence  upon  mv  senses.  Mr.  Slimpson  presided 
•t  the  organ.  Mr.  Slimpson  is  well  known  as  an  organist  of 
ability. 

MACRtADV  AT  BIRMINGHAM. 

(front  <i  Corwjxmdmt). 
This  distinguished  tragedian  took  his  final  leave  of  our  stage  on 
Friday  night  week  in  the  character  ol  King  Lear,  his  grandest  and 
most  perfect  performance.  Every  seat  in  the  theatre  was  occupied. 
Stalls  were  formed  in  the  pit,  the  proscenium  boxes  were  full,  and 
even  the  orchestra  waa  tenanted. 

After  the  play,  when  Mr.  Macready  came  before  the  curtain,  the 
audience  roue,  and  it  was  some  time  before  the  applause  subsided. 
With  much  evident  emotion  the  great  actor  spoke  as  follows  : — 
"  Ladies  and  gentlemen,  for  the  last  time  I  have  appeared  before 
you  in  •  theatrical  character.  An  event  like  this  iu  my  professional 
life  I  could  not  pass  bv  in  silence  ;  for  here  it  was  that  I  first 
ventured,  in  the  dawn  of  youth,  on  an  essay  in  that  art  which  the 
liberal  reception  bestowed  on  me,  and  the  friendly  predictions 
attending  it,  encouraged  me  to  pursue.  It  was  here,  loo,  that  I 
proposed,  and,  indeed,  bad  arranged  to  take  my  last  farewell  on  a 
provincial  stsge  t  but  what  man  proposes  he  cannot  always  answer 
for  accomplishing,  and  my  intention  and  desire  have  been  so  for 
frustrated  by  circumstances  that  will  prevent  this  being  my  last 
performance  in  the  provinces  before  my  concluding  series  of  nights 
in  London.  Let  me  recall  the  probably  forgotten  circumstance, 
that  1  made  the  choice  of  the  theatre  here  as  the  scene  or  that 
yoathful  experiment  which  was  to  determine  my  life's  destiny  ;  for 
1  anticipated,  from  the  many  friends  my  connections  had  drawn 
I  them,  a  most  indulgent  judgment  and  a  welcome  encourage- 
I  need  scarcely  repeat  to  you  that  in  so  confident  an 
i  and  trust  I  was  not  disappointed.  My  reason,  too,  for 
J  to  cloae  my  provincial  engagement*  here,  was  to  mark,  by 
a  token  of  respect,  trivial  though  it  might  be,  the  sense  1 
•ntortain  of  the  kindness  with  which  you  have  invariably  greeted 
me.  Since  the  date  of  my  first  performance— since  the  lime  it  was 
announced  as  "  the  first  appearance  of  a  young  gentleman  on  any 
stage" — nearly  forty  yeara  have  elapsed,  and  during  that  long 
period  my  professional  visits  bore  have  certainly  been  frequent 
enough  to  satiate  you.  (Cries  of  "  No.')  Still  the  troops  of 
frienda  that  to  partially  crowded  around  mo  in  the  May  of  life  have 
not,  I  think,  been  thinned  or  suffered  diminution  now  when  I  have 
fallen  into  the  sere,  the  yellow  leaf.  (  Applause.)  Many  and  most 
extraordinary  have  been  the  external  changes  to  attract  my  notice 
here  i  but  no  alteration  hat  occurred  in  the  constancy  ol  that  favour 
with  which  my  more  inexperienced  efforts  were  received,  and  with 
which  you  have  continued  to  honour  my  more  mature  itn persona 
tions.  Few,  alas !  of  the  many  friends  who  joined  in  the  cheers  of 
encouragement  which  erected  these  early  essays  now  remain  ;  but 
I  feel  ibeir  genial,  generous  spirit  seems  to  breathe  strongly  still, 
and  the  old  heart  still  beats  the  same,  uncoolcd  and  unchanged  by 
time.  (Applause).  For  all  these  memories,  and  all  these  sub- 
stantial benefits,  1  am  here  to  render  you  my  parting  thanks.  By 
ungrudging  labour,  and  the  desire  to  uphold  my  art — by  seeking 
to  cultivate  it  in  the  purest  taste,  and  by  preserving  in  ray  study  of 
characters  coherency,  to  that  each  should  be  a  consistent  whole, 
and  that  each  should  be  successively  an  improvement  on  the  last, 
I  have  striven  to  appear  not  altogether  unworthy  of  that  patronage 
with  which  you  havo  to  liberally,  and  so  heartily,  and  to  constantly 

say.    I  take  ray 
feelings  of  the 

of  the  most  profound  respect.    It  sccrns  to  me. 


with  sen 


(Cheers), 
of  you  in  my  profit 


m  taking  leave  of  you,  that  I  am  parting  from  friends  whose  ready 
help  and  encouragement  were  always  at  hand  to  cheer  me  onwards 
through  the  wanderings  of  life's  journey.  Let  mo  assure  you  that 
mv  attachment  to  my  boyhood's  residence  has  never  ceased  and 
will  never  end.  And  now,  and  in  the  familiar  but  impressive  and 
it  phrase  in  which  I  embody  every  heartfelt  wish  for  the 
g  prosperity  of  this  great  community,  I  bid  you  again, 


le  past  week  Mr.  Mitchell's  Opera  Comioue  Company 
aying  with  us.    The  troupe  consisted  of  Mademoiselle 


of  the  deepest  gratitude,  the  profoondest  respect 
Mr.  Macready.  who  appeared  much  affected, 
reiterated  peals  of  applause. 


MUSIC  AT   NEWCASTLE.  UPON-TYNC. 

DoaiitG  the  | 
have  been  stay 

Charton,  Madame  Guichard,  Mont.'  Lac,  Mons.  Sover,  Mont. 
Buguet,  Mons.  Chatcaufort,  Mr.  Hansen  (director),  and  Mr. 
Frederick  Osborne  Williams,  a  talented  pianitt  and  musician,  who 
tccompaniet  tho  troupe  for  the  purpose  of  assisting  Mr.  Hantent 
in  the  organisation  of  the  provincial  orchestras. 

The  operas  pei  formed  have  been  the  Domino  Noir,  Let  Diamant 
de  la  Cauronne,  and  Fra  Diavolo.  In  each  of  these  Mademoiselle 
Charton  hat  created  a  sensation,  which,  in  the  Domino  Noir, 
amounted  almost  to  %  furore.  We  greatly  fear,  however,  that  our 
townsmen  are  sadly  in  the  dark  as  to  the  subject  and  intention  of 
Scribe  ?  witty  libretto.  Frqm  the  manner  in  which  Chateaufort't 
(Lord  Elfort'a)  Anglo-Gallicisms  fell  to  the  ground,  we  are 
convinced  that  two-thirds  of  the  audience  had  not  the  remotest 
idea  that  Lord  Elfort  was  intended  for  an  Englishman.  One  of  the 
local  journals  expresses  its  opinion  that  neither  the  libretto  nor  the 
music  of  the  opera  is  good — "  De  gustibus,"  &c.  Of  the  three 
operas  performed,  Fra  Diavolo  has  been  decidedly  the  most  suc- 
cessful, which  circumstance  we  imagine  to  be  mainly  attributable  to 
its  having  been  played  here  before  by  English  operatic  companies. 
Lac,  at  Fra  Diavolo,  iar.g  very  well,  and,  indeed,  has  made  quite  a 
hit  in  thit  part ;  his  serenade  in  the  second  act  was  enthusiastically 
encored.  The  great  drawback* to  the  perfection  of  the  tout 
enttmble  was  the  orchestra,  which,  being  entirely  "local,"  and 
unaccustomed  to  the  exigencies  of  French  Opera  Comioue,  was, 
notwithstanding  the  xealous  endeavours  of  Messrs.  Hansons  and 
Frederick  Williams,  sadly  deficient  in  the  refinement  indispensable 
to  the  proper  execution  of  this  class  of  opera.  During  the 
performance  of  the  Domino  Notr,  the  ophicleide  was  certainly  the 
predominating  feature,  bursting  forth  "  ever  and  anon"  with  a  terrific 
blast,  which,  however  it  might  have  suited  Spohr's  "  Power  of 
Sound,  was  decidedly  out  of  place  in  Aubert  delicate  instrumen- 
tation. Throughout  Let  Diamant  de  la  Conronne,  too,  the 
orchestra  was  so  fearfully  out  of  tune,  that  Mademoiselle  Charton, 
when,  at  the  end  of  the  opera,  alluding  to  the  counterfeit  diamonds, 
the  tavt.  "  II  n'y  a  que  ceux  de  fata,"  thould  havo  pointed 
downwards  into  the  orchestra,  instead  of  in  the  contrary  direction. 

However,  notwithstanding  these  inevitable  drawbacks,  the  per- 
formances have  gone  off  excellently— have  been  well  attended— 
and  have  given  unmitigated  plcature  to  all  such  of  our  townsn 
as  havo  been  ablo  to  ap 


ippreciato  thorn. 


MUSIC  IN 

(From  a 


) 


Of 


On  Tuesday  last,  April  16th,  the  Choral  Society  gave  their 
second  performance  of  tho  Messiah,  before  a  numerous  audience. 

The  principal  vocalists  were,  Mrs.  Pillow  and  Master  Whitnall 
(sopranos),  Messrs.  Tilly,  Shoubridge.  and  Farrow  (< 
tenor,  and  bass).  Mr.  Shoubridge,  formerly  an  n 
thit  city,  and  lay  clerk  of  the  cathedral,  endeavoured  to  impi 
Handel's  music'  by  shakes  and  turns.  Wc  recommend  him  to 
desist,  for  the  future,  from  such  vain  attempts.  The  beautiful 
simplicity  of  "  Comfort  yc,"  and  "  Thy  Rebuke,"  requires  no  aid 
from  roulades  and  ornaments.  Praise  is  due  to  Mr.  Farrow  for  the 
manner  in  which  ho  sung  "  Why  do  the  heathen,"  which  created 
quito  «  sensation.  If  Mrs.  Pillow  had  a  little  more  feeling  we 
should  like  her  singing  much  better.  The  choruses— except  *  All 
wo,  like  sheep,"  where  the  trebles  sang  painfully  sharp— went 
well.  "  And  Ho  shall  purify,"  "  Unto  us  a  child  is  born," 
"  Worthy  is  tho  Lamb,"  Ac.  deserved  particular  notice. 

Mr.  Longhurtt  conducted  with  precision  ;  and  Mr.  Palmer,  at 
leader,  gave  proof  of  his  ri«ht  to  the  pott  of  first  viol«»  '.a  Canter- 
bury. Mr.  Got:  presided  at  the  organ  like  a  good  musician. 
The  pastoral  symphony  was  played  exceedingly  well.  Altogether. 
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this  was  tho  most  satisfactory  concert  the  Society  has  hitherto 
given.  h.  M.  B. 

P.S. — When  will  Sijrnor  Lorenzo  again  appear  at  Her  Majesty'* 
Theatre  ?  What  has  become  ol  Weber's  Dcr  PreiscAutz  at  the 
Italian  Opera  ? 

[Slg.  Lorenzo,  wo  believe,  is  taking  lessons  of  Sig.  Schira,  and 
hi*  re-appearance  will,  no  doubt,  depend  upon  the  approval  of  that 
eminent  vocal  professor.  Der  Fitiscltutz,  wo  presume,  will  be 
given  onco  or  twice  more  in  the  course  of  the  season. — Ed.] 


DRAMATIC  INTELLIGENCE. 

DRURY  LANE. 

On  Wednesday  evening,  a  complimentary  benefit  was  given 
to  Mr.  Anderson  by  the  ladies  and  gentlemen  of  the  company, 
as  a  slight  testimony  of  their  respect  and  esteem  for  his 
strenuous  exertions  to  uphold  the  legitimate  drama  at  Drury 
Lane.  The  performance  were,  the  Lady  of  Lyons  and  the 
new  grand  spectacle,  the  Devil's  Ring. 

Previous  to  the  play,  the  following  apposite  epilogue,  or 
address,  written  by  Joseph  LuDO,  Eiq.,  was  delivered  by  Mr. 
Vandenhoff:— 

Ladies  and  Gentlemen— kind  patron*— friends ! 
Before  tho  curtain  for  our  nlay  ascends. 
Some  transient  moments  of  your  time  I  claim, 
To  speak  of  this  night's  cliaiice— its  cause  aud  aim. 

Oft  we  behold,  on  Britain's  peaceful  coast, 

A  noble  ship — of  Commerce  late  the  boast, 

Moored  iu  some  tranquil  |  ort !    Her  sails  all  furled 

Have  ceased  to  waft  bcr  o'er  the  watery  world  : 

Her  hull,  and  spars,  and  cordage  idly  sleep, 

As  if  they  ne'er  had  braved  the  mighty  deep. 

The  anxious  cn-nr — who  oft  her  dork  Iiutc  trod,  • 

Obedient  to  some  bold  commiimlcr's  nod, 

Now  daily  loitering  on  the  harbour's  bank*, 

Gaze  on  their  long-loved  vessel's  manloss  planks, 

Eager  to  sail  again  the  world  around, 

When  some  courageous  spirit  can  be  found 

To  freight  the  bark — assume  the  chief  command  — 

And  give  employment  to  the  hardy  band. 

Thus  lav  the  good  ship"  Drury  !"  stout  and  tall— 
Ample  for  stowage— staunch  for  calm  and  squall ! 
Pay  after  day,  by  those  who  erst  had  mann  d 
The  stately  argosy,  her  form  was  scanned  : 
Yet  no  one  dared  the  fabric  to  equip,— 
And  risk  her  freightage— for  a  season's  trip ! 

At  length,  a  brother  came,  of  venturous  mind,        V  !j] 

Once  more  to  spread  her  canvas  to  the  wind! 

No  upstart  dabbler  in  tho  noble  art, 

But  one  well  skilled  to  take  the  leading  part. 

With  weather  sometimes  fair  and  sometimes  rude, 
Thus  far  his  course  he  Drmlv  has  pursued  : 
While  we,  to  him  who  Mt  the  ship  alloat, 
Thi*  night  our  steadfast  services  devote; 
Trusting  to  you  the  union  to  reveal, 
Of  your  kind  succour  with  our  friendly  ical. 

act  not  alone  your  generous  aid  wo  ask 
To  grace  this  night  our  tributary  task — 
That  by  your  smiles  our  enterprise  you'  II  "crown, 
And  leave  our  captain  then  to  swim"  or  drown  j 
But  that  his  future  effort*  you'll  tMrfrirnd, 
And  bring  his  voyage  to  a  prosperous  end. 

Mr.  Anderson,  who  played  the  character  of  Claude  Melnotte 
in  the  Lady  of  Lyons,  being  called  for  at  the  end  with  great 
acclamation,  appeared  and  addressed  the  audience.  He 
thanked  them  heartily  for  their  patronage  on  the  present 
occasion,  and  reverted  to  the  brilliant  success  wh  c!i  attended 
his  Christmas  offering  (that  does  not  say  much  for  legitimacy)  j 
touched  upon  the  falling  ofF  in  his  successes  when  his  Christ- 
mas, star  began  to  pale ;  and  warmly  eulogised  all  the  per- 


formers engaged  under  his  banner.  Mr.  Anderson  added, 
that  he  had  much  pleasure  in  stating  that  the  necessity  of 
closing  the  theatre  would  be  fortunately  avoided  by  the  kind 
assistance  of  some  friends,  and  that  he  should  be  enabled  to 
make  another  bald  stroke  in  the  cause  of  the  legitimate  drama. 
There  was  a  good  time  coining,  and  through  their  support  he 
trusted  that  the  good  time  would  arrive. 

Mr.  Anderson's  speech  was  received  with  immense  cheers 
by  a  crowded  house. 

PRINCESS'S. 

An  English  adaptation  of  Auhcr's  opera,  Gustate  UL, 
was  produced  on  Monday  night,  with  as  much  scenic  and 
musical  completeness  as  the  resources  of  the  establishment 
will  admit.  When  this  woik  was  represented  at  Covent 
Garden  Theatre,  the  part  of  the  King,  which  iu  the  original 
stands  as  first  tenor,  was  given  to  an  actor,  Mr.  Warde,  and 
a  new  personage,  Count  Lilienhorn,  was  interpolated  to  sing 
the  music  which  Auher  lias  put  into  the  mouth  of  Gustavus. 
Mr.  Maddox  has,  however,  wisely  dispensed  with  this 
unwarranted  innovation,  and  has  restored  the  opera  as  nearly 
as  possible  to  its  primitive  form.  Some  of  the  music  is, 
however,  omitted,  and  perhaps  judiciously,  since  the  entire 
work  would  have  been  U»o  long  for  a  theatre  like  the 
Princess's,  where  an  afterpiece  is  an  essential  feature  in  the 
entertainment. 

The  cast  of  the  opera  includes  nearly  the  whole  strength  of 
the  company.  Mdlle.  Nau  is  perfectly  at  home  in  the  music 
of  the  Academic  Royale,  and  a  more  competent  representative 
of  the  part  of  Madame  Ankastrom  could  not  be  "found  in 
London.  She  sang  the  grand  cavatina  in  the  third  act, 
where  Madame  Ankastrom  and  the  King  are  tracked  by  the 
conspirators  to  their  interview  on  the  place  of  public 
execution,  with  great  brilliancy,  and  v.'as  much  applauded. 
Miss  Louisa  Pyne  was  very  lively  and  engaging  as  Oscar,  the 
Page,  and  sang  both  her  romances  exceedingly  well.  Her 
best  effort,  however,  was  in  the  sparkling  quintet  in  the 
fourth  act,  where  Oscar  brings  the  conspirators  an  invitation 
for  the  masked  ball.  Nothing  could  be  neater  than  the 
manner  in  which  Miss  Pyne  sang  the  pretty  roulades  allotted 
to  the  Page  in  this  quintet,  a  composition  in  which  Auher 
has  surpassed  himself  in  grace  and  animation.  Madame 
Mncfarren  took  great  pains  with  the  part  of  Avedson,  the 
witch,  to  which  she  imparted  n  certain  wild  energy  that  was 
highly  dramatic  and  effective.  The  music  of  this  part  being 
written  for  a  high  soprano  (we  believe  Mdlle.  Nau  was  the 
original  in  Paris),  laid  Madame  Macfarren  under  the  necessity 
of  making  some  material  alterations  in  the  incantation  song, 
which,  though  well  executed,  we  cannot  regard  ns  improve- 
ments. She  was  also  compelled  to  introduce  new  recitatives 
in  this  scene,  which,  we  understand,  were,  nevertheless,  in 
good  keeping  with  the  rest  of  the  mnsic.  There  are  not  many 
foreigners  who  pronounce  the  English  language  more  distinctly 
than  Madame  Macfarren,  who  is  a  German  by  birth.  Mr. 
Harrison  played  the  part  of  Gustavus,  and  exerted  himself 
Strenuously  in  the  business  of  the  stage.  His  singing  and 
acting  were  both  sp;rited  and  good  in  the  scene  where  the 
King  and  his  courtiers  appear,  disguised  as  sailors,  in  the 
habitation  of  Arvedson,  who  foretells  the  King's  death  by  the 
hand  of  Ankastrom;  but  in  the  two  cavatinas,  Mr.  Harrison 
was  less  happy.  Auhcr's  music  for  the  King  is  difficult  and 
ptculiar.  and  docs  not  entirely  accord  with  Mr.  Harrison's 
style.  Mr.  WcisB  sang  the  music  of  Ankastrom  rery 
efficiently.  The  powerful  bass  voice  of  this  gentleman  is 
always  of  prominent  utility  in  concerted  music.    Mr.  Weiss, 
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however,  like  Messrs.  Latter  and  Barker,  who  sustained  the 
characters  of  Count  de  Horn  and  Ribbing,  the  chief  con- 
spirators, failed  to  do  justice  to  the  histrionic  requisites  of  his 
part.  Mr.  Wynn  produced  a  good  deal  of  effect  in  the  scene 
where  Christian,  the  sailor,  recognises  Gustavus ;  but  as  usual, 
his  general  conception  of  the  character  was  exaggerated. 

Through  the  talent  and  perseverance  of  Mr.  I^oder,  the  con- 
ductor, as  much  was  done  for  the  orchestral  and  choral  depart- 
ments of  the  opera  as  was  possible  with  the  means  placed  at 
his  disposal.  The  overture  was  played  with  spirit,  and  the 
choruses  at  the  end  of  the  first  and  second  acts,  the  last  being 
the  popular  "  Long  live  Gustavus,"  were  encored.  The  mise 
en  scene  was  liberal  and  effective.  The  ball  scene  was  es- 
pecially good,  and  the  masquerade,  in  which  the  princspal 
dances  were  executed  by  Madame  Celcsto  Stephan  and  Mdile. 
Auriol,  was  highly  animated  and  brilliant.  The  opera  was 
successful,  and  is  likely  to  nttract  for  some  time.  Meanwhile 
a  new  work  by  Sign  or  Schira  is  in  rehearsal. 


A  very  amusing  farce,  called  Friend  Waggles,  has  been 
produced  here,  with  all  the  approbation  of  laughter  which  re- 
wards most  of  the  works  of  its  author,  Mr.  J.  M.  Morton. 
The  plot  is  not  remarkable  for  novelty.  Dr.  Sassafras  (Mr. 
Sbaldera),  with  his  wife  (Miss  Marshall)  and  his  aunt  (Mrs. 
Bartlett).  comes  lo  see  a  rich  relative,  Squire  Jollyboy  (Mr. 
C.  Cooke),  in  the  hope  of  being  mentioned  in  his  will.  The 
presence  of  the  Doctor  has  been  named  us  indispensably  ne- 
cessary ;  but  as  the  learned  gentleman  is  obliged  to  absent 
himself  on  account  of  an  election  to  some  medical  place,  the 
wife  and  the  aunt  contrive  to  pass  off  a  convenient  "  Friend 
Waggles,"  (Mr.  Compton)  in  his  stead.  Waggles  enters  into 
the  scheme  of  imposition  half  unconsciously,  and  when  at  last 
he  carries  it  on  with  a  full  knowledge  of  what  be  is  about,  va- 
rious perplexities  arise.  As  he  passes  for  Dr.  Sassafras,  that 
gentleman  when  ha  returns  is  taken  for  Mr.  Waggles,  and 
when  the  parties  retire  to  rest  difficulties  are  created  about 
dormitories,  similar  to  the  predicament  in  A  Roland  for  an 
Oliver.  In  all  probability  the  outline  of  the  piece  is  taken 
from  the  French,  but  it  is  not  on  this  or  on  the  situations  that 
its  success  depends.  Mr.  Morton  has  endowed  it  with  all 
that  extravagantly  comic  dialogue  which  is  peculiarly  his  own, 
and  a  fire  of  smartness  is  kept  up  from  beginning  to  end. 
Wherever  he  takes  his  plots,  his  verbal  jokes  in  his  best  pieces 
are  always  original  and  thoroughly  English,  and  in  these  and 
His  powers  of  fitting  his  actors  his  real  strength  consists.  All 
the  actors  played  with  greut  spirit,  and  wc  would  especially 
name  Mr.  Shalders,  who  is  more  of  a  novice  than  the  rest,  as 
possessed  of  a  grotesque  though  quiet  style  of  humour,  which 
■will  probably  bring  him  into  greater  celebrity. 

MA.RYLEBONE. 

We  are  glad  to  see  this  elegant  little  theatre  rising  superior 
to  the  buffets  of  fortune.  Ever  since  the  re-opening  on 
Easier  Monday,  the  theatre  has  been  well  attended.  On 
Monday,  a  crowded  audience  assembled  to  witness  Mr. 
Gustavus  Brooke  in  Richard  lite  Third,  a  charjeter  which 
exhibited  the  many  excellencies,  and  the  occasional  faults  of 
the  actor's  style,  truth,  and  subtlety  of  conception,  and  the 
power  of  impassioned  and  varied  expression,  but  combined 
with  an  overwrought  and  inflated  method  of  delivery  as  to 
mar  many  of  his  best  points,  and  materially  to  injure  the 
whole.  His  colloquial  touches  were  his  best ;  many  of  these 
were  very  happy  and  elicited  well-merited  applause.  The 
evening  introduced  us  also  to  a  fair  debutante,  Miss  Clarissa 


Doria,  who  played  Kate  O'Brien  in  the  popular  vaudeville  of 
Perfection,  The  lady  is  young  and  pretty,  and  plays  with 
considerable  vivacity  and  humour  ;  a  better  taste  in  dtessing, 
however,  would  be  desirable. 

•  T.  JAMES'S. 

French  Plays. — This  theatre  re-opened  on  Friday  week 
with  Scribe's  admirable  comedy  of  Rertrand  el  Raton,  origi- 
nally produced  in  Paris,  in  1833,  and  intended  to  cure  the 
monocracy  <-f  Paris  of  their  morbid  appetite  for  barricades 
and  revolutions.  Such  were  the  rumours  currant  at  the  time 
of  its  production,  and  it  was  even  hinted  that  the  ex-King  of 
the  French  had  originated  the  idea  in  the  author's  mind. 
However  this  may  be,  the  piece  was  eminently  successful,  and 
the  lesson  conveyed  was  certainly  productive  of  much  good 
for  the  time  being ;  the  public  laughed  heartily  at  the  moral 
of  this  new  version  of  La  Fontaine's  fable— the  jokes  were 
relished,  and  the  discomfiture  of  the  mercer  met  with  no  com- 
passion. In  revolutions,  as  in  everything  else,  the  object  is 
to  succeed,  and  you  may  be  sure  of  having  the  laugh  on  your 
own  side ;  as  matters  have  since  turned  out,  Raton  has 
resolved  to  take  his  revenge,  with  every  probability,  however, 
of  again  being  made  a  cat's-paw  of  by  the  Bertrand  of  the 
republic.  Of  these  doings  we  take  no  manner  of  concern — 
what  we  require  is  a  new  comedy,  a  real  pure  comedy  from 
the  hands  of  M.  Scribe,  or  M.  Samson,  or  anybody  else,  which 
shall  lash  the  follies  of  the  day,  and  direct  men's  thoughts  into 
their  proper  channel  of  sober  and  orderly  habits. 

Rertrand  et  Raton  was  produced  in  London,  in  1847,  for  the 
first  time,  with  Mademoiselle  Brohan  in  the  part  of  Jean,  and 
Messrs.  Perlet  and'  Cartigny  iu  those  of  the  Minister  and 
Mercer — the  piece  was  then  exceedingly  well  played.  On 
Friday  last  M.  Samson  undertook  the  part  of  the  Minister,  it 
being  his  first  appearance  before  a  London  audience.  M. 
Samson  is  honourably  known  both  as  an  actor  and  author — to 
wit,  the  admirable  little  comedy  of  his,  Let  troit  Crispins, 
produced  at  this  theatre  in  1847.  He  is  past  the  prime  of 
life,  and  his  voice  is  occasionally  inclined  to  shrillness  ;  still 
it  is  remarkably  distinct,  and  every  syllable  is  perfectly  enun- 
ciated. In  the  character  of  Bertrand,  of  which  he  was  tho 
original  when  the  comedy  was  first  produced,  bis  deportment  is 
most  polished  and  courtly — his  satire  provokingly  cutting,  • 
and  ro  cool  and  collected,  so  urbanely  conveyed  withal,  that  it 
seems  impossible  to  take  offence  at  it,  it  leaves  no  hold.  His 
conception  of  the  part  was,  in  every  respect,  satisfactory,  and 
stamped  him  as  a  moat  finished  actor,  and  a  perfect  gentleman. 
The  part  of  Raton  was  well  filled  by  M.  Armand,  and  Made- 
moiselle Avenel,  of  the  0<!6on,  displayed  much  tact  and  shrewd- 
ness in  the  part  of  Raton's  wife,  Marthe.  Mademoiselle 
Junia  also  deserves  favourable  mention  for  the  dignity  and 
acutencss  which  she  threw  into  the  part  of  the  Queen- 
mother.  Jean  was  well  played  by  U.  Tetard,  and  the  insipid 
part  of  the  stage-lover  was  so  cleverly  performed  by  M. 
Leon,  that  we  venture  to  augur  most  favourably  for  his  thea- 
trical career. 

On  Monday  last  we  witnessed  the  performance  of  "  L'Ecole 
des  Vieillards,"  a  comedy  in  verse,  iu  five  acts,  by  Moris. 
Casimir  Dclavigne.  The  moral  of  the  piece  is  aimed  against 
those  ill-assorted  marriages  between  old  age  and  youth,  so 
common  in  Fiance.  The  intrigue  is  simple,  we  may  say  com- 
mon-place. Danville  (M.  Sumson)  has  married  Hortense 
(Mdlle.  Denain)  ;  the  bridegroom  is  upwards  of  sixty,  the 
bride  scarcely  twenty  years  of  age.  The  retired  shipowner 
has  conducted  his  wife  to  Paris  ;  he  is  desirous  of  indulging 
her  humour  to  the  utmost,  and  the  consequence  is  that  he  U 
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perfectly  miserable.  The  wife  ia  paam'onately  fond  of 
pleasure,  and  is  soon  surrounded  by  admirers,  amongst  whom 
we  find  tbe  Duke  Delmar  (M.  Luguet).  The  Duke  declares 
bis  passion,  and  is  repulsed,  for  she  is  virtuous,  although 
giddy.  A  quarrel  ensues  between  tbe  husband  and  the  lover, 
and  a  duel  is  the  consequence,  in  which  the  old  man  is  dis- 
armed. Hortense  leams  all  these  particulars,  avows  ber  sor- 
row, implores  his  forgiveness,  and  resolves  to  leave  Paris,  and 
retire  into  tbe  country,  declaring  that  she  loves,  and  always 
will  love  her  husband.  We  submit  that  the  moral  of  the  piece 
has  not  been  carried  out :  we  see  a  few  of  the  disadvantages  of 
ill-assorted  unions,  but  we  conclude,  at  the  same  time,  that  the 
happiness  of  the  old  man  is  materially  increased  by  the  mar- 
riage, aa  well  as  that  of  his  wife,  who  really  loves  her  husband* 
Tbe  inference  is,  consequently,  in  favour  of  such  marriages, 
and  not,  as  tbe  author  intended,  against  them  ;  unless  he 
would  convey,  as  grammarians  say,  that  the  exception  proves 
the  rule.  This  is  a  grave  fault,  and  suggests  the  idea  of  tbe 
author's  incompetency  to  grapple  with  his  subject,  or  hia  hesi- 
tation to  push  it  to  its  extreme  limits.  He  has  indulged  in 
half  measures,  and  spoiled  his  fifth  act,  which  is  flat,  stale, 
and  unprofitable.  All  the  parties  remain  as  they  were  at 
starting ;  even  Bonnard  (M.  St.  Marie)  resolves  to  remain  a 
bachelor,  and  the  Duke  disappears  altogether.  Tbe  piece,  on 
the  other  hand,  is  very  carefully  written,  abounding  in  elevated 
sentiments,  strongly  conveyed  and  expressed  in  choice  lan- 
guage. The  situations  are  not  strong,  but  they  are  well  pre- 
pared and  admirably  developed.  We  may  instance  the  quarrel 
between  Danville  and  Hortense  in  the  second  act,  in  wbich 
the  author  baa  displayed  considerable  tact  and  feeling,  and 
effects  a  reconciliation  between  the  parties,  by  an  appeal  to 
the  highest  sentiments  of  honour  and  delicacy.  There  is  a 
refinement  of  language  and  a  high  tone  of  morality  in  this 
scene  which  stamps  it  as  a  master-piece.  The  scene  between 
Hortense  and  the  Duke  is  also  good,  and,  if  not  highly 
dramatic,  is  written  with  the  strictest  propriety— perhaps  too 
much  so  to  serve  the  purpose  of  scenic  effect. 

The  acting  was,  on  the  whole,  good.  Mdlle.  Dcnain  was 
charming  as  the  young  wife,  and  looked,  played,  and  dressed 
her  part  as  none  but  a  French  gentlewoman  could  do.  M. 
Samson  confirmed  our  previous  opinion  of  him  ;  he  was  per- 
fectly ut  home  in  his  part,  which  was  one  of  no  ordinary  diffi- 
culty—that of  an  old  man  in  love.  M.  Murie  also  materially 
assisted  in  the  part  of  Bonnard.  M.  Luguet  made  an  excellent 
lover.  The  after-piece  was  a  farce,  by  Le  Sage,  the  immortal 
author  of  Gil  Bias,  entitled  Let  PrqjeU  de  Mariage.  It 
is  an  amusing  trifle,  and  was  admirably  played  by  Mdlle. 
and  Messrs.  Samson,  Marie,  and  Luguet.    The  house 

J.  DE  C  


FOREIGN  INTELLIGENCE. 

f  Havanna. — The  Italian  Opera  troupe  commenced  the 
season  at  Niblo's  Theatre,  on  Monday,  April  3rd.  This  com- 
pany consists  of  nearly  a  hundred  members.  Among  the 
principal  artistes  are  Prima  Donna,  Steffanoni,  Tedesco, 
and  Bosio.  Contralto,  Signorina  Vietti  Versprach.  Tcnori, 
Signors  Salvi,  Feretti,  and  Lorini.  Barytone,  Cnesar  Badiali, 
Corradi,  and  Setti.  Basso,  Sig.  Colletti.  Basso  Profundo, 
Sig.  Marini.  Leader  of  tbe  orchestra,  Sig.  Arditi.  Maestro. 
Sig.  Bottcsini,  the  celebrated  contra-bassist.  Director,  Sig, 
F.  Bndiali. 


MISCELLANEOUS. 

Sacbed  Haxmokic  Socictt.— Tbe  last 
delwohn-s  Elijah  is  fixed  for  Friday  next, 
»-n  singing  tbe  principal  bass  part. 


ance  of  Men< 
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Alumm.  after  leaving  Marseilles,  went  to  Montpellier,  where 
she  gave  tw  o  representations.  From  Montpellier  she  proceeded  to 
Toulouse,  where  she  repeated  the  tamo  performances.  Her  success 
was  unparalleled  at  both  places. 

Macseady  commences  his  farewell  performances  oa  Monday 
next  at  the  Har market,  when  he  will  appear  iu  Macbeth. 

M.  Tasll,  one  of  the  most  distinguished  pianists  in  Paris,  has 
arrived  in  London  for  the  season. 

Mendelssohn's  overture  to  Afetusine,  and  Beethoven's  to  Kxtsg 
Stephen,  were  played  on  Sunday  last,  for  the  first  tin*  in  Pari* 
(the  "  first  of  musical  cities  " ),  at  an  extraordinary  concert  of  iho 
Union  Sfuticale,  under  the  direction  of  M.  Seghers,  for  the  benefit 
of  the  wifo  and  children  of  the  late  M.  Mauera,  founder  of  the 
society. 

Hanoveu  Swi'aek. — ( From  an  occational  Contributor.) — Mr 
Charles  Salamuu  gave  a  concert  at  the  above  rooms  on  Wednesday 
evening,  snd  presented  his  patrons  with  a  programme  of  great  and 
varied  attractions.  The  artists  engaged  were  Miss  Catherine 
Hayes,  Madlle.  Therese  Magner,  Miss  Messent,  Mr.  Sims  Reeves, 
and  M on.  Henri  Drayton,  vocalists;  Messrs.  Goffrie,  N.  Mori, 
Watkins,  Hill,  K.  BUgrove.  Trust,  Hausmann,  Poignie,  Schmid 
Howell,  Jarrett,  G.  Cooke,  and  Card,  instrumcntalats.  Mr.  ~ 
man  performed  several  pieces  during  tbe 
judicious  in  his  selections.  His  first  appearance  was  in 
well-known  Stptstor ;  one  ol  the  most 
displaying  to  advantage  a  number  of  did 
biuation  ever  composed.  Mr.  Salaman'i 
tasteful,  and  brilliant.  He  also  gave  two  solos,  Uae  Reverie,1' 
Caprice,  and  "  La  Felicita,"  AlUgro  Capriccioso.  Tbe  first  is  by 
Mr.  YVaJey,  an  author  unknown  to  us  ;  the  second  by  Mr.  Salaman 
himself.  The  caprice  or  Mr.  Waloy  is  a  pleasing  morceau,  but 
reminds  us  strongly  of  one  of  Mendelssohn's  Leider'okne  WorU, 
the  "  Spring  song,  in  A.  Mr.  Wsley  could  not  have  chosen  a 
better  model ;  but  it  would  be  wiser  in  future  to  avoid  copying  so 
closely  ss  ho  has  done  in  the  present  instance.  Mr.  Salaman  also 
played  the  "  Serenade "  and  "Allegro  giotoso,"  of  Mendelssohn, 
and  a  selection  from  the  same  composer's  Leider  oJute  Wort*,  in  all 
of  which  he  displayed  both  judgment  and  executive  skill.  Mr. 
Sims  Reeves  sang  some  of  his  most  populsr  songs  and  duets  t  and 
Mr.  Henri  Drayton,  who  wss  substituted  fur  Herr  Franz  Stub  I, 
gave  tbo  war-song  from  Let  Huguenots,  and  a  duetto  from  Faust 
with  Mdlle.  Magner,  with  great  energy  and  power  of  voice.  Mr. 
Brink' y  Richards  presided  at  the  pianoforte  with  hia  i 
Tbe  room  was  crowded  to  suffocation. 

ExETia  Hall. — ( Ibid.)—  Mr.  Willy,  the  popular  violinist,  i 
a  concert  on  Wednesday  evening,  and  was  supported  by  a  host  of 
concert  singers  and  concert  performers  well  kuown  to  palrouisers 
of  these  miscellaneous  entertainments.  The  most  noticeable  points 
of  the  programme  were  the  performances  of  Mdlle.  Schloss,  Miss 
Kate  Loder  (pianoforte),  and  Mr.  Willy  (violin).  The  grand 
sc>  na  from  Der  Fretchutz  was  given  with  suck  intensity  and  fine 
dramatic  feeling  by  Mdlle.  Scbloss,  that  the  audience  were  moved 
into  more  than  usual  enthusiasm.  And  yet  Mdlle.  Sen  loss  was 
almost  unknown  to  them  ;  which,  however,  says  all  the  more  for 
her  talent.  Mdlle.  Schloss  also  sang  Balfes  popular  ca  valine. 
"  I'm  a  merry  Ziniara,"  in  English,  which  was  greatly  applauded. 
Miss  Kate  Loder  performed  Mcndlessohn's  grand  concerto,  in  G 
minor,  with  immense  forco  and  brilliancy,  and  was  rapturously 
received.  Mr.  Willy  only  played  once  during  the  evening— ia  a 
duct  with  Miss  Loder.  The  greater  portion  of  the  audience,  and 
ourselves  amongst  the  number,  would  have  preferred  bearing  Mr. 
Willy  perform  something  of  more  importance  than  a  part  in  the 
duel.  From  a  violinist  so  accomplished,  at  his  own  benefit,  at 
least  one  solo  was  expected.  However,  what  Mr.  Willy  played  be 
played  well,  which  is  almost  invariably  the  case  with  bim.  A  new 
trio,  from  tbo  pen  of  Mr.  L.  Phillips,  for  toprano,  contralto,  and 
basso — "  'Tis  lone  on  the  waters,"  deserves  especial  notice.  The 
melody  is  graceful  and  flowing,  and  the  accompaniments  are  ar- 
ranged with  the  tact  of  a  thorough  musician.  It  was  well  sung  by 
Miss  Ellen  Lyon,  Miss  Paunch,  and  Mr.  Seguio.  Tbo  orchestra 
was  on  a  largo  scale,  and  performed  the  overture*  to  La  Gasx* 
Ladra  (encored),  Prometheus ,  and  Suryanthe,  with  Mendlessohn1* 
grand  march,  from  Athalia.  Mr.  Willy  couducled.  We  are  sorry 
to  say  the  ball  was  not  well  attended. 
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M.  Tfcocr  rnas,  an  eminent  music  publisher  of  Parii,lhe  proprietor 
of  the  opera*  of  Auber  ami  Rossini,  died  I  j«  week. 

Pamcsta'a  Comcikt  Room. — Madame  Schwab's  Annual  Even- 
ing Concert  took  place  on  Wednesday  week.  The  fair  pianist  was 
assisted  by  Miss  Pvne,  Mist  Mesaent,  Miss  Poole,  Miss  Leslie, 
Mui  Thirl  wall,  Madame  F.  Lablache,  Mr.  Burdini,  Signor  M  arras, 
Mr.  Whitworth,  and  Herr  Mengtt,  as  vocalists  ;  and  by  Si 
BricciaJdi  (flute),  Mr.  Thirlwall  (violin),  Mr.  Hill  (tenor),  Mr. 
Reed  (violoncello),  and  Mr.  Ferdinand  Pmeger  (pianist).  Tho 
features  of  the  performance  were  a  Quartet  of  Moxart's  for  piano, 
sHolin,  tenor,  and  violoncello,  by  Madame  Schwab,  Thirlwall,  Hill, 
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and  Reed,  which  went  eicelleutljr ;  a  fantasia  for  piano  and  flute, 
by  Madame  Schwab  and  Signor 


;lr  ;  a  fantasia  tor  piano  ant 
Brieci ,     ;  Balfe'a  popular 
Poole,  and  encored  i  Osl 


•  ballad. 

"  We  wandered,"  aung  by  Miss  Poole,  and  encored  ;  Osborne's 
new  and  charming  aoag,  "  U  sing  to  me,"  prettily  warbled  by  Mias 
Messent ;  and  a  grand  duo  for  two  pianofortes,  on  airs  from  La 
Favorite,  the  composition  of  Mr.  Ferdinand  Praeger,  performed 
admirably  by  Madame  Schwab  and  the  composer.  Mr.  Praeger's 
fantasia  is  a  brilliant  and  effective  work,  displaying  both  the  skill 
and  taste  of  a  musician  ,  it  was  received  with  great  applause. 
Mademoiselle  Nau's  name  appeared  in  the  bills,  but  she  did  not 
arrive  until  the  concert  was  over.    Signor  Negri  conducted. 

Ma.  Matthew  Phillips  delivered  a  lecture  on  Tuesday  week 
•t  the  Prince  Albert  Tavern,  Notting  Hill,  on  the  best  means  of 
improving  the  condition  of  the  people.  The  most  interesting  feature 
of  the  lecture  waa  the  introduction  of  an  old  Irishwoman,  called 
Widow  Flaherty,  aged  1 10  years,  whose  testimony  was  adduced  in 
favour  of  the  theories  of  Mr.  Phillips,  and  for  whose  benefit  mainly 
the  discourse  waa  got  up.  Mr.  Matthew  Phillips  cannot  bo  too 
highly  praised  tor  his  exertions  in  behalf  of  the  poor  old  creature, 
whose  years  have  so  far  advanced  beyond  tho  limits  of  human  ex- 
istence. Tho  lecture  was  repeated  on  Monday  last,  in  the 
evening,  at  Pembridgo  Castle,  Ledbury  Road,  Wcatbourne  Grove, 
Bayawater. 

Ma.  Saks,  or  the  Rotal  Liihasy,  St.  James's  Street,  has  just 
published  a  collection  ot  busts  in  plaster  or  some  of  the  most  noted 
theatrical  celebrities  of  tho  day.  They  are  admirably  designed, 
aud  executed  with  life-like  spirit.  Of  the  collection,  which  we 
understand  is  to  be  continued  ad  infinitum,  we  have  seen  the  busts 
of  Jullien,  W.  Farren,  Wright,  Buckatone,  Harloy,  and  Mrs.  Fitx- 
,  to  the  graphic  likeness  of  which  we  can  bear  strong  tcali- 
ny.  There  is  a  slight  coloring  of  caricature,  if  the  term  may  be 
1  us,  in  the  features,  which  greatly  enhances  the  value  of 
,  as  It  preserve*  in  an  eminent  degree  the  physiog- 
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SIGNOR  AND  MADAME  FERRARI 

BEG  to  Inform  thalr  Friends  and  Pupl'a  that  they  have 
HEMOVKI)  to  their  permanent  residence,  No.  99,  UPPER  NORTON 
STREET,  Portland  PLace,  where  they  continue  u>  give  In.truction*  in  the 
Cultivation  of  the  Voice,  and  the  various  branches  of  Singing.  Their  course 
of  Spring  Clsue*  it  now  foaming. 

Signer  and  Mad  <me  Ferrari  have  a  vacancy  for  one  lady  an  IN-DOOK 
ARTICLED  PUPIL. 


THE  FLUTE. 

TTE»  MAJESTY'S  LETTERS  PATENT  have  been  obtained  for 

11  TWO  NEW  FLUTES,  manufactured  by  Messrs.  RCDALL  and 
ROSE  (either  In  Wood  or  Silver).  The  Tube  and  Hole*  of  thee  Flutes  be- 
ing constructed  according  to  the  true  principles  of  Acouatica,  there  ia  not  a 
weak  or  incorrect  note  throughout  the  scale,  but  they  pours*  every  perfection 
of  Tone  and  Tune,  One  ia  fingered  exactly  like  the  old  Flute,  lor  the  con- 
venience of  those  accustomed  to  that  instrument ;  the  fingering  of  the  other 
1*  elijclitly  changed,  but  aSbrds  extraordinary  facilities  of  execution.  The 
Inventor,  Mr.  Carte,  will  introduce  these  inatruments  in  the  nunc  ot  hii 
Lecture*  on  Musical  Instrument*  and  Instrumental  Music,  at  the  Royal  In- 
stitution, Manchealer,  on  the  Bill,  12th,  ISth,  and  19th  April ;  the  Collegiate 
Institution,  Liverpool,  9th,  liib,  loth,  and  19th  April;  the  Musical  Society, 
Warrington,  lOtli  April:  and  shrcwabury,  22nd  and  29th  April ;  the  Poly- 
lic  Inaiiluuoo,  Birmingham,  23rd  and  3l)th  April ;  the  Scientific  Inttilu- 
Edward  Street,  Portman  Square,  London,  l.ltb  May  ;  and  the  City  of 


I  in 
aud  Rosa's 
7th  May, 


15th  and  22nd 


May.    They  itvsy  al*o  be  aeeo^at  ^Rcdall 


Conductor 

NEXT     FRIDAY,  1 
Vocalist* :    Ml*.  Catherine  Hayes  Miss  / 
William*  |  Mr.  Lockey,  Mr.  J.  A.  Novella,  sod 


SACRED  HARMONIC  SOCIETY, 

EXETER  HALL. 

Ma.  Costa. 

t'S  "ELIJAH." 
Mu»  A.  Williams,  Mia.  Dolby.  Mia.  M. 
S,  and  Herr  Forme.  |  with  Orchestra  of 

TOO  performer*. 

Ticket.,  Sr.,  1...  and  Stalls,  10*.  M ,  at  the  Society-,  sole  Office,  6,  Exeter  Hal  { 

or  of  Mr.  ■aillSJ,  53,  Charinr  Cr0«*. 

To  commence  at  Eight  o'clock. 

MOZART. 

n Pianoforte  Work,  of  MOZART,   with  and  without 
vrnnpaninients,  de  tided  by  etpm*  uerailwion  to  Her  Most  Gracious 

•piihmse.'.t  Mr.  tacas's  Classic.l  Concerts.    Price  J*"       *"rrr-  wl  *'** 


Covexrav,  71,  Dean  Street,  So  ho. 

DIATONIC  FLUTE. 

Br  Royal  Letter.  Patent. 

THIS  FLUTE  la  entirely  saw  In  its  construction,  bnt  re- 
nins the  old  ay. tern  uf  fingering.  It*  merit*  have  now  been  fully  tested, 
and  it  i*  acknowledged  to  be  unrivalled  for  it.  correctness  of  Tune,  and 
ranallty  of  Tone,  there  being  no  weak  or  ineffective  note  throughout  the 
whole  compass  of  the  instrument     This  Flute  i*  csclutivcly  adopted  by 


Mr.  Richakosox,  snd  several  other  professors  in  London.  Amateurs  In 
the  Provinces  may  hear  it  played  by  the  following  eminent  solo  players,  »<«. .- 
— Mr.  I'rattln,  at  M.  Ji. lues's  Concerts;  Mr.  Nicholson,  Leicester; 
jlr.Cni.it)  Raoal,  Manchester;  Mr.  Plhcival,  Liverpool;  Mr.  Srata, 
Leeds  ;  Mr.  Jackson,  Hull ;  Mr.  Powell,  Dublin,  Sic. 
It  msy  be  heard  every  day,  between  2  and  4  o'clock,  at  the  manufactory, 
Fleet  Street,    Description  and  Testimonials  forwarded  free. 

A.  mci'  am  a,  Patentee. 

DIATONIC  FLUTE. 

By  Royal  Letters  Patent. 
H*TR.  RICHARDSON  Win*  encluaWely  adopted  this  Instru- 

Tenns,— Three  Guineas  per  Quarter— One  Lesson  per  Week. 
Five  Guineas         „  Two  Lessons  , 

Per  Lesson  „  Seven  Shillings. 

Address,  100,  Warwick  Street,  Piralico. 

MR.  CREVELLI 

Begs  to  acquaint  his  Friends  and  the  Public  that  his  Work  on 
THE  ART    OF  SINCINO, 


71. 


additions  for  the  BASS  VOICE,  may  be 
his  Residence, 
UPPER    NORTON  STREET; 

And  lit  all  the  principal  MuaioeUer*. 


had  at 


ST.   MARTINS  HALL, 

89,  LONG  ACRE. 
MR.  ALEXANDER  BILLET 

(From  St.  Peleraburgh), 
TJEGS  to  announce  a  Second  Sertea  of  THREE  EVENING 

U  CONCERTS  of  CLASSICAL  PIANOFORTE  MUSIC,  at  the  shove  Hall,  on 
Fai  oayb,  April  the  96th,  Msy  torn  anil  3«h  .  in  the  course  of  which  he  will  perform 
is  of  all  the  great  Pianoforte  Composer*,  including  B»cti,  Scarlatti, 
Haydn,  Mosul,  Beethoven,  Duatek,  Sieibelt,  Pinto,  Clemcoti,  Woeltl, 
•«,  Schubert,  Weber,  Mendeluohn,  On.low,  Spobr.  Cramer,  Potter, 


lienaell.  Stephen  Heller,  Stenulale  liennett,  Msct.rren,  &c  ,  ate. 
of  the  FIRST  CONCERI.on  FHIDAt  KVKNINCJ,  April  Mtb, 
To  commence  at  Eight  o'clock  precisely. 
Past  I.— 1.  Grand  Sonata,  in  A  flat.  Pianoforte,  M.  Ilillet  (Spohr).  Dust 
"  Fairy  King,"  'he  Mis***  C.  and  S.  Cotei  Macfarreni  —  H.  Suite,  in  k  minor,  with 
Fur ue  (Suites  de  Piece*!,  Pianoforte,  M.  UiUet  t  HandelJ ,  Duet, ''  May,"  the  Miaaea 
C.  and  .-I.  Cole  (llownl  —1.  Grand  Sonata,  to  t  minor,  L'lnvoclion,  Pianoforte, 
by  desire,  M.  Billet  (Dutsek). 


Pabt  II.— 4.  Sonets,  in  B  msjor,  Pianoforte,  Brat  time  ia  public,  M.  Billet 
(Mrndelaaohn);  Two  Part  Son*,  "Autumn  Son?."  the  Misses  C.  snd  8.  Cote 
|Meudel»»ohril.-4.  Sonata,  in  C  sharp  minor,  t>p.  J7,  Pianoforte,  M.  Unlet 


I  Beethoven). 

Conductor,  liana  Cans. 
At  the  SECOND  CONCERT,  Friday,  May  tqth,  M.  BILLET  will  have  the 
hooou 


a,  in  A  majcr  (M»cfsrreii).-3.  Alwgro  and  Fugue,  D  minor  (ScarlstiiJ  ( 
snd  Fugue,  F  un.jor  (lUcla) ;  Prelude  .n<l  Fugue,  F  minor  (Mendelaaohui 
i.  Souata,  In  K  Flat,  first  time  in  public  (H.ydnl.-i.  Select*.*  of  Modern 
Studies  i-ti  flat  tuaior  (Chopin).   F  .harp  major  tHen«H).  Etude 
(Stephen  Heller).   (J  minor,  Study  of  Octave.  (W.  S.  I*  " 
F  »luu-p  minor,  by  deeire  (Mendelssohn.) 

Ticket*  fur  a  single  Concert,  2*.  ;  Central  Seats,  a*. ; 
•Cripliun  to  Reserved  Seat*  for  tne  Seriea,  10*.  ad. 

To  be  had  at  St.  Martin's  Hall .  of  Wsmsl  and  Co.,  it), 
PvaDAY,  Hoi  bom;  FaxruM,  Strand  ;  and  Kwaa  and  Co.,  N. 
at  Mr.  Billbt's  Residence,  IS,  North  Bank,  Regent's  Park. 
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THE  MUSICAL  WORLD. 


HER  MAJESTY'S  THEATRE. 
GRAND     E  X  T  R  A  NIGHT. 


COMBlMNn  THK  TAl.r.NTB  OK 

tcSONTAG, Madlle.  CATHARINE  HAYES,  ami  Mndllc.  PARODI  . 
Signori  COLKTTI,  BBLLETTI.  and  LABLACIIE,  CALZot.ARI,  and 
SIMS  REEVES;  Mdllc*.  CARLOT T\ GKISI.  MARIE  TAOLIONI,  and 
AMAI.IA  FERRARIS. 
THE  SECOSD  APPKARAXCK  OK  Sioxob  BATft'ABDE. 
The  Nobility,  Subscriber*,  and  the  Public  arc  respectfully  informed  tint  a 
GRAND  EXTRA  NIGHT  will  take  place 

ON    THURSDAY,    APRIL    25m,  1850, 

When  will  he  presented  MozAKT'a  Opera, 

LE    NOZZE    DI  FIGARO. 


Susanna  - 
The 

Cherubim) 
The  Count 
Figaro  - 
Basillo  ■ 


Bartolo 


-  Madame  SON'TAG. 

-  Madlle.  PARODI. 

-  Madlle.  CATHARINE  HAYES. 

-  Shnor  OOLRTTL 

-  Signor  BEl.LF.TTI. 

-  S-gnorCALZOLAKI. 

ANIl 

-  Signor  LABLACIIE. 

With  VaBIOIS  ExTEKTAIKMCNTB  ill  the 

BALLET  DEPARTMENT, 

(OWrHIIINri  THK  TALENT*  OP  * 

Madlle.  CARLOTTA  GRlSI,  Madllr.  MARIE  TAGLIONI,  and  Madlle 
A  M.U.I  A  FERRARIS,  M.  CHARLES,  and  M.  P.  TAGI.IUNI. 
And  other  Entertainment*,  in  which 
Signor   BANCARDE   and    Mr.  SIMS  REEVES 
will  nppear. 

Application*  for  Boxes,  StalU,  and  1  ir'«et«,  to  be  made  at  the  Box-office  of 
the  Theatre. 

i  at  Seven,  tha  Opera  to  commence  at  Half-pait  Seven  o'clock. 


MR.  PLATT  S  FAREWELL  CONCERT. 

TTTILL   take  place  on  WEDNFSDAY  Next,  April  34th,  at 

W  Two  o'clock  preeiaely.  at  the  HANOVER  SQUARE  ROOMS,  u  utcr 
the  immediate  patronage  of  Her  Mo>t  Oraeiou*  M .ijr.lv  the  Queen,  II.  R,  H. 
the  Prince  Albert,  and  II.  R.  II.  the  Duke  of  Cambridge. 

M r.  Pl att  ha*  held  the  situation  uf  Principal  Horn  in  the  Orchestras  of 
the  Italian  Operas,  the  Ancient  and  Philliarnionic  Concert*,  &c  :  he  is  now, 
mutt  unfortunately,  no  longer  able  to  continue  hit  profrtsioiiiil  iluliea,  having 
lost,  from  great  and  continuous  pressure  the  whole  of  his  front  teeth.  Many 
of  the  moat  eminent  members  ol  the  profession,  and  a  large  body  of  amateurs, 
recognising  Mr.  Put  i  'a  irnl  and  punctuality  during  hi.  long  and  arduous 
career,  hive  form'd  themselves  into  a  Committee  of  Mnnigrmcnt — Sir 

"teasurer, 


GcorfT  Smart,  Chairmm  ;  tit  Henry  R.  Bishop,  Mr.  Coiti.  &c  ;  Ti 
Mr.  T.  (  happell  i  Secretary,  Mr.  S.  T.  Lyon. 
The  following  celebrated  aitistcs  have  most  kindly  promised  their  > 


valuable 


services : — 

Vocalist*. — Miss  Catlisrine  Hayes,  Mis*  Birth,  Miss  Louisa  Pyne.  Misa 
Rjtsano,  Miss  E.  Birch,  Misa  Ellen  L)on,  the  Mhsc*  Willi. ms,  aud  Miu 
Dolby;  Mr.  Sim*  Reeve*.  Mr.  G.  Benson,  Mr.  H.  Phillips  Mr.  Maciiin,  and 
Signor  F.  Lablache. 

InsUumeiitnl  Solo  Performers.— Pianoforte,  Mm.  Anderson  (Pianist  to  her 
Majesty  the  Queen);  Violoncello,  Vr.  Lindley  and  Mi.  Lucas ;  Conlr-i-basio. 
Mr.  Howell. 

Conductor       -  -  -       SI„-nor  Costa. 

The  Orchestra  will  consist  of  the  entire  Rind  of  the  Royal  Italian  Oicra 
and  the  Philharmonic  Concert*. 
Ticket*,  Half-a-Guinta  i  Reserved  Seats,  Oae  (iuinea  each.     Can  be 
obtained  at  all  the  principal  music  warehouse*  and  libraries,  of  anv  Member 
of  the  Commillec,  by  whom  donation,  will  be 
No.  4,  Douglas  Place,  " 


received;  aud  of  Mr.  Pcatt, 


Jail  PUIUhed,  MM  2*.,  Kt*  IiallaJ, 

ENGLAND,  THE  LAND  OF  MY  HOME! 

COMPOSED     BY     FREDERICK  WIDDOWS. 
J.  A.  NoVBLLo,  W,  Dean  Street,  I..  r..ton. 
Sent  free,  bypoal(  for  Twenty. four  |iOtta£c  stamp*,  by  P.  Win  Dow*.  Pro  feasor 
of  Music,  3,  Crescent,  Spalding,  Lincolnshire  ;  or  by  ordi-r  uf  any  kOOft  or 
mnsicsrller. 

"  It  is  a  resmlar  patriotic  aong,  but  at  the  same  time,  we  moat  add,  one  of  the 
beat  and  least  affected  we  have  oeen  on  tbc  thrme  or  •'  (  lid  I'tiglaiid."  lh<-  ma-ic 
Is  simple  and  homely— In  keeiiing  with  the  words—  bot  it  Is  ni.rrssive,  nevertlie. 
leaa,  and  vocal  in  the  bargain,  l  uc  melody  is  rb)lhuiic*>,  and  easily  caught  b> 
the  ear.  Tbc  accompaniment  In  arpeggioa  is  very  easy,  uracrfrjl, 
We  can  recommend  this  ballad,  conscientiously,  to  oa 


ROYAL   ITALIAN  OPERA, 


COVENT 


GARDEN. 


SECOND   SIOIIT   OF  THE   NEW  OPERA. 

ON  TUESDAY  NEXT ,  April  33rd,  1SSO,  will  be  perforasad 
(for  the  second  time), 

TCI  Tit  yEW  SCENERY,  DRESSES,  ANT)  DECORATIONS, 

A  Grand  Opera,  founded  on   RoatlNt'f  celebrated  Work,  "MOSE  IS 
LGITTO,"  with  altciationa  and  additions  by  the  Composer,  talitkw 


A  O  R  A. 


Anai. 


Madame  CASTELLAN, 
Madlle.  VERA 
Nicotri        -         -         Madlle,  d'OKOLSKI, 
MerUmane    -         -  Signor  TAMBUR1NI, 

Zora  -         •         Mom.  ZBLGER,  • 

(lltr  Stntd  Apptmane;  at  Iht  Houal  Italia*  Oprra.) 
Babiaa  •  -  Signor  LA VI A. 

OsirU  .         -         Signor  TAGLIAPICO,  ■ 

The  Oracle  -         -         Signor  POLONINI, 
Aufide  -  -  Signor  SOLDI, 

AND 

Araenofi      -         -         Signor  TAMBERLIK. 
The  Divertissement,  in  the  3rd  Act,  will  be  supported  by  Monsieur 
ALEXANDRE  nnd  Madlle.  LOUISE  TAOLIONI. 
Composer,  Director  of  the  Muale,  and  Conductor,  Mr.  COSTA. 
The  Scenery  by  Metsrv.  GRIEVE  and  TELB1N. 
The  Dresac.  by  Mrs.  BAILEY  and  Madame  MARZIO. 
The  Appointments  by  Mr.  BLAMIRE.      The  Machinery  by  Mr.  ALLEN. 
The  B«llet  arranged  by  Mon*.  ALEXANDRE. 
The  Spectacle  arranged  by  Mr.  A.  HARRIS. 


EXTRA  NIGHT  NEXT  THURSDAY,   APRIL  25ru. 

GRISI,  DE  MERIC,  TAMBERLIK,   ZELGER,  MASSOL, 
MARIO. 

On  THURSDAY   Nr. XT,  an  Extra  Night   will  take  pUe«, 

When  a  Grand  Combined  Entertainment  will  be  given,  embr«ir*  ll>* 
hole  of  Rossini's  celebrated  Opera.  "LA  DONNA  DEL  LAOO  (I 
ihe  8r«t  time  tlii*  rnioii);  with  a  most  powerful  Ca*t,  and  the  two 
Acts  of  "MASANIELLO."    The  Entertainment*  will  commence  wi 

L  A     D  0  N  N  A     DEL     LAG  O. 


Elena 
Albina  - 
Malcolm  Grreme 
Dmigla* 
Serano 

Hodrigo  Dim  - 
Giaconiio  V. 

iftt 


Madame  GKISI, 
Madlle.  COTTI. 
Madlle.  DE  MERIC, 
M.  ZELGER, 
Signor  LAVIA, 
Signor  TAMBERLIK, 
Signor  MARIO. 


The  Grand  Finale  of  the  First  Art,  represen ling  the  (lathering  of  the  Cl*a*» 
will  be  executed  by  T«o  Military  Bands,  in  addition  to  the  u«ual  Orche.tr* 
The  Chorus  of  Bard,  will  be  assisted  by  the  whole  strength  of  the  Cornel 
To  conclude  with  the  Second  and  Third  Act*  of 

MASANIELLO, 

Including  the  Bircarole  by  Signor  TAMBERLIK,  Ihe  Duet  S'*1?! 
TAMBERLIK  and  M.  MAS'  OL,  and  the  celebrnted  Prayer  and 
Tarcntella  In  the  Market  Scene.  . 
Principal  Dance,  by  M.  ALEXANDRE  and  Madlle.  LOUISE  TAGLIOM- 
The  Doors  will  be  opened  at  Hall'-tiast  Seven,  and  the  Performance* 
commence  at  Eight  o'Clocli. 
Ticket*  for  the  Boxes,  Stall*,  or  the  Pit,  may  be  had  (for  the  N'*''1 
Season)  at  the  Box-ofiVe  of  the  Theatre,  which  is  open  from  Ten  till  * '<" 


MADLLE.  MOULIN, 

(its.  Co«i»f/ra/oiVe  t/«  I'arU.) 
TTAS  the  honor  to  announce  that  her  CONCERT  will  JP"J 

Jl  place  on  WrnN«-r*T  tvBviso,  April  »»t»,  at  Half-past  Eight  o't£2sr«. 
Ihe  NKW  BKETHUVr.V  ROOMS,  *7.  Uueen  Anise  Street,  Caveodisli 

Vuraliat  :-Mrntlle.  Carolina.  Mr.  I>  Ueamer.  aud  Mr.  Drayion.  .  ,. 

Insirumcnlaliusr-Piamm.rtr,  Madlle.  Moulin;  Vsolio,  Mr.  IJetoffre;  ^,<flp 
celto,  Mr.  Kouaselot .  Oboe,  Mr.  Giatlan  CtmXr,  .  j| 

Ticket*,  7*.  i  Keserved  Seat*,  10*.-  Fanillv  Ticket*,  je*l  1».   To  be  lia"  °' 
mualcselieni,  and  of  Madlle.  Monlin,  4,  Wellington  Square,  Chelaea. 


Printeil  and  Published,  for  the  Proprietora,  at  the  "Nassau  Steam  '"".""i*- 
hy  Willi* il  Srasraa  John»o-«,  t»,  St.  Martin'*  Lane,  in  Use  ta,izLm 


St.  Maillii'e  in  the  Field*.  In  theCountt^of  Miudleaei.w 
cationa  for  the  Editor  are  to  tie  addie»«eil,  post 
Purkesa,  Dean  Street, sobo:  Allen,  Warwick  Lane; 
and  at  all  llookseller.'.-Satuiday,  April  8Mb,  I860. 
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SATURDAY,  APRIL  27,  1850. 


(PRICK  THRKKPKNCK 
I  STAMPED  KJUKI-KNCE. 


ALBONI. 

Aftib  a  tour  of  unprecedented  brilliancy  in  the  provinces 
of  France,  Alboni  has  returned  to  Paris,  with  new  laurels 
and  rolls  of  bank  notes.  Her  principal  opcrits  during  her  trip 
have  been  La  Favorite  and  La  Reint  de  Chypre,  in  which  her 
success  as  an  actress,  no  less  as  than  a  singer,  has  been  so  great 
to  induce  the  directors  of  tbe  grand  opera  (Theatre  de  la 
Nation)  to  engage  her  fur  sixteen  representations  of  the  part 
of  Fides,  in  Meyerbeer's  opera  Le  Prophete,  the  first  of 
which  will  take  place  at  the  commencement  of  next  month. 

C ARLOTTA  CRI  SI. 

We  are  happy  to  Inform  such  of  our  readers  as  interest 
themselves  in  the  ballet,  that  Mr.  Lumley  has  prevailed  upon 
this  unequalled  danteus*  to  prolong  her  present  engagement  a 
month  beyond  its  original  term.  Carlotta  will  remain  at  Her 
Majesty's  Theatre  until  the  end  of  next  month.  We  con- 
gratulate Mr.  I.umlcy  on  this  wise  step  ;  in  retaining  Carlutta 
be  has  fortified  his  ballet  so  as  to  render  it  impregnable.  M. 
Paul  Taglioni  must  now  set  his  wits  to  work  and  compose 
something  new  for  her.  Her  inimitable  talent  was  never  in 
such  high  favour  with  the  habilm't  of  Her  Majesty's  Theatre 
as  during  tbe  present 


MADEMOISELLE  DENAIN. 

"  This  year  Mr.  Mitchell  begins  his  Post-Easter  Season," 
says  the  /ilhtntevm,  "with  Mademoiselle  Denain,"  whose 
personations  are  more  satisfactory  and  more  charming  than 
roost  lady-like  comedy  now  on  the  stage.  Since  we  last  met 
this  lady,  she  appears  to  have  determined  to  pick  up  the 
cestui,  or  at  least  tbe  fan  of  Madlle.  Mars  :  and  '  what  Woman 
wills,'  &c  — 'the  proverb  is  something  musty.'  Whether 
Madlle.  Denain  will  ultimately  succeed  in  commanding  all  the 
spells  of  her  predecessor,  Time  must  show.  Meanwhile,  the 
advance  she  has  made  is  exquisitely  proved  in  '  Le  Jru  de 
1' Aid  our  et  du  Hazard.'  Her  Sylwia  must  have  almost  con- 
tented Marivoux  himself :  to  bright  is  it,  so  delicate,  so  full  of 
feeling,  so  feminine.  The  lady  it  may  be  recollected,  plays  the 
old  game  of  exchanging  characters  with  her  tvivante,  that  she 
may  observe  an  unknown  suitor,  ineoynita,  he  having  donned 
the  livery  of  his  own  Scapiii,  in  order  that  he  may  study, 
undisturbed,  the  gifts  and  graces  of  his  princess.  Throughout 
her  whole  part.  Madlle.  Denain  never  for  an  instant  forgot 
tbe  teazing  contradictions  which  it  involves — the  assumed 
pert  nets— tbe  real  high  breeding — the  fancy  netted  fast — the 
conscious  shame  of  the  captive — the  petulance  searching  for 
something  to  blame— and,  lastly,  the  Beauty's  ruthless  detcr- 
:  ng  out  every  drop  of  triumph  by  making  her 


having  cou  6 


his  masquerade,  offer  her 


marriage,  ere  he  is  aware  that  her  humble  rank  is  but  a 
fabrication.  It  is  long  since  we  have  been  more  pleased  by  ati 
actress," 

We  need  hardly  say,  after  the  homage  we  have  repeatedly 
paid  to  the  talents  o  f  Mademoiselle  Denain  that  wc 
with  every  word  of  the  above. 


STEPHEN  HELLER. 

(from  tke  Alketutxm.) 

Os  Wednesday  was  held  the  first  performance  of  the  Beet- 
hoven Quartett  Society,  as  promised,  under  the  presidency 
of  Hcrr  Ernst.  After  having  generally  stated  that  the  quartclta 
went  admirably,  and  that  the  new  rooms  in  Queen  Anne  Street 
prove  a  most  comfortable  home  for  chamber  music,  it  must 
suffice  us  to  notice  the  novelty  of  the  evening.  This  was  the 
pianoforte  part  in  the  trio  in  D  major  (our  favourite  among 
Beethoven's  trios)  which  was  taken  by  M.  Stephen  Heller. 
On  this  gentleman's  great  powers  as  a  composer  the  Alhenceum 
has  no  occasion,  once  more,  to  descant;  his  playing  is  supe- 
rior, because  it  is  the  playing  of  a  composer,  as  distinguished 
from  a  mechanist,  and  thus  gives  one  all  the  thoughts,  leaving 
the  separate  words  of  the  discourse  to  fall  into  their  own  places, 
instead  of  making  the  latter  prominent  at  the  expense  of  the 
former.  Unerring  fingers  may  be  now  bought  by  the  bunch, 
but  such  worthy  readers  of  the  worthiest  music  as  M.  Heller 
than  could  be  wuhed. 


THE  MUSICAL  UNION. 

The  third  meeting  was  attended  by  his  Royal  Highness 
the  Duke  of  Cambridge  and  a  more  than  usually  numerous 
audience.  The  principal  feature  in  the  performance  was  the 
first  appearance  this  season  of  M.  Charles  Halle,  one  of  the 
most  admirable  pianists  of  tho  present  day,  whose  fame  has 
been  worthily  acquired  in  the  highest  school  of  pianoforte 
playing.  A  more  perfect  mechanism  than  that  of  M.  Halle: 
was  perhaps  never  possessed  by  any  pianist.  His  execution 
is  a  model  of  neatness  and  elegance  ;  in  the  most  capricious, 
intricate,  and  crowded  "  grupetti"  the  ear  never  misses  a  note, 
while  equality  of  tone  is  preserved  as  successfully  in  hazardous 
bravura  passages  as  in  the  easiest  eanlabile.  M.  Hallo's 
playing  is  indeed  provokingly  finished,  and  were  it  not  for  the 
energy  and  grace  of  his  style,  hit  complete  command  of  the 
gradations  of  tone,  and  the  agreeable  variety  he  produces  by 
means  the  most  simple  and  legitimate,  his  undeviating  cer- 
tainty, paradoxical  as  the  assertion  may  seem,  might  almost 
prove  monotonous.  M.  Halll,  however,  is  a  greit  pianist  in 
a  great  school,  and  the  Sonata  Duo,  in  D,  of  Mendelssohn 
for  pianoforte  and  violoncello,  afforded  him  ample  means  of 
proving  it.  The  violoncellist  was  Pistti.  Tbe  performance 
wn  worthy  of  the  music.  Every  movement  had  its  appro- 
priate colouring ;  now  the  pianoforte  preponderated,  now  the 
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violoncello.;  both  in  ttrict  accordance  with  the  composer's 
directions.  The  players  were  well  matched.  The  energy  of 
the  German  was  chastened  by  the  grace  and  warmth  of  the 
Italian,  the  unerring  execution  and  decisive  accentuation- 
decisive  withoot  being  exaggerated— of  both  producing  an 
ensemble  which  it  would  be  very  difficult  to  surpass.  This 
fine  performance  created  the  liveliest  sensation  ;  each  pari  of 
the  sonata  was  loudly  applauded,  but  the  most  keenly  relished 
was  the  quaint  allegretto  seherxando  in  B  minor,  one  of  those 
peculiar  and  fanciful  pieces  in  which  Mendelssohn  was  un- 
rivalled. The  recitatives  for  the  violoncello  in  the  adagio, 
brought  out  the  rich  mellow  tone  of  Piatti,  and  his  phrasing, 
which  equals  the  most  expressive  Italian  singing,  in  a  highly 
advantageous  light.  After  the  sonata  M.  Halle1  trifled  away 
a  quarter  of  an  hour  with  two  nocturnes  and  a  polonaise  of 
Chopin,  ihc  merits  of  which  we  confess  our  inability  to  per- 
ceive. We  are  bound,  however,  to  add,  that  the  general 
feeling  differed  from  our  own,  and  that  M.  Hallo's  performance, 
vague  and  dreary  as  the  music  it»elf,  was  unanimously  ap- 
plauded. Still  we  cannot  but  think  Mr.  Ella  might  have 
chosen  some  more  intelligible,  if  not  more  favourable,  ex- 
ample's of  Chopin's  style  from  the  large  catalogue  of  works 
at  hi*  disposal. 

The  full  pieces  were  Spohr's  double  quartet  in  E  minor 
No.  3,  and  Beethoven's  quartet  in  C  minor,  No.  5  of  the  first 
set.  Spohr's  double  quartets  are  masterpieces  of  fancy  and 
learning,  and  the  one  in  E  minor  is  perhaps  the  best  of  them. 
The  executants  were  MM.  Sainton,  Deloffre,  Hill,  and  Piatti 
on  one  side  ;  MM.  O.  Brie,  Watson,  Mellon,  and  Pileton  the 
other.  A  more  careful  and  effective  execution  of  a  work 
which  displays  in  lavish  abundance  almost  every  kind  of 
musical  beauty  it  is  in  the  province  of  chamber  music  to 
combine,  could  hardly  have  been  desired.  Amidst  the  just 
admiration  accorded  to  Haydn,  Mozart,  Beethoven,  and 
Mendelssohn,  their  successor,  amateurs  and  critics  arc  too 
prone  to  overlook  or  under-estimate  the  genius  and  acquire- 
ments of  Spohr,  the  most  accomplished  composer  of  instru- 
mental music  now  living,  and  in  every  way  worthy  to  be 
associated  with  the  four  great  musicians  we  have  named.  Both 
in  the  double  quartet  and  in  the  C.  minor,  one  of  the  most 
beautiful  of  the  early  set  of  six,  composed  by  Beethoven, 
M.Sainton  exhibited  the  finest  characteristics  of  his  talent  to 
advantage.  We  have  rarely  heard  him  play  better;  his  read- 
ing of  the  playful  and  exquisite  andante  scherzoso,  in  Beetho- 
ven's quartet,  was  perfect.  It  is  worth  noting  as  a  curious 
fact,  that  Beethoven,  generally  so  original,  has  fciken  both  the 
form  and  the  idea  of  the  finale  of  this  quartet  from  two 
movements  of  Mozart— the  rondo  of  the  quartet  in  D  minor, 
and  the  final  movement  of  the  notturno,  or  quintet  for  wind 
instrument  i,  in  (1  minor.  A  comparison  of  these  movements 
with  the  finale  of  Beethoven  will  at  once  make  live  resemblance 
evident.  A  still  more  singular  example  of  one  musician  un- 
consciously appropriating  the  ideas  of  another  must  have 
struck  many  on  Monday  night,  at  the  Philharmonic 
Concert,  during  M.  Sainton's  performance  of  the  violin 
concerto  of  Beethoven.  Those  who  are  familiar  with  the 
oratorio  of  St.  Paul,  will  discover,  on  referring  to  the  larghetto 
of  Beethoven's  concerto,  that  the  beautiful  chores  of  Oentilea, 
in  A,  "O  be  gracious,  ye  immortals,"  owes  its  principal 
ideas  to  that  movement,  which,  moreover,  contains  the 
indication  of  a  marked  feature  in  the  melody  of  the  contralto 
air  from  the  same  oratorio,  "  But  the  Lord  is  mindful  of  his 
own.  Mendelssohn  is  rarelv  to  be  eanght  borrowing ;  but 
IWjjjjHf  lw  nor  any  other  of  the  great  composers  is  always 


': 

Before  finishing,  let  ui,  in  all  good  feeling,  advise  Mr.  Ella 
not  to  deface  his  clever  analysis  of  the  works  presented  to  bis 
subscribers  by  surh  excessive  puffing  as  that  contained  in  the 
first  column  of  the  Synopsis  A italytique,  p.  10.  The  utility 
of  the  Musiaal  Union,  its  artistic  tendency,  the  excellence  of 
the  music,  and  the  talent  of  the  performers,  stand  in  need  of 
no  such  questionable  advocacy.  At  the  fourth  meeting, 
Stephen  Heller  and  Ernst  are  both  engaged.  The  spirit 
with  which  the  business  of  the  society  is  conducted,  deserves 
unqualified  praise. 


PHILHARMONIC  CONCERTS- 

.  The  fourth  concert  took  place  on  Monday  night.  The 

programme  was  one  of  great  variety  and  interest,  as  the 
following  transcript  will  show  : — 

Past  I. 

Smfonia  in  D  (M8!)  .         .         .         .  .    C.  Potter. 
Aria,  "  L'Ad.bo,"  Mr.  Whitworth    .          .  .  Motart. 
Concerto,  violin,  Mr.  Sainton           .          .  Bretkoren. 
Soma.  "Softly  sighs"  (ZJer  FroUekutt) ,  Mia.  Cit- 
rine Ha»e»                  .  .    C.  3f.  ton  VTtUr. 
Overture  (MS.)  (Ray  Bias)             .          .  3fendcl..okn  BartkoUf. 

PABT II. 

Sinfonia  in  B  Flat,  No.  9      .  .  ,  Haydn. 

Rw-it.  f  "  Crudrlo,  all  no"  1  (Don  Giovanni),         \  .,_  , 

Aria,  \  "  Non  mi  dir"      /  Miaa  Catherine  Have.,  j  AUMrt- 

Caprwr,  pianoforte,  Miaa  Kate  IxhIct  W.  StermMe  Bennett. 

Aria,  «  Agitato"  (/  Fuonuciti),  Mr.  Whitworth      .  Paer. 

Adagio  and  iuruc  .....  Motart. 
Conductor,  Mr.  Corta. 

It  is  always  a  pleasure  to  hear  a  work  of  importance  from 
the  pen  of  a  native  composer,  and  more  especially  when  such 
distinguished  talent  is  displayed  as  in  the  symphony  of  Mr. 
Cipriani  Potter,  which,  if  we  are  not  mistaken,  was  written 
many  years  ago  for  the  concerts  of  the  Society  of  British 
Musicians.  Mr.  Potter,  whose  early  genius  for  composition 
attracted  the  notice  of  the  great  Beethoven,  is  one  of  the  very 
few  in  whom  the  veneration  for  art  is  so  firmly  rooted  that  com- 
position becomes  a  labour  of  love,  zealously  pursued  in  the 
face  of  unceasing  opposition  and  disappointment.  The  sym- 
phonies, concertos,  sonatas,  quartets,  and  other  works  of  mag- 
nitude which  Mr.  Potter  has  produced,  are  more  numerous 
and .  of  a  higher  order  of  merit  than  is  generally  imagined, 
and  it  reflects  no  credit  on  the  professed  lovers  of  music  ta 
this  country  that  they  are  so  little  known.  The  symphony 
in  D  is  a  favourable  example  of  Mr.  Potter's  style.  The 
writing  is  masterly,  the  forms  of  each  movement  are  closely 
allied  to  the  models  left  us  by  the  great  masters,  and  lbs 
method  of  orchestration  betrays  not  only  consummate 
knowledge  of  the  characters  of  instruments  and  the  effects 
of  combination,  but  fancy  and  taste  of  a  rare  order.  The  first 
movement,  a  spirited  allegro,  has  much  of  the  feeling  of 
Haydn,  so  far  as  the  themes  are  concerned,  but  their  length- 
ened development  and  the  varied  treatment  of  the  orchestra, 
bear  the  incontestable  stamp  of  a  modern  hand.  The  slow 
movement,  an  andante,  full  of  genial  melody,  is  remarkable 
for  ingenious  employment  of  the  wind  band ;  the  first  theme 
is  a  solo  for  the  horn,  admirably  written  for  that  instrument; 
the  second,  a  pretty  pastoral  phrase,  contrasts  with  it  in  the 
happiest  manner.  The  schtrxo  strongly  recals  the  early  style 
of  Beethoven,  although  the  subject  is  quite  original ;  the 
(no,  a  melody  of  expressive  simplicity,  in  the  major 
key,  affords  an  agreeable  relief,  and  a  good  effect  is 
produced  by  shortening  the  scherzo  in  the  reptile. 
Tire  finale,  a  presto,  vigorous  and  animated,  is  sustained  to 
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is  abundant  evidence  of  contrapuntal  skill,  both  in  the  ar- 
rangement of  the  episode  and  the  working  of  the  principal 
theme.  The  whole  movement  is  remarkable  for  clear  and 
brilliant  orchestration.  The  symphony  was  played  to  perfec- 
tion, and  the  scherzo  encored.  It  is  due  to  Mr.  Costa  to  ac- 
knowledge the  evident  pains  ho  took  in  directing  the  per- 
formance of  this  work  of  an  English  composer,  the  warm  re- 
ception accorded  to  which  will  doubtless  encourage  the  directors 
to  make  other  steps  in  the  same  direction. 

Haydn's  symphony  in  B  flat,  No.  9,  is  one  of  the  most  hnck- 
nied  of  Snlamon's  twelve  ;  but  it  is  certainly  not  one  of  the 
best,  nor  U  it  one  of  those  which  have  most  successfully  resitted 
the  encroachments  of  time.  Except  in  the  adagio,  which 
must  ever  be  beautiful  and  new,  the  themes  have  all  be- 
come trite,  the  charm  of  freshness  being  entirely  gone. 
Since  it  was  considered  advisable  to  give  this  old  symphony— 
old  in  the  fullest  acceptation  of  the  teim — it  should  have  been 
played  at  the  beginning  of  the  concert,  and  the  place  nf  honour 
accorded  to  the  less  known  and  more  modern  woik  of  Mr. 
Potter.  As  it  was,  the  second  part  of  the  concert  opt-ned 
very  flatly,  which  was  the  more  sensibly  felt  after  the  enthu- 
siasm caused  by  the  overture  to  Victor  Hugo's  Rug  Blat.  To 
judge  from  its  reception  last  night,  this  work  is  likely  to 
become  a  valuable  addition  to  tlx  stock  overtures  of  the 
society.  It  is  one  of  the  most  thoroughly  dramatic  of  Men- 
delssohn's compositions,  and  is  scortd  tor  the  oichestra  with 
surprising  brilliancy.  A  closer  acquaintance  more  than  con- 
firms the  high  opinion  we  formed  of  it  hist  season,  when  it 
was  first  performed.  Composers  who  cannot  emulate  the 
freshness  and  beauty  of  its  ideas  may  at  least  derive  a  useful 
lesson  in  instrumentation  from  this  overture,  and  learn  how 
much  greater  effect  is  to  be  produced  by  the  judicious  use  than 
by  the  lavish  abuse  of  trombones  and  other  powerful  instru- 
ments. Mendelssohn  has  not  very  often  recourse  to  these 
brazen  auxiliaries  in  his  orchestral  works  ;  but  when  he  does 
employ  them,  it  is  with  manifest  purpose  and  legitimate 
effect.  Mr.  Costa  indicated  the  time  somewhat  quicker  than 
last  year,  which  was  an  evident  improvement.  The  execu- 
tion was  faultless,  and  the  conclusion  was  followed  by  a 
demand  for  repetition  too  decided  and  unanimous  to  be  mis- 
taken. The  adagio  and  fugut  of  Mozart  is  purely  an  exer- 
cise of  contrapuntal  skill,  of  which  the  orchestra  is  chosen 
for  the  medium.  The  adagio  consists  merely  of  a  few  intro- 
ductory bars,  the  fugue,  a  noble  piece  of  writing,  in  which  all 
the  resources  of  combination  uud  contrast  are  ingeniously 
employed,  constituting  the  body  of  the  work.  We  believe 
this  fugue  was  left  unfinished  by  Mozart,  and  that  what  was 
wanting  was  supplied  by  Sechter,  the  famous  Viennese  pro- 
fessor of  counterpoint;  but  where  Mozart  left  off  and  where 
Secbter  began  we  own  ourselves  incompetent  to  guess.  It 
was  brought  to  England  by  Mr.  John  Cramer,  the  celebrated 
pianist  and  composer,  ami  through  his  means  introduced  at 
the  Philharmonic  Concerts  last  season.  It  was  played  last 
night,  with  great  vigour  and  decision,  and  much  applauded  by 
those  who  stayed  to  hear. 

M.  Sainton  displayed  no  less  ambition  than  good  taste  in 
selecting  for  performance  the  concerto  of  Beethoven — the  only 
one  for  the  violin  that  came  from  his  pen.  A  work  of  more 
difficulty,  one  more  ungrateful  to  the  player  who  looks  to 
mechanical  facility  for  the  means  of  producing  effect,  was 
never  written.  But  to  make  amends,  the  music  is  intrin- 
sically of  the  highest  order,  and  the  first  and  second  move- 
ments are  in  Beethoven's  happiest  manner.  M.  Sainton 
played  the  concerto  coa  amore ;  his  fine  broad  tone,  vigorous 
etyle,  and  masterly  bowing,  have  seldom  been  more  power- 


fully developed ;  his  execution,  firm  and  brilliant,  but  never 
obtrusive,  was  equally  effective  in  the  grand  and  energetic 
passages  of  the  alUgro  and  the  sustained  canlabiUt  of  the 
quaint  larghtlto  ;  he  introduced  two  cademai,  the  first  of 
which  was  remarkably  clever  and  appropriate,  but  the  second 
we  thought  too  brief  and  unimportant.  M.  Sainton  was 
warmly  received,  and  applauded  with  the  utmost  fervour 
at  the  conclusion  of  his  performance.  Miss  Kate  Loder 
made  her  third  appearance  in  the  Philharmonic  orchestra, 
and  for  the  third  time  maintained  her  perfect  right  to  be 
heard  in  that  distinguished  arena.  The  beautiful  caprice  in 
E  major  of  Sterndale  Bennett,  one  of  the  most  original,  in- 
teresting, and  elaborately  finished  of  all  his  composi- 
tions for  pianoforte  and  orchestra,  is  so  rarely  executed, 
that  its  introduction  was  alone  a  matter  for  congratu- 
lation, independently  of  the  manner  in  which  it  was 
performed  by  Miss  Kate  Loder,  who  on  this  occasion, 
displayed  to  more  than  ordinary  advantage  the  precision, 
grace,  and  neatness  th.it  confer  so  great  a  charm  upon 
her  playing.  In  addition  to  these  we  thought  Miss 
Loder's  tone,  always  full  and  agreeable,  was  richer  and 
more  powerful  thjin  usual ;  but  whether  this  was  to  be  attri- 
buted to  the  quality  of  the  instrument  upon  which  she  played, 
or  to  improvement  in  a  very  important  point  of  mechanism, 
it  was  impossible  to  deride.  Miss  Loder  received  the  wel- 
come due  to  her  acknowledged  ability,  and  her  performance 
was  rewarded  with  the  loudest  tokens  of  approval. 

The  vocal  music  was  unexceptionable.  Miss  Catherine 
Hayes,  who  seems  to  be  fast  gaining  in  energy  and  warmth  of 
expression,  sang  the  adagio  of  Weber's  tcena.  and  the  while 
of  Mozart's  superb  aria,  as  well  a»  CuulJ  be  desired.  In  the 
quick  movement  of  the  tctua  we  should  have  preferred  a  less 
frequent  recourse  to  the  railentando.  Mr.  Whitworth's  un- 
obtrusive manner  of  singing  h)  alwavs  agreeable,  he  sang  the 
"  In  ti  lascio"  with  real  feeling,  and  in  the  bustling  aria  of 
Pacr  evinced  no  want  or  spirit  nnd  facility.  The  concert  ap- 
peared to  give  general  satisfaction.  Hi.  Koyal  Highness  the 
Duke  of  Cambridge  was  among  the  audience. 


HER  MAJESTY'S  THEATRE. 

Mr.  Luulet  has  had  a  valuable  acquisition  to  his  com- 
pany in  the  person  of  8ig.  Baucarde,  the  new  tenor,  who 
made  his  drlut  on  Saturday,  as  Oronte,  in  Verdi's  /  Lombardi. 
We  were  equally  pleased  with  the  voice  and  singing  of  Sig. 
Baucarde.  The  middle  notes  are  powerful  and  of  excellent 
quality  ;  and  though  the  upper  register  of  the  voice  is  not  so 
strong,  be  produces  all  his  notes  from  the  chest  with  the  greatest 
ease.  His  style  of  singing  is  manly  and  unaffected.  He  has 
grace  and  passion  at  command,  and  uses  both  with  discretion 
and  effect.  His  reception  was  not  very  warm  on  his  appear- 
ance, but  a  few  bars  of  recitative  soon  brought  him  in  favour 
with  the  audience,  and  the  first  air,  "  La  mia  lctitia,"  sung 
with  admirable  expression,  won  him  immense  applause  and 
an  encore.  As  the  opera  progressed,  the  success  of  Signor 
Baucarde  became  more  and  more  decided,  and  both  in  the 
duet  and  the  trio,  which  we  need  not  specify  by  name,  he  was 
mainly  instrumental  in  obtaining  the  encores.  In  the  duet, 
he  was  assisted  by  Madame  Giuliani,  and  in  the  trio,  by  the 
»amc  lady  and  Signor  Coletti,  who  sustained  their  original 
parts  of  Giselda  and  Pagano.  As  an  actor.  Signor  Baucarde 
is  more  energetic  than  graceful,  his  deportment  being  defi- 
cient in  the  ease  which  results  from  long  experience  of  the 
stage.  But  in  the  concluding  trio,  ho  displayed  a  large 
amount  of  feeling,  and  even  passion,  while  his  death  was  highly 
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dramatic  ami  effective.  So  pleased  were  the  audience  with 
Signor  Baucarde'*  performance,  that  they  compelled  him  to 
repeat  the  catastrophe,  and  afterwards  unanimously  sum- 
moned him  before  the  foot-lights,  amid  the  loudest  cheering.  We 
repeat  that  Mr.  Lumley  has  made  a  valuable  acquisition  in 
Signor  Baucarde,  who,  in  addition  to  a  very  prepossessing 
exterior,  has  youth  on  his  side.  His  age,  we  are  informed,  is 
about  thrce-and-twenly.  We  understand  he  has  been  recently 
singing,  with  distinguished  success,  at  the  San  Carlo,  at 
Naples. 

Cnlctti  was  as  good  as  ever  in  Pagano.  His  acting  was 
solid  and  judicious ;  his  singing  throughout,  artistic  and 
correct.  Madame  Giuliani  has  scarcely  strength  enough  for 
the  tiresome  music  allotted  to  Giselda.  There  were,  never- 
theless, some  excellent  points  in  her  performance. 

The  opera  was  exceedingly  well  performed  throughout. 
Balfc  manfully  led  his  orchestra  through  the  mire  of  Signor 
Verdi's  instrumentation,  and  the  chorus,  obedient  to  the 
strokes  of  the  suggestive  baton,  did  full  justice  to  and 
obtained  an  encore  for  his  unison  tune,  of  which  we  forget  the 
name. 

The  ballet  entertainments  included  some  scenes  from  Et- 
meralda,  and  the  skating  divertissement,  called  Let  Plairirs 
de  fhiver.  In  the  former  Carlotta  Grist  was  tumultuously 
encored  in  "  La  Tr uandaisc,"  in  which  she  danced  and  acted 
with  her  usual  perfection,  leaving  the  possibility  of  rivalry  at 
a  further  distance  than  ever.  The  promising  M.  Charles  per- 
sonified Gringoire,  and  exhibited  awkwardness  with  an  appear- 
ance of  candour  that  betokened  a  true  conception  of  the  un- 
happy poet  of  Victor  Hugo.  As  he  attempted  to  clasp  the 
haud  of  Esmeralda,  in  the  advancing  and  receding  step,  he  re- 
minded us,  as  it  were,  of  an  ourang-outang,  or  man  of  the 
woods,  in  vain  pursuit  of  a  gazelle.  In  the  Plaisirs,  Marie 
Toglioni  executed  her  new  pas  with,  increased  success  :  and 
Amalia  Ferraris,  the  iron-footed,  exhibited  her  strength  and 
lity  in  a  second  series  of  impossible  postures  and  evolu- 
i,"  prepared  for  her  by  the  vivid  fancy  of  Paul  Toglioni, 
the  athletic.  The  house  was  very  full,  the  performance 
terminated  at  a  somewhat  protracted  hour,  and  we  left  the 
theatre  with  a  late  eye  and  a  clear  conscience. 

On  Tuesday  Don  Giovanni  was  repeated  with  the  same 
ballet  entertain  n  'J-  t  s  Except  that  there  was  a  full  house,  and 
that  Madame  Sontag  was  in  guod  voice,  and  sang  delight- 
fully, wc  have  nothing  new  to  add  about  this  performance. 
Nor  have  we  anything  fresh  to  adduce  in  respect  of  f.t  None 
di  Figaro,  which,  with  the  last  act  of  /  Lombard!,  for  the  se- 
cond appearance  of  the  successful  tenor,  and  again  the  same 
choregraphic  miscellany,  drew  one  of  the  most  crowded  au- 
diences of  the  season,  on  Thursday.  Mr.  Lumley  has  recently 
been  very  lucky  with  his  long  Thursdays ;  but  he  carries  on 
the  war  with  hilarity  and  spirit,  ond  well  deserves  the  patron- 
age of-  the  public.  Madame  Sontag  appears  to  be  even 
more  attractive  this  season  than  last.  Let  us  hope  that  ulti- 
mately she  will  give  Mr.  Lumley  no  cause  to  regret  the  loss 
of  Jenny  Lind,  who,  considering  what  has  been  done  for  her, 
has,  we  think,  left  the  spirited  impresario  somewhat  shabbily 
in  the  lurch. 

This  evening  Linda  di  Chamouni  will  be  given,  for  Madame 
Sontag  and  Signor  Baucardi.  Mademoiselle  Ida  Bcrtrand, 
the  new  contralto,  will  make  her  debut  as  Pierotto. 


Madams  Thillok  has  been  siogiaa;  at  Mootpellicr  with  great 
icce.».  Not*ill.»iandiiis  the  uuccitsin  state  of  affairs  in  France, 
this  beautiful  town  if  full  of  vi.ilors.  The  //•.„.'  du  Midi  is 
crsiuncd  with  English,  w  ho  giro  it  their  prelerence  as  a  halting 
place,  on  their  return  from  Italy  to  England. 


ROYAL  ITALIAN  OPERA. 

Rossini's  Most"  in  Egitto,  written  for  the  San  Carlos),  •( 
Naples,  in  1819,  is  a  very  different  work  from  the  Mojae  pro- 
duced at  the  Academic  Royale  de  Musique  of  Paris,  in 
1826-7.  The  Mos(  was  Rossini's  earliest  attempt  at  grand 
serious  opera,  and  though,  on  the  whole,  irrogular  and  incom- 
plete, it  created  a  perfect  furore,  from  its  numberless  beauties 
and  its  overpowering  grandeur  in  occasional  instances.  The 
origin  of  the  introduction,  at  the  end,  of  the  grand  "  Prcghiera," 
not  generally  known,  is  worth  recording  in  this  place.  When 
the  opera  was  first  produced,  there  was  no  prayer  at  the  end  ; 
but  the  Israelites  were  represented  as  crossing  the  Red  Sea 
to  an  orchestral  symphony,  and  the  manner  in  which  this 
was  effected  created  roars  of  laughter  nightly.  The  canvas 
which  served  for  the  waves  of  the  sea  was  ill-painted,  and  not 
large  enough  to  cover  the  stage,  so  that  the  fonr  theatrical 
Ncptunes,  stationed  at  the  four  corner*  to  move  it  into  simili- 
tude of  a  turbulent  ocean,  were  visible  from  all  parts  of  the 
theatre.  Tortola,  the  poet  of  the  piece,  was  mortally  offended ; 
not  so  Ross'mi,  who  cared  little  as  long  as  his  music  was 
applauded.  The  morning  after  the  fourth  representation  of 
the  Mose  in  Egitto,  Tortola  entered  Rossini's  bedroom. 
"  Our  opera,"  cried  the  Poet,  "  shall  no  longer  be  laughed 
at.  The  Israelites  must  not  pass  over  the  Red  Sea  until  the 
curtain  falls.  Here's  an  alteration — you  sliall  see  how  I  have 
managed  it.  Let  Moses  nod  his  people  stand  on  the  shore, 
and,  preparatory  to  their  crossing,  sing  this  prayer.  Read  it- 
is  it  not  sublime  f  I  wrote  it  in  half  an  hour I  Rossini 
took  the  paper  and  read  the  verses.  The  idea  of  the  po  t 
struck  him  forcibly.  "  Hum  !  sublime — it  shall  be  sublime  ! 
Here,  give  me  pen,  ink,  and  paper.  You  wrote  it  in  half  an 
hour — 'tis  strange  if  I  cannot  compote  the  music  in  ten 
minutes."  The  preghiera  was  written  within  ten  minutes, 
and  Tortola  carried  it  off  in  triumph  to  the  manager,  who  had 
it  rehearsed  for  the  night's  performance.  A  large  concourse 
assembled,  and  as  the  incident  of  the  canvas  sea  and  the 
four  Neptunes  had  got  abroad,  every  one  anticipated,  as  before, 
a  good  bit  of  fun  from  the  last  scene.  The  performance 
passed  off  with  great  Mdt  until  the  scene  previous  to  the  lost, 
when  the  audience  began  to  exhibit  their  faces  on  the  grin 
from  expectation  of  what  was  immediately  to  follow.  A 
murmuring  cry,  similar  to  our  own,  "  Now  look  ont— its 
coming,"  went  buzzing  through  the  house.  The  scene  shifted, 
and  instead  of  the  canvas  tea  »nd  the  four  water  shakers,  a 
naked  view  of  the  shore  was  given.  Then  Moses  entered  in 
solemn  array  with  the  Israelites,  and  while  he  stood  they  all 
knelt  round  him,  and  he  lifted  up  his  voice  and  prayed  in 
music.  A  mist  swnm  before  the  senses  of  the  audience. 
Surprise  held  them  breathless ;  but  towards  the  end  when  the 
people  rose  and  joined  Motes  in  the  prayer,  the  effect  wot  irre- 
sistible. Thtr  history  of  the  San  Carlos  contains  in  it* 
records  nothing  to  surpass  the  furore  of  that  night. 

When  Rossini  went  to  Paris,  he  was  applied  to  to  write  a 
grand  opera  for  the  Aeademie  Royale.  He  was  too  indolent 
to  comply,  but  he  consented  to  alter,  adapt,  and  partly  re-write 
the  Most  in  Egitto.  He  certainly  set  about  his  work  with 
great  earnestness  and  purpose,  for  no  tingle  opera  of  his  to 
unmistakeably  bears  the  impress  of  care  and  attention,  at  the 
Moise.  Every  alteration  made  from  the  original  work  fa  a 
decided  improvement,  while  the  additions  are  among  the 
grandest  things  in  the  opera.  Indeed,  if  weexcept  the''  Darkness 
Chorus,"  commencing  the  second  act,  one  of  the  sublimett 
creations  in  dramatic  music,  the  finest  and  most  striking  mntie 
of  the  Moise  will  be  found  in  what  has  been  newly  written 
We  may  instance  the  exquisitely  beautiful  and  symmetrica 
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introduction,  and  the  tremendous  finale  to  the  third  act.  These 
are  among  the  moil  glorious  efforts  of  Rossini's  genius. 

In  estimating  the  works  of  the  "swan  of  Pesaro," — in 
elevation  of  style  and  grandeur  of  design,  we  must  rank  the 
MoUe  along  with  Guillaume  Tell.  If  the  former  fall  short  of 
the  latter  in  vatiely.  melodic  beauty,  and  concentrated  effect, 
it  will  be  found,  wc  think,  to  possess  more  sustained  grandeur — a 
greateramounl  of  powerful  writing  throughout.  If  the  Guillaume 
Tell  displays  more  genius,  the  Moist  has  the  advantage  as  a 
work  of  art.  Although  the  last  act  of  the  Moite  ia  Interior  to 
the  preceding,  the  opera  involves  no  anti-climax  as  wc  find 
in  Guillaume  Telt.  The  grand  effect  of  an  opera  should  not 
fall  at  the  end,  but  at  the  close  of  the  first,  second,  or  third 
acts,  according  to  the  number  of  acts  in  which  the  opera 
is  written.  Generally  speaking,  the  last  act  but  one  is 
chosen  by  the  composer,  (or  his  grand  coup.  In  Robert  le 
Diable,  the  Huguenolt,  the  Prophete,  and  roost  grand  operas  of 
the  French  stage,  we  find  this  rule  strictly  observed.  There 
are  many  reasons  why  the  great  points  of  an  opera  should  not 
be  reserved  until  the  closing  scene',  which  it  is  not  necessary 
to  discuss  in  this  place.  The  Moite  rises  in  musical  interest 
from  scene  to  scene,  to  the  finale  of  the  third  act,  where  it 
gradually  subsides,  without  for  a  moment  losing  its  hold  on 
our  sympathies.  The  defect  of  Guillaume  Tell  is  that  after 
the  second  act,  there  ia  little  or  no  musical  interest;  its 
brilliancy  is  suddenly  extinguished  after  the  "Oath  of 
Liberty." 

The  production  of  the  Moite  on  the  French  operatic  stage, 
if  it  did  not  originate,  had  no  small  share  in  creating  the 
"  Grand  Opera."  Before  the  period  of  Rossini's  work,  the 
-operas  produced  at  the  Academic  Royale  were  far  different 
from  what  later  times  have  brought  forth.  Spontini's  Vetiale 
was  a  decent  specimen  of  the  cheft  d'eeuvre  of  the  Conterva- 
toire.  Meyerbeer  had  not  even  dreamt  of  his  Robert,  nor  his 
Huguenolt,  nor  his  Prophets.  Auber  had  not  projected  his 
Masaniello,  Guttave,  nor  Lettoeq.  Halevy  had  not  imagined 
bia  Juice.  The  Siege  de  Corinth,  and  the  Moite  effected  a  re- 
volution in  lyric  music.    Russiui  created  the  French  opera. 

The  extraordinary  success  achieved  by  Rossini'a  Moite — 
or  Zora,  as  it  is  called— on  Saturday  night,  at  the  Royal 
Italian  Opera,  ia  now  matter  of  notoriety.  No  work  hitherto 
produced  by  the  directors  has  surpassed  it,  and  in  some  re- 
spects it  has  transcended  all  their  previous  efforts.  This  suc- 
cess is  independent  of  any  aid  from  the  libietto.  The  action 
—for  of  plot  there  is  scarcely  any  semblance— is  slow  and 
unwieldy,  and  there  is  not  the  least  interest  excited  for  a 
single  individual  in  the  piece.  But  if  the  understanding  be 
out  fed,  the  ear  is  absolutely  intoxicated  with  beauty,  and  the 
eve  dazzled  with  splendour.  While  listening  to  the  magic 
strains  of  Rossini  we  care  not  for  plot,  or  plan,  or  incident : 
we  require  not  to  know  how  the  actors  are  employed,  why 
such  a  scene  occurs  in  such  a  place,  or  why  soch  an  effect 
follows  from  such  a  cause.  The  music  is  all  in  all— it  speaks 
•  language  beyond  words— which  the  heart  knows  best  how  to 
interpret.  This  proves  how  much  greater  a  genius  Rossini  is 
than  Meyerbeer.  Without  the  adventitious  aids  of  a  moving 
plot,  and  startling  incidents,  Meyerbeer  would  be,  as  it  were, 
insufficient.    The  composer  of  the  Huguenots  could  not  have 

I  grnppled  with  the  subject  of  the  Moite.    It  would  have  been 
the  infant  Hercules  endeavouring  to  wield  the  fulminating 

,  bolts  of  Jove. 

Last  week  wc  had  occasion  to  find  fault  with  the  somewhat 
negligent,  manner  in  which  Don  Giovanni  was  given;  this 
time  we  have  little  less  than  un measurable  praise  to  bestow 

,  <U*  the  directors.    A  grander  and  more  complete  performance 


was  never  witnessed  than  that  of  Zora,  on  Saturday  night. 
The  principals,  band,  chorus,  dancers,  scene-painters,  de- 
corators, and  dressers,  all  are  entitled  to  participate  in  this 
praise.  The  ensemble  was  magnificent  beyond  description. 
The  dresses  in  their  richness  and  variety  are  superior  to  any 
thing  of  the  kind  produced  on  this  or  any  other  stage.  The 
scene  in  the  interior  of  the  Temple  of  Isis,  where  the  Assyrian 
king,  high-priests,  princes,  nobles,  ladies  of  the  Court,  royal 
guards  and  attendants  assemble  to  offer  homage  to  their  idol, 
constitute  one  of  the  grandest  coup*  d'ecil  imaginable.  The 
simplicity  and  propriety  of  the  Bactrian  or  Hebrew  costumes 
form  a  most  delightful  contrast  to  the  splendour  and  gorge* 
ousness  of  those  of  the  Assyrians  or  Egyptians. 

Where  all  is  praise,  no  great  difficulty  is  involved  in  the 
critic's  office.  To  the  band  and  chorus,  scarcely  any  terms 
of  eulogy  can  render  justice.  Infinite  must  have  been  the 
pains  taken  with  the  chorus  to  have  ensured  a  performance 
almost  irreproachable  from  beginning  to  end.  The  honors 
due  to  Mr.  Costa  for  his  indefatigable  zeal  and  exertions,  were 
not  overlooked  by  the  audience. 

The  vocal  feature  of  the  evening  was  Signor  Tamberlik 
in  Amenofl.  The  rf.'-.v/  of  the  new  tenor,  in  Rossini's  opera, 
was  anxiously  looked  for.  Doubts  were  entertained  as  to 
his  capacity  for  mastering  florid  music.  His  severe  and 
simple  style  in  Masaniello  and  Pollio  afforded  some  color  for 
such  doubts.  But  Signor  Tamberlik  soon  dissipated  all 
fears  as  to  his  incompetency  on  this  score.  He  proved  him- 
self  as  thorough  an  adept  in  Rossini  as  in  Auber  or  Bellini. 
He  sang  with  immense  effect.  The  purity,  quality,  and 
exquisite  tenderness  of  his  voice  were  made  more  apparent 
than  ever.  In  the  grand  duct  with  Merismanc  (the  Pharaoh 
of  the  old  opera)  "  Parlar,  spiegar  non  posso,"  one  of  the 
most  striking  in  dramatic  music,  he  sang  with  immense 
feeling  and  fire,  and  roused  the  audience  to  a  state  of  perfect 
enthusiasm.    In  the  eabaletta  be  gave  the  words, 

"  Non  aserU  piti  consiglio, 
It  rniscro  mio  sttto  f 

with  delicious  pathos  ;  and  in  the  repeat,  the  lines 

"  E  it  plu  crudel  perielio 
Vfl  intrepido  a  stidar." — 

were  sung  with  a  fervor  of  expression  and  power  of  voice  that 
brought  down  an  explosion  of  applause.  Seldom  have  wo 
hear  t  a  more  powerful  sensation  created  by  any  vocal  display 
than  in  this  duet.  Much  of  the  effect  was  doubtless  owing 
to  Tamburini's  superb  singing  and  impassioned  style,  which 
were  never  rendered  more  conspicuous  than  on  this  occasion. 
An  enthusiastic  encore  w.is  the  result,  and  after  the  repeat, 
both  artists  were  recalled,  and  received  with  pr  longed  cheers. 
In  the  grand  finale  to  the  third  act,  Signor  Tamberlik  made 
many  splendid  points,  his  upper  notes  sounding  above  nil 
the  singers,  clear  and  ringing  like  a  silver  bell.  Each  time 
he  gave  out  the  B  in  his  chest  voice,  he  was  greeted  with 
thunders  of  applause.  But  although  Signor  Tamberlik's 
effects  were  produced  by  the  extraordinary  power  of  his 
upper  voice,  a  far  greater  charm  to  us  was  the  exquisito 
phrasing  and  finish,  which  eternally  reminded  us  of  Alboui 
Indeed,  the  similitude  between  the  great  tenor  and  the  glori- 
ous contralto  soprano  was  universally  felt  in  Rossini's  music. 
Nay,  even  the  likeness  was  admitted,  in  the  same  case  and 
grace  of  deportment,  and  the  rounded  and  natural  action. 
Signor  Tamberlik's  success  was  unquestionable  in  his  new 
role. 

We  have  rarely  heard  Madame  Castellan  in  more  charming 
voice,  aud  as  rarely  have  heard  her  sing  with  more  effect. 
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With  the  exception  of  the  unaccompanied  prayer  in  the  first 
scene,  in  which  an  ill-timed  cadenza  imperilled  the  serious- 
ness of  the  music,  the  fair  artist  is  entitled  in  all  her  efforts 
to  high  praise  for  her  admirable  vocalisation  and  passionate 
delivery. 

Mademoiselle  Yeza  was  heard  to  better  advantage  in  Zora 
than  in  any  opera  in  which  she  has  yet  appeared.  She  dis- 
tinguished herself  especially  in  the  very  difficult  scena  at  the 
end  of  the  second  act. 

M.Zelgcr  made  a  very  favourable  debut  in  Zora.  This 
artist  has  a  pure  bass  voice,  of  fine  quality  and  no  mean 
power.  His  pait  was  arduous  and  trying  in  the  extreme,  his 
efforts  being  mainly  restricted  to  declamatory  recitative.  He 
produced  a  powerful  impression  by  the  energetic  manner  in 
which  he  delivered  the  opening  morceau  of  the  finale  to  the 
third  act.  M.  Zelger  will  be  fouud  a  decided  acquisition  to 
the  Covcnt  Garden  Company. 

In  the  small  part  of  the  High  Priest.  Signor  Tagliofico, 
with  his  sonorous  voice  and  manly  style,  was  of  the  greatest 
Utility  in  strengthening  the  ensemble. 

The  first  encore  was  swarded  to  the  unaccompanied  quartet 
with  ch'>ral  response,  "  Numc  poasente,"  in  the  first  scene. 
It  was  admirably  sung  by  Mesdames  Castellan  and  d  Okolski, 
and  M.  Zclgcr  and  Signor  Lavia.  It  was  repeated  with  in- 
creased effect.  An  exquisite  chorus  following  the  qnnrtet  is 
entitled  to  notice.  It  is,  we  believe,  taken  from  Armida,  one 
of  Rossini's  earliest  and  most  melodious  operas,  and  has  been 
drafted  into  the  English  adaptation  of  Cinderella  by  Rophino 
Lacy.  It  has,  however,  undergone  a  material  improvement, 
which  cannot  fail  to  be  recognised.  The  hand  of  the  matured 
musician  is  manifested  in  the  alteration.  The  finale  to  the 
first  act  is  worked  out  in  rather  a  pompous  manner ;  but  the 
design  is  clear,  the  orchestral  treatment  masterly,  aud  the 
colouring  extremely  brilliant. 

It  is  not  our  intention  iu  a  general  notice  like  the  present 
to  analyse  Rossini's  great  work,  nor  would  one  or  two  heat- 
ings justify  us  in  so  doing.  We  shall  merely  direct  attention 
to  the  effect  produced  on  the  audience,  referring  to  a  future 
account  a  critical  dissection  of  the  music. 

In  the  second  act,  which  commences  with  the  "  Darkness 
Chorus,"  the  duet  between  Tambnlik  and  Tamburini,  as  we 
have  said  ubove,  worked  the  i>u  Hence  up  to  n  state  of  enthu- 
siasm.  Rut  the  gr.md  coup  of  the  performance  was  the  finale 
to  the  third  act,  w  hich  created  a  perfect  furor*.  The  audience 
literally  rose  m  masst  when  the  curtain  fell,  and  with  tumul- 
tuous applause  demanded  an  encore.  After  the  encore,  all 
the  principal  performers  were  oiled  for,  and,  subsequently, 
Mr.  Costa,  who  was  received  with  deafening  acclamations. 
The  performance  of  the  finale  was  universally  pronounced  the 
grandest  achievement  of  the  Royal  Italian  Opera.  The  beau- 
tiful quartet,  "  Mi  mnnca  la  voce."  which  precedes  the  final 
chorus,  was  encored  with  great  applause. 

The  last  act  contains  some  fine  vocal  points.  The  duet  for 
tenor  and  soprano  is  charmingly  worked  out,  and  afforded 
Tamberlik  an  opportunity  for  exhibiting  some  of  his  most 
pathetic  touches.  The  graud  prayer  at  the  end  did  not  pro- 
duce the  expected  sensation.  No  doubt  this  is  to  be  attri- 
buted to  the  subject  being  so  hackneyed,  and  the  lateness  of 
the  hour  at  which  the  opera  was  brought  to  a  conclusion. 

The  last  scene,  by  the  way,  is  managed  with  startling  effect. 
While  singing  the  hymn  of  thanksgiving,  a  vision  of  the  future 
glory  of  the  Bactrians — read  it  Israelites — is  represented.  The 
scene  dissolves  and  discovers  a  temple  in  the  distance,  in 
which  thousands  of  the  persecuted  nation  are  offering  up 
jubilant  prayers  to  the  God  of  their  fathers. 


The  opera  was  repeated  on  Thursday,  and  is  all  the  better 
for  a  second  hearing.  Rossini's  star  has  risen  higher,  and 
shines  brighter  than  ever  in  the  musical  horizon  of  this 
country.  . 

After  draughts  of  divine  nectar  came  sips  of  sparkling 
champagne.  The  Donna  del  Lago  was  given  on  Thursday, 
and  brought  the  most  crowded  and  fashionable  house  of  the 
season,  albeit  a  non-subscription  night.  The  great  attraction 
was  Mario  and  Tamberlik  in  the  same  piece.  Tamberlik 
achieved  number  Rossinian  triumph,  and  sang  splendidly. 
He  was  enthusiastically  encored  in  the  eabalttta  of  his  opening 
air.  Mario  was  put  upon  hi*  metal,  and  came,  forth  like  a 
vocal  Titan.  He  was  in  glorious  voice,  and  wound  the 
audience  up  to  a  pitch  of  rapturous  excitation  in  the  introduced 
aria  in  the  second  act.  Gnsi's  Elena  is  her  own — unapproach- 
able and  unapproached.  Mademoiselle  dc  Meric  made  her 
first  essay  in  Malcolm  Gtseme.  As  a  first  attempt  it  was 
undoubtedly  good,  but  the  music  is  yet  beyond  the  powers  of 
the  youthful  artist.  Mademoiselle  dc  Meric  has  plenty  of 
energy,  no  lack  of  feeling,  and  possesses,  moreover,  a  fine  voice. 
With  such  qualifications,  the  attainment  of  excellence  cannot 
be  far  remote.  Zelger  was  gond  in  Douglas.  The  band  and 
chorus  were  admirable  throughout.  We  should,  nevertheless, 
recommend  the  two  military  bands  employed  to  look  to  Mr. 
Costa's  baton. 

Zora  will  be  repeated  on  Tuesday,  and  the  //syveswte  is 
announced  for  Thursday.  A  grand  Morning  Concert  will  bo 
given  on  Friday,  May  10th. 


DEATH  OF  THE  POET  WORDSWORTH. 

It  is  with  feelings  of  much  regret  that  we  announce  to-day 
the  death  of  William  Wordsworth.  The  illustrious  poet 
breathed  his  last  -it  noon  on  Tuesday,  by  the  side  of  that 
beautiful  lake  in  Westmoreland  which  his  residence  and  hia 
verse  had  rendered  famous.  We  are  not  called  upon  in  hit 
case  to  mourn  over  the  untimely  fate  of  genius  snatched  away 
in  the  first  feverish  struggles  of  development,  or  even  in  the 
noonday  splendour  of  its  mid  career.  Full  of  years,  as  of 
honours,  the  old  man  liad  time  to  accomplish  all  that  he  was 
capable  of  accomplishing  ere  he  was  called  a*ay.  It  may 
well  be,  that  he  had  not  carried  out  to  completion  many  of 
his  plans,  but  it  is  a  natural  incident  to  humanity  that  execu- 
tion falls  far  short  of  design.  What  a  man  could  not  accom- 
plish in  something  like  half  a  century  of  a  poetical  careor, 
under  all  the  favourable  conditions  of  unbroken  quiet, 
moderate  but  sufficient  means,  and  vigorous  health,  may  fairly 
be  supposed  to  have  been  beyond  his  reach.  Therefore,  as  far 
as  concerns  the  legacy  of  song  William  Wordsworth  has  be- 
queathed to  his  country,  we  have  nothing  to  regret.  Removed 
by  taste  and  temperament  from  the  busy  scenes  of  the  world, 
his  long  life  was  spent  in  the  conception  and  elaboration  of 
his  poetry  in  the  midst  of  the  sylvan  solitudes  to  which  ho 
was  so  fondly  attached.  His  length  of  days  permitted  him  to 
act  as  the  guardian  of  his  own  fame, — he  could  bring  bis 
maturer  judgment  to  bear  upon  the  first  bursts  of  his  youthful 
inspiration,  as  well  as  upon  the  more  measured  flow  of  his 
muturcst  compositions.  Whatever  now  stands  in  the  fall 
collection  of  his  works  has  received  the  final  imprimatur  from 
the  p  let's  hand,  sitting  in  judgment  upon  his  own  works  under 
the  influence  of  a  generation  later  than  his  own.  It  is  suffi- 
ciently characteristic  of  the  man,  that  little  has  been  altered, 
and  still  less  condemned.  Open  at  all  times  to  the  influence* 
of  external  nature,  he  was  singularly  indifferent  to  the  judg- 
ment of  men,  or  rather  so  enamoured  of  his  own  judgment 
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he  could  brook  no  teacher.  Nature  was  hit  book,  he 
would  admit  no  interpretation  but  hi*  own.  It  wu  this  which 
constituted  the  secret  of  his  originality  and  his  strength,  at 
the  tame  time  that  the  abuse  of  the  principle  laid  him  open 
At  times  to  strictures,  the  justice  of  which  few  persons  but  the 
unreasoning  fanatics  of  Ml  school  would  now  be  prepared  to 
deny. 

Bat  we  feci  this  is  not  a  season  for  criticism.  There  is  so 
much  in  the  character,  as  well  as  in  the  works  of  William 
Wordsworth,  to  deserve  hearty  admiration,  that  we  may  in- 
dulge in  the  language  most  grateful  to  our  feelings  without 
overstepping  the  decent  limits  of  propriety  and  plain  sincerity. 
We  would  point  out,  in  the  first  place,  one  of  the  great  excel- 
lencies of  the  departed  worthy.  His  life  was  as  pure  and  as 
spotless  as  his  song.  It  is  rendering  a  great  service  to 
humanity  when  a  iran,  exalted  by  intellectual  capacities  above 
bis  fellow-men,  holds  out  to  them,  in  hit  own  person,  the  ex- 
ample of  a  blameless  life.  As  long  as  men  are  what  they  are, 
it  ia  well  that  the  fashion  of  virtue  should  be  set  them  by  men 
whose  rare  abilities  are  objects  of  envy  and  emulation,  even 
to  the  most  dissolute  and  unprincipled.  If  this  be  true  of 
the  statesman,  of  the  warrior,  of  the  man  of  science,  it  is  so 
in  a  tenfold  degree  of  the  poet  and  the  man  of  letters.  Their 
works  are  in  the  handt  of  the  young  and  inexperienced.  Their 
habits  of  life  become  insensibly  mixed  up  with  their  compo- 
sitions in  the  roindt  of  their  admirert.  They  spread  the  moral 
infection  wider  than  other  men.  because  those  brought  within 
their  influence  are  tineularly  susceptible  of  contamination. 
The  feelings,  the  passions,  the  imagination,  which  are  busy 
with  the  compositions  of  the  poet,  are  quickly  interested  in 
the  fashion  of  his  life.  From  "  I  would  fain  write  so"  to  "  I 
would  lain  live  -o"  there  is  but  a  little  step.  Under  this  first 
head  the  Knglish  nation  owes  a  deep  debt  of  gratitude  to 
William  Wordsworth.  Neither  by  the  influence  of  his  song, 
nor  by  the  example  of  his  life,  has  he  corrupted  or  enervated 
our  youth  ;  by  one,  as  by  the  other,  be  has  purified  and  ele- 
vated, not  soiled  and  abased,  humanity.  If  we  may  pass  from 
this  more  general  and  important  consideration  to  a  more  limited 
sphere  of  action,  we  would  point  out  the  example  of  the 
venerable  old  man  who  now  lies  sleeping  by  the  side  of  the 
Westmoreland  lake  to  the  attention  of  all  who  aim  at  high 
literary  distinction.  To  William  Wordsworth  his  art  was  hi 
all,  and  sufficed  to  him  as  its  own  rich  reward.  We  do  not 
find  him  trucking  the  inspirations  of  his  genius  for  mere  sums 
of  money,  nor  aiming  at  political  and  social  distinctions  by 
prostituting  the  divine  gift  that  was  in  him.  He  appears  to 
have  felt  that  in  the  successful  cultivation  of  bis  art,  he  wns 
eng*ged  in  a  laborious,  if  in  a  delightful  occupation  Could 
h«  succeed,  he  was  on  the  level  of  the  greatest  men  of  his  age, 
although  Lc  might  not  have  a  single  star  or  riband  to  hang  up 
against  the  wall  of  bis  rustic  cottage,  nor  a  heavy  balance  at 
his  banker's  as  evidence  of  his  success.  These  things  are  but 
the  evidence  of  one  species  of  triumph,— the  poet,  the 
dramatist,  the  historian,  should  aim  at  distinctions  of  another 
kind. 

If  we  think  the  present  occasion  an  unfit  one  for  cold  criti- 
cism, we  may,  without  impropriety,  devote  a  few  brief  sen- 
tences to  the  excellencies  of  the  compositions  of  the  Poet  of 
Hydal  Mount-  There  mast  be  something  essentially 
"  English''  in  hia  inspirations,  for  while  few  poets  have  exer- 
cised greater  influence  in  his  own  country,  on  the  continent 
his  works  are  little  known  even  to  students  who  have  devoted 
much  time  and  attention  to  English  literature.  In  Germany, 
/or  example,  you  will  find  translations  at  the  chief  scata  of 
society  of  the  poetry  of  Scttt,  Byron,  Moore,  and 


Shelley  :  Southey  and  Coleridge  are  less  known  ;  the  name 
of  Wordsworth  scarcely  pronounced  at  all.  Of  France  the 
same  thing  may  with  truth  be  said.  In  either  country  there 
may  be  rare  instances  of  students  of  the  highest  order,  of  a 
Guizot,  a  Merimce,  a  Humboldt,  a  Bunsen,  who  are  well  ac- 
quainted with  the  writings  of  Wordsworth,  and  share  our  in- 
sular admiration  for  his  beauties,  but  such  exceptions  are  few 
indeed.  There  must,  therefore,  be  some  development  of 
"  English"  thought  in  Wordsworth  which  is  the  secret  of  hta 
success  amongst  ourselves,  as  of  his  failure  in  securing  an 
European  reputation.  It  is  certain  thtt  iome  of  the  great 
poets  whose  names  we  have  mentioned  have  left  it  upon  record 
that  they  are  indebted  for  the  idea  of  some  of  their  most 
beautiful  passages  to  the  teaching  and  example  of  Wordsworth, 
and  yet  the  scholars  have  charmed  an  audience  which  the 
master  could  not  obtoiri.  It  is  probably  the  case  that  in  no 
country  of  Europe  is  the  love  for  a  country  life  so  strongly 
developed  as  in  England,  and  no  man  who  could  not  linger 
out  a  summer  day  by  the  river  bank  or  on  the  hill  aide  ia 
capable  of  appreciating  Wordsworth's  poetry.  The  familiarity 
with  sylvan  scenes,  and  an  habitual  calm  delight  under  the  in- 
fluence of  nature,  are  indispensable  requisites  before  the  ten- 
dency of  the  song  can  be  understood  which  works  by  catching 
a  divine  inspiration  even  from  the  dewy  fragrance  of  the 
heathcrbell,  and  the  murmur  of  the  passing  brook.  It  was 
not  in  Wordsworth's  genius  to  people  the  air  with  phantoms, 
but  to  bring  the  human  mind  in  harmony  with  the  operations 
of  nature,  of  which  be  stood  forth  the  poet  and  the  interpreter. 
We  write  with  the  full  recollection  of  many  lovely  human  im- 
personations of  the  departed  poet  present  to  our  minds;  bnt 
hia  great  aim  appears  to  have  been  that  which  we  have  en- 
deavoured to  shadow  out  as  distincily  as  our  limited  space 
would  permit. 

Before  coucluding  we  would  advert  to  a  point  which  is,  per- 
haps, more  in  keeping  with  the  usual  subject*  of  our  columns 
than  the  humble  tribute  of  admiration  we  have  endeavoured 
to  offer  to  the  illustrious  man  who  has  just  been  called  away. 
Let  us  hope  that  the  office  of  Poet  laureate,  which  was  dig- 
nified by  its  two  last  possessors,  may  never  be  conferred  upon 
a  person  unworthy  to  succeed  them.  The  title  is  no  -longer 
an  honour,  but  a  mere  badge  of  ridicule,  which  can  bring  no 
credit  to  its  wearer.  It  required  the  reputation  of  a  Southey 
or  a  Wordsworth  to  carry  them  through  an  office  so  entirely 
removed  from  the  ideas  and  habits  of  our  time,  without  injury 
to  their  fame.  Let  whatever  emoluments  go  with  the  name 
be  commuted  into  a  pension,  and  let  the  pension  be  bestowed 
upon  a  deserving  literary  man,  without  the  ridiculous  accom- 
paniment of  the  bays.  We  know  well  enough  that  birthday 
odes  have  long  since  been  exploded  ;  but  why  retain  a  nick- 
name, not  a  title,  which  must  be  felt  as  a  degradation  rather 
than  an  honour  bv  its  wearer  ?  Having  said  thus  much,  we 
will  leave  the  subject  to  the  better  judgment  of  those  whose 
decision  is  operative  in  such  matters.  Assuredly,  William 
Wordsworth  needed  no  such  Court  distinctions  or  decorations. 
His  name  will  live  in  English  literature,  und  his  funeral  song 
be  uttered,  amidst  the  spoU  which  he  has  so  often  celebrated, 
and  by  the  rivers  and  hills  which  inspired  his  verse. 

ROYAL  ACADEMY. 

(From  the  Times.) 

Thb  Royal  Academy  still  clings  with  an  Irish  tenacity  to  the 
'  holding'  where  it  hss  been  suffered  to  squat  these  thirteen  rears. 
Although  tho  proceedings  of  a  regular  ejectment  have  all  been 
duly  taken,  the  declaration  served,  plea  pleaded,  issue  joined,  trial 
held,  verdict  given,  and  judgment  pronounced,  yet  the  writ  of  pos 


Digitized  by  Google 


260 


THE  MUSICAL  WORLD. 


teuton  is  still  withbcM  from  the  other  party,  and  the  intruder  holds 
on  in  spite  of  law,  justice,  and  public  opinion.  Custom,  it  is  true, 
allows  the  outgoing:  tenant  to  reap  the  harvest  he  has  sown,  and  it 
may  be  right  to  five  the  Academy  sufficient  time  to  gather  in  the 
golden  fruits  of  its  annual  husbandry.  That,  or  '  compensation,' 
a  just  prescription  would  allow  j  and,  if  not  hint;  more  wcro  dc- 
manded.  less  would  not  (on  our  part  at  least)  be  offered.  But, 
according  to  the  last  announcement  of  the  First  Minister  (who,  in 
taking  this  art-bantling  under  his  protection,  has  justified  Sidney 
8mith'a  opinion  of  his  generous  audacity),  tho  Academy  is  likely  to 
remain  in  the  National  Gallery  for  a  period  Id  which  no  limit  can 
be  assigned  except  the  public  endurance.  The  demand  for  its 
immediate  dispossession,  w  hich  rested  upon  tho  superior  claims  of 
the  Vernon  Collection,  has  becu  ostensibly  satisfied  by  a  promise  of 
Marlborough  House  in  favour  of  the  latter  ;  and  thus  u  plausible 
pretext  is  raised  lor  continuing  the  Academy  a  little  while  longer 
mi  its  present  quarters.  How  long  the  usurpation  is  to  last  wo  do 
not  exactly  know  ;  but,  as  no  period  is  named,  a  reasonable  appre- 
hentiou  suggests  the  longest.  The  pressure  of  public  remonstrance 
once  removed,  and  tho  eye-soro  of  the  Vernon  cellar  taken  away, 
there  is  too  good  ground  for  thinking  that,  in  the  question  of  final 
removal,  the  convenience  of  the  Academy  alone  will  be  consulted, 
and  the  tru?  interests  of  art,  which  are  lor  the  prescut  identified 
with  tho  national  pictures,  wholly  disregarded.  Every  questioner 
in  the  House  and  out  of  it  will  be  told  'to  wait  a  little  longer.'  At 
one  time  the  '  site'  will  bo  tho  pretext ;  at  another  tho  construction 
of  tho  building  ;  and  it  would  not  much  surprise  the  experienced 
in  tho  resources  of  official  procrastination  il  the.  last  effort  of  delay 
were  to  tako  the  shape  of  *  a  little  difficulty  about  the  funds.' 

Whatever  maybe  thought  of  the  original  merits  of  this  question, 
the  manner  of  treating  it,  which  we  have  above  described,  cannot 
escape  universal  condemnation.  John  Bull  likes  plain  dealing  and 
straightforward  action.  If  a  thing  is  to  he  done,  be  likes  it  to  be 
done  at  once.  Tho  Academy  is  either  to  stay  in  tho  National 
Gallery  or  to  go.  If  the  former,  let  us  bo  told  so  at  once  ;  if  the 
latter,  what  motive  can  there  be  for  concealing  the  time  of  its  de- 
parture ?    Tho  present  state  of  things  ought  not  to  satisfy  either 


parturer  1  no  present  state  or  things  ought  not  to  MUisiy  cither 
party.  Tho  Academy  is  placed  in  the  position  of  a  disagreeable 
tenant  upon  whom  has  been  served  a  notice  to  quit  which  he  will 


not  obey.  The  trustees  of  the  National  Gallery  stand  upon  no 
better  ground,  for  it  is  their  duty  to  enforce  obedience  to  the  notice, 
and  every  day  that  the  intruder  holds  over  is  a  separate  act  or 
negligence  on  their  part,  if  both  are  desirous  to  stand  well  with 
too  public,  the  one  will  proceed  to  a  summary  ejectment,  and  the 
other  will  print  at  the  lop  or  its  forthcoming  catalogues,  •  Last  ex- 
bibitlon  in  these  apartments.' 

Thoy  who  tako  an  interest  in  questions  concerning  the  arts 
know  how  difficult  it  is  to  provoke  a  corresponding  sympathy  on 
the  part  or  the  public.  Nor  can  this  habitual  indifference  excite 
astonishment  when  one  considers  how  few  opportunities  exist  for 
study  or  the  cultivation  of  a  correct  taste.  Until  very  lately  the 
outside  alone  ol  our  public  repositories  of  art  was  known  to  the 
masses.  Tho  youth  of  the  prcrcnt  generation  have  grown  up  in 
ignorance  of  the  great  works  of  antiquity.  No  museums  or 
galleries  were  open  to  them.  The  moral  effect  of  such  exhibitions, 
which  is  familiar  to  every  schoolboy  through  his  Latin  grammar, 
ha*  never  been  tried  in  their  case.  Aud  if  tho  neglect  be  in  some 
degreo  supplied  now,  the  amendment  is  duo  to  the  pressure  from 
without,  and  to  those  popular  sympathies  which  it  is  our  present 
purpose  to  evoke.  For  this  question,  rightly  considered,  is  a  popular 
question.  The  gallery  whiih  the  Academy  usurps  is  tho  people's 
gallery  ;  and  the  Acai  Icmv  itsclt  owes  its  unpopularity  to  its  exclu- 
sive character,  and  to  tiie  want  of  that  popular  clement  in  its 
©onstitntion  without  which  no  society  in  this  country  can  have  any 
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It  is  the  recorded  opinion  or  a  select  committee  of  tho  House  of 
Commons,  that  « from  tho  highost  branches  of  poetical  design 
down  to  the  lowest  connexion  between  design  and  manufactures, 
tho  arts  have  received  little  cncouracemcnt  in  this  country."  At 
the  time  this  opinion  was  pronounced  the  National  Gallery  was 
being  built.  Shortly  afterwards  it  was  finished,  and  the  present 
collection  thrown  open  to  the  public.  That  was  a  considerable 
instalment  towards  the  liquidation  of  long  arrears  ;  but,  as  if  to 
neutraliM  tho  good,  and  to  show  how  little  the  true  intciesU  ol 


side  br  side 

Collection.  Whether  this  was  an  impotent 
rivalry,  or  merely  an  unlicensed  intrusion,  it  is  not  easy  to  say. 
We  have  heard  that  there  are  Royal  Academidana  who  think 
some  members  of  their  own  body  superior  to  sdl  tho  ancient 
matters,  and,  according  to  one  of  our  contemporaries,  an  Acadcrnle 
lecturer  tho  other  day  placed  Etty  above  Titian.  It  woold  not, 
however,  serve  any  useful  purpose  to  enter  into  the  details  of  aa 
invidious  comparison.  Qur  puq>o*c  is  not  to  criticise  the  Academy, 
but  to  show  how  its  present  interests  are  incompatible  with  thoso 
of  the  public.  It  is  enough  to  have  proved  a  wrongful  intrusion  oti 
the  part  of  the  Academy.  We  now  call  upon  tho  trustees  or  the 
National  Gallery  to  do  their  duty. 

MADAME  DULCKEN. 

Wb  have  been  requested  to  insert  the  following  letter,  which 
appeared  in  the  pages  of  a  morning  cotctnporary,  rcl.itive  to  a 
circumstance  connected  with  the  illness  of  the  late  lamented 
Madame  Dulcken : — 

To  the  Editor  of  the  Morning  Pott. 

Sia,— As,  in  your  report  of  the  last  illness  of  the  late 
Dulcken,  I  am  mentioned  as  the  only  medical  attendant,  _ 
inc,  in  justice  to  tho  bereaved  husband  (whoso  unremitting  caro 
nobody  could  fail  to  admire*),  to  state  that  consultations  were  had 
with  Mr.  Ferguson.  Drs.  Billing  and  Bunee  Jones ;  and  that  Mr. 
Ferguson  regularly  attended  with  me  from  the  21»t  of  February. 
No  appreciable  change  in  the  poor  invalid's  condition  took  place 
until  Thursday  last,  the  day  preceding  her  demise,  when  violent 
delirium  set  in,  followed  by  coma,  &c  Un  Wednesday  our  patient 
took  a  drivo  with  her  husbaud  to  Finrhley,  and  in  the  evening  was 
well  enough  to  play  several  pieces  to  her  family. 

The  disease  was  ulceration  of  the  internal  ear  and  surrounding 
bony  structure,  unhappily  beyond  the  reach  of  human  skill. — 1  am, 
air,  your  obedient  servant,  T.  C.  CiurrsLt. 

14,  George^treel,  Hanover -quart,  JpiU  19.  1850. 


PROVINCIAL  CORRE 


MUSIC   AT  MANCMtlTCR. 

(From  a  Corrttponient.) 

Ma.  S*tmodb*s  benefit,  at  the  Theatro  Royal,  came  off  on 
Friday,  the  19th,  and,  as  we  expected  and  hoped,  it  turned  out  a 
bumper.  The  boxes  and  pit  were  filled  to  an  overflow— five  rowa 
of  the  pit  being  let  off  as  stalls — the  gallery  alone  was  thin.  Tho 
announcement  of  Ernst  and  Halle,  to  be  heard  for  sixpence,  was 
no  attraction  for  the  million — so  much  the  worse  for  tho  million 
say  we!  It  will  bo  well,  indeed,  for  l he  people  of  this  country 
when  the  taslo  of  the  masses  is  sufficiently  elevated  and  improved 
to  enjoy  such  music  as  is  played  by  these  great  artists,  and  to 
appreciate  their  refined  and  exquisite  performance  of  it.  Mr. 
Sevmour  was  most  cordially  received  on  his  entrance  to  lead  tho 
overture  to  La  Gntza  Laira  i  the  cro.rdcd  auditory  secured 
to  recognise  and  appreciate  his  unobtrusive  talents  as  leader  and 
conductor,  and  to  welcome  him  as  one  held  in  no  slisht  esteem  by 
his  fellow  townsmen,  for  his  many  good  qualities  as  a  musician 
and  a  gentleman.  After  the  overture,  wo  had  that  extravagant 
satire  on  the  bickering  or  wedded  couples,  called  "  Married  Lile," 
in  which  ihc  five  ill-mated  pairs  were  most  fitly  represented,  both 
in  acting  and  the  requisite  fihysiqiie .  to  look  iho  characters. 
Mr.  Dismal's  make  tip,  played  bv  Mr.  Stephens,  was  very  first-rale. 
Mr.  and  Mrs.  Henry  Dove,  by'Mr.  Wood  and  Miss  Smntoc,  were 
also  inimitable— perhaps  tho  gentleman's  part  being  a  little  over, 
acted,  but  tho  audience  wcic  in  high  good  humour,  and  most 
uproarious  was  the  laughter  at  some  of  tho  more  amusing  scenes, 
and  tho  piece  went  off  with  great  spirit.  Hcrr  Halle  then 
appeared  to  play  Tlialbcrg's  celebrated"  Mosc-  Fantasia  if  thero 
were  nnv  sceptics  in  tho  theatre  us  to  Halle's  being  able  to  shine 
in  this  difficult  and  ontrf  sthool,  as  well  as  in  the  classical,  t'.ieir 
doubts  must  stwedily  have  vanished.    We  nave/  heard  Halle  play 
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belter— entirely  from  memory,  too— but  we  would  rather  hear  him 
pl»y  ono  of  Bcathoven's  sonatas.  Emit  next  appeared,  and  g»vo 
a  ioIo  "  Air  with  variations  and  Cadenza,"  composed  by  Maviedcr 
and  himtelf.  It  was  admirably  chosen  to  giro  a  choice  and  pcifcrt 
specimen  of  Ertll'i  pure,  delicate,  yet  impassioned  style  of 
playing  t  we  never  heard  hit  tones  to  clear  or  more  subdued  at  the 
same  time — k  was  perfect.  A  compressed  version  of  Etmeraltia 
followed,  with  the (principal  dances  uf  the  first  scene,  including  the 
ever-charming  "  TrnandaUe,"  delightfully  given  by  Mis*  Annie 
Payne,  with  her  father  as  tlio  yery  bean  ideal  of  iho  poor  poet 
Gringoirc.  Next,  the  two,  Ernst  and  Hall£,  appeared  together 
in  benedict  and  Do  Bcriol's  celebrated  "  Duo  on  Airs,"  from 
Sonnambuta,  a  splendid  performance,  and  applauded  lo  Iho  echo. 
Ernst  then  pare  the  "  Carnival,"  which  of  courso  was  a  marvellous 
display  ol  fancy  and  skill  in  execution,  and  of  courso  was  encored, 
when,  or  course,  new  aud  increased  difficulties  were  exhibited  to 
•hew  how  easily  Ernst  could  overcome  them.  To  oursehei  and 
many  present,  who  had  been  in  the  habit  of  hearing  Ernst  at  the 
Chamber  Cor  certs,  there  was  nolhing  to  wonder  at— his  playing 
was  only  what  we  expected  of  him,  but  on  ihe  general  audience, 
he  seemed  to  produce  a  profound  sensation,  and  he  was  fairly 
cheered  as  he  retired.  The  performances  wero  wound  up  bv  a 
very  good  representation  of  tho  Loan  of  a  Lover,  one  of  Madame 
Vcstrix's  little  pieces — we  could  not,  of  course,  help  reverting  lo 
the  lime  when  first  we  saw  Madame  in  Gertrude  with  little  Keeley 
as  Peter  Spyk — still,  we  must  do  Mr.  and  Mrs.  Wood  justice,  they 
both  scled  and  sang  their  parts  very  well,  closing  a  rapilal 
evening's  entertainment,  which  Mr.  Seymour  had  provided  Air  his 
friends. 

Mr.  Mitchell's  Opera  Comique  opens  here  on  iho  19th  of  May 
with  the  Croirn  Diamonde ;  wo  hope  the  subscription  list  may  bo 
well  rilled.  We  truU  we  shall  be  present  to  report  lo  you,  on 
one  or  two,  il  not  tho  whole  three  nights'  performance*. 


MUSIC   AT  BRISTOL. 

(From  an  vocational  Corftrpondrnt.) 

On  Friday  the  19>h  insl.,  tho  Classical  HarmoDists  gave  their 
first  Sacred  Performance  cf  the  present  j ear  in  iho  presence  of 
a  brilliant  and  numerous  audience,  consisting  of  the  leading  families 
of  Diistol,  Clifton,  and  the  surrounding  country.  Tbo  principal 
vocalist*  wore  Mis*  Catherine  Hayes,  Mis*  Poole,  Mr.  Uenson, 
and  Mr.  Lawler,  supported  bra  band  and  chorus  numbciing  nearly 
230  performers.  Mr.  P.  J.  Smith,  uniicr  whoso  able  direction  the 
rehearsals  had  taken  place,  was  conductor.  The  orehestra  was 
led  by  Mr.  H.  C.  Cooper,  to  whom  the  Society  arc  chiefly  indebted 
for  tho  effective  manner  in  which  Ihey  have  rendered  many  of  (ho 
choral  works  of  tho  gre  t  masters.  As  tho  performanco  did  not 
terminate  till  within  an  hour  of  the  Bristol  paper*  going  lo  press, 
Ihcrc  wa*  no  limo  to  publish  any  lengthened  remarks.  Hut  the 
following  notice,  extracted  from  iho  Bristol  Kramintr.  sufficiently 
proves  that  the  praiseworthy  exertions  of  the  Society  were  attended 
w  it h  success  :-— 

"  Mendelssohn'*  St.  Paul  was  gircn  at  iho  Victoria  Rooms, 
Clifton,  to  a  numerous  and  brilliant  aiscmblv,  who  teemed  fully 
to  appreciate  the  bcauly  and  magnificence  of  the  piece,  and  Iho 
admirable  manner  in  which  il  wa*  presented.  Miss  Cat hcrino  Hayes 
fully  realized  the  high  expectations  formed  respecting  her.  The 
air,  'Jerusalem,  Jerusalem/  47c.,  was  given  with  inexpressible 
pathos.  She  threw  inlo  it  all  the  sweetness  and  power  of  her 
admirable  voice,  and  elicited  a  unanimous  encore.  Sho  was 
equally  successful  in  tho  beautiful  air,  •!  will  sing  of  thy  gicat 
mercies,  O  Lord.'  Mis*  Poole,  though  not  distinguished  by  any 
rem*rkable  excellence,  sang  with  care  and  judgment,  and  was 
encored  in  Iho  song.  'The  Lord  is  mindful.'  Messrs.  Benson  and 
Lawler  sustained  their  parts  throughout  with  efficiency,  and  earned 
several  well-merited  encores.  The  choruses  were  rcudercd  with 
tm  usual  correctness  and  power.  We  cannot  but  congratulate  the 
Society  upon  tho  encouraging  result  of  their  presenting  before  a 
Bristol  audience  a  work  so  worthy  of  it*  icnowned  and  lamented 
author." 


MUSIC  AT  LEICESTER. 

(From  a  Correipo*de*t.) 

Ths  last  of  tho  Leicester  Ninthly  Concerts  of  Iho  season  took 
place  on  Mond.iv  evening,  April  22nd,  iu  the  New  Hall.  Welling* 
ion  Street,  and  was  attended  by  a  numerous  and  respectable  audi* 
lory,  attracted  partly  by  the  charitable  object  lo  which  Ihe  profits 
of  the  concert  were  to  bo  devoted,  and  partly  by  the  appearance  of 
three  mnsiral  novelties  in  ihe  person  of  Miss  Cobb,  of  Grai.lbam, 
Miss  A.  Romcr.  aud  Mr.  F.  Bodda.  The  last-named  made  a  do- 
cidedlv  favourable  impression,  and  elicited  an  hearty  encoro  by  tho 
manne'r  in  which  ho  sans  the  "Largo  at  factotum,"  which  he  re- 
sponded lo  by  singing  tho  same  air  in  English.  Ho  and  Miss 
Itnmcr.  too,  gave  such  a  new  and  effective  reuding  lo  Burnett's 
■'Singing  Lesson'' as  to  render  it  interesting,  even  after  the  num- 
berless occasion*  on  which  it  has  been  inflicted  upon  a  Leicester 
audience,  and  to  secure  for  it  a  unanimous  call  for  repetition.  A 
similar  compliment  was  paid  lo  Miss  Romcr  and  Mr.  H.  Nicholson 
in  Bishop's  "  Mocking  Biid,"  and  lo  Miss  Cobb  in  Mr.  II.  Fanner'* 
"  I'll  follow  thec,"  a  showy  song,  but  rcmaikablo  chiefly  for  tho 
absurd  number  of  repetition*  of  ihe  words  forming  iis  title  i  lhe»e, 
however,  were  nearly  the  only  words  that  could  be  heard,  for  tho 
Ixdy't  Bftii  ulalion  was  »o  indistinct,  that  she  might  advantageously 
lake  a  lesson  frtm  Mist  Rumor  in  this  respect.  If  the  two  could 
be  rolled  into  one,  or  the  cxcellencie*  ol  both  could  be  blended,  and 
the  de'ects  ihrown  away,  a  good  useful  vocalist  would  be  ihe  result. 
Miss  Rumor's  voice  appeared  juvenile  and  scarcely  formed,  but  sho 
exhibited  considerable  feeling,  made  the  most  of  the  power  she  [less- 
ened, and  above  all,  articulated  her  wcrds  with  perfect  distinctness,  a 
must  worthy  quality  in  a  singer.  Miss  Cobb,  on  the  other  haud,  ex- 
hibited a  command  over  a  contralto  and  soprano  range  of  voice,  but 
tho  lower  note*  were  forced  and  coarse,  ihe  middlo  ones  weak  and 
indistinct,  and  the  upper  deficient  in  power  and  brilliancy,  while  at 
tho  same  time  her  intonation  was  inperfect,  and  sho  indulged  loo 
much  in  startling  contrasts  ol  forte  and  pianissimo,  though  she 
displayed  considerable  execution  and  warmth  of  feeling,  sufficient 
to  ensure  her  a  reasonable  shsre  of  popularity  and  applause.  Of 
the  instrumental  music  it  is  not  necessary  lo  «ay  much,  as  it  con. 
sisted  merely  of  an  ovcituro  and  a  selection  from  (ho  Sonnambuta, 
presenting  nothing  icmarkable  either  in  the  music  or  iis  execution. 
The  concerted  vocal  music,  with  tho  exception  of  "  Sweet  Sister 
Fay"  and  "  La  ci  darem,"  in  addition  to  the  duet  already  mentioned, 
consisted  of  Bishop's  popular  g'ee,  "  Tho  Chough  and  Crow,"  and 
tic  cvorlastin;,'  National  Antl.cm,  of  which,  of  course,  it  is  impos- 
sible In  speak  particularly,  excepting  to  remark  that,  in  the  chorus 
parts,  tho  small  number  of  voices  assembled  were  completely 
smothered  bv  tho  orchestra.    Sic  tran$it  gloria  tnundi  (Monday). 

April  23rJ.*1850. 

ORIGINAL  CORRESPONDENCE. 

CSEGOatAN  CHANT*. 

(To  the  Editor  of  the  Muiical  tforld.) 

Dfj.r  Six — Before  continuing  my  comments  on  ihe  letters  of 
Pr.  Gauntlet!,  1  ought,  perhaps,  for  tho  satisfaction  of  your 
readers,  lo  stale,  that  it  is  not  my  intention  to  lollow  the  Doctor 
through  any  fait  of  his  labyrinth  of  strange  and  contradictory 
reasoning  ;  i  hough  it  is  very  desirable  that  even  thi*  should  be 
done,  since  the  Gregorisuiser*  are  spt  to  believe  that,  what  i*  not 
answered  is  unanswerable  ;  but  that,  after  offering  a  few  remarks 
en  one  or  two  points  nut  jet  entered  upon,  and  which  must  suffice 
for  the  present,  1  intend  saving  something  on  Ihe  much  more  im- 
pcrlant  topic  of  the  origin  ol  this  said  Gregoiian  movement  in  the 
English  Church,  and  the  wilhil  mis-statements  by  which  its  cau?o 
ha*  been  chii  fly  supported. 

Dr.  Gauntlet  tells  us,  the  Chants  of  Tillis,  Bylde,  and  Farrant, 
are  foigeries.  I  have  seen  this  much  staled  be  lore  ;  tbo  grounds 
Icing,  that  neither  thi  aulograph  MS  ,  nor  a  colemporary  printed 
ropy  of  ihcm,  arc  known  lo  exist.  The  GrcgoriariKcrs  sometimes 
have  rather  odd  w«\s  with  them.  Like  ihe  heretics  of  old,  they 
will,  when  it  suits  their  purpose,  enly  believe  a  bat  they  sec,  *nd 
cry  out,  show  us  a  miracle.  Now,  where  the  most  positive  and 
actual  proof  of  a  word  or  deed  are  wanting,  tradition  it  usually 
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understood  to  be  the  next  circumstance  most  entitled  to  acceptance- 
■*  being  the  most  likely  to  bo  nearest  the  truth.  Going  by  this 
role,  it  is  true  we  have  not,  at  present,  the  most  obvious  proof  of 
the  authorship  of  the  Chants  in  question  ;  but  we  have  many  old 
MSS.  which  attribute  them  to  the  enmposers  to  whom  they  are 
generally,  and,  as  it  is  believed,  correctly  assigned  ;  and  these  are 
eertamly  much  more  entitled  to  acceptance  than  Dr.  Gauntlcll's 
bare  unsupported  dcniul.  Why,  Sir,  the  Gregorian  Chants  them- 
selves mav  be  declared  to  bo  spurious  on  the  very  same  miserable 
ground*.  "  Neither  tho  MS.,  nor,  of  course,  a  cotemporary  printed 
copr,  exist  of  those  musty  specimens  of  musical  medievalism. 
But  there  is  a  dtsign  in  all  this,  which  I  shall  presently  lake  u]K>n 
myself  to  expose. 

Tho  next  piece  of  absurdity— for  I  really  can  call  it  by  no 
milder  term-that  1  will  cull  from  the  Doctor's  epistles,  is,  that 
« tho  Gregorian  modes  are  the  foundation  of  all  form  and  structure." 

under  the  heads  '•  form  and  structure."  A  musical  composition,  to 
bo  symmetrical  in  "form,"  must  be  written  in  an  intelligible, 
artistic,  primary  scale.  This  primary  scale  will  have  others,  which 
•re  bv  nature  nearly  allied  to  it  (attendant  keys),  into  some  or 
otherl  or  all,  of  which  the  music  will  resolve  itself  (or  modulate), 
in  the  course  of  its  onward  progress  Then,  as  to  "  structure," 
there  must  be  occasional  reposes  (or  cadences),  to  check  any  n  an- 
derlng  or  restless  effect ;  the  melody  of  each  voice  part  must  flow 
easily  and  naturally,  yet  at  the  same  time  so  that  they  form,  enm- 
bincdly,  clear  andpurc  harmony  ;  and  the  modulations  must  he 
conducted  without  awkwardness  or  stiffness.  These  I  take  to  be 
the  simplest  rules  that  can  bo  laid  down  on  the  subject  of  "  form 
and  structure"  in  musical  composition.  Now,  how  sadly  at  variance 
with  oven  these,  simple  as  they  are,  is  the  Doctor's  position.  Tho 
old  modes  do  not  contain  one  complete  artistic  scale  (ullhougli  they 
present  a  number  of  conventional  ones),  consequently  music 
written  strictly  according  to  those  modes,  can  have  no  attendant 
scales,  as  surely  as  where  there  is  no  root  there  can  be  no  tree. 
There  could  be  no  symmetrically  in  such  compositions,  because 
thcro  were  no  bars  by  which  to  reduce  the  music  to  proportion  by 
phrasing.  Where  the  old  modes  were  adhered  to  it  was  not  pos- 
sible to  be  sure  of  the  production  of  pure  harmony  ;  and  as  an 
illustration  of  this  fact,  I  jrivo  an  extract  from  Tilliss  anthem,  "  I 
call  and  cry,"  or.o  of  the  most  sublime  pieces  of  church  music, 
according  to  the  creed  of  tho  Gregorian  wiseacres,  where  we  have 
an  inversion  of  dominant  harmony  of  G  minor,  with  the  atrocious 
dissonance  of  a  major  and  minor  third  at  the  same  time. 
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[See  Hoyce'i  "Cathedra!  Malic,"  vol.  li,  p.  7,  score  3,  bar  4. 
Where  the  old  scales  were  adopted,  the  modulations  were  often 
as  unnatural  and  barbarous  as  the  harmonies  ;  a  fact  that  is  suffi- 
ciently illustrated  by  the  following  extract  from  another  or  the 
"  Gregorian  sublimities" ("Bow  thine  car,"  Byrd),  and  which  may  be 
found  in  tho  same  volume  of  Boycu's  Cathodril  Music  that  contains 
the  other  treasure,  page  32,  score  3,  bar  3.  In  this  instance  wo 
ham  the  dominant  harmony  of  C  resolving  itself  into  the  triad  of 
F,  producing  about  as  agreeable  an  effect  to  a  sensitive  musical 
ear.  as  it  must  bo  to  a  spider  when  it  has  nearly  reached  the  ceiling, 
to  find  itself  suddenly  sprawling  on  its  back  on  the  ground. 


I  think  I  have  now  adduced  sufficient  evidence  of  the  utter  incor- 
rectness of  the  Doctor's  newfangled  notion,  that  the  Gregorian 
modes  (or  old  scales)  aro  the  foundation  of  all  form  and  structure  ; 
and  why  such  a  position  should  be  repudiated  by  all  who  have  any 
regard  to  their  character  as  sound  ecclesiastical  musicians. 

One  word  more  regarding  Dr.  Gauntlet''*  letters.  In  his  second 
communication  he  complains  that  Purcelfs  compositions — which 
are  more  symmetrical  than  the  works  of  any  of  his  predecessors  or 
eotcmporarict— aro  wanting  in  plan  (only  another  name  for  form), 
and  adds,  "  surelv  no  man  In  his  senses  can  compare  the  misshapen 
and  strange  house  of  Pureed  to  the  systematical  structure*  of 
Handel,  or  the  models  of  more  recent  times"  There  is  a  man, 
however,  and  one  whom  we  all  bclievo  and  sincerely  hepe  it  in  hia 
right  senses,  who  does  not  only  do  all  this,  but  who,  takes  the  still 
more  extravagant  view,  that  what  is  "  without  form  and  void"  U 
the  foundation  or  all  that  Is  symmetrical.  And  this  is  no  let*  % 
personage  than  the  worthy  Doctor  himself,  who  has  been  endeavour* 
ing  so  earnestly,  but  1  do  tru«t  unsuccessfully,  to  delude  people 
into  the  belief  that  Handel,  Beethoven,  Mendelssohn.  Mozart,  &c, 
stand  indebted  for  their  loftiest  thought,  to  shapeless  masses  of 
musical  hidcousncss  ;  and  who  has  dared  to  attempt  to  recommend 
his  worthless  Inventions  to  the  consideration  of  the  readers  of  the 
Musical  World,  by  attaching  to  them  the  sacred  name  of  tsoth. 
I  havo  now  douo  with  tho  Doctor  for  tho  present,  and  will  only  add. 
in  all  sincerity,  that  before  he  again  undertakes  to  lecture  Mr. 
Monk  or  Mr.  anyone  else,  he  will,  for  hit  own  credit's  take,  as  well 
as  for  the  satislaetion  of  hi*  readers,  form  some  definite  idea  of 
what  he  intends  to  write  about.  I  must  defer  my  observations  on 
the  present  position  of  church  music  till  next  week  ;  and  in  the 
mean  time,  be-,;  to  subscribe  myself,  dear  Mr.  Editor,  your  very 
sincerely  and  obliged,  Aw  OaoAHtsT. 

AfrUUth. 


(To  the  Editor  of  ike  Musical  World.) 

Sir — I  have  taknn  the  liberty  of  addreating  yuu  for  the  purpose 
of  asking  one  or  two  questions,  trotting  that  the  distance  and  other 
disadvantages  which  ut  colonials  labour  uuder  will  be  sufficient  ex- 
cuse for  to  doing. 

I  see  advertised  in  your  journal  a  flute  designed  by  a  Mr. 
Briccialdi.  Now,  sir,  as  I  have  no  opportunity  of  ascertaining 
i  he  nature  and  advantage  of  the  improvements  aaid  to  bo  effected  in 
this  instrument,  I  will  be  grateful  to  you  for  an  explanation  of  them. 
I  lately  imported  a  very  good  flute  made  by  dementi, 
having  ten  keys,  the  two  extra  key*  being  situated  thus— 


1. 


all 


The  upper  one,  brought  to  the  heel  of  the  first  finger  of  the  left 
html.  1  make  out  to  be  D  sharp  i  the  other,  in  the  third  joint,  to 
he  G  flat.  There  was  no  scale  sent  with  it.  Does  Mr.  Briccialdi'a 
flute  at  all  resemble  mine? 

Again,  I  see  advertised  *'  Tho  Genenphonic  Grammar."  It  it 
superior  to  Hamilton,  Gos*.  Ac.,  &c.,  on  thorough  bats? 

I  may  mention  that,  about  a  year  and  a  half  ago,  he  got  op  a 
Philharmonic  Society  here,  which  has  done  a  deal  of  good,  both 
old  and  young  joining  it.  We  number  about  sixty  members,  and 
havo  twenty  capablo  of  tustaiuing  a  part  with  instruments.  We  havo 
already  given  two  concerts. 

I  need  scarcely  say  that,  at  I  have  subscribed  lo  your  journal 
for  tomo  time,  aud  supposing  that  yon  would  not  be  unwilling  lo 
give  ut  a  word  of  advice  now  and  then,  I  have  thut  encroached 
upou  your  goodliest.    I  am,  tir,  your  moat  obedient  servant. 

Antigua,  28/*  March,  1850. 


Stigelli. — For  the  same  rcaton  (want  of  space)  we  must  bo 

satisfied  to  record  that  this  excellent  tenor  madejt  highly  favorable) 
impression  in  the  "  Sommcil,"  from 
cert.    He  was  loudly  cheered. 
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MUSIC  IN  EDINBURGH. 

(From  a  CorretponJni). 

I  enclose  you  the  programme  of  a.lfaiiWe.givcn  to  his  friends 
and  pupils,  at  the  Hopetoun  Rooms,  by  our  friend,  T.  M.  Mudie, 
upon  Saturday  last.  It  consists  mainly  of  the  classics ; 
and)  indeed,  as  Mudie's  own  style  has  been  entirely  formed 
upon  this  school,  the  w hole  of  it  may  be  esteemed  classical. 
It  would  really  hare  been  considered  rather  hazardous  to  have 
issued  a  programme  without  one  specimen  of  the  noise  and 
make-believe  of  th«  modern  capriceio  or  fantasia,  but  the 
crowded  room  shewed  that  wo  have  entered  upon  a  new  era, 
and  that  the  word  sonata  has  lost  its  terrors.  Mudic  was  in  ex- 
cellent finger,  and  did  justice  to  all  thnt  he  had  given  nut.  The 
largo  of  Beethoven's  Op.,  7,  one  of  the  loveliest  that  its  com- 
poser ever  wrote  for  the  piano  forte,  was  exquisitely  rendered  ; 
mere  fingers  could  not  have  achieved  anything  on  such  a  work, 
but,  seconded  as  they  were  by  the  deepest  feeling,  the  effect 
was  sublime.  The  only  part  that  seemed  to  hang  a  little 
heavy  was  Mozart's  beautiful  Roudo  Sentimentale :  this,  per- 
haps,  requires  a  drawing  room  for  its  performance,  and  a  very 
small  and  well-chosen  knot  of  friends  for  listeners.  Mr. 
Mudie's  own  compositions  stood  the  test  which  they  were  ex- 
posed to  very  well  indeed.  His  motivo  grazioso,  "  La  Genli- 
lezza,"  is  quite  a  gem,  and  was  very  warmly  received  by  the 
audience:  and  the  Triumphal  March,  with  its  frank,  well- 
marked  melody,  formed  a  very  appropriate  close  to  the  per- 
formance. I  believe  neither  of  these  pieces  are  yet  further 
than  MS.,  but  I  hope  soon  to  sec  them  on  the  pianofortes  of 
all  persona  of  real  musical  taste.  Mr.  Mudie's  compositions, 
generally,  are  full  of  excellence,  and  must  eventually  give 
their  author  a  high  standing  as  a  writer  for  the  pianoforte. 
His  military  movement  is  one  of  the  most  effective  pieces  for 
four  hands  that  I  know,  and  though  it  contains  no  passages  of 
great  difficulty,  is  extremely  brilliant,  and  well  suited  for  the 
instrument.  If  you  do  not  know  it,  pray  get  a  copy  imme- 
diately ;  you  must  be  pleased  with  its  elegance. 

I  am  sure  you  will  be  pleased  to  let  your  readers  know  that 
our  friend,  T.  M.  Mudie  (late  of  the  Royal  Academy),  is  still 
alive,  and,  although  in  the  far  nortb,  is  still  as  musical  as 
ever. 

The  following  is  the  programme  in  question  :— 

Sonata  in  E  flat,  Op.  78, 1st  movement, — "  Allegro  con 

Mne»tA,"  .....  Haydn. 

Leider  ohno  Wortc  (from  3d  Book).-l.  Duct  in  A 
flat.  "  Andante  con  Mo«o."    Tart  II,  "  Presto  o 

mollo  viraoe,"  in  E  minor  .  .  .  Mtndeltsokn 

Hondo  Hcritimentale  in  A  minor        .  .  .  }fo:art. 

NoUurno,  MH.  "  II  oompianto."         .  .  .  T.  M  Mudie. 

Hondo,  MS.  in  A  minor         .  .  ,  .  T.  if.  Mrntit. 

Grand  Sonata  in  E  flat,  Op.  7,  Bettkote*. 

La  Omtueua,,  "  Motiro  gruioMi,"  MB.    "  Allegretto 

gnuioso,"  (oompotod  u  a  duet.)  .  .  T.  if.  3fmtie. 

II  Triofono,  "  Mania  Eroics,"  MS.  (compo  oed  m  a 

duet)   TM  Mudie. 

[It  is  scarcely  necessary  for  us  to  remind  our  readers  that  Mr. 
Mudie  is  one  of  the  most  accomplished  and  original  of  our  com- 
posers—En. M.  W.] 

FOREIGN  INTELLIGENCE. 

(From  our  own  Correspondent  J 

Nakcy. — Last  night  The  Darbier  de  Seville  iutroduccd 
to  the  audience  Mons.  Fleury,  a  tenor  of  no  common  pre- 
tentions, who  has  been  singing  during  the  past  winter  at  the 
Strasbourg  Theatre.  The  first  air  in  the  opening  of  the 
opera  was  sufficient  to  shew  he  had  an  excellent  voice,  which 
would  b«  •till  more  effective  if  used  with  less  ornament. 


However,  after  Mons.  Lac  at  the  St.  James's,  he  was  very 
refreshing.  Madame  Hurt:  was  charming  in  Rosina*,  it  it 
quite  impossible  to  imagine  anything  more  perfect  in  operas 
of  this  genre ;  there  is  a  naMte  of  expression,  when  singing, 
which  gives  an  unspeakable  charm  to  all  she  does.  Her 
roulades  too  are  always  in  good  taste,  and  the  execution  of 
them  faultless.  Mons.  Hurl  was  a  capital  Basil,  and  Vincent 
full  of  fun  as  Figaro.  The  band,  under  the  direction  of 
Mons.  Moulins,  was  perfect,  and  the  ehorus  efficient.  By- 
the-bye,  since  writing  my  last  notice  of  this  successful  little 
troupe,  I  have  had  an  opportunity  of  bearing  two  of  the 
members  of  the  orchestra  play  each  a  solo  on  the  violin, 
Mons.  Moulins,  the  conductor,  the  one,  and  Mons.  Hure,  the 
first  violin,  the  other.  They  are  both  remarkable  for  their 
execution,  and  the  only  wonder  to  me  is,  that,  possessing  the 
talents  they  do,  they  should  remain  in,  (comparatively 
speaking)  so  obscure  a  position. 

Montpellier.— Since  writing  the  above,  which  I  forgot  to 
send  you,  I  have  traced  my  steps  from  the  capital  of  Lorraine 
to  this  favoured  spot  of  the  sunny  south.  What  with 
descending  the  Rhone  in  a  steamer  to  Avignon,  and  thence 
taking  advantage  of  the  rail,  I  have  got  over  a  great  deal  of 
ground  in  a  very  short  space  of  time.  At  Lyons,  where  I 
arrived  on  Sunday  after  a  fatiguing  day's  journey,  but  refreshed 
with  a  good  dinner  and  some  generous  wines,  I  started  off  to 
the  theatre  to  see  Verdi's  Jerusalem,  which  appeared  to  me 
to  be  a  mixture  of  Ernani  and  Kabuceo,  and  so  like  were 
some  of  the  noisy  choruses,  that  had  I  not  known  what  opera 
was  being  sung,  I  should  have  decidedly  said,  the  latter ; 
however,  I  only  saw  three  acts  of  it,  being  too  tired  to  remain, 
without  a  seat,  for  the  house,  being  Sunday,  was  crammed. 
The  orchestra  was  disgracefully  bad.  At  Avignon,  Signor 
Bellini  was  starring  it  in  "  Robert,"  but  I  had  not  time  to  see 
him.  This  is  indeed  a  lovely  spot,  and  The  Hotel  du 
Midi  may  with  truth  be  called  a  palace  of  luxury,  comfort, 
and  economy.  It  is  impossible  to  find  fault  with  a  singlo 
thing  ;  the  dinners  are  excellent,  and  the  chef  deserves  to  bo 
immortalised.  The  proprietor,  with  his  cara  spoea,  shew  you 
every  attention,  and  the  rooms  are  the  patterns  of  cleanliness 
and  comfort.  In  spite  of  the  uncertain  state  of  politics  iu 
this  country,  the  hotel  is  nearly  full  of  English  families  of 
consequence,  and  at  the  table  dh6tt  our  fair  countrywomen 
often  carry  away  the  palm  of  beauty.  I  have  been  in  tho 
best  hotels  in  every  town  on  the  continent,  and  I  must  say, 
without  fear  of  contradiction,  that  the  Hotel  du  Midi  immeasu- 
rably distances  all  others.  On  going  to  hire  a  pianoforte,  I  had  a 
long  cote  with  the  Marchand  de  Musique,  who  in  giving  me 
the  names  of  many  famous  artistes,  whom  Montpellier  had 
given  birth  to,  said  at  last,  "  Ah  1  Monsieur,  sans  doute  voua 
avez  entendu  parlcr  de  Massol  le  barytone,"  thinking  of  his 
King  in  the  Favourite,  Pietro,  &c.  &c,  I  said,  "  Je  croia 
bien,"  to  which  he  said  with  a  sort  of  reverential  air,  "  II 
est  de  Montpellier,  oui,  Monsieur."  Ho  went  on  to  tell  me 
that  tho  operatic  troupe,  with  the  exception  of  the  barytone, 
was  very  bad,  but  that  Madame  Anna  Thillon  was  coming, 
and  mentioned  the  wonderful  impression  Alboni  had  made 
hero.  Never  had  an  artiste  been  known  to  cause  such  a 
sensation.  The  prices  wero  all  doubled,  but  in  spite  of  that, 
the  theatre  was  crammed,  and  the  stalls  wero  sold  at  a 
premium.  She  might  have  given  three  more  reproscntationa 
with  the  same  success,  had  her  other  engagements  permitted 
her.  Next  week  I  will  give  you  nn  account  of  Anna  Thillon, 
who  plays  Rosina  to-morrow  evening.  T.  E.  B. 

Orleans,  April  15.— (/row  a  Correspondent).— An  unusual 
excitement  prevailed  in  our  theatrical  cliques  on  Sunday,  in 
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consequence  of  an  announcement  that  an  Italian  troupe,  of 
high  reputation  in  England,  was  about  to  give  a  SFtie*  o* 
representations  at  our  theatre.  The  name  of  Montenegro, 
will,  its  European  fame,  was  sufficient  to  guarantee  the 
performance,  and  the  consequence  was,  the  theatre,  at  an 
early  hour,  presented  a  brilliant  assemblage.  The  opera  was 
Lucrnia  Iloroia,  and  it  would  seem  from  the  extraordinary 
dramatic,  as  well  as  musical  powers  of  this  charming  prima 
donna,  she  could  not  have  chosen  a  more  favourable  r6le  to 
•tamp  herself  among  us  as  nn  artiste  of  the  first  order.  The 
tenor,  Signor  Santiago,  possesses  a  voice  of  good  quality,  and 
•ings  with  taste  and  feeling.  "  Deh  Pescator,"  was  vihemently 
encored,  and  most  deservedly  so,  and  the  scenes  between  the 
unhappy  mother  and  son  were  worked  up  with  a  genuine 
earnestness  that  called  forth  the  most  flutttring  marks  or 
approval.  Madame  Santiago,  with  a  contralto  voico  of 
considerable  compass,  "gave  great  effect  to  Or.iini,  and  was 
encored  with  much  enthusiasm  in  Alboni's  own,  "  II  segreto 
peresscr  felice."  "The  Duke  Alphonso"  met  with  an  able 
representative  in  Signor  Ghislnnsoni,  and  in  short,  throughout, 
the  opera  gave  the  greatest  satisfaction.  At  the  end  of  each 
act,  Madame  Montenegro,  with  Signor  and  Signora  Santiago, 
were  called  before  the  curtain,  to  be  almost  smothered  with 
bouquets.  L.  O. 


OUR  COTE  MPORARIES. 

We  find  it  inconvenient,  nay,  impracticable,  to  rc-produce 
all  the  articles  of  importance  on  musical  subjects  that  appear 
in  the  columns  of  the  newspapers,  daily  nnd  weekly,  metro- 
politan and  provincial.  We  had  hoped  to  be  able  to  allut 
space  for  them ;  but  ence  in  the  thick  nf  the  season  the  zeal 
of  out  highly  respectable  cotcmporaries  waxes  hotter.  Elabo- 
rate and  ably-written  critiques  become  no  longer  of  rare 
occurrence,  and  we  are  at  dur  wit's  end  to  know  what  to 
•elect  and  what  to  abandon.  Wo  have  therefore  given  up  our 
first  idea,  of  ri-pruducing  everything,  for  another,  with  which 
our  reader*  will  probably  be  better  pleased,  of  re-producing 
nothing — that  is,  nothing  entire.  Instead  of  robbing  our 
cotcmporaries  wholesale,  wc  shall  rob  them  in  detail;  we 
•hall  detail  or  retail  (re-talc)  their  wares  as  the  time  serves. 
They  may,  perhaps,  be  less  satisfied—  for  wc  ere  owjire  that 
the  great  aim  of  a  musical  critic  who  writes  in  the  papers, 
now-a-days,  is  to  have  his  articles  rc-produced  in  the  Musical 
World.  But  the  number  of  our  columns  is  restricted  to  thirty 
and  two.  Some  cf  the  notices  of  our  cotcmporaries  are  as 
long-winded  as  they  are  weighty,  and  were  wc  to  let  loose 
the  reins  of  our  sympathy,  we  should  quickly  sec  our  entire 
ahect  coveicd  with  the  writings  of  other  pens,  panting  for 
publicity.  A  broadride  of  voluntary  contributions,  in  the 
tempting  shape  of  "  reprint,"  would  'be  poured  upon  us  heb- 
domadally,  by  critics  whose  visions  of  literary  notoriety  would 
find  our  columns  the  surest  medium  of  realization.  We 
•hould  then  be  like  the  belly  in  the  Unman  fable;  our 
cotcmporaries  the  members  to  supply  us  with  nouriabn  ent 
But  the  end  of  the  paiablc  would  be  different  from  that  of 
Mtncnius.    Instead  of  starvation,  we  should  die  of  n  surfeit, 

unlet*  we  took  one  of  the  articles  in  the   as  an 

emetic,  which  would  be  an  in^lt  to  our  cotcmporaries,  who,  in 
cramming  us  with  good  thing*,  have  it  in  their  minds  equally 
to  make  ns  fat  and  themselves  prosperous.  To  csel  ew  the 
■urrcit,  wc  shall,  therefore,  not  swnllr.w  rll  that  con  cs  under 
our  hands,  but  make  a  choice  of  what  to  cat  and  what  to 
throw  away.  We  may  not  be  so  fat  in  the  upshot ;  but  we 
•hall  be  better  winded,  and  able  to  walk  faster,  in  search  ol 


intelligence  for  our  readers.  Without  further  parley,  however, 
let  us  begin  to  put  our  new  principle  in  practice. 

One  of  the  musical  events  of  the  last  fortnight  has  been 
the  new  birth  of  the  Beethoven  Quartet  Society,  under 
the  auspices  of  Scipion  Rousselot.  A  more  careful,  leader, 
and  skilful  midwife  might  in  vain  have  been  sought  to  bring 
the  bantling  to  a  second  life.  Last  year  M.  Rousselot  sat 
upon  the  scattered  memories  of  his  dead  society,  as  Marius 
upon  the  ruined  walls  of  Carthage.  But  the  French  fiddler 
was  cleverer  than  the  Roman  soldier.  Marius  moped  moodily 
over  the  remnants  of  past  magnificence,  without  the  power  to 
gather  up  the  pieces  and  make  a  second  Carthage ;  Rousselot, 
on  the  contrary,  has  restored  the  object  of  his  lamentations  to 
life  and  vigour.  To  show  how  general  an  interest  is  felt  in 
the  resuscitation  of  the  Beethoven  Quartet  Society  by  our 
brethren  of  the  quill,  we  shall  cite  extracts  from  two  articles; 
in  the  first  of  which,  from  the  Morning  Pott,  will  be  traced  a 
resemblance  to  the  style  of  the  French  feuiUelon. 

"  Twelve  o'clock  has  chimed  by  full  half  a  dozen  clocks  in  various 
keys  ;  sounds  of  bacchanalian  rejoicing  issue  ever  and  anon  from 
the  windows  of  a  neighbouring  public-bouse,  where  lingering 
revellers  are  wildly  striving  to  drown  in 'potation*  pottle  deep' 
•II  memory  of  their  unpaid  hills  ond  treacherous  friends  ;  amorous 
cats  begin  to  infest  the  streets,  'making  night  hideous' by  their 
semi-human  cr  ies  j  the  houseless  outcast  shrinks  for  shelter 
beneath  the  porch  of  his  well-fed  fellow-man,  w  ho,  sunk  upon  a  bed 
of  down,  (I roams  not  of  woe  s  ghostly  policemen  parade  with 
martial  stalk  the  thinning  streets  t  •  the  eabown  homeward  plod*  hit 
wc»rv  wav,"  and  leaves  the  world  to  music  and  to  us. 

"  Our  notes  ol  the  week's  performances  lie  before  us,  and  Iktir 
notes  are  tlill  ringing  in  our  oditorial  ears.  Let  us  tee  :  Beethoven, 
Blcwif,  Mozsfrt,  Verdi,  Handel,  BclKni,  Bach,  Donizetti.  Rossini, 
Ernst,  Reeves.  Heller— what  a  confusion  of  ideas  do  all  them 
names  creato  in  our  'poor  distracted  globe!'  No  matter.  Wo 
have  promised  our  readers  an  hobdornndal  account  of  the  musical 
doings  of  this  vast  capital.  Our  lamp  (a  genuine  Palmer),  which, 
however, 1  will  not  burn  as  long  as  wc  must  watch,*  is  replenished 
— our  goosc-quill  sharpened  for  the  attack— little  white  pieces  of 
paper,  who*o  virgin  purity  wnos  us  to  kiss  ihcm  with  our  thought, 
arc  spread  before  us,  and  we  proceed  it  once,  in  spite  of  fate  and  a 
headache,  to  do  our  duty  (as  the  song  has  it). 

"  Firstly,  then,  on  Wednesday  Uat  took  place  the  tnaetrurativo 
meeting  of  the  Beethoven  Quartet  Society,  in  some  new,  extremely 
pretty,  and  sound-favouring  rooms,  situate  in  Queen  Ann's. street, 
Cavendish-sqtisrc.  On  entering  thcM]  elegant  apartments  we 
discovered  a  number  of  artists  and  literati  assembled  to  pay  homage 
to  the  ruling  idea  of  the  intellectual  fcact.  We  next  observed, 
upon  a  programme  with  which  we  aero  presented  by  a  polite 
lunrticuarv,  who  received  the  visitors  with  ineffable  grace,  the 
words  "  Honour  to  Beethoven  !"  the  perusal  of  which  occasioned 
us  an  involuntary  curl  of  the  lip,  of  which  a  handsome  mirror 
opposite  to  which  we  were  standing  made  ns  aware.  Not  wishing 
to  enter  the  rooms  with  a  sneer,  or  to  cast  disagreeable  reflection* 
upon  tho  new  furniture,  we  addressed  ourselves  at  once  lo  curbing 
this  labial  commentary  upon  the  fullv  of  mankind,  and  took  our 
seat  beside  one  of  the  many  artist  acquaintances  with  which  the 
room  was  thronged. 

"Who  can  think  on  the  sorrows  snd  mortification*  which 
Beethoven  experienced,  and  forbear  a  hitter  smile  at  these  solemn 
mockeries  now  that  he  is  a  clod  or  the  valley  ? 

"  '  Cm  flaltrry  loctlie  tin*  dull  colli  ear  of  death  f 

"  While  he  lived  and  wrought  he  wa»  poor  and  neglected,  at  the 
best  of  times  coinpateii\clv.  ami  frequently  absolutely  so.  Com- 
puters without  a  tithe  of  his  genius  or  hi*  moral  worth,  basked  in 
the  sunshine  of  courtly  favour,  and  enjoyed  the  patronage  oi  the 
great  and  powerful,  w  liiltt  he  was  pit.iug  in  comparative  obtcurilr, 
a  prey  to  misanthropy  and  pcvcity;  and  now  that  lie  is  above 
human  sympathies  ho  is  to  be  honoured !  Ridiculous!  However, 
•Iter  the  grand  scene  at  Bonn  some  years  ago,  when  crowned  bead* 
who  paid  him  no  homage  while  litiiig  became  the  pilgrim*  of  hia 
gcuius,  aud  placed  pieces  of  parchment  containing  thru  approving 
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fiats  on  bit  graven  image,  we  are  prepared  for  anything !  In  these 
remark*,  applied  specially  to  the  case  of  Beethoven,  may  we  not 
recognise  the  fate  of  all  truth  and  genius  from  the  beginning  of  the 
world — persecution  and  neglect  while  living,  and  a  hypocritical 
name-worship  when  dead?  It  is,  then,  for  those  who  love  and 
ravereoce  true  genius  to  become  it*  champions,  to  g-ivo  no  quarter, 
■aid  to  be  swayed  by  no  consideration*  save  one.  Lot  '  Honour  to 
whom  honour  i*  doe'  be  their  motto ;  let  them  study  to  know  the 
truth,  and  knowing,  aasert  it  unflinchingly.  Let  u*  not  »hut  onr 
eyes  to  one  of  God's  truths,  however  its  briirhtncss  may  daulo  us. 
It  is  thus  that  wo  mint  atone  for  the  miidecds  ol  which  we  have  »o 
frequently  been  guilty— and  it  is  thns  that  we  must  avoid  for'the 
future  the  foul  injustice  of  placing  the  laurel  wreath  only  upon  the 
unconscious  brow  of  death. 

"The  above  it  a  society  or  artists  established  Tor  the  sole  pur- 
pose, we  believe,  of  diffusing  a  knowledge  of  the  chamber  music  of 
the  great  master,  and  does  not  arise  out  of  any  mere  venal  display 
of  classic  io*l  or  commercial  reverence  for' great  work*.  The 
object  is  a  noblo  one,  and  these  artists  honour  themselves  in 
honouring  Beethoven.  Tho  programme  included  the  quartets  No. 
1  in  F,  tv>-  9  in  C,  No.  1  a  in  It  flat,  and  the  pianoforte  trio  in  1), 
ap.  70.  The  performance  was  truly  admirable,  the  executants 
being  Horr  Ernst  (first  violin),  Mr.  H.  C.  Cooper,  (second  violin), 
Mr.  Dando  (tenor),  Mr.  Rousselot,  the  managing  director  of  the 
society  (violoncello),  and  M.  Stephen  Ucller,  w  ho  made  bis  first 
public  appearance  in  London  on  this  occasion,  pianoforte. 

"  Wo  cannot  say  that  wo  never  heard  a  better  ensemble  than 
that  of  the  string  quartet,  because  we  bave  heard  artists  of  equal 
■crii  who  have  been  in  the  habit  of  playing  together  for  years  per- 
form this  style  of  music  ;  and  it  is  well  known  that,  in  addition  to 
a  thorough  knowledge  of  the  score,  which  is  indispensable,  the 
constant  habit  of  practising  together,  and  the  intimate  knowledge 
on  the  part  of  the  performers  of  each  other's  styles  arising  out  of 
it,  is  absolutely  necessary  to  perfect  quartet-playing.  The  artists 
of  whom  we  are  now  speaking  could  scarcely  have  enjoyed  the 
latter  advantage  ;  but  still  the  directing  influence  of  Hcrr  Ernst's 
poetical  mind  was  sensibly  felt  throughout,  and  there  were  moments 
•ken  Uto  quartet  moved  with  '  ono  intelligence,'  and  cctlain  pas* 
sage*  were  given  in  a.  spirit  worthy  of  the  renowned  Scbunpanzii;h 
pirty  at  Vienna,  over  which  Beethoven  used  to  preside  The 
neatest  praise  we  can  accord  to  Hcrr  Ern*t  i*  that  he  did  not  in 
liis  performance  stand  out  from  the  rest,  but  that  healiived  through. 


ensemble  was  the  ruling  idea.  All  who  arc  acquaintedwith  Ernst's 
cantahile  playing  will  easily  form  an  idea  of  tho  effect  produced 
by  the  execution  of  the  '  adagio  aifetuoso  ed  appassionato"  iu  the 
first  quartet,  and  the  andante  and  cavalina  in  tho  first  and  second. 
It  was  truly  beautiful  singing.  Mr.  Cooper  was  an  excellent 
second  violin,  and  Mr.  Daudo  (who  played  the  tencr)  an  admirable 
substitute  for  Mr.  Hill  (who  was  unable' to  attend  on  this  occasion). 
Mr.  Rousselot  is  a  good  musician,  and  possesses  extensive  know- 
ledge  of  cbambor  music,  and  considerable  experience  in  its  per. 
fbrmancc.  His  mechanism  is  also  safe  and  satisfactory.  Of  M. 
Stephen  Heller's  merits  as  a  composer  we  have  already  spoken  at 
some  length  in  these  columns,  and  we  are  happy  to  bo  now  en.iblcd 
to  pay  a  tribute  to  his  great  talent  as  a  pianist.  A  touch  at  once 
firm  and  light,  an  admirable  stylo  of  phrasing,  a  remarkably  clear 
and  distinct  articulation,  even  in  the  moat  rapid  passages,  and  per. 
fret  equalisation  ol  the  hands,  are  the  praises  due  to  his  mechanism, 
while  the  higher  qualities  of  mind  aud  expression  he  displays  are 
such  as  wo  bave  a  right  to  look  for  in  a  composer  of  distinguished 
ability.  Nothing  could  be  better  than  his  execution  of  the  re- 
markably difficult  trio  in  D,  and  great  was  tho  applanso  bestowed 
i  it.  We  hope  to  havo  many  opportunities  of  hearing  this  ad- 
i  artist  during  the  present  season.  This  was  a  delightful 
J.  On  descending  the  stairs  we  encountered  an  old  friend, 
with  whom  we  look  our  way,  filled  with  the  thoughts  which 
posted  to  us.  After  passing  through  a 
•Ivm  rather  unexpectedly  opposito  tho 
of  the  late  Madame  Dulcken  in  llarley  stroer.  A  chill 
t  our  heart  at  wo  reflected  that  the  unfortunate  lady, 


whom  wc  had  known  and  respected,  aud  whose  musical  talent  had 
»•>  frequently  delighted  us,  was  lying  dead  in  that  huuse.  Tho 
cold  night  wind  seemed  to  creep  more  closely  round  us,  and  its 
fitful  gusts,  at  they  moaned  through  tho  bare  trees  of  the  neigh- 
bouring square,  sounded  like  the  wild  lamentation*  of  unseen 
being*  for  that  act  w  hich  first  brought  sin  and  death  into  the  world. 
Wo  could  not  forbear  a  shudder,  and  our  friend,  whole  kimlheartcd- 
ncs*  is  proverbial,  appeared  to  share  our  feelings.  Wo  passed  oa 
rapidly  together,  and  spoko  no  word  savo  '  poor  Madame 
Dulcken  "  " 

We  are  certain  that  onr  reader*  will  have  perused  the  above 
with  satisfaction.  There  is  both  feeling  and  poetry  ia  it, 
not  to  speak  of  a  thorough  knowledge  of  the  subject.  The 
followinp;,  from  the  Herald,  is  of  a  different  stamp;  it  prctendt 
to.be  nothing  further  than  a  simple  criticism,  a  plain  ttate- 
ment  of  what  passed  at  the  Beethoven  Quartet  Society,  in  iti 
near  locale,  with  a  plain  coxmcntary  on  the  meiits  of  the 
performerr. 

"  Every  amateur  of  the  highest  order  of  chamber  music  will  ba 
pleased  to  kunw  that  M.  Scipion  Rousselot  recommenced  a  scries 
of  his  interesting  performances  cn  Wednesday  night,  the  17th  in«t., 
after  a  year's  silence,  which  led  to  a  feur  that  tho  Beethovea 
Quartet  Society  waa  defunct.  To  judge  from  the  suspicious  ter- 
mination of  this  renewed  effort,  however,  M.  Rousselot  appears  to 
have  a  fair  chance  of  a  highly  prosperous  season.  He  hasrhangpd 
his  local*  from  the  Beethoven  Rooms  to  a  spacious  and  splendid 
suite  of  chambers  in  Queen  Anne  Street,  Cavendish  Square,  where 
there  is  every  possible  accommodation  to  ensure  personal  comfort, 
•  etdet  a  striking  adaptability  for  the  purposes  of  music.  The  tea 
and  colfee,  between  the  first  and  tceord  parts,  c.  me  as  timely  and 
acccptiblo  as  of  yore,  and  everything  wears  an  aspect  of  prom'uo 
lor  trie  future. 

"  Tho  »ubscription  is.  we  un  lersttml.  eiccedincly  good,  and  thi* 
most  partly  he  attributed  to  the  announcement  that  the  celebrated 
Ernst  was  to  hold  tho  first  violin  at  all  tbc  meetings.  M.  Rousselot 
could  not  have  made  a  w  iser  choice.  Every  musician  and  every 
amateur  well  know  that  in  the  performance  ol  the  chamber  compo- 
sitions of  the  great  master*.  Hcrr  Ernst  stands  alone.  His  peculiar 
genius  and  his  marvellous  powers  of  execution  combine  in  affording 
him  facilities  that  few  possess,  while  his  extensivo  acquaintance  with 
the  classical  writers  affords  him  a  familiarity  with  the  text  of  their 
undying  inspiration*  which  is  of  invaluable  account  in  the  act  of 
interpretation.  Mr.  Cooper,  who  made  so  brilliant  a  debut  at  the 
last  Philharmonic  Concert,  is  engaged  a*  second  violin  for  tha 
entire  lerie*.  Mr.  Hill,  as  tenor,  and  Mr.  A.  Roussclct  himself 
will  monopolise  the  violoncello.  A  stronger  and  more  efficient 
quartet  could  not  readily  be  gathered  together  for  an  exhibition  of 
executive  art. 

"  The  programme  of  the  firat  performance  was  upon  tho  principle 
n  hich  was  current  at  the  foundation  or  the  Beethoven  Quartet 
Society.  An  early  quartet,  one  from  the  middle  pcri>>d,  and  one 
of  the  posthumous  works,  were  given,  whereby  the  audicaco  had  an 
opportunity  to  view  the  genius  of  the  mighty  "  poet  of  sound  "  in 
its  three  different  and  important  stagca  of  progress  and  develop- 
ment. The  quartets  on  the  present  occasion  wcro  the  No.  1  in  P. 
the  No.  9  in  C  (from  tho  Razumnffsky  set),  and  the  "  Posthumous" 
in  B  flat,  No.  13.  In  all  these  the  genius  of  Ernst  waa  exhibited 
with  transcendent  effect,  shining  with  equal  brightness  in  passages 
of  energy  and  tenderness,  of  playful  simplicity  and  of  the  sublimcat 
expr  cssion.  Perhaps  tho  most  perfect  displays  of  tho  evening  wcro 
the  adagio  in  D  minor  from  tho  first  quartet;  tho  Jinale,  begin, 
ning  with  tho  spirited  and  well-known  fugue  of  the  llazumoffeky  i 


and" tho  scherzo  In  B  flat  minor,  of  tho  Posthumous.  In  the  first  of 
tbo>e,  a  motcment  of  overflowing  passion  and  tenderness,  the  violin 
of  Ernst  sang  in  *o  touching  and  pathetic  a  manner  that  few  were 
left  unmoved  among  the  audience.  Hie  last,  a  presto,  half  playful, 
half  fantastic,  was  unanimously  encored.  Mr.  Cooper,  Mr.  Dando, 
(who  took  the  tenor  pait  in  consequence  of  Mr.  Hill's  unavoidable 
absence),  and  M.  Rousselot  seconded  the  efforts  of  Hcrr  Ernst  with 
praiseworthy  energy  and  skill,  aud  the  result  was  an  ensemble  little 
short  of  perfection. 
«  The  novelty  of  the  evening,  and  a  feature  of  unusual  iuterctt, 
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was  the  first  appearance  before  a  London  musical  public  of  M. 
Stephen  Heller,  one  of  the  most  gifted  and  celebrated  among 


modern  composers  for  the  pianoforte.  To  all  amateurs  and  pro- 
fessors of  that  Instrument  the  works  of  M.  Stephen  Heller  are,  or 
ought  to  be,  familiar,  But  vie  wore  not  prepared  to  find  in 
M.  Heller  a  pianist  so  thoroughly  accomplished  in  all  the  essentials 
of  style  and  elocution.  M.  Heller  selected  the  grand  trio  of  Bee- 
tboven  in  D  major  for  his  debut,  and  was  assisted  by  Hcrr  Ernst 
and  M.  Rousselot  in  the  violin  and  violoncello  parts.  The  per- 
formance o(  this  fine  and  difficult  work  whs  as  nearly  faultless  as 
any  exhibition  of  skill  wo  have  for  a  long  time  listened  to.  M. 
Heller  produces  an  exquisitely  musical  tone  from  the  instrument. 
His  style  is  full  of  natural  expression,  and  devoid  of  all  that  is  ultra 
in  sentiment.  Without  the  slightest  tendency  to  intrinsic  display, 
or  any  of  Ihe  prevalent  trickeries,  his  mechanism  is  admirable,  and 
his  execution  clear,  precise,  and  brilliant.  M.  Heller  is  a  classical 
pianist,  and  a  great  one,  in  the  truest  and  fullest  acceptation  of  the 
term.  His  success  was  triumphant.  Every  movement  of  the  trio 
was  loudly  applauded,  and  the  finale  encored  ;  but  by  refrain- 
ing from  complying  with  this  deinaud,  and  contenting  himself  with 
bowing  to  the  audience  in  acknowledgment  for  their  continued  and 
Unanimous  applause,  M  Heller  showed  good  sense  us  strongly  as 
in  his  performance  of  the  trio  he  bad  already  evinced  talent  and 
'genius  of  the  rarest  order. 

"  The  meeting,  gratifying  in  every  respect,  wai  an  excellent 
augury  of  those  that  are  to  follow.1* 

Few  recent  events  have  afforded  us  so  much  real  pleasure' 
aa  the  unanimous  appreciation  of  the  merits  of  M.  Stephen 
Heller,  by  the  public  as  by  the  press,  on  the  occasion  of  his 
debut  as  a  pianist  before  an  English  audience.    Great  as  arc 


the  abilities  of  this  gentleman,  his  retiring  disposition  is  a 
atumbling  block  in  his  way.  He  is  liked  for  it  all  the  more 
warmly  by  those  who  know  him,  but  it  interfere!  with  his 
artistic  progress,  and  should  be  conquered.  If.  Heller  is  a 
pianist  of  first-rale  power,  and  has  no  reason  to  doubt  the 
verdict  of  any  audience  in  Europe.    He  mast  play  often  in 


pub 


Mtener  the  better.    We  arc  glad  to  find  him 


announced  in  company  with  Ernst,  at  the  next  "sitting" 
of  Mr.  Ella's  Musical  Union. 

MISCELLANEOUS. 

DaetscHOCK.— This  celebrated  pianist  mado  his  debut  at  the  last 
Wednesday  Concert,  and  was  received  with  enthusiasm.  We  are 
compelled  to  defer  our  report  till  next  week. 

Miss  Dcblabcheb,  the  vocalist,  has,  wc  are  happy  to  say, 
entirely  recovered  from  her  late  severe  indisposition, 

M.  Jakll.— In  announcing  the  arrival  of  this  pianist,  last  week, 
his  name  was  misprinted  Taell.  M.  Jaell,  according  to  Mr.  Ella's 
Record,  is  an  Italian,  and  comes  from  Trieste.  He  is  then  what 
the  Neapolitans  call  a  "semi-tedescau"  piantst. 

Miss  Looist  Bbndixb*,  the  pianist  and  composer,  was  lately 
married  to  a  clergyman  in  Sussex. 

M.  LUbbcb,  (son  of  M.  Ldbcck,  the  Director  of  the  Conservatoire 
at  the  Hague),  a  pianist  of  considerable  note  in  Holland,  has 
arrived  in  London  fnr  the  season. 

Tub  Frekcii  Oris*  Comiqc*  Comfamy  have  been  plaving 
with  the  greatest  success  at  Newcastle.  Mr.  Davis  having 
engaged  them  to  give  thrco  representations,  notwithstanding  the 
high  prices,  the  dress  circle  has  been  nightly  crowded. 

Madams  Doi.cke.n  — Musical  London  "is  in  process  of  being 
rapidly  cleared  or  its  "  familiar  faces."  This  dav  weok  we  were 
startled  by  the  news  of  the  death  of  Madame  Dulckcn,  slier  a 
psinful  illness.  Whenever  the  names  of  female  musicians  are 
collected,  Madame  Dulckcn  must  be  commemorated  as  an  executive 
pianist  of  the  first  class.  Her  musical  sensibility  was  not  of  the 
finest  quality  or  highest  otder;  but  her  brilliancy  of.  finger  was 
remarkable,  and  her  command  over  tho  novelties  of  her  instrument 
entitled  her  to  a  place  in  the  highest  rank  of  players,  together  with 
Madame  Schumann  and  Madame  Pleycl.  Madame  Dulckcn 
to  a  musical  family  in  North  German  v,  being  sister  to 

llerr  David.  She 


containing  simple  and  flowing  melodies,  most  wisely  within  the  scope 
of  average  sinners— more  than  one  attractive  piece  of  vocal  combi- 
nation—and  choruses,  we  imagine,  of  considerable  vivacity  and 
etlect.    His  treatment  of  the  orchestra,  too.  seems  to  be  masterly. 


will  be  deservedly  lamented  as  a  devoted,  energetic,  and  kind- 
hearted  woman ,  w  ho,  we  fear,  by  taxing  herself  beyond  her  strength, 
brought  on  the  malady  which  proved  fatal. — Ath'enaum. 

M.  Silas.— Every  indication  of  novelty  acquires  added  vahso 
from  every  new  loss.  Thus  we  are  more  than  ordinarily  glad,  on 
trustworthy  authority,  to  givo  a  good  report  of  M.  Silas,  the  young 
Dutch  composer,  announced  some  weeks  ago,  who  the  other  day 
appeared  at  a  Philharmonic  Concert  in  Liverpool,  aud  performed 
the  allegro  of  a  pianoforto  Concerto  in  C  minor,  of  his  own  con  po- 
sition. Of  the  entire  work  wc  have  an  encouraging  description,  it 
is  said  to  bo  unborrowed,  if  not  strikingly  original,  and  the  orchestra 
very  well  treated.  M.  Silas,  too,  is  commended  as  an  accomplished 
pianist,  familiar  with  Ihe  best  music.  Thia  is  a  prelude  of  hopeful 
import- — Ibid. 

M.  Ecbebt. — We  are  also  enabled— so  far  as  perusal  of  a  score 
avails — to  give  cordial  welcome  to  Herr  Eckert,  whose  opera, 
Gutllaume  o"  Orange,  we  have  read.  It  need  not  be  said,  however, 
that  such  a  mode  of  making  acquaintance  with  a  stage  composition 
does  not  justify  review  or  final  judgment,  especially  when,  as  In  tbe 
present  case,  the  production  is  a  grand  four-act  work,  with  balktt, 
double  choruses,  &c. — an  opera,  in  short,  aimed  at  theatres  which 
M.  Meyerbeer  has  occupied.  Herr  Eckcrt's  music  k  of  the  < 
school, rather  than  pure  German,  or  pure  Italian,  or  pure  1 

within  the  s 
of  vocal  I 
vivacity 

His  treatment  of  the  orchestra,  too.  seems  to  be  1 
in  the  modern  style.  As  a  first  opera,  Guitlawme  d'Orange  %> 
full  or  promise.  Let  us  return  a  moment  on  our  epithet  *  ecl« 
lo  provide  against  misinterpretation.  Tho  most  original  or 
posers  have  often  begun  with  eclecticism,  or  direct  imitation.- 
Ma.  Piatt's  Fabewbll  Concibt— Wo  learn  that  this  i 
has  not  been  ss  productive  as  the  friends  of  tbo  disabled  artist 
expected,  and  that,  in  consequence,  a  subscription  list  has  been 
opened  by  the  Committee  of  Management.  We  trust  that  the 
musical  public  will  take  the  claims  of  this  favourite  performer  into 
their  consideration,  as  we  are  assured  that  he  stands  in  need  of 
their  charity. 

KoNcoNi'hns  successfully  addressed  the  French  Government  for 
a  subvention.    He  has  bee'n  granted  85  000  francs  per  annum. 

LoKDois  Sacbed  Habmokic  Society. — '.In  Friday  se'nnight, 
Judai  Maccabeus  was  given,  to  a  hall  crammed  in  every  part. 
This  oratorio  is,  after  The  Messiah,  the  most  popular  of  Handel's 
works.  Besides  its  containing  some  of  his  vory  finest  choruses, 
(the  famous  "  Fallen  is  the  Foe "  being  one  of  them.)  its  many 
popular  solo  pieces,  and  perhaps,  more  than  all,  tbe  spirit-stirring 
martial  music,  which  abounds  in  it,  will  always  keep  it  high  in  the 
public  estimstion.  The  soloists  were  tho  Misses  Williams,  Messrs. 
Frank  Bodda  and  Sims  Reeves,  and  tho  entire  performance  was 
as  near  perfection  as  possible.  The  Misses  Williams  gave  ihe 
duet  "  In  this  dread  scene,"  admirably,  and  Miss  Ann  Willisins 
imparted  ss  much  expression  to  the  song  "  Pious  orgies."  as 
perhaps  it  is  capable  of,  not  being  one  of  Handel's  very  deepest 
inspirations.  Mr.  Sims  Reeves  was  vociferously  encored  In  tbe 
popular  song  "Sound  an  Alarm."  and  Mr.  Bodda  took  tbe  part  of 
basso  with  great  credit  to  himself.  The  choir  was,  to  the  fata, 
The  two 
make,"  and 


«  For  Sion 

absolutely  fruitless  in  tho  execution, 
consummation  as  wc  have  heard  them, 
on  the  6th  of  May. — {From  a 


Cm-retpondcnt)^ 


Fallon  is  tho  foe,"  if 
toth 

The  Creation  will  be  given 


Mb.  Aouilab's  Concbbt. 
concert  or  this  young  pianitte  took  place  at  t(ie  Hanover  Square 

led  sudience  had 


Rooms,  on  which  occasion  an  elegant  ar.d  crowded 
assembled  together.  Wo  are  happy  that  wc  can  congratulate  Mr. 
Aguilar  on  the  highly  favourable  impretsicn  he  has  made  ;  his 
success  last  Wednesday  cannot  rail  to  establish  his  reputation 
amongst  us,  not  only  as  a  composer  or  thought,  but  likewise  as  an 
executant  or  classical  works,  and  thus  entitle  him  to  a  place  amongst 
our  best  native  professors.  Mr.  Aguilar  was  born  in  London,  and 
studied  the  pianoforte  under  Messrs.  Ncate  and  Goss.  For  several 
years  afterwards  he  studied  composition  under  Schniedor  do 
Wartensee,  in  Frankfort.  He  also  gave  successful  concerts  ist 
and  bis  namo  U  well  known  in 
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Mr.  Apuilar  utmi  acquainted  with  tho  best  ol  the 
and  modern  pianoforte  works,  although,  on  the  present 
i  be  confined  hu  cboice  to  tho  latter  c'.ns.  Moiari'i. 
exquisite  quintet!  in  K  flat,  with  hautboy,  clarionet,  horn,  and 
bsuaoon,  ( Messrs.  Nicholaon,  Lazarus,  Jarrott,  and  Ltuumann),  was 
in  all  parts  beautifully  played,  the  delicacy  and  smoothness  of  Mr. 
Atfuikr's  touch  was  admirable.  Mr.  Aguilar's  rest  performance, 
•olo.  ol  Chopin's  second  Scherzo  in  D  flat,  (iho  sumo  our  friend 
Halle"  has  frequently  plavod  in  publir).  was  perlect, 
into  the  peculiar  and  striking  nuances  of  this  Scherzo  with 
Equally  intimate  acquaintance  with  the  author's 
shewed  in  Mendelssohn's  D  minor  trio,  with  Ernst  and 
Hausmann;  the  effect  was  decided.  Mr.  Aguilar's  last  per- 
formances were  of  his  own  compositions— "  Etude."  "  Arclhuse 
Melodic,"  Komanza  in  A  flat.  But  as  we  shall  shortly  huvo  to 
speak  again  on  these  works,  it  will  be  enough  hero  to  say  that  we 
shall  be  glad  to  see  more  of  Mr.  Aguilar's  effusions,  and  that  "  The 
Komanza1'  in  particular  proved  most  effective,  Hrrr  llausmami, 
in  a  fantasia  on  national  airs,  afforded  much  pleasure,  whilst  the 
great  violinist  of  the  age,  Ernst,  as  usual,  created  a  furore  in  his 
celebrated  "  Pirata  Fantasia."  The  vocal  department  was  capitally 
sum ained  throughout  Sims  Reeves  was  in  excellent  voice,  and 
obtained  an  unanimous  encore  in  a  very  pretty  ballad  by  Desangcs, 
called,  "  Hcar'st  thou  my  name  ?"  MUs  Lucoinbo  and  Sims  Reeves 
sang  also  •  duet,  and  Miss  Lucombc  a  barcarolle,  both  by  the  same 
eomrsosrer,  which  pleased.  The  Misses  Cole  sang  a*  duet,  by 
Mendelssohn,  and  another  by  Panofka.  with  unaffected  simplicity. 
The  grand  scena  from  Dtr  Freitchutz  was  excellently  rendered 
by  Mdlle.  Schloss.  Her  bell  like  voice  and  distinct  enunciation 
are  always  gratifying.  In  Schubert's  charming  lied,  "  Within  a 
streamlet,"  sne  obtained  great  applause.  M.  Benedict  accompanied 
it  to  perfection.  Last,  though  not  least,  we  have  to  introduce 
Millie.  Grautnann  to  notice.  She  is  a  general  favourite  with 
the  musical  public,  and  deservedly  no.  W  e  never  heard  Moliquc'n 
Schifferlied,  "  Come  all  ye  glad  and  free,"  rendered  with  so  much 
joyousnoas  and  spirit ;  tho  oncbro  wus  certain.  Mdlle.  Grnumann 
sang  with  Signor  Marhesi  the  comic  duet  "  Ai  capilci,"  from 
"  L'ltaliana  in  Algeri,"  in  capital  style.  The  concert  ended  with 
the  Prrghtera  from  Muitt.  M.  Benedict,  with  his  usual  ability, 
presided  at  tho  pianoforte. 

Rooms.— Mr.  and  Madame  Szczcpanowiski  gave 


ms,  in  Harleystrect,  on  Wednesday 
>nubly  attended.    Tho  btntfioaire,  who 


twitcd  this  conntry  some  few"  years  since,  with  the  success  to 
which  hia  taleut*  entitled  him,  has  attained  considerable  reputation 
on  the  Continent  for  hia  performance  on  the  guitar,  which  is  audi 
as  to  make  us  forget,  in  tho  effects  ho  produces,  tho  very  limited 
of  this  instrument.  He  played  on  this  occasion  three 
in  of  bis  own  composition,  and  two  of  Soz's.  Mr. 
Kzczepanowiski  played  also  a  ado  on  the  violoncello,  w  hicb  exhi- 
bited the  powers  of  expression  of  Mendlessohn's  air  w  ith  variations, 
In  which  ho  was  supported  by  his  lair  lady  on  the  pianoforte,  who 
playod  likewise  one  of  tho  very  graceful  piece*  of  Mr.  Wallace.  A 


oew  Russian  singer,  with  nn  extraordinary  contmllo  voice,  made 
her  first  appearance,  but  created  no  very  extraordinary  imptcssi.tn 
in  her  favour.  A  young  English  vocalist,  Mdlle.  Mora,  also  made 
her  first  appearance,  and  pleased  greatly  by  her  clear,  fresh,  to- 
pratto  voice  |  she  sung  a  ballad  of  Moore,  and  with  Madame 
Macfarren  the  sprightly  duct  of  "  The  Fairy  King."  Miss  A. 
If  it  n  n.  the  Misses  Cole,  whose  taste  in  the  choice  of  beautiful 
duels  always  creates  an  interest  in  their  performance,  aui  Madame 
Macfarren,  who  in  her  two  songs  from  Semiramidc  and  King 
Charlei  11.,  displayed  equally  the  variety  and  excellence  of  Iter 
powers,  completed  tho  list  ol  vocalists.  The  conductor  was  Mr. 
W.  C.  Macfarren,  and  thero  could  not  have  been  a  better.— (From 
is  Correspondent.) 

Jin  NT  Limd. — In  making  an  extract  lately  from  an  English 
paper,  we  were  led,  in  common  with  our  contemporaries,  to  exagge- 
rate very  grossly  the  terms  obtained  by  tbls  lady  from  Mr.  Bamum. 
We  hate  set  eyes  on  the  contract  itself,  with  the  fair  Jenny's  namo 
appended  thereto  in  bold  and  legiblo  round  text.  Sho  receives 
1000  dollar*  per  night,  for  I  jo  nig  tits.  Benodict,  the  celebrated 
and  composer,  and  Belletti,  the  baritone  singer,  aro  to 
npany  bcr  professionally,  tho  lotmcr  receiving  60001,  sterling 


for  his  services,  the  latter  one-hall'  that  sum.  The  party,  including 
tier  secretary  and  servants,  are  to  be  brought  on,  lodged,  boarded, 
and  so  forth,  in  first-rate  style,  by  Mr.  Barnnm  j  and,  further  still, 
if  he  should  net  1 5,0001.  from  the  first  seventy-five  performances, 
Miss  Jenny  comes  in  for  a  fifth  of  tho  profits  subsequently  made. 
She  is  to  sail  from  Liverpool  by  the  last  mail  steamer  in  August, 
or  the  first  in  September  ;  but  we  do  not  know  whether  the  price 
of  tho  passage  will  bo  raised  accordingly.  The  engagement  ex- 
tends over  eighteen  months.  Jenny  is  to  sing  only  at  concerts  and 
oratorios— and  these  arc  the  full,  true,  and  particular  accounts. — 
Xew  York  Albion. 

ADVERTISEMENTS. 

BEETHOVEN'S  WORKS. 

Xew  Edition.    Edited  by 

WILLIAM    8TERNDALE  BENNETT. 


MESSRS.    LEADER     AND  COG1 
they  h.ve  in  immediate  course  of  ■ 


X  bear  to  nan  ounce  tbat 

publication  a  New  and  Complete 
Edition  of  Beethoven's  Works,  edited  by  William  Stervdale  Bennett, 
i'rofcisur  at  the  Itoyul  Academy  of  Music,  and  the  Queen's  Colleges. 

This  edition  will  be  engraved  and  printed  In  a  very  superior  manner  to 
any  yet  pubh>hcd.    Three  or  more  of  the  most  favorite  of  the  Pianoforte 
Sonatas  will  be  ready  in  a  few  days ;  the  others  will  follow  immediately. 
London  :   Leader  and  Cock,  fid,  New  Bond  Street, 
corner  or  anooa  sini.tr. 

Select  JfstssW  Lihrary,  A  Jii-cbord  Orand  Pianoforte,  by  BttOADWOOP; 
A  Splenrlil  Violoncello,  by  Objlncino,  <fc. 


PUTTICK  AND  SIMPSON,  Auctioneers  of  Matte 
Ijlarary  Property,  will  sell  by  Auction,  at  their  GREAT  ROOM, 
ls>l,  Piccadilly,  on  Saturday,  May  ltd,  the  very  select  Musical  Library  of  a 
Professional  Gentleman,  comprising  an  extensive  collection  of  Glees,  and 
other  Vocal  Music  ;  a  splendid  Copy  of  Handel's  complete  Wi 
( Dr.  Arnold's  edition) ;  a  Hcore  or  the  "  Messiah,"  with  some  passages  in 
autograph  of  the  immortal  composer  t  and  a  valuable  selection  of  " 
Mwic,  Anthems,  Operas,  il-c,  all  in  line  condition. 
May  he  viewed  on  Friday.    Catalogues  will  be  sent  on  application. 


MUSIC    JUST  PUBLISHED. 

a.  d. 

BENNETT  I, William  Slerndale).— Terns,  c  Varuzione  per  II  Piano- 
forte, Op  31  .  .30 
BARNETT  (Robert).— Rondoletto  Scbcrsando,  for  the  Pianoforte, 

drdinsted  to  CtrttlAxr  PorTEn  .       3  * 

——————    Introduction  and  Variations  on  FoRDr.'a 

Madrigal  "Since  first  I  saw  your  far*"  . 


PlE  (Kellow  J.)— Three  Melodies,  composed  as  Ducts,  for 
Pianoforte  Players,  No.  I  . 

— —   Romance,  as  a  Diin,  for  the  Pianoforte,  dedicated 

to  the  Misses  Horn  *  . 

JEW -SON  (Fredk,  Borain).— Romance  and  Toccata,  for  the  Piano- 
forte, dedicated  to  Mrs.  GeoroC 
llorr.  JoilMStoNE  . 
MOZART.— The  Pianoforte  Works  of  Mozsrt,  arranged  by 
CirniAXt  Pon  IR,  dedicated  to  Her  Most  Gracious 
M.tje>ty  the  Queen,  In  9  Vols,  complete,  half-bound 
Morocco ;  or  Nos.  1  to  74  to  be  had  singly. 
Charles  Coventry,  71,  Dean  Street,  Soho- 


2  « 

S  0 

S  S 

2  C 


"THE    HOME  CIRCLE, 


•  s 


THE  NEW  family  MAGAZINE,  Illustrated,  embraeesi 
Household  Treasures,  Cookery,  Knitting-,  Crochet.  Embroidery,  Wax 
Flowers,  Chess  Problems,  Tales,  Histories,  Gardening,  Fashions,  Enigmas, 
Columns  for  Studious  Youth  and  Intercommunications,  Music,  and  a  variety 
of  subjects  suited  for  young  and  old. 

Monthly  Parts,  Sixpence;  Volumes,  Foot  Shlllinara. 
'"The  Home  Circle. •  stands  without  a  rival."—  Ilernu. 

ROBIN    HOOD    AND   LITTLE  JOHN, 

OR, 

THE   MERRY   MEX   OF   SHERWOOD  FOREST, 
e  nutifully  Illustrated! 

AUTHOR'S  OWN  EDITION  (the  sum  alae  asj  the 
"Home  Circle");  with  many  Emendations,  Corrections,  and I  im- 
portant Historical  Note.,'  with  Splendid  Engravings,  drawn  b,  Mr.  W.  H. 
TuWArTEa.  —        ^_  _ 


In  Waekly  Numbers,  One  Peony  )  Monthly 

Office,-60,  St,  Martin's  Lane  i  and  to  be  had  of 
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HER  MAJESTY'S  THEATRE. 


GRAND     EXTRA  NIGHT. 


Tin-  Nobility,  Patrons  or  the  Opera,  and  the  Public  or*  respectfully  in- 
formed (hat  a  GRAND  KXTRA  NIGHT  will  take  place 

ON    THURSDAY,    NEXT,    MAY  2kd, 

when  will  be  presenilis,  for  /Ac  jlrir  Haw  this  Season,  Bellini's  celebrated 
Opera,  entitled 

LA    SONN A  M  BUL A . 


Amina  - 
Lisa 

Count  Ilodolfhc 


-  Madame  SOXTAG. 
•   Madlle.  MALI'ONITE. 

-  Signer  BELLETTI. 
ant! 

Elvlno  Signor  BAUCARDE. 

tn  the  roune  of  the  Evening,  will  be  presented,  for  the  flrtt  lime,  a  nrw 
and  original  Grand  Pal  de  Trail,  composed  by  M.  Paul  Taglioni,  the 
Music  by  Signer  Pugni,  entitled 

LES  GRACES. 

By   Madlle.  CARLOTTA  GRISI,  M.dlle.  MARIE   TAGLIONI,  and 
Madlle  AM  A  1.1  A  FERRARIS. 
With  other  Entertainments,  in  which 
Mr.  SIMS  REEVES  and  Signers  COLETTI  and  LADLAC1IE 
will  appear. 

the  Theatre. 


the  Opera  to . 


!  at  Half-paat  Seven  o'clock. 


MR.  CREVELLI 

Begs  to  acquaint  hia  Friends  and  the  Public  that  hia  Work  on 

THE  ART    OF  SINCINC, 
Adapted  with  alterations  and  additions  for  the  BASS  VOICE,  may  be  lad  at 


Mi 

71,  UPPER    MORTON  STREET, 


MR.    G.    A.  OSBORNE, 

BSCS  to  announce  that  Ml  SECOND  MATINEE  MUSICALS 
will  take  place  at  the  BEETHOVEN  ROOMS,  76,  Harley  !s\reet,  on 
Thursday  Next,  May  Jnd,  at  3  o'clock. 

Mr.  Osborne  will  be  assisted  by  Messrs.  Ernst  and  Piattl,  and  tome  of  the 
most  distinguished  Vocalists. 

Single  Tickets,  llalf-a-Uuinea ;  Family  Tickets  (admit! ing  Three),  One 
^TMst,  1^  W  ha*  at  Mr. Q^XruVa.tt,  lS.Ton.hire  Street,  Portland  AwM  i 


BEETHOVEN  QUARTETT  SOCIETY. 

MR.  SCIPION  R0U8SELOT  reapectftUly  aanonncea  that 
the  Second  Exclusive  Performance  ol  Herr  Ernst  at  these  Qunrict 
Putties,  will  lake  place  on  Wednesday,  the  1st  of  M»y,  at  J7,  Queen  Anne 
Street,  at  Eight  o'clock. 

Quartet,  No.  3,  in  D  major ;  No.  H,  in  E  minor  ;  No.  IS,  in  E  tat.  Grand 
Sonata,  for  Pianoforte  and  Violoncello,  In  G  minor,—  Bttikortn. 

Executants:—  Herr  Ernst,  H.  C.  Cooper,.  11.  Hill,  S.  Itousrdlot,  and 
Sicrndale  Bennett. 

Names  will  be  received  at  Messrs.  Rousiclot  and  A  r  bin's,  CO,  Conduit 
— ,  Regent's  Street. 

THE  ROYAL  SOCIETY  OF 

FEMALE  MUSICIANS. 

D  MEMBERS, 

iiajtttg  tic 

ON  WEDNESDAY  EVENING,  Jane  5th,  1S5D  at  tke 
HANOVER  SQUARE  ROOMS,  will  be  performed,  tot  the 
benefit  of  this  Institution,  a  Grand  Concert  of  Vocal  and  Instrumental 
Music. 


ROYAL   ITALIAN  OPERA, 


CO VENT 


GARDEN. 


t4  AprU  SOtb,  1850,  taw  i 

Z  O  R  A, 

(FoundeJ  on  Rossiiiis  MosK  im  Eoitto.)  will  be 


Anais 


Nicotri 

Merismine 

Zora 


Osiris 

The  O 
AuUte 


Amenofl 
Tlie  Divertissement  In  the  3rd 
Monsieur  ALEXANDRE, 


Madame  Castellan, 

Madlla.  VERA, 
Madlle.  d'OKOLSKT. 
Signor  TAMBURINI, 
Mom.  ZELGER, 
Signor  I.avii, 
Signor  TAGLIAFICO. 
Signor  POIX)NINI, 
Signor  SOLDI, 

Signor  TAMBERLIK. 
will  be  ■ 

jisb  Tag  lion  i 


Ok   THURSDAY   NEXT,  MAY  2nd,  I86  0, 
A  ORAND  EXTRA  KIGHT  will  take  place,  OS  which 
be  performed  (for  the  First  Time  this  Scaaon),  Meyer  boer's 

LES  HUGUENOTS. 


will 


Valentin*  . 
M  wvir  '  :i  di  Yaltiia 
Damn  d'onoro  . 
Urbnno  . 
The  Hug 

11  Osnta  di ! 

11  Conte  di  ] 
De  CosmS  . 
De  Rrtx 

Mrru  .  . 

Misiuvvert     .  • 
Capital iu  dirlU  Quardia 


Madame  GRISI. 
Madame  CASTELLA&. 
Maslemoiselle  COTTI. 

de  MRRIO. 
LAVIA. 

■  TAGLIAFICO. 
■  MASSOL. 

LUIGI  MKI. 

■  POLONINI. 
Signor  ROM  MX 
Signor  SOLDI. 
Signor  TALAMO. 

FORMES. 


Raoul  di  Nangia    .       .       .       Signor  MARIO. 
Coninoscr,  Director  of  the  Musie,  and  Conductor      .       Mr.  003TA. 
The  Doors  will  be  opened  at  ll'lf-patt  Seven,  and  the  Performances 
commence  at  Eight  o'clock  precisely. 
Tickets  for  the  Boxes,  Stalls,  or  the  Pit,  may  be  had  (for  the  Night  or 
Season)  at  the  Box-oiBce  of  the  Theatre,  which  is  open  from  Ten  till  Fire. 


.   Mr.  H.O.Bu 
Mr.  Benedict  and  Mr.  W.  Strrndale  Bennett. 
J.  W.  HOLLAND,  Jwrr/or* 


The  Directors  have  the  honour  to  announce  that  a  GRAND 
MORNING  CONCERT 
will  take  place  on  FRIDAY,  May  10th,  1830.  The  First  Part  of  the  I 
will  consist  of  Rossini's  celebrated 

STABAT  MATER; 
and  the  Second,  of  a  t 
supported  by 

Madame  GRISI, 

Madlle.  dc  MEKIC,  Signor  TAMBURINI, 

Signor  TAGLIAFICO, 
Signor  P0LONTNI,  Signor  LAVIA,  Signor  LTJ10I 

Mone.  ZKLGKR,       Mona.  MASSOL,       Hctt  FORMES, 
Signor  TAMBERLIK,  and  Signor  MARIO. 
Willi  Use  GRAND  ORCHESTRA  and  FULL  CHORUS  of  the  Ro>al 


Conductor,  Mr.  COSTA. 
Full  particulars  will  be  duly  announced. 
Prices  of  Admission     Boxes,  £1  Us.  «d.  ,  t  :■>..;  fi  12s.  6d.,  and  £3  3a. 
Orchestra  Stalls,  I  Os.  6d.   Pit,  5s.   Amphitheatre  Stalls,  3s. 
Amphitheatre,  2s 
The  Concert  will  commence  at  Two  o'clock  precisely, 
for  the  Boxes,  Stalls,  or  lite  Pit,  may  be  had  at  Use  Box-office  of  the 
oerof  Bow  Street  and  Han  Street,  L'ovent  Garden,  which  ii  open 
from  Ten  till  Five ;  and  at  the  principal  Libraries. 


Printed  and  Published,  for  the  Proprietors,  at  the  '*  Nassau  Steam  Pre**," 
by  William  Sr«Ncaa  Johnson,  60,  St.  Martin'a  Lane,  in  tbs  cnrtsti  at 
St.  Martin'a  in  the  fields,  tn  tlie  County  <if  Midilleaes,  waere  sM  rotnsuussL 
catlMM  for  the  Editor  are  to  be  addressed,  post  pant.  To  he  bad  or  U. 
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SATURDAY,  MAY  4,  1850. 


HTAMPKl)  FOUlll'liNCE 


HER  MAJESTY'S  THEATRE. 

O*  Saturday,  Donizetti's  sentimental  opera,  Linda  di 
Chamouni,  re-introduced  us  to  Madame  Sontag,  in  the  pait  of 
the  heroine,  in  which  the  made  her  renltie  last  season,  after 
an  absence  of  twenty  years — the  first  link  of  a  second  chain 
of  brilliant  triumphs,  which  has,  for  a  second  time,  bound  the 
affections  of  an  English  public  in  sweet  and  unbreakable 
bondage.  The  pourtrayal  of  the  unhappy  Linda  through  all 
the  vicissitudes  of  village  and  metropolitan  lire,  by  this  accom- 
plished, and,  in  her  own  way,  unrivalled  songstress  has  been 
too  often  and  too  recently  apostrophised,  to  require  present 
analysis.  Suffice  it,  it  ia  a  gush  ol  feeling  drawn  up  from  the 
hidden  wells  of  the  human  heart,  as  pure  as  the  private  life  of 
the  fair  actress  who  embodies  the  character.  We  have,  we 
think,  more  than  once  lately  remarked,  that  Madame  Sontag'a 
voice,  while  retaining  all  its  ancient  sweetness,  has  regained 
remarkably  in  strength.  This  was  manifested  with  singular 
force  on  Saturday  night  in  the  finale  to  the  second  act,  when 
the  bereaved  Linda,  withering  under  the  influence  of  her 
father's  curse,  gives  vent,  in  tones  of  wandering  intensity,  to 
the  conflicting  emotions  which  overwhelm  and  sink  her  to 
the  lowest  depths  of  despair.  Of  Madame  Sontag's  brilliant 
and  unerring  vocalization,  of  that  delicious  mesza  voce,  which 
resembles  the  warbling  of  a  lone  bird  on  a  willow  branch 
wailing  for  its  mate,  we  had  more  than  one  exquisite  example 
during  the  performance.  Need  we  say,  that  the  opening 
cavatina,  the  well-known  "  O  luce  di  quest  anima,"  the  best 
of  Donizetti's,  was  executed  with  the  highest  degree  of  artistic 
perfection  ;  that  the  duet  with  Carlo,  in  the  first  act,  "  A  con- 
solarmi  affctti,"  with  its  sparkling  and  piquante  cabalelta,  was 
loudly  encored  ;  and  that  the  florid  bruvura  finale,  vocalised 
with  an  unrestrained  fluency,  and  a  subdued  sweetness  peculiar 
to  Madame  Son  tag,  opened  the  hearts  and  closed  the  hands  of 
the  audience,  who,  as  with  one  voice  and  one  palm,  pro- 
nounced their  undivided  verdict  of  approval.  Further  mention 
of  encores,  recalls,  Sec.  &c,  "  ovations,"  as  the  Morning  Pott 
■tyles  them,  which  from  long  experience,  must  bc^in  to  pall 
upon  the  senses  of  Madame  Sontag,  would  be  superfluous,  nay, 
impertinent. 

Mr.  Lumley  has  turned  up  a  trump  card,  and  no  mistake, 
In  Signor  Baticarde,  the  new  tenor;  not  only  a  trump, 
but  an  honour,  not  merely  an  honour,  but  an  ace ;  aye, 
and  of  spades,  since,  fiom  the  vocal  mine  he  digs  up 
treasures  of  tone  and  sweetness,  with  a  hardihood  which 
shows  that  his  heart  no  less  than  his  voice  is  in  his  task.  Let  us, 
nevertheless,  while  fairly  apostrophising  the  merits  of  this 
youthful  artist,  qualify.  He  cannot  be  cited  as  the  beau  ideal 
of  manly  beauty,  nor  does  the  expression  of  his  face  over- 
whelm with  its  intelligence,  blind  with  a  flood  of  intellectual 
light ;  but  his  features  are  good,  and  declare  that  their  pos- 
sessor thinks  not  lightly  of  himselr — a  sine  qua  non  to  the  arrival 
at  artistic  excellence  (with  deference).    His  voice  is  not  the 


at  present  on  the  stage ;  still  less  is  it  equal  to  Mario's ; 
but,  to  carry  out  our  figure  (voico  upon  the  stage),  a  much 
worse  might  be  easily  picked  up  by  a  better  singer.  The  nt 
dr  poitrine,  spoken  of  by  some  of  our  coiempuraries,  we  have 
not  heard ;  and  indeed  his  higher  notes  are,  in  our  opinion, 
by  no  means  the  best  part  of  the  organ  ;  but  the  middle  voice 
is  remarkably  even,  full,  and  of  a  most  agreeable  quality,  aa 
was  evinced  by  his  manner  of  singing  the  air  in  the  second 
act,  which  was  perfectly  artistic,  vocally  satisfactory,  ele- 
gantly expressive,  fluent  without  excess,  tender  without 
mawkishniss,  and  eminently  deserved  the  warm  encore 
bestowed  upon  it  by  Mr.  Lumley  V  discriminating  and  aris- 
tocratic audience.  Indeed  in  the  third  act,  where  Linda  is 
gradually  restored  to  reason,  Signor  Baucarde  infused  such 
passionate  warmth  into  the  passage  when  he  recals  to  her 
wandering  senses  the  scenes  and  feelings  of  early  days,  that 
the  audience,  equally  surprised  and  pleased,  rapturously  ap- 
plauded him. 

Mdlle.  Ida  Bertrand,  a  contralto,  from  the  concerts  at 
Paris,  made  a  very  successful  oVfoti  in  Pierotto.  If,  as  wc 
are  led  to  imagine,  this  artist  made  her  first  appearance  on 
the  stage,  it  was  something  remarkable,  as  we  have  seldom  wit- 
nessed more  confidence  and  self-possession  in  the  most  experi- 
enced stager.  Mdlle.  Ida  Bertrand  possesses  a  mezzo-soprano 
rather  than  a  contralto  voice,  which  is  easy  and  pleasing  rather 
than  surprising  and  powerful.  She  is  an  excellent  vocalist, 
and  sings  with  great  taste  and  feeling.  She  impressed  the 
audience  favourably  after  her  first  song,  and  rose  considerably 
in  estimation  by  her  unaffected  singing  or  the  pretty  ballad, 
"  Per  sua  madrc,"in  the  second  act,  and  the  duet  with  Linda, 
the  last  of  which  was  encored  with  considerable  applause.  As 
an  actress,  she  has  abundance  of  energy  and  animation.  Her 
conception  of  Pierotto  was  original  and  striking,  and  diffi  red 
from  the  Pierottos  we  have  been  accustomed  to  witness  on  tbo 
Italian  stage.  We  shall  be  glad  to  see  Mdlle.  Ida  Bertrand 
in  a  pant  which  shall  exhibit  to  greater  advantage  her  dmmatic 
and  vocal  powers.  Pierotto  is  but  a  secondary  character,  and, 
from  what  we  have  seen  and  heard  of  Mdlle.  Ida  Bcrtnmd,  we 
are  inclined  to  think  she  has  metal  enough  to  render  her 
conspicuous  in  a  first  part.  Mr.  Lurolcy  has  made  another 
good  addition  to  his  vocal  corps  in  the  new  contralto- 

A  word  for  the  vocal  excellence  of  Coletti's  Antonio,  and  a 
general  verdict  of  eulogy  for  the  completeness  with  which  the 
ripera  was  played  under  Mr.  Balfu's  able  direction,  must  con- 
clude our  notice  of  Saturday  evening's  performances.  There 
was  no  novelty  in  the  balltt. 

On  Tuesday  the  Linda  was  repeated. 

On  Thursday  there  was  an  extra  night.  The  opera  was 
Sonnambuta.  Mdlle.  Sontag's  Amina  was  as  prepossessing 
as  ever,  and  Mr.  Sims  Reeves  came  out  with  all  his  stre n^ith 
in  Elvino.  Belletti'*  Rodolpho  was  vocally  excellent.  The 
opera  went  off  with  the  greatest  enthusiasm.  A  scene  from 
Cuillaume  Tell,  in  which  the  grand  duet  and  trio  occur,  was 
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given  later  in  the  evening.  Banc rile,  who  was  assisted  by 
Coletti  and  Lablache,  made  a  still  further  impression  on  the 
audience. 

The  grand  event  of  the  evening  was  M.  Paul  Tagljoni's 
new  pas  dc  trois,  entitled  Let  Graces,  competed  expressly  for 
Carlotta  Grisi,  Amalia  Ferraris,  and  Marie  Taglioni.  Of  this 
splendid  display  of  terpsiehorean  gifts,  we  shall  reserve  our 
own  account  till  next  week,  contenting  oursclf  at  present  with 
quoting  the  opinions  of  some  of  our  cotemporaric*.  The 
Morning  Chronicle  says  : — 

After  the  opera  came  a  new  divertissement,  constructed  to  afford 
an  opportunity  for  combining  in  one  group  the  choreographic 
talents  of  Csrlotu  Grisi,  Amalia  Ferraris,  and  Mario  Taglioni. 
This  little  ballet  is  entitled  Let  Graces,  and  it  is  another  and  a 
triumphant  evidenco  of  the  poetical  feeling  (the  term  is  not  too 
strong  for  the  instance)  of  M.  Paul  Taglioni  as  an  inventor  in  this 
style  of  performance.  A  series  of  very  beautiful  and  original 
groupings  by  tho  corps  de  ballet  introduces  unil  accompanies  the 
grand  pat,  or  rather  succession  of  dances,  by  the  three  chief  artists. 
Scope  is  given  for  the  peculiar  and  distinctive  excellencies  of  each  ; 
of  Carlotta  Grisi  in  her  inimitable  grace  and  vivacity  of  movement, 
her  elegance,  buoyancc,  and  versatility — more  than  all  these,  ol 
that  piquancy  and  humcur  which  flings  such  a  charm  over  ovory 
pose  and  motion,  inspired  as  they  are  by  the  true  poetry  of  her 
art — of  Marie  Tagluni's  daring  energy — ami  of  tuo  wondrous 
precision  and  aplomb  of  Ferraris.  Each  of  these  accomplished 
dancers  introduced  some  new  invention,  some  new  phrase  in  the 
expressive  Isnguaire  of  her  art,  and  it  was  only  with  difficulty  that 
the  audience  could  be  restrained  from  encoring  the  different  pas,  as 
they  followed  each  other  iu  a  rapid  succession  of  brilliant  and 
exciting,  excellence.  This  new  danco  rivals  tho  celebrated  "  Pas 
des  Quatrcs,"  and  will  equal  it  in  attraction. 

The  Morning  Pott  is  equally  favourable,  though  more 
laconic : — 

A  now  grand  pat  de  trots,  entitled  Let  Gracet,  was  inlro- 
dnccd.  and  afforded  Mdllcs.  Carlotta  Grisi,  Mario  Taglioni,  and 
Amalia  Ferraris  the  opportunity  of  uniting  their  several  ami  sur- 
passing excellences  into  an  cuttmble  of  perfection  rarely  equalled 
and  never  surpassed.  The  design  of  this  dance  is  exquisitely 
classical,  and  reflects  infinite  credit  both  on  the  invention  anil 
the  taste  of  M.  PaulTuglioui,  tho  accomplished  composer.  In 
all  matters  of  this  kind,  however,  the  execution  is  tho  charm, 
and  never  were  the  Graces  themselves  more  graciously  presented. 
Tho  beautiful  creation  of  ancient  mythology  was  realized  to 
admiration  in  every  movement  of  the  fair  artistes.  Each  seemed 
to  vie  with  her  sister  Grace  in  tho  case  and  brilliancy  of  her 
achievements.  It  is  impossible  to  say  which  was  most  bewitching 
The  stylo  of  each  is  so  different  from  that  of  the  others  that  it  is  no 
paradox  to  affirm  of  every  one,  by  herself,  that  she  was  unap- 
proachable by  existing  competition. 

The  Morning  Herald  is  also  loud  in  eulogy  of  M.  Taglioni's 
new  pat,  about  which  it  writes  thus  quaintly  :— 

"  After  tho  opera,  a  new  pas  de  trots  was  introduced  for  the  first 
time,  executed  by  Carlotta  Grisi,  Mario  Taglioni,  and  Amaliu 
Ferraris.  Mr.  Lumlcy  has  alwavs  been  of  good  diplomatic  ad- 
dress  as  a  vanquisher  of  Terpsiehorean  antipathies,  and  his  adroit- 
ne»s  in  this  way  was  made  splendidly  manifest  in  those  memorable 
days  of  tho  ballet  when  Taglioni  condescended  to  combine  herself 
with  a  troop  of  younger  dunsouses,  who  honourably  combatted 
their  great  mistress  and  won  wreaths  of  flowers  from  idolatrous 
audiences.  La  Graces,  tho  name  of  the  present  divertissement, 
is  an  incident  of  the  same  kind.  Composed  by  M .  Paul  Taglioni, 
who  bass  lively  genius  for  such  inventions,  it  brings  out  the  three 
artists  who  arc  now  the  stars  of  Mr.  Lumlcy'*  company  in  certain 
pleasant  passages  of  competition.  The  "  variations"  allotted  to 
Amalia  1  cruris  were  executed  with  a  spirited  aplomb  that  found 
admirers  ;  though  the  exquisilo  grace  and  finish  of  Carlotta  Grisi 
seemed  to  shine  all  the  brighter  in  the  warfare  of  rivalry.  Carlotta, 


in  fact,  nover  danced  belter.  Hor  second  movement  was  matchless 

as  a  piece  of  tn inkling  quickness,  being  one  of  those  demisemi- 
quaver  pas  in  which  Fanny  Ellsslcr  was  wont  to  inflame  the  house 
into  ec«tac:cs  t  while  another,  in  which  sho  struck  a  series  of  rapid 
atliludos,.let*iling  a  gallery  of  statuesque  poses.was  equally  beautiful. 
The  methodical  Marie  Taglioni  was  bnl  an  inferior  " Grace**  com- 
pared with  the  other  two  ;  but  she  went  into  the  contest  with  some 
show  of  animation,  and  disported  herself  with  a  bravery  that 
achieved  applause.  One  of  llic  "  variations,"  in  which  the  three 
daUSUSflS  |>erformod  simultaneously  the  samo  figures,  was  encored. 
The  pas  was  quite  successful,  and  no  doubt  it  will  continue  to  be  a 
feature  in  tho  bills  fur  some  time  to  come.  It  contains,  we  should 
not  omit  to  remark,  some  pretty  incidental  groupings  ;  tho  emerald- 
green  hue  of  the  declivity  in  the  back  ground  putting  the  forms  of 
tho  w  hite-muslincd  corps  dc  ballet  into  a  quuinl  and  novel  kind  of 
relief. 

Wis  have  not  The  Timet  at  hand,  but  next  week  wc  shall 
quote  that  too,  and,  moreover,  shall  take  up  the  cudgels  for 
our  favorite  Marie  Taglioni.  There  seems  to  be  but  one  im- 
prcssinn  about  Let  Graces,  which  leads  to  a  hope  that  it  may 
prove  as  popular,  and  do  as  much  for  the  theatre,  as  the  Pat 
dt  Quitre  itself.  Why  not  ?  The  soul  of  the  Pat  de  Quatrr, 
Carlotta  Gntst,  is  still  with  Mr.  Lumley. 


ROYAL  ITALIAN  OPERA. 

The  Donna  del  Lai/o  was  repeated  nn  Saturday.  The  per- 
formance surpassed  by  many  degrees  the  previous  Thursday's 
Still  it  was  hardly  what  it  should  have  been  at  Coverit  Garden. 
Hut  w  ithout  Albcni  the  Donna  del  Lago  could  not  be  rendered 
to  perfection.  Knough,  the  directors  did  what  they  could 
with  their  means. 

The  third  peiformancc  of  the  Mose",  on  Tuesday,  ws  de- 
cidedly the  must  splendid  and  complete  of  the  three.  The 
same  enthusiasm  was  awakened  throughout,  and  the  same 
furore  created  at  the  end  of  the  third  act.  To  every  one  of 
the  principals  the  highest  praise  must  be  extended,  and  the 
band  and  chorus  were  as  irreproachable  as  ever.  We  never 
witnessed  an  auditory  more  excited  from  beginning  to  end  of 
u  performance.  What  a  pity  it  is  that  Rossini's  glorious  work 
should  he  wedded  to  so  uninteresting  a  subject ! 

The  revival  of  the  Hugwnots,  on  Thursday,  brought  the 
most  crowded  audience  of  the  season.  The  cast  has  varied 
considerably  from  that  of  lust  year.  Castellan  resumed  her 
original  part  of  uV  Queen,  in  the  room  of  Dorus  Gras;  De 
Meric  supplied  the  place  of  Angri  in  the  Paje  ;  and  Formes 
filled  up  the  part  of  Marcel,  left  vacant  by  the  secession  of 
Marini. 

Of  Madame  Castellan's  Marguerite  dc  Valois  it  is  sufficient 
to  say  that  it  is  an  agreeable  change  from  the  Marguerite  of 
last  season.  Of  De  M eric's  Urbano  it  is  sufficient  to  say  that 
it  was  admirably  acted  and  cleverly  sung.  Of  Formes'  Marcel 
it  is  not  sufficient  to  say  a  few  words. 

The  Marcel  of  Formes  is  a  remarkable  performance,  both 
in  a  lyric  and  dramatic  puint  of  view.  His  conception  of  the 
character  is  bold  and  striking;  his  acting  gruphic  and  ener- 
getic ;  and  his  singing  powerful  and  impressive.  However 
much  wc  liked  Moriui  in  the  part  of  the  old  Puritan,  without 
the  least  hesitation  wc  must  aw.ud  the  palm  of  superiority  to 
Formes.  As  in  his  Caspar,  the  German  basso  takes  on  en- 
tirely original  view  of  Marcel.  Like  all  great  artists,  he  has 
studied  his  author  intcntively  and  intensely,  and  studied  to 
render  in  vivid  colours  his  own  conception.  He  has  left 
nothing  to  chance,  livery  note,  every  attitude,  every  motion 
|  has  its  aim.  The  desire  to  surpass,  or,  perhaps,  the  wish  to 
|  vivify  his  own  impressions,  has  carried  Formes  into  certain 
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exasperations  both  in  his  acting  and  sinking.  We  see  no 
necessity  for  making  Marcel  so  old  as  Formes  does.  A  shaky 
old  man  on  the  stage  is  not  a  very  agreeable  picture ;  nor  do 
we  think  the  senility  of  Marcel,  as  represented  by  the  artist 
on  Thursday,  would  he  subscribed  to  by  Scribe  or  Meyerbeer. 
The  only  fault  we  have  to  find  with  Formes'  singing  is  an 
occasional  drawling  of  the  notes,  and  an  endeavour  to  moke 
too  many  points.  With  these  exceptions,  his  performance 
was  extremely  grand  and  powerful,  and  produced  an  immense 
impression.  lie  was  encored  with  great  acclamations  in  the 
*' Piff,  paff"  song,  which  was  given  with  extraordinaryfire 
and  energy.  The  last  scene  of  Formes'  Marcel  was  as  great 
as  that  of  his  Caspar.  W'e  have  seldom  witnessed  any  acting 
more  imbued  with  earnestness  and  reality.  We  have  much 
more  to  say  of  this  fine  performance,  but  are  driven  away 
from  onr  desire  nt  present  by  stern  necessity. 

One  word  must  suffice  for  Grisi  and  Mario — both  were 
transcendant  as  ever,  and  the  same  enthusiasm  as  before  was 
created  in  the  grand  duet  in  the  third  act. 
■   The  whole  performance  was  one  of  astonishing  brilliancy. 

Zora  will  be  repeated  to  night. 

OuUlaume  Tell  is  in  rehearsal.  We  must  warn  the  directors 
against  produring  this  work  in  the  inefficient  manner  in  which 
it  was  given  before.  If  they  bring  it  out  in  its  integrity,  as 
far  as  that  may  bo  accompli.hed,  they  may  depend  on  a  great 
success— otherwise,  it  will  fail  as  before. 


CM  SI  AND  MARIO. 

(From  the  Morning  iltraU.) 

Gam's  personation  of  Elena,  in  the  Donna  del  I.ago  is  well 
known,  and  to  praise  her  is  now  superfluous.  When  it  is  said 
that  her  singing  was  as  brilliant,  as  Lcile,  and  as  exquisite  as 
ever,  every  idea  of  sympathy,  grace,  and  excellence  will  be 
suggested.  Wc  have  no  words  to  express  in  appropriate  terms 
the  pleasure  that  every  one  felt  in  listening  to  the  incompa- 
rable skill  of  this  incomparable  vocalist.  Her  ability  is  tran- 
scendant, and  neither  the  udvanecs  of  time,  nor  the  vicissitudes 
of  climate,  seem  to  impair  it.  We  believe  she  will  never  grow 
old,  hut  should  she— evil  will  be  the  day  for  the  lyric  drama. 
Mario,  like  OrUi,  ripens  in  excellence,  rather  than  the  reverse. 
His  embodement  of  the  King  is  the  quintessence  of  manly  and 
chivntric  elegance.  He  sang  superbly  in  the  romance  ;  in  the 
second  act,  he  was  encored ;  and  nothing  indeed  could  be 
more  beautiful.  Such  impassioned  love  plaints  as  these  are 
Irresistible. 

(From  the  Morniuy  Pott.) 

Sioxoft  Mario  was  in  fine  voice  throughout  the  evening, 
and  gave  us  a  version  of  Kaoul,  which  wc  shall  not  easily  forge  t. 
We  never  before  saw  the  character  so  naturally  delineated. 
There  was  nothing  overstrained,  no  effect-seeking,  no  mis- 
placed melo-dramntic  heroism,  such  as  wc  have  seen  practised 
by  popular  French  tenors  performing  the  same  part ;  but  all 
was  easy,  gentlemanlike,  and  civilised,  until  the  grand  moments 
for  the  display  of  passion  and  energy  arrived,  when  Signor 
Mario  rose  at  once  with  bis  subject,  and  nobly  met,  both 
mentally  and  physically,  the  exigencies  of  the  dramatic  action. 
His  delivery  of  the  passage  in  the  septuor  in  the  second  act, 
on  the  words,  "  Per  tutti  il  cielo  ciascun  per  se,"  was  one  of 
the  grandest  bursts  of  physical  power  and  artistic  feeling  we 
ever  listened  to.  It  was  rapturously  encored.  In  the  grand 
scene'of  the  third  act  he  was  also  very  great.  Hi*  delivery 
of  several  passages  of  the  duct,  amongst  which  we  cite  the 
exclamation,  "  Tu  m'  ami !"  after  Valcutina  declares  her  love 


for  Raul,  "  Venga  oris  morte,  a  me  dolce  saia  il  morir;" 
and  the  concluding  benediction  upon  his  beloved,  before  rush- 
ing to  the  fight,  was  worthy  of  the  greatest  artist  that  ever 
adorned  the  stage. 

Upon  Madamo,Grisi's  impersonation  of  Valentine,  did  but 
time  and  space  permit,  we  could  write  until  our  "eyelids 
could  no  longer  wag ;"  but  as  it  is,  we  can  but  touch  lightly 
upon  its  manifold  beauties,  Her  performance  throughout  was 
so  sublime,  that,  were  we  to  enumerate  all  its  excellences,  our 
criticism  would  be  converted  into  one  long  panegryic  upon  her 
genius.  Her  tones,  while  uttering  the  words,  "Salva  Kaoul, 
per  me  nou  temo,"  and  those  in  the  duet,  "  Resta  io  t'  amo  I" 
besides  many  other  wondirful  and  thrilling  things,  arc  still 
ringing  in  our  ears,  and  convincing  us  how  inadequate  ore 
mere  words  to  convey  an  idea  of  the  effect  they  produced. 
Valentina  is  one  of  Madame  Grisi's  greatest  performances, 
and  should  be  witnessed  by  all  who  appreciate  the  loftiest 
order  of  artistic  genius. 


ERNST  IN  DUBLIN. 

(From  the  "  Freeman's  Journal.") 

WTg  have  ever  regarded  this  society  in  unison  (to  use  a 
concert  phrase)  with  its  "  Antient"  compeer,  as  the  represen- 
tative of  the  musical  taste  and  genius  of  our  city.  Wc  have 
had  frequent  and  delightful  opportunities  of  forming  an  opinion 
as  to  its  merits  as  a  musical  society,  and  it  has  been  our 
pride  frequently  before  now  to  offer  the  tribute  of  admiration 
to  its  taste  and  discrimination  in  the  selection  of  its  musical 
entertainments,  as  presenting  much  that  was  new  and  attrac- 
tive, and  to  congratulate  our  musical  public  on  possessing  a 
musical  society  numbering  amongst  i:s  performing  members 
many  proficients  in  vocal  and  instrumental  art,  yet  soun&elfish 
and  devoted  to  carrying  out  the  one  happy  principle  of  giving 
and  receiving  mutual  delight  in  the  triumph  of  musical 
genius,  as  to  be  ever  ready  to  appropriate  and  present  every 
musical  attraction  of  the  day  which  by  possibility  can  be 
made  available  at  each  concert  meeting  of  the  society.  The 
truth  of  these  remarks  will,  we  feel  assured,  be  sustained  by 
the  patrons  and  visitors  who  attended  in  crowds  at  last  even- 
ing's conceit. 

We  have  but  one  objection  to  make,  one  disagreeable  con- 
tingency to  speak  of,  and  wc  would  wish  to  get  rid  of  it  at 
once.  The  performance  was  unreasonably  protracted — it  was 
past  twelve  o'clock  before  the  concert  was  ended.  The  pro- 
gramme was,  perhaps,  somewhat  lengthy,  and  the  encores,  of 
course,  occupied  time,  but  the  main  cause  of  all  the  incon- 
venience—the loss  of  the  last  Kingstown  train  by  numerous 
families,  the  disarrangement  of  a  thousand  private  and  family 
agremens,  all  arose  from  the  lateness  of  the  hour  at  which  the 
concert  commenced,  and  this  was  of  course,  inevitable,  as  it 
would  be,  out  of  all  question,  a  caso  of  "  leze  tiee  majette" 
to  open  the  concert,  manque  the  presence  of  the  viceregal 
president  of  the  society. 

The  concert  opened  with  Beethoven's  celebrated  Pastoral 
Symphony,  which  was  given  with  beautiful  effect  by  the  or- 
chestral band,  led  by  our  gifted  townsman,  Mr.  Levey. 
Nothing  could  be  finer  or  in  more  perfect  accord  than  the 
instrumentation  of  the  several  performers  in  this  glorious 
rendering  of  imaginative  idea  through  harmonic  media,  the 
opening  allegro  passage  breathing  in  every  I  ar  and  cadence  of 
rural  d,  lights,  the  flutes  babbled  of  green  fields,  the  picolos, 
clarionets,  and  oboes  simulated  the  songs  of  the  birds,  and  the 
bass  instruments  seemed  to  echo  the  roar  of  cascades,  and  the 
rushing  of  the  summer  breeze  through  the  woods  with  all  their 
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leaves.  Again,  the  sweet  movement  in  andante  molto.  told  on 
the  ear  like  the  warbling  of  the  mountain  rivulet  over  its 
pebbly  bed  ;  and  then  the  sweet  motivo  interpreting  the  village 
dance  of  the  peasants,  led  the  imagination  captive  by  its  por- 
traiture of  innocence  and  happiness.  Then  the  storm,  with 
its  terrors,  rendered  by  magnificent  instrumentation  ;  and, 
finally,  the  shepherd's  song,  in  six-eighth  time,  came,  as  it 
were,  like  a  burst  of  sunshine,  lively,  graceful,  and  beautiful ; 
the  very  echoes  of  the  valley  simulated  by  violin  and  violon- 
cello ;  ■  all  concluding  with  an  instrumental  accord,  which  told 
with  thrilling  effect.  The  lions  of  the  evening  were  (we  give 
the  lady  the  pas),  Mdllc.  Chartnn,  the  prima  donna  I'rancaiie  ; 
Mrs.  Joseph  Robinson,  the  highly-gifted  pianiste;  and  Herr 
Ernst,  he  Diable  de  Violin,  as  somebody  called  him.  After 
the  overture,  the  first  vocal  piece  was  sung  by  Mdlle.  Charton. 
It  was  the  romanza  which  we  have  noticed  as  sung  by  the  fair 
donna  in  the  opera  of  Le  Domino  l^oir.  On  her  appearance 
the  fair  contratrice  was  welcomed  by  a  burst  of  cordial  and 
admiring  plaudits.  Her  voice  told,  perhaps,  with  better 
effect  in  a  building  comparatively  circumscribed,  more  com- 
pact, and  constructed  with  a  view  to  vocal  effect.  At  all 
events,  she  seemed  imbued  with  grealer  power  of  voice,  whilst 
her  tones  retained  all  their  magic  sweetness.  She  was  rap- 
turously encored,  and  in  the  repetition  of  the  latter  part  of  the 
air,  she  achieved  a  brilliant  cadenza,  varied  by  a  succession  of 
exquisite  intonations  that  evinced  not  only  power  of  voice, 
but  also  wondrous  command  over  its  thrilling  inflections.  It 
need  not  be  said  that  she  was  rapturously  applauded.  Nest 
came  "  II  desiderato,"  the  idol  of  the  violin  worship,  Herr 
Ernst.  His  reception  was  flattering  in  the  highest  degree. 
His  performance  was  a  concerto  from  a  theme  by  Mendelssohn, 
in  three  movements — the  first  slow  and  divinely  beautiful  in 
its  melody,  the  second  in  an  allegro  which  the  gifted  artiste 
diversified  with  ornate  f  nd  wondrous  harmonic  effects,  but  in 
the  concluding  arpeggio,  nothing  could  equal  the  decisive 
brilliancy  of  his  touch,  or  (could  we  use  the  word)  the  "  ex- 
cruciating "  series  of  harmonic  effect  which  flowed  from  his 
"  familiar  "  instrument  beneath  his  almoot  magic  instrumenta- 
tion. The  audience  were  positively  wrapped  in  listening  de- 
light to  the  conclusion,  when  applause,  such  as  true  genius 
merits,  broke  forth  in  repeated  peals.  An  encore  was  called 
for,  but  the  artiste  who  had  only  arrived  after  a  very  fatiguing 
journey,  bowed  his  demurrer. 

The  next  piece  was  a  recitative  and  aria  from  Handel's  Acts 
and  Galatea.  This  was  sung  by  Mr.  Joseph  Robinson  in  a 
style  which,  without  anything  Bt  all  like  partial  pride  in  our 
native  vocalists,  may  lie  culled  magnificent.  His  version  of  the 
air,  "  O  ruddier  than  the'clierry,"  was  remarkable  for  power, 
depth,  and  sweetness  of  inflection  ;  and  no  one  present  could 
believe  that  we  have  not  a  vocalist  of  his  class  with  whom 
Staudigl  may  compete,  but  no  more.  Mr.  Robinson  was 
warmly  and  deservedly  applauded.  After  this,  the  next  per- 
formance was  a  grand  concerto  on  the  pianoforte,  by  Mrs. 
Joseph  Robinson.  The  piece  was  one  of  Mendelssohn's 
finest  compositions.  The  fair  and  young  performer,  on  her 
appearance,  was  greeted  with  repeated  rounds  of  welcome.  It 
was  the  dibttt  of  this  highly  gifted  artiste,  Mrs.  Robinson  ; 
but  bur  musical  public,  so  devoted  to  the  refinements  of  har- 
monic art,  could  not  forget  the  sensation  created  by  the  per- 
formance of  this  peerless  pianist  on  her  first  appearance  last 
fejson.  She  then  succeeded  in  arresting  the  absorbed  atten- 
tion, and  creating  the  delight  of  our  patrons  of  music  by  the 
magic  delicacy  of  finger,  and  wondrous  power  and  brilliancy 
of  execution,  that  characterised  her  pianism.  It  was,  there- 
fore, no  wonder  that  her  appearance  last  evening  was  hailed 


with  delight ;  and  assuredly  by  her  playing  she  justified  every 
previous  impression  in  her  favour.  Her  performance  was 
brilliant  in  the  extreme,  and  the  repeated  and  enthusiastic 
plaudits  of  the  entire  audience  evinced  their  appreciation  of 
her  genius. 

In  the  second  part,  Mdlle.  Charton  tang  the  well-known, 
gem,  "  Di  piacer,"  from  Rossini's  opera  of  La  Gazta  Ladr*. 
The  fair  artiste  rendered  the  words  from  the  French  version. 
No  morceau  of  music  could  be  more  happily  suited  to  the  florid 
brilliancy  and  charmingly  flexible  melody  of  the  fair  artiste's 
delicate  soprano  voice  than  this  bit  of  opera.  She  seemed  to 
know  her  power  of  rendering  it  in  all  its  beauty.  She  aimed 
at  no  high  effects  requiring  sustained  effort,  but  with  true 
artistic  skill  revelled  in  the  harmonic  notes  within  the  com- 
pass of  her  truly  sweet  voice,  and  succeeded,  a  nerteilU,  in 
rendering  this  sweet  aria  with  superb  effect. 

Mrs.  Joseph  Robinson  again  appeared,  and  was  received 
with  repeated  demonstrations  of  applause.  She  performed  a 
long,  and  trying,  and  most  beautiful  fantasia  on  the  pianoforte, 
with  sustained  spirit  and  effect.  It  was  a  masterpiece  of  Thal- 
berg's  complicated  musical  idealisms,  founded  on  passages  in 
the  Don  Giovanni.  Her  playing  was  marked  by  the  same 
consummate  taste,  delicacy  of  touch,  and  brilliancy  of  execution 
that  now  seem  to  distinguish  her  as  the  only  lady  professor 
of  the  pianoforte,  worthy  to  succeed  the  regretted  Madame 
Dulcken,  whose  maniere  and  style  of  instrumentation  is  forcibly 
brought  to  memory  by  this  young  artiste's  magnificent  control 
over  this  noble  instrument. 

The  next  piece  was  a  recitative  and  aria  of  glorious  Spohr, 
from  his  opera  of  Faust.  Nothing  could  he  more  splendid 
than  the  resonnauce  and  power  thrown  into  the  recitative  of 
this  aria  by  Mr.  Joseph  Robinson.  Nor  could  anything  be 
more  exquisite  than  the  fluent  melody  of  his  tones  in  the 
larghetto  passages.  He  was  most  enthusiastically  applauded. 
Herr  Ernst  appeared  again  to  the  delight  of  all,  and  performed 
a  splendid  fantasia  on  a  theme  from  the  airs  in  Bellini  s  opera  of 
//  Pirata.  He  was,  of  course,  rapturously  encored,  and  in  con- 
ceding another  performance,  the  gifledarlist  selected  the  air,  "II 
Biondina,"  from  the  Carnival  de  Venise,  and  delighted  every  one 
with  his  exquisite  variations  and  magnificent  effects.  Mdlle. 
Charton  concluded  by  the  aria,  "  Rossignol  "  with  a  splendid 
flute  accompaniment  by  M.  Demcur. 

A  fine  overture,  from  Reissiger,  finished  the  concert,  which 
we  must  consider  the  most  brilliant  of  the  seasou. 

[Wc  cite  this  as  a  fuir  specimen  of  Dublin  enthusisam, 
which,  like  Dublin  stout,  is  generally  three  parts  froth. 
Amidst  its  strange  jumble  of  words,  its  melee  of  celebrities  and 
obscurities  in  one  common  confusion,  there  is  nevertheless  the 
evidence  of  hearty  enjoyment,  if  not  of  lucid  appreciation. — 
Ed.  M.  W.] 


APOPHTHEGMS. 

( Continued  from  last  Tear.) 

The  vulgar  swectress  of  revenge  it  not  to  be  compared 
with  that  exquisite  flavour  of  satisfaction  afforded  by  the 
legitimate  resentment  of  a  wrong,  which,  while  it  assaults  the 
individual,  violates  the  established  laws  of  a  whole  community. 
The  savage  who  dissects  scalp  for  scalp,  or  conflagrates  wig- 
wam for  wigwam,  enjoys  not  half  so  palatable  a  triumph  as 
that  which  lights  up  the  countenance  and  pours  the  balsam 
of  conscious  rectitude  on  the  heart  of  him  who  haals  up 
an  extortionate  cabman  to  Bow  Street  on  purely  public 
grounds.  There  is  a  complexity  in  the  pleasing  emotions 
that  he  experiences  in  accomplishing  this  act,  which,  like  the 
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diversified  savour  of  the  pine-apple,  ii  the  result  of  cultiva- 
tion purely  artificial.  He  bat  in  his  person  fulfilled  the  con- 
ditions of  existence  of  a.  merely  abstract  entity,  while  at 
the  same  time  the  impulses  of  his  eoucrete  nature  have  been 
indirectly  assuaged.  He  has  stood  between  nature  and  civil 
polity,  and  has  joined  their  hands,  like  the  uncle  in  the  piny  ; 
or— to  nse  a  more  genuine  and  dignified  metaphor — like  Gog 
and  Magog,  he  has  had  his  bead  in  the  clouds,  while  bis  feet 
were  firmly  planted  on  terra  firma. 

Monet  is  the  sinews  of  war,  railways  the  arteries  of  trade, 
ami  electric  telegraphs  the  nerves  of  civilization. 

The  same  power,  whose  only  activity  was  destruction,  and 
whose  only  voice  on  inarticulate  terror,  has  now  become  the 
discreet  and  whispering  messenger  of  men's  thoughts,  the 
bond  of  unity,  and  the  pledge  of  universal  peace. 

FOREIGN  INTELLIGENCE. 

ANSA  THttlO*. 

MoNTrstura.— (Ff  om  our  own  C6rreipontient.)—T\\c  theatre, 
during  the  past  week,  ha*  been  crowded  every  night  there  has  been 
a  representation,  to  hear  that  charming  vocalist,  Anna  Thillon. 
1  snore  tliau  enter  into  the  rhapsodies  of  your  Toulouse  correspon- 
dent, and  still  more  warmly  appreciate  the  genius  of  this  queen 
cf  opera^comique.  Sbo  looked  as  well,  ana  sung  better  than  I 
ever  heard  her  ;  the  sunny  south,  no  doubt,  giving  additional 
power  to  the  tones  of  her  melodious  voice.  Her  last  representa- 
tion was  on  Sunday,  when  iho  Fillt  du  Regiment  was  given  for  the 
second  lime.  To  compare  Madame  Thillon  with  Jenny  Lind 
would  be  a  bad  compliment  in  this  part,  because,  as  a  comic  actress, 
•he  is  so  much  superior ;  and,  if  I  mistake  not,  tho  Fille  du  Regi- 
ment «m  written  eiprcssly  for  hor  i  however.  I  can  say  with  truth 
that  never  was  Lind  more  enthusiastically  cheered  or  showered 
with  bouquets  than  was  Anna  Thillon  on  this  occaaion.  Mow. 
Bardou,  who  played  Sulpice.  had  enough  to  do  to  collect  and  pre- 
sent them  to  her.  Tho  Rataplan  was  encored  with  ■  furore  oidy 
known  in  the  theatres  of  the  M idi.  The  director  could  not  per- 
suade Madame  Thillon  to  extend  her  engagement,  sa  she  is  tra- 
velling more  for  pleasure  than  professionally  t  and  1  regret  to  add 
that  it  is  the  intention  of  this  popular  artiste  to  purchase  a  property 
in  tbo  neighbourhood  of  Mir,  where  she  may  at  will  retire  and 
enjoy  tho  pleasures  of  that  luxurious  climate.  From  this  I  fear  an 
unwillingness  to  visit  old  England  again,  which  will  be  a  loss  we 
rannut  easily  replace.  Let  ua  hope,  however,  although  the 
Princess's  is  going  into  other  hands,  that,  on  the  off  nights,  Mr. 
Maddox  may  give  us  a  really  efficient  opera-comique  troupe,  with 
■  good  orchestra  and  Thillon  at  their  head.  T  E.  B. 


DRAMATIC  INTELLIGENCE. 

ORURY  LANE. 

Tiie  version  of  the  Antigone  of  Sophocles,  with  Mcn- 
delssohn's  music,  which  was  produced  with  such  success  at 
Covcnt  Garden,  aome  years  ago,  was  very  judiciously  per- 
formed on  Tuesday  night,  on  the  occasion  of  Miss  Vanden- 
boffs  benefit,  for  the  character  of  the  Greek  heroine  is  unques- 
tionably the  one  in  which  her  talents  are  displayed  to  the  best 
advantage,  while  Crvon  is  an  excellent  character  for  Mr. 
V ain.cn  Lot:.  The  music  was  sung  by  the  churus  of  the  Itoyal 
Italian  Opera.  At  the  conclusion,  Mr.  and  Miss  Vandenholf 
were  both  called  with  enthusiasm. 

PRINCESS'S. 

SiONoa  Scuira  took  his  revenge  on  Friday  night  last  week 
fox  the  partial  success  of  his  Mina  by  another  three-act  opera, 


called  The  Orphan  of  Geneva,  which,  if  less  ambitious  in  style, 
is  far  more  genial  in  spirit.  The  story  of  Therite,  originally 
of  French  extraction,  is  well  known.  It  was  for  a  long  time 
in  posession  of  the  English  stage  as  a  melodrama  of  stirring 
interest;  and  wo  coincide  with  the  author  of  the  libretto,  who 
cites  the  Mountain  Sylph,  the  Sight  Pancere,  Maritana,  and 
Charles  II,  (among  English  compositions)  as  convincing  proofs 
of  the  wisdom  of  adopting  familiar  stories  for  the  foundation 
of  operatic  works.  He  might,  with  as  much  reason,  have 
adduced  the  Sonnambula,  the  Gatta  Ladra,  Barbiere,  and  a 
host  of  Italian  operas,  as  foreign  illustrations  of  his  argument. 
It  is  enough  to  remind  our  readers  that  Therese  is  a  young 
girl,  the  supposed  foster-child,  but  really  the  child,  of  a  noble 
lady  in  Geneva  ;  that  through  the  machinations  of  a  rascally 
advocate,  who  wishes  to  obtain  possession  of  her  wealth 
and  person,  she  is  presumed  to  have  forged  tho  will  which 
bequeathed  her  all  the  property  of  her  mother;  that  sub- 
sequently, through  the  villany  of  the  same  individual,  she  is 
arraigned  for  an  attempt  to  murder  her  btnefactress,  the 
mother  of  the  man  who  loves  her ;  that,  as  in  the  course  of 
semi-serious  melodramas,  her  character  and  innocence  are 
ultimately  cleared  up  and  establ  shed  ;  and  that  all  ends 
happily  to  the  satisfaction  of  everybody  except  the  rascally 
advocate,  the  btie  noire  of  the  drama,  who  encounters  the  just 
punishment  of  his  misdeeds.  The  story  has  been  cleverly 
adapted  for  musical  purposes  by  Mr.  C.  Jeflerys,  the  words  of 
the  songs  and  the  verse  in  general  being  so  much  better  than 
the  generality  of  such  things,  as  to  have  rendered  the  apology 
advanced  in  the  preface  to  the  printed  book  and  the  appeal  to 
the  mercy  of  periodical  criticism  equally  superfluous. 

Signor  Schira's  music  is  of  so  very  light  a  character  through- 
out, that  elaborate  criticism  would  be  out  of  place,  From  the 
overture  to  the  final  rondo  it  is  entirely  of  that  ad  captandum 
character,  which  aims  simply  ut  pleasing  the  many  without 
soliciting  the  approbation  of  • '  the  few."  There  is  not  even  an 
attempt  at  embodying  the  couleur  locale,  which,  in  pieces  laid 
in  Switzerland,  is  so  tempting  and  so  easy  of  attainment  to  a 
musician  of  fancy ;  but  to  make  amends,  Signor  Schira  has 
produced  some  exceedingly  graceful  songs,  one  or  two  pretty 
ballads,  and  several  sparkling  choruses,  the  most  striking  of 
which  may  be  specialized  in  noticing  the  performance. 

The  part  of  There- se,  the  heroine,  wa»  sustained  by  Miss 
Louisa  Pyne,  who  has  added  another  to  her  list  of  successes. 
To  this  lady  are  allotted  some  of  the  most  agreeable  songs  in 
the  opera.    Her  first  air,  "  A  poor  unftiended  outcast,"  is  a 
ballad  of  touching  and  plaintive  character,  which,  through 
its  own  merits  and  the  pleasing  manner  in  which  it  was  sung, 
won  and  deserved  a  unanimous  encore.    Still  better  was  the 
duet  with  Count  de  Morville  (Mr.  Allen),  "I'll  not  believe 
that  guile  can  dwell,"   a  thoroughly  sentimental  efTusion 
Best  of  all,  however,  in  a  musical  point  of  view,  was  th 
recitative  and  air,   "  My  young  days  are  o'ershadowed.' 
The  recitative  cannot  fail  to  remind  the  hearer  of  a  passage  it 
Donizetti's  Linda  di  thamouni;  but  the  air  is  in  the  highes 
degree  vocal  and  melodious,  without  once  violating  the  ballad 
like  simplicity  which  is  its  principal  charm.    Miss  Pyne  sail; 
it  in  her  most  winning  manner,  and  was  honoured  by  an  encore 
which  was  the  genuine  expression  of  the  feelings  of  the  audience 
A  rondo  finale  in  the  bravura  style,  a  lively  tune,  cmbeliislui 
by  brilliant  passages  of  triplets,  gave  Miss  Pyne  an  opportunity 
of  exemplifying  ber  command  of  florid  vocalisation,  and 
brought  down  tlie  curtain  with  an  enthusiastic  encore. 
Miss  Pyne  has  not  yet  acquired  that  warmth  and  energy,  of 
the  want  of  which  we  have  complained  on  more  than  one 
occasion  ;  nevertheless,  her  acting,  while  by  no  means  dc- 
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ficicnt  in  feeling,  was  always  intelligent  and  preprrscising. 
The  Count  dc  Morvillc,  Therdsc's  lover,  was  represented 
by  Mr,  Allen,  who  sang  the  music  allotted  to  him  with  graceful 
expression  and  artistic  finish.  He  obtained  encores  for  two 
airs,  which  are  among  the  gems  of  the  opera.  The  first,  a 
sort  of  ballad  with  quartet  accompaniment,  "Ah,  what  joy 
to  hear  !"  is  elegant  and  spitited  ;  the  second,  a  pathetic 
ballad,  "  Unhappy  maid,  her  reason  wanders,"  illustrates  very 
truthfully  the  situation  in  which  it  occurs,  and  may  be  praised 
as  much  for  its  melodic  attractions  as  for  the  tasteful  manner 
in  which  it  is  accompanied.  This  was  Mr.  Allen's  best  vocal 
effort  during  the  evening,  and  is  likely,  we  think,  to  become 
the  most  popular  song  in  the  opera.  Mr.  Weiss  has  a  very 
disagreeable  part  in  Carwin,  the  unprincipled  cause  of  all  the 
nmfottunes  of  Therese ;  but  Signor  Schira  has  contrived  to 
make  the  best  of  his  fine  bass  voice  in  the  concerted  music, 
and  has  also  given  him  a  song,  "  She  shall  be  mine,"  which, 
although  singularly  out  of  keeping  with  the  sentiment  of  the 
words,  has  some  points  of  decided  originality.  Tho  small 
part  of  the  Countess  de  Morville  was  elevated  to  an  agreeable 
prominence  by  the  clever  acting  of  Miss  Villars,  who  looked 
well,  was  dressed  well,  and  never  lost  sight  of  the  business  of 
the  scene.  Miss  Villars  had  but  little  to  sing,  but  what  fell 
to  her  lot  was  executed  with  a  musician-like  correctness 
which  was  of  eminent  value  in  the  moreeaux  <T ensemble.  The 
subordinate  characters  were  respectably  filled  by  Messrs. 
Corri,  Latter,  and  Wynn.  The  last-named  gentleman  re- 
frained on  this  occasion  from  making  a  caricature  of  his  part, 
which  was  an  improvement  on  some  of  his  iccent  impersona- 
tions. Mr.  Wynn  is  by  no  means  devoid  of  taleut  as  an 
actor,  but  he  ii  at  times  so  eager  for  display  that  ho  becomes 
almost  obtrusive.  On  his  singing  we  cannot  compliment 
him,  although  tire  gallery  encored  him  in  a  buffo  song,  "  She 
was  once  so  demure," — a  compliment,  we  are  inclined  to 
think,  solely  due  to  the  music,  which  is  characteristic  and 
original. 

Signor  Schira  presided  in  the  orchestra,  nnd  laboured 
zealously  to  make  the  best  of  the  matt-rials  at  his  dispos.il. 
Some  of  the  choruses  are  very  lively,  and  produced  a  marked 
effect;  among  the  most  noticeable  maybe  mentioned  a  glee 
(not  a  "  round,"  as  it  is  styled  in  the  books),  "  The  flocks  are 
in  the  fold,"  without  accompaniments,  which  porscsscs  some 
unquestionable  features  of  originality,  and  has  a  good  chance 
of  becoming  popular.  The  overture,  a  sort  of  pot  pourri,  was 
played  very  noisily  and  encored  very  noisily,  but  after  two 
attentive  hearings  we  could  find  nothing  in  it  that  called  for 
special  notice.  Signor  Schira  has  a  good  notion  of  instru- 
mentation, but  is  too  prodigal  in  his  use  of  the  louder  instru- 
ments—an expedient  which  invariably  fails  to  conceal  the 
want  of  idea*. 

At  the  fall  of  the  curtain  the  principal  performers  were 
recalled  upon  the  stage,  and  the  same  honour  was  afterwards 
paid  to  Signor  Schira,  who  appeared  before  tho  curtain  and 
was  loudly  cheered.    The  opera  was  entirely  successful. 

SADLER'S  WELLS, 

On  the  occasion  of  Mr.  George  Bennett's  benefit,  his 
daughter.  Miss  Jane  Bennett,  played  the  character  of  Alice, 
in  his  excellent  drama,  Retribution.  The  young  lady  had  pre- 
viously acted  in  some  of  the  private  performances  at  Miss 
Kelly's  Theatre,  but  this  was  her  first  appearance  in  public. 
To  the  difficulties  naturally  belonging  to  a  debut,  were  added 
the  disadvantages  of  sustaining  a  character  which  had  been  fa- 
miliarised to  her  audience,  illustrated  with  all  the  tragic  in- 


tensity  of  Miss  Olyn.  However,  she  passed  through  her  pro- 
bation very  successfully.  She  is  very  young,  and  gives  in- 
stances of  a  careful  training,  while  here  and  there  were  touches 
of  pathos  which  promise  well  for  her  future  career. 

The  revival  of  Sheridan  Knowles's  play  of  William  Tell, 
on  Wednesday,  was  attended  with  the  usual  success  of  the  no- 
velties at  this  theatre.  This  play  is  not,  on  the  whole,  one  of 
the 
has 


most  highly  dramatic  of  the  author's  productions  ;  but  it 
three  or  four  puwerful  situations.    Among  them  is  the 


son,  before  Geslcr,  with  the  view  t 
ship,— and  finally,  the  famous  seem 
apple.    The  feature  of  the  evenin 


scene  in  which  Tell  is  informed  by  Melctal  of  the  outrage  com- 
mitted on  him — that  in  which  the  hero  is  confronted  with  Iris 

discover  their  relation- 
of  the  shooting  at  the 
was,  of  course,  Mr. 
Phelps's  performance  of  the  hero,  which  is  undoubtedly  one  of 
his  very  best  efforts.  The  character  of  the  stern  Freeman  of 
the  Mountains  is  finely  mingled  of  the  epic  and  dramatic,  and 
both  phases  were  given  with  consummate  skill  and  eflect,- 
The  scene  with  Melctal  elicited  a  call  at  tho  end  of  the  act. 
No  one  better  understands  the  effect  of  contrast  in  the  expres- 
sion of  deep  passion  than  Mr.  Phelps.  Thus,  for  example, 
after  Melctal's  disclosure,  while  Tell  is  meditating  the  insur- 
rection, and  bidding  his  son  cross  the  mountains  with  the  gage 
of  rebellion — the  dagger,  nothing  could  be  happier,  or  more 
true  to  nature  than  his  sudden  starts  of  parental  anxiety,  as  he 
examined  his  boy's  accoutrements,  and  in  a  tone  of  household 
familiarity  bid  him  tic  his  sandal,  and  draw  his  belf  closer 
round  him.  Miss  J.  Marston,  a  handsome  miniature  of  her 
father,  played  Albert,  with  so  much  cleverness  and  promise  as 
to  obtain  a  well-deserved  call  at  the  end  of  the  play,  which, 
aided  by  the  new  and  beautiful  mountain  scenery,  went  off 
with  even  unusual  spirit.  G. 

•  T.  JAMES'S. 

French  Plats. — Tire  engagement  of  Mdllc.  Denain  and 
Mr.  Samton,  has  been  productive  of  one  great  result,  inas- 
much as  it  has  afforded  us  the  gratification  of  enjoying 
the  best  comedies,  both  of  the  modern  and  ancient  repertoire. 
Many  persons  have  been  accustomed  to  judge  of  the  French 
stage  by  tho  fantastic  immoralities  of  the  Porte  St.  Martin, 
or  tho  light,  airy,  although  witty  productions  of  the  minor 
theatres  of  the  Vaudeville  and  Palais  Royal ;  forgetting  that 
there  existed  another  ond  higher  source  of  pleasure,  situated 
in  the  nue  dc  Richelieu,  where  the  stage  is  elevated  to  the 
dignity  of  a  school  of  morality,  whose  professors  arc  selected 
from  the  most  eminent  adepts  in  the  histrionic  art.  Pure  comedy 
is  now  the  ordei  of  the  day  at  the  St.  James's,  and  we  opine 
that  a  more  steady  adherence  to  the  better  class  of  authors, 
will  be  productive  of  a  really  beneficial  influence  on  the  taste 
of  the  English  public.  We,  therefore,  strongly  object  to  the 
waste  of  time  and  patience  necessary  to  sit  through  such  st 
piece  as  Marivaux's  Le  jeu  de  l'/4movr  *t  du  Hazard.  Ad- 
mitting a  certain  neatness  of  construction,  and  the  art  dis- 
played in  the  grouping  of  the  characters,  we  have  to  wade 
through  three  acts  of  heavy,  witless,  tedious  dislogue,  with 
few  or  no  incidents  to  enliven  tho  monotony.  We  are  ready 
to  admit,  that  the  old  story  of  the  double  exchange  of 
characters  was  not  so  very  old  at  the  time  of  its  first  produc- 
tion, but  this  does  not  furnish  a  pretence  for  its  retainment  on 
the  stage,  to  the  exclusion  of  much  better  and  more  original 
productions.  Of  the  acting  we  can  speak  in  terms  of  high 
praise.  Mdllc.  Denain  made  an  admirable  Sylvia,  and  displayed 
a  great  amount  of  tact,  delicacy,  and  feminine  tenderness  ;  she 
never,  for  a  moment,  lost  eight  of  her  part ;  she  fretted  1" 
the  ordeal  imposed  by  herself  with  wonderful 
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and  was  positive  perfection  in  the  scene  where  she  forces  her 
Durante  to  ofTcr  her  marriage,  even  before  he  is  aware  of  her 
real  rank  and  station.  M.  Samson  was  delicious  as  the  valet 
personifying  his  master,  and  went  far  towards  conquering  our 
prejudice  against  the  piece.  Dut  those  who  would  see 
M.  Samson  to  perfection,  must  study  him  in  some  of  his 
own  pieces ;  his  Menard,  in  Vn  Veucage,  where  be  plays 
the  part  of  a  widowrr,  bent  on  enjoying  his  indepen- 
dence, and  hunted  to  death  by  the  persecutions  of  mothers, 
friends,  and  maids,  is  an  admirable  conception,  full  of 
delicate  touches  ami  traits  of  originality.  This  imper- 
sonation of  the  retired  comedian,  Raymond  Poisson,  is 
another  of  his  great  parts  which  will  handsomely  repay  a 
visit  to  the  theatre.  The  severity  of  the  old  man,  who  has 
weaned  his  thoughts  from  the  vain  enjoyments  of  this  world, 
but  whose  amour  propre  is  not  proof  against  flattery  when 
properly  administered  ;  his  dormant  love  fur  his  art,  his  self- 
complacency,  his  confusion  on  his  being  discovered  giving  his 
grandson  a  lesson  in  the  art  of  drunkenness,  his  vindications 
of  the  dignity  of  the  profession  of  an  author,  his  sly  allusions 
to  the  works  of  Molicre,  formed  a  most  complete  and  finished 
picture  to  all  such  as  prefer  truth  and  nature  to  rant  and 
caricature.  The  part  of  Marianne  w.is  cleverly  rendered  by 
Mdlle.  Brassine,  and  that  of  Arnould,  by  If.  Fetard. 
i  La  Jielle  Mire  el  le  Gendre,  is  another  of  M.  Samson's 
pieces,  and  is  known  in  English,  under  the  title  of  My  Wife's 
Mother,  played,  for  the  tint  time  in  England,  some  sixteen 
vcars  ago,  when  Mr.  Furren  undertouk  the  part  now  played 
by  M.  Samson.  This  piece  is  loo  well  known,  as  one  of  the 
best  farces  ever  produced  on  the  English  stage,  to  require  any 
further  details ;  we  may,  however,  remark  that  the  English 
adapter  has  taken  a  few  liberties  with  the  part  of  the  uncle, 
Duehctnain— in  English,  Foozle— which  destroy  his  identity 
in  a  great  measure.  In  French,  however,  the  piece  is  a 
comedy  in  verse;  in  English,  it  is  a  faice,  and  this  may 
excuse  the  alterations  in  some  measure.  It  was  well  played 
by  Mdllcs.  Dcnain  and  Juina,  and  Messrs.  Samson,  Luguel, 
and  Simmonet. 

On  Wednesday  last,  the  fincFt  play  in  the  French  language, 
the  Misanthrope,  was  produced  ;  Mdllc.  Denain  taking  the 
part  of  Cclimt>ne,  and  M.  Samson,  that  of  Alcerte.  We  have 
rarely  seen  so  careful  a  study  as  that  of  these  two  excellent 
actors.  Mdllc.  Denain  evinced  capabilities  of  the  highest 
order;  the  great  scandal  scene,  in  the  second  act,  was  given 
with  admirable  finesse  and  tar:,  and  her  general  rendering  of 
the  part  reconciled  us,  in  a  measure,  to  the  pervcrsencss  of 
her  nature.  We  must  also  mention  in  terms  of  high  praise, 
her  tite-n-ti'ie  with  Arsinoc,  which  was  the  perfection  of 
murderous,  womanly  satire.  M.  Samson's  Alcerte  was  a 
highly-finished  and  elaborate  picture,  and  forcibly  reminded 
us  of  what  perseverance  and  cartful  study  can  do  when  united 
to  no  more  than  an  average  amount  of  natural  talent. 

On  Wednesday  last,  Scribe's  comedy  of  "  La  Camaraderie," 
produced  in  Paris  in  1837,  was  played  for  the  first  time  before 
a  London  audience.  On  previously  reading  the  play,  we  were 
inclined  to  the  opinion  that  there  was  a  want  of  incident  and 
movement,  in  short  a  sameness  pervading  the  whole  structure 
which  would  preclude  anything  like  an  enthusiastic  reception  ; 
but  we  were  decidedly  mistaken,  or  rather  we  had  reckoned 
without  the  superior  tact  of  the  great  adept  in  theatrical  com- 
binations, whose  best  pieces  are  scarcely  readable  in  the 
closet,  yet  obtain  the  most  triumphant  success  on  the  boards. 
A  more  admirable  representation  wc  never  witnessed  than 
that  of  Wednesday.  The  play  never  flagged  for  a  moment ; 
scene  after  scene  was  enacted  with  excellent  ensemble,  point 


succeeded  point ;  bustle,  confusion,  excitement,  intrigue,  wit, 
brilliant  repartec,and  sly  sarcasm — all  the  elements  of  dramatic 
excellence  seemed  to  be  convoked,  and  presented  ui  with  the 
mailt  perfect  picture  we  ever  witnessed.  If  we  add  that  four 
Parisian  star*  were  convoked  to  impersonate  the  principal 
characters,  some  idea  will  be  formed  of  the  excellence  of  the 
performance. 

The  moral  of  the  piece  is  directed  against  the  clique  aystem. 
We  find  a  certain  number  of  persons,  artists,  poets,  physicians, 
lawyers,  united  in  one  common  bond,  the  object  of  which  is  to 
advance  their  own  interest,  and  cry  down  that  of  all  other 
candidates.  The  chiefs  of  this  clique  are  a  Dr.  Beruardet 
(M.  Kegnicr)  and  Ceaarine  (Madlle.  Denain),  a  ci-devant 
governess,  and  now  the  wife  of  a  peer  of  France,  the  Comta 
de  Miremont  (M.  Samson),  who  has  fallen  into  a  state  of 
uxorious  imbecdity.  A  vacancy  occurs  in  the  representation 
of  St.  Denys,  and  the  clique  have  adopted  Oscar  Ktgaut 
(M.  Tetard),  a  cousin  of  C^iarinc's,  as  their  candidate,  in 
opposition  to  the  claims  of  Edmond  de  Varcnnci  (M.  Luguct), 
a  young  lawyer,  in  love  with  the  peer's  daughter  by  a  former 
marriage.  But  a  now  element  is  now  introduced  into  the  plot 
through  the  agency  of  Zoc  (Madlle.  Nathalie),  who  is  kindly 
disposed  towards  the  young  lawyer,  and  is  a  mortal  enemy  of 
Ctfsarine's.  She  spoils  the  game  of  the  associates  by  in- 
sinuating that  Kdmond  de  Varennes  loves  and  always  has 
loved  Ccsarine,  who  from  the  first  had  conceived  for  him  an 
affection  which  time  has  not  effaced.  Ccsarine  immediately 
changes  her  batteries,  and  through  her  influence  with  the 
Minister,  secures  the  election  of  her  supposed  admirer,  and 
only  discovers  her  mistake  when  too  late.  This  is  but  a  slight 
sketch  of  the  groundwork  of  the  plot,  which  is  supported  by 
several  minor  underplots,  which  enliven  the  piece  and  bear  us 
triumphantly  to  the  conclusion. 

The  acting  was  perfect  in  every  respect.  Madlle.  Denain 
presented  a  perfect  picture  of  the  intriguing  politician  in 
petticoats,  convinced  of  the  infallibility  of  her  own  tact ;  her 
surprise  at  being  beaten  by  a  mere  debutante  in  the  art  was 
well  pourtrayed.  The  part  of  Zoc,  the  apparently  noire 
friend,  was  given  with  point  and  archness,  by  Madlle.  Nathalie. 
This  young  lady,  already  known  to  the  English  public,  has 
wonderfully  improved  since  her  association  with  the  Theatre 
Francois,  and  is  now  as  elegant  and  fascinating  an  actress 
as  she  is  a  beautiful  woman.  Her  costume  was  perfection. 
M.  Samson  was  admirable  as  the  consequential,  profound 
statesman,  verging  on  anility  ;  his  self-importance  and  con- 
viction of  his  authority  over  his  wife,  formed  a  profound  study 
of  character.  The  mainspring  of  the  piece  is,  however,  Dr. 
Bemardct,  and  M.  Ilegnicr  played  the  part  with  admirable 
ipropos.  He  seemed  perfectly  at  home  in  the  character,  to 
which  nothing  was  wanting  to  make  it  a  masterpiece  of  truth 
and  nature.  Polished,  conciliating,  supple,  oily,  smooth- 
tongued, he  seemed  the  very  incarnation  of  intrigue.  The 
piece  was  received  with  the  utmost  enthusiasm,  and  the  actors 
were  called  twice  before  the  curtain.  During  the  evening  the 
National  Anthem  was  sung  by  Miss  Mcsaent  and  M.  Drayton, 
on  account  of  Her  Majesty's  recent  confinement. 


LONDON  WEDNESDAY  CONCERTS. 

It  is  worth  a  visit  to  Exeter  Hall  to  hear  the  overture  and 
incidental  music  of  Beethoven  to  Goethe's  tragedy  of  Egmont, 
which  was  performed  on  Wednesday  at  the  ninth  concert  of  the 
spring  scries.  To  find  continual  novelty  for  a  series  of  thirty 
concerts,  of  such  a  miscellaneous  kind,  is  no  easy  matter ; 
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but  the  director  does  hit  bett,  and  meriu  the  patronage  he  re- 
ceives from  the  public.  The  Egmont  ranks  high  among  the 
very  few  examples  of  dramatic  music  which  Beethoven  has 
left.  The  overture  is  well  known  as  one  of  the  sublimest  com- 
positions of  the  master,  but  the  rest  of  the  music  is  almost  new 
to  this  country.  It  comprises  two  songs  for  a  soprano  voice, 
and  several  instrumental  pieces  descriptive  of  certain  passages 
in  the  tragedy.  The  two  songs  belong  to  Clare,  the  betrothed 
of  Egmont;  the  first,  illustrating  the  young  maiden's  aspira- 
tions when  her  lover  is  gone  to  the  wars,  is  a  composition  of 
peculiar  wildness  and  beauty.  The  second,  which  describes 
Clare's  feelings  previous  to  her  last  interview  with  Egmont,  is 
in  a  half-joyful,  half-melancholy  strain,  that  captivates  and 
enchains  the  attention  by  its  intense  earnestness.  The  instru- 
mental pieces,  consisting  of  a  brilliant  war  march,  and  a  num- 
ber of  movements  of  different  characters,  which  give  musical 
expression  to  the  most  prominent  situations  of  the  drama,  are 
all  highly  dramatic,  and  some  exquisitely  beautiful.  In  order 
to  facilitate  the  public  performance  of  the  music  of  Beethoven, 
independent  of  the  theatre,  Dr.  Moisengeil  wrote  a  poem 
which  embodied  tbs  most  important  characters  and  points  of 
tragedy  of  Egmont,  with  pauses  and  directions  for  the  music  to 
come  in.  It  is  a  very  loose  translation  of  this  poem  which 
Mr.  Stammers  recites  at  Exeter  Hall,  between  the  intervals  of 
the  music,  the  instrumental  portions  of  which  were  exceed- 
ingly well  performed  by  the  band,  under  the  direction  of  Herr 
Anscl.ucz,  while  the  two  songs  of  Clare  are  sung  with  a  great 
deal  of  energy  and  enthusiasm  by  Madame  Zimmerman. 

llcrr  Dreyschock,  the  pianist,  has  also  been  engaged  at 
the  Wednesday  Concerts,  and  made  his  second  appearance  on 
Wednesday.  This  gentleman  has  very  few  rivals  in  his  peculiar 
style — that  of  the  modern  brdvura.  The  difficulties  he 
performs  are  astonishing.  His  left  hand  has  extraordinary 
strength  and  agility,  while  his  octave  playing,  for  force  and 
rapidity,  is  almost  unparalleled.  Herr  Dreyschock  in- 
troduced some  pieces  of  his  own  composition,  calculated  to 
display  his  remarkable  powers  of  execution  to  great  advantage. 
Some  variations  on  the  National  Anthem,  for  the  left  hand 
alone,  in  which  he  accomplished  quite  as  much  as  the  majority 
of  phtnists  could  achieve  with  both  hands,  created  an  immense 
sensation,  and  were  enthusiastically  encored.  In  response 
to  this  compliment,  Herr  Dreyschock  played  a  capiiccio, 
terminating  with  a  passage  of  octaves  for  both  hands,  which, 
had  we  not  beard,  we  should  have  considered  impossible.  He 
is  certainly  a  prodigy  in  his  way,  for  those  who  are  interested 
in  the  progress  of  executive  mechanism,  his  performances 
cannot  fail  to  possets  the  highest  interest. 

In  the  vocal  department,  Mi*s  M.  Braham  was  encored  in 
"Where  the  bee  sucks;"  Mrs.  A  Newton,  in  "  O  luce  di 
quest'  anima,"  and  Herr  Sligelli  rapturously  in  Wallace's 
"There  is  a  flower  that  bloomcth."  Herr  Stigelli  has  a  tenor 
voice  of  great  sweetuess  and  expression  ;  he  is,  moreover,  nn 
excellent  artist.  He  sang  the  "Sleep  song,"  from  Masanicllo 
in  the  first  part,  ond  narrowly  escaped  an  encore.  He  created 
an  evident  srnsution  on  Wednesday  night. 

The  other  vocal  performers  demand  no  particular  mention.1) 
Mr.  Stammers  delivered  the  poetry  attached  to  Beethoven's 
music,  with  marked  emphasis  and  rigid  propriety. 

The.  rest  of  the  programme  was  of  the  usual  kind,  the  only 
novelty  being  the  first  appearance  of  Signor  Bailini,  a  new 
linger,  who,  in  one  of  Verdi's  airs,  displayed  a  deep  barytone 
voice  or  jjoi)d  quality,  unaccompanied  by  any  particular 
refinement  cf  sty  le.  At  the  next  concert,  Mademoiselle 
A"gii,  the  well-known  contralto,  w!:o  is  engaged  for  several 
p.  i for mances,  is  announced  to  appear. 


MR.  ALEXANDER  BILLETS  OONCERTS. 

At  the  second,  which  took  place  on  Friday  week,  the  pro- 
gramme was  as  follows  :— 

Paw  I. 

Grand  Sonsts,  in  A  flat.  Pianoforte.  M.  Billet       .      .  Spohr. 

Duct,  "  Fniry  King,"  the  Misses  C.  and  S.  Cole  .      :  Mar/arm. 

Suite,  In  E  minor,  with  Fugue  (Siu.es  de  Pietn),  Piano- 
forte, M.  Billet  Handel. 

Duet,  "  Msy,"  the  Misses  C.  snd  8.  Cole     .       .      .  tmn. 

Grand  Sonsts,  in  F  minor,  I.' Invocation,  Pianoforte, 
(If  detire),  M.  Billet  

Pabt  II. 

{^firtt  fime  in  public). 


Sonsts,  in  E 

M.  Billet      '.  '.  MenJcIuohn. 

Two  psrt  Song,  "  Autumn  Song,"  the  Misses  C  snd 

S.  Cole  ......at 

Sooats,  in  C  sharp  minor.  Op.  27,  Plsnoforle.  M.  Billet 
Conductor,  Herr  Gsns. 

M.  Billet  was  in  splendid  finger,  and  played  this  rich  col- 
lection of  almost  unknown  chefs  d"otuvre  in  masterly  style. 
The  sonatas  of  Spohr  and  Mendelssohn,  the  former  a  late,  the 
latter  an  early  work  of  its  composer,  were  equol  treat*  in 
their  way,  although  so  opposite  in  manner.  Handel's  suite, 
with  its  most  brilliant  and  difficult  of  fugues,  and  Beethoven *a 
poetical  sonata,  were  equally  well  interpreted.  But  the  great- 
est treat  of  all  was  the  Invocation  of  Du*sek,  a  feast  of  musical 
beauty.  M.  Billet,  who  understands  it  well,  played  it  most 
admirably.  M.  Billet  is  a  prophet  iu  hit  way,  and  a 
to  the  majority  of  pianists. 


THE  LATE  MRS.  EDMUNDS. 

70BMEHLT  ailSt  1CS.BY  CiWSl,  OF  TH»  TIIEATHX  ttOTAl, 


(From  a  ComwpWeW.) 

Mrs.  Edmunds  was  the  daughter  of  the  artist,  Mr.  John 
Cawse— an  excellent  musical  amateur.  She  was  born  the 
14th  of  December.  180d,  at  No.  13,  Upper  King  Street, 
Bloomsbury,  London. 

As  early  as  her  fourth  year  she  shewed  a  singular  taste  for 
music;  and  as  her  parents  went  frequently  to  the  opera,  taking 
her  with  them,  she  would,  the  next  day,  sing  over  the 
melodies  she  had  heard,  as  she  played  with  her  toys.  These 
and  other  indications  of  musical  talent,  induced  her  parents 
to  commence  teaching  her  music — even  before  the  usual 
course  of  reading,  &c,  and  thus,  ere  she  was  seven  yeats 
old,  she  played  on  the  pianoforte  the  filth  concerto  of 
Schroder,  accompanied  by  distinguished  professors,  0.  Ware, 
James  Taylor,  &c.  About  this  time  G.  Ware  waa  engaged 
to  give  her  and  her  sister  Harriet,  who  had  shown  a  similar 
talent,  regular  lessens  in  music.  The  sisters  sang  a  duet  of 
their  master's  composition,  at  a  choral-fund  concert,  accom- 
panied by  the  late  Mr.  Gretorix.  After  this,  Mr.  Robert 
Lindley  introduced  them  in  1621  to  Sir  George  Smart,  to 
whom  they  were  articled  until  they  came  of  age,  their  parents 
superintending  the  exercises  enjoined  by  their  instructor. 

This  was  a  furtunutc  introduction,  as  Sir  George  Smart 
made  it  a  standing  rule  that  his  pupil*  should  be  good  readers 
of  music,  or,  in  other  words,  sight  singers.  The  study  of  the 
works  of  Handel.  Mozart,  Pcrgolesi,  &c.,  followed,  and  laid 
the  foundation  for  future  excellence.  C.  M.  Von  Weber,  at 
that  time  residing  with  Sir  George  Smart,  heard  Mary  Cawse 
ting  the  principal  soprano  part  in  Mozart's  "  Direttoro 
Cummedia,"  and  was  so  much  struck  with  the  fine  quality  of 
her  fresh  ringing  voice,  and  the  extraordinary  facility  with 
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which  the  executed  passages  extending  to  F  in  a'.t.,  that  he 
exclaimed,  "Ah!  if  I  had  you  in  Saxony,  I  would  make  you 
the  first  linger  in  Europe."  "The  Minstrel  of  Romance" 
understood  her  talent.  She  had  afterwards  the  great  advan- 
tage of  tinging  the  seenns,  "  Ocean,  thou  mighty  monster," 
"  Softly  lighi  the  voice  of  evening,'*  &c,  to  the  great 
Maestro'*  accompaniment,  and  he  took  every  opportunity  of 
testifying  his  appreciation  of  her  merits.  Engagements  at 
concerts  and  musical  parties  succeeded,  and  in  182(j  she  made 
her  first  appearance  at  the  Theatre  Royal,  Covent  Ganicn,  in 
the  opera  of  "  The  Cattle  of  Sorrento,"  remodelled  for  the 
occasion  by  the  composer,  the  late  Mr.  At  wood.  Her  success 
was  decided,  and  she  was  engaged  for  five  years,  during  which 
hrr  services  were  also  secured  for  the  oratorios  under  the 
management  of  Sir  George  Smart,  Sir  Henry  Bishop,  and 
Mr.  Hawet.  During  her  connexion  with  Covent  Garden, 
Mary  Cawse  supported  principal  singing  parts  in  Fra  Diatoto, 
Axor  and  Ztmira,  Robert  the  Devil,  Der  FreischuU,  John 
of  Paris,  Cinderella,  Sec.  In  1828-29  we  find  her  at  the 
English  Opera,  where  she  appeared  in  the  Swiss  Family,  the 
Vampire,  by  Marschuer,  C'osi  fan  Intli,  Mozart,  &c.  In 
1832-33  the  was  secured  by  the  late  Cnpt.  Pothill  for  Drury 
Lane  Theatre,  with  Malibran,  Templeton,  H.  Phillips,  &c. 
Her  last  season  in  London  was  at  the  Haymarket  Theatre,  in 
the  summer  of  1833  ;  and  in  the  November  following  she  left 
for  Hull,  where  the  had  accepted  an  engagement  with  the  late 
Mr.  Downes,  and  appeared  at  the  Theatre  Royal  with  emi- 
nent success.  Or  the  impression  she  made  in  HuH,  the 
writer  of  this  article  can  only  speak  from  the  report  of  others; 
but,  during  her  engagement,  the  boxes  of  the  theatre  were 
taken  by  the  first  people  of  the  place,  and  a  most  successful 
season  for  the  manager  wat  the  result. 

It  was  hero  that  the  first  became  acquainted  with  Mr. 
Edmunds,  who  was  also  engaged  as  principal  tenor  linger  at 
the  theatre.  At  the  dote  of  the  season  she  married  this  gen- 
tleman ;  and  after  fulfilling  her  engagements  at  York,  Edin- 
burgh, and  Liverpool,  she  finally,  with  her  husband,  retired 
from  the  stage, 

For  the  last  ten  years  she  has  resided  in  Edinburgh,  where 
Mr.  Edmunds  and  her>elf  have  met  with  distinguished  success 
as  teachers  of  the  vocal  art.  At  the  beginning  of  this  year 
she  suffered  from  a  severe  attack  of  influenza,  from  the  effects 
of  which  she  had  scarcely  recovered,  when  she  was  seized  with 
bronchitis  ;  the  disease  had  a  fatal  termination  nn  the  14th  of 
April.  She  died,  leaving  a  husband  and  six  children,  three 
of  them  mere  infants,  to  lament  their  sad  bereavement. 


PROVINCIAL  CORRESPONDENCE. 


MUSIC    AT    MANCHESTER.  . 

(From  an  on-asionat  Corretpondeui.) 

To  your  regular  accepted  correspondent  here,  for  the  kind  feel- 
ing expressed  toward*  us,  «e  offer  our  mark  of  thank*,  and  beg  to 
assure  that  gentleman  we  shall  at  all  times  most  cheerfully  recipro- 
cito  any  little  couitesies  received  at  hit  hands  ;  ami  have  only  to 
hope,  that  by  our  combined  contributions,  your  readers  may  receive 
•  full  and  faitliful  record  of  all  the  inusicaf  doings  here. 

We  welcomed  with  much  satisfaction  the  encomiums  passed  on 
our  clever  townsman,  Mr.  Glover,  and  we  hsvo  no  hesitation  in 
reiterating  our  former  otiinion  that  iho  introduction  of  "  Jerusalem  " 
in  tlie  metropolis  would  abundantly  repay  the  pains  necessarily 
bestowed  in  preparing  u  new  work.  We  provincials  should  alto 
take  it  at  an  indication  ol  an  healthier  feeling  did  we  see  more 
cntcrpriso  manifested  in  the  •«  little  village  *  inwards  encouraging 
oor  native  oratorio  composers.  Could  uot  Mr.  Surtnann  or  Mr. 
tr 


Mullah  engage  this  work?  at  least  it  it  worth  a  thought.  When 
we  witnest  this  desirahle  comummation,  we  msy  look  forward  to 
London  "  cheap  trip  excursion!  "  proving  remunerative.  However, 
we  must  proceed.  Tho  "immortal  bard  of  Avon"  was  sorely  a 
prophet  as  well  as  poet  ;  he  hat  somewhere  observed  at  follows  :— 
"  This  will  provo  a  bravo  kingdom  to  me  when  1  shall  have  music 
for  nothing."  That  wo  htve  arrived  at  this  happy  period  will  be 
readily  conceded  by  every  votary  ofthe  muse  in  this  neighbourhood. 

The  "  Pcoplc't  Concent "  have  uow  extended  orer  seven 
months,  the  tpacioui  "Free  Trade  Hall"  presenting,  each 
Monday  evening,  tome  three  to  four  thousand  well-dressed  auditors, 
who  enjoy  a  couple  of  hours  most  rationally,  listening  to  tho  works 
of  standard  glco  writers,  varied  with  oratorio.  The  artistes 
engaged  are  the  best  we  have  among  us,  and  all  for  the  positive 
fee  of  Hd. !  and  6tf.  I  We  mutt  not  omit  to  add  that  by  thoso 
who  regularly  frequent  these  gatherings,  the  concert!  are  spoken 
of  with  the  highest  satisfaction.  The  great  success  must,  how- 
ever, in  a  great  degree,  be  attributed  to  tho  indefatigable  and 
unceasing  exertions  or  the  excellent  conductor,  M.  D.  W.  Dank*. 
As  regards  our  own  private  opinion,  wo  arc  not  blind  to  the  fact  that 
the  establishment  and  continuance  of  these  concerts  have,  for  a 
time  at  IchsI,  dealt  a  revere  .blow  lo  music  and  musical  artistes 
generally  here,  and  in  this  we  are  only  echoing  a  very  general 
opinion  among  the  patrons  and  supporters  of  music.  It  is  very 
painful  to  find  high  class  concerts  literally  deserted.  Tho  magnetic 
unmet  of  Reeves,  Haves.  Benedict,  and  a  host  of  others,  havo 
failed  in  "drawing."  On  Good  Friday,  we  had  a  visit  from  Mitt 
M.  Williams,  Mi»t  Stewart,  Messrs.  Lockey  and  Whitworth,  with 
the  early  partt  of  "  St.  Paul  ; "  but  to  our  disgrace— wo  confess  it 
—there  wat  a  "  beggarly  account  ol  empty  benches."  A  few  days 
ago  wo  had  another  "grand  concert"  puffed  off,  in  which  Mrs 
Sunderland,  Miss  Whitnall,  and  others  or  our  local  artistes  took 
part ;  this  mot  with  a  similar  late-  By  the  bve,  we  ou*hl  to  name 
that  a  Mr.  Lawler  was  announced,  from  the  Sacred  Harmonic 
Society,  London,  but  did  not  appear,  or  even  deign  to  send  an 
apology  (  this  fuui  pat  will  do  this  gentleman  no  good  in  Ibis 
quarter.  Latt  evening  wo  had  "  Bunn  on  the  Stage,"  and  any 
person  could  easily  count  the  hcadt  of  the  auditors.  W# 
were  delighted  with  the  monologue  entertainment  of  the  ex- 
manager,  who  treats  his  subjects  with  admirable  coolness  and  good 
humour.  Latterly  the  good  folks  here  seem  quite  satiated  of 
amusements  ;  the  benefit  season,  even  at  tho  Theatre  Royal,  hat 
been  meagre.  Certainly  there  hat  been  no  lack  of  resources  to 
wile  away  the  fatiguing  hours  between  eight  and  eleven, p.  m., 
scarcely  an  evening  passing  without  some  tempting  bill  of  fare 
issuing  from  the  classic  precincts  or  Peter-street.  In  conclusion, 
we  observe  the  series  of  the  weekly  concerts  are  drawing  to  a 
close,  ucxt  Monday  being  the  last.  An  extra  night  is,  however, 
I  talked  of,  for  tho  benefit  of  the  conductor,  Mr.  Banks,  who,  must 
undoubtedly,  detcrves  an  overflowing  house.  Wo  tinccrely  hope 
it  may  be  realised.    More  anon. 


MUSIC   AND    THE   DRAMA   AT  LIVERPOOL. 

(From  our  own  Corretpondeut. J 

I  have  not  time  this  week  to  send  you  my  regular  account  of 
things  musical  and  dramatic;  but  I  enclose  you  instead  nn 
extract  from  the  Liverpool  Courier,  in  which  you  will  find  all 
that  it  needful. 

"  Lust  eveuing  wo  had  pleasure  in  being  present  at  the  fourth 
subscription  concert  of  tlie  Philharmonic  Society  for  the  year,  which 
was  progressing  very  satitlactorily  at  the  hour  we  had  to  leave,  in 
order  to  go  to  press.  Tho  performances  wcro  to  include  a  selection 
of  Italian  and  English  vocal  music,  three  overtures,  Beethoven's 
Scptuor,  and  three  chomtct,  which,  to  fsr  as  they  were  executed, 
wo  shall  relor  to  j  meanwhile,  we  should  slate  that  the  vocalists 
were  our  old  favourite,  Miss  Poole,  feigner  Nicholas  Covss,  the 
young  tenor  who  appeared  first  in  Liverpool  at  ibe  opening  of  the 
Philharmonic  Hall  in  a  single  song,  and  aa  on  that  occasion  to 
many  very  tuperior  and  old-established  artistes  sang,  the  public 
had  not  m  opportunity  of  fairly  judging  of  his  abilities.  Last 
evening,  however,  bo  had  much  more  scope,  and  so  luraa  we  heard 
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him,  which  was  in  an  aria  From  Delisorio,  and  a  duct  from  Lucia, 
with  Drayton,  we  regret  to  say  wo  were  not  more  pleased  than 
when  wo  heard  him  first.  Hq  lacks  power  much,  and  his  execu- 
tion, apparently  very  fair,  is  so  little  heard  that  it  goo  for  nothing'. 
Ho  may  be  an  agreeable  chamber  singer,  hut  ho  is  quite  cut  of 
place  in  a  room  so  largo  as  the  Philharmonic  Hall. 

'*  Tho  third  soloist  was  Mr.  Henri  Drayton  Dorissac,  who  sang 
in  the  first  concert  of  this  year,  with  Marat  and  Millie.  Churton, 
without  the  foreign  termination  to  his  name.  Wo  were  not  so 
much  pleased  with  him  in  tho  duct  with  Miu  Poole,  but  in  tho 
rccitalivo  and  air  of  Labarro  he  appeared  to  great  advantage.  The 
alow  movement  pleased  us  exceedingly,  and  he  throw  u  great  deal 
of  firo  into  tho  allegro.  In  tho  duct  with  Covas,  he  completely 
drowned  him. 

"  Tho  principal  executants  in  the  "Scpluor"  were  Mr.  Thomas 
on  the  violin,  Baetcns  the  tenor,  Waud  double  bass.  Haddock 
violoncello,  H.  P.  Sorge  clarionet,  J.irrct  horn,  and  Cary  bassoon. 
Tho  allegro  went  extremely  well.  Tho  way  in  which  tho  different 
instruments,  but  particularly  tho  clarionet  and  horn  took  up  tho 
theme,  was  deserving  ol  all  praise.  In  tho  adagio  cunlabilo,  the 
horn,  which  has  an  extremely  prominent  passage,  was  most  effici- 
ontly  rendered  by  Mr.  Jarrelt.  Thero  was  a  slight  unsteadincs)  in 
the  trio,  but  not  sufficient  to  mar  the  excellence  of  the  perform- 
ance. Mr.  Thomas  appeared  to  great  advantage,  as  did  the  tenor, 
violoncello,  and  bassoon.  The  music  was  throughout  most  per- 
fectly performed,  each  phraso  being  correctly  and  beautifully 
marked.  Mr.  Sorgo  has  improved  vastly  since  he  left  Liverpool  : 
wo  hail  his  return  to  our  band  with  pleasure  ;  ho  is,  undoubtedly, 
a  first-rate  clarionet  player.  '  ' 

"  Tho  choruses  in  this  part  were,  "  Now  by  day's  retiring  lamp,' 
from  Bishop's  *'  Henri  Quatre."  which  was  rendered  with  a  pre. 
cision  which  this  society  hat  become  so  celebrated  for,  and 
hardly  escaped  an  encore ;  and  "  Crown  ye  tho  altar*,"  from 
Beethoven's  "  Ruins  of  Athens,"  also  went  very  well,  at  did  the 
march  which  preceded  it. 

"  Mi«  Poole  sang  Palfe's  "  I'm  a  rnerrv  Zingara,"  which  was 
encored.  A  duet  from  •'  Fuust,"  with  Drayton,  went  very  well ; 
and  the  old  recitative  and  air  Irom  Glutk's  «■  Orfco,"  which,  often 
as  we  have  heard  it  by  all  sorts  of  singers,  though  losing  none  of 
its  charm?  by  frequent  repetition,  was  as  pleasing  as  ever,  if  not 
more  so,  in  Miss  Poolo's  hands.  Sho  was  in  very  good  voice. 
Tho  band  executed  tho  overture  to  Cenerenlola  very  well.  Indeed, 
tho  precision  with  which  the  different  wind  instruments  took  up  tho 
various  points  was  only  equalled  by  tho  perfection  of  their  tune 
and  the  purity  of  tone.  Tho  violin*  and  other  string  instruments 
wore  in  capital  order,  and  Mr.  Herrmann  conducted  very  well." 

Mr.  Bunn  appears  in  Liverpool  on  the  13th  instant,  and 
gives  his  popular  Shakspcrian  Monologue.  The  ex-Icssee  of 
Drury  Lane  will  be  heartily  welcomed  by  tho  Liverpool  folks. 

Tie  Jewess  has  been  produced  with  extraordinary  splendour 
at  the  Amphitheatre,  upwards  of  two  hundred  supctnumcrntics 
being  employed  nightly.  The  dresses  arc  costly  and  magni- 
ficent, and  would  almost  rival  those  of  the  Italian  Opera. 

Musical  people  here  talk  of  nothing  but  the  Mos£  in  Egillo 
at  Covent  Garden.  By  all  accounts  it  must  be  something 
wonderful.  I  shall  certainly  borrow  a  holiday  from  business 
and  run  up  to  town  to  see  it. 


MUSIC    AT  SHEFFIELD. 
(From  a  Corretpomlcnl.) 

Tmi  last  of  twelve  grand  promenade  concerts,  given  by  Mr. 
Saunders,  took  place  on  Monday  cvonin?,  April  16,  on  which 
occasion,  notwithstanding  tho  inclemency  of  tho  weather,  tho 
saloon  was  well  filled,  and  the  gallery  densely  crowded.  Generally 
excellent  as  the  previous  conceit*  have  been,  wo  think  tho  last 
surpassed  them  all,  both  in  the  quality  and  tho  performance  of  the 
music.  The  band  exerted  themselves  with  more  than  usual  vigour. 
In  the  overtures  Fra  Diavolo  and  Gustavus,  in  the  "  Olga"  and 
"  Rainbow  "walties,  in  tho  "  Post  Horn  Gallop,"  tho  "  Caledonian" 
quadrilles,  and  in  the  two  charming  polkas,  "  The  Third  Dragoon 


Guards,"  and  the  "  Storm,"  most  original  and  startling  effects  were 

produced.  Mr.  Rungelintr  delighted  all  by  his  playing  on  the 
clarionet ;  and  Trumpet  Major  Williams  was  very  good  on  the 
horn.  The  hand  was  ably  led  by  M.  H.  Bell.  Mr.  J.  S.  Booth.'* 
excellent  and  caicful  accompaniments  to  all  tho  vocal  pieces, 
shewed  him  to  bo  quite  at  homo  in  his  vocation.  Mrs.  Jessop 
sang  two  songs,  in  both  of  which  she  wa«  encored.  Mits  Bland 
created  a  sensation  by  tho  power  and  quality  of  her  voice,  and  by 
her  general  stylo  of  tinging.  Mrs.  '1  nomas  tang  teveral  songs, 
which  wero  encored  ;  her  manner  of  singing  is  refined,  and  her 
knowledge  or  music  sufficient.  Mr.  Saunders  sang  two  song*,  and 
received  hearty  cucores.  So  numerous  woto  the  encore*  that  the 
concert  !wa*  not  over  until  half-past  eleven.  At  tho  conclusion, 
Mr.  Saunders,  in  a  neat  speech,  thanked  the  audience  for  their 
kind  attendance,  and  assured  them  he  was  fully  satisfied  with  tho 
general  result  of  tho  speculation  ;  and  that  next  autumn,  he  again 
purpi  sed  resuming  the  concerts.  Certainly,  the  public  generally 
is  indebted  to  Mr.  Saunders  for  placing  before  them  superior 
concerts  at  so  low  a  price  of  admission.  We  understand  that  the 
Instrumental  Society  of  Sheffield,  fully  appreciating  Mr.  Saunders's 
efforts,  anil  to  mark  their  senso  of  bis  general  kindness,  presented 
to  him  a  very  handsome  diamond  ring. 

MUSIC  AT  BRISTOL. 

(From  a  CorretponJml). 

Mendelssohn's  oratorio,  Si.  Paul,  was  lately  given  at  the  Vic- 
toria-rooms,  Clifton,  by  tho  Classical  Harmonist  Society.  Tho 
large  hall  was  filled,  and  amongst  the  audience  were  some  of  the 
principal  families  and  residents  in  the  neighbourhood  of  Bristol  and 
Clilton.  Of  tho  performance  we  can  scarcely  speak  too  highly. 
The  principal  vocalists  wero  Mis*  Calhorino  Haves,  Miss  Poole, 
Mews.  Benson,  Lawler,  &c.  I  have  neither  time  nor  space  to 
cutor  into  detail.  Tho  most  effective  porformsnccl  of  the  evening 
wcic— "  Jerusalem,  thou  that  killest  the  prophets,"  sung  by  Mia 
C.  Hayes,  and  encored  ;  "  O  God  havo  mercy,"  (bass  solo,  Mr. 
Lawler) ;  duet  (Messrs.  Benson  and  Lawlor),  "  Now  arc  we  am- 
bassadors for  Christ,"  admirably  sung,  and  repeated  bv  unanimous 
request  ;  "  I  praise  thee,  O  Lord,"  bass  solo  and  chorus  in  li  ft 
time  ;  **  How  lovely  are  the  messengers  ;"  and  the  chorale  (beauti- 
fully sung),  "  O  thou,  tho  true  and  only  light."  We  might  greatly 
extend  our  commendations,  but  that  wo  are  pressed  for  lime.  Mr. 
Cooper  led  and  Mr.  Smith  conducted  with  their  accustomed  ability  j 
ami,  what  is  of  prime  importance  in  an  oratorio,  the  choruses  were 
well  sustained. 

The  second  concert  of  the  Conservatoire  took  place  at  the  Music 
Hall,  Park-street,  under  tho  direction  of  M.  B.  v.  d.  Mark,  and 
was  attended  by  a  numerous  audience.  Tho  concert  commenced 
with  two  sacred  pieces,  after  which  B.  v.  d.  Mark  introduced  some  of 
his  pupils,  who  have  received  lessons  upon  his  now  system  of 
teaching  tho  pianoforte  in  twelve  practical  lessons,  when  ihey 
displayed  acquirement  in  pianoforte  playiug  and  singing,  more  par- 
ticularly Master  Albert  Caird  and  Mr.  Jones,  who  has  only  received  • 
four  lessons,  and  played  a  thema  with  variations.  Miss'  E.  Lewis 
sang  two  songs  very  prettily,  and  was  warmly  encored.  Mis*  Ham- 
mond rendered  two  sonata*  of  Beethoven  with  great  tasto.  Whilst 
congratulating  M.  v.  d.  Mark  upon  the  success  of  his  modo  of 
teaching  the  pianoforte,  nc  must  not  omit  (o  mention  somo  of  his 
new  coinposiiions,  especially  tbo  Leigh  Court  Quadrilles  and 
Leigh  Court  Polka,  in  which  Mr.  B.  v.  d.  Mark  displayed  both 
skill  and  invention.  The  concert  concluded  with  the  "  Lord's 
Prayer"  and  "  God  save  the  Queen." 

A  tfATEDa  Madrigal  Society. —  Monday  was  fixed  for  the  opening 
night  of  the  above  society.  Not  being  able  to  attend,  I  cannot 
report.  1  observed  in  the  programme  several  of  our  old  favourites, 
such  as  "  When  all  alone,"  "  Lovely  Phillis,"  and  others  of  equal 
celebrity.  Our  talented  fellow. cittren,  Mr.  F.  Huxtable,  also 
added  to  tho  attraction  of  the  evening  as  pianist.— Felix  Parley.] 

MUSIC  AT  OLDHAM. 

(From  an  oeeatiomal  Currttpomleni.J 
Tu«  enterprising  Directors  of  tbo  Choral  Society  here,  gavo  tha 
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third  of  their  scries  of  " Concerts  for  the  People"  on  Monday 
evening  last.  The  large  room  of  the  Working  Man's  Hall,  which 
ii  capablo  of  accommodating  aome  fifteen  hundred  perron*,  km 
crowded  oti  the  occasion.  The  principal  voeaiiats  were  Miaa 
Morria,  of  Mancheiter  i  Mr.  Edmondaon,  of  Stockport ;  and  Mr. 
Mellor,  of  Oldham  ;  Mr.  John  Leci  ably  fulfilling  the  dutiea  of 
accompanyiit.  The  lady  vocalist  was  moat  enthusiastically  re- 
ceived, and  encored  in  both  ber  tongi — the  much  hacknied  "  Meet 
me  in  the  willow  glen,"  and  Lover'a  "  May  dew."  Mr.  Edmondaon 
lack*  power  in  hit  lower  notct ;  he.neverthelett.aungwith  feeling  and 
cipretaion,  Braham's  fatnoua  song,  "The  death  ofNctton."  Mr. 
Mcllor  alto  detervea  a  word  of  praise  of  hit  rendering  of  "  When 
the  taila  were  unfurled."  The  accompaniment!  to  the  varioua 
vocal  pieces  were  marked  with  much  discrimination  and  good  tatle, 
—traits  of  no  mean  order  when  found  in  to  young  a  peraon  as 
Mr.  Lcet.  We  yet  expect  to  find  this  young  gentleman  occupy 
ing  a  distinction  among  his  professional  brethren.  Let  him  only 
wile  on  in  earnestness  and  love,  and  we  do  not  fear  he  will  fulfil 
our  predictions.  This  young  gentleman  also  evinces  much  promise 
aa  a  composer.  Un  the  present  occasion  wo  thought  tbo  rhorua 
lacked  rehearsal  t  the  pieces,  at  timet,  being  unsteady  with  the 
band.  We  nave  alto  to  complain  of  their  not  obeying  tho  conductor's 
They  must  not  rest  «n  their  laurels,  but  labour  on  in  good 
lip  together,  if  efficiency  is  to  be  attained.  Mr.  Wintor- 
bottom  conducted,  and  Mr.  Jamet  Taylor  led  the  band.  The  pro- 
udly handed  over  to  the  \V  idow  and  Orphans'  Fund, 
with  tbe  Independent  Order  of  Odd  Fellows. 

MUSIC     IN  DUBLIN. 

yrrufn  owr  \.<'rTV*porwtrni,j 

•  Taw  temporary  sojourn  of  Mr.  Mitchell's  operatic  troupe  in  this 
city,  has  afforded  our  amateurs  an  opportunity  of  increasing  their 
knowledge  of  a  branch  of  lyric  art  which  seldom  fulls  in  their  way, 
wo  mean  French  Opera  Comiquo.  Tbo  operas  performed  havo 
been  Le  Domino  Sovr,  Let  Diamemt  tie  la  Couronne,  La  Dame 
Blanche,  &c 

Millie.  Charton's  tucccst  In  the  c  haracter  of  Angflo  in  the 
Domino  Noir  exceeded  everything  of  the  kind  that  h.it  ever  been 
witnessed  in  Dublin,  with  the  exception,  perhaps,  of  tho  sensation 
created  by  tho  performances  of  Jenny  Lind.  Mdlle.  Charton  it 
in  evory  respect  ooe  of  nature's  artists,  possessing  a  beautiful  and 
sympathetic  voice,  a  lovely  person,  and  a  certain  lady-like 
earnestness  of  tone  and  gesture  which  gives  an  interest  to  every 
note  and  action,  and  indeed  constitutes  this  lady's  marked 
tpecialUi.  So  natural  and  unaffected  an  artiste  we  have  very 
rarely  seen. 

It  would  be  unnecessary  to  enlur  into  any  detailed  anuhais 
of  the  performance  :  tufficc  it  to  tay  that  Mdllo.  Charton  wat  11 
enthusiastically  applauded  in  everything  the  tang,  and  that 
greater  part  of  her  morceaux  were  encored. 

The  impersonation,  which  in  this  opera,  after  Mdlle.  Charton's, 
deserves  tho  most  honourable  mention,  it  that  of  the  English 
"  Mi  lord,"  by  M.  Chateaufort,  whotc  singing,  acting,  and  "  making 
up,"  were  all  equally  praiseworthy.  M.  Bogtiet,  gave  the  couplets 
"Notts  allow  avoir"  admirably.  Hit  terror,  when  in  tho 
duct  with  Charton,  he  mistake*  that  lady  in  her  black  domino, 
for  a  phantom,  was  most  humourously,  although  moat  naturally 
depicted,  and  his  atare  of  petrified  resignation,  on  being  dragged 
out  of  Dame  Jacintht's  apartment,  called  aloud  fur  the  record  of  a 
Cmikshank.  Mont.  Soycr  wat  livoly,  albeit  tomcwhat  too 
bouncing  at  Juliano.  'W  e  mutt  not  omit  mentioning  the  gentle- 
manly bearing  and  behaviour  of  tbe  members  of  the  chorus,  who 
personated  tho  guests  at  Juliano's  supper.  Their  appropriate  and 
uncxaggcrated  dress  gave  a  reality  to  tho  scene,  for  which  we 
might  look  in  vain  on  our  English  stage,  where  all  the  old  coatt  in 
the  wardrobe  are  turucd  out  to  assist  in  tho  aaiumplion  of  tho  most 
difficult  of  all  impersonations — a  gentleman. 

In  Let  Diamant  tie  la  Couronne,  Madllc.  Charton  proved 
equally  attractive,  although  the  lingular  concordance  of  tho 
character  of  Angclc  with  Madllc.  Charton's  peraonal  and  vocal 
accomplishments,  make  the  latter  pari  her  favourite  one.  The 
duet  and  solo  in  the  second  act  toivcd  at  a  vehiclo  for  the  display 
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of  the  flexibility  of  Madllo.  Charton's  voice,  and  the  bril 
ber  vocalixation. 

Tho  Dame  Blanche  was  produced  on  Wednesday. 

the  opera  is  but  alight  t  but  of  that 
M.  Lac  sang  "  Ab  quel  plaisir,"  « 
ncrgy.  By  the  bye,  we  never  yet  heard  a 
French  tenor  in  this  part  who  had  the  remotest  notion  how  to  pro- 
nounce tho  namo  of  the  character  he  reprctentt — George  Brown. 

The  brilliant  choruses  of  this  opera  went  exceedingly  well,  aa 
indeed  have  done  those  of  alt  tho  operatrepretcnted — a  circumstance 
which,  together  with  the  careful  mist-en.scine  of  each  opera,  reflects 
the  greatest  credit  on  M.  Follcville,  the  clever  chorus-master  and 
rtgisteur  of  tho  troupe. 

His  Excellency  tbe  Lord  Lieutenant  has  been  present  at  tbe 
gTeater  part  of  the  performances,  which  havo  been  lashionably  and 
well  attended. 
May  Ut,  1850. 


ORIGINAL  CORRESPONDENCE. 

caaooaiAN  CHANTS. 

(To  the  Editor  of  the  Musical  World.) 

Oeas  Sib, — There  is  a  passage  in  Dr.  Burner's  account  of  the 
Commemoration  of  Handel,  in  Westminster  Abbey,  in  17S-l,_that 
goea  so  far  to  prove,  infcrentially,  the  correctness  of  tho  position  I 
have  taken  in  defence  of  Handel  and  other  of  our  illustrious] 
musical  worthies,  that  1  cannot  forbear  quoting  it.  At  page  39  of 
the  "account,"  note  b,  Dr.  Burney  says,  in  speaking  of  the 
"  Horse  and  his  rider,"  chorus,  "  the  art  with  which  Handel  in  the 
midst  of  all  tbo  fire  of  imagination  and  ebullition  of  geniut, 
introduces  a  sober,  chanting  kind  of  counter-subject,  while  the 
other  it  csrried  on  with  uninterrupted  spirit,  is  marvellous,"  &e. 
Now,  living  so  near  to  Handel's  time  at  Burney  did,  and  con- 
verting with  to  many  who  had  personally  known  Handel  at  Burney 
did,  there  can  be  no  doubt  that  hud  it  been  an  understood  thing 
that  Handel  purloined  from  the  Gregorian  chants,  Burney  must 
bavo  heard  tomcihing  of  the  matter ;  and,  supposing  him  to  have 
given  any  credence  at  all  to  the  absurd  roport,  ho  would  not,  at 
any  rate,  have  italicised  the  word  "  chanting,"  aa  he  has  done,  with 
tbe  view  to  direcliug  attention  to  a  coincidence,  tbo  detection  of 
which  bo  evidcutly  looked  upon  as  a  discovery  on  his  own  part. 

Further  on,  in  tbe  same  nolo,  Dr.  Burney  remarks  tho  similarity 
between  Handel'a  Canto  Fermo  and  the  tubject  of  Bird's  Canon, 
"  Mm  Nobis  Domine." 
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and  observes,  with  proper  judgment  and  feeling,  "  Whether  the 
subject  occurred  to  Handel  accidentally,  or  wat  taken  with  design, 
1  know  not ;  but  in  either  case  tho  notes  aro  happily  selected,  and 
ingeniously  used."  So  that  Burney  set  littlo  or  no  value  on  the 
notes  for  any  similarity,  real  or  imaginary,  that  they  may  bear  to 
a  Gregorian  chant ;  but  for  their  happy  selection,  t'.e.,  their  thorough 
applicability  to  the  required  purpose,  (the  very  point,  be  it 
remembered,  that  I  havo  all  along  been  contending  for),  and  tbe 
ingenious  use  Handel  hat  made  of  them,  for  which  latter  circum- 
Itancc  the  subject  is  not  or  course  entitled  to  the  tmallest  thare  of 
the  merit.  .... 

Dr.  Burnoy  then  goes  on  to  say,  "  As  to  the  original  inventor, 
or  right  owner  of  lhat  tcriet  of  notet  upon  which  the  canon,  which 
tradition  has  given  to  Bird,  was  constructed,  thev  have  been  the 
subject  of  fugue  to  Zarlino,  and  to  old  Adrian  Villaert,  hit  master, 
long  before  Bird  was  bom,  and,  Indeed,  constitute  one  or  the 
difforent  species  or  tetrachord  used  by  the  Greeks,  in  the  hlg 
If,  then,  that  allowance,  which  every  r- 
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will  nuke  for  the  musical  coincidence*  which  are  still  every  day 
occurring.  U  lo  be  denied  to  Handel,  it  must  be  denied  also  to  the 
Gtcgorisniscr*.  The  fact  is,  the  want  of  candour,  moderation, 
and  good  taste  cvincod  in  thoir  « riling*,  has  led  them  to  over- 
prove  and  ruin  their  own  positions.  Hut  supposing  it  were 
otherwise,  and  to  return  to  first  principles— supposing  Handel  had 
avowedly,  and  intentionally,  have  made  use  of  these  chants,  the 
Gregorian  chants  would  not  have  immortalised  him,  but  he  the 
Gregorian  chant*. 

I  beg  to  remain,  my  dear  lir,  yours  very  sincerely, 

April  30,  1650.  Aw  Ohoahist. 


Hill  BOT110L. 

(To  the  Editor  of  the  Musical  World.) 

Si*,— Being  much  aurpri;ed  at  an  inconsistent  omission  in  all 
those  papers  which  mentioned  the  last  Academy  Concert,  Hanover 
Square  Rooms,  April  27th,  I  tako  the  liberty  of  addressing  you, 
feeling  assured  that  you  will  be  disposed  to  render  justice  where 
it  appears  due,  as  on  the  present  occasion. 

The  omission  to  which  I  refer  is  with  reference  to  Miss  Botihol, 
a  pupil  of  the  Royal  Academy,  who  sang  for  the  first  time  at  these 
concerts  on  tho  above  occasion.  The  excellent  qualitios  of  voico 
she  displayed,  and  tho  (treat  feeling  the  evinced  in  Mozart's 
beautiful  aiia  "  Forgi  amor,"  procured  for  her  a  general  and  warm 
applause  ;  but  I  am  sorry  to  say  not  one  encomium  or  remark  of 
any  kind  from  the  papers.  Silence  (as  you  know)  is  worse  than 
censure,  and  tho  motive  which  has  induced  them  to  iieep  it  on  this 
occasion  cannot  bo  tho  same  as  that  which  influenced  them  on 
the  one  previous,  about  a  month  ago,  as  they  then  made  no  remark 
about  the  very  wont  singer  of  the  concert,  and  this  lime  ol  the 
very  best. 

By  inserting  a  few  lines  on  this  subject  in  your  valuable  columns, 
you  will  oblige,  sir,  yours  gratefully,  A  Keadeb. 


M.  SILAS. 

The  following  letter  has  been  forwarded  to  our  office  : — 
(To  the  Editor  of  the  Musical  World.) 

Sta, — 1  am  surprised  to  perceive  that  you  quote  the  Liverpool 
Chronicle  and  Journal  as  musical  authorities,  on  the  merits  of  M. 
Silas,  as  a  composer  at;d  pianist. 

It  is  well  understood  hero  that  tho  critics  employed  on  those 
newspapers,  are  utterly  incompetent  to  give  an  opiuiou  on  any  of 
the  branches  of  musical  composition. 

1  am  sure  the  elaborate  critiques  contained  in  tho  Liverpool 
Albion  and  Mercury,  have  not  been  forwarded  by  your  corres- 
pondent, and  am  therefore  tho  more  sorry  that  M.  Silas's 
reputation  should  be  estimated  according  to  tho  valueless  opinirns 
of  the  Journal  and  Chronicle.  You  will  greatly  oblige  tho 
Liverpool  readers  ol  your  valuable  journal  by  tho  insertion  ol  this 
explanatory  note,  as,  1  can  assure  you,  we  do  not  feel  peculiarly 
gratified  by  allowing  the  musical  taste  of  the  town  to  be  represented 
by  the  extracts  above  alluded  to. 

1  beg  to  remain,  sir,  yours  faithfully, 

Liverpool,  May  2nd,  lt*M.  Mvsiccs. 

We  rendily  insert  the  above,  although  we  cannot  discover 
iU  explanatory  qualities. 


REVIEWS. 

"  Flight  of  Care ;  "  a  Quadrille,  with  focal  FUale.  By  F.  npjVnirjOTTt 
E.  n*>*roiui. 

These  Contredames  are  originally  conceived,  and  M.  do  Yrigotti 
baa  applied  tho  music  of  the  dance  to  a  moral  purpose  Both  in 
hi*  inu«ic  and  the  lithograph  upon  the  forehead  of  the  publication, 
we  can  plainly  perceive  the  gaunt  figure  of  Cure  fleeing  from  the 
unanticipated  kicks  ol  hilarity.  Ol  the  five  figures,  all  of  which 
arc  spirited  and  eager,  wo  prefer  tho  last,  which  has  the  novel 


characteristic  of  a  vocal  accompaniment,  in  chorus,  without  words, 
suspended  at  intervals,  to  be  renewed  with  greater  vivacity.  Tho 
third  figure  is  livclv,  but  M.  do  Yrigotti  should  eschew  the  con- 
secutive octaves  in  bars  2—3,  line  5,  the  consecutive  fifths,  in  bars 

1—  2,  and  bars  5 — 6,  and  change  the  E  at  the  top  of  the  last  chord 
of  the  first  bar  of  the  fifth  line  into  D.  We  might  alto  point  oat 
to  his  attention  the  consecutive  octaves  in  bars  3 — 4,  line  1  i  in  bars 

2—  3,  line  2  ;  and  in  bats  3—4,  line  4  ;  which  bad  better  be  ex- 
punged. In  other  respects,  this  figure  is  perfectly  correct.  W« 
like  the  figure  4,  in  A  minor,  Fmtorollc,  very  well  :  but  we  liko 
not  tho  consecutive  octaves  in  bar  3,  and  bars  3—4,  line  1  ;  nor 
those  in  bars  I — 2,  lino  2.  In  other  respects  this  figure  is  perfectly 
correct.  In  the  last  figure,  by  the  way,  the  E.  in  the  second  chord 
in  tho  treble  of  bar  4,  line  4,  should  bo  changed  to  D.  In  other 
respects,  this  figure  is  perfectly  correct.  In  the  first  figure,  cess 
tpirito,  in  G,  we  do  not  exactly  liko  the  manner  in  which  the  chord 
of  the  ninth  is  prepared  and  disposed  of  in  bars  3—4,  line  1.  The 
modulation  into  D.,  by  means  of  an  undiiposod-of  pedal,  or,  rather, 
two  roughly-disposcd'of  pedals,  is  beyond  our  comprehension. 
Bars  6—7,  line  3,  present  the  ssme  obj  -ctions  as  bars  2—3,  line  I. 
In  other  respects,  this  figure  is  perfectly  correct  In  the  second 
figute,  ben  marcato,  in  C,  we  like  the  second  part, gratioio,  except 
at  bars  4— 5,  line  3,  where  the  bass  changes,  and  bar  I ,  line  4.  w  here 
the  bass  does  not  change  ;  the  fust  being  incorrect  by  reason  of  the 
bass  changing,  the  second  being  incorrect  by  reason  of  the  bass  not 
changing.  In  both  instances,  tho  chord  or  the  6—4  is  unfairly 
treated.  We  recommend  M.  de  Yrigotti  either  never  to  change 
hit  basses  at  all,  to  avoid  faults  of  transition,  or  to  chsngc  thera  at 
every  note  of  the  melody,  to  avoid  erroneous  treatment  of  pedals. 
In  other  respects,  figure  2  is  perfectly  correct  ;  and  the  whole  set 
is  animated,  especially  the  voice  part,  which  is  unobliged.  The 
poetry  to  tho  voice  part  is  by  Isidore  do  Yrigotti.  And  thus  much 
tor  the  "  Flight  of  Care,"  a  quadrillu  with  vocal  finale.  The  rest 
may  be  teen  at  Mr.  Hansford's,  music  publisher. 


"  TheBoly  Family ;"  admired  Sacred  Melodic;  by  the  moil  celebrairi 
composer:  Arranaeit  for  the  ISano  by  William  Hr/TCHljri  Cal- 
cott.  Juxmur  A  Co. 

This  selection  comprises  seven  works,  including  tho  name*  o  f 
Handel,  Hummel,  Haydn,  Rossini,  Marccllo,  Mendelssohn,  and 
Mozart.  The  air*  are  all  uell  known,  and  Mr.  Calcott  ha*  effected 
his  arrangement  in  sn  ablo  manner.  The  principal  attraction  of 
the  work,  however,  will  be  found  in  the  frontispiece,  which  repre- 
sents tho  Virgin  and  Child,  and  is  really  admirably  done.  It  is 
printed  in  oil  colors,  and  is  a  very  beautiful  specimen  of  thh  new 
school  of  drawing.  Mr.  C.  Baxter  is  tho  artist.  The  selection  of 
sacrod  melodies  it  woith  purchasing  for  the  sake  of  the  illustration. 


"  The  Hibernian  Quadrille  ;"  competed,  and  dedicated  to  LoiD  Adol- 
fiics  FirzcLAiiEM  e,  by  Juixien.    Jruaxst  A  Co. 

A  new  set  of  Irish  quadrilles,  from  tho  pen  of  Jullicn,  will  be  a 
welcome  boon  l>>  the  Terpsichoreaii  public.  The  sirs  are  all  good, 
and  the  quadrilles  wind  up  capitally  with  our  old  friend,  "  Patrick'a 
Day."  A  beautiful  illustration  in  oil  colors  is  given  in  tho  frontis- 
piece. It  represents  the  Queen's  landing  at  Kingstown,  and  afford* 
a  striking  and  picturesque  view  of  the  Bay  of  Dublin  and  shipping. 
The  illustration  is  oven  mora  beautiful  and  happy  than  that  of  tbo 
"  Holy  Family." 


"  0  mein  Leib,"  ("  Oh  my  Lore.")    Serenade.    Casl  AtrscBTBz. 
GhioO. 

This  serenade  was  composed  by  the  spirited  musical  conductor 
of  the  Wednesday  Concerts,  at  the  instance,  and  for  the  use  of  hi* 
friend,  Carl  Formes,  I  lie  celebrated  bass.  The  words  arc  trans- 
lated from  one  Wolkenstaiucr,  a  minstrel,  who  flourished  in  tho 
fifteenth  century.  They  urc  very  pretty  and  tender.  The  music 
is  expressive,  all hough'lho  melodv,  (in  E  flat),  assumes  a  frag- 
mentary character  from  continual  changes  of  measure,  from  2—4  14 

3—4.    'i  he  i  a         y  is  musician-like  and  richly  disposed,  although 

tho  close,  in  G  minor,  at  tho  bottom  of  the  first  page,  through  tho 
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of  a  dominant  chord  to  confirm  the  modulation,  has  a  some- 
it  vague  effect.  The  song,  however,  ia  altogether  superior  to  the 
rage  quality  of  compositions  of  its  length,  is  exceedingly  vocal, 
I  in  admirable  keeping  with  the  words.  An  obligato  accompa- 
niment for  violoncello,  burn,  or  concertina  is  added.  This  song 
baa  been  sung  with  great  effect  at  the  London  Wednesday  Concerts, 
by  Hcrr  Pormes,  accompanied  on  tho  violoncello  by  Sir.  Lovell 
Pbilipa,  and  is  likely,  and  well  deserves,  to  " 


MOORE'S  PLAGIARISMS. 

plagiarism  t&e  JportB-stbcmb. 


ardfar 
Like  the  faint  i 

This 
good  twaddler 


twaddleiisimus.    Aod  it  is  twaddled  from  a  very 


T!>e  strains  yet  vibrate  on  my  revish'd  ear, 
And  still  to  smile  the  mimic  beauties  ' 


Though  now  tho  vuiouary  scenes  appear 
Lilt  the  faint  trace*  of  a  vanished  dream. 

plagiarism  ii)t  Jforirj-ciarjtf). 

//  it  for  tint,  for  the*  alone,  I  trek 
The  patht  of  glory— to  light  up  thy  cheek 
With  warm  approval—  in  that  gentle  look 
To  read  mf  praite,  at  in  a*  angel's  book. 

I  am  well  pleased  with  a  simile  like  this.  If  anything  is 
like  an  angel's  look,  or  whatever  it  brighter,  purer,  and  belter 
—it  la  assuredly  beauteous  features.  One  of  our  old  writers, 
contemplating  such  a  face  a»  this  described  by  Tom,  exclaimed 
enthusiastically.— 

The  story  of  the  heavens  is  very  like  her '. 
I  do  not  mean  to  produce  this  as  the  original  of  the  above 
thought,  for  I  have  two  ready,  waiting  to  be  called  in  and 
examined  :— 

Sib  W.  Joints,  vol.  ii.,  p.  524.    (ELa  ArahthAh.) 
TJbi  sunt  ii,  quorum  facie*  (sMquam  tancint  libro  splcnriebajil  t 
8ta  W.  J®"1^  TraUe  tmr  la  Poetie  Orwaia^vol.  v.,  p.  473.  ^ 

Albany  Fonblanque  offera  to  make  oath  that  Moore 


plagiarism  t&e  jfottg.mm!). 

He  thought  of  Zeliea,  hit  om  dear  maid, 
And  of  the  time  when,  full  of  blissful  tight, 
They  tat  and  look'd  into  each  other's  eyet; 
Silent  and  happy,  at  if  God  had  given 
Sought  tlte  worth  looking  at  on  this  tide  heaven. 
•  •  a  •  • 

And  think  all  toilt  rewarded  when  from  thee 

^  J^W^w  0  9e\%e\t0  SFOr/A  %  V%%  W$Gt?t-Q^  t4^f ■ 

We  all  know  the  tbIhc  and  originality  of  poetical  common- 
place gallantry  of  this  kind.  It  may  do  for  the  ball-room,  but 
it  cannot  expect  to   pais  upon  those  all-knowing  fellows 


called  critics  as  original.    Why,  I  could  mention  a  doze 
isagea  in  a  breath,  if  space  and  inclination  allowe 


similar  passages 
me  to  do  ao. 


MISCELLANEOUS. 

Cablotta  Gam.— Wo  stated  that  Carlolta  Orisi  was  re  engaged 
by  Mr.  Lumley  up  to  tb*  end  of  May  |  we  should  have  said  up  to 
the  end  of  June. 

M.  Billet. — As  we  anticipated,  the  classical  pianoforte  concerts 
of  M.  Alexandre  Billet  haa  been  so  successful  as  to  justify  his  piv- 
ot three.   The  first  of  these  took  place  last 


evening  at  St.  Martin's  Hall,  and,  like  the  previous  ones,  it  was 
extremely  well  attended.  Tho  distinguishing  feature  of  M.  Billet's 
scheme  ii  that  he  givca  selections  from  the  works  of  tho  variooa 
composers  for  the  pianoforte,  so  arranged  as  to  indicale  the  gradual 
development  of  this  branch  of  composition.  This  alone  must  prove 
a  strong  recommendation  to  M.  Billet's  concerts  with  all  amatenra 
of  the  best  pisnoforte  music. — Morning  Chronicle. 

MM.Lt.  NuTTss.  the  vocalist,  prima  donna  at  the  opera  in 
Hanover,  has  arrived  in  London. 

Mr.  He*  by  Bots. — The  concert  given  at  the  Hanover  Square 
Rooms,  for  the  benefit  of  Mr.  Boys,  has  proved  a  very  successlu! 
riTort,  in  the  best  reception  of  the  term,  the  amount  realised  being 
far  higher  than  any  concert  of  a  similar  kind  for  a  long  period 
After  deducting  the  expenses  of  advertisements,  printing,  and 
some  other  items,  the  committee  has  announced  a  surplus  of  three 
hundred  and  seventy  pounds.  The  exertions,  therefore,  of  the 
committee,  and  of  Mr.  Boys'  friends,  have  been  most  amply 
rowarded.  The  artistes  who  so  generously  gave  their  assistance  oa 
this  occasion  wero  Miss  Catherine  Hayes,  Miss  Birch,  Miss  Rain- 
forth,  Misa  Poole,  Miss  Dolby.  Madame  Lablacbe,  Mr.  Wrighlon. 
M.  Henri  Drayton,  and  Mr.  Sims  Reeves.  In  addition  to  these 
were  Signor  Briccialdi.  Erust,  Pialti,  and  Benedict— the  latter  of 
whom  played  a  grand  conccrtante  duett  with  Mr.  Brinley  Richards, 
on  two  pianofortes.  The  orchestra  was  very  numerous  and  efficient, 
ami  received  considerable  assistance  from'  many  members  of  lb* 
Amateur  Society.  In  the  overture  to  Guillattme  Tell,  a  young 
violoncellist,  named  Aylward,  (a  student  in  the  Royal  Academy,) 
did  himself  great  credit  in  his  interpretation  of  the  difficult  intro- 
duction. The  whole  of  tho  concert  was  very  ably  conducted  by 
Mr.  Brinley  Richards. 

Caosav  Hall. — The  third  and  last  lecture  of  a  course  of  three, 
on  the  Progress  ol  English  Voce!  Music,  by  Sir  Henry  Bishop, 
took  place  on  Thursday  evening,  the  23rd  of  April,  before  a  most 
attentive  audience.  The  illustrations  have  been,  on  each  i 
ably  sustained  by  Miss  Messent,  Miss  Thornton,  Mr. 
Mr.  W.  H.  Seguin. 

Mademoiselle  Annul,  the  celebrated  contralto,  is  engaged  by 
Mr.  Stammers  for  the  next  Wednesday  Concert. 

DtMotsKLLt  Anna  Zmboilib,  well  known  in  Germany  as  the 
blind  vocalist  of  Zurich,  comes  to  London  with  strong  recom- 
mendations from  sundry  professors.  When  calamity  combined 
with  talent  appeal  to  the  public,  benevolence  makes  use  of  her 
most  powerful  advocates. 

Mooels  or  tub  Two  Italian  Opebas.— Messrs.  Leader  and 
Cock  have  published  two  plans  of  the  rival  Opera  Houses,  in  a 
miniature  and  portable  (orm,  which  will  be  found  extremely  usefiil 
to  the  frequenters.  The  plans  show  tho  position  and  numbers 
of  the  boxes,  stalls.  Ac.  8tc.  and  will  save  interminable  trouble  to 
those  who  wish  to  procure  particular  | 
thick  board,  in  very  neat  type, 
pocket.  The  plans  are  not 
enterprising  publishers  for  gratuitous  circulation. 

Mollb.  Moulin'b  Comckbt.— Another  young  pianisle,  of  great 
talent,  has  appeared  in  the  musical  world,  and  gave  her  first  concert 
in  l.i in. ion  on  Wednesday  evening,  April  I7lb,  at  the  New  Bee- 
thoven Room;,  27,  Queen  Ann  street,  to  a  nameroua  and  fashion* 
able  audience.  Mdlle.  Moulin  was  assisted  by  Mdme.  Lemaire 
(a  young  vocalist  uf  great  promise,  who,  at  the  last  moment,  had 
kindly  undertaken  to  supply  the  place  of  M.  de  Besnter,  w!k>  waa 
unavoidably  absent),  Messrs.  Rnusaelot,  Dclonre,  Drayton,  Ac. 
The  fair  beneficiaiie  performed,  with  Messrs.  Rousselot  and 
DelorTie,  Beethoven's  grand  trio  in  E  flat  in  a  most  masterly  style  | 
(ho  grand  duo  of  Mendelssohn's,  in  D  major,  in  which  she  waa 
most  ably  seconded  by  that  distinguished  and  excellent  musician, 
M.  Sciplon  Rousselot ;  Mendelssohn's  Caprice  in  E  major,  and 
Beethoven's  Moonlight  Sonata,— each  and  all  Mdlle.  Moulin 
succeeded  in  interpreting  with  great  skill  and  truth.  M.  Draytoa 
aang  an  air  from  "  Les  Denx  Families,"  with  taste  and  r 
M.  Deloffre  executed  a  solo  on  the  violin.  This  l  ' 
whom  we  so  rarely  have  the  pleasure  of  hearing  aa  a  solo| 
was  greatly  applauded.  The  conceit  went  off 
conducted  by  Mr.  W.  ' 
arc  as  favour»blc  for 


and  win  save  interminable  trouoic  to 
articular  places.  They  are  primed  on 
e,  and  mav  be  carried  in  I  be  waistcoat 
t  for  sale,'  but  are  submitted  by  the 


ing. 
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Ma.  TALrot'io. — Wo  hire  jtttt  been  favoured  with  the  tight  of 
a  portrait  of*  lady  ol  Plymouth,  which,  for  originality  ol  treatment, 
beauty  of  drawing,  and  dulicacy  oi  execution,  strikes  u>  as  meriting 
wy  far  more  than  the  eulogy  usually  awarded  to  a  modern 
portrait.  From  obvious  motive!  wo  heiitato  to  publish  the  lady'* 
name  i  but  the  proprietor  ol  the  picture  has  authorised  us  to 
mention  it  to  any  one  who  may  be  desirous  of  iccing  (hi*  beautiful 
work  of  art  j  and  the  interest  |we  must  needs  feel,  in  the  just 
appreciation  of  such  a  painter  as  Mr.  Talfourd,  induce*  us  to  hopo 
that  the  picture  will  be  aeen  by  the  many  of  this  locality,  who  are 
•o  well  able  to  estimate  ita  surpassing  excellence.  Wo  understand 
that  Mr.  Talfourd  is  now  engaged  on  a  portrait  of  Sir  N.  Talfourd, 
(ha  judge,  whose  highly  refined  poetical  genius  seems  to  find  most 
sympathetic  kindred  in  the  pictorial  talent  of  his  artist  brother. 
Mr.  P.  Talfourd'*  portraits  have  the  singular  merit  ofbeing entirely 
free  from  all  mannerism,  and  from  anvthing  conventional.  We 
have  seen  several  of  them  together,  looting  like  the  distinct  works 
of  so  many  different  artist*  j  because,  in  fact,  each  tukes  its 
individual  character  from  the  particular  sitter.  This  we  hold  to  be 
the  very  perfection  of  portrait.  It  U  true,  each  subject  must  bo 
aeen  through  the  one  artist's  peculiar  medium  i  and  the  medium  of 
Mr.  Talfourd  is  a  truly  poetical  one  ;  but  still,  this  accomplished 


artist  has  the  power  of  so  adapting  to  each  sitter,  his  varied  ability 
of  composition,  coloring,  aud  "  handling,"  that  the  rosult  is  always 
distinguished  by  the  most  characteristic  individuality.— (Wo  have 


'  that  the  rosult  is  always 
individuality.— (Wo  have 
pleasure  in  inserting  the  above  extract  from  a  Plymouth 
paper,  forwarded  to  ns  by  our  icalou*  correspondent,  T.  E.  B. — Ed.' 

Thb  Swnao  or  Cha*les  I.— Mr.  Planche  inquires  (No.  12, 
p.  1H.-J),  "When  did  the  real  sword  of  Charles  the  First's  time, 
which,  but  a  few  yeara  back,  hung  at  the  aide  of  that  Monarch's 
equestrian  figure  at  Charing-cross,  disappear?"  It  disappeared 
about  tho  lime  of  the  coronution  of  her  present  Majesty,  when 
tome  scaffolding  was  erected  about  the  statue,  which  afforded 
great  facilities  for  removing  the  rapier  (for  such  it  was) ;  and  I 
always  understood  it  found  ita  way,  bv  some  means  or  other,  to  the 
museum,  *o  called,  of  the  notoriously  frolicsome  Captain  D — , 
where,  in  company  with  tho  wand  ol  the  Great  Wizard  of  the 
North,  and  other  well-known  articles,  it  was  carefully  labelled  and 
numbered,  and  a  little  acoount  appended  of  tho  circumstances  of 
its  acquisition  and  removal. — John  Street. 

(Suro  then  Burke  was  right,  and  the  "  age  of  chivalry  is  past  I" 
—Otherwise,  the  idea  of  disarming  a  statue  would  never  have 

even  in  his  mo*t  frolictomo 


entered  tho  head  of  anv  man  of  arms, 
of  moods.}—  Notes  and  Queries. 
Tin  Porr  Bowles.— Tho  canon's 


absence  of  mind  was  very 
great,  and  when  his  coachman  drove  him  into  Bath,  he  had  (©practise 
all  kind*  of  cautions  to  keep  him  to  timo  and  place.  Tho  poet 
onco  loft  our  office  in  company  with  a  well-known  antiquarian  or 
onr  neighbourhood,  since  deceased,  and  w  ho  was  as  absent  as  Mr. 
Bowles  himaelf.  The  servant  of  the  latter  came  to  our  establish- 
ment to  look  for  him,  and,  on  learning  that  ho  had  gone  awav  with 
the  gentleman  to  whom  we  have  referred,  the  man  exclaimed,  in  a 
tone  of  ludicrotia  distress,  "What,  those  two  wandored  away 
together  ;  then  they'll  never  be  found  anymore!"  The  act  of 
composition  was  a  slow  and  laborious  operation  with  Mr.  Bowles. 
•Ho  altered  and  re-wrote  his  MS.  until,  sometimes,  hardly  anything 
remained  of  the  original,  excepting  the  general  conception.  Wbtn 
we  add  that  hi*  handwriting  was  one  ol  the  wor»t  that  ever  man 
wrote— insomuch,  that  frequently  he  could  not  read  that  which  he 
had  writton  tho  day  before— we  iiocd  not  lay  that  his  printers  had 
■very  lough  work  in  gelling  hia  works  into  type.  At  the  lime  when 
we  printed  for  Mr.  Bowles,  we  had  one  cumposilnr  in  our  office 
{his  death  U  recorded  in  our  paper  of  to-day),  who  had  a  sort  of 
knack  in  making  out  the  poet'*  hieroglyphics,  and  ho  was  once 
actually  sent  for  by  Mr.  Bowie*  into  Wiltshire,  to  copy  some  MS., 
written  a  year  or  two  beloro,  which  the  poet  had  himself  vainly 
endeavoured  to  decipher.— Bath  Chronicle. 

Hull. — Messrs.  Distin  gave  a  concert  in  tho  Music-hall,  in  this 
town,  on  Friday  ovoning,  April  liiih,  which  attracted  a  crowded 
and  fashionable  audience.  Tho  brilliant  success  ol  the  entertain- 
led  to  a  second  performance  on  Monday  evening,  w  hen  the 
i  was  again  crowded.  On  this  occasion  the  interest  of  the 
me  was  considerably  heightened  by  tho  announcement  that 
1  of  tbe  Slat  regiment  would  take  part  in  tho  concert.  Tbe 


popularity  and  well-known  excellence  of  tho  Messrs.  Distin  I*  eo 
well  known  to  our  readers  at  to  render  unnecessary  any  further 
notice  of  their  performances  than  that  they  went  through  their 
duties  in  superior  style,  and  with  repeated  marks  of  approbation. 
Tho  Distin  family  '  have,  indeed,  seldom  appeared  to  greater 
advantage.  The  quiet  piecision  in  their  instrumental  performance, 
their  brilliant  execution,  and  a  peculiar  harmonising  which  pcrtalna 
to  the  sax-horn,  combine  to  produce  the  moat  gratifying  result*. 
Tho  ear  is  not  stunned  by  the  oft-experienced  clangour  of  wind 
instruments,  nor  is  the  judgment  shocked  by  uncouth  or  unmusical 
sounds.  The  repeated  encores  of  the  Disiins,  as  well  in  their  instru- 
mental as  their  vocal  efforts  along  with  Mia*  O'Connor,  sufficiently 
attest  the  delight  their  talents  conferred.  Of  the  lady,  we  must 
speak  very  highly.  Her  Irish  ballads.  "  Kate  O'Shane,"  on  tbe 
first  evening,  and  "  Tho  Emigrant,"  on  Monday,  were  real  gem*.— 
Eastern  Countits  Herald. 

Mr.  Gustavo's  Geary,  the  popular  lenor  from  Dublin,  is  en- 
gaged by  Mr.  Stammer*  for  tbe  next  Wednesday  Concert.  Mr. 
Geary  bear*  a  high  name  as  a  vocalist  in  the  Irish  capital,  and 
much' is  expected  from  his  first  appearance  at  Exeter  Hall. 

Panorama.— Frimmt't  Overland  Route  to  Oregon,  Texas, 
and  Culi/urnia,  across  the  Rociy  Mountains. — We  attended  on 
Wednesday  week  a  private  view  of  a  new  grand  moving  painting, 
bearing  the  above  title,  which  has  lately  arrived  from  Washington 
City,  and  which  opened  for  public  exhibition,  at  the  Egyptian  Hall, 
on  Monday  last.  This  painting  portrays  tho  enliro  route  of  Col.  Fre- 
mont and  party  (sent  by  the  United  Slate*  Government  to  explore 
the  Rocky  Mountains),* from  tho  Missouri  shores,  through  Oregon, 
into  California,  and  shows  the  working*  of  the  great  gold  mine*, 
which  now  occupy  so  much  of  public  attention.  Tho  painting  i* 
of  a  gigantic  class,  and  works  on  four  cylinder*,  portraying  tbe 
different  section*  of  country  and  life,  and  as  a  work  of  art  ha*  de- 
cidedly tho  preference  of  any  American  panorama  ever  exhibited 
in  Loudon.  Tho  scone*  aro  vivid  and  bright :  wo  pas*  through 
the  wild  territory,  and  witness  tho  majcttic  peak*  of  the  Rocky 
Mountains,  the  beautiful  prairies,  boundless  in  extent,  and  learn 
the  manner  of  emigration.  We  then  follow  Fremont  through  the 
snows  of  tho  mountains,  and  glean  an  idea  of  how  terrible  must  have 
been  their  sufferings  ;  or  w  o  stop  at  those  missions  which  the  christian 
has  planted  among  the  savages.  Many  of  the  scene*  and  figures 
arc  admirably  drawn,  and  rcllect  great  credit  on  tho  artists.  The 
sketches  aro"  entirely  made  by  Col.  Fremont,  Capt.  Wilkes,  and 
I.  Drayton,  Esq.,  of  tho  L'.  S.  Topographical  Engineer*  for  the 
Unitcd'Slutes  Government,  and  wo  owo  the  enterprise  of  having  it 
presented  to  the  British  public  to  M.  I.  Sklrving,  of  ""' 


lttsh  pui 

Citv,  aud  Mr.  W.  H.  Paul,  at  tho  Egyptian 
biii'ons  we  cannot  speak  too  highly,  and  on  tnis  subject,  wnicn  is 
now  so  popular,  this  exhibition  will  assist  the  reader  in  forming  • 
correct  idea  of  tho  country,  by  presenting  to  the  eye  what  has 
already  been  impressed  on  the  mind  bv  reading,  and  the  visitor 


already  been  impressed 
will  bo  well  repaid  for  tho  timo  spent. 

The  Plasteh  Models  of  Thorwaldaen,  which  were  purchased 
at  Copenhagen  in  October  la*t  by  the  French  Director  of  the 
Beaux-  Arts,  aro  said,  by  the  Journal  det  Dibats,  to  have  arrived 
in  the  I.ouvro  in  a  very  dilapidated  condition.  On  the  cases  which 
contained  them  being  opened,  it  was  found  that  of  the  four  large 
figures  the  *■  Hebe"  alone  was  uninjured.  Tho  "Venus"  and 
'•  Ganymede  "  are  damaged  in  several  places.  Of  the  "  Mercury" 
there  is  scarcely  a  fragment  entire  Tho  two  model*  of  horses 
have  also  suffered  considerably  ;  the  small  one  is  almost  entirely 
destroyed.  The  scries  of  bas-roiiefs  composing  ihe  "  Triumph  of 
Alexander"  have  escaped  with  least  injury. 

Illness  or  the  Poet  Moore. — Letter*  have  been  received 
from  Slopctton,  giving  a  most  painful  account  of  the  decaying 
health  of  tho  poet  Moore,  whoso  death  waa  daily  apprehended. 
For  three  months  pu»t  Mr.  Moore  had  not  left  his  room,  and  alto* 
gelher  his  condition  was  considered  hopeless. 

Baron  Cornelius,  it  is  reported,  ha*  finished  the  cartooos  for 
the  frescoes  which  are  lo  ornament  the  new  royal  burial-ground 
and  walls  of  the  Carnpo-Santo  constructing  near  Cbarlottonburg. 
in  resemblance  of  those  at  I'isa  and  at  Munich.  For  these  dwigna 
Government  has  granted  to  the  illustrious  artut  95,000  thaler*— 
upward*  of  U.ooc.  sterling.  Tboir  execution  in  fresco  will  coat 
about  25,000/. 
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Mr.  G.  A.  Oiidmi'i  Conciht  —  The  tocond  Mntiutc  of  Mr. 
Osborne  was  held  on  Thursday  at  ihc  Beethoven  Rooms.  Ernst 
played.  Beethoven's  trio  in  E  flat,  played  bv  Osborne.  Ernst, 
and  Piattl,  was  a  rare  treat.  We  were  much  impressed  with 
Osborne's  classic  feeling.  Tho  sonata  of  Mendelssohn  in  D  flat 
was  very  finely  executed  by  the  pianist  and  Pialti.  Ernst  enrap- 
tured the  audience  with  a  romance,  composed  jointly  by  himself 
and  Heller.  Osborne's  trio  in  A,  and  his  notlurne,  "  Tho  Elves," 
and  the  study  in  E  minor,  afforded  excellent  specimens  of  the 
Composer's  talent.  Each  received  its  due  meed  nl  applause.  Tim 
atody,  played  by  the  compofer,  was  encored  unitnimouslv  and  voci. 
feronsly,  and  moreover,  deservedly.  The  vocal  department  was 
consigned  to  Mdlle.  Graumann  and  Fraulcin  Franzltka  Kummcl. 
The  last  named  lady  i*  a  strong  and  true  soprano,  and  is  a  dramatic 
singer  in  the  good  school.  Sho  was  in  London  some  threo  rears 
since.  She  sang  an  aria  from  Beatrice  di  Ttnda,  and  a  rorouueo 
of  Henrion,  with  excellent  effect.  The  attendance  was  lashionablc 
and  select. 

Ma.  Hikkt  Wtldk's  Concihts  —  The  Mnlimft  MuiicnU  of  this 
talented  composer  and  pianist  took  place  tu  Willis's  Kooois,  on 
Monday,  (he  l-'th  ult.,  and  was  full  and  fashinnablv  attended. 
Mr.  Henry  Wyldo  was  assisted  by  Knui,  Willy,  Hill,  Hausmann, 
and  Sterndale  Bennett, — an  admirable  team  of  instrumentalists  ; 
and  by  Madlle.  Schloss,  as  vocalist.  The  programme  had  many 
features  of  interest.  In  tho  first  part,  Ernst  plnved  twice  ;  in 
Haydn's  quartet  in  D  flat,  with  Willy.  Hill,  and  Hausmann:  and 
in  Mozart's  quartet  in  G  minor,  with  Hill.  Hausmann,  and  U'ylde. 
Both  these  were  admirable  performances,  and  wire  loudly 
applauded,  Mr.  Storndalo  Bennett  played  Henry  VVyk'o's  sonata 
in  E  major,  an  exceedingly  clever  and  brilliant  composition,  which 
displays  considerable  poetic  temperament,  and  a  nice  feeling  for 
classic  harmony.  It  was  inimitably  played.  Beethoven's  Sonata  in 
F,  opened  tho  second  part.  It  was  interpreted  by  Ernst  and  Henry 
Wyldc,  and  was  altogether  a  fine  display.  Ernst's  playing  in  the 
andanto  was  nothing  short  of  the  miraculous.  Beethoven's  trio  in 
C  minor,  in  the  hands  of  Henry  Wylde,  Ernst,  and  Hat'smann,  went 
off  with  immense  tctat.  Madlle.  achloss  contributed  largely  to  the 
entertainment.  She  sang  Mendelssohn's  "  Youth  and  Maiden,"  the 
grand  scena  from  Frcischuts,  a  song  of  Molique's,  and  two  snugs  of 
Henrv  Wylde,  called  •'  Ainalia,"  and  "  Ich  Vin  so  Schr  •Heine." 
Mr.  Wyldo's  songs  arc  full  of  character.  The  last  is  exceedingly 
simple  and  touching,  and  was  much  liked  by  the  entire  audience. 
Madlle.  Schloss  gave  them  both  to  perfection. 

Sxcaso  Harmonic  Sjcistv.— Handel's  hmel  in  "Egypt  is  an 
nounccd  for  performance  next  Friday,  the  10th  instant. 


MR.  CREVELLI 

it  his  Friends  and  tho  Public  thai  Ml  Work  on 
THE  ART    OF  SINCINC, 
with  alterations  and  additions  for  the  ASS  VOlCIv,  may  be  had  at 
his  Residence, 
71,  UPPER.  NORTON  STREET; 
And  stall  the  principal  Musicscllcrs. 

focal  Duet — Second  Edition  jurt  yutlithed,  price  2*. 

" THE  MIDNIGHT  WIND." 


Published  by  BLACKMAN,  S,  Bridge  Street,  Sonthwark, 
NOVBLt  O,  W,  Dean  Street,  etuho  ;  and  will  lie  suit  free  by  Post,  l~ 
Of  Twenty  . four  Postage  Mami*.  by  the  Author,  Newark  on  Trent. 

■  A  rhanninr;  dueitino,  tor  a  s ipruno,  and  ii:eiioKipran«  i  oice,  or  for  tenor  and 
baritone,  which,  correctly  perfominl.canivotfail  toelve  pleasure,  arid  elicit  epplauee. 
The  ayiuutionies  and  accompaniments  sjt  in  perfect  ktepliuj  with  the  ptiocipal 
ftU.u   UutUal  World. 

GRAND  PIANOFORTE 

BY  BROADWOOD. 
IN  Excellent  Slx-*nd-ab»U  Octave  Grand  Pianoforte,  with 

a  Cylinder  Front,  to  1m  sold  lor  only  Twenty  live  Pounds,  toe  pio- 
petty  of  a  Lady  quitting  KngUnd.  By  the  penniasion  of  Mr.  Lyon,  it  may 
be  seen  at  his  residence,  82,  Nassau  Street,  Maryltbonr.    Warranted  to  be  a 


SACRED  HARMONIC  SOCIETY, 

EXETEB  HALL. 
Conductor      •  -         -         •Ha.  Costa. 

NEXT     FRIDAY,     Randcl'a     "ISRAEL    In   EQVPT."  — 
Vocalists  :-M  in  A.  Williams,  Mrs.   Newton,  Miss  Dolby ;    Mr.  Sims 
Reeves,  Mr.  Machin,  and  Mr.  H.  Phillies;  with  Orchestra  of  700  prrforrniers. 

Tirkrts,  it.,  5s.,  and  Stalls.  I0«.  M  each,  at  the  Society's -OIBee,  So.  8,  in  Exeter 
Hall,  or  of  Mr.  Bovrley,  5J,  Charing  f:roaa. 

To  commence  at  Ki.bl  o'clock. 


Under  the 


Kit;  bt  o'clock. 

of  Her  3fott  Gracious  Uajesty  the 
Family,  fToMify,  <fe. 

THE  CHORAL  FUND 


HAVE  the  honor  to  annotxnee  for  their  ANNUAL  CONCERT, 
a  Performance  at  KXKTEH  HALL,  on  FRIDAY  KVENINO,  May 
17,  of  Haydn  a  celebrate  d  Oratorio,  THE  SEASONS,  under  the  able  Con  - 
ductorship  of  Mr.  Urncdict.  This  chsrity  was  instituted  in  1701,  by  the  late 
Dr.  Arnold,  for  the  relief  of  its  distressed  and  afflicted  members,  their  widows 
and  orphans.  Doors  open  at  Seven,  performance  to  comrornec  at  half-past 
Seven.  Tickets  to  be  had  at  the  principal  Music-icllrrs,  and  9,  Exeter  Hall 
Western  Gallerv,  2s.  ;  Area,  2s.  i  Reserved,  .i;  ditto  Numbered,  7a. i  Roya 
Galleries,  10s.  NL 

ST.   MARTIN'S  HALL, 

89,  LONG  ACRE. 
MR.  ALEXANDER  BILLET 

(From  St.  Petrrsborah), 
EOS  to  annooneo  a  Second  Series  of  THE  EE  EVENING 

,   CONCF.HTS  of  CLASSICAL  PIANOItlRTK  MUSIC..!  the  above  Hall,  c 
niOAYe,  May  loth  and  34th  .  in  the  coutae  of  which  be  win  pat.  nn  srj 
all  the  creal  Piaiuifuite  Composers,  tneluitinr  Bach,  Scarlatti,  Hand 
Motars,  Beethoven,  Dusaek,  Stribelt,  Pinto,  Cternenli  " 
bert,  Weber,  Mendelssohn,  tlr.slow,  Spohr,  Cramer,  l 
llrriti'tl.Stephen  Heller,  Sterndale  Bennett,  Schumann,  Macfarren,  fcc  ,  i 
PROGRAMMBof  the  SF.COND  CONCEItf,  on  FRIDAY  EVENING.  I 

Tot 


ore  nan,  on 
►  peri  mo  in  of 

hi'  "sch"' 


Part  I. — 1.  Grand  Sonata  in  C  minor,  with  Posmr,  Pianoforte,  Mr.  Billet, 
(Woelfli;  Air,  de  lion  Juan,  "  Batll,  Batlo,  O  beLMaeello,"  Madlle.  DaviacI 
( Moiirt).— J.  Sonata,  In  K  flar,  II rat  lime  in  public,  Pianoforte,  Mr.  Billet  (Haydn). 
-J.  Due'.,  Volkslied,  •  O,  wert  thou,"  the  Misses  O-h*  (Mendelssohn) ;  Allegro 
and  1  iijii-,  li  minor  (Scarlatti).  Prelude  and  FiuDir,  F  major  (bach J:  Prelude  and 
PuL'ue.  F  minor.  Pianoforte,  Mr.  Rill.t  (MenileU.ohn). 

Past  II.— 4.  Kimla  in  A  major,  Piawriurle,  Mr.  Billet  (Macfarren);  Scsna,  B 
Bolem,  at  domain  o  me  lelice,"  Madlle.  Davinci  'Giase(ipe  I.illo>.-5.  Fantasia  In 
F  sharp  minor,  (hy  desire)  Pianoforte,  Mr.  Billet  (Mendelssohn);  Dust,  *'  Remem- 
ber now  thy  Creator."  The  Misses  Cole  (S.  Itennett 6.  Select  ion  of  Modem 
Studies.— G  flat  major  (Cltonin).  P sharp  major  lllensclt).  Etude  Tarantelle 
(Stephen  llrllerL  G  minor.  Study  of  Octave*  (W.  8.  Bennett),  Pianoforte,  Mr. 
Billet. 

Conductor,  Hsrtn  Gams. 
At  the  THIRD  and  LAST  ttONCRRT,  Friday,  May  34lh,  Mr.  BILLET  will  have 
the  honour  lo  introduce  i—l.  Fantasia  in  A  major  tW.  8.  BennrtD.-'i.  Grand 
Ilutt  In  F  minor  (tlnshwO-S.  Grand  Duet  in  A  minor  (Schubert)  -  4.  Grand 
Sonata 
Selection 

Potter,  Schumann,  i 

1  I 


in  F  minor  (IJnslo«).-».  Grand  Duet  in  A  minor  (Schubert)  -4.  Grand 
a  lu  E  flat,  dedicated  to  Madame  Boonsparte,  (Stetbelt).-5.  I'roffreaMtv 
ion  of  Studies  t,..rn  Uetueriil,  Cramer,  htetbelt,  Moaclielea,  Hummel, 
r,  Schumann,  and  Mendelssohn. 

keta  for  a  Sin»!e  Concert,  »s. ;  Central  Seals, 
scriptkm  to  R«*rrvcd  SeaU  for  toe  Series,  I  us.  6d. 


To  be  had  at 

FvaOAT.  ItnltKII 

st  Mr.  Billet's 


Martin's 


Hall ;  i 
Irani! . 


Residence,  IS,  Nc 


f  We 
and  t 


issl  siut  Co., 
waa  and  Co.,  New 
Regents 


Pi 


«  « 


T  H 


E  HOME 

WKEKLY,  OXB 


CIRC 


L  E 


THE  NEW 
Houichold 


TAMIbY 

Tteamires,  Ci 


MAGAZINE, 

lokery,  Knitting 


Illnatratod,  embrsets 

Crochet,  Embroidery,  Watt 


F'.owrrt,  Chess  Problems,  Tales,  Histories,  Gardening,  Fashions,  Enigmas, 
Columns  for  Studious  Youth  and  Intercommunications,  Music,  and  s  variety 
of  subjects  suited  for  young  and  old. 

Monthly  Parta,  Slxpenoe  |   Volumes,  Fone  I 
"'Tut  liotiK  CiniLE'  stands  without  a  rivaL"-/iW«\ 

ROBIN   HOOD   AND   LITTLE  JOHN, 

THE   MEBBT   WEN    OF   SlIERWOOD  FOEEST. 
Bcaulifully  Illustrated! 

AUTHOR'S  OWN  EDITION  -be  same  alse  an  the 
"Hour.  CiaciK")!  with  many  Linendations,  Corrections,  and  im- 
portant Hktoiical  Notes,  with  Splendid  lingravlngs,  drawn  by  Mr.  W.  H. 
TitwAitrs. 


Martin's  Lanei  and  to  be  had  of  alt  bookielkrs. 
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HER  MAJESTY'S  THEATRE. 


Mm* 


GRAND     EXTRA  NIGHT 


The  Nobility,  Patrons  of  th«  Opera,  and  the  Public  are  respectfully  I" 
formed  that*  GRAND  EXTRA  NIGHT  will  lake  place 

ON    THURSDAY    NEXT,    MAY  Oth, 

for  the  frit  time  these  til 
bralcd  Opera,  entitled 


I  PURITAN I 


Elvira 

G corgi o 


•    Madame  SON  TAG. 
(Her  First  Appearance  in  that  Character.) 
Signor  LABLACHE. 
rCOLETTL 


ROYAL   ITALIAN  OPEftA, 


COVENT 


GARDEN. 


Arturo 


With  various  Entertainments  in  the  Ballet  Department,  in 
ghly  successful,  new,  and  original  Grand  Pet  dc  Trols.  by 
saLiotn  et  Gosselin,  the  Miuic  by  Signor  Plonj,  entitled 

LES 


Signor  BAL'CARDE 
(HU  first  appearance  in  that  Character.) 

including  the 

..  y,  MM.  Paul 

latum 

GRACES. 

-  Ma-llle.  CARLOTTA  GRIST. 

-  Madlle.  MARIE  TAGI.IONI. 
Eglai.         ....    Msdlle.  A  MAMA  FERRARIS. 

Msdlle*.  JUL1EN.  LAMOREUX,  ROSA,  AUSSANDON,  *c,  &e. 
Applications  for  Boxes,  Stalls,  and  Tickets,  to  be  made  at  the  Box-offlce  of 
the  Theatre. 

Doors  open  at  Seven,  the  Opera  to  commence  at  Half-past  Seven  o'clock. 

ROYAL    ITALIAN  OPERA 


Eupnrosyne  - 
Thaiia 


COVENT 


GARDEN. 


rphe  Director*;  have  the  honor  to  announce,  tbat  a  Grand 

MORNING  CONCERT 

will  take  place  on  FRIDAY.  May  10th,  ISiO.  The  First  Part  of  the  Concert 
will  eonsLtt  uf  Rosmm's  celebrated 


STABAT  MATER; 

and  the  Second,  of  a  meat  attractive  Miscellaneous  Selectiok.  The  whole 
supported  by 

Madame  GRIST,       Madame  CASTELLAN,       Madlle.  VERA, 
Madlle.  de  MF.RIC,  Signor  TAMBURINI, 

Signor  TAOLIAFICO, 
Signor  POLONINI,  Signor  LAVIA,  Signer  LUIOI  MET, 

Mons.  ZELOER,       Won..  MASSOL,       Hcrr  FORMES, 
Signor  TAMBERL1K,  and  Signor  MARIO. 

With  the  GRAND  ORCHESTRA  and  FULL  CHORUS  of  the  Royal 


Conductor,  Mr.  COSTA. 
Full  particulars  will  be  duly  announced. 

PRICES  OF  ADMISSION. 
..    ..  /i  ii   c       I      Orchestra  Stalls  . 

....     J  »  0  Pit   

....     3  II  •       |       Amphitheatre  Stalls 
....     9   3  0       [       Amphitheatre..  .. 
THK  CONCERT  WILL  COM  MK  VCR  AT  TWO  O'CLOCK  PRKCISKLY. 
Correct  Oples  of  the  authorised  editions  of  all  the  Opera*  rosy  be  hail  of  Mr 
BKSTraLL,  Rupert  Mreet ;  and  of  all  I  ton*  sellers  and  Music  Sellers,-  Pri.-e  Is.  id 
Subscribers  (or  the  Season  will  have  the  option  of  paying  tbeir  Subscriptions  in 
edvsnce  ias  heretofore),  or  by  Monthly  instalments. 

The  Terms  may  be  obtained  at  the  Box-office  of  the  Theatre,  (corner  of  Hart 
Street  and  Bow  Street),  which  is  open  natty,  from  10  till  S  o'clock. 


Boies . 

Ditto  , 
Ditto  . 
Ditto  . 


40  10 
0  ft 
0  3 
0  2 


HANDEL'S  MESSIAH. 

mHIS  'enbllme  ORATORIO  will  be  performed  on  Wednesday 

X  Kven-ng,  May  8lh,  in  the  Hanover  Square  Rooms,  commencing  at 
Eight  o'clock,  for  the  benefit  of  the  R.yil  Society  of  Musicians.  Principal 
singers.  Miss  Catherine  Hayes,  Miss  Dolby,  Miss  A.  Williams,  Miss  M. 
Willi  mis,  Mia  Ellen  Lyon  and  Miss  Birch,  Mr.  Lockcy,  ,Mr.  Benson,  Mr. 
Barnby,  Mr.  T.  Williams,  Mr.  Lawlrr,  Mr.  T.  A.  Nuvello,  and  Mr.  Henry 
Ihiilips.  Conductor,  Mr.  Cosu.  I  lie  public  rehearsal  will  take  place  on 
,  May  6tb,  to  commence  et  12  1 


Phillips. 
Monday 


SECOND  NIGHT  OF  LES  HUGUENOTS. 


,N  TUESDAY  Next.  May  yth,  I860,  wtU  be 
P    Mxyebbecx's  Grand  Opera, 

LES  HUGUENOTS, 

The 

Madame  GRIST. 
Mademoiselle  COTTI. 
Signor  LAVIA. 
Monsieur  MASSOL. 
Signor  POLOS  INI. 
or  SOLDI. 
FORMES. 


ASD 


Madame  CASTELLAN. 
Mmllle.  de  MERIC. 

TAOLIAFICO. 
LUIGI 
■  ROM  MI. 
Signor  TALAMO. 
Signor  MARIO. 


Mademoiselle  VERA, 
Mademoiselle  dc  MEMC, 
Signor  TAOLIAFICO, 
Signor  SOLDI, 
Signor  POLONINI, 
Monsieur  ZELOER, 


GRAND    EXTRA  NIGHT. 

NEXT  THURSDAY,  MAY  91b, 

LA  DONNA  DEL  LAGO.— DER  FREISCHCTZ. 

On  THURSDAY  NEXT.  May  9th,  A  Grand  Combined  Bwtextaiw- 
wlll  be  given,  consisting  of  the  Puter  Act  of  RotsiKl's  Grand  Opera, 

LA  DONNA   DEL  LAGO, 

with  the  GREAT  FINALE  representing  the  Gathering  of  the  Scottish 
dsns,  and  the  Chorus  ol  Bsrds,  executed  by  all  the  Principal  Artistes.  Two 
Military  Bands  in  addition  to  the  usual  Orchestra,  and  the  Full  ( 
Nikett  Voices. 

Also,  WllWl  ( 

DER  FREISCIIUTZ, 

The  whole  Entertainment  embracing  the  talents  of 

Madame  QSISI, 
Madame  CASTELLAN, 
Mademoiselle  COTTI, 
Monsieur  MASSOL, 
Signor  LUIOI  ME  I, 
Signor  ROMMI, 
llerr  DOvRINO, 

Signor  ENRICO  MARALTI,  llerr  FORMES, 
Signor  TAMBERLIK,  and  Signor  MARIO. 

Composer,  Director  of  tlic  Music,  and  Conductor  . 

The  Doors  will  be  opened  st  Hslf-past  Seven,  and  the  1 
commence  at  Eight  o'clock  precisely. 

MORNING  CONCERT. 
The  FIRST  MORNING  CONCERT  of  the  SEASON  will  take  place  oft 
FRIDAY  NEXT,  MAY  lOrit,  supported  by  every  Artlete  ol  the  Estab- 
lishment. 

Admission  :— Boxes,  £'l  11*.  <     ;  £l  2*. :  £2  IS*,  fld.,  I 
Orchestra  Stalls,  10s.  fid.    Pit,  5s.   Amphitheatre  Suits,  3s. 
Amphitheatre,  2s 

The  Concert  will  commence  at  Two  o'clock  precisely. 

Tickets  for  the  Boxes,  Sullt,  or  the  Pit,  may  be  had  at  the 
Theatre, corner  of  Bow  Street  and  iUrt  Street,  Covent  Garden,  wucn  is  opwi 
from  Ten  tilt  Fi.e;  and  at  the  principal  Libraries. 

Mtri  nni  i  k'.v  celebrated  Opera. 

ROBERT    LE  DIABLE, 

will  positively  be  produced  during  the  forthcoming  Week,  with  the  most 
powerful  Cast. 

Signor   RON  CON  I 

his  First  Appearance  this  Season  in  tbo  eoorle  of  a  few  dsys. 


Mr.  COSTA. 


Printed  snd  Published,  for  the  Proorletnrs,  St  the  "Nasaa 
by  William  Srsnraa  Jonvso*.  *>,  St.  Martin's  Lane,  in  the  parw.1,  of 
St.  Martin's  in  the  fields,  In  the  Cuuntv  of  Middlese.,  where  all  niismiui. 
call  mi  for  the  editor  are  to  tie  ■dilres.rd.  post  paid.  To  he  had  of  U. 
Purkeis,  Dean  Street,  Sobo.  Allen.  Warwick  Lane,  Viekers,  Hol>«ell  T 
and  at  all  Booksellers.— Sstnrdsy,  May  4th,  ISM. 
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HTAMl'BU  FOL'KFKNC'K 


ALB  ON  I. 

Tm  Concerts  given  by  this  great  finger  at  the  Academic 
Resale  de  Musique  have  been  brilliantly  attended.  The 
reeeipti  have  equalled  those  of  the  most  successful  represen- 
tation of  Meycrbcer'i  Prophete.  The  enthusiasm  created  by 
Alboni  on  these  occasions  has  surpassed  even  that  which  was 
excited  on  the  occasion  of  her  first  appearance  at  Paris,  when 
she  gave  four  concerts  in  the  same  theatre.  The  third  and 
last  concert  of  the  present  series  took  place  on  Monday. 

"  Alboni,"  says  our  excellent  contemporary.  La  Rccue  el 
OaxetU  Muticale,  "  will  now  almost  immediately  appear  in  an 
opera,  but  that  opera  will  not  be  La  Favorite,  as  was  antici- 
pated and  announced  by  ourselves,  and  other  Paris  journalists," 
(our  contemporary  might  have  added—  until  corrected  by  the 
better  authenticated  information  of  the  Musical  World  of 
London.)  "which  would  of  itself  have  been  an  object  of  sufficient 
public  interest.  The  great  cantatrice  has  decided  upon 
attempting  a  much  bolder  task  for  her  coup  cf  essai ;  she  will 
ling  the  part  of  Fides,  and  thus  restore  the  Prophite,  that 
chef  d"eeucre  of  which  the  absence  of  Madame  Viardot  Garcia 
had  threatened  to  deprive  us.  We  certainly  appruve  of  this 
resolution,  which  haa  the  additional  advantage,  that  not  the 
slightest  resemblance  exists  between  the  talents  of  Madame 
Viardot  and  Madllc.  Alboni,  either  in  respect  of  style  or  of 
physical  qualifications.  All  ideas  of  comparison  or  rivalry  arc 
therefore  out  of  the  question.  We  shall  have  an  absolutely  new 
Fides  to  judge,  and  if  the  reports  which  have  reached  us  from 
the  rehearsals  be  confirmed,  to  applaud.  The  magnificent 
success  of  the  Prophete  cannot  but  increase  by  this  unexpected 
event,  and  once  more  come  to  the  aid  of  the  administration 
•nd  treasury  of  the  opera." 

We  have  an  opinion  on  the  subject,  but  shall  refrain  from 
giving  it  at  present,  content  to  express  our  conviction,  that 
Alboni  is  not  likely  to  commit  herself  unadvisedly.  Mean- 
while, a  special  reporter  xvill  be  sent  from  this  journal  to 
attend  her  first  performance.  We  quite  agree,  however,  with 
la  Gazette  Muiicale,  that  there  can  be  no  possible  comparison 
between  Alboni  and  her  admirable  predecessor.  Each  has  her 
own  particular  way  of  reaching  the  public  heart. 

VIVIER. 

The  analyst  may  trace  back,  link  by  link,  the  chain  of 
devices  by  which  a  work  of  art  has  been  produced,  but  the 
appreciator  of  feeling',  content  to  receive  the  impression, 
conscious  of  its  gradual  development,  does  not  trouble  himself 
about  the  secret  mechanism,  the  unseen  wheels  that  bear  the 
car  of  enterprise  to  the  goal  of  a^omplishmcnt. 

Quid  turn  postea  t 

How  many  ideas,  and  at  what  various  intervals  derived, 
to  make  a  picture,  which,  when  completed, 
but  one  principal  image,  to  which 


all  the  rest  appears,  as  it  were,  subordinate  and  of  little 
import! 
April  ? 

To  account  for  the  influence  of  genius,  the  man  and  the 
artist  should  be  sifted  until  nothing  is  visible  but  the  monad, 
round  which  has  collected  an  atmosphere  of  attractions  as 
impenetrable  as  the  fire  which  circles  about  the  sun  and 
prevents  the  naked  eye  from  perceiving  its  identity.* 

What  then? 

Genius,  like  the  sun,  dazzles  with  its  rays;  its  ontward 
glory  is  so  bright,  that  in  vain  you  would  pierce  into  its  inner 
form.  Descending  from  metaphor — you  are  charmed,  intoxi- 
cated, you  know  not  how,  nor  why.  Is  it  worth  while  to 
enquire  ?  The  analyst  says  "  Yes" ;  the  poet  says  "  No ;" 
the  sceptic  is  indifferent,  neither  feeling  its  effect,  nor  curious 
of  its  causes.  Anaxagoras  woutd  examine  ;  Epicurus  enjoy  ; 
Deraocrilus  point  his  finger.  The  scoffer  is  the  unhappiest  of 
the  three.  His  intelligence  and  his  heart  are  equally  void, 
since  indifference  is  food  for  neither.  Forlorn  is  he  in  whom 
the  spirit  of  enquiry  and  the  faculty  of  enjoyment  are  wanting. 
Either  is  good  ;  both  is  better  ;  neither  is  death  in  life. 

We  are  not  of  a  mind  with  any  of  these  gentlemen.  Our 
present  object  is  simply  to  say  something,  which,  we  hope, 
will  interest  and  amuse  our  readers,  about  the  life  and  talent  of 
Eugene  Vivier,  one  of  the  most  remarkable  of  the  present 
race  of  musical  artists.  When  we  find  it  necessary  we  shall 
analyse  to  the  best  of  our  power.  When  we  find  that  un- 
necessary, we  shall  appreciate  without  enquiry ;  and,  should 
the  spirit  move  us,  we  shall  point  our  finger  and  lau^h  at 
Vivier — as  we  should  at  any  one  else,  ourselves  iucludcd — 
heartily,  without  let  or  hindrance.  Lacrymai  excire  is  one 
thing ;  ritum  moeere  is  another.  He  who  writes  to  please 
should  have  the  power  of  effecting  both,  as  the  theme  upon 
which  he  exercises  his  wit  may  allow.  We  pretend  to  be 
little  other  than  poor  penmen — but  honest  as  the  akin  be- 
tween our  brows ;  that  is  for  penny-a-liners,  and  no  honester 
th  in  ourselves.  A  truce  to  palaver.  Hi*  dot  qui  cito  dat—'M 
saith  the  poet.  We  will  keep  our  readers  no  longer  in 
suspense,  and,  as  we  mean  well,  shall  show  it  quickly. 

Eugene  Vivier  was  born  at  

(  To  be  continued  in  our  next.) 
HALEVY. 

On  his  arrival  in  London,  Haldvy  immediately  went  to 
Her  Majesty's  Theatre,  where  Balfc  and  the  orchestra  were 
engaged  in  rehearsing  an  opera.  No  sooner  was  the  composer 
of  La  Juive  recognized  than  the  members  of  the  orchestra, 
their  talented  director  at  their  head,  gave  him  a  welcome  in 
a  regular  English  fashion.  Hatevy,  much  touched  by  this 
w;irm  and  unexpected  reception,  addressed  a  short  speech  to 
the  band,  in  the  course  of  which  he  said :— "  Gentlemen,  I  have 
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just  had  the  pleasure  of  hearing  you  play,  and  can  therefore 
applaud  you  conscientiously.  You  have  applauded  me  with- 
out knowing  whether  I  deserve  it  or  not.  I  feel  grateful  for 
your  courtesy,  but,  when  you  have  heard  my  music,  if  your 
feelings  towards  me  remain  the  tame,  your  applause  will  afford 
me  tenfold  pleasure."    Halevy,  of  course,  spoke  in  French. 


HER  MAJESTY'S  THEATRE. 

On  Saturday  night,  Verdi's  aboriginal  opera  /  Due  Foscari, 
was  given,  with  Pardi,  Giuliani,  Coletti,  and  Daucarde  in  the 
principal  parts.  Coletti's  pronation  of  the  Doge  is  justly 
regarded  as  one  of  his  happiest  dramatic  and  vocal  efforts. 
Parodi's  Lucrezia  is  a  forcible  performance,  and,  in  several 
points,  exhibits  tragic  powers  of  no  common  order.  Baucarde, 
the  new  and  successful  tenor,  gained  new  laurels  in  Jacopo. 
The  opera  was  performed  with  gnat  spirit  throughout,  and  all 
the  traditional  points  told. 

After  the  Foirari,  the  band,  under  Balfe's  direction,  executed 
the  overture  to  Guillaume  Tell  with  such  brilliancy  and  de- 
cision as  to  obtain  a  unanimous  encore. 

The  clfrcrtainments  concluded  with  Paul  Taglioni's  new 
divertissement,  Let  Trois  Graces. 

On  Tuesday,  Ernani  was  given  for  the  last  time,  Mr.  Sims 
Beeves  personating  the  hero  with  more  than  his  usual  energy, 
and  more  than  his  usual  success.  The  other  characters  were 
■s  before. 

The  overture  to  Guillaume  Tell  was  a  second  time  per- 
formed with  brilliancy,  and  a  second  time  encored  with  accla- 

Thc  Trois  Graeet  followed,  and  was  received  with  the  usual 
favours,  Carlotta  achieving  a  more  brilliant  success  than  on 
any  preceding  evening. 

Thursday  was  a  great  night  for  the  admirers  of  Sontag  and 
Bellini.    The  favourite  Puritani  was  the  opera,  and  Sontag's 
essaying  for  the  first  time  the  part  of  Elvira  lent  the  perform, 
ance  an  additional  interest.    The  character  of  Elvira  in  the 
Puiitani  was  one  of  Grisi's  most  perfect  assumptions,  in  the 
days  before  Griri  mounted    the  tragic  throne.  Madame 
Sontag's  Elvira,  it  may  be  readily  surmised,  is  very  different 
from  Grisi's.   But  the  music  is  admirably  adapted  to  the  style 
of  Madame  Sontag,  and  she  produced  an  effect  in  it  which  few 
who  have  preceded  her  ever  surpassed.    Her  delivery  of  the 
principal  moreeaux — those  upon  which  the  stamp  of  familiarity 
is  so  deeply  set — was  exquisite.    The  famous  polacca,  "  Son 
vermin,"  was  a  masterpiece  of  execution.    Nothing  more 
sparkling  or  fairy-like  could  well  be  conceived.    It  was  not 
to  its  disparagement  that  this  air,  as  well  as  the  others 
wherein  the  vocalist  has  the  opportunity  of  displaying  her 
arts  or  mechanism,  was  rendered  wholly  in  the  mezza  coce. 
It  is  probably,  we  may  add,  the  absence  of  fiery  brilliancy 
and  point  that  gives  the  executancy  of  Sontag  its  peculiar 
potency.    The  notes,  small  as  they  arc,  are  as  distinct  as  if 
they  were  en.itted  from  an  organ  of  three  times  the  volume ; 
and,  like  all  the  sounds  that  are  so  constituted,  can  be  heard 
without  the  slightest  difficulty,  no  matter  how  remote  the 
listener.     The  command  which  Sontag  exercises  over  the 
delivery  of  rapid  passages  and  playful  fioriture  is,  therefore, 
not  accomplished  at  the  expense  of  physical  effort.  Nothing 
in  the  shape  of  singing,  where  velocity  is  a  material  attribute, 
was  ever  more  critically  articulate.    The  elegance  and  aerial 
finish,  which  are  just  as  remarkable  as  the  difficulties  that  arc 
overcome,  are,  however,  the  exclusive  fcatuica  of  this  artist, 
and  for  this  is  she  so  universally  admired.    There  is  absolute 
Witchery  in  the  character  of  the  decorations  which  she  bestows 


upon  any  one  of  the  Italian  themes  that  she  touches,  but  it  is 
the  witchery  of  manner.  It  would  be  impossible  to  describe 
it ;  bat  who  is  insensible  to  its  delicate  and  ineffable  grace  ? 

The  polacca  to  which  we  have  alluded,  and  which  Sontag 
sang  in  her  moat  alluring  style,  was  loudly  applauded  and  a* 
loudly  encored.  The  "  Qui  la  voce  "  in  the  mad  scene— in 
fact,  the  whole  of  the  music  which  belongs  to  this  particular 
section  of  the  opera— was  likewise  a  succession  of  the  loveliest 
vocal  fluencies,  all  those  specific  graces  which  hover  so  ravish- 
ingly  about  the  lips  of  Sontag,  developing  themselves  as  freely 
and  as  naturally  as  if  there  was  neither  art  nor  accomplish* 
ment  at  stake. 

The  second  novelty  in  the  cast  was  the  Arturo  of  Baucarde, 
who  continues  to  exhibit  those  characteristics  of  excellence  on 
which  we  have  already  expatiated.  The  liquid  tones  of  his 
voice,  and  the  enthusiastic  method  of  his  delivery,  found  en- 
paging  exemplification  in  the  present  opera,  and  he  met  with 
several  strong  manifestations  of  liking  and  encouragement. 
He  gave  the  "  A  tc,  o  cara"  with  feeling  as  well  as  correctness, 
and  it  was  re-demanded.  The  Biccardo  of  Coletti,  and  the 
Giorgio  of  the  elder  Lablache,  are  personations  too  well  known 
to  need  a  word.  The  excellencies  of  each  were  as  conspi- 
cuous as  ever.  The  principal  singcis  were  called  before  the 
curtain  at  the  termination  of  the  opera. 


ROYAL  ITALIAN  OPERA. 

The  fourth  performance  of  Zora  took  place  on  Saturday. 
The  subscribers  and  fashionables  did  not  throng  in  such  crowds 
as  on  the  preceding  Thursday,  when  the  Huguenots  was 
given ;  but  the  musical  public  gathered  more  eagerly  to  bear 
Bostini's  chef  d'auvre  than  to  hear  that  of  Meyerbeer,  and, 
in  consequence,  every  stall  was  taken,  and  the  pit  and  am- 
phitheatre were  filled  to  repletion.  The  opera  went  off  with 
immense  enthusiasm. 

The  Huguenots  was  repeated  on  Tuesday.  The  house  was 
crammed  to  excess,  and  a  long  list  of  rank  and  fashion  at- 
tended. The  remarks  we  made  last  week  on  Formes,  in  the 
character  of  Marcel,  in  reference  to  his  general  conception 
and  acting,  hold  good  after  seeing  him  a  second  time.  His 
performance  poa»esscs  amazing  vividness  and  dramatic  co- 
touring,  and  is  as  natural  as  it  is  striking  and  powerful. 
There  can  be  no  doubt  that  Formes' notion  of  the  character,  in 
the  main,  is  the  same  as  that  which  Scribe  had  fashioned  in 
his  mind  and  has  transformed  to  his  page.  Wc  must  ex- 
cept the  extreme  old  age  put  on  by  Herr  Formes.  It  is  not 
easy  to  reconcile  the  tremendous  power  of  the  ai list's  voice 
with  any  physical  weakness,  nor  is  there  any  necessity  to  make 
an  old  soldier,  whom  exposure  to  rudo  winds  and  weather 
should  have  rendered  hardy  and  tough,  tottering  and  feeble. 
It  is,  we  allow,  difficult  to  put  on  the  rcmblanee  of  years, 
without  affording  an  idea  of  imbecility ;  but  art  can  conquer 
any  difficulty,  and  Herr  Formes  has  art  enough  to  accomplish 
anything.  With  regard  to  Herr  Formes'  singing,  wc  noticed  a 
decided  improvement  as  well  in  the  economising  his  fortissimo 
tones,  as  in  the  lightness  and  variety,  the  want  of  which  we 
felt  in  the  first  performance.  Altogether,  the  Marcel  of  Herr 
Formes,  in  the  second  performance,  was  a  league  in  advance  of 
the  first,  powerful  and  effective  as  that  undoubtedly  was,  and 
we  expect  to  find  a  still  greater  improvement  after  a  few  more 
repetitions.  By  a  great  artist,  these  remarks,  made  in  the  spirit 
of  perfect  fairness  and  with  a  thorough  appreciation  of  his 
merits,  cannot  bo  taken  in  a  sense  other  than  that  in  which 
thev  are  intended. 

The  performances  on  Thursday  included  the  first  act  of 
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La  Donna  del  Logo,  and  tho  whole  of  Der  Frei*ch*f—m 
entertainment  worthy  the  Tery  longest  of  long  Thursdays. 
Wc  cannot  soy  we  admire  these  extra-ordinary  performances ; 
but  the  public,  we  suppose,  must  be  fed  with  the  pabulum 
they  like  best,  and  as  they  pay  for  it  we  cannot  blame  the 
directors  for  doling  it  out  to  them  by  the  yard,  like  French 
bread. 

Yesterday  morning  the  first  grand  concert  of  the  season 
was  given.  The  eternal — not  immortal — Stabat  Mater  of 
Rossini  was  the  opening  fare,  and  occupied  the  first  part.  The 
second  part  waa  devoted  to  a  miscellany.  But  we  shall 
supply  the  programme,  which  will  be  found  to  contain  some 
choice  novelties. 

FA»T  I. 

Chorus,  with  solos  by  Madllo,  Vera,  Madlle.  tie  MeriO 

Signor  Lnris,  sod  Signor  Togiialieo  .  . 
Solo,  "C'ujua  Animnm."  Signer  Mario  .  .  . 
Duo,  "Quia  est  homo,"  Madame  Castellan and 

de  Merio  

SeJo,  "Propcccatis,"  8ienorTsraburini  .... 
Solo,  with  chorus.  "Km  muter  ions  amori*,"  Hen  . 

Formes  5.  Sotiiai. 

Quartrtto,  "  Sancta  mater,"  Mdlle.  <Ie  Merif,  Millie. 
Vera,  Sigmir  Tagliaflro,  and  Hipior  Tombcrbk .  • 

Solo,  »  Fse  me  v«>re,,P  Msdlle.de  Merie  

Solo,  with  chorus,  "  Inuammatus,"  Madame  On»i  :  . 
Quartette,  "  Quando  corpus,"  Mdmc.  Grisi,  MdUe.  de 
Merie,  Signor  Tainburtni,  and  Signor  Mario  .  . 
'  In  sempitcrna  secula— Amen."  

pabt  II. 


(DU 


rfioU), 

•  • 

and 


Weltr. 
Mozart. 
So  mini. 


Air,  ■  In 

Herr  Formes  . 
Duo  (Matilda  di 

Madlle.  Vera  . 
Trio  {(HUlaumt  7W/),8ig.  Maralti,  Mons.  Mas*ol,and 

Mints.  Zvhjer  

Aris,  "Alms  soars c  cars"  (Maria  di  Mohan),  Signor 

Tatnbcrhk  Donizetti. 

Dno  (Dun  I'asqualr),  Madame  Grisi and  Signor  Msrio. 
Grand  arena,  «tth  chorus  (Iphigenia  in  Taurit),  Mons. 


Sossini. 


"  (Don  aioeann!), 
amburini. 


Mozart. 

DoniztUi. 
/•«/«. 

Avler. 
MtndeUtohn. 


Duo,"Laci 

Castellan  and  Signor  Tamt 
Romance,  "  Com'  c  gcntil  "  (Don  Pa(qMale),  Signor 

Mario  't  

Madrigal,  "  Down  in  a  flow'ry'iVale,"  by  the  Chorus  , 
Duo,  "  U  amor  di  palria,"  (Matanielle),  Signor  Tarn* 

bcrlik  and  Mousi*.nr,Maraol  .  

The  "Wedding  Uarcb,"k(2lMtoiiiimrr  Night'$  Dream) 

It  will  be  seen  the  entire  of  the  Stabat  Mater  was  given. 
The  performance  was  admirable  throughout,  n  few  weak 
points  being  counterbalanced  by  numerous  excellencies. 
Mario  sang  the  "  Cttjus  nnimam"  divinely,  nml  threw  at  leatt 
as  much  religious  fervour  into  it  as  the  composer  intended. 
The  "  Pro  peccatis"  was  a  fine  performance.  Tamhurini's 
expression  and  taste  were  not  expended  in  vain.  The  solo 
and  chorus,  Formes  leading,  went  well.  In  the  contralto 
tnng,  Mademoiselle  de  Meric  exhibited  nice  feeling  and  good 
judgment.  Grisi  came  out  with  prodigious  fire  in  the 
"  Inflammatus"  chorus,  and  was  admirably  supported  by  the 
This  piece  was  spendidly  sung,  and  produced  an 
iae  effect.  The  unaccompanied  quartet  was  as  fine  a 
specimen  of  ensemble  singing  as  could  be  heard.  The  "  Amen" 
chorus,  though  not  particularly  happy  in  its  fugue,  exhibits 
most  wtmderful  writing  for  the  voices.  The  Stabut  Mater  is 
certainly  the  least  inspired  of  Rossini's  works ;  but  it,  as  cer- 
tainly, possesses  that  within  it  which  could  have  originated 
from  no  musical  mind  of  a  common  order. 
-  Use  performance  of  the  overture  to  Euryanthe  was  perfect. 


Formes  was  encored  in  Mozart's  fine  air,  a  compliment  he 
well  deserved,  as  his  singing  was  not  only  remarkable  for  its 
forciblcnesa,  but  it  was  subdued  even  to  the  very  quality  of 

the  music. 

The  duet  from  Matilda  di  Shabran  was  charmingly  ren- 
dered by  the  two  fair  artists.  The  cadenzas  of  Madame 
Castellan  were  brilliantly  given. 

The  trio  from  Gnillaume  Tell,  magnificent  as  it 
by  transplantation.    It  is  too  dramatic  for  a  concer 
and  was  quite  out  of  place.    It  was,  however,  capitally  sung. 

Donizetti's  aria  was  beautifully  and  tenderly  given  by 
Tamberlik.  More  expressive  and  touching  singing  we  have 
not  often  heard. 

Grisi  and  Mario  were  encored  in  the  pleasing  and  happy 
duo  from  /ion  PatquaU..  The  "  Diva"  was  in  admirable 
spirits  and  voice,  and  produced  a  marked  effect  by  the  intro- 
duction of  three  shakes  into  the  final  cadence. 

The  scena  from  the  Iphigenia  in  Tanride  is  a  splendid 
thing,  and  the  directors  would  do  well  to  introduce  more 
specimens  of  the  great  conposer,  whose  works  arc  but  little 
known  to  the  frequenters  of  the  opera.  As  far  as  Massol 
was  concerned  the  scena  was  splendidly  sung;  but  the 
ehorus,  at  times,  was  uncertain,  and  the  dances  were  taken 
too  quick. 

The  delicious  duet  from  Dm  Giovanni  wanted  the  stage  to 
bring  out  its  points,  if  not  its  musical  charms. 

Of  course  Mario  was  encored  in  the  romance  from  Don 
Patc/nalc  which,  of  course,  he  aang  beautifully. 

We  congratulate  the  directors  on  the  introduction  of  the 
madrigal  into  the  programme,  and  trust  that  few  concerts  will 
be  given  at  the  Royal  Italian  Opera  without  one  or  more  of 
them.  The  notion  which  originated  tho  introduction  waa 
exceedingly  happy,  and  the  success  achieved  yesterday  must 
not  be  overlooked.  Festa's  madrigal  is,  perhaps,  the  most 
beautiful  ever  written.  It  was  rapturously  encored,  the 
chorus  having  sung  it  to  perfection,  thus  making  some  amends 
for  their  imperfection  in  the  chorus  from  Iphigenia. 

The  duet  was  splendidly  given  by  Tamberlik  and  Masaol, 
and  narrowly  escaped  an  encore. 

The  "  Wedding  March"  was  magnificently  played,  and 
wound  up,  on  the  whole,  a  concert  of  unusual  interest. 

PHILHARMONIC  CONCERTS. 

Tim  fifth  concert,  which  took  place  on  Monday  night  in 
the  presence  of  an  unusually  full  attendance,  was  exceedingly 
interesting,  but  much  too  long,  as  may  be  surmised  from  the 
following  programme  :— 

Past  I. 

Sinfonia  in  F,  No.  8       ,  .  •  .  . 

Aris  con  Coro,  "  Possenti  Kumi"  (11  FUnto  Magico), 

Mr.  Phillips  and  chorus  .... 
Qirartett.  No.  8),  two  violins,  viols,  and  violoncello, 

Messrs.  Blagrove,  Sainton,  Hill,  and  Lucas    .  , 
Aris,  "  Che-faro"  (Or fro),  Miss  M.  Williams  . 
Concerto  in  C  minor,  pianoforte,  Mr.  Lindsay  Sloper 
Air  and  chorus,  "  Yea,  lovely  Kunegunds"  (Fant),  Mr. 

Benson  and  Chorus    .....  Spthr. 
Overture  (MS.)  Shakspere's  "  Tempest"         .      /.  Henry  Gri*$back. 
(Tint  time  of  performance.) 
Pa»t  II. 

The  First  Walpurgis  Night— Miss  M.  Williams,  Mr. 

Benson,  Mr.  PhUlips,  and  chorus     .         .         .  .Wenife.'sios*. 
Conductor,  Mr.  Costs. 

The  four  instrumental  pieces  in  the  first  part,  three  of 
which  are  of  the  length  and  importance  of  symphonies,  made 
just  ono  too  many.   We  have  already  stated  our  opinion  that 
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quartet*,  which  arc  essentially  chamber  music,  ate  out  of 
place  at  concert*  where  a  grand  orchestra  forms  the  prominent 
attraction  ;  and  the  performance  of  Monday  night  only  served 
to  confirm  u»  in  this  impression.  We  do  not  for  one  inftant 
contest  the  very  great  merits  of  Haydn's  quartet,  one  of  Ids 
latest  and  most  admirable  works ;  nor  have  .we  any  fault  to 
find  with  (he  execution  of  Messrs.  Blagrovc,  Sainton,  Hill, 
and  Lucas,  which  was  as  correct  as  possible;  but,  after  the 
symphony  of  Ikctliovcn,  in  which  the  resources  of  the 
orchestra  are  so  brilliantly  developed,  the  effect  of  the  four 
stringed  instruments  was  pitiably  small,  and  almost  succeeded 
in  throwing  a  damp  upon  the  rest  of  the  concert.  The  excuse 
for  the  introduction  of  a  qnartct  at  this  concert,  as  we  have 
hcerd,  was,  that  on  a  former  occasion  Mr.  Blagrove  having 
played  second  violin  to  M.  Sainton,  it  was  necessary  to  afford 
the  Englishman  an  opportunity  in  which,  the  places  being 
reversed,  he  might  become  leader  in  his  turn.  But,  without 
intending  any  slight  to  Mr.  Blagrove,  we  have  a  right  to  com- 
plain that  tenacity  in  respect  to  position  on  the  part  of  two 
Twlinist*  in  the  Philharmonic  orchestra  should  be  visited  as 
an  infliction  on  the  public  and  the  subscribers — for  we  insist 
that  it  wos  nn  infliction  to  be  obliged  to  listen  attentively  to 
three  symphonies  (quartets  and  concertos  being  symphonies 
in  another  form)  in  almost  immcdialc  succession,  and  to  come 
to  the  longest  and  most  elaborate  piece  of  the  evening.  The 
First  ll'alpurgit  Night,  mentally  and  physically  exhausted,  so 
as  to  render  a  proper  appreciation  of  its  grandeur  and  poetical 
beauty  almost  impossible.  Moreover,  we  confess  our  inability 
to  understand  that  any  temporary  forfeiture  of  position  can 
derive  from  holding  the  second  violin  in  a  quartet,  since  it 
is  as  difficult  a  post  and  as  honourable  in  its  way  as  the  first. 
At  the  Beethoven  Quartet  Society  such  artists  as  Sivori  and 
Vieuxtemps  have  plated  second  to  M.  Sainton  ;  yet  no  one 
ever  presumed  tiny  lost  caste  by  their  condescension.  The 
point  in  question,  however,  is,  that  chamber  music  is  quite 
foreign  to  the  present  constitution  of  the  Philharmonic  Con- 
certs ;  that  it  can  be  heard  elsewhere  with  far  greater  effect ; 
and  that,  consequently,  there  is  no  excuse  fur  spinning  nut 
the  pcrfoimances  to  a  tedious  prolixity  by  its  introduction.  On 
this  consideration,  without  discussing  the  reasons  that  may 
influence  the  directors,  we  feel  called  upon  to  condemn  uncon- 
ditionally the  attempt  to  revive  an  old  practice,  which,  when 
the  cmrerts  were  held  in  a  smaller  room,  and  the  progiammes 
were  differently  arranged,  anil  quartets  could  not  be  heard 
Competently  executed  >»  Other  places,  might  have  been  even 
advisable,  but  which,  in  the  actual  order  of  things,  is  irrelevant 
and  superfluous. 

Eh  passant,  it  may  he  wotthy  noticing  that  Mr.  Blagrove 
and  M.  Sainton  have  each  appeared  three  timet  at  the  Phil- 
harmonic this  season.  Moliquc  is  in  London,  nevertheless;  to 
Say  nothing  of  Ernst. 

On  the  whole  we  have  rarely  heard  the  symphony  in  P 
executed  with  more  spirit,  precision,  and  finish  than  on 
Monday  night  under  Mr.  Costa's  direction.  Although  one  of 
the  least  elaborate  of  the  nine,  it  is  one  of  the  most  original 
in  1  continuously  melodious— a  song,  from  first  to  last,  in  which 
the  invention  of  the  composer  never  tires  of  producing  phrases 
of  the  utmost  fancy  and  beauty.  The  style  is  joyous  through- 
out, the  mysterious  episode  in  the  second  part  of  the  last 
movement,  while  contrasting  strongly  with  what  precedes  and 
follows  it,  by  no  means  departing  from  the  general  vivacity  of 
tone,  which  is  sustained  to  the  end  with  astonishing  power. 
The  only  points  for  criticism  in  the  whole  performance  occurred 
in  the minuetto  and  trio;  in  the  former  we  did  not  altogether 
like  the  forced  accentuation  of  the  opening  bars;  in  the  latter, 


which  is  almost  invariably  the  case,  the  obligate  passages  wet* 
more  than  once  imperfectly  rendered.  We  own  that  this  trio 
is  exceedingly  difficult  for  certain  instruments;  bnt  Beethoven 
was  too  good  a  judge  of  effect  to  have  written  what  was  im- 
possible. We  are  compelled,  therefore,  to  assign  the  obstinate 
imperfection  which  has  for  many  years  attended  the  execution 
of  this  trio  to  negligent  rehearsal  or  indifference,  neither  of 
which  is  intelligible  where  Beethoven  is  concerned.  The 
delicate  and  playful  allegretto  in  B  flat,  given  to  perfection, 
was  unanimously  rederaanded. 

Mr.  Lindsay  Slopcr  must  be  complimented  for  his  choice  of 
Mozart's  concerto,  one  of  the  happiest  efforts  of  its  great 
composer.  It  was  the  first  appearance  of  our  young  country- 
man before  a  Philharmonic  audience,  lie  has,  nevertheless, 
already  established  himself  in  other  places  as  an  accomplished 
musicim,  and  a  master  of  the  instrument  which  he  professes. 
Mr.  Slopct's  performance  was  one  of  the  most  satisfactory 
kind,  tasteful,  intellectual,  and  finished.  His  accentuation 
was  so  decisive,  his  time  so  correct,  his  articulation  so  distinct, 
that  the  orchestra,  under  Mr.  Costa's  attentive  guidance, 
followed  him  with  ease,  and  the  tones  of  the  pianoforte  were 
clearly  heard  in  the  midst  of  the  most  elaborate  instrumenta- 
tion. In  the  first  movement  Mr.  Slopcr  introduced  a  cadenza 
of  his  own,  which  displayed  great  musical  knowledge  and  a 
thorough  command  of  the  instrument.  At  the  same  lime, 
much  as  we  were  pleased  with  Mr.  Sloper's  cadenza,  we  must 
express  our  objection  to  the  custom,  ancient  as  it  is,  of  inter- 
polating long  and  elaborate  preludes,  prepared  for  the 
occasion,  into  the  works  of  the  classical  masters.  The  inten- 
tion of  the  old  composers  in  leaving  a  pause  at  certain  points 
of  their  concertos  was  to  offer  skilful  players  an  opportunity 
of  exercising  their  readiness  and  talent  in  an  improvisation  on 
the  piincipal  themes;  cadenzas  should,  therefore,  be  played 
impromptu  or  abandoned  altogether.  It  is  true  the  talent  for 
improvisation  is  exceedingly  rare,  and  perhaps  we  may  never 
hear  again  iu  our  lime  one  of  those  sudden  bursts  of  inspiration 
which  used  to  make  the  cadenzas  of  Mendelssohn  the  wonder 
alike  of  pianists  and  musicians.  Mr.  Sloper's  success  was 
most  decided,  and  the  applause  bestowed  upon  his  performance 
was  liberal  and  frequent.  The  objection  to  English  pianists 
appears  to  be  wearing  away  at  Philharmonic  head  quarters  ; 
it  is  likely  that  the  warm  reception  accorded  to  Kale  Loder 
and  Mr.  Sloper  may  oj»en  the  door  to  others  of  decided  merit, 
from  among  whom,  us  there  arc  several,  it  would  be  invidious 
to  signalise  any  one  in  particular  by  name. 

Mr.  Griesbach's  overture  is  a  composition  of  merit,  but  wc 
failed  to  detect  in  it  any  poetic  relation  with  the  poem  of 
Shaksperc  which  it  professes  to  illustrate.  That  Mr.  Gries- 
bich  is  an  able  musician  is  evident.  He  writea  with  facility, 
and  handles  the  orchestra  like  one  well  acquainted  with  ite 
resources.  This  said  wc  have  said  all,  since  his  overture— 
which  consists  of  an  introduction,  intended,  wc  presume,  as  a 
musical  picture  of  a  storm,  and  an  allegro  chiefly  remarkable 
for  its  length— offers  no  indications  of  fancy  or  originality,  but 
on  the  other  hand,  suggests  a  more  than  average  quantity  of 
reminiscences.  Every  pains  was  taken  by  Mr.  Cosia  to 
secure  an  effective  performance ;  the  execution  was  realty 
admirable;  and  the  overture  mnch  applauded.  Mr.  Griesbaeh 
is  one  of  the  seven  directors  of  the  Philharmonic  Society  for 
the  present  year. 

The  Firtt  Walpurgis  Night,  of  the  design  and  elevated 
merits  of  which  wc  have  more  than  once  spoken  in  due  terms 
of  admiration,  was  disadvuntageously  placed,  after  such  ■ 
lengthy  succession  of  vocal  and  instrumental  pieces.  It 
nevertheless  created  a  profound  impression,  and  indeed  we 
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have  seldom  heard  many  porta  of  it  more  efficiently  executed. 
The  opening  instrumental  movement  in  A  minor,  in  which  the 
composer  has  endeavoured  to  paint,  hy  the  aid  of  the 
orchestra,  a  storm  in  the  Hartz  mountains,  clearing  away  at 
the  approach  of  spring,  was  dashed  off  with  a  fiery  impetuosity 
peculiar  to  the  Philharmonic  band,  and  which  in  certain  com- 
positions leaves  it  without  a  rival.  Some  of  the  choral  affect* 
were  developed  with  equal  force,  especially  the  chorus  of  the 
Druid  guards,  "  Disperse,  disperse,"  and  that  of  the  guards 
and  the  people,  "  Come  with  torches  brightly  flashing,"  where 
the  Druids,  by  feigned  incantations,  seek  to  frighten  away  the 
Christian  soldiers,  in  order  to  be  enabled  to  perform  their 
religious  ceremonies  unmolested.  The  imagination  of  Men- 
delssohn was  never  more  powerfully  manifested  than  in  this 
chorus,  and  indeed  the  Walpurgit  Sight  must  altogether  he 
regarded  as  one  of  the  most  extraordinary  inspirations  of  his 
genius.  We  retain  our  opinion,  however,  that  a  larger  arena 
is  indispensable  to  insure  the  effect  of  which  it  is  capable. 
Nothing  better  could  be  desired  for  the  instrumental  portions 
than  the  band  under  Mr.  Costa's  direction  ;  but  the  chorus 
should  be  at  least  treble  the  number,  a  desideratum  which  the 
accommodation  nfforded  by  the  Hanover-square  Rooms  puts 
out  of  the  question.  The  vocal  solo  parts  were  carefully  and 
efficiently  rendered  by  Miss  M.  Williams,  Mr.  Benson,  and 
Mr.  II.  Phillips. 

Of  the  other  vocal  music  we  have  little  to  say.  Mr.  Phillips 
sang  Mozart's  aria  impressively,  and  Miss  M.  Williams  gave 
the  "  Che  faro"  with  such  fervour  and  feeling  as  to  obtain  the 
Irudcst  applause.  The  air  and  chorus  from  Spohr's  Faust 
might  have  been  omitted  with  advantage.  It  is  ineffective 
in  a  concctt-room,  and  was  only  introduced  because  there  was 
a  ch  ->rus  at  hand.  It  resulted  from  the  superabundance  of 
good  things  that  the  audience  were  vexatiously  disturbed 
during  the  performance  of  the  H'alpurtfti  Night  by  persons 
leaving  the  room,  and  celebrating  their  departure  with  a  more 
than  ordinary  degree  of  noise.  The  Philharmonic  directors 
should  learn  to  apply  the  adage,  "  Enough  is  as  good  as  a 
feast."  We  should  then  have  shorter  programmes,  and  pro- 
bably better  concerts. 



THE  EXHIBITION  OF  THE  ROYAL  ACADEMY. 

•  Tm  Council  of  the  Koyal  Academy  having  this  year  resolved- 
for  the  fiist  lime,  to  include  in  their  invitations  the  prirato  view  o' 


the  leading  representatives  of  the  metro" 
politan  press,  we  sre  enabled  to  respond  to  this  act  ol  courtesy  by 
a  more  careful  survey  oflhc  works  ol  art  collected  in  the  spart- 
ments  of  that  learned  body.  In  other  places,  and  at  other  time*, 
the  Royal  Academy  may  be  called  upon  to  defend  or  to  abandon 
invidious  privileges  and  an  anomalous  constitution.  Theso  arc 
subjects  into  which  it  would  he  ungracious  and  unnecessary  to  enter 
at  this  moment.  But  one  counsel  wo  may  venture  to  address  to 
the  Academicians  most  zealous  in  defence  of  their  corporate  posi- 
tion, since  they  have  shown  on  the  present  occasion  in  increased 
desire  to  place  themselves  on  the  ground  of  common  convenience 
and  public  opinion.  Let  them  be  assured  that  their  greatest  sufety 
and  consideration  lie  in  a  reuse  of  the  actus!  services  they  may 
render  to  l be  public  ;  that  the  Academy  eaiats  not  only  fur  Artists 
hut  for  art  i  and  thst  in  an  ape  when  the  interests  of  Art  and  the 
love  of  Art  are  happily  extending  to  a  very  large  proportion  of  the 
community,  ii  is  essentially  by  a  popular  spirit  uud  by  national 
services  that  such  an  Institution  can  alone  maintain  its  ground  in 
<he  country. 

We  do  not  disparage  tbo  time-honoured  usage  which,  from  the 
foondation  of  the  Academy,  has  set  apart  one  day  in  tho  year  for 
the  reception  of  an  assemblage  in  the  halls  of  the  Acsdemy,  from 
which  Royalty  itself  has  never  withheld  its  countenance,  and  at 
which  all  that  is  most  distinguished  in  rank,  in  intellect,  and  in  the 
public  service  of  this  empire,  has  esteemed  it  an  honour  to  meet 


together.  It  has  tended  to  strengthen  social  tics  between  thoso 
mc  st  concerned  in  the  production  of  theso  works  of  imagination 
and  of  taste — it  has  tended  aUo  to  assign  to  genius  and  to  skill 
that  exalted  place  to  which  they  ate  entitled  in  polished  society  j 
but  we  venturo  to  add  that  the  increased  liberality  of  the  distribu- 
tion of  tickets  on  this  occasion  did  not  impair  the  vhacity  or  tho 
brilliancy  of  tho  scene. 

The  artists  have  done  their  part,  and  we  must  endeavour  to  do 
ours — ray  rather,  the  public  is  itself  callc  1  upon  to  perform  the 
must  lasting  and  certain  work  of  all,  to  raise  genius  to  its  loftiest 
eminence,  to  chastise  impertinence,  to  dispel  illusions,  to  condemn 
mediocrity.  We  serve  but  as  ushers  to  the  throng  which  will 
crowd  in  a  day  nr  two  to  form  their  own  judgment  from  the  works 
befnro  them.  But  on  that  judgment  dcjiends,  almostas  much  as  on 
the  bent  of  the  creativo  talent,  the  direction  given  to  English  art. 
lfa  want  of  correctness  and  elevation  sre  still  prominent  defects  in 
the  English  school  of  painting,  in  comparison  not  only  with  tho 
ancient  musters,  but  with  contemporary  schools  abroad,  the  fault  rests 
at  least  ss  much  with  the  critic  and  tho  purchaser  as  with  the  artist. 
There  arc  men  amongst  those  who  have  covered  these  walls,  and 
especially  amongst  the  younger  generation  of  our  artists,  who  bid 
fair  to  accomplish  anything  they  resolve  to  undertake  ;  all  that 
they  require  is  the  consciousness  that  they  arc  understood,  and 
that  tho  highest  rewards  of  their  profession  arc  not  confined  to 
narrow  objects  or  deprsved  taste. 

The  present  Exhibition  displays  a  largo  amount  of  force  in  tho 
old  ana  well  known  favourites  of  the  country,  combined  with  an 
advance  in  several  artists  who  had  hitherto  occupied  a  secondary 
rank,  and  with  aome  novelty,  a  little  wayward  ami  perplexing,  but 
not  devoid  of  promise  and  not  unworthy  of  closer  attention.  On 
entering  the  Great  Room,  the  eye  first  rests  on  No.  169,  "  A 
Dialogue  at  Waterloo,"  by  Edwin  Landaeer.  Tho  speakers  in 
that  dialogue  arc  no  other  than  the  Duke  of  Wellington  himself 
sud  the  Marchioness  of  Douro,  revisiting,  on  some  fine  autumn 
day,  that  unforgottcu  ridge  from  which  the  same  expressive  finger 
which  now  points  its  familiar  explanation  of  the  ground,  once 
beckoned  the  Guards  to  victory.  The  Flemish  girl  who  offer*  to 
the  unknown  visitor  that  tale  of  roto  which  he  could  best  tell  to 
her  and  all  mankind— the  Gardc-Chasso  listlessly  throwing  his 
game  on  the  bank — a  Belgian  larmer  halt  suspecting  that  the  face 
before  him  iione  of  those  which  no  man  who  has  once  seen  it 
forgets,  and  the  other  accessories  of  the  group  contribute  to  give 
extreme  interest  to  this  picture.  That  interest  was  heightened 
yesterday  by  the  presence  or  the  Duke  himself*,  who  lingered  with 
evident  satisfaction  befoto  tho  canvass,  which  seemed  to  render 
him  twice  over  a  spectator  of  his  own  greatness.  The  picture  is 
one  of  Mr.  Landseci's  lsrgest  productions,  and  it  i*  fortunately 
destined  to  lake  its  place  in  the  Vernon  Gallery  ut  Marlborough- 
housc.  In  point  of  composition  perhaps  it  wauls  unity,  iu  point 
of  treatment  it  might  bear  a  wanner  toi.o  of  colour  ;  but  the  por- 
traits are  like,  the  horses  and  other  an  mals  havo  all  the  charm  of 
Mr.  Lai.dsecr's  brush,  and  the  details  or  the  picture  are  ingenious 
and  cifeciive. 

Immediately  opposite  this  painting  will  be  found  a  work  of  a 
very  different  character — (7'2)  "The  Good  Samaritan,"  by  Mr. 
Eastlake.  For  several  years,  that  is  since  the  "  Christ  over  Jerusa- 
lem "  was  first  exhibited,  wo  have  had  no  work  from  Mr.  P.astlake's 
pencil  at  all  comparable  to  this  picture.  Iu  design,  in  impression, 
in  sentiment,  it  is  of  the  highest  order.  The  wounded  man,  barely 
raised  from  the  dust  in  which  ho  lay,  is  supported  by  tho  hand  of 
mercy  snd  of  love.  The  drswing  and  colour  of  hi*  naked  form  are 
finished  with  extreme  care,  snd  his  face  turns  upwards  with  an  ex- 
pression 


prcssion  of  exquisite  gratitude  and  trust ;  in  aomo  other  respects  the 
picture  is  still  unfinished,  but  we  hsrdly  bko  it  tho  less  for  the  sub- 
dued and  unobtrusive  character  of  all  secondary  object*,  It  is  on 
the  sufferer  and  the  Samaritan  that  tho  mind  snd  the  eye  rc*l,  for 
in  the  symbolical  robe  and  tho  majestic  cnuntcnaiico  of  that  com- 
passionate being  we  trace  at  once  tho  Samaritan  o»cr  his  afflicted 
brother— the  Saviour  over  afflicted  man.  Tho  repetition  of  Mr. 
Easilako's  '*  Escape  of  Francesco  di  Carrara"  (169).  painted  also 
for  the  Vernon  Gallery,  has  considerable  more  forco  and  movement 
than  the  original  picture  i  it  is  flight,  it  is  terror,  and  will  remain  a 
specimen  of  the  artist's  most  claborato  manner  though  the  subject 
is  not  one  susceptible  of  much  interest. 
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To  the  numerous  class  of  visitor*  uninitiated  in  the  works  of 
Mr.  Turner,  tho  four  pictures  exhibited  this  rear  by  that  veteran 
artist  will  convey  no  notions  more  distinct  than  the  fragments  of 
that  mysterious  MS.,  "  Tho  fallacies  of  Hope."  which  still  serves 
to  amuse  Mr.  Turner,  and  to  perplex  the  world.  When  we  look 
back  to  those  earlier  works  which  nave  long  since  taken  their  place 
amongst  the  greatest  productions  of  this  country,  it  would  seem  as 
if  Mr.  Turner  had  possosscd  in  youth  all  the  dignity  of  ago  to 
exchange  it  in  age  for  the  effervescence  of  youth.  Hut  to  the  more 
practised  eyes  which  still  trace  through  these  eccentricities  the 
hand  of  a  great  master,  and  a  matchless  command  ovor  the  materials 
of  painting,  careless  of  form  and  prodigal  of  light,  these  four  pictures 
are  not  deficient  in  beauty  and  interest.  The  "  Mercury  "  (174) 
and  "  Tho  Departure  of  the  Fleet"  (462)  have  the  coolness  of 
dawn  or  twilight  thrown,  as  it  wore,  through  the  radiance  of  a 
southern  sun,  which  gives  the  glow  and  the  iridescence  of  the 
opal.  Even  in  the  wilder  pictures  (192)  in  which  the  most  definite 
object  would  seem  to  be  a  black  cat,  and  in  the  "  Visit  to  the 
Tomb"  (873)  tho  confused  and  luminous  mass  subsides  at  a  distance 
into  an  order  of  its  own,  which  those  who  have  discovered  that 
Turner  has  a  purpose  in  most  of  his  productions,  may,  with  tho  aid 
of  Mr.  Ruskin,  appreciate. 

From  these  subjects,  if  we  turn  to  works  of  less  pretension  but 
more  universal  interest,  we  shall  find  an  amply  supply  of  pleasing 
performances.  Mr.  Leslie  exhibits  three  pictures— a  "  Beatrice  in 
the  Garden "  (93).  a  "Tom  Jones  and  Sophia,"  and  a  "Scene 
from  Henry  V 111."  (I no).  Mr.  Maclise  has  bit  off,  with  uncom- 
mon drollery,  life,  and  expression,  "  The  Return  of  Moses  to  the 
Vicar  of  Wakefield  with  tho  gross  of  green  spoctacles"  (06)  ■,  and 
Mr.  Webster  presents  us  with  several  pictures,  of  which  one 
especially,  "  A  Cherry-seller"  (98),  combines  all  the  fiuish  of 
Dutch  handling  with  the  charm  of  English  feeling.  These  gems 
are,  however,  on  the  smallest  scale,  and  wo  regret  that  tho  success 
of  his  last  year's  picture  did  not  encourage  him  to  repeat  as  con- 
siderable a  work. 

Among  pictures  ofa  high  character,  the  well  known  "  Cromwell 
looking  at  tho  dead  body  of  Charles"  (309),  by  Paul  de  la  Roche, 
has  been  repainted  by  that  eminent  artist,  fur  the  purpose  of  being 
exhibited  for  the  first  time  in  this  country.  Mr.  E.  Si.  AVard  has 
produced  one  of  the  most  interesting  pictures  of  tho  gallury, 
—  "James  II.  in  his  Palace,  of  Whitehall,  receiving  the 
news  of  tho  landing  of  the  Prince  of  Orange,  in  1088"  (350)— 
worthy  in  point  of  invention  and  allusion  of  tho  author  of  the 
"  South  Sea  Bubble."'  but  interior  to  some  former  works  in  colour. 
In  this  class,  how  cut,  wc  are  not  sure  that  the  first  place  does  not 
belong  to  a  young  artist,  as  yet  only  an  associuto  of  tho  Academy. 
Mr.  F.  R.  Pickersgiil,  whose  "Samson  Betrayed  "  (16)  is  a  work 
of  extraordinary  power  and  originality.    His  "  Rupe  or  Proserpine  " 

S-J)  is  also  a  very  remarkable  work,  though  somewhat  crude  in 
colour  of  the  Nymph  Cyanc  and  her  Naiads.  To  this  division 
we  must  add  a  class  of  pictures,  remarkable  for  depth  of  feeling,  for 
intention,  and  originality — some  coming  near  to  perfection,  and  some 
absolutely  offensive  to  taste  and  judgment — but  all  conceived  in  a 
apirit  of  peculiar  reverence  for  the  moro  ancient  forms  of  art.  At  this 
moment  we  can  only  summarily  allude  to  them.  "  Tho  meeting  of 
Jacob  and  Rachel"  (92),  by  Mr.  Oyce,  is  of  this  class  by  far  the 
most  perfect  and  successful.  Designed  with  exquisite  purity,  yet 
conceived  with  extremo  passion,  in  this  picture  Mr.  Dycc  has 
caught  that  difficult  art  of  following  the  dry  and  severe  style  of  the 
elder  painters  without  sacrtficing  tho  more  important  conditions  of 
feeling  and  nature.  Mr.  Cope's  pictures,  "  The  Death  of  King 
Lear"  (39),  tbo  sketches  for  the  frescoes  in  the  House  of  Lords, 
the  "  Study  of  a  Child"  (200 V  partake  of  tho  same  quality  ;  and 
though  we  dislike  its  allegorical  character,  inherent  in  the  subject, 
as  much  may  be  said  for  Mr.  Maclise'  "  Justice"  (160).  But  the 
cxamplo  of  those  artists,  and  tho  medireval  tastes  of  the  day,  have 
led  some  of  their  more  enthusiastic  brethren  to  adopt  a  stylo' taken, 
we  should  apprehend,  chiefly  from  the  Ba  ycux  tapestry,  or 
y«  Manners  and  customs  of  y«  Englyshe."  Mr.  Millais,  still 
retaining  strong  marks  of  that  power  which  distinguished  his 
Boccaciesque  picture  last  year,  lias  sunk  into  extravagance 
bordering,  in  one  instance,  on  irreverence  (018  and  004),  and  he 
again  is  followed  by  Mr.  Huut  (003).  and  Mr.  Collins  (035),  till 
nothing  remains  0f  chiaroscuro,  prospective,  nature,  or  truth.  We 


shall  revert  to  these  pictures,  but  wo  must  at  once  protest  against 
the  introduction  of  such  a  style  into  English  art. 

To  turn  to  landscape,  we  find  ourselves  at  once  on  less  question- 
able ground.  Mr.  Stanfield  exhibits  his  usual  fertility,  and  in  one 
instance  (131 ),  "  Scene  on  the  Muas  "  (painted,  we  believe,  for  the 
gallery  of  Sir  R.  Peel),  moro  than  his  usual  power.  His  "  Macbeth 
meeting  with  the  Witches*  (67),  painted  for  Mr.  Brunei'* 
Shakspcro  Gallery,  is,  wo  fear,  less  successful.  Mr.  Creswick, 
again  abandoning  his  groves  and  dells  for  the  sea  beach  and  the 
retiring  tides  of  our  Island,  has  produced  two  pictures  ot  great 
merit,  "The  wind  on  shore"  (8),  and  "  The  first  glimpse  of  the 
sea"  (258).  The  cattle  of  Mr.  Sidney  Cooper,  especially  in 
"Summer  Showers"  (239),  may  entitle  him  to  honours  not  far 
below  those  of  a  Paul  Potter  ,  and  Mr.  Lee  has  some  pleasing 
landscapes  in  his  accustomed  and  not  very  animated  manner. 

The  portraits,  which  complete  in  great  profusion  the  upper  fur- 
niture of  the  apartments,  arc  not  of  a  high  order,  and  it  may  deserve 
to  be  discussed  on  some  future  occasion  to  what  the  present  state  of 
portrait  painting  in  this  country  is  attributable.  Mr.  Grant  still 
takes  the  lead,  and  in  the  treatment  ol  some  of  his  fairer  subjects 
he  deserves  it.  Of  these  tho  picture  of  his  daughter  and  of  Lady 
Bruce  are  the  best  ;  but  nothing  can  justify  such  a  performance  as 
tho  same  artist's  caricature  of  the  Duke  of  Devonshire.  Mr.  Henry 
Phillips  has  several  portraits  of  great  merit,  more  even  as  portraits 
of  intellect  than  portraits  of  bcautv  :  and  wc  must  notice,  oven  in 
this  hasty  sketch,  tho  portrait  of  Mr.  Brotherton  by  Mr.  Westcolt 
—an  artist  hitherto  of  provincial  celebrity  only,  but  inferior  in  this 
instance  to  no  painter  in  that  branch  of  his  profession.  The  Scotch 
•rtists  have  declined.  Mr.  Watson  Gordon's  portraits  aro  feeble, 
and  Mr.  Swinton's  are  below  his  former  rank.  It  is  fair,  bewever, 
to  add  that  one  of  the  most  interesting  works  of  this  artist  was 
naturally  withdrawn  after  a  recent  event  in  private  life  which  has 
called  forth  very  general  and  merited  sympathy.  The  portrait  of 
her  Gntco  tho  Duchess  of  Marlborough  by  Mr.  Sent,  still  retains 
its  place.  In  the  miniatures,  Mr.  Thorburn  has  all  bis  pre-eminence, 
which  has  given  an  air  of  grandeur  and  elevation  to  the  most  con- 
tracted branch  of  the  art. 

The  sculpture,  still  imprisoned  in  the  vault  assigned  to  it,  and 
now  more  than  ever  over-crowded,  is  not  deficient  in  interest.  Mr. 
Macdowall's  "Virginius"1  and  "Psyche,"  Mr.  Bailey's  "Sleeping 
Girl,"  Baron  Maroehetti's  "Sappho,''  and  Mr.  R.  Wostmacott/s 
recumbent  monument  to  the  late  Archbishop  of  Canterbury,  aro 
works  of  great  merit.  But  after  this  hasty  survey  of  the  whole 
Exhibition,  wo  shall  Uke  an  early  opportunity  of  reverting,  in 
greater  detail,  to  the  different  parts  of  it. 

(  To  be  continued.) 


MUSICAL  UNION. 

Tub  fourth  meeting  took  place  on  Tuesday  at  Willi*'* 
Rooms,  and  was  attended  by  the  most  crowded  audience  of 
the  season.  The  second  appearance  before  a  London  audience 
of  M.  Stephen  Heller,  the  first  performance  of  a  posthumous 
quartet  of  Mendelssohn,  and  the  presidence  of  Herr  Ernst,  as 
leader  of  the  quartets,  imparted  a  more  than  common  im- 
portance to  the  programme,  which,  independently  of  these 
advantages,  was  one  of  a  high  order. 

The  quartet  in  F  minor  (No.  6),  of  Mendelssohn,  in  oil 
probability  the  last  work  that  he  lived  to  finish,  was  written  in 
Switzerland  during  the  summer  of  18-»7,  under  peculiar 
circumstances.  The  early  and  unexpected  death  of  a  sister, 
the  intimate  associate  of  his  early  life  and  for  whom  he  en- 
tertained a  strong  attachment,  so  worked  upon  the  spirits  of 
Mendelssohn  that  his  health,  already  precarious,  was  materi- 
ally injured,  and  he  became  a  prey  to  the  lowest  despondency* 
In  this  state  of  mind  be  resorted  to  his  art  for  consolation, 
and  the  quartet  in  F  minor  may  be  regarded  a*  a  portrayal  of 
his  feelings  during  that  period  of  suffering.  A  few  days  after 
it  was  completed,  he  returned  to  his  favourite  residence  at 
Leipsic,  which  he  never  quitted  alive.  For  thoso  who 
lore  the  music  of  Mendelssohn,  and  are  capable  of  justly 
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bis  genius,  thia  quartet  mutt  possess  a  deep  and 
individual  interest.  But,  irre»pecti»e  of  associations,  it  claims 
attention  as  a  work  of  singular  beauty  and  originality.  Per- 
haps never  before  was  passion  expressed  with  such  intensity 
by  the  simple  combination  of  four  musical  instruments.  It  is 
the  very  eloquence  of  grief,  and,  were  we  inclined  to  seek  its 
parallel  in  a  lister  art,  we  could  find  nothing  so  appropriate  as 
the  Ad  wait  of  Shelley,  the  poet's  lament  for  the  death  of  his 
young  friend,  Kcates.  Aa  a  composition,  the  quartet  in  F 
minor  must  be  noted  for  ita  dissimilarity  to  other  essays  of  the 
kind  by  Mendelsaohn.  It  would  appear  aa  if.  proatrate  under 
the  weight  of  affliction,  he  had  found  bimaelf  unable  to  con- 
jure up  any  of  those  fanciful  images  so  brightly  conspicuous  in 
his  previous  works.  The  sparkling  showers  of  notes  that  toldof 
faery  land,  the  circling  cantilena  that  found  no  repose  for  ita  ever- 
moving  melody,  the  seherto,  exciting  and  fantastic,  which  held 
the  attention  in  a  magic  spell,  are  no  longer  heard ;  but  in  their 
place  a  sullen  and  dejected  strain,  interrupted  ever  and  anon 
by  bursts  of  wild  and  passionate  harmony,  indicative  of 
nothing  but  deipair.  The  first,  second,  and  last  movements 
are  all  in  this  style  ;  they  are  written  in  F  minor,  a  key  well 
adapted  for  the  expresaion  of  gloom  and  deapondeney.  In 
the  second  part  of  the  second  movement  a  short  theme, 
allotted  to  the  violoncello,  appears  to  promise  a  transitory 
repose;  but  this  ia  immediately  cut  short  by  a  phrase  in  the 
prevailing  minor  key,  by  which  the  violin  aeema  to  reproach 
its  companion  for  even  an  instant's  intrusion  on  the  sanctuary 
of  grief.  The  only  movement  in  the  major  key  is  the  adagto 
in  A  flat,  the  characteristics  of  which  are  pathoa  and  resigna- 
tion. The  relief  afforded  by  this  cessation  from  the  mono- 
tonous tone  of  complaint  ia  a  fine  stroke  of  art,  and  the  relapse 
into  ■  atill  wilder  and  more  paasionate  strain  in  the  finale, 
which  aeema  to  set  consolation  at  defiance,  produces  an  unpar- 
alleled effect.  A  technical  analysis  of  such  a  composition 
would  be  nothing  better  than  an  absurdity.  It  is  enough  to 
say,  as  an  instance  of  Mendelasohn'a  supreme  command  of  the 
materials  of  his  art,  that  through  all  its  variety  of  impulse  the 
outline  ia  aa  well  defined,  the  development  as  clear  and  con- 
silient, as  in  any  of  his  previous  quartets.  Mendelssohn  knew, 
or  rather  felt,  on  this  particular  occasion,  that  in  art,  where 
form  is  vague  or  absent,  expression  loses  more  than  half  its 
strength.  It  is  the  province  of  art  to  convey  to  others,  in  one 
lucid  and  intelligible  whole,  thoughts  and  emotions  that  have 
presented  themselves  to  the  imagination  at  various  intervals, 
in  fragmentary  disorder.  Moxart  himself  had  not  a  more 
exquisite  sensibility  for  symmetry  of  form  than  Mendelssohn — 
an  assertion  which  may  be  established  by  a  careful  investi- 
gation of  any  of  hia  worka,  great  or  small. 

We  have  no  intention  to  enquire  what  place  the  quartet  in 
F  minor  ia  entitled  to  hold  in  the  catalogue  of  Mendelsaohn's 
worka,  nor  do  we  desire  to  compare  it  with  those  of  other 
masters,  satisfied  with  the  conviction  that,  as  an  exhibition  of 
strong  and  earnest  feeling,  it  has  been  surpassed  by  few  things 
in  music.  That  the  circumstance  which  induced  its  compo- 
sition was  one  of  so  sad  a  nature  can  hardly  be  too  deeply 
regretted. 

Having  aaid  so  much  of  the  quartet,  there  is  small  space 
left  to  do  justice  to  tho  executante — Ernat,  Deloffre,  Hill, 
and  Piatti — who  must  be  satisfied  with  the  unqualified  verdict 
of  approval  due  to  a  highly  impressive  and  admirable  per- 
formance. Let  us  odd  that  if  ever  a  work  was  calculated  to 
bring  out  with  more  than  ordinary  effect  the  peculiar 
characteristics  of  Ernst's  talent,  it  is  this  quartet,  the  latest 
•nd  most  striking  of  Mendelssohn's  contributiona  to  chambcr- 
.  derived  from  hearing  M.  Stephen 


Heller  play  the  trio  in  D,  at  the  first  meeting  of  the  Beethoven 
Quartet  Society,  were  more  than  confirmed  on  Tueaday  by  hia 
performance  of  another  trio  by  the  same  great  master, — that 
in  B  flat,  the  longest,  most  beautiful,  and  most  difficult  of 
them  all.  In  this  work,  M.  Heller  had  opportunities  for 
executive  display  which  the  first  trio  failed  to  supply.  The 
opening  allegro  moderate  demanda  largeness  of  expression,  the 
scherzu  a  command  of  strong  contrasts,  the  adaqio  depth  of 
sentiment,  and  the  finale  force  and  delicacy  of  execution ;  so 
that  the  abilities  of  a  pianist  are  taxed  to  the  utrooBt,  and  the 
trio  in  B  flat  may  be  aafely  taken  as  a  test  of  efficiency. 
M.  Heller  was  not  found  wanting  in  any  of  the  desired 
requisites  ;  but,  on  the  contrary,  showed  himself  a  thorough 
proficient  in  them  all.  His  performance,  equally  finished 
and  brilliant,  was  distinguished  throughout  by  intelligence  und 
rare  appreciation  of  his  author.  More  genuine  and  warmer 
applause  1ms  seldom  been  bestowed  than  that  which  was 
accorded  to  M.  Heller  by  tho  discriminating  audience  of  the 
Musicil  Union.  Ernat  and  Piatti  held  the  violin  and 
violoncello  in  the  trio,  and  the  ensemble  was  perfect.  The 
other  quartet  was  Haydn's,  No.  57,  in  C,  one  of  the  most 
remarkable  works  of  that  prolific  com  noser.  Three  of  the 
PenUei  Fugitives— a  set  of  ahort  and  elegant  duets  for  the 
pianoforte  and  violin — executed  with  the  utmost  grace  and 
apirit  by  M.  Heller  and  Herr  Ernst,  by  whom  they  were 
compo'cd  in  fellowship,  retained  the  audience  delighted  to  the 
end,  and  worthily  concluded  one  of  the  most  interesting  and 
classical  entertainments  that  Mr.  Ella  has  provided  for  his 
subscribers. 

THE  ROYAL  ACADEMY  AND  ITS  PROFESSORS  OF 
PAINTING. 

"  As  you  have  not  been  taught  to  Hatter  us,  do  not  learn  to  flatter  yourselves." 

Sir  Joshua  Rctmulus. 

(To  the  Editor  of  tie  Musical  W  orld.) 

Sie,— The  following  eitract  from  tho  letter  of  au  artist  educated 
in  the  Royal  Academy,  appears  to  me  satisfactorily  to  account  for 
the  utter  worthloasneas  of  academic  instruction,  and  its  pernicious 
influence  upon  the  fine  arta.    The  writer  says  :— 

"  I  can,  from  experience,  state  that  the  schools  of  the  Royal 
Academy,  during  the  whole  period  of  my  term  there,  from  1 8^3, 
to  1833,  afforded  no  real  instruction  to  the  pupils.  1  ln«ik  hack 
with  dismay  to  the  time  I  spent  there  ;  lor  I  never  licnnl  • 
siugle  principle  of  art  explained  by  any  of  the  body  entitled  Royal 
Academicians  in  any  of  the  schools,— the  Antique,  the  Life,  or  the 
School  of  Painting.  Nor  docs  it  appear  to  be  much  improved  at 
tho  present  time  s  for  when  lately  conversing  with  the  attendant 
profeasor  in  the  School  of  Pain'intr,  that  frerlleraan  ridiculed  the 
application  of  principles  to  the  guidance  of  the  pupil  in  the  pursuit 
ofart." 

This  disregard  of  all  general  rules.— thia  no-principle  principle  is 
the  reason  svby  the  Royal  Academy  schools  of  art  have  prosed  • 
aignal  failure.  Hence  the  conatant  auccession  of  monthly  visitors, 
the  landscape  painter  inculcating  on  the  students  attention  to 
colour  only,  tho  painter  of  hiatory  dwelling  chiefly  on  ibe  importance 
of  outline,  one  visitor  refusing  to  aanction  tho  use  of  white  lead, 
whilo  another  is  all  for  lead.  Hence  also  the  regulations  w  hich 
prevent  tho  student  in  the  Antique  from  studying  in  the  Life 
School,  until  ho  have  mado  a  drawing  in  the  forinor  approved  by 
the  Council  t  whereas,  without  an  accurate  knowledge  of  tho  I  ring 
form,  how  can  tho  student  learn  to  distinguish  the  different  sub- 
stances which  ho  has  to  imitate— bone,  muscle,  and I  flesh  t  He 
should,  moreover,  make  the  knife  go  with  the  pencil,  and  study 
anatomy,  if  he  can,  in  frequent  dissections  ;  Tor  no  youny  artist, 
without  this  knowledge,  is  capablo  of  comprehending  the  peculiar 
beauty  of  the  antique  models,  nor  of  appreciating  the  character  of 
tho  antique,  which  consists  in  a  particular  classification  or  the  parts 
of , the  body,  and  in  a  perfect  comprehension  of  the 
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distinguished  from  Iho  accidental  form*  of  nature.  The  Royal 
Academic  student  seldom  nf  never  returns  lo  the  Anlic|na  after 
om  c  entering  tlio  Life  School — not  having,  in  the  tint  instance, 

'  1  to  appreciate  the  works  of  art  which  were  there  prosnutcd 

to  him  for  study  i  arid  thus,  after  eighty  years*  trial  of  the  Royal 
Academic  M-st'om,  wo  find  ourselves  in  a  worso  position  than 
before. 

The  lecture  delivered  by  the  present  Professor  of  Painting  to 
the  Royal  Acadomy,  on  the  lata  W.  Elty,  R.  A.,  ts  reported  in 
(be  AlkrHtrum  of  the  30lh  March,  singularly  illustiatcs  the  Royal 
Academic  no-principle  principle.  It  appeals,  froin  Iho  prefatory 
ob-orvalions  to  the  lecture,  that,  on  the  last  anniversary  o(  the 


Academy,  tho  stmlcnts  heard  from  the  lips  of  tho  keeper,  who  is 
neither  "  an  able  painter  ol  hUtory  "  nor  "  sculptor,"  "  a  juat  eulogy' 
on  Mr.  Etty.  He  exhorted  them  to  imitoto  "the  unwearied 
perseverance "  which  »o  much  contributed  to  his  success,  rather 
than  •«  attempt  *.o  copy  that  facility  of  hand  which  ho  only  attained 
after  year*  of  patient  labour."  aod  which  must  and  can  only  be 

be  "copied." 


attained  by  patient  labour.    Facility  of  hand 
thouv'h  it  may  bo  acquired. 

Wc  are  told  by  tho  Professor  of  Painting  that,  in  1821,  William 
Ftly,  at  the  ago  of  34,  in  the  full  development  of  his  faculties, 
after  his  pictures  had  been  rejected  "year  after  year,''  both  at  tho 
Royal  Academy  and  at  the  British  Gallery,  after  having  exhibited 
aevcral  picture"  to  no  purpose  for  nine  successive  years,  the  "  Coral 
Finders"  the  year  before,  "  one  morning,  nearly  thirty  yea rs  ago, 
'  awoke  fanning"' — which  means  that  the  Royal  Academicians 
were  at  last  awakened.  Our  prolcasor  quotes  an  Eclectic 
reviewer  as  au  authority  iu  support  of  his  opinion  that  Mr. 
Elty'l  pictures  arc  "great  in  deed  or  manner  ?  and  then 
he  has  a  fling  at  the  "painful  trifling"  of  Van  Huysum— a 
first-rale  painter  in  It  is  particular  line — a  workman  who  was 
perfect  master  of  his  tools  ;  and  again  the  reviewer  is  brought 
to  the  rescue  to  prove  that  Mr.  Elty  "  must  rank  hereafter  among 
the  greatest  colourist*  the  world  has  yet  seen,  often  rivalling 
Rubens  and  the  great  Venetian*  on  their  own  ground,  and, 
moreover,  having  developed  power  peculiar  to  himself."  That  i* 
to  any,  Mr.  Elty  is  at  great  a  colourist  as  Titian  and  Ruben*, 
••  with  power  peculiar  to  himself,"  regardless  of  the  fact  that  there 
is  a  wide  difference  between  the  colouring  of  Titian  and  Buliew, 


Titian  painting  in  broad,  unbroken  ma-.se*  of  colour,  while  Ruben* 
break*  up  hia  colour*  with  white.  Hi*  colouring,  called  tinted,  a* 
Reynolds  obeerve*.  "is  totally  different  Irom  that  ol  Titian,  Cor- 
reggio,  or  any  of  tho  great  cotourittt."  As  a  fitting  climax  to  this 
kind  of  criticism,  tho  Professor  assert*  that  "  it  U  a  proud  thing  for 
English  art  to  bo  able  to  say  this,  which  cannot  bo  said  of  any 
painter  out  of  England  since  the  death  ol  Watteau,"  the  clever 
"genre  Versailles"  painter.  That  is  to  say  ihnt  Mr.  Etty  if  a* 
great  a  colourist— nay,  a  greater— than  Titian  and  Ruben*,  and 
that  this  cannot  be  »aid  of  any  painter  out  of  England  (that  if,  it 
tun  lie  aaid  of  English  painters  r)  except  Watte, m  ;  therefore 
Wattoau  i*  also  as  great,  nay,  a  greater  colourUt  than  Titian  and 
Rubens.  Reynolds,  who  classes  Wattoau  with  Borgugnonc  and 
other  inferior  artists,  says  these  painter*  hate  the  same  right,  in 
different  degree*,  to  the  name  of  paiuicr,  which  •  s.ilirijt,  au 
epigrammatist,  a  sonneteer,  a  writer  of  pastorals,  ha*  to  a  poet. 

The  professor  is  of  opinion  that  West  pursued  high  art  (small 
art  r)  "  on  a  large  scale,  with  fame  and  profit" — i.e.,  with  Court 
patronage  and  \,M0U  a  year — and  that  Barry's  "art,"  though 
profitless,  attracted  "  quite  as  much  attention'  •*  it  deserved." 
What !  Barry,  the  friend  of  Edmund  Burke,  who  ranks,  and  "  must 
hereafter  rank,"  with  our  most  distinguished  British  artists,  » hose 
lecture*  are  now  given  a*  prixc*  to  iho  students  of  the  Academy, 
yet  who  round  great  difficulty  in  obtaining  even  from  tho 
"Society  of  Arts  in  ihe  Adelphito  iwy  for  the  necessary  model*  (he 
wa<  then  gratuitously  decorating  the  great  room  of  that  society), 
ami  who  diod  tho  object  ol  a  public  subscription,  of  which  he  never 
lived  to  receive  a  birthing.  The  works  of  Barry  received  us  much 
attention  a*  they  deserved  ?  Truly  that  is  an  academic  kick  at  the 
dead  lion — at  the  earnest,  brave,  heroic  Barry,  expelled  from  the 
Rnyal  Academy  Tor  not  hating  graduated  in  the  school  or  genuine 
flunkeyism.  We  are  then  told  that  the  work*  «r  Stothart  "ale  of  I 
the  highest  order  ;"  and  that  "in  time"  John  Constable  will  lake  j 
bis  place  among  "  tho  greatest  of  landscape  painter*"— the  professor  | 


prudently  sticking  to  the  prophetic  vein.  We  then  encounter  some 
curious  contradictions. 

The  professor  says  that  he  hat  "no  other  recollection  of  the  finrt 
pictures  he  (Etty)  exhibitod  than  as  black,  colourless  attempts  at 
ideal  subjects  ; "  but  ho  afterwards  discovers  that  "in  Etty,  after 
hi*  power*  were  fully  developed,  we  scarcely  observe  any  change, 
certainly  no  change  of  principle  ;  for,  from  tho  Jtrtt,  he  was  right.* 
Therefore,  the  Academy  wa»  wrong  in  ever  rejecting  his  pictures. 
Q.  E.  D.  Again,  "  I  scarcely  remember  a  faiualo  faco  by  Elty  in 
which  the  cxprcnion  i*  impure."  Contradiction  :  '•  It  cannot  be 
doubted  that  the  voluptnous  treatment  of  hi*  subject*,  in  very  many 
instance*,  rocouimcudcd  them  mote  powerfully  thai)  llieir  admirable 
art." 

The  critic  who  classes  Titian,  Rubens,  and  Watteau  in  the  same 
categorv,  naturally  "think*  it  not  province  to  speak  of  Ettv  and 
Correcgio  together,"  and  then  again  favour*  us  with  a  -  Ruski- 
nian"  qu  otation  from  the  Eclectic.  "  Drawing  and  colouring  can- 
not, in  fact,  be  given  in  equal  proportions  of  perfection  in  an. 
because  not  actually  so  occurring  in  nature  hcrrelf."  If  this  were 
true  in  nature,  which  1  deny,  utile**  an  artist  possessed  ihe  |w>wcr 
of  combining  and  abstracting,  he  would  produce  only  uninteresting 
trifle*  i  and  without  an  accurate  knowledge  of  forms,  the  power  of 
combination  and  abstraction  would  be  useless. 

It  appesr*  that  Mr.  Etty  painted  in  the  house  of  Sir  Thome* 
Lawrence,  and  that  "the  contemplation  and  copying  the  worka  of 
that  eminent  man  "  (who  first  introduced  tho  free  use  of  crudo 
white  lead,  since  carried  lo  it*  utmost  perfection  in  the  Academy, 
wheic  the  exhibitors  seem  to  outvie  one  another  in  crudity)  "  cou.d 
not  but  in  some  degree  affect  his  style,  and.  indeed,  the  art  cT  Law- 
rence had  so  much  fascination  in  it  a*  to  maintain  a  widely**pread 
influence  over  tho  rising  talent  of  the  day,  arid  gradually  to  under- 
mine  till  it  almost  superseded  the  la-te  imparted  by  Reynold*  and 
Gainsborough  to  English  portraiture."  This  is  precise! v  what  1 
have  all  along  maintained,  that  the  Royal  Academicians — Lawrence 
at  their  head — have  systematically,  and,  alas  I  too  imccc.ssfully, 
lowered  the  public  taste  to  ihe  level  of  their  own  capacity.  The 
lecturer  himself  is  compelled  lo  acknowledge  that,  "the  school  of 
tho  great  portrait  painter  wa*  certainly  not  ono  of  colour,"  and  bo 
state*  that  Mr.  Etty's  first  impression's  of  harmony  were  derived 
Irom  Fusclit" 

With  respect  to  Mr.  Etty'*  fame  a*  a  colourist.  »o  far  from  be- 
lieving that  "hereafter"  hi*  work*  will  rise  in  the  market  (tho 
modern  test  of  merit).  I  am  convinced  that  they  are  already  too 
highly  estimated.  Tho  Academician*  who  neglected  him  when 
nnpalronised  would  now,  to  forward  their  own  views,  exalt  him  as 
the  successful  rival  of  ihe  unrivalled  Venetian  colourisls  i  but  they 
will  only  succeed  in  proving  to  the  world  that,  both  in  their  public 
conduct  a*  an  "unincorporated"  body,  a*  well  a*  in  their  public 
capacity  a*  loeiuren  upon  art,  they  arc  guided  by  no  sutc  principle 
whatever,  unless,  indeed,  it  be  the  non-principle  principle. 
1  havo  tho  honour  to  be,  Sir,  your  obedient  servant, 

William  Conikgiia*. 

Kemp  Totcn,  April  20. 

ROYAL  ACADEMY  OF  MUSIC. 

The  following  programme  was  presented  on  Saturday,  the 
27th  ult.,  at  the  second  concert  given  by  the  pupil*  of  tho 
institution,  in  the  Hanover  Square  Rooms  : — 

FAHT  r. 

Overture  and  Introduction  to  the  1st  Act.  (.Vfrti  the 
Great)  (MS.)  

^^  .Vm'T"  Mi**  Owen.    (Orfro.)       .  . 

Aria  "  t  lit-  laro.   )  \    j  i 

Rondo  brill  v  ie  in  E  Flat — Pianoforte,  Mi».«  T»im»rin. 

Trrzrl  to — "  l'ria  di  I'artir."    Mi*s  Cbiri  Flaw,  Mia* 

Ko»r,  ami  Mr.  W.  Lyon.  {Momenta.) 
Rcot  "K-dixiosc  Voei."  |  M|„H(.|„llVvlor.  (Soma.)  Bellini. 
Arm  "  L»-li»  Ihvn.  )  '      *  * 

Andante  and  I'oliwm— Violoncello.    Mr.  Aytwnrd.     .  Jtamlerf. 
Flmie— Is*  Act— Prinei|«il  parts  by  Mi-»  Holroyd, 

Mi.is  l'itt,  Maajtw.  Swift,  Cocking,  and  Tollnrd. 

(U«gtirtma  2  tit.)  


John  Womar. 
GUc*. 


Mezort. 


JrWffi. 
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Dramatic  Concerto  for  Violin— Mr.  IIUL  . 
Coro— "Ah  gnui*."— Solo,  Mr.  Swift.    I  La  C!  tint  ma 

di  Tito)  

Duetto — "  Milk  Soapiri."    Miaa  Clara  Fraacr  ami  Miss 
Owen.    (L'  Amrt'iano  im  Talmyra)      .       .  . 
Aria — "  Porgi  Ainor."    MUs  BotiboL    (Le  Xvsie  di 

ri$an.)  ifosart. 

Concerto  in  A  (Grst  movement)  —  rianofortc.  Mr. 

Bern  bridge  Enamel. 

Part  Sttg— (M.8.)    "  Yon  Golden  sun  i.  arttini;."     .    C.  Sfeggall. 
Bomanta-"  Spirto  gcntil."  Mr.  Swift.  (La  Fa^rila)  Uoni^etli. 
Choraa — "  Now  tramp  o'er  mnai  and  fell." — Solo  Miaa 

Holroyd.    (The  Knigkt  t,f  S.ovtton)  _,       .       .  Sir  U.  BUhop. 


As  wc  were  unable  to  nttend  the  concert  we  cannot  offer 
any  opinion  on  the  new  compositions  of  the  pupils.  We 
have  beard  good  report*,  however,  from  competent  autho- 
rities 

REVIEWS. 

■  Tie  Lisette  Folta ,"  iy  C.  A.  Praia  itcnER.— Oiunn, 

'  SraaiLiKG,  light,  and  graceful,  arc  terms  that  mar  I'e  appropri- 
ately applied  10  the  *"  Lisclle  Polka.,"  The  rh'vllun  ia  well 
marked,  and  the  lunc,  a  real  polka  tune,  which  ia  a  desideratum  in 
a  •*  dance-  polka."  The  polka  it  dedicated  tu  Mi,s  Durlarelicr,  the 
vocalist,  and  sister  of  the  composer,  at.d  may  be  cordially  recom- 
mended ai  admirably  suited  to  the  intended  purpose. 

FOREIGN  INTELLIGENCE. 

Vekice. — Verdi  is  computing  a  new  opera  for  the  Feniee 
It  will  be  represented  at  the  approaching  Carnival.  At  the 
theatre,  Gallo  n  Santo  Benedetto,  /  Lombard!,  of  the  same 
composer,  has  been  given  with  tw  o  new  artists,  Madame  Cres- 
polani,  prima  donna,  and  Signor  Rossi  Gucrrn.  n  tenor.  The 
well-known  tenor.  Fraschini,  will  shortly  make  his  appearance 
at  this  theatre  in  Ernani,  with  Mdlte.  Bcndazai,  a  debutante 
of  whom  report  speaks  well. 

Gsnoa. — Verdi's  Ernani  has  been  produced  here  with  very 
little  success ;  the  feebleness  of  the  execution  making  the 
emptiness  of  the  music  doubly  apparent.  The  onlv  one  who 
aant»  decently  in  the  opera  was  Halle.  Gruitz,  a  singer  of  re- 
putation and  talent.  The  tenor,  a  Signor  Mirata,  was  worse 
than  mediocre. 

Veroka.— An  Italian  musician  here,  Lauro  Rossi  byname, 
has  had  tlio  impudence  to  put  music  of  his  own  to  the  libretto 
of  Auber's  Domino  Noir.  This  new  production  of  the  Italian 
school  was  partially  snved  from  condemnation  by  the  talent 
of  the  artists.  The  operas  at  present  moat  in  vogue  at  Verona, 
are  l'accini's  Saffo,  ISicolaia  11  Icmplario,  and  Dunizctli's 
Maria  l)i  Rohan. 

Naples.— De  Bnssani,  the  celebrated  barytone,  and  his 
wife,  Mademoiselle  Gabussi,  have  made  their  appearance  in 
the  Due  FoscaH  of  Verdi,  with  the  tenor  Miraglia,  who,  in 
spite  of  great  nervousuess,  exhibited  a  fine  voice  and  a  good 
method.  Verdi  has  very  shabbily  refused  to  write  an  opera 
for  the  San  Carlo,  a  theatre  to  nhich  he  owes  so  much,  without 
receiving  the  money  in  advance.  The  heart  of  this  composer 
would  seem  to  be  as  poor  and  barren  as  his  musical  ideas. 
The  art,  indeed,  must  be  in  a  queer  state  in  Italy,  when  the 
prosperity  of  a  theatre  like  the  San  Carlos  dependa  on  the  pen 
of  a  Verdi. 

TOORS.—  (From  our  own  Corrc!>por>dent.)—\\  is  impossible 
to  give  you  any  idea  of  the  sensation  occasioned  in  our  usually 
quiet  t.iwn  by  the  performances  of  the  dijiinguislied  artiste, 
Madame  Montenegro.    The  Tours  public  arc  not  of  an  ex- 


citeable  nature— they  are  what  the  provir.ci.il  Directors  call 
Ire's  difficile,  which  means  that  they  will  not  have  people 
thrust  down  their  throats  whom  they  think  possess  no  talent. 
In  the  case  of  Madame  Montenegro,  things  were  different. 
Her  fame  and  success  in  the  north  of  France  nnd  Belgium  had 
already  preceded  her,  and  she  met  with  the  enthusiastic  reception 
she  so  well  merited.  She  appeared  in  Aomuj.  Her  '  CastaDivs' 
was  a  brilliant  performance,  and  displayed  a  perfect  knowledge 
of  music  and  a  dramatic  power  of  a  high  order.  Madame  Mon- 
tenegro's countenance  is  full  of  expression  and  dignity,  which 
must  strike  tho  most  listless  observer.  The  duet  with 
Adalgisa  (Madame  Santiago),  admirably  sung,  was  encored, 
and  both  were  called  on  tho  stage  several  times,  and  the 
showers  of  bouquets  reminded  me  of  our  own  Grisi  and  Alboni 
in  London.  I  have  heard  Made.  Montenegro  at  Her  Majesty's 
Theatre,  and  I  find  her  voice  improved,  and  her  execution 
more  brilliant.  Madnmc  Santiago  was  a  good  Adalgisa. 
Nerini  was  a  very  efficient  Oroveso,  ond  Martini  sung  the 
music  of  the  thankless  Pollio  with  considerable  effect.  What 
is  worthy  of  remark  iu  this  Italian  troupe  is  the  perfect  har- 
mony which  exists  among  them— never  is  thete  a  note  out  of 
tune.  From  being  in  tho  habit  of  singing  together,  the 
ensemble  is  perfect.  On  Tuesday  Lucia  di  Lammermoor  was 
given,  which,  besides  the  charming  Montenegro  in  the  heroine, 
introduced  Signor  Santiago,  as  Edgar.  This  artist's  voice  is  of 
great  compass  an. I  good  quality.  His  method  of  singing,  too, 
is  excellent.  I  have  seldom  heard  the  music  sung  with  more 
pathos  or  neater  execution.  Madame  Montenegro  and  Santiago 
were  called  before  the  curtain  at  the  end  of  each  act.  The 
house  was  crammed  in  every  part.  W.  C.  M. 


WEDNESDAY  CONCERTS. 

The  first  appearance  at  these  entertainments  of  the  cele- 
brated vocalist,  Madllc.  Angri,  drew  a  crowded  audience,  and 
gave  great  Mat  to  the  tenth  concert  of  the  spring  scries,  which 
took  place  on  Wednesday.  The  programme  was  a  very  good 
one,  and  in  addition  to  the  above  attraction,  embraced  several 
novelties  and  other  points  of  interest,  not  the  least  of  which 
were  the  extraordinary  performances  of  llerr  Dreyschock  on  the 
pianoforte. 

The  excellences  of  Mademoiselle  Angri's  singing  are  well 
known  to  the  English  public,  and  were  duly  appreciated  when 
she  was  engaged  as  prima  conlral'o  at  the  Royal  Italian  Opera 
last  season.  She  has  quite  a  manner  of  her  own,  the  principal 
charm  of  which  consists  in  a  certain  dramatic  abandon,  which 
gives  life  and  spirit  to  everything  she  sings.  This  piculiarily 
Mad  lie.  Angri  carries  from  the  stage  into  the  concert-room. 
Her  performances  on  Wednesday  were  essentially  dramatic, 
and  she  imparted  the  strongest  individual  colouring  to  each  uf 
the  four  pieces  allotted  to  her  in  the  programme.  Her  success 
was  most  brilliant ;  the  four  songs  were  all  encored  with  enthu- 
siasm, nnd  three  of  them  repeated.  A  better  selection  could 
not  rave  been  rradc  to  display  the  varied  excellences  of  Made- 
moiselle Angri's  talent.  In  the  "  Una  voce  poco  fa,"  nnd  the 
[  *' Non  piu  mtsta/'htr  forilure  were  as  daring  as  they  were 
energetically  executed  ;  in  the  pretty  air,  "  Son  lcggeio  ncll' 
nniore,"  from  Maria  di  Rohan,  which  was  altered  by  Donizetti 
expressly  for  Mademoiselle  Angri,  tle-re  was  a  happy  mixture 
uf  playfulness  anil  passion  which  suited  the  words  exactly  ; 
nnd  in  the  rt  L'rindisi,"  the  dashing  off  hand  vigout  with  which 
she  gnve  ihi  words,  "  Scherzo  c  bevn,"  created  a:i  effect  that 
was  not  to  be  resided,  nnd  Mademoiselle  Angri  was  forced  to 
repeat  the  air  three  times  for  the  satisfaction  of  the  audience. 
The  engagement  of  this  vocalist  betokens  a  spirit  of  enterprise 
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on  ibe  ptrt  of  the  managers  of  the  Wednesday  Concerts  which 
merits  the  patronage  of  the  public.  A  warmer  reception  was 
never  accorded  to  any  linger  since  these  entertainments  were 
first  projected,  nor  has  a  greater  success  been  achieved,  or 
more  entirely  deserved. 

Herr  Dreyschock  played  twice,  and  on  each  occasion  per- 
formed feats  of  execution,  which  it  is  no  exaggeration  to  term 
wonderful.  In  certain  peculiarities  of  mechanism  this  gentle- 
man surpasses  every  pianist  of  the  modern  school  whom  it  has 
been  our  fortune  to  hear  ;  while  the  ease  and  laitser  aller  with 
which  he  plays  bravura  passages  of  the  most  perilous  nature, 
never  losing  the  equality  of  touch  and  marked  accentuation 
indispensable  to  satisy  the  ear,  partake  of  the  incredible.  The 
pianoforte  would  seem  to  have  become  a  mere  plaything  in  the 
hands  of  a  class  of  performers  of  whom  Liszt,  Leopold  de 
Meyer,  and  Herr  Dreyschock  are  the  chiefs,  and  the  only 
point  to  be  decided  is  where  this  mechanical  facility  will  stop. 
Herr  Dreyschock  was  applauded  "  to  the  echo,"  but  he  had 
the  good  sense  to  refrain  from  accepting  the  encores  which 
were  accorded  to  both  his  pieces,  being  satisfied  to  return  to 
the  orchestra,  and  bow  his  acknowledgments  to  the  audience. 
At  the  next  concert  wo  understand  Herr  Dreyschock  will  play 
the  Concert  SlUek  of  Weber,  and  one  of  his  own  compositions, 
accompanied  by  the  orchestra.  II is  performance  of  the 
former,  wc  are  told,  is  one  of  the  marvels  of  modern  execution. 

Two  novelties  in  the  vocal  performances  deserve  mention, 
Herr  Stigelli,  a  German  tenor,  who  sang  with  success  at  several 
concerts  last  ycar.has  been  engaged  by  Mr.  Stammers, and  made 
his  third  appearance  on  Wednesday  night.  This  gentleman 
has  a  voice  of  pleasing  quality  and  more  than  ordinary  power  ; 
he  sings  with  a  genial  warmth  of  manner,  and  manages  his 
falsetto,  which  is  very  good,  with  great  taste.  Vincent 
Wallace's  graceful  ballad,  "  There  is  a  flower  that  bloomcth, 


en  by  Herr  Stigelli  for  this  occasion,  and  sung  with 
so  much  feeling  as  to  obtain  a  unanimous  encore.  Herr  Stigelli 
accompanied  himself  on  the  pianoforte.  The  other  novelty 
was  Mr.  Gustavus  Geary,  another  tenor,  a  young  professor, 
who  enjoys  a  high  reputation  in  the  sister  isle.  From  the  speci- 
men of  his  abilities  which  Mr.  Geary  afforded  us  on  Wednes- 
day we  are  not  inclined  to  dispute  the  verdict  of  his  country- 
men. His  voice  is  a  low  tenor  of  fine  quality,  with  a  clear 
falsetto,  and  considerable  flexibility.  Mr.  Geary  selected  a 
very  difficult  song  for  his  dlbut— the  tenor  scena  from  Der 
Freischulz,—h\xt  his  performance  was  artistic  and  full  of 
unaffected  expression.  He  made  a  highly  favourable  impres- 
sion, and  later  in  the  evening  obtained  an  encore  for  the 
beautiful  ballad,  "  Though  o'er  life's  pleasures  roving,"  from 
Macfarren's  King  Charlet  II.,  which  he  song  with  unexcep- 
tionable taste,  accompanying  himself  on  the  pianoforte. 
^  The  remainder  of  the  concert  included  a  miscellaneous  selec- 
tion of  pieces  chiefly  vocal,  the  most  attractive  of  which  were  the 
performances  of  Mr.  Sims  Reeves,  who  was  more  than  once 
encored,  and  in  the  "  Death  of  Nelson,"  created  the  usual 
furore.  The  other  vocalists  were  Miss  Lucombc,  Mrs.  A. 
Newton,  and  Mr.  H.  Drayton.  Mr.  Giulio  llegondi  played 
one  of  his  ingenious  fantasias  on  the  concertina,  and 
was  compelled  to  repeat  it.  The  band,  under  Herr  Anschuez, 
performed  the  overtures  to  L'llaliana,  Cenerentola,  and 
Actaan.  The  programme  was  longer  than  usual,  and  was  still 
further  spun  out  by  the  encores — those  inevitable  nuisances 
at  mixed  concerts. 


Fsxix  Gousraom.  the  celebrated  harpist 
pected  daily  in  London. 


,  is  CX' 


OUR  CONTEMPORARIES. 

Tin  posthumous  quartet  of  Mendelssohn,  played  at  the  last 
meeting  of  Mr.  Ella's  Musical  Union,  has  given  occasion  for 
some  excellent  writing  on  the  part  of  sundry  of  our  contem- 
poraries. The  following  really  eloquent  notice  is  from  the 
pen  of  the  musical  and  dramatic  reporter  of  the  Morning 
Chronicle  •— 

"  The  chief  attraction  of  this  well-selectcd  list  lay  in  the  promise 
of  the  first  public  performance  of  Mendelssohn's  posthumous 
quartet,  about  which  so  much  interest  and  curosity  has  been  felt. 
Even  those  who  bad  had  the  opportunity  of  hearing  the  work  in 
private  could  scarcely  have  enjoyed  the  means  of  forming  a  perfect 
judgment  of  the  composition,  such  as  were  afforded  yesterday  to 
the  subscribers  of  tho  Musical  Union  by  the  combined  executive* 
and  interpretative  talents  of  such  artists  as  Ernst,  Piatti,  DcloflYe, 
and  Hill.  This  quartet  is  not  a  composition  of  the  kind  that  can 
be  at  all  visibly  characterized  by  a  technical  description.  As  well 
might  one  attempt  by  words  to  convey  the  beauty  of  Shelley  in 
bis  saddest  imaginative  moods.  It  is  a  wild  flight,  a  passionate 
outpouring  of  thoughts  and  feelings  which  lie  in  the  soul  of  e«ery 
creative  genius,  till  they  arc  warmed  into  life  by  soma  deep-stirring 
joy  or  sorrow.  The  sources  of  its  inspiration  must  be  looked  for 
far  beneath  the  surface — in  the  innermost  heart  of  the  composer, 
not  in  his  intellectual  part,  his  imagination,  or  bis  fancy.  To  many 
it  may  have  seemed  loose  and  incoherent,  even  incomprehensible, 
because  so  wayward,  so  fitful  in  its  ebb  and  flow  of  emotion,  so 
impulsive  in  its  bursts  of  sorrowful  feeling  of  wild  joy,  so  impatient 
of  the  restraint  of  forms.  Heard,  however,  with  the  kindred  spiri- 
tual ear,  this  siugularly  beautiful  work  comes  forth  as  poetry  of  the 
purest  and  most  touching  order,  as  a  revelation  of  the  beauty  of 
tho  composer's  nature,  not  in  its  calmer  and  more  radiant  aspect, 
but  when  the  serenity  of  his  soul  and  the  light  of  his  imaginative 
faculty  had  been  stirred  and  clouded  by  the  deepest  sorrow.  It 
was  written  but  a  short  time  before  his  death,  and  while  he  was  still 
overwhelmed  by  tho  loss  of  his  doaily-lovcd  sister— to  him  a  heart- 
wreck.  It  is  impossible  not  to  trace  throughout  tho  composition 
the  past  and  present  distraction,  the  conscious  yoamings  for  a 
future  already  shadowed  forth.  Unless  heard  with  the  remem- 
brance of  these  conditions,  this  quartet  had  better  not  bo  heard  at 
all ;  because  a  comprehension  of  its  outer  form  would  only  suggest 
vague  ideas  of  mysticism,  melancholy,  unlicensed  wilducu  of 
humour,  and  isolated  snatches  of  beautiful  melody,  seemingly  ill- 
fiitcd  to  the  general  themes.  But  strike  first  the  chord  of  suffering, 
and  there  is  tho  key.  It  is  this  spirit  of  poignant  grief  and  melan- 
choly which  inspires  and  explains  tho  whole— it  is  found  not  only 
tinging  tho  oxquisitcly  touching  theme  of  the  adagio,  but  also  in 
the  wild  beauty  of  the  allegro,  so  changeful  in  its  multitudinous 
phases,  in  the  expression  of  that  passionate  frenzy  of  excitement 
which,  with  the  sspert  of  mirth,  is  instinct  with  the  spirit  of  sorrow. 
In  Ernst,  the  genius  of  the  composer  found  a  congenial  interpreter. 
No  accomplished  formalist,  no  finished  musician  merely,  however 
perfect  in  tho  mechanics  of  his  art,  could  have  approached  a  com- 
position so  peculiar  iu  its  character.  But  to  the  intellectual  and 
imaginative  nature  of  Ernst  it  came  home  ;  it  was  exactly  tho 
subject  to  inspire  him  and  stimulate  him  to  produce  the  marvels  of 
his  playing.  Every  phase  of  thought  Bnd  feeling,  every  changeful 
mode  of  expression,  from  the  rugged  to  the  pathetic,  from  tho  som- 
bre to  the  joyous,  was  given  with  a  rapidity  of  conception  and  a 
finish  of  touch  that  proclaimed  him  engaged  on  a  labour  of  love. 
Great  as  have  beeu  Lis  triumphs  as  an  instrumentalist,  wo  doubt  if 
he  ever  yet  soared  higher,  or  more  happily  reached  that  fusion  of 
tho  intellectual  and  tho  emotional  which  is  essential  to  the  highest 
order  or  instrumental  art.  Nor  should  the  exquisite  tone  or  sym- 
pathetic handling  of  Piatti  and  his  compeers  pass  uunraised  ;  the 
best  that  can  be  said  is,  that  they  followed  tho  daring  lead  of  Ernst 
so  closely,  and  in  such  a  kindred  spirit,  that  the  four  seemed  as 
ono  interpreter.  Rarely  have  we  received  enjoyment  so  keen  and 
yet  so  peculiar  as  from  this  posthumous  work.  It  will  stand  alono 
among  chamber  compositions,  alike  for  its  intrinsic  beauty  and  tho 
associations  it  kindles." 

The  same  writer,  in  the  same  article,  epeaka  thus  of 
Stephen  Heller:— 
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"  Another  feitturo  of  interest  in  this  matinee  was  the  first 
appearance  here  of  Stephen  Heller,  a  pianist,  we  need  scarcely 
say,  of  the  first  rank,  whoso  notoriety  bears  no  reasonable  pro- 
portion to  his  merit.  Mr.  Heller,  by  his  pianoforte  performance 
In  Beethoven's  trio,  asserted  his  high  character  alike  in  the 
interpretation  and  the  execution.  His  stylo  is  remarkably  pure, 
yet  singularly  vigorous— classical,  without  being  cold  or  formal- 
tree,  without  the  slightest  tendency  to  show  or  false  effect.  Ho 
was  most  warmly  received." 

The  critic  of  the  Morning  Post  makes  the  following  sensible 
observations  on  Mendelssohn's  quartet : — 

"  We  were  not  fortunate  enough  to  hoar  the  opening  movement 
of  Mendelssohn's  quartet,  but  in  the  adagio  andySWe,  to  which 
we  gave  the  utmost  attention,  we  were  certainly  unable  to  detect 
■uy  of  the  remplisiage,  or  vague  and  incomprehonsive  passages  of 
which  Mr.  Ella  speaks  in  his  "  Synopsis  Analytique."  On  the 
contrary,  wo  could  discover  nothing  in  them  but  the  most  bright 
and  burning  thoughts  expressed  with  perfect  lucidity.  Toe  arfa^io 
contains  many  lavishing  beauties,  anil  the  passionate  and  exciting 
Jlnale  is  truly  what  the  composer's  countrymen  would  term 
hinreissend  in  its  effect.    It  was  superbly  played.'' 

The  critic  also  rendera  homage  to  the  admirable  talent  of 
Stephen  Heller  in  the  following  terms  :— 

"  M.  Stephen  Heller's  performance  of  the  pianoforte  part  of 
Beethoven's  extremely  difficult  trio  was  on  the  whole  very  good. 
Ho  was  somewhat  nervous  at  the  commencement,  but  the 
encouraging  marks  of  approval  which  the  audience  bestowed  upon 
trim  whenever  ho  afforded  them  a  fair  opportunity  for  so  doing, 
exercised  a  beneficial  influence  upon  his  evidently  sensitive 
temperament,  and  enabled  him  to  do  more  justice  both  to  himself 
and  his  author  as  the  performance  proceeded.  The  andante  and 
Jtnalt  were  admirably  given,  and  there  is  no  doubt  that  M.  Heller 
made  a  highly  favourable  impression  in  this  trio  ;  but  it  was  in  the 
beautiful  Pense'es  Fugitives  that  ho  produced  the  greatest  effect, 
and  in  reference  to  which  we  can  award  him  the  greatest  praise, 
both  as  pianist  and  composer.  These  Utile  compositions,  of  which 
there  are  thirteen  in  number,  are  pcrfoct  gems  of  grace  and 
expression.  They  are  admirably  written  for  both  instruments,  and 
may  be  considered  in  every  respect  most  valuable  additions  to  our 
chamber  music. 

"  Those  selected  for  performance  on  this  occasion  were  the 
Romance  in  F,  No.  3,  the  Intermezzo  in  B  minor.  No.  II,  and 
tbo  Lied  in  A,  No.  4.  Of  these,  we  prefer  the  first.  It  has  a 
remarkably  pretty  subject,  which  is  charmingly  dialogued  by  the 
two  instruments.  First  uttered  in  the  bass,  the  violin  soon  replies 
in  soft  and  flowing  tones,  of  a  plaintive  and  amorous  character. 
This  form  of  treatment  is  continued  throughout,  except  in  some 
occasional  glowug  and  passionate  passages,  in  which  the  instru- 
ments unite  for  the  purpose  of  strengthening  the  effect  of  u 
particular  phrase.  The  whole  thing  resembles  a  lovo  scene,  in 
which  tfio  piano  represents  the  man,  the  violiu  the  lady.  Wo 
have  pathetic  entreaty,  wavering  denial,  fervid  confession,  yielding 
compassion,  and  all  *tho  attributes  and  concomitants  of  the  tender 
passion  plainly  and  poetically  illustrated  in  this  charming  little 
piece.  The  three  Pent  res  Fugitives  were  played  to  perfection  by 
the  authors,  and  created  the  greatest  enthusiasm." 

Our  owu  opinion,  both  Mendelssohn's  quartet  and  Stephen 
Heller**  playing,  may  be  found  in  another  column. 


DRAMATIC  INTELLIGENCE. 


A  0  E  L  P  H  I. 

Oh  Monday  night  a  comic  drama,  entitled  Write  Sergeants  • 
or,  the  Iluttermilk  Volunteers,  was  played  for  the  first  time. 
It  is  one  of  those  numerous  pieces  in  which  a  series  of  tableaux 
is  kept  up  by  balancing  a  number  of  military  ladies  with  a 
number  of  military  gentlemen.  A  party  of  tradesmen,  acted 
by  Messrs.  Paul  Bedfotd,  Cullenford,  Freeborn,  and  Lindon, 
go  to  a  yeomanry  meeting,  and  are  highly  delighted  with  the 


prospect  of  leading  a  bachelor's  life  for  three  weeks ;  bat 
their  wives,  who  are  impersonated  by  Mrs.  Frank  Matthews, 
Miss  £.  Chaplin,  Miss  £.  Harding,  and  Miss  H.  Coveney,  and 
are  led  by  an  eloquent  French  lady,  played  by  Madame  Celeste, 
resolve  to  spoil  sport,  and  follow  their  worse  halves  in  a  sort 
of  female  military  attire.  A  party  of  Hussar  officers,  played 
by  Messrs.  Lambert,  O.  Smith,  Boyce,  C.  J.  Smith,  and 
Worrell,  have  come  down  to  review  the  yeomanry,  and  meet- 
ing the  adventurous  wives,  dare  to  make  love  to  them.  The 
ladies  not  only  repel  their  nnvirtuous  addresses  with  indig- 
nation, but  contrive  that  their  own  wives  shall  corao  to  the 
spot,  and  make  them  in  turn  jealous  of  the  yeomanry.  This 
is  a  slight  story,  which,  however,  is  spread  into  two  long  acts, 
and  by  the  picturesque  manner  in  which  the  incidents  are 
contrived  is  rendered  effective.  The  characters  to  which  we 
have  referred  are  not  much  developed  as  individuals,  but  are 
opposed  to  each  other  in  masses,  and  nn  agreeable  feeling  of 
symmetry  is  produced  by  all  the  couples  moving  in  a  parallel 
direction. 

The  personages  who  afford  most  scope  for  acting  are  those 
least  connected  with  the  plot.  Mr.  Wright,  as  the  "boots" 
of  the  inn,  where  the  action  takes  place,  and  Miss  Woolgar,  as 
the  chambermaid,  had  a  scene  of  love  and  jealousy,  which  was 
marked  by  really  refined  comic  acting.  The  dogged  ill- 
humourof  Wright,  and  the  hearty  affectionate  manner  of  Miss 
Woolgar,  who  gradually  made  the  scowl  of  her  lover  soften  to 
a  smile,  could  scarcely  be  surpassed.  For  the  assumption  of 
a  country  dialect  and  an  appropriate  ^atieaerie,  Miss  Woolgar 
has  a  decided  talent,  which  is  displayed  in  this  piece.  Another 
couple  who  support  the  comic  business  are  Mr.  Munyard  and 
Miss  Kathleen  .Fits williara,  the  former  of  whom  acts  a  fancy 
baker  attached  to  the  yeomanry,  while  the  latter  plays  an 
Abigail,  who  follows  the  military  dames.  The  representation 
of  drunkenness  by  Mr.  Munyard  is  remarkable  for  its  strong 
nature,  and  is  one  proof  more  of  the  original  talent  of  this 
rising  actor.  The  song*  which  were  introduced  into  her  cha- 
racter were  very  prettily  sung  by  Miss  Filzwilltam. 

The  piece,  in  which  the  article  of  costume  is  very  essential, 
is  put  on  tho  stage  most  effectively,  and  Madame  Celeste, 
though  her  character  is  not  such  as  to  display  much  histrionic 
power,  shows  great  tact  in  managing  those  picturesque  ma- 
noeuvres which  are  constantly  prominent.  At  the  fall  of  the 
curtain  she  announced  the  piece  for  repetition  amid  general 
applause. 

NtW  STRAND  THEATRE. 

A  farce,  called  Not  to  be  Done,  was  brought  out  on  Mon- 
day night.  Two  young  men,  played  by  Messrs.  Leigh  Murray 
and  H,  Farrcn,  have  laid  a  wager,  by  the  terms  of  which  the 
one  that  remains  single  on  the  day  when  the  piece  begins  is 
to  pay  a  hundred  pounds  to  the  other.  The  most  interesting 
personage  of  the  two  (Mr.  Leigh  Murray)  has  taken  to  him- 
self a  wife,  while  the  other,  who  prides  himself  on  the  im- 
possibility of  being  "  done,"  has  remained  a  bachelor,  and 
has  therefore  fairly  lost  his  wager.  Determined,  however,  to 
avoid  paying  the  penalty,  if  possible,  he  tries  to  pass  off  a 
servant-girl  as  his  wife  at  a  New  Year's  party  which  is  given 
by  an  old  uncle.  The  vulgarities  of  the  girl  shock  the  old 
gentleman,  whose  susceptibilities  are  still  farther  offended  by 
the  appearance  of  a  very  low  man  and  woman  purporting  to 
be  her  father  and  mother.  The  knowing  nephew  is  glad  to 
repudiate  his  pretended  wife,  and  the  other  party  to  the  wager, 
who,  to  counteract  the  machinations  of  his  adversary,  has 
himself  successively  personated  the  father  and  mother,  is 
declared, the  winner.   The  dialogue  of  this  little  piece  is 
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written  with  more  than  usual  smartness,  and  the  action,  nearly 
the  whole  of  which  takes  place  in  the  midst  of  a  company 
assembled  at  dessert,  is  highly  amusing,  and  is  managed  with 
much  dramatic  tact.  Mr.  Leigh  Murray  in  assuming  the 
characters  of  the  drunken  old  cobbler  and  snuffy  old  woman 
exhibits  a  new  talent,  his  acting  being  highly-coloured,  with- 
out exaggeration.  Miss  M.  Marshall  is  vivacity  itself  as  the 
vulgar,  upstart  servant ;  and  the  knowing  man  is  effectively 
represented  by  Mr.  H.  Farren.  The  fault  of  the  piece  lies  in 
certain  gross  lines,  which  now  and  then  occasioned  sibilation, 
but  which  may  be  easily  eradicated. 

MARYLEBONC. 

Sikce  our  last  notice  of  this  theatre,  Mr.  Brooke  lias  been 
performing  to  very  full  houses,  some  of  his  favourite  charac- 
ter*. Among  these  have  been  Hamlet,  Shylock,  and  Sir 
Giles  Overreach.  Hamlet  is  proverbial  for  the  lofty  and 
varied  requisites  it  demands  in  the  actor.  Mr.  Brooke  was 
most  successful  in  the  epic  portions  of  the  characters,  and  in 
the  passages  of  wit  and  sarcasm.  His  advice  to  the  players 
was  given  with  a  truth  and  repose  that  made  us  hope  that  the 
actor  might  be  induced  to  apply  Hamlet's  counsel  to  some  of 
his  own  defects.  For  example,  "  lu  the  very  torrent,  tem- 
pest, and  whirlwind  of  your  passions,  you  must  acquire  and 
beget  a  temperance  which  may  give  it  smoothness."  For 
want  of  this,  Mr.  Brooke's  Shylock  must,  we  fear,  be 
designated  a  failure.  The  Sir  Giles  Overreach  is  better  ;  but 
here  the  actor's  colloquial  passages  were  invariably  the  best. 
Nothing  could  be  better  than  his  advice  to  his  daughter  that 
when  Lord  Lovel  kissed  her  th !  should  "  kiss  close."  There 
were  many  more  touches  of  the  same  kind,  and  of  equal 
force.  The  last  scene  was  impressive,  but  over-wrought  with 
Mr.  Brooke's  usual  mannerism.  We  regret  that  we  cannot 
speak  of  this  gentleman  with  the  admiration  that  we  still 
think  his  talents  would  excite  if  he  would  give  them  fair-play 
by  study  and  self-examination.  G, 

PROVINCIAL  CORRESPONDENCE. 

MUSIC    AT  MANCHESTER. 

(From  an  ocvational  Correipomient .) 

Concerts  fob  tub  People.— On  Monday  evening  last  was 
given  the  most  interesting  concert  of  the  season,  the  occasion 
bring  for  the  bcne/St  of  the  regular  conductor,  Mr.  David 
Ward  Banks.  On  no  former  occasion  have  we  witnessed  such 
a  general  desire  to  support  a  local  artist.  For  a  long  time 
before  the  doors  were  announced  to  be  opened,  hundreds  were 
besieging  the  precincts  of  the  Free  Trade  Hall,  and  at  the  time 
for  commencing,  the  immense  hall  wis  filled  to  overflowing  in 
every  part,  there  being  not  less  than  five  to  six  thousand 
persons  absolutely  jammed  in  the  place ;  this,  indeed,  is  a 
worthy  tribute  to  the  talented  and  indefatigable  chef,  Mr. 
Banks,  and  proved  most  unequivocally  the  high  position  that 
gentleman  maintains  among  his  professional  brethren,  and  in 
the  esteem  of  the  public.  Mr.  Banks  has  throughout  n  long 
and  arduous  season  of  thirty-two  nights,  directed  these 
musical  gatherings  with  a  most  indomitable  spirit  and  energy, 
and  in  addition  to  his  musical  acquirements,  which  arc  by  no 
means  very  small,  he  possesses  a  tact  of  meeting  any  circum- 
stances, which  admirably  fit  him  for  the  position  he  at  present 
occupies  ;  and  we  are  sure  the  spirited  projector  of  these  cheap 
rational  entertainments,  Mr.  Peacock,  may  justly  congratulate 
himself  and  the  public,  in  having  at  the  head  of  bis  orchestra 
so  excellent  a  personage  as  Mr.  David  Ward  Banks.  On 
Monday  last  the  atttnetions  were  a  little  more  than  on  ordinary 
nighta,  the  new  stars  being  our  old  veteran  buffo,  Signor 
Paltonl,  and  the  accomplished  violinist,  Mr.  C.  A.  Seymour. 


The  lady  vocalists  were  Mrs.  Sunderland,  Mrs.  Thomas,  and 
Miss  Shaw,  the  remainder  comprising  the  stated  principals  at 
these  concerts.  Mr.  Banks  on  entering  the  platform,  was 
received  with  the  most  vociferous  applause  from  all  parts  of 
the  house,  and  having  bowed  Lis  acknowledgements,  took  his 
seat  at  the  organ,  and  played  a  series  of  movements  from 
Beethoven's  Pastoral  Symphony,  which  afforded  the  highest 
satisfaction  to  the  numerous  auditory.  Among  the  moat 
prominent  vocal  pieces  of  the  evening,  we  may  instance  that 
ever  charming  glee  of  Mendelssohn's  -  O  hills !  O  vales!" 
given  by  the  full  choir  with  most  consummate  effect.  The 
marks  of  expression  were  most  truthfully  given,  and  the  sus- 
pension on  the  close  of  the  third  line,  where  the  subject  of 
the  melody  is,  as  it  were,  struggling  on  existence,  hod,  indeed, 
a  most  lovely  effect ;  we  certainly  never  heard  this  glee  so 
well  sung  before,  and  arc  afraid  will  be  long  ere  we  shall 
again— all  praise  to  the  excellent  choir  and  worthy  conductor 
of  the  Monday  Concerts.  Our  genial  Italian  friend,  Taltoni, 
was  most  uproariously  encored  in  the  well  known  "  Non  piu 
andrai,"  and  Mis.  Sunderland  shone  most  captivating  in  a 
piece  of  Weber's,  '•  Songs  sweetly  sounding,"  and  Handel's 
"  Sweet  Bird  ;"  the  latter  being  accompanied  with  the  violin 
obligato  by  Mr.  Scvmour.  Mrs.  Sunderland  most  certainly 
merits  the  appellation  of  the  English  "  nightingale  ;"  her 
singing  on  aH  occasions,  winning  the  universal  approbation 
and  admiration  of  the  habilm's  of  the  concerts  in  this  neigh- 
bourhood. A  rising  singer  here,  Mrs.  Thomas,  with  a  full- 
toned  contralto  voice,  gave  the  favourite  "  Trah,  trab."  with 
much  humour,  and  received  an  encore.  The  treat  of  the 
evening  was,  however,  the  familiar  duo  for  pianoforte  and 
violin  arranged  by  Benedict  in  conjunction  with  Dc  Beriot ; 
the  subject  is  taken  from  the  popular  themes  of  La  Sonnam- 
hula,  and  was  played  by  Messrs.  Banks  and  Seymour  in  most 
excellent  style.  The  former  gentleman  too  rarely  appears 
amongst  us  as  a  solo  pianist,  did  we  hear  him  oftener,  we  are 
inclined  to  think  he  would,  to  use  a  homely  figure  of  speech, 
"  Take  the  gilt  off  the  gingerbread  "  of  many  persons  of  much 
higher  pretentions.  In  manual  dexterity,  we  should  say  Mr. 
Banks  far  outstrips  any  one  of  his  professional  brethren  in  this 
locality.  We  have  now  only  time  to  notice  the  excellent 
singing  and  acting  of  Mrs.  Sunderland  and  the  Signor,  in 
Fioravantc's  much  haekiiied,  but  often  spoiled,  "  Singing 
Lesson."  Suffice  it,  that  although  heard  by  us  for  the 
hundred  and  first  time,  we  seldom  were  more  delighted,  and 
joined  rapturously  in  the  hearty  encore  awarded  to  the  per- 
formers. Altogether,  we  never  recollect  attending  a  more 
successful  concert,  and  was  glad  to  find  our  predictions  ful- 
filled with  respect  to  the  numbers;  the  result  will,  we  hope, 
prove  a  handsome  accession  to  the  coffers  of  the  taleuted 
bentjiciaiie.  We  wish  just  to  add,  that  the  Mr.  Bembridge, 
member  of  the  Rnyal  Academy,  who  the  other  week  made  bis 
dtbdi  at  the  Hanover  Square  Booms  as  solo  pianist,  it  brother- 
in-law  to  Mr.  Banks,  and  formerly  under  bis  tutuage. 
Another  extra  concert  is  announced  for  Monday  next,  in  con- 
nection with  the  "  People's  Concerts,"  being  for  the  benefit 
of  the  choir,  and  last  niyht  of  the  season.  A  bumper  may  be 
expected.  S.  W. 


MUSIC   AT  OONCASTKR. 

(/Vow  a  CofT ffpo h dr% . 

The  fourth  and  last  concert  of  the  Philharmonic  for  the  ica-'on 
look  place  at  the  Guild  Had,  on  Monday  evening.  The  Hall  was 
completely  filled,  sffinlinj  convincing  proof  that  the  interest  in  the 
Philharmonic  had  not  subsided.  The  vocalists  were  Mis.  M'Uoupall 
and  Mr.  Uyalts.  Mr.  Rogers  conducted.  The  band  was  led  by 
Mr.  Scale.   H10  performances  commenced  with  the  overture  to 
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4r.  Ryalla  sang  Jol.n  Parry's  favorite  ballad, 
of  Kildarc,  accompauicd  on  the  pianoforte  by 
tn.  M'Dougmll  tang  with  Mr.  Ryallt.  Balfo's 


Coti  fun  tutti.  Mr. 
"  N. .ruii.  tba  priil*  ' 
Mr.  J.  Rogers.    Mr*.  M'Dougmll  sang  ' 

duct.  "  O'er  shepherd's  pipo  and  rustic  dell,"  in  a  atylo  which 
elicited  the  approbation  of  the  audience.  This  was  followed  by 
"  The  blind  flower  girl's  song,"  from  Tht  Last  Dayi  of  Pompeii. 
Mr*.  M'Dougal)  poetesses  a  voire  of  sweetness,  but  not  of  compass. 
Some  of  her  note*  are  round  and  some  brilliant  ;  hor  articulation 
is  distinct,  and  the  has  considerable  expression  ;  but  hor  atylo 
would  bo  improved  by  more  warmth  and  energy.  Mr.  Ryalla 
tang  "  The  Thorn"  with  feeling  and  force,  and  was  loudly  encored. 
He  substituted  "Sally  in  our  Alley."  '1  ho  overture  to  Clemenza 
di  Tito  elated  the  first  part.  'I  lie?  second  part  opened  with 
Rossini's  overture  to  Tancreth.  The  lively  fancy  of  the  composer 
wis  brought  out  with  effect.  Tbo  band  was  honoured  with  a 
hearty  encore.  Mrs,  M'Dougalhwas  encored  in  the  song"  What 
•  pretty  Soubrette,  which  she  gave  with  smartness  and  spirit. 
Another  encore  aucccoded  in  John  Parry  a  comic  duet,"  A  U  C," 
by  this  lady  and  Mr.  Ryalls.  Tlialberg't  fantasia  for  the  pianoforte 
on  Russian  Airs,  by  Mr.  J.  Rngem,  was  loudly  applauded.  The 
cucorc  was  tremendous,  and  Mr.  Rogers  substituted  Thaiborg's 
elaborate  aud  most  difficult  piece — the  Mote  Fantasia.    At  th- 


cooclution,  the  pianist  was  received  with  great  applause.  A  pa, 
thetic  song,  "  Too  dark  neglected  Sepulchre,  by  Mr.  Ryalb) 
laboured  under  th«  disadvantage  of  immediately  following  the  pre- 
ceding performance,  besides  being  disjointed  jrom  the  tceno  and 
action  of  the  opera.  Mrs.  M'Dougall  wat  applauded  In  "  I  have 
been  in  the  Woods."  The  overture  to  Figaro  succeeded.  It  was 
well  played,  and  loudly  applauded.  Mr.  Ryalla  sang  the  song  of 
"The  Widow  Machrce"  with  characteristic  humour,  which  ox- 
cttod  the  laughter  of  the  audience.  On  being  encored  he  substi- 
tuted -  The  Widow  Malone,"  which  was  equally  well  recoived. 
The  whol*  concluded  with  the  National  Anthem.  We  cannot 
close  this  slight  notice  of  the  but  treat  of  tho  season  without  con- 
gratulating tho  managing  committee  on  the  success  with  which 
their  labours  have  been  crowned.  It  is  a  good  earnest  for  a  better 
future — an  auspicious  guarantee  for  next  season,  lor  ■  richer  mu- 
sical banquet  to  folly  establish  the  rrputatiou  of  the  Philharmonic. 

 _  

ORIGINAL  CORRESPONDENCE. 

MIS*  B0T1SOL  AKD  M.  SILAS. 

(To  lie  hdUor  of  the  Musical  World.) 

St*,— Your  readers  are  informed  by  "  A  Riadr*,"  probably  a 
Royal  Academy  of  Music  supporter,  that  Miss  Uotibol  displays 
"  excellent  qualities  of  voice."  I  am,  for  one,  glad  to  hear 
it,  and  expect  nothing  leas  than  seeing  her  at  one  of  the  Italian 
Operas  when  she  ha*  finished  her  vocal  studies:  a  It.  A  M.  pupil 
would  be  well  supported  if  it  could  turn  out  a  singer  good  enough 
for  the  Italian  stage.  To  judge  of  the  past,  I  greatly  fear  that  I 
shall  not  livo  to  to*  a  pupil  of  the  R.  A.  M.  in  such  a  distinguished 
position,  however  much  many,  with  myself,  would  rejoice  at  it. 
But,  Mr.  Editor,  bow  many  pupils  havo  entered  tho  R.  A.  M.  with 
excel!,  at  qualities  of  voice  that  havo  como,  comparatively,  to 
nothing ?  to  enumerate  them  would,  or  ought  to,  make  all  con- 
nected with  this  public  institution  blush  with  shame.* 
y  I  now  have  a  few  words  to  remark  on  tho  nncharitable  letter  of 
*  "  Mosicct "  (•  cognomen  too  often  profaned).  If  Mr.  Silas  were 
a  music j L  quack,  he  could  only  have  deserved  such  a  blow;  but, 
unfortunately,  charlatans  too  often  escape  paper  censure,  whilst 
men  of  moderate  capacities  are  cut  to  atom*.  I  neither  know 
M.  Silas  nor  his  music  j  but  after  reading  "  Musicua' "  letter.  I  should 
think  bo  has  merit,  because  the  nature  of  tho  attack  it  ill-natured 
and  worthless,  inasmuch  as  he  seems  unprepared  to  back  his 
opinions  by  lair  argument  t  "  Musicus  "  may  turn  round  upon  me 
and  say,  "  no  man  is  *  greater  censurer  than  Mr.  Flowers."  Be  it 
ao ;  but  let  him  remember  that  I  never  praiso  or  blame  without 
assigning  specific  reasons ;  and  iu  all  my  public  writings,  my  aim 
it  to  be  of  us*.  In  the  case  before  us,  it  seems  a  paper  matter,  and 
poor  Silas  is  mado  the  victim.  "  Musicus"  may  write  in  tbo 
Liverpool  Albion  and  Mercury,,  lor  ho  eulogizes  the  "  elaborate 


•  W*  su*r^«t  Mr.  Flower  has  miiunJ«r«iuoJ  M  us  ices.— Bo. 


"  contained  iu  it,  and  condemns,  in 
tho  writers  of  tho  Liverpool  Chronicle  and  Journal    If  "  1 
can  civo  no  belter  specimens  of  his  critiques  than  tho 
which  I  refer,  his  contcraporics  havo  liltlo  to  fear  from  him. 

With  respect  to  M.  Silas,  I  dare  venture  to  predict  that  his  music  tl 
as  good  as  most  of  such  foreign  fashionable  pianoforte  pieces  ;  and  I 
think  it  will  tax  "  Musicus' "abilities  to  describe  the  inferior  portion* 
or  bis  music  when  compared  with  other  writers  of  his  stylo. 

Lastly, — I  am  rejoiced  to  find  that  the  work*  nf  British  musician* 
will  be  recommended  and  banded  to  the  customer*  of  tba  various 
music  publishers,  on  account  of  tho  law  of  copyright.    Wo  have, 
at  any  rate,  to  thank  Mr.  Purday  for  the  "  good  tlmo  coming,  boys  1 
applying  the  words  of  a  fashionable  soug  1 ! 

I  am,  sir,  yours  obliged,  FatKcii  Flows**. 

P.S. — I  do  not  recur  to  the  treatment  I  have  received  from 
British  musicians  from  any  personal  fooling,  for  it  is  unworthy  of 
care  ;  but  with  ■  view  to  impress  our  musicians  with  a  thorough 
understanding  of  their  small  ways  of  dealing  with  art  aud  artist*. 

MOORE'S  PLAGIARISMS. 

plagiarism  tfo  JForlfi.mnib. 

Sappho. 
♦outroj  unt  unrot  «r»f  <f«nr 
E^ur  ajn\p  offTir  tvayriot  roi 
lotarti,  «ai  «\a#m>  Uv  ftnm— 
am  s'wtueovti. 

Km  ysAoii  i)ttpo*».  

PttlLLIPB. 
Blest  at  the  immortal  God  it  he. 
Hie  youth  who  fondly  sits  by  thee, 
And  heart  and  sees  thee  all  the  while 
Softly  speak  and  sweetly  smile. 
In  the  Greek  Anthology  there  is  on  Epigram  of  the  most 
daintily  poetical  spirit,  which  Mr.  Scotchman  I! 
very  prettily  translated  thus  : — 

Qui  te  videt  beat  us  est 
Bcotior  qui  to  autict, 
Qui  batiat  trmideut  ett 
Qui  te  polilur  ett  Deut. 

Any  person  who  could  not  concoct  from  both  these  • 
such  lines  as  the  above,  ought  to  be  tweaked  by  the  nos«, 
kicked  in  the  breech,  and  denied,  during  the  whole  of  hi*  life, 
the  benefit  of  brandy.    But  I  do  not  conclude  even  heie  :— 
Sib  Thomas  Wxatt. 
All  in  thy  looks  my  Life  doth  whole  depend. 
Cawut. 

For  ever  view  tl.ee  eyas,  ukote  ckarvung  light 
More  than  the  teorld  betide  doet  pleas*  my  tight. 
Now,  if  any  gentleman  after  these  proofs,  should  have-the 
temerity  to  say  that  Moore  s  line*  are  original,  1  declare  I 
will  beat  him  very  well. 

34.  "  He  want*  one  true  note  of  a  poet,  and  that  is  this— 
"  He  cannot  wagger  if  welt  in  a  taeem."  (act  L.  scene  2).  PoeU 
thus  being  all  scamps  of  this  kind  :  it  i*  rather  an  anomalous 
thing  to  hear  them  talk  of  their  chastity  and  constancy,  and  a 
small  pair  of  lips,  and  so  forth.  And  yet  they  are  constantly 
doing  so ;  so  that  Mr.  Tom  Moor*  has  nothing  to  brag  of  oa 
the  score  of  originality  in  the  above  lines.  The  thoughts  have 
been  worn  threadbare. 

Shaesfehe. —  Coriolanut. 
This  kit* 

I  carried  from  thee  dear,  and  my  true  heart 
Bath  virgin  d  it  e'er  tinee. 
Hmm.nr.-Tkt  Coronation,  act  ii,  se.  L 
Coma,  lei  me  take  I  At  hits  I  gave  thee  Utt, 
I  am  so  conCdenl  of  thee,  no  lip 
Hat  ravithd  it  from  thine. 

Bvaow. — 7b  one  of  hi*  women. 
The  kiss,  dear  maid,  thy  lip  bat  lift, 

Shall  never  part  from  mine  t 
'Till  happirr  hours  restore  the  gift. 
Untainted,  back  t*  thine. 
I  doubt  very  much  whether  his  Lordship  kept  kit  word. 
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CorbaRI  and  bcr  lister  have  gone  lo  Moscow.  They  will 
probably  not  return  lo  Petersburg!]  until  tho  next  operatic  season. 

Half,  vt  has  arrived  in  London  to  assist  at  the  rehearsals  ofhis  now 
opera.  La  Tempesla,  which,  we  understand,  is  to  be  shortly  pro- 
duced at  Her  Majesty's  Theatre,  with  extraordinary  splendour.  The 
cast  will  bo  powerful.  Sontag  playi  Miranda  ;  Coletti,  Prosper©  i 
Lablache.  Caliban  ;  and  wo  hare  some  reasons  lo  suppose  tho 
parls  of  Ferdinand  and  Ariel  to  Gardoni  and  Carlotta  Grisi. 

Beaumont  Institution. — A  concert  was  given  on  Monday 
ovcoitig  in  aid  or  the  funds  of  tbo  library.  The  vocalists  were 
Misses  Dolby,  Payne.  Lucombe,  and  Messrs.  H.  U.  Spon,  W. 
Harrison,  and  Sims  Reeves.  Tho  instrumental  performance  waa 
confined  to  the  violinist.  Mom.  D.  Ikclhcimer,"  who  played  with 
much  brilliant  effoct.  He  performed  Artot'a  fantasia  on  tho 
Pirata,  and  a  solo  of  his  own  composition,  entitled  "  Souvenirs 
d'Amoriquo,"  both  of  which  were  received  with  the  warmest 
demonstrations  of  approval.  Mons.  Ikelheimer  joined  Mons. 
Jullien  in  his  late  provincial  tour,  and  was  highly  successful .  His 
tone  is  pure,  and  big  mechanism  facile  and  brilliant.  Mr!  Sims 
Kceves  was  uproariously  received,  and,  as  a  matter  of  course 
created  an  icumenso  sensation.  The  rest  of  the  singers  acquitted 
themselves  well. 

Oxford  — (From  a  Correspondent).— A  concert  was  given  here 
last  Friday,  supported  by  Kate  Loder.  Miss  Messent,  Miss  Hill 
and  Messrs.  Land  and  Frank  Bodda,  There  was  a  good  attend- 
ance, and  the  performance  passed  off  with  much  spirit.  Miss 
Messent  was  encorod  in  Jetty  TreflV  "Trab,  trab,*  and  Mr 
Frank  Bodda  received  tho  same  compliment  in  "  Largo  al  factotum  " 
?llenL^er  P'aycd  D"h,er'f  fantasia  on  Guitlaume  Tel/  and 
hchulhoft  s  galop.  Sho  was  rapturously  encored  in  both,  and 
played  with  immense  rigour  and  brilliancy.  Her  performance  was 
the  great  feature  of  the  concert. 

Hanovebsqcabe  Rooms. — A  concert  of  an  interesting  character 
took  place  at  these  rooms,  on  Friday  evening,  for  the  benefit  of  a 
Spaniard  Don  M.  D.  Echovcrria.  This  gentleman,  formerly  an 
officer  in  the  Spanish  service,  found  himself,  in  consequence  of  the 
loss  of  sight,  compelled  to  retire  from  the  military  service,  and  he 
has  since  then  culitvatcd  his  musical  talents  with  remarkable  snccess 
as  a  performer  on  the  Bandunia  or  the  old  Spanish  guitar.  Tho 
b*ndurrm  is  now  seldom  heard,  and,  indeed,  out  little  known  even 
in ipatn,  except  in  the  northern  parts,  especially  Arragon.  This 
instrument  was  in  general  use  among  the  Spaniards  in  the  days  of 
cidvalry  and  romance,  and  the  Spanish  knights,  many  of  w'hom 
were  themselves  distinguished  as  poets  and  musicians,  were  accus- 
tomed  to  address  strains  of  lovo  and  devotion  to  their  roistressos 
with  accompaniment  of  the  bandurria.  This  instrument  is  remark 
ably  jwect  in  tone,  very  much  resembling  tho  ham.  Echoverria  is 
a  masterly  performer,  and  is  admitted  by  his  countrymen  to  be  the 
best  bandurrista  in  Spain.  The  interest  of  the  concert  was  greatly 
heightened  by  Madame  Lozann's  Sjmnish  songs. 

London  Sacbed  Habmomsts.— (From  a  Correspondent).— An 
audience,  again  crowded  to  excess,  assembled  on  Monday  evening 
to  hear  the  Creation,  a  work  which,  whatever  its  defects,  has 

T«  ihly,','hrTCt'n,HUlLet'  "°  realhcr  0fitS  P°P«'»rity.  »"d  indeed,  is 
?J«S *  v,eHrknovn  ■  10  r™der  criticism  orthodox,  the 
« bhTn°„  «1  ,  ^rf°r,Ila"ee'  but  ne<Kjlc,»-  lr  lh«  ehorusses, 
R-5a?  X  i  "^l1"00'  »ro  m«*  »«°  ineffective  compared  to 
"f  ;  wlo  portions  or  the  work  unquestionably 'contain 
"  ,".,,'„   "T*  dcl,c'?™  norceatrx  that  ever  came  from  the 

here  we  believe,  Messrs.  Lockcy  and  Lawler.  The  Nvmph  ol 
Enn,  and  her  delicate  features  and  fawn-like  eyes,  do'iverc  1  he 
two  song  M^th  verdute  clad."  and  «  On  mighty  wfog, an 
laipasj  oned  dehcacy  which  wa.  duly  responded  lo  by  the  .»dien« 

ririfrl?  '  Ta  ■  2"  .*?]ul*»"a*  «*eetnc.s  of  its  tone,  and  in  the 
delicacy  and  fi,„,h  with  which  every  nolo  is  delivered.  Mrs. 
Iemple  gave  the  cavatina  "The  marvollou.  work,"  with  such 

Eft™  f&  V.  ne*rl>-  t0  *»  ""ore.  an  honour  which 

was  reserved  for  Mr.  Lockey  in  the  popular  .oug  •■  In  native 


Lawler  waa  as  energetic  as  ever,  especially  in  the 
majestic  long— rather  martial,  however,  than  devotional—"  Now 
Heaven  in  fullest  glory."  with  its  stately  efforts  or  the  brass 
instrument*.  The  excellence  of  the  choir  has  been  abundantly 
moved,  and  as  this  oratorio  does  not  contain  much  lo  try  the 
mettle  or  the  chorus,  remark  would  be  superfluous. 

Thf.  i.ate  Ma.  Wordsworth's  Unpublished  Poaw  and  Bio- 
obapht. — Mr.  Wordsworth  has  loft  a  poem,  consisting  of  14  cantos, 
descriptive  of  his  life,  reflections,  and  opinions,  with  directions  that 
it  should  be  published  after  his  decease,  together  with  such  biogra- 
phical notices  as  roar  be  requisite  to  illustrate  his  writings,  under 
the  editorial  care  of  his  nephew,  the  Rev.  Christopher  Wordsworth, 
D.D.,  Canon  or  Westminster,  whom  he  has  appointed  his  literary 
executor,  so  far  as  his  biographical  memoir  is  concerned,  with  in 
expression  of  a  desire  that  his  family,  executors,  and  friends  would 
furnish  his  biographer  with  such  materials  as  may  be  useful  for  his 
assistance  in  too  preparation  of  the  work. 

Music  amongst  the  Miners.— Mr.  Robert  Crasrshay  has  es- 
tablished amougat  his  minors  in  Wales  a  brass  band,  which  practises 
once  a  week  throughout  the  year.*  It  is  entirely  composed  or 
workmen.  They  have  the  good  fortune  to  be  led  by  a  man  (one 
or  the  roll-turners),  who  must  have  had  somewhere  a  superior 
mnsical  education.  The  correspondent  or  the  Chronicle  says,  "  I 
had  the  pleasure  or  hearing  them  play,  and  was  astonished  at  their 
proficiency.  Tbey  number  sixteen  instruments.  I  heard  them 
perform  tho  overtures  to  Zampa,  The  Caliph  of  Iiagdad,  and 
Fra  Diavolo,  some  concerted  music  from  Roberto,  Don  Giovanni, 
and  Lucia,  with  a  quantity  or  waltzes,  polkas,  and  dance  music. 
The  band  master  had  them  under  excellent  control  ;  he  everywhere 
took  the  time  well,  Lnd  the  instruments  preserved  it,  each  taking  np 


well,  Lnd  the  instruments  preserved  it,  each  taking  np 
his  lead  with  spirit  and  accuracy  s  in  short,  I  have  seldom  heard  a 
regimental  band  more  perfect  than  this  handful  of  workmen, 
located  (far  from  any  place  where  ihey  might  command  tho  benefit 
of  hearing  other  bands)  in  the  mountains  of  Wales.  When  I  wit 
informed  or  the  existence  or  this  band,  1  knew  how  lo  account  for 
a  circumstance  that  puzzled  me  — hearing  the  boys  in  Cyfarthfa 
works  whistle  the  best  airs  from  tho  most  popular  operas.  The 
great  body  of  men  at  these  works  are  extremely  proud  of  their 
musical  performances,  and  like  to  boast  or  them,  i  have  been  told 
it  cost  Mr.  Crswshay  great  pains  and  expense  to  bring  the  band  lo 
its  present  excellent  condition.    If  so,  he  now  has  his  reward." 

Ma.  Ream's  Hamlet. — Wo  speak  it  in  all  honesty,  that  for  and 
away  beyond  any  competitor  of  the  last  quarter  of  a  century,  Mr. 
Charles  Kean  gives  tho  most  genuine  evidence  of  the  Shaksperian 
mind.  To  the  attentive  student  of  his  Hamlet  there  does  not  appear 
the  actor  in  his  part,  but  Shakspero  in  his  mentality.  And  per- 
haps Mr.  Keane  cannot  avoid  that,  even  wero  he  willing ;  for  the 
contemplative  nature  of  the  character  of  itself  is  peculiarly  adapted 
to  his  clear  analytical  intellect  and  ductile  thoughtfulness.  None 
but  an  intellect  of  the  very  highest  order  could  grasp  the  part  with 
such  power  and  turn  it  to  such  advantage  a*  is  done  by  Mr.  Kean. 
Even  beside  its  beauty  as  a  depiction  of  mind  it  has  a  quality  which 
renders  it  popular,  not  merely  to  the  million,  but  to  the  calm  and 
cool  thinkor.  It  is  the  most  picturesque  dclinoation  we  have  eTer 
seen,  hero  or  elsewhere,  or  the  pure  ideal.  Voice,  gesture,  costume, 
everything  is  brought  to  bear  with  such  a  unity,  as  to  make  the 
highest  possible  approach  lo  perfection— ir  perfection  can  exist  in 
anything  resulting  from  tinman  skill.  We  have  seldom  teen  an 
audience  so  completely  bound  up  in  ties  of  feeling  with  a  performer 
as  Mr.  Kean's  last  night.  A  single  cough  was  the  signal  for  a 
general  "hush"  throughout  the  house,  until  at  limes  the  enthu- 
siasm burst  beyond  all  bounds  i  for  ihe  people  did  not  stop  to 
applaud— they  cheered  until  the  roof  rang  again  ,  and  hats  were 
more  than  once  waved  by  staid  and  solid  men.  To  u-e  his  father's 
words — "  The  pit  rose  at  him  ;  *  and  well-deserved  was  the  spon- 
taneous eulogy.  We  are  admonished  that  our  timo  is  "  out  of 
joint,"  or  wo  should  speak  or  Mrs.  Kean's  Ophelia.  That,  how- 
ever, is  scarcely  necessary,  for  the  genius  or  tho  lady  and  her 
refinement  require  no  more  culngy  than  tho  violet  requires  perfume 
or  tho  lily  painting.  Mr.  Alexsnder'*  Pofonius  was  felicitous  in 
giving  a  marked  instance  or  how  tho  sycophant  can  be  merged 
occasionally  in  the  shrewd  man  or  tho  world.  Uf  the  rest  we  need 
not  speak.  King  Rene's  Daughter  was  taken  as  an  altcrpiece.  Wo 
lino  left  for  r 
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-Mi-?  CtUKOURs  Evening  Concert  took  place  on  Friday,  the 
19th  ultimo.  The  linger*  who  Assisted  Miu  Chandler  were  Misa 
L.  Pitt,  Madame  Anschnex.  the  Mine*  Cole,  Miai  Dolby,  Mr. 
Frank  Bodda.  Kate  Loder.  Mont.  Coma?  (flute),  and  Messrs.  Sedg- 
wick and  R.  Barton  (concertina),  were  the  irutrtimentalisis.  Kate 
Loder  waa  the  great  feature  of  the  evening.  She  played  with  sur- 
priting  brilliancy  and  waa  encored  with  acclamation.  Miu  Dolby 
tang  Balfe'a  aong,  "  Hopeful  Heart,"  with  charming  expression, 
ami  Meyerbeer*  "  Nobil  Signor  Saluto,"  with  infinite  spirit.  Herr 
Antchnez  conducted. 

Moving  Diorama  or  Iriland.— Hit  Royal  Highness  Prince 
Albert,  accompanied  by  Col.  Gordon,  visited  this  interesting  ex> 
hibition  on  Monday.  His  Royal  Highness  was  much  pleased  at 
the  recognition  of  those  scenes  of  unbounded  joy  and  loyalty  thut 
welcomed  Her  Majesty  and  himself  to  the  shores  of  Erin,  and  re. 
pcatedly  expressed  to  Mr.  Phillips  his  approbation  of  the  accuracy 
and  execution  of  his  pictorial  labour*.  A  great  assemblage  of 
nobility  have  also  visited  this  characteristic  and  beautiful  diorama. 

Lola  Montr*. — A  Paris  correspondent  furnishes  the  following 
anecdotes  of  this  lady  : — You  are  aware  that  the  Countess  of 
Landsfeldt,  or,  as  she  is  generally  called,  Lola  Montes,  arrived  in 
Paris  about  three  weeks  ago  from  Boulogne  and  Spain,  after  several 
■vain  attempts  to  induce  Mr.  Hcald  to  return  to  her.  Sho  had  sent 
two  person*  to  London  charged  to  discover  him,  and  use  every 
possible  argument  to  get  him  to  join  her,  and  on  their  failuro  even 
to  obtain  an  interviow  with  Mr.  Hcald,  she  placed  ber  interests  in 

the  hands  of  a  shrewd  and  able  man  named  L  ,  who  had  on 

several  occasions  been  ber  homrne  d'affaires.  This  person  not 
only  contrived  to  have  an  interview  with  Mr.  Hcald,  but  also  to 
induce  him  to  return  to  the  Countess,  tnd  make  reparation  for  tha 
way  in  which  he  had  left  her  in  Spain,  without  friends,  and,  at  that 
time,  without  pecuniary  resource*.  Mr.  Heald  kept  bis  word, 
joined  the  Countess  at  Boulogne,  and,  by  means  of  an  agent  in 
Paris,  took  a  lease  at  a  rental  of  16,0001.  a-vear,  of  a  beautiful 
bouse  at  Beanjon  on  the  Chumps  Elysees.  This  house  ho  bus 
furnished  at  an  outlay  of  at  least  jEO.OOO,  and  he  ha*  also  paid 
several  old  debts  of  the  Countess'.  They  have  a  large  establish- 
ment ol  servants,  but  Mr.  Heald  is,  they  say,  a  man  of  order,  and 
takes  rare  to  lire  within  hi*  income.  As  to  that  of  Lola  Monte*, 
it  is  by  no  means  so  large  as  had  been  supposed.  Her  settlement 
from  Mr.  Hcald  scarcely  exceeds  a  fifth  ol  tbe  amount  which  had 
been  dated  in  the  journals,  and  her  pension  from  tho  King  of 
Bavaria,  which  waa  at  first  t'l  40  per  month,  has  been  reduced  by 
tho  king  one  half,  in  consequence  of  her  having  married  without 
his  consent.    After  taking  possession  of  tho  house  at  Bcaujon,  the 

only  visitors  of  any  rank  were  M.  de  R  ,  tho  owner  of  the 

house,  and  bis  nite  and  niece.  The  count***  took  at  first  a  great 
fancy  to  the  niece,  and  mado  her  ft  present  of  an  elegant  article  of 
dress  ;  but  two  day*  afterwards  they  differed,  and  tho  countess 
ordered  the  young  ladv  to  tiuit  the  house  and  never  to  return  to  it. 

It  appears,  however,  that  M.  de  K  had  left  in  the  cellar  about 

1,000  bottles  of  wine,  and  that  three  days  ago  he  sent  his  niece  to 
see  it  packed  op  and  removed.  Tbe  cuuntcs*  considered  this  an 
intrusion,  and  again  ordered  the  niece  to  leave  tho  house.  The 
young  lady  resisted,  and  a  scuhHc  ensued,  which  would  have  ended 
in  the  defeat  of  tho  young  lady,  if  tho  aunt,  who  is  Irish,  had  not 
arrived  unexpectedly.  Tlie  latter  flew  to  the  aid  of  ber  niece, 
•Hacking  Lola  Monies  with  such  energy  that,  but  for  the  help  of 
a  chambermaid,  she  would,  for  the  first  time,  have  found  more  than 
her  match.  The  scuffle  made  a  great  noise,  and  a  considerable 
number  of  jicrsont  collected.  Jt  is  said  tjbat  tho  countov,  who  did 
not  escape  without  some  scratches,  has  laid  a  complaint  before  the 
commissary  of  police  ui  her  arrondissoment ;  but  of  this  I  am  by 
no  mean*  certain.  If  rumour  i*  to  bo  credited,  the  temper  of  the 
countess  lias  been  soured  br  a  circumstance  which  took  place 
before  her  marriage  with  Mr.    Heald.     A  young  Swede  in 

Loudon,  tho  Count  do  P  ,  had  promised  to  marry  her,  and 

fixed  a  rendezvous  at  Southampton,  from  whence  they  were  to 

frocced  to  Spain,  and  there  have  the  marriage  ceremony  performed, 
le.  had,  however,  said  that  it  was  necessary  for  him  first  to  go  to 
Sweden  to  arrange  his  affairs  ;  and  for  this  purpose  had  borrowed 
(£#00  it  is  said)  from  the  countess.  Soon  after  ho  had  left,  it  was 
discovered  that  he  had  gone  with  tho  intention  of  not  returning. 
Tho  hvmmc  tTuffaira  of  the  counteu  followed  him  to  Svrcdon, 


•nd  there,  by  throats  of  exposure,  obtaining  restitution  of  the  money. 
The  countess,  therefore,  lott  nothing,  but  the  conduct  of  the  count 
left  a  deep  impression  on  her  mind. 

The  Mcstc  or  Natch.— Any  ear  may  hear  tbe  wind.  It  is  a 
great  leveller;  nay,  rather,  it  is  a  great  dignifier  and  elevator. 
The  wind  that  rushes  through  the  organ  of  St  George's  Chapel  at 
Windsor,  ha*  first  passed  through  the  barrel-organ  of  some  poor 
Italian  boy  ;  the  voice  of  Albooi  and  that  of  a  street  tlrtger  have; 
but  one  common  capital  to  draw  upon — the  catholic  atmosphere, 
tho  unsectarian  air,  the  failure  of  which  would  be  the  utter  extinc- 
tion of  Handel,  Haydn,  and  all  the  rest.  This  air,  or  atmosphere 
— the  compound  of  nitrogen  and  oxygen,  to  which  we  ore  so  deeply 
indebted— sometimes  play*  tho  musician  of  itself,  and  calls  upon 
Handel,  Haydn,  Mozart,  Beethoven,  and  Mendelssohn,  upon  the 
ocean  and  in  the  forest ;  and  they,  like  invisible  but  not  inaudiblo 
performers,  make  glorious  music.  Sometime*  tho  shroud*  of  a 
ship,  as  sho  rolls  upon  the  tempestuous  deep,  raise  wild  and  piercing 
sopranos  to  the  skies  ;  sometime*  the  trees  and  branches  of  a  forest 
of  gigantic  pines  become  mighty  harp  string*,  which,  unitten  by 
tbe  rushing  tempest*,  send  forth  grand  and  incessant  harmonics— 
now  anthems  and  anon  dirges.  Sometimes  the  waves  of  the  ocean 
respond,  like  white-robed  choristers,  to  tbe  thunder-bat*  of  tho  sky. 
and  so  make  Creation's  grand  oratorio,  in  which  "the  heaven*  are 
tel  ling,"  and  the  earth  it  praising  God.  Sometime*  deep  calls  upon 
deep,  ibeMeditcrranean  to  the  German  Sea.  andboth  to  the  Atlantic 
Ocean  ;  and  these  the  Moses  and  the  Miriam  of  the  earth,  awaken 
rich  antiphones,  and  form  the  opposite  choir*,  responding  from  side 
to  side  to  sido  in  Nature  s  grand  cathedral,  praising  and  adoring 
their  Creator  and  builder.  Were  man  silent,  God  would  not  want 
praise.— Dr.  Gumming. 


ADVERTISEMENTS. 


MISS  AND  MISS  ELIZA  BIRCH 

Br.G  to  announce  to  their  friend?  and  the  public,  that  their 
CONCERT  will  take  place  on  WEDNESDAY  EVENING,  Mat  I5ih. 
»t  the  HANOVER  SQUAIIE  ROOMS,  under  the  immediate  patronage  of 
H.  R.  H.  Prince  Albert,  and  H.  It.  H.  the  Duke  of  Cambridge.  Vocalists : 
Misses  Catherine  Hayes,  Eliza  Birch  and  Miss  Birch,  Madame  F.  Lshlacho 
and  Miu  Dolby,  Messrs.  Lockey,  WMlworth,  and  H.  Phillips,  Signer! 
M  arras,  Marches),  and  F.  Lab'.ache.  Pianoforte  ;  Mademoiselle  Clara  I. ore- 
day.  Flute:  Mr.  Rlch.rcUon.  Violin:  Mr.  II.  Blagrove.  Conductor:  Mr. 
Lit dsay  Sloper.    Leader:  Mr.  Willy. 

To  commence  at  H  o'clock.  Tickets  Seven  Shillings  esch,  to  bt  had  of  the 
Misses  Birch,  and  at  the  Principal  MuiiaeUers  Stall.,  Haifa  Ouinea  each, 
to  be  had  only  at  the  residence  of  the  Misses  Birth,  'iO,  Hereford  Street,  Park 
Lane. 


MISS  DOLBY  and  MR.  LINDSAY  SLOPER 

BEQ  to  announce  that  their  ANNUAL  GRAND  MORNING 
CONCERT  oiil  take  place  a:  the  HANOVER  SQUARE  ROOMS  on 
TUESDAY,  the  Uih  inil.   To  commence  at  S  o'clock  precisely. 

Vocalim:  Miss  Catherine  llsyes,  Miss  Dolby,  and  Miss  Birth;  Signor 
Manas  and  Signor  Marches! 

Instrumentalists . — Signor  Piatti,  Messrs.  II.  C.  Cooper  and  Lindsay  Sloper. 

The  Orchestra  will  be  complete  in  every  department- 
Leader,  Ma.  Wii.lv.   Conductors.  Messrs.  Benedict  and  Lavenit. 

Ticket?,  7s.  each.  May  be  had  at  the  Principal  Muiicsellvrs.  Stalls, 
10s.  Od. ;  to  be  had  only  of  Messrs.  Cramer  and  Beale,  181,  Resent  Street) 
Miu  Dolby,  ?,  Hind  Sue.  t,  Manchester  Square!  and  Mr.  Lindsay  Sloper, 
7,  Southwich  Piste,  Hyde-Park  Square. 


T  II  »E  FLUTE. 

ITER  MAJESTY'S  LETTERS  PATENT  have  been  obtained  for 
XI   TWO  NEW  FLUTES,  manufactured  by  Missn.  KUOALL 

and  ROSE,  (either  in  Wood  or  Silver).  The  tub*  and  Hole*  of  these  Flutes 
being-  constructed  according  to  the  true  principles  of  Acoustics,  there  is  not  a 
weak  or  incoi reet  not*  throughout  lite  scale,  but  they  pawn  every  perfection 
of  Tone  and  Tune.  One  Is  angered  exactly  like  the  old  Flute,  *Jr  J[™e  c?n" 
venience  of  those  accustoraed  to  that  instrument  i  the  fingering  of  the  tuber 
is  slightly  changed,  but  affords  extraordinary  facilities  of  execution. 

The  Inventor,  Mr.  Carta,  will  introduce  these  instruments  in  the  coarse  of 
his  Lectures  on  Musical  Instruments  and  Instrumental  Music,  at  IB* 
Scientific  Institution,  Edward  Street,  Porusian  Square,  London,  13th  May; 
and  the  City  of  London  Institution,  15th  and  22nd  Mat.  They  may  also  be 
seen  at  Ruoali.  and  Rose'*  Manufactory,  :»,  Southampton  Street,  Strand, 
on  and  after  the  7lh  May. 
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HER  MAJESTY'S  THEATRE. 

A  GRAND  CLASSICAL  MUSICAL  ENTERTAINMENT 


On  MO.VD.VV  MORNING,  May  IS, 

rVlected  from  the  following  Author*  :— 

Weber,  Spobr,  Chenihini,  Spontinl,  Olock,  Cimaro«a, 
-thoven,  Zingsrelll,  Pureed,  and  MendiUsohn  | 
embracing  many  highly  interesting  Novelties. 

On  thia  occasion  will  appear.— 

Catherine  Have*.  Mm*.  Gialianl,  Mdlle.  Ida 
Rrrtrand,  and  Mdlle.  Pa  rod  i. 
Caltolari.  .Si  mi  Ureses,  and  Baucsrde,  Colrtll.  bVIUttl, 
to,  t.  LaUUebe,  M.  Muller,  and  Siruor  Lablache, 
by  all  the  Instrumental  and  Choral  rraourcea  of  the 


Amongst  other  Novelties,  Madame  SO  N'T  AG  will  have  Ike  honour 
lo  ting  the 

8W1S3  AIRS  11Y  ECKKRT, 

(Composed  expressly  for  her,  and  igne  with  the  moatenthoaUatiC 
success  at  the  Concert  a  ol  the  Grand  Conservatoire  of  Pari*.) 

The  (rami  arena  from  "Oberon,"  the  ballad  of  "  Home,  awert 
Home."  and  (by  general  desire)  toe  celebrated  hymn,  "Hear 
uy  Prayer"  (with  full  choroal,  by 


ROYAL  ITAL 


COVENT 


IAN   OP  Elf  A, 


GARDEN. 


GRIST, 


Madame  CASTELLAN,    Mademotaclle  'VERA, 
Monsieur  MA8SOL,  Signor  MARALTI,  and 
Signor  TAMBERLIK. 


I  Iri.h  ballad  "  Kathleen 
»  other  lavounte  piece.. 

US  REEVES 
from  Purrell'i 
Favourite  pieces  by 

ItAUCARDB  and  CALZOLAR1. 

The  admired  "  Doo"  by 

Signorl  LADLACHK  and  F.  LABLACHE, 

from  "  I  doe  Karjoe"  of  Cimareaa. 

There  will  be  alao  presented, 

Grand  Sclectum  from  the  celebrated  Mata  in  C, 
"Olorla,"  "Qui  tollia,"  "  Qunniam,"  Head  Son. 
Ug,  Parodi,  (•tuliaoi,  lla\e«,  Ida  Hertrand.  Sig- 
ikiii  llaursrde,  Callolari.  .«lm«  Rc,-tc«,  llellrtti, 
Coletti,  r.  Lablache,  Leblachr,  and  fall  chorus. 
Seatcttocoll  Com.  ullh  the  lm  Idrntil  Uunre  Muiic 
(celebrated  Polonalae),  Mdlle*.  Parodi,  Giuliani  . 

'    ettl,  Labi 


King  Arthur.' 


gignorl  Caiiolari,  llellrtti,  «  olettl,  uvwciar,  suns 
Chorus,  "  Ah  >  godsn  nw  fellcltade5'  (Faust)  .... 
Scene  trr.m  Arinnia,  n»»utrd  hy  Mdllta.  Parodi.  Giu- 
liani,  C.  Hayta,  Ida  llcitrand,  Grimaldi,  Mal|». 
aotai  Hgnr.ri  liaucaide,  Ca>anUll,  Mum  Hrrtes, 
Cohtti,  Hellrtii,  K.ljii.lurUe,  ljililache.andCt.orua 
The  eih.ile  to  eonrlu<le  «ith  the  celebrated 
Final*  to  the  nret  Act  of  La  Veatale,  Mesdamee  Giu- 
liani, 1U)W,  Ida  Hertrand,  and  Parodl ;  Slgn.nl 
Caliolari,  Sum  hVe»cs,  Itaurarite,  Colelti,  llrllettl, 
Lorenzo,  ft  Lablache,  M.  Mllller,  Lablarbe,  and 

full  Chorus  

TRIO  FOR  Til  lie  K  BASSE*. 
Signori  CoLaTTi,  llai.t.arri.  and  Ladlaciix i 
TKIU  FUR  THRKF.  SOPRANOS, 
Vcsdllca.  Nihtao,  (atii  sains  II  at  an.  and  1'ahooii 
^  ^  TRIO  H>l<  IUKI  F  1  tM  IRS, 

I  Programme*  may  be  obtained  at  the  Box-office  of  the  Theatre,  and  at 
all  the  principal  libraries  and  mualcsellers. 

Pa test  or  Adhiuiok. 


sr«lir. 


Gi&ek. 


NORMA, 

And  the  whole  of  Weber'i  Dramatic  Opera  of 

DER  FREISCHUTZ, 

The  whole  supported  by 
Mailable  ORIS!,  Madame  CASTELLAN, 

Madimoiaelle  COTTI,  Mademoiselle  VERA, 

Monsieur  MASSOL,  Signor  ENRICO  MARALTT,, 

Signor  LLICH  ME  I,  Signor  GREOORIO, 

IKrr  1XER1NG,      Signor  ROMMT,      Signor  SOLDI, 
llcrr  FORMES.       and      Jsiguor  TAMRERLIK. 

EXTRA  NIGHT. 

A 'Grand  Extra  Nioiit  will  uke  place  on  THURSDAY  NEXT, 
May  16th,  on  which  £ra.mi^will  be  performed,!  for  the  Fourth  TUae  that 


LES  HUGUENOTS, 

The  Principal  Character!  by 

Madame  ORTSI.  Madame  CASTELLAN. 

Mademoiselle  COTTI.  MadUc.  de  MERIO. 

Signor  LAVIA.  Signor  TAOLI A  FIOO. 

Miiiiait-ur  MASSOL.  Signor  LUIGI  MEL 

Signor  POLON  INI.  Signor  ROM  MI. 

Signor  SOLDI.  Signor  TALAMO. 

Urrr  FORMES.  asd      Sibmor  MARIO. 

rmrr  ArrcsnAxcB  or  ' 

SIGNOR  RONCONI. 
On  SATURDAY  NEXT,  May  1 8th,  will  be  prodoced  for  the  First  Tim*  M 
the  Royal  Italian  Opera,  a  Grand  Opera,  founded oa  Vi.aof*  Opera, 
NABUUODONOSOR, 
The  Principal  Character,  by  Signor  RONCONI,  (hi.  Flrat  Appearance  tW 
CASTELLAN,  Mademoiselle  VBRA.Hig.  TACL1AFIC0, 


The  I 


and  Signor  TAMBERLIK. 

•,  Director  of  the  Music,  and  Conductor 

I  at  II  lf-past  Seven,  and  Ihc 
s  at  Eight  o'clock  ptecitely. 


Mr.  COSTA. 


Pit  SUIIa   13«.  6d. 

Pit    4a.  dd. 


Gallery 
Gallery 


3f.  tvi. 
  ia.  6d. 


and  TicVrta,  to  be  made  i 
the  Theatre. 


MR.  CRIVELLI 

Begj'.to  acquaint  hit  Friend*  and  the  Public  that  hit  Work  on 

THE  ART    OF  SINQINQ, 
with  alteration!  and  addition!  for  the  BASS  VOICE,  may  be  had  at 
hit  Residence, 
71,    UPPER    NORTON  STRE&Tj 

And  ataUtbe  principal 


MORNING  CONCERT. 
The  SECOND  GRAND  MORNING  CONCERT  of  the  SEASON 
take  place  on  FRIDAY,  [MAY  S4tii,  which  will  b*  aapported  by 
Arti* t*  on  the  Eitabliibmcnt,  the  Grand  Orchestra,  and  Full  Cbarua. 


Conductor, 


Mr.  COSTA. 


Pricei  of  Admlasion  :-Box«,  £\  tl«.  fid, ;  £!       £i  IU  «d., 
Orchestra  Sulla,  10a.  fid.    Pit,  Si,  Ai 
AmpbitlMatxe,  2«. 
The  Concert  will  commence  at  Two  o'clock  pi 

Ticket!  for  the  Boxea,  SUll*.  or  the  Pit,  may  be  had  at  the  Be 
Theatre,  corner  of  Bow  Street  and  Hart  Street,  Corent  Garden, 
from  Ten  till  Fire ;  and  at  the  principal  Libraries, 
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ALBONI   AND  THE  PROPHET* 

Aimimi  ha*  made  her  d/but  on  the  stage  of  the  Aeadtmie 
Royale  de  Mmsique,  as  fides,  !n  the  Prophete,  with  ai  much 
a*  attended  her  firtt  appearance  before  an  English 
Those  who  remember  the  first  event  will  readily 
the  triamphant  character  of  the  last. 
"  The  evening  of  Friday  last  at  the  Opera,"  says  the 
Meneitrel,  "  was  one  long  enchantment.  The  success  of 
Mademoiselle  Alboni  in  the  Prophete  surpassed  every  hope. 
The  coup  d'essai  was  a  coup  de  maitre,  and  a  new  Fides  re- 
vealed herself  to  the  Parisian  public.  The  magnificent  talent 
of  the  cantatrice,  the  exquisite  purity  of  her  voice,  the  pro- 
digies of  h«r  sioging,  were  already  well  known.  Add  to  all 
the,e  qualities,  power,  expression,  all  the  faculties  of  the  dra- 
matic artist,  a  large  and  majestic  accentuation,  the  most  glow- 
ing impulses,  accents  which  proceed  from  the  soul  itself,  and 
the  catalogue  of  this  bold  attempt  is  completed.  Madame 
has  found  a  rival— a  rival  that  satisfies  the  nicest 
i  rival  whom  the  ear  hears  in  all  confidence  and  all 
certainty.  In  short,  what  shall  we  say  ?  The  new  Fide*  was 
admirable  from  the  first  scene  to  the  last.  The  final  mo  reran 
of  the  second  act,  '  8ois  benit,  mon  fils,'  brought  down  four 
consecutive  rounds  of  applause.  The  duet  with  Bertha  in  the 
fourth  act,  and  the  grand  scene  with  Jean  of  Leyden  in  the 
Cathedral,  brought  down  a  torrent  of  bouquets  on  the  stage. 
After  this  scene.  Mademoiselle  Alboni  was  recalled.  In  the 
prison  scene  she  rose  to  the  sublime.  Her  cavatina,  "  Comme 
un  eclair,"  excited  thundera  of  applause  and  an  encore  for  the 
last  movement.  The  same  enthusiasm  for  the  final  tableau, 
and  at  the  fall  of  the  curtain  a  new  recall  and  renewed  showera 
of  bouquets.  Mademoiselle  Alboni  carried  away  a  whole 
garden." 

"  Thu*  the  departure  of  Madame  Visrdot  will  not  have 
deprived  us  of  the  ehtf-d'teuvre  of  Meyerbeer ;  and  while  our 
first  Fides,  that  energetic  Fides,  with  accents  so  passionate, 
with  tones  so  powerful,  occupies  the  attention  of  the  Prussian 
%  another  Fides,  not  less  dramatic,  and  an  enchanting 
in  the  bargain,  lavishes  upon  us  the  treasures  of  her 


Speaking  of  the  same  event  La  Revue  et  Gazette  Musicale 
says  :  "  Assuredly  there  are  some  who  still  maintain  that  it  is 
impossible;  and  we  are  altogether  of  their  opinion.  How 
could  such  an  idea  come  into  the  bead  of  any  body,  to  let  an 
Italian  canta  trice — a  can!  a  I  rice  for  the  Coo  cert  room  par 
trctllmee — who  scarcely  knows  oar  language,  who  has  never 
appeared  on  onr  stage  except  in  the  provinces,  make  her 
dehut  at  the  Opera  in  a  work  like  the  Prophele,  in  a  part  like 
that  of  Fides  ?  How  would  you  have  a  foreigner  learn  this 
part  in  a  few  days,  with  few  rehearsals,  to  enable  her  to  sing 
and  act  it ;  and,  if  by  chance,  she  essayed  it,  how  could  you 
expect  ber  to  succeed  ?  We  own  such  reasoning  canuot  be 
confuted— it  is  absolutely  impossible." 


"  And  yet,  if  we  hare  not  been  dreaming,  the  attempt  was 
made,  and  the  fact  accomplished  on  Friday  evening  as  the 
simplest  and  most  natural  thing  in  the  world.  Murt  we 
conclude  from  this  that  nothing  is  good,  certain,  and  easy,  but 
what  is  impossible  f  So.  But  we  must  render  homage  to 
the  audacity  of  an  idea  which  found  in  Alboni  the  instrument 
the  most  marvellously  supple  and  docile,  and  intelligence  the 
most  extraordinary  to  execute  it.*" 

"  In  all  we  were  going  to  say  we  place  apart  Madame 
Viardot,  who  has  made  of  the  part  of  Fides  what  every  one 
knows ;  who  drew  it  from  her  heart  as  Meyerbeer  from  his 
genius.  No  parallel — no  opposition  where  all  is  different. 
In  other  times  it  was  a  constant  habit  in  the  Comedie  Francaiset 
for  artists  who  had  few  qualities  in  common  to  play  the  same 
parts  alternately.  Who  does  not  recollect  Talma  and  Lafont, 
Mdlle.  Leverd  and  Mdlle.  Mars  playing  the  same  parts  in 
turn  ?  If  there  be  any  who  flatter  themselves  that  Madame 
Viardot  will  suffer  from  the  success  of  Alboni,  we  certify  that 
they  are  in  error,  and  that  the  great  cantairice  would  herself 
applaud  the  new  Fides,  if  she  could  be  present  at  a  perform- 
ance of  the  Prophele.  Therefore  let  us  say  nothing  of 
Madame  Viardot:  her  glory  and  ber  talent  are  equally 
beyond  depreciation." 

"  Picture  to  yourself,  if  you  can,  the  universal  curiosity  for 
the  first  entry  of  Alboni.  How  will  she  have  disguised  her 
face  to  give  it  a  maternal  appearance  ?  She  appears,  and  it  is 
seen  with  pleasure  that  she  has  not  disguised  it  at  all.  She 
has  retained  Lcr  handsome,  fresh,  aud  laughing  physiognomy, 
and  has  trusted  to  her  embonpoint  to  indicate  the  requisite 
motherly  aspect.  She  has  no  other  expression  in  her  -.mile 
but  one  of  benevolence,  and  this  will  be  the  distinctive  feature 
she  impresses  in  the  whole  part.  She  will  be  the  good,  the 
mild,  the  simple  Fides,  as  long  as  the  exigencies  of  the  drama 
require  it.  The  sentiment  of  hatred  and  vengeance  will  not 
awake  themselves  in  her,  until  the  praises  of  him  whom  she 
believes  to  be  the  murderer  of  her  son  shall  resound  in  her 
ears  through  the  aisles  of  the  Cathedral  of  Munster.  Then 
she  will  be  grand  and  terrible  ;  but  until  then  she  will  always 
remain  the  gentle  Fides,  whether  supporting  with  simple 
naiveti  the  request  of  Bertha  to  Oberthal ;  whether  blessing 
Jean  for  having  preferred  her  to  his  future  bride,  in  the  mag- 
nificent arioso,  which  is  her  cantique  d' 'actions  de  grace  ;  or 
whether  she  solicits,  from  the  inhabitants  of  Munster,  alms 
for  a  poor  mother  to  buy  a  mass  for  a  departed  son." 

"  The  fresh  and  laughing  face  of  Fides  has  now  become 
pale  and  sad.  Her  eyes  are  reddened  by  tears;  her  apparent 
calm,  even  her  immobility,  add  to  the  impression  produced  by 
her  grief.  Her  gestures  are  rare,  but  always  natural  and  well 
studied.  Before  the  prophet,  in  face  of  her  son,  who  denies 
his  mother,  her  nature,  mild,  placid,  resigned,  becomes  sub- 
lime with  astonishment  and  indignation.  Her  eye — an  eye 
that  speaks— expresses  all  she  feels,  and  hcrslightest  gestures, 
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her  slightest  movements,  are  in  perfect  harmony  with  her 
looks." 

"  We  have  as  yet  spoken  only  of  the  acting  of  Alboni, 
because  on  that  point  alone  was  there  any  doubt.  Well,  then, 
she  acted  as  if  she  bad  done  nothing  else  but  act  all  her  life. 
Soma  doubts  also  existed  about  her  pronunciation.  Well, 
then,  sbc  pronounced  as  if  she  had  been  French  and  not 
Italian.  As  to  her  voice — as  to  her  singing — it  is  hardly, 
perhaps,  worth  the  trouble  to  aay  that  she  was  worthy  of  her- 
self, and  did  not  descend  from  her  usual  eminence.  If  her 
voice  be  wanting  in  that  nervous  and  boisterous  energy  which 
brings  with  it  such  prodigious  effects,  she  has,  In  revenge,  an 
ample  volume  of  mellowness  and  sweetness  which  eternally 
charm,  and  ability  which  almost  charms  without  surprising,  so 
facile  and  velvctty  is  her  execution.  '  Her  voice,'  said  some 
one  present,  '  is  of  that  rich  and  downy  stuff  of  which  are 
made  those  carpets  in  which  the  foot  sinks  up  to  the  ancle." 

"  Now  we  leave  you  to  imagine  what  was  the  result  of  this 
essay.  Success  immense  and  continuous  ;  acclamations ; 
bouquets  en  masse  ;  encore  for  the  stretto  of  the  air  of  tbc 
fifth  act ;  recalls,  and  everything  that  follows. 

'*  We  are  sure  we  are  not  mistaken  in  affirming  that  Alboni 
experienced  a  stronger  emotion  on  Friday  evening  than  ever 
abe  experienced  before  in  her  life— stronger  than  on  the  occa- 
sion of  her  first  dtlut— stronger  than  nny  that  may  be  re- 
served  for  her  for  the  future.  Yet  her  voice  was  but  very 
slightly  influenced  in  the  first  act,  and,  little  by  little,  from 
moment  to  moment,  from  scene  to  scene,  ail  her  power  was 
restored  to  her.*' 

"  This  reprise  of  the  Prophite  may  be  accounted  a  second 
first  representation." 

The  intelligent  critics  of  La  Musique  (late  La  France 
Musieale)  give  the  following  elaborate  account  of  this  im- 
portant event : — 

"  The  only  novelty  at  the  Opera  has  been  the  appearance 
of  Mdlle.  Alboni  in  the  ProphHe." 


HER  MAJESTY'S  THEATRE. 

Novblty  is  not  at  present  the  order  of  the  day  at  Her 
Majesty's  Theatre.  The  past  week  supplies  us  with  nothing 
new  to  gratify  our  readers.  But  although  nothin  new  has 
been  done  lately,  great  are  the  notes  of  preparation  which 
proceed  from  Mr.  Lumley's  establishment.  All  the  world  is 
astir  with  curiosity  to  know  what  Mons.  Scribe  has  done  with 
Shakspere'spoetry,and  what  Mons.  Halevy  has  done  with  Mons. 
Scribe's  adaptation  of  Shakspcre.  Scribe  arrived  in  town  on 
Thursday,  and  attended  the  rehearsal  of  La  Tempesta.  The 
scene  painters  are  hard  at  work,  and  Mr.  Lumley  is  deter- 
mined to  rival  Macready's  scenic  efforts  of  eighteen  hundred 
and  something,  when  The  Tempest  was  so  magnificently  got 
up  at  Covent  Garden. 

The  performance  on  Saturday  consisted  of  the  repeat  of 
the  Puritani,  with  select  ballet  entertainments,  in  which  there 
is  nothing  we  find  necessary  to  record. 

Tuesday  the  Nozse  di  Figaro  was  given,  and  this  again 
calls  for  no  especial  remark.  Neither  did  the  ballet  per- 
formance include  anything  to  demand  particular  note.  Onlv 
Carlotta  dinced— and  Carlotta  is  everlastingly  new. 

Thursday,  of  course,  involved  a  longitudinous  performance. 
First  came  a  selection  from  Lucia  di  Lammermoor  for  Miss 
Catherine  Hayes  and  Mr.  Sims  Reeves.  Then  followed  the 
Barbiere,  its  lust  performance  this  season  in  consequence  of 
&c.  &c,  in  which  Sontag  created  the  usual  enthusiasm— but 
in  Rode  more  than  in  Rossini— and  thereby  rode,  as  it  were, 
on  the  topmost  pinnacle  of  popular  favor. 


The  ballet  diversions,  or  prolusions,  were  selections  from 
Les  Trois  Graces,  and  the  Piaisirs  dhiver. 

A  grand  morning  concert  was  given  on  Monday,  in  which 
the  whole  strength  of  the  company  was  engaged.  The 
programme  was  one  of  unusual  interest  and  variety.  The 
introduction  of  Beethoven's  magnificent  aympony  in  £  flat, 
the  Eroiea,  which  was  performed  entire,  gave  solidity  to  the 
concert,  while  the  very  abln  and  effective  manner  in  which  it 
was  played  was  highly  creditable  to  the  band  and  its  talented 
conductor,  Mr.  Balfe,  who  gave  the  times  of  each  movement 
with  the  utmost  accuracy,  and  directed  the  execution  with 
unfailing  judgment  and  precision.  The  symphony  occupied 
exactly  three-quarters  of  an  hour  in  performance,  but  its 
unceasing  flow  of  rich  and  beautiful  ideas  took  away  all  feeling 
of  prolixity,  and  we  are  satisfied  that  not  one  real  lover  of 
music  among  the  audience  found  it  a  bit  too  long.  The  band 
also  played  the  overtures  to  Euryanlk*  and  Faniska.  The 
latter,  perhaps  the  finest  of  Cherubini's  dramatic  preludes, 
was  rendered  with  great  spirit,  and  the  time  indicated  by 
Mr.  Balfe  for  the  allegro,  though  somewhat  quicker  than 
usual,  if  the  effect  may  be  admitted  aa  a  teat,  was  precisely 
what  the  composer  intended. 

Madame  Sontsg,  the  vocal  star  of  the  concert,  exhibited 
her  talent  in  a  great  variety  of  pieces.  She  began  with  the 
ballad  of  "Hume,  sweet  home,"  which  she  sang  with  true  sim- 
plicity of  expression,  and  was  compelled  to  repeat  the  last 
verse.  Her  next  performance)  was  a  Swiss  air,  accompanied 
by  the  chorus,  written  expressly  for  her  by  Herr  Eckert,  a 
Qerman  musician  of  reputation  and  talent.  In  the  present 
composition  Herr  Eckert  has  rather  aimed  at  affording  Madame 
Son  tag  an  opportunity  for  displaying  her  vocal  facility,  than  at 
any  musical  depth  of  originality.  The  Swiss  air  resembles  many 
other  Swiss  airs,  but  the  ornamental  passages  are  graceful,  and 
the  subdued  accompaniment  of  the  chorus,  which  sustains  the 
harmony,  is  very  pretty.  Madame  Sontag  sang  it  to  perfec- 
tion ;  nothing  could  be  more  piquant,  finished  and  captivating; 
she  was  again  encored  and  repeated  the  whole.  Weber's 
grand  aria,  "  Ocean,  tboa  mighty  monster,"  (in  German),  and 
Haydn's  "  On  mighty  pens,"  from  the  Creation,  (in  English), 
were  the  other  efforts  of  Madame  Sontag.  The  latter,  known 
to  be  one  of  her  moit  impressive  performances  of  sacred  music, 
was  never  more  thoroughly  appreciated  than  on  the  present 
occasion. 

There  were  four  grand  selections  of  concerted  music,  with 
chorus,  in  which  the  principal  singers  respectively  took  part. 
The  first,  consisting  of  the  "  Gloria,"  "  Qui  tollis,"  and 
another  movement,  from  Beethoven's  Mass  in  C,  was  a  highly 
satisfactory  performance.  The  second  comprised  the  sestet 
and  chorus,  with  polonaise,  from  Spohr's  Famst.  This  would 
have  fared  better  with  more  careful  rehearsal.  Spohr's  music 
is  too  elaborate  to  be  trifled  with,  and  has  nothing  in  common 
with  the  Italian  operatic  style  of  composition.  The  other  two 
full  pieces  were  a  scene  from  Gluck's  Armida,  and  a  fragment 
of  the  finale,  (not  the  whole,  as  the  bills  announced)  to  the 
first  act  of  Spontini's  V estate.  Gluck's  scene  is  not  a  very 
favourable  specimen  of  his  manner,  and  the  selection  from 
Spout  in  i,  even  had  its  merits  been  of  a  higher  order,  came  too 
late  in  the  concert  to  produce  any  effect. 

The  miscellaneous  vocal  morceaux  gave  all  the  principals 
of  the  establishment  an  opportunity  of  shining.  Mdlle. 
Parodi  displayed  great  energy  of  style  in  Nicolini's  air,  '*  H 
braccio  mio,"  one  of  the  only  unforgotten  things  that  bears) 
his  name.  Miss  Catherine  Hayes  sang  the  ballad  of 
"  Kathleen  Mavourneen"  with  charming  taste  and  expression, 
and  was  loudly  encored.   JAr.  Sims  Reeves  obtained  and 
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deterred  the  tame  compliment  for  the  genial  spirit  he  infused  I 
into  Purcell't  air,  with  chorus,  "  Come  if  you  dare"  [King 
Arthmr) ;  and  in  conjunction  with  Miss  Hayes  gave  the 
duet,  "  Dolce  offerta,"  from  Ouillaum*  Tell — a  most  efficient 
performance  on  both  sides.  The  two  Italian  tenors  of  the 
company,  Signor  Calzolari  and  Baucarde,  had  both  an  air. 
Signor  Calzolari  chosn  Donizetti's  "  Almaadorata  cant,"  and 
exhibited  his  usual  fluency  of  execution  j  he  was  encored. 
Signor  Baucarde,  although  labouring  under  a  slight  cold,  did 
not  fail  in  the  plaintive  aria,  "  Nel  furor  della  tempests,"  to 
display  that  warmth  o(  expression  and  graceful  delivery  for 
which  he  haa  been  justly  praixd.  Two  trios  for  male  voices — 
the  buffo  trio  for  basses,  "  Vedi  quell'  uom,"  from  Ricci's 
Chiaradi  Rosenberg,  by  Signori  Colctti,  Bellctti  and  Lablnche, 
and  a  trio  for  tenors,  from  Rossini's  Amida,  by  Signori 
Baucarde,  Calzolari  and  Mr.  Sims  Reeves — were  both  very 
successful,  and  besides  the  pleasure  they  afforded,  were 
instrumental  in  displaying  to  advantage  the  vocal  strength  of 
the  company.  The  terxetto  for  three  soprani,  "  Al  tuo 
materno  sen,"  from  Rossini's  Gmtlaum*  Tell,  by  Madame 
Sontag,  Madame  Giuliani,  and  Mdlle.  Parodi,  was  also  an 
agreeable  and  effective  display  of  vocal  talent ;  but  the  grand 
trio  in  F,  from  Beethoven's  Fidelia,  by  the  two  last  named 
ladies  and  Signor  Belletti,  did  not  go  so  well  as  we  could  have 
desired.  Beethoven's  music,  like  Spobr's,  ia  too  elaborate  to 
be  trifled  with,  and,  like  Sphor's,  has  nothing  in  common  with 
the  Italian  opera  style.  Unless  carefully  prepared  and 
executed  eon  amove,  such  compositions  had  better  be  omitted 
altogether,  ir  it  be  worth  while  to  introduce  them  in  public, 
it  is  worth  while  to  study  them  efficiently.  Herr  Muller,  a 
barytone,  who  does  not  belong  to  Mr.  Lumlev's  tronpe, 
attempted  Mozart's  "  Qui  sdegno"  (//  Flauto  Afagico),  but 
not  being  able  to  sing  the  lower  notes  he  was  compelled  to 
alter  the  melody  in  certain  places,  which  did  not  improve  it. 
Signor  Lorenzo  sang  "La  Calunnia,"  from  the  Barbiere, 
with  an  emphasis  of  voice  and  an  emphasis  of  gesture  that 
were  equally  original.  Mdlle.  Ida  Bertrand,  the  successful 
new  contralto,  did  not  attempt  a  solo,  but  was  highly 
efficient  in  a  duet  from  Mercadante's  La  Vestale  with  Misa 
Catherine  Hayes. 

The  concert  wa»  not  over  till  past  six  o'clock.  It  is  un- 
necessary, therefore,  to  insist  that  it  was  much  too  long. 
The  selection  was  so  well  varied,  however,  and  betrayed  so 
decided  a  tendency  to  encourage  the  right  sort  of  feeling  in 
musical  matters,  that  there  was  little  room  for  complaint. 
The  house  was  crowded  in  every  part. 

ROYAL  ITALIAN  OPERA. 

Tub  performances  of  the  past  se'nnight  have  been  nothing 
more  than  repetitions.  The  success  of  the  Huguenot*  ia  still 
paramount ;  and  every  night  it  is  given  the  theatre  is  filled  to 
the-  ceiling.  On  Saturday  and  Thursday  it  was  repeated,  and 
will  be  performed  to-night  for  the  fifth  time. 

The  entertainments  on  Tuesday  were  the  first  act  of  Norma 
and  the  whole  of  Der  FreisehUtz. 

Ronconi  has  arrived,  and  is  announced  to  appear  in  Verdi's 
Nabucodonosor.  Signor  Ronconi  has  no  greater  admirer  than 
ourselves,  but  if  wc  must  needs  admire  him  through  the 
spectacle*  of  Verdi,  our  admiration  will  be  strongly  neutralised. 
Highly  as  we  esteem  Signor  Ronconi's  dramatic  and  lyric 
genius,  we  have  no  desire  to  witness  their  exposition  through 
the  medium  of  young  Verdi's  music.  No  vocalist  has  a  larger 
and  more  varied  repertoire  than  Signor  Ronconi,  and  why  he 
should  be  driven  to  select  the  worst  opera  of  the  worst  com- 
poser in  Italy  we  cannot  comprehend.   The  subscribers  of 
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Her  Majesty's  Theatre — tho  fashionables  who  fostered  the 
rising  genius  of  young  Italy,  and  upheld  him  through  good 
and  ill  report— having  been  gorged  with  him  tuque  ad  nauseam, 
are  beginning  to  repudiate  him,  and  pant  for  healthier  strains ; 
it  is  not,  therefore,  to  be  imagined  that  the  subscribers  to  the 
Royal  Italian  Opera,  who  are  feasted  with  Mozart,  Rossini, 
Weber,  Auber,  and  Meyerbeer,  would  put  up  with  Sir  Unison 
and  the  Knight  of  Pom-Crash.  Verily,  no ;  Verdi  will  get 
his  quietus  in  one  night,  as  he  did  two  seasons  ago,  and  hide 
his  diminished  head,  and  for  ever  hide  it.  Let  not  Ronconi 
fancy  that  even  his  magnificent  talents  can  render  the  music 
of  Verdi  acceptable  to  the  frequenters  of  Covent  Garden. 
Twenty  Ronconis  could  not  make  the  composer  of  Ernani 
popular  at  the  Royal  Italian  Opera.  The  directors  have 
taught  the  public  better  than  that.  But  surely  Ronconi  has 
characters  enough  in  his  repertoire  which  belong  to  the  works 
of  the  "  masters,"  without  having  recourse  to  the  Nabuco- 
donosor ot  "Maestro"  Verdi.  We  grant  that  his  perform- 
ance of  the  part  is  one  of  his  ehefs-d'mtvre ;  but  would  that 
be  sufficient  for  a  whole  night's  infliction  of  listening  to 
wretched  music?  We  trust  that  Signor  Ronconi,  in  con- 
sidering his  own  reputation,  will  also  consult  the  public  ears, 
and  revert  to  his  repertoire  with  a  little  leas  selfishness.  If 
he  persist  in  Verdi — why,  then,  we  see  no  possible  use  to  be 
derived  from  his  accession  to  the  Covent  Garden  company. 
We  set  our  faces  entirely  against  the  introduction  of  Young 
Italy  to  this  theatre. 

On  Thursday  next,  the  Roberto  it  Diatolo  will  be  produced, 
more  powerfully  cut  than  ever  it  has  yet  been.  Grisi  playa 
Alice;  Castellan,  Isabella ;  Formes,  Bertram ;  Mario,  Rara- 
baud  j  and  Tamberlik,  Robert.  Masaol,  Tagliafico,  Polonini, 
Rommi,  Soldi,  Lavia,  ftc,  are  included  in  the  list  of  per- 
formers. 

Ronconi  sfas  to  hare  appeared  to-night ;  his  appearance, 
however,  is  postponed  for  a  few  days. 

THE  MISSES  BIRCH'S  CONCERT, 

These  talented  and  well  known  sisters,  gave  n  concert  on 
Wednesday  evening  at  the  Hanover  Square  Rooms,  which 
were  crowded  in  every  part.  There  was  a  grand  orchestra 
led  by  Mr.  Willy,  and  couducted  by  Mr.  Lindsay  Sloper, 
which  began  the  concert  with  a  very  excellent  performance  of 
Mendelssohn's  overture  to  a  Midsummer  Night's  Dream. 

The  Misses  Birch  opened  their  performance  with  a  pretty 
duet  of  Wallace,  called  "  May  Morning,"  which  pleased  every 
body,  aa  much  by  its  own  simplicity  as  by  the  charming 
manner  in  which  it  was  sung.  Miss  Birch  found  full  play  for 
the  quality  and  power  of  her  superb  soprano  voice,  in  the  grand 
scena  of  Agnes  in  Der  Freischult,  which  she  sang  with  great 
energy  and  feeling  j  it  was  warmly  applauded.  This  was 
appropriately  preceded  by  the  tenor  scena  of  Max,  "  Thro' 
the  foreat,"  a  composition  in  every  way  its  equal,  and  sung 
with  the  right  sort  of  feeling,  by  Mr.  Lockey. 

Miss  Elixa  Birch's  first  solo  was  the  "  Dove  sono,"  from  the 
Notnt  di  Figaro,  an  air  well  suited  to  her  voice,  which  is  a 
sweet  and  full  soprano,  and  her  agreeably  unaffected  style  of 
singing. 

Signor  Marras  contributed  his  talent,  both  as  a  singer  and 

composer,  to  the  first  part  of  the  concert.  A  well  written  trio, 
"  Piu  nel  sono,"  from  his  pen,  sung  by  Mis*  Bircb,  Signor 
Marchesi,  (a  low  barytone  of  more  than  ordinary  promise), 
and  Signor  Marras  himself,  proved  very  effective ;  while  in  the 
"  Una  furtive  lagrima,"  Signor  Marras  displayed  that 
expressive  Italian  style  of  singing,  the  secret  of  which  he 
knows  so  well. 
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The  other  vocal  features  were  an  air  by  Cimarosa,  sung  with 
great  spirit  by  Frederick  Lablache;  Morlaccbi's  "Notte 
tremenda,"  which  brought  back  to  us  agreeably  the  beautiful 
contralto  voice  of  Madame  F.  Lablache,  too  seldom  heard  ; 
and  the  "  O  luce  di  quest  anima,"  sung  by  Miss  Catherine 
Hayes,  in  the  most  brilliant  manner.  The  Concert -Stlick 
of  Weber,  executed  with  the  best  intentions  by  Miss  Clara 
Lovcday,  and  Itichaidson's  extraordinary  Russian  hymn,  with 
extraordinary  variations,  played  by  himself,  in  his  best  style, 
were  the  solo  instrumental  attractions. 

We  should  have  mentioned  among  the  vocol  pieces  an  aria 
of  Paer's,  cleverly  sung  by  Mr.  Whitworth. 

The  first  part  terminated  with  Weber's  brilliant  Jubilee 
overture. 

In]  the  second  part  Miss  Dolby  and  Mr.  H.  Phillips  both 
made  their  appearance,  the  first  with  the  page's  sons,  from  the 
Huguenots,  "  Nobil  signor,"  the  last  with  his  own  ballad, 
"Shall  I,  wasrynge  in  despair;"  both  artists  were  received 
with  the  warmth  due  to  their  talents. 

Mr.  Henry  Dlagrove  also  made  his  appearance  in  the 
second  part,  in  a  duet  for  pianoforte  and  violin,  with  Miss 
Clara  Loveday,— a  composition  calculated  to  show  off  advan- 
tageously the  mechanism  of  two  brilliant  performers,  but  in 
which  Messrs.  Herz  and  De  Oeriot  have  ingeniously  managed 
to  deprive  some  of  the  charming  melodies  in  Auber'a  Viancfe 
of  all  their  simplicity  and  half  their  beauty. 

Two  Scotch  songs  deserve  notice  as  sweet  specimens  of 
natural  ballad  sing  ng — the  "Lass  <>'  Oowrie,"  by  Miss  Eliza 
Birch,  and  "  Bonnie  Dundee,"  by  Miss  Dolby. 

We  have  already  hinted  in  a  parenthesis,  that  Signor 
Marchesi  is  a  vocalist  of  promise  ;  and  the  manner  in  which 
he  sang  "  Non  piu  nndrai  *  warrants  us  in  Ri 
sentiment  out  of  parenthesis. 

Two  MS.  ballads,  sung  by  Miss  Birch—"  Coralie,"  by  Mr. 
Linlcy,  and  the  "  Bird  and  the  Breeze,''  by  Biletta— were  cal- 
culated to  odd  to  Miss  Birch's  reputation  as  a  singer  of  MS. 
ballads.  Did  Signor  Biletta  forget  that  Spohr,  Mendelssohn, 
and  Molique  have  all  set  the  "  Flieg'  voglein"  to  music,  or  has 
he  boldly  attempted  to  measure  swords  with  them  ?  If  the 
former,  good  :  if  the  latter,  good  I  Still  we  must  own,  three 
to  one  are  perilous  odds,  clever  as  is  Signor  Biletta  without 
denial. 

Why  should  we  speak  of  Glover's  duet,  "  What  are  the  wild 
waves  saying,"  if  not  to  record  that  it  was  beautifully  sung  by 
Miss  Birch  and  Miss  Dolby  ?  Why  should  we  again  mention 
the  Orchestra,  with  its  Conductor.  Mr.  Lindsay  Sloper,  unless 
to  record  that  it  brought  the  concert  to  an  end,  with  a  spirited 
performance  of  one  of  the  marches  from  Mendelssohn's 
A  Midsummer  Night's  Dream  ?  we  say  one  of  the  marches, 
because  Bottom's  march,  which,  though  a  small  march,  and  a 
short  march,  as  a  march  humorous  and  a  march  characteristic 
of  Bottom,  is  too  often  overlooked,  in  speaking  of  these 
immortal  musical  illustrations  to  an  immortal  poem. 

Why  should  we  add  anything  more  than  just  so  many- 
words  as  will  explain  ?  we  have  nothing  more  to  add,  except 
that  the  concert  of  the  Misses  Birch  gas 


giving  the  same 


i  gave  that  entire  satisfac- 
tion to  their  patrons  and  admirers,  which  we  are  quite  certain 
it  was  the  first  wish  of  the  charming  ycung  artists  to 


Tnts  best  of  benefit  concerts  took  place  on  Tuesday  morning 
jit  the  Hanover  Square  Rooms.  The  programme,  as  was 
usual  with  these  excellent  artists,  was  composed  of  the  best 
materials.    Wc  cite  it  at  length,  since  it  is  worthy  of  place 


in  the  columns  of  any  journal  devoted  to  the  interest  of 
music. 

TAKt  I. 

Overture  (Egmonf)  

Duetto,  "  Bella  imago,"  Miss  Dolby  and  Signor  Mnr ■ 

ehesi  

Song,  "La  Dea  di  nut '  i  cor  "  (It  Oiuramento),  Signor 

Marrai   ...  iterradante. 

Larghetto,  violoncello,  Signor  Fiotti   Mozart. 

Soros  ed  Aria,  "  A  te  riede,"  Miss  Dolby  

Aria,  "  Non  mi  dir  "  (Dos  Oiovanmi),  Miss  Catherine 

Hayes  

Concerto,  D  minor,  pianoforte,  Mr.  Lindsay  Sloper.  . 
Romani  a,  "  Parmi  let  pleura  "  (Lrt  JiuffurnoU),  Miss 

Dolby  

Quintet  to)  "  Sen  to,  oh  Dio"  (Cott  fa*  Taiit),  Miss 

Catherine  Hayes,  Miss  Dolby,  Signor  Mams, 

Signor  Marchi-si,  and  Mr.  Hmythson  .....  Mot  art, 
taut  n. 

Overture  (Faust)  Spolr. 

Aria,  "Tanti  affetti"  (La  Donna  M  Logo),  M»s 

Birch    .........    ......  Jtosnni, 

First  Movement  of  Concerto,  t  iolin,  Mr.  H.  C.  Cooper .  Viotti. 
Aria,  »  Vedro  mentr'io  sospiro  "  (Le  Sotte  di  Figaro), 

Signor  Marchesi  Mosart. 

Ducts,  "The  Ssbbnth   Morn,"  and  "The  Harvest 

Field,"  Miss  Catherine  Hayes  and  Miss  Dolby.    .  Unitttmha. 
Serenade,  Studv  in  A  major,  ana  Galop,  pianoforte,  Mr. 

Lindnv  Sloper  Liadtau  Sloper. 

Irish  ballad,  "Silent,  0  Morle,"  and  Scotch  song, 

"  Bonnie  Dundee,"  Miss  Dolby  

QuarteUo,  "  I  PoTcrelti,"  Miss  C.  Hayes,  Miss  Dolby, 

Mr.  Benson,  and  Signor  Marchcai  Biletta. 

Instrumental  Finale  

The  cavatinaof  Mercadante,  the  romance  from  the  Huguenot* 
(that  of  Valentino  in  the  second  art),  and  the  national  airs, 
Irish  and  Scotch,  form  the  catalogue  of  pieces  in  styles  suf- 
ficiently opposed  to  prove  Miss  Dolby's  Ulent  is  various  as  it 
is  finished.  She  sang  all  in  her  best  mann 
pellcd  to  repeat  one  of  the  national  airs. 

Mr.  Line  Isay  Sloper,  in  the  second  concert 
selected  one  of  the  most  difficult  works  in  the  repertory  of  the 
pianoforte.  But  that  he  had  not  overrated  his  powers  was 
shown  by  the  admirable  manner  in  which  he  both  read  and 
executed  it ;  perfect  mechanism  fulfilling  all  that  poetical 
conception  suggested.  The  orchestral  accompaniments  were 
exceedingly  well  played,  under  the  experienced  direction  of 
Mr.  Benedict  The  compositions  of  his  own  introduced  by 
Mr.  Lindsay  Sloper  are  elegant  and  finished  specimens  of  his 
talents  as  a  writer.  The  last,  somewhat  modestly  styled  a 
"  Galop,"  but  in  reality  a  very  difficult  toeeato  in  the  modern 
style,  was  executed  with  remarkable  precision  and  brilliancy, 
and  rc-deniandcd. 

Miss  Catherino  Hayes  and  Miss  Dolby  sang  the  two  duets 
of  Mendelssohn  to  perfection.  They  belong  to  the  post- 
humous set  of  three,  and  are  among  the  happiest  specimens 
of  those  treasures  of  fugitive  thought  bequeathed  by  the 
lamented  master  to  the  music  of  the  chamber. 

The  beautiful  larghetto  of  Mozart  was  just  suited  to  the 
graceful  and  passionate  playing  of  Signor  Piatti ;  and  Mr. 
G.  H.  Cooper  gave  a  modern  rigour  and  sentiment  to  the 
square-cut  themes  and  passages  of  old  Viotti. 

Signor  Biletta's  new  quartet  is  deserving  of  special  notice, 
not  only  as  a  very  clever  piece  of  vocal  part  writing,  but  as  a 
composition  of  genial  spirit  and  considerable  dramatic  cha- 
racter. It  was  exceedingly  well  sung  on  this  occasion,  and 
was  warmly  received,  but  we  think  it  would  be  found  still 
more  effective  on  the  stage. 

It  is  unnecessary  to  enter  into  further  detsils ;  we  may 
therefore  conclude  with  saying,  that  the  Hanover-square 
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Boom*  wore  crowded  with  a  brilliant  and  fashionable  audience, 
and  that  every  one  seemed  thoroughly  satisfied  with  the  sub- 
tuntial  and  wcll-varied  programme  which  Mis.  Dolby  and 
Mr.  Lindsay  Sloper  provided. 

EXHIBITION  OF  THE  ROYAL  ACADEMY. 

Tub  moat  recent  productions  of  the  English  painters  in  the 
higher  walk  of  art  may  be  divided,  for  the  purposes  of  dis- 
criminalion  and  comparison,  into  two  classes,  very  distinct  in 
their  style,  their  merits,  their  defects,  and  their  treatment. 
The  one  pursues,  in  the  manner  of  the  Venetian  school  or  of 
Rubens,  breadth  of  colour,  vividness  of  effect,  a  certain 
amplitude  of  style  which  expands  nature  itself,  and  exults 
in  the  brilliancy  of  strong  contrasts,  varied  by  the  more  subtle 
harmonies  of  prismatic  effects,  until  it  sometimes  degenerates 
into  confusion  or  coarseness,  and  the  great  principles  of 
correct  design  and  elevated  meaning  arc  sacrificed  to  an 
immoderate  glow  of  colour.  The  other  starts  from  the 
stricter  methods  of  the  Tuscan  or  the  German  schools,  aiming, 
above  all  things,  at  expression— sometimes  by  great  vigour  of 
form,  sometimes  by  extreme  refinement  of  design  and 
execution — more  correct  in  its  drawing,  more  indifferent  to 
the  mere  charm  of  colour,  more  intent  on  the  idea  of  the  work, 
and  liable  to  faults  the  moat  opposite  to  those  of  the  rival 
artists,  since  we  find  in  this  exhibition  instances  in  which 
these  qualities  are  carried  to  the  last  excess  of  dryness, 
hardness,  unnatural  colour,  and  a  false  air  of  antiquity.  The 
former  class  of  painters  are,  as  it  were,  intoxicated  with 
nature,  loving  her  [richness,  her  variety,  her  warmth,  and 
her  abundance  ;  the  latter,  restrained  by  sterner  or  more 
scientific  rules  of  art,  practise  an  abstemiousness  of  (.fleet  and 
a  temperance  in  handling,  which  addresses  itself  to  the  nicer 
judgment  of  a  less  popular  audience.  The  Colourists  are  on 
their  way  downwards  from  Venice  to  Flanders;  the  Ex- 
pressionists (if  we  may  coin  such  a  term)  are  on  their  way 
backwards  from  Raphael  to  Masaccio,  and  there  are  some 
among  them  who  seem  eager  to  push  on  at  once  to  Cimabue. 
Or,  to  employ  more  familiar  terras  of  comparison,  the  former 
class  pursues  the  track  of  Etty,  Wilkie  in  his  later  manner, 
Calcott,  and  Turner — the  latter,  of  somewhat  later  date 
amongst  us,  and  of  more  foreign  growth,  tracks  the  footsteps 
of  Eastlake  or  Maclisc. 

.  We  do  not  intend  to  apply  this  distinction  with  rigorous 
accuracy  to  the  artists  whose  works  are  this  day  thrown  open 
to  the  public,  for  in  our  times  the  arts  arc  more  affected  by  the 
bent  of  individual  genius,  or  by  the  demands  of  the  public 
taste,  than  by  the  theory  or  practice  of  any  school.  But  this 
sort  of  classification  may  serve  to  guide  us  through  the  exhib- 
ition, and  to  extract  from  each  class  of  artists  those  merits 
for  which  they  deserve  notice.  The  habits  of  English  life  are 
not  favourable  to  the  grandest  productions  of  art.  We  have 
no  chapels  to  adorn,  no  ceilings  to  people  with  a  host  of 
angels,  and  hardly  any  walls  to  support  the  heroic  works  of 
high  art.  But  some  recent  experiments  have  shown  that 
British  Artists,  when  called  upon,  are  by  no  means  incapable 
of  producing  great  gallery  or  architectural  pictures  of  a  high 
order ;  and  they  have  done  it,  we  muit  add,  at  a  pecuniary 
•icrifice  from  very  honourable  motives.  The  indirect  conse- 
quences o(  this  patronage  extended  by  the  nation  to  the  high 
branches  of  art  have  not  been  unfelt.  and  Mr.  Pickersgill's 
picture  of  "Samson  disarmed"  (10)  is  by  no  means  an  in- 
considerable result.  The  moment  is  that  at  which  Delilah 
"  called  for  a  man  to-  shave  off  the  seven  locks"  of  the  Jewish 
hero.  The  triumph  of  false  love  is  achieved,  and  the  Philis- 
tine crops  the  souices  of  that  mysterious  strength.    It  is  a 


subject  so  liable  to  coarseness  and  violence  that  we  congratulate 
Mr.  Pickeragill  on  his  complete  freedom  from  these  defects. 
Etty  could  not  have  been  trusted  with  it.  The  attitude  of  the 
Delilah  is  vigorous  and  original,  springing  as  it  were  upon  the 
vanquished  Samson ;  the  colouring  exceedingly  rich  and  har- 
monious, the  keeping  excellent,  especially  in  the  left  hand 
group  of  the  picture.  The  women  kneeling  on  the  right  are 
less  essential  to  the  action,  and  more  conventional  in  their 
attitudes.  The  scenery  is  grand  and  novel — the  Syrian  day- 
light streams  through  the  jasper  columns,  and,  without  any 
excess  of  local  imitation,  there  is  a  power  of  association  in 
the  details  of  the  East,  to  which  the  elder  artists  were  total 
strangers.  In  this  respect  Mr.  Roberts  has  rendered  great 
service  to  his  brother  artists,  by  the  fidelity  of  his  own  deline- 
ations. As  a  powerful  contrast  to  this  work,  and  an  example 
of  the  abuse  of  those  resources  which  Mr.  Pickersgill  has 
skilfully  employed,  we  turn  with  reluctance  to  Mr.  Armitagc'a 
"  Aholibah  "  (486).  There,  too,  the  recent  discoveries  of  the 
palaces  of  Nineveh  have  suggested  a  mote  lively  portraitare  of 
Babylonian  splendour,  and  the  mere  scene,  though  with  little 
artistic  merit,  might  escape  criticism.  But  the  subject  of  the 
picture— an  impersonation  of  the  coarsest  metaphors  of  pro- 
phetic imprecation— and  the  reality  given  to  the  impure  desirea 
of  the  condemned  cities,  which  the  names  of  Aholah  and 
Aholibah  conveyed  in  the  language  of  Ezekiel— imply  a  depra- 
vity of  taste,  and  have  found  a  pruriency  of  execution,  which 
do  no  credit  to  Mr.  Armitage.  We  regret,  that  after  the 
merited  success  of  his  cartoons  this  picture  should  have 
appeared,  to  the  great  injury  of  his  reputation,  but  the  sooner 
Aholibah  ceases  to  gloat  upon  "  her  Chaldeans,  portrayed 
with  vermilion,"  the  better  it  will  be  for  himself  and  the  pub- 
lic ;  noi  can  we  allow  a  certain  amount  of  power  to  be  pleaded 
in  extenuation  of  offences  against  taste,  propriety,  and 
judgment. 

Mr.  Frost  continues  to  deal  pleasantly  with  hit  Dryads  and 
Occanides,  but  with  no  material  advance  in  strength  of  execu- 
tion or  originality  of  design.  His  larger  picture,  "  The  Dis- 
arming of  Cupid"  (15),  painted  for  Prince  Albert,  is  less 
effective  than  the  "Andromeda"  (304),  but  Mr.  Frost  has  a 
charming  power  of  treating  these  subjects  with  grace  and  re- 
finement. Perhaps  the  absence  of  passion  and  force  enables 
him  to  surmount  what  a  bolder  artist  might  fail  in ;  but  he 
wants  variety,  and  runs  some  risk  of  falling  into  that  class  of 
artists  who  pass  their  lives  in  repeating  one  picture. 

Mr.  Patten  exhibits  two  works  which  will  not  raise  his 
reputation  :  the  "  Susannah  and  the  Elders"  (38)  is  a  feeblo 
and  theatrical  repetition  of  an  odious  subject,  undeservedly 
conspicuous ;  and  though  his  smaller  picture  of  "  Bacchus 
discovering  the  use  of  the  Grape"  (446)  is  less  objectionable 
in  composition,  it  wants  distinctness  and  simplicity.  Of  a 
much  higher  character  is  Mr.  Brocky's  small  round  picture, 
"A  Nymph"  (133,)  at  the  end  of  the  great  room.  It  has 
the  crispness  of  Paul  Veronese— the  child  playing  on  the 
Nymph's  bosom  is  all  action  and  gaiety,  the  flesh  tints  are  in 
excellent  keeping  with  the  golden  hue  of  the  picture,  and  wc 
hold  it  to  be  one  of  the  best  pieces  in  the  collection.  In  a 
style  not  dissimilar  we  may  placo  Mr.  Uwin's  "  Pyscho" — a 
small  but  elegant  and  classical  contribution  not  unworthy  of 
his  graceful  pencil.  In  the  same  excellent  style  of  colour  wu 
remarked  with  great  pleasure  the  pictures  by  Mr.  J.  C.  Hook, 
"  the  Pursuit  of  Francisco  di  Carrara"  (376.)  and  "  A  Dream 
of  Venice"  (503) ;— both  are  remarkable  for  breadth,  purity 
of  colour,  and  judicious  arrangement,  with  a  warmth  and 
richness  of  tone  evidently  derived  from  a  careful  study  of 
Giorgione,  and  probably  obtained  by  the  successful  application 
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of  tome  of  the  newer  vehicles  of  colour.  As  we  pass  on- 
ward from  the  purely  historical  to  the  more  dramatic 
work*  of  thii  class,  we  cannot  but  revert  to  M.  de  la 
Roche'i  "Cromwell"  as  the  highest  production  of  its 
kind  in  this  exhibition.  It  appears  there,  not  strictly 
as  one  of  the  works  of  the  year,  but  as  a  picture  of 
established  reputation  and  European  fame.  We  recommend 
it  to  the  attention  of  the  public — we  recommend  it  to  the 
study  of  our  artists.  There  stands  the  man,  contemplating 
the  Royal  victim  beside  liim,  relentless,  crafty,  insensible  to 
any  touch  of  sentiment  or  to  any  restraint  of  duty.  The 
pinched  lip,  the  complacent  brow,  indicate,  that  if  in  that  deed 
of  blood  there  had  been  one  moment  of  compunction,  it  passed 
away  with  the  successful  daring  of  the  act.  Cromwell,  face 
to  face  with  that  dead  Charles,  shows  no  trace  of  misplaced 
sensibility  or  affectation.  Even  the  composed  austerity  of  the 
hypocrite  is  thrown  aside,  fie  it  the  impersonation  of  vulgar 
power  enthroned  by  audacity  and  by  crime.  If  that  character 
of  the  Protector  be  not  to  the  taste  of  some  of  our  readers,  who 
may  be  under  the  influence  of  the  judgment  which  has  sought 
of  late  to  deify  in  Cromwell  the  man  of  fraud  and  of  force,  that 
i)  at  least  the  expression  stamped  on  this  picture  by  the  great 
artist  whose  name  it  bears.  The  subject  is  treated  with  ex- 
traordinary breadth  and  simplicity — no  adventitious  jerks  of 
colour  to  disturb  the  serenity  of  the  composition — no  artifices 
to  dress  up  the  reality  of  the  scene,  but  in  every  part  truth, 
depth,  and  strength  of  the  highest  order. 

In  point  of  execution  Mr.  Ward's  picture  of  "  James  II.  re- 
ceiving the  Intelligence  of  the  Landing  of  William  "  (350), 
will  sustain  no  comparison  with  the  magnificent  treatment  of 
De  la  Roche,  and,  as  a  painting,  this  picture  must  be  ranked 
below  some  former  works  of  the  artist.  The  composition  is 
a  little  scattered,  and  the  tone  of  the  central  figures  depressed. 
But,  in  point  of  invention,  it  is  full  of  point  and  ingenuity. 
Mary  of  Modena,  leaning  on  the  arm  of  her  appaled  husband, 
who  has  just  dropped  the  fatal  letter  from  his  hand,  and  sunk 
back  in  hu/auieuii,  points  with  the  energy  of  a  mother  and  a 
Queen  to  the  Prince  of  Wales,  who  plays  with  the  ladies  of 
the  Court  and  the  lapdogs  of  his  uncle  on  the  right  hand.  On 
the  left,  another  courtier  slinks  away.  Beside  the  King,  the 
Romish  conclave,  which  disputed  it  for  a  year  with  the  genius 
of  English  liberty,  shrinks  in  dismay.  The  baffled  Jesuit  bites 
his  lip,— the  courtly  Adda  sighs  in  his  violet  robes, — Jeffries 
scowls.  In  the  background,  the  ladies  of  the  Court,  strangely 
intermingled  with  bearded  monks,  debauchery  and  superstition 
side  by  side,  just  indicate  the  wavering  loyalty  of  an  orange 
riband,  and  the  carpet  of  the  chamber  reminds  the  spectator 
of  the  treacherous  lilies  of  France.  The  personages  of  the 
picture  are  evidently  portraits,  and  the  subject  deserve*  to 
attract  the  public  interest. 

In  a  kindred  style,  but  with  decreasing  power,  we  arrive 
at  Mr.  Ejrg's  "Peter  the  Great's  First  Interview  with  Cathe- 
rine" (292),  in  which  the  subject  is  not  favourable  to  the 
artist's  habitual  quality  of  lively  action.  It  is,  however,  a 
work  painted  with  care  and  depth,  full  of  colour,  without 
exaggeration.  The  figure  of  the  Russian  maiden  born  for  so 
rare  a  destiny  is  vigorous,  but  somewhat  inexpressive  ;  and  it 
may  be  doubted  whether  the  head-quarters  of  Peter  the 
Great  ever  had  the  spruccness  and  elegance  of  the  tent  of  the 
Marischal  do  Saxe.  Mr.  Frith  exhibits  two  pictures,  "  Sancho 
and  the  Duchess"  (332),  and  "  A  Scene  from  the  Goodnalured 
Man"  (543),  both  painted  with  great  transparency  and  bril- 
liancy, and,  the  last  especially,  with  a  good  deal  of  playful 
expression.  Mr.  Elmore,  with  somewhut  higher  pretensions 
in  point  of  treatment,  has  produced  two  agreeable  works  from 


Boccacio— a  ■  Griseldis"  (312),  and  "The  Queen  of  the 
Day"  (526)  :  the  former  is  bright  and  spirited  ;  it  represent* 
the  moment  when  that  most  tyrannous  of  husbands  comes  to 
relieve  that  perfection  of  fidelity  from  her  menial  toil.  Tbe 
popularity  of  this  class  of  pictures  is  no  doubt  a  sufficient 
encouragement  for  the  production  of  them  ;  but  they  add 
little  to  the  real  knowledge  or  enjoyment  of  art,  and  they  run 
some  risk  of  sinking  into  vulgarity  in  straining  for  popular 
interest.  Mr.  Solomon's  "  Too  truthful "  (525),  is  a  degree 
beyond  the  line  of  good  taste ;  and  the  worst  authority  in 
matters  of  art  is  the  jest-book. 

Our  survey  has  now  led  us  to  the  furthest  range  of  those 
artists  who  can  be  termed  colourists  of  the  historic  school, 
omitting,  indeed,  many  names  which  we  pass  over  for  want 
of  prominent  attraction,  and  missing  some  names,  such  as  Mr. 
Herbert  and  Mr.  Horsley,  who  are  engaged  elsewhere  in  the 
service  of  the  nation.  We  shall  revert  in  our  next  notice  to 
the  works  of  those  artists  who  may  be  regarded  as  i 
lially  painters  of  expression. 


DRAMATIC  INTELLIGENCE. 

IT.   JA  ME  S  'S. 

French  Plays.— -If  we  were  allowed  to  form  our  estimate 
of  dramatic  productions  from  the  mere  good  intentions  of  the 
author,  the  soundness  of  the  morality  inculcated  by  him,  and 
the  healthy  tones  of  his  doctrines,  our  task  would  be  a  com- 
paratively easy  one  ;  but  such  is  not  the  case.  The  examples 
of  the  best  dramatists  nf  all  countries  and  the  public  taste, 
which  it  is  the  author's  province  to  captivate  to  the  best  of 
his  powers,  have  proved  that  the  foremost  consideration  in 
such  compositions  must  be  to  amuse  the  multitude ;  their 
instructions  being  a  secondary  element,  although,  to  every 
enlightened  mind,  a  most  important  one,  which  must  be  so 
managed  as  to  throw  oil'  all  appearance  of  magisterial,  clerical, 
or  pedagogical  interference.  In  this  delicate  distinction  liea 
the  difference  between  the  preacher  and  the  dramatist,  so  that 
if  the  latter  encroach  on  the  province  of  the  former,  the  con- 
sequence will  inevitably  be  monotony  and  tcdiousness.  We 
heartily  applaud  the  good  intentions  and  sound  morality  of 
Monsieur  Augier  ;  his  object  is  a  most  legitimate  one,  and  the 
attempt  to  uphold  the  sanctity  of  the  domestic  hearth  entitles 
him  to  our  warmest  sympathy  and  respect.  As  a  comedy, 
Oabriellt  will  hardly  stand  minute  criticism.  The  first  three 
acts  have  little  to  do  with  the  subject  matter  developed  in  the 
fourth  and  fifth  acts  ;  they  are  a  sort  of  preface  which  would 
have  done  quite  as  well  for  any  other  denouement.  The  domestic 
quarrels  of  Mr.  and  Madame  Tamponct,  have  little  interest, 
and  are  introduced  as  a  sort  of  antithesis  to  a  catastrophe 
which  we  do  not  apprehend  in  the  least,  and  of  which  we  have 
scarcely  any  previous  warning.  In  the  fourth  act  we  begin  to 
be  more  interested.  Julien  (M.  Begnier),  discovers  that  he 
has  lost  the  affections  of  his  wife  (Mdlle.  Nathalie),  and  that 
his  friend  Stephane  (M.  Luguet),  has  seduced  her  from  her 
duty.  Julien  turns  over  in  his  mind  the  probable  cause  of 
this  estrangement,  and,  firm  in  the  conviction  of  his  wife's 
purity,  he  resolves  to  appeal  to  her  sense  of  honour, 
both  as  a  wife  and  a  mother.  The  scene  in  which  this  is 
done  is  powerfully  written,  the  arguments  employed  are 
strongly  put  and  vigorously  stereotyped.  The  author  depicts 
the  fatal  effects  of  illicit  love  in  apt  terms,  and  presents  such  a 
loathsome  picture  of  the  intercourse  of  persons  whom  passion 
may  have  coupled  together  under  such  circumstances,  that  a 
violent  revulsion  ensues  ;  his  friend  abandons  his  guilty  pur- 
suit, and  the  wife  falls  on  her  knees  penitent  aud  convinced. 
The  husband  craves  the  wife's  forgiveness  for  his  former 
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neglect,  and  hi»  triumph  is  complete.  Wo  tay  that  a  better 
tccne  than  this  we  have  never  teen  on  the  stage,  and  it  will 
amply  repay  for  any  monotony  of  the  previoua  part  of  tho 
play. 

The  acting  of  the  two  principal  performers,  Mdlle.  Nathalie 
and  Mons.  Regnier,  was  admirable.  Mdlle.  Nathalie  has 
vastly  improved  since  her  leceplion  at  the  'Ihiiire  Francaise. 
There  is  a  vivacity  and  earnestness  in  her  impersonations 
which  arrests  and  captivates  the  attention,  as  was  testified  in 
the  scene  with  her  husband,  in  which  she  owns  her  fault  and 
solicits  his  forgiveness.  M.  Regnier  was  excellent  as  the 
husband.  The  other  parts  were  sustained  by  Mdlle.  Avenel 
and  Messrs.  Luguct,  Tourillon,  and  a  Mdlle.  Tetard,  a  little 
child,  who  spoke  gracefully  the  few  words  allotted  to  her. 

Monsieur  Lafont  has  repeated  several  of  his  favourite 
characters,  and  has  been  warmly  received  by  the  public.  He 
ts,  if  possible,  more  inimitably  humourous  than  ever. 

J.  db  C  


MUSICAL  PROFESSORSHIP. 

The  following  letter  appeared  in  the  Times  of  yesterday  : — 

"  Sir,— In  theso  days,  when  '  University  abuies'  nro  tho  cry, 
there  are  few  which  escape  the  notice  of  the  public  and  the  denun- 
ciation of  the  public  press.  There  is  0110,  however,  which  1  do 
not  think  hs*  yet  been  animadverted  upon — the  absence  of  our 
Professor  of  Music,  Sir  H.  R.  B'uhop,  from  his  chair.  This  ahschce 
of  professors  is,  unfortunately,  of  too  frequent  occurrence  to  cause 
much  remark,  but  when  we  see  advertisements  in  the  daily  papers 

i very  of 
1  Whittington 
aiii  anywhere,  it 

should  not  be  in  fulfilment  of  his  infinitely  ruoro  honourable  snd 
important  office  here,  rather  than  to  tho  indiscriminate  audiences 
or  the  sbovo  institutions;  particularly  as  I  learn  that  on  entering 
on  his  Professorship  he  expressed  ids 'intention  of  delivering  regular 
courses  of  lectures.  1  do  not  know  whether  he  is  ono  of  those 
wise  men  for  whom,  according  to  the  proverb,  a  word  is  sufficient ; 
1  hope  he  is,  and  remain,  Sir,  your  obedient  sorvaut, 
"  Oxford,  May  15.  Mvsicus  Oxoniinsis." 

The  absence  of  functionaries  is,  unfortunately,  not  the  only 
evil  connected  with  musical  profeasoriats.  We  have  no  time 
to  enter  into  the  subject,  but  propose,  unless  interrupted  by 
other  matter  of  immediate  interest,  to  devote  some  articles  to 


PROVINCIAL  CORRESPONDENCE. 


MUSIC    AT  MANCHESTER 

Oraaa  Comoua.-Mr.  Mitchell's  talented  troupe  will  have 
given  threo  performances  in  Manchester  wbou  this  appears  in  your 
columns— the  last  (on  Friday  night)  we  shall  not  be  able  to  report 
for  this  week's  number.    Being  passionately  fond  of  opera,  whether 


much  remark,  but  when  we  see  advertisements  in  the  dailj 
announcing  that  that  functionary  is  engaged  in  tho  deli 
courses  of  lectures  at  the  Polytechnic  Institution  and  Whi 
Club,  It  certainly  seems  odd  that,  if  ho  does  lecture  anyv 


REVIEWS. 

2  he  Busy  Bee  Polka.—  \V ESSEX  and  Co.,  229,  Regent  Street. 

This  is  the  most  brilliant,  lively,  and  tuneful  Polka  we 
have  seen  for  tome  months  past,  and  possesses  that  great 
desideratum  for  popularity,  that  even  in  the  hands  of  a  per- 
former of  most  moderate  pretensions,  it  cannot  fail  to  produce 
a  pleasing  and  sparkling  effect. 


MUSICAL 

the   Vive  sirs  OF  TUB 

My  fint  it  is  St.  David's  day, 
Tune  your  Welsh  harps,  a  merry  air  to  play  ! 
My  second'*  the  2nd  of  June, 
When  the  nightingale  sings  his  pleasant  tune; 
My  third  is  the  1st  of  September, 
As  the  sportsman  will  doubtless  remember ; 
The  4th  of  April,  number  /our— 
(We  will  not  be  bored  with  manv  days  more) 
The  4th  of  March,  the  last  we  bring, 
All  these  five  days  shall  make  us  dance  and  sing. 


national  or  foreign,  and  having  such  rare  opportunities  here  for 
indulging  our  taste,  we  were  anxious  to  be  present  at  all  the  three 
operas,  and  were  also  curious  to  see  how  this,  the  first  production 
of  French  opera  in  Manchester,  in  French,  and  by  French  artistes, 
would  be  patronized.  We  were  well  pleased  to  see  a  fairly-filled 
pit,  and  a  full  dress  circle  (upper  circle  and  galleries  were  nearly 
empty)  on  Monday,  the  opening  night.  The  operas  seloctcd  were 
all  Auber*s  ;  the  first,  "  Los  Diamans  de  la  Couronne  ;"  the  second, 
"  Le  Domino  Noir  j"  the  third,  "  Fra  Diavolo."  It  is  our  belief 
the  last  will  prove  the  most  attractive  of  the  three,  from  it  being 
better  known,  and  the  music  being  more  popular ;  still,  there  was  a 
better  house  on  Monday  than  we  anticipated ;  and  tho  audience 
must,  a  good  portion  of  them,  have  understood  French  well,  to 
enjoy  the  points  in  the  dialoguo  as  they  evidently  did.  We  were 
delighted  with  tho  whole  affair  ;  there  was  nothing  extravagant  or 
astonishing,  but  much  to  delight  and  please.  Madlle.  Charton,  of 
course,  stands  out  from  tho  rest  of  the  company  as  a  star  of  great 
brilliancy,  if  not  of  the  first  water;  hor  figure  and  face  are  very 
prepossessing,  to  begin  with  ;  her  voice  is  of  excellent  quality,  and 
her  vocal'uatlon  most  exquisitely  finished  and  refined.    We  are  of 

comparisons — Mill  it 
I,  Charton  reminded 


good  old  Mrs.  Mala 


alaprops  opinion 
unjust  to  sav.  that  Mdlle. 
us  of  Jonny  Lind  in  voice,  and  Sontag  in  tho  delicacy  and  grace 
of  her  ornaments.  Of  course  wo  do  not  mean  that  Mdlle.  Chorion's 
voice  has  either  the  silvery  brilliancy  of  tho  one,  or  the  mellifluent 
purity  of  the  other,  still  she  has  a  charm  of  her  own  that  belongs  to 
neither  of  those  eminent  prime  donne.  As  an  actress  her  talent  la 
first-rate.  Indeed,  this  French  opera  company  has  convinced  us 
that,  as  comic  actors,  thev  are  unapproached.  We  remember  not 
liking  French  tragedy  wncn  Kachcl  was  hero,  somo  few  year*  ago 
(great  as  Rachel  herself  was— we  thought  her,  and  think  her  still, 
the  greatest  tragic  actress  wo  ever  saw),  on  account  of  the  sing- 
song delivery  of  their  tragic  verse,  and  stilted  tone  of  roust  of  the 
actors.  There  is  none  of  this  in  the  Opera  Comique:  the  dialogue 
is  delivered  with  all  that  point  and  piquancy  of  style  in  which  tho 
French  aro  "to  the  manner  born."  Then  they  are  the  best 
dressers  for  tho  stage  in  the  world.    In  their  dress,  and  attention 


to  all  subordinate  parts  of  a  performance,  our  English  actors  and 
stage  managers  would  do  well  to  take  a  lesson  from  their  Frouch 
brethren. 

We  cannot  any  so  much  in  praise  of  the  Crown 
'•  grand  opera,"  as  it  has  been  unjustly  called.  The  clever  author 
of  La  Muette  de  Portiei  must  not  rest  bis  fame  on  either  Lee 
Diamans  de  la  Couronne  or  Le  Domino  Noir.  Neither  can  we 
congratulate  Mons.  Scribe  on  his  libretto.  A  more  wild  or 
improbable  tale  than  that  a  Queen  of  Portugal,  about  to  bo  < 
ihuuld  associate  with  a  bund  of  coiners  in  IM  fallilBSMIllB  1 
tains  for  tho  purpose  of  getting  the  crown  diamonds  copied— to 
replace  the  real  with  false— for  the  sake  of  her  exhausted  treasury, 
one  would  think  too  much  even  for  a  French  audience.  So  it  u , 
however,  snd  Aubcr  does  not  seem  to  have  derived  any  very 
brilliant  inspiration  from  his  subject ;  for,  melodial  as  Aubcr 
generally  is,  there  is  scarcely  a  bit  In  tho  whole  of  tho  Ooicn 
Diamonds  that  dwells  in  the  memory,  except  the  chorus  of  coiners 
(which  is  striking  and  characteristic),  and  tho  somewhat  common- 
place "  galop  "  tune  that  occurs  in  the  overture,  and  afterwards  as 
a  sort  of  accompaniment  to  a  concerted  piece  in  the  opera.*  the 
orchestra  on  this  occasion  was  the  usual  theatrical  one,  with  somo 
useful  additions  in  bolh  wind  and  string  departments,  ably  led  by 
Mr.  C.  A.  Seymour,  and  sensibly  conducted  by  Moos.  Hansons. 
The  overture  is  of  the  noisy  modern  French  school— in  our  opinion, 
unworthy  Auber*s  reputation.    It  was  vc  ry  fairly  played,  saving 


•  Wbc 


lent  la  more  familiar  with  Autwr's 
tbtsc  hurried  opuuoas.— Ho. 
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the  horn  and  cornot  department.  The  gentleman  who  plays  the 
latter  instrument  seems  more  at  home  in  aolo  playing  than'in  hit 
orchestral  parts.  From  what  we  said  of  Madlle.  Charton  at  the 
commencement,  it  will  be  (apposed  that  the  rest  of  the  company 
•10  not  ./frrf-rato  vocalists,  any  one  of  them  ;  still,  they  aro  ail 
respectable— hII  painstaking  and  correct — so  that  the  perform, 
anre  went  smoothly  from  beginuing  to  end.  Madlle.  Charton, 
indeed,  pleased  her  audience  at  first  ;  and,  as  the  opera 
proceeded,  it  was  evident  abe  grew  more  and  more  In  favour 
from  the  increasing  bursts  of  applause  bestowed  on  all  her 
vocal  efforts,  from  her  "  Oui,  e'est  moi,"  on  her  entrance, 
to  the  pathetic  solo  "  Je  suut  ferome,  je  suit  Relne."  She  was 
loudly  called  for  at  the  close  of  the  opera.  On  receiving  the  cus- 
tomary floral  tributes,  she  goodnaturedly  would  persist  in  sharing 
them  with  Mdllo.  Guichard,  and  the  audience  gave  her  another 
distinct  round  of  applause  for  it.  We  were  on  the  whole  very 
much  pleased  witb  Mdlle.  Charton,  and  think  rooro  highly  of  your 
able  critic,  u  3.  oi  C."  now  that  we  have  seen  and  heard  Mr. 
Mitchell's  company.  Mdlle.  Guichard,  as  Diana,  did  .hat  she  bad 
to  do  in  the  duels  and  concorted  music  respectably  and  well.  M. 
Lmc  was  very  earnest  and  graceful  as  Don  Henrique  ;  he  sings  well 
and  correctly,  though  not  gifted  with  such  a  tenor  voice  as  some 
that  we  have  heard  on  the  Italian  boards  ;  the  same  may  be  said 
of  M.  Sover.  The  best  male  voice,  as  it  appeared  to  us,  was  the 
bats,  M.  Buguet ;  the  weakest.  M.  Cbateaufort  ;  the  furmer  would 
bave  been  very  good  indeed  but  for  a  slight  nasal  quality.  The 
concerted  music  and  chorusses  all  went  fairly  for  the  numbers,  but 
appeared  deficient  in  force  and  power.  The  most  effective  scenes 
in  the  opera  were  those  where  Don  Henrique  and  the  disguised 
princess  are  together  in  the  coiners'  cave  in  tho  first  act,  and  the 
same  two  in  tho  Castle  of  Combra  in  the  second.  We  shall  not 
soon  forget  the  arch  way  in  which  Mdlle.  Charton  replied  to  the 
Inquisitive  lover  in  the  first  "C'est  mon  secret,"  or  her  proud  look 
as  in  the  second  as  she  uttered,  "  Moi !  voire  maitrcsse  '"  but  she 
was  very  charming  throughout.  The  dresses  were  very  appro- 
priate, each  costume  being  so  complete,  that  the  individual  actors 
might  bave  walked  out  of  the  canvas  of  a  picture  of  the  lime; 
this  wo  noticed  to  be  carried  out  to  the  greatest  minutiae  ;  and  also, 
that  the  dresses  were  generally  of  a  superior  quality  in  the  material 
to  what  we  see  on  tho  En  dish  boards.  Last  night,  Le  Domino  Koir 
was  given— again  thin  galleries  and  upper  circle— pit  and  dress- 
circle  well  filled.  Our  impressions,  aa  already  given,  were  fully 
confirmed.  More,  witb  the  particulars  of  Fra  Diavolo,  nest 
week. 


MUSIC   AND   THE   DRAMA  AT  LIVERPOOL. 

(From  our  otcn  Correspondent. J 

I  rad  intended  writing  to  you  for  some  time  past,  but  preferred 
waiting  till  I  could  occupy  your  space  with  a  something  that  might 
interest  your  readers,  who,  during  tho  present  magnificent  musical 
doings  at  the  two  operas,  wont  thank  you  or  your  correspondents 
for  filling  up  the  pages  of  the  Musical  World  with  tho  compara- 
tively dry  and  uninteresting  details  of  provincial  "  doings."  lteforc 
I  begin,  I  with  to  say  a  few  words  relative  to  a  teller,  signed 
"  Musicus,"  which  you  lately  inserted,  and  which,  it  appears,  was 
written  in  this  town.  I  flatly  deny  that  the  critiques  of  the  Chronicle 
and  Journal  are  considered  of  no  worth  in  Liverpool.  They  are  i 
or  "  Musicus"  would  never  bave  written  his  letter.  The  truth  it, 
that  those  papers  have,  on  several  occasions,  spoken  out  forcibly 
and  truthfully,  respecting  musical  affairs  here  ;  and  in  consequence, 
several  artistes,  whose  musical  incompetence  called  forlh  the 
remarks,  have  done  their  be  it  to  abuse  the  writers,  but  without 
avail.  Your  correspondent,  however,  erred  in  saying  that  you  only 
inserted  articles  from  the  Chronicle  and  Journal;  1  have  frequently 
sent  you  extracts  from  the  Courier  and  also  from  the  Mail— 
another  paper  whoso  rather  too  plain-speaking  has  also  raised  the 
ire  of  the  aforesaid  envious  incompetents.  Where  artistes  and 
critics  live  there  will  always  be  squabbles,  but  in  tho  end,  if  a 
newspaper  only  adhere  to  the  truth,  tbc  whole  truth,  and  nothing 
but  Die  truth,  the  critic  must  prevail.  As  far  as  regards  myself, 
since  I  commenced  taking  the  liberty  of  troubling  you  with  my 
•craps  of  information,  1  have  studiously  avoided  annoying  any  one, 
though  tho  opportunities  that  have  been  afforded  mo  ot  speaking 


disagreeable  truths  respecting  the  state  of  mnsic  and  the  drama  in 
Liverpool  have  been  numerous  enough.  I  only  give  a  plain, 
simple,  and  true  report  ol  what  I  hear  ;  and  not  bcicg  a  "  learned 
pundit"  in  quavers,  try  to  avoid  speaking  ill  of  the  crotchets  of 
those  whote  public  performances  fall  under  my  notice.  So  much 
for  the  prologue  to  my  speech. 

Last  Friday,  Mr.  Forcival,  a  flautist  of  considerable  talent,  which 
be  is  fast  ripening  into  excellence,  commenced  giving  a  scries  of 
Muticales  Soirfee  at  the  houte  of  Mr.  Robinson,  in  this  town.>Tbe 
room  was  inconveniently  crowded,  but  notwithstanding,  the  toirte 
gave  general  satisfaction,  and,  as  another  attempt  to  promote  a  love 
of  chamber  music  in  Liverpool,  it  it  worthy  of  the  fostering 
patronage  of  all  who  lovo  the  art.  The  Courier,  in  a  lengthy 
notice  of  if,  says : — 

"  Tho  flute  music  given,  was,  wiih  one  exception,  'of  a  higher 
and  totally  different  class  to  what  we  have  usually  heard  at  con- 
certs, and  which  have  generally  consisted  or  popular  melodies 
varied— constructed,  apparently,  solely  with  a  view  to  display 
rapid  execution,  and  possessing  little  or  no  claims  lo  notice  a* 
compositions  ;  but  even  the  solitary  piece  alluded  fo  was  itself  an 
exception  to  the  general  rule,  being  as  good  as  could  be  of  its  class. 
Two  pieces,  however,  were  entitled  to  the  utmost  praise,  namely, 
two  movements  in  a  pianoforto  and  a  flule  duet,  and  a  capriccio  for 
the  flute  with  pianoforto  accompaniments  in  E  flat,  both  the  com- 
position of  Mr.  Fercival— the  last,  especially,  is  not  only  the  best 
flute  piece  wc  have  ever  heard,  but  is  as  good  as  it  can  be.  This 
praise  may  appear  fulsome,  but  we  can  assure  our  readers  we  do 
not,  in  our  opinion,  exceed  the  facts. 

"  Besides  tho  two  compositions  referred  to,  Mr.  Pcrcival,  in  con- 
junction with  three  gentlemen,  amateurs,  executed  a  quartet  by 
Kiihlau.  The  trio  for  two  flutes  and  piano  by  Kuhlau  was  very 
good,  and  woll  played  by  Mr.  Fercival,  an  amateur,  and  Mr.  Henry- 
Rogers,  on  the  pianufurtc.  Spite  of  what  we  have  said  in  reference 
to  the  ineffectiveness  of  concerted  mutic  written  for  three  or  four 
flutes,  we  adhere  to  our  previous  statement,  that  the  selection  was 
a  vast  improvement  on  what  is  usually  assigned  lo  the  instrument, 
while  tho  principal  purt  of  this  excellent  programme  consisted  of 
compositions  or  really  a  high  class.  Mr.  Henry  Rogers  accom- 
panied all  the  songs,  and  executed  the  extremely  difficult  piano 
parts  in  the  duct  and  capriccio  most  admirably.  This  gentleman 
has  immense  powers  of  execution,  which  he  displayed  lo  great 
advantage  in  Chopin's  Tarantella.  He  played,  as  an  introduction 
to  it,  a  clever  and  peculiar,  rather  than  interesting,  prelude  by  the 
same  composer.  Mr.  Jobn  Robinson  sang  Beethoven's  "  Adelaide" 
very  charmingly.  His  voice  is  more  powerful,  and  has  greater 
compass,  than  when  we  heard  him  last.  Ho  also  rendered  very 
effectively  Feca's  sweet  little  ballad,  "  The  Red  Rote,"  and  not  less 
well  Spohr't  "Tbc  Maid  and  Bird,"  Mr.  Pcrcival  playing  the 
obligate  flute  part.  Mr.  Percival's  performances  ihougho'ut  were 
nursed  by  great  care,  and  feeling,  much  taste,  and  most  finished 
execution." 

Thk  Fhilhar iconic  Socixtt  gave  •  concert  at  their  hall  on 
Tuesday  last,  on  which  occasion  Mendelssohn's  Midsummer  NigUt't 
Dream  was  performed,  the  text  being  recited  by  Mr.  Barry  Sullivan 
most  excellently.  This  aclor  it  a  fine  elocutionist,  but,  from  the 
immense  quantity  or  proso  he  had  to  speak,  a  monotony  of  tone 
wat  inevitable,  and  which,  combined  with  so  much  music,  was 
rather  wearying  to  the  auditors  than  otherwise.  Some  parts  of  the 
delightful  music  were  admirably  given,  particularly  the  choruses  ; 
but  the  soloists  did  not  possess  sufficient  talent  and  power  lo  giro 
doe  effect  to  so  glorious  a  composition.  Hie  band  had  evidently 
been  well  drilled,  as  they  played  with  great  'spirit  and  delicacy,  ibe 
overture  l>cing  finely  given.  The  wedding  march— that  moat  jubilant 
ol  all  musical  inspirations— was  loudly  encored.  Notwithstanding 
the  beauty  of  tho  music  and  tho  story,  the  audience  were  fatigued 
at  the  terminal  urn  ;  and  1  doubt  tho  policy  of  giving  works  of  such 
magnitude  entire  at  a  provincial  concert,  unless  tho  talent  engaged 
is  firsl-ratc — a  desideratum  much  wanted  on  this  occasion.  I  do 
not  mean  to  underrate  local  talent,  and  feci  glad  (hat  our  first  mu- 
sical society  frequently  requests  their  services,  but  I  think  tho 
opinion  which  exists  among  tho  subscribers  to  the  Philharmonic 
Society  is,  that  the  tame  singers  arc  brought  forward  rather  too 
prominently.  We  have  "  lutned  out*  some  excellent  vocalists  in 
this  town  j  but  their  fullowtowosmcu  have  little  or  no  chance  of 
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hearing  them  at  (the  Philharmonic  Hall.  Would  it  not  be  worth 
while  to  give  us  a  fair  opportunity  of  hearing  such  singers  aa  Mr. 
Weiss,  Mr.  Travers,  Mils  Anne  Homer,  and  several  other*  whose 
names  I  cannot  now  call  to  mind?  Hitherto  they  havo  onlv  been 
heard  at  badly  "  got  up"  concert*  and  wretchedly  performed 
opera*. 

During  this  week,  Mr.  Buon  ha*  been  giving  his  Monologue  lit 
the  Theatre  Royul  to,  I  am  torry  to  say,  very  poor  house*.  I 
I  really  expected  that  hundred*  would  have  rushed,  if  it  were  out 
of  nothing  e!*o  but  mere  curotity,  to  tee  the  "  pet  poet"  of  Punch  . 
but  no,  a*  I  (aid  before,  tho  attendance  wan  very  poor.  1  scarcely 
think  there  was  £5  in  the  house  either  on  Monday  or  Wednesday. 
Hi*  "entertainment"  i*  very  amusing,  and  though  iotm  of  the  joke* 
•re  strikingly  venerable,  yet  all  he  say*  and  doe*  i*  (o  well  *aid 
and  done,  that  he  cannot  fail  to  pleaae.  His  romsrks  upon  the 
dcdiacandproapcetsortho  " 
and  well  worthy  of  the 
the  British  drams, 

Ncit  week,  Charton,  La  belle  charmante,  pay*  us  another  visit, 
fresh  from  her  triumph*  in  Dublin  and  Manchester.  We  are  to 
base  three  more  operas,  two  of  them  quite  new  to  Liverpool, 
namely,  Zampa  and  Lt  Caid,  respecting  which  much  curiosity 
exitu  here,  a  vety  recent  French  opera  being  a  perfect  curiosity  in 
our  musical  annal*.  Wo  all  owe  a  debt  of  gratitude  to  Mr. 
Mitchell,  but  I  am  afraid  he  has  ruined  the  prospects  of  our  musi- 
cal and  operatic  companies,  lor  the  Comique  Company  play  and 
aing  with  such  ease  and  completeness,  that  we  shall  have  little  or 
no  relish  for  the  slovenly  produced  and  performed  pieces  that  have 
usually  been  given  here  a*  the  best  specimens  of  English  opera, 


ipeared  to  me  to  be  very  just, 
of  all  who  wish  prosperity  to 


May  16,  1850. 


J.  H.  N. 


ORIGINAL  CORRESPONDENCE. 


GfttOoalAN  CHAM*. 

(To  the  Editor  of  the  Musical  World.) 

Sin,  —  In  my  last  letter  but  one,  I  promised  to  offer  a  few  remark* 
on  a  subject  tnat  I  feel  sure  must  have  long  engaged  the  earnest 
attention  of  mo»t  of  the  "organlcal"  readers  of  the  Musical 
World  i  namely,  tho  agitation  which  at  this  moment,  and  for  some 
year*  past,  has  been,  and  is  being,  carried  on  in  the  English  Church, 
on  the  subject  of  the  Gregorian  Chants.  That  promise  it  is  now 
nr  intention,  Mr.  Editor,  with  your  kind  permission,  to  proceed  to 
fulfil. 

Probaljly,  few  of  your  readers  are  aware,  whatever  may  have 
been  their  suspicion  in  tho  matter,  that  the  present  noisy  outcry  in 
favour  of  the  Gregorian  Chauts,  originated  lit  (he  Jiomish  Church. 
Yet,  such  is  in  reality  the  case.  It  will  be  recollected,  that  some 
eight  or  ten  years  ago,  little  or  nothing  was  heard  about  a  return 
to  the  use  of  the  said  chants  in  the  celebration*  of  the  service  of  the 
Reformed  Church.  It  was  admitted,  indeed,  on  all  hands,  that  the 
music  then  in  use  was  not  always  of  the  healthy  character  it  should 
havo  been  ;  and  organists,  in  various  parts  ol  the  country,  feeling 
seruiblo  of  this,  endeavoured,  —  sometimes  assisted,  sometimes 
opposed  by  the  clergy — to  bring  about  a  belter  state  of  things.  It 
had  not,  however,  occurred  to  them  to  assert  that  tho  Gregorian 
Chants  were  "  an  infallible  remedy*  for  all  existing  evils  ;  aud  that 
•  return  to  them,  if  persevered  in,  would  be  the  mean*  of  "purging 
Church  Music  of  its  levity  and  effeminacy."  Noj  this  strange 
position  was  reserved  for  others  to  take. 

About  eight  year*  since,  that  i«,  on  the  26ih  of  April,  1842,  the 
Cardinal  Archbishop  of  Mechlin  issued  "  an  order  to  the  Romish 
Clergy  of  the  diocese  of  Marines,"  in  which  decree  occur  tho  fol- 
lowing direction*  :— ■ 

"  It  is  manifest,  according  to  the  holy  fathers  and  tho  council, 
that  chanting  and  music  in  Divine  servito  ought  only  to  be  em- 
ployed as  a  means  ol  celebrating  with  more  solemnity  the  praises 
of  God,  and  to  excite  the  minds  of  the  faithful  to  the  adoration  of 
the  Divine  Majesty,  and  to  holy  dejirr*».  We  therefore  urgently 
recommend  to  the  curates,  and  other  officiating  priests,  and  also  to 
thuae  who  serve  in  private  (  Impels,  to  regulate  the  chanting,  the  us* 
of  the  organ,  &c."  And  Itirtlicr  on,  after  u  laudation  of  tho  Gre- 
sorian  Chant*,  it  continue*  : — "  I IV  thertjore  oaoKft  that  it  (that 
is  the  Gregorian  Chant),  may  be  continued  in  those  place*  where  it 


ititilluted,  and  that  it  it  aE-iSTAiMiuxD,  raoraoATBO, 

COL1  ITATM  WHESE  IT  HAS  SEEN  ASOUSHED,  Ac." 

The  decree  from  w  hich  tho  above  extract*  are  made,  was  trans- 
late! and  printed  in  full  in  some  of  the  extreme  High  Church  (or 
semi-papistical)  magazines  of  the  day,  wbere  it  was  commented 
upon  in  terms  of  high  approval. 

Now,  by  a  most  remarkable  coincidence— like  the  Gregorian 
Cbant  pointed  out  in  G.  R.  C.'s  sensible  letter,  rather  too  remark- 
ablo  ■  ono  to  be  a  coincidence  at  all,— about  the  period  at  which 
the  abovo  "  order"  was  issued,  a  certain  clique*  of  the  clergy  of  the 
High  Church  party  affected  to  have  discovered  that  the  Gregorian 
Chants  were  the  very  essence  of  all  that  I*  solemn,  sublime,  and 
grand  ;  and  accordingly, — for  the  purpose  of  purifying  the  Music 
of  the  Church,  as  wa*  said,  but  virtually  to  obey  tbe  dictate*  of  a 
dignitary  of  another  church,  towards  which  many  of  them  were 
then  looking,  and  to  which  several  have  since  seceded,— forthwith 
'  their  voices  in  favour  of  these  chants,  which,  such  as  they 

Church  Music  that  the  agitation  did  not  cease  with  the  retire- 
ment from  the  church  ot  some  of  her  insincere  members  t  but 
has  been  persisted  in  up  to  tho  present  time.  It  generally 
happens,  however,  that  some  circumstance  is  permitted  to  nisi, 
to  defeat  the  schemes  of  designing  men.  Ana  so  is  it  the  csso 
in  this  instance.  One  fact  nss  all  along  materially  tended  to 
check,  and  let  u*  hope  will  yet  entirely  thwart,  to  Romanise  the 
English  Reformed  Church,  in  the  particulars  of  music — namely,  the 
existence  of  the  Anglican  Chants.  These  simple  strain*,  as  your 
readers  are  aware,  are  peculiar  to  tho  English  Church  ;  and  a  rich 
inheritance  they  aro.  Part  of  the  original  Gregorianising  intention 
wat  to  thrust  these  into  the  background,  as  being  inferior  to  tbe 
Gregorian  Chants.  The  movers,  however,  were  soon  taught  to 
know  that  tho  better  informed  part  of  the  clergy  and  laity  were  not 
disposed  to  belie  the  evidence  of  their  senses  so  far  as  to  join  in 
the  cry  that  the  Gregorian  Chant*  were  either  more  solemn  in 
character,  or  better  (if  equally)  adapted  for  congregational  pur- 


an  lame  of  the  Anglican  Chants.  On  the  contrary,  it  woa 
that  the  better  kind  of  Anglican  Chant*  posses*  all  the 
uts  of  the  Gregorian,  divested  of  their  stiffness ;  and, 
besides  certain  additional  advantage*  arising  Irom  the  discoveries 
in  the  musical  art,  which  havo  been  made  since  the  Gregorian  era. 
On  observing  thi*  intelligent  rcsittancc  on  the  part  of  earnest 
English  Churchmen,  the  Gregorianisers,  with  characteristic 
shrewdness,  tried  a  change  of  ground  ;  and  now  endeavoured  to 
show  that  the  Gregorian  and  Anglican  Chants  wete,  after  all, 
much  the  same  kind  ol  thing ;  that,  although  the  Gregorian 
Chants  were  written  in  one  part  only,  and  the  Anglican  in  four; 
the  Gregorians  out  of  lime,  and  the  Anglicans  in  time  :  tho  Gre- 
gorian* with  both  reciting  notes  the  same,  and  the  Anglicans  with 
both  different ;  and  the  progress  of  the  Gregorian  notes  moving 
one  way,  and  those  of  the  Anglicans  anothor,  yet  there  was  little 
real  difference  between  the  two  classes  of  Chants.  Now,  what  an 
impudent  attempt  was  this  to  mislead  the  credulous — what  a  wilful 
disposition  to  prostitute  influence  to  bad  ends  does  it  unfold!  If 
so  many  as  from  sixty  to  seventy  of  the  Anglican  Chants  were 
fairly  traceable  to  Gregorian  sources  (excepting  only  the  variations 
above  pointed  out),  as  waa  pretended  to  be  the  case,  then  anv 
return  from  the  better  to  tho  ruder  Chant*  wa*  surely  quite  uncalled 
for;  unless,  indeed,  as  n  significant  declaration  of  a  spirit  of  *m 
obedience  on  the  part  of  their  advocate*  to  the  decrees  of  a  1 
Church.  Again,  il  a  icccgnition  of  the  Gregorian  Chant*  was  really 
to  be  traced  in  the  Anglican  Chant*  from  tho  time  of  Talli*  to  that 
of  Dupui*  and  our  own,  how  hypocritical  to  talk  of  a  •'  return  "  to 
antiquarianisms  which,  in  that  case,  could  never  have  been  forgotten. 
As  tho  Anglican  Chant*  now  exist,  so  did  they  before  tho  present 
Gregorian  rumpus  was  kicked  up;  and  so  would  they  have  con- 


i  distinction  between  Use  High  Church 
o  know  abound*  with  earnest,  goad,  and 
of  the  greatest  ornamenis  of  tbe  High 


■  Tbe  writer  desire*  to  draw  th« 
party,  which  he  has  the  happiness  to  I 
faithful  men,  and  those  whom  one  ol 

Church  party  (Dr.  Hook), has  been  compelled  to  denounce  aa  "men  who  are 
eating  the  bread  of  the  Church  of  England,  and  doing  the  work  of  tfe  Church 
of  Rome."    His  remarks  are  directed  to  those  who,  whether  in  n.usie  or 
outward  observances,  or  doctrine,  seem  to  think  the  object  of  their 
to  cousin  in  copying  the  Church  of  Rome  as  closely  as  | 
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tinued  to  do  without  any  luch  •  wretched  fust.  The  (act  U,  iho 
wholo  movement  ia  founded  on  a  dogged  determination  to  "  bring 
la  "  the  Gregorian  Cbanta  without  being  at  all  particular  as  to  how. 

And  this,  Sir,  ii  the  reformation  of  Church  music  upon  Church 
principle* !    On  Jesuitical  it  may  be,  but  certainly  not  on  honost, 
straightforward,  above-board.  Church  of  England  principles. 
I  remain,  my  dear  Sir,  vuurs  truly  aud  obliged, 
Jriday,  Hay  10, 188a  A3.  Oboanist. 

(To  It  continued,) 

U.  SILAS. 

(7b  the  Editor  of  the  Mutical  World.) 
Sia,— There  is  an  old  saying  of  being  "  as  welcome  as  flowers  in 
May,"  which,  as  they  are  a  long  time  coming  and  of  short  duration, 
suggest  a  very  agreeable  idea  ;  but  chango  it  to  "  as  frequent  as 
Jlowerg  every  week,"  and  how  complete  is  the  sensation  reversed  ; 
and  be  assured  tbst  the  latter  is  the  effect  produced  upon  your 
readors  by  the  almost  weekly  appearance  of  the  contributions  of 
your  pertinacious  correspondent,  with  whoso  name  I  have  taken 
the  above  liberty.  I  know  that  it  is  vulgar  to  pun  upon  proper  names, 
but  I  cannot  refrain  from  saying  to  myself,  when  I  see  tho  well- 
bated  signature,  "  Everlasting  Flowers  "  again.    This  was  wrung 
from  me  or  part  of  your  last  number.    I  mean  that  part  in  which 
the  last  (I  fear  not)  letter  of  that  writer  appear*.    Now,  Sir,  let 
mo  ask  you  what  czcuio  there  can  be  for  obtruding  that  letter  upon 
the  notice  of  your  readers  ?     For,  in  it,  he  admits  that  he  know* 
nothing  of  the  person*  alluded  to  by  cither  "  A  Hoader"  or  by 
"Musicus."  and  yet  his  love  for  teeing  himself  in  print  is  so  groat 
that  he  does  not  mind  shewing,  that  although  he  is  little  inclined 
to  bear  contradiction  from  others,  he  has  no  objection  to  inflict  it 
upon  himself— at  least,  that  it  what  1  understand  from  his  letter  ; 
for  he  says,  that  because  he  has  read  that  a  roung  lady  has  excel- 
lent  qualities  of  voice,  and  that,  when  nho  baa  finished  her  vocal 
studies,  which  aro  being  pursued  at  the  Royal  Academy  of  Muric, 
he  hopes  she  may  be  qualified  to  ting  at  the  Italian  Opera,  and 
yet  be  follows  up  this  hope  by  showing  how  little  foundation  there 
w  for  it,  by  regretting  the  number  of  voice*,  with  excellent  qualities, 
turned  out  by  tho  Royal  Academy  of  Muric  worth  nearly  nothing. 
He  then  bestow*  bis  protection  upon  M.  Silas,  of  whom  be  says  he 
also  knows  nothing,  but  good-naturedly  puts  that  gentleman  down 
as  a  roan  of  moderate  capacity,  and  condescends  to  venture  to  pre- 
dict that  his  compositions, of  which  ho  knows  nothing,  will  prove  as 
good  a*  most  of  such  foreign  fashionable  pianoforte  piece*.  Dear 
me!    Bless  us!    Happy  M.  Silas!    What  a  dignified  and  con- 
descending nod  from  the  groat  professor  or  "  two  and  two  make 
four,"  seated  upon  his  molo-hiil  mountain  of  fugue.     I  only  hope 
that  M.  Silas  may  appreciate  the  patronage  so  benevolently  b* 
stowed  upon  htm. 

The  simple  cause  of  the  letter  of  which  I  complain  wilt  be  found 
in  the  postscript— it  was  to  have  another  fling  at  the  British  musi- 
cians, who,  very  wisely,  no  doubt,  will  not  have  your  correspondent 
among  them,  although  he  is  to  anxious  "to  be  of  uto  t"  and  I 
think  that  very  circumstance  is  the  real  cause  of  the  "  black  ball  f 
for  experience  has  shown  that  no  persons  aro  so  much  in  the  way 
as  those  who  are  *o  determined  to  be  useful,  which  is  too  frequently 
an  excuse  for  meddling  in  everybody's  business  and  negleciinlr 
their  own.  8 
When  your  correspondent  can  descend  from  hi*  contrapuntal 
suits  or  contrapuntal  "contrivance,"  as  he  well  calls  fugues,  or, 
to  speak  more  fully  numerical,  contrivances  adapted  to  notation', 
which  i*  what  they  really  are ;  when  I  say  ho  can  permit  his 
contrapuntal  great  toe  to  touch  the  earth,  and  can  feel  sufficiently 
mortal  lo  allow  the  idea  of  melody  to  cross  his  mind,  I  should  feci 
greatly  obliged  if.  in  a  childish  mood,  ho  would  permit  a  mere 
sputter  of  hu  pen  to  Uko  toat  direction;  for  I  am  a  conscientious 
person,  and  I  fear  that  I  wrong  him  in  believing  that  he  could  not 
wnto  twelve  bars  of  original  melody,  if  bis  life  depended  upon  it.  I 
snail  be  most  happy  to  bo  undeceived  upon  this  point. 

I  am,  Sir,  yours  respectfully,  Dutch  Pikes. 

P.S .— I  beg  your  correspondent  to  understand  that  ho  is  required 
to  neither  quibble  nor  scribble,  but  to  v. rite  a  melody.    Let  him 
>re,  /our  readers  do  not  wish  to  tee  hi. 


BEETHOYRN'S  STktrilONIM. 

(To  the  Editor  oft  A,  Mu,u-*i  World.) 

Sia,— When  aro  we  to  have  a  continuation  or  the 
ing  criticisms  of  Mr.  Macfarren  u_ 

I,  as  well  as  a  great  many  more  of  your  subscribers,'  have  been 
sadly  disappointed  at  tho  long  delay  i  n't  he  production  of  this  clever 
poetical  etsay  on  these  masterpiece*.— Yours  truly,     W.  C.  H. 
\  i/oy  14,  1850. 


highly  intcrct- 
Beethovcn'*  Symphonies? 


Ma.  raiNcii  flowibs  and  thi  bach  society. 

(7b  the  Editor  of  the  Mutual  World.) 

Sia, — In  a  late  number  of  the  "Musical  World,"  I  was  (urpritod 
and  vexed  to  tec  a  letter  from  Mr.  G.  F.  Flowers,  animadverting' 
somewh.it  roughly  on  the  Bach  Society.  It  seems  Mr.  F.  is  hurt 
at  not  having  been  elected  (without  application)  an  honorary/ 
member  of  that  Society.  I  cannot  but  think,  that  if,  before  con- 
demning the  Society,  Mr.  F.  had  taken  the  trouble  lo  learn  some- 
thing about  it — for,  about  it  he  tells  us  that  he  knows  nothing — 
he  would  have  boldcn  a  different  tunc.  Surely  no  man  has  a  right 
lo  find  fault  with  a  Society  for  not  departing  from  their  rule*  and 
customs  in  order  to  make  him  an  honorary  member.  With  Mr.  F.'s 
complaint  against  the  British  Musicians,  I  have  nothing  to  do  ,  but 
it  docs  scorn  to  mo  somewhat  unreasonable  in  him  to  be  angry  with 
the  Bach  Society  for  their  transgressions.  For  Mr.  Flowers  I  have 
a  sincere  ret|iect,  as  a  sound  musician  of  the  best  school,  and  as 
ono  of  the  best  teachers  that  any  country  has  ever  produced  ;  and 
I  cannot  but  think,  that  if  he  will  only  take  the  trouble  to  inform 
himself  somewhat  more  accurately  concerning  the  infant  Society 
he  has  so  unceremoniously  coudemned,  be  will 
bis  opinion.— 1  am,  sir,  your  i " 


be  glad  to 


London,  May  16,  1850. 


Member  of  the  Bach  Society. 


DR.  MAINZER  AT  MANCHESTER. 

(From  the  Maitehetter  Adeertitcr.) 

Om  Thursday  night,  the  9th  insl.,  the  first  practice  meeting  of  all 
the  classes  taught  by  Dr.  Mainzer,  in  connexion  with  the  Normal 
School  of  Mmsc,  took  place  in  the  Free  Trade  Hall,  and  was  • 
most  interesting  proceeding.  The  pupils  occupied  the  centre  of 
tho  hall,  within  the  pillars.  Tho  bi  lis  announced  that  1900  would 
be  present,  and  wo  should  think  that  fully  that  number  attended. 
Ihe  audience  was  large,  and  the  platform  was  occupied  by  members 
of  families  of  distinction.  On  the  platform  we  noticed,  during  tho 
evening,  his  Worship  tho  Mayor  of  Manchester,  who  presided,  the 
Very  Rev.  tho  Dean  or  Manchester  and  family,  Sir  Elk  anah  and 
Mrt.  Armitagp  and  party,  Mr.  Oliver  Hoywood  and  party,  Mr.  J 
A.  Turner  and  party,  Mr  Commissioner  Jemmett,  Mr.  Robert 
Barbour,  and  other  influential  townspeople,  with  tho  juvenilo  mem- 
bers of  their  families. 

A  little  after  seven  o'clock  Iho  Mayor  of  Manchester  rose  to 
commenco  the  proceedings.  He  said  he  trusted  no  one  had 
attended  expecting  to  find  perfect  musicians,  for  they  would  pro- 
bably go  away  disappointed.  Dr.  Mainxer  had  not  long  sojourned 
in  the  town,  and  it  wa*  only  In  October  last  that  these  classes  com- 
menced. None,  therefore,  had  had  such  instruction  a*  would 
entitle  the  audience  to  expect  perfect  ion  ;  besides,  these  five  classes 
had  never  sung  together  till  the  previous  night  i  they  had  only  had 
one  rehearsal. 

The  vocal  performances  then  commenced  ;  they  consisted  of 
pieces  calculated  to  exhibit  progress,  adopting  a  liberal  standard 
or  comparison  ;  the  singing  was  good  throughout,  and  the  number 
of  mistakes  committed  fewer  than  we  expected.  Led  by  Dr. 
Mainxer  at  the  pianoforte,  and  accompanied  by  Mr.  D.  W.  Banks  on 
tho  organ,  the  vast  school  sang  well  together.  The  girl  trebles 
were  decidedly  superior  to  ihe  boy  trebles  in  general  quality  of 
voice,  and  In  careful  execution.  The  lights  and  shades  introduced 
were  several  of  them  given  with  clearness  and  feeling,  and  in  tho 
mas*  they  were  deserving  of  high  praise.  Tho  tolo*  were  for  th«j 
most  part  not  so  good,  from  the  timidity  of  the  soloist*,— little  lads 
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and  lasses  of  very  juvenile  year*.  Whero  this  timidity  wat  not 
perceptible,  there  was  a  fluency  of  execution  which  seemed  to 
bespeak  either  groat  musical  genius,  or  a  training  previous  to 
attendance  at  the  tchnol.  There  was  much  grandeur  in  soino  of 
the  choruses  when  the  whole  voices  swelled  in  unison,  and  then 
subsided  into  the  toft  contrast  of  the  girl  trebles,  or  the  depths  of 
the  men's  sonorous  tones.  Several  of  the  pieces  were  deservedly 
encored,  and  others  were  much  applauded. 

When  the  programme  was  gouo  through,  at  the  request  of  the 


The  Very  Rev.  the  Dean  of  Manchester  rose  and  said,  that  not 
only  in  obedience  to  tho  request  of  his  Worship  the  'Mayor,  but 
out  of  great  sincerity  of  feeling,  he  rose  to  propose  an  expression 
of  acknowledgement  to  Dr.  Maimer,  for  tho  admirable  entertain- 
ment he  had  afforded.  They  mutt,  he  was  sure,  all  have  been 
delighted  with  that  which  had  been  exhibited.  To  his  own  mind, 
it  was  one  of  tho  most  gratifying  instances  afforded  of  the  intclli- 
and  good  feeling  prevailing  in  Manchester,  that  so  many 
»ns  should  have  been  found  assembled  together  for  such 
The  progress  they  had  mado  under  tho  instruction  of 
,  wonderful  man,  as  he  must  call  him,  in  so  short  a  space  of  time 
as  six  months,  must  have  astonished  every  one  in  tho  mooting,  and 
they  could  not  but  wish  him  must  abundant  success,  because  he 
seemed  to  be  bent  on  doing  good  service  to  society.  Not  only  was 
he  labouring  with  increased  and  increasing  vigour  for  the  purpose  of 
bringing  together  those  in  social  harmony  w!to  perhaps  hitherto 
had  never  bceu  accustomed  to  assemble  themselves  together  (or 
tnch  a  desirable  purpose,  but  he  had  taught  them  how  to  use  their 
time  when  so  associated,  and  to  mako  themselves,  when  at  their 
homes,  the  happy  instruments  in  the  hands  of  God  for  spreading 
good  throughout  tho  whole  community'.  Tho  cultivation  of  music 
had  always  been  recognised  as  one  of  the  most  chastening  and  de- 
lightful occupations  in  which  a  human  being  could  be  engaged  | 
it  gave  a  new  source  of  pleasure,  and  a  mcaus  of  occupying  tirao 
agreeably  and  happily,  which  otherwise  might  be  employed  in  do- 
basing  pursuits.  He  hoped  what  had  been  begun  well  would  be 
successfully  carried  on,  and  he  trusted  that  Dr.  Mainzcr  would,  in 
Manchester,  receivo  that  encouragement  which  bis  talents  and  in- 
dustry deserved.— (Cheers  from  the  pupils.)  Ho  had  come  among 
us  professing  himself  a  stranger,  although  his  name  was  known  to 
the  whole  world  ;  he  had  come  for  the  purpose  of  doing  good  to 
others,  as  well  as  benefiting  himself  ;  it  was  not  a  selfish  motive 
which  prompted  bin  to  engage  in  such  laborious  work  aa  ho  went 
through  day  by  day,  but  he  felt  that  in  hia  daily  occupation  it  was 
his  dutv  to  render  the  best  service  ho  could  to  the  social  commu- 
nity. Manchester  was  not  ungrateful ;  it  was  not  a  place  to  dis- 
countenance industrial  talent ;  and, therefore,  he  (tho  Dean)  firmly 
believed  that  every  encouragement  Dr.  Mainzcr  could  reasonably 
espect  would  be  afforded  him ;  and  he  trusted  no  circumstances 
Would  induct)  him  to  depart  from  ut  until  he  had  leavened  the  whole 
community  with  the  same  spirit  he  possessed  himself.  For  bis  (the 
Dean's)  own  part,  ho  was  willing  to  give  him  every  encouragement 
in  his  power  ,  and  he  had  already  set  the  example  by  sending  bis 
own  children  to  Dr.  Maimer  for  instruction.  If  others  did  the 
same,  he  would  be  abundantly  supported,  and  then  he  could  give 
to  others,  who  could  not  afford  to  pay  for  it,  the  advantages  which 
were  secured  by  those  who  might  be  superior  in  station,  but  not, 
perhaps,  in  talent  or  information.— (Hear.)  He  proposed  that  the 
thanks  of  the  meeting  bo  given  to  Dr.  Maimer  for  tho  admirable 
and  unexpected  entertainment  he  had  afforded,  and  also  for  the 
benefit  he  was  conferring  on  society  at  largo  by  his  arduous  labours 
in  Manchester. 

Mr.  Oliver  Hoywood  secondod  the  motion.  He  said  he  felt 
flattered  by  the  complimont  of  calling  upon  him  to  second  the 
reaolutlon.  He  wiahed  the  duty  had  fallen  into  other  and  better 
bands,  but  be  was  unwilling  to  yield  to  any  one  in  tho  expression 
of  tho  warmth  of  interest  be  took  in  the  object  which  Dr.  Mainzer 
had  in  view.  He  had  been  several  timet  reminded,  since  ho  entered 
the  hall,  of  tho  policy  which  some  years  ago  originated  in  i 
policy  which  had  been  the  moans  of  giving  the  industrious  cl 


of  the  community,  in  greater  abundance  and  larger  allowance,  tho 
blessings  of  this  life — of  cheaper  food  and  cheaper  clothing— a 
policy  which  would,  he  trusted,  be  the  means  of  still  more 
■wltiplyiog  their  blessings ;  and  ho  could  not  but  feel  that  the 


object  in  view  that  evening  was  second  only  to  that  contemplated 
by  that  great  and  glorious  poller.  He  could  not  but  feel  that  Dr. 
Mainzcr  sought,  as  much  as  possible,  to  promote  the  happinesa,  the 
social  iutercourse,  and  well-being  of  tho  large  community  that  he 
had  around  him.  Truly  did  bo  with  Dr.  Mainzer  hearty  success 
in  his  labours,  for  they  would  lie  the  means  of  sweetening  the 
pleasnrcs  of  home,  of  doubling  Its  gratifications,  and  of  strewing 
with  flowers  the  laborious  pathway  of  life.— (Hear.) 

The  Mayor,  before  putting  tho  resolution,  congratulated  Dr. 
Mainzer  upon  the  success  which  had  aUended  his  efforts.  Ho 
looked  back  to  laat  October  with  the  greatest  possible  satisfaction, 
becaute  ho  had  then  an  opportunity  of  taking  a  part,  with  others  of 
his  fellow-townsmen,  in  establishing  this  Normal  Music  School. 
He  know  Dr.  Maimer's  devotion  to  the  object  he  had  in  view— hit 
singleness  of  purpose— that  hi*  object  was  not  only  to  refine  and 
cultivate  the  tasta  of  tho  people,  but  the  much  higher,  nobler 
object  of  making  music  an  instrument  in  improving  their  moral  and 
social  position,  and  he  believed  his  labours  would  be  crowned  by 
the  success  of  that  great  and  good  object.— (Hear,  hear).  On 
behalf  of  the  town  be  had  the  honour  to  represent,  he  cordially 
thanked  Dr.  Mainzer  for  bit  labour  of  lovo  for  the  community.— 
(Cheers.)  Dr.  Maimer's  labours  wore  absolutely  and  entirely 
gratuitous  ;  the  instructions  that  had  been  afforded  to  the  multitude 
around  him,  then,  had  been  extended  out  of  the  fulness  of  •  good 
heart,  without  fee  or  reward,  or  any  hope  of  it.  The  labour  he  had 
taken  upon  him,  in  endeavouring  to  improve  tho  social  and  moral 
position  of  this  portion  of  the  community,  by  to  meant  sat  lightly 
upon  his  shoulders.  It  was  a  most  arduous  task  ho  had  undertaken. 
Every  evening  in  the  week  he  devoted  two  hours  of  his  precious 
time  to  the  instruction  of  the  classes,  and  on  Saturday  he  devoted 
an  hour  and  a  half  to  the  same  object.  May  God  bleu  his  efforts 
(energetically  said  his  worship)  to  improve  this  community,  and 
may  this  community  appreciate  tho  efforts  which  he  is  making! 
(Hear,  hear).  Speaking  to  the  pupils,  his  worship  reminded 
them  that,  dnring  tho  past  year,  a  great  proportion  of  them 
had  had  the  opportunities  of  leaning  through  the  kindnesa 
and  generosity  of  others,  but  that  might  not  continue,  and  if 
tbey  appreciated  the  advantages  they  bad  enjoyed,  tbey  would  be 
fully  prepared  to  pay  the  small  charge  for  which  those  advantages 
were  offered  ;  only  five  shillings  a  year  entitled  them  to  the  ad  van- 
tage of  Dr.  Mainzer' t  instructions,  and  he  firmly  believed  that  there 
were  few  of  their  friends  who  would  not  think  that  a  very  small 
return  for  the  advantages  and  enjoyment  they  received.  Who  that 
had  witnessed  the  assemblage  that  evening  could  for  a  moment 
doubt  the  enjoyment  and  delight  that  had  attonded  the  progress 
and  the  gaiuing  of  knowledge  ;  this  enjoyment  of  the  pupils  be 
firmly  believed  was  extended  to  their  homes ;  and  if  the  cultivation 
of  music  was  continued  and  extended  throughout  the  community, 
many  a  homo  which  had  been  detcrtod  by  ono  and  sometimes  both 
of  the  parents,  would  be  made  a  home  of  happiness  and  enjoyment, 
and  the  parents  would  remain  to  hear  the  sweet  voices  of  thoir 
children.— (Cheering.)  Having  referred  to  Dr.  Maimer's  success- 
ful efforts  in  Paris  and  Edinburgh,  his  worship  remarked — If  that 
measure  of  success  had  attended  bim  in  those  two  capitals,  surely 
in  a  community  liko  that  of  Manchester,  where  musical  taste  and 
knowledge  were  so  much  appreciated  and  extended,  wo  might  hope 
for  greater  results  than  even  those  before  him.  He  had  the  happi- 
ness to  say,  that  during  the  session  thoy  were  to  have  another 
meeting  ■  and  ho  trusted  that  at  no  very  dittant  period  the  magni- 
ficent hall  tbey  were  met  in  would  be  too  small  to  aacommodate  all 
parties.  But  this  success  could  not  be  accomplished  without  funds, 
and  he  was  sure  that  so  good  an  object,  the  committee  had  a  right  to 
expect,  would  be  supported  by  the  whole  community  t  that  money 
offerings  would  be  made  on  all  'sides  without  solicitation,  because 
those  who  had  witnessed  the  results  of  Dr.  Mai  user's  efforts  would 
be  convinced,  that  if  supported  they  would  bo  crowned  with  success. 
His  worship  then  put  too  resolution.  It  was  carried  unanimously, 
the  pupils  loudly  cheering. 

Dr.  Mamzcr  returned  thanks.  He  said  that  six  months  ago  he 
met  the  Mayor  of  Manchester  and  some  other  gentlemen  at  the 
Town  Hall  to  consider  tbo  plan,  but  it  was  thought  enthusiasm — a 
dream.  Well,  only  six  montht  had  gone  and  that  dream  of 
enthusiasm  stood,  in  all  the  vigour  of  full  life,  with  2000  voices  to 
show  iU— ( Applause.)   The  plan  was  bated  upon  experience  and 
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^  on  the  conviction  that  a  work  of  this  kind  T-ould  be 
_Ho  society.  Every  town  ought  to  have  an  institution  of  a 
similar  kind,  a  view  which  had  been  admitted  by  all  writer*  upon 
the  position  of  the  operatives.  He  hoped  ichooli  of  this  kind 
would  for  ever  exist  in  the  capital  of  manufacture*.  He  gave 
much  of  the  credit  of  success  of  the  schooli  to  tho  Mayor  of 
Mancheater,  whoso  hearty  co-operation  had  given  an  impetus  and 
eo  courage  me  nt  which  were  greatly  needed. 

The  assembly  broke  up  about  half-past  nine  o'clock. 

MISCELLANEOUS. 

M.  ChaBLE*  II  alls:  Iiss  at  rived  in  town,  from  Manchester,  for 
the  London  season.  He  wilt  perform  at  one  of  the  next  meeting* 
of  the  Musical  union. 

TtiALBtao  has  arrived  in  town,  and  will  perform  a  concerto  of 
Mozart'*  at  the  next  Philharmonic  concert. 

Mr.  MacPAaaiN  ha*  told  the  foreign  copyright  of  Charles  the 
Second  to  an  eminent  music  firm  at  Vienna,  where,  in  all  probabi- 
lity, tho  work  will  be  »hortly  produced. 

M.  Billbt.— Thi*  riling  and  talented  pianist  gave  the  second  of 
hi*  second  series  of  illuatration*  or  the  groat  compoicr*  for  tbo 
pianoforte  on  Friday,  the  10th  irut.,  at  St.  Martin's  Hall.  The 
principal  feature*  were  Mendelssohn's  Fantasia  in  P  *harp  major 
(played  at  a  previous  concert,  but  repeated  by  particular  desire}, 
and  O.  A.  Macfarrco's  second  sonata  in  A  major,  both  of  which 
produced  the  greatest  effect.  We  are  unable  to  say  more  of  this 
performance  at  present,  except  that  tho  room  was  crowded  as  usual. 
Next  week,  in  ipeakiug  of  the  third  and  last  concert.  wo  intend 
giving  a  resume  o(  M.  Billet'*  performance  at  St.  Martin'*  Hal!. 

M.  AroLUMAiBB  OB  Komsbi,  i la-  violinist,  is  returned  to  town 
from  Pari*. 

Mows.  Eugene  Scbibb,  the  celebrated  dramatist,  arrived  in 
London  on  Thursday,  to  assist  at  the  rehearsal*  of  hi*  new  piece, 
La  Tempesta,  to  be  produced  shortly  at  Her  Majesty'*  Theatre. 

M.  C.  dk  Kicuelmi,  of  Nice,  well  known  in  Parisian  circles  as  a 
tenor  singer  and  as  a  composer  of  vocal  romances,  has  arrived  in 
London. 

The  Misses  SoriiiB  akd  Isabella  Dulceen's  Concert. — 
(From  an  occasional  Contributor.) — These  talentod  young  la-lies 
are  the  daughter*  of  Mr.  Henry  Dulckcn,  and  niece*  to  the  late 
Madamo  Dulckon.  The  matinfe  took  place,  by  permission  of 
Mrs.  Bethel,  at  her  residence,  in  Bryanstonc-squarc.  A  »elcct 
and  elegant  audience  assembled.     Madlle.  Sophio  Dulckcn.  the 


young  pianute,  possesses  all  the  requisites  for  a  first-rate  executant, 
which  mar  in  duetimcqualify  her  to  assume  the  honourable  position 
in  which  her  lamented  aunt,  the  late  Madame  Dulcken.  shone  lor 
so  many  years.  A  glance  at  tho  programme  of  the  pianoforto 
pieces  selected  by  Madllc.  S.  Dulcken  shows  her  versatility  in 
different  styles. 

A  Grand  Fantasia  on  Lucia  rfi  Lnmrrmtor—TMbcre ;  "  La  Fontaine," 
Orand  Etude  d*  Concert— C.  JWo.yr't    Etude,  No.  IS — Slrphen  llttitr 
"  Margaret,"  Etude  d«  Concert—^,  tiilltt ;  "  Si  uiseau  j'clais,"  from  Op  2 


A.  Hnu.lt :  Impromptu  in  A  flat,  Op.  29—  Cka^n  ■  Impromptu  in  E  Hat, 
f^.M-Th.  Kutla* i  Etude,  No.  ii-Sttphm  HtlUr ,  -  Le  Bon  Humeur" 


m  Op 
in  E  I 


—  works  are  well  known,  we  deem  it  uniieectsary  further  to 
speak  of  them.  Madllc.  S.  Dulcken  succeeded  in  all  her  perform- 
ances.  She  took  also  part  in  Huinmel's  Sixth  Trio,  Op.  90,  excel- 
leutly  supported  by  MM.  Deichmann  and  Hausmann.  Tho  finale 
or  this  trio  w  as  rendered  with  much  spirit.  Hcrr  Charles  Obcrtbiir, 
tho  eminent  harpist,  made  his  debut  this  season  in  London,  anil 
astonished  tho  audience  by  hi*  extraordinary  tour  dc  force,  a*  well 
•s  elegance  and  grace.  M.  Deichmann  afforded  much  ploasuro  in 
Vieuxtcinp's  brilliant  Fanlaisie  Caprice.  We  observed  a  great 
improvement  in  this  gentleman's  boldness  of  stylo  and  firmness  or 
intonation.  Ho  unquestionably  deserves  to  hold  a  conspicuous 
rank  nmongst  our  best  violinist*.  Schubert'*  lovely  *ong,  "  Yo 
flow'reti  that  to  mc  the  gave,"  was  sung  by  Hcrr  Stigelli  with  the 
sweetness  and  passion  for  which  his  delivery  is  remarkable.  In 
his  own  canzonetta,  "  La  mia  gondoUtta,"  and  the  lied,  "War 
ich  cin  Engcl,"  he  created  great  enthusiasm.  A  pretty  German 
song  by  Curschmann,  "  No,  I  will  not  bear  it  longer,"  sang  by 
Madlle.  Magncr,  received  its  due  meed  of  applause.  This  young 
lady  «pp««r»  already  firmly  established  in  public  favour.  The 


younger  of  the  two  listers,  Madlle.  Isabella  Dulcken,  although 
but  thirteen  years  of  age,  showed  that  her  time  had  been  well  spent 
in  forming  a  talent  of  a  peculiar  kind.  Her  perfect  and  elegant 
stylo  of  execution  on  the  concertina  reSects  much  credit  on  her 
master,  Signor  Giulio  Kegondi.  When  heard  to  such  advantage 
as  on  this  occasion,  it  is  no  woudcr  that  the  concertina  finds  many 
proselytes. 

The  Chobal  Fuiso.— The  Oratorio  selected  for  performance 
last  evening,  for  the  benefit  or  this  charity,  was  Haydn's  Seasons, 
conducted  by  Mr.  Jules  Benedict,  under  the  patronage  or  Her 
Majesty  the  Queen,  and  the  Royal  Family.  Amongst  the  vocalist* 
whose  service*  were  secured  'for  the  occasion,  were  Miss  Birch. 
Mr.  H.  Phillips,  and  Mr.  Lockey.  The  Band  and  chorus  wero 
on  a  most  efficient  and  extensive  scale,  and  cousisted  of  nearly  800 
performers.  From  tho  appearance  of  the  rooms,  which  were 
in  every  part,  we  are  led  to  hope  that  this  charitable  and 
benevolent  institution  has  received  a  large  accession  to  it*  funds. 

Madame  and  Mademoiselle  Ucblli  have  arrived  in  London 
for  the  scaaon.  A  journal  published  ut  tho  Hague,  where  these 
ladies  have  been  recently  sojourning,  has  the  following  paragraph 
concerning  them  l — "  Our  town  possesses  at  this  moment  two  artistes 
of  considerable  tslent — Madamo  and  Mademoiselle  Ueelli,  of 
Florence  (mother  and  daughter).  Madame  Ueelli,  whose  reputa- 
tion as  a  composer  is  established  in  Italy  and  France,  has  been  lately 
giving  conceits  in  this  country  and  Belgium  with  much  success,  iu 
conjunction  with  her  daughter,  ncantatrice,  possessed  of*  soprano 
voice,  ol  compass  and  purity.  We  learn  that  during  their  sojourn 
in  London,  to  which  they  are  destined,  the-c  ladies  propose  to  dis- 
play their  talents  in  some  concerts,  where  amateurs  or  good  music 
will  attend."  Madame  Ueelli  will  be  remembered  a*  having,  two 
year*  ago,  sung  at  concerts  in  London  with  considerable  success. 

SouBkY  Zoological  Gabdeks. — The  now  picture,  painted  by 
Messrs.  Danson  and  Son  for  this  popular  place  of  amusement, 
represents  the  passage  of  the  Alps  by  Napoleon  and  his  army. 
The  mountaius,  of  which  tho  St.  Bernard  is  the  most  conspic 
are  exhibited  in  an  elaborato  set-scene,  and  the  soldier*,  re| 
by  moviiur  figure*,  are  seen  iu  various  sixes  to  denote 
distance,  their  march  being  from  the  low  mountains  in  the 
ground  to  the  lofty  summits  at  the  back.  The  whole  picture  is  very 
ingeniously  and  effectively  contrived,  and  the  problem  of  painting 
against  a  real  skr,  which  is  peculiar  to  this  kind  of  exhibition,  is 


against  i 

solved,  as  usual,  with  great  success.  The  band  at  the  gardens  is 
now  composed  of  wind  instruments  only,  and  during  the  passage  of 
tbo  Alps,  French  melodies,  popular  at  tho  timo  of  Napoleon,  are 
played.  On  Monday,  Jullien  and  hi*  orchestral  force  comineuco 
operations. 

The  OrrtcB  or  Laureate. — Tho  poet  laureate,  was  formerly 
called  the  king'*  veraificr,  and  may  be  traced  at  far  back  a*  1261, 
at  which  period  hi*  stipend  was  one  hundred  shillings  per  annum  ; 
it  i*  now  £100  a  year.  In  the  "  History  of  Euglish  Poetry,"  Mr. 
Warton  says,  "  In  tho  reign  of  Edward*  IV.  the  first  mention  ia 
made  of  the  more  diznified  appellation  of  Laureate,  which  was 
originally  bestowed  on  John  Kay."  Mr.  Warton  is  also  oropinion 
that  tho  title  arose  from  the  degree*  taken  at  the  Univcrtily  of 
Oxford,  on  which  occasion  a  wreath  or  laurel  was  presented  to  tbo 
new  graduate,  who  was  styled  Pacta  Laureatus. — liia. 

Badum  Wblls  Theatbe. — On  Thursday  night  the  performances 
at  this  house  were  in  aid  of  the  funds  of  the  "  Grand  Exposition  of 
1851  t"  and  the  liberality  of  the  lessees,  in  devoting  their  th 


to  such  a  purpose,  was  well  met  by  a  hearty  acknowledgment  on 
the  part  or  the  public.  The  house  was  crammed  to  suffocation  iu 
every  part  ;  and  Mr.  Phelp*.  w  hen  he  came  forward  to  deliver  llto 
address  written  for  the  occasion  by  Mr.  K.  H.  Home,  was  received 
with  deafening  applause.  Tho  first  four  acts  or  Henry  VI IT. 
formed  tho  principal  part  of  tho  entertainment,  and  were  distia.- 
gni.<hed  by  the  genuine  and  unobtrusive  pathos  of  Mr.  t'help*  in 
the  farewell  scene  of  Cardinal  Wolscy,  and  the  almost  preternatural 
interpretation  which  Miss  Glyn  give*  to  the  death  or  Queen  Cathe- 
rinc.  Mr.  H.  H.  Home  not  only  aided  the  cause  by  writing  tho 
address,  but  also  appeared,  as  an  amateur,  in  the  trial-scene  of  the 
Merchant  of  Venice,  in  which  he  played  the  pert  or  Shylock.  A 
miscellaneous  concert,  and  the  variations  on  "  Le  Carnaval  do 
Venise,"  played  in  hi*  most  masterly  style  by  Hcrr  Ernst,  wero 
added  to  the  dramatic  entertainment,  ■  • 
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Bamako's  Matinee  Musical*.— This 


came  off  on 


Saturday,  at  the  Hanover-square  Rooms,  ami  was  honoured  by 
a  full  and  fashionable  attendance.  Miss  Rassann  provided  an 
ample  and  excellent  programme  for  her  visitors.  I'be  concert 
opened  with  Mendelssohn's  Trio  in  C  minor,  in  the  pianoforte  part 
of  which  Mis.  Arabella  Goddard,  t  pupil  of  Thalbcrg.  made  her 
fi E  adoc *l r~3 n in  Z-#oo(Jo n«    " lLh(?  tif^UdtfUktG  o^^&inccJ  1*1 q  Assistis'iici- 


of  M.  Bezeth  and  Mr.  Lucas  aa  violinist  and  violoncellist.  Miss 
Arabella  Goddard  is  a  very  clover  pianiste,  and  her  efforts  were 
duly  appreciated.  She  was  much  applauded  in  the  trio  :  but  her 
-talents  wore  rendered  more  conspicuous,  and  her  style  had  fuller 
scope  in  Thalberg's  Maianiello  Fantasia,  which  she  executed  with 
remarkable  facility  and  boldness.  Miss  Arabella  Goddard's  debit 
was  decidedly  successful.  '  Miss  Josephine  Bassano  was  another 
debutante,  and  a  successful  one  likewise.  She  made  her  primal 
public  effort  as  vocalist  in  Spohr's  cavatina,  *'  Roso  softly  bloom- 
ins;,"  from  Axor  and  Zamira.  Her  voice  is  fresh  and  plcasinsr, 
and  her  singing  indicates  a  nice  talent.  No  doubt,  habitude  will 
give  her  more  expression  and  more  fire.  M.  Henri  Drayton 
attempted  the  "  Piff  Pan" "  song.  This  gentleman  is  a  puzzle  to  us. 
He  has  a  semi-French  name,  yet  speaks  tho  English  far  loo  well  for 
a  foreigner.  He  has  a  good  voice,  yet  docs  not  know  how  to  direct 
it  to  advantage.  He  has  gained  a  certain  dcgToo  of  concert  repu- 
tation in  London  ;  yet  how  acquired  it  is  impossible  to  make  out. 
M.  Henri  Drayton,  with  a  really  good  voice,  ought  to  do  some- 
thing'. Meyerbeer's  battle-song  is  entirely  beyond  his  powers. 
Miss  Ransford  guvo  Motart's  "  Non  mi  dir  "  in  a  very  pi 
unaffected  manner,  and  was  warmly  a 
I  with  two  songs  of  ~ 


a  very  pleasing. 


Lawrie,"  in  the  last  of  which  she  was  encored.  We  can- 
icse  songs  highly.  Mr.  Brinley  Richards  played  a 
fantasia  on  airs  from  the  Prophete— his  own  composition — and  won 
the  suffrages  of  all  his  hearers.  Miss  Basssuo  sang  Donizetti's 
M  Cari  luoghi "  remarkably  well.  The  fair  benejlciaire  was  alto 
heard  advantageously  in  the  grand  aria,  "  Ah!  quel  giorno,"  from 
Srmiramide — in  which  she  exhibited  great  facility  of  execution  and 
energy  of  style ;  and  a  very  poor  ballad  of  Linley,  called  "  Oh ! 
say  yon  love  me  truly,"  which  neither  charm  of  voice  nor  sweetness 
of  expression  could  redeem  from  the  Slough  of  insignificance, 
although  charm  of  voice  and  sweetness  of  expression  obtained  for 
it  a  most  hearty  encore.  Mr.  Sims  Reeve*  sang  twice.  Hi*  first 
effort  was  Donizetti's  romanza,  "  Se  tanto  in  me  ;"  his  second,  the 
popular  duet  from  Linda  di  Chamottn i ,  "  Da  quel  di,"  in  which  be 
was  joined  by  MUs  Catherine  Hayes.  Both  these  piece*  were 
finely  given,  aud  both  wore  received  with  their  due  meed  of  ap- 
plause. A  Mr.  Swift,  a  tenor,  tang  "  II  raio  tesoro."  aud  made 
Part  in  a  quartet  of  Mendelssohn  and  a  ditto  of  E.  Biletta. 
Mr.  Lucas  was  the  conductor. 

Mttaa*.  Gollmick  axd  Blaccshaw's  Cokcsbt. — {From  an 
occasional  Contributor.)— T\A*  concert  took  place  on  Wednesday 
evening,  at  the  Princess's  Concert  Room,  which,  on  that  occasion, 
was  completely  filled.  The  list  of  performer*  combined  the  names 
of  Piatti,  Oberihur.  Stigelli,  Madlle.  Rommel.  Goffrie,  Miss  Gries- 
bach,  and  M.  De  Bcsnier,  in  addition  to  the  bentficiaires.  Mr. 
Gollmick'*  quartet  for  two  violins,  tenor,  and  violoncello,  was 
excellently  performed  by  MM.  Goffrio,  Stromeyer,  Webb,  and 
Elaner.  It  gave  general  satisfaction  ;  and,  In  particular,  the  An- 
dante eon  var.  was  much  applauded.  We  shall  have  to  say  more 
of  this  production  on  a  future  occasion.  It  afforded  u»  pleasure 
to  hear  Madlle.  Rummcl,  after  a  twelvemonth's  absence  in  Ger- 
many. Her  rousicianlike  style  and  freshness  of  voice  always  find 
numerous  admirers.  The  beautiful  romanza  by  Spohr,  ■  Rose, 
thou  art  in  thy  charms,"  she  sang  with  great  simplicity.  She  was 
encored  in  a  French  romance,  "  La  Manolo,"  by  Henrion.  Miss 
Mira  Griesbach  sang  the  cavatina  from  Robert  Le  DiabU,  and  re- 
ceived •  dne  share  of  applause.  M.  Do  Besnicr,  a  tenor  singer 
lately  arrived  in  London,  displayed  a  very  sweet  voice  in  a  couple 
of  French  romances  t  with  a  little  more  fervour  in  his  delivery,  he 
would  no  doubt  become  a  general  favourite.  Herr  Stigelli,  as 
osnal,  received  an  unanimous  encore  in  his  own  song,  when  it  was 
replied  to  by  "  Wallace's  "  There  b  a  flower  that  bloometh." 
Herr  OberthUr  made  his  second  appearance  since  his  return  to 
London.  We  congratulate  the  public  on  having  so  distinguished  a 
;  added  to  the  long  list  of  virtuosi  now  resident  in  tho 


piaycu  msieau  a  piece  01  ma  own  coi 
Varie"  was  performed  with  delicacy  ai 
and  received  much  applause.  Messr 
•elected  one  of  Hummers  best  works 


polls.  His  "  Elegie  to  Alvars  Parish"  was  so  much  liked  as  to 
produce  a  general  call  for  an  encore.  Herr  Oberihur,  however, 
played  instead  a  piece  of  his  own  composition.    De  Beriot's  Air 

and  energy  by  Herr  Goffrie, 
iw  and  Gollmick 
for  their  united  display  on 
two  pianofortes,  namely,  a  graud  Duo  in  C  flat  minor,  Quintett 
Op.  87:  every  part  of"  it  "came  off"  in  good  style.  Signor 
Piatti's  violoncello  solo,  beautifully  executed,  was  encored  with 
immense  acclamations.  Herr  Gollmick  delighted  his  friend*  with 
two  compositions  of  his  own  :  his  notes  are  rem 
pearly.  A  round  of  applanso  followed  hit 
"  Goorgiana  Polka." 

Risminoham. — (From  a  Correspondent.)—  A  concert  was  given 
at  the  Town  Hall,  on  Wednesday  evening,  by  Miss  Amelia  Hill, 
the  vocalist ;  pupil,  I  believe,  of  tho  Royal  Academy  of  Music. 
Miss  Hill  provided  a  tolerable  programme,  in  which  sho  endea- 
voured  to  mix  the  utile  with  the  dulce,  though  it  must  bo  acknow- 
ledged the  latter  preponderated.  The  fair  bentficiaire  had  Tor  her 
coadjutors— as  singers,  MUs  Huddart,  Mr.  Frank  Bodda,  and 
Mr.  Sims  Reeve*  ;  as  instrumentalists,  Kato  Lodcr,  and  Mr.  Tilley 
and  pupil.  The  concert  was  well  attended,  and  several  encores 
were  bestowed.  Miss  Huddart  had  to  ropeat  Alexander  Lee's 
"We  met"  This  lady  haa  a  line  contralto  voice.  What  a  pity 
she  knows  so  little  of  its  management !  Mis*  Amelia  Hill  was 
encored  with  much  applause  in  Bishop's  "  Lo  t  here  tho  gentle 
lark,"  Mr.  Tilloy  playing  tho  flute  obligato.  The  lady's  suiting 
;h  liked.*  Two  other  encores  followed  immediately— Sims 
in  "  My  sister  dear,"  and  Frank  Bodda  in  "  Largo  ai 
Mr.  Sims  Reeves  was  also  encored  vociferously  in 
"  The  Death  of  Nelrcn,"  which  ho  gave  with  great  power  ;  and 
Mr.  Frank  Bodda  likewise  received  a  similar  compliment  in 
-  Philip  the  Falconer."  Miss  Amelia  Hill  sang  "  Old  Robin 
Gray,"  and  deserved  an  encore.  Kate  Lodcr  played  Wallace's 
Cracovienne  Fantasia  and  Leopold  do  Meyer's  Lucretia  Borgia 
Fantasia.  The  lsst  is  a  most  difficult  tnorceau  for  the  piano. 
It  was  wonderfully  executed,  but  its  wonders  seemed  to  have  been 
idly  expended  o;i  the  audience.  Though  immensely  applauded,  it 
was  not  understood.  Tho  "Cracovienne"  wa*,  to  the  audienco, 
quite  another  affair,  and  was  encored  with  rapturous  applause.  I 
never  heard  Kate  Loder  in  more  force,  nor  do  1  remember  to  have 
witnessed  a  Birmingham  audience  more  excited. 

Sondibland.  —  The  Bishopwearmouth  Choral  Society  have 
recently  given  their  last  concert  of  the  season,  and  for  which  the 
committee  had  secured  the  services  of  Miss  Emily  Grant,  the 
talented  vocalist,  whose  reception  and  numerous  encores  through- 
out the  evening  were  most  enthusiastic,  and  most  cheerfully  did  she 
comply  with  the  unanimous  recalls  of  the  audience,  mostly  sub- 
stituting another  favourite  song  for  each  encore,  and  sometimes 

give 


accompanying  herself  in  a  manner  peculiarly  calculated  to 
effect  to  the  true  sentiment  of  the  composition,  aa  was  portico 
apparent  in  her  conception  of"  Auld  Robin  Grey,"  "  Tho  Di 
of  Home,"  4c  &C,  so  admirably  sung  byher.  She  produced  t 
great  effect  in  tho  solo  of  "  The  Tramp  Chorus,"  and  in  the  third 
verse  of  "The  National  Anthem,"  both  spiritedly  sung.  There 
were  some  excellent  glees  and  madrigals  given  by  the  member*  of 
the  society  ;  and  a  Mis*  Anne  Brown,  understood  to  be  a  pupil  of 
Miss  Grant,  displayed  a  charming  voice  in  a  ballad,  in  which  she 
was  most  deservedly  encored.  Mr.  Hiles,  a  young  and  rising 
pianist,  presided  at  that  instrument,  and  accompanied  somo  of  hia 
own  compositions.  Great  credit  is  duo  to  tho  committee  for  their 
efforts  in  promoting  the  rising  taste  and  love  of  music  now  so 
prevalent  in  Sunderland — {From  a  Correspondent.) 

Nottinobak.— The  Distihs  gave  a  concert  on  Wednesday 
evening  at  tho  Mechanics'  Hall,  which  was  attended  by  a  numeroua 
audience  who  were  enchanted  with  the  performances  of  these 
popular  musicians  on  their  silver  Sax  Horns.  Miss  M.  O'Connor 
and  Mr.  T.  Dittin  were  the  vocalists. 

Soria  Tibeo  Oct. — It  is  stated  that  M.  Soyer,  the  celebrated 
cook,  is  about  to  quit  the  Reform  Club,  the  number  of  dinners 
required  from  six  to  seven  p.m.,  having  already  sufficiently  tried 
his  skill  and  patienco,  while  some  of  the  members  are  desirous  of 
introducing  more  visitors,  and  thus  burdening  the  kitchen  depart- 
ment still  more  severely. 
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Ma.  JoLtAN  Al>AMl,  tfte  pianist,  il  daily  expected  in  London  fur 
the  season. 

Mm  Adrla  Mf.ri.it,  the  youthful  planiato  and  cornpowr,  hai 
arrived  in^town  for  the  soaton. 

TO  CORRESPONDENTS. 

1L  BlUinmil'i)  Matinie,  and  otitr  noUeti,  are  unavoidably  port- 
ftcomr 


NEW 


SOLO   FOR   THE  FLUTE, 

By  Mb.  BICIIAHDSOX. 


of  d 


Hymn,  with  Pianoforte  Accompaniment,  dedicated,  by  ] 

Hit  Grace  the  Duke  or  Devonshire, 

ed  b*  thi  Author  on  Steam*'*  Patent  Diatonic  Flute.   Price  5*. 
at  the  Patent  Flute  Manufactory,  133,  Fleet  Street.   May  be  had 
ellera. 

Description  of  the  Diatonic  Flute  forwarded  free. 

A.  SlCCAMA, 


"THE   BUSY   BEE  POLKA" 

rNow    Bendy  'or   deUvery  by  the    Doaen  or  by  the 
Single  Copy- 
Wr  Met  AMD  Co.,  420,  Regent  Street. 

DISTINS'  CONCERTS. 

TUTR ■  disti  M  AND  80NS  will  perform  on  the 

JU.    at  the  fallowing  town*:— May  20th,  Grantham;  21st, 
2lnd,  Market  Harboro* ;  83rd,  Athrrstone  i  94th,  Corentry. 

Mr.  Diana  ako  Sow*  will  return  to  Town  for  the  fulfilment  of 


to  31,  Cranbourne  Street,  Leicester 


Secoi 


ST.  MARTIN'S  HALL. 

WEDNESDAY  EVEN  I  NO  NEXT.  May  2  2,  18  30.  will 

be  performed  Memdeli»oiim'«  Cantata,  LAUDA  SION;  andj/orth* 
md  Time,  a  FESTIVAL  ASTI I  EM,  composed  by  Henry  I.eatie,  for 
Two  Choir*  and  Orchestra;  BEETHOVEN  S  GRAND  SYMPHONY  IN 
D,  and  the  Overture  and  Finale  to  the  Second  Act  of  WEBER'S  OBEKON. 

Principal  Vocal  Performrr* Mia*  Dcakiii  (Pupil  of  Mr*.  Alfred  Shaw), 
Mr*.  Noble,  Mr.  Locket,  Mr.  Frank  Bodda,  and  Mr.  W.  H.  .Sequin. 

The  CiK.ru.  will  consist  of  the  Member*  of  Mr.  HuUah'*  First  Upper 
Singing  School.  The  Orchestra  will  be  complete  in  every  department 
Conductor,  Mr.  John  Hi-ttAtt 
The  Performance  will  commence  at  Eight  o'clock.  Price*  of  admission  : 
Two  Shillings ;  Reserved  Seat*,  Fire  Shilling*.  Tickets  mar  be  bad  of  Mr. 
J.  W.  Parker,  445,  West  Strand ;  of  the  principal  Musicsellers  ;  and  at  St 
Martin's  Hal!.    Temporary  Entrance,  S9.  Eon*  Acre. 

SIGNOR  AND  MADAME  FERRARI 

BEO  to  Inform  their  Friends  and  Fnplla  tbat  they  hare 
REMOVED  to  their  permanent  retldenee,  No.  69,  UPPER  NORTON 
STREET,  Portland  Place,  where  they  continue  to  give  Instruction*  in  the 
Cultivation  of  the  Voice,  and  ' 
of  Spring  Class*,  is  now  " 

ST.   MARTIN'S  HALL, 

89,  LONG  ACRE. 

TW-R  ALEXANDER  billet  (From  St.  Peteratrarsr).  ben  to 

JUL  announce  that  hi.  THIRD  and  LAST  CONCERT  will  take  place  on  Friday, 
May  34th,  when  be  will  hare  the  honour  to  introduce.  —  1.  Fantasia  in  A  major 
(W.  8.  Bennett'.— 1.  Grand  Duet  in  F  minor  (Onslow).— 3.  Grand  Dart  in  A 
minor  (Schubert)  -4.  Grand  Sonata  in  B  flat,  dedicated  to  Madsnic  Huons parte, 
(Hteibrlt).— A.  ProitrcMivc  Selection  of  Studies  from  Clements,  Cramer,  Stcibcll, 
MoKbele.,  Hummel,  Potter,  Schumann,  and  Mendelssohn,  &c,  4iC,  lie. 


...j  Concert,  3s. ;  Central  Seats,  Is. ; 
eeription  to  VWrved  Seats  for  tbe  Serte.,  10*.  6d. 

Tone  had  at  8t  Marti-,'.  Hall ;  of  Weasel  and  Co.,  J», 
PnaoAT,  Holbom  |  Kantcm,  Strand ;  and  Kwen  and  Co.,  New, 
at  Mr.  Bitter  *  Residence, u,  North  Bank,  Regent'*  Pari. 


MR.  GODEFROID 


BEGS  to  announce  that  he  wlU  ilrt  a  MATINEE 
MUSICALS  on  Wednesday,  M.y  22nd,  at  the  NEW  BEETHOVEN 
ROOMS,  27,  Queen  Ann*  Street,  when  he  will  per  tores  trrerel  ef  his  latest 
compositions  for  the  Harp. 

Mr.  Godefroid  will  be  assisted  by  eminent  rocat  talent. 
Tickets,  10<.  6d. ;  Reserved  Seats,  lii.  el  Cramer,  Bcele,  and  Co.'* ;  and  at 
the  i  " 


THE  FLUTE. 

TTER  MAJESTY'S  LETTERS  PATENT  have  been  obtained  for 
XX  TWO  NEW  FLUTE*,  manor actnred  by  Hsasrs. RUDALL 

and  ROSE,  (eithtr  in  Wood  or  Silver).  The  tube  and  Hole*  of  these  Flute* 
being  constructed  according  to  the  true  principle*  of  Acoustic*,  there  is  not  a 
weak  or  incorrect  note  throughout  the  scale,  but  they  possess  every  perfection 
of  Tone  and  Tune.  One  is  fingered  exactly  like  the  old  Flute,  tor  the  con- 
venience of  tho*e  eccastomed  to  that  Instrument ;  the  fingering  of  the  other 
is  slightly  changed,  but  affords  extraordinary  facititic*  of  execution. 

The  Inventor,  Mr.  Carte,  will  Introduce  these  instruments  In  the  course  of 
his  Lectures  on  Mn  io.il  Instruments  and  Instrumental  Music,  el  the 
Scientific  Institution,  Edward  Street,  Pottman  Square,  London,  13th  May) 
and  the  City  of  London  Institution,  lith  and  22nd  May.  They  may  else  be 
seeu  at  RvDAtt  and  Rnte'e  Manufactory,  2b,  Southampton  Street,  Strand, 
on  and  after  lb*  7th  May. 

MR.  W.  STERNDALE  BENNETT 

RESPECTFULLY  annonncee  a  morning 
of  CLASSICAL  PIANOFORTE  MUSIC,  on 

Tickets,  Haifa  Guinea  each  i  to  be  had  at  all  the  t 
Of  Mr.  W.  S.  Bennett,  15,  Russell  Place,  f 


'"jutvefae. 


MR.  CRIVELLI 

Begs  to  acquaint  hi*  Friend*  and  the  Public  that  hi*  Work  on 
THE  ART    OF  SINGING, 
Adapted  with  alterations  end  addition*  for  the  BASS  VOICE,  may  be  had  at 
Ida  Residence, 
71,   UPPBB    NORTON  ST|R.T| 
And  at  all  the  principal  Mualcsellert, 

SACRED  HARMONIC  SOCIETY. 

EXETER  HALL. 
Conductor      ...»      Me.  Co*ta. 
LAST    PERFORMANCE    THIS  SEASON. 

7TIBIDAY  NEXT.  May  BAth,  Hendel'e  "  ISRAEL  in  EGYPT  " 

JP  VoraliaU:  -  Miss  William*,  Mr..  Newton,  Mies  Dolby  ;  Mr.  Sims  Reerr*, 
Mr.  Macbin,  and  Mr.  H.  Phillip*;  with  Orcheatra  of  700  performer*. 

Ticket*,  Sr.,  S#„  Stall*,  10*.  erf.,  at  6,  Exeter  Hall  (where  may  be  bad  tbe 
of  tbe  Oratorio,  price  Sr.  fid.);  or  of  Mr.  Bowler,  M,  Charing  ~ 


MUSICAL  UNION. 

JUFTH  matinee,  WILLIS'S  BOOMS,  Tueedar,  May  aiat. 

Quartet,  In  D,  (No.  79,)— Hau<f»  ;  Concerto,  D.'mmor  (allegro),— See*  ; 
Romance*  situs  parole*,— H.  Stint;    quartet,  In  C,  (No. »,)— Bntkmrn ; 
Ouarteta  en  chorur, — AVevTarr  and  AfrtiaVrssoAti,  Hungarian  Vocalist*. 
Executant* :— Sainton,  Deloflre,  Hill,  Platli,  HowelL 

Piaooforte      -  -  -  M.  Sitae, 

[Hit  Firtt  Jpptaronct  in  London.) 
Strangers' Tickets,  Half-a-Guinea  each ;  to  be  procured  at  Cramer  end 
Co'*.    Members  can  Introduce  visitors  by  payment  at  the  rooms. 

i.  BtlA,  Director. 

B  E  E  TIIOVEN  ROOMS, 

76,  HABLET  STREET. 

MB.  O.  A.  OSBORNE'S   THIRD   AND   LAST  MATINEE 
MUSICALS,  TuorxdaY,  Mrd  May.  at  3  o'clock. 
Mendelssohn's  Pianoforte  Trio  in  D  minor.    Beethoven's  Sonata  In  R  tat, 
— Pianoforte  and  Violin.    Osborne'*  Trio  in  A  (by  desire).   Duo,  for  P 
forte  and  Violoncello  (MS.);  and  Solo,— Pianoforte. 

Mr.  Osborne  will  be  assisted  by  Messrs.  Ernst  end  Ptxttt. 
Vocalists :— Mis*  Catherine  Hayes  and  Mis*  Lucorobe. 
Family  Tickets,  to  admit  Three,  One  Guinea; 
Guinea.   Te  be  had  of  Mr.  O.  A.  Oeborne,  33,  Dei 
Place. 
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ROYAL    ITALIAN  OPERA, 


COVENT 


GARDEN. 


|N  TUESDAY  NEXT,  May  Slat,  a  Grand  Combined  Enter- 

lent  will  take  place,  commencing  with  Weiek'i  (im.su  Ori.RA, 

DER  FREISCHUTZ, 


Afrnta 
Annetta  . 
Una  Paraninfa 

Oiulio 


Cuno 
TTgo  . 
E  remit* 
Zomiel 

Gaspar 


Madame  CASTELLAN, 
Mademoiselle  VERA, 
Mademoiselle  COTTI, 
Signor  MARALTI, 
Monsieur  MASSOL, 
Signor  BOMMT, 
Signor  LUIOI  MET, 
Signor  OREQOKIO, 
Herr  1XER1NG, 

AHO 

Herr  FORMES. 


will  be  performed  the  Second  and  Third  Acti  of 
the  Grand  Oraaj 


Anaii  . 

Scuaido  . 
Nieotrl  . 
Merisman© 
Zora.  , 


Osiri, 


ZORA, 

.  Madame  CASTELLAN', 
.    Mademoiselle  VKKA, 
.  Mademoiselle  d'OKOLSET. 
.   Signer  TAM  BUR  INI, 
.    Monsieur  ZELGER, 
.    Sifnor  LA  VIA, 
.   Signor  TAGLIAFICO, 
Signer  POLONINI, 
■  SOLDI, 


EXTRA  NIGHT. 

Night  Of  "  ROBERTO  IL  DIAVOLO." 
On  THURSDAY  NEXT,  May  83rd,  will  be  performed,  for  the  First 
Time  with  the  following  tuo.t  Powerful  cJ,  M.yrbbub'.  Grand 
Opera, 

ROBERTO   IL  DIAVOLO. 

Alice      ....      Madame  GRISI, 
(Her  ftrri  Appearance  in  tkat  Character.) 

.      .      Madame  CASTELLAN, 
.      .      Mdlle.  LOUISE  TAGLIONI, 
Signor  ROMMI, 
Mons.  MASSOL, 
Signor  TAGLIAFICO, 
Signor  POLONINI, 

iori  MRI  and  SOLDI, 


Isabella 
Elena  . 
Alberto  . 
Eraldo  . 
II  Prion* 
Major  Domo 
Cavaliers 
Roberto 

(Hit  Firit  Jpptaranct  in 
Bertramo       .       .       ,       Herr  FOR: 

AJTD 

'.Hr.-  .   W  Signor  MARIO, 
{Hit  Flr.t  Appearance  in  thai  Character.) 

Music,  and  Co 


Mr.  COSTA. 


On  FRIDAY  NEXT, 

THE   GRAND   MORNING  CONCERT 

Will  take  place, 
Supported  by  the  Principal  Artiste*  of  the  Establishment. 

The  Opsra  founded  on  Vibdi'r  "NABUCO,"  in  which 
SIONOR  BONCONI 
Will  make  bit  First  Appcaranee  this  Scaaon,  will  bo  performed  on 

TUESDAY,  Mat  r 


The  Doom  will  be  opened  at  H.ir-pssl  Seven,  and  the 
commence  it  Eight  o'clock  precisely. 
Ticket!  for  the  Boxes,  Stalk,  or  the  Pit,  may  be  hid  (for  the  Night  or 
Season)  at  the  Box-office  of  the  Theatre,  comer  of  Hart  Street  and  Bow 
Street,  Cerent  Garden,  which  it  open]  from  10kn!l  5  o'clock  i  and  at  the 


ROYAL   ITALIAN  OPERA, 


COVENT 


GARDEN. 


MORNING  CONCERT. 

rE  DIRECTORS  haw*  the  honour  to  announce,  that  I 
SECOND  GRAND  MORNING  CONCERT 

will  take  plaee 
NEXT  FRIDAY,  MAY   24th,  1860. 

PBOOBAinn.— Pabx  I. 

.   "  Guillaume  Tell,"  

.    "  Perche'  mi  guardi,"  from  Zelmira,  , 
Madlle.  VERA  and  Madlle,  de  MERIC. 

et  tcrribile,"    ■    .    .    •  • 
Signor  TAMBURTNL 
.   "  Ah  Fuggi,"  from  La  Favorita,   .  . 
Madame  GRISI  and  Signor  MARIO. 

,   "  Cielo  il  mio  labbro,"  from  La  Donna 


Overture, 
Duo,  . 

Aria,  . 

Duo,  . 


Qnartetto.  . 
del  Lego, 


Madlle.  VERA,  Madllo.  de  MERIC, 
Signor  TAGLIAFICO,  and  Signor  TAMBKRLIK. 

.   .   .  "Tultoesciollo,"  from  La  Scmnambula,  Bellini. 
Sienor  TAMBERLIK. 


"  Pronde  per  me,"  .... 
Madame  CASTELLAN. 


SeSeriol. 


Morley. 


Mndrigal,  .   .   .    "  Now  is  the  Month  of  Miiy," 
By  THE  CHORUS. 

Aria,   .   .   .   .   "  Adelaide,"  with  Orchestral  Accompaniment. 

Signor  MARIO.  [i 

Preghiera,    .   .   "The   Grand  Prayer"  for  FULL 
CHORUS  and  ORCHESTRA,  with 
Opera  Zora  

Past  IL 

Overture, ..."  Oberon,"  Weber. 


Grand  Soma,  with  Chorus.    From  Tphigenia  in  Tauris 
Mona,  MASSOL. 


Duetto, 


M, 


.  "Sul,aTia,"fromMLeNojiiedlFigaro" 
dame  GR1S1  and  Madame  CASTELLAN. 


Me*. 


itozari. 


Spohr. 


Aria,  The  Aria  of  Mephistopheles,  from  the  Opera  of  Faust 
Herr  FORMES. 

Trio,  ....     From  Guillaume  Tell  Bottini. 

Sig.  MARALTI,  Mona.  MASSOL,  and  Mona.  ZELGER. 

Aria,  .   .   .   .   "  n  mio  tceoro,"  from  Don  Gioraaui  .  Mozart, 
Signor  MARIO. 

Solo,  ....     Viomr  ....   Mons.  SAINTON. 

Aria,  "  Elena  o  tu,"    .    From  La  Dorma  del  Lago,     .  Eoetini, 


Madrigal, 


From  La  Dorma  del  Lego, 
Mademoiselle  do  MERIC.  g 

1  Down  in  a  Flowery  Yale,"    ,  . 
BY  THE  CHORUS. 


Fetta. 


Duo,    ,    "  O  Amor  di  Fatria."  From  Masanicllo, 


Overture, 


Signor  TAMBERLIK  end 
i   .   .  "Zampa," 

L  — 


MASSOL. 


Auler. 


Mr.  COSTA. 


of  AdmlssUms- Boxes,  CI  lit.  6d. ;  €?      C!  11a  Od.,  and  £3  3a. 
Orchestra  Stalls,  10s.  6d.   Pit,  Sc.   Amphitheatre  Stalls,  3*. 
Amphitheatre,  2s. 

The  Concert  will  commence  st  Two  o'clock  precisely. 

Tickets  for  the  Boaet,  Stalls,  or  the  Pit,  nay  be  had  st  the  Box-office  of  the 
Theatre,  corner  of  Bow  Street  and  Hsrt  Street,  Coven  I  Garden,  which  is  open 
from  Ten  till  Five  i  and  at  the  principal  Libraries, 
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THEATRE. 


Tim 

Second  Grand  Classical,  Dramatic,  Concerted, 

MUSICAL  ENTERTAINMENT 
WiU  take  place  on 

MONDAY   MORNING,  MAY  27th,  1850, 

» the  following  eminent  Artistes  will  appeal  t- 

Madam  SONTAO, 

PARODT,  Misa  CATHERINE  HATES, 

i  GIULIANI,         M* Dixx.  IDA  BERTRAND, 
axt>  •   •  • 

Madam  FBEZZOLTNI 

8IOTOM.BAUCARDE,  OALZOLARI,  SIMS  REEVEfl,1 

COLETTI,  BELLETTI,  F.  LABLACITE, 

ad  Choral  Rei 

i  addition  to  which  the  valuable 

M.  THALBERO 


Tho  whole  under  the  Direction  of  Mr.  BALFE.  ' 


Amongst  other  Novelties, 
Madame  60NTAG 
will  ting 


LET 


THE  BRIGHT 

Obligate  Arcomps 


IERAPHIM," 

tlment,  by  Mr. 


(roan  MENDELSSOHN'S  Cantata,  • 
"TBI    HYMN     OF     PR  A  I  sr.," 
and  other  Favorite  Pieces. 
Madame  FREZZOLINI 

appear  at  thli  Concert,  and  sing  several  favorite  morreaux,  and 
st  others,  the  admired  Russian  Ballad,  entitled, 
ZOLOVOI)  of,  LP.  ROS8IGNOL. 

.  Mr.  SIMS  REEVES 
will  repeat  the  celebrated 

"WAR    SONG  " 

from  -KINO    ABTHUR" — Pureell. 


HER   MAJESTY'S  Tfl^A'. 
MADAME  FRE2ZOLINI. 

Attbc  SECOND  GRAND  CLASSICAL, DRAMATIC,  CONCERTED^ 

MUSICAL  ENTERTAINMENT, 

MONDAY  MORNING,  May  27th,  1850, 

Madame  FREZZOLINI 
tite  Morceaux,  and  amongat  other,  the  i 
lUn'un  Ballad,  entitled, 


HER    MAJESTY'S  THEATRE. 
MADAME  SONTAG 

At  the  SECOND  GRAND  CLASSICAL, DRAMATIC, CONCERTED 
MUSICAL  ENTERTAINMENT, 

MONDAY  MORNING,  MAY  27th,  1850, 

Amongst  other  favorite  Morooaux 
Madame  SOXT.Ui 
will  ting  II  AX  Oil's 
"LET  THE  BRIGHT  SERAPHIM," 
With  Trumpet  Obligate  Anronspamuurnt,  by  Mr.  Zliss. 

Ttie  " 
"  LABECESANC," 
from  MBNDBLSSOHN's  Canute, 
"TBB  HYMN   or   praisi:  " 
and  other  Favourite  .Pieces. 


HER   MAJESTY'S  THEATRE. 


M.  BENEDICT'S 

GRAND  ANNUAL   MORNING  CONCERT, 

ON    FRIDAY    MORNING,    JUNE  21»t. 

Under  the  immediate  Patronage  of  Uer  Kajtttf  TBS  QirBSlf, 

27.  22.  U.  PrUee  Aile.t,  If.  B.  If.  the.  Duc&en  qf  A'eavt,  ami 
their  Royal    ttigkmeeeee  tie 


M 


TRIO   POR  THREE  TENORS, 

will  be  also  repeated  by 

8ignori  BATJCARDE,     SIMS  REEVES,      and  CALZOLARI. 

M.  THALBERG 

i  hii  celebrated  Variations 

'  I/r.LISlil  d'AMORB," 

-  htm  with  the  greatest  success  at  the  recent  Concert!  at  the 
Pari,, 


Dale  am{  Dutkeu  of  Cambridge. 

R    BENEDICT  bog's  roapeettnJlw  to    announce  that  la 

npliancc  with  the  request  of  many  of  hii  I'airoae,  snd  in  eon-. 
of  hU  not  being  able  to  find  adequate  accommodation  for  bia 
Friendi,  he  baa  made  arrangement!  with  the  Director  of  Her  Majesty's 
Theatre  to  glee  hia  Annual  Concert  on  the  stage  of  the  above  Theatre ;  on 
which  occasion  he  will  be  tupp'rtril  by  all  the  eminent  artialra  of  that 
rttabliihment,  inrlnding—  Madame  Sontag,  Madame  Fretiolinl,  Madlle. 
Farodi,  Madame  Giuliani.  Madlle.  Ida  Bertrand.  Miss  Catherine  Hayea. 
Signort  Oardoni,  Calaolari,  iUucardc,  Coletti,  BeUetti,  Ubtacbc  and  F. 
I.ablache,  including  the  entire  Chorua  and  full  Orchestra. 
The  Instrumental  Department  will  comprise  the  most  eminent  talent  then 
nta  with  several  Continent. I  artistes  of  celebrity  are 


in  London.  Engagements  with  several  Continental  artistes  of  celebrity  sre 
pending,  which  will  be  duly  announced  ;  and  no  exertion  will  be  spared  to 
render  this  entertainment  worthy  of  the  distinguished  patronage  it  has 
hitherto  enjoyed. 

Application  for  Boxes,  &c,  to  be  made  at  the  principal  libraries,  music 
warehouses,  the  Box  Office  of  Her  Majesty's  Theatre,  and  of  M.  Benedict 
1,  Manchester  Square. 


ms  fjr 


I  Pit  b  t alls.  lBa.  6d.  |  Pit,  Si 

5a.;    Gallei  j,  Be.  6d. 

and  Tickets,  to  be  mads  at  the 
the  Theatre. 


Tie  Cancer,  isi'fTi  iisaasimi  at  Tteo  o'clock  precisely. 
Programmes,  with  full  particulars,  may  be  had  at  the  Box  Office. 


MADAME  VERDAVAINNE, 

PROFE8BOR  of  the  Pianoforte  and  Guitar,  baa  the  honor  to 
inform  her  Patrons,  her  Friends,  snd  Pupils,  that  she  resides  st 
NO.  A,  OIJJ  CAVENDISH  STREET,  CAVENDISH  SQUARE. 


id  Published,  for  the  Proprietors,  at  the  "Nassso  Steam  Press," 
by  William  Oratress  Johnson-,  GO,  St.  Martin's  Lane,  in  the  r«n»i.  of 
St.  Martm'a  in  the  Fields,  la  tbe  Counts  of  Middleees,  wbrre  all  roramaru- 
catiotis  for  the  Editor  are  to  be  addressed,  post  paid.  To  be  had  of  O. 
Pur  sets,  Dean  Street,  Sobo ;  Allen,  Warwick  Lane;  Vickers,  Holjwell  Street, 
sod  at  all  BooUeUers.-Seturday,  May  lath,  1S50.  . 
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EMILE  AUCIER. 

Tins  celebrated  French  dramatist,  the  success  of  whose 
comedy  of  GabrielU  waa  so  great  at  the  St.  James's  Theatre, 
has  returned  to  Paris  to  fulfil  an  important  engagement. 
M.  Angler  is  preparing  the  libretto  for  a  grand  opera  to  be 
presented  at  the  Acaiemie  Royale  de  Afutique.  The  music 
wtfl  be  written  by  M.  Gournand,  an  untried  composer,  of 
whose  talent  report  speaks  highly.  M.  Gournand  is  the  real 
"  new  musical  genius  "  whose  advent  has  been  so  often  hinted 
in  mysterious  terms  by  the  Athenteum. 

HER  MAJESTY'S  THEATRE. 

Tuesday  night  was  rendered  important  by  the  appearance 
of  Madame  Frezzolini,  who,  after  a  triumphant  reign  of  three 
or  four  seasons  otcr  the  Opera  at  St.  Petersburg!),  returns 
with  her  fresh  laurels  to  this  country.  * 

The  opera  was  Lucrrzia  Borgia,  and  the  first  aria,  "Com' 
6  hello,"  with  its  cabaletta,  at  once  established  the  success  of 
the  vocalist.  The  upper  part  of  her  voice  is  singularly  clear 
and  powerful, — indeed,  more  so  than  the  middle ;  and  though 
she  goes  as  high  as  C  or  D,  these  extreme  notes  are  firmly 
held,  and  are  never  deficient  in  quality.  Her  execution  was 
marked  by  the  brilliancy  of  her  cadences,  and  the  truth  of 
intonation  with  which  she  touched  her  intervals. 

In  the  second  net  all  her  qualities  ns  an  actress  were'not 
perfectly  displayed.  The  agonies  of  Lucrezia  were  rendered 
with  elegance  and  expression,  both  of  voice  and  gesture,  but 
there  was  not  the  full  amount  of  force  in  the  threats  darted  at 
Don  Alfonso.  Dut  the  third  act  completely  took  the  audience 
by  storm  ;  ber  acting  here  was  a  masterpiece  of  tragedy  for 
which  they  were  unprepared.  The  poignant  grief  of  ihc 
mother  at  witnessing  tho  death  of  the  son  whom  she  had  re- 
garded aa  the  only  consolation  of  her  miserable  and  sinful 
existence  was  as  forcible  as  it  was  elaborate,  and  it  is  scarcely 
possible  to  conceive  gestures  at  once  so  striking  and  so  grace- 
ful as  those  which  indicated  the  last  stages  of  her  despair. 
"  M'odi,  ah!  m'odi,"  when  she  implores  Gennaro  to  take  the 
antidote,  was  a  perfect  specimen  of  dramatic  singing,  every 
phrase  being  impregnated  with  the  intense  feeling  of  the 
situation.  This  produced  an  enthusiastic  encore.  But  even 
more  striking  was  the  effect  she  created  witli  the  audience  by 
the  declaration,  "  Un  Borgia  sei,"  with  which  she  astounds 
Gennaro.  The  confession  teemed  accompanied  by  an  in- 
describable thrill  of  agony,  and  was  well  met  by  the  horrified 
astonishment  of  M.  Baucardc,  who  played  Gennaro.  It  will 
be  observed  that  at  this  point  there  was  no  passage  to  encore, 
no  air  to  applaud,  in  a  word,  no  ordinary  starting  point  tor 
operatic  enthusiasm,  but  the  loud  approbation  which  filled  up 
the  pause  on  the  stage  was  the  almost  involuntary  tribute  to  a 
genuine  histrionic  display.  The  enthusiasm  which  Madame 
Frezzolini  created  bv  this  scene  lasted  with  undiminished 
force  after  the  fall  of  the  curtain,  and  on  her  first 


after  the  conclusion  of  the  .opera  she  was  almost  overpowered 
with  bouquets.  When  she  retired  she  was  summoned  to  re- 
appear a  second  and  a  third  time.  It  is  rarely  that  we  can 
record  an  instance  of  a  success  so  decided. 

M.  Baucardc)  maintained  his  reputation  as  Gennaro,  and, 
as  wc  have  already  hinted,  ably  supported  Madame  Frezzolini 
in  his  last  scene.  Mademoiselle  Ida  Bcrtrand  sang  very 
nicely  as  Orsino,  hut  scarcely  gave  enough  anacreontic  gaiety 
to  the  famous  "  II  segreto  per  esser  fclicc."  The  admirable 
performance  of  Lablache  as  Don  Alfonso  is  too  universally 
known  to  need  new  commendation.  The  trio  in  the  second 
act  was,  of  course,  an  encore. 

ROYAL  ITALIAN  OPERA. 

Altiiodcu  Meyerbeer's  celebrated  work,  Robert  le  DiabU, 
was  produced  last  season  at  the  Royal  Italian  Opera,  the  cast 
was  so  unsatisfactory,  and  the  performance— a  solitary  one— 
in  general  so  incomplete,  that  it  may  be  said  to  have  been 
beard  for  the  first  time  at  this  theatre  on  Thursday,  when  it 
was  revived  with  an  eneembte  entirely  unparalleled,  and  a 
splendour  and  magnificence  seldom,  if  ever,  surpassed. 
Last  year,  Salvi  was  the  Robert ;  Marini,  the  Bertram  ; 
Lavia,  the  Rambaldo;  Dorus  Gras,  the  Alice;  and  Corbari, 
the  Isabella.  All  these  parts  were  differently  sustained  on 
Thursday,  Tambcrlik  being  the  Robert ;  Formes,  the  Bertram  ; 
Mario,  the  Rambaldo ;  Grisi,  the  Alice ;  and  Castellan,  the 
Princess.  The  difference  of  the  cast  may  be  estimated  at  a 
glance.  The  result  of  this  poweiful  array  of  talent  combined 
in  one  opera  was  one  of  the  most  crowded  audiences  ever 
witnessed  within  the  walls  of  the  Royal  Italian  Opera. 

Unfortunately  for  the  prolonged  success  of  the  Roberto  il 
Diavolo,  two  circumstances  will  be  found  to  exert  a  counter- 
acting influence.  The  first  is,  the  vagueness  and  uninteresting 
nature  of  the  plot ;  the  second,  the  interminable  length  of  the 
work.  Though  curtailed  as  much  aa  possible  on  Thursday 
night,  without  robbing  it  of  its  fuir  proportions,  and  though 
the  first  and  second,  as  well  as  the  fourth  and  fifth  acta  were 
united  into  one,  thus  abridging  tbe  time  of  the  performance 
considerably,  yet  tbe  opera  was  not  over  until  half  an  hour  after 
midnight.  Four  hours  and  a  half  cf  serious  music,  unsup- 
ported by  moving  incident,  or  thrilling  situation,  must  inevi- 
tably prove  too  much  for  the  nerves  of  a  large  auditory ;  and 
despite  the  beauty  of  the  music,  the  fineness  of  the  singing, 
and  the  gorgcousness  of  the  miss  en  tcene,  towards  the  close  of 
the  performance  on  Thursday  we  witnessed  all  round  us  un- 
mistakable signs  of  lassitude  and  ennui.  If  the  opera  be 
retained  at  Covent  Garden,  it  must  be  cut  largely.  The  diffi- 
culty is,  where  is  the  knife  to  be  used  without  entailing  seri- 
ous damage.  Mr.  Costa  has  already  pruned  the  music  with 
his  usual  tact,  but  his  skill  must  be  carried  to  a  still  greater 
extent,  if  he  would  hope  for  an  enduring  success  for  the 
Robert  le  DiabU. 
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As  a  work  of  art,  though  not  of  effect,  the  Robert  is.  ner- 
haps,  superior  to  the  Huguenot*  or  Prophete.  Its  power  is 
more  equally  sustained  throughout,  and  it  more  abounds  in 
pleasing  and  natural  melodies.  In  construction  and  dcvclop- 
ment  it  certainly  leans  more  to  the  manner  of  the  great  masters 
than  the  later  works  of  the  composer.  It  is,  in  fact,  less 
fragmentary  and  patchy,  and  exhibits  less  of  that  word-paint- 
ing, which  appears  to  be  the  besetting  sin  of  Meyerbeer  in  his 
two  last  grand  works. 

The  effect  produced  by  the  Robert  le  Diable,  on  Thursday, 
at  the  Royal  Italian  Opera,  was  hardly  equal  tu  what  might 
have  been  foregathered  from  the  list  of  characters  and  the 
complete  manner  in  which  the  opera  was  given.  Doubtless 
too  much  was  expected,  and  disappointment  was  the  inevitable 
consequence.  Great  was  the  curiosity  indulged  in  to  hear 
Mario  and  Tamberlik  in  the  same  piece  of  music,  and  great 
were  the  expectations  raised.  Anxious  were  the  many  to  test 
Oriii  in  Jenny  Lind's  famous  part;  while  Formes'  performance 
of  Bertram  having  been  spoken  of  as  something  marvellous, 
helped  to  create  further  tantalising  anticipations.  Now,  all 
his  while,  it  never  occurred  to  the  "  mighty  many,"  that 
all  these  artists,  with  the  exception  of  Formes,  had  to  under- 
take their  parts  for  the  first  time,  and  never  thought  of  making 
the  least  allowance  for  initiative  essays,  more  especially  in 
music  something  opposed  to  their  school  of  singing.  In  fact, 
neither  Orisi  nor  Tamberlik  felt  perfectly  at  home  in  their 
characters ;  and  although  at  the  end  they  warmed  up,  and 
created  an  immense  effect,  separately  and  together,  we  are 
certain  they  have  not  yet  come  out  in  full  force.  Tamberlik, 
in  the  earlier  scenes,  either  husbanded  his  powers,  or  was 
afraid  to  use  them.  The  famous  Sicilienne  lost  much  of  its 
effect  by  the  timidity  or  carefulness  of  the  singer.  In  the 
whole  of  the  first  act  Tamberlik  was  certainly  not  himself. 
In  the  duet  with  Formes  in  the  third  act  he  gathered  strength, 
was  really  great,  and  sang  magnificently.  In  the  trio  with 
Alice  and  Bertram,  and  the  subsequent  duet  with  Bertram,  he 
fully  sustained  his  reputation  as  one  of  our  greatest  living 
dramatic  singers.  The  trio  was  encored,  and  Formes  and 
Tamberlik  were  re-called  after  the  duo. 

The  character  of  Alice  has  not  metal  enough  in  it  for  the 
great  powers  of  a  Orisi.  The  "  Diva,"  though  she  sang 
at  times  magnificently,  and  acted  at  times  with  all  her  wonted 
grandeur  and  impulsiveness — witness  the  scene  at  the  cross 
and  the  duet  with  Bertram — did  not  feel  entirely  at  home. 
Alice  is  a  very  charming  part,  and  so  is  Linda,  and  others  of 
that  stamp,  but  it  is  not  of  that  kind  to  call  forth  the  highest 
tragic  qualities,  and  is  more  suited  to  the  capacities  or  a  Lind, 
or  a  Pcrsiani,  than  a  Orisi. 

Formes,  in  Bertram,  exhibited  that  admirable  conception  of 
character  which  we  have  noticed  in  all  his  personations,  and 
that  splendour  of  voice  and  dramatic  energy  for  which  he  is 
so  justly  celebrated.  The  character  in  his  performance  lost 
none  of  its  vitality  or  forciblcness,  but  was  realised  with  a 
vigour  and  carried  out  with  a  sustained  power  impossible  to 
bo  surpassed.  It  is  much  to  be  lamented  that  the  great 
German  basso  did  not  exhibit  as  much  judgment  in  his 
personification  as  he  did  other  desirable  qualities.  It  is 
perhaps  the  custom  in  Germany  to  render  characters  of  the 
Bertram  class,  which  may  be  said  to  be  half  demon  and  half 
man,  intensely  coloured  and  exaggerated  for  the  purpose  of 
effect.  In  this  case,  however,  the  effect  is  lost  on  us.  We 
■ee  nothing  strikingly  dramatic  in  Bertram's  continually  using 
his  cloak  as  the  vampyre-bat  uses  his  wings,  making  himself 
a  Zamiel  instead  or  a  Caspar.  Herr  Formes  should  have 
discriminated  better,  and  the 


no  other  effect  than  to  neutralize  cffecXaltogether.  These 
remediable  faults  apart,  Formes'  performance  was  powerful 
and  intense,  and  produced  a  marked  sensation. 

In  the  small  part  of  Rambaldo,  Mario  displayed  the  nicest 
appreciation  of  character.  He  played  the  rustic  minstrel  with 
the  most  becoming  gavcherie,  and  looked  as  pleasantly 
frightened  when  sentenced  to  be  hanged  by  Roberto,  as  the 
veriest  countryman  in  all  Normandy.  His  music  was  not  very 
important,  but  what  he  had  to  sing  he  sang  delightfully. 

Castellan  made  a  most  charming  Isabella,  and  gave  the 
beautiful  music  of  the  part  with  great  brilliancy  and  expression. 
The  two  famous  airs,  "  Idol  de  ma  vie,"  and  "  Robert,  toi  que 
j'aime,"  were  received  with  peculiar  favour,  and  the  lattt-r 
encored,  although  the  encore  was  not  accepted  by  the  f^ir 
artist. 

We  have  already  extended  our  article  beyond  our  limits. 
Next  week  we  shall  advert  to  sundry  matters  connected  with 
the  Roberto  il  Diavolo,  unavoidably  omitted  in  our  current 
number. 

PHILHARMONIC  CONCERTS. 

The  following  was  the  programme  of  the  sixth  concert, 
which  took  place  on  Monday  night  :— 

W8T  I. 

Sinfonia  in  I),  No.  4  Motari. 

Aria  "  So  wcih'  ich  niieh"  (Eurvanthe)  lien-  Formes  .C.  M.  ron  W'tier. 
Trio,  two  violoncellos  and  contra- bite  so,  Messrs.  Lind- 

lev,  Luoas,  sod  Howell  Cortlli. 

ArU  "  Porgi,  Amor"  (Lo  Kosie  di  Figaro),  Madame 

Madeleine  Sottas  

Concerto  in  D  Minor,  pianoforte,  M.  Thalberg  .   .  . 

l'IKT  IL 

Sinfonia  Pastorale  

Aria,  "  O  tu,  U  rui  dolor  posssnza"  (Fidelio),  Madame 

Madeleine  Noties  

Variations  of  the  DirraroUo  in  L'Kliair  d'Amors, 

pianoforte,  M.  Thalberg  .  

Duetto  "  Durch  dieXacht"  (Lc*  Huguenot*),  3 
Nottcs  and  Herr  Formes  .    .  . 

',  Mr.  Costa. 

That  the  above  selection  was  attractive  to  the  general  public 
may  be  surmised  from  the  fact  that  considerably  more  than  a 
hundred  extra  tickets  were  sold,  and  the  rooms  so  crowded 
that  many  could  not  find  even  space  for  standing.  Those 
who  decry  concerts  where  good  music  and  first-rate  artists 
may  be  heard  by  large  audiences  at  n  moderate  charge,  and 
who  declare  that  both  the  music  and  the  artists  are  depreciated, 
might  have  found  reasons  last  night  to  modify,  irnot  reverse, 
their  opinion.  The  undoubted  features  of  attraction,  the  re.il 
combined  causes  of  the  unusually  full  attendance,  were 
M.  Thalberg,  Herr  Formes,  and  the  Pastoral  Symphony. 
Nevertheless,  both  the  pianist  and  the  singer  have  been 
constantly,  and  very  recently,  heard  at  the  Wednesday 
Concerts,  while  the  Pnstoral  Symphony  has  been  one  of  the 
mainstays  of  M.  Jullien  for  five  or  six  vears.  How  can  these 
facts  be  reconciled  with  their  alleged  detetioration  in  value  ? 
The  truth  is  there  are  two  different  audiences,  never  likely  to 
meet  in  the  same  arena,  although  entertaining  a  taste  fur  the 
same  things  in  art ;  and  there  is  no  substantial  reason  why 
each  should  not  be  satisfied  in  proportion  to  its  means. 
There  is  no  doubt  that,  if  the  Philharmonic  Society  were 
materially  to  reduce  its  prices  of  admission,  the  Hanover 
Square  Rooms  would  not  be  large  enough  to  accommodate  a 
sufficient  number  of  subscribers  to  meet  expenses  ;  but  this  is 
no  argument  in  favour  of  monopoly ;  this  does  not  by  any 
means  affect  the  propriety  of  a  notion  rapidly  gaining  ground 
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among   tbe  multitude  of  music  lovers  who  reside  in  the 
metropolis,  that  a  cheap  Philharmonic,  in  a  vast  arena,  would 
be  an  excellent,  and  is  positively  a  desirable  thing.    For  the 
500  or  000  persons  who  can  afford  to  pay  four  guineas  for 
eight  concerts,  or  a  guinea  for  one,  how  many  thousands  are 
there  equally  desirous  of  hearing  the  music  nf  the  great 
masters  well  executed,  to  whom  the  fourth  part  of  these  sums 
would  be  the  maximum  at  disposal  ?     The  Philharmonic 
Society  was  for  very  many  years  a  regular  close  borough ;  but 
malteis  have  changed,  the  taste  for  music  has  become  almost 
universal,  nnd  the  annual  direction  of  these  exclusive  concerts 
it  now  as  open  to  public  observation  and  the  strictures  of  the 
press  as  the  management  of  a  theatre  or  an  opera-house.  We 
are  aware  that  the  society  itself  is  very  unwilling  to  own  this, 
and  affects  to  express  a  thorough  independence  of  out-of-door 
censure  ;  but  the  time  is  not  far  off  when  it  will  be  obliged  to 
acknowledge  the  fact,  and  shape  its  course  accordingly.  One 
great  advantage  of  another  society,  with  similar  views  and 
objects,  would  be  the  breaking  up  of  that  system  of  past- 
worship,  and  tbat  tendeucy  to  cliquism,  which,  had  there  ever 
been  a  substantial  opposition,  would  have  long  ago  brought 
tbe  Philharmonic  Society  to  a  proper  sense  cf  its  position. 
We  will  merely  suppose  that  during  the  present  season  there 
had  been  another  society  for  the  performance  of  the  great 
instrumental  compositions  of  the  classical  masters,  and  for  the 
introduction  of  all  that  is  novel  and  excellent  (so  far  as  the 
number -of  concerts  might  allow)  in  the  school  of  executive 
art.    What  would  have  been  the  probable  result  I    First,  the 
publ  c  would  have  had  the  advantage  of  hearing  and  appre- 
e  ating  tbe  talents  of  such  justly  eminent  men  as  Charles 
Halle,  Stephen  Heller,  Dreyschock,  Molique,  Ernst,  and 
several  others,  in  concerts  of  magnitude  and  importance  suited 
t  J  bring  them  conspicuously  forward.    Second,  some  of  the 
works  of  Hector  Berlioz,  which,  though  of  European  fame, 
have  been  studiously  avoided  by  the  Philharmonic  Society 
(•imply  because  they  imperatively  demand  the  most  careful 
rehearsal),  might  have  been  submitted  to  the  ordeal  of  an 
English  musical  public— the  most  judicious  in  the  world — 
while  many  other  works  by  meritorious  composers,  at  home 
and  abroad,  which  cannot  succeed  in  finding  even  a  trial  at 
the  Philharmonic  (the  society  is  too  prosperous  nnd  lazy  to 
give  trials  now),  might  have  had  a  chance  of  being  applauded, 
or  conden.ned,  according  to  their  deserts.    But  while  there  is 
a  monopoly  all  this  is  impossible,  and  so  long  as  the  Philhar- 
monic Society  remains  absolute  and  exclusive,  the  subscribers 
and  tbe  public  must  be  content  to  put  up  with  anything  that 
best  suits  the  interests  and  individual  policy  of  the  seven 
annual  directors,  who  may  or  may  nut  be  competent  men,  as 
the  die  turns. 

One  of  the  faults  of  Monday  night's  programme  was  its 
length,  another  was  its  choice  of  pieces,  a  third  was  the  manner 
of  their  distribution.  Mozart's  symphony  and  Mozart's 
concerto,  both  in  the  same  part,  and  both  in  the  same  key, 
was  surely  a  miscalculation.  Moreover,  the  symphony — 
except  the  first  movement,  which  is  very  fine— is  one  of  the 
wtakesl  of  the  seven  acknowledged  grand  symphonies  of  the 
master.  The  vocal  music  was  exceedingly  heavy,  and,  with 
the  single  exception  of  Mozart's  aria,  quite  unfit  for  a  concert- 
room.  M.  Thalberg,  with  all  his  talent— which  we  own  to 
be  incomparable  in  its  way— should  not  have  been  engaged 
to  play  twice,  while  so  many  excellent  artists,  now  in  London, 
remain  unheard  by  the  Philharmonic  subscribers — three  of 
whom,  by  the  way  (Charles  Haiti,  Molique,  and  Stephen 
Heller),  were  observed  among  the  audience.  Perhaps 
M.  Thalberg,  whose  performance  of  Moaart's  concerto  was  an 


unusual  condescension  on  bis  part  to  the  classical  school,  was 
doubtful  of  the  effect  of  the  music  of  the  composer  of  Don 
Giovanni,  and  relied  upon  his  own  new  fantasia  on  the  air  of 
Dulcamara,  the  Charlatan,  to  bring  him  up  "  with  a  wet  sail  " 
in  case  of  failure.  He  should  have  had  more  confidence  in 
his  author,  in  his  own  fine  playing,  and  in  bis  audience,  who 
arc  too  used  to  Mozart  to  treat  him  with  indifference.  The 
eademas  introduced  into  the  first  and  last  movements  of  the 
concerto,  moreover,  were  quite  enough  to  give  the  audience 
an  opportunity  of  judging  of  the  difference  between  the  ancient 
and  modern  schools,  between  the  styles  of  Mozart  and 
Thalberg.  These  cadtnzas.  indeed,  were  the  only  points  for 
criticism  in  M.  Thalbcrg'a  very  striking  performance,  since, 
having  no  quality  in  common  with  the  concerto,  to  which  they 
were  forcibly  allied,  they  were  evidently  out  of  place.  We 
have  already  entered  our  protest  against  prepared  cademat 
(in  other  words,  impromptus  composed  ready  for  use)  and  we 
may  add,  that  the  only  argument  at  all  admissible  in  their 
favour  is  their  resemblance  in  style  to  the  master,  whose  music 
they  arc  intended  to  illustrate.  M.  Thalbcrg's  execution  of 
his  own  fantasia  was  one  of  the  most  prodigious  leats  of 
mechanism  to  which  we  ever  listened.  The  fantasia  itself  is 
as  good  a  specimen  of  its  class  as  most  of  the  later  productions 
of  the  same  pen.  It  was  rapturously  encored  ;  and,  in  reply 
to  the  compliment,  M.  Thalberg  played  his  well-known 
Tarantella  in  C  minor. 

Corello's  trio,  originally  composed  for  two  violins  and 
violoncello,  is  a  musty  remnant  of  antiquity  which  has  only 
been  preserved  from  well-merited  oblivion  by  the  occasional 
performances  of  Mr.  Lindlvy,  who,  on  this  occasion,  we 
understand,  made  his  laat  public  appearance.  We  never 
witnessed  enthusiasm  greater  or  more  unanimous  than  that 
which  honoured  the  entree  of  the  "  father  of  the  orchestra," 
who  for  upwards  of  half  a  century  has  occupied  the  first 
rank  in  his  profession.  Mr.  Lindley  played  with  that  vigour 
of  style  and  fulness  of  tone  which  have  ever  distinguished 
him,  and  so  great  was  the  satisfaction  of  the  audience  that  ho 
was  compelled  to  go  through  the  whole  composition  twice. 
The  cheering  was  uproarious  as  the  veteran  slowly  quilted  the 
orchestra,  carrying  his  beloved  instrument  himself,  as  though 
unwilling  to  trust  so  old  nnd  tried  a  friend  to  any  other  hands. 

The  symphony  of  Moaart  was  finely  played,  but  the  grand 
treat  of  the  evening  was  the  magnificent  pastoral  poem  of 
Beethoven,  the  execution  of  which,  apart  from  one  or  two 
slight  inaccuracies,  and  some  rare  insUncea  of  want  of  delicacy 
in  the  delivery  of  subordinate  passages,  Mr.  Costa  has  brought 
to  a  perfection  almost  impossible  to  surpass.  Never  was  this 
glorious  work  more  keenly  relished. 

Herr  Formes  gave  a  graphic  and  powerful  reading  of  the 
fine  scene  from  Weber's  Euryanlhe,  an  opera  which  has  yet 
to  become  appreciated  in  this  country.  Madame  Madeleine 
Nottcs,  owing  to  some  mistake,  arrived  an  hour  too  late,  and 
was  obliged  to  sing  both  her  airs  in  the  second  part.  This 
lady,  we  believe,  enjoys  considerable  reputation  in  Vienna, 
Hanover,  and  other  German  towns,  as  a  dramatic  singer. 
She  has  a  mezseo  toprano  voice  of  excellent  quality,  strong, 
and  of  ample  register.  She  sings  with  an  immense  deal  of 
feeling;  but,  like  many  German  vocalists,  is  given  to 
exaggerate  expression.  Her  intonation  is  generally,  but  not 
always,  correct.  Madame  Nottes  produced  a  favourable 
sensation  in  both  her  sonas,  but  her  best  effort  was  decidediy 
the  air  from  Figaro.  The  overture  to  /fnoereoN  wns  almost 
too  good  to  play  the  audience  out,  bit  more  than  half  of  them 
left  after  M.  ThalbeTg'a  second  performance.  The  inirodoc- 
I  tion  of  Corello's  trio— which,  though  even  more  objectionable 
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titan  a  quartet,  was  excusable  on  account  of  the  interest 
attached  to  Mr.  Lindley's  performance — deprived  us  of  one 
of  the  two  overtures  which  the  subscribers  have  been  accus- 
tomed to  expect  at  every  concert. 


THE  MUSICAL  UNION. 

Tils  novelty  of  the  fifth  meeting  was  the  first  appearance 
in  London  of  M.  Silas,  a  young  composer  and  pianist,  of 
whom  such  flattering  reports  had  reached  us  from  abroad  that 
we  had  every  reason  to  suppose  a  new  genius  had  a  risen  in  the 
musical  horizon.  M.  Silas  began  his  education  in  Germany, 
and  finished  it  at  the  Paris  Conservatoire,  where,  we  arc  told, 
he  obtained  the  premier  prix  for  a  performance  on  the  organ. 
It  would  appear  that  the  difficulty  is  to  avoid  gaining  a  first 
prize  at  the  French  Musical  Academy,  since  there  is  scarcely 
on  record  an  example  of  any  pupil  leaving  the  institution 
without  some  such  distinction.  That  it  is  not  a  proof  of 
genius,  or  even  of  uncommon  talent,  M.  Silas  is  by  no  means 
the  first,  or  the  twcnticth.to  have  established.  That  continental 
fame  may  be  as  unstable  as  water,  M.  Silas  has  also  been  able 
to  demonstrate  in  his  own  person.  Though  a  very  young 
man,  we  have  read  accounts  of  him  in  foreign  journals  which 
contain  the  most  extravagant  eulogies,  and  some  go  even  so 
far  as  to  make  a  comparison  between  M.  Silas  and  the  late 
Felix  Mendelssohn.  A  Liverpool  paper,  in  quoting  one  of 
these  articles  from  the  llaitdeltblad,  an  Amsterdam  print, 
suggests  that  "  it  is  not  to  be  classed  v.ith  the  inflated 
jeuilltton*  of  the  Paris  press."  It  was  recently,  at  one  of  the 
concerts  of  the  Liverpool  Philharmonic,  that  M.  Silas  made  his 
first  appearance  in  England.  He  played  a  concerto  end  con- 
ducted an  orchestral  overture  of  his  composition,  besides 
extemporising  ou  St.  Patraick's-day,"  and  "  Come  e  gentil." 
The  reports  of  his  performances  which  appeared  in  the  Liver- 
pool journals  were  at  strange  variance.  Some  raised  M.  Silas 
to  the  skies,  whilst  others  sank  him  into  the  abyss  of  insig- 
nificance. Mr.  Ella,  anxious,  as  usual,  to  provide  his 
subscribers  with  the  latest  novelties,  engaged  M.  Silas  for  the 
fifth  meeting  of  the  Musical  Union,  where  his  pretensions 
were  fairly  and  dispassionately  considered.  M.  Silas  played 
the  fiat  movement  of  Sebastian  Bach's  concerto  in  D  minor 
(with  quintet  accompaniment),  and  three  I  eder  ohne  Wirt*  of 
his  own  composition.  He  also  extemporised  on  the  theme  of 
a  slow  movement  from  one  of  Haydn's'  quartets,  which  formed 
part  of  the  morning's  programme. 

It  is  with  sincere  regret  that  in  offering  our  opinion  of  the 
talents  of  M.  Silas  wc  arc  uii»blc  to  take  rank  with  his  ud- 
mircrs.  Still  more  do  we  feel  the  disagreeable  responsibility 
of  our  office  in  being  coni|i«IIcd,  as  a  matter  of  justice,  to 
declare  that  M.  Silas  does  not  rise  above  mediocrity  either  as 
u  composer  or  a  pianist,  and  that,  as  an  extempore  performer, 
he  is  beneath  it.  But  it  gives  us  pain  thus,  as  it  were,  to  blow 
away  the  reputation  of  a  young  artist  with  a  breath ;  but  calm 
reflection  assures  us  that  it  i.  only  charitable  to  tell  M.  Silas 
the  truth.  With  the  amount  of  talent  he  at  present  evinces, 
he  cannot  decently  support  the  praises  that  have  b?en  lavished 
upon  him  ;  while  the  hollow  fame  he  has  acquired  through  the 
mistaken  xcal  of  friends  might  some  day  place  him  in  a  poiition 
from  which  he  would  find  it  difficult  to  extricate  himself  with 
credit.  We  do  not  doubt  that,  by  the  aid  of  years  of  laborious 
study,  M.  Silas,  who  has  youth  to  back  him,  might  acquire 
distinction ;  but  he  is  now  at  the  very  beginning  of  his  career, 
and  if  he  would  honourably  prosper  he  must  henceforth  depend 
upon  the  industrious  application  of  bis  own  resourcesfor  success, 
and  not  upou  the  insinuating  breath  of  flattery,  which  bides  a 


poison  in  its  sweetness,  and  is  much  more  likely  to  send  en- 
thusiasm to  sleep  than  spur  it  on  to  exertion. 

From  what  we  have  said  it  would  be  evidently  superfluous 
to  enter  into  a  detailed  criticism  of  M.  Silas's  performances 
as  pianist,  composer,  or  improvist.  Had  he  not  been 
heralded  with  strains  of  unlimited  adulation,  we  shoo  Id  have 
passed  him  over  in  silence,  but  we  owe  it  to  the  public  on  all 
such  occasions  as  the  present  to  disclose  the  truth  without 
hesitation,  however  unthankful  the  task.  Tnere  are  plenty 
like  M.  Silas  at  home,  without  looking  for  more  elsewrhee. 

The  quartets  at  this  meeting  were  Haydn  in  D,  No.  19, 
and  Beethoven  in  C,  No.  9  (Raxumoffsky),  both  of  which 
were  played  in  first-rate  style  by  MM.  Sainton,  Deloffre, 
Hill,  and  Fiatli.  While  mentioning  the  quartets  we  may  take 
the  liberty  of  reminding  Mr.  Ella  that  Moxra  wrote  many 
master-pieces  in  this  form— a  fact  of  which  the  spirited  director 
appears  to  be  fotgeiful,  if  we  may  judge  by  the  little  valoe  he 
acts  upon  them.  That  Haydn  was  a  great  man  no  one  will 
deny,  but  that  Mozart  was  a  greater  is  equally  a  truth,  and 
why  be  should  be  almost  excluded  from  the  Musical  Union, 
where  Haydn  figures  so  often,  it  would  not  be  easily  to  ex- 
plain. The  Hungarian  vocalist,  whose  admirable  performances 
were  so  highly  lauded  last  year,  sang  Kruelzer's  "  Evening 
Prayet"  and  Mendelssohn's  "  Turkish  Bacchanal"  at  the  end 
of  the  concert,  much  to  the  satisfaction  of  the  audience,  one 
of  the  most  crowded  of  the  season. 


LONDON  WEDNESDAY  CONCERTS. 

The  twelfth  concert  was  given  on  Wednesday  night,  under 
a  new  management,  and  those  persons  who  had  purchased 
tickets  for  the  eleventh,  which  it  may  be  remembered  did  not 
take  place,  were  admitted.  The  conduct  of  the  musical 
arrangements  is  now  vested  in  the  hands  of  Mr.  Jarrett,  • 
geutleman  whose  long  experience  in  these  matters  will  probably 
inspire  confidence,  and  help  to  bring  the  present  season  to  a 
successful  termination.  It  would  be  a  pity  that  any  reverse 
of  fortune  should  arrest  the  progress  of  the  London  Wednesday 
Concerts,  since,  with  nil  their  leaning  to  popular  tendencies, 
they  have  done  essential  service  in  spreading  a  taste  for  music 
among  the  multitude,  besides  having  found  constant  employ- 
ment for  a  large  number  of  deserving  artists. 

The  concert  was  a  very  attractive  one,  and  gave  a  good 
augury  of  the  spirit  with  which  Mr.  Jarrett  intends  to  carry 
them  on.  Mademoiselle  Angri  was  the  vocal  queen  of  the 
evening,  and  again  created  the  greatest  enthusiasm.  She  sang 
three  solos — "Ah,  quel  giorno  "  from  Semiramide,  the  page's 
second  song,  "  No,  no,  no,"  ftom  the  Hugutmatt,  and  the 
Brindisi  from  Lueretia.  She  was  encored  with  acclamations 
of  applause  in  each,  and  was  obliged  to  give  the  last  three 
times.  She  was  in  fine  voice,  and  sang  with  increased  energy 
and  vivacity  of  style.  Mademoiselle  Angri  lias  taken  the 
Exeter-hall  audience  by  storm ;  her  dashing  and  hearty  man- 
ner of  singing,  her  dramatic  fire,  and  a  certain  abandon  which 
is  generally  confined  to  the  theatre,  are  something  quite  novel 
to  the  Wednesday  Concerts.  Herr  Stigelli,  the  new  German 
tenor,  continues  to  improve  upon  acquaintance.  He  has  a 
beautiful  voice  and  considerable  animation  of  style,  which  he 
displayed  to  advantage  in  "  All  is  lost  now"  (Sonnantiuta), 
and  the  serenade  from  Don  PasquaU.  Herr  Stigelli'a  pronun- 
ciation of  the  English  language  is  pleasing  and  distinct.  The 
other  vocalists  were  Mrs.  A.  Newton,  Miss  Rose  Braliam, 
Signor  Bailini,  Mr.  B.  Frodsham,  and  Mademoiselle  Bordet, 
a  young  debutante  of  French  extraction,  who  in  the  romance 
from  Olello  exhibited  a  soprano  voice  of  the  sweetest  quality 
and  a  great  deal  of  feeling,  which  the  utmost  nervousness  could 
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not  conceal.  Mademoiselle  Bordet  produced  a  very  favourable 
impression. 

The  instrumental  part  of  the  concert  presented  two  success- 
ful novelties.  A  young  girl,  Mademoiselle  Euphrosync  Bordet, 
(sister  of  the  vocalist  just  mentioned),  astonished  the  audience 
by  executing  one  of  the  most  difficult  fantasias  of  Vieuxtemps 
on  the  violin,  with  a  fulness  and  purity  of  tone,  a  delicacy  of 
execution,  and  a  depth  of  expression  quite  extraordinary  in 
one  of  her  sex  and  years.  Mademoiselle  Bordet  is  certainly 
not  yet  a  Teresa  or  Maria  Milunollo,  but  she  is  the  nearest 
approach  we  have  heard  to  the  celebrated  sister  violinists. 
She  was  honoured  with  the  warmest  rectption.  Herr  Hek- 
king,  another  debutante,  played  a  solo  on  the  violoncello,  in 
which  he  gave  proofs  of  remarkable  executive  powers.  He 
has  the  mechanism  of  the  instrument  completely  at  command, 
but  his  style  is  somewhat  hard,  and  we  did  not  like  the  tone 
of  the  instrument  upon  which  he  played.  His  performance 
was  loudly  applauded. 

Herr  Drcyschock  shared  the  honours  of  the  evening  with 
Mdlle.  Angri.  He  played  twice,  and  was  obliged  to  repeat 
both  his  pieces.  In  the  first,  a  brilliant  rondo  of  his  own 
composition,  accompanied  by  the  orchestra,  his  prodigious 
command  of  octaves  was  demonstrated  with  the  greatest  effect, 
in  several  passages  of  extreme  rapidity,  where  both  bands 
were  continually  employed.  There  is  a  great  deal  of  merit 
in  this  rondo,  which,  while  extremely  showy,  is  effectively 
written,  and  evinces  considerable  musical  knowledge.  After 
being  encored  in  bis  variations  on  "  God  save  the  Queen,"  for 
the  left  hand  alone — one  of  the  wonders  of  modern  execution 
—  Herr  Dreysehnck  introduced  his  Saltartllo,  a  sparkling 
anil  fanciful  morccav  de  caractere,  which  he  executed  with 
delightful  crispnees  of  touch.  The  only  fault  of  this  concert 
was  its  length.  Half  a  dozen  of  the  vocal  pieces  might  have 
been  advantageously  omitted. 

MALEVY 

(From  the  Murning  Pott. 
For  the  last  fifteen  years  this  distinguished  composer  has 
enjoyed  a  high  reputation  in  England,  whether  from  the  suc- 
cess of  his  works  in  France,  or  from  their  reproduction  on 
our  own  stage.  Circumstauce*  have,  however,  lately  com- 
bined on  all  sides  to  attract  general  attention  towards  bim. 
The  Freuch  composers  bare  lately  superseded  the  Italian 
maestri  ;  and  at  the  opening  of  the  theatrical  campaign  in 
London  this  year,  two  of  his  minor  wotks  were  given  with 
signal  success  at  St.  James's  Theatre;  another  was  no 
less  successful  at  the  Princess's;  and,  whilst  the  Covent- 
Ciarden  establishment  announced  tic  production  of  two  of  his 
serious  operas,  it  was  found  likewise  that  be  had  been  engaged, 
in  conjunction  with  M.  Scribe,  in  writing  another  of  the  most 
important  and  promising  character  on  the  subject  of  Shak- 
apere'a  TempcMt.  On  the  eve  of  the  production  of  this  work, 
on  account  of  its  authors  and  of  its  actors,  equally  the 
object  of  general  curiosity,  some  account  of  the  life  of 
M.  Halevy  cannot  fail  to  prove  interesting. 

Fromental  Halevy  was  born  in  Paris  at  the  beginning  of  the 
present  century:  his  father  was  a  German,  his  mother  a 
French  lady.  As  the  boy  showed  a  precocious  understand- 
ing, and  his  father,  like  most  of  his  countrymen,  was  devotedly 
fund  of  philosophy  and  belle*  Icttres,  the  young  Halevy  was, 
at  an  unusually  early  age,  sent  to  an  academy.  However,  a 
few  lessons  on  the  pianoforte  having  been  given  him,  with  a 
view  to  employ  his  leisure  moments,  and  to  vary  and  relieve 
i  bis  attention,  an  invincible  love  of  the  musical  absorbed  all  his 
thoughts.    Hit  father  finding,  at  last,  l.e  could  not  surmount 


this  propensity,  wisely  gave  way,  and  placed  his  son,  at  ten 
years  of  age,  at  the  great  Conservatoire.  There,  »o  rapid  was 
his  progress,  that,  being  only  twelve  years,  he  won  the  grand 
prize  of  harmony  against  all  his  seniors.  Soon  afterwards  ho 
had  the  still  greater  good  fortune  of  attracting  the  attention  of 
one  whose  name  and  works  will  endure  as  long  as  the  art  of 
music.  At  thirteen,  be  studied  composition  under  Cherubini. 
Only  two  years  afterwards,  when  that  great  master  was 
obliged  to  vi>it  London  (in  1815),  so  high  an  opinion  did  he 
entertain  of  the  young  Halevy  that  he  chose  him  as  his  tem- 
porary substitute  to  direct  his  class  at  the  Conservatoire. 
From  this  moment,  the  great  object  of  ambition  with  the 
young  artist  was  to  follow  the  example  of  Mozart,  and  visit 
the  schools  of  Italy.  A  new  triumph  afforded  him  this  oppor- 
tunity. In  1819,  having  won  the  grand  prize  for  composition 
of  the  Institution,  he  was  sent  by  the  Academy  of  France  to 
Rome.  He  spent  three  years  in  Italy,  travelling  from  one 
great  musical  city  to  the  other,  examining  the  works  of  such 
old  composers  as  Marcello  and  Palestrina,  studying  under  such 
renowned  master*  as  Salicri  and  Zingarelli.  From  Italy  ha 
went  to  Vienna,  purposely  to  visit  one  who  was  the  particular 
object  of  his  reverence— Beethoven— and  was  kindly  received 
by  that  sublime  composer.  The  time  was  now  come  when  the 
young  Halevy  must  return  to  Paris,  and  shew  "  the  mettle  of 
his  pasture."  His  first  composition  was  Pygmalion,  a  work 
which  he  offered  to  the  Grande  Academic  de  Musique.  It  was 
immediately  accepted,  and  highly  spoken  of  by  the  cognoscenti. 
Political  troubles,  however,  soon  interfered  to  prevent  the 
production  of  this  opera.  Halevy  resumed  his  studies  until 
1827.  At  the  beginning  of  this  year  he  gave  the  Opera 
Comique  a  work  entitled  Phidias.  Its  success  was  such  that 
another  was  immediately  demanded.  This  was  The  Artisan, 
which  fully  sustained  the  opinion  entertained  of  his  abilities. 

Passing  over  minor  works,  we  must  particularly  notice  an 
opera  which  he  subsequently  gave  at  the  Italiens,  in  1829. 
This  was  an  Italian  opera  bujjfa,  entitled  //  Dilettante.  It 
was  performed  for  two  consecutive  seasons,  with  immense 
success,  by  Mslibran,  Zuchelli,  Donzelli,  &c.  In  1830  he 
produced,  at  the  Acaditnie  de  Musique,  a  ballet,  Marion 
L'Escaut;  and  in  1831,  at  the  same  theatre,  a  ballet  opera. 
La  Tentalion,  which  was  performed,  not  only  in  Paris,  but  in 
all  parts  of  Europe  ;  its  catching,  sprightly  melodies  being 
re-produced  on  every  hand-organ  then  manufactured  for  the 
peripatetic  musicians  of  the  streets.  In  1832,  Herald  having 
suddenly  died  in  all  the  flush  of  his  triumphs,  leaving  his 
score  of  Ludovic  imperfect,  Halevy  undertook  the  duty  or 
finishing  and  producing  it  on  the  stage;  and  this  year  he 
likewise  composed  Les  Souvenirs  de  la  Fleur  for  the  re- 
appearance of  the  celebrated  Martin.  In  1635  he  produced, 
at  the  Academic  de  Musique,  an  opera  of  the  highest 
pretensions,  La  Juire,  whose  success  was  such  that  it  was 
immediately  brought  out  in  every  capital  in  Europe.  He 
next  produced,  at  the  Opera  Comique,  JL'Eclair,  which  has 
remained  ever  since  one  of  the  favourite  works  of  that  theatre's 
repertoire.  In  1837,  he  produced  his  grand  opera,  Guidoand 
Ginevra,  at  the  Academic  de  Musique,  with  great  success. 
He  subsequently  produced  works  whose  titles  alone  suffice  for 
a  eulogy.  In  1838,  Les  Treize  et  ie  Sheriff,  at  the  Opera 
Comique  ;  in  1842,  La  Heine  de  Cypre,  at  the  Academie;  in 
1843,  Charles  VI.,  at  the  same  theatre;  in  1844,  he  produced 
the  Guilarero ;  and  in  1846,  Les  Mousquetaire  de  la  Heine, 
at  the  Opera  Comique.  In  1848,  at  the  earnest  request  of  the 
director  of  the  Opera  Comique,  whose  theatre,  owing  to  the 
disturbed  state  of  society,  had  been  nearly  forsaken,  he  gave 
he  Vat  fAndorre,  which  was  performed  163  successive  nights, 
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and  restored  at  once,  in  spile  of  every  inauspicious  circum- 
stance, the  vogue  and  fortunes  of  that  theatre.  Last  year  he 
was  equally  successful  at  the  Opera  Comiquc  with  La  Fe'eavx 
Rotes,  of  which  a  translation  is  at  this  moment  performed  in 
London.  Halevy  has  long  since  received  the  highest  rewards 
his  country  could  confer  on  him.  At  the  court  of  Louis 
Philippe  he  enjoyed  the  highest  favour :  the  unfortunate  Duke 
of  Orleans  and  his  widow,  the  Duchess  of  Orleans,  had  placed 
hint  at  the  head  of  their  ehapetle.  The  Conservatorie  conferred 
on  him  the  title  of  Professeurde  Haute  Composition  ;  he  is  an 
officer  of  the  Legion  of  Honour,  and  of  a  number  of  foreign 
orders  conferred  on  him  by  the  different  sovereigns  who  have 
listened  to  his  compositions  ;  and  he  enjoys  the  highest  title 
that  can  reward  exalted  merit  in  France— that  of  Member  of 
the  Institute. 


JULLIEN  AT  THE  SURREY  ZOOLOGICAL  GARDENS. 

Whit-Monday  was  a  great  day  for  the  Surrey  Gardens. 
Jullien  and  the  fine  weather  collected  upwnrds  of  fifteen  thou- 
sand people.  It  was  the  first  appearance  of  both  this  season, 
was  the  delight  in  consequence. 

Jullien'i  mind  is  a  railroad,  on  which  improvement  is  always 
travelling.  The  popular  composer-conductor,  in  his  own 
person,  is  the  incarnation  of  the  march  of  intellect.  Last  year, 
Jullien  collected  together  a  splendid  band  in  the  orchestra  of 
the  Surrey  Gardens.  But  he  found  a  great  waste  of  means  in 
his  stringed  instruments.  They  were  all  excellent,  but  they 
could  not  be  heard.  The  open  air  drank  in  all  the  soft  music. 
Now,  this  season,  Jullien  has  dispensed  with  his  fiddles  en- 
tirely, and  has  manufactured  a  band  of  his  own  creation,  nine 
parts  military,  and  one  operatic.  He  has  doubled,  or  tripled, 
or  quadrupled,  as  it  may  be,  the  wind  instruments,  and  added 
a  very  strong  battalion  of  double-basses.  The  effect  is  as  novel 
at  it  is  extraordinary,  and  as  extraordinary  as  it  is  novel. 
Certainly  the  band,  as  it  is  at  present  constituted,  is  infinitely 
better  adapted  for  al  fresco  playing  than  the  commonly  con- 
structed band,  and  the  effect  is  tantamount  to  its  adaptation. 
The  music  is  now  heard  over  every  part  of  the  garden,  nnd 
reaches  the  bears  and  the  giraffes  at  the  far  end,  as  well  as  the 
pumas  and  hytsnas  ot  the  round  house. 

The  greeting  given  to  M.  Jullien  on  Monday  last  when  he 
entered  the  orchestra  was  enthusiastic  in  the  extreme.  Again 
and  again  was  the  applause  renewed,  each  round  being  more 
energetic  than  the  former ;  and  again  and  again  did  Jullicn's 
name,  sent  from  a  thousand  throats,  reverberate  through  the 
gardens,  startling  the  echoes  of  the  mimic  Alps  behind  the 

The  bill  of  fare  provided  by  Jullien  for  the  visitors  to  the 
Surrey  Gardens  is  just  such  a  bill  of  fare  as  the  visitors  would 
cherish— in  the  main.  In  the  main,  we  say,  because  Jullien, 
in  catering  for  tha  pleasures  of  the  multitude,  aims  also  at 
their  improvement.  Whilst  supplying  them  with  popular 
overtures,  valzcs,  quadrU'cs,  polkas,  &c,  &c,  he  slily  slips  in 
his  programme  an  andante  or  a  seherso  from  a  symphony  of 
Beethoven  or  Mendelssohn,  and  marks  how  it  produces  its 
effect.  When  the  andante  and  the  scherso  arc  relished,  then 
will  Jullien  peril  the  entire  symphony. 

The  most  favourite  piece  of  the  week  has  been  Jullien'i  new 
fantasia  on  the  Proph'ete.  It  produces  an  immense  effect 
nightly,  and  may  be  reckoned  among  the  composer's  most 
happy  and  ingenious  essays. 

Solos  have  been  played  by  Lazarus  (clarionet),  l'ratten 
(flute),  Kccnig  (cornet),  Prospere  (ophicleide),  &c. 

The  new  painting  provided  by  the  directors  this  year  repre- 
sents a  view  of  the  Alps,  with  Napoleon  crossing  them  with 


his  entire  army.  In  point  of  colouring  and  perspective  effect, 
this  picture  is  undoubtedly  the  best  which  has  been  produced  at 
the  Surrey  Gardens.  The  distance  is  preserved  with  a  truth* 
fulness  which  is  quite  puzzling,  and  the  broken  character  of  tbe 
mountains  and  the  details  of  the  foreground  are  managed  with 
wonderful  effect.  This  is  decidedly  a  day  picture,  and  should 
be  considered  without  reference  to  the  fireworks.  Tbe  passage 
of  the  troops,  appearing  at  the  foot  of  the  mountains  in  fall 
iize,  and  decreasing  as  they  ascend  gradually  until  they 
appear  no  bigger  than  pins'  points,  is  capitally  managed,  and 
well  worth  a  visit,  to  say  nothing  of  the  splendid  fireworks 
and  the  magnificent  tableau  of  Napoleon  at  the  end. 

The  gardem  have  been  crowded  to  suffocation  during  tbe 
week  ;  and  the  directors,  with  the  aid  of  the  popular  conductor, 
M.  Jullien,  and  his  admirable  band,  together  with  their  new 
picture,  stand  a  fair  chance  of  reaping  a  silver  harvest. 

FOREICN  INTELLIGENCE. 

linns. — (From  a  Correspondent. )  —  A  favourite  theme 
with  German  journalists  is  the  religious  bigotry  of  Englishmen 
and  their  narrowness  of  view  in  matters  of  art ;  in  the  more  or 
less  complete  misrepreaentaitons  of  England  published  by 
German  tourists,  princes  and  plebeians,  the  same  charge  is 
ofen  found.  It  is  singular  that  Berlin,  the  very  fncus  of 
German  enlightenment,  has  just  produced,  in  an  influential 
organ  of  the  higher  official  and  educated  classes,  the  new 
Preusiisehe  Zeitung,  a  series  of  articles  that  unite  the  most 
violent  religious  bigotry  with  its  most  narrow-minded  applica- 
tion to  a  work  of  art,  to  a  degree  never  equalled  by  us 
bornirte  islanders.  The  great  composer  of  Robert,  ths> 
Huguenots,  and  the  Prophete  is  accused  in  that  journal  of  a 
systematic  design,  that  runs  through  all  his  music,  of  under- 
minding  and  destroying  the  Christian  reliqion,  and  desecrating 
the  forms  of  worship  of  the  Christian  church  !  The  basis  of 
the  argument  is  that  Meyerbeer  is  a  Jew,  and  in  his  operas  has 
frequently  employed  church  music  as  a  means  of  effect,  such 
as  the  organ  passage  in  Robert,  and  the  Lutheran  hymn  of 
Marcel  in  the  Huguenots.  But  all  his  previous  offences  sink 
into  insignificance  compared  with  the  still  more  extensive) 
employment  of  similar  means  in  the  Prophlle.  There,  a 
solemn  rite  of  the  church,  a  coronation,  is  desecrated  by  the 
consecration  of  an  impostor,  with  all  the  pomp  of  priestly  pre- 
cessions, incense,  and  anthems.  In  this  spirit  the  whole  of 
the  composer's  last  opera  is  criticised  :  no  merit  as  a  workjof 
art  redeems  it;  it  is  an  insidious  design  against  the  Christian 
faith,  for  the  purpose,  it  must  be  inferred,  of  propagating 
Judaism.  The  public  must  therefore  beware  how  they  listen 
to  music ;  the  most  inspiring  and  glorious  strains  of  harmony 
are  snares  for  the  soul  if  their  composer  is  a  Jew.  This  is  a 
new  principle  in  criticism,  and  deserves  to  be  noticed,  because 
finding  readers  and  approvers  among  a  people  who  represent 
themselves  the  sole  possessors  of  a  gift  of  a  deep  and 
philosophical  appreciation  of  art  in  all  its  manifestations,  and 
a  universality  of  knowledge  that  makes  prejudice  in  them 
impossible.  *  In  the  case  or  Meyerbeer  this  freedom  from  pre- 
judice has  not  been  exhibited.  He  is  more  ungrudgingly 
admired  in  Paris  and  London  than  Berlin.  There,  his  critics 
were  more  enthusiastic  and  more  generous.  The  Prophet  is 
not  without  honour  in  his  own  country,  certainly,  but  it  seems 
to  be  paid  with  considerable  reservation. 


REVIEW. 

"Gramt  March  of  th*  Protectionists  ;"  is  Juris  Did.— 
Wisssx  sxo  Co. 

From  tbe  title  of  this  composition,  the  intentions  of  the 
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re  evident.  The  "March"  is  appropriately  dedicated 
to  Lord  John  Manners  and  the  Farmers  of  England.  *  Should 
his  Lordship  have  any  intention  of  heading  a  procession  of 
"  Protectionists"  to  the  House  of  Parliament  for  the  purpose 
of  demanding  aid  in  making  John  Ball  pay,  as  in  the  good 
old  war  limes — £50  a  load  for  wheat — we  have  little  doubt 
but  that  the  energetic  strains  of  Mr- Dace's  "March"  would 
enable  bis  Lordship  to  screw  his  courage  up  to  the  "  sticking 
place."  The  "  March"  is  a  spirited  one,  notwithstanding  its 
title,  which  may  not  perhaps  sound  so  pleasing  to  the 
generality  of  ears  as  it  does  to  those  of  Lord  John  Manners 
and  the  Farmers  of  England. 

DRAMATIC  INTELLIGENCE. 

LYCEUM, 

It  is  not  usual  now-a-daya  to  distinguish  the  Whitsun  holy- 
days  by  any  special  dramatic  entertainment,  but  this  year  the 
Lyceum  and  the  New  Strand  have  departed  from  the  general 
rule,  and  pieces  have  been  produced  at  both  establishments 
with  as  much  of  the  holyday  character  as  the  works  ordinarily 
brought  out  at  Christmas  and  Easter. 

Novelty  Fair,  or  Hintt  for  1851,  belongs  to  the  class  of 
pieces  known  in  Paris  as  rr'vues,  with  this  peculiarity,  that  in 
the  act  of  reviewing  it  rather  looks  forward  than  backward. 
The  year  1851,  which  is  personified  and  acted  by  Mr.  Charles 
Mathews,  is  the  chorus  to  the  whole,  and  singe  the  average 
quantity  of  voluble  songs.  From  the  "  library  of  time"  he  calls 
forth  sundry  other  personified  years,  each  of  which  baa  its 
appropriate  characteristic.  Thus  the  year  of  Magna  Charta  is 
represented  by  a  Runnymcde  Baron;  1792  is  a  furious  French 
poissarde;  and  1848  is  a  Red  Republican,  crimson  from  head 
to  foot.  When  this  prefatory  matter  is  over,  the  scene  of 
action  is  transferred  to  the  booth  erected  to  exhibit  the  industry 
of  all  nations.  Here  Britannia  (Miss  Julia  St.  George)  presides, 
and  the  British  Lion  (Mr.  Frank  Matthews)  officiates  as  a  sort 
of  beadle.  France  (Miss  Eardlcy)  is  the  most  conspicuous 
of  the  foreign  visitors,  and  friendly  relations  between  her  and 
Britannia  are  maintained  by  Peace  (Miss  M.  Oliver.)  The 
principal  specimens  of  the  industry  of  all  nations  ate  a  series 
of  four  tableaux.  The  first  represents  a  Parisian  group  at  the 
barricades,  which  speedily  gives  place  to  a  troop  of  dancing 
debardeurs.  Italian  and  Spanish  peasants,  both  shown  in  the 
act  of  doing  nothing  in  a  very  picturesque  manner,  are  the 
personages  of  the  second  and  third  tableaux  ;  and  the  fourth, 
which  concluded  the  picce.Jis  devoted  to  a  Britannia  triumphant, 
attended  by  Various  good  genii.  In  the  intervals  between 
these  more  imposing  specimens  sundry  articles  of  a  satirical 
purport  are  shown,  such  as  •  filter  for  the  Thames'  water,  the 
fountains  of  Trafalgar-square,  nnd  so  on — all  explained  very 
amusingly  by  themselves  (when  personified),  and  the  year 
1851.  who  acts  as  showman. 

The  class  to  which  this  piece  belungs  excludes  everything 
like  plot  or  dramatic  construction  ;  but  the  various  phenomena 
arc  introduced  with  great  tact,  and  the  dialogue  is  at  once 
marked  by  its  smartness  and  its  wholesome  good-humoured 
tendency,  commercial  liberty  and  international  peace  being  the 
goals  to  which  it  chiefly  points.  The  year  1851  is  one  of  those 
parts  that  Mr.  C.  Mathews  alone  cm  play;  and  though, 
through  the  nervousness  of  a  first  night,  he  now  and  then 
hesitated  in  hia  most  rapid  songs,  the  ease  with  which  he 
cleared  the  gaps  was  so  great  that  they  even  drew  down  ad- 
ditional applause.  The  three  principal  female  characters  were 
very  well  sustained  by  Misses  St.  George,  M.  Oliver,  and 
Eardley,  the  last  of  whom  was  a  debutante ;  and  the  Lion 


acted  with  unctuous  burliness  by  Mr.  Frank  Matthews.  Tho 
scenic  effects,  and  especially  the  four  tableaux,  are  beautifully 
managed. 

After  the  principal  actors  had  been  called  with  tumultuous 
applause,  a  cry  was  raised  for  the  authors,  Messrs.  Albert  Smith 
and  Tom  Taylor,  who  accordingly  appeared,  and  walked  across 
the  stage. 

A 01  LP H  I. 

The  notion  that  a  sudden  elevation  from  poverty  to  wealth 
and  rank  is  attended  with  anything  but  an  increase  of  happi- 
ness has  been  popular  at  least  from  the  time  of  Luctan,  and 
many  a  dramatist  has  illustrated  it  by  his  art.  Upon  this 
notion  is  founded  a  new  farce,  produced  at  the  Adelphi  on 
Thursday  night,  under  the  title  of  Jack  in  the  Green.  The 
hero,  represented  by  Mr.  Wright,  is  a  malcontent  in  the  coal 
and  potato  line,  who,  because  he  is  a  foundling,  and  imagines 
that  he  is  of  noble  birth,  declines  to  oblige  his  friend,  a  stern 
plebeian  chimney-sweep  (Mr.  Paul  Bedford),  by  taking  the 
itinerant  part  of  "Jack  in  the  Green"  on  May-day,  and  even 
objects  to  the  assumption  of  that  ladle-armed  character  termed 
the  "lady"  by  his  sweetheart,  the  sweep's  daughter  (Miss  E. 
Chaplin).  A  gentleman  (Mr.  Boyce)  works  his  cure  by 
making  him  believe  that  he  is  the  son  of  an  earl,  and  forcing 
him  to  go  through  a  course  of  etiquette.  A  dinner  where  he 
may  not  aak  twice  for  soup,  eat  fish  with  a  knife,  and  have 
an/'  ingon"  with  his  cucumber,  proves  too  much  for  him,  and, 
abandoning  his  aristocratic  notions  with  disgust,  he  is  too  glad 
to  escape  from  genteel  society,  and  effecting  a  reconciliation 
with  his  friends,  to  put  on  the  verdant  costume  of  the  May- 
day «'  Jack." 

The  practical  "  fun"  of  Mr.  Wright  at  the  dinner,  where  he 
commits  all  sorts  of  enormities,  is  highly  amusing,  and  the 
unmixed  admiration  with  which  he  is  regarded  by  his  sweet- 
heart is  portrayed  with  a  great  deal  of  force  by  Miss  E. 
Chaplin.  The  austere,  unambitious  ramonevr  is  a  stately  per- 
sonage in  the  hands  of  Mr.  Paul  Bedford,  and  the  small 
character  of  a  sweep  who  enacts  the  May-day  Clown,  and  in- 
curs infinite  bruises  by  practising  his  tumbling,  is  rendered 
with  so  much  humour  by  Mr.  Sanders  thst  we  regret  the  part 
—the  newest  in  the  piece— was  not  more  developed. 

A  fault  of  the  farce  is  its  want  of  vraitemblauce  in  point  of 
character.  The  ignorance  of  the  parvenu  is  rather  that  of  the 
rustic  who  has  seen  nothing  of  cultivated  life  than  that  of  the 
low  Londoner,  who  has  ot  any  rate  witnessed  the  outside  of 
gentility.  N[W  strand. 

The  moral  set  forth  in  Mr.  Godwin's  romance  of  St.  Leoni 
of  the  unhappiness  consequent  on  the  discovery  of  the  great 
alchymical  secret,  has  been  worked  out  with  less  tragical  re- 
sults by  Mr.  Tom  Taylor,  in  his  burlesque  of  the  Philosopher'* 
Stone,  produced  on  Monday  night  with  distinguished  success, 
Paracelsus  (Mr.  Leigh  Murray),  who  is  chosen  for  the  hero, 
having  found  out  the  art  of  transmuting  metals,  and  starts 
with  the  most  sanguine  views  of  enjoyment,  at  first  becomes 
a  thoroughly  llasr  rich  man  ;  tired  of  the  amusements  which 
his  inexhaustible  wealth  procures,  and  lured  to  virtue  by  an 
amiable  girl  (Mrs.  Stirling)  in  humble  life,  he  tries  philanthropy, 
but  in  his  benevolent  character  he  produces  greater  mischief 
than  before,  for  his  profuse  charily  stops  the  industry  of  the 
poor  and  causes  a  famine. 

In  the  construction  of  the  piece,  which  opens  with  a  scene 
of  all  the  metals  personified,  and  then  introduces  them  as 
transformed  into  beings  of  human  interest,  the  author  has 
followed  the  plan  of  his  own  Diogenes,  where  he  has  treated 
the  Greek  gods  and  goddesses  in  the  same  fashion.    The  dia- 
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loguc  has  all  the  caustic  smartness  of  thatce  lebrated  Christmas 
piixv.  The  characters  most  prominent  are  Paracelsus,  in 
which  Mr.  Leigh  Murray  admirably  shows  the  effects  of  suc- 
cessive phases  of  fortune,  and  two  comic  servants,  played  with 
great  humour  and  vivacity  by  Mr.  Compton  and  Miss  Marshall. 
The  songs,  to  popular  tunes,  are  highly  effective. 

MARYLEBONE. 

Ox  Monday  evening  this  theatre  opened  with  the  tragedy 
of  King  John,  and  a  new  holiday  piece  called  the  N'oodman't 
Spell,  written  by  Mr.  Stirling.  King  John  is  one  of  the  best 
conceived  and  most  even  performances  we  have  yet  witnessed 
from  Mr.  Guitavus  Brooke.  It  showed  throughout  a  marked 
improvement  in  manner.  The  scene,  in  particular,  in  which 
the  King  tampers  with  Hubert  to  induce  him  to  assassinate 
the  young  prince,  was  given  with  an  imprcssivencss  and  re- 
pose which  was  loudly  applauded.  As  the  new  piece  is  little 
el&e  than  a  vehicle  for  scenery  and  dancing,  we  need  say  no 
more  than  that  the  former  is  exceedingly  pretty— that  the 
dances  were  most  of  them  encored — that  Mr.  Herbarte,  as  a 
woodman  made  drunk  and  maudlin  by  the  genius  of  Intern- 
perance,  kept  the  house  in  continual  merriment — and  that  the 
whole  was  received  with  the  most  decided  marks  of  approval 
by  a  crowded  audience. 

ST.  JAMES'S. 

Frskch  Plats. — On  Monday  last  Le  Mart  a  la  Campagne 
was  given  for  the  6rst  time  this  season.  The  piece  is  known 
to  the  English  public  by  Mr.  Morris  Harnett's  clever  adapta- 
tion, which  is  much  more  than  a  mere  translation — the  Seriont 
Family — containing  the  pith  of  the  French  piece,  and  bo  much 
of  the  argument  as  is  compatible  with  English  manners  and 
customs,  the  omissions  being  supplied  by  corresponding 
national  peculiarities  in  a  manner  which  testifies  to  the  supe- 
rior tact  and  nice  discrimination  of  the  English  dramatist. 
The  French  piece  is  one  of  the  most  lively  comedies  of  the 
modern  school  ;  the  attention  is  thoroughly  captivated  and 
sustained  throughout,  the  dialogue  is  piquant,  and  the  impres- 
sion produced  is  one  of  unmixed  satisfaction,  combined  with 
just  sufficient  intrigue  and  uncertainly  to  maintain  the  interest 
of  the  story.  The  materials  are  slight,  and  the  characters  arc 
rather  broadly  sketched  than  minutely  developed,  but  the 
filling  up  is  admirably  executed  by  the  principal  actors,  whose, 
bye-play  was  little  short  of  absolute  perfection.  Mdlle. 
Nathalie,  Mdlle.  Brossine,  Madame  Mancini,  and  Messrs. 
Regnier  and  Lafont,  were  so  perfectly  at  home  in  their  parts, 
that  we  could  almost  fancy  ourselves  under  the  guardianship 
of  the  Diable  Boileux,  witnessing  some  scenes  of  the  drama 
of  domestic  life  in  all  iu  truth  and  reality.  The  part  under- 
taken by  Mdlle.  Nathalie  showed  her  iu  a  light  in  which  we 
have  not  yet  seen  her  in  London.  Her  character  was  one 
which  could  derive  no  assistance  from  elegant  toilettes  or 
coquettish  adjustments,  in  which  all  French  women  excel, 
and  in  which  Mdlle.  Nathalie  is  remarkable,  even  among 
Frenchwomen.  Her  dress  was  forcibly  plain,  prudish,  even 
inelegant;  yet  she  contrived  to  avoid  the  peril  of  being  either 
ridiculous  or  inelegant,  and,  with  the  sole  assistance  ol  her 
gre.it  talent,  presented  us  with  a  most  finished  and  perfect 
picture.  Her  acting  was  remarkable  for  its  extreme  simpli- 
city ;  her  love  for  her  husband,  her  awe  for  her  mother,  her 
respect  for  her  position  as  n  wife,  superior  even  to  her  fili.il 
duty,  v^ere  all  portrayed  with  the  most  perfect  judgment. 
Mdlle.  Brassinc  also  sustained  the  part  of  the  young  widow 
with  much  liveliness  and  abandon.  Madame  Mancini  made 
a  good  mother-in-law.  M.  Regnier's  part  was  one  of  those 
in  which  ht  excels;  more  particularly  in  the  scenes  where  he 


is  free  from  all  trammels — delivered  from  the  forced  devotion 
and  seriousness  of  the  family  circle— enlivened  by  the  presence 
of  Mr.  Mathieu— conscious  of  the  value  of  the  few  moments 
of  liberty  which  he  enjoys— forgetful  of  the  past,  alive  only 
to  the  pleasures  of  the  present,  he  multiplies  himself  to  heap 
together  as  much  enjoyment  as  he  can  crowd  into  every 
valuable  instant  of  time;  he  is  never  quiet,  either  in  word  or 
action ;  he  sets  everybody  in  motion  ;  he  communicates  his 
joyous  humour  to  all  with  whom  he  is  in  contact,  and  even 
the  presence  of  his  mother-in-law  can  scarcely  produce  aught 
beyond  a  transient  gloom  on  his  countenance.  Even  the 
audience  have  some  trouble  to  keep  their  seats,  and  the  inter- 
vention of  the  orchestra  and  foot-lights  is  absolutely  necessary 
to  keep  us  from  rushing  on  the  stage  to  join  in  the  medley, 
whilst  under  the  influence  of  M.  Regnier's  mercurial  vivacity. 
M.  Lafont  was  most  efficient  in  the  part  of  Clsar,  he  identi- 
fied himself  perfectly  with  the  character,  and  was  in  every 
respect  a  gentleman.  M.  St.  Marie  did  justice  to  the  part 
of  M.  Mathieu,  and  looked  a  very  Tartuffe.  M.  Alfred  de 
Musset's  petite  comedy  in  one  act.  entitled  Un  Caprice  has 
bIso  been  played.  It  is  a  clever  trifle,  more  remarkable  for 
the  choice  and  elegance  of  the  language  than  for  originality  of 
character  or  elaboration  of  sentiment.  There  are  but  three 
personages  in  the  piece,  and  the  plot — if  plot  there  be — is  a 
somewhat  severe  lesson  on  the  inconstancy  of  the  worst  half 
of  the  creation.  Mdlle.  Nathalie  was  here  quite  in  her  ele- 
ment—elegant, capricious,  coquettish  by  turns ;  she  threw 
much  charm  into  the  author's  conception,  and  interpreter!  his 
intentions  with  true  feminine  delicacy  and  refinement.  The 
present  combination  of  talent  and  excellent  choice  of  pieces 
have  drawn  excellent  houses  to  this  theatre.      J.  r>B  C  . 

The  artists'  amateur  performance  in  aid  of  the  funds  of  the 
Artists'  General  Benevolent  Institution  took  place  on  Saturday 
night,  the  pieces  selected  being  Mr.  Jcrrold's  Rent  Day  and 
the  Poor  Gentleman,  with  the  scng  of  "  Lord  Batcman,"  given 
in  character  by  Mr.  G.  Cruickshank,  as  an  intermediate  bonne 
bouche.  The  performance,  which  was  under  the  patronage  of 
Her  Majesty  ami  Prince  Albert,  was  highly  creditable  to  the 
amateuts,  and  attracted  a  numerous  and  fashionable  audience. 

PROVINCIAL  CORRESPONDENCE. 

MUSIC   AT  MANCHESTER. 

(From  our  lira  Corrttpondnt.) 

Orr.sA  Comique. — Before  proceeding  with  onr  notice  ol  Mr 
Mitchell's  interesting  specimens  of  French  Operas  Comique,  w e 
wish  briefly  to  allude  to  a  suhject  of  sonic  importance  to  art  and 
its  profession — wo  mean  the  extravagantly  high  price  which  music 
ii  published  at  in  this  country.  As  an  illustration  of  if,  we  went 
the  other  day  into  a  music  shop  for  a  pianoforte  arrangement  of  the 
Ooien  Diamonds,  wishing  for  tonte  reminiscence  of  it,  although 
we  do  not  think  it  a  grand  opera,  or  that  its  music  is  of  a  vcrv  high 
or  intellectual  character  ;  rtill,  some  of  it  is  very  pretty.  The  only 
arrangement  that  wss  published,  it  was  said,  was  one  in  Rvc books, 
the  ptico  of  each  book  five  shilling*,  or  twenty-five  shillings  for  a 
pianoforte  arrangement  of  a  modern  French  opera,  of  rour*c 
without  the  words  or  the  overtme  !  The  consequence  was,  in  Heu 
of  the  five  books,  but  one  was  bought.  It  is  true  Mr.  Novello  and 
Messrs.  Boosey  and  Co.,  havo  done  something  to  remedy  this,  and 
deserve  all  praise  for  their  excellent  and  cheap  publications— the 
Oratorios  of  the  former,  »nd  the  Standard  Lyric  Drama  of  the  latter 
publishers,  arc  what  wc  want,  and  should  like  to  sec  carried  out  to 
a  greater  extent,  as  wc  feel  confident  that  a  mere  moderate  prico 
for  music  in  this  country  would  benefit  sll  concerned,  artists  and 
amateurs,  composers  and  conductors,  professors  and  publishers. 
We  are  not  at  all  sorry  to  see  tho  Lttcrttia  of  Donizetti  bow 
publishing  in  the  Standard  Lyric  Di anta,  and  we  consider  it  his 
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greatest  opera,  and  that  it  is  only  fitting  a  pood  example  from  aoch 
a  matter  should  appear  in  the  work.  Messrs.  Rockstro  and  Mould, 
as  well  at  Messrs.  Hwwv  and  Co.,  must  en-mo  us  for  hinting, 
that  there  is  the  one  opera  of  Bccthorcn,  Fidtlio,  and  although  we 
have  had  the  chrft  Sauvre  of  Morjirt,  Fir/tiro,  and  Juan,  there  are 
yet  one  or  two  in  this  great  master's  limited  range  of  operas  that 
still  retain  their  place  on  the  lytic  stage.  Gliick,  and  Cimarosa 
too — are  they  quite  obsolete?  Then  Rossini  still  afford*  a  mine 
of  wealth— how  many  of  hit  operas  arc  popular  aa  ever  ?  Need 
we  instance  OUllo,  La  Gaxta  Ladra,  Sem&amide,  Taneredi,  La 
Do*nn  del  Logo,  the  recently  revived  Mot/,  to  say  nothing  of  hie 
last  and  greatest,  Guuhtume  Ttll. 

We  nsnst  spologiso  to  you,  Mr.  Editor,  for  thus  trespassing  on 
your  space,  and  diverging  so  far  from  tho  matter  in  hand,  but  the 
importance  of  tho  subject,  wc  trust,  will  hold  us  excused. 

To  the  Opera  Comique,  Auber,  and  his  Domino  Koir  in 
particular,  wo  had  ouly  time  last  week  to  say  there  was  a  fail  house 
•  nd  a  good  performance.  Mont.  Scribe  hat  undoubtedly  a  more 
probable  story  in  this  libretto  than  in  the  Crotcn  Diamond*;  still 
it  Is  to  our  taste,  cmlri  and  extravagant ;  at  the  same  time  to  such 
a  charming  actress  as  Madlle.  Charton,  it  affords  capital  opportunity 
for  displaying  her  remarkable  talent,  which  completely  bowilders 
poor  Horace  (Mons.  Lac)  ;  her  assumption  of  the  dress  and 
manner  of  the  Arrsgonesc  girl  were  excellent. 

There  ks  the  prescribed  French  pattern  of  an  English  Milord, 
as  in  Ira  Diavolo,  in  a  Lord  Elfurt.  (Whcro  did  Scribe  conceive 
©r  pick  up  his  idea  of  names  for  English  noblemen?  Only  fancy 
Lord  Kuekbourg!  in  the  latter  opera— Lord  Ailcasb  we  call  him  in 
the  English  version).  This  part  was  made  very  amusing  by 
M.  Chateaufort.  We  often  hear  in  our  own  plava  and  farces  an 
English  actor  represent  a  Frenchman  with  his  broken  English — it 
is  something  new  to  our  ears  to  hear  a  French  actor  give  the 
broken  French  Interlarded  with  scraps  of  English.  "  Yes,"  of 
an  Englishman  M.  Chatrstifort  created  roars  of  laughter  by 
his  broad  slow  utterance;  he  carried  out  the  idea  capitally. 
M.  Soyer  waa  very  good  as  Juliano  ;  and  the  Convent  Porter,  Gil 
Perex,  by  M.  Buguct,  was  inimitable.  His  song  '•  Nous  a  I  Ions 
avoir/  was  unanimously  encored,  from  the  droll 
gravity  he  gave  to  it.  His 


art*  truly  irresistible.  The  music,  generally 
rise  higher  in  our  estimation  than  that  of  the 
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with  the  low  shake, 
ig,  does  not 
Diamonds  ; 
of  the  music  is  pretty  and  well 
but  titer*  ks  nothing  great  or  grand  about  iu  The 
overture  appeared  to  us  a  thing  of  shreds  and  patches,  strung 
together  without  any  apparent  connexion  cither  with  each  other  or 
the  story  to  which  it  should  have  been  tho  proludo— the  change  of 
tlmo  and  key  most  abrupt  and  uncalled  for.  The  trio  in  the  first 
scene  is  rather  nice,  where  Horace  is  feigning  steep  on  tbo  sofa, 
and  was  nicely  given  by  Madllcs.  Charton  and  Guichard,  and  M. 
Lac.  Many  of  the  aongs  and  other  vocalities  are  vciy  rapid,  set 
to  music  more  like  dance  music  or  vocal  exercises,  than  anything 
else  i  in  fact,  ono  air  is  sung  with  a  Castanet  accompaniment,  (and 
very  pretty  it  ia  at  given  by  Madlle.  Charton)  that  is  tho  Ansgo- 
ncsc  rondo  in  the  second  act,  "  La  belle  In«»."  A  chorus  of  male 
voices  ocrur  in  tho  earlier  part  of  the  same  scene  "  He  veil  Ions  ',* 
that  reminded  us  nf  the  Hungarian  polka.  Then  how  rapid  is  the 
utterance  required  in  the  aria  d'agiltta,  "Ah!  quell  nuit!"  in 
which  Angelc  (Madlle.  Charton)  gives  an  account  of  her  mishaps 
in  her  night  rambles  back  to  tho  consent.  All  was  vctv  distinct 
from  Madlle.  Charton,  villi  at  times  great  archness  and  grace  ; 
for  instance,  where  she  talks  of  the  student  taking  two  kisses, 
tho'  demanding  but  one.  TI.e  cavatina  or  adagio  at  the  close 
•'  Amour  6  tci,"  waa  given  with  much  feeling.  Madlle.  Charton 
pleases  us  by  bcr  natural  unaffected  expression  i  alto,  that  with  her 
fluent  execution  she  is  so  sparing  in  her  ornate, cuts,  and  places 
them  so  judiciously  .  she  was  much  applauded  iu  this  her  principal 
aoug.  She  was  encored  with  M.  Lac  in  tho  duel  at  tho  close  of 
the  first  act,  "  N 'cutendcx-vout  pas,"  and  would  have  been  encored 
more  frequently  but  ror  considcratiun  of  Iter  arduous  patt.  Mons. 
Lac  pleased  us  much  by  the  expiessioo  be  ga*o  to  the  solo, 
(accompanied  by  the  organ  aud  chorus  of  many  behind  the  scenes) 
'•  C'cst  clle  encor  I"  particulaily  tbo  line— 

"Fillaeduciel,  pries  unpsuvre 


Of  the  rest  there  la  littlo  to  be  said,  musically  speaking  j 
was  the  same  attention  to  dress  and  completeness)  as  before,  anal 
the  acting  very  good.  The  French  company  took  the  audience 
somewhat  by  surprise.  Between  the  first  and  second  acts  of  the 
opera,  the  curtain  rose,  displaying  the  whole  of  them  assembled 
on  the  stage  ;  for  a  moment  wc  were  quite  at  a  loss ;  but  M. 
Hansen's  baton  fell,  the  first  bar  of  "  God  save  tho  Queen"  com- 
menced, and  all  was  accounted  for ;  it  waa  the  day  Her  Majesty's 
birthday  was  kept.  The  compliment  was  duly  acknowledged,  and 
warmly  responded  to  ;  the  anthem  was  very  fairly  sung,  Mdlle. 
Guichard  taking  the  first  verse,  M.  Lae  the  second '( Her  Majesty's 
English  bothered  him,  and  he  it  most  desperately)  t  of  course, 
Mdlle.  Charton  gave  the  last,  and  she  gave  it  with  good  emphasis 
and  great  force,  the  audience  joining  freely  in  the  chorus  ;  it  was  a 
pleasing  episode,  and  tho  whole  company  being  foreigners,  it  lold 
well.  The  usual  recalls  were  mado  at  tho  close  of  the  opera,  but 
there  were  no  bouquets.  On  Friday  night,  as  we  anticipated,  thert 
was  an  excellent  house,  by  far  the  best  of  the  three,  to  see  the 
popular  Fra  Diavolo.  A  writer  in  tho  Manchester  Guardian  >f 
the  following  day  (Saturday),  makes  the  (to  us)  somewhat  startling 
announcement,  that  "  it  was  certainly  the  least  successful  Jof  the 
three  performances,  on  the  whole;  when  compared  with  tho 
others,  it  was  tame  and  ineffective."  Anything  more  contrary  to 
the  fact  than  this  statement  we  have  not  lately  aeen  in  print,  and 
we  notice  it,  because  in  general  these  articles  of  the  Guardian 
have  been  tolerably  accurate,  and  at  times  very  cleverly  writtca 
("  Sigma"  no  longer  docs  tho  operatic  critiques  in  this  paper).  We 
fearlessly  assert,  on  tho  contrary,  that  it  was  far  tho  best  performance 
of  the  three  in  every  sense  of  the  word.  We  have  already  slated. 
In  the  first  place,  that  there  was  a  better  house,  the  dress-circle  was 
fuller,  the  pit  was  fuller,  the  gallery  must  have  had  five  times  the 
number  it  had  on  cither  of  the  other  nights,  and  tho  upper  circle 
had  at  least  three  times  as  many.  The  overture  was  infinitely 
better  music,  and  right  well  played  by  Mr.  Seymour  and  his  small 
but  excellent  orchestra.  The  libretto  is  far  more  probable  and 
interesting  than  cither  of  M.  Scribe's  other  two  operas  ;  there  is  tho 
same  pattern  of  an  English  lord  as  in  Le  Domino  Note  (with  Ma 
English  lady  in  addition),  which,  of  course,  is  strongly  caricatured  i 
but  have  we  not  caricatured  the  rrench  in  our  Mons.  Tonsons,  &c.  ? 
The  music  ia  all  through  of  a  much  higher  aim  and  character,  to 
say  nothing  of  its  lovely  and  popular  melodies  .  it  is  evidently 
written  more  with  a  view  to  the  character  and  intention  of  tbo 
scenes  and  persons  to  which  it  is  distributed.  The  instruments! 
accompaniments  are  much  fuller,  and  the  interest  throughout,  both 
musically  and  dramatically,  never  flags.  The  opera  opens  spiri- 
tedly with  the  chorus  of  carabineers,  which  was  well  sung,  "  En 
bons  militaires."  The  duet  betwixt  Milord  and  Milady  Kokbourxr 
was  very  effective,  "Je  voulais  lien,"  from  the  good  acting  and 
careful  singing  of  Mdlle.  Guichard  and  M.  Chateaufort.  The  latter 
makes  an  admirable  Englishman  ;  his  dress,  his  look,  his  difficulties 
about  bis  French,  tho  English  oath  (made  one  word  of  iu  the  libretto, 
"  Goddam),"  and  his  gentlemanly,  es»y  air  on  the  stage,  make  his 
embodiment  of  this  character  truly  perfect — (how  much  ia  lost  of  the 
humour  of  this  part  in  the  Engluh  version,  where  Milord  Allcath 
become*  a  buffoon  ?)— the  wbolo  house  was  convulsed  almost  with 
laughter,  whenever  he  was  on  the  stage.    The  beautiful  quintet, 

i—"  Que  vols  je?  e'est  ello" 
irs,  was  as  fine  a  bit  of 
cited,  vocal  music,  aa  we  have  listened  to  in  a  I  best  re  for  a 
long  time  i  the  I 
Charton),  Fra 

Mons.  Buguet's  buss  voice  was  or  great  service  in  sustaining 
harmony.  Tho  encore  waa  unanimous,  and  it  was  repealed  with 
the  same  charming  effect.  Madlle.  Ckaiton  next  delighted  tho 
audience  in  »  Voyei,  sur  rctte  roche,  ce  bravo,"— so  well  known 
in  the  English,  "  On  yonder  rock  reclining;"  the  expression  the 
threw  wiih  this  lovely  air  was  admirable.  The  interest  and  bustle 
at  tho  inn  is  well  kept  up  by  I  lie  mock  matquis,  and  his  two  rtffian 
confederates  :  and  the  finale  to  the  first  act  is  lull  of  incident  and 
mystery.  The  chorus  were  uol  quite  so  steady  here  aa  usual.  In 
the  opening  scene  of  the  second  act,  Madlle.  ('barton  introduced  a 
very  brilliant  aria — said  to  bo.  "  Le  Kostignol" — whatever  it  was, 
or  whoever  it  was  composed  by,  we  never  listened  to  such  a  dis- 
play of  voice  and  instrument  together,  as  was  given  in  this  song  by 


laughter,  whenever  he  was  on  the  slsge. 
which  begins  sotlo  voce  and  slaccato— • 
whcro  tho  pretended  Marquis  first  appear 
conceited,  vocal  music,  aa  we  have  lisiem 

I  i  the  flowing  part,  given  alternately  by  Zerlina  (Madlle. 
,  Fra  Diavolo  (Mons.  Lac),  was  most  beautiful ;  and 
uguci's  buss  voice  was  of  great  service  in  sustaining  the 
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Madlle.  Charton  and  her  w onderfully  clever  obligato  accompanyist 
on  tbo'  flute,  Mons.  Dcmeur  (said  to  bo  her  husband,  but  that 
Chartou  being  ihe  name  by  which  she  has  acquired  a  doscrvod 
celebrity,  she  retains  her  maiden  name  as  a  "  Norn  du  Thciitrc"). 


i  the 


ol 


it  was  a  iplendid  and  a  . 
•hates,  one  above  tbo  other,  at  tho  close, 
perfect,  both  by  .oice  and  flute.  The  theatro  fairly  rung  again 
with  plaodil*.  We  have  not  hoard  such  a  Turoro  since  Jenny  Lind's 
flute  trio  ;  the  applause  continued  until  Madlle.  Charton  began 
again  in  spite  of  the  cries  of  "  Nol"  and  "Shame!"  from  tho  more 
considerate  part  of  the  audience,  and  she  gave  it  a  second  time,  and 
Mons.  Domcnr  his  accompanimeut,  as  if  it  was  no  trouble  or  exer- 
tion to  either  of  thoin.  The  succeeding  trio,  by  Milord,  Milady, 
and  Zcrli  went  exceedingly  well,  too  ;  Madilc.  Charton  taking 
bcr  part  as  if  she  had  not  been  the  cause  of  such  a  furore  the  mo- 
ment before.  Mons.  Chatcaufort  acquitted  himself  in  his  singiug 
much  better  hi  this  opera  than  either  of  the  preceding  two  ;  ho  is 
an  <  xcellent  actor  always.  Mons.  Lac  gave  with  great  expression 
tho  Barcarolle  "  Agnes  la  jotivoncelle  [  he  wants  both  power  and 
compass,  but  he  ekes  out  tho  latter  in  the  higher  notes  by  a 
judicious  use  of  the  falsetto.  The  bedroom  scene  was  very  neatly, 
modestly,  and  cleverly  managed,  by  Madlle.  Charton.  The  by 
play  of  the  concealed  Marquis  and  his  robbers  was  very  good, 
as  was  also  the  hustling  linale  to  the  second  act. 

The  third  act  opens  with  the  well  known  "  Je  voi*  marcher  " 
(••  Proudly  and  wide"  in  tho  English  version).  Wo  were  afraid  this 
would  be  beyond  M.  Lac's  power  to  give  efl'ett  to  ;  he  did  much 
bolter  than  wo  anticipated  ;  and  in  the  descriptive  portion  (the 
rondo),  his  talent*  as  an  actor  assisted  in  givin*  it  effect.  Tho 
Palm  Sunday  Chorus.  "  Cost  a'jourd'hui  Piques  fleuric* !  "  re- 
ided  us  of  the  opening  chorus  in  Semiramtde,  w  here  the  v 


resiiond  lo  each  other  in  a  sott  of  double  chorus  ;  it  went  very 
well,  saving  that  it  was  deficient  in  strength,  M.  Lac  had  a 
beautiful  dress,  but  scarcely  brigand  enough  in  appearance.  His 
velvet  jarket  and  trunks,  his  silk  stockings  and  gold  cloak,  looked 
muio  like  Figaro  than  Fra  Diavolo.  Messrs.  Jossct  and  Devaux 
wore  low  brigands  to  the  life,  Ijoth  in  dresa  and  action.  Altogether, 
it  is  generally  allowed  (by  the  writers  in  the  Courier  and  the 
Examiner  also),  that  this  was  not  only  the  most  effective  of  the 
three  opera*,  but  the  best  performance  of  fni  Diavolo  ever  given 
in  Manchester.  Madlle.  Charton  took  her  benefit  on  Saturday, 
when  the  Crown  Diamonds  was  repeated  ;  but  we  were  not  ablo 
to  be  present.  We  understand  that  there  was  •  good  house,  and 
an  excellent  |ierformance. 

You  must  excuse  this  long  notice,  Mr.  Editor  ;  we  fear  it  will  be 
•  long  time  before  there  will  bo  a  chance  of  auch  a  communication 
again,  and  that  wo  must  bid  a  long  farewell  to  opera  I 

'J 'ho  Theatro  Koyal  is  open  every  night  this  Whilsun-week 
(our  race  week),  wi'lh  Miss  Helen  Faucit,  She  is  giving  a  rouud 
of  six  of  her  principal  characters. 


MUSIC   IN  LIVERPOOL. 

(From  an  occasional  Correspondent.) 

Ma.  Mitchell's  Opera  Comique  Company  have  this  week,  for 
the  third  time,  enlivened  this  city  with  thoir  performances,  for  the 
first  of  which,  Herold's  Zampa  has  been  selected.  To  I  his 
opera  we  shall,  for  the  present,  confine  ouraclrca,  deferring,  until 
nest  week,  our  report  upon  the  Caid. 

Were  we  called  upon  to  select  an  opera  capablo  of  giving  pica- 
aura  alike  to  the  mere  untutored  lover  of  music,  the  profound  and 
analytic  harmonist,  or  to  (and  possibly  the  liest  judge  of  the  three) 
the  moderately|skii!cd  dilettante,  who  looks  not  so  much  lo  causes 
as  to  effect*,  and  whose  opinion  is  influenced  more  by  eouleur 
locale,  and  poetic  association  than  by  actual  "  science,"  we  should 
unhesitatingly  select  Zampa.  From  tho  overture  (than  which  no 
piece  of  orchestral  music  is  more  popular  or  more  frequently  per- 
formed in  any  country),  to  the  prayer,  with  winch  the  opera  con- 
cludes, this  production  is  one  long  succession  of  exquisite  melody 
—  by  turns  ravishing,  reckless,  piquunto,  and  sublime.  As  a  proof 
of  the  versatile  nature  of  Herold's  geuius,  it  would  only  bo  neces- 
sary u>  select  two  duets  from  this  opera— the  buffo  one,  between 
Daniel  and  Ritta,  which  deserves  lo  rank  among  the  happiest  speci- 
mens of  comic  inuaic  aver  written,  and  that  between  C.mille  and 


Alphonso,  the  adnata  of  which  is  tho  i 
lorn"  moftro  ever  allotted  to  two  lover*. 

Mademoiselle  Charton,  both  as  vocalist  and  actress,  was  fully 
worthy  of  the  music  and  part  entrusted  to  hor.  It  require*  no  leaf 
than  this  lady's  beauty  and  graceful  presence  lo  give  probability  to 
the  irrcsistiblo  and  headlong  passion  conceived  for  Camillc  by 
Zampa.  In  every  respect  Herold  himicir  could  not  have  desired  a 
more  admirable  interpreter  of  his  music. 

Monsieur  Lac  was  by  no  means  equal  to  the  part  of  Zampa, 
which  requires  far  greater  dramatic  and  vocal  capabilities  than  are 
ever  likely  to  be  possessed  by  this  gentleman.  His  dressing  or  the 
l»rt  loo  was  comic  in  the  extreme— being,  apparently,  intended 
for  something  betwoen  Sir  Philip  Sydney  and  Sir  Walter  Raleigh. 

We  must  not  omit  a  word  of  praise  Tor  Mdlle.  Guichard,  as  tbo 
soubrctte  Ritta  i  her  singing  and  acting  in  tho  buffo  duet,  before 
adverted  to  were  highly  commendable.  Mons.  Soyer  was  very 
satisfactory  as  Daniel.  His  second  costume,  exhibiting  a  sailor's 
notion  of  a  nobleman's  dress  and  demeauour,  drew  forth  a  shout  of 
laughter  from  the  audience. 

It  would  be  extremely  unjust  to  pan  over  in  silence  the  imper- 
sonator of  the  Statue  i  so  still  and  motionless  did  this  individual 
remain,  that  until  the  momentary  animaliou  of  the  Fiancee  ok 
Marbre,  at  the  end  of  tho  I  st  act,  we  felt  convinced  that  tbo  sUUio 
was  a  "'dummy.'*  Anything  more  stony  has  not  existed  since  tho 
days  of  Pygmalion.  The  naroo  of  this  petrifaction  we  understood 
to  be  Mons.  Eugene. 

The  choruses  and  concerted  pieces  went  extremely  well,  and 
tho  orchestra  was  more  than  respectable.    We  regret,  however,  to 
rather  bchini 


bas'su'ended 


sav.  that  our  townsmen  were 
ation  of  this  performance,  op 
not  bestow  tho  same  hearty  commendation  that 
representation  of  the  French  Operas  performed  here. 

The  Festival  Choral  Society  met,  for  the  first  time  since  their  depmr- 
tore  from  tho  old  Music  Hall,  on  Friday  evening,  at  the  Collegia!. 
Institution,  and  all  most  have  felt  it  a  great  change  for  tho  bettor. 
When  the  suddenness  of  the  movemcut  is  taken  into  account,  we 
think  it  a  very  creditable  performance  (a*  we  believe  the  society 
rehearsed  elsewhere,  never  having  tried  the  hall  till  the  night  in 
question)  anil  several  matters  in  tho  arrangements  which  might 
have  been  better,  will  doubtless  be  set  ;to  rights  before  another 
public  night.  Tho  programme  embraced  Mendelssohn's  "Hymn 
of  Praise,"  Romberg's  "Transient  and  Eternal."  and  Handel'a 
"  Jubilate."  The  blind  was  much  improved,  only  we  do  wtsb  the 
trombone*  would  moderate  thoir  exertions  ;  several  times  we  really 
could  hardly  distinguish  anything  but  their  perpetual  roaring  :  tho 
performer's  lungs  must  bo  made  of  cast-iron  or  brass  to  stand  such 
tearing  work.  Why  does  nol  Mr.  Holdcn  curb  their  virtuous  but 
over  straining  seal  ?  Tho  flute  was  in  good  hands,  so  were  the 
claronet  and  oboes.  The  strings  were  belter  than  we  havo  very 
often  heard  them  at  tho  meetings  of  this  society,  and  Mr.  Charles 
Hermann  led  with  much  spirit.  Tho  chorus  was  very  creditable,  tho 
tenors  "  harked"  rather  too  much  at  times,  but  on  tho  whole,  though 
tho  bodv  lacks  the  light  and  shade  so  much  required  by  a  choral 
body  which  aims  at  perfection,  the  effect  they  produced  on 
Thursday  in  the  hall  wa»  superior  to  what  they  generally  led  us  to 
believe  they  were  capable  of,  while  their  performances  were  given 
in  that  shockingly  had  room  in  Bold  Street.  The  principal  vocalist* 
were  Mrs.  Holder..  Mrs.  M  Dougall,  Mr.  Ceorge  Holdcn,  Joa, 
alto  (who  did  not  please  us.)  Mr.  Ryalls,  and  Mr.  Arosttong. 
The  ladies  acquitted  themselves  very  well,  as  did  the  two  last, 
mentioned  gentlemen.  Mr.  Armstrong  had  nothing  to  do  in  the 
first  part,  but  executed  all  he  had  to  sing  in  tho  second  portion  of 
the  programme  carefully.  Mr.  Holden  conducted  as  usual,  and  Mr. 
Richardson  filled  his  post  at  the  organ  with  ability. 

Wo  should  not  be  doing  justice  to  the  subscribers  to  the  Choral 
Society  if  wc  omitted  to  record  the  good  example  they  set  to  the 
generality  of  the  frequenters  of  concerts  in  Liverpool— musical 
audiences  wc  will  not  call  them.  Instead  of  imitating  their  supe- 
riors, by  following  the  rude  and  senseless  plan  of  talking,  which 
many  are  In  the  habit  of  doing  during  the  performance*  of  the 
Philharmonic  Concert*,  to  tho  annoyance  of  overy  one  around 
them,  as  though  the  occupancy  of  a  stall  rendered  them  totally- 
independent  of  every  one  ;  licenced,  a*  it  were,  to  bux  iheir  com- 
smaJI  talk  in  tones  bud  enough  to  interfere  with  thoir 
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>ar's  enjoyment  of  tho  performances,— instead  or  this,  our 
might  havo  hc»rd  a  pin  drop,  so  far  us  the  audience  of 
Thursday  were  concerned  ;  and,  in  place  of  an  array  of  nearly 
empty  benches  honouring  the  performance  or  tho  last  piece,  as  is 
usual  elsewhere,  we  believe  we  exceed  the  number  if  we  say  twelve 
persons  left  the  room,  late  though  it  was,  before  tho  last  chords 
were  struck.  We  adhere  to  our  oft-repeated  opinion,  that  a  two 
and  three  shilling  audience  is  the  discriminating  portion  of  our  local 
musical  attendants ;  would  it  were  otherwise;  may  it  soon  be 
changed;  and  the  pecuniary  betters  of  oar  concert  goers,  take  a 
lesson  in  manners  and  leal  tense  from  those  who  hare  lighter 


MUSIC    IN  SUNDERLAND. 

(From  our  own  Corretpondtat.J 
It  is  a  long  time  since  I  last  liftod  up  my  voico  in  your  paper, 
and  1  scarcely  know  whether  I  may  venture  to  address  yon  again 
in  that  free  and  familiar  style  I  was*  wont  to  do  when  I  was  one  of 
vour  "  own."  Things  have  changed  with  me,  Mr.  Editor,  and  I 
have  been  obliged  to  hoist  another  flag,  and  sail  lor  a  timo  in 
foreign  seas  s  but  the  heart  is  still  the  same,  and  the  first  thing  I 
do,  on  setting  my  foot  once  more  upon  old  England's  verdant  soil, 
is  to  inquire  after  my  old  friends,  among  which  you  and  your  paper 
st  am  I  foremost  It  almost  appears  an  ago  to  me  since  1  have 
had  a  sight  of  the  Musical  World — that  great  emporium  or 
talent  and  wit— that  repository  or  knowledge  and  battle-field  of 
rival  geniuses ?  How  are  you  all  going  on,  Mr.  Editor?  Does 
Macfarren  still  pursue  his  musical  anatomy,  or  has  ho  done  with 
Beethoven's  symphonies  ?  Is  your  Manchester  correspondent  still 
wielding  bis  clever  pen  ?  Is  Desmond  Ryan  still  alive  ?  Has 
there  been  any  row  going  on  between  Flowers,  the  cadence-maker, 
John  Barnett,  the  fire-eater,  Aspull,  the  eloquent,  Molinoux  the 
Liverpoolian  trump,  and  that  incomprehensible  being,  the  meek 
and  '•  innocent  "  Teutonics  ?  How  I  long  to  see  tboir  dear  names 
once  mora,  and  all  others  that  used  to  figure  in  your  columns.  Do 
you  be  sure,  dear  sir,  send  me  a  paper  next  Saturday,  that  1  may 
once  more  vile  away  a  Sunday's  dull  uiomiug  over  its  contents  ; 
and,  that  there  may  be  no  mistake,  I  take  the  precaution  of  en- 
closing four  royal  beads  on  stlcking-papcr,  lest  you  might  have 
struck  my  name  from  your  full  list  as  one  dead  and  gone  for  over. 
If,  however,  you  should  object  to  taking  payment  from  an  old  friend 
—as  I  hope  you  will— only  send  back  the  »tat»n>,  and  old  Anthony 
Windpipe  shall  never  offend  you  again  by  offering  vile  cash  instead 
of  honest  thanks  for  acts  of  friendship. 

Well,  as  I  was  going  to  say— at  least  I  think  I  was— did  you 
ever  bear  of  such  a  place  as  Sunderland,  Mr.  Editor  ?  If  you  did 
not,  you  would  have  dono  so  very  shortly,  and,  had  it  not  been  for 
ana,  at  your  own  cost,  I  am  going  to  explain.  Having  arrived  at 
Hull  a  few  days  ago,  with  the  intention  or  taking  a  trip  through  the 
North  of  England  and  Scotland,  I  first  visited  York,  to  have  a  peep 
at  its  old  Minster,  and  the  fine  organ  therein,  and  then  proceeded 
to  Newcastle,  whero  I  ail  at  once  recollected  that  1  had  an  old 
friend  and  schoolfellow  living  not  more  than  ten  miles  otf,  who 
might,  perhaps,  bo  as  glad  to  teo  me  as  I  should  be  to  meet  him. 
I  never  forget  old  friend*,  Mr.  Editor,  and  the  sight  of  one  of  them 
is  such  a  pleasure  to  me  that  I  don't  mind,  old  as  1  am,  even  walking 
a  few  miles  out  of  my  way  for  the  gratification  of  this,  I  hope,  not 
blamcable  fancy  of  mine.  In  this  case,  however,  I  had  only  to  slip 
into  a  railway  carriage  to  be  whirled  down  to  Sunderland  in  half 
an  hour.  My  friend  was  not  a  little  surprised,  and  still  more 
pleased,  to  see  me  t  and  we  had  scarcely  fiuwhed  tho  first  bottle  of 
port— you  understand,  after  dinner,  I  moan— when  ho  had  already 
succeeded  in  exacting  from  me  a  solemn  promise  that  1  would  stay 
with  him  at  least  a  month.  When  I  got  sober— that  is  to  say, 
when  the  first  excitement  of  the  meeting  had  coded  down— tho 
enormity  of  my  rash  promise  began  to  frighten  mo.  1  had 
returned  to  England  with  the  express  purpose  of  roaming 
about  from  place  to  place,  in  order  to  breathe  the  refreshing 
spring  airs  of  England  s  green  fields,  and  to  restore  the  lost  equi- 
librium of  the  middle  parts  of  my  old  body.  And  now  1  was  to  sit 
for  'jk  whole  month  with  an  old  bachelor  like  myself,  shut  up  in  a 
little  back-room  (modelled  and  furnished  aftortbe  fashion  of  a  ship's 
cabin),  and  obliged  to  listen  to  long  sea-yarns,  or  laugh  at  nautical 
okes,  the  points  of  which  1  could  not  catch.    I  saw  a  dreary  lifo 


me,  and  I  sighed  ;  1  triod  to  back  out  of  my  promise  ;  I 
d  suddenly,  that  I  had  most  pressing  engagements  somewhere 
;  but  Captain  Wibon  said,  "No  skulking,  sir;  a  word  is  a 
word,  and  stay  you  must  till  your  time  is  up."  "  But  I  suppose 
there  is  not  much  to  bo  seen  in  this  place,"  I  asked,  meekly. 
"What,  boy!  nothing  to  lie  seen  in  Sunderland!  why  Ihero's 
enough  to  occupy  you  a  whole  year.  It's  a  wonderful  place,  this 
Sunderland  ;  a  littfo  London,  sir.  There's  first  the  new  ducks, 
then  the  many  shipyards,  all  full  of  life  and  activity  -,  then  there's 
the  new  light-house,  which  we  wheeled  from  one  side  of  the  har- 
bour to  the  other,  without  shifting  a  timber"  ("a  brick  or  stone," 
he  meant),  "and  tho  high  bridge  over  the  river.  There's  also  tho 
deepest  pit  in  the  world,  and  a  curious  sort  of  place  they  say  it  is, 
although  I  was  never  in  it ; — talk  of  nothing  to  see  in  this  place, 
d— mme  !"  (I  am  sorry  to  say,  mv  friend  occasionally  swears.) 
"  This  very  morning  we  launched  a  brigg  from  Jones's  vard,  as  fine 
a  piece  of  timber  as  ever  floated  on  the  sea.  You  shall  seo  her 
to-morrow  morning."  "  Is  there  any  literary  or  scientific  insti- 
tutions in  this  place  ?"  I  asked.  " \os,  they're  got  what  we  call 
an  Athcnicum  hero  ;  and,  by  tho  bye,  as  you  are  such  an  old 
fellow  for  singing,  fiddling,  and  organ-playing,  they  have  handed 
ma  a  bill  of  a  conceit  which  is  to  be  given  there.  1  have  got  it 
somewhere  iu  my  pocket;  but  they  couldn't  board  mo  with  a 
ticket  ;  had  I  known  you'were  coming,  I  should  havo  taken  one." 
"  Out  with  this  bill,"  1  cried,  and  after  some  fumbling  amongst  bits 
of  old  twine,  pieces  of  csnvas,  and  a  multitude  of  incongruous 
articles,  Captain  Wilson  drew  forth  from  tho  unfathomable  depth 
of  his  pocket  a  crumpled  sheet  of  paper  printed  on  oue  side.  I 
grasped  at  it,  unfolded  it,  and  read— you  can  imagine  with  what 
delight — 

"  The  Committee  of  the  Bishopwearrnouth  Choral  Society  respectfully 
uncr,  that  llisir  last 

GRAND  CONCERT 
For  the  pieseut  Season  will  be  given 
In  the  Jthtxtrum,  on  MoniUv  Evrninir.  April  S9. 
Principal  Vocalists:  Mi«s  Grant,  Miss  llrown,  and  Mr.  Ferry. 
«i  Conductor:  Mr.  II.  Hills. 


"  Well,"  I  exclaimed,  "  that's  something,  any  how.  Who  should 
havo  thought  it'/  A  Choral  Society  here,  and  regular  'Grand 
Concerts'  during  the  season.  For  my  sake  my  friend  was  almost 
as  glad  as  I,  and  not  a  little  proud  at  having  pleased  me  with  this 
unexpected  increase  of  attractions  in  his  native  place.  He  got  mo 
a  tickot  that  very  night,  anil  the  next  morning — it  was  Sunday — I 
went  to  Bisbopswcarruouth  Church,  to  hear  the  conductor  of  tho 
concert  play  the  organ.  He  did  not  pleaso  me  very  much  ;  his 
playiug  was  all  iu  tho  florid  stylo  ;  but,  thought  I,  the  gentleman  is 
a  pianist  ;  probably  he  will  be  quite  another  man  to-motrow  night. 
One  thing  iu  the  service  of  this  church,  however,  pleased  mo 
uncommonly  :  I  found  here  the  old  tuibator  thori  (Anglice,  choir 
devil)  resuscitated.  Our  forefathers  were  aware,  as  well  as  we  are, 
that  the  devil  hales,  above  all,  the  sound  of  pure  and  pious  har- 
mony ;  and  that  wherever  tho  glorious  choirs  of  tho  blessed  angels 
raise  their  voices  in  songs  of  praise,  ho  endeavours  to  spoil  or  drown 
the  heavenly  strains  by  all  sorts  of  hellish  music,  ami  stirs  up  his 
damned  companion*  to  shouts  of  scorn  and  blanphemy.  It  was  tho 
office  or  the  turbator  c'.uir  to  imitate  the  devil,  scream  and  squeak 
when  the  hymns  and  anthems  of  tho  choir  sounded  most  delight- 
fully ;  and  tho  effect  of  this  combination  of  sound  is  said  to  have 
been  most  curious  and  beautiful,  so  much  so,  that  the  blessed  angels 
themselves  could  scarely  help  weeping  ajsuch  a  spectacle  of  piety 
and  devotion.  Tho  choir-devil  has  boon  abolished,  to  the  great 
injury  of  the  service  ;  only  here  and  there  ono  has  continued  to 
raiso  his  voico  by  sufferance  ;  but,  thanks  to  God,  wo  sro  now 
gradually  returning  to  the  good  old  time,  when  tbo  church  was 
what  it  ought  to  be  ;  and  I  cannot  help  expressing  my  satisfaclloa 
and  gratification  at  tho  fact  of  seeing  one  or  the  most  pious  customs 
or  the  church— the  presence  of  a  turbator  choir  restored.  In  the 
church  I  speak  of,  they  have  revived  it  as  an  improved  plan,  inas- 
much as  tboy  employ  a  whole  set  of  choir-dovlls  instead  of  one, 
and  do  not  par  them,  but  make  it  a  work  ol  lovo,  as  it  ought  to  be. 
1  hey  have  placed  the  children  of  the  Sunday-school  below  the 
organ  loft,  and  the  little  creatures — who  - 
trained— acquit  themselves  to  perfection. 

I  could  not  help   admiring   the  mat 
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(poiled  the  diamine,  by  being  always  a  bar  behind  the  congre- 
gation ;  nor  should  I  ever  have  thought  it  possible  that  a  number 
of  boys  and  girls,  provided  with  the  utual  organs  of  hearing,  could 
have  been  brought  to  sing  constantly  a  semitone  below  the  real 
pitch,  in  spite  of  a  powerful  organ  and  a  not-detonating  congre- 
gation. Ihe  thing  was  quite  marvellous  to  me,  but  the  etrcet  was 
so  sublime,  that  1  shall  not  easily  forget  it ;  and  I  hope  that  some 
of  your  Christian  readers  in  authority— organists,  for  instance— will 
not  lei  this  hint  pass  unnoticed. 

Now,  1  was  going  to  say  something  about  tho  concert,  but  1 

^ivo  that  my  letter  has  already  exceeded  the  usual  length  ;  so 
break  off  hero,  and  continue  my  communication  next  week— 
that  is  to  say,  if  you  will  insert  it,  and  do  not  forget  to  send  mo  a 

Anthony  WiNnrtra. 


THE   CHORAL    FUND    AND    THE    SACRED  HARMONIC 
SOCIETIES. 

Tin  following  letter  has  been  addressed  to  us,  on  a  tub- 
jret  not  without  interest,  since  music  and  charity  are  jointly 
implicated  :— 

(To  tha  Editor  of  the  Mutieal  World.) 

"  Strand,  Mat/  18///,  1850. 
Sia, — On  reading  The  Daily  News  this   morning,  respecting 
the  Benefit  Concert  of  the  aboro  Society,  which  took  place  last 
evening  at  Exeter  Hall,  I  was  struck  by  ono  remark.    The  para- 

'  creditable"— a  fact  undoubted 


graph  sta 

by  the  a 


states  that  the  concert  was  " 
amount  of  applause  elicited  from  the 


after  each 

chorus.  Yet  it  asks  "  Why  is  not  this  done  by  the 
Sacred  Harmonic  Society  T—  meaning  "  t/t-y  alone  can  do  it."  I 
■sk — Why  tho  remark  ?  Is  not  Mr.  Benedict  as  ablo  to  conduct 
as  Mr.  Costa?  and  the  major  ponion  of  tho  chorus  ol  ono  society 
belongs  to  the  other.  Theu,  1  say,  what  difference  could  there 
be?  Yet,  I  would  say,  why  did  not  tho  Sacred  Harmonic  Society, 
when  applied  to  first,  "sing  for  this  charily?"  (I  enclose  you' a 
ctpy  of  tho  correspondence.)  The  fact  was,  one  or  two  of  the 
committee  could  not  have  tha  same  despotic  sway  in  the  manage- 
ment of  this  concert  as  with  their  own,  and  suffered  their  pride  to 
get  the  belter  of  their  judgment  in  refusing  to  aid  one  of  the  most 
noblo  and  benevolent  institutions  for  the  relief  of  aged  and 
afflicted  musicians.  In  a  case  like  this,  it  is  a  disgrace  to  any 
aocioly  to  allow  party  feeling  to  spring  up  and  interfere  with  an 
object  of  charity. 

I  fancy  your  excellent  journal  is  free  of  all  party  spirit,  and 
therefore  trust  you  nil!  give  room  for  its  insertion.— I  am,  sir, 
your  obedient  servant,  Faib  Play. 

The  correspondence  alluded  to  by  "  Fair  Piny,"  whose 
benevolence  is  more  remarkable  than  bis  English,  is  sub- 
joined : — 

"Dean-street,  Soho,  Maich  10M,  \Kr,0. 

"  Gentlemck, —  Tho  concert  committee  of  the  Choral  Fund 
beg  to  inform  you  that  they  intend  giving  two  performances  at 
Excler  Hall  of  Haydn's  Seasons,  on  the  I7lh  and  31st  of  May 
next,  under  the  conductorship  of  Jules  Benedict,  Esq.  This  change 
of  getting  up  their  annual  benefit  concert  has  been  necessitated  by 
frccpicnt  losses  for  years  past,  and  increased  expenses  lor  widows 
and  orphans.  In  sdcctmg  for  this  year's  performance  a  work 
which,  from  its  mixed  character,  is  excluded  front  the  rr'fiertoiie  of 
your  Society,  the  concert  committee  hope  to  obtain  from  you  that 
assistance  and  co-operation  which  will  In;  alike  beneficial  to  us  and 
honourable  to  yourselves,  by  assisting  a  deserving  charity.  It  is, 
therefore,  with  confidence  in  your  sympathy  with  our  cause,  we 
arc  induced  to  reque>t  the  gratuitous  use  ol  your  organ  for  these 
two  performances,  and  your  kind  aid  by  a  selection  of  about  sixty 
vocal  performers  Irom  tach  part  of  those  best  capable  of  doing 
justice  to  the  oratorio. — Hoping  for  a  favourable  answer  to  our  re- 
quest, wo  rcmaiu,  yours  respectfully,  the  Concert  Committee, 

"CtUMM  Tstt,  See. 

"  To  the  Committee  or  the  Sacred  Harmonic  Society." 

"  Sacied  Harmonic  Society,  8, Exeter  Hall,  April  6/A,  I860. 
"  Sia, — The  absence  from  London  and  subsequent  severe  illness 
of  Mr.  Brewer  preventing  his  attending  to  business,  1  am  requested 
to  reply  to  your  letter  of  the  16th  of  March.    Tha  committee  of 


the  Sacred  Harmonic  Society  havo  taken  into  their  consideration 
the  application  of  the  concert  committee  of  iha  Choral  Fund,  for 
the  gratuitous  use  of  the  organ  in  Exeter  Hall,  and  fur  lb*  assist, 
ancc  of  sixty  of  the  best  trom  each  department  of  tha  Society's 
chorus,  at  tw  o  per  for  matu  re  or  Haydn's  Seasons  it  is  proposed  to 
give  at  Exeter  Hall  on  the  17th  and  31st  of  May,  the  proceeds 
arising  from  which,  it  is  hoped,  will  be  beneficial  to  the  fund.  I 
am  instructed,  in  reply,  to  inform  you.  that,  after  careful  attention 
to  the  circumstances  of  the  case,  the  Committee  deem  it  incumbent 
ujion  them  to  decline  acquiescence  iu  either  of  tbeso  requests. 
At  the  same  lime,  the  committee  desire  to  express  their  wish  for 
the  prosperity  of  any  institution  devoted  to  the  relief  of  Ihoso  who 
have  been  employed  iu  tho  execution  of  the  works  of  the  great 
choral  writers— a  sentiment  which  is  cordially  participated  iu  by, 
sir,  your  obedient  servant,  Rout.  Bowlst.  ' 

"  Mr.  C.  Titt,  Sec.  Choral  Fund." 

A  similar  application  was  made  lo  the  committee  of  tho  London 
Sacred  Harmonic  Society,  requesting  the  use  of  their  orchestra  and 
tho  sanio  number  of  vocal  performers,  to  which  the  following  reply 


"  Ilcctory,  Lmchouse,  March  23rtf,  I8o0. 
"Sin,— Your  letter  of  the  lOth  or  March  was  laid  before  tho 
committee  or  the  London  Sacred  Harmonic  Society,  at  our  meeting 
last  evening,  and  I  have  the  satisfaction  of  informing  you  that  the 
committee  were  unanimous  in  their  feeling  lhal  no  should  i 
to  the  utmost  of  our  power,  in  furthering  the  cause  of  your 


-  -  ■■■■■■■■  —  I  ■  Hp      ■  .'^  , 

excellent  charity.    Our  orchestra  will  be  placed  at  your 
i;rjluilously,  and  we  will  endeavour  to  select  tho  number  of  vocal 


performers  you  think  requisite  for  doing  justice  to  tho  Sa 
And  1  may  add,  that  we  arc  must  anxious,  in  every  way,  to  co- 
operate with  the  concert  committee  of  the  Choral  Fund,  especially 
in  a  performance  under  the  couductorship  or  Mr.  Benedict.— I  am, 
sir,  yours  faithfully,  Gcobge  Roberts,  Fres.L.  S.  H.S. 

"  Ciiaulrs  Tktt,  Esq.,  Sec.  Choral  Fund." 

Thus  it  would  appear  upon  the  face  of  these  minutes  that 
of  the  two  societies  devoted  to  the  cultivation  of  sacred  choral 
music,  the  youngest,  "  The  London  Sacred,"  is  the  more  in- 
clined to  charity.  We  have  no  great  faith  in  charity  that 
begins  at  Exeter  Hall.  There  is  too  much  spouting  and 
ranting  in  that  notoiious  temple  of  puritanism  to  leave  room 
for  any  of  the  feelings  that  spring  from  the  heart.  Our  read- 
ing of  the  whole  matter  under  hand,  is  therefore  sic  : — The 
Sacred  Harmonic  Society  found  it  inconvenient  to  accord  the 
Choral  Fund  what  the  choral  Fund  demanded,  and  to, 
"  making  no  bones,"  candidly  declined.  The  London  Sacred 
Harmonic  Society,  the  younger  institution,  and  naturally 
prone  to  take  hold  of  any  means  of  securing  popularity,  and 
wisely  concluding  that  in  the  eyes  of  the  human  race  (uine- 
tenths  of  whom  are  blind  to  all  the  secret  springs  of  action) 
it  would  be  regarded  as  a  popular  and  magnanimous  step, 
threw  themselves  into  the  arms  of  Mr.  Tett,  and  placed  their 
'  fifties"  at  his  disposal.  But  by  a  diver  into  the  depths  of 
the  hitman  breast,  the  real  motives  of  all  this  display  of 
generosity  may  be  seen  at  the  bottom,  disposed  iu  irregular 
rows,  like  precious  stones.  Alter  all,  to  adopt  another  view 
of  the  subject,  we  are  inclined  to  think  that  tho  Sacred  Har- 
monic Society,  in  refusing  its  organ,  showed  more  real  charity 
than  the  London  Sacred  Harmonic  in  granting  its  orchestra 
and  chorus. 

We  have  done  our  best,  however,  to  place  the  matter  clearly 
before  the  world.  Let  those  that  are  interested  in  the  matter 
read  the  letter  of  "  Fair  Play,"  and  the  correspondence  that 
ensues,  and  judge  for  themselves.  What  we  have  said  ia 
hardly  worth  consideration  ;  but  wc  have  no  time  lo 
it  out. 


MISCELLANEOUS. 

Pi *rt). -This  celebrated  violoncellist  has 
Professor  of  the  Contcrvatoiro  of  Milan. 
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Ml  Brinlrv  Richards'  concert  will  take  place  on  Friday 
•vetting  at  Ibe  Hanover  Square  Rooms.  Mr.  B.  Richards,  among 
other  performance*,  will  perform,  with  Messrs.  Piatii,  H.  C.  Cooper, 
and  Hill,  a  MS.  quartet  by  G.  A.  Matfarren,  tho  laat  movement  of 
which  baa  been  expreaaly  arranged  for  tbia  concert. 

Madamr  Pvzzi. —  The  anunal  concert  o(  this  accompliabed 
professor  of  the  vocal  art  took  placo  on  Monday  morning;  in  tho 
music  room  of  Her  Mujctty'a  Theatre,  and  was  attended  by  a 
brilliant  display  of  rank  and  fashion.  Aa  usual,  Madame  Puzzi's 
programme  was  enriched  by  tho  names  of  all  tho  atlista  of  Mr. 
Litmley'a  powerful  company,  at  the  head  of  whom  was  Madame 
Son  tag*,  who  aang  an  air  by  Lachnor,  with  a  violoncello  obligato, 
beautifully  played  by  Signor  Pialti,  and  the  celebrated  variations 
of  Adolpho  Adam,  on  tho  old  French  air,  "  Ah  vous  dira'-je, 
Maanan  f"  The  latter,  introduced  by  Madame  Sontag  for  the  first 
time  in  this  country,  was  a  wonderful  display  of  voluble  executiou 
and  expressive  singing.  The  air  wan  delivered  with  touching 
aimplicity,  and  tho  varialiona  rendered  w-.th  exquisite  neatness  and 


M.  Hemusat  played  the  flulo  obligate,  an  important 
in  the  variations,  with  masterly  finish.  Madame  Sontag 
was  encored  in  both  these  airs,  in  which  the  was  adinirubly  accom- 
panied by  Mr.  Balfc.  It  is  impossible  to  enter  into  details  about 
the  remainder  of  tho  programme.  Tho  performances  of  Signor 
Puzzi  on  the  horn,  nevertheless,  demand  a  special  notice.  This 
gentleman  was  one  of  tho  first  to  establish  the  horn  aa  a  favorite 
solo  instrument  in  England.  In  his  day,  long  before  the  acoustic 
marvels  of  Vivier  had  doubled  tho  resources  of  the  instrument, 
Signor  Puzzi  was  unrivalled,  and  at  this  moment  he  poaseaaea  a 
awectneaa  of  tone  and  a  method  of  pleasing  peculiarly  his  own, 
both  of  w  hich  he  exemplified  to  favorable  advantage  in  a  melodie 
of  Masini,  and  tho  barcarole  from  Donizetti's  Marino  Falitto. 
Signor  Puzzi  had  some  difficulty  in  accommodating  his  pilch  to 
that  of  the  pianoforte,  which  was  a  quarter  of  a  lone  too  high,  but 
the  manner  in  which  he  accomplished  it  showed  hia  perfect  know- 
ledge of  the  peculiarities  of  the  horn.  M.  Thalberg  played  his 
Don  Giovanni  fantaaia  in  superb  style,  and  being  encored,  substi- 
tuted a  part  of  his  Don  Paequale.  A  Mr.  Gerhard  Taylor  executed 
some  very  singular  variations  on  the  harp  in  a  very  original  manner  j 
and  an  endless  catalogue  of  popular  vocal  tnorceaui,  by  Mesde- 
raoiscllcs  Parcdi,  Catherine  Hayes,  Giuliani,  Ida  Bertram!,  Madame 
F.  Labtache,  Signora  Bucarde,  Calzolari.  Colctti,  Bellotti.  Lablache, 
F.  Lablache,  and  Lorenzo,  completed  the  concert,  which,  to  judge 

& the  warmth  of  the  applause,  and  tho  many  encores,  gave  the 
eat  satisfaction  to  the  audience.  Mr.  Balm  presided  at  the 
pianororto,  and  was  assisted  by  Signora  F.  Ronconi,  Pilotti,  Biletta, 
and  Schira. 

St.  M  abtik  s  Hall.— Mr.  Hullah  gave  a  grand  performance  on 
"Wednesday  night,  in  tho  largo  room  of  his  new  hall,  which  was 
very  fully  attended.  There  was  a  grand  orchestra,  und  the  usual 
numerous  choial  phalanx  from  the  members  of  tho  first  upper  sing- 
ing school.  The  programme  was  classical  and  interesting,  but, 
containing  nothing  new,  demands  no  special  notice.  The  first  part 
iucluded  Mendelssohn's  LaudaSion  (the  English  version,  ■  Pruinc 
Jehovah"),  which  Mr.  Hullah,  to  whom  the  score  was  presented 
by  the  composer,  as  a  maik  ol  esteem,  was  the  first  to  introduce  in 
this  country  ;  and  Beethoven's  second  symphony  in  D.  Tho  aolo 
voice  parts  in  the  cantata  were  allotted  to  Miss  Deukin,  Mrs. 
Noble,  Mr.  Lockoy,  and  Mr.  W.  II.  Seguin.  The  second  part 
began  with  Mr.  Henry  Leslie's  festival  amhom,  "  Let  God  arise," 
of  which  we  had  the  pleasure  to  speak  in  terms  of  high  favor  when 
it  was  first  played  under  Mr.  Hullah't  direction,  at  toe  opening  of 
the  great  room  in  St.  Martina  Hall.  Although,  on  the  whole,  the 
•xecution  was  not  so  satisfactory  as  on  tho  previous  occasion,  a 
second  hearing  impressed  us  still  more  strongly  in  favour  of  Mr. 
Leslie's  anlbem,  which  is  certainly  one  of  the*  most  remarkable 
choral  work*  from  the  pen  of  an  English  composer.  It  ia  satisfac- 
tory to  find  our  young  musicians  engaged  in  essays  of  this  lofty 
character  i  and  had  Mr.  Leslie  failed,  the  attempt  itself  would  have 
been  honourable  ;  but  success  has  fully  justified  his  ambition.  Tho 
chief  defects  in  tho  execution  last  night  were  with  the  chorus, 


to  be  railing  into  a  habit  or  dragging  the  time  of  every 
movement,  so  hard  to  be  avoided  iu  large  bodies  of  singers.  In 


the  second  part  of  the  impreaaive  chorus,  "  Tho  Lord  "gave,  tho 
word,"  at  the  passage,  "  King*  with  their  armies  did  flee,' 


composer's  idea,  w  hich  is  clear  enough,  was  lost  in  confusion.  We 
fear  Mr.  Hullah  must  often  experience  the  difficulty  almost  insepa- 
rable from  amateur  associations — that  of  obtaining  proper  rehearsals 
at  stated  times.  Tho  solo  parts  of  tho  anthem  were  admirably 
sustained  by  Misa  Dcakin  and  Mr.  Lockey.  Miss  Doakin,  a  pupil 
or  Mrs.  Alfred  Shaw,  has  a  soprano  voice  of  excellent  quality,  aud 
bids  lair  to  rise  to  a  h'gh  rank  among  our  professional  singers. 
She  obtained  an  encorf  for  the  effective  solo,  "  But  let  the  righteous 
bo  glad,"  which  her  bold  and  animated  style  or  singing  well 
deserved.  Tho  arthem  was  honoured  by  the  greatest  applauso 
throughout.  Mr.  Hullah  conducted  with  his  usual  decision  and 
inteirger.ee.  Tho  coucort  concluded  with  a  selection  from 
Obeion. 

Choral  Fond.— We  regret  that  Exeter  Hall  was  but  moderately 
filled  at  the  concert  for  this  charily  on  yesterday  se'mtighu  The 
performance  was  Haydn's  "  Seasons,"  conducted  by  Mr.  Benedict, 
tho  vocalists  being  Miss  Birch,  and  Messrs.  Phillips  and  Lockey, 
sung  throughout  as  if  her  task  had  been  "  a  labour  or 
o  gems  or  hor  performance  were  the  liltlo  cuvutina. 


love."  Tho 

'•  Natute  sinks"  (the  only  fault  or  which  is  its  brevity)  ;  and  tho 
popular  aonir.  "  There  was  a  squire."  The  former  was  givon  with 
charming  simplicity  ;  and  the  latter  with  so  much  archness  as  to 
obtain  an  encore.  Mis*  Birch  was  ably  supported  by  Messrs. 
Lockey  and  Phillips. 

Crkmobnr  —  This  popular  place  of  amusement  opened  for  tho 
season  on  Monday  lust,  under  the  direction  of  Mr.  T.  B.  Simpson. 

Ma.  G.  A.  Osbobns's  third  matinee  musicale  took  place  on 
Thursday,  at  the  Beethoven  Rooms,  Harlcy  Street.  The  concert 
commenced  with  Mendelssohn'*  trio  in  U  minor  (or  piano,  violin, 
and  violoncello.  The  performers  wero  Mr.  Osborne,  Ernst,  and 
Piatti.  The  trio  was  splendidly  played.  Mr.  Osborne  both  road 
and  executed  Mendelssohn'*  music  admirably.  Miss  Catherine) 
Hayes  sang  Mozart's  "  Voi  chc  sapele"  with  infinite  grace  and  ex- 
prcssiou,  and  received  the  wannest  congratulations  of  the  audience. 
Beethoven's  sonata  in  E  flat,  for  piano  and  violin,  an  early  work  of 
the  composer,  was  played  to  perfection  by  Osborne  and  Ernst.  A 
duo  for  pianoforte  and  violoncello,  by  Osborne,  first  time  of  per- 
formance, was  rendered  by  tho  composer  and  Piatti  with  immense 
spirit.  Tho  first  movement  is  an  air  varUt  tho  varialiona  uro 
ingenious  and  melodious.  The  second  movement  is  a  rondo,  spark- 
ling and  brilliant,  and  exceedingly  quaiot.  A  very  pretty  ballad 
by  Mrs.  Mackinlay,  called  "  Remember  thee!  yes,  Love,  for  ever," 
sung  by  Miss  Catherine  Hayes,  was  a  capital  specimen  or  pure  and 
unaffected  ballad  singing.  Mr.  Osborne's  trio  In  A,  for  piano, 
violin,  and  violoncello,  well  known  as  the  composer's  masterpiece, 
went  off  with  great  eclat  in  the  bands  or  Osborne,  Ernst,  and  Piatti. 
The  matinee  concluded  with  a  brilliant  performance  by  Mr.  Osborne 
of  hi*  "  Romance  sans  paroles,"  a  composition  highly  characteristic 
and  effective.  The  concert  was  excellent  in  every  respect,  and 
tended  to  the  gratification  or  a  numerous  and  attentive  audience. 

Halifax.  Philharmonic  Society. — This  new  society  com- 
me  need  its  concerts  lor  tho  present  season  with  great  telat.  Since 
the  visit  or  Jullion's  band  never  has  there  been  a  finer  tbau  that 
which  filled  tho  orchestra  on  Tuesday  last.  The  instrumental 
pieces  performed  v> ere  the  Adagio  ami  AUtgro  in  Mozart's  sym- 
phony in  Ellat,  the  overtures  to  Zampaaad  William  Tell,  Haydn's 
Surprite,  and  Weber's  Jubilee  overture.  Of  these,  the  SurptUe 
and  Hcrold's  overture  were  best  appreciated.  In  tho  duet  (piano- 
forte and  violin)  played  by  Mr.  rrobiahcr  and  Mr.  Haddock,  of 
Bradfoid,  the  latter  performer  exhibited  a  quiet  even  ability  in  the 
old  school  or  violin  playing.  His  tone,  however,  was  somewhat 
tbia,  and  his  playing  was  scarcely  a  match  for  tho  spirited  piano- 
forte  playing  or  Mr.  Frobishcr.  Mrs.  Sunderland  and  Mr.  Ry  tills 
fornished  the  vocal  relicr  or  the  evening's  performances  ;  but  tho 
music  selected  was  by  no  means  so  attractive  as  at  the  preliminary 
concert  given  in  the  same  room  three  weeks  ago.  Each  vocalist 
had  a  piece  from  Donizetti,  and  (as  on  tho  former  occasion)  their 
ducts  were  all  by  English  composers.  But  the  best  song  sung  by 
Mrs.  Sunderland  was  Barnclt's  "  I  saw  him  on  tho  mountain" 
which  was  worthily  encored  ;  and  an  encoro  to  a  semi-comic  sonjj 
of  Lover's  enabled  Mr.  Ryalls  to  intro  *uco  a  better  song  (albeit 
an  older),  Carcv's  ballad,  '•  Sally  in  our  alloy."  The  attendance 
in  the  front  seats  was  excellent,  but  there  waa  much  room  for  in* 
Ibe  back  seat*  and  gallery.— Halifax  Paper. 
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PniNCKUf's  'I  111  »tri  V  grand  performance  will  be  given  on 

Monday  evening  for  the  benefit  of  Messrs.  G.  A.  Macfatrcn  and 
E.  Lotler.  The  entertainment*  constat  of  the  tint  act  of  King 
Charles  II..  the  second  act  of  the  Aight  Dancers,  a  miscellaneous 
conrert,  and  a  farce.  In  the  concert  Ernst  and  Rale  Lnder  will 
perform,  and  Mr,  Sims  Reevca  and  Mist  Catherine  Hayes  will 
tins'.  The  whole  vocal  strength  ol  the  Princess's  Theatre  will  bo 
employed  in  the  operatic  selection. 

Bath — Miss  Ley's  morning  concert  took  place  on  Wednesday 
morning,  May  8lh,  at  the  Assembly  Rooms.  The  programme 
opened  with  Beethoven's  grand  trio  for  pianoforte,  violin,  and 
violoncello,  admirably  performed  by  Messrs.  Jatpies,  Ernst,  and 
Hausmann.  This  was  unquestionably  the  gem  of  the  concert,  and 
was  plaved  nmi.lst  the  breathless  attention  of  a  delighted  audience, 
and  received  with  tokens  of  the  most  cordial  approbation.  Misa 
Ley  sang  two  solos,  besides  assisting  in  the  concerted  pieces.  In 
her  rendering-  of  the  air  from  La  Clemenza  di  Tito,  wo  were  much 
gratified  with  the  manifestations  w  hich  she  displayed  of  a  highly- 
cultivated  musical  faculty.  Miss  Ley  was  also  listened  to  with 
mnch  pleasure  in  a  German  song  by  Krcutzer,  with. violoncello 
acrompaniment,  and  took  part  with  Mrs.  Millar  in  the  ballad, 
"  Sweet  sister  lay,"  and  In  the  trio,  "  Ti  prego,"  by  Curschman. 
Mrs.  Millar  was  heartily  applauded  in  Costa's  aria,  "  Stanca  di 
piu."  Mr.  Millar  also  rendered  valuable  aid.  The  great  attraction 
of  the  [concert  was,  of  course,  Hcrr  Ernst,  the  violinist.  We 
believe  few  went  from  tho  room  without  paying  a  tribute  of  admi- 
ration to'the  wondrous  facility  and  skill  displayed  by  this  celebrated 
performer.  To  us  it  appeared  that  he  possessed  every  excellence. 
His  facility  and  clearness  in  tho  execution  of  the  most  rapid  and 
difficult  passages  wa*  astoni*hing,  even  lo  lho«c  who  had  heard  the 
first  artists  on  that  difficult  instrument.  Ho  has  also  another  merit, 
which  is  not  always  to  be  found  among  the  violinists — ho  depends 
entirely  on  tho  legitimate  resources  of  his  art ;  there  is  no  leger- 
demain cr  clap-trap  in  his  performance.  He  excels  equally  in  the 
allegro  and  the  andante,  und  aims  loss  at  astonishing  than  at  pleasing 
his  auditory.  He  certainly  has  succeeded  in  attaining  a  brilliance 
and  a  dashing  rapidity  which  oxcilo  the  organ  of  wonder  in  no  mean 
degree.  Hcrr  Hausmann.  the  talented  professor  of  tho  violoncello, 
was,  as  usual,  a  general  favourite,  from  his  manifest  talent  and  his 
una«suming  manner.  His  new  fantasia  on  British  airs  was  a  very 
pleating  piece  of  instrumentation,  extracted  by  the  hand  of  a  master 
from  a  most  difficult  and  uniractablc  instrument.  It  consisted 
entirely  of  well-known  airs,  with  variations,  and  formed  a  good 
specimen  of  what  a  good  solo  intended  for  popular  ears  ought  to 
be.  Mr.  George  Field  presided  with  his  accustomed  ability.— 
Bath  Gazette,  May  15. 

TO  CORRESPONDENTS. 

The  notieet  of  several  Concert!  and  other 

rtw 


MR.  CRIVELLI 

Begs  to  acquaint  his  Friends  and  (he  Public  tliat  his  Work  on 

THE  ART    OF  SINCINQ, 
Adapted  with  alterations  and  additions  for  the  BASS  VOICE,  may  be  had  at 
his  Resilience, 
71,  UPPER  NORTON  SUREST) 
And  at  all  the  principal  Muitcscllcrs. 


MADAME    V  E  R  D  A  V  A I N  N  E , 

PROFESSOR  of  the  Pianoforte  and  Gnitar,  ka»  *>»•  honor  to 
inform  her  rations,  ht-r  Fricmls,  and  Pupils,  thai  she  resides  at 
No.  4,  OLD  CAVENDISH   STREET,  CAVENDISH  SQUARE. 

Tuition  at  home  and 


NEW    PIANO  MUSIC. 

GRAND   MARCH    OF    THE  PROTECTIONIST 
Dedicatid  to  Loan  Jotl!i  Manners,  M.l\,  and  the  Fanners  of 
England,  by  James  Dsci.-Price  2r. 

London:  Wisarx  and  Co.,  229,  Regent  Street; 

and  may  be  had  of  all 


BEETHOVEN  QUARTET  SOCIETY 


MSCIPION  ROUSSELOT  respectfully  »nn-uncM  tint  the 
<    Fourth  Exclusive  Performance  of  HERR  " 

f  on  WEDN 

Quartets:  llavdn.  No.  79,  in  D  major;  Mendelssohn.  No.  4,  in  E  minor; 


EKVST   \T  THESE 

QUARTET  PARTIES  will  take  place  on  WEDNESDAY,  May  JVih,  at 
27,  Queen  Ann-street,  at  Eight  o'clock. 


Beethoven,  No.  7,  in  F  major,  and  the  Grand  Sonata  In  C  sharp 

Pianoforte. 

Executants— Messrs.  Ernst.  II.  C.  Coorr.a,  H.  Hut,  S. 
and  Lindsay  StornR. 

Names  will  be  received  at 
streer,  Kegent-strcet. 


let 


MR.   BRINLEY  RICHARDS 

BEGS  to  announce  that  hla  Concert  will  take  place  on 
FRIDAY  EVENING,  May  31st.  at  the  HANOVER  SQUABS 
ROOMS,  unarr  the  immediate  patronage  of  II.  K.  II.  the  Duke  of 
Cambridge,  and  His  Grace  the  Duke  of  Newcastle. 

Vocalists :— Miss  Catherine?  Hayes,  Miss  Birch,  Miss  Bassano,  Mil 
Miss  Owen,  and  Madame  Macuurrn  ;  Messrs.  Sims  Reeves,  W.  H. 
W.  II.  Seguin,  Mnrcbcsi,  and  II.  Drayton. 

Instrumentalists:—  Messrs.  PLilti,  II.  C.  Cooper,  Hill,  Monnt,  snd 
Brinley  Richards,  who  will  perform  a  (MS  )  Quartetr,  by  Mr.  G.  A.  Mac- 
farrvn,  the  last  movement  of  which  has  been  re-arrsnged  expressly  for  this 
Concert. 

Mr.  Richards  will  also  perform  Selections  from  Bach  and  Handel;  and 
also  a  Conccrtantc  Duel  with  Mr.  Benedict. 

Conductors     .      .      Messrs.  Benedict  and  Lindsay  St-orea. 

Single  Ticket.  7s.  each  ;  Reserved  Seats,  10*.  tW.  To  be  had  o(  all  mosic- 
sellers ;  and  of  Mr.  Rkhards,  at  31,  New  Bond  Street 

MADLLE.  COULON 

HAS  the  honour  to  announce  that  her  ANNUAL  MORNING 
CONCERT  will  take  place  at  the  HANOVER  SQUARE  ROOMS, 
on  Monday,  Jnne  3rd,  to  commence  st  Two  o'clock  precisely  ;  on  which 
occasion  she  will  be  assisted  by  the  following  celebrated  artistes:  — 

Vocalists : — Mesdaines  Birch,  Nau,  E.  Birch,  Graurnaun  ;  Messrs,  Sligetti 
da  Bescicr,  Burdini,  and  Marches!. 

Instrumental   Performers:  —  Pianoforte,  Madlla.   Coulon ;    Harp,  Mr. 
Frederick  Challrrtmi : 
M.  Roussclol ;  Cla 
Bassoon,  M.  Bsumann. 

Conductors     .      .     Mrtars.  Benedict  and  Lixdsav 
Stalls  and  Tickets  may  be  had  at  all  the  principal  t 
of  Mwtlle.  Coulon,  18,  Great  Marlborough  Street. 


viuniti    a  iwuviuitt,      iriaunoi      vvhivii  i       i  •  •»  >  i»,      sws  m 

;  Violin,  M.Sainton:  Flute,  M  BriccinJdi;  Violoncello, 
ct.  Mr.  Lusrus  ;  Horn,  Mr.  Jarrett  i  Oboe,  M.  Barrel ; 


HER   MAJESTY'S    T  H  E  A  T  R  E. 

M.  BENEDICT'S  GRAND  ANNUAL  MORNING  CONCERT, 

Under  the  immediate  Patronage  of  Her  Majesty  THE  QUEEX 

H.  K.  U.  Prince  Albert,  H.  R.  II.  the  Duchess  of  KenI,  and 
their  Eogal    Highnesses  the  Duke  and  Dnehess   of  Cambridge. 

MR.  BENEDICT  he«r*  respectfully  to  announce  that  hla 
ANNUAL  CONCERT  will  tske  place  ON  THE  STAGE  OF  HER, 
MAJESTY'S  THEATRE,  on  FRIDAY  MORNING,  Jose  21st,  1850, 
with  the  cnlire  Chorus  and  Orchestra,  on  which  occasion  he  wilt  lie 
supported  by  sll  the  co-incut  arti-tts  of  that  establishment,  including— 
Mcodamet Sontae.  Frci jolini,  Parodt,  Giuliani,  Ida  Bertram).  Mis* Catherine- 
lla\ei,  Signori  Ganloni,  Calflsri,  Baucarde,  Coletli.  BallMti,  F.  Lablache, 
an  t  Lablache.  under  lb*  direction  of  Mr.  Balfe.  Piano,  Messrs.  Hall*. 
Osborne.  Limtsay  Sloper,  and  Benedit;  Violin,  V 
Violonrrllo,  Signor  Piatti ;  sr.d  French  Horn,  M. 1 
other  di9tiii|(Ui«hrd  unities  arc  pending. 

Prices  of  Admission  |  —Roses,  Two,  Three,  snd  Four  Guineas  j  Pil ! 
£1  W. ;  Pil  Tickets,  I  Or.  6,/. ;  Gahery  Stalls,  5s.  |  Gallery.  2s.  tW. 

Application  for  Hoses,  Ike,  to  be  msde  at  llic  principal  I" 
warehouses,  lite  Box  OBUe  of  Her  Majesty's  1  heal  re,  sod  I 
2,1" 


.  Vivier. 


rjtHE 


Just  Published. 

"  THE    BUSY    BEE   POLK  A 

BUSY   BEE   POLKA  la  NOW  R»ad*  fDr  delivery  by  tt 

Doaen  or  Single  Copy. 
W'sssf  i.  and  Co.,  229,  Regent  Street  i 
where  may  be  had 

"THE  TWIN  POLKAS." 
Also  now  performing  nightly  at  the  theatre  Royal  Haymarket, 
«LA    FOLK  A  OLISSANTK," 
Dedicated  to  W.  II.  Holmes  i  and 
"LA    POLKA  IBEKOiA," 
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HER     MAJESTY'S  THEATRE. 


GRAND   EXTRA  NIGHT. 

OOKBIJflXO  Till  TALKKTS  OF 

Mwlnmr  SONTAG      and      Madame  FREZZOLINI, 
Signori  CAI-ZOLARI,        BACCAKDE,       end  KKKVKS, 
COLETTI,   BKLLETTI,   LORENZO,   and  LABLACHE. 
Madlle.  CARLOTIA  ORI8I, 
Madlle,  AMALIA  FERRARIS,     Madlle.  M  A  HIE  .TAGLIONI, 
And  JL  PAI  L  TAGLIONI, 
will  lake  place  on 

THURSDAY  NEXT, .  May  30th,  1850, 

when  will  tic  presented, 
(THE     LAST  TIME,) 
BELLINI'S  Celebrated   Opera,  entitled 

LA  SONNAMBULA. 

Amina  •  -  Mulamo  SONTAG, 
Count  Rodolpbo  -      8ignor  BELLET1I, 

AKD   

■  Elrino       -      -      Mr.  SIMS  RREYES. 
After  which,  a  Divertissement  from  the  admired  Halle'. 

T   H   E  A. 

Br  Mdll*.  MARIE  TAGLIONI, 
MiIUm.  AchaXdok,  Jtruix,  Lamobecx,  Rosa,  and  Corp*  do  Ballet. 
In  Um  course  of  the  Evening,  Selection*  from  Rouini's  celebrated  Opera, 

GUGLIELMO  TELL. 

Ouglielmo  Tell    •       •       •    Signor  COLE'H  I, 
Arooldo     ....    Signor  BAUCARDE, 

in 

Walter       ....    Signor  LORENZO. 
And  the  admired 

"PAS  STYRIEN." 

Madlle.  CARLOTTA  GRISI       a.vd        M.  P.  TAGLIONI. 
To  be  followed  by  the  Laat  Act  of  DoNiZETTl'a  Optra, 

L'ELISIR  D'AMORE. 

Adina       •      •      Madame  FREZZOLINI, 
Nemorino  •      •       fcignor  CALZOLARI, 

AMD 

Br.  Dulcamara  •       Signor  LAI  I.  A  CUE, 

the  highly  successful  New  Orand  I'AS  UB  TROIS, 
by  M.  P.  TagLIumi,  entitled 

LES  GRACES. 

BT 

Mdllc.  CARLOTTI  GRIST, 
Mdlle.  AMALIA  FEHRAKIS, 
Mdll«.  MARIE  TAGLIONI. 

,  to  be  made  at  the 

at  Half-past 


of 

o'clock. 


PRINCESS'S  THEATRE. 

For  tba  Baoeflt  of  Meaara.  MACrARR£N  and  LODCR,  on 
MONDAY  EVKMN'G,  17th  May,  ISM.  when  the  following  Artul*  will 
ipi»«r  :— 

Mill  Catherine  Hayes  and  Mi**  Birch,  Msdllc.  Nan.  Madame  Marfsrrrn,  Mrs. 
Weill,  ami  MiM  Louu.  Prue.  Mr.  Sim*  Reeie*.  Mr.  Allea,  Mr.  lorri,  Mr.  Latter. 
Mr.  Wrtaa.and  Mr.  W.  Harriwin.  Mu«  Lou  u  Howard  and  Mr.  A.  Wnan.  Ilerr 
Krn.t  will  perform  a  Nilo  on  the  Vinlin.  M.  Vlmr  will  pcrlorm  a  eolo  on  tike 
Horn.  »te.*r*.  Benedict.  Uiinley  Richard*.  W.  C.  Macfiurrn,  *nd  tuliorriewill 
perform  a  Uu»rtet  oa  two  Pianoforte*.   Mr.  KM-h*rd«m  will  perform  a  Solo  on  (lie 


perform 

Flute.    Mr.  Tliotnaa  will  perform  a  Solo  ou  Die  llarii. 

The  Pei*»rro»nce*  will  comprise  the  Pint  Act  of  Mr.  G.  A.  Marfarreu'a  Opera, 

KINO  CHARLES   THE  SECOND; 
A  CONCERT i 
The  Second  Act  of  Mr.  Loder'.  Opera, 
THE   NIGHT  DANCERS, 
And  the  Rxtnrarania  of 
THE   FIRST  NIOHT. 


Ticket*  to  be  bad  of  Mr.  Ma<-  r  a  a*  a* . «!,  Margaret  Street,  CaTendiih  Square . 
Boi  ofBw  ofX'Tlc*^'^1'  SM*tii     ,h*  prlM'p',  MlM*  *e"<™ '  *"d  "  U" 


HER 


MAJESTY'S 

ONE  MORE 


THEATRE. 


MUSICAL  ENTERTAINMENT 

Selected  from  the  fallowing  Author*: 
MOZART.  HANDEL.  MERCADANTK,  CIMAROSA,  MEYERBEER, 

DONIZETTI,  Kit  (  I,  ROSSINI,  Hi.  I.I.I  \  I,  VERDI,  BALES, 
A.  ADAM,   PUHCELL,   SPOIIR,   GLL'CK,    BEETHOVEN,  A*» 
M  ENDBL8SOHN, 

MONDAY  MORNING*,'  May  27th,  1850, 

On  which  occasion  the  following  eminent  Artistes  will  appear: 
Madame  SON  1 AO, 
Kama*  FARODI,  M119  CATHERINE  HAYES, 

Madams  GIULIANI,  Madllr.  IDA  BERTRAND, 

ami  Madam*  FREZZOLINI. 
Sioxori  BAUCARDE,  CALZOLARI.  SIMS  REEVES, 
COLETTI,  BELLE  1TI,  LORENZO, 
F.  LAULACUE,      a*d  LABLACHE, 

All  the  In«tnimental  and  Choral  Keaources  of  the  Theatre. 

In  addition  to  which  the  valuable  auiMance  of  M.  TUALBERG 
hat  been  secured. 
The  whole  under  the  Dirwtiou  of  Mr.  BALFE. 
I' ART  L 

Overture  (Fault)     .........  Spohr. 

Te  Drum  i  !.■■■■!'■■■  -  tlexart. 

Meadame*  S.inin?,  Parodi,  Catherine  Hayes,  Giuliani, 
Ida  Bert  rand,  and  Frnioliiii ;  Slgi.cri  Baucarde,  Calio* 
lari,  Sim*  Rrcaes,  Coletti,  Bcllrtli,  Lorenao,  F.  Lablache, 
and  l.ablnche,  and  Chorus. 

Cavatina,  Madame  Freiiolini,    Ui  quai  aoari  palpiti," 

(Omar  t  Curiaxti  Mrrtadante. 

Aria,  Signor  Caliolnii,  "Spirto  getitil,"  I  Li  Favrila)         .  Dunixttti. 

Duetto,  Mdme.  Sontag  and  Millie.  Ida  Bertrand, 

"  Ser  brami  ogrmr,"  (Srmiramidr)  ....  Jtesitiri. 

Romania,  Sig.  llaurarde,"  La  Ilea  di  tutti  i  cor,"  (6'ia/«avafe)  Urrradaat*. 

"  Le  Diru  de  P«)iho»,"  (Fir»t  lime  in  this  country)        .       .  Gtaek. 
Mctdamei  Sonl.ig,  Parodi,  Catherine  Haye«,  Giuliani, 
Ida  Bertrand,  auu  Prezi'dini ;  Signori  Baucarde.  Calxo- 
lari,  Sim*  Hcc»e»,  Coletti,  Belletti,  Lorenio,  K. Lablache, 
and  Lablache,  and  Choru*. 

Variations  (by  doire),  Madame  Son  lag. "  Ah!  root  diral  je," 

Hute  Otilitato,  Muti*.  Itamu&at  (Y*t  Torrtadw)     ,       .    A.  Adam. 

War  Song  and  C'hrrui  (by  deilre),  Mr.  Sim*  Reerr*, 

"  Come  if  you  dare,"  {King  Arthur)      ....  PurctlL 
PART  It. 

0»etture(Tne  hit  </  Fi»fat)  Mtndcttiek*. 

Rccit.  e  Aria,  Signor  Colelti,  "  Lletl  iroci"  (MM)       .       .  MtrcadanU. 
Rondo,  Madame  Freiitdini  (Btllt))  .... 
Duetto,   .Vgnor   Coletti  and  Signer  Lablache, 

"  Qui  Ira  toI"  (En'ra  t  Claudia)  . 
Aria,  Maillle.  Parodi,  "  Scmprc  all'  alba  "  ( Groroaan  a" Area)  Verdi. 
New  Variation*,  Pianoforte,  on  the  "Barcarolle" 

(L'Elnir  dtAmtrt)  Thalberg. 

Air.  Madame  Sontag,  "  Let  the  bright  Seraphim"  (Samptcm) 

(Trumpet  Obligato,  Mr.  Zelu)  

Aria,  Signor  Bellelti,  "PitT-parT"  {OK  Vgomtfti)  .  .  . 
PoUcca,  aladnine  Giuliani,  "Serere  exilic  encore"  (/,e« 

Martyrs)  

Selection*  from  the"  Hymn  of  PraUe"  (  Labgrsmg),  theSoloi 

by  Madame  Sontag  and  Mia*  C  Mayr*  and  Full  Chorus  UrndrUsahi. 
PART  III. 

Overture  (Promelh-Hi)  B*t(hovtn. 

Ruatian  Ballad.  Mdme.  Freiiolini, "  Zoloroi ;  ou  leRoaaignol" 
Tcnetto,  for  Three  Tenor*— (rn   cenrrfwraxre  of  the  r»f 
titrmit  ncare  at  Hat  laat  CWerf.) 

Signori  Baucarde,  Sim*  Rrere*.  and  Caliolari, 

"  In  quite  aapetto  imbelle,"  (Armida) 
New  BalUd,  Miu  Catherine  Haye*,  "  The  jiy  of  tear*," 

(Firit  Time  of  Perlorir.ance.) 
Fanlntia,  Piano  Parte,  M.  Thalbcr^,  on  tubjeeta  from  Lattrxia 

Barfia,    ...*...•■•  Thalhtrg, 
Duetto,  Signori  Lorenio  and  CVetti,  '•  Che  1'  aiilicipalica," 

'  f  CUM  di  RomtUrgA  Ritei.  \ 

"  Serbate  o  Dei  Cuatodi,"  {La  Ckmtaxa  4i  TUv)  .      .      •  Maxarl. 

Me«dame*  Sontag,  Parodi,  Catherine  Hayes,  Giuliani, 

Ida  Hertrand,  and  Freiiolini  i  Signori  Baucarde,  Calco- 

larl.  Sim*  Reere*,  Coletti,  Bclletii,  Lorenio,  F.  Lablache, 

and  Lablache,  and  Choru*. 

Dun,  a  Oalnoaa  }  Pit  Stalls,  ItXu.  6d.  |  Pit,  8a.  6d.  j 
Gallery  St  alia,  3  s.  j    Guile  i  y.  it  a.  6d. 

Applications  for  Boxes,  Stalls,  ami  T^kf**'  t0      "'*•">  "  ,h*  Box-o«ce  of 

Tht  Omctrl  ttiii  coowence'of  Tare  t'cieck  prtcmla. 
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THE  MUSICAL  "WORLD. 


ROYAL    ITALIAN  OPERA, 


CO VENT 


GARDES'. 


THIRD  NIGHT  OF  ROBERTO  IL  DIAVOLO. 
|N  TUESDAY  NEXT,  M»y  fl8tta,  win  be  performed,  w'.tb 

'  tbe  following  powerful  Caste,  Meyerbeer's  Grand  Romantic  Opera, 

ROBERTO   IL  DIAVOLO. 

Aliee      ....  Madame  QRTSI, 

Isabella  ....  Madame  CASTELLAN, 

Elena     ....  Mdlle.  LOUISE  TAG  LION  I, 

Alberto  ....  Signor  ROM  MI, 


Kral.bs 
11  Prior* 
Major  Demo 
Cumbers 
Roberto 
Bertramo 

Rambaldo 


Mont.  MASSOL, 
Signor  TAGLIAFICO, 
Signor  SOLDI, 
Sigaori  MKl  and  POLONINT. 
Signor  TAMBERLIK, 
Hon-  FORMES, 

Signor  MARIO, 


EXTRA  NIGHT. 

FIRST  APPEARANCE  OF  8IONOR  RON  CON  I. 
Freer  NioUT  of  *  ANATO." 

On  THURSDAY  NK.VT,  May  30,  a  Onion  Umcmkio  EHTfUaix- 
mist  will  lake  place,  embracing  the  whole  of  the  Opera  ANATO,  in 
which  Si-son  Koxooin  will  make  hii  flrat  Apisosrancc  thia Season,  tbe 
moat  striking  portion*  of  tbe  Opera  LUCRKZIA  BOROIA,  and  tbe 
Grand  Third  Act  of  Rossini's  Opera  of  ZORA,  (Mo»e  in  Egitto),  in- 
eluding  tho  incidental  Ballet,  the  magnificent  Churns,  and  Finale. 

The  Performances  will  commence  with  (for  the  lirrt  time  at  the 
Royal  Italian  Opera)  a  Grand  Opera,  founded  on  Verdi's  NEBUCO- 
DONOSOB,  entitled 

ANATO, 

Tho  Principal  Cliaractcrs  by 
8ignor  BONCONI,  (ITU  Firit  Jvpearamre  Hit  Seatot) 
Mdme.  CASTELLAN,  Mdlle.  VERA, 

Signor  TAGLIAFICO,      urn      Signor  TAMBERLIK. 
After  which  will  be  performed  the  Principal  Act  (the  Second)  of 
DowiiKTTi'a  Opera, 

LUCREZIA  BORGIA. 

Luereiia  Borgia 
Maflio  Oraini 
Don  Alphonso 


Don  Apoetulo  Gaxclla  . 
Ascania  Fctrueci 
Jeppo  Lirerotto  . 
Gubctta 

Oloforno  Vitcllouo 


Madame  GRIST, 
Madlle.  de  MERIO, 
Signor  TAMBCRINI, 
Signor  GRKGORIO, 
Signor  RACDE, 
Siguor  SOLDI, 
Bignor  TAOLIAFICO, 
Signor  LUIGI  MEI, 


Gennaro     .      .      .   Siguor  MARIO. 
To  conclude  wUh  the  Tinao  Act  of  Rossrai'i  Grand  Opera, 

ZORA, 

including  I  he  Magnificent  Finale. 

Madame  CASTELLAN, 
Miuicmoiaelle  VERA, 
MuiUmoiaelle  d'OKOLSKI, 
Signor  TAM  BL'RINI, 
Monsieur  ZELGER, 
Signor  LAVIA, 
Signor  TAGLIAFICO. 
Siguor  SOLDI, 

AND 

Signor  TAMBERLIK. 
The  DircrtisBemeut  will  be  supported  by 
Monsieur  ALEXANDRE  and  Madlle.  LOUISE  TAOLIONf. 
Cciinpoaer,  Director  of  tlie  Music,  and  Conductor     .       Mr.  COSTA 
Ths  Doors  will  be  opened  at  II  If  -past  Seven,  and  the  Performances 
— .  .  commence  at  Eight  o'clock  precisely. 

Tickets  for  the  Boxes,  Stalls,  or  the  Pit,  n»jr  be  hid  (for  the  Night  or 
Season)  at  the  Box-olSco  of  the  Tliealre,  earner  of  Hart  Street  and  Mow 

rrtodpal  LtoH^,"***'  "hld>  U  °Ptn.rrom  10  ti"  5  o  doc«i  »«»  "  «»* 


A  nets  , 

Setiaide 

Nicotri  . 
Merismane 
Zora. 

Babiaa  . 

Osiris  , 
Audio 

Amcnofl  . 


ROYAL    I  T  A  L I  A  N 


CO VEST 


GARDES. 


Under  the  Immediate  Patronaye  of  Her  Most  Gracious  Msjcsty, 

TUB  QVCKN. 

Mrs  Anderson  fPlanlate  to  Her  Majesty  the  Quaes, sai 
Musical  Instructress  to  Her  Royal  Highness  the  Princess  Royal  ,  sat 
the  honor  to  inform  her  Patrons  and  I  Meruit,  that  her  Annual 

GRAND    MORNING  CONCERT 

Will  take  place  at  the  Royal  Italian  Opera,  on 

MONDAY,  JUNE  10th,  1SS0, 

Commencing  at  Half-past  Use  O'CLOCK  precisely. 

Mi:s.  Anderson  has  eery  great  gratification  In  being  able  on  tat  slwri 
occasion  to  present  to  her  Patrons  and  Friends  a  Grand  Work  of  Fail 
MkkdlLmohk  Bartiioldy,  via.,  the  Musk  written  by  that  great  Ceapaa 

10  the  SorilUCLCAN  TK  SOCUf  of 

(ED  I  PUS  COLONEUS. 

This  Work  has  been  performed  only  at  Buckingham  Palace,  and  It  is  sy 
THE  KINO  AND  GRACIOUS  PERMISSION  OP  HER  alAJIBTY  that  Mrs.  Anilrran 
is  enabled  to  produce  it.  It  will  therefore  be  heard  for  the  8rst  time  i»p »•'* 
on  the  alioec  occasion,  and  will  be  given  with  the  Bngliih  version  of  irs  Ltrics, 
and  an  elucidative  Moxoloovk,  written  for  this  occasion  bv  Mr.  Baatao- 
LOMtw,  and  which  will  be  recited,  with  extracts  Irons  the  MS.  Tragedy,  kj 

MR.    B  A  R  T  L  K  Y. 

who  had  the  honor  of  reading  ihc  Tragedy  at  Uucklnhgam  Palace,  by  C*sa- 
mand  of  II i  n  M  aji.sty. 

The  Concert  will  be  in  Two  Part*.— Part  I.  The  Whole  of  the  Music  ten 
posed  by  Felix  Mendelssohn  Baitholdy,  lo  the  Sophoelran  Tragedy  of 

OEDIPUS  COLONEUS. 

Part  1 1,  will  consist  of  a 
MISCELLANEOUS  SELECTION 
from  the  most  admired  Operas,  and  Works  of  the  Oreat  Misters 
and  include 


BEETHOVEN'S  GRAND  CHORAL 

Performed  by 
MRS.  ANDERSON. 


FANTASIA, 


The  fbllowinsJArtlstes  of  the  Royal  Italian  Opera  will  appear  on  the 


Madmc.  GRISI, 
Madlle.  VERA, 
Signor  TAMBURINT, 
Siguor  POLONINr, 
Signor  LUIGI  MET, 
Mons.  MASSOL, 

Hit-  FORMES, 
Signor  RONCONI,  and 


Madmo.  CASTELLAN, 
Madlle.  de  MERIC. 
Signor  TAGLIAFICO, 
Siguor  LAVIA, 
Mons.  ZKI.n  KR. 
Signor  MARALTT, 
Signor  TAMBKRLIE, 
Signur  MARIO. 


Also  the  magnificent  BAND  and  CHORUS  of  the  Royal  Italian  Open). 


Conductor 


Mr.  Cotra. 


Pull  particulars  will  be  duly  announced. 


Patcis  or  Admissiost. 

Boxes:  Pit  Tier,  a?l  ia—Orand  Tier.  £t  4i.~ Flrat  Tier, £3  J*-a>ee«d 
Tier,  A'2 2».— Third  Tier.^Cl  1  la. ^-Orchestra  Stalls,  14*.- AnpiMibaslre 

slalla,  if.— Pit,  Jj.—  Amphitheatre,  2*.  6J. 

Tickets  and  Boxes  to  be  had  at  the  Box-olDceof  the  Theatre ;  at  tbe  jiiinci- 
pal  musirscllers  and  libraries ;  and  of  Mrs.  Anderson.  21,  Manchester  9trtet, 
.Manchester  Square. 

Priatol  and  Published,  for  the  Proprietors,  al  tbe  "Nassau  Strain  Press." 
by  William  Spincrr  Johnsox.  60,  St.  Martin's  lane,  la  the  [Srssli  of 
St.  Martin's  In  the  fields,  la  Ik*  County  of  Mlddleses,  where  all  cnassHSXS. 
cations  tor  the  Kditor  are  to  be  addressed,  post  paid.  To  he  bad  of  0. 
Purkrte,  llron  Street,  Sono ;  Allen.  VYsr»tck  Lancr  Vsakcrs,  Holiwell  Street, 
and  at  all  Booksellers.— Saturday,  May  Istb,  ISM. 
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mm  for  tub  philharmonic. 
Tun  illustrious  musician,  having  entirely  recovered  from 
hit  recent  illness,  the  result  of  an  accident,  an  account  of 
which  has  appeared  in  these  columns,  has  been  devoting  his 
leisure  hours  to  the  composition  of  a  new  grand  symphony, 
entitled  The  Season*.  We  hear,  from  competent  authority, 
that  this  work,  which  constitutes  the  ninth  symphony  of  the 
great  composer,  is  one  of  the  most  remarkable  that  has  ever 
proceeded  from  his  fertile  pen.  From  the  manner  in  which 
Spohr  has  treated  other  poetical  subjects— need  we  mention,  as 
examples,  the  Power  of  Sound,  and  Earthlineu  and  Godliness 
— we  can  readily  conceive  in  what  a  masterly  and  imaginative 
style  he  would  be  likely  to  develope  so  happy  and  suggestive 
a  theme  as  that  of  the  Seasons.  Of  course  this  new  and  im- 
portent  work,  by  the  greatest  living  composer  for  the  orchestra, 
will  be  seized  on  with  avidity  by  the  directors  of  the  Philhar- 
monic Society,  who,  panting  for  novelty,  and  honourably 
eager  to  give  entire  satisfaction  to  their  subscribers,  have 
thus  an  opportunitv  afforded  them  of  which  there  can  be  little 
doubt  they  will  zealously  avail  themselves. 

ALBONI. 

Tin  A  thence  um  appears  incredulous  about  the  success  of 
Alboni  in  the  I'ropheie,  notwithstanding  that  it  has  been 
recorded  in  unmistakeable  terms  hy  the  whole  of  the  French 
s,  musical  and  unmusical.  In  support  of  his  incredulity 
!  critic  of  that  journal  quotes  a  fragment  of  the  feuiUvlon  of 
M.  Berlios,  in  the  Journal  des  Debats.  with  comments  appro- 
priate to  the  view  he  takes  of  the  subject.  Wc  cite  without 
curtailment  :— 

"  M.  Berlioz  has  rarely,  If  ever,  been  more  grotesque  in  his 
praises  than  when  writing  of  Mademoiselle  Alboni's  rides,  the 
singing  of  which  be  lauds  as  beautiful,  though  as  ever;'  one  must 
have  been  prepared  lo  learn,  it  is  deficient  in  dramatic  vigour.  ••  1 
should  like,"  says  be,  aAer  politely  adverting  to  this,  "  lo  be  very 
voung  snd  very  handsome.  I  would  try  to  inspire  her  with  an  un- 
happy passion — to  deceive  her— from  lime  lo  time  to  beat  her,  and 
at  the  end  of  three  or  four  vcars  of  such  discipline  and  grief,  the 
talent  of  Mdlte.  Alboni  wotdd  be 
in  every  respect  1'" 

If  we  may  be  allowed  an  opinion  on  the  subject,  we  shall 
make  bold  to  say,  that  it  would  have  been  fairer,  both  to 
Alboni  and  to  the  readers  of  the  Alhenteum,  had  the  writer 
quoted  at  least  so  much  of  the  feuilleton  of  M.  Berlioz  as 
would  have  conveyed  a  just  impression  of  that  distinguished 
pinion  of  Alboni's  performance,  which,  if  wc  are 
to  reed,  and  understand  what  we  read,  is  as  warmly  and 
unconditionally  eulogistic  as  any  notice  of  any  artistic  effort 
that  has  appeared  in  any  journal  any  time  this  twenty  years. 
Tbe  fact  is,  that  Album's  recent  triumph  has  so  astonished 
many  people,  the  critic  of  the  Atheneeum  among  the  rest,  that 
they  aire  at  R  loaa  what  to  make  of  it.    We,  however,  were  not 


surprised  at  all,  having  already  witnessed  her 
of  Leonora,  in  the  Favorite,  on  tbe  Continent.  We  have  no 
space  for  a  translation  of  the  entire  article  of  M.  Berlioz,  but 
shall  quote  a  few  passages  next  week,  which  may  serve  to 
neutralise  the  erroneous  impression  likely  to  be  induced  by  the 
garbled  extract  an  " 


VIVIER- 

(  Continued  from  No.  19.) 

Euokme  Vivisr  was  born  at  Ajaccio,  the  capital  of  Corsica, 
on  the  4th  of  December,  1822.  He  is,  therefore,  though  of 
French  extraction  by  his  grandfather's  side,  no  more  a  French- 
man than  Napoleon  Buonaparte.  Corsica,  however,  being  a 
department  of  the  French  empire,  or  rather  republic,  Vivter  is 
a  suhject  of  the  French  crown,  or  rather  presidency.  His 
family  is  honourable,  as  might  readily  be  guessed  from  bis 
manners  and  conversation,  which  arc  those  of  a  polished  and 
accomplished  gentleman.  His  grandfather  was  a  surgeon- 
major  (chirnrgeon-major)  in  the  French  army,  at  the  conquest 
of  Corsica,  whose  services  were  rewarded  with  the  grand  enrdon 
of  St.  Michel,  a  decoration  of  high  distinction,  and  who  in 
Corsica,  contracted  a  matrimonial  alliance  with  a  young  lady 
of  noble  family.  Vivier's  father,  the  eldest-born  from  this 
alliance,  held  for  many  years  an  honourable  post  in  France,  in 
the  department  of  Finance. 

Eugene,  who.  when  quite  a  child,  a  mere  bambino,  displayed 
a  lively  disposition  and  a  keen  perception  of  the  difference  of 
things,  was  destined  by  his  parents  for  the  bench,  and  as  soon 
as  he  was  old  enough  to  learn,  was  put  out  to  study  in  that 
direction.  A  noble  and  wealthy  kinsman,  the  Comte  Colonna 
D'Istria,  anxious  to  forward  the  views  of  his  parents,  afforded 
material  aid  to  young  Kugene  in  his  destined  career.  Mean- 
while he  w  is  permitted  lo  study  music,  as  a  relaxation  from 
his  severer  pursuits,  and  the  violin  was  selected  as  his  princi- 
pal instrument.  Apparently  better  organised  lo  excel  as  a  mu- 
sician than  as  a  magislra'e,  Eugene  made  such  rapid  progress 
that  in  an  incredibly  short  period  he  could  play  nt  sight  ntmrst 
anything  p'actd  before  him;  while  already  that  inventive 
genius,  which  afterwards  enabled  him  to  make  so  many  new 
discoveries  in  the  proper!  i  •  of  instruments— more  especially 
the  horn — manifested  itself  in  endless  new  effects,  to  the  great 
astonishment  of  the  most  ancient  and  expert  performers  on  the 
fiddle,  who  straightway  went  forth  and  proclaimed  young 
Vivicr  a  prodigy.  And  a  prodigy  he  truly  was- that  is 
inasmuch  as  his  precocious  knowledge  or  so  difficult  an  instru- 
ment was  concerned  ;  but  in  what  related  to  the  study  of 
the  law,  beyond  the  comprehension  of  the  first  principle,  meesa 
el  tuum,  he  had  not  advanced  a  step.  His  backwardness  in 
this  respect  was  a  sad  disappointment  to  his  parents,  and  par- 
ticularly to  his  kind  friend,  the  Comic  Colonna  d' I  stria,  wbo 
had  indulged  in  the  most  extravagant  hopes  of  tbe  eminence 
his  young  protege-  was  destined  at  some  future  period  to 
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attain.  Vivicr,  however,  who,  then  sis  now,  was  one  of  the 
most  merry  and  fascinating  of  companions,  would  sooth 
their  ill  temper  by  some  humourous  remark,  some  witty 
rejoinder,  or  some  philosophical  axiom,  turned  in  ao  original 
a  manner  that  nothing  could  resist  it ;  and  thus  he  was  left, 
unmolested,  to  employ  twelve  honrs  out  of  the  twenty-four  in 
pulling  to  pieces  his  violin,  and  reconstrueting  it — like  the  child 
who  breaks  the  images  in  a  Noah's  ark,  to  see  if  there  be 
anything  inside.  Unlike  the  child,  however,  Vivier's  organ 
of  destruction  was  balanced  by  an  organ  of  perception 
equally  strong.  In  (he  scattered  fragments  of  wond  and  catgut, 
which  had  once  constituted  his  much  loved  fiddle,  he  could 
discover  secrets  that,  when  he  had,  with  infinite  pains, 
restored  the  instrument  to  its  original  shape,  enabled  him 
to  produce  effects  altogether  opposed  to  past  experience. 
Out  of  these  his  suggestive  and  far-seeing  mind  would  plan 
the  most  original  and  unprecedented  combinations,  the  realisa- 
tion and  practice  of  which  would  occupy  and  amuse  him  for 
weeks,  until,  wearied  by  familiarity,  he  would  once  more 
break  his  fiddle  into  pieces,  concoct  new  wonders,  and  put 
tbera  into  execution  with  the  same  ready  felicity.  Being  even 
more  a  musician  than  a  mechanic,  and  more  a  poet  than  either, 
Vjvier  did  not  rest  satisfied  with  the  bare  result  of  bis  experi- 
ments. It  was  not  enough  for  him  to  know  that  certain 
sounds  could  he  produced,  and  certain  effects  contrived,  which 
had  been  previously  unsuspected  by  violinllta.  He  was  eager 
to  apply  his  discoveries  to  the  legitimate  purposes  of  art.  With 
the  breath  of  his  imagination  he  swept  the  chords  of  the  dumb 
fiddle,  twisted  by  his  ingenuity  into  another  shape  than  its 
own,  and  gave  birth  to  melodies  and  harmonics  that  filled  the 
warm  atmosphere  of  Ajaccio  with  dulcet  and  unaccustomed 
noises.  In  the  early  dawn,  when  spring  decked  the  fields  and 
hedges  with  primroses  and  wild  blossoms  of  every  scent  and 
hue,  Vivicr,  always  an  early  riser  (at  that  period),  would 
awaken  the  birds  to  their  orisons  by  a  music  softer  and 
sweeter  than  their  own.  Jn  the  hot  noon,  when  the  summer 
sun  made  the  ploughman  sweat  and  the  cattle  seek  shelter  in 
the  shadow  of  the  woods,  Vivicr,  concealed  in  the  thick 
branches  of  some  many-armed  tree,  would  lighten  the  toil  of 
the  herdsman,  by  a  music  so  strangely  harmonious,  that  the 
bee«  left  their  honey-seeking,  the  May-flies  their  courting,  and 
sat  upon  the  leaves  to  listen.  In  aulumu,  when  leaves  began 
to  fall,  and  the  verdure  ripened  into  brown  and  yellow  tints, 
Vivicr  would  pass  the  live-long  day  in  the  woods  with  a  few 
buuebes  of  grapes  and  a  bottle  of  spring  water  for  his  sole 
repast,  imitating  the  song  of  the  west  wind,  as  it  moaned  in 
the  melancholy  pine,  with  such  closeness  and  felicity,  that  the 
wind,  astonished  at  hearing  a  voice  so  like  its  own,  stopped 
blowing  for  a  while;  but  the  motionless  leaves  and  branches 
soon  explained  the  trick,  and  the  vexed  cephyr,  enraged  at  the 
delusion  practised  on  her,  blew  with  redoubled  fury,  while 
Vivier,  charmed  with  his  success,  mingled  bis  laughter  with 
the  voice  of  the  wind,  until  the  branch  on  which  he  was  rock- 
ing to  and  fro  would  well-nigh  break  with  the  irregular  weight 
that  swayed  it,  [We  state  this  on  the  authority  of  certain 
inhabitants  of  Ajaccio,  who,  be  it  understood,  are  given  to 
superstition,  have  faith  In  spirits,  and  suppose  the  woods  and 
meadows  to  be  filled  with  nymphs  and  fawns.  The  peasants 
conscientiously  believed  Vivier  to  be  no  less  than  the  god  Pan, 
who,  for  certain  inscrutable  reasons  had  revisited  earth  in  the 
thape  of  ■  fiddler,  abandoning  his  pipes  for  fear  of  recognition.] 
Thus  would  Vivier  spend  his  days,  in  the  sylvan  aud  hilly 
vicinities  of  Ajaccio — unless  when  there  might  be  a  storm  or  a 
hurricane;  then  he  would  hie  him  to  the  sea-shore,  and  seated 
on  a  cliff,  mock  at  the  fury  of  the  waves,  until  the  rage  of  the 


elements  snrisidrd,  and  no  other  Boise  interferingj  he  would 
draw  from  the  strings  of  his  violin  (with  the  simple  aid  of  his 
fingers — for  Vivier  rarely  used  the  bow),  a  kind  of  hymn  of 
thanksgiving  in  divers  parts,  which  the  labourer,  issuing  from 
his  hut  to  weep  over  the  ravages  of  the  tempest,  would  mistake 
for  some  celestial  harmony,  and  cross  himself  with  penitent 
humility.  In  the  summer  and  autumn  nights,  when  the 
moon  dispensed  her  sly  soft  beams,  like  the  smiles  of  some 
bashful  girl,  Vivier,  restless  and  sleepless,  would  wander 
about  the  silent  streets,  or  thread  the  dark  and  winding  lanes, 
driving  slumber  from  the  fairest  eyes,  by  the  plaintive  and 
touching  strains  of  his  voice  and  instrument— for  be  it  known, 
that,  if  as  a  fiddler  Vivicr  could  emulate  Pan,  as  a  singer  he 
could  rival  Apollo,  in  the  fond  credulity  of  the  romantic 
maidens  of  the  city  of  Ajaccio  aud  its  environs.  In  the  cold 
and  gloomy  winter,  which  is  colder  acd  gloomier  in  Corsiea 
than  in  less  genial  climes,  Vivier,  like  a  bird  of  summer,  would 
disappear  and  be  no  more  seen  in  his  favourite  haunts.  How 
he  employed  his  lime,  however,  may  easily  be  guessed.  His 
hours  were  devoted  to  study  and  contemplation,  and  it  was 
what  he  had  acquired  with  diligent  assiduity  in  the  winter 
recess,  that,  in  spring  and  summer  and  autumn ,  was  the  charm 
of  town  and  country,  and  morn  and  noon  and  night,  filled  the 
air  with  dirges  and  serenades  and  cradle  songs  and  hymns. 

One  fine  day,  however,  when  the  sumincr-snn  was  at  its 
fiercest,  and  the  full  luxuriance  of  vegetation  laded  the  atmos- 
phere with  perfumes  that  made  the  senses  ache,  those  strange 
and  errant  melodies  were  no  longer  heard,  that  music  so  much 
loved  was  silent.  The  breezes  and  birds  and  insects  were 
left  to  sing  their  daily  concert,  unmolested  and  alone.  That 
mocking,  kindly,  tristful,  and  harmonious  spirit  had  taken 
wing  for  another  sphere.  Vivier,  determined  to  travel  and  see 
the  world,  had  quitted  Corsiea  for  ever.  -Music  in  Ajaccio 
was  dumb. 

( TV  br  mnl i nurJ.) 


M.  ALEXANDRE  BILLET'S  CONCERTS. 

The  sixth  and  last  of  these  instructive  performances  took 
place  on  Friday  evening,  the  24th  ult. ,  at  St.  Martin's  Hal!, 
before  a  crowded  audience.  As  we  have  already  said  so 
much  of  the  design  of  M.  Billet  in  giving  bis  illustrations  of 
the  pianoforte,  and  of  the  competent  manner  in  which  he  has 
carried  his  design  into  execution,  wc  shall,  on  the  present 
occasion,  instead  of  advancing  any  further  opinions  of  our 
own,  quote  those  of  some  of  our  cotcmporaries,  beginning  with 
the  Morning  Post,  n  journal  which  has  already,  more  than 
once,  paid  a  just  compliment  to  the  talent  and  spirit  of 
M.  Billet:— 

"  M.  Billet,  a  sterling,  legitimate  pisnist  of  the  very  best  school, 
has  been  delighting  and  instructing'  the  public  by  a  second  series  of 
classical  chamber  concerts  at  tlio  above  hall,  t ho  last  of  which  took 
place  on  Friday  evening  lust.  'Iliocunccrt-giverhas,  in  the  course 
of  the  series,  proved  himself  to  ho  familiar  with  the  highest  clou  of 
pianoforte  works,  Bud,  by  his  admirable  execution  of  them,  has  fully 
rrjaintsincil  the  excellent  reputation  he  ha!  for  some  time  enjoyed, 
both  on  the  Continent  and  in  England.  The  programme  of  Friday 
night  included  a  grand  sonata,  in  B  fist,  by  Steibclt  i  a  selection 
from  studies  bv  P.  Hiller,  Hensolt,  Chopin,  Moschele*.  and  Men- 
delssohn ;  and'  tho  grand  sonata  in  B  flat,  op.  100,  by  Beethoven, 
The  latter  work  derived  additional  importance  from  the  fact  of  its 
never  boforc  having  been  performed  in  public,  at  least  in  this 
country.  Its  extreme  length,  not  to  speak  of  its  difficulty,  bsd 
deterred  most  pianists  from  attempting  it.  Great  honour,  therefore, 
is  due  to  M.  Billot  for  the  spirit  he  displayed  in  being  the  first  10 
introduce  so  admirable  a  composition  to  the  general  public,  and  the 
truly  artistic  wanner  in  which  he  rendered  its  manifold  beauties.". 
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Tho  Daily  News,  in  an  excellent  article  on  the  second 
concert,  joins  to  its  praises  of  M.  Billet,  a  warm  and  well 
merited  eulogium  on  tbe  second  pianoforte  sonata  of  Mr. 
MacJarren,  •  a  work  that  deserves  to  be  more  generally 
known  by  pianists  : — 

"  M.  Alexander  Billet,  a  pianiit  of  distinguished  ability,  is  giving 
'  eries  of  concerts  of  classical  pianoforte  music  in  St.  Martini 
II,  consisting  of  pieces  for  the  pianoforte  alone,  selected  from 
the  works  of  the  greatest  pianarorte  composer*  from  tho  time  of 
Bach  and  Scarlatti  to  the  present  day.  At  the  concert  of  last  night, 
M.  Billet  performed  Sonata*  by  WocM,  Haydn,  and  Macfarrcn  ; 
Me»delss»Ws  Fantasia  in  F  sharp  minor  ;  preludes  and  fagues  by 
Scarlatti,  Bach,  and  Mendelssohn,  and  a  selection  of  Modern 
Studios  by  Chopin,  Henselt,  Stephen  Heller,  and  Sterndalo 
Bennett.  He  showed  himself  to  bo  a  highly  accomplished  per- 
former,  extensively  acquainted  with  the  styles  of  tho  different  com- 
posers, and  possessed  of  a  firm  hand,  freedom  of  execution,  and 
variety  of  expression.  One  of  his  most  effective  performances  was 
Macfarren's  Sonata  in  A  major,  a  beautiful  work,  which  entitles  its 
author  to  a  place  amongst  the  greatest  writers  for  the  pianoiorte. 
It  is  regular  and  symmetrical  in  structure,  clear  in  its  design,  rich 
in  harmony,  and  full  of  flowing  and  graceful  melodies.  One  of  the 
movements,  a  short  scherzo,  is  remarkable  for  tho  originality  of  its 
subject ;  and  tl  0  finale,  in  the  style  of  a  rapid  Neapolitan  Taran- 
tella, is  in  the  highest  degree  brilliant  and  animated.  This  masterly 
piece  ought  to  be  in  the  hands  of  every  amateur  of  the  pianoforte. 

"  The  room  was  crowded,  and  It  was  gratifying  to  observe  the 
attention  and  interest  with  which  so  large  an  audience  listened  to 
instrumental  music  of  such  a  severe  and  classical  character." 

The  Timet,  in  the  same  spirit,  enters  more  at  length  into 
the  subject.    We  quote  the  whole  article  :— 


M.  Billet  has  given  the  sixth  and  last  of  his  interesting  potform- 
aces  at  St.  Martin's-hall.  Perhaps  on  no  former  occasion  has  tho 
10  comprehensively  Illustrated  in  a  contincous  series 
.  Billet  has  played  specimens  of  every  composer  of 
jfaftj  to  what  is  termed  the  classical  school,  from  the 
earliest  limes  until  tbe  present  day.  Out  or  a  list  of  Uii  names  he 
has  not  omitted  one.  During  tho*  series  ho  has  revived  many  cheft 
ftauvre  which  had  fallen  into  undeserved  neglect,  and  has  brought 
them  so  favourably  into  notice  that  thev  are  not  likelv  again  to  bo 
forgotten  lightly.  A  mong  the  most  remarkable  of  those  mav  bo 
mentioned  Dussek's  Farewell  to  dementi,  Pinto's  sonata  in 
A  major,  and  Dussek's  Elegy  en  the  death  of  Prince  Ferdinand 
of  Pnusia,  all  doubly  attractive,  as  works  of  tho  highest  genius 
and  as  stepping-stones  in  the  .history  and  progress  of  the 
art.  Had  M.  Billet  done  no  inure  than  restore  these  fine 
compositions  to  public  notice,  ho  would  have  rendered  an  essential 
service  to  good  taste ;  but  he  has  successfully  illustrated  every 
master  of  renown  ;  and  the  catalogue  of  works  he  has  presented 
during  six  performances  would  alone  be  enough  to  afford  to  any 
ope  anxious  for  knowledge  an  excellent  idea  of  the  genius  and  style 
of  all  tho  great  composers  for  the  pianoforte,  from  Handel. 
Scarlatti,  and  Sebastian  Bach,  down  to  Beethoven,  Weber,  and 
Mendelssohn. 

"  At  the  last  toirie  M.  Billet  introduced  a  beautiful  sonata  of 
Slelbclt  in  E  flat,  dedicated  to  Madame  Bonaparte— a  work  full  of 
fancy  and  genuino  melody,  with  ideas  enough  to  furnish  materials 
current  ' 


fox  t'weuty  of  the  current  fantasias  or  the  day.  Ho  also  played  a 
chain  of  modern  studies,  from  Ferdinand  H.ller,  Henselt.  Chopin, 
Moacheles,  and  Mendelssohn  ;  two  or  wbich-tbose  of  Ucnsolt  and 
Chopin — he  was  compelled  to  repeat.  The  grand  feature  of  tbe 
concert  was  Beethoven's  sonata  in  Bilat,  Op.  1  (Hi— the  longest  and 
one  of  tho  moat  origiual  and  extraordinary  pieces  over  written  for 
tbe  instrument,  Tbe  difficulties  of  this  work,  which  waa  composed 
at  a  late  period  of  Beethoven's  career,  are  so  enormous,  that  no 
pianist  has  ventured  before  to  attempt  it  in  public  M.  Billet, 
however,  has  had  the  courage  to  mako  tho  essay  ;  and  though  the 
performance  took  up  more  than  half  an  hour,  the  audience  listened 
tq  it  with  marked  attention  throughout,  and  applauded  each  move- 
ment with  enthusiasm.     Tho  finale,  especially,  containing  an 

-rrf 


tUSk  sw*  1'ubli.hed  by  Wesseb  and  Co. 


elaborate  fugue  iu  three  parts,  many  points  of  which  are  so  widely 
dispersed  that  it  is  almost  impossible  for  the  hands  to  grasp  them 
simultaneously,  demands  prodigious  mechanical  powers.  But 
M.  Billet  found  both  fingers  and  intelligence  for  the  task,  and 
executed  the  finale  with  unflagging  spirit  and  decision,  never  once 
abating,  for  his  own  convenience,  the  rapid  tempo  indicated  by  tba 
composer. 

"  We  have  bestowed  some  attention  on  these  concerts,  since 
we  ostoem  them  among  tbe  moat  instructive  and  interest- 
ing that  have  been  given  for  many  years  In  illustration  of  the  piano- 
forte. If  M.  Billet  proceed  boldly  in  the  new  path  he  has  struck 
out  for  himself,  be  cannot  fail  to  attain  a  very  distinguished  position 
among  modern  pianists  of  the  classical  school.  It  b  worthy  noting, 
in  conclusion,  that,  although  himseira  compoaer  or  ability,  M.  Billot 
has  modestly  refrained  from  introducing  a  aingle  protection  of  hb 
own  pen  during  tho  entire  series  of  illustrations— a  piece  of  self- 
denial  for  which  we  imagine  not  many  precedents  could  be  cited." 

We  understand  that  it  U  M.  Billet's  intention  to  give  a 
performance  at  the  New  Beethoven  Kooms,  in  the  conrse  of 
which  he  will  introduce  some  of  those  pieces  which  have  been 
most  successful  during  tbe  series  of  six,  at  St.  Martin Hell. 
We  think  these  illustrations  of  the  great  piano-forte  writers 
would  be  attractive  nt  some  of  the  Literary  and  Philosophical 
Institutions  in  London  and  its  vicinity— to  say  nothing  of 
Manchester  and  other  large  towns.  Perhaps  M.  Bilkt  may 
be  |>ersuaded  to  consider  the  subject. 

APOTHEQMS- 

Laws,  like  the  bones  of  animals,  become  stronger  from 
having  been  broken  and  mended.  In  this  light,  the  law- 
breakers are  the  best  law-makers. 

DREYSCHOCK. 

We  learn  from  our  enlightened  contemporary,  Punch,  Utat 
this  eminent  performer  on  an  instrument  which,  from  our 
infancy,  wo  have  been  accustomed  to  call  the  pianoforte,  is  not 
a  pianist,  but  a  violinist,  and,  consequently,  the  marvels  of 
execution  with  which  he  is  in  the  habit  of  astonishing  and 
delighting  his  enthusiastic  auditors  are  not  achieved  upon  the 
pianoforte  but  upnn  the  violin.  We  are  grateful  for  this  un- 
expected piece  of  information,  which  will  enable  as  for  the 
future  to  steer  clear  of  those  confounded  mistakes,  which,  in 
the  multiplicity  of  our  daily  and  nightly  avocations,  as  musical 
reporters,  it  is  very  natural  we  should  make  from  time  to 
time.  Yet,  with  lite  profoundest  respect  for  our  deep  and 
subtle  contemporary,  wc  are  still  at  a  loss  to  gness  how  Herr 
Dreyschock.  with  all  his  skill  and  all  his  prodigious  mechanism, 
can  possibly  manage  to  perform,  with  only  half  bis  comple- 
ment of  fingers,  those  extraordinary  variations  on  the  national 
anthem,  which  have  excited  such  universal  surprise,  on  an 
instrument  so  very  unaccommodating  to  the  grasp  and  capa- 
bilities of  a  single  hand  (and  that  the  left  hand )  as  the  violin. 
Perhaps  however,  Punrh,  who  for  this  discovery  merits  a . 
musical  degree  at  the  university  of  Oxford,  and  should  be 
dubbed  hereafter  Punch,  Mus  ;  Doc :  will,  in  the  heat  of  his 
benevolence,  and  the  light  of  his  wisdom,  condescend  to  ex- 
plain in  a  future  number.  Meanwhile  we  gladly  correct  our 
own  blunder,  and  apologise  to  our  readers  for  having  repre- 
sented Herr  Dreyschock  as  a  pianist,  when  our  ears  and  oar 
eyes,  to  say  nothing  of  our  understanding,  should  at  one* 
have  informed  us  that  be  was  really  a  fiddler,  and  played  upon 
a  fiddle. 

The  following  is  the  paragraph  in  which  the  erudite  Dr. 
Punch  discloses  this  new  piece  of  information  to  the  world  :— 

"  Hsaa  DarrsoHoes.  the  wksbrassd  vieuwisr.  has  be* 
his  sudiences  by  plsyiog  '  God  save  the  Queen,'  with  his  left 
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Howem  wondetfol  the  feat.  It  has  been  objected  to  br  ■  super-loyalist, 
on  the  *  round  or  it.  being  after  all  bat  a  left-handed  compUroent  to  tbe 
sovereign." 

Soliciting  the  indulgence  of  our  readers  for  having  com- 
mitted eo  grow  an  error  as  to  mistake  a  violin  for  a  piano- 
forte we  take  leave  of  the  subject  for  the  present,  and  promise 
to  behave  better  for  the  future. 


HER  MAJESTY'S  THEATRE. 

Mr.  Lnmley's  troupe,  already  sufficiently  strong,  has  received 
additional  force  from  the  acquisition  of  Madame  Frexzolini, 
who,  on  Saturday,  in  the  Elitir  a" Amort,  sustained  the  part 
of  Adina,  and  showed  herself  no  leas  a  proficient  in  comedy 
than  in  tragedy.  Her  performance,  both  vocally  and  histri- 
onically, was  well  sustained  throughout.  The  brilliant 
qualities  of  her  singing  were  admirably  developed  in  the  duet 
with  Dulcamara,  and  the  cavatina  of  the  second  act,  each  of 
which  won  for  her  the  most  enthusiastic  marks  of  approval, 
and  in  each  of  which  the  final  movement  was  unanimously  re- 
demanded.  In  her  acting,  Madame  Frezsolini  bronght  for- 
ward with  equal  prominence  the  coquettish  and  the  pathetic 
side  of  Adina'a  character. 

Calaolari'a  Neroorino  was  chiefly  made  attractive  by  the 
admirable  taste  with  which  he  sang  the  beautiful  aria, 
"Uaafurtiva  lagrima,"  which  was,  perhaps,  never  encored 
with  more  genuine  heartiness. 

Lablaehe'a  Dulcamara  is  a  gigantic  piece  of  humour  and 
amusing  insolence.  By  such  a  pleasant  and  glabritous 
charlatan  one  would  not  be  sorry  to  be  duped.  The  roguish 
eye,  blinking  with  good  humour — the  pleasant  rotundity,  so 
full  of  healthy  vigour— the  smile,  at  once  oily  and  satirical— 
the  cool  impudence  with  which  a  scrape  is  compromised— the 
self-satisfied  egotism  with  which  a  mistake  is  rectified— the 
physiognomy,  shining  with  quackiah  effrontery  and  undeniable 
good-living — constitute  an  ensemble  of  unctuous  drollery, 
inimitable  waggishness,  and  exquisite  caricature  which  is  not 
to  be  resisted.  And  then  the  voice,  which  fills  the  whole 
theatre  with  peals  of  resonant  melody,  vigorous  and  mellow 
as  they  are  bulky  and  commanding  ;  musical  thunder  is  the 
only  fit  epithet  by  which  to  apostrophise  it.  Alas  !  if  ever 
Lablache  should  leave  us — which  we  fondly  trust  he  will 
never— who  is  great  enough  to  fill  the  place  he  now  occupies ! 

Belletti's  Belcore  cannot  bo  too  warmly  commended  as  a 
careful  and  effective  performance.  Mr.  Lumley  has  not,  in 
his  whole  company,  a  more  zealous  and  useful  artist  than 
Signor  Belletti,  whose  singing  may  always  be  accepted  as  a 
model  of  correctness . 

The  opera  was  altogether  well  played.  Balfe,  whose 
orchestra  shows1  nightly  marks  of  improvement,  was  in  great 
force,  and  conducted  with  the  utmost  vigour  and  discretion. 
The  audience  were  in  excellent  humour,  and  recalled  Madame 
Frexzolini  and  the  other  principals  several  times  during  the 
evening. 

On  Tuesday  the  same  opera  was  repeated,  and  the  Nepaulese 
princes,  in  one  of  the  first  tier  boxes,  arrayed  in  all  the 
magnificence  of  their  national  costume,  with  diamonds  in  their 
head-dress,  the  worth  of  which  was  estimated  by  a  learned 
jeweller,  who  sat  near  us.  at  180,000/.  sterling,  were  the 
objects  of  incessant  curiosity  to  the  audience.  The  three 
princes  are  apparently  very  young,  and  have  a  certain 
expression  of  stolidity  in  their  countenance  which  partakes 
largely  of  the  Cochin-Cb  inese.  Mr.  Lumley's  attention  to 
the  young  scions  of  Eastern  royalty  was  marked  and  unre- 
mitting. 

On  Thursday  the  entertainments  were  varied  and  lengthy, 


after  the  manner  of  "  long  Thursdays"  in  general.  A  mere 
list  of  the  entertainments  will  suffice  to  give  some  idea  of  the 
copious  richness  of  the  bill  of  fare,  Bellini's  Somnambula, 
for  the  last  time,  with  the  delightful  Sontag,  the  energetic 
Sims  Reeves,  and  the  careful  Belletti;  a  scene  from  Paal 
Taglioni's  popular  ballet  of  Then,  in  which  the  charming 
Marie  executed  one  of  her  prettiest  and  most  characteristic 
pas,  assisted  by  those  four  veritable  graces  uf  choregraphic 
art  (if  four  graces  may  be  allowed,  even  in  metaphor),  J  allien, 
Lamoreux,  Ausundon,  and  Rosa;  tome  selections  from  the 
lsst  act  of  L'Elitir,  in  which  Frezzolini,  Calzolari,  and 
Lablache  appeared ;  •  scene  from  GuiUastme  Tell,  with  the 
grand  trio,  or  rather  the  slow  movement  from  the  grand  trio, 
for  Baucarde,  Coletti,  and  Lorenzo ;  and,  to  crown  all,  the 
new  divertissement,  entitled  L*$  Graces,  in  which  Carlotta 
Grisi,  the  Queen,  was  diviner,  Amalia  Ferraris  more  iron  and 
"  pointed,"  Marie  Taglioni  more  winning  and  youthful  than 
ever.  Such  was  the  programme,  and  such  being  the  pro- 
gramme, was  it  to  be  wondered  at  that  the  house  was  crowded 
to  the  ceiling  f 

By  the  way,  in  speaking  of  Let  Graces,  on  various  occa- 
sions, we  have  endeavoured  to  do  justice  to  the  fertile  inven- 
tion of  M.  Paul  Taglioni,  to  the  sparkling  characteristics  of 
Signor  Pugni't  music,  and  to  the  talents  of  the  executants, 
Carlotta  Grisi  and  her  satellites.  We  have  as  yet,  however, 
failed  to  apostrophise  in  due  terms  of  eulogy  the  invaluable 
services  of  M.  Gosselin,  that  able  and  experienced  professor, 
who  has  had  the  trouble  of  getting  up  all  the  choregraphic 
entertainments  at  Her  Majesty's  Theatre  for  many  years,  and 
whom  Perrot  was  wont  to  designate  his  "  right  hand."  M. 
Oosselin's  seal  and  indefatigability  cannot  be  too  highly 
lauded.  Although  his  labours  are  wholly  behind  the  curtain, 
and  his  name  does  not  prominently  appear  in  the  bills,  it  is 
but  truth  to  say  that,  without  his  assistance,  it  wooid  have 
been  impossible  for  Mr.  Lumley  to  produce  such  a  rapid  suc- 
cession of  attractions  in  the  ballet  department  as  be  has  been 
enabled  to  do  for  years  past.  M.  Gosselin  not  only  trains 
the  coryphiet  and  subordinates,  but  assists  at  the  studies  of 
the  principal  dancers,  who  on  all  occasions  eagerly  adopt  his 
advice  and  suggestions.  A  more  useful  officer  than  M. 
Gosselin  is  not  to  be  found  in  the  service  of  Her  Majesty's 
Theatre,  and  we  are  glad  to  take  this  opportunity  of  making 
bis  merits  known. 

While  on  the  subject  of  Let  Graces  we  may  quote  the 
compt  rendu  of  that  elegant  diver tittemtnt  which  has  appeared 
in  the  pages  of  a  weekly  cotemporary  : — 

"  Thursday,  the  4th  of  May,  was  rendered  memorable  by  the 
first  execution  of  a  new  pat  de  troit  for  the  three  principal  danteutst 
of  the  establishment,  Carlotta  Grisi,  Marie  Taglioni,  and  Amalia 
Ferraris.  Since  the  famous  Pat  de  Quatre,  no  feat  of  choregraphic 
art  has  been  produced  which  can  at  all  approach,  in  grace  of 
invention  and  prodigies  of  execution,  this  new  composition  of  M. 
Paul  Taglioni,  which  is  appropriately  entitled  Let  Graces.  The 
divertissement  commences  with  a  series  of  beautiful  groupings,  by 
the  nymphs  attendant  upon  too  Graces,  which  gives  way  to  the 
simultaneous  entrie  of  the  three  goddesses,  who,  in  a  characteristic 
adagio,  exhibit  all  the  varieties  of  post  which  classic  art,  in  sculptors) 
and  painting,  has  attributed  to  the  fabled  Graces.  The  drapery  ia 
which  the  charming  danttutet  are  enveloped  adds  decency  to  every 
motion,  without  diminishing  one  atom  of  the  attraction.  Toe  adagio 
is  succeeded  by  a  tmte  oi  three  pat  tcult,  in  which  each  or  the 
dancors  displays,  in  a  variety  of  quick  and  animated  steps,  the 
elasticity  ot  her  feet,  the  strength,  aplomb,  and  agility  of  her 
execution.  Marie  Taglioni  exults  in  those  joyous  bounds  for  which 
she  has  been  noted  ;  Amalia  Ferraris  astonishes  by  the  wonderful 
firmness  of  her  pointtt,  the  rapidity  of  her  entrechats,  aad  taw 
perilous  height  of  her  leaps  s  Carlotta  Grisi  combines  with  a  number 


Digitized  by  G 


THE  MUSICAL  WORLD. 


337 


or  twinkling  steps,  betraying  the  most  finished  art,  numberless  feats 
of  mechanism,  which,  from  the  ease  of  their  accomplishment,  become 
no  loa^r  surprising,  and  that  inimitable  grace  and  child  like  abandon 
which  i*  the  dining uishing  trail  of  her  exquisite  talent  Each  of  the 
Grace*  waa  applauded  to  the  echo  in  her  variation  ;  but,  if  the  word 
must  be  spoken,  it  wm  Carlotla  who  "  bore  away  the  bell."  She 
never  danced  moro  beautifully  since  the  first  aet  her  smalt  and 
symmetrically-fanned  fool— a  foot  that  would  have  fonnd  Cinderella's 
glass  slipper  too  large— on  the  boarda  of  Her  Majesty's  Theatre, 
the  scene  of  so  many  of  her  triumphs.  The  coda,  in  which  all  three 
■Vrrfff  f—  are  busily  engaged  in  a  quick  revolving  step,  brought  the 
pat  aft  frost  to  a  brilliant  climax,  and  worked  up  the  audience  to 
the  highest  pitch  of  onlhusiaam.    Never  was  success  more  decided, 


Carlotta  "  bore  away  the  bell."  We  like  the  expression, 
both  for  its  troth  and  its  poetical  applicability.  Csrlotta 
always  "  bore  away  the  bell,"  no  matter  who  were  ber  com- 
petitors, and  always  will,  as  long  as  youth  and  health  allow 
her  to  dance  and  enchant  the  world. 
K  The  second  grand  concert  for  the  season  wa 
Monday  morning,  in  presence  of  a  crowded  and 
audience.  Although  not  deficient  in  points  of  interest,  the 
programme  was  inferior  to  that  of  the  first.  There  waa  no 
jticct  dr.  reeutanee,  no  grand  composition,  to  break  the 
monotony  of  a  lengthy  succession  of  vocal  morceaux,  few  of 
which  bore  the  stamp  either  of  novelty  or  musical  excellence, 
and  thus,  while  the  performance  took  up  less  time  than  on  the 
former  occasion,  it  was  infinitely  more  prolix. 

As  far  aa  names  went  the  entertainment  was  attractive 
since  every  member  of  the  company  was  more  or  less 
The  delightful  talent  of  Madame  Sontag  was 
in  a  rariety  of  pieces,  the  most  striking  of  which 
was  the  "  Ah,  voua  dhrai-je,  maman  ?"  with  Adam's  variations 
■nd  the  flute  •blioato  of  Remuaat.  We  have  already  spoken 
In  befitting  terms  of  this  finished  and  brilliant  vocal  display, 
which  on  Monday,  as  at  Madame  Puzzi's  concert,  created  the 
greatest  enthasiasm,  and  was  followed  by  an  encore  too 
genuine  and  unanimous  to  be  declined.  Madame  Fretsolini, 
too,  sang  with  charming  effect  in  the  popular  cavatina  from 
Rieci's  //  Colonelln,  the  rondo  finale  from  Donitetti's  Betlf, 
and  a  Russian  ballad  about  the  nightingale,  called  "  Zolovoi," 
which  was  given  in  the  original  language.  The  last,  a  catching 
specimen  of  national  melody,  was  rendered  by  Madame 
Frezxolini  with  the  utmost  spirit,  and  in  the  cadences  the 
strength  and  purity  of  the  upper  notes  of  her  voice  were 
shown  to  eminent  advantage.  This,  also,  met  with  a  hearty 
and  spontaneous  encore.  Miss  Catherine  Hayes,  in  a  new 
ballad,  "  The  joy  of  tears,"  composed  for  her  by  Mr.  Balfe, 
was  honoured  by  a  similar  compliment.  The  ballad  is  in  its 
composer's  happiest  manner,  the  melody  being  graceful  and 
touching,  while  the  accompaniments  are  appropriately  simple, 
sever  interfering  with  the  vocal  effect.  Miss  Hayes  sang  it 
with  perfect  taste,  and  indeed  nothing  could  better  suit  her 
voice  and  style  of  singing  which  are  peculiarly  adapted  to 
expressive  subjects.  A  chorus  of  Gliick,  "Le  Dicu  de 
Paphos,"  in  which  the  principals  took  part,  was  well 
executed,  but  beyond  a  pretty  tune  there  is  nothing  at  all 
remarkable  in  the  music.  Surely  something  more  important 
might  have  been  selected  as  an  illustration  of  the  style  of  this 
great  master.  Still  more  unfortunate  were  some  fragments 
from  the  Lobgttang  of  Mendelssohn,  which,  besides  being  very 
imperfectly  executed,  were  not  in  the  least  calculated  to  give 
•  correct  notion  of  the  merits  of  the  composition  from  which 
they  ware  abatracted.  We  strongly  object  to  the  custom  of 
taking  "  bits "  out  of  great  works,  which  can  only  be  properly 
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of  pieces  by  Mdlle.  Parodi,  Madame  Giuliani,  Mdlle.  Ida 
Bert  rand,  Signori  Baucarde,  Calzolari,  Coletti,  Belletti, 
Lorenzo,  Lablache,  F.  Lablache,  Mr.  Sims  Reeves,  &c,  none 
of  which  demand  special  notice,  completed  the  vocal  depart- 
ment of  the  programme.  The  splendid  performances  of 
Mr.  Thalberg  on  the  pianoforte  lent  a  seasonable  relief.  The 
first  essay  of  the  great  pianist  was  his  fantasia  on  L'ElMr 
eT/imore,  which  being  loudly  redemanded,  he  played  the  latter 
part  of  his  Matanielio  ;  the  second  was  his  fantasia  on  Lucrexia 
Borgia,  which  afforded  equal  pleasure,  although,  coming  so 
late  in  the  concert,  it  waa  not  encored.  In  both  pieces 
Mr.  Thalberg  displayed  that  wonderful  strength  and  finish  af 
execution  in  which  he  has  never  been  surpassed. 

One  of  the  most  interesting  features  of  the  whole  concert 
was  Mendelssohn's  imaginative  and  masterly  overture  to  the 
Islet  af  Fingal,  effectively  played  by  the  band  under  the  able 
conduct  of  Mr.  Balfe.  This  fine  composition,  even  had  the 
concert  been  less  attractive,  would  have  served  as  a  I 
apology  for  a  multitude  of  shortcomings. 

Among  the  audience  was  observed  the  i 
Pasta,  who  is  in  London  on  a  short  visit. 

Meanwhile,  the  whole  talk  of  musical  London  is  the  forth- 
coming opera  of  La  Tempetta.  Halevy  and  Scribe,  composer 
and  author,  are  both  here,  and  the  preparations  are  going  on 
rapidly,  though  steadily.  It  is  a  pity  Shakspere  himself  cannot 
be  here,  to  look  on.  Mr.  Marshall  ia  said  to  have  surpassed 
himself — no  easy  matter,  by  the  way.  The  opera  is  poeitively 
announced  for  Thursday  in  the  next  week.  It  is  to  be  hoped, 
for  the  sake  of  all  parties,  that  it  may  be  triumphantly 
successful. 


Thk  second  performance  of  the  Roberto  il  Diavala,  on 
Saturday  night,  was  in  every  respect  so  superior  to  the  first, 
that  the  latter  might  be  considered  as  a  mere  stage  rehearsal. 
Indeed,  the  audience  were  fully  sensible  of  the  difference 
between  the  two  performances,  and  in  place  of  the  half-cold 
reception  awarded  to  the  opera  on  Thursday,  it  created  a 
furore.  Now,  many  causes  combined  to  produce  this  result. 
The  chorus  felt  more  at  ease,  and  were  steadier  ami  more  de- 
cided.   The  first  act  especial 


ly  waa  infinitely  better  sung 
,  and  Formes  had  each  and 
dence  from  experience.  The 


throughout.    Grist,  Tamberlik, 
all  gained  strength  and  confidence 
Alice  of  the  "Diva"  abounds  in 
beauties. 

A  great  improvement  was  manifested  in  Tamberlik,  who, 
weak  and  hesitating  occasionally  on  the  Thursday,  came 
out  transcendently  on  the  second  night.  He  was  frequently 
cheered  by  the  whole  house.  His  performance  of  Robert  is 
a  masterpiece. 

In  Formes,  too,  we  espied  evident  signs  of  amelioration. 
The  great  German  basso  is  too  real  an  artist  not  to  believe 
his  performance  capable  of  improvement,  and  too  wise  not  to 
follow  the  advice  of  those  who,  he  must  know,  have  no  wish 
but  to  set  him  right.  Of  Formes'  conception  of  Bertram 
there  can  be  but  one  opinion — that  it  was  noble  and  true ;  but 
fault  has  been  found  with  the  manner  of  realizing  his  conception. 
The  motions  and  attitudes  which  were  considered  by  many 
extravagant  and  onlri,  were  softened  down  on  Saturday,  and 
the  embodiment  of  the  character  appeared  doubly  powerful 
and  real  in  consequence.  Exuberance  is  the  only  fault  of 
Formes— but  it  is  a  fault  not  infrequently  allied  to  the 
brightest  intelligence.  We  have  little  doubt  that  the 
German  basso  will  soon  get  rid  of 
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wu  a  great  advance  on  the  first. 
7  without  a  hand  on  Thursday 
were  received  with  enthusiasm  on  Saturday.  Seldom  has 
there  been  heard  within  tho  walls  of  a  theatre  singing  to  equal 
that  of  the  grand  trio  in  the  last  act  on  Saturday,  by  Grisi, 
Taniberlik,  and  Formes.  It  was  a  splendid  performance,  and 
brought  down  the  house  with  an  explosion  of  applause. 

Wo  are  glad  to  find  that  Mr.  Costa  has  shortened  the 
opera  by  at  least  half  an  hour.  This  may  be  reckoned  among 
the  decided  improvements.  Four  hours  and  a  half  of  music, 
however  interesting,  is  somewhat  too  long.  They  seem  to 
have  a  leaning  to  these  prolix  entertainments  in  France. 
John  Bull  prefers  them  short  and  sweet.  It  must  not  be 
forgotten  that  our  operas  arc  given  in  the  summer  months, 
while  the  musical  season  on  the  continent  mostly  takes  place 
in  the  winter.  Certainly  the  heat  at  present  is  sufficient  to 
produce  lassitude.  Therefore  we  say  Mr.  Costa  accomplished 
a  decided  improvement  in  the  performance  of  tho  Roberto, 
when  he  shortened  it  by  half  an  hour. 

The  third  performance  of  the  Roberto  il  Diavolo  on  Tuesday 
was  confirmation  strong  of  the  preceding  night's  success.  The 
opera  went  off  with  immense  eclat, 

Thursday  was  a  sad  and  a  joylul  night  for  the  Royal  Italian 
Opera.  Sad,  because  it  brought  us  the  prince  of  musical 
mountebanks,  Verdi,  the  Jew-Peter  tonans ;  and  joyful,  inas- 
much as  it  restored  to  our  longing  eyes  and  wishful  ears  one 
of  the  greatest  masters  of  song  that  ever  adorned  the  lyric 
stage.  Last  week,  or  the  week  previously,  we  hinted  what  a 
pity  it  was  that  Ronconi  should  have  fixed  upon  one  of 
Verdi's  operas  for  his  rentre'e.  And  yet,  upon  consideration, 
wo  think  it  something  hard  to  blame  him.  Utterly  destitute 
of  music  as  is]  the  opera  Nabucodonosor,  Nabucco,  Nino,  or 
Anato — for  in  all  these  names  does  Verdi's  work  rejoice — 
meagre  and  ill-constructed  as  is  the  plot,  it  contains  some 
situations  powerful  enough  to  exhibit  the  finest  talent  of  a 
tragedian  to  the  greatest  advantage,  far  more  powerful, 
indeed,  thait  could  be  found  in  the  majority  of  the  works  of 
the  dramatic  masters.  It  was,  of  course,  Ilonconi's  desire  to 
display  his  capabilities  in  the  most  favourable  light,  and  as 
Nabucco,  Xino,  or  Anato,  dramatically,  if  not  musically,  fitted 
his  genius  to  a  T,  he  made  choice  of  that  opeia.  He  was  also 
aware  that  unless  he  appeared  in  that  particular  opera  on  his 
Opening  night,  there  would  be  but  little  chance  of  its  subse- 
quent production.  N'or  shall  we  bestow  any  blame  on  Ronconi 
for  not  making  choice  of  a  more  legitimate  work  for  his 
reappearance,  when  we  remember  that  all  the  piincipal  parts 
of  the  operas  of  Mozart,  Rossini,  and  others,  arc  at  present  in 
such  safe  custody  with  Tamburini,  that  they  stand  but  little 
chance  of  being  resigned  to  anybody  else.  Considering  all 
things,  therefore,  we  cannot  censure  to  any  great  exteut 
Ronconi  for  making  Verdi's  opera  the  vehicle  for  his  opening 
display. 

When  Verdi  wrote  the  Nabucco,  he  had  evidently  Semirj' 
mide  in  one  eye,  and  Mos£  in  EgiUo  in  the  other.  (Friend 
Punch  would  here  exclaim,  "  It  was  all — my  eye"  with  him.) 
Had  he  kept  the  music  in  his  hearing  as>ell  as  he  seems  to 
have  kept  the  stories  in  his  sight,  it  might  have  been  all  the 
better  for  his  reputation.  Young,  uneducated,  imprudent, 
and  fatuous,  he  determined  to  pluck  the  dramatic  crown  from 
Rossini  and  to  place  it  on  his  own  head.  His  own  drama 
should  havo  read  him  a  severe  lesson.  The  impious  Nabucco 
insisted  on  his  godship,  and  was  struck  blind  for  his  temerity. 
Verdi  undoubtedly  imitated,  or  attempted  to  imitate  Rossini 
in  his  so-called  grand  operas,  but  it  is  the  imitation  of  a 
school-boy  who  piles  up  a  two-foot  wooden  house,  and  fancies 


he  is  building  a  St.  Pauls.  Never  was  writer  of 
destitute  of  real  invention,  so  deficient  in  power,  or  so 
in  the  musician's  skili.  His  sole  rut  consists  in 
ballad  tunes — we  never  find  any  tune  in  his 
choruses,  which  sung  in  unison  make  an  immense  noise ;  or  in 
working  up  a  finale  by  means  of  a  tremendous  crash  of  the 
brass  instruments,  the  drum,  and  cymbals,  and,  voices  scream- 
ing at  the  top  of  their  register.  Strip  his  finales  of  their  noise 
and  nothing  remains— absolutely  nothing.  The  instrumenta- 
tion is  thin,  insipid  and  pointless  j  the  colouring  over- 
charged ;  the  construction  feeble ;  the  development  puerile. 
He  has  not  a  notion  of  real  effect.  But  let  us  turn  from 
unsophisticated  brass  to  unadulterated  gold— from  Verdi  to 
Ronconi. 

The  Royal  Italian  Opera  on  Thursday  evening  was  filled 
to  overflowing,  although  we  know  several  who  were  kept  away 
from  the  theatre  by  Verdi.  Ronconi  was  the  main  attraction. 
The  name  of  the  great  little  artist  is  a  tower  of  strength. 

We  shall  say  nothing  of  the  musie — there  being  nothing  to 
say.  The  one  solitary  encore  was  achieved  by  Ronconi  and 
Castellan.  The  one  tunc  in  tho  opera,  the  "  Va  pensieru" 
chorus,  failed  to  elicit  an  encore,  because  it  was  out  of 
place.  The  audience  displayed  the  best  possible  taste  in  over- 
looking it. 

The  story  of  Nimo  must  be  familiar  to  our  readers,  most  of 
whom  cannot  but  remember  Fornasari  in  the  hero,  to  say 
nothing  of  Coletti's  later  performances. 

Ansto,  or  Nino,  is  a  regal  tyrant  of  Assyria,  who  would 
enslave  the  whole  Babylonian  race,  and  who  carries  his  tyranny, 
or  madness,  so  for,  that  he  insists  upon  being  worshipped  as  a 
god.  He  is  struck  with  lightning  for  his  impiety,  and  loses  his 
reason.  A  slave,  his  supposed  daughter,  obtains  possession  of 
the  throne,  and  imprisons  him.  The  Assyrians  break  into  h  s 
prison  and  rescue  him,  and  he  eventually  becomes  a  good  old 


In  the  earlier  scenes  Ronconi  assumed  the  iuiperiousn 
mingled  dignity  of  the  tyrant  with  admirable  tact.  His  splendid 
acting,  although  he  had  but  little  to  do,  and  energetic  singing, 
despite  his  having  nothing  to  sing,  won  him  an  enthusiastic 
recall  when  the  curtain  fell. 

The  second  act  contains  the  scene  in  which  Anato  is  struck 
with  lightning  for  his  impiety.  We  never  witnessed  any  acting 
more  powerfully  impressive  throughout — more  instinct  with 
genius— than  that  of  Ronconi  in  this  scene.  The  defiant  air 
and  haughty  bearing  yielding  to  the  sudden  prostration  of  mind 
and  body,  as  he  fell,  stunned  by  the  requiting  flash,  into  the 
arms  of  an  attendant,  and  awoke  to  life,  half-manioc,  half- 
penitent,  was  pot  tray  td  with  a  reality  absolutely  fearful.  Every 
look,  motion,  and  attitude  combined  to  form  ode  of  the  grandest 
pictures  of  overwhelming  passion  ever  seen.  The,  poverty 
of  the  music  was  completely  lost  sight  of  in  this  stupendous 
exhibition  of  art.  Despite  of  Ronconi's  deficiencies  of  voice, 
his  singing  is  scarcely  inferior  to  his  acting.  Few  singers  we 
have  heard  can  produce  more  wonderful  effects  by  phrasing,  or 
by  contrasting  the  piano  with  the  forte  tones.  Ronconi,  more 
than  any  other  singer,  reminds  us  of  Malibran  in  that  aban- 
donment to  the  feeling  of  the  moment  which  seems  to  set 
aside  singing  as  a  vehicle  for  display,  and  to  treat  it  as  a  lan- 
guage which  expresses  the  more  as  it  is  less  circumscribed  by 
the  niceties  of  rule.  Nor  does  this  prove  that  Ronconi  cannot 
sing  when  mere  singing  is  required.  Ko  vocalist  can  infuse 
more  pathos  and  expression  into  his  tones,  nor  sing  with 
more  indication  of  every  requisite  of  art  in  its  highest  province. 
True,  Ronconi  is  not  gifted  with  a  beautiful  organ,  powerful, 
or  of  great  compass ;  but  he  possesses  what  few  barytones 
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can  boa*t  of — high  notes  resembling  a  tenor'*  of  a  peculiar 
quality,  and  a  tnegxa  voce  singularly  effective.  The  manner 
in  which  Ronconi  modulate*  his  voice  from  the  fortissimo  to  the 
pianissimo  i«  one  of  the  mo&t  extraordinary  things  we  have 
heard  in  singing.  Indeed,  the  only  thing  we  know  to  which 
it  may  be  compared  is  Ernst's  violin  playing. 

Need  we  say  thut  Ronconi  crcaticj  >  perfect  furore  iu  this 
scene,  and  was  recalled  at  the  end  with  every  demonstration 
of  enthusiasm. 

The  third  act  does  not  ofTcr  such  fine  opportunities  for  the 
artist  as  the  second.  Nevertheless  Ronconi  accomplished 
some  grnnd  thin.;*,  vocally  and  dramatically,  in  both  his 
scenes.  His  superb  singing  and  acting  iu  the  duct,  "O  di 
qua]  onta,"  won  the  only  encore  of  the  evening.  We  could 
point,  also,  to  the  cnbaJclla  of  this  duct,  in  which  Anato 
entreats  Abigail  to  spare  his  daughter's  life,  as  a  transcendent 
display;  aa  well  as  the  whole  of  the  last  scene,  which  it  worked 
up  with  prodigious  power  Enough  to  say,  Ronconi  achieved 
one  of  the  greatest  triumphs  in  the  chronicle*  of  the  Roynl 
Italian  Opera. 

Madame  Castellan  win*  her  way  nightly,  and  ha*  made 
immense  improvement  *inec  last  )eur.  Her  performance  of 
Abigail  wa*  in  every  respect  admirable.  Her  recitative  in  the 
beginning  of  .the  second  act,  dramatically  considered,  wa*  the 
best  thing  she  ever  did.  It  occasionally  approached  the 
border*  of  inspiration.    She  was  more  than  once  recalled. 

Tumberlik  had  but  little  to  do ;  but  hi*  magnificent  voice 
came  out  more  powerful  and  brilliant  than  ever  in  the  finales. 

Mademoiselle  Vera  made  an  interesting  Fenena,  and  Taglia- 
fico  gave  the  music  of  the  High  Priest  with  graphic  power. 

The  dresses  and  mist  en  seine  were  splendid,  but  we  detected 
the  carpenters  laying  an  embargo  on  Semiramide  and  Zora. 
In  this  they  only  imitated  Verdi. 

An  act  from  Lucrezia  and  an  Act  from  Zara  followed,  and 
made  a  real  "  long  Thursday." 

To-night  the  Huguenots  ;  and  on  Tuesday  Ronconi  will 
appear  in  the  second  act  of  Anato  arid  as  Figaro  in  //  liarbiere. 
Mario  plays  the  Count  in  the  last  opera  and  Castellan,  Rosina. 

On  Thursday,  perhaps,  we  may  have  lion  Giovanni. 

MARIO  AND  TAMBERLIK- 

Maiio'i,  as  a  tenor  voice,  seems  to  mo  unrivalled  for  its  asto- 
nishing breadth,  purity,  and  sweetness.  His  register,  tending  down 
to  the  oa*s,  perhaps  wore  than  almost  anv  tenor  voice  ever  heard, 
combines,  in  the  most  eminent  degree,  the  majesty  and  pathos  of 
the  barytone  voice  with  the  intense  feeling,  beauty,  and  flesibility 
of  the  tenor.  Take  him  iu  a  character  requiring  heroism,  and  he 
sings  with  a  breadth,  boldness,  and  energy  which  Is  truly  crand. 
Take  him  as  a  lover,  his  voice  is  pathos  and  purity  itself,  without 
(or  a  moment  degenerating  into  mawkisbness  or  an  overstrained 
sentimentality:  tho  beautiful  and  perfectly  smooth  junction  of  his 
natural  and  falsetto  voice  is  here  shown  with  thai  consummate  art, 
that  it  must  bo  a  highly-educated  car  which  is  sensible  of  the  exact 
boundary  line  of  the  tw  o. 

As  an  actor,  he  is  tho  tno«t  polished  gentleman  I  have  seen 
either  on  or  off  the  stage  :  he  never  degenerates  into  rant,  and  is  a* 
far  Irom  any  coarseness  or  vulgarity  as  light  from  dark.  All  this 
must  require  a  most  superior  physical  and  mcutal  organisation, 
which  he  certainly  |kjsso*scs  iu  an  eminent  degree. 

His  style  of  singing  is  chasto  and  sevcro  ;  and  ho,  of  all  tenor 
singers,  u  the  least  addicted  to  clap  trap,  which  be  scums  never  to 
condescend  to,  feeling  the  coniclousucss  of  his  immenie  real  and 


legilin 

Tamberlik,  the  new  tenor  of  the  Covont  Garden  Opera,  whose 
stvlo  and  voice  are  of  totally  different  character,  appears  to  be  tho 
only  contemporaneous  tenor  who  ha*  In  any  way  rivalled  the 
incomparable  Mario.    Their  stylo*  aro,  however,  so  differcm  that, 


Their  stylo*  aro,  however,  so 


whilst  tlioy  may  be  equals,  they  are  both  i 
and  originality. 

I  should  describe  Tambcrlik's  singing  as  mystic,  subtle.  *nd 
insinuating.  His  voice,  contrary  to  Mario's,  appear*  to  have  its 
gre.l  distinguishing  features  towards  the  treble,  where,  in  astonishing 
force,  I  diould  think  it  was  never  exceeded,  if  equalled,  ll  is  of  a 
metallic,  and  at  the  same  time  of  a  silvery,  tone,  which,  aided  by 
the  sell-possessed  subtlety  of  his  singing,  aud  bis  strong  and  intonse, 
but  at  times  internal  rather  than  external,  dramatic  feeling,  or" 
an  indescribable  fascination  in  the  hearer  that  amount*  to  i 
maney,  so  that  you  could  almost  imagine  that  the  I 
earth  to  tempt  you  with  sweet  sounds.  His  singing  is  of  a  must 
thrilling  character,  which  seems  to  creep  stealthily  throughout  your 
whole  nervous  systom  ;  to  keep  him  at  bay  seems  impo*»lblo,  for 
though,  like  the  serpent's  prey,  you  would  avoid  him,  he  so  fascinate* 
that  you  abandon  yourself  to  his  mercy. 

His  sty  le  of  singing  appears  to  me  most  artful.  He  is  so  cool, 
aud  so  well  aware  of  his  amazing  poweis,  that  ho  opens  with  a  sort 
of  tantalising  apathy  and  calmness  which  may,  at  the  first,  disap- 
point, while  it  is  in  reality  rivetting  your  attention  and  expectation. 
You  wonder  what  this  mrsteriou*  and  quiet  opening  portends  i  he 
gradually  unfolds  himself  by  insensible  degrees,  until  an  encore  is 
extorted  from  the  audience  ;  then  the  lion  begins  to  lash  his  tail  ; 
he  is  roused,  and  shakes  his  mane,  and  casts  his  apparent  apathy  on 
one  side  ;  then  you  hear  him  roar  with  terrific  roar  ;  you  know  and 
feel  his  mighty  power  ;  henceforth  he  has  all  hi*  own  way  j  you 
are  powerless  when  he  lashes  out  In  his  magnificent  rage  ;  wheu 
his  shrill  cry  outvies  and  overtops  the  mighty  mass  of  concerted 
music,  aud  is  heard  above  tho  thundering  tones  of  the  great  basses 
and  barytones— above  the  lark-like  notes  of  tho  sopranos— then  be 
strikes  lightning  into  your  very  soul ! 

You  have  now  seen  and  heard  bim— you  are  unable  to  explain 
why  he  holds  your  feelings  as  if  with  the  iron  grip  of  a  vice— why 
your  heart  craves  to  be  again  fascinated— why  his  shrill  tone*  riug 
in  your  ear,  and  tho  mind  feels  as  if  there  wa*  some  mysterious 
diablerie — some  demoniacal  charm — about  bis  unearthly  ery,  against 
which  no  sound,  however  mighty,  can  prevail. 

Strange  to  say,  in  some  portions  of  the  voice,  if  a  person  was 
suddenly  dropped,  blindfold,  into  tho  middle  of  the  open  house, 
tbey  would  declare  that  Alboni  wa*  singing,  if  they  had  not  heard 
Tamberlik  before  ;  whilst,  if  tbey  had  heard  both,  they  would  bo 
equally  puzzled  to  tell  which  of  the  two  it  might  be — the  compliment 
to  cither  artist  would  be  undoubtedly  great — the  same  thrilling 
luscioutucss,  or  both,  iu  this  of  Tambcrlik's  portion  of  the  voice. 

In  the  lower  part  of  the  voico  you  do  not  get  that  magnificent 
breadth,  volume,  and  distinctness  which  you  have  in  Mario.  Tho 
tone*  appear  indistinct,  and  somewhat  muffled,  and  you  feel  that  all 
he  doe*  is  of  heavy  calibre  ;  ttill  you  arrive  at  the  conclusion  that 
to  attain  one  beauty  or  distinguishing  characteristic  you  must 
sacrifice  another,  and  that  thero  is  no  such  thing  a*  perfection  in 
any  one  artist,  however  great. 

Altogether,  then,  in  attempting  to  make  any  comparison  of  these 
two  inimitable  tenors,  I  should  say,  in  looking 
voices  a*  a  w  hole, 
literally  perfect  througho 
be  so. 

Tamberlik'*  singing  is  thoroughly  dramatic  ;  the  ctage  must  be 
his  great  stronghold. 

Hut  their  voices  and  their  dramatic  styles  are  so  totally  different, 

It 


men,  in  attempting  to  mane  any  comparison  01  tnese 
tenors,  I  should  say,  in  looking  at  their  respective 
ulc,  that  Mario  *  is  a  more  perfect  voice,  for  it  is 
l  throughout,  whilst  Tamberlik'*  cannot  bo  said  to 


and  yet  both  so  great  aud  original,  that 
into  any  closer  comparison. 


1  (ball  not  attempt  to 


SACRED  HARMONIC  SOCIETY. 

The  second  performance  of  Israel  in  Egypt,  and  the  last  of 
the  present  season,  on  Friday  night,  the  24ult.,  attracted  a 
crowded  audience  to  Exeter  Hall.  The  solo  singer*  Were 
Misses  Birch,  Eliza  Birch,  and  Dolby,  Messrs.  Sim*  Reeves, 
H.  Phillips,  and  Machin.  Tho  performance,  on  the  whole, 
is  one  of  the  be»t  we  have  ever  heard  of  thi*  most  elaborate 
of  oratorios. 

This  season  thus  terminated  lias  been  one  of  considerable 
interest  as  regards  the  performances  of  the  Sacred  Harmonic 
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Society.  It  began  in  November,  1849,  with  a  revival  of 
Solomon,  one  of  the  later  works  of  Handel,  followed  by  three 
performances  of  the  Mttsiah,  the  customary  number  in 
the  Christmas  week.  Mendelssohn's  St.  Paul  opened  the 
new  year,  and  was  alto  given  three  times,  the  last  at  the. 
deaire  of  Prince  Albert.  It  was  in  this  great  work  that  Miss 
Catherine  Hayes  and  Herr  Formes  made  their  first  appearance 
l'%t  the  concerts  of  the  society.  Herr  Paul  Mendelssohn, 
brother  of  the  composer,  was  present  at  the  last  two  per- 
formances of  Sr.  Paul,  and  highly  complimented  the  committe 
on  the  manner  in  which  the  oratorio  had  been  executed, 
j  St.  Paul  was  succeeded  by  Handel's  Saul,  which  had  not 
previously  been  attempted  by  the  society  for  six  years.  Saul, 
like'  Solomon,  though  containing  some  of  Handel's  most 
ingenious,  characteristic,  and  splendid  choruses,  was  found 
prolfx  by  the  majority  of  ttie  audience,  owing  to  the  excessive 
quantity  of  recitatives  and  airs^  and  the  formless  insipidity  of 
the  books.  Neither  of  these  oratorios  can  acquire  the 
popularity  to  which  their  merits  entitle  them,  until  they  have 
been  curtailed  in  this  department  by  some  judicious  hand. 
Handel  was  fettered  in  his  day  by  the  jealousies  and  caprices 
of  contemporary  singers,  for  each  of  whom  he  was  compelled 
to  write  special  airs ;  but,  as  these  potential  ladies  and 
gentlemen  of  the  vocal  att  have  long  been  gathered  to  their 
ancestors,  there  can  be  no  profanity  now  in  lightening 
Handel's  oratorios  of  some  of  the  dead  weight  with  which 
their  vanity  encumbered  them.  It  may  be  mentioned  here 
that  Saul  was  presented  on  this  occasion  by  the  Sacred 
Harmonic  Society  precisely  after  Handel's  score,  which  is 
fuller  and  more  varied  in  the  instrumental  accompaniments 
than  most  of  his  oratorios.  For  this  excellent  idea,  we 
believe,  the  subscribers  were  indebted  to  Mr.  Costa.  After 
Saul  came  Haydn's  Creation,  which  in  its  turn,  gave 
place  to  a  very  interesting  miscellaneous  concert,  consisting 
of  the  same  composer's  Third  Ma»t,  Mendelssohn's  Lauda 
Sion,  and  Spohr's  Last  Judgment.  Mendelssohn's  work,  pro- 
duced for  the  fir-t  time,  pleased  unanimously,  and  is  likely  to 
be  a  strong  feature  in  future  miscellaneous  concerts.  The 
Mettiah  was  repeated,  as  usual,  in  Passion  week,  and  was 
succeeded  by  three  performance*  of  Mendelssohn's  Elijah, 
which  were  among  the  most  lucrative  and  successful  ever 
given  by  the  Sacred  Harmonic  Society.  The  two  recent 
performances  of  Handel's  lintel,  which  is  rapidly  approaching 
the  Metsiah  itself  in  popularity,  brought  the  season  to  a  close 
with  the  greatest  Mat. 

In  reviewing  the  prospectus  issued  previous  to  the  com- 
mencement of  the  season,  we  find  that  every  work  promised 
baa  been  duly  brought  forward,  a  fact  which  cannot  but 
exercise  a  beneficial  influence  on  future  subscriptions.  The 
immense  improvement  in  the  hand,  chorus,  and  general  eu- 
temble  since  Mr.  Costa  was  appointed  conductor  is  a  matter 
of  notoriety.  There  is  still,  however,  room  for  amendment 
in  certain  departments  of  the  orchestra,  and  some  expedient 
is  absolutely  essential  to  insure  a  gTeater  degree  of  steadiness 
in  the  unwieldy  mass  of  chorus,  a  large  number  of  whom,  from 
the  manner  in  which  they  are  placed  on  either  tide  of  the 
"organ,  can  obtain  hut  an  imperfect  glimpse  of  the  conductor, 
wbile  the  two  divisions  at  the  extremities  can  neither  sec  nor 
hear  each  other.  This,  in  the  grand  double  choruses  of 
Handel  and  Mendelssohn,  is  worse  than  an  inconvenience  ;  it 
Ja  a  stumbling-block  in  the  way  of  perfect  execution.  \Vc  are 
much  gratified  to  learn,  however,  that  the  committee  have 
•ome  important  plans  under  consideration  for  improving  the 
accouatical  capabilities  of  the  building.  According  to  these 
plans,  the  roof  is  to  be  raised,  tho  organ— that  most  obstinate 


and  gigantic  of  obstructions — to  be  thrown  back,  and  tie 
pillars  in  front  of  the  great  gallery  removed.  There  can  be 
little  doubt  of  the  vast  good  that  must  accrue  from  these 
alterations,  which,  it  is  anticipated,  may  be  completed  before 
the  commencement  of  next  season.  The  two  opposite  wiags 
of  the  chorus  will  be  thereby  placed  in  <" 
with  the  conductor  and  with  each  other,  < 
from  obstruction,  will  henceforth  be  equally  distributed  over 
every  part  of  the  building.  All  thereafter  wanted,  to  insure 
continued  prosperity  for  tho  Sacred  Harmonic  Society,  will  he 
a  new  musical  genius  to  write  another  Elijah.  Where  snch 
a  one  is  to  be  found,  however,  it  is  difficult  to  suggest.  At 
present  there  are  no  visible  signs  of  any  such  phenomenon. 

ROYAL  ACADEMY  OF  MUSIC. 

The  third  concert  for  the  present  season  took  place  on 
Saturday  morning  in  the  Hanover  Square  Rooms,  and  was  a 
decided  improvement  on  the  others.    The  following  was  the 

riBT  i. 

Overture — "  Die  Elton." — MA  C.  SUfffoB, 

Choral  Song— (full  choir.)—"  Jog  on."  Mitt  Monro**. 

Caratina-"  Row  softly  blooming."    Mb.  J. 

Duet—"  Come  be  gay."   Hiss  Helen  Taylor  I 

Owon.    (D«r  FrrischuU.)  Wtbtr. 

Concerto  No.  ]. — Pianoforte.  Mr.  R.  Thomas  .  .  . 
Romania—"  Can  laoghi."    Miss  Owen.    (Linda  di 

Cbamouni.)  

Rccit  f  "  Keoomi  giunto  omai"  )  Miss  Browne.  (II 
Aria  (  "  Ah  !  come  rapid*. "  J  Crociato  in  Egilto.) 
Andante  ct  Rondeau  Russe— Violin.  Mr.  Simmons  . 
Finale  to  the  1st  Act  of  Zelmjra  —Principal  part*  by 

Miss  CUri  Fraaer,  ML,,  Owen,  Mr.  Swift,  Mr.  W. 

Lyon,  and  Mr.  Pollard  

pa*t  n. 

Concertino— (M.S.)— Pianoforte.    Mis*  Woolf  .    .  . 

Madrigal — "Hence,  doll  cars  and  sadness."  (A.D. 
1681.)  

Duct—"  Down  in  our  valleys."    (M.S.)    Miss  Helen 

Taj  lor  and  Mis*  Owen  Pollard. 

Song—"  Should  he  upbraid."   Mrs.  Edward  Hancock   Sir  B. 

Septet  in  D  minor.— (let  movement  and  Schenc) 
Pianoforte,  Miss  Tatos.  Flute,  Mr.  E.  Card.  Oboe, 
Mr.  Horton.  Horn,  Mr.  Standeo.  Viola,  Mr. 
Colchc«t«r.  Violoncello,  Mr.  Aylward,  and  Contra- 
Bass,  Mr.  Mount  

Duetto — "  Ah  1  pardons."  Miss  CUri  Fraaer  and  Miss 
Young.    (La  Clemcnza  di  Tito.)  

Finale  to  the  last  Act  of  "  Asor  and  Zemira."  Prin- 
cipal parts  by  Mis*  Mary  Rose,  Miss  J.  Batsmno, 
Miss  Pitt,  Mr.  Swift,  Mr.  Wm.  Lyon,  and  Mr. 
Pollard  

Mr.  C.  Steggall's  new  overture,  Die  El/en,  both  in  the 
character  of  the  principal  ideas,  and  in  the  manner  of  their 
treatment,  showed  a  considerable  advance  on  his  previous 
essay.  There  can  be  no  doubt  of  the  talert  of  this  gentleman, 
who,  besides  great  facility,  evinces  an  acquaintance  with  the 
art  of  writing  for  the  orchestra  by  no  means  common  at  his 
age.  What  wc  miss  in  him  is  originality — a  gift,  however, 
accorded  to  very  few.  Mr.  Steggall's  overture  waa  well  played, 
and  much  applauded.  Miss  Macironc'a  choral  song  is  a 
composition  of  merit,  but  not  quite  good  enough  to  bear  out 
the  promise  held  forth  by  some  of  her  earlier  efforts.  The 
vocal  duet,  "  Down  in  our  valleys,"  of  Mr.  Pollard,  waa  chiefly 
remarkable  for  the  monotonous  repetition  of  an  idea  in  itself 
neither  attractive  nor  new.  It  was,  nevertheless,  very  well 
sung  by  Miss  Helen  Taylor  and  Owen.  The  pianoforte 
concertino  of  Miss  Woolf  made  up  the  catalogue  of  new 
positions  by  students  of  the  institution.  We 
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h  Miss  Wooirs  first  effort  of  the  kind.  If  to,  itdoeaher 
credit,  for  although  it  contains  nothing  either  new  or  striking, 
and  is  somewhat  meagrely  scored  for  the  orchestra,  it  is 
effectively  written  for  the  pianoforte,  and  many  of  the  passages 
are  exceedingly  brilliant.  Mist  Woolf,  of  whose  talent  as  a 
pianist  we  hare  spoken  more  than  once,  waa  her  own  executant 
on  that  occasion.  With  a  great  deal  of  strength  and  a  daahing 
style  of  playing,  this  lady  wants  both  finish  of  execution  and 
equality  of  tone.  At  the  same  time  she  is  decidedly  one  of 
the  cleverest  pupils  at  present  in  the  Academy,  and  is  young 
enough  to  make  amends  for  all  present  drawbacks.  The 
warmest  applause  was  bestowed  both  upon  her  composition 
and  her  playing.  Mr.  R.  Thomas,  a  very  young  student, 
distinguished  himself  highly  by  his  performance  of  Men- 
delsaohn'a  concerto  in  G  minor,  in  which  he  displayed  a  power 
and  elaaticity  of  finger,  combined  with  a  decision  of  style, 
quite  remarkable  at  his  age.  Mr.  Thomas  bids  fair  to  become 
one  of  the  beat  pianists  in  the  academy,  and  it  is  to  he  hoped 
that  the  applause  with  which  his  performance  was  received  on 
Saturday  will  serve  ss  an  inducement  to  continued  exertion. 
The  other  instrumental  pieces — De  Beriot/s  Andante  et  Rondo 
Haute  for  the  violin,  played  by  Mr.  Simmons,  and  the  first 
movement  and  scherzo  from  Hummel's  well-known  septet  in 
D  minor,  in  which  the  pianoforte  part  was  sustained  by  Miss 
Yatea — were  neither  of  them  very  brilliant  exhibitions  of 
talent  or  promise — Mr.  8immons  hardly  improves  as  we  could 
wish.  We  fear  he  does  not  practice  with  zeal,  since  his 
execution,  though  not  wanting  in  spirit,  is  deficient  in  finish. 
Misa  Yates  plays  neatly,  but  her  tone  is  very  small,  and  in 
the  forte  passages  we  could  scarcely  hear  the  pianoforte.  On 
the  whole  we  were  not  greatly  pleased  with  the  execution  of 
the  septet ;  the  violoncello  was  out  of  tune,  the  bom  by  no 
means  correct,  and  the  viola  inaudible  ;  the  oboe,  flute,  and 
double-bass,  however,  were  more  up  to  the  mark.  In  the 
vocal  selection  we  have  nothing  to  note  but  the  great  improve- 
ment exhibited  by  Misa  Owen  in  the  romanza  from  Linda, 
"  Cari  luoghi,"  and  the  unpretending  manner  in  which  Miss  J. 
Bassano  sang  "  Rose  softly  blooming,"  from  Spohr's  Asor  e 
Zemira.  The  finale*  to  the  first  and  second  acta  of  Spohr's 
Jettonda,  were  well  executed.  Gastoldi'a  madrigal,  "  Hence, 
dull  care,"  was  ill-selected  and  not  particularly  well  sung. 
The  concert  was  conducted  by  Mr.  Lucas,  and  M.  Sainton 
officiated  as  principal  violin  in  the  orchestra.  The  room  was 
crowded. 

DRAMATIC  INTELLIGENCE. 


Msasas.  Macfarren  aud  Lobes  gave  a  combined  benefit 
at  this  Theatre  on  Monday  evening.  The  entertainments  were 
unusually  attractive.  The  first  act  of  King  Charles  II.,  and 
the  second  act  of  The  Night  Dancer*,  would  of  themselves  have 
furnished  a  most  satisfactory  entertainment.  But,  in  addition, 
the  brothers  beneficiaires  provided  a  miscellaneous  concert,  at 
once  highly  spiced  and  richly  varied ;  and  as  a  dessert  to  the 
feast,  they  superadded  one  of  the  smartest  farces  in  the  reper- 
tory of  the  theatre.  This  with  an  eye  to  the  gods  and  the 
devourcrs  of  midnight  fan. 

Of  the  first  act  of  Macfarren's  delightful  opera,  we  can  only 
aay  it  sounded  more  charming  than  ever  in  our  ears;  that  the 
principal  vocalists  endeavoured  to  surpass  themselves  by  their 
exertions  on  this  interesting  occasion  ;  and  that  the  band  and 
chorus  were  more  independent  than  consisted  with  the  attain- 
ment of  a  perfect  performance.    Both.  Miss  Louisa  Pyne  and 


encores  of  the  favorite  morceaux  followed,  as  a  matter  of 
consequence.  Mr.  Harrison  and  Mr.  Weias  were  unusually 
good,  and  Mr.  Corri  must  not  be  forgotten. 

The  musical  miscellany  followed  the  act  of  King  Charles  the 
Second.  It  commenced  with  a  harp  fantasia,  by  Mr.  J. 
Thomas,  which  was  greeted  with  considerable  applause.  Next 
came  Sims  Reeves,  who  was  received  with  raptures,  and 
encored  with  thunders  in  the  "  Bay  of  Biscay,"  after  which 
be  gave  "The  Death  of  Nelson,"  which,  being  rc- encored, 
he  repeated.    The  audience  went  into  ecstacies. 

After  Sims  Reeves  came  Ernst,  who  played  the  "  Cam  aval 
de  Venise."  At  this  time  the  second  price  was  pouring  an 
immense  congregation  into  the  pit  and  galleries.  Ernst  bad 
unfortunately  commenced  at  a  most  inauspicious  moment, 
and,  although  everybody,  save  the  in-comere  and  down-sitters, 
was  anxious  to  catch  every  note  of  the  great  violinist,  bis 
marvels  were  lost  in  the  confusion.  The  performance  was 
cut  short  by  Ernst,  who  retired  amidst  roars  of  applause  and 
cries  of  encore,  but  the  audience  had  to  expend  their  breath  in 
vain,  and  Mr.  Loder  made  an  apology. 

Mr.  Latter  sang  Loder's  bass  song,  "  Philip  the  Falconer,'' 
Misa  Birch  sang  the  brilliant  mad  cavatina  "  Qui  la  voce," 
from  the  Purilani,  and  Miss  Catherine  Hayes  sang  Osborne's 
charming  new  ballad  "  I'll  sing  to  thee."  Each  of  these  per- 
formances found  warm  applauders,  the  last  named,  perhaps, 
being  most  in  favor. 

Mr.  Richardson  executed  a  fantasia  on  the  flute  in  his  usual 
brilliant  style ;  and  Mr.  Harrison  was  encored  in  his  favorite 
ballad,  ••  Then  you'll  remember  me." 

Yivier,  the  celebrated  horn  player,  excited  the  utmost  asto- 
nishment and  enthusiasm  in  a  solo  on  the  born.  He  played 
Benedict's  beautiful  ballad  "  Scenes  of  my  Childhood,"  and 
introduced  some  of  his  wonderful  effects  with  double,  triple,  and 
quadruple  tones.  The  simplicity  and  perfect  grace  with  which 
he  mastered  the  air  on  his  instrument,  and  the  expression  with 
which  it  was  rendered,  making  it  vocal  instead  of  instrumental, 
was  not  less  surprising  than  those  magical  effects,  which  may 
be  termed  aleights-of-band  of  playing. 

Madame  Macfarren  displayed  her  fine  contralto  voice  and 
energetic  style  to  great  advantage  in  the  Page's  song  in  toe 
Huguenots.    She  was  greatly  applauded. 

The  concert  was  brought  to  a  termination  by  the  perfor- 
mance of  a  MS.  quartet  for  four  pianists,  compoaed  by  Walter 
Cecil  Macfarren.  It  was  splendidly  played  by  Messrs.  Os- 
borne, Benedict,  Brinley  Richards,  and  W.  C.  Macfarren. 
The  quartet  is  a  remarkably  devr  and  brilliant  composition, 
and  reflects  infinite  credit  on  Mr.  W.  Macfarren's  talents. 

Of  the  Night  Dancer*  it  is  sufficient  to  say  that  with  Mr. 
Allen,  Mr.  Corri.  Mr.  Weiss,  Madame  Macfarren,  and  Mdlle. 
Nau  as  principals,  it  passed  off  with  great  eclat ;  Mr.  Edward 
Loder,  as  conductor  and  composer,  coming  in  for  his  due  share 
of  applause. 

The  entertainments  wound  np  with  the  farce  of  The  Fint 
Night,  supported  by  Miss  Louisa  Howard,  Mr.  Harris,  and 
Mr.  Wynne. 

The  theatre  was  crowded  in  every  part,  and  we  have  reason 
to  believe  Messrs.  Macfarren  and  Loder  reaped  an  abundant 
harvest  by  the  results  of  the  performance. 

SADLER  5  WILLS. 

Yesterday  sen'night,  (24th  ult.).  this  theatre  closed,  after 
a  season  of  the  same  steady  prosperity  that  has  uniformly 
attended  the  present  management.  The  Shakesperian  revival 
—Antony  and  Cleopatra— has  been  eminently  successful,  and 
will,  we  believe,  be  followed  early  next  autumn  by  Hirnoa  of 
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Athena,  one  of  the  greatest  efforts  of  the  poet'*  pen.  The 
season  has  also  presented  us  with  an  important  accession  to 
the  company,  in  Miss  Fitzpatrick,  a  young  lady  unquestion- 
ably destined  to  take  a  high  rank  in  the  performance  of  genteel 
comedy.  Her  style  is  entirely  her  own.  Without  much 
power  over  the  passions,  and  with  the  polished  elegance  of 
the  manners  of  high  life  yet  to  acquire,  she  has  a  fund  of 
natural  ease,  archness  and  noireti.  These  qualifications,  aided 
by  an  open  and  intelligent  countenance,  and  a  laugh  of  genial 
uud  earnest  vivacity,  have  already  placed  her  high  in  public 
estimation,  and  give  the  most  favourable  auguries  of  her  future 
career.  The  best  parts  we  have  as  yet  seen  her  in  are  Helen 
in  the  Hunchback,  and  Charlotte  in  the  Hypocrite,  in  both 
of  which  she  is  delightfully  easy  and  true,  and  we  understand 
that  she  carries  the  same  graceful  geniality  of  manner  into  the 
domestic  circle  which  distinguishes  heron  the  stage. 

sonnet- 
to  Mas.  W.  F. 
Tin.  summer  tuk  ii  ended — the  sweet  labour 

Thou  oft  hast  heard  rue  speak  of,  is  complete : — 
Soogs  rudely  cast  for  ru>tic  pipe  and  labor. 

Wild  quip*,  and  sportive  jestn,  and  fancies,  meet 

Here  in  this  little  book,  that  at  thy  feet 
Like  aome  meek  suppliant  lies.    O  lady  (air. 

If  there  be  augbt  within  this  little  tome 
Worthy  to  meet  one  pasting  thought  of  thine, 

Thut  art  the  cause — the  songs  of  beauty  rare, 

The  pleasant  days  passed  in  thy  hsppy  home 

Ql  roses,  myrtle,  and  green  eglantine. 
Thy  smiles — thy  sweet  fond  talk,  and  sagel  heart. 

And  loveliness,  and  goodness  ail  divine — 
Thetc  hsvc  impircd  the  poet  s  gentle  art. 

Latins. 


Tandem  igilnr  mil  toptit  gratiith 

El  tatits  Haifa  Itura  pelita  writ  ; 
.Irripe  quod  asnfff  mi'i/o  libi  pignut  i 

Carmina  perprtui  pignut  a  men,  hake 
Vurmina  mttta  libi  qua  carmina,  quaque.  poetat, 

fliiigis,  ri  rrUbri  carmine  digua  /aru. 
Mutarum  sludiis,  tlmdiit  apertla  Minetvie, 

tf.de  tnd  cMur  I'habut,  amalqua  eati. 
Eece  limcl,  daclatque  Jerri  pulutre  tt  ratal, 

Tittrta  reieeundat  Muta  ruhtre  gtnat, 
Ue  eaulara  iiiai  jural,  0  pulrkcrrtma,  U. 

Sympka  nee  AvniU  dignittr  ulia  mvdit, 
Qmd  »i  quid  merui  de  It  be'.e,  ,i  quid  a .... 

Vve  mentor  mUtri,  lux  me;  rive  memor. 

GEItMAMCK. 
Jelzl  ill  mein  Werk  gelhan,  dot  tine  Ziel 

Hit  »<rht  gan*  unbfknnnl,  it!  una  wcUrndel, 
tivr  Span,  unJ  Sektru,  geringet  ilutetuftiel, 

tin  Dtrhter  l/ir  mil  diesem  llnchltin  tettdel, 
r'riackf  ,-t  nirbl,  du  nmndtrtehbne  Damr, 

liat  fr  dtn  tut, en  hir  aU  Opftr  liegl 
J(««ii  uur  tin  (ilae*  vum  heiLer  Uriletftamme 

lieiner  Anmrrkung  urrrtk  da/in  tich  tttgi 
Du  Katt  tie  anzetundet — deiner  7'mie 
Litbltelitr  Klang,  die  H'tknnng  auek  to  tktutr 
Bedeekl  ail  Ro,tn,  l.lbtn  uud  ILtbeti, 
Jlein  holdtt  Lark, In,  Kngclt  Ilerlz,  uud 
Freundliehe  Spracke—dtett  kabeu  Eeuer 
(iluktnder  Viehterkuntt  mir  nft  gtgebtn. 

[We  shall  take  it  as  a  particular  favour,  if  »ny  of  our  f  'orrtjpondei.ls  or 
Headers  will  oblige  us  with  other  version,  of  the  abov.  Sonnet,  in  lr«mh, 


whatever  language  they  best  know. — tin,  U.  H'.J 


ORICINAL  CORRESPONDENCE. 

ORCCORIAN  CHANTS. 
(T<j  the  Editor  if  the  Musical  World.) 
Sib, —  I  have  trail,  with  some  inlctcst,  the  correspondence  induced 
by  thu  chargo  made  by  Or.  Gauutlctt  against  Handel  und  other* 
of  feloniously  stealing,  taking,  and  carrying  away,  certsiu  imcu- 
tious  of  one  Pot*  Gregory. 


■Dr.  Gauntlett,  like  many  other  clever  men,  occasionally  holds  a 
peculiar  point,  which,  in  this  instance  is  not  a  very  tenable  one.  for 
it  is  ubsind  to  suppose  that  vast  geniuses,  such  'as  Handel,  Beet- 
liovcn,  Mendelssohn.  &c,  who  could,  with  facility,  prod  ore  the 
most  clahorale  works,  were  yet  unable  to  invent  a  short  and  simple 
subject,  and  that  tho  instant  they  attempted  to  do  so,  these  mighty 
giants  should  become  at  ooee  paralysed. 

But  tho  assertion  requires  much  stronger  proof  than  a  mere 
coincidence  in  a  short  phrase.  1  w  ill  rcler  to  one  out  of  numerous 
such  coincidonces  that  might  bo  adduced,  in  which  CroFt,  Humid, 
and  Bach,  made  use  nf  nearly  tho  sjrno  subject  -.  Crnft,  in  the  ftrst 
movement  of  tho  anthem  "  God  is  gone  up" ;  Handel,  in  the 
chotu*  "  Then  i ootid  about  the  Surry  Throne,"  at  the  words 
"and  triumph  over  death' ;  and  Bach,  iti  the  beautiful  fugue  in  K 
major,  No,  89,  of  the  JH.  Yet  we  never  bear  these  masters  accused 
of  purloining  from  each  other.  But  even  if  it  were  so,  has  not 
each  produced  something  tola.))  distinct,  both  in  spirit  und  trr.it- 
:in .'i,t  r  Has  not  each  raised  an  edifice  from  the  same  material, 
differing  altogether  in  form  and  style,  to  which  each  has  given  tbe 
peculiar  impress  of  his  own  mind  ? 

I,  however,  agree  to  a  great  estcnt  with  the  remarks  of  Dr. 
Uauutlett  on  our  cathedral  music,  in  his  letter  of  tho  26th  of  Fe- 
bruary, who  therein  gives  asly  rcbuko  to  those declaimers  for  what 
they  are  pleased  to  call  *"  tbe  true  stylo  of  church  music,"  not  one 
of  whom  has  ever  been  able  to  define  what  is  meant  by  '•  tbe  true 
stylo,"  which,  however,  must  bo  difficult  enough,  if  not  impossible, 
seeing  the  almost  infinite  variety  of  styles  of  which  church  music  is 
made  up  ;  unless,  indeed,  considerable  monotony,  with  occasionally 
a  few  crudities,  together  w  ith  the  absence  of  elevatiou  of  feefhuj  and 
thoughtful  expression,  constitute  "  the  true  style." 

1  would  not,  for  one  instant,  detract  from  the  great  praise  which 
is  justly  due  to  the  old  masters,  especially  their  great  contrapuntal 
skill,  which  renders  many  of  their  compositions  masterpieces  in  that 
respect  i  but,  nevertheless,  the  'advancement  in  pure  taste  and 
correct  expression  would,  to  some  extent,  seem  to  uufit  certain  of 
their  compositions  fur  devotional  purposes  at  tho  present  day  ;  more 
particularly  some  of  their  morning  services,  in  which  the  frequent 
pervorsinn  of  expression,  together  with  false  accent,  arc  .u  liases 
almost  as  much  calculated  to  excite  ideas  of  tho  ludicrous  as  feel- 
ings of  devotion.  But  there  can  be  no  doubt,  that  had  these 
authors  flourished  at  a  later  period,  their  compositions  for  the 
church  would  have  been  flee  from  these  faults,  which  occasionally 
so  much  disfigure  them.    I  am.  Sir,  your  obedient  servant, 

EDWABU  DSABLS. 


U.  SILAS  AND  TIU  BACH  SOCIETY. 

(7b  ft*  Editor  of  tho  Mutual  World.) 

Sib,— If  your  amiable  correspondent,  "  1).  P.,"  will  i 
Vile  vocalists,  I  will  endeavour  to  gratify  his  wish  to  hear  a  little 
original  melody  from  my  pen.  But,  sir,  if  you  have  reason  to 
doubt  the  ability  of  Iulian  vocalUts  to  render  justice  to  Dr.  SpohrV 
music,  which  1  infer  Irom  this  sentence — "  His  music  has  nothing 
in  common  with  tho  halt  hi  opera  style  ;  unless  carefully  prc- 

Eared,  such  compositions  had  better  be  omitted  altogether" — if  this 
o  so.  then  my  stylo  of  music  has  little  chance  of  being  properly 
sung  by  British  voculists,  for  it  is  more  difficult  than  Spohr'a.  la 
truth,  so  long  as  the  present  methods  of  singing  continue,  and  tbe 
singing  masters  neglect  the  higher  braiiebcs  of  music,  and  have  so 
little  admiratiou  fur  thu  Ureal  Masters,  so  long  will  vocal  music  of 
common  place  naturo  be  pushed  upon  the  public. 
If  your  correspondent  thinks  I  Set  little  value  on  the  nattrtil 
voices  of  our  countrymen,  he  greatly  mistakes  me  ;  for,  on  the 
contrary,  1  thitik  very  highly  of  their  natural  voices,  and  just  the 
very  reverse  of  their  artificial  voices,  by  which]  1  mean  their 
trained,  or  what  is  falsely  called,  their  educated  voices.  Asa 
specimen  of  an  artificial  Voice  (and  I  kuow  of  others),  let  mo 
instance  Mr.  SwiA,  who  wing  "  11  mio  tesoro"  at  Miss  Bassanu's. 
conceit.    Hi*  natural  voice  (which  is  excellent)  is  baritone,  and 
yet  he  is  taught  to  consider  it  a  Ictiorjby  bis  master,  notwithstanding 
that  he  has  not  a  tenor  sound  in  the  wholo  range  of  his  natural 
voice  !    In  consequence  of  his  pushing  out  high  sounds,  his  voice 
ou  ono  occasion  gave  vruy.    Was  this  his  fault?    No,  il  was  bis 
master'.,  who  had  out  ascertained  the  quality  of  Mr.  b wills  voice. 
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One  instance  of  litis  kind  ought  to  damn  any  muster.  Your  corre- 
spondent teems  distressed  that  I  am  "  determined  to  be  um  I'.il." 
and  bit  amiable  letter  full v  cx|ilain>  why  he  is  so  ;  Lui  litis  will  not 
deter  mo  from  doing  what  I  consider  a  duly.  1  hove  the  satisfaction 
to  inform  bim  thai  tho  few  w  ords  1  said  of  M.  Silas  induced  that 
gentleman  to  call  on  me  to  thank  mo  for  them,  which  is  a  little 
encouragement  for  mo  (with  the  "  well-hated  signature")  to  go  on 
endeavouring  to  be  uujul,  without  regarding  the  elegant  question 
your  correspondent  put  to  the  readers  of  the  Musical  World,  viz., 
"  Let  m«  aslt  you  what  excuse  there  can  be  tor  obtruding  that  lulter 
upon  ibe  notice  of  your  readers  r"  I  had  the  pleasure  of  bearing 
many  of  M.  Silas's  compositions,  and  (as  1  exjiectcd)  they  proved 
to  be  of  a  superior  class  to  lite  fashionable  pianoforte  music  ;  in 
fact.  I  think  very  highly  of  his  talents  ami  acquirements,  and  cqually 
well  of  his  unassuming  manners  and  artistic  feelings. 

Pormit  me  to  offer  a  few  words  on  thu  letter  of  a  "  Member  of 
the  Bach  Society,*'  who  would  have  cause  to  complain  of  me  had  I 
none  to  compiain  of  in  him,  which  is  simply  that  he  mistakes  the 
nature  of  the  complaint  he  urges  against  inc.  He  writes,  "Surely 
no  man  has  a  right  to  find  lault  with  a  society  for  not  departiug 
from  their  own  rules  and  customs,  in  order  to  make  him  an  honorary 
member."  Now,  if  I  gave  the  socioly  tho  credit  (for  so  il  is  consi- 
dered) for  making  honorary  members,  all  ihcre  is  to  complain  of  is. 
that  1  have  given  this  society  thu  credit  for  doing  what  is  usual. 
But  surely  this  cannot  bo  construed  into  an  offence.  Whether  tho 
Bach  Society  do  or  do  not  wish  mo  amongst  them  I  kuow  not ; 
but  all  1  can  say  is,  thai  1  wish  this  groal  undertaking  every 
success,  and  nothing  will  ever  escape  my  lipe  or  pen  to  induce  the 
members  of  it  to  place  distrust  in  tho  scutimcnt  1  hero  mako,  and 
bare  formerly  expressed.    I  aui  yours,  obliged, 

FatNcu  Flowers. 

P.S.— Tho  letter  of  4 An  Organist"  ought  to  be  read  by  every 
Puseyite  minuter  of  the  Church  of  England.  We  live  in  odd 
times,  but  wc  would  scarcely  believe  that  organists  would  show  up 
the  secret  designs  of  s  certain  set  of  clergymen  ! 

(2b  the  Editor  of  the  Mtuiotl  ITorld.) 

Stay— Your _  correspondent,  or  ralher  the  correspondent  of  tho 
Times,  who  signs  himself  "  Musicus  Oxonicnsis,"  has  no  occasion 
to  regret  tho  absence  uf  Sir  II.  RUhop  fiom  thu  chair  of  his  uni- 
versity, if  the  lectures  the  professor  intends  to  deliver  thero  contain 
no  more  information  than  those  do  which  ho  is  now  delivering  at 
the  various  institutions  in  London.  I  feel  that  a  man  iu  the  tiosilion 
of  Sir  H.  Bishop  ought  to  lend  his  weight  to  the  improvement  of 
the  present  style  or  lecturing,  and  ho  ought  not  to  yield  to  the 
wishes  of  the  managers  of  those  institutions  who  always  impress 
upon  the  lecturers  the  necessity  of  treating  their  subject  in  "a 
popular  form,"  and  to  make  it  "  light  and  aniusiug."  Unknown 
men  cannot  resist  this  ;  but  professors  like  Sir  II.  Bishop  ought  to 
make  a  stand,  or  we  shall  shortly  sec  in  the  bills  something  like 
this— that  '*  Doctor  S.  xi  ill  deliver  a  course  of  lectures  on  Moral 
Philosophy— Doctor  S.  will  have  ihe  honour  to  appear  in  the  real 
dress  worn  by  the  lamented  Joseph  Grimaldi  as  the  Clown  in 
Mother  Goose  ;  and,  in  the  course  of  the  evening,  the  Doctor  will 
sing  the  comic  song  belonging  to  that  character." 

I  bad  occasion  to  write  to  some  friends  who  were  going  to  hear 
Sir  H.  Bishop  lecluic,  aud  supposing  that  I  might  facilitate  tboir 
arrangements  as  to  tho  juninr  branches  of  the  family,  who  are 
learning  music,  I  then  said,  little  thinking  thai  1  should  repeat  it 
In  print,  "  You  will  bo  amused,  but  obtain  no  information."— 
Yours,  «cc.  Ar  Haaar. 


AN  IRISH   MUSICAL  GENIUS. 

T.  the  Editor  of  the  Uuticl  World. 
Diar  Ma.  Editoh,— As  musical  mysteries  arc  at  all  times  truly 
tantalising  to  musical  artistes,  pcrhaps'tnost  especially  so  when  they 
relate  to  the  discovery  of  some  new  meteor  in  tho  harmonic  horizon, 
1  will  now  venture  to  announce  tho  discovery  of  a  promising  young 
artiste,  and  give  his  name  also.  In  a  town  not  a  hundred  miles 
from  Belfast,  at  present  sojourns  u  young  artiste  of  ihe  name  of 
Barry.    He  is,  I  believe,  a  uativo  of  Baudon,  in  the  south  of  this 
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kingdom,  and  has  already  earned  in  his  own  country  a  reputation 
as  a  pianist  and  composer.  1  do  not  say  too  much  when  I  assert 
he  is  equally  at  home  in  interpreting  the  classical  Beethoven,  and 
the  unclassical  Chopin  and  Liszt.  I  recently  heard  him  in  private  ; 
and,  though  I  have  heard  tome  of  the  "  world's  renowned,"  be  really 
charmed  and  mystified  mo :  he  is,  indeed,  a  poet-pianist.  In  his 
bravura  playing  there  is  a  lack  of  energy ,  which  mnsl  be  attributed 
to  his  exceeding  delicacy  of  constitution,  and  an  excessive  nervous 
temperament.  But  il  is  not  alone  as  a  performer  ho  i<  remarkable  i 
he  is  the  author  of  several  really  beautiful  works  for  the  pi.niu,  and 
he  has  ventured  further— a  Stabut  fitter  in  full  score,  and  a  psalm 
for  dou  ile  choir,  besides  overtures  for  a  grand  orchestra.  When 
will  the  lime  come  that  talent  will  not  struggle  with  oli-curity,  and 
that  artistes,  great  and  renowned,  will  divest  themselves  of  self,  and 
beckon  forward  thr  child  of  genius  with  artistic  lovo? 

Jlelfait,  May  '2'ith.  Hkkrv  G— , 

[We  arc  glad  to  hear  this  good  news,  aud  shall  be  much  pleased 
to  welcome  and  judge  ofthe  abilities  of  Mr.  Barrj ,  of  Baudon,  when 
he  pays  a  visit  to  this  metropolis.  We  trust,  however,  he  will  not 
"mystify"  us.— Ed.] 


MUSIC   IN  LIVERPOOL. 

(From  an  oamsiona!  CvmspontttHt.) 

In  our  last  week's  notice  of  tho  proceedings  of  Mr.  Mitchell's 
French  Opera,  we  were  unable  to  give  any  account  of  the  pro- 
duction of  Le  Ca.d,  a  buffo,  or  ralher  burlesque  opera,  by  M.  Am- 
broiso  Thomas. 

The  proper  understanding  of  this  opera,  light  and  trilling  us  it 
may  appear,  involves  all  tho  savoir  and  musical  experieuce  of  an 
habitue'  both  of  the  Italian  and  French  Operas.  To  those  who  do 
not  kuow  that  this  music  is  intended  as  a  direct  parody  of  iho 
llaliau  school  of  composition,  aud  that  all  the  vocal  eccentricities 
aud  exaggerations  indulged  in  by  the  singers — such  as  Ibe  entire 
separation  of  the  last  syllable  from  the  rest  of  tho  word,  the  tre- 
mendous rolling  of  tho  teller  r,  &e. — are  intended  as  reproductions 
of  the  peculiarities  of  their  Italian  brethren,  much  o|  this  opera 
must  appear  flai  aud  pointless.  Far  from  this  being  the  case,  it 
has  the  rare  merit  of  being  full  of  pretty  aud  original  melody,  while 
at  the  same  time  the  whole  woik  is  a  keen  and  telling  musical 
satire. 

The  story  itself  presents  that  piquant  assemblage  of  contrasts, 
iu  the  groupings  of  which  French  librettists  are  so  unrivalled. 
Oriental  cadis  and  French  hair-drossors,  ladies  iu  Turkish  costume 
and  Parisian  modistes,  drum-majors  and  swarthy  Moors,  mutually 
cause  each  other  to  stand  out  in  the  strongest  relief. 

The  pait  or  Virginie,  the  modiste,  devolved  on  Madllc.  Charton, 
who,  as  usual,  proved  the  mainstay  uf  the  opera.  Her  singing  in 
the  mock-"  grand"  trio  iu  tho  second  act  displayed  a  physical 
power,  a  flexibility  of  voice,  and  a  certain  breadth  of  delivery,  for 
which  even  her  previous  surcesses  in  Le  Domino  Xotr  and  Lee 
Uiamans  de  la  Couronne  had  nut  prepared  us  ;  while  tho  naive 
and  serio-comic  earnestness  of  her  acting  rendered  her  share  ol  the 
performsnce  most  amusing. 

Madllc.  Charion's  taste  iu  costume  must  not  be  forgotten  in  the 
list  of  her  manifold  perfections.  We  never  remember  having  seen 
to  thoroughly  irresistible  a  coiffure  as  the  cap  worn  by  this  lady  in 
her  first  dress  ;  aud  w  o  most  certainly  do  not  recollect  so  fascinating 
a  tout  ensemble  as  that  produced  by  Madllo.  ('barton's  voice, 
presence,  and  acting.  Critics'  hearts  are,  or  ought  to  be.  of  stone  ; 
out  we  mutt  confess  that  we  carry  onr  admiration  of  this  lady  to 
the  very  utmost  verge  of  tho  limits  prescribed  by  that  cold-blooded 
philosopher,  Plato. 

The  part  of  ihe  Tambour-major  was  entrusted  to  M.  Henri 
Drayton,  a  basso-profondo  or  extreme  profundity,  whoso  fine 
powerful  voice  and  stalwart  frame  rendered  him  at  "proper"  a 
drum-major  as  any  in  Ihe  service.  This  part  it  one  which  is  certain 
to  be  unappreciated  everywhere  except  in  France,  whore  the  public 
sympathy  lor  everything  military  is  so  intense  as  to  place  an  entire 
audience  on  tho  qui  vine  tho  moment  a  pair  of  red  pantaloons 
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ero*»cs  the  (tare.  In  England,  however,  no  iuch  mania  prevail*, 
and  therefore  M.  Dravt on'a  aolo,  principally  descriptive  or  the  way 
in  which  a  French  soldier  amuses  himself  on  a  Sunday,  and  of  tho 
violent  affection  entertained  for  that  fortunate  individual  by  the 
whole  fomalo  sea,  went  rather  heavily.  Besides,  M.  Drayton's 
forte  is  evidently  nor  the  comic ;  (fraud  French  opera  appears  to 
us  the  province  in  which  his  fine  organ  would  tell  with  full  effect, 
and  ■  Piffpaff"  the  song  of  songs  for  him. 

M.  Lac's  hair-dresser-liko  aasumption  of  gentility  was  not  with- 
out merit  His  singing,  and  acting  in  the  admirable  trio  before 
before  adverted  to,  was  excellent.  M.  Buguet  exhibited  a  great 
deal  of  humour  as  the  Caid.  A  M.  Devaux,  to  whom  a  small  part 
in  the  beginning  of  the  opera  was  allotted,  appears  to  ui  to  have 
the  finest  bass  in  the  whole  troupe.  The  sonorous  volume  of  this 
gentleman's  voice  made  us  regret  that  some  more  important  part 
Dad  not  been  confided  to  him.  M.  Chateaufort,  as  the  drunken 
and  avaricious  inteiidanl,  was  inimitably  humurous.  This  gentleman 
is  one  of  the  best  actors  on  the  French  stage. 

The  getting- up  of  the  piece  was  extremely  creditable  to  those 
concerned  therein. 

In  taking  leave  of  this  company,  we  do  so  with  the  ardent  with 
that  no  great  space  of  time  may  elapse  before  that  most  spi- 
rited of  entrepreneur*,  Mr.  Mitchell,  may  again  favour  us  with 
another  scries  of  Opera  Comique  performances.  En  attendant ( 
it  will  be  some  consolation  to  us  to  near  of  Madlle.  Charton's  suc- 
coenes  in  more  favoured  part*  of  the  world. 

May  27,  1850. 

MISCELLANEOUS. 

M.  Hbbbmai*,  the  eminent  violinist,  ha*  arrived  in  London  for 
tho  season. 

Bbethovbn  Quabtet  Socirri. — "We  shall  give  a  resume  of  the 
last  three  meetings  of  this  admirable  society  next  week. 

Madame  Pasta  has  arrived  in  London,  but  will  not  make  a 
long  sojourn.  She  visited  both  the  Italian  Operas  during  the  week. 
We  saw  her  on  Thursday  night  at  tho  Royal  Italian  Opera,  look- 
ing in  admirable  health  and  spirit*.  Would  that  she  could  be 
induced  to  appear,  if  but  for  a  ifnglo  night,  to  charm  the  world  with 


olin^from^the  Hugumott),  in  conjunction 


o  in  Vienna, 


her  glorious  art.  What,  though  her  voice  be  gone,  enough  remains 
to  delight  and  entrance.  How  much  would  be  forgiven  for  one 
look  and  one  attitude  in  Medea  ! 

>pose«  to  organise  a  chamber  band  and  semi-chorus 
of  Dramatic  Music,  and  the  encouragement  of 
ive  vocalist*.  Such  a  society  i*  much  needed  j  for 
are  aiming  at  tho  highest  flights  of  the  lyrical  muse, 
I  singers  have  little  or  no  opportunity  of  exercising 
wnt-  talent*  in  this  branch  or  art. 
'Z  Michael  Hauseb,  a 
has  arrived  in  London. 

Samuel  M.  Mill  a  r,  *  well-known  performer  on  the 
died  last  week  in  Edinburgh,  leaving  a  widow  and  nine 
totally  unprovided  for. 

Htaa  Redl  has  been  appointed  musical  director  at  Vauxhall 
Gardens. 

Misa  Anita  William*.— Thi*  talented  vocalist  and  great 
popular  favorite,  baa  retired  from  private  life,  having  contracted  a 
highly  advantageous  matrimonial  alliance.  Miss  Williams  was 
married,  on  Monday  fortnight,  to  Alfred  Price,  Esq.,  of  Glouces- 
ter, a  gentleman  of  large  property  and  (influence  in  that  county. 
Tho  duct,  whleh  has  so  long  charmed  the  public  ear,  will  now  be 
for  ever  silent,  except  to  those  who  enjoy  the  privilege  of  hearing 
h  from  time  to  lime  in  intimate  circles. 

M.  Amtoine  Boiiata.  violinist,  and  hi*  clever  daughter,  Mdlle. 
Sophie  Bohrer,  have  arrived  in  London  from  St  Pctcrsburgh.  It 
will  be  recollected  that  in  1842  a  concert  was  given  in  the  Hanover 
Square  Rooms  by  M.  Bohrer,  in  which  the  pianoforte  pUying  of 
Mdlle.  Sophie  Bohrer,  then  a  mere  child,  created  a  great  actuation 
Sinre  then,  we  understand,  the  " 
•hall  be  curious  to  hear  her. 

Miss  Emma  Bo**r  gave  a  toiree  musical*  at 
Rooms  on  Wednesday  evening.  Miss  Husby  is  a 
promise.  She  played*  Beethoven'*  trio  in  D  majot 
and  Ptatti,  ChoprA  ballade  in  G  minor,  "  La  Favorite,"  Thalberg'. 


!  ha*  made  immense  progress.  We 


and 

with  Herr  Deichman,  a  "  Musical  sketch,"  by  Bennett,  a  Lied  by 
Mendelssohn,  and  a  val»e  by  Chopin,  in  all  of  which  the  showed 
much  good  taste,  and  her  execution  was  marked  by  great  precision. 
Herr  Deichman,  in  an  adagio  and  rondo  by  Vieuxlemps,  proved 
himself  a  first-rate  violinut.  Piatti'*  beautiful  violoncello  playing 
is  too  well  known  to  need  comment.  The  vocalists  were  Madame 
Nottes,  Mdlle.  Graumann,  and  Herr  Stigelli.  The  latter  sung,  in 
a  very  chaste  and  pleasing  manner,  a  song  and  a  barcarole  of  his 
own  composition,  and  took  part  in  a  duet  with 


The  toiree  gave  much  satisfaction  to  all  present. 
"»  A  Mobnino  and  Km  m  sn  performance  of  Sacred  Music  wil# 
take  place  in  Higbam  Terrors  Church,  on  Thursday  the  6th  o 
June,  in  aid  of  the  funds  for  the  restoration  of  Chelveston  Church' 
Handel's  Oratorio,  the  Messiah,  will  be  performed  in  the  morning, 
and  in  the  evening  a  selection  from  the  works  of  Handel,  Haydn, 
Mozart,  Beethoven,  Martini,  Ante,  and  Mendelssohn.  We  ob- 
serve Miss  Birch,  Mr*.  Abbot,  Mr.  Benson,  and  Mr.  Lawler  are 
the  principal  vocalists,  and  Mr.  Snrman  will  officiate  as  conductor. 
The  band  and  chorus,  it  is  dated,  will  number  100  performer*. 
We  hope  the  performances  will  be  well  attended  by  the  •nrronnd- 
ing  gentry. 

Albbbt  Smiths  new  entertainment,  An  Overland  Journey  to 
B99Pt>  was  produced  on  Tuesday  at  Willis's  Room*  with  complete 
success.  "  In  amusing  hi*  audience  with  an  account  of  a  journey  f 
Suet  to  Boulogne."  says  the  Tones,  •<  Mr.  Albert  Smith  unites 


has,  of  late,  become  to  much  the  rage,  and  the  numerous  | 
characteristic  sketch,  which  belonged  to  the  old  •  Mat  he* »  at  I 
For  the  pictorial  part  of  the  entertainment  Mr.  Smith  has 
the  services  of  Mr.  William  Beverley,  unquestionably  one  of  the 
first  scenic  artists  of  the  day,  as  is  hilly  demonstrated  by  the  ex- 
quisite decorations  of  the  Lyceum  spectacles.  The  Egyptian  view* 
before  which  Mr.  Albert  Smith  deliver*  hi*  humorous  lecture  at 
Willis'*  Rooms  are  at  once  distinguished  for  knowledge  of  effect 
and  a  finished  execution  rarely  attempted  in  work*  of  the  kind.  Hat 
skies  are  remarkable  for  transparency,  his  distances  are  always  eoev 
ceived  with  a  true  feeling  for  atmosphere,  and  the  figures  in  bis 
foregrounds  are  admirably  brought  out  A  picture  of  the  Nile, 
with  a  "  kandjia,"  or  native  boat,  upon  it,  la  a  perfect  ipecineQ  of 
scenic  art.  The  views  are  separate  from  each  other,  not  connected 
a*  in  other  moving  dioramas,  and  hence  we  would  suggest  that,  in 
future  exhibitions,  the  curtain  should  be  lowered  between  each 
scene,  and  that  a  song  should  occur  in  the  interval.  Mr.  Albert 
Smith,  in  his  part  of  the  work,  brings  forward  a  quality  which  it 
alwayt  popular  with  an  English  audience — unfeigned  good-bunetir. 
Profundity  he  doe*  not  attempt,  but  be  give*  in  as  pleasant  a  form 
at  possible  ibe  impression  which  a  •uccession  of  new  object*  pro* 
duces  on  a  traveller  determined  to  enjoy  himself  after  hi*  an 
fashion,  and  little  disposed  to  be  influenced  by  those  who  had  goo* 
before  him.  When  a  situation  or  a  national  trait  become*  re- 
markably piquant  he  tell*  it  in  the  shape  of  a  song,  and  in  singing 


lay*,  the  great  effect  of  which  depends  on  tbe  ju 
of  tho  words,  there  it  probably  do  odd  who  could  equal  Mr.  Smith, 
except  Mr.  Charles  Mathew*.  Moreover,  these  songs  are  exceed- 
ingly well  written,  displaying  a  nice  feeling  for  smooth  metre,  and 
great  power  in  compressing  a  number  of  salient  points  iuto  a  small 
compass.  The  characteristic  anecdote*  with  which  the  lecture  is 
interspersed  are  all  exceedingly  well  contrived,  and  told  with  a 
power  of  impersonation  which  i*  almott  wonderful  when  we  con- 
sider that  the  gentleman  who  affords  tbe  entertainment  doe*  not 
belong  to  the  histrionic  profession."  We  more  than  agree  with 
every  word  of  this,  and  snail  next  week  give  our  own  impression* 
in  detail.  A  more  amusing  and  untiring  entertainment  of  tbe  no. 
nologue  species  was  never  offered  to  tho  public  We  hope  a  ad 
believe  that,  what  with  town  and  country,  it  may  be  tbe  meaua  of 
making  tho  fortuno  of  Albert  Smith,  whose  exertions  to  please  tho 
public  have  been  to  zealous  and  incessant.  ,  ,t 

Benedict. — The  directors  of  the  Philharmonic  Society  haw* 
engaged  this  eminent  musician  to  perform  a  new  concerto  of  hip 
own  composition  at  the  eighth  and  last  concert  of  tho  season. 
Every  one  must  applaud  this  step,  which  indicates  that  tbe  1'tnl- 
at  last  becoming  sensible  to  the  uecoaaity  of  ttvourioa; 


Mtcoming 
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in  Pari,  will  be 

Leonor,  in 

Mas  ami  Via  root  Gakcia. — This  distinguished  artist  hai  finished 
her  engagement  at  Berlin,  having  given  sixteen  representation*  of 
the  pZpktle,  instead  of  twenty-four,  at  originally  intended.  Mdlle. 
Wagner,  from  Dresden,  baa  succeeded  her  in  the  part  of  Fides. 

M.  J  aeli,  the  pianist,  who  waa  to  have  plaved  at  the  next 
Musical  Union,  haa  unexpectedly  returned  to  Pans.  Mr.  Ella  haa 
engsged  M.  Charles  Halle  in  hia  place. 

Madame  Thebisa  Waetil.— The  Mtnettrel,  a  French  musical 
journal,  informa  ita  readcri  that  this  woll-known  piauiste  ha*  been 
invited  to  lend  her  assistance  at  set  oral  concerts  of  the  London 
season,  and,  among  other*,  'at  the  concerts  of  the  Philharmonic 
Society.    The  Menettrel  is  misinformed. 

A  la  «o,  the  celebrated  French  y  iolinist ,  haa  arrived  in  London 
for  the  season,  and  will  play  at  the  next  concert  of  the  Musical 
Union.  M.  Alard  haa  recently  played  at  the  Gentlemen'*  Concerts, 
Manchester,  which  now,  as  our  readers  are  aware,  are  under  the 
direction  of  M,  Charles  Halle.  The  piece*  performed  by  M.  Alard 
were  the  first  movement  of  Beethoven's  concerto,  and  a  fantasia  of 
his  own  composition.  The  concert  was  otherwise  attractive,  Mdlle. 
Angri,  Madame  Castellan,  Signor  TamberlUt,  and  Signor  Marcheii 
being  the  vocalists. 

Axatkux  Concert.— (From  a  Corrapomdent,)—  kn  amateur 
performance  of  music  i*  but  an  agreable  apology  for  professional 
efficiency  ;  but  where  the  selection  of  pieces  attempted  is  interesting 
and  suggestive,  the  imagination  supplies  the  alight  defect*  of  exe- 
cution, and  receives  a  satisfactory  impression  of  the  compoait 
The  following  programme  or  Lady  Clerk'*  concert  on  Thui 
executed  by  forty  amateurs.  U  both  novel  and  highly  ere! 

all  parties;— 

Sasectiaes  from  OulL  — Intro :  e  Cero  (Viva  Otetlo),  e  llareia 


(vanei  cbt  it  loo  pcswieroi  Finale,  Atto  J»,  Coro  (Santo  Irnen) ;  Trio  (T 
parli  1'  amere)  .  Qulnletto,  coo  Coro  (Incert*  1'  anlma).— Kouini, 
Duetto  (L'  Addio).—  fiouitrtti. 

S»leeuons  from  U  Pnpkttt:  ■  Inire  et  Chorur  f  La  bris*  tst  tranquille) i 
Kotnaact  4  deux  voix  (Un  joar  dans  lea  lots)  j  Air  Pastorale,  Oboe  Solo; 
Cbcsur  Dm  Pailnenrs  (Void  las  IsatxMw)  MipMlaei 

Aria  (II  mio  piano).  La  Gaxxa  LaJre—Rotttni. 

Selections  from  tie  W»iw  — (Mmiqur  da  Ballet)  No.  1,  Andante  ed 
Allegro;  No.  2,  Adagio  ed  Allegretto  j  Quartet lo  (lis  tremble  et  souplre) ; 
Grand.  Sc*n.  l(B  horrible  destine.);  Finale,  Act  Urn.  (Dieu 
,rur  ard.uro-  Km.1. ,,. 

[Agreeing  with  the 


Mr.  Ella 
ef  our  correspondent's  _.   . ,  . 
have  been  better  pleased  had  the  selection  been  lea*  exeluaively 
operatic.    Opera*  are  only  good  on  the  stage.— Ed.] 

M.  Scaiaa.— Eugene  Scribe  waa  born  in  Paris  on  the  24th  of 
December,  1791.  Hia  father  waa  a  silt,  mercer,  near  the  Pilier* 
des  Halle*,  in  the  Rue  St  Deni*.  Hi*  lively  wit  at  an  early  age 
was  discerned  by  all  hi*  friends,  and  be  was  in  consequence  sent  to 
the  Great  College  at  St.  Bar  he.  When  at  18  years  of  age  he  left 
college,  he  waa  an  orphan,  and  without  fortune.  Fortunately  he 
found  a  kind  guardian  in  li  *  relation,  M.  Bonnet,  a  celebrated  bar- 
rister of  those  days,  who  destined  him  for  bia  own  profession,  and 
placed  him  under  that  celebrated  jurist  and  politician,  Dupin,  the 
chler,  now  the  President  of  the  French  Legislative  Chamber,  to 
study  the  Roman  law.  But  in  hi*  studies  the  legal  fact  that  most 
deeply  impressed  itself  on  Eugene  Scribe's  mind  was,  that  at  21  a 
jrouog  man  is  muter  of  hi*  own  actions,  and  having  reached  that 
sxge,  he  determined  to  renoance  the  law.  and  betake  himself  to  hia 
i  for  support.  Shortly  after  reaching  hi*  majority  he  began  hia 
■tic  career  by  writing  a  vaudeville  for  the  Gymnate.  Hia 
i  here  led  to  an  engagement  to  write  for  the  Theatre  Fran- 
chise, and  to  tho  establishment  of  his  reputation  a*  a  dramatic 
iwtbor,  He  has  composed  10  comedie*  in  five  arts,  and  20  in  one, 
two,  or  three  art*,  for  the  Francai*.  He  haa  written  150  vaudeville* 
tbr  the  Gymnase.  As  a  lyrical  poet  he  stands  unequalled  for  the 
number  and  parity  or  his  fiereffi,  having  written  the  poetry  of  40 
grand  operas,  and  of  1 0t»  comic  operas  t  to  these  must  bo  added 
tile  libretto  of  the  forehcoming  7%ampetta.  Hi*  entire  work*  are 
•40  in  number,  beside*  hia  novels.  Throughout  hia  literary 
career  he  ha*  preserved  his  independence,  and  never  solicited 
patronage  or  place ;  yet  his  merits  have  not  passed  unrewarded. 
He  la  a  commander  of  the  Legion  of  Honor,  has  received  croase* 


from  almost  every  sovereign  in  Europe,-!*  a mctnber'of  the  Quarante 
de  r  Academic,  and  to  these  gratifying]  tokens  of  success  he  ha* 
added  the  more  substantial  reward  of  a  handsome  independence, 
achieved  by  incessant  industry. 

VaOxhalx. — On  Wednesday  night  these  gardens  were  opened 
with  a  grand  Bal  Matque  as  a  preliminary  entertainment  to  the 
opening  for  the  season  which  is  about  to  take  place.  The  gardens 
arc  in  admirable  order,  and  tbe  arrangement*,  under  the  tuperin* 
tendence  or  the  well-known  lessee  or  former  seasons,  Mr.  Wardell, 
all  that  the  rrcqueutera  of  the  place  can  desire-  As  waa  stated  in 
the  billa,  "  all  the  resources  of  the  far-famed  establishment"  were 
made  available,  and  certainly  there  was  uo  want  of  necessary  attrac- 
tions to  induce  the  company  to  enter,  and  plenty  to  protract  their 
atay  when  they  had  entered,  tho  gates.  The  walks  and  avenuea 
were  brilliantly  illuminated  ;  every  accommodation  wa*  given  for 
dancing,  and  for  eating  and  drinking.  Three  excellent  band*  were 
in  attendance,  the  inceaaant  music  of  the  instruments  of  which 
kept  the  company  in  continuous  movement.  For  some  hours 
the  merriment  and  frolic  was  kept  up  by  hundreds  or  persona 
in  cost nmcs  of  all  ages  and  countries,  and  in  countries  not 
referable  to  any  age  or  clime.  There  were  many  group*  from 
Epaom,  who  seemed  determined  to  prolong  tbe  "  Derby  *  day 
by  the  addition  of  several  hours  from  it*  successor.  No  signs 
of  exhaustion  were  perceptiblo  in  tho  votaries  of  pleasure,  and  it 
was  not  till  the  '*  professional*"  were  completely  worn  out  that  the 
patrons  of  the  place  retired.  Tbe  whole  went  off  in  good  style. 

IrewicH  Musical  Society. — Under  the  superintendance  of  Mr. 
R.  W.  Foster  and  M.  A,  Bowles,  assisted  by  Mr.  S.  King,  Mr. 
Goodball,  Mr.  Bacon,  and  other  native  artistes,  this  society  is 
making  steady  progress.  The  first  open  concert  was  given  on 
Tuesday  evening  at  the  Mechanics'  Lecture  Hall,  when,  in  addition 
to  various  local  talent,  the  society  had  tho  valuable  assistance  of 
the  Misses  C.  and  S.  Cole,  of  the  London  Wednesday  Concert*  ; 
Mr.  Bowlea  being  leader  with  the  violin,  and  Mr.  Foster  presiding 
at  the  pianoforte.  The  programme  combined  a  very  tasteful  selec- 
tion, and  afforded  universal  satisfaction.  Amongst  the  encores  waa 
Miia  S.  Cole's  aong,  by  Rodwell,  "  O  Charming  May,"  which  waa 
given  with  purity  and  expression.  Mis*  S.  Colo  also  sung  Haydn's 
*'  My  mother  bid*  me,"  which  was  warmly  and  deservedly  ap- 
plauded. Two  other  performance*  were  also  distinguished,  a  con- 
certo  on  the  violin,  and  Psrry'a  song,  Country  Commission*,"  by 
Mr.  Bowles.  Miss  C.  Cole  also  gave  with  much  taste  and  feeling, 
'•  When  Lubiu  aingi."  by  Hobbt.  "  Good  Night,"  by  Roscnbain, 
and  "  O  Luce  di  quest  anima."  from  Douixetti,  all  of  which 
were  remarkably  well  received  .  a*  were  also  several  duets,  by  tbe 
two  artiste*.  The  orchestra  haa  been  considerably  strengthened 
and  exhibited  improvement,  though  the  amateurs  evidently  require 
practice  to  attain  precision.  Tho  want  of  the  latter  was  occa- 
sionally exhibited  ;  but  we  are  bound,  upon  the  whole,  to  commend 
the  ityle  in  which  the  overture*  wero  given,  particularly  the  Sieg* 
of  RocheUe  and  Der  FrciscAuU.  Tbe  attendance  waa  large, 
embracing  many  of  the  principal  families  in  tbe  town  and  neigh- 
bourhood. The  popularity  already  attained  by  this  society,  affords 
assurance  of  future  support,  as  well  as  or  increased  excellence  in 
its  performances. 

Leamington.— The  Messrs.  Distius  gave  a  concert  at  the  Music 
Hall  on  Monday  evening  last,  which  was  well  attended.  Nothing 
could  excel  the  general  entemble  which  pervaded  tbe  various  con- 
certed pieces  performed  by  them  on  their  silver  sax-horns  ;  as  the 
composer,  Marschner,  remarked  or  them,  "  they  performed  as  if 
they  were  but  one  man  ;"  while  the  power  they  displayed  in  tbe 
forte  passage*,  produced  all  the  effect  of  a  tolerably  full  band. 
The  party  waa  assisted  by  Mis*  O'Connor,  the  same  pleasing 
'  with  them  at  Leamington  some  three  or  four 


vocalist  who 
years  ago. 


their 


tour  in 


them  in 
in  tho  true 

her  voice  is  sweet,  her  articulation  perfect,  and  there  i*  a  degree 
mind  and  pathos  in  her  ityle  which  win*  upon  the  audience,  and 
prove*  at  oneo  her  vocal  and  artistic  posters.  We  have  seldom 
heard  the  ballad,  "The  Irish  Emigrant'*  Lament,"  and  J.  P. 
Knight'*  song,  "Of  what  i*  the  Old  Man  Thinking?"  moro 
impressively  rendered.  Not  the  least  attractive  portion*  of  the 
concert  were  the  glees  and  madrigals  introduced  by  Mia*  O'Connor 
and  the  brother*  pialin  i  several  of  them. 
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a  compliment  that  wot  also  awarded  to  Mr.  Theodora  Dlstin  Tor  bis 
s'inginjf  of  Loder's  popular  »on{f,  "  Phillip  the  Falconer,"  and  to 
that  irentlcman  and  Miss  O'Connor  for  Harnett's  buffo  duet,  "  The 
Sinping  Lesson.' 


d  both  the  vocal  and 
ind  played  a  solo  on  that 


Mr.  Willy  acenmpan 
instrumental  pie  ces  on  the  piano  forte, 

instrument,  wnich  fully  Gained  hi*  reputation  of  ranking  among 
the  pianists  of  the  day.  We  hope  to  hear  the  same  party  again 
before  our  summer  season  is  ended. — (Leamington  I'nper.) 

Hi W.  Kuhe,  the  well-known  pianist,  has  announced  his 
annual  morning  concert  to  tako  place  at  the  Hanover  Square 
Rooms,  on  Tuesday  next.  Herr  Kuhe  has  engaged  a  host  of 
talent ;  the  names  of  tho  artistes  may  bo  seen  on  reference  to  his 
advertisement. 

M.iMM!.  Li.M.ii,  i.'.-  Suirte  Mu>knte  was  held  on  Monday,  the 
fith  inst.,  at  Mr.  E.  Coulon's  rooms,  Great  Marlborough  Street. 
The  benr/tciaire  engaged  for  the  occasion,  as  assistants,  Mrs. 
Gardner,  Mr.  Peed,  Signor  Montclli,  and  Signor  Marras,  with  the 
Mtmlatncs  Magner  and  Mora  as  vocalist*  ;  and  Mademoiselle 
Coulon  (piani<t),  M.  Kousaclot  (violoncello),  tho  Dona  J.  und  R. 
Ciebra  (guitar),  and  Mr.  Sedgwick  (concertina},  as  instrumentalists. 
The  programme,  which  was  made  up  of  the  usual  miscellaneous 
kind,  offers  lew  points  fnr  particular  notice.  Madame  Lcmaire 
joined  Signof  Montclli  in  the  duct,  "  Dun.juo  io  sono,"  from  the 
Barbitrt ;  sang  the  rondo  finale  from  (he  Cenerenlola,  and  intro- 
duced two  romances  by  Colli,  which  were  expressly  written  for  tho 
occasion  of  her  benefit.  Madame  Lemairo  was  rcccivod  with  much 
favor  in  all  her  efforts.  Millie.  Coulon  performed  with  M.  Rous- 
solot  Mendelssohn's  sonata,  for  piano  and  violoncello,  in  R.  flat, 
and  Thalberg's  Matsanirlto  fantasia.  Tnc  fair  pianist  showed 
herself  equally  an  adept  in  the  classical  and  picturesque  schools. 
The  sonata  was  played  admirably,  and  was  loudly  applauded  at 
the  end.  Mademoiselle  Coulon 'a  execution  is  neat  and  brilliant ; 
and  her  reading  evidences  the  taste  and  appreciation  of  a  musician. 
Mendelssohn's  music  i*  no  sealed  volume  to  this  talented  and  rising 
voting  artist.  We  must  not  omit  n  word  of  strong  praise  for 
M.  Rousselot's  performance  of  the  violoncello.  In  the  rnodcru 
school  of  pianoforte  playing,  Mademoiselle  Coulon  appeared  no 
lets  happy  than  in  tho  severo  composition  of  the  great  master, 
'lhalbcrg's  very  difficult  f.intasia  wot  dashed  off  in  a  bold  and  ener- 
getic style,  which  told  with  considerable  effect  on  the  audience. 
Mademoiselle  Coulon  is  on  the  high  road  to  excellence,  und  we 
shall  be  disappointed  if,  after  a  few  years,  she  diies  not  reach  an 
eminent  rank  in  her  profession.    Mr..  Maurice  Levy  conducted. 

Sussex  Ham.. — An  Evening  Conceit  was  given  on  Monday 
week  in  this  place.  The  programme  was  long,  and  tho  performers 
multitudinous.  The  City  gentry  had  a  sound  treat,  if  they  estimate 
the  excellence  of  an  entcrUinOMDt  by  its  length.  Among  the 
lingers,  wo  noticed  Miss  Catherine  Hayes,  Mdlle.  Graumann, 
Mdllo.  Thorese  Magner,  Herr  S'.igelli,  and  the  Hungarian  vocalists. 
In  the  instrumental  section  was  comprised  Ernst,  Herr  Wilhelui 
Kuhe  (the  pianist),  and  Ap  Thomas  (the  Welch  Harpist).  Boots 
it  not  to  name  all  tint  wos  effected.  Tho  great  gun  of  the  evening 
was  Ernst,  who  clectrifiud  his  hearers,  and  produced  a  sensation 
that  will  not  soon  be  f  .r^ottcn  within  the  sound  of  Row-bells.  The 
first  performance  of  the  great  violinist  wa*  his  own  grand  fantasia 
on  the  march  and  romance  from  Othello ,-  he  next  played  May- 
seder's  "  Air  vane"  with  a  cadenza  written  by  himself;  ami  lastiy 
he  gave,  as  a  bonne  bouchc,  the  "  Carnaval  de  Venise."  Each  of 
these  pieces  was  executed  in  the  most  magnificent  style,  und 
produced  an  effect  not  to  be  described.  The  good  citizens  Mere 
roused  lo  the  utmost  enthusiasm,  und  uppluudcd  till  their  hands 
were  woaricd  and  their  throats  grew  dull.  Of  course  each  morceau 
was  encored.  Miss  Catherine  Hayes  sang  three  times,  ami  three 
times  sang  admirably.  Of  tho  rust  of  the  concert  it  is  unnecessary 
to  speak.    Herr  Wilhclm  Kuhe  officiated  as  conductor. 


TO  CORRESPONDENTS. 

V.  J.  .V.  Mudir,  btyon-i  all  cvmpartiov, 
Vtrrosn. — In  the  Qermfin  Opera  there  it  no  rrcilalivo;  Ike 
ali  tpe.ken.  /I  •!/■/.•  had  not  to  writt  recilaHutt  for  the 
»/  Ms  opera*.    The  other  .jwstlhn  tee  cannot 


MR.  CRIVELLI 

Beg*  to  acquaint  his  Prilnda  and  the  Public  that  hi*  Work  ass 
T  H  H    ART     OF  SINGING, 
Adapted  with  alterations  and  additions  for  tbe  DAS*  VOICB,  wa«  lae  had  at 

hi.  R«id,„™, 

71,    UPPER    NCUTON  BT|REET; 

And  at  all  tbe  principal  Muaicaellcro.  »... 
BALK  ICS  NEW  BALLAD, 

"THE   JOY   OF  TEARS." 

Computed  ttprtulyfor  and  Sung  ty 
MISS   OATH BRINE  HAYES, 
at  Her  Majesty's  Theatre,  and  the  London  Concerts.— Price  it. 
Jons  OtMmU,  i\  Ntw  Bond  ! 


MAPLLE. 

"  MADELAINE 


a  ENVY  LTNTJ'S 

AND  THE  BIRD." 


A 


DOITBLB     BONO,   Translated     from    the    German  bjr 

DttyoNn  Hy\ti,  Esq.   M  utic  by  C.  A.  Mvniold.   Sang  by  Jkmby 
Lim>  in  nil  Her  late  Concerts  on  the  Continent. — Price  1/. 

Sciiott  and  Co.,  Importers  and  Publishers. 
W.  H.  HOLMES'  NEWEST  PIANOFORTE  WORK, 

"DREAM    OF  FAIRY-LAND 

VAUC  BRILLANTE.  Prlrr3«  Alao  the  MtMlM  Smnft- 
mcnta  by  tbe  same  composer:  —  Palilalia,  Uattnieilo,  3>.  fid. ;  beethurrn's 

"Adelaide,"  Sa>|  Scena,  Per  Freitchnlt,  it;  and  Handel's  "  Harmonious 
Blacksmith,"  2>. 

LlADrk   and   Cock,  63,  New  Bond  Street, 
(Corner  or  Brook  Streel,  London). 

Juit  PuMuhed, 

«  T  H  E    BUSY    B  E  E  POLKA." 

"  Ttui  i»  (he  moil  brilliant,  lively,  and  tuneful  Polka  we  have  seen  for 
months  pari,  and  p<i««p;.es  that  great  desideratum  for  popularity,  that  even 
In  the  hands  of  a  performer  of  moit  moderate  pretensions  It  cannot  fail  to 
produce  a  pleasing  and  sparkling  etreet."— Mmleat  H'erld. 

Wcsar.l.  and  Co..  2?!>,  Regent  Street  t 
where  may  be  had 

"THE   TWIN    POLKA  8," 
"POLKA      O  LIS8ANTE," 

"POLKA    TEEM  OLA." 


TO    THE    MUSICAL  PROFESSION" 


A YOUNG  MAN.  poaoeeelna;  a  Knowledge  of  the  Pianoforte, 
Concertina,  and  Organ,  in  each  of  which  lie  i<  capable  of  imparting 
instruction  to  a  considerable  extent.  i<  drilrouaof  obtaining  a  SITUATION 
wbere  he  could  make  further  improvemenr,  and  obtain  a  moderate  remune- 
ration for  bis  services.  In  Pianoforte  Tuning  and  tluadrrlle  Playing  he 
would  also  be  found  useful.  Good  testimonials  can  be  given  of  character  and 
ability.  Apnly,  by  letter,  lo  E.  B.,  Mr.  Allen's,  17,  Percy-street,  Bedford- 
squiire,  Loudon. 


HERR  \V.  KUnE 


HAS  the  honour  to  announce  that  hlsj  ANNUAL  GRAND 
MORNING    CONCERT  will  take  place  at  the  Hanover-square 

Rooms,  on  TUESDAY,  June  4,  to  commence  at  two  o'clock  precisely,  on 
which  occasion  he  will  be  assisted  bv  the  following  ceiebralca  Artistes:  — 
Voralists:  Mrwlames  Catherine  Hayes,  Baaaaao.  Schloss,  Oraumann.  De 
Rupplio,  Madame  Nottes;  Messrs.  Sluts  Reeves,  Ciabatla,  Mayrrhosrr,  and)  - 
gtigelli.  Instrumental  Performed  :  Pianoforte,  Here  Kuhe;  Harp,  Mr.  Ap. 
Thomas;  Concertina,  M.  Regondij  Violin,  M.  Moliquei  Violoncello,  M. 
Pistil.  Conductors :  Messrs.  Lavcnn,  Kuhe.  and  Brinley  Richard*.  Stall,  and 
Ticket,  may  be  had  at  sll  the  principal  Music  Warehouses  and  of  Mr.  Kuhe, 
1 8,  Priooe*  Street,  Cavendtah  8qa 


Digitized  by  Google 


THE  MUSICAL  WORLD. 


847 


HER    MAJESTY'S  THEATRE. 


The  Nobility,  Patron*  of  the  Opera,       the  tuunc.  are 

THURSDAY  NEXT,  JtJXE  Otit,  1850, 

(WHICH    WILL    BE    INCLUDED   IN    THE  SUBSCRIPTION) 
Will  be  pre»cnted  for 
THE      FIRST  TIME, 
An  entirety  New  Grand  Open,  by  Hatr-vr, 
The  Poetn  by  Scribr.  founded  on   the  Trmp»tt  of  SHAUPKARn,  uul 
composed  expressly  for  Her  Majesty'*  Theatre. 
The  Incidental  Dances  bv  M.  Pant.  Taolioni. 
entitled, 

LA      T  E  M  P  E  S  T  A. 

The  Scenery  by  Mr.  Ciiarlf*  Marshall. 
The  Costume*  by  Mr.  Cuarobc*  and  Min  Bradley,  under  (he  superintendence 

of  Madame  Coper*. 
The  Machinery  by  Mr.  D.  Slom»n.    The  Appointment!  by  Mr.  E.  Bradwell. 

dramatis  rilMHA 
Alfonso  (King  of  Tsaplrs)       .       .  8ig. 
Prwpero  (Duke  of  Milan)      •       •       Sig.  COLKTTI. 
Antonio  (his  llrother,  the  Usurper)        Sir.  F.  LAHLACHE. 
Ferdinand  (I'rinor  of  Naples)        -       Rig.  BAUCAKUli. 

§r«wn«  f  Mdlle,  PABODI. 

Trinrnlo  J  Millla.  IDA  BKRTRAXD. 

Spirit  of  the  Air    ....     (Miss  CATHEKINB  HAYES. 

(  WAro  hare  Micifflv  mdrrlairn  Uit  unit.) 

Arul  Mdlle.  CARI.OTTA  QKIdl. 

Caliban  Sig.  LAW,,  A  CUE. 

ami 

Miranda  Mwlatrt.  SONTAO. 

Courtiers,  Soldier*,  Mariners,  Klre*,  Sprite*  of  tbo  Air  and  of  the  Deep, 

&<•.,  to,  &e. 

On  this  orcaMon,  M.  nAT.EVY  will  hayo  tho  honor  to  protide  in 
the  Orchestra. 

With  Various  Entertainments  In  the 

BALLET  DEPARTMENT, 

Mdlle.  CARLOTTA  GRI8I, 
Mdlle,  AMALTA  FERRARIS,  Mdllo.  MARIE  TAOLIONI, 

M.  CHARLKH,      and     M.  PAUL  TAGLIONI. 
Doors  open  at  Set  en,  the  Opera  10  commence  at  Half-past  Serin  o'clock. 
Applications  for  Botes,  Stafli,  an  1  Ticket!,  to  be  made  at  the  Box-office  of 
the  Theatre. 

THE  QUEEN'S  CONCERT  ROOMS, 

HANOVER  KEKS  SQUARE. 

Under  tkt  diitinguithtd  Patranayt  of  Hit  Royal  llighntss 
THE    DUKE    Or  CAMBRIDGE. 

■pjfR.  W.  H.  BFOUIN  and  Mrs.  W.  H.  SEQUIN  (Auocltta, 

Mi  linn  Hon.  and  Professor  of  Singing  at  the  Royal  Academy  of  Music), 
hare  the  honor  to  announce  that  their  ANNUAL  CONCERT  I*  Used  to 
take  place  on  FRIDAY  MORNING  Next,  June  7th,  ISjfl ;  on  which  occa- 
sion the  following  artistes  will  appear  :  — 

Madlle.  Schloss,  Miss  Lticotnbe,  Mrs.  W.  II.  Srguin,  Miss  M.  Williams; 
Miss  S.  Messes*,  and  Mad.tme  V  LabUche ;  Mr.  Sims  Reeves (who  will  sing 
"  The  Savoyard  s  Return."  and  "  Laments  delta  Anna) ;  Mr.  W.  H.  " 
Mr.  Benson,  and  Signor  Msrchesi. 

The  eminent  Pianist,  M.  Tbalbcrg,  who  will;  perform 
Piece*:  —  Fantasia  (MasaRIKLLo)  J*aJ*rr*;  <  and  New  Variations  on  this 
Barcarole  (I.'Elisir  d'Amorc]  Thilbtrg.  M.  Benedict  will  perform,  in 
conjunction  with  Mr.  Brinley  Richards,  a  Grand  Duet  Conccrlanlr,  for  two 

Erotics,  on  Theme*  by  Schubert— Brntdtct.     Mr.  J.  Balsir  Cbatterton 
list  to  Her  Majesty  the  Queen!,  a  Grand  Fantaiia.    Violoncello,  Hen 
ing  (f/ooi  the  Hague),  who  will  perform  "Souvenir  de  Spa"— 
F.  StnM. 

Sir  Ilcc.ry  R.  Bisbop  will  preside  at  the  Pianoforte. 
A  limited  number  of  Reserved  Seats,  l.ii.  each  i  to  be  had  only  of  Mr.  and 
Mis.  W.  II.  Srguin.     Ticket*.  Half-a-Guin*a ;  Family  Ticket*,  to  admit 
Three,  One  Guinea ;  to  be-  has!  at  all  the  principal  miuicselli 
residence  of  Mr.  and  Mr*.  W.  H.  Seguin,  it,  ~ 


'      MUSICAL  UNION. 

•fTTILLlS'S  BOOMS,  SIXTH  WATI 


Hi 

riOORAMMC. 

Quartel(  in  D,  No.  1 0,  — .  U-zart.    Trio,  No.  2,  In  C  minor,  Op,  66",  — 


Nendtlititm.   Qointtt,  In  C  major,  Op. 


Execuisnts :— Alard  (d 
Charles  Halle. 


Deloffre,  Hill, 

10s.  M  each ;  to  be  had  of  Cramer  and  Ctv,  Regent  Street. 
Members  can  introduce  suitors  by  payment  at  the  rooms. 

J.  Ella,  Director. 

Ernst  and  Heller,  Piatt)  and  Halle,  Sainton,  and  other  distinguished 
artists,  will  peiloim  at  tint  Director's  Grand  Matinee,  on  th*  18th  of  June,  to 

commence  at  Three  o'clock— half  an  huur  earlier  than  usual. 

M  R.  W.  S  T  E  R  N  DALE  RENNET  T'S 

MORNINO  PERVORM ANCT.  of  CLASSICAL  PIANOFORTE 
MUSIC,  on  Thursday,  Juae  6ih,  it  the  HANOVER  ROOMS  ; 
on  which  occasion  he  will  he  assisted  by  MM.  Stephen  Heller,  Sainton, 
Pialti,  Grattan  Cooke,  Williams,  Jarrett,  and  Baomsnn. 

The  Hungarian  Vocalists  will  sing  some  of  Monde  Issohn's  an  Weber's 
choicest  part  songs. 

To  commence  at  3  o'clock. 


Plstti,  and. 


Tickets,  Half-a  Guinea  each  j  to  be  had  at  all  the  music  warehouses ; 
of  Mr.  W.  S.  Benneti,  IS,  Russell  Place,  Fitxroy  V 


D  1  8  T  INS'    C  ONCERTS 

1  SONS  will  perforin  on  the  S  as  Horns 

^wns^-Norwhrh,   June   3rd;    Yarmouth,  sWm 


R    DISTIN  AND  SONS  will  perform  on  the  S  ax  Horns 

in  the  fo 

Mb; 

Vocalist         .  .  .         Miu  O'CoMNOB, 

.  .  •         Mr.  J.  'Willy. 

Cornet  Ctatse*  assemble  nightly  for  the  practice  of 
Quartets,  Ac,  31,  Crinbourne  a  treet,  Leicester  Square. 

MESDAMES  SONTAG,  FREZZOEINI,  PABODI,  GIULIANI, 
Ida  llcrtrand,  Mis*  Catherine  Have*,  Madlle.  C.hartqn,  Signori  Gardoni, 
Calxolnri,  Bnucardr,  Colrttl,  Bellctti,  P.  Lablache,  ind  Lublacbe,  under  the 
direction  of  Mr.  Halfe  :  Piino — Messrs.  Halle,  Osborne,  l.indsav  Hloper.  and 
Benedict;  Violin— Messrs.  Ernst  and  MolUpie;  Violoncello— Signor  Fiatti ; 
Harp — air.  Ap*Thomas;  and  French  Hum  —  Mr.  Virlcr;  will  all  perform 
at  M.  BENEDICT'S  GRAND  CONCERT,  which  will  take  place  on  the 
Stage  of  HER  MAJESTY'S  THEATRE,  on  FRIDAY  MORNING, 
June  21.  Applications  for  Boxes,  &c,  to  be  mad*  at  the  principal  Libraries, 
Music  Warehouses,  the  Box-office  of  Her  Majesty's  Theatre,  and  to 
M.  Benedict,  2,  Manchester  Square. 

MADlle.  COULON 

i  aanoonet  that  bar  Annual  Morning  Concert 

t  the  HANOVER  SQUARE  ROOMS,  on  Mommy, 
June  3,  to  commence  at  Two  o'clock  precisely,  on  which  occasion  she  will  be 
assisted  by  the  Miowing  celebrated  Artistes:- 

Vocalists— Mesdame*  Birch,  Nau,  B.  Bitch,  Graumana  j  Messrs.  Stigelli, 
de  Besnicr,  Burd'iii,  and  Marched. 

Insiruinenial  Performer* ;  —  Pianoforte,  Madlle.  Coulon ;  Harp,  Mr. 
Frederick  Chalterton  i  Violin.  M.Sainton  ;  Flute,  M  Bricciatdi ;  Violoncello, 
M.  Housaelot ;  Clcirlntt,  Mr.  Laxorus  ;  Horn,  Mr.  Jarrett ;  Oboe,  M.  Barret  j 
Bassoon,  M.  Baumann. 

Mdlle.  Coulon  will  perform  Beelboven'a  grand  Quintet  in  E,  Tlialberg'a 
grand  Fantasia  on  air*  from  Sonnambul*.  a  grand  Duet  by  Osborne  for  two 
pianos,  on  theme*  from  Les  Huguenots  and  Ravins'*  SkiUenne, 

Conductors      .       .     Messrs.  Ui  Ni  ntcx  and  Lindsay  SLornt. 
Stalls  and  Tickets  may  be  had  at  all  the  principal  music  warehouses;  and 
of  Madlle.  Coulon,  IS,  Great  Msrlborsugh  Street. 


MISS  BINCKES  &  MR.  JOSEPH  HAIGH, 

BEG  to  announce  that  they  will  give  an  EVENING  CONCERT 
at  the  llanorer  Square  Room*,  on  FRIDAY,  Juno  11.  IS50. 
Vocal  Performers,  Miss  Catherine  Hayes,  Mdlle.  Da  Vinci,  and  Mia* 
Binckes,  Mr.  Sims  Reeves,  Signor  Ronconl,  and  Mr.  Joseph  H.lgfc,  (hi.  first 
appearance  since  his  return  from  Daly). 

Instrumental  Performer*.— Pianoforte,  Miss  Binckes;  Harp,  Mr.  J.  Balair 
Chattcrtoii,  (Harpist  to  Her  Majesty  the  Queen) ;  Violin,  Mr.  H.  MagMM | 
Coi'.certin*,  Mr.  R.  BlacTovr. 

Conductors   .   .    Mr.  Lindiay  St.orER,  and  Mr.  W.  C.  MactarrEX. 
Tickeu,  7s.  each ;  to  admit  four,  *tl  Is.  |  and  Reserved  Scats,  10s.  Cd.  each ; 
to  be  had  at  the  principal  music  shops  ;  of  Miss  Binckes,  Cornbury  Place, 
0]d;Ks*st  R.  ad;  m,i  uf  Mr.  J.  Halgh.  51,  Bernard  Street,  Ru>se!l  Sqoare. 
RWed  Seats  to  be  had  only  o?M  Is*  Binckes  and  Mr.  Heigh.  --• 
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ROYAL    I ' 
COVENT 


ERA, 


GARDEN. 


SECOND  APPEARANCE  OP  SIGNOR  BONCONI. 

IBB    Directors   have    the    honor   to    announce,    that  OB 


take  place,  on  which  occasion 
peering  in^Yer 


Signer  HON'CONI  will  hare  the  honor 
Sena,  ANATO,  and  alio  in  Boeeini'e 
DI  SrV'IGLIA.    The  entertainments 
SECOND  ACT  of  Verdi's  Opera, 


N 


O, 


•  RONOONI, 
.  CASTELLAN, 
Mdlle.  VERA, 
Signer  TAGLIAPTCO, 


will  be 


Signor  TAMBERLIK. 
1  (for  the  firet 


this  iMIOtl)  MoillHv 


IL   BARBIERE   DI  SIVIGLIA. 


ROYAL   ITALIAN  OPBR^ 


COVENT 


Of  Her  Meet 

THE  QUEEN. 


ANDERSON  (FtaxUate  to  Bar  Majesty  taa  Qwetm.  east 

'"ighneee  the  Princess  Royal),  he* 
tbc  honour  to  announce  to  her  Patrons  sod  Friends,  that  I 


M*  Musical  Instructress  to  Her  Royal  Highness  the 


Princess  RoyalV 
:  her  ANNUAL 

GRAND   MORNING  CONCERT 

Will  take  place  at  the  Royal  Italian  Oraaa,  ea 
MONDAY,  JUNE  10th,  1860, 
Commencing  at  Half-fast  Out  O'CLOCK 

And  will  be  supported  by  all  the  Principal  Artistes,  and 

'Chorus  of  that  Establishment. 


PART  I.-Tbe 


will  be  la  Two  Parte, 
of  the  Music,  composed  by  PeUx 


Bartholdy,  to  the  Sophodean  Tragedy  of 

OZDIPUS  COLONEU8, 


Roesina  , 
Bertha  . 
Almavira 


Madame  CASTELLAN, 

Mdiie.  corn, 

Signor  MARIO, 

TAGLIAFICO, 
POLONINL 
SOLDI, 


with  the 

I  Lyrics,  ana  an  elucidative  Monologue,  written  ibr  thie 
Mr.  Bartholomew,  and  which  will  be  recited,  with  extracts 
Ma.  HARTLEY,  who  bad  the  honour  of  reading 
of  Ho  Majesty. 
o'rk  has  been  performed  only  at  Buckingham  Palace,  and  it  is  by 


Which  (Ibr  the  First  Time)  will  be  publicly 
version  of  its  Lyrics,  and  an  elucidative 
occasion  by 

from  the  MS.  Tregedy,  b 


EXTRA  NIGHT.-DON  GIOVANNI. 

On  THURSDAY  NEXT,  June  6th,  will  be  performed  Motart *• 
Grand  Opera, 

DON  GIOVANNI. 


Donna 
Elvira 


Mdme.  GRISI, 
Mdlle.  VERA, 

CASTELLAN, 
•  TAMBURINI, 


Maactto 

II  Comtnendatore 


Signor  POLONINI, 
Signor  TAGLIAFICO, 


Don  Ottatio 
The  Open  will  be  i 


.   Signor  MARIO, 
by  a  Triple  Orchestra  and  Double 


Composer,  Director  of  the  Music,  and  Conductor,  Mr.  COSTA. 

The  Doors  will  be  opened  at  Hilf-past  Seven,  and  the  Performir.cn 
commence  at  Eight  o'clock  precisely. 
Tickets  for  the  Boxes,  Stalls,  or  the  Pit,  may  be  had  (for  the  Night  or 
of  the  Theatre,  corner  of  Herl  Street  and  Bow 
10  till  5  o'clock  t  and  at  the 


ptace 


Season)  at  the  Box 

Street,  Cerent  Garden,  which  Is 


au  Monday,  June  10th.   Pur  Particular,  see  Adr 


*   III     JJUkrVMlKimui   »  ««* 

or  Her  Majesty  that  Mr,.  A, 

it  on  thie 

PART  II.  will  consist  oftbe 
MISCELLANEOUS  SELECTION. 
Overture,  Leonora 

Quartetto,  *  Noble  Chatelaine,"  Signor  Maralti, Moris.  I 

hDlailt  • 


Fantasia, 


Signor  Rommi.  and  Mens.  Zelger 
Air,  -  Robert,  toi  qua  j•ein^e,,,  Robtrl 

Castellan 
Grand  Choral 

Chorus 
Air, "  In  diesen  hcilit 
Duetto,  "  Tornami  a  dir.' 

Signor  Mario  . 
Chorus  for  Female  Voices,  ■ 
Strpktn 

Duetto,  '•  Parlar  Splegar,"  Ztra, 

Tamburini  . 
Solo,  Violin,  Moos.  Sainton 
Duetto,  "Quanlf  ' 


i1!  Chorus."  King 


Bttlkcmn. 
Mttart. 


Air,"  Ecco  il  pegno,"  6. 
Duetto, "  Oh  guardate  ehe  fi 


di  f'rrgw.  Signor 
gura,"  La  Prose  d*ue 
Madame  Grisi  and  Signor  Tamburini 


Duetto.  "  Ah  bel  destin," 
end  Madllade  Mrric 

Madrigal,  by  th 
(rroves  • 

Jubilee  Overture 


LoTVom  o"«e  Optrt  Stria, 

.jmborliii  .  .  * 
AtJtda  di  CaoesJttai,  Msdilc.  Vera 

•  a  v  •  • 

«In  tbes 


Spchr. 
DuutsM. 

Caere  «. 


tr.brr. 


Conductor  Mr.  Cost  a* 


Faicss  or  An 

Pit  Tier.  jCi  Ss. -Oread  Tier. «?«  4s.-  First  Tier./* 
Tier,  e.%  2*.-Tbird  Tier,  £1  lis.  Si-Orchestra 
Stalls,  Sr.— Pit,  St.— Amphitheatre,  Is.  M 

Tickets  and  Boxes  to  be  had  at  the  Box-office  of  the  Theatre  s  at  the 
pal  musicscllete  and  libraries;  and  of  Mrs.  Anderson,  II 
Manchester  Square. 
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VIVIER. 

i 

Tlic  following  is  an  extract  from  the  journal  of  an  amateur 
on  the  occaiion  of  Vivier's  first  appearance  at  M.  Jullien's 
concerts  : — 

"  The  debut  of  this  extraordinary  and  accomplished  artist 
is  decidedly  the  moat  significant  musical  event  of  the  month  ; 
and,  if  we  are  not  much  mistaken,  will  mark  as  an  epoch  in 
musical  annals.  M.  Vivier  haa  acquired  over  that  rebellious 
instrument,  the  French  horn,  a  mastery  to  absolute,  that  he 
draws  from  it  at  pleasure  tones  soft  and  sweet  as  those  of  the 
Ante,  notes  rough  and  angry  as  the  trumpet's  snarl,  melancholy 
as;  the  hollow  wailing  of  the  bassoon,  or  deep-mouthed  and 
fierce  as  some  wild  beast's  roar,  or  the  muttering  of  distant 
thunder.  The  twisted  brass  seems  plastic  in  his  bands.  Some- 
timcs.'in  his  sliding  (transition  from  note  to  note,  the  human 
voice  sings  mournfully  ;  sometimes  he  breathes  forth  earnest 
entreaty,  sometimes  passionate  remonstrance  ;  and  there  are 
long,  tremulous,  palpitating  tones,  which  seem  to  express  the 
sobbiug  of  a  Imsoin  torn  with  anguish,  or  to  give  shuddering 
utterance  to  the  moat  intimate  agony  of  the  soul.  Next  mo- 
ment, the  strains  will  change,  and  joyful  tones  gosh  forth  like 
the  bubbling  silver  from  a  fountain,  merry  and  clear  aa  a  child's 
carol,  and  overflowing  like  it  with  careless  happiness,  bright 
hope,  nnd  delightful  memories.  It  is  this  rare  power  of 
painting  in  music  the  varying  passions  of  the  soul,  and  of  im- 
pressing on  his  audience  emotions  profound  and  vivid  as  his 
own,  [that  (characterises  M.  Vivier's  performance.  As  we 
liaten,  intellectual  appreciation  and  critical  analysis  give  place 
to  responsive  sympathy;  we  feel  ourselves  under  the  influence 
of  genius,  and  it  ia  no  longer  the  sound  of  a  trumpet,  but  the 
soul  of  a  man  that  absorbs  our  rapt  attention.  Just  ao,  when 
Pstganini  played,  it  was  not  to  the  mere  wooden  violin,  to  the 
vibrating  strings,  to  the  physical  undulations  of  the  air,  that 
we  used  to  listen ;  through  those  material  media  an  impas- 
sioned soul  found  utterance,  and  entered  into  communication 
with  our  own." 


ROYAL  ITALIAN  OPERA. 

The  HmguenoU  was  repeated  on  Saturday. 

On  Tuesday  Ronconi  made  bia  second  appearance.  The  en- 
tertainments were  the  second  act  of  Anato  and  the  Barbiere. 
Tto  fitst  part  of  the  performance  was  not  much  relished, 
detipfte  the  immense  acting  and  fine  singing  of  Ronconi  in  tbe 
TJjaoper.  Verdi  cannot  obtain  a  stronghold  at  Covent  Gar- 
d«tr>  He  ia  disrelished  by  the  band,  the  singers,  the  conduc- 
tor, and  the  public.  The  chorus  alone  hold  him  in  any  favor. 
Tliey  have  a  lean  liking  for  him  inasmuch  as  his  unisons  give 
tHenvno  trouble.  Hut  we  shall  leave  Verdi  to  the  flagellation 
inflicted  on  him  by  tbe  Morning  Post,  which  the  reader  will 
fin*  transferred  into  another  part  of  our  journal. 

Tbe  Barbiere  went  off  with  infinite  spirit.    Mario  is  the 


very  perfection  of  Count  Almaviva,  and  Ronconi  the  most 
mercurial  and  humorous  of  Barbers.  Never  have  we  seen 
the  two  characters  represented  with  to  much  effect  as  on 
Tuesday.  It  is  altogether  unaccountable  how  Mario  should 
hsve  ever  resigned  the  part  of  the  Count  to  any  tenor.  It  it 
beyond  all  question  one  of  his  most  splendid  performances, 
•nd  surpasses  all  the  Counts  heard  or  teen  in  this  country. 
Mario's  voice  is  exquisitely  adapted  to  Rossini'i  rautic,  both 
in  itt  natural  sweetnets  and  its  fioridness.  The  "  Eeco 
ridente"  was  s  magnificent  tpecimen  of  tinging,  and  wat 
encored  enthusiastically— a  compliment  we  never  heard  paid 
to  tbia  most  beautiful  of  serenades  before.  Pcrhapt  one 
cause  of  the  encore  was  that  Mario  did  not  alter  Rossini's 
note*.  This  wat  a  lesson  the  singers  had  been  previously 
tau"ht  by  Alboni.  Time  was  when  vocalists  considered 
Rossini  s  airs  but  frames  on  which  to  hang  their  own  broderie*. 
They  are  beginning  to  be  a  little  more  enlightened  now,  and 
to  entertain  a  notion  that  the  mae*/ro  knew  something  more 
of  the  voice  than  themselves.  However,  if  they  still  per- 
sisted in  their  presumption,  the  public  would  treat  them  with 
disdain,  being  taught  to  distinguish  the  legitimate  from  the 
false  by  two  of  the  greatest  singers  of  all  times— Mario  and 
Alboni.  To  such  as  loved  to  hear  Rossini's  music  sung  as  he 
wrote  it,  Mario's  performance  on  Tuesday  must  have  afforded 
s  very  rare  treat.  The  beauty  of  the  melodies  were  rendered 
with  a  voice  of  exquisite  richness,  and  purity,  while  the 
florid  passages  were  given  u  ith  the  precision  and  facility  of  a 
violin.  Mario's  execution  is  quite  marvellous.  We  do  not 
remember  ever  to  have  heard  the  duct,  "  All'  idea  di  que 
metallo,"  provoke  so  much  enthusiasm.  Mario's  Count  AI-' 
maviva,  in  short,  is  one  of  the  most  perfect  performances 
ever  witnested,  and,  if  attractive  according  to  its  merits, 
would  draw  all  London  to  the  Opera  for  twenty  nights. 

And  then,  what  a  coadjutor  had  Mario  in  Ronconi.  The 
Figaro  of  this  artist  is  a  performance  of  gr«.at  originality. 
It  is  the  Spanish  barber  to  the  life  ;  the  sly.  the  witty,  the 
self-possessed  ;  the  liar,  the  intriguer,  the  flat  terer,  the  money- 
seeker.  In  all  these  phases  Ronconi  it  curiously  happy, 
and  makes  every  point  tell  with  the  audience.  His  "  forgo 
al  factotum"  was  splendidly  sung,  or,  rather,  splendidly- 
acted  ;  for,  indeed,  his  every  look  and  motion  was  so  instinct 
with  fun  and  humour  that  the  hearers  ears  were  forestalled, 
and  "  made  fools  of  the  other  tense."  The  music  of  Figaro 
was  written  for  a  high  barytone,  and  here  Ronconi  has  a  de- 
cided advantage  over  all  the  Figaros  in  our  recollection.  His 
■voice  has  also  a  good  deal  of  flexibility,  without  which  the 
music  could  not  be  completely  rendered. 

Madame  Castellan  made  a  charming  and  lively  Rosina.  and 
sang  the  music  delightfully.  It  was  the  first  time,  if  us  mis- 
take not,  the  fascinating  cantatrice  made  her  essay  in  comedy 
in  London.  If  to,  she  has  no  need  to  apprehend  a  failure  iu 
her  new  line  of  impersonation.  Madame  Cattellan  introduced, 
at  the  piano,  an  air  of  a  Spanish  character,  written  by  De 
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Beriot  for  Vfalihrtn.  This  wu  tendered  with  peculiar  warmth 
and  feeling,  and  was  loudly  applauded. 

Polonini,  with  a  little  "practice,  would  make  an  excellent 
Bartolo.  He  should  not  have  omitted  the  fine  aria  in  the  first 
act.  By  the  way,  why  does  not  Tamburini  undertake  this 
part?  He  would  make  an  immense  hit  in  it,  or  we  are 
greatly  mistaken. 

Tagliafico  made  much  of  Basilio,  and  sang  the  splendid 
«'  Calunnia"  song  very  finely,  bating  a  little  too  much  hurrying 
the  time. 

Mademoiselle  Cotti,  although  a  little  frightened,  acquitted 
herself  capitally  in  the  old  duenna.  Shei  sang  her  song  in 
the  second  act  with  point  and  spirit. 

If  the  opera  had  even  one  rehearsal— poor  Rosini  could 
not  have  been  spared  one  rehearsal! — the  success  of  the 
Barbiera  would  have  been  immense ;  but  some  parts  went 
so  lamely  as  to  be  quite  unpardonable.  Ronconi  was  (he  only 
individual  who  knew  his  part  perfectly. 

So  much  for  the  Barbiere,  which,  with  the  same  performers 
as  on  Tuesday  night,  we  would  willingly  walk  twenty  miles 
on  foot  to  hear — provided  it  had  one  or  two  rehearsals. 

Thursday  was  an  extra  night,  and  the  Don  Giovanni  was 
given  for  the  second  time  this  season.  At  the  first  perform- 
ance great  disappointment  was  felt  that  Formes  was  unable  to 
assume  the  part  of  Lcporello,  which  was  known  to  be  one  of 
his  greatest  personations.  On  Thursday  night  Formes  ap- 
peared for  the  first  time  aa  Lcporello  on  the  Italian  stage,  and 
with  a  result  which  his  warmest  admirers  could  hardly  have 
anticipated.  Truth  to  aay,  the  Lcporello  of  the  German  basso 
is  the  most  satisfactory  wc  have  ever  seen,  as  it  is  not  only 
highly  comic,  when  comedy  is  requisite,  but  profoundly  serious 
where  the  exigencies  of  the  scene  demand  a  total  forbearance 
from  any  thing  verging  on  the  humourous.  In  the  latter 
respect,  his  Leporello  is  the  only  one  that  really  impressed  us 
with  a  sense  or  its  reality.  All  the  Italian  artists  who  have 
played  the  character,  including  the  greatest  of  them  all, 
Lablache,  have  never  condescended  to  consider  the  awfulness 
of  the  last  scene,  but  thought  it  incumbent  on  them  to  create 
mirth  when  they  should  have  exhibited  terror,  and  to  turn 
into  a  joke  the  most  terrible  situation  in  any  drama  we  know. 
Formes  alone  has  paid  due  reverence  to  the  situation  and  the 
music ;  and  hence  the  effect  of  the  last  scene  on  Thursday 
night  was  something  indescribable.  We  never  felt  the  weight 
of  Mozart's  music  before.  And  all  this  is  owiug  to  Formes' 
knowing  what  he  speaks,  and  feeling  what  he  sings.  How 
simple  the  means,  and  yet  what  a  lesson  has  the  German 
basso  read  to  all  the  Italian  vocalists  who  have  preceded  him. 
We  are  certain  the  lesson  of  Thursday  night  will  not  be  thrown 
away. 

The  singing  of  Formes  was  admirable  from  first  to  last. 
The  catalogue  song  was  very  finely  given.  In  the  duet  in  the 
churchyard,  and  the  grand  sestet,  his  splendid  voice  told  with 
powerful  effect. 

We  noticed  maoy  new  point*  in  Formes'  acting  which 
plainly  indicated  he  had  a  purpose  in  all  he  did- that  not  a 
look,  an  attitude,  or  motion,  was  thrown  away.  We  were 
particularly  struck  with  his  devotion  to  Don  Giovanni,  in  the 
finale  to  the  last  act,  and  his  clinging  to  him  when  confronted 
by  the  maskers,  although  he  wanted  to  fasten  his  guilt  upon 
him.  In  the  laat  scene  his  seizing  hold  of  Don  Giovanni's 
hand  and  endeavouring  to  force  him  away  from  the  statue,  his 
look  of  horror  when  he  hears  his  master  declare  his  determi- 
nation to  sup  with  the  ghost,  and  his  exit  with  a  shriek,  were 
splendid  point.,  wd  worthy  of  any  artist. 


We  have  no  hesitation  in  saying  that  Leporello  is  by  far 
the  best  performance  of  Formes  we  hare  yet  seen. 

Madame  Castellan's  Zerlina  was,  on  this  occasion,  delight- 
fully sung  and  admirably  acted.  We  could  hardly  have 
desired  a  more  captivating  peasant  girl  in  looks  and  demeanour, 
while  the  fair  vocalist  never  exhibited  more  thorough  indication 
of  being  an  artist  in  judgment  and  a  musician  in  feeling. 
Mozart's  music  was  reverenced. 

Of  Grisi's  glorious  performance  of  Donna  Anna,  of  Mario's 
Ottavio — which  suffered  slightly  from  a  cold — and  of  Tam- 
burini's  Don — which  was  rendered  doubly  grand  and  impressive 
in  the  last  scene  by  Formes'  serious  acting— it  is  unnecessary 
to  speak.  They  arc  stereotyped  in  the  pages  of  the  Musical 
World. 

Tagliafico  sang  with  immense  power  in  the  last  scene.  His 
voice  sounded  stony  and  sepulchral,  and  was  awe-striking  in 
the  extreme.  Wc  cannot  help  repeating  that  this  last  scene 
was  unparalleled  in  its  effect,  and  that  it  was,  perhaps,  the 
greatest  thing  achieved  at  the  Royal  Italian  Opera.  We 
trust  Don  Giovanni  will  be  repeated  ;  such  a  performance  as 
that  of  Thursday  night  should  not  overlooked  by  the 
director*. 

Madame  Viardot  has  arrived,  and  will  appear  in  the 
Frophhte  next  Saturday. 


VERDI  AT  THE  ROYAL  ITALIAN  OPERA. 

(From  tie  Morning  Port.) 

A  obE at  nproar  took  place  at  this  establishment  last  night ; 
several  person*  attin-d  in  quaint  costumes  appeared  upon  the 
the  stage,  and  for  some  reasons  which  we  in  vain  endeavoured 
to  make  out  from  the  business  of  the  scene,  or  the  require- 
ments of  the  dramatic  action,  uttered  strange  cries  and 
piercing  screams.  The  strain  upon  their  pulmonic  resources 
appeared  to  be  very  great  indeed,  yet  on  the  whole  they  did 
their  duty  manfully.  After  ruminating  for  some  time  at  these 
peculiar  proceedings,  and  searching  deeply  for  the  philosophy 
of  this  vocal  raving,  wc  were  at  length  fortunate  enough  to 
discover  something  which  we  will  venture  to  lay  before  our 
readers,  not  as  a  conclusive  solution  of  the  problem,  but  simply 
a»  a  proposition  which  may,  perhaps,  afford  a  clue  to  the 
mystery. 

Verdi,  the  hope  of  young  Italy — Verdi,  whose  music  (?)  is 
being  performed  with  success  throughout  musical  Europe,  and 
is  the  admiration  of  many  Italian  vocalists,  roust  needs  possess 
some  wondrous  excellence.  Musicians  (the  poor  blind 
creature* !)  may  not  be  able  to  discover  it,  they  may  not  be 
able  to  discern  in  it  any  of  those  attributes  of  musicianship 
which  they  worship  in  Mozart  and  other  dull  writers  of  the  so- 
called  classical  school  ;  but  musicians  are  seldom  philosophers, 
and  Verdi  is — hence  his  incomprehensible  superiority,  and  the 
great  difference  which  exists  between  him  and  all  other  great 
composers.  Verdi's  style  may  in  a  great  measure  be  con- 
sidered as  a  tremendous  musical  illustration  of  the  popular 
maxim  that  "  unity  is  power  ;"  but  his  chief  and  noblest  aim 
appears  to  be  to  show  that  the  human  voice,  when  alrained  to 
the  utmost,  can  be  made  to  produce  more  noise  than  any 
combination  of  instruments  whatever,  to  assert  the  supremacy 
of  the  "  voice  of  Nature,"  to  prove  its  superiority  over  mere 
mechanical  inventions  and  contrivances,  even  though  they  be 
made  of  brass  or  sheepskin.  Who  can  deny  the  elevation  of 
this  purpose  ?  Nature  vtrsus  Art !  Why  should  man  or 
woman  be  out-roared  by  an  ugly  trombone,  or  out-screamed 
by  an  impertinent  octave  flute  T 

To  the  great  object  wc  have  mentioned,  Verdi  haa  devoted 
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hit  energies  ;  in  the  pursuit  of  it,  all  smaller  consideration*  to 
which  unphilosophical  compos? rs  have  given  their  attention, 
such  as  melody,  harmony,  counterpoint,  dramatic  propriety, 
originality,  Sec,  have  appeared  to  him  insignificant  and  un- 
worthy the  attention  of  a  genius. 

We  believe,  then,  we  have  explained  tie  philosophy  of 
Verdi'*  muiic,  and  the  object  of  hia  ambition ;  but,  unfor- 
tunately, his  experiment*  have  only  been  partially  successful ; 
for,  with  all  the  superhuman  effort*  of  his  vocalr*U,  it  i*  but 
rarely  that  they  contrive  to  get  above  the  truly  infernal  din  of 
the  orchestra;  hut  when  they  do  they  are  richly  rewarded  by 
the  audience,  who  srem  thoroughly  to  appreciate  the  diffi- 
culties they  have  undergone ;  und,  highly  gratified  by  this 
interesting  triumph  of  human  nature,  nut  un  frequently  vocife- 
rate, "  l^ct  them  roar  again  !"  which  they  do,  accordingly,  in 
a  manner  which  it  would  "  do  any  man'*  heart  good  to  hear." 

We  are  by  no  means  sure  that  we  have  given  a  correct 
explanation  of  the  Verdinn  nmsicrd  philosophy,  lor  the  mean- 
ing of  so  great  and  popular  a  writer  is  rot  easily  discovered  ; 
but  perhaps  our  indulgent  readers  will  accept  it  until  they  get 
a  better. 

We  spoke  very  severely  of  this  opera  when  it  was  performed 
at  Tier  Majesty's  Theatre  under  the  title  of  Nino;  and  the 
fact  of  its  being  called  Anato  at  the  Royal  Italian  Opera  by  no 
means  induce*  us  to  add  anything  to,  or  retract  anything 
from,  our  already  expressed  opinion.  Had  not  the  affair  been 
forced  upon  our  notice  by  the  fact  of  so  deservedly  celebrated 
a  singer  as  Signor  Runconi  selecting  it  for  \mdtbut,  we  should 
not  again  have  spoken  of  it ;  for  as  a  work  of  art  it  is  alto- 
gethrr  beneath  criticism.  We  »hall  now  merely  record  that  it 
was  sung  by  Madame  Castellan,  Mdllc.  Vera,  Signor  Tam- 
berlik,  Signor  Tngliafico,  and  Signor  Ronconi,  much  better 
than  it  deterred  to  be. 

Signor  Rorxoni  received  a  vrry  warm  greeting,  and  was 
much  applauded  throughout ;  but  we  must  decline  entering  into 
any  details  respecting  his  general  merits  until  we  hear  him  in 
something  more  worthy  of  his  talent. 

The  hnufc  was  crowded. 

MR.  BRINLEY  RICHARDS'  CONCERT. 

Tub  Hanover  Square  Rooms  were  crowded  at  the  concert 
of  Mr.  Urinley  Richards,  the  pianist,  and  the  audience  were 
elegant  as  numerous.  Mr.  Richards  is  an  artist  who  has 
lawfully  earned  the  repute  in  which  he  stands  with  the  prn- 
feasioii  and  with  the  public,  and  he  did  much  on  the  present 
occasion  not  only  to  confirm,  but  to  increase  the  esteem  in 
which  he  is  held.  The  mtut  important  feature  of  the  evening 
was  Mr.  Mncfarrcn's  quintet  in  G  minor,  for  pianoforte,  viol  in, 
viola,  violoncello,  and  double  bass,  which  was  executed  by 
Messrs.  Richards,  Cooper,  Hill,  Piatti,  and  Mount,  and  was 
received  with  great  applause.  Mr.  Richard*  played  also  one 
of  the  admirable  Studies  of  Cramer,  the  prelude  and  very 
melodious  Fugue  of  Bach  in  C  sharp  major,  and  the  Courante, 
followed  by  the  air  with  variations,  known  as  the  '*  Harmo- 
nious Blacksmith,"  of  Handel,  in  which  the  classical  purity  of 
his  style  was  displnycd  to  much  advantage.  He  was  no  less 
suocessful  in  a  selection  of  pieces  calculated  to  test  very 
different  qualities  in  the  pianist  from  those  brought  into  play 
in  the  works  of  these  nncient  masters,  namely,  a  Nocturne 
and  a  Sefierxo  of  his  own  composition,  the  latter  of  which  in 
particular  was  extremely  effective  for  the  instrument.  Further, 
he  performed  one  of  the  brilliant  fantasias  for  pianoforte  and 
■violin,  of  Osborne  and  De  Beriot,  with  Mr.  Cooper,  an 
admirable  violinist,  whose  talent  is  the  more  esteemed  the 
•sore  it  ia  known  j  and  lastly,  an  extremely  showy 


for  two  pianofortes,  and  some  of  the  most  popular  songs  of 
Schubert,  with  (he  compuser  Mr.  Benedict.  The  only  other 
instrumental  performance  was  a  solo  on  the  violoncello  of 
Sig.  Piatti,  whose  beautiful  style  and  extraordinary  execution 
elicited  much  admiration.  Among  the  vocal  pieces  the  most 
conspicuous  were  a  trio  of  Mr.  Richards,  sung  by  Miss  Birch, 
Mr.  Benson,  and  Mr.  Drayton,  the  American  vocalist,  which 
was  unanimously  redemanded  by  the  audience ;  and  a  song. 
'«  Hark,  maiden,  'tis  the  battle  cry."  also  the  composition  of 
the  beneficiairs,  which  was  so  admirably  sung  by  Mr.  Sims 
Reeves  as  to  deserve  and  to  receive  the  same  compliment. 
Miss  Catherine  Hayes  sang  an  aria  {torn  the  Sannambula  in 
her  best  and  most  effective  manner,  and,  with  Madame 
Macfarrcn,  two  of  the  beautiful  duets  of  Mendelssohn,  in  which 
the  charming  combination  of  the  exquisite  voices  of  these 
ladies  enhanced  even  the  great  beauty  of  the  music.  Madame 
Macfarrcn  surprised  us  and  delighted  every  one  by  her  truly 
chaste  yet  highly  impassioned  rendering  of  "  Voi  che  sapetc  j" 
we  have  long  admired,  in  common  with  all  the  best  musical 
judges,  the  beautiful  voice  and  the  energetic  style  of  this  young 
lady,  but  we  remember  not  to  have  heard  her  to  such 
advantage  as  on  this  occasion,  when  her  evident  appreciation 
of  the  intention  and  the  intensity  of  the  music,  and  her  skilful 
command  of  her  vocal  resources,  enabled  her  to  give  a  reading 
to  one  of  Mozart's  happiest  inspirations  th.it  we  never  wish  to 
bear  surpassed.  Madame  Macfarrcn's  admirable  singing  of 
this  lovely  song  was  duly  appreciated  and  fully  acknowledged 
by  the  audience.  Misses.  Birch,  Bassano,  and  Messent,  sung 
each  an  aria  of  Rossini,  in  which  each  displayed  her  accus- 
tomed powers.  Miss  Owen  sang  an  extremely  graceful  ballad 
of  her  brother's,  Mr.  Owen,  tbe  clarionet  player,  with  much 
sweetness.  Signor  Marches!,  a  vocalist  with  a  good  style  and 
a  fine  organ,  Mr.  W.  Seguin,  Mr.  Drayton,  Mr.  Benson,  and 
Mr.  Sims  Reeves,  sang  several  other  pieces  which  are  leu  well 
known  to  need  particularising.  Mr.  Benedict,  Mr.  L.  Slaper, 
and  Mr.  Walter  Macfarren  accompanied  the  vocal  music  with 
their  usual  excellence,  nnd  the  whole  went  oil'  in  a  manner 
that  must  have  been  gratifying,  as  it  was  creditable,  tt»  the 
esteemed  artist  who  furnished  the  entertainment. 

PHILHARMONIC  CONCERTS. 

The  seventh  concert  took  place  on  M on  Jay  night.  Tim 
following  was  the  programme:  — 

rAftT  1. 

SinfonU  in  A  minor,  No.  3   MrmltUnAu  BarlhMy. 

Aria,  "Bell  raggio,"  ('•  Srmiraiuide ")  Madam*  0«M*il 

Mnillnrd  Kesimi. 

Concerto,  Op.  1J,  Violin.  M.  Allard  (1st  Movement)     .   .    .  AiUud. 
MoteM  '•  AveMarla,"  Mr.  Sim.  Heev«,  (Clarionet  Obligate, 

Mr.  Williams)  Ckrruhini. 

Overture,  "  Precioaa"  CM.lon  It'ebtr. 

tAKT  11. 

Sinfonia  in  C.  Minor  flcr/Wia. 

Duetto,  "  Ah  si  tu "  ("Guglielmo  Tell")  Madam*  Ortensi* 

Maillard,  and  Mr.  Simi  Ureses    .  Rauimi. 

Adagio  «  Kinalc  of  Conctrlo,  Op.  IS,  Violin,  M.  Allard     .    .  Attarii. 
Kceit  ct  Cavatine  "0  Pretrei  dc  Bui,"  "Man 

deurme."  (»  Le  Prophrte ")  Madame  Ortensi* 
Overture,  "Guise"  

The  strength  of  this  selection  was  in  the  symphonies,  both 
of  which  arc  masterpiece*,  and  were  played  in  tbe  very  best 
style.  The  scherto  of  Mendelssohn's  was  encored.  No  two 
works  could  have  been  butcr  chosen  as  examples  of  the 
matured  genius  of  their  composers,  and  none  have  more  mate- 
rially served  to  render  their  fame  universal.  There  is  nothing 
new,  however,  to  be  said  of  either  of  them,  since  they  are  well 
known  and  fully  appreciated  by  all  lovers  or  instrumental 
music,  without  as  within  the  precincts  of  the  Philharmonic. 

It  would  be  unfair  to  judge  M.  Allard  by  his  performance 
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last  night.  The  reputation  of  this  gentleman  in  Paris,  hoth 
as  a  soloist  and  an  executant  of  classical  chamber  music, 
stands  very  high,  and  wc  have  good  reason  to  know  not  un- 
deservedly ;  but  the  circumstances  that  induced  him  to  come 
forward  with  a  concerto  of  his  own  composition  bad  an  un- 
fortunate influence  on  his  t/eoitt  at  the  Philharmonic  Concerts, 
and  doubtless  led  those  who  had  no  previous  knowledge  of  him 
to  form  a  very  disparaging  notion  of  his  talent.  M.  Allard 
does  not  shine  as  a  composer ;  and,  for  a  work  of  its  pre- 
tensions, we  have  rarely  heard  anything  more  destitute  of 
merit  than  the  concerto  in  E  major  introduced  last  night  to 
the  subscribers.  It  is  but  fair  to  add,  that  when  invited  by 
the  directors  to  perform  at  the  seventh  concert,  M.  Allard 
expressed  a  desire  to  play  the  concerto  of  Beethoven,  or  that 
of  Mendelssohn  ;  hut  both  these  works  had  already  been  given 
this  season— the  first  by  M.  Sainton,  the  last  by  Mr.  Cooper. 
M.  Allard,  it  is  true,  might  have  resorted  to  Spohr  or  Molique, 
ami  even  De  Beriot  or  Maysedcr  would  have  been  far  prefer- 
nblo  to  the  pu  oiler  to  which  (we  must  presume)  his  non- 
hese  celebrated  writers  reduced  him.  Under 
however,  we  feel  justified  in  postponing 
our  derided  opinion  of  M.  Allaid's  ability  as  a  violinist  unld 
we  have  heard  him  to  belter  advantage  in  music  more  con- 
genial to  the  taste  of  an  audience  so  critical  as  that  of  the 
Philharmonic.    His  performance  created  very  little  sensation. 

The  two  overtures  were  strongly  contiasted.  The  Preciota 
of  Weber,  though  light  in  construction,  is  full  of  character 
and  freshness  ;  the  Guise  of  Onslow,  laborious  and  weighty, 
is  utterly  without  interest :  the  one  is  the  offspring  of  genius, 
the  other  of  dull  pedantry.  The  vocal  music,  except  Cheru- 
bim's beautiful  "  Ave  Maria,"  admirably  sung  by  Mr.  Sims 
Reeves,  was  by  no  means  well  chosen.  Moreover,  the  lady 
upon  whom  two  solos  and  a  duet  devolved,  Madame  Ortensia 
Mailhird,  produced  so  unfavourable  an  impression,  by  the 
exaggerated  light  under  which  she  exhibited  all  the  worst 
rices  of  the  French  school  of  singing,  that  after  the  symphony 
of  Beethoven  the  audience  began  gradually  to  disperse,  so 
that  much  of  the  second  part  of  the  concert  was  gone  through 
before  a  very  unaccustomed  array  of  deserted  seats.  Alto- 
gether, this  concert  cannot  be  commended  as  a  successful  one. 
The  directors  must  bestir  themselves,  and  make  amends  at 
the  eighth  nnd  last  of  the  present  season,  hopes  of  the  good- 
ness of  which  are  already  entertained  by  the  assurance  that 
Mr.  Benedict  is  engaged  to  perform  a  new  concerto  of  his 
own,  written  expressly  lor  the  occasion,  and  that  Ernst 
will  play. 

OUR  COTEMPORARIES. 

Wi  present  our  readers  this  week  with  an  extract  from  the 
Morning  Post,  apropos  of  the  Philharmonic,  tho  Sacred 
Harmonic  Societies,  the  Italian  Operas,  &c.  There  is  much 
in  the  article  for  the  reader  to  chew  upon  ;  but  while  afford- 
ing them  a  space  in  our  columns,  we  do  not  pledge  ourselves 
to  the  writer's  opinions :  — 

"  On  looking  around  us,  on  examining  and  comparing  the 
operatic  bills  and  concert  programmes  which  appear  during  a 
Lodon  season,  in  the  hope  of  being  ablo  to  draw  therefrom  some 
positive  conclusions  as  to  tho  actual  degree  of  our  musical  advance- 
ment, we  are  constantly  confused  by  inconsistencies,  and  confounded 
by  contradictions.  The  concert  of  list  uight,  for  instance,  was  an 
adinirablo  <  hp.  all  the  great  works  were  vocilerously  applauded, 
and  really  appeared  to  bo  understood  and  relished  by  tho  audience. 
People  had  paid  liberally  for  their  admission,  and  their  evident 
satisfaction  proved  that  they  bv  no  means  regretted  the  outlay. 

•  Wo  find,  besides  I  ho  Philharmonic,  our  excellent  Sacied  1 


monic  Socielv's  and  Classical  Chamber  Concerts,  Ac.,  constantly 
to  listen  to  good  music,  at  the  same  moment  that,  per- 


haps, the  poorest  possible  modern  opera  is  attracting  full  audiences 
at  one  or  both  of  our  loreign  theatres,  or  the  most  miserable  ballad 
is  enjoying  "  unbounded  success."  To  reconcile  these  contradic- 
tions is  a  matter  of  some  difficulty,  and  we  confess  we  are  scarcely 
prepared  t a  do  so  :  but  we  think  a  final  judgment  and  a  correct 
estimate  of  the  actual  stale  of  musical  taste  can  only  be  arrived  at 
by  comparing  the  amount  of  patronage  bestowed  upon  good  and 
bad,  or,  to  use  milder  terms,  inferior  and  superior  music. 

"  Wo  arc  willing  lo  give  the  halm  of  the  Philharmonic, 
Beethoven  Quart  el t  Concerts,  Musical  Union,  &c,  the  full  benefit 
ol  the  reputation  for  cunnoisseurship  which  their  constant  attend- 
ance at  these  classical  entertainments  argues  ;  but  the  mere  fact  of 
people  frequenting  the  temples  of  tho  classic  muse,  dt.ro>  i  gralid, 
no  more  proves  to  us  that  they  arc  possessed  of  pure  musical  taste 
than  others  by  attending  church  every  Sunday  would  convince  us  of 
the  purity  of  their  morals.  We  wish  to  know  what  they  do  terry 
day.  Wo  wish  to  know  their  actions  when  uninfluenced  by  regard 
to  appearances,  or  when  scared  into  propriety  by  the  dread  of  being 
found  out. 

■'  If  a  man  may  be  judged  by  the  company  he  keeps,  the  books 
he  reads,  music  ho  hears,  and  pictures  he  sees,  may  surely  be 
allowed  to  afford  an  equally  powerful  mearr 


'•  It  is  easy  for  the  vicious  or  ignorant  to  assume  a  reverence  for 
virtuo  and  learning,  but  it  is  impossible  for  the  truly  virtnous  to 
enter  into  any  compromise  with  vice ;  and  this  trite  fact,  this 
truism  (which,  although  admitted  in  theory,  is  strangely  lost  tight 
of  in  practice),  »hen  applied  to  the  arts,  establishes  lhat  it  is  pos- 
sible for  those  having  a  depraved  taste  for  music  or  painting  to 
assume  a  reverence  for  the  true  and  beautiful,  but  it  is  utterly 
impossible  fur  those  who  know  ihe  true  to  believe  in  t he  false. 

"We  have  six  Italian  opera  performances  per  week,  most  of 
which  are  devoted  to  inferior  works  ;  we  have  innumerable  concerts 
devoted  to  the  small  style  of  music  ;  and,  although  there  be  many 
in  which  belter  things  aie  to  be  heard,  still,  on  examinalion.it  will 
be  found  that  the  amount  of  patronage  bestowed  on  the  had 
or  inferior  is  infinitely  greater  than  that  which  the  good  receives 
even  for  fashion's  sake.  But  the  strongest  proof  of  all  of  our  taste 
is  to  be  found  in  the  music  one  hears  in  private  society,  at  musical 
parties.  What  compositions  form  the  chief  delight  and  recreation 
of  our  amateurs  ?  Do  they  sing  or  play  Handel,  Haydn,  Moxart, 
Beethoven,  Weber,  or  any  other  great  writer  ?  Yes  I  about  one 
out  of  fifty  thousand  on  an  average  ;  while  the  other  forty-nine 
thousand  nine  hundred  and  ninety -nino  revel  in  the  nauseous  sweets 
of  tho  modern  Italian  school,  the  namby-pamby  English  ballad,  or 
the  impossible  melodies  and  frightful  chroinalicisms  of  small 
German  composers.  Again,  we  would  ask — what  is  the  kind  or 
music  our  musicsellcr*  and  operatic  managers  find  it  to  their  interest 
to  bring  out  and  nay  for  r  Is  it  the  best  t  Certainly  not,  say 
they  t  and  yet  we  have  a  taste  !  Save  the  mark  !  What  sort  of 
a  taste?  '  Ay,  there's  the  rub.'  We  have  now  come  to  a  point 
which  touches  most  nearly  the  interests  of  all  art.  Persons  who 
admit  that  tber  know  nothing  may  be  instructed  ,  at  least,  they 
possess  a  knowledge  of  their  ignorance,  which  is  theneitin  usefulness 
to  a  knowledge  of  the  thing  itself.  Persons  who  have  a  limited 
knowledge  of  the  thing  would  rather  pride  themselves  on  their 
learning  than  on  their  taste,  but  it  is  only  those  who  know  nothing 
whatever,  and  vet  have  the  presumption  to  aspire  to  criticism,  who 
insist  so  strongly  upon  their  taste  Tor  art ;  and  it  is  no  wonder  they 
should  ;  for  deprive  them  of  this  imaginary  appreciative  power, 
and  what  becomes  of  their  approving  'good'  or  deprecatory  'bad  f 
This  all-sufficient  taste,  « hicn  comes,  doubtless,  like  some  divine 
ray  of  inspiration  from  above,  is  the  sole  supporter  of  their  curule. 
chair ;  let  but  tho  hand  of  common  sense  pluck  it  away,  and  down 
come  these  mighty  law-givers,  without  being  able  to  break  their 
fall  by  clinging  lo  one  scientific  truth  or  artistic  fact  1  Taste,  for- 
sooth, without  knowledge,  which  can  alone  give  taste  in  the  usual 
acceptation  of  the  word  I  Save  us  from  sveh  tasie.  for  it  is  the 
bane  of  all  true  art  I  How  many  out  of  all  those  who  listened  to 
and  applauded  to  the  echo  the  masterpieces  performed  last  night 
would,  supposing  the  same  amount  of  merit,  or  a  portion  of  it,  to 


Digitized  by  Google 


THE  MUSICAL  WORLD. 


353 


KIIUW    Midi    »UVII  HWU 

why  they  aro.  Tho 
the  lono  world,  he 


_  or  willing  to  encourage  it?  Very  few,  «c  fear!  Yet 
if  they  really  saw  tlic  excellence  of  ilic  one,  they  could  scarcely 
fail  lo'discem  ihe  excellence  of  tho  other.  "The  greatett  works 
of  all  kind*  resemble  each  other,"  said  poor  Weber;  and  though  a 
certain  individuality  and  |reruliar  mode  of  expression  are  intcpa- 
from  original  composition,  (till  the  resemblance  must  be 
1  than  the  difference.  All  great  work*  are  wrought  upon 
rt,  which  hat  been  only  discovered  by  reflection  and 
experiments,  and  it  is  from  such  works  alone  that  we  can  deduce 
all  rules  of  art.  Kulci  of  all  kinds  aro  drawn  from  discoveries 
and  bused  upon  experience ;  they  are  not  abstract  inventions. 
Deep  study  and  comparison  can  alono  lead  to  a  knowledge  of 
them.  But  hold!  may  exclaim  our  transccndcntalists— does  not 
inspiration  do  it  all !  Such  an  argument  would  indeed  take  us 
altogether  out  of  this  world,  upon  the  things  of  which  we  are  ah  ne 
able  to  reason.  Hut  we  do  not  think  that  a  great  work  is  judged 
by  inspiration,  or  that  the  faculty  which  enables  us  to  see  and 
admire  its  excellence  would  be  able  to  sympathise  to  warmly  with 
that  which  must  of  necessity  be  so  above  its  comprehension,  beyond 
its  powers  of  judgment,  and,  consequently,  out  of  the  reach  or  itt 
sympathies. 

"Music  is  just  as  much  a  fixed  science  as  any  other.  Wo  know 
that  certain  causes  give  certain  results ;  wo  know  that  such  and 
such  things  art,  although  we  may  not  1 
true  musical  student  visit!  every  corner  of 
investigates  every  possible  combination  of  sound  and  variety  of 
rhythm,  he  studies  tho  powers  and  capabilities  of  every  instrument 
and  voice,  and  seeks  to  imbue  himself  with  a  feeling  of  their 
quality  of  tono  and  general  effect.  He  essays  the  blending*  of 
varioo*  inttrumcntt,  and  lakes  note  of  the  effect  produced  by  the 
various  harmonic  combinations  so  blended,  and,  in  short,  endeavours 
to  acquire  a  certain  knowledge,  based  upon  experience.  The 
deeper  he  goes  tho  more  he  finds  to  admire  in  the  works  of  ihe 
great  masters,  iu  which  he  sees  the  application  of  ihe  meant  of 
which  he  may  be  master.  Out  of  ihe  various  forms  and  styles  of 
beauty,  drawn  from  tonal  combination  and  succession,  be  discovers 
one  grand  central  form,  which  be  at  once  finds  lo  be  in  every  sense 
the  best,  for  it  includes  every  manner  and  style  conceivable,  every 
available  chord  or  passage,  and  is  tho  only  means  of  arriving  at  Ihe 
much-desired  "  variety-iii-unity"  principle.  This  form  may  be 
termed  tho  whole  ;  and  particular  styles,  or  schools,  portions  of 
the  whole.  Bach  of  these  may  possess  tome  attributes)  of  excel- 
lence— some  brightly-glowing  passages;  but  the  knowledge  being 
limited,  in  much  writing  repetition  becomes  unavoidable,  and  a 
maunered  style  inevitably  results.  In  Ihe  works  of  Handel,  Bach, 
Haydn,  Mozart,  and  Beethoveu,  we  find  cvorylhing  worth  having; 
and  if  a  composer  think  to  arrive  at  originality  by  studiously  avoid- 
ing a  resemblance  lo  what  they  have  written,  he  will  merely  fall 
into  eccentricity  aud  absurdity.  It  it  tiue  that  a  roan,  by  the  skilful 
use  of  newly-  in  vented  instruments,  may  produce  some  orchestral 
effects  not  to  be  fouud  in  the  great  master*  ;  but  his  |>ower  slops 
there;  for,  without  the  general  knowledge  thoy  postered,  he  can 
never  arrive  at  ihcir  eminence,  and,  at  the  best,  ran  lay  claim  to 
no  greater  merit  as  a  musician  than  ho  w  ho  brings  together  some 
brilliant  colour  effects  iu  painting,  without  any  reference  to  the 
general  harmony  if  the  whole  picture  or  correctness  of  design  or 
expression,  would  havo  to  being  considered  a  great  painter. 

" '  Light  rises  out  of  order,  and  beam  v  from  proportion.'  Without 
ortlor  and  proportion  there  can  be  no  high  art  any  more  than  there 
can  be  good  government.  That  order,  without  which  true  liberty 
becomes  impossible — that  order  which  admit*  of  tho  development 
of  the  greatest  vaiiety  of  character — is  that  which,  applied  lo  the 
arts,  gives  the  greatest  freedom  to  the  imagination,  the  greatest 
variety  of  subordinate  form  under  tho  salutary  reign  of  the  tuiity- 
of-design  principle.  There  may  bo  some  small  wits,  somo  system- 
ruakers,  or  etfect-tcokcrs,  who,  for  a  time,  succeed  in  throwing  dust 
into  Ihe  eyes  of  a  novclty-loviug  world  ;  but  their  reign  is  ever 
ihort,  and  ihcy  merely  become  ridiculous  by  their  attempts  lo 
overturn  a  principle  bawd  upon  that  or  the  universe  itself.  The 
one  only  ctern  d  principle  »f  variety  in  unity,  the  variety  which 
enchains  the  imagination,  and  the  unity  which  satisfies  ihe  reason, 
ihe  principle  ol  all  good  governments,  of  all  true  art  is  coeval  with 
the  birth  of  the  world,  eternal  ut  the  Divine  will,  one  and  invioblc 
with  the  pnociple  of  our  nature  aud  ihe  world  itself. 


by  pleating 

rt  fined  and 


"  The  eod  and  aim  of  ihe  arts  is  to  elevate  the 
it  ;  pleasure  is  their  object,  but  pleasure  or  the  moat  rt  t 
ennobling  kind.  The  mind  should  bo  raised  lo  consciousness  of 
that  bright  glowing  world  of  intense  t  joy,  the  future  world  of 
golden  dreams  and  hopeful  aspirations,  the  spirit'*  home,  where 
every  thought  and  beautiful  imagining  which  has  haunted  our  brain 
here  below  may  find  a  form  — where  that  which  was  ideal  beaulv, 
either  in  tones,  form,  or  expression,  may  become  reality.  It  is  only 
thus  that  we  can  bo  raised  above  the  level  of  this  dull  earth,  or  bo 
enabled  to  catch  a  glimpse  or  eternal  truth.  But,  lo  accomplish 
this,  certain  means  have  been  furnished  to  ut,  and  it  it  only  by  the 
use  of  Ihe  Divine  attribute  or  our  nature,  reason,  that  we  can  hope 
to  discover  and  apply  i  hem.  No  rhapsodies,  no  poetical  phrentiet 
will  do,  without  knowledge — a  knowledge  to  be  slowly  and  calmly 
acquired,  by  investigation  and  experience.  The  no  carts  lie  within 
i ho  reach  ol  all  but  thnte  who  aro  blinded  by  vanity,  and  love  to 
prate  of  inspiration,  and  those  who  are  loo  indolent  to  study. 

"  The  truth  and  beauty  of  musical  art,  liko  every  other,  aro  to  bo 
sought  in  investigation  of  the  principles  and  experience  (in  it* 
highest  sense)  of  the  art  itself,  and  verified  by  comparison  w  ith  the 
work*  of  nature  and  the  titter  ant.  The  public,  though  frequently 
and  grossly  wrong  and  unjust  lo  living  talent,  never  tails  to  do 
justice  to  those  t  1 

decidedly  right.* 


who  are  beyond  the  reach  of  it*  applauto.  The 
reneration  are  roetified  by  another,  and  in  tho  long 
oo '  i*  decidedly  right.     Even  thoto  who  are 
crttanding  any  other  proof  will,  perhaps,  feel 
it  entering  into  a  contest  in  which  all  civilised 
against  them.    Who  now  thinks  of  comparing 


ucc,  prejudice,  or  envy  !  To  whom  is  the  aspiring  student 
k  for  aid  and  encouragement,  if  not  to  the  public  critic  and 


run  'The 
incapable  of 
tome  reluctance  at 

human  naturo  i*  against  them.  WHO  now  thinks  or  comparing 
Piecini  with  Gluck,  or  Bonnoncini  with  Handel?  Yet  (hose  small 
people  had  their  allies,  and  powerful  ones,  too,  and  contended  for 
a  long  time  toceettlully  with  the  giant*  of  tons;,  whose  works  are 
Jar  all  time.  Tho  mitts  of  error  at  length  clear  away,  and  the 
greatest  men  alone  remain  the  wonder  and  admiration  of  succeed- 
ing ages.  But  how  Iroqucntly  doe*  tho  homage  of  the  world  como 
too  late !  How  oltcn  might  the  crilic't  pen,  ably  ami  honestly 
omployed,  teach  tho  public  to  appreciate  aud  reverence  that  living 
talent  which,  without  its  assistance,  may  presently  fall  a  victim  to 
tgnoran 
to  look 
instructor. 

*  The  comprehensive  view  we  take  of  art  enables  us  to  recognise 
oven  tho  smallest  merit-  We  can  still  discern  the  rays  or  the  sun 
although  they  may  be  obscured  by  cloud*  or  broken  by  irregularity. 
Knowing  (ho  whole,  we  must  necessarily  know  its  competent  parts, 
also  what  proportion  they  bear  lo  each  other;  and  although  we 
desire  lo  have  the  best  in  art.it  still  afford*  us  groat  pleasure  to  do 
justice  to  merii.be  it  never  *o  diminutive,  wherever  we  find  it. 
The  high  standing  ol  ihe  Philharmonic  Society,  and  itis  great  in. 
iioence  upon  musical  feeling  and  art  in  this  country,  have  led  u* 
into  these  reflections  upon  tho  slate  of  public  lasle  iu  general. 

'■  We  could  lay  much  more  on  this  head,  but  ihe  length  to  which 
this  notice  has  already  run  warns  us  lo  proceed  ut  ouco  wilh  tho 
actualities  of  the  concert." 

The  length  of  the  above  notice  precludes  our  giving  any 
further  extract  from  our  cotemporaries  in  this  number. 


FOREIGN  INTELLIGENCE. 

MoKTFDLi.tE*. — It  is  quile  impossible  to  describe  to  you 
tbc  sensation  the  talented  cantatrice,  Madame  Montenegro, 
has  occasioned  in  our  musical  coterie*.  She  gave  two  repre- 
sentations at  Nismcs.  en  route  from  Lyons,  so  that  from  the 
short  distance  from  hence  to  that  place,  she  had  already 
established  popularity  in  the  neighbourhood  ;  but  the 
frequenters  of  the  theatre  were  hi  no  way  prepared  for  the 
impersonation  of  Norma  which  they  witnessed  on  Thursday 
evening.  Every  one  was  struck  with  the  impassioned  scenes, 
nnd  in  the  subdued  parts  there  was  n  tinlhful  pathos  which 
contrasted  well  with  the  jealous  tnge  which  followed  the  dis- 
covery ot  Pollio's  infidelity,  and  showed  the  talent  of  the  artittn 
to  the  greatest  advantage.  Madame  Montenegro  well  deserve* 
the  laurels  she  ha<  gained.    Madame  Santiago's  Adtiigitt  was 
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excellent;  the  progress  this  lady,  not  yet  twenty-two,  hat 
made  since  I  last  heard  her,  is  surprising ;  her  voice  is  clear 
and  of  good  quality,  and  she  always  sings  with  taste  and 
feeling.    I'ollio  fell  into  the  lunds  of  Signor  Santiago,  the 
second  tenor  not  having  arrived.    The  music  was  charmingly 
sung,  but  all  the  tenors  of  any  repute  studiously  avoid  the 
pari.*    Signor  N'erini  wot  the  Oreveso.    His  voice,  which  he 
uses  most  judiciously,  is  powerful ;  he  is  very  young,  and  will, 
if  I  mistake  not,  live  to  be  numbered  among  the  bass  singers 
of  tlio  day.    The  chorus  was  excellent,  and  the  precision  of  I 
the  band  under  the  able  guidance  of  Moms.  Henin,  was 
remarkable.    The  director  of  the  theatre,  Mnns.  Valgalier, 
after  the  performance,  waited  on  Madame  Montenegro  to 
extend  her  performances,  but  having  engaged  with  the  director 
at  Toulouse  to  give  three  representations,  she  was  unable  to 
accede  to  his  request.    From    Toulouse  she   proceeds  to 
Plymouth,  where  she  is  engaged  on  enormous  terms  to  give 
twenty  representations,  and  from  thence  to  the  grand  theatre 
at  Madrid,  for  the  fetes  given  in  honour  of  the  Queen's 
accouchement  in  November.    Last  night,  in  spite  of  the  prices 
being  doubled,  the  theatre  was  crammed  to  the  ceiling  to 
witness  the  performance  of  Lucia.    It  was  as  brilliant  as  that 
of  Norma.    The  mad  scene  was  finely  given,  and  indeed  the 
whole  performance  was  entitled  to  very  high  praise.  The 
encores  which  Madame  Montenegro  with  best  possible  taste 
complied  with,  were  almost  as  numerous  as  the  bouquets  and 
corona*  which  were  thrown  at  Iter  feet.    She  was  called  before 
the  curtain  and  received  with  the  enthusiasm  which  is  only 
known  in  the  Midi,  when  they  have  talent  they  appreciate. 
Santiago  might  be  said  to  have  appeared  for  the  first  time, 
for  one  can  scarcely  call  Pollio  a  pjrt  for  a  first  tenor ;  however, 
the  favourable  impression  he  made  even  in  that  character, 
gave  him  a  hearty  reception,  and  he  sung  the  music  of 
Edgardo  with  taste  and  feeling,    lie  was  called  for  at  the  end 
of  the  second  act,  and  after  the  great  scena  in  the  last.  There 
are  qualities  in  Santiago's  voice  that  remind  me  much  of 
IvanholT.    He  is  very  young,  and  with  study  and  practice 
may  take  rank  among  the  first  tenors  of  the  day.  Signor 
Cihislanzoni  was  the  brother  of  the  unhappy  Lucy.  This 
gentleman  is  young  in  the  profession,  but  possesses  capabilities 
of  being  a  first-rate  barytone.    On  Thursday  Norma  is  to  be 
repeated  by  general  demand.    Never  was  there  such  a  musical 
town  as  this.    There  are  several  amateur  societies,  and  among 
them    musician*,  little,  if  any,   inferior   to  professionals. 
There  is  a  tenor,  Mons.  Colin,  with  a  voice  of  the  most 
brilliant  quality.  T.  E  15. 

Milan. — {From  our   own  Correspondent.)—  Dear   : 

You  will.  I  am  sure,  be  right  well  pleased  to  hear  that  our 
countryman,  Charles  Brabant,  has  made  a  decided  hit  here. 
I  attended  his  dtbnt,  which  was  highly  successful.  His  first 
attempt  before  an  Italian  audience  was  at  a  concert  of  the 
Academy  at  the  Carcano  Tluatre.  He  saug  the  "  Una  furtiva 
lagrima,"  from  I.'Eiihir  d'Amore,  was  encored,  and  called  for 
seven  litnes  before  the  curtain  !  Think  of  that,  je  incomplete 
and  filgid  northerns  I  I  understand  he  has  been  taking 
lessons  from  Ilubiui  ;  and  indeed  he  has  made  an  immense 
advance  in  his  profession.  1  remember  him  a  very  innocent 
singer  in  London,  and  now  he  has  become  one  of  the  artful. 
His  voice,  too,  U  improved.  In  short,  Italian  Charles  Braham 
is  a  very  different  personage  fro:n  the  Princess's  Theatre 
Charles  Braham.  The  judges  all  say  that,  with  six  or  twelve 
mouths'  study,  the  young  English  tenor  will  make  a  fortune 

•  Our  corropondrnl  onrlootu  the  fact  thst  llnlmil,  linnielll.  aiid  Mario,  list* 
fUjcl  Pullw,  sad  last  TamUtrlik  dues  play  a*  (tait.-Ea. 


in  Italy.  All  the  papers  are  highly  encomiastic.  Thinking 
you  would  be  glad  to  hear  of  him,  I  have  written  this  hurried 
scrawl,  which,  pray,  excuse. 

ACROSTICS  T3  MISS  CATHERINE  HAYES. 


Mam'  sweet  charms  in  thee  combin'd, 
lu  varied  loveliness  we  tee, 
Bo  rare,  so  bright,  and  so  lefta'd, 
Song,  beauty,  genius— nil  in  thee. 

Chanting  divinaat  melody, 
All!  vou  such  melting  note*  prolong, 
That  in  delight  we  seem  to  be, 
Heavenward  wafted  In  your  »  -tig. 
Hushing  through  the'deep-thnll'd  brain, 
In  rain  we'd  check  its  onward  way  ; 
Now  diluting  joy,  now  rending  pain- 
Each  changeful  feeling  owns  your  sway. 

How  many  hearts  hang  on  I  by  voice, 
And  soul*  obey  such  changeful  feel.ng  ? 
You  make  to  mourn—  you  say  rejoice— 
Each  soul  then  feels  tlu-uugh  it«  heart  rt  cilia  j 
Such  strange  delight,  your  powers  i 

II. 

Mobt  enraptured  tones  awaking, 
In  the  soul  such  heavenly  powers, 
.Sun-lik#,  when  the  mora  is  breaking,' 
Showing  thU  bright  earth  of  ours  ; 

Counting  through  the  rapid  hoavena, 
Around  its  light  thu  bright,  clouds  Uy, 
Thus  thou'at  to  the  rapt  soul  given, 
Heavenly  tones  to  gild  its  sky  i 
Rending  the  deep  awaken' d  soul, 
Inspiring  thoughts  that  death-bound 
Sov  you  make  joy  hold  glad  control—. 
E'en  now  we  see  mild  eyes  have  wept. 

How  wondrous  the  unveiled  powers 
Awake,  when  Genius  casts  its  spells, 
You— like  to  Love,  midst  Passion's  hours, 
Evoke  •  life  no  language,  tells— 

,  bright,  ami  sweet,  which  In  us 


DRAMATIC  INTELLIGENCE- 


A  0  E  L  P  H  I. 


On  Monday  night  a  burlesque  entitled  Esmrraf**11  ^ 


produced  with  decided  success.    The  author  has  BO*  .„ 
back  to  M.  Hugo's  novel  to  reconstruct  a  new  tlr.uni,  ,,t|J.1",;t 
taken  the  story  as  it  exists  ready  dramatized  intii*-" 
which  Cailotta  C-risi  has  rendered  immortal. 

There  is  something  in  the  story  of  Esmeralda  which  Z&t 
the  burlesque  treatment.  The  fate  of  the  fascinating  $  (,(t 
Bohemian  is  so  thoroughly  mournful,  that  even  w'1  *^.,llci, 
enrer-r  is  sud  !enly  made  to  terminate  happily,  as  in  the  '  <r>\ic 
it  is  impossible  to  give  her  fortunes  a  ludicrous  aspect-  ^0we 
anxiety  to  see  her  execution  i«  made  the  vehicle  U>  *"  ^ji-ci 
satirical  allusions  to  that  tiior'jid  love  of  the  horribl*?  ti 
was  so  strikingly  manifevt  some  nine  months  ago,   »'  fl 


I  IK 
it' 


truth  of  the  "  hit"  does  not  m  ike  it  the  HUM  Comical  - 
character  of  Esmeralda,  as  represented  by  Madame  C jil«d 
completely  one  of  ballet,  not  of  burlesque,  and  she  is  C*1  ,ht 
to  all  praise  for  the  eleg-.nce  of  her  pantomime.  a*»J*  ^s 
characteristic  freedom  of  her  Iruandaisc.  The  Qui*"  ^  ;1j 
of  Mr.  J.  Smith  was  perhaps  as  fir.c  a  piece  of  dumb  to 
could  be  seen  on  any  sUj;e.  The  movements  pn»P*J  th;e 
deformity  Bnd  the  stolid  ferocity  were  perfect,  hut  it  ^rs-  :n 
perlection  of  serious  pantomime,  not  of  burlesque.  C»P 
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Phoebus  turned  into  an  exquisite  in  the  Guard*,  nnd  played 
by  Miss  Wonlgar;  Clipin  made  into  a  sort  of  pompous  Blue- 
skin,  by  Mr.  ,  Paul  Bedford;  and  Pierre  Grinjnire,  who 
afforded  some  scrope  for  the  droll  activity  of  Mr.  Wright,  were 
the  comic  personages  of  the  piece,  but  the  characteristic*  of 
none  of  these  artists  were  displayed  with  peat  prominence. 
Flcur-de-lys  is  a  singing  character  for  Miss  FiUwilliam,  and 
is  attractive  through  the  merits  of  the  vocalists. 

The  business  of  the  piece,  the  dances,  the  groupings,  and 
so  forth,  are  remarkably  well  conducted,  and  we  would  snagpst 
that  the  skeleton  should  bs  bronght  together,  and  that  the 
dialogue  should  be  considerably  shortened.  At  present,  to  be 
sure,  the  actors  are  not  perfect  in  their  metre,  but  even  when 
present  deficiencies  are  surmounted,  we  cannot  help  thinking 
that  there  is  a  considerable  want  of  rf«  eomu-a  in  the  words, 
and  that  the  piece  chiefly  depends  on  its  qualities  a'  a  spectacle 
and  its  pantomimic  action. 

At  the  conclusion  a  scene  was  introduced  totally  irrelevant 
to  the  plot,  but  which  caused  much  amusement.  Kmeralda 
was  made  to  superintend  a  "wheel  of  fortune,"  from  which  a 
few  prizes  were  drawn  and  actually  allotted  to  the  audience, 
the  course  of  luck  being  determined  by  tickets  given  at  the 
entrance  to  the  theatre.  Finally  a  living  female  statue  was 
awarded  to  a  gentleman  in  the  stalU,  represented  by  Mr. 
Worrell,  and  his  light  to  take  the  article  home  was  disputed 
by  his  better  half,  who,  personated  by  Mr.  Wright,  in  cloak 
and  bonnet,  remonstrated  with  him  from  a  private  box. 

Madame  Celeste  and  the  other  principal  artist*  were  called 
at  the  fall  of  the  curtain,  and  the  tnir  manager  announced  the 
piece  for  repetition  amid  loud  applause. 

MARYLEBONE. 

On  Thursday  evening,  a  performance  by  the  Dramatic  Club 
of  the  Literary  Institution  of  Edward  Street,  Portman  Square, 
took;  place  at  this  theatre,  which  was  very  well  attended. 
The  ploy  was  Loves  Sacrifice.  The  female  parts  (the 
members  of  the  club  being  all  (gentlemen)  were  assigned  to 
professional  artistes,  Miss  T.  Bassauo  and  Miss  Fitzpa  trick 
taking  the  principal  ones.  Time  and  study  enough  to 
embody  the  impassioned  ideals  of  her  thoughts,  arc  alone 
wanting  to  make  Miss  T.  Bassnno  a  dramatic  star  of  mag- 
nitude. Her  best  passages  in  the  character  of  Margaret 
were  the  quiet  resignation  of  her  manner  after  she  had  deter- 
mined on  the  sacritiee,  and  the  burst  of  uncontrollable  agony 
that  followed,  touches  in  the  true  spirit  of  the  tragic  drama. 
Miss  Fitzp.itrick,  in  llermoiuie,  was  as  graceful  and  animated 
as  usual.  Among  the  amateurs,  Messrs.  Robeits  and  Austin 
excited  most  attention.  The  former  gentleman's  Elmore  was 
correct  rather  than  powerful ;  his  declamation  was  throughout 
smooth  and  hurmuuious,  aud  if  his  performance  presented  few 
points  for  decided  admiration,  certainly  exhibited  nothing  to 
offend.  He  was  more  in  his  element,  and  therefore  more  suc- 
cessful, in  the  two  tdterpiects,  The  Eton  llt>y  and  'lime  Tries 
AH;  iu  the  former  of  which  he  excited  considerable  merri- 
ment. Mr.  Austin's  Jean  Ruse  was  the  best  piece  of  amateur 
acting  in  the  play.  lie  gave  an  excellent  picture  of  the 
cunning  and  hypuciilical  serving-man.  Thu  rest  of  the  ports, 
with  the  due  allowance  for  amateurs,  were  creditably  filled. 

ST.  JAMES'S. 

French  Plats. — Wednesday  last  M.  Regnier  took  his 
benefit,  on  which  occasion  Scribe's  comedy  of  the  "  Camara- 
derie" was  performed.  '1  hernst  was  somewhat  different  from 
what  it  was  on  its  previous  production,  when  four  of  the 
principal  artistes  of  the  Theatre  Fra>.rais  took  the  leading 
parts,  and  by  their  united  efforts  contributed  essentially  to 


the  perfection  of  the  ensemble.  We  then  stated  that  we 
never  saw  a  piece  better  put  on  the  stage;  as  it  now  stands 
we  again  affirm  that  no  piece  of  the  modern  repertoire  fs 
better  worth  seeing.  We  lose  the  finesse  and  finish  of  M. 
Samson's  conception  of  the  Comte  de  Mireraont,  peer  of 
France,  which  is  not  compensated  by  the  leal  displayed  by 
M.  Tourillon  ;  but  in  other  respects  the  play  went  admirnhly. 
Mile.  Brassine  displayed  much  archness  in  the  part  of  ZoC, 
originally  performed  by  Mad.  Nathalie,  and  the  latter  lady 
gave  us  a  most  perfect  and  masterly  picture  of  the  ambitious, 
intriguing,  female  diplomatist.  The  sedate,  demure,  passive 
expression  of  the  countenance,  was  in  excellent  keeping  with 
the  part ;  and  the  violent,  although  subdued  outburst  of  rage, 
when  Cesnrine  discovers  that  she  has  been  made  a  catspaw  rff, 
completed  the  triumph  of  Mile.  Nathalie  under  a  very  diffi- 
cult ordeal,  which  naturally  provokes  a  direct  comparison  with 
Mile.  Denain,  out  of  which  she  however  came  triumphantly. 
Her  reading  was  somewhat  different  from  that  of  her  prede- 
cessor in  the  part ;  but  it  was  equally  good  and  forcible,  and 
was  rewarded  with  well-rrcrited  applanse.  The  oily,  smooth- 
tongued, intriguing  Barnardet,  Is  quite  in  M.  Regnier' s  line, 
every  word  seems  written  expressly  for  him ;  even  his  slight 
Gascon  accent  contributes  to  the  illusion  ;  perpetual  motion, 
both  of  limb  and  tongue,  is  his  eliment,  he  rattles  on  in  a 
manner  which  throws  even  the  buffi  eomiei  of  the  Italian 
Opera  quite  into  the  shade,  so  great  is  his  velocity  of  utterance. 
In  short  he  seemed  the  very  incarnation  of  bustle  and  intrigue. 
Mad.  Nathalie  and  M.  Regniir  were  called  on  at  the  end  of 
the  performances.  M.  Regnier  will  leave  London  after  next 
week  ;  he  will  take  with  him  our  deepest  sympathy  and  re- 
gret, with  the  hope  that  his  parting  will  be  but  a  temporary 
one.  The  house  was  good.  The  comedy  was  preceded  by 
the  favorite  vaudeville  Les  extremes  se  tonrheut,  in  which  M. 
Lafont  played  with  true  gentlemanly  feeling  the  part  of  a 
nobleman  of  the  old  school.  J.  de  C  . 


PROVINCIAL  CORRESPONDENCE. 


MUSIC    IN  SUNDERLAND. 

{from  a  Correspondent.) 
Sir, — I  find,  by  No.  '21  of  your  journal,  that  our  musical  doings, 
which  hate  hitherto  been  passed  over  in  silent  contempt,  arc  in 
future  to  bo  honoured  by  the  notice  of  a  special  correspondent.  1 
trust  that  the  next  time  he  forwards  you  a  critique  it  will  bo  a  little 
moro  consistent  with  truth  than  his  first  cs*ay  ;  and,  were  he  to 
separate  the  private  tittle-tattle  from  tho  musical  maltor,  it  would 
render  his  communications  far  more  interesting  to  your  readers 
generally .  and  take  up  less  of  that  spsco  iu  your  columns  which 
rimy  be' more  usefully  filled.  Hemes  er  plcaskiit  Mr.  Anthony 
Windpipes  reminiscences  may  be  to  himself,  or  however  agreeable 
Ml  meeting  with  his  old  friend,  I  apprehend  thai  tbey  have  littlo 
to  do  with  "Mu<ie  in  Sunderland.  Therefore,  if  wo  aro  to  be 
visited  with  another  of  his  literary  compositions,  pray  spare  us  the 
three  parts  ol  twaddle,  and  at  once  introduce  us  to  the  pith  of  his 
communication. 

I  should  not  have  troubled  you  with  this  letter,  had  not  tho 
statements  contained  in  friend  Anthony's  epistle  been  so  absolutely 
false-,  and  the  object  so  evident  (especially  to  any  one  knowing 
both  the  writer  and  lire  professional  gentleman  whose  reputation  ho 
is  attempting  to  injure),  that  common  honesty  towards  one  who, 
during  his  icsidcnce  in  this  town,  has  done  very  much  towards 
spreading  a  taste  for  the  highest  class  of  music,  demands  that  tho 
fallacies  contained  in  Windpipe's  letter  should  be  exposed. 

It  appears,  by  his  own  statement,  that  your  correspondent  went 
to  church  solely  to  hear  tho  organist.  Now,  whether  this  was  a 
proper  motive  or  not  1  will  not  stay  to  examine,  but  will  at  once 
proceed  to  speak  of  his  remark*  on  ibis  gentleman's  performance. 
The  organist  did  not  please  him  :  "  his  playiug  wax  all  in  the  florid 
style.'    Perhaps,  wheu  Anthony  favours  us  agaiu,  he  will  explain 
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what  ho  meant  by  tho  "florid  style."  In  the  meantime,  1  will  juit 
tell  you  « bat  is  my  impression  of  Mr.  Hills's  organ-playing.  1 
consider  him  to  bo  a  sound  musician  of  the  most  sovcro  school. 
During  the  thiec  jears  be  has  been  organist  of  Bishopwearmoulh 
Parish  Church— although  I  havo  been  a  constant  attendant  there 
—  I  huvc  never  heard  him  on  any  single  occasion  alter,  in  the 
slightest  degree,  the  mimic  he  had  to  play.  In  playing  the  chants, 
psalm  tunes.  Sec,  1  have  never  been  able  to  detect  the  slightest 
attempt  at  display — not  a  single  shake,  turn,  or  ornament  of  any 
kind,  but  just  sufficient  organ  to  support  the  choir,  and  no  more. 

A  perusal  of  tho  choir  books  will  at  once  convince  any  one  what 
his  taste  in  church  music  in  i  for  whereas,  before  his  coming  amongst 
us,  we  had  nothing  but  conventicle  tunes— bats  solos,  and  tenor 
aolos,  and  alto  solos,  and  treble  duels,  ad  infinitum— we  bare  now 
none  but  old  standard  tunea  t  others,  more  modern,  perhaps,  but 
»till  written  on  the  tamo  models. 

Your  correspondent  goes  on  to  notice  (very  ingeniously)  the 
Sunday  scholars  ,  and  1  *  ould  ask  any  one,  reading  this  part  ol  his 
letter,  what  is  its  evident  object  ?  Is  it  not  to  induce  your  readers 
to  believe  that  these  school  children  form  the  choir  of  Bishopwear- 
moulh Church,  and,  being  trained  by  the  organist,  arc  indebted  for 
the  faults  ol  their  singing  to  his  imperfect  tuition?  What  else 
does  ho  mean  by  hoping  that  some  of  your  Christian  readers — 
orpaniitM  (or  instance — "  will  tako  the  bint  r" 

Now,  tho  truth  of  i  he  matter  is,  that  we  have  a  regular  choir- 
very  inadequately  paid,  indeed,  but  still  a  very  good  choir — totally 
distinct  from  I  bo  school  children.  Furthermore,  the  organist  has 
nothing  whatever  to  do  with  the  Sunday-school  children,  so  that, 
be  their  faults  what  they  may,  no  blame  can  Iks  'attached  .to  him. 
In  addition  to  all  this,  the  "  powerful  "  organ  of  which  "  Wind- 
pipe "  speaks  is,  in  ttuth,  a  miserable  affair,  crammed  into  the  tower 
behind  the  western  gallery,  the  case  having  been  horribly  mutilated 
in  order  to  got  k  under  an  arch  ;  the  swell-organ  being  in  tho  boll- 
rinzer's  loft. 

The  children,  again,  are  placed  in  the  porch  of  the  church,  two 
tets  of  folding  doon  having  been  removed,  in  order  to  put  them  out 
of  the  nave  or  the  church  altogether.  The  tound  of  the  organ 
must  be  faint,  indeed,  when  it  reaches  them,  and  tho  idea  ol  the 
organist  being  able  to  hear  what  they  aro  doing  is  perfectly  absurd 
—in  fact.  I  doubt  whether  he  was  aware  that  they  attempt  to  sing 
at  all.  When  your  correspondent  slates  that  the  congregation  is 
not  a  detonating  one,  be  certainly  does  come  near 'the  truth  lor 
once,  for,  as  there  not  a  dotcn  people  in  tho  whole  assembly  who 
attempt  to  sing  ftho  choral  portion  of  the  service  bcirg  performed 
by  the  chr>ir  nnd  organist,  mid  the  remainder  by  tho  priest  and 
clerk),  they  cannot  be  said  materially  tn  alter  the  pilch. 

Having  exposed  the  unfair  nature  of  Mr.  Anthony  Windpipe's 
remarks,  I  shall  not  apologize  for  tho  length  of  this,  because,  having 
imerted  in  your  journal  an  article  reflecting  di«croilit  (most  unjustly) 
on  a  young  professor,  yon  are,  in  common  fairness,  bound  to  afford 
a  place  to  its  refutation.  J,  W. 


ANNUAL  MEETING  OF  THE  CHARITY  SCHOOLS. 

The  annivertary  of  this  great  festival  waa  celebrated  on 
Thursday  in  St.  Paul's  Cathedral,  with  the  usual  pomp  nnd 
ceremony.  The  principal  object  of  the  yearly  assembly  of 
the  metropolitan  chirity  schools  is  too  well  known  to  require 
explanation  ;  but  it  gives  us  pleasure  to  say  that  the  attend- 
once  of  visitors  waa  more  numerous  than  for  many  yeart 
pi-:,  and  that  the  endt  of  benevolence  are  likely  to  be  accom- 
plished with  unusual  efficacy.  It  is  probable  that  auch  n 
scene  that  presented  by  the  interior  of  St.  Paul's  on  these 
occasions  could  not  be  matched  throughout  the  world.  The 
picturesque  aspect  of  between  5,000  and  6,000  children,  dis- 
posed on  raised  platforms  round  the  gigantic  nave  of  the 
Cathedral,  the  tiers  of  bencltet  gradually  elevated  to  more  than 
half-w  y  up  the  height  of  the  pillars  upon  which  the  dome 
repot.  <  —  decked  out  in  pa.ty  colours,  with  bannert  to 
represent  the  various  schools  from  which  they  arc  sent  as 
mission  era —the  <»"y»  separated  from  the  girls,  and  the  whole 


ma«a  arranged  with  an  eve  to  symmetry  and  pleasing  contrast 
—it  easier  to  insist  upon  than  to  describe :  and  when  to  this 
is  added  a  dense  and  animated  crowd  of  nearly  1 0.000  visitors, 
who  fill  the  interior  to  the  extremities,  while  in  the  back- 
ground the  great  organ,  with  its  pendant  choir  of  seventy  or 
eighty  singeis,  arrayed  in  white  surplices,  serves  to  complete 
the  picture,  the  magnificence  of  the  coup  fTail  may  be  well 
imagined.  We  shall  refrain,  however,  from  going  over  well- 
trodden  ground  by  entering  into  further  details  about  what 
may,  without  irreverence,  be  termed  the  spectacular  part  of 
this  gigantic  ceremony,  and  sny  a  few  words  about  the  musical 
proceedings,  which  involve  a  large  portion  of  the  Cathedral 
service. 

The  celebrated  composer,  Haydn,  during  his  residence  in 
London,  was  wonderfully  struck  with  the  effect  of  the  chil- 
dren's singing  at  one  of  the  anniversary  meetings  of  the 
schools,  and  declared  that  he  never  experienced  a  more  pro- 
found sensation  of  delight  than  that  derived  from  hearing  the 
100th  psalm,  sung  in  unison  by  such  a  vast  number  of  young 
and  fresh  voices.    Haydn  was  not  likely  to  be  moved  withont 
good  reason,  and  we  think  the  impression  he  describes  mutt 
bo  felt  with  more  or  less  intensity  by  every  one  alive  to  the 
pertuasive  eloquence  of  music.    As  usual,  the  service  began 
yesterday  at  noon,  and  before  the  prayers  the  1 00th  Psalm 
was  sung  by  the  childten.    Besides  the  grand  simplicity  and 
breadth  that  result  from  the  simultaneous  combination  of  all 
the  voices  of  boys  and  girls  in  unison,  a  very  agiceablc  effect 
is  produced  by  the  occasional  employment  of  the  girls'  voices 
alone.    The  pitch  is  sustained  by  the  aid  of  the  organ,  and 
four  trumpets  placed  near  it,  which  play  the  most  important 
notes  of  the  melody.    This  device,  however,  does  not  always 
answer  as  well  as  might  be  wished,  since  the  trumpets  being 
all  together,  in  a  remote  corner  of  the  building,  can  scarcely 
be  audible  to  the  majority  of  the  children.    If  doubled  in 
number,  and  disposed  in  four  different  groups  or  two  each,  at 
fonr  different  parts  of  the  Cathedral,  and  at  equal  distances 
from  each  other,  they  would  be  more  efficient  in  insuring  gene- 
ral steadiness  of  intonation,  and  would  also  materially  help  to 
enforce  precision  of  time.    Mr.  Bates,  from  Woodford,  upon 
whom  devolves  the  task  of  drilling  the  children  all  the 
year  round,  added  to  that  of  conducting  at  the  anniver- 
sary festivnls,  is  scarcely  decided  enough  in  his  manner 
of  beating   to   obtain    that   pointed  accent   the  absence 
of  which  is  ao  detrimental  to  the  effect  of  masses.    He  i* 
placed  on  an  elevation  from  which  he  can  see  and  be  seen 
by  the  entire  company  of  youthful  executants ;  but.  as  the 
psalms  are  always  accompanied  by  the  organ,  it  would  be  ad- 
visable for  Mr.  Bates  to  regulate  his  beatings  by  the  sugges- 
tions of  the  organist  rather  than  to  depend  entirely  upon  his 
own  impulses.    We  own,  at  the  same  time,  that  it  mutt  be  a 
very  difticnlt  matter  lo  keep  such  an  enormous  host  of  voices 
continually  together.    Beridea  the  100th  Psalm  the  children 
sang  three  verses  of  the  113th,  and,  after  the  sermon,  four 
verses  of  the  104th,  the  last  of  which  was  perhaps  the  most 
satisfactory  performance  of  the  three.     They  also  sang  the 
"  Gloria  Patri"  in  the  rending  psalms  ;  and  joined  at  indicated 
places  in  the  Coronation  Anthem  (Zadok  the  Priest)  and  the 
"  Hallelujah"  chorus  (Meuiah)  of  Handel,  which  were  ex- 
ecuted by  the  choir.    The  members  of  the  choir,  about  70  in 
number,  are  collected  on  these  occasions  from  the  Chapel 
Royal,  St.  Paul's,  Westminster  Abbey,   the  Temple,  St. 
George's  Chapel  at  Windsor,  &c.    On  the  whole,  they  are 
exceedingly  efficient,  although,  from  theit  being  placed  to- 
gether promiscuously,  the  nntiphnnul  effects  aimed  at  by  onr 
nnthem  composers  cannot  be  properly  realised.     For  this. 
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however,  we  fear  there  i«  no  remedy.  Still  the  choir  might 
on  strengthened  with  advantage,  and  better  music  be  intro- 
duced than  Boycc't  "  Te  Deum"  and  "Jubilate"  in  A.  espe- 
cially at  the  anniversary  festivals,  which  could  consistently  be 
rendered  the  medium  of  a  very  high  order  of  musical  perform- 
ance. At  so  splendid  and  noble  a  celebration  everything 
should  be  on  the  grandest  scale,  and,  with  such  means, 
music  might  be  constituted  the  worthy  handmaid  of 
religion  and  charity.  The  reading  psalms  were  chanted  by  the 
gentlemen  of  the  choir,  to  Jones's  chant  in  D.  This  tune  was 
much  admired  by  Haydn,  who  suggested  an  alteration  in  the 
antepenultimate  bar,  which  waa  adopted,  and  has  ever  since 
been  adhered  to.  The  chanting  was  good,  but  would  have  been 
better  had  one  system  of  accentuation  been  unanimously 
adopted ;  tin's,  however,  in  a  choir  made  up  from  members  of 
several  choira,  each  of  which  may  have  a  peculiar  method  of 
pointing  the  words,  was  impracticable.  We  cannot  understand 
however,  why  one  system  should  not  universally  prevail, 
since  we  presume  only  one  cm  be  correct.  The  music  set  to 
the  preees,  responses,  Sec,  by  Tallis,  was  executed,  and  in 
these  severe  old  tunes  the  effect  of  the  children's  voices  was, 
at  times,  sublime.  In  Handel's  anthem,  however,  and  in  the 
"  Hallelujah"  chorus,  there  was  a  great  want  of  precision,  the 
choir  and  the  children  appearing  at  intervals  to  be  mutually 
in  the  way  of  each  other  ;  without  a  strict  adherence  on  both 
sides  to  the  time  indicated  by  the  composer,  their  combina- 
tion in  works  of  such  difficulty  is,  indeed,  a  hopeless  case. 
That  they  kept  together  ss  well  as  they  did  must  be  ascribed 
to  the  admirably  clear  and  intelligible  manner  in  which  the 
organ  part  was  executed  bv  Mr.  Ooss,  organist  of  St.  Paul's 
Cathedral,  assisted,  we  believe,  by  Mr.  George  Cooper,  sub- 
organist.  On  Mr  Goss,  a  musician  of  distinguished  reputa- 
tion, devolves  the  entire  direction  of  the  musical  proceedings 
at  the  anniversary  meetings,  and  with  the  materials  at  his 
disposal  be  is  entitled  to  high  praise  for  the  manner  in  which 
he  performs  the  duties  of  his  office.  On  the  whole,  our  im- 
pression of  the  musical  part  of  the  ceremony  was  favourable ; 
but  it  ivas  not  easy  to  repel  an  idea  that  continually  suggested 
itaelf,  of  what  great  things  might,  with  proper  management, 
nod  some  liberality,  be  effected  on  such  an  occasion.  A  ikil- 
ful  and  ambitious  composer  would  find  it  worth  his  while  to 
write  something  expressly  for  the  combination  of  the  children 
with  the  choir,  out  of  which  the  grandest  effects  are  capable 
of  being  produced.  It  is  not  absolutely  necessary  to  have 
always  the  same  anthems  in  our  cathedral  service,  and  the 
art  hat  assuredly  grown  out  of  Dr.  Boyce.  Something  far 
better  might  be  written — something  more  in  consonance  with 
the  advanced  ttnte  of  music ;  and  something  would  be  written 
very  soon,  were  the  choira  of  our  cathedrals  invariably  in 
sound  condition  :  but  it  must  be  disheartening,  to  the  most 
enthusiastic  lover  of  his  art,  to  compote  music  of  a  lofty  and 
elaborate  character — music  that  can  never  repay  in  specie  the 
time  end  pains  it  has  cost— music  that  cannot  find  ita  way  to 
the  public  through  the  medium  of  the  publisher—  unless  at 
least  there  exist  a  hope  of  its  being  efficiently  performed,  and 
appreciated  by  those  who  are  able  to  understand  it 

The  sermon  was  preached  on  the  occasion  by  the  Right  Rev. 
the  Lord  Bishop  of  Asaph,  who  selected  for  his  text  the  first 
and  second  verses  of  the  127th  Psalm — "Except  the  Lord 
build  a  house,'' &c.  The  whole  proceedings  terminated  shortly 
after  two  o'clock ;  and  through  the  unremitting  exertions  of 
Messrs.  Fisher  and  Fuller  (Hon.  Treasurer  and  Hon.  Secre- 
tary), tinder  whose  zealous  management  all  the  arrangements 
«  ore  made,  there  waa  not  the  least  disorder  or  inconvenience 
when  the  vast  crowd  dispersed  aod  left  the  Cathedral,  although 


a  heavy  shower  of  rain  presented  an  uncomfortable  aspect 
outside.  Among  the  notable  persons  present  were  observed 
His  Royal  Highness  the  Duke  of  Cambridge,  the  Marquis  of 
Westminster  (President),  Lady  Macclesfield,  the  Hon.  Mr. 
Leigh,  Lord  and  Lady  Middlrton,  Lord  and  Lady  Neville, 
the  Sardinian,  Prussian,  and  Hanoverian  Ministers,  one  of  the 
members  of  the  Ncpaulesc  mission,  the  Lord  Mayor,  with  all 
his  attendant  pageantry,  &c. 

The  patrons  of  the  society  dined  together  in  the  evening  at 
the  London  Tavern.  Mr.  Alderman  Gibbs,  at  the  request  of 
the  Lord  Mayor,  occupied  the  chair,  and  was  supported  l>y 
the  Kishop  of  St.  A;aph,  the  Marquis  of  Westminster,  &c. 
After  the  usual  toasts,  loyal  and  complimentary,  Mr.  Gilpin 
stated  to  the  company  that  the  contributions  amounted  to 
£589  8s.  The  musical  arrangements,  under  the  direction  of 
Mr.  Goss,  organist  of  St.  Paul's,  who  presided  nt  the  piano- 
forte, were  highly  satisfactory.  Messrs.  Hobbs,  Francis, 
Machin,  and  other  members  of  the  choirs  of  St  Paul's  and 
Westminster,  supported  by  twelve  Loys  from  the  Chapel 
Royal,  and  some  of  the  amateurs  from  the  Sacred  Harmonic 
8ociely,  who  also  assisted  in  the  morning,  composed  the  vocal 
force.  * 


EARLY  DEVELOPMENT  OF  MUSICAL  GENIUS. 

Music,  in  its  highest  degrees  of  endowment,  produces  effects  in 
the  human  character,  of  which  the  least  that  can  bo  said  is,  that 
they  areas  worthy  uf  being  studied  as  any  other  class  of  mental  phe- 
nomena. Olio  of  the  most  remarkable  circumstances  attending  the 
gift  ia  its  loftiest  forms,  is  the  absolute  impossibility  of  rep 
ft.  Even  during  childhood,  it  is  quite  in  vain,  in  most  iru 
lo  attempt  to  impose  upon  it  the  least  control.  In  spite  of  the 
injunctions,  the  vigilance,  the  tyranny  of  masters  and  parents,  iho 
'  of  the  musician  accent  always  to  find  soma 
of  escape  ;  and  even  when  debarred  from  the  use  of  musical 
instruments,  it  is  ten  to  ono  but  in  the  end  be  ia  discovered  on- 
sconced  in  some  quiet  corner,  tuning  his  horte  shoes,  or,  should  he 
be  so  fortunate  as  to  secure  so  great  a  prize,  hko  Eulonsiein,  elicit* 
ins  new  and  unknown  powers  of  harmony  from  the  iron  tongue  of 
a  Jew's  harp.  Sutno  curious  examples  of  the  extent  to  which  thia 
ruling  passion  has  been  carried,  occasionally  occur.  Dr.  Ante 
(except  Pureed,  perhaps  our  greatest  English  composer)  was  bred 
a  lawyer,  and  as  such  articled  to  an  attorney  ;  but  bis  musical 
propensities,  which  showed  themselves  at  a  very  early  age,  soon 
engrossed  his  mind  to  the  exclusion  ol  everything  else.  Ho  used 
not  unlrequently  to  avail  himself  of  iho  privilege  of  a  servant,  by 
borrowing  a  livery  and  going  to  the  upper  gallery  of  the  Opera 
House,  at  that  time  appropriated  to  demesties.  It  is  also  said  that 
he  used  to  bide  a  spinet  in  bis  room,  upon  which,  after  mufBing  the 
strings  with  a  handkerchief,  he  practised  during  the  night  ;  for  had 
his  father  known  what  was  going  forward,  he  probably  would  h»vo 
thrown  both  him  and  it  out  of  the  window.  The  father,  however, 
never  appears  to  have  come  to  a  knowledge  of  these 
and  his  ton,  instead  of  studying  law,  was  dev 
to  the  cultivation  or  the  spinet,  tbe  violin,  and  musical  composition, 
until  one  day,  after  he  had  served  out  his  lime,  when  he  happened 


to  call  at  the  bouse  of  a  gentleman  in  the  neighbourhood,  who 
was  engaged  with  a  muaicsl  party,  when  being  ushered  into  the 
room,  lo  his  utter  surprise  tnd  horror,  he  discovered  his  son  ia  the 
act  of  playing  tbe  first  fiddle,  from  which  period  the  old  gentleman 
began  to  think  it  most  ptudeut  to  give  op  the  contest,  and  tooe 
after  allowed  him  to  receive  regular  instructions. 

Handel,  loo,  wat  similarly  situated.  His  father,  who  was  a 
physician  at  Halle,  in  Saxony,  destined  him  for  the  profession  of 
the  law,  and  with  this  view  was  so  determined  to  check  his  early 
Inclination  towards  music,  that  he  excluded  from  his  house  all 
musical  society  ;  nor  would  he  permit  music  or  musical  instruments 
to  be  ever  heard  within  its  watte.  Tlio  child,  however,  not  with- 
■landing  bis  parentis  precautions,  found  saeane  to  hear -somebody 
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play  on  the  harpsichord,  ami  the  delight  which  ho  frit  having 
prompted  him  to  endeavor  to  gain  an  opportunity  of  practising 
what  he  had  hoard,  lie  contrived,  through  a  servant,  to  procure  I 
amall  clarichord  or  spinet,  « liich  he  secreted  in  a  panel,  and  to 
which  ho  repaired  c*cry  night  after  the  family  had  gone  t o  re*t , 
and  intuitively,  without  extraneous  aid,  learned'  to  cxtrart  Iron  it 
its  power*  of  harmony  a*  well  as  melody.  Upon  tli'u  subject  Mr. 
Hogarth,  in  his  highly  popular  History  of  Music,  ii.is  the  following 
sensible  observation  .— "  A  childish  love  lor  music  01  painting, 
even  when  accompanied  with  an  aptitude  to  learn  something  ol 
the«c  nrts,  i*  not,  in  one  c  ue  out  of  a  hundred,  or  rather  a  thou- 
tand,  conjoincil  w  ith  th.it  degree  of  genius  without  which  it  w  ould 
be  a  vain  end  idle  pursuit.  In  the  general  case,  therefore,  it  is 
wise  to  check  such  propensities  where  they  appear  likely  to  divert 
or  incapacitate  the  wind  from  graver  pursuits.  But.  Oil  the  other 
hand,  tho  judgment  of  a  parent  of  a  gitted  child  nujilit  to  he  shown 
by  his  discerning  the  genuine  talent  as  soon  as  it  manifests  itself, 
and  then  bestow  ing  on  it  every  care  and  cull  ore." 

A  tale  exactly  similar  is  told  of  Handel's  Contemporary,  John 
8eha*tian  Uach,  a  man  of  equally  stupendous  genius,  ami  whose 
works  at  the  present  day  ate  looked  up  to  with  the  nmti  veneration 
with  which  wo  regard  those  of  the  former.  He  was  horn  a* 
Eisenach  in  IbtSO,  and  when  ten  years  old  (his  lather  being  dead) 
was  left  to  tho  care  ot  Ids  elder  br<  (her,  an  organist,  fioui  whom 
ho  received  hi*  first  instructions;  hut  the  talent  of  I  he  pupil  So 
completely  outran  the  slow  current  of  tho  master's  ideas,  that  pieci  s 
of  greater  difficulty  were  pcipcluully  in  demand,  and  as  olten 
refused.  Among  other  tilings,  young  Hach  set  his  heart  upon  a 
hook  containing  pieces  for  the  « landlord,  by  the  most  celebrated 
computer*  of  the  day,  but  the  use  ofn  was  pointedly  refused.  It 
was  in  vain,  however. 'to  repress  the  youthful  ardor  of 'the  con. poser. 
Tho  book  lay  in  a  cupboard,  tho  door  of  which  was  of  lattice  work  ; 
nnd  as  the  interstice*  were  largo  e  ough  to  admit  his  little  hand, 
he  roan  saw  that,  by  rolling  it  up,  ho  could  withdraw  and  re  (lace 
it  at  pleasure  ;  and  having  found  his  way  thither  during  the  night, 
ho  set  about  copying  it,  and,  having  no  candle,  ho  could  only  work 
by  moonlight!  In  six  month*,  however,  hit  task  was  completed  ; 
but  just  as  he  wa*  on  the  point  ot  reaping  the  harvest  of  his  toils, 
hi*  brother  unluckily  found  out  the  circumstance,  anil  by  an  act  of 
the  most  contemptible  cruelly,  to  A  the  bonk  from  him  ;'and  it  was 
not  till  after  his  brother"*  "death,  which  took  place  somo  time 
afterwards,  that  he  recovered  it. 

Tho  extraordinary  proficiency  acquired  in  this  art  more  than  in 
any  other,  at  an  ago  before  the  intellectual  power*  are  fully 
expanded,  may  be  regarded  as  one  of  tho  most  interesting  results 
of  this  early  and  enthusiastic  devotion  to  music.  Wo  can  easily 
imagine  a  child  acquiring  considerable  power*  of  execution  ripon 
a  pianofoile — an  instrument  which  demands  no  ereat  effort  or 
physical  strength,  and  even  pouting  forth  a  lich  vein  of  natural 
melody  ;  but  now  excellence  in  composition,  in  the  combination  of 
tho  power*  of  harmony  and  instrumental  hid— a  process  which  in 
adults  is  usually  arrived  at  after  much  labor,  regular  Induing,  rnd 
study  of  the  best  models  and  meant  ol  prudiirii.g  effect— how 
knowledge  and  skill  can  ever  oxi«t  in  a  child,  is  indeed 
extraordinary  ;  still  there  can  be  no  doubt  ol  the  fact.  The  genius 
of  a  Mozart  appears  and  Mftfbtind*  all  abstract  speculation*.  When 
scarcely  eight  years  ol  age.  litis  incomparable  artist,  while  in  P.iri«, 
on  hi*  way  to  Gnat  Hritain,  had  cotr.pc.-eil  several  sonatas  for  the 
harpsichord,  with  violin  accompaniments,  which  were  set  in  a 
masterly  and  linished  style.  Shortly  afterwards,  when  In  London, 
ho  wroto  his  first  symphony  nnd  a  set  ot  sonata*,  deihcated  to  the 
Queen.  Uaiue*  Harrington,  speaking  of  him  at  this  tin  c.  savs  that 
ho  appeared  to  hate  a  thorough  knowledge  of  ihe  fiiiidjoncnt.it 
rules  of  Composition,  as  on  giving  him  a  melody,  he  immediately 
wroto  an  excellent  hast  to  it.  This  he  bail  been  in  the  custom  of 
doing  several  year*  previously  ;  and  the  minuet*  ami  lit' Us  move- 
ments which  lie  comprised  from  ihe  age  of  four  till  seven  are  said 
to  have  possessed  a  consistency  of  thought  and  a  symmetry  of 
design  which  were  perfectly  surprising.  Mr.  Harrington  observe* 
that  n\.  the  also ro  ]seriod,  namely,  when  Mo/,  irt  w  is  eight  years 
old,  hit  skill  in  extemporaneous  modulation,  making  smooth  and 
effective  transitions  from  one  key  to  another,  wa*  wonderful  ;  that 
he  executed  these  musical  difficulties  occasionally  with  a  hand- 
kerchief over  the  keys,  and  that,  with  all  these  displays  of  genius,  his 


general  deportment  was  entirely  that  of  a  child.  While  he  was 
playing  to  Mr.  Harrington,  his  favourite  cat  came  into  the  mora, 
upon  which  he  immediately  left  the  instrument  to  play  with  it.  and 
could  not  he  brought  back  for  tome  time  s  alter  which,  he  had 
hardly  resumed  hit  performance,  when  ha  started  off  again,  sad 
began  running  ahuut  the  room  with  a  stick  between  hi*  legs  for  a 
hotsel  At  twelve  years  of  age  he  wrote  his  first  opera.  Ln  Finla 
SempVtct,  the  score  of  which  contained  five  hundred  and  filty-elght 
pages  ;  but  though  approved  by  HtttM  and  Metastusio,  in  con- 
sequence of  a  rabid  among  ihe  performers,  it  was  never  represented. 
He  wrote  also  at  Ihe  same  age  a  mass,  "  OrTcrtorium.''  &e..  the 
performance  of  which  he  conducted  himself.  The  precocity  of 
Handel, though  not  quite  so  striking,  was  nearly  so.  At  nine  rests 
of  age  he  composed  some  motels  ol  such  merit  that  they  were 
adopted  in  tho  service  of  ihe  church;  and  about  the  tame  axe. 
Pureed,  when  a  singing  hoy,  produced  several  anthems  so  beautiful 
tint  they  have  been  preserved,  and  are  still  sung  in  our  cathedral*. 
"  To  beings  like  these,"'  Mr.  Hogarth  observes,  ••  music  seems  to 
have  no  rules.  What  others  consider  the  most  profound  and 
learned  combinations,  are  with  them  the  dictates  of  imagination 
and  feeling,  £*  much  as  the  simplest  strains  of  melody." 

Mnzau'*  curly  passion  for  arithmetic  is  well  known,  and  to  ihe 
last,  though  extremely  improvident  in  hit  affairs,  he  was  very  fond  of 
figure*,  and  singularly  clever  in  making  calculation*.  Storare,  a 
contemporary  and  kindred  genius,  w  ho  died  in  his  thirty-third  year, 
and  whose  English  operas  BtO  among  the  few  of  the  lust  century 
which  still  continue  to  hold  iheir  place  on  our  stage,  hud  the  same 
extraordinary  turn  for  calculation.  We  arc  not  aware  whether 
this  can  be  shown  to  be  a  usual  c  oucomilant  of  musical  genius  bat, 
if  it  can,  ti  e  coincidence  might  lead  to  much  curious  inotiiphysieal 
inquiry.  Certain  it  is  that  there  exist*  a  connection  between  that 
•Incnt  intuitive  perception  of  the  relation  of  numbers  with  which 
some  individuals  ate  gified,  and  that  faculty  of  tho  mind  which 
applies  itself  lo  the  interval*  of  the  musical  scale,  the  distribution 
ol  the  chords,  their  effect  separately  and  in  combination,  and  ihe 
adjustment  of  the  different  parts  of"  a  score.  It  i*  by  no  means 
improbable,  tl  at,  owing  to  some  such  subtlety  of  perception,  Mourt 
was  enabled  to  work  off  mi  infinitely  greater  variety  ami  multitude 
ot  compositions,  in  every  branch  of  the  art,  beloro  ho  had  reached 
his  thitti-sixth  year,  in  which  ht  wa*  cut  off,  than  ha*  ever  been 
produced  by  any  composer  within  the  same  space  of  time,  and  with 
a  degree  of"  minute  scientific  accuracy  which  ha*  disarmed  all 
criticism,  and  defied  the  most  searching  examination. 

Nevertheless  there  i*  seldom  any  thing  wonderlul  n  hich  i*  not 
exaggerated,  arid  miuy  absurd  stories  have  been  circulated  la 
regard  to  these  efforts;  among  other*,  that  the  overture  to  Don 
Giovanni  was  composed  during  the  night  ['receding  it*  Sist 
performance.  This  piece  was  certainly  written  down  in  one 
night,  but  il  cannot  be  said  to  have  been  composed  in  that 
short  space  of  lime.  The  facts  are  us  follow  :  —  He  had  put  off 
ihe  writing  till  eleven  o'clock  of  Ihe  night  bolore  the  intended 
performance,  after  he  had  spent  the  day  in  the  (aligning  business 
of  tho  tehesisal.  Hhs  wife  »ut  bv  him  to  keep  him  awake. 
"Ho  wrote,"  *?ys  Mr.  Hogarth,'  "while  she  ransacked  hrr 
memory  tcr  the  fairy  ulc»  of  her  youth,  and  all  the  humouroal 
and  amusing  sloric*  st.o  could  think  of.  As  long  as  she  kept 
him  laughing,  till  the  lean  ran  down  his  cheeks,  he  got  on 
rapidly  ;  but  if  she  was  silent  for  a  moment,  he  dropped  asleep. 
Seeing  at  lust  that  ho  could  hold  out  no  longer,  she  persuaded 
him  to  lie  down  Tor  a  roup'c  of  hours.  At  five  in  the  morning 
she  awoko  liiin,  and  al  seven,  when  the  copyist*  appeared,  ihe 
score  was  con  plclcd.  Moxatt  was  not  in  "the  habit  of  com- 
posing with  the  |  en  in  his  nam!  :  his  practice  was  not  merely 
to  form  in  his  mind  a  sketch  or  outline  of  a  piece  of  nius-e.  hut  to 
work  it  well  ami  com;  lete  it  in  all  its  parts  ;  and  it  wa*  not  till  this 
was  done  that  he  committed  it  to  paper,  which  he  did  with  rapidity, 
even  w  hen  Mifroiiuded  by  his  friends,  and  joining  iu  their  conversa- 
tion. There  can  be  Ml  doubt  that  the  OTCrture  to  Don  Giovanni 
existed  fully  in  his  niind  when  he  sst  down  to  write  it  the  night 
before  its  peilorm.irn  e  ;  and  even  then,  his  producing  with  swii 
rapidity  a  score  lor  so  many  instruments,  ao  rich  in  harmony  and 
contrivance,  indicates  a  si  length  id"  conception  and  a  powor  of 
memory  altogether  wonderful."  In  truth,  Mozart'*  whole  life 
would  seem  to  have  consisted  of  little  mot  e  than  a  succession  of 
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musical  reveries.  He  was  Terr  absent,  and  in  answering  questions 
appeared  to  l>c  always  thinking  about  something  else.  Kvcn  in  the 
morning,  when  he  washed  his  hands,  ho  never  stood  still,  hut  used  to 
walk  up  and  down  his  loom.  At  dinner,  also,  ho  was  apparently 
lost  in  meditation,  and  not  in  the  least  aware  of  what  he  did". 
During  all  this  time  the  mental  process  was  constantly  going  on  ; 
and  he  himself,  in  a  letter  to  a  friend,  fires  the  following  interest- 
ing explanation  of  his  habits  of  composiiion. 

•'  When  once  I  liecome  possessed  of  an  idea,  and  have  brum  to 
work  upon  it.  it  expand",  becomes  methodised  and  defined,  and  the 
whole  piece  stands  almost  finished  and  complete  in  my  mind,  so 
that  I  can  survey/  it.  like  ■  fine  picture  or  a  beautiful  Maine,  at  a 
glanre.  Nor  do  1  hear,  in  my  imagination,  the  parts  successively, 
but  I  hear  them,  as  it  were,  all  at  onco  ;  I  ho  delight  which  this 
gives  me  I  cannot  express.  All  this  inventing,  this  producing,  takes 
place  in  a  pleasing  lively  dream,  but  the  actual  hearing;  ol  the 
whole  w,  after  all,  the  greatest  enjoyment.  What  has  been  thus 
produced,  I  do  nut  easily  forget  ;  and  this  is,  perhaps,  the  most 
precious  eifi  for  which  I  iiavo  to  be  thankful.  When  1  proceed  to 
write  down  my  ideas,  I  tako  out  of  the  bag  of  my  memory,  if  1  may 
use  the  expression,  what  has  previously  been  collected  in  the  way 
I  have  mentioned.  For  this  reason,  the  committing  to  paper  is 
•lone  quickly  enough  ;  for  every  thing  as  I  said  before,  is  already 
finished,  anil  rarely  differs  on  paper  from  what  it  was  in  my  imagi- 
nation." 

Apart  from  his  musical  triumphs,  the  personal  character  of 
Mozart  is  deeply  interesting.  From  his  earliest  childhood,  it 
seemed  to  bo  his  perpetual  endeavour  to  conciliate  the  affections 
of  those  m  ound  him  ;  in  truth,  he  could  not  bear  to  be  otherwise 
than  loved.  The  gentlest,  the  most  docilo  and  obedient  of 
children,  even  the  fatigues  of  a  whole  day's  performance  would 


never  prevent  him  from  continuing  to  play  or  practise,  if  hit  father 
desired  it.  When  scarcely  more  than  an  iu  Cant,  we  aie  told  that 
every  night,  before  going  tu  bed,  he  used  to  sing  a  littler  air  which 
'  e  had  con 


composed  on  purpose,  his  father  having  placed  him 
•landing  in  a  chair,  and  singing  the  second  to  him,  he  was 
n,  but  not  till  then,  laid  in  bod  perfectly  contented  and 
Throughout  the  whole  of  his  career,  he  seemed  to  live 
cli  more  for  tho  »ako  of  others  than  lor  himsell.  His 
great  object  at  the  outset  was  to  relieve  the  necessities  id  his 
parents  ;  afterwards  his  generosity  toward*  his  professional  brethren, 
and  the  iui|»usitions  practised  by  the  designing  on  bis  open  ami 
unsuspicious  nature,  brought  on  difficulties.  And,  finally,  those 
exertions  so  infinitely  beyond  his  strength,  which  in  tho  ardour  of 
hi*  affection  for  his  wife  and  children,  and  in  order  to  save  them 
from  impending  destitution,  he  was  prompted  to  use,  destroyed  his 
health,  and  hurried  him  to  an  untimely  grave. 

Mozart  was  extremely  pious.  In  a  letter  written  in  his  youth 
from  Augsburg,  he  says.  "  1  pray  evciy  day  that  1  may  do  honour 
to  myself  and  to  Germany — that  I  may  earn  monoy,  and  be  able  to 
relievo  you  from  vour  present  distressed  stale.  When  shall  we 
meet  again,  and  hvo  happily  together  ?*  It  is  not  difficult  to 
ify  these  sentiment*  with  tho  author  of  the  sublimest  ai  d  must 

n  hich  the  genius  of  man  has 
to  his  Maker.  Haydn,  also,  v>as  remarkable  lor 
his  deep  sense  of  religion.  «  When  I  was  composing  lire  Crea  wn," 
ho  used  to  say,  "  I  felt  myself  so  penetrated  with  religious  feeling, 
that  before  l'sut  down  to  write  1  earnestly  prayed  to  God  that  ho 
would  enable  roc  to  praise  him  worthily."  It  is  related  also  ol 
Handel,  that  ho  used  to  express  the  great  delight  which  ho  felt  in 
setting  to  music  the  most  sublime  passages  of  Holy  Writ,  and  that 
the  habitual  study  of  the  Scriptures  had  a  strong  iullucneo  upon  his 
sentiments  and  conduct. 


identify 
expressive  piece  of 


London  Sacred  Haiimonists. — On  Friday,  31*1  M  iy,  a  MtCond 
perforruiince  of  "  The  Creation "  was  given  by  this  society  to  a 
Halt  as  crowded  as  before.  Miss  Hayes  sung  as  charmingly  us 
ever  i  Mr.  Lorkey  wa>,  as  usual  encored  iu  the  popular  sorrir,  '•  In 
native  worth  j"  and  tire  grand  chorus, "  The  Heavo.s  are  telling," 
wa<  risen  by  the  choir  with  tho  usual  precision  and  brilliancy. 
The  society  will,  wo  believe,  close  its  season  «ilh  a  performauce  of 

»8t  Paul. 

M APKMoism.ii:  Kli»i!  KatxiTZ,  aj  talented  pkliat  from  l'aris, 
iras  arrived  hi  " 


LUTHER'S  HYMN. 

Kike  frste  fturK  1st  BMCT  fiott. 

Kin  R'lte  Welti  und  WaffCd, 

Kr  hiift  uns  fni  nus  si  lei  Kotta, 

Die  uns  jetxt  hat  bettnfTcn 

Her  site  Wise  1'eind, 

Mit  Kinsi  er'«  jirut  rncint. 

Gross  Macht  unit  sitl  List 

Scin  grnifam  Rfiatmg  ist; 

Huf  Kid'  til  t.ichl  it  iii's  Uliichn. 

Mil  unsur  Mnclit  ist  nlcttl  gcllun, 

Wir  sind  cur  bsld  iciloren  ! 

Ks  ItfClf  fur  uns  der  rrctitc  Mann, 

Dm  Gott  scllist  list  erkohren. 

Krsgst  du,  wrr  ir  ist  T 

Kr  heltxt  Jesus  Christ, 

Der  Herr  '/.cbaoth. 

Und  i»t  krln  andrcr  GnU. 

Das  Feld  uvjIi  u  bchalten. 

I'nd  wrnn  Hi  Welt  veil  TV  u  ft- 1  war, 
I 'nd  hMm  uns  vcschliiigin. 
So  fiirchten  «ir  uns  nicht  iu  schr; 
Ks  toll  uns  d  ch  jrelingcn. 
Drr  r first  dicser  Welt, 
Wie  sau'r  rr  sich  stellr, 
Thut  rr  dnch  nichts. 
Das  mscht,  er  ist  gericht, 
Ein  Wflrtlcin  ka-.n  ,h 


D»s  Wort  sie  sullen  lastcn  sUh'n 

Und  keinen  Dank  dszu  Labcn  ; 
Kr  ist  l>ci  uns  «Ohl  a'lf  stall  I'lan, 
Mit  seir.cn  Qfjst  un  1  Goben. 
Nehmen  Sie  uns  ilcn  Ix-ib, 
Gut,  Khr,  Kind  uml  W<i»t, 
Lntz  fatircn  dshin ! 
Sie  haben's  kcin  (irwinn. 
Das  Ktich  mutz  uns  doclr  Meibenl 

The  Lord  ii  our  ff'*>tl  tairrr  tf  ttren,\tht 
Our  ihield,  and  iword  of  terror. 
And  He  will  free  our  ioh/i  at  length. 
From  n  il,  and  (rim,  ,  and  a  ror. 
The  uld  arcursr.1  tend. 
Hit*  n.iffhl  anl  taar-iy  ». -mites', 
Hell'i  armour  dark  and  ttrun;. 
Hath  rum  to  icorh  »l  I 
On  earth  he  hath  no  rital. 

With  aom  of  fte,h  tee  HMfM  avail, 
Our  iuhAi  a  cre  item  dubnnt'd. 
Hut  the  rii;Af  man  duth  I;  II  'Utnit, 
At  Out  hhntelf  remman  I  d, 
Aih  it',  trho  ran  hi  Le 
Jmtt  the  Chritt  if  he  — 
Go  I  if  Sahaoth't  ton, 
ltv  him  thtftihtir  iro.i— 
He  on  <i»i  ISM  I'tall  bat\U. 

And,  tUttgh  the  xrarll  u-tth  d  -alt  ireee  tkitk; 
Watchful  and  mill  Jrvutirms, 
Se'er  t'liill  uur  hearts  g'ow  fni  it  or  i  tk. 
O'er  ail  their  u  i/rs  ilill  Ivirrnn;. 
Thejlend,  at  jleaieth  him, 
M'iu  iiiijry  liuh,  and  z>imt 
ftur  toultfie  cwno!  Way, 
Hnp'jti  e:  hath  )mted  away — 
One  little  trvril  ihtil  tmitc  htm. 

That  tllid,  fa  ipitecf  fraud  or  force, 
ahull  ttand  alone,  tnimnrlal, 

StUllmmfUtgia  itt  *  t?tra/y  mrtr, 

II- II,  and  i,  j  glatimu  jmtal. 
Slaughtered,  ><m;'.  .ic' t.  r.  riled, 
'Ht ft  of  iroo.ii.  wife,  and  cKild, 
So  lie  tl—let  them  s«. 
Smnll  it  the  Inn,  I  <r«ir — 
Ostr«  Memim  ft  ttunal. 
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ORIGINAL  CORRESPONDENCE. 

ATTACK  Or  A  SINC1NO  MASTER. 
(To  the  Editor  of  the  Musical  World.) 
Sin,— On  Saturday,  May  23th,  I  attended  Iho  Royal  Academy 
of  Music  Concert,  but  arriving  there  late  I  heard  only  a  few  piece*, 
which,  with  the  exception  of  the  singing,  much  pleated  me.  Mv 
attention  was  soon  arrested  by  a  gentleman's  asking  me  what  I 
thought  of  her  singing  (a  lady  then  singing).  I  shook  mv  head. 
We  entered  into  conversation.  One  of  my  remarks  being  over- 
heard by  a  bystander,  called  forth  from  him  a  bitter  tone  of  dissent ; 
1  requested  him,  therefore,  to  follow  me  into  the  passage,  so  that 
we  might  freely  discuss  without  interrupting  the  audience  ;  three 
or  four  other  gentlemen  accompanying  us.  1  commenced  bv  asking 
him  of  what  ho  complained,  lie  o|tcncd  tho  debate  by  a  grand 
philippic  on  my  own  standing  in  the  profession,  which  he  pro- 
nounced to  be  no  very  creditable  one,  adding  that  nothing  I  could 
advance  respecting  the  singing  masters  would  bo  taken  any  notice 
of.  I  answered,  this  depends,  not  on  my  personal  acquirements, 
but  upon  tho  justness  of  my  opinions  ;  and  if  I  write  do*n  truths, 
I  fear  he  will  find  that  they  will  he  valued  by  honest  men  and  by 
the  dispassionate  members  of  tho  press.  I  learned,  in  tho  course 
of  the  discussion,  that  this  gentleman's  name  is  Cocks  or  Cox,  and 
having  a  pugnacious  turn  or  mind,  his  name  is  not  less  pleasant  for 
rhyming  with  Box.  In  fact  he  reminds  me  of  Box,  who  asked  Cox 
if  ho  could  fight,  and  on  learning  that  h«  could  not,  be  boldly 
doubled  his  fists  and  says  "  then  come  on As  Mr.  Cocks  accused 
me  of  making  broad  assertions  without  proving  them  (though  he 
named  none),  1  will  not  withhold  my  reasons  for  considering  him 
a  shullnw  and  pert  man,  which  he  can  refute  if  ho  chooses.  A 
man  who  impudently  looks  u  stranger  in  the  face,  and  say*  "  1 
wonder  that  a  man  of  your  standing  in  the  profession  dare*  do  this 
that,  and  the  other,  knowing  all  the  time  that  he  is  addressing  his 
senior,  who  bears  a  good  professional  name  by  the  first  musicians, 
(which,  if  he  do  not  know  it,  makes  him  appear  the  more  ignorant 
and  impudent,)  1  say  such  a  man  displays  too  insignificant  a 
character  to  be  deeply  versed  in  anything  except  pcrtinacy.  Now 
M  Mr.  Cocks  is  a  singing  master,  let  him  prove  to  the  world  that 
he  w  not  what  I  take  him  to  bo,  by  sending  before  (he  public  a 
vocalist  properly  schooled,  which  if  he  cannot  do,  ho  will  but  be 
another  example  of  what  the  adage  affir  ms, 

".SiHiucr  or  later  it  will  come  to  pass, 
That  every  brnggard  will  tic  found  sn  au." 

1  pis*  on  to  give  my  motive  for  exposing  Mr.  Cocks.  Ho  was 
aware  that  of  late  1  have  drawn  the  attention  of  your  numerous 
and  dispa.sionato  readers  to  the  impcrlcc:  methods  of  vocal  in- 
struction, and  he  bciug  one  who  roll  the  shock,  was  determined  to 
in«ult  me  amongst  the  very  parlies  of  whom  I  bad  passed  judg- 
tneul.  He,  no  doubt,  fancied  he  could  run  about  to  his  friends  and 
tell  them  how  gloriously  he  had  set  mo  down  before  the  youug 
students  of  the  Koyal  Academy  of  Music.  If  he  wishes  to  dis- 
tinguish himself  on  a  permanent  footing,  he  should  proceed  on 
principles  of  a  bolder  nature  than  the  one  ho  adopted.  The  Box 
and  Cot  method  won't  do  ;  so  1  inviio  him  to  "come  on''  and  rofule 
ouc  single  word  1  have  advanced  respecting  the  singing  and  sink- 
ing yiaslcrs  now  iti  vogue  ;  ami  if  he  can  show  that  I  have  mis- 
stated facts,  I  will  apologise  for  them  in  the  next  number  of  the 
Musical  World. 

What  1  complain  of  if  as  follows  :— Many  fine  natural  voices 
are  spoiled  by  artificial  training.  The  most  generally  used  works 
on  singing  arc  wriltcn  lor  the  most  uncommon  voices,  vix.,  the 
bass,  teiivr,  and  soprano,  and  for  the  common  run  of  voices,  viz., 
tho  baritone  bud  mexito  soprano,  no  suitable  exercises  are  to  be 
found  iu  them  ;  in  other  words,  ihe  book  collectors  give  exercises 
for  tho  most  rare  voices,  aud  neglect  the  most  natural  or  usual 
ones.  'I  he  ringing  masters  are  notoriously  deficient  in  the  high 
branches  of  musical  stience;  thev  teach"  commonplace  music; 
they  neglect  the  Great  Masters,  and  ir  they  teach  one  song  of 
Moxart's  they  hare  tho  bud  taste  to  daub  it  with  mis-plated  cadences 
and  iuipeitiueot  alieratious,  which  not  ouly  limn  a  want  of  erudi- 
tion, but  a  pukitivo  luck  of  musical  perception.  Now,  Mr.  Editor, 
I  think  the  Loudon  singing  masters  cannot  accuse  me  of  as-igning 
no  reasons  for  my  opinions  ;  and  1  only  wish  they  could  assign  as 
ample  ones  for  not  teaching  our  singers  the  great  school  of  Italian 


vocalisation,  and  further  explain  how  it  omiscs  to  piss  that  so  ausy 
excellent  voices  have  been  ruined  by  teachers.    If  there,  be  a  If* 


in  singing,  it  docs  not  show  itself  to  attest  ■dvaolagt, 
act  of  ruining  ouo  voice,  or  mistsking  tha  cluiseler 
mits  one  to  doubt  whether  there  be  •  fixed  art  in 


art  ( 

and  the  mere  fact 
of  a  voice,  permits 
singing;  and  if  not,  the  exercise*  given  in  singing  books  aic  <»f 
very  little  use  to  the  world,  because  to  practice  them  incorrectly 
does  inoio  harm  than  good  to  the  voice.  If  such  be  the  caw,  wast 
opinion  ought  a  reflecting  mind  to  entertain  of  a  singing  lusstsr 
who  strongly  recommends  this  or  that  work  on  singing.'  Toe 
question  is  not  what  is  the  best  work,  but  what  is  the  beet  nesas 
to  improvo  tho  voice. 

Now,  as  twelve  exercises,  properly  written  for  each  description 
of  voice,  would  mako  a  singer,  (if  rightly  practised),  I  Ihiak  tlx 
masters  would  show  more  discretion  by  giving  out  such  a  work, 
than  those  now  in  vogue.  But,  Mr.  Editor,  there  may  bo  a  reason 
for  not  doing  this,  and  of  this  I  will  treat  another  time.  Excato 
the  length  of  this  letter.  1  am  your's  obliged. 

Fa  inch  Flow  sis. 

P.S.  1. — I  have  a  few  words  to  say  on  the  Times  article  respect- 
ing  the  last  concert  given  at  tho  Koyal 
compsie  it  with  another  article 
subject. 

P.S.  2.-1  will  answer  tho  member  of  the  Bach  I 


.BBSS     '    .  uitn  auiiviu  11:^.1' 

Italian  Opera,  aad  ail! 
sr  journal,  on  tho  same 


MOORE'S  PLAGIARISMS. 

plagiarism  tftt  |F if tji.first. 

Juvenal,  aa  we  all  know,  declares  that  tho  chief  misfortune 
of  schoolmasters  in  this  life,  is  their  being  subject  toacertaio 
thing  called  crambe  repetita,  which  in  old  schoolmaster  of 
mine  always  called  repeated  cabbage.  Now  surely  tbe  con- 
dition of  readers  are  as  bad  as  that  of  pedagogues  when  they 
are  condemned  to  the  crambe  repetita  of  all  the  old  poets. 
And  what  are  the  lines  in  the  text  but  cabbage  reboilcd  and 
rehashed  until  the  cater  actually  swoons  away  with  disgust? 
The  notion  about  nature  combating  with  fancy,  (old  and  un- 
poctical  as  it  is),  has  many  fauters. 

TCBBIBVIXIX'S  Poems. 
For  nature  when  she  made  her  did  eniende 
To  paint  a  piece  that  no  man  mir/M  amende, 
A  pat  erne  fbr  tho  rest  that  after  should* 
Be  made  by  hit  ml,  or  cast  in  conyngo  mouldr. 
Siiaksmk.—  I 'time  and  Adonis. 
Look,  when  a  painter  would  surpass  the  life 
In  limning  out  a  wcll-proporiion'd  Meed, 
Hit  art  icith  nature's  workmanship  at  strife, 
As  if  the  dead  the  hving  should  exceed. 
Bkattsiojit  ax»  Firrcuss.— The  Faithful , 
Now  the  sight 
Of  those  sweet  rising  cheeks  re  news  the  sting 
Of  vming  Adonis,  when  in  pride  and  glory 
Be  lav  infolded  'twixt  the  be. 
Of  willing  Venus.  Methiuki 
Dwell  in  their  speaking  eve*, 
xsthan  the  ' 


More  sweetness  t 
To  their  best  pieces. 

Pask's  Jlelieouia,  vol.  L,  p.  93. 
A  myrror  make  of  M,  whore  mvuldr  Vamt  A'alnre  in  disdaunt 
To  please  htrsel/  and  spight  her  foes  in  beauty  rayed  to  rau/ne. 
Whow  sunny  beanies  aud  slurry  eyes  presents  a  Eoaveidykc  face, 
And  showes'the  world  a  wondraus  work,  such  are  her  gyfts  of  grsee- 
T)|tTi>i;>'.  —J'ahmon  and  Arcite,  book  li. 
All  these  tin-  pninter  dn-w  with  suc-h  command 
That  Xalure  snatch'd  the  pencil  from  his  hand, 
Asham'd  and  angry  that  his  art  could  feign, 
And  mend  the  tortures  of  a  mother's  pain. 
Tom  PThfky. — Ariadne;  or,  the  Triumph  oj  Bacchus. 
When  Flora  mfretr^t  a  brimmer  is  holding, 
Goddess  Suture  ntethinks  a  new  model  is  moulding; 
The  rays  of  her  ryes  shine  a  thousand  time*  stronger. 


Aud  her  plump  rosie  checks  are  sUU  fresher  and  younger, 
Her  lips,  like  two  cherries  in  Paradise  growing, 
Sreni  to  blush  with  delight  when  the  Burgundv's  flowing. 
Not  bad  lines,  these  of  LVUrfey. 
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MISCELLANEOUS. 

A  New  Pmkadomma. — A  young  lady  Mined  Biaoca  has  ap- 
peared at  several  of  the  Italian  theatre*  with  remarkable  success. 

Mim  EaaoLrr,  who  but  made  so  successful  a  debul  at  the 
Lyceum,  is  from  Mr.  Newcombe s  troupe  at  Plymouth.    She  was 
frequently  mentioned  by  our  correspondent  as  being  one  of  tbo 
most  rising  mnsical  actresses  of  the  day. 
MsDCMoiaiLLK  Chsston  has  returned  to  town  after  a  moit 
I  toar  in  the  provinces. 

Anne  PiLxna  gave  her  first  Mature  iluticale  at  Willis' 
on  Wednesday,  under  the  patronage  of  the  Duchess  of 
Sutherland.  The  Benrficiaire  exhibited  her  talents  as  a  pianisle  by 
playing  Beethoven's  trio,  Op.  70,  for  piano,  violin,  and  violoncello, 
in  which  she  wits  ably  assisted  by  M.  Maciejouski  and  Hcrr  Haus. 
mann  ,  Mendelssohn  a  sonata  for  piano  and  violin,  with  M.  Macie- 
jouski ;  a  study  by  Kufferath,  and  a  duet  for  two  pianofortes  by 
Tbalbcrg,  in  which  she  was  ably  assisted  by  Mr.  Kiallmark.  Miss 
Anne  Pelaer  also  performed  a  solo  of  Kcgondi's  on  the  concertina, 
Signor  Krgondi  played  a  lantatia  on  the  guitar,  as  well  as  a  fantasia 
on  the  concertina,  in  his  usual  superior  manner.  The  vocalists  were 
Mi,s  Pyac  and  Mist  Lanza.  The  former  well  merited  the  hearty 
applause  awarded  to  ber  in  Macfarren's  ballad  from  Kiny  CkarUt 
tkt  Second,  "  She  shines  before  nae  like  a  star  ;"  and  the  latter  re- 
ceived an  encore  for  her  manner  of  sing iug  "  Alice  Grey."  The 
mufirir'e  gave  general  satisfsclioii. 

Patacass's  Thkatsb.— Mr.  G.  Barker  gave  a  monster  concert  at 
this  establishment,  at  which  tho  attraction  of  Misses  Lucombe, 
Poole,  Nau,  Hansford,  L.  Pyne,  Pyne,  Law,  A.  Homer,  and 
Madame  Macfarren,  Messrs.  Sims  Reeves,  Travers,  Weiss,  Dravtoo, 
Harrisou,  M(en8^>  D°  Kontski,  Ac.  attracted  a  moderately  nume- 

though  they  "be,  those  multitudinous  performances  have  their  ad- 
mirers, who  are  most  vociferous  in  the  testification  of  their  pleasure 
—  much  at  the  entertainment  pleased,  there  was  groat  disappoint- 
ment expressed  at  (he  non-appearance  of  Miss  Poole,  and  >f  two 
or  three  other  vocalists  of  lets  importance,  and  considerable  incon. 
venience  experienced  from  the  absence  of  Mr.  Loder  and  Mr. 
1  .in  ran.  who  were  to  have  officiated  as  nccompanyistt  in  conjunc- 
tion with  Signor  Schiru,  which  gentleman,  finding  they  did  not 
arrive,  took  bis  departure  very  long  before  tho  conclusion  of  the 
performance.  In  consequence  of  this,  tbo  greatest  confusion  pre- 
vailed, and  Mr.  Barker,  whose  powers  as  an  orator  had  been  tested 
even  more  severely,  because  more  ineffectively,  than  as  a  vocalist 
and  as  a  compiler,  had  to  appear  in  the  new  light  of  a  pianist,  in 
which  character  he  did  the  best  he  could  to  carrv  on  the  proceed- 
ings, but  this  best  did  not  carry  them  fur.  In  tbetfilemma,  Madame 
Macfarren,  who  had  been  tinging  an  air  from  the  Huguenoti  with 
great  applause,  kindly  consented  to  accompany  Miss  Lucombe 
and  Mr.  Sims  Reeves  iu  the  duett  from  Linda  di  CAamouui,  which 
was  received  with  tuch  enthusiasm  as  to  testore,  in  a  great  measure, 
the  good  humour  of  the  audience,  and  after  this,  the  fair  vocalist 
filled  the  pott  or  conductress  till  the  end  of  the  concert,  in  which 
she  evinced  a  degree  of  musicianship  and  promptitude  inch  as  we 
vocalist  to  possess,  and  proved  no  less  her 
lan  her  talent.  It  would  bo  difficult  to  par- 
i  the'  features  of  to  miscellaneous  and  irregular  a  pcrform- 
;  it  must  be  enough  to  say,  that,  malgii  (he  many  disappoin- 
ts of  tho  evening,  tho  entertainment  appeared  to  give  great 
t,  if  not  entire  satisfaction,  and  the 
considerably  after  twelve  o'clock  (the  concert 
at  seven),  with  every  token  of  good  humour. 

Jxmnt  Lino.— The  Stockholm  journals  announce  an  event  in  the 
musical  world.  Jenny  Llnd  has  broken  through  her  resolution  not 
to  reappear  upon  the  stage.  She  will  perform  a  part  in  a  new 
opera,  written  expressly  for  the  files  given  in  celebration  of  the 
marriage  of  the  crown  prince  with  the  daughter  of  Prince  Frederick 
of  the  Netherlands. 

Litibatorb,  like  politics,  i*  not  in  France  a  tteady  pursuit,  but 
an  exciting  adventure— the  many  are  as  despotic  in  letters  at  in 
legislation.  Success  in  either  depends  on  universal  sufferage  ;  and 
talent,  to  make  money,  must  cater  to  the  tasto  of  the  ruling  power 
of  the  day.  What  that  taste  is,  none  seen  to  know  belter  than 
that  man  of  many  volumes, — tbe  Socialist  candidate  for  tbe  suffrage 
I  of  Paris. 


Accident  to  Ma.  Bonn. — An  accident  occurred  to  Mr.  Bonn, 
at  Nottingham,  latt  week.  The  ttlented  manager  was  giving  his 
entertainment  at  tho  Mechanics'  Hall,  when,  at  the  conclusion  of 
the  first  part,  the  platform  gave  way.  and  he  fell  with  great  force, 
which  injured  him  so  much  at  to  compel  him  (o  apologise  (o  the 
audience,  and  to  omit  a  portion  of  his  performance. 

DavRY-Ls.Ni  TtiiATatCAL  Fund. —  On  Monday  evening  (he 
usual  annual  festival  of  (hit  charity  took  place  at  the  Freomatont' 


ol  Mr.  Bacon,  the  pro- 
dinner  on  a  scale  of  un- 
gentlemen  who  favoured 
r,  wcro  Herr  Emit,  Misa 
rd.  Miss  Fanny  Hud- 


Tavern,  and  was  remarkably  well  attended.  His  Royal  Highness 
the  Duke  of  Cambridge  was  expected  to  preside,  but  at  the  last 
moment  intimated  to  Mr.  Harley,  the  treasurer,  that  he  was  un- 
able to  do  so,  as  his  presence  was  required  in  the  House  of  Lords. 
In  the  absence  of  his  Royal  Highness,  tho  chuir  was  filled  by  Sir 
Wyndhain  Anstruther,  who  exerted  himself  in  the  most  creditable 
manner  to  discharge  the  duties  thus  cast  upon  him.  The  amuse- 
ments uf  the  evening  were  well  sustained  by  tbo  gratuitous  services 
of  many  of  our  most  esteemed  and  favourite  musicians  and  vocalists  ; 
to  these  were  superadded  the  exertions 
prielor  of  the  tavern,  who  provided  the 
usual  splendour.  Among  (he  ladies  and 
the  company  with  gratuitous  per  form  a  net 
P.  Horton,  Mitt  Louisa  Pyne,  Mist  Rai 
dart,  Miss  M.  Nelson,  Mr.  D.  W.  King,  and  M.  Vivier.  The 
proceedings  in  a  business  point  of  view  were  of  the  usual  character 
—  Mr.  Harley,  in  an  amusing  speech,  reporting  on  the  progress 
and  prospect*  of  the  charity,  and  announcing  subscriptions  amount- 
ing altogether  to  about  £6X10.  It  appears  that  ut  present  (here  are 
fifteen  annuitants  on  the  fond,  and  that  io  a  short  time,  six  more 
are  likely  to  be  added  to  (he  number.  Under  these  circunwuuees, 
unless  the  friendt  of  the  charity  come  (o  itt  aupport,  it  is  anlicipaltd 
that  a  reduction  or  tbe  allowance!  to  annuitants  must  take  place,  or 
the  vested  capital  or  tho  charity  must  be  interfered  with.  The 
whole  character  of  the  festival  may  be  described  as  very  successful, 
if  not  for  the  permanent  interests  of  the  fund,  at  least  for  the 
amusement  of  those  prcscot,  and  the  hall  was  graced  with  a  large 
assemblage  of  ladies,  who  took  a  lively  interest  in  the  proceedings. 

Misa  Chandllb  gave  an  evening  concert  at  tbe  Music  Hall, 
Store  Street,  which  was  fully  attended.  Tho  vocalisU  « crc  the 
Misses  Cole,  Miss  L.  Pitt,  Slist  Leslie,  Mr.  Frank  Bodda,  Mr. 
Swill,  and  Mr.  Reed.  The  instrumentalists  were  Mdllc.  Vcrda- 
vainno  (pianolort),  Miss  Kennedy  (ham),  M.  Camris  (flute),  Heir 
Hagg  (>iolin),  and  Mr.  Sedgwick  and  Mr.  E.  Barton  (concertinas). 
Miss  Chandler,  the  beneficiure.  contributed  to  the  pleasures  of  the 
evening  by  performing  a  duot  In  conjunction  with  Hcrr  Hapg  for 
piano  and  violin,  uud  also  »nng  various  tongs  and  ducts,  in  all  of 
which  she  well  merited  the  applause  bestowed  upon  her.  Among 
the  vocalists  who  obtained  the  approbation  of  the  audience  were 
Mr.  Bodda,  in  Rottiui's  tarantella,  "  La  Danra  j"  Mr.  Peed,  in 
Kuckcn's  toug,  "  Go  bird,  and  to  Bohemia  fly  and  Miss  L.  Pitt, 
in  a  ballad  by  Patourcl.  Misa  Kennedy  was  much  applauded  for 
her  fantasia  on  the  harp,  which  she  executed  with  great  brilliancy, 
and  in  a  style  superior  to  any  lady  harpist  we  have  heard  for  a 
long  while. 

Noarotx.— On  Thursday  evening,  Mr.  Diitin  and  his  tlireo 
sons,  the  celebrated  performers  on  the  Sax-horns.  gave  u  concert  in 
S(.  Andrcw's-hall.  The  talents  of  the  Mettrs.  Distin.  evinced  in 
the  perfection  to  which  (boy  have  carried  the  use  or  their  ••  tain 
horns,"  are  well  appreciated  by  the  inhabitants  of  Norwich,  who- 
htd  an  opportunity  of  bearing  them  in  tome  concerts  a  few  years 
ago,  and  there  was  a  numerous  attendance  on  Thursday  night. 
The  programme  comprised  selections  from  Beliiarin,  La  Sonnam- 
bula,  La  Ftglia  del  Reggimenlo,  &c,  for  the  instrumentalists,  and 
some  ballads,  quartets,  and  madrigals  for  the  vocalist*  (Mist  M. 
O'Connor  and  Messrs.  H.  W.  and  T.  Distin).  The  encoret  wero 
numerous,  expresting,  In  an  unqualified  manner,  the  approbation 
of  the  audience.  Of  the  instrumental  pieces,  the  aria,  "  All  is  lost," 
played  by  Mr.  H.  Distin  ;  the  Echo  duet,  by  Messrs.  H.  and  W. 
Distin  t  and  the  selection  from  La  Figlia  del  Jteggimenlo,  were 
most  warmly  and  deservedly  applauded.  The  beautiful  madrigal, 
Down  in  a  flowery  vale,"  bv  Miss  O'Connor  and  Messrs.  H.  W. 
and  T.  Distin,  was  well  sung ;  and  Mitt  O'Connor  earned  a  loud 
encore  by  (no  tweet  manner  in  which  the  gave  "  Tbe  Emigran'u 
,*  Mr.  John  Willy  accompanied  the  vocallals  on  the 
Chronicle. 
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Madimoihimi  Toolon'*  Annual  Mousing  Concmt 
given  »t  the  Hannvcr  Rooms  on  Monday.  In  ihc  . 
among  a  good  deal  that  was  common-place—  the  necessary  xacri 
ticial  offerings  at  the  shrine  of  public  u«te— thoro  were  moreeaux 
which  testified  lanrcly  to  ihc  musical  feeling  and  judgment  of  the 
young  pianiste.  Foremost  of  those  was  Beethoven's  grand  Quintet 
In  E  flat,  for  piano,  oboe,  clarinet,  bassoon,  and  horn,  played  by  Mdlle, 
Coulon  and  the  Messrs.  Barret,  Lazarus,  Baumann',  and'  Jurrcl 
This  was  an  admirable  performance,  and  was  received  with  con- 
•iderablo  applause.  Mademoiselle  Coulon  coming  in  for  her  full 
•hare  of  the  compliment.  The  btneficiaire  did  not  stint  her  labors 
in  tho  evening's  entertainment.  In  addition  to  her  share  in 
Beethoven's  ipiiutct,  she  played  Thalbcrg's  Sounambultt  fantasia 
a  "  Sicilicnne,"  by  Kivana  ;  uud,  with  Benedict,  Osborne's  duct  ou 
themes  from  tho  liuiiuenots.  Mademoiselle  Coulon  was  extremely 
happy  in  her  various  effort".  Beethoven  was  not  too  classical  nor 
too  profound  ;  neither  was  Thalberg  too  brilliant  or  too  exacting. 
Ravina  was  not  too  simple  ;  neither  was  Osborne  loo  elegant  or  Iih> 
fanciful.  In  all  styles  she  succeeded,  and  »..»  overwhelmed  will: 
plaudits  as  hearty  a*  they  were  well  merited.  Mom.  Sainton 
played  a  fantasia  on  tho  violin  with  his  usual  masterly  skill  und 
erfect  exccuiion.  Signor  Briccialdi  pi  ared  a  solo  on  tho  flute, 
selot  diito|on  the  violoncello,  aud  Mr.  Frederick  Cbattciton 
the  harp.    The  singing  was  various  and  good,  and  appor- 


tioned to  the  Mu»cs  Birch,  Mdlle.  Graumann,  Mdlle.  Nau,  M.  Do 
Besnier,  Signor  Burdini,  and  Herr  Sligelli.  Messrs.  Benedict.  Jules 
do  Cilimei,  and  Lindsay  Sloperwero  the  conductors. 

Hxna  Wilhklm  K'jhh,  the  « oil  known  pianist  and 
gave  hts  annual  morning  conceit  on  Tuesday,  at  the  Hanover 
Rooms.  The  programme  was  go' d— the  vocal  and  instrumental 
portion  being  well  balanced.  Among  the  singer*  were  Mademoi- 
selle Charlon,  Mademoiselle  Seliloss,  Mademoiselle  Graumann. 
Mademoiselle  do  Hunidin,  Miss  Bassann,  and  Madame  Nolle*, 
Mr.  Him  Reeves.  Herr  Stigclli,  Herr  Mayerhofcr,  and  Signor 
Ciabalti.  Miss  Cntherino  Hayes  was  engaged,  but  was  prevented 
from  attending  by  illness.  Mademoiselle  Cbartnti  sang  •■  Voi  che 
sapele,"  iho  grand  air  from  the  Dinmitu*  tie  In  Couiomue,  and  our 
English  ballad,  M  Home,  sweet  home."  Italian.  French,  and 
English!  hi  each  and  ull  Mademoiselle  Charlon  proved  herself 
an  a  Inn: able  u r I i-r.  Moy.arl's  song  was  beautifully  sung,  with  the 
sweetest  M  press  km  and  the  most  perfect  taste,'  whilo  Auber's 
sparkling  aria  served  to  show  the  brilliancy  and  facility  of  the 
vocalist.  Nor  was  Mademoiselle  Cbarton  less  successful  in  the 
English  ballad.  It  was  tendered  with  n  charm  and  a  simplicity  but 
rarely  found  in  artists  of  the  It  allan  and  French  schools.  Made- 
moiselle Chart  On1!  pronunciation  of  the  English  is  excellent. 
Mademoiselle.  Seliloss  sang  Mo  an  *  "  Parlor  and  a  schifteriied  of 
Molicjue.  This  ladv  hu<  a  fine  sonorous  voire,  and  ainirs  with  ureal 
energy.  MoisTft'l  aria  wn*  finely  eiven.  Mr.  81ms  Beeves  "sang 
twice— on  the  first  occasion  an  air  fn.m  Verb's  Lombard),  and  ou 
the  second  Aneelina's  ball.ol,  »  Sweeter  vow*  were  nover  spoken." 
Herr  Sligelli  sang  several  limes.  He  was  encored  in  a  German  lied 
of  bis  own  composition.  In  the  instrumental  division,  we  had  a 
solo  by  Piatii  j  the  andante  and  finale  from  Mendelssohn's  trio 
in  1)  minor,  for  violin,  violoncello,  and  piano — Me  lique.  Piatii.  and 
Kulie  being  ihu  executants  ;  |wo  fantasia*  on  the  piano  by  Herr 
Kuhe  ;  a  fantasia  on  Hungarian  melodies  by  Molique  ;  a  solo  on 
the  harp  by  Mr.  Ap.  Thomas  ;  and  a  concertina  tnelam,e  by  Signor 
Regnodi.  The  conductors  wcro  Messrs.  Lavcnu,  Mr.  Biinley 
Richards,  and  Herr  Kuhe. 

Amatrvr  Contfut  at  tiis  GaosvicKon  Stbkxt  Mechanic's 
Institute. — On  Saturday  last,  a  party  of  amateurs  gave  an  ex- 
ccdingly  interesting  concert  at  ihc  above  institute.  The  band,  led. 
by  Mr.  Bacteus,  performed  overtures,  etc.,  in  capital  style.  Mr 
Baelcns,  whose  peiformancc  in  annlher  sphere  wc  huvc  already 
had  nu  opportunity  of  admiring,  played  in  tho  course  of  the  evening 
tome  brilliant  variations  on  the  violin  ;  and  we  wore  much  struck 
with  the.  parity  ol  his  lone  nnd  ihc  refinement  of  his  style.  He  is 
evidently  q  perfect  master  of  his  instrument,  and  only  requires  to 
be  beard  to  be  appreciated.  Mr.  Jennings  (first  oboe  at  tho 
Concert  Hall  and  ot  M.  Jullieu's  Concerts),  played  a  solo  with 
great  taste  and  expression,  and  with  Mr.  Sorgo  (first  clarionet  at 
the  Concert  Hall),  performed  a  duet  Irom  Hubert  le  DiabU, 
arranged  for  clarionet  and  Cor  Anglaiae, 


applause.  Messrs.  Wand  and  Kohler  also  assisted.  The 
execution  on  tho  flageolet,  displayed  by  the  latter,  places  him 
second  to  Collinot  alone.  Altogether,  the  concert  did  great  credit 
to  all  engaged  in  it.  It  was  got  ap,  we  understand,  for  the 
advantage  of  tho  professional  gentlemen,  in  return  for  their  having 
on  a  previous  occasion  given  their  services  to  raise  funds  lor  the 
promotion  of  ihc  objects  of  tho  institution. —  Manchetler  Guardian. 

Thkatub  Koyai..—  Miss  Hxlkw  Faocit.—  Last  Tuesday.  Miss 
Faueit  left  the  loftier  scenes  of  dramatic  poetry,  that  the  public 
might  comprehend  how  the  very  simplest  work  may  bo  made  im- 
portant in  the  hands  of  a  true  arlisL  The  piece  selected  for  per- 
formance was  a  petite  comedy,  in  one  act,  which  we  should  have 
placed  under  the  category  ot  farce,  had  it  been  played  by  one  of 
less  refinement  than  Miss  Faueit.  "  Tho  Tragedy  Queen"  is  the 
well-known  actress,  Mrs.  Braecgirdle  ;  and  the  plot  of  the  piece  is 
founded,  if  wo  remember  correctly,  on  an  incident  in  her  life.  She 
contrives  to  fascinate,  to  disgust,  and  afterwards  win  back,  the 
admiration  of  a  rather  raw  young  gentleman  who  has  seen  her  on 
the  stage,  and  we  are  left  at*  the  conclusion  somewhat  doubtful  of 
tho  final  result  — whether  he  is  lo  become  her  husband,  or  to  con- 
tinue a  mere  romantic  worshipper.  She  gains  the  good  opinion  of 
the  old  gentleman  at  well  as  that  of  tho  son,  and  he  who  came  to 
condemn.  »tav<  to  admire.  Tho  scenes  betwoen  Mr. 
Eheneier  Standfast  (the  father),  and  Mrs.  1 
the  most  effective.  Miss  Faueit,  in  tho  1 
perception  of  character,  and  tho  elegance  aud  refinement  of  i 
which  made  the  humour  the  more  telling.  Her  laugh  was  catch- 
ing, and  the  broad  sketchy  style  of  the  scene  where  she  would 
desiro  to  disgust  the  country  novice,  was  as  true  to  nature  as  the 
finer  touch  of  sentiment  wiieu  she  alludes  to  his  kindness  and 
daring  on  the  occasion  of  a  recent  situation  of  peril  in  which  sbo 
was  placed.  It  is  difficult  for  criticism  to  determine  whether  Miss 
Faueit  excels  moro  in  tragedy  or  comedy  ;  the  saioo  intellectual 
faculty  ami  feeling  penetrate  all  sho  attempts— tho  same  refinement, 
the  sasne  truthful  earnestness.  Mr.  Addison  played  the  old  lawyer 
with  much  talent — broad  enough  in  humour,  yet  not  extravagant  ; 
and  Mr.  Vinimj  showed  improvement  in  tbo  son,  though  there  was 
throughout  a  little  too  much  r/aticherie ;  his  great  deficiency  at  all 
limes  is  that  swallowing  of  hit  w  ords,  thereby  completely  depriving 
the  audience  of  one-half  the  text  -,  ho  possesses  certain  qualities 
useful  to  an  actor,  and  wf.ild  lake  a  much  higher  position  in  public 
opinion  by  illowing  nature  to  have  moro  of  her  own  way.  Tho 
affectation  of  rhetoric  is  a  bad  habit,  upon  which  tew  nclors  build 
a  reputation.  Mrs.  J.  Wood  played  the'  part  of  Bridget  (maid 
servant  to  Mrs.  Braecgirdle)  but  indifferently  ;  it  warned  life  and 
vigour.  This  actress  is  evidently  a  favourite  with  her  audience, 
and  there  is  considerable  cloverness  occasionally  in  wbat  she  does, 
but  she  has  yet  very  much  to  learn  i  and  first  of  all,  expression  of 
featu 


what  would 

otherwise  be  frequently  very  insipid.  Presuming  her  to  bo  young, 
there  is,  however,  a  fair  ch  nice,  with  study,  that  the  may  yet  gain  a 
re«pectnhle  position  in  ihe  arduous  profession  of  which  she  is  a 
member.  To  night,  Miss  Faueit  is  announced  for  Beatrice,  ia 
which  part  she  Mauds  alone  —  ManrheUer  Examiner,  June  &. 


ADVERTISEMENTS. 


MISS  lUN'CKES  &  MR.  JOSEPH  IIAIGII. 


B 


EO  to  annouxtce  that  they  will  (Ire  an  EVEN 

at  the  Hanover  Square  Rooms,  on  Kridsy,  June  14,  I 


Vocal  Performers,  Mix  C.tiierine  H.ye.,  Ma  tie.  Ds  Vinci,  and  Miss 
Uinrk.s.  Mr.  Sims  Reeves,  Signor  Ronconi,  and  Mr.  Joseph  llaigb,  (his  tint 

appesrunce  »ince  his  rctum  from  Italy). 

•  Pianoforte,  Miss  Hindus  t  Ham.  Mr.  J.  Balsir 
Majeslylhe  Queen);  Violin,  M>.  II.  Unloves 


appesruner  »ince  his  rctum  from  Italy). 

Instrumental  Performers.— F 

rhlllllUW  (Harpist  lo  Her  '. 
Concertina,  Mr.  ft.  Ulagrovc. 

Mr.  Lindsay  SLorta,  aud  Mr.  W.  C.  S!  icrvaittw. 

Tickets,  7s.  each ;  to  admit  four,  £1  Is.;  and  Reserved  Seats,  10*  id.  each  t 


lo  lie  had  at  the  principal  iniuic  shops;  of  Miss  Ilinckes,  Cornbury  i'la 
Uld  Kent  Road  ;  and  of  Mr.  J.  Halgh.  5),  Drrtiard  Sliest,  Russell  Square, 
lo  be  had  only  of  Miss  Binckcs  and  Mr.  Hatgh. 
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HER   MAJESTY'S  THEATRE. 


GRAND  EXTRA  NIGHT. 
LA  TEmI'ESTA. 

It  ii  respectfully  atinnuricei]  thai  a  (In and  Extua  Niciiit  will  take  |ilarr  on 

THURSDAY  NEXT,  JUNE   13th,  1850, 

When  will  be  presented,  an  entirely  New  Grand  Opetn,  by  Hai.F.vy,  the 
Poem  by  Schibe,  founded  on  the  Temyrtt  of  Siiaim'I  Kit',  an.l  cumjioeed 
expressly  for  Her  M«jr»iy'«  Theatre,  entitled 

L  A     T  E  M  PEST  A. 

Tht   Incidental   Dance*  by  M.   PAUL  TAGLIONt. 
The  Scenery  by  Mr.  (  HAUL!  s  MaIOUaLL. 

DRAMATta  rEKlONJt. 

Alfonso  (Kins  of  Naplc*)       -       ■  S13.  LORENZO. 

lVnupcrv  (DuVi-  of  Milan)       -        ■  Big.  COLETTI. 

Antonio  (Hi*  Hrotlirr,  the  Usurper)  Sin.  F.  LABLACIIE. 

Ferdinand  (Prince  of  Naples)        -  Hig.  HAUCARDE. 

Trinculo   SigtR.r  FERRARI. 

Ktcplmno   Mdllc.  FARODI. 

Bjcorax   Millie.  IDA  ItERTRAND. 

Spirit  of  the  Air    ....  Madame  GIULIANI. 

Ariel   Millli'.  t'ARl.OTTA  GRISI. 

Caliban   8ig.  LAHLAOIIE. 

and 

Mi  run  h   Madutuc  SOYTAtr. 

With  a  Variety  of  Entertainment*  in  the 

BALLET    D  E  P  A  R  T  M  E  X  T, 

In  which 

Mdllc.  CARLOT1A  GRISI, 
Mdllc.  AMAI.TA  FERRARIS,  M.Ule.  MARTE  TAGI.IONI, 

M.  CHARLES,      and     M.  PAUL  TAG  LI  ON  I, 
W  ill  appear. 

Application!  for  Boxel,  Mb,  and  Tickets,  to  be  made  at  the  Box-office  of 
the  Theatre. 

M.    B  E  XEDICT  S    C  O  X  C  E  R  T . 

ITER  MAJESTY'S  THEATRE. 

MADAME  BONTAO  srill  sine:,  by  general  desire,  and  for  the 
last  lime,  the  variations.  "All!  »ou*  iliral-jr  inarnan,"  wlih  lluie 
obligatn,  by  M.  |{rinu>.it ;  ,1  grand  duet,  with  Madame  Frcxxolini  ;  MendcU- 
aohn'i  celebrated  ttio,  from  Elijah,  with  Mdllc  Chorion,  Mdlle  I.  Kerhand  : 
and  a  new"Engli»h  ballad,  cinifosol  expressly  for  ih»  occasion  of  M. 
BENEDICT'S  (ill AM)  ANNUAL  CONILR  I, which  will  lie  given  en  the 
Stage  of  HER  MAJESTY'S  THEATRE,  on  FRIDAY  MORNING, 
June  21.  Boxes  and  stall*  may  be  secured  «i  the  llox-ollice  of  the  Theatre, 
and  ofM.  Benedict,  2,  Manchester  Square. 

M~R    FREDERICK    C II A  I  T E  RTOX 

HAS  the  honour  to  announce  Ma  MORNING  CONCERT, 
under  the  patronage  of  II.  K  11.  the  Duchess  of  Gloucester,  at  the 
Hanover  Square  Rooms  on  Friday,  June  U,  to  commence  at  J  o'clock. 

Vocal  Perforruers.-Signoni  Huniiiovanrvi,  Sigiora  Wcstwalcwkr,  Md.le. 
Terese  Magncr,  Misses  Mira  Griesbach,  Bote,  and  Low,  Heir  Mei.gis,  Signur 
Furtado.  and  Mr.  Frank  Bodda. 

Pianoforte,  Mdlle.  Coulon;  flute,  Signor  Krirrialdi  ;  violin.  Mom.  Rexclh ; 
and  harp,  Mr.  Frederick  Chattrrlon,  who  will  perform  hu  grand  fantasia 
Rirxtcn.bjoi.ta  d'ltatis.  iu  played  by  him  before  iter  M.je«ly  the  Queen  and 
hia  Royal  Unburn  Prince  Albert. 

Conductor*.- Mr.  Kiallmark  and  Mr.  Maurice  Levy. 
Ticket*,  7*.  each,  to  be  hud  of  Mr.  Frederick  Chattcrton,  S.  Duihesi-.trrct, 
Portland  Place,  and  at  the  principal  muiic  warehouse*. 

DISTINS'  CONCERTS. 

MESSRS.  DI8TIN  will  perforin  on  the  Sax  Rorna  In  the 
following  town*:— Monday,  June   Id:!.    !>:■■.,    llth.   Lye;  I2lh, 
Haicsworth;  I3ih,  Frarnlingnarn. 

Vocalist         .  .  ,         MU*  O'Connor. 

Pianitt  .  .  .  Mr.  J.  Wii.it. 

Messrs  Dtstin  will  return  to  London  on  Friday,  the  I  'th. 
AH  letter*  to  be  addressed  10  Henry  DiMin'i,  Sax  Horn  Depot,  ^31,  Cran 


MR.  CRIVELLI 

Beg*  to  acqnsint  his  Friend*  and  the  Public  that  n  THIRD  EDITION  of 
THE  ART    OF  SINGING, 
enlarged  and  newly  arranged  in  the  form  of  a  Grammatical  Syitcm  of  Itnlc* 
tor  .lie  Cultivation  of  the  Voice,  may  be  had  at  hi.  Residence,  71,  UPPER 
NORTON  STREE  T,  and  at  all  the  principal  Musicaellers, 

\V.  II.  HOLMES'S 

PIANOFORTE  ANDANTE, 

Price  2*.    To  he  had  of  the  principal  M  utictcllcrs.    AHo,  by  the  same 
Compo-er—  BALLAD, 

SCENES    OF  CHILDHOOD, 
Sung  by  Miss  Dolby:  3*. :  and  New  Song, 

MI  I/LY'S  CONSOLATION, 
Sung  by  Madame  Macfarren;  2*.  od. 


JUST  PUBLISHED, 

MENDELSSOHN.    Andante  and  Variations  for  the  Piano- 
forte, in  B  FUt  M»jur.  Op  82.  Posth.  Work*  No.  10.    Price  a,. 
N.B.— Arother  Srt  of  Variation*  now  in  ihe  1 
J.  J.  F.wer  and  Co.,  Newgate  Street. 


A 


JuU  PtlhllAttt, 
MADLLE.  JENNY  LTND'S 

"  MADELAIX E   AND  THE  BIRD." 

DOUBLE     BONO,   Translated     from    the    German  bjr 

Dt.tMOND  Rtak,  Esq.      Wq.ic  by  C,  A.  ahiold.   Sung  by  Jenny 
Lino  in  all  her  late  Concert*  on  the  Continent.— Price  1*. 


;  Concert*  on  1 
Sciioit  and  Co.,  Importer*  and  Publisher*. 


TO  MUSIC  SELLERS. 

WANTED,  by  a  Yonnar  Man,  ared  05,  of  considerable 
experience,  a  SITUATION  hi  a  MUSIC  ESTABLISHMENT.— 
lie  has  a  thorough  knowledge  of  Toning  and  the  Mechanism  of  Pianoforte*, 
acquired  at  Messrs,  Urcadwnod  and  Son'*  manufactory,  and  ton  had 
extensive  prartire  both  In  London  and  ihe  Country. 

Letter.  addrc>»ed  J.  F..  caie  of  Me*tr*.  Hutton  and  Co.,  22, ! 
Street,  London,  will  meet  with  inin 


M  A  D  A  M  E    V  E  R  D  A  V  A  I  N  N  17, 

PKorr.SSOK  of  the  Pianoforte  and  Guitar,  baa  the  honor  to 
inform   her  Patron.,  her  Friends,  and  Pupil*,  that  *h«   rriides  at 
NO.  *,  OLD  CAVENDISH  STREET,  CAVENDISH  SQUARE. 


TO  PARENTS  AND  GUARDIANS. 


for 


a   btshly  respectable  and 

APPRENTICE    in  a  First-rate 


AN  Eligible  Opuortnnlty 
active  Yuutli  now  offers  n 
MUSICAL  INSTRUMENT  REPOSITORY,  in  a  populous  and  HourWi. 
lug  Market  Town  in  tl*  Eastern  Counties.  He  will  be  thoroughly  in*trueird 
in  Tuning  ami  Repairing  PiannfoMc*,  and  all  ti  e  variou*  Branches  of  the 
Trade,  :md  treated  in  every  respect  ai  one  of  the  Family.— A  Premium 
required,  arid  tie  highlit  references  given. 

Applv  personally,  or  bv  letter  adJre*»cd  to  J.  L.,  care  of  Metxler  and  Co. 
37,  Great  Marlborough  Stiecl. 


THE  Gentlemen  of  th*  Huddersfleld  Glee  Club  hereby  offer  a 
Premium'of  TEN  GUINEAS  lor  the  best  original  teriou*  GLEE  for 
l  our  voiies.  To  be  »ent  in  addressed  "To  lie  HuddersHeld  Glee  Club, 
George  Hotel.  Iliiddersnrld,"  on  or  before  the  31«t  of  August  next. 

Each  coin  position  I*  to  be  distinguished  by  a  motto,  and  accompanied  by  a 
•rated  letter  (containing  the  real  name  and  addttu  of  the  composer),  indoeacd 
vtilh  a  corresponding  motto. 

The  manuscript*  will  lsc  retained  by  the  Club,  hnt  the  copyright  will  not 
he  interfered  wllX  The  name  of  the  aurcctsful  candidate  wid  be  announced 
immediately  after  the  decision. 

John  Freemaw,  President. 
C.  W.  Brook,  Vice-President, 

Huddetsfleld,  May  2Sth,  1S50. 


TO    THE    MUSICAL  PROFESSION. 

A YOUNG  MAN,  ponsesainR  a  hnowledce  of  the  Pianoforte, 
Concertina,  and  Organ,  in  each  of  which  he  i*  capable  ol  impart. i  ir 

instruction  to  a  considerable  extent,  i*  desirous  of  ol  taliiing  a  SITUATION 
wfcre  he  could  make  lunlier  improvement,  and  oblain  a  moilcrale  remune- 
ration for  his  *erTice*.  In  Pianofi  Me  Tuning  and  Quadrille  Playing  he 
would  id»o  be  found  useful.  Good  Indmoniala  can  be  givm  of  character  and 
ability.    Apply,  by  letter,  to  E.  U.,  Mr.  Alleu'.,  17,  Percy-ttreet,  Bedford- 
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ROYAL    ITALIAN  OPERA, 


COVENT 


GARDES. 


MRS.   ANDERSON'S  MORNING  CONCERT. 

On  MONDAY,  Jane  10th,  Mr*.  Akdirsox'*  GRAND  MORNING 
CONCERT  will  take  place,  commencing  at 
For  Particular!  |M  Advertisement. 


LES  IIUGUENOTS. 

ON  TUESDAY  NEXT,  June  11th,  will  ba  performed  Meyer 
beer'*  Grand  Oacra, 

LES  HUGUENOTS 

The  Principal  Character*  by 

Madme.  GRISI, 
Madllc.  COTTI, 
Signer  LA  VTA, 
Mod*.  MASSOL, 
Signor  POLONINI, 


CASTELLAN, 
Madlle.  dc  MKKIC. 
8ignor  TAOLIAFI0O, 
Signor  LUIOI  MEI, 
Signor  ROM  MI, 


Signnr  BOLDI,  Signor  TALAMO, 

Herr  FORMES,     and      Signor  MARIO. 


EXTRA  NIGHT. 
LA   G  A  Z  Z  R  A    L  ADR  A.— N  ORMA. 

On  THURSDAY  NEXT,  June  13th,  a  Ooavd  ComnriD  Enter- 
r  will  bo  giren,  commencing  with  the  Fibi 
Opera, 


NORMA. 


Norma, 
Adalgira, 

Clotilde, 

Flario, 

Oroveao, 

PoUio, 


Madame  GRISI. 
Madctnoiaello  VERA. 
Madcmoiielle  COTTI, 
Signor  SOLDI, 
Herr  FORMES, 

TAMBERLTK. 


After  which  will  be  performed  (for  the  Fir»t  Time  thc*o  Three  Year*) 
Koaaini'a  favorite  Opera, 

LA    GAZZA  LADRA. 

Ninette  Mdmc.  CASTELLAN, 

(Her  Fir*t  Appearance  in  that  Character.) 

Lucia  Mdlk.  COTTI, 

Pippo      ......    MdUc,  de  MERIC. 

(Her  Fir*t  Appearance  in  that  Character.) 

Fernando  Signor  TAMBURINI, 

Signor  RONCONI. 
(Hi*  Fir*t  Appearance  in  that  Character.) 

TAGLIAFICO, 
LA  VIA. 
POLONINI, 


Director  of  the  Mu»ic,  and  Conductor,  Mr.  COSTA. 


The  Door*  will  be  opened  at  Half.pa*!  Seven,  and  the  Performance* 
commence  at  Eight  o'clock  prrcuely. 
Ticket*  for  the  Boac,  SialU,  or  the  Pit,  mav  be  had  (for  the  Nkehl  or 
See*on)  at  th*  Box-ufBce  of  the  Theatre,  corner  of  Hart  Street  and  Bow 
Street,  Covent  Garden,  which  U  open  from  II)  till  i  o'clock;  and  at  the 
Principal  Libraries. 


ROYAL   ITALIAN  OPERA, 


COVENT 


GARDEN. 


Under  the 


of  Her 
THE  QUEEN. 


MRS.  ANDERSON, 


GRAND 


i  to  her  1 

MORNING 


ANNUAL 

CONCERT 


I  take  place  at  the  Royal  Italian  Orel*,  ( 
MONDAY,    JUNE  10th. 


Th*  Concert  will  be  In  Two  Part*. 
PART  I. 

The  Whole  of  the  MS.  Mmic,  composed  by 

FELIX   MENDELSSOHN  BARTHOLDY, 
To  the  Sophoclean  Tragedy  of 

(EDIPUS  COLONEUS, 

Which  (for  the  Pint  Time)  wlU  be  publicly  pctformed,  with  the  Ea«u*k 
w,  of  it.  L,rir»,  and  *n  elucidative  Moj.oi.ooue,  written  far  * 
ion  by  Mr.  Bartholomew,  and  which  will  be  recited,  with  e*tra«U 
the  >is.  Tragedy,  by 

MR.    B  A  R  T  L  K  Y, 


ThU  Work  ha*  been  performed  only  at  Buckingham  Palace,  and  it  ■  k> 
the  kind  and  oaaciou*  rERMlssioN  or  Heb  Majettt  that  Mm.  Aoderww 
to  produce  it  on  thi*  * 


TART  ll.willco.uUt  of 

A   MISCELLANEOUS  SELECTION, 

Supported  by 
ALL  THE  PRINCIP.iL  ARTISTES, 


THE  MAGNIFICENT  BAND  AND  CHORUS 
of  that  Eitabtuhmcnt. 


 Mr.  Cost*. 

Paicaa  or  Aomthio*. 
Boiwt  Pit  Tier,  ifiJi.- Grand  Tier.  £i  4*.-Fir*t  Ttor,£3 
Tler,i3i*.-Thlrd  Tier.  £1  II*.  *L-0«h,,tra  Stall.,  14*.- 
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STAMPED  FOURPENCK. 


THE  GREGORIAN  CHANTS. 

W*  beg  to  call  the  special  attention  of  our  readers  to  the 
letters  of  '*  An  Organist,"  in  which  the  nbove  subject  is,  we 
think,  for  the  first  time  placed  in  a  proper  light.  We  shall  be 
happy  to  receive  further  communications,  pro  and  contra,  from 
any  of  our  usual  correspondents,  and  shall  be  satisfied  if  the 
present  controversy  be  the  means  of  laying  bare  one  of  the 
grossest  pieces  of  humbug — no  other  term  is  sufficiently  cx- 
-that  ever  clogged  the  wings  of  science. 


MR.  JARRETT  AND  THE  ATHEN/CUM. 

[The  following  letter  has  been  addressed  to  us  by  Mr. 
Jarrett : — ] 

To  Ht  Editor  of  the  Muriel  World. 
notice  of  Mr.  Stcrndale  Bennett's  con 


Sir. 


-In 


ert,  the 


Atkenmum  makes  the  following  comment  upon  my  performance 
of  the  horn  patt  in  Mozart's  quintet  for  pianoforte  and  wind 


instruments : 

"  What,  by  ttw  way,  baa  befallen  the  lust-mentioned  gentleman  f  He  waa 
a  few  yean  ago  one  of  out  most  refitted  and  primming  Initrumenialiala.  He 
it  now  at  often  incontpleie  as  perled:  — at  beat  playing  with  an  indolence 
which  mutt  nut  paai  without  remonstrance.  Let  It  nr.  recollect  that  good 
report  in  Art  ia  eaay  to  toae,  and  hard  to  win  back  when  lo.t." 

I  should  be  the  last  to  complain  of  a  just  criticism,  however 
severe,  or  to  dispute  the  right  of  any  reporter  to  give  bis 
cooscteiitious  opinion  of  such  small  ability  as  I  may  possess, 
be  that  opinion  ever  so  unfavourable.  But  in  the  present 
instance,  I  think,  I  have  some  reason  to  doubt  the  fairness  of 
the  strictures  indulged  in  at  my  expense,  since,  while  I  am 
charged  with  being  "  as  ofttn  incomplete  as  perfect,"  it  ia  a 
fact  that  I  have  not  played  more  than  twice  in  public  during 
the  last  two  years.  Whether  the  reporter  of  the  Athenaeum 
hai  mistaken  some  other  gentleman  for  myself,  or  some  other 
inatrument  for  that  to  which  my  humble  talents  are  devoted, 
it  ia  not  for  me  to  decide :  but  I  can  vouch  for  the  truth  of 
what  I  have  atated.  Apologising,  Mr.  Editor,  for  this 
intrusion  in  your  valuable  time,  I  have  the  honor  to  subscribe 
myself,  your  very  obedient  and  obliged, 

Lo*doa,June  10.  1850.  Heney  Jaeeett. 

[There  must  be  a  mistake  somewhere.] 


"LA  TEMPKSTTA." 


Tub  new  opera  of  La  Tempests  has  been  apostrophised  by 
our  cotemporarics  in  lengthy  diatribe*,  from  which  we  shall 


attempt  to  gather  their  separate  opinions.  Although  we  begin 
by  owning  that,  to  get  at  the  truth,  amidst  the  cloud  of  words 
and  phrases,  is  as  difficult  as  it  was  for  Hercules  to  uncover 
the  floor  of  the  Augean  stables.  The  general  opinion  of  the 
papers  ia  decidedly  favourable,  but  few  of  them  have  entered 
analytically  iuto  tbe  merits  of  the  music.    Tbe  Daily  News 


has  tbe  shortest  article,  and  consequently  tbe  most  easily  read 
After  announcing  that  the  opera  was  "  triumphantly  success- 
ful, *  the  writer  thus  takes  up  the  cudgels  for  M.  Scribe,  in 
anticipation  of  any  objections  tbat  might  he  offered  against  the 
changes  and  innovations  that  have  beeu  made  in  the  original 
design  of  Shakspcre  : — 

"  La  TemptMta  is  to  be  regarded,  not  as  a  version  of  the  English 
play,  but  as  a  modern  opera,  founded  on  the  subject  of  that  play. 
Changes  in  the  story,  or  the  introduction  of  new  incidents,  are  not 
to  be  called  liberties  taken  with  Shakspcre'*  text ;  M.  Scribe  having 
been  in  no  degree  bound  by  it,  but  at  liberty  to  use  as  much  or  as 

ided  that  what  lie  ha«  invented 
■e  has 


little  of  it  as  he  thought  proper,  provide* 
is  in  good  keeping  with  what  he  has  I 
enabled  M.  Scribe  to  produce  a  more 


unaided  talents  (great  as  they  are)  could  have  conceived  ;  but.  in 
regard  to  its  const  ruction,  it  must  bo  judged  as  it  The  Tempest 
had  never  existed." 

This  is,  perhaps,  the  most  plausible  way  of  considering  the 
matter  since,  with  all  its  merits,  the  libretto  of  the  celebrated 
French  dramatist  is,  in  many  respects,  opposed  to  the  concep- 
tion of  Shakspcre.  In  treating  the  plot  and  music  at  once, 
the  writer  of  the  Daily  Newt  has  avoided  the  difficult  task  of 
entering  minutely  into  the  characteristics  of  the  latter,  and  has, 
perhaps,  done  wisely.  Ho  has.  moreover,  combined  his 
criticism  of  the  various  performers  in  the  same  running  com- 
mentary, dashed  off  eurrente  calamo,  in  the  strictest  meaning 
of  the  cxpiessinn.  We  shall  do  our  utmost,  however,  by  apt 
citations,  to  arrive  at  the  bottom  of  his  opinions.  The  orches- 
tral prelude  which  ushers  in  the  prologue  he  pronounces  "  of 
a  solemn  and  melancholy  cast ;  the  prayer  for  safety  of 
Alonzo,  Antonio,  and  their  associates,  is  described  as  "  one  of 
the  most  solemn  and  path' tic  puces  of  religious  music  ever 
listened  to ;  "  the  tiled  of  the  whole  scene,  "  aided  by 
Halety's  imaginative  music,"  was,  he  says,  "  quite  magical ; 
and  the  enchantment  was  heightened  by  the  airy  form  of 
Carlotla  Grisi  skimming  through  the  confusion.'' 

As  we  wish  chiefly  to  come  at  the  writer's  notions  of  the 
music,  we*  have  italicised  every  word  that  is  likely  to  bring 
them  prominently  forward.  The  chorus  of  invisible  spirits, 
which  open*  the  first  act  (after  the  prologue),  is  pithily 
described  as  "  light  and  charming,"  white  the  ball,  t  music  for 
Ariel's  pas  d'entre'e  is  dismissed  as  "  very  pretty  in  its  way." 
At  this  point,  however,  the  critic  offers  a  strong  objection  to 
M.  Scribe's  notion  of  makiug  Ariel  a  dancing  character, 
which,  although  we  wholly  disagree  with  it,  we  quote  entire 

"  This  was  very  pretty  in  its  way,  but,  as  well  as  Carlolta 
Grisi's  subsequent  performance,  was  quito  a  dramatic  misUkc. 
Tbe  scene  became  a  mere  commonplace  divcrtisscnent.  Ariel 
and  his  attendant  ijlpha  disappeared ,  and  we  beheld  nothing  but 
the  dansetise  and  a  squad  of  Jiguranlts  ;  she  executing  a  multitude 
of  pirouettes  and  concluding  every  feat  with  the  conventional  poie 
to  receive  tbe  accustomed  applause,  while  they  went  through  a 
scries  of  formal  evolutions  deviaed  by  the  classical  brain  of  M.  raul 
Taglioni,    All  this  completely  disenchanted  us,  though  we  enjoyed 
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•I*  light  and  graceful  ballet  music  uUo  which  Ame's  "  When:  the 

bee  sucks"  was  introduced  tcith  singular  felicity.  Throughout 
the  whole  picco  Millie.  Grisi  kept  constantly  dancing- — eternally 
twirling  about  and  executing  one  sort  of  pas  or  another.  We  had 
supposed  that  she  had  been  eboscu  for  this  pari,  not  became  ahe 
was  a  dancer,  but  because,  like  several  other 
accomplished  mime ;  because, 

1  A.  tboae  mote  sasiest  who  have  War 
•ho  could  represent  the  airy  spirit  with  peculiar  grace  and  lightness  ; 
and  bocauso  sho  was  a  mistress  of  the  art  of  expression  by  look 
ami  gesture.  But  we  never  dreamed  that  the  performance  of 
Ariel  was  to  be  an  exhibition  of  French  dancing.  True,  Mdlle. 
Grisi  was  immense!/  applauded  ;  but  the  is  a  favourite,  and  will  be 
applauded  for  anything.  Wo  know  that  many,  whose  taste  wo 
respect,  bit  aa  we  did." 

Poor  Carlotta  Giis't  did  what  was  set  down  for  her,  and  no 
more.  For  our  own  parts,  we  regard  her  personation  of  Ariel 
as  thoroughly  Shaksperean,  and  the  same  opinion  was 
expressed  by  every  one  with  whom  we  conversed  during  the 
evening.  The  audience,  moreover,  testified  their  approval  by 
incessant  aod  rapturous  applause.  The  critic  aurely  forgot 
what  he  had  written  at  the  beginning  of  his  article, — "change* 
in  the  story,  or  the  introduction  of  new  incidents,  are  not  to  be 
called  liberties  taken  with  Shakspore's  text."  This,  by  the 
way,  however ;  our  wish  ia  to  penetrate  into  the  writer'*  ideas 
of  M.  HaJevy  and  his  music.  We  have  not  gleaned  much 
as  yet. 

Having  admonished  Carlotta  Grisi,  the  gentle  Sonlag  is 
next  brought  before  the  critical  tribunal. 

"  Madame  Sonlag  then  entered,  sola,  us  Miranda.  Here,  again' 
another  great  public  favourile  disappointed  us  in  the  outset- 
Miranda  appeared  in  tho  guise  of  a  fashionable-looking  lady. 
foll-drcs*cd  for  an  evening  party.  Setting  asiJo  altogether  tho 
imago  of  Miranda  raised  by  the  poetry  ol  Shakspcare,  could  this 
be  the  secluded  daughter  of  Prosper. >  ?  Could  Madame  Sontag 
not  iiuagino  something  more  appropriate  to  the  romantic  character 
of  the  solitary  maiden  '(  In  spite  of  much  delicious  sinking,  and 
many  touches  of  feeling  in  her  acting,  Madame  Sontag  a  very  fine- 
lady-like  a*|>cct  annoyed  us  the  whole  eveuing.  She  omitted  the 
introductory  recitative,  which  rendered  the  opening  of  tho  air 
nUhor  abrupt ;  but  it  is  charmingly  expressive  of  the  unknown 
feelings  which  were  beginning  to  agitate  Mirandu's  young  heart, 
and  sho  sang  it  most  beautifully,  with  that  extreme  delicacy  and 
finish  for  uhich  she  U  unrivalled." 

We  continue  to  italicise  the  opinion*  of  the  music,  as  they 
arc  "short  and  far  between,"  and  might  be  overlooked  by  a 
careless  reader.  Wc  agree  with  the  writer  about  Madame 
Sontag'*  dress,  but  wc  can  inform  him,  for  hia  edification,  thnt 
it  was  not  of  her  own  choice.  Censure,  when  deserved,  is 
wholesome  ;  but  it  should  be  dealt  in  the  right  quarter.  The 
lictures  of  tho  critic  ought  to  have  been  addressed  to 
Madame  Coperc,  and  not  to  Madame  Sonlag,  who  is  tho- 
roughly blameless  in  the  matter. 

The  following  apostrophe  to  Lablache's  idea  of  Caliban  ia 
m  ewbat  equivocal  if  intended  aa  a  compliment : — 

"  He  gave  the  most  poetical  and  picturesque  idea  of  the  savage 
that  can  be  conceived  ;  so  hideous  as  lo  be  scarco  human,  but  with 
something  of  grandeur  which  made  him  an  object  to  be  feared." 

If  this  be  true,  Lablachc  has  made  a  mistake.  Shakapere's 
Caliban  has  nothing  picturesque  or  grand  ;  he  is  a  stupid 
monster,  with  one  predominant  quality— selfishness.  But 
:  musical  opinions  follow,  which  we  lay  hold  of  eagerly  : — 


"  The  trio  which  followed  was  of  immune  dramatic  efftcl  i  tho 
stern  reproaches  of  Prospero,  Caliban's  indomitable  fierceness, 
and  Miranda's  terror,  aro  blended  tcith  the  most  masterly  still. 
The  subsequent  scene  between  Prospero  and  Ariel,  in  which  the 
—  receive*  hi*  minister's  report  of  hi*  proceedings,  and 


gives  him  further  Instructions,  would  be  very  effective  If  Mdlle. 
Grisi  would  put  some  restraint  on  her  light,  fantastic  toe,  and  pav 
more  attcution  to  the  truth  and  cloarncss  of  her  pantomime,  ft 
contains  some  fine  recitative,  which  was  extremely  well  delivered 
by  Colettl ;  but  he  committed  tho  solecism  of  clasping  Ariel  by 
the  hand,  as  if  the  spirit  were  a  familiar  friend  of  flesh  and  blood." 

Mark  the  italics,  reader.  Poor  Carlotta  gets  another  Up. 
Does  not  the  critic  know  that  even,-  movement  of  the  danseu.se 
is  indicated  ,:  in  the  book,"  and  that  if  there  be  superfluity,  it 
i*  the  fault  of  those  w  ho  have  concocted  it,  not  of  her  who  has 
to  execute  it  ?  But  stop !  here  are  some  more  musical 
opinions : — 

"  Ferdinand  next  appears,  wandering  alone,  and  following  tho 
unearthly  music  in  the  air.  This  invisible  chorus  is  delicious  i  it 
i*  the  "  sounds  and  sweet  airs  that  give  delight  and  hurt  not"  which 
Shakspere  describes,  and  blends  beautifully  with  the  air  m  which 
the  young  prince  laments  his  father,  andgives  vent  to  hi*  bewildered 
feelings.  Baucarde  sang  with  great  svreetne*>,  and  w us, altogether, 
a  good  representative  of  the  part,  which  gives  little  scope  for 
dramatic  power.  Then  came  the  first  meeting  of  the  lover*,  an 
exceedingly  pleasing  scene.  Their  mutual  wonder  and  incipient 
love  are  expressed  in  impassioned  recitative,  and  a  highly  wrought 
and  lovely  duet  which  terminates  the  first  act." 

Our  readers  may  complain  that  this  kind  of  criticism  is 
rather  vague,  but  it  is  not  our  fault. 

A  long  description  of  tho  scene  between  Caliban  and 
Sycorax,  nt  the  opening  of  the  second  act,  demands  no  notice, 
since  it  does  not  say  a  word  about  M.  Halcvy's  part  in  the 
matter.  The  only  opinions  are,  that  "  Mdlle.  Ida  Bertrand 
gave  a  startling  effect  by  the  hollow  and  unearthly  sounds  of 
her  voice  j"  and  that  Madame  Sontag's  "  expression  of haughty 
surprise,  indignation,  and  despair,  when  she  found  herself  in 
the  monster's  power,  was  her  most  successful  effort."  In  the 
description  of  the  next  scene  there  is  a  just  tribute  to  the 
spirited  performance  of  Mdlle.  Parodi,  which  we  quote  with 
pleasure  :— 

"  The  scene  changed  to  a  beautiful  spot  on  the  sea-shore,  whore 
we  found  Trinculo,  Stephano,  and  tho  sailor*  saved  from  the 
shipwreck,  singing  a  bold,  joyous  chorus.  Stnphano,  a  sailor  lad , 
admirably  personated  by  Mdlle.  Parodi.  ia  called  on  by  bi* 
comrades  for  a  song,  and  gives  a  paraphrase  of  Shaksperes  ditty  : 

Tho  words  aro  rendorcd  with  groat  spirit ;  lhlity's  air  is  most 
felicitous,  and  Parodi  sang  it  with  a  (wauty  and  tiro  which  threw 
the  houso  into  a  very  tumult  or  delight.  It  was  encored  with 
acclamations  such  as  were  bestowed  on  Albania  famous 
anacreontic." 

Reader,  do  not  overlook  the  italics.  Of  the  finale  to  the 
second  act,  of  which  Mdlle.  Parodi' s  camone  is  a  portion,  the 
writer  says  nothing,  but  contents  himself  by  describing  "  the 
inimitable  and  indescribable"  acting  and  singing  of  Lablachc, 
about  which  none  will  be  disposed  to  differ  from  him.  We 
should,  nevertheless,  have  expected  from  the  eritic  of  the 
Daily  Sews,  some  account  and  analysis  of  the  most  spirited 
and  effective  piece  of  music  in  the  whole  opera. 

"  The  third  act,"  saya  the  critic,  "  contains  comparatively 
little,"  and  the  critic  is  comparatively  right.  He  finds  fault 
with  Scribe  for  the  incident  in  which  Miranda,  urged  by 
Sycorax,  attempts  to  kill  Ferdinand  while  sleeping,  and  says 
he  could  hardly  have  believed  it  possible  Scribe  could  have 
absurd."  The  following  is  all  that  is  to 
ical  merits  of  this  act  :- 

••  The  music  of  this  act  is  less  striking  than  that  of  the  two 
preceding.  It  contains,  however,  a  fine  duct  between  Ferdinand  and 
Miranda  i  and  the  choral  finale  is  rendered 
to  Euglinh  ears  by  another  introduction  of  . 
admirably  lianwnitcd  and  instrumented." 


imagined  anything  so 
be  gathered  about  the 
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A  summary  of  the  general  impressions  produced  upon  him 
by  the  music  lets  us  more  intimately  into  the  critic's  feeling 
on  the  matter,  although  it  must  rather  be  regarded  ns  vague 
adulation  than  as  praise  tempered  by  judgment,  or  established 
by  argument : — 

*'  Our  general  impression  of  the  music  of  this  opera'  may  be 
gathered  from  what  has  been  said  of  particular  parts  of  it.  "Like 
all  music  of  a  high  class,  it  requires  to  be  repeatedly  heard  before 
it  can  be  fully  judged.  But  we  have  no  hesitation  iu  thinking  that 
La  Tempesta  will  be  rogarded  as  the  chef  J'aruvre  of  its  celebrated 
author,  it  is  the  work  of  a  poet  as  well  at  a  musician.  Like  all 
Halevy's  niii.ic,  it  t*  profound  in  thought  and  masterly  in  construc- 
tion, wliile  it  is  bold,  free,  imaginative,  and  dramatic,  with  a  great 
deal  of  graceful  and  expressive  melody,  set  off  by  tho  most  varied 
and  elegant  instrumentation.  The  beauties  of  melody  are  profusely 
scattered  through  tho  concerted  pieces;  the  regular  and  formal  aire, 
as  in  the  best  modern  operas,  being  few  in  number.  We  think  the 
airs  in  Miranda's  part  too  florid  and  ornate  for  (he  simplicity  of  the 
character  ;  but  the  composer  doubtless  had  in  view  the  peculiar 
style  which  the  accomplished  singer  ha*  carried  to  such  unrivalled 
perfection." 

We  add  the  resume  of  the  merits  of  the  performance,  which 
is  hardly  more  than  just,  although  a  few  detail*  would  have 
been  acceptable  :— 

"  Wo  have  also  said  enough  to  convey  our'gcncral  Impression  of 
the  performance.  No  pruise  can  bo  too  strong  for  the  manner  in 
which  the  opera  has  been  prepared  and  brought  upon  the  stage. 
The  choruses  were  admirably  sung,  tho  concerted  music  went  with 
tho  utmost  precision  and  clearness,  and  the  orchestra  (which  was 
conducted  by  Dalfc),  in  respect  to  power  in  the  descriptive  music, 
aud  delicacy  of  accompaniment,  left  nothing  to  be  desired.  Tho 
beauty  and  spleudour  of  tho  spectacle  could  not  bo  surpassed." 

Notwithstanding  all  we  have  quoted  we  fear  that  the  most 
attentive  reader  will  get  up  from  the  perusal  of  these  extracts, 
without  any  very  clear  ideu  of  M.  Halevy's  music,  or  the 
critic's  real  opinions. 

Th  i  Time*  publishes  an  article  of  two  columns  and  a  half, 
from  which  we  must  content  ourselves  with  a  ■very  few  ex- 
tracts. SuQice  it  that  the  general  tone  is  highly  favourable, 
while,  at  the  same  time,  an  attempt  is  made  to  analyse  the 
music,  which  we  have  not  observed  in  other  papers.  A  column 
and  a  half  of  the  notice  is  devoted  to  M.  Halevy's  partition, 
and  the  popular  composer  is  criticised  as  well  as  praised,  in 
both  respect*,  we  think,  fairly.  The  writer's  view  of  the 
unusual  interest  of  the  event  may  be  gathered  from  the  fol- 
lowing introductory  paragraph  : — 

"  Saturday  evening  was  one  of  those  exciting  occasions  that  onlv 
occur  once  or  twico  in  two  or  three  year*.  The  engagement,  not 
only  of  a  foreign  composer,  but  of  a  dramatist  of  such  eminence  as 
M.  Scribe  to  write  a  libretto,  was  something  altogether  now.  Then 
there  was  the  popular  nature  of  tho  subject,  the  curiosity  to  see 
how  so  national  a  poem  as  the  Timpest  would  he  treated  by  a 
French  dramatist,  aud  how  such  poetic  imaginings  as  Ariel  and 
Caliban  would  be  realized  by  such  artists  as  Carlotta  GrWi  and 
Lablache.  Iu  short,  the  combination  of  circumstances  which  drow 
together  the  vast  audience  that  thronged  Her  Majesty'*  Theatre 
on  Saturday  nigbt  was  something  altogether  without  precedent. 

His  opinion  of  M.  Scribe,  and  the  importance  of  that 
eminent  writer's  share  in  the  transaction,  is  expiesied  with 
equal  clearness : — 

••  We  will  begin  by  describing  M.  Scribe's  portion  of  the  work. 
In  many  Italian  opctas  of  the  old  school  the  poeta  is  a  very  insig- 
nificant personage,  and  the  public  care*  no  more  about  him  than 
about  thu  copyist.  He  is  useful  as  a  scaffolding,  which  may  bo 
taken  down  when  tho  woik  is  completed.  But  when  we  have  the 
first  living  dramatist  of  Europe  writing  a  libretto,  and  bear  in  mind 
that  in  operas  of  the  French  ichool  the  book  is  more  than  half  the 
battle,  the  case  becomes  quite  different.    We  might  avail  ourselves 


here  of  the  opportunity  to  expand  a  little  on  the  honourable  career 
of  M.  Scribe,  but,  in  the  first  place,  a  short  biography  appeared  in 
our  column*  a  few  days  ago,  and,  in  tbe  second  place,  a  monument 
letting  forth  his  greatnoss  more  adequately  than  could  be  done  by 
any  dry  history  has  been  recently  presented  to  such  of  the  public 
as  were  able  to  appreciate  him  by  the  performance  of  hi*  Rertrand 
et  Raton  and  Lis  Camaraderie  at  the  St.  James's  Theatre." 

After  an  elaborate  description  of  the  plot,  design  and  conduct 
of  the  libretto,  the  writer  concludes  with  the  following  lumin- 
ous and  philosophical  resume';  — 

"  M.  Scribe  has  shown  the  talent,  frequently  »hown  by  him 
already,  of  seising  upon  available  jioir.ts,  aud  ao  presenting  them 
that  each  scene  has  a  character  of  its  own.  The  first  scene  of 
Shaksperc's  play  rather  precedes  the  action  than  form*  part  of  it. 
Iu  M.  Scribe'*  hands  this  becomes  a  piologue  in  tho  modern  semo 
of  the  word  ;  and  the  manner  in  which  the  storm  with  its  horrors 
is  treated  leaves  an  impression  of  solemnity  and  a  lively  curiosity 
as  to  how  so  imposing  a  commencement  will  be  followed  up.  In 
the  first  act  tho  more  graceful  s  :de  of  superstition  is  brought  for- 
ward. Here  Ariel  dance*  hi*  pas,  the  genii  who  appear  aroof  tho 
benevolent  kind,  and  their  mission  is  to  bring  together  two  youth- 
ful lovers  with  the  sanction  of  a  parent.  Miranda  i*  the  central 
figure,  and  an  air  of  female  gentleness  is  diffused  over  the  whole. 
Caliban  has  appeared  a*  an  isolated  dark  spot  in  the  picture,  but 
the  second  act  is  devoted  to  hi*  developement,  tho  more  gloomy 
side  of  superstitiou  is  thrust  forward,  and  hence  arises  an  admirable 
contrast.  Tho  sorrows  of  this  act  consist  of  the  groans  of  tbo 
neut-up  witch  and  the  discontent  of  her  son,  while  the  joy  is  a 
brutal  stato  of  iutoxicaliou  powerfully  set  forth.  The  third  act  is 
less  striking  than  the  rest  in  its  first  incidents,  but  tho  appearance 
of  tho  ship  which  is  to  take  the  dramatis  persona  to  their  proper 
home  gives  it  a  distinctive  importance.  That  M.  Scribe  will  escape 
the  animadversion  of  every  Shaksporian  purist  we  will  not  venture 
to  predict,  but  wo  think  that  those  who  are  forward  to  censure  his 
modifications  of  the  story  will  speak  only  from  some  unpractical 
theory,  and  will  show  their  ignorance  of  the  essential  difference 
between  a  spoken  drama  and  a  grand  opera.  Tho  above  remarks, 
it  will  bo  observed,  have  reference  solely  to  M.  Scribe'*  book, 
apart  from  tbo  music  of  M.  Halovy,  to  which  wo  now  proceed." 

There  is  a  smack  of  Leasing  about  this  wind-up,  which  is 
by  no  means  disagreeable,  althaugh  it  may  be  raciaie  to  the 
multitude  of  readers. 

We  must  p:  utest,  however,  against  a  notion  that  is  beginning 
to  take  root  in  certain  quarters  that  the  music  of  a  grand  opera 
can  by  any  possibility  be  of  secondary  consequence,  indeed 
that  it  be  anything  else  than  of  the  first  consequence.  This 
notion  is  encouraged  by  authors  but  should  be  strongly  repre- 
hended by  musicians  and  those  who  advocate  the  interests 
and  progress  of  music. 

The  analysis  of  the  music  is  prefaced  by  some  remarks, 
which  we  quote  without  curtailment  :— 

"  It  is  well  known  that  the  libretto  of  La  Tempest  a  was 
originally  intended  for  the  late  Mendelssohn,  who  in  tbe  cnuiic  to 
A  Midsummer  Night's  Dream,  and  the  First  Walpurgis  Night  of 
Goethe,  had  already  displayed  a  rich  dramatic  vein  and  the  highest 
poetical  felicity  in  the  illustration  cf  romantic  and  fairy  subject*. 
What  Mendelrsohu  would  havo  made  of  The  Ttmpest  way  be 
easily  imagined  i  but  it  is  bootless  now  to  regret  the  loss  his  early 
death  ha*  occasioned  to  the  operatic  stage,  to  which  he  had  re- 
solved upon  devoting  much  of  his  luture  time;  aud  we  have 
introduced  his  name  merely  with  a  view  to  a  Gact  w  hich  tells  highly 
in  tavour  of  M.  Halevy's  originality.  With  the  inspirations  of 
Mendelssohn,  in  the  full  meridian  of  their  popularity,  before  hi* 
eyes,  and  with  the  Oberon  of  Carl  Maria  von  Weber  casting  equal 
temptation  in  his  way,  it  is  but  just  to  remark  tbat  M.  Halevy  has 
not  once  descended  to  imitation,  and  that  the  influence  of  those 
remarkable  men  is  nowhere  to  be  traced  in  hi*  manner  of  treating 
a  »ubjecl  which  would  havo  been  *o  congenial  to  both  of  them. 
Almost  any  modern  Gorman  composer,  to  whom  the  book  of  The 
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upon  the  store*  or  Mcndoioonn  anu  wotxsr,  an*  the  remit  we, 
moit  probtbly  have  been  a  pale  copy  of  a  brilliant  original  ; 
M.  Hulevv  is  not  a  copyist ;  he  has  a  «lylc  of  hi*  own,  and  ihi 
a*  marked  ami  at  individual  in  La  Tempetta  as  in  any  of 


i  the  store*  of  Mendelssohn  and  Wobcr,  and  the  result  would 

but 
I  this  i. 

Tempesta  as  in  any  of  his 
previous  essays. 

After  all,  the  compliment  to  M.  HnleVy'a  originality,  which 
wc  frce'y  acknowledge,  might  have  been  put  less  equivocally, 
ainec  it  may  be  a  matter  of  doubt  to  many  whether  an  absolute 
non -resemblance  to  Mendelssohn  and  Weber,  in  the  treatment 
of  a  fairy  subject,  and  indeed  of  any  subject  whatever  ,  should 
be  the  goal  of  ambition  to  an  aspiring  composer.  Although 
perfectly  original  in  manner,  both  Mendelssohn  and  Weber 
have  availed  themselves  of  those  general  principles  of  universal 
truth  which  constitute  so  much  of  the  excellence  of  Mozart, 
Beethoven,  and  all  the  great  composers,  a  departure  from 
which  (no  insinuation  against  M.  Halevy)  is  rather  to  be 
deprecated  than  glorified.  The  Times  should  be  less  mystic 
in  its  expressions  of  approval.  The  esoteric  writing  has  gone 
out  of  date ;  modern  criticism  has  justly  repudiated  it,  as 
equivocal  and  unsound. 

In  one  or  two  instance*  the  critic  of  the  Times  complains  of 
a  habit  in  which  M.  Halevy  indulges  of  beginning  a  piece  in 
one  key  and  ending  it  in  anothtT.  The  trio  of  'Miranda, 
Prospero,  and  Caliban,  which  begins  in  G  minor  and  ends  in 
B  flat,  though  praised  for  its  dramatic  effectiveness,  is  com>- 
mentcd  upon  for  an  indifference  to  the  rules  of  "tonality* 
unprecedented  in  the  works  of  the  great  masters.  The  ob- 
jection is  just,  for  although  it  may  be  urged  that  K  flat  is  the 
relative  major  of  G  minor,  it  is  also  an  independent  key  per 
»e,  and  only  establishes  its  relationship  by  a  deference  to  the 
tonic  as  superior.  No  piece  of  music  can  with  propriety  begin 
in  a  minor  key  and  end  in  the  relative  major,  nor  nee  vend. 
If  in  the  course  of  the  composition  a  movement,  or  a  phrase, 
in  the  relative,  succeeds  the  delivery  of  the  principal  theme  in  the 
tonic,  another  movement,  or  a  return  to  the  first  phrase,  in  the 
tonic,  must  follow,  or  the  composition  remains  unfinished. 
This  is  the  principle  of  the  symphonic  form,  the  only  true  one 
in  music.  The  writer  might  have  cited  several  other  examples 
in  La  Tempesta,  and  among  the  rest  Miranda's  first  caeaiina, 
which  opens  in  D  and  finishes  in  A — a  plain  violation  of  a 
law  that  should  be  absolute  and  irrefragable. 

The  critic  winds  up  hit  notice  of  the  music  with  the  fol- 
lowing remarks,  which  are  on  the  whole  exceedingly  just : — 

"  In  the  above  cursory  sketch  we  have,  of  course,  been  able  to 
give  but  a  very  imperfect  idea  of  the  merits  and  pretensions  of  M. 
Hallvy's  opera  as  a  work  of  art,  and,  doubtless,  many  points  have 
been  (Kissed  over,  which,  in  a  longer  and  more  elaborate  review, 
might  have  challenged  criticism,  it  not  animadversion,  Our  impres- 
sion of  the  wholo  work,  however,  is  so  favourable,  that  were  we 
justified  in  offering  a  decided  opinion  after  one  hearing  we  thonld 
feel  inclined  to  rank  La  Tempetta  higher  than  any  previous  effort 
of  its  composer.  As  In  La  Jaive,  M  Halevy  hat  essayed  to  in- 
dividualise each  of  the  dramatis  person*  by  certain  peculiarities  of 
rhythm  ami  orchestral  treatment.  With  Caliban,  Miranda,  and 
Ariel  he  has  been  remarkably  successful  ;  lest  to  with  Prospcro, 
,  in  our  opinion,  wants  the  weight  and  dignity  that  are 
itsociated  with  the  idea  of  the  magician  King;  while 
allhough  always  graceful  and  sometime*  passionate, 
tings  much  the  same  kind  of  muse  that  would  be  placed  in  the 
mouth  of  any  young  and  romantic  lover  by  a  composer  of  talent 
and  intelligence.  The  best  developed  '  character  it  certainlv 
Caliban,  and  next  to  him.  Ariel.  Had  the  music  given  to  Miranda 
been  less  ornate  and  lc»s  vocally  elaborate,  ber  character  might 
have  been  associated  with  the  two  others ;  but  in  considering 
Miranda.  M.  Halevy  evidently  thought  quite  as  much  of  Madame 
Sontag,  whose  extraordinary  vocal  facility  he  could  not  resist  tbo 
temptation  of  bringing  into  prominence.    The  instrumentation  of 


the  opera  throughout  is  a  masterly  example  of  the  modern  French 
school,  of  w  hirb  M.  Havcy  is  one  of  the  most  celebrated  disciples  ; 
while  the  choral  writing,  in  a  great  measure,  illustrates  a  prevailing 
fault  of  that  school— want  of  continuity.  The  wetk  point  in  the 
opera  i«  Sycorax,  a  character,  of  which,  while  it  suggests  great 
things,  M.  Halevy  has  nude  little  or  nothing.  A  palpable  effect 
presents  itself  in  the  second  act,  whore  Caliban,  having  possessed 
himself  of  the  magic  flowers  that  ensure  him  the  completion  of  three 
wishes,  assails  Miranda  with  protestation*  of  attachment.  Had 
the  appeals  of  Sycorax  to  be  released  from  her  prison  under  the 
rock,  where  she  hat  been  confined  bv  Protpern,  been  skilfully  inter- 
mingled with  the  declarations  of  Caiiban  and  the  disdain  ot  Miranda 
instead  of  a  clever  duct,  we  should  probably  have  had  a  fine 
dramatic  trio." 


A  warm  tribute  to  the  general  performance  and  to  Mr.  Balfc's 
exertions  especially,  follows  in  due  course  : — 


"  The  execution  of  the  work  was  creditable  to  all  i 
band  and  chorus  no  less  than  principals.  Mr.  Balfe,  who  presided 
in  the  orchestra,  took  at  much  paint  as  if  the  opera  had  been  hit 
own  composition,  and  on  no  previous  occasion  has  the  band,  which 
he  directs  so  well  and  ha*  brought  to  such  a  high  stale  of  disci- 
pline, been  enabled  to  display  its  strength  and  general  efficiency  to 


We  can  only  find  room  for  a  couple  of  extracts  about  the 
performers.    Of  Lablnche,  the  critic  writes  thus: — 

■  The  Caliban  of  I.ablaeho  is  one  or  the  finest  creations  ever 
seen  on  any  stage.  The  dress  and  the  disposition  or  the  whiskers, 
which  give  a  remarkablvVnimal  eipression  to  the  countenance,  are 
in  themselves  novel  and*  artistic  in  the  highest  degree,  There  is  a 
combination  or  dull  esrlhinest  and  brute  ferocity  in  hit  first 
appearance  that  almost  denotes  an  union  between  the  vegetable 
and  tho  animal  kingdom,  and  the  occasional  grunt  which  he  give* 
to  hit  recitative  has  about  it  something  fearlully  tub-human.  Under 
tho  influence  of  wine  the  mast  warms  up  into  new  vitality.  At  first 
there  wat  the  prond  confidence  of  intoxication — the  unwillingness 
to  believe  in  the  ovcrpoweriug  sense  of  drunkenness.  Then,  at  l be 
fumes  s'-eendrd,  and  there  wat  a  determination  lo  obey  the  inspi- 
ration or  tho  moment,  the  eiultatiun  of  the  savage,  notwithstanding 
tbo  heavy  balance  or  hit  eaithy  nature,  was  most  perfect  The 
vocal  task  of  Lablacho  has  been  more  arduous  than  he  has  bad 
for  many  rears.  The  music  or  Caliban  is  in  several  places 
extremely  florid,  and,  both  in  tho  trio  with  Miranda  and  Prosper©, 
and  in  tho  duet  with  Miranda,  he  has  passages  to  ling  vrtitch 
demand  not  only  unusual  flexibility,  but  also  unusual  com  pasts. 
Moreover,  the  higher  register  or  the  voire  it  frequently  taxed. 
Notwithstanding  these  unaccustomod  calls  upon  bis  physical 
powers,  this  great  singer  has  never  appeared  to  more  striking 
advantage,  and.  in  apile  or  the  arduous  and  trying*  character  or  the 
music,  it  suits  him  as  if  M.  Halevy  had  previously  taken  measure 
of  hit  resources.  He  sang  with  force  and  energy  throughout.  Hie 
'  Baccanale  '  was  a  masterpiece." 

To  Carlotta  Grisi,  whose  Ariel  hat  turned  all  heads  and 
won  all  hearts,  the  following  poetical  apostrophe  it  appro- 
priately addressed  :— 

"  At  a  contrast  to  the  heavy  grandeur  of  Caliban  comet  the 

exquisite  lightness  and  pantomimic  persuasiveness  of  Carlotta  Grisi. 
For  those  terpsichoreau  feats,  which  form  the  main  attraction  of 
ordinary  ballet,  this  opera  does  not  afford  opportunity,  but  the 
ethereal  Carlotta  never  had  finer  occasion  for  showing  all  the  misut 
of  her  art,  and  the  availed  herself  or  it  completely.  She  it  the  half- 
operatic,  half-instrumental  creation  of  the  poet's  fancy,  and  there  is 
a  certain  fairy-like  twiftnett  in  her  expression— a  i 
extreme  sensitivenest  that  catches  and  utters  an  e 
ncoiuly,  which  could  not  be  » 


Sontag,  Baucarde,  Coletti,  all  are  praised,  and  the  clerer 
Parodi,  with  her  spirited  canzone,  is  honoured  with  a  r— 
roark  of  approbation. 

(Tbbteomtimsmd.) 
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HER  MAJESTY'S  THEATRE. 

This  first  representation  of  La  Tempesta,  an  opera  in  three 
acts,  the  libretto  by  Scribe,  the  music  by  Halevy,  took  place 
on  Saturday  night,  in  presence  of  one  of  the  moit  crowded  and 
brilliant  audiences  that  ever  assembled  within  the  walls  of 
Her  Mnjesty's  Theatre.  The  curiosity  that  awaited  the 
production  of  this  opera  was  almost  unprecedented,  and  arose 
from  a  variety  of  causes.  The  European  name  of  Scribe, 
which  has  been  associated  with  to  many  brilliant  triumphs 
in  every  branch  of  the  dramatic  art ;  the  celebrity  of  Halevy, 
whose  operas  have  of  late  years  Been  the  main  support  of  the 
two  great  musical  theatres  of  Paris ;  the  subject,  one  of 
Shakspere'a  moat  familiar  dramas,  which,  moreover,  had 
already  been  set  to  music  by  the  great  English  composer, 
Purcell ;  these  and  other  reasons  combined  in  raising  public 
expectation  about  La  Tempesta  to  the  highest  pitch.  When 
we  add  that  the  success  of  the  opera  equalled  every  anticipa- 
te we  have  said  enough  to  render  further  preliminary 
and  may  at  once  proceed  to  consider  the  merits  of 
the  work  as  a  drama  and  as  a  musical  composition. 

So  much  bas  been  said  in  the  morning  papers  about  the 
plot,  which  M.  Scribe  has  constructed  upon  the  materials 
furnished  by  Shaksperc's  dramatic  pnem,  that  we  shall  not  tire 
our  renders  with  a  prolix  repetition  of  details,  with  which  they 
must  already  be  sufficiently  familiar.  That  M.  Scribe  bas 
preserved  many  of  lite  chief  incidents  in  the  Tempest,  most  of  the 
dramatis  personee,  and,  in  a  great  degree,  the  general  design, 
1  that  he  has  modified,  changed,  expanded,  and  omitted,  as 
to  him  most  fit  for  dramatic  and  musical  purposes, 
may  be  seen  by  the  following  abstract  of  the  plot,  which  we 
borrow  from  the  Timet 

The  book  of  La  Tempesta  has  licen  rendered  into  Italian  from 
M.  Sciibo's  French  by  Sign  or  Giannono.  The  prologue  corresponds 
to  the  first  scene  in  Shakspere's  play.  The  stage  represents  the 
deck  of  the  King  of  Naples'  vessel,  with  himself,  Ferdinand,  aod 
Antonio  on  board.  Tne  storm  is  diiceted  by  Ariel  and  other  genii, 
who  are  seen  hovering  about.  Hie  King  and  Antonio  are  occupied 
with  peuitent  thoughts  on  the  wrongs  to  Prospero,  and  their  con- 
sciences arc  further  stirred  by  the  menaces  of  the  chorus.  The 
sailor*,  alter  various  exhibitions  ol  terror,  join  in  a  prater,  at  the 
end  of  which  the  vessel  strikes.  * 

The  6rst  act  is  hid  in  a  picturesque  part  of  the  island,  near 
Prospero's  cave,  and  Miranda,  who  bas  been  shocked  by  the  sight 
of  the  tempest,  implores  her  father  to  save  the  lives  of  the  suffeiers. 
Even  when  informed  by  him  that  the  persons  who  caused  their 
exile  and  solitary  life  are  on  board  the  vessel,  her  gentle  nature  is 
shown  to  be  unsusceptible  of  malice.  The  entrance  of  Caliban, 
who  is  ordered  to  leicli  wood  from  the  forest,  causes  the  characters 
ot  the  three  personages  to  be  in  some  measure  developed.  The 
deformed  slave  is  morose  and  insubordinate,  Prospero  firm  and 
dignified,  Miranda  timid,  but  at  tho  same  lime  merciful,  inasmuch 
as  she  implores  her  father  not  to  punish  the  malignant.  When 
Miranda  and  Caliban  have  left  the  stage,  Prospero  summons  Ariel, 
and,  informing  him  that  his  restoration  to  tho  dukedom  depends  on 
the  union  of  Miranda  and  Ferdinand,  exhorts  him  to  use  every 
exertion  to  promote  it.  The  first  meeting  of  the  young  pair  takes 
place  immediately  afterwards,  and  they  at  once  becomo  enamoured 
of  each  other.  The  act  terminates  with  a  mutual  avowal,  which 
tho  delighted  Prospero  contemplates  from  tho  background.  Up  to 
this  point  Shakspere's  plot  has  been  followed  without  any  material 
alteration. 

The  second  act  is  remarkable  for  bold  deviation.  Caliban, 
employed  in  chopping  wood  near  tho  rock  in  which  his  mother, 
Sycorax,  has  hecti  confined  by  Prospero.  calls  upon  her  to  avenge 
his  wrong*.  Her  volco  inlorms  him  of  three  msgic  flowers,  which 
grow  in  the  vicinity,  each  of  which  will  erant  a  wish  to  the  bearer. 
His  first  duty  is  to  release  his  mi  thcr,  but  he  h  s  no  sooner  obtained 

i  of  the  flowers  to  imprison 


Ariel  in  a  pine  tree,  that  Miranda  may  be  left  unguarded.  This 
imprisonment  or  Ariel  is  rather  a  transposition  of  one  of  Shaks|»ere'a 
incidents  than  a  new  introduction,  for  it  will  he  recol leered  that  in 
the  Tempest  Prospero  refer*  to  the  punishment  of  Ariel  by  Sycorax. 
Tho  resistance  of  Miranda  to  the  rouiih  courtship  of  Caliban,  and 
her  threat  to  sill  herself  rather  than  yield,  cause  the  savage  to  use 
anuther  of  the  three  wishes,  and  lulling  Miranda  to  sleep  he  carries 
her  off  in  his  arms,  in  spite  of  tho  exhortations  ot  Sycorax,  whoso 
voice  still  cries  aloud  for  liberation.  Hie  scene  changing  to  another 
part  of  the  island,  we  find  Trincttlo.  Stephano,  and  the  rest  of  the 
sailors  carousing,  and  the  well-known  song,  "  The  master,  tho 
swabber,  the  boatswain  and  I,"  is  imitated  in  a  spirited  canzone. 
Caliban  bringing  on  Miranda,  the  sailors  surround  him.  but  promise 
to  leave  him  unmolested  on  his  assurance  that  ho  will  be  their 
guide  through  the  island.  Thev,  moreover,  give  him  wine,  which 
intoxicates  him  at  once,  and  Miranda,  taking  advantage  of  his 
situation,  snatches  the  flowers  from  bis  hand,  and  when  he  and  tho 
sailors  attempt  to  pursuo  her,  renders  them  immoveable,  and 
escapes.  The  bacchanal  scene  in  which  Taliban's  drunkenness  is 
exhibited,  and  to  which  the  sailors  servo  as  chorus,  is  a  remarkable 
instance  of  an  ingenious  conversion  of  a  situation  proper  to  spoken 
drama  into  ono  suitable  for  opera.  M.  Scribe  has  exactly  seen  the 
musical  value  of  the  drunken  friend«litp  of  Caliban,  Trinculu,  and 
Stephano,  and  by  expanding  the  comic  pair  into  a  chorus,  has  made 
this  phase  in  the  monster's  character  strikingly  operatic.  Tho 
incident  of  the  three  flowers  is  a  daring  innovation,  but  there  is 
nothing  in  the  relation  between  Caliban  and  Sycorax,  which  is  not 
perfectly  in  keeping  w  ith  the  tone  of  Shakspcarc. 

"  The  third  act  opens  on  the  same  spot  as  tho  first  scene  of  the 
second.  Prospero  meets  Alonio  and  Antonio,  and  reproaches  them 
for  their  crimes.  He  soon  discovers  by  the  movement  of  tho  pine- 
tree  that  it  contains  Ariel,  whim  he  at  once  releases,  and  who  tells 
him  by  gestures  (  Ariel, ia  M.  Scribe's  version,  is  a  creature  of  mute 


signs,  not  of  words)  the  peril  of  Miranda,  for  he  has  not  witnessed 
her  escape.  The  three,  now  reconciled,  hasten  to  deliver  her. 
In  the  meanwhile,  Sycorax  still  entertains  the  hope  of  ovci  throwing 
Prospero,  and  on  tho  appearance  of  Miranda,  endeavours  to  per- 
suade her  that  Ferdinand  is  an  impostor,  and  that  she  is  bound  to 
kill  him,  to  savo  her  father's  life.  A  scene  ensues  in  the  interior 
of  the  cave,  where  Ferdinand  is  asleep,  and  Miranda  standing  over 
him  struggles  between  lovo  and  supposed  duty.  Ferdinand,  who 
awakes  and  perceives  Miranda's  intention,  gladly  offers  to  die  by 
her  hand,  but  the  approach  of  Caliban  and  the  sailors,  who  are 
a-thirst  for  vengeance,  unites  both  the  lovers  in  mutual  dclence.  Tho 
sight  of  Ferdinand,  their  lawful  prince,  at  once  brings  the  sailor* 
to  their  knees,  and  Caliban,  who  has  recovered  bis  bunch  of 
flowers,  finds  that  the  last  '  wish'  has  been  used  by  Miranda.  The 
entrance  of  Prospero,  Alonio,  and  Antonio,  who  join  the  hands  of 
Ferdinand  and  Miranda,  and  the  appearance  of  tho  vessel  w  liich  is 
to  take  them  all  to  Italy,  save  Caliban,  who  is  left  to  enjoy  a  mo. 
narchy  like  that  of  Alexander  Selkiik,  terminates  tho  . 


We  Agree,  for  the  most  part,  with  the  Times  in  the  view 
above  taken  of  the  ingenuity  and  main  efTect  of  M.  Scribe's 
libretto,  and  we  agree  altogether  in  the  insinuation  that  the 
celebrated  French  dramatist  was  thoroughly  justified  iu  using 
his  own  discretion  about  the  materials  at  his  disposal.  That 
Shakspere's  Tempest  was  never  intended  for  an  opera  may  be 
considered  as  certain,  in  the  face  of  all  the  eloquence  and 
ingenuity  of  Mr.  Morris  Barnett,  who  has  laboured  hard,  iu  a 
pamphlet  recently  printed,  to  establish  the  contrary.    Bat  that 

■  libntt 


M.  Scribe  had  a  perfect  right  to  found  a  musical  libretto  upon 
Shakspere'a  play  is,  we  think,  equally  undeniable.  There  is 
nothing  new  in  this  sort  of  adaptation.  Every  imaginable 
theme  has  been  employed  during  the  last  two  centuries 
as  a  vehicle  for  opeias  and  ballets,  and  there  is  scarcely  a  poet, 
romancer,  or  historian,  who,  at  one  period  or  another,  has  not 
been  made  to  pny  toll.  Shakspere  haa  not  escaped,  and  if  he 
htd  it  would  have  shown  little  tBste  on  the  part  of  music.it 
composers.  Othello,  Macbeth,  Lear,  liomeo  and  Juliet, 
2 he  Merry  Wives  of  Windsor,  &c,  &c,  have,  each  to  it» 
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turn,  been  submitted  to  the  skill  ami  fancy  of  the  musician, 
and  placed  in  an  operatic  form  before  the  public  with  more 
or  leas  success.  We  repeat  that  there  is  nothing  new  in  such 
an  approximation  of  the  creations  of  our  great  poet.  There 
is  therefore  no  necessity  to  set  up  a  defence  for  M.  Scribe  as 
Mr.  Harnett  has  done,  or  by  a  brilliant  succession  of  readable 
sophistries  to  endeavour  to  prove  that  Shaksperc  intended 
what  he  never  dreamed  of.  Had  music  been  as  far  advanced 
in  the  reign  of  Elizabeth  as  it  is  now  Shakspere  would  in  all 
probability  have  written  the  Tempett  exactly  in  its  present 
form.  What  he  desired  in  a  musical  point  of  view  was  sup- 
plied by  Purcell,  with  whose  illustrations  Shakspere  would 
most  likely  have  been  satisfied,  however  strongly  he  might 
have  objected  to  the  feeble  alterations  of  Dryden — "  immortal 
John."  In  our  consideration  of  the  libretto  of  La  Tempesta, 
therefore,  we  must  view  it  as  a  drama  of  M.  Scribe,  founded 
on  the  Tempett  of  Shakspere,  and  judge  of  its  merits  as  a 
medium  for  music  without  any  reference  to  Shakspere  himself, 
between  whose  Tempest  and  Scribe's  La  Tempetta  wc  may  at 
once  declare  there  is  nothing  in  common.  It  is  both  unjust 
and  illogical  to  make  comparisons  between  things  so  utterly 
different.  Who,  for  one  instant,  ever  complained  that 
the  Otello  of  Rossini's  opera  was  not  even  a  shadow  of  the 
Othello  of  Shakspere  ?  As  a  libretto  for  music  we  hold  with 
the  Tine*,  that  M.  Scribe  has  not  descended  from  his 
ordinary  level  in  the  construction  of  the  Tempeita,  how- 
ever we  may  regard  the  incident  of  Caliban's  three  wishes 
as  fantastic,  and  the  incident  of  Miranda  attempting  the 
life  of  Fernando,  in  the  third  act,  as  farfetched  and  improbable. 
The  grand  thing  was  to  combine  an  interesting  drama  with 
striking  musical  situations,  and  in  this  M.  Scribe  has  succeeded 
with  his  accustomed  felicity.  The  Caliban,  though  not  the 
Calibnn  of  Shakspere,  is  a  graphic  and  amusing  sketch  ;  the 
Ariel,  nearer  allied  to  Shakspere's  creation,  is  exquisitely 
graceful ;  the  Miranda  and  Fernando,  though  somewhat  pale, 
might  in  other  hands  have  been  paler ;  and  the  Prospers  is  a 
highly  respectable  personage  of  his  class — one  ordinarily 
allotted  to  barytones  and  basses.  Of  the  manner  in  which 
the  book  is  written  we  are  unable  to  judge,  since  M.  Scribe's 
version  has  of  course  been  submitted  to  the  ordeal  of  an 
Italian  translation,  by  which  of  course  it  has  gained  nothing. 
But  M.  Scribe  has  too  well  earned  a  reputation  among  the 
classic  writers  of  his  great  country  to  stand  in  need  of  any 
foreign  criticism  on  his  style.  We  may  add  here  that  the 
English  version  of  the  libretto,  which  stands  by  the  side  of  the 
Italian  in  the  books  of  the  opera,  sold  at  the  theatre,  is  without 
any  exception  the  most  easy,  finished,  intelligible,  and  essen- 
tially lyrical  we  ever  saw,  in  support  of  which  assertion  we 
shall  most  likely  adduce  some  passages  in  the  course  of  the 
present  or  a  future  article. 

About  M.  Halevy,  the  composer  of  the  music,  we  spoke  at 
length  on  a  recent  occasion.*  The  following  particulars, 
however,  from  the  columns  of  a  morning  contemporary,  may 
i  as  a  refresher. 


"  We  have  recently  had  occasion  to  speak  of  the  artistic  career 
of  M.  Halc»y,  of  the  operas  that  have  proceeded  from  his  pen,  of 
the  steady  growth  of  his  popularity  until  it  reached  its  acme  in  La 
Juice,  and  of  the  position  ho  holds  among  modern  dramatic 
composers  of  the  French  school.  A  very  lew  observations  will 
suffice  to  preface  our  analysis,  necessarily  hasty  and 
of  tho  opera  produced  on  Saturday  with  Mich  distin- 


consolidato  the  reputation 


o  pre f sco  our  analysis,  necessarily  hasty 
opera  produced  on  Saturday  with  such  dii 
Two  facts  of  importance  essentially  serve 
sputation  which  M.  Halevy  has  gained  by 


rvc  to 
the 


•  Tho  successful  production  of  Le  Vol  cTAndorre  at  the  St.  James's 


operatic  writings.  The  first  is  his  intimate  conneiion  with  hit 
great  master.  Chcrubini,  who  was  well  known  to  entertain  tho 
highest  esteem  for  his  talents,  and  who  frequently  employed  him 
as  a  substitute  in  the  duties  of  his  office  as  director  of  the  Conser- 
vatoire. From  this  it  is  natural  to  infer  that  tho  thoorcticat 
acquirements  of  M.  Hal6vy  must  be  of  a  more  solid  order  than  it 
usually  deemed  essential  to  a  musician  who  devotes  his  undivided 
attonlion  to  compositions  for  the  staff**.  Tho  other  fact  is  involved 
in  the  influence  which  the  operas  of  M.  Halevy,  in  the  course  of  the 
last  fifteen  years,  have  bad  on  both  the  great  lyrical  theatres  of 
Paris.  Since  Kossiui  ceased  to  write,  and  Auber  confined  himself 
exclusively  to  the  Opera  Comique,  the  Academic  Roy  ale  do 
Musique  may  be  said  to  havo  existed  mainly  upon  the  labours  of 
two  composers— Mcvcrbecr,  whose  three  great  w  orks  were  spread 
over  a  space  of  nearly  twonty  years  (the  Robert  was  produced  in 
1831,  the  Prnphite  in  1819),  and  Halevy,  whose  Juive,  Reined* 
Chypre,Guido  et  Ginevra.uatl  Cfuirle*  VI.  havo  been  the  only  signal 
successes,  the  operas  of  Meyerbeer  excepted,  which  tho  first  theatre 
in  Paris  can  rocord  during  the  major  part  of  that  period.  Nor  has 
the  music  of  M.  Halevy  been  less  Wficial  to  the  interest,  of 
the  minor  establishment— the  Opera  Comique.  To  say  tiothiug  of 
L  Eclair,  one  of  his  earliest  and  best  productions,  which  still 
retains  its  f.ivour  with  the  public,  three  of  hit  operas  —  Lee 
Mouiquetairet  de  la  Reine,  Le  Vat  d'Andorre,  and  La  Fee  attx 
Rate*— have  co-opcrato<l  with  some  ot  Auber's  most  successful 
efforts  in  maintaining  tho  prosperity  of  that  theatre  in  the  face  of 
circumstunccs  beforo  which  the  most  fitmly  rooted  of  popular 
amusement*  have  vainly  endeavoured  to  make  head.  When,  besides 
the  honour  or  having  been  tlm*  iodispciisahlo  to  two  of  tho  most 
famous  musical  establishment.-  in  Europe,  it  is  added  that  M.Halcvy't 
opeias  hare  been  played,  and  aro  continually  played,  in  almost 
every  town  of  Prance  and  Germany  where  a  theatre  and  a  lyrical 
troupe  are  to  be  found,  it  would  be  difficult  for  the  ttauncheat 
adherent  to  certain  schools  of  art  (whose  supremacy  we  do  not 
question),  for  the  hardiest  opponoms  of  sundry  peculiarities  of 
style,  to  dispute,  with  any  degree  of  consistency,  tho  claims  of 
M.  Halevy  as  a  dramatic  composer,  or  the  justice  of  the  place  that 
has  been  assigned  him  among  his  contemporaries  by  the  most 
reputed  critics  of  the  day." 

There  can  be  no  doubt  of  tl.c  truth  of  all  this,  to  which  we 
have  nothing  to  add  but  the  expression  of  our  full  concurrence. 
Few  musical  composers  have  laboured  harder  or  more  con- 
scientiously to  acquire  a  name  than  M.  Halevy,  and  few  havo 
taken  firmer  hold  of  the  French  public,  which  prides  itsell  on 
being  the  first  in  the  world  where  music  is  concerned.  \Ve 
may  add  that  Halevy  obtains  an  enormous  price  for  the  copy- 
right of  his  woiks  fiom  the  Parisian  music-publishers.  For 
La  Juive  and  every  subsequent  opera  he  has  received  a  sum 
very  nearly  if  not  ouite  equivalent  to  that  paid  to  Rossini, 
Auber,  nud  Meyerbeer  for  their  most  popular  works.  Nor, 
from  all  we  can  gather,  have  the  spirited  publishers 
(MM.  Brundus  and  Co.)  ever  had  reason  to  complain  of  their 
speculation  in  llaleVy's  works,  the  last  three  of  which,  at  the 
Opera  Comique,*  have  each  lung  passed  their  centenary  per- 
formance. These  facts  are  unanswerable,  or  else  there  is  no 
truth  in  the  venerable  saw—"  the  proof  of  the  pudding  is  in 
the  eating."  All  the  puffing  in  this  age  of  putting  has  never 
been  able  to  make  Verdi's  music  either  popular  or  saleable. 
Halcvy's  is  both,  without  puffing  at  nil — which  proves  that 
the  public  like  it,  and  as  Dr.  Johnson  says,  "  He  who  pleases 
many  must  have  merit."  Not  that  wu  udduce  this  maxim  of 
the  Doctor's  as  a  proof  of  Halevy *a  merit,  which  wc  believe  to 
be  beyond  a  question. 

Tl.c  music  of  La  Tempesta  is  nit  to  be  disposed  of  in  one 
review,  nor  arc  wo  so  presumptuous  as  to  imagine  that,  with 
one  or  two  or  three  hearings  we  can  possibly  arrive  at  the 

•  Let  Xoutjuetairet  <te  la  Seine,  Le  Val  dJitJorrt,  and  La  Fee 
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bottom  of  it.  HaleVy  compote*  on  a  i ystem  which  is  purely 
his  own.  He  invented  it,  and  no  one  else  hat  presumed  to 
adopt  it.  He  cannot,  therefore,  be  criticised  ad  capiandtM. 
Nor  it  it  (it  ut  to  tpeculate  on  the  style  in  which  the  late 
Mendelssohn  might  have  treated  the  subject  of  La  Tempesta, 
which,  as  every  body  knows,  was  firtt  intended  for  him ;  or 
to  argue,  or  trouble  our  readers  with  ruminations  at  to  whether 
Mendelttohn  would  have  done  better,  and  how  much  better, 
than  Halevy,  or  the  converse.  It  is  enough  for  us  to  accept 
the  opera  as  we  find  it,  and  to  be  thankful  that,  in  the  lamented 
absence  of  Mendelssohn,  the  book  has  fallen  into  no  lets  skil- 
ful hands  than  those  of  M.  HaleVy.  Without  further  pre- 
liminary, we  shall,  therefore,  at  once  proceed  to  give,  to  the 
best  of  our  power,  on  analysis  of  the  music  of  this  very  re- 
markable production. 

The  opera  is  divided  into  a  prologue  and  three  octt.  In 
the  prologue  occurs  tome  striking  and  characteristic  music, 
which,  at  it  forms  one  long  connected  piece,  may  be  considered 
simply  as  the  introduction  to  the  work.  There  is  no  overture, 
which  is  hardly  to  be  regretted,  since  M.  Halevy  hns  not  been 
conspicuous  among  those  who  have  greatly  excelled  in  this 
clatt  of  writing.  A  tymphony  for  the  orchestra  in  C  minor, 
myaterious  and  fragmentary,  leads  to  a  chnrut  of  invisible 
spirits  in  the  tame  key,  "  Al  dolce  c  vivido,"  during  the 
progrett  of  which  Aiiel  appenn  upon  the  stage  making 
observations.  Duke  Alonzo,  Antonio,  Fernando,  and  their 
adherents,  then  give  vent  tn  their  sense  of  danger  in  desultory 
recitative,  while  the  invisible  chorus  assumes  an  angry  strain 
of  reproach.  The  increasing  fury  of  the  tempest  it  now 
described  in  the  orchestra,  the  mariners  and  dependants 
expressing  their  terrors  in  chorus,  until,  with  one  consent, 
they  all  join  in  a  hymn,  or  prayer  to  Heaven,  to  save  them 
from  their  imminent  peril,  with  which  the  prologue  terminates. 
The  effect  of  this  long  and  elaborate  piece  depends  more  upon 
its  general  fitness  to  tho  scene  than  on  the  beanty  of  iiiolated 
points ;  and,  indeed,  with  the  exception  of  the  prayer, 
"  O  nurnt  che  irato,"  an  impressive  piece  of  choral  writing  in 
A  flat,  it  would  be  difficult  to  detach  any  part  from  the  whole. 
There  are,  however,  tome  ingenious  instrumental  effects,  and 
many  combinations  of  orthestrn,  chorus,  and  tolo  voices,  which 
betoken  at  much  musical  experience  at  fctling  for  dramatic 
colouring.  The  inttruraental  movement  which  leads  to  the 
chorus  of  untecn  tpiriu  it  plainly  suggestive,  and  prepares 
the  mind  for  what  is  to  follow;  the  passages  for  the  violins, 
muted,  contrast  effectively  with  the  melancholy  wailing  of  the 
violoncellos,  and  the  tolemn  inarch  of  the  wind  instruments, 
and  may  be  supposed  to  indicate  the  presence  of  the  delicnte 
Ariel  amidst  the  warring  of  the  elements  and  the  terror  of  the 
shipwrecked  mariners.  The  idea  it  poetically  and  successfully 
exemplified.  In  the  chorus  in  F  minor,  where  the  invisible 
spirit*  reproach  Alonxo  with  bit  crimes,  "Assassin  d'un 
fratello  innocente,"  the  burden  of  which  is  allotted  to  the 
soprani,  a  fine  point  it  made  by  the  retponses  of  the  rest  of 
tho  voices,  accompanied  by  full  chords  in  the  orchestra, 
Jmtiuitao,  at  each  section  or  the  melody,  on  the  monosy  liable, 
"  Ah" — intended,  we  presume,  for  the  affirmative  exclamation 
of  other  spirits,  equally  invisible,  and  equally  disposed  to 
torment  the  conscience  of  the  Duke.  The  introduction  offers 
many  other  points  worthy  of  notice,  but  our  limits  prevent 
us  from  entering  into  further  details. 

The  first  act  opens  with  a  sparkling  orchestral  symphony, 
in  which  there  are  tome  pretty  combinations  of  the  harp  nnd 
wood  instruments.  A  chorus  of  good  genii,  in  A,  "  Noi 
genii  amk-i  e  vigili,"  is  to  be  noted  for  its  unaffected  simplicity. 
The  entry  of  Ariel  it  announced  by  tome  light  and  charac- 


terittic  mutic  in  the  orchestra,  and  in  a  grand  pas  for  Ariel 
and  the  attendant  sprites  M.  Hakevy  has  made  skilful  use  of 
Dr.  Ante's  celebrated  melody,  "  Where  the  bee  sucks,"  origi- 
nally introduced  into  Furccll't  opera  of  the  Tempest.  The 
whole  of  the  ballet  music  in  this  scene  it  happy,  and  instru- 
mented with  the  utmott  tatte.  The  "  etheriat  Carlotla" 
would  seem  to  have  inspired  music  congenial  to  her  peculiar 
graces  of  ttylc.  The  firtt  vocal  solo  in  this  act  is  the  catatina 
of  Miranda,  "  I'armi  una  voce  il  murmure,"  in  which  M. 
Halevy  has  at  once  thown  in  what  light  he  views  this  exquisite 
creation  of  Shaktpere.  Although  written  partly  in  the  florid 
ttylc  of  some  of  the  Italian  composers,  there  is  a  freshness 
and  abtence  of  effort  about  the  melody  appropriate  to  the 
character  of  Miranda.  It  it  divided  into  two  movements — 
anandanlino  in  D,  of  •  soate  and  flowing  character,  and  an 
aUearetto,  which,  while  distinguithed  by  a  different  kind  of 
rhythm,  preserves  the  primitive  timplicity  in  consonance  with 
the  theme.  A  trio  for  Prospero,  Caliban,  and  Miranda,  "In 
quest'  iaola  rapita,"  is  one  of  the  most  effective  piecet  of 
writing  in  the  opera.  The  subject  it  Calibnn't  sullen  discon- 
tent, Prospero's  reproaches  and  menaces,  Miranda's  fear  and 
intercession  for  the  monster.  The  opening  is  dramatic  and 
vigorous,  but  the  capital  point  of  the  trio  is  the  ensemble  in  B 
flat,  in  which  the  surly  moroscnest  and  designing  cunning  of 
Caliban  are  suggested  with  graphic  power ;  in  the  second 
part,  andantino,  a  new  subject  dispersed  among  the  flutes, 
oboet,  clarionets,  and  horns,  is  introduced  as  a  counter  theme, 
which  imparts  a  new  colouring  to  the  whole.  It  it  in  such 
pointt  of  artistic  workmanship,  addressed  to  the  educated  ear, 
that  M.  Halevy 't  association  with  Chcrubini,  one  of  the  greatest 
of  contrapuntitts,  may  be  traced.  The  other  two  piecet  in 
the  first  act  which  demand  consideration  arc  a  c«w/»'na  with 
chorut  for  Fernando,  "  Cara  soave  aerea,"  and  a  duct  for 
Fernando  and  Miranda,  "  Qual  mti  diva."  The  first  containt 
a  charming  melody  in  O,  adorned  by  the  peculiar  character- 
ittict  of  M.  Halevy't  method  of  orchestration,  in  which  each 
instrument  sustains,  at  it  were,  a  separate  and  independent 
part.  The  duet,  in  C,  it  expressive  and  melodious ;  among 
other  ttriking  points  we  must  especially  note  a  charming 
phrate  in  E  flat,  on  the  words  addressed  by  Fernando  to 
Miranda,  "  S'odio  c  orror  di  mo  non  hai,"  which  is  answered 
by  en  equally  melodious  countertheroe  for  Miranda,  and  is  sub- 
sequently more  than  once  repealed  with  undiminished  effect. 
M.  Halevy  evidently  wrote  this  duct  eon  amore ;  he  has  em- 
ployed all  hit  art  to  polish  and  refine  it,  and  there  can  be 
little  doubt  of  its  being  one  of  the  most  successful  morceaux  in 
the  opera.  Towardt  the  conclusion,  Prospero  joint  in  the 
coda,  which,  although  the  subject  is  lest  original  than  what 
precedes  it,  it  it  highly  animated,  and  brings  down  the  curtain 
with  ielat. 

The  second  act  it  superior  to  the  first,  inasmuch  as  tho 
dramatist  hat  afforded  ampler  scope  for  the  musician's  powers 
of  expression.  The  grand  figure  in  the  whole  picture  is  Cali- 
ban, with  whose  invocation  to  hit  mother.  Sycorax,  the  act 
commences.  M.  Halevy't  treatment  or  this  choracter  betrays 
a  happy  consistency.  The  invocation  begint  with  a  phrase 
for  the  basset,  which  in  character  recals  the  trio  in  C  minor, 
where  Caliban's  design!  are  first  laid  bare  to  Prospero,  in  the 
first  act.  The  former  lament*  hit  unhappy  fate  in  declamatory 
recitative,  which  eventually,  after  a  desultory  conversation 
with  Sycorax,  leadt  to  an  arietta  in  C,  "  Ah  sento  una  fiamma 
incognita,"  of  rude  and  violent  character,  in  which  Caliban 
reveals  his  passion  for  Miranda.  A  duet  and  scene  fur  Caliban 
and  Miranda,  where  the  monster  attempts  to  infUrnc  his  beau- 
tiful captive  with  a  reciprocity  of  tentimcnt,  is  dramatical!/ 
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conceived  and  well  written,  though  rather  too  long  for  a  situa- 
tion which,  in  any  other  hands  than  those  of  Lablache  and 
Sontag,  might  have  proved  dangerous,  and  in  any  bands  is 
equivocal.  A  passage  in  B  minor,  "  Ardo  per  te  d'un  fuoco," 
involving  Caliban's  declaration  and  Miranda's  repugnance,  is 
impressed  with  great  intensity,  while  the  coutrast  between  the 
two  dramatis  perse is  well  sustained.  The  fi*alt  begins 
with  an  animated  scene  in  which  Trinculo  and  his  companions 
unexpectedly  frustrate  the  completion  of  Caliban's  designs 
this  includes  a  lively  chorus  of  sailors,  in  B  flat,  "  Ci  oppreses 
ahhj&tanza, "  and  some  sparkling  couplets  for  Stefano, 
"  Nostr'omo,  il  mozzn,"  in  G.  The  baccanale  with  chorus 
fur  Cal.ban,  which  follows,  is  perhaps  the  most  original,  and 
certainly  the  most  spirited  motceau  d'ensemble'in  the  whole  opera. 
Some  reminiscences  of  the  music  of  Caliban  in  the  first  act, 
assigned  to  the  orchestra,  give  way  to  a  morceau  d'ensembU 
in  A  flat  lor  Miranda  and  Caliban,  accompanied  at  intervals 
by  Stciano.  Trinculo,  and  the  chorus;  the  subject  is  the 
despair  of  Miranda,  the  gradual  intoxication  of  Caliban,  and 
the  jeers  of  Stefano  and  his  associates,  who  have  been  plying 
him  with  liquor.  As  a  specimen  of  vocal  writing  this  con- 
cerU'd  piece  bears  a  resemblance  to  some  of  the  best  modern 
of  the  modern  Italiun  school ;  the  melody  is  expressive  and  ably 
developed,  while  the  subsequent  working  up  in  the  orchestra, 
by  means  of  an  exciting  and  well  conducted  crescendo,  leads 
with  immense  spirit  to  the  climax,  "So  tuttc  gira,"  a  baccha- 
nalian air  in  £  flat,  of  strongly  marked  rhythm,  by  means  of 
which  Caliban's  drunkenness  is  depicted  with  striking  forces. 
The  melody  partakes  at  onco  of  the  drinking  song  and  the 
dance,  and  the  chiming  in  of  the  chorus  betweeu  the  couplet 
adds  to  the  vivacity  of  the  effect.  The  climax  is  exceedingly 
animated,  and  when  Caliban,  inflamed  to  the  uttermost  by 
repeated  draughts  of  wine,  joins  incontinently  in  the  dance, 
tlic  orchestral  accompaniments  gathering  force  at  the  song 
proceeds,  the  whule  offers  a  combination  of  musical  and 
dramatic  effect  which  easily  explains  the  furore  and  the  triple 
rccal  for  Lablache  on  Saturday  night. 

The  third  act,  although  in  a  musical  point  of  view  unequal 
to  the  others,  contains  several  passages  of  merit.  In  the  first 
scene  there  is  a  good  point  of  accompanied  recitative  for 
Proapcro,  where  the  magician  reproaches  Antonio  and  Alonzo 
with  their  crimes.  The  release  of  Ariel  from  the  tree  also 
gives  occasion  for  some  graceful  pantomime  music.  The  duet 
between  Miranda  and  Fernando  is  powerfully  written,  and 
includes  some  beautiful  passages,  among  which  may  be  spe- 
cified the  reminiscence  of  Fernando's  melody  in  the  duel  of 
the  first  act  where  the  lovers  first  meet,  and  an  expressive 
phrase  in  the  key  of  I)  flat,  in  which  Fernando  declares  his 
willingness  to  die  by  the  hand  of  Miranda.  The  duet  is, 
nevertheless— like  the  preceding  trio  for  Prospero,  Antonio, 
and  Atoirzo— too  long,  and  the  eabalcila  is  of  inferior  interest 
to  the  rest.  The  last  morceau  of  importance  is  a  brilliant 
rondo  va>ie\  which,  though  more  than  ordinarily  vocal  (for  the 
French  school),  is  chiefly  remarkable  as  a  medium  of  dis- 
playing to  advantage  the  finished  and  elegant  execution  of 
Madame  Sontag.  The  change  of  scene  which  brings  abnut 
the  catastrophe  is  accompanied  by  an  orchestral  symphony  on 
the  burden  of  "  Where  the  bee  sucks,"  the  introduction  of 
which  fresh  and  time-honoured  English  melody  is  creditable 
to  M.  Halcvy's  taste. 

On  the  getting  up  of  the  opera  greater  care  and  liberality 
could  u»t  have  bef  n  bestowed.  It  is,  without  an  exception', 
the-  completcM  thing  that  has  been  placed  up  m  the  stage  ot 
Her  Majesty's  Theatre  ever  since  Mr.  Lnmlev  took  therein:, 
of  government.    The  cast  is  powerful  atid  varied,  the  scenery 


and  costume  on  the  most  splendid  scale,  and  all  the  subordi- 
nate items  worthy  the  direction  of  n  theatre  of  the  first  rank 
and  magnitude.  Su-cess  could  not  have  been  more  richly 
deserved,  since  every  possible  pains  were  taken  to  secure  it. 

We  have  seldom  had  a  more  gratifying  task  than  to  speak 
of  the  performance,  which  was  honourable  to  all  concerned. 
To  begin  with  the  principals,  taking  each  character  in  detail : 
Madame  Sontag's  Miranda  is  a  most  gentle,  a  most  innocent, 
and  a  most  winning  impersonation,  characterised,  by  the  way, 
by  a  greater  manifestation  of  dramatic  power  than  we  ever  re- 
member this  always  intelligent  actress  to  have  displayed.  Her 
singing  was  perfection— no  other  term  could  possibly  apply  to 
such  faultless  accuracy  and  unfailing  grace.  We  trill  not 
say  that  M.  Halevy  has  done  all  that  he  might  have  done 
to  show  off  the  talent  of  this  accomplished  artist  to  advantage; 
but  we  will  say  that  not  a  phrase  that  he  has  written  but  re- 
ceived its  perfect  interpretation  from  Mndnme  Sontag.  in  the 
excellencies  of  whose  performance  we  hope  to  be  able  next 
week  to  speak  in  better  detail. 

M.  Scribe  found  in  Lablache  such  a  realization  of  his 
Caliban  as  is  rarely  accorded  to  an  author;  while  M.  Halevy, 
for  his  Caliban,  fonnd  all  that  was  necessary,  and  much  more 
than  was  ever  expected  in  that  grand  artist.  Lablache'a 
"  make  up  "  was  enormously  fine — a  thing  per  st,  certainly 
not  the  Caliban  that  crawled  aud  cursed,  but  a  noble  beast, 
with  gestutes  like  a  king's.  We  could  imagine  Pan  grown 
stout,  or  Silenua'  very  self.  Lablaches  performance  is  not  to 
be  hit  off  in  a  paragraph.  Leaving  details  until  we  have  more 
space,  we  shall,  therefore,  merely  say  that,  from  his  first  entry 
to  his  final  exit,  he  was  inimitable,  and  transfixed  the  attention 
of  the  audience.  The  scene  where  he  possesses  himself  of  the 
person  of  Miranda,  by  aid  of  the  magic  flower,  and  proffers 
her  his  monstrous  love,  was  a  terrible  dramatist  painting.  The 
drunken  scene  was  a  realisation  of  the  best  creations  of  Nicolas 
Poussin — more  comic  and  humorous  than  Silenus,  and  mora 
drunk.  And,  then,  the  dance  !  Few  who  beheld  it  will  deny- 
that  in  his  style  Lablache  is  as  great  a  dancer  a  Carlotta 
herself. 

And  now  what  can  be  said  for  delicate  dainty  Ariel?— 
whaT  but  that  it  was  the  very  incarnation  of  Shakspere's 
most  spiritual  crcatien — Ariel's  self  before  us,  who  hence- 
forth must  be  accepted  by  the  female  sex,  since  Carlotta  has 
established  it  so,  and  never  was  anything  more  etherial  or 
more  Shakspcrian  than  Cai  lotta's  Aiiel  seen  upon  the  boards 
of  a  theatre.  Some  have  complained  that  dancing  should 
have  been  constituted  part  of  Ariel's  performance ;  but  we 
think  this  objection  both  absurd  and  untenable.  Why  not 
one  art  as  well  as  another  ?  Why  not  dancing  as  well  as 
music?  We  do  not  compare  the  two,  but  both  are  well 
calculated  to  idealise  the  real;  and  once  admit  Ariel  as  a 
mute  instead  of  a  speaking  character,  who  eloquence  is 
expressed  by  dumb  looks  and  gestures,  and  you  may  con- 
sistaully  allow  all  that  belongs  to  the  graceful  in  mimetic  art 
to  have  a  share  in  the  illusion.  But  were  the  objection 
tenable,  Carlolta'a  exquisite  nature  would  have  demolished  it 
with  a  look  or  a  gesture.  Her  presence  on  the  stage  was  a 
continual  light — a  smiling  river  sparkling  through  the  wind' 
ings  of  a  landscape — a  little  bit  of  sunshine  that  will  g:l  in 
your  eyes — or  anything  else  that  is  most  pleasant,  loveable, 
and  grateful.  It  were  as  unnecessary  to  speak  of  her  dancing; 
as  of  Madame  Sontag's  singing — both  ore  out  of  the  reach  of 
criticism  ;  but  more  touching,  winning,  speaking,  suggestive 
pantomime  was  never  seen.  Prospero  was  indeed  to  be 
envied  the  possession  of  such  a  servant,  the  natural  enemy  of 
Caliban  and  nil  that  is  hideous  and  egotistical.. 
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As  for  Madlle.  Parodi,  who  baa  one  aong  to  sing  and  one 
scene  to  play,  we  feel  inclined  to  praise  her  more  than  we  ever 
praised  her  before.  Doth  ber  acting  and  singing  were  per- 
fect, and  her  canzone,  executed  with  genuine  spirit  and  hearty 
abandon,  won  an  enthusiastic  encore,  and  was  one  of  the  rno.it 
decided  "  hits  "  of  the  opera. 

A  word  of  praise,  justly  earned,  to  Coletti,  who  looked  and 
acted  nobly  aa  Prospero ;  to  Baucarde,  who  never  sang  so 
well  aa  in  Fernando ;  and  to  F.  Lablache,  Lorenzo,  Madame 
Giuliani,  and  Madlle.  Ida  Bertrand,  who  all  gave  importance 
to  small  parts  by  extreme  care  and  intelligence,  is  all  we  can 
find  room  for  in  the  present  notice. 

For  Balfe,  who  presided  in  the  orchestra,  no  praise  can  be 
deemed  superfluous.  Had  the  music  of  La  Tempeita  been 
his  own,  he  could  not  have  displayed  more  hearty  and  un- 
remitting zeal.  The  band  never  sounded  so  well,  although 
it*  improvement,  under  Balfe's  guidance,  is  the  theme  of  con- 
stant remark,  while  the  chorus  seemed  to  fiave  been  strength- 
ened by  fifty  voices.  The  prayer  in  the  first  act  was  sung  to 
perfection,  and  the  instrumental  accompaniments  were  correct 
and  effective  throughout.  Balfe  baa  never  more  triumphantly 
proved  the  value  of  his  services  aa  director  of  the  music  at 
Her  Majesty's  Theatre. 

We  cannot  conclude  without  acknowledging  the  distin- 
guished talent  with  which  Mr.  Marshall  has  given  pictorial 
illuatrntion  to  the  variuus  scenes  imagined  by  Shakspere  in 
his  gorgeous  and  magnificent  poem.  The  mountain  and 
water  aeene  in  tbe  second  act  ia  one  of  the  happiest  emana- 
tions from  his  pencil. 

The  reception  of  the  opera  was  enthusiastic  throughout. 
At  the  end  of  each  act  Madame  Sontag  and  all  the  principals 
were  recalled ;  Lablache  was  compelled  to  appear  three  timea 
after  the  bacchanal  of  the  second  act ;  Carlotta  came  forward 
on  every  occasion  with  the  singers— a  novel  distinction  for  a 
datuttue  (but,  then,  Carlotta,  as  Fiorentino  said,  dances  with 
her  eyes  and  aings  with  her  feet) ;  after  each  piece  of  import- 
ance the  singers  were  compelled  to  reappear ;  and  at  the  end 
Hal6vy  and  Balfe  were  successively  demanded  amidst  hurri- 
canes ot  applause,  while  the  same  honour  being  conferred  on 
M.  Scribe  and  Mr.  Lumley,  each  bowed  gracefully  and  re- 
peatedly from  hia  box,  to  tbe  accompaniment  of  cheers  and 
applause  that  rent  the  roof. 

And  thus  much  till  our  next  of  La  Ttntpeita,  which  has 
been  twice  repeated  since  the  first  night,  with  augmenting 
success.    The  bit  ia  decisive. 


ROYAL  ITALIAN  OPERA. 

Satubday,  Roberto  it  Diavolo — Tuesday,  the  Huguenott— 
and  Thursday,  an  extra  night,  the  Lvcretia  Horgia  and  the 
two  middle  acts  of  Matnmello — were  the  last  three  perform- 
ances. The  indisposition  of  Madame  Castellan  on  Tuesday 
caused  a  good  deal  of  the  music  in  the  first  and  second  acts  of 
the  Hvqvrntitx  to  be  omitted.  The  substitution  of  l.uertzia 
lioryia  and  two  acts  of  Masaniello  for  tbe  first  act  of  Notma 
sod  the  Gasta  Ladra,  Madame  Castellan  being  unable  to 
assume  the  part  of  Ninclta,  for  which  she  was  announced,  was 
n  great  disappointment. 

The  Ga»ta  Ladra,  when  produced,  will,  we  have  every 
reason  to  believe,  prove  highly  attractive,  despite  the  anti- 
phlogistic qualities  of  the  music  as  compared  with  the  grand 
operas  so  mnch  in  vogue  of  late  at  Covent  O.irden.  Ronconi's 
Fodesta  ia  acknowledged  to  be  one  of  his  best  paita,  and  we 


expect  a  good  deal  from  Madame  Castellan's  Ninetta.  But 
what  a  loss  will  the  cast  have  to  sustain  for  want  of  Alboni's 
Pippo  !  Who  that  heard  it  can  ever  forget  the  luscious  beauty 
of  Alboni's  voice  and  her  incomparable  phrasing  in  the  music 
of  the  peasant  boy  ?  We  fear  Alboni  and  Pippo  are  disunited 
for  ever.  The  immense  success  achieved  by  the  great  artist 
in  Ninetta  will  preclude  her  from  undertaking  tbe  contralto 
part ;  so  that,  whether  Alboni  were  at  Covent  Garden  or  not, 
we  should  have  no  chance  whatever  of  hearing  her  in  Pippo. 
We  should  like  much  to  hear  Alboni  in  Ninetta,  and  Angri 
in  Pippo.  In  the  absence  of  either,  we  must  rest  contented 
with  Madame  dc  Meric  in  the  character,  who  will  certainly 
play  the  part  with  energy  and  spirit. 

Mario  and  Tamburini  will,  of  course,  sustain  their  favourite 
role*,  Uiannetto  and  Fernando,  in  which  they  have  achieved 
ao  many  triumphs. 

The  Lverezia  Borgia,  on  Thursday.^  created  an  immense 
sensation,  chiefly  owing  to  Mario's  transcendent  singing  and 
acting.  The  incomparable  tenor  surpassed  all  bis  former 
effurta,  and  excited  an  absolute  furore.  It  was  universally 
expressed  that  Mario  is  this  year  greater  than  ever.  The 
impression  produced  by  hia  last  scene  on  Thursday  night  it 
is  impossible  to  describe. 

Madame  Viardot  has  arrived,  or  will  arrive  in  the  course  of 
the  day,  and  the  Prophite  will  be  given  on  Tuesday.  There 
will  be  several  alterations  in  the  cast,  and  all  for  the  better. 
Castellan  will  play  Bertha  in  place  of  Miaa  Catherine  Hayes; 
Maralti  will  take  Luigi  Mei's  place  in  the  tenor  Anabaptist; 
and  Formes,  we  believe,  that  of  Marini  in  the  bass.  All  tbeae 
changes  will  lend  materially  to  a  more  perfect  performance  of 
Meyerbeer's  chef-d'auvre,  which,  in  some  instances,  was  not 
entirely  satisfactory  last  year. 

Fidelio,  we  understand,  will  be  brought  out  before  long, 
Pauline  Garcia,  Mario,  and  Formes  sustaining  the  principal 
parts.  Gutltaume  Jell  is  also  talked  of  for  Tamherlik, 
Castellan,  Massol,  and  Zclgcr.  Should  time  permit,  Halcvy'a 
Juite  will  be  givtn  the  latter  end  of  the  season. 


MIRANDA'S  ROMANCE. 

{From  <*•  Jty/uA  wwrn  of  "La  TemptHa.") 

A  bwxxt  flow'r  in  a  desert  is  growing  j 

The  etre.ni  feed,  it,  the  brcese  with  it  plays, 

Tbe  bright  sun  paiuts  its  leaves  with  his  mj», 
And  tbe  mora  flings  its  gems  in  a  sbow'r ; 
And  fair  innocence,  virtue,  and  love, 

Have  to  guard  it,  united  their  pow*r  t 
Ev'rj  angel  snd  mortal  alike 

Must  admire  and  must  lore  that  swset  flow'r. 
Though  tbe  gale,  with  its  leaves  tightly  sporting, 

Its  sweet  perfume  may  waft  through  the  air, 
Yet,  ye  insects,  to  touch  it  forbear' — 
'lis  in  vain  that  around  it  je  low'r ; 
For  (air  inuocenee,  virtue,  and  love, 

Have  to  guard  it  united  their  pow'r; 
And  that  flow'r  is  a  maiden,  my  child : 

Tbou,  Miranda,  thyself  art  that  flow'r! 


M.  FioaiNTtKo,  Iho  celebrated  ./aatY/e/oairf  of  the  CmttitMtional. 
has  come  to  London  on  purpose  to  tender  su  account  in  that  journal 
of  Scribe  and  Haley's  opera  ofZ«  Tamula. 
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MRS.  ANDERSON'S  CONCERT. 

The  eminent  pianist,  Mrs.  Anderson,  gave  her  anntnl 
grand  concert  on  Monday,  at  the  Royal  Italian  Opera.  Mrs. 
Anderson'*  concerts  lave  been  noted  for  many  years,  not  only 
for  the  variety  of  attraction  contained  in  the  programmes,  but 
for  the  preponderance  of  music  of  a  high  character  which 
never  fails  to  characterise  them.  On  the  present  occasion  the 
amateurs  of  the  "classical"  were  largely  conciliated,  while 
those  who  delight  in  music  of  a  lighter  school  were  gratified 
to  their  hearts'  content. 

Mrs.  Anderson's  solid  qualities  as  a  pianist  are  too  widely 
recognised  to  need  insisting  on  here.  Her  judgment  in  the 
choice  of  music  to  perform  is  also  a  matter  of  notoriety  ;  and 
she  selected  as  the  piece  dc  resistance  for  the  present  occasion 
Beethoven's  romantic  and  poetical  fantasia,  for  pianoforte  and 
chorus,  in  C  major.  The  idea  which  stimulated  Beethoven  in 
the  composition  of  this  piece  was  that  of  n  young  lady  pre- 
luding on  the  pianoforte,  in  the  presence  of  a  company  of 
friends,  who  at  length,  enchanted  by  the  beauty  and  skill  of 
her  improvisation,  break  out  unanimously  into  an  apostrophe 
to  the  irresistible  charms  of  music.  It  is  no  small  credit  to 
Mrs.  Anderson,  that  for  some  years  the  has  been  the  only 
pianist  to  introduce  this  fanciful  composition  in  public.  Rl.'c 
played  it  on  Monday  with  her  accustomed  cleatness,  decision, 
and  taste,  and  was  admirably  accompanied  by  the  orchestra, 
under  the  direction  of  Mr.Costa,  the  various  obligati  for  flute, 
oboe,  clarinet,  and  bassoon  being  cleverly  rendered  by  Messrs. 
Ribas,  Barret,  Lazarus,  and  Baumann.  Mrs.  Anderson  also 
performed  Doblcr's  Tarantella  for  pianoforte  and  violin,  in 
which  she  was  assisted  by  M.  Sainton.  The  execution  was 
spirited  and  brilliant  on  both  hands,  and  was  received  with 
the  warmest  applause.  Besides  the  above,  M.  Sainton  gave 
his  well-known  fantasia  on  the  favourite  airs  in  An  Figlia  del 
Rfggimento  with  the  utmost  neatness  and  precision. 

The  miscellaneous  vocal  programme  was  confided  to  the 
"stars"  of  the  Royal  Italian  Opera  Company.  The  most 
admired  solo  pieces  were  Madame  Castellan's  "  Robert,  toi 
tpie  j'aime;"  Herr  Formes'  "In  diesen  heiligcn  Ilallen," 
fnrn  Zauberfiotte ;  an  air  from  Donizetti's  Gemma  di  f'ergy— 
M  opera  almost  unknown  in  this  country — by  Konconi ;  and 
the  lotcly  aria  from  //  Ftauto  Magieo,  "  Cara  immagine,"  by 
Maiio.  The  last  was  a  perfect  example  of  graceful  and  un- 
.ifbcled  singing.  By  the  way,  the  Zauberjlotte,  Mozart's  own 
favouiite  opera,  should  long  ago  have  been  produced  at  the 
Royal  Italian  Opera.  With  the  present  company  a  cast  of 
unprecedented  strength  might  be  insured.  It  has  been  con- 
tinually promised,  and  now  is  the  time  to  redeem  the  pledge; 
the  two  airs  so  finely  sung  by  Mario  and  Formes  have  made 
everyboilj  desirous  of  heating  the  rest.  The  Zauhcrflalle  is 
a  mine  <>l  gems,  which  has  never  been  thoroughly  explored  in 
this  country. 

Among  the  ducts  were  the  popular  "  Parlar  Spicgar,"  from 
Zora,  sung  with  great  animation  by  Tamhcrlik  and  Tam- 
burini ;  "  Tornami  a  dir,"  from  Dan  Pasquale,  in  which  Grisi 
and  Mario  were  as  delightful  as  ever;  and  "  Qnanto  amore,"  I 
from  l.'Ehsir  a" Amore.  In  the  last,  Bonconi's  drollery,  as 
Dulcamara,  was  highly  relished  by  the  audience  ;  and  Madame 
Castellan  was  much  applauded  for  her  finished  style  of 
vocalising  in  the  florid  passages  of  Adina.  There  was  also 
the  pretty  quartet  from  he  Comle  Org,  "  Noble  Chatelaine!  " 
exceedingly  well  sung  by  MM.  Maralti,  Massol,  Itommi,  and 
Zelger;  the  "  Bridesmaids'  Chorus,"  from  Beethoven's  music 
in  King  Stephen—a  sparkling  nnd  melodious  inspiration;  and 
Purcell's  madrigal,  "  In  these  delightful,  ple«sant  groves," 
which  received  full  justice  at  the  band*  of  the  chorus.  The 


comic  duet,  "  Oh !  guardato  che  figure,"  from  Gneceo's 
opera,  La  I'roca  (Tun  Opera  Seria.  by  Grisi  and  Tamburini, 
was  also  received  with  much  favour.  The  mimicry  of  both 
artists  was  highly  humorous. 

The  band  played  the  overtures  to  Beethoven's  "  Leonora  " 
and  the  "  Jubilee "  of  Weber.  The  former  ekef  d'aruvre, 
under  the  direction  of  Mr.  Costa,  who  has  greatly  contributed 
to  make  it  popular  and  generally  appreciated  in  Eogland,  was 
a  superb  feat  of  orchestral  execution. 

We  have  purposely  left  what  was  intended  to  be  the  gram) 
feature  of  the  programme  to  the  last,  since,  though  a  work  of 
transcendent  merit,  it  by  no  means  received  justice  at  the 
hands  of  the  performers,  and  was  consequently  not  understood 
by  the  audience.    We   allude   to  the   music  written  by 
Mendelssohn  for  the  (Edipvs  Coloneus  of  Sophocles,  one  of 
the  three  tragedies  which  the  celebrated  composer  illustrated, 
by  command  of  the  present  King  of  Prussia,  for-the  Court  of 
Berlin.    The  Antigone  and  Athaliah  are  already  well  known 
in  this  country,  and  by  universal  consent  arc  included  among 
the  most  ingenious  and  original  productions  of  Mendelssohn. 
The  (Edipus  was  executed  on  Monday  for  the  first  time  in 
public,  Mrs.  Anderson  having  obtained  possession  of  the  music 
through  the  kindness  of  Her  Majesty  the  Queen,  to  wbora 
Mendelssohn  presented  the  score.    Those  who  know  it  well 
are  quite  aware  that  the  (Edipus  Coloneut  is  equal,  if  not 
superior,  to  either  of  its  fellows;  but  those  who  beard  it  for 
the  first  time  on  Monday  must  have  gone  away  with  a  very 
inadequate  notion  of  its  character  and  pretensions.    The  band 
played  the  instrumental  n.usic  and  accompaniments  as  well  as 
could  be  desired  ;  but  the  chorus,  which  consisted  exclusively 
of  male  voices,  persisted  with  such  uncompromising  obstinacy 
in  singing  flat  and  out  of  time,  from  first  to  last,  that  it  was 
u  terly  impossible  for  uninitiated  cars  to  form  any  idea  of  the 
music ;  while  to  those  more  learned  the  effect  was  pro- 
portionately disagreeable,    The  only  voice  that  maintained 
steadiness  of  pitch  during  the  entire  performance  was  that  of 
Mr.  Bartlcy,  who  recited  Mr.  Bartholomew's  translation  of 
the  (ierman  version — a  task  which  he  has  had  the  honor  of 
undertaking  more  than  once  at  the  Palace — with  his  usual 
emphasis  mid  clearness.    Under  these  circumstances  we  must 
content  ourselves  with  assuring  the  public  that  the  (Edipma 
('olonfus  of  Mendelssohn  has  not  yet  been  heard,  and  decline 
making  any  further  observa'ions  on  the  work  until  a  more 
favourable  occasion  presents  itself.    It  was  a  spirited  idea  of 
Mrs.  Anderson  to  produce  this  great  and  elaborate  composi- 
tion at  her  anneal  concert ;  but,  while  wc  udmit  this,  we  can 
hardly  refrain  from  taxing  the  fair  and  talented  concert-giver 
with  some  forgetfulness  of  the  respect  due  to  the  memory  of 
Mendelssohn  in  allowing  it  to  be  brought  forward  with  such 
imperfect  preparation.    The  reputation  of  the  first  composer 
of  his  time  ought  not  to  be  trifled  with  on  any  consideration. 
Mendelssohn'*  music  cannot  be  understood  at  first  light,  even 
by  the  admirable  band  over  which  Mr.  Costa  presides ;  and  we 
feel  assured  that  Mr.  Costa  himself  must  have  been  anything  but 
satisfied  with  the  manner  in  which  the  (Edipus  Coloneus  was 
rendered  on  Monday  morning. 


DRAMATIC  INTELLIGENCE- 


HAYMARKCT. 

An  adaptation  of  the  French  drama  of  Un  Mari  Anonynte 
was  brought  out  on  Saturday,  under  the  title  of  A'oae  but  the 
Urate  deserve  the  Fair,  and  obtained  a  decided  success.  The 
subject  had  already  been  made  known  by  another  version  of 
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the  tame  French  piece,  produced  likewise  with  success  at  the 
Lyceum  some  two  seasons  ago. 

The  new  drama  may  be  looked  upon  as  a  very  good  speci- 
men of  that  numerous  class  of  works  the  scene  of  which  is 
laid  in  the  Peninsula,  and  in  which  the  chief  aim  of  the 
dramatist  is  to  show  his  skill  in  conducting  a  complicated  in- 
trigue. The  nobles  of  Spain  or  of  Portugal  seem  to  have  been 
created  expressly  for  the  purpose  of  being  heroes — half  chi- 
valric  and  half  courtly— and  the  dramatist  may  play  with 
them  as  with  so  many  chessmen. 

The  scene  of  None  but  the  Drove  deserve  the  Fair  is  laid  in 
Portugal  during  a  civil  war.  Don  Pacheco  do  Trcmulo  (Mr. 
Buckstone)  has  contracted  a  marriage  between  his  sister 
Isabella  (Miss  Reynolds)  and  Hon  Rococo  do  Frins  (Mr. 
Selby),  with  whom  she  is  unacquainted.  While  the  bride- 
groom is  expected  at  Don  Pachcco's  castle,  which  is  situated 
on  the  frontier,  Don  Flores  (Mr.  Webster),  a  detected  con- 
spirator against  the  King,  suddenly  rushes  in  for  refuge,  being 
pursued  by  the  officers.  Isabella,  through  a  sympathy  for  the 
stranger,  and  Don  Pacheco  through  his  fears  of  tho  penalty 
incurred  by  harbouring  a  rebel,  pass  off  the  intruder  as  the 
intended  bridegroom  when  the  officers  enter  the  castle.  To 
keep  up  appearances,  it  is  necessary  actually  to  perform  the 
nuptial  ceremony  between  Flores  and  Isabella,  and  when  poor 
Don  Rococo  arrives,  he  finds  no  one  to  welcome  him,  and  is 
ultimately  arrested  as  the  traitor,  Flores  making  hit  escape. 
A  year  elapses  before  the  commencement  of  the  second  act. 
Don  Flores  has  repented  of  his  insurgency,  and  under  a 
feigned  name  has  acquired  glory  in  the  King's  army.  Coming 
to  court  he  is  delighted  to  find  that  Isabella,  now  the  idol  of 
the  palace,  is  unwilling  to  annul  her  very  peculiar  marriage. 
At  the  same  time  he  discovers  that  the  King  has  intentions 
with  respect  to  her,  and  a  packet  of  love  letters  falls  into  his 
hand.  He  upbraids  tha  King,  cmch  after  the  fashion  of  Don 
Cesar  dc  Bazan,  but  is  immediately  arrested  as  a  traitor.  His 
generosity,  however,  in  giving  up  a  letter  to  the  King  himself, 
when  he  might  have  placed  it  in  the  Queen's  hands,  brings 
about  a  complimentary  pardon,  and  the  tale  ends  happily. 

The  three  principal  characters,  on  whom  the  piece  depends, 
were  excellently  played.  Mr.  Webster  was  at  home  in  the 
reckless,  good-humoured  soldier.  Mr.  Buckstone  was  nmusing 
with  his  timidity  and  his  nervous  oscillation  from  one  party 
to  another,  when  the  safety  of  his  neck  is  concerned.  Miss 
Reynolds  displays  in  tho  character  of  Donna  Isabella  that 
elegance  and  ladylike  deportment  by  which  she  is  so  much 
distinguished. 

At  the  conclusion,  when  Mr.  Webster  had  onnounced  the 
piece  for  repetition  amid  loud  applause,  a  call  was  raised  for 
the  author,  when  he  informed  the  audience  that  he  himself  was 
the  gentleman  in  question  ;  which  announcement  was  received 
with  unanimous  satisfaction. 


STRAND 

"  The  retirement  of  that  great  actress,  Mrs.  Glover,1'  says 
the  Morning  Post,  "  took  place  on  Saturday  night.  She 
leaves  the  mimic  scene,  of  which  she  was  one  of  the  chief 
ornaments,  alter  the  labours  of  more  than  half  a  century,  with 
not  even  an  aspirant  who  may  hope  to  fill  the  void  created  by 
her  absence.  lu  every  line  of  character  Mrs.  Glover  was 
unapproachable— in  comic  passion  and  truthful  pathos  espe- 
cially she  was  omnipotent.  The  colouring,  though  broad, 
was  always  natural,  and  the  slighteet  sketch,  by  her  artistic 
knowledge  became  a  finished  picture.  Her  voice,  even  to  the 
lft^tj  lincl  lost  Dot  on©  tuut  of  its  cqcIi&o do|^  [ucIqi] y  *  tier  IflU^ll 


was  joyous  and  ringing  as  when  in  the  heyday  of  her  youth, 
and  her  eye,  as  it  filled  with  tears  ou  the  occasion  of  her 
leave-taking,  was  bright  and  lustrous  as  when  we  witnessed 
her  first  performance  of  Mrs.  Oakley  in  tho  Jealous  Wije, 
many,  many  years  agonc. 

"  Where  may  we  now  look  for  Juliet's  nurse  ?  Tho  rich 
loquacity  and  deep  grief  are  even  now  in  our  cars  and  in  our 
hearts.  Where  look  for  another  Mrs.  Heidelberg,  with  her 
jovial  frankness,  heartfelt  laugh,  and  old  English  honesty  ? 
Where  discover  the  wily  housekeeper — the  Mrs.  Subtle  of 
Paul  Pnj—aaA  innumerable  other  portraits  with  which  her 
name  and  fame  will  be  impciishably  associated  ?  In  the  early 
days  of  her  dramatic  career,  Mrs.  Glover  sustained  the  loftiest 
characters  in  the  tragic  drama,  combined  with  the  leading  part* 
in  high  comedy  :  hence  her  perfect  knowledge  of  alt  the  various 
exigencies  of  the  stage,  and  that  ripiucd  excellence  which  had 
placed  her  at  an  eminence  as  justly  merited  a*  honourably 
achieved. 

"  The  character  selected  for  her  last  appearance  was  Mrs. 
Malaprop,  in  Sheridan's  comedy  of  the  Rivals,  and  never  do 
we  remember  her  more  richly  humorous  or  so  irresistible  in 
her  command  over  the  risible  powers  of  her  audience.  Each 
word  was  anticipated  with  delight,  and  each  sentence  was 
welcomed  with  paroxysms  of  laughter.  It  was  only  in  those 
portions  of  the  comedy  in  which  she  did  not  appear  that  the 
mind  reverted  to  the  painful  memory  that  this  was  the  "  last 
appearance  "  of  her  who  for  fifty-three  years  had  held  her  sway 
over  the  sympathies  of  many-minded  audiences  ;  but  who  now, 
laden  with  years,  was  to  bid  a  farewell  to  the  scene  around 
which  her  genius  had  cast  so  delightful  a  halo. 

"  Her  entrance  upon  the  stige  in  the  second  scene  of  the 
first  act  was  the  signal  for  one  spontaneous  burst  of  applause, 
mingled  with  cheers  and  every  species  of  public  manifestation 
of  respect  aud  welcome  ;  and  at  the  end  of  the  comedy  there 
arose  one  universal  summons  for  Mrs.  Glover.  After  a  few 
pauses  she  was  conducted  before  the  curtain  by  Mr.  William 
Farren,  amid  waving  of  handkerchiefs  and  showers  of  bouquets. 
When  silence  was  restored,  Mrs,  Glover,  who  was  evidently 
suffering  from  painful  excitement,  spoke  tremblingly  the 
following  words  : — 

"  '  Ladies  and  Gentlemen, — I  »p|>e»r  before  you  for  the  lilt  time  as  an 
actress,  aTer  a  service  of  fifty-three  years  before  the  public  in  l«ondon  ; 
and  although  it  it  poatible  I  may  on  one  more  occasion  addrett  you  in 
my  profession,  this  is  the  termination  of  iny  actual  theatneal  career.  I 
want  words  to  express  the  fttlingt  of  gratitude  which  actuate  my  bosom 
for  favours  received  through  so  long  a  period  of  pmfctsionsl  service.  To 
my  excellent  and  kind  friend  Mr.  Farren,  I  am  indebted  for  the  oppor- 
tunity of  meeting  you  in  hit  charming  little  theatre  to  fulfil  my  ittt 
eiiRajement,  and  to  hit  admirable  iiouf*  for  their  able  assistance  on 
every  occasion  where  their  seal  and  talent  have  been  required.  1  beg 
leave  to  offer  them  and  Mr.  Farren  my  moat  gratelul  tbanttt  and  best 
withet.  Be  pleated,  ladies  and  gentlemen,  to  receive  trom  me  once  more 
my  inott  sincere  acknowledgments  for  put  favours,  and  to  bid  you  a 
respectful  farewell.' 

*'  A  similar  favour  followed  the  delivery  of  this  brief  address, 
and  the  great  actress,  accompanied  by  Mr.  Farren,  left  the 
stage. 

"  And  now  that  the  professional  labours  of  fifty-three  years 
in  the  service  of  the  public  arc  completed,  will  not  that  public 
evince  its  sympathies  for  the  "  favourite  actress"  by  adminis- 
tering to  the  peace  and  comfort  of  her  remaining  days  ?  Is 
there  one  truo  lover  of  the  dramatic  art  who  will  not  seek  to 
share  in  tho  noble  effort  to  shelter  those  "  remainder  days'* 
from  "  doubts"  of  the  future  ?  Of  this,  however,  we  entertain 
no  apprehension ;  for,  with  the  praiseworthy  efforts  of  the 
committee  which  has  been  formed  to  arrange  a  final  benefit, 
with  the  aid  of  all  the  native  and  foreign  talent  in  London, 
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it  the  gratitude — of  the 
will  assuredly  be  realised  sufficient  to 


the  generality 
English  public.  a  st 
ensure  to  this  gifted 
petency." 

We  con  add  nothing  to  the  above  eloquent  tribute  to  one  of 
the  greatest  and  mo»t  natural  comedians  the  world  has  seen  but 
a  hearty  "  Amen"  to  every  word  of  it. 

The  drama  of  Power  and  Principle,  produced  on  Monday 
night,  though  professedly  founded  by  its  author,  Mr.  Morris 
Barnett,  on  Schiller's  Kalml  und  Liebe,  is  so  much  altered 
from  the  original  that  it  may  be  almost  considered  an  indepen- 
dent piece.  Kabal  und  Liebe  was  one  of  Schiller's  early 
plays,  belonging  to  the  so-called  "  storm  and  pressure"  period, 
•tid  written  with  the  then  popular  intention  of  identifying 
elevated  rank  with  atrocious  wickedness.  President  von 
Walter,  Prime  Minister  at  a  German  Court,  wishes  to  marry 
his  son  Ferdinand  to  the  English  Lady  Milford,  the  Prince's 
tnistresa,  but  the  young  man  indignantly  objects,  partly  from 
an  honourable  repugnance  to  an  alliance  so  discreditable,  and 
partly  because  he  is  in  love  with  Louisa,  daughter  of  Miller, 
an  old  teacher  of  music.  Thus  we  have  an  ambitious  and 
dishonourable  father  on  one  side,  and  an  unconventional  and 
honourable  son  on  the  other.  The  President  has  power  to 
cause  Louisa  s  parents  to  be  arrested,  but  releases  them  on  her 
writing  a  letter  of  assignation  to  Baron  von  Kalb,  a  ridiculous 
coxcomb,  and  taking  an  oath  that  she  will  not  reveal  the  cir- 
cumstances under  which  she  has  performed  an  act  so  hateful. 
The  object  of  the  letter,  which  the  poor  girl  has  only  written 
on  the  supposition  that  it  is  the  only  means  of  saving  her 
father's  life,  is  to  convince  Ferdinand  that  she  is  unfaithful. 
The  scheme  proves  ton  successful,  for  Ferdinand  in  his  jealousv 
poisons  Louisa  and  himself  also. 

Mr  Barnett  has  not  only  altered  the  story,  which  we  have 
very  briefly  given,  but  has  in  a  great  measure  modified  even 
the  tone  of  the  work.  Lady  Milford,  who  in  the  original  is 
made  really  in  love  with  Ferdinand,  and  whoae  character  is 
brought  out  with  great  force,  is  otritted  altogether.  The 
musician,  Miller,  who  is  a  coarse  humorist,  is  softened  down 
into  a  pathetic  father  of  the  ordinary  kind  ;  and  an  old  wife, 
who  is  the  especial  target  or  his  objurgations,  is  struck  out, 
like  Lady  Milford.  Ferdinand,  who,  aware  of  a  crime  that 
hi*  father  has  committed,  threatens  his  life  in  a  fearful  moment 


of  desperation,  is  made  the  nephew,  not  the  son,  of  the  Presi- 
dent,  and  a  terrible  collision  of  love  and  duty  is  thus  avoided. 


The  catastrophe  is  completely  altered.    Louisa,  not  being  able 
to  vindicate  her  fidelity,  is  about  to  take  poison,  when  Fcr- 
who  has  forced  the  t 


truth  from  the  President's  secre- 
tary. Wurm,  rushes  in,  saves  her  life,  and  rewards  her  with 
his  hand. 

Those  who  go  to  the  New  Strand  Theatre  with  any  expect- 
ation of  seeing  the  stormy  and  lengthy  play  of  Schiller,  bub- 
bling up  as  it  is  with  the  rude  strength  of  his  Titanic  youth, 
will  not  find  their  expectations  realised;  but,  nevertheless,  « 
very  clever  practical  drama  has  ' 


Mr.  Barnett, 

while  reducing  the  dimensions  of  the  original,  has  shown 
considerable  ingenuity  in  detecting  the  capability  of  his  sub- 
ject for  striking  situations,  and  he  has  brought  every  act  to 
a  sharp,  effective  conclusion.  On  the  scene  when  Louisa  is 
made  to  write  the  letter  in  spite  of  ber  repugnance,  he  bas 
beitowed  especial  care,  and  the  ability  of  Mrs.  Stirling  to 
represent  the  moat  intense  grief  and  anxiety  is  employed  to 
excellent  effect  in  the  character  of  Louisa.  Generally,  the 
piece  is  well  acted.  Mr.  Leigh  Murray  is  completely  the 
ardent  and  devoted  Ferdinand ;  Mr.  Compton  moves  in  a 
well-known  track  at  to*  Baron ;  Mr.  W.  Farren  exhibits 


much  pathos  in  the  not  very  prominent  Miller  ;  Mr.  Diddesr 
aptly  assumes  the  stern  malignity  of  the  President ;  and  Mr. 
H.  Farren,  as  the  designing  Wurm,  gives  something  of  a  quiet 
Mephistophilic  air  to  the  part,  which  shows  much  artistic  feel- 
ing. All  the  principal  characters  were  called  at  the  conclusion, 
and  then  the  appearance  of  Mr.  Barnett  was  universally 
demanded.  Mr.  Leigh  Murray  stated  that  Mr.  Barnelt  wsi 
not  in  the  house,  and  then  announced  the  piece  for  repetition 
amid  loud  applause. 

FOREICN  INTELLIGENCE. 

Montpkllifr.— Since  I  last  wrote  to  you,  the  SonnambsU, 
with  a  repetition  of  Aorroa,  has  been  given  at  our  thestrc. 
Were  it  possible  to  add  to  the  excitement  of  the  play-going 
community  since  the  arrival  of  Montenegro,  her  acting  and 
singing  in  the  Sonnambula  would  have  done  so,  for  I  have  not 
heard  for  some  time  more  accomplished  singing  and  more 
energetic  acting.  The  artless  girl,  her  despair  and  misery  in 
supposing  she  should  lose  her  lover,  weie  each  in  turn  ai- 
mirahly  portrayed  ;  and  when  she  arrived  at  the  finale, 
which,  from  not  knowing  the  opera,  the  nndici.ee  were  unpre- 
pared for,  they  actually  rose  en  matte,  and  again  and  spin 
called  the  enutnlrice  before  the  curtain  to  be  showered  with 
wreaths  and  bouquets  Elvino  is  peculiarly  suited  to  Santiago- 
lie  is  most  happy  in  any  part  where  pathos  is  required,  and 
he  gave  good  effect  to  the  great  icena,  in  which  he  was  warmly 
encored.  Signor  Ghistanzoni  has  one  of  the  best  barytone 
voices  I  have  heard  for  some  time;  he  sung  "  Vi  raviso"  re- 
markably well,  and  shewed  throughout  talent  of  no  inferior 
order.  1 1  appears  this  gentleman  has  sung  at  the  "  Scala,"  where 
he  was  n  universal  favourite,  but,  in  consequence  of  some  dispute 
with  the  management,  he  declined  engaging  a  second  srason. 
The  seconda  donna  being  ill,  Madame  Santiago  undertook  lhe 
part  of  Liza,  which  in  her  hunds  became  prominent,  la  con- 
sequence of  many  applications  Noma  was  repeated  last  nishu 
!t  is  not  here  the  custom  to  take  places,  so  that  people  when 
they  expect  a  full  house  go  to  the  theatre  very  early.  The 
opera  was  not  announced  to  begin  until  half- past  eight,  but  at 
eight  there  were  no  more  tickets,  every  place  being  occupied- 
It  is  needless  to  speak  of  Montenegro's  acting  and  singing :  I 
can  only  say  it  was  not  very  far  Irom  the  perfection  of  sit. 
A  singular  and  interesting  circumstance  took  place  after  lh* 
opera.  Madame  Sabatieri,  originally  Mdlle.  Ungher,  the 
prima  donna  so  popular  at  Vienna,  Milan,  Florence,  and  other 
principal  towns  in  Italy,  came  from  her  country  house  on 
purpose  to  hear  Montenegro,  as  she  snid,  "  once  more  in 
Norma."  During  the  opera  she  entered  into  all  the  enthusiasm 
of  the  audience,  and  when  it  was  over  she  walked  across  the 
stage  from  her  box  to  the  dressing-loom  of  Monien<gf°. 
where  the  two  popular  artistes,  who  had  not  met  for  a  long 
time,  embraced  each  other  with  no  common  feelings  of  emotion> 
Madame  Sabatieri  took  from  her  finger  a  brilliant  ling,  a**" 
begged  her  friend  to  keep  it  as  a  gage  d'amitie,  and  said  tbst 
she  would  come  next  Sunday  to  pass  the  day  with  her  and 
witness  her  triumphs  in  Luerezia.  Perhaps  there  never  were 
two  artistes  to  whom  the  same  r6lrs  belonged  so  completely  *' 
Madame  Ungher  and  Madame  Montenegro,  excepting  '"at 
the  latter  possesses  much  superiority  as  a  cantatriee  and  »» 
actress.  This  little  incident  has  created  additional  interest  on 
the  part  of  Montenegro,  as  Madame  Sabatieri  is  one  of  the 
leading  members  among  the  aristocracy  of  Montpellicr. 

T.  E.  B- 

Miss  Claba  Lovidav,  the  talented  pianist,  and  favourite  pwp" 
of  Lost,  has  arrived  in  town  from  Paris  for  the  season. 
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QUEEN'S  COLLECE  INSTITUTION  OF  LADIES. 

(/Vom  a  CorretpoitJnl .) 

A  mono  tbe  indications  of  improvement  in  mimical  taste  as  well 
si  acquirement,  ot  which  it  is  every  now  and  then  our  province  to 
record  .  no  |K>int  is  either  more  interesting  or  of  greater  importance 
than  the  direction  into  a  higher  field  of  the  musical  studies  ol  young 
ladies  at  school.  Much  has  been  said  of  the  difficulty  of  inlto- 
ducing  good  clasaical  compositions  into  such  establishments  ;  and 
although,  on  the  one  hand,  the  amount  of  drudgery  gone  through 
by  our  daughter*  to  accomplish  the  purnntct  mid  satisfy  the  ambi- 
tion of  a  musical  "education"  is  proverbial,  on  tho  other,  the  result 
baa  been  too  often  tho  mere  forced  acquirement  of  a  certain  degree 
of  digital  dexterity,  which,  if  the  pupil  is  clever,  goes  on  at  home 
in  an  endless  exhibition  or  quadrilles,  waltzes,  and  so  forth  :  but  if 
she  be  thy,  and  not  musically  gifted,  enda  where  it  began— in  the 
unmeaning  torture  and  labour  of  the  practice  itself,  and  in  effec- 
tually debarring  the  recipient  from  any  future  lovo  for  or  under- 
standing of  the  works  of  th»  jrreat  master*. 

Hut  the  difficulty  our  professors  have  complained  of  is  fast 
seceding  before  ihejudiciou*  effort*  making  in  some  establishments 
of  superior  character  towards  iutroduciug  a  love  lor  and  a  proper 
appreciation  of  the  best  music. 

What  would  be  said  by  some  of  those  who  deny  u*  any  musical 
character  or  taste,  had  they  witnessed  a  performance  by  young 
ladies  at  school  of  tome  of  the  finest  and  most  difficult  choral  music 
ever  written V  Yet  we  had  the  gratification  the  other  evening  of 
being  present  at  a  private  concert  at  Queen's  College  Institution 
for  Young  Ladies,  Tufford  Park,  Camden  Town,  and  of  listening 
to  a  performance  wnich,  as  being  supported  entirely  by  amateurs, 
reflects  the  greatest  credit  on  all  conrcrncd. 

The  selection  began  with  Mendelssohn's  hymn,  "  Lauda  Sion," 
as  adapted  to  English  word*  by  Mr.  Bartholomew,  accompanied  on 
tbe  pianoforte  by  Mr.  Kiulmarke,  and  was  followed  by  the  first 
"  Walpurgis  Night,"  a  composition  requiting  tbe  greatest  precision 
and  pains-taking  vigilance,  and  is,  in  fact,  very  difficult  from  first  to 
last.  This  was  accompanied  by  Mr.  George  Osborne.  Between 
these  two  long  pieces,  which  constituted  the  principal  features,  the 


ordinary  talent,  bat  sit  supported,  in  her  degree,  by  every  pupil 
in  the  establishment,  altogether  mustering  a  chorus  as  numerous  at 
that  of  the  Royal  Italian  Opera  ;  the  <nale  voice  part*  being  tup- 
ported  ht  gentlemen  of  Mr.  Hullah't  upper  school,  on  whote 
tyitem  these  tadie*  have  been  instructed  by  hit  ablo  aitittani,  Mr. 
Monk. 

We  need  not  say  that  we  regard  such  instruction  a*  most  valuable, 
both  for  the  take  of  the  excellent  opportunity  it  affords  of  grounding 
It  '■  Undent  in  real  musical  knowledge,  and  especially  for  the 
i  it  mutt  have  in  forming  a  title  for  tbe  highest  order  of 
sical  composition. 


ORICINAL 


CIUHTS. 

To  Ikt  Editor  of  lie  Musical  IftriJ. 

My  Dr  ah  Sis, — Iu  my  last  letter  I  mentioned  that  the 
Gregorianitert  had  been  endeavouring  to  prove  that  a  great  number 
of  Anglican  Chants  were  fairly  traceable  to  Gregorian  sources. 
It  will,  perhaps,  prove  far  from  uninteresting  to  tone  of  your 
readers  if  I  now  give  them  an  illustration  of  tho  kind  of  evidence 
on  which  thit  point  haa  been  attempted  to  be  established.  And, 
after  doing  this,  1  shall  take  leave  to  carry  out  the  *♦  tracing  system" 
m  Utile,  that  the  full  extent  of  it*  excessive  absurdity  may  be  more 
apparent  to  some  than  pcrhap*  it  may  be  at  present. 
The  Gregor 


iv  collection  of  the  earliest  English  chant*,  to  If 
their  origin  iu  the  Gregorian  tone*,  tracing  certain  fragmenh  tf 
the  Grtgotian  melody.  a,  those  of  Alcock  and  Dr.  Wm.  Hayes, 
which  are  little  else  than  the  8lh  irregular  or  Peregrine  tone."  In 
that  case  it  will  not  be  amiss  to  bring  forward  these  quoted  chant*, 
in  conjunction  with  the  Peregrine  tone,  that  your  reader*  may  have 
ihe  opportuuity  of- tracing"  the  predte  extent  of  the  tup 
similarity  for  themsclve*.    Here,  then,  it  the  Peregrine :  — 


And  here  arc  the  two  Anglican  chanta  in 


Da.  Alcock. 


Da.  Wat.  Hath. 


arianlsing  process,  then,  it  thut  explained  in 
now  lyiug  before  me,  publithed  by  a  tocief 
Gretjorian  crotchet*.   » It  is  not  ' 


It  will  be  at  once  perceived  that  tbe  "  longest  likeness"  that 
can  be  discovered  to  exist  in  these  Anglican  chant*  toward*  the 
Peregrine,  consists  of  the  descending  GxttK  TKTaaciioao,  over 
which,  for  Ihe  sake  of  perspicuity,  I  have  drawn  a  curved  line.  I 
need  not  now  pause  to  show  that  tho  resemblances  above  pointed 
out,  arc  in  reality  only  to  lo  the  eye  ;  and  that  the  different  situ*, 
tion,  accent,  comparative  length,  &c,  or  the  melody  note*,  and 
above  all,  their  accompanying  harmonies,  tend  to  render  them 
totally  dissimilar  in  effect  and  character.  I  w'll,  for  the  nonet), 
waive  all  these  legitimate  and  fatal  objection*  to  the  pretence*  of 
tho  Gregorianitert,  (including  the  Greek  origin  ol  the  Tctrachord,) 
that  I  mav  be  the  better  enabled  to  meet  them  on  their  own  ground 

It  is  onfy  necessary,  we  find  it  written,  to  "  trace  fragments  of  the 
Gregorianisers  (or  rather  Greek)  melody"  in  •  piece  of  music,  and  its 
Gregorian  origin  is  settled,  and  its  solemn  and  devotional  i  ' 
proved. 

Here,  then,  is  a  chant  with  a  "  Gregorian  fragment" 
not  simply  onee— a*  in  the  case  of  tho  chant*  cited  by  the 
Gregorianisers— but  four  times. 


ii=-iu  arm 


It  U  absolutely  nil  "  Peregrine,"  but  is  it  the  more  solemn  on 
that  account?    Here  J*  the  first  line  of  a  hymn  tune,  with  the  same 

filece  of  '•  Pcrcgrino"  repeated  twice.    I*  it  Ihe 
ike"  in  consequence  ? 


And  here,  again,  I*  the  concluding  '*  fragment"  of  a  popular  airy 
which  also  wind*  up  with  the  tame  bit  of  one  of  ihe  "  uncarthl, 
melodic*,"  to  the  word*  "but  I  hate  vou,  Roee." 


It  it  '*  devotional*  music  on  that  account  ? 


n,  it  thut  explained  in  a  book       »  To  whnl  result,  now,  it  may  bo  asked,  do  we  find  this  "  tracing" 
a  tociety  for  the  propagation  of   theory  of  tbe  Gregorianitert  lead  r   They  tell  u*  that  church  mutic 
difficult/  the  book  .talc,  "in    hu  degenerated  ;  that  some  of  our  chant*  are  profane ,  that  a 
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of  our  church  music  wan  needed  ;  that  our  church 
music  ought  to  bo  invcitcd  with  a  character  peculiarly  its  own  j 
and  a  vast  deal  more  in  this  strain  ;  and  then  wind  up  by  insisting 
that,  as  a  necessary  step  towards  purging  church  music  of  ils  jocu- 
larity and  worldlincss,  ice  ought  to  "  rrturn"  to  thai  "  heavenly" 
class  of  chants,  "fragments  of  the  melody"  of  tc'-irh  are  to  be 
found  in  the  greatest  abundance  in  the  most  "Jiimsy  double 
chants,"  "  ranting  hymn  tunes,"  "  nigaer  rrelodies."  &c.  Now, 
what  a  sublime  specimen  of  "  Gregorian"  reforniution  is  this  !  what 
an  overwhelming  case  of  "  Peregrine"  pickle  docs  it  present !  Talk 
of  purging  church  music,  indeed,  of  its  levily  by  eoing  b.ick  to  the 
Gregorian  chants! — as  well  mieht  one  talk  of  milling  the  dwellings 
of  the  poorer  classes  of  their  dirtyncss  bv  a  "  return"  to  mud  huts. 
Onlv  witness  the  amusing  accumulation  of  heteiogenous  materials 
which  tbo  Grcgorians  have  managed  to  secure  as  belonging  to  their 
.  sublime,  dcvnliimal,  heavenly  school  of  church  music,  by  their 
silly  course  of  reasoning.  This  will  give  us  an  idea  of  wh.it  might 
be  effected  from  such  a  course. 

But  wc  have  now  said  sufficient,  for  the  present  at  any  rale,  con 
certiing  these  Greek,  Gregorian,  or  Nigger  chants.  Wo  must  not 
dwell  longer  on  the  clumsy  arguments  by  which  their  advocacy 
has  been  propped  up,  but  look  to  the  spirit  in  which  the  Gregorian 
clamour  has  been  started  and  followed  up  by  people  who  arc  still 
supposed  to  belong  to  the  English  church. '  The  following,  then, 
iv  be  given  as  a  brief  history  of  tho  »r 
A  grand  attempt  is  made  to*  bring  the 


Gregorian  Chants  into  use 
In  the  English  church.  Tho  attempt  is  resisted  on  the  ground 
that  the  English  church  possesses  what  is  bettor,  namely,  the 
Anglican  chants,  which  some  would  nevertheless  excommunicate. 
A  reference  is  made  to  the  writings  of  tho  self-elected  reformers 
of  English  church  music,  under  tho  natural  supposition  and  with 
the  reasonable  expectation  that  there  would  be  found  a  defence  of 
all  classes  of  our  church  music  :  that  there,  in  musical  matters, 
and  in  matters  of  doctrine,  the  true  distinctive  principles  and 
characteristics  of  what  belongs  to  us  would  be  found  properly 
defined.  Hut  so  far  from  this  being  the  case,  it  is  discovered  that 
men  have  been  found  doing  their  worst  to  confuse  the  Anglican 
Chants  with  the  Romish  ;  to  betray  tho  trust  to  which  they  are 
self-appointed,  and  on  the  duties  of  which,  therefore,  they  need 
never  have  entered,  if  ihoir  feelings  wero  so  inimical  to  their 
honest  fulfilment.  Thus  wo  find  nut  only  the  Gregorian  Chants 
given  in  a  harmonise/!  form  (for  even  their  advocates  are  ashamed 
of  them  in  their  original  naked  shape),  so  as  to  make  them  bear 
some  sort  of  resemblance  to  the  younger  and  fairer  species— a  suffi- 
ciently dishonest  trick,  and  one  that  calls  to  mind  the  vain  old 
women  that  one  sometimes  meets  with,  who  paint  up  to  the  eyes, 
with  the  idea  of  appearing  youthful ;  but.  besides  this,  our  own 
chants  subjected  to  un  unnatural  system  of  torturing  and  patching 
to  force  a  resemblance  from  them  to  the  sturk-up  Grcgorians. 
There,  the  utmost  is  found  to  he  done  to  prove,  ir  possible,  that  a 
long  and  honorable  train  of  English  church  composers  were  little 
better  than  so  many  musical  thieves  and  impostors,  who  hesitated 
not  to  put  forth  as  new  productions  chant*  that  were  "  little  else 
than  Gregorian  Tones  j"  and  which  they  tried  to  palm  off  as  their 
own  compositions.  In  a  word,  everything  is  found  done  that  could  be 
done  to  rub  tho  English  church  musicians  of  their  fair  fame  in  this 
branch  of  their  art.  And  all  this  subtle  dcrigning  to  degrade  the 
Anglican  church  music  and  exult  tho  Romish,  put  into  practice 
by  those  who  pretend  to  have  the  interest  of  the  English  church 
music  sincerely  at  heart.  As  a  desperate  and  impudent  attem|»t  to 
orce  an  obedience  to  the  decree  of  the  Archbishop  of  Mechlin, 
where  the  feeling  does  rot  naturally  exist,  it  may  bo  all  very  well, 
and  is  certainly  very  significant  .  but  as  a  specimen  of  fair,  honest 
handling  of  tho  subject,  the  less  said  the  belter,  as  Mr.  Flowers 
justly  oliscrvcs. 

And  I  am  told  that  some  of  the  chief  instigators  and  abettors  of 
this  movement  are  "  high  church  "  clergymen  of  the  Church  of 
England"  (?) — men,  in  that  case,  whose  province  it  is,  thrice  a  week, 
to  direct  the  prayer  of  the  pcoplo  towards  the  throne  of  grace,  to 
be  delivered  from  all  "  hypocrisy,  lying,  and  deceit."  Now,  is  it 
easy  to  conceive  a  more  pitiable  state  of  things  than  this  ?    At  a 


A  great 


] good' 


All  that  was  wanted  was 


time,  of  all  others,  whon  it  is  necessary  that  "  tho  party"  should  bo 
showing  itsclr  to  be  above  doubt  and  distrust,  by  the  obscrrsace 
of  a  given  and  consistent  course,  it  is  found  intimating  a  readiness 
to  die  in  defence  of  the  truth,"  in  regard  to  a  doctrinal  oocstioa 
which  is  at  (Iresenf  being  agitated  in  the  Church,  and  yet  stoning 
an  obstinate  determination  to  "die  in  defence  of  a  lie,"  in  rcpsril 
to  a  musical  question  that  is  being  agitated  in  the  Church.  Thii 
is  the  unenviable  situation  into  which  the  indiscreet,  and  certainly 
not  over  conscientious,  Gregorianiscrs  have  managed  to  place  their 
party  by  their  miserable  scribblings. 

The  first  gleam  of  a  better  state  of  things  has,  however,  at  length 
shone  forth.  At  a  time  when  the  GrcgorianUers  fondly  hoped 
that  their  wily  schemes  wero  taking  firm  root,  out  comes  Mr. 
Monk's  book,  which,  in  a  single,  short  preface,  completely  demo- 
lishes all  their  claims,  and  exposes  their  onc-sidedncss  and  uufjir- 
uess.  Its  publication  is  of  importance  in  more  senses  thsn  cne 
It  speaks  well  for  the  college  to  which  its  editor  is  attached.  It 
intimates  that  in  one  establishment,  at  any  rate,  the  dislinclimi 
between  pure  Anglicanism  and  spurious  Romanism  is  broadly 
defired  j  and  that  genuine  Church  of  England  principles,  and 
genuine  English  church  music,  ore  there  ach.culedged  to  betvth, 
and  that,  as  such,  they  arc  fostered  and  encouraged,  culiisstcd, 
and  DtrsKDEO.  Mr.  Monk,  however,  must  not  expect  to  escape 
sect  free  in  quarters  where  "  honesty  is  held  to  be  not  the  best 
policv."  Whether  his  book  will  be  passed  over  in  convenient 
silence,  and  ils  author  simply  quietly  haled  ;  or  whether  he  «ill 
come  in  for  a  tolerable  share  of  spleen  and  abuse,  as  many  others 
have  done  before  him,  time  only  can  show.  At  any  rate  he  deserves 
the  thanks  of  all  those  who  have  any  sincere  iotcrctt  in  the  welfare 
of  English  Church  music. 

I  remain,  my  dear  Sir,  vours  very  sincerely, 
Monday,  May  27,  1830.  .  An  OacAMir. 


REVIEWS. 

"Le  Diamans  de  la  SocUK,"  composed  by  Cablo  Metaii. 
WaasKL  *su  Co. 

Cnoaa  the  above  title  Mr.  Carlo  Minasi  has  composed  a  plessis* 
and  brilliant  walls.  Although  tho  subject  docs  not  bear  the  stsmp 
of  any  great  originality,  the  manner  in  which  it  is  worked  o«* 
deserves  praise.  The  passages  are  showy  and  effective,  sad  h* 
wc^l  for  the  hands.  Wo  have  no  doubt  Le  Diamans  de  la  SocUls 
— which  is  dedicated  lo  Mr.  W.  H.  Holmes— will  become  a  draw- 
ing-room favorite.  The  publishers  have  brought  it  out  in  a  very 
elegant  stylo. 


MISCELLANEOUS. 

(j.mDoxi. — This  accomplished  singer  has  arrived  in  Loodoa, 
Gardoni  is  in  excellent  health  and  spirits.  He  will,  wo  understand 
make  his  tit  but  in  Le  Comte  Ore,  oncfof  tho  least  known,  thong'1, 
at  tho  same  time  one  of  the  most  admirable  operas  of  Rossini. 
Madame  Viahdot  is  expected  in  town  to-day  from  Berlin. 
M.  Deschamps,  partner  in  the  ercat  musical  establishment  of 
of  Mrandtis  and  Co.,  has  been  iu  London  for  a  few  days,  and  «** 
returned  to  Paris. 

The  Noblkmen  and  Gln  Catch  Clcb  held  its  osa*l 

weekly  meeting,  on  Tuesday  last,  at  the  Thatched  House, 
James's  Street  — Lord  Wrottesley  in  the  chair— supported  by  I- 
Fitzherbert,  Esq.,  the  Hon.  Archibald  M'Donald,  W.  Dixon,  Esq- 
and  other  distinguished  members.    His  Royal  Highness  the  D»ko 
of  Cambridge  hail  signified  his  intention  of  presiding,  but  «•» 
unavoidably  prevented.    Somo  fine  glees  wero  sung  by  Jlc**"*' 
Francis,  Land,  bailey,  Bradbury,  and  Mr.  Elliott,  ihe  secretary- 
Mas.  Allen,  of  Gardiner's  Sow,  Dublin,  gave  her  annaal  c00' 
certs  to  the  parents  and  friends  of  her  pupils  on  Friday"1. 
Saturday  in  last  week.    On  both  occasions  a  varied  selection  " 
music  was  performed  by  the  young  ladies  under  tuition  at  B 
establishment.    The  following  wero  the  most  successful  morceoi^; 
The  adagio  and  rondo  from  Meudclssohn's  first  concerto  I" 

or  ;  Mozart's  overture  to  Zauberftote  ;  Hensclt's  variation*  , 

*    U1...      o!..w.  j  i  .i  i,  u  .  o. er» 


lo  son  Hi  ecu     Rics'  Grand  Triumphal  March  ;  Stephen  He"" 
Homage  a  Sehubtrt  (No.  14.  "  The  jiostuian's  buni");  WWW 
I  overtuxo  to  Zoira ;  ScbuLhotTa  Caprice  on  Bohemian  airs,  »n<1 
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Victoria  Walls,  toother  with  othors  loo  numerous  to 
The  academy  U  under  the  hiihcut  patrnnaue  that  can  be  had  in 
Dublin.  Tha  Counters  of  Clarendon,  accompanied  by  lior  interest- 
in;  children,  the  Ladie.  Villiers  (pupils  of  Mi«a  Allen),  lately 
houojed  Mrs.  Aliens  academy  with  a  second  visit,  when  the  noble 
Countess  expressed  herself  more  than  delighted  with  the  musical 
entertainment  provided  for  her  on  thut  is  well  as  on  a  former 
oecasion.  Tho  academy  i*  rendered  particularly  attractive  Irom 
the  private  manner  in  which  it  is  conducted,  being  solely  under  the 
superintendence  of  Mrs.  Allen  and  her  daughter*. 

Italia*  OrtaA  at  Plymouth.— A  partly  Italian  and  French 
troupe  hare  been  playing  operas  at  Plymouth.  It  appears  tho 
speculation  lias  not  been  particularly  productive  to  the  liberal 
manager,  Mcwcombe,  as  the  name*  of  tho  artistes,  with  the  excep- 
tion of  that  of  Signor  Montelli,  arc  entirely  unknown  |  and  the 
nublic  are  a  little  difficult  to  please,  and  not  without  reason,  con- 
sidering they  had  Madame  Montenezro  as  prima  atoMM  list 
summer  ;  anil  a  report  is  current  that  she  is  about  to  revisit  this 
favorite  resort  during  tho  summer  months. 

Jcnht  Lixd. — A  letter  from  Stockholm,  of  24th  ult.  says: — 
"  Tho  day  before  yesterday  Millie.  Jenny  Lind  arrived  here  from 
Lubeclt,  by  the  steamer  the  Gauthioa.  At  the  landing  place,  the 
celebrated  caulatrico  was  received  by  a  great  number  of  Toting 
girls,  all  clothed  in  white,  who  offered  flowers  and  wreaths  to  her. 
A  carriage,  drawn  by  four  white  homes,  sent  bv  the  Philharmonic 
Society,  conducted  Mdlle.  Lind  to  her  hotel. "where  some  apart- 
ments had  been  prepared  for  her.  In  tho  evening,  the  houses 
adjoining  the  hotel  were  illuminated  by  lights  placed  at  all  the 
windows  ;  •  chorus  of  professors  and  dillclahti  executed  a  serenade 
under  her  windows,  and  hundreds  of  young  men  promenaded  the 
principal  streets  of  the  town  in  procession,  carrying  flambeaux. 
Mdlle.  Lind  will  give  six  concerts  at  the  Royal  Theatre  at  Stock- 
holm. According  to  the  custom  hero  when  a  noted  artiste  arrives, 
the  tickets  for  the  places  are  put  up  to  public  sale  ;  more  than 
I5,00t)  persons  disputed  their  possession,  and  they  have  been  sold 
at  exorbitant  prices.  Mdlle.  Lind  will  quit  Stockholm  towards  the 
middle  of  July  for  tho  waters  at  Ems.  Her  engagement  in  the 
United  States  commences  on  the  1st  October;  but  she  will  not 
embark  for  that  country  beforo  tho  month  of  September." 

It  is  with  great  regret  that  we  have  hoard  that  Mr.  Samuel 
Rogers,  tho  woll-known  poet,  met  with  a  very  severe  accident  on 
Thursday  night  week,  on  his  return  home  from  ■lining'  with  a  friend. 
Mr.  Rogers  was  knocked  down  by  a  cab  in  crossing  the  street,  and 
has  ever  since  continued  in  such  damror  as  to  cause  very  serious 
alarm  lo  his  numerous  friends  and  admirers. 

Dkath  or  Wvatt,  thb  Sect  ptoe. —  We  regret  to  report  the 
death,  by  apoplexy,  at  Rome,  of  Wyatt,  the  eminent  sculptor,  who 
for  the  last  twenty  years  resided  there,  working  out  those  graceful 
creations  of  tho  chisel  which  enrich  so  many  European  and 
British  galleries. 

TO  CORRESPONDENTS. 

A  CoirtTAHT  RxAnia.— Sigwor  Cardoni  itdi  belong,  to  (fa  troupe  or  Her 
Majetty'i  Theatre,  and  will  male  An  fint  abearance  tkil  season  in 
ft  I-c  Conte  Ory.    Hi  hat  been  in  I'atu  tir.ee  he  left  St. 


W.  li. — We  are  compelled  to  decline,  sri/A  faostas.  emr  enrrnprmdrnf  t 
poetical  contribution.  Two  timilai  euayt  on  the  same  theme  hare 
already  appeared. 

BtTLLT.— Y«. 

ADVERTISEMENTS. 


THE  Gentlemen  of  the  Hnddersflrld  Glee  Clnb  htrtby  ofler  a 
Premium  jef  TEN  GUINEAS  tor  the  best  original  serious  UL.EE  for 
Four  voters.  'To  be  sent  in  addressed  "To  the  iluddcrtfield  Glee  Club, 
George  Hotel.  Huddersflelil,"  on  or  before  the  31st  of  August  next. 

Each  composition  is  lo  be  distinguished  by  a  motto,  and  accompanied  by  a 
sealed  lelier  (containing  the  real  rum*  and  address  of  the  composer  J,  indorsed 
with  a  corresponding  motto. 

The  manuscripts  will  be  retained  by  the  Club,  bnt  the  copyright  will  not 
be  interfered  with.    The  name  of  the  successful  candidate  will  be  am 
Immediately  after  the  decision. 

Jotr*  FncruAN,  President. 
C.  \V 

HuddersneUl,  Msy  28ib,  1*30. 


TO    THE    MUSICAL  PROFESSION. 

>  YOUNQ  MAN,  possessing  a  knowledge  of  the  Pianoforte, 

fi  Concertina,  and  Organ,  in  escli  of  which  he  is  capable  nf  iint>ar(sng 
instruction  to  a  considerable  extent,  is  deiirous  of  obtaining  a  SITUATION 
where  he  could  make  further  improvement,  and  obiain  a  moderate  remune- 
ration for  his  services.  In  Pianoforte  Tuning  and  Quadrille  Playing  he 
would  also  be  found  useful.  Good  testimonials  can  be  given  of  character  and 
ability.  Apply,  by  letter,  to  b.  II.,  Mr.  Allen's,  17,  Percy-street,  Bedford, 
square,  London. 

Jutt  PvhlhScd, 
MADI.l.K.  JENNY  UNITS 

«  MADELAINE   AND   THE  BIRD." 

DODBLB     BONO,   Translated    from    the    Oermaa  by 

Dei mosd  Ryan,  E«.|.     Music  by  C.  A.  Astot.n.     Sung  by  j  r 
LlNti  in  nil  her  late  Concerts  on  ihc  Continent.  -Price  1*. 
Sciiott  and  Co.,  Importers  an 


A 


.  W.  II .  HOLMES'S 

PIANOFORTE  ANDANTE, 

Price  2s.   To  be  hsd  of  the  principal  Music.cllers'.    Also,  by  the  urns 
Compo  cr—  HA  LI.  AD, 

SCENES     OF  CHILDHOOD, 
Sung  by  Miss  Dolby ;  2s. ;  and  New  Song, 

MILLY'S  CONSOLATION, 
Sung  by  Madame  Macfarren  ;  2t.  6d. 

SACRED  C  ANZONET. 

"  ONWARD  ROLL  OUR  FLEETING  DAYS." 

Sung  by  Miss  Dolby.    Coir  posed  bv  Josirit  Tiiouas  Coorra. 
Published  by  Messrs.  CltAUKR  and  Co  ,"  Itegent  Street    Price  2s.  Sent 
free  tor  Postage  Stamps  by  Mr.  Cooper,  16,  Sl  Mary's  Road,  Canonbury. 
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MUSIC  HALL,  STORE  STREET,  BEDFORD  SQUARE. 

Mb.  and  Mrs.  JOHN  ROE 

ESPEOTrULlY  announce  that  their  ANNUAL  EVENING 

CONCERT  will  take  place  on  WEDNESDAY,  Jcse  13,  DUO. 
Vocslisls-Miss  Poole.  Mi.s  Mefsent.  Miss  Woodford  (Pupil  of  Mrs.  John 


Roe,  her  First  Appenrancc  in  Public),  M:ss  Murreli,  Mrs.  V.  Wilson. 
Mrs.  John  Roe;  Mr.  Sims  lit  eves  (his  First  Appearance  at  this  Mi 
Mr.  Benson.  Mr.  Ilctbertc,  and  Mr.  W.  II.  Seguin. 


1.11). 


Instrumental   Perluru.ers  —  Piiim  lone,  Roe;   Violin,  Mr.  Willy; 

Harp.  Mr.  Fredciick  Chattfrton  ;  Pianoforte  and  Organ,  Mr.  John  Roe. 
Conductors-  Mr.  W.  Wilson  and  Mr.  John  Roe. 
Tickers.  If.|  Reserved  Seats,  Is.  li/.— Tickets  n-.ay  be  had  at  the  Mailt  at 
the  Principal  Music  Shops;  and  of  Mr.  John  Roe,  32,  Stanhope  Street, 
Morningtori  Crescent.— Private  lloirs  only  of  Mr.  John  Roe,  as  above. 
Doors  open  at  Half-past  Seven  j  Contert  wdl  com] 


s  at  Eight  o'clock. 


MR.  JOHN  PARRY'S  ENTERTAINMENT. 


H 


MUSIC  II ALL,  STORE  STREET. 
R.  JOHN   PARRY  will  have  the  honour  of  flvlns;  an 

entirely  new  Entertainment,  eulitled  "  NOTtiS  VOCAL  AND 
INSTRUMENTAL,"  fur  the  First  Time,  at  lite  above  Rooms,  on 
MONDAY  EVENING,  JuNt  21.  commencing  at  Half-past  Eight. 

Rack  Seats,  2a.6rf.;  Unreserved  Seats,  4s.;  lo  be  had  of  the  principal 
Musicsetlers.— Stalls,  5.';  Private  Boxes,  to  hold  Sis.  21s.;  lo  hold  Eight, 32i.| 
to  he  had  only  of  Messrs.  Olltvier,  sl  and  42,  New  Bond  Street;  and  at  tit* 


M.    BENEDICT'S  CONCERT. 

HER  MAJESTi-S  THEATRE. 
•eur  ADAME  SONTAQvrlll  slnt,  '<  y  general  desire,  and  forth* 
ATI,  last  time,  the  variations,  "  Ah  !  vous  dirai-je  nwutuui,"  with  lute 
obligalo,  by  M.  Remusst ;  a  grand  duel,  with  Madame  Fmsolini ;  Mendels- 
sohn's celebrated  tries,  from  Elijah,  with  Mdlle  Chorion,  Mdlle  1.  Berttand  ; 
and  a  new  English  ballad,  composed  esprcssly  for  th*  occasion  of  M. 
BENEDICT'S  GRAND  ANNUAL  CONCERT.which  will  be  given  on  the 

FRIDAY   MORN  I  NO, 


Slag*  of  HER  MAJESTY'S  THEATRE, 
June  21.  Boxes  and  stalls  may  be  secured  at 
and  of  M.  Benedict,  2,  Manchester  Square. 


of  th*  Theatre, 


MR.  CRIVELLI 

i  to  acquaint  his  Friends  and  the  Public  that  a  THIRD  EDITION  of 
THEART    OF  SINCINQ, 

'    I  System  of  Rules 
,  71,  UPPER, 


enlarged  and  newly  arranged  in  the  form  of  a  Orami 
for  th*  Cnltivarlon  of  the  Voice,  may  be  had  at  his 
NORTON  STREET,  and  stall  the  principal  Music 


Ul 
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THE  MUSICAL  WORLD. 


HER   MAJESTY'S  THEATRE. 


GRAND  EXTRA  NIGHT. 
LA  TEM~PESTA. 
It  <«  mpettfully  announced  (hat  a  Or  and  Extra  NiaiiT  will  take  place  on 

THURSDAY  NEXT,  JUNE  20th,  1850, 

When  will  be  preaented  the  highly  successful  New  Grand  Open  by  HALCVT, 
the  form  by  ScRiBr,  founded  on  the  7V»..  • ol  SNAKtrKARE,  and  cooi- 
I  expressly  for  Her  Majesty's  Theatre,  entitled 

LA     TEMPEST  A. 

The  Incidental   Dance*  by  M.   PAUL  TAGLIONI. 
The  Vn.tr;,  by  Mr.  Charles  M  arsii  \LL. 
t  Costume*  executed  under  the  superintendence  of  Madame  Corcae. 

DRAMATIS  PERSON  JS. 

I  (King  of  Naples)      •      •  Sig.  LORENZO. 

■o  i  Duke  of  Milan)      -      -  Sig.  COLETTI. 

Antonio  (hi*  Brother,  the  Usurper)  Sig.  F.  LABLACHE. 

Fenliriand  (l>rino«>  of  Naples)       -  Sig.  BACCABDE. 

Triueulo   Signor  FERRARI. 

Htepheiio      -  Mdlle.  PABODL  - 

Sycorax   Mdlle.  IDA  BEBTBAND. 

Spirit  of  the  Air    ....  Madame  GIULIANI. 

Ami   Mdlle.  CABLOTTA  GBISI. 

Sig.  LABLACHE. 

Madame  SONTAQ. 

of  the  Music  and  Conductor,  Mr.  8ALFE. 

With  various  Entrrtainmcnts  in  the 

BALLET  DEPARTMENT, 

In  which  will  appear 
Mdlle.  CARLOT1A  GBISI, 
Mdlle.  AMAI.IA  FERRARIS,  Mdlle.  MARIE  TAGLIONI, 

M.  CHARLES,      and     M.  PAUL  TAGLIONI. 

,  Stalls,  and  Tickets,  to  be  made  at  the  Box-office  of 


ROYAL    ITALIAN  OPERA, 


COVENT 


HANOVER-SQUARE  ROOMS. 

GRAND  MORNING  CONCERT,  On  Monday,  June  17.  to 
commence  at  half-past  One  o'clock  precisely,  under  the  immediate 
patronage  of  her  Most  Gracious  Majesty  the  Queen,  his  Royal  Highness 
Wince  Albert,  her  Koyal  Highues*  the  Duchess  of  Kent,  her  Royal  Highness 
the  Duchess  of  Glooccaier,  Ibeir  Royal  Hiahneaaes  the  Hoke  and  Duchess  of 
Cambridge,  the  Nepaulese  Ambassador  and  suite,  and  other  roost  distinguished 
personages. 

The  ir  lends  of  the  late  Madame  Di  lckem,  and  the  members  of  the  musical 
profession,  desirons  of  testifying  their  respect  and  esteem  for  her  memory, 
intend  to  gleea  GRAND  MORNINO  CONCERT  for  the  BENEFIT  ofber 
FAMILY,  at  the  Queen's  Concert  Rooms,  Hanover  Square,  and,  through  the 
kind  concession  ol  the  direction  of  her  Majesty's  Tbeatie,  made  for  this  occasion 
exclusively,  several  of  the  leading  Artistes  of  that  establishment  will  also  appear. 
Full  particulars  may  be  obtained  at  the  principal  music  warehouse*  and 
libraries  s  of  any  of  the  member*  of  the  committee ;  and  of  Charles  Stovio, 
Ear*.  Hon.  Sec,  81,  Barley  Street. 

MUSICAL  UNION. 

SEVENTH  and  DIRECTOR'S  MATINEE.  CompoaltlOM  by 
Spohr,  Beethoven,  Haydn,  Heller, and  tins..  Mendelaiobn,  with  Selections 
from  Jtumda,  for  voice*  and  band,  and  vocal  solos,  will  be  included  in  the 
programme  for  Tuesday  next.  To  begin  hslf-an  hour  earlier  than  usual,  via., 
at  3  o'clock,  at  H  illas  ■  Room*. 

Violinist*:  Ernst,  Sainton,  DeloBre,  GoaTrie,  and  Wstson. 
Viola. :  HUI  and  Melton.  Violoncellists :  Haul  and  Piles, 

PUnUt.:  8.  Heller  and  a  Halle. 
I  Ticket*  fo,  VUitora,  Half-a-Oainea  each,  to  be  had  of  Cramer  and  Co. 

t  at  the  doors. 

i.  ELLA, 


GARDEN. 


FIRST  NIGHT  OF  LA  OAZZA  LADRA 

AN  TUESDAY  NEXT,  Juue  lBth,  wrfll  be  perform  est  (for  tb* 

"    Fir»t  Time  three  Three  Years)  Rossini's  favorite  Opera, 

LA    GAZZA  LADRA. 

Ninette.  Mdme.  CASTELLAN, 

(Her  First  Appearance  in  that  Character.) 

Lucia  Mdlle.  COTTI, 

Fippo  Mdlle.  de  MERIC. 

(Her  First  Appearance  io  that  Character.) 

Fernando  Signor  TAMBURrNT, 

Podesta  Signor  RONCON1. 

(Hi*  First  Appearance  in  that  Character.) 

Fabrixio  Signor  TAGLIAFICO, 

Isacco  Signor  LATIA, 

Georgio  Signor  FOLONINI, 

AND 

Giannetto  Signor  MARIO. 

EXTRA~~NIGHT. 

FIRST   NIGHT   OF   MADAME  VTARDOT. 
FIRST    NIGHT   OF   LB  PROPHETE. 
The  Directors  have  the  honor  to  announce  that  a  Grand  Extra  Nioiit 
•ill  take  place  on  THURSDAY  NEXT,  Jane  SOth,  on  which  Evening  will 
be  represented  (for  the  First  Time  this  sesson),  Meyerbeer's  Grand  Opera, 

LE  PROPHETE, 

to  which  Madame  VIARDOT  will  make  her  First  Appearance  this  season. 
Fide*,       ......      Madame  VIARDOT, 

(The  Original  Representative  of  the  part  at  the  Grand  Opera  In  Paris). 

Bertha,  Madame  CAS  TELLAN. 

(The  Original  Representative  of  the  part  at  the  Grind  Opera  in  Pari*,  her 
First  appearance  in  the  character  in  England). 
JeanofLeyden        (the  Prophet)        Signor  MARIO. 
Count  Obenhal,      ....      Shrnor  TAGLIAFICO. 

Serjeant  Signor  LAVIA. 

Peasant*,  SUnori  ROM  Ml  and  SOLDI. 

Gion*.  Signor  MARALTI, 

(His  First  Appearance  in  that  Character). 

MatbUen  Signor  POLONINI. 

Zaccarle  Herr  FORMES. 

(Ills  First  Appearance  In  thai  Character). 
The  Choir  Id  the  Grand  Coronation  Scene  of  the  third  Act,  will 
combine  the  powers  of  the  Full  Orchesira,  the  Military  I 
Choris,  and  OrqaN. 
The  Incidentel  Ballet  In  the  Skating  Scene  will  be  supported  bv 
Mon*.  ALEXANDRE  and  Madlle.  LOUISE  TAGLIONI, 
fas  Danced  liy  them  at  the  Grand  Opera  at  Paris),  and  comprise  the  i 
h rated  QUADRILLE  DES  PATINEURS. 

Composer,  Director  ol  Use  Music,  and  Conductor.  Mr.  COSTA. 
The  Scenery  bv  Messrs.  GRIEVE  and  TELBIN. 
The  Dresses  by  Mrs.  B  AILEY  and  Madame  MARZIO. 
The  Properties  and  Appointment*  bv  Mr.  III. A  MIRE. 
The  extensive  Stage  Machinery  by  Mr.  ALLEN. 
Ami  Itse  Spectacle  under  the  direction  of  Mr.  A.  HARRIS.  ' 
The  Door*  will  be  opened  at  Half-past  Seven,  and  the  Performances 
commence  at  Eight  o'clock  predtely. 
Ticket*  for  the  Boxes,  S  ails,  er  the  Pit,  may  be  had  (lor  the  Night  or 
Season)  at  the  Box-office  of  the  Theatre,  corner  of  Hart  Street  and  Bow 
Street,  Covent  Garden,  which  is  open  from  10  till  i  o'clock ;  and  at  the 
I'rinupal  Libraries. 

GRAND    M  0  R N  IN  G    C  0  N  C  E  R  T. 

MONDAY,    JULY  lat. 
On  MONDAY,  JtLT  1st,  the  LAST  CONCERT  of  the  Season  will  take 
place,  on  which  oeraaion,  in  addition  to  a  Miscellaneous  Selection,  will  be 
performed  HAYDN'S  ORATORIO,  * 

THE  CREATION, 

Supported  by  the  Principal  Artiste*  of  the  Establishment,  the  Fall  Band 
and  Cboru*. 
Prick*  or  Admission. 
Boxes,  aSI  11*.  «*:  ditto,  £i  Jr.;  ditto,  43  IS*.  «st  j  ditto,  £ti 
" Thestra  Stalls,  10*.  tW.-Plt,  i*.-Amphitheatre  Stalls,  S».;  ~ 
.  2*. 

Pabllshed,  for  the  Proprietors,  at  the  "  Nasesra  Steam  Pre**," 
by  William  Srsxcaa  Jomnso*.  (O,  St.  Mania's  Laee.  la  the  rams,  of 
St.  Man  mi's  ia  the  fields,  in  the  Counts  of  Middlesex  where  *ll  eosamuni- 
catlons   for  the  sUlltor  are  lo  be  addressed,  post  paid.  To  he  had  of  O. 
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f  PRICK  THRP.KPKNCK 


HER  MAJESTY'S  THEATRE. 

Ova,  notice  of  the  performance*  at  this  theatre  was  inad- 
vertently omitted  the  week  before  last.  To  preaerve  our 
record  complete,  we  may,  therefore,  aa  well  state  here,  that 
the  Darbiere  di  Sfoiglia  was  played  on  Saturday,  the  Istinst., 
with  Madame  Sonlag,  Ac,  and  that  on  the  Tuesday  following, 
Mist  Catherine  Hayes  being  indisposed,  Madame  Frezzolini 
undertook  the  part  of  Lucia,  in  Donizetti'a  Lucia  di  Lammer- 
moor,  at  a  few  hours'  notice.  On  the  subsequent  Thursday, 
when  La  Temptita  was  to  have  been  given  for  the  first  time, 
the  production  of  that  opera  being  postponed  until  the 
n'a  was  repeated.  On  both  occasions  her 
highly  flattering.  The  ballet  performancea 
no  new  features. 
Since  our  last,  La  'temptita  has  been  repeated  thrice,  to 
overflowing  housea.  On  Thursday,  Her  Majesty  the  Queen 
attended  the  performance,  and  appeared  highly  pleased. 
Madame  Sontag,  Lablaclie,  and  Carlotta  Grisi  were  in  high 
favour  with  th«  royal  party,  Her  Majesty  and  Prince  Albert 


bestowing  marked  applause  upon  their  exertions 
during  the  evening.  To-night  La  Temptita  will  be  represented 
for  the  seventh  time.     We  find  no  reason,  on  a  ctoaer 


_i  to  modify  the  opinions  we  have  already  advanced 
npon  the  merita  of  this  work.  It  has  evidently  gained  the 
public  ear,  and  there  can  be  little  doubt  that  it  will  be  the 
means  of  filling  the  treasury.  MM.  Scribe  and  HaleVy  have, 
therefore,  left  our  ahores  with  the  pleasant  conviction  that 
their  trip  to  England  has  alike  been  honorable  to  themselves, 
and  profitable  to  the  spirited  lessee  of  Her  Majesty's  Theatre. 
Whatever  else  we  have  to  advance  about  La  Temptita  will  be 
found  in  the  article  headed  "  Our  Cotemporariea."* 

We  understand  that  M.  HalOy's  opera  is  likely  to  run  vet 
many  nights.  Bellini's  /  Monteechi  e  Capuletti  is,  however, 
on  rehearsal  for  Mdlle.  Parodi.  and  will,  we  believe,  be 
aucceeded  by  Rossini'a  Taneredi,  for  that  young  lady,  in 
conjunction  with  Madame  Frezzolini.  Meanwhile  we  shall  be 
glad  to  hear  Oardoni  in  Le  Comte  Ory,  and  Madame  Sontag 
:n  //  Domino  Nero. 


ROYAL  ITALIAN  OPERA. 

Roberto  is  Diavolo  was  repeated  on  .Saturday,  Madlle.  Vera 
sustaining  the  part  of  Isabella,  In  consequence  of  Madame 
Castellan's  sudden  indisposition  ;  the  Gatxa  Ladra  was 
revived  on  Tuesday ;  and  the  1'rophhe  was  given  for  the 
first  time  this  season  with  Madame  Viardot  on  Thursday. 

The  performance  on  Tuesday  was  remarkable  for  the  up- 
pearance  of  Tamburini  and  Ronconi  in  the  same  opera,  it  being 
the  first  time,  we  believe,  they  ever  played  together.  Perhaps 
a  belter  vehicle  than  Rossini's  Gasta  Ladra  could  not.  have 
been  chosen  by  oath  artists  to  exhibit  their  qualities  in  the 


favourable  lighL  Since  the  year  1833,  when  Tamburini 
first  essayed  the  part,  Fernando  has  been  identified  with  bia 
name,  and  haa  remained  one  of  the  most  finished  and  powerful 
of  his  performances;  while  all  Paris  lately  proclaimed  that  Ron- 
coni had  achieved  one  of  his  greatest  triumphs  in  the  Podeata. 
Although  Castellan  was  announced  for  Ninetta,  her  name  was 
withdrawn  in  consequence  of  indisposition,  and  Grisi  was 
compelled  to  assume  her  original  character;  Mario  was  the 
young  Soldier,  Madlle.  do  Meric  the  Pippo,  Tagliafico  the 
Fabricciot  Lavia  the  Jew  Pedlar,  Madlle.  Colli  the  Lucia, 
Polonini  the  Georgio.  The  opera  was  very  strongly  i 
nothing  waa  wanting  but  Alboni  in  Pippo  to  make  it  ( 
in  every  respect.  Perhaps  another  rehearsal  would  have  ensured 
more  precision  and  certainty  in  the  finale  to  the  first  act,  and  in 
the  condemnation  scene.  We  fear  that  French  operas  are 
absorbing  all  the  attention  of  the  director*  of  the  Royal  Italian 
Opera,  to  the  detriment  of  Mozart  and  Rossini.  Doubtless  they 
are  ruled  by  the  prevailing,  or  fancied  prevailing,  public  taste, 
and  take  their  cue  accordingly;  but  a  little  bird  ha*  whispered 
in  our  ears,  that  a  little  while  and  the  old  love  for  nature  and 
simple  beauty  will  return,  and  that  good  opera-going  folka 
will  relish  music  all  the  better  for  not  having  their  feelings 
galvanised  and  their  ears  treated  like  drumheads. 

The  performance  of  La  Gazaa  Ladra  on  Tuesday  was  a 
real  triumph  for  the  management.  It  was  very  nearly  perfect. 
We  were  sorry,  however,  to  find  the  prison  scene  so  much 
cut.  The  opera  is  certainly  long,  but,  aa  there  is  no  after 
entertainment,  these  curtailment*  are  questionable.  Why 
should  the  Podesta's  scene  with  Ninetta  be  omitted,  and  why 
leave  out  one  of  the  most  delicious  morceaux  in  the  whole 
opera,  the  duet  for  soprano  and  tenor,  "  Forae  un  di  cog- 
noscente ?"  The  magpie,  too,  should  receive  instructions  in 
flying,  thieving,  and  flapping  his  wing*  with  something  like 
decency. 

No  one  who  witnessed  Grisi  on  Tharaday  night  had  cause 
to  regret  that  she  had  taken  Castellan's  place.  Her  perform- 
ance was  splendid  throughout,  and  all  the  old  enthusiasm  was 
awakened  in  the  most  striking  part*  of  the  opera.  Her  voice 
has  lost  none  of  its  silver  sweetness  ^  the 'high  notes  have  not 
deteriorated  from  their  former  brilliancy,  while  the  power  and 


volume  and  quality — the  Grisian  quality — still  remain,  and 
passion  and   intensity  have  grown  with 
strengthened  with  her  strength. 


her  growth  and 


We  have  not  heard  Tamburini  in  inch  fine  voice  for  year* 
He  sang  magnificently,  and  acted  as  powerfully  and  patheti- 
cally as  in  his  most  glorious  days.  There  is  one  drawback 
to  his  great  performance — the  introduction  of  the  scena  from 
the  Maometto  Stcondo  in  the  aecoad  act.  The  opening  move- 
ment is  large  and  expressive,  but  the  eabaletta  only  stops 
short  of  the  ridiculous,  and  no  singing  could  render  it  interest- 
ing or  pleasing.  With  the  exception  of  the  ringing  of 
eabaletta,  Tamburini'*  performance  waa  inimitable. 
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received  on  his  enir/e  with  uproarious  cheers.  A  single  glance 
at  his  make-up  showed  the  great  artist.  He  looked  the 
cunning,  amorous  Podesta  to  the  life,  while  humor  peered 
out  from  every  line  and  corner  of  bis  face,  and  made  the  spec- 
tators scream 'before  he  uttered  a  word.  The  expression  of 
Rouconi's  face  is  trulyunarvellous.  His  features  are  as  flex- 
ible as  German  gotta  percha.  He  will  laugh  with  one  eye, 
and,  as  it  were,  wrrp  with  the  other,  while  his  mouth  preserves 
an  expression  of  the  most  perfect  indifference;  or  he  will 
reverse  the  expression  of  each  feature;  or  be  will  represent  as 
many  passions  in  bis  countenance  as'  there  are  opinions  in  a 
red  republican  club.  In  short  his  face  is  a  perfect  kaleidoscope, 
varying  its  meaning  with  every  change,  and  ever  presenting 
something  striking.  Ronconi'a  conception  of  the  Podeata  is 
entirely  bis  own.  It  differs  materially  from  that  of  Zucbelli 
•nd  Lablache.  He  plays  it  as  we  fancy  Frederick  Ismail  re 
would  play  it.  He  invites  the  audience  into  a  separate  under- 
standing with  himself,  and  directs  all  his  bye- play  to  them. 
This  is  after  the  fashion  of  the  French  comedians,  and  was  the 
principle  that  governed  some  of  our  own  greatest  comic  actors, 
witness  Dicky  Suett,  and  Power.  It  ia  this  understanding 
with  bis  spectators  which  sometimes  leads  Ronconi  away  from  the 
business  of  the  scene  into  extravagance,  and  endangers- the 
performance.  Having  taken  the  audience  into  his  confidence, 
his  attention  is  mainly  turned  to  them,  and  it  is  his  business 
not  to  throw  them  over.  He  must  amuse  tl.em  at  all  hamrds. 
Hia  wink  ia  an  invitation  to  their  sympathy,  and  a  curl  of 
bis  lip* the  sign  labial  of  a  contract  entered  into  between  him 
and  them.  He  ia  the  Mephiilopheles  of  the  fun,  and  tbe 
sped  a: (  r.  the  Fanat,  led  away  arid' spell-bound. 

Ronconi'a  singing  was  admirable  in  the  Podesta,  although 
his  voice  wanted  weight  in  the  concerted  music.  We  never 
heard  tbe  opening  air,  M  II  mio  piano  il  mio  preparato," 
rendered  with  so  mncb  effect.  Every  note  had  its  point,  and 
the  close  was  hailed  with  a  raptnrous  burst  of  applause.  In 
ti  e  first  finale,  all  the  stage  business  was  quite  new.  This 
scene  could  not  have  been  better  acted.  Ronconi  and  Mario 
were  exceedingly  natural,  and  the  dialogue  was  carried  on  with 
as  much  life  and  spirit  as  if  a  French  comedy  were  being  acted. 
The  whole  of  the  music  was  splendidly  sung.  Mario  come  out 
on  two  occasions  with  electrical  effect.  He  was  apparently 
labouring  under  a  cold,  but  he  sang  with  exceeding  sweetness 
the  aria  d'inlrata,  "  Vieni  fra  qnesta  braccia."  and  his  part  of 
the  beautiful  quartet  "  Mi  sento  opprimere,"  with  immense 
passion. 

Mademoiselle  deMcric  looked  and  act&l  Pippo  excellently, 
but  her  ringing  was  exaggerated,  and  wanted  fini»h.  She  was 
very  forcible  in  tbe  duet  in  tbe  prison  with  Giisi,  which, 
nevertheless,  escaped  the  usual  encore. 

The  overture  was  encored  with  acclamations. 

At  tbe  end  of  the  first  act  all  the  principals  were  recalled  ; 
after  the  condemnation  scene  GrisJ  and  Tambnrini  separately  ; 
and  at  the.  end  of  tbe  opera  all  the  principal!  a  second  time. 

We  trust  the  Gazza  Ladra  will  be  again  repeated.  After  so 
greit  a  success  the  directors  should  not  allow  ft  to  be  shelved. 

The  Prophite,  and  Madame  Viardot,  attracted  an  overflowing 
audience  on  Thursday  night.  The  cast  of  Meyerbeer's  great 
vrork  differed  in  several  respects  from  that  of  last  season.  In 
the  first  place  Madame  Castellan  filled  the  part  of  Bertha, 
vacated  by  Miss  Catherine  Hayes.  In  the  next  place  the  two 
principal  anabaptists,  the  tenor  and  bass,  last  year  sustained 
by  Luigi  Mei,  and  Marini,  were  supported  by  Formes  and 
Msralti;  these  changes  were  all  for  the  better,  and  the  per- 
formance of  Thursday  was,  in  consequence,  a  great  advance 
on  the  best  performances  of  the  byegone  season. 


There  were  sorae>alteratkn<  in  the  music.    If  our  ears  did 

not  deceive  us,  the  opening  chorus  was  shortened.  Bertha's 
restored  aria  is  an  improvement,  and  Madame  Castellan  sang 
it  to  perfection. 

The  ballet  in  the  lake  scene  suffers  considerably  from 
mutilation.  We  should  strongly  counsel  the  omission  of  the 
introductory  chorus  in  this  scene,  ard  the  restoration  of  tbe 
ballet  music.  The  chorus  is  uninteresting  as  a  composition, 
and  is  absurd  in  point  of  effect.  The  dagger  and  posture 
business  is  very  crude  Cobourg  "  business." 

Madame  Viardot's  reception  was  enthusiastic.  The  cheering 
was  prolonged  several  minutes,  the  whole  house  presenting 
tbe  appearance  of  a  "  lawny "  sea,  from  tbe  waving  of 
kerchiefs. 

Madame  Viardot's  acting  and  singing  in  Fides  is  cne  of  t  ie 
grandest  and  most  finished  performances  of  modern  limes. 
The  rusticity  of  tbe  first  scene  is  admirably  assumed,  and 
forms  a  fine  contrast  to  tbe  heart-full  tenderness  in  the  scene 
where  tbe  mother  calls  do*  n  the  blessing  of  heaven  on  tbe 
son  who  unhesitatingly  gives  up  love  and  happiness  to  save 
her  life.  The  character  of  Fides  is,  perhaps,  the  most  striking 
Scribe  ever  painted.  It  rises  to  sublimity  in  the  scene 
of  the  coronation,  and  the  artist,  in  the  profundity  of  her  con- 
ception and  the  intensity  of  her  execution,  reached  the  elevation 
aimed  at  bv  the  author,  and  realised  bis  finest  creation, 
to  tbe  life  Madame  Viardot  was  as  great  as  ever  in  this  tre- 
mendous scene,  and  produced  an  effect  not  to  be  described.  Her 
most  splendid  vocal  points  were,  perhaps,  the  "  Pieta,  pieta, 
Abbi,"  in  the  third  act,  when  the  wretched  mother  begs  for 
money  to  buy  a  mass  for  her  supposed  departed  son  ;  ami  the 
grand  cavatina,  "  O  verita,"  in  the  prison.  This  last  is  a 
marvellous  display  of  vocalisation,  comprising  an  extent  of 
voice  of  more  than  two  octaves  and  a  half,  and  embracing 
passages  of  the  most  perilous  description.  The  exquisite 
pathos  infused  into  tbe  song  to  her  son  in  tbe  second  scene, 
"  O  fialio  mio,  cbe  diro,"  is  one  of  the  moat  impressive  points 
in  Madame  Viardot's  performance;  but,  indeed,  the  whole  was 
a  triumph  from  beginning  to  end,  and  was  acknowledged  such 
by  the  audience,  who  gave  vent  to  loud  and  reiterated  bunta 
of  applause  in  every  scene.  At  the  end  of  the  coronation 
jseene,  when  Mad  ime  Viardot  and  Mario  were  called  before  the 
curtain,  bouquets  were  thrown  from  every  part  of  tbe  house — 
even  from  impossible  places— showing  the  ultra-enthusiasm  of 
the  audi  n;e. 

Mario's  Prophet  is  certainly  his  greatest  performance.  The 
manifold  beauties  of  his  acting  and  singing  overwhelmed  every 
defect.  His  performance  in  the  coronation  scene  is  a  master- 
piece. Every  look  and  atiitude  is  instinct  with  meaning,  and 
the  manner  in  which  he  keeps  his  eyes  averted  from  his  mother, 
whom  lie  fears  to  recognise,  is  a  touch  of  the  finest  genius. 
Mario  is  a  profound  actor.  He  produces  the  greatest  effect 
without  the  slightest  exaggeration,  and  shows  his  power  the 
most  when  he  appeara  to  make  the  least  effort.  His  singing; 
the  beautiful  aria,  "  Un  impero  piu  soave,"  seas  exquisitely 
tender  and  delicate,  and  the  bacchanalian  song  in  the  last 
scene  was  a  superb  display  of  vocalisation.  He  was  encored 
in  the  last  with  tumultuous  applause. 

M adame  Castellan  made  a  most  charming  Bertha.  Tbe  fair 
artist  was  tbe  original  Bertha  at  the  Ac*itmi€  and 
sustained  tbe  part  with  great  ecldi.  Tbe  tnusie  is  well  suited 
to  her  brilliant  and  energetic  style  of  vocalisation.  The  acting 
of  Madame  Castellan  was  no  less  happy  than  her  ainging. 
She  threw  an  immense  deal  of  feeling  into  the  duet  in  tbe  last 
act,  when  Bertha  learns  from  Fides  that  Jean  is  dead.  Indeed, 
no  singer  could  do  greater  justice  to  the  part. 
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Forme*  was  a  decided  improvement  on  Marin i.  Hi*  grand 
voice  told  with  powerful  effect  in  the  rugged  hymn,  "Ad  not, 
ad  salutarem  undam  ;"  and  in  all  the  concerted  music  his 
importance  was  deeply  felt.  He  made  a  line  rod  telling  point 
in  the  scene  where  Zacharia  discovers  Obcrthal,  who  enters 
the  camp  of  the  Anabaptist*  in  disguise. 

Maralti  was  also  an  advance  on  the  personator  of  Giona 


The  band  and  chorus  were  in  immense  force,  and  Mr.  Co»la 
appeared  to  fc>  I  the  weight  of  the  responsibility  at  Inched  to  the 
pledge  of  the  Royal  Italian  Opera  directors,  that  every  work 
produced  should  bo  given  with  a  perfect  enscmh'e.  If  a  perfect 
perforin  jure  has  not  yet  been  attained  in  the  Prophile.it  mutt 
be  attributed  to  the  colossal  magnitude  of  the  work,  and  the 
difficulty  attending  the  aggregation  of  new  interpreters  in  its 
execution.  After  a  few  repetitions,  we  shall  expect  nothing 
abort  of  a  complete  and  perfect  performance  at  the  hands  of 
the  Royal  Italian  Opera  Company. 

The  Propkele  will  be  repeated  to-night,  Tuesday,  and 


PHILHARMONIC  CONCERTS. 

The  eighth  and  lust  Concert  for  the  Season,  took  place  on 
night.    The  programme  was  at  follows  :  — 


VAST  I. 

I  O  Minor  Mozart 

«'  Dirisi  noi"-Doo,  "  Ssppi       u„  rio  dorere" 

•  Faliero).  Miss  Lucornbe  a..d  Mi»  Dolby  JZouiu. 
Concert  Stttck  in  C  Minor  (MS.)  Pianoforte,  Mr. 

Benedict  (FtrH  time  of  Performance)  JtrnfJict 


(  J*,  «tjsjmh)  MUa  Dolby  Meyerbeer. 
t        *■.*.••••    opot\r . 


MX  IU 

i  in  A,  Tfo.  7  

Kocit.  "Chi  per  piete"— Aria,  «  Deh  ! 

Lucombe  .  .»  

Fantasia  (Umw),  Violin,  Uerr  Ernst  £rmt. 

Duct,  "Now  for  nitn  I  lov'd  so  truly"  (/wmla), 

Miu  T.neoinhe  and  Mis*  Dolby     .    ."  Spiir 

Orerture,  «  JnbUes  "  C.  M.n»  Weber. 

Conductor,  Mr.  Costa. 

It  is  not  surprising  that  such  a  good  selection  should  have 
attracted  an  unusually  large  audience.  The  rooms  were  so 
futl  that  many  persons  were  compelled  to  remain  in  the  lob 
bies,  while  the  inconvenience  was  heightened  by  the  fact  of 
the  anti-chamber,  ordinarily  occupied  by  those  who  object  to 
the  htated  atmosphere  of  a  crowded  arco,  being  closed,  or 
rather  choked  up  in  such  a  manner  with  canvass  and  oth 
moveables,  that  it  was  impracticable  for  use.  Considering  lhat 
the  members  of  the  Philharmonic  Society  are  such  very  old 
and  valuable  customers,  we  cannot  but  think  this  was  a  very 
ungracious  and  arbitrary  proceeding  on  the  part  of  the  pro 
prictors  of  the  Hanover  Square  Rooms,  more  especially  on  the 
last  night  of  the  season.  Some  good,  however,  may  possibly 
come  of  it.  Every  one  is  aware  that  the  Hanover  Square 
Rooms  do  not  provide  sufficient  accommodation  for  the  Phil- 
harmonic Concerts.  There  is  not  space  enough  on  a  full 
night,  and  with  the  new  system  of  numbering  the  scats  those 
who  arrive  at  eight  o'clock  must  be  content  to  stand  in  a 
draught,  near  the  door,  or  to  til  in  the  lobby,  out  or  hearing 
of  the  oichestra.  The  rooms,  moreover,  arc  not  large 
for  the  proper  effect  of  a  band  of  eighty  perfotmers.  The 
bluett  of  the  wind  instruments,  in  full  pieces  of  the  modera 
\  are  quito  overpowering.  .When  choral  pieces  are  per- 
the  inconvenience  is  two-fold,  since  only  a  small  chorus 


can  be  placed,  and  that  not  without  discommoding  thr  members 
of  the  band.  Hence  the  execution  of  such  works  as  the  ninth 
symphony  of  Beethoven,  the  Lobgesang,  and  the  Walpurgis 
Stght  of  Mendelssohn,  have  generally  been  partial  failures. 
That  such  compositions  come  within  the  scheme  of  the  Phil- 
harmonic Society  cannot  be  doubted;  but  they  require  a  choru* 
of  at  least  200,  and  this,  at  the  Hanover  Square  Rooms,  it 
out  of  the  question.  Already,  as  we  "hear,  the  question  of 
fitting  a  new  locate  for  the  Society's  performance*  has  been 
mooted.  If  the  change  be  possible  the  sooner  it  is  accom- 
plished the  better. 

Little  need  be  said  about  the  two  great  symphonies  which 
fcrmed  the  strength  of  Monday  night's  programme,  beyond 
(he  fact  that  they  were  executed  in  first-rate  style,  and  that 
the  minuet  of  Motnrt  and  the  allegretto  of  Beethoven  were 
both  encored.  We  must  praise  Mr.  Costa  for  taking  the 
minuet  in  minuet  time,  a  necessity  too  frequently  overlooked 
by  modern  conductor*.  The  trio  in  Beethoven's  scherto 
should  have  been  given  fatter ;  the  composer  has  marked  it 
"  tin  poco  meno  mosto"  in  the  score,  but  being  played  nearly 
twice  as  slow  a*  the  scherzo,  the  contrast  wa*  greater  than 
Beethoven  intended.  The  fugato  in  the  allegretto  w.u  ad- 
mirably worked  up,  beginning  with  a  pianitsimo  which  left  no 
room  for  criticism  ;  and  indeed  the  entire  performance  was 
in  moat  respects  such  as  we  should  like  always  to  hear  at  the 
Philharmonic  Concerts.  Spohr'a  overture  to  Dcr  Berggeist, 
one  of  his  grandest  orchestral  compositions,  was  also  very 
finely  played  ;  and  Weber's  dashing  Jubilee,  which  ends  with 
the  English  national  anthem,  was  a  spirited  and  appropriate 
climax  to  the  concert  and  the  season. 

The  engagement  of  Mr.  Benedict  to  write  a  concerto  and  to 
perform  it  himself  is  a  guarantee  that  the  complaint*  of  sub- 
scribers and  the  strictures  of  the  press  are  beginning  to  have 
weight  with  the  director*.  Better  late  than  never.  Although 
Mr.  Benedict,  for  upwards  of  fifteen  years,  has  occupied  a 
very  .distinguished  position  among  our  resident  musicians  and 
pianists,  he  has  never  before  Monday  night  exhibited  his 
talents  at  these  concert*.  His  reception  was  to  flattering, 
however,  as  to  make  up  for  this  long  attendance  in  the  ante- 
chamber of  Philharmonic  patronage.  Mr.  Benedict's  Concert- 
stack,  as  he  modestly  terms  it,  is  worthy  of  his  reputation. 
The  work  of  an  able  and  conscientious  musjeian,  it  alraunds 
with  ingenious  orchestral  effects,  and  passages  for  the  piano- 
forlo  which  could  only  have  been  written  by  a  thorough 
master  of  its  resources.  The  first  movement,  in  C  minor, 
allegro  maestoso,  opens  impressively;  the  general  style  of  this 
movement  is  passionate,  but  a  happy  relief  is  afforded  by  the 
'second  theme,  a  melodious  and  expressive  cantahile,  which 
first  appears  in  the  major  key.  accompanied  by  a  beautiful 
ohligato  for  the  violoncello,  aud  is  subsequently  resumed  in 
*he  minor,  when  the  oboe  adds  a  new  and  peculiar  colouring 
to  the  instrumentation ;  the  bravura  passages  that  follow  each 
delivery  of  this  theme  arc  vigorous  and  brilliant.  The  allegro 
maestoso  docs  not  come  to  a  close,  but  glides  into  the  next 
movement,  a  pastorale,'  to  which  the  introduction  of  a  kind  of 
scherso  in  the  middle,  as  an  episode,  gives  quite  a  novel  form ; 
though,  on  the  whole,  we  fuund  this  movement  too  long, 
especially  in  the  episode,  the  extremely  clever  management 
of  the  orchestra  sustains  the  interest  throughout,  while  there 
are  some  charming  points  of  melody  in  the  pastorale.  The 
finale  is  joined  to  the  preceding  movement  (Mr.  Benedict  has 
adopted  Mendelssohn's  plan  of  making  the  movements  flow 
into  each  other,  so  lliat  the  concerto  forms  one  uninterrupted 
piece  of  music)  by  an  agitato  passage  for  the  orchestra,  which 
leads  by  a  creseeado  to  the  theme  in  C  major,  oi 
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is  followed  by  a  bravura  passage  developed  with  the  utmost 
■kill.  A  short  fugato,  something  like  that  in  the  finals  of 
Mendelssohn's  first  symphony,  is  subsequently  introduced, 
and  the  movement  is  brought  to  a  close  with  great  spirit.  The 
coneert-ti&ek  is  crowded  with  difficulties,  and  demands  an  un- 
usual facility  of  execution  ;  but  although  the  fact  of  his  ap- 
pearing for  the  first  time  before  one  of  the  most  severe 
audiences  in  Europe  naturally  made  him  nervous,  Mr,  Benedict 
played  throughout  with  gTcat  fire  and  animation,  giving  equal 
effect  to  the  passages  of  energy  and  to  those  in  which  a  more 
graceful  and  subdued  expression  was  demanded.  His  success 
was  decided,  and  he  retired  amidst  unanimous  applause. 

As  it  did  not  please  the  Directors  to  invite  Herr  Ernst  to 
play  a  concerto  at  one  of  the  concerts,  notwithstanding  that 
he  has  been  in  London  all  the  season,  we  were  not  displeased 
to  hear  the  great  violinist  in  one  of  his  own  ingenious  fantasias. 
The  Ludoric  is  at  once  one  of  the  most  pleasing  and  brilliant 
pieces  of  its  kind.  The  subject,  a  light  and  sparkling  melody, 
in  Herold's  linppiett  manner,  as  Ernst  has  developed  it— "-by 
the  aid  of  the  orchestra,  of  which  he  has  so  thorough  a  know* 
ledge — becomes  as  acceptable  to  musicians  as  to  amateurs. 
From  the  manner  in  which  the  theme  was  delivered  it  was 
evident  that  Ernst  was  going  to  play  his  best;  his  tone  was 
exquisitely  pure,  and  his  phrasing  large  and  expressive.  His 
performance  created  the  greatest  enthusiasm;  the  staccato 
variation,  one  of  tse  most  original  feats  of  its  kind,  executed 
with  perfect  neatness,  and  the  coda,  an  elaborate  passage  of 
double-stopping,  executed  with  astonishing  rapidity,  were  re- 
ceived with  loud  applause,  and  Heir  Ernst  retired*  amidst  the 
heartiest  expressions  of  satisfaction  from  the  whole  room. 

The  vocal  music  was  uniformly  good,  and  the  warm  recep- 
tion accorded  to  our  excellent  English  singers,  Misses 
Lucombe  and  Dolby,  plainly  showed  how  much  more  welcome 
they  were  to  the  audience  than  the  foreign  mediocrities  to 
whom  we  have  been  compelled  to  listen  at  some  of  the  recent 
concerts.  Rossini's  duct  was  sung  to  perfection,  and  that  of 
Spohr  was  equally  unexceptionable;  but  we  must  confess  we 
should  have  preferred  hearing  something  newer  than  the  scena 
of  Cimatosa  and  the  page's  song  from  the  Huguenots,  which 
the  clever  young  ladies  have  been  singing  so  very  frequently 
of  late. 

On  the  whole,  the  present  season  has  been  a  very  successful 
one,  aud  in  spite  of  the  drawbacks,  of  which 'from  time  to 
time  it  has  been  our  duty  to  complain,  not  altogether  unde- 
servedly so.  Mr.  Costa's  influence  on  the  band  has  been  un- 
questionably of  the  highest  importance;  in  a  short  time, 
under  his  superintendence,  if  it  continue  to  improve  as  of  late, 
the  Philharmonic  Society  will  cease  in  Bny  respect  to  be 
second  to  the  Paris  Conservatoire  in  this  essential  department. 
Already  superior  in  force  and  energy,  the  Philharmonic  band 
is  in  the  right  road  to  equal  its  celebrated  rival  in  delicacy  and 
light  and  shade.  The  faults  we  have  to  find  with  the  manage- 
ment of  the  Philharmonic  Society  are,  a  want  of  spirit  in 
presenting  novelties  to  their  subscribers,  an  occasional  indif- 
ference to  artists  whose  reputation  may  have  undoubted  claims 
on  their  attention,  a  habit  of  continually  repeating  the  same 
programmes  with  but  slight  deviation  ftom  season  to  season,  a 
general  negligence  in  respect  to  the  vocal  music,  and  an  ob- 
stinate blindness  to  the  merit*  of  our  own  composers.  During 
the  eight  concerts  of  the  season  just  expired,  the  symphonies 
performed  have  been  as  follows  : — Mozart  in  C  {Jupiter),  in 
D  No.  4,  and  in  G  minor ;  Beethoven,  in  D,  in  B  flat,  in 
F  No.  8,  in  P  {Pastorale),  in  C  minor,  and  in  A  ;  Haydn, 
in  G  (Letter  Q),  and  in  B  flat  No.  9 ;  Mendelssohn,  in  A 
No.  2,  and  in  A  minor ;  Potter,  in  D ;  Spohr,  in  C  minor, 


No.  3 — fifteen  in  all.  To  none  of  these  can  any  exception 
be  made,  unless  to  the  entr'acte  symphony  of  Haydn  in  Bflat, 
which  ought  now  to  be  confined  "to  the  student's  shelf  ;  feat 
we  maintain  that  some  of  them  might  f.>r  a  time  give  way  to 
newer  compositions,  or  to  others  which  are  rarely  or  new 
performed ;  they  would  be  heard  with  double  zest  after  a 
silence  of  two  or  three  years.  The  overtures,  or  at  least 
many  of  them,  stand  in  the  same  predicament.  These  have 
been  Weber's  Eurganthe,  Ruler  of  Spirits,  Prcciosa,  and./sAi- 
lee ;  Bernhard  Romberg's  in  D;  Onslow's  Guise;  Cherubim's 
/inacrcon  and  l.es  Deux  Journe'es ;  Mendelssohn's  Rug  Bins; 
Spohr's  Berggeist ;  Bies'  Don  Carlos ;  Beethoven's  Leonora, 
and  Mr.  Griesbach's  Tempest,  MS.  Those  of  Weber.  Pre- 
ciosa  excepted,  have  been  literally  worn  threadbare;  the  t«o 
of  Cherabini,  and  Beethoven's  Leonora,  have  shared  the  same 
fate ;  Onslow's  Guise,  and  Ries'  Don  Carlos,  ought  not  to  hare 
been  played  at  all ;  and  the  only  novelty,  Mr.  Griesb-ica's 
Tempest,  would  probably  have  never  been  proposed"  had  not 
the  composer  been  one  of  the  directors.  Besides  these,  aa 
adagio  and  fugue  of  Mozart  was  introduced  at  the  fourth 
concert  in  place  of  an  overture,  but  made  very  little  sensation  ; 
while  the  Walpurgit  Night  of  Mendelssohn,  which  took  up  an 
entire  part  of  the  fifth  concert,  though  well  executed,  eaiM 
too  late  in  the  evening,  after  a  long  and  dreary  selection 
of  vocal  and  instrumental  pieces,  to  be  properly  appreciated. 
The  soloists  have  been  Mr.  BlagTove  (violin — Mayseder's 
Polonaise  in  A),  and  Mr.  C.  Salaman  (pianoforte — Beethoven's 
concerto  in  C  minor)  at  the  second  concert ;  Mr.  Cooper 
(violin — Mendelssohn's  concerto),  at  the  third  ;  M.  Sainton 
(violin — Beethoven's  concerto),  and  Miss  Kate  Loder  (piano- 
forte— Sterndale  Bennett's  caprice  in  E),  at  the  fourth ;  Mr. 
Lindsay  Slopcr  (pianoforte— 'Mozart's  concerto  in  C  minor), 
at  the  fifth;  M.  Tlialberg  (pianoforte — Mozart's  concerts  in 
D  minor,  and  Thulberg's  fantasia  on  L'Elisir  a" Amort),  at  lbs 
sixth  ;  M.  Allard  (violin— Allard's  concerto  in  E),  at  the 
seventh ;  Mr.  Benedict  (pianoforte—  Benedict'*Co«ee»i  Stuck), 
and  Herr  Ernst  (violin— Ernst's  fantasia  on  Ludovic),  at  the 
eighth  and  last.  We  shall  offer  no  remark  on  this  list,  nor 
upon  any  individual  who  makes  a  part  of  it,  but  considering 
the  numb  r  of  distinguished  artists,  well  known  to  be  it* 
London  during  the  season,  we  say,  without  hesitation,  that  it 
was  not  what  the  subscribers  had  a  right  to  expect  for  their 
subscription  of  four  guineas.  Two  quartets  and  a  trio  have 
been  introduced  this  season,  which  by  no  means  incrcascil  the 
attraction,  although  tediously  prolonging  the  duration,  of  the 
concerts ;  at  the  first  concert  Mendelssohn's  quartet  in  E  flst 
No.  12,  by  Messrs.  Sainton,  Blagrove,  Hill,  and  Lucas;  »t 
the  fifth,  Haydn's  No.  81,  by  Messrs.  Blagrove,  Sainton.  Hill, 
and  Lucas  ;  nt  the  sixth,  one  of  the  most  hacknied  and  dullest 
of  Corelli's  trios,  written  for  violin,  but  played  upon  the  violon- 
cello, with  another  violoncello  and  a  contiabatso,  by  Messrs. 
Lindley,  Lucas,  and  Howell.  Our  objection  to  this  renewal 
of  a  custom  judiciously  abandoned,  and  now  doubly  unwi*e> 
since  it  exposes  the  Philharmonic  Society  to  unfavourable 
comparisons,  has  more  than  once  been  stated  and  explained. 
The  vocalists  during  the  season  have  been  Miss  Louisa  Pjne, 
Mndllc.  Charton,  tho  Misses  A.  and  M.  Williams,  Miss 
Catherine  Hayes,  Mad.  Madeleine  Nottes,  Mad.  Ortensi* 
Maillard.  Miss  Lucombe  and  Miss  Dolby;  Messrs,  Sims 
Reeves,  H.  Phillips,  Benson,  Whitworth,  Frank  Bodda, 
Machin,  and  Herr  Formes.  As  the  vocal  music  is  always 
regarded  a*  subordinate  at  the  Philharmonic  Concerts,  it  is 
scarcely  worth  while  to  complain  of  the  list  of  ringers,  or  of 
the  music  that  some  of  them  selected  to  sing  ;  but  we  have  a 
strong  opinion  on  the  subject  nevertheless. 
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ROYAL  SURREY  ZOOLOCIOAL  GARDENS. 

(From  a  Correspondent.) 

Tin  proprietors  of  this  agreeable  place  of  amusement  have 
this  season  met  with  a  success  almost  unprecedented.  The 
weather  has  been  unusually  favourable  for  "out-door"  amuse- 
ments. The  small  charge  of  admission,  one  shilling,  combined 
with  the  liberality  of  the  arrangements,  render  these  gardens 
of  the  most  desirable  places  of  resort  in  the  metropolis 
;  the  summer  season.  Such  a  brilliant  and  varied  enter- 
;  as  is  nightly  given  by  the  proprietors  Could  not  be 
remunerative  except  in  a  locale  covering  a  vast  space  of 
ground.  The  hours  for  commencing  and  terminating  are  also 
most  convenient  to  families.  The  concert  begins  at  half-past 
six,  and  the  fireworks  arc  over  at  ten  o'clock.  The  public  are 
too  familiar  with  the  rarity  of  the  animals  contained  in  the 
Surrey  Garden  collection  to  need  any  description  from  us ; 
but  should  they  require  any  special  information,  we  advise 
them  to  go  and  obtain  it  themselves  at  the  gardens ;  they  are 
worth  a  visit.  The  magnificent  painting  representing  "the 
passage  of  the  Alps,"  by  Dansnn,  is  attracting  a  more  than 
usual  share  of  public  attention.  All  who  have  seen  this 
painting  and  have  visited  the  Alps,  pronounce  Mr.  Danson's 
work  to  be,  nol  only  a  masterly  performance,  but  a  strong 
resemblance.    The  distance  is  marvellous. 

The  musical  arrangements  appear  to  have  received  a  par- 
ticular attention  on  the  part  of  the  proprietors.  M.  Jullien  is 
engaged  as  chef  d'orchestre,  and  also  many  of  the  popular 
artitte*  from  the*  Drury-Lane  concerts.  M.  Jullien  is  as 
indefatigable  here  in  producing  novelty  as  at  his  own  concerts 
at  Drury  Lane.  In  addition  to  selections  from  the  most 
celebrated  operas,  M.  Jullien  has  lately  produced  a  new  galop 
and  a  new  grand  march.  The  galop  is  a  description  of  a  trip 
and  the  bustle  on  the  "Derby  day,"  with  a  finale  descriptive 
of  the  "  coming  jn  at  the  winning-post  and  the  triumph  of 
the  winner.  All  the  resources  of  M.  Jullien's  method  of 
orchestration  are  employed  to  give  life  and  vigour  to  the  de- 
scription, and  the  applause  at  the  Surrey  Gardens  is,  we  have 
little  doubt,  more  unanimous  than  it  was  on  the  Epsom  Downs 
on  the  Derby  day. 

On  Monday  evening,  M.  Jullien  produced  a  new  grand 
march,  written  in  compliment  to  the  illustrious  General  Jung 
Babadoor  Koonwur  Ranajee,  ambassador  from  Nepaul,  who, 
with  his  suite,  honoured  the  gardens  with  his  presence  on  lhat 
occasion.  This  is  a  style  of  composition  in  which  M.  Jullien 
is  peculiarly  happy,  and  this  is  one  of  his  happiest 
efforts.  The  subject  is  a  graphio  imitation  of  the  Indian 
style  of  melody,  and  is  arranged  with  great  tact.  The 
trio  is  written  in  a  style  more  in  accordance  with  European 
notions.  The  instrumentation  is  highly  elaborate,  brilliant, 
striking,  varied,  and  effective.  The  melody  of  the  trio  is  both 
original  and  charming.  On  the  whole,  the  "  Nepaulese 
-March"  is  one  of  the  most  pompous  and  imposing  we  have 
heaird,  and  is  admirably  adapted  for  conceit  orchestras  and 
'  military  bands. 

The  "  lion"  of  the  evening,  the  Indian  ambassador,  appeared 
to  derive  great  satisfaction  from  such  a  distinguished  mark  of 
attention  on  the'  part  of  M.  Jullien,  and  was  evidently  pleased 
with  the  composition,  which,  nt  his  particular  request,  was 
repeated.  General  Jung  Oahadoor  Koonwur  Knnnjee  also 
honoured  M.  Jullien  by  personally  paying  him  his  compli- 
ments, and  held  an  animated  'conversation  of  several  minutes' 
duration  with  the  spirited  and  enterprising  chef-d'orchestre. 

It  would  he  an  injustice  to  Mr.  Godfrey  to  omit  according 
him  the  praise  rigthly  due  for  the  state  of  excellency  to  which 
the  orchestra  has  arrived.    Under  such  a  vigorous  baton  as 


that  of  M.  Jullien  any  orchestra  would  go  with  spirit;  but 
not  the  less  credit  is  due  to  the  experience  and  exertions  of 
Mr.  Godfrey,  who  has  brought  it  ss  it  were  perfect  to  M. 
Jullien's  hands.  Amongst  the  soloists  wo  remarked  Messrs. 
Koenig,  Pratten,  Sonncnberg,  Collinct,  Prospere,  Jarrett, 
Sommcrs,  and  other  well  known  artists.  We  believe  that 
upwards  of  twenty  thousand  persons,  of  a  most  respectable 
class,  paid  the  entrance  money  at  the  doors  on  Monday  even- 
ing. The  gardens  have  been  crowded  every  evening  during 
the  week. 


MR.  BENEDICT'S  CONCERT. 

Mr.  Benedict  gave  his  annual  grand  concert  of  vocal  and 
instrumental  music  yesterday  in  presence  of  a  fashionable  and 
brilliant  audience  that  completely  filled  the  theatre.  The 
programme,  divided  into  three  j>arts,  comprised  about  thirty 
morceavx  in  all,  the  execution  of  which  occupied  something 
less  than  five  hours.  The  catalogue  of  performers  included 
the  names  of  Madame  Sontag  and  the  principal  artists  of  Her 
Majesty's  Theatre,  Mdlle.  Charton,  from  the  St.  James's, 
Hen  Ernst,  Herr  Molique,  M.  Vivicr.'Signor  Piatti,  M.  Hall*, 
and  other  eminent  instrumentalists.  The  programme,  although 
leaning  in  a  great  measure  to  the  popular  style,  was  well 
varied  and  interesting.  Mr.  Benedict,  with  his  accustomed 
modesty,  was  very  chary  in  exhibiting  his  talents,  and  only 
appeared  once  ns  a  pianist,  in  a  composition  of  his  own — 
the  concerlnntc  ior  two  pianofortes  and  orchestra,  of  which 
we  spoke  so  lavourably  last  year.  M.  Halle  joined  Mr. 
Benedict  in  the  executisn  of  this  spirited  and  effective  piece, 
whieh  was  admirably  played  and  received  with  great  ap- 
plause. The  other  compositions  by  Mr.  Benedict  were 
vocal.  Mdlle.  Charton,  jn  a  florid  aria  from  a  manuscript 
opera,  evinced  unexpected  familiarity  with  the  Italian  school 
of  vocalisation.  The  air,  an  elegant  specimen  of  the  bravura 
style,  was  rendered  with  equal  animation  and  facility  by  the 
talented  prima  donna  of  Mr.  Mitchell's  theatre,  who  wa 
honoured  by  the  most  flattering  marks  of  approval.  "  The 
morning  song,"  a  short  and  sparkling  cavotina,  composed  fo 
Madame  Sontag,  and  sung  by  that  consummate  vocalist  with 
a  grace  and  neatness  quite  her  own,  was  equally  successful, 
and  obtained  the  distinction  of  an  encore.  Both  these  pieces 
were  instruasented  with  Mr.  Benedict's  usual  taste  and  know- 
ledge of  effect.  "The  "Festival  overture,"  composed  for 
the  Norwich  musical  meeting  in  1848,  although  announced  in 
the  programme,  was  omitted,  for  some  unexplained  leason, 
much  to  the  regret  of  every  one  present. 

The  vocal  programme  included  a  large  number  of  morceaux 
so  familiar  to  the  public  that  they  demand  no  special  notice. 
Among  the  most  successful  were  the  "  Ah  vous  dirai-je  Ma- 
man,"  with  Adam's  variations,  by  Madame  Sontag,  accom- 
panied by  M.  RemusAt  on  the  flute  (encored) ;  the  trio  for  basses 
from  Ricci's  Chiara  di  Rosenberg,  by  Coletti,  Bclletti,  and 
Lablachc;  the  trio  for  tenors  from  Rossini's  Armida,  by 
Gardoni,  Calzolari,  and  Baucarde;  the  unaccompanied  trio 
for  female  voices,  from  Mendelssohn's  Elijah,  "  Lift  thine 
eyes,"  by  Madame  Sontag,  Mdlle.  Charton,  and  Mdlle.  Ida 
Bertrand  (sung  much  too  slowly)  ;  the  lively  duet  from  Doni- 
zetti's Maria  Padilla,  "  Ah  figlia  incauta,"  by  Madame 
Sontag  and  Madame  Frezzolini  ;  the  "  Un  Segreto,"  from 
Centrentola,  by  Lablache  and  E.'Lablache ;  an  air  from  Maria 
di  Rohan,  by  Madame  Giuliani,  &c.  Signor  Gardoni  made 
his  first  appearance  in  public  since  his  return  from  St.  Peters- 
burgh,  and  in  the  trio  from  Armida  showed  that  his  voice  had 
lost  none  of  its  charming  quality,  while  it  seemed  to  huvo 
gained  in  strength,    Mits  Catherine,  Hayes  wa»  extreme)'- 
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well  received  in  Balfe's  popular  new  ballad,  '*  The  joy  of 
tear*,"  which  the  tang  with  great  feeling.  The  full  vocal 
pieces  were  a  scene  from  Gluck's  Armida,  and  an  "Ave 
Verum"  of  Mozart,  in  each  of  which  the  principal  lingers  took 
part.  The  last  is  a  beautiful  composition,  and  was  perfectly 
well  executed.  Mdlla.  Parodi  gave  the  lively  canzone  or 
Stephano,  from  La  7'empesta,  with  great  fire,  and  was  warmly 

The  instrumental  part  of  the  programme  was  equally  varied. 
The  orchestra  of  the  theatre,  under  the  energetic  conduct  of 
Mr.  Balfe,  who  directed  tbe  entire  concert,  performed  Spohr's 
fine  overture  to  Dtr  Berggeitt ;  M.  Molique  played  a  very 
cle  ver  fantasia  of  hi*  own,  for  violin  and  orchestra,  on  "  Eng- 
lish national  airs,"  with  his  usual  spirit  and  accuracy  ;  Signor 
Piatti  gave  a  solo  for  the  violoncello  on  "  favourite  Russian 
airs,"  with  that  perfection  of  tone  and  style  for  which  be  is 
remarkable;  Ernst  and  Halle"  played  the  andante,  with  varia- 
tions for  violin  and  pianoforte,  from  Beethoven's  grand  son  a  u 
dedicated  to  Kreiuer,  in  first-rate  style,  and  were  warmly 
applauded;  Mr.  Ap  Thomas  executed  a  fantasia  of  Parish 
Alvars  on  the  harp  ;  and  MM.  Hall6,  Lindsay  Sl>pcr,  Benedict, 
and  Osborne,  united  in  the  performance  of  a  "  quartctto"  for 
four  performers  on  two  pianofortes,  the  composition  of  the  last 
named  gentleman. 

M.  Vivier,  whose  public  appearances  havo  been  very  rare  of 
late,  delighted  the  audience  with  one  of  his  most  masterly 
performances  on  the  horn.  The  composition,  an  andante  in 
E  minor,  with  accompaniments  for  the  orchestra,  besides  being 
well  adapted  to  develops  tbe  capabilities  of  the  solo  instru- 
ment and  the  peculiar  merits  of  M.  Vivier's  playing, 
contains  many  passages  that  attract  notice  from  their  in- 
trinsic beauty  alone,  without  reference  to  executive  display. 
The  principal  theme,  a  phrase  of  genuine  melody,  which 
appears  twice,  in  different  keys,  brought  out  the  full  rich  lono 
of  the  performer  in  pleasing  variety,  while  in  the  cadmzae  hv 
introduced_with  great  felicity  some  of  those  novel  and  extra- 

»hich  have  perplexed  both  theorists 
erformance  was  listened  to  with 
f  applauded  at  the  conclusion. 
On  the  whole,  in  spite  of  its  extravagant  length,  the  pro. 
gramme  appeared  to  give  general  satisfaction,  since  tbe  majority 
of  the  audience  remained  until  the  end.  As  Mr.  Benedict  is 
engaged  to  accompany  Mdlle.  Jenny  Liud  in  her  American 
trip  immediately  after  the  present  season,  this  concert  may  bo 
regarded  as  a  farewell  to  his  friends  and  the  public  until  his 
return  to  England  in  1852. 

 ■  1-  

MOLIftUsv'S  NEW  TRIO. 

We  quote  with  pleasure,  from  the  columns  of  the  Morning 
the  following  intelligent 


inironucea  witu  great  telicity  s> 
ordinary  effVcta  or  harmony  whicl 
and  practicians.  M.  Vivier's  pel 
the  utmost  attention,  and  loudly 


critique  of  the  last  great  instm- 
mo  lUl  composition  of  Molique,  published  by  Messrs.  Wesscl 
and  Co.  t— 

'.' '  Jf  *!'  ,m»  foreign  gentlemen  who  favour  us  with  their  company 
at  this  season  of  the  year  were  as  sterling;  musicians  as  tho  author 
of  these  compositions,  we  should  hate  no  cause  to  regret  the 
excessive  patronage  lavished  upon  Ihcm  by  tbe  British  public. 
The  residence  of  Here  Molique  in  this  country  cannot  fail  to 
exercise  a  beneficial  influence  upon  our  rising  artists,  for  he  is  a 
of  tho  best  school  and  the  highest  character,  and  as  such 
him  hearty  welcome.  The  trio  before  us  consists  of  an 
scherzo,  adagio,  and  rondo.  It  is  a  work  of  couriderable 
length  und  development,  eontsining  much  tbat  is  new  and  admirable 


on  tho  dominant,  the  author  employs  its  6*4  chord,  and  modulates 
from  tbat  ingeniously  irate  tho  key  of  E  flat,  which  introduces  tbo 
suhject  very  happily  and  unexpectedly  in  the  pianoforte  part. 
Phrases  derived  from  the  leading  theme  are  now  charmingly 
dialogued  between  the  violin  and  violoncello,  accompanied  by 
florid  passages  for  the  pisno.  Subsequently,  at  page  4,  a  novel 
figure  is  introduced,  first  in  the  piano  part,  then  in  tbo  violoncello, 
and  lastly  in  the  violin,  with  excellent  effect.  Wo  also  admire  very 
much,  at  pages  5  and  C,  the  working  of  a  portion  of  this  figure 
through  various  modulations  (especially  when  tho  bass  proceeds  in 
contrary  motion)  up  to  the  6-4  chord  on  C  natural  ;  and  ibe 
subsequent  iaiitative  "runs'*  in  the  violin  and  violoncello  pari, 
accompanied  by  a  vigorous  and  strongly-accented  passage  in  tbe 

fiianofone  bass,  which  is  also  partially  imitated  in  the  fourth  above 
n  the  violin  part.  Tho  whole  of  this,  up  to  the  double  bar  at  page 
7,  is  extremely  animated  and  exciting.  Hero  the  return  to  tlio 
first  subject  in  tbe  first  doublo  bar  is  naturally  contrived  by  a 
modulation  from  the  second  inversion  of  the  diminished  seventh 
chord  on  C  sharp  to  the  6-4  chord  of  the  tonic  note  (B  flat),  with 

divl 


which  combination  tho  subject  commences.  The  first 
of  tho  movement  is  now  repeated.  In  the  second  there  are  also 
many  beauties ;  so  many,  indeed,  that  we  must  content  ourselves 
on  this  occasion  with  noticing  those  which  struck  us  moat.  We 
admire  especially,  at  pago  H,  tbo  manner  in  which  the  author  has 
introduced  the  leading  subject  in  an  altered  form  in  tho  key  of  B 
minor.  It  here  acquire*  a  warmer  and  more  passionate  character ; 
and  we  admire  no  less  the  graceful  triplet  passages  he  baa  inter- 
woven with  it,  and  which  produce  an  admirable  contrast.  At  page* 
9  and  10,  wo  find  some  remarkably  clever  developments  of  tbe 
leading  subject  in  close  rhythmical  imitations  between  the  violon- 
cello and  piano  baas,  accompanied  by  florid  passage*  iu  the  piano 
treble  and  violin  parts.  In  the  last  four  ban  of  page  1 1 .  so  mo 
ingenious  and  novel  modulations  will  be  found,  worthy  the  attention 
of  (he  student.  At  pago  12,  the  rentrte  or  the  leading  theme  P  P, 
played  by  tho  violin,  whilst  the  violoncello  execute*  some  clever 
counterpoint,  and  the  piano  a  shower  of  florid  passages,  is 
excellently  managed.  The  rest  of  the  second  portion  of  this 
movement  eon  lists  principally  or  a  repetition  (with  occasional 
variations  of  harmony)  of  that  which  was  given  in  the  first, 
according  to  the  usage  of  the  best  masters.  \\'c  must,  however, 
notice  a  still  further  duvelopincut  of  the  leading  those,  divided 
amongst  the  three  instruments,  aud  accompanied  by  highly  ingenious 
pedal  harmonies,  which  occurs  at  pago  18.  The  concluding  bars, 
too,  are  full  of  brilhancy  aud  vigour. 

"  The  scherzo  is  extremely  light  and  fantastic.  The  entrie  of 
the  subject  in  the  violin  part  on  the  chord  of  the  seventh,  with 
minor  third  and  fifth,  after  a  vaguo  and  mysterious  introductory 
passage  for  tho  violoncello,  has  a  very  quaint  and  original  effect. 
We  also  admire  tho  first  three  bars  of  tho  Iu- 1  eighths,  on  pago  19, 
where  a  playful  .descending  paasago  lor  tho  violin  is  suddenly 
interrupted  by  some  mournful  notes  played  by  the  violoncello 
alone,  and  which  form  an  admirable  contrast  with  tho  joyous  strain 
in  F  major  (imitative  of  the  theme  first  played  by  tbe  violin)  by 
which  they  aro  succeeded.  To  our  taslo,  however,  this  strain  is  a 
little  too  light  and  frivolous  for  a  work  of  high  character.  But  for 
some  delicate  touches  in  tbe  haimony  and  part  writing,  wo  should 
bo  inclined  to  attribute  it  to  Strautt  rather  than  to  Molique. 
Pages  20  and  21  contain  some  clever  progressions  and  ingecious 
imilatious.  At  page  22,  the  author  has  displayed  much  tact  and  ' 
taste  in  bringing  about  the  rentrie  of  tbe  subject.  The  nio  is  also 
light  and  pretty,  but  alill,  to  our  thiukiug,  rather  too  Strautt-Ub. 

"  After  the  repetition  of  the  schorzo,  the  introductory  violoncello 
passage,  or  winch  we  have  already  spoken,  is  heard  once  more, 
and  now  leads  us  into  tho  ad.igio  in  D  major,  3-4  lime.  This 
movement  commence*  vory  strikingly  with  tbe  first  inversion  of  the 
dimini^icd  7th  cord  upon  C  sharp,  struck  abruptly  aud  fortissimo 
by  all  trie  Instruments.  Tho  cautabile  subject,  presently  assigned 
to  the  violoncello,  is  flowing  and  elegant,  and  beautifully  accom- 
panied. We  very  much  admiic  the  rsmnner  in  which  the  second 
subject,  played  by  the  violin,  is  accompanied.  'I  he  syncopated 
passage  in  the  right  band  of  the  pianoforte  part  is  oxccllently 
cunceivod  and  constructed,  in  this  movement,  Herr  Molique 
frequently  verges  upon  the  beautiful,  and  occasionally  realises  It. 

"To  tbe  lively  rondo  we  ean  also  award  gr«»t  general  praise 


Ul 


gitized  by  Google 


THE  MUSICAL  WORLD. 


387 


although  want  of  spice  preclude*  tbe  possibility  of  our  entering 
into  further  detail".  On  lha  whole,  are  consider  that  tbe  author 
ha*  reason  to  be  proud  of  hit  work  i  and  that  artists  may  stud;  it 
with  advantage." 

THE  LATE  MISS  JANE  PORTER. 

As  in  the  case  of  the  recent  death  of  Miss  Edgeworlh.  it  ia  sin- 
gular that  so  little  notion  has  yet  been  taken  or  tho  demi.e  of  Miss 
Jane  Porter,  one  of  the  most  distinguished  novelists  which  this 
nation  haa  produced.  Misa  Porter  may  bo  Mid  to  hare  been  tho 
first  who  introduced  that  beautiful  kind  of  fiction,  the  historical  ro- 
mance, which  has  so  prospered  with  us.  and  hits  added  such  amuse- 
m.'nt  and  interest  to  English  literature.  The  author  of  Thaddeus 
of  Warsaw  and  The  Scottish  Chiefs,  has  douo  much  to  deserve 
tt.e  lasting  respect  and  gratitude  of  her  country. 

The  tamilv  of  this  excellent  woman  and  ablo  writer  ia  of  Irish 
descent.  Her  father  was  an  officer  of  Dragoons  in  tho  British 
service  ;  he  married  a  Miss  Blcnkinsoim,  of  tho  Northumbrian 
hows*  of  Blenktnaopp,  which  Camden  styles  "a  right  ancient  and 
generous  familr."  Miss  Porter's  father  died  in  the  prim*  of  life, 
and  UB  hm  widow  with  five  almost  infant  children,  in  slender  cir- 
cumstanres.  Tho  great  talents  of  this  orphan  family  raised  them 
to  afflucr.ee  and  distinction.    Threo  of  the  children  were  sons;  of 


these,  the  eldest  perished  in  a  dangerous  climate  abroad,  at  the 
commencement  of  a  promising  career  j  the  second  became  a  physi- 
cian, »n  I  practised  successfully— he  is  the  present  Dr.  William 
Ogilvie  Porter,  of  Bristol. 

The  thisd  son  waa  the  late  Mr  Robert  Ker  Putter.  K  C.H.,  dis- 
tinguished as  an  author,  a  painter,  and  a  soldier ;  some  of  our 
finest  battle-pieces  are  the  work  of  his  pencil,  aud  be  himself 
followed  heroes  to  the  field  ;  he  was  with  Sir  Jobu  Moore  when  he 
fell  victoriously  at  Corunna,  and  he  earned  a  high  reputation 
throughout  tho  Peninsular  war.  He  afterwards  U-came  a  diplo- 
matist, and  was  latterly  consul  at  Venezuela.  His  Tmvlivuj 
Sketehts  in  Hussia  and  Egypt  procured  him  aU;>  an  author's  fame. 
Sir  Robert  Ker  Porter  died  suddenly  about  seven  years  ago  ;  bo 
left  by  his  wife,  a  Russian  lady,  au  only  daughter,  who  is  married 
and  resides  in  Russia.  The  two  sisters  of  these  brothers  Porter 
were  even  more  distinguished.  The  younger  of  them,  Miss  At.na 
Maria  Porter,  became  an  authoress  at  twelve  yeats  of  age  ;  she 
wrote  many  surccesful  novels,  of  which  the  m»st  popular  were 
the  Hungarian  Brothers,  the  Hecluse  of  Norway,  and  tho 
Village  off  Atariendorpt.  Sho  died  at  Jter  brothor's  residence  at 
B.i  lol,  on  the  6th  of  June,  183.'.  The  elder  sister,  Miss  Jane 
Porter,  the  subject  of  this  notice,  was  bom  at  Durham,  where  hor 
rather'*  regiment  was  quartered  at  the  lime.  She.  with  her  sister 
Anna  Maria,  received  her  education  under  a  famous  Scotch  lutcr. 


Mr.  Fulton  at  Edinburgh,  w hero  her  widowed  mother  lived  with 
her  children  in  their  early  yean.  Tho  family  afterwards  removed 
first  to  Ditton,  and  thence  to  Esher  in  Surrey,  whero  Mis.  Porter, 
a  most  intelligent  and  agreeable  lady,  resided  with  her  daughters 
for  many  years,  until  ber  death,  in  1881.  Mrs.  Porter  was  buried 
in  the  churchyard  at  Esher;  and  on  bor  tomb  the  passer-by  may 
read  this  inscription,  "  Hero  lies  Jane  Porter,  a  Christian  widow." 

As  a  novelist  Mis*  Jane  Porter  obtained  the  highest  celebrity. 
Her  threo  most  renowned  productions  were  her  Thaddtus  of 
Warsaw,  written  when  she  was  about  twenty  year*  of  ace,  her 
Scottish  Chiefs,  and  her  Pastor's  Fireside.  Thaddeus  of  Warsaw 
ha  1  immense  popularity!  it  was  translated  into  most  of  tho 
Continental  languages,  and  Poland  was  loud  in  its  praise. 
Kosciusko  sent  the  author  a  ring  containing  hi*  portrait.  General 
Gardiner,  the  British. minister  at  Warsaw, could  not  believe  that  any 
other  than  an  eyc-witnesa  had  written  the  story,  so  aecurato  wero 
tbe  descriptions,  although  Mis*  Porter  hud  not  then  been  in 
Poland.  Tlie  Scottish  C*i>/i  was  eouallv  succcsslul.  With 
regaid  to  this  romance,  it  is  known  that  Sir  Waller  Scott  admitted 
to  George  IV.  one  day,  in  the  library  at  Carlton  Palace,  that  the 
Scottish  Chiefs  was  the  parent  in  hit  mind  of  the  Wavcrlcy  Novels. 
Ia  a  letter  written  to  herTricnd  Mr.  Litchfield,  about  threo  months 
ago,  Miss  Portor,  speaking  of  these  novels,  said—"  I  own  I  feel  my- 
■-•If  a  kind  of  sybil  in  these  things  i  it  being  full  fifty  years  age  since 
■y  Scottish  Chiefs,  and  Thaddeus  of  Warsaw,  came  Into  the  then 
i  field.    And  what  a  splendid  race  of  the  lika  chronicler* 


of  generous  deeds  have  followed,  brightening  the  Iraek  as  they  htivo 
advanced  !  Tho  author  of  Waverley,  and  all  his  soul-stirring  Tales 
off  my  Landlord,  Ac.  Then  comes  Mr.  James,  with  his  historical 
romance*  on  British  mid  French  subjects,  so  adminrbly  uniting  the 
exquisite  fiction  with  the  fact,  that  the  whole  seems  equally  verity. 
But  my  fceblo  hand"  (Miss  Porter  was  ailing  when  she  wroto  the 
letter)  "  will  not  olsoy  my  wish  to  add  more  to  this  hoot  of  worthies. 
1  can  only  find  power  to  say,  with  my  trembling  pen,  that  I  cannot 
but  esteem  tliom  as  a  respected  link  with  my  past  days  of  lively 
interest  in  all  that  might  promote  the  virtue  and  true  honour  of  my 
contemporaries  from  youth  to  age."  These  eloquent  words  become 
the  more  touching,  when  we  consider  that  withia  three  mouths 
after  they  were  written,  thi*  admirable  lady  quilted  this  life  in  the 
honoured  maturity  of  her  fame. 

Miss  Porter  wrote,  in  conjunction  with  her  sister,  Tales  round 
a  Winter's  Hearth.  She  was  also  an  indefaligaMe  contributor  to 
the  pcriodicala  of  the  day.  Her  biographical  sketch  of  Colonel 
Deiiham,  the  African  traveller,  In  the  Naval  and  Military  Journal, 
was  much  admired  as  one  of  the  most  atfecting  tributes  ever  paid 
to  departed  merit.  Miss  Porter  was  a  Chanoinesae  of  the  Polish 
Order  of  St.  Joachim,  which  honour  waa  conferred  upon  her  alter 
the  publication  of  Thaddeus  of  Warsaw.  She  is,  iu  her  por 
traits,  generally  icpre*cnted  in  tho  habit  of  this  order.  Mis* 
Poller  died  on  tho  Ulh  ull.,  at  the  residence  of  her  brother,  Dr. 
Porter,  in  Portland-square,  BrUtol.  That  brother,  so  tenderly 
beloved  by  "her,  and  »o  justly  respected  by  all  who  know  him,  is  now 
the  last  survivor  of  this  brilliant  company  of  brothers  and  sisters  i 
and  he.  too,  we  are  sorry  to  say.  i*  in  an  enfeebled  atato  from 
paralysis,  aggravated  by  tbe  recent  shock  of  his  gifted  relative** 
demi*e.  Except  himself  and  his  married  niece  |u  Russia,  there 
remains  no  rontesootattvo  of  a  fau.il>  which  England  has  good 
cause  to  bold  in  honoured  aud  grateful  rcmombrancc  -  Felix  Far. 
ley's  Journal. 

HAYDN. 

t  0OT  Sd-fOMi  t  JtfwssttPfl/  IVlWsW.) 

Francis  Jos e pii  H  aydn  was  born  on  the  last  day  of  March, 
1732,  at  Rohrnu,  a  inmll  town,  fifteen  leagues  distant  from 
Vienna.  Hi*  futhrr  was  a  cartwriyht ;  and  his  mother,  before 
her  marriage,  had  been  cook  in  the  family  of  Count  Hurrach, 
the  l  >rd  nl  the  village. 

The  father  of  Haydn  united  to  his  trade  of  a  cartwright  the 
office  of  parish  sexton.  He  had  a  fine  tenor  voice,  wa*  fond 
of  hi*  organ  ami  of  music  in  general.  On  ono  of  tho&e 
journics  which  the  artisans  of  Germany  often  undertake,  being 
at  Frankfort-on-the-Muync,  he  learned  to  play  a  little  on  the 
harp;  and  on  holidays,  niter  church,  he  used  to  take  hia  in- 
strument, and  his  wife  sung.  The  birth  of  Joseph  did  uot 
alter  the  habits  of  this  peaceful  family.  The  little  domestic 
conceit  returned  every  week,  and  the  child,  standing  before 
'his  parents,  with  two  pieces  of  wood  in  his  hands,  one  uf  which 
served  him  as  a  violin,  and  the  other  as  a  bow,  constantly 
accompanied  his  mother's  voice.  Haydn,  loaded  with  yenrs 
and  with  glory,  lias  often  in  my  presence  recalled  the  simply 
j  airs  which  she  sung — *o  deep  nn  impression  had  these  first 
melodies  made  on  his  soul,  which  was  all  music  !  A  cousin 
of  the  eart Wright,  whose  name  was  Frank,  a  schoolmaster  at 
llaiinhurg,  came  to  Robrau  one  Sunday,  and  assisted  at  the. 
trio.  He  remarked  that  the  child,  then  scarcely  six  years  »  d 
beat  the  time  with  astonishing  exactitude  and  precision.  This 
Frank  was  well  ucquainted  with  music,  and  proposed  to  his 
relations  to  take  little  Joseph  to  his-  house,  and  to  teach  him. 
They  accepted  the  offer  with  joy,  Imping  to  succeed  mote 
easily  in  getting  Joseph  into  holy  older*  if  he  should  under- 
stand music. 

lie  set  out  accordingly  for  Haimburg.    Ho  had  been  there 
ouly  a  few  weeks,  when  he  discovered  iu  his  cousin's 
two  tambourines.   By  dint  of  trial*  and  p«r*«wrauc.c,  he  i 
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in  forming  on  this  instrument,  which  has  but  two 
tones,  a  kind  of  air,  which  attracted  thj  attention  of  all  who 
came  to  the  school-house. 

It  must  be  'confessed  that  in  France,  amongst  a  class  of 
people  so  poor  as  the  family  of  Haydn,  music  is  never 
thought  of. 

Nature  had  bestewed  upon  Haydn  a  sonorous  and  delicate 
voice.  In  Italy,  at  this  period,  such  an  advantage  might 
bare  been  fatal:  perhaps  Marchesi  might  have  had  a 
rival  worthy  of  him,  but  Europe  would  have  lost  her  sympho- 
nist.  Frank,  who  gave  his  young  cousin,  to  use  Haydn's 
own  expressions,  more  cuffs  than  gingerbread,  soon  rendered 
the  young  tambourist  able  not  only  to  play  on  the  violin  and 
other  instruments,  but  also  to  understand  Latin,  and  to' sing 
at  the  parish-desk,  in  a  style  which  spread  his  reputation 
through  the  canton. 

Chance  brought  to  Frank's  house,  Rcuter,  Maitre  de 
Chapelle  of  St.  Stephen's,  the  cathedral  church  of  Vienna. 
He  was  in  search  of  pupils  to  recruit  his  children  of  the  choir. 
The  schoolmaster  soon  proposed  his  little  relative  to  him  ;  he 
came;  Rcuter  gave  him  a  canon  to  sing  at  sight. 

The  precision,  the  purity  of  tone,  the  spirit  with  which  the 
child  executed  it,  surprised  him  ;  but  he  was  more  especially 
charmed  with  the  beauty  of  his  voice.  He  only  remarked 
that  be  did  not  thake,  and  asked  him  the  reason,  with  a  smile. 
The  child  smartly  replied,  "  How  should  you  expect  mc  to 
shake,  when  my  cousin  does  not  know  how  himself  ?"  "  Come 
here,"  says  Renter,  "  I  will  teach  you."  He  took  him  between 
his  knees,  showed  him  how  he  should  rapidly  bring  together 
two  notes,  hold  his  breath,  and  agitate  the  palate.  The  child 
immediately  made  a  good  shake.  Jteuter,  enchanted  with  the 
success  of  his  scholar,  took  a  plate  of  fine  cherries,  which 
Frank  had  caused  to  be  brought  for  his  illustrious  brother 
professor,  and  emptied  them  all  into  the  child's  pocket.  His 
delight  may  be  readily  conceived.  Haydn  has  often  mentioned 
this  anecdote  to  me,  and  he  added,  laughing,  that  whenever  he 
happened  to  shake,  he  still  thought  he  saw  these  beautiful 
cherries. 

It  will  be  easily  supposed  that  Renter  did  not  return  alone 
to  Vienna ;  he  took  the  young  thaker  along  with  him,  then 
about  eight  years  old.  In  his  low  fortune,  we  find  no 
unmerited  advancement,  nothing  effected  by  the  patronage  of 
any  rich  man.  It  was  because  the  people  of  Germany  are 
fond  of  music,  that  the  father  of  Haydn  taught  it  to  his  son  ; 
that  his  cousin  Frank  instructed  him  still  farther  ;  and  that, 
at  length,  he  was  chosen  by  the  maitre  de  Chapelle  of  the  first 
church  in  the  empire.  These  were  natural  consequences  of 
the  habits  of  the  country  relative  to  the  art  which  we  admire. 

Haydn  used  to  say,  that  dating  from  this  period,  he  did  not 
recollect  to  have  passed  a  single  day  without  practising  sixteen 
hours,  and  sometimes  eighteen.  It  should  be  observed,  that 
he  was  always  his  own  master,  and  that  at  St.  Stephen's,  the 
children  of  the  choir  were  only  obliged  to  practice  two  hours. 
From  his  most  tender  age,  music  had  given  him  unusual  plea- 
sure. At  any  time,  he  would  rather  listen  to  any  instrument 
whatever,  than  run  about  with  his  lit;]  companions.  When 
at  play  with  them  in  the  square,  near  St.  Stephen's,  as  soon 
as  he  heard  the  organ,  ho  quickly  left  them,  and  went  into  the 
church.  Arrived  at  the  age  of  composition,  the  habit  of  ap- 
plication was  already  acquired  :  besides  the  composer  of  music 
has  advanced  over  other  artists;  his  productions  arc  finished 
as  soon  as  imagined. 

Haydn,  who  abounded  in  such  beautiful  idea*,  incessantly 
enjoyed  the  pleasure  of  creation,  which  is,  doubtless,  one  of 
the  highest  gratifications  which  man,  can  possess.    The  poet 


shares  this  advantage  with  the  composer;  but  the  musician 
can  work  faster.  A  beautiful  ode,  a  beautiful  symphony,  need 
only  to  be  imagined  to  cause  in  the  mind  of  the  author  that 
secret  admiration  which  is  the  life  and  soul  of  artists.  Bat 
in  the  studies  ol  the  military  man,  of  the  architect,  the  sculp- 
tor, the  painter,  there  is  not  invention  enough  for  them  to  lie 
fully  satisfied  with  themselves;  further  labours  are  necessary. 
The  best  planned  enterprise  may  fail  in  the  execution ;  the  best 
conceived  picture  may  be  ill  painted ;  all  this  leaves  ia  the 
mind  of  the  inventor  an  obscurity,  a  feeling  of  uncertainty, 
which  renders  the  pleasure  of  creation  less  complete.  Haydo, 
on  the  contrary,  in  imagining  a  symphony  was  perfectly  happy; 
there  only  remained  the  physical  pleasure  of  hearing  it  per- 
formed, and  the  moral  pleasure  of  seeing  it  applauded.  I 
have  often  seen  him,  when  he  was  beating  the  time  to  his  own 
music,  unable  to  refrain  from  smiling  at  the  approach  of  s 
passage  which  he  was  pleased  with.  I  have  also  seen,  at  the 
great  concerts  which  are  given  at  Vienna,  at  certain  periods, 


some  of  those  amateurs,  who  only  want  the  faculty  of  feeling, 
dexterously  place  themselves  in  a  situation  where  they  could 
see  Haydn,  and  regulate,  by  his  smile,  the  ex 


by  which  they  testified  to  their  neighbours  the  extent  of  their 
rapture.  Ridiculous  exhibitions  !  These  people  are  so  far 
from  feeling  what  is  fine  in  the  arts,  that  they  never  evenitu* 
pect  that  there  is  a  modesty  belonging  to  sensibility.  This  is 
a  little  piece  of  truth,  which  our  sentimental  ladies  will  doubt- 
less feel  obliged  to  me  for  having  taught  them. 


THE  IRISH  CIRL. 

A  Se«ff«  uritten  on  hearing  Mu,  Catherine 

Oh  I  fair  and  bright 

Is  the  Irish  girl- 
Here  eyes  are  haht. 

And  her  teeth  are  peart; 
And  Oh  '  la  her  bosom 
•  A  soul  there  glows, 
Bright  in  its  light— 

The  delicate  rose 
On  her  peachy  cheek. 

And  her  anowy  brow;— 
My  heart  feels  blin 

As  I  sins;  tbcm  now. 

She  ateps  as  softly  ' 

As  breathing  air ; 
Her  brow  ia  lofty, 

Pure,  mild,  and  fair ; 
Her  look  is  love, 

Hrr  form  ia  grace, 
And  sweet  is  the  smile 

On  her  lovely  face ; 
And.  Oh  I  the* 

That  her  rich 


In  the  H 


Oh!  fair  and  bright 

I*  the  Irish  girl— 
Her  eyes  are  light. 

And  her  teeth  are  pearl ; 
And,  Oh !  in  her  bosom 

A  soul  there  glows. 
Bright  in  ita  light — 

And  the  psley  rose 
On  her  peachy  cheek. 

And  her  anowy  brow  ; — 
My  heart  feels  bliss  • 

A*  1  slog  them  now. 


Bosaar. 


M.  Zimmsbman,  the  distinguished  professor  of  comwi"'"  _^ 
Conservatoire,  has  been  in  London,  e,cd  returned  10  ' 
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AND  THE  DRAMA    IN  LIVERPOOL. 

(From  our  nn  Corretpondeut.) 

At  your  time  and  iparc  will  doubtless  be  well  occupied  with 
matters  r> T  mnrc  grtlve  import  thin  our  Hoi  11,21  down  here.  ]  will 
dismiss  what  I  have  to  lay  in  a  few  words,  only  writing  sufficient  to 
keep  such  of  your  reader*  a*  lake  an  interest  in  music,  A  r  .  in  the 
proTincea  an  coitrant  at  to  what  contlitutet  our  amusement  in  thij 
busy  aeat  of  commerce. 

Imprimis,  I  am  happy  to  ray,  that  we  have  lately  discovered 
here  that  rara  avis,  a  (food  English  tenor,  who  will,  in  time,  if  I 
mittake  not,  create  a  scntation  in  the  "  musical  world."  The  name 
of  thia  gentleman  (who  it  of  the  Jewish  pcr.ua.ion).  is  Miranda; 
or— a.  he  was  once  called  while  tinging  at  the  Liver  Theatre  during 
the  Howard  Glover  short  operatic  campaign  —  Myers.  But 
his  name  ia  of  little  import ;  be  it  young,  and  baa  been  well  taught 
by  Mr.  Shrivall,  once  a  popular  and  clover  tenor  tinger  at  our 
Theatre  Royal.  Mr.  Miranda'a  voice  it  a  full,  rich,  and  mellow 
tenor,  of  great  sweetness  and  compass,  and  reminds  every  listener 
of  Sims  Reeves,  when  that  great  vocalitt  first  sang  in  Liverpool, 
where,  perhaps,  you  eton't  know  he  resided  several  years. 

Mr.  Miranda,  "in  addition  to  the  gift  of  a  first-rate  voice,  ainga 
with  great  taste,  and  will,  if  he  itudiet  hard,  and  take,  due  pains 
to  icquire,  a  good  style,  toon  take  hit  place  amongst  the  best 
English  vocalists  of  the  day.  Even  now,  hit  tinging  it  universally 
admired  and  praised  by  all  oar  local  critics— and  I  think  ho  would 
pirate  even  the  metropolitan  critics,  including  Mr.  French  Flowers 
— fur  he  sings  from  the  cho«t  without  in  any  way  straining  hit  voice 
for  the  aakc  of  meretriciont  effect.  I  heard  him  the  other  night  at 
Mias  Whitnell's  Concert,  at  the  Concert  HhII,  at  which  another 
new  vocalist  named  Saqui.'a  basso,  sang.  This  gentleman,  though 
possessing  a  powerful  voice,  evinces  great  want  of  tuition— lor 
though  he  sings  carefully,  hit  voice  it  harth  and  nngratefnl.  The 
applentt)  throughout  the  evening  was  uproarious— every  vocalist 
being  encored. 

Whit  nail  tang  Mendeltsohn'a  "  Firit  Violet"  with  much 
and  was  encored  in  a  Scotch  tong,  which  the  tang  with 
tion,  1  he  applause  bettowed  on  her  fellow-artistcs  having 

i.  after 


tinging  Frank  Romer't  pretty  ballad,  "The  Sailor  Boy't  Return.' 
with  pathos  1  bnt  the  went  quite  out  of  her  way  in  attempting  ••  Lo. 
hero  the  gentle  Lark."  Mr.  Percival  performed  a  capnecio  of  his 
ow  n  to  well  at  lo  gain  a  loud  encore,  lo  which  ho  responded  by 
aubsiituling  a  fantasia  on  the  well-known  air,  "  Come  gen  til." 

The  Liverpool  Mail,  in  a  brief  account  of  Mr.  S.  Pcrcival'e  last 
serWe  muskaJr,  savs— 

"  Mr.  S.  Percival  pave  hit  last  '«ot>/e  muticaW  at  the  Royal 
Assembly  Rooms,  Great  George  Street,  on  Monday  last,  the 
audience  being  somewhat  better  than  on  previous  occasions,  though 
not  sufficient,  we  think,  lo  remunerate  Mr.  Percival  for  hit  praise- 
worthy attempts  to  provide  for  hit  patrons  music  of  a  better  and 
more  classical  description  than  that  usually  heard  at  our  concerts. 
At  present  such  attempt*  are,  like  all  innovations,  a  losing  specu- 
lation to  those  who  sacrifice  pecuniary  consideration!  to  those  of 
art,  but  wa  trntt  that  in  the  end  they  will  reap  the  reward  so  justly 
their  due.  The  programme  contained  many  choice  morccaux, 
including  a  trio  for  pianoforte,  flute,  and  violoncello,  and  a  new 
fantasia,  by  Mr.  Percival,  both  of  which  were  exceedingly  well 
executed.  Mis*.  Whitnall  and  Mr.  Miranda  were  the  vocalists,  each 
pleasing  the  audience  more  than  usual.  The  former  it  finding  out 
that  it  is  worth  her  while  to  ting  toraething  better  than  nambv 
pamby  ballads,  while  the  latter,  gaining  courage  br  time,  sings  with 
confidence,  and  promises  to  become  a  fine  tenor  linger.  Hit  voice 
ia  very  tweet  and  pore,  and  hit  style  good." 

Our  Theatre  Royal  It  closed,  but  Mr.  Copcland  it  very  bnsy  at 
the  Amphitheatre  1  hia  company  at  present  including  Mr.  Dairy 
Sullivan,  Mr.  Caihrart,  Matter  Edmund  Boothby,  a  juvenile 
Roscius,  Mr.  Baker  and  daughter,  and  a  "  distinguished  amateur," 
respecting  whom  a  few  wordt  may  interest  your  reader*.  Tho 
namo  of  this  gentleman,  I  believe,  is  Sir  William  Donne,  Bart., 
la*e  tn  officer  in  the  ermy,  and  possessed  of  considerable  property, 
who,  like  many  other  great  men,  has  beep  stage  struck.  His 


height  is  about  six  feet  four  inehes.  Hit  resemblance  to  Buckstone 
it,  in  all  respects  but  this,  wonderful.  He  plays  low  comedy,  and 
if  it  were  not  for  his  height  and  growth,  few  would  see  little  differ- 
ence between  him  and  that  celebrated  comedian.  I  taw  him  ihe 
other  night  in  Poor  Pillicoddif,  and  was  quite  astonished.  He 
plays  with  all  the  care  of  a  veteran  stager,  and  imitated  the 
voice  and  bye-play  of  Buckitcne  to  admiration.  The  laughter 
throughout  his  performance  was  exccislve,  and  at  the  conclusion 
of  the  farce  he  was  mott  uproarioutly  called  for.  With  the  excep- 
tion of  Dickent  I  never  taw  an  amateur  play  comedy  to  well, 

Pietty  Mist  Baker  hat  become  a  great  favoritc.at  thit  theatre. 
She  has  much  improved  tinco  she  went  to  London,  aud  now  plajt 
*  ilh  great  naicrU  and  grace.    Her  performance  of  Liddy  O'Larra- 

rn,  in  Family  Jart,  it  the  belt  representation  of  an  Irishwoman 
ever  saw.  Few  aclort  (if  any)  now  on  tho  stage  can  speak  the 
brogue  ao  naturally  and  racy.  Her  other  dramatic  representations, 
such  as  Pauline  and  Gertrude,  betray  a  talent  of  a  high  order. 

At  the  Philharmonic  nothing  is  heard — the  last  few  concerts 
gave  anything  but  satisfaction  :  and  1  believe  tho  secretary  of  tho 
society  it  now  in  London,  making  arrangements  for  the  forthcoming 
tcasoo.  Unlcst  the  artists  engaged  are  or  better  note  than  ih 
who  have  lately  tang  at  the  Philharmonic,  the  society  will  •< 
decrease  in  numbers. 

Miss  Emma  Stanley  gives  her  musical  melange  at  the  Roya 
Assembly  Rooms  next  week.  J.  H.  N. 


nvsclf  am  concerned,  to  thank  you  for  the  opportunity  thus  afforded, 
if* having  this  affair  openly  and  fairly  discussed,  an  opportunity,  I 
oust  add,  that  now  occurs  for  the  first  time,  and  which  I  hope  your 
iorrespondents  will  not  neglect  to  grail  themselves  of.  1  wiH 
iromi«o  to  do  mr  shsrc  in  the  business  as  far  as  health  and 


OBBOOltUiT  CM  AST*. 

(To  Ihe  Editor  of  Ike  Musical  World.) 
Sin, — In  the  last  No.  of  the  Musical  World,  you  did  me  the 
honour  to  direct  the  special  attention  of  your  numerous  readers  to 
the  letter.  I  have  had  the  pleasure  of  forwarding  to  you,  from  time 
to  lime,  concerning  the  Gregorian  Chants,  accompanied  by  an 
invitation  to  your  eorrespondenia  to  forward  further  communications, 
pro  and  contra,  on  the  same  subject.  Allow  me,  Sir,  as  far  at  I 
mr  self  am  concerned,  to  thank  you  for  the  opportunity  thus  afforded, 
of*" 
must  1 

correspondents  will  not  neglect 
promiso  to  do  my  thare  in  the  businett  as  far 
opportunity  will  permit. 

I ;  it  of  the  greatest  consequence  to  tho  fair  appreciation  of  the 
merits  of  the  cause  of  English  Church  music,  that  others  and  myself 
are  advocating,  that  the  true  relative  positions  of  the  Anglican  and 
Gregorian  parties  should  bo  distinctly  understood  ;  for  the  move* 
menu  of  cither  party  can  scarcely  be  clearly  discerned,  if  their 
■fai  tin  7  points  are  overlooked.  To  place  thit  matter  in  a  proper 
light,  then,  will  be  the  object  of  the  present  letter.  I  have  already 
ttated  that  aomo  eight  or  ten  years  ago,  when  the  Gregoriaiiitera 
firtt  commenced  their  crusade,  tho  Anglican  chanlt  were  the  only 
ones  in  general  uto  ;  a  comprehensive  class  of  chants  including  the 
solemn  ard  devotional,  the  jubilant  and  penitential,  the  light  and 
frivolous,  in  character  among  their  number.  This  was  the  state  of 
thinga  when  the  musical  inquisitionistt  imagined  that  their 
interference  was  needed,  and  when  was  commenced  the  Gregorian 
puffing  system  that  has  chimed  in  so  harmoniously  with  continental 
dictum.  Nor  should  I  complain,  sir,  of  a  few  men  extolling  to  tn 
unreasonable  excess,  a  class  of  chants  to  which  they  had  become 
inordinately  attached,  or  affected  to  have  become  so.  Thit  I  can 
undcratand,  and  make  every  allowance  for.  It  It  scarcely  possible, 
indeed,  for  a  realot  to  do  other  than  color  and  exaggerate  ;  his 
very  enthusiasm  bliuds  his  judgment.  1  could  even  excuse  and 
past  over  the  not  particularly  honest  Gregorian  dodge  of  imitating 
one  of  the  chief  dementi  of  that  very  clatt  ofchantt  for  which  tho 
Gregorianisert,  nevertheless,  pretend  to  entertain  the  mott  thorough 
contempt,*  namely,  harmony.    All  thit  1  could  overlook  were  it 

•  II  should  tie  remembered  thai  harmony  fi/rms  00  erlflmal  part  uf  thr  Grrgouan 
rliants;  anil  that  the  question  whether  thia  man's  or  that  man's  harmony  hides 
tbe  natural  roeajrrrnras  of  those  chants  Ihe  beat,  bringing  them  the  iteareaT  in 
character  to  some  of  our  more  sober  sinale  cbtJhta,  has  nothing  whatever  to  do 
with  thedltcutsinn  of  the  supposed  merits  of  the  Grtgeiin  tkamti  Unuritw, 
would  gladly  tateareg*  thit  ccofusson.  More  on  this  subject  In  > 
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not  for  the  insufferable  arrogance  and  conceit  that  hai  accompanied 
theao  discreditable  doings,  and  the  attack*  that  have  been  made  on 
•  clasa  of  compoailiona  to  which  their  dctractori,  nevertheless,  aland 
so  much  indebted.  But  they  seem  to  have  forgotten  that  had  it 
not  been  for  the  Mobt&N  added  harmonies,  the  Giegorian  chants 
would  never  have  stood  any  chance  against  the  Anglican,  and 
would  not  have  been  tolerated  in  the  English  Church. 

The  Gregoriaiiiscrs  did  not  remain  content  with  praising  their 
adopted  chants  up  to  the  ikies,  and  announcing  tho  miraculous 
reformation  that  a  return  to  them  was  to  effect  ;  but  proceeded  to 
underrate  the  chants  then  in  use,  and  with  a  billorness  of  feeling;  that 
was  none  the  leas  offensive  because  of  its  utter  untruth.  How  this  was 
attempted,  much  still  remains  to  bo  shown.  I  have  not  time,  this 
week,  to  lay  more  ihso  that  it  is  these  musical  democrats,  who. 
having  obtained  all  they  can  got  out  of  a  higher  description  of 
music  than  their  own.  would  now  lower  its  condition  to  a  level 
with  ibeir  own — or  worse,  would  trample  it  under  their  feel  a*  a 
specimen  of  their  gratitude  ;  it  is  thru  w  ho  are  the  aggiessors,  and 
trie  Anzlicans  are  the  assailed  party  in  this  matter.  This  should 
always  be  recollected. 

1  beg  to  remain,  my  dear  sir,  yours  very  truly, 

An  Oboanist. 

P.S.  Allow  me  to  correct  a  few  typographical  errors  that  appear 
in  my  last  letter.  Tho  first  quotation  should  read  thus  :— "  It  is 
not  difficult,"  tho  book  siates,  "in  looking  over  any  collection  of 
tho  earliest  English  chants,  to  trace  their  origin  in  the  Gregoriau 
tonea.  Many  contain  fragments  of  the  Gicgoiian  melody,  as  those 
by  Alcock  and  Dr.  Wm.  Hayes,  which  are  tittle  clso  than  the  8ih 
irregular  or  Peregrine  tone,  which  alto  serves  as  a  model for  many 
others*  Again,  on  page  378.  the  short  sentence  at  the  end  of  ihc 
first  paragraph  should  be,  "  This  will  give  us  an  idea  of  what 
might  be  expected  (not  effected)  from  such  a  cuurso."  An  /  has 
also  found  its  way  in  here  and  there.  ~ 

aacooaiAH  CHANTS. 
To  tie  Editor  of  the  Musical  World. 

Sin, — Permit  me  to  suggest  to  "The  Organist,"  with  all  deference, 
that,  be  he  right  or  wrong  in  his  views  on  tho  subject  of  Grogorian 
Chair »,  a  would  be  well  he  should  plead  his  cause  with  more 
moderation  and  respect  towards  so  sacred  a  body  as  the  clergy,  a 
body  to  which  all  a e  laymen  owe  the  deepest  icnerntion.  And 
surely  a  difference  in  lastes  is  not  so  important  a  matter  that  it 
should  call  forth  such  animadversions,  or  such  a  temper,  as  is 
eahibited  in  the  last  letter  from  "  Organist.*  I  have  tho  pleasure 
of  knowing  Mr.  Monk,  and  I  can  hardly  conceive  that  if  he  were 
to  see  "  Organist's-  letter  he  would  thank  his  advocate  for  the 
manner  in  which  be  baa  sustained  Mr.  Monk's  own  views.  I  am, 
sir,  vow  obedient  servant,  V. 

P*.S.— Since  writing  the  above.another  loiter  from  "  An  Organist'* 
has  aptiearod  in  tho  Musical  World,  tho  writer  of  which  will  per- 
hapa  allow  mo  to  suggest  a  fourth  title  for  the  "  unearthly  melodies," 
aud  that  they  ahould  be  described  as  "  Greek,  Gregorian,  Nurcer 
or  Street  Cbanla." 

Aa  these  Gtcgoriaoiscrs  have  been  so  good  as  to  lay  down  a  rulo 
for  'fairly  tracing  Gregorian  fragments,"  il  would  afford  much 
pleasure  if  your  correspondents  were  benevolently  to  carry  out  the 
n. lo  as  "  An  Organist"  has  kindly  begun,  and  so  assist  them  to  the 
recovery  of  some  more  of  their  inestimable  treasures. 

I  A,  June  lo/A. 


QBSOOaUN  CHANTS. 

(7b  tks  Editor  of  the  Mesieal  World.) 

Dkab  Sib,— I  am  very  glad  to  find  that  the  claims  put  forth  by 
tho  Gregorianlscrs  are  at  length  likely  lo  meet  with  a  quietus,  bv 
the  publication  in  your  excellent  columns  of  letters  and  observations 
from  some  of  your  various  and  valued  correspondents.  After  the 
subtly-eoncocled  falsehoods  that  one  has  been  accustomed  to  read 
In  other  periodicals  for  yeara  past,  it  is  quite  refreshing  to  meet 
with  anything  on  the  suhject  that  ia  honest  and  straightforward. 

I  have  one  ur  iwo  facts  to  ad > unco  in  regard  to  these  "  Gre- 
gorian pretences,"  which  wld  show  that  the  Gregorian  Chants  are 
not  so  free  from  "  iccularity  *  as  their  supporters  would  seem  to 
hav«  us  bellevei 


r.r  1  v  oue  son  11  v  morning  last  snmxsor,  while  taking  a  walk  in 
the  Dean's  Yard,  Westminster,  to  get  a  view  of  the  glorious  abbey 
church,  my  attention  was  suddculy  arrested  by  tl 
that  came  floating  011  the  morning  breeze ;— 


m 


Surely,  thought  I.  that  must  be  some  one  or  the  so-called  «•< 
tially' church-like"  strains  1  there  is  tho  same  note  of  reciteliow  In 
both  halves  of  l he  "  tone,"  wiih  the  note 


other  notes,  the  gibberish  of  which  I  do  not  at  this  moment 
remember.  My  curiosity  was  excited,  and  I  straightway  set  to 
work  to  trace  from  whence  the  sounds  emanated.  After  some 
ineffectual  attempts,  I  at  length  encountered  a  man  in  a  side  street, 
who  «r»>  inquiring  of  the  inhabitants  of  tho  vicinity  (in  the  above 
"  tono")  whether  they  would 


Boy  sny 


ws  -  tcr  esses  -  ts. 


On  a  subsequent  occasion,  1  heard  another  "  fragment  of  sub- 
lime melody,"  when  walking  near  Buckingham  Pa* 
ing  the  utterance  of  the  follow  ing  interrogation— 

I— 


Wsnt  say  new  milk  7 


Buy 


sny 


milk: 


Now,  sir,  how  exceedingly  stupid  it  ia  in  people  to  insist  that 
e  Gregorian  Clianta  are  so  distinct  in  eh 
kinds  of  secular  music,  with  such  evidence  as  the  above  to  the 


from  any  and  all 


contrary.  In  insisting  upon  such  utier  folly  aa  this,  they  are  surely 
deceiving  no  one  so  completely  aa  thoraaelvea,  and  those  who  pot 
their  trust  in  them.  They  may  write  and  talk  aa  much  aa  they 
please  about  tho  supposed  "individuality"  of  the  Gregorian 
Chants  :  but  they  cannot  get  over  the  inconvenient  fact,  that  the 
use  of  simple  Gregorian-like  tunes,  in  their  primitive  unharrnonised 
forrrr*.  is  shared  at  the  present  day  betweeu  the  costcrmoi.gers 
the  clergy.  1  give  tbo  Gregor'unisers  all  possible  credit  for  t 
clever  attempt  to  gloaa  over  this  disagreeable  similarity  i— to  the) 
eye,  by  printing  the  chants  in  the  old  square  note  .  and  to  the  ear, 
by  adopting  harmony  1  but  these  devices  will  not  deceive  the 
initiated. 

Tendering  you  my  best  thanks  for  printing  the  capital  letters 
you  bavo  done  on  this  subject,  I  remain,  Mr.  Editor,  yours  very 
truly,  X- 

HE«  MAJESTY'S  TBIATBS. 

(7b  the  Editor  of  the  Musieal  llorld,) 

Sis,— On  applying,  on  Wednesday  last,  at  the  box-office  of  Her 
Majesty's  1  heat  re,  I  was  ioformed  that  the  price  of  pit  stalls  for 
the  next  evening's  performance  was  80s.,  and  of  gallery  stalls  9s.  6*L 

regular  prices  are) 
led  according  to 
tod  at  the  Rovnl 

1 1  ali aii  Opera,  where,  without  reference  to  the  number  of  applica- 
tions, tickets  arc  always  obtainable  at  the  regular  printed  price*, 
as  long  aa  there  are  any  tor  sale.  If  Mr.  Lumtey  is  not  aware  of 
what  it  done  bv  his  officials,  it  is  only  proper  that  he  should  be  made 
acquainted  wi'.ii  it  1  but  if  he  la  aware  of  it,  then  an  explanation  hi 
duo  to  tbe  public  aa  to  tho  principle,  if  any,  on  which  tho  rt 
scale  of  prices  is  ao  frequently  do|>arted  "from. — 1  am,  Sir, 


The  person  in  attendance  did  not  deny  that  the  rrgu 
15s.  and  6s.  respectively,  but  added  that  they  varied 


obedient  servant, 

London,  June  17,  HMO. 


J. 


THK  BEETHOVEN  U.OABTBTT  SOCIETY. 
(7V  the  Editor  of  the  Musieal  World.) 


Sia,— Allow  mo  to  oxprcss  my  regret  that  this  highly  classical 
•nMrialnment  Is  neglected^by^  tbe^  leadens;  ^u»'»l«»  v£Uit  the 
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artists  are  selected  to  do  justice  to  the  greet  matter*  ;  and  I  will 
lay.  I  never  beard  Mendelssohn'*  quartott,  No  5,  In  E  flat  major, 
played  with  to  much  nature  and  more  art  than  it  was  at  I  ho  concert, 
June  12th,  by  Ernst.  Cooper,  Hill,  and  Rousselot.  No  one  ran 
more  admire  the  xeal  and  excellent  directorship  of  Mr.  Ella  than 
myself;  but,  sir,  aro  there  not  two  Richmond*  in  the  field  P 

French  Flowi*>. 


dutch  ptKia  vtrm  raiHCH  rLowias. 

'  (To  tie  Editor  of  the  Unsieal  World.) 

Sia— I  have  no  wish  to  follow  the  bad  example  of  F.  F.,  and 
occupy  any  spare  in  your  valuable  woik  every  week,  for  1  consider 
that  all  ccmmunicalioui  that  do  not  contain  matter  of  general 
interest  to  your  resders  so  many  impertinences.  I  shall,  there- 
fore, not  trouble  you  further  than  by  stating  that  it  appears  to  mo 
that  F.  F.  has  hit  upon  an  economical  plan  of  advertising  :•  .:>:•■  I  . 
for  I  observe  that,  in  every  letter  which  he  wiiles  to  you,  he  "con- 
trives" to  introduce  several  subjects,  trusting  to  at  loast  one  o< 
them  producing  an  answer,  to  which,  of  course,  he  eagerly  replies, 
inserting  in  that  reply  two  or  three  more  different  subject*,  callinp 
fvt  more  replies,  and  so  ho  M  contrives"  to  go  on  week  after  week, 
boiing  your  readers  with  his  egotism. 

*  The  puff  direct  is  so  evident,  that  I  think  his  letter*  call  for  the 
interference  of  the  Stamp  Office.  I  would,  however,  have  him 
recollect,  that  it  is  possible  to  purf  some  things  until  you  puff" them 
out — this  Is  particularly  the  caso  with  rushlights. 

The  verdant  simplicity  of  F.  F.  in  putting  his  name  in  the  same 
sentence  with  that  of  Dr.  Spobr,  is  very  amusing,  and  in  assuming 
tbat  any  remark  you,  Sir,  may  have  made  relative  to  that  composer, 
—not  "contriver,'* — could  have  anything  in  common  with  the 
"  contrivances"  of  F.  F.,  is  truly  laughable,  excepting,  always,  the 
last  patt,  viz.,  '•that  such  compositions  had  better  be  omitted 
altogether." 

It  i*  to  be  regretted  that  P.  F.  does  not  carry  out  hit  determina- 
tion to  "he  useful"  with  hia  musiral  "  contrivances  j"  for  he  savs. 
in  that  which  I  consider  to  be  hia  last  advertisement,  that  no  living 
vocalist  can  aing  tbem.  He  write*,  then,  for  posterity,  or,  perhaps, 
»  waiting  until  the  steam  whittle  »hall  have  had  it*  compass  ex- 
panded  and  itt  power*,  otherwise,  to  perfected,  aa  to  render  it 
capable  of  performing  melodic*— at  present  impossible. 

As  F.  F.  appears  to  admire  my  cicest  ions,  l  would  a*k  him — 
utilitarian  a*  he  professes  to  be — No.'  I  beg  your  patdon,  Mr. 
Editor— allow  mo  to  correct  myielf :  if  I  ask  a  question  I  *ha'l 
fall  into  the  trap.  I  will,  therefore,  assert,  that  music  i*  of  no  use 
tbat  cannot  be  performed  ;  that  great  master*  aro  known  by  the 
great  effect  whicb  they  produce  by  simple  means  -  and  that  music, 
which  cannot  be  performed  on  account  of  it*  complication,  is  a 
mere  puzzle  contrivance,  and  a  cloak  to  conceal  the  want  of  genius. 

It  will  be  tbe  fault  of  F.  F.  if  1  am  forced  to  ttouble  you  again  ; 
but  should  tbat  be  the  case,  I  take  the  liberty  of  saying,  emphati- 
cally, to  him,  "  care  canem."—  Your*  truly,  *       Dctcu  Pixbs. 


ITALIAN    R 1  NCI  NO    MASTERS   AND    BSIT1SII  VOCALISTS. 

(To  tie  Editor  of  tie  Musical  World.) 

Sta,— With  your  permission,  it  i*  my  present  Intention  to  enter 
logically  into  the  causes  that  prevent  our  singers  from  appealing 
on  the  Italian  boards  and  becoming  first-rate  vocalist*.  As  I  seek 
only  to  arrive  at  the  truth  of  this  important  question,  I  do  hope 
tbat,  should  an  answer  be  mado  to  this  letter,  it  will  be  written  in 
an  argumentative,  manly  spirit ;  any  other  description  of  writing 
would  but  throw  odium  oo  the  writer,  ami  strengthen  my  opinions. 

Admitting,  for  the  sake  of  argument,  that  our  uncertain  climate 
is  an  unfavourable  ono  for  vocalists,  aud  that  the  Italian*  have 
generally  mote  noble  voice*  than  our  countrymen  ;  doe*  thit  argue 
an  excuse  for  our  vocalists  being  ignorant  ot  the  Griii  and  Mario 
school  of  vocalization,  < r,  to  speak  mora  generally,  of  the  grand 
method  which  alone  can  make  a  great  tinger  ?  Cannot  a  common 
voico  be  taught  the  proper  way  of  pouring  forth  sounds,  which, 
when  issuing  Iron  the  feeblest  voice,  must  produce  an  irresistible 
charm  t  cannot  every  singer  bo  taught  to  produce  even  full-bodied 
and  vibrative  sound*,  rapid  and  easy  execution,  shakes,  and  other 
musical  gnQM  ?   1  boldly  aimer,  that  all  tin.  eta  be  acquired  In 


one  year.  Again,  admitting,  for  the  take  of  argument,  that  British 
singing  matter*  could  not  accomplith  this  task,  may  1  a*k  bow  it 
come*  to  pas*,  that  the  Italian  singing  matter*,  who  boait  of  their 
superior  methods  (and  who  are  sasisted  in  their  vanity  by  tbe 
intelligent  and  observing  music  publishers)  have,  up  to  this  time  of 
the  world,  withheld  from  our  vocalists  the  secret  of  the  Italian 
ichool.  This  is  a  terious  question,  Mr.  Editrr,  and  demanda  more 
thought  and  discriminative  judgment  than  will  be  met  with  iu  Lon- 
don music  shops.  An  Italian,  accustomed  to  be  amongst  the  first 
singers  of  his  country,  very  coolly  taid  to  mo  one  dav,  "  Ohl  it  i* 
no  use  writing  dow  n  the  singing  masters  i  there  should  be  a  school 
of  vocalization  in  England."  To  which  I  replied,  "  Have  wo  not 
first-rate  Italian  sinning  masters,  well  paid,  to  give  us  a  school  r" 
Ho  shook  his  knowing  bead  ;  and  well  ho  might!  for  be  knew  that 
many  voices  were  turned,  and  the  character  of  voice*  mistaken,  by 
lila  countrymen  who  teach  in  London,  I  will,  at  present,  single 
out  no  one  instance,  but  allow  me,  sir,  to  slate,  that  I  can  supply 
your  readers  with  many  name*  ;  and  1  ask,  at  a  particular  favour, 
that  your  reader*  will  supply  me  w>th  many  more,  ao  that  I  may 
have  mure  materials  to  assist  me  in  the  work  I  have  begun  Ought 
I  not  to  he  assisted,  when  to  many  vocal  students  have  suffered 
from  ulcerated  sore  throats,  enlarged  tonsils  and  uvula,  contiguous 
hoarseness  of  the  voice,  a  difficulty  of  breathing,  and  lastly,  that 
deadly  malady,  comumption,  eliding  their  earthly  career.  All  these 
evils  have  como  within  my  own  observation,  and  yet  the  public 
and  the  music  publishers  have  no  conception  ofall  this  ;  tbe  press,  too, 
sre  so  merciful,  or  slow  of  discernment,  as  to  praise  the  very  men 
who  deal  so  nngently  or  ignorantly  with  these  unoffending  victim*. 
Sir.'uiV  blood  is  up  w  hen  recounting  these  evils,  and  no  man  can 
put  it  down  by  a  sneer.  When,  at  the  concerts  I  frequent,  I  sea 
singing  master*  (who  once  smiled  on  me)  scowl  on  me  now,  I  feel 
proud  at  the  change  :  it  is  au  evidence  of  their  fears  and  a  proof 
of  the  justness  of  my  conduct  towards  British  vocalists.  It  is  a 
deliberate  iniquity  to  support  men  who  ran  commit  these  mis- 
chievous miitAos,  and  ho  who  commits  them  is  either  a  charlatan, 
a  simpleton,  or  worse.  England  has  alway*  been  famed  for 
dramatic  actors  ;  then  how  is  it  that  wo  do  not  shino  »«  dramatic 
vocalist*  ?  The  reason  i*  clear— because  our  singer*  liave  not  a 
right  control  of  their  voice*,  and  this  unfits  them  for  Kage  effort*, 
and  make*  them  tin.id  to  give  out  the  impulses  within  them.  If 
there  be  no  sustained  vibration  and  equal  body  of  sound  on  each 
noto,  whether  quickly  or  s'.owly  delivered,  all  the  bluster  of  arm*, 
legs,  comic  gestures,  or  lender  looks,  Ac,  would  not  supply  this 
defect.  As  three  months  (not  three  years,)  is  sufficient  to  make  a 
student  understand  how  to  produce  sounds,  how  to  run,  and  how 
to  shake  alter  the  Italian  method,  no  master  can  justly  complain  of 
want  of  time,  however  often  tbi*  may  bo  urged  a*  a  loop-hole  for 
defence.  It  has  been  told  mo  that  the  English  will  not  nalronizo 
British  artist*  ;  this  i*  a  libel — a*k  Mr.  Sim*  Reeve*  and  Mis*  C. 
Hayes  if,  in  this  respect,  thoy  have  reason  to  complain.  If  our 
singers  could  charm  the  publ.c  as  well  as  tbe  Italian*,  thev  need 
not  assume  foreign  name*  to  add  to  their  reputation,  but  ao  lone  a* 
they  continue  in  ignoranre  of  tbe  secret  of  I  lie  Italian  school,  so 
long  must  they  rest  satisfied  with  their  present  position.  Lastly, 
if  the  singing  masters  suppose  I  nave  a  personal  cpilo  against 
tbem,  they  have  no  argument  to  tupport  thochargo.  Tney  will  find 
me  their  Iricnd  when  they  bring  out  a  voice  well  cultivated  f  but 
till  they  do  this,  I  will  not  believe  tbat  thev  understand  their  work. 
Their  method  now  I*  to  play  trick*  with  the  voice.— 1  am,  Sir, 
your*  obl'rgod,  FamcH  Flowkbi. 

BOStlKI  AND  TUB  "  MOBNIKO  niM  ." 

To  tie  Editor  of  tie  Mmieaf  World. 
Sib,— I  would  with  to  call  your  attention  to  the  criticitm  in  the 
Morning  Pint  on  the  performance  of  the  Gaz:a  Lndra,  at  the 
Royal  Italian  Opera,  on  Tuesday  last.  In  the  firat  place,  the  critic 
remarks—"  The  noisy  overture  was  superbly  plated.  The  Gazta 
Lattra  is  a  flashy,  tawdry,  boisterous  kind  of  opera,  containing  a 
(ew  pretty  piece*.  It  ttoellt  not  of  tho  lamp,  but  of  the  lamps,  for, 
like  moat  of  the  author's  productions,  it  has  evidently  been  got  up 
with  a  view  to  theatrical  effect.  Beethoven,  when  asked  hit 
opiulon  of  Rossini,  answered  that  he  was  a  tctne-painter,  and  ho 
waa  rlghlji  tho  'Swan 1  [could; not  bava  been  Utttr  tWKribad," 
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Now,  sir,  I  know  not  what  iho  writer  of  the  above  extract  may 
call  "  a  few  pretty  piece*,"  when  ihe  whole  opera  ia.  in  my  humble 
estimation,  and,  I  believe  I  may  add,  in  the  estimation  of  every 
thinking  man,  a  succession  of  pieces,  prodigal  of  melody,  and 
developed  wilh  exceeding  skill  ;  but  when  he  goes  on  to  say  that. 
•I  wilh  such  performer*,  even  Verdi  would  go  down,"  I  would 
rail  hi*  attention  to  trie  fact,  that  .  I. -r.it:,  did  not  prove  an  attraction, 
though  Ronconi'a  splendid  performance  would  have  undoubtedly 
mado  it  to,  had  the  music  been  even  tolerable.  The  coupling  of 
tuch  men  as  Ko*aini  and  Verdi  I*  perfectly  unaccountable.  I 
trust,  *ir,  you  will  not  allow  the  alight  offered  by  the  Morning 
Pott,  to  by  far  the  greatest  of  living  dramatic  composers,  to  pass 
unnoticed  in  your  valuable  journal;  aud  1  beg  to  remain  your 
obedient  tcrvant,  •    G.  S.  P. 

P.S.  Your  remark*  la*t  week  on  the  propriety  of  bringing  out 
the  Flauto  Magico  at  Covcnt  Garden  were  most  welcome  t» 
all  lover*  of  Mozart's  music.    There  cau  bo  no  doubt  tlitt  such  an 
announcement  would,  in  every  point  of  view,  b°  an  immense 
advantage  to  the  director*  of  that  theatre. 

DRAMATIC  INTELLIGENCE. 


ST.  JAMES'S. 

French  Plats.  —  A  more  numerous  and  aristocrutic 
audience  was  never  assembled  within  the  walls  of  a  theatre 
than  that  which  appeared  on  Wednesday  last,  to  pattonisc  the 
benefit  of  Mr.  Mitchell,  the  spirited  and  enterprising  lessee. 
The  performance  was  under  the  immediate  patronage  of  Her 
Majesty  the  Queen,  who  was  accompanied  by  the  Prince 
Consort.  The  house  was  crowded  in  every  part  by  the  noble 
supporters  of  the  French  drama  in  London,  and  the  Nepaulese 
Princes  were  conspicuous  on  the  grand  tier  of  boxes,  attired 
with  Oriental  splendour,  blazing  w  ith  diamonds  of  the  purest 
water,  and  attired  with  Cashmere  shawl*  equal  in  price  to  the 
value  of  a  king's  ransom. 

We  have  repeatedly  stated,  ond  we  ogam  repeat,  that  the 
honours  conferred  on  Mr.  Mitchell  by  the  first  persons  of  the 
kingdom  are  justly  and  deservedly  bestowed.  To  a  con- 
summate knowledge  of  the  exigencies  of  the  position  which 
he  has  assumed,  Mr.  Mitchell  joins  the  most  perfect  dis- 
interestedness and  the  most  unbounded  liberality  in  all  his 
dealings,  added  to  which  he  exhibits  an  unusual  spirit  of  con- 
ciliation and  gentlemanly  bearing  in  all  his  transactions,  which 
have  gained  him  the  esteem  of  his  subscribers  and  the  con- 
fidence of  the  actors.  Mr.  Mitchell  has  elevated  the  character 
of  the  French  theatre  in  London  from  the  abasement  into 
which  it  had  fallen  prior  to.his  assumption  of  the  reins  of 
management,  and  in  his  hands  it  has  become  an  elegant 
drawing-room,  where  the  company  and  the  style  of  nmuse- 
met  t  are  equally  select.  Opera,  tragedy,  and  comedy  are  by 
turns  repre*ented,  and  no  expense  is  spared  to  ensure  per- 
fection. 

The  choice  of  the  entertainment  was  sufficient  of  itself  to 
attract  a  crowded  house.  It  consisted  of  Let  Extremes  te 
touchent ;  Catherine,  ou  La  Croix  d'Or;  Un  Caprice; 
Roger  Dontcmpt ;  a  scene  from  Domino  Soir ;  and  a  scene 
from  the  ballet  of  Esmeralda,  "  La  Truandaise  "  by  Carlotta 
Grlsi.  Of  the  three  first  pieces  we  have  already  had  occasion 
to  speak  ;  it  will  therefore  be  sufficient  to  remark  that  the 
charming  little  drawing-room  scene  by  M.  Alfred  de  Musset, 
Un  Caprice,  was  most  elegantly  and  aptly  impersonated  by 
Mesdlles.  Nathalie  and  Brnssine,  and  that  M.  Lafont  gave  us 
to  the  life  the  veteran  Austcrlitz.  Roper  Dontcmpt,  the  new 
piece,  is  written  to-  typify  a  character  comparatively  unknown 
in  English  manners— a  careless,  cxtravaaant,  harmless  ion 
vivant,  who,  like  the  grasshopper,  sings  all  the  summer  and 
■torves  during  the  winter.  The  allusions  were  not  understood, 


and  consequently  were  coldly  received,  and  we  doubt  that  it 
will  prove  attractive  in  spite  of  the  excellent  acting  of 
M.  Lafont.  We  have  left  for  the  bonne  bouchr.  the  scene  from 
the  Domino  (Voir,  "  Je  tuis  sauvee  enfin,''  and  the  cavatina, 
"  Amour,  a  toi,"  both  of  which  were  admirably  rendered  by 
Madlle.Charton,  who  was  welcomed  with  enthusiastic  applause 
on  her  appearance  and  a  shower  of  bouquets  when  the  curtain 
went  down,  and  she  was  recalled,  only  escaping  an  encore  out 
of  consideration  for  the  fatigu*  which  she  had  already  under- 
gone. Another  of  the  principal  features  was  the  *'  Truandaise" 
of  Madllc.  Carlotta  Grisi,  who  danced  with  her  accustomed 
finish  and  grace,  and  went  through  the  accompanying  panto- 
mimic scene  with  M.  Charles  with  admirable  coquetry.  A 
unanimous  recall  was  the  result ;  in  vain  Carlotta  bowed  and 
smiled  her  sweetest  smile,  the  audience  would  not  be  denied, 
and  the  whole  scene  was  repeated.  J.  de  C    — . 

SHAKSPERE  COOKERY,  BY  M.  SCRIBE. 

(from  Punch.) 

M.  Scribe  threatens  to  oust  M.  Soyer,  and  to  surmount 
the  laurel*  of  the  original  dramatist  with  the  paper-cap  of  the 
cook.  M.  Scribe's  first  dish  to  an  English  audience  having 
been  relished  with  such  delight,  prescribes— their  ink-bottles 
foaming  with  champagne— having  declared  the  fricaute  of 
wondrous  spicenes*  nnd  flavor,  and  fast  men  having  smack  ed 
their  mouths,  and  yelled  their  applauses  of  the  treat,  the  new 
French  opera  cook,  in  the  depths  of  his  gratitude,  is  about  to 
publish  the  recipe  by  which  he  has  been  enabled  to  lay  before 
a  thoughtful,  Shakspere-loving  audience,  the  savoury  mess. 
Punch  has  been  favoured  with  an  early  copy  of  the  document : 
How  to  Cook  a  Swan  (or  Avon.,) 

Cut  the  swan  into  pieces,  throwing  away  the  heart  and  brains. 

Put  the  fragments  of  the  swan  in  a  brazen  kettle. 

Place  over  a  quick  fire,  while  fan  wilh  the  poems  of  Penan 
and  Adonis.  ' 

Stir  with  the  toe  of  Cerlotti  Grisi,  now  fast,  now  gently, 
now  stir  nut  at  all. , 

Use  Lablache  as  a  bellows  when  wanted  to  boil. 

Take  a  song  of  Sontag's,  as  cold  champagne,  occasionally 
to  cool. 

Boil  again  with  an  air  by  Coletti. 

Cool  and  boil,  and  boil  and  cool,  until  the  fragments  of  the 
swan  shall  be  thoroughly  dissolved. 

Strain  through  canvas,  painted  by  Marshall. 

Serve  hot  to  an  enlightened  public,  who  will  be  frantic  with 
deliglit  that  a  French  cook  should  have  made  to  admirable  a 
fricassee  of  their  adored  Swan  of  Avon. 

N.B.  It  would  doubtless  give  the  dish  a  fine  flavour  if  the 
fire  could  be  made  of  the  rafters  of  Shakspere't  birth-place 

Further,  Ma.  Punch  may  be  allowed  to  advise  M.  Scribe, 
who  can  hatch  such  French  geese  of  his  own,  not  to  meddle 
with  the  Swan  of  Stratford. 


MISCELLANEOUS. 

The  Black  Maliisan.— Madame  Mario  Martinez  is  the  name 
of  the  black  Malibran,  who  is  at  present  in  Paris.  She  was  bom 
in  Havana,  and  is  first  chamber  singer  to  her  Majesty  the  Queen 
of  Spain.  She  ha*  a  magnificent  »oprano  voice,  whose  notes, 
vibrating  and  pearly  when  high,  soft  and  velvety  in  the  medium, 
havo  in  the  low  tones  the  masculine  riog  of  the  contralto.  There 
is  something  ilrange  and  unearthly  in  these  extreme  sounds,  which 
havo  never  been  heard  from  our  European  throat*.  Madame 
Martinez  accompanies  herself  on  the  guitar,  which,  in  her  skilful 
hands,  is  completely  transformed  ;  tho  instrument  is  no  longer 
grinding  or  monotonous ;  sometimes  it  is  tweet  and  delicious  as  a 
harmony  of  flutes  or  hautboys  ;  then,  it  lets  fall  a  torrent  of  pes,- 
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I  ike  a  dram.  All  this  is  poetical  and  rharming. 
le  our  dilletanti,  will  bo  to  hr»r  her  »oce)iz<s 
ai,  and  alto  to  draw  out  such  fino  tones,  a*  ir 
•he  had  practiced  ten  yeara  with  a  class  ol  the  Couseivutory  under 
Rubini  or  Dupret— New  York  Tribune.  [Madame  Marline*  ia 
expected  in  London  daily. 

Mr.  Lvvut'i  Fbtx.— Among  the  distinguished  pmonage*  present 
at  the  iritntr  and  JtU  artutiqmt  given  by  Mr.  Lumley,  on  Wednesday, 
at  hi*  villa  at  Fulham,  to  MM.  Scritie  and  HaleTy,  we  observed  the 
following : — His  Excellency  General  Jung  Bchadoor  Koonwar  Rnnajce, 
C  olonel  J  uggut  Shumabere  Eoonwur  Rauajce,  Colonel  Dbccr  Shumabere 
Koonwur  Ranajee,  Rummihr  Singh  Adhikaree  KUajcc  Kurbeer  Khutrec, 
Heindul  Singh  Tbapa,  Khubecr  Khutree,  LjiI  Singh  Khutree  ,  the  Duke 
'  of  Cleveland,  the  IJuko  of  Leeds,  the  Duke  of  Leinstcr,  his  Excellency 
the  Baron  de  Brunnow,  the  Count  de  Marcscalchi,  ekargi  Saffairti  of 
France,  hia  Excellency  the  Baron  and  the  Baroncaa  Rcuauacu,  the 
MiravKN  of  Hunlly,  the  Marques*  of  Oranby,  the  Marques*  of  Bath, 
the  Earl  of  BelCut,  the  Earl  of  Falmouth,  the  Earl  of  Malrneabury,  the 
Earl  and  Countcu  l'oulett,  the  Earl  of  Southampton,  the  Earl  of 
Sbclburnc,  the  Earl  of  Lonsdale,  the  Earl  of  Mountcharlra,  le  Marquis 
d'Axeglio,  le  Marquis  Centurion*,  Viscount  Mahon,  Viscount  Maiden, 
Viscount  Mandeville,  Viscount  Anson,  Viscount  Cran bourne,  Viscount 
Clifden,  Viscount  Dupplin,  Lord  Annesley,  Viscount  Enfield,  Viscount 
Exmouth,  Viscount  Tcmplcton,  Viscount  Kanolagh,  Viscount  Maidstone, 
Viaoount  Canterbury,  the  Count  de  Burke,  Lord  Brougham,  lord 
George  Paget,  Lord  Harry  Vane,  Lord  Beaouiont,  Lord  Brooke, 
Lord  W.  Lennox,  Lord  de  Tabley,  Lord  Otho  FiUgcrald,  the 
Baron  de  Ooldsniid,  Lord  Henry  Loftua,  Lord  Sandys,  Lord 
SaUtoua,  the  Countess  ef  Harrington  and  the  Lady  Jane  St.  Maur 
Stanhope,  the  Countess  of  Dungurron,  the  Viscountess  Forbes  and 
the  Misses  Westcombe,  the  Count  and  Countess  Uuaai,  the  Baroness 
de  Rothschild,  the  Bsron  Meyer  de  Rothschild,  the  Baron  and  Baroness 
Charles  de  Rothschild,  the  Hon.  A.  Willoughby,  Colonel  and  Mrs. 
Upton,  the  Hon.  K.  Bourke,  the  Hon.  H.  Cavendish,  the  Hon.  Claude 
Lyon,  Colonel  the  Hon.  Dawson  Darner,  M.P.,  the  Hon.  A.  Buncombe, 
Colonel  the  Hon.  C.  Fox,  the  Hon.  Fleetwood  Pellew,  Colonel  the  Hon. 
C.  Grey,  Colonel  Hamilton,  Colonel  Wildman,  Sir  John  Macdouold, 
Bart.,  SirDenhamKorreys,  M  J*.,  Sir  Ralph  Howard,  Bart.,M.P.,  Lady 
and  Miss  Howard,  General  Sir  Alexander  Woodford,  Bart.,  Lady  and 
Miss  Woodford,  Sir  Edward  Bulwer  Lytton,  Bart.,  Sir  Edward  Bntler, 
Bert.,  and  Lady  Butler,  Sir  Charles  Shakerley,  Bart.,  Sir  W.  Somen  tile, 
Bart.,  M.P.,  Lady  and  Miss  O'Donel,  Lady  Morgan,  Sir  John  and  Lady 
Baylcv,  Sir  John  and  Lady  Campbell,  Sir  John  and  Laxly  Kirkland,  Sir 
G.  and  Lady  Smart,  Mrs.  Grote  and  Miss  Maberler,  the  Greek  Consul 
and  Madame  Ralli,  Mr.  Ker,  M.P.,  Capt.  Lyon,  Sir  J.  Lowther,  M.P., 
Sir  Thomas  and  Lady  Barrett  Leonard,  Mrs.  William  Locke,  Mr. 
Mackinuon,  M.P.,  Mr.  Sergt.  Murphy,  Mr.  Monekton  Milne*,  M.P., 
Hon.  R.  C.  Neville,  Mr.  and  Mrs.  Oliviera,  Mrs.  Paul,  Mr.  Packr, 
M.P.,  and  Mrs.  Packs  Reading,  and  Miss  Jane  Packe,  Mr.  and  Mrs. 
Prinseps,  Mr.  and  Mrs.  John  Sandford,  Mr.,  Mrs.,  and  the  Misses 
Thcllusson,  Lady  Knox,  Colonel  Bower,  Colonel  Dixon,  Colonel, 
Mr*.,  and  Miss  Aspinall,  [Major  Mountjoy  Martin,  Benjamin  Disraeli, 
M  P.,  and  Mrs.  Disraeli,  Barry  Baldwin,  M.P.,  and  Miss  Baldwin, 
M.  de  Berg,  Mr.  and  Mrs.  Hubert  de  Burgh,  Hon.  Colonel  and  Mrs. 
Begot,  Major  Bagot,  Hon.  R.  Bourke,  M.  and  Mmc.  de  Brruil,  Mrs. 
and  Miss  Borthwiek,  R.  BemaL  M.P.,  Bernal  O.borne,  M.P.,  and 
Mrs.  Osborne,  H.  Baring,  M  B.,  K.  Cutler,  Esq.,  U.  Singleton,  Esq., 
Baillie  Cochrane,  M  P,  Mr.  Cubitt,  M,P.,  and  the  Muses  Cubitt, 
Mrs.  and  Miss  Gore,  Mr.  and  Mrs.  Palmer,  Captain  Harry  Lee  Carter, 
Hon.  Major  Needham,  Mr.  Dodd,  M.P.,  and  Mrs.  Dod J  and  Miss 
Saunders,  the  CheValier  Drouet,  Mrs.  Milner  Gibson,  M.  de  Dervien, 
the  Count  de  Wielowski,  Colonel  Lewis,  Captain  Warburton. 
Mr.  E.  Bligb,  Captain  Qallwer,  Captain  Arthur,  Sir  Edward,  Lady, 
and  Miss  Sugden,  Sir  Thomas,'  Lady,  an  "  ' 
ray,   Mr.  and  Mrs.  B  re  ret  on  Trclavray, 

M  P.,  Mr.  and  Mrs.  Townelry,  Mr.  and  Mrs.Wrolcy,  the  Hon.Geuernj 
Upton,  Sir  Henry  Webb,  Bart,  M.  and  Mmc.  Scribe,  M.  and  Mmc. 
HalcVy,  Mr.  and  Mis.  Charles  Dickens,  Mr.  Edwin  Landscer  and 
party,  Mr.  Clarkson  Stanfleld,  Mr.  Charles  Landscer,  Mr.  and  Mrs. 
Gilbert  a'Beckctt,  Mr.  Leech,  Mr.  T.  Taylor,  Mr.  and  Mrs.  Q.Cruik- 
ahank,  Mr.  Doyle,  Mr.  A.  Forrester,  Mr.  Babbage,  Mr.  Faraday, 
Madame  Pasta,  Count  and  Countess  de  Rossi,  Signor  Lablache,  Mr. 
Charles  Kenney,  Mr.  and  Mrs.  John  Oxenford,  Madlle.  Carlotta  Grisi, 
Mr.  Albert  Smith,  Mr.  and  Mrs.  D.  U.  Hastings,  Mr.  Francis,  Mr. 
Morris  Bamctt,  Mr.  and  Mrs.  Beifc  and  famdy,  Mr.,  Mrs.,  and  Miss 
Hogarth,  M.  Zimmerman,  Mr.  W.  D.  Davison,  M.  Lemoine,  Mr. 
B«jamin  Webster,  Siguor  and  Madame  F.  Lablache,  Mr. 


sa  Talfourd,  Mr.  Thacke- 
Fredenck  Trench, 


Bart., 


Be^smin^WeUter, 


Halevy  Ann  Scats*  left  London  on  Thursday  for  Parts. 
"  Cbimorne  Gabdem. — An  almost  unprecedented  number  of 
persona  attended  these  gardens  on  Thursday,  in  the  expectation  of 
a  visit  Iroin  the  Ncpaulcso  Embassy,  but  the  distinguished  party 
did  not  make  their  appearance.  The  first  flush  of  disappointment 
o\er,  the  entertainments  proceeded,  and  were  prolonged  to  an 
unusually  late  hour,  with  unwonted  edit. 

Concebt  I*  Hicu  Lin. — A  MatinJe  Mutieate,  of  a  very  inter- 
esting' character,  was  given  on  Monday,  the  10th  instant,  at  the 
residence  of  Mrs.  Robert  Cartwrlght,  16,  Craven  Hill,  Hyde  Park 
Gardens.  The  performers  were  all  amateurs,  of  rank  ana  fashion, 
with  the  exception  of  Mademoiselle  Mathildo  Graumann,  Mr. 
Truvrrs,  Mr.  Whitworth,  and  Signor  Marchcii.  The  programme 
was  good,  and  included  some  excellent  compositions  by  the  talented 
and  accomplished  lady  at  whoso  mansion  tho  concert  took  place. 
M.  Jules  do  Glimes,  the  popular  conductor  and  professor,  directed 
with  his  usual,  admirable  tact. 

Ma.  Faun  hick  Chatti  iuoh  gave  a  morning  concert  at  the 
Hanover  Rooms  ou  Friday,  tho  14th  inst.  The  programme  was 
very  long,  and  the  singers  numerous.  The  instrumcntalisU  were 
Mr.  F.  Chaiterton  (harp),  Signor  Bricclaldi  (flute),  Mdlle.  Coulon 
f piano),  and  Mr.  Bczelh  (violin).  Among  the  vocalists,  Mademoi 
sclle  Cora  Stelli,  a  singer  of  much  promise,  distinguished  herself  ia 
Macfarren's  song.  "Ah!  whv  do  we  love,"  and  Clapisson'* 
romance,  "  Martha  la  brune."  We  shall  be  'glad  to  bear  this 
young  ladv  again.    Mr.  Maurice  Levy  conducted. 

The  Widow  Flaiiebtt. — This  extraordinary  old  womsn,  whjo 
had  arrived  at  the  prolonged  age  of  110,  as  has  been  alread  chro- 
nicled in  the  Musical  World,  expired  a  few  day*  since.  She  enjoyed 
admirable  health  and  spirits  until  a  day  or  two  before  her  decease, 
•  hen  nature  appeared  suddenly  to  give  way.  It  is  pleasing  to  add, 
that  tho  last  hours  of  Mrs.  Flaherty  were  soothed,  and  her  pain 
alleviated  by  tho  kicd  attention  and  prompt  sympathy  of  Mr. 
Matthew  Phillips,  who  lately  gave  several  lectures  in  her  behalf, 
and  succeeded  in  obtaining  adequate  relief  for  her  declining  days. 
By  means  of  Mr.  Matthew  Philips,  Mrs.  Flaherty  was  presented 
to  the  House  of  Lords  by  tbe  Right  Hon.  Lord  Port  man,  and  to 
the  House  of  Commons  by  Sir  George  B.  Pechcll,  Bart. 

Concerts. — Sionob  Giotto  Reoondi's  matinee  mutieale  took 
place  on  Friday,  the  7th  instant.  Vocalists — Miss  Dolby,  Mrs.  A> 
Newton,  Signor  Marrts,  Signor  Ferrari,  and  Mr.  Frodsham. 
Instrumentalists  —  Signor  Piatti  (violoncello)  ;  Signor 
Regondi  (concertina)  s  Mr.  R.  Blagrove  (violin)  t  and  the  1 
G.  and  J.  Caso  (concertina.  Mr.  Kiallmark  conducted  — Mue 
Dx  a  kin's  morning  concert  was  given,  on  Wednesday  last,  at  the 
Beethoven  Rooms.  Harley  Street.  Vocalists — Miss  Birch,  Mis* 
E.  Birch.  Miss  Noble,  MU*  Ilea  kin.  Mrs.  Alfred  Shaw,  Herr 
Stigelh,  Mr.  Lockey,  and  Mr.  W.  H.  Seguin.  Instrumentalists— • 
Mdllo.  Coulon,  Mr.  W.  H.  Holmes,  Signor  Briccialdi,  and 
Mr.  Horatio  Cbipp.  Mr.  Brinloy  Richards  conducted. — 
Don  F.  and  Don  R.  Dc  Ciebba's  second  and  last  Evening- 
Guitar  Concert  took  place  on  Wednesday.  '  Tho  singers  reckoned 
Mtllle.  Prendcrgast,  Madame  Ferct,  Madame  de  Simonis,  Madame 
de  Lou  no,  and  Madame  Lcma-re.  The  instrumental  department 
was  confided  to  tbe  two  Dons,  Signor  Giulio  Regondi,  Mdlle. 
Sophie  Dulcken,  and  Mr.  Frederick  Chattcrton.  Messrs.  Frelon. 
and  Ford  joined  in  the  direction. 

Hebe  Geobge  Stioblli's  Gband  Evening  Concbbt. — (From 
an  occasional  Corrtepondent.) — This  concert  took  place  at  Willis's 
Rooms,  ori  Friday,  the  14th  insiaut,  the  large  space  being  com- 
pletely filled  by  an  audience  who,  throughout  the  concert,  seemed 
delighted  with  the  excellence  of  the  programme.  Tho  judicious 
choice  of  classical  works,  with  others  of  a  lighter  character,  gave 
sufficient  variety  to  afford  general  satisfaction.    Herr  Stigelli, 


enjoys  the  reputation  of  being  a  first-rato  tenor,  was  in  all  his  song* 
rapturously  applauded,  and  in  several  of  them  encored.  He  sans; 
a  beautiful  Prcghiera  of  tbe  sixteenth  century,  by  Alessandro 
Straiicllo.  with  much  tenderness  and  expression    if  any  thing,  the 


tenderness  and  expression :  il  anything,  the 
composition  was  too  long.  Tho  next  was  the  celebrated  duet  from 
Spohr's  opera,  Jetionda,  "  Fairest  maiden,"  in  which  the  sonorous 
and  brilliant  soprano  of  Madame  Nottes  (the  prima  donna  of  tbe 
Hanoverian  Opera)  told  with  admirable  effect.  Herr  Stigelli 
commenced  tbe  second  part  with  two  charming  songs,  »  Ye  f 
tUt  to  me  she  gave,"  by  F.  Schubert, 


Digitized  by  Google 


394 


by  Molique,  "  Come  all  ye  plsd  and  free."  Th«  taller  received 
an  encore — a  fine  and  bold  Hungarian  melody  Herr  Stigelli  had 
arranged  for  (hit  occasion,  in  which  ho  undone*  k  the  aolo  part, 
astittcd  In  ihe  churut  by  the  Hungarian  Singer*.  Finally,  there 
waa  hi*  own  aong,  "  Die  sehbnslcn  augen,"  into  which  HerrSligolii 
know*  to  well  bow  to  throw  all  hi*  passionate  enunciation,  and  the 
clear  upper  B  flat  from  the  chest  ulwayt  come*  in  to  effectively 
The  Huugarian  Singer*  acquitted  themselves  In  two  choruses, 
with  their  usual  t>erfoclion.  Madame  Notte*  aelected  for  hor  nolo. 
Balfe's  ballad  "  I'm  a  merry  Zinirara,"  which  wa*  *ung  with  great 
animation.  Thi*  lady  i*  gradually  working  her  way  into  public 
favour,  and  deservedly  *o.  We  woro  pleated  to  greet  the  ccle- 
bratcd  contralto,  Madlle.  Angri,  who  ia  the  only  possible  substitute 
for  Madlle.  Alboni.  The  "  No,  no,  no,"  from  ihe  Hnouenots,  wa* 
•a  a  matter  of  courao  encored  ;  nothing  could  be  more  brilliant 
than  Madlle.  Angri'*  tinging.  A  cavalina  by  Donizetti,  fiom 
Maria  de  Rohan,  camo  rather  tame  after  her  first  effort.  Signor 
Marcheai  reaped  coniiderablo  applause,  not  only  in  the  aria  by 
Ricci,  but  alto  in  the  duel, "  Dunque  io  *on,"  from  //  Rarbierr,  wltn 
Madllo.  Angri :  it  was  encored.  The  first  part  concluded  with  the 
celebrated  quintet  from  Con  fan  title,  and  had  alto  to  be  repealed. 
Wo  have  to  mention  the  intiru mental  performer*.  The  first  wa* 
Ihe  "  Our  one  "  by  S.  Bach,  performed  on  I  ho  violin,  with  hit 
euttouierv  perfect  skill  and  classical  ttyle,  by  Herr  Molique.  ac- 
companied by  hit  charming  and  clever  daughter,  Madlle.  Molique. 
The  Melodies  of  hit  own  composition  address  themsclvct  more  to 
}ho  general  understanding,  and  he  received  hi*  well-merited 
applause.  Madlle.  Molique'*  accompanying  is  alwaya  musician- 
lijce.  Herr  Droyscbock  played  hia  Caprictio  with  extraordinary 
vigour  and  brilliancy,  which  produced  a  call  for*  an  encore.  In 
return  for  this  compliment  he  gave  a  Tarentella,  a  com|K>shion  of 
«  more  popular  atandard  than  the  lormer.  A  printiprl  feature  in 
the  programroo  was  the  name  of  Herr  Oberthur,  a  harpist  of  the 
inl  order,  and  who**  ••  Lieder  ohne  worto  "  have  »o  often  afforded 
us  great  pleasure  by  the  transcriptions  of  M.  J.  Rumoiel  for  the 
pianoforte.  Herr  Oberthur  pouettcs  an  extraordinary  command 
over  hi*  instrument,  which  be  displayed  to  great  advantage  in  a 
brilliant  fantasia  of  hi*  own  composition,  entitled  Souvenirs  de* 
Lomdres.  He  earned  considerable  applause.  We  congratulate 
Herr  Siigclli  on  Ibe  gcuoral  tucces*  of  his  conecrt,  and  the  grati- 
fication he  hM  thus  becu  euablcd  to  furnish  to  hi*  admirer*.  We 
had  almost  omitted  to  mention  the  moat  prominent  feature  in  the 
programme,  namely,  tbe  matchless  aong  from  Die  Zauierjto'e, 
-  Die*  Bilduite,"  which  Herr  Stigelli  rendered  tilth  thrilling  efToct, 
so  a*  to  produce  an  unanimous  call  for  an  encore.  If  Herr  Stigelli 
bad  sung  nothing  else,  it  could  not  fail  lo  establish  him  in  Iho  good 
opinion  of  the  musical  public. 

Madllc.  Soi  in i.  UuHaaa — We  have  much  pleasure  in  quoting 
tbo  following  article,  co|iied  from  an  Odessa  paper,  on  this  young 
pianulo.  "  Sinco  wo  have  beard  Madlle.  Bohrer,  wo  doubt  no- 
thiug.  So  younir,  and  vet  *o  accomplished— with  hands  of  a  frail 
•nd  delicate  child  and  iho  poser  of  a  giant.  Never  did  anv 
artiste  excite  to  tiiucll  enthusiasm  in  Odessa.  One  mutt  hear  (lor 
pet  form  before  vie  can  believe  how  easily  the  overcomes  the 
dirlk-ultie*  of  Littt — reputed  impossibilities.  Whut  power,  what 
clearness  in  the  detail,  what  nerve,  what  inspiration!  Now  she 
changes  the  composition  ;  she  is  about  to  give  us  the  sombre  and 
nystenont  poem  of  Beethoven,  entitled  •  Sonata  quasi  ana  Fan. 
tasta !  The  melody  grand  and  sublime  of  ihe  orAroso,  the  charm- 
lug  coquetry  ortho  stkerso,  the  terrible  despair  of  it\t>  finale,  were 
all  truthfully  and  wonderfully  rendered.  At  Ihe  end,  the  amiable 
artute  offered  us  a  bouquet  of  the  charming  and  quaint  masurkas 
by  F.  Chopin— a  bouquet  or  tbe  freshest  hue*,  presented  with 
infinite  gracefulness.  All  that  Madlle.  Bohrer  attempt*,  the 
accomplishes  i  her  play,  her  acti«o,  her  expression,  her  shake,  her 
s'.octato,  astonished  us,  and  hor  octave  playing  almost  dispute*  Ihe 
palm  with  M.  Droytchoek.  A  few  years  ago.  Madlle.  Bohrer 
published  a  repertoire  of  a  hundred  pianoforte  piece*  for  one  or 
bar  concent  in  Pari*,  by  matters  or  every  school,  both  classical  and 
modem." 

IoNoiustcc  or  Shac arsti. — At  tha  dinner  given  on  the  23rd 
•It.,  at  Siruifnrd-unon-Avua,  in  celebration  of  tbo  nativity  of  Shak- 

_  *  Lear." 
i  town  Mid 


•unuunsa  or  oiiAKtrsaa. — ai  me  dinner  given  on  thi 
■It.,  at  Siruifnrd-upon-Avun,  in  celebration  of  the  nativity  of 
two'*  birth.  Mr.  kuascll  said  tbe  other  day  ho  was  reading  « 
Md  «  At  You  Like  It.-  b.  Derbyabiro  ,  oqo  man  of  ihe'tov 


to  another,  "  Shaktpcre '*  coming  to-day  another  (aid,  "  Haat 
theo  seen  him.  you— what  is  he  liker"  "  Wbv,"  replied  the  other, 
"  A  man  in  a  blue  coot,  with  a  book  under  hi*  arm."  "  Thirty 
vcart  ago,  a  lady,  who  kept  a  lady'*  school  in  Stratford,  told  hint 
seriously  "  that  Shakspero  wat  very  little  thought  of  till  Leaming- 
ton became  a  watering  place-"  (Coniiderablo  laughter.)  Some 
short  time  aince  he  waa  in  Scotland,  und  called  upon  Sir  Adam 
Fetguton,  who  was  a  very  intimate  friend  of  Sir  waiter  Scott'*, 
and  upon  Mr.  Russell  mentioning  that  ho  wa*  giving  public  "  Read 
intra  from  Shakrperc,"  Sir  Adam  »aid— "  Oh.  Shakapere— I  eao 
tell  you  something  about  that.  A  lady  of  my  acquaintance  wanted 
tome  print*  which  I  had,  and  yory  good  ooeetbey  woro, loos  upon 
their  being  banded  over  to  ber.  and  put  in  proper  order,  she  camo 
lo  a  likeness  of  Shakapero.  The  old  woman  said-"  Weol.  and 
vt  ha  is  that  V  ••  Oh,"  replied  Sir  Adam.  "  that  it  Shaksperc  before 
Sir  Thomas  Lucy."  "  Weol,"  added  the  old  dame,  "  but  what'* 
he  doing  Y"  '•  Dr.ing,"  said  her  friend  |  "he'*  taken  up  for  deer- 
ttcaling."  "Tuk"  him  awa',  lak'  him  awa'"— exclaimed  the  old 
lady.  "  III  In'  no  tic  a  follow  in  my  borne  T 

Moiicai.  Fits'  at  Carr.tTHoai«ii  Pass,  Manciikstke.— Tbe 
liberal  propiielres*  of  Capctthorne,  Lady  Davenport,  appears  lo 
be  devoting  herself  lo  the  gracious  task  of  sharing  tbe  nappy 
privilego*  of  her  position  with  the  lets  fortunate  of  the  world 
around  her.  We  havo  again  to  record  the  opening  of  tbo  park  to 
a  crowd  of  visitor*  on  Saturday  last,  principally  consist  ingot  tbo 
pupilt  of  Mr.  Wcitou's  sinking  school,  under  whoso  direction  they 
woro  marshalled.  With  these  were  joined  rcvoral  members  of  tbo 
Mechanics'  Institute  and  Athenaeum.  Among  the  directors  wero 
Messrs.  Hewitt,  J.  P.  Spencer,  J.  Jerom,  S.  Dean,  Dr.  Cassella. 
and  J.  Fox  Turner.  From  tlx  lo  seven  hundred  pupils  wero  con- 
gregated, and  ihe  green  woods  rang  with  the  quaint  old  madrigal, 
and  Iho  cheerful  and  Ihe  plaintive  chorus.  Among  the  former  wero 
Morlevt  "  Now  it  ihe  month  of  Maying,"  and  Forde'*  "Since 
first  I  'saw  yeur  face  among  the  Utter,  Weber's  "  Hail !  all  hail  I 
thou  merry  month  of  May  i"  "See  our  oars  with  feathered  spray," 
by  Sir  John  Stevenson  ;  a  pleasant  chorus  by  our  townsman.  Mr. 
It.  Hime,  "  I  see  ihem  on  their  winding  way  i"  and  the  lato  Mis* 
Flower's  "  Now  pray  we  for  our  country."  To  these  were  added, 
at  the  particular  request  of- Mrs.  Davenport,  Komer'a  ••  Prayer 
during  tbo  battle  "  and,  as  •  graceful  tribute  lo  tbo  kind  hostess. 
Bishop's  serenade,  "Sleep,  gentle  lady,"  waa  given  after  the 
departure  of  the  company.  Through  Iho  kindness  ol  Lieut-Col. 
Sladc,  Iho  aplendid  bond  or  her  Majesty's  OOlb  Infantry  look  part 
in  the  musical  arrangement*,  playing'  in  fine  taste  the  overture*  to 
The  Ciou-n  Oiamonds  aud  Der  Frtistkmtt,  along  with  several 
polks*  and  valtze*.  Among  ihe  party  invited  to  the  hall  were  tbo 
Ibllouing  i — Lady. Elizabeth  Tollemacbe,  Major  Smyths,  Mr*.  Ley- 
ccster,  J.  Dixon,  Esq.  Mr.  and  the  Misses  Hibbrrt,  Mi*s  Cholmon- 
deley,  Mr.  und  Mitt  Fgorton  Leigh,  Mr.  and  Mr*.  Thornycroft, 
and  tho  Misses  Arnutcad,  Mr.  Mastoy,  Mr.  and  Mrs.  Granville, 
Mr*,  and  Mitt  Brocklchurst.  Mr.  ami  Mr*.  Heury  Brocklcburst, 
Mr.  and  Mrs.  Crutiendcn,  Mr.  and  Mrs.  Hoc,  Mia*  Watson,  Mr. 
and  Mrs.  Wvigull. — Alauchetttr  Examiner, 

Mancukstxb.  —  Tho  first  part  or  King  Henry  the  Fourth  was 
attempted  at  tbe  Theatre  K/syal  on  Monday  oveuing,  for  the  pur- 
pose of  introducing  the  Falstaff  of  Mr.  Phelps,  about  tho  cleverness 
of  which  much  ha*  been  said.  It  it  a  talented  performance,  but 
far  from  ihe  idsal  of  Shakspero'a  witty  knight.  'The  reading  waa 
judicious— often  original  s  Ihe  keen  wit  and  satire  appreciated  with 
tho  good  souse  of  a  man  who  hid  put  his  mind  to  tbe  work,  and 
thoroushly  understood  the  greatness  of  the  task  ho  had  to  accom- 
plish ;  but  the  execution  was  far  inferior  to  tho  conception  i  tha 
rich  unction,  the  oily  humour  of  tho  part,  became  hard  and 
withered,  und  the  refinement  of  the  character  lost  in  the  groalintr 
and  grunting  load  of  Hc»b.  That  our  idea  of  the  part  and  of  iho 
player  was  not  in  accordance  with  the  general  fee  bag  of  tho 
audience,  might  bo  observed  from  tbo  loud  laogater  and 
apprauso;  upon  which  hint  the  play  ha*  been  announced  for 
repetition.  It  it  painful  lo  speak  of  the  rest  ol  tho  acting  on 
Monday  evening.  The  conapatiy  it  to  reduced,  that  doubling  was 
retorted  to  in  a  way  not  usual,  we  should  presume,  oven  In  a  pro- 
vincial establishment  ;  if  u«  mistake  not,  s  knight,  in  coat  and 
plume  of  tbe  first  scene,  became  transformed,  most  suddenly,  into 
Bardolpb,  with  a  face  and  costume  that  would  havo  been  more  hi 
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character  with  *  Christmas  pantomime  ;  and  there  were  other  speci- 
■en*  of  versatility  which  it  would  hate  Imn  as  well  to  avoid,  even 
at  (he  fag  end  of  a  sense n.  To  add  to  the  inefficiency  ..f  the  Dull- 
ness, a  Mr.  Charles  Ma »ne  appeared  as  the  reprc-cnutive  of  the 
fiorr  Hotspur,  exhibiting  such  a  total  incapacity  for  the  task  aa  to 
be  beneath  criticism,  except  that  which  tact  him  in  the  unpleasant, 
bat  usual  expression  of  displeasure  on  the  part  of  the  audience— 
owe  rarely  resorted  to  by  the  good-natured  people  of  Manchester. 

Jbukt  Li  mi — A  letter  from  Stockholm  of  the  24th  ult.,  say*  t— 
"The  day  before  yesterday  Madlic.  Jenny  Lind  arriTed  hero  from 
Lubeck,  by  the  steamer  Ganthiod.  At  the  la  -ding  place  the  ccle- 
b-atod  cantatrice  was  received  by  a  great  number  of  rounjr  girls, 
all  clothed  in  white,  who  offered  flowers  and  wreaths  to  her.  A 
carriage,  drawn  by  fuur  wbde  horses,  sent  by  the  Philharmonic 
Society,  conducted  Madlle.  Lind  to  her  hotel,  whrre  some  apart- 
ments had  been  prepared  far  her.  In  the  evening  tho  houses 
adjoining  the  hole!  were  il'uiniaatcd  by  lights  placed  at  ail  the 
windowa  ;  a  rhorus  of  profrasers  and  dilettanti  executed  a  serenade 
nnder  her  windows,  and  hundred*  of  young  men  promenaded  the 
I  streets  of  the  town  in  procession;  earn  ing  flambeaux. 
Lind  will  give  six  concerts  at  the  Royal  Theatre  at  Stock- 
'to  the  custom  here,  when  a  noted  artiste  arrives, 


the  tickets  for  the  places,  are  put  up  at  public  sale;  more  than 
Id  000  person*  disputed  their  posseation.  and  they  havo  been  sold 
at  exorbitant  prices.  Madile.  Lind  will  quit  Stockholm  towards  lbs 
mi.ldle  of  July  for  the  water*  at  Ems.  Her 


.  in  the 

United  Sutra  commences  on  the  1st  of  October  ;  but  she  uill  not 
embark  f.>r  that  country  before  the  month  of  September.'' 

Mosic  —  In  attempting  to  define  tho  sister  aria  of  Music  and 
Painting,  we  should  say,  broadly,  that  the  one  is  supplied  from 
inward  sentiments,  the  other  irom  outward  observation  ;  therefore, 
that  in  presenting  them  to  tho  comprchensinn  and  enjoyment  of  a 
race  of  beings  compounded  of  body  and  spirit,  the  art  consists  in 
giving  to  music  a  form,  and  to  painting  a  soul ;  that  It  is  an  argu- 
ment both  of  our  earthly  and  heavenly  natures,  that  music  must' be 
materialized  and  [tainting  spiritualized  to  fit  them  for  our  service, 
since  only  a  higher  order  of  being*  can  be  supposed  to  partake  of 
their  ineffable  beauties  in  their  abstract  essence,  and  converse  with 
art  a*  they  do  with  truth,  face  to  face.  We  mean  no  comparison 
of  the  relative  value  and  beauty  of  these  two  ana,  feeling  sure  that, 
however  distinct  their  Hue*  of  light  may  appear  to  u*  here,  they 
unite  in  one  radiant  point  beyond  our  sight,  though  visible  to  true 
si  list  faith.  Nor  are  we  less  aaeared  that  each  art  M  equally  favour- 
able to  that  purity  of  life  and  high  spiritual  attainment  to  which  all 
great  poetic  gift*  are  intended  to  Cui  tribute  at  a  subordinate  but 
still  divine  revelation  ;  but  inasmuch  a*  the  process  tf  music  is 
necessarily  from  within  to  without,  aa  the  very  depth  of  ita  source 
require*  it  to  pass  thrtugh  so  much  of  this  earth  before  it  reaches 
the  aurfacc  of  our  perception*,  rauaic  i».  or  all  others,  that  art  which 
a*  more  especially  placed  at  the  mercy  of  mankind.  The  painter, 
when  he  has  completed  hi*  picture,  rests  Irom  hi*  labour-it  re. 
quires  nothing  further  at  his  hands.  It  itand*  there  in  silent  inde 
pendence,  needing  nothing  but  tho  light  of  heaven  to  convey  it  to 
iho  organ  by  which  it  is  admitted  to  the  mind.  Rot  the  offspring 
of  the  musician  is  born  dumb— it  reaches  no  car  but  his  own,  and 
thit  a  mental  one— it  ha*  to  appeal  to  others  to  give  it  voice  and 
being.  Men  and  women,  subject  to  all  the  caprices  and  corruption* 
of  their  kind — andthose  of  tho  mere  material  muairian  are  among  the 
meanest  hi  the  world— wood  and  wire,  and  brass  and  catgut,  liable 
to  every  variation  of  tho  atmosphere,  are  indispensable  to  its  very 
existence!  and  thus  the  compuaer  and  his  coinposii ion  are  sepa- 
rated by  a  medium  which  too  often  reflects  dishonour,  thuugh 
faUely  so,  on  the  art  ilaelf.  As  Guido,  in  the  prologue  to  his  Anlipho- 
nariuao,  bitterly  say*  of  those  who  for  centum*  were  the  only 
instruments  of  music,  namely,  singers, — 

Moiieomm  at  Canlorwm 
Magna  eat  diaiantia: 
Iail  dleunt— illi  sciiint, 
Quer  cotnponit  Motica: 


Uuw  corrponit  Muvica: 
Nam  qui  lacit  quod  nan  mpit, 
Dennhur  Bc.tia.-SWrrfy  Rni  s* 


TO  CORRESPONDENTS. 

to  Monro.  Beale.  Cromer,  and  Co., 


If.  i>e  KONTSKTS  MATINEE  MUSICALE, 

UmJrr  Ike  Imwuiti*/*  Patronage  tf  H.KN.  ike  Dukt  mf  Cambridge,  ker 
Grace  Ike  Dmekru  n/  Saiktrlond,  tke  I.miy  Homtrd  He  Waidn,  tht 


re    matin EB  wilt  take  place  
RESIDENCE,  I,   St.atton  Mrs*!,  Piccadilly,   on  WEDNESDAY 
NEXT,  Jt»E  Sfllh,  at  hall-paa!  One  o'clock. 

Vucalhls- Madlle.  Nau.  Misses  Mcssent  and 
Cl.ib.tta,  S.Tamburini,  and  Herr  Hrandt. 

Instrumentalist*-  Orand  Pianoforte,  Miss  Clara  Lovrdsy,  Med'le.  _ 
Dulcken,  and  M.  EDOUARD  IiOUlANOER,  from  Parts  (tils  First  Ap- 
pearance); Violoncello,  M  Roussrhrt;  Violin,  M.  da  Kontski,  &c 

t  icket.,  It>«.fli.;  Heserved  Sc.i.,()ne  (Juinn  |  a*  well  a*  programme,  to 
be  obtained  at  lite  principal  Muuc-sellcrs,  and  ai  II.  U«  Koutaki'a  realdencr 
39,  Upper  Chariest*  Street,  Fitxroy  Square. 

MR.  CRIVELLL 

Begs  to  acquaint  his  Friends  sod  the  Public  thai  a  THIRD  EDITION  of 
THE  ART    OF  SINGING, 


enlarged  and  newly  arranged  in  ihe  form  of  a  Grammatical  System  of  Rules 
for  the  Culiivation  of  ih«  Voice,  may  be  had  at  his  Residence,  71,  UPPER 
NORTON  STREET,  and  at  all  the  principal  Muaicscllcrs. 


Juit  Publuhed. 
MADLLE.  JENNY  LIND'S 

"MADBLAINE   AND  THE 

A DOUBLE     IONO,    Translated     from  the 
DciMOXD  Rtan,  Eaq.      Ma.lc  by  C.  A.  ANZOLO. 
Lisa  in  all  her  late  Concerts  on  the  Continent. 
Scuort  and  Co,  Importers  and 

W.  H.  HOLMES'S 

PIANOFORTE  ANDANTE, 

Also,  by  the 


BIRD." 


Price  2a.    To  be  had  of  the  principal  Musieicllcre. 

Compoicr-BALLAD, 

SCENES    OF  CHILDHOO 
Sung  by  Mlas  Dolby ;  2a. ;  and  New  Song, 
MILLYS  CONSOLATION, 
Sung  by  Madame  Macfarren ;  2a.  6d. 


PRIZE  GLEE. 

urTrr  a  Premium  of  Ti.K  Guim.as  for  the  beat  original^ltre'fui:  G*et*ior 
Poor  Voices;  such  Glee  having  never  previously  been  eaTersd  in  com  petit  ion. 
The  rompoartiona  are  to  be  lent  in,  addieased  lo  ihe  Secretary  of  the  Society, 
Mr.  Charles  Smith,  The  Dam  House,  ShotSrld,  ou  or  before  the  111  of  Sep- 
tember nest,  and  each  is  lo  be  accompanied  by  a  aealed  tetter  containing  the 
real  name  «  .d  address  of  the  composer,  ihe  Glee  and  Ihe  teller  being  marked 
on  Ihe  ouuidewith  the  same  motto.  The  Mai>u»csipU  will  all  become  the 
propettv  of  ihe  Societv,  bui  ihe  composers  will  retain  the  copyright.  Tbs 
name  of  the  successful1  candidate  will  be  announced  Immediately  after  it 
decision.  CHARLES  SMITH,  Hon.  Secretary. 


Ihe 


JUST  PUBLISHED, 


STRAUSS.  Jc 
by  Uie  Kan 
price  2«. 

BCIIOTT  St  Co  . 
menu,  St),  It,  Jamea'e  Stmt, 


Guard., 


JUST  PUBLISHED, 

pOBELLEN'8  INSTRUCTION  BOOK  for  tba  Pianoforte,  coo 

XV  taming  the  Rudimenls  of  Music;  an  Anatomical  Description  ol  las 
Hand,  viewed  in  its  connection  with  Pianolorte  Playing ;  numerous  Exercises, 
Scales,  and  Arpeggios  in  all  keys;  with  a  series  of  alternate  melodious  leasona 
and  IVogreasive  Studies.  Up.  11A,  adiud  by  FERDINAND  PRAEOBR, 

SCHOTT  • ;  Co..  Publiaher.  and  Imponen  of  Foreign  Music  and  Instru. 
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HER   MAJESTY'S  THEATRE. 


GRAND  EXTRA  NIGHT. 

LA  TEMPESTA. 
It  Is  retfwrtfally  announced  (hat  bGraxd  Extra  Kioiit  • 


place  on 


THURSDAY  NEXT,  JUNE  27th,  1850, 

When  will  be  presented  the  highly  successful  New  Grand  Opera  by  Halevy, 
the  Poem  by  Scribe,  founded  on  Ihe  Tempttt  o(  Smorun,  and  com- 
poacd  espreasl  v  Cor  Her  Majesty's  Theatre,  enliilcd 


•  Majesty's  Theatre,  i 

LA  TEMPESTA. 

The  Incidental  Dance,  by  M.  PAUL  TAGLIONI. 
r.  Cm 


The 


by  Mr.  CllAki.ES  «i..miui., 
ler  the  superintendence  of 

DRAMATIS  rERSONJC. 


Alfonso  (Kins;  of  Naples)      -  • 

Frospero  ( Duke  of  Milan)  • 

Antonio  (bis  Brother,  the  Usurper) 

Ferdinand  (Prince  of  Naples) 

Trinculo  »•'••• 

StqiHnno  • 

Byoorax  - 

Spirit  of  the  Air    •  ? 

Ariel  


and 


Big.  LORENZO. 
Sig.  COLKTTI. 
Sig.  F.  LABLACHE. 
Sig.  BAUCARDE. 
Signor  FERRARI. 
Mdlle.  PARODI. 
Mdlle.  IDA  BERTRAND. 
Madame  GIULIANI. 
Mdlle.  CARLOTTA  GRISL 
Sig.  LAB L ACHE. 


 Madame  SON'TAG. 

Director  of  the  Music  and  Conductor,  Mr.  BALFE. 
With  various  Entertainments  in  the 

BALLET  DEPARTMENT, 

In  which  will  appear' 
Mdlle.  CARLOT1A  GRISI, 

AMALIA  FERRARIS, 

aud 
M.  CHARLES. 

Applications  for  Boxes,  Stalls,  and  1  ickets,  to  be  made  at  the  Box-oSce  of 


B 


MRS.  ALEXANDER  NEWTON 

BOS  to  announce  to  her  Patrons,  Pupils,  and  Friends, 

that  her  FOURTH  ANNUAL  CONCERT  will  be  given  at  the 
MUSIC  HALL.  STORE  STREET,  UK DFOKD SQUARE, on  tlie  Evening 
•f  WEDNESDAY,  Juke  the  26th.    To  commence  at  Blent  o'clock. 
Vocalists :  — Mesdames  A.  Newton,  Zimmerroann,  Leslie,  Rsniford,  Mac- 
M.  Williams,  and  Poole.     Messrs.  Bridge  Frodsharo,  Mengis, 
Bixlda,  and  Whitworth. 

illsU:-Miss.  K.  Ward.    Messrs.  De  Kontskl, 
Step[ 


tag,  Hekking,  and  GiuU  Higi 
Lavenu,  Anschites,  W.  Maclar 
Tickets,  3s.  6d.  and  5a  each. 


Tickets, 

To  be  had  of  Mrs.  Alexander  Newton,  at 
Russell  Street,  Bloomsbury,  where  may  be  had  a  lew 
is,  at  I.  lis.  6d  ,  ditto  for  eight,  11.  I 


SO,  Great 


MR.  JOHN  PARRY'S  ENTERTAINMENT. 

MUSIC  HALL,  STORE  STREET. 


JOHN    PARRY   will  have  the 


entirely  new  Entertainment  at  Ihe  above 
EVENING  NEXT,  Jume  SI,  entitled  "  NOTES  Vocal  amii  Ihstru- 


MENTAL,"  commencing  at  Half-past  Eigh 
I  of  the  principsl  Mutl 


Tickets  to  be  had 
only  of 


e  principsl  Muilcsellcra— Stalls  and  Privale  Boxes 
Ollivler,  41  and  42,  New  Bond  Street;  and  at  the 


B 


MADAME       G  R  I  M  A  L  D  I 

(OF  HER  MAJESTY'S  THKATUB.) 
as  to  Inform  the  Nobility,  Oantry,  4*e.,  that  aha  haa  been 

prevailed  upon,  at  tlie  request  of  several  of  her  friends,  to  settle  In 
London/  and  that  she  will  give  LESSONS  in  SINGINO  and  the  PIANO- 
FORTE either  at  her  own  reaktence,  No.  80,  St.  Martin's  Lane,  Ttatalgar 


ROYAL    ITALIAN  OPERA, 
COVENT     jt^^BfalSL  GARDEK. 


NIGHT  OF  LE  FROFHETE. 
THIRD   APPEARANCE   OF   MADAME  TIARDOT. 


L  E 


PROPHET  E, 

 Madame  VIARDOT. 

 Madam*  CASTELLAN. 


(the  Prophet) 


Jean  of  Leyden 
Count  Obcrthal, 
Serjeant, 
Peasants,  . 
Glons,  •  • 
Mathisen,  .  . 
Zaxcarla,  . 

The  Crtoia  in  the  Orand  Coronation  SeesfR  of  the  third  Act,  will 
combine  the  powera  of  the  Full  Orchestra,  the  Military  " 
C  Boris,  and  Oroan. 

The  Incidental  Ballet  In  ihe  Skating  Scent  will  be  supported  by 

-  TAGLIONI, 


Signor  MARIO. 
Signor  TAGLIAFICO. 
Signor  LA  VIA. 
Slgiiori  ROM  Ml  sod  SOLDI. 
Signor  MARALTI. 
Signor  POLOMN1. 
II err  FORMES. 


Moris.  ALEXANDRE  snd  Madlle.  LOUISE 
as  Danced  by  than  at  the  Grand  Opara  at  Paris),  and 
rated  QUADRILLE  DES  PATINEURS. 


Director  of  the  Music,  and 


,  Mr.  COSTA 


The  Scenery  by  Messrs.  GRIEVE  and  TELBIN. 

The  Dresses  by  Mr..  BAILEY  and  Madame  MARZIO. 

The  Properties  and  Appoinimenie  by  Mr.  BLAMIRE. 

The  extensive  Stage  Machinery  by  Mr,  ALLEN. 

The  Dances  arranged  by  Mons.  ALEXANDRE. 

And  ihe  Spectacle  under  the  direction  of  Mr.  A.  HARRIS. 


EXTRA  NIGHT. 


On  THURSDAY  NEXT.  June  27tb,  a  Graho 

of 


L  E 


PROPHETE 

Will  take  ; 


The  Doors  will  be  opened  at  Half-past  Seven,  and  ibe  Performances 
commence  at  Eight  o'clock  precisely. 
Tickets  for  ihe  Boxes,  Stalls,  or  the  Pit,  may  be  bad  (for  the  Night  or 
Season)  at  the  Box-office  of  ihe  Theatre,  corner  of  Hart  Street  and  Bow 
Street,  Covent  Garden,  which  is  open,  from  10  till  5  o'clock;  and  at  the 


MORNING  CONCERT. 

THE  LAST  OF  THE  SEASON. 

On  MONDAY,  July  »th,  the  LAST  CONCERT  of  the  Season  «Q 
on  which  occasion,  in  addition  to  a  Miaccllancons  Selection,  v 
Bad  HAYDN'S  ORATORIO, 

THE  CREATION, 

Supported  by  the  Principal  Artistes  of  the  Establishment,  the  Full 
and  Chorus. 


Paicxa  or  Admission. 

Boxes,  £1  lis.      ;  ditto,  £i  2a. :  ditto,  £t  12s.  C4. ;  ditto,  £i 
Orchestra  Stalls,  10s.  rW.-Ptt,  Jr.- Amphitheatre  Stalls,  3s.;  Froi 
ft*.— Amphitheatre,  2s. 

Printed  and  Published,  lor  the* Proprietors,  at  the  "Nassau  Steam  Press,** 
by  William  Sraavaa  Jomnsom,  40,  St.  Msrttn's  Laae,  to  the  sal  nab  of 
St.  Mania's  in  the  Fields,  ta  theConaty  of  aslddlesea,  where  sll  cuoaumm- 
catloos  for  the  Rditor  ere  to  be  addressed,  post  paid.  To  be  had  of  G. 

-*■  Lane;  VkcXrrs,  HoJjweil  Street. 


Parkeis,  IXsa  street,  Soho;  Allen,  Warwick 
and  at  all  BooUeUesa.-Salttruay,  June  Wad, 
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major  (poMnmoMt). 
uarteta— Ernst,  fi.C.  Coojier,  Dando,  Rousselot; 


BEETHOVEN  QUARTET  SOCIETY. 

The  performances  of  the  Beethoven  Quartet  Society  came 
to  a  termination  on  Wednesday  night,  with  the  sixth  and  last 
meeting  of  the  scries.  As  no  have  been  unable  to  follow  the 
concerta  in  detail,  a  general  review  of  the  present  season  may 
not  be  unacceptab'c.  The  first  u  eeting,  which  was  noticed 
at  great  length,  took  place  on  Wednesday,  April  17,  when 
the  programme  was  as  follows  :  — 

Quartet,  No.  1,  F  major. 
Quartet,  No.  9,  C  major  (Batoumoffity). 
Trio,  >'o.  6,  D  n>ajor. 
Quartet,  No.  13,  B  flat 
Executants  in  the  quartet* 
iu  the  trio — Stephen  Heller,  Ernst,  Itoussclot. 

It  will  be  remembered  thit  this  was  the  first  appearance  before 
a  London  public  of  M.  Stephen  Heller,  a  pianist  and  com- 
poser of  great  eminence,  who  made  an  impression  which  at 
once  stnmptd  him  in  the  estimation  of  his  hearers  as  an 
executant  of  the  highest  refinement  and  skill. 

At  the  aecond  meeting,  on  Wednesday,  May  1,  the  follow- 
ing pieces  were  given  : — 

Quartet,  No.  3,  D  major. 
Quartet,  No.  R,  F  minor  (Baxoumofftb,). 
Sonata,  pianoforte  and  Tinloneello,  O  minor. 
Quartet,  No.  12,  E  flat  tpotthumxu). 
Executants  in  the  quartet*— Ern*t,  Cooper,  Hill,  Bouaselot ;  in  the 
sonata — Sterndale  Beanelt  ami  Koiuaelot. 

The  third  meeting  came  off  on  Wednesday,  May  15.  The 
programme  is  subjoined  : — 

Quartet,  No.  S,  A  major. 
Quartet,  No.  10,  E  flat  major. 
Trio,  B  flat  major. 

Quartet,  No.  15,  C  aharp  minor  (poilhumoui). 
Executants  in  the  quartet* — Eru*t,  II.  C.  Cooper,  Hill,  Souaeelot ; 
in  the  trio— Stephen  Heller,  Ero»t,  Rouanelot. 


II.Hrr,  Er 


At  the  fourth  meeting,  on  Wednesday,  May  29,  tho  original 
principles  that  have  always  been  supposed  to  govern  the 
society,  which  had  already  been  partially  departed  from  by 
the  introduction  of  pianoforte  pieces,  were  completely  set 
aside,  as  will  be  seen  by  the  following  selection  : — 

Quartet.  No.  79,  D  major  Haydn. 

Quartet,  No.  4,  K  minor  Mm<UUn\». 

Sonata,  pianoforte,  C 
Quartet,  No.  7,  F 

Executants  in  tbe  quartet — firnjt,  uooper,  mil,  Aousselot ; 
Mr.  Lindasj  Sloper. 

According  to  the  rule  laid  down  by  the  founder  of  the 
society,  the  late  Mr.  Alsager,  the  whole  of  the  serenteen 
quartets  should  be  presented  in  the  course  of  the  first  five 
meetings ;  and  this  rule,  until  the  present  season,  has  been 
strictly  enforced  by  M.  Rousselot,  his  successor.  Whether  its 
infringement  docs  not  disqualify  the  society  from  retaining  its 
exclusive  title  of  Beethoven  Quartet  Society,  by  depriving  it  of 
all  essential  difference  from  other  societies  devoted  to  the 


performance  of  chamber  music,  is  worth  consideration.  For 
our  own  parts,  we  are  decidedly  of  that  opinion!;  and  wc  advise 
M.  Rousselot,  if  he  be  desirous  of  maintaining  his  prerogative, 
to  give  the  subject  his  serious  attention,  before  malting  his 
arrangements  for  another  season. 

At  the  fifth  meeting,  on  Wednesday,  Juno  12,  there  was 


Quartet,  No.  6,  C  major 
Quartet,  No.  16,  A  minor  f> 
Sonata,  pianoforte,  1)  minor       .       .       .       .       .  BaxTUorxx. 

Quartet,  No.  5,  E  flat.  MndtUtokm, 

Executants  in  the  quartet— Ernst,  Cooper,  Hill,  Rousselot  j 


The  sixth  and  last  meeting,  on  Wednesday,  Jane  26, 
introduced  the  third  selection  of  works  by  various  masters:— 

Quartet,  No.  78,  B  flat  major   /feyaV 

Quartet,  No.  11,  F  minor   BlxTHOTKsr. 

Sonata,  pianoforte,  A  flat  major,  Op.  26  Bkithovxv. 
Quartet,  No.  3,  D  major 

Executant*  in  the  qu 
M.  Alexander  Billet. 

The  quartets  Nos.  2,  4,  fi,  14,  17,  have  thus  been  omitted 
from  the  scries.  Now,  either  M.  Rousselot  should  have  given 
a  larger  number  of  meetings,  or  he  should  have  refrained  from 
introducing  the  sonatas,  trios,  and  the  quartets  of  other 
masters.  The  object  of  the  Beethoven  Quartet  Society  was 
to  mnke  the  musical  public  familiar  with  all  the  quartets  of 
Beethoven,  not  to  attract  a  paying  audience  by  a  varied 
selection;  and  in  assuming  the  direction  of  affairs,  at  the 
death  of  Mr.  Alsager,  M.  Rousselot,  we  arc  sure,  had  that 
object  deeply  at  heart.  Whether  he  has  been  induced  to 
swerve  from  it  by  the  secession  of  amateurs,  who,  during  he 
life-time  of  the  founder,  zealously  supported  the  society,  or 
from  want  of  enthusiasm  in  the  cause,  we,  of  course,  cannot 
take  upon  us  to  say ;  but  we  may  record  our  firm  opinion, 
that  the  former  is  far  more  likely.  M.  Rousselot,  as  every 
one  knows,  is  himself  an  admirable  musician,  and  it  mtfst  not 
for  nne  instant  be  presumed  that  he  is  not  alive  to  the  immense 
signification  of  the  seventeen  quartets,  as  one  great  branch  id 
the  tree  of  Beethoven's  genius. 

With  regard  to  the  execution  of  the  quartets  that  have  been 
introduced,  M.  Rousselot  has  entitled  himself  to  unreserved 
approval.  In  engaging  Ernst  to  lead,  he  secured  the  services 
of  the  most  intellectual  player  now  living ;  while  the  great 
violinist  could  hardly  have  been  more  powerfully  supported 
than  by  Cooper  as  second  violin,  Hill  as  tenor,  and  M.  Rous* 
selot,  himself,  as  violoncello. 

The  last  meeting  was  in  all  respects  a  most  exciting  one. 
Wc  never  heard  the  F  minor— that  most  Beethovenish  of 
Beethoven's  chamber  works  —  more  magnificently  played. 
Ernst  was  inspired,  and  his  associates,  nolens  voletts,  shared 
heart  and  soul  in  his  enthusiasm.  The  fine  quartet  of  Men* 
also  went  superbly,  especially  the  romance  in  B 
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minor;  while  the  bo*qvH  from  the  last  century,  of  Papa 
Haydn,  which  still  preserves  its  freshness  of  odour  and  hue, 
was  interpreted  with  a  combination  of  quaint  simplicity  and 
vigorous  animation  that  could  not  have  better  expressed  the 
full  meaning  of  the  work.  M.  Alexander  Billet,  who  has 
already  been  so  justly  praised  for  his  intimate  knowledge  of 
the  classical  masters,  added  a  new  laurel  to  his  brow  by  the 
chaste  and  unaffected  manner  in  which  he  played  the  beautiful 
early  sonata  in  A  flat.  The  performance  created  the  greatest 
enthusiasm  throughout,  and  the  crowded  audience  left  the 
New  Beethoven  Rooms  with  regret  that  some  nine  months 
most  pass  away  before  the  doors  would  be  again  re-opened  to 
the  lovers  of  the  music  of  the  immortal  Poet  of  Sound. 


HER  MAJESTY'S  THEATRE. 

Thi  Tempesta  continues  to  blow  rich  argosies  into  the  port 
of  Mr.  Lumley's  theatre.  The  audiences  have  scarcely  fallen 
Oft"  from  the  immense  crowd  at  the  first  performance,  and  the 
enthusiasm  increases  nightly. 

There  is  Utile  doubt  but  that  the  indefatigable  manager, 
had  he  so  pleased,  could  have  ran  La  Tempesta  to  the  end  of 
the  season,  without  qualifying  the  receipts  of  the  treasury;  but 
he  values  the  appetites  of  his  subscribers,  who  are  ever  on  the 
look-out  for  novelty,  and,  in  the  teeth  of  the  eminent  success 
of  his  new  opera,  has  announced  Bellini's  Capuletti  e  Mon- 
tecchi  for  to-night.  Mr.  Lumley  had,  no  doubt,  an  extreme 
desire  to  introduce  Signor  Gardoni  to  the  public  this  season, 
and  give  that  admirable  and  accomplished  teoor  an  opportu- 
nity of  appealing  to  their  feelings  whether  or  not  he  should 
have  been  discast  from  the  part  of  Fernando,  for  which  he  wos 
at  first  intended.  We  entertain  a  high  opinion  of  Signor 
Baucardc,  but  entertaining  a  higher  of  Signor  Gardoni,  we 
fancy  the  cast  of  the  Tempesta  would  have  been  strengthened 
had  he  played  thejbero,  or,  rather,  the  lover.  But  about  this 
it  is  useless  to  speculate.  Signor  Gardoni  makes  his  first 
appearance,  this  season,  in  the  part  of  Tcbaldo,  in  the  Capu- 
tetti  t  Monlecchi.  The  part,  by  the  way,  is  so  utterly  un- 
■uited  to  his  style  and  powers,  that  we  are  at  a  loss  to  make 
out  who  could  have  formed  the  idea  of  ca«ting  him  for  it,  or 
how  he  could  have  been  so  mad  as  to  have  accepted  of  it. 
Gardoni,  notwithstanding,  will  be  welcomed,  independent  of 
the  character,  and  with  his  beautiful  voice  and  pure  style, 
will  be  sure  to  win  his  way  to  a  thousand  hearts. 

The  charming  Parodi  plays  Romeo,  and  Madame  Frerzolini 
sustains  Giulietta. 

On  Thursday  evening,  a  loyal  demonstration  took  place  for 
Her  Majesty's  escape  from  the  ruffianly  assault  committed 
upon  her.  After  the  second  act  of  La  Tempesta,  the  curtain 
rose,  and  the  whole  company  came  forward  and  sang  "  God 
save  the  Queen,"  amid  such  a  perfect  hurricane  of  applause, 
so  uproarious,  continuous,  and  interrupting,  that  not  one 
word  of  the  anthem  was  heard.  The  singing  eaeh  verse,  how- 
ever, Was  taken  for  granted,  and  at  the  close,  half  the  house 
at  least  joined  in  the  "  God  save  the  Queen."  The  scene 
was  exciting  in  the  extreme. 


ROYAL  ITALIAN  OPERA. 

Tub  performances  of  the  three  past  nights  were  confined  to 
the  Prophtte,  being  its  second,  third,  and  fourth  representations. 
The  theatre  was  crowded  on  each  occasion  with  a  most  brilliant 
and  fashionable  assemb.y.  The  Prophhtt  has  certainly  turned 
out  the  greatest  attraction  ol  luo  season ;  and  from  the  manner 
in  which  it  is  now  given,  we  aro  not  at  all  surprised  at  the 


result.  Th«  improvement  from  last  yew  is  very  great.  The 
singing  of  the  three  Anabaptists,  upon  whom  devolves  the 
most  difficult  music  in  the  entire  work,  is  now  extremely 
satisfactory,  instead  of  being  quite  the  contrary.  Signor 
Maralti's  voice  is  well  fitted,  in  its  hardness  and  rugged ness, 
to  the  music  of  the  first  Anabaptist :  and  1'ormes's  tremendous 
power  and  glorious  organ  were  never  more  advantageously 
exhibited  than  in  the  part  of  Zaccaria.  Polonini,  also,  is  well 
suited  in  Mathjscn. 

We  have  little  to  add  to  the  remarks  we  made  in  our  last 
number.  What  we  have  to  notice  is  all  favourable  to  the 
performance.  The  chorus  now  goes  smoother,  and  is  more 
decided,  as  was  abundantly  exemplified  on  Saturday,  Tuesday, 
and  Thursday,  in  the  chorus,  "O  libertade,  e  tua  vittoria, 
and  in  the  coronation  scene.  The  grand  trio  in  the  second 
act,  "  Di  vostre  bandiere,"  for  Jonas,  Zaccaria,  and  Obertbal, 
is  infinitely  belter  sung  than  it  was  the  first  night. 

The  enthusiasm  bestowed  on  Madame  Viardot  and  Mario 
on  Saturday  has  not  abated  in  the  least.  Nothing  can  be  finer 
than  the  acting  and  singing  of  the  two  great  artists  throughout 
the  entire  opera,  and  we  much  doubt  if  anything  ever  wit- 
nessed on  the  lyric  stage  has  surpassed  the  scene  of  the 
coronation. 

Madame  Castellan,  who  exhibited  some  slight  remains  of 
her  recent  indisposition  on  the  opening  night,  has,  we  are 
gratified  to  say,  entirely  recovered,  and  is  now  singing  in 
Bertha  with  admirable  effect,  while  her  acting  displays  an 
unusual  abundance  of  energy  and  feeling. 

On  Tuesday  the  Queen  and  Prince  Albert,  with  a  large 
suite  in  attendance,  honoured  the  third  representation  of  the 
Prophtle  with  their  presence.  Her  Majesty  expressed  herself 
so  well  pleased  with  the  performance,  that  she  notified  her 
intention  of  being  present  again  on  Thursday.  The  brutal 
and  unaccountable  attack  made  on  the  sacred  person  of  her 
Majesty,  which  is  now  deplored  by  universal  England,  did 
not,  however,  prevent  her  fulfilling  her  Intention.  Not  being 
present  on  Thursday,  we  take  the  liberty  of  extracting  from 
the  Timet  an  account  of  the  reception  accorded  to  her  Majesty 
by  the  visitors  of  the  Royal  Italian  Opera,  a  reception,  as  we 
are  assured,  perfectly  without  a  parallel  in  the  history  of 
operatic  excitement,  and  which,  in  its  enthusiasm  and  continu- 
ance, far  surpassed  the  feeling  so  wnrmly  demonstrated  on 
a  former  occasion,  when,  during  the  performance,  it  was  an- 
nounced that  her  Majesty  hod  escaped  from  the  hands  of  an 
assassin. 

"  There  was  an  immense  audience  last  night  to  the  fourth 
representation  of  Meyerbeer's  Prophtle.  The  first  act  was 
over,  and  the  skating  divertissement,  which  occupies  a  con- 
siderable portion  of  the  second,  was  proceeding,  when  the 
performance  was  suddenly  interrupted  by  a  loud  cry  from  two 
or  three  voices  in  the  pit,  of  'The  Queen,  the  Queen — God 
save  the  Queen  !'  All  eyes  were  instantaneously  turned  to 
the  Queen's  box,  at  the  front  of  which  Her  Majesty  appeared, 
alone,  standing.  An  impulse  that  was  unanimous  seemed  at 
once  to  influence  every  person  in  the  theatre.  The  whole 
audience,  Mr.  Costa,  and  all  the  mcmbors  of  the  bund,  rose 
simultaneously,  as  though  in  obedience  to  military  role,  and 
one  universal  shout  demanded  the  national  anthem.  Tha 
performance  of  the  opera  was  stopped,  and  in  the  space  of 
two  or  three  seconds  the  entire  company  of  the  establishment 
appeared,  as  if  by  magic,  on  the  stage.  The  band  struck  up 
the  welcome  strain ;  the  first  and  second  veraea  were  sung  by 
Madame  Castellan  and  Madame  Viardot  (who  were  both  co- 
in the  opera)  with  tremendous  applause,  during  which 
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jutt  in  time  to  ling  the  third,  amidst  reiterated  cheering-  We 
hare  witnessed  many  exhibitions  of  loyalty,  but  never  were 
present  at  one  more  spontaneous  and  genuine  than  this.  At 
first  the  great  majority  of  the  audtence  were  in  the  dark  about 
this  unexpected  and  unusual  manifestation  ;  but  the  news  flew 
like  lightning  about  the  house,  and  at  the  end  of  the  anthem 
those  who  had  merely  joined  in  the  acknowledgment  of  Her 
Majesty's  sudden  appearance  out  of  deference  to  what  appeared 
an  irrepressible  feeling  on  the  part  of  a  number  of  individuals 
m  the  pit,  entered  htart  and  soul  in  the  demomt ration,  which 
lasted  until  Her  Majesty,  who  had  remained  all  the  lime 
standing,  must  have  been  fairly  tired  of  saluting  the  audience. 
It  was,  indeed,  a  sight  that  must  have  moved  every  breast 
capable  of  a  mnnly  sentiment.  A  young  and  defenceless 
woman,  a  Royal  lady,  whose  virtues  even  more  than  her  illus- 
trious rank,  entitle  her  to  the  love  and  veneration  of  every 
creature  in  this  realm,  had  born  attacked  in  the  streets  by  a 
Scoundrel  or  a  madman— it  matters  not  which  ;  she  had  just 
performed  a  duly  of  kindness  to  a  sick  relation,  and  it  was 
while  on  the  point  of  regaining  her  carriage  that  her  person 
was  placed  in  imminent  danger.  Yet  in  spite  of  this,  scarcely 
threw  hours  later,  having  previously  notified  her  intention  of 
attending  the  performance  of  last  night,  true  to  her  appointment 
she  came,  as  though  nothing  had  happened,  the  mark  of  the 
ruffian's  violence  plainly  visible  on  her  forehead.  Whether 
Her  Majesty's  appearance  alone— for  Prince  Albeit,  the  Prince 
of  Prussia,  and  the  ladies  in  attendance,  came  forward  some 
minutes  Inter— was  accidental  or  intended,  the  effect  was 
equally  touching  and  graceful.  It  spoke  a  world  of  confi- 
dence; it  clearly  conveyed  that  whatever  inexplicable  mad- 
ness might  exist  in  the  bosom  of  one  unhappy  wretch,  Her 
Majesty  felt  sure  of  the  loyalty  and  affection  of  her  subjects. 

"  Her  Majesty  remained  till  the  end  of  the  third  act  of  the 
opera,  and  more  than  once  applauded  the  performances  of 
Viatdot,  Castellan,  and  Mario." 

To  night  the  Huguenots  will  he  given  by  special  desire  of 
her  Maji  sty.  The  Royal  Italian  Opera  will  have  something 
unusual  to  boast  of,  in  being  honoured  with  the  presence  of 
Majesty  three  times  in  one  week. 

Rossini's  Ottllo  is  in  active  rehearsal,  and  takes  the  place 
of  tidtlio,  which  is  laid  aside  for  the  present.  We  are  sorry 
to  hear  this.  Olelto  is  one  of  Rossini's  very  weakest  operas, 
and  Fidelio  is  a  ch'f-d'crtivre.  The  cast,  however,  in  the 
public  estimation,  will  mukc  some  amends  for  the  general 
deficiency  of  the  music.  The  names  of  Viatdot,  Matio,  Tam- 
berlik,  Konconi.and  Tumburini  in  the  same  bill  would  attract 
an  audience  even  to  one  of  Verdi's  lyric  growls.  Resides,  it 
most  bealloued,  that  the  Ottllo,  despite  its  lack  of  grandeur 
and  sustaloed  power,  has  some  delicious  music,  and  that  the 
part  of  Desdciuona  is  extremely  interesting.  There  is  some- 
thing to  be  said  for  and  against  the  Ottllo.  Whatever  may 
be  the  issue,  we  are  sorry  the  Fidelio  is  withdrawn. 

Halcvy'a  Juice,  it  is  now  decided,  will  be  produced  this 


La  TiMir-iA  It  is  understood  that  the  director  of  the  Grand 
Opens  has  entered  into  a  negotiation  with  M.  Halevy  for  the  copy- 
right In  France,  of  the  music  or  this  composer's  last  grand  wora, 
now  perforn  Ing  with  so  much  Mat  al  Her  Majesty's  Theatre,  at 
London.  It  U  to  be  brought  out  with  the  greatest  splendour,  in 
which  all  the  resources  of  this  great  establishment  in  scenery,  ma- 


COTEMPORARIfcSi 

«  LA  TEKPESTA." 
(Continued.) 

Tiis  Morning  Pott  begins  an  article  of  three  columns  and  a 
half  with  some  very  poetical  writing,  which  we  cite  without 
curtailment  :— 

"  80  much  has  been  already  written  upon  the  subject  of  this 
production,  that  we  enter  upon  our  critical  duties  with  some  degree 
of  aniicly,  lest  we  should  unwittingly  repeat  some  other  writer's 
ideas,  or  that  our  own  should  suffer  by  comparison  with  theirs. 
But,  as  every  object  may  be  placed  in  various  lights,  may  present 
itself  to  the  eye  under  as  many  aspects  as  there  are  points  of  view 
from  which  to  regard  it,  and  as  the  prism  of  fancy  may  lead  a 
thousand  colours  to  one  ray  of  truth,  there  may,  perhaps,  be  still 
some  things  in  the  Tempest  which  the  mental  vision  of  previous 
commentators  may  have  overlooked.  That  with  which  we  have 
principally  in  the  present  Instance  to  deal  is  its  lyrical  capability, 
and  this  we  believe  to  be  untrodden  ground,  except  to  our  contem- 
poraries. That  it  is  highly  suggestive  of  music  there  can  be  no 
doubt.  The  idea  of 'the  Enchanted  Island  is  alone  sufficient  to 
inppire  a  composer  with  a  thousand  bright  and  glowing  fantasies — 
the  Island,  '  full  of  noises,  sounds,  and  sweet  airs,'  the  music  which 
'creeps  upon  the  waters.'  Let  him  but  Imagine  the  'sanguine 
sunrise  with  his  meteor  eyes'  growing  upon  this  lovely  spot  until  it 
becomes  emblazoned  by  all  the  burning  splendour  of  a  summer 
noon  I  Trees  of  sight-refreshing  gTeen,  myriad-tinted  flowers  of 
brightest  hue,  small  vermilion  lights,  golden  flames  and  purple 
cloudlets,  glassed  in  a  sea  of  crystal  light  j  whisperings  or  amorous 
winds  with  the  tender  branches  or  young  trees,  when  the  universal 
expression  of  nature's  joy  seems  to  be  blended  into  one  wondrous 
tone  which  comprehends  all  music  |  when  the  air  seems  alive  with 
the  spirit  of  love,  and  all  nature  gives  forth  one  long  sigh  of 
happiness.  Let  him  imagine  Miranda,  an  Imago  of  purity  and 
innocence,  issuing  from  her  father's  magic  cell  to  meet  the  morning, 
or  laving  her  glowing  limbs  in  rippling  streams,  whose  course  lies 
over  brightest  beds  of  coral  flowers.  Let  him  conceive  her  listening 
to  '  that  strange  lyre  whose  strings  the  genii  of  tho  breezes  sweep  f 
happy,  but  still  tormented  by  the  one  'sweet  want,'  vague  and 
Indefinite  as  it  is  to  her  unpractised  sense,  which  now  seems  to  tako 
the  colour  from  the  skies,  and  the  perfume  from  the  flowers,  and 
now  bids  them  glow  with  beauties  not  their  own,  for,  as 
observes,— 
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ehinery,  dresses,  and  decorations  will  be  applied,  h  is  likely  to  be 
the  first  grand  novelty  of  the  ensuing  wintor  season. — Paris  Paper 

of  Tragedy  "  makes  her  first  appearance 


een  of  Tragedy  "  ma 

Phtdrt,  on  Monday 


1  Seconds  in  giierra,  0  in  ] 
Trovano  il  nostra  cor, 
Cambiono  di  color, 
TuttJ  all  oggeui.' 

"  To  these  elements  of  beauty,  a  fine  contrast  Is  afforded  in  tho 
person  or  Caliban — a  conception  also  highly  suggestive  to  thn 
composer.  Such  semi-human  personages  have  ever  been  found 
highly  available  for  lyrical  purposes— witness  Handel's  monster, 
Polyphemus  ;  Weber's  demon-worshipping  Caspar  ;  or  Meyerbeer's 
Bertram.  The  reason  is,  that  music,  being  essentially  vague  in  its 
nature,  conveys,  more  readily  than  any  of  the  sister  arts,  ideas  of 
mysterious  terror  or  indefinite  dread.  Music  is  an  unearthly 
language,  and  therefore  better  adapted  than  any  other  to  the 
expression  of  unearthly  thoughts. 

"What  a  subject  for  an  overture  does  this  work  ofter!  The 
calm,  bright  rcpoeo  or  the  Enchanted  Island,  with  its  talking  birds, 
babbling  streams,  and  heavenly  music,  interrupted  only  by  llie 
discontented  murmurings  of  Caliban  j  the  subsequent  storm,  tho 


•When  the  rsg*  of  the  sail 
^  Art  nicaerlag  In  ribbons  within  the  Bern  g»l«  ( 

'  The  surf*,  like  a  chaos  of  star*,  like  a  rout 
Of  drilh  (Umrs,  like  whirlpools  uf  firs-flowing  lion, 
With  splendour  and  terror  ibe  black  ship  sWrsStsEf 

and  then  tho  loves  or  Miranda  and  Ferdinand,  the  wild  bacchanal}*", 
mirth  or  the  stranded  and  spell-bound  sailors,  the  savage  rejoicing 
or  the  brutal  Caliban,  the  'gentle  spiriting'  or  Ariel,  and  the  final 
triumph  of  Prospcro—  here  are  truly  materials  for  a  descriptive 
*  work  of  trie  very  highest  order.   The  overture  tj 
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Shakspcrc's  Tempt, t  otieht  to  be  something-  marvellously  fine,  and 
we  have  to  regret  that  M.  Halcvy  has  given  us  nothing  more  than 
an  illustrative  introduction." 

All  this  is  excellent ;  but  why,  good  Post,  do  you  quote 
Shelley,  the  great  pott  of  our  time,  without  acknowledging 
him  ?  Surely  his  name  is  plcasantcr  to  write  than  that  of  the 
Italian  poetaster,  Mctastnsio.  We  agree  with  all  that  is  here 
snid  of  what  an  overture  to  the  Tempest  might  have  been, 
except  in  the  critic's  regret  that  M.  Haldvy  did  not  compose 
one.  Depend  upon  it,  M.  Halevy  knew  what  he  was  about. 
Besides,  ill-natured  critics  might  have  drawn  comparisons, 
and  the  Midsummer  Night's  Dream  would  have  been  an  awk- 
ward customer.  But  the  Pott  has  a  word  to  say  about 
Mendelssohn,  which  may  come  in  apropos  : — 

"  Jn  contemplating  tho  Tempest  as  an  opera,  we  turn  from  thoso 
it  brings  to  those  it  cannot  bring,  and  with  s  sigh  for  poor  Men- 
dclssohn,  and  a  lament  that  the  '  shadow  which  tracked  his  (light 
of  firo '  should  so  soon  have  obscured  it«  glories,  »c  address  our- 
selves at  once  to  the  examination  of  the  work  beft.ro  us.  Falc 
having  prevented  the  immortal  German  from  accomplishing  the 
purpose  to  which  Mr.  Lumley  had  directed  his  attention,  tho 
libretto  having  been  written  by  M.  Scribe,  and  the  opera  slready 
promised  to  the  British  public,  the  manager,  laudably  anxious  lo 
keep  his  word,  began  to  look  about  immediately  for  some  other 
composer  worthy  of  embodying  in  bis  music  Shak'pcrian  concep- 
tions. Could  such  a  one  be  found,  success  appeared  inevitable  ; 
lor,  with  a  Shakrpcrian  play  adapted  to  lyrical  purposes  hy  M. 
Scribe,  the  hero  of  a  thousand  dramatic  triumphs,  and  wedded  to 
music  hy  a  composer  of  corresponding  utility,  a  result  approaching 
perfection  was  to  bo  expected." 

"  Could  such  a  one  be  found  "  —  could  such  a  one  he  found 
irdted  !  The  Post  appears  half  inclined  to  believe  so,  if  we 
may  draw  conclusions  from  the  following: — 

"  Amongst  the  most  popular  operatic  composers  of  tho  Continent, 
a  series  of  brilliant  successes  and  a  middy  circulated  Tame  had  re- 
conlly  shed  considerable  lustro  upon  the  name  of  M.  Halcvy,  and 
circumstances  ugrecirg  to  assist  the  choice,  the  librtlto  was  placed 
in  his  hands,  and  the  result  of  his  labours  now  claims  our  critical 
attention.  Wo  can  well  imagine  the  difficulties  with  which  Mr. 
I.timlcy  has  had  to  contend,  anrl  the  disadvantage  which  the  pre. 
vious  association  of  the  name  of  Mendelssohn  with  this  work  must 
'bring  to  M.  Halevy.  People  will  be  rather  inclined  (o  judge  his 
mu«ic  by  tlio  bieh  standard  of  Mendelssohn's  compositions  than  to 
compare  him  with  other  operatic  composers  of  his  own  style  and 
school.  AVo  si  all  do  neither,  but  endeavour  to  judge  the  composi- 
tion upon  its  own  merits,  and  with  reference  only  to  tho  manner  in 
which  M.  Halcvy  has  handled  his  subject." 

The  Post  is  judicious  in  doing  neither."  After  an  elabo- 
rate description  of  the  argument  of  the  prologue,  the  following 
just  tribute  to  the  manner  in  which  it  lias  been  carried  out 
may  be  divided  among  M.  Scribe,  II r.  Marshall,  the  machinists, 
and  the  actors : — 

•  We  must  here  again  pay  a  tribute  to  the  talent  of  the  artis1 
who  contrived  this  scenic  effect,  "  he  sinking  of  the  vessel  i* 
indeed  excellently  managed  ;  the  raging  waters  rising  up  through 
the  stage,  whilst  the  ship  sinks  gradually  into  it,  produce  a  most 
admirable  illusion.  Nor  is  the  grouping  of  the  terror-stricken  crew 
— their  confuted  hurrying  to  and  fro — some  throwing  ovcrbourd 
bales  of  goods.  &c,  whilst  others  cling  frantically  to  ropes  and 
shuttered  masts,  less  worthy  of  commendation.  The  whole  thing  is 
most  graphically  represented.  Every  movement  of  the  performers 
is  instinct  with  intelligence  of  purpose.  The  inventive  and  con- 
atructivo  genius  of  M.  Scribe  will  at  onco  bo  recognised  in  the  ar- 
rangement of  this  scene  :  nothing  could  he  more  poetical  or  cha- 
racteristic. It  is  now  time  for  us  lo  speak  or  M.  Halcvy's  musical 
illustration  of  it." 

"  It  is  now  time,"  the  writer  continues,  "  to  speak  of  M. 
Halery's  musical  illustration  of  it  "  —  a  declaration  which 


affords  us  much  pleasure,  since  wo  arc  more  anxious  to  obtain 
the  musical  opinion  of  our  extemporary  than  anything  else. 
The  first  sentence,  nevertheless,  rather  staggers  us: — "  The 
instrumental  prologue,  which  is  in  the  key  of  C  minor,  begins 
with  the  Ionic  note."  The  perusal  of  this  mokes  us  incon- 
tinently jump.  "  Is  our  cotemporary  going  to  analyse  the 
opera,  note  by  note?"  Aglance  down  the  column  convinces 
us  that  our  fears  arc  illusory.  The  remarks  on  the  musical 
part  of  the  prologue  arc  somewhat  lengthy,  but  we  quote  them 
entire  in  deference  to  the  critic,  and  in  justice  to  M.  Halevy, 
the  more  especially  as  we  cannot  agree  with  the  impression 
they  seem  to  convey. 

"  Tho  instrumental  prologue,  which  Is  in  tho  key  ofC  minor* 
begins  wiih  the  tonic  note,  played  by  the  violoncelli  and  doubbs 
basses  onlv.  The  swelling  and  diminishing  of  this  sustained  sound 
produces  a  good  effect,  and  was  well  accomplished  by  the  per- 
formers. Then  follows  a  passage  for  horns  an, I  bassoons,  ingeniously 
blended.  Subsequently,  after  a  drum  passage  leading  to  a  pause  on 
tho  dominant,  a  charming  figure,  for  the  violoncelli,  suggestive  of 
Miranda,  and  a  florid  violin  passage  com  sordini,  occasionally 
accompanied  hy  short  chords  on  the  wind  instruments,  which  seem 
lo  foreshadow  the  approaching  storm,  are  worthy  of  great  praise. 

A  repetition  of  the  violoncello  figure  folhrrs,  note  ingeniously 
accompanied  by  wind  inttrumints  thioughout.  Then  a  descriptive 
passage  in  the  first  violins,  which  illustrate',  now  tho  raging  tem- 
pest, now  the  gentle  spiriting  of  Ariel,  as  she  sports  upon  the  bosons 
of  the  stream.  Tho  violoncello  subject  is  then  played  by  tho  first 
violins,  accompanied  by  a  succession  or  clever  dominant  pedal 
harmonies  and  modulations.  A  blending  here  of  the  stormy 
elements,  described  in  agitato  florid  passages,  with  the  charming 
Mirundesque  violoncello  subject,  whose  plaintive  tones  seem  to 
illustrate  the  girl's  entreaties  to  tier  father  to  allay  the  storm,  pro- 
ducts  a  very  charming  and  poetical  ejfect.  At  length  tho  fury  of 
the  clement*  abates,  and  the  raging  sea  sinks  to  rest,  lulled  as  it 
were  by  the  sweet  tones  or  the  island  maiden,  whoso  voice  appears 
to  he  as  "oil  to  the  water."  Tho  calm  is  expressed  by  a  fragment 
or  the  Mirandesque  strain,  which  is  repeated  with  constantly 
decreasing  power  by  \atious  instruments." 

All  this,  mind,  leader,  is  for  the  few  bars  of  instrumental 
music  which  preface  the  rising  of  the  curt-iin.  The  rit  ble 
part  of  the  prologue  is  then  discussed.  In  both  extracts  we 
have  purposely  italicised  the  eulogies,  which  are  much  more 
numerous  and  hearty  than  those  of  the  critic  of  the  Daily- 
Netr*. 

"  The  curtain  now  rises.  Tho  first  chorus,  *  Al  dolce  visido 
splendor,'  arid,  indeed,  the  whole  of  the  opening  music,  is  appro 
priale  and  repltte  «  iih  interesting  vocal  and  instrumental  effects. 
The  most  remarkable  feature  in  the  prologue,  however,  is  the 
' prcghiera,'  a  very  admirable  piice  of  vocal  music,  exceliently 
harmonised  arid  voiced;  on  tho  words  '  Ai  Padri,  Alto  Madrc,' 
occur  some  very  striking  and  original  modulations.  We  have  but 
one  fault  to  find  with  it,  which  is,  that  the  composer  has  neglected 
to  work  in  with  it  tho  stormy  clement.  Certainly  a  comparative 
lull  might  lie  supposed  to  take  place  ;  but  making  the  tempest 
cease  altogether,  in  order  that  the  singers  may  have  an  opportunity 
of  making  themselves  heard,  is  lo  sacrifice  too  much  the  nature  of 
the  scene.  Wc  should  have  preferred  a  simple  chorale  for  the 
voices,  with  an  agitato  accompaniment  in  the  orchestra,  illustrative 
of  the  continuation  ol  tho  elemental  strife,  and  this  M.  Halevy 
might  have  accomplished,  for  it  is  tho  triumph  of  music  to  be 
able  to  express  simultaneously  various  ideas  and  feelings.  On 
the  whole,  the  music  of  this  prologue  is  creditable  to  M.  HaUvy't 
imagination  and  musicianship.'' 

To  all  the  latter  part  of  his  paragraph,  which  relates  to  the 
me/ee  of  the  prayer  and  the  "  stormy  element,"  we  consent. 
Still  the  Post  will  own  that  the  task  he  has  suggested  to  M. 
Halevy  is  by  no  means  easy  of  accomplishment.  We  add  a 
few  words  about  the  performers,  which  are  nothing  more  than 
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"  The  performance  of  it  was  in  every  respect  admirable.  Signori 
Lorenzo  and  F.  Lablaehc  executed  tlio  lililc  they  had  to  do  with 
an  -lie  foiling  and  judgment  ;  the  chorus  sang  and  atttil  also  with 
great  spirit  and  intelligence  ;  ami  Carlotta  Giisi  appeared  in  he  the 
informing  tpirit  of  the  whole.  Tumultuous  was  the  applause  which 
followed  the  fall  of  the  curtain,  and  decided  success  attended  the 
first  division  of  the  new  work." 

What  follows  contain*  the  most  comprehensive  and  acutest, 
we  need  hardly  add  the  justest,  aposirophc  we  have  read  in  any 
of  the  account*  of  La  Tempetta  to  Carlotta  Grisi's  exquisite 
impersonation  of  Ariel.  We  recommjrd  it  to  the  attention  of 
our  goodnatured  and  intelligent  cotctnpornry  in  the  Daily 
A"etp» : — 

"The  first  act  opens  with  a  beautiful  scene,  representing  the 
grotto  of  Prospeio  on  the  Enchanted  Island.  Sylph*  aro  discovered 
reposing  in  picturesque  groups  upon  flower  hanks,  listening  to  a 
chorua  of  invisililo  spirits.  This  chorus,  "  Nni  genii  amiei,"  us  well 
as  the  introductory  ballet  music,  it  extremely  lii/ht  anil  prettify 
scored.  The  well-known  English  air,  "  Where  tho  bee  sucks," 
with  nottl  and  attaint  harmonies  and  instrumentation,  now  hcralda 
the  approach  of  Ariel,  uho  ]  ir-sently  appears  through  an  opening 
in  the  rock*.  It  would  be  as  difficult  lo  describe  the  appearance  of 
the  divine  CarlolU  in  I  hit  part  as  to  convey  an  adequate  iilea  of 
her  acting.  As  »bo  moved  upon  the  slage,  a  thine;  of  light  am! 
beauty,  wo  were  reminded  of  the  lines  of  Tasso,  whoso  thoughts 
•  ill  render  the  surpassing  beauty  of  her  apiicarauco  more  ample 
justice  :— 

*  Fa  Hiiore  erttpe  I'aura  al  {tin  disciolta, 
('lie  natura  per  sc  rinrrctpa  in  onde 

•  s>        s>        •  • 

•  •        •        •  • 
Dolce  color  di  rose  in  quel  bcl  volio 
Fra  1  avorlo  si  sparse,  e  si  coiifonde 
Ma  n,  H  i  b-.n.i  ond  'esccaura  amurrsa 
Sola  rosscpiria  c  scmplicc  h  rasa. 

"There  Vat  but  one  thing  i-i  Carlotta  GiitTs  conception  of 
Arii  I  which  did  not  quite  please  us.  Wc  allude  lo  her  somewhat 
untfdriiual familiarity  with  P,t»pero.  U't  did  not  like  her  taking 
him  by  the  arm  or  shaking  him  by  the  hantl.  It  was  "  of  the  earth 
earthy,"  and  vmharacteristic  of  the  ••  airy  nothing"  to  which 
Shakrpere  hat  given  a  name,  and  which  looks  up  to  anil  fart 
Protpero  as  the  being  who  Can  ai  post  of  itt  destiny.  With  this 
one  exception,  wcare  of  opinion  that  Mdlle.  Carlotta,  in  Ariel,  has 
carried  pantomimic  art  to  iis  highest  perfection  s  and,  this  ad- 
mitted, can  we  say  loo  much  in  hononr  of  ihe  consummate  artist  ? 
I*  she  not  a  living  embodiment  of  the  most  exquisite  Ix-amics  of 
form  which  the  mind  <an  conceive  7  Is  not  hera  tho  spirit  which 
most  animate  a  P.iiilias  or  a  H  spinel  ?  To  their  conceptions  they 
can  give  an  cudutinir  form,  »  hilsl  hers  bio  transient?  Hut  is  she 
for  this  reason  to  be  less  prized,  or  the  claims  of  her  art  to  a  high 
poetical  influence  lo  be  ilenicd  ?  Observe  the  wonderful  intcili- 
gence  of  licr  gestures,  the  purpose  and  moaning  of  her  every  "iiove. 
inert,  the  eloquent  limb*,  lite  speaking  cycl  Her  whole  body 
talks  to  you !  She  is  all  truth,  »ll  nature;  but  truth  expressed  in 
audi  exquisite  forms  as  only  ideal  loveliness  could  suggest.  Wc 
have  spoken  of  Phidias  and  Raphncl,  but  wc  doubt  that  even  such 
sulisls  as  those  could  produce  in  a  whole  life  ns  many  and  as  various 
forms  or  beauty  as  the  fair  Carlotta  gives  to  the  uo'ild  in  one  hour. 
Aficr  what  no  have  already  said,  it  will  bo  needless  to  dwell  upon 
Ihe  petfect  delicacy  and  womanhood  of  her  performance,  even  in 
tic  wildest  moments  of  her  enthusiasm.  Theso  qualities  will  be 
understood  ;  for  Ihe  slightest  approach  to  coarseness  would  break 
the  charm,  degrade  a  great  and  poelical  artist  to  a  mete  vulgar 
jumper,  and  falsify  the  praise  wc  have  bestowed." 

The  line*  we  have  italicised,  follow  ing  the  happy  citation 
from  Tasso,  we  have  italicised,  because  wc  do  not  aj;rce  with 
them.  We  also  object  lo  the  term  "  womanhood,''  below. 
WTe  have  not  time  to  discuss  the  que^ion  now,  but  whenever 
the  Pctt  has  an  evening,  a  box  of  ciii.rs  (real  II  ivannahs), 
and  some  excellent  coffee  to  oiler  tls,  we  will  undertake  to 
explain  to  him  that  Shakspere  would  not  have  made  the  same 


objection  to  Carlotta's  conception  —  or  rather  to  Scribe's,  IW 
Carlotta,  as  we  have  already  hinted  to  our  friend  of  the  Daily 
AVtrs,  does  merely  what  is  set  down  for  her;  that  she  does  it 
in  her  own  enchanting  way,  wc  grant ;  but  the  has  nothing 
more  than  the  manner  of  doing  to  answer  for. 

(Ta  be  continued.) 


AMERICAN  DOUBLE  CRAND  PIANO. 

Wf  are  tequested  to  insert  the  following  desciiption  of  a 
new  Yankee  invention.  The  prefatory  r.-marks  are  from  a 
Manchester  journal :  — 

''  Wo  have  had  occasion  to  noiico  moro  than  once,  lately,  tho 
progress  of  pianoforlo  making  in  the  United  States,  and  wo  now 
present  our  readers  with  an  extract  from  ihe  New  York  Albion, 
not  only  in  reference  to  this  subject,  hut  also  on  account  of  tho 
encomiums  bestowed  upon  Kichard  Huffman,  son  of  Mr.  Kichard 
Andrews,  professor  of  music  in  Manchester.  Wc  further  learn 
that  Young  Andrews  has  had  an  offer  from  Mr.  Hsinum,  of  New 
York,  to  join  tho  party  of  Mdlle.  Jenny  I.ind,  for  the  purpose  of 
playing  double  concertos  with  Mr.  Benedict,  and  otherwise  assisting 
that  pciillcinan.  This  talented  young  professor  has  also  hail  very 
advantageous  offers  from  South  America.  "  la  the  msuu'acture  of 
this  doublo  piano,"  sajs  ihe  Albion,  "  Mr.  Piisson  has  been 
liiuiiiphaully  successful,  lis  construction  bus  puzzled  many  heads 
during  tho  past  few  weeks,  and  but  few,  if  any,  of  even  the 
cx|>ciienced  makers,  guessed  tho  secret  correctly.  The  very 
simplicity  of  iho  plan  threw  every  one  off  his  guanl,  and  a  thousand 
vague  conjcctuics  «  ere  formed,  and  extraordinary  notions  conceived, 
all  of  w  hich  were  speedily  settled  by  a  view  of  the  '  real  thing,'  so 
simple  in  tho  fact,  and  so  comprehensive  in  the  detail,  lis  name, 
the  Doublo  Grand  Pianoforte,  expresses  oxaclly  what  it  is— two 
grand  pianos  in  one.  The  advantages  of  this  instrument  must  be 
self-evident  i  it  is  not  as  large  as  two  grands,  but  it  has  all  their 
capacity,  and  ail  their  power,  with  an  additional  volume  of  tone, 
afforded  by  the  one  enormous  sounding-board,  which  extends  all 
over  its  v;<*t  dimensions.  Although  it  is,  of  course,  very  large, 
its  appear.inco  is  by  no  meat  s  cumbersome  or  uuwicldy  ;  on  tho 
contrary,  it  is  a  shapely,  wcil-pro|  ortioned,  and  elegant  looking 
instrument,  and  would  provo  a  magnificent  ornament  in  tho  drawing* 
rooms  of  any  of  the  large  mansions  ol  the  upper-ten.  The  quality 
of  tone  is  rich,  sonorous,  clear,  and  brilliant  ;  the  scale  is  finely 
graduated,  and  offers,  as  fur  as  wc  could  di»tingiii<h,  no  one  weak 
pc  int — the  power  being  justly  distributed  throughout  the  extent  of 
tho  scale.  Tho  bass  is  grand;  the  tones  roll  out  wi'b  a  power 
moro  resembling  the  diapason  ol  an  organ,  than  the  vibrations  of 
piano  strings.  Kichard  Hoffman  played  his  great  shew  piece, 
themes  from  Lucia  de  Lammermoot ,  by  Lisle,  with  u  force  and 
brilliancy  that  he  has  never,  in  our  hearing,  equalled.  Wc  were 
fully  prepared  for  any  improvements  in  Mr.  Hoffman,  for  he  has 
Ida)  divine  gift  of  genius,  ami  there  is  nothing  in  his  ;irt  that  he  may 
not  attain  ;  but  he  takes  strides  in  excellence  that  we  find  it  difficult 
to  follow.  The  public  are  familiarised  with  his  name,  and  havo 
learucd  to  look  upon  him  as  a  young  player  ;  but  could  he  add  a 
few  years  lo  his  life,  remaining  stationary  in  his  present  extra- 
ordinary powers,  and  come  hero  with  sundry  well-organised  puffs, 
the  press  would  find  him  a  wonder,  and  the  public  a  prodigy.  But 
praise  cannot  make  him  greater  than  he  is,  nor  add  a  tittle  to  his 
artistic  impulses.  The  exquisite  grace  of  his  style,  iho  deep  pathos 
of  his  expressions,  aud  tho  wonderful  power,*  rapidity,  brilliancy, 
delicacy,  certainty,  and  force  of  his  execution,  drew  down  a  perfect 
tumult  of  applause,  and  the  piece  was  unanimously  called  for 
repetition.  Mr.  Hoffman,  iu  compliance  with  ihe  demand, 
performed  Dc  Meyer's  Semirumiilc,  and  lo  describe  the  per- 
formance, would  require  the  same  terms  of  eulogy  used  above  ; 
we  shall  therefore  content  ourselves  hy  saying  that  the  applausu 
was  as  enthusiastic  as  after  Ihe  first  piece.  He  brought  out  the 
piano  in  fine  sly  1c.  and  convinced  every  one  of  its  great  powers 
and  sterling  excellence.  The  right-hand  piece  which  followed 
showed  the  foil  capacity  of  the  instrument,  and  we  heard  many 
compare  iu  effects  to  that  of  an  orchestra.    It  was  iu  truth  grand 
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in  every  sense  of  the  word,  and  ooropletety  settled  all  doubt*  a*  to 
all  that  was  claimed  for  it  by  tbe  maker." 

The  New  York  Albion  could  say  no  more  of  Liszt  himself 
than  he  has  said  of  young  Hoffman,  who,  though  a  clever 
youth,  is  in  imminont  danger  of  being  spoiled  by  the  pre- 
posterous puffing  of  our  transatlantic  friends.  As  for  the 
"  Double  Grand  Piano,"  wo  roust  confess  we  would  rather 
■it. 


THE  POLKA. 


Tn«  prevalent  question  among  the  dancing  members  of  the 
Clubs  about  six  years  ago  was,  "Is  the  Polka  to  be  laughed 
down — or  learnt  r'  The  former  alternative  was  adopted,  by 
an  immense  majority,  on  the  first  appearance  of  the  dance  in 
the  private  ball-rooms ;  and  a  powerful  opposition  was  forthwith 
organised.  Young  England  led  the  attack ;  confident  in  its 
powers  of  sarcastic  predication— fond  of  running  a  tilt  (for 
practice)  at  any  wind-mill— and  clinging  consistently,  in  this 
instance,  to  the  choregraphic  traditions  of  the  May-pole.  All 
the  renowned  waltxers,  to  a  man,  followed  on  the  same  side ; 
feeling  it  rather  hard  to  be  cast  down  from  their  high  estate, 
after  years  of  meritorious  exertion ;  unbelted  champions, 
starting  fresh,  amidst  a  crowd  of  nameless  rivals,  for  a  new 
reputation.  They  represented  the  "finality"  party  among 
dancers  ;  maintaining  the  t/efvt  quo  of  the  ball-room,  as  Lord 
John,  after  the  Reform  Bill,  did  that  of  the  House  ;  and  for 
the  same  reason.  Like  him,  they  were  satisfied  with  the 
"  movement "  in  which  their  own  laurels  were  earned ;  and 
saw,  in  a  progress  which  threatened  to  supersede  their  sway, 
a  reprehensible  spirit  of  insubordination  to  the  existing  order 
of  things.  Accordingly,  when  the  first  Polka-Ball  was  given 
(not  a  hundred  miles  from  the  Grosvenor  Gate,  Hyde  Park), 
they  went  about  industriously  filling  parental  ears  with  vague 
reports  as  to  the  freedom  and  abandon  of  the  new  dance  ;  and 
predicting  the  speedy  relaxation  of  all  wholesome  discipline, 
and  social  coivenance,  unless  this  "  Patk-Lane  Conspiracy  " 
(as  they  called  it)  should^  be  promptly  nipped  in  the  bud. 
Next  may^be  mentioned  a  numerous  clique  of  aristocratic 
Mast's  and  fldneurs ;  and  especially  the  drawing-room  loungers 
of  the  Traveller's  and  Crockford's,  who  declared  it  the  correct 
thing  to  vote  the  new  dance  a  "  bote."  Their  indolent 
example  had  more  influence  in  the  Club  world  than  all  Young 
England's  polished  shafts,  and  the  prophecies  of  the  peevish, 
put  together. 

But  none  of  these  drawing-room  Sets  could  compare,  for 
the  vigour  and  pertinacity  of  their  resistance,  with  the  elderly 
beaux  down  stairs  in  the  dining-rooms.  With  them  it  was, 
so  to  speak,  a  question  of  life  or  death.  They  gnashed  their 
mineral  teeth,  and  stirred  up  their  purple-black  curls,  as  they 
sat  over  their  claret,  revolving  their  approaching  discomfiture. 
Small  chance  now  for  their  creaky  joints  against  the  supple 
elasticity  of  twenty-five!  No  more  walking  through  the 
diagrams  of  I'c'tc'  and  la  poult,  with  an  aasy  stiffness,  as  though 
they  could  do  steps  if  they  liked — and  rather  wished  it  were 
the  fashion.  The  very  girls  of  eighteen,  hitherto  their  great 
trust  and  stay,  would  now  find  them  out  as  readily  aa  the 
women  of  forty-five — experienced  in  skin-partings,  and  pivoted 
incisors.  They  damned  the  thing  roundly,  as  "  a  clumsy 
peasant-dance ;  a  senseless,  boisterous  romp  ;  a  vulgar,  village 
trot;  which  they,  for  their  parts,  would  never 


A  true  conclusion,  at  any  rate,  unless  there  be  a  mesmeric  art 

to  infuse  life  and  contractility  into  cotton  gastrocnemii.* 

But  besides  these,  strange  to  say,  there  were  scores  of  well- 
built,  active  young  fellows,  whose  interest,  had  they  had  the 
nous  to  sec  it,  was  to  have  joyfully  seized  on  the  Polka  as  the 
ladder  of  their  advancement  in  the  estimation  of  the  fair;  but 
who  were,  on  the  contrary,  to  be  heard  growling  and  grumbling 
at  its  introduction,  with  an  unaccountable  blinduess  ;  which 
Elderly  Adolescence  wondered  at,  but  cunningly  promoted  ; 
reflecting,  with  something  between  a  chuckle  and  a  sigh — 
"  Si  la  jeuneise  satait  ! — si  la  vieiUesse  pourait  .'"  And  then, 
in  the  distance,  the  environs  of  Londou,  with  pious  Clapham 
at  their  head,  lifted  up  their  voice,  and  cried  aloud  as  one  man 
against  the  licentious  innovation  ,  a  new  infraction  of  their  pet 
commandment — the  gem  of  the  suburban  decalogue — the 
palladium  of  suburban  purity — "  Thou  thalt  not  touch  thy 
partner's  waist."  The  which  pharisaic  clamour,  to  say  truth, 
was  not  wholly  without  an  echo  in  Carlton  Gardens  and  the 
Squares ;  where  a  sort  of  hybrid  sanctity,  that  goes  to  Little 
Bethel  and  the  Opera  by  turns,  is  occasionally  to  be  met  with  ; 
scarcely  out-done  by  the  sectarianism  of  the  bantieue,  in 
transcendental  fine  feeling,  and  vulgar  fastidiousness.  It  is 
observable,  however,  with  respect  to  this  metropolitan 
methodism  (and  herein  it  differs  from  the  unction  of  the 
outskirts),  that  it  seldom  springs  from  a  gratuitous  animosity 
to  fun  ;  but  usually  has  its  origin  (we  do  not  say  its  excuse) 
in  some  such  lame  reason  as  inspired  Byron's  querulous  tirade 
against  waltzing  (to  which  the  public  common  sense  has  long 
ago  done  justice).  When,  for  example,  at  a  Park-Lane 
Polka-Ball,  you  see,  in  some  corner,  a  pair  of  upturned 
eyeballs,  giving  a  sort  of  telegraphic  publicity  to  their  owner's 
horror  at  the  corruption  of  the  Age  ;  then,  dear  reader,  look 
down  at  Indignant  Virtue's  feet — and  nine  times  in  ten  you 
shall  find  them  gnarled  and  knotted  with  bunions.  Now, 
knowing  bunions  to  be  painful,  and  the  sight  of  unattainable 
pleasure  tantalising,  one  can  make  allowance  in  such  a  case 
for  a  little  virtuous  dyspepsia.  Whereas  one  shrinks  with 
unmitigated  disgust  from  a  pious  Peckharoitc— revelling  in 
Cant  for  its  own  unctuous  sake;  and  propagating  its  effete 
jargon,  for  the  mere  pleasure  of  snuffling  through  his  nose. 
Happily,  the  opposition  of  these  fanatics,  whether  thinly 
scattered  in  the  west-end  districts,  or  teeming  in  the  region  of 
back-gardens  and  brickfields,  was  more  feverish  than  effective. 
Little  Bethel  has  been  losing  ground  ever  since  Boz  gave 
Stiggings  that  ducking  under  the  pump.  "  Tea-and-Bible  ** 
is  found  out  for  a  dilute  sort  of  religion  after  all  ;  and  keen 
noses  have  smelt  something  very  like  gin  in  all  that  piety- 
and-water.  So  much  for  the  Opposition  ;  which,  notwith- 
standing its  weak  points,  comprised  some  powerful  Interests, 
and  presented  on  the  whole  a  very  formidable  aspect. 

And  now  for  the  partizans  of  the  Polka,— who  were  they  t 
Who  took  the  field  against  this  bristling  array  ?  Who  ran 
the  gauntlet  of  Club  wit — and  bore  down  the  pit  inertia 
ef  Social  indifference — and  unhorsed  Young  England — and 
swept  the  fanatics  clean  out  of  the  field;— and  at  last,  by  dint 
of  sheer  energy,  carried  their  point,  and  compelled  folks  to 
recognise  the  Polka  as  one  of  the  undeniable  "  Issues  of  Time" 

•  Vulgarly  called  the  tulvti ,-  being  (to  use  tbe  language  of  in  anatomical 
profnsor  ta  wham  w  referred  the  point)  "  tbe  great  muscular  masses  which  act 
041  tbe  beets,  so  as  to  straighten  oal  the  feet,  ana  raise  tbe  body  on  tbe  to**,  aa  in 
danci  ng. "  [Che  professor  gives  us  m:ne  curious  particulars  slmut  Ibese  muscles  | 
bow  they  are  lsrgelv  developed  in  the  Parisian  ladies,  who  bare  to  pick  tbrir  way 
OB  tip-toe  oyer  the  round  .tone  paring  nf  their  in. uluy  sirens  ;  ami  bow,  on  the 
contrary,  they  are  comparatively  diminutive  In  tbe  otherwise  itrorigty  formed 
London  drayman,  by  reason  of  his  habitually  walking,  flat-footed,  ta  heavy, 
wooden-soled  high-lows ;  with  other  enlrrtaiaia|{  observations,  new  to  as,  and  log 
which  we  wish  we  bad  space.] — so. 
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— another  "  Great  Fact,"  like  the  League  ?  The  glory  of 
this  achievement  belong*  exclusively  to  tub  touno  ladies  or 
London.  Yea,  the  Polka  is  a  conquest  of  Feminine  Genius  ; 
established  on  British  soil,  and  imposed  a*  a  yoke  on  the 
recalcitrant  London  Clube,  by  the  taet,  courage,  and  perse- 
verance of  our  high-mettled  English  girls.  And  truly  it  was 
no  light  undertaking.  Their  work  was  cut  ont  for  them,  as 
the  saying  is.  They  had  a  twofold  contest  to  engage. 
Parental  scruples  were  first  to  be  assuaged  ;  and  the  Clubs  to 
be  reduced  to  obedience  afterward*.  The  former  was  a  matter 
of  diplomatic  negoeiation  ;  the  latter  of  pitched  battles.  Of 
the  negoeiation s  wo  know  nothing  but  the  result.  They  were 
carried  on  by  Committee*  with  closed  door*,  in  the  boudoir* — 
now  tamed  into  diplomatic  bureaux.  The  battles  came  off,  of 
a  night,  in  the  ball-rooms. 

The  ball-room  it  a  woman'*  chosen  battle-ground.  There 
the  come*  forth  in  her  war-paint,  fully  equipped.  Her  accus- 
tomed foot  treads,  firmlier  than  Man's,  on  the  glossy  brown- 
holland.  She  measures  the  enemy  with  wary  eye  ;  undasslcd 
by  wax-light.  Does  she  appear  absorbed  in  Lanner's  airy 
music?  She  it  elaborating  the  theory  of  her  campaign. 
Seems  she  lost  in  the  soft  flattery  of  her  assiduous  partner  ? 
She  is  scheming  the  details  of  his  defeat.  In  arts  even  greater 
than  in  arms,  she  inclines  to  a  Fabian  policy  ;  and  leisurely 
matures  her  plots.  She  knows  when  to  cool  her  adversary 
with  ice;  when  to  mix  his  blood  with  petulant  champagne. 
Sometime*  she  tempt*  him  to  a  summary  issue,  and  a  sudden 
fall.  8ometimes  she  leads  him  on  to  tipsy-cake ;  and  con- 
quers— after  supper. 

The  tactic*  of  the  Polka  struggle  were  simple  but  dex- 
terous ;  insidious  manoeuvre*  at  first,  suddenly  exchanged  at 
the  right  moment  for  a  aeries  of  dashing  charges. 

During  the  first  few  days  the  young  ladies  were  satisfied 
with  luring  over  a  few  deserters  from  the  enemy's  camp. 

These  they  made  much  of—  complimented— caressed.  They 
served  (unconsciously)  as  decoys;  exciting  the  jealousy  of 
their  companions  and  rivals,  bjr  the  unusual  favour*  they 
enjoyed. 

Every  night  witnessed  larger  defections  from  the  Oppo- 
sition ;  whose  losses,  thus  continued  in  an  accelerating  tatio, 
soon  began  to  tell  seriously  ^upon  their  strength.  Their 
position  became  alarming. 

Suddenly  the  young  ladies  closed  their  ranks  and  joined 
battle. 

No  more  coaxing  now  1  They  came  flashing  out  with  their 
ready  weapons,  cut-nnd-thrust ;  home  questions  —  subtle 
taunts — keen  sneers—  cruel  allusions.  They  had  brought  the 
edge  of  their  contempt  to  a  perfect  razor,  and  gave  no  quarter  ; 
but  "  cut  mercy,  with  a  sharp  knife,  to  the  bone." 

The  Opposition  was  seized  with  a  panic.  Each  successive 
ball  told  with  more  signal  effect  upon  their  gaping  ranks. 
Their  very  leaders  went  privily  and  learned  the  dance ;  to  be 
prepared  for  all  basarda. 

Their  nimble-witted  antagonists,  seeing  the  day  to  be  theirs, 
adopted  a  "  short  and  easy  method"  with  the  ahattered  rem- 
nant of  the  foe.  They  no  longer  vouchsafed  to  be  sarcastic  ; 
but  »lew  with  a  cool  disdain.  The  contemptuous  intonation 
of  their  simple  "Do  you  dance  the  Polka?"  cut  shortfall 
irrelevant  discussion.  Until  you  did,  your  conversation  was 
limited  to  a  hare  moiety  of  that  frugal  allowance—"  yea  yea, 
and  nay  nay.''  They  had  no  ears  for  more.  You  vainly 
sought  to  fortify  your  negative  with  some  faint  witticism. 
You  were  beneath  a  rejoinder;  not  worth  pulverising.  You 
night  think,  yourself  lucky  to  be  asked  by  some  scornful 
beauty,  aa  she  turned  off  on  her  heel,  whether  you  had  «'  e»er 


heard  of  Coulon  ?"  or  to  hare  the  Polkn-column  of  the  TV****' 
advertisements  commended  "  to  your  private  meditations." 
The  result  of  the  conflict  is  now  matter  of  history- 
Young  England,  with  a  transitional  adroitness  that  might 
awaken  ministerial  envy,  has'  slipped  in,  rudder-like,  at  the 
tail  of  the  movement  which  it  lately  opposed. 

The  detected  Elders,  with  characteristic  satoir-vitre,  have 
quietly  retreated  to  the  rei-de-chausste  realities  of  life.  Their 
soul  delights  no  longer  in  the  tumultuous  dance.  Veiled  if 
the  vitreous  lustre  of  their  white  smiles ;  they  turn  their 
incorrodible  incisors  on  the  fowl  instead  of  the  fair;  and  do 
execution  with  the  edge,  instead  of  the  flat,  of  their  weapons. 

Indignant  Virtue  (with  the  upturned  eyeballs)  was  stricken 
down  in  the  first  battle  by  a  shrewd  lunge  from  Miss  B  -—  ; 
who  enquired,  with  curving  lip,  "  Do  you  think,  became  you 
have  corns,  there  shall  be  no  more  pipe  and  tabor  ?"  Poor 
lirtut  indignant,  touched  in  so  tender  a  point,  limped  off  to 
its  proper  sphere  in  the  back  drawing-room :  where  it  finds 
rest  for  its.  sore  feet  beneath  the  Card-table;  and  forgeta 
the  naughtiness  of  Jullien ;  and  takes  refuge  from  vanity<«* 
in  trickt. 

Meanwhile  the  more  fantastic  (and  less  distorted)  toe*  are 
vigorously  beating  triple  time  to  the  new  measure.  Intense 
emulation  prevail*  among  the  dancers.  Fresh  chances  of 
distinction  incite  the  hitherto  unknown ;  and  the  old  celebri- 
ties of  the  waltz  struggle  hard  to  keep  tho  lead  in  their  new 
orbit.  In  the  re-distribution  of  honours  the  ancient  reputa- 
tions are  not  all  lost ;  nor  every  one  maintained.  Some 
vicissitudes  are  inevitable ;  some  falling  stars ;  some  crescent 
satellite*.  More  than  one  late  opponent  of  the  dance  haa 
reason  to  be  glad  of  hit  defeat ;  last  season  a  cipher— now, 
a  Name, 

And  these  graceful  forms  that  whirl  with  them,  lightly 
encircled ;— be  these  the  victorious  fair,  late  so  merciless  in 
combat?  Strange!  that  thoae  soft-beaming  eyea  could  *mitt> 
down  an  enemy  with  a  single  taunting  flash  1  that  those  lips, 
now  ro*y-tmiling,  could  curl  with  tuch  peremptory  diadain ; 
and  write  a  tneer,  in  one  stroke,  on  the  very  soul  I  They 
are  all  softness  now,  the  little  darlings  1  all  considerate  gene- 
rosity to  the  conquered  t  and  each,  as  she  stops  panting  for 
breath,  prettily  declares  herself  "  vanquished  at  last  1 " 

This  brief  account  of  the  Polka  Movement  may  be  received 
with  some  doubt  in  the  province*  ;  so  signal  a  victory  against 
such  heavy  odds  will  there,  perhaps,  be  thought  improbable; 
but  the  facts  are  fresh  in  all  London  recollection*,  west  of 
Regent-street. 

If,  indeed,  the  Opposition  had  had  a  settled  plan ;  if  the 
Parental  authorities  had  not  halted  between  two  opinions, 
thing*  might  have  taken  a  different  turn.  But,  (ortunately, 
they  were  undecided  ;  and  while  they  wavered,  the  young 
ladies  acted.  Action  against  hesitation  any  day;  courage 
against  number*  all  the  world  over ;  and  to  the  Polka  became 
a  fait  accompli. 

And  now  that  the  movement  party  is  fairly  dominant — and 
the  Ball-room  Revolution  of  '44,  like  its  political  prototypes, 
consecrated  by  success;  let  us  estimate  the  result  of  the 
struggle,  and  see  whether  the  young  ladies  have  brought  about 
a  real  progress  in  aocial  enjoyment,  or  a  mere  capricious  oscil- 
lation of  fashion. 

But  is  it  a  question  worth  ditonttion  ?  It  the  Polka,  after 
all,  a  matter  of  any  importance  ? 

Certainly,  calling  to  mind  the  established  rule  of  thit 
"  great  commercial  country,"  that  the  true  worth  of  anything 
it  what  it  will  fetch  in  the  market :  considering  that  the  Polks 
cannot  be    bought  cheap  and  sold  dear"— like  ailk,  cotton, 
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and  other  important  commodities;  that  it  cannot  b?  monopo- 
lised, nor  speculated  in,  so  at  to  become  a  source  of  rapid 
fortune  to  some,  and  sudden  bankruptcy  to  others;  that  it 
cannot  be  adulterated  and  exported  for  sale  in  foreign  parts, 
so  as  to  enrich  our  bclored  country  ;  nor,  in  a  word,  promote 
any  of  the  workings  of  our  beautiful  commercial  system  ; 
considering  all  these  things,  we  can  hardly  attribute  much 
importance  to  the  Polka.  Wc  see  that  it  has  nothing  to  do 
with  Busine$i;  that  it  is  beside  the  main  chance;  and  touches 
not  the  significant  concerns  of  life.  Wc  feel  that  a  mere 
dance,  serving  only  to  set  a  few  hundred  thousand  young 
hearts  beating  with  fun  and  pleasure,  which  are  notoriously 
frivolous,  must  be  itself  of  trivial  moment. 

And  yet,  on  second  thoughts,  what  were  this  Important 
Business  but  for  this  Frivolous  Pleasure  7  If  the  silk,  above- 
mentioned,  were  not  pleating  to  the  eye,  and  the  cotton 
pleasant  to  the  touch  ;  if  sarsenet  for  ornament,  and  calico  for 
use,  were  not,  each  in  its  way,  pleattirable  to  man,  what  would 
become  of  the  "  important  business"  transacted  in  these 
articles'  What  is  the  merchant  meditating  his  ventures,  or 
the  dealer  retailing  his  wares,  but  a  servant  of  Pleasure  ? 
What  is  all  this  "  buying  cheap  and  selling  dear"  but  a  sub- 
ordinate drudgery,  ministering,  afar  off,  more  or  less  indi- 
rectly, to  that  very  Pleasure  which,  in  its  direct  manifestations, 
the  drudges  condemn  as  frivolous  ?  Evidently,  that  which 
ministers  to  the  frivolous,  must  he  frivolous  itself;  nor  can 
business  have  any  importance  but  that  which  it  draws  at 
second-hand  from  pleasure.  Least  of  all  should  the  care-worn 
trader  despise  theje  bubbles  of  pleasures,  which  the  very  breath 
of  his  life  is  consumed  in  blowing.  He  whose  joints  have 
stiffened  under  the  irksome  desk,  and  whose  hair  has  grown 
grey  in  the  narrow  counting-house,  to  furnish  the  mere  acces- 
sories of  the  dance,  should  least  of  all  men  despise  dancing, 
or  call  our  Polka  trivial.  If  the  kernel  be  insignificant — 
what  is  the  husk  ?  If  it  be  waste  to  pass  an  hour  in  discuss- 
ing the  dish— what  is  it  to  spend  a  lifetime  in  supplying  the 
garnish  ?  Answer  us,  ye  merchants  of  silk  and  cotton,  grave 
vendors  of  a  filament— a  gloss:  if  we  who  dance  the  Polka  are 
simpletons,  what  are  you  who  fetch  and  carry  our  trappings  ? 

In  good  truth,  this  Polka  Movement,  so  far  from  being  in- 
significant, is  a  fact  considerably  more  real  and  less  delusive 
than  several  revolutions  of  greater  celebrity  and  higher  his- 
torical pretensions.  It  is  considerably  less  delusive,  for 
example,  than  the  French  ReWution. 

**  Pooh-pooh!"  cries  a  bass  voice. 

Don't  be  alarmed,  dear  young  ladies,  for  the  safety  of  your 
cause;  the  assertion  is  a  bold  one,  but  we  will  make  it  good, 
notwithstanding  Political  Philosophy's  "  Pooh-pooh  !" 

Yea;  we  affirm  that  this  foolish  village-danco,  which  has 
set  hundreds  of  thousands  of  young  hearts  palpitating  with 
novel  pleasure,  is  less  unreal  and  less  delusive  in  its  influence 
on  the  turn  of  human  happiness  than  the  French  Revolution  ; 
which  has  left  the  starving  populace  as  hungry  and  destitute 
as  it  found  them  ;  the  oppressors  changed,  the  oppression  the 
same;  an  aristocracy  demolished,  a  plutocracy  dominant;  a 
financial  substituted  for  a  hereditary  feudalism  ;  barons  of  the 
counting-bouse  for  barons  of  the  castle  ;  capital  gaining  what 
birth  has  lost ;  and,  coined  from  broken  coronets,  the 
Gold  master  still ! 

Ever,  dear  young  ladies,  eschew  the  glittering  surface, 
run  your  needle  into  the  heart  of  things;  so  shall  you  often 
find  one  steadfast  fact  lurking  under  diversified  fluctuations  of 
form,  and  many  a  gigantic  shadow  of  historic  change  slmll 
prove  less  real  than  the  tiny  substance  of  one  added  pastime — 
a  newly-measured  ohitne — a  rustic  dance. 

(Ib  iff  conUmed.) 


ana  tho  opera  by  no  means  well  clone— msumcient 
iould  say,  were  ire  chief  cause.  In  fact,  wo  think 
>  little  credit  on  Mr.  Anthony  and  Mr.  Seymour  tbst 
>d  to  do  «  hat  thev  did  with  their  respective  force*  in 


MUSIC  AT  MANCHESTER. 

{From  our  ovs  Correspondent.)  1 

Til  bat  a  ■  Royal. — English  Opcra. — Mr.  Knowles  has  mado 
another  unsuccessful  experiment  with  an  operatic  company,  com- 
prising, as  principals,  Kir.  and  Mrs.  Donald  King,  Miss  Lanza, 
Mr.  Latter,  and  Mr.  Borrani,  with  the  usual  Manchester  chorus, 
under  the  clever  drilling  (but  at  too  shoit  a  notice)  of  Mr.  Chas. 
F.  Anthony  ;  the  band,  considettbly  augmented,  being  led  by 
Mr.  Jackson,  and  conducted  by  Mr.  M.  C.  A.  Seymour.  Ttio 
Bohemian  Girl  was  the  opera  given  on  the  fiist  night  (Monday 
last),  when  there  was,  from  all  accounts,  a  fair  honso.  and  u  very 
fair  performance.  On  Tuesday  we  were  present  to  hear,  for  tho 
first  time,  Ralfe's  opera  of  the  Bondman,  when  iho  house  was 
wretchedly  thin,  and  tho  opera  by  no  means  well  done— insufficient 
rehearsals",  we  should  i 
that  it  reflects  no  1 
they  w  ere  enabled  I 

so  short  a  time.  Our  general  impression  on  a  first  hearing  of  tho 
Bondman,  and  an  imperfect  performance,  is,  that  Mr.  Dalle  rises  in 
our  estimate  of  him  as  a  composer,  in  having  produced  so  good  and 
dramatic  an  opera  to  such  a  sorry  ami  indifferent  libretto.  The 
overture  is  short  and  nothing  remarkable.  Writing  ovc 
is  not  Mr.  Balfe's  Jorte.  The  opening  chorus  U  in  a 
happy  vein,  and  there  are  some  highly  diaiwtic 
pieces  and  xuorctaux  d'entembte  all  through  the  opera. 
There  arc  several  beautiful  and  original  melodies  too.  We 
may  instance — "  Child  of  tho  Sun,"  -  It  is  not  lorm,"  "  Love 
in  language,"  Aic,  tho  recitatives  are  quite  of  the  Italian 
model,  ret  cleverly  written  ;  andthc  instrumental  accompaniments 
of  a  high  order.  Mrs.  King,  of  course,  lock  the  character  rf  the 
Creole  widow  ;  her  husband  being  the  tawny  lover;  Dorraui,  tho 
Marquis  ;  Latter,  the  Count  Florevillc  ;  and  Miss  Lanza  had  the 
very  insignificant  part  of  the  Hostess  of  tho  Inn.  Mrs.  King  has 
but  a  weak,  thin  voice,  but  she  sings  carefully,  and  well  in  tunc  . 
her  personal  appearance  is  prepossessing  too,  so  that. on  tho  whole, 
•he  created  a  favcurablo  impression,  although  no  furore  I  her 
"  Lovo  in  language"  w  as  deservedly  encored  ;  and  the  duet,  ■  Thcro 
is  an  instinct,"  was  remarkably  well  song  by  her  and  her  husband. 
Mr.  King,  indeed,  acquitted  himself  well  throughout  an  arduous 
snd  somewhat  ungracious  part ;  in  the  scene  where  he  resents  his 


newly  discovered  father's  unfeeling  conducl,  he  threw  great 
energy  both  into  his  aeling  and  singing.  We  liked  him  much  in 
tho  duct  alrcadv  ulluded  to  :  also  iu  the  song,  -  Child  of  the  sun.' 
Mr.  Borrani  was  correct  and  respectable  in  all  he  had  to  do  :  his 
voice  was  a  little  flat  occasionally,  and  his  delivcrv  is  something 
too  monotonous  and  mouthing  ;  Irs  best  scenn  w  as  the  one  in  w  hich 
he  declares  to  Ardciiford  his  parentage.;  Mr.  Latter  was  very 
imperfect  snd  unsteady  in  his  performance,  and  seemed  to  have  a 
tenor  part  to  sing  with  a  baritone  voire:  he  did  but  sing  really 
with  effect  in  one  piece,  that  was  the  unsccompsnicd  trio  or  quartet 
in  the  last  act,  "  There  is  a  destiny,"  with  Borrani  and  King  (and, 
if  a  fourth,  some  ono  not  seen).  *  There  was  bo  recall,  and  no 
enthusiasm.  Since  Tuesday,  the  Bohemian  Girl  and  the  Bondman 
have  been  repeated,  and  la.'t  night  the  Sonambula  was  given  (wo 
fear  but  to  indil'crcnt  houses).  "We  understand  Mr.  Knowlcs  has 
been  in  treat  v  for  a  portion  of  ihcjRoyal  Italian  Opera  company,  Gri*i, 
Mario,  Rnnccni,  &c.,  for  six  nights  after  the  season  is  over  at 
Covcnt  Garden  ;  but  the  terms  demanded  were  so  exorbitant,  that, 
with  the  recollection  of  his  losses  last  year  by  the  Sontag-Lablache 
opera*,  and  the  am cccdiug  ones  with  Alboni,  Corbari,  Taglialico 
tee.,  our  indefatigable  manager  did  not  lecl  himself  warranted  in 
venturing  to  give  them.  Wc  are  the  more  sorry  as  wc  are  not 
subscribers  to  the  concert  hall,  and  bad  longed  to  have  an  annual 
treat  al  the  Theatre  Royal  from  one  or  both  the  Italian  Operas. 
The  only  fair  plan  wnuld'bc  for  Mr.  Lumlcy  or  Mr.  Beale  to  sharo 
with  Mr*  Knowlcs  the  expense  and  receipts. 

MUSIC   AT  PLYMOUTH. 

(From  our  exes  Correrpomdent.) 

A  MtxTORF.  of  Italian,  French,  and  English  artistes  havo  been 
giving  Italian  operas  hctc  during  the  last  fortnight.    On  Monday, 
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Lucia  di  Lummermoor  was  presented  to  (ho  Plymouth  public,  but 
ia  10  tattered  and  unfinished  a  stale,  that  Donizetti  would  have 
had  some  difficulty  in  recognising  his  own  composition.  An  Eng- 
lish lady,  called  in  I  he  bills  Signora  Norinani,  was  tlie  Lucia. 
She  has  a  pleasing  countenance,  not  without  expression,  but,  alas, 
her  voice  is  of  not  sufficient  tone  or  strength  to  enter  with  dramatic 
force  into  the  difficult  character  of  Lucia.  With  intense  study 
and  application  Signora  Normal. i  may  yet  arrive  at  beirg  a  useful 
teconda  donna  ;  but  I  doubt  much  if  she  will  ever,  even  in  tho 
provinces,  get  bovoml  that.  The  Edgardo  of  Signor  Onorato 
Leonardi  was  a  sad  failure.  Tbia  gentleman,  if  1  mistake  not,  was 
equally  unsuccessful  in  Dublin  last  year,  when  singing  under  the 
name  of  Paglieri.  Tho  disagreeable  part  of  my  criticism  being 
over,  1  must  now  mako  favourable  mention  of  Signor  Montclli, 
who  was  a  star  indocd  amongst  tho  others  I  have  named.  The 
impression  be  left  last  year,  when  tinging  in  the  troupe  of  Madame 
Montenegro,  and  Sunor  Santiago,  was  very  favourable  ;  but  from 
coining  into  contact  with  others  of  such  considerable  talent,  his 
good  qualities  as  a  singer  were  not  so  remarkable  ;  at  present  ho 
was  the  only  ono  who  could  be  justly  entitled  to  tho  namo  of 
artiste,  and  the  good  taste  and  qualities  of  his  voice  were  duly- 
acknowledged  by  frequent  plaudit* .  The  sccondo  basso.  Signor 
Baillini,  aung  with  cars  and  precision,  but  altogether  the  opera 
was  given  in  a  most  mutilated  form,  aud  from  the  beginning  to  the 
end  went  very  flatly.  On  Friday  evening  Zucrczia  horgia  was 
presented,  Signora  Normaui  filling  the  part  of  the  heroine.  This 
perhaps  ii  one  of  the  most  difficult,  if  not  quite  so,  of  any  charac- 
ter in  tho  repertoire  of  grand  lyric  opera,  aud  nut  only  requires  a 
singer  but  a  tragic  actress  of  the  first  ordor.  Neither  of  these  ap- 
plying to  Signora  Normaui,  it  was  anything  but  a  satisfactory  per- 
formance to  thoae  who  had  only  eight  months  sinco  seen  in  the 
same  theatre  Madame  Montenegro.  If  Signora  Normuni  would 
content  herself  with  singing  in  such  operas  as  tho  Harbicre, 
Don  Pasqunle,  Sec,  Ate,  she  might  become  a  very  useful  member 
of  the  muaical  profession  ;  but  the  lack  of  quality  and  uncertainly 
in  her  intonation  will  be  an  imupurablc  barrier  to  her  becoming  "a 
prima  donna.  1  smiled  when  they  told  me  Mudllc.  Lcbrun  do 
Montreal  had  a  voice  like  Alboni't,  and  listened  attentively  to  find 
that  out,  but,  as  you  may  readily  imagine,  it  was  in  vain.  This 
lady's  style  of  singing  is  of  the  French  school.  She  will,  I  dare 
Mr,  bo  very  useful  as  a  concert  singer,  but  is  totally  unfit  for  the 
stage.  There  it  a  harshness  in  her  voice,  without  any  warmth, 
which  is  at  times  very  grating  to  the  ear.  1  must  past  Signor 
Leonardi's  Gennuro  in  silence.  Montclli.  as  the  Duke,  both  sung 
and  acted  well,  and,  as  usual,  was  mauuificenily  dressed.  This 
troupe  labours  under  peculiar  disadvantages  at  Plymouth,  from  the 
circumstance  of  the  public  having  been  last  year  familiarised  with  a 
priu*a  donna  of  undoubted  talent,  assisted  by  a  contralto,  tenor, 
and  barytone  of  great  merit  i  the  latter  alone  remaining  leaves  a 
miserable  deficiency  indeed.  1  fear  our  excellent  and  liberal 
manager,  Mr.  New  combe,  who  r.as  been  at  great  expense  in  getting 
a  chorus  from  London,  and  considerably  augmenting  his  orchestra, 
will  be  a  great  loser  by  having  unwittingly  engaged  a  tioupe  of  such 
doubtful  merit.  Chables  de  M  . 


FOREIGN  INTELLIGENCE. 

{From  a  Correspondent '.) 

BEaLtK.— Robert  Schumann  has  accepted  the  situation  of 
chapel  master  in  DiMseldorff.  and  he  will  shortly  remote  thither 
from  I^ipiig. — The  popular  polka  and  galop  composer,  Anton 
Wallerstciti,  front  Hanover,  has  obtained  great  success,  on 
introducing  some  of  his  works  to  the  musical  public  in  Ham- 
burg, particularly  "La  Coquette,"  "  Lc  Conge,"  "  Un  dentin 
amour,"  &c— The  Tenor,  Herr  Andcr,  from  Vienna,  is  giving 
concerts  in  Dresden.  The  Signal*  snys,  "  We  found  in  him 
a  perfect  rora  avis,  viz.,  a  well  educated  German  Singer  of 
the  first  diss. — Madame  Pleyel  intends  visiting  Gcrmnny,  in 
particular  Leipzig,  Berlin,  and  Vienna. — The  new  Ficdcrich 
Wilbelm's  Theatre  was  opened  ou  the  Slh  of  May.  The 
building  is  commodiously  and  clegan'.ly  constructed,  mid  lias 


two  tiers  of  boxes,  besides  the  gallery.  For  the  opening,  M. 
Lortzing  has  composed  an  overture. — Mdlle.  Holotti,  "  tlie 
Hungarian  Nightingale,"  intends  to  give  a  aeries  of  perfor- 
mances in  the  Theatre  "  Kartnerthor,"  in  Vienna.— Emilie 
Mayer,  a  pupil  of  Chapel  matter  Charles  Loewe,  in  Stettin, 
gave  a  Matinee  in  Merlin,  and  invited  her  friends  and  the 
public  to  a  performance  of  her  own  compositions.  A  sym- 
phony uf  the  fair  composer  is  highly  spoken  of. 

ORIGINAL  CORRESPONDENCE. 

ASP0LL  V.  FtOWtaS. 

(To  the  Editor  of  the  Musical  World.) 

Sir, —  Be  wondrous  wary  of  your  first  comportments.  Got  a 
(rood  name,  and  bo  very  tender  of  it  afterwards  ;  for  'tis  like  a 
Venice  glass,  quickly  cracked,  never  to  bo  mended,  though  patched 
it  may  be.  To  this  purpose,  tuko  along  with  you  this  fable.  It 
happened  that  Fire,  Water,  and  Fame  went  to  travel  together,  as 
you  arc  going  now.  They  coruullcd  that,  if  they  lost  each  other, 
how  they  might  be  retrieved,  and  meet  sgain.  Flic  siid, 
"Wherever  you  sec  tmokc,  there  shall  you  find  me."  A\ater 
said,  "Where  you  sec  marsh  and  moorish  low  ground,  there  jou 
shall  find  me."  But  Fame  said,  "  Tako  heed  how  you  lose  me  ; 
for  if  you  do,  you  will  run  a  great  huard  never  to  meet  again : 
there's  no  retrieving  of  me." 

Thus  wrote  Howell,  who,  in  his  ■  Familiar  Letters,"  published 


iu  1G34,  sent  this  and  many  mere  important  truths  to  that  busy  and 
all-stirring  period.    There  is  a  class  of  people,  who— with  a  do- 
pravity  of  apatite  not  excelled  by  that  of  tho  celebrated  / 
Maria  Scbuinan,  who  rejoiced  in  ealiug  spiders — thirst  after  I 


There  is  not  ono  among  all  who  huve  appeared  in  tho  pages  of  the 
Musical  World  lo  whom  this,  as  well  as  the  quaint  and  expressive 
words  of  old  Howell,  so  appositely,  nay,  to  forcibly  applies,  as  to 
Mr.  French  Flowers.  I  have  entreated,  warned,  admonished,  and 
denounced,  with  all  tho  tcndeineit  of  a  loving  parent,  thejraternity 
of  an  affectionate  brother,  und  with  ihe  fiicndship  ol  u  Damon, 
that  would  peril  his  very  life— nay,  set  it  at  nought,  so  that  it 
I  that  Pythias  who  should  seivc  it.    'lis  in  vain, 


would  serve 


yet 


Pythia 
will  1  again  essay,  and 

"  Wasie  my  sweetness  on  the  desert  air  P 

Is  it  quito  impossiblo  for  us  to  have  from  ihy  pen—  O  French 
Flowers!— that  in  which  thy  great  conlrapiinlal-teif  does  not  over- 
whelm tho  subject  thou  writcst  on?  Do  try.  There  will  be 
novelty,  a  curiosity  in  it,  fur  more  cuiious  limn  ever  was  phi- 
losopher's stone  to  alchemist  (i.  e.,  if  ho  had  found  it).  How 
kind— how  interesting — we  readers  of  the  Musical  World  to  be 
told  that  Bach  preceded  Haydn,  Mozart,  Beethoven,  and  Mendels- 
sohn ;  and  that  their  best  specimens  of  art-contrapuutal  sprung 
from  the  immortal  Bach.  Surely,  we  needed  no  ghost  to  tell  us 
this.  Alas!  poor  ghost,  but  French  Flowcis  SftJI  tell  us  of  this 
important  fact;  nay  more,  he  threatens  the  unlucky  wight  who 
should  dare  to  merely  differ  from  him  with  the  infliction  of  his 
value— a  value  not  more  worthy  than  "  that  of  an  old  woman's  "— 
lie  he  who  ho  may!  This  is  indeed  awful  ;  and  yet  why  should  it 
not  be  to,  when  we— poor  slaves  and  caters  of  dirt  as  we  arc  1  — 
reflect  that  ho  comes  wiih  a  l)ach-an-alien  force  utterly  irresistible? 
To  back  this,  has  he  not  written  a  fugue  so  like  tho  great  Bach's, 
that  (io  uso  his  own  words)  the  laic  Altwood,  the  pupil  of  the 
great  Mozart,  ihe  very  Halfaellc  of  music,  absolutely  believed  it  lo 
be  the  composition  oT tho  great,  the  glorious,  tho  immortal  Bach? 

"  Oh !  ye  geds  and  Utile  flihrs  I" 
A  very  minnow  thou,  French  Flowers,  to  that  Lcviathsn,  Ihjt 
monster  of  the  iVep! 

And  vet,  •'  my"  Flowers,  hast  thou  been  feted,  conccrtisod,  and 
chronicled  in  the  archives  of  ihe  Cecilinn  Yctciti  at  Fiankfort  for 
all  ages  tn  come  ;  ni>v,  Ihe  director  Scheblo  gave  ihee  a  farewell 
B.ich-au-alien  concert,  having  seen  ono  of  ihy  (DliA)  fugues, "  which 
was  (he  said)  written  in  Bath's  school  of  conn'crpoint,"  and,  so 
like  was  one  Drouiio  lo  the  other,  that  no  doubt  existed  of  its 
being  tho  very  counterpart  (query,  counterpoint?)  of  tho  grcst 
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balled 


After  (hi»,  who  can  doubt  thy  surprix 
by  the  Society  of  British  Musicians, 


■t  being  "  lilitek- 
"  sinned  by  the 

prom,"  "  sneered  tt  by  professors "  (who  sneer  a*  they  smile,  the 
former  from  profound  contempt,  the  latter  front  pare  charity). 


and 

"  neglected  by  the  •ocicty  which  of  all  others  thou  ought  to" belong 
tor  But  stop.  Letut  inquire  why  to  great,  no  self-renowned 
an  artist  should  thus  meet  with  the  contumely  ind  contempt  he  »o 
pathetically  deprecate*.  To  return  to  the  fable.  ••  Wherever 
you  see  smoke,  there  is  fire."  Granted.  But  a  very  great  smoke 
mty  eome  from  a  very  email  6rc  particularly  when  the  fuel  is 
chaff  or  straw.  If  the  fire  of  French  flowers,  or  any  portion  of  it, 
bo  vested  in  the  composition  of  a  certain  trio,  which,  from  its 
>  ueliness,  arising  from  total  absence  of  form,  phrase,  or 
nbination  symmetrical,  had  the  effect  of  driving  away,  from  the 
icert  of  a  talented  and  justly-celebrated  harpist,  half  the  audience, 
though  at  the  commencement  of  the  second  part  of  the  programme ! 
then,  indeed,  may  Water  come  in  for  a  whale's  ahnre,  and  say, 
"  Where  you  see  marsh  and  moorish  low  ground,  there  you  shall 
find  me  t"  and,  lo!  as  a  natural  consequence,  starts  up  Fame,  who 
lays,  "  Take  heed  how  you  lose  me,  for  if  you  do,  you  will  run  a 
great  hazard  never  to  meet  again — there's  no  retrieving  of  me." 
The  morale,  the  inference  of  all  this  is  plain  enough,  so  that  he 
who  runs  may  read. 

Now  for  the  Bach  Society.  Whatever  Its  merits  may  be,  its 
castigation  Is  complotc.  The  sin  of  not  conferring  upon  "  my  " 
Flowers  the  degree  of  honorary  member  is  great  indeed;  but,  with 
a  complacency  most  ineffable,  he,  as  ungenerously  as  ungentle- 
manly,  doubts  their  "  compotency  to  render  justice  to  Bach's 
compositions  j"  and  gives  this  as  a  reason  for  their  neglect  of  the 
poat  Bach-an-alien— himself  to  wit.  Such  are  the  high  grounds 
he  takes,  and  for  which  high  grounds  he  prays  for  czeusc !  The 
winding-up  and  the  postscripts  attached  to  this  precious  letter  are 
in  their  way  admirable  His  generosity  in  giving  to  the  Har- 
monic Sacred  Society  Bach's  Mass  is  amply  amplified;  their 
despair  in  not  being  ablo  to  do  it,  and  consequently  compelled  to 
return  it  to  the  illustrious  donor— the  aSected  patronage  of 
Messrs.  Costa  and  Sterndale  Bennett,  arc  beautifully  illustrated  ; 
and,  were  it  not  for  the  ugly  knocks  ho  gives  to  his  friends,  British 
arts,  and  his  ungrateful  country,  one  would  belie vu  "my"  Flowers 
to  be  the  very  daisy,  the  daffodil— nay  ,  the  very  pink  of  society. 

I  would  fain  glanro  at  the  postscriptia  ;  but,  as  thero  are  only 
two,  and  tho  anmut  lying  where  it  ought  to  lie,  I  will  save  your 
readers  and  myself  much  trouble  ;  yet  was  I  grieved  to  find,  in  one 
of  bis  letters,  a  most  grave  and  uncalled-for  attack  upon  a 
singing-master  at  the  Academy,  who  has  done  more  to  form  tho 
voice,  in  producing  a  good  tone  and  style,  and  impartiiig  that 
school  of  expression,  which  has  maintained  him  at  the  summit  of 
his  profession  for  the  last  thirty  years.  He  hss  also  written  an 
ablo  treatise  on  the  art  of  singing,  and  done  more  for  vocalisation 
than  will  my  learned  Flowers  do  even  though  his  future  life  rivals 
those  of  the  patriarchs. 

A  word  or  two  on  expression.  Expression  snd  simplicity  are 
the  two  great  objects  to  which  tho  fine  arts  in  Italy  are  nt  prciont, 
as  they  have  been  for  age*  past,  directed.  It  is  in  this  that  the 
distinctiveness  of  character  appertaining  to  tho  Italian  and  Gorman 
schools  so  widely  differ.  Expression  is  the  first  point  necessary  ; 
and  if  simplicity  is  violated,  expression  becomes  cither  difficult  or 
unattainable.  ••  Inteverire  il  cuoro"  is  the  motto  of  the  Italian 
artist,  whether  he  bo  poet,  sculptor,  painter,  or  musician.  It  Is 
this  which  makes  him  i refer  the  single  expression  of  one  absorb- 
ing passion  to  the  complicated  action  of  a  variety  of  passions.  He 
prefer*  the  dying  glsdiator  to  a  crowded  relievo— the  pure,  touch- 
ing melodies  of  Bellini  to  the  elaborated  magnificence  of  German 
harmony  ;  and  it  is  this  taste,  and  this  only,  which  has  prevented 
tho  libretti  from  being  formed  on  any  other  model  than  that  they 
now  possess.  However  strong  the  sympathy,  its  fixedness  must 
not  be  disturbed  by  the  introduction  of  any  unnecessary  episodes  ; 
hence  the  want  of  the  stylo  dramatic.  Doubtless,  this  love  for  one 
vast  and  complete  unity  of  interest— this  passion  for  the  exhibition 
of  concentrated  expression — must  produce  a  comparative  neglect 
of  subject,  in  which  even  the  finest  music  should  go  hand  in  hand. 
Of  all  European  countries,  it  may  be  truly  said  that  Germany, 
musical  as  she  is,  has  profited  least  by  the  introduction  and  example 
of  the  Italian  singer*.    Thero  is  not  •  voice  extant,  travel  where  \ 


yon  will,  from  the  nearest  to  the  farthest  confines  of  Germany, 

which  is  formed  on  such  principles  as  to  produce  that  fulness- 
that  voluptuous  sweetness  of  melody — so  distinguishable  in  the  Itslisn 
singer.  How  is  this  I*  may  be  most  pertinently  asked.  Fine  vole* 
snd  method  go  rarely  together ;  quite  a*  rare  as  tine  form  and 
besutv  of  countenance.    How  Is  this?  Is  an  everv-day  question. 

Oh'l  shades  of  Porpora.  Salieri.  and  Righini,  point  ye  to  the 
Bach-an-alien  school  for  this  gToat— nay,  chiefest  tribute  of  tho  art 
ei   'Tweven  so.    Bach's  school  of  singing  is  to  be  the 


regenerator,  with  "  my"  Flowers  at  iu  head  as  the  "coming  man," 
who,  knowing  "  that  the  school  of  vocalisation  now  taught  is  in- 


adequate to  display  its  character,"  generously 
enlighten  thi*  dark  ego,  armed,  no  doubt,  with  a 


treatise  quite  as 


se  qui 

profound,  learned,  and  original  as  his  "  Essay  on  Fugue,"  which  is 
published,  and  the  "  Essay  on  Cadence,"  which  is  not,  and  never 
will  bo  published.  Thus,  thrice  armed,  will  he  expound  the  art  of 
singing,  by  explaining  the  harmonics  of  Bach  with  all  his  ingenious 
and  contrapuntal  devices.  Oh!  rare  Flowers  I  oh  I  rare  French 
Flowers !  verily,  verily,  art  thou  chief  of  that  race  which  mends 
not  its  pace  by  beating.  Thou  art  right.  In  any  other  country 
hut  this,  musicians  would  have  invited  thee  to  a  Bach-an-alien 
Society  with  a  vengeance!  Poor  AtlwoodI  poorer  Scheble  I 
though  living.  Bah  I  Could  humbug  farther  go? — In  haste,  i 
obliged,  bulio«e  me  truly  yours,  William 
•»,  Xewmtm  Street,  Oxford  Street. 


{To  the  Editor  of  the  Umeical  World.) 

Mr  Dkab  Sis.— A  correspondent,  who  signs  himself  V.,  and 
whose  letter  appears  in  the  last  No.  of  tho  Musical  World,  charges 
me  with  writing  disrespectfully  of  the  clergy.  In  bringing  forward 
this  accusation,  "  V  "  has  scarcely  done  me  jnstice.  If  be  will 
peruse  mv  letter  in  No.  24  with  more  attention,  ho  will  find 


the  sentence  to  which  he  objects  is  distinctly  given  as  a  report 
which  might  or  might  not  be  correct,—"  1  am  told."  Itc    la  a 


(see  No.  20,  page  309)  1  had  already  ex- 
a  deliberate  opinion  of  tho  clergy  in  the  following  words  r 
"The  writer  desires  to  draw  the  distinction  between  the  high 
church  party,  which  he  has  the  happiness  to  know  abounds  with 
earnest,  good,  and  faithful  men,"  Ac,  Ac.  Now,  why  has  V. 
cited  my  "  last  letter  in  particular,  and  paid  no  heed  to  another 
from  which  the  above  is  an  extract  ?  Becsusc  in  doing  so  he  con- 
siders he  is  acting  fairly  f  I  think  he  must  admit  not.  But  after 
all,  ho  may  not  have  aeen  my  former  letter,  and  1  will  freely  award 
him  tho  benefit  of  the  doubt.  At  the  same  time,  I  muat  inform 
him  that  he  is  completely  mistaken  in  supposing  1  am  wanting  in  • 
feeling  of  veneration  towards  the  clorgy.  The -imputation  I  deny 
in  the  strongest  manner  and  to  tho  fullest  extent.  Had  such  have 
been  the  case,  I  should  not  have  devoted  so  much  professional 
time,  (which  is  my  fortune,)  to  an  exposition  of  certain  statements 
that  have  been  put  forth  concerning  church  mnslc,  (some  of  whieh 
are  positively  false),  and  which  I  had  reason  to  know  no  class  of 
gentlemen  wore  so  likely  to  accept,  and  to  tuffer  from  so  doing  as 
tho  clergy.  Had  I  been  actuated  by  the  feeling  V.  has  suggested, 
I  should  not  have  cared  to  put  tho  clergy,  among  others,  in  a  posi- 
tion to  judge  for  themselves  bow  dangerous  some  of  the  prevailing 
opinions  arc,  but  should  have  remained  content  to  let  them  be  misled 
by  the  deception  practised  toward*  them.  My  de*ire  ha*  been, 
and  is.  that  the  veneration  for  the  clergy  should  be  ^created  by 
the  evident  encouragement  tbey  give  to  the  study  and  cultivates, 
of  church  music  ;  but  as  that  result  can  only  be  expected  to  follow 
their  adopting  sound  views  supported  by  sound  arguments,  and 
those  have  been  shown  not  to  have  alwsys  been  put  in  the  clergy's 
way  ;  I,  for  one,  have  undertaken  to  do  mv  part  towards,  at  any 
rate,  giving  them  the  opportunity  of  avoiding  the  grosser  errors 
that  they  might  otherwise  become  the  promoters  of,  however 
incorrectly.  And  If  1  should  be  permitted  to  be  one  of  the  instru- 
ments for  doing  so— to  however  small  an  extent — 1  shall  consider 
my  trouble  amply  repaid.  In  spite  of  V.'s  misrepresentation. 

V.  also  complains  of  a  want  of  "  moderation"  and  "  temper" 
in  my  letters.  This  I  am  delighted  to  hear.  Tho  tooo  of  my  com- 
munications has  been  copied  from  that  of  tome  of  the  high  church 

though  on 
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side,  and  attacking  organs  and  organists  ;  with  this  only  difference, 
that  I  have  avoided  their  bitterness  and  acrimony.  If  the  tone  is 
so  distressingly  unbecoming  even  Tor  a  secular  publication  to  adopt, 
how  disgraceful  it  must  bo  to  high  church  periodicals,  V.  is  in 
the  secret  as  to  where  that  tone  originated  ;  and  if  he  is  sincere— 
as  I  have  no  reason  to  doubt— he  can  remedy  the  evil  by  a  riling 
to  the  editors  of  the  said  high  church  periodicals  iu  the  same  frank, 
complaining  style  that  he  has  addressed  the  editor  of  the  Musical 
World,  and  I  will  promise  him 
quarter  shall  be  followed  by  an  alteration  in 


of  lone  in  the  one 


With  regard  to  the  remaining  point  in  V.'s  letter,  that  the  ques 
tion  concerning  the  Gregorian  chants  if  merely  ono  of  a  difference 
of  taste,  ho  must  allow  me  to  ask,  have  the  Gregorianisers  discussed 
'it  as  such?  Have  they  permitted  others  to  discuss  it  as  such? 
Havo  they  not  rather  endeavoured  to  stifle  everything  like  (air 
discussion  on  the  subject,  and  successfully,  for  years?  And  by 
attacking  and  abusing  those  who  have  confessed  a  taste  for  the 
auperior  chants, — tho  Anglican,  havo  they  not  assailed  those 
who  have  entered  a  plea  for  the  Anglican  chants,  in  a  manner  that 
V.  confesses  indirectly  to  bo  "immoderate"  aud  " ill-tempered ?™ 
In  one  book  that  is  now  lying  before  mo  I  find  it  stated  thai  "tho 
Gregorian  song  possesses  a  charm  at  once  admirable  and  inimituhle, 
a  fineness  of  expression  that  words  cannot  describe,  a  power  over 
the  feelings,  an  easy  and  natural  flow,  ever  fresh,  ever  new,  ever 
youthful  and  full  of  beauty,  that  neither  grows  old  nor  palls  on  the 
tasto :  while,  beginning  from  about  the  middle  of  the  l:3ih  century, 
may  be  said  to  oato  the  commencement  of  the  stupid,  insignificant, 
diu/u.'l  mg  har*h,aud  tuneless  modern  melodies,  tchichhave  continued 
ever  since  to  be  heardup  to  the  present  time."  Is  the  latter  part  of 
tho  above  quotation,  which  first  appeared  in  a  monthly  Gregorian 
publication,  a  specimen  of  "  moderation  '<"  Is  tho  following  notice 
from  Ihe  last  number  of  the  Ecciesiologist—  all  that  was  vouchsafed 

i  abomina- 
formal 

sjiecimoii  of  "  good  temper  K 
Is  it  just,  true,  honest  ?  f  think  bis  candour  and  better  feeling  will 
urge  him  to  reply  in  tho  negative. 

But  the  complaint  against  the  Gregorianisers  Is  not  met  by  V.'s 


on  the  subject  i— "Mr.  Monk's  '  Anglican  Chant  Book'  is  ab 
bly  worthless,  and  has  seemed  to  us  scarcely  to  deserve  a 
cast  igat  ion,"— is  this,  1  beg  to  ask  V.  a  specimen  of  »  good  ten 


itcstion  that  the  discussion  is  ono  merely  of  a  difference  of 
e.  The  complaint  is,  that  the  Gregorianisers  havo  tried  to 
carry  their  point  by  recourse  to  ways  of  disingenuousness.  Aud  a 
serious  complaint  it  is  ,  of  tho  truth  of  which  moro  than  ono  proof 
has  already  been  advanced,  and  which  have,  as  yet,  neither  heen 
called  into  question  .by  V.  nor  any  ono  else.  For  instance,  what 
can  be  more  mystifying  and  destitute  of  distinctness  of  purpose  than 
the  endeavour  to  persuade  tho  laity  that  a  return  to  the  Gregorian 
tones  was  a  necessary  step  to  bo  taken  toward*  the  reformation  of 
church  music ;  and  then  presenting  those  chains,  not  in  their 
authentic  form,  and  at  Pope  Gtegory  um/uestionably  intended 
them  to  be  sung ;  but  in  a  harmonised  form,  in  imitation  of  the 
Anglican  chants  of  tho  last  three  centuries;  If  tho  Anglican 
chants  are  "  abominably  worthless,"  don't  copy  them,  still  less 
enrich  yourselves  from  the  treasures  of  another,  and  then  knock 
him  down  for  It.  To  how  great  a  disadvantage  men  must  appear  in 
the  eyes  of  intelligent  men,  who  try  to  pass  off  as  the  genuine  thing 
the  old  tunes  vested  in  harmony  a  thousand  years  younger  than 
themselves,  the  following  parallel  will  illustrate  :— 

Much  of  tho  music  of  the  present  day  is  very  noisily  scored. 
Now.  imagine  a  number  of  gentlemen  announcing  themselves 


roers  of  orchestration,  and  proclaiming,  that  as  a  necessary 
towards  effecting  tho  required  reformation,  a  return  must  bo 
:  to  Jl,m,it  i  s  method  of  instrumentation  ;  and  then,  by  way  of 
b  venting  the  possibility  of  our  misunderstanding  what  they  meant, 
:re  to  refer  us  to  the  score  of  the  Messiah,  teiYA  Mozarfs  accom- 
paniments !  Any  person  who  had  any  regard  for  tho  originators 
of  such  a  movement,  and  the  knowledge  to  detect  the  mistake, 
would  warn  them  that  at  the  same  time  they  are  advising  a  re'.urn 
to  the  Handelian  score,  they  were  urging  the  acceptance  of  such  a 
score  as  Handel  never  wrote,  nevor  saw,  aud  never  dreamt  of. 
The  Gregorianisers  have  put  forth  their  adopted  chants  "with 
additional  accompaniment-,'"  the  like  of  which  Pope  Gregory  never 
wrote,  never  saw,  and  never  dreamt  of.  Mr.  Monk  has  warned 
churchmen  of  their  danger,  and  has  been  abused  for  if.  I  have, 
(though  In  only  one  branch  of  tho  subject  at  yet,)  pioved  the  same 


thing,  in  the  tone  of  the  church  periodicals,  and  I  am 
a  want  of  veneration  for  the  clergy  accordingly. 

I  am,  my  dear  Sir.  yours  very  sincerely. 
June  24,  1830.  An  Oboahjjt 


IIALttVT. 

TV  the  Editor  of  the  Musical  World. 

Sis, —The  aentiments  expressed  by  "A  Constant  Reader"  in 
your  journal  for  March  '23rd ,  must,  I  think,  be  shared  by  most 
frequenters  of  the  Royal  Italian  Opera,  and  every  lover  of  music. 
I  find  it  difficult  to  account  for  tho  sudden  popularity  of  Halevy  in 
England.  Has  any  one  or  his  productions  created  a  decided  sensa- 
tion here  ?  Is  he  pre-eminently  distinguished  for  the  originality  of 
his  conceptions,  for  the  grandeur  of  his  effect,  or  for  the  beauty  of 
his  melody?  In  a  word,  are  his  compositions  better  adapted  for 
the  Italian  Opera  House  than  the  Opera  Comique  ?  If  they  are, 
let  him  at  once  take  up  tho  position  his  ability  has  won  ;  but  if  not, 
and  thai,  I  presume,  low  will  doubt,  why,  in  the  name  of  all  that  ia 
musical,  aro  we  debarred  the  enjoyment  of  the  operas  of  those 
great  masters  who,  by  thoir  genius,  havo  secured  the  highest  fame, 
and  who,  by  their  immortal  works,  have  gained  for  their  warship  • 
shrine  in  the  heart  of  every  man  lo  whom  their  divine  art  is  dear. 

Let  it  not  be  supposed  that  I  wish  to  detract  from  tho  merits  of 
M  Halevy,  or  that  I  would  deprive  him  of  that  meed  of  praise 
which  is  his  duo  .  on  the  contrary,  I  oonsider  him  one  of  tho  best 
modern  composers  of  the  Opora  Cornique  we  have  ;  but  bis  music, 
most  assuredly,  is  not  of  the  style  or  character  we  expect  to  hear 
at  the  Italian' Opera  House.  Let  the  director  of  that  house  bat 
bring  forward  such  works  as  those  mentioned  in  your  correspondent'a 
letter  s  let  them  turn  their  energies  towards  tbe  production  of 
those  operas  by  Muxart,  Rossini,  and  other  composers  of  that 
calibre,  which  have  not  yet  been  performed  in  England,  and  there 
cannot  be  a  doubt  that  such  a  proceeding  would  not  only  gratify 
the  frequenters  of  their  theatre,  and  confer  a  benefit  upon  the 
musical  public,  but  it  would  also  redound  greatly  to  tho  credit  of 
tho  directors,  and  retain  and  procure  still  more  the  universal 
patronage  to  which  their  spirited  efforts  hare  entitled  them. 
^  W.  C.C. 

[Let  "  W  C.  C."  purchase  a  stall  at  Her  Majesty's  Theatre  daring 
the  run  of  La  TrmprHa.  After  one  hearing  of  that  work,  we  are  much 
mistaken  if  he  do  not  modify,  rvlj^nj<or  altogether  ohange  his  opinion 


mb.  aaiNLiy  atcii&ao's  corcibt. 

{To  the  Editor  of  the  Musical  World.) 

Sib,—  Having  had  the  pleasure  of  being  an  auditor  at  tho  excel  lent 
concert  recently  given  at  the  Hauover  Rooms  by  Mr.  Brinley 
Richards,  I  cannot  conceal  the  disappointment  I  foil  when  after- 
wards perusing  tho  account  of  that  concert  as  it  appeared  in  your 
journal.  I  do  not  in  any  way  mean  to  throw  censure  upon  a  paper 
so  ably  conducted  as  yours  ;  but  simply  to  express  a  regret  that  a 
work  so  decidedly  successful  as  tho  quintett  by  Mr.  Macfarren 
should  have  been  dismissed  so  very  briefly  in  the  review  of 
Mr.  Richard's  conceit.  I  consider  that  composition  as  one  ol  the 
most  masterly  works  which  we  have  yet  received  from  the  pen  of 
an  English  composer.  It  abounds  with  the 
composition.  Independent  of  its  effect  i 
feel,  while  listening  to  the  Instrumentation. 
Macfarren  [poseeMcs  the  love  that  every  genuine  musician"  must 
entertain  for  perhaps  the  most  exquisite  of  all  tho  arts.  I,  in  com- 
mon with  many  others,  feel  greatly  indebted  to  Mr.  Brinley  Richard* 
in  having  afforded  us  an  opportunity  of  hearing  this  work.  The 
selection  of  such  a  composition,  however,  is  only  what  ono  would 
be  justified  in  anticipating  from  an  artist  in  Mr.  Richard's  position. 
The  admirablo  manner  in  which  the  quintett  was  interpreted  by 
Messrs. Cooper,  Hill, Mount, and  Pialti  requires  no  eulogium  from  me. 
I  cannot  help,  however,  expressing  my  graiification  at  the  very 
creditable  performance  of  Mr.  Mount  on  l he  double-bass,  and  Mr. 
Mount  should  consider  himself  very  fortunato  in  being  selected  to 
perform  in  a  work  so  admirably  arranged  for  the  display  of  the 
resources  of  that  instrument  as  tbe  quintett  by  Macfarren.  1  should 


h  the  essentials  of  a  great 
atioa,  bow  sincerely  Mr. 


instrument  as  the  quintett  by  Mat 
you  before  this,  but  that  I  had 
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i  able  writer  would  hare  alluded  to  what  I 
at  a  moat  singular  omission  in  such  a  paper  as  A«  Muttcal  World. 
When  one  peruses  the  programme*  of  concert*  in  general,  it  is 


really  refreshing  to  find  such  a  selection  as  Mr.  Richard*  gave  us. 
Independent  of  the  quinlctt,  I  cannot  bat  mention  the  glorious 
(election  from  Bach  and  from  Handel.  The  fugue  is  perhaps  ono 
of  the  most  mctodiou*  ever  writtcu,  though  it  abounds  with  diffi- 
ru'iies  demanding  no  ordinary  mattery  of  the  instrument.  Thero 
arc  many  other  things  to  which  I  could  have  alluded,  but  that  the 
fear  of  trespassing  upon  your  space  deter*  me.  In  conclusion,  I  only 
hope  thai  Mr.  Richard*  will  again  afford  us  an  opportunity  of  be- 
coming still  further  acquainted  with  such  a  work  a*  Mr.  Mucfarren'* 
quintett.   1  remaiu  truly  your*, 

A  PaopesatoHAL 


"TIIS  LITEBAKT  O  VZBTTl*" 

(To  (he  Editor  of  the  Muiical  Tl'orld.) 

Sib,— Your  readers  are  a«aro  that  some  time  tim  I  wrote 
articles  in  the  above  periodical.  The  portion  allotted  to  thorn  uai 
called  The  Contrapuntal  and  Mutical  jlevirw — in  no  other  portion 
1  ever  wrote  a  line..  Having,  therefore,  an  interest  in  the  Ultrnry 
Gatttte,  I  cannot  but  regret  when  I  find  musical  <  pinions  propa- 
gated at  variance  with  truth  and  sound  judgment.  Hie  opinion* 
and  manner  of  criticising  Mr..  W.  S.  Henucu's  last  concert  nlfords 
•  striking  instance  of  the  kind,  and**  at  Lord  Ryron  faid  of  Souther's 
lines,  "  For  G — '»  sake,  reader,  take  them  not  for  mine !"  The 


masonry  of  music,  intelligible  and  cnjoyablo  only  amongst  them- 
tclvo*.  If  this  it  to  bo  the  classical  «>u*ic,  wo"— [oh  !  that  conceited 
We]—"  appeal  against  it,  as  lending  away  from  true  music,  and 
tending  to  repress  the  'flow  of  soul'  which  inspires  the  most 
beautiful  and  immortal  composition*.** 

Literary  men  who  rail  against  fugue*,  ought  first  to  bo  acquainted 
with  the  mean*  which  create  the  beautilul  and  immortal  composi- 
tion* of  Handel,  &c.  before  condemning  them.  1  frequently  sec 
tuch  men  nagging  their  sapient  head*  in  frantic  enlhusiiiMti  over  a 
common  fugil  passage  which  hat  been  utcd  over  and  over  again  by 
the  earliest  contrapuntist*  ;  this  exhibits  the  sort  of  "flow  of  soul  " 
felt  by  these  erudite  critics.  It  would  be  well  if  they  would  study 
■  little,  then  they  would  better  discover  what  is  old  and  what  i* 
new,  what  is  great  and  what  it  small  in  a  beautiful  composition. 
Out  to  assume  that  Mozart**  composition  for  a  musical  clock  is  one 
leading  away  from  true  music,  and  tending  to  repress  the  "  flow  of 
•oul,"  indicates  auch  a  bewildered  soul,  that  I  think  tuch  a  writer 
ought  to  be  the  reviewer  of  the  strains  of  Hod  lam  ;  especially  to, 
when  he  aumt  up  his  article  as  follows  :  "  Mr.  Dennett  standi,  at 
the  head  of  our  school  of  pianists,  (what  then  is  our  school  ':)  and 
hi*  influence  i*  great.*'  Might  we  (thi*  big  squeaking  tee)  suggest 
that  it  is  desirable  to  cultivate  refinement  niidiiilensit)  of  expression 
in  preference  to  calculated  mechanical  tlilncultie*  ami  volocitv  of 
.  The  critic,  no  doubt,  intended  to  rap  at  tho  Thalberg 
if  so  his  homily  is  excellent  ;  but  should  he  have  mistaken 
that  school  for  the  Bennett  school,  then  ths  world  it  net  likely  to 
be  very  well  informed  as  to  what  constitutes  the  one  and  the  other 
school.  It  would  not  be  just  were  I  not  to  add  that  the  general 
opinions  of  the  musical  reviewer  of  The  Litnary  Gatttte  are  ol  a 
very  different  description  to  the  one  1  have  noticed,  aud  my  hiving 
done  so  It  Irom  a  sincere  regard  for  that  impartial,  old  standing, 
aud  kind-dcalint?  periodical.— I  am,  Sir,  yours  obliged, 

FasNcu  Flowkbr. 

P.S. — May  I  venture  to  thank  your  very  logical  correspondent, 
"  D.  P.."  who  filled  half  a  column  of  your  v.iluab'e  I  pace,  simply 
about  me— nothing  cite — for  his  excellent  and  wc!l-inc.ining  adver- 
tisement. Nothing,  too,  could  be  mote  flattering  than  his  repeated 
declarations  that  1  alwa^s  write  something  worthy  of  being 
answered  ;  but  a*  hit  letter  contained  no  matter  of  interest  (being 
all  about  me  I)  it  would  be  egotistical  aud  vain  were  I  to  do  moro 


oing.  a 
which 


.  allow  roe  in 


than  acknowledge  hi* 
to  ask  him  a  question, 

writing*  of  »ome  interest,  which  will,  I  trust,  repay  bin 


to  doii 
of 


trouble  he  take* 
could  occur  by  any 
from  Flo  FtharpT 


How  mrmy  triad* 
J  a  < 

Poor  Hutch  Pinks! 


TO  ONE  DEPARTED. 

[The  following  beautiful  lines,  from  Savomt  Muticii  iWet  (Ne 
York],  will,  we  have  no  doubt,  be  duly  appieciated  by  our  r 

Art  thou  not  near  me,  with  thine  earnest  eyes, 
That  weep  forth  sympathy,  thy  holy  brow, 

Whereon  such  sweet  imaginings  do  rise  f 
Art  th^u  not  near  me,  when  I  call  thecnow. 
Maid  of  my  childhood'*  vow  t 

Even  like  an  angel,  smiling  mid  tbe  storm, 
Wert  thou  amid  the  darkness  cf  my  woes— 

Thy  pure  thoughts  clustering  around  thy  form, 
Like  seraph  garment*,  whiter  than  the  *nowt. 
Which  the  wild  aea  upthrows. 

Now  I  behold  ther,  with  thy  sorrowing  amile. 
And  thy  deep  soul  unlocking  from  thy  face. 

While  sweetly  crn*?cd  upon  thy  breast  the  wh'le, 
Thy  white  hands  do  thy  holy  heart  embrace. 
In  ita  calm  i" 


MOORE'S  PLAGIARISMS. 

plagiarism  ifjt  ^tu^Krontj. 

Ao,  the  rores  toon  withered  that  hung  o'er  the  trace; 

But  nine  l/lostoms  fere  gatker'd  while  freshly  they  thane. 
Anil  a  dri-  irat  distil f  dfrom  their  flower;  that  gare 

Alt  the  frayranet  of  summer  when  summer  was  gone. 
Thus  memory  draws  from  deight  ere  it  diet 

An  etienee  that  breathes  of  it  many  a  year. 

Thi*  is  what  we  call  io  Ireland  "  very  fine  oystm.' 

read  ihest)  line*  in 

SiuKsrcKE. — oith  Sonnet. 

They  live  uuwooed,  and  unreapected  fade. 
Die  to  themselves.    Sweet  roses  do  not  so  • 
Of  their  street  deaths  are  sweetest  odours  made. 


We 


And  io  of  rou,  beauteous  and  lovelv  youth, 

distils  your 


And  in 


When  that  shall  fade,  my  v 

Si 


And  in — 


If  o'er  their  live*  a  rvflucnt  glance  they  cant. 
Their*  in  iln>  present  who  can  prauc  the  past  : 
life  has  its  bliss  for  those  whose  past  it  bloom, 
At  mthered  rones  yield  a  late  perfume. 


COWUCT. 


I'll  the  well-gotten  pleasure, 


Mate  in  my  memory  treasure. 

The  essence  from  it  drawn  does  long  and  tweet,  r  h  *\ 


And  again  in— 

BtUsTaWll  E.— Sonnet. 

Then  were  not  summer's  diatillation  left, 
A  liquid  prisoner,  pent  in  wall*  of  brass  ; 

Scanty'*  effect  with  beauty  were  bereft, 
Nor  it,  nor  r.o  remembrance  what  it  wat : 

Bnt  Jtuwers  distiir d,  though  they  with  winter  meet, 

Lou  Lai  their  s/mic,  tlnir  tnbttance  tlill  iirtt  tweet. 

I  once  showed  these  originals  to  Tom  Moore  himself,  but 

he  assured  mc  that  be  Lad  ntver  before  seen  f" 
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MISCELLANEOUS. 

Madams  Monteneobo  hat  been  engaged  by  the  director  of  the 
Marseille*'  Theatre  lo  give  a  limited  number  of  representation! 
(luring  the  ensuing  month. 

Mr.  Sainton,  Mr.  J.  Baltir  Chatterton,  end  Mr.  Williams  had 
the  honor  of  playing  solos  on  the  violin,  harp,  und  clarinet,  at  Her 
Majesty's  concert,  after  the  Royal  ciirUieoinj.  ou  Saturday 
evening. 

Ma.  Albeit  Smith's  entertainment  of  the  Oierland  Mail  con- 
tinue* to  attract  crowded  and  fashionable  audience*.  By  importing 
tome  new  songs  and  characteristic  sketches,  lie  lias  given  to  it 
additional  piquancy  and  interest.  The  entertainment  has  been  so 
successful  as  to  induce  Mr.  South  to  continue  it  upon  every 
Monday. 

M.  Lafont.— This  eminent  actor,  who  has  recently  been  per- 
forming at  Mr.  Mitchell's  theatre,  has  left  London  for  Paris,  lo 
resume  his  duties  at  tbe  Thtalrt  de*  Vnrieth. 

Lias  comb  to  Hokocb.— Thercsc  Elltler.  the  sister  of  Fanny, 
has  just  married  the  cousin  of  the  King  of  Prussia,  the  Prince 
Adalbert.  Though  inferior  lo  Fanny  as  a  dancer,  Theresa  was 
superior  as  a  woman,  and  it  was  only  alter  a  long  arid  fruitless  pur. 
suit  for  love  without  benefit  or  clergy,  that  the  enamoured  Prince 
''ecided  on  her  possession  at  any  price,  and  has  now  introduced 
into  the  Hoyal  Family  the  less  which  the  public  havo  had  the 
privilege  of  admiring. — Jfeie  York  Paper. 

M.  Alexakdbe  Millet  has  announced  a  morning  performance 
of  classical  pianoforte  music  for  Wednesday,  July  3rd,  at  the  New 
Beethoven  Rooms,  Queen  Anne  Street,  in  which  he  will  introduce 
several  of  those  piccet  which  were  received  with  so  much  favour  at 
his  recent  tenet  of  concerts  in  illustration  of  the  great  pianoforte 
composers.  In  the  first  part,  M.  Billet  will  play  Beethoven's 
sonata  iu  B  flat,  op.  106  ;  a  selection  of  studies,  including  speci- 
mens of  Mendelssohn,  Hcuielt,  Chopin,  Moschelles,  mid  Sterndale 
Bennett  ;  and  Mendelssohn's  fauta-is  in  F  sharp  minor.  In  part 
second,  he  will  introduce  Dussck's  sonata  in  V.  flat,  the  "  Fare- 
well prelude  and  fu^oe  of  Bach,  Scarlatti,  Handel,  and  Mendels- 
sohn. The  entertainment,  no  doubt,  will  prove  highly  attractive. 
The  performance  will  be  varied,  as  before,  with  vocal  morctavx. 

Tub  DoLtniiXATE—  La  Dattphine— a  province  of  France.  Udo 
Guigues.  the  Dolphin,  conquered  it  in  879.  From  him  the  first- 
born ton  or  bis  successors  wat  called  the  Dolphin  (Ic  Dauphin)- 
which  title  was  given  to  the  eldest  tons  of  French  king*  when  they 
bad  taken  possession  of  tho  Dolphinatc. 

Mademoiselle  Vakdebmbkbsch.-A  young  ladv,  who  bears 
this  name,  has  succeeded  In  training  birds  to  tuch  a  high  degree  or 
docility,  as  to  attract  great  attention  among  the  higher  circlet.  A 
long  ease,  containing  tome  200  cardt,  varioutlv  inscribed,  and  with 
tbe  edget  upwards,  is  placed  before  an  elegant  caga  in  which  there 
are  four  birda,  who,  successively  hopping  out  of  their  abode,  answer 
by  means  or  the  cards  almost  any  qucttion  that  mav  be  proposed. 
'Ihut,  ir  a  word  bo  named  by  one  of  the  spectators'  the  birds  will 
tako  out  the  letters  which  compose  it.  If  a  watch  be  hold  in  front 
or  tbe  cage  they  will  tare  out  cards  indicating  the  hour.  Still 
more  curiout  it  a  feat  with  a  hat,  into  which  any  one  of  the 
company  throwt  a  die  without  revealing  the  number  to  tho  ladv- 
exbibitor.  In  spite  or  his  secrecy,  ono  or  the  birdt  declares  toe 
amount  of  his  throw.  This  is  probably  tho  most  extraordinary 
exhibition  or  tho  kind  ever  seen,  for  whatever  understanding  may 
•xist  between  Mademoiselle  Vandermecrach  and  her  birds,  the  very 
establishment  of  such  understanding  it  in  itself  a  marvel  cf  training. 
The  appearance  and  manner  of  tho  Ixdy,  who  it  very  young,  and 
who  rulct  her  feathered  subjects  like  an  elegant  enchantress,  give 
an  additional  charm  to  tho  entertainment,  which  it  conducted  with 
a  groat  deal  of  taste.  Occasionally  a  private  performance  takes 
place  at  the  lady's  residence  at  No.  2.  Baker  Street,  but  ber general 
practice  it  to  visit  the  house*  or  her  patron*. 

Da.  Maikzbb  in  tub  Fields.— Dr  Maimer,  and  a  das*  of  about 
700  pupil*  of  the  Normal  School  tvstom  or  tinging,  lately  visited 
Dunham  Park,  and  afforded  the  residents  a  rich  musical  treat. 
They  6r*t  formed  a  circle  round  come  oak  trees  in  the  new  park, 
and,  assisted  by  the  band  or  the  3rd  Dragoon  Guards,  went  through 
several  very  lieautifol  pieces,  amongst  which  were  tho  "  Sunrise," 
-  Britain's  hymn,"  "  Contentment/  &c.  The  banu  performed 
several  air*  from  tho  opera  or  the  Daughter  of  the  Regiment,  Dr, 


Maimer  and  his  class,  with  the  band  inarching  iu  front,  then 
proceeded  to  the  front  of  the  hall,  and  the  band  played  while 
several  dances  were  gone  through,  the  classes  in  diffoietit  portion* 
under  the  oldjshaily  oaks  placing  at  various  games.  When  dancing 
was  ended,  the  cla«s  and  band  were  taken  into  tho  stable-rard, 
where  they  p-iformcd  teveral  other  piece*  with  great  precision. 
The  butler  look  the  soldiers  composing  the  band  into  tho  halt,  and 
allowed  them  to  tBNto  the  noted  Dunham  ale.  The  class  and  band 
pasted  through  Dow  don,  apparently  highly  delighted  with  their 
trip,  about  half-past  eight  o'clock.  We  undeistand  that  several 
thousands  were  eajoying  themselves  in  the  park  tho  same  arteruoon. 

AJMaxim.— A  man  who  learnt  any  one  thing  thoroughly  will 
have  acquired  a  power  or  universal  application.  If  a  young  man 
beats  fivchuudred  competitor*  in  a  curriculutof  cookery, entomology, 
and  astrology,  though  he  may  never  havo  occasion  ugain  to  use 
those  particular  accomplishment!,  we  hive  no  doubt  that,  it  he  take* 
to  the  law  ,  he  will  stand  a  good  chance  ol  becoming  a  lord  chancellor 
or  a  puisne  judge. 

Malibban  —  M.  Edouard  Fitis,  in  his  Cabinet  de  CuriotitA 
MuiicnltM,  relate*  tho  following  anecdote: — "A  wreath  or  faded 
flowers  was  near  Mi  zart's  watch.  Before  I  had  lime  to  request  of 
my  host  an  explanation  of  this  curiosity  of  his  cabinet,  he  told  me 
— '  An  tllu«triuiit  i  tutta/rice  once  bore  this  wreath  ;  theu  the  flower* 
w  ere  fresh  and  fragrant.  At  that  period  the  great  artisit  was  in  all 
the  splendour  of  her  talent,  her  glory,  and  ber  youth.  At  tho 
present  day,  all  is  like  the  flowers.  1  is  the  last  journey  1  made  to 
wind  up  my  affairs  and  to  realise  my  property,  about  *ovcn  year* 
ago,  1  fouud  myself  at  Milan.  On  the  day  of  my  arrival  in  that 
city  I  was  informed  that  La  Scala  was  open  ;  tho  waiter  of  the 
Intel  at  which  I  was  stopping  brought  me  a  bill  or  the  operatic 
|>erformaurc,  in  which  1  porecived,  in  large  characlert,  the  title  of 
Xotma  and  the  numc  of  Malibran.  It  would  bo  in  vain  for  me  to 
describe  to  you  the  pleasure  w  hich  I  experienced  on  that  evening  ; 
*l  the  close  of  lliu  first  act  several  bouquets,  and  a  wreath  of 
natural  flowers,  were  thrown  on  the  stage.  After  tbe  opera  I  left 
the  Seala  without  any  designed  purpo«o  of  finishing  the  evening, 
when  one  or  the  company,  who  had  sat  close  at  my  side,  asked  ma 
if  I  were  not  going  to  tho  Palaxxo  Yisconli  ?  I  replied  that  I  had 
nol  an  invitation;  but  he  told  me  thai  was  not  necessary,  and 
invited  me  to  follow  him.  Tho  Duke  Visconti  was  then  leasee  <>T 
the  Opera  or  Milan.  Beside*  the  considerable  sum  which  he  paid 
in  the  shape  of  salary  to  the  illustrious  prima  donna,  she  had 
apartments  at  his  hotel,  and  a  carriage  aud  servant!  were  at  ber 
disposal.  On  arriving  at  the  Palaxxo  Yisconli,  we  entered  without 
any  one  asking  us  the  object  of  our  vltit.  My  introducer,  who 
appeared  to  well  know  the  localities  of  the  place,  conducted  me  to 
an  apartment  where  La  Diva  was  taking  supper,  surrounded  by  a 
numerous  court.  Wo  cnleied  and  no  left  without  being  observed, 
tho  gossip  was  lively  and  without  restriction  ;  it  was  not  about  tbe 
performance  of  the  evening,  but  it  was  retpeciing  the  parties  who 
had  been  so  prodigal  in  bestowing  their  bouquets  and  crowa*. 
Mulibran  remained  tho  whole  time  or  tupper  wearing  on  her  head 
the  wreath  c  r  flowers  which  I  had  seen  fall  at  her  feet  i  but  sba 
subsequently  took  it  off  because  tho  heal  was  excessive,  and  placed 
it  on  a  marble  slab.  After  having  remained  about  a  couple  of 
hours,  I  and  my  conductor  retired.  Daro  1  to  confess  it  ?  Before 
I  lett  I  committed  a  felony,  I  privately  carried  off  the  wroath  which 
Malibran  had  worn,  and  there  it  is." 

Mas.  Alexander  Newton's  Annual  Concebt  was  held  in  tho 
Music  Hall,  Store  Street,  on  Wednesday  evening.  Mr*.  A.  Newton 
provided  a  strong  array  ortalent  for  her  visitors  ;  and  the  programme 
was  varied  and  lengthy,  ir  it  was  not  classical  and  select.  Mr*. 
A.  Newton  is  an  accomplished  singer,  and  possesses  a  very  line  voice). 
She  mado  herself  extremely  popular  at  the  Wednesday  Concent, 
and  was  the  prima  donna  asjolutaoi  those  by-gono  entertainments. 
Mrs.  A.  Newton  wat  atrittcd  by  Madame  Macfarren,  Madame 
Zimmerman,  Mis.  Poole,  Mis*  Rantford.  Mis*  M.  Williams,  Mia* 
Leslie,  Messrs.  Bridge  Frodiham.  Frank  Bodda,  and  H.Whitworth, 
Herr  Mengis,  and  M.  Drayton  as  vocalists  ;  and  Miss  Elixa  Ward 
(piano).  Mde  Kontski  (violin).  SignorGiulio  Rcgondi  (concertina), 
Hcrr  Stehling  (mandoline),  Mr.  Hichurdson  (flulc).  and  Herr 
Hekking  (violoncello),  as  inttrumcnulitls.  Mrs.  Newton  sang 
wiih  Mr.  Bridge  Frodsham  the  duet  -Da  quel  dl  che,"  from 
Linda  di  Ckamouni;  the  btilliant  caTttina,  -  O  luce  di  quaff 
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nuima,"  from  the  same  opera  ;  the  popular  trio,  "  My  Lady  the 
Countess,"  from  //  Matrimonii!  Srgrelo,  with  Miss  Poole  and  Miss 
M.  Williams  ;  a  duet  from  Tanrrtdi  with  Mada  10  Zimmennan  ; 
Cherubini't  trio,  "  Porfldo  Clori,"  with  Mus  Ransford  and  Madame 
Macfarron  ;  and  the  Scotch  ballad,  "  An'  ye  fhall  walk  in  silk 
attire  ;"  in  all  of  which  she  acquitted  herself  to  the  manifest  k rati- 
fication of  the  audience.  Madame  Macfarren  introduced  a  new 
and  vrry  delicious  ballad,  called  "  The  Love  of  Ladyc  Anne,"  the 
composition  of  her  cara  tpoio,  and  sang;  it  with  admirablo  ex- 
pression. The  conductor*  of  the  concert  were  Herr  Anachuez 
Mid  the  Messrs.  W.  Macfarrcn,  L.  Lavcnu,  and  Benedict. 

John  Pabbt's  NewEntibtainmkM'.— A  very  novel  and  amusing 
rmance,  appropriately  entitled  "  Notes,  Vocal  and  Instru- 
nta!,'*  wat  given  on  Monday  evening  at  tho  Music  Hall,  Store 
Street;  by  the  prince  of  musical  humourist*.  John  Parry.  Tho 
"tainment  differs  from  its  predecessors.    There  wns  no 


eooaeeutive  story  to  Introduce  talcs,  anecdotes,  Ac,  which  would 
offer  points  for  vocal  illustrations.  Mr.  John  Parry  has,  like  a 
good  boy,  eschewed  telling  stories,  and  has  refused  the  services  of 


hii  friend  Albert  Smith.  Sow,  whether  ho  ha*  done  well  or  done 
ill  in  this  respect  we  aro  not  prepared  to  show,  nor  huvo  wo  given 
the  subject,  as  yet,  our  »criou»  consideration.  We  know  for  certain 
that  the  entertainment  on  Monday  was  excessively  arr,u*ing, 
peculiarly  John,  and  unmistakeably  'Parryan.  If  Captain  Parry, 
in  his  endeavours  to  discover  a  north-west  passage  to  India,  had 
been  as  successful  as  John  Parry  in  hi*  north-south  passage  to 
public  favoltr,  tho  overland  mail  would  Iks  a  caput  mortuum,  or, 
more  properly,  would  never  have  existed  at  all.  Our  Parry  has 
navigated  the  Po(pu)lar  Seas  to  more  purpose  than  any  Captain 
who  ever  disturbed  a  whale  or  an  iceberg.  If  any  one  doubt  what 
he  has  effected,  let  him  hie  to  the  Music  Hall,  Store-street,  on  — 
for  date  see  advertisement,  which  has  nut  been  sent  us — and  if  he 
00 me  away  impressed  with  opinions  at  variance  with  ours,  then  all 
we  have  to  say  is,  that  he  differ*  from  us.  Judging  from  the 
auditory  on  Monday  night,  John  Parry's  new  entertainment  mini 
be  pronounced  eminently  successful,  since  it  was  received  through- 
out with  every  manifestation  of  the  warmest  approval.  Not  the 
t  welcome  part  of  the  performance  was  tbo  introduction  of 
tral  old  friends,  whom  we  considered  long  since  dead, but  which 
n,  with  life-giving  power,  has  resuscitated  from  oblivion  and 


Hanover  Sqoabe  Rooms.— The  grand 
nounred  by  the  friends  of  the  late  Madame  Dulckenand  the  musical 


profession,  for  the  benefit  of  Madame  Quicken's  family,  took  place 
on  Monday  week.  Tho  concert  was  patronised  by  the  royal 
family  and  numerous  personage*  of  the  highest  rank.  Tho  artiste* 
who  volunteered  their  services  were  Madllc.  Schloss,  Miss  M. 
Williams,  Miss  Dolbv,  Mis*  Catherine  Have*,  Mdme.  Madelaino 
Notles.  Mdlle.  Cora  Stall!,  Mdlle.  Parodi,  Mdme.  Giuliani.  Mdlle. 
Angri,  Mdme.  F.  Lablache,  Herr  Brandt,  Herr  Formes,  Signor 
Marras,  Signor  F.  Lablache,  Signor  Calzolari,  Signor  Rellctii, 
Herr  Stigelli,  amnrgtho  vocalist*  s  and  Herr  Dreyschuck,  Mons.  de 
Knntski,  and  Mdlle.  Sophie  Dulcken,  among  the  sn*tmmentali*ts. 
The  orchestra,  under  the  direction  of  Mr.  Willy,  performed  tho 
overture  to  Egmont  and  Obtron.  Messrs.  Benedict,  Lindsay 
Sloper,  W.  Kuhc,  H.  Dulcken,  and  Balfo,  conducted.  The  room 
was  very  full,  and  we  trust  a  considerable  sum  was  realised  for 
Madame  Dulcken's  family. 

M.  n«  Kontsxi's  Maiinfe  Muticale  was  held  at  the  residence  of 
Miss    Messent,  8,   Stratton    Street,    Piccadilly,    on  Monday 
Vocaliala  i-Mias  Messent,  Miss  Bsssano,  Miss  Ransfird,  Mdlle. 
Nau,  Herr  Brandt,  Signor  Sal  valor  Tamboriul,  Signor  Ciabatta,  and 
Gardoni.     Instrumentalists: — Miss  Clara  Lovedav  and 


Mademoiselle  Sophie  Dulcken  (pianoforte),  Miss  Kennedy  (harp), 
M.  de  Kontaki  and  Mr.  Zeibini  (violin),  Herr  Ganx  (viola),  and 
M.  Rotiaaelot  (violoncello).    Messrs.  Schimon,  Erekicl,  and  Henry 


Ma.  and  Mrr.  Jomh  Roa  gave  their  annual  evening  concert  pn 
Wednesday,  the  19th.  The  vocal  section  comprised  Miss  Poole, 
Miss  Messent,  Miss  Woodford,  Miss  Murrall,  Mrs.  John  Roe, 
Mr.  Benson,  Mr.  Herberte,  Mr.  W.  H.  Seguin,  and  Mr.  Sims 
Reeves.    The  instrumentalist*  numbered  Miss  Roo 


Mr  Willy  (violin),  Mr.  Frederick 
i»o*  (pianoforte  and  organ)* 


s  numbered  Miss  Roo  (pianoforte), 
rick  Chatterton  (harp),  and  Mr.  John 
The  first  part  of  the  concert  was 


sacred  ;  the  second,  profane.  The  audience  teemed  to  relish  the 
latter  more.  Mr.  W.  Wilson  and  Mr,  John  Roe  joined  offices  ia 
conducting. 

Ma.  S.  S.  Blocklet's  Evening  Concert  ws*  given  on  Friday,  the 
21st,  at  the  Princess's  Concert  Room.  The  singer*  were  Mrs. 
Charles  Durand.  Mrs.  A.  Newton,  Miss  Poole,  Miss  I«eslic.  Miss 
Stewart,  Mr.  Frank  Boil  da,  Mr.  Delavanli,  Mr.  Benson,  Mr. 
Bridge  Frodsham,  Mr.  Charles  Durand,  Mr.  Joseph  Bjrneft, 
Herr  Pigall,  and  Herr  Charles  Haas.  In  the  instrumental  line,  in 
addition  to  his  own  services  on  the  piano,  Mr.  8.  9.  Blockley  pro- 
vided coadjutors  in  Mb*  P.  A.  Blockley,  Mr.  R.  BUgrove,  conrr- 
tinu  plaver  ;  Mr.  Carte,  flautist,  who,  on  hia  new  patent  " 

Messrs.  G.  and  J.  Cast 


rs;   Mr.  H.  Hlagrovc,  violinist; 
Leopold  de  Mayer  s  Lucretia  Borgia  fantasia 
in  tho  most  brilliant  and  magnificent  style. 

Ma.  and  Ma*.  W.  H.  Ssguin's  annual  concert  took  place  oa 
Friday  morning,  the  7th  instant,  at  the  Hanover  Square  Rooiro, 
and  was  given  under  tho  distinguished  patronage  of  his  Koytl 
Highness  the  Duke  of  Cambridge.  There  were  several  notstilc 
features  in  the  concert.  Thalbcrg  played  twice.  He  was  encored 
in  his  first  performance,  the  Mataniello  fantasia,  when  h<  substi- 
tuted the  •*  Com'o  gcntil"  fantasia,  or,  more  properly,  the  Lmcrttia 
Jlorpia  fantasia.  Mr.  BaUir  Chatterton  played  a  solo  on  the  bsrp; 
Herr  Hckkiug  a  solo  on  the  violoncello  (capitally)  ;  and  Messrs. 
Benedict  and  Brinley  Richards  played  a  duet  on  two  pianoforte*. 
Tho  singers  who  assisted  the  ItenffiriairtM  were  Mademoiselle 
Schloss,  Mi*s  M.  Williams,  Miss  Missent,  Madame  F.  Lablache, 
Miss  Lucombc,  Mr.  Benson,  Signor  Marches!,  and  Mr.  Slmt  Beeves 
The  Rooms  were  tolerably  attended. 

Ma.  H.  Moai't  Snirre  Muticale  took  place  last  evening  ti 
Blagrove's  Rooms,  Mortimer  Street.  The  performances  conaht*M 
of  a  trio  and  quintet  of  Beethoven,  a  quartet  of  N.  Mori,  and  t 
violoncello  solo.  The  executants  were,  Mr.  Brinley  Richards, 
Mr.  Horatio  Chipp,  Mr.  W.  Watson,  Mr.  R.  Blagrove,  Mr.  Jarretl. 
Mr.  Barret,  Mr.  Laxarus,  Mr.  " 
Cm  Urn. 


Mr*.  N.  Mori,  and  Mdlle. 


M.  Gootraotn.—The  morning  concert  of  this  celebrated  hirput 
occurred  on  Saturday,  the  I5lh  inst,,  at  Willis's  Rooms.  The  pro- 
gramme was  long,  and  occasionally  tedious.  M.  Godcfroid  is  oee 
of  tho  greatest  living  performers  ^on  the  harp.  His  performances 
wore  received  with  great  applause.  He  plaved  three  times,  each 
time  choosing  com|>o*ition«  of  his  own  for  his  essay*.  The  artists 
were  abundant,  and  comprised  Madlle.  Schlost.  Misa  Catherine 
Brown,  Madlle.  do  Ruppiin.  Signor  Brignoli,  Signor  Ciabatta,  aod 
M.  Jule*  Lefort,  among  the  vocalists  ;  and  M.  Sainton,  Signer 
Piialti,  and  M.  Godcfroid  among  the  instrumentalists.  Signori 
Alary,  Vera,  nod  M.  Freon  conducted. 

Beetmovkn  Rooms. — Mr.  Sprcngor,  tho  talented  pianist,  pro- 
vided the  visitors  to  his  Matinee  Musieale  on  Tuesday,  with  'try 
agrecabld  musical  faro.  The  names  of  the  executant*  were,  the 
Mi*»e*  Basaano,  Measent,  Signor  Marche*i,  and  Signor  Burdini, 
vocalists  ;  and  Messrs.  dcKonski,  Giulio  Rcgondi,  KiallmtrU,  and 


Sprenger,  in  It  .man  ulists. 

Assembly  Rooms,  Hioiirpry  Barn.— Ar  evening  concert,  on 
rather  a  large  sra'e,  was  given  in  the  above  locale,  on  Friday, 
the  21st.  Ernst's  name  was  in  the  bills,  and  110  doubt  materially 
aided  in  attracting  the  numerous  audience  congregated  together. 
The  great  violinist  never  awakened  greater  enthusiasm  by  his  per- 
formance. Ho  was  in  immense  force,  and  played  with  astonishing 
force  and  beauty.  He  gave  tho  Otello  fantasia,  one  of  his  most 
admirable  compositions,  and  his  "  Carnival  de  Venice."  The  most 
deafening  Bpplaiiso  followed  each,  and  each  was  honoured  with  a 
tumultuous  encore.  Tho  Highbury  folk  will  not  toon  forget  the 
violin  playing  of  Ernst.  Some  sixty  years  hence,  the  oldest  inhabi- 
tant will  jirato  of  it  to  hia  grandchildren  as  ono  of  the  wonders  of 
the  bygone  times.  Sims  Reeves's  name  was  also  in  the  programme, 
and  Sims  Reeve's  name,  it  needs  not  now  be  told,  is  a  tower  of 
ttrenirth.  The  popular  and  accomplished  tenor  sang,  "  All  Is  lost 
now,**  Eavcnu-s  ballad  ••  Meet  me.  dearest,"  and  Cron't  air  "  My 
beautiful,  my  own,"  in  splendid  and  telling  rtyle,  and  obtained  im- 
mense applause.  The  remainder  of  the  vocal  music  wa»  allotted  to 
Mia  Birch",  Miss  Lucombe.  Mist  Dolbv,  Mr.  J.  B.  William*,  and 
Mr.  Farquharson  Smith.    The  last-named  gentleman  conducted. 
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Motlu  11  the  soprano,  the  feminine  principle,  the  heart  of  the 
universe  ;  because  it  it  the  voice  of  love — became  it  is  the  highest 
type,  and  aggregate  expression  of  passional  attraction,  therefore  it 
it  infinite  ;  therefore  it  pervade*  all  tpaoc,  and  trantccDda  all,  being 
like  a  divine  influx.  What  tone  it  to  the  Word,  what  expression  it 
to  form,  what  affection  it  to  thought,  what  tho  haart  it  to  the  head, 
what  intention  it  to  argument,  what  inaight  ia  to  policy,  what  holi- 
neat  it  to  horoism,  what  religion  la  to  philosophy,  what  moral 
Influence  it  to  power,  what  woman  it  to  man,  it  mimic  to  the  uni- 
verse. Motile,  graceful,  and  free,  it  pervadet  all  thinga,  and  ia 
limited  to  none.  It  ia  not  poetry,  but  the  soul  of  poetry  ;  it  it  not 
milhematict.  but  it  it  in  numbers,  like  harmonious  proportion!  in 
eatt  iron  ;  it  it  not  painting,  but  it  thine*  through  colourt  and  gives 
them  their  tone  ,  it  ia  not  dancing,  but  it  makea  all  graceful  mo- 
tion ;  it  it  not  architecture,  but  the  ttonet  take  their  placet  in 
harmony  with  itt  voice,  and  stand  in  "  petrified  moalc."  In  the 
wordt  of  Bcltina,  "  Every  art  it  the  body  of  mutic,  which  it  tho 
toul  of  every  art)  and  >o  it  mutic  too,  the  aoul  of  love,  which  alio 
answers  not  for  itt  working*,  for  it  It  the  contract  of  ditino  with 
human."—  Mr*.  Child1 t  Letter* from  JVeip  York. 

Tua  Music  or  Naiuat. — Any  ear  may  hear  the  wind.    It  i>  a 

"  t  and  elevator.  The 
hapcl  at 
i  poor 
street  linger  havo 


great  leveller  ;  nay,  rather,  it  it  a  great  dignifier  and  elevate 
wind  that  ruthet  through  tho  organ  of  St.  George's  Ch 
Windsor,  hat  first  pasted  through  the  barrel-organ  of  ton 
of  Alboni  and  that  of  a 


capital  to  draw  upon— the  catholic  atmosphere, 
air,  the  failure  of  which  would  be  the  utter  extinc- 
tion of  Handel,  Haydn,  and  all  the  rex.  This  air,  or  atmosphere 
—tho  compound  of  nitrogen  and  oxygen,  to  which  we  are  to  deeply 
Indebted — sometimes  playt  the  musician  of  Ittclf,  and  calls  upon 
Handel,  Haydn,  Mozart,  Beethoven,  and  Mcndeluohu,  upon  tho 
ocean  and  in  tb*  forett ;  and  they,  like  invisible  but  not  inaudible 
performers,  make  glorious  music.  Sometime*  the  shrouds  of  a 
ahip.  at  the  rolls  upon  tho  tempestuous  deep,  raise  wild  and  pierc- 
ing sopranos  to  the  tkict ;  sometimes  the  tree*  and  branrbet  of  a 
forest  of  gigantic  pines  become  mighty  harp  strings,  which,  smitten 
by  the  rushing  tempests,  tend  forth  grand  and  incessant  harmonic* 
•-now  anthems  and  anon  dirges.  Sometimes  tho  wave*  uf  the 
ocean  respond,  like  white-robed  chorister*,  to  tho  thunder-bass  of 
the  sky,  and  to  make  Creation's  grand  oratorio,  in  which  "the 
heaven*  are  telling,"  and  the  earth  it  praising  God.  Sometime* 
deep  calls  upon  deep,  the  Mediterranean  to  the  German  Sea.  and 
both  to  the  Atlantic  Ocean  ,  and  these,  tho  Motet  and  the  Miriam 
of  the  earth,  awaken  rich  anliphonet,  and  form  the  opposite  choirs,' 
responding  from  tide  to  tide  in  Nature'*  grand  cathedral,  praising 
and  adoring  thoir  Creator  and  builder.  Were  man  silent,  God 
would  not  want  praise. — Dr. 


Mixican  CuaasNcr.— A  correspondent  of  the  Mobile  Remitter, 
the  26th  ult.,  writing  from  Mexico,  aays  t  "  Madame  Anna 
shop  having,  by  her  splendid  vocal  power*,  turned  all  the  heads 


in  the  Mexican  capital,  Mr.  Dochsa  was  applied  to  by  several 
musical  amateurs  of  a  town  In  tho  interior  of  the  republic  for 
Madame  to  give  a  concert.  Accordingly  he  wrote  to  tho  pro- 
priclor  of  tho  onlv  place  in  tho  town  where  a  musical  performance 
could  at  all  be  given,  viz.,  an  open  cockpit  arena,  to  ascertain 
terms,  4c.  When  tho  answer  came,  and  with  it  a  contract  in  due 
form,  Mr.  Boehsa  was  not  a  little  puuled  at  rinding,  after  the 
■mount  in  the  national  theatre  was  named,  a  clause,  stipulating 
that  the  said  sum  should  bo  paid  in  genuine  Mexican  uiastres,  and 
not  in  piece*  of  soap,  nor  in  segars.  nor  in  poultry,  anve  or  dead. 
However,  Bochta  signed  tho  contract,  but  only  obtained  the  clue 
to  this  strange  proviso  after  Madame  Bishop's  performance,  when 
tbe  {jallery,  or  gradin,  money-takers  brought  him,  on  accouut 
numberless  piece*  of  yellow  soap,  scgars,  and  two  fighting  cocks 
mlive.  Mr.  Bochsa  remonstrated,  but  the  Mexican  eobreradore* 
said  that  these  commodities  wero  what  they  generally  received  a* 
email  money,  and  he  tried  to  prove  to  tho  enraged  director,  that, 
If  the  soap  was  weighed,  and  the  segur*  called  by  the  name  of 
Anna,  he  would  realise  a  handsome  profit  bv  them.  To  quiet  Mr. 
Bochsa  and  reconcile  him  to  these  vendibles,  the  moneytakeri  gave 
a  (flowing  description  of  the  musical  tasto  of  a  family  who,  to  hear 
tho  groat  prima  donna  and  wonderful  harpist,  did  not  hesitate  to 
part  with  two  of  the  most  celebrated  fighting-cocks  ol  the  town 
lor  six  gradin  tickets.    Mr.  Bochsa,  in  acknowledgement,  a  In 


Mexican,  of  this  little  bit  of  flattery,  paid  the  i 
for  the  night  with  four  pieeea  of  soap  and  a  packet  of  i 
had  the  cocks  cooked  for  supper. — New  York  Herald. 

Holidat  Sights. — The  tarious  exhibition!  of  the 
which  a*  distinguished  from  the  theatres  and  the  galleries  < 
to  painting  and  sculpture  may  be  reduced  to  the  category  of 
"tights,"  are  in  pretty  full  force  this  Whitsuntide.  To  range  them 
all  in  geographical  order,  the  best  plan  it  to  start  from  tbe  Colotsemn 
in  the  Regent'*  Park,  where,  in  addition  to  the  Panorama  of  Paris 
and  other  ancient  attraction!,  there  it  a  view  of  the  Tele  Noire 
Past  and  Valley  of  Trient,  while  the  portion  of  tbe  building  called 
the  "  Cyclorama"  it  Kill  devoted  to  Lisbon  and  itt  Earthquake. 
Then  come*  the  Diorama,  with  itt  view*  of  Stolzenfeli  and  tbe 
Shrine  at  Bethlehem,  after  contemplating  which  the  traveller,  quilting 
Kegent'i  Park,  may  pursue  his  jonrney  through  Regent  Street, 
stopping  at  tho  Polytechnic  Exhibition,  whore  dissolving  views 
conduce  to  the  amusement,  and  Profcttor  BachotTncr'i  lecture* 
to  the  instruction,  or  the  enlightened  public  Then  comes  the  Cot- 
morama  Rooms,  with  their  stock  set  of  views  and  some  miscellaneous 
curiosities— variety  being  a  groat  object  of  tho  edifice.  After  which 
the  route  is  to  New  Houd  Street,  where  there  is  a  neat  model  of 
the  battle  of  Trafalgar,  and  an  intelligent  exhibitor,  in  pensioner's 
costume,  describes  the  vessels  that  demolish  each  other  with 
broadrides  of  cotton  wool.  Oneo  in  Piccadilly,  the  voyager  may 
go  to  tbe  '•  Ultima  Thulo"  of  the  west,  the  building  once  devoted 
to  the  Chinese  Exhibition,  and  taking  its  name  therefrom,  but  linen 
occupied  by  the  grand  moving  diorama,  representing  Her  Majesty's 
journey  to  Ireland,  and  Mr.  Cummings'  zoological  reraiuis- 
cencei  of  South  Africa.  From  tho  building,  whirh  from  patt 
usage  it  called  Chinese,  tbe  line  of  way,  now  eastward,  proceedt 
to  the  hall  from  past  usage*  termed  "  Egyptian,"  though 
indeed  tbe  panorama  of  the  Nile  gives  a  sort  of  new 
right  to  the  ancient  title.  Here  tho  journey  across  the 
Rocky  Mountains  of  California  is  the  newest  attraction.  Leaving 
Piccadilly  and  coming  to  tho  southern  end  of  Regent-street,  we 
have  the  Overland  Route  to  India,  honourable  for  the  successful 
attempt  to  elevate  the  moving  panorama  from  a  mere  aource 
of  inatruction  to  a  work  of  art.  Proceeding  tbenco  into 
Leicester-square,  we  come,  first,  to  Mr.  Brees's  picture  of 
New  Zealand,  and  then  to  Mr.  Burford's  Cerberus  of  Pano- 
ramas,— decidedly  the  highest  works  of  their  clam, — where  we 
contemplate  Pompeii,  the  Arctic  Regions,  and  the  newest  work, 
tbe  Lake*  of  Killarncy.  It  will  be  distinctly  understood,  that  our 
arrangement  it  in  geographical,  and  not  chronological  order,  and 
that  we  by  no  meant  hold  ourselves  responsible  for  the  calamities 
of  those  who,  contemplating  at  the 


BachotTner's  lecture  at  the 
mentioned  apart  as  a  place 
rendered  illustrious  by  the 
(not  10  very  recently)  to  Madame 


g  at  the  appointed  hour  the  moving 
to  somewhere  else,   misa  Professor 


or  our  line  of 
of  the 
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DJALMA; 

N   OVERTURE    for  the  PIANO-FORTE, 

ANTONIO  MINASI, 
:  Wutu  snd  Co.,  229,  Rrgsnt  Strs.r,  comer  of  Ha 


THE  24  O'CLOCK  POLKA, 

To  be  danced  precisely  at  IS  s'CloOk  p  .m, 

Composed  by  MAURICE  STRACKOSCR,  *dited  sod 
bv  R.  ANDREWS.   London:  C.  Jtrreavs, 


R,  Andrews,  4,  ralatint  Buildings. 
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HER   MAJESTY'S  THEATRE. 


B    I  AST  Grand    Classical,    and  Dramatic,  Concerted 

MUSICAL  ENTERTAINMENT, 

Will  lake  plac«  an 
WEDNESDAY  MORNING.  JULY  10,  1850. 

Am!  will  unite  (he  talent*  of 
Madame  SOXTAG, 
Mcllle,  PAROBT,       Mi-  CATHERINE  HAYES, 

GIULIANI,  Mdlltv  IDA  BERTRAND, 


EREZZOMNT. 
Signor  COLETTI,  Signor  BELLETTT, 

or  LORENZO,  .  Signor  F.  LABLACHE, 

and 

Signor  LABLACHE. 
8ignor  OARDONI,  Signer  CALZOLART, 

BAUCARDE,         and        Mr.  SIMS  REEVES. 


arnon^tl 


The  valuable  assistance  of 
M.  TUALBKRO 
Hai  been  secured  ;  who  will  titrate  some  favourite  Piece*,  and, 
Miu...  an  AUMIRED  CONCERTO  uf  BEETHOVEN, 
full  orchestra. 
Condutlor  .   .   .    Mr.  BALFB. 
Selections  will  be  made  from  the  most  Classical  and  admired  Authors,  and 
•  ill  include  pieces  not  liitlitrtojperftirit.ed  in  this  ruunlry. 

The  whole  resource*  of  the  establishment,  vocal  and  instrumental,  will  be 
employed,  and  every  effort  will  be  made  10  justify  the  high  character  and 
patronage  with  which  Ihete  performance*  hare  been  honoured. 

Palm  or  Admission: 
Boxes,  Two  Guinea*;  Pit  Stalls,  ISi.  8tf. ;  fit,  it.  tW. ;  Gallery  Stalls,  St. ; 
Gallery,  3a.  Gd. 

Applications  for  Boxes,  Stalls,  and  Tickets,  to  be  made  at  the  Box-ofCce  of 


ROYAL    ITALIAN  OPERA, 


COVENT 


GARDEN. 


Applicsli 

the  Theatri 


The  Concert  will  < 


•  at  Two  o'clock  precisely. 


PRIZE  GLEE 


T  offer  a  Premium  of  Trs  Guineas  for  the  Lea?  orif'inaf  fl?ce*M  Wrt'^.r 
Pour  Voices ;  inch  Glee  having  never  previously  been  bflered  in  compeiitiun. 
The  compositions  are  to  be  sent  in,  addressed  to  the  Secretary  of  the  Sueicty, 
Ur.  Charles  Smith,  Dam  House,  Sheffield,  on  or  before  the  1st  of  Sep-"* 
lember  neit,  and  each  to  be  accompanied  by  a  sealed  letter  containing  the 
real  name  a  d  address  of  the  composer,  the  Glre  and  the  letter  bong  marked 
on  the  outside  with  the  same  motto.  The  Manuscripts  will  all  become  the 
ptoperty  of  the  Society,  hut  the  composers  will  retain  the  copyright.  The 
name  of  the  successful  candidate  will  be  announced  Immediately  after  the 
decision.  CHARLES  SMITH,  Hon.  Secretary. 

MR.  CRIVELLI 

Begs  to  acquaint  hi*  Ftienda  and  the  Public  that  aTHIRD  EDITION  of 

THE  ART    OF  6INCINC, 
enlarged  and  newly  arranged  in  the  form  of  a  Grammatical  System  of  Ruin 
lor  the  Cultivation  of  the  Voice,  may  be  h.»d  at  his  Residence,  71,  UPPER 
NORTON  STREET,  and  at  alt  the  principsl  Musicscllcra, 

JUST  PUBLISHED, 


Roseleen'S  instruction  BOOK  for  the  Pianoforte,  con- 
taining the  Rudiments  of  Music;  an  Anatomical  Description  of  the 
Hand,  viewed  in  its  connection  with  Pianoforte  Playing ;  numerous  Exercises, 
Scales,  and  Arpeggioa  in  all  keys;  with  a  series  of  alternate  melodious  lessons 
and  Progressive  Studies.  Op.  lift,  edited  by  FERDINAND  PRAEGER, 
Esq     Price  I  Sr. 

MCHOTT  &  Co.,  Publishers  and  Importers  of  Foreign  Music  and  Instru- 
— 'i  Street,  London. 


Just  Published, 
MADLLE.  JENNY  LTND'9 

"  MA  DELAINE   AND  THE  BIRD." 

ESfffs  ^TranalaUd    tr«m   the   Carman    by  DESMOND 

KYAN,  Esq.   Music  by  C.  A.  Mangold.  Sung  by  Jkxn*  Lino  in  all 
late  Concerts  on  the  Continent.— Price  Is. 
Scuott  and  Co, 


ROBERT  LE  DIABLE. 

ON    Tuesday    next,    JnlT   2nd,    wtU  be  performed, 
with  the  following  Powerful  Cast,  Mltlkreer/s  Grand  Opera, 

ROBERT    LE  DIABLE. 

Alice        ....      Madame  GRISI. 

Isabella     ....       Madlle.  VERA. 

Elena       ....      Madlle.  LOUISE  TAGLIONI. 

Alberto     ....      Signor  ROM  Ml. 

Eraldo      ....      Monsieur  MASSOL. 

II  Priore   ....      Sigivor  TAOLIAFICO. 

M»jor  Doroo  .      .      Signor  SOLDI. 

Cavalier*  .      .      .      Signori  MEI  and  POLONlXt. 

Roberto  .      .      .      Signor  TAMBP.RLIK. 

Bertramo         .      .      .      Hcrr  FORMES. 

AND 

Ra<nbaldo        .      .      .      Signor  MARIO. 

The  Incidental  Divertissement  will  be  danced  by 
Madlle.  LOUISE  TA'ILIONl  and  Monsieur  ALEXANDRE, 
With  the  numerous  Corp*  de  Ballet. 

EXTRA  NIGHT. 
L  E      P  R~0~ P  H  E  T  E. 

On  THURSDAY  NEXT.  July  4th,  a  Grand  Extra  Nioht  will  take 
place,  on  which  occasion  will  be  performed,  fur  the  Fiftb  Time,  Metek- 
reer's  Grand  Opera, 

LE        PROPHET  E. 

Fides  Madame  V  I A  P.  DOT. 

Bertha,     *  Madame  CAS  TELLAN. 

Jesn  of  Leyden        (the  Prophet)         Signor  MARIO. 

Count  Oberlhal,      ....       Signor  TAGLIAFICQ. 

Serjeant  Signor  LAVIA. 

Peasants  Sienori  ROM  M I  and  SOLDI. 

Giona,  Signor  MARALTI. 

Mathisen,  Signor  POLONINI. 

/.icraria,  .....       Hcrr  FOUMES. 

The  Ciioia  In  the  Grand  CoiioXation  Scene  of  the  third  Act,  will 
combine  the  power*  of  the  Full  Orchestra,  the  Militart  Band*,  the 
Chorus,  and  Oroah. 

The  Incidental  Ballet  in  the  Skating  Scene  will  be  supported  by 
Mon*.  ALEXANDRE  and  Madlle.  LOUISE  TAGLIONI, 
fas  Dsnced  bv  them  at  tlie  Grand  Opera  at  Peris),  and  comprise  the  cele- 
brated QUADRILLE  DES  PATINEURS. 

Composer,  Director  of  the  Music,  and  Conductor,  Mr.  COSTA. 

MORNING  CONCERT. 

THE  LAST  OF  THE  8EASON. 
On  MONDAY,  Ji  lt  8th.  ti  e  LAST  CONCERT  of  the  Seaaoei  wiU  take 
place,  on  which  occasion,  in  addition  to  a  Miscellaneous  Selection,  will  be 
performed  HAYDN'S  ORATORIO, 

THE  CREATION, 

Supported  by  the  Principal  Artistes  of  the  Establishment,  the  Full  Rand 
and  Chorus. 

Patca*  or  AOMisaietr. 
Boxes,  £\  I  lr.(U,  £1  2...  LI  12s. fit*,  and  £3  Jr.— Orchestra  Stalls, i Ox. tU. 
—Pit,  it.— Amphitheatre  Stalls,  3s. ;  front  How,  Jr.-  Amphitbeatrc,  2*. 

OTELLO. 

The  favoorite  Opera  OTELLO  is  in  Rehearsal,  and  will  be  performed,  far 
Ihe  First  Time  at  the  Royal  lulian  Opera,  in  a  few  day*. 

LA  TuiVE. 

The  Grand  Opera  LA  J  LIVE  i*  in  active  preparation,  and  will  shortly  be 
produced. 

Printed  and  Published,  for  the  Proprietors,  at  the  "Nassau  Steam  Press," 
by  William  Srancxa  Johnson,  CO,  St.  Martin'*  Lane,  in  the  tensJi  of 
St.  Martin's  In  the  Fields,  In  Use  Counts  of  Middlesex,  where  *tl  nwmsi. 
callms  for  the  Kdilor  arc  to  U«  addressed,  post  paid,    lo  lie  bad  of  O. 
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Digitized  by  Google 


Cfje  jiflustcal 


fUBXISHED    EVERY    FRIDAY  NIGHT. 

A  RECORD  OF  MUSIC,  THE  DRAMA,  LITERATURE,  FINE  ARTS,  FOREIGN  INTELLIGENCE,  &c. 

■  of  Subs  crip  tlou  ,,cr  Annum  16.  Stamped  ;  12b.  Unstamped;  to  be  forwarded  by  Money  Order  or  Postage 
to  the  Publisher,  W.  8.  Johnson,  "  Nassau  Steam  Frees,"  60,  St.  Martin's  Lane,  Charts  t  Cross. 


No.  27.— Vol.  XXV. 
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I 


STAMl'ai)  rOURPli.NCli 


ERNST. 

Wt  observe  that  the  director  of  the  Beethoven  Quartet  I 
Society  has  advertised  an  extra  performance  for  the  exclusive  ' 
benefit  of   this  great  violinist,    which  will  take  place  on 
Monday  evening. 

The  announcement  of  this  event  affords  us  an  opportunity 
of  correcting  a  mistake  which  has  prevailed,  in  reference  to 
Herr  Ernst's  connectwn  with  t lie  recent  scries  of  performances. 
He  was  not  as  has  been  stated,  "  engaged"  to  lead  the  quartets 
—but  accorded  his  services,  without  any  express  conditions, 
agreeing  to  depend  upon  the  result  of  the  speculation  for  his 
(hate  of  the  pecuniary  proceeds.  It  is  not  the  first  time  that 
the  name  of  Ernst  hai  been  connected  with  motives  so  entirely 
disinterested.  His  wish  was  no  doubt  to  sustain,  by  aid 
of  his  talent  and  influence,  the  fortunes  of  the  Beethoven 
Quartet  Society,  in  whose  prosperity  every  true  lover  of  ort 
must  feel  sincerely  interested.  We  have  reason  to  believe 
that  perfect  success  has  crowned  his  expectations,  and  that 
next  year,  thanks  to  Ernst,  the  Society  will  re-commence 
proceedings  on  a  new  and  enlarged  basis. 

RACHEL. 

The  greatest  tragedian  of  our  time,  and  probably  of  al1 
time,  has  once  more  appeared  among  us.  She  has  already 
played  three  of  her  finest  parts  at  the  St.  James's  Theatre,  and 
as  her  engagement  with  Mr.  Mitchell  ouly  extends  to  twelve 
performances,  there  arc  but  nine  chances  remaining  for  those 
who  have  not  been  present  to  witness  what  they  may  never 
have  another  opportunity  «jf  witnessing.  The  impression  pro- 
duced by  Rachel,  at  least  upon  ourselves,  is  without  parallel 
in  the  range  of  dramatic  performances.  The  most  consum- 
mate of  actresses,  she  does  not  act,  but  makes  reality  sublime 
by  the  intense  earnestness  of  an  impassioned  mid  poetical 
temperament.  Those  who  agree  with  us  that  Shakspere  not 
only  far  surpasses  the  German,  French,  Italian,  and  Spanish 
dramatists,  but  the  Greeks  themselves,  uith  their  fate  and 
their  unities,  will  understand  us  when  we  say  that  what 
Racial  has  done,  having  no  Shakspere  to  inspire  her,  is  little 
short  of  a  miracle.  She  has  luid  a  sacrifice  on  the  altar  of  a 
cold  religion,  and  by  the  power  of  her  genius  has  brought 
down  the  firo  from  heaven  that  makes  the  world  believers. 
In  her,  faith  is  inherent.  Full  of  her  subject,  she  throws  her 
whole  soul  into  it.  Whatever  she  touches  becomes  pregnant, 
and  brings  forth  meaning,  that,  but  for  her,  might  have  lain 
dormant  and  speechless.  Of  all  known  theatres,  the  most 
frigid,  and  stony,  and  pedantic,  is  the  French — and  the  French 
of  Louis  the  XIV.  especially.  It  is  the  corpse  of  the  Greek 
drama,  bloodless  and  pulseless.  But  Rachel  has  taken  it  up 
'  in  her  arms — and  lo !  it  bieathes,  and  walks,  and  sings,  with 
the  old  melody  and  the  old  enthusiasm.  It  is  full  of  life  and 
eloquence,  of  truth  and  vigour.  It  awe-strikes  like  Sophocles, 
and  mores  the  heart  like  Shakspere. 

We  are  not  rhapsodizing.    We  speak  from  conviction,  and 


with  an  ardour  that  springs  from  the  very  delight  with  which 
the  acting  of  Rachel  has  but  this  instant  rilled  us.  Previous 
to  going  to  the  Theatre  on  Wednesday,  we  read  the  tragedy 
of  Bajazet,  that  wc  might  put  ourselves  in  the  proper  train  of 
mind  to  appreciate  the  performance  without  difficulty.  Our 
feeling  on  rising  from  the  perusal  was  much  the  same  as 
though  we  had  been  carefully  considering,  step  by  step,  the 
process  of  a  lengthy  and  elaborate  piece  of  reasoning.  We 
were  no  more  moved  than  by  an  essay  of  the  Scotch  philoso- 
phers, or  a  chapter  of  the  Systime  ie  la  Mature.  There  was 
nothing  tint  stirred  up  the  entrails  in  this  drama  of 
the  seventeenth  century.  Bajazet,  the  hero,  was  a  non- 
entity ;  Atalidc,  bis  beloved,  nn  insipid  common-place; 
Acomat,  the  visir,  a  dry  piece  of  calculating  shrewdness ; 
Osmin,  his  confidant,  a  prosy,  loquacious  bore.  Even 
Roxane,  a  character  which  some  have  placed  next  to  Phedre 
among  the  creations  of  Racine,  failed  to  afford  us  the  slightest 
interest.  The  story,  founded  on  nn  incident  in  Turkish  his- 
tory, which  occurred  about  the  time  of  Racine,  robbed  of  what 
charm  might  attach  to  it  by  the  conventional  treatment  of  a 
stilted  school,  presented  nothing  but  a  barren  field  of  empty 
declamatiou.  Such  was  the  impression  derived  from  a  perusal 
of  Bajazet,  and  in  such  a  condition  of  mind  we  went  to  the 
theatre,  little  expecting,  with  all  our  unbounded  admiration  for 
Rachel,  lo  be  touched  or  affected  in  any  way  by  the  perform- 
ance. Nor  did  the  opening  scene,  in  which  the  rascally 
Acomat  discloses  his  projected  treason  against  the  absent 
sultan,  Amurat,  to  Osn'in,  his  tool  and  accomplice,  serve  to 
shake  our  apathy  into  awakening  interest.  We  made  up  our 
minds  for  an  infliction,  to  be  patiently  and  lovingly  endured 
for  the  sake  of  Rachel  alone. 

She  appeared— arrayed  in  all  the  magnificence  of  the  Eastern 
costume— and,  as  by  a  stroke  of  enchantment,  the  flow  of  in- 
difference was  suddenly  arrested,  and  the  tide  of  feeling  rushed 
back  to  its  source,  bearing  away  every  cold  obstruction  in  the 
overwhelming  impetuosity  of  its  course.  How  such  a  sudden 
change  could  be  effected  by  the  mere  apparition  of  a  woman 
on  the  scene  can  best  be  understood  by  those  for  whom  the 
lamp  of  faith  burns  eternally  in  some  hidden  comer  of  the  soul. 
It  was  as  though  a  nerve,  in  which  all  sense  is  concentrated, 
suddenly  touched, started  from  its  sleep,  and  set  the  whole  frame, 
in  a  blaze.  There  stood  Rachel,  with  her  dark  eyes  flashi.ig 
fire  from  their  deep  recesses,  like  distant  beacons  on  the  face 
of  night;  with  her  black  hair,  blacker  than  the  raven,  close 
encircling  her  imperial  brow  ;  her  right  hand  raised  with  dig- 
nity, the  snow-white  emblem  of  command ;  her  whole  ap- 
pearance that  of  a  Queen,  a  woman,  knowing  no  law  but  her 
own  unbending  will.  It  seemed  as  though  jhe  genius  of 
tragedy  had  suddenly  broke  loose  from  its  tomb,  and  freshly 
clad  in  the  semblance  of  Roxsno,  indicated  by  a  gesture  that 
this  was  the  poet's  inward  thought,  that  this  was  what  he 
would  have  expressed  had  he  not  been  fettered  by  the  tram- 
mels of  a  prudish  taste. 
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An*  it  it  not  so  ?  When  we  think  of  Juliet.  Ophelia,  Lad y 
Macbeth,  or  any  other  character  of  Shakspere,  an  image  is 
conjured  up  in  the  mind,  which  represent?  in  vivid  colours  our 
idea  of  the  individual  creation  of  the  dramatist ;  but  when  wa 
think  of  Phedre,  or  Hermione,  or  Camille,  the  figure  of 
Rachel  rushes  at  once  into  the  empty  apace  of  our  abstraction, 
and  fills  it  up  with  a  living  picture.  Rachel,  weighed  down 
under  the  influence  of  that  inexorable  fate  which  baa  placed  its 
heavy  foot  upon  her  neck  ;  Rachel,  now  intoxicating  her 
wretched  lever  with  false  caresses,  now  withering  him  with 
fierce  reproaches ;  Rachel,  like  a  fury,  her  arma  erect  and 
threatening,  bar  hair  dishevelled,  her  whole  frame  convulsed 
with  grief  and  rage,  which  from  their  extreme  intensity  meet 
and  become  one  single  overwhelming  passion.  That  is  our 
idea  of  Phedre  ;  that  is  our  idea  of  Hermione  ;  that  is  our  idea 
of  Camille.  Phedre,  Hermione,  Camille,  are  each  and  all  Rachel, 
under  different  impulses, — Rachel  in  various  attitudes.  The 
sublime  Daughter  of  Israel  baa  xaiaed  hex  finger,  and  the  lips  of 
the  statue  become  red  with  animation,  the  hollow  caverns 
of  the  eyes  are  lighted  up,  the  breast  heaves,  the  limbs 
move  and  quiver;  the  shrivelled  stone,  loosened  into  drapery, 
falls  gracefully  from  the  shoulders  that  now  glow  with  life, 
clings  to  the  yielding  form,  and  hangs  in  rich  folds  from  the 
beckoning  arm.  Proud  with  awakened  sense  the  statue  walks 
erect,  and  a  voice,  like  the  music  of  the  Egyptian  image  upon 
which  Apollo  hung  his  lyre  at  even  time,  flows  from  the 
divided  mouth  and  fills  the  air  with  strange  and  plaintive 
harmony. 

We  are  not  going  to  entrench  upon  the  province  or  our  ex- 
cellent reporter  of  the  French  Plays,  J.  dc  C— ,  by 
in  detail  the  wonderful  Roxana,  or  the  still  more 
Pbedre.  We  are  moved,  however,  by  the  occasion,  and  under 
the  still  abiding  influence  of  Rachel's  inimitable  genius,  which 
has  left  us  wholly  without  sympathy  for  any  other  subject 
than  herself,  to  attempt,  in  as  few  words  as  possible,  a  descrip- 
tion of  the  general  impression  produced  on  us  by  each  of  theie 
unique  performances. 

(Tb  l  -  continued.) 

THC  MUSICAL  UNION. 

Tax  last  meeting  of  the  season  took  place  on  Tuesday  at 
Willis's  Rooms.  The  attendance  was  very  numerous,  and  the 
programme  one  of  the  most  interesting  which  Mr.  Ella  has 
presented  t.»  his  subscribers.  It  included  Mozart's  quintet  in 
D,  for  two  violins,  two  tenors,  and  violoncello ;  Mendelssohn's 
quartet  in  E  flat  J  and  Beethoven'*  grand  sonata  in  A  minor, 
for  pianoforte  and  violin,  dedicated  to  Kmitzer.    The  exe 


cutants  were  Ernst  (first  violin),  DeloflVe  (second  violin),  Hill 
and  Alfred  Mellon  (tenors),  Piattl  (violoncello),  and  Charles 
HalK,  (pianoforte). 

Mozart's  quintet  in  D  h  tme  of  the  finest  examples  of  con- 
trapuntal writing  which  the  art  possesses.  It  forcibly 
demonstrates  what  has  been  observed  of  this  great  master, 
that  counterpoint  flowed  as  easily  from  his  pen  as  plain,  un- 
accompanied tune— or,  as  Mr  Macfarrcn  has  more  strikingly 
expressed  it.  that  '■  he  thought  in  counterpoint."  But  the 
fitness  of  Mosart's  subjects  for  elaborate  conduct  mutt  be 
attributed  in  a  great  measure  to  that  prodigal  invention  wh'ch 
placed  such  a  treasure  of  melodies  at  his  disposal.  Where 
another  composer  might  be  pnzzling  his  brain  to  find  two 
themea  well  calculated  for  simultaneous  treatment,  Mozart 
would  have  to  many  that  the  difficulty  lay  in  what  to  choose 
and  what  to  reject.  His  mind  wax  a  fountain  of  melody,  ever 
slowing ;  and  an  examination  of  any  of  his  works — especially 
hi*  compositions  for  the  chamber— will  show,  that,  not  only 


but  the  subordinate  parts,  are  melodies, 
more  or  less  developed.  Add  this  rare  gift  of  invention  to  an 
unerring  instinct  of  symmetrical  form,  a  passionate  intensity 
of  expression,  a  mastery  of  all  the  resources  of  contrast  and 
combination,  and  a  command  of  harmonic  richness  and  rariety 
as  unlimited  as  it  was  regulated  by  the  finest  taste,  and  some 
idea  may  be  obtained  of  those  astoniihing  gifts  and  acquire- 
ments which  enabled  Mozart  in  many  of  his  works  to  carry 
the  art  to  a  point  beyond  which  no  musician  has  succcsslully 
attempted  to  travel.  It  may  be  urged,  in  contradistinction 
to  what  we  have  said,  that  the  works  which  followed 
the  quintet  of  Mozart  in  Tuesday's  performance  —  the 
quartet  of  Mendelssohn,  and  the  sonata  of  Beethoven — 
haTe  pushed  music  further  than  Moxart  ever  dream td  of.  This 
we  unhesitatingly  deny ;  and  we  think  it  may  be  useful  to 
suggest  a  distinction  which  has  been  too  often  overlooked  in 
discussing  such  matters.  When  Beethoven  began  to  write  he 
imitated  Haydn  and  Mozart,  but  being  an  original  thinker  he 
soon  rebelled  against  the  trammels  imposed  by  the  methods 
or  other  masters.  His  genius  was  not  .greater  than  that  of 
Mozart,  but  it  waa  more  expansive.  As  a  contrapuntist  he 
was  his  inferior,  and  his  later  works  prove  indisputably  that 
his  feeling  of  form,  although  strong,  was  less  exquisitely  pure. 
But  Beethoven  enjoyed  the  advantages  offered  by  the  im- 
proved mechanism  and  enlarged  sphere  of  orchestral  instru- 
ments. Of  this  he  adroitly  took  advantage,  and  in  hia  sym- 
phonies (No*.  3  to  9)  we  find  that  vast  nets  of  outline,  which 
is  the  pre-eminent  characteristic  of  hia  genius,  gradually 
developing  itself,  until  it  was  on  the  point  (if  we  may  draw 
conclusions  from  the  plan  he  had  unfolded  of  the  10th  sym- 
phony, which  he  died  without  accomplishing)  of  oierstepping 
the  limits  of  imaginable  propriety.  Beethoven  rightly  con- 
sidered the  symphony  the  highest  form  in  which  a  musician 
could  exercise  his  genius  and  knowledge,  but  his  apparent 
intention  of  making  it  the  one  grand  and  universal  expression 
of  the  art  was  a  chimera,  impossible  of  achievement.  His 
haughty  spirit  brooked  no  inferiority,  and  as  ia  opera  Mozart, 
and  in  oritorio  Handel,  had  still  left  him  in  the  rear  of  excel- 
lence, Beethoven  would  fuiu  have  shown,  by  prodigious 
efforts,  that  his  mission  waa  the  noblest,  and  that  the  sym- 
phony should  not  merely  take  precedence  of  other  forms  but 
comprehend  them  all.* 

In  comparing  Mozart  with  Beethoven,  we  should,  there- 
fore, consider  the  difference  of  the  men.  No  two  minds  could 
be  more  strangely  opposite ;  but  as  their  genius  and  their  con- 
scientious devotion  to  that  art  whose  progress  they  wen 
destined  to  influence  were  equal,  their  separate  produc- 
tiohs  must  be  viewed  as  expressions  of  individual  modes  of 
thought  at  once  suggestive  and  complete.  That  Beethoven 
could  excel,  however,  in  the  compact  form  of  writing  which 
waa  the  characteristic  of  Mozart,  is  plainly  shown  in  the  first 
movement  of  the  C  minor  symphony,  a  work  in  which  all  the 
peculiarities  of  his  style  are  manifest ;  and  that  Mosart  was  not 
less  capable  of  grasping  tbe  larger  and  more  varied  outline  in 
which  Beethoven  chit-fly  delighted,  is,  we  think,  proved 
beyond  a  doubt  in  the  first  movement  of  tbe  grander  of  the 
two  symphonies  in  D,  and  in  the  unparalleled  finale  of  tbe 
Jupiltr.  Mendelssohn  being  of  our  own  time,  it  would  not 
be  decorous  to  bring  him  into  immediate  comparison  with  those 

*  On  this  rock  hat  stranded  the  undoubted  genius  nl  Hector  Berlioz, 
one  of  the  most  remarkable  men  of  oar  time,  who,  however,  made  '.he 
additions)  snd  very  grave  mlsUkt  of  beginning  at  what  should  have  been 
the  end  of  his  labours,  planning  large  works  below  he  had  obtained  a 
alfar^otion  of  small  ones,  attemptingto  soar  into  the  loftiest  regions  of 
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illustrious  men,  however  highly  we  may  rate  the  originality 
of  hit  genius  and  the  extent  of  his  acquirements,  and  however 
confident  may  be  our  opinion  that  the  quartet  performed  on 
Tuesday  it  in  all  respccte  worthy  of  being  stsocisted  with  the 
worke  that  preceded  and  followed  it.  It  may  nevertheless  be 
•aid  of  him.  that  with  a  mode  of  thinking;  aa  individual, 
and  as  imagination  aa  brilliant  a«  that  of  any  known  rooiidan, 
Mendelssohn  possessed  a  oommand  of  all  the  materials  of  hia 
art,  and  a  facility  in  their  employment  which  have  never  been 
surpassed  ;  that  he  ha*  given  proof*  to  the  world  of  hia  excel- 
lence in  every  branch  of  composition  except  only  one,  and 
that  the  progress  of  hia  opera,  so  ardently  expected,  being 
.  unhappily  arrested  by  hia  sudden  death,  alone  presented  the 
testable  proof  of  that  universality  which  they  who  beat 
him  unanimously  accorded  to  hia  geniaa.  Rut  even  hail 
i  permitted  to  fulfill  hia  career,  to  accomplish 


earnest  will  and  unsleeping  energv  are  bot 
the  end  in  safety  ;  withcut  these'  genius  « 
and  wander  from  its  path,  ao  many  and 


all  hia  many  and  ambitious  plana,  to  con  plete  the  open,  the 
oratorio,  the  symphony,  and  the  other  works  be  had  begun, 
he  could  not  bare  surpassed  that  which  is  unsurpassable,  be 
could  sot  have  gone  beyond  Mozart  and  Beethoven.  Hie 
furthest  aspiration  would  have  been  to  meet  them  at  that 
point,  which  genius,  with  perseverance  and  sincerity  of 
purpose  for  guides,  can  only  hope  to  rrach.  There  are  many 
roads  that  conduct  to  this  one  goal ;  the  choice  is  directed  by 
peculiar  character  and  temperament  ol  the  traveller,  but 

both  required  to  reach 
i  iiaell  may  be  mia'ed 
path,  ao  many  and  attractive  ore  the 
delusions  and  false  lights  that  heart  it  at  every  step. 

The  performance,  both  ol  the  quintet  of  MuZartand  the 
quartet  of  Mendelssohn,  waa  all  that  could  be  desired.  It  is 
unnecessary  lor  us  to  dilate  upon  the  atyle  in  which  Ernst 
interprets  these  spatter-pieces  ot  the  clastic  school.  We  have 
ao  frequently,  during  the  hat  aix  months,  had  occaaion  to  ren- 
der homage  to  hia  magnificent  talent,  that  we  should  only 
have  to  repeat  our  own  words.  Suffice  it,  that  Ernst's  execu- 
tion of  the  works  in  question  was  worthy  of  hia  fame,  that 
Pkuti'a  violoncello  playing  waa  perfect,  and  that  Hill  and 
Deloffre  were,  aa  u*ual,  admirable  in  the  tenor  and  second 
violin  parts.  The  ttkerto  in  V  ei.delaaohu'a  quartet,  one  of 
the  moat  fanciful  and  exciting  that  ever  proceeded  from  his 
pen,  was  enthusiastically  ledemsnded,  and  repeated  with  In- 
creased effect. 

Our  high  opinion  of  M.  Charles  Halle,  as  a  pianist  of 
claatical  accomplishments,  united  to  a  meehaniam  Unsurpass- 
able for  correctness  and  brilliancy,  was  more  than  justified  by 
his  joint  performance  with  Ernst  of  the  grand  sonata  of 
in  A  minor,  for  pianoforte  and  violin,  dedicated  to 
i  which  excited  an  extraordinary  degree  of  interest, 
and  may  be  regarded  as  one  of  the  finest  exhibitions  of  execu- 
tive skill  ever  listened  to  by  the  subscribers  to  the  Musical 
Union.  Mr.  Ella,  himself,  the  diligent  and  untiring  director, 
appeared  astonished,  and  heartily  joined  in  the  applause,  which 
was  accorded  by  the  audience,  d  maimtet  repritet,  10  the  efforts 
of  the  two  great  artists,  who  retired,  at  the  end  of  their  labours, 
amidst  unanimous  expressions  of  delight. 

Next  week  we  shall  give  a  re**W  or  the  season,  which,  we 
believe,  has  been  unusually  profitable  to  Mr.  Ella. 

Mas.  G i.o»  t  a. — The  last  performance  on  the  staje  of  the  greatest 
hVina;  English  actress  will  take  place  on  Wednesday  at  Drury 
Lane.  Mrs.  Glover  will  bo  surrounded  by  a  brilliant  boat  of  native 
and  foreign  talent,  but,  we  have  no  doubt,  her  own  name,  oo  snch 
aa  occasion,  would  fill  the  boose  front  pit  to  gallery.  Wednesday 


CONCERT  AT  BUCKINGHAM  PALACE. 

Tub  Queen  gave  a  concert  on  Monday  at  Buckingham 
Palace,  to  which  the  Royal  Family,  the  Diplomatic 
and  between  300  and  400  of  the  nobility  and  gentry 
invited. 

after  nine  o'clock  the 

to  the  suite  of  state 
Her  Majesty  and  Prince  Albert,  accompanied  by  his  Royal 
H ighoess  the  Prince  of  Prussia ,  were  conducted  by  the  Lord 
Chamberlain  from  the  White  Drawing-room,  to  the  Grand 
Suloon,  which  was  fitted  up  for  the  concert.  The  Queen  was 
attended  by  the  Mistress  of  the  Robes,  the  Lady  in  Waiting, 
the  Maids  of  Honour,  the  Lord,  Groom,  and  Equerry  in 
Waiting.  Prince  Albert  was  sttended  by  the  Lord,  Groom* 
and  Equerry  in  Waiting  to  bis  Royal  Highness ;  and  his  Royal 
Highneae  the  Prince  of  Prussia  was  sttended  by  the  gentlemen 
of  the  suite. 

The  distinguished  company  assembled  followed  the  august 
psrty  into  the  Grand  saloon. 

Her  Majesty  and  the  Prince,  with  their  Royal  and  illustrious 
visitors,  being  seated,  the 
ten  o'clock. 

The  following  was  the  programme;— 

Faata  setna. 
Trio— "Che  asenltair  Md 

e  Tamborini  ( Iji  earn)  .  . 
Air—"  Vici.i,  o  tu,"  Madame 

Padilln)  

Duo—"  Ricciardo  ehe  vegyo,"'  Mde.  Grisi  c  Signor 

Mario  (JNrmrnfv  «  Mttntfit) 
Air-"  Lascia    ch'    lo  piengs,' 

( Rimtbut)   

Air — -  II  est  an  piss  doux  empire," 

(Le  Propkkr)  ".   .  .    .  Mtg*rbmr. 

Quintettu— "  Mentre  dorni,"  Mesdames  Ca**ellan  e 

Viardot,  Signori  Mario,  Gardoid.  e  Li'blache 
Paais  mi  i.i mi*. 
Duo—"  Va  lalimo  mormoraiido,"  Mgnori  Tarnburini 

c  Lahlache  (t.'fngamno  Felice)  

Air— m  Sisn.  s  di  piu  eombattete,  Mde.  Grisi  ■Romeo 

e  OmiHetla)  

Trio — "  A  la  favenr."  Mesdemes  Viardot  e  Castellan, 

e  Signor  Mario  (Qmtie  Org)  

Air — "  Oh,  csra  immag ins,"  Signor  Gardoni  (Flaulo 

Magim)    .....  •  

Duo—"  Vanne  se  alberghi  in  petto,"  Mcsdamcs  Cas- 
tellan e  Viardot  (Andromico)  

Com  Pastorsle— "  Febce  eta  dell  oro,"  Tutti  .    .  . 


Mde.  Viardot 


Cherubim. 
Donuettu 
RouUi. 
Handel 


Aiioli. 

RouinL 
MetrlianL] 


Conta. 


sight 


a  night  < 


Mr.  Costa  presided  at  the  pianoforte. 

We  confess,  with  due  deference  to  Royal  taste,  that,  had  we 
been  present,  our  ei  joyment  of  the  above  programme  would 
not  have  been  of  the  keenest. 


HER  MAJESTY'S  THEATRE. 

The  production  of  /  CapmUlti  ed  i  Montecthi  on  Saturday, 
with  Bellini'*  music  only,  was  a  novelty  in  the  operatic  world, 
which  is  likely  to  create  much  curiosity.  Hitherto  the  plan 
has  generally  been  to  take  a  portion  of  Bellini'*  work,  and  a 
portion  of  Vaccai's  or  Zingarellas  GiuUlta  e  Romeo,  and  with 
these  to  form  a  sort  of  patchy  whole. 

/  Cap  nielli  ed  i  Monteeehi  i(  one  of  those  earlier  works  of 
Bellini,  in  which,  by  the  introduction  of  a  simple  anJ  dramatic 
style,  and  the  employment  of  that  expreesive  melody  for  which 
he  alway*  hail  so  singular  a  talent,  he  effected  a  reaction 
against  the  school  of  Rossini.  It  was  produced  after  II  Ptrata, 
La  Stramiera,  and  some  other  operas  unknown  in  this  country, 
sad  before  La  Sonnambula  and  Norma,  in  which  latter  opera 
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especially  a  change  in  the  style  of  the  composer  became 
apparent.  .  1 

Not  only  for  its  rarity,  and  the  interest  it  possesses  in 
marking  an  epoch  in  the  career  of  a  very  delightful  composer, 
hot  also  for  its  intrinsic  merit,  the  opera  of  /  Cajtulttti  ed  i 
Montecchi  was  well  worth  r reviving.  The  music  is  simple, 
but  extremely  effective  ;  tbire  is  a  flow  of  the  unmistakeable 
Bellini  melody  from  the  beginnicg  «o  the  end  of  the  work, 
.and  the  dramatic  situationa  are  well  brought  out,  and  forcibly 
coloured  by  the  composer.  The  finale,  for  instance,  to  the 
first  act,  is  one  of  the  beat  specimens  of  its  school. 
,  The  treatment  of  the  subject  in  the  tnotctto  is  so  materially 
different  from  that  in  Shakspearc's  tragedy  that  there  is  reason 
to  believe  the  pveta.  taking  the  national'  story  as  his  basis, 
worked  quite  independently  of  the  English  dramatist.  The 
historical  portion  of  the  Capuleti  and  the  Montecchi  is  very 
distinctly  marked.  The  former  are  Gnelphj,  the  latter  are 
Ghibelioes,  protected  by  the  infamous  Ezzclino.  At  the  risiug 
of  the  curtain  the  partisans  of  Capulct  are  are  assembled  in 
his  palace  to  receive  the  news  that  Romeo,  the  head  of  the 
Montecchi  (there  is  no  "old  Montague"),  is  coming  to  pro- 
pose terms  of  peace.  All  arc  for  resistance,  and  Tebaldo,  or 
Tybalt,  to  whom  the  hand  of  Juliet  is  promised,  is  among  the 
most  ardent.  The  air  in  which  he  expresses  his  love  for 
Juliet,  "  L'Amo,  Tamo,"  is  one  of  the  happiest  of  Bellini's 
melodies,  and  is  far  better  known  here  than  the  opera  itself, 
having  figured  as  "  Air  by  Bellini"  in  all  sorts  of  pianoforte 
books  for  the  last  half  dozen  years.  The  entrance  of  Romeo, 
who  offers  to  terminate  the  hostility  of  the  two  houses  by  mar- 
rying Juliet,  gives  occasion  to  a  spirited  scene,  the  refusal  of 
his  offer  calling  forth  a  defiance,  expressed  in  one  of  those  airs 
which  are  so  well  adapted  to  bring  out  a  vocalist  of  histrionic 
talent.  The  stage  next  represents  the  apartment  of  Juliet, 
whose  andante,  with  a  harp  accompaniment,  followed  by  a 
sparkling  caballetu,  is  in  the  most  pleasing  manner  of  the 
composer.  A  highly  dramatic  duet  between  her  and  Romeo, 
who  is  introduced  by  Lawrence,  a  physician,  and  no  friar, 
terminates  this  scene.  All  the  characters  are  very  skilfully 
brought  together  in  the  following  scene,  where  the  guests  are 
assembled  to  celebrate  the  marriage  of  Juliet  with  Tebaldo, 
and  Romeo  endeavour*  unsuccessfully  to  carry  off  the  bridge 
by  force.  Here  we  have  one  of  those  striking  assemblages  of 
principal  vocalists  which  tell  with  so  much  effect  in  the  best 
Italian  operas,  and  never  fail  to  bring  down  the  curtain  with 
applause.  A  sestet  which  occurs  as  an  episode  in  this  finale 
was  unanimously  encored. 

The  second  act  is  occupied  with  the  incident  of  the  sleeping 
draught.  Juliet  in  vain  endeavours  to  shake  the  resolution  of 
her  father,  whose  transient  tinge  of  remorse  gives  occasion  to 
the  only  baas  aria  of  the  piece.  Romeo  and  Tebsldo  meet 
near  the  palace,  and  arc  about  to  fight,  when  the  funeral  pro- 
cession with  Juliet's  bier  passes  along  and  converts  the  roge  of 
the  rivals  into  sorrow.  The  duct  between  these  two  characters, 
first  expressing  mutual  defiance  and  afterwards  grief,  affords 
excellent  opportunities  to  the  vocalists,  and  brings  this  act 
also  to  an  effective  conclusion. 

The  third  act  is  in  the  cemetery  of  the  Cspu'.cts.  When 
Romeo  has  swallowed  the  poison,  and  before  he  dies,  Juliet 
has  an  interview  with  him,  as  in  Garrick's  alteration  of  Shak- 
apere  j  and,  after  a  highly  dramatic  scene  has  taken  place  be- 
tween them,  falls  lifeless  on  his  dead  body.  The  melodies  of 
this  act  are,  perhaps,  less  striking  than  those  in  the  two  pre- 
ceding ;  but  it  is  the  great  dramatic  act  of  the  piece,  and  the 
one  on  which  its  success  mainly  depends,  when  a  first-rate 
histrionic  artist  sustains  the  character  of  Romeo. 


By  her  performance  of  this  character,  once  one  of  the  most 
celebrated  in  the  repertoire  of  her  preceptress,  Madame  Pasta, 
Mademoiselle  Parodi  has  done  herself  infinite  credit ;  it  was 
really  a  great  tragic  performance,  deeply  felt  and  artistically 
executed.  The  chivalric  bearing  of  Romeo  in  the  ealier  acts, 
bis  passionate  professions  of  love,  his  equally  passionate  de- 
fiance of  his  rival,  were  admirably  sustained.  There  was  a 
perfect  combination  of  a  high-born  impetuosity  with  a  high- 
born refinement.  The  agony  of  grief  in  the  the  third  act  was 
of  a  still  higher  order  of  art.  The  deepest  sorrow  seemed  to 
dim  the  eye.  alter  the  features,  and  influence  every  gesture  of 
the  despairing  Romeo. 

The  position  of  the  lovers  is  not  the  same  as  in  Shakspeare. 
Romeo,  not  Juliet,  is  the  chief  personage.  To  him  alone 
belongs  the  violent  passion  of  the  drama  ;  she  is  a  character 
essentially  gentle  and  feminine.  Madame  Frexzolini  was'a 
beautiful  representative  of  Juliet.  Soe  executed  the  music 
with  her  peculiar  neatness  and  expression  ;  and  her  displays 
of  emotion  were  eloquent  without  violence,  Her  appeal  to 
her  father  in  the  second  act  was  remarkable  for  its  quiet 
earnestness. 

The  appearance  for  the  first  time  this  season  of  M.  Gardcni, 
whom  report  had  killed  so  very  often,  was  an  important  event 
of  the  evening.  His  voice  has  retained  all  its  evenness  and 
its  sweetness,  and  is  far  more  powerful  than  last  year.  The 
charming  air,  "  L'amo,  ah  1'amo,"  as  sung  by  him,  was  a 
masterpiece  of  its  kind  ;  and  in  the  duct  with  Romeo,  in  the 
second  act,  he  displayed  much  dramatic  force  as  well  as  vocal 
expression.    He  was  heartily  welcomed  by  the  andiencc. 

M.  Belletti,  as  old  Capulet— not  a  very  thankful  part,— was 
as  usual,  the  careful,  unerring,  and  highly  satisfactory  vocalist. 
The  opera  had  a  complete  success. 

Cimarnsa's  oprr.i  of  11  Matrimonio  Segreto  was  revived  on 
Thursday  night  with  a  very  powerful  cast,  and  went  off  with 
even  more  than  usual  spirit.  On  the  performance  of  M. 
Lablache  as  Geronimo  it  is  needless  to  dilate.  Of  course  tic 
threw  all  the  weight  of  his  comic  force  into  the  duet  "  Se  fiato," 
which  was  encored,  and  all  the  weight  of  his  pathos  into  the 
last  scene.  But  the  gTeat  feature  of  the  revival  was  the  per- 
formance of  the  three  female  characters  by  such  artists  as 
Madame  Sontag,  Madame  Frexzolini,  and  Mademoiselle 
Parodi.  The  famous  terzetto  "  Le  faccio  un  inchino"  seemed 
to  bring  all  three  together  in  a  spirit  of  friendly  rivalry,  and 
to  call  forth  the  talents  of  all  to  the  utmost.  Madame  Sontag, 
with  her  exqusite  vocalisation,  was  Carolina,  the  more  amiable 
sister,  and  threw  out  her  sarcastic  roulades  with  wondrous 
sweetness  and  delicacy  ;  Madame  Frexzolini,  as  the  elder 
sister,  Eliselta,  met  her  rival  with  most  spirited  audacity ;  and 
Mademoiselle  Parodi,  as  the  aunt  Fidalma,  hovered  between 
the  two  with  all  the  vigilance  of  a  guardian  genius,  and  no 
little  disposition  to  take  part  in  the  quarrel.  Last  year,  Caro- 
lina 'was  played  by  Mademoiselle  Parodi,  and  the  talent  she 
exhibits  in  Fidalma  this  year  is  entirely  new  to  the  public. 
She  assumes  all  the  shrewish  peculiarity  of  the  part  with  the 
greatest  facility,  and  sings  her  music  with  the  most  remark- 
able dramatic  point.  In  short,  the  three  ladies  were  Isst 
night  all  on  their  mettle,  and  distinguished  themselves  admir* 
ably.  The  character  of  Paolino  was  sustained  by  M.  Calzolari, 
and  sung  with  his  accustomed  sweetness. 

The  performance  was  for  the  benefit  of  Signor  Puxxi,  and 
the  programme  exhibited  a  variety  which  made  last  night  a 
"  long  Thursday,"  par  excellence.  There  was  the  last  scene 
of  the  Foscari,  that  M.  Coletti  might  exhibit  his  histrionic 
talent  as  the  aged  doge,  and  the  first  act  of  /  Capuletti  ed  i 
Montecchi,   and  much  Terpsichorean  matter,  with  Mdile. 
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Ferraris  at  the  principal  dansevse.  All  these  resources  of  the 
establishment  were  brought  before  the  public  for  one  evening's 
entertainment,  and  the  result  was  a  really  brilliant  combination. 

An  announcement  posted  'against  the  walls  that  a  lady  of 
colour,  who  by  her  vocal  talent  had  created  a  great  sensation 
in  Paris,  and  who  ia  entitled  the  "  black  Malibran."  is  to  aing 
between  the  acts  of  this  opera  on  Tuesday  night,  afforded  a 
fertile  subject  of  conversation  in  the  lobbies,  and  the  presence 
of  Donna  Martinet  such  is  her  name)  in  one  of  the  boxes, 
excited  no  little  cariosity,  Her  tongs,  as  we  understand, 
consist  for  the  moat  part  of  national  Cuban  airs. 

Carlotta  Grisi  ia  re-engaged  for  another  month. 

ROYAL   ITALIAN  OPERA. 

Ok  Saturday,  the  Huguenots  was  given  by  "  special  desire." 
Her  Majesty  and  Prince  Albert  were  present ;  and  another 
loyal  demonstration,  scarcely  inferior  to  that  of  Thursday, 
took  place.  The  Royal  party  arrived  towards  the  latter 
end  of  the  first  act,  when  Mario  and  Castellan  were  midway 
in  their  duet  in  the  garden  ;  but  the  instant  the  Queen  made 
her  appearance,  the  singers  ami  orchestra  weie  stopped  by 
the  suddenness  and  vehemence  of  the  applause.  Her  Majesty 
came  forward  alone  to  the  front  of  the  box,  at  she  did  on  the 
previous  night,  and  bowed  moat  graciously  to  the  moving 
multitude  beneath,  around,  and  above  her.  The  theatre  was 
crowded  in  every  nook  and  corner.  » 

On  Tue«i!ny.  the  Roberto  was  repeated,  and  Castellan 
resumed  her  part  of  the  Princess.  The  performance  would 
have  been  honoured  with  the  prc&ence  of  the  Queen,  but  for 
the  account  which  reached  Buckingham  Palace,  of  the  fast 
approaching  death  of  Sir  Robert  Peel,  which  was  momently 
expected.  Many^of  the  subscriber*  were  hindered  from 
attending  in  consequence  of  the  melancholy  event  which 
has  thrown  a  gloom,  like  an  unanticipated  eclipse,  orer  all 
London. 

The  Prophete  was  given  on  Thursday. 

To  night,  Rossini's  Otello  will  be  performed  for  the  first 
time  at  the  Royal  Italian  Opera.  The  cast  it  different  to 
what  we  were  given  to  understand.  Oriti  appears  in  Desda- 
mona;  Tamberlik  in  Otello;  Zelgerin  Brabantio;  Maralti  in 
Roderigo ;  and  Ronconi  in  lego.  As  Madame  Viardot  does 
not  play  in  this  opera,  there  it  a  chance  she  may  have  for  her 
new  patt,  Leonora,  in  Fidelia,  unless  Beethoven  be  sacrificed 
to  Halcvy,  and  La  Jnive  be  given  instead. 


MR.  ALEXANDRE  BILLET'S  CONCERTS. 

Emboldened  by  the  success  which  attended  his  classical 
performances  at  St.  Martin's  Hall,  tbit  spirited  and  excellent 
invited  his  friends  and  admirers  on  Wednesday  to 
muticole.  The  locale  on  this  occasion,  the  New 
Beethoven  Rooms,  is  in  the  fashionable  west-end,  and  a 
sprinkle  of  aristocracy  was  a  remarkable  element  of  M.  Billet's 
attentive  audience.    The  following  was  the  programme :— 

PART  I. 

Grand  Sonata,  in  B  flat,  Op.  106.— Pianoforte,  M. 
Billet  . 

'  Inetlite  do  Weber,"  (ftrst  timo  of  perform- 
ance) 31.  Drayton                .             .  . 
lofStudk^-Pianoforte.M. 
In  K.  Minor 

In  F  sharp  major    .             .  .  Bt—tU. 

In  C  minor            ,             .  ,  Ckopim. 

In  O                     ,             ,  .  UoiehtUt. 

In  O  minor            .             .  .  W.S.Bennett. 

"I*  Lac,"  Mrtlle.  Julia  Schergold          .    .  ..  SU 
in  V  sharp  Minor  (dedicated  to  Moschele*) 

Mr.  Billet         a          •  i 


Sack. 
Scarlatti. 
HamdtL 
Mendelssohn.'] 


FAST  n. 
Sonata  in  E  flat  (the  «  FsreweU" 
Serenade  Ballad,  Mr.  Frodahim  . 
Air  (de  "  Don  Juan")  Mrs.  Newton  , 
Preludes  and  Fugue-,  Pianoforte,  M.  Billot—  , 

In  A  flat  .  . 

In  Q  minor  ■  , 

InP       .  .  . 

In  F  minor  .  • 

.  Conductors,  Mescrs.  Anschues  and  Levy. 

We  have  already  spoken  of  all  these  pieces,  and  it  (■ 
therefore  unnecessary  to  do  more  than  record  the  admirable 
manner  in  which  they  were  executed.  The  sonata  of 
Beethoven,  which  no  pianist  but  M.  Billet  bat  ever  attempted 
in  public,  wat  an  extraordinary  /our  deforce.  The  fugued 
finale  it  the  most  difficult  morceau  ever  composed  for  the 
pianoforte.  The  sonata,  in  spite  of  its  interminable  length, 
was  listened  to  with  undeviating  interest.  Dussek's  gorgeous 
"  Farewell  to  Clementi,"  and  the  impetuous  fantasia  of 
Mendelssohn  were  heard  with' equal  pleasure,  and  the  studies, 
preludes,  and  fugues  delighted  as  much  by  their  variety  as  by 
their  intrinsic  excellence,  and  the  admirable  manner  in  which 
they  were  interpreted*  i-  ' 

In  taking  leave  of  M.  Billet,  we  may  again  unreservedly 
commend  the  enterprise  and  good  taste  that  have  incited  him 
to  rescue  from  unmerited  neglect  tome  of  the  finest  works  of 
Dussek,  and  other  composers,  to  whom  the  pianoforte  and  ita 
professors  are  so  deeply  indebted. 

SURREY  ZOOLOGICAL  GARDENS. 

julliin's  benefit. 

A  Grand  Monstre  Concert  took  place  at  the  above  popular 
place  of  amusement  on  Monday,  the  occasion  being  the  bene- 
fit of  M.  Jullien.  Although  the  weather  was  not  very  tempt- 
ing, the  skies  being  overcast  and  the  rain  threatening  the  whole 
evening,  nearly  twenty  thousand  people  aisemblcd.  This 
immense  concourse  filled  the  Gardens  choke  full ;  and  in  the 
immediate  neighbourhood  of  the  orchestra  swayed  to  and  fro 
like  a  mighty  tea— the  Baltic  or  Pacific  in  a  calm.  What 
an  attractive  power  must  lie  in  the  name  of  "  Jullien  1 "  Let 
hut  that  aimple  dissyllable,  or  trisyllable  (pronounce  it  as  you 
please),  appear  in  the  bills,  and  the  public  are  incontinently 
drawn  into  itt  vortex — as  ships  of  all  sorts  and  tizea  into  the 
whirlpool  of  Maelstrom.  Jullien's  popularity  is  something 
unprecedented.  On  Monday  night,  for  instance,  the  pro- 
gramme provided  nothing  particularly  new  or  particularly 
striking,  and  the  evening  was  by  no  means  sweetly  inviting 
to  out-of-door  pleasure  seekers,  yet  the  mere  announcement 
that  his  benefit  waa  to  take  place  had  the  effect  of  bringing 
together  as  dense  a  crowd  as  though  the  names  of  fifty  stars 

 Italia:-.,  French,  Swedish,  or  German  illumined  the 

bills. 

We  beg  pardon— there  was  something  novel  and  surprising 
provided  in  the  bill  of  fsre  on  Monday.  Jullien,  ever  watch- 
ful to  lay  hold  on  patting  events,  and  loyal  at  he  it  provident 
and  politic,  could  hardly  have  omitted  the  escape  of  the  Queen 
from  the  ruffianly  attack  made  upon  her,  without  tome  com- 
plimentary  demonatration  on  the  occasion  of  his  benefit,  which 
took  place  to  soon  afterwaida.  Accordingly,  M.  Jullien  an- 
nounced, thnt  in  gratulation  for  her  Majesty's  escape,  "  God 
save  the  Queen"  would  be  played  with  the  entire  strength  of 
his  tremendous  orchestra,  accompanied  with  a  salvo  or  salute 
of  twenty-one  guns — eight,  twelve,  or  twenty-four  | 
M.  Jullien  kept  his  word — that  * 
prising— but  the  cannon  accompaniment  was  both.  We  i 
witnessed  anything  to  equal  the  effect.  When  th«  < 
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menced.  echo  alone  for  awhile  wm  heard  ;  bat  after  a  few  ahots, 
the  people  began  with  vociferous  throat*  to  cheer;  the  wild 
i  answered  the  people  in  feline,  eanine,  and  ursine  roara, 


barks,  and  growl* ;  the  bird*  (creamed  shrilly  and  clapped 
their  wings;  and  the*  monkeys  left  oft*  abjuring  their  antic* 
and  Bracking  their  npte  to  mingle  their  shrill  cries  in  the 
tumult; -and  all  for  Her  Most  Gracious  Majesty's  escape, 
without  being  aware  of  it.  The  earth  reeled  beneath  the 
asVgh'y  burly-burly,  and  window-pane*,  remote  as  the  Ken- 
niqgtun  Owl,  conscious  of  the  Jullicnqoake,  burst  their  glassy 
aide*.  At  the  end  of  the  performance  of  the  National  Am  hem , 
when  the  noises  bad  erased,  of  rosring  beast,  and  screaming 
bird,  and  reverberated  echo,  and  cracking  window-pane,  the 
audtenee  insisted  on  an  encore,  but  withdrew  their  demand 
.  upon  learning  that  M .  Jullian  had  fi.etl  off  all  his  artillery, 
and  that  ha  had  no  more  powdei  in  the  orchestra  5  whereupon 
•  the  people  proceeded  very  quietly— alter  giving  two  doien 
cheers  for  Her  Majesty,  and  twenty-four  djtto  for  Jullien,  with 
occasional  voluntaries  of  some  combined  score  of  voice*,  and 
sundry  imi*ation(  of  Koinig  and  the  wild  bcatta,  with  a  few 
■vocal  flings  at  the  can(n)<>a  accompanimenta— -to  cross  the 
Alp*  with  Napoleon,  or  soar  into  the  midnight  region*  with 
fltdigiga  and  sky-rocket*. 

How  the  imm<  nse  crowd  contrived  to  leave  the  Gardens  is 
a  mystery  which  has  not  been  solved  up  to  the  present  moment, 
tour  full  days  since  the  performance  of  the  Mom*t»k 


ROYAL  ACADEMY  OF  MUSIC. 

-  It  was  our  intention  to  have  devoted  a  long  notice  of  the 
last  concert  of  this  institution  i  but  the  following  article  from 
the  columns  of  a  morning  contemporary,  having  anticipated 
all  we  bad  to  say  on  the  subject,  it  may  serve  as  a  rtiumi  of 
our  own  opiniona  :— 

«  The  fourth  and  last  concert  of  the  sessoa  took  place  on  Satur- 
day in  tho  Haaover-square  Rooms.  The  attendance  wss  very 
numerous.  Several  new  compositions  of  length  and  import ance 
were  introduced,  which  enabled  the  audience  to  estimate  the  pro- 
gress of  the  students  in  the  higher  branches  of  musical  education. 
The  programme,  Indeed,  waa  just  such  a  one  as  ae  bsve  been  ad- 
vocating lor  the  last  three  or  four  years.  It  gave  a  lair  notion  of 
the  benefits  derived  from  the  method  of  instruction  adopted  in  the 
Moral  Academy  of  Music  and  tho  average  amount  of  tslent  si 
present  existing  within  its  walls.  Such  concerts  are  likely  to  pro- 
mote the  objects  for  which  tho  Academy  was  founded,  by  stimu- 
lating the  pupils  to  exertion,  and  subjecting;  them  to  the  praise  or 
censure,  as  the  case  tnsy  justify,  of  unprejudiced  and  independent 
criticism.  No  good  can  result  ia  these  days  from  the  close  borough 
system.  Every  public  institution  should,  st  given  periods,  throw 
open  he  doors  to  public  inspection.  The  Koyal  Acadomy  of  Music 
subsists  mainly  on  public  support,  and  has,  therefore,  no  right  to 
claim  the  exemption  from  general  inquiry  enjoyed  !>\ 
and  fashionable  seminaries.  That  so  little  ' 
hs  existence,  that  so  msny  c 
i  it*  interests  sad  misrepresent  the  nature  of  its 
'be  attributed  to  the  obstinacy  with  which  committees,  lor 
nearly  a  quarter  oi  a  eeatnry,  have  endeavoured  to  quash  this  self- 
!  truth.    The  press  may  assume  the  merit  of  having  opened 


ih*  eyas  of  that  patt  of  the  public  concerned  in  the  nellare  of  the 
institution  to  a  isct  which,  being  now  established  as  incontroverti- 
ble, ran  no  longer  I*  disregsrded  with  impunity. 

"  The  concert  began  with  e  new  orchestral  symphony  In  A  minor 
bv  Mr.  H.  C.  Banister,  the  third  which  has  proceeded  Irora  hi-  pea. 
Tho  mere  fact  ot  having  thiire  devoted  himself  to  a  task  so  »rduou< 
■  and  d-ffieuit  as  the  composition  or  a  errand  symphony  says  much  lor 
. -  the  ambition  of  this  young  gentleman  i  and  it  gives  us  lurther 
pleasure  to  add,  that  Mr.  Banister1*  new  effort  is  not  merely  the 
,  otUpriugof  plodding  industry,  but  a  work  in  which  the  Ulont 
"plainly  ivluced  gives  promise  of  groat  things  for  the  future.  We 


cannot  yet  accord  to  Mr.  Banister  the  merit  of  originality,  nor  doe* 
his  third  symphony  evince  thst  decision  of  style  which  few  attain 
at  an  early  age  i  hut  the  model*  our  young  composer  has  chosen 


likely  to  conduct  Wm  to  ultimate  excel, 
i  is  written  cleverly,  and  with  an  evident 
{1  themes  being  neither  melodious  por 
'  character,  the  laboured  manner 
as  the  whole  appear  lengthy,  if 
leading  to  the  reprise  ot  the  first 


lence.  The  fiist  i 
purpose;  but  the  principal 

marked  by  strong  individuality  of  character,  the  laboured  m. inner 
in  which  they  are  conducted  makes  the  whole  appear  lengthy,  if 
not  absolutely  dull.  The  passage  leading  to  the  repnse  ot  thi 
subject  is  the  meet  strikinc  aed  effective  part  of  the  imvemeat.  The 
andante  has  some  graceful  points  of  melody,  and  is  prettily  instru- 
mented ;  but  there  are  so  anany  'stops'  in  the  flow  of  the  move- 
ment that  the  geoeral  effect  is  broken  aud  fragmentary.  In  the 
scherro,  the  most  able  and  s|  iiited  noveracot  in  the  symphony,  the 
first  them*  may  too  easily  be  traced  to  the  trio  in  H  minor  which 
forms  part  of  the  minuet  In  Beethoven's  Sonata  Fattoralt  for  the 
pianoforte.  The  finale,  in  the  tarantella  style,  notwithstanding 
some  unmistakable  suggestions  derived  from  the  taltareUo  of 
Mendelssohn's  second  symphony  (in  the  same  key)— ex  eye.,  the 
cresceauo  passage  immediately  preceding  the  coda,  where  the 
basses  leave  off  playing — is  a  movement  of  very  considerable  fancy, 
denoting  a  fine  fcelinir  for  variety  of  instrumental  colouring,  and 
an  excellent  idea  of  the  effect  to  be  produced  by  widely  .contrasted 
suhjects.  On  the  whole,  Mr.  Banister'a  symphony  afforded  us  more 
pleasure  than  any  work  we  have  for  a  long  time  heard  from  the 
pen  of  a  young  composer.  That  we  have  been  so  esndld  in  oar 
criticism  as  in  our  praise  must  be  taken  in  irood  part.  We  would 
rather  be  silent  about  the  performance,  but  justice  to  Mr.  Banister, 
passing-  by  other  considerations,  force*  us  to  declare  that  it  waa  dis- 
grace ful.  Anything  more  slovenly,  pointless,  and  imperfect  we 
have  rarely  listened  to.  We  have  a  right  to  demand  an  explanation 
of  this.  Among  the  band  sre  some  of  the  most  competent  performer* 
in  London ;  and  the  conductor,  Mr.  Luce*,  has  long  been  recognised 
aa  one  ot  our  most  able  and  intelligent  musician*.  The  plea  »  hid. 
was  urged  in  a  letter  addressed  to  this  paper  by  one  of  the  managers 
of  the  Academy,  that  the  essays  of  the  pupils  ouyht  nut  lo  be  ex- 
posed to  severe  criticism,  cannot  hold  in  lavour  of  the  orchestra, 
•  here  all  the  principal  instruments  are  held  by  experienced  players. 
We  are,  therefore,  reduced  to  the  necessity  of  taxing  the  musical 
direr  tots  of  the  institution  with  culpable  netttiirence.  It  aould 
seem  to  any  impartial  hearer  as  if  the  object  had  been  to  preseat 
the  symphony  of  Mr.  Bsmster  in  such  an  unfavourable  light  that 
certain  condemnation  must  ensue.  Huw,  otherwise,  are  we  to 
account  for  so  bad  aa  execution  of  a  work  which  deserved  the 
'.it most  rsre  and  attention,  and,  properly  rendered,  cunld  not  tail 
to  redound  lo  the  credit  of  the  institution  K  We  are  not  prepared 
to  declare  what  was  the  opinion  of  the  audience  on  the  merits  of 
Mr.  Banister's  symphony  ;  but,  to  argue  from  the  sparing  applause 
bestowed,  it  can  hardly  have  been  flattering.  Por  our  own  parts, 
the  most  painful  and  untiring  attention  alone  enabled  us,  in  many 
places,  to  follow  the  young  composer's  ideas,  and  properly  appre- 
ciate his  meaning. 

M  An  overture  by  MrJ.  A.  Owen,  which  prefaced  the  second  part 
of  the  concert,  deserves  praise  for  fluency  and  dash  hag  •rcbeacra- 
tion  ;  but  the  reminiscences  of  Weber,  especially  from  the  over* 
turns  to  Ob  trim  and  Euryantht,  are  so  frequent  and  striking,  lbs', 
at  times,  we  almost  fancied  we  were  listeniug  to  a  parody  on  the 
leading  ideas  of  those  cerebrated  compositions.    Part  of  a  Bnale  lo 


by  Mr.  John 


leading  ideas  of  those  cerebrated  compositions, 
the  first  act  of  Alfred  /Ae  Great,  a  msnuscript 
Thomas,  aseocmt*  and  formerly  student  in  the  I 
talent  snd  promise  of  a  remarkable  order.  The  weakest  points  in 
this  finale  (which  should  have  been  given  entire,  or  not  at  ail) 
are  the  passages  which  connect  tho  varir  us  movements,  and  neces- 
sitate a  thorough  command  over  the  musical  arrangement  of  dialosrer. 
This  Mr.  1  homas  has  yet  to  acquire  ;  but  whrn  the  words  of  tho 
situation  allow  him  to  rest,  ami  the  art  of  continuity,  of  which 
Moxart  waa  the  grand  model,  is  ■  not  so  severely  taxed,  he  is  emi. 
nemly  successlul.  Thus  the  opening-  chorus  of  Danes, '  See,  the 
silv'iy  moon  shines  bright,'  besides  being  pretty  and  flowing,  ia 
written  with  great  clearness,  while  the  sestet,  '  Moment  of  terror,' 
display*  a  skilful  management  of  voices,  a  strong  feeling  for  ilia- 
maiic  exptession,  and  a  real  melodic  invention.  As  a  whole,  bowj 
eves,  the  sestet  Is  too  long,  which  make*  the  accompaniment, 

dne  particular  figure,  appear  envao- 
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i ;  bat,  with  I  his  exception,  it  might  hare  emsnatcd  from  a 
composer  of  experience,  ana  (itN  ut  a  right  in  look  for  no  small 
achievements  from  tbe  matured  Ulanttof  Mr.  Thomas,  the  merits  of 
whntc  final*  could  not  bo  concealed  even  by  the  wretchedly  im- 
perfect execution  of  Saturday.  The  other  new  composition*,  by  a 
student,  vii  a  pleasing  canxonet,  'Remember  me,' by  Mitt  C. 
Knar,  nice'y  sunir  by  Mia*  Owen,  accompanied  hr  the  orchestra, 

*'  There  ware  two  performance*  on  the  pianoforte,  neither  betray- 
ing any  extraordinary  degree  of  promise.  Madame  do  Vaucberon 
attempted  the  But  movement  of  Sterndale  Beanett'a  fourth 
concetto,  in  F  minor.  A  (taady  accentuation,  correct  maaanre, 
and  clear  and  distinct  execution,  are  the  boat  qualities  of  Madame 
dc  Vancheroo's  playing  ,  aha  mUanderatood,  however,  the  tempo  of 
the  movement,  which  ahe  took  nearly  twice  tj  alow,  thus  depriving 
It  in  a  P»at  measure  of  its  lira  and  brilliancy.  Mr.  Banister's 
of  the  In*  allegro  of  M  roan's  concerto  in  E  flat  was 

the  composer  of  the 
symphony  in  A  minor,  nor  was  the  cadenxa  introduced  at  the  pause 
what  we  should  hare  expected  from  a  mwaiciaa  of  far  leas  talent  and 
pretensions  than  Mr.  Baaitter  s  hit  playing  was  aerrous  and 
indistinct  ;  the  passage*  were  scrambled'  over  without  form  or 
iniollWiUle  accent,  and.  insfoad  af  carrying  the  orchestra  along 
with  him,  Mr.  Bsnutri's  chief  aim  sppeared  to  be  to  arrive  at  the 
closing  points  simultaneously  «lth  the  other  performers,  which  be 
did  not  always  successfully  effect.  As  in  hit  own  trivial  and  inap- 
propriate eadeoss  hit  playing  was  equally  unfinished,  we  cannot 
admit  in  Mr.  Banister's  defence  the  pie*,  to  often  urged,  that  the 
restraint  imposed  by  the  ore  neutral  accompaniments  rendered  htm 
nervous  on  this  occasion  and  unsteady.  Between  the  two  parts  of 
the  concert  Nciikomm's  septet,  for  flute,  oboo,  clarionet,  bassoon, 
horn,  trumpet,  and  double  ban,  was  performed  by  Meases.  Wells, 
Nicholson.  Owen.  Waettig,  C.  Harper,  Hay.  and  Mount.  We 
are  not  admirer*  of  this  composition. 

"  The  full  vocal  pieces  were  the  '  Bridal-<boru«,'  from  Beethoven'e 
Kin;)  Stephen,  the  first  finale  from  Rossini's  Otelto,  and  Mcndels- 
sohn't  part-song,  tbe  •  Nightingale.'  Tbe  finale  to  Oleilo,  tbe 
tnlo  parts  excepted,  was  tolerably  well  executed,  but  the  other  two 
were  very  much  out  of  tune  ;  io  spite  of  which.  Meodels- 
part-song— a  beautiful  composition,  deterring  better  treat- 
Mils  Owen  and  Mr.  Swift 
from  Roesin(a  JbaiereeV. 
i  voice,  of  which  the 


gentleman's  intonation 
Mr.  Costa's 


sang  the  duet  •  Ah !  ae  de  m.li  miei,'  f, 
The  lady,  who  hat  a  pleating  meixi.-*opn 

lower  notes  are  the  weakest,  seng  well  and  nicely  In  tune  :  but  the 
i  vat  to  sharp  that  at  times  it  became  quite 
brilliant  aria.  "  Dall'  aailo  della  pace,"  it  at 


present  beyond  the  physical  power*  of  MUa  Helen  I 
nevertheless,  sang  many  of  the  passage*  very  neatly, 
tweet  soprano  voice  and  nnaffected  style   were  erni 


arreeahle  effect  In  the 


Taylor,  who. 
and  whose 
tyle   were  employed  with 
which  precedes  the  cahaletta. 


'  Vedrai  ea'ino.'  very  P**ttily  sung,  exhibited  considerable  promise 
On  the  part  of  Mias  alary  Rose  .  bet  the  bets,  by  maty  degress,  of 
tbe  vocal  solo*  was  the  •  Haiti,  batti,'  of  Miss  Browne,  who  not  only 
poetesses  a  beautiful  voice,  but  a  warmth  of  sentiment  and  a  tan.*, 
luctory  completeness  in  her  manner  of  phrasing,  which  fate  full 
effect  to  one  of  the  moat  exquisite  of  Moiart  s  tongs. 

"  We  have  spoken  at  more  than  utntl  length  of  this  concert,  not 
merely  because  it  was  the  last  of  the  present  year,  but  because  it 
deserves  to  be  held  ap  aa  a  model  for  the  future.  It  it  only  by 
thus  encouraging  the  pupils  that  tbey  can  be  spurred  oa  to  etertion. 
The  occasional  performance  of  their  compositions  in  public  is  More 
likely  than  all  the  mcdalt,  stars,  and  prize-book s  ibat  may  bo 
distributed  indoor*  to  incite  ihem  to  unwearied  and  iadustrioat 
triplication,  withont  which,  precocious  talent  generally  end*  in 
adult  mediocrity.  That  the  orchestra  mutt  be  remodelled,  howerer, 


JotntH.— Mr.  Rowland  Cooper  has  named  his  two-yaar-old 
roll,  by  Dulcimer,  out  of  Applet  on  Nun,  engaged  in  next  year'* 
Dcrbv,  after  the  popular  conductor.  If  energy  and  power  he 
comprised  in  a  name,  then  may  Mr.  Rowland  Cooper's  two-vear-old 
CO  t  took  forward  to  many  a  gallant  victory.  There  if  a  tow  of 
strength  10  tho  appellative,  "  hum? 


ICE. 


A  D  C  L  f>  H  t. 


Mtaa  Wooutaa,  the  star  of  the  AdelpW,  tr 
00  Wednesday  to  a  house  crammed  to  suffocation.  The  play 
was  the  Htuehbaek.  The  part  of  Helen  was  taken  by  the  Mr 
bnefieiaht,  that  of  tbe  Hunchback  by  Mr.  Wool  jar,  (her 
father),  Julia  being  performed,  for  the  occasion,  by  Miss 
Cooper.  Mias  Woolgar  gave  abundant  proof  of  what  perhapa 
needed  Tione— that  ahe  ha*  faculties  adapted  to  a  higher  walk 
in  tbe  drama  than  the  vaudeville  pieces  at  the  AdelpUt  have 
hitherto  enabled  her  to  occupy.  She  potseseea  a  rich  vein  of 
national  humour  and  vivacity,  and  if,  as  we  have 
ie  has  an  equal  talent  for  rustic  pathos,  she  may  look 
to  filling  a  most  important  place  in  bet  profession. 
As  vtt,  however,  we  have  seen  but  little  of  her.  Her  beat 
scene  on  Wednesday  was  that  with  her  lover,  in  tbe  fourth 
act,  which  ahe  gave  with  an  archness  and  buoyancy  that 
elicited  uninterrupted  laughter  and  applause.  But  she  must 
not  suffer  the  exuberance  of  her  spirits  to  injure  some  of  her 
beat  points  by  urging  her  to  overact  them,  a  fault  which  was 
frequently  visible  throughout  her  performance.  At  the  sod  of 
tbe  play  Miss  Woolgat  stepped  forward  with  a  graceful*  and 
conscious  laugh,  to  be  stunned  with  acclamations  and 
smothered  with  nosegays.  Mias  Woolgar  played  with  sound 
judgment  and  discrimination  ;  a  little  more  energy  alone  in  the 
latter  scenes  was  wanting.  Miss  Cooper  made  a  graceful  and 
efficient  Julia. 

STRAND. 

Ths  story  at  Aleestis  has  been  turned  into  a  burlesque  with 
considerable  talent  by  a  son  of  Sir  Thomas  Talfourd,  and  his 
work  was  produced  on  Thursday  night.  He  bat  followed 
pretty  closely  the  outline  of  Euripides'  tragedy,  and  hence  his 
piece  does  not  abound  in  strong  burlesque  situations.  Ilia 
great  strength  ia  shown  in  his  dialogue,  which  ia  bristling 
throughout  with  punt,  some  of  which  are  quite  new,  and 
remarkably  good,  while  other*  smack  somewhat  of  antiquity. 
Of  the  use  of  popular  melodies  in  works  of  this  kind,  Mr. 
Talfourd  has  a  keen  perception,  and  we  have  rarely  heard 
comic  songs  tell  with  he  tier  effect  than  in  this  piece  of  Alctttu. 

The  Euripidean  dramati*  pertoncr,  consisting  of.  Admetus, 
Hercules,  Tbanatoa  (here  called  "Orcus"),  and  Aleestis,  are 
very  well  played  by  Messrs.  Compton,  W.  1  arret,,  jur...  H. 
Farren,  and  Mr.  Leigh  Murray  ;  but  the  character  that  ia 
most  conspicuous  is  a  policeman  extraneous  to  the  plot,  who 
is  a  sweetheart  to  the  housemaid  of  Aleestis,  and  is  played  by 
Mr.  8halders.  That  gentleman,  who  is  the  scene-painter  to 
the  theatre,  hat  a  countenance  remarkably  fitted  for  comic 
expression,  and  great  talent  in  the  art  of  making  droll 
grimace*.  If  his  peculiarity  does  not  lead  him  astray,  there 
Is  much  chance  of  his  taking  a  position  as  an  original  comic 
actor. 

The  piece  was  received  with  the  loudest  plaudits,  and  the 
author  being  called,  walked  across  the  stage. 

•  T.  JAMES  ». 

Fbbmch  Ptavs — Rachel. — On  Monday  latt  Mademoiselle 
Rachel  commenced  a  series  of  twelve  representations  at  the 
St.  James's,  after  an  absence  of  three  years.  A  sperfal 
audience  assembled  to  greet  the  Queen  of  Tragedy,  and  the 
house  was  crowded  in  every  part,  which  showed  (hat  the 
deep  impression,  produced  on  former  occasiuns,  was  not 
effaced,  and  that  her  long  absence  had  not  diminished  Madlte. 

•f  this  country  aa 
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the  greatest  tragedienne  of  modern  times.  The  play  was 
Phedre — Racine's  masterpiece. 

On  the  rising  of  the  curtain  the  most  intense  anxiety  was 
visib'e  on  every  countenance.  The  opening  scene  was  lis- 
tened to  with  becoming  attention,  but  as  the  dialogue  between 
Hippo!)  tc  and  Theramene  drew  to  a  close,  and  the  arrival  of 
(Enorc  announced  the  appearance  of  her  misttess,  the  theatre 
was  hushed  in  breathless  silence,  and  a  pin  might  have  been 
heard  to  drop.  At  Inst  Phedre  appeared,  and  a  storm  of 
applause  welcomed  that  pale  (ace,  and  that  spare  form  which 
seem  the  very  incarnation  of  the  tragic  muse.  After  the 
first  outbreak  of  feeling  hnd  subsided,  we  found  leisure  to 
concentrate  all  onr  attention  on  the  most  sublime  and  terrible 
conception  of  character  we  ever  witnessed.  Overwhelmed  by 
the  ardour  of  her  incestuous  passion,  victim  of  fatality, 
exposed  to  the  hatred  and  vengeance  of  Venus,  the  grand- 
daughter of  Minos  yet  attempts  to  struggle  against  her 
destiny.  The  opening  scene,  in  which  Phedre  enters  sop- 
ported  by  her  nttendant,  and  sinks  exhausted,  resolved  to  die 
rather  than  succumb,  was  given  by  Madlle.  Rachel  with 
vivid  and  painful  trnthfolness.  The  utter  prostration,  both 
of  mental  and  physical  energy,  was  visible  in  every  motion  of 
the  actress.    When  she  exclaimed— 

••  Je  ne  me  souttens  plui.  mt  force  ra'abandonne. 
BoleU.  je  te  vien*  voir  pour  la  derniere  tots," 

she  appeared  so  pale,  so  inanimate,  that  we  almost  fancied  her 
■pirit  had  already  fled,  "  like  the  arrow  in  the  noon."  Here 
the  course  of  the  action  is  unfolded.  Phedre  is  induced  to 
confess  her  secret  to  (Enone.  The  celebrated  retort,  "  C'est 
toi  qui  1'as  nomme,"  when  CEnone  has  pronounced  the  name 
of  Hippolyte,  was  delivered  with  a  mixture  of  tenderness  and 
reproach  that  fully  prepared  us  for  the  confession  which  follows. 
The  hurried  recital  of  the  story  of  her  fatal  passion— how  it 
grew  up  and  enveloped  her  beyond  the  possibility  of  resist- 
ance—and -her  ultimate  resignation  to  inexorable  destiny, 
given  in  a  tone  of  the  deepest  contrition,  seemed  to  rekindle 
the  spark  of  life.  Madlle.  Rachel  warmed  with  her  subject  as 
she  exhibited  its  different  phases,  and  the  ray  of  hope  which 
illumines  her  dark  soul  on  learning  the  death  of  Thesce  in- 
spired her  with  new-born  energy.  A  novel  and  impressive 
reading  was  given  to  the  last  two  lines  of  the  first  act— 

De  roes  bible*  e«pril»  |>eut  rammer  le  reste." 

Madlle.  Rachel  dwelt  on  the  word  "fila"  hesitatingly,  as  if 
she  scarcely  dared  confess  even  to  herself  the  real  nature  of  the 
passion  that  overwhelmed  her.  The  second  act  involves  the 
grand  climacteric  of  the  tragedy — the  interview  between 
Phedre  and  Hippolyte,  and  the  disclosure  of  her  secret  to  the 
object  of  her  aspirations,  under  the  cloak  of  an  apostrophe  to  the 
virtues  and  personal  attractions  of  Th«scc,  his  father.  Madlle. 
Rachel  rises  with  the  expression  of  her  feelings,  abandons 
herself  to  the  ardour  of  her  passion,  and  glories  in  her  own 
defeat ;  tender,  ardent,  furions,  pathetic,  and  sublime  by  turns, 
she  completely  carried  the  audience  away  with  her,  and  a  long, 
load  burst  of  enthusiasm  proceeded  from  the  entire  assembly 
as  she  rushed  from  the  stage,  wildly  brandishing  the  sword  of 
Hippolyte.  No  description  could  convey  the  effect  produced 
by  this  gradual  development  of  passion,  which 
with  the 


the 


"  Oui,  prince,  je  Unguis,  je  brtle  pour  Thfs^e, 
Je  1'aime   .   .   .    . " 

mnd  winds  up  by  the  rejection  of  all 
maiion— 

"Ah I  cruel;  tu  m'u 


immediately  followed  by  an  explanation  of  her  conduct  towards 
Hippolyte,  a  description  of  her  struggles,  ami  an  adjuration  to 
the  son  of  her  husband  to  revenge  the  honour  of  his  father. 

The  third  act  is  principally  taken  up  with  the  return  of 
Theseus,  and  the  resolution  of  Phedre  to  be  revenged  on 
Hippolyte.  In  this  there  are  also  many  fine  touches  of  feeling 
made  prominent  by  the  great  actress  ;  but  on  the  whole,  the 
act  is  less  interesting,  since  it  does  not  satisfactorily  account 
for  the  entire  revulsion  of  Phedre's  sentiments  in  regard  to  the 
object  of  her  guilty  love.  In  the  fourth  act,  Mdlle.  Rachel 
again  shines  with  all  her  glory.  On  discovering  that  she  has 
a  rival,  a  gleam  of  savage  joy  illumines  her  countenance  ;  she 
rejoices  in  the  success  of  her  calumny,  and  gloats  over  the  idea 
of  vengeance,  exclaiming,  with  piercing  intensity  :  — 


..."  Hippolvte  aime ;  el  je  n'en  puis  douter. 
•         ••       •         •         •         •  a 

Ce  tifrre,  qua  jamais  je  n.'abordai*  tans 
Sou  mis,  apprivoi*^,  recommit  an  vainqueur 
Arioie  a  trouve  le  ehemin  de  tc 


While  uttering  these  words,  the  eyes  of  the  actress  flashed 
fire,  her  whole  frame  seemed  to  writhe  with  the  torture  she 
was  enduring.  But,  perhaps,  the  most  sublime  effort  of 
Mdlle.  Rachel  was  the  scene  in  which  Phedre,  resolved  to  die, 
is  deterred  from  self-destruction  by  the  dread  of  her  father. 
Minos,  before  whom,  as  judge  of  the  infernal  region*,  she  most 
necessarily  be  summoned  to  answer  for  her  crimes. 


"  Minos  juce  aux  enfers  tout  le*  \ 
Ah  !  combien  fremira  »on  ombre  vpouvameV, 
Lnnqu'il  vera  *a  fille,  k  »e»  vcux  presentee, 
Contrainte  d'avouer  latit  dc  forfait*  diver*, 
Kt  des  crime*  peut-etrv  incounu.  aux  eufer*." 


The  death  scene  in  the  last  act  was  a  most  painful  exhibi- 
tion, and  an  excellent  opportunity  for  the  display  of  those 
softer  emotions  of  which  Mdlle.  Rachel  is  so  .admirable  an 
intcrprctess.  It  was  a  masterly  picture  of  mental  agony  and 
physical  suffering  combined ;  every  word,  although  delivered 
in  a  whisper,  was  distinctly  audible,  and  many  a  bright  eye 
was  suffused  with  tears  as  the  gentle,  but  unhappy  Phedre, 
fell  lifeless  on  her  chair,  her  head  and  arms  almost  touching 
the  ground,  like  the  branches  of  a  weeping  willow.  Mdlle. 
Rachel  was  recalled  four  times  during  the  evening.  The  other 
parts  were  sustained  by  Mdlles.  Durrey,  Crosnier,  and  Palmyre, 
who*  acquitted  themselves  creditably,  more  particularly  Mdlle. 
Crosnier,  who  played  the  confidant  of  Phedre.  The  male 
characters  w'cre  sustained  by  Messrs.  Raphael,  Randoox,  and 
Chcry ;  M.  Randoux  deserves  honourable  mention  for  his 
spirited  delivery  of  the  description  of  the  death  of  Hippolyte. 
M.  Raphael  has  made  immense  progress  since  last  year. 
With  the  example  of  his  gifted  sister  continually  before  him, 
added  to  his  own  evident  intelligence,  it  will  be  odd  if  this 
gentleman  does  not  ultimately  attain  histrionic  excellence  of  a 
high  order. 

On  Wednesday,  Racine's  tragedy  of  Bajazet  was  performed. 
Of  the  play  itself  we  cannot  speak  in  terms  of  very  high  praise. 
The  intrigue  is  of  the  most  commonplace  kind,  and  the  poet 
would  seem  to  have  had  some  misgivings  as  to  the  propriety 
of  placing  on  the  stage  an  incident  of  comparatively  modern 
date ;  but  we  imagine  that  the  fault  lie!  not  so  much  in  the 
choice  as  in  the  elaboration  of  the  subject — not  so  much  in  the 
fact  that  the  subject  is  modern,  as  in  its  being  made  sub- 
servient to  the  rules  of  the  ancients,  while  not  possessing  one 
of  the  elements  which  constitute  the  great  interest  of  the 
Greek  drama,  even  in  its  diluted  state  as  presented  on  the 
French  stage.  We 


have  the  conviction  that  Bajatel,  treated 
have  treated  it,  with  oil  the  pageantry  of 


Di 
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the  softer  passion  or  the  pangs  of  disappointed  love,  her  acting 
is  always  appropriate,  and  the  effect  produced  on  her  audience 
is  electric.  The  other  parts  were  filled  hy  Mdlles.  Durrey 
and  Croenier,  Messrs,  Raphael  and  Chery.  The  latter  went 
through  the  part  nf  the  vislr  Acomat  with  much  credit  to 
himself ;  and  the  former,  in  a  somewhat  ungrateful  part,  gave 
further  indications  nf  the  improvement  we  noticed  in  hit 
previous  performance.  J.  DC  C— — 


Oriental  magnificence  in  respect  to  costume  and  decorations, 
might  still  be  made  a  very  endurable  play.  As  it  stands,  it 
but  meagrely  interests  the  attention ;  petty  intrigues  arc 
introduced,  worthy  of  the  vaudeville,  and  the  principal  per- 
sonage* themselves  fail  to  command  oor  .sympathies:  Yet, 
in  spite  of  these  drawbacks,  there  are  points  in  Bojaxtt  which 
go  far  to  redeem  its  fault*  and  insipidities.  The  part  of 
Acomat  is  finely  drawn,  and  that  of  Roxnne  abounds  in 
beauties  of  the  first  order,  which  were  developed  by  Madlle. 
Rachel  with  remarkable  skill.  As  usual,  she  stood  out  in 
bold  relief,  and  wu  the  one  great  attraction  of  the  perform- 
ance. Her  conception  of  the  part  was  in  every  respect  ad- 
mirable. The  transitions  from  love  to  jealou»y,  from  jealousy 
to  fury,  were  managed  with  the  finest  artinic  skill,  and  we 
scarcely  know  which  most  to  admire,  the  tenderness  of  her 
softer  moments,  or  the  overwhelming  torrent  of  her  rage,  when 
•he  finds  she  ha*  been  made  a  tool  of  by  Bajazet  and  Atalide. 
Madlle.  Rachel  infused  a  tone  of  the  most  touching  pathos 
into  the  appeal  conveyed  by  the  following  lines— 

"  XaJTeetais  a  te*  yeux  une  fnu-.se  Rerit, 
•  De  toi  depend  m>  jote  et  ma  fclieitc." 

And  when,  in  the  following  exclamation,  the  begins  to  doubt 
the  sincerity  of  Bajnzet's  passion,  and  exclaims— 

"  Je  rout  attends,  seigneur;  je  vois  mon  imprudence, 
Je  vois  que  rien  nechsppe  *  vat  re  prevoyance ;" 

there  was  a  bitterness  in  her  tone  which  was  more  strikingly- 
developed  in  the  sixth  scene  of  the  third  act.  where  Roxane 
begins  to  suspect  her  rival,  after  hearing  the  declaration  of 
Bajazet,  who  is  profuse  of  his  declarations  of  gratitude,  though 
silent  on  the  only  subject  which  has  any  interest  to  her. 
Mdlle.  Rachel's  acting  throughout  the  whole  of  this  scene  was 
of  the  very  highest  order.  The  spell  by  which  she  is  bound 
seem*  gradually  to  fade  away,  her  love  vanishes  by  degrees, 
doubt  retakes  possession  of  her  heait,  to  give  place  to  the 
most  violent  despair.  Her  physiognomy  successively  betray* 
every  one  of  these  transitions,  and  plainly  indicates  the  work- 
ing of  the  inward  soul .  Finer  acting  than  this  we  have  never 
seen,  and  it  was  remarkable  even  more  than  for  its  intensity 
for  the  tiuthfulness  of  expretsion  which  conveyed  more  than 
any  words  could  have  done.  Her  jealousy  is  further  deve- 
loped in  the  fourth  act,  where  Ruxane  gives  Atalide  the  order 
of  the  sultan,  condemning  Bajazet  to  death,  and  commands 
her  to  read  it.  Here  Mdlle.  Rachel  made  a  grand  point, 
by  the  searching  eagerness  with  which  she  watched 
he  expression  of  her  rival's  countenance,  compressing  the 
violence  of  her  fury  until  she  has  acquired  the  full  conviction 
of  their  mutual  love,  which  is  "further  established  by  the  fatal 
letter  Yound  on  Atalide.  Never  was  rage  more  terribly  ex- 
emplified than  when  she  utters  the  word* — 

"Court  Zatcine ;  *ois  promote  a  serrir  ma  eolere. 
•  m  m'         •  m 

Arte  quelle  insolence  et  quelle  croanU 
Us  se  jouaient  tout  deui  de  ma  creduhte !" 

A  splendid  point  was  also  produced  in  the  interview  with 
Bajazet,  in  the  fifth  act,  at  the  end  of  which  Mdlle.  Rachel 
suddenly  draws  a  dagger  from  her  breast,  raises  her  ana  to 
strike  Bajazet,  and  by  another  sudden  impulse  drops  it 
mechanically.  This  was  an  innovation  on  her  former  perform- 
ance, but  was  quite  a  stroke  or  genius,  and  forcibly  illustrated 
the  famous  "  Sortez."  On  the  whole  if  we  had  reason  to  be 
dissatisfied  with  the  play,  we  doubt,  if  Madlle  Rachel  ever 
displayed  to  more  advantage  her  talent  at  an  actress.  She 
is  equally  sublime,  equally  natural  as  the  haughty  queen  and 
faltering  womat.,  and  whether  she  expresses  the  pleadings  of 


PROVINCIAL  CORRESPONDENCE. 

MUSIC  AND  THE  DRAMA  IN  LIVERPOOL. 

(From  o*r  own  Corretpontteni.) 

I  casv  r  cive  yon  a  better  notice  of  the  performances  which 
hsve  taken  place  at  our  Theatre  Royal  during  the  present  week 
than  1  > v  quoting;  the  subjoined  critique  from  the  Liverpool  Timet, 
which  I  conceive  is  written  in  a  spiiil  of  great  impartiality,  and 
as  regards  myself,  quite  embodies  my  opinions. 

"  On  Monday  a  portion  of  iho  lale  operatic  company  of  the  Prin- 
eets's  Theatre  commenced  an  engagement  at  the  Theatro  Royal 
They  consisted  of  Miss  Louisa  Pyne,  Mrs.  Weiss  ;  Metsrt.  W.  H 
Harrison,  Weiss,  and  Corn.  Much  interest  was  attached  to  Ibe 
dibul  of  Miss  Louisa  Pyne  in  Liverpool,  as  the  praises  which  had 
been  lavished  on  her  by  the  whole  of  the  metropolitan  press  were 
such  as  led  to  the  indulgence  of  a  hope  that  an  English  puma  forma, 
well  worthv  of  the  name,  had  at  last  been  lound.  Tho  opera  pre- 
sented on  Monday  night  was  the  Bohemian  Girl,  in  which  Miss 
Pyne  performed  the  character  of  Arline  ;  Mrs.  Weiss,  the  Queen 
of  the  Giptiet;  Mr.  Wci»«,  Count  Arnhcim ;  and  Mr.  Corn, 
Devilshoof.  In  appearance  Miss  Pyno  is  petite  and  blonde  ,  and 
it  hst  been  generally  remarked  that  the  bears  a  striking  resemblance 
to  the  Queen.  So  far  as  we  aro  able  to  judge,  we  hold  the  latter 
opinions  very  strongly.  Her  voice  is  a  fine,  clear  soprano,  of 
considerable  compass,  potter  ting  a  resonant  brilliancy  seldom  found 
in  English  singers.  She  displays  much  taste,  and  her  style  is 
excellent.  Though  fond  of  indulging  in  embellishment,  all  her 
ornaments  are  well-placed  and  appropriate,  and  in  sumo  cases 
strikingly  novel  and  pleating.  At  present  she  is  but  a  novice  on 
the  stage,  having  been  but  one  season  before  the  public  its  an 
acting  voealitt,  though  well  known  sorre  years  ago  as  a  fine  duet 
singer  with  her  sister.  She. is,  in  eonsequence,  deficient  in  Iho 
dramatic  energy  now  to  popular  on  ibe  operatic  slave.  But,  wbilo 
disregarding  all  ttago  trickery  and  mannerisms,  she  displays  an 
originality  of  conception  m  the  worn-out  characters  in  which  we 
have  teen  her,  sufficient  to  justify  the  hi  po  that  sho  will,  in  time, 
be  one  of  the  most  able  exponents  of  British  lyric  drams. 

"Mr.  W.  H.  Harrison,  we  regret  to  sty,  was,  either  ihrough 
illness  cr  fatigue,  in  very  bad  voice,  which,  added  to  h.s  want  of 
energy,  caused  his  performance  to  be  less  efficient  than  was  desirable. 
In  one  or  two  cases  bis  voice  quite  failed  him,  but  the  audience 
were  evidently  kindly  disposed  towards  their  old  favourile,  and 
applauded  at  times  wilh  vehemence.  Mr.  Webs  and  his  wife,  in 
their  respective  character*,  afforded  no  tcope  for  more  than  cursory 
notice  :  the  former  acted  badly  and  sang  well,  and  the  latter  vice 
vend.  Mr.  Corri  gave  a  good  and  animated  portraiture  of  the 
gipsy  leader,  Devilshoof. 

"  On  Tuesday  evening,  the  ever-fresh  and  pleasing  Sonnatnbula 
of  Bellini  (not  Doutzclli,  as  the  bills  staled)  was  given,  the  dis- 
tribution, as  the  French  say,  being  as  follows  :—  Amina,  Miss 
L.  Pynet  Liu,  Mrs.  Weiss  s  Elvinn,  Mr.W.  H.  Harrison;  and 
Count  Rodolpho,  Mr.  Weiss.  Miss  Pyne's  Amina  differs  from  all 
others  we  have  seen  ;  she  truly  represents  ibe  quiet,  simple,  loving; 
village  msiden,  first  full  of  quiet  joy,  and  then  overwhelmed  with 
grief,  which  is  thoroughly  unobtrusive,  simple,  and  natural,  with-  1 
out  those  outbursts  of  intense  feeling  usually  exhibited  by  former 
Amines.  Miss  Pyne's  whole  representation  is,  in  fact,  one  of 
repose  >  it  a  personation  which  charms  by  its  simplicity,  though  it 
never  overwhelms  by  its  intensity.  We  cannot,  perhaps,  give  ■ 
better  idoa  of  Miss  Pyne's  peculiarities  of  singing  and  acting,  than 
by  saying  that  she  is  somewhat  of  an  English  Sonlag,  though,  of 
course,  we  do  not  intend  to  insinuate  that  she  can  pour  out  the 
fluent  and  unapproachable  graces  of  that  delightful  vocalist.  She 
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The  first  two  am 
tb«  fair 


resemble*  her,  however,  in  the 
■saw  1b  the  surpassing  elegance  of 
.of  the  opera  passed  olf  coldly  i  but  in  the  la 
vocalist  created  a  perfect  furore.  The  "  Ah,  non  giunge,"  Tor 
'  which  she  had  evidently  reserved  her  full  power*,  was  one  of  the 
mo«t  delightful  outpourings  of  a  joyful  heart  we  ever  listened  to. 
It  w*s  given  wfth  the  utmost  poanbfe  brilliancy,  the  air  being  oma- 
mented  with  some  broderiee  of  unexampled  gracefulness  ami 
dHfienrty.  It  wat  uproariously  re-demanded  i  and  at  the  la  II  of  the 
eertain,  Mlta  L.  Pyne  waa  led  forward  by  Mr.  W.  M.  Harrison,  the 
whole  aadieaea  applauding  vociferously  — a  more  genuine  triumph 
we  ne*er  witnessed  in  our  Theatre  Hoyal. 

"  Mr.  Harrison's  Elvino  wo  cannot  praise  extravagantly.  He  is  not, 
perhaps,  adequately  fitted  to  represent  tho  jealous  lover  or  Amine. 
His  voice,  also,  waa  strain  false  to  him,  though  in  the  tatter  scene* 
he  warmed'  considerably,  and  In  the  famous  "  Still  so  gently,"  ha 
sung  with  so  much  of  his  usual  sweetness,  and  so  much  more  than 
bla  usual  energy,  a*  to  call  forth  an  encore,  which,  however,  ho 
declined  to  respond  to,  save  by  a  graceful  obeisance. 

"  Mr*.  VVeisa  played  the  spiteful  Liza  with  great  vigour,  but  her 
ringing  lacks  refinement.  Her  voice,  though  powerful,  is  uneven 
In  quality,  and  require*  very  careful  management  A  I i tile  more 
•vennesa  of  tone  and  distinctness  of  articulation  would  make 
Mr*.  Weiss  a  much  greater  favourite  with  the  audience. 
•'  **  Mr.  Weiss,  as  the  Count,  sang  exceedingly  well ;  but  he  seems 
totally  unable  to  embody  a_  character  effeeti'vely.     !  » 


-  ira  nana  ana  cnonis  ooin  in< 
the  eccentricities  being  productive 
the  vocalists  as  well  a*  the  audience 


i  ho  alug*    A*  1  view,"  so  interesting  on  the  Italian  stage, 
was  rendered  quite  ineffective  by  his  lameness. 

"  The  hand  and  chorus  both  .indicated  the  want  of  rehearsal*, 

at  times  of  groat  annoyance  to 

>  audience." 

The  other  operas  performed  have  bee*  The  Iinhrmian  Gir/, 
Meritana,  and  The  Crow*  Diamond*,  but  I  trust  that  next  week 
"we  shall  have  something  new  ;  for  my  part,  though  I  liko  the  opera* 
above  enumerated.  I  am  now  qalto  tired  of  them,  and  sigh  for  a 
•aod  performance  of  Ki»g  Ckarle*  II.,  or  some  other  opera  com- 
bining the  two  essentials  of  good  music  and  novalty. 

Our  Philharmonic  Society  have  evidently  been  "  stirred  up,"  by 
the  stricture*  of  the  local  pre**  and  the  subscribers — the  Secretary 
having  lately  been  in  London  making  engagements,  in  which  the 
first,  talents  of  the  day.  Including  Sontag.  are  comprised.  I  hope 
he  will  give  ■•  a  chance  of  hearing  Tamberlik,  and  the  delightful 
Garcia,  whose  triumph*  here  last  summer,  when  ehe  was  suffering 
from  Illness,  have  given  us  a  desire  to  heisr  more  nf  her. 

Mr.  James  Anderson,  has  been  playing  a  round  of  hi*  favourite 
characters  at  the  Amphitheatre,  but  I  havo  not  had  an  opportunity 

Of   r>fM'lli}t*   HI  ID* 

Mies  Emma  Stanley's  pleasing  entertainment  waa.  I  regret  to 
i  a  Uilure  t  during  the  Ine  weather  our  pleasure  sockets 
"  i  or  go  to  the  Zoological  Gardens, 
Your*  Ac 

J.  H.  N. 


Men  |h  t  w  <*  *  r  n  r  r  ,  n  n  t  mam 

,'s.n  inn  year  nmcut  nunj 

Liverpool,  July  4,  1S50. 


MUSIC    AT  PLYMOUTH. 

(from  esse  omm  Correrpcmdtmt.) 
Tlw Italian  troupe  who  have  been  here  the  last  three  weeks, 


gave  their  last  performance  on  Friday.  The  speculation  or  out 
•acellent  manager,  who  U  alway*  on  the  look  out  for  novelty,  has 
been  anything  but  remunerative,  and  he  has,  a*  I  suspected  ha 
wootd  from  the  beginning,  been  ■  considerable  loser.  The  houses 
were  ao  had  that  on  one  occasion  they  played  to  £6  lie.,  a  sum 
unheard  of  even  with  the  ordinary  troupe  of  the  theatre  under  the 
most  diaadvatitaireeu*  circumstances.  It  will  be  a  good  lesson, 
hnwever,  to  our  director,  not  to  engage  artiste*  without  a  name. 
Signor  Montel  i  will  find  it  necessary  to  have  a  prima  donna  with 
tn-n-e  voice  and  r'mtniuic  power  than  either  Slgnora  Normani  or 
Signora.  Lebrttn  de  Montreal  ;  and  a  tenor  who  had  not  before 
signally  failed  in  the  provinces,  before  he  can  hope  to  succeed  in 
matins'  profitable  engagement*  Unfortunately  in  this  instance  Mr. 
Newcombe  l-;ho  a  fixed  sura,  so  that,  however  bad  the  houses,  the 
troupt  Ilatienne  were  sure  nf  their  money.  No  provincial  mana- 
ger, under  any  eirt unbalances,  should  make  engagements  with 
artistes,  who  have  not  passed  tho  ordeal  of  London,  Milan,  or 
Pari*.  Cats,  us  M— , 
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MUSIC  AT  CXtTII. 

(Am  a  Gorreependent.) 
A  coxciit  was  given  at  the  Royal  Subscription  Room*  at  Exeter, 
on  Tuesday  last,  which  wa*  most  fashionably  attended,  almost 

every  family  of  distinction  in  the  neighbourhood  being  present. 
Tho  purpose  of  tho  entortainmcnt  was  to  bring  bofcra  the  public 
Miss  Emily  Newcombe,  a  pupil  of  Thalbcrg,  and  daughter  of  the 
popular  director  of  the  Plymouth  Theatre.  This  young  ladyia 
already  well. known  among  the  chief  member*  of  the  aristocracy  %i 
Plymouth,  having,  on  many  '■cessions,  enlivened  their  private 
parties  by  ber  brilliant  |>erformaace*  aa  a  pianiete,  but  it  is  the 
first  time  she  has  appeared  in  public.  The  programme  of  the 
concert  was  as  follow*  t — 

»»ST  Is 

Duo-"  Bohemian  OirL" 
Lambert  i. 

Trio — "  Luerexia  Borgia,"    Signora  Normani, 

Onorato  Leonard!,  and  Signor  MonteUi.  . 
Solo— (Violin) -"No.  7."    Mr.  H.  Reed  .      .      ,   De  . 
Aria — "  Stahat  Mater."    Signer  Bailiiii.     .       .  . 
Aria  and  Variations—"  Cenereutola,"  Madame  Lebrun 

tie  Montreal  

Grand  Fantasia  —  "La  Sonnambola."     Miss  Barfly 

Kcwcombe.  Tholiery. 

Orand  Air— "Semiramide."    Signora  Normani. 
Duetto  —  "  Elisir*  d'  Axnore* 

Leonardi  and  MonteUi  . 

r*BT  it. 

Grand  Duetto  —  "  Norma."    Signora  No 

Madame  Lebrun  de  Montreal.        ....  Bellini. 
Air — "  L'Ange  dechu."    Hignor  MonteUi  .       .  Fbeat. 

Orand  Fantasia — "  I  Puritani."  Miss  Kmily  Nawoombe.  Tkmlterg. 
Brindist  -(II  Segreto)  — •' Lwireaia  Borgia."  Madams 

Lebrun  de  Montreal.  , 

Aria  —  (Spirito    QentUe)  —  "FavoriU."  Signor 

Onorato  Leonardi.  

Duo-(Dunque  io  Son)-"  II  Barbier*  di  fJivigli*." 

8ignora  Normani  and  Signor  MonteUi  . 
Duo  BriUant— Violin  and  Pianoforte.    Mia*  Emily 

Nawoombe  and  Mr.  If.  Heed  ,      ,       .  De 

Orand  Quartet  to— (Chi  mifresa)— "  Lucia  de 

mrrmoor."     Signora  Normani,  S 

Leonardi,  MonteUi,  and  Hailtni.  • 
Grand  Finale — "  Nabuood'onoaor."    Signora  Normani, 

Madame  Lebrun  de   Montreal,   Signora  Amatla, 

Signori  Onorato  Leonardi,  MonteUi,  Bailioi,  Lain- 

berti,  and  Hartoli  Verdi. 

The  trio  from  Lueitein  Doroin,  by  Signora  Normani,  Onorato 
Leonardi,  aid  MonteUi,  lost  it*  effect  in  a  concert  room.  Signor 
Montclli  appear*  to  have  a  powerful  voice,  and  ting*  skilfully. 
A  solo  on  the  siolin,  (da  Rcriot),  by  Mr.  H.  Keed,  was  received 
with  |much  applause.  Then  eamo  a  grand  fantasia  from  the 
SonmamMa,  by  Mis*  Easily  Newotvmbe,  which  I  hava  rarely  heard 
executed  with  more  perfect  precision  aud  brilliant  execution  ,  I 
may  add  that  this  young  lady  pbsacsacs  a  most  refined  knowledge 
of  music,  and  on  the  present  occasion  threw  into  ber  njayinf  a 


ber  playing  * 
r  performance. 
Ye/Banks  and 


volume  of  feeling,  which  gave  the  highest  effect  to  her  t 
She  wat  mo*t  warmly  encored  when  she*  played  *  Y< 
Braes,"  arranged  by  our  talented  countryman  Vincent  Wallace, 
which  met  with  much  the  same  enthusiasm. 

In  the  second  part,  Signora  Normani  and  Madame  Lebrun  de 
Montreal  sung  the  popular  duet.  "  Dak  t  con  ta  U  parradi,"  from 
\orma,  which  was  out  coldly  received  :  then  came  another  fantasia, 
by  Miss  Emily  Newcombe,  ,rom  /  ArrrVanrJ  which  was  received 
with  the  same  cordiality  as  that  of  the  Sonnnmlmln,  and  was  most 
deservedly  encored,  when  ihe  played  "  Souvenir  da  DI  Capuietti." 
by  Henri  Rose  lien.  This  composition  requires  tho  skill  of  an 
accomplished  musician.  1  havo  no  hesitation  in  saying  that  Mis* 
Emily  Newcoinba's  debut  as  a  pianisto  has  been  one  or  the  mnw 
siiccomIuI  1  have  Itcen  present  at  fur  a  long  time.  A  duo  hrllliante 
— (Benedict  and  de  Ik-riot),  given  by  the  talented  young  d'butantt, 
assisted  by  Mr.  Keed,  a  violinist  of  considerable  merit,  finished  her 
first  evening's  performance  in  public,  and  it  must  have  beau  most 
•aliafactory  to  har  friend*  to  have  witneseed  hercfTurlsso  completely 
'  with . 


Digitized  by  Google 


THE  MUSICAL  WORLD. 


423 


I  of  t ho 


,  mm  * 


tb* 

brilliant 

T.  C.  G 


MUSIC   IN  DUBLIN. 

(from  our  otrn  Corrttpondent.) 

A  Da*  ft  from  the  operatic  company  or  ih«  Prince**'*  Theatre 
iv*  been  here,  and  hate  lately  performed  a  round  of  ihe  popular 
opera*  at  the  Theatre  Royal',  wilh  nrneh  »ucce«*.  The  corps 
included  Miaa  Louiaa  I'vno,  Mr,  Wei**,  Mr.  Weiea,  Mr.  Com.  and 
Mf.  W.  H.  Harrison. 

On  Monday.  Mr.  Harri»on  took  hi*  benefit,  and  gave  n«,  for  the 
«r»t  lime  in  Dublin,  Macfarren'*  new  .  per.,  King  Charles  the 
Strand.  From  all  that  had  been  said  in  the  London  journal,  in 
praiae  of  tbia  work,  a  good  deal  of  rurinrily  «■•  ciciled  among*! 
musician*  and  amateur*,  and  a  treat  of  no  common  order  wa« 
•ntieipaled.  Unfortunately  for  ihe  anticipation*  of  a  large  majority 
of  the  audience,  tbe  mnaic  dm  given  on  Monday  night  In  a  very 
nvitilaied  alate— »o  much  an,  indeed,  a«  to  nullify  half  the  beauiiea 
of  the  opera.  In  the  Drat  place,  all  the  Out  en's  music  tea*  trmilUtt, 
»n  i he  anmie  of  Julian  the  Page,  written  for  a  deep  contralto, 
on  en  to  a  high  soprano.  <>n  thrt  account,  ihe  duet  between 
tbe  King  and  Queen,  and  the  duet  for  Queen  and  RocheMer 
were  left  out,  a*  were  the  Queen'*  cavallna.  and  all  her  nualc 
in  lb*  grand  *e*tet  in  the  aecnnd  act.  Mre.  Wei**,  whom  1 
eta  recall  to  mind  with  aome  favour,  when  1  beard  her  in  the  Queen 
at  the  Prince**'*,  waa  entirely  out  of  her  element  in  Julian,  and, 
I  need  hardly  tell  you,  the  rxquiaite.  mnaic  ofthe  Page  fell  at  flatly 
from  her  llpa  aa  if  it  were  a  very  tyro  who  waa  ringing  it.  It  waa 
certainly  none  of  Mr*.  Weiss',  fault— there  I*  not  a  note  in  her  voice 
to  auit  lb*  muaic.  The  beautiful  ballad.  "She  *hinea  before  nee 
like  *  atar,"  *o  charmingly  rung  by  Madame  Macfarryn,  and  which 
I  ■variably  elicited  enthusiastic  apptauae  in  London.  waa  liiteneil  to 
wilh  decided  cutdneaa  j  and  that  gem  of  a  duet,  "  0  bleat  *r*  young 
Iv-arte."  failed  ol  eiclting  any  particular  aentation.  Now,  theie 
two  m  ret  mi,  aa  everybody  know.,  were  two  of  the  great  hit*  at 
laa  Prince**'*  «  and  I  tai  quite  f  uic  the  audience  of  tur  Theatre 
Royal,  on  Monday  night,  were  not  *o  obtuse  a*  not  to  have  received 
them  wilh  a  warmth  end  fervour  correspondent  lo  thee  of  your 
had  tbey  been  ghoo  with  tl  e  lame  delicacy 
*iia  vat  certainly  *  great  drawbark  to  the  *nc- 


eea*  ol  ihe  opera,  *nd  It  appear*  anmeihing  extraordinary  that  Mr. 
Hariiann  could  not  And  a  contralto  to  undertake  the  Page,  and 
leave  Mr*.  Wriaa  alone  in  her  glorv  In  the  Queen.  We  muei  not, 
ho«e«*jr,  overlook  the  fact,  that  'it  i*  to  Mr.  Harrison  we  ate 
indelxed  for  bringing  for* air!  an  opera  which  haapaited  ibe ordeal 
of  t. in  dun  an  I  Continental  ciltidam,  which  ha*  been  already 
ediudged  aa  one  of  the  moat  maatcriy  wi  rk*  or  modern  time*,  and 
which  ha*  earned  for  its  author  *  fame  that  cannot  pale  beforo  that 
of  any  living  cotn|>o*cr. 

For  Ihe  rake  of  art,  I  *hould  have  greatly  dealrcd  that  Macfar- 
ran'*  iplendid  work  had  been  given,  at  leaat,  on  It*  Artt  performance 
in  Dublin,  with  something  neighbouring  on  eompletene**.  Never- 
tbeleta,  the  Dubiin  audience  ha*  done  It  full  juafice.  Almnat 
overy  piece  waa  received  with  great  applause,  and  in  three  instances, 
the  hearer*  wete  urged  into  a  atate  of  perfect  enthusiasm  :  theae 
were,  tbe  lea-eonf,  "  Nan  of  Batteraea,  the  King'*  ballad,  "My 
heart  to  thee  flie*  home,"  and  Fanny's  romance,  *  A  poor  simple 
maiden  an  1."  Nothing  could  *urpa>*  tbe  delight  manifeated 
when  the**  three  piece*  were  »ung,  each  of  which  wa»,  a*  •  matter 
of  eourte,  rapturoualy  encored.  The  doet  tor  the  King  and 
iter—*  Rotsit.un  intpiration — wa*  loudly  applauded,  a* 
l*o  the  buoyant  and  hearty  toait-aong,  "  Here'*  to  ihe  maid 
with  the  love-laughing  ere,"  Far.nvS  «ong*,  "  Hope  and  Fear 
■Iternat*  vleing,"  and  "  Can.t  thou  deem  my  heart  i* 
— two  of  the  very  awreteat  •hing*  I  can 
and  the  whole  of  the  fnt  finale,  which 
%  h  id  a  few  word*'  tnlk  with  some  of  our 


for-.,. 


they  all 


run*  over  with  beauiiea. 
togioscenti  ahcr  the  per- 
enraptnred  with  the  work,  on<- of 


them  emphatically  declalng  that  Kng  Chart  *  the  Second  «a«  the 
beat  opeia  rince  GutWume  Tell.    Macfarr-n's  name  ha*  been 


ral*ed  to  an  infinite  heigl  t  in  public  e*limaikm  »'nce  ihe  production 
of  h«  new  opera  ,  and  it  iato  be  hoped  that  he  i*  now  labouring;  at 


another  work.  From  the  aucccw  which  attended  King  ChwUt 
ihe  Second,  we  must  look  to  tbe  manager  for  the  further  producing 
thi*  opera,  and,  in  *hort,  making  it  a  stock  work  in  bi*  rtptrtoife 
"-nothing  lea*  shall  or  will  content  us. 

There  i*  one  thing  I  bavo  to  tell  you.  which  I  am  certain  will 
grieve  aa  well  a*  surprise  you.  The  perform  ante  of  Kmo  Ch  a*ix» 
th*  Sicoao  mas  not 
What  will  you  and 
after  that  ?•  Why. 

*  Surely  there  moat  be  some  mislak*  her*  ! "  Tht  genilm 
metropolitan  press  havt  nater  shown  backwardness  In  acknowledging  merit  i 
nor  due*  It  seem  sijthin  the  range  of  feasibility  that  i"ch  a  work  a*  Cnmrlei 
iht  Second  could  be  overlooked,  aliogrthrr.   Thert  matt  be  aarna  Mrang* 

gated  notice  of  a  Flotow  exaiperatioa,  or  one  of  Verdi'*  lyrie  growl*, 
a*,  in  your  last  numoor,  you  so  happily  denominated  tho  woika  6f 
young  Italy'*  maestro.  1  havo  known  them  do  it.  Henceforth  let 
tho  member*  of  lb*  muaical  pre**  in  Dublin  bo  a*  nothing  in  the 
aeale  of  critical  cxiMcnce.  Let  th*  gentlemen  who  havo  hereto- 
fore written  on  mailer*  connertod  wilh  music  be  no  more  believed 
—down  with  their  authority  1 

I  can  apeak  very  strongly  in  favor  of  the  performance  generally  ; 
I  mean  a*  regard*  ihe  impretaioa  awakened  in  ihe  audience— I 
myaelf  had  heard  and  aeon  the  opera  before  at  the  Pri.-ce**'*.  Mr. 
Harrison  wa*  in  excellent  voice,  and  acted  even  with  more  spirit 
lhan  1  have  aren  him  in  London.  Tbia  gonllcman'*  comedy  i* 
very  hearty,  and  ho  play*  the  assumed  aailor  with  a  degree  of 
rough  bouAommie  that  could  hardly  be  sui  passed,  lie  wa*  received 
wilh  ihundera  of  applauae  on  bi*  entrance,  and  waa  frequently 
cheered  during  ihe  pruarie**  of  the  cpera,  in  which  the  King  1* 
afforded  ample  otiportunilie*  nf  making  point*.  Had  Mr.  llarrteon 
appeared,  more  than  once  in  King  Charles,  he  would  bat*  been  a 
greater  favorite  than  ever  with  the  Dublin  people. 

Mb*  Loulaa  Pyn*  mated  a  moat  favourable  i*ipre»»inn  in 
Fanny.  She  hid  already  e*tebli*lted  heraelf  aa  an  acrompluihi  4 
vocalist.  Her  first  eon*,  "  Hop*  and  1  ear,"  it  admirably  antapied 
lo  exhibit  the  »wc*t  quality  or  her  vUre  and  the  petlect  facility  and 
brilliancy  of  her  execution.  She  xanc  it  moat  charmingly,  und  waa 
honoured  with  at  genuine  buret  of  apt.lawee  at  lb*  end.  Her  beat 
effort  wa*  decidedly  the  »  Poor  *ini|>l*  maiden,*  which,  aa  I  have 
•aid  above,  created  an  enthuaiaatic  actuation.    Finny  wa*  alUo- 


nolhing  Mia*  Louisa  Pyn*"*  best  part  during  her  engagement  L. 
hoth  vocally  and  hi.iiionically.  The  muaic  i*  peculiarly  suited  to 
her  voice  and  dyle,  ami  the  chararter  cornea  within  the  rang*  or 
her  dramatic  power*.  Her  performance  or  Fanuy  i*  a*  nearly  a* 
poe'ilda  perfect.  Her  Amina,  in  ibo  Sonnombula,  ha*  been 
Cieaily  lawlwd  s  but  thi*  i*,  1  think,  with  da*  deferanc*,  a  n  istak*. 
Mi**  Lout**  Pyn*  ia  defcieat  in  energy  and  abandon,  nor  ha*  tbe 
power  of  voice  tiifttcient  tot  muaic  that  taxed  tho  beat  effort*  ol  a 
Malibran.  a  Pertiani,  and  a  Lind. 

Mr.  Webta'*  Captain  Copp  waa  aiuch  liked.     His  "  Nan  of 
Batteraew,"  very  finely  rung,  <*•«  encored  wilh  rapture*.  The 
audienc*  went  inlo  ecttaciea  with  ihe  melody  or  thi*  iplandid  sea- 
■  hich  D.bdin  himaelf  ha*  written  aoth' 


aong,  than 
and  character isi ii- . 

Hatmg  a  alight  want  of  the  refinement  of  ■  courtier,  *o  obaorvablo 
in  ibe  RoeheMor  of  Mr.  Corri  ai  iho  Prince**'*,  thai  gaotlemaa  got 
on  capitally  with  tho  audience.  He  wa*  very  good  in  the  duct  with 
the  King. 

The  madrigal  waa  on*  of  th*  beet  don*  thing*  in  ih*  opera.  Mr. 
Harriioo  had  the  good  fortune  to  obtain  the  asriatanc*  of  betneen 
sisty  and  aeventy  of  the  member,  or  iho  Dublin  Madrigal  Society 
for  it*  peiformaace.  all  of  whom  exerted  them**lve*  to  tho  utmost 
ia  giving  effect  lo  one  of  lb*  finest  madrigal*  ever  written.  It  wa* 
aplcr.dldly  am.g.  and  no  one  who  heard  it  at  Ihe  Prince**'*,  with, 


perhapa,  •  acot*  of  voice*,  could  bate  an  idea  of  it*  power  or  lie 
beauty  interpreted  aa  it  waa  on  Monday  night.  Th*  effect  waa 
extraordinary. 

Mr.  Harriion  and  company  are  gono  to  Liverpool,  where  they 
intend  giving  operatic  performance*,  making  A'.ni?  Churlee  the 
Sr< and  iheir  great  leature,  and  which  ihey  did  not  do  hcra,  but 
•hould  havedone.  I  undentand  Mr.  Haniton  would  hav*  pro- 
duced M ...  tin  ten's  opera  *ooner  al  the  Theatre  Royal,  but  he  found 
it  impoawble  to  procure  *  contralto  i  and  wa*  only  iuduccd  to  git* 


Digitized  by  Google 


424 


THE  MUSICAL  WORLD. 


it  in  iu  mutilated  form  for  hi*  benefit,  thinking  all  tint  would  bo 
forgiven  on  such  an  interesting  occasion.  I  mutt  acquit  Mr.  Harri- 
son of  all  censore  on  ibat  head.  I  hoiso  the  popular  tenor  may 
meet  a  suitable  contralto  in  the  English  province*,  without  whom 
the  opera  cannot  possibly  go  satisfactorily,  Jullian's  music  being  all- 
important  in  tbo  «cor«. 

Wo  havo  thU  moment  received  the  Dnblin  Evening  Paehtt* 
of  the  27ih  ult.,  Thursday,  which  contain,  the  following  notice  of 
the  *econd  performance  of  King  Charles  the  Second,  which  wo  ap- 
pend to  our  corrc*pondcnt'*  letter,  a*  it  lends  to  neutralise  hi* 
•weeping  animadversion*  against  the  whole  of  the  Dublin  Pre**. 
The  itatemenl,  however,  that  '•  no  notice  appeared  the  day  alter 
the  performance."  if  true,  partly  justifies  the  warmth  of  our  corres- 
pondent, 

"  The  new  opera,  King  Charles  the  Second,  wa*  produced  last 
night  for  the  »erond  time  with  increased  succcst.  It  is  the  pro- 
duction of  Mr.  Macfarren,  an  English  composer  of  the  first  rank, 
who  but  obtained  a  well-earned  reputation  from  hi*  former  opera 
of  Don  Quixote,  and  various  other  work*  of  high  merit.  His 
laudable  object  in  the  present  composition  »ecm*  to  be  to  originate 
an  English  school  of  girand  opera,  and  Charlei  the  Second  i*,  iu 
our  opinion,  a  mull  successful  essay.  The  melodic*,  harmony,  and 
•coring,  are  perfectly  original,  which  may  indeed  be  said  of  all 
music  by  tbo  same  composer.  We  regret  lh;«t  our  confined  space 
this  evening  prohibits  an  extended  cri  tcism,  especially  a<  the  suc- 
cess of  this  opera  was  most  decided  in  Dublin,  aud  wc  have  no 
doubt  that  even  it*  present  popularity  will  i.  create  on  each  suc- 
cessive repetition.  The  fiist  ballad  'She  shines  before  uic  like  a 
*t»r,'  (Mrs.  Went.)  i»  a  charming,  flowimr  melody.  The  duet 
(King  and  Rochester)  which  follows,  is  very  original.  *  Hope  and 
fear,'  the  Bill  King  for  Fanny.  i<  a  charming  morcenu,  4%  ■HO  the 
duetto,  'Oh!  blest  are  yossng  hearts,"  ( Miss  I'vne  and  Mn.  Wcisa.) 
The  finale  to  the  first  art,  which  it  of  unusual  length,  contains  a 
continued  flow  of  original  melodie»,  harmonised  in  Mr.  Macfarreu'e 
peculiarly  novel  and  artistic  etvle.  The  striking  song  and  chorus, 
•Herc'.iothe  M.id/  (Harrison.)  which  come,  in  the  course  ol 
this  finale,  and  alto  the  beautiful  queried,  '  Ob.  father,  prove  not 
so  unkind/ (Harris,  Pyne,  Weiss,  and  Mr*,  Weiss.)  met  with  a 
decided  encoie.  'Nun  of  Baticrsru,'  (Welt*,)  commencing  the 
second  act,  was  also  called  Tor  a  *ecorid  time,  a*  were  '  Canst  thou 
deem  mr  heart  1*  changing,'  (Miss  t'ync.)  '  Though  o'er  lifu'.s  plea- 
sures,' ('Harrison.)  The  madrigal,  '  Matdens,  would  yo  'tcapc  un- 
doing,' and  '  A  poor  simple  maid.'  (Miss  I'ync.)  Indeed,  wo  do 
not  remember  to  have  heard  to  many  encore*  in  a  new  opera.  A 
largo  portion  of  the  audience,  yesterday  evening,  consisted  of  the 
musical  profcMora  and  amateurs  of  the  city,  and  their  gratification 
was  repeatedly  expressed.  Much,  a*  a  matter  of  course,  U  duo  to 
the  artistes,  lor  whose  powers  the  music  i*  particularly  well  adapted. 
Miss  P»  nr  acquitted  herself  in  her  usual  bighlv  finished,  artistic 
manner,  justifying  amply  the  opinion  of  the  Musical  World,  which 
pronounces  her  the  English  prima  donna.  Nothing  can  be  chaster 
than  her  style,  nor  mere  brilliant  and  perfect  than  her  execution. 
Our  old  favourite,  Hartison,  tustiiiucd  fullv  hi*  reputation,  obtain- 
ing an  encore  in  every  song.  Hit  pure  and  beautiful  tenor  it 
characterised  by  even  an  increase  of  power  and  sweclnea*.  Mr. 
Weiss  haa  made  rapid  progress  in  hit  profession  since  wo  first  heard 
him  hero  some  year*  since,  having  won,  in  the  opinion  of  com- 
MMM  judges,  the  position  of  pri  mo  basso  of  the  English  opera; 
he  alto  give*  hi*  music  with  artistic  skill  ;  and  in  hi*  purely  Engli-h 
ballad,  obtained  an  encore.  Mrs.  Wcias,  in  the  page,  was  all  that 
could  be  wished  for  >  her  voice  tell*  admirably  in  the  concerted 
pieeet  t  and  in  tho  tong  «  She  thinct  before  me,'  the  received  well- 
merited  applause.  Mr.  Corri,  in  Rochester,  acquitted  himself  as 
usual,  with  talent  and  effect.  Altogether  the  opera  was  admirablv 
produced  ;  and  the  orchettral  arrangements,  under  the  control  of 
Mr.  Levey,  were,  as  they  always  are,  perfect." 

FOREIGN  INTELLIGENCE. 

Marseilles. — {Extract from  a  Letter.)—  Madame  Monte- 


negro, with  Monsieur  and  Madame  Santiago,  made  her  first 
appearance  here  in  Norma  on  Wednesday.  The  house  was 
crammed  in  every  part,  and  (be  heal  seemed  to  give,  ii  poe- 


sible,  additional  excitement  to  the  audience,  who  not  only 
received  these  accomplished  artistes  with  shouts  of  applause, 
but  insisted  on  the  opera  being  performed  again  on  Friday, 
contrary  to  the  previous  arrangement  of  the  management. 


GBEGORIAM  C HANTS. 

To  the  Editor  of  the  Xttuieal  World. 

Dcab  Sia, — I  had  hoped  this  week  to  have  submitted  to  the 
readers  of  the  Musical  World  a  fresh  subject  for  their  considera- 
tion, regarding  the  Gregorian  Chant*  ;  but  chance  hat  thrown  in  my 
way  the  Apiil  1. umber  of  an  ultra  high  church  periodical,  called 
The  Theologian  and  EccUtiatlic,  whic  h  contain!  a  long  article  in 
defence  of  the  Gregorian  Chant*,  and  iu  derogation  of  the 
Anglican,  lo  which  I  would  first  beg  to  call  tho  attention  of  your 
reader*,  as  it  is  tho  latest  illustration  of  any  importance— and  a 
very  fair  one  it  is— of  the  lengths  to  which  tho  advocate*  of 
Gregoiianism  arc  prepared  to  go  iu  defence  of  any  position  they 
■nay  onco  take  up.  *  Tbo  most  notable  point  in  the  article  alluded 
10  W,  the  attempt  to  rebut  the  position  of  the  Anglicans,  that  the 
Gregorisuiscrs  hovo  no  tort  of  busmen*  witn  harmony  to  their 
chant*,  and  that  if  they  wish  to  be  contidered  contitteut,  they 
must  abandon  all  such,  both  choral  and  instrumental.  How  tht* 
position  is  met  by  the  ecclesiastic,  tho  following  extract*  will 
show  :  — 

"lnthoute  of  the  Gregorian  tone*,  our  writer"  (the  article 
profes*e*  to  be  a  review  of  Air.  Monk's  book)  "Iclls  us,  that  '  to  be 
consistent,  we  must  abandon  all  harmonies  and  instrumental  accom- 
paniment* w  hatevcr.  for  these  arc  utter  novelties.'  Why?  We 
think  no  one?  would  assert  that  tho  profusion  of  instruments  of 
vat  ions  degrees  of  compass,  of  widely  different  character,  the  multi- 
tude of  voire*  of  altogether  different  classes  (in  one  place  we  read 
of  four  thousand,  and  at  the  restoration  of  the  Temple,  of  threo 
hundred  and  ninety-three,  besides  others),  played  aud  sung  the 
same  thing—/,  e.,  in  unison.  Tho  diverse  musical  register*  (both 
vocal  and  instrumental)  that  mutt  have  there  been  Found  nuke* 
such  an  idea  most  improbable." 

1  could  not  have  imagined,  had  I  not  have  read  the  above — every 
word  of  which,  let  it  be  observed,  ii  put  forth  in  doubt,  at  it  could 
not  bo  otherwise — that  any  writer  would  have  ventured  to  adduce 
that  grcatuest  of  number*  could  indicate  an  harmonica!  performance, 
any  more  than  that  amallncta  ol  number*  could  correctly  intimate 
an  unisonioui  performance  of  music.  II  the  above  oft-handed 
inference  be  countenanced  a*  a  reasonable  one,  then  tome  future 
Ecclesiastic  would  bo  equally  justified,  and  equally  correct,  in 
assorting  that  the  prevailing  method  ul  perfoiming  cathedral  service 
in  the  middle  of  tbo  nineteenth  century  wa*  in  unison  ;  hecauae  on 
an  average  there  wa*  only  about  half-a-dozen  adult  male  voices 
engaged  in  iu  daily  celebration.  How  wide,  however,  such  an 
asserlicu  would  be  of  the  real  truth,  we  all  know  ;  and  it  i*  equally 
beyond  the  power  of  contradiction,  that  the  position  of  the 
Ecclesiastic  is  totally  unsupported  by  historical  evidence,  and  is,  in 
fact,  utterly  opposed  to  the  deliberate  opinion  of  tbo  best  and  most 
highly  accredited  authoritict  on  the  subject. 

The  next  observation  that  it  at  all  iclevant  to  the  tubject  is— 
"  But  at  to  harmony  j  there  seems  very  good  reason  for  »upposing 
that  harmony  has  from  a  very  catly  period,  among  ourselves,  been 
used  with  tbo  tone*.  We  have  early  traces  of  harmony  found  ia 
tbo  works  of  the  Venerablo  Bode,  at  the  latter  part  of  the  eighth 
century  ;  alto  in  Hubald  or  Hucbald,  (880,)  and  other*,  4c.  Now 
witness  how  dexterously  the  Ecclesiastic  evades  the  very  point  be 
pretends  to  meet.  From  a  random  and  truthless  insinuation  that 
harmony  was  used  in  the  Temple,  he  jumps  to  the  eighth  centwjr, 
before  which  lime  all  authorities  agree  in  asserting  that  harntonf 
did  not  exist.  But  Anglicans  mutt  not  alhjw  themselves  to  be 
misled  by  anything  of  this  kind.  The  question  at  present  before 
the  clergy  and  laity  of  the  church  is,  did  Pope  Gregory  leave  the 
Gregorian  Chants  in  a  harmonious  form,  or  did  he  not  ?  Certainly 
not,  and  the  writer  in  the  Ecclesiastic  is  unable  to  say  be  did. 
Very  well.  Then  the  Anglicans  are  right  after  all,  and  the 
^5 jrt*^or*'essr*isors  f&i *^o^t on  o of  tbo  fiol^  *       (ho  o 
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factory  proof  of  this  It  (ho 
Ecelesiaitic  to  shew  the  contrary. 

All  editions  of  the  Gregorian  chants,  then,  that  givo  thcoi  in  a 
harmonised  form,  truth  dill  maintain!  to  be  unauthentic — spurious. 
Such  version*  obviously  are  Gregorian  Chants  improved  and 
AitOLfctsiD  in  one  of  the  tno*t  important  particulars.  When  they 
are  barred,  and  some  of  the  notes  either  repealed  or  prolonged  to 
admit  of  *uch  phra«inir,  they  are  then  Anglicised  in  tno  important 
particular*  ;  in  Tact  they  then  become  almost  identical  with,  and 
some  of  them  nearly  as  good  as,  some  of  the  Anglican  Chant*. 

Tho  mo»t  inconsistent  thins,  however,  connected  with  (hi* 
question  it,  that  while  the  most  incorrigible  Gregorianuiers  will 
advocate  the  Anglicising  of  the  Gregorian  Chants  in  one  respect, 
that  i«,  in  regard  to  harmony,  they  will  not  hesitate  to  denounce 
those  who  go  farther  in  the  spirit' of  improvement.  But  inoro  of 
this  next  week.— Yours  truly,  and  obliged, 

July  2.  1850.  An  OaoAKtsT. 

'  P.S. — Every  intelligent  muricinn  mutt  agree  with  the  artistic 
observations  advanced  by  Dr.  Dearie,  a  few  weeks  since,  in 
reference  to  the  character — or  mirier  want  of  character— of  much 
of  the  old  service  and  anthem  mu«ic.  I  would,  however,  beg  to 
suggest  that  one  subject  only  should  be  brought  forward  at  a  time. 
Let  us  first  have  tackled  the  Gregorian  Chant*  and  tho  old  Scales, 
and  then  the  merit*  of  the  sixteenth  and  seventeenth  century  com- 
positions. Other  and  fuller  remarks  from  such  men  as  Dr.  Deale, 
Mr.  Flowers,  4c,  would  be  a  real  boon  to  the 


FLOWERS  tr.  ASFOLL. 

(7b  the  Editor  of  the  Unfed  World.) 
Slav—  Allow  me  to  correct  another  of  Mr.  Aspull's  untruths, 
propagated  in  the  following  gentle  manner.  "  His  generosity  in 
giving  to  tho  Harmonio  Sacred  Society  Bach's  Mass  is  amply 
amplified  ;  their  despair  in  not  being  able  to  do  it,  and  conse- 
quently compelled  to  return  it  to  the  Illustrious  donor— the  afTcctcd 
patronage  of  Messrs.  Costa  and  Stcrndale  Bennett,  aro  beautifully 
illustrated."  Bach'*  Mass  in  B  minor  is  still  in  the  library  of  the 
Sacred  Harmonic  Society,  and  I  trust  this  or  some  other  of  his 
noble  works  will  be  performed  by  this  excellent  society.  As 
regards  the  latter  portion  of  the  above  quotation,  I  may  observe 
that,  neither  by  circumstance  nor  character,  huvo  1  any  need  to 
ttoop  to  curry  favour  with  any  man,  however  readily  such  an  idea 
may  enter  into  the  degenerate  mind  of  Mr.  Asjnill  •  nor  should  I 
have  stooped  to  allude  to  any  part  of  this  man's  grandiloquent 
pickings  from  Howell,  had  he  not  (as  is  usual  in  all  hia  silly  per- 
sonal letters)  stooped  to  tell  a  falsehood.  If  he  could  answer  the 
theoretic*!  question  I  put  to  his  eqqally  facetious  fell  ow-worker, 
"  Dutch  Pinks,"  ho  would  look  wiser  than  in  looking  and  copying 
out  great  words  with  little  sense  in  their  application.— I  am.'  sir, 
yours  obliged,  Final  Ftowxts. 


ITALIAN  OPS.RA  AT  PL  YMOT5TH. 

(To  the  Kditor  of  the  Musical  World) 
Sir,— As  I  ting  to  please  the  public.  1  should  not  . 

Sour  Plymouth  correspondent  for  calling  my  performance  "  a  sad 
iHure,"  if  ho  had  not  implied  that  the  audience  were  not  satisfied. 
During  my  engagement  at  Plymouth,  I  was  er.cored  every  evening 
in  my  principal  airs  ;  and  it  would  havo  been  more  honest  in  Mr. 

Charlct  de  M  to  have  mentioned  this.    But  doubtless  ho  has 

!  to  serve  in  suppressing  the  truth,  although  I  am  ua- 
| _  hostility.— I  am,  sir,  your 
O. 


Gregorian  chants.  ' 
(7b  Ik*  Editor  of  Ike  Musical  World.) 
Diar  Sit, — I  was  very  much  amused  by  Dr.  Gaunllett't  eulogy 
of  the  Gregorian  Chants,  in  one  of  your  numbers  for  last  April  j 
and  I  thought  it  such  an  excellent  test  for  a  humorous  discourse, 
that  I  put  it  away  too  carefully  to  find  it  again.    Perhaps  this  baa 
been  a  lucky  accident.    It  has  left  room  for  dissertations  on  Grcgo- 
riaiiism,  which  are  temperate,  judicious,  and  truthful. 
Allow  me,  however,  to  make  a  lew  additional 


tho  first  place,  lh«  really  Gregorian  Chants  were  jotted  some  ages 
before  music  was  at  all  known  as  a  science.  In  the  course  of  time 
they  havo  been  so  much  exposed  to  tho  caprices  and  conceits  of 
singers,  copyist*,  harmonixors,  and  editors,  that,  although  they  re- 
main sufficiently  uncouth,  their  pristino  atperities  have  been 
considerably  effaced.  The  ecclesiastical  tones  are  written  in  the 
Gregorian  notation  ;  and  this  is  about  all  that  there  is  in  common 
between  them.  The  ccilctiattitfal  tons*— ihose  <m rythmic  dit- 
tor. ions  of  natural  music— aro  the  contrivances  of  generations 
subsequent  to  the  time  of  Pope  Gregory. 

Dr.  Gauntlett  asserts  that  Handel,  Beethoven,  Mendelssohn,' 
&c.  derived  their  best  musical  subjects  from  tho  Gregorian  Chants. 
This  assertion  is  about  as  true  as  that  one  person  writing  a  letter 
must  necessarily  copy  hit  ideas  from  a  prodocettor,  who  wrote  by 
means  of  the  tamo  alphabetic  characters,  and  by  many  of  the  same 
words.  It  is  about  as  true  at  that  man  learned  to  sing  from  the 
linging-birds— they  from  the  bellowing  of  tho  flocks  and  herds— 
and  these  a;ain  from — what  ? 

It  is  quite  truo  that  Handel,  Ice,  produced  their  required  dra- 
matic effects  by  imitations  of  the  antiquated  church-tones,  with 
the  same  intention  that  tho  characters  in  the  representations  in 
Shakspere's  plays  are  arranged  in  tho  supposed  costumes  of  the 
ages  and  countries  represented.  » 

When  tho  doctrines  of  the  Church  of  England  become  such 
only  as  can  be  maintained  by  the  "  warranty  of  scripture,"  I  hope 
wo  may  have  none  but  the  purest  and  best  music  used  for  the  im- 
portant purposes  of  divine  worship.  In  the  meantime,  let  ut  have, 
for  that  important  purpose,  the  belt  of  music  produced  since  tho 
Reformation;  and  leave  the  rest  of  the  music  which  has  been 
written  in  spite  of  tho  prosody  of  our  language,  and  the  Gregorian 
Chants  and  ecclesiastical  tones,  to  be  used  in  places  where  the  art- 
fully-selected doctrines  from  the  fathers  arc  preferred  to  the 
atlarge  and  pure  Christianity  of  tho  grandfathers,  and  to  those 
who  are  indubitably  manifesting  their  dotiro  to  return  to  tho 
mcdiccval  absurdities.    Yourt  truly,  J.  M.  X. 

asfull  r.  flowers. 
(7b  tk*  Editor  of  the  Mtuicat  World.) 
Sir, — There  are  clever  dogs  in  the  world,  deny  it  who  may  j 
perfect  Tobys,  in  their  wav,  for  sagacity  :  they  can  read,  yes,  and 
uriic,  and,  if  need  be,  can  fetch  or  carry,  fawn  or  snap.  But  "  all 
the  talents''  in  the  art  of  vocal  teaching  seem  to  posses*  but  the 
shadow  of  a  braggadocia  when  compared  with  Mr.  French 
Plowcrs'  assumption  of  all  the  talents"  in  vocal  notes  and  vocal 
criticism J 

except  the  curs  1  keep  to  tend  my  heels,  and  be  rewarded  with 
r.  Hit  last  letter  provokes  oven  me,  Mr. 
discrcetcst  friend."  Il  is  one  of  tho  most 
strongest  examples  of  tho  puff-direct 
that  ever  disgraced  the  pages  of  even  the  roost  servile  journal,  and 
is  a  compound  of  trite,  common-place  trash,  being  nothing  lest  than, 
sheer  nonsense,  with  desperate  bad  grammar  to  boot. 

Ye  matchless  blacking  manufacturers !  ye  Moses,  Hyams,  and 
Edes  !  ye  makers  of  Macassar  oil  and  curling  fluids !  ye  inventors 
of  razor  strops  ami  tr.oth  powders  t  hide  your  diminished  heads, 
before  i his  master-puffer  of  the  age,  though  'he  hat  not  shewn  you 
more  than  half  his  skill!  Let  it  be  proclaimed  by  the  four  winds 
of  heaven, ye  witless  sent,  ye  race  of  the  "art  of  vocalization," 
that  the  schoolmaster  is  abroad,  birch  in  hand,  and  the  march  of 
intellect,  headed  by  French  Flowers,  the  spread  of  knowledge,  and 

universal  humbug!  • 

Hear  him  ("  Strike,  but  hear  me,"  said  the  Spartan  youth),  yo 
Crivellis,  Garcias,  Schirra*,  Negris,  Marase*,  and  Aspulls f  "  Cannot 
(says  F.  F.)  every  linger  be  taught  to  produce  tounds,  rapid  and 
easy  execution  (!),  shakes,  and  other  musical  graces?  I  boldly 
answer  lhat  all  this  can  be  acquired  in*  one  year!*  Well  may  wo 
scowl — producers  (tee  F.  F.)  of  ulcerated  sore  throats!  enlarged 
tonsils  and  uvulas!  continuous  hoarseness  of  voice!  difficulty  of 
breathing!  and,  lastly,  consumption!  "  Mercy  on  the  man!  what 
next?"  Oh,  ye  Farinellis,  Pacchierottls,  and  Porporas!  what 
have  yo  not  to  answer  for  ?    Oh,  sirs  !  past  and  present,  F.  F.  says 


except  tne  curs  i  Keep  to  tei 
sops  of  praise  end  puffery. 
Editor,  his  -  wisest,  best,  disc 
direct,  or  rather,  one  of  tho 
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"hit  Mood  n  up!  no  tneert  can  nut  it  down.*  And  there  it  no 
knowing  whu  this  flower  may  do,  for  lo !  ho  it  the  very  peony  ol 
Mt  cl  j  94,  mounted  on  the  italk  of  *  daffodil,  »rtneil  with  a  ruth- 
•pear,  and  sports  •  tigtr-HUy  I  Beware,  ye  "  intelligent  and  ob- 
ttrvinp  niuaic  teller*  and  publisher*,'"  of  purchasing  ropv  rights  . 
I,  who  denounce  the  secret  of  the  Italian  school — proclaiming  it  no 
secret  at  all— I  am  about  to  publish  it  to  all  the  world.  Surh  it  I  lie 
evident  tendency  of  this  marvellous  letter.  -  Look  at  my  1  Eatay  on 
Fnguc'  at  once' the  wonder,  the  admiration,  the  envy,  and  despair 
of  every  musician  who  read*  it.  Look  at  my  '  Essay  on  Cadence,' 
which  has  been  about  to  appear  for  the  la»t  four  yeara,  and  dedi- 
cated, by  apedal  permission,  to  v  e  famous  Dr.  Spohr.  Look  at 
my  mode  ol  forming  and  developing  the  voice."    Hut  hear  hi  in. 


REVIEW. 


■  A*  three  month!,  not  three  yeara,  i*  iufficient  to  make  a  student 
now  to  produce  aoundt  (!),  how  to  run  (1 !),  and  how  to  shake  (I ! !) 
after  the  Italian  method,  no  router  can  justly  complain  of  want  ol 


i  may  be  urged  as  a  Ioop-holo  for  defence.' 
What  on  earth  ia  thia  ?  Ii  it  not  positively  revolting  lo  humanity 
to  wilnet!  auch  Impalement— »uch  self-Immolation  ?  And  thie  la 
the  tannage  of  one  who  would  fain  set  himself  at  ibe  very  Ariaiar- 
chut  of  tho  age  musical  I  What  groanda  for  armament  does  this 
worthy  offer,  who  affects  to  write  " for  sake  of  argument,"  on  things 
for  which  he  has  neither  aptitude  nor  sympathy  ?  The  very  lan- 
guage be  usee  would  disgrace  a  fifth-form  boy  of  nine  yeara  old  . 
while  the  questions  and  remarks  are  equally  jejune  and  puerile. 
They  betray  Ibe  grossest  ignorance  of  the  vocal  In  any  ol  the 
languages  he  knows.  He  speaks  of  founds,  when  he  ought  to 
produce  tone,  and  Is  not  aware  that,  in  natural  quality  of  tone,  we 
English  bear  away  the  bell  i  but  singing,  as  a  gift,  baa  beea  dealt 
to  us  by  a  niggardly  and  sparing  hand.  It  ia  n<  t  my  vocation  lo 
instruct  thia  hop  skip-and-jump  advocate  of  fugue  essays,  cadence 
pumping,  or  "tinging-ln-tfirce-moniht"  writer.  But  it  ia  in  my 
province  to  warn  him  thtt  he  is  the  greatest  of  all  musical— pardon, 
I  mean  smmusica! — bores.  I  speak  but  the  sentiments  of  your 
readers,  Individually  and  collectively,  In  wishing  him  In  heaven, 
and  his  letters  in  any  place  but  where  they  are. 

In  merer,  Mr.  Editor,  for  the  love  of  music,  snare  ua  the  infliction 
of  F.  F.'a  lucubrations,  and  oblige  your  well-wisher*— of  whom  not 
one  more  xealoutly  wishes  the  permanent  success  of  the  Musical 
World  than  your  very  faithful  servant.  W.  Atrutx. 


dutch  Pinks  vtrius  ratacst  (Lowaaa. 

To  UU  Editor  of  tie  Musical  World. 


monntcr  humbug. 

F.  F.  is  misinformed.  D.  P.  never  said,  privaiely,  that  F.  F. 
carried  his  own  advcrtltiag.board  about  the  street*  ia  the  dress  of  a 
Bourtebank. 

Dutch  Pinks  begs  lo  ask  French  Flowers  how  maay  puff 
"contrivances  in  the  Musical  World"  go  lo  make  a  pupil  T 

Dutch  Pinks,  before  writing  further,  would  thank  French  Flowers 
to  eiplain  the  sense  In  which  he  wishes  the  word  "  logic*  a»d  its 
"derivations  to  be  understood  by  those  whom  he  nauseates  in  tb» 
Musical  World. 

As  Dutch  Pinks  haa  a  small  portion  of  paper  not  filled  op.  he 
begs  to  congratulate  French  Flowers  on  the  discretion  he  displays 
in  the  can i ions  manner  in  which  he  "  beats  about  the  bush"  of  the 
detail  of  sinking,  but  cannot  disguise  his  total  ignorance  of  its 
principle*  i  still  it  is  not  a  bad  advertisement  that  "three  months 
(not  three  years)  is  sufficient  to  make  a  student  understand  how  to 
run  and  thai*  altar  the  Italian  school," — rather  ambiguous  expres- 
sion* but  not  a  bad  puff.  Perhaps  F.  F.,  as  he  pretends  to  be 
useful,  will  astonish  D.  P.  by  a  liulc  information  aa  to  the  secret  ol 
the  Italian  school  of  singing;  this  question  anaee  from  D.  P. 
having  heard  some  of  the  pupils  of  F.  F.  sing.  D.  P.  would 
prefer  his  questions  being  answered  not  according  to  F.  F.'a  notion 
of  logic,  as  D.  P.  haa  a  vulgar  preference  of  common  sense  to 


«  MadeliiH  and  tkt  Bird."  A  Double- Sony.  Tnuulalid  from  IXt 
Oermvt  of  Rinnct:,  ijr  Dmmowd  RyasJ.  Jfarie  by  O.  A.  M  ASOOID. 
Suuy  if  Jssxt  Luro.   Sokott  amd  Co. 

This  ia  one— the  first,  we  believe— of  a  aeries  of  "  Songs  of 
Various  Nations,"  brought  out  a  short  time  since  by  the  spirited 
publishers.  The  melody  is  very  pretty  and  flowinr,  and  happily 
written  to  the  quaint  sentiment  of  the  words.  The  accompaniments 
are  simple  at  may  be,  yet  indicate  the  skill  and  feeling  »f  a 
musician.  The  German  worda  are  presented  with  the  trsnt'stioo. 
The  lair  vocalist  should  not  ho  frighted  from  trying  her  off  >rtt  on 
this  song  because  the  Swedish  Nightingale  hat  sung  it  before  ;  we 
ran  astute  her,  "Madeline  and  the  Bird"  it  within  the  capacity  of 
any  moderate  singer. 


MISCELLANEOUS. 

II  alh.  — It  has  been  rumoured  that  thia  elaaaical  pianist  con- 
template* residing  in  London.  At  present  Manchester  it  the  place 
of  hi*  residence,  and  WO  compliment  the  merchant-princes  of  (hat 
manufacturing  town  on  having  so  great  ao  artist  a 
*W#  Record. 

Madams  Pasta.— Thit  ere  at  artist  hat  at  length 
appear  in  public  She  will  play  in  .Una  BoUma.  at  Her  Majesty's 
TUeatre.  and  will  sing  in  two  concerts  at  Her  Majesty*  Theatre 
and  at  the  Royal  Italian  Opera. 

Hay  mark  tr  Thiata«.— Mr.  "Webster,  who  at  leasee  of  (the 
Hay  market  Theatre  has  preserved  its  character  through  all  aorta 
of  contending  ciicomslancet,  and  has  always  been  foremost  to 
encourage  the  dramatists  of  this  country,  will  take  bit  benefit  on 
Monday  nest,  under  the  patronage  or  Her  Majesty. 

Mist  Anna  House.— Thia  talented  young  artist,  whose  tinging 
has  lately  drawn  such  warm  oulnvium  from  our  Liverpool  corree* 


I  her  London  dehiit  on   Wednesday,  at  the  Surrey 
at  length  in  our  next. 


Theatre,  and  was  highly 


St.  MaaTtn'a  Haul. — A  performance  of  unaccompanied  choral 
music,  by  the  members  of  Mr.  Hallah't  Upper  8ingintr  School,  and 
under  the  conduct  of  that  gentleman,  took  place  on  Tuesday  nieht 
In  the  large  room  of  thia  new  building.  The  programme  was  divi- 
ded into  two  part*  i  the  fiitt  consisting  wholly  of  sacred,  the  seooad 
of  secular  maeir.  Trio  selection  of  sacred  pieces  was  somewhat 
dull,  although  historically  instructive.  A  hymn  by  John  Bishop, 
a  er.do  by  Antonio  Lottl,  and  an  anthem  by  Reynolds,  served  for 
little  more  than  to  demonstrate  the  poor  invention  of  their  reapee- 
tive  composers.  A  madrigal  by  Palestrina,  a  canon  by  Horsier,  a' 
motet  by  Zmgarelli,  and  an  imtroit  by  Mr.  Hullah  himself,  wee* 
more  interesting,  inasmuch  at  in  all  of  them  there  »ti  more  or  lest 
evidence  or  that  feeling  lor  continuous  melody  which  it  i ' 
wanting  in  to  many  of  the  moat  vaunted  composers  for  the  < 
The  second  part  of  the  programme,  however,  wis  on  the 
much  more  to  our  taste,  and  apparently  to  that  of  the 
It  began  with  a  richly  melodious  part-song.  In  E.  flat,  of 
asohn,  "O  hills,  (>  dale*  of  pleasure," In  which  n  fine 
mellowness  ia  produced  by  the  almost  constant  employment  of  the 
medium  register  of  the  voice*.  This  was  admirably  war.  Wilbyn* 
madrigal.  "  Sweet  honey-sucking  bees,"  one  of  the  most  famoas 
masterpiece*  of  it*  school,  «as  lew  happy  in  tha  execution  j  before 
the  end  the  voices  had  descended  nearly  ,a  semitone  below  tha 
original  key— O  minor.  Stafford  Smith's  aosnewnnt  antiquated 
part-song,  "  Hark  the  hollow  woods,"  and  a  very  stiff  and  pedantic 
madrigal  in  B  flat,  by  Francis  Hutchinson.  "  Return  my  lovely 
maid,"  were  both  very  well  tung,  and  uniformly  in  tune  ;  the  for- 
mer was  loudly  applaudod.  Another  beautiful  part-song  of  Merit' 
deltsohii,  in  E  flat,  for  male  voice*,  "  For  the  woods  at  morn  I 
yearn,"  the  words  of  which,  by  Mr.  Chorley,  have  quite  a  taste  of 
the  old  poetry  in  them,  was  executed  to  I  he  nicest  perfection,  and 
receiver]  with  unanimous  favour.  Lord  Morningtoa't  well-known 
glee,  "  Here,  in  cool  grot,"  was  encored,  and  Mas-toy'*  quaint 
madrigal,  in  O,  "  Now  ia  the  month  of  May,"  narrowly  escaped 
the  same  compliment.  The  performance  terminated  with  a  cleverly 
written  part-song,  in  F,  by  Mr.  Hullah,  ■  Pack  clouds  away,"  the 
words  by  Thorn**  Htrywood,  which  left  the  audience  well  satisfied 
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Eire  an  annual  serin  of  these  entertainments.  Hr  hat  the  menus 
immediately  at  band,  and  living  composer*,  with  »uc h  a  chance  of 
being  favourably  beard,  might  toot  their  knowledge  to  account  in 
the  renewed  cultivation  of  a  doe  acbool  of  music  which  ha*  unhap- 
pily fallen  into  decay. 

Jimht  Lind  ha*  ju»t  given  six  concert*  at  Stockholm,  in  aid  ol 
the  pension  fund  for  the  wive*  and  orphan*  ot  tbc  performer*  at  the 
Theatre  Boyal  of  that  city.  The  clear  profit  ha*  amounted  to 
apwarda  of  sixty  thotiaand  franc*. 

Signob  Baixxi'e  Cokcxbt.— Tbe  matinee  muticale  of  Sip  nor 
Brixxi  took  place  on  Friday  (yesterday  week),  at  the  Near  Beet- 
hoven Hooim,  Queen  Anne  Stieet,  and  «as  attended  by  a  fashion- 
able and  distinguished  audience.  Signor  Britxi  is  well  known  and 
highly  eitcemed  as  a  profesaor  of  tb*  vo  al  art,  and  hi*  annual 
concert  has  for  many  years  been  among  the  most  at  tract  i>*  enter- 
tainments of  its  kind.  The  progrs  m  me  of  Friday's  performs  nee  w  as, 
as  ttsual,  rich  in  eminent  names.  Tbo  music  was  exclusively  vocal, 
but  ilu-  selection  was  varied  and  interesting,  and  the  artiau  engaged 
were  of  the  first  rank.  Mesdan.es  Griai  and  Castellan.  Mademoi- 
selle* Angri  and  De  Meric  Siguor*  Mario.  Taasberlik,  Gardoni. 
Belletti,  Tamburini,  CoUattl.  Crabatta,  B.  Costa,  and  8.  Tambu- 
tint  were  the  vocalist*.  The  concerted  pieces  included  two 
o«*wtwt*-»CSelo  U  mm  labbro."  by  Madame  Castellan.  Mdlle. 
de  Meric  Ktgnor*  Colletti  and  H.  Costa;  and  Cotta'*  Ecco  quel 
fiero."  by  the  same,  with  tbe  snbstitution  of  Signor  Britti  forSiguor 
K.  Costa— and  two  trios—  Ricri's  "  La  sceua,"  by  Signors  Tam- 
berlik.  Ciabatta,  and  Colletti  i  and  the  slow  movement  from  tbe 
mend  trio  of  Gmiliaume  Ttll,  by  Signors  iambeslik,  Colletti,  and 
Tamburiai.  All  these  were  effectively  executed,  especially  the  last, 
la  which  tbe  sympathetic  voice  and  passionate  style  of  Signer  Tarn- 
berlik  created  quite  a  sensation,  and  woa  an  encore  far  the  whule 
movement.  Tbete  were  several  duet*.  Kostini's  **  Ai  caprirci' 
was  given  with  great  spirit  bv  Mademoiselle  Angri  and  Signor  S. 
Tamburini  i  the  popular  "  I'm  lai  spiegsr''  {Mate)  was  sung  to  per 
feet  ion  by  Signors  laaberiik  wad  Tambu  rini  ;  the  "  Torn  a  mi  a 
dir"  (Don  Patgualr).  which  Signor  Briizi  had  the  honour  of  sieg- 
ing with  Madame  Griii,  was  eacotcd  j  and  a  duct  from  Roberto 
Dtvetrux,  admirably  rendered  by  Madame  Grisi  and  Signor  Mario, 
was  received  with  nattering  marks  of  approval.  Among  the  solo* 
were  "  No,  no,  no,"  from  the  Hugueaott,  in  which  Mdlle.  Angri 
displayed  great  animatioa  and  vocal  facility ;  an  aria  tiy 
Rossini,  "  Andremo  not  a  Parigi."  sung  with  charming  Use 
by  Madame  Castellan  i  the  same  composer's  "  i'euaa  alia 
petria,"  which  brought  out  Mademoiselle  de  Metic'*  energetic 
n  of  waging  ia  advantageou*  prominence  i  and  Mover- 
sparkling  canxonet,  » Lo  chanson  de  Mai*  in  which 
Mario  exhibited  tho  mclUw  ricbaes*  of  hi*  voice,  and  the 
of  hi*  fascinating  method,  with  »ingular  effect.  In 
to  a  unanimous  call  n.r  repetition,  the  great  tenor  sang 
.  "  Angiol  d'aosore,"  from  Doniselti's  La  Favouta,  with  that 
true  and  nnexaggerated  expression  which  so  peculiarly  belongs  lo 
him.  At  tbe  end  of  the  concert  Signors  Gaidoni  and  Brfletli 
arrived,  having  been  detained  by  a  rehearsal  at  her  Majesty's 
Theatre.  Signor  Gardoni  sang  one  of  iiis  favourite  romance*  in 
his  moat  graceful  and  prepossessing  manner,  and  alao  a  duel  with 
Signor  Belletti,  both  of  which  were  received  with  wall-merited 
applause.  Instead  of  tbe  final  quartet  and  chorus,  announced  in 
the  programme,  tbe  national  anthem  was  performed,  Madame 
Castellan,  Madame  Griai.  and  Mademoiselle  Angri  singing  tbe 
principal  verse*  wkh  great  point  and  energy,  the  chorus  consisting 
of  Mademoiselle  de  Meric,  Signors  Mario,  Tamberbk,  Gardoni, 
Taaaburiai,  Belletti,  Cwlletu,  £.  Costa,  Ciabatta,  and  S.  Tsmburiui, 
accompanied  by  the  major  part  of  the  audience.  The  conductors 
at  the  pianoforte  were  Signors  Alsry.  Vera,  Pinsutti,  Utletta,  and 
Pilotti.    Tbe  concert  gave  onqual-Hed  sathlaction. 

Ma.  add  Mas.  \V.  H.  StoniNB  Cokcsbt.— (From  a  Corre- 
a\) —  A  very  attractive  morning  concert,  both  as  regards  the 
1  artists  engaged,  was  given  by  Mr.  and  Mrs. 

Tho  bcntfiaairei 
i  of  siuging  :  tbo 

lady  being  professor  of  singing  at  the  Royal  Academy  of  Music, 
and  Mr.  W.  H.  Seguin  as  holding  the  appointment  of  priuci|«l  bass 
at  the  Temple 


"W.  H.  Seguin  at  the  Hanover  Square  Rooms, 
are  well  known  as  being  two  ol  our  best  professors 
lady  being  proieseor  of  singing  at  the  Royal  Aca 

%  tbe  appoint  me nt 
Amoug  their  principal  efforts  roav 
duet  of  Mahal's,    Dear  Child  of 


Hope,*  which  was  admirably  sung.'and  Rossini's 
which  gave  Mr.  Seguin  an  opportunity  of  display i 
of  bis  vocal  organ.    'I  hie  gentleman  is  one  of  our  i 


••  Sorgete,'' 
itig  the  flexibility 

organ.  'I  his  gcntlemaii  is  one  of  our  most  stei liug  and 
praiseworthy  bass  singers.  Mis.  Seguin's  rendering  of  Muxan'a 
charming  duet,  "Crude  1  pcrcbe,"  proved  brrself  a  fiiat-rate  musician 
and  accomplished  artist.  The  other  performer*  were  M.  Thalberg 
(a  boat  in  himself  J,  Misses  Lucombc  and  William*,  Madam*  La- 
blache,  Sim*  Reeves,  Bern-diet,  Benson,  Chaitertou,  B.  Richards* 
aiid|Hekkitijr.  Sir  H.  R.  Bishop  presided  at  the  pianolorte.  — [In  a 
brief  notice  of  the  above  given  last  week,  it  w as  staled  that  the  roooir 
acre  scantily  attended.  "Scantily"  was  somehow  misprinted  fo* 
"  elegantly."  Justice  calls  upon  us  to  make  the  MsieNaV.  Mr.  and 
Mrs.  Seguin  had  a  crowded  and  elegant  attendance  at  their  concert. 
—  En.  Af.  W.\ 

Miss  IiiNiBxaiiASta's  last  concert  took  place  on  Monday  evening 
at  Sussex  Hall.  The  principal  vocalists  were  Mr*.  A.  Newton, 
Mi.*  P.  Hortoa.  Mr.  Leffler,  Mr.  Frauk  Bodda,  and  Mr.  W.  H. 
Srgain.  Tl>e  concert  was  well  at  tended .  Conductor,  Mr.  Lavena. 
Ma.  sao  Mas.  Cmableb  Kxaw.—  We  Lave  much  pleasure  ia 
cing.  lor  tb*  in'oraiatioa  of  our  reader*,  that  «su  Monday, 
of  July  next,  Mr.  and  Mrs.  Ct.ai.es  Kean  wil>  commence  a 
igagemcut  in  the  city  of  tb*  violated  treaty,  under  tb* 
ut  Mr.  Joy.  isf  whose  efficiency  our  Limerick  and 
Cork  friends  had  ample  proof  during  lb*  visit  of  Miss  Hayes. 
They  will  open  with  the  tragedy  of  the  Gat-etUr,  Mr.  Beverley 
being  sustained  by  Mr.  Kean.  Mia.  Beverly  by  Mrs.  kean,  and 
Stukely  by  Mr.  John  W.  Calcrait,  the  gifted  manager  of  our 
Theatre  Royal.  The  Wi/e*«  Secret,  Hamltl,  Stralhmort,  and 
King  Rene's  Daughter,  will  then  be  presented  in  succession,  all 
supported  by  Mr.  and  Mi*.  Chaile*  Kean,  Mr.  CeJcraR,  and  the 
first  talent  of  thi*  city.  After  about  a  week  in  Limerick.  Mr.  and 
Mrs.  Kean,  and  the  very  efficient  company  under  Mr.  Joy,  will 
proceed  to  Cork,  where  m  series  of  most  attractive  performances 
will  be  presented,  and  in  a  style  fully  as  excellent  as  ever  charac- 
terised our  metropolitan  managemen. — Limerick  Paper. 

Hsaa  Dbkvschocb,  tbe  celebrated  pianist,  leave*  London  for 
Prague  this  day. 

M  a n  sub  Ocar'a  M *tis»  r  —  Madame  Oury,  a  pianist  of  high  re- 
putation, provided  an  agreeable  programme  of  s  ocal  and  instrumental 
music  for  her  friends  and  admiiers  at  her  annual  matmie  n  uricnle 
ca  Monday.  She  Was  assisted  by  artist*  of  eminence  in  eseiy  depert- 
-nei.t,  including  Mesdemoiselle*  Parvdi  and  Ida  Bert  rand,  Madame 
Giuliani,  Signors  Gardoni,  Brignoli,  Ciabatta.  Belletti,  and  M. 
Jules  Lefort  (vocaltsis).  M.  Godefroid  (hsrp),  Signor  Piatli  (violon- 

yi  v  ,  1     ■  .irs.  *-a      -  -  »  ^-  1 1 11  v  un  •    '   amm  ™      v-ww         ^  *  ■      *       •  -  -  t    ■     -  ■■    ■  -  -  - 

violoncello,  with  Sismor  Piatli ;  the  adVioto  and  final*  from  a  trio 
ol  Do  Benol,  w  ith  M.  Otiry  (violin)  and  Signor  Piatli  (violoncello) ; 
a  duo  cancer  taMe,  tor  piano  and  violin,  with  M.  Uury  ;  and  a 
nocturne  and  value  of  her  own  composition,  in  all  of  which  aha 
exhibited  the  brilliant  execution  and  *nergetic  style  which  hava 
placed  her  among  the  beet  lady-pianist*  of  the  day,  and  in  all  of 
which  the  elicited  the  warmest  applause.  M.  Godelroid  plsyed  hi* 
sparkliug  caprice.  "  Le  Here  dt$  Urt,"  in  sacb  a  style  a*  full*' 
to  support  the  podtion,  unanlmoudy  accorded  him  since  the  death 
of  Paush  Alvars,  ot  tb*  first  harpist  in  Europe.  It  is  not  only  to 
his  extraordinary  mechanism  that  M.  Godelruid  owes  his  fame  ; 
he  ia  a  musician  of  eminent  sequtrements,  and  know*  how  to  pro- 
duce the  greatest  variety  of  effect  in  hi*  compositions,  which  abound* 
no  less  in  skillul  contrivances  addressed  to  tl.o  appreciation  of 
musicians,  than  in  tours  at Jorct,  thai,  from  their  <ta  caplaiuium 
character,  are  calculated  to  please  and  attract  the  many.  M. 
Godtdro'nIV  peiformaiice  was  honored  by  th*  most  flattering  token* 
ol  approval.  Vie  can  only  notice  the  principal  feature*  of  the  vocal 
department.  1  he  most  'intereiling  wa*  a  new  romama,  "  La 
plalule,"  with  horn  obhoato,  ihc  composition  of  M.  >ivier,who 
himself  accompanied  Siguor  Gardoni.  I  bis  romama  merit*  notice, 
not  merely  because  it  is  graceful,  and.  a*  might  be  expected  from 
M.  Vivter's  musics  I  knowledge,  combines  the  voice  and  tb*  i*jtv*> 
meat  in  a  natural  and  effective  manner,  but  because  it*  melody  and 
form  are  equally  original,  equally  dUtinct  from  lb*  commonplace* 
with  which  the  shelve*  of  our  music  warehouses  are  deluged. 
Sigaor  Gardoni  sang  it  to  perfection,  and  the  tone*  of  tbe  instiu. 
mem,  of  which  M.  Yivicr  t*  w  accomplished  »  , 
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most  happily  with  the  mellow  voico  of  tlio  lavorile  tenor.  M.  Vera 
played  the  pianoforte  accompaniment  admirably,  and  the  ramanta 
waa  redomanded  by  the  whole  room,  and  repeated  with  increased 
effect.  M  Jules  Lefort,  a  French  barytone,  ha*  produced  a  favor- 
able sonsation  in  sever*!  concert*  this  season  ;  ho  hat  a  very 
agreeable  voice,  full-toned  ami  flexible,  and  hi*  tinging,  which  n 
remarkably  unaffected,  has  all  the  beauties,  with  none  of  the 
ordinary  defects,  of  the  French  school.  Among  the  most  pleasing 
of  his  romances  are  "  Petit  Enfant"  (Quitlant),  and  "  Loin  dc  as 
mere"  (Henrion),  both  of  which  wcie  inserted  in  the  programme 
on  this  occasion.  Mademoiselle  Parodi's  spirited  nrmanza,  "  Ho 
tanta  fame,"  was  also  am-  tig  the  best  points  ol  the  vocal  programme. 
Wc  should  have  specially  mentioned  the  clever  playing  of  M. 
Oury,  husband  of  the  fair  concert-giver,  on  the  violin,  in  the  duct 
and  trio  with  Madame  Oury.  The  performance  gavo  the  utmost 
satisfaction  to  a  numerous  and  fashionable  audience. 
•  SHAKtrtai  a  la  Fbanc*is«.— To  some  testes  Shaksperc,  like 
railway  account*,  must  bo  cooked  in  order  to  be  made  pleasant. 
On  the  occasion  of  *ome  teccnt  fesiiviiics,  M-  Soyer,  as  we  learn 
from  the  Morning  Pott,  produced  an  invention  'in  gastronomy. 
Our  contemporary  informs  us  that  "  the  now  culinary  innovation'* 
(a  rather  peculiar  kind  of  innovation  that  must  be).  "  was  named 
Crouitade  Stiubpearienne  d  In  IlnUvy  Scribe."  Ciotutade,  friend 
Soyer?    Onght'nt  it  to  have  been  tttmi  T    Surely,  if  you  merit  to 

'  b  stylo  or  Scribe'  and'  Halevy,  you 
Punch. 


concoct  a  Shaksrterian  dish  in  the  sty 
shouM  have  made  a  hath  of  it 


ADVERTISEMENTS. 


HER   MAJESTY'S  THEATRE. 


[MADAME  PASIA. 
GRAND  EXTRA  NIGHT. 

LA    T  E  M  P  E  S  T  A  . 

It  is  re.pcctfully  announced  that  a  Gra.id  Kxtiia  Nioiit  will  take  plate  on 

THURSDAY  NEXT,  JULY  lira,  1850. 
When  will  be  presented  the  lilsrlily  successful  New  Grand  Opera  by  Halevv, 
th*  Poem  by  Scaur.,  founded  on  ih»  lemprtl  ot  SiiAasrcABc,  and  coi 
posed  expressly  for  Her  Majesty's  Theatre,  entitled 


Corr.nr, 


Sig.  COLETTI. 
Sig.  F.  LABLACIJE. 
Sig.  BAUCARDK. 
Mdlle.  PARODI. 
Mdlle.  IDA  BERTRAND. 
Mailair.c  GIULIANI. 
ICUlt.  CARLOTTA  ORISI. 
Sig.  LABLAOHE. 

Madame  SONTAO. 


LA     TEMPEST  A. 

The  Incidental   Dance*  by  M.   PAUL  TAGLIONI. 
The  Scenery  by  Mr.  Ciiahlks  Mansii  six. 
Tlit  Costume*  executed  under  the  superintendence  of  Mad 
oaauATU  iLnsov.t. 
Alfonso  (Kins  or  Naples)      •      •      Sig.  LORENZO 
Procpero  (Duke  of  Milan) 
Antonio  (hi*  Brotlier,  the  Usurper) 
Ferdinand  (Prince  of  Naples) 

Slcpliano  

Sycorax   

Spirit  of  the  Air  • 
Ariel  -  •  -  ■  •  « 
Caliban  - 

and 

Miranda  ..... 

After  which,  a  Selection  from  Donixetii's  celebrated  Opera, 

ANNA  BOLENA. 

Anna  Bolena  Madame  PASTA, 

(Her  Only  Apprarauce  on  the  Stag*. 
Jane  Seymour    •  ...      Madlle.  PARODI. 

Director  of  the  Music  and  Conductor,  Mr.  HALKL. 
With  various  Entertainment*  in  th* 

BALLET  DEPARTMENT, 

In  which  will  appear 
CARLOTTA  ORISI, 


Mdlle 
Md 
for  Boxes, 


Mdlle.  AMALIA  FERRARIS,  Su: 

i  Stalls,  and  Ticket*,  to  be  made  at  the  I 


ROYAL    ITALIAN  OP 


COVENT 


GARDEN. 


o 


TUESDAY  NEXT,  JULY  8th, 

TELL 


O. 


GRISI,   OOTTI,   TAMBERLIK.    MARALTL.  RONCONI, 
ZELGER,  POLON1NI. 


EXTRA  NIGHT. 

THURSDAY,  JULY  11th. 
Last  Night  or 

DON  GIOVANNI. 

GRISI.  CASTELLAN.  VERA, 


TAMBURINI,     FORMES,  POLONINI, 
am>  MARIO. 


TAOLIAFICO, 


FKIDAY, 

MORNING  CONCERT. 


MUSIC  HALL,  STORE  STREET,  BEDFORD  SQUARE. 


Miss  LESLIE'S  FIRST  ANNUAL  CONCERT, 


E.  Piit. 
Drayton, 


WEDNESDAY    EVENING,  JULY 
Eiglu  o'clock. 
Vocalists— Mesdames  Alexander  Newton. 
L.  Srusri  Leslie,  and  L.  Put,  Messrs.  Ilrldge  1 
and  V.  Bodda. 

Instrumei  tat-sis-Misj  Elixi  Ward,  "Mr.  II.  Blagrove,  Mr.  R.  I 
and  Master  J.  Ward. 
Conducii-r—  llerr  Anscuuez. 

Tickets.  2r.  and  3».  6J. ;  to  l>e  lud  at  the  Hall,  of  die  Music  Sellers,  and  or 
Miss  Leslie,  at  her  residence,  17,  Great  Russell  Street,  Btoomsbury. 

MADAME   DE  LOZANA'S   ANNUAL  CONCERT, 

ON  WEDNESDAY  EVENING,  17th  July,  at  tht  ROYAL 
SOHO  THEATRE,  7s,  Dean  Street,  to  eomimiice  at  8  o'clock. 
Madaire  <lc  Lot  una  will  introduce  during  ins  Concert  some  new  Spanish 
Songs.    Particulars  will  be  dnlv  announced. 

Private  Box**.  £3  3s. ;  Mall*.  8s.  6d. ;  Dress  Circle,  8s.  ftd. ;  Pit,  ttM 
Gallery,  2s.;  to  be  bad  at  Madame  de  Loiana's  residence,  II,  Burton  Stmt, 
Eatou  Square,  or  at  the  principal  music  sellers. 


MR.  CRIVELLI 

Begs  to  acquaint  hi*  Friends  *nd  the  Public  that  aTHIRD  EDITION  of 
THE    ART    OF  SINCINQ, 

enlarge.!  and  nraly  arrtniicd  In  the  form  of  a  Grammatical  Syttem  of  ftules 
for  the  Culilvaii'jn  of  the  Vaice,  m*v  be  had  »t  bis  Residence,  71,  UPPER 
NORTON  STREET,  and  at  all  the  principal  Musieacllers. 

JUST  PUBLISHED, 

ROSr.t.LF.N'S  INSTRUCTION  BOOR  for  tb*  Ptanofot-te,  con- 
taining the  Rudiments  of  Music;  an  Anatomicsl  Description  of  the 
Hand,  viewed  in  it*  connection  wiih  Pianoforte  Playing ;  numerous  Exercise* 
Scales,  and  Arpeggios  in  all  keys;  with  a  scries  of  alternate  melodious  lesson, 
and  Progressive  Studies.  Op.  lit],  edited  by  FERDINAND  PRALOIR 
E»<|    Price  15s. 

SCHOTT  8r  Co.,  rubltsheri  and  Importers  or  Foreign  Music  and  Instru- 
ments, 8V,  St.  James's  Street,  London. 


lan.u  of 


i-rialcl  and  Fu1>tlal<*sl.  for  the  Pronrlrtnr*,  it  the 
bv  «  illi*v  Srn.M  r.a  Juii*s<>\,  to.  St.  Martin's  Lane,  in  the  . 
Si.  Manm's  in  Hie  rirlds,  in  the  Counts  of  Middlesex  srbere  all  CO — 
c«:l>ut  for  the  Editor  are  to  be  «d<lrrs»eii.  post  paid.  To  lie  bad  of  V. 
rurVei*.  Pea"  Street,  Sohn;  Allen.  Warwick  Unc;  VicAerr,  llolssrell  Slreet, 
andatallUookaeUerv-Saturdair,  Jul)  6tb,l»»0. 
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1  STAMPED  POIRPKNCB 


RACHEL 

Rachbl  has  already  appeared  six  times— once  in  Phedre, 
one*  in  Bnjazet,  once  in  Polyevcle  Martyr  and  Le  Moineau 
de  l.esbie  (given  on  the  same  evening),  and  three  times  in 
Adrienne  J.rcourrcur.  She  has  created  a  greater  furore  than 
on  any  previous  visit  to  this  country.  The  theatre  is  nightly 
crowded  to  the  ceiling ;  and  even  the  recent  calamities  that 
have  thrown  the  nation  into  mourning  have  not  had  sufficient 
influence  to  restrain  the  public  from  flocking  to  the  performances 
of  the  greatest  actress  in  the  world.  Perhaps  in  the  voice  of 
Rachel— whose  low  tones  seem  to  weep  for  the  instability  of  all 
that  is  beautiful  in  this  transitory  life— they  may  find  a  consola- 
tion which  nothing  else — notmusicitself  can  give.  De  thereason 
what  it  may,  however,  the  theatre  is  more  densely  crammed 
on  each  succeeding  occasion,  and  the  effect  of  Rachel's 
acting  more  and  more  absorbing.  Whether  as  Phedre.  the 
fate-struck  Queen — Roxane,  the  imperious  favourite — Pauline, 
the  sublime  proselyte — Leshia,  the  abandoned  mistress — or 
Adrienne,  poisoned  by  her  rival  in  the  flush  of  youth  and 
ecstacy,  she  is  equally  truthful  and  sublime.  Rachel  is  never 
Rachel,  but  always  the  character  she  impersonates,  although, 
not  seldom,  that  character,  but  for  Rachel,  would  be  little 
other  than  a  pale  abstraction. 

We  refer  our  readers  for  particulars  of  the  week  to  the 

article  of  J.  de  C  ,  where  they  will  find  a  detailed  notice 

of  Polyeucte  and  Adrienne  Lecouvreur.  Meanwhile,  let  us 
reiterate  the  unwelcome  but  inevitable  fact,  th.it  Rachel  will 
play  only  six  timet  more!  Her  next  destination  is  Berlin,  for 
which  city  she  will  start  in  something  more  than  a  fortnight. 
Happy  Berlin  !    When  she  will  again  honour  England  with  a 


Ernst,  which  suits  itself  with  equal  felicity  to  every  style  of 
music,  simple,  graceful,  passionate  or  grand.  The  three 
quartets  in  Monday  night's  programme  were  sufficiently 
contrasted  to  enable  this  great — "  this  unparallelod  |  vio- 
linist," as  the  Morning  Herald  happily  styles  him,  to  display 
the  universality  which  is  one  of  his  noblest  gifts.  The 
No.  6  of  Beethoven,  with  the  exception  of  the  brief  adagio 
that  precedes  the  finale,  is  in  a  playful  brilliant  strain 
throughout ;  the  two  movements  (and  especially  the  scherzo) 
of  Mendelssohn,  belong  to  a  fantastic  world  of  his  own  creation  ; 
the  posthumous  work  of  Beethoven,  No.  13,  i 


visit,  who  can  say  ?  America  stretches  wide  its"  giant-arms 
to  welcome  and  embrace  her.  America  is  proud  and  wealthy. 
Can  Rachel  resist  the  tempting  offers  that  on  every  side  assail 
her  ?  It  is  much  to  be  feared  that,  some  fine  day,  the  New 
World  will  snatch  her  from  the  Old.  Once  on  the  othei  side 
of  the  vast  Atlantic,  the  date  of  her  return  to  Europe  will  be 
problematical.  There  remain,  then,  reader,  but  «x  gulden 
which,  missed,  may  never  be 


BEETHOVEN  QUARTET  SOCIETY. 

The  final  meeting  of  the  season  took  place  on  Monday 
night,  in  the  new  Beethoven  Rooms,  before  a  very  crowdtd 
attendance  of  amateurs.  The  performances  were  for  the 
benefit  of  Herr  Ernst.  The  programme  was  miscellaneous, 
and  comprised  the  quartets  No.  6  and  13  of  Beethoven,  both 
in  B  flat,  an  andante  and  scherzo  from  Mendelssohn's 
posthumous  works  (Op  80);  the  earlier  sonata  of  Beethoven 
in  A  major,  for  pianoforte  and  violin  ;  and  a  series  of  Andes 
ik  concert,  for  the  pianoforte,  by  Stephen  Heller.  The 
selection  was  one  of  the  highest  interest,  and  the  execution 
first  rate.  We  have  no  new  terms  in  which  to  convey  our 
if  of  the  refined  and  intellectual  playing  of  Herr 


styles  in  one,  and,  besides  a  prevailing  tone  of  mystery, 
demands  the  utmost  variety  of  expression.  The  requisites 
for  the  effective  development  of  compositions  so  essentially 
opposed  to  each  other  were  readily  supplied  by  Ernst,  who 
happily  identified  himself  with  each  of  them,  and  played 
throughout  with  wonderful  effect.  He  was  supported  with 
extreme  ability  by  Messrs.  H.  C.  Cooper  (second  violin), 
Hill  (tenor),  and  Rousselot  (violoncello).  Amidst  the 
general  appreciation  of  the  audience,  the  stimulus  of  novelty, 
and  other  circumstances,  created  more  than  usual  interest  for 
the  fragments  of  Mendelssohn,  both  of  which  were  en- 
thusiastically encored.  At  the  conclusion  of  the  scherzo— 
which  Ernst  played  with  a  sparkling  brightness  that,  if 
possible,  lent  it  a  grace  independent  of  its  own  countless 
beauties— there  was  but  one  feeling  of  regret  that  the 
work  had  not  been  completed  by  the  great  composer. 
Perhaps,  indeed,  no  compositions  for  the  chamber  can  so 
ill  bear  mutilation  as  those  of  Mendelssohn,  which  being 
always  the  inspiration  of  one  predominant  feeling,  arc  ouly 
half  disclosed  when  only  half  performed.  But  here,  alas  1 
there  was  no  help. 

,  M.  Stephen  Heller,  whose  performances  in  public  haye  been 
much  rarer  than  could  have  been  wished  by  the  admirers  of 
a  'talent  at  once  so  distinguished  and  so  utterly  devoid  of 
meretricious  display,  gave  a  chaste  and  unaffected  reading  of 
Beethoven's  sonata  in  A  major — a  work  which,  while  offering 
many  difficulties,  both  to  pianist  and  violinist,  is  chiefly  re- 
markable for  playfulness  of  character  and  a  flow  of  natural 
and  unsought  melody.  This  sonata  was  played  throughout 
by  MM.  Heller  and  Ernst  without  any  attempt  to  shine  on 
either  side  at  the  expense  of  the  other.  It  was  not  a  friendly 
trial  of  skill,  as  so  often  happens  in  duet  playing  between 
expert  performers,  but  a  friendly  association  for  the  sole  pur- 
pose of  rendering  the  music  of  Beethoven  with  strict  integrity. 
That  such  un-showy  exhibitions  can  interest  and  delight  an 
attentive  audience  was  fully  exemplified  in  the  flattering 
marks  of  approval  which  greeted  the  performance  of  MM.  Ernst 
and  Heller  at  the  end  of  every  movement  of  the  sonata.  The 
etude*  de  concert  belong  to  the  best  of  those  numerous  con- 
ions  to  the  piano  which  have  won  for  M.  Heller  a  placa 


piano 
I  emin 

instrument   His  performance  of 


among  the  most  eminent  and  original  composers  for  that 

f  them  was  marked  through- 
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out  bj  delicacy,  good  taste,  and  brilliant  mechanism.  While 
each  was  admired  and  applauded,  a  preference  was  shown  for 
IheeWe  styled  "  pattorale,"  a  movement  of  extreme  fresh- 
ness and  piquancy. 

The  co-operation  of  Herr  Ernst  who,  we  arc  informed, 
accorded  his*-  services  unconditionally  for  the  entire 
■erics,  of  'performances,  depending,  [in  common  with  M. 
Rousselot,  the  director,  upon  the  chance  of  public  patronage 
for  remuneration — has  been  of  essential  consequence  to  the 
Beethoven  Quartet  Society,  and  has  bronght  the  present 
season  prosperously  to  a  close.  We  must  again  remind  M. 
Rousselot,  however,  that  he  has  materially,  and,  we  think, 
not  wisely,  departed  from  the  scheme  of  the  founder.  The 
Beethoven  Quartet  Society  was,  as  we  have  more  than  once 
recorded,  established  in  1845,  for  the  express  purpose  of 
annually  presenting  the  whole  of  the  seventeen  quartets  com- 
posed by  Beethoven,  in  as  complete  and  effective  a  style  as 
practicable.  The  immediate  object  was  the  highly  commend- 
able one,  of  gradually  familiarizing  the  musical  public  with 
these  fine  and  varied  works,  some  of  which  (especially  the 
"posthumous")  from  their  great  difficulty  and  singular 
originality  of  character,  had  been  comparatively  neglected 
by  Beethoven's  most  zealous  worshippers.  With  this  in  view 
eight  performances  were  instituted,  the  first  five  of  which  were 
to  be  J  strictly  confined  to  the  quartets  of  Beethoven,  the 
remaining  three  admitting  compositions  by  other  masters. 
But  M.  Rousselot,  as  we  showed  in  a  recent  number,  has  only 
given  seven  performances  this  season,  the  last  of  which  was 
an  extra  one,  for  the  benefit  of  Herr  Ernst,  and  therefore  not 
to  be  counted  in  the  series.  Of  these  the  first  three  alone 
were  confined  to  the  works  of  Beethoven,  the  schemes  of  the 
remainder  being  miscellaneous,  in  consequence  of  which  we 
have  had  but  twelve  out  of  the  seventeen  quartets.  Nos.  2,  4. 
6,  14,  17,  have  been  passed  over  altogether.  Another  inno- 
vation, foreign  to  the  original  design,  has  also  been  in  a  great 
measure  instrumental  in  subverting  it.  We  allude  to  the 
introduction  of  pianoforte  compositions  at  every  meeting.  It 
is  true,  that  the  works  performed  by  M.  Stephen  Heller, 
Messrs.  Stemdalc  Bennett,  and  Lindsay  Sloper,  Madlle. 
Coulon,  and  M.  Alexandre  Billet,  have  been  selected  from 
the  trios,  ducts,  and  sonatas  of  Beethoven  ;  but  trios,  duets, 
and  sonatas  have  nothing  in  common  with  the  end  for  which 
the  society  was  projected — that  of  annually  producing  the 
whole  of  the  seventeen  quartets.  Moreover,  the  pianoforte 
works  of  Beethoven  arc  far  more  numerous  than  the  quartets, 
and  a  society  for  their  exclusive  performance  would  not  be 
unacceptable  to  the  many  lovers  of  his  music.  We  have 
already  reverted  to  this  topic,  but  it  is  of  sufficient  importance 
to  bear  repetition.  While  paying  due  homage  to  the  talent 
and  spirit  of  M.  Rousselot,  who  has  courageously  stepped 
forward  and  diligently  laboured  to  sustain  an  institution  so 
favourable  to  the  interests  of  art,  and  so  influential  in  pro- 
mulgating a  refined  and  uncorrupted  taste,  we  must  again 
insist  that,  unless  he  restores  the  ancient  scheme  in  all  its 
integrity,  he  can  offer  no  reasonable  plea  for  continuing  to 
attach  to  his  annual  performances  of  chamber  music  the  sig- 
nificant and  exclusive  title  of  the  Beethoven  Quartet  Society. 
Mr.  Eila,  Mr.  Dando,  or  any  other  professor  who  gives  a 
yearly  series  of  quartet  concerts,  may  just  as  reasonably  adopt 
the  name,  which  can  only  be  defended  by  a  strict  adherence 
to  the  principles  from  which  its  origin  was  derived. 

M.  M  assol,  tbe  barytone,  has  concluded  an  engagement  with  the 
Urtnd  Operu  at  Paris.     He  will  mako  his  rentrte  in  Aubcr's 
!-7  opera,  VEnfant  " 


MDLLE  ANICHINI'S  CONCERT. 

The  charming  and  accomplished  Mdllc.  Anichini  summoned 
her  numerous  friends  and  admirers  to  her  annual  J(le  musicale, 
on  Monday  tbe  24th  ult.  Campdcn  House,  Kensington,  tbe 
residence  of  Mrs.  Wolley,  was  the  locals  on  the  present 
occasion.  Mdlle.  Anichini's  ft't<s  invariably  take  place  in  tbe 
chateau  of  some  distinguished  member  of  the  fashionable  and 
aristocratic  world.  They  arc  too  elegant  and  refined  for  the 
irlicus  of  the  metropolis.  Tbe  Hanover  Square  Rooms,  or 
tne  Concert-room  of  Her  Majesty's  Theatre,  might  serve  very 
well  for  an  ordinary  music  meeting,  but  a  purer  and  a  brighter 
atmosphere  U  essential  to  Mdlle.  Anichini,  whose  anniversary 
gatherings  may  be  likened  to  a  congregation  of  animated 
flowers.  The  fair  concert  giver,  the  tall  luxuriant  lily  of  the 
parterre,  dispenses  her  perfumed  treasures  all  around,  and 
each  flower,  and  plant,  and  shrub  bears  its  portion  of  tbe 
omnipresent  grace. 

A  more  suitable  arena  for  Mdlle.  Anichini's  brilliant 
collection  of  exotics,  whieh  came  "  from  far  and  wide"  at  the 
bidding  of  her  silver  tongue,  coold  not  have  been  selected 
than  the  castle  of  that  fayre  ladye,"  hight  Wolley,  the  fame 
of  whose  "  plays  and  jousts"  is  spread  throughout  the  domain 
of  high  birth  "and  courtly  appetite.  On  entering  the  portals 
you  are  at  once  transported  to  the  age  of  Elizabeth,  when  yet 
the  pomp  and  pageantry  of  chivalrous  times  had  not  departed 
from  the  land— before  the  earthly  fist  of  Oliver  had  smote  to 
dust  the  remnants  of  monastic  splendor.  Good  cheer  stares 
you  in  the  face,  and  invites  yon  to  partake  of  it.  Onr  first 
impulse,  on  finding  ourselves  in  a  comfortable  confectionary, 
wainscotted,  tapestried,  and  fitted  up  with  memories  of  days 
long  passed,  was  to  devour  •  sandwich  and  quaff  a  cup  of 
something  like  sherbet,  the  receipt  of  which  we  might  easily 
imagine  that  Sir  Wolley.  lord  of  the  castle  and  sole  owner  of  that 
bright  pearl,  its  mistress,  had  wrested  from  some  infidel  Turk, 
made  prisoner  by  the  might  of  his  arm.  This  done,  the  in- 
ward man  refreshed,  we  mingled  with  tbe  motley  group  of 
knyghtes  and  dames,  of  squyres  and  damsels,  at  the  door  of  tbe 
music  room,  which  swallowed  and  disgorged  its  party-coloured 
guests,  like  some  huge  whale,  that  dozing  opened-mouthed, 
sees,  with  a  listless  eye.  the  flow  and  ebb  of  hundreds  of  tiny 
fish,  carried  in  and  ont  of  his  tremendous  jaws,  upon  the 
advancing  and  receding  of  the  water;  so  tbe  guest*,  upon 
the  varying  currents  of  their  impulse,  went  to  and  fro,  as  this 
or  that  minstrel  sang  or  played,  according  to  their  liking  or 
indifference.  Scarcely  arrived  at  the  goal  of  our  desires,  a 
seat  in  the  theatre— a  miniature  "  Her  Majesty's" — when  a 
daintily  decked  lacqney  thrust  an  embossed  paper  into  onr 
hands,' whereon  was  pricked,  in  legible  characters,  the  order 
of  the  concert  and  the  names  of  the  performers.  A  quartet, 
by  the  renowned  Italian  componist,  Donizetti.  "  Erima«to" 
(from  the  play  of  the  amorous  bachelor,  Patquak),  had 
scarcely  been  sung  by  Coras  of  Liverpool,  Glabella  and 
Coletti  (troubadors  of  note),  assisted  by  Anichini,  the  donor 
of  the  fete,  her  very  self,  than  Brignoli,  a  young  tenor  of 
promising  parts,  lifted  up  bis  fresh  voice  and  chanted  the 
welcome  air,  "  Quell'  adorata  vergine,"  by  Mcrcailante  of 
Naples,  from  Leonora,  bis  opera.  Ere  we  had  time  to  ex- 
press to  the  byc-standers  and  bye-sitters  our  satisfaction, 
Covas  of  Liverpool,  and  Ciabatta.  sumamcd  "  the  comely," 
smote  the  ear  with  antagonistic  tones,  this  tenor,  that  baas,  to 
the  tune  of  one  Gabussi,  who,  in  combinations  of  thirds  and 
sixths,  has  celebrated  the  life  of  the  "  Pescatori."  Then  came 
Ida  Bertrand,  a  Norman  damsel,  fat  and  fair,  who,  in  an 
under  voice,  which  the  cunning  in  the  art  have  styled  contralto, 
-  a  romuz*  Napotttana,  the  intent  of  which  we  could 
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not  well  make  out,  albeit,  the  music  wu  stirring  and  quaint- 
A  well  conditioned  minstrel  then  stepped  upon  the  platform, 
food  humour  in  hu  cheeks  and  an  instrument  of  twisted  brats 
W  his  hands,  the  smaller  extremity  of  which  he  pressed  tightly 
•pon  his  lips  while  he  thrust  one  arm  entirely  up  the  other, 
which  bore  the  likeness  of  a  bulky  bell.  This  instrument 
was  named  "  cor  no,"  in  the  embossed  paper  furnished  us  by 
the  daftly  dight  lackey  at  the  door.  The  minstrel,  'yclept 
Piuai,  teemed  well  skilled  in  the  touch  thereof,  and  played 
a  melody  called  "  Calma,"  with  a  light  pleasant  noise. 
Again  we  had  Collctti,  and  again  Coras  of  Liverpool, 
each  in  a  popular  tune  of  his  country ;  but  as  we  'had 
already  heard  both  these  minstrels,  we  hastened  to  the  re- 
fectory, and  despatched  yet  another  sandwich  and  yet  another 
cup  of  sherbet,  returning  in  time  to  be  lulled  into  a  delicious 
reverie  by  the  plaintive  strains  of  a  golden-haired  damsel  from 
the  Irish  countries,  whom  we  found  to  be  designated  Kate,  or 
Catherine,  of  Kitty  Hayes.  Whether  Kate,  or  Catherine,  or 
Kitty,  a  handsomer  person  we  would  not  wish  to  see,  or  a 
sweeter  voice  to  hear  ;  but,  to  our  greet  sorrow,  she  did  not 
warble  one  of  her  native  hill-tunes,  but  a  muaic  in  some  strange 
tongue,  of  which  we  could  not  make  out  one  word,  although 
the  tones  of  the  voice  kept  knocking  double  knocks  at  our 
heart's  gate  all  the  while  she  sang. 

By  this  time  we  had  enough  of  music  for  the  nonce,  and  so 
■trolled  into  the  garden,  where  many  black-eyed  damsels  and 
gay  cavaliers  were  sanntering  listlessly.  The  sun  was  scotch- 
ing hot,  and  the  trees  had  not  begun  to  grow — so  there  was 
bo  shade,  and  those  who  hate  tun-beams  took  shelter  in-doors. 
We  Jure  sun-beams  j  and  we  drank  our  full  ot  them,  catching 
the  echoes  of  the  music  as  they  came  darcing  out  of  the  castle 
windows.  And  now  there  was  another  music  and  a  louder  : 
the  band  of  the  regiment  of  Sir  Londonderry,  (2nd  Life 
Gaerds,)  wat  playing  favourite  airs,  and  so  enlivened  the 
garden  with  much  Lr u it. 

But  it  was  time  to  trace  our  steps  to  the  chateau,  and  well 
were  we  repaid  for  going  back.  The  damsel  Anichini,  whose 
presence,  like  the  lady  in  the  Seniitive  Plant  of  the  poet,  was 
"  felt  everywhere,"  and  whose  spirits  had  arisen  with  her  task, 
was  now  upon  the  platform,  singing,  with  Colelti,  a  duet  from 
Maria  di  Rohan,  by  the  self-same  Donizetti.  We  could  not 
hut  admire  the  ease  of  her  method,  which  gave  full  play  to  the 
mellow  beauty  of  her  tones,  that  fell  upon  the  ear  like  soft 
rain  on  a  fevered  brow.  "  A  lovely  voice  and  a  lovely  singer," 
was  whispered  on  all  sides  of  us.  As  for  ourselves,  we  could 
say  nothing;  our  thoughts  were  too  many  and  busy,  and 
jostled  each  other  in  their  egress  from  the  gates  of  sound ;  our 
lips  moved  and  spake  not;  they  were  dumb  with  suppressed 
eloquence.  At  length,  however,  we  were  able  to  say,  "Ah, 
Mdlle.  Anichini!" — whereupon,  without  another  word,  we  went 
upttairt  and  found  ourtclwet  in  a  spacious  picture  gallery, 
resplendent  with  rare  tabltaux,  antique  carvings,  gorgeous  tapes- 
tries, and  other  works  of  art.  A  bay  window,  in  a  small 
recess,  allowed  us  a  solitary  refuge  ;  and  a  fine  prospect  into 
the  country  over  miles  and  milea  of  wood  and  water,  cheered 
the  heart  within  us.  What  a  great  consoler  is  the  face  of 
nature  I  We  dreamed  that  two  lovers  tat  at  that  bay-window, 
talking  aileatly  to  each  other,  while  the  hall  resounded 
with  the  steps  of  the  dancers,  and  the  walls  mimicked  the 
laugh  of  revelry.  For  these  two  lovers  there  was  the  quiet 
moon  am)  their  very  selves.    What  else  did  they  want  ? 

WSJ  were  awakened  from  our  dream  by  a  friendly  tap  on 
the  shoulder.  It  was  Fiorentino,  who,  with  his  brilliant  wit 
and  pleasant  bantering,  soon  dispersed  the  mist  of  fantasy, 
.and  brought  ut  back  to  1850,  June  24,  Monday,  half-past 


five.  It  sro*  half-past  five ;  the  concert  was  over,  and  the 
host.  Sir  Wolley,  was  courteously  taking  leave  of  the  guests, 
while  his  fair  lady  was  busily  employed  in  similar  attentions 
in  another  part  of  the  building ;  from  him  we  learned  that 
Campden  House  was  nn  ancient  palace  of  Queen  Anne,  and 
that  he  was  endeavouring  to  revive  its  ancient  splendour,  pre- 
ferring, however,  the  Elizabethan  tone,  as  less  artificial,  and 
undamaged  by  the  frippery  of  Louis  XIV.  He  is  right. 
Meanwhile,  we  had  lost  the  performances  of  the  famous  Prei- 
zolini,  the  accomplished  Gardoni,  the  spirited  Parodi,  the 
florid  Calxolari,  the  French  Lefort,  qui  ehanle  du  Quidani,  and 
the  pianoforte-player,  Krinitz,  who  imitated  a  bananier  on  the 
keys  of  the  instrument.  All  this  had  gone  on  in  the  theatre 
while,  we  were  dozing  like  King  Mark,  at  the  bay-window. 
We  were  sorry,  but  we  could  not  help  it.  What  with  the 
house,  and  the  garden,  and  the  pictures,  and  the  armour,  and 
the  sandwiches,  and  the  sherbet,  there  were  so  many  con- 
flicting elements  of  attraction,  that  it  was  not  to  be  wondered 
at  if,  at  intervals,  we  forgot  the  music.  Still,  when  we  beheld 
tho  ardent  Schira,  the  vivacious  Vera,  the  eager  Biletta,  the 
tranquil  Pilotti,  and  tho  courteous  Benedict— every  one  and 
each  of  whom  had  touched  the  keys  oi  the  instrument  in  con- 
cert with  the  voice  of  the  singers — when  we  beheld  the  five 
conductors,  hat  on  head  and  stick  in  hand,  wend  their  way 
in  a  body  from  the  cattle  gates,  we  own  that  a  twinge  of  con- 
science reminded  us  of  a  duly  neglected  and  a  pleasure 
lost.  Let  us  hope,  however,  for  another  occasion,  of  having 
Frezzolini,  Gardoni,  Calzolari,  Lefort,  and  Krinitz.  They 
will  doubtless  all  be  here  in  1851,  and  will  all  reassemble  at 
a  plance  from  the  persuasive  Anichini,  to  whom  we  are 
indebted,  even  more  than  for  her  delightful  fete  for  hearing 
seen  a  portrait  of  Mary  Stuart— Mary,  Queen  of  Scota— or 
Mary,  as  we  would  fain  call  her,  which  surpasses  all  we  ever 
gazed  on  in  perfect  and  enchanting  beauty— unless  it  be  the 
face  of  Rachel,  which  it  unsurpassable  ! 


NCR    MAJESTY'S  THEATRE. 

TtiE  performances  on  Saturday  comprised  a  repetition  of 
//  Matrimonio  Segreto,  a  scene  from  /  Monteechi  ed  I 
Capnletti,  and  a  variety  of  ballet  entertainments.  In  our 
hurried  notice  of  tho  first  performance  of  II  Matrimonii!,  we 
omitted  to  name  Sig.  F.  Lahlache,  whose  Count  Robinson, 
besides  its  vocal  correctness,  is  one  of  the  neatest  and  most 
gentlemanly  impersonations  on  the  Italian  stage.  It  it  only 
because  this  very  useful  and  clover  artist  hat  at  once  the 
honour  and  misfortune  to  bear  the  name  of  his  illustrious 
father,  that  his  efforts  are  not  always  appreciated  at  their 
proper  value.  F.  Lablache,  however,  is  not  merely  an 
accomplished  musician  and  a  good  singer,  but  a  natural  and 
excellent  actor. 

The  concert  given  on  Monday  night  in  the  music-room  of 
this  establishment,  under  the  name  of  Madame  Paste's 
"  farewell  concert,"  may  be  regarded  almost  as  a  private 
affair.  The  announcements  had  been  to  sparing,  and  so  chary 
of  particulars,  that  the  public  knew  very  little  about  the  event 
in  advance,  and  the  result  was  a  select  audience,  composed  of 
some  who  recollected  Madame  Pasta  when  the  was  the  greatest 
ornament  of  the  lyric  drama,  and  others  of  our  own  time, 
eager  to  catch  the  last  echoea  of  a  voice  which  bad  once  filled 
all  Europe  with  its  praises.  The  first  were  the  pleasures  of 
days  gone  by ;  while  the  last,  in  deference  to  the  opinions  of 
their  immediate  predecessors,  listened  with  respect,  applauded 
the  remains  of  past  greatness,  and  imagined  the  rest.  Such 
was  literally  the  effect  of  last  night't  performance.  An 
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audience  more  enthusiastic  and  more  determined  to-be  gratified 
was  never  congregated  within  the  walls  of  a  concert-room. 
The  applause  that  greeted  Madame  Posta's  appearance  on  the 
platform  was  deafening ;  it  continued  at  intervals  during  the 
whole  of  the  famous  recitative  and  air  from  Taacredi,  "  0\\ 
Patria,"  which  those  who  frequented  the  Italian  Opera  more 
than  20  years  ago  will  remember  as  one  of  her  grandest  efforts, 
and  was  redoubled  with  energy  at  the  conclusion.  Similar 
demonstrations  attended  Madaive  Pasta's  subsequent  per- 
formances — the  duet.  "  Mille  sospiri  e  lagrime"  (Rossini)  with 
her  gifted  and  favourite  pupil,  Mademoiselle  Parodi ;  the  aria 
of  Gliick,  "  Che  faro  senza  Euridice  ;"  aud  the  brilliant  air  of 
Pacini,  "  I  tuoi  frequenti  palpiti" — the  only  difference  to  be 
noted  being  their  continually  increasing  vehemence.  After 
every  effort  Madame  Pasta  was  recalled  upon  the  platform, 
amidst  cheers  and  acclamations,  and  a  repetition  of  the  last 
movement  of  Pacini's  aria  was  insisted  upon,  and,  after  some 
little  hesitation,  accorded. 

Having  stated  the  manner  in  which  Madame  Pasta  wat 
feted  by  the  audience,  we  have,  perhaps,  done  as  much  as 
should  be  expected  of  us  under  the  circumstances.  Lest, 
however,  a  criticism  may  be  looked  for  by  those  who  are 
anxious  for  minute  details,  wc  shall,  in  as  few  words  as 
possible,  describe  those  points  in  the  vocalization  of  the 
renowned  artist  which  recalled  the  glory  of  her  prime.  Her 
erfect  effort  was  the  aria  of  Gliick,  "  Che  faro  senza 
which  wns  also  the  most  classical  and  beautiful 
i  in  the  programme.  In  this  fine  specimen  of  one  of 
the  greatest  of  dramatic  composers,  half  of  the  audience  were 
enabled  to  welcome  with  a  new  delight  what  the  other  half 
were  made  acquainted  with  for  the  first  time — a  manner  of 
phrasing  and  a  grandeur  of  expression  which  belong  to  a  style 
of  singing  now,  unhappily,  almost  extinct.  A  method  of 
respiration  which  allowed  of  the  longest  sentences  being 
uttered  without  any  perceptible  break  was  also  remarked  with 
admiration,  while  a  classical  severity  of  taste  in  the  choice 
and  use  of  ornaments  offered  a  not  less  striking  example  for 
the  consideration  of  the  present  school  of  singers.  These  high 
qualities,  which,  being  purely  mental,  defy  the  encroachments 
of  time,  are  still  observable  in  Madame  P«sta's  singing.  Upon 
the  rest  it  would  be  ungrateful  to  dilate.  What  Madame 
Pasta  was  is  known  to  all  the  world  ;  her  name  belongs  to 
the  history  of  music,  and  her  career  will  constitute  one  of  its 
brightest  pages.  What  she  is— a  relic  of  one  of  the  most 
admirable  monuments  of  executive  art — must  be  contemplated 
with  the  veneration  due  trf  a  fame  well  earned.  To  criticise 
defects  that  spring  from  the  silent  but  uncompromising  march 
of  years,  to  chronicle  failings  which  are  not  of  art,  but  of 
humanity,  would  imply  a  want  of  feeling  and  discretion  of 
which  we  should  be  sorry  to  accuse  our  worst  enemies. 
Madame  Pasta  will  ever  be  Madame  Pasta  in  the  memory  of 
those  who  knew  her  in  her  best  days,  and  twenty  such  exhi- 
bitions as  that  of  Monday  night  would  not  suffice  to  lessen 
her  in  the  estimation  of  the  judicious  and  reflecting.  We  may 
regret  that  circumstances  should  have  compelled  her  to  appear 

cannot 
I  homage. 

I  by  Mademoiselle  Parodi,  Signors 
Gardoni,  Calzolari,  Raucarde,  Coletti,  Lablache,  F.  Lablache, 
and  Bclletti,  by  the  chorus  of  Her  Majesty's  Theatre,  and  by 
Mr.  Balfe  and  Signer  Schira,  who  presided  as  accompanists 
at  the  pianoforte. 

On  Tuesday  there  was  no  performance.  The  Theatre  was 
closed  in  respect  to  the  memory  of  the  royal  and  illustrious 


before  the  public  with  diminished  powers,  but  we  ca 
forget  that  she  was  once  the  worthy  object  or  universal  hon 
Madame  Pasta  was  assisted  by  Mademoiselle  Parodi.  Si<! 


The  fourth  and  last  grand  concert  of  the  season  took  place 
on  Wednesday  morning  before  a  brilliant  audience.  The  pro- 
gramme, divided  into  three  parts  and  containing  upwards  of 
30  pieces,  included  several  compositions  of  classical  interest. 
The  concert  began  with  the  eighth  symphony  of  Beethoven  In 
F  major.  This  masterpiece  was  given  without  curtailment, 
and  the  manner  in  which  it  was  executed  conferred  the  highest 
credit  on  the  band  and  on  Mr.  Balfe  the  conductor,  to  whose 
careful  training  is  due  the  vast  improvement  lately  noticed  in 
this  powerful  body  of  executants.  The  scherzo  and  Wedding 
March  from  Mendelssohn's  A  Midsummer  Night's  Dream, 
and  Beethoven's  overture  to  the  tragedy  of  Egmont,  were  also 
presented  in  the  course  of  the  performance,  and  rendered  in  a 
style  of  equal  excellence.  The  vocal  programme  included  the 
names  of  the  principal  members  of  the  establishment,  all  of 
whom  appeared  except  Miss  Catherine  Hayes  and  Mr.  Sims 
Reeves,  who,  though  announced  in  the  bills,  were  not  forth- 
coming, no  explanation  being  tendered  for  their  absence. 
Among  the  most  finished  exhibitions  of  vocal  skill  were  the 
performances  of  Madame  Sontag,  who  sang  "  The  Soldier 
tired,"  Eckert's  "  Swiss  Air  with  variations,'  and  a  duet  from 
Spoil r  s  Jessonda,  with  Signo  Gardoni.  In  the  famous  old  air 
from  Dr.  Arne's  Artaxerxes,  once  the  cheval  de  batailte  of  the 
celebrated  Mrs.  Biliington,  Madame  Sontag  displayed  a  sur- 
prising facility  in  the  execution  of  florid  divisions  ;  rapidity 
and  neatness  were  alike  remarkable,  and  the  general  con- 
ception betrayed  a  happy  appreciation  of  the  ancient  school  of 
bravura.  This,  and  the  elegant  air  varit  of  Herr  Eckert, 
with  its  delicate  choral  accompaniment,  were  encored  with 
acclamation.  The  duet  of  Spohr,  one  of  the  gems  of  his  best 
opera,  was  beautifully  sung  by  Madame  Sontag  and  Signer 
Gardoni,  who,  while  giving  the  utmost  warmth  of  expression  to 
the  music,  refrained  from  "  embellishing"  Its  graceful  melodies 
by  any  superfluous  admixture  of  ornament  or  cadence.  Mdlle. 
Frezzolini  only  appeared  twice,  but  on  both  occasions  with 
brilliant  success.  Her  first  effort  was  the  duet  "  Ferroa  non 
d'Ascolto,  (from  Taneredi)  with  Mdlle.  Ida  Bertraud;  her 
second  the  polacca  from  Persiani's  almost  unknown  opera, 

1'antatma.  The  latter  was  a  striking  display  of  florid 
vocalization,  in  which  the  higher  notes  of  the  voice,  from  A  to 
D  in  alt,  were  constantly  employed  with  singular  case  and 
distinctness.  Mdlle.  Masson,  one  of  the  prima  doune  from 
the  Academic  Royate  dc  Musiqne  in  Paris,  made  her  first  ap- 
pearance in  England  at  this  concert.  Essentially  a  dramatic 
singer,  this  young  lady,  who  has  well  earned  her  reputation  on 
the  boards  of  that  great  lyrical  theatre,  does  not  shine  to  so 
much  advantage  in  the  concert  room.  Her  voice  is  a  messe 
soprano  of  considerable  power,  and  her  style  of  singing  at 
once  declares  that  her  natural  element  is  the  stage.  In  a  duet 
from  Mercadunte's  //  Giurammlo  (with  Signer  Gardoni),  and 
in  the  grand  aria  from  Hal6vy's  Reine  de  Chypre,  Mdlle. 
Masson  effected  quite  enough  to  show  that  she  was  no  novice, 
but  a  singer  of  energy  and  experience  ;  and  in  the  latter  she 
was  rewarded  with  the  warmest  applause.  Mdlle.  Parodi  was 
put  down  to  sirg  the  fine  aria,  "  Si  lo  sento,"  from  Spohr*s 
Faust ;  which,  however,  to  the  great  disappointment  of  the 
audience,  she  omitted,  confining  her  exertions  to  taking  part 
in  several  concerted  pieces.  Signors  Calzolari  and  Gardoni 
each  sang  an  aria,  the  former,  "  Una  furtiva  lagriraa,"  which 
he  has  lately  almost  made  his  own;  the  latter,  a  fine  old  song 
by  Stradella,  who  in  his  day  was  equally  renowned  as  a  singer 
and  composer.  The  great  Lablache  gave  two  of  his  buffo 
duets — the  •'  Lexionc  di  Canto,"  with  Madame  Sontag,  and 
"  Maltre  Francesco,"   from  Coccia's  Carlotta  e  Wtrttr,  with 
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ble  at  ever,>ndin  both  seconded  with  the  utmoat  ability.  The 
other  vocal  aolos  worthy  of  notice  were  Pizarro's  grand  nir  (with 
chorus)  from  Fidelia,  well  aung  by  Signer  Delletti,  and  Cheru- 
bini'e  "  O  sa)  uteris  hostia,"  carefully  rendered  by  Mdlle.  Ida 
Bertrand.  The  concerted  pieces  included  the  quartet  "  Come 
ohinie,"  from  Paesiello'a  Arina,  an  exquisite  specimen  of  that 
graceful  composer;  a  very  sparkling  and  melodious  trio  for 
three  tenors,  by  Curschmann,  a  German  composer  of  more  than 
ordinary  talent,  recently  deceased ;  and  a  clever  and  well- 
written  quartet,  "  Vien  d'Aurora,"  from  Balfe'a  Siege  of 
Rachelle.  The  first  waa  sang  by  Madame  Giuliani,  Mdlle. 
Parodi,  Signora  Baucarde  and  Colelti  ;  the  aecond  by  Signora 
Gardoni,  Calzolari,  and  Baucarde ;  the  last  by  Madame 
Giuliani,  Mdlle.  Parodi,  Signora  Coletti  and  Lorenzo.  The 
trio  of  Curschman  was  admirably  executed  and  unanimously 
encored.  The  full  pieces  were  the  "  Prisoners'  Chorus,"  from 
Fidelia,  a  selection  from  Mozart's  Requiem,  the  finale  to 
Fidelia,  and  the  final  chorus,  from  Beethoven's  First  Mass. 
Better  music  could  not  have  been  desired,  but  a  buter  execu- 
tion might  have  been  obtained  with  a  little  extra  trouble. 
The  chorus  waa  imperfect,  unsteady,  and  out  of  tune— so  much 
to,  indeed,  that  not  one  of  these  fine  compositions  was  ren- 
dered intelligible  to  the  audience.  We  have  more  than  once 
insisted  that  unless  efficient  preparation  can  be  insured  it  would 
be  much  wiser  to  leave  the  choral  works  of  the  great  masters 
unattemptet),  since  their  inadequate  performance  result*  in 
nothing  but  discredit  to  all  concerned. 

The  concert  was  agreeably  varied  by  two  performances  of 
Mr.  Thai  berg  on  the  pianoforte.  In  the  first  allegro  of 
Beethoven's  concerto  in  C  minor,  with  orchestral  accompani- 
ment*, Mr.  Tbalberg  introduced  a  cadenza  almost  as  long  as 
the  movement  itself,  which  was,  moreover,  quite  out  of  keep- 
ing with  the  style  of  the  music.  We  have  already  more  than 
once  expressed  a  strong  objection  to  these  elaborately  prepared 
eademas,  which  were  never  intended  by  the  composer,  who 
by  the  point  d'orgue  meant  nothing  more  than  an  opportunity 
for  the  performer  to  exercise  his  skill  in  an  improvisation  on 
the  principal  themes.  In  other  respects  Mr.  Thalberg's 
cadenza  waa  an  astonishing  display  of  execution,  and  his 
general  performance  of  the  concerto  waa  eo  pood  that  we 
could  not  but  reproach  him  for  omitting  the  last  two  move- 
ment*. Mr.  Thalberg's  second  effort  was  one  of  his  own  fan- 
tasia*, L'Elisir  d'Amore — of  which  we  have  spoken  on  a 
previous  occasion.  He  played  it  with  wonderful  brilliancy, 
and  being  rapturously  encored,  substituted  the  last  part  of 
his  Don  PasquaU,  in  which  the  serenade,  "  Come  e  gentil," 
is  the  principal  feature. 

Although  it  waa  nearly  six  o'clock  before  the  concert  termi- 
nated, the  programme  appeared  to  gite  general  satisfaction. 
Indeed,  it  was  so  judiciously  varied  that  the  majority  of  the 
audience  appeared  unmindful  of  its  extreme  length,  and  there 
were  not  very  many  departures  before  the  last  piece  was 
over. 

The  announcement  that  Madame  Pasta  would  once  more 
appear  on  the  stage,  on  Thursday  evening,  attracted  the  largest 
audience  since  the  Lind-mania  was  nt  its  height.  Amateur* 
and  connoisseurs,  old  and  young,  those  who  had  seen  her  and 
those  who  had  not  teen  her,  all  congregated  to  look  their  last 
—  now,  indeed,  their  last,  hope  has  no  reservation — upon  the 
undoubted  queen  of  the  Lyric  Drama.  Many  went  w:th  their 
heart*  full  of  rceollectiont  of  Patta  in  her  grandeur  and 
sublimity  ;  they  had  witnessed  the  decline  of  her  powert  within 
the  last  score  of  years;  and,  not  expecting  impossibilities, 
they  were  inclined  to  make  every  allowance,  and  so,  from 
Pasta  the  ruin  could  recall  the  glorious  artist  of  day*  gone  by. 


Others,  who  had  only  known  Pasta  by  report,  who  had  heard 
her  lauded  beyond  all  artist*  who  had  ever  trod  the  boards  of 
Her  Majesty's  Theatre,  would  make  no  compromise  with  time, 
but  expected  the  freshness  of  youth  in  the  sexagenarian  ;  and 
these  were  lamentably  disappointed. 

Madame  Pasta  selected  part*  of  Anna  Bolena  for  her  final 
essay.  The  opening  scene  of  act  the  second,  and  the  death 
scene  were  made  choice  ot  by  her.  We  are  not  going  to  en- 
ter into  an  analycis  of  the  performance.  The  task  would  be  the 
most  ungrateful  to  which  we  could  devote  ourselves.  Madame 
Pasta'*  voice  ia  not  entirely  gone.  Indeed,  considering  the 
age  of  the  artist,  what  remains  of  it  is  extraordinary.  In  ex- 
tent and  power,  we  are  faintly  reminded  of  what  Madame 
Pasta'a  voice  was  in  the  zenith  of  her  fame.  She  can  use  it 
with  considerable  fluency,  but  of  the  quality  very  little  is  left  to 
remind  us  of  what  has  been. 

Nothing  could  be  more  enthusiastic  than  Madame  Pasta'a 
reception.  The  whole  house  cheered  her  for  minutes.  Her  firat 
scene  was  somewhat  coldly  received.  The  voics  of  the  singer  re- 
fused to  obey  the  impulses  of  the  artist,  and  the  great  points  of 
the  scene  did  not  tell.  The  death  scene  showed  Madame  Paste 
to  far  greater  advantage.  Here  we  were  frequently  and 
forcibly  reminded  of  the  artist  in  the  days  of  h«  greatness. 
The  madness  was  assumed  with  a  power  and  a  truthfulness 
which  nothing  could  surpass ;  and  in  every  motion  and  atti- 
tude the  genius  of  Pasta  rose  from  the  grave  of  the  past,  and 
shed  a  redeeming  light  over  every  fault  of  her  singing.  Even 
here,  as  if  inspired  by  the  influence  of  the  time  and  scene 
and  reinvigorated  for  the  moment,  Madame  Pasta's  singing 
wa»  admirable — not  merely  from  the  indications  it  held  out  of 
the  grandeur  and  purity  of  that  style  which  has  become  an 
exemplar  to  the  vocal  world,  but  admirable  in  itself,  from  its 
simple  and  intense  delivery  and  the  exquisite  finesse  of  it* 
phrasing.  We  speak  more  particularly  of  the  prayer  which 
Anna  Bolena  sings  on  her  knees,  which  was  most  charmingly 
aud  expressively  given  by  the  glorious  artist. 

It  is  unnecessary  to  speak  further.  Madame  Pasta  was 
recalled  at  the  fall  of  the  curtain,  and  was  received  with  the 
most  enthusiastic  demonstrations,  and  showers  of  bouquets 
were  thrown  on  the  stage ;  and  the  scene  closed  on  the  labours 
and  the  hope*  of  the  greatest  lyric  artist  of  all  time. 


ROYAL   ITALIAN  OPERA. 

The  deaths  of  a  great  statesman  and  a  royal  personage, 
have  thrown  a  gloom  over  public  amusements  since  our  last 
which  it  will  take  some  time  to  disptl.  Nevertheless,  tho 
management  of  this  theatre  has  not  been  inactive,  and  the 
temporary  indisposition  of  Madame  Viardot  has  been  atoned 
for  in  the  most  satisfactory  manner  possible. 

The  lovers  of  Rossini's  music  were  gratified  on  Saturday 
night,  for  the  first  time  at  this  theatre,  by  a  very  complete 
and  effective  performance  of  Otello,  an  opera  composed  with 
almost  unexampled  rapidity,  yet  containing  many  beautiful 
melodies  and  a  great  deal  of  fine  dramatic  writing.  That 
here  and  there  the  music  is  at  variance  with  the  words  and 
situations  must  be  attributed  to  that  hasty  manner  of  produc- 
tion which,  although  it  places  the  prodigious  facility  of  Rossini 
in  a  strong  light,  has  been  too  often  detrimental  to  the  lasting 
fame  of  his  works.  The  author  of  the  book,  Signor  Tottola, 
while  taking  Shakspere's  Othello  as  the  foundation  of  his 
libretto,  seems  to  have  been  at  great  pains  to  alter  Shak»pere* 
incidents  wherever  that  w*s  possible.  The  dramat  s  persona, 
are  the  same,  but  the  motives  and  conduct  of  each  individual 
character  are  essentially  different.    The  scene  takes  place  at 
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Venice,  instead  of  Cyprus.  Otello  has  returned  victorious, 
and,  in  the  midst  of  triumphal  honours,  bums  for  the  love  of 
Desdemona,  the  daughter  of  Eltniro,  a  Venetian  nobleman. 
He  has,  however,  two  deadly  enemies — lago,  a  rejected  lover 
of  Desdemona,  and  Roderigo,  son  ot  the  Doge,  whose  addresses 
are  looked  upon  with  favour  by  her  father.  These  two  become 
confederates  against  the  life  and  happiness  of  Otello.  Iago 
has  contrived  to  intercept  a  love-ietter  and  a  lock  of  hair, 
intended  by  Desdemona  for  Otello,  and  with  these,  which  he 
affects  to  have  obtained  from  Roderigo,  the  false  Italian  works 
upon  the  feelings  of  the  Moor,  and  exasperates  him  to  commit 
the  crime  which  forms  the  climax  of  the  opera.  Otello  does 
not  smother  Desdemona  as  in  the  tragedy,  but  wakes  her  from 
her  sleep,  and,  after  a  brief  expostulation,  stabs  her  with  his 
dagger,  upon  which  incident  tha  curtain  drops.  In  spite  of 
the  obscurity  of  the  plot,  the  inexplicable  positions  of  the 
respective  characters  to  each  other,  and  the  striking  inferiority 
of  the  whole  to  the  original  play,  Otello,  as  a  vehicle  for  music, 
presents  advantages  of  which  Rossini  might  undoubtedly  have 
made  better  use.  There  are  opportunities  for  three  grand 
duets,  and  two  elaborate  finales,  which  have  by  no  means  had 
justice  done  them.  A  duet  in  which  Otello  defies  Roderigo ; 
another,  where  lego  deceives  the  Moor  by  his  treacherous 
inventions ;  and  a  third,  which  conveys  the  jealous  reproaches 
of  Otello  to  Desdemona,  are  highly  suggestive.  That  Rossini 
has  treated  them  with  perfect  success  we  are  not  disposed  to 
admit,  however  willing  we  may  be  to  accord  to  his  music  the 
characteristics  that  so  rarely  fail  him.  of  brilliancy  and  anima- 
tion, especially  in  the  duet  between  Otello  and  Roderigo.  The 
finale  to  the  first  act,  Involving  the  return  of  Otello  just  at  the 
moment  when  Desdemona  is  about  to  yield  to  the  urgent 
remonstrances  of  her  father  in  favour  of  Roderigo  ;  and  the 
finale  to  the  seeond  act,  in  which  Desdemona,  informed  of 
the  safety  of  her  lover,  obstinstely  resists  the  wishes  of  Elmiro, 
are  equally  well  adapted  for  musical  effect.  In  these,  Rossini, 
who  always  shines  in  the  illustration  of  contending  emotions 
and  the  busy  conflict  of  masses,  has  been  more  successful ; 
the  two  tnorveaux  d'enscmhlr,  "  Ah  !  che  giorao  d'orror,"  and 
"LWr  d'un'  infelice,"  are  beautiful,  but,  with  these 
exceptions,  the  materials  of  both  the  finales  are  less  solid,  and 
their  development  less  skilful,  than  what  other  such  highly- 
wrought  combinations  have  elicited  from  tbe  gifted  composer. 
The  third  act,  however,  the  shortest  and  least  complex,  is, 
from  first  to  last,  beyond  reproach.  The  romance  of  Desde- 
mona, "  Assisa  a  pie  d'un  Salice,"  and  the  prayer,  "  Deh 
calma,  o  Ciel,  nel  son  no,"  are  profoundly  touching.  The  final 
duet,  in  which  Otello,  after  passionate  reproaches,  deaf  to  the 
protestations  of  Desdemona,  first  kilU  her  and  then  himself, 
is,  in  its  way,  a  ekef  d'eruvre ;  and  it  can  hardly  be  a  matter 
for  surprise  that  Rossini  himself  should  avow  a  preference 
for  this  one  scene  over  most  of  bis  dramatic  compositions. 

Whatever  may  be  thought  of  the  comparative  merits  of 
OteJlv.  when  weighed  in  the  scale  with  other  works  of  Rossini, 
auch  a  performance  as  that  of  Saturday,  in  which  Grisi,  Tam- 
berlik,  and  Ronconi,  as  Desdemona,  Otella,  and  I  ago,  almost 
restored  the  absorbing  excitement  of  the  ancient  cast,  could 
notjfail  to  excite  enthusiasm.  During  the  whole  of  the  present 
season.  Giisi  has  not  been  heard  in  such  good  voice,  and  on 
no  previous  occasion  has  she  acted  with  such  extraordinary 
vigour  and  passion.  Her  0)«ening  recitative  was  finely  de- 
claimed, and  the  air,  "  Quando  guerrier  mio  splendido,"  sung 
with  glowing  animation,  brought  down  the  loudest  applause. 
Equally  fine  was  tbe  duet,  "  Vorrei,  che  il  tuo  pensiero,"  with 
Emilia  (Mademoiselle  Cotti,  who  sang  the  music  of  this  un- 
thankful part  with  extreme  care),  and  the  finale,  in  which  the 


unexpected  appearance  of  Otello  at  the  back  of  the  stage 
recatls  the  apparition  of  Edgardo  in  the  contract  scene  of 
Lueia  di  lammermoor.  But  it  was  hi  the  second  act  that 
Grisi  put  forth  the  whole  of  her  vocal  and  dramatic  energy. 
In  the  trio  with  Otello  and  Roderigo  her  appeals  to  the  for- 
bearance of  one  and  the  faith  of  the  other  were  most 
affecting ;  she  gave  the  complaint,  *'  Tratante  smanie,"  Sec, 
with  accents  that  fully  expressed  the  angnish  and  despair  of 
Desdemons,  and  executed  the  bravura,  "  Che  smania,  *  &c„ 
with  •  volume  of  tone  and  impetuosity  of  feelir.g  that  com- 
pletely took  the  audience  by  storm.  When  the  curtain  fell 
on  the  second  act  there  wa«  a  loud  call  from  every  part  of  the 
house,  in  obedience  to  which  Grisi  came  forward  alone,  and 
walked  across  the  stage  amidst  continued  cheering. 

In  the  part  of  Otello,  Signor  Tamberlik  may  be  considered 
to  have  displayed  for  the  first  time  the  whole  resources  of  hit 
talent,  vocal  and  histrionic.  His  conception  of  the  character 
was  admirable,  and  his  appearance  highly  prepossessing; 
the  costnme  suited  him  well,  while  the  easy  grace  of  hi« 
action  lent  dignity  to  the  whole  impersonation.  It  was  In 
the  scenes  of  strong  passion  that  the  voice  of  Signor 
Tamqerlik  produced  the  greatest  effect,  although  his  opening 
eavatina,  the  well-known  "Ah I  si  per  voi,"  was  a  fine 
burst  of  energetic  singing,  and  at  once  established  his 
position  with  the  audience.     The  grand  duet  with  I  ago, 

"Non  m'inganno,"  whero  the  powerful  aid  of  Sigiror 
Ronconi  was  brought  into  request,  created  a  fitrore.  This 
was  a  masterly  performance.  Point  after  point  was  made  on 
either  side,  until  the  applause  of  the  audience  became  so 
frequent  that  it  almost  seemed  a  natural  accompaniment  to  the 
duet.  Two  movements,  in  spite  of  the  evident  desire  of  Mr. 
Costa  not  to  arrest  the  progress  of  the  music,  were  encored 
and  repeated,  at  the  unanimous  demand  of  the  audience,  who 
carried  then*  point  against  the  united  opposition  of  singers  and 
conductor,  expressing  their  satisfaction  anew  by  a  call  for 
Signors  Tamberlik  and  Ronconi  at  the  conclusion.  The  third 
act  was.  however,  the  grandest  effort  of  Signor  Tamberlik, 
Here  the  tremor  which  has  been  remarked  on  certain  notes  of 
his  voice  gave  additional  intensity  to  the  passages  of  vehement 
grief,  and  produced  a  thrilling  effect.  Whether  this  tremor  be 
a  natural  peculiarity,  or  an  artifice  of  the  singer,  is,  we  think, 
of  small  consequence.  Those  who  remember  Rubini  will  not 
have  forgotten  that  he  had  it  too  ;  and  it  was  with  that  great 
singer,  ss  with  Signor  Tamberlik,  s  frequent  and  happy  agent 
in  the  expression  of  pungent  and  overpowering  emotion  ;  at 
the  same  time  It  must  not  be  denied  that  it  is  occasionally 
monotonous,  more  especially  in  plsin  recitative,  and  passages 
of  level  singing.  The  acting  both  of  Grisi  and  Tamberlik 
throughout  the  whole  of  this  terrible  scene  was  of  the  highest 
order — impassioned  and  exptessive,  without  the  slightest  ten- 
dency to  exaggeration.  The  catastrophe,  so  difficult  to  manage, 
was  effected  in  the  moat  natural  manner,  and  the  curtain  fell, 
before  the  prostrate  bodies  of  Desdemona  and  Otello,  amidst 
unrestrained  and  unanimous  applause. 

Little  remains  to  be  said  of  the  Iago  of  Ronconi.  Although 
stripped  of  all  the  dreadful  interest  with  which  Shakspeare  has 
invested  this  being  of  inscrutable  motives,  Ronconi,  with  that 
subtle  conception  of  character  for  which  his  acting  is  always 
distinguished,  succeeded  in  imparting  to  the  logo  of  the  Italian 
librettist  a  certain  air  of  mystery,  which  redeemed  it  from 
common-place,  and  by  removing  it  from  the  class  of  ordinary 
villains,  commanded  respect  and  attention.  It  is  in  this  faculty 
of  creating  individuality  where  none  may  be  suggested  by  the 
text  that  lies  one  of  the  secrets  of  Ronconi's  power  as  sn  actor. 
The  smallest  part  assumes  importance  in  his  hands,  through 
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the  imprest  it  receive*  from  hu  own  original  mind.  Th* 
Rodcrigo  of  Signor  Maralti  wat  a  careful  and  judicious  per- 
formance; and  M.  Zelger,  the  baas,  gave  considerable  vooal 
weight  to  the  music  of  Elmiro.  The  band,  under  Mr.  Costa, 
waa  always  excellent ;  the  overture  was  encored,  and  the 
finales  and  concerted  music  generally  presented  a  far  more 
satisfactory  entemble  than  on  a  recent  occasion,  of  which  we 
had  to  complain,  in  La  Oaxma  Ladra.  The  chorus,  wbieh  is 
of  constant  importance  in  the  two  first  acts,  waa,  for  the  most 
part,  vary  efficient.  In  enumerating  the  fine  points  of  Madame 
Oriai'a  performance,  wa  ahould  have  mentioned  the  perfect 
manner  in  which  she  delivered  the  simple  and  exquisite 
romance,  "  Assisa  a  pie  d'nn  aalice,"  the  gem  of  the  third 
act  and,  perhaps,  of  the  opera.  At  the  fall  of  the  curtain, 
Madame  Griii  and  Signor  Tamberlik  were  twice  recalled.  The 
house  was  well  attended. 

On  Tucsdoy,  there  was  no  performance  In  consequence 
of  the  lamented  death  of  H.R-H.  the  Duke  of  Cambridge  on 
the  preceding  night,  the  doors  of  every  theatre  in  the  metro- 


On  Thursday,  Dom  Giovanni  was  performed  for  the  last 
time,  with  the  same  powerful  caste  as  on  tlie  previous  occa- 
sions. Tambarini's  Don  was,  if  possible,  more  powerful  and 
splendid  than  ever,  and  the  Leperello  of  llerr  Formes  is  now 
acknowledged  by  musicians,  amateurs,  and  erities,  as  a 
masterpiece. 

A  Morning  Concert  took  place  yesterday — the  last  of  the 
season — for  the  benefit  of  the  Italian  Refugees.  The  prin- 
cipal feature  of  the  concert  waa  Madame  Pasta,  who  sung  a 
daet  with  Castellan,  which  was  encored,  and  Pacini  *  «  11 
aoave  bel  contento."  The  glorious  artist  excited  the  utmost 
enthusiasm.  The  programme  contained  in  it  nothing  par- 
ticularly new.  Madame  Viardot  created  a  great  sensation  in 
the  rondo  finale  from  CeneretUoia,  in  which  she  introduced 
some  novel  and  very  striking  broderiet.  There  is  nothing 
appertaining  to  the  Royal  Italian  Opera  which  demands  more 
serious  reformation  than  the  Morning  Concerts.  We  trust 
Mr.  Costa  will  tarn  his  mind  to  this  subject. 


JULLIEN  AT  COLCHESTER. 

(From  a  Corre*ponde»i.) 

On  arriving  at  this  pleasant  and  retired  town,  my  curiosity 
waa  arouaed  by  unusual  demonstrations  of  excitement.  The 
town  hells  were  ringing  their  loudest  and  merriest  peals.  In 
every  window  and  on  every  wall,  bills  were  posted,  announcing 
the  unexpected  intelligence  that  the  shops  would  close  at  five 
o'clock,  p.  m.  The  quiet  town  of  Colchester,  thought  I.  has 
some  new  important  privilege  unpossessed  by  other 
and  is  going  to  celebrate  the  event.  Every  body 
i  to  be  in  too  great  a  hurry  to  answer  my  enquiries,  so 
I  followed  the  crowd  until  I  arrived  at  a  spacious  garden,  the 
Colchctter  Botanic,  I  believe.  I  paid  half  a  crown  at  the 
eager  summons  of  a  personage  at  the  entry,  and  at  length 
discovered  the  cause  of  all  this  commotion.  In  the  principal 
promenade,  there  waa  a  peculiar  looking  individual,  the 
"  observed  of  all  observers,"  (a  kind  of  Egyptian  hieroglyph 
to  the  wondering  crowd),  with  a  copy  of  Punch  in  his  hand, 
in  evident  enjoyment  of  some  special  article^  in  that  witty 
and  aagacious  print  Making  all  haate  to  come  along  aide 
this  odd-looking  craft,  I  sueceeded,  by  energetic  efforts,  to 
obtain  a  convenient  place,  when,  to  my  great*  surprise,  and, 
let  me  add,  satisfaction,  I  found  myself  face-to-face  with  no 
less  a  personage  than  the  renowned  Jullien,  surrounded  by 


menu,  in  the  hands  of  Koenig,  Collinet,  Pratten,  Godfrey, 
Sonnenbcrg,  Sommers,  Jarrett,  and  othera  equally  well- 
known  to  fame.  A  glance  at  the  programme,  and  another  at 
my  watch,  I  found  that  there  were  yet  some  minute*  to 
spare  before  the  concert  would  begin.  These  I  devoted  to  a 
walk  round  the  garden,  and  was  rewarded  by  a  view  and  a 
smell  of  a  superb  collection  of  flowers,  among  which  were 
some  of  the  most  beautiful  roses  1  ever  saw.  A  friend,  whom 
I  met  *trolling  about  like  myself,  informed  me  that  the 
arrival  of  the  popular  Jullien  was  considered  by  the  inhabitants 
as  an  unanswerable  pretext  for  a  general  holiday.  The  bells 
were  rung  expressly  in  his  honor,  and  school  masters  gave 
permission  to  their  assistants  to  leave  work  and  take  advantage 
of  the  occasion,  much  to  the  gratification  of  tbe  boys,  whose 
three  cbeers  for  "  Mounseer  Jullien,"  were  among  the  most 
musical  and  merry  of  the  noises  that  made  the  Town-hall 
echo  again.  The  orchestra  and  the  entrance  to  tbe  gardens 
were  ornamented  with  flowers,  amidst  which  the  name  of 
Jullibk  shone  forth  in  a  transparency.  The  effect  was  1 
and  pretty.  At  last  the  bund  began  to  play,  and  the  en 
began  to  listen  with  greedy  ears.  The  programme  contained 
the  most  popular  pieces  from  the  ever  varying  repertoire  of  the 
most  indefatigable  of  public  caterers.  Solos  were  performed 
by  the  sentimental  Kosnig,  tbe  brilliant  Pratten,  and  the  mel- 
lifluous Collinet.  The  programme  was  almost  literally  per* 
formed  twice  over  ;  nearly  every  piece  was  encored.  Amongst 
those  which  seemed  particularly  to  astonish  tbe  "  natives," 
may  be  mentioned  Rossini's  overture  to  Onillavmc  Tell,  the 
teheno  from  Mendelssohn's  symphony  in  A  minor,  a  grand 
selection  from  Meyerbeer's  PropKHe,  and  Jullicn's  own  "  Grand 
Ghorka  March."  Tbe  band  waa  composed  chiefly  of  "wind," 
the  only  string  instruments  being  violoncellos  and  double 
basses.  The  effect,  in  the  open  air,  of  such  a  combination,  is 
almost  as  good  as  that  produced  by  a  complete  concert  band, 
with  the  full  complement  of  "  cat-gut." 

I  am  at  present  bent  upon  wandering  about  the  country, 
and  shall  visit  several  of  the  large  towns,  during  the  months 
of  July  and  August.  Should  I  encounter  anything  in  my 
musical  travels,  I  shall  drop  you  a  line.  Q. 


DRAMATIC  INTELLIGENCE. 
HAYMAR  KIT. 

The  season  here  terminated  on  Monday  night  with  the 
benefit  of  Mr.  Webster,  who  delivered  the  following  address  :— 

"  Ladies  and  Gentlemen, — In  accordance  with  custom,  I 
beg  on  this,  the  closing  night  of  of  our  mimic  session,  teeming 
with  acts  and  studied  speeches,  to  offer  you  my  grateful  ac- 
knowlegmenta  for  your  continued  patronage  of  this  our 
house  of  representation.  The  sudden  serious  illness  of  Mr. 
Macrcady,  which  was  a  misfortune  beyond  human  ken,  un- 
less gifted  with  second  sight,  or,  as  it'  is  fashionably  termed, 
tbe  faculty  of  clairvoyance,  combined  with  the  too  numerous 
and  over  puffed-up  foreign  amusements,  which,  in  one  parti- 
cular instance,  reminds  one  strongly  of  the  frog  who  essayed 
to  outsize  the  bull — have  placed  our  last  quarter's  revenue  not 
quite  on  a  parallel  with  that  cheering  account  of  the  public 
revenue,  imposing  new  duties  upon  me  and  a  fresh  tax  upon 
your  kindness. 

"  1  am,  however,  delighted— as  every  lover  of  the  drama 
must  be— to  inform  you  that  Mr.  Macrcady  is  in  better  health 
now  than  I  have  seen  him  for  years,  and  the  rest  from  care 
and  fatigue  he  so  much  needed  will  euable  him  to  appear  before 
you  for  his  final  performance*  on  any  stage  in  October  next, 
|  with  renewed  vigour  both  of  mind  aad  body.  { 
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"  Some  new  and  youthful  hUtrionic  talent  will  be  presented 
to  you  during  the  ensuing  season,  and  also  some  new  and 
and  original  dramas,  which  will  not  disgrace,  I  trust,  that 
standing  the  dramatic  literature  of  this  country  has  univer- 
sally attained,  and  which,  as  far  as  my  humble  efforts  have  per- 
mitted, it  has  ever  been  my  pride  to  support. 

"  In  justice  to  the  popular  authors  of  Whitefriars,  Owen 
Tudor,  and  many  other  works  of  fiction,  I  feel  it  incumbent 
on  me  to  state  that  the  Lord  Chamberlain's  interdiction  on  the 


of  Richelieu  in  Love  having  been  removed,  it  would 
have  been  produced  this  season,  had  not  the  serious  indisposi- 


of  Mr.  James  Wallock  and  Mrs.  W.  Clifford  rendered  it 
sible;  but  it  will  certainly  be  one  of  the  first  novelties 
when  we  re-opeo. 

"  Assuring  you,  ladies  and  gentlemen,  that  every  effort 
shall  be  exerted  during  the  recess  to  make  this  still  the  lcgiti- 
timste  theatre  in  London,  I  respectfully,  and  in  the  name]  of 
the  entire  company,  wish  you  until  our  next  merry  meeting 
in  September  all  health  and  happiness." 

Mr.  Webster  was  frequently  and  loudly  cheered  during  his 
address.  The  entertainments  consisted  of  The  Routed  Lion, 
Who'*  your  Friend ;  or,  the  Queetuberry  Fete  ;  and  The  En- 


ST.  JAMES'S. 

Fbbnch  Plats.—"  On  Monday  night,"  says  The  Times, 
"  by  a  single  scene,  or  rather,  we  might  say,  by  a  single  word 
in  that  scene,  Mdlle.  Rachel  achieved  a  triumph  even  sur- 
passing those  she  had  already  achieved  in  her  Phdre  and 
Roxanc." 

Never  was  a  great  truth  more  promptly  and  forcibly  re- 
corded. The  writer  of  the  Times,  by  this  single  sentence, 
has,  with  a  stroke  of  the  peu,  conveyed  a  thorough  idea  of  one 
of  the  grandest  efforts  of  Rachel  and  the  dramatic  art.  The 
Polyeucte  of  Pierre  Corneille,  written  in  1640,  is  termed  a 
"  Christian  tragedy,"  and  is  founded  on  the  martyrdom  of  a 
young  Armenian  noble  in  the  persecution  of  the  Emperor 
Cccius.  During  previous  engagements  of  Mdlle.  Rachel,  Mr. 
Mitchell  has  attempted  to  produce  this  celebrated  work,  but 
has  been  unable  so  to  do  on  account  of  the  objections  made 
by  authorities  to  the  nature  of  the  sttbject.  These  objections 
have  been  overruled,  and  the  result  was  the  performance  of 
Monday  night.  Into  the  question  whether  or  not  the  tragedy  is 
fitted  for  representation  on  a  London  stage,  we  shall  not  enter 
under  this  head.  Considered  as  a  literary  work,  its  plot  and  its 
tone  are  not  only  completely  unobjectionable,  but  the  whole 
is  animated  by  such  a  spirit  of  exalted  piety,  that  as  a  work  to 
be  perused  in  the  closet  it  will  probably  find  favour  with  many 
persons  to  whom  productions  in  a  dramatic  form  are  generally 
repugnant.  On  the  other  hand,  with  those  who  lay  it  down 
as  a  principle  that  allusions  to  sacred  subjects  should  not  be 
mode  in  a  theatre,  it  is  impossible  to  justify  the  performance 
of  Polyeucte,  for  which  such  allusions  the  piece  abounds. 

Waving  the  broad  question  as  to  the  propriety  of  producing 
Polyeucte,  we  confind  ourselves  to  the  acting  of  Mdlle.  Rachel. 
Pauline,  whom  she  represents,  is  the  daughter  of  Felix,  the 
Roman  Governor  of  Armenia,  in  obedience  to  whom  she  has 
married  Polyeucte,  though  her  heart  was  previously  engaged 
to  Severus,  a  Roman  knight.  Her  ruling  characteristic  is  a 
strong  sense  of  duty ;  and  though  she  has  been  united  to 
Polyeucte  without  love,  she  firmly  resists  every  temptation 
that  is  offered  when  Severus  rc-appears  in  Armenia.  Polyeucte 
becomes  a  Christian,  and  incurs  the  extreme  penalty  of  the 
law  by  insulting  the  Pagan  gods  |  while  Scrverus  has  risen  in 
worldly  rank,  and  consequetity  Felix  would  be  but  too  glad 


to  dispatch  his  son-in-law,  in  order  to  make  way  for  a  more  ad- 
vantageous successor.  Pauline  abhors  Chri*tianity,  but  still 
her  sense  of  duty  prompts  her  to  use  every  exertion  to  save 
her  husband.  His  life  is  offered  to  him,  if  he  will  recant,  and 
Pauline  employs  all  her  powers  of  persuasion.  Her  efforts 
are  in  vain  ;  he  is  put  to  death,  but  the  sight  of  his  constancy 
causes  her  to  adopt  the  Christian  faith,  and  with  the  oonver- 
sion  of  her  and  her  father  the  piece  terminates. 

The  aspect  and  manner  which  [Mdlle.  Rachel  assumes  in  this 
character  arc  precisely  the  reverse  of  those  which  she  i 
in  Roxane.  There  we  had  a 
regulated  by  no  principle,  and  ready  to  < 
inclination  might  prompt.  Here  every  feeling  is  controlled  by 
by  the  sense  of  duty,  and  Pauline  appears  as  a  tranquil  being, 
incapable  of  wrong — mild,  but  firm  in  pursuing  the  course  she 
has  fixed  upon  as  right.  Her  air  is  calm,  and  the  simplicity 
of  her  costume  is  in  keeping  with  the  nature  of  her  character. 
Through  the  ealier  part  of  the  piece  scarcely  anything  occurs 
that  may  be  called  a  "  point."  She  has  an  interview  with 
Severus  in  which  she  avows  her  former  love,  she  has  to  employ 
her  powers  of  persuasion  with  her  father  and  her  husband,  she 
has  to  exhibit  intense  suffering  and  even  aversion,  but  every 
feeling  is  under  control,  and  all  is  expressed  by  •  refined  de- 
clamation, with  that  unity  of  colouring  which  Mdlle.  Rachel 
alone  can  give. 

-  By  a  performance  so  exquisitely  delicate  and  truthful  the 
audience  are  charmed,  but  they  are  not  electrified  till  the  fifth 
act,  when  MdUe.  Rachel  makes  one  of  the  most  brilliant 
displays  of  histrionic  power  ever  seen  on  any  stage.  She  has 
seen  the  martyrdom  of  her  husband,  and  at  once  she  is  trans- 
formed from  a  quiet  sufferer  to  a  sublime  enthusiast.  Her  first 
impulse  is  that  of  grief  for  her  loss,  and  indignation  sgainst  her 
father ;  but  the  sense  of  her  conversion  rushes  upon  her  to  the 
exclusion  of  every  feeling  but  that  of  faith  and  hope,  and  in 
the  short  avowal,  "  Je  crois!"  she  becomes  for  the  moment  a 
being  raised  beyond  the  possibility  of  earthly  conflict.  The 
pallid  face,  the  flashing  eyes,  the  uplifted  arms,  give  the  most 
perfect  notion  of  actual  inspiration  that  can  be  conceived.  A 
thrill  of  admiration  passed  through  the  audience  at  this  mar- 
vellous point,  and  then  came  a  long  steady  roll  of  applause. 
We  do  not  recollect  an  instance  of  a  strong  impression  being 
so  suddenly  and  so  universally  made. 

A  word  of  praise  should  be  given  to  M.  Raphael,  who  played 
the  part  of  Polyeucte,  and  showed  much  feeling  and  judgment 
in  giving  it  a  sort  of  supernatural  elevation.  A  long  speech, 
written  in  stanzas,  and  in  itself  a  fine  specimen  of  French 
lyrical  poetry.  was  delivered  in  a  solemn  impressive  style  that 
produced  considerable  effect. 

A  classical  trifle,  entitled  Le  Moiaeau  de  Ltsbie,  followed 
Polyeucte.  It  is  founded,  as  may  be  supposed,  on  the  charming 
little  ode,  bv  Catullus,  on  the  death  of  Lcsbia's  sparrow  ;  but 
the  grief  of  Lesbia  is  occaaioned  less  bj  the  loss  of  the  bird 


than  the  inconstancy  of  the  lover.  The  character  of 
fascinating  beauty  is  charmingly  played  by  Mdlle.  Rachel,  who 
tells  the  story  of  the  sparrow's  fate  with  the  nicest  pathos  ;  bat 
nevertheless  the  little  drama,  which  is  not  very  pointed,  comes 
in  as  nn  anti-climax  after  the  absorbing  grandeur  of  Pauline. 

On  Monday  the  theatre  was  crowded  to  witness  Mdlle. 
Rachel  in  a  new  line  of  character.  The  greatest  anxiety  was 
expressed  as  to  the  result,  and  we  confess  that  we  had  our 
misgivings  aa  to  the  experiment.  We  were  even  doubtful 
whether  M.  Scribe  coold  not  depart  from  his  ordinary  routine 
and  endaavour  to  create  a  character  suited  to  the  peculiar  style 
and  powers  of  the  great  tragedienne.  We  have  repeatedly 
of  M.  Sctibe's  talent  as  a 
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tilt;  his  fertility  of  invention,  his  tact  and  powers  of  combi- 
nation, hit  just  appreciation  of  situation  and  effect  are  almost 
unparalleled  in  the  modern  drama  ;but  he  had  as  vet  performed 
nothing  in  the  higher  walks  of  serious  dramatic  litterature.  In 
the  drama  of  Adrienne  Lecovrreur  we  find  no  want  of  those 
brilliant  qualities  for  which  M.  Scribe  is  unrivalled ;  but  at  the 
tame  time  we  feel  bound  to  state  that  he  displays  no  great  fea- 
ture, he  brings  forward  no  new  graces  of  diction,  and  he  calls 
up  no  stirring  sources  of  delight.  This  plot  is  as  usual  care- 
fully arranged  and  fully  developed  ;  his  situations  are  full  of 
present  a  fair  field  to  the  efforts  of  the 


actor ;  hut  at  the  same  time  we  are  compelled  to  own  that  the 
subject  it  a  doubtful  one,  for  an  English  audience  more  es- 
pecially, and  that  it  ia  ill  calculated  to  excite  our  sympathies 
in  favour  of  the  heroine.  The  picture  of  French  society  at 
the  commencement  of  the  reign  of  Louis  XV.,  as  presented  to 
to  us  by  M.  Scribe,  is  a  nauseous  compound  of  intrigue,  dissi- 
pation and  sensuality ;  and  this  loathsome  atmosphere  is  but 
faintly  modified  by  the  presence  of  the  heroine,  herself  a  fallen 
angel,  or  by  that  of  the  Count  Maurice  de  Saxe,  who  is  equally 
divided  between  ambition  and  the  pervading  profligacy  of  the 
timet.  Out  of  such  materials  no  commanding  interest  could 
potaibly  spring.  Let  us  now,  however,  proceed  to  enquire 
how  far  the  actress  hat  redeemed  the  shortcomings  of  the 
authors,  (Messrs.  Scribe  and  Legouvi).  We  may  at  once  say, 
that  Mdlte.  Rachel  went  most  triumphantly  through  the 
ordeal,  which  was  of  no  ordinary  difficulty,  at  we  have  endea- 
voured to  prove.  The  acting  was  distinguished  by  qualities 
of  the  highest  order;  her  elaboration  of  the  character  was  in 
every  respect  worthy  of  her  best  efforts ;  and  she  produced 
several  new  effects,  and  discovered  new  graces  which  equally 
surprised  end  delighted  her  audience. 

A  few  words  will  suffice  to  give  a  general  idea  of  this  new 
piece,  and  will  bear  us  out  in  the  opinion  we  .have  expressed 
of  it  merits.  Maurice  de  Saxe  has  long  been  attached  to  the 
wife  of  the  Prince  de  Bouillon,  but  hat  latterly  fallen  in  love 
with  Adrienne  Lecouvreor.  an  acttets.  In  an  interview  with 
the  former  be  avows  hit  infidelity  and  proffers  his  eternal  gra- 
titude at  an  atonement  for  the  love  which  hna  evaporated. 
The  princest,  by  no  means  pleased  with  the  exchange,  endea- 
vours to  discover  the  author  of  her  lover't  sudden  ettrange- 
ment.  This  she  contrives  to  do  at  her  house,  where  Adrienne 
Lecouvreur  has  been  invited  to  read  tome  of  her  parts.  A 
quarrel  of  words  arises  out  of  some  trifling  circumstance . 
pointed  allusions  are  made  on  either  side,  and  the  actress 
stigmatises  the  princess  by  a  direct  application  of  a  passage 
which  Racine  has  placed  in  the  mouth  of  Phedre,  in  an 
analogous  position.  The  princess  resolves  to  be  revenged,  and 
sends  the  actress  a  bouquet  of  poisoned  flowers.  Adrienne 
recognizevthe  nosegay  at  one  which  she  had  herself  given  to 
Maurice,  kisses  the  flowers,  and  dies  toon  after  from  the  effect 
of  the  poison.  So  much  for  the  piece ;  let  us  now  turn  our 
attention  to  the  admirable  acting  of  Mdlle.  Rachel. 

The  first  act  went  off  rather  heavily ;  bnt,  in  the  second, 
when  Mdlle.  Rachel  first  appears,  dressed  for  the  character  of 
Rcxann,  which  she  is  about  to  perform,  a  most  affecting  inter- 
view takes  place  between  Adrienne  and  Maurice.  Adrienne 
conceives  her  lover  to  be  a  lieutenant  under  the  Count  of  Saxe, 
and  encourages 
he  ia  lamentably  i 
of  Lalontaine' 

little  poem,  of  "  Let  drvx  pigeons, 

'  Deux  pigeons  s'timairnt  d'i 


jes  him  to  study  the  French  language,  of  which 
ibly  ignorant ;  and  to  that  effect  gives  him  a  copy 
f  t  fablet,  at  a  tpecimen  of  which  the  readt  the 


fecting  expression,  laying  the  emphasis  on  the  last  two 
in  such  a  manner  as  to  produce  a  charming  effect  of  earnettnett. 
An  interview  with  the  Princesse  de  Bouillon,  which  takes  place 
in  the  dark,  where  the  actress  and  the  gran.de  dame  mutually 
discover  their  rivality,  was  highly  amusing,  and  the  emphatic 
manner  in  which  Madlle.  Rachel  answers  the  threats  of  the 
Ptincess  by  the  words — "  Et  mot,  je  vout  prolege,"  elicited  a 
universal  burst  of  applause.  We  have  never  heard  such  inten- 
sity of  sarcasm  and  hatred  conveyed  in  so  pithy  a  sentence. 
But  the  fourth  act  was,  in  our  idea,  the  greatest  triumph  of 
MadUe.  Rachel.  Here  she  declaima  the  I 
makes  the  confession  of  her  love, 
and  arms  outstretched,  points  to  the  Princest,  i 

"  Qui  goulant  dsns  le  crime  une  nonteuse  pais, 
Oat  en  se  (tire  un  front  qui  ne  rougit  jamais." 

The  effect  wat  great  beyond  expression,  and  we  confess  that 
we  again  heard  with  pleasure  the  noble  Innguage  of  Racine, 
and  the  eloquent  nccenta  in  which  it  wat  conveyed.  The 


glimpee  of  the  majestic  Phedre  was  peculiarly  grateful,  and 
contrasted  forcibly  with  what  preceded  and  followed  it.  The 
fifth  act  is  wholly  taken  up  with  the  death  of  Adrienne  by 
means  of  poison.  Thia  was  in  truth  a  most  painful  exhibition, 
and  fearfully  true  to  nature.  Each  symptom  that  marked 
the  progress  of  the  fatal  poison  wat  developed  with  terrible 
minuteness  by  the  actress. 

In  the  midst  of  this  evidence  of  physical  suffering,  the 
protettationt  of  her  love  for  Maurice  were  poured  forth  by 
Madlle.  Rachel  with  the  mott  expretsive  tenderness :  her 
accents  were  at  melodious  as  the  sweetest  music,  and  pas- 
sionate and  devoted  withal.  But  as  the  fumes  of  the  deadly 
narcotic  ascend  into  the  brain  of  poor  Adrienne,  visions  of  the 
past  appear  before  her.  She  fancies  herself  on  the  ttage  of 
her  ancient  triumphs,  and  that  Maurice,  in  a  private  dox,  it 
professing  his  love  for  her  rival.  A  scene  of  frantic  jealousy 
succeeds,  which  it  followed  by  complete  prostration  of  the 
faculties  and  on  ultimate  return  to  consciousness,  during  which 
she  takes  leave  of  Maurice  and  dies.    This  death-scene  it  a 


which  Mdlle.  Rachel  effected  with  delightful  timplicity  and  af- 


grcat  effort,  and  produced  the  most  harrowing  sensation  on 
the  audience.  The  piercing  cry  of  anguish  and  despair  which 
Madlle.  Rachel  uttered  on  discovering  that  she  is  poisoned 
was  re-echoed  among  the  audience  in  almost  equally  poignant 
exclamations,  and  the  heart-breaking  accents  of  the  unfor- 
tunate Adrienne  evoked  the  tears  of  many  of  her  fair  listeners. 
A  thrill  of  horror  pervaded  the  house  when  Adrienne  fell  back 
in  her  chair  and  breathed  her  last — her  eyea  open  at  if  they 
would  burtt  from  their  tockcU,  and  her  whole  frame  thrilling 
with  agony.  Long  will  this  last  picture  continue  to  haunt  our 
imagination :  it  was,  indeed,  a  scene  of  awful  impressiveness. 
and  can  never  be  forgotten  by  those  who  have  witnessed  it. 

The  other  characters  were  satisfactorily  filled  ;  that  of  the 
Princesse  de  Bouillon  by  Mdlle.  Avenel,  Maurice  by  M.  Felix, 
and  Michonnet  by  M.  Chery.  Mdlle.  Rachel  was  recalled 
before  the  curtain  several  times  during  the  evening.  The 
success  of  the  piece  was  undoubted  ;  and  such  it  the  demand 
for  placet,  thtt  it  hat  been  played  three  timet  this  week,  and 
will  no  doubt  he  again  repeated  prior  to  the  departure  of 
Mdlle.  Rachel.  J  dx  C — — . 

Hraa  Biuhknthm  — At  a  recent  concert  given  by  Her 
Majesty  In  Buckingham  Palace,  thia  pianist  had  the  honour  of 
performing  three  of  his  own  compositions  in  the  Picture  Room. 
The  names  of  the  pieces  were,  Let  Deux  Anget,  Maturka,  and  • 
Chant  National  dee  Croates. 
Limxbick. —  Mr.  aiid  Mrs.  Charles  Keau  opened  here,  under  the 


Limxbick. —  Mr.  and  Mrs.  Charles  Keau  opened  here,  under  the 
management  of  Mr.  Joy,  on  Monday  night  last,  aud  have  appeared 
in  favoorito  parts,  daring  the  assize  week. 
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PROVINCIAL  CORRESPONDENCE. 


MUSIC  AND  THE  drama  AT  LIVERPOOL. 

(From  our  < 


J«*«T  Likd  hM  come  to  terms  with  the  Philharmonic  Sociotv. 
The  Philharmonic  Society  appears  to  be  coming  before  the  public 
with  unusual  claims  for  support  this  sewoti.  It  was  but  last  week 
that  the  engagement  of  Madame  Sontag  was  announced,  and  now 
is  a  second  and  moro  acceptable  engagement  to  be  added,  that  of 
Jenny  Lind.  She  is  to  sing  In  a  miscellaneous  concert,  and  also, 
it  is  expected,  in  the  Afetriah.  Her  appearance*  are  to  be  on 
Friday,  the  16th,  and  Monday,  tho  Unit  of  August,  and  on  the 
following  Wednesday  she  ia  to  leave  this  town  by  the  steamship 
Atlantic,  to  delight  American  audience*.  The  appearaoco  ol  tbia 
lady  in  Liverpool  may  be  called  a  marked  event.  Many  places 
would  have  been  glad  to  have  secured  her  services.  The  fashion- 
able world  of  London  would  have  been  delighted  with  her 
presence.  Birmingham  and  Manchester  wooed  her  to  appear,  and 
other  great  localities  sought  her  services,  but  in  every  case  the  offer 
ha*  failed,  and  to  Liverpool  alone  will  the  Nightingale  be  visible 
and  heard.  Ii  is>  matter  of  much  importance  that  the  be  well 
received.  We  cannot  but  admire  the  talent  of  Jenny  Lind,  but 
our  esteem  for  hor  must  be  grounded  on  higher  considerations  than 
talent.  Her  memorial  amongst  us  is  her  goodness:  and  when 
we  consider  her  services  on  behalf  of  the  8outhem  Hospital,  where 
she  ha*  erected  a  monument  to  herself  in  the  heart*  of  the  poor 
and  suffering  by  her  liberality,  we  cannot  help  feeling  tbafthe  town 
of  Liverpool  should  show  iu  tense  of  her  consideration  to  its 

s-Vinrili*»«  Kmc  AIKxj*  *t*A  Da.211  - -  11.11 


    -~  lwiiiiuciuuuii     I VI  JIB 

—  .J*  by  rilling  the  Philharmonic  Hall  to  its  fullest  eiteot,  and 
by  giving  her  a  reception  such  a*  her  virtue*  deserve.  No  vocalist 
ever  look  so  high  a  place  in  the  sympathies  of  the  people  of  this 
town  at  Jenny  Lind  has  done  ;  nor  did  any  ono  ever  so  deserve  it. 
Whan  she  first  appeared  under  a  management  which  excluded  the 
majority  of  the  people  from  hearing  her.  a  tribute  was  paid  by  the 
public  which  is  not  common  in  this  town,  by  thousand*  of  persons 
tabling  in  Williamson-square  *nd  the  locality,  to  catch.  If  it 
s  possible,  but  a  glimpse  of  the  songstress.  Since  then  she  ha* 
commended  herself  to  us  by  those  graceful  and  profitable  services 
to  which  allusion  has  been  made  ;  and  now  that  she  is  to  be  heard 
at  a  reasonable  charge  for  admission,  and  has  a  pecuniary  Interest 
in  the  affair,  It  is  to  be  hoped  that  in  this  locality  a  feeling  of  respect 
will  be  elicited,  which  will  lind  in  manifestation  in  the  fullest 
attendance  and  the  warmest  greetings  the  Philharmonic-hall  hat 
over  ex  perienced.    It  it  aaid  she  i*  to  receive  1  OOOt  for  her  service*. 

It  will  be  remembered  that  all  bad  confidently  hoped  Jenny 
Lind  would  have  tung  at  the  opening  of  the  hall ;  but  circum- 
stances over  which  the  committee  bad  no  control  prevented  the 
plan  being  carried  out  Since  ;that  period  no  pains  have  been 
spared,  nor  expensive  often  havo  been  withheld,  to  attain  the  pre- 
tence of  the  nightingale  in  Liverpool.  The  most  ardent  appeals 
have  been  met  by  determined  coolness,  and  all  hope  of  her  appear- 
ance had  died  away.  It  i*  my  pleaaing  doty,  however,  to  inform 
vou  that  the  arrangement*  are  at  last  satisfactorily  terminated,  and 
Mdlle.  Lind  will  sing  at  a  grand  concert  at  the  hall,  on  the  16th 
Aug.,  and  egain./or  the  Jiret  time,  in  the  Mcttiah,  on  the  evening 
of  the  IHth  Augutt. 

To  those  w  ho,  with  inexpressible  delight  listened  lo  her  singing 
in  the  Mjah,  the  Creation,  and  other  work*,  a  new  treat  ia  in  store, 

and  they  will  hoar  her  in  the  exquisite  song*  of  the  Metsiuh  

songs  than  which  none  offer  greater  scope  for  all  that  devotional 
iorvour  in  which  she  has  shown  so  prc-cniacM  a  power  and  beauty. 

i>hc  doc*  not  aing  in  Loudon,  and  buadeterminatcly  declined  all 
offers  whatever  elsewhere.  Wc  believe  nothing  but  tho  promise 
the  gave  when  the  hall  waa  building  has  induced  her  to  break 

ST^S  ,the  P1*0  she  h»d  Uid  down  of  *iaS'»S  England. 
She  will  he  accompanied  by  the  celebrated  Benedict  a*  conductor, 
Miss  Martha  Williams,  and  other  arlutte  ;  and  if  the  two 
performance*,  extra  concert*  as  they  are.  should  not  bo  crammed— 
irdua  praise  is  not  given  to  the  committee— and  if  wc  hear  ono 
word  more  about  bed  management  with  Jenny  Lind,  Soutag, 

the 
be 


..    „„„  < vim jr   i . i n u ,  oout 

uartloni,  a  new  oratorio,  Ac,  in  one  half-year,  why  we  give  up 
cause  of  mntic  in  disgust,  and  would  recommend  tho  hall  to 
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turned  into  a  fish  market  or  cotton  v 
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last  resource,  the  committee  engage  the  only  local  singer  competent 
to  appear  before  the  public. 

Since  my  last,  Mis*  Pyne  and  her  fellow  artistes  have  appeared 
in  several  well-known  operas  with  considerable  success*,  though  I 
doubt  the  policy  of  every  operatic  company  that  condescends  to 
pay  us  a  visit  performing  the  same  operas  season  after  season.  I 
can  ndmirc  Balfe,  Auber,  Wallace,  &c.,  and  listen  with  pleasure  to 
their  effusions  i  but  even  tkty  pall  upon  my  tense*  by  too  great 
frequency  of  performance  ;  for  with  production*  of  real  talent  the 
old  proverb  that  "  familiarity  breed*  contempt"  still  hold*  good, 
But  at  a  step  iu  the  rigbt  direction  has  been  made,  I  w  ill  cease  from 
railing,  and  turn  to  a  subject  which  excites  moro  pleasurable 
emotion*,  namely,  the  production  of  Macfarrcu's  King  Charles  the 
Second,  which  important  event  in  our  musical  annals  took  place  on 
Monday  evening.  Mr.  O.  A.  Macfarren  is  bat  little  known  (except 
to  musicians)  out  of  the  metropolis,  nono  of  his  operas,  having,  I 
believe,  over  been  played  in  the  province*.  He  ha*  now  composed 
three,  namely.  The  Devil's  Optra,  first  produced  at  the  Lyceum 
Theatre  during  Mr.  Arnold's  management  ;  and  Don  Quixote,  at 
Drury  Lane,  during  the  teghne  of  Mr.  Buna.  Though  both 
evidently  proceeded  from  the  pen  of  a  genuine  musician,  they  met 
with  but  little  favour,  being  too  heavy  and  deficient  In  melody  to 
please  the  general  public,  who  have  neither  the  time  nor  skill  to 

of  the  work*  submitted  to 
Ion 


please  the  gener*l  public,  who  have 
look  deeply  info  the  scientific  beaul 


Ml 


list*  oi 
which 


by  hit 


their  notice.*  Mr.  O. 
on  the 
ofBeel 

notice*  of  their 
Musical  Work 

I  have  dwelt  upon  these  few  fact*  connected  witb  Mr.  Macfarren, 
and  hope  my  renders  will  not  consider  them  unnccetsary,  for,  since 
the  prodnet/on  of  his  last  opera,  he  hat,  by  the  unanimous  voice  of 
the  metropolitan  press  and  public,  been  placed  at  the  head  of  all 


opolitan  pre**  and  public,  been  placed 
living  English  compotort  t  an  honour  to  which  he  to  well  entitled, 
as  all  will  ad  nit  who  carefully,  judiciously,  and  attentively  study 
the  merit*  and  beauties  of  hi*  Chattel  II.,  which  was  produced  at 
the  Theatro  Royal  on  Monday.  The  libretto,  by  Desmond  Ryan, 
is  a  lyrical  adaptation  of  tho  well-known  drama  of  The  Merry 
Monarch,  the  subject  being  one  of  tho  numerous  frcakt  which 
Charles  II.  was  so  fond  of  joining  in.  The  book  it  quite  a  novelty 
in  its  way,  being  written  with  considerable  talent  and  wit,  and  free 
from  the  prwpostorou*  nonsense  and  abturditie*  whleh  disfigure 
almcxt  every  English  libretto.  Though  the  performance  on  Mon- 
day night  was  bad  in  many  respects,  yet  the  success  which  the 
opera  met  with  was  of  a  most  decided  character,  there  being  no  lets 
than  four  encore*  ;  the  applause  throughout  waa  also  frequent  and 
vigorous.  A  most  important  change  was  made  in  the  ante,  by 
which  the  opera  was  much  spoiled.  Mrs.  Weiss,  a  soprano,  who 
played  the  Queen  in  London,  taking  the  part  of  the  page  Julian, 
(played  by  Madame  Macfarren)  the  music  of  the  part  belonging  to 
a  contralto,  the  unfortunate  consort  of  Charles  II.  being  reduced  to 
a  mere  walking  lady,  who  never  sang  at  all,  though  the  composer 
wrote  several  morceaux  for  her.  All  the  other  characters  were 
sustained  by  theiro  riginal  representatives  at  the  Princess's  Theatre, 
Miss  Pyno  being  tho  Fanny,  Mr.  Harrison  Charles  IL,  Mr.  H. 
Com  Rochester,  sod  Mr.  Weiss  Captain  Copp.  I 

Having  only  witnessed  one  performance  of  King  Charlet  II. 
snd  that  under  disadvantageous  circumstances,  I  esnnot  do  Justice 
to  the  merits  of  an  opera  of  inch  pretensions  s  but  I  feel  < 
that  it  is  far  away  the  best  English  opera  ever  listened 
music,  which  combines  the  science  of  the  German  with  the  i 
nets  of  tho  Italian  school,  it  thoroughly  original  in  its 
and  perfectly  English  in  the  coltvr  locale.  The  concert  rd  t_ 
is  exceedingly  elaborate  and  expressive,  while  the  ballad*  _ 
duet*  abound  in  melody,  gaiety,  and  sentiment.  Miss  Pync't  per- 
formance of  Faunv  it  a  great  Improvement  on  her  Amlna ;  the  part 
requires  lest  passion,  while  the  muaie  is  exactly  suited  to  her  style 
and  voice.  She  was  encored  in  a  delicious  romsnta,  "  A  poor 
simple  maiden  am  I,"  and  "  Canal  tbou  believe  my  been  it 
changing."  both  of  which  were  sang  by  her  with  i 


•  Our  correspondent  labour*  under  a  mistake.  The  DrcsTi  Optra  had  a 
tiEk? 'tEFfim  t3^l/te\adPU'*'ily  to  V"'1^™  "fm"  "'1|l^yPle,en 


Digitized  by  Google 


THE  MU8ICAL  WORLD. 


4*> 


The  fair  vocalist  alto  sanjr  tbe  Anile  with  considerable  brilliancy, 
though  with  hardly  (he  effect  it  deserved.  Mr*.  AVeiss,  m  the  page, 
ill  awkwardly  situated,  the  music  being  much  too  low  for  her, 
and,  consequently,  ineffective  ;  a  circumstance  to  be  regretted,  as 
one  of  the  gems  of  the  opera  is  soog  br  her,  namely,  a  ballad,  "  She 
shines  before  rae  lite  a  star,"  one  of  the  moat  graceful,  tender,  and 
amoroas  effusion*  ever  composed.  The  concerted  music  was  also 
thorn  of  much  of  its  beauty  from  the  tame  caose. 

I  never  saw  Mr.  W.  H.  Harrison  to  better  advantage  than  in 
this  opera  ;  be  tang  with  bis  tiiual  sweetness,  and  more  than  his 
usual  energy,  while  bis  acting  was  unrestrained,  dashiiur,  and  full 
of  point.  All  the  music  which  felt  to  bis  share  was  wall  sung  ;  a 
spirited  anacreontic,  "  Here's  to  the  maid  with  the  love-langhing 
eye,"  being  given  with  so  much  zest  as  to  be  unanimously  rede- 
manded.  Mr.  H.  Corri  aang  and  played  in  good  comic  stvle  ;  both 
musically  and  personally  tbe  character  could  not  be  better  repre- 
sented. Mr.  Weiss1  Captain  Copp  was  an  admirable  performance, 
both  musically  and  dramatically  ;  t.«r  mpetioi  tosnv  of  bis  previous 
efforts.  He  sang  with  ease,  taste,  and  feeling,  anil  threw  sufficient 
bonhommi*  into  bis  personation  of  the  old  sea-captain  to  make  it 
life-like  and  real,  in  the  second  act  occurs  a  genuine  English 
sea-sung,  in  the  Dibdin  style,  "  Nan  of  Battersea,"  which  he  gave 
with  most  pathetic  effect,  and  obtained  the  most  decided  encore  of 
tbe  evening.  The  ecenctr  and  dresses  were  good,  with  a  few 
trifling  exceptions ;  the  scene  at  Wnppinjr,  in  which  occurs  the 
jovialities  of  the  sailors  aud  a  danco  round  the  maypole,  was  one 
of  the  most  animated  and  pleasing  representations  of  old  English 
amusements  I  have  witnessed.  Mr.  Macfarren's  accompanying 
dance  music  is  iprighllincas  itself.  The  chorusses  arc  full  of  ani- 
mation ;  but  the  finest  thing,  perhaps,  in  the  whole  opera,  is  a 
madrigal,  "  Maidens,  would  ye  'scape  undoing,"  sang  before  the 
Court,  at  Whitehall,  one  of  the  happiest  and  best  specimens  of  this 
style  of  musical  writing  ;  it  is  fully  equal  tq  anything  of  Wilbye's 
or  Festa's.  When  better  sung  than  it  was  on  this  occasion,  it  can- 
not fail  to  please  the  most  fastidious  lover  of  ancient  music. 

1  regret  that  my  notice  of  this  opera  is  necessarily  so  brief  and 


imperfect.    I  conclude,  feeling  assured  that  the  lovore  of  music 
have  it  now  in  their  power  to  hear  tho  masterpiece  of  the  English 
operatic  school,  which  combine*  in 
tial  of  a  perfect  and  original  work. 


eminent  degree  every  osscn- 


UK)  GOIWAN  CHANT*. 

(To  lit  Editor  of  O*  Musical  WorU.) 

Dcaa  Sir,— It  is  both  interesting  and  Instructive  to  observe  with 
bow  much  or  how  Httle  consideration  the  Gretforisniting  publica- 
tions will  treat  history  and  tradition,  according  as  the  recorded 
facts  of  tho  one,  or  the  orally  chronicled  facts  of  the  other  are 
favourable  to,  or  are  opposed  to,  tbe  views  which  it  is  their  desire 
and  determination,  if  possible,  to  maintain.  It  is  important  for 
those  who  wish  to  be  above  and  beyond  partisanship  to  observe 
this,  that  they  may  be  aware  how  little  reliance  ought  to  be  placed 
in  opinions  and  assertions  that  emanate  from  such  quarters,  unless 
accompanied  by  satisfactory  references.  For  it  must  be  remem- 
bered that  the  GregorianUers  have  not  studied  their  subject  with 
the  desire  to  arrive  at  an  unbiassed  and  enlightened  view  of  tbe 
nutter,  but  have  first  fixed  on  their  positions,  and  then  sat  to  work 
to  try  and  prove  them.  All  tbelr  writings  clearly  show  this  to 
have  been  tbe  case.  Nothing  short  or  this  view,  indeed,  could 
account  for  the  chain  of  extraordinary  perversion!  that  have  been 
attempted,  and  which  even  a  tmall  amount  of  musical  intelligence 
and  knowledge  mutt  certainly  havo  been  sufficient  to  have  pre- 
vented, under  more  creditable  circumstances. 

The  point  that  I  would  this  week  wish  to  offer  a  few  observations 
upon  is,  the  inconsistent  course  of  reasoning  taken  by  tho  theolo- 
gian and  ecclesiastic  when  arguing  on  the  supposed  antiquity  of 
harmony,  as  compared  with  tho  course  pursued  when  questioning 
the  authorship  and  method  of  phrasing  of  the  so-called  Tallia's 
Chant  (which  is  tho  first  Gregorian  tone  harmonised). 
In  the  former  case,  with  absolutely  nothing  to  justify  such  a 
the  writer  maintains  that  harmony  must  have  been  used  in 


position. 


the  service  of  the  Temple, — a  ^position  taken,  doubtle**,  simply 
because  the  Oregorianiters  would  heartily  wish  that  such  could  be 
made  to  appear  to  have  been  the  case,  that  they  might  be  released 
from  one  of  the  charges  of  grotesque  inconsistency  under  which 
they  at  present  labour.    In  the  latter  ease,  with  almost  every  thing 

that  could  be  desired  to  prove  (he  contrary,  the  ecclesiastic  says,  

"  There  is  no  evidence  whatever  to  show  that  Tallis  wrote  the 
chant  that  goes  by  bis  name  in  bars,  or  in  any  other  way  than, 
simply  breve*  and  temfbreves,  which  meant  nothing  as  to  modern 
musical  notation."  How  is  this  ?  Did  not  tradition  ascribe  it,  in  its 
harmoni.cl  and  phrased  form,  to  Tallis,  down  to  the  lime  of  Boyoe? 
ami  are  not  Boyce,  and  all  later  competent  authorities,  unanimous  in 
attributing  h  in  that  shape  to  the  samo  great  musician  ?  And  are 
not  these  circumstances,  taken  together,  entitled  to  ten  thousand 
times  more  credit  than  tho  random  guesses  and  slippery  surmises  of 
the  ecclesiastic,  unsupported  a*  they  are,  by  the  slightest  trust- 
worthy  proof*  I  think  every  candid  reader  will  answer  In  the 
affirmative. 

But  we  seldom  find  the  party  hazarding  a  position  without  having 
some  ulterior  object  to  serve.  And  so  is  it  the  cato  in  this  in- 
stance. Tallis  would  hsve  been  an  immaculate  authority  for  the 
harmonisation  of  the  Gregorian  Chants,  were  it  not  that  be  would 
also,  unfortunately  for  the  party  views,  havo  been  equally  so  for  the 
barring  of  tbe  Chants,  and  for  the  prolongation  or  the  repetition  of 
certain  notes  to  admit  of  this.  So  the  rather  subtle,  but  still 
transparent  ronrse  has  been  tried  of  vamping  an  authority  for  the 
use  of  harmony  manr  centuries  earlier  than  is  known  to  be  its 
correct  date,  that  Taltis's  Chants  altogether  may  be  declared 
spurious,  and  so  the  ban,  &c.  be  got  rid  of.  How  kind  of  tha 
Gregorianiscrs, — how  improving  to  the  unlearned, — how  just  to 
Tallis !  But  it  will  not  do.  loo  trick  it  discovered,  and  those 
who  care  to  see  through  it  can  do  so. 

There  is  another  subject  in  the  review  in  tbe  Erctetiattie  to 
which  I  must  now  advert.    The  writer  tries  to  be  hard  on  the 


Anglican  Chants,  but  makes  a  sad  hash  in  the  attempt.  He  says,— 
1  Fancv  Dr.  Purcell  in  G  to  the  61st  Psalm  : — 


Tnc  first  half  of  the  verse  appropriate  enough,  and  if  the  tamo 
reciting  note  followed  for  the  second  half,  It  might  be  all  very  well , 
but  you  are  then  carried  up  to  C,  which  gives  altogether  a  dif. 
fcrent  character.  Mr.  Monk  has  not  set  this  Psalm  to  this  Chsnt, 
but  hero  is  what  he  hat  tct  it  to,  to  enable  our  readers  to  judge  if 
it  it  at  all  improved. 

  Da.  Crotch. 


And  avow  mark  what  follows  s— 

al  It  i*  in  this  respect,  among  many  others,  that  this  sort  of 
chanting  quite  destroys  the  character  of  a  psalm.  The  words  are 
thrown  aside,  and  the  music  exalted  out  of  its  place." 

Now  there  is  an  immense  joke  involved  in  this  assertion.  Why, 
this  very  chant  of  Dr.  Crotch's,  which  tbe  EccUiiaslie  declare* 
destroy*  the  character  of  a  psalm,  and  exalts  the  music  out  of  its 
place,  the  reader  will  at  once  perceive  to  be  "  little  eUe  than  a 
Gregorian, — the  sublimo  Peregrine  I*  The  builder  is  demolishing 
hi*  owa  handiwork !  Again,  the  writer  inquires,  further  on,— 
'•  Can  the  reader  tell  what  this  reminds  him  oiV 


Why,  it  is  our  old  friend  the  eternal 
Peregrine  again.  And  yet  it  is  scoffed  at,  though  bu  mistake,  by 
those  who  are  GregorianUers  to  the  back  bone  I  Now,  hare  wa 
not  here  clear  evidence  that  the  Gregorianiser*  are  groping  about 
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in  ibe  dark,— ■  taught  darkness,— and  »non  knocking  their  bead* 
together?  What  stronger  grounds  could  there  be  than  the  above 
to  justify  the  opinion  that  is  daily  becoming  more  general,  that  the 
Gregorianisers  do  not  exactly  understand  what  they  really  do  or  do 
not  want  ?  We  muat  except  from  the  category  the  abuse  of 
Anglican  Cbanta  and  choirmen,  organs  and  organists,  on  which 
subject  tbey  nearly  all  agrco. 

And  into  this  shocking  and  culpable  atate  of  confusion  have  the 
Gregorianisers  reduced  the  question  of  the  Chant-music  of  the 
English  Church,  rather  than  be  honest,  ao  far  aa  to  acknowledge  the 
deep  obligation  they  are  under  to  the  Anglican  spectra.  Now, 
how  much  more  honourable,  just,  and  in  accordance  with  their  pro- 
fessions, and  certainly  more  conciliating  would  it  have  been 
to  have  rendered  honour  where  honour  is  duo.  But  they 
have  preferred  doing  the  reverse,  As  it  is,  however,  the  fact 
remain ^  the  same  uriihaut  their  admission,  with  this  only  difference, 
that  the  Gregorianisers,  in  consequence  of  the  course  tbey  have 
pursued,  now  stand  accused  of  having  tried  to  carry  certain  party 
views  in  musical  matters  by  the  most  questionable,  dishonourable, 
and  unjust  mean*. 

Whether  the  Gregorianisers  will  yet  come  forward  and  confess  to 
the  amount  of  quibbling  and  sophistication  they  have  been  practising, 
is  a  question  with  which  the  advocates  of  the  Anglican  Chants 
have  nothing  at  present  to  do  .  but  there  is  loo  much  reason  for 
aupposiog  Ibat  many  of  the  Gregorian  party  would  either  rather  not 
be  enlightcucd  at  all  on  the  aubject,  or,  being  so,  instead  of  doiog 
justice  to  the  cause  and  to  themselves,  by  acknowledging  their 
errors,  would  far  rather  accuse  those  who  have,  with  all  the  warmth 
and  earnestness  of  sincerity  and  truth,  tried  to  put  them  right,  of 
being  wanting  in  due  veneration  for  the  clergy. 

But  the  question  is  now  fairly  before  the  most  competent  tribu- 
nal,— the  organists  and  ecclesiastical  musicians  of  the  country, 
and  I  hope  it  will  not  now  be  lost  sight  of  till  it  has  been 
thoroughly  canvassed  and  settled  one  way  or  the  other.  Where 
there  is  learning  wo  may  expect  justice.— Believe  me  to  remain, 
my  dear  sir,  yours  very  truly,  A*  Obcanist. 

July  8M,  1850. 

P.S.— Your  intelligent  correspondent,  "  J.  M.  X.,"  say*,—"  The 
Ecclesiastical  tones  arc  written  in  the  Gregorian  notation,  and  this 
is  about  all  tbat  there  la  in  common  between  them."  He  will  be 
amused  when  I  recal  to  his  memory  that  the  writer*  of  th*  eleventh, 
and  even  of  the  twelfth  century,  are  silent  respecting  such  note*  ; 
and  that  it  was  only  in  the  pouhtunth  century  that  thov  were 
generally  adopted.  So  that  the  Gregorian  question  is  hoaxical, 
down  to  the  very  type  in  which  the  Chants  are  printed. 


(2b  the  Editor  of  the  Mutieal  World.) 

St*,— At  the  last  meeting  of  the  Musical  Union.  I  for  the  first 
time  heard  of  the  severe  castigatioo  administered  to  me  in  your 
column*  by  Mr.  French  Flowers,  and.  strange  to  say,  that  great 
Gojiab  of  counterpoint  himself  had  tho  magnanimity  to  inform  me 
of  it,  and  to  express  his  anxiety  lest  it  should  completely  annihilate 
my  humble  reputation  as  a  musical  scribbler.  I  could  not  repress  a 
smile  si  such  a  danger,  though  I  did  not  know  what  the  awful 
Miis.  Bac.  bad  written. 

I  have  no  time  to  go  about  fighting  windmills,  as  is  the  occupa- 
tion of  some,  and  am  not  at  all  disposed  lo  enter  the  list*  of  a 
Billingsgate  style  of  criticism  j  neither  am  I  going  to  be  drawn  into 
disputing  with  a  contrapuntal  monomaniac,  but  had  your  corres- 
pondent cboaen  to  enter  with  a  proper  spirit  into  the  subject  of  fugue 
vertH*  feeling,  1  should  have  (ell  some  pleasure  in  replying  to  him, 
and  enlarging  upon  the  subject.  His  exordium,  Mating  that  I  now 
fill  the  plare  once  held  by  him  is  an  awkward  admission  for  one 
who  lord*  it  over  the  whole  musics!  world,  and  hi*  indignant 
assurance  that  he  it  not  the  author  of  the  article  in  question — must, 
I  have  the  vanity  to  think,  have  been  an  unnecessary  piece  of  in- 
formation lo  tho  readers  of  tho  literary  Gazette. 

In  the  burry  which  more  or  less  attends  the  reporting  for  a 
weekly  journal,  it  sometimes  happens  that  one  uses  expressions  and 
opinions  which,  on  revision,  would  be  altered,  modified,  or  even 
withdrawn;  but  on  reconsidering  tboso  who  bare  so  aggravated  the 


great  fugal-man  of  music,  I  have  ao  wish  to  alter  them,  or'  th* 
words  used  to  express  them,  either  as  the  result  of  my  own  reflee' 
lion,  or  still  let*  from  any  argument  advanced  by  Mr.  Flower*,  o* 
which,  indeed,  bi*  letter  is  most  innocently  devoid.  I  am  content 
to  know  that  many  who  have  the  most  refined  and  tme  feeling  for 
music  understand  my  remark*,  and  agree  whb  mo. 

I  have  to  thank  Mr.  French  for  hi*  polite  suggestion  of  another 
sphere  for  my  reviewing  power*  ;  he  evidently  know*  more  of"  the 
strain*  of  Bedlam"  than  I  do,  and  it  i*  possible  1  have  mistaken  my 
vocation  :  however  this  may  be,  1  only  hope  and  trust  I  may  never 
be  afflicted  with  the  monomania  for  pounding  away  at  the  ivory  of 
a  pianoforte  in  the  vain  imagination  tbat  this  is  producing  divine 
harmony. — 1  am,  sir,  your  obliged— 

Musical  WE  or  tub  "  Litibaby  Gazette." 

July  M,  1850. 


(To  the  Editor  of  iht  Xutieal  World.) 
Sib, — Perhaps  you  will  allow  me  to  say  a  fow  words  which  pro 
bably  may  not  be  thought  foreign  to  the  subject  which  has  been  so 
prominently  brought  before  your  readers,  and  which  was  ao  well 
defined  bv  Mr.  Flowers  in  your  pages  about  three  years  ago.  I 
allude  to  what  yon  justly  designate  the  «' Gregorian  humbug,"  but 
sir.  there  aro  other  humbugs  beside  the  •"Gregorian  humbug." 
Among  tho  rest.  "  The  True  Church  School  Humbog."  If  we 
believe  a  certain  party,  we  are  fast  returning  to  an  antiquarian  age, 
not  only  in  music,  but  in  architecture,  everything  new.  however 
good,  must  be  met  by  that  party  with  a  sneer,  because  it  is  not  old  ; 
and  everything  old  is  lauded  lo  the  skies  for  the  simple  reason  tbat 
it  is  net  new— the  force  of  mere  prejudice.  I  haVfe  no  sympathy 
with  such  bigots.  Music,  like  other  productions  of  art.  should  be 
valued  according  to  its  intrinsic  merit*,  apart  from  all  other  condi- 
tions. I  am  afraid,  Mr.  Editor,  that  1  shall  shock  both  Gregorian- 
isers and  ••  Truo  Church  Schoolers,"  when  I  boldly  assert,  that  ia 
my  opinion,  the  "  True  Church  Style"  consist*  not  in  monotonous 
and  unvarying  strains,  but  in  giving  a  truthful  and  poetic  expression 
to  the  word.  I  would  give  as  examples,  Dr.  Wesley's  service  in 
E,  snd  Dr.  Dearie's  in  C,  where  tho  music  is  made  to  express  the 
varied  and  sublime  sentiments  to  which  it  Is  allied.  In  confirma- 
tion of  what  I  have  advanced,  I  would  refer  those  superficial  anti- 
quaries to  Dr.  Wesley's  admirable  preface  to  the  service  I  have 
alluded  to,  who  there  gives  extracts  from  Tallis  and  other  ancient 
composers.  In  the  iaal  two  specimens  there  given,  it  will  be  seen 
tbat  the  passage  which  Dr.  Wilson  uses  to  a  ridiculous  allusion  to 
avarice,  to  the  words,  *'  Come  lo  my  pack  while  I  cry,  what  d'ye 
lack,  what  dy'e  buy."  Dr.  Rogers,  in  his  creed,  applies  to  the 
solemn  and  awful  declaration  of  belief,  "  And  ibe  life  or  the  world 
to  come."  It  would  bo  superfluous  to  say  anything  further  on  the 
Gregorian  subject,  is  that  has  been  so  well  handled,  and  indeed 
exhausted,  by  your  very  able  correspondent.  "  An  Organist." 

I  am  sir.  your*,  &c,  &c.  A  Coumtby  Oboakist. 


To  iht  Editor  of  the  Musical  World.' 

Sib, — As  you  invited  your  "  usual"  correspondent*  only  to  take 
part  in  the  discussion  relative  to  the  Gregorian  Chants,  and  feeling 
that  it  is  ungentlemanly  to  intrude  where  I  am  not  invited,  I  have 
refrained  from  interfering  in  the  matter.  I  fully  expected  that  the 
correspondence  on  this  subject  would  take  thecoursett  has  taken  ; 
for  it  is  a  remarkable  fact,  thai  any  controversy,  related  in  the  most 
distant  manner  lo  the  present  practice  of  Christianity,  whether  in 
its  original  state,  or  in  all  its  fractional  distinctions,  is  sure,  in  its 
progress,  to  become  more  and  more  virulent,  in  the  midst  of  which 
tho  simple  question  is  entirely  lost  sight  of.  It  Is  for  the  purpose 
of  calling  your  correspondents  back  to  the  point  from  which  they 
started,  that  I  trouble  vou  with  this.  The  real  question  I  believe 
Is  "  What  is  the  true  value  of  the  Gregorian  Chants  in  the  scrvico 
of  the  Chnrrh  7" 

Now,  sir,  I  shall  perhaps  startle  your  correspondents,  but  do  not 
mean  to  offend  them,  when  I  assert  thai  it  is  neither  the  mere  mu- 
sician nor  the  mere  priest  thai  is  competent  to  answer  ihst  question  j 
and  most  certainly,  the  mere  player  of  an  organ  can  have,  if  possi- 
ble, still  leu  pretension  to  be  jocose  or  dictatorial  on  such  a  matter. 
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It  if  a  question  for  the  philosopher  and  accomplished  critic  to 
decide,  from  whom  both  the  prieit  and  the  musician  mutt  take  the 
law.  There  ii  one  thing  certain,  that  the  antiquity  of  the  Gre- 
gorian Chants  surrounds  them  with  an  association  of  ideas  most 
valuable  in  a  religious  point  of  view  .  and  it  mutt  be  recollected  also 
that  they  emanated  from  minds  devoted  to  worship,  and  constantly 
directed  to  producing  reverential  enthusiasm  in  their  hearers.  It 
may  be  well,  also,  to  remark  that  all  that  is  required  for  the  pure 
exercise  of  religious  devotion  is  a  few  notes  to  serve  as  wings  to 
the  words  ;  and  I  therefore  think  that  a  true  genius  would  take  the 
peculiarity  of  the  Gregorian  Chants  a)  the  basis  of  bis  compositions 
for  the  Church. 

As  to  squabbling  about  copying,  it  is  as  futile  as  reading  religions 
periodicals  to  strengthen  your  feelings  of  charity  towards  your 
fellow  creatures.  In  a  recent  number,  one  of  your  correspondents 
complains  that  the  Gregorian  Chants  have  been  harmonised.  I 
think  Pope  Gregory  would  agree  with  him.  Let  thein  be  sung  as 
they  were  written  ;  but  it  is  no  fault  of  the  chants  that  it  is  not  so. 
In  support  of  this  opinion  I  ask,  was  not  Haydn  affected  to  tears 
on  hearing  the  plain  psalm-singing  of  the  children  in  St.  Pauls? 
Theo  again,  your  correspondent  alludes  to  Moxart's  addition  to  the 
score  of  HandcL  Is  your  correspondent  quite  sure  that  Handel 
would  have  approved  of  those  additions  ?  I  hare  always  inspected 
that  he  would  not.  They  please  the  car,  I  admit,  bnt  the  music  of 
so  mighty  a  genius  as  Handel  has  a  much  higher  aim  than  that. 
It  waa  directed  to  the  mind. 

If  your  correspondents  will  do  mo  the  favour  to  reflect  apon  the 
ideas  I  have  here  thrown  out.  I  think  that  they  will  feel  that  the 
Gregorian  question  is  far  from  settled. — Yours,  P.  Q. 


(To  the  Editor  of  the  Muekal  World.) 

81*,— Having  read,  with  greet  interest,  the  aeries  of  Letters  m 
the  Afuiical  World  concerning  Gregorian  music  in  the  ehurch  of 
England,  I  beg  permission  to  offer  a  few  brief  remarks  on  the 
subject  myself. 

When  in  London,  about  two  months  since,  I  paid  a  visit  to  a 
place  of  worship  that  shall  be  nameless,  and,  after  the  service, 
stayed  to  take  the  sacrament,  which  I  found  waa  to  be  administered. 
It  wsj  a  week  day,  and  the  busy  bum  of  daily  life  was  to  be  beard 
without  The  communion  service  was  celebrated  chorally,  as  it 
was  termed,  L  c.,  some  Gregorian  music  was  sung  (in  unison),  of  a 
kind  that  I  never  heard  before,  and  hope  never  to  hear  again.  I 
do  not  think  I  ever  felt  so  much  shocked  aa  I  did  on  that  occasion. 
The  "  priest's*  voice  within,  uttering  strains  not  very  unlike  those 
heard  every  now  and  then  without,  conjured  up  associations  too  dis- 
tressing to  dwell  upon.  Nor  was  1  the  only  one  present  who 
seemed  to  observe  this,  for  several  others  raised  their  eyes  from 
their  books  with  an  expression  of  evident  distraction.  And  this 
most  shocking  scene — in  effect,  jest  aa  though  the  edifice  was 
surrounded  by  scoffers  and  blasphemers — was  courted  by  the 
performance  of  some  music  which,  aa  I  afterwards  learned  on 
enquiry,  some  clergyman  had  brought  from  abroad,  translated  and 
worked  into  the  service. 

My  main  object,  however,  in  addressing  you  is  this.  I  am  no 
scientific  musician,  but  simply  havo,  and  always  had,  a  veneration 
for  the  choral  seivice  ;  and  t  have  alsraya  exerdeed  my  influer.ee, 
which  I  believe  ia  not  inconsiderable,  in  the  cause  of  its  extension. 
But,  sir,  if  what  1  heard  in  London  ia  fo  be  taken  as  a  aamplo  of 
what  ia  to  be  palmed  off  aa  a  choral  service,  I,  for  one.  .would 

to^do  wh^tTb^^e7eThabdWa^m^e ha ^A^o^uTel^y^l' 
coat.  1  have  always  been  accused  of  being  of  a  "  Romanizing" 
tendency,  which  I  have  hitherto  paid  no  heed  to  t  but,  after  what  I 
have  beard  and  aeen  thia  summer,  I  shall  certainly  be  more  cautious 
for  the  future. 

If  I  abould  have  time,  as  I  pass  through  London  on  my  way 
home,  I  shsll  call  at  your  office  and  obtain  a  act  of  the  numbers  to 
take  down  with  me.    They  will  be  invaluable  to  me. 

Aa  a  churchman,  I  beg  to  offer  you  my  sincerest  thanks  for  your 
setters  ia  defence  of  Use  legitimate  English  choral  music,  and  to 
subscribe  myself  your  most  obliged  servant,  A  Lai  ma  a. 


ITALIA*  OKU  AT  rLTwnrmr, 

(lb  the  Editor  of  lit  Muneal  World.)    '  , 

Sit,— There  are  few  thrnga  more  painful,  as  you  well  know,  than 
to  criticise  performances  where  the  artiitet  concerned  aro  not  up  to 
their  work.  In  a  letter  signod  -  O.  Leonardi"  in  your  last  num- 
ber, that  gentleman  says  that  I  had  "doubtless  some  purpose  to 
serve  in  suppressing  the  truth ,"  because  I  made  no  remark  on  his 
having  been  encored  in  a  duett  (as  well  as  my  memorr  serves  me) 
with  Madame  Normani,  and  in  the  trio  in  the  first  act 'of  iMcratia, 
with  Signor  Montclliand  Signora  Normani.  Is  it  the  natural  con- 
sequence that  because  Signor  Leonardi's  injudicious  friends  encored 
him  that  he  was  successful  ?  I  maintain  that  this  gentleman  is  far 
from  being  qualified  to  hold  the  rank  of  prima  tenur  e  in  a  troupe 
of  any  prctonsion  ;  and,  as  regards  this,  my  opinion  is  backed  by  the 
beat  judges  of  music  in  Plymouth.  Since  the  appearance  of  Signor 
Leonardi's  letter,  I  have  made  it  my  business  to  make  the  moat 
minute  inquiries  as  to  the  failure  or  success  of  thia  Italian  troupe 
during  their  engagement  with  Mr.  Newcotnbc,  and  I  find  that  the 
first  night  ihey  performed  Lucia  dt  Lammermoor  the  receipts  were 
between  thirty  and  forty  pounds  i  after  this  tbey  varied,  and  such 
was  the  opinion  of  the  Plymouth  public  of  these  artutet,  that  on 
one  occasion  they  played  to  £13  10s.,  and  on  another  to  JES  13a. 
This  will,  I  think,  give  you  some  idea  as  to  whether  I  have  been 
correct  in  my  opinion  of  the  performances  I  have  noticed.)  I  assure 
you  that  the  Lucia  i»  alill  vividly  before  my  eyes,  and  when  1  read 
in  the  able  notice  in  the  Pit/mouth  Journal  that  the  prima  donna 
was"  suffering  from  fatigue,"  and  the  prima  .'more  was  "  nervous,*  I 
thought  that  the  talented  editor  bad  put  a  very  mild  construction  oq 
their  performances.  I  remember  that  last  season  Mr.  Newcombe 
had  a  comic  actor  in  the  company,  who  sung  between  tbe  pieces, 
and  invariably  had  to  ropcat  his  song  fine*.  By  a  parity  of  tbe  rea- 
soning of  Signor  Leonardi,  this  gentleman  should  beat  the  present 
time  acting  at  the  Lyceum  or  Hay  market ;  but,  alas  t  I  fear  I  may 
look  in  vain  for  the  merry  face  of  poor  Tannctt  in  either  of 
those  establishments. — Yours  obediently,       Cuajllxs  di  M  . 


(To  the  Editor  of  the  Mutieel  World.) 

Si  a,— Many  of  your  more  studious  readers,  Mr.  Editor,  may  be 
glad  to  know  how  the  law  really  stands  in  thia  matter,  and  what 
the  meant  are,  placed  by  act  of  parliament,  in  tbe  hands  of  lbs) 
public,  to  relics  e  themselves  from  such  disagreeables.  1  happened 
to  be  in  the  Bow  Street  Police-office  a  few  days  ago,  when  a  street 
musician  was  brought  in  charge  before  tiie  magistrate  for  refusing 
to  go  away  when  told.  The  defendant  was  the  Scotch  boy  dressed 
in  the  highland  costume ;  the  complainant  an  artist.  Tbe 
boy's  defence  was  that  he  bad  been  ordered  by  a  gentleman  to 
play.  Tbe  worthy  magistrate  told  him  that  if  fifty  persons  to'd 
him  and  paid  him  to  play,  and  one  inhabitant  ol  the  street  ordered 
him  to  go  away,  he  was  bound  to  go,  or  to  be  given  in  charge  to  a 
ponce  constable,  and  fined  forty  shillings  by  the  magistrate,  for 
which,  if  he  did  not  pay  it,  he  mutt  go  to  prison. 

This  ia  really  the  law,  which  few  persons  are  aware  of,  and  of 
which  the  police  constable^  know  very  Httle.  for  no  two^of  them 

hindered  from  proceeding  with  his  occupationf  wWever  it  may  be, 
all  he  has  to  do  is  to  order  any  musician  to  depart  by  himself  or 
hit  servant,  and  if  the  musician  does  not  instantly  go,  be  can  be 
immediately  taken  before  a  magistrate  and  fined.  Tbe  person 
aggrieved  must  pay  no  attention  to  what  the  policeman  may  say, 
but  insist  on  the  charge  being  taken.  I  do  not  mean  to  insinuate 
that  the  police  are  unwilling  to  do  their  duty,  but  they  are  very 
fearful  of  exceeding  it,  and  unless  they  are  quite  sure  that  they  are 
right,  they  will  hesitate  and,  very  naturally,  get  rid  of  the  job  if  they 
can.  It  therefore  requires  some  firmness  occasionally  on  the  part 
of  the  complainant.  Where  persons  are  annoyed  by  that  legtsta. 
tive  absurdity,  the  extreme  of  the  organ-grinding  system,  they  have 
nothing  to  do  but  to  give  one  or  two  of  the  grinders  in  charge,  and 
they  will  be  astonished  bow  Jvery  shy  those  "  professors"  will  be- 
come. The  wholo  affair  may  be"  settled  in  half  an  honr. 
Persona  who,  from  a  mistaken  idea  of  charity  give  a  penny  to  an 
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organ-grinder,  whether  man  or  boy,  arc  not  aware  that  ihov  are 
•ending  that  penny  by  the  man  or  dot  to  a  person  who,  in  all  pro- 
bability, is  much  richer  than  themselves.  A.  B. 

P.S.— The  complainant  did  not  proas  the  charge  ;  the  boy  wit 
therefore  discharged,  with  a  severe  admonition  not  to  be  brought 


REVIEW. 

*  TJu  OaaUr'i  Hand  GaisV"— Josxra  Waumk.— E.  Coca*  A  Co. 

This  is  one  of  the  most  'complete  of  those  useful  compila- 
Hops  'which  Ithe  publishers  have  been  issuing  with  unabated 
spirit  for  a  scries  of  years.  Mr.  Warren  has  dedicated  the 
result  of  his  present  labours  to  Mr.  Robert  Cox,  "  as  n  mark 
of  respect  for  his  unflinching  energy  of  purpose  and  enterprise 
in  the  publication  of  works  of  a  highly  classical  character, 
especially  those  of  English  church  music."  The  inscription 
could  net  possibly  have  been  more  appropriate. 

The  volume  before  us  is  adapted  "  for  the  use  of  churches, 
chapels,  training  colleges,  schools,  &c.,"  and  contains  the 
psalter  and  canticles  printed  for  chanting,  with  373  cathedral 
chants.  An  examination  of  these  chants,  many  of  which  are 
new,  and  expressly  written  for  the  "  ('banter's  Hand  Guide," 
may  help  those  who  are  interested  in  a  certain  controversy  to 
a  comparison  between  the  Gregorian  and  Anglican  chants. 
At  the  present  moment  wc  arc  not  disposed  to  offer  an  opinion, 
but  refer  all  who  would  come  to  a  conclusion  on  the  subject 
to  Mr.  Warren's  book,  which  provides  ample  materials.  Let 
us  premise,  however,  tltat  the  four  Gregorian  chants  introduced 
by  Mr.  Warren  are  harmonised. 

Mr.  Warren  has  prefaced  his  Guide  with  some  very  sen- 
sible remarks  on  chanting,  to  which  wc  gladly  call  attenrion. 
H1»  hints  are  sagacious,  and  his  observaHons  set  forth  ia 
slTang  and  simple  language.  Such  a  work  as  the  "  Chanter's 
Hand  Guide."  however,  being  essentially  one  of  reference 
and  utility,  nothing  further  it  demanded  at  our  hands  than 
the  general  commendation  ao  justly  its  doe,  and  which  is 
equally  merited  by  the  author  and  compiler,  for  the  clear  and 
ecflYiprehensive  manner  in  which  he  has  performed  his  task  ; 
and  by  the  publishers,  for  the  elegant,  convenient,  and  spirited 
style  in  which  they  Lave  brought  out  the  volume.  It  should 
he  in  the  hands  of  every  organist. 

"  P,a  W,,"    Tart.  1,2,  and  3.    It.  CoCES  &  Co. 

In  the  present  work,  which  is  pnblished  at  intervals,  at  the 
unosneJly  cheap  price  of  twopence  per  number,  Mr.  Warren 
declares  his  intention  to  reprint  many  ancient  runes  that  have 
been  unjustly  neglected.  We  admire  his  resolution,  since  our 
psalmody  Is  by  no  means  sufficiently  rich  to  bear  the  loss  of 
any  or  these  "  fine  old  melodies."  We  also  commend  his 
intention  of  "  clearing  them  from  meretricious  ornament  "— 
by  which,  we  presume,  is  meant  certain  harmonies  that  hav 
been  introduced  by  unskilful  or  too  «d venturesome  hands. 
Mr.  Warren,  in  his  Chunter'i  Hand  Glide,  has  adopted  for 
trrotto— "  1  he  more  simple  the  form,  the  easier  it  is  tinder, 
stood  by  mankind,"  and  ft  appears  to  be  his  wish  to  carry  out 
the  principle  it  involves  both  in  letter  and  spirit.  We  sym- 
pathise with  the  faith  he  professes,  and  wish  him  success  in 
his  endeavours  to  inculcate  it  to  the  world. 


hum— Tho  first  concert  given  by  the  members  of  the  Madrigal 
and  Motet  Society  took  place  oa  Wednesday  evening,  the  f  ' 
We  sympathise  in  every  movement  that  tends  to  I 
mustcal  taste  amongst  us,  and  have  not  the  least  desire  i 
criticise  this  first  public  exhibition  of  the  results  of  a  ' 
but  very  valuable,  society.  We  shall  content  ourselves  for  the 
present  with  a  few  general  remarks.  The  madrigal  is  one  of  the 
most  ancient  forms  of  musical  expression.  The  word  is,  according 
to  some,  said  to  be  derived  from  the  Provencal  MadrieUc,  m*  ferial ; 
according  to  others,  from  Maudre,  the  shepherd.  The  first  madrigal 
was  written  by  Lemmo,  of  Pistqja,  and  set  to  music  by  Cssella. 
We  find  it  mentioned  by  Dante.  The  madrigal  reached  Us  highest 
perfection  iu  the  sixteenth  and  seventeenth  ceatary.  At  a  later 
period  it  was  followed  by  tho  motet,  which  may  be  styled  the  sacred 
madrigal.  Under  the  spirited  leadership  of  the  director.  Mr.  Spark, 
the  above  society  has  mads  a  more  rapid  progress  than  wc  aro 
accustomed  to  in  oar  somewhat  slow  n>oving  town,  Wc  rejoice  ia 
this,  for,  until  music  becomes  really  a  social  art,  it  fails  to  accom- 
plish ou«  of  its  best  and  highest  ends.  Now,  we  know  of  no  metbed 
by  which  this  can  be  more  effectually  done  than  by  encouraging  an 
eferant  and  refined  style  of  part-singing  .  for,  ss  hss  been  justly 
observed,  any  oao  who'  lias  a  voice  at  all,  and  can  contrive  to  sing 
about  ten  notes  correctly  in  tune  and  ia  time,  is  capable  of  joining 
in  it.    Or  the  selections  for  this  concert  we  can  speak  with  r 

w'tth  Stevens' 


MISCELLANEOUS. 

SiONoa  Biitivi  writes  to  as  from  Birmingham,  complaining  of 
One  of  our  provincial  correspondents  having  stvled  htm  a  "  seeondo 
basso."  Stgnor  Beilhti  assures  us  that  he  is  a  "  prime  basso  r* 
consequently,  either  oor  correspondent  or  Kignor  Bailini  mast 
lahooT  under  a  mistake, 
Molls.  CuaeTost  has  returned  to 


served  praise.  Wo  wore  particularly  pleased  with  Stevens'  glee, 
"  Crabbed  ago  and  youth,''  and  still  more  so  by  seeing  one  oT  Men- 
delssohn's exquisite*  part-songs,  entitled  "  hump  not  the  flask," 
introduced.  This  latter  was  decidedly  the  favourite,  and  she  gem 
of  tho  evening.  In  the  productions  of  this  and  the  other  great 
German  composers  there  wan  inexhaustible  fund  for  giving  variety 
to  this  class  of  music.    With  so  many  valuable  elements  of  success 

 vriih  so  much  of  good  promise  as  this  first  concert  afforded— we 

doubt  not  that  this  society  will  soon  take  a  most  prominent  position 
amongst  our  local  musical  efforts  and  institutions.  The  room,  on 
this  occasion,  was  filled  by  a  select  audience,  including  has  Worship 
the  Mayor  and  many  of  our  first  families. 

JtJLtlxa  •«■"  rn  a  Momsnt  oe  I  atari  n  vi  ion. — The  two  Zoological 
Gardens  are,  at  present,  lull  of  attraction.  There  is  the  Hippopo- 
tamus at  the  one,  and  Julliea  at  the  other.  Our  French  Oipoeus, 
who  plnys  to  aa  audience  of  wild  boasts  every  nigbt,  sod  has  taught 
many  of  them  to  daneo  tho  polka,  so  enlivening  are  has  straius,  has 
lately  come  out  with  a  new  "  inspiration."  It  promises,  we  think, 
to  divide  the  peblic  ear  with  his  Unions  Row  Polka,  for  it  is  in 
every  measure  as  noisy-  It  is  called  tbe  "  Derby  Polka,"  but  why 
Derby  we  cannot  make  out.  It  is  true  that  Julliea  imitates  the 
action  of  a  jockey,  and  uses  bis  intiou  as  a  whip  ;  and  that  many  of 
the  instruments  run  a  dreadlul  race  together,  to  see  which  shall 
come  in  first ;  and  that  a  bell  rings  to  announce  that  the  ttddlas 
have  started  ;  and  that  Julliea  drops  down  on  his  chair,  as  an 
intimation  that  the  cortttt-a-pnt''"  has  won ;  still,  so  many  things 
•re  wanting  to  complete  the  picture  of  tbe  Derby,  that  the  Polka 
was  deficient  ia  that  striking  veri-eimiliiude  fur  which  all  Julliea  s 
Polkas  are  fondly  distinguished.  In  other  respects,  Julliea  aclsap 
to  his  usual  "inspiration.''  His  movement*,  bis  airs,  show  the 
same  arrant  master,  and  his  "Poses  Plastiques"  axhibi 
imposingly  the  same  great  artitU.  His  attraction  is  as  ( 
ever,  and  be  proudly  continues  fr»/a»f  omVof  tbe  ' 
England."  who  resort  in  tbosaands  to  the  Surrey 
its  beautiful  l 


s  great  as 

ot  Merry 


of  "  iaspirauoo  ;" 
■,  and  thou  he  is  laviamie,  be  is  as 
He  lies  oa  the  ground 
No  I  there  is  no  comparison 
t  rivet,  and  we  prophesy  that  Juiheu 
mercurial  as  an  English  barometer, 
every  mmote  of  tbe  day;  when  his  monstrous  rival 
ith  all  his  unwieldy  frame,  half  a  hue  ia  an 
eighteenpenny"  advertisement .     The   H  ippopolamas  may  just  at 
present  have  got  the  start,  boL  in  the  long  ran,  Julliea  win  be  sure 
to  leave  his  bulky  competitor  far  behind  him,  and  we  are  prepared 
to  take  any  odds  that  he  wins  the  race,  even  in  spite  of  the  slowness 
a  to*rn*c  of  n I  bis  Derby  Polka.    Who'll  take  a  1000  to  I  oa  Julian  against  the 


Desidos,  the 

escepting  when  he  is  ia  tho 
heavy  as  a  city 
like  an  immense  lamp  of 
between  Julliea  and  his  gr 
will  be  flourishing  his 
rising  as  ' 
will  not 
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Hut  Cmaklbi  OasBTttoa's  Cokcebt  Matinee. — Thia  event 
took  plsce  on  the  3th  Instant  at  iho  Now  Beethoven  Rooms, 
which  were  completely  filled.  The  programme  was  well  selected. 
Herr  Adelsborg,  from  Liverpool,  proved  himself  a  violinist  of 
merit ;  a  good  lone,  correct  intonation,  mid  neat  citeniion,  dis- 
tinguish hit  playing.  Ia  Lipinsky's  fantasia  and  variation*  on 
"  Nou  piu  metta,"  he  obtained  general  applause.  Mdllc.  Sophia 
Dulckcn  (pianiste),  In  Schulhoffa  popular  Hohetnian  Airs,  and 
Mil  Ho.  Isabella  Dulckon  (eonccrtiuist),  in  Regondi's  Austrian  Air, 
obtained  the  marks  of  approval  justly  duo  to  their  talent.  The 
former  played  also  with  Hcrr  Oherthiir  a  clever  dnet  for  harp  and 
piano  on  "  Das  Alpenhorn,"  composed  by  UbcTthiir  and  Rummol. 
it  was  very  effective  for  both  instrument*.  Madame  Nottes  and 
Herr  Stigelli  sang  the  beautiful  daet,  "  Fairest  Maiden,'  from 
Spohr's  Jetsonda,  with  tho  tame  success  as  at  Herr  Stigelli's 
concert.  Herr  Meagis  displayed  his  sonorous  barytone-tenor  in  an 
air  by  Donizetti,  and  in  two  songs  by  Obertliur,  while  Herr 
Stigclli  again  favoured  tit  with  his  «  Schonsten  Anpen"  and  a  cha- 
ractering song,  "  My  love  is  liko  a  damask  rote,"  the  composition 
of  Herr  Oberthiir,  which  was  encored.  "  When  the  May-breezes 
whisper,"  a  German  song,  introduced  by  Madame  Nottes,  teems  to 
become  a  general  favourite  ;  she  sang  it  with  unaffected  timplicity. 
Herr  Oberthiir's  harp-playing  is  of  a  high  order,  and  his  com- 
positions for  that  instrument  are  among  the  most  effective  we  have 
heard.  In  his  Souvenir  de  Londres  and  Souvenir  de  Boulogne,  ho 
gave  abundant  proof  of  fait  command  of  tho  string-board.  In  bis 
EUgic,  entitled,  "  Una  lagrime  tulLa  Tomba  di  Parish  Alvars," 
Herr  Oberthiir  showed  himself  equally  successful  in  the  plaintive 
style.  He  also  played  No.  8  of  his  Soma*  without  words,  and 
finally  the  Barcarole,  "  Addio  mia  Tifa/'  which  ooght  to  bo  a 
general  favourite  with  harp  player*.  Some  of  our  best  profc*»ors 
of  the  harp  honoured  Her  Obeithiir't  concert  with  their  presence 
and  applauded  his  efforts  both  as  a  composer  and  performer.  Wo 
understand  Herr  Oherthiir  has  left  for  Wiesbaden,  to  superintend 
the  performance  of  an  opera  of  his  composition,  which,  last  season 


opera  of  his  composition,  which,  last  seator 
rablo  eclat  at  the  Francfort  Opera.— Frrnn  i 


enterprising  manager  of  the  Plymouth 
rn  in  Exeter.    We  should  also  notice 


waa  given  with  co 
Correspondent, 

Miss  Emily  Niwcombb. — At  the  concert,  by  the  Opera 
Company,  in  the  Subscription  Rooms,  on  Tuesday  evening  last, 
which  gave  the  highest  satisfaction  to  a  limited  audience,  we  had 
the  opportunity  of  hearing  the  performances,  on  the  pianoforte,  of 
Misa  Kmily  Neweombe,  pupil  of  Thnlberg,  who  was  fmmdnced  for 
the  first  time,  in  public,  and  who  surprised  and  delighted  all  present 
by  the  extent  of  her  science,  the  brilliancy  of  her  execution,  and 
the  correctness  of  her  Us  Is.  She  haa  a  perfect  command  of  the 
instrument,  and  plays  with  ease  and  grace  the  most  difficult  pieces ; 
she  was  enthusiastically  encored  each  time  she  performed.  This 
talented  young  lady  does  greet  credit  to  her  eminent  master,  and 
we  think  the  bids  fair  to  supply  the  loss,  to  tho  musical  world, 
sustained  by  tho  lamented  death  of  the  inimitable  Madame  Dulcken. 

Theatre,  who^e  well  known 
that  Mr.  H.  Reed,  of  Plymouth,  who  played  with  Miss  Noweombc 
in  tome  pieces,  was  oxcellent  on  the  violin.  Our  citizen*,  Messrs. 
Smith,  are  entitled  to  much  praise,  for  inducing  this  highty  talented 
musical  party  to  perform. —  Western  Luminary. 

M.  Embus:  SzfutuVa  Pmvath  Matinkk  Musicals.— {F»om 
a  Correspondent.) — This  gentleman,  a  pianist  and  composer,  from 
Hungary,  gave  a  matinic,  at  Willie'*  Rooms.  St.  James'*,  on 
Monday  last,  which  waa  honoured  by  a  select  and  most  fashionable 
audience.  The  chief  attraction  of  the  programme  was  concentrated 
ia  the  performances  of  M.  Szdkely,  whose  talent  bad  full  oppor- 
tunity for  display,  and  was  proved  to  be  of  a  high  order.  M. 
Szi-kely  combines  the  executive  facility  of  the  modern  sehool  with 
the  poutic  sentiment  of  that  of  Cramer  and  Hummel,  and  its  dis- 
ciples. His  tone  is  full  and  sonorous,  while  hi*  mechanism  is,  as 
■early  as  possible,  perfect ;  hi*  touch  having  the  lightness  and 
delicacy  which  constitutes  so  great  a  charm  in  tho  playing  of 
Tbalberg,  whom  ho  docs  not,  however,  in  any  other  way  resemble. 
Wo  must  alto  commend  M.  Szekely  for  the  entire  absence  of 
affectation  in  his  manner  of  playing.  Nothing,  indeed,  can  be  more 
simple  and  uuprelending.  lint  M.  Szekely  ia  not  merely  a  pianist, 
he  is  a  composer  of  great  merit,  and  his  music  is  calculated  to  win 
the  attention  of  educated  musicians,  whilo  it  irresistibly  appeals  to 


tho  general  sympathies.  The  pieces  ho  performed  were  a  MS. 
fantasia  on  Hungarian  melodies,  a  morceiux,  including  a  valse 
brilliant,  and  a  galop— most  favourable  specimens  ;  a  fi«f«r  oAne 
wort*  of  Meadetssetm,  a  studio  of  hit  own,  part  of  Tbalherga 
fantasia  from  Mote  in  F.gitto,  and  a  MS.  trio  for  pianoforte,  violin, 
aud  violoncello,  in  conjunction  with  Messrs.  Rlagrovc  and  Lucas. 
This  last  composition  proves  M.  Szekely  to  have  great  power  in 
inventing  subjects,  and  Ingenuity  in  developing  litem.  It  was 
beautifully  played  by  the  three  artist*.  Altogether  the  talent  of 
M.  Srckcly  is  so  strictly  legitimate  amidst  all  the  mechanical  tours 
de  force  with  which  it  abound*,  that  it  ensures  the  respect  of  thotO 
who  look  beyond  mere  pliancy  and  suppleness  of  finger  for  the 
highest  excellencies  of  pianoforte  plaving.  M.  Szeitelv  was  assisted 
bv  Miss  Lncombe,  who  was  encored  ia  a  charming  romance,  by 
him,  "  My  love,  thou'rt  a  beautiful  flower  j"  " 


Mr.  Winn,  who 


Mitt  Hancock  and 
Wanderer"  with  effect.  Mr. 


Schubert'* 
i  and  the 

aNK.— Scottish  Fktb. — A  repetition  or  the  snorts  and 
pastimes  exhibited  at  the  Scotch  fete  at  it.. Hand  Howe,  took  place 
in  these  grounds  by  tho  same  performers  who  had  tho  honour  of 
appearing  before  Her  Majesty.  The  arrangements  were  under  the 
directions  of  M.  Leon  Uillemand,  aBpported  by  a  host  of  men  of 
the  sward  from  the  regiments  of  tho  First  aad  Second  Life  Guard*, 
the  Urenadiere,  aad  the  Scotch  Fusilier*..  M..Prevo»t,  the  cele- 
brated Parisian  professor,  was  also  present.  Tho  performances 
with  the  foils  and  broadsword  were  in  excellent  style,  'and  the 
whole  of  the  feats  of  swordsmanship  and  agility,  dancing,  &c,  were 
in  tho  best  manner.  The  company  around  the  platform  on  which 
tho  professor  exhibited  was  moro  than  usually  numerous,  and 
amongst  them  were  many  of  the  patrons  of  old  English  sports  and 
national  amusements.  In  the  evening  the  gardens  were  crowded 
with  company,  the  fineness  of  the  weather  co-operating  with  the 
diversity  of  entertainments  to  attract  the  multitude.  The  usual 
concomitants  of  dancing,  feasting,  the  spectacle  of  fireworks,  and 
tho  music  of  a  large  band  ol  instrumental  performers  kept  up  the 
hilarity  of  tho  day  till  the  usual  hour  of  dosing.  The  arrangements 
sre  good,  and  those  who  are  fond  of  manly  sports  have  an  excel- 
lent opportunity  of  witnessing  thetn. 

Leicester. — {From  a  Correspondent.) — A  "popular"  perform- 
ance of  tho  Messiah,  to  reads  the  hand-bill,  was  given  on  Monday 
evening  at  the  New  Hall,  under  the  superintendence  of  the  com- 
mittee of  the  Mechanics'  Institute.  Judging  from  the  performance, 
these  gentlemen  have  a  very  indifferent  opinion  of  the  popular 
taste  for  good  music,  or  they  would  never  have  ventured  to  bur- 
lesque Handel's  sublime  work  in  this  fashion.  At  this  so-called 
"  popular  performance"  we  were  to  have  had  a  1 
and  chorus  of  upward*  of  fifty  performers."  The 
quite  correct  |  but,  alas  for  the  completeness  of  tho  orchestra  I 
half-dozen  violins,  a  couple  of  indifferent  basses,  and  a  wretched 
harmonium,  very  much  out  of  tune,  and  with  a  tone  liko  a  bad 
accordion,  completed  the  orchestra.  No  wind  .instrument  of  any 
description,  not  even  tho  brace  of  flutes  and  flourishing  cornet 
usually  met  with,  assisted  this  very  popular  performance.  The 
choruses  were  unsteady  and  out  ol  tune.  The  solo  singing,  with 
two  exceptions,  as  bad  as  can  be  imagined.  These  honourable  ex- 
ceptions were  the  portions  allotted  to  Mr*.  Parkct  aud  Mr.  Roycc, 
which  were  very  creditably  sung.  Manv  omissions  were  made, 
w  hich  rather  tended  to  impair  the  completeness  of  the  work— such 
as  "  The  trumpet  shall  sound,"  tec,  some  of  the  best  known  pieces 
in  the  oratorio.  Let  ut  hope  that  if  the  committee  of  the 
Mechanics'  Institute  will  again  try  the  experiment  of  concert  (riving 
in  Leicester,  they  will  either  select  a  work  of  less  importance,  or 
get  it  up  with  better  materials — not  to  induce  the  music-loving 
public  of  Leicester  to  go  to  a  concert  with  the  expect  alien  of  bear- 
ing  a  good  performance  of  a  fine  work,  and  then  insult  them  by 
giving  a  mere  burlesque. 

TO  CORRESPONDENTS. 

SobZBT. —  We  are  compelled  to  decline,  with  (hanli,  file  poetical  con 
tribution  of  out  correspondent, 

Viproji A. —  It"?  are  as  anxious  as  our  correspondent  to  be  \nfarmcd  on 
lie  subject  of  the  Mndrlssehn  Scholarship  at  Lespsie,  aud  shall 
talcs  an  early  opportunely  of  eaWua  pubUe  attention  f«  the  matter. 
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THE  MUSICAL  WORLD. 


HER  MAJESTY'S 


THEATRE. 


GRAND  EXTRA  NIGHT. 

•»-■»-•■»■ 

It  is  respectfully  announced  lint  a  Qbakp  Bxtn a 

UTUBSDAY  NEXT,  JULY  18rn,  1650, 

When  will  be  Presented  for  the  Firtt  Time  that  faro  Yean,  DoNlxETTl'a 

Opera, 

LA  FIGLIA  DEL  REGGIMENTO. 

Marie  Made.  80NTAG. 

(BtrJlrH  appearand  »'•  that  Character) . 
Sulpixio  Serfeate         .      .      .      .      Big.  F.  LABLACHE. 

Sig.  F£RRARI. 

AND 

.      .      .      .      Sig.  GARDOXL 
After  which,  ■ 

DIVERTISSEMENT. 

in  which 
CABLOTTA  QBISI 

AsTt> 


To  be  followed  by  (Pint  Time  these  Fire  Years)  Ghecco's 
'  entitled 


LA  PROVA  D'UN  OPERA  SERIA. 


FREZZOLINI, 
Signer  CALZOLARI, 

AMD 

Signor  LABl.ACHB. 

In  the  course  of  the  Evening, 

DONA  MARIA  LORETO  MARTINEZ, 
Surnatned  the  Black  Malikrah, 

me  of  the  cbaracterUtic  Air.  of  Spain  and 
the  Hevannah. 

With  various  Entertainment*  in  the 

BALLET  DEPARTMENT, 

Combining  the  talents  of 
Mdlle.  CARLOTTA  GRISI, 
.  PETIT  STBPHAN, 


ROYAL    ITALIAN  OPERA, 


COVENT 


MONDAY,  JtriY  16th,  A 

rF    DIRECTORS   hurt  the  honour  to  avnacnme*  that  on 
TUESDAY  NBXT,  July  ltkh,  theOpeiB  wUI  be  CLOSED,  and  that 
TO-MOHKOW,    MONDAY,   July  13th,  wiU  be  liven  aa  the  SUB- 
SCRIPTION NIGHT,  in  lieu  of  that  Evening.   All  Ivoii 
lined  for  Tuesday  will  therefore  be  available  forTHondey. 

TO-MORROW,  MONDAY,  July  15th,  will  be  | 


Mdlle.  AMALIa"fERRARIS, 

iv -.,  tec,  Sec 


ROYAL   SOHO  THEATRE, 

73,  DEAN  STREET. 


MADAMS  DE  LOZANO'S  CONCERT  at  th.  above  _ 
on  Wednesday  evening,  17th  loatant,  to  commence  at  8  o'clock.  She 
will  introduce  during  the  Concert  some  new  Spamih  Songs— one  of  them, 
"  La  Per  la  de  FrUuta,"  by  particular  desire,  accompanied  by  herself  on  the 
GurUr.  Boxes,  Stalls,  and  tickets  to  be  had  at  Mdrne.  De  Losano's,  11,  Bur- 

For  further  particulars 


MR.  CRIVELLI 

his  Friends  and  the  Public  that  aTHIRD  EDITION  of 

THE    ART    OF  6INQINC, 
and  newly  arranged  In  the  form  of  a  Grammatical  System  of  Rules 
ration  of  theVoic*,  may  be  had  at  his  Residence,  71,  UPPER 


O    T   E    L   L  O. 


Dudcmona 
Emilia 
Otello 
Hodrigo 
I  ago 


Madame  GRISI, 
Mademoiselle  COTTI. 
Signer  TAMBERLIK, 
-       Signor  MARALTI, 
Signor  KONCON1, 
.      Mons.  ZELGEIl, 
POLONINI. 


After  which  will  be  performed  the  Second  Act  of  ffr.W'l  Grand  Opera, 

DER  FREISCHUTZ, 

Including  some  of  the  Principal  Music  of  the  Opera,  and  the  Grand 
Incantation  Scene.   Characters  by 
Madame  CASTELLAN,  Mademoiselle  VERA, 

MARALTI,         Herr  DOERING,     and    Herr  FORMES. 


EXTRA  NIGHT. 

On  THURSDAY  NEXT,  July  18th,  Meyebbem'b  Grand  Opera, 

LE  PROPHETE, 

will  be  performed,  the  principal  characters  by 
Madame  VIARDOT        and      Madame  CASTELLAN, 


Signer  TAGLIAFICO 
Signor  ROM  MI 
Signor  MARALTI 
Herr  FORMES 


ni 
and 
and 
and 

and 


Signor  LAVIA, 
Signor  SOLDI, 
Signer  POLONINI, 
Signor  MARIO. 

The  Incidental  BALLET  in  the  Skating  Scene  will  be  supported  by 
Mona.  ALEXANDRE  and  Mdlle. XOUISE  TAGLIOHL 

Composer,  Director  of  the  Music,  and  Conductor— Mr.  COSTA 


JUST  PUBLISHED, 

ROSELLEN'8  INSTRUCTION  BOOK  for  lb  c  Pianoforte,  con- 
taining the  Rudiments  of  Music;  an  Analumical  Description  ol  the 
Hand,  viewed  In  its  connection  with  Pianoforte  Playing ;  numerous  Exercises, 
Scales,  and  Arpeggios  in  all  keys  i  with  a  aeries  of  A  Item  ate  Melodious  Lessons 
and  Progressive  Studies.  Op.  US,  edited  by  FERDINAND  PKAKGBR, 

bCHOTT  &  Co.,  Publi* 
roents,  »»,  Su  James's  Street, 


SAINTON  (P.),  FANTAISIE  POUR  LE  VIOLON, 


CREMONA  VIOLIN  AND  TENOR. 

pnO  be  sold  ,  a  remarkably  fine  TENOR  and  violin,  by  RIB- 

JL  RONYMUS  AMATI,  in  fine  preservation;  likewise  a  fine-toned 
ITALIAN  VIOLONCELLO  and  a  PAMPHILLION  VIOLIN.  The  aha** 
Instruments  are  the  terra  fide  pioperty  of  a  private  gentleman,  who  snay 
be  referred  to.    Enquire  at  23,  Gloucester  Terrace,  Hyde  Park  Gardens. 


Printed  and  Publisbed,  for  the  Proprietors,  at  the  "Nassau  Steam  i"mi." 
by  William  Srencaa  Johnsox,  60,  St.  Martin's  Lane,  in  the  rjneti  of 
St.  Martm'a  in  the  Pittas,  In  the  Conntv  of  Middles*",  where  all  communi- 
cations for  the  Kditor  are  to  be  addressed,  post  pesd.   lo  be  bad  a*  O. 

Softs,  »&2$2g$&^S&&  • 
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PUBLISHED    EVERY     FRIDAY  NIGHT. 


A  RECORD  OF  MUSIC,  THE  DRAMA,  LITERATURE.FINE  ARTS,  FOREIGN  INTELLIGENCE,  &c. 

of  Subscription,  per  Annum,  16a  St  mured  ,  12i.  Unatamped  ;  to  bf  forwarded  by  Money  Order  or  Postage 


No.  29.— Vol.  XXV. 


SATURDAY,  JULY  20,  1850. 


As  the 


RACHEL. 

for  the  departure  of  this  great  and 
the  anxiety  of  the  London  public  to 
her  performance*  it  redoubled.  The  theatre  in  St. 
James's,  unhappily  too  t  re  all  to  accommodate  the  crowds  that 
nightly  besiege  it*  door*,  ha*  been  again  three  times  filled  to 
suffocation.  The  play*  havo  been  jlmdromaque,  Adrienne 
Lecouvreur,  and  Polyeuctt  Martyr.  The  last  wa*  repeated, 
yetterday  night,  by  the  particular  wish  of  the  subscriber*. 
Thut  nine  out  of  the  twelve  representation*  hare  taken  place, 
and  only  three  remain.  For  the  present,  therefore,  at  least  five- 
sixths  of  those  who  would  fain  have  rendered  homage  to  the 
genius  of  Rachel,  by  paying  their  money  into  Mr.  Mitchell's 
treasury,  must  be  content  to  be  disappointed,  or  at  any  rate 
to  live  upon  expectation  for  twelve  long  months,  during  which 
the  most  musical  voice  that  ever  carried  the  thought*  of  the 
poet  into  the  hearts  of  the  listening  multitude  will  be  silent  to 
England.  On  Friday  night,  after  the  performance  of 
Let  Horaeti,  Rachel  will  start  for  Berlin,  and  leave  ut  to 
dwell  upon  her  memory,  a*  upon  the  idea  of  an  absent  friend. 
Shelley,  the  sweetest  of  poet*,  baa  twectly  tuug  : 

"Out  of  the  day  tnd  night 
A  joy  hat  taken  flight  !"— 

And  wbat  better  could  we  choose  for  a  motto,  eight  days 
hence  ? — what  better  could  exprets  the  feeling  of  a  something 
wanted,  to  make  life  happy,  which  the  lost  of  the  "  black- 
browed  queen  of  night"  will  engender  in  the  breatt  of  every 
one  whose  evenings  have  been  charmed  by  the  beauty  of  her 
pretence  ?  Thi*  month,  so  quickly  flown,  to  return  no  more 
—this  month,  during  which  Rachel,  in  low  and  wailing  tone*, 
has  twelve  time*  told  theabsorbing  ttory  of  the  past—  this  month, 
which  will  be  placed  apart  in  the  store-house  of  the  memory, 
to  be  recalled,  and  reckoned  over,  day  by  day,  tike  the  treasures 
of  a  broken  love — this  month  (hould  be  marked  in 
letter*  upon  the  tablet  of  the  heart :— • 


dtJtgbt, 


Friday,  July  26,  1860— tacfewtw. 
ir  rather  a  «atl— or  rather  a  merry 
I  sad — or  a  mingling  of  the  two,  which  makes  the 
Rachel  acted  twelrc  times — Monday,  July  1,  Plt^d re —  Wednesday, 
I  July  3,  Roxane,  in  Bajatrl— Friday,  July  6,  Pauline,  in  Pvlytvcte 
,  Martyr,  and  Leabie,  in  L*  Maintau  d*  Lt&i*— Monday,  July  8, 
'  Adricnnc  Lecou? reur — Wednesday,  July  10,  <1it to—  Friday,  Jvff 
1 1*,  ditto— Monday,  July  16,  Herrokmejn  Andromaonr—  Wtdurt- 
|  rfojr,  Jnly  17,  Adnenne  Leeouvreur— Friday,  July  19,  Pauline  and 
Lesbie— Monday,  July  22,  Adrienne—  Wtdnetday,  Jnly  24,  ditto— 
I  Friday,  July  26,  Camilla,  in  L*$  Jloractt.  A  month  of  July  to  be 
j  remembered  for  ever.  A  honey-month,  in  which  Rachel's  genius 
|  was  married  to  your  intelligence,  and  lived  together  in  perfect  anil 
The  briefest  and  the  longest  month  in  your 


We  had  intended  to  attempt  an  analysis  of  every  one  o( 
Rachel's  performances,  but  while  she  is  neie  amongst  us  it  is 
out  of  the  question.  We  cannot  reason  about  her.  A*  Don 
Quixote  might  have  .said,  in  parody  of  antique 
"  The  reason  of  her  unreasonable  genius  has  »o 
our  reason  that  we  have  no  reason  for  reasoning."  Nor  is  it 
necessary  that  we  should  reason.  Rachel  is  to  be  accepted, 
not  discussed— admired,  not  questioned — worshipped,  not 
examined.  He  who  would  pry  too  closely  into  the  spots  upon 
the  Sun'*  face  run*  in  danger  of  having  hi*  eyes  put  out 
And  so  with  Rachel.  Take  her  as  she  is,  and  you  have  the 
most  glorious  actress  the  world  has  seen.  Her  genius  is  too 
dazzling  to  be  curiously  scrutinized — a  blase  of  fire,  that,  if 
you  come  too  near,  blinds  you  with  exces*  of  light.  The 
bodies  that  move  clotett  to  the  tun,  are  lost  in  it*  brightness, 
and  become  invisible  to  the  universe  .  and  the  critic,  who  ap- 
proaches Rachel,  with  the  narrow  puipose  of  making  a  cata- 
logue of  errors,  stand*  in  a  similar  predicament.  Obscured  by 
the  rays  that  envelope  him  all  around,  he  is  unobserved  by  the 
world,  which  takes  no  note  of  what  he  say*.  Rachel's 
error*!  If  she  have  errors,  are  they  not  grander  than  the 
perfections  of  any  other  actor  ?  Rachel  is  not  to  be  followed, 
word  by  word,  with  the  aid  of  a  book.  While  you  read  the 
book  you  lose  a  thousand  beauties.  The  endless  play  of  those 
expressive  features,  the  undulating  movements  of  that  form, 
which  grace  and  dignity  have  chosen  for  their  home,  should  be 
seen,  and  taken  into  the  general  account  of  her  turpaasing  excel- 
lence, every  one  of  them,  without  exception.  Thi*  cannot  be 
done  if  youjhave  your  eyes  upon  the  book.  Between  the  dead 
letter  and  the  living  voice  there  is  a  world,  which,  if  you 
would  pats,  and  be  enlightened,  cast  the  book  away.  Your 
idea  of  Pauline,  and  Rachel'*  Pauline,  are  different  things— as 
different  as  your  feelings  of  a  noonday  sun  from  that  of 
Turner,  with  his  golden  brush  to  aid  him.  Admitted,  that  you 
have  a  full  conception  of  the  poet's  meaning,  you  cannot  ex- 
plain it  to  the  world,  like  Rachel— you  cannot,  like  Rachel, 
make  the  poet's  dumb  creation  rise,  breathe,  walk,  and  shake 
the  soul  to  purify  it.  Leave,  then,  the  book,  and  let  faith, 
and  a  love  of  the  beautiful,  as*ist  you  to  appreciate  the  geniu* 
of  the  drama's  great  interpreter.  We  are  much  mistaken  if, 
thus  fortified,  you  do  not  incontinently  own  that  the  tremen- 
dous confession,  which,  in  the  mouth  of  the  innocent  Pauline, 
asserts  the  truth  of  Christianity,  could  only  be  delivered  as 
Rachel  hat  delivered  it — that  the  sublime  "  Jb  cbois,"  from 
any  other  lips,  would  lose  one  half  its  power.  It  must  not  be 
forgotten  that  Pauline's  sudden  conversion  to  the  one  religion 
is  effected  over  the  mangled  body  of  her  martyred  husband, 
and  that  she  discloses  it  with  all  the  frenzy  of  a  martyr's  new- 
born seal.  Rushing  from  the  scene  of  torture,  filled  with 
contempt  and  abhorrence  for  the  blood-stained  infidel*, 
her  bosom  swelling  with  a  sodden  veneration  for  her  dead 
spouse,  to  whom  alive  she  had  been  indifferent,  her  whole 
up  by  som 
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Paulin r ,  unmindful  of  the  presence  of  her  father,  of  her  lover, 
and  of  all  earthly  things,  impressed  only  with  one  dreadful 
image  and  one  mysterious  aspiration,  give*  rent  to  the  im- 

Enlse  that  maddens  her  in  a  torrent  of  irresistible  eloquence, 
er  frame  convulsed  with  the  enthusiasm  that  has  en- 
tered ber  heart  and  intellect  with  the  quickness  of  an  electric 
shock.  Who,  in  such  a  scene,  could  dream  of  "calm  content" 
and  "  pious  resignation,"  or  any  such  stereotyped  common- 
places, which  have  nothing  in  common  with  the  feeling  of  the 
martyr,  less  than  nothing  with  what  Pauline  must  have  expe- 
rienced at  such  an  awful  moment  ? 

We  have  been  "  reasoning,"  after  all— but  unconsciously. 
An  impression  of  having  read,  in  a  newspaper,  some  such 
objection  to  Rachel's  fine  conception  of  Pauline's  avowel  of 
faith,  which  directly  follows  the  martyrdom  of  Polyeucte,  her 
husband,  has,  perhaps,  led  us  into  this  train  of  thought. 
May  be,  however,  we  have  only  dreamed  of  such  a  criticism, 
and  are  fighting  against  a  shadow  of  our  own  imagining— a 
•ciomacbt,  as  the  learned  in  lingual  compounds  would 
designate  it. 

MRS.  CLOVER. 

On  Friday  night  in  last  week,  when  our  paper  was  going  to 
press,  one  of  the  largest  audiences  ever  assembled  within  the 
walls  of  Diury  Lane  Theatre  met  together,  to  pay  the  last 
tribute  of  respect  to  the  genius  of  Julia  Glover.  A  farewell 
benefit  had  been  announced  for  the  incomparable  actress,  and 
bad  the  theatre  been  double  the  size  it  would  have  been  cram- 
med from  floor  to  ceiling.  H  undreds  were  sent  away  from  the 
doors,  which  were  besieged  for  hours  before  they  were  opened. 

It  ii  now  unnecessary  to  dwell  on  the  performance ;  that 
■which  should  have  been  a  joy  blended  with  a  sadness  was  one 
unmitigated  sorrow.  Mrs.  Glover  appeared,  and  the  demon- 
strations of  sympathy  and  regret  were  absolutely  deafening. 
But  the  roarers  little  knew  they  were  bestowing  their  applause 
on  her  around  whom  grim  death  was  already  winding  his  ori- 
wilhdrawing  arms,  laughing  at  the  mockery  of  flashing  wit  and 
echoing  praises,  himself  the  hideous  Malaprop  to  the  scene. 
To  the  close  observer  of  the  performances  on  that  night,  Mrs. 
Glover  was  no  more  herself.  The  light  of  genius  was  indeed 
apparent,  but  instead  of  blaring  up  in  strong  and  vivid 
flashes,  it  seemed  to  flicker  and  die  in  the  socket.  The  power 
of  the  artist  was  gone  for  ever.  Many  attributed  the  weak- 
ness of  Mrs.  Glover's  performance  to  the  deep  emotion  which 
was  predominant  in  every  effort ;  but  something  deeper  far 
than  deep  emotion  oppressed  and  overweighed  her  faculties. 
It  was  not  until  next  day  that  the  full  truth  was  made  known. 
For  a  fottnight  before  her  benefit  Mrs.  Glover  kept  her  bed. 
and  was  so  seriously  indisposed  that  at  first  her  medical  atten- 
dant advised  her  to  give  up  all  thoughts  of  performing  at  her 
benefit ;  but  finding  that  the  bare  mention  of  breaking  faith 
with  the  public  tended  to  increase  her  illness,  he  was  compelled 
to  let  ber  have  her  own  wav. 

Mrs.  Glover  left  her  bed  of  sickness  on  Friday  night,  to 
take  ber  last  farewell  of  the  publie  in  Mrs.  Malaprop,  one  of 
ber  greatest  performances.  It  was  no  longer  Mrs.  Glover 
who  played  the  part— it  was  a  shadow,  a  wreck  of  the  past, 
which  brought  a  saddening  tear  for  every  answering  laugh  of 
es.  Never  was  comedy  so  sorrowfully  performed. 
m,  dad  be  started  from  his  grave,  could  not  have  recog- 
s  flaahing  drama.  Every  eye  in  the  house  was  tear- 
ful, and  the  feelings  of  sadness  made  more  doleful  by  the 
mockery  of  some  hollow  laugh,  which  strove  to  break  the 
oppressiveness  of  the  whole  house.    Were  the  tears  shed  on 


that  night  prophetic,  and  did  the  spectators,  looking  dimly 
through  them,  behold  the  fatal  issue  not  many  hours  to  come  ? 

A  farewell  address  had  been  written  for  the  occasion,  but 
Mrs.  Glover,  both  from  physical  and  mental  causes,  was 
utterly  unable  to  speak  it.  An  apology  was  mode,  and  the 
address  was  recited  by  another  person.  Mrs.  Glover,  also, 
found  it  impossible  to  come  forward  at  the  end  of  the  play  ; 
instead,  therefore,  of  obeying  the  usual  summons  in  the  usual 
way,  the  curtain  rose  and  discovered  Mrs.  Glover  seated,  the 
artists  all  standing  around  her.  It  is  impossible  to  describe 
the  distressing  nature  of  this  scene.  There  was  not  a  heart 
unmoved  nor  an  eye  undimmed  in  the  theatre.  It  was  all  dumb- 
show,  but  the  tenderest  dumb-show  ever  witnessed.  When 
the  curtain  fell  it  was  some  time  before  the  applause  broke 
loose  ;  the  applause,  too,  died  away  5  and  Mrs.  Glover's  knell 
was  sounded. 

We  copy  the  following  account  of  the  death  of  Mrs.  Glover, 
with  a  succinct  memoir,  from  the  Olobe  of  Wednesday.  We 
fancy  there  are  some  inaccuracies  in  the  details  of  her  life,  and 
shall  give  a  more  correct  and  minute  notice  of  this 
actress  in  our  next  number : — 


"With  deep  regret  we  announce  the  death  of  Mrs.  Olorer. 
distressing  event  took  place  nt  sn  early  hour  on  Tuesday  morning,  and 
we»,  happily,  unaccompanied  by  «ny  perceptible  evidence  of  physical 
suffering.  There  i»  something  inexpressibly  shocking  in  the  fact  that 
on  Friday  night  Mrs.  Olorer  wee  in  person  the  object  of  a  great 
popular  c 
following 

natural  impression  on  the  public  mind  will,  doubtless,  be  that  t lie  ex 
*  inseparable  from  her  but  appearance  on  the  stage,  must  hare 
'  the  deplorable  event;  and  when  it  is  known  that  for  the 


ar  iVmonstntt ion  in  ber  honour,  and  that  on  the  morning  of  the 
g  Tuesday  she  ceased  to  be  among  us.   The  first  and  most 


fortnight  antecedent  to  Friday  Mr*.  Olover  had 
bed,  the  impression  would  not  seem  ill-founded.  Her  1 
however,  state  their  deliberate  opinion  that  the  nervous  irritability 
arising  from  severe  illness  would  have  rendered  it  more  dangerous  to 
check  the  impatience  sbe  felt  to  keep  faith  with  the  public,  than  to 
yield,  however  reluctantly,  to  her  strong  anxiety.  Mrs.  Glover  had 
announced  that  she  would  appear,  and  with  thorough  English  courage 
she  did  appear.  This  long  celebrated  actress  was  born  in  Newry, 
Ireland,  January  8,  1781.  Her  family,  the  Bettertons,  are  believed  to 
be  descended  from  the  great  Betterton,  who  flourished  contemporary 
with  Qarriok  and  Quin.  Our  heroine,  Julia,  commenced  her  theatrical 
career  at  the  age  of  six,  and  in  1789  joined  the  York  Circuit,  appearing 
as  the  Pace  in  the  tragedy  of  the  Otphan.  She  soon  after  played  the 
Duke  of  York  to  the  famous  Cooke's  Richard  III.  In  1796  the  play- 
goer* of  Bath  passed  high  encomiums  on  her  Juliet  and  Lydia  Languish, 
and  the  echoes  of  her  praise  reaching  London,  she  was  engaged  by  Mr. 
Harris  at  a  salary  of  124.  per  week,  which  was  raised  to  1W.,  16/.,  17/ .  and 
IS/,  for  five  years.  As  juwina,  in  Hannah  More'*  Percy,  she  made  her 
dibit  at  Covent  Garden,  October  12th,  1797,  with  immense  success.  A 
Miss  Campion,  from  Dublin,  soon  became  Miss  Bctterton's  rival  in 
tragedy,  and  drove  her  to  aeek  unplueked  laurels  in  a  walk  better  suit- 
ing her  genius  ;  thus,  henceforth,  wc  lind  her  rising  in  the  higher  walks 
of  remedy,  with  only  occasional  impersonations  of  tragic  parts.  In 
1797,  a  Mr.  M  iggs  and  Mr.  dc  Camp  berth  became  sailors  for  the  hand 
of  the  accomplished  lady.  She  was  relieved  from  this  dilemma  by  the 
death  of  Mr.  Biggs  and  the  marriage  of  De  Camp.  At  length  ('unfor- 
tunately for  the  domestic  comfort  of  oar  actress),  the  suit  of  Mr.  Olover 
was  successful,  and  on  March  20th,  1800,  she  was  united  to  him.  By 
an  engagement  at  Drury  Lane,  alia  aided  the  genius  of  Edmund  Keen, 
and  performed  an  extended  aeries  of  characters.  At  length,  after  a 
youth  of  honour  in  the  chief  parts  of  tragedy  and  comedy,  she  gradually 
descended  into  the  Dame  Ucidelbergs  and  Malaprop*— no  descent  of 
talent  or  position,  but,  like  the  sunset,  more  glorious  in  its  near  approach 
to  nature.  So  true  were  ber  impersonations  of  the  peculiarities  and 
beauties  of  dameliood,  that  it  will  be  long  before  their  memory  will 
fade.  For  several  years  Mrs.  Olover  bad  no  equal  in  * 
walk  1  ber  Shaksperian  reading*  also  ranked  very  high, 
alio  was  long  the  support  of  her  family." 


Mrs.  Glover  is  deeply  and  universally  regretted, 
as  much  beloved  as  a  woman,  as  she  1 
Her  loss  to  the  stage  is  irreparable. 


She  tu 
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HER   MAJESTY'S  THEATRE. 

On  Saturday  the  Tempetta  wat  repeated  by  particular 
de«ire.  On  Monday  /  Purilani  was  performed.  Madame 
Frezzolini  played  Elvira  for  the  first  time.  Both  the  muaic 
and  the  action  of  the  part  an  admirably  suited  to  her  power*. 
The  melodic,  of  Bellini  flow  with  increased  fluency  when 
■"•red  by  tie  mellifluous  roice  of  thischarming  cantatrice;  and 
the  varying  passions— the  joy,  the  madness,  the  despair  of  the 
heroine— are  expressed  in  a  manner  which  does  the  highest 
credit  to  her  remarkable  histrionic  talent.  The  celebrated 
polacra.  "Son  vergin  vezzosa,"  was  received  with  well- 
merited  honours,  as  was  alao  the  "  Snona  la  tromba"  of 
Lablache  and  Coletti.  Lablache's  performance  of  the  part  of 
Giorgio  is  so  well  and  favourably  known,  that  we  need  only 
•ay.  he  played  it  with  hi*  accustomed  excellence.  Between 
the  acts,  "the  lovely  and  fascinating  Carlotta  Grisi,"  as  the 
Morning  Pott  appropriately  styles  her,  danced  the  Truandaise. 
"  The  oftener  she  is  seen,"  adds  our  contemporary,  "  the 
happier  and  more  enslaved  is  the  beholder;  she  reigns  supreme, 
tbe  fairy  queen  of  the  dance."    We  consent  to  all  this. 

For  some  weeks  past  the  appearance  in  one  of  the  boxes  of 
Her  Majesty's  Theatre  of  a  lady  of  colour  ha*  caused  much 
conversation  In  the  lobbies,  and  the  rumour  that  this  was  the 
tame  lady  who,  under  the  name  ofthc  "  Black  Malibran,"  had 
created  a  great  sensation  in  Paris,  contributed  much  to  increase 
curiosity.  Biographies,  too,  have  been  circulated,  by  which 
we  learn  that  Donna  Anna  Maria  Loreto  Martinez  de  Morena 
—  such  is  her  brief  name— is  a  representative  of  the  national 
music  of  Cuba  and  of  Spain,  having  been  bom  in  the 
dependency  and  visited  the  kingdom,  and  having  studied 
xnosie  in  both.  Delay  la  an  additional  aliment  to  Interest. 
Last  Tuesday  tbe  "  Black  Malibran  "  was  to  have  sung,  but  a 
lamented  death  caused  the  theatre  to  be  closed.  Saturday 
was  then  fixed  for  the  occasion  of  her  dibut ;  but,  instead  of 
tbe  "  Black  Malibran,"  there  was  a  black  and  white  poster, 
announcing  her  boarsenes*.  Thu*.  what  with  the  news  of  her 
excellence,  what  with  the  interest  of  her  biography,  and  what 
with  the  stimulant  of  procrastination,  the  expectations  of  the 
public  were  on  Monday  night  not  a  little  wound  up. 

A  divertissement  entitled  Let  Delicet  du  SeraU  had  been 
composed  for  the  appearance  of  the  lady  in  question.  On  the 
rising  of  the  curtain  the  interior  of  a  seraglio  was  discovered, 
in  which  a  Sultan  was  amused  by  the  feats  of  dancing 
Odalisques.  Presently  the  negro  lady,  attired  in  a  suit  of 
rich  amber-coloured  satin,  entered  the  apartment,  and  after  a 
few  preliminary  notes  on  the  guitar,  commenced  one  of  her 
melodies.  These  are  all  very  similar  in  character,  and  have 
all  more  or  less  about  them  of  what  we  should  call  the  Moorish 
style.  Her  manner  of  singing  is  quaint  and  pointed,  especially 
when  she  seems  to  give  vent  to  a  flow  of  spirits,  but  her  voice 
does  not  appear  commensurate  to  tbe  size  of  the  house,  and 
hence  her  simple  ditties  are  not  so  effective  aa  they  might  be 
In  a  smaller  compass.  Much  applause  followed  each  song, 
and  there  was  a  call  at  the  end  of  the  performance,  but  still 
enough  disapprobation  was  mingled  with  approval  to  reader  it 
pretty  certain  the  Cuban  style  of  vocalization  will  obtain  no 
permanent  footing  in  this  country. 

It  required  no  Tittle  fortitude  on  the  part  of  Madame  Sontag 
to  appear  as  Maria  in  La  Figlia  del  Reggimento,  which  was 
given  on  Thursday.  Translated  into  English  the  piece  had, 
Indeed,  been  hacknled  enough;  but  in  Italian  no  one  had 
played  Maria  excepting  Jenny  Lind,  and  it  wa*  the  character 
with  which,  perhaps,  more  than  any  other,  she  was  identified. 
The  engravings  and  statuettes  which  still  keep  that  most  popu- 


lar vocalist  in  the  preaence  of  the  public  generally  represent 
her  as  Maria,  and  the  peculiar  manner  in  which  ahe  combined 
naiteit  with  grace  is  still  fresh  in  every  memory. 

The  difficulty  of  the  task  increases  tbe  glory  of  the  triumph, 
and  on  no  occasion  has  Madame  Sontag  appeared  to  greater  ad- 
vantage than  on  Thursday  in  La  Figlia  del  Reggimento.  That 
in  the  qualities  of  the  musician  she  would  be  unexceptionable 
was  not  to  be  doubted,  but  it  was  less  certain  that  she  could 
throw  harseir  completely  into  the  spirit  of  the  unsophisticated 
and  unpolished  Maria.  As  if  aware  of  this  doubt,  she  played 
with  more  than  ordinary  fire,  and  the  joyousness  of  the 
"  rataplan"  with  the  marching  movement  could  scarcely  be 
surpassed.  Her  demeanor  when  she  threw  up  in  disgust 
the  artificial  song,  and  returned  to  the  melody  of  her 
childhood,  was  a  fine  specimen  of  genuine  unaffected  hilarity. 
The  acting  of  F.  Lablache  in  this  scene  ia  of  incomparable 
service  to  the  prima*  donna,  and  the  humour  and  tact  with 
with  which  he  goes  through  it  should  not  pass  unrecorded. 
Aa  a  vocalist  Madame  Sontag  was  more  than  usually 
brilliant.  The  cadence  in  the  air,  when  she  takes  leave  of 
her  numerous  parents,  and  dwelle  on  the  word  "  Addio,"  was 
exquisitely  managed,  the  long  gradually  diminished  note  pro- 
ducing tbat  remaikable  effect  with  which  Jenny  Lind  used  to 
create  io  much  excitement.  The  mock  bravura,  while  it 
displayed  much  histrionic  humour,  was  most  striking  as  a 
combination  of  the  greatest  difficulties  of  vocalization  admi- 
rably surmounted.  So  great  was  the  enthusiasm  created  by 
this  display,  that  when  Madame  Sontag  reappeared,  the  au- 
dience burst  into  a  round  cf  spontaneous  applause.  With 
this  highly-finished  aud  genial  performance  of  Madame  Son- 
tag,  with  the  humour  of  F.  Lablache,  aud  with  the  sweet- 
ness of  Gardoni's  singing  in  the  character  of  Tonio.  La  Fglia 
achieved  a  decided  success. 

The  favourite  old  opera  of  La  Prova  d'un  Opera  Stria, 
which  is  generally  played  about  one*'  a  year,  was  given  on 
Thursday  night.  The  practical  jokes  of  Lablache,  as  the 
musical  composer,  elicited  roars,  as  usual,  and  Madame  Frcz- 
zolini'a  Prima  Donna  displayed  an  amount  of  spirit  and  viva- 
city which  rendered  her  quite  a  match  for  tho  great  basso. 
1-'.  La  hi  ache's  costume  was  irresistible.  His  coat,  collars,  waist- 
coat, and  trowsers  were  spacious  enough  for  twice  his  father— 
a  sentry-box  fit,  and  no  mistake. 

Donna  Martinez  repeated  some  of  her  national  Cuban 
ditties.  We  are  still  unable  to  divine,  however,  by  what 
argument  this  coloured  lady  has  considered  herself  entitled  to 
assume  the  sobriquet  of  the  "  Black  Malibran  !" 

Between  the  acts  Carlotta  Griyi  danced  her  grand  pat  from 
Let  Metamorphoses,  in  splendid  style.  Mdllc.  Ferraris  also 
introduced  a  brilliant  new  pat,  arranged  by  the  skilful  and 
experienced  tact  of  M.  Gossclin,  whose  presence  prevents  the 
loss  of  M.  Taglioni  from  being  felt. 

We  must  also  say  a  word  for  Mdlle.  Roaa,  one  of  the  most 
beautiful  and  talented  of  Mr.  Lumlcy's  peerless  seeonde  donne 
of  the  dance.  Mdlle.  Rosa  is  already  an  accomplished 
executant,  and  bid*  well  to  become  one  of  our  best  danteuset. 
She  has  youth,  strength,  and  agility  in  her  favor  ;  and  under 
such  able  surveillance  as  tbat  of  M.  Gosselin,  we  shall  be  sur- 
prised if  she  does  not  make  rapid  and  striking  progress. 
Besides  dancing  in  the  Grand  Pas  of  Carlotta  Grisi,  with  her 
charmingaud  clever  associates,  Jullien,  Lamoieux,  and  Aussun- 
don,  Mdlle.  Ho&a  was  the  principal  personage  in  the  divcrtissf 
ment  of  Les  detices  du  Serail,  and  accomplished  her  task  with 
a  grace  and  facility  that  obtained  her  frequent  and  well-merited 
plaudits. 
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ROYAL   ITALIAN  OPERA. 

The  PrnphXt  was  repeated  on  Saturday. 

Monday  night  was  a  subscription  night,  anticipating 
Tuesday,  which,  being  fixed  for  the  Duke  of  Cambridge's 
funeral,  precluded  any  performance.  The  Otelto  was  given 
for  the  second"  time  with  increased  success.  Still  we  fancy 
much  more  could  be  done  with  the  cast  than  has  been  done. 
For  instance,  Mario  in  Roderigo  would  strengthen  the 
performance  immensely,  and  would  be  a  vast  improvement 
on  Signor  Maralti,  who  is  not  exactly  in  his  sphere  in 
Rossini's  music.  The  part  of  Roderigo  is  much  more  pro- 
minent than  that  of  Rambnldo,  and  Mario  would  do  wonders 
with  the  music ;  nor  would  the  singing  in  the  least  fatigue 
him— it  would  be  no  more  than  a  few  hours'  practice,  and 
that  in  the  best  school  to  keep  the  voice  in  good  trim.  Cer- 
tainly, what  with  the  Huguenots,  *  t|je  Prophele,  and  the 
Roberto,  Mario  is  well  nigh  worked  to  death.  French  operas 
involve  tremendous  fatigue ;  but  Mario  has  the  strength  of 
the  rhinoceros,  or  the  hippopotamus — that  is  the  most  fashion- 
able similitude — and  the  courage  of  the  lion,  else  could  he  not 
face  and  successfully  undergo  the  wear  and  tear  of  such  parts 
as  Raoul,  Jean,  Rambaldo,  and  others.  Castellan,  too.  might 
have  played  Emilia  without  derogating  from  her  artistic  con- 
sequence. We  could  desire  nothing  finer  than  Grisi's  Desde- 
mona,  Tamberlik's  Otello,  or  Ronconi's  Iago.  These  are 
transcendent ;  but  the  opera  is  .somewhat  worn  and  used  up, 
and  its  revival,  to  give  it  a  chance  of  a  great  success,  should 
be  signalised  with  the  utmost  efficiency  in  all  the  parts. 

Apropos  or  the  dramatis  persona?  of  an  opera,  a  correspon- 
dent has  suggested  to  us  the  following  cast  for  an  extra  per- 
formance of  Don  Giovanni  by  the  Royal  Italian  company: — 

Bon  Giovanni  ....  TAKaraiM. 

Don  Ottavio     .....  Ma  bio. 

Comraendatore        ....  TaOUaKOO. 

Mwetto   Bohoomx. 

Do^Auna 

Zcrlina  

Pouna  Elvira  ,      ,      .  Viabdot. 

What  a  bill,  and  how  the  names  would  blazon  the  shop 
windows,  posts,  and  dead-walls  of  London !  The  whole  town 
would  be  attracted,  or  there  is  no  virtue  in  loadstones.  We 
would  beg  leave,  however,  to  add  to  our  correspondent's  sug- 
gestion, that  in  order  to  render  the  performance  of  Don 
Giovanni  as  complete  as  possible  by  the  Royal  Italian  Opera 
force,  a  little  more  attention  to  the  mise  en  scene  would  be 
necessary,  together  with  a  few  additional  rehearsals,  and  a 
brass  band  that  could  play  perfectly  in  tune.  Then,  indeed, 
we  might  look  for  a  performance  of  Mozart's  incomparable 
work  which  would  be  cumplete  in  every  point— an  object 
which,  if  it  has  been  aimed  at,  has  never  been  attained  in 
this  country. 

Thursday,  the  Prophele  was  again  repeated. 

To-night  the  Huguenot*  will  be  given  ;  on  Tuesday  Semi- 
r amide ;  and  on  Thursday  the  long-expected  Juive  will  be 
produced.  The  acenc-painters  and  carpenters  are  hard  at 
work  ;  the  chorus  labours  daily ;  and  the  principals  are  etudy- 
ing  zealously  and  eagerly ;  the  band  alone,  as  yet,  are  unini- 
tiated in  the  mysteries  of  M.  HaKSvy's  chef-d'eevvr*.  In  point 
of  splendour  of  scenery  and  magnificence  of  decorations,  we 
ore  given  to  understand  the  Juive  will  surpass  all  former  pro- 
ductions of  the  Royal  Italian  Opera.  Mario,  Tamberlik, 
Formes,  Massol,  and  Viardot  will  sustain  the  principal  parts. 

Vmaa. — This  celebrated  cornist  is  engaged  to  perform  at  one 
of  the  Jenny  Lind  concerts  to  tako  place  at  Liverpool  next  montl. 


SONNET. 

I  cannot  drive  thy  Image  from  my  mind  ; 
In  thought,  in  dream,  by  night,  by  dsy,  I  still, 
Still  ice  thee  everywhere,  do  what  I  will. 

I  heir  thy  sweet  voice  in  the  summer  wind— 
Thy  bright  looks  in  the  starry  heavens  I  sect 

The  Almond  blossom  hath  thy  radiant  bloom. 

The  sir  is  fragrant  with  thy  soul's  perfume ; 
The  very  books  I  read,  tho'  dull  they  be, 

Are  eloquent  of  thee.   Could  1  forget! — 

Forget  t  alas  I  I  would  not  though  t  could — 
Forgct/ulneii  would  work  a  solitude. 

A  void  within  me,  still  more  wretched  yet  I  T. 


E.  3. 


AN  ANECDOTE  OP  THE  JENNY  LIND  FURORE- 

A  youno  and  wealthy  Russian  officer  was  sent  over  here 
in  May,  1847,  on  an  affair  of  much  importance — a  few  days 
only  were  allowed  him  to  transact  the  business.  It  was  the 
eve  of  that  musical  insanity,  that  era  of  fanaticism,  the  de'bit 
of  Jenny  Lind.  Of  course  our  Russian  shared  the  anxiety  of 
the  million  in  the  desire  to  be  present  on  this  memorable 
occasion  ;  but  on  applying  at  the  box-office  for  a  ticket,  be 
found  they  had  bten  all  sold  for  many  days ;  he  tried  the 
music-shops,  &c,  but  without  success ;  nothing  in  the  shape 
of  a  ticket  or  box  waa  to  be  had.  He  offered  any  price — six, 
ten,  twenty  pounds  for  a  stall,  to  no  purpose.  This  waa 
desperate  ;  he  was  to  leave  London  the  next  day  ;  therefore, 
the  offer  of  procuring  a  aUlI  for  Jenny's  second  appearance 
was  useless  to  bim ;  the  stranger  was  no  common-place 
person,  he  resolved,  cotlle  qui  co&le,  to  try  every  possible 
means  to  gain  his  object,  and  accordingly,  went  early,  and 
stationed  himself  at  the  principal  entrance  to  Her  Majesty's 
Theatre.  Here  he  addressed  several  who  were  waiting  fur 
the  opening  of  the  doors,  and  offered  a  handsome  sum 
for  the  relinquishment  of  their  admission  in  his  favour,  but 
all  were  inflexible.  Money  was  no  object ;  no  Russian  gold 
could  have  atoned  to  them  for  the  loss  of  the  Swedish 
Nightingale's  rich  note*  (excuse  our  venerable  pun),  and  our 
friend  had  almost  begun  to  despair,  when,  all  at  once,  be  felt 
an  attempt  at  his  pocket ;  he  quickly  put  bis  hand  behind 
him  just  in  time  to  catch  hold  of  the  thief,  who  had  fully 
succeeded  in  extracting  his  note-case,  as  it  was  actually  in 
hia  possession  ;  our  friend,  who  was  u  muscular  young  fellow, 
immediately  seized  the  delinquent  by  the  collar,  and  being  a 
tolerably  good  English  scholar,  aignified  hia  intention  of 
delivering  him  over  to  the  police.  The  poor  wretch  pleaded 
extreme  poverty— but  this  would  not  do;  a  wife  on  a  bed  of 
sickness — but  this  waa  equally  unsuccessful ;  at  the  detail  of 
three  starving  children  (the  traveller  was  a  young  father)  the 
pickpocket  completely  succeeded  in  mollifying  his  captor. 
"  Well !"  said  he,  "  I  forgive  you,  but  only  on  one  condition  : 
as  you  are  so  expert  in  the  extraction  of  .property,  you  must 
immediately  procure  for  me  one  of  these  gentlemen's  pocket- 
books  ;  if  it  ahould  contain  an  admission  for  the  Opera  to- 
night, I  will  allow  you  to  depart  unmolested,  with  the 
addition,  perhaps,  of  a  trifle  for  your  wife  and  children  ;  but 
mind,  I  shall  have  my  eye  upon  you,  and  at  the  least  ap- 
pearance  of  your  attempting  to  escape  me,  I  shall  give  you  in 
charge  to  the  police."  The  man  cheerfully  undertook  the 
commission,  and  in  a  few  minutes  our  Russian  friend  waa  in 
possession  of  a  handsome  pocket-book,  containing  the  much- 
craved-for  stall  ticket.  Admonishing  the  light-fingered 
gentleman  to  be  more  honest  in  future,  and  presenting  l  im 
with  a  handsome  gratuity  for  the  relief  of  hit  family,  he  very 
soon  lost  sight  of  bis  professional  friend  in  tbe  opening  rush 
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The  next  morning,  Mr.  — ,  a  resectable  old  merchant, 
retired  from  business,  was  at  breakfast,  and  was  describing  to 
a  friend  his  disappointment  tbc  night  before  in  not  hearing 
Jenny  Lind,  in  consequence  of  his  having  been  robbed  of  bit 
porket-book  at  the  entrance  of  Her  Majesty's  Theatre,  when  a 
servant  brought  in  a  small  parcel  accompanied  by  a  note.  On 
opening  tbc  parcel,  what  was  Mr.  -»-*»  astonishment  when 
he  discovered  the  stolen  pocket-book,  exactly  in  the  same 
state  as  when  he  lost  it,  except  that  in  place  of  the  single  stall 
admission,  it  now  contained  a  ticket  for  a  box  on  the  grand 
tier  for  the  next  night  of  Jenny  hind's  performance.  The 
note  contained  the  following  words  :— 

Sia, — Fray  accept  the  «eclo*cd  box-ticket  as  a  small  atonement  for 
your  disappointment  yesterday  evening.  Hating  offered  the  sure  of 
twenty  pounds  unsuccessfully,  for  a  stall,  I  enclose  you  that  sum  for  the 
use  of  lours.  Hoping  you  will  enjpy  the  treat  of  which  I  so  uncere- 
moniously deprived  you,  believe  me,  dear  Sir,  your  ever  obliged, 

Fanatico. 

The  note  contained  a  cheque  for  twenty  pounds. 


PROVINCIAL  CRITICISM. 

At  a  specimen  of  the  "  metaphorical  burlesque,"  the 
following  criticism  from  the  Plymouth  Luminary,  on  the 
performance  of  Miss  Emily  Newcombe,  the  talented  young 
pianist  of  whom  we  have  spoken  more  than  once,  may  be  cited 
amongst  the  most  curious  : 

"  Most  deserving  of  notice  and  foremost  in  the  ran**  of  praise, 
was  Miss  Emily  Newcombe,  pupil  of  Thalberg,  whoso  brilliant 
playing  would  have  occasioned  foelimrs  of  rivalry  in  the  shade  of 
tbe  lamented  Dulcken,  and  whose  gifted  endowments  have  richly 
answered  the  requirement*  of  her  instructor.  She  was  well 
supported  by  Mr.  Heed,  on  the  violin,  and  together  they  e scented 
now  a  palhot,  ami  now  a  brilliancy  of  action,  the  arduous  pieces 
of  Benedict  and  Dc  Bcriot  The  old  joke  is  justified  in  hor,  that 
the  piano  teas  her  forte. 

We  are  glad  the  "  old  joke  "  is  justified. 


DRAMATIC  INTELLIGENCE* 

ADELFHI. 

On  Thursday  evening,  a  new  domestic  drama,  called  The 
Emigres  Daughter,  was  produced.  The  scene  is  laid  at  the 
period  of  the  French  IU  volution,  during  the  Reign  of  Terror, 
and  the  interest  of  the  piece  turns  on  the  endeavours  of  Aline 
St.  I-ambert  (Miss  Woolgar),  the  daughter  of  a  noble  royalist 
and  wife  of  a  leader  of  the  revolution,  to  save  her  father  from 
the  power  of  the  convention,  by  concealing  him,  disguised  as 
a  gardener,  at  her  husband's  chateau,  where,  however,  he  is 
detected  and  seized  by  Babouf  (Mr.  C.  Smith),  a  rascally 
agent  of  government,  who,  being  in  love  with  Aline,  offers  to 
save  her  father  at  the  price  of  hei  honour.  The  offer  is,  of 
course,  spurned,  and  the  prisoner  is  about  to  be  led  to  exe- 
cution, when  news  arrives  of  the  fall  of  Robespierre.  Rabouf 
is  shot  by  the  peasantry,  and  the  old  man  restored  in  triumph 
to  his  daughter.  The  piece  contains  nothing  very  original 
either  in  plot  or  construction  ;  but,  aided  by  the  talents  of 
Miss  Woolgar  ns  the  heroinci  and  Mr.  Wright  as  a>illage 
barber  turned  politician,  it  was  highly  successful,  and  was 
announced  for  repetition  amidst  very  decided  applause.  Miss 
Woolgar  looked  exceedingly  well,  and  played  throughout  with 
a  graceful  case  and  natural  feeling,  that  would  have  carried  a 
worse  drama  to  a  successful  termination.  There  was  some 
pretty  music;  a  song,  very  nicely  sung  by  Miss  Fitzwilliarn, 
was  encored  at  the  end  of  the  piece.  Miss  Woolgar  and  the 
principal  performers  received  the  usual  honours  from  a  crowded 


»T.  JAMES'S. 

French  Plays— Akdbomaqub.— On  Monday  last,  Mdlle. 
Rachel  appeared,  for  the  first  time  this  season,  in  Racine's 
noble  tragedy  of  Andromaque.  It  will  be  remembered  that 
Hcrmione  was  the  first  part  played  by  the  great  French  actress 
in  England,  on  the  boards  of  Her  Majesty's  Theatre,  when 
she  made  an  impression  which  at  once  stamped  her  unrivalled 
in  her  own  time  and  unsurpassed  in  any  time.  Much  interest 
was  consequently  attached  to  the  performance  of  last  Monday, 
and  a  two-fold  feeling  excited — that  engendered  by  recollec- 
tions of  past  delight,  and  that  which  springs  from  a  natural 
desire  to  see  the  alterations  and  improvements  which  time  and 
study  may  have  produced  in  the  original  conception  of  tho 
part  ;  such  changes  being  particularly  interesting  when  pro- 
ceeding, as  in  this  instance,  from  genius  of  the  highest  order. 
We  were  gratified  totind  our  most  anxious  expectations  more 
than  realized.  There  is  a  manifest  elevation  in  Mdlle. 
Rachel's  conception  of  tbe  part  of  Hermioue,  her  wholo 
reading  of  which  is  more  subdued,  and  consequently  more 
fully  under  control.  Tbe  gradations  of  light  and  shade  are 
developed  to  a  still  nicer  degree,  and  form  a  more  complete 
ensemble  than  before.  The  vehement  passages  stand  out  in 
bolder  relief,  and  the  tender  emotions  are  expressed  with  still 
more  feminine  delicacy  and  still  inteuserand  truer  sensibility. 

It  is  more  particularly  to  the  pathetic  and  tender  passages 
that  Mdlle.  Rachel  has  since  directed  her  attention.  The 
ilermione  of  last  Monday  is  now  an  exquisitely  finished  por- 
trait, in  which  the  exhibitions  .of  rage  and  violence  do  not  so 
entirely  predominate  as  heretofore  over  the  softness  natural  to 
the  female  character,  but  appear  as  accessories  dependent  on 
the  position  in  which  Hcrmione  is  placed,  and  made  subser- 
vient to  the  development  of  her  unfortunate  and  ill-requited 
passion,  of  which  they  constitute  a  brilliant  and  triumpbaut 
climax.  Mdlle.  Rachel's  performance  is  replete  with  touches 
of  consummate  tenderness ;  and  while  her  reproaches  are 
conveyed  in  accents  of  heart-rending  sorrow,  her  fury  has  lost 
none  of  its  thrilling  passion  and  overwhelming  force. 

Of  the  tragedy  we  shall  not  be  expected  to  give  any  expla- 
nation ;  it  is,  happily,  too  well  known  to  all  who  pretend  to 
any  acquaintance  with  the  French  language  and  literature. 
Of  the  acting  of  .Mdlle.  Rachel,  we  may,  however,  speak  in 
detail,  though  ns  brh  fly  as  possible.  In  her  first  interview 
with  Oreste,  Hermionc  has  not  yet  abandoned  hope.  She 
knows  of  the  love  of  Pyrrhus  for  Andromaque,  but  in  despair 
of  obtaining  his  affection,  she  still  attempts  to  persuade  her- 
self that  his  interests  may  prevail  over  his  passions,— content 
to  solicit  reciprocity  of  feeling  at  any  price  whatever.  Mdlle. 
Rachel  depicted  these  alternations  of  hope  and  fear  with  sur- 
prising judgment ;  the  compassion  for  Oreste  was  powet fully 
expressed,  and  her  love  for  Pyrrhus— which  she  endeavours 
to  mask  under  the  pretext  of  the  interests  of  Greece,  when 
she  exclaims,  in  deprecating  accents, 

"  Songcx  quelle  honte  pour  nous 

Si  d'une  I'lirrgicjino  il  dcvenait  1'epoux," 

was  strongly  evident  in  the  tremour  of  her  voice,  on  the  word 
"  honte"  in  the  first  line,  and  the  bitterness  and  hatred  which 
she  threw  into  the  word  "  Pkrygienne"  in  the  second.  The 
second  and  third  scenes  of  the  third  act  abound  in  fine  points, 
which  Mdlle.  Rachel  interpreted  with  inimitable  grace;  ex- 
ulting in  the  return  of  Pyrrhus,  the  eyes  of  the  actress  beamed 
with  tenderness  and  emotion  when  she  exclaimed, 

"  Conooia  tu  Us  transports  de  l'keureuas  Hcrmione  P 
Sau-tu  quel  est  f  jrrhuaf- 
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while  the  interview  with  Andromaque,  which  immediately 
follow*,  gave  MdlJe.  Rachel  an  opportunity  of  displaying  that 
terrible  irony  in  which  she  excels  all  others,  with  indescribable 
force ;  every  word  was  pregnant  with  meaning.  Her  manner 
of  reading  the  " 


"8*fl  faut  flechir  Pyrrhus,  qua  le  petit  mieui  que  von*."— 

was  irresistible,  and  produced  a  strong  impression  on  the 
audience.  In  the  fourth  act,  Hermione  gives  vent  to  all  the 
rage  of  a  jealous  and  injured  woman,  invokes  the  aid  of 
Oreste,  and  commands  him  to  assassinate  her  faithless  lover. 
Never  were  fury  and  the  desire  of  revenge  more  tremendously 
portrayed.  But  the  love  of  Hermione  is  not  yet  dead,  and  its 
final  triumph  over  the  antagonistic  feelings,  when  she  com- 
mands her  attendant  to  stay  for  •  while  the  arm  of  the 
assassin,  was  depicted  by  Mdlle.  Rachel  in  a  manner  which 
marked  her  admirable  conception  of  the  character.  Her  fury 
knows  no  restraint ;  she  even  resolves  to  immolate  her  lover 
with  her  own  hands ;  but  his  unexpected  appearance  produces 
a  sudden  revulsion  ;  her  fury  subsides,  and  Hermione  is  once 
more  trembling  and  submissive  in  presence  of  the  object  of  her 
fatal  passion.  This  quick  and  impetuous  transition,  in  Mdlle. 
Rachel's  hands,  was  a  master-piece  of  acting,  and  may  be 
considered  as  one  of  the  finest  displays  of  her  impulsive 
genius.  Her  anxious,  restless,  and  excited  demeanour  during 
her  interview  with  Pyrrhus  ;  her  silence  whilst  listening  to  his 
excuses  ;  the  sorrow  and  surprise  depicted  on  her  countenance 
when  she  is  supposed  to  have  followed  only  the  line  of  duty- 
thai  expressed  by  the  poet :  — 

"  Je  suivsis  man  devoir,  votis  cedies  ra  vOtiw 
Rieu  ne  vous  engageait  a  m'aimar  eu  sflet." — 

Je  tie  fai  point  aime-cruel?-- 

•were  all  and  equally  transcendent.  The  reproach  conveyed 
in  the  last  line,  which  was  spoken  with  a  mingled  tone  of 
boundless  love,  affectionate  reproach,  and  bitterest  despair,  was 
followed  by  a  hurricane  of  applause.  In  the  fifth  act,  Mdlle. 
Rachel  electrified  the  audience  by  the  convulsive 
which  she  threw  into  her  reproaches  of  Oreste  :— 

"  Taia-toi,  perfide, 
Et  n'impute  qn'a  toi  ton  lache  parricide, 
Vafaire  chci  let  Qrevt  admirer  ta  fureur 
Va ;  jo  la  desavone,  ei  tn  mtfau  hokkxttb  !" 


But.  love  still  uppermost  in  her  mind,  her  despair  at  the 
death  of  Pyrrhus  was  conveyed  in  accents  which  the  most 
obdurate  heart  could  not  have  resisted.  Mdlle.  Rachel  s 
triumph  was  complete,  and  we  incline  to  the  opinion  that 
Hermione  is  the  part  in  which  she  appears  to  the  grandest 
advantage,  not  excepting — we  say  it  with  deference— either 
Camille  or  Pticdre.  Several  timea  during  the  evening  she 
was  recalled  to  receive  the  enthusiastic  plaudiU  of  a  crowded 
house.  Wc  are  proud  to  find  that  Mademoiselle  Rachel's 
sublime  talent  is  so  entirely  appreciated  in  this  country. 
The  crowds  that  assemble  together  to  witness  her  performances, 
in  spite  of  the  overpowering  heat  of  the  weather,  arc  eloquent 
and  unanswerable  proofs  both  of  the  popularity  of  the  great 
actress,  and  of  the  refinement  and  discrimination  of  the  public. 

J.  db  C— . 

THE  NATIONAL  GALLERY  AND  THE  ROYAL  ACADEMY 

It  is  admitted  on  all  hands  that  the  present  location  of  the 
■f*?™  collection  of  pictures  and  of  the  schools  and  exhibition 
ol  the  Royal  Academy  is  prejudicial  to  both  those  institutions, 
and  therefore  injurious  to  the 


country.  They  are  joint  occupants  of  a  building  which  in  hi 
present  state  is  inadequate  to  the  wants  of  either,  at  well  as 
unsatisfactory  to  the  public,  and  disgraceful  to  the  country. 
It  is  notorious  that  the  preservation  and  the  increase  of  the 
national  pictures  mainly  depend  on  their  removal  to  a  more 
airy,  extensive,  and  appropriate  situation ;  whilst,  on  the 
other  hand,  if  the  Royal  Academy  is  to  continue  to  occupy 
apartments  provided  by  the  liberality  of  the  nation,  the  time 
is  arrived  when  the  constitution  of  that  body  may  fairly  be 
subjected  to  revision  and  improvement.  Our  attention  has 
been  seasonably  directed  to  this  subject  by  the  appearance  of 
a  letter  to  Lord  John  Russell  On  the  future  Location  of  the 
National  Gallery  and  Royal  Academy,  by  Mr.  Doyle ;  and 
whilst  the  committee  of  the  Honse  of  Commons  is  continuing 
its  investigation  of  the  disadvantages  of  the  present  mode  of 
preserving  these  collections,'  Mr.  Doyle  bss  with  great  sense 
and  fairness  brought  the  whole  question  before  the  Prime 
Minister  and  the  public. 

The  actual  state  of  the  case  may  be  very  easily  reduced  to 
one  of  two  expedients.  It  is  admitted  that  the  present  building 
cannot  any  longer  contain  both  institutions,  since  the  Vernon 
collection,  after  having  been  exposed  to  view  for  some  years 
in  a  cellar,  has  now  been  driven  to  a  temporal y  lodging  in 
Marlborough-house.  It  follows,  therefore,  either  that  the 
Royal  Academy,  with  its  schools  and  exhibition,  most  be 
ejected,  and  the  whole  building  retained  for  the  National 
Gallery  ;  or  that  the  National  Gallery  must  be  removed  to  a 
moro  suitable  position,  and  the  whole  building  made  over 
under  certain  conditions  to  the  Royal  Academy.  If  the 
former  of  these  exnedients  be  adopted,  it  would  become 
necessary  to  assist  the  Academy,  by  a  rote  of  money  or  a 
grant  of  land,  to  find  a  building  or  apartments  equivalent  to 
those  which  it  originally  received  from  the  liberal  patronage  of 
George  III.  in  Somerset-house. 

'  Such  a  building  must  for  the  purposes  of  the  annual 
exhibition  (which  may  be  regarded  as  the  most  popular  and 
attractive  exhibition  of  the  metropolis  in  connexion  with  the 
fine  arts)  have  galleries  considerably  more  extensive  than 
those  it  now  occupies,  since  some  hundreds  of  meritorious 
pictures  are  now  annually  rejected  for  want  of  ro  om,  while 
some,  even  more  unfortunate,  are  consigned  to  the  octagon 
dungeon,  and  the  works  of  sculpture  arc  deprived  of  their 
proper  effect  altogether.  The  present  edifice,  if  reserved  for 
the  National  Gallery,  would  require  total  reconstruction,  and 
even  then,  from  the  incurable  want  of  length  and  depth  in  the 
site,  it  never  can  vie  with  any  of  the  more  important  picture- 
galleries  of  the  continent.  The  expense  of  such  reconstruction 
has  been  estimated  at  £200,000,  which  must  be  borne  by  the 
country,  in  addition  to  the  provision  required  for  the  Royal 
Academy ;  and,  after  all,  the  result  would  in  many  respects  be 
unfavourable  to  the  best  interests  of  the  arts. 

We  turn  now  to  the  second  alternative — that  of  assigning 
the  present  building  at  Charing-cross  to  the  Royal  Academy, 
and  of  removing  the  National  Gallery  of  Pictures  to  an  entirely 
new  edifice  to  be  erected  for  the  purpose.  If  the  occupation 
of  the  building  by  the  Academy  were  rendered  permanent  and 
legalized,  instead  of  being,  as  it  now  is,  a  matter  of  temporary 
arrangement,  the  opportunity  would  naturally  be  taken  of 
adjusting  the  statutes  and  powers  of  the  Academy  to  the 
present  demands  of  enlightened  public  opinion,  and  to  the 
interests  of  those  arts  which  it  ought  to  represent,  and  the 
Academy  would  probably  effect,  at  its  own  cost,  those  changes 
in  the  building  which  are  absolutely  required  to  make  it  worthy 
of  its  position  and  of  its  object.  But  the  paramount  con- 
sideration in  these    arrangements  is  beyond  doubt  the 
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preservation  and  increase  of  the  National  Gallery,  and  we  are 
very  much  disposed  to  adopt  Mr.  Doyle'*  opinion,  which  ii 
•bared,  we  believe,  by  all  the  most  eminent  artists  and 
connoisseurs  in  the  country,  that  we  never  shall  have  a  National 
Gallery  worthy  of  the  name  until  we  have  an  edifice  erected 
for  the  purpose  somewhat  removed  from  the  tumult  and  the 
dirt  of  the  centru  of  London,  and  placed  on  a  site  where  ample 
space  and  a  purer  atmosphere  may  be  secured  to  those  treasure* 
of  art,  whether  of  foreign  or  of  national  growth,  which  are 
henceforth  destined  to  form  one  of  the  most  delightful  recrea- 
tions of  this  great  community.  It  is  now,  we  believe, 
established  by  the  highest  scientific  authority,  in  addition  to 
the  observation  of  the  most  judicious  artists,  that  the  hcutcd 
and  impure  atmosphere  of  the  present  National  Gallery  is 
positively  injurious  to  pictures,  and  this  opiuion,  in  addition 
to  the  miserable  and  beggarly  accommodation  of  the  pictures, 
placed  as  they  are  just  where  they  can  be  hung,  without 
regard  to  light,  to  height,  or  to  classification,  is  well  known 
to  deter  private  collectors  from  acts  of  munificence  to  the 
cation  which  are  likely  to  be  so  ill-requited.  Mr.  Doyle 
mentions  a  collection  of  picture*  not  inferior  to  that  of  Mr. 
Vernon,  which  "  might  at  this  moment  be  the  property  of  the 
nation  had  we  but  a  suitable  building  to  receive  it."  But  the 
owner  of  that  collection,  and  many  others  in  the  same  position, 
naturally  require  that  the  works  of  art  which  they  have 
collected  with  so  much  care  and  cost,  should  be  placed  whete 
they  can  he  seen,  and  where  tbey  will  be  preserved.  Neither 
of  these  conditions  can  be  obtained  as  long  as  the  Gallery 
remains  at  Charing-cross,  and  the  consequence  will  be  that,  if 
it  be  not  removed,  we  shall  witness  the  actual  deterioration  of 
the  inimitable  works  it  contains,  and  that  the  acquisition* 
which  would  probably  have  been  made  to  it  will  be  transferred 
to  more  attractive  galleries  in  the  provinces,  *uch  a*  the 
Fitzwilliam  Museum  at  Cambridge,  which  is  the  best  public 
building  for  the  reception  of  pictures  now  in  this  country.  * 

By  these  considerations  and  some  other  arguments  on  which 
onr  limit*  forbid  us  to  dwell,  Mr.  Doyle  appear*  to  u*  to  have 
shown  strong  ground*  for  the  opinion  that  the  present  situation 
of  the  National  Gallery,  at  Charing-cross,  is  not  favourable  to 
the  preservation  of  the  pictures,  to  the  improvement  of  the 
collection,  nor  to  the  best  objects  which  such  a  collection  is 
intended  to  promote ;  whilst  the  extreme  facility  of  access 
enjoyed  by  the  whole  metropolitan  population  in  the  most 
frequented  part  of  London,  has  led  to  numerous  abuses  wholly 
unconnected  with  any  peculiar  love  or  reverence  for  the  fine 
art*.  These  matter*  will,  it  is  understood,  be  more  fully 
brought  to  light  by  the  evidence  taken  before  the  renewed 
select  committee  of  the  House  of  Commons.  But  these 
animadversions  on  the  present  state  of  the  national  collection 
would  be  incomplete  if  they  were  accompanied  by  no  suggestion 
of  a  remedy.  Mr.  Doyle  strongly  recommends  the  entire 
removal  of  the  gallery  to  a  museum  ot  palace  to  be  erected  for 
the  purpose  of  receiving  it  in  Kensington-gardens,  and  espe- 
cially on  the  site  of  the  present  palace  of  Kensington.  Without 
doubt  that  position  is  quite  as  near  to  the  heart  of  the 
metropolis  na  the  present  state  of  the  atmosphere  of  London 
would  render  it  advisable  for  any  picture  gallery  to  be  which 
i*  constantly  open  to  the  public  ;  and  if  at  that  distance  the 
collection  would  be  somewhat  lest  accessible  to  the  occasional 
lounger,  it  would  be  far  more  attractive  to  the  student  and 
lover  of  the  arts,  whose  visits  to  the  present  National  Gallery 
are  now  not  to  be  made  without  great  drawbacks.  To  the 
mass  of  the  working  population,  whose  increasing  interest  in 
the  ana  is  one  of  the  most  pleasing  signs  of  this  age,  a  visit  to 
a  picture  gallery  is  the  business  of  a  holiday,  and  it  is  moi* 


essential  to  that  class  that  the  National  Gallery  should  be  an 
agreeable  resort  than  that  it  should  lie  in  the  track  of  their 
daily  avocations.  For  this  reason  the  gallery  of  Hampton- 
court,  at  12  miles  distance,  is  probably  more  valued,  and 
perhaps  more  visited,  by  the  inhabitant*  of  London  than  the 
close  adjacent  chambers  at  Cbaring-cro**. 

We  are  convinced  that  the  time  is  now  arrived  at  which  the 
public  patronage  of  the  arts,  and  the  universal  interest  which 
they  happily  excite,  require  a  suitable  repository  for  the 
paintings  of  the  nation.  A  mere  attempt  to  remodel  the 
present  gallery  would  end  in  an  equal  expenditure  of  the 
public  money,  with  a  far  less  satisfactory  result,  and  we  hope 
that  Lord  John  Russell  will  be  prepared  to  give  effect  to  the 
opinions  of  the  leading  witnesses  examined  before  the  com- 
mittee, who  have  urged  the  nccetsity  of  *aving  the  pictures  of 
the  nation  by  a  speedy  removal,  and  of  providing  a  public 
gallery  for  their  reception  not  unworthy  of  a  country  abounding 
with  works  of  art,  and  holding  those  worka  in  the  highest 
reverence. 


FOREIGN  INTELLIGENCE, 

Niw  York,  July  I. — A  concert  was  given  on  Saturday 
week'  at  the  Tabernacle,  by  the  Havannah  Company  ;  and 
though  it  possessed  every  attraction  requisite  to  draw  a 
crowded  and  fashionable  audience,  we  regret  to  say  that  it  did 
not  do  to.  The  artist*  were  Signore  Steffanoni,  Bosio,  and 
Tedesco ;  Signori  Salvi.  Badiali,  Marinl.  and  other  members 
of  the  company.  Mdlle.  Helena  Stopel  also  made  her  ap- 
pearance at  the  piano  ;  and,  as  she  was  the  greatest  novelty  of 
the  evening,  we  will  first  allude  to  her  perfoimince. 

Mdlle.  Stopel  was  known  as  being  the  best  lady  pianist  in 
England,  with  the  exception  of  the  late  Madame  Dulcken  and 
Kate  Lodcr;  and  we  have  frequently  heard  her  in  London, 
where  she  wa*  gradually  making  her  way  to  an  enviable  repu- 
tation.  In  addition  to  her  charms  as  a  pianist  may  be  added 
thnso  of  her  person,  as  she  possesses  a  fine  and  expressive 
countenance,  which  may,  without  exaggeration,  be  called 
beautiful.  The  pieces  which  she  selected  for  her  dibit  in 
New  York  were  Thalberg's  popular  fantasia  from  Mote  in 
EoitU.  and  Leopold  de  Meyer's  variations  from  Lvcrttim 
Borgia,  both  of  which  were  played  with  a  decision  and  energy 
that  were  exceedingly  striking',  when  combined  with  the  feel- 
ing displayed  by  the  fair  pianist  in  some  of  the  more  tender 
passages.  We  are  more  than  pleased  to  find  such  a  pianist 
visiting  us,  and  we  will  predict  that  Mdlle.  Sldpel  will,  ere 
quitting  America,  reap  a  rich  harvest. 

Steffanoni  aeemed  to  be  labouring  under  a  alight  cold,  aa 
her  voice  wn*  decidedly  butky  in  its  upper  note*.  She,  how- 
ever, delivered  a  romanza,  called  "  La  Melaneolia,"  written 
by  Signor  Ardili,  with  great  effect— which  would  have  been 
decidedly  encored  had  she  been  in  better  voice.  She  also 
bore  her  part  in  the  terzetto  from  the  Matrimonii)  Segreto, 
with  Signori  Tedesco  and  Bosio,  very  ably,  and  was  admirable 
assisted  in  it  by  the  other  two  ladies— more  especially  by 
Tedesco.  Signore  Badiali,  Salvi,  and  Marini  also  deserve 
our  warmest  praise  for  their  efforts,  which  were  appreciated 
by  the  amateurs  present ;  more  especially  Salvi,  who  is  more 
fitted  than  either  of  the  other  gentlemen  to  shine  in  a  concert- 
room— the  exquisite  finish  of  his  style  leaving  nothing  to  be 
desired.  We  trust  that,  should  the  Havannah  company  decide 
upon  giving  any  more  coucerU,  they  will  be  better  «upportcd 
by  the  public,  a*  they  would  undoubtedly  have  been  had  the 
concert  taken  place  earlier  in  the 
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CIEOOftUM  CHANTS. 

(To  tho  Editor  of  the  Mutieal  World.) 
Dbas  Sta, — It  has  been  mentioned  more  than  once,  incidentally, 
that  qu  ion. en  and  organist*  hare  been  spoken  of,  in  Gregorian 
publications,  in  terms  of  great,  and,  generally,  most  unmerited  dis- 
]  arugemeiit.  This  having  been  done,  it  U  only  right,  in  justice  to 
•II  parlies,  that  some  proof  should  be  adduced  of  the  correctness 
of  this  statement.  With  this  view,  therefore,  the  following  extracts 
are  forwarded  to  you,  all  of  which  are  taken  from  a  single  article 
in  the  number  of  the  Christian  Jiemrmbranetr  for  July,  1846. 

After  speaking  slightingly  of  the  Anglican  Chants,  indulging 
to  a  great  extent  in  the  ••  tracing"  system,  and  rinding  fault  with 
the  music  performed  at  tho  Festival  of  the  Son*  of  the  Clergy, 
the  writer  proceeds  to  say,  "  Tho  congregational  service,  with  the 
live  thousand  soprano  voices,  on  the  assemblage  of  the  charities, 
is  still  worse;  and  the  vulgarity  of  an  organist  named  Jones, 
formerly  an  accompanyWt  in  tho  cathedral,  is  annually  preserved, 
to  the  Briel  and  consternation  or  all  who  lovo  their  Church  and  its 
undying  melodies."  On  reading  and  hearing  such  things  as  have 
been  quoted,  one  naturally  asks  the  question,  Has  the  English 
Church  no  authorised  ritual  music  ?  Is  there  no  Church  song  in 
our  branch  of"  the  Catholic  Church?  Hare  wo  no  Directorium 
Chon  f  Are  the  things  "  to  bo  sung"  loft  to  tbo  management  of 


organists  and  bovs?  Must  we  go  to  Eictcr  Hall  to  hear  the  lost 
echoes  of  (he  Church'*  glory,  the  lhankfgivii.gs  of  her  saints? 
II  it  be  that  we  have  lost  the  song  or  Catholic  Christendom,  and 
aet  un  tho  raise  idol*  of  amateur  composers  (for  such  are  all 
cathedral  orgauiats),  seeing  that  tbey  are  neither  educated  in 
Church  song  by  the  Church,  nor  even  paid  for  what  thev  may 
acribblo,  we  are,  of  all  Churchmen,  most  unfortuuatc.  But  it  i* 
sot  thus.  The  Church  has  its  Directorium  Chori  ;  ibe  neither 
requires  nor  accepts  the  hundreds  ©r  contemptible  chants,  and 
acorrs  of  absurd  {waiters,  which  covetous  and  conceited  pscudo- 
musiciaM  and  indifferent  accompanyists  endeavour  to  foist  into  her 
acrvice." 

"  lo  set  up  any  barrier  of  uncertain  use,  or  a  use  depending 
upon  the  chunking  tastes  and  caprices  of  organist*  and  quiremeu," 
Ac.  Again,  "  And  strange  would  it  be,  if  it  wero  in  tbo  power  of 
quiremen  and  organists  to  take  it  (i.  the  Gregorian  Chant)  from 
us,  to  disfigure  the  impersonal  declamations  of  the  Church  in  a 
gaib  of  this  or  that  man's  peculiarities,''  Ac.  And  again,  "  But 
whilst  we  have  worshipped  the  vanities  and  corruption*  of  quire- 
men,  and  gone  after  the  traditions  of  organists,  we  have  lost  sight 
of  the  unalienable  right*  or  tho  poor.  There  ha*  been  an  invasion 
«'f  rights— that  which  priests  and  people  ought  to  aing  or  *av,  the 
<|uircrooi>  have  appropriated  to  themselves."  Then,  alter  speaking 
of  Archbishop  Cranrocr's  desire  to  promulgate  a  Litany  chant  ol 
common  structure,  the  writer  *uy*.  "But  the  Archbishop'*  intention 
of  a  uniformity  or  use  wa.  .pecdily  foiled  by  the  conduct  of  the 
quiremcn."  And  then  again,  Who  for  a  moment  can  believe 
that  it  wa*  the  intention  of  our  bi.hup*  to  depose  the  ritual  song 
or  a  thousand  years,  and  leave  the  new  book  to  an  experimental 
squadron  of  organists  and  ainging-mcn  ?  or  that  our  Psalm  Chants 
should  have  fallen  lo  the  composition  of  country  accompanyists 
■nd  beardless  boys  i" 

So  that  some  of  the  Gicgorianising  rlergy  commence  their 
musical  studio*  with  a  good  hearty  p.cjudico  against  the  whole 
race  of  quiremcn  and  organists,  past  and  present.—  Voura  very 

l%  171*.  1MB.  A-*— ■ 


(2b  the  Editor  vf  the  Mtuiett  World.) 


Handel,  Mozart,  or  Mendelssohn,  should  stoop  to  imitate  a  few 
purpose01**!  jj*"1"'*  j  Jj,  ""ho  ^qJJJ  ,ha"  'hC'r 


the  object*  of  their  devotion  the  more  passable,  have  harmonise,! 
them,  and  alao  that,  because  they  are  now  not  in  their  original 
form,  they  must  be  useless.  Now,  Mr.  Editor,  I  will,  should  I  bo 
able  to  express  myseir  properly,  give  you  my  notions  on  the  subject. 
It  appear*  to  me  that  the  Gregorian  Chant*  generally — I  mean,  to 
apeak  in  general  term*— arc  of  a  solemn  nature,  and  so  far  adapted 
to  our  service,  and,  as  one  of  your  correspondents  remark*,  calca- 


iv  of  your  •»> 

Isted  to  inspire  idea*  moat  valuable  in  a  religion*  point  of  view  ; 
and  the  tradition  of  their  early  use,  should  they  sliil  be  in 
character  with  the  service,  weigh*  with  us  in  using  them  now.  The 
Gregorians  have  tho  advantage  of  being  comparatively  few  in 
number.  On  the  other  hand,  let  me  now  think  or  the  Anglican 
Chant*.  The  first  idea  that  strikes  me,  after  having  written  the 
previous  sentence,  ia  their  vast  number, — one  tort  and  another,  they 
appear  to  be  without  end.  Such  being  the  case,  they  cannot  all  be 
excellent ;  but  that  some,  yea,  and  a  great  many,  aro  truly  excel- 
lent, nobody  can  deny, — not  evon  the  Grcgorianiaera.  Should 
thev.  even,  according  to  their  old  plan,  find  something  akin  to 
theirs,  pray  let  them  consider  that,  allowing  theirs  to  be  good,  thev, 
cannot  prove  the  counterpart  to  be  absolutely  bad  or  useless. 

I  have  aaid  there  are  as  many  fine  Anglican  Chants  ,  I  wiil  also 
say  there  are  a  great  many  bad,  as  well  as  useless  ones.  Having 
shown  this,  and  the  Gregonanisers  appearing  to  admit  theirs  to  be 
useless,  should  they  appear  unharmoniscd, — should  any  one 
be  inclined  to  think  with  me  that  there  are  of  the  Gregorians  of  a 
devotional  character, — I  say.  let  tbeto  be  united,  the  good  of  lb* 
one  to  the  good  of  tho  other  ;  somo  parts  of  one  service  will  be 
found  more  adapted  to  the  one,  as  also  others  to  the  other. 

It  should  be  borne  in  mind  that  harmonised  Gregorian*  aro  iu 
part  Anglican,  more  so  than  Anglican  can  be  proved  to  be 
Gregorian  ;  and,  supposing  them  in  that  form  to  be  good,  which  I 
in  good  raith  think  they  are,  why  condemn  then  merely  for  the 
sake  or  parly  spirit  ? 

I  feel,  Mr.  Editor,  I  have  trespassed  upon  your'time  and  space  ; 
but  your  foresight  in  allowing  such  correspondence  to  appear  in 
your  columns  has  called  forth  this,  it  having  been  my  endeavour 
merely  to  explain  my  own  opinion  on  the  subject.  I  h'avc  adopted 
a  style  that  can  offend  nobody.  Hoping  to  see  more  able  papers 
on.lho  subject ,  1  aro,  sir,  your*  respectfully, 

AxGLICAK-GaiOOtlAN. 

P.S — Having  written  ininviix,  I  (hall  for  the  future  refrain  from 


roubling  you,  unless  you  should  express  yourseir  willing  to  hear 
aore  from  me. 


(7V>  the  KdUor  of  the  Mmtieal  World.) 
Sia, — A*  being  strong  argumenta  in  support  or  the  pre  valen 
opinion  that  the  present  Gregorian  movement  in  the  English 
Reformed  Church  is  somehow  closely  mixed  up  with  tho  growth  of 
Humanism  among  the  thoughtless  members  of  oar  communion,  I 
beg  to  send  you  the  following  fact*  : — One  or  the  earliest  publica- 
tions issued  by  a  clergyman  of  tho  English  Church,  encouraging  a 
return  to  the  Gregorian  Chants,  was  a  Psalter,  edited  by  the 
Itcv.  Mr.  Oaklet-,  who  was  at  the  time  the  Incumbent  or  Margaret 
Street  Chapel.  Cavendish  Square.  About  three  years  aince,  that 
ccntleman  seceded  from  the  English  Church,  ana  joined  that  of 
Rome,  and  is  now  one  ol  the  priest*  at  the  Romtah  Church  in 
Islington.  The  Gregorian  Chants  were  continued  iu  use  at 
Maigaret  Cbapel  after  hi*  retiiement.  Several  or  the  clergymen 
from  the  same  place  have  successively  gone  over,  taking  with  them 
member*  or  the  congregation  in  great  or  let*  numbers.  Within  the 
latt  six  weeks,  no  lest  thun  three  of  the  Margaret  Street  clergymen 
have  deserted  the  English  Church,  and  joined  that  or  Home,  taking 
with  them  one  or  the  choir  boya.  Their  name*  are  the  Rev*.  Mr. 
Cate.  Mr.  Gartides,  and  Mr.  Cavendish.  Mr.  Case  was,  the  last 
time  I  heard  or  him,  at  Naples,  on  his  way  to  Home  to  do  homage 
to  the  Pope.  Mr.  Cavendish  wa*  to  be  seen  among  the  clergy  pro- 
cessionists at  tho  consecration  of  St.  Barnabas,  Pimlico,  where  the 
Gregorian,  or  Romish  Chants,  wero  shouted  with  seemingly  pecu- 
liar test  and  unction.  This  was  within  a  few  short  week*  of 
Mr.  Cavendish's  open  acknowledgment  or  hi*  perversion.  Two 
others  or  the  same  parly,  Mr.  Bcuneit  and  Mr.  Dodswortb,  It  was 
rumoured,  onlr  a  few  weeka  ago  worn  about  to  go  over  to  ttia 

■s  t .  a     **L L     .  ■  •  .*  a*.  a 
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The  number  of  the  Chrittitn  Remembrancer  for  AwriiBt,  1841, 
contains  a  translation  in  full  of  the  decree  of  the  Archbishop  of 
Mechlin,  accompanied  by  a  highly  eulogistic  editorial  notice.  The 
tenileatan  who  published  the  periodical  at  the  timo  in  question, 

July\  Uh  ,  ifM 


of  the  Romish  Communion, 
e.—  Yours,  he., 


(7b  the  Sdilor  of  the  Musical  Iforld.) 

8»,—  As  an  old  contributor  to  tbo  Musical  World,  I  bee  you 
will  allow  me  to  offer  a  few  remarks  on  the  Gregorian  Chant 
"ton.  Without  assuming  to  myself  a  creator  degree  of  know- 
of  the  Gregorian  music  than  is  assumed  by  others,  1  now 
what  I  know,  from  practical  experience,  to  be  its  real  value. 
-  The  Gregorian  Chant  [Song],  so  called,  was  not  always  as  it  is 
now,  written  on  four  red  liner,  with  black  square  and  loxenged 
shaped  notes,  of  three  kinds,  expressing  the  long  and  short  sylla- 
ble* i  nor  hare  we  any  authentic  evidence  (taken  generally)  of  the 
compass  of  the  rhant  ;  lor  as  the  music  was  higher  or  lower,  as 
regards  pitch,  so  it  became  regulated  on  the  lines,  by  placing 
either  the  C  or  F  cleff  according  to  its  extent ;  and  passages  are 
frequently  found  in  the  missals,  and  other  office  books  in  print,  so 
shilted  :  perhaps  two  or  three  tin  es  in  the  course  of  a  passage 
occupying  a  stave  or  two.  Previous  to  the  stave  being  used,  it  is 
well  known  (al  least  to  those  wbo  take  the  least  trouble  to  read 
musical  history.)  that  the  notation  was  by  points,  at  first  without 
lines,  then  with  one  coloured  line,  denoting  either  tho  pitch  C  or 
that  of  F-  Aflerw-Hrds  two  coloured  lines  were  used  (yellow  and 
Ted),  (hen  throe  (yellow,  red,  and  blue,  or  green)  i  but  it  was  not 
till  many  ages  after  tbe  lime  of  Gregory  the  Great,  that  the 
character  of  notation,  now  known  as  Gregoiian,  was  introduced, 
without  bars.* 

The  Gregorian  Music  is  not  regulated  by  any  known  law*  in 
music,  as  regards  rhwhm,  but  was  a  rhythm  of  its  own  (  if  such  it 
may  be  called)  which  is  purely  poetical.    As  regards  its  accent,  it 

t,  of  which  there 


is  regulated  by  tho  old  laws  of  ecclesiastical 


|  0  •  v^p%~<r 


_  Thus  it  will  be  seen  'that,  for  ordinary  purpose,  reading  or 
1  on  one  note  (termed  in  monotone)  sufficed  ,  that,  for  a 
,  a  descent  of  a  minor  third  was  used;  fcr  a  colon,  a 
s  perfect  fifth  was  used  ;  and  for  a  note  or  interrogation, 
n,  as  seen  above,  terminating  on  tho  semitono  below  the 
tonic,  or  reciting  note.  As  the  Gregorian  Chant  was  composed  at 
a  period  when  harmony  was  not  invented,  it  is  useless  to  expect  to 
find  it  harmonized  in  the  missals  and  other  office  books  :  indeed, 
so  difficult  is  it  to  harmouize,  and  so  rmmitivo  is  lis  melody,  that 
1  know  of  no  harmony  that  exactly  tuitt  the  various  modes. 
Even  when  organized  (if  1  may  use  the  term),  sotro  of  the 
intervals  have  to  be  changed,  to  suit  our  present  tonality.  Those 
who  with  to  hear  Gregorian  Chants  done  well,  should  go  to  a 
Catholic  chapel,  to  hear  the  mats  and  vespers,  where  there  is  a 
good  chauling  priest,  one  who  understands  w  hat  he  is  about ;  but 
where  to  point  out  such  an  one,  1  know  not  ,  for  tho  majority  of 
their,  1  am  sorry  to  say,  are  sad  failure*.  Depend  upon  it  we 
know  nothing  bow  this  music  ou^'ht  correctly  to  be  sung,  further 
than  br  tradition, — it  is  so  irregular  and  wild.  And  yet  there  arc 
many  braulicc  in  it  that  cannot  be  ditcotcrrd  by  hearing  it  roared 
out  at  the  full  Mrrngth  of  tho  lungs,  by  a  great  mats  of  voices,  in 
unison*  and  octaves,  as  it  too  generally  is.  In  respect  to  the  tones 
for  the  P*alin»,  of  which  there  are  eight,  1  cuu  find  no  oibcr 
endings  or  terminations  than  one  to  each,  coirccily  speaking  ;  for 
all  other  terminations  are  only  parts  of  each,  made  by  varying  tho 
Inflections,  or  the  cadence.  1  oucc  asked  the  author  of  u  "  Daily 
So  vice"  where  he  got  the  various  endings  from,  of  which  there 
were  five  or  six  to  some  of  the  tunes.    His  icply  was,  from  a 

•  Small  Unas  drawn  across  the  stave,  are  letuid,  dividing  only  tbe  poetical 


Missal  i  this  settled  tbe  question  at  once  t  tnd,  aa  I  did 
not  wish  to  argue  the  matter,  1  held  my  tongue.  It  is  true,  in  a 
work  by  Franchinus  Gaffuriu**,,  we  find  three  endings  to  the  first 
tone,  two  to  tbe  second,  two  to  the  third,  three  to  the  fourth,  two 
to  the  fifth  (tbe  second  of  which  is  in  a  form  not  recognised  in  the 
present  day),  one  to  the  sixth,  four  to  the  seventh,  and  two  to  tbe 
eighth,  with  the  intonation  cf  the  tone  as  used  on 
sums  ;  but  what  is  very  remsrkable.  1  find  in  this 
the  eighth  irregular  tone  (known  to  Anglican 
Peregrine  tone)  for  tbo  first  time.  Now  these  various 
tions  are  evidently  only  corruptions,  from  time  to  time,  of  iho 
originals,  to  afford  variety  to  the  unvarying  monotony  of  tbe  one 
ending  to  each.  1  beg  to  observe,  also,  that  the  primary  nolo* 
(before  the  reciting  note  of  each  tone)  arc  the  intonations,  and  are 
only  sung  at  tho  beginning  of  the  Psalm,  and  not  with  every  verse. 
As  regards  the  tones  themselves,  tbry  cetlainly  posses*  a  certain 
simplicity  and  grandeur ;  but  I  beg  to  observe  they  are  only 
suited  to  the  Latin  words  and  accent;  English  words  are  wholly 
■intuited  to  tho  Gregorian  tones  for  the  Psalms ;  tho  more  espe- 
cially as  there  aro  certain  rules,  aa  regards  the  Latin  accent,  which 
cannot,  in  all  cases,  be  applied  to  tbe  English.  I  am  strongly  of 
opinion,  that  it  is  a  mistaken  idea  to  adapt  Gregorian  Music  to 
English  Church  purposes.  It  is,  to  my  mind,  very  ineffective. 
Mind  you,  I  am  not  an  advocate  for  expunging  the  Gregorian 
Chant;  but,  for  heavcu's  sake,  keep  it  to  tbe  Latin  Psalms  and 
Hymns,  and  other  portions  of  tbe  Romish  service,  for  it  is  evi- 
dently wholly  out  of  place  in  the  English  Church,  save  and 
excepting  tho  altered  remains  (to  be  found  of  Gregorian  Chant) 
still  existing  in  the  Preces,  Suffrages,  Responses,  and  Litany  ol  tbe 
reformed  service.  Trusting  that  your  readers  may  glean  l 
from  these  few  bints,  1  remain,  Sir,  yours  truly, 

Youa  Old 


lb  the  Editor  of  the  hfnical  World. 

Sib,— The  first  specimen  of  musical  harmony  which  Dr.  Burney 
was  able  to  meet  w  ith,  is  that  which  he  has  given  in  his  History  of 
Music.  It  is  a  Welsh  production  of  iho  eleventh  century.  It  has 
evidently  been  suggested  by  the  harp  of  Wales,  which  ia  celebrated 
as  an  instrument  in  early  u«e  in  that  country.  In  the  eleventh 
century  also  Guido  Aretino  arranged  the  gamut  of  music,  assisted, 
perhaps,  by  the  aggregate  notions  of  hia  ago  |  but  his  conditional 
arrangement  of  the  musical  notes  which  were  known  in  his  timo 
into  three  hexschords,  for  the  excellent  purpose  of  teaching  hit 
choir-boys,  is  a  contrivance  for  w  hich  posterity  has  not  yet  accorded 
him  [liaise  sufficient.  If  Guido  Aretino  had  bad  the  Wolsh  harp 
to  experiment  with,  hi*  essays  towards  musical  harmony  might 
have  been  successful ;  but  his  instruments  to  experiment  with  were 
only  the  voices  of  conceited  men,  whom  he  has  bitterly  compared 
to  asses  ;  and  hia  "organitingt,"  thorefore,  appear  as  if  intended 
as  so  many  anticipations  of  the  torments  in  reserve  for  bis  unto- 
ward singers.  By  iho  w .'ay ,  "  orffanitinfft,"  in  these  daya,  appear 
as  so  many  braying*  appropriate  to  tho  celebrations  of  the  feast  oft 
certain  quadruped,  when  the  dvnionist  shall  have  again  appointed  it  j 
and  I  feel  perfectly  conviured  that  none  can  so  adequately  relish 
any  resemblances  of  them  us  a  metamorphosed  race  ol  descendants 
from  that  animal. 

In  the  way  of  my  occupations.  1  have  frequently  met  with  in- 
cipient clergymen  who  have  warmly  prrssed  tbe  Grcgorisn 
upon  my  attention  for  a  favourable  regard  ;  and  1  have  asfrei 
expressed  my  opinion  that  their 


into  the  service 

of  tho  Church  of  England  would  be  vcrv  prejudicial  to  her  intereais 

humdrum  music  of  churrbes 
n  the  rural  districts  has  driven  some  of  iheir  attendants  «  ft"  to 


where  the  I 


I  have  heard 


places  where  they  might  hear,  and  join  in,  a  less  ungtaoful 
psalmody  ;  and,  therefore,  when  1  read  Mr.  Monk's  preface  to  hit 
Anglican  Chants,  I  admired  it  for  its  truthluluesa.  1  was  not  then 
aware  that  a  host  of  backsliders  into  demoniam  was  busy  lo  intro- 
duce the  Gtcgorian  and  ecclciastical  lono  absurdities,  aa  we  use 
the  point  of  a  wedge  ;  nor  was  1  aware  that  the  point  ol  this  wedgo 


a  »■ 
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for  this  ulterior  purpose  was  being  sharpened  by  a  disingenuous 
concealment  of  the  widely  distant  origin  of  these  abiurdilie*. 

The  Ecclesiastic,  who  criticise*  .Mr.  Monk's  preface  to  the 
Anglican  Chants,  apeak*  of  trace*  of  harmony  in  the  muaical 
work*  of  the  Venerable  Bede  and  ibe  Monk  Hubald  in  the  ninth 
century.  "Trace*"  indeed  I  How  could  there  be  "trace*  -  of 
that  which  had  no  written  or  traditional  prc-eststence  ?  The 
•'trace*"  are  about  a*  good  as  the  luppraition*  upon  which  the 
critic  founds  hi*  argument*.  A  *w*llow'»  nest  is  a  miracle  in 
comparison  with  such  disingennousneas  I  Tho  harmonial  clothing 
of  the  Gregorian  Chant*,  and  tho  medieval  church  tone*,  is  com- 
paratively a  recent  adornment,  which  befit*  them  as  clumsily  as 
ble«,  Jtc,  would  befit  the  animals  whose  song  they 


That  a  religion*  rctrogradation  is  intended  to  be  made  by  mean* 
of  a  musical  rctrogradation  is  plainly  indicated  by  your  Ecclesiastico 
muaical  correspondent  of  last  April,  who  "le't*  tho  cat  out  of  the 
bag"  by  quoting  the  Initial  Latin  word*  which  are  *et  to  certain 
favourite  Grcfforianitmt. 

This  musical  medieval  wedge  ought  to  be  resisted  as  stoutly  a* 
plain  thinking  <_'hurch-of- England-men  would  retist  the  insinuation 
of  the  medieval  Christianity.  The  balf-way-houso  affair  of  having 
ono  note  only  to  one  syllabic,  i*  amply  exemplified  by  a  set  of 
eighty  chorale*  published  in  a  certain  town.  The  editor  was  too 
ignorant  of  counterpoint  to  arrange  his  harmonial  accompaniments 
accordingly  ;  and  Providence  so  guided  hia  unartful  pen  us  to  force 
him  into  the  use  of  two  note*  (gainst  one  syllable,  and  to  drive 
these  into  the  most  dismal  cornera.  The  Episcope*  of  the  Anglican 
Church  ought  to  have  prevented  these  medieval  insinuations  ;  but 
if  these  overseers  be  too  hard  worked  in  temporal  matter*  to  attend 
to  their  pastoral  concerns  in  respect  to  the  integrity  and  safely  of 
their  sacred  trust,  they  ought,  at  their  own  expense,  to  appoint 
■Mutant  overseers  for  this  important  purpose.— Your*  truly, 

J.  M.  X. 


TUB  rorTJlAB  PEBTOBMAXCB 

To  Me  Editor  o 


Messiah"  at  Leicester. 

Mutical  World. 


Mercury  OJfiee,  Leicester,  July  17,  1850. 
Sib,— My  attention  ha*  been  called  to  a  communication  in  your 
last  number,  from  an  auonymou*  correspondent,  professing  to  give 
■  criticism  of  the  above  performance.  That  communication  1  have 
perused  with  much  pain,  for  it  i*  made  up  of  distortion,  suppression, 
and  positive  nm-ataicmenl*  t  and  therefore,  as  an  impartial  journal- 
ist, 1  foel  sure  you  will  allow  me  space  to  state  tbo  real  fads  of  the 
case.  That  will  be  all  1  shall  either  attempt  or,  as  a  member  of 
the  Institute  committee,  condescend  to  do. 

In  tho  notice  of  this  performance  which  appeared  in  my  patter 
(and  which  I  enclose),  you  will  find  a  statement  of  the  reason* 
which  induced  the  committee  to  give  it — namely,  to  spread  a  taste 
for  music,  and  to  afford  their  working-class  members  and  families 
an  opportunity  of  hearing  this  great  choral  work  for  a  small  .urn. 
The  idea  had  been  entertained  for  so 


nt  Inform* 

four  t 

played,  though 


■  *cveral  months,  but  its  fulfilment 
waa  deferred  from  time  to  time,  ao  as  not  to  interfere  in  the  slight- 
est degree  with  a  scries  of  concert*  then  in  progress,  and  in  the 
■uccess  of  which  a  party  or  professional  tradesmen  were  interested. 
The  time  *electcd.  too,  i*  the  time  of  the  year  usually  avoided  for 
concert -suing  in  this  town,  as  so  many  of  the  inhabitants  who  can 
afford  are  now  making  off  lor  the  seaside  i  *o  that,  again,  the  com- 
mittee manifested  their  wish  not  to  oppose  other*.  It  wa*  intended, 
moreover,  to  be  mainly  a  choral  performance,  with  a  band  which 
should  support,  not  overwhelm,  the  voice*.  Tho  advertisement  1 
enclose  will  show  you  that  we  never  promised  a  "  complete  orches- 
tra." in  the  usual  acceptation  of  that  phra»c  ;  while  we  did  carry 
out  our  promise  of  an  "  efficient  band  and  chorus  of  upwards  of 
fifty  performer*" — there  being  between  *ixty  and  seventy  vocalists. 
Tho  leader  was  Mr.  Joseph  McEwan,  of  Coventry — an  able  violin- 
ist and  composer,  whose  works  aro  not  unknown  to  you.  Owing 
to  circumstances,  to  which,  1  will  not  here  refer,  our  array  of  violin* 
was  not  so  numerous  a*  we  bud  reason  to  anticipate;  but,  instead 
of  our  only  mustering  "  (alas  I  for  the  completeness  of  the  orches- 
tra !i  some  half  dozen  violin*,  a  couple  of  indifferent  baase*,  and  a 
wretched  harmonium,  very  much  out  of  tune,  and  with  a 


a  bad  accordion;"  instead  of  this,  as 
you,  completing  out  orchestra,  there  1 
violins — well  handled ;    two  violin 
by  your  correspondent ; 

a  first-rate  concert-organ— is  one  of  tho  best 
Messrs.  Luff  and  Son's  manufactory  ;  and  in  saying  ibis,  1 1  _ 
the  authenticity  of  Mr.  Julian  Adam*.  So  far  from  being'  "  very 
much  out  of  tune,"  tbo  faulty  intonation  was  in  your  correspon- 
dent'* mind  :  that,  apparently,  ico*  **dly  "out  of  lone"—  not so the 
instrument,  which,  in  the  hands  of  Mr.  Lobr,  the  able  organist  of 
St.  Margaret'*,  Leicoslor,  compensated  for  our  unavoidable  defi- 
ciency in  wind  Instrument*.  Our  band,  in  short,  was  large  enough 
for  the  accompaniments  written  by  Handel  (who  ought  to  be 
presumed  to  havo  known  hi*  own  mind),  and  for  the  hall  or  choir 
(thirty-six  or  thirty-seven  voices,  and  among  (hem  the  beat  cho- 
risters we  have  in  the  town).  The  "  flourishing  comet"  is  certainly 
very  useful  in  a  military  band,  and  when  Keenig  thunders  forth  in 
Jullien's  polka*  ;  but  what  competent  critic  will  condemn  it*  absence 
on  auch  an  occasion  as  the  one  in  question  ? 

In  reply  to  the  assortion  that  "  Ibe  choruses  were  unsteady  and 
out  of  tunc,"  and  that  "  the  *olo  singing,  with  two  exception*,  was 
as  bad  as  can  be  imagined,"  I  reply,  by  better  authority  than  mine 
or  your  correspondent'*— the  authority  of  Mr.  Gardiner,  author  of 
Sacred  Melodies,  Judith,  Music  of  ifatwrt.  Music  and  Friends, 
&c,  who  was  among  the  audience,  who  wrote  the  following  notice 
for  tho  Leicester  Journal,  and  «ho  now  authorise*  me  to  send  it  lo 
you,  in  his  name,  as  the  writer  ;— 

"  The  oratorio  of  the  Mettiah  st  the  Mechanics'  Institute  on  Monday 
evening,  vrai  rn-y  tt-rf / performed  by  a  numerous  orchestra,  composed  entirely 
of  natives  of  the  town  and  roomy.  Mrs.  Paritrs  executed  her  ton**  beauti- 
fully, with  n.urh  lectins:  and  e*pral*]on.  The  aefea  of  Mrs.  Rowlett,  Mi** 
Sharpe,  Messrs.  Oldershaw,  Royce.  Branston,  and  Handsromb,  voritntiy 
gratified  the  audience.  The  ckormt*  mrr  irmarkohiv  compact  i  lh«  voices 
well  kept  together  by  Mr,  Oldershaw's  energetic  conducting.  Tie  absence  of 
the  wind  imtrnmertt  u-at  tnvst  tatlrftlty  mpplled  by  Mr.  Lohr's  cicow;  anl- 
mintupon  the  Harmonium.  The  whole  effect  was  much  less  noisy  and  mora 
agreeable  lhan  when  ike  few  riotint  that  earn  be  rtnied  in  Leieetter  an  utterly 
lost  in  the  ungovernable  sounds  of  a  band  of  brass  nutrumesis.  We  believe 
this  is  the  very  Arst  time  that  an  Oratorio  baa  been  attempted  in  Leicester 
without  any  foreign  aid.  It  it  a  performance  that  might  milk  propriety  be 
repealed  once  a  year  ea  an  encouragement  te  ear  loan  attaint i.  The  hall 
wst  full,  and  every  piece  was  applauded." 

The  solo  singer*,  with  the  exception  of  Mr*.  Parkea  and  Mr. 
Oldershaw,  wcro  amateurs ;  but  none  but  a  warped  mind  could 
have  penned  so  insulting  as  well  a*  untrue  in  assertion  a*  your 
correspondent  ha*  done,  with  respect  to  ladie*  and  gentlemen  who 
never  thrust  themselves  before  the  public,  though  they  kindly  give 
their  services  when  requested  so  to  do,  and  when  they  can  thus 
promote  tho  interests  cither  of  professional  friends  or  of  public 
institutions.  Mr.  Gardiner's  opinion  renders  it  unnecessary  for  me 
to  say  a  word  in  rebutting  the  charge  that  these  laities  and  gentle- 
men sang,  on  this  occasion,  as  badly  "  as  can  be  imagined.  The 
crowded  audience,  too,  thought  very  differently. 

It  it  true  one  or  two  pieces  were  omitted  ;  but  it  is  eurious  that 
your  correspondent  should  have  also  omitted  to  state  that  the 
performance  was  totally  suspended  for  twenty  minutes,  in  conse- 
quence of  an  accident  at  the  gas-work*;  and  that  that  delay 
necessitate  I  curtailment— though  less  was  omitted  on  thl*  occasion 
than  I  havo  known  to  be  the  case  at  mors 
vs  hero  no  such  Accident  occurred. 

So  much  for  the/«c/s  on  which  your  t 
charge  against  the  committee  of  the  Institute," of  "insulting"  the 
public,  by  "  giving  them  a  mere  burlesque"  of  ihe  Messiah.  Such 
pretended  and  unfair  criticisms  aro  far  more  calculated  lo  injure 
the  progress  and  welfare  of  music  than  such  a  "  popular  perfor- 
mance ;"  for  their  effect  is  necessarily  to  create  suspicion  and 
distrust  anions'  those  who  should  be  friends,  since  the  authorship 
will  be  naturally  attributed  to  different  supposed  parties,  actuated 
by  presumed  interested  or  selfish  motive*— while  they  may  be  (I 
would  fain  hopo  that,  in  this  case,  it  is  so)  the  work  of  some  foolish 
practical  joker,  anxious  to  amuse  himself  by  creating  a  temporary 
division  among  tho  musical  forces  of  the  town.  If  written  wjth. 
more  immediately  personal  motives,  he  may  depend  upon  it  that, 
in  this  as  in  every  other  case,  «  evil  shall  back  upon  itself  recoil." 


Digitized  by  Google 


THE  MUSICAL  WORLD. 


455 


I  shall  not  trouble  you  again  ;  but.  for  tho  satisfaction  of  your 
,  at  well  aa  yourself,  with  regard  to  your  protect  corre- 
'  t%  to  subscribe  myself,  youri  obediently, 

Gtoaoc  SMALLricLo, 

Editor  of  thr  IMtutettkkn  Urrctirf,  and 
a  Mfml.fr  of  the  Commiltre  of  th«  Lei- 
tetter  Mechanic*'  Institute. 

P.8.— Mr.  Gardiner  hat  jutt  wailed  upon  roe,  by  the  wiah  of 
tome  of  tho  moat  influential  families  in  the  town  and  country,  to 
ask  the  kind  assistance  of  the  ladies  and  gentlemen  above  alluded 
to,  at  a  Bazaar  in  aid  of  an  Asvlum  for  young  destitute  orphan 
girls.  Thie  doea  not  look  if  the  poblic  felt  that  they  'had  been 
"  intuited,"  or  Handel't  great  work  "burlesqued." 


Editor  of  IK, 


World. 


Di*a  Sia, — I  feel  much  surprised  and  equally  torry,  that  you 
ahould  have  allowed  your  column*  to  have  been  disfigured  by  the 
effusion  of  apite,  which  appeared  in  your  laal,  in  the  thape  of  a 
libel  upon  the  late  popular  performance  of  the  Mettiah  here,  and 
which  I  leel  fully  jutlified  in  assuming  emanated  from  tho  chagrin 
of  a  certain  party,  at  the  complete  •ucceea  of  the  performance  at 
to  execution,  and  the  unalloyed  aatiafaclion  which  it  gave  the  public. 
I  have  oo  heailation  in  styling  the  precious  production  a  tittuo  of 
falsehoods  from  beeinning  to  end,  and  in  ttating  my  belief  that  the 
writer  of  it  never  was  in  the  room  on  the  occasion  in  question,  but 
that  the  epittle  waa  concocted  in  solemn  conclave  at  a  certain 
public  home  not  Tar  from  the  tcene  or  action,  if  it  even  was  not 
conceived  by  the  spirit  of  prophecy,  during  the  preceding  week. 
The  whole  thing  .forma  part  and  parcel  of  the  proceeding*  of  a 
certain  clique  in  tbi*  town,  who,  with  a  tpirit  of  monopoly  truly 
wonderful  in  tbote  time*  of  freo  trade,  havo  exhibited  a  with  to 


treat  the  Mtttiak  a*  their  own  private  property,  and,  immediately 
on  iia  performance  having  been  announced,  have  used  every  mean* 
both  of  influence  and  intimidation,  to  prevent  per»ont,  otherwise 
willing,  rendering  their  assistance.  If  thit  letter  to  yourself  were 
•  fair  aud  legitimate  critique,  I  would  be  the  last  person  to  com- 
plain of  it,  as  I  hold  that  it  is  necessary,  for  the  advancement  of 
the  art,  that  criticism  thculd  be  at  free  at  the  winds,  and  that  the 
practice  of  constant  praise,  in  which  not  only  provincial  but  metro- 
politan critic*  indulge,  hat  a  tendency  to  perpetuate  imperfection 
and  to  lead  young  performers  especially  to  be  puffed  up  with  con- 
ceit, and  to  imagine  they  have  nothing  to  learn.  It  is  scarcely  worth 
while  to  dissect  the  whole  of  this  mendacious  epittle,  paragraph  bv 
paragraph  ;  but  there  is  one  part  of  it  which  teem*  to  give  a  clue 
to  the  feeling  which  actuated  the  writer,  where  he  tpeakt  of  the 
omission  of  even  "the  two  flute*  and  cornet."  Doubtless,  if  the 
conductors  of  thit  performance  had  begged  for  and  obtained 
the  assistance  of  the  gentlemen  performing  on  these  truly  Hun- 
delian  instruments,  no  syllable  would  have  been  breathed 
either  against  ihe  completeness  of  the  orchestra  or  tho  perfection 
of  the  performance.  So  far  from  the  orchestra  having  been  so 
exceedingly  incomplete  on  this  occasion,  there  was  actually  a  larger 
•nd  better  alriug  band  than  when  the  same  oratorio  was  performed 
in  January,  which,  in  the  World  of  January  19,  the  same  cor- 
dcubtte**,  tpeakt  or  at  being  "altogether  a  most 
srlormance."  It  ia  true  there  wat  no  noisy  hratt  in  the 
ut  with  a  room  or  eighty  feet  by  forty  it  ia  not  desirable 
ahould  be,  unless  tho  players  can  learn  to  tubdue  their 
ts  down  so  as  not  to  drown  string,  chorut,  and  every 
thing  else,  which  they  havo  not  dono  yet.  At  conductor,  with  the 
•core  before  me,  and  placed  where  I  could  hear  everything,  I  am 
perhaps  a  better  judge  of  the  matter  than  your  correspondent;  and 
1  feel  bound  to  say  that  the  choruses  wero  anything  but  unsteady 
•nd  out  of  tuuo  |  the  ■  Worthy  i*  the  Lamb,"  and  "  Amen,"  in 
particular,  formed  a  triumph  of  vocal  energy,  unborne  down  with 
brass,  and  were  sung  with  a  point  and  precision  worthy  of  all  praise. 
The  leading  voice*  in  tho  chorus  also  contitted  of  the  very  same 
parties  who  sung  to  creditably  on  the  previous  occation  ;  and  it  is 
hardly  likely  that  they  would  have  to  far  forgotten  their  parts  as  to 
sing  much  worse  on  a  second  time,  with  all  the  advantages  of  much 
extra  drilling,  and  a  conductor's  baton,  in  addition  to  what  tbey 
enjoyed  before.    Your  correspondent  has  wisely  refrained  from 


on  two  of  tho  solo  vocalists,  feeling,  perhaps, 
that  he  might  require  their  services  upon  another  occasion  ;  but 
the  rest  have  all  been  classed  together  as  being  as  bad  as  could 
well  be  Imagined.  Now,  »ir,  Mrs.  Rowlett,  perhaps,  was  not  so 
powerful  as  might  have  been  wished  in  ••  He  shall  feed  hia  flock," 
coming,  as  she  did,  immediately  after  Mrs.  Partes  ;  but  she  sang 
11  How  beautiful  are  the  feet "  chastely  and  well— nay,  better  than 
the  lady  who  sung  it  on  the  previous  occasion,  and  that  without 
requiring  unpleasing  and  improper  alterations  of  the  melody  to  lit 
it  for  tho  voice.  Her  titter.  Miss  Sharp,  too,  mado  as  much  of 
"  Come  unto  him,"  as  well  could  be  made  of  it,  and  earned  for 
herself  well  merited  applause.  Of  the  bassi,  Mr.  Branston  did 
what  ho  had  to  do  in  a  perfectly  satisfactory  manner,  and  Mr. 
Handscomb's  splendid  voice,  unequalled  energy,  and  genuine  good 
sense,  which  usually  leads  him  to  the  legitimate  expression  of  a 
passage,  would  excuse  a  multitude  of  tins,  even  if  he  committed 
them,  which  on  this  occasion  ho  did  not.  Nothing  is  more  disagree- 
able than  self  glorification,  but  at  1  also  am  classed  among  these 
very  bad  solo  vocalists,  I  may  just  say  that  I  court  a  comparison 
with  any  tenor  your  correspondent  or  his  friends  have  yet  produced 
before  a  Leicester  audience,  and  that  not  at  six  month's  distance, 
but  on  the  same  evening.  I  may  not  have  exhibited  the  same 
beauty  or  tone  as  the  gentleman  engaged  on  the  previous  occation 
in  the  opening  recitative,  but  as  far  as  regards  truth  of  intonation, 
clearness  and  purity  or  pronunciation,  preserving  the  vowel  sound 
pure  from  beginning  to  end  of  division*,  and  energy  and  fire  where 
required,  I  do  not  feel  it  necessary  to  yield  to  any  one  1  have  yet 
hoard.  Besides,  if  apology  had  been  needed  on  the  occasion, 
w  hich  it  wat  not,  I  might  have  pleaded  the  fatiguing  duties  of  con- 
ductor, including  singing  with  and  in  the  choruses,  which  I  fancy 
few  besides  myself  would  be  willing  to  undertake,  and  notwilh- 
standing  which,  the  last  solo  music  in  which  I  took  part,  "  O  death, 
where  is  thy  sting  ?"  was  styled  by  many  parties  the  gem  of  the 
whole  performance.    As  to  the  omission  which  your  correspondent 


wishes  to  make  to  much  of,  they  consisted  of  "  But  who  may 
abide,"  the  song  aud  chorus  in  the  second  part,  which  are  almost 
invariably  left  out,  and  which  were  left  out  on  the  previous  occasion, 
when  no  such  remark*  were  mado  ;  and  "  The  trumpet  shall  sound," 
which  may  fairly  be  set  against  the  omission  of  the  duct  in  January, 
w  hich  waa  then  left  out  on  accouut  of  tho  incompetency  of  the 
contralto. 

Trusting  that  you  will  excuse  this  lengthy  letter,  and  that  you 
will  in  future  exercise  a  wise  discretion  as  to  concert  notices  com- 
ing from  the  same  source,  I  remain  your's  truly, 

Leicester,  July  17,  1850.  C.  Oldebshaw. 

P.S.—  Had  the  precious  letter  in  discussion  appeared  in  a  local 
paper,  I  should  have  treated  it  with  the  contempt  it  deserves,  but 
as  1  believe  it  is  intended  to  do  mischief  in  a  wider  sphcre^and  to 
injure  the  Leicester  Mechanics'  Institute,  and  those  who  wore 
known  to  tskc  part  in  this  performance,  in  the  eyes  of  the  musical 
public,  I  felt  bound  to  attempt  to  do  something  to  counteract  it. 


(7b  rJU  Editor  of  the  Mtuieal  World.) 

Sia, — A  paragraph  having  appeared  in  your  last  week's  journal, 
pnrporting  to  be  a  notice  of  a  popular  performance  of  the  'Messiah 
in  Leicester.  I  take  leave  to  assert,  in  justice  to  the  performers  en- 
gaged therein,  although  a  heterogeneous  mass,  tho  truth  of  the 
case  is  not  in  any  way  as  your  correspondent  hat  stated  it  to  be. 

To  a  so-called  popular  performance,  objections  were  raised  ;  but 
as  the  Committee  of  tho  Mechanics'  Institution  applied  the  term 
solely  to  tho  monied  portion,  further  comments  were  uncalled  for. 
The  choruses,  with  two  or  three  exceptions,  were  very  steady,  and 
well  sustained,  except,  perhaps,  to  your  correspondent's  tentorium. 
He  having  lost  a  laurel,  he  mutt  needs  find  some  outlet  for  spleen. 


The  utuaf  form  of  the  quartetu,  "  Since  by  Mark  came  death,"  and 
"  For  a*  in  Adam  all  die,"  wero  departed  from,  the  whole  body  of 
chorister*  adopting  the  choral  form;  and  a  more  imposing  cdect,  ia 
the  best  acceptation  of  the  term,  all  agreed  thev  hud  rarely  wit- 
nessed.   "  Worthy  it  the  Lamb,"  and  tho  difficult  "  Amen,"  were 

fiven  with  a  precision  and  vigor  worthy  of  honourable  mention, 
uch  an  euai  would  nof  have  disgraced  any  choral  band.  Mr. 

notice,  u  they  - 


Digitized  by  Google 


456 


THE  MUSICAL  WORLD. 


creditably  suujr,  exception  alono  being  uken  to  a  cadtnxa  con- 
ceived in  questionable  taste. 

The  "  Harmonium,"  meagre  though  it  be,  was  exceedingly  well  in 
tune  to  practical  musicians,  and  played  in  a  very  music-like  manner 
by  Mr.  G.  Lobr.  A  completo  band  waa  never  promised.  There 
were  barriers  to  auch  a  deaideratum.  It  is  not  woilh  while  waiting 
your  columns  with  petty  detail, —how  the  committee  tendered  to 
aeveral  resident  musicians  engagements,  which  were  declined  with 
an  ill  grace,  owing  to  some  previous  agreement.  Tho  committee 
could  have  nothing  to  do  with  the  consideration  ol°  extraneous 
matters,  nor  were  they  bound  to  unite  their  interests  with  thoso  nf 
any  other  body.  Omissions  wore  made  un  account  of  an  accident 
to  the  gas,  which  occasioned  •  stoppage  to  the  performance  nearly 
twenty  minute*.  Details  such  as  these  aro  sufficient  to  show  w  hat 
little  candour  or  courtesy  your  correspondent  possesses.  It  was  in- 
tended lobe  an  unpretending  performance,  and  us  such,  gave  the 
greatest  satisfaction  to  the  audience,  whosecaudid  u.inds  w<  re  quite 
prepared  to  yiold  any  comparison.  As  it  w  as,  however,  to  use  the 
comparison  and  opinion  of  Mr.  Gardiner,  now  an  experienced 
musician,  "  the  present  performance  waa  the  best  of  the  two." 

Thus,  then,  1  leave  your  correspondent  in  charge  of  his  own 
burlesque,  with  the  good  counsel  to  know  his  ow  n  mind  before 
issuing  again  such  a  tissue  of  falsehoods,  and  leading;  any  one  to  a 
supposition  of  insult  where  it  is  too  manifest  none  could  be  intended. 
I  ask  the  insertion  of  this  not  very  graphic  letter,  having  had  to  do 
with  the  cooduct  of  tho  perfotmauccs.— I  am,  sir,  yours  respect- 
fully, J.  M'Ewaw. 


itaman  orrax  at  fltmol'th. 
(To  the  EdUor  of  the  Jdueieal  World.) 

Sia, — Whether  the  letter  signed  Charles  de  M  ,  in  your  last 

number,  relieves  its  writer  from  the  charge  of  suppressing  the 
truth,  I  leave  your  readers  to  determine.  My  onlv  object  in 
noticing  it  is  to  point  cut  a  fresh  instance  of  unfair  dealing.  Your 
correspondent  implies  that  the  Plymouth  Journal  qualified  some 
unfavourable  notice  of  my  performance,  by  staling  that  I  was 
"  nervous,"  whereas  tho  Tact  is,  that  tho  "  talented  editor"  was  kind 
enough  to  write  that  I  "  performed  the  part  of  Edgardo  with 
excellent  taste,"  and  a  subsequent  number  ol  the  same  journal  con- 
tained  the  flattering  statement,  that,  in  the  part  ol  Gonuaro  (which 
Mr.  Charles  do  M — —  was  constrained  to  "pass  over  in  silence") 
my  siugi  ig  and  acting  woro  "  magnificent."  The  other  local  journals 
were  equally  complimentary,  and  1  have  to  thank  the  editors  for 
making  such  favourable  mention  of  an  entire  stranger.  If  the 
opinion  of  the  "best  musical  judges  in  Plymouth"  waa,  as  your 
correspondent  alleges,  unfavourable,  I  have  to  thank  them  also  for 
keeping  it  to  themselves  ;  but  I  decline  to  accept  Mr.  Charles  dc 

M  Ti  estimate  or  the  judicial  qualifications  of  his  friends.  With 

reference  to  a  communication  from  the  same  writer,  which  appeared 
in  tour  columns  on  a  former  occasion,  I  take  this  opportunity  of 
staling,  that  I  have  "  passed  the  ordeal"  not  only  nf  Milan,  but  of 
Naples,  Venice,  Piurenu,  Ferrara,  Imniota,  fesi,  and  Bologna, 
bcudjs  having  sung,  with  equal  success,  in  Prance,  and  always  as 
pttmo  tenure  attoluto.  I  have  sung  in  company  with  some  of  the 
greatest  artists,  male  and  female,  tiuw  living  ;  and  after  having 
received  the  personal  congratulations  of  Donizetti  and  Knatini,  I 
am  inclined  to  doubt  my  own  identity  when  I  find  myself  wiiting 
to  refute  the  statements  of  an  anonymous  slanderer,  who  afTccts  to 
maintain  that  1  am  unequal  to  the  position  I  now  occupy.  I  have 
sought  tho  unbiassed  opinion  of  tho  inhabitants  of  Plymouth  and 
Manchester  uuder  a  name  by  which  I  was  not  formerly  known,  and, 
notwithstanding  tho  partial  success  of  the  insidious  effurls  made  at 
the  latter  placo  to  prejudice  the  minds  of  those  whose  important 
office  it  is  to  record,  and  sometimes  to  lead,  the  opinion  ol  the 
public,  I  ha«c  been  so  kindly  received  that  I  rely  with  confidence 
on  tho  English  love  of  fair-play  enabling  me.  sooner  or  later,  to 
obtain  a  triumph  over  my  enemies  in  the  largest  theatre  in 
England.— I  remain,  sir.  your  obedient  servant, 

Manthaler,  I  Ith  July,  1850.  Onohato  Leonardi. 


Dear  ! 


(To 
-I  ill 


lit 


Asrt.*LL  v.  now  i  as. 


of  the 


orld.) 
era  feel 


obliged  to  your  exceuivety  witty  correspondent  "William  Aspull," 
for  favouring  them  with  the  extraordinary  workings  of  hi*  wondrous 
brain.  For  my  part,  I  think  it  n  pity  he  hat  nothing  belter  to  do 
than  vent  his  ill-nature  and  spleen  upon  •  brother  professional. 

Unlean  Mr.  Atpull  be  "  tho  chief  of  that  race  which  mends  not 
his  pace  by  beating."  be  mutt  be  a  dull  As— pull  indeed  if  not  aware 
what  a  laughing-flock  he  i*  making  himself. 

His  last  effusion  must  have  prostrated  for  a  time  all  his  available 
(acuities,  and  'twould  indeed  be  a  pity  be  should  cudgel  bit  brains 
any  longer.  Rather  spare  us  the  infliction  of  tuch  sublime  trath  ; 
and  if  he  mutt  write,  let  him  tig  to  benefit,  and  not  disgust  us. 

1  am  only  surprised,  sir,  that  you  should  waste  the  space  (which 
could  bo  so  much  belter  occupied)  by  inserting  such  correspondence 
at  all. 

If  it  continues,  I  feel  convinced  many  subscribers  will  withdraw 
their  support  from  your  paper,  which,  in  other  respects,  is  to  inte- 
resting, and,  in  fact,  a  "  time  qud  nau"  to  the  musical  profession.— 
Believe  me,  dear  air,  voura  very  faithfully  J.  A.  B. 

July  Uh,  1850. 


CONVERSATION  BETWEEN  AsrCLL  AND  FLOWERS,  &C. 

To  the  Editor  of  the  Mutical  World. 

Sia,— Au  old  man  habituated  to  telling  public  untruths  is  always 
reckless  as  to  what  others  may  think  of  him.  Yet  if  Mr.  Aspull 
be  not  quite  shameless,  and  loo  old  to  mend,  I  think  the  relation  of 
the  following  conversation,  which  took  placo  in  a  music  shop,  in 
Regent  Street,  will  show  him,  at  any  rate,  the  worthlessoe**^  of 
his  own  character.  Ho  really  appears  determined  lo  distinguish 
himself  as  a  malicious  inventor — politeness  forbids  the  plainer  leroi. 

Asrot  t.  I  hope  our  public  writings  will  not  interfere  wilh  our 
private  friendship. 

Flow  ess.  If  you  will  publicly  apologise  forthe  falsehoods  you 
have  written,  I  may  then  think  you  worthy  and  capable  of  friend- 
ahip. 

A  sr.    I  have  not  fold  one  t 
Flo.    Do  you  know  the 
sequence? 

A -p     I  should  think  I  do. 

Flo!    Then  why  did  you  write  that  Mr.  Barnett  illustrated 


A -I-     Oh  !  I  mistook,  when  I  wrote,  which  did  it. 
Flo.    But  why,  when  1  made  you  awaro  of  your  mistake,  half, 
a-yctr  afterwards,  did  you  obstinately  repeat  it? 

Asr.  [Here  the  guilty  lips  quivered,  and  the  face  turned  white, 
but  no  answer  was  given.] 

Flo.    I  will  tell  you  why  you  made  this  mittake  i  it  was  done 
wilfully,  to  mislead  the  unprofessional  readers  of  the  Mutieal 
World,  which  was  a  malicious  desire  to  give  Mr.  Barnett  the 
credit  of  what  belonged  to  me. 
Hero  ended  the  conversation. 

Not  sat'.- lied.  Mr.  Editor,  wilh  this  humiliation,  he  again  comes 
forw  ard  in  the  character  of  an  inventor.  In  his  two  last  letter*  be 
asserts  that  I  havo  long  promised  lo  give  out  a  work  on  Cadence 
—  upon  so  trifling  a  branch  of  the  science  I  have  never  been  so 
foolish  as  to  mako  any  such  promise,  and  us  Mr.  Aspull  ha*  read 
my  Essay  on  Fugue,  he  knows  this  well.  If  he  really  do  not 
know  the  difference  between  cadence  and  sequence,  or  rather  if  he 
be  loo  old  lo  see  to  read,  then  1  beg  bis  pardon  for  applying  the 
terra  inventor  in  this  matter. 

Now,  Sir,  for  u  third  invention.  Mr.  Aspull  told  your  roaders 
that  he  was  a  pupil  of  Dr.  Kinch  <  Mrs.  Kinch  contradicted  this 
statement  to  me,  adding  that  he  had  ono  or  two  conversations  wilh 
her  husband,  but  as  the  Englishman  spoke  very  little  German,  they 
could  scarcely  understand  each  other.  I  will  now  point  out  a 
fourth  invention,  or  it  may  be  only  a  specimen  of  ignorance,  when 
referring  to  my  late  letter  on  sin.ing,  he  accuses  me  of  writing 
••defperate  bad  Bram...ar."  I  will  excuse  his  being  able  only  io 
write  down  the  thoughts  or  others,  and  inability  to  write  in  the 
tecmid  pemon,  it  he  can  mako  ol  Iters  sensible  or  the  mistakes  1 
cotnniited.  Mv  only  ohject  in  exposing  Mr.  Aspull's  fabrication*, 
is  seir-dcfcncc— in  fact  it  is  a  duty  I  owo  lo  myself  and  the  public, 
and  I  regret  the  necessity  the  more,  becaaae  hit  hair  is  almost 
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while,  and  he  it  at  t  time  of  life  when  bad  actions  are  indefensible, 
and  too  deeply  seated  in  the  soul  to  hope  for  amendment. 

The  difficulty  of  reformation  become*  tbe  greater  when  there 
exists  a  morbid  tendency  to  hypocrisy,  cant,  and  superciliousness. 
Such  tendencr  it  conveyed  in  these  words,  "  His  letter  provokes 
even  use,  Mr.  Editor,  hit  wisest,  best,  and  discredit!  friend.  Again, 
in  bis  previous  letter  Mr.  Aspull  writes,  "  1  have  entreated, 
warned,  admonished,  and  denounced,  with  all  tho  tenderness  of  a 
loving  parent,  the  fraternity  of  an  affectionate  brother,  and  with 
the  friendship  of  a  Damon."  Had  he  written  Demon,  for  Damon, 
he  would  have  too  well  described  his  acta,  for  me  to  describe  them. 
I  now  take  my  leave  of  him,  and  promise  never  to  answer  his  letters 
eicept  when  be  indulges  in  his  propensity  for  invention  ;  on  all 
other  subjects  he  is  a  sort  of  Bumbli  Bis. 

Now  a  word  with  "  Dutch  Pinks,"  who  seems  to  have  caaght 
the  infection  of  inventing  from  Mr.  Aspull.  "  D.  P.V  second  sen- 
tence affords  •  specimen  of  his  powers  on  this  head  ;  whilst  hit  first 
sentence,  relative  to  my  theoretical  question,  proves  him  to  be  an 
impertinent  ignoramus.  His  remarks  on  my  letter  on  tinging  show 
bow  little  he  know*  of  the  art  of  vocalisation  i  for  hit  astonishment 
tbat  I  think  three  month,  enough  to  leach  a  student  the  Italian  way 
of  running,  shaking,  &c,  aecma  so  great  that  he  considers  it  an 
"advertisement,"  nay,  more  a  "puff,"  which  means  that  he  does 
not  believe  any  one  can  accomplish  it.  Poor  Dutch  Pinks!  This 
wise  creature  says  he  hat  heard  some  of  my  pupils  sing  ;  this  I 
shall  jelieve  when  he  namea  one  %  and  as  it  it  only  very  lately  tbat 
I  have  Mid  particular  attention  to  the  subject  of  singing,  1  fancy 
he  will  have  some  difficulty  to  tingle  out  one  of  my  pupils  I  1  am 
not  at  all  anxious  to  imprest  others  with  tbc  idea  that  1  can  bring 
out  a  well-cultivated  voice,  previously  to  sending  out  a  pupil  before 
the  public,  so  that  the  endeavour  to  decry  me  now  is  very  useless 
and  rather  foolish ;  if  I  live,  lime  will  show  the  extent  of  my  infor- 
mation on  singing.  But,  at  any  rate,  nn  public  vocalists  I  lend  out 
shall  disfigure  the  beauties  of  the  great  masters  by  flimsy,  otit-of- 
the-way  inventions,  because  they  cannot  sing  the  mora  difficult  in- 
tervale neatly  and  clearly.  Nor  will  I  ever  put  ivory  between  the 
teetb  of  my  pupils  to  make  thorn  open  their  mouths,  nor  run  down 
their  throats  inflammatory  concoctions  to  make  their  voices  clear. 
—1  am,  Sir,  yonr'a  obliged,  FaiwcM  Flow  £  as. 

P.S.— I  shall  bo  most  happy  to  discuss  the  merits  of  the  compo- 
sitions of  tbe  16th  and  17th  century,  but  I  cannot  quite  approve  of 
the  peculiar  manner  those  composers  had  of  astonishing  the  ear 
with  false  relations  of  harmony,  in  which,  1  think,  your  able  corres- 
pondent, «  a„  Organist,"  will  agree. 

PROVINCIAL  CORRESPONDENCE. 

MUIIC  AND  THE  DRAMA  AT  LIVERPOOL. 
(From  our  own  Corretpondtnt.) 
Ma.  BurssTONi  and  Mrs.  Fuzwilliam  commenced  an  engagement, 
for  one  week  only,  at  the  Royal  Amphitheatre,  on  Monday  last,  in 
The  Srriout  Family,  and  too  burlesque  by  the  Brothers  Btougli, 
originally  produced  at  this  establishment,  yclept  The  Enchanted 
Jtte.  The  attendance  was  much  larger  than  I  have  lately  been 
accustomed  to  see  at  the  Amphitheatre,  and,  judging  from  the 
constant  and  uproarious  laughter,  I  can  safely  assert  tbat  I  never 
saw  an  audience  more  amused. 

The  Serious  Family  is  one  of  the  most  neatly-constructed, 
witty,  and  cleverly -written  pieces  that  has  been  produced  on  the 
English  stage  during  ihc  last  dozen  years.  Tho  language  is  remark- 
able for  force  and  thoroughly  English  tcntimcntt ;  tbc  dialogue  is 
racy  and  nstural,  and  without  being  coarse  or  vulgar,  is  incessantly 
provocative  of  laughter.  All  the  poiformera  sustained  their  parts 
admirably,  and  quite  delighted  the  habitue*  of  the  Amphitheatre 
by  their  acting.  Mr.  Buckslone't  Aminadab  Sleek— the  canting, 
fortune-hunting  parson — was  inimitable;  hi*  snuffle  and  conventicle 
twang  kept  tho  house  and  the  actor*  in  roars  of  laughter.  Mrs. 
AVallts't  Lady  Cre*mly  and  Mis*  Baker**  Mr*.  Torrcn*  were  also 
extremely  satisfactory.  Mr.  Stoddart's  Chariot  Torrcn*  wat  a  neat 
bit  of  genuine  comedy,  which  hat  raited  him  mnch  in  public  esti- 
mation. He  threw  himself  completely  into  tho  character,  and 
acted  with  more  ease  and  let*  stiffness  than  usual.  Mr.  Villiert' 
Captain  M'Ouire  was  good,  though  his  brogue  wat  far  from  perfect. 
The  scenery  tad  appointment*  were  much  better  than  usual. 


The  burlesque  of  the  Enchanted  hie,  (which,  since  its  first  pro. 
duclion  here,  baa  been  played  in  nearly  every  thoatre  la  Great 
Britain  and  the  United  States.)  followed  next.  It  was  somewhat 
different  from  the  original  version,  the  local  allusion  being  cut  out, 
and  several  fresh  parodies  added,  a*  well  as  a  laughable  prologue, 
a  propos  of  La  Tempetta,  in  which  Mr.  Buckstono,  in  his  every* 
day  attire,  holds  a  laughable  conversation  with  the  ghost  of  Shake* 
peare,  (Mr.  Cathcart.)  The  cast  wat  different  in  many  respects 
from  the  original  one,  Mr.  Bucktloue  and  Mrs.  Filxwilham  being 
the  Caliban  and  Ferdinand;  Mr.  Pearson,  Prospero ;  and  Mr. 
Lunt,  King.  Mr.  Bucksl  one's  Caliban,  dressed  h  la  Lablache,  was 
the  perfection  of  burlesque  ;  and  though  his  appearance  and  style 
of  acting  totally  differed  from  anything  in  which  he  has  ever 
appeared  before,  it  is  unnecessary  to  ssy  tbat  it  was  irresistibly 
laughable.  He  sang  the  songs  and  gave  the  jokes  with  tbe  utmost 
gusiu.  Mrs.  Fitxwilliam  plays  with  esse,  and  enters  with  much 
glee  into  the  fun,  giving  every  witticism  its  point  and  full  meaning. 
The  scenery,  properties,  dresses,  &c.  were  unexceptionable,  and, 
judging  from  its  reception,  the  Enchanted  Isle  piomises  to  become 
as  popular  as  ever. 

I  am  now  able  to  inform  you  as  to  the  remainder  of  the  party 
accompanying  Jenny  Lind. 

Miss  Martha  Williams  ;  Miss  Andrews,  a  Manchester  ladv,  who 
accompanies  Jenny  Lind  to  America ;  Mr.  Benson,  whose  tinging 
in  the  opening  recitative  of  the  Messiah,  at  tbe  festival,  attracted 
so  much  attention  ;  Signor  Belletti,  who,  in  addition  to  his  appear- 
ance in  Italian  music,  is  to  fill  the  bass  part  in  tbe  solos  of  the 
Oratorio ;  Benedict,  as  conductor  and  pianist  ;  and  Vivier,'  the 
extraordinary  horn  player,  whose  performance  of  harmonies  upon 
an  instrument  usually  deemed  capable  of  producing  only  a  single 
note  at  one  time,  has  obtained  for  him  the  highest  position  in  tbe 
musicsl  circles  of  the  metropolis,  whose  lone,  besides,  is  faultless, 
snd  whose  execution  of  the.  most  difficult  passages  is  unexception- 
able. 

The  placet  are  being  rapidly  taken,  several  of  the  nobility  from 
Londen  and  elsewhere  having  already  applied  for  stalk  ;  a  course 
which  our  Manchester  neighbours  will  have  lo  pursue  if  they  wish 
to  hear  her,  as  I  have  been  roost  positively  assured  she  will  not 
enter  into  any  arrangements  to  appear  in  I 
to  her  sailing  for  America. 

The  prices  of  admission  are  far  from  high — another  reason  why 
the  room  should  be  well  filled — for  though  novelty  may  have  been 
one  great  cause  for  the  rush  to  hear  her,  yet  we  all  know  low  prices 


invariably  draw  good  houses,  and  the  present  cost  of  tickets  is  not 
more  than  tho  premium  many  people  paid  when  she  was  last  in 
Liverpool  over  and  above  tbe  prime  cost  of  tickets,  though  that 
was  some  thirty  shillings.  J.  if.  N. 


ENGLISH  OPERA  AT  LIVERPOOL. 

(From  the  Liverpool  Mail.) 
On  Monday  last,  King  Charles  II.,  one  of  the  most  pleasing 
English  operas  ever  written,  was  produced  at  the  Theatre  Royal, 
all  the  characters  ssvo  one  being  playi  d  by  their  original  repre- 
sentatives at  the  Princess's  Thcstre,  where  Mr.  Macfarrcn's  clever 
work  met  with  a  great  and  well-merited  success.  Tho  composer 
of  Chat  Us  II.  is  known  to  all  as  a  profound  and  clever  musician, 
combining  great  musical  science  with  originality  of  conception  and 
a  perfect  knowledge  of  hu  art.  He  has  written  three  operas,  vix.. 
The  Devitt  Opera,  Don  Quixote,  and  the  present  subject  or  our 
remarks,  Charles  II.,  which  ia  far  superior  to  any  of  his  previous 
productions,  and  has  been  considered  by  the  metropolitan  critics 
and  public  as  the  bett  opera  which  hat  proceeded  from  the  pen  of 
an  Englishman.  Mr.  Macfarren  has  evidently  made  the  great 
German  composers  bis  model,  hit  writings  being  remarkable  for 
their  profundity,  learning,  and  a  vein  of  sweet  original  melody. 
He  has,  however,  not  servilely  copied  them,  Charles  II.  being 
remarkable  for  its  perfect  originality,  combining  German  science, 
French  brilliancy,  Italian  smoothness,  and  an  English  boldness  and 
variety  of  tune  in  an  eminent  degree.  The  choruses  and  concerted 
music  please  by  Iheir  vigour  and  expression,  while  the  ducts  display 
great  dramatic  feeling.  The  solos,  with  two  exceptions,  are  charm- 
ing specimens  of  melody,  alternately  gay,  pathetic,  and  sentimental, 
illustrating  most  clearly  tho  moaning  of  the  words  to  which  they 
an  weddod.   As  Charles  IL  becomes  bettor  known,  no  piano. 
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forte  in  the  kingdom  will  be  without  them ;  for  such  music, 
combining  qualities  which  plesso  aliko  the  musician  and  the 
amateur,  will  soon  diaplace  the  maudlin  songs,  of  late  so  much  In 
favour  with  the  publishers.  Tho  libretto  by  Mr.  Desmond  Ryan, 
an  accomplished  song-writer,  it  founded  upon  the  favourite  com- 
xoedielta  well  known  to  all  theatre  goers  as  the  Merry  Monarch, 
itself  a  translation  of  tho  French  piece  La  Jeunetie  <f  Henri  IV. 
Mr,  Ryan  baa  succeeded  in  producing  that  great  novelty,  a  good 
and  pleasing  libretto,  full  of  point,  well-seasoned  with  smart  sayings, 
and  varied  at  intervals  with  smoothly-written  songs,  duets,  and  con- 
certed pieces,  well  worthy  of  Mr.  Macfarren's  elegant  and  musician- 
like effusions.  The  story  of  the  piece,  as  our  readers,  doubtless,  well 
know,  turns  upon  a  visit  which  Charles  II.  paid  to  Wapping,  where 
be  met  with  an  adventure — intended  by  the  author  to  point  a  moral, 
though  history  does  not  tell  us  if  it  ever  had  a  beneficial  effect  upon 
bis  Majeity, — of  profligato  memory.  The  most  striking  pieces  of 
Busic  are  a  song  (or  contralto,  "  She  shines  before  me  like  a  Star," 
one  of  the  moit  perfect  musical  gems  wo  cvor  heard  t  "  A  poor 
simple  maid  am  I,"  "  Hope  and  fear  alternate  vicing,"  "Canst  thou 
deem  iny  heart  is  changing,"  sung  by  the  soprano,  all  of  which 
possess  beauties  of  the  highest  order.  A  duct  for  the  King  and 
Rochester  is  highly  coloured  and  dramatic,  while  one  for  Julian  and 
Faoay,  "  O,  blest  are  yoking  hearts,"  is  worthy  of  any  composer 
living  or  dead.  The  sirs  allotted  to  the  King  also  merit  praise, 
the  best  being  a  spirited  ditty  entitled  "  Here's  to  the  maid  with 
the  love-laughing  eye,"  which  will,  in  lime,  become  as  famous  as 
Sheridan's  celebrated  Anacreontic  in  the  School  for  Scandal.  A 
genuine  English  sea  song  for  Caplaiu  Copp,  ia  alto  characteristic 
and  admirable  iu  its  way.    Dibdiu  composed  few  things  belter.  In 


opinion,  the  best  thing  id  the  opera  is  a  madrigal. 
"  Maidens,  would  ye  'scape  undoing/  which  is  full  of  musical  quaitit- 
ness  and  melodic  beauty  ;  though  very  indifferently  sung  on  Mon- 
day night— it  pleased  the  audience  immensely. 

Miss  Louisa  Pyne  made  a  charming  Fauny,  bcr  deficiency  of 
dramatic  power  not  being  to  apparent  as  in  SamnamlmJa,  the  part 
evidently  written  to  suit  her  being  very  simple  and  easy  of  embodi- 
ment. She  displayod  the  delightlul  quality  of  bcr  sweet  voice  to 
perfection,  and  well  merited  the  encores  she  received  after  singing 
"  A  poor  simple  maiden  am  I,"  and  «'  Canst  thou  deem  my  heart  is 


The  most  unfortunate  affair  connected  with  the  production  of  this 
opera,  causing  it  to  be  shorn  of  much  of  its  beauty  and  complete- 
ness, was  the  fact  that  Mrs.  Weiss  had  to  uudertake  the  part  of 
Julian,  written  for  a  contralto,  her  original  character  of  the  Queen 
being  played  by  Mrs.  Stephens,  who  never  sang  a  note,  though,  as 
perforated  in  London,  the  Queen  has  to  sing  a  solo,  and  join  in  the 
several  concerted  pieces.  Mrs.  Weiss,  on  this  occasion,  was  quite 
out  of  her  element,  and  made  but  little  impression. 

Mr.  W.  H.  Harrison  surprised  us  by  his  assumption  of  the  King  | 
he  sang  exceedingly  well  throughout,  while  his  acting  displayed 
more  comic  energy  and  abandon  than  we  gave  him  credit  for. 

Mr.  H.  Corri  (the  Rochester)  is  a  good  comic  actor  and  a  mid- 
dling singer,  but  ho  is  far  too  brusque  and  deficient  in  refinement 
to  play  the  courtier. 

Mr.  Wei»'s  Captain  Conp  vras  well  sustained.  The  rough 
heartiness  of  tho  sailer  ar.d  the  kindness  of  tho  lather  were  natu- 
rally represented  by  him.  He  was  deservedly  encored  in  the 
ballad,  ■•  Nan  of  lialtersca,"  which  seemed  to  please  every  listener. 
His  blunt  energy  in  the  refrain,  "  God  save  the  King,"  when  he 
discovered  the  owner  of  the  royal  watch,  called  forth  loud 
applause. 

The  band  and  choruses  were  just  as  usual.  Taking  into  consi- 
deration the  littlo  time  they  had  to  study  such  difficult  and  new 
music,  they  deserve  a  word  of  commendation.  When  Miss  Pyno 
and  her  fellow- vocalists  next  perform  in  Liverpool,  we  trust  they 
will  secure  the  services  of  a  contralto  and  leader,  two  persons 
much  wanted  on  the  present  occasion.  The  scenery  and  appoint- 
ments might  also  have  been  a  little  belter;  but  Mr.  Copeland  and 
his  company  deserve  great  praise  for  tho  admirable  manner  In 
which  the  jovialities  of  the  sailors  at  Wapping  were  represented. 
For  life-like  bustle  and  animation,  they  surpassed  anything  of  the 
sort  cvor  witnessed.  Mr.  Macfarren's  music  in  this  scene  is 
extremely  spirited,  gay,  aud  withal  clever.  Like  Rossini  and 
Auber,  he  can  write  for  the  feet  at  well  as  for  tho  roice. 


The  opera  has  been  played  every  night  with  the  t 
The  encores  have  been  numerous,  but  we  regret  that  the  atten- 
dance was  scanty.  When  the  opera  is  next  played  in  Liverpool, 
we  hope  no  one  who  is  fond  of  music  of  the  highest  clan  will  omit 
hearing  it.  It  speaks  ill  for  the  musical  taste  of  the  town,  when 
so  interesting  a  musical  event  ss  the  performance  of  a  new  and 
admirable  opera  takes  place  before  audiences  which 
the  manager  for  its  production. 


K  E  V  I  E  W, 


Uvhion,  mm 


Fantasia,  snr  Topera, 
accompagnemtnt  de 
Scrott  and  Co. 

The  publication  of  thia  fantasia  will  be  a  boon  to  aolo 
violinists,  whose  repertoire  of  pieces  for  display  are  not  over 
abundant.  Its  effect  in  public,  amateurs  of  the  violin  have 
had  opportunities  of  teating,  einoe  it  has  been  played  teveral 
times  by  M.  Sainton  himself  with  great  and  well-merited 
applause.  In  the  present  edition  we  have  the  pianoforte  score, 
and  can  that  more  readily  follow  and  appreciate  the  form  and 
design  of  the  work.  After  a  short  introduction,  a  remi- 
niscence of  Ortino't  first  romance  is  given  to  the  violin  on  lite 
4th  string,  in  the  key  of  B  minor,  which  ends  by  a  passage  in 
octaves  and  is  followed  by  the  theme  of  the  first  jinale,  in  D, 
where  Lucresia  ia  intuited  by  the  young  noblemen.  Three 
brilliant  and  effective  variations,  well  contrasted  in  style,  are 
made  upon  this  subject,  in  which  the  powers  of  the  violinist, 
in  trails  de  bratoure,  are  severely  taxed.  The  third  variation 
requires  a  thorough  command  of  harmonica.  The  next  theme 
it  the  air  which  Gennaro  sings  when  dying  from  the  effects  of 
the  poison  ;  this  is  treated  as  an  andante,  in  G  major,  in  which 
the  player  has  an  admirable  opportunity  of  evincing  bis  talent 
in  the  eantabile.  The  Jinale,  in  D,  is  founded  on  the  theme  of 
the  chorus  of  nobles  ;n  the  first  act,  "  Bsndo,  bando,"  which  It 
first  given  simply,  and  then  followed  by  a  very  showy  and 
difficult  bravura  passage,  while  the  theme  is  continued  in  the 
accompaniment.  This  passage  is  admirably  developed,  and 
forms  the  coda  of  the  fantasia.  In  the  working  up  occurs  an 
episode  of  double  notes,  staccato,  only  to  be  mastered  by  toe 
most  diligent  practice,  which  will  be  well  repaid,  however,  by 
the  effect  produced. 

Altogether,  this  fantasia  can  safely  be  recommended  as  a 
useful  study,  and  capital  morctau  de  concert,  and  an  able 
musical  composition.  It  may  be  advantageously  practised  by 
advanced  players. 


Cabiotta  Gam's  Abikl. — It  wit  a  happy  thought  that  confided 
the  important  functions  of  Ariel  to  the  eloquent  pantomime  of 
Carlotla  Grisi.  Her  action  is  so  graceful  snd  expressive,  snd 
affords  such  an  agreeable  relief  and  variety  in  the  midst  of  that 
flood  of  sounds  which  cbarms  the  senses  of  the  listener,  as  to  make 
us  a  thouiand  times  more  willing  to  give  credit  to  ber  enchantments 
than  if  tho  rdle  had  been  entrusted  to  tbe  most  accomplished 
singer.  These  floating  step*,  this  entrancing  pageant  of  light  and 
gossamer  moiious  are  tbe  closest  exponents  which  tbe  stage  can 
supply  of  tho  "delicate  Ariel,"  the  "dainty  Ariel,"  the  "tricksy 
spirit*  that  was  "  but  tAt.'—IUnXUy't  Miscellany, 

Tsa  and  Corrui — Tea  is  more  aud  more  becoming  a 
of  life  to  all  classes.    Tea  was  denounced  first  at  a  poison, 
then  as  an  extravagance.    Cobbett  was  furious  against  it. 
Edinburgh  reviewer,  in  18*23,  keeps  no  terms  with  us  use 


by  tbe 
i|  him- 


poor :— '•  We  venture  to  assert  that  when  a  labourer  fancies 
self  tefreshed  with  a  inest  of  this  stuff,  sweetened  by  the  coarsest 
black  sugar,  and  with  azure  blue  milk,  it  is  only  tbe  warmth  of  tho 
water  that  soothes  him  for  the  moment;  unless,  perhaps,  the 
sweetness  may  be  palatable  also."  It  is  dangerous  even 
reviewers  to  "venture  to  assert."  In  a  few  years 
Liebig,  with  his  cbymical  discoveries, , 
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and  tea  have  become  nocetiarict  of  life  to  whole  nation*  by  the 
pretence  of  one  and  the  Mine  substance  in  both  vegetables,  which 
has  a  peculiar  effect  upon  the  animal  system  ;  that  they  were  both 
originally  net  with  amount  nation*  whoeedicl  ischicflv  vegetable  ; 
and,  by  contributing  to  the  formation  of  bile,  their  peculiar  func- 
tion, have  become  a  substitute  for  animal  food  to  a  large  class  or 
the  population  whotc  consumption  of  meat  i*  very  limited,  and  to 
another  targe  clas*  who  are  unartle  to  take  regular  exercise.  Tea 
and  coffee,  then,  arc  more  e»pecially  essential  to  the  poor.  They 
supply  a  void  which  the  pinched  labourer  cannot  an  readily  fill  up 
with  weak  and  (our  ale  ;  they  are  substitutes  for  the  country  walk 
to  the  factory  girl,  or  the  *ompatre**  in  •  garret.  They  arc  mail  ten 
to  temperance  ;  they  are  home  comfort*. — Household  Words. 

Htaa  Stioillz.  the  vocalist,  ha*  loft  London  for  Ems,  en  route 
for  Italy. 

Hbbb  Cabl  OiiaTHiia,  the  harpiet,  haa  left  London  for  Wies- 


Haaa  Cabl  Dkichm  »  nv's  Concert  will  not  take  place,  in  ronse- 
icoce  of  the  death  of  Hi*  Royal  Highne**  the   Duko  of 
ambridge,  under  whoae  patronage  it  waa  to  have  been  given. 
M.  Gooaraoto,  the  celebrated  harpist,  leave*  London  this  day  for 


Rachel— This  celebrated  tragedienne  will  leave  London  for 
Berlin  immediately  after  her  twelfth  and  lait  performance  on  Friday 


t. — Mr.  H.  Law»on,  the  violinist,  gave  a  concert  on 
week,  at  the  Concert-hall,  Lord  Nel*on-etreet.  The 
vocalists  were  the  Mbsoa  Drayton  and  Mr.  Ryalla.  Mr.  H.  V. 
Lewi*  presided  at  the  piano-forte.  Mia*  Drayton,  and  her  »i*ler, 
Mi»»  Clara  Drayton,  are  both  very  young,  but  po»*c*»  requisite* 
for  public  favour,  good  voices,  ta*tc,  and  elegant  figure*.  A  diffi- 
dence an  observed  in  their  elocution,  to  bo  attributed  to  their 
youth  ;  experience  will  bring  confidence.  Mr.  Kvalls  *ecm*  to  go 
on  Improving,  and  contrive*  to  render  hi*  favourite  songs  more 
telling  at  every  repetition.  Hi*  first  performance  waa  the  "  While 
Squall,"  for  which  he  waa  greatly  applauded.  "Joe  wandered  in 
dreams,"  a  duell,  (Mia*  Drayton  aud  Mr.  Hyall.  i  wa*  encored  ;  but 
the  gem  of  the  evening  wa*  the  old  ballad,  '*  Sally  in  our  alley ."* 
The  feeling  which  Mr.  Kyalla  throw*  into  thi*  timplc  aong  is  irrc- 
•istilile ;  he  was  loudly  encored,  a*  he  wa*  in  "  The  MacGregor * 
Gathering."  Mr.  Henry  Lawson  performed  several  solos  on  the 
violin,  and  Mr.  H.  V.  Lewi*  a  ucw  fantasia  on  the  piano-forte. — 
Liverpool  Standard. 

Cbemobnb  Gabdms.— The  attendance  at  tbi*  popular  place  of 
amusement  has  been  greater  of  latn  than  ever,  the  finencM  of  the 
weather  and  novelty  of  the  entertainments  combining  their  altrac- 
lion*  to  draw  immense  crowds  nlghtlv.  On  Tuesday  evening 
Mdlle.  Rachel,  with  her  brother  M.  Raphael,  visited  the  gardens, 
and  expressed  horself  delighted  with  the  bualle  acd  animation  or 
the  scene. 

Mdlle.  Mathildi  Gbacmakn's  Matinee.  Monday.  July  15.— 
Mr.  Sdlaman,  of  Bakcr-strecl,  with  a  lecling  which  we  appreciate 
in  a  brother  arti*t,  gave  the  use  of  hi*  large  rooms  on  this  occasion, 
and  we  were  happy  to  find  them  entirely  filled  by  a  fashionable 
audience,  who  had  congregated  "to  assist"  their  favourite  and 
talented  vocalist.  Mile.  Graumnnn  waa  in  excellent  voice,  and 
reaped  her  due  aharc  of  applause  in  her  songs.  The  first,  an  aria 
from  Sigismonde  (Rossini^  shewed  that  fluency  of  execution,  which 
has  gained  her  a  reputation  as  a  singer  of  high  standing.  With 
Signor  Marchesi,  in  the  Ituffo  duet,  from  Vltaliaua  in  Algrrx, 
Mdlle.  Oranmann  appeared  to  equal  advantage  ;  but  we  cannot 
but  give  preference  to  her  own  native  long*  —  Meudelssohn's 
"  O'er  the  mountain,"  and  the  popular  Schtfferlied,  by  Molique, 
"  Come  all  ye  glad  and  free"— in  which  Mdlle  Greumann's  beau- 
tifu'  voico  and  animated  style  were  most  delightfully  exhibited. 
Mdlle.  Gruumann  also  sang  two  pretty  ballads — "Oh!  if  thou 
wert,"  by  Salanian,  and  "  11  petcatore,"  by  Desangc*.  Mdlle 
Charton,  in  the  grand  air*  from  Lc  Duu.ino  N<rir  and  L'Ambasta- 
drtce,  Mdlle.  Rummcll,  in  the  romanxa  from  Spohr's  Zitmira  ami 
Aior,  and  a  romance  by  Honrion,  and  Siunor  Marchcsi,  iu  Rossini'* 
Tan  ntr/la,  were  much  and  deservedly  applauded.  Mendelssohn's 
trio  (No.  V.)  waa  excelleutly" rendered  by  MM.  Saluman  (piano), 
Molique  (violin),  and  Piatti  (violoncello)  j  and  each  of  these  gen- 
l  afforded  us  the  opportunity  of  hearing  thorn  separately  la 


solos  on  their  respective  instruments.  The  Matinee  gavo  general 
satisfaction,  not  only  to  tho  audience,  but  we  trust,  also,  to  the  fair 
vocalist  for  whose  benefit  her  friends  had  so  numerously  assembled. 
—(From  a  Correspondent.) 

Italian  Ofeba. — Manchester — On  Saturday  evening  Norma 
wa*  produced  at  the  Theatre  Royal,  and  repeated  on  Monday 
evening.  In  the  character  uf  the  heroine,  Mdlle.  Normani 
displayed  moro  of  that  intellectual  quality  demanded  by  an  actress 
than  we  bad  ret  witnessed  in  her  performances,  whilst  her  singing 
betokened  the  possession  of  still  higher  powers.  Norma,  in  her 
representation  of  the  part,  was  not  entirely  under  tho  control  of  the 
demon ;  her  passion,  in  it*  groat  est  violence,  became  occasionally 
tinged  with  gemlenci*  j  it  waa  not  all  rage  and  lury — not  entirely 
nourished  by  tho  lower  clement*  of  our  nature,  but  sought  and 
found  relief  in  the  milder  influence*  of  humanity.  Her  singing 
surpassed  any  of  her  previous  efforts,  and  wo  need  scarcely  point 
out  to  our  musical  readers  the   difficulties  with   which  she  has 


,  along  with  good  schooling,  dashing 
music,  and  following  its  various  flights 
irrcctness  of  lone,  as  well  as  with  an 


to  cope.    Wo  thought  the  first  strain  of  the  celebrated  "  Casta 
Diva**  deficient  in  earnestness,  but  in  the  allegro  which  followed 
she  displayed  direful  study, 
ihrough  the  intricacies  of  the  i 
with  great  clearness  and  cor 

energy  of  manner  for  which  we  were  not  prepared.  In  the  duet, 
also,  "  Deh  Conte,"  she  was  equally  successful,  receiving  the  honour 
of  a  call,  accompanied  by  the  farce  of  "bouquet"  throwing.  In 
this  duet,  she  was  ably  supported  by  Madame  Lo  Brun  de  Montreal, 
who,  compared  with  a  former  representative  of  the  part  of  Adelgfan, 
gavo  great  satisfaction,  adding  materially  to  the  interest  of  the 
opera.  Previous  to  tho  commencement  or  the  performance  on 
Monday  evening,  the  stsge  manager  (Mr.  George  Smith)  made  an 
apology  for  Signor  Lconardi,  stating  that  ho  wa)  suffering  from  a 
very  severe  cold,  but  rather  thau  toe  interests  of  the  opera  should 
be  interfered  with,  he  would  do  his  best,  craving,  at  the  same  lime, 
tho  indulgence  of  his  auditors.  On  the  appearance  of  Signor 
Lconardi.  at  Pollio,  it  wa*  evident,  on  the  utterance  of  tho  first  few 
bars,  that  he  was  totally  incapable  of  going  through  the  part ;  and 
as  he  further  proceeded  hi*  presence  became  quilo  painful,  as  much 
so  almost  as  the  effort  must  have  been  to  himself.  With  this 
exception,  there  was  much  in  the  opera  to  admire.  The  Oroveso 
of  Signor  B«ilini  was  a  very  respectable  performance,  his  rich  voice 
mingling  finely  in  the  concerted  pieces,  and  giving  to  them  great 
solidity  and  force.  Last  night,  the  company  were  to  have  given 
It  Haibiere  tti  Siviglia,  the  most  charming  of  comic  operas  ;  but 
an  announcement  appeared  stating  that,  in  consequence  of  the 
funeral  of  the  late  Duke  of  Cambridge,  no  performance  would  take 
place. — Manchester  Examiner. 

Julliin  at  Mamchestbb.— M.  Jullien,  so  great  a  favourite  in 
Manchester,  is,  we  understand,  with  his  fine  band,  I 
the  Belle  Vuo  Gardens,  on 
many  months  since  M.  Jail 
not  he  will  attract  a  largo  audionce.  In  tho  programmo  are  to  be 
included  two  of  the  composer's  latest  productions,  "  The  Derby 
Galop."  and  "  The  Nepaulose  Quadrille."  The  national  anthem 
will  also  be  performed  with  great  effect,  each  bar  to  be  marked  by 
a  discharge  of  cannon.  The  baud  of  tho  3rd  Dragoon  Guards,  by 
permission  of  Colonel  Arthur  and  the  officers,  will  play  in  con- 
junction with  tho  orchestra  of  M.  J  allien. — Manchester  Examiner. 

Pbovisional  Abbanoemekts  roB  tub  Ballet. — Wo  observe 
that  tho  "  Provident  Society  of  Dancer*''  held  their  annual  meet- 
ing on  Thursday,  last  week,  in  the  saloon  of  the  Hay  market 
Theatre,  the  use  of  w  hich  had  been  offered  to  tho  charit r  by  Mr. 
Webster.  The  formation  of  a  Provident  Society  is  one  of  the  best 
steps  that  we  ever  heard  of  on  the  part  of  the  Torpsicborean  body. 
The  knowledge  that  dancers  are  actuated  by  forethought,  will  give 
u*  additional  pleasure  in  witnessing  a  ballet,  and  we  shall  regard 
their  bounding  movements  with  the  greater  satisfaction  from  the 
consideration  that  they  look  before  they  leap.  Wo  hope  that  tho 
public  will  not  be  wanting  in  support  to  this  association  for  pro- 
viding boiled  mutton  in  old  age  to  those  who,  in  youth,  have  so 
often  gratified  them  with  capers. — Punch. 

Fbancesco  Gnbcco,  tho  composer  of  La  Prova  d'un  Opera 
Seria,  was  born  at  Genoa  in  1769.    His  family  destined  him  for 
commerce,  but  an  irresistible  inclination  led  him  to  the  study  of 
ha  was  placed  under  Mariana,  maestro  of  the  Sistine 


e  band,  lo  perform  at 
the  27th  in*.    It  fa 
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wrote 


the  Cathedral  of  Sarone.    On  the  completion  ol  his 
ccco  devoted  himself  to  theatrical  composition,  and 
•uccfwtfully  for  the  theatre*  of  Naples,  Venice,  Milan,  Rome, 
,  Padua,  and  Leghorn.    He  died  at  Milan  in  1810,  while 
'  in  the  composition  of  an  opera  buffi,  entitled  La  Conver- 
ica.    Although  hii  works  are  numerous,  the  only 
it  La  Promt.— (From  the  Opera  Box). 


CORRESPONDENTS. 

lie. 


«n :ih  tkanki,  and 


TO 

T.  T.  Q.—Tke  Eetau  of 

if  left  at  lb*  office. 
Mr.  BniDOE  FbodbiiaM  and  Mb.  FitzdiXL. —  We  thall  feet  obliged  to 

any  of  our  reader*  trAo  will  furnitk  us  icitb  the  addrenet  of  thete 


ADVERTISEMENTS. 

HER   MAJESTY'S  THEATRE. 


HAB  the 


Madame  SOXTAG 


and  the  PuWic,  that 

HER  BENEFIT 

w'dl  take  place  on  THURSDAY,  July  25th,  when  will  He 
the  FIRST  ACT  of  Rossixi'b  celebrated  Opera,  < 

SEMIRAM  IDE. 

rVnuramide   .      .      .   Madame  SONTAO, 

Ariaee  ....    Madlle.  IDA  HERTRAND, 

Assur    ....   Signor  COLETTI. 

To  be  preceded  by,  for  the  last  time,  Rossini's  admired  Opera, 
(compressed  into  one  Act.) 

IL  BARBIERE  DI  SIVIGLIA. 

Madame  SONTAO. 
Signer  OALaOLABL 
-  BKLLETTT. 


ROYAL    IT  A  LI 


CO VENT 


AN  OPEILA, 


GARDEN. 


SEMI  RAM  IDE. 


TUESDAY   NEXT,    July   33,  wrtn  b« 

the  First  Time  this  Season,  RoasiaTa  Opera 


II  Oonte  d'AlmaTiTB 


Signor  F.  LABLACHE. 


Bartulo 


In  the 
With 


Signor  LABLACHE. 

SONTAO  will  ling  RODE'S 
CELERRATED  variations. 
Entertainment,  in  the  BALLET  DEPARTMENT, 
the  talents  of  Mdlle.  CARLOTl'A  ORI8I,  Made.  PETIT 
,  Mdlle.  AM  ALIA  FERRARIS,  and  M.CHARLES. 

Tickets,  to  be  made  at  the  Box-office  of 


MESSRS.  COCKS' 

NEW  MUSICAL  PUBLICATIONS. 

0RQAN  MI  BIO.  RUSSEH.-S  34  VOLUNTARIES  for  the 
ORGAN,  in  1  books,  IC  Sd.  each  j  i  S.  Bitch's  48  Pieludes  and  48 
Fugurt  (Angered  by  finny),  on*  vol.,  3s.  W.  I  Vol.  1  ef  his  Organ  Works, 
lit.  |  and  hit  Pianoforte  Works,  vols.  2io  S.  lis.;  Kinck's  First  Three  Month, 
al  the  Organ,  8s. ;  and  his  Organ  School,  by  S.  Wesley  and  J.  Bishop,  3d. ; 
and  Warren's  Tutor,  U. 

HEHR  DREVSCHOCK'S  NEW  MUSIC  for  FIANO-FOHTC 
—Stales  and  Eiercites  on  a  new  principle.  4s.;  English  Airs.  is. ;  IHsh 
Airs,  5s.;  Scotch  Airs,  5s. ;  Bluettes,  L  and  II. ]  Licdcr  ohne  Worte,  I.  snd 
II,;  La  Slreiie,  the  Shipwreck,  Nocturne,  Eiincelle,  Voytgeur  Nocturne, 
Romance  en  forme  d'Ktudc,  Irish  March,  British  Grenadier's  March, 
Napoleon's  March,  Melodies  l  and  each  2*. — The  new  Bell  Metronome, 
41s.)  ditto,  without  the  Bell,  26s. 

Sixteenth   Edition  of  Hamilton' a 

Piano,  4a.;  his  Dictionary  of  3,iot>  Musical 
Term.  It. ;  his  Catechism  on  Singing,  3s  ;  ditto  on  Thorough  Bass,  2s  | 
ditto  ttrgan,  Jt, ;  ditto  Violin,  Is.;  Clare's  Ptalmody,  IS  books.  3t.  each; 
Clarke's  t'aieihitns  of  the  Rudiments  ot  Music;  Warren's  Psalmody,  12 
books,  each  2d. ;  and  hit  Chanter's  Hand-Guide,  in  one  rot,  5a,  or  in  34 


NEW  SCHOOL  MUSIC 
Modern  Inductions  for  the 


S  E  M  I  R  A  M  I  D  E. 


Seiniramido 

Oroe 
Idrvno  . 


<H<r*r.t 


EXTRA  NIGHT. 
FIRST  NIGHT  OF  LA  JUIVE. 

On  THURSDAY  NEXT,  July  S5th,  wO]  be  produced,  for  t lie  fi  rat 
time  in  England,  with  New  Scenery,  Costumes,  and  Decorations,  the 

JUIVE. 

the  Music  by  M. 


LA 

The  Libretto  by  M. 


Racbele, 
Eudossia 


VLARDOT. 


Alberto, 


.  ,  (The  Jcweta)  .  . 
(Niece  of  the  Emperor) 

(Prince  of  the  Empire)    .   Signor  TnMIlEftLIR. 

f  ("f£u  M^U*i'    °f,  ,h"  \  M.  MaasoL 
(       City  of  Constance,)  ) 

J  (Officer    ofjtte    l»p.rWJBignor  rOLOHTNI. 

Executory  della  Justiiia,  Signor  RACHE. 

Citiaena,   Big.  ROMMT,   Sig.  OREGORIO,   and  Sig.  SOLDL 
Cardinal      j"  (President  of  the  Council  ol")  w.  taeway 
de  Broni,     (.  Constance,)  j 

Leiaro,        ...  (a  Ooldamith)      ...     Signor  MARIO. 

In  the  OaaJTO  B*CClUlUlU»  C nonce,  in  the  Fibst  Act,  the 
Docbls  QcaJtrrrrg  will  be  sung  by  Sig.  MARALTI,  Sig.  SOLDI, 
Sig.  MEI,  Sig.  ROM  M  I,  M.  ZRLOER,  4c.  Ac. 

The  Pas  si  BrTTrrm,  in  the  Fikbt  Act,  will  be  danced  by  Mcffle. 

LOUISE  TAOLIONI  and  M.  ALEXANDER. 

Composer,  Director  of  the  Music,  and  Conductor  ...  Mr.  CoSTl. 
The  Scenery  by  Messrs.  GRIEVE  and  TELRIN. 


The  dre 


Mn.  RAILEY  and  Madame  MARZIO. 


The  Properties  and  Appointments  by  Mr.  BLAM1RS. 
The  exteniire  Stage  Machinery  by  Mr.  ALLEN. 
Tlic  Dances  arranged  by  M.  ALEXANDRE. 
And  the  SPECTACLE  under  the  direction  of  Mr.  A.  HARRIS. 

Tickets  for  the  Boxes,  Stalls,  or  the  Pit,  may  be  had  at  the  Box- 
office  of  tbo  Theatre,  and  of  the  principal  Librarians  and  MuaicaeUera. 


MR.  CRIVELLI 

Bega  to  acquaint  his  Friends  and  the  Public  that  aTHIRD  EDITION  of 

THE    ART    OF  SINCINC, 

enlarged  and  newly  arranged  in  the  form  of  a  Grammatics)  Systrm  of  Rules 

lor  the  CufchWtfcM  of  the  Voice,  may  be  h.d  at  his  Residence,  71,  UPPER 
NORTON  STREET,  and  at  all  the  principal  Mu.icsrllrrs. 


Printed  sad  Published,  for  the  Proprietors,  at  the  "Nassaa  Steam  Frees," 
by  William  Spsncbb  Johnson,  CO,  St.  Martin's  Lane,  in  the  taneli  of 
Si.  Mirtm'a  in  the  fields.  In  the  Coantv  or  aliddleee>,  where  all  eoramuoi- 
caitxta  for  the  Kdiior  are  to  be  edilres«e«1,  post  paid.  To  he  had  ot  O. 
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RACHEL* 

Rachel  has  appeared  twice  since  we  last  wrote,  and  her 
12th  appearance  to- night  will  complete  her  engagement  with 
Mr.  Mitchell.  The  plays  were  Airienne  Lecovvretir,  on 
Mondny — and  Mart*  Stuart,  on  Wednesday.  We  were  out 
in  our  reckoning  when  we  predicted,  eight  days  ago,  that 
Adriepne  would  be  given  on  Wednesday,  and  must  pray  the 
reader  to  take  note  of  this  error  when  he  refers  to  ttarhrl'f 


Marie  Stuart!  Who  that  lovea  beauty  and 
who  that  has  ever  dreamed  in  the  day,  when  dreams  are  gilded 
by  the  rays  of  the  sun— who  that  has  a  heart  to  worship 
female  loveliness,  an  arm  strong  and  willing  to  defend  it,  an 
eya  to  weep  for  the  story  of  its  sufferings,  can  hear  that  name 
pronou need  without  emotion?  Poor  Mary  Queen  of  Scots! 
—•whom  callous  historians  have  traduced,  whom  wily  poli- 
ticians betrayed,  and  a  fiend  in  female  ahapo  beheaded,  be- 
cause thy  beauty  and  thy  bounteous  nature  made  her  ugly  form 
and  narrow  soul  more  loathsome !  Poor  Mary  !  It  was  indeed 
a  villainous  time,  when  the  armed  heel  of  oppressors  could 
tread  down  such  an  innocent  flower— when  the  fawning  cant 
of  preachers  could  disturb  the  grace  of  thy  quiet  home,  and 
mar  thy  harmless  merriment  with  scenes  of  violence  and  blood! 
Thou  wert  verily  a  soft  ewe  among  hungry  wolves,  a  white 
dove  among  hideous  crows,  a  victim  among  usurping  barons, 
a  martyr  amongst  rascally  knaves  and  heel-kissing  courtiers. 
The  blustering  Knox  hated  thee,  because  thou  wouldst  not 
abjure  thy  faith,  which  was  sincere,  for  his,  which  was  a  rum- 
bling noise  of  empty  words.  The  barren  hag,  Elizabeth, 
detested  thee,  because  tbou  wert  young  and  straight  and  fruit- 
ful. Thy  brother,  Murray,  whom  thou  didst  load  with  favors 
and  caresses,  envied  thee,  because  thou  gavest  him  all — all  but 
the  sceptre,  which  thou  didst  hold  in  thy  lily  hand  with  such 
enchanting  grace,  that  to  obey  thee  was  sweeter  than  to  rule 
the  world.  Thou  wert  the  loveliest  and  most  hapless  of  a 
hapless  race.  For  thee  alone  the  name  of  Stuart  is  cherish- 
ed in  the  hearts  of  the  faithful — for  thee  alone — a  stain  of 
pure  white  upon  its  dark  cloud  of  selfishness.  Wise  and 
young  and  beautiful  and  gay,  accomplished  in  mil  that  makea 
woman's  grace  more  gracious,  light  of  heart  and  cheerful  of 
tongue,  with  a  smile  for  the  happy  and  a  tear  for  the  wretched — 
April-faced,  now  rain  now  sunshine— trusting  in  the  world  and 
betrayedjby  those  that  should  have  cherished  and  protected 
thee— Mary  Queen  of  Scots  ! — in  Which  name  is  concentrated 
all  that  romance  and  enthusiasm  ever  pictured  to  an  ardent 
fancy— thou  didst  close  thy  bright  eyes  upon  the  naked  scaf- 
fold, while  the  rode  axe  severed  thy  white  neck  in  twain  I 
Helpless  victim  of  a  dreary  age !— it  would  bare  been  a  for- 
I  lot  to  have  kiased  thy  sweet  month  at  that  dreadful 
to  have  paid  the  penalty  of  the  deed  by  sharing  thy 
lips  to  bps,  to  have  travelled  with  thee  into  the  un- 


oiuari  in  worn,  wouia  rctj'iirc  in*  goiucn  tctsc  o 
the  prodigious  metaphor  of  Shelley ;  in  outline 
Raphael  and  Titian,  united,  alone  could  hope  of  i 
Rachel  dona  the  costume  of  three  centuries  past, 


It  was  thus  we  ruminated,  while  the  peerless  Rachel  was 
filling  the  ear  with  music  and  the  eye  with  beauty,  on 
Wednesday  night — the  living  picture  of  that  incomparable 
woman  before  whose  form  and  features  the  genius  of  the 
painter  has  impotently  quailed.  No  brush  could  ever  do  jus- 
tice to  such  perfection,  white  the  pen  of  the  historian  has  been 
worn  out  in  vain  attempts  to  trace  it.  To  describe  Marie 
Stuart  in  words  would  require  the  golden  verse  of  Shakspere, 

and  colour, 
success.  But 
past,  and  lo !  the 
veritable  Mary,  the  "mspirer  of  hopeless  passions,  stands 
bodily  before  us !  We  can  imagine  nothing  more  entirely 
beautiful  than  the  appearance  of  Rachel  in  the  authenticated 
dress  of  Mary  Queen  of  Scots.  We  can  fancy  nothing  mora 
characteristic  and  vraitemblable.  What,  ever  since  we  heard 
the  name,  has  been  an  indistinct  and  shadowy  vision  of  im- 
possible perfection,  is  now  before  us.  Onr  vague  idea  is  filled 
up  with  an  image  as  complete  and  satisfactory  as  it  is  ravish* 
ing  and  irresistible.  A  more  transcendent  picture  of  ideal 
loveliness  never  delighted  mortal  gaze. 

We  are  not  going  to  enter  into  deal 
what  not.  We  leave  that  to  the  critical  pen  of  our  i 
friend,  J.  do  C  ■  ,  himself  a  Frenchman,  though  he  writes 
English  so  well,  and  a  thorough  and  enthusiastic  appreciator 
of  Rachel's  transcendent  genius.  What  we  want  to  impress 
upon  our  readers  is  the  wonderful  embodiment  of  all  that 
poetry  has  babbled  about  Marie  Stuart,  which  is  evident  in 
the  impersonation  of  Rachel.  We  see  the  unfortunate  qu 
in  every  phase  of  humour — every  phase  except 

T^S^  ran  about  'hlTmeado' 
Ilka  wild  flowers  with  her  feet,  herself  a  prettier  flower 
than  any  in  the  field  ;  or  daring  those  transient  years  in  Paris, 
the  happiest  in  ber  life,  when  queen  and  wife  of  Francis  II., 
who  early  died  of  too  much  bliss,  she  was  the  ornament  of 
the  court,  the  guide  of  the  council,  the  treasure  and  comfort 
and  light  of  the  king's  seclusion;  or  later,  when  at  Edin- 
burgh, a  youthful  widowed  Queen,  she  melted  the  icy  hearts 
of  her  Scottish  subjects,  by  the  genial  warmth  of  her  be- 
nignity, and  apent  her  hours  of  leisure  and  retirement  in  the 
humble  company  of  her  intimate  retainers,  whose  hearts  she 
made  to  leap  with  her  silver  laugh,  and  whose  eyes  to  glisten, 
aa  ahe  aang,  with  a  voice  of  sweetest  melody,  some  favorite 
tune  that  she  had  learned  to  lovu  during  ber  honey-time  in 
Paris ;  every  phase  but  merriment,  which,  when  at  Fotheringay, 
after  eighteen  years'  cruel  captivi  ty,  bad  for  aver  quitted 
Mary's  bosom,  is  depicted  by  Rachel,  with  that  consummate 
art,  or  rather  with  that  exquisite  nature,  which  places  her  alone 
among  actresses.  Tranquil  resigns  tion,  tempered  by  occa- 
regreta  at  the  pleasant  memories  or  days  gone  byt, 
to  return,  or  tortured  by  pang*  that  shoot  through  the 
at  the  quick  remembrance  of 
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inspired  by  the  pretence  of  her  despotic  and  remorseless 
rival ,  Elizabeth,  with  the  heart  of  stone,  until  by  relentless  and 
repented  chafing  it  burst*  its  trammels,  and  disdaining  farther 
simulation,  swells  out  into  an  uncontrollable  tempest  of  in- 
still a  Oil  tan  ah*  over,  though  a  Queen 
c  snped  with  biuar  words,  that,  flying  on  the  wings 
straight  to  the  quick  the  miserable  and  envious 
who  has  caused  and  now  taunt*  her  with  her 
.  condition,  Mary  is  no  longer  a  suffering  angel,  but 
a  fury,  and' lastly  a  divine  patience,  under  the  certainty  of 
approaching  death,  which,  enabling  her  to  quit  ail  worldly 
tbpughts,  and  take  leave  of  those  she  loves,  with  a  dry  eye 
amidst  a  flood  of  weeping  tews  around  her,  shows  her  great 
sou)  under  its  purest  and  sublime it  aspect;  each  and  all  of 
these  are  presented  by  Rachel  in  colon  that  are  indelible.  In 
the  first  scenes  her  dialogues  and  soliloquies  are  one  lung  strain 
of  music,  soft  and  plaintive,  but  not  despairful ;  her  voice,  in- 
comparable  in  itself,  is  so  exquisitely  modulated  that  ita  tones 
seem  hardly  to  belong  to  a  human  creature,  but  to  an  unseen 
spirit,  mourning  a  lost  paradise.  In  the  interview  with 
Elizabeth  the  calm  that  precedes  the  storm  is  as  dreadful  as 
the  storm  itself,  and  the  gradual  accumulation  of  force,  until 
the  awful  and  terrific  climax  is  attained,  beggars  all  description ; 
the  whole  frame  of  the  actress,  from  head  to  foot,  appears 
convulsed  by  the  efforts  of  some  demon,  vainly  endeavouring 
to  force  its  way  from  its  bodily  imprisonment,  until,  at  the 
passage  where  Mary  declares  herself  the  veritable  queen,  her 
members  are  loosened  into  action— as  though,  after  fearful 
struggles,  violently  freed  from  the  gripe  of  apoplexy,  and  the 
menacing  arm  and  mocking  mouth  give  tenfold  power  to  the 
words,  which  smite,  like  clubs,  the  trembling  conscience  of 
Elizabeth  ;  it  is  a  scene,  as  Shelley  says, — 

■  To  nsska  xntn  tumble  ■*■  NsM  wp» 
We  shall  not  attempt  to  tell  of  the  deep  and  intense  eloquence 
of  the  catastrophe,  which  surpasses  in  pathos  ati  we  have  ever 
witnessed.  If  any  one  remained  unmoved  we  are  sorry  for 
hiss.  Where  a  heart  existed,  the  voice  of  Rachel  must  have 
surely  reached  it.  We  hear,  still  moaning  in  oar  ears,  those 
low  and  piteous  accents,  which  tell  of  a  sorrow  too  deep  for 
ward*. 

Until  next  year,  therefore,  we  most  consider  Marie  Stuart 
Rachel's  finest  performance.  It  is  perhaps,  however,  because 
it  was  her  lust ;  and  we  feel  by  no  means  certain  that  Let 
Horace*,  to-night,  may  not  convince  us  we  are  wrong,  and 
that  Camillft  is  the  real  triumph  of  the  great  tragedian. 

Friday  XigM. 

We  have  just  returned  from  the  performance  of  Let 
Horaces,  and  stop  the  press  to  own  that  we  were  mistaken. 
Canrille  is  unquestionably  Rachel's  greatest  part.  It  is 
also,  unhappily,  nr.  a  iast— fc.r  a  long  and  dreary  rime.  Let 
us  go  home  to  bed,  and  dream  of  1851— not  of  the  Ex- 
position of  Industry  in  Hyde  Park, but  of  Rachel's  reappearance 
at  St.  James's. 

HER    MAJESTY'S  THEATRE. 

Tint  Figlia  del  Regginento  was  repeated  on  Saturday,  and 
Sontag  achieved  new  laurels  by  her  admirable  acting  *nd 
singing  in  Maria.  The  nu<  Hence  were  enthusiastic  in  their 
applause,  and  recalled  the  fbr  ir  artist.severnl  times. 

The  Tempeita  was  giver*  on  Tuesday  for  the  last  time  but 
two,  it  being  announced  tbtit  Garlotta  Gi+ii's  engagement  was 
to  a  close,  which  would  preclude  the  farther  per- 
in.ee  of  M.  Halevy's  o  ew  work.    Of  course  R  would  be 


..^av.Maar 

:  at  all  likely  ;  and  as 


Ariel,  unless  ttr.  U 

ulc!  rind  another  Carlotta,  an  event  not  at  all  flWely ;  and  as 
Ariel  is  the  soul  of  La  Tempeita,  and  as  Carlotta  is  Ariel, 
Carlotta  having  fled,  the  soul  of  La  Tempeita  would  fly  also, 
and  the  opera  lose  its  vitality,  it*  essence,  and  its  beauty. 
Mr.  Lumley  could  not  dream  of  performing  La  Tempetta 
without  Cariotta  Grisi. 

The  entertainment  of  Thursday  was  for  the  benefit  of 
Madame  Sontag,  and  comprised  II  Barbiere — to  make  nse  of 
an  expression  of  the  writer  m  the  Timet—"  violently  com- 
pressed into  one  act  ;"  the  "  Pas  de  Six,"  from  Ln  Metamor- 
phases ;  a  selection  from  Snniramide,  and  the  new  ballet,  Let 
Deiiees  dm  Strait.  Of  the  Barbtere  we  had  the  entire  of  the 
first  scene,  the  "  Una  voce"  scene,  without  the  "  Dunqne  io 
sono,"  and  the  lesson  scene.  The  Bar  bier  e  ended  so  abruptly 
that  Lablache,  who  waa  on  the  stage,  had  to  throw  out 
energetic  signals  to  the  carpenters  to  lower  thai  curtain  j  and 
as  it  descended,  the  great  basso  gave  one  of  his  most  knowing 
winks  to  the  audience,  and  one  of  his  own  aigriinsant  kicks 
of  the  leg,  which  said,  as  plainly  as  wink  or  kiek  could  say, 
"  This  is  what  I  call  playing  the  Barbiara  di  Su  iglia. 

Of  course  the  great  feature  of  the  Bmrkiere  was  Rede's 
air,  in  which  Sontag  created  a  perfect  furore.  Never  was  air 
sung  with  more  pure  and  simple  expression,  nor  variations 
executed  with  more  perfect  ease  and  astonishing  fluidity. 
"  Fluidity,"  not "  flexibility,"  is  the  word  which  should  be 
spplied  to  Sontag's  execution.  Persiani's  voice,  and  Jenny 
Lind's  voice,  both  aw  flexible -Sontag's  is  fluid.  Albonis, 
by  the  way,  is  fluid  also, 
we  have  heard  in  singing  have  surprised  us  more 
in  this  charming  melody,  with  its  trying  and  effective 
tions.  The  artist  was  encored  with  great  acclamations, 
instead  of  repeating  llode's  air,  she  gave  the  "Ah I 
dirai  je  maman,"  lately  rendered  so  popular  by  her  singing  it 
in  public,  and  again  excited  the  utmost  enthusiasm  in  the 
audience.    This  air  involves  variations  more  difficult  than, 


the  easccf  an 

violin,  and  was  rapturously  cheered  at  the  conclusion.  When 
the  curtain  fell,  the  celebrated  canto  fries  was  honoured  with 
a  double  recall.  We  forgot  to  mention  that  Madame  Sontag 
waa  encored  in  the  first  movement  of  "  Una  voce,"  a  com- 
pliment highly  merited,  as  Rossini's  most  charming  tm-lody 
waa  rendered  in  the  most  charming  manner  possible,  despite 
the  liberties  token  with  the  author,  which  liberties,  Alboni  has 
taught  us  to  believe  are  entirely  unnecessary. 

in  toe  selection  irom  oeouramtae,  .m 
took  us  by  surprise,  by  the  energy  and 
into  her  performance  of  the  haughty  (Jjeeea  of  Babylon. 
Semiramide  is  a  character  somewhat  oat  of  Madame  Sontag  s 
line ;  the  graceful,  the  beautiful,  the  tender,  and  the  gentle- 
passionate  come  more  properly  within  the  range  of  her  powers, 
and  are  more  in  accordance  with  her  sympathies  than  the 


strong,  the  terrible,  the  defiant,  and  the  semi-masculine,  sad 
consequently  we  are  not  to  look  in  Madame  Sontag  for  that 


which 

looked  every  inch  queenly,  notwithstanding,  and  was 
magnificently,  and,  moreover,  sang  Rossini's  glowing 
with  a  warmth  and  richness  of  tone  we  have  seldom  heard  in 
sopranos.  The  **  Bel  raggio,"  especially  the  quick  movement, 
was  a  splendid  specimen  of  florid  singing,  and  was  greatly 
and  deservedly  applsnded. 

Mademoiselle  Ida  Bertrand  is 
for  her  performance  of  Arsace,  which  was 
ta  ColetU  for  his  Assur, 

i  IB  Jul 


Digitized  by  GoogU 


THE  MUSICAL  WORLD. 


m 


-  We  thou] d  have  mentioned  that  hi  the  Barbvtre,  Si gn or 
Calzolari  was  the  Count,  and  Signer  Belletti  the  Figaro.  The 
popular  tenor  sang  admirably,  and  received  much  applause  in 
WhM  we  did  haar  of  Signer  Calxolari'e 


ROY  AC  ITALIAN  OPERA 

Ruswjus  haa  been  active  since  our  last,  Grisi  has  re* 
appeared  in  one  of  her  grand  parts,  and  Viardot  Garcia  has 
introduced  La  Juice,  in  its  musical  shape,  to  the  Loudon 
public.  The  Huguenals  was  played  on  Saturday. 
.  The  representation  of  Rossini's  Stmiramide  on  Tuesday 
night,  for  the  first  time  this  season,  was  rendered  doubly 
interesting  by  tbe  even  more  than  usually  admirable  per- 
formance of  Grisi,  who  acted  and  sung  in  her  very  best  style. 

r  tbe.ci^c^  *f    A»>,'»,»  Qucea»  •» m  Koro»  »nd 

Lncrezta,  Gnsi  has  long  remained,  and  t*  likely  still  to  remain, 
sritbaat  a  rival.  The  combination  of  vocal  and  dramatic 
energy  for  which  bar  talent  is  remarkable,  finds  ample  acope 
fur  development  in  this  triad  of  lyric  master-pieces,  in  which 
Bellini,  Donizetti,  and  Rossini,  each  in  his  particular  manner, 
have  successfully  exercised  their  genius  in  the  musical 
:J  incut  ion  of  nigh  tragedy.  The  inexplicable  mystery  in 
the  plot  of  Semiramuie  is  involved,  and  its  enormous 
which,  in  spite  of  the  brilliancy  of  the  music,  is  a 
tax  upon  the  attention  of  the  hearer,  are  lost  right  of 
iver  Madame  Grisi  appears  upon  the  stage.  Her  con- 
ception of  the  part  is  exceedingly  grand,  and  her  execution  of 
the  music  astonishes  no  less  by  its  subtle  varieties  of 
expression  than  by  the  overwhelming  force  with  which  the 
more  impetuous  passages  are  delivered.  On  Monday  night 
I  her  voice  seemed  -to  have  lost  none  of  its  power,  and  from  the 
camttina,  }}  Bell  rsggio,"  to  the  grand  ducts  with  Aaaur  and 
Jsraace,  iu  the  second  act,  her  singing  was  as  telling  and 
.impressive  as  ever.  |n  (he  fiaalt  to  tbe  first  act,  vrhere  the 
*host  of  Nmus  arrests  the  guilty  purposes  of  Semiramide,  and 
strikes  her  with  a  momentary  awe,  Madame  Grist's  acting  was 
■superb.  The  pretended  contrition  and  unfeigned  terror  of  the 
haughty  and  unscrupulous  Queen  were  marvel  lonely  portrayed , 
And  the  whole  scene  was  a  triumph  of  histrionic  art.  The 
Assure  t  Tamburhii  was,  as  usual,  a  masterly  piece  of  acting, 
and  in  the  duets  and  concerted  music  there  was  no  diminution 
>of  that  point  and  Uue.ncy  for  wluab  his  execution  of  florid  vocal 
,#Meeges  has  always  been  distinguished.  The  duet  with  Grisi. 
in  which  Seruiramidc  and  Asiur  mutually  renroach  each  other 
with  their  wickedness,  a  fine  performance  on  both  sides,  was 
,follow«d  by  an  unanimous  recall  of  the  singers.  It  will  be 
long  before  a  rival  can  be  (band  to  Tamburini  in  such  puts  as 
i  these.  The  exquisitely  perfect  vocalisation  of  Mademoiaelle 
Alooni,  and  the  dramatic  fire  of  Mademoiselle  Angri  are 
unfortunately  too  fresh  in  the  remembrance  of  the  English 
,pob  ic  to  allow  of  anything  less  than  an  artist  of  first-rate 
ahilitUs  appearing  with  success  in  the  arduous  part  of  ' 
•That  Mademoiselle  de  Meiic.  in 

~»nd  mil  row)  ibmnnnur   toll  ihnrt  , 
•p""™  acinewwuri         soon  « 

■JW—  not  surprising.  Tins  young  lady  has  decided  talent,  but 
,4»er  vocalisation  i*  erode,  and  there  is  a  want  of  style  in  her 
•mgifig,  which  indicates  either  a  deficiency  of  schooling  or  a 
■sjaetveree  adherence  to  errors  too  easily  contracted  in  early 
invars-  Mademoiselle  de  Meric  has  evident  moons  of  becoming 
.•  good  artist,  but  she  must  learn  and  unlearn  a  great  dea) 
-►before-  she  sen  hope  to  make  a  favourable  impression  in  audi  a 
rspext  ee  that  of  Anaee.   The  music  of  the  High  Priest,  Oxoe, 


fentemble,  was  well  executed  by  Stgnor  Tagliafico,  one  of  the 
most  zealous  and  useful  artists  in  the  establishment.  The 
hand  and  chorus,  under  Mr.  Costa,  which  are  largely  called 
upon  in  this  opera— one  of  the  moat  ambitious  as  well  as  one 
of  the  longest  ef  Rossini — displayed  their  accustomed  efficiency. 
The  overture  was  magnificently  played,  and  encored  with 
uproars  of  applause.  The  choruses  were  steadily  and  bril- 
liantly sung,  although  there  had  been,  as  usual,  no  rehearsal. 
Rossini  is  too  old-faahioned,  oow-a-days,  to  be  honored  with 
the  attention,  which  even  Verdi  obtains,  by  a  preparatory 
triaL  Never  mind.  His  day  will  come  again,  or  we  are 
strangely  in  error,  when  the  sway  of  the  word-paintera  haw 
ended. 

On  Thursday  night  Halevy's  grand  opera  and  chef-famrt, 
in  four  acta.  La  Juive,  was  produced  for  the  first  time  in  this 
cour.trv,  with  entire  success. 

The  brilliant  triumph  obtained  by  La  Juiu  at  the  A«demie 
Royale  de  Mnaique,  where  it  was  first  represented  in  183$, 
must  be  attributed  to  a  combination  of  circumstances.  The 
great  interest  of  the  hook,  perhaps  the  most  complete  and 
dramatic  of  M.  Scribe's  lyrical  productions ;  the  splendour  of 
the  om«  e»  tchtt,  exceeding  all  that  had  been  previously  wit- 
nessed, even  at  the  Grand  Opera  in  Paris,  the  chosen  arena 
of  imposing  spectacle  ,  and  the  excellence  of  the  principal 
aingers— Mdlle.  Falcon  (in  the  prime  of  her  youth  and  beauty). 
Nourrit,  the  celebrated  tenor,  and  Levasseur,  the  no  less  cele- 
brated bass — united  in  creating  an  impression  on  the  Parisian 
public  which  was  wholly  independent  of  the  music,  which,  on 
iu  side,  at  once  made  the  reputation  of  M.  Halevy  as  «  dra- 
matic composer,  and  quickly  spread  his  fame  over  Europe. 

Tbe  story  of  La  Juive  may  be  briefly  narrated.  The  action 
occurs  in  the  city  of  Constance,  in  1414,  during  the  Austrian 
domination  of  Switzerland,  under  the  Emperor  Sigismund,  at 
the  tune  when  the  Jews  ware  persecuted  with  equal  seal  by 
princes  and  people.  Iu  the  first  act  we  find  Leopold,  a  prince 
of  the  empire,  under  the  disguise  of  Samuel,  endeavoi 
seduce  the  affections  of  Rachel,  daughter  of  Lazarus, 
Jew.  Leopold  pretends  to  be  of  the  Israehtiah 
means  of  which  subterfuge  he  succeeds  in  bis  object,  and 
becomes  a  favoured  guest  in  the  house  of  Lazarus.  The 
arrival  of  the  Emperor  to  open  a  council,  at  which  new  pains 
and  penalties  are  to  be  inflicted  on  the  chosen  people,  and  to 
offer  up  thanksgiving  for  the  recent  victory  gained  over  toe 
Hussites  by  the  arms  ef  Prince  Leopold,  is  celebrated  with 
pomp  and  splendour.  There  is  a  general  holiday,  and  the 
whole  city  is  in  a  ferment.  Jn  the  midst  of  their  noisy  feslt- 
vitiee,  however,  tbe  populace  continue  to  evince  their  hatred 
and  contempt  for  the  unfortunate  Jews  with  active^  xeal, 
and  it  ia  only  by  the  interposition  of  Cardinal  de  Btodi,  pre- 
sident of  tbe  festival  of  Constance,  that  Lazarus  and  his 
daughter  are  saved  from  condign  punishment,  the  fury  of  the 
mob  being  excited  by  Lazarus  keeping  his  shop  open  in  spite 
of  an  edict  commanding  that  all  business  shall  he  suspended 
on  this  day  of  rejoicing.  The  cardinal  entertains  a  secret 
sympathy  for  Laxarns,  and  in  spite  of  his  obdoratc  con- 
tumacy rescues  him  and  his  daughter  from  death.  The 
curtain  fails  upon  a  gorgeous  procession  of  the  Emperor  and 
all  tbe  dignitaries,  .secular  and  ecclesiastic,  followed  and 
cheered  by  the  crowii.  Tbe  second  act  takes  place  in  the 
house  of  Laeerua,  who  has  convoked  his  relations  and  friends 
to  a  religions  feast,  at  which  the  pretended  Samuel  is  present. 
The  feast  is  interrupted  by  the  arrival  of  Eudoxia,  niece  of 
the  Emperor  who  purchases  a  .chain  of  great  value  from 
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lief  at  the  imperial  banquet  An  the  following  day.  Leopold 
overbear*  the  conversation,  and  touched  by  remorse,  at  a 
aobsequcnt  interview  with  Rachel,  confesses  that  he  ia  a  Chris- 
tian.  Love  prevails  over  faith,  however,  in  the  heart  of  the 
Jewess,  and  she  con»ent»  to  elope  with  her  deceive*  when 
the  unexpected  appearance  of  Lazarus  frustrates  their  design, 
and  an  explanation  takes  place.  The  Jew,  at  first  furious, 
tows  vengeance  on  the  head  of  the  infidel,  but,  moved  by  the 
entreaties  of  Rachel,  he  consents  to  overlook  the  past,  and  to 
receive  Leopold  (of  whose  actual  rank  and  identity  both  are 
ignorant)  as  a  son-in-law.  Leopold,  however,  to  their  great 
astonishment,  declares  this  to  be  impossible.  Lazarus  curses 
him,  Rachel  is  overwhelmed  with  despair,  and  the  curtain 
drops  upon  a  scene  of  intense  excitement.  The  third  act 
-  with  the  imperial  banquet,  which  takes  place  in  the 
as  of  the  palace.  The  Emperor  is  seated,  with  Cardinal 
11  on  his  right  hand,  as  the  representative  of  the  Church, 
oxia  and  Leopold  at  either  side  of  him.  Lazarus 
Ings  the  chain,  according  to  promise,  and  Eudoxia  bangs 
ft  round  the  neck  of  her  husband,  Leopold,  who  is  now 
recognized  by  the  Jew  and  his  daughter  as  the  supposed 
Samuel.  Rachel,  outraged  beyond  measure,  openly  accuses 
him  of  having  had  intercourse  with  a  Jewish  woman — 
a  crime  punishable  by  death— and  owns  herself  the  accom- 
plice of  his  guilt.  Leopold,  in  dismay,  confirms  the  troth 
of  her  accusation,  the  Cardinal  pronounces  an  anathema  upon 
the  three,  and  Lazarus,  Rachel,  and  Leopold  are  led  off  to 
prison  amidst  a  scene  of  general  consternation.  In  the  fourth 
act  Eudoxia,  the  distracted  wife  of  Leopold,  obtains  an  inter- 
view with  Rachel,  and  endeavours  to  persuade  her  to  recant 
her  accusation.  The  love  of  the  Jewess  for  the  Christian  is 
sublime  ;  she  declaies  the  innocence  of  Leopold,  and  resolves 
to  die  alone.  The  Cardinal,  whose  sympathy  for  Lazarus 
hangs  upon  the  fate  of  a  daughter  lost  to  him  in  early  childhood, 
of  whose  fortune*  he  ha*  reason  to  suppose  the  Jew  is  in  some 
way  cognizant,  tries  to  glean  from  him  the  desired  information, 
promising  a  full  pardon  on  condition  that  Lazarus  embraces 
the  Christian  faith.  The  latter,  however,  obstinately  refuses 
to  abjure  his  religion,  and  at  the  fatal  moment  when  Rachel  is 
plunged  into  the  burning  cauldron,  be  points  her  out  to  the 
Cardinal  as  the  object  of  his  search,  his  long-lost  daughter. 
Lazarus  then  immediately  follows  to  execution,  and  the  curtain 
falls.  Even  from  this  hurried  sketch  it  may  be  gathered  that 
the  book  of  La  Juiveia  one  of  unusual  interest,  offering  manifest 
advantages  to  the  invention  and  contrivance  of  the  musician. 
We  doubt,  indeed,  if  M.  Scribe  was  ever  more  entirely  suc- 
cessful in  furnishing  the  materials  of  a  good  operatic  spectacle. 

M.  Hatevy's  acquaintance  with  stsge  effect,  and  that 
dramatic  energy  which  seldom  fails  him  in  positions  where 
great  force  is  demanded,  have  enabled  him  to  produce  striking 
climaxes,  and  at  times  to  rise  to  the  highest  expression,  by 
such  simple  means  that  we  feel  surprised  he  does  not  more 
frequently  resort  to  them.  Without  entering  into  details, 
however,  for  which  we  have  no  time  at  present,  we  may  men- 
tion that  the  most  effective  pieces  in  the  opera  are  a  bac- 
chanalian chorus  in  E  flat,  for  male  voices,  "  Ecco  il  vino  " 
(Act  1>,  which  is  lively  and  instrumented  with  good  effect  ;  a 
romance,  in  the  tame  key,  for  Rachel,  "  Si  viene  a  me," 
(Act  2),  a  tender  and  expressive  melody ;  a  trio  in  E  minor, 
for  Rachel,  Lazarus,  and  Leopold,  "Ah  padre!  oh  del  fermatc" 
(Act  2),  which  contains  a  great  deal  of  passionate  writing ;  a 
morciau  d'entembU,  in  E  flat,  "  Io  soccombo  alia  sorte,"  a 
p*rt  of  the  finale  of  the  third  act,  written  throughout  with 
extreme  cleverness ;  and  a  beautiful  cavatina  in  F  minor,  for 
Wu.,  "Racbele,  ah  quando  a  me*  (Act  4),  with  the 


peculiar  accompaniment  of  two  corni  imgitte  (in  1 
oboes),  decidedly  the  best  melody  in  the  opera.  There  »r« 
also  many  passages  scattered  about  the  work  which  are  effect 
rive  in  the  places  where  they  occur,  although  the  individual 
pieces  of  which  they  form  a  part  do  not  call  for  special  notice. 
Next  week  we  shall  probably  analyse  the  opera  at  length. 

The  sodden  indisposition  of  Signer  Mario,  who  was  to  have 
taken  the  character  of  Lazarus,  might  have  proved  fatal  to 
the  opera  but  for  the  timely  and  efficient  aid  of  Signor  Maralti, 
who,  at  the  short  notice  of  •  couple  of  hours,  courageously 
undertook  to  act  as  his  substitute.  Signor  Maralti  was  com- 
pelled to  sing  the  part  in  the  French  language,  having,'  of 
course,  no  time  to  study  the  Italian  version,  and,  considering 
that  he  had  no  rehearsal,  and  wu  unacquainted  with  the  cuts 
found  requisite  to  reduce  the  opera  to  a  reasonable  length,  the 
manner  In  which  he  accomplished  his  task  was  really  extraor- 
dinary. He  both  acted  and  sang  with  great  energy,  never  ones 
missing  a  point,  and  showing  himself  thoroughly  familiar  with 
the  business  of  the  scene.  The  audience  received  Signor 
Maralti  with  great  favour,  and  rewarded  his  exertions  with 
the  heartiest  applause,  several  times  recalling  him  upon  the 
stage.  A  tribute  more  richly  merited  could  not  bare  been 
bestowed,  since  without  Signor  Maralti  the  opera  could  not 
possibly  have  been  given.  The  grand  feature  of  the  cast,  the 
Rachel  of  Madame  Yiardot  Garcia,  quite  equalled  expectation, 
and  sustained,  if  it  did  not  increase,  the  reputation  which  that 
admirable  artist  has  acquired  in  this  country  by  her  imperso- 
nations of  Valentine  and  Fides.  In  the  earlier  scenes  Rachel 
does  not  stand  out  prominently,  and  it  is  not  until  her 
secret  interview  with  Leopold  in  the  second  act,  when 
the  latter  owns  his  deception  and  declares  himself  a  Christian, 
that  there  is  any  strong  point  for  effect.  Here  Madame 
Viardot's  acting  was  highly  impressive ;  her  appeals  to 
Lazarus  in  favour  of  her  lover  were  foil  of  tenderness,  and  Mr 
indignation,  when  he  unexpectedly  declines  her  proffered 
alliance,  was  powerfully  expressed.  In  the  third  act,  where 
Rachel  denounces  Leopold  before  the  Emperor,  Madame 
Viardot  made  a  fine  point  on  the  words,  "  Ah  speso  pit  n  on 
t'e,"  as  she  snatches  the  chain  from  the  hands  of  Leopold,  srfrd 
pronounced  the  denunciation,  "  La  pin  tremenda  e  Bera,"  with 
startling  emphasis.  But  the  best  scene  of  ail  was  the  fast, 
when,  at  the  place  of  public  execution,  Rachel  and  Lazarus 
are  preparing  for  their  terrible  fate.  Here  the  demeanour  of 
Madame  Viardot  was  affecting  in  the  extreme,  and  the  fusion  ef 
devout  resignation  with  agonised  despair,  of  unbending  devotion 
to  her  raiih  with  secret  dreed  at  the  horrible  death  that  await, 
her,  was  expressed  with  consummate  power.  In  the  music,  which 
is  difficult,  and  not  always  grateful,  Madame  Viardot,  as  usual, 
betrayed  the  attributes  of  a- practised  and  accomplished  artist, 
making  the  most  of  every  available  point,  and  rendering  more 
than  justice  to  the  composer.  The  part  of  Leopold  has, 
certainly,  never  had  so  competent  a  representative  as  Signor 
Tamberllk,  who,  although  the  music  lies  often  too  low  for  his 
voice,  managed  to  make  several  points  that  produced  the 
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may  cite  the  expressive  manner  in  which  Signor  Tamberllk 
sang  the  serenade  in  A  minor,  "  Lonter  dull'  amante  "  (Act  1% 
which  in  the  bends  of  another  singer  would  most  likely  have 
escaped  notice  altogether.  Hen  Formes  was  admirable  es  the 
Cardinal  de  Broni,  and  produced  a  great  sensation  by  Ms 
earnest  and  intelligent  acting  in  the  two  last  scenes,  which, 
without  the  least  effort,  attained  the  highest  expression.  The 
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to  Tender  it  effective.  A*  it  was.  Mademoiselle  Van  to  k 
extreme  paint,  and  deserves  strong  commendation.  M.  Maud 
gave  importance  to  the  minor  part  of  Ruggiero,  one  scarcely 
wot  thy  of  his  abilities,  and  M.  Rommi  made  himself  generally 
useful,  appearing  in  more  than  one  character  in  the  opera,  and 
always  with  great  efficiency. 

•  The  orchestra  and  chorus  were  all  that  could  be  desired. 
The  overture  waa  omitted,  with  the  exception  of  the  intro 
ductory  andante,  (which  vh  transposed  to  fit  the  opening 
chorus),  but  the  more  emux  d'eniemble  brought  out  all  the 
power  and  efficiency  Mr.  Costa's  admirable  phalanx  of 
executants,  and  the  bacchanalian  chorus  in  the  first  act  waa 
encored.  The  finaU  to  the  same  act,  with  the  march  of  the 
proceesion,  was  a  brilliant  and  effective  performance 
The  mitt  en  eceee  of  La  Jmiv*  equals,  if  it  does  not  surpass, 
of  any  former  production  at  this  establishment.  The 
i  of  the  populace,  in  the  bustling  incidenta  of  the  first 
act,  deserve  especial  mention,  for  the  picturesque  and 
natural  manner  in  which  they  are  contrived ;  and  grander 
spectacles  than  the  triumphal  procession,  and  the  banquet 
ace oe  of  the  third  net,  have  never  been  witnessed  on 
the  stage.  The  scenery  of  Messrs.  Grieve  and  Telbin 
ia  beautiful  and  impoang  ;  the  grand  banquet  in  the  garden 
is  a  brilliant  and  striking  melee  of  nature  and  artificial 
splendour,  and  in  the  lust  scene,  the  place  of 
in  the  great  square  of  Coustance,  the  appearance  of  a 
populace  i.  managed  with  singular  felicity.  What  ia  left 
of  the  ballet  is  exceedingly  well  arranged,  and  Mad  lie. 
-  Louisa  Toglioni  displayed  her  accustomed  lightness  and  agility 
aa  principal  damenu,  obtaining  frequent  demonstrations  of 
approval.  The  opera  was  given  in  four  acts  (instead  of  five, 
••a.  *t  Paris),  and  there  were  large  curtailments,  including 
almost  the  whole  of  the  ballet  music.  Nevertheless  it  did 
sot  terminate  until  a  quarter  to  one,  which  ia  equivalent  to  a 
hint  that  further  cuta  must  yet  be  made  to  render  it  acceptable 
to  the  English  public.  A  more  favourable  reception  could 
hardly  have  been  accorded.  The  opera  went  off  with  the 
utmost  tclal  before  a  very  crowded  audience.  Made.  Viardot, 
Signor  Mara lii,  and  the  principal  singers,  were  several  times 
summoned  before  the  footlights,  and  a  similar  compliment  wa* 
paid  to  Mr.  Costa,  who  exerted  himself  with  hia  usual  iade- 
fatigability  and  talent. 

\    U  Jnive  will  be  repeated  to-night,  and  Mario  will  play 
LaiArue. 

 -  - 

Trie  abuses  OF  THE  royal  academy.- the  remedy. 

(7b  tie  Editor  of  He  Mutual  World.) 

Sin,— Having  assisted  in  exposing  some  of  live  abuses  of  the 
Royal  Academy,  I  now  find  myself  ceiled  upon  by  liieuds  and 
correspondents  to  suggest  a  remedy  for  them. 
.  The  question  at  iseue  ia  thie :  "  Are  we  to  permit  a  '  private ' 
society,  possessing  practically  the  crushing  authority  of  the 
Royal  Academy  over  all  the  artists  in  the  kiugdom,  to  con- 
,  tinue  legally  irresponsible  for  any  act  of  cruelty  or  injustice  it 
may  choose  to  commit  ?"    It  then  remains  for  us  to  decide 
...whether  an  academy  of  art,  ary  more  than  of  literature,  be 
i  desirable— that  is,  an  academy  for  dispensing  conventional  lilies 
of  honour,  not  on  the  most  worthy,  but  on  the  most  powerfully 
■patronised  ;  and  whether  academic  schools  of  art  be  not  founded 
,oa»vit,uus  principle,  which  must  prove  injurious,  rather  than 
beneficial  to  the  future  success  of  young  artists.    The  only 
plausible  arguments  in  favour  of  maintainirg  such  an  instiiu- 
.  Una  as  a  Royal  Academy  are  these : "  that  Court  or  aristocratic 
ia  necessary  for  the   success  of  artists  and  the 


cultivation  of  the  arts."  And  that  by  means  of  an  annual 
exhibition  of  their  (?)  worka  (this  is  no  reason  for  authorising 
the  R.  A.'s  to  plunder  their  brother  artists),  the  Academicians 
may  be  enabled  to  support  a  gratuitous  national  school 
of  art. 

Before  I  proceed  to  discuss  Uieae  propositiona,  permit  me 
briefly  to  call  your  attention  to  the  rise,  progress,  and  decline 
of  art  in  this  country  since  the  reign  of  George  the  First,  when 
•'  the  arts  were  sunk  to  the  lowest  ebb  in  Britain."  Hogarth 
(to  whom  we  arc  indebted  for  the  first  Copyright  Act  in 
1734-35,  the  8th  of  George  the  Second,  which  imparted  a  new 
character  to  the  print  trade)  stood  alone  in  die  field,  and  by 
his  genius  gradually  created  a  public  capable  of  appreciating 
his  worka.  The  active  part  which  he,  with  other  artists,  took 
in  ornamesting  the  Foundling  Hospital  with  pictures  first 
suggested  the  idea  of  a  public  exhibition  of  the  works  of 
British  artists,  who  at  that  time  were  tha  property  of  the 
picture  dealers,  unable  to  elevate  themselves  above  the  prac- 
tice of  coach  and  sign  painting,  and  degraded  to  the  miserable 
necessity,  as  Shaftesbury  says,  "  of  illustrating  prodigies  in 
fairs,  and  adorning  heroic  sign  posts  1H 

The  success  of  the  exhibition  at  the  Foundling  Hospital 
demonstrated  to  the  English  artists  that  they  possessed  In 
common  the  means  of  raising  themselves  from  the  obscurity 
and  dependence  in  which  they  had  hitherto  lived.  We  are 
enabled  to  form  a  more  definite  conception  of  the  difficulties 
with  which  Hogarth  had  to  contend  when  we  remember  that 
he  sold  some  of  his  plates  by  their  weight  of  copper  {  and  that 
Kent,  whom  he  mercilessly  caricatured,  was  the  fashionable 
darling  of  the  day.  So  great,  indeed,  was  Kent's  popularity, 
that  two  great  ladies  prevailed  on  him  to  make  designs 
for  their  birthday  gowns ;  the  one  he  dressed  in  a  petticoat 
decorated  with  columns  of  the  five  orders ;  the  other  like  a 
bronze,  in  a  copper- coloured  satin,  with  ornaments  of  gold.  , 

The  illustrious  founders  of  our  English  school  of  painting 
arose  before  the  institution  of  the  Royal  Academy  ;  the  royal 
patronage  bestowed  upon  its  mcmbera  (upon  West  in  preference 
to  Reynolds,  Wilson,  and  Gainsborough)  waa  not  beneficial  to 
the  arts,  but  quite  the  contrary  ;  while  the  social  and  moral 
condition  of  the  artist  was  sensibly  deteriorated  by  its  exclu- 
sive laws  and  despotic  powers,  and  by  the  petty  intrigues  of 
the  cabal  which  has  ever  existed  within  its  walls,  composed 
of  the  inferior  artists,  who  always  endeavour  to  lower  the 
public  taste  to  the  level  of  their  own  capacity,  and  to  discourage 
the  efforts  of  those  artists  (Barry  and  Wilkie  for  instance) 
whose  genius  might  prove  dangerous  to  their  paltry  personal 
interests.  In  this  century  the  British  school  of  painting  has 
been  steadily  declining,  and  historical  painting  sacrificed  te 
the  interests  of  mere  fashionable  portrait  painters.  The 
artist  (as  Burke  finely  said  of  Reynolds)  should  seem  to 
descend  to  portrait  painting,  and  I  confidently  predict  that  if 
the  Academy,  JJunder  Court  patronage,  be  permitted  to  mono* 
polize  the  direction  of  the  Fine  Arts,  they  must  again, 
inevitably,  sink  to  the  "  lowest  ebb."  So  far  from  Court 
patronage  being  necessary  to  the  success  of  artists,  some  of 
those  who  arc  most  popular,  and  who  obtain  the  largest  prices 
for  their  works,  are  not  even  members  of  the  Royal  Academy  ; 
and  in  the  Society  of  Painters  in  Water  Colours  there  exist  no 
such  invidious  social  distinctions.  At  the  time  of  the  forma- 
tion of  the  Society  of  Painters  in  Water  Colours,  these  artists 
were  not  admitted  as  members  of  the  Royal  Academy. 
Mr.  J.  C.  Holland,  in  his  evidence  before  the  Select  Committee 
on  Arts,  says,  when  speaking  of  this  society,  that,  after 
struggling  for  some  lime,  it  succeeded  and  flourished ;  and, 
like  all  other  institutions  with  power  in  their  hands,  wsi 
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willing  to  abuse  it  when  it  became  powerful,  and  it  became  to 
a  certain  degree  a  monopoly,  as  well  as  the  Royal  Academy. 
But,  at  the  state  had  nothing  to  do  with  it,  and  it  was  merely 
a  private  monopoly,  there  was  a  mode  of  earing  ft.  A  rival 
institution  set  up  against  it,  and  it  immediately  gave  the  men- 
bers  of  the  old  society  ideal  of  liberality,  for  they  directly 
added  several  members  to  their  institution.  The  Society  of 
Painters  in,  Water  Colours  never  attempted  (indeed  it  never 
possessed  the  despotic  power)  to  perpetrate  the  injustice  of 
monopolising  the  profits  arising  from  tile  exhibition  of  the 
works  of  its  brethren  (under  penalties),  a  scheme  which  is 
"  immoral  in  all  its  influences.' 

I  have  already,  in  the  Times,  expressed  my  opinion  of  tho 
worthlessness  of  the  academic  schools  of  art,  The  system  is 
i  teaching  is  bad,  the  result  is  bad.  The  discourses  of 
li,  of  Barry, of  Fusell,  are  valuable  additions  to  our 
s ;  but  upon  whom  has  their  mantle  descended  ? 
adeed,  was  expelled  on  account  of  bis  lectures,  which 
are  now  given  as  prizes  to  the  student.  Hilton  is  almost  the 
sole  creditable  result  of  academic  training  ;  but  who  is  there 
to  succeed  him  7  When  we  consider  the  enormous  amount  of 
revenue  monopolised  by  the  Academy,  and  the  insignificant 
number  of  its  pupils,  the  contrast  is  ludicrous.  In  the 
of  Antwerp,  in  the  little  kingdom  of  Belgium,  five 
pupils  are  enabled  to  pursue  their  studies ;  but 
me  again  to  repeat  that  the  workshop  or  studio  of  the 
is  the  best  and  only  school  for  the  student. 

sole  remedy,  therefore,  for  these  abuses  is  to  abolish 
fividious  and  arbitrary  social  distinctions  in  art,  as  in 
literature,  and  the  monstrous  privileges  of  the  Royal  Academy. 
The  British  artist  is  surely  entitled  to  demand  free  competition 
in  hie  own  country,  especially  when  he  is  exposed  to  un- 
restricted competition  with  the  foreigner  (before  long  the 
Munich  fresco  painters  will  swarm  here),  and  he  has  an 
inalienable  right  to  a  share  of  the  revenue  derived  from  the 
exhibition  of  his  works— the  just  reward  of  honest,  noble 
industry.  The  artist  who  paints  for  fame  must  paint,  aa  the 
old  masters  did,  for  the  lovo  of  God :  bis  reward  is  in  the 
creations  of  his  genius— in  the  admiration  and  reverence  of 
posterity. 

I  have  the  honour  to  be,  Sir,  your  obedient  servant, 

March  8.  WlUUM  COHlNOUAJf. 


THE  POLKA. 

—  Nsnc  p«e«  llbaro 
Pakssada  MUds.  Huraci. 


.  Bet  quitting  these  historic  parallels,  let  us  explain  why, 
and  in  what  sense,  we  think  the  Polka  superior  to  our  ordinary 
ball-room  dances. 

We  shall  not  be  accused  of  taking  a  very  transcendental 
point  of  view,  if  we  assume,  1st.,  that  a  dance  must  be  either 
•  mere  physical  exercise,  like  the  gamboling  of  colts  in  a  field, 
set  to  music ;— or  else  an  expressive  representation  of  human 
feelings  in  the  universal  language  of  gesture  and  motion :  and, 
2ndly,  that  in  proportion  as  a  dance  loses  the  mere  physical 
character,  and  assumes  a  higher  expressive  power,  it  rises  in 
artistic  beauty  and  merit.  Let  us  try  our  ordinary  dances  by 
this  test,  ' 

The  Country  dance  is  a  good  specimen  of  the  measured 
gambol  ;  not  by  any  means  to  be  despised,  after  two  or  three 
o  clock  in  the  morning,  as  an  escape-valve  for  the  residuary 
animal  spirits—  (how  else  would  the  poor  mammas  ever  get 
Borne  to  bed?>-but  holding  much  ti.c  aamc  rank  in 
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hierarchy  of  dances 
representations. 

The  Quadrille  lends  itself  to  figures  of  great 
expressive  power,  bat  which  incessant 
utterly  meaningless.  As  some  popular  melody 
like,  on  the  ceaseless  wheels  of 
dead  on  the  vexed  ear ;  so  these 
drilles  no  longer  reach  the  nerves,  and  hard  I y  even  compel  the 
muscles  to  their  void,  reeehsjnio  rhythm.  Hence  the  egr*> 
pious  anomaly  of  dancing  M  without  steps  I"  the  flat-footed 
funereal  pacing  to  and  fro,  wbkh  out  Elderly  friends  maintain 
to  be  the  gentlemanly  thing  The  first  set,  so  performed, 
seems  to  us  the  very  type  of  listless,  blank  ennni. 

The  Waltz  is  indeed  a  wonderful  invention ;  of  all  oar  ball- 
room dances  the  most  graceful  and  facinatmg. 
weak  to  sing  its  praises.  Two  forms,  lightly  int 
on  the  same  wave  or  sound :  they  feel  its  undulations  together ; 
together  their  circling  footsteps  kiss  the  ground  ;  every  pulse 
of  harmony  divides  itself  between  them  ;  they  nave  ne  longer 
any  separate  sensations  ;  their  nerves  vibrate  in  one  rhythm ; 
every  thrill  is  a  participated  pleasure,— and  doubled  by 
division ;  for  ei»- 

i.iu!  ii/ttiscsd  .a*. 

"  If  you  divide  suffering  »nd  dross,  you  Buy 
Diminish  till  It  Is  consumed  sway ; 
If  you  dlvld*  pleasure,  and  love,  and  thou  gat. 
Each  part  exceeda  the  whole  ;  sod  ws  know  net 
Mow  much,  wh  ile  any  yet  raesains  unshared, 
Of  pleasure  nvsy  be  gained,  of  sorrow  spared." 

It  is  this  perfect  interfusion  of  feeling— this  ideal  mingling 
of  two  natures  till  they  "  move  as  reeds  in  a  single  stream/' 
that  make  the  waltz,  when  poetically  felt,  so  delicious.  It  is, 
as  it  were,  a  triple  intermarriage  of  Masculine  Strength  atrd 
Feminine  Grace  with  each  other,  and  with  Art ;  and  a  btauti. 
ful  Trinity  they  compose— 

"  Two,  mutually  enfolded .  Art,  ih*  third, 

SS^* 

Nevertheless,  this  charming  dance  had  a  deficiency ;  it  wants 
incident.  There  is  no  dramatic  action,  no  representation  of 
preliminary  trials  giving  sett  to  a  final  pleasure;  sod  this  de- 
tracts conaiderably  from  its  merit  as  a  dance  of  expression.  - 

Doubtless  it  was  the  perception  of  this  fault,  this  monotony 
in  the  simple  waltz,  that  give  rise  to  the  invention  of  the 
Cotillon ;  which  is  a  waits  preceded  by  some  pretty  coquetting 
about  the  choice  of  partners.  v-  T?>uq\  3\r 

It  is  precisely  this  dramatic  character,  deficient  in  the  waits, 
that  constitutes  the  principal  charm  of  the  Polka,  which  is  as 
full  of  incident  as  of  grace ;  combining  all  the  Hfe  aud  freedom 
of  the  peasant's  unconstrained  hilarity,  with  a  tone  of  softness 
and  refinement  strperadded  in  its  passage  through  Vienna  and 
Paris.  Its  universal  adoption  is  indeed  a  sofBeient  proof  of  ha 
merit.  "There  must  be  some  touch  of  Nature  in  a  movement, 
which  thus,  so  to  speak,  "makes  the  whole  world 
spreading  through  Europe,  from  nation  to  nation  j  and  kind- 
ling with  a  common  enthusiasm  the  Court  and  the  Cottage, 
the  metropolitan  Opera-house  and  the  Village-green.  On  the 
green  it  may  be  danced  as  a  mere  gambol ;  but  to  the  artist 
it  presents  a  series  of  the  prettiest  vignette*,  embodying 
quite  a  little  romance  of  joyous  successful  courtship.  Yeu 
may  see  in  it  all  tho  balancing  and  hesitation  ;  the  alternate 
pursuing  and  retreating;  the  wish  indicated— trifled  with 
— encouraged ;  the  flame  lit— laughed  at  — fanned— returned 

•  V-       sr  saiH  t       ssSsttli     tajkW*.       jatf       f    wm  ,  ,»  wmm  .»        ,  ,  „  ,  ,  ,  f  a'  w  i    4*st*ssV  -*- 

the  prettv  coy  ii.<mics  or  icmmme  ayarenc  ;  in*  ami- 
duous  ardour  of  mile  gallantry  ;  and,  last  of  all,  the  swift 
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exhilarating  whirl,  with  which  the  waltz  (beginning  at  the 
wrong  end)  undramatically  sets  out.  We  would  by  no  means 
assert  that  all  this  succession  of  feeling  is  perfectly  and  defi- 
nitely expressed  in  the  Polka ;  nor  that  choregraphlc  art  has 
not  frequently  embodied  the  same  story  in  more  significant 
and  perhaps  more  graceful  forms ;  we  only  maintain  that  the 
Polka  goes  further  towards  its  representation  than  any  of  out 
ordinary  ball-room  dances ;  and  so  far  is  superior  to  them.  It 
is  a  progress  which  wc  hope  that  the  young  ladies  will  follow 
up  with  spirit,  now  that  they  hare  fairly  broken  through  the 
glacial  frigidity  of  the  Worn-out  quadrille,  mid  improved  on 
the  monotony  of  the  waltz.  We  should  he  glad  to  see  a 
taste  for  artistic  dandng  becoming  prevalent  in  society  ;  more 
life  and  colour  intuscdTinto  our  rather  prosaic  amusements  ; 
and  our  ball-room  crowds  (at  present  a  sort  of  anarchy) 
grouped  and  organised  in  the  performance  of  choregraphic 
evolutions  having  a  dramatic  interest.  In  the  meantime  there 
is  more  yet  to  be  made  of  the  Polka.  Why  should  not  some 
innovator,  holder 'than  the  rest,  raise  the  question  of  dress? 
Why  should  not  the  eye  and  the  artistic  sense  he  entertained 
with  novel  and  characteristic  costume,  as  well  as  diversified 
and  graceful  movement?  There  is  no  restriction  as  yet,  we 
believe,  on  ancles ;  no  moral  veto  on  red  boots.  It  is  certainly 
absurd  to  dance  the  Polka  in  a  train ;  to  curtain  round  the 
feet  under  long  trailing  robes,  so  that  all  their  newly-learnt 
evolutions  and  pretty  twinkling  steps  are  executed  unseen  in 
the  dark.  Nor,  again,  la  there  any  inherent  superiority  in  the 
gentlemen's  soot-coloured  swallow-tails  over  the  picturesque 
Redows  tunic.  We  believe  the  lady  would  be  rather  less 
dfsolUe  than  in  an  ordinary  evening  dress ;  ao  there  can  be 
no  objection  on  that  score.  And  indeed,  if  it  were  otherwise, 
we  are  not  of  those  who  incline  to  too  Oriental  a  concealment 
of  feminine  beauty — which  has  not,  by  the  way.  done  mnch 
for  Oriental  morality.  Wc  approve  of  a  moderate  display 
of  the  44  bounteous-waving"  bosom— God's  most  beautiful 
t  whatever 


Is  lovely  is  pure,  if  looked 
at  with  pure  eye*.  Indulgent  nature  has  drawn  no  line 
along  the  neck,  saying — thus  far  shah  thou  go  and  no 
further.  The  boundaries  of  pure  and  impure  lie  deeper 
than  the  surface,  and  are  set  up  in  the  heart.  Is  villanous 
calico  better  to  behold  than  woman's  graceful  neck  ?— or 
purer  than  its  sky-grained  white,  rose-bloomy,  shadowed 
I  ?  And  thou,  sweet,  flower-haunted  dell, 
in  ebb  and  flow  of  outline  the  alternate  tide 
the  breath  ?  ahall  thy  permitted  glimpse  be  all  with, 
iwn  ;  Away  with  this  pinchbeck  purity— these  millinery 
morals  I  Wc  refuse  the  calico-test  Wo  will  not  pin  delicacy 
on  a  !'n-hu  ;  nor  measure  virtue  by  the  breadth  of  a  kerchief; 
nor  cut  our  morality  to  our  muslin.  Return  to  your  tricks 
and  your  adulterations,  O  moral  and  immaculate  Trade  1 
Little  Bethel,  avoid  !  Till  yo  have  purified  your  souls  with 
poetry,  and  "  made  your  hearts  ready  with  your  eyes,"  these 
charms  may  not  be  for  you.  But  we,  with  dreamy  eyes,  w  ill 
follow  these  floating  lights  and  shades,  as  they  dip  curiously 
into  each  little  dell  and  undulation ;  dappling  hill  and  plain ; 
•baring  every  dimple  between  them;  and  bringing  out,  with 
intelligent  touch,  all  the  sweet  sinuosities  of  the  form.  For 
we  know  that  the  habitual  contemplation  of  whatever  is  beau- 
tiful, softens  juu  improves  rough  man ;  purging  the  grosser 
particles  from  his  nature ;  and  inclining  heart  and  eye  to 
idealise  all  sensuous  charms. 

And  if,  dear  young  ladies,  onr  old  friend  Indignant  Virtue, 
to  perplex  you,  asks  for  an  exact  low-water-mark— a  pattern 
to  cut  her  next  dress  by— send  her  to  us ;  and  we  will  help 
you  out  of  the  difficulty.  We  wiU  say  to  Indignant  Virtue, 


"  Tell  us  bow  far  the  bosom  will  bear  inspection  teithin,  ant 
we  will  tell  you  bow  much  muslin  may  be  spared  from 
cri/Aouf,"  The  application  of  which  rule  to  her  case,  may 
possibly  fix  low-water-mark  at  a  very  unexceptionable  level— 

immediately  under  her  chin.  » 

Meanwhile,  dear,  ladies,  continue7your  useful  propaganda. 
Cultivate  and  diffuse  a  taste  for  dancing— not  as  a  mere 
fashionable  show,  or  casual  refuge  from  ennui— but  as  an  ar<, 
to  be  practised  with  enthusiasm  and  delight.  Show  it  in  if* 
intimate  connexion  with  other  forms  of  art }  the  material  type 
of  all  the  measured  harmonies.  Show  it  pure  and  beautiful 
in  the  ball-room;  purest  and  most  beautiful  on  the  stage— 
because  carried  there  to  the  highest  artistic  perfection.  Nor 
confine  your  teaching  to  Pali  Mall  ;— but  carry  the  unaccus- 
tomed tidings  to  the  Wise  men  in  the  East.  Lure  even  this 
crafty  Trader  from  his  bargains— his  feverish  speculations ; 
over-reaching  him,  for  once,  by  the  simple  cunning  of  yorir 
sweet  example.  Tempt  him  from  the  "  Prices  Current "  and 
the  Indian  News;  from  his  schemes  of  individual  and  national 
aggrandisement.  Teach  him  to  reverse  his  judgment  of  the 
frivolous  ;  to  set  Enthusiasm  above  "  buying  cheap,"  and 
Keeling  above  "  selling  dear."  Show  him,  through  your 
opera-glass,  a  clearer  view  of  life.  Open  the  prison-doors  of 
the  counting-house,  and  mitigate  the  daily  term  of  his  treadmill 
labour ;  so  that  he  may  cry,  with  emancipated  Elia,  "  It  is 
'Change  ti  i  u  e— an  J  I  am  strangely  among  the  Elgin  marbles  !** 
And  then  contrast  before  his  eyes  the  tyranny  of  Commerce 
with  the  mild  discipline  of  Art,— ever,  in  its  humblest  as  hi 
its  highest  forms,  the  patient  schoolmaster  of  the  affection!. 
And  lastly,  lead  him  from  gentle  Art  to  Nature,  her  great 
consort ;  and  show  them  hand  in  hand,  as  tender  parents, 
calling  back  their  misguided  wandering  child  :  and  join  your 
influence  to  theirs  ;  nor  cease  your  happy  ministrations 

.  nri«  t«lf 


1  can  qo  more  coduro 
I  a  di»onant  thing 
>  general  dance  and  miu»t  relay, 
Sat,  bursting  into  tears,  wins  bar  t  bis  way, 
His  angry  spirit  healed  and  harmonised 
By  the  benignant  touch  of  love  and  beauty  t" 


To  accomplish  such  an  end,  neither  spare  the  greatest  exer- 
tions, nor  think   the  least  means   frivolous,     "  Woman's 
mission,"  of  which  so 
indeed,  if  it  is  of  such  l 
'*  Ringleader  i" 


so  much  has  been  said,  is  a  noble  one 
i  a  "  Revolution  *  that  she  is  the  destined 


INTELLIGENCE. 


ORAM  ATI  C 

'  nil  •  '  i  -. 

ST.  JAMES'S. 

Frrkch  Plays.— Rachee. — On  Wednesday  the  tragedy  of 
Marie  Stuart,  by  Pierre  le  Brun,  was  played  for  the  benefit 
of  Mademoiselle  Rachel.  This  piece  is  an  adaptation  from 
the  German  of  Schiller,  whom  the  French  author  has  so  far 
followed  as  to  retain  the  principal  situations  and  the  most 
characteristic  features  of  the  dramatis  persons.  The  subject 
is  one  which  combines  the  highest  essentials  of  dramatic  inr 
tercet,  and  the  fate  of  the  unfortunate  Scottish  Queen  is  such 
as  to  enlist  our  keenest  sympathies  in  her  favour.  The  plot 
is  of  the  simplest  kind,  and  though  it  may  not  perhaps  contain 
the  germs  of  that  great  dramatic  interest  which  pervades  the 
best  works  of  the  classical  authors,  there  is  no  lack  of 
incident  or  excitement  to  command  the  attention  of  the  audience. 
As  regards  the  acting  of  Mademoiselle  Rachel,  we  may  say 
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rather  or  preparation  than  of  display ;  yet  Mdlle.  Rachel 
ceeds  in  captirating  our  attention  by  ber  admirable  dccla- 


Mary  ii  a  close  prisoner  in  Fotlieringay 
Castle,  scarcely  resigned  to  ber  Tate,  since  ber  sentiments  of 
queenly  dignity  occasionally  obtrude  themselves,  and  sbe  is 
•sill  smarting  wider  a  sense  of  the  oppression  and  injustice  of 
which  she  has  for  so  many  years  been  the  victim.  This 
phasis  of  the  character  was  beautifully  exhibited  by  Mdlle. 
Rachel.  The  menUl  and  physical  sufferings  of  poor  Marie 
depicted  in_a  tone  of  plaintive  despondency,  and  her 
happy  scene  of  her  childhood— 
in  accenta  that  moved  the  hearts  of  all  who 
I  to  her.  In  the  second  act,  Marie  does  not  appear. 
In  the  third,  we  have  the  famous  interview  between  the 
two  Queens,  which,  though  contrary  to  history,  Schiller, 
for  the  sake  of  dramatic  effect,  supposes  to  have  taken 
place.  This  meeting  is  certainly  one  of  the  grandest 
ideas  ever  conceived  by  a  modern  dramatist,  and  it 
affords  Mdlle.  Rachel  an  opportunity  of  displaying  the  over- 
whelming ebullitions  of  feeling,  arising  out  of  a  sense  of  the 
injuries  which  she  baa  received  at  the  hand  of  ber  relentless 
rival,  aa  well  as  the  softer  emotions  of  the  helpless  and  care- 
ridden  prisoner  and  suppliant,  with  marvellous  and  terrific 
power.  In  this  pathetic  situation,  Mdlle.  Rachel  exhibited 
an  incredible  command  of  feature,  and  artfully  modulated  the 
tones  of  her  voice  to  suit  the  exigencies  of  the  submissive 
part  Marie  has  resolved  to  play,  until  when,  at  lost,  she 
breaks  through  all  restraint,  the  effect  was  the  more  striking 
and  tremendous  from  the  startling  contrast  to  her  previous 
demeanour.  On  the  appearance  of  Queen  Eliiabcth,  Mdlle. 
Rachel  averted  her  face,  aud  a  slight  tremour  alone  marked 
the  working  of  the  soul  within;  but  when  her  rival  asks, 
"  Qui  eat  cette  fenune  ? "  a  violent  shock  seemed  to  convulse 
her  whole  frame.  Mary  makes  every  attempt  at  pacifying 
her  selfish  tyrant;  she  submits  to  contumely  without  retaliation, 
and,  when  goaded  by  the  most  stinging  insults,  she  merely 
exeUims, "  O,  ma  sceur  1"  At  length,  however,  her  powers  of 
forbearance  are  completely  exhausted.  "  Can  xit  txof  !"  she 
exclaims,  and  the  humble  and  submissive  posture  of  the 
suppliant  is  transformed  to  the  prond  and  haughty  bearing  of 
the  injured  queen— the  insulted  rival— the  haughty  and  vin- 
dictive woman.  The  sudden  change  of  Mdlle.  Rachel's 
countenance  was  magical :  her  eyes  flashed  fire ;  her  mouth 
expressed  the  most  vehement  and  sarcastic  irony  *,  her  head 
was  erect ;  her  gestures  threatening ;  her  whole  bearing  lofty, 
sublime,  and  terrible.  Every,  word  told  as  it  fell  from  her  lips 
with  cutting  intensity.  How  majestic  was  her  attitude  when, 
after  branding  ber  rival  with  the  reproach  of  illegitimacy,  she 


f'enu  ttriti  a  ma 


JJS  SC18 


The  approach  to  and  achievement  of  this  climax  were  admi- 
rably managed.  Such  an  exhibition  of  intense  hatred  and 
indignation  we  never  contemplated  ;  it  was  awful  and  over- 
f.    When,  after  the  departure  of  Elixabeth,  Marie 


"  J* si  porte'  le  poifrnsrd  an  i 
Out,  dt-rant  Leicester 


,sVr«efc 

■  ,1--  ■ 

her  exultation  bordered  on 

The  effect  of  this  wonderful 
to  be  obliterated  from  the 
fortune  to  withe**  it.  The 


de  ma  rival*, 
a'ninvxr 


le  was  unparalleled 
of  those  who  had  t 


— never 
the  good 


universal,  and  lasted  long  after  the  curtain  had  shrouded  the 
prodigious  actress  from  our  view.  In  the  fifth  act  the  exhibi- 
tion of  feeling  is  of  a  very  different  kind,  and  would  perhaps 
be  monotonous,  were  it  not  for  the  impressive  tenderness  and 
exquisite  feeling  which  Mdlle.  Rachel  threw  into  the  grief  that 
succeeded  to  the  more  violent  emotions.  And  then  what  a 
lovely  and  infinite  variety  oftone !  The  heart  of  the  spectator 
wa*  melted  by  the  display  of  placid  sorrow  at  the  parting  of 
Marie  with  her  faithful  and  attached  domestics.  The  pardon 
of  Elizabeth  was  dignified  and  earnest,  while  a  slight  reproach 
was  conveyed  by  the  accents  of  the  voices  in  the  few  words 
addressed  to  Leicester,  and  a  fine  touch  of  emotion  gase 
intense  force  to  the  declaration  "  Je  vous  airoa'u."  Mdlle, 
Rachel  was  recalled  several  times  during  the  evening,  and 
retired  laden  with  bouquets  and  wreatha.  The  house  was 
crowded  in  every  nook  and  corner. 

On  Friday  (last  night)  the  12th  and  final  appearance  of 
Mdlle.  Rachel  took  place,  in  the  character  of  Cam  i  lie,  in 
Corneillc's  noble  tragedy  of  Lts  Horaces.  Want  of  space 
forbids  our  entering,  tbia  week,  iuto  any  circumstantial  account 
Of  the  performance.  We  can  only  point  out  a.  tew  of  the- 
beauties  by  which  the  actress  won  the  hearts  of  a  delighted 
audience.  The  part  is  one  of  exquisitely  feminine  delicacy 
and  refinement;  the  softer  emotions  are  portrayed  almost  to 
the  total  exclusion  of  the  more  violent  emotions.  How  ad- 
mirably expressive  of  joy  and  gratitude  was  the 
tenance  of  Mdlle.  Rachel  when  she  exclaimed,  on 
the  news  that  the  battle  would  not  take  place  :— 


"  O  Dicu,  que  ce  discou rs  rend  rocra  irae  contente  I" 

How  intense  her  grief  wlien  she  receives  the  tidings  of  the 
death  of  her  two  brothers,  and  how  grandly  did  she  give  the 
simple,  but  touching,  "  O  mes  fares  I"  But  the  mo»t  admire? 
ble  display  of  feeling  was  in  the  fourth  act,  when  Camilla 
learns  the  final  issue  of  the  combat.  The  flood-gates  of  ber 
agony  and  grief  are  opened.  "  O,  most  cher  Curiace !"  she 
exclaimed,  in  tones  that  came  from  the  very  depths  of  the 
choked  breast.  The  energy  of  the  actress  in  the  sacceedin 
malediction — the  famous  "  Rome" — were  thriltiugly  po» 
and  produced  a  sensation  not  to  be  described.  The  i 
left,  as  the  curtain  fell  on  the  last  words  and  gestures  of 

was  profound  and  ineffaceable.  J.  os  C  . 


REVIEW. 

uTke  Xepa*!**  Polta,"  Qmpotd  iy  H***  Barn.    Wsssxt  ft  Oo. 

Tux  Nepaulese  Ambassador's  visit  to  this  country  having 
excited  an  unusual  degree  of  public  attention,  Herr  Redl,  with 
an  eye  to  business,  no  doubt,  thought  that  by  christening  his 
Polka,  the  "  Nepaulese  Polka,"  it  would  stand  a  better  chance 
of  temporary  success.  Herr  Redl  calculated  well.  Those 
carious  about  Herr  Redl's  Polka,  therefore,  cannot  do  better 
than  go  to  Vauxhall  Gardens,  hear  Herr  Redl— who  is  musical 
director  to  the  "  Royal  Property"— play  his  own  Polka  with 
his  own  band,  a  good  one  by  the  way,  and  judge  for  them- 
selves of  its  merits.  The  Nepaulese  Polka,  in  its  pianoforte 
shape,  is  catching  and  lively  ;  and,  as  according  to  the  bills  it 
is  nightly  performed  with  acclamations  of  applause  at  Vaux- 
hall, we  are  satisfied  in  saying  that  it  deserves  whatever 
popularity  it  may  obtain. 


Ma.  Monyasd,  the  favourite  comic  actor,  lately  of  iha.  Hav* 
market  theatre,  and  formerly  of  tho  Adoluhi  llieatre,  died  last  week. 
He  was  in  the  prime  of  lifo,  andis  much  regretted  by  all  who 
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MUIIC  AT  MANCHESTER. 
(From  omr  own  Corrttpondent.) 
Italian  OriaA— TurATKi  Roval. — Your  account  from  Ply- 
mouth was  to  very  unfavourable,  that  we  really  did  not  feel 
inclined  lo  ronluro  to  fro  to  hear  the  Italian  Opeta  Company  here 
uatil  Saturday  night  last,  whan  was  presented  Kouini's  It  Barbiere 
<ii  Stoifflia,  in  a  vary  imperfect  Bianncr,  to  a  very  inferior  booae. 
In  tbe  first  place,  the  tenor*  (who  can  only  hear  praises).  Siirnnr 
Onorato  Leonard"!  (as  be  delighia  to  style  himself))  "*s  unwrti. 
In  consequence,  we  were  prevented  judging  for  oursolres  as  to  his 
■  or  tbe  fidelity  of  yonr  Plymouth  correspondent's  report 
in  consequence,  Madame  Le  Bran  de  Montreal 
"  to  take  tho  part  of  Count  Almaviva  !" — the 
tenor  part  allotted  to  (or  say,  kindly  undertaken 
1  We  moat  any,  it  says  more  for  Madame  de 
'  kindness  than  heir  discretion  or  judgment. 
',  aa  Mias  Cuohman's  performance  of 
thoroughly  enjoy  the  part  of  a 
undertaken  by  on.  of  the  lender  set  ,  An  was  a  Vert  oHrs 
about  ii  that  would  not  allow  our  feelings  lo  be  enlisted  aa  they 
such  a  thrilling  drama  a<  Shakcspcrc  s 


undoubtedly  ought  to  be  io  „ 

ftmm  ami  JmUel— the  same  with  Madame  de  Montreal's  Count 
Alma  viva  .  aha  really  dressed  and  looked  tbe  part  very  well,  saving 
that  her  figure  was  somewhat  too  short  for  the  tall  figure  ofSignora 
Norma  ni  in  Rosiaa.  Sho  has  almost  a  masculine  frame. reminding 
us  something  of  Pasta  ;  a  pleasing,  oipressive  face—by  no  means 
too  feminine  for  the  adopted  moustache  i  a  majestic,  easy  carriage  t 
ao  tbat  sba  looked  the  part  well,  could  she  have  added' an  Inch  or 
two  to  her  stature—  an  J  played  it  well  too.  But  the  mutie—"  are 
there's  the  rub." — You  may  just  imagine,  Mr.  Editor,  the  woeful 
work  that  was  made  m  the  harmonies — the  transposing,  tbat  was 
inevitable,  &0-,  lie.  It  is  saying  a  good  deal  in  Madame  de  Mon- 
treal's praise  when  we  assert,  that  she  got  through  her  daring  task 
without  any  break  down  or  decided  Jtasco.  She  is  evidently  no 
novice,  consequently,  she  was  more  at  home  in  such  a  part  as  the 
Count  than  many  ladies  would  have  fell.  She  sings  with  judgment 
and  taste,  knows  well  bow  to  maao  tbe  most  of  her  resources,  and 
we  doubt  not,  in  ber  proper  rile  of  contralto,  would  make  an  ad- 
mirable Ana ce,  Tancredi,  Pippo,  Orsini,  Ac,  ere.  Indeed,  at 
the  close  of  the  opera,  she  gavo  us  a  capital  taste  of  her  geaerality 
by  appearing  as  Orsini,  and  giving  the  celebrated  "  Brindiii'  in  such 
•  style  as  to  be  unanimously  encored.  On  the  whole,  then,  we 
are  inclined  to  speak  favourably  ot  Madame  de  Mnntrenl — with  the 
above  reaervatiotia  as  to  her  appearing  in  a  tenor  part.  The  Rosina, 
toe,  we  would  rather  encourage  bv  a  word  of  praise  than  bo  too  severe 
in  our  judgment.  She  isevideatty  newer  to  tbe  stagethan  Madame 
de  Montreal,  and  will  require  limo  and  study  to  place  her  ss  much  at 
her  ease  in  her  acting  or  her  vocalisation.  She  ssng  correctly, 
but  did  net  eater  into  the  feeling  of  tho  music,  or  the  identity  of 
the  character,  as  she  may  do  in  a  year  or  two.  Her  "  Una  voce  " 
and  Rode'*  air  with  variations  at  the  pianoforte,  showed  tbat  ber 
talents  were  worthy  a  further  cultivation  (  and  her  commanding 
ith  sufficient  energy  and  passion,  giro  her 
I  characters  as  Lucretia  Borg'u  and  Norma, 
Aasina  in  Saaambuta,  or  Rosina.  She 
wan  carefully  correct,  to.,,  iu  her  concerted  passages.  The  trio 
**  Zi:u.  Zi;u "  was  encored ;  and  the  finale  to  tbe  first  act  went  very 
fell  indeed  ;  so  did  tbe  "  Buooa  Sera;"  and  the  duel  with  Mon- 
telli— the  too-much  bnuknied  "  Duuqse  io  son  ?"  Of  Montelli,  as 
Figaro,  we  bad  occasion  to  speak  before ;  also  of  Bailini,  as 
Doctor  Bartolo,  when  they  appeared  with  Madame  Montenegro's 
troupe  last  year.  Both  are  good,  decidedly.  The  former  would 
have  pleased  us  quite  as  wcU,  if  be  had  not  been  quhe  so 
mercurial,  and  if  be  bad  been  steadier  and  more  sustained  iu  his 
vocal  ism.  We  think  so  well  of  his  capability  as  to  suggest  to  him 
that  it  would  be  a  decided  improvement  to  his  Figaro  if  he  did  not 
dance  about  quite  so  much  with  voice  or  feet.  Much  of  the 
"  Largo  al  factotum,"  waa  more  scrambled  through  than  sang  fairly. 
Of  bis  share  of  "  All*  idea  *  it  is  perhaps  not  fair  to  say  much, 
■ving  a  Contralto  io  lieu  of  a  tenor  to  slug  it  wkh.  His  share  of 
■ "  with  Rosina,  and  «  Zitli,"  in  tho  trio, 


figure  and  person  will,  with 
groat^ advantages  hernia  cl 


most  clever  performances.  Bailini'a  Doctor  Bartolo  is  a  very 
staid  and  clutractcrUtic  personation,  not  so  oily  or  unctuous  as  old 
Lablache,  but  very  good  for  all  that,  and  he  pleased  us  by  giving 
(what  Lablache  omitted  last  time  we  saw  him  In  the  Barbiere)  the 
"  A  on  Dottoro  "  very  finely.  BailinPs  fine  bass  voice  told  well  in 
all  the  concerted  music.  A  Sign  or  Jagard  acquitted  himself  very 
mufically  in  the  part  of  Rasilio,  and  aa  usual  dressed  and  made-up 
to  look  ss  ill  ss  possible.  He  gave  the  "  Calunnia  "  song  very 
creditably  indeed.  Of  the  Bertha  we  cannot  say  much.  Sow 
did  not  give  us  "  it  veccbictto  ccrca  moglie."  Of  the  Fiorcllo  and 
Commander  of  the  Forces  (one  and  the  tame  person)  the  less  that 
is  said  the  better.  His  voice  was  so  unmusical  and  so  ineffective 
ss  lo  cause  a  laugh  at  even  the  little  he  had  lo  repeat.  Of  tho 
chorus  wc  can  speak  warmly.  They  did  iheir  master,  Mr.  C.  F. 
Anthony,  great  credit  ,  and,  aa  we  said  before,  the  finale  to  the 
first  act  went  capitally.  A  word  of  praUo  is  fully  due,  too,  to 
Mr.  C.  A.  Seymour,  and  his  select  though  not  loo  well  filled 
orchestra.    The  series  or  operas  have  not  paid  at  all  this  time, 

■■ 

MUSIC    IN  EXETER, 

fFrom  one  Sr„.,l  JieporUr.J 

The  visit  of  the  Royal  Agricultural  Society  to  Exeter  has  been 
productive  of  immense  advantage  lo  the  cause  of  music  in  that  city. 
Not  to  be  behind  hand  with  their  fellow-citizens  who,  in  thp 
exuberance  of  their  welcome  to  the  great  agiiculturists  of  tho 
kingdom,  had  erected  numerous  triumphal  arches,  planted 
streets  with  trees,  and  festooned  their  houses  with  flags  and  " 
the  amateurs  of  the  city  and  county  had  also  eiertcd  themselves  to 
the  utmost  to  display  to  their  friends  the  precise  point  of  perfection 
to  which  they  had  arrived  in  Ihe  theoretical  and  practical  resources 
of  music.  The  Cathedral  Choir,  in  its  morning  and  evening 
services,  showed  the  effect  of  much  previous  discipline  ;  and, 
although  the  peculiar  mode  of  chanting,  as  practised  in  Exeter 
Cathedral,  does  not  precisely  accord  with  my  views,  1  am,  never- 
theless, bound  to  accord  warm  praise  for  the  precision  and  exact 
intonation  with  which  tho  different  points  of  the  service  were 
performed  ;  and  would  particularly  noike  tbe  admirable  manner 
in  which  the  Rev.  Prebendary  Ford  entooed  his  portion  of  the 
Liturgy — an  example  which  might  be  advantageously  followed  by 
many  of  our  church  dignitaries  in  London  and  elsewhere. 

It  ia  to  tho  Exeter  Oratorio  Society  lo  which  I  particularly 
directed  my  attention,  as  to  that  association  may  be  attributed  the 
vast  improvement  which  has  taken  place  in  the  progress  of  music 
in  Exeter  since  its  establishment.  Formed  some  three  or  four  years 
since  by  the  active  exertions  of  the  worthy  and  intelligent  secretary, 
Mr.  Downs,  and  numbering  amongst  its  ranks  above  two  hundred 
of  the  most  enthusiastic  of  tbe  amateurs  of  tbe  city,  it  basgoae  on 

fairly  be  classed  as  one  of  the  most 
gromis'tng'of  the  provincial  oratorio  societies. 


Whether  stimulated 


progressing  until  it  may  now  fairly 

Emiaing  of  tho  provincial  oratorio  i 
an  association  of  ideas,  as  connected  with  its  great  prototype. 
Sacred  Harmonic  Society  of  Exeter  Hall,  London,  or  whether 
roused  to  exertion  by  tho  great  progress  latterly  developed  In  thb 
proceedings  of  that  body,  I  know  not  i  but,  when  listening  to  the 
performance  or  the  Creation,  on  Tuesday,  I  frequently  found  myself 
instituting  comparisons  as  to  particular  points  in  tbe  oratorio 


prcled  by  the  two  societies":  thus  in  the  grand  chorus,  "  Tbe 
heavens  are  telling,**  the  gradual  accelerando  of  the  time  was 
carefully  and  energetically  marked  ;  in  ihe  recitative  or  Raphael, 
in  the  second  part,  the  descriptive  accompaniment  waa  delicately 
played,  and  in  precise  time  ;  and  the  general  execution  or  tho 
chorus  was  steady,  attention  being  duly  directed  lo  tho  light  and 
shade. 

But,  whilst  giving  this  general  commendation  lo  the  performance, 
there  are  pointa  oi  improvement  called  for  which  should  not  be 
overlooked,  and  which,  if  not  attended  to,  will,  1  fear,  endanger 
the  well-doing  of  this  very  excellent  Society.  Firstly — More 
attention  must  be  paid  to  tbe  proper  selection  of  ihe  parties  to 
whom  tho  solo  portions  of  a  performance  are  asaiencd.  To  Mrs. 
Newton,  as  the  soprano,  I  can  offer  no  possible  objection  ;  aad  Mr. 
Carpenter,  as  the  tenor  of  the  evening,  executed  his  task  ia  a  very 
praiseworthy  manner  i  but  tho  baas  solos 
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dividing  the  character  or  Raphaol ;  but,  having  resolved  on  such  an 
egregious  blunder,  care  »hould  have  been  taken  that  tho  solos  wore 
well  executed.  The  recitative,  "  And  God  created  great  whales," 
suffered  from  excessive  lameness  of  declamation  ;  the  deacilptivo 
recitative  we  havo  before  alluded  to  was  "jerked "  out,  instead 
or  being  »uug  with  emphasis  and  decision  ;  and  tho  recitative, 
"  And  God  saw  everything  which  he  had  made,"  was  pronounced 
in  such  a  confidential  and  self-satisfied  manner  as  to  bordor  on  tho 
ludicrous.  These  are  grave  errors,  and  must  be  remedied,  fur,  as 
the  execution  of  the  massive  portions  of  a  large  composition 
improves  proportionally,  so  must  the  solos  keep  pace  with  the 
Improvement,  or  the  general  effect  is  diminished.  This  was  parti- 
cularly observable  during  the  last  season  at  Exeter  Hall,  wlioro 
there  nas  been  difficulty  in  getting  solo  singers  with  tnlents  com- 
mensurate to  the  almost  perfect  rendering  or  the  choruses. 

Another  improvement  I  would  suggest  is,  that  a  permanent 
conductor  should  be  appointed,  and  that  Iris  standing  should  be  such 
as  to  command  the  full  and  entire  respect  of  his  orchestra.  At 
present.  I  believe,  a  different  conductor  is  appointed  for  every 
concert ;  the  evil  of  this  must  be  at  once  apparent,  for  as  it  is 
necessary  to  the  proper  execution  of  a  work  that  the  tempo  and  the 
points  should  be  clearly  understood  by  the  performers,  it  is  mani- 
festly impossible  that,  where  several  conductors  have  the  direction 
of  ouo  work,  such  a  point  is  attainable. 

The  conductor's  desk,  also,  should  be  so  placed  that  he  may 
command  an  entire  view  of  all  his  orchestra,  which  in  its  present 
position  is  an  Impossibility. 

A  further  improvement  will  bo  made  in  the  orchestra  by  trans- 
ferring some  of  the  boys  or  ladies  from  the  treble  to  tho  alto-choir, 
as  the  laUer  requires  strengthening,  and  the  former  is  at  present 
too  powornjl.  Tho  tenor  choir  would  also  admit  of  an  accession 
of  strength  to  equalise  Its  power.  The  basses  are  good  and 
powerful. 

An  Improvement  may  bo  desired  in  some  or  the  wind  instru- 
ments, and  ir  the  violins  were  increased  a  much  greater  effect  would 
be  produced  in  the  siring  passages  than  can  be  done  at  present. 
One  or  two  other  minor  alterations  should  also  be  made  as  to  the 
position  or  the  various  instruments  in  I  he  orchestra,  but  I  (rust  I 
We  said  enough  to  incite  tho  managers  or  tho  Society  to  still 
further  progress,  assuring  them  that  I  havo  not  met  with  a  pro- 
vincial band  or  amateurs  so  worthy  of  the  patronage  or  the  public, 
or  so  painstaking  as  to  deserve  that  patronage— ocrbum  tap.  !  All 
that  can  be  now  said  is  "  Go  on  and  prosper  j"  and,  as  far  as  my 
power  reaches,  1  shall  not  bo  wanting  to  keep  a  watchful  eye  upon 
the  progress  of  the  society,  and  recommend  it  as  occasion  deserve*. 
My  notice  has  reached  such  •  length  that  I  can  only  mention  in 
conclusion  the  concerts  of  Mr.  Ashe,  w  hich  took  place  on  Thursday 
evening  and  Friday  morning,  and  which  were  numerously  and 
fashionably  attendod.  The  programme  included  the  names  of  Miss 
C.  Hayes,  Miss  Williams,  Mr.  Locke  v,  and  Mr.  Lavenu,  brought 
down  specially,  and  a  good  boat  of  native  talent.  The  programme 
embraced  the  usual  variety,  and  the  different  tnorceaux  were  well 
performed,  Miss  Hayes  and  Mis*  William*  being  encored 
of  their  songs. 

In  taking  leave-  of  Exeter  for  the  present,  I  cannot  help  reflecting 
on  the  positive  good  done  in  so  many  ways  by  the  periodical 
influx  of  influential  scientific  bodies  into  provincial  towns.  Apart 
from  their  own  immediate  objects  the  local  interests  ure  served,  an 
impetus  it  given  to  every  branch  of  the  arts  and  sciences,  and  a 
gradual  improvement  in  the  civilisation  of  races  Is  consequently  in 
progress— facts  particularly  observable  during  lb*  recent  visit  ot  the 
Royal  Agricultural  Society,  when  tho  whole  city,  m  with  one 
accord,  determined  to  do  its  utmost  to  share  in  the  gm 
development  of  improvement. 


itturci,  am  In  roam  a.  —  When  James  Berosford,  author  of 
the  '•  Miseries  of  Human  Lift,"  was  at  the  Charterhouse  School, 
ho  was  a  remarkably  gay  and  noisy  fellow  ;  and  one  day  having 
i  to  attend  •  concert,  the  school  (*ays  8oathey),  was  so 
his_  absence  was  at  ouoe  detected,  and 


to  express 
who  would 


or 
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gufgoiia*  chants. 
(To  the  Editor  of  tie  Mutieal  World.) 

Mt  Bias  Sin,— In  my  last  letter  but  mm,  I 
my  fear  that  there  were  some  among  the  Grej 
rather  not  be  reminded  or  the  amount  of  a 
mixed  ap  with  their  cause  ;  and  who  would  far  rather  Ulrmi 
those  who  would  sincerely  desire  to  set  them  right,  i 
ledge  their  own  mistake.  Ner  could  a  more  conv 
1 1 roof  or  the  correctness  or  that  impression  be  brosi 
P.  Q.'s  letter  that  appeared  in  No.  N  ;  a  letter,'!  must  add,  that 
oxhibit*  as  small  an  amount  of  ordinary  penetration,  and  as  little 
capacity  for  logical  deduction  on  the  pert  of  it*  writer,  a*  any  epistle 
I  have  read  for  a  very  long  time. 

P.  Q.  begins  by  insinuating  that  the  Editor  of  the  Mutienl  World 
only  desired  communications  on  the  subject  of  the  Gregorian 
Chants  from  his  " usual "  correspondents,  and  that  all  ether*  would 
be  deemed  intrusive.  Nov  what  is  the  fact  V  Out  of  exactly 
twenty  letter*  that  have  as  yet  appeared,  up  to  the  date  of  rov  now 
writing,  nor  one  bears  the  name  of  a  "  usual "  correspondent  to  the 
Mvtieal  World.  Not  one  has  a  name  or  signature  attached,  that 
usual,"  previous  to  the  commencement  of  the  present 
discussion.  The  only  contributions  yet  printed,  emanating  from 
such  quarters,  are  two  brier  but  terse  postscripts  from  the  pea  of  Mr 
Flowers.  "  Deed*,  not  words,"'  it  a  golden  motto  that  it  would  be 
well  for  P.  Q.  to  learn,  not  to  reverse.  P.  Q.,  havlog  got  the  better 
of  his  genteel  scruples,  writes,  and  find*  bit  communication  most 
readily  admitted  into  the  page*  or  the  Musical  World,  a*  ha  miftrt 
have  known,  by  observation,  that  it  would  be  ;  another  proof  that  the 
Editor  by  no  moans  desired  to  make  the  discussion  one-sided.  And 
now  we  come  to  tho  "  baataeaa "  of  tho  letter.  P.  Q.  "  fully 
expected  that  the  correspondence  on  this  subject  would  take  the 
course  it  has  taken,"— (many,  very  many,  bad  anticipated  that  so 
soon  as  the  numerous  claims  adrancod  in  savour  of  the  Gregorian 
Chants  came  to  be  fairly  discuteed,  their  cause  would  be  somewhat 
damaged ;)— "  the  controversy  has  become  more  and  more  ritw- 
lent,"  (hard  words,  but  harm!***  in  this  insane*  ;  for  they  neither 
impeach  the  truth,  still  less  the  justness,  of  the  Anglican  defence) 
••  in  the  midst  ol  which  tho  simplo  qaostion  is  entirely  lost  sight  ol* 
P.  Q.  then  Informs  us  that  "it  is  for  the  purpose  of  calling  corres- 
pondents back  to  the  point  from  which  they  started,"  that  be 
writes  j  and  this  good-natured  office  he  believes  be  fulfils  when  he 
puts  a  question  that  had  not  before  been  even  so  much  as  mooted 
m  the  Musical  World,  much  less  discussed  i  and  which,  therefore, 
could  not  havo  been  lost  sight  of,  if  it  had  never  been  viewed  at 
all.  Ho  considers  t bo  real  question  to  have  been,  "What  i*  the 
true  value  of  the  Gregorian  Chants  in  the  service  of  the  Church  f 
whereas  the  discussion  really  has  been  confined  chiefly,  if  not 
entirely,  to  an  examination  of  the  claim  so  absurdly  brought  forward 
by  the  Gregorian  print*,  in  behalf  of  their  favorite  chants,  to  the 
"  seeds  "  of  tho  finest  music  in  tho  world  ;  and  to  a  consideration  of 
the  "tracing"  tost  by  which  it  has  been  sought  to  estsblish  that 
claim,  and  failed.  The  difference  (and  by  consequence  P.  Q>* 
mistake)  is  not  a  slight  one. 

P.  Q.  "  means  not  to  offend,  and  asserts  that  It  is  neither  the 
mere  musician  nor  the  mere  priest  that  is  competent  to  answer  the 
question  ;  and  most  certainly,  the  mere  player  of  an  organ  can  have, 
if  potsiblo,  still  less  pretension  to  be  jocose  or  dictatorial  on  such  s 
matter."  Here,  we  have  the  very  essence  of  fashionable  Greco- 
rianism,  judging  of  things  not  from  their  merits  or  demerits,  but 
according  to  dates  or  names.  In  tho  first  place,  P.  Q.  takes  it  for 
granted  that  because  I  hare  adopted  the  title  of  ono  of  the  two 
classes  despised  by  Gregorianisers,  that  I  must  necessarily  bo  an 
organ  player  by  profession  j  and  that,  therefore,  nothing  coming 
from  such  a  quarter  can  be  fit  to  be  trusted.  This  intelligent  ana 
charitable  mode  or  forming  an  opinion  Indicates  rather  strongly  the 
kind  of  schooling  P.  Q.  has  had  in  music.  Now  if  there  fs  one 
signature  more  than  another  that  I  should  glory  in  adopting,  ft  in 
that  of  "  Organist,"  and  aimply  because  of  the  "  set"  that  has  bee* 
made  at  that  class  or  musicians.  But  surely  neither  the  diction  OUT 
(supposing  both  to  be  perfectly  dreadful)  can  affect 
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♦he  correctness,  or  otherwise,  of  (he  subsfanes  of  the  letters.  That, 
P.  Q.  doef  not  question,  nor  oppose  by  the  (lightest  argument, 
which  Is  a  very  Important  matter  r  and  imn  he  has  nothing;  better 
to  sir,  nothing  that  U  more  to  the  purpose,  I  test  but  too  well 
latrsned  with  his  simply  designating  me  •  •  a  mere  player  of  an 
organ  ;"  and  I  would  bare  bar  P.  Q.  to  recollect  that  his  party 
were  the  first  to  deal  hard  blows,  to  boeocso  virulent  and  dictatorial, 
and  to  faWfy  Into  the  bargain. 

It  may  hire  been  my  peculiar  misfortune,  but  I  eonfeaa  l*bava 
never  once  net  with,  nor  even  beard,  of  the  "accomplished 
criticism-  to  which  P.  Q.  refers,  and  which  he  ears  «  muit"  decide 
the  quesifoa.  It  Is  precisely-  the  kind  of  article  I  hare  been  seeking 
for  so  long,  in  vain.    Will  P.  Q.  do  me  the  really  great  farour  to 


P.  Q.  next  speaks  of  the  "  associations 
Gregorian  Chants.  Dot  what  bavo'they  to  do  with  the  discusaloa 
of  the  "  true  value  "  of  the  Gregorian*— P.  Q.'e  "  roal  quettiou  t" 
Ho  Is  surely  aware  that  what  is  of  little  real  worth  in  itself  may  be 
highly  prised  oa  account  of  the  association!  that  may  surround  it, 
without  enhancing  its  "true  value  "  one  atom.  So  with  the 
Gregorian  Chants.  And  if  the  Chants  "emanated  from  minds 
devoted  to  worship— from  minds  constantly  directed  to  producing 
reverential  en th miasm,"  so  also  did  the  churches  of  the  ssme 
period  ;  hut  U  this  a  good  reason  for  carrying  architecture  back  ? 
No.  Then  why  so  for  music  ?  In  asaay  respects  the  churches 
and  chants  of  the  period  resembled  each  other  solid,  dull,  simple. 
at1S°,  rugged.  And  if  the  churches  of  the  pointed  period  are  less 
heavy  in  character  than  those  of  earlier  date,  they  are  more 
graceful.  And  auch  precisely  is  the  advantage  that  the  Anglican 
Chants  have  over  the  Gregorian.  It  will  be  quite  time  to  return 
to  the  Gregorian  Chants  when  churches  are  built  as  plainly  and 
Inelegant  as  possible  t  In  the  mean  time  don't  foster  architecture 
and  degrade  music  -  Associations  "  alike  warrant  the  degradation 
of  both,  or  neither. 

But  I  must  hasten  onwards.  P.  Q.  prefers  the  Gregorian  Chants 
unharmonised,  thinks  them  beat  so,  and  says,  "  In  support  of  this 
opinion  I  ask,  was  not  Hay  da  affected  to  tears  on  hearing  the 
plain  peal  m-singi  tig  of  the  children  in  St  Paul's  ?"  Yes.  And 
whose  chant  was  it  that  moved  Haydn's  heart — was  approved  by 
him — and  slightly  altered  at  his  suggestion  ?  Junes' i,  the  compo- 
sition of  the  "  vulgar  accompanist "  of  the  Cathedral.  So  that 
Haydn,  having  wept  with  emotion  on  bearing  an  Anglican,  double- 
harmoa'taed  Chant  sung,  supports  P.  Q.'s  opinion  that  the  Gregorian, 
'  9,  unharmonised  Chants  are  best.  This  is  P.  Q.'i  logic, 
way  of  illustrating  the  absurdity  of  talking  or  a  -  return"  to 
in  music,  and  thcu  giving  it  with  subsequent  additions,  I 
ed  to  Handel's  score  of  the  Mettiah,  "  with  Mozart's  accom- 
paniments." P.  Q.  tries  to  disprove  my  position  by  informing  us 
thai. "  he  likes  the  Meuiah  best  without  the  additions."  What  has 
that  to  do  with  the  question  ?  Lattlv,  P.  Q.  asks  correspondents 
to  reflect  upon  his  ideas.  They  must  find  them  first.  The  question 
of  the  Gregorian  Chants  beimr  now  "far  from  settled  "  indicates 
A  few  months  ago  it  was  supposed  to  bo  all  but  settled 

Air  Oboanist. 


prog i ess.    A  few  months  ago  it 


f(2b  at  Editor  of  iM  Jfirintl  WorUl.) 
Sia,— You  have  inserted  in  your  last  a  letter  signed  ••  P.  Q.," 
■  which  I  think  ought  not  to  be  passed  over  without  remark.  He 
complains  that  the  Gregorian  discussion  has  left  the  simple  question 
—"What  is  the  true  value  of  Gregoriaa  Chants  in  the  service  of 
the  Church  ?"    Now,  most  competent  and  impartial  judges  (and 
much  do  1  regret  that  wo  cannot  include  the  clergy  amongst  tho 
•number,  and  I  (ear  it  will  be  some  time  before  we  can,  because  if 
.  a  Uaifettity  man,  at  least  an  OjjorU  man,  wishes  to  hear  his  pro- 
fessor lecture,  ho  must  come  up  to  London  to  the  Polytechnic 
Institution),  those  who  havo  a  proper  ieeling  for  harmony,  melody, 
and  rhythm,  ftc,  would,  I  apprehend,  answer,  «  None  whatever  ; 
they  are  not  adapted  to  the  language  in  which  the  Church  of 
England,  has  ordained  that  bar  services  shall  be  sung  or  said  ; 
they  are  deficient  la  the  above,  rc quints* — melody,  harmony,  and 
rhythm  ,  aad  our  great  £ngu*h  Church  conposers,  knowing  this, 


have  left  as  in  ample  number  of  chants  deficient  ia  neither." 
Answer  Gregorisnlsets  so,  and  they  will  immediately  tell  yon  they 
question  whether  TsJIis  or  Farrant  and  others  ever  pat  bars  to  their 
chants— that  Anglican  Chants  are  pretty  tunes,  which  sacrifice  the 
words  to  the  music,  ate.,  ftc,  Ac.,  Ac.  If  this  be  the  ease,  and 
assuredly  there  is  abundant  evidence  to  prove  it,  how  eaa  *  P.  Q.* 
complain  of  "  Organist "  and  others  taking  the  pair*  to  show 
the  fallacies  or  their  (the  Grogorianisert')  argument  t  The 
part  of  the  second  paragraph  of  *  P.  Q-'s  «  letter,  about "  the  i 
musician,  tho  mero  priest,  the  mere  player  of  an  organ,*  Is,  I 
think,  too  absurd  to  require  an  answer  t  and  that  which  follows,  as 
to  ■  the  antiquity  of  Gregorian  Chants,"  Is  almost  equallv  so.  They 
no  doubt  "  emanated  from  minds  devoted  to  worship,'  and  that 
they  did  their  best  for  the  musio  is  equally  certain  ;  bet  since 
their  day  we  have  learned  to  do  bettor.  Let  «  P.  Q.»  recollect 
what  Mr.  Monk  aayt  in  the  admirable  preface  to  his  little  work, 
"  In  religious  doctrine  the  highest  antiqetty  ia  of  golden  value — in 
mstsre.  A  is  cvrioui,  f.ut  worthiest."  Again,  tats  **  P.  Q."  «•  Was 
not  Hsvdn  affected  to  tear*  on  bearing  the  plain  paelm-alngtag  of* 
the  children  in  St.  Pawlt  P*  ft  it  reported  that  be  was  ;  but  "  plata 
paalm-singintr"  is  not  singing  Gregorian  Chants.    It  this  question  of 

With  your  permission,  Sir,  I  will  say  a  few  words  as  to  the 
congregational  character  of  Gregorian  music,  for  it  is  said  that 
Anglican  music  is  too  difficult  for  the  mass  of  the  people  to  sfng, 
that  Gregorian  does  not  present  this  difficulty,  and  consequently, 
the  congregation  join  more.  A  clergyman  (himself  a  lover  of 
Grctgoriana)  told  me  that,  being  in  the  country,  he  was  anxious  to 
get  the  people  to  ting  at  church,  and  therefore  telected  (at  he 
supposed)  tho  most  singetble  music  (Gregorian)  ;  he  tried  it  for  a 
year  hot  it  railed,  not  a  note  of  it  would  the  people  sing*  In 
opposition  to  thin,  mark  bow  the  dissonters  ting,  and  they  select  the 
most  florid,  trashy,  and  difficult  motie ;  but  you  never  heaT  tho 
congregation  in  a  church,  where  Gregorian  music  it  the  order  of 
the  day.  tinging  to  "  lustily  "  and  with  such  "  good  courage  "  at  you 
do  in  one  of  their  conventicles.  Again,  I  am  an  organist,  and  hare 
to  teach  children  to  atog ;  some  time  since,  (in  order  to  satisfy  a 
few  of  the  congregation  that  it  was  not  practicable)  I  endeavoured 
to  get  the  children  to  sing  some  of  this  dry  and  nnearthly  (but  not 

id 


heavenly)  music,  but  in  vain,  thejr  would  sing  half  a  tone  under 
tho  organ,  and  why  ?  beet  use  they  have  no  sympathy  with  it ;  it  is 
Greek  to  them,  and  it 


therefore  fails  to  Interest  them  j  but  give  them 
mooter's  chants,  and  they  ting  it  with  animation 
i  of  intonation.    Thlt  it,  1  think,  an  additional 
be  necessary,  why  Gregorian  rubbish  thonld  be 
all  who  wish  to  see  tho  music  ofourchnrch  and 

.  i 


and 

lesson,  if  any 
repudiated  by 

congregational  singing  flourish. 

I  am, 

Juhj  l&fA,  ldflO* 

P.S.  Let  me  remind  Mr.  French  Flowers  that  sneering  about 
"  FustyiU  Minister*1"  will  never  accomplish  the  object  we  have  in 
view,  vii :  the  extermination  of  Gregorian  chants. 


W~   (To  li*  Editor  of  a*  Muncai  World.)  '* 

Sin,— I  have  been  much  pleased  with  the  correspondence  re- 
specting the  Gregorian  and  Aoglicaa  Cbantt,  and  from  the  good 
temper  ditplayed  by  your  correspondents,  with  the  exception  of"  J. 
M.  X."  He.  alter  giving  us  a  preface  of  nothings,  and  throwing 
ont  hints  about  orgauisings  and  asses — (which,  by  the  bye,  I  think 
Mm  tho  greatest  one) — tolls  us,  that  in  the  course  or  his  occupa- 
tion, be  has  frequently  met  with  incipient  clergymen  who  hare 
warmly  pressed  the  Gregorian  Chants  upon  his  attention  for  a 
favourable  regard."  Now,  Mr.  Editor,  does  "J.  M.  X."  think  that 
hit  favourable  regard  will  either  condemn  or  exaft  the  Gregorian 
Cbante  in  the  opinion  of  the  Musical  World,  or  that  hit  refusing 
to  give  a  favourable  notice  of  their  religious  character  will  tnfke 
any  difference  in  the  minds  of  well-disposed  Churchmen.  I  hope 
that  he  has  not  tho  vanity  to  think  that  it  will.  I,  at  an  organist, 
am  not  aware  that,  by  introducing  into  the  service  or  the  Church 
the  Gregorian  Chants,  I  am  a  backslider  into  demonism,  or 
that  I  desecrate  the  service  of  God  by  to  doing.  I  am  surprised 
that  "  J.  >L  X."  dees  not  feel  more  respect  for  tho  members  of 
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■ad  the  Clergy  of  the  Charcb,  than  by  speaking  ol 
».  Thus,  Id  on*  part  of  hi*  Utter  he  *ay»,  ■  The 
affair  of  havinp  one  nolo  only  to  one  *yllable  ii 
ltd  by  a  tot  ot  Eighty  Chorale.,  published 
town  (doe*  be  mean  Liverpool  ?)    Tbe  Editor  was  too 


of  countorpoint  to  arrange  bit  harmonica) 
ingly  i  and  Providence  to  guided  hi*  unartful  pen  as  to  force  him 
into  the  moat  diamal  corner*."  And  main,  "but  if  the  overseen 
(tbe  Epiaeopee*  or  tbe  Anglican  Cbareh)  be  too  hard  worked  in 
tbeir  temporal  matter*  to  attend  to  the  paatoral  concern*  io  respect 
to  the  integrity  and  safety  of  their  tacred  trust,  they  ought,  at  their 
own  expense,  to  appoint  assistant  overseers  for  this  important  pur- 
pose."  So  "J.  M.  X."  eummont  up  with  a  bit  of  advice,  aad  a 
hint  10  the  clergy,  "  wbo  are  too  hard  worked  in  temporal  matter*," 
that  he  i»  looking  out  for  a  job  in  the  organising  of  a  cboir,  and 
would,  I  have  no  doubt,  accept  of  another  situation  at  tbo  arnual 
sum  of  seventy  pounds,  to  do  next  to  and  worse  than  nothing.  1 
am  *orry  to  trespass  so  long  upon  your  time  jnd  patience,  but  after 
reading  "  J.  M.  X. V  letter,  I  could  not  but  feel  that  it  was  written 
by  ono  evidently  smarting  under  some  recent  disappointment,  and 
burning  to  vent  hi*  unmanly  spleen  upon  a  rival  in  hi*  profession, 
and  upon  clergymen  who  may  admire  tbo  Gregorian  Chant*  in  their 
simple  ami  unpretending  style,  to  that  of  any  other. 

Should  you  think  thia  worthy  of  a  place  in  your  columns,  by  it* 
insertion  you  will  much  oblige  your  obedient  and  humble  servant, 

A  Parish  OboaNIST. 
P.S.— If  I  am  not  mistaken,  "  J.  M.  X."  U  ooo  of  your  old  cor- 
respondents,  who  wrote  a  great  deal  about  the  Enharmonic  Scale. 
I  also  think  ho  published  a  largo  volume  of  Psalm  and  Hvnin 
Tunes,  which  he  dedicated  to  the  Bishop  of  Chester.  II  »o,  he"  ha* 
bo  occasion  to  find  fault  with  the  harmonica!  accompaniment*  in 
the  eighty  chorales  published  in  a  certain  town,  a*  hi*  o«n  arrange- 
ment of  tie  Old  100th,  and  other  tune*  which  I  now  forget,  are  not 
of  the  first-rsto  order.    It  strikes  me  vory  fbrciblr  that  "J.  M. 


X."  hold  a  situation  at  a  public  institution  in  a 
which  is  now  held  by  the 
i.    If  I  am  wrooj 
to  put  me  right. 


,  and 

J  the  talented  and  clever  Editor  or  tbo  Eighty 
Chorale*.    If  I  am  wrong.  I  dare  say  "J.  M.  X."  will  have  the 


ITALIAN  OPtmA  AT  rLYMOCTH. 

(7b  the  Editor  of  the  Haricot  World.) 
Si*,— The  letter*  of  myself  aad  the  tenor  of  the  troupe  ambu- 
latUe,  now  singing  at  Manchester  with  men  success,  and  to  such 
full  house*,  can  be  anything  but  amusing  to  your  readers,  and  I 
beg  to  assure  you  that,  until  it  become*  me  as  your  correspondent 
to  remark  on  Signor  Leonard!  or  Paglien'a  performances  whenever 
I  may  chance  to  witness  them,  I  shall,  with  this  answer  to  bis  last 
communication,  say,  farewell.  I  never,  under  any  circumstances, 
am  guided  by  the  local  press,  but  give  my  own  unbiassed  opinion 
on  artistes  ;  and  why  I  am  to  make  extracts  from  a  criticism  I  differ 
in  opinion  from,  I  am  at  a  loss  to  conceive  ;  The  part  I  did  agree 
with  I  gave,  which  wai,  that  Signor  Leonard!  was  "  nervous."  In 
speaking  of  Jho  ordeal  necessary  to  be  gooe  through  to  prevent  a 
director  having  misrepresentations  made  him  aa  to  the  talent  of 
parties  he  is  about  engaging,  I  apoke  in  reference  to  "  The  Seals," 
•'Royal  Italian  Opera,"  -  Her  Majesty'*  Theatre,"  or  the  "  Italian 
Opera  at  Paris.  At  Naples,  tbore  are  theatres  not  larger  alto- 
gether than  the  alago  ol  the  Dublin  Theatre,  where  Signor 
Leonardi  created  such  « sensation  at  Venice,  too,  and  in  Milan, 
there  arc  mote  than  one  theatre..  For  that  autier.  a  tenor  might 
Have  made  a  successful  <L but  at  any  of  tbo  cafes  in  the  above- 


A  circumstance  that  fill*  me  with  surprise  and  astonishment  is 
that  a  tenor  of  such  repute  iu  the  principal  town*  of  Italy  at  Signor 
Leonardi  appear*  to  have  been,  .bould,  on  arriving  in  England, 
change  hut  name,  sometimes  singing  as  Paglieri,  and  at  other,  at 
— cooaroi.  1  should  have  supputcd  that  artiste*  who  havo  made 
real  success  and  been  favoured  with  the  eulogistic  smiles  of  the 
public,  wculd  retain  the  same  name  abich  gained  them  their  laurel*, 
but  the  pnmo  tenure  asioluto  «,•«_«  in  rli.r..,  ;..   


on 


prtmo  tenure  assotuto  sceait  to  differ  iu  opiuion  with  me 
tins  point,  at  mucb  a*  on  his  capabilities  at  a  tingor.    I  very 
much  regret  to  read  in  an  extract  you  give  from  the  ' 
rxomti.tr,  that  the  stage 


apologr  for  Signor  L. 
and  hope  that  it  m*y  not  last  all  the  veer. 

1st  referring  to  Signor  Leonardi'*  letter  a  second  tin*.  I  tee  that 
be  attaches  tbe  sane  ccmseqoeooe  to  having  sung  with  -the 
both  male  and  female.  «ow  Irving,"  as  h«  did  oa 


be  a  good  singer  because  he  has  played  the  confidant  Flsrio, 
foro  xample,  to  Signor  Leonard?!  Pollio.  Would  aa  actor,  coining 
from  the  country,  be  the  more  thought  or  because  he  happened  to 
deliver  a  message  in  a  piece  in  which  Mr.  Tilbury,  of  the  Hay- 
market  Theatre,  had  a  prominent  part?— Your  obedient  servant, 

  Cuaaxs*  ok  M — . 

To  the  Editor  of  the  Musical  World. 
8ta,— I  have  resided  in  this  town  for  twenty  years,  and  since 
there  hat  been  a  correspondent  who  notices  tbe  musical  entertain- 
ments given  at  Plymouth  in  your  valuable  journal,  I  have  been  a 
subscriber  to  it  Under  these  circumstances,  may  1  be  allowed  to 
remark  on  a  letter  signed  "  Onorato  Leonardi,"  in  tbe  Musical 
World  of  the  80th  inn.  I  attend  with  my  femily  every  concert 
arid  operatic   entertainment    which  hold*   forth    any  temptation. 

Consequently,  on  seeing  Lucia  di  Lammermotr  announced  to  be 
given  by  some  Italian  singers,  I  did  not  lose  tbe  opportunity 
offered  me  of  being  present,  a*  I  had  hoped  they  might  have  beea 
equal  to  those  or  last  year.  Tbe  performance  was  certainly  net 
worthy  tbe  theatre  in  which  it  took  place.  Such,  at  least,  was  tbe 
opinion  of  all  wbo  sat  around  me,  and  I  must  confess  that  I  asa 
not  greatly  surprised  at  your  correspondent's  stating,  that  Signor 
Leonardi  was  a  failure,  though  the  term  was  not  parliamentary. 
In  abort,  the  whole  opera  was  given  in  so  wretched  aad  incomplete 
a  manner,  that  1  did  not  eater  the  theatre  again  daring  tbe  lime  of 
the  Italian  company's  singing  iu  it.  I  will  not  trouble  yen  with 
more  than  saying,  1  think  that  tbe  remarks  of  your  correspondent 
were  given  with  truth  and  justice.'— 1  an,  sir,  your  obedieat 
servant,  Axmvi  Strata*.  . 

Stonehouse,  July  23rd,  1850. 


AMCMMT  HAMfOMY. 

(IV  tie  Editor  of  the  Mntical  World.) 

Six, — In  a  number  of  the  Musical  World,  a  few  rears  ago  (I 
forget  the  date),  when  published  in  octavo,  was  Inserted  a  woodcut, 
containiug  tho  musical  harmony  mentioned  by  Dr.  Burner,  and 
alluded  to  in  your  last  week's  number,  page  433.  It  was  takea 
from  the  Archrrolotjy  of  Walet — a  valuable  work  publlrhed  many 
years  ago  by  tbe  patriotic  Owen  Jonct,  of  Thames  Street,  in  three 
volumes,  quarto,  at  an  expense  of  two  thousand  pounds.  Ths 
third  volume  contains  several  page?,  two  tpecimcnt  of  tbe  musical 
notation  or  tho  Briton*  in  the  eleventh  century. 

The  note*  or  line*  and  tpacet  a  ere  represented  by  the  old 
bardic  characters. 

Ah  Old  Comtbibqtox. 
P.S. — Pray  don't  let  us  have  any  more  of  the  trash  seat  you  by 
MM.  Atpull  and  Flowers.     Your*,  &c, 
SritUk  Museum,  July  22,  1850. 

_____  a 

the  roruiAk  rxaroatiANci  or  thi  "nkmiah"  at  LucstTxa. 
(7b  Ma  Sditor  of  the  Mutieal  World.) 

Si*,— In  consequence  ot  three  different  letters  having  appeared 
in  your  journal  of  Saturday  last,  the  20th,  wherein  thc  promoters  of 
the  Leicester  Monthly  Concert!  are  accused  of  writing  the  com- 
munication (From  a  Correspondent,)  giving  an  account  of  the 
manner  in  which  (according  to  his  opinion)  tbe  Messiah  had  been 
got  up  on  Monday,  the  8lh.  We,  In  justice  to  ourselves,  con  skier 
it  ritfbt  diitinctiy  to  deny  having  had  anything  whatever  to  do 
with  tho  paragraph  in  question. 

With  this  assurance  (as  we  bavo  no  spleen  to  gratify,  or  desire 
to  gain  notoriety  by  any  controversy)  we  should  feel  disposed  to 
close  our  remarks  ,  but  since  they,  Messrs.  Smallfield,  Oluershaw, 
and  Ewan,  have  laboured  so  very  hard  to  draw  a  favourable 
comparison  for  themselves,  between  the  two  performances  of  tbe 
•ante  work  which  have  recently  takea  place  in  this  town,  allow  at 
to  add,  we  think  it  very  judicious  of  Mr.  Smallfield  to  shelter 
himself  under  tbe  opinion  given  by  Mr.  Gafrttner  as  to  tbe 
superiority  of  an  harmonium  over-wiad  i_»tru-«nts  in 
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panying  the.  Mtmiah.  But  what  will  musical  men  »»>■  of  aneh 
opinion  ?  And  again,  Mr.  OMenhaw  may  think  what  be  plea 
of  bis  oum  performances,  and  may  eren  hare  the  preemption  to 
talk  of  courting-  a  comparison  with  men  possessing  finer  voices  and 
•f  KUtiiV  uleat ;  bat  bow  far  be  &  capable  of  jum  lying  such 
a  pretension,  the  public,  who  have  chanced  to  bear  him,  can  form  a 
(air  ettiruate.  Mr.  M.  Ewan,  in  his  tetter,  honestly  admits  ihe 
performance  geuecelly  au  by  no  mean.  complete,  aod  he  evidently 
ooe,  not  consider  Mr.  Oldershaw  fmtt  to  perfect  as  be  (Mr.  O.) 


truly. 

Cmsblis  Msvms. 

HlHB*  KlCHAEDSOM. 

Samocl  Wtms. 


wy  THodtftly  ipcftk$  of  bit 

Wishing  to  apologise 
valuable  paper,  we  remain, 


World.) 

Das.*  8ra,-I  certainly  did  not  expect  that  my  notice  of  the 
"popular  performance  of  the  Mettiak,"  af  Leicester,  would  have 
provoked  such  angry  repliea  from  the  gentlemen  who  figure  away 
at  sweb  length  to  laat  week'a  World.  A  a,  however,  they  hare 
tbooght  proper  to  call  in  question  the  correctness  of  my  remsrks, 
will  yon  permit  me  to  trouble  you  with  a  few  extract!  from  their 
letters,  which,  in  met,  confirm  all  tbeae  gentlemen  bare  attempted 

\Vnh  respect  to  tbe  ■  efficiency  and  completeneaa"  of  the  band, 
Mr.  Smallfieid  eayt  that  it  «at  "large  enough  for  the  accompani- 
ment t  written  by  Handel  (who  ought  to  have  known  hit  own 
mind !)"  Are  we  to  nnderatnnd  by  this  that  Handel  tooted  the 
Me*tiak  for  atria  gad  instruments  and  a  "  big  accordion  ?"  Limited 
mm  the  original  toetrnmenlation  of  the  Mettiak  is,  in  comparison 
with  tbe  ado itiona  by  Mozart,  now  generally  need,  if  Mr.  &  bad  had 
n  better  knowledge  of  musical  mat  ten,  he  would  scarcely  hare 
ventured  such  an  assertion,  especially  with  one  of  the  best  known 
songs  in  the  oratorio, — "  Tbe  trumpet  shall  sound,"  a  moat  un- 
mistakeable  obligato  staring  bim  in  the  face.  "  The  absence  of  the 
wind  instruments  was  supplied  by  tbe  harmontcon  "  that  in- 
strument com|>enaated  for  our  unavoidable  deficiency  in  wind  in- 
struments i"  •'there  was  no  noisy  brass  in  tbe  orchestra,  and  it  a  at 
not  deairabte  there  should  be,*  Ac,  Sec,  &c.  These  extracts  prove 
that  in  one  respect,  at  least,  tbe  efficiency  and  cvmpJetenett  of  the 
'  ad  was  not  carried  out.  Ami  I  mutt  say  that,  if  it  be  true,  as 
I  bills  stated,  -  the  principal  local  talent "  waa  included,  Leicester 
to  boast  of  it*  orchestra,  when  e»en  tbe  sole 
irm  their  leader  can  find  for  the  performers  is  "a  heterogeneous 

Mr.  OWershawx  apologetic  praise  of  the  other  solo  *  oca  lists 
•'but  in  his  «  self-glorification,"  in  sddit, on  to 
na,  might  have  been  added  tbe  possession  of  a 
i  and 'extremely  disagreeable  voice,  with  little  flexibility  s  at 
i  rotAsT  faulty  Intonation,  and  a  taste  which  leads  to  the  per* 
petration  of  such  atrocities  as  that  which  wound  up  tbe  song  "  Every 
valley,"  and  which  his  colleagues  mention  aa  -  a  catttnta,  conceived 
in  questionable  taste,"  and  "at  variance  whh  true  Handeliaa  taste." 
If  Mr.  O.  is  not  puffed  up  with  conceit,  and  does  not  imagine  be  has 
nothing  to  learn."  be  will  not  "  perpetuate  these  imperfection*,"  and 
will  avoui,  for  tbe  present  at  least,  "  comparison  with  any  tenor," as 
it  might  prove-  too  "  odorous, '  aa  his  cathedral  experience  might 
are  now  bare  taught  him.  This  gentleman  affirms  that  tbe  coo  ruses 
were  not  unsteady  ;  his  colleagues,  however,  say  tbe  reverse  ;  ai 
1  may  recall  to  bts  memory,  aa  one  glaring  instance,  tbe  close  of 
"  His  yoke  is  easy,"  where  one  part  of  the  orchestra  ended  three  or 
four  bars  before  the  remainder.  As  all  three  gentlemen  confirm 
tbe  fact  of  the  omission  of  certain  Important  pieces  in  the  oratorio, 
^  noed  not  again  particularise.  As  to  the  comparison!  made  between 
this  and  tbe  previous  performance  of  tbe  Mettiak,  not  having  beea 
present  at  tbe  first  one,  I  am  not  in  a  position  to  judge,  but  will 
merely  say  that  it  is  doubtful  whether  this  could  be  the  "  best  of 
tbe  two,"  inasmuch  as  tbe  former  had  tbe  advantage  of  a  profit 
»onal  tenor  and  bam,  wbo  were  really  capable  of  doing  justice  to 
the  music,  and  wbo  are  not  uafoowa  in  London— Meaan,  Benson 
•ad  Lawler,  while  tbe  orcbatUa  and  chorus,  in  addition  to  tbe 


was  "  concocted  by  a  cliowe  at  a 
assure  them  of  my  complete  indi 
in  this  town  ;  aod,  should  I  find  i 


all  Ikt^  bmtl 

I  corrutpoadeut*,  I 
that  my  first  communication  to  yen 
ain  public- house."  I  beg  to 
leoce  of  any  clique  ee  party 
in  this  town  ;  aud,  should  1  find  it  necessary  to  "gently  apply  the 
at  any  future  coucert,  I  shall  not  fail  to  do  so,  whoever  be 
the  givers,  as  I  agree  with  Mr.  Oldenhaw,  that "  criticism  should 
be  as  free  as  the  winds,"  Ac,  and  it  would  be  a  difficult  matter  to 
get  an  impartial  notice  inserted  to  a  local  paper,  where,  as  in  that 
instance,  tbe  real  clique — Messrs.  Gardiner,  Olderahaw,  and 
Smallfieid— cook  up, for  the  readers  of  the  Journal,  Chronicle,  and 
Mercury,  whatever  they  think  may  beat  advance  their  own 
interests. 

Allow  me  to  subscribe  myself,  with  a  thousand  apologies  for  the 
length  of  my  letter,  your  correspondent,  ai 
Leicetttr,  Juhj ISM.  AaTi-Hosftrrjo, 

P.S.  Injustice  to  Mr.  Lohr,  an  able  professor,  I  must  say  bo  dad 

his  best  with  the  Harmonium,  "  meagre  though  it  be,"  as  one  of  oar 
friends  has  it,  and  only  failed  in  bis  endeavours  from  tbe  imprests* 
cablo  nature  of  the  instrument.  it 


A  MOUTH  AT  CONSTA 

By  Al.bv.bt  Smith. • 
(From  Urn  Times  ) 

Tnt  ingenious  and  lively  author  of  The  Natural  History  of  ff 
Flirt  quitted  England  on  his  travels  in  thoroughly  characteristic 
fashion.  His  packages  consisted  of  a  solitary  knapsack  (price  It.), 
four  inches  deep,  13  broad,  and  12  long,  aud  his  baggage  was  com* 
poted  of  tbe  following  stock  i — A  coat,  waistcoat,  and  trow  sera  of 
thiii  black  tweed  for  state  occasions  t  one  white  shirt  for  ditto,  four 
coloured  shirts  for  ordinary  wear,  four  pocket  handkerchiefs,  two 
bloc,  silk  neck-ties,  four  pair  oriambswool  socks,  comb  and  brushes; 
a  l.ou<e»ife  with  pins  and  needles,  scissors,  thread,  and  buttons) 
a  few  Sedlitx  powders,  some  laudanum,  a  box  of  Brokedon's  com. 
pressed  soda  ;  a  dozen  steel  pent,  inkstand,  writing  paper,  water 
colours,  note  books,  string,  and  lucifer  matches.  Tbut  equipped, 
and  attired  in  a  blue  blouse  and  a  broad-brimmed  felt  bat,  the 
adventurous  Londoner  took  the  'bus  to  London-bridge,  and  so  went 
on  till  he  found  himself  in  the  Golden  Horn,  aud  face  to  face  with 
the  gents  at  Stamboul.  Jutt  one  month  tbe  traveller  remained  in 
Constantinople,  and  returning  once  more  to  the  city  that  he  loves 
—we  say  It  to  his  praise— he  docs  not  publiih  a  comic  account  of 
hit  Eastern  adventures. 

On  the  contrary,  the  little  volume  before  us  abounds  with  good 
>n,  sprightly  pictures  of  Oriental  lire,  aod  >t 
i  of  ovcry  kind.  To  say  that  it  reveals  to 
public  new  facts,  or  exhtbitt  Coottaminople 
to  any  other  aspect  than  that  with  uhich  the  Eogtith  reader  it  by 
tbit  time  as  familiar  at  with  the  ttatue  of  King  Charles  at  Chariug- 
croas,  would  be  to  do  glaring  injustice  to  a  country  whose  chief 

§lory  consists  in  its  matchless  power  of  resisting  civilization,  and  of 
efytng  the  humanizing  influences  of  lime— omnipotent  elsewhere, 
We  all  know  how  lovely  Constantinople  lookt  when  the  burnt  for 
tbe  first  time  upon  the  traveller's  astonished  vision,  and  how  tawdry 
and  filthy  the  Queen  of  Cities  sctually  presents  herself  to  a  closa 
inspection.  The  innumerable  dogs  that  lalesl  every  quarter  of  the 
city,  tbe  interminable  graveyards  that  adorn  and  degrade  it  with 
their  tall  cyress  trees,  broken  tombs,  and  neglected  alleys ;  the 
rascally  derviscs  who  dance,  and  their  hypocritical  brethren  who 
simply  howl ;  the  wonderful  bazaars  with  their  wonderfully  stoical 
aud  independent  shopkeepers,  models  for  our  Regent-street  "assis- 
tants" with  white  neckcloths  and  oppressive  manners  ,  the  frivolity 
and  ignorance  of  Turkish  beauties,  eating  sweetmeats  and  talking 
scandal  in  tbe  Valley  of  Sweet  Waters  ,  the  wilderness  of  narrow, 
dirty  streets  ;  the  living  evidences  of  continually  recurring  fires  j 
the  slave  market  and'  the  motquei  ;  the  eternal  clamour  for 
Baksheesh  ;  the  reformers  with  the  modern  fez ;  the  good  old 
Tories  with  the  time-honoured  turban— aro  matters  that  were 


•tie  -  tt 


.1  . 


•J  Mrmlh  at  Cimttantinoplt,  By  Aluert  Smith,  London,  Segue,  tfast 
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communicated  by  the  tourists  who  wrote  for  oar  infancy,  and  wiii 
be  relocated  by  t lie  writer  who  publishes  hit  Oriental  experience  in 
©or  declining  age.  There  are  few  proverb*  which  hare  not  broken 
don  a  since  the  hoar  of  their  invention.    "  Nothing  new  under  the 


Hi"  »tiil  holds  rood  of  Constantinople  and  the  Turk*. 
.  After  HahaHahn.  Kiogiake,  and  Thackeray,  it  wooki 
sjnntcetttry  to  dilate  upon  an  oavmymg  topic  already  very  cleverly 
and  successfully  handled.  Wit  hoot  pretending  to  rival  hie  prede- 
cessors, Mr.  Smith  communicate*  hit  impression*  in  so  simple  and 
anaflbeted  a  style,  sad  with  io  graphic  a  pen,  that  we  should  have 
been  aorry  to  mm  hi*  little  contribution  to  the  bulky  stoic.  In  one 
reaped,  indeed,  A  Month  at  (kmstnntinople  has  a  decided  advan- 
tage over  every  one  of  itt  numerous  competitor*.  It  gives  the 
jottings  of  a  man  who  teornt  to  look  upon  any  one  section  of  the 
globe  in  tbe  spirit  of  a  cosmopolitan,  and  who  carries  with  him,  let 
him  travel  whithersoever  be  may,  a  conscientious  regard  for  tbe 
land  of  his  birth,  and  .above  all  for  the  great  city  in  which  he 
bat  achieved  his  highest  triumphs.  Mr.  Albert  Smith  daring  his 
temporary  sojourn  in  the  East  »u tiered  hit  beard  to  grow,  and  other- 
who  disguised  himslf.  Ho  might  have  saved  himself  tbe  truuble. 
-There  is  no  mistaking  his  birthplace  or  losing  sight  for  a  single 
instant  of  his  old  associations.  Dr.  Johnson  is  not  more  identified 
with  fleet  street,  tbe  Mitre,  the  coffee-house,  and  the  dob,  than 
Mr.  Smith  with  Baker-street  assemblies,  miner  theatre  entertain- 
ments, casino  dissipation*,  and  pala  ale  recreations.  Tbe  clever 
illustrations  of  which  hie  volume  is  full  reveal  the  man.  He  was 
evidently  not  very  happy  to  far  away  from  Aslley's  aad  Cremorne, 
tad  we  will  not  Say  how  glad  ho  it  to  hear  hit  boots  once  more 


3g  the  comfortable  old  flagstone?  of  the  Strand.  If 
our  entertaining  friend  is  amuted  or  put  out— if  he  lights  upon  a 
raxury  or  is  annoyed  by  a  temporary  inconvenience,  it  it  delightful 
to  find  bim  at  all  timet  acting  and  suffering  with  the  inveterate 
prepossessions  of  tho  modern  Londoner.  Mr.  Smith  wat  in  Con- 
stantinople daring  the  height  of  the  Hungarian  panic  ;  but  his 
national  soul  is  much  more  distressed  at  teeing  no  public  clocks 
like  that  at  the  Horse  Guards,  no  post-office  regulations  like  those 
at  St  MartinVIe-Gnind,  no  names  of  streets  like  those  thst  meet 
Us  own  familiar  eye  at  every  turn  from  Oxford-streot  to  Mile-end- 
road,  and  no  advertisement*  liko  those  which  be  peruse*  in  our 
columns  as  often  as  he  takes  his  breakfast,  than  concerned  about 
Bern  and  Kossuth,  the  claims  of  Russia,  aud  the  hospitable  courage 
of  the  Turk.  Had  the  literary  traveller  found  favour  with  the 
Suits  n,  Abdul  Medjld  would  have  had  nothing  to  fear  from  tbe 
political  tendencies  of  Smith  Bey.  The  new  Minister  would  cer- 
tainlyha-ve :  introduced  the  polka  into  the  harem,  possibly  private 
theatricals  into  the  divan  ;  the  social  delights  of  tho  British  metro- 
polis he  wonld  have  transplanted  en  masse.  Its  Parliament  House 
Ire  would  have  left,  as  he  leaves  it  now  ho  is  at  home  again,  to  take 
what  care  it  can  of  itself. 

The  Daguerreotype  unprosaioos  which  London  seems  to  have 
reft  upon  the  vivacious  mind  of  our  author  are  very  curious.  Tbey 
Are  evident  from  the  moment  he  quits  his  native  snore  uutil  bo  sets 
foot  on  it  again.  At  Smyrna  the  engines  of  the  steamer  stop,  and 
the  boat  is  at  once  surrounded  by  light  caigues,  containing  none 
out  Turks.  •'  Some  were  Custom-house  onicitli,  others  brought 
off  fresh  fruits,  others  meal,  and  some  of  the  boats  only  held 
solemn  old  gentlemen  of  the  real  rhubarb-telling  race."  At 
Smyrna,  too,  Mr.  Smith  sees  his  first  Oriental  b*ta*r.  Quilting  it, 
be  anves  at  a  large  enclosure  with  a  fountain  io  tbe  centre,  which 
appeared  to  be  the  rendezvous  of  all  the  caravan  camels.  The 
traveller  immediately  calls  to  mind  the  "consumptive,  dull-eyed, 
fagged  beait,"  which  hat  figured  in  every  procession  at  Attlcy 's 
and  bowed  to  an  admiring  audience  even  in  the  Battle  of  Waterloo. 
Two  Turk*  on  board  ship  spread  their  carpet*  towards  Mecca, 
and  begin  praying.  Their  movement!  remind  tbe  observer,  of 
boyt  "  when  their  arms  are  put  back  over  a  ttick  to  play  at  cock 
fighting,  uhich  this  certainty  beats"  Tbe  fust  tight  of  Constanti- 
nople affected  Mr.JSmith  mott  powerfully.     He  tells  ut  that  he 


ksd  never  been  so  strangely  moved  before  but  ouce— end  that  was, 

1  down  on  Loudon — by  night — 


hear  it,  reader  I— «  when  he  looked 

from  a  balloon."  Landing  immediately  afterward*  at  Tophanc 
■tarn,  his  eyes  fail  upon  five  or  six  women  veiled  up  to  thoir  eyes. 

—  like  the  nuns  in  the  incantation  scene  of  Robert 


and  "  looking  very  fik 
the  Devil  before  ibey 


of  fruit  and  cake*  carrying  their  little  tablet,  for  til  the  world  like 
"  what  the  pea  and  t  him  bio  men  used  to  carry  at  the  races."  pro- 


ceeding through  tbe  streets,  Mr.  Smith,  whilst  i 
throng  ever  skipping  and  jostling,  remarks  lb*  odd  kind  of  i 
caused  by  the  absence  of  carriages.  He  thank*  teruawwh  of 
great  London  thoroughfare  where  the  pav 
up."  He  slops  at  a  burying  ground  for  a  cap  ol  ahoTwas.  •dtist 
precisely  tbe  ehtrryade  of  owr  eveeing  parties,  into  which  a  I 
of  compressed  snow  i»  put."'  The  terror*  of  the 
bath  arc  almost  as  bad  as  "  that  frightful  journey  down  a  stems 
beach  in  a  bathing  machine,"  known  to  tbe  advenlwroa*  eatineo* 
who  have  travelled  as  far  a*  tiraveaend  aad  Margate.  At  the 
Mosqae  of  Sultan  Hajazct,  the  still  air  trembles  with  the  flight  of 
hundreds  upon  hundreds  of  tame  pigeons — sacred  birds  maintained 
at  public  cost.  What  can  Mr.  Smith  think  of  at  this  moment  bat 
pigeon  pies,  of  which  the  innumerable  Bock  before  him  would  hare 
made  enough  for  the  suppers  of  •  hem! red  lives  ? 

There  is  no  end  to  this  specie*  or  iilustiniioa.  London  and  tbe 
vicinity  are  indurated  in  the  traveller's  heart,  aad  whatever  he 
hears,  tieeli,  or  sees,  stands  or  fall*  by  the  comparison  inada  with 
tbe  standard  always  carried  along  with  him.  1!  our  author  if 
jocose,  tho  grotesque  exhibitions  of  London  give  tab  to  bit 
hnmuor.  If  he  be  sentimental  and  sad,  "  he  bubbles  o'groeo  fields." 
He  is  leaning  over  against  the  railings  of  the  batial  ground  of 
Pere,  watching  with  a  friend  a  magnificent  sunset  behind  Sumbouk 
"  I  would  sooner  see  a  sunset,"  said  the  friend,  "  from  the  Cricketets 
at  Coertaey."  •«  My  feeling*,"  add  Mr.  Smith,  ■  wore  tbe  tame 
precisely."     Tbe  vaunted  mosque  of  St.  Sophia  did  not  in  any 

*1  \     I.  XCltQ     aVsLf*   Sgdtssasas  or    twACOaklgsee LQQts^&s  'I  \\Q     ftdOa*     we^eosr  £wVw*wSI"eJ 

with  fine  matting,  and  hung  about  on  lines  were  thousand*  of 
lamp*.  »hich  certainly,  -he.  lighted,  umst  edspm  VumhaU." 
Scores  of  pooiilo  v ere  *»t  |irn*jrerer-     1  he  oet^tAOsy 
Mr.  Smith  ?  had  seen  Chinese  acrobats  at  a  3 
gymnastic  dance  in  a  somewhat  similar  manner." 
Beglerbeg,  by  tbe  way.  stands  in  the  *ume  i 
St.  Sophia,  "as  Kotherilhe  Church  does  to  I 

"  There  is  u  poor  hotnl  at  Therapia,  ti.ee 
of  which  is  thu  it  is  ever  a  general  shop,  w hereat  yew  oan  procatw 
any  quantity  of  pale  ale — an  incstimaWo  blee*injrltf  -Leaving 
Conitautiouple  for  a  short  era  we,  Mr.  Smith  conW  not  tear  Us 
eyes  from  the  lovely  cily,  in  which  be  had  beheld  to 
was  striking  and  new.  There  was  tbe  Seraglio — tbert 
picturesque  tuovbledown  house*  of  Galaaa— there  were  tbe  i 
let*  dome*  and  minaret* — "  there  the  noble  Genoese 
Stamp*'*  *ho|) — there  tbe  hill*  over  which  wn  had  such 
gallop*  aud  enjoyed  such  good  *pirii  * —  and  these  was  the  Bosphorua, 
and  the  site  of  the  little  eafi  in  the  extreme  distance,  u  where  she 
pickles  were  served  with  the  bottled  beer.''  Tbe  drinks  of  his  darling 
metropolis  arc  remembered  with  unchanging  affection  to  the  hot- 
In  quarantine  Mr.  Smith  suite  red  less  from  conhnemeot  and  filth 
ibau  from  the  absence  of  hi*  cherished  beverages.  "  As  oh*  lost 
traveller  dying  of  thirst  in  tho  desert  hat  only  virions  of  i 
lake*  of  water,  so  could  J  think  of  nothing  b 
Badminton,  and  Wcnham  ice.* 

Mr.  Smith,  who  touches  at  Alexandria  on  hi*  way  boxeo,  thinks 
very  little  of  Cleopatra's  Neeoie,  and  ia  not  very  deeply  after* *d 
by  Pompo)'*  pillar.  He  tried  bard,  he  informs  us,  to  fcel  as  other 
writers  have  felt— when,  as  they  have  deciatow,  the  names  of 
Herodotus,  Ptolemy,  and  other  ancients  rose  up  before  thorn  as 
tbey  gazed  at  the  pillar— but  he  could  not.  TKo  only  names 
suggested  to  hia  practical  aad  patriotic  mend  wore  those  of  O. 
Button  and  W.  Thompson,  of  .SmuUrlsmd,  pointed  open  k  in 
letters  a  foot  high  and  visible  at  a  quarter  of  a.  fnUe'S 
A  far  more  lasting  impression  «a*  made  upon  our 
by  a  visit  to  the  Gran  Oreo  Olhnpw,  "an  e-qoeetrraa 
•n  a  vieee  of  open  eroond  op  in 
'■  1  don't  know,"  says  Mr.  Smith,  apoloce  ' 

of  eastern  travel  wooki  have  gone  to  thecirews?  4 


Kreai  writers  01  eutrrrn  travel  «  oohj  nave  (fone  io  roc  circus  ;  u«. 

yet  it  was  a  strange  sight.  Par  ought  that  one  could  fell,  we  were 
about  to  see  all  the  mishaps  of  Billy  Barton's  journey  to  Brentford, 
represented  in  their  discomfort  upon  the  shores  of  tho  liosphorvo, 
and  within  raaige  of  the  sunset  shadows  from  the  mmafwts  of  «t. 
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your  visible  emotion  as  "  a  real  clown,  a  perfect  Mr.  Mernman  of 
the  arena,  jumped  into 
■>  Hera  wo  arc,  again,  all 
what  your  sympathy  for  that  buffoon  mint  have  been  when  no  re- 
sponse came* to  hi*  salutation,  and  the  poor  clown  looked  as  if  ho 
would  bevo  given  op  bis  salary  (or  a  boy  to  have  called  Hot  Codlint. 
"I  looked  at  the  bill,''  says  Mr.  Smith,  -  and  found  him  described 
as  the  GrotUKo  Inyltie,  Whitlayne.  \  did  not  recognise  him  in 
councsioa  with  the  annals  of  Astlcy's,  but  ho  was  a  clever  fellow 
notwithstanding;  tod  when  ho  addressed  the  master  of  the  ring 
and  observed,  •  If  yon  please,  Mr.  Guillautao,  he  says  that  you 
said  that  I  said  that  they  said  that  nobody  had  said  nothing  to  any- 
body,' it  was  with  a  drollery  of  manner  that  at  last  agitated  the 
ftnti  like  poppies  in  the  wind,  although  the  meaning  of  the  speech 
was  still  like  a  seated  book  to  them."  Faithful  to  bis  mission,  and 
obeying  the  kindly  impulses  of  his  generous  heart,  Mr.  Smith 
resolved  to  make  up  to  Mr.  Whktayne  for  all  that  ha  lost  through 
the  pitiable)  ignorance  of  his  uneducated  audience.  He  patiently 
waited  for  the  performance  of  Madalena  Guillaume,  "a  very  hand- 
some girl  with  a  fine  Git  ana  face  and  exquisite  figure."  He  saw 
her  cling  to  a  horse  dretst  en  liberie,  with  merely  a  strap  bung  to 
its  side.  He  watched  her  flying  round  the  ring,  leaping  with  the 
bone  over  poles  and  gates,  and  hanging  on  apparently  by  nothing, 
until  the  Jezzei  were  in  a  quiver  of  delight,  and  then  he  withdrew 
to  his  lodging  to  do  justice  by  the  neglected,  and  to  console  as  he 
might  the  pains  of  unappreciated  genius!  Mr.  Smith  actually 
wrote  an  account  of  the  performance,  which  in  the  course  of  three 
weeks  duly  appeared  in  a  London  newspaper  "  contributed  to  the 
theatrical  rt ports  by  '  our  own  correspondent.' " 

We  have  said  sufficient  to  show  that  A  Month  in  Constantinople 
may  be  read  with  peculiar  pleasure,  by  gentlemen  familiar  with 
London  life  and  manners.  It  may  also  be  read  by  all  Eastern 
travellers  with  great  advantage-  It  contains  ss  appendix  full  of 
practical  information,  and  it  supplies  the  reader  with  an  account  of 
Mr.  Smith's  espcndituie  from  London  to  Constantinople,  snd  from 
the  latter  city  to  Cairo.  As  a  pleasant  sketch  book,  simply  and 
nalurallv  written,  the  volume  is  not  without  value  ;  as  an  auxiliary 
to  the  /land  Book,  it  should  find  a  place  amongst  the  articles  which 
some  future  London  tourist  will  have  to  stow  into  his  knapsack. 

~  MISCELLANEOUS. 

CaaLOTTa  Gaist  A  droll  anecdote  is  told  of  the  Nepaulese 

ambassador  now  in  London.  At  Mr.  Lumlcy's  grand  Jitt,  he 
asked  to  be  introduced  to  Carlotta  Grisi,  with  whose  dancing  he 
had  been  enchanted  at  the  opera-house.  The  lady  was  presented, 
and  the  prince  made  some  remark,  which,  on  being  translated,  was 
found  to  be,  that  *•  He  did  not  know  her  with  her  clothes  on  '" 

Molls:  Charton  and  M.  Daauoa,  her  caro  tposo,  leaveLondon 
for  Brussels  to-morrow  morning, 

Molli.  Rachsl  starts  to-night  for  Berlin,  by  way  of  Ostcnd. 
Mas.  W.  CLirroao. — We  have  great  pleasure  in  stating  that  the 
report  of  the  death  of  this  admirable  and  popular  actress  has  been 
eoniradieted.    Mrs.  Clifford  baa  bean  dangerously  ill,  but  is  now, 
happily,  recovering.    May  she  live  a  thousand  years! 

Ma.  Sim  KsLYks,— 1 1  is  currently  reported  that  the  popular 
English  tenor  is  about  to  lead  Miss  Lucorobe  to  the  Hymeneal 


altar. 


LYarnc  Th  k  at  as;. — Mr.  Bolton,  formerly  lessee  of  this  elegant 
I  theatre,  opens  it  for  a  short  campaign  oe  Monday. 
M.  BxAKvun,  the  well-known  and  liberal  music  publisher  at 
Pari*,  proprietor  of  tie  works  of  Meyerbeer  and  Hale vy,  has  arrived 
in  Loiidou  to  assist  at  the  performance  of  La  Jun  e,  at  the  Royal 
Italian  Opera. 

A  veby  bad  Pok.— A  gentleman  at  a  musical  party,  where  the 
lady  was  very  particular  not  to  Intro  the  concord  of  sweet  sounds 
interrupted,  was  frceiing  under  the  performance  of  a  long  concerted 
piece,  and  seeing  that  the  fire  was  going  out,  asked  a  friend  in  a 
whisper,  "  How  be  should  stir  the  lite  without  interrupting  tho 
nvtiaic  y    "  Between  the  bars,"  replied  the  friend. 

Ma.  Fkkd.  Ossoatta  Williams.— This  rising  pianist  gives  a 
concert  at  tho  "  Hems,"  Kensington,  on  Monday  evening  next, 
July  26th,  at  which  the  eminent  violinist  Herr  Ernst  will  perform 


for  the  last  time  this 
attractions,  this  last-i 


Miss  Poole,  Mr.  T.  Williams,  Signor  Bottura,  Ac., 
no  doubt  as  to  what  the  result  of  tha  speculation 


a  crowded 


the 
*c. 

ought  to  be,  the  more  so,  as  we  have 
or  more  Judiciously  selected  moreeavz  than 
the  programme  of  Mr.  F.  O.  Williams's 

Ma.  W.  T.  Best,  organist  to  the  Liverpool 
Society,  performed  on  Monday  evening  on  the  new  organ  built  for 
the  church  at  Lee,  in  Kent.  The  selection  was  from  the  works  of 
Handel,  Bach,  Spohr,  Mozart,  Mendelsohn,  Weber,  Rinck,  &c, 
Arc,  Ac,  and  were  played  with  Mr.  Best's  accustomed  talent.  The 
following  is  the  description  of  the  organ  :— Three  complete  sets  of 
keys  from  CC  to  F  in  alt.  Great  organ — open  diapason,  stopped 
diapason,  Gorman  firttc,  principal,  twelfth,  fifteenth,  acsquialtra, 
mixture,  trumpet.  Choir — open  diapason,  dulciana,  stopped  diapa. 
son,  principal,  flute,  fifteenth,  Cremona,  Viol  di  (iambs.  Swell — ■ 
bourdon  bass,  tenoroon.  open,  diapason,  stopped  diapason,  principal, 
twelfth  fifteenth,  sesquialira,  born,  hautboy.  Pedals  2  octaves — 
open  diapason  16  feet,  stopped  diapason  8  feet,  coupler  to  choir 
organ,  ditto  to  great  organ,  ditto  to  swell,  ditto  to  connect  swell 
to  choir,  ditto  ditto  swell  to  great,  ditto  ditto  choir  to 
Seven  composition  pedals — 3  to  great  organ,  4  to  swell 
Ma.  Gitoaot  Cooru. — This  distinguished  organist 
the  following  selection  of  classical  pieces  ou  the  magnificent  organ 
at  St.  Sepulchre's  Church,  on  Tbnrsday  evening,  the  27th  u it.  i— 

Prelude  varied,  8.  Secbter ;  Adagio,  Spohr i  Qssod  to  otbo,  Hummel  ;  Wat 
glauben  air  an  elnsn  Oett  («  CUv.  e  Fed.  nop),  J.  S.  Bach;  Fugue  In  D 
minor  {Tkt  Giant),  I.  8.  Bach  j  Aria. "  O  teat  in  the  Lord "  {Klijak),  Men- 
delssohn: Christ,  oncer  Htrr  sum  Jordan  Kam  (Canto  fcrrao  in  IV  J  ), 
J.  §.  Bach;  Duet,  Miss  A.  Loder  and  Mr.  Cooper,  Adagio  from  third  sym- 
phony (arranged  expressly  for  this  occasion},  Mcndelaaohn ;  Chorus,  "  Fixed 
in  His  everlasting  seat."  Handel. 

Prelude  and  fugue  in  A  minor,  J.  S.  Bach ;  Larghctto  from  symphony  ia  D, 
Beethoven;  Aria,  "  In  native  worth,"  Haydn;  No. 4  of  Canonic  Venations 
(Canto  fermo  in  Ped.),  J.  8.  Bach  i  Orchestral  adagio ;  Aria,  "  But  tho  Lord 
ia  mindful  of  His  own,"  Mendelssohn ;  Chorus,  ••  How  lovely  are  the  mes- 
sengers," Mendelssohn;  Chorus,  «  He  rebuked  the  Red  Sea,"  Handel. 
The  organ  in  St.  Sepulchre's  Church,  which  has  been  recently 
enlarged  through  the  liberality  of  the  pariah  and  a  few  private) 
friends,  by  Messrs.  Gray  and  Davison, may  now  be  fairly  considered 
the  largest  and  fiocst  organ  in  the  metropolis  ;  nnd  the  pedal  organ, 
which  consists  of  ten  stops,  or  1 4  ranka  of  pipes  throughout,  is 
sui>erior  to  anything  of  the  kind  yot  erected  in  this  country. 
Although  the  compass  of  tho  manuals  retnaina  GG,  yet  the  whole 
of  tbe  new  work  ia  in  every  respect  conformable  to  trxs  German 
plan,  the  pedal  organ  being  from  CCC  10  ft,  lo  F,  two  octaves 
and  a  half.  Tho  following  is  a  description  of  the  instrument  .— 
Three  complete  rows  of  keys  or  manuals  from  GG  to  £,  and 
pedals  from  CCC  lo  F.  Tho  stops  are—  greet  organ,  open  diapa- 
son No.  1  j  open  diapason  No.  SI ;  slonp'd  diapason  throughout  t 
clsrabella ;  principal  No.  1  ;  principal  No.  2  ;  twelfth  ;  fifteenth  ; 
tierce  ;  larigot .  sesquialira  3  ranks  t  mixtura  2  do.;  (urohure  % 
do.;  trumpet ;  clarion. — mill  organ,  double  diapason  bass  ;  open 
diapason  j  atopp'd  diapason  ;  principal  :  fifteenth  ;  sesquialira  JL 
ranks  ;  born  ;  trumpet ;  hautboy  ;  clarion.—  C'Ayir  Organ  stopp'd 
diapason  ;  dulciana.  ;  keraalonbon  ;  principal  i  flute  ;  fifteenth  ; 
clariooet- — Pedal  organ,  gtana  open  diapason  (wood)  10  ft. ;  do- 
violin  (metal)  lo  ft.  ;  do.  bourdon  i*J  ft  j  do.  principal  8  it'tf 
twelfth  0  ft. ;  fifteenth  4  ft,  i  mixture  5  ranka  i  posaune  K5  ft.  i 
trumpet  8  ft.  ;  clarion  4  ft. — Coupler;  great  manaal  is) 
pedals  (GG) ;  great  manual  to  pedals  (CC) ;  ehoir  manual  to 
pedals  (CC)  .swells  manual  to  pedals  (GO)  j  swell  to^ 
great  manual  ;  sue  II  to  choir  manual  t  choir  snb-oeuve  tot 
great  manaal  s  great  to  swell  mauual  (sfortando  coupler*.  J; 
There  ire  two  pair  of  bellows,  one  for  the  manuals,  the  other  foi 
the  pedal  organ,  set  en  composition  pedals  for 
and  a  pedal  to  act  on  the  sfortando  coupler.  The 
done  by  Messrs.  Gray  and  Davison  comprises  tbe  pedal 
furtherance  of  which  the  parish  is  much  indebted  to-Ill 
of  a  gentleman  >,  new  manuals  or  key  boards,  the 
clarionet  in  (he  choir  organ,  all  the  coupling  stops,  the 
of  the  swell  double  diapason,  and  some  other  alteration 


which 


diapason 
the  swell  much  i 


r:a  \A'  or-  ,i 
.ii—jlm  Jbl  arts  i 
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40*  8q*are. 

Mb.  Betook  Fbodsham. —  Th» 


o%  porlpontt  UU  our  mtxl 


ADVERTISEMENTS. 

HER    MAJESTY'S  THEATRE. 


GRAND 


EXTRA 


NIGHT. 


It  U  w*|«ct fully  announced  thai  a  Qum>  Extra  Night  will  tako 

place  on 

THURSDAY.  AUGUST  1,  1850, 
When  will  be  prevented  the  highly  aucce**ful  New  Grind  Opera, 

LA     T  EM  P  E  S  T  A. 

can  pouibly  be  given. 

Alfon»o  (King  of  Nap)**)      -      •  Sip.  LORENZO. 

Proepero  (Duke  of  Milan)      •      ■  Big.  COLKTTI. 

Antonio  (hi*  Brother,  the  Uaurper)  8ig.  P.  LABLACHE. 

Ferdinand  (Prince  of  Neplee)        .  8*.  BAUCARDB. 

Stephano   Mail*.  PARODI. 

Sycorax   Mdlle.  IDA  BKRTRAND. 

Spirit  of  the  Air    ....  Madame  GIULIANI. 

Ariel   Mdlle.  CARLOTTA  ORI8I 

Caliban   Sig.  LABLACHE. 

and 

  Madame  SONTAO. 

With  OTHER  ENTERTAINMENTS,  in  which 
Madame  FREZZOLIM, 
Signor  OARDONI,  and  Signor  CALZOLART, 

Will  appear. 

Director  or  the  Muale  and  Conductor,  Mr.  BALFE. 
With  various  Entertalnroenti  in  the 

BALLET  DEPARTMENT, 

Combining  the  talenli  of 
Mdlle.    CARLOTTA  GRlSI, 
Mdlle.  AM  A  LI  A  FERRARIS, 
Mdlle*.  Jilifn,  Rosa,  LaibObecix,  AuaaAMDoa, 
MM.  G OUR) et,  Dt  Mum,  Visafh*.  4c. 


ROYAL    ITALIAN  OPERA, 

COVENT      ^j^Bfara  GARDEN. 

LA  JUIVE. 

ON  TUESDAY  NEXT,  JULY  SO, 
Will  be  performed,  for  the  Third  Time, 
WITH  NEW  SCENERY,  COSTUMES,  urn  DECORATIONS, 


Ruggiero 
Alberto 


with  the  revived  admired  Ballet  Drrertiaaement  Epiaodione, 

entitled 


LA   PRIMA  BALLERINA; 

Ou,  L'EMBUBGADE 

Door i  open  at  Seven  ;  the  Opera  to  commence  at  Half-pert  Sewn  o'clock. 
Application!  for  Boxr*,  Stallt,  and  Ticket*,  to  be  made  at  the  Box-Offlce 
of  the  Theatre 

MESSRS.  COCKS' 

NEW  MUSICAL  PUBLICATIONS. 

OfcOAN  MV8IC     RUSSELL'S  84  VOLUNTARIES  for  the 
ORGAN,  in  2  book*.  IOi.  fld.  each  ;  i.  8.  Bach'a  48  Prelude*  and  it  | 
Fugur*  (Bngcvrd  by  Ciemy),  one  vol,  3*.  M.;  VoL  If" 
l»a.;  and  hu  Pianofarte  Work.,  eel*.  I108.  14*. ;  Rinck1. 
at  the  Organ,  Ba. ;  and  hi*  Organ  School,  by  S.  Wcaley  ■ 
and  Warren'*  Tutor,  4*. 

JjeHR   DREYSCHOCK'H  NEW  MUSIC   for  P  '  A  N  C - 


LA  JUIVE. 

The  LaiuTTO  by  M.  SCRIBE. 
In  Mvuc  by  M.  HALEVY. 

(The  Jeweee)  .      .    Madame  VIA R DOT. 

Eudos.ia  MadrmoiecDe  VERA. 

Leopoldo  Signor  TAMBERLIK. 

.      .   M.  MAS80L. 

.  8igiior  TOLOETNI. 
Executor*  delta  Juatitia  .      .      .   Signor  EACHE. 
Citiaeoa,   8%.  ROM  MI,   8%.  OREOORIO,   and  Sig.  BOLDL 
Cardinal  de  Brcmi    ....   Herr  FORMES. 

AWO  '  * 

Lexaro  .      :  (a  Go'.damith)  .      .   Signor  MARIO. 
In  the 

GRAND  BACCHANALIAN  CHORUS, 
In  the  Fint  Act,  the  DOUBLE  QUARTETTE  will  be  «ung  by 
Signor  MAEALTI,  Signer  SOLDI,  8ignor  ME  I,  Signor  ROMMI, 
M.  ZELGER,  ic,  Ac. 


In  the 


Thk  PAS  DBS  BUVEURS 
Act,  will  be  danced  by  Mdlla.  LOUISE  TAGLIONl 


of  the  Mua 


Composer,  Director 

EXTRA 


',  and  Conductor,  M 

NIGHT. 


■lr»t  Three  Month. 


J*.— The  new  Bell 


—  Scale*  and  £x*rci*e*  on  a  new  principle,  44.;  Engli*h  Air*,  5*.  j  lri*h 
Ain.  Sa;  Scotch  Air*.  5*.;  Bloette*,  I.  and  II.;  Lieder  oliae  Worte,  I.  and 
II. :  La  Slrene,  the  Shipwreck,  Nocturne,  Etincelle,  Voyageur  Nocturne, 
Romance  en  forme  d'btode,  Iri*h 
Napoleon-*  March,  Metodie*  1  and  S, 
41*. i  ditto,  without  the  Bell,  16*. 

NEW  school  MUSIC— aiBteenth  Edition  of  namUton'a 
Modem  Inatructiona  for  the  Piano,  4i.;  hi*  Dlctiotiary  of  J.iOO  Mu*ic*l 
Tern*,  la.)  hU  Catechllra  on  Singing,  J* ;  ditto  on  Thorough  Baa*,!*.; 
ditto  Organ,  3a.;  ditto  Violin,  la;  Clare'*  Paalmodv.  11  book*,  St,  each; 
Clarke'*  Citechiaen  of  th*  Rudiment*  of  Muaic;  Warren'*  Pialmody,  11 
Look*,  each  2d.;  and  hi*  Chanter'*  Hand-Guide,  in  on*  voL,  S*.,  or  in  34 
part*,  2d.  each.— R.  COCKS  and  CO.,  Mew  Burlington-meet,, 


On  THURSDAY  NEXT,  August  I, 
tub 

FOURTH  REPRESENTATION  OP  LA  JUIVE 


The  Doom  will  bo  opened  at  Half-past  Sere*,  and  the 
COMMENCE  AT  EIGHT  O'CLOCK. 
Ticket-  for  tike  Boxca,  Stall*,  or  the  Pit,  may  be  had  at 
office  of  the  Theatre,  and  at  the  principal  MuaicteUen  and  librarian*. 


MR.  CRIVELLI 


Beg*  to  acquaint  hi*  Friend*  and  the  PubUc  that  a  THIRD  EDITION"  of 
THE   ART    OF  SINGING, 

enlarged  and  newly  arranged  in  the  form  of  a  Grammatical  Syatem  of  Rule. 

for  the  Cultivation  of  the  Voice,  may  be  had  at  hie  Reaidence,  71,  UPPER 
NORTON  STREET,  and  at  all  the  principal  MuricKllcr*. 

Printed  and  Publiahed,  for  the  Proprietor*,  at  the  "Naaaaa 
by  William  SriKcaa  Johhwii,  W,  St.  Martin'*  Laax,  in 
Si.  Martin**  ta  the  field*.  In  the  County  of  Middleaei,  wl 
eatiooe  for  tbe  Editor  are  to  be  addre**ed,  poet  paid. 
PurkM*,  Dean  Street, Sotio ;  Allrn,  Warwick  Lane; 
aad  at  all  Book»elier*.-»attud*y,  July  ana,  1U0. 
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VIVIER. 

The  accomplished  and  witty  and  humourous  and  mis- 
chievous virtuoso—  the  cornitt  quatre  bouches — is  gone  to 
Wiesbaden,  where  Madlle.  Jenny  Lind  ha*  kindly  proposed 
to  sing  at  a  concert  for  his  benefit.  Vivier  left  London,  by 
the  mail  train,  for  Dover,  on  Saturday  night,  in  company 
with  Madlle.  Rachel  and  the  French  comedians.  It  is  to  be 
feared  that  Melpomene  may  be  metamorphosed  into  Thalia  in 
the  course  of  the  journey,  and  that  the  tears  which  stream 
down  the  cheeks  of  the  incomparable  tragedian,  for  a  week  to 
come,  may  be  tears  of  mirth  instead  of  sorrow.  Had  we  been 
lucky  enough  to  be  near  Madlle.  Rachel  on  the  occasion  we 
should  have  whispered  in  her  ear — Cave  ViviekemI  It 
would  hardly  befit  the  fame  and  dignity  of  the  "  black- 
browed  Queen  of  Night"  to  be  caught  laughing  in  one  of  the 
most  terrible  scenes  of  PkAIri,  or  smiling  in  the  midst  of 
Hermione's  denunciation  of  Orestes.  But  if  she  comes  much 
in  contact  with  Vivier  on  the  road  we  will  not  guarantee  her 
from  some  such  mishap.  Luckily  the  irresistible  Frenchman 
was  seated  by  the  side  of  M.  Raphael,  and  tho  General 
Gudianofl'*,  in  the  mail  train,  while  Rachel  was  in  an  adjacent 
carriage.  .But  then  there  was  still  the  danger  of  the  steam- 
boat, and  Vivier  is  rarely  affected  with  the  mal  de  mer. 
However,  as  Rachel  was  bound  for  Berlin,  and  Vivier  for 
Wiesbaden,  they  must  perforce  have  pat  ted  company  at  Cologne, 
which  is  some  consolation.  Let  us  hope  that  Vivier  will  be 
satisfied  with  two  victims,  and  that  M.  Raphael  and  the 
General  Gudianoff  may  alone  be  sacrificed  on  the  altar  of  the 
god  of  laughter.  For  his  own  sake,  moreover,  we  sincerely 
trust  that  Vivier  may  spare  the  cheeks  of  Rachel ;  for  if— of 
nhich  there  cannot  be  much  donbt— he  succeeds  in  extorting 
a  smile,  we  will  not  answer  for  his  peace  of  mind  hereafter. 
Terrible  as  is  Rachel's  frown,  it  is  much  less  dangerous  than 
her  smile. 


RACHEL. 

The  soul  of  tragedy  has  taken  wing.  The  great  actress 
has  left  os.  She  started  on  Saturday  night  for  Berlin,  and  by 
this  time,  no  doubt,  will  have  made  her  first  appearance  in 
the  Prussian  capital.  Although  the  Opera,  one  of  the  largest 
theatres  in  Europe,  has  been  appointed  as  the  arena  for  her 
performances,  so  intense  is  public  curiosity  to  see  Rachel, 
that  every  place  has  been  secured  for  many  nights  in  advance. 
She  will  remain  a  month  at  Berlin,  and  thence  proceed  to 
Vienna.  That  a  triumph  awaits  her  in  both  cities  may  be 
reasonably  predicted. 

Or  Rachel's  five  visits  to  England,  perhaps  the  most  suc- 
cessful was  the  last.  Confident  of  appreciation  from  the 
outset,  she  exerted  more  than  her  usu  d  energy  to  astonish 
and  delight  her  audience.    The  result  has  been  a  series  of 
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representations  that  must  for  ever  remain  graven  on  the 
memory  of  those  who  had  the  good  luck  to  witness  them. 
The  genius  of  the  actress  seemed  to  expand  as  the  time  for 
departure  drew  nigh,  and  her  desire  of  pleasing  to  increase  as 
the  occasions  became  rarer  for  indulging  it.  Her  three  final 
performances  were  transcendent.  Rachel,  who  has  long  sur- 
passed all  others,  surpassed  herself. 

We  spoke  of  Marie  Sluatl  in  our  lost ;  and  enough  has 
been  said  of  A&rienne  Lecouvreur—iiM  marvellous  exhibition 
of  histrionic  art,  by  which  Rachel  convinced  every  one  who 
saw  M.  Scribe's  play,  that,  in  the  sinuous  paths  of  the  modem 
drama,  she  was  as  much  at  her  ease,  and  as  much  beyond  the 
reach  of  competition,  as  in  the  loftier  walk  of  classical  tragedy. 
Further  allusion  to  these  would  be  superfluous.  But  of 
Camille,  which  was  Rachel's  lost  performance,  we  could  speak 
for  ever,  were  not  language  too  poor  to  do  it  homage.  It  was 
one  of  those  ebullitions  of  genius,  rarely  witnessed,  impossible 
to  be  forgotten,  which  are  referred  to  in  nfter  life.  Who  saw  it, 
without  coming  away  better,  if  not  wiser,  is  to  be  pitied. 

The  love  of  country  is  sublime— the  love  of  species  beauti- 
ful ;  the  one  a  noble  sacrifice,  the  other  a  passionate  affection. 
Cornell le.  who  knew  the  human  heart,  never  more  aptly 
showed  his  science  than  in  drawing  the  character  of  Camille— 
his  masterpiece,  and  one  of  the  masterpieces  of  dramatic 
poetry.  Shaksperc  himself  would  have  been  proud  of  such  a 
creation.  Camille  shines  not  only  by  her  own  intrinsic  light,  but 
by  contrast  with  the  mistaken  beings  who  surround  her.  She 
is  a  glorious  piece  of  nature,  in  a  world  of  artificial  pride  and 
imaginary  self-sacrifice— all  the  more  lovely  from  her  great 
unhkeness  to  her  companions.  How  old  Horace— the  frigid 
incarnation  of  a  Roman  virtue,  with  his  love  of  country  and 
indifference  to  kin— fades  away  into  a  pale  abstraction  by  the  side 
ol  that  young  maiden,  whose  softbosom  is  corroded,  whose  gentle 
soul  inflamed,  by  circumstances  over  which  she  has  no  control  ! 
Of  all  the  personages  in  the  drama,  Camille  alone  speaks  from 
the  heart — Camille  alone  is  true  and  single-minded.  Horace 
and  his  son  are  statues,  set  in  motion  by  a  machinery  which 
h  is  been  nick-named  patriotism,  strutting  mechanically  under 
a  bloody  standard.  They  have  no  feeling,  but  prostrate 
themselves  before  a  name,  and  set  up  a  stone  to  a  blind  idol. 
Their  god  is  Vahitt.  It  sees  not  distinctions,  and  like  the 
Indian  Juggernaut,  crushes,  in  its  eyeless  course,  the  hopes 
and  passions  of  humanity.  Camille,  who  knows  no  sophistry' 
and  only  learns  the  Baal  worship  of  power  and  carnage  to  de" 
spisc  it— Camille  is  the  tender  flower,  whose  scattered  petal 
and  broken  stem  remain,  as  emblems  of  a  fierce  and  bloody  con* 
test.  Ambition  has  triumphed  over  love,  and  the  fragilu 
maiden,  whose  soft  smile  threw  a  radiance  on  the  dark  homo  of 
the  Roman  savages,  is  trampled  under  foot.  But  the  prophecy 
of  her  madness  was  fulfilled.  Rome  became  a  prey  to  bar- 
barians, and  the  curse  that  fled  from  those  gentle  lipt,  under  the 
fatal  impulse  of  despair,  was  afterwards  terribly  accomplished. 
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Camille  is  the  real  heroins  of  the  play.    Ko  one  carta  for  old 

Horace  and  hia  homicidal  aon.  But  who  among  us  docs  not 
weep  for  Camille  and  her  lost  love  ?  Who— when  with 
foolish  pride,  hia  sword  recking  with  the  gore  of  Curiaec, 
young  Horace  insolently  claims  his  sister's  aympathy  —  who 
does  not,  heart  and  soul,  make  cause  with  Camille,  and  word 
by  word,  with  inward  tongue,  echo  her  fierce  disdain  and  wither- 
ing reproaches  ? 

And  yet  we  have  seen  the  play  acted  in  such  a  manner  that 
our  interest  waa  all  for  Horace.  But  Rachel  did  not 
play  Camilla.  The  divine  fire  waa  not  in  the  Roman  maiden ; 
her  frame  did  not  quiver  with  intense  emotion ;  her  lips  did 
not  tremble  with  the  words  of  an  oracle.  We  felt  for  Camille, 
and  pitied  her ;  but  we  admired  Horace,  and  applauded  his 
heroic  ion,  stained  with  the  blood  of  his  oldest  and  moat 
intimate  companions,  whom  be  had  slaughtered  for  a  quibble. 
Whether  the  name  should  be  Rome  or  Alba,  waa  the  question. 
The  sword  decided  it— and  a  heart  was  broken  and  a  roof 
made  desolate.  The  truth  ia,  until  we  saw  Rachel,  we  did 
not  half  appreciate  the  value  of  Camille.  It  is  not  only 
that  she  delivers  the  speeches,  which  Corneille  has  put  into 
the  mouth  of  the  young  girl,  with  more  point  and  eloquence 
than  any  one  else  could  deliver  them;  but  it  is  the 
finished  art  with  which  she  brings  before  you  the  actual  per- 
sonage, instead  of  the  mere  preacher  of  sentiments,  that  asto- 
nishes and  delighta  you.  Before  Camille  haa  a  single  decla- 
matory phrase  to  utter,  Rachel  has  told  you  her  character,  and 
laid  her  heart  bare  before  you.  By  her  most  expressive  bye- 
play  she  lets  yon  fully  into  her  secret,  and  you  are  able  to 
observe  that  Camille  ia  not  an  unmoved  anticipator  of  the 
deeda  about  to  be  perpetrated,  "  for  the  glory  and  good  of 
Rome."  From  the  very  first  her  interest  is  excited,  and  in 
the  speaking  looks  and  gestures  of  Rachel,  her  silent  watch- 
fulness becomes  the  engrossing  feature  of  the  play.  That 
Corneille  intended  this  we  ate  inclined  to  believe ;  but,  until 
Rachel  appeared  as  his  interpreter,  hia  meaning  waa  half 
hidden  from  the  audience. 

We  have  spoken  of  the  voice  of  Rachel ;  we  have  said  that 
it  was  "  music ;"  and  truly,  in  the  earlier  scenes  otLet  Horace*, 
before  the  march  of  events  has  developed  the  character  of 
Camille,  aroused  her  inert  faculties,  and  expanded  her  from  a 
bad  of  quiet  patience  into  a  fiery  rose  of  passion,  there  is  a 
charm  in  the  simple  parlance  of  Rachel  which  no  melody  can 
excel— a  grateful  softness  of  tone,  a  rich  variety  of  modulation, 
conveying  every  accent  to  the  heart.  The  voice  of  Rachel  is 
a  deep  well  of  sound,  from  which  the  soul  can  drink  of  sorrow 
or  content,  according  as  she  wills  it;  it  flows  ever  on  and  on, 
like  the  ocean,  which  rests  not  in  sunshine  or  in  darkness; 
as  to  the  song  of  the  syren,  all  mast  stop  and  listen; 
none  can  resist  its  influence. 

We  have  said  that  Rachel  wears  the  Greek  and  Roman 
costume  more  naturally  than  any  other  woman.  A  nymph 
from  the  chisel  of  Phydias,  warmed  into  life  by  the  breath  oi 
an  unseen  spirit,  could  not  more  happily  become  the 
flowing  robes,  that  hang  from  her  sloping  shoulders  like 
the  branches  from  the  willow.  But  Rachel  ia  more 
graceful  than  the  willow.  The  aspirations  of  her  gentle 
spirit  are  not  earthward,  like  the  tree,  but  heavenward,  like 
the  dove.  True,  ahe  is  the  sybil  with  the  drooping  brow;  but 
the  lashes,  which  half  conceal  the  beauty  of  her  eyes,  are  the 
sentinels  that  guard  the  world  from  catching  fire.  The  dress  of 
the  Roman  virgin  fits  her  as  though  it  were  a  part  of  herself; 
its  folds  appear  to  sympathise  with  every  movement  of  her 
person,  and  the  drapery  clings  to  her  as  with  the  close  embrace 
of  love.    In  the  first  scenes,  to  which  we  have  alluded,  there 


Js  a  great  and  irreaistibU  attraction  in  this  marriage  of  a 
voice,  harmonious  as  the  breeze,  to  gestures  that  speak  a 
language  of  their  own,  and  are,  as  it  were,  the  accom- 
paniment to  the  melody  ;  for  Camille  has  little  to  say,  in  which 
force  or  showy  declamation  is  required,  until  the  third  act. 

But  when  the  contest  is  announced,  when  the  three  sons  of 
Horace,  her  own  brothers,  are  drawn  up,  in  armed  battle,  against 
the  three  Curiatii,  her  friends— one  of  whom  is  her  lover  and 
betrothed  husband—  the  energetic  part  of  the  character  of  Camille 
begins  gradually  to  unfold  itself,  leaning  on  the  back  of  a 
chair,  like  a  tender  lily  on  its  ozier  band,  as  the  incidents,  one 
by  one,  are  narrated  by  the  messenger  of  death,  the  changing 
play  of  features,  which  Rachel  has  at  such  marvellous  com- 
mand, plainly  indicates  the  effect  that  every  word  produces 
upon  Camille.  The  death  of  her  two  brothers  is  a  fearful  blow, 
and  the  brief  exclamation,  "  O  mes  freres!",  falls  from  her  lips 
like  audible  tears.  A  gleam  of  hope  paases  over  her  coun- 
tenance as  she  learns  of  the  feigned  flight  of  Horace;  but 
when  she  hears  that  the  retreat  was  but  a  stratagem,  that  two 
of  the  Curiatii  have  been  slain  by  the  younger  Horace,  and 
that  the  sole  remaining  combatants  are  her  brother  and  her 
lover,  the  agony  of  her  feelings  almost  turns  her  into  stone. 
With  locked  hands  and  wild  looks,  she  can  but  stand  still  and 
listen.  Every  word  and  gesture  of  the  messenger  seems  to  touch 
some  particular  nerve,  and  cause  her  whole  frame  to  thrill 
with  prophetic  pain.  She  fears  for  Horace,  but  she  hopes 
for  Curiace.  The  dreadful  truth  at  length  is  told.  The  fatal 
blow  haa  been  dealt,  which  decides  the  fate  of  Rome  and  of 
Camille.  Her  brother  has  killed  her  lover.  As  though  sud- 
denly deprived  of  sight,  Rachel  recedes  towards  the  chair,  and 
with  wandering  hands,  endeavors  to  find  the  resting  place 
which  is  destined  to  receive  her  prostrate  and  unconscious 
form.  After  many  changes  of  position — the  convulsive  move- 
ments of  one  in  whom  mental  anguish  assumes  the  guise  of 
bodily  pain— she  awakes  from  her  trance.  Nature  now  assumes 
its  empire,  and  her  pent  up  feelings  are  let  loose  in  a  flood  of 
tears  and  sobs,  which  are  but  the  big  drops  of  rain  that  pre- 
cede the  thunder  storm.  Grief  dies  in  the  arms  of  despair, 
and  weeping  gives  way  to  rage.  The  explosion  is  gradual, 
but  terrific.  The  manner  in  which  Rachel  shows  the  paroxysm 
accumulating  in  intensity,  step  by  step,  through  every  passage 
of  the  touching  soliloquy  in  which  she  recapitulates  the  history 
of  her  love,  until,  her  feelings  worked  up  to  frenzy,  she  resolves 
on  stinging  her  brother  to  the  quick  by  contemptuous 
reproaches,  is  a  masterstroke  of  genius  and  art,  that  per- 
haps no  dramatic  effort  haa  ever  approached. 

The  climax  ia  appalling.  Camille,  now  erect  and  menacing, 
uses  her  tongue  as  a  whip,  and  lashes  her  brother  into  fury, 
until  the  avalanche  of  irony  and  hatred,  hurled  at  him  in  the 
famous  curse  on  Rome,  exceeds  the  limits  of  endurance,  and 
he  kills  her  with  his  sword.  It  is  not  merely  the  power  with 
which  Rachel  delivers  this  burning  prophecy — commencing  in 
a  whisper  on  the  word,  "  Rome!",  as  if  rage  had  suddenly 
deprived  her  of  speech,  and  she  sickened  to  utter  its  detested 
sound— that  gives  it  its  terrible  effect.  Stricken  with 
sudden  madness,  waving  her  arms  with  sublime  and  threatening 
attitudes,  yet  tottering,  half,  exhausted  under  the  weight  of  her 
overwhelming  passion,  Rachel  is  the  avenging  fiend,  already 
come  to  chastise  Rome  for  its  iniquities.  Her  shriek  is  frightful, 
when  Horace  plunges  his  sword  into  her  breast ;  and  the  sem- 
blance of  instantaneous  death,  wonderfully  put  on,  closes  s 
scene  which  could  not  be  endured  one  instant  longer. 

This  is  but  a  poor  attempt  to  convey  an  impression  of  so 
extraordinary  a  performance  as  the  Camilic  of  Rachel,  which 
1  to  be  appreciated  must  be  seen.  On  Friday  night,  whether, 
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because  it  was  the  occasion  of  her  farewell,  the  last  of  a  suc- 
cession of  twelve  brilliant  triumphs — or  whether,  wrought  upon 
by  that  strong  identification  with  the  character,  which  when 
Rachel  acts,  makes  her  wholly  forget  herself,  and  is  one  of  the 
great  secrets  of  ti.e  effect  she  produces — the  superb  tragedian 
found  her  nhysical  force  redoubled,  we  cannot  pretend  to  say  ; 
but  most  certainly  we  never  recollect  her  so  amazing,  nor  did 
we  ever  see  an  audience  so  intensely  excited,  even  by  one  of 
her  own  performances.  She  was  indeed  inspired.  Her  voice 
wss  as  a  thunderbolt  in  the  grander  passages,  while  in  the 
softer  it  fell  upon  the  ear  like 

"  The  voice  of  one's  own  soul  heard  in  the  calm  of  thought." 
But  Rachel  has  left  us,  to  weep  for  her  loas.  What  can  re- 
place her?  Nothing!  So  much  power  and  majesty,  in  a 
form  so  slight,  is  scarcely  credible  ;  and  until  you  have  had  a 
long  look  at  her  face  you  cannot  believe  it  possible.  But  from 
that  wonderous  countenance — that  lofty  forehead—  those  in- 
finite eyes,  burning  with  the  fire  of  genius  in  their  recesses 
—that  fine  incomparable  mouth,  so  intensely  and  vari- 
ously expressive — the  whole  truth  flashes  like  inspiration, 
and  you  own  the  presence  of  the  Goddess  of  Tragedy — which 
is  but  another  and  a  feebler  name  for  Rachel. 


HER    MAJESTY  5  THEATRE. 

La  Figlia  del  Reggimenio  was  repeated  on  Saturday,  and 
Madame  Sontag  came  out  stronger  than  ever  as  Maria.  The 
public  had  not  anticipated  such  an  extraordinary  display  of 
spirit  and  vivacity  from  the  charming  singer,  who  in  many 
respects  even  surpasses  Jenny  Lind  in  one  of  her  best  parts. 
Madame  Sontag  omits  the  adagio  in  the  grand  air  of  the 
second  act,  but,  en  revanche,  she  sings  the  adagio  in  the  first 
finale  to  perfection.  Gardoni's  Tonio  is  one  of  bis  most  de- 
lightful assumptions.  The  accomplished  tenor  has  never  been 
in  better  voice,  has  never  sung  more  gracefully,  and  has  never 
exhibited  more  intelligence  as  an  actor,  than  since  his  return 
from  St.  Petersburg.  F.  Lablache  is  the  best  Sutpizio  we 
have  seen,  either  in  England  or  on  the  Continent. 

On  Tuesday,  there  was  an  excellent  performance  of  Don 
Giovanni.  The  Zerlina  of  Madame  Sontag  improves  on  inti- 
mate acquaintance.  We  must  also  strongly  commend  the 
manner  in  which  Madame  Giuliani  sang  the  difficult  aria,  in  B 
flat,  of  Elvira,  and,  indeed,  all  the  muiic  of  that  pan.  The 
other  characters  were  as  before  ;  and  Ilolfe,  as  usual,  exhibited 
his  best  generalship  in  the  conduct  of  this,  his  favourite  opera. 
But  why  does  the  talented  director  allow  the  splendid  scene  of 
the  statue,  the  greatest  inspiration  of  Mozart,  to  be  so  shame- 
fully cut  ?  It  is  little  short  of  blasphemous  to  meddle  with 
such  incomparable  music.   Balfe  should  set  his  face  against  it. 

On  Thursday,  after  the  Tempesta  — about  which  the  language 
has  been  exhausted— Madame  Frezzolini  gave  one  of  her  beat 
scenes  from  L'Elisir.  She  was  in  fine  voice  and  sang  with 
great  brilliancy  and  animation.  Mdlle.  Amalia  Ferraris  also 
made  a  decided  hit  in  La  Prima  Ballerina,  a  favourite  diver- 
tissement of  Taglioni,  which  was  played  last  year  for  Rosati, 
and  was  revived  on  Thursday,  expressly  for  Mr.  Lumley's 
new  danseuie. 

To  night.  La  Tempesta  will  be  given  fur  the  last  time ;  and 
on  Thursday  the  unparalleled  Carlotta  Orisi  takes  her  benefit, 
her  renewed  engagement  being  near  its  conclusion.  The  opera 
a,  by  the  way,  is  rapidly  drawing  to  an  end. 


Madame  MorrzNEcao.— This 
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ROYAL  ITALIAN  OPERA. 

La  Juive  has  held  possession  of  the  Royal  Italian  Opera 
boards  during  the  week,  although  circumstances  occurred  which 
might  have  stopped  its  progress  in  full  career.  Mario's  illness 
on  the  first  night  was  a  great  drawback  to  the  success  of  the 
new  opera,  but  his  recovery  on  the  second  night,  when  La  , 
was  represented  for  the  seco 
by  the  sudden  indisposition  of  Formes,  and  tho  substitution 
in  the  Cardinal,  of  Zelger.  who  played  the  part  at  a  very  shor, 
notice.  A  cloud  was  thus  thrown  over  the  two  first  perform- 
ances, which  it  will  take  some,  time  to  dissipate.  Nor  had 
Mario  entirely  recovered  on  Saturday.  He  sang  beautifully, 
but  he  was  afraid  to  abandon  his  voice  to  his  impulses,  and 
in  consequence  failed  to  produce  the  startling  effects  which 
were  so  confidently  anticipated.  The  glorious  tenor,  however, 
took  ample  revenge  on  Tuesday,  and  sang  and  acted  with 
astonishing  vigour  and  truthfulness.  The  great  scene  in  the 
second  act  was  powerfully  given,  and  was  received  with 
thunders  of  applause.  The  romanza  in  the  last  act  was  a 
splendid  vocal  effort. 

Formes  was  able  to  sing  on  Tuesday,  and  to  repeat  his 
triumph  of  the  previous  Thursday.  The  Cardinal  of  Herr 
Foimes  is  a  grand  conception,  and  is  certainly  one  of  the  most 
complete  characters  in  which  he  has  yet  appeared.  His  last 
scene  was  exceedingly  fine. 

We  have  already  paid  a  just  tribute  to  the  superb 
and  powerful  acting  of  Madame  Viardot.    We  think, 


thelcss,  that  the  part  of  Rachel,  vocally  speaking,  is  an  un- 
grateful one  for  the  artist.    She  has  no  brilliant  melody  nor 


striking  phrases  to  sing.  The  music  given  to  Rachel  is  almost 
entirely  melodramatic.  To  how  much  greater  advantage  does 
Madame  Viardot  appear  in  Valentine,  or  Fides — not  because 
her  acting  and  singing  are  superior,  but  because  the  music  is 
of  a  more  impressive,  characteristic,  and  captivating  nature. 
For  this  reason  we  cannot  anticipate  as  great  a  success  for 
Madame  Viardot  in  Rachel  as  in  Fides.  The  artist,  undoubt- 
edly, has  done  everything  for  the  part  of  the  Jewess;  but  the 
gieatest  amount  of  genius  could  not  render  the  music  entirely 
intelligible  to  unaccustomed  ears.  . 

It  need  hardly  be  told  how  much  better  the  opera 
than  it  did  at  the  two  first  performances.  Mario  has  i 
and  Formes  has  resumed  his  post,  and  both  have  fine  parts 
— as  far  as  the  acting  is  concerned,— and  the  chorus  has 
gained  by  practice,  and  tho  audiences  appear  to  understand 
the  music  a  little  better,  and  everything  wears  an  air  of 
improvement. 

If  La  Juste  were  worth  hearing  the  first  night,  it  is  ten 
times  more  worth  hearing  now. 

We  are  delighted  to  announce  that  Fidelia  will  be  brought 
out  on  Thursday  week.  That  indeed  will  be,  or  ought  to  be,  a 
feast  of  the  soul. 


THE  PUBLIC  GRANT  TO  THE   PRIVATE   ACADEMY  IN 


"  Tho  Institution  of  the  Rojal  Academy  of  Arts  is  not  a 
private  one,  founded  by  the  Sovereign,  and  supported  cither  by  the 
mesas  of  the  Sovereign  or  by  its  own,  if  it  have  or  can  acquire  any. 
.  .  .  .  It  is  in  no  way  under  'public  or  Government  control ;  but 
the  Government  may  be  said  to  be  indebted  to  the  Sovereign  fur  an 
institutioo  for  the  promotion  of  fine  art  without  being  the  nmniieni 
expense  to  the  nation." — Jones'*  Life  of  Sir  F.  C&anirty- 

(To  lh*  Editor  oftht  Musical  World.) 
Si  a,— When  first  established  in  1 768,  the  Royal  Academy 
wa*  not  intended  to  be  what  it  has  since  had  the  credit  ot 
being— a  great  national  establishment.    The  "  instrument  of 
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institution  "  was  therefore  frmmed  itt  strict  accordance  with  it* 
own  particular  mercantile  interest!,  or  supposed  interest*,  a*  a 
private  society  trafficking  for  profit,  competing  with  another 
private  society — the  "  Incorporated  Artists ;  "  and  these  laws 
are  still  in  force,  to  the  serious  injury  of  other  societies  of 
artists,  and  the  destruction  of  nil  free  competition.  The  most 
important  privilege  possessed  by  the  Royal  Academy  is  the 
power  of  conferring  diplomas  in  art,  but  conventional  titles,  it 
is  true,  imposing  only  on  the  ignorant  and  vulgar,  nevertheless 
frequently  conferring  social  rank  and  precedence  on  persons 
who  hare  no  other  claim  to  public  consideration  than  that  of 
having  a  "  friend  at  Court " — the  modern  cupheism  for  corrupt 
influence.  It  is  the  possession  of  this  power  and  of  Court 
patronage  (the  ear  of  royalty,  in  fact)  which  has  empowered 
the  Royal  Academy  to  enforce  its  exclusive  regulations,  in  a 
free  country  the  existence  of  such  an  institution  is  a  complete 
anomaly,  and  it  has  been  tolerated  only  because  the  artistic 
body  possess  neither  wealth  nor  political  power  ;  but  is  that  a 
reason  for  supporting  this  petty  despotism  (  If  the  cruel 
injustice  thus  inflicted  on  a  large  number  of  deserving  persons 
were  fairly  laid  before  her  Majesty,  it  is  scarcely  possible  to 
believe  that  she  would  refuse  to  give  the  whole  question  her 
attentive  consideration— especially  when  her  Majesty  Inarnsthnt 
by  her  sign  manual,  she  is  in  fact  signing  away  the  indepcu- 
donee,  and  frequently  the  sole  means  of  subsistence  possessed 
by  many  of  her  loyal  and  faithful  subjects. 

In  addition  to  these  privileges,  the  President  of  the  Royal 
Academy,  in  all  transactions  with  the  Govemmet,  is  treated 
as  the  representative  of  the  arts.  He  is,  ex-officio,  trustee  of 
the  National  Gallery  of  the  British  Museum  (which  stands 
equally  in  need  of  reform),  and  member  of  the  British  Institu- 
tion. Ho  receives  the  honour  of  knighthood,  and  now  enjoys 
a  pension  from  Government  of  £300  a  year.  Moreover,  all 
lucrative  appointments  connected  with  the  artt  are  given  to 
Royal  Academicians  ;  the  guardianship  (!)  of  all  the  national 
and  royal  Galleries — royal  coram  is*ioncrships — without  the 
slightest  regard  to  capacity  or  fitness  for  the  office ;  and  to 
such  an  extent  is  this  partiality  carried,  that  in  the  decoration 
of  the  Houses  of  Parliament,  where  u  system  of  free  competi- 
tion was  originally  adopted,  while  the  successful  prixemen, 
Messrs.  Armitage  and  Watts,  have  been  entirely  passed  over, 
unsuccessful  academic  competitors  have  received  largo  com- 
missions ;  and,  as  a  climax  to  this  novel  mode  of  encouraging 
artists  and  cultivating  the  fine  arts,  an  academic  animal 
painter,  who  never  entered  the  arena  as  a  competitor,  has  been 
commissioned  to  decorate  the  refection  room  of  the  House  of 
Lords  with  three  one  thousand  guinea  pictures  of  the  traditional 
sports  and  pastimes  of  the  Peers,  and  immortalise  their  lord- 
ships' prowess  in  the  (turnip)  field — an  act  of  glaring  injustice, 
a  national  breach  of  faith,  which  even  the  autocrats  of  Trafalgar- 
square  will  find  it  difficult  to  palliate. 

One  of  the  most  objectionable  privileges  of  the  Royal 
Academicians  is  the  power  of  rejecting  and  condemning  the 
works  of  their  rivals  and  competitors,  who  are  compelled  to 
submit  to  their  deciaions,  or  be  excluded  from  all  chance  of 
obtaining  the  diploma  of"  R.A.,"  which  confers  the  rank  of 
esquire  on  its  possessor,  and  on  his  eldest  son ;  while  the  un- 
privileged aitisu  whose  works  are  accepted  have  the  mortifi- 
cation of  knowing  that  at  the  academic  dinner — an  auction 
dinner,  in  fact — their  pictures  alone  remain  undustcd,  un- 
touched, and  unvarnished,  unless,  as  in  the  instance  of  Mr. 
John  Martin's  "  undustcd  "  picture"  of  "  Clytie,"  over  which 
some  friendly  academician  spilled  a  glittering  stream  of  mastic, 
which  he  had  no  means  of  removing  "  until  the  doors  were 
opened  to  the  public.    The  cost  of  this  dinner.  £800,  is  de- 


frayed by  the  "  shillings."  After  the  exhibition  is  over,  the 
unprivileged  exhibitors  arc  invited  to  dinner  (this  is  a  charity 
dinner)  as  a  favour,  and  the  tickets  are  charged  to  the  tiki 
hitors  one  pound  one  "  shilling,"  as  a  favour.  I  pass  over  a 
number  of  invidious  academic  privileges  which  are  denied  to 
oiher  artists,  and  which  (as  for  instance,  the  right  of  import- 
ing works  of  art  from  abroad  duty  tree)  the  Royal  Academi- 
cians refuse  to  exercise  in  behalf  of  their  brother  artists,  yet 
which  this  private  society  enjoys  at  the  expense  of  the  public 

The  royal  academicians  still  occupy,  upon  sufferance  only 
(  tenure  they  have  none,  except  vague  promises,  a*  reported 
by  themselves),  a  portion  of  the  Nutioual  Gallery  ;  but,  as  a 
private  society,  they  must  give  way  to  public  convenience, 
nav,  to  public  justice — justice  to  the  great  body  of  British 
artists— and  be  either  converted  into  a  responsible  national  in- 
stitution or  deprived  of  all  peculiar  privileges. 

Such  is  the  private  character  of  this  society,  into  whose 
revenues  the  state  has  no  right  to  make  inquiry,  but  which 
comes  before  the  public  in  formd  pauperis,  with  £120,000  in 
the  funds,  begging  for  a  grant,  a  site  in  Westminster  Cloisters, 
or  some  other  central  situation,  where  respectability  may  shed 
its  refreshing  and  showery  shillings  in  sufficient  abundance. 
But  let  the  Royal  Academy  be  speedily  served  with  n  warning 
to  quit  its  present  locality  ;  let  it  be  abolished  as  a  public 
nuisance,  as  a  deadly  incubus  on  the  arts  and  artists  of  Great 
Britain  ;  and  let  us,  at  the  same  time,  give  a  timely  hint  to 
export  themselves  to  the  gang  of  low  foreign  adventurers  who 
have  been  foisted  on  us  as  leaders,  but  whom  we  distinctly 
repudiate,  ereu  as  followers. 

I  have  the  honour  to  be,  sir. 

Your  obedient  servant, 

William  Comnoba* 


THE  VERNON  GALLERY  IN   MARLBOROUGH  HOUSE. 

Tin  opening  of  a  pu  blic  gallery  exclusively  devoted  to  the 
works  of  the  chief  painters  of  England,  from  the  lust  century- 
down  to  the  present  time,  is  an  event  of  more  than  common 
interest,  not  only  to  the  artists  whose  works  may  here  find 
an  indestructible  niche  in  the  Temple  of  Fame,  but  to  the  entire 
public  of  every  rank  and  class  throughout  this  metiopolis,  who 
may  henceforth  at  their  leisure  make  themselves  acquainted 
with  many  of  the  finest  productions  of  their  countrymen. 
Marlborough  house  was  opened  yesterday  for  the  first  time, 
by  cards  of  admission,  to  a  private  view  of  the  English  pictures 
forming  part  of  the  national  collection,  and  including  the  nLcL 
of  the  late  Mr.  Vernon's  munificent  present  to  the  natiou. 
On  Monday  next,  the  5th  instant,  the  public  will  be  admitted 
on  the  same  liberal  conditions  which  now  permit  the  unrestrict- 
ed access  of  all  classes  to  the  gallery  in  Trafalgar-square,  and 
we  have  no  doubt  that  this  English  collection  of  paintings  is 
destined  to  become  one  of  the  most  attractive  and  agreeable 
places  of  resort  in  London.  The  distribution  of  these  pictures 
in  the  positions  they  now  occupy  on  the  ground  floor  of  Marl- 
borough-house,  is  a  vast  improvement  on  the  denial  of  spa?c 
and  light  by  which  tbey  suffered  in  the  lateral  closets  or  the 
subterranean  regions  of  the  building  in  Trafalgar-square. 
We  acknowledge  the  desire  which  the  Government  Las  shown 
to  place  these  pictures  in  a  situation  more  worthy  of  the 
liberality  of  their  donor  and  of  their  own  excellence,  and  on 
this  occasion  the  Sovereign  has  shown  her  wonted  zeal  in  pro- 
moting the  pleasures  aud  cultivating  the  taste  of  the  people. 
But  we  alreadv  observe  that  Marlborougta-bouse  is  inadequate 
to  the  due  exhibition  of  even  this  part  of  the  national  collec 
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lion.  The  rooms  are  most  of  them  inconveniently  imall  for 
any  public  purpose,  and  will  be  found,  when  crowded,  to  be 
ill  ventilated.  The  light  is  in  olmost  all  instance*  bad,  but 
especially  in  the  eastern  and  western  rooms  of  the  suite,  the 
windows  being  narrow  and  placed  low  down  in  the  walls,  so 
that  all  the  larger  paintings  are  lit  from  below.  In  the  front 
rooms  the  light  is  somewhat  stronger,  bat  of  coarse  it  serves 
only  for  the  side  walls.  In  short,  while  this  change  serves  to 
brow  bow  much  the  effect  of  the  collection  may  be  increased 
even  by  a  partial  amelioration,  it  reminds  us  more  forcibly 
than  ever  that  the  time  is  come  when  an  ample  and  appropriate 
ediGce  is  more  than  ever  required  to  meet  the  just  expectations 
both  of  our  artists  and  of  the  public. 

The  collection,  as  it  is  now  placed,  fills  eight  rooms  on  the 
ground  floor  of  Marlborough  house.  The  first  two  rooms  on 
the  right  hand  of  the  principal  entrance  (passing  by  Gibson's 
marble  group  of  "  Hylas  surprised  by  the  Naiads,"  which 
stands  in  'the  ball)  are  filled  with  English  pictures,  44  in 
number,  which  are  for  the  moat  part  familiar  to  the  public,  as 
formiug  part  of  the  National  Gallery,  not  of  Mr.  Vernon's 
collection.  These  works  consist  of  all  the  pictures  by  Sir 
Joshua  Reynolds,  Hogarth,  Gainsborough,  West,  Wilkie, 
I^awrence.  Constable,  and  Copley,  heretofore  in  the  small  rooms 
of  Trafalgar  Square.  As  is  always  the  case  in  changes  of 
position,  some  of  these  pictures  have  gained  and  some  have 
lost  by  the  move.  Wilkie's  "  Village  Festival,"  Constable's 
"  Corn-field,"  and  the  "  Marriage  a  la  Mode,"  are  seen  with 
extreme  force  and  increased  interest  in  their  present  position  , 
and  we  think  Copley's  picture  of  the  "  Death  of  Lord 
Chatham,"  may  be  suid  to  have  gained  ,  but  the  larger  Sir 
Joshua's  and  the  Gainsborough's  are  considerably  impaired  by 
the  dark  heights  they  have  attained ;  and  Lawrence's  fine 
"  Portrait  of  Mrs.  Siddons,"  recently  presented  to  the  gallery 
by  Mrs.  Fitzhugb,  and  forming  a  suitable  companion  to  the 
"  Kemble  in  Hamlet,"  is  literally  extinguished  between  the 
windows. 

The  Vernon  collection  begins  at  the  third  room  turning  on 
the  left  to  that  suite  of  apartments  which  runs  along  the  front 
of  the  mansion.  We  enter  at  once  on  Hart's  "  Synagogue," 
finely  lighted,  Wilkie's  "  Piper,"  and  the  largest,  though  not, 
perhaps,  the  most  effective  of  Turner's  forks  in  this  collec- 
tion, "  The  Fates  and  the  Golden  Hough."  Mr.  Leslie's 
"  Sancho  Pania  in  the  apartment  of  the  Duchess"  is  certainly 
one  of  the  happiest  and  most  powerful  specimens  of  his 
humourous  and  natural  manner.  The  centre  of  the  room  is 
worthily  rilled  by  an  incomparable  work  of  Sir  Joshua's — 
"  The  Age  of  Innocence" — one  of  the  happiest  specimens  of 
a  face  now  gTown  as  familiar  to  Englishmen  as  their  domestic 
affections  ;  and  beyond  we  find  Sir  Edwin  Landseer's  "Peace" 
and  "  War,"  two  Etty's,  and  a  "  Lake  of  Como"  by  Stan- 
field.  The  fourth  room  contains  one  of  Newton's  charming 
"  window''  figures,  a  small  and  inadequate  specimen  of  Ben- 
nington, studies  by  Hilton,  and  Mr.  J.  Ward's  large  picture, 
•'  The  Council  of  Horses,"  which  would  seem  to  have  forced 
its  way  very  undeservedly  into  good  company.  Hard  by 
hangs  a  "  Venice,"  by  Turner,  of  matchless  transparency,  with 
a  companion  picture,  by  the  same  artist,  of  more  sobriety  and 
heaviness  of  manner,  and  between  them  Mr.  Eastlake's 
"  Christ  mourning  orer  Jerusalem"— a  work  in  which  de- 
votional feeling  and  delicacy  of  treatment  supply  in  part  the 
want  of  vigour  and  brilliancy.  In  these  latter  qualities  Mr. 
Webster's  handling  of  a  very  different  subject— the  humours 
of  a  "Dame  School"  —  presents  a  forcible  contrast  to  its 
spiritual  neighbour. 

The  fifth  room  brings  us  to  Newton's  "  Yorick  and  the 


Grisette,"  and  two  of  the  large  but  least  powerful  landscapes 
of  Sir  A.  Callcott,  painted  in  a  manner  which  bat  in  our  time 
been  still  further  diluted  by  his  successors.  Tomer's  fine  sea- 
piece  of  "  The  Landing  of  William  of  Orange  at  Torbay," 
bangs  opposite  the  light,  and  Roberts'  "  St.  Paul's  Church  at 
Antwerp  is  in  the  style  of  ecclesiastical  interiors  a  perform- 
ance of  first-rate  excellence.  Mr.  Uwins  has  found  a  good 
position  for  his  "  Vine-gatberers  of  the  Gironde,"  and  we  do 
him  the  justice  to  say  that  the  picture  well  deserves  it. 

The  sixth  room  is  the  largest  of  the  suite,  and  perhaps  the 
best  filled — at  least,  with  the  works  of  recent  artists.  It  begins 
with  Wilkie's  "  Ear-ring  " — a  picture  which  marked  the  early 
stage  of  transition  to  his  second  manner  j  and  this  is  followed 
by  one  of  the  most  graceful  of  Etty's  com  position*,  "  Youth 
on  the  prow,  and  Pleasure  at  the  helm."  On  the  left  hand  of 
the  doorway,  on  entering  this  room,  the  visitor  will  find  Sir 
Augustas  Callcott's  "Old  Pier,  Little  Hampton  " — a  picture 
of  extraordinary  power  and  grandeur,  painted  with  a  breadth 
of  light  and  shade  and  simplicity  not  unworthy  of  Rembrandt 
himself,  and  highly  characteristic  of  a  manner  which  Callcott 
unfortunately  abandoned  for  the  feebler  charms  of  a  softer 
school.  By  the  side  of  this  work  hangs  Stothard's  "  Grecian 
Vintage" — one  of  the  most  finished  and  vigorous  works  of  that 
painter,  who  fell  the  qualities  of  antique  beauty  with*  the 
intensity  of  a  Nicolas  Poussin.  Hilton's  large  picture  of 
"  Edith  discovering  the  dead  body  of  Harold  "  fills  the  centre 
of  the  room,  and  eclipses  Gainsborough's  somewhat  uninter- 
esting «  Musidora."  Goodall's  "  Village  Festival "  deserves 
to  be  noticed  at  the  further  end. 

The  seventh  room  contains  a  specimen  of  Wilkie's  style  in 
the  "  Peep-o'day-Boy's  Cabin "  after  the  great  master  of  the 
domestic  scenes  of  England  had  sacrificed  his  first  manner  to  a 
streaky  imitation  of  the  Spanish  artiste,  whoso  force  he  hardly 
ever  reached.  We  have  then  Mr.  E.  Ward's  clever  and 
characteristic  works,  "  Change-alley,"  and  "  Dr.  Johnson  in 
the  ante-room  of  Lord  Chesterfield,"  and  Maclise's  powerful, 
ingenious,  but  somewhat  repulsive  picture  of  "The  play  scene 
in  Hamhl."  Stanfield's  "  Entrance  to  the  Zuydcr  Sea."  and 
Landseer's  "  Low  life  and  high  life,"  are  also  placed  in  this 
apartment.  A  small  cabinet  or  closet,  in  which  Constable's 
"  Valley  farm  "  shines  out  with  great  effect  by  the  side  of 
Goodall  s  "  Tired  soldier,"  and  two  richly  coloured  Ettys, 
completes  the  suite  of  rooms  and  the  Vernon  collection  of  155 
pictures. 

Without  any  pretension  to  convert  this  succinct  survey  of 
the  Marlborough-house  gallery  into  a  critical  review,  or  even 
a  complete  list  of  its  treasures,  our  readers  will  perceive  that 
this  collection  presents  to  them  a  considerable  number  of  the 
works  of  modern  artists  which  are  already  established  favourites 
of  the  national  taste,  We  could  wish  in  some  few  instances 
that  in  such  a  collection  none  but  the  very  best  specimens  of 
each  artist  had  been  admitted,  for  their  own  sake  as  well  at 
for  the  credit  of  the  country,  and  that  the  artists  themselves 
who  are  honoured  by  a  place  on  these  walls  should  have 
attained  a  position  in  their  profession  which  posterity  will  not 
dispute  or  condemn.  But  with  proper  encouragement,  we 
have  no  doubt  that  this  collection  will  steadily  advance  far 
beyond  its  ptesent  degree  of  excellence,  not  only  by  an 
increase  of  the  number  of  pictures  it  contains,  but,  what  is  of 
more  importance,  by  the  possession  of  the  best  works  of  the 
best  English  masters.  As  a  gallery  entirely  produced  in  less 
than  one  century  of  the  history  of  art  in  this  country,  and 
brought  together  almost  exclusively  by  the  personal  liberality 
of  a  few  patriotic  and  judicious  patrons  of  our  national 
painters,  these  pictures  present  a  pleasing  and  creditable  proof 
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of  what  has  been  done  amongst  ourselves.  A  more  strict 
selection  and  more  ample  opportunities  might  have  procured, 
in  some  instances,  more  perfect  specimens  of  the  English 
painters,  which  time  will  probably  supply  ;  but  in  the  mean 
time  we  congratulate  the  public  on  their  speedy  access  to  a 
i  which  is  in 


RACHEL. 

(From  a  Contemporary.) 
Whils  the  English  theatres  have  been  almost  at  a  stand 
»lill,  some  being  shut,  others  producing  the  least  possible 
amount  of  novelty,  Mr.  Mitchell's  establishment  has  been 
flourishing  with  great  glory.  Madlle.  Rachel,  whose  engage- 
ment nearly  comprises  the  month  of  July,  without  passing  the 
limits,  hss  gone  through  a  most  brilliant  series  of  perform- 
ance*. Never  since  her  first  appearance  at  Her  Majesty's 
Theatre  has  Madlle.  Rachel  made  so  decided  an  impression  on 
the  English  public  as  during  this,  her  last  engagement.  She 
had  not  appeared  since  1847,  and  thus  the  interval  since  we 
had  last  seen  her  was  just  long  enough  to  stimulate  curiosity, 
without  being  sufficiently  long  to  obliterate  reminiscences. 
That  Madlle.  Rachel  waa  a  glorious  creature,  a  great  mistress 
of  declamation,  an  organ  of  genuine  passion,  an  instinctive 
penetrator  into  all  the  secrets  of  human  emotion,  was  perfectly 
known  to  every  one  who  bad  passed  ^through  five  years  of 
play-going  existence.  This  was  felt  and  admitted  when  she 
last  departed  from  us  ;  but  by  degrees  the  living  impression 
fades  into  the  dead  proposition,  and  a  living  presence  is 
wanted  to  bring  with  it  a  new  life.  Thus  the  prayer  uttered 
by  the  devotee  is  learned  by  rote,  and  from  being  a  pure 
emanation  of  the  heart  becomes  a  mere  utterance  of  the  lips. 

The  task  which  Madlle.  Rachel  had  to  perform  in  London 
in  the  year  1850  was  not  to  establish  her  reputation— for  that 
had  been  established  long  ago — but  to  give  new  animation  to 
those  expressions  of  admiration  which  through  her  absence 
had  lost  somewhat  of  their  force.  Her  performances  have 
constituted  one  career  of  triumph.  Most  of  the  characters 
have  indeed  been  seen  already  with  her  interpretation  ;  hut  so 
excellent  is  every  quality  she  possesses  that  all  she  does 
appears  entirely  new,  and  we  are  astonished,  to  find  her  de- 
lineations so  admirable.  The  passion  of  Phcdre,  which  works 
from  the  heart  upon  the  external  frame,  which  first  quietly 
undermines  the  health,  and  then  bursts  out  into  the  confession, 
long  withheld,  of  its  own  existence— the  vindictive  tempera- 
ment of  Roxane,  enabling  the  actress  to  use  that  cutting 
scythe  of  irony  which  seems  to  be  her  birthright — the 
wounded  pride  and  unextinguished  love  of  Hermione,  swelling 
into  rage,  and  softening  from  rage  into  grief— the  rightful 
anger  and  calm  resignation  of  Marie  Stuart— the  maiden  like 
grief  and  rage  of  Caroille, — all  these  are  things  acknowledged 
as  admirable  by  every  one  who  had  seen  the  great  French 
tragedienne ;  but  once  more  brought  before  us,  how  wonderful 
do  they  appear !  It  seems  as  though  Rachel  revealed  to  us  a 
world  of  which  we  had  some  faint  reminiscence,  and  which 
startles  us  when  it  rises  upon  our  sight  in  all  its  perspicuity. 

Two  new  characters  have  been  introduced  to  the  English 
public  during  the  engagement  of  Madlle.  Rachel— one  is  the 
Polyeucte  of  Pierre  Corneille,  a  tragedy  having  for  its  subject 
a  Christian  martyrdom,  and  long  prohibited  from  the  London 
stage — not  on  account  of  profanity,  but  from  the  general  pre- 
judice against  a  theatrical  representation  of  religious  subjects. 
The  poor  stage ! — what  is  it  to  do  ?  If  it  eschews  all  connection 
with  religion  it  is  frivolous  and  worldly — if  it  shows  a  predilec- 
tion for  a  saint  or  a  prophet,  it  is  told  with  a  frown  that  it 
I  not  meddle  with  sacred  matters.    But  to  drop 


tions  and  return  to  Madlle.  Rachel.  Pauline,  in  Poij/evcte.  is 
a  Pagan  wife,  who  without  a  strong  previous  affection  for  ber 
husband,  is  to  much  struck  by  his  constancy  in  enduring 
martyrdom  for  the  sake  of  Christianity  that  she  at  once  be- 
comes a  convert  to  the  new  faith.  She  has,  perhaps,  wavered 
a  little  beforehand ;  but  the  full  conviction  that  Christianity  is 
divine  has  been  forced  upon  her  by  no  reasoning  process,  by 
no  gradual  conviction,  but  by  the  aspect  of  her  husband's 
decapitated  corpse.  The  realisation  of  this  idea  by  Madlle. 
Rachel  is  the  sublime  of  histrionic  excellence.  We  feel  that 
she  is  obeying  no  ordinary  impulse  of  human  passion  ;  her 
frame  is  animated  by  a  new  spirit,  over  which  she  has  no 
control ;  she  is  not  merely  a  soul  rescued  from  the  peril  of 
unbelief,  but  a  soul  already  anticipating  heavenly  bliss.  Her 
figure  was  that  of  an  antique  saint,  represented  by  an  old 
master  of  the  moat  ideal  school.  The  audience  seemed  as  if 
they  scarcely  knew  whether  to  applaud  or  to  adore,  and 
shrank  as  from  the  presence  of  a  superior  power.  In  her 
previous  characters,  Madlle.  Rachel  seemed  as  though  she  had 
gone  through  the  whole  cycle  of  human  emotion.  Pauline 
showed  her  as  an  ex  pressor  of  those  mysterious  feelings  which 
connect  the  human  with  the  divine. 

The  other  new  character  is  Adrienne  Lecouvreur,  in  Messrs. 
Scribe  and  Gouvd's  play  of  that  name— a  play  which  has  been 
the  most  popular  of  any  produced  during  Mdlle.  Rachel's 
engagement.  Its  popularity  is  to  be  attributed  not  to  its 
superiority  over  the  other  plays,  or  its  better  capability  for  dis- 
playing Mdlle.  Rachel's  talent,  but  to  the  fact  that  it  is  de- 
veloped more  by  action  than  by  dialogue,  and  is  therefore 
more  consonant  to  English  notions.  Then  the  utterance  of 
prose  dialogue  by  Mdlle.  Raehel  is  a  novelty,  and  the  death 
by  poison,  which  with  its  terrible  details  occupies  nearly  an 
entire  act,  is  one  of  those  awful  realities  which  almost  render 
an  audience  ill  with  excitement.  Nevertheless,  with  all  the 
merits  of  Adrienne  Lecovrrew — and  it  is  certainly  a  vety 
clever  comedy  of  intrigue,  with  a  tragic  ending— we  still  feel 
that  Madlle.  Rachel  is  performing  an  act  of  condescension 
when  she  plays  the  heroine. 

Madlle.  Rachel  is  essentially  a  high-art  actress,  and  her 
mission  is  especially  to  teach  the  disbelievers  in  high  art  that 
there  are  means  of  producing  the  greatest  excitement  in  a 
public  without  the  infusion  of  melo-dramatic  realism.  Except 
in  the  instances  where  the  actress  recites  speeches  from  the 
tragedians,  as  in  the  fourth  and  fifth  acts,  we  feel  that  Madlle. 
Rachel  is  withholding  from  us  the  exhibition  of  one  of  her 
most  precious  talents — that  of  declamation.  What  is  called 
natural  dialogue  satisfies  in  the  mouth  of  Inferior  artistes ;  bn 
what  is  elevated  with  others  is  natural  with  Madlle.  Rachel. 
The  French  Alexandrine,  though  our  own  ears  may  not  be 
attuned  to  it,  seems  the  element  through  which  ber  noble  soul 
soars  along,  and  the  rhythm  gains  new  music  from  the  im- 
passioned modulations  of  her  voice.  Talk  not  of  the  formality 
of  Racine  and  Corneille,  when  they  are  capable  of  being 
warmed  into  full  free  life  by  the  breath  of  Rachel.  Had  it  not 
been  for  this  illustrious  artist  the  past  theatrical  month  would 
have  been  dull  indeed,  but  through  her  it  has  been  one  of  the 
brightest  lustre. 

Mr.  Mitchell's  season  has  been  highly  successful ;  it  has 
lasted  altogether  seven  months ;  the  glorious  career  of  Mdlle. 
Rachel  brought  it  to  a  triumphant  dose. 

Ma.  T.  W.  Munis. — This  distinguished  musician  is  is  London 
for  a  short  time.  We  understand  it  is  his  intention  to  give  a 
matinee  d'umtatim,  at  which  he  will  play  tome  of  bis  latest 
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OLYMPIC. 

Tr e  opening  of  this  honae,  after  it  had  remained  closed  for 
several  months,  created  on  Monday  night  some  sensation  in 
Wych  Street.    The  present  season,  which  is  to  last  for  six 
nights  only,  is  under  the  auspices  of  Mr.  George  Bolton,  who 
seems  to  entertain  a  great  notion  of  John  Mars  ton's  Malcontent 
—on  old  play,  well  known  to  every  reader  of  Dodsley's  col-  | 
lection.    Now,  this  is  just  one  of  the  many  old  plays  which  I 
furnish  some  piquant  extracts,  as  for  instance,  the  caustic  say-  ' 
ings  uttered  by  the  Malcontent  himself,  but  which  are  totally 
without  the  interest  or  closeness  of  construction  requisite  to 
make  a  piece  popular  in  the  present  day.     The  house  was 
crowded  on  Monday  night,  and  it  is  possible  that,  aa  a  dramatic 
curiosity,  the  Malcontent  may  draw  for  six  nights  or  so,  but 
as  for  its  becoming  a  piece  of  the  repertoire,  it  is  out  of  the 
question. 

French  Plats. — Rachkl. — On  Friday  week  last,  this 
eminent  actress  took  her  departure  after  a  series  of  perform- 
ances which  have  scarcely  been  equalled  on  the  boards  of  any 
theatre.  In  referring  to  the  different  parts  in  which  Mdlle. 
Rachel  has  appeared,  we  have  endeavoured  to  point  out  what 
we  considered  the  most  prominent  features  of  her  impersona- 
tions ;  but  such  meagre  details  can  give  no  more  idea  of  her 
acting  than  a  rough  sketch  in  chalk  of  one  of  Raphael's  mas- 
terpieces. No  one  can  picture  to  himself  Rachel  who  has  not 
seen  her ;  and  the  greatest  praise  that  we  can  bestow  is,  that 
she  excels  and  has  supplanted  the  ideal  of  our  fancy,  and  so 
embodied  the  creations  of  the  classical  drama  as  entirely  to 
identify  herself  with  them.  The  beings  whom  Corncille, 
Racine,  Voltaire,  and  Scribe  have  called  into  existence — 
Camille,  Phedre,  Marie  Stuart,  Roxane,  Ilermione,  Adrienne 
Lecouvreur— Moniroe,  Amenaide,  Jeanne  d'Arc,  Agrippine  or 
Pauline  —  Chimene,  the  Cid's  daughter,  or  Virginie,  the 
Roman  maiden  —  can  never  henceforth  be  separated  from 
Rachel  in  the  minds  of  those  who  have  seen  her  in  those  parts. 
The  hold  which  she  has  thus  taken  on  the  imagination  of  the 
public  is  the  grandest  proof  of  her  transcendent  genius. 
How  often  have  we  read  Lrs  Horaces,  and  how  often  have  we 
slighted  the  short  patt  of  Camille  1  We  certainly  always 
thought  the  malediction  on  Rome  a  very  fine  tirade ;  but 
there  was  so  little  of  it,  and  the  part  was  so  simple,  so  unob- 
trusive, that  we  had  no  idea  it  contained  the  materials  of  a 
lofty  and  sublime  conception.  Now,  however,  when  we  read 
the  play,  we  dwell  on  all  those  passages  with  exquisite  plea- 
sure—we  feel  the  full  force  of  the  most  insignificant  exclama- 
tion. In  the  word  "  Helot!"  pronounced  as  Rachel  alone  can 
pronounce  it,  we  have  a  whole  tale  of  sorrow  and  suffering. 
Such  monosyllables  convey  more,  from  her  lipe,  than  whole 
volumes  of  words ;  for  anguish  needs  no  rhetoric  to  give  it 
utterance,  and  heartfelt  grief  is  never  expanrivein  itswailings. 
In  Polycucte  again,  when  with  arms  erect  and  upturned  fore- 
head, her  eyes  flashing  fire,  her  frame  quivering  with  the  ex- 
tacy  of  revealed  truth,  hurling  defiance  at  the  imperial  decrees, 
courting  the  crown  of  martyrdom,  the  newly  converted  prose- 
lyte to  Christianity  exclaims,  "Je  crois  .'"-not  another  sylla- 
ble is  necessary.  In  that  one  word,  in  that  one  look,  we  have 
the  full  confession  of  the  faith  th«t  moves  Pauline,  the  willing 
victim  of  despotic  cruelty,  glowing  with  ardour,  and  courting 
the  agony  of  the  cross,  the  tongue  of  the  flame,  or  the  fangs 
of  savage  hearts.  In  the  play  of  Marie  Stuart,  how  interest- 
ing and  captivating  is  Mdlle.  Rachel's  impersonation  of  the 
unfortunate  Scottish  Queen  !— how  touching  and  pathetic  her 
of  the  part !— how  dignified 


how  glorious  her  revenge  on  the  heartless  Elizabeth !  "  O 
ma  saw .'"  she  exclaims,  in  answer  to  the  vile  calumnies  of 
the  English  Queen, — and  the  words  are  uttered  more  in  sor- 
row than  in  anger  ;  yet  what  a  world  of  anguish  ia  conveyed 
by  this  simple  exclamation  !  The  parts  of  Phedre  and  Her- 
raione,  in  Mdlle.  Rachel's  hands,  abound  in  passages  equally 
felicitous,  which  we  have  already  pointed  out  as  they  occurred 
to  our  notice.  In  the  new  piece  of  Adrienne  Leeoutreur  we 
were  presented  with  a  spectacle  which  we  consider  beyond 
the  pale  of  legitimate  tragedy,  and  better  adapted  to  the  hor- 
rors of  the  Porte  St.  Martin  than  to  the  stage  of  the  Thidtre 
Francois.  We  confess  that  the  death  scene,  in  the  fifth  act, 
was  a  masterpiece  of  histrionic  art,  and  that  the  actress  per- 
formed her  part  throoghout  with  prodigious  talent ;  but  the 
exhibition  was  of  a  most  painful  nature,  with  no  grand  moral 
lesson  to  elevate  the  mind  and  relieve  the  horror  of  the  situ- 
ation. These  remarks,  however ,  apply  to  the  authors,  and 
not  to  the  actress. 

In  summing  up  the  events  of  the  theatrical  season  of  the 
French  plays,  we  may  be  allowed  to  remark  that  Mdlle. 
Rachel  has  been  its  most  prominent  and  successful  feature; 

the  one  great  star  of  the  season.  The 
of  the  world  of  letters  and  fashion  have 
done  homage  to  her  genius  and  assisted  at  ber  triumphs.  She 
has  departed  from  us  with  all  the  honours  due  to  the  j 
tragedienne  of  modern  times.  Her  engagement  has 
source  of  unbounded  gratification  to  those  who  have  had  the 
good  fortune  to  witness  her  performances,  and  of  keen  disap- 
pointment to  numbers  who  were  excluded  on  account  of  the 
limited  size  of  the  theatre. 

The  season  of  the  French  plays  being  now  over,  we 
have  only  to  record  our  gratification  at  the  pleasure  we  have 
derived  during  its  progress.  The  tact  and  discrimination  of 
the  spirited  lessee,  his  strict  adherence  to  the  terms  of  his 
prospectus,  and  his  liberality  in  matters  of  detail,  are  too  uni- 
versally acknowledged  to  require  comment.  The  entertain- 
ments have  been  on  a  magnificent  scale.  The  operatic  portion 
of  the  season  was  worthy  of  all  praise.  The  latest  new  operas 
were  produced,  amongst  others  of  older  date,  hitherto  unknown 
to  the  English  public.  La  Vol  a"Andorre,  by  M.  Halevy ; 
Zampa,  by  Herald ;  Le  Cold,  by  Thomas;  Le  Roi  a* Yvetot 
and  P nttilton  de  Lonjumeau,  by  Adolphe  Adam  ;  *  Esclaee  de 
Camctns,  by  Van  der  Docs  ;  Le  Moron,  by  Auber  ;  besides 
Les  Diamans  de  la  Couronne,  Le  Domino  Noir,  Ne  touchex 
pas  d  la  Heine,  &c,  he.,  were  successively  performed  by  those 
popular  and  excellent  artistes,— Mesdames  Charton  and 
Guichard  ;  MM.  Chollet,  Chateaufort,  &c,  &c.  In  comedy 
and  vaudeville,  the  same  attempt  at  completeness  has  been 
observable.  The  best  plays  of  the  modern  repertoire  have  been 
produced,  besides  several  entirely  new  to  the  English  public, 
such  as  Gabrielle,  Loviton,  II  faut  qv'  sine  parte  soit  ouverte 
ou  ferme'e,  Un  Caprice,  and  one  of  Scribe  s  best  comedies. 
La  Camaraderie.  This  last  piece  was  put  on  the  stage  in  a 
manner  which  deserves  particular  mention — the  parts  being 
played  by  Mdlles.  Denoin  and  Nathalie,  Messrs.  Samson  and 
Regnier.  The  taudeviUe  was  mainly  supported  by  M. 
Lafont.  We  conclude  by  hoping  that  Mr.  Mitchell,  to  whom 
the  public  owes  a  debt  of  deep  gratitude,  has  reason  to  be  con- 
tent with  the  general  result  of  a  season  thus  brought  to  a  close 
in  so  brilliant  and  satisfactory  a  manner. 

Mademoiselle  Rachel  having  terminated  her  engagement 
on  Friday  evening,  the  theatre  was  devoted  on  Monday 
night  to  the  first — this  season — of  Mrs.  Fanny  A.  Kemble's 
Shaksperian  readings.  The  play  was  The  Tempest,  which  she 
read  with  excellent  elocution,  and  an  effective  discrii 
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of  character  that  made  the  performance  approximate  to  acting. 
She  seemed  to  be  well  appreciated  by  her  audience.  The 
play  selected  for  the  aecond  reading,  on  Wednesday,  was 
A  Midsummer  Mght'e  Dream.  J.  de  C  . 


REVIEWS. 

"fdamtt  for  Ponr  Voice*,"  mlh  Organ  Accompaniment,  edited  by 
W.  X.  B«ST.  Jiovrao. 

A  collection  of  eighty- live  single  and  double  chants  by 
various  authors,  the  best  of  which  are  decidedly  not  the  Grego- 
rian specimens  which  have  found  their  way  into  the  volume. 
Among  several  by  the  editor,  our  attention  is  directed  to 
number  61,  double  chant  in  K  major,  which  may  be  taken, 
not  only  as  a  good  specimen  of  Mr.  Best's  talent,  but  as  a  fair 
example  of  the  average  merit  of  the  collection.  Many  of  the 
eighty-five  chants  are  well  known  ;  others  are  less  known ; 
but  most  of  them,  once  known,  are  likely  to  become  better 
known.  The  book  is  handsomely  got  up,  and  may  be  recom- 
mended as  strongly  for  its  exterior  as  its  interior  decorations. 

'•  Eighty  Chorales,"  by  W.  T.  Bsst.  Nornxo. 
These  chorales  are  gathered  from  various  sources,  and 
among  their  authors  we  find  the  names  of  several  of  the  most 
celebrated  musicians.  From  the  title-ppgo  we  learn  that  they 
are  newly  harmonised  by  the  editor,  in  four  parts.  Perhaps, 
however.  Number  10,  which  we  find  attributed  to  Handel,  and 
Number  12,  attributed  to  GlUck,  would  have  been  better  had 
the  original  harmonies  of  those  illustrious  composers  been  pre 
served,  by  which  several  inaccuracies  of  style,  that  we 
have  not  time  nor  space  at  present  to  particularize,  might  have 
been  eschewed.  At  the  same  time,  let  us  add,  that  there  are 
many  points  of  harmony  which,  if  not  entirely  new,  denote 
both  good  taste  and  research  ;  but  space  and  time  are  equally 
wantiog  to  point  out  the  beauties  as  the  weaknesses  of  Mr. 
Best's  collection.  Should  the  occasion,  however,  present 
itself,  time;  and  space  permitting,  we  may  possiblv  devote  a 
column  to  the  examination  of  both  Mr.  Best's  works.' 


L  "Tie  Monte-Chruto  PeUa."  2.  "Echo  Polka."  3.  ''Catalan 
Polka."  4.  "  Flenr  de  Marie  JVi«,"  5.  "  The  StraiSmore  Qua 
dril/et."    6.  "  The  Court  Waltsee." — RU8T.  RrgT. 

N'o.  1,  in  C,  was  evidently  inspired  by  reading  the  popular 
romance  of  Alexander  Dumas.  The  introduction  is  in  C 
major,  and  the  transition  to  A  flat  may  be  regarded  as  a 
musical  illustration  of  poor  Dantcs'  unexpected  imprisonment 
in  the  dungcotu  of  If.  The  progression  to  A  major,  by  an 
enharmonic  change,  strongly  suggests  his  equally  unexpected 
escape  in  the  sack  of  the  Abbe  Faria.  when,  plunged  by  the 
sturdy  gaolers  into  the  depths  of  the  hay  of  Marseilles,  he  is 
miraculously  saved  by  the  boat  of  his  friend  the  pirate— exem- 
plified by  his  return  to  the  original  key.  The  polka  ilselfi  s 
sparkling,  especially  the  trio  in  A  minor,  which  we  think, 
however,  ought  not  to  end  in  the  relative  major.  , 

No.  2.  in  D,  is  remarkable  for  the  absence  of  the  vulgar 
expedient  of  an  echo,  which,  though  suggested  by  the  title- 
page,  only  appears  in  the  introduction,  the  shortest  and  least 
interesting  part  of  the  Polka.  The  Polka  itself  is  sparkling, 
especially  the  Coda,  though  the  passages  of  double  notes  urc 
rather  difficult  for  players  of  dance  music;  in  addition  to 
this,  by  the  way,  there  is  a  short  echo  of  four  bars  in  the 
last  two  lines  of  the  last  page  (5),  to  which,  but  for  its  inob- 
trusiver  csf,  we  might  possibly  object. 

No.  3,  in  A,  is  evidently  suggested  by  the  same  romance  of 
Dumas  as  No.  1 .  It  is  more  lively,  but  less  ambitious,  there 
being  notlrng  particular  in  the  way  of  progression,  except  an 


unexpected  transition  to  F,  and  an  equally  unexpected  return 
to  the  original  key.  The  Polka  is  sparkling,  especially  tbe 
trio  in  D,  a  vivacious  solo  for  the  cornet. 

No.  4.  in  D.  has  evidently  been  inspired  by  the  Mysierts 
de  Paris  of  Eugene  Sue.  Tbe  introduction,  eon  tpirtio,  calls 
for  no  remark  ;  but  the  Polka  is  spirkling,  and  the  cornet  and 
clarionet  are  liberally  employed. 

No.  5  is  the  best  set  of  quadrilles  we  have  seen  from  tbe 
pen  of  Bust.  The  figures  are  all  lively,  especially  No.  3, 
Poule,  and  No.  5,  Finale,  both  in  B  flat. 

No.  C  b:  gins  with  an  introduction  agitato,  in  A  minor, 
of  two  lines  in  unison  .  followed  by  an  andante  sostenuto  for 
tbe  cornet,  which  would  also  be  in  A  minor,  but  that  it 
passes  through  a  variety  of  keys,  and  end*  in  A  major.  Tbe 
wait*  is  animated,  and  by  varying  the  rhythm,  Rust  has 
avoided  monotony  in  the  various  figure*. 

To  conclude,  we  can  recommend  this  dance  music  as  being 
quite  suited  to  the  purpose,—  brilliant  without  being  difficult, 
and  exceedingly  well  arranged  for  the  pianoforte. 

V AUXH ALL  GARDENS 

Some  weeks  ago  a  French  aeronaut,  attempted,  and,  if  we  may 
believe  the  accounts  given,  achieved,  a  balloon  ascent  on  hone- 
back,  thus  redeeming  troiu  tho  regions  uf  classic  fable  the  woudert 
ful  story  of  Perseus  and  his  Pegasus.  Malicious  tongues  repor- 
that  the  Frenchman's  Pegasus  was  a  blind  pony  ;  but  still  the  ex 
hibition  proved  a  ]k>  polar  one,  and  as  what  answers  on  one  side  of  the 
Channel  is  generally  sure  to  ha  to  a  run  upon  the  other,  it  was 
natural  that  the  British  public  should  expect  to  see  their  Greens 
and  their  Gales  bestriding  chargers  in  the  air,  and  curacoliog 
amidst  '•  the  lazy  placid  clouds.*1  As  our  theatres  hate  lived  upon 
the  dramatic  fertility  cf  our  neighbours,  what  more  natural  than 
that  Vamlinll  should*  follow  in  the  beaten  track  of  imitation  ?  Ac- 
cordingly it  was  announced  that  "tho  veteran  Green"  would  on 
Wednesday  evening,  at  half-past  7  o'clock.  "  take  an  airinir"  on 
horseback  with  the  Victoria  balloon.  Tho  inhabitants  of  this 
metropolis  aro  partial  to  aerostation.  What  secret  influences  lead 
them  in  such  crowds  to  exhibitions  of  the  kind  it  is  needless  to  in- 
quire. Perhaps  the  same  motive*  that  induced  a  gentleman  for 
many  successive  night*  to  attend  Van  Auiburgh's  show  of  wild 
beasts.  However  this  may  be,  the  fit  was  strong  upon  them  on 
Wednesday  night.  The  up-river  boats  were  crammed  with  passen- 
gers to  the  gardens ;  every  point  whence  a  view  of  the  ascent  could 
be  commanded  was  crowded  ;  the  roads  were  thronged  with  peo- 
ple, and  even  within  the  gardens,  undeterred  by  the  half-crown 
entrance  fee,  and  another  half-crown  lor  admission  to  tbe  balloon 
ground,  a  goodly  number  of  tho  curious  spectators  had  collected. 
In  the  centre  of  the  grounds,  whecce  the  fireworks  arc  usually  dis- 
charged, the  balloon  was  placed,  and  preparation*  were  busily 
made  for  the  daring  ascent.  The  inflation  was  complete,  the  bal- 
last all  in  readiness,  and  every  thing  else  ready.  Mr.  Green  him- 
seir  was  there,  fastening  and  unloosing  cords,  arranging  the  parapher- 
nalia of  his  car,  and  otherwise  getting  in  trim  for  hi*  airy  Bight . 
Still  tho  promised  Pegasus  was  not  forthcoming,  and  as  the  "anxious 
spectators  watched  the  proceedings  they  expected  every  moment 
to  bo  startled  by  the  neigh  of  some  great  charger,  and  to  see  him 
come  prancing  forward.  Judge,  therefore,  their  astonishment,  when 
from  among  the  feet  of  some  half  dozen  workmen,  who  had  up  lo 
the  last  moment  surrounded  tho  balloon,  a  diminutive  liitlc  animal, 
not  larger  than  an  under-sized  Newfoundland  dog,  and  smaller  than 
the  smallest  breed  of  Shetland  ponies,  was  taken  and  placed  in  the 
car.  This  dwarf  quadru|vcd,  tbe  Tom  Thumb  of  its  species,  which 
must  have  been  stunted  in  its  growth  by  potations  of  gin, 
and  could  never  have  seen  com  or  grass,  was  bedecked  with 
velvet  and  tinsel,  alter  the  fashion  of  an  "infant  phenomenon  ;" 
and  the  whisper  ran  round,  though  for  its  accuracy  we  do  not 
vouch,  thut  it  was  the  same  sagacious  pony  which  at  Astley's 
Theatre,  hard -by.  fires  a  pistol,  drinks  beer  with  the  clown,  and 
smokes  a  clay  pipe,  to  the  infinite  amusement  of  tbe  spectators. 
Tbe  poor  little  creature's  evident  terror  at  the  new  "  role"  it  was 
about  lo  play  might  well  have  excited  some  commiseration,  and 
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certainly  justified  the  humane  application  m»de  on  Tuesday,  with  I 
reference  to  thi*  subject,  at  the  Lambeth  Police-court.    Placed  in  | 
the  car,  it*  feet  were  fastened  to  certain  aockct*  in  which  they  were  I 
jdacod.    It*  eye*  were  carefully  bandaged,  and  as  if  the  strength  of 
the  Mammoth  horse  was  concentrated  in  it*  diminutive  frame,  a  hun- 
dred cord*  were  in  requisition  to  insure  its  quiescence.    Over  the 
whole  arrangements  the  "  intrepid'' aeronaut  himself  presided,  at 
one  moment  carefully  binding  the  pony's  limbs,  and  ul  the  next 
gently  soothing  him  with  his  hand.     At  last,  everything  was 
ready,  and  Mr.  Green  proceeded  to  mount  his  charger. 

The  spectacle  hardly  recalled  the  story  of  Alexander  and 
Bucephalus.  A  pile  of  sand-bags  placed  on  either  side  of  the 
pony  sustained  the  weight  of  the  aeronaut,  which  the  poor 
animal  itself  was  evidently  unable  to  bear.  Thus  mounted, 
Mr.  Green  took  his  departure  and  was  soon  at  a  distance  which 
defied  the  beat  vi*  on  to  follow.  Wherever  he  alights,  it  is  to  be 
hoped  that  his  steed  will  have  gained  in  size  and  strength  ere  it 
again  louche*  terra  flrma,  and  that  the  veteran  aeronaut,  when  he 
next  promises  an  ascent  on  horseback,  will  really  go  up  riding  on  a 
horse,  and  not  on  the  most  diminutive  of  pontes. 

The  exhibition  would  have  been  far  more  effective,  as  f»r  as  the 
spectators  were  couceraed.  and  far  lesa  obnoxious  to  the  Humane 
Society,  if  Mr.  Green  had  "  gone  up  aloft"  on  a  good  substantial 
n»cking  or  dummy  horse,  borrowed  for  the  occasion  from  some  toy- 
►  bop  or  saddler's  warehouse. 

ORIGINAL  CORRESPONDENCE. 

GREGORIAN  CHANTS. 
(To  t)u>  Editor  of  ike  Musical  World.) 
Dear  Sir, — There  is  a  passage  in  the  quotations  given  the  week 
before  last,  from  the  Christian  Remembrancer ,  which  may  not 
perhaps  to  some  appear  quite  intelligible.  It  is  the  following: 
"  Must  we  go  to  Exelcr  Hall  to  hear  the  lost  echoes  of  the  Church's 
glory  ?"  It  is  .as  well,  therefore,  to  observe,  that  the  wiiter  in  the 
periodical  just  named,  had  previously  modestly  set  forth  ihat 
Handel's  Messiah  (among  other  of  hia  oratorios)  "  abounds  in 
features  of  the  ancient  Church  aong,"  because  it  contains  certain 
little  "  ups  and  downs"  that  are  as  simple  as  Gregorian  Chants,  and 
which  are  universal  property.  And  after  doing  sr.,  he  grandilo- 
quently exclaims,  "  V  hat  matters  It  that  Westminster  Abbey  has 
forgotten  iu  eighth  toner"  Is  it  not  »  ear  after  year  sung  in  the 
Hanover  Square  Rooms  for  the  benefit  of  the  Royal  Society  of 
Musicians r  Who  is  there  that  has  not  heard  the  first  chorus  of 
the  Messiah,  "  And  the  glory  of  the  Lord  shall  be  revealed  ;"  and 
who  that  has  once  heard  it  from  the  Quire  of  the  Sacred  Harmonic 
Society,  can  ever  forget  the  proclamation  ? 

g*J  I  i    111    i  l  r  I  I  il 


and  it  is  said  to  be  for  no 
with  an  ascent  of  a  w 
Nothing  is  said  about  the 
which  would  have  disp 
Remembrancer. 

The  writer  then  procei 
the  most  impossible  of  all 
the  ancient  chants  in  o 
rendered  their  destructio 
plish.  Let  the  Quire  of 
Handel  echoes  it  io 
the  chorus." 

Jt 


than  because  it  commence* 
hole  tone,  and  is  followed  by  a  return. 
>  remaining  and  florid  part  of  the  subject, 
roved  the  party  view  of  the  Christian 


ids  to  *ay,  "  It  it  were  possible  to  imagine 
I  impossible  things — the  lasting  oblivion  of 
ur  services,  the  mighty  Handel  has  himself 
n  a  thing  beyond  human  power  to  accom- 
St.  Paul's  continue  to  neglect  the  firattone, 
ir*  from  the  200  men  of  Exeter  Hall,  in 


Lord  gave 

All  thi*  reads  very  magnificently  i  but  is  it  not 
rather  than  correct  reasoning  ?    Thi*  will  be  the  best  discovered 
by  observing  the  writer's  line  of  argument  when  speaking  of  the 
Anglican  Chant*.    He  bring*  forward  Soaper's,  among  others,  all 
of  which  he  designate* 
our  low  ~ 


of  the  merry  troll*  i 


4^ 

I 

-  I— 

-—est- 


For  the  mouth  of  the  Lord  hath  spoken  It. 
It  will  bo  observed  that  Handel's  ihjlhm  is  destroyed  to  forward 
this  parly  view.  A  very  good  and  sufficient  reply  to  the  above 
somewhat  pompous  declaration  is  to  be  found  in  tho  last  part  of 
Chambers's  Edinburgh  Jotttnal,  which  contains  a  paper  entitled 
Hate*  on  Music,  in  whicb  occurs  the  following  observations  :  "  All 
nations  sing ;  and  in  the  lowest  stuto  of  civilization  arc  found 
rudiments  of  the  harmonious  art  in  the  lorm  of  air  or  tune.  Among 
mere  savages  these  arc  generally  monotonous.  A  missionary 
mentions  that  he  heard  a  native  of  New  Guinea  siug  for  upwards  of 
an  hour  the  praises  of  hi*  deceased  chief,  but  the  air  was  entirely 
composed  of  two  notes,  A  and  B." 

Another  choru*  that  is  said  to  be  founded  on  tho  same  eighth 
i.%  is  Handel'*  ;  "  They  now  contract." 


Hut  a  glance  at  the  above  will  be  sufficient  to  discover  that 
Sorter's  Chant  opens  with  tho  self-same  proyrestion  as  Handel's 
chorus,  "  The  Lord  gave  the  word  ;"  tho  second  and  fourth  port* 
are  "  little  else  than  the  Peregrine  ;"  and  the  third  and  only  re- 
maining portion  is  almost  identical  with  the  first.  Now  what 
become*  of  tho  Insinuation  of  the  Christian  Remembrancer,  that  the 
Quire  of  St.  Paul's  neglect*  the  fir»t  tone  (or  the  Peregrine  cither) 
if  it  retain*  the  use  of  Soaper's  Chant,  a*  I  understand  it  does  f  It 
i*  mere  trilling.  The  fact  is,  the  "  tracing"  system,  whicb  seems  io 
have  originated  with  the  Christian  Remembrancer  as  far  back  as 
1846,  and  haa  since  been  followed  by  most  of  the  High  Church 
periodicals  from  that  lime  Io  this,  is  just  the  very  wont  and  w cakes 
device  that  could  have  been  hit  upon  wherewith  to  prop  up  a  weak 
and  fanciful  cause  ;  for  in  effect  it  brings  back,  admit*,  and  even 
1  authorise*  the  retention  of  all  that  which  Gregorian  party  spirit 
would  fain  have  extirpated  ;  and  what  is  really  unfortunate,  receives, 
as  we  have  seen,  the  bad  alike  with  the  good. 

But  there  is  a  question  lhat  urises  out  of  ihc  Gregorian  "  tracing 
svstem  which  may  here,  I  think,  be  most  seasonably  brought  for 
ward.  Why  should  the  Gregorian  chants  be  set  up  a*  a  standard 
whereby  to  test  church  music  at  all?  Why  should  a  resemblance 
or  otherwise,  in  regard  to  them,  be  counted  cither  as  a  merit  or  a 
demerit  ?  Did  they  originate  from  so  pure  a  source,  that  they  are 
to  be  elevated  in  soch  a  manner  ?  The  melodic*  which  St.  Ambrose 
and  Gregory  improved,  were  those  sung  by  the  Greek  chorus  in 
the  tragedies— old  theatrical  tune*,  in  fact— and  if  we  trace  thorn 
hack  still  further,  we  find  them  used  in  the  service  of  the  Pagan 
temple*.  So  that  it  is  not,  alter  all,  when  the  real  merits  of  tho 
case  come  to  be  considered,  half  so  clear  that  Anglican  chants  and 
Handel's  choruses  are  taken  from  tho  Gregorian  chants,  as  that  the 
Gregorian  chant*  are  themselve*  taken  from  ancient  secular  and 
Pagan  luncs.  Under  such  circumstance*  as  these,  surely  it  would 
have  been  ranch  more  becoming  had  their    advocate*  exag- 


gerated their  importance  and  "  real  merits"  less  woefully  than  they 
have  done.  As  it  is,  the  inordinate  praise  lavished  on  them  only 
throws  out  tho  following  piece  of  inconsistency — gross  enough  in 
itself — in  still  stiongcr  relief  than  it  would  otherwise  appear. 
Because  a  desire  exists  in  a  certain  quarter  lo  return  to  the  use  of 
these  "  Pagan  tunes"  (as  a  writer  in  the  Athenaum  frankly  terms 
them),  thev  are  vowed  to  be  the  very  perfeclion  of  Christian  church 
chanta ;  but  inasmuch  as  tho  architecture  of  the 
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which  forms  the  groundwork  of  most  of  the  churches  of  Inigo  Jones, 
Sir  Christopher  Wren,  and  other*,  it  such  ■•  the  ud«  party  does 
not  desire  to  see  retained,  it  declares  that  to  be  totally  unfit  for 
church  purposes,  and  that  no  amount  of  modification  or  develop- 
ment— corresponding  with  what  was  done  by  St.  Ambrose  and 
Gregory  for  the  music  sung  in  the  same  temples — would  make  it 
ao.    Correct  taste  and  artistic  feeling,  indeed,  are  to  be  allowed  to 

Snide  the  judgment  in  regard  to  church  architecture  ;  but  are  to 
a  denied  even  so  much  as  a  hearing  in  the  cause  of  church  music. 
But  to  return.  The  "  tracing  system,"  on  which  so  mnch  has 
been  said,  has  involved  its  originators  in  a  most  uncomfortable 
dilemma.  One  of  the  two  following  points  they  are  bound  to 
admit ;  either,  that  the  specimens  which  their  publications  have 
put  forth  are  false  from  beginning  to  end,  or  thoae  produced  per 
contra  are  true  %  and  the  choice  of  position  may,  1  think  be  left 
to  themselves,  with  the  selection  of  either  of  which  we  shall  all  feel 


»,  uoioiu  I  close,  will  your  correspondent  "Anglican- 
Gregorian"  allow  me  to  correct  a  misapprehension  under  which  I 
fancy  he  labours  ?    From  the  following  passage  in  his  letter,— 


"  Supposing 


i  (the  Gregorians)in  that  form  (harmonised)  to  be 
good,  wiiicn  1  in  good  faith  think  thev  are,  why  condemn  i" 
merely  for  the  sake  of  party  spirit?"—  I  imagine  him  to  have 
eluded  that  I  am  opposed  to  the  harmonisation  of  the  Greg. 


eon- 


wherea*.  the  reverse  is  the  case,  as  he  will  gather  from  my 
i  No.  27,  and  will  be  more  fully  showu  in  a  subsequent 
communication.  My  own  impression  entirely  coincides  with  his  in 
this  matter.  What  I  have  objected  to  is,  peoplo  availing  themselves 
of  the  harmonies  that  were  added  to  the  Gregorian  chants  by  the 
early  church  "  organists  and  quiremen,"  and  profiting  from  the 
models  which  the  best  Anglican  chants  present  ;  and  yet  abusing 
the  very  men  and  music  from  whom  and  which  they  have  learned 
and  profited  so  much.  This  1  do  consider  to  be  most  unjust  and 
discreditable  ;  nor  can  I  persuade  myself  to  think  it  an  exhibition 
of  "  party  spirit"  to  say  so. 

One  word  more.  The  letter  of  •*  G.  R.  C."  is  most  important, 
in  many  respects,  and  particularly  so  aa  proving  that  the  Gregorian 

i  some  would  have  them  supposed  to 
give  one  of  the  many  reasons  why  this 
be  the  case.    Until  then,  1  bog  to  remain  yonr*  very 
y.  An  OacASisT. 


chants  are  not  quite  so  easy  as  son 
be.  Next  week  I  hope  to  give  on 
should  be  the  case.    Until  then 


(To  the  Editor  of  tie  Mutual  World.) 
Dbab  Sib,  — I  wish  to  express  my  thanks  to  ■•  An  Organist"  for 
his  information  respecting  the  date  at  which  the  so-called  Gregorian 
notation  came  first  into  use.  This  name  for  it  is  chronologically  a 
hoax.  The  application  of  Gregorian  to  the  cunning  which  con- 
trivod  the  attainment  of  variety  by  making  unnatural  key-notes 
from  all  the  notes  of  the  hexachord,  is  a  musical  hoax.  When 
arrived  at  the  necessity  to  cover  the  nakedness  of  these  distortions 
called  "  Tones  or  Modes,"  with  harmony,  or  Anglicism,  tbo  conceal- 
ment of  the  want  of  skill  to  do  so,  except  by  means  of  arbitrary 
dominants  and  subdomiuant*  adapted  to  each  of  them,  is  a  humbug. 
The  attomnt  to  retrograde  into  the  antemusical  and  unrythutic 
Gregorian^ Chant,  in  which  the  people  cannot  join,  although  it  is, 


j  called  the  "  People's  Song,"  is  a  humbug.  The 
to  decry  the  peculiarly  fascinating,  rythmical  Anglican 
Chant,  in  which  the  people  do  easily  join,  is  a  humbug.  The 
assumption  of  a  multitude  of  names,  for  ooe  or  two  persons,  who 
has.  or  who  have  written  criticisms  deprecatory  of  Mr.  Monk's 
Angli-chanls  in  particular,  is  a  humbug.  Tho  affectation  of  person* 
writing  fine  ecclesiastical  music,  inasmuch  a*  it  imitate*  tho  un- 
couthness  of  the  Gregorian  Chants  aud  ecclesiastical  modes,  is  an 
especial  humbug.  The  imitation  of  the  ancient  and  the  medieval 
architecture,  constructed  when  tho  science  of  building  was 
thoroughly  known,  i*  not  a  humbug. 

I  perceive  that  my  last  correspondence  has  stirred  up  one  of  the 
"  metamorphosed  descendants"  to  cock  up  his  ear*  and  to  open  hia 
mouth.  All  that  1  have  to  advise  is,  "  Let  the  galled  jade  wince  ; 
our  wither*  are  unwrung." 

What  I  have  had  to  **v  in  reaped  of  Gregorianism,  I  have 
written  in  sincerity,  and.  If  I  may  take  the  evidence  of"  A  Church- 


man," in  truth,  all  that "  A  Pariah  Organist"  has  written,  except 
hi*  quotations,  has  been  asserted  with  much  earnestness,  but,  in  all 
respects,  without  one  word  of  truth.  He  has  mistaken  the 
character  of  his  man.  He  ha*  thrown  a  strong  light  upon  his  own 
capabilities. 

r.S.  By  tho  way,  a*  plain-thinking  churchgoers  are  becoming 
more  ana  more  attached  to  simplicity  and  truth,  how  may  the 
mediaeval  introductions  of  your  correspondent  affect  injuriously  bis 
pariah  church  income  ?  Perhaps  "  A  Parish  Organist"  may  nave 
the  kindness  to  *ay  whether  or  not  hi*  parish  church  is  fully 


truly. 


J.  M.  X. 


Si  a, — I 

publicity  to 


The 


ail 


the  subiect  of  the  Grecorian 
is  one  that  must  have 


the  deepest 

and  churchmen,  who  have  the  welfare 


of  tho  English  Congregational  Music  at  heart.  My  precise  object, 
however,  in  now  writing  to  you,  is  lo  offer  a  suggestion  which  I 
feel  satisfied  must  have  occurred  to  many  of  your  subscriber*, 
viz  :— that  the  correspondence,  to  far  a*  it  ha*  yet  gone,  be  col- 
lected and  printed  in  the  form  of  a  pamphlet.  The  importance 
of  doing  *o  I  will  explain  in  a*  few  word*  as  possible.  In  the  first 
place  :  let  the  circulation  of  the  Musical  World  be  what  it  may, 
the  letters  cannot  have  come  under  the  consideration  of  one  fiftieth 
part  of  those  who  ought  to  see  them.  The  discussion  must  be  of 
equal  interest  to  all  classes  .  to  those  who  take  opposite  views  of 
the  matter  ;  to  the  Clergy,  Organist*,  and  Quiiemcn  I  and  the 
Laity,  in  general, — and  1  scarcely  can  see  how  they  can  be  cir- 
culated to  the  desired  extent  in  any  other  way  than  that  I  have 
just  proposed,  considering  that  many  of  tho  number*  are  not  now 
to  be  had. 

If  my  suggestion  should  meet  with  favorable  consideration,  1 
would  add,  that  as  much  of  the  controversy  should  be  included  in 
a  "Sixpenny  Part,"  aa  conveniently  can  be,  and  a  2nd  Part  issued 
as  soon  as  sufficient  materials  have  appeared  to  form  the  same,  and 
•o  on.  If  so  much  hat  already  appeared,  aa  will  form  two  parts,  so 
much  the  better. 

And  now,  as  an  earnest  of  my  good  faith,  I  beg  to  forward  my 
name  for  two  dozen  copies,  with  the  hope.  Sir,  that  the  encourage- 
ment I  offer  may  be  the  least  that  you  may  receive  from  any  of 
your  subscriber*.     1  remain.  Sir,  your  faithful  i 

July  31«f,  1850. 


Z.Z. 


(To  the  Editor  of  the  Musical  World.) 

Dka*  Sm. — Can  you  inform  your  readers  what  has  become  of 
Dr.  Gauntlott  f  Aa  one  of  that  numerous  body,  I  may  be  allowed 
to  express  myself  particularly  indebted  to  that  gentleman  for  having 
opened  the  present  controversy  in  vonr  pages  concerning  Gregorian 
Chants,— a  discussion,  I  may  observe,  that  promise*  to  be  attended 
with  such  important  and  good  results  to  the  cause  of  genuine 
English  Church  music.  His  sudden  and  unexpected  retirement 
from  the  field,  on  his  statements  being  questioned,  being  likely  to 
be  taken  for  a  desertion  of  his  own  cause,  mutt  be  my  apology  for 
thus  troubling  you. — Very  truly  yours,  X.  K.  Q- 

WiU  the  learned  doctor  answer  for  himself  ?-Ea.  M.  W.) 


TUB"   FOITLAH  HtBFORM  A1CCB  OF  THK  "MESSIAH"  AT 

(To  the  Editor  of  the  Musical  World.) 

Sia, — I  am  glad  to  find  that  1  hoped  rightly,  viz:— that  no 
Leicester  professor  penned  tho  musical  notice  to  which  I  replied  the 
other  week.  But  how  is  it  that  your  four  correspondents,  who 
give  their  names,  overlook  the  fact  that  the  communications  to 
which  they  reply  were  provoked  by  the  malicious  attack  of  the 
person  who  now  signs  himself"  Ami- Humbug."  in  whose  freedom 
from  clttfucism,  Sec,  &c,  1  will  believe  when  you  furnish  me  with 
his  real  name  and  addrett,  or  the  name  and  address  furnished  to 
yon.  I  am  only  sorry,  for  the  sake  of  your  professional  correspon- 
dent*, (to  advance  whose  inleresrta  1  have  done  more  in  my  humble 
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the  second  letter  of  "Anti-  Humbug"  thou  Id  hive  appeared  con- 
currently with  their  oira  note,  which  tlto  contains  an  ill-judged  *nd 
undeserved  sarcasm  as  to  the  abilities,  natural  and  acquired,  of  a 
resident  broken  professor.  Heaven  help  provincial  profeuort  and 
performances,  if  all  were  criticized  in  the  tame  spirit !  The  only 
other  remark  1  think  it  necessary  to  make  is.  that  Mr.  McEwan, 
when  speaking  of  the  Harmonium  as  "  meagre,"  meant  in  compari- 
son with  the  organ;  and  that  hit  pbraao  "  heterogeneous  mast'' 
U  the  counterpart  of  what  I  have  heard  Irom  him  when  speaking 
of  other  choral  performancca  in  which  amateurs  necessarily  com- 
the  major  part  of  the  orchestra.  1  am,  Sir,  with 
i  for  the  protpcritv  of  tho  whole  profetaion,  vour 

GlOBHK   Sfcf  A  t 

Office. 


P.8. — Mr.  Gardiner  withes  me  to  stste,  that  your 
correspondent  need*  a  cloak,  when  he  can  so  unblushingly  make  such 
wilful  mia-statemcntt  at  he  doe* ;  but  that,  if  that  person  will  throw 
off  hit  cloak,  and  give  hit  name,  at  an  honest  man  telling  tho  truth 


be  ashamed  to  do,  he  (Mr.  Gardiner)  is  quite  pre- 
pared to  defend  the  thort  notice  he  wrote  for  the  journal.  It  ia 
only  an  act  of  justice  to  Mr.  Gardiner  to  add,  that  he  wat  in  no 
way  concerned  in  getting  up  the  performance  ;  that  he  went  at  a 
simple  visitor  i  that  hit  writing  that  notice  was  purely  one  of  those 
impulsive,  kind  actions  he  has  often  performed  with  a  view  to 
promote  the  appreciation  and  study  of  music  in  Leicester  . — and 
seeing  that  Mr.  Gardiner  was  present  at  both  performances,  be 
surely  it  more  entitled  to  credence  than  a  person  who  sayt  he  was 
not  preterit  at  the  first  performance,  white  his  positive  mit-ttate- 
ments  render  it  certain  that  he  was  also  either  not  present  at  the 
,  or  else  that  he  does  not  know  how  to  speak  the 


(lb  ike  Editor  of  (he  Musical  World.) 

Sib,— 1  am  sorry  to  be  again  compelled  to  trouble  you  on  a 
rreeable  subject,  but  at  lour  gentlemen  have  fitted  upon  their 
hcada  the  cap  contained  in  the  letter*  which  appeared  in 
answer  to  the  pseudo-critique  on  the  Messiah,  as  performed  here 
on  July  8,  although  neither  their  names,  nor  **  the  promoters  of 
the  Leicester  Monthly  Concerts,"  were  mentioned  in  those  letters, 
nor,  indeed,  any  other  persons,  except  as  iden'tfied  by  certain 
actions,  which  any  professional  parties  ought  to  be  deeply  ashamed 
of  acknowledging  is  pointing  out  themselves  ;  and  at  those  gen- 
tlemen hive  thought  fit  to  indulge  in  some  uncalled-for  personal 
remarks  upon  myself,  I  feol  bound  to  reply. 

With  respect  to  their  denial  of  the  paragraph  reflecting  upon 
the  performance,  1  believe  one  of  them  to  be  too  proud  and  too 
much  a  man  of  honour  to  be  guilty  of  such  a  meanness  ;  but  you, 
Mr.  Editor,  must  know,  that  there  are  many  ways  of  getting  up  ■ 
communication,  besides  putting  pen  to  paper,  or  even  dictating  for 
the  purpose,  and  circumstances  which  have  come  to  my  knowledge, 
in  addition  to  the  reply  of  the  paragraph  writer,  leads  me  to  a 
belief  of  a  very  close  connection,  if  not  absolute  identity,  of  that 
person  with  tome  of  the  party  who  to  very  "  distinctly  deny"  the 

I ,  like  those  gentlemen,  "  have  no  spleen  to  gratify,*  fcc,  and 
therefore  1  do  not  think  it  necessary  to  enter  into  a  discussion  of 
what,  in  my  opinion,  is  a  very  debateable  question,  Mozart's  accom- 
paniments to  the  Metriahs  but  1  say  that  those  gentlemen  ought 
to  hare  had  tho  candour  to  have  seen  that  what  I  might  say 
apparently  in  praise  of  myself,  wat  said  under  protest,  and  in  my 
defence  against  the  scurrility  of  their  oum  correspondent ;  and 
1  may  further  say,  that  if  1  had  a  still  higher  opinion  of  myself 
than  I  have,  it  would  not  be  equal  to  that  which  every  man  among 
them  entortains,  and  pebaps  justly,  of  himself,  though  ho  hat 
fortunately  not  been  compelled  to  commit  it  to  writing. 

1  cannot  ttoop  to  bandy  words  with  your  anonymous  cones 
poodent  "  Anti- Humbug,"  who  take*  advantage  of  his  mask  to 
deal  out  falsehoods  which  he  dares  not  repeat  openly,  and  which  he 
well  knows  in  his  conscience  to  be  untrue.  I,  however,  warn  him 
that  ho  has  said  enough  to  show  who  he  is,  and  I  do  not  hesitate 
to  state  my  thorough  conviction,  that  this  cowardly  backbiter,  who 
dares  not  sign  his  name  to  his  letter,  never  hoard  a  note  of  the 
i  which  he  has  takun  upon  himself  to  vilify. 


As  to  the  insinuation  that  Mr.  Gardiner,  Mr.  Srotllfield,  and 
myself,  form  the  real  clique,  it  it  but  just  to  Mr.  Gardiner  to  say, 
that  he  is  a  perfectly  independent  person,  and  not  so  liberal  of  hit 
praise  at  to  render  it  worthiest.  Mr.  Smallfield  also*  occupies  a 
position  totally  distinct  from  music,  and  has  had  nothing  to  do  with 
this  or  any  other  late  musical  speculation  ;  and  as  to  myself,  "  the 
very  head  and  front  of  my  offending"  has  been,  that  in  my  profes- 
sional capacity,  and  as  Secretary  of  the  Mechanics'  Institute, 
having  judged  it  proper,  in  conjunction  with  others,  to  give  a 
performance  of  the  Messiah,  I  persevered  to  the  end,  notwithstand- 
ing an  unwise,  and,  to  me.  an  extremely  ill-natured  of 
1  am,  Mr.  Editor,  yours  truly, 
•,  July  80,  1850.  C.  r 


v.  rtowsas. 

To  tie  Editor  of  the  Mmsicul  World. 

Sib,— 1  write  to  deprecate  the  introduction  of  such  letters  at  the 
one  inserted  in  last  week's  number  of  the  Musical  World  from 
Mr.  French  Flower*.  It  it  most  disgraceful  to  the  writer,  be  he 
who  he  may.  1  am  happy  to  say  I  claim  no  sort  of  acquaintance 
with  one  to  perfectly  ignorant  of  all  good  breeding  or  restraint,  or 
even  tho  common  usages  of  society.  Mr.  Aspull  it  oqually  a 
stranger  to  me,  but  certain  I  am  that  in  all  he  bat  written  he  bat 
had  no  other  object  in  view  thin  that  of  exposing  an  unseemly 
desire  on  the  part  of  Mr.  Flowers  to  get  into  notice,  no  matter  how, 
when,  or  by  what  means.  This  I  taxe  to  be  the  only  cause  of  his 
writing,  saving  a  certain  sly  yet  grave  wish  to  uphold  the  dignity  of 
art  and  srtisti.  His  defence  of  John  Barnett  was  admirable  ;  not 
that  John  Barnett  needs  any  defender,  be  wields  a  trenchant  pen  of 
his  own.  Still  it  « as  pleasing  to  see  his  merit  known  and  appre- 
ciated, and  protected  against  a  malevolence  none  could  be  blind  to. 
The  absorption  of  the  Musical  World  by  Mr.  Flowers  deserved 
some  reproof,  it  has  been  given  in  a  happy  stra'm  of  irony,  not  unac 

 f-  -»   !.■_  ■  ■-    *  ■    — —  —J  ■*■  ~*  *   *  -    \  1  m     Agpi)]  |'S 

It  the  in- 
bound to 
attack  made 

After  that,  1  trust  wo  msy  have  no  more  personal  recrimi- 
Wbat  matter  is  it,  I  tsk,  to  your  readers,  whether  Mr 
Flowers  is  diaagreeble  or  not  in  appearance  ;  whether  he  lookt  as  if 
all  the  bile  under  heaven  had  found  its  way  into  bis  complexion, 
and  all  the  infernal  irony  of  a  Mepbittopheles  into  bis  tumcd-up 
nose  and  insolently  curled  lip?  The  objects  named  in  Mr. 
Aspull's  letter  are  not  touched  upon.  No  argument  Is  met  fairly, 
ana  the  whole  letter  of  F.  Ft.  appears  to  be  a  vehicle  of  dia- 
appointed  imitation — a  feeble  effort  to  wound  personal  feelings, 
a  here  argument  snd  common  sense  fail  him.  With  all  his  wroth, 
I  cannot  think  Mr.  Flowers  to  be  what  all  seem  to  think — a 
revengeful  man.  It  is  really  painful  to  aitocst  men  of  acknow- 
ledged merit,  talent,  virtue,  and  worth,  thus  unmercifully  pulling 
one  another  to  pieces,  and  either  exciting  tho  pity  of,  or  furnish- 
ing amusement  to,  the  bystaudors  and  spectators,  who,  generally 


tpeiking,  care  not  a  farthing  about  the  matter  in  dispute  between 
them.  If  Mr.  Flowers  would  write  on  tho  grammar  and  Mr. 
Aspull  on  the  philosophy,  of  tho  art,  much  good  might  be  done  ; 
knih  luMim  amiiiantlv  nullified  to  irive  a  series  of  liitrhl y  instructive 


both  seem  eminently  qualified  to  give  a  series  of  highly  i 
communications ;  let  them  urge  their  respective  geniuses  into  a 
goodly  race  like  this.  It  will,  I  am  sure,  oblige  your  readers, 
among  whom,  I  claim  that  of  being  a  mott  contUnt  one. — I  am 
yourt,  &c,  HtWBT  BaowN. 

Sunderland.  July  22nd,  1830. 

LINES  FROM  THE  «  LOTOS- EATERS." 

<«  There  ia  tweet  music  here  that  softer  (kits, 
Than  petals  from  blown  rosea  on  the  grass. 
Or  night-dews  on  still  waters  between  walls 
Of  shadowy  granite,  in  a  gleaming  pas*  | 
Mutic  that  gentlicr  on  the  tpirit  Res 
Than  tired  eyelids  upon  tired  eyes  ; 
Music  that  brings  sweet  sleep  down 
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MUSIC    AT  MANCHESTER 

(Frum  omr  own  Corretpondtmt.) 

On  Saturday  evening  last  we  were  attracted  by  tbe  announce- 
ment that  two  Italian  tenors  were  to  singat  a  concert  given  at  tbe 
Coamorama  now  exhibiting  at  the  Free  Trade  Hall— one  of  them 
tho  tenor  who  u  so  jealoua  of  being  criticised,  Signer  Ooortto 
Loootrdi  (alia*  Paglicri),  the  other  a  Signor  Ferrari.  In  justice  to 
t  H  fi  o h it?  f  pro j in  c tor  i^fq^jooLof  of  Lli  v  C^*  o  &  i  n i  ^  m hq *i  \ \  ■  13 •  I  *_*  n  * 
cock,  Esq.,— wo  muit  first  allude  to  the  exhibition,  to  which  the 
little  Italian  concert  was  a  mere  adjunct.  We  were  certainly 
•mazed  on  entering  the  Hall  to  tee  what  a  wonderful  metamor- 
phosis had  been  made  of  tbe  interior.  We  well  knew  Mr.  Peacock's 
severance,  energy,  and  talent,  but  he  has  proved  himself  a  very 


pe 


ercules  in  so  cleansing  and  purifying  that  Augean  stable  vclcpt 
The  Free  Trade  Hall.*  What  with  "Jullicn't  monstre  concert," 
"  Concerts  for  tho  people,"  "  religious  and  political  meetings." 
"  Frtnconi's  French  Circus,"  Arc,  &c,  the  Hall  had  got  in  a  must 
filthy  condition,  and  was  greatly  in  need  of  the  thorough  cleansing 
it  has  undergone.  Many  do  eay  that)  tbe  condition  and  want  of 
respectability  in  the  loculo  had  much  to  do  with  the  falling  off  in 
subscribers  to,  and  consequent  suspension  of,  "  The  Hargrca»e* 
Choral  Society."  Be  that  as  it  may.  our  opinion  is  that  "  Tbe 
Hargrcaves  Society"  ought  to  have  a  more  fitting  hall  of  their  own ; 
and  we  look  in  vain  for  a  resuscitation  of  that  admirable  institution, 
until  a  proper  place  be  built  in  which  to  hold  its  meetings. 

The  Free  Trado  Hall  now  is  lew  adapted  for  a  choral  society 
concert  room  than  ever  .  but  as  a  delightful  and  elegant  lounge 
these  warm  summer  evenings,  we  can  imagine  nothing  more  desir- 
able. Except  the  Colosseum  in  London,  we  know  uo  exhibition  to 
surpass  it.  The  appearance  of  the  Hall  is  very  much  changed  by  a 
sort  of  piazza  being  carried  out  into  the  space  in  front  of  the  original 
galleries,  along  each  side,  and  across  tbe  end  of  the  Hall  opposite 
tho  platform.  Along  the  floor  iu  front  of  this  piazza  runs  a  low 
neat  balustrade,  similar  to  what  did  decorate  the  front  of  the 
Hargreave  orchestra  .  and  each  recess  or  alcove  has  at  iu  inner 
extremity  a  fine  painting  framed,  as  it  were,  with  tbe  piazza,  the 
light  being  thrown  on  the  picture  without  being  seen  by  the  specta- 
tor, in  the  same  manner  as  at  the  Colosseum  in  tbo  Regent's  Park, 
the  views  of  London  and  of  Paris,  whether  by  day  or  bv  night, 
are  seen  by  the  looker-on  without  his  seeing  whence  the  light 
comes  that  is  thrown  upon  the  picture.  This  is  admirably  con- 
trived at  the  Free  Trado  Hall.  In  this  manner  are  shown  ten 
beautiful  paintings — five  on  each  side — one  large  one  at  the  end, 
and  another  larger  one  at  the  end  of  the  gallery  itself.  Tbo  leu 
consists  of,  on  the  first  side.  '•  The  Bay  of  Naples,"  "  The  Fort  of 
Gbuznee,"  "  The  City  of  Rouen,"  "  trie  Valley  of  Obcrwcsscl,  on 
tho  Rhine"  (moonlight),  and  "  The  Forum  at  homo  :"  the  n  on  the 
oprrasite  tide,#  "  The  Falls  of  T*nU,"«  Ruda,  Pcnif  (winter  i 

stantinoplc.' 
ofMcdinct-A 
copied  by  B 

The  ontire  work  of  the  rest  of  the  paintiiuw  and  decorations  of  Tho 
Hall  has  been  admirably  executed  by  Mr.  J.  A.  Hammersley, 
principal  of  the  Manchester  School  of  Design,  and  his  pupils.  On 
the  pediment  and  pilasters,  over  and  on  each  side  of  the  pictures, 
there  are  appropriate  designs  and  ornaments  in  keeping  with  the 
subject  of  tho  picture.  Tho  whole  is  in  exquisite  taste,  and  would 
lorm  an  exhibition  of  itself:  but  in  addition,  there  aro  some 
tasteful  arrangements  of  aculpture  casts  in  niches  at  the  corner 
of  the  hall,  lined  with  deep  red  drapery,  and  a  large  mirror 
on  each  side  of  the  end  picture.  There  are  two  splendid  casts, 
each  seven  feet  high,  of  the  Apollo  Belvidcre— and  Diana  la 
Biche — in  appropriate  niches,  (lined  as  at  the  other  end  of  tho 
Hall.)  on  each  tide  the  proscenium.  The  drop  scene  is  a  distant 
view  of  Rome,  seen  through  an  opened  curtain,  the  work  of  the 
same  artist,  assisted  by  Mr.  Adams,  of  Drury  Lano  Theatre.  And 
in  the  centre  of  the  floor  of  the  Hall  rises  a  most  elegant  fountain, 
designed  and  executed  by  Mr.  Jackson  of  this  town.  Having 
all  this  we  have  still  lost  out  tho  chief  features  of  the 
i  of  tho 


a  large  Dtormmie  Picture,  by  Danson  and  Son  of  London,  of  "  The 
Church  of  St.  Peter's  at  Rome."  Tbe  effect  of  the  latter  must  be 
felt — it  cannot  be  described.  The  immense  interior  it  first  seen  by 
moonlight,  with  only  hero  ami  there  a  groan  of  two  or  three  per- 
sons ;  tho  scene  gradually  changes  to  day  and  bright  sunlight,  then 
changes  as  it  were  by  magic  to  the  effect  produced  on  the  evening 
of  Good  Friday,  when  the  vast  space  is  lighted  solely  by  an  im- 
mense cross  of  brilliant  lamp*,  suspended  under  the  dome,  and  tbe 
before  vacant  nave  and  aisles  are  seen  thronged  with  countless 
spectators.  The  effect  it  much  heightened  by  tbe  acco 
of  the  organ,  at  the  back  of  tbe  picture— at  first  fa  low  i 


change  to  the  thronged  and  lighted  interior,  when 
it  the  oriran  is  brought  out  with  excellent  and 


tones,  until  tbe 

the  full  power  of  thi  organ  is  brought 
thrilling  sensation.  But  where  all  this  time  are  tbe  Italian  i  . 
and  their  concert  ?  Immediately  on  the  fall  of  the  drop  curtain, 
after  the  fine  exhibition  of  St.  Peter's,  (abovo  to  very  im- 
perfectly and  inadequately  doacribod,)  a  grand  pianoforte  was 
whoelcd  in  front  of  the  platform,  and  Signor  Baitini  made  his 
bow.  He  was  set  down  for  "  Forte  in  quel  cor,"  from 
(Roberto  Devercui.)  Donizetti,  but  he  gave  us  Bellini's.  '*  Vi 
ravviso"  instead.  We  did  not  liko  him  so  well  as  in  Doctor 
Bartolo,  at  the  Saturday  proceedings,  "  Vi  ravviso"  is  too  high 
for  Balliui's  voice,  which  is  not  a  baritone,  and  when  ho  raises  or 
attempts  to  raise  his  voice,  it  becomes  hard,  and  shouting,  not 
singing.  Signor  Ferrari  next  appeared  in  one  of  Verdi's  inanities 
from  Ernam,  "  Come  rugiada."  The  Signor  appears  to  be  gifted 
with  a  fine  voice,  and  tings  like  an  artist  of  a  certain  school,  which 
school,  be  it  understood,  we  do  not  approve,  viz.,  the  alternate 
shouting  and  whispering,  impassioned  until  it  becomes  a  scream, 
and  then  dying  away;  tho  exaggerated  school,  in  siiort,  of  which 
Mr.  Simt  Reeve*  is  tho  head  and  front  amongst  our  English 
singers.  Tbo  school  has  numerous  admirers,  wo  are  aware,  some 
most  enthusiastic  ones  amongst  the  writers  for  tbo  press  i  still  we 
cannot  bring  ourselves  to  like  it ;  having  formed  our  taste  from 
listening  to  such  singers  as  Brnham,  Donizetti,  Cttriooi,  TischatzeV. 
and  later  of  Mario,  Uardoni.  Roger,  Calzolari,  8cc,  we  prefer  the 


sostenuto  to  the  florid,  and  ihe  tender  to  tho  extravagant.  Signora 
Nomtani  and  Signor  Montelli  next  came  on,  and  pleased  us  very 
much  by  their  clever  singing,  although  their  duet  was  tbe  eternal 
and  everlasting  "  Dunque  io  ton."  Some  gentleman  next  made 
no  sensation,  by  giving  "  Land  of  my  birth  ;"  who  be  was  did  not 
appear.  Signora  Amato  was  to  have  given  "  1  dreamt  that  I  dwelt 
in  marble  halls."  bat  tbe  did  not  show.  At  the  exhibition  was  the 
mora  important  part  of  the  affair,  we  suppose  we  must  not  he  too 
particular  about  the  concert  programme  being  strictly  fulfilled. 
Mr.  Reed  played  one  of  De  Beriot't  soloa  in  good  style  on  the 
violin  ;  he  has  no  great  power  of  tone,  bat  hit  execution  was  very 
praiseworthy.  Signora  Normani  then  gavo  the  ■  Ah  non  giunge 
in  such  style  as  to  receive  an  encore.  She  is  decidedly  more  at 
home  at  a  concert  at  present  than  on  tbe  stage  i  still  we  would 
advise  her  to  persevere.  Wo  were  rather  disappointed  at  not 
teeing  Madame  Montreal's  name  in  tbe  programme,  at  we 
should  have  liked  to  have  heard  her  again  ,  by  the  way  we  were 
made  to  say  last  week,  that  Madame  Montreal  gave  as  "  • 
taste  of  her  generality"  in  tinging  tbe  "  11  tagreto  per  esser 
felice"— we  intended  to  say,  "a  taste  of  her  qumhtp'— as 
contralto  singer.  Signor  Ferrari  then  gave  tbo  "  Frm  poco,"  from 
Lucia,  with  intense  energy  certainly,  and  exaggerated  feeling, 
which  won  bia  the  marked  plaudits  of  Signor  Paltoui  and  Madame 
Montreal,  who  wore  in  the  room,  but  made  us  tigh  for  the 
impassioned  tenderness  of  Roger  in  the  same  senna.  Tho  only 
other  vocality  calling  for  remark  was  a  romanxa  given  by  Signor 
Onorato  Leonardi.  entitled  "  Me  sola  andra,"  by  one  Sanolli. 
Who's  be?  Signor  Leonardi  did  not  impress  us  so  powerfully  as 
from  his  own  showing,  in  hit  letters  to  the  Musical  World,  he 
ought  to  have  done.  His  voice  appears  to  ut  very  unequal  and 
deficient ;  in  tho  middle  tones  a  tendency  to  sbakinoss  ;  too  much 
use  of  tile  falsetto,  and  au  adherence  to  the  exaggerated  school  we 
bare  been  condemning  just  now.  On  thu  whole,  wo  must  agree 
with  your  Plymouth  Correspondent,  that  the  company  this  year  is 
not  equal  to  the  Montenegro  troupe  of  last  summer— Madame 
herself  being  a  host,  of  coorso  puts  Normani  into  tho  shade,  both 
as  an  actress  and  a  singer  ;  and  we  very  much  prefer  Santiago  to 
Leonardi  or  Paglieri,  whichever  it  I 
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company  migrate  elsewhere,  and  new  attraction*  will  hate  to  be 
heard  at  the  Cosmorama.  We  doubt  not  the  ipirited  director  will 
•■pply  a  constant  succession  of  novelties  in  keeping  with  the 
eleeant  character  of  the  room.  The  ceiling  we  omitted  to  notice, 
periapt  because  wo  thought  it  the  least  successful ;  it  it  chiefly 
ornamented  with  Isttire  work,  with  vine*  and  bunches  of  era  pes, 
Ac.  intertwined.  It  did  not  strike  ua  as  being  no  (rood  either  in 
design  or  effect  aa  the  rest  of  the  Hall  ;  hut,  at  any  rate,  it  li  a  world 
in  advance  upon  the  red  carpet  pattern  which  before  disfigured  the 
roof.  We  ought  to  mention,  that  coamorama  and  concert  cost  only 


AMUSEMENTS    AT  MANCHESTER. 

{From  a  Correspondent.) 

our  correspondence  from  ibis  place  has 
!  to  musical  doings,  it  may  be,  your  provincial 
I  may  feel  some  interest  in  knowing  what  is  going  on  among 
ua  in  the  world  of  amusement*  generally  ;  it  is,  therefore,  we  take 
up  our  "  metallic"  first  to  (peak  of  the  Coamonunic  Exhibition,  at 
present  open  in  our  great  Free  Trade  Hall.  One  of  our  German 
writers  has  somewhere  said,  that  for  the  proper  enjoyment  of  life, 
M  one  ought  every  day  to  hear  a  little  music,  to  road  a  little  poelrv, 
to  *co  a  good  picture,  and,  if  it  were  possible,  to  My  a  few  reasonable 
words."  In  this  age  of  utilitarianism,  we  much  question  the  prac- 
ticability of  our  good  natured  friend's  doctrine ;  however,  our 
townsman,  the  indefatigable  and  enterprising  caterer  for  the  public 
appetite,  Mr.  Peacock,  ever  ready  to  provide  all  that  is  really 
good  and  legitimate  in  art,  baa  afforded  u*  one  of  the  most  refined 
and  sgrecablo  exhibitions  it  has  ever  been  our  good  fortune  to 
enjoy-  Here  we  find  painting  and  sculpture  harmoniously  blending 
with  their  twin  sister  of  h  early  Greece.*'  Threading  our  way  round 
graceful  groupa  of  statuary ;  surrounded  by  lovely  pictures  of 
hill,  dale,  wood,  and  sk 
jeUj  and  all  cnlivenei 
music,  discoursed  by  those  clever 
and  Co.,  render  this  allogethe: 
for  the  summer  months.  Tbo  spirited  directors,  anxious  to  "  snatch 
a  grace  within  the  reach  of  art,"  have  this  week,  in  audition  to  the 
other  attraction*,  engaged  that  famed  of  English  warblers,  Mr*. 
Sunderland,  who  has  each  evening  been  received  with  marked 
approbation.  We  may  here  just  add  our  meed  of  thanks  to  the 
untiring  chef,  Mr.  H.  B.  Peacock,  whose  efibrta  on  all  occasions 
deserve  our  praise  for  bringing  into  available  exercise  our  native 
talent  wherever  it  oan  be  found  ;  he  alone  it  was  who  established 
and  so  successfully  carried  out  the  two  past  lengthened  series  of 
cheap  "  Concerts  tor  the  People,"  thereby  giving  employment  to 
musical  artists,  choral  and  olhcrwire,  who,  in  the  absence  of  which, 
might  have  probably  had  to  "  waste  their  swectnesa  on  the  desert 
air."  To  Mr.  Peacock,  also,  in  the  present  instance,  are  we 
indebted  for  having  concentrated  and  put  into  practical  working 
the  talent  now  germinating  in  our  local  school  of  design.  The 
Cosrnoramic  Exhibition,  which  is  throughout  executed  in  a  most 
creditable  manner,  being  almost  solely  toe  productions  of  students 
and  others  iu  connection  witb  this  school,  may  be  viewed  as  a 
most  pleasing  and  satisfactory  evidence  of  the  direction  art 
education  it  taking  among  u*. 

In  musical  hemispheres,  matters  are  somewhat  dull  with  us  ;  we 
expect  tho  eager  conductor  of  the  weekly  concerts,  Mr.  D.  W. 
,  is  cramming  his  wallot  with  choice  dainties  for  the  ensuing 
which  report  says,  opens  in  October  ne«t.  Rumour,  with 
idred  tongue*,  ha*  also  informed  us,  we  are  not  to  give  up 
all  bopes  of  once  more  hearing  the  '*  Nightingale"  previout  to  ber 
flight,  despite  the  strong  and  reiterated  opinions  of  your  Liverpool 
correspondent  to  tho  contrary — we  are  not  to  be  frightened  out  of 
a  good  thing  easily.  Wo  understand,  Mario  and  troupe  alto 
intend  ut  a  flying  visit  during  the  receaa  at  our  Theatre  Royal. 
You  will  be  glad  to  hear,  our  clever  townsman,  Mr.  Glover,  baa 
now  published  his  "  Emmanuel  t"  a  copy  having  been  put  in  our 
hand*  to-day,  we  may  toon  have  an  opportunity  of  fairly  judging 
of  its  merits.  Talking  of  our  oratorio  composers,  it  may  not  be  un- 
interesting to  know,  there  be  "two  Richmond*  in  the  field." 
Horsley  tells  ut.  he  has  in  his  portfolio  an  oratorio  to  be 


"  David  -,"  the  writer  ha*  just  dropped  across  a  young  composer  of 
considerable  promise,  a  Mr.  Honrv  HUes,  from  the  neighbourhood 
of  Sunderland,  who  has  also  ready,  in  manuscript,  an  oratorio  on 
the  same  subject,  and  to  take  the  tame  title.  As  one  of  old  some- 
what pointedly  exclaimed  once,  "  Thou  art  the  man  1"  we  cannot 
now  determine  which  shall  be  the  man  when  the  works  cone  before 
the  world  ;  we  heard  a  rehearsal  of  Mr.  Hile's  work  the  other  day, 
and  consider  it  a  clever  production— in  short,  it  it  not  improbable 
we  may  be  favoured  with  a  public  performance  of  it  tomo  few 
months  hence  if  Mr.  Banks  can  only  lay  hold  of  it ;  he  withhold* 
nothing  good  from  the  people.  Jul  lien,  on  his  garden  tour,  has 
jutt  hovered  over  ut ,  but  dropped  down  to  leave  us  a  little  "  sound 
and  fury  f  truly  he  is  a  wizard— all  the  town  went  out  to  hear 
him. 


1850  is 


(From  °*r  «r»  Correspondent.) 

Thb  great  provincial  mutical  "event"  of  the  ; 
approaching ;  and,  on  a  small  scale,  we  aball  so> 
attack  of  the  Jennv  Lind  fever,  as  nothing  now  is  talked  of  here 
but  her  concert*  at  our  Philharmonic  Hall,  which  have  excited  a 
great  interest  throughout  the  whole  of  tho  empire.  Even  now 
almost  every  ticket  is  takon,  and  in  a  few  day*  they  will,  1  expect, 
fetch  an  enormous  premium,  and  perhaps  induce  some  one  to  act 
in  the  manner  of  the  Russian  fanatico  mentioned  in  your  admirably 
written  sketch  respecting  him,  which  lately  appeared  in  the  Musical 
World.  The  demand  for  tickets  has  been  enormous  ;  and  putties 
from  London,  Dublin,  Edinburgh,  Ac,  many  of  these  coming 
under  tho  denomination  of  "  aristocratic,"  have  secured  places. 
The  galleries  are  already  bought  up,  and  it  is  now  decided  by  the 
committee  to  add  five  hundred  scats  to  the  accommodation  of  the 
hall — thus  making  the  hall  available  together  for  28O0  person*. 
At  least,  therefore,  the  speculation  will  "pay." 

What  was  at  first  only  proposed  is  now  settled — that  the  Messiah 
will  be  given  on  the  19tb  ;  and  this  being  the  third  oratorio  in 
which  Jenny  Lind  ha*  appeared,  (the  others  being  Elijah  and  tbc 
Creation,)  the  interest  will  be  considerably  greater  than  if  the  limited 
herself  to  tho  usual  round  of  hackneyed  operatic  extracts.  She 
will  sing  all  the  tulo  soprano  music.  The  programme  of  the  first 
concert  has  been  drawn  up  by  Mr.  Benedict,  for  Jenny  Lind'* 
approval,  and  has  been  forwarded  to  Germany  for  her  intpection. 
The  plan  it  as  follows  s— 

T-ABT  I. 

Overture—"  Flauto  Magieo" 
Chorus.— "All  hail,  Victoria" 
Duetto.—"  Bella  imago."— Miss  M. 

Bellotti  I SemiramtJe)  . 
Aria. — "Qui  a  voce." — Mdllo.  Jenny  Lind  (Pvrilami)    .  Bellini. 
Barcarola. — "Sulla  poppa  del  mio  Brick"  (La  Prigiene 

if  EdisAnrgo) — Sign  or  BeUetli  

Ballad. — Mi*a  Andrews. 

Duetto. —  "Per  piacer  alia  Svgnora."— Mdlle  Jenny  Lind 

and  Signor  Bclktti  (11  Tnreo  in  Italia) 
AndaDtc  and  Chase  for  three  real  parts  (introducing  his 

novel  effects  t  First  time  of  performance.— M.  Vivier  .  Ticier. 
Caratina,— "  Und  ob  die  Wolke."— Mdlle.  Jenny  Lind 

(Freuckuiz)  C.V. 

part  n. 

Overture.— "  Je»tonda."  ...... 

Part  Song. — Miss  Andrews  and  Miss  M.  Williams 
Ballad.— "Take  this  Lute."  Composed  for  Mdllo.  Jenny 

Lind;  (first  time  of  performance  in  Liverpool)— Mdlle. 

Jenny  Lind       •       ♦       •       -       •       .       .  • 
Chorus. 

Tarantella.— Signor  Belletti  Boesini. 

Arin.-"Non  paventar."-Mdllc.  Jenny  Und-(Flamio 

Magieo)  Motart. 

Ballad.— Miss  J 


Mendelssohn. 


Chorus. 

Swedish  Songs. — Mdlle.  Jenny  Liu  1 . 
March  (Alkalia),  or  (Wedding  March) 

Tho  following  facta  respecting  her  transatlantic  trip.  I  copy  from 
a  local  contemporary  :— "  The  final  arrangements  have  been  com- 
pleted for  tbe  departure  of  Jenny  Lind.  by  tho  Atlantic  .teamer. 
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which  sails  from  Liverpool  for  New  York  on  the  21st  August.  The 
gentleman  to  whom  the  important  mission  of  completing  the  arrange- 
ment has  been  confided,  and  who  will  officiate  as  Ma  J  lie.  Lind's  secre- 
tary duriug  her  American  tour,  has  received  from  Messrs.  Baring  a 
letter,  statin)?  their  perfect  satisfaction  with  the  securities  deposited 
with  them  for  the  fulfilment  of  the  engagement,  and  he  has  left 
England  for  Germany,  to  receive  the  Nightingale's  final  instruc- 
tions. She  will  arrive  in  England  early  in'the  ensuing  month.  In 
Madlle.  Lind's  American  engagement  it  is  specially  agreed  that  she 
is  not  to  sing  in  operas,  but  simply  in  concerts,  for  two  hundrtd  of 
which  she  is  engaged,  at  two  hundred  and  fifty  pounds  each 
concert,  with  additional  profits,  after  the  receipts  of  a  certain  sum 
by  the  manager  ;  all  her  travelling  expenses,  by  sea  and  land,  are 
to  be  paid,  a»  well  as  those  of  her  household,  servants,  carriages, 
&c.  Signor  Belltttti,  from  her  Majesty's  Theatre,  has  also  been 
engaged  to  sing  at  the  same  concerts,  on  the  most  liberal  terms, 


York 


Benedict  is  to  receive  five  thousand  guineas  to  conduct 
Baroum  is  building  a  Monttro  Concort-hall  in  New 
>ly  for  the  occasion,  and  so  great  is  the  JUrore  her 
arrival  has  created,  that  tickets  for  Madlle.  Lind's 


concert  arc  already  at  a  premium,  and  it  is  expected  to  realise  the 
enormous  sura  of  twenty-five  thousand  dollars.  Preparations  are 
also  making  to  give  her  a  triumphal  reception  on  landing,  where 
she  will  be  greeted  with  a  procession,  in  which  forty  young  ladies 
of  the  first  families  in  New  York  will  appear  dressed  in  white,  and 
she  will  be  conveyed  to  her  hotel  iu  au  elegant  carriage,  drawn  by 
four  milk-white  steeds.  Nor  is  the  excitement  iu  ibis  town  less 
intense  ;  nearly  every  berth  has  been  engaged  in  '  The  Jenny  Lind 
boat,' 10  eager  is  the  desire  of  the  Americana  who  are  returning 
home  to  be  her  travelling  companions.'* 

Judging  from  the  reception  the  Yankees  gave  to  Fanny  Elltler, 
all  our  European  madness  will  be  eclipsed  by  the  "go-ahead"  sons 
of  America,  whose  enthusiasm,  when  once  aroused,  is  on  a  par 
with  all  around  them — "gigantic,"  in  fact.  The  Philharmonic 
Societv  had  also  intended  to  have  engaged  Sontag  for  a  concert, 
but  being  like  almost  all  "  prima  donnas,"  ruy the r  whimsical,  their 

I  of  Jenny 
her  to 
year 

hear  her  in  Liverpool.  " 

At  the  Amphitheatre  Mr.  Anderson,  Mr.  Cathcart,  and 
Mr.  Emery  have  been  playing  in  the  former  gentleman's  translated 


urbane  secretary,  whose  triumph  in  securing  the  services  of  J 
Lind  has  so  astonished  the  Londoners,  could  not  bring  h 
terms  ;  and  so,  for  the  present,  it  is  doubtful  if  we  shall  this 


tragedy  of  Fiesco  with  con  ■titrable  success.  The  piece  was  well 
got  up,  and,  though  heavy,  it  was  so  admirably  acted  that  it  created 
quite  tjurore. 

Mr.  Copeland,  our  active  manager,  has  succeeded  in  inducing 
Miss  Cushman,  who  is  at  present  on  a  visit  to  her  sister,  now  a 
resident  in  Liverpool,  to  appear  at  the  Amphitheatre  for  one  night 
only.  Miss  Cushmau,  it  appears,  having  had  occasion  to  visit 
England  for  a  short  period  upon  business  of  a  domestic  nature  only, 
had  doclined  alt  arrangements  for  appearing  in  public,  either  in 
London  or  in  the  provinces  ;  but,  in  compliance  with  the  request 
of  the  numerous  friends  and  admirers  of  this  highly  talented  lady, 
Mr.  Copeland  has  prevailed  upon  her  to  play,  on  Monday,  the 
12th  instant,  Meg  Merrilies,  in  Guy  Mannerinq. 

M.  Jullien  gave  a  concert  at  the  Zoological  Gardens  last  Friday ; 
hut  as  it  rained  all  the  evening,  only  a  select  2000,  who  managed 
to  squeeze  into  the  great  concert  hall,  could  hear  him.  Several 
other  thousands  who  were  disappointed,  hope  to  have  better  luck 
next  Monday,  when  the  "gran  maestro"  of  wondrous  orchestral 
effects  gives  another  "  monslre  fete  musicale.'  That  I  "  may  bo 
there  to  see"  is  the  ' 


1,  1850. 


wish  of  yours,  &c 


J.  H.  N. 


MISCELLANEOUS 

Jenny  Lino  is  at  Wiesbaden.  She  was  to  sing  at  a  concert 
yesterday. 

Madlle.  Sontag  is  engaged  at  the  Gloucester  Festival  in 


has  been  singing  at  Nantrs.    She  is  engaged  for  three 
at  Madrid,  for  the  winter  season. 
Madame  Faszzount  Is  engaged  for  the  winter  at  Madrid.  An 
has  also  been  offered  to  Formes, 
was  to  make  her  first  appearance  at  Berlin  on  Thursday. 


EaNST. — This  celebrated  violinist  leaves  London  on  Tuesday  for 
Pari*.  He  is  engaged,  at  enormous  terms,  for  a  provincial  tour 
in  the  month  of  January,  by  Mr.  Bcale. 

Stephen  Helleb,  the  eminent  composer  and  pianist,  will  leave 
London  for  Paris  on  Tuesday.  | 

M.  Beandos,  the  eminent  music-publisher,  returned  to  Paris  on 
Sunday,  camo  back  to  London  on  Thursday  to  hear  La  Tempesta, 
and  again  left  on  Friday. 

Mon  yaed. — In  the  list  of  mortality  comes  poor  "  little  Munyard," 
of  the  Adelphi,  one  of  the  few  new  actors  who  might  decidedly  be 
pronounced  a  "rising  man."  He  had  a  quality— and  that  a  great 
one— which  is  not  always  possessed  by  more  elevated  members  of 
bis  profession  :  he  was  a  thorough  artist— that  is  to  say,  he  could 
le  peculiarities  of  a  characior,  and  was  not 
according  to  his  own  idiosyncrasy. 


fy  himaclf  to  suit  the  peculiarities 
obliged  to  mould  the  character  accord 
—  London  Review, 


Fbsnch  Plats. — Mr.  Mitchell's  French  season  has  been  success- 
ful beyond  precedent,  and  distinguished  more  than  usual  by  his 
well-known  spirit.  During  the  operatic  portion  he  produced,  be- 
sides established  works,  HaleVy's  Val  dAndorre.  Herold'o  Zampa, 
Adam's  Hoi  ef  Yvetot  and  Postilion  dt  Lonjumta".  and  Thomas's 
Cavi.  His  comedy-  season  was  marked  by  the  simultaneous  en- 
gagement of  M.  Samson,  M.  Regnier,  Mademoiselle  Donain,  and 
Mademoiselle  Nathalie,  who  all  appeared  together  in  Scribe's 
admirable  comedy  of  Le  Camaraderie.  The  comedy  of  Gabritlle. 
by  M.  Ernilo  Augier,  the  last  Parisian  production  of  importance, 
was  likewise  given,  and  the  engagement  of  M.  Lafoat  caused  the 
revival  of  several  favourite  works.  To  this  succen«ful  series  of 
performances  the  triumphant  career  of  Mademoiselle  Rachel 
which  raised  all  London  to  euthusiastn,  baa  been  a  worthy  climax- 
—  Timet. 

Ma.  FaxD.  Osdoene  Williams'  Evening  CoHCiar,  Hoens 
Assembly  Rooms,  Kenhington. — We  feel  no  hesitation  in  saying 
thai  this  concert  was  one  of  the  beat  of  it*  class  we  ever  attended. 
Everything  connected  with  it  was  on  a  very  superior  scale,  while  the 
numerous  and  fashionable  audience  it  attracted,  forms  a  convincing 
proof  that  a  liberal  and  judicious  speculation  is  never— even  in 
these  days  of  musical  excess— unheeded  or  unsupported  by  the 
public.  Mr.  F.  O.  William,  had  secured  for  this  occasion  the 
talents  of  Herr  Ernst,  Mr.  Sim*  Reeves,  Mis*  Poole,  Miss  Ellen 
D«y  (the  pianiste),  Mis*  Fanny  Huddart,  Madame  Mortlcr  de 
Fontaine,  Mr.  G.  Perron,  Signor  Bvttura,  and  Mr.  Thomas  Wil- 
liams. The  circumstance  that  at  this  concert  Herr  Ernst  was  to 
make  hi*  last  appearance  in  England  lor  a  considerable  iieriod, 
invested  the  eutertainment  with  an  unusual  degree  of  interest. 
The  programme  was  admirably  selected,  comprising  !»everal  amr- 
ccaux,  which,  to  those  accustomed  to  the  hackneyed  items  which 
generally  constitute  the  bill  of  fare  of  an  English  concert,  must 
have  been  refreshing, — we  need  only  instance,  among  others,  the 
beautiful  quartet  for  male  voices,  from  the  "Cotnte  Ury,"  (excel- 
lently delivered  by  Mr.  F.  O.  Williams,  Mr.  G.  Perron,  Mr. 
Thomas  Williams,  and  Signor  Bottura) ;  a  quartet  from  Auber's 
Sirene,  executed  by  the  same  gentlemen  ;  and  Beethoven's  "  Ade- 
laid*,"  most  expressively  rendered  by  Mr.  Sims  Reeves.  We  have 
often  lamented  the  impoteucy  of  words  to  express  the  sensations 
arising  from  the  hearing  of  music  of  the  highest  order,  but  never 
did  wc  so  deeply  feel  their  sterile  inadequacy  in  this  respect  us  on 
Monday  evening,  while  listening  to  Herr  Ernst's  magnificent  per- 
formance of  his  fantasia  on  (Utile.  Never  was  the  plaintive  melan- 
choly of  the  "  Willow  Song"  so  beautifully  interpreted  a*  by  this 
poet  of  the  violin.  It  is  needle**  to  say  that  the  audience  were 
most  enthusiastic  in  their  appreciation  of  the  greatest  violinist  of 
our  times.  Mr.  Sims  Reeve*  was  in  glorious  voice,  and,  in  addi- 
tion to  "  Adelaida,"  already  mentioned,  sang  Balfe's  -  In  this  old 
chair,"  and  the  "  Death  of  Nelson."  Miss  Ellen  Day  performed 
Thalberg'*  "  II  Don  Giovanni,"  with  her  usual  firmness  and  bril- 
liancy. Of  Miss  Poole's  three  songs,  two  were  encored.  We 
never  see  or  hear  this  lady  without  thinking  what  an  acquisition 
her  fresh  voice,  distinct  articulation,  and  earnest  natural  manners, 
would  have  proved  to  French  Opera  Comique.  A  word  of  praise 
is  due  to  the  bass  tinging  of  Signor  Bottura,  whose  rendering  of 
"  Non  piu  Andrai"  was  very  much  applauded.    Madame  Monier 


de  Fontaine  sang  "  In  queslo  *emplice"  with  great  tasto  and  nati- 


on Mr.  G.  Perren,  a 


Digitized  by  Google 


THE  MUSICAL  WORLD. 


491 


pro- 


rising  tenor,  who  sing  two  English  ballad*  with  considerable  feel- 
ing. In  concluding  our  notice  of  ihii  entertainment,  we  mutt  express 
ouyegret  that  ^j.1^-  0  Williams,  whoac  previous  pianoforte 

of  no  mean  orde^*  did  not  on  this  occasion  perform  a  solo'himself 
(hit  own  lively  and  tpiriied  fantasia  on  the  Figlia  del  Reggimento, 
lor  instance)  ;  but  we  presume  the  numerous  responsibilities  de- 
viating on  his  office  of  conductor  rendered  thit  impossible.  Enfit 
we  can  only  express  our  hope  that  this  concert  has  proved  a*  pre 
ductire  to  its  giver  aait  waa  delightful  to  the  large  audieni 
attended  it. — (From  a  Correspondent.) 

Hiaa  Hismann  and  Sionob  Richilmi  gave  a  joint  matinte 
musicak,  at  the  residence  of  R.  Keats,  Esq.,  II,  Hertford  Street, 
May  Fair,  on  Monday  week.  Herr  Herrmann,  as  his  complimen- 
tary prefix  implies,  is  a  German.  He  is  an  excellent  violinist,  with 
•  fine  correct  tone  and  speedy  execution.  Signor  Richelmi  is  a 
singer  of  much  talent.  The  violinist  and  the  singer  were  assisted 
by  Miss  Masson,  Mia*  Kansford,  Mademoiselle  Nau,  Signor 
Snlvat.nr  Tamburini,  '.Signor  Ciabatta,  Signor  Gardoni,  and  Mr. 
Drayton,  a*  vocalists  ;  and  Signor  Piatti  (violoncello),  and  Mr. 
Osborne  (pianoforte),  as  'instrumentalists.  Herr  Herrmann  was 
encored  in  a  fantasia  on  Norma,  which  he  played  with  great  brilliancy 
and  eject.  Messrs.  Freloo  and  Sehimon,  und  Signor  Fossi,  were 
the  conductor*. 

MADKJOISEU.B  Ida  BiBTeAWD.— The  talented  artiste,  who  fills 
post  of  prima  contralto  at  Her  Majesty's  Theatre,  treated  her 
ids  and  admirers  to  a  vocal  ffte  on  Monday  morning,  July  the 
d,  at  the  now  Concert-room,  27,  Queen  Anne  Street,  Cavendish 
Suuare.  Mademoiselle  Ida  Hertranrl  was  sunnorted  bv  a  host  of 
talent,  including  the  tHte  ot  Her  Majesty's  Thciitrc-Mesdamcs 
Sontag.  Frexzoiioi,  and  Giuliani,  Mademoiselle  Parodi,  Signori 
Coleiti,  Lorenzo,  Gardoni,  Lablache,  &c.  Sec  Vivier  played  the 
corno  obligalo  accompaniments  to  a  romanza  sung  by  Gardoni. 
The  room  was  well  attended.  Ualfe,  Eckert,  Bilettu  and  Frelon 
presided,  by  turns,  at  the  pianoforte. 

Litibabt  and  Scittrrirtc  Institutiok.— A  concert  took  place 
at  the  above  institution,  in  Aldersgate  Street,  on  Friday,  the  26th 
ult.  The  singers  were, — Miss  Felton,  Miss  Stewart,  Miss  Clari 
Fraser,  Mr.  D.  Williams,  Mr.  Tedder,  and  Mr.  T.  J.  Home.  Aa 
efficient  band  was  provided,  who  played  the  overtures  to  Agnese, 
Oberon,  the  Noise  di  Figaro,  and  Romberg's  in  D.  Mons. 
Prospere  performed  a  solo  on  the  ophiclcide.  Mr.  Patey  was  tbo 
leader,  Mr.  Smith  the  director,  and  Mr.  Corniah  presided  at  the 
piano. 

Siomoh  Ciao  Putsori,  an  Italian  performer  on  the  pianoforte, 
in  thorough  request  in  faahionable  circles,  gave  a  matinee  mtuicale, 
at  27,  Queen  Anne  Street,  Cavendish  Square,  on  Wednesday,  the 
17th  ult.  Tho  programme  presented  a  strong  array  of  talent,  and 
was  made  up  of  the  usual  reminiscences,  operatic  and  popular.  The 
vocalists  «ero  Signor  Marchesi,  Mr.  Whltworlh,  Signor  Ciabatta, 
Signor  Brizzi,  Signor  Tamberlik,  Signor  Rooconi,  Mademoiselle 
Charton,  and  Mademoiselle  de  Merle.  Signor  Piatti  and  Mons. 
Demeur  assisted  Signor  Piusuti  in  the  instrumental  line.  Ronconi 
sang  the  Largo  al  factotum  "in  bis  happiest  mauuer,  and  Mdlle. 
Charton  the  favourite  aria  from  Z* Ambastadrice  in  her  happiest 
manner,  and  both  were  greatly  applauded.  The  accompanist  de- 
partment was  shared  between  Signori  Alary,  Vera,  Pinsuti,  Biletta, 
lini,  4c.  Ac. :  in  fact,  nearly  every  separate  piece  bad  a  aepa- 
-a  peculiarity  iu  the  concert  which,  perhaps,  was 


value  by  the 

Extraordinary  Tbansposition  im  Mosic— At  one  of  the 
principal  churches  in  Pestb,  recently,  the  performance  of  Thti 
Messiah  was  appointed  for  a  charitable  purpose.  On  tho  momiog 
of  the  day  appointed  for  the  oratorio  to  be  executed,  it  was  dis- 
covered that  tbe  organ  had  been  tuned  exactly  a  seai-tone  too 
high-  This,  as  might  naturally  be  supposed,  would  greatly  distress 
*oine-of  the  principal  singers  .  but  now  it  was  to  be  remedied  no 


Bristol.  Mr.  A.  Denning  presided  at  the  pianoforte.  The  choruses 
were  well  sustained  by  about  a  hundred  performers.  Tho  concert, 
which  was  patronised  by  his  Worship  the  Mayor,  seemed  to  give 
general  satisfaction  to  a  highly  respectable  audionce.— Felix 
Farley. 

The  HirropOTAMOs'a  BtD-rsLtow.— During  the  voyage  "  our 
fat  friend1*  attached  himself  vet  more  strongly  to  his  attendant  and 
interpreter,  Hamet  i  indeed,  tbe  devotion  to  his  person  which  this 
assiduous  and  thoughtful  person  had  manifested  from  his  first  pro- 
motion to  the  office  had  been  of  a  kind  to  secure  such  a  result 
from  any  one  at  all  accessible  to  kindly  affections.  Hamet  had 
commenced  by  aleeping  ride  by  side  with  his  charge  in  the  house 
at  Cairo,  and  adopted  the  same  arrangement  for  the  night  during 
the  first  jweek  of  the  voyage  to  England.  Findiug,  however,  as 
the  weather  grew  warmer,  and  the  hippopotamus  bigger  and  bigger, 
that  this  was  attended  with  some  inconvenience,  Hamet  had  a 
hammock  slung  from  the  beams  immediately  over  the  place  where 
ho  used  to  sleep — in  fact,  just  over  his  side  of  the  bed — by  which 
means  he  was  raised  two  or  three  feet  above  bis  usual  position. 
Into  this  hammock  got  Hamet,  and  having  assured  the  hippo- 
potamus, both  by  his  voice,  and  by  extending  one  arm  over  the 
side,  so  as  to  touch  bin),  tbat  he  was  there  as  usual  at  his  side,  and 
"  all  was  right,"  he  presently  fell  asleep.  How  long  he  slept 
Hamet  does  not  know,  but  he  was  awoko  by  tbe  sensation  of  a 
jerk  and  a  hoist,  aud  foiiud  himself  lying  on  the  bed  in  his  old 
place,  close  beside  our  fat  friend.  Hamet  tried  tho  experiment 
once  more  s  but  tho  same  thing  again  occurred.  No  sooner  was 
ho  asleep  than  the  hippopotamus  got  up— raised  his  broad  nose 
beneath  tho  heaviest  part  of  tbe  hammock  tbat  swung  lowest,  and 
by  an  easy  and  adroit  toes,  pitched  Hamet  clean  out.  After  this, 
Hamet,  acting  on  his  rule  of  never  thwarting  bis  charge  in  any- 
thing reasonable,  abandoned  the  attempt  or  a  separate  bed,  and 
took  up  his  nightly  quarters  by  his  side  as  before.—  Dicktns't 
Household  Words. 

A  Litibaby  Loriz. — A  new  literary  enterprise  has  just  been 
started  in  New  York,  which  illustrates  the  working  of  the  system 
by  which  English  literature  is  made  to  enrich  American  publishers. 
This  is  a  monthly  magazine  by  the  Harpers,  the  well  known 
baronial  house  in  Cliffe-street,  who  have  amassed  an  immense  for- 
tune, principally  by  their  sagacious  selection  of  current  English 
books  for  the  American  market.  This  magazine  consists  of  selec- 
tions from  the  whole  compass  of  British  periodical  literature,  in- 
cluding popular  extracts  from  favourile  English  books,  which  they 
receive  in  advance  of  their  publication  in  London.  Tbe  plan 
is  not  altogether  new  in  this  country,  bat  this  differs  from 
any  that  havo  preceded  it  in  its  extent  and  cheapness.  For 
instance,  the  forthcoming  July  number  will  contain  tbe 
cream  of  all  the  June  periodicals,  with  copious  specimens  of  new 
books  that  will  scarcely  have  made  their  public  appearance  in 
London  at  that  time,  like  Leigh  Hunt's  charming  autobiography, 
and  other  worka  of  similar  interest.  This  plan  keeps  curiosity 
alive,  and  with  tho  contents  of  tbe  magazine  it  will  be  abundantly 
gratified,  each  number  containing  as  much  matter  as  a  volume  of 
Macaulaxfs  History  of  England,  and  sold  at  the  ridiculously  low 
price  of  2d  cents.  The  sale  of  this  work  amounted  to  20.000 
copies  within  tho  first  fortnight  of  iu  publication,  and  will  probably 
run  up  to  50,000  before  the  close  of  tho  year.  This  certainly 
shows  the  popularity  of  English  literature  in  thia  country,  whatever 
inference  may  be  drawn  aa  to 


■n 

one  could  tell  until  tbo  organist,  a  Bohemian  by  birth,  suggested 
that  he  abould  play  the  whole  one  half  note  lower,  and  w  Inch  he 
actually  effected.  Only  thorough  musicians  can  appreciate  the 
difficulty  of  such  a  task,  and  the  surprise  waa  still  greater  at  the 
facility  of  tbe  performance.— La  Monde  Mtuicale. 

Bustol.— On  Wednesday  evening  week,  a  concert  of  Sacred 

Hotel,  by  amateur*  of 


°Be«shed,MfSs., 
Chaulleu. 


'TIT  I  OK  sad  SIMPSON,  Auctioneer,  of  Literary  Property. 

_  will  Sell  by  Auclioo  at  their  Great  Room,  191,  Piccadilly,  oo  FRIDAY. 
August  9tb,  and  following  day,  a  valoabts  Collection  of  Music  in  all  classes. 


will  Sell  1 

id  ft 

Vocal  and  'instrumental  "Glee's,  Sacred  Musk,  *Yc,  Us*  remaining  printed 
Stock,  lie  original  unpublished  MSS.,  engraved  Plates  and  Copyrights  of  tbe 
Works  of  the  late  eminent  Pianist,  Mr.  Chaulieu,  and  above  One  Hundred 
Mnsical  Instruments,  including  s  splendid  Violoncello  and  Tenor,  by  Ansatl, 
numerous  other  Violoncello.,  Tenors,  Violin.,  Guitars,  Flutes.  Aceorttsssss, 
Concertina,  by  Whestr.ooe  and  other  makers.  Barrel  Organs,  Antique  Lutes, 
Two  Grand  Pianoforte,  by  Broad  wood,  s  Harp  by  StumpsT,  *c  Catalogue, 
villbcssnton. 
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MADKMOISKLLE 

CARLO TT A  GKISI 

hn*  llie  honour  to  announce  that 
HER  BENEFIT  AXD  LAST  APPEARANCE  BUT  ONE 
will  Uke  plan:  on 

THURSDAY,  AUGUST  8th,  1850, 

i  will  be  presented,  FOR  THE  LAST  TIME,  Bellini'*  celebrated 
Opera,  entitled 

LA    SONN  AMBULA. 

Amir*  ....       .    Madame  80NTAG. 

Count  Rodolpho       ....    Signor  BELLETTI. 

Elrino  Mr.  SIMS  REEVES. 

la  the  course  of  the  erening  will  be  renewed  tbe  Second  Act  of  the. 
v  admired  Biillei  of 

LA    G  IS  S  L  L  E. 

LaOisdle  •  •      •      Mdlle.  ORISI. 

Tht  Pmic*     i      -     '.      -      .       M  CHARLES. 
La  Reme  dc-»  WiUea       -       •       •       Mdlle.  Rom. 
Willc*.  Mdllo».  ArsaaSDCWt,  Lahobiitx,  and  JcLttTr. 

Ac.  Ac. 

To  be  followed  by  Selection,  from  the  admired  Opera  of 

L  A    FAVORIT  A. 

The  principal  parts  by 
Madame  PARODI,  Signori   OARDOXI,  COLETTI,  AXD 

Th  E  th  Balte^STau'  S  U  ti  f 


LES  METAMORPHOSES 
LES  ESMERALDA, 

In  which  MadUe.  CARLOTTA  GBliSI  will 

A»l>  A 


DI  VERTISSEMEN  T, 


ppw.r, 


In  which  Madlle.  AM  ALIA  FF.RRARI8,  Ac.,  will  apt 

,  Stall*,  and  Tickets,  to  bo  made  at  the  Box-office 
of  the  Theatre. 


ROYAL    I  T  A  L  I  A  N     0>P  E  R,*, 


COVENT 


GARDEN. 


Jul  I  Published,  price  8s. 
•  ION  of  Slncle  ntd  Double   CHANTS,  of  tava 

17th,  lath,  and  19th  Centuries,  In  score  fur  Four  Voices,  with  Organ 
Accompaniment.  Edited  by  W  T.  BEST,  Organist  and  Choir  Muter 
ot  the  Church  for  the  Blind,  also  Organist  of  the  Liverpool  Philharmonic 
London :  J.  Alfred  Novello,  09,  Dean  Street,  Soho. 
work  is  handsomely  printed  In  quarto,  with  an  illuminated 


¥fif 


title 


Price  10*.  6,i. 


ENGLISH  and  LUTHERAN,  newly  harmonised,  In  four  parte, 
with  Organ  Accompaniments,  and  edited  by  W.  T.  BEST. 

London:  i.  At-PkES  Nchfi.i.o,  W,  Dean  Street,  Soho.  -  —  - 


JOHN  HARNETT'S  NEW  DUSTS,  for  Soprano  and  Contralto 
Voice*—"  There's  beauty  In  the  Spring,"  the  Poetry  by  MISS  ROLLS; 
and  -  We  are  th*  sweet  tfowors,"  th*  Poetry  by  LEIOU  HUNT.  K.,,.. 
the  Music  by  JOHN  BARNBTT.  . 
»:  R.      IL8,  HQ,  New  Bond  Street. 
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MR,  CRIVELLI 

,t  hi*  Friends  snd  the  Public  that  aTHIRO  EDITION  of 
THE    ART    OF  SINGINC, 
enlarged  and  newly  arranged  in  the  form  of  a  Qraaarnatkal  System  of  Rules 
lor  the  l  u]UT>tion.il  the  Voice,  may  be  had  at  his  Residence,  71,  UPPER 
NORTON  STREET,  and  at  all  the  principal  Mustcseller*. 


ON  TUESDAY  NEXT,  AUGUST  6, 
AVOl  be  performed,  for  the  Last  Time  this 
farourite  Opera, 

NORMA 

Norma   Madame  ORISI. 

Adalgiea   Mademoiselle  VERA. 

Clotilde   .  Mademoiselle  COTTL 

Flneio   Signer  SOLDI. 

Oroveao   Herr  FORMES. 

Follio   Sj^nor  TAMBEKLIK. 

To  conclude  with  the  Second  and  Third  . 

Opera, 

M  A  S  A  X  I  E  L  L  O , 

The  Principal  Characters  by 

Monsieur  MASSOL,  Signer  ROMMI,  Signor  MEI, 

Mademoiselle  II A  I.I.I  N,  and  Signor  I  WWW  Ui.;K. 
Including  the  Barcarole,  by  Signor  TAMBEKLIK  i   the  Duet,  by 
Signor  TAMBEKLIK  and   Momt.  MASSOL  ;   and  the  celebrated 
I  "raver  and  the  Tarantella  in  the  Market  Scene.    The  Principal  Dances 
by  Mod*.  ALEXANDRE  and  Mdllo.  LOCISE  TAGLIONI. 

C  oiLi j.''.**}!  i*j  X^irt*c t or*  of  t  t\A  ^1  u.4i*.  i  Add  C*-*iitl  i»i»  to- ,  ^1 1™*  ^  *C^fl^^C^*w* 

EXTRA     NIG  d\£d'tyr<. 

Oh  THURSDAY  NEXT,  AuavaTT&n  ittwaafi. 
will  be  performed,  MEVEKBRRR'B  Grand  OjMraV.  »■*, 

L  E    PROP  H  E  T*EV'i'«*,»*v »  • 

The  Performances  comment*  at  Eight  oVksA'fsJstiatiT,'"^''^ 
Ticket*  for  the  Boies,  StsdL.  or  the  I*,  W  k*  haai  <SST# 
offlce  of  the  Theatre,  and  at  tbe  principel  AJs-kaelh  -  «» ,  Ubr 

 —  ■   ii  ■  i   Urns,  mffl 

NEW  DAS'CE  MWawC,  fcV  KwMMJ  orfl  \u  or>t»,i, 

m  nti  n Ism  rij  Itfwil  «ffi  \ 

,  1nf,r«0r^/^art(lc?,lJ* 
V  ••  impsntnr'its,  art  libitum. 
KUST  and  STAHL,  Mu*ic  Sellers,  PutMishssw.  imi  |W>sV«  Msau- 
(aclurera,  320,  Regent  Street,  apposite  the  K*v*1  JjVi'/^oft  institution. 


THE  Echo,  Monte  Chrlato, 
Polks,.  2s.  each.    The  Coutl  Wain 


each.    The  whole  arran 


th  Corlie 


MESSRS.  CQClU1    ,1  Vln*wl  I  li    -  • 

NEW  MUSICAL  FUBLK'A'IIONS. 

ORGAN  Mt'SIO.— RUBSBLL'S  84  VOIDNTA8I  B s  for  the 
ORGAN,  in  3  books,  10s.  tid.  e.v  i,  ,  .1  S.  Bach's  4B  Preludes  and  ti 
Fugues  (Angered  by  Creiny),  one  vol.,  ••«.  «  ', .  V.  L  t  of  bis  Organ  Works, 
15s. :  and  his  Planofcrta  Works,  sal*.  2io-  Us.;  Rinck's  First  Three  Months 
at  the  Organ,  tta.  i  and  his  Organ  School,  by  S.  Wesley  and  J.  Bishop,  M*. , 
and  Warren's  Tutor,  -Is. 

HERR  DREYSCHOOt'S  NSW  MUSIC  for  riANOTORTE. 
— h rales  and  Eierrls*s«o  a  new  prraeiple,  ts.i  Englssh  Airs,  is. !  Irish 

i\*?U  ShT*111 1^1*" 'fr«'r"* 

Napoleon's  March,  Melodies  1  and  2,  each  Is.— The  new  J 
42*,!  ditto,  without  the  BalL  SOS.      /  -,  ,„ 

New  SCHOOL  MUSIC. -Slater  nti.  Edition  or  Hamlltan'a 
Modern  Instructions  Rr  the  Piano,  4>.:  hfs  Dictionary  of  3.J0O  Mtuicsl 
Tern**,  l«  :  I  '-  Oafechiam  sa  Stngissja,  3s.  i  ditto  on  1  haroagh  Ksss,  ts.  -. 
ditto  Organ,  .U. ;  ditto  Viehu,  ls.|  Clare'*  Psalrnodv,  12  book*.  .Is.  eacht 
C'Lirke'a  l  atc.liitan  of  llse* Rudiments  of  Music;  Warren's  Psalmody,  IS. 
books,  enr/h  I'd. ;  and  his  Chanter's  Hand-QuMe.  In  one  vol..  Sa.,  or  In  It 
parts.  2d.  emL-tu— R.  COCKS  and  (JO.,  Nrw  Burlington  street.  .„>>.' 

  i.i.  —  !  mm 

atai  atid  Psitjhslird,  lor  t^r  1'n.piici  >r»,  st  tbe   'Nassau  •leatn  Picaik* 
ftLLiasi  Sraacta  JoMason,  no,  8t.  Martin's  l^ne.  in  thr  rsrts*  ot 
tbe  FieMl. in  tbe Coanty  of  Ml" 
Editor  are  to  be  ad' 


I.,- 


ao4,4^  BrOk**lter..-S««d,y,  A^Mtnl,  IWO. 

■tJaliJitl  I         /  il.l  ;.-  It  II  1  ; 
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SATURDAY,  AUGUST  10,  1850. 


j  PRICK  THREEPENCE. 
1  STAMPED  FOURPENCr. 


NOTICE. 

h  is  respectfully  requested  that  Subscriber*  will  pay  their  subscriptions 
up  to  September.  Order*  to  he  made  payable  to  William  SrnrcsB 
JoBJrsov,  Poet-office,  Charing  Crate. 

ASPULL  »•  FLOWERS.  . 

No  farther  letter*  on  this  personal  controversy  can  be 


VIVIER. 

mcert  given  by  Jenny  Lind  for  the  famous  cornist 
wm  to  come  off  on  Tuesday  the  Gih,  at  Baden  Baden,  instead 
of  Wiesbaden.  The  sagacious  "  nightingale  "  rightly  con- 
jeetured  that  Baden  Baden,  being  the  largest  and  most 
populous  resort,  the  concert  would  be  likely  to  prove  more 
advantageous  to  her  protege.  By  a  communication  received  from 
a  correspondent,  vrho  further  promises  us  an  account  of  the 
concert,  it  appears  that  all  the  tickets  were  sold  on  the  day 
the  programme  was  published,  and  that  Vivier,  having  nothing 
else  to  do,  has  filled  up  his  leisure  time  by  blowing  soap- 
bubbles  from  the  windows  of  his  bed-room,  much  to  the  grati- 
fication of  the  Baden-Badcnitcs.  who  thronged  the  precincts 
of  the  hotel  to  euch  an  extent  that  it  was  almost  impossible  to 
go  in  or  out  without  getting  inconveniently  squeezed. 

Friday  Sight.— Since  writing  the  above,  we  have  received 
the  following  from  our  correspondent : — "  I  have  just  time  to 
write  you  a  few  lines.  The  concert  of  Vivier  came  off  last 
night  (Tuesday).  Bvery  ticket  had  been  sold,  at  the  prices 
of  ten  and  twenty  franca.  The  room  (the  largest  in  the  place) 
was  crammed  full.  The  receipts  exceeded  15,000  francs. 
Jenny  Lind  came  directly,  from  Schlangenbad,  upwards  of 
100  miles,  expressly  to  sing  for  Vivier.  Among  the  audience 
was  all  the  aristocracy  of  this  fashionable  town,  including, 
among  other  distinguished  personages,  the  King  of  Wurtftm- 
berg,  the  Grand  Ducheea  of  Baden,  the  Dowager  Grand 
Duchess  Stephanie,  the  Duke  of  Nassau,  the  son  of  the  Prince 
of  Prussia,  the  Prince  of  Furstenberg,  Count  Nesselrode, 
Viscount  Sidney,  and  hundreds  of  the  most  fascinating  beauties 
of  the  voitimage. 

"  I  have  only  time  to  add  that  Vivier  never  played  so  wonder- 
fully, and  never  produced  so  great  an  effect ;  and  that  Jenny 
Lind,  who  ia  in  better  voice  and  in  better  health  and  spirits 
than  she  has  been  for  a  long  time,  sang  most  magnificently. 
Her  reception  beggars  all  description.  Even  Jenny  Lind,  to 
whom  enthusiasm  is  a  matter  of  course  wherever  she  goes,  was 
almost  overcome  by  it.  The  concert  was  under  the  admirable 
direction  of  Benedict,  who  came  from  Stuttgart  for  the  purpose, 
aod  ia,  as  you  know,  going  with  Jenny  Lind  to  Liverpool,  and 
thence  to  America,  almost  immediately.  Vivicr,  Benedict,  and 
Jenny  Lind  have  already  left  for  England.  I  am  bound  at 
.  for  Berlin.   If  I  have  time  I  will  send  yon  a  detailed 


account  of  the  concert  for  your  next  number.  At  all 
events  I  will  give  you  some  notice  of  the  Rachel  performances 
in  the  Prussian  capital.  Till  then,  adieu—  in  great  haste. — 
Yours,  T.  E.  B. 

MADAME  FIORENTINI. 

Tins  celebrated  young  prima  donna,  who  is  to  make  her 
d.'bdi  at  Her  Majesty's  Theatre  on  Tuesday  next,  was  born  at 
Seville.  She  made  her  first  appearance  on  any  stage  at 
Berlin,  on  the  27th  of  October,  1849,  as  Norma,  with  the  most 
triumphant  success  ;  and,  during  a  season  of  six  months,  per- 
formed Donna  Anna,  in  Don  Giovanni;  Agatha,  in  Der  Freti- 
chlltz  ;  Amina,  in  Sonnambula  ;  Alice,  in  Roberto  il  Diavolo  ; 
Carolina,  in  Matrimonio  Segreto ;  Desdemona,  in  Olello ; 
Ninetta,  in  La  Gazza  Ladra  j  Lncrezia,  in  Luerezia  Borgia ; 
Leonora,  in  Lm  FavorUa ;  and  other  characters  of  a  tragic 
east ;  in  all  of  which  difficult  rdlet  she  performed  with  so 
much  artistic  excellence  that  the  German  journals  and  the 
German  public  were  loud  in  her  praises.  After  the  Berlin 
season,  Madame  Fiorentini  went  with  the  Italian  company  to 
Dresden  for  one  month,  and  subsequently  to  Hamburg,  where 
she  was  equally  successful.  When  the  Italian  company  of 
Berlin  left  Hamburg,  she  performed  with  the  German  company 
in  Italian,  at  the  request  of  the  public  at  Hamburg.  A  month 
after  Madame  Fiorentini  appeared  at  Berlin  the  King  of 
Prussia  commanded  her  to  go  to  Potsdam,  and  perform  in 
Norma.  Madame  Fiorentini's  voice  it  a  high  toprano,  of  a 
lovely,  fresh,  and  powerful  quality,  and  was  compared  in 
Germany  to  that  of  Madame  Mulder,  who  was  acknowledged 
to  have  possessed  the  most  beautiful  voice  ever  heard  in  that 
country. 

Madame  Fiorentini  is  very  young;  hat  a  handsome,  ex- 
pressive face,  and  graceful  figure ;  and  was  called  at  Berlin 
«'  La  Sulla  di  Seviglia." 


Although,  we  must  confess,  somewhat  tired  of  this  matter 
— in  which,  by  the  way,  we  are  not  by  any  means  concerned, 
never  having  ventured  an  opinion  about  "  the  vexed  tenor," 
pour  oh  contre — we  eannot  refuse  insertion  to  the  following 
communication,  which,  however,  ahall  be  the  last.  Any 
other  letters  or  paragraphs  on  the  subject  mutt  henceforth  be 


Siovoax, — L'  altro  gioroo  d  Signer  Lcooardi  Laae  nel  lottra 

giornale  il  Musical  World,  rhe  ti  parlava  auoura  contro  di  lui  e 

iiigiiwUmente,  v'  accerto  eke  aad6  La  tutte  le  furie,  giureiido  di  ] 

•II*     katont^  laa/iia 


ell'  ietaate  laaciando  tutti  per  venire  a  roiuperri  la  testa,  ma  a  I 
di  pregbiere  di  tutti  b  abbtamo  imvwdito  di  part  ire,  coeicclie,  vi  prcvengo 
per  voatra  buona  regola  di  fluirla  a  parlare  coiitru  d'  un'  artUta  euiue  il 
Signor  Leonardi,  U  quale  per  tutte  le  ragioni  a  uu  mento  reale,  cgu  a 
tulle  le  queliU  d'  un  grsnde  arUte,  e  voi  arete  graa  torto  perlaruc  male 
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tii  norma  vi  ho  avverlit. 


ripnrare,  id' 


giundi,  per  rrv*trn 

forte  dauno-sappiatc,  ehc  eon  qaosto  giovone  nonce  Iroppo  da  scherzarc 
— non  credetc  rho  lo  leggi  d'  lnghiltcrra  gli  facc**ero  |»uro — anzi  ride 
1  •  dioe  she  vuol  dare  un  eaeinpio.  Vi  ho  Mrrltto  io  potiatc  ripararc  a 
tutu  \  diaordini  che  potrebbero  oocadcre,  Vi  niando  gli  articoli  di  due 
giornaH  per  forvi  vt-drrc,  quand'  e  aaino  qtiel  vostro  corri«>ond«nte  di 
Plymouth,  chc,  quai  a  lui  quando  il  Leonardi  andcre  la  quello  son  ccrto 
ehc,  porno  lot,  to  passer*  ben  male,  vefo  prcrengo  pel  vostro  e  suo 
bene,  siete  auoora  a  tempo  di  ripiegaru  a  tutto.    Io  couoa 


flexible  chest 


power,**  v»A-d 


npsogare 

questo  giovane  ;  egli  c-  inolto  educate  e  di  Dubilc  ramiglia,  ma  quai  a 
colui  che  lo  in»olta  ingiustamente come  arete  fatte  voi  due.  Infine  io  re 
1°  '"^"^I*1  ^w  ''j^l'"''™8  "<"'"  *questa  1»  mnnicra  di  progiudicare 

j.  j>.  a, 

P.8. — Vi  fd  nolo  clie  quando  c  andato  in  acena  ti  era  molto  diatur- 
batok  BiAUina  con  il  giornato  a  pure  a  attenuto  un  aocccaao  strepitosoj 
perche  non  solo  canta  aasai  bene  ma  a  una  voce  di  tenor  scrio  ossai 
potente  j  piu  e  anche  in  diagiustc  col  Montclli  il  quale  lo  fa  scmprc  cantare  | 
siecome  ando  in  acena  la  Lucia  col  tenor  Ferrari,  il  quale  e  asrai  mfelicc 
coma  potra  verificare  dalla  Signora  Normaru  (to  quale,  abiU  Bath 
Hotel,  Piocdillj),  che  b  ritornata  a  Londra,  a  degno  fa  cantare  sempre 
il  Leonardi,  e  anrlie  le  opera  non  adattu  »1  suo  generc  di  voce  rume  71 
SarbUrt,  ma  quando  riccvero  il  vostro  giornalc  vedro  coaa  dite  di  lui 
O  Ti  daro  altri  dettagli. 

Hirmingkam,  6  Agotto,  I860. 

The  writer  of  the  above  letter  adds  his  name  in  fall.  Never 
having  offended  Signor  Leonardi  we  are  not  at  all  afraid  of 
the  menaces  of  his  advocate  on  his  hebalf.  We  subjoin  the 
two  notices  from  the  provincial  journals,  the  names  of  which 
our  correspondent  has  neglected  to  specify 

Itai.uk  OriKA.— On  Wednesday  evening  Bellini's  beautiful  opera* 
la  Sonnambula,  was  presented  to  a  Birmingham  audience  by  a  portion 
of  the  Italian  company,  who  reeentlv  apTieared  on  the  boards  of  this 
theatre,  in  II  Barbirrt  di  Seriglia.  The  Signora  Kormani,  the  prima 
donna,  sustained  the  arduous  character  of  Annua  with  a  power  and 
efficirncy  which  was  indicative  of  noble  genius,  pure  taste,  high  talent, 
and  deep  feeling.  There  was  a  truth,  a  FuUncss  of  nature,  and  a  depth 
of  womanliness  in  the  performance,  which,  independently  of  the  vocal 
power,  of  the  lady,  evinced  the  finest  conception  of  the  character,  and 
an  histrionic  capability  of  the  rarest  order.  We  hare  before  given  an 
opinion  of  this  tody's  vocaltoation.  SWuhs  voice  of  immense  power, 
great  sweetness,  and  wonderful  flexibility .  and  exquisitely  did  alic 
render  the  thrilling  music  of  this  interesting  opera  on  Wednesday 
evening.  It  will  be  long  before  we  see  anything  in  Birmingham  equal 
to  the  chamber  scene,  which  was  sustained*  with  a  pat  bos  and  a  power 
perfectly  overwhelming  t  and  never  shall  wo  forget  the  manner  in  which 
the  totter  part  of  the  concluding  act  was  rendered,  the  very  ru  poetic* 
I  to  breathe  in  the  form,  and  tremble  in  the  voice  of  the  fair 
The  applause— fur,  unhappily  so  small  an  audience— was 
and  exhibited  the  pure  taste  and  high  enjoyment  of  the 
party  assembled.  TheEhroo  of  Signor  Leonardi  was  a  fine  piece  of 
acting,  but  by  no  means  equal  in  ita  entirety.  Occasionally  there  were 
bursts  of  living  pootry,  which  stamps  this'  gentleman  as  no  mean  per- 
former. He  has  an  excellent  tenor  voice,  of  great  volume,  considerable 
capability  of  inflexion,  and  good,  though  not  extreme  compass.  His 
falsetto  is  neither  clear,  sweet,  nor  musical,  but  this  might  hare  arisen 
from  hoarseness  and  cold,  and  not  have  been  a  normal  defect.  Kodolpho 
was  well  personated  by  Signor  Montrlli,  whose  fine  baritone  voice  wea 
heard  to  considerable  advantage  ;  albeit  we  prefer  his  Figaro  in  II 
Barbiert  di  Seviglia,  the  comic  being  evidently  his  forte.  The  re- 
maining characters  were  well  sustained,  and  the  whole  aflair  passed  off 
with  the  greatest  Mat.  The  "Ah  non  giungo"  of  Signor.  Normai.i 
was  enthusiastic*.*  mm*  snd  both  she  and  Signor  Leonardi 
received  the  honour  of  a  call  before  the  curtain,  after  the  second  act  of 
the  opera. 

Wedntiday.—k  company  of  Italian  singers— or,  rather,  of  singers  of 
Italian,  for,  too  evidently,  they  were  not  all  Datires  of  la  bella  patria, 
though  the  terminal  f  s  to  nearly  all  their  names  would  lead  people  to 
infer  it— made  their  appearance  here  for,  we  believe,  the  second  time 
on  Wednesday.  The  opera  selected  for  performance  was  the  Stmnam- 
M<i;  and,  it  must  be  confessed,  that  in  individual  parts,  it  had  eonsidcr- 
able  justice  done  it.  Signora  Normani,  the  Amine,  has  a  good  voice  well 
cult  tvat«l.  To  this  she  adds  a  graceful  figure  and  a  pleasing  free,  quite 
at  her  command  in  the  expression  of  the  most  varied  emotions.  Her 

impersonation  of  the  arduous  character  she  had  undertaken  

throughout  highly  effective,  and  left  a  favourable  impression  of 


voice  of  ronaidrrabli'  rnrjpjs  and 
to  hurkuu.-s,  either  by  a  natural  or  occidental  hoarsen***.  In  pin  sagas 
requiring  intense  feeling  this  singer  was  very  effective,  and  contributed 
much  to  tlie  aucceas  of  the  opera.  The  Rodolpho  was  barely  pa»nablr, 
and  the  other  vocalists,  chorus  and  all,  fell  below  criticism.  We  re- 
gretted to  find  the  house  rather  thinly  attended ;  for  lovers  of  nrasir 
would  find  much  to  gratify  them  in  these  representations,  which  have 
the  singular  merit  of  not  exhausting  the  patience  of  the  slid. sum — the 
performance  commencing  at  eight  and  terminating  at  half-past  ten. 

It  is  to  be  hoped  that  the  unnamed  gentleman  who  played 
Rodolpho,  with  "  the  other  vocalists,  chorus  and  all,"  will  not, 
in  their  turn,  call  us  to  account  for  tb«  strio lures  of  the 
Birmingham  paper.  We  should  be  in  a  sad  plight  with  so 
many  assailants.  To  conclude,  we  add  the  following  letter 
which  reached  our  office  simultaneously'with  that  of  J.  D.  S. : 

sioNoa  leonardi ;  alia*,  r-AGUtai. 

(To  the  Editor  of  the  Mneical  World.) 

Sia.-Being  an  ardent  lover  of  music.  I  watch  with  consider*!)]* 
interest  the  indications  which  your  columns  afford  of  the  success  or 
failure  of  any  new  aspirant  to  the  no  less  onerous  than  honourable 
post  of  "  first  tenor."  1  hoard  Signor  Leonaidi  some  time  ago  at 
a  London  concert,  and  I  was  so  much  pleased  with  his  voice,  that 
when  I  lately  learned  that  he  had  joined  an  operatic  company  ia 
the  province.,  1  fully  expected  to  see  my  opinion  of  his  menu  con- 
firmed by  your  notice  of  his  success.  But  your  correspondent*  so 
puzzled  me  by  the  tone  of  their  remarks  that  I  could  ouly  account 
for  their  treatment  of  Signor  Leonardi  by  supposing  that  for  some 
reason,  good  or  bad,  thoy  had  a  personal  dislike  towards  him  ;  and 
so  1  went  to  Birmingham  to  judge  for  myself.  Signor  Montelli 
does  not  appear  to  me  to  be  qualified  to  take  the  direction  of  what 
your  Plymouth  correspondent  calls  a  troupe  ombulanit.  I  aneSr- 
tained  from  some  of  the  chorus  at  Birmingham,  that  they  had  oaly 
one  book  to  learn  their  parts  from,  and  little  mora  than  one  day  for 
preparation.  The  rehearsals,  too,  appear,  to  be  carried  on  almost 
up  to  the  hcur  for  the  evening  performance,  and  so  the  artists  arc 
tired  before  the  opera  begins.  But  in  spile  of  this,  the  Sonnambula 
went  off  very  well,  and  both  Signor  Normani  and  Signor  Leonardi 
were  loudly  and  deservedly  applauded.  In  the  bcl-ronm  scene 
especially  thoy  did  loll  justice  to  the  beautiful  music  in  srbieh 
Bellini  has  expressed  the  agony  endured  by  the  young  maiden  said 
her  lover.  1  am  anxious  to  see  whether  your  Birmiusrliam  corre- 
spondent will  notice  this  opera,  or  whether  he  will  take  the  cue  from 
your  Plymouth  and  Manchester  correspondents,  and  choose  some 
evening  when,  owing  to  fatigue  or  some  contretempt,  ho  wodld 
have  some  excuse  for  decrying  Signor  Leonardi.  1'tie  Barbiere 
was  announced  for  the  following  evening,  and  as  the  newspapers 
and  bills  had  stated  that  there  would  be  au  interval  of  a  day 
between  tho  operas,  and  the  company  and  chorus  were  to  sing  all 
day  to  get  ready  for  the  unexpected  performance,  it  is  probable  that 
there  was  a  favourable  opportunity  for  punishing  the  unfortBDate 
tenor,  especially  as  he  never  sang  the  part  of  Count  Almaviva 
,  and  ought,  ' 


before,  and  ought,  indeed,  to  confine  himself  to  seriotu  operas.  I 
have  only  to  say,  in  conclusion,  that  I  believe  that  Signor  Leonardos 
merits  will,  ere  long,  bo  more  fully  appreciated,  and  I  am  sure  that 
if  yon,  sir,  wore  to  hear  him,  you  would  say  that  he  ought  to  be 


than  crushed.— 1  am,  sir,  your  obedient  servant, 
An  AanuB. 

We  are  not  disposed  to  the  "  crushing  "  system,  even  had 
we  the  power  to  exert  it.  Not  having  heard  Sig.  Leonardi,  we 
have  noopinion  about  him.  When  we  have  the  opportunity  of 
hearing  him  we  shall  speak  the  truth  to  the  best  of  Durability — 
and  that  without  prejudice  to  the  terrible  threat*  of  J.  D.  S. 
In  the  meantime,  let  us  assure  both  the  Signor  and  his  pug- 
nacious friend,  that  we  would  much  rather  on  all  occasions  be 
able  to  praise  than  to  censure.  But,  were  praise  indiscriminate, 
the  press  would  be  a  nonentity. 

SioNoa  Alaat  has  gone  to  Paris  to  compose  an  opera  for  tbe 
Theatre  llalien,  for  which  purpose  be  has  been  engaged  by  Signor 
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to  flatter  us,  do  not  karn  to  flatter  your- 
selves."— Slit  Josnn  Rbtsolm. 

(To  tie  Editor  of  the  Mutual  World.) 
Sib, — The  following  extract  from  the  letter  of  an  artist 
educated  in  the  Royal  Academy  appears  to  mc  satisfactorily 
to  account  for  the  utter  worthlcMncaa  of  academic  instruction, 

The  writer 


"I  can  from  eiperience »tate  that  then-hoots  of  the  Roval  Academy, 
during  the  whole  period  of  my  term  then,  from  1K23  to  1838,  afforded 
no  rval  intlnurtion  to  tlic  pupik.  I  look  back  with  dismay  to  the  time 
I  spent  there ;  for  I  never  heard  a  tingle  principle  of  art  explained  by 
any  of  the  body  entitled  Royal  Academicians  in  any  of  the  school*,  the 
Antique,  the  Life,  or  the  Brbool  of  Fainting.  Xor  doea  it  appear  to  be 
xauch  improred  at  the  prwaut  time  ;  for  when  lately  convening  with 
the  attendant  pro(e»»or  in  the  School  of  Painting,  that  gentleman 
ridiculed  the  application  of  principle)  to  the  guidance  of  the  pupil  in 
his  pursuit  of  art." 

Thii  disregard  of  all  general  rules,  this  no-principlc  principle 
i«  tU  reason  why  the  royal  academic  schools  of  art  have  proved 
•  aignal  failure.  Hence  the  constant  succession  of  monthly 
visitors,  the  landscape  painter  inculcating  on  the  student 
attention  to  colour  only,  the  painter  of  history  dwelling  chiefly 
on  the  importance  of  outline,  one  visitor  refusing  to  sanction 
the  use  of  white  lead,  while  another  is  all  for  lead.  Hence 
also  the  regulationa  which  prevent  the  student  iu  the  Antique 
front  studying  in  the  Lilc  School  until  he  have  made  a  draw- 
jag  in  the  former  approved  by  the  Council ;  whereas, 
without  an  accurate  knowledge  of  the  living  form,  how  can 
the  student  learn  to  distinguish  the  different  substances  which 
he  has  to  imitate— bone,  muscle,  flesh  ?  He  should,  moreover, 
make  the  knife  go  with  the  pencil,  and  study  anatomy,  if  be 
can,  in  frequent  dissections;  for  no  young  artist  without  this 
kLuwkdge  is  capable  of  comprehending  the  peculiar  beauty 
of  the  antique  models,  nor  of  appreciating  the  character  of 
■  the  antique,  which  consists  in  a  particular  classification  of  the 
parts  of  the  body,  and  in  a  perfect  comprehension  of  the 
essential  os  distinguished  from  the  accidental  forms  of  nature. 
,  The  Academic  student  seldom  or  never  returns  to  the  Antique 
entering  the  Life  School— not  having,  in  the  first 
tamed  to  appreciate  tlie  works  of  art  which  were 
there  presented  to  hitu  for  study  ;  and  thus,  after  eighty  years' 
trial  of  the  Academic  system,  we  find  ourselves  in  a  worae 
position  than  before. 

The  lecture  delivered  by  the  present  Professor  of  Paintin<r 
to  the  Royal  Academy,  on  the  late  W.  Etty,  R.A.,  as  tenor  ted 
in  the  Ath'nteum  uf  the  30th  March,  singularly  illustrates 
the  Royal  Academic  no-principle  principle.  It  appears,  from 
the  prefatory  observations  to  the  lecture,  that,  on  the  last 
anniversary  of  the  Academy,  the  students  heard  from  the  lips 
of  the  Keeper,  who  is  neither  "an  able  painter  of  history" 
nor  *'  sculptor,"  "  n  just  eulogy"  on  Mr.  Etty.  He  exhorted 
them  to  imitate  "  the  unwearied  perseverance''  which  so  much 
contributed  to  his  success,  rather  than  "  attempt  to  copy  that 
facility  of  hand  which  he  only  attained  after  years  of  patient 
labour."  and  which  must  and  can  only  be  attained  by  pstient 
labour.  Facility  of  hand  cannot  be  "  copied,"  though  it  may 
be  acquired. 

We  are  told  by  the  Professor  of  Painting,  that,  in  1821, 
W  illiam  Etty,  at  the  age  of  thirty-four,  in  the  full  development 
of  his  faculties,  after  his  pictures  had  been  rejected  "  year  after 
ear,"  both  at  the  Royal  Academy  and  at  the  British  Gallery — 
r  having  exhibited  several  pictures  to  no  purpose  for  nine 
years,  the  «•  Coral  Finders  "  the  year  before—"  one 


nearly  thirty  years  ago,  '  awoke  famous'  "—which 
that  the  Royal  Academicians  were  at  last  awakened. 
Our  professor  quotes  an  Eclectic  reviewer  as  an  authority  in 
support  of  his  opinion  that  Mr.  Etty's  pictures  are  "great  in 
deed  or  manner ;"  and  then  he  has  a  fling  at  Uie  "  painful 
trifling"  of  Van  Huyaum — a  first-rate  painter  in  his  particular 
line—  a  workman  who  was  perfect  master  of  hi*  tools ;  and 
again  the  reviewer  is  brought  to  the  rescue,  to  prove  that 
Mr.  Etty  "  must  rank  hereafter  among  the  greatest  colourists 
the  world  haa  yet  seen,  often  rivalling  Rubena  and  the  great 
Venetian!  on  their  own  ground ;  and,  moreover,  having  deve- 
loped power  peculiar  to  himself."  That  is  to  aay,  Mr.  Etty 
is  as  great  a  colourist  as  Titian  and  Rubens,  "  with  power 
peculiar  to  himself,"  regardless  of  the  fact  that  there  is  a  wide 
difference  between  the  colouring  of  Titian  and  Rubens,  Titian 
painting  in  broad,  unbroken  masses  of  colour,  while  Rubens 
breaks  up  his  colours  with  white.  His  colouring,  called  tinted, 
as  Reynolds  observes,  "  is  totally  different  from  that  of  Titian, 
Correggio,  or  any  of  the  great  colauriitt."  As  a  fitting  climax 
to  this  kind  of  criticism,  the  professor  asserts  that  "  it  is  a 
proud  thing  for  English  art  to  be  able  to  say  thii,  which  can- 
not be  said  of  any  painter  out  of  England  since  the  death  of 
Watteau,"  the  clever  "  gttre  Vcrtailles  "  painter.  That  is  to 
say.  that  Mr.  Etty  ia  as  great  a  colourist,  nay,  a  greater,  than 
Titian  and  Rubens,  and  that  <Aij  cannot  he  said  of  any  painter 
out  of  England  (that  is,  it  can  be  said  of  English  painters?) 
except  Watteau ;  therefore,  Watteau  is  also  ns  great,  nay,  a 
greater  colourist  than  Titian  and  Rubens.  Reynolds,  who 
classes  Watteau  with  Borgognone  and  other  inferior  artists, 
savs  these  painters  have  the  same  right,  in  different  degrees, 
to' the  name  of  painter,  which  a  satirist,  an  epigrammatist,  a 
sonneteer,  a  writer  of  pastorals,  has  to  a  poet. 

The  professor  is  of  opinion  that  West  pursued  hijh  art 
(small  art?)  "on  a  large  scale,  with  fame  and  profit" — i.e., with 
Court  patronage  and  £1500  a  year — and  that  Barry's  '*  art," 
though  profitless,  attracted  "  quite  as  much  attention  as  it 
deserved."  What  I  Barry,  the  friend  of  Edmund  Burke,  who 
ranks,  and  "  muat  hereafter  rank  "  with  our  most  distinguished 
British  artiste— whose  lectures  are  now  given  aa  prises  to  the 
students  of  the  Academy,  yet  who  found  great  difficulty  in 
obtaining  even  £50  from  the  Society  of  Arts  in  the  Adelphi 
to  pay  for  the  necessary  models— (he  was  then  gratuitously 
decorating  the  great  room  of  that  society) — and  who  died  the 
object  of  a  public  subscription,  of  which  he  never  lived  to 
receive  a  farthing.  The  works  of  Barry  received  as  much 
attention  as  they  deserved  !  Truly,  that  is  an  Academic  kick 
at  the  dead  lion — at  the  earnest,  heroic  Barry,  expelled  from 
the  Royal  Academy  for  not  having  graduated  in  the  school  of 
genuine  flunkeyism.  We  are  then  told  that  the  works  of 
Stothart  "  are  of  the  highest  order  j"  and  that  "  in  time" 
John  Constable  will  take  his  place  nmong  "  the  greatest  of 
landscape  painters"— the  professor  prudently  sticking  to  the 
prophetic  vein.  We  then  encounter  some  curious  contradictions. 
The  professor  saya  that  he  has  "  no  other  recollection  of  the 
first  pictures  he  (Etty)  exhibited,  than  as  black  colourless 
attempts  at  ideal  subjects  ;"  but  he  afterwards  discovers  that 
"  in  Etty,  after  his  powers  were  fully  developed,  we  scarcely 
observe  any  change,  certainly  no  change  of  principle  ;  for  from 
the  first,  he  was  right."  Therefore,  the  Academy  was  wrong 
in  ever  rejecting  his  pictures.  Again,  "  I  scarcely  remember  n 
female  face  by  Etty  in  which  the  expression  is  impure." 
Contradiction  :  "  It  cannot  be  doubted  that  the  voluptuous 
treatment  of  his  subjects,  in  very  many  instances,  recommended 
them  more  powerfully  than  their  admirable  art."    The  critic 

and  Watteau  in  the  same  category, 
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arally  "  thinks  it  cot  profane  to  speak  of  Etty  and  Correggio 
together,"  and  then  again  favour*  u*  with  a"  *'  Ruskinino  " 
quotation  from  (he  EeUctie.  "Drawing  and  eolouring 
cannot  in  fact  be  given  in  equal  proportions  of  perfection  in 
•rt,  because  not  actually  so  occurring  in  nature  herself." 
If  thia  were  true  in  nature,  which  I  deny,  unless  an  artist 
poiaeMad  the  power  of  combining  and  abstracting  he' would 
produce  only  uninteresting  trifles;  and  without  an  accurate 
knowledge  of  forms,  the  power  of  combination  and  abstraction 
would  be  useless. 

It  appears  that  Mr.  Ettv  painted  in  the  house  of  Sir  Thomas 
Lawrence,  and  that  "the  contemplation  and  copying  the 
works  of  that  eminent  man,"  (who  first  introduced  that  free 
use  of  white  lead  since  carried  to  its  utmost  perfection  in  the 
Academy,  where  the  exhibitors  seem  to  outvie  one  another  in 
crudity)  -  could  not  but  in  some  degree  affect  his  style,  and 
indeed,  the  art  of  Lawrence  had  so  much  fascination  in  it  as 
to  maintain  a  widely -spread  influence  over  the  rising  talent 
of  the  day,  and  gradually  to  undermine  till  it  almost  super- 
seded the  taste  imparted  by  Reynolds  and  Gainsboiough  to 
English  portraiture."  This  is  precisely  what  I  have  all  along 
maintained,  that  the  Royal  Academicians— Lawrence  at  their 
head — have  systematically, and,  alas!  too  successfully,  lowered 
the  public  taste  to  the  level  of  their  own  capacity.  The  lec- 
turer himself  is  compelled  to  acknowledge  that  the  school 
of  the  great  portrait  painter  was  certainly  not  one  of  colour;" 
and  he  states  that  '•  Mr.  Etty's  first  impressions  of  harmony 
were  derived  from  Fuseli ! 

With  respect  to  Mr.  Etty's  fame  as  a  colourist,  so  far  from 
believing  that  "  hereafter"  his  works  will  rise  in  the  market, 
(the  modern  test  of  merit),  I  am  convinced  that  they  are 
already  too  highly  estimated.  The  Academician*  who  neglected 
him  when  nn  patronised  would  now,  to  forward  their  own 
views,  exalt  him  as  the  successful  rival  of  the  unrivalled 
Venetian  colourists;  but  they  will  only  succeed  in  proving  to 
the  world  that,  both  in  their  public  conduct  aa  an  "  unincor- 
'  "  body,  a*  well  as  in  their  public  capacity  aa  lecturers 
tbey  are  guided  by  no  sure  principle  whatever,  unless 
t  it  be  the  no-principle  principle. — I  have  the  honour  to 
be,  Sir,  your  obedient  servant, 

Kemp  Town.  Wixliam  Coninoham 


FOREICN  INTELLIGENCE. 

New  York.— Mrs.  Bishop  arrived  in  this  city  from  bar 
grand  tour  on  the  24th  of  last  month. — Some  original  fellow  in 
San  Francisco  offered  Henri  Herz,  previous  to  his  departure 
on  his  musical  tour  through  Mexico,  two  thousand  dollars  per 
month,  to  stop  at  Francisco  and  play  in  one  of  the  gambling- 
houses  of  that  place.— TheHavannaOpeia  Company  terminated 
their  engagement  at  the  Caetle  Garden  on  the  25th  ult.  It 
was  expected  that  the  house  would  have  proved  too  large  fur 
the  powers  of  the  arti&ts.  All  doubts  were  triumphantly 
dissipated  at  the  first  performance.  The  Cpera  Company  were 
never  heard  to  greater  advantage.  Marini,  Salvi,  and  SU-lia- 
noni  were  the  great  guns.  The  next  destination  of  this 
company  is  Boston. 

 —  

REVIEW.  "' 

"  Oraud  March  of  the  ProfetHonieh."    J  amis  Drc*.  of  Colchester 
WMML  ind  Co. 

A  brief  introduction  leads  to  a  dashing  march  movement 
in  C  major,  with  a  trio  in  F,  that  from  its  flowing  character 
contrasts  very  well  with  the  preceding.  Tlu*  march  is  bril- 
liant without  being  difficult,  and  will  suit  pianists  of  ordinary 
It  is  appropriately  dedicated  to  Lord  John 
.,  a  great  patron  of  the  Colchester  musicians. 


(tYom  r*#  B*udog  Jtmet.) 

Th  e  close  of  the  final  engagement  of  Carlotta  Grisi  has 
compelled  the  management  to  announce  the  last  night  of  the 
Tempest  a  (Saturday  the  3rd  irrnX.),  which,  aa  at  present 
arranged,  will  not  be  repeated  this  season. 

The  volatile  Ariel  is  as  graceful  as  ever ;  aad  the  spectacle, 
as  a  whole,  is  once  to  see  and  not  to  forget.  As  for  Carlotta. 
•he  is  unsurpassable .  Whether  dancing  ;  .you sly  by  the  sea- 
waves— we  cannot  conceive  them  sad"  while  she  is  near— 
whether  flickering  over  the  ruinous  vessel  or  luring  the  be- 
wildered prince  into  the  domains  of  enchantment,  Carlotta  is 
ever  the  informing  presence  of  the  scene.  She  infuses  into 
her  acting — for  acting  of  the  best  tort  it  is — an  air  of  real 
appreciation  of  her  position  in  the  drama,  of  exultation  in  her 
preternatural  power  over  element  and  spirit,  which  dispels  all 
the  idea  of  a  mere  dancer's  personation  of  the  poetic  charac- 
ter, and  invest*  it  with  an  art-significance  of  a  notable  kind. 
There  could  be  no  difficulty  in  filling  this  part  by  one  of  the 
clever  pantomimists  with  whom  our  stage  is  rich ;  but 
would  a  manager  look  for  the  commingled  grace  and 
which  Carlotta  Orisi  throws  into  the  permmatirm  ?— qualHica- 
tions  which  no  teacher  can  impart,  but  which  {pace  Mr.  Locke) 
must  be  of  the  nature  of  innate  ideas;  and  therefore^  When 
Mr.  Lumley  remarks  in  his  affichts  that,  in  consequence  of 
the  termination  of  Carlotta'a  engagement,  La  TeapUia  cannot 
again  be  performed,  we  are  reluctantly  compelled  bo  admit  that 
auch  is  the  necessity  of  the  case.  hid-  -**oian  m 

CARLOTTA  CRISI'8  CI*ELLE.  . 

(Fro*  tie  Time,.)  «'  >•  "<" 

Mdlle.  Carlotta  Gain's  benefit,  which  took  place  last 
Thursday  night,  was  distinguished  by  a  revival  of  the  aecond 
act  of  Giselle— a  moat  delightful  ballet,  which  derives  a 
peculiar  charm  from  the  talent  nnd  exquisite  fevlinir  of  the 
inimitable  den  sense  There  is  no  artist  in  her  profession  >  wwo 
equals  Carlotta  In  that  intelligence  of  Vlilch  she  makes  her 
finished  movement*  the  graceful  expression.  '.  SSe  'ielxei  at 
once  on  the  significance  of  a  character,  penetrant  JQlVall,  \ty 
complicated  sentiments,  and  reproduce*  them  to  perfection. 
The  awaking  of  Giselle  fsom  her  grove,  the  half- mournful 
gaiety  which  belongato  her  nnture  us  *  >' Wi!i/' the  fondness 
for  her  lover,  with,  perhaps,  a  little  tin^e  of  ml  whit  f  gathered 
from  an  affinity  with  the  fairy  tribe,  are  as  profoundly  con- 
ceived aa  they  are  beautifully  e*;ecy^^  *  !  * 

{From  IU  Mornimg  Jiermhd^  I 

The  performances  of  hut  night  were  for  the  benefit  of  Car- 
lotta Orisi.  The  fascinating  heneficialre  did  not  dance  to 
much  a*  might  have  been  expected,  but  the  revival  of  the 
second  act  of  the  Giselle,  a  ballet  of  all  other*  the  most  deli- 
cate and  fanciful,  was  wcJlchoaen  to  display  that  peculiar 
intelligence  and  ideality  belonging  so  exclusively  to  her. 
Thi*  aceomplhihed  danteme  hea,  we  apprehend,  done  more 
to  elevate  the  character  or  the  saltatory  art  than  any  other ; 
and  her  portrayal  of  the  shadowy  Giselle  is  one  of  the  limit 
striking  examples  of  Terpsichorean  ability,  in  its  poetical 
greatness,  that  the  age  has  produced.  ^  ,  „  .' 

1 

CARLOTTA  CRISI'S  BENEFIT. 

(From  the  Sun.)  '£ufWwflM 
Ttts;  enchanting  Carlotta  Grisi  took  her  benefit  at  Her 
Majesty's  Theatre  last  evening,  and  appeared  on  that  occasion 
in  two  of  her   most  fascinating   characters,  Giselle  and 
Esmeralda.    The  laat  act  of  Giselle  wa*  alone  i 
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in  which  Carlotta  appears  as  a  "  \V •.!!,"  and  so  exquisitely 
did  she  dance,  so  beautiful  and  expressive  was  her  pantomime, 
that'  we  could  not  but  regret  that  the  ballet  had  not  been 

r'ten  entire.  Her  Esmeralda  also  was  merely  a  fragment,  but 
delightful  fragment.  She  danced  the  renowned  "Truandaiae" 
ith  M.  Charles,  if  possible,  with  more  exquisite  fine$u  and 





THE  TWO   ITALIAN  OPERAS. 

Now  that  the  Royal  Italian  Opera  lias  all  but  accomplished 
ita  fourth  season,  the  following  lengthy  article,  which  appeared 
in  the  columns  of  a  contemporary  on  the  4th  of  October,  1846, 
will  not  be  perused  without  interest.  We  reproduce  it  as  a 
curiosity,  and  as  such  it  amply  merits  preservation.  In  after 
time*  it  may  be  referred  to  as  a  singular  example  of  mistaken 
calculation  and  prophecy  unfulfilled. 

"  THE  NIW  ITALIAN  OfBftA. 

"The  project  of  a  new  Italian  Opera  Houio,  or  rather  the  con- 
version of  Covent  Garden  Theatre  Into  an  Opera  House,  has 
encaged  the  attention  of  all  who  bare  at  on co  the  interest  of  the 
drama  and  of  music  st  heart.  We  are  free-trader*  to  the  utmost 
extent,  butin  free -trade  there  should  be  reciprocity.  We  hare  a 
complete  ion. company  at  the  Queen's  Theatre,  another  at  the 
Sj.  James's,  a  third,  with  very  few  exceptions,  at  Drury  Lane.  Our 
concerts  arc  overrun  with  German  and  Italian  artistes.  Does 
France,  Prussia,  or  Germany  permit  one  English  theatre?  No. 
We  are  not  for  the  exclusion  of  any  man  for  his  colour  or  his 
tretfntry.  Genius  has  the  world  for  its  home— it  is  cosmopolitan  in 
its  nature— but  public  performance  mast  be  controlled  by  political 
necessities  or  conventions,  and  when  we  remember  English  womtu 
pelted  on  a  PariataOi  Huge—  English  actors  denied  the  use  of  a 
theatre  in  Germany — we  arc  compelled  to  question  the  right  of  the 
proprietors  of  Covent  Garden  to  open  their  house  fur  foreigners, 
to  the  toial  Keiuslon  of  the  English  drama  and  the  English  artist. 
1  l*"To  examine  this  neeition  in  all  its  bearings,  it  will  be  necessary 
to  tun  i  briefly  through  the  history  of  the  Italian  Opera,  or  rather 
site  historr  of  thu  intcrlopaiions  of  foreigners  in  the  English 
osaritet.  trji 

The  desire  of  the  wealthier  classes  to  draw  a  line  of  demarca- 
tion between,  themselves  and  the  people— the  wish  of  patrician 
porcelain  to  avoid  collision  with  plebeian  delpb — has  been  the 
pe cnli.iriry  of  the  rich  vulgar  and  the  titled  ignorant  for  centuries. 
Crrrfsihrrmy-^wvjtVMetf  Christianity — has  never  succeedod  in 
leecfalflf  tho  pontile  with  handles  to  their  nsmea  the  truth  of  the 
natural  cowality  of/mm.    Eaclusivencte  induced  tho  ti 


.^create 

tC,    Will  T 


in  a 

yet 


cqwality  of/mm.    Eaclusivenesa  induced  tho  titled  ones  to 
lontflora 
though  the v 

of,  and  the  I 

•  Music,  the  universal  language,  will  make  its' way ;  and  the 
middle  and  many  of  twe  poorer  classes  arc  as  good,  if  not  better, 
judges  of  art  as  their  aristocratic  neighbours.  The  masses,  however, 
desire  to  have  the  finest  musk  married  to  English  verse.  As  to 
the  outcry  that  English  ran  not  be  adsptett  to  airs  already  com- 
posted, we  turn  to  Mooie's  melodies— some,  such  as  "  How  dear 
to  me  the  hour,"  and  "  By  the  hope  within  us  springinr,"  ef  moat 
intricate  const,  action— to  the  efforts  of  Logan,  Soane,  Flsnche,  and 
others  in  this  department  of  constructive  poetical  adaptation  ;  it 
esus  be  done,  it  has  ticcu  done-  Leave,  thou,  to  the  aristocrata, 
who,  by  the  aid  of  Bareui  and  the  lovely  traductions  of  the  operas, 
make  nut 
must  have 
native  artist*. 

"  We  agree  w  ith  all  the  world  in  saying  that  our  Italian  Opera  k> 
as  perfect  as  any  establishment  of  that  kind  in  Europe.  Csn  we 
obtain  two  such  companies  ?  If  we  could,  do  we  require  them  ? 
Is  not  the  present  management  the  first  that  ever  regularly  paid 
proprietors,  performers,  and  lessee  ?  and  is  it  not  regarded  almost 
a  miracle  that  with  such  enormous  expenses  that  could  be  effected  ? 
,  To  answer  this  question  fairly,  let  us  take  a  glance  at 

L°E  1        •THE  ITALIAN  OPS»A  IN  ENGLAND.  "WJ  " 

"A  stately  theatre  in  the  Haymarket  was  built  by  Sir  John  Van- 


1  tali &n.  their  Opera  House,  but  let  the  masses,  tf  they 
operas,  have  them  executed  in  our  native  tongue  by 


brngh,  *  to  enable  the  wferew  actors  to  regain  their  lost  ground  in 
public  estimation.'  It  was  called  the  Queen's  Theatre,  and  ojiened 
on  the  9th  April,  1706,  with  a  t  ran  tinted  opera,  styled  The 
Triumph  of  heme.  The  opera  tailed,  and  Lot*  fur  JjOV  was  sub- 
stituted. The  Confederacy  and  other  comedies  were  afterwards 
played. 

"  A  great  room  in  York-buildings,  Strand,  was  opened  for  the 
purpose  of  grafting  Italian  music  upon  English  words.  Valcntini 
was  the  first  that  gave  the  words  in  their  native  garb.  He  sang  his 
part,  Turnas.in  Camilla,  entirely  in  his  own  language,  whilst  every 
other  part  in  the  piece  was  sung  or  recited  in  English. 

"  Colley  Cibber  says,  '  The  Italian  opera  began  to  steal  into 
England,  but  in  as  rude  a  disguise,  and  as  unlike  itself,  as  possible.' 
Nicolini  and  Valentini  were  the  opera  attractions,  but  with  these 
were  our  best  English  actors — BeUerton,  Cibber,  Doggett,  Wilkes, 
Mrs.  Oldfield,  &c.  After  this  Handel  had  the  musical  conduct  of 
the  theatre,  at  which  tragedy,  comedy,  and  opera  were  variously 
presented. 

"  In  1720  a  fund  of  50,000/.  was  raised,  George  I.  giving  1000/. 
The  Opera,  re-christened  the  King's  Theatre,  was  placed  under  tho 
direction  of  tho  governor,  deputy-governor,  and  tweuty  directors  of 
the  Royal  Academy  of  Music.  Handel,  Alillio,  and  Buononcini 
were  engaged  as  composer**. 

'  In  1734-5  Farinelli  had  1500  guineas  and  a  free  benefit  for  tho 
season.  This  was  the  first  instance  of  that  enormous  system  of 
over-payment  that  has  tended  to  enrich  individuals  and  impoverish 
art.  Handel  died  in  1739.  Many  were  the  lessees  and  conductors 
until  June  17,  1789,  when  the  house  was  burnt  down.  It  was 
rebuilt  in  1700,  by  NovosUUhi.    Woi.  Taylor 

"  Whilst  the  house  was  rebuilding,  the  oper 
place  at  the  Pantheon,  under  a  Mr.  O'Heilh,  who  obtained  a 
license  through  the  then  Duke  of  Bedford.  (Wo  rcquost  our 
readers  to  note  this,  as  it  was  made  s  ground  to  commence  the  cry 
for  a  second  Opera  House.) 

"When  the  new  Opera  House,  Haymarket.  was  finished,  a 
license  teas  refused.  It  opened,  under  the  pretence  of  a  rehearsal, 
March  26,  1791— the  entertainments :  A  concert,  one  act  serious 
in  Italian,  a  divertissement,  a  concert,  one  act  comic  in  Italian, and 
Orpheus  and  Eurydice,  a  ballet.  Such  performances  went  on 
until  July  18,  the  Pantheon  being  opeu,  under  the  Bedford  licence, 
with  regular  operas. 

"On  Jan.  14,  1792,  the  Pantheon  was  burnt  to  the  ground,  sup- 
posed to  be  the  work  of  au  incendiary.  A  vast  deal  of  discussion 
ensued  as  to  the  vested  rights  of  Drury  Lane,  Coveul  Garden,  and 
the  Opera  House ;  and  at  length,  by  arbitration,  matters  were 
settled.  Tills  was  called  '  The  Final  Arrangement ;'  was  sanc- 
tioned by  George  111.,  George  IV.  (then  Prince  of  Wales),  the 
Marquis  of  Salisbury  (chamberlain),  and  by  tbe  Duke  of  Bedford 
(ground  landlord  of  the  two  patent  theatres).  The  King's  Theatre 
paid  30,000/.  towards  the  losses  of  tho  Pantheon. 

"  Mr.  Gould,  who  hsd  assictsd  Tsylor,  found  the  sffairs  of  the 
King's  Theatre  in  an  awful  state.  The  losses  in  1805,  b,  7,  and  8, 
amounted  to  15,261/.  3s.  9o\  Increased  subscriptions  were  the 
consequence  t  and  in  1816  the  properly  was  sold  to  Mr.  Waters, 
under  an  order  of  the  Court  of  Chancery,  for  70,160/. 

"  The  Commissioners  for  the  Improvement  of  London  granted 
Mr.  Hollowsv,  of  Chancery  Lane,  the  late  ground  landlord  of  tho 
King's  Theatre,  a  renewal,  ou  condition  that  •  the  building  be 
finished  so  as  to  form  an  Imposing  feature  in  the  metropolis,  with  a 
covered  way  round  the  whole.'  Mr.  Hollow  ay  died  i  but  his 
executors  fulfilled  the  conditions,  at  an  expense  of  50,000/.,  Nash 
and  Krpton  being  tho  architects. 

"  The  wars  between  Waters  and  Taylor,  tbe  lessee,  were  in- 
terminable. 

"  In  1810,  tbe  British  public  were  seized  with  a  dramatic  furor, 
and  they  succeeded  in  passing  a  sort  of  theatrical  Reform  Bill, 
known  by  tho  name  of  the  O.  P.  Row.  Tho  epidemic  spread  to 
the  Opera  House.  Mr,  Tsylor  issued  a  circular,  requiring  an 
increase  in  the  price  of  subscription.  Thereupon  a  meeting  was 
called,  Lord  Bruce  in  tho  chair.  Mr.  T.'a  circular  was  declared 
gross  snd  Impertinent,  and  the  demand  nf  sixty  guineas  extra 
extortionate.  A  committee  was  appointed,  consisting  of  the 
Marquis  of  Douglas,  Karl  Gower,  and  nineteen  others.  On  the 
Uin  of  January,  |$]  1. 
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said  he  bad  been  pointed  oat  as  an  improper  person  to  sit  on  the 
committee,  'm  he  held  tbe  license  of  another  theatre  in  his 
pocket.'  This  he  only  indirectly  denied.  Ooe  of  the  resolution* 
arrived  at  was  as  follows: 

" '  That  if  he  recommended  to  those  ladies  in  whose  names  the  boxes 
sre  held  to  make  »  t«nder  at  the  Opera  ofljoe  of  the  amount  of  their 
sersral  subscriptions,  as  paid  for  last  season  :  and  in  case  of 
being  rejected,  they  are  advised  to  withdraw  their  patronage 
Opera  while  it  continues  under  the  present  mnnngnnent.' 

"  Mr.  Ilonncr  staled  the  accounts  for  1809-10,  thus— 

"Subscription*  (some  of  which  appear  to  be  unpaid) 

nightly  receipts,  benefit  rents,  Av   £37,2+4  17 


•  •  •■*  .....it  bs>sm 

sat  Si  •  N  MIMIUI 


30,711 


S  11 


"  (During  this  time  the  lnsimne«  had  not  been  paid— a  perilous 
neglect).  Tsvlor  said,  '  My  loss  for  tho  three  years  past  baa  been 
iMMffe  24.' 

"  Tbe  ladies  responded  to  the  call  made  upon  tbcm  ;  declared 
Taylor's  circulsr  to  be  highly  offensive  and  improper  ;  and  that  they 
had  determined  to  resist  any  augmentation  of  price,  and  to  withdraw 
their  pat  ronago  fro>n  Mr.  Taylor.  Twenty  of  the  fair  flowers  of  our 
aristocracy  signed  this  declaration  of  rigrhts. 

"  Colonel  Oreville  published  a  letter,  In  which  he  says,  '  Taylor 
bad  a  licence,  and  you  (the  aubscrihers)  had  a  security  that  your 
boxes  should  never  cost  you  more  than  160  guineas  ;  that  fashion 
should  olwagt  be  preferred  when  hoses  were  vacant.'  (Keep  out 
tbe  cilixei.s  by  all  means.)  In  1792  Mr.  T.  was  allowed  to  sell 
boxes  and  silver  tickets  to  the  amount  of  90.000/.,  and  which,  hsd 
they  not  been  sold,  reckoning  e.ich  box  at  180/..  and  each  ticket  at 
20/.  a  year,  would  have  produced  an  annual  increase  lo  the  Opera 
receipts  of  17,880/.  -This  enormous  advantage,'  continues  tbe 
Colonel,  *  Mr.  Taylor  obtained,  together  with  tbo  promise  that  his 
theatre  should  be  a  monopoly: 

'•  In  seventeen  years  Mr.  T. ,  having  paid  off  the  incumbrances, 
and  the  boxes  66  having  become  vacant,  treated  tho  trust  deed  as 
waste  parchment.  It  was  then  proposed  to  build  a  new  theatre,  by 
a  subscription  ol  from  60,000/.  to  86,000/. 

"  Taylor  was  a  most  improvident  and  obstinate  man,  almost 
always  in  prison,  or  out  of  the  way  for  fear  of  being  sent  t  litre,  and 
incessantly  at  variance  with  the  subscribers.  He  delegated  to  Mr. 
H.  W,  Mastertnn  all  the  monetary  affairs  of  tbe  theatre.  When 
he  wanted  money— and  when  did  he  not  V — Mr.  Kbcrs,  the  book- 
seller, advanced  it.  One  night  Catalan!  refused  to  appear,  unless 
her  arrears,  upwards  of  1000/.  were  paid  there  and  then.  Mr.  E. 
paid  it.    These  scenes  were  of  incessant  occurrence. 

"  Colonel  Greville  had  taken  the  Argyll  Kooras  in  1608,  and, 
•villi  Nalift,  got  up  some  comic  operas.  They  quarrelled,  and  a 
lawsuit  whs  rhe  consequence,  Naldi  recovering;  400/.  Thon  thero 
were  pamphlets  and  replies  without  number.  All  this  wss  doemed 
to  show  tho  colonel's  determination  to  create  a  second 


to  those  gi 


Opcru 

"  Colonel  G.,  at  a  public  meeting,  stated  '  he  bad  got,  as  sub- 
scribers to  the  Pantheon,  thirty  or  forty  ladies— five  or  six  were 
duchesses,  and  eight  or  nine  msrehionesses.' 

"  On  the  8th  Angust.  1811,  a  meeting  took  place  at  tho  Pantheon, 
convened  by  Colonel  Oreville,  '  to  pot  for  peblic  consideration  the 
propriety  of  entering  into  a  project  for  converting  tbe  Pantheon 
into  a  theatre.' 

■  The  resolutions  will  be  read  now  by  the  real  lovers  of  music 
and  tho  drams  with  great  interest  :— 

"'Resolved,  on  the  motion  or  Colonel  O'KcIty,  that  to  convert  the 
Pantheon  into  a  theatre  for  Italian  opera*  and  "foreign  dancers,  ought 
not  lo  be  rouutcuanred  nr  encouraged,  for  the  following  reasons  : — 

*» 1  Because  there  is  already  in  the  metropolis  one  of  tie  largett  theatre* 
in  "Europe  extlutivelti  doruted  to  performance*  of  that  " 

"•Because  the  public  ought  not 
theatrical  entertainments.' 


to  he 


"  Mr.  Grcviflc  repudiated  tho  meeting,  and  put  forth  his  plan. 
Subscribers,  1000/.  each,  snd  (o  receive  ll/.  10*.  per  cent.  After 
all  this  lie  made  out  that  his  annual  profits  would  be  8898/.  It 
was  a  capital  scheme  upon  paper. 

"Tho  Now  Opora  House 


I  do  not 


10th  December,  1811,  Taylor  published  an  advertise- 
in  he  stated  that  a  most  extraordinary  enterprise,  in  tbe 
operatic  establishment,  had  been  set  up  at  the  Pan- 


It  was  to  bo  for  *  comic  Italian  operas,  with 
and  in  the  winter  months 
the  Lyceum  in  the  summer? 

"Mr.  Joseph  Kemp.  Doctor  of  Music,  wrote  a  letter,  in  which 
he  says,  ■  We  are  called  on  to  subscribe  to  an  exhibition  of 
foreigners)  and  are  told  that  3S.O0O/.  has  been  voted  for  the 
importation  of  singers  and  dancers  from  tbe  continent.* 

"  Captain  John  Forbes,  one  of  (lie  proprietors  of  Coveut  Garden, 
so  far  from  thinking  that  that  theatre  bad  a  right  to  perform  f 
operas,  actually  thought  they  should  not  bo  permitted  at  all. 

' '  CsPTAHf  JOBS  FOBHS  CAT.LXD  *J»D  SaUaTIUXD.    £5rH  Ju»r,  lg32. 

•"Q.  1801.  Do  you  complain  of  the  lord  Chamberlain  1" 
lian  and  French  operas  at  present  at  the  King's  Theatre.— 
recollect  that  we  hsva  made  formal  complaint  of  that ;  but  I  t 
liars  reason  to  complain  of  it.' 

"  On  the 
ment,  wherein 

shape  of  an  operatic  establishment,  had  been  set  lip  at 
theon.    '  That  the  Lord  Chamberlain  had  declared  that,  in  | 
Mr.  Greville  •  licence  for  the  Pantheon,  ho  never  meant  I 
or  interfere  at  all  with  the  King's  Theatre,  nor  would  he  « 
consented  to  any  licence  of  that  kind.    The  words 

■  Taylor  triumphed,  but  he  was  still  immersed  in 
Amid  mortgages,  quarrels,  law-suits,  pamphlets,  and  paragraphs, 
ha  struggled  on,  Mr.  Ehete,  who  bad  a  strong  interest  in  the  letting 
,  Ac.,  acting  as  his  friend  and  hanker.  At  last,  tho  debt 
so  heavy  that,  in  sell-defence,  he  slipped  into  Mr.  T.'s  shoes, 
with  great  misgivings,  and  on  the  express  condition  that  Mr.  Ayrton 
undertook  the  musical  direction. 

"Mr.  Ebcrs,  on  the  2lst  December.  1821,  became  lessee  for  one 
year.  Taylor  had  saddled  the  house  with  the  following  engage, 
menu  :— 

Angressni   600  gs.  I  Zara  (scene  painter)  ...  186  ga. 

Romero   110  „  |  Spagnokrtti  „         230  ,, 

Cnmporesi  I860  „  I  Dragonstti   160  „ 

Rent   £8180  13s  | 

"  The  season  commenced  March  10,  with  1822,  with  La  Garta 
Lndra.  On  the  fourth  night,  George  IV.  came  to  the  Opera,  with 
York,  Clarence,  Wellington,  dee. 

•'  This  successful  season  (or  half  season)  I 
receipts,  30#W/. ;  expenses,  99,298/ 

"Season  1822  wss  remarksblo  for  ono  circumstance.  ,  Mr. 
Chambers,  tho  mortgagee  of  tho  house,  agreed  to  purchase 
Mr.  -Waters'  interest  for  B0.000/..  and  thus  became  sole  proprietor. 
He  demanded  or  Mr.  K  a  vearlv  rent  of-  10,000/.  Or.  this  Waters 
warned  to  rescind  the  sale,  end  thus  began  tho  Chancery  suit, 
Water,  v.  Chambers.  Cross  bilk,  were  tiled,  snd  sUt.m.t.l, 
Chambers  became  a  bankrupt.  Tho  melancholy •  stoty  of  these 
transactions,  the  enormous  sums  made  by  attorneys,  and  by  them 
only,  is  a  reproach  to  the  laws  of  this  country  that  ia  continually 
harped  upon  abroad. 

"Amid  the  aalsrios  of  the  season  (1829)  were— Camporeai, 
1550/.  i  Curioni,  000/. ;  De  Bognie  (Signor  and  Madame).  1800/.  ; 
Piece! ,  600/.;  Albert,  1200/.;  Analole,  1900/.;  Paul.  MQOi.  ; 
Mercandotti,  800/.  ;  Vestris  ( Mons.  C.  and  Madame)  I2O0/. 

"  In  1824  Madame  de  Unguis  alone  received  1400/.,  the  Signor 
800/.;  Pasla  had  1450/.;  Roasirri*s  wife,  1300/. s  Aumer  and 
Albort,  1000/.  each  ;  M.  Vestris,  900/. ;  M.  Hozzi  Vestris,  1000/. 
In  1827  Pasta  had  2885/. 

"  In  tho  last-named  year,  Mr.  Ebon  sustained  the  least  seasonal 
loss  he  over  encountered,  only  dropping  2974/.    The  receipts  of 
the  season  had  actually  been  4tf,U89/.    Mr.  E.'s  losses,  an  tote, 
exceeded  20,000/. 
"  Laporte  and  Laurent  succeeded  ;  then  Laporte  reigned  aloes. 

we  had  embarrassments,  disappointments,  and  complaints. 
"  About  1892,  M.  Laporte  took  Covent  Garden  Theatre.  In 
tbe  same  year,  tbe 
sitting. 


•27TH  Jim,  1832.- 
"'Q.  2,154.  If  you  had  the"  power  of  playing  Italian  operas  (at 
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C^fent  Garden),  would  j  ou  have  given  more  for  Uutt  theatre  than  you 
have  done  ?    A.  Ferhapa  I  would. 

"  *  Q.  Would  you  like  to  Have  the  option  of  playing  Italian  ope  rag  * — 
JL  Yes." 

"(We  quote  this  to  show  that  up  to  this  period  it  was  perlectly 
understood  that  ItaKan  operas  could  not  bo  performed  at  Covent 
uaroen  tncaire.j 

He  then  quotes  the  seventh  article  of  the  final  arrangement,  as 

follows  >— 

"  *  It  Is  to  be  understood  a«  a  part  of  the  settlement  bona  fide  be- 
that  the  patent*  of  Drury  Lane  and  Cerent 


I  KSVSR  UK  IXIBCISXD  FOR  THE  PBKFOBMAJdl  OjlTAI.UK 

tliat  the  Haymarkct  (U.  King's;  Theatre  and  paUnt  shall 
be  for  the  Italian  opera*  only." 

■  '  q.  1.R13.  If  tou  had  llie  power  of  performing  Italian  operai  you 
could  let  the  theatre  for  £3,000  or  SAflOO  more. — A.  That  ia  so. 

> "  'Again,  they  arc  to  perform  such  tragedies,  plays,  operas,  and  ontcr- 
taiumenta  of  the  stage  only  as  hare  already,  and  shall  hereafter,  be 
licensed  by  the  Lord  Chamberlain.  Are  Italian  opera*  licensed  ? — No. 
They  are  played  under  the  general  permission  of  the  King's  Theatre 
1  to  Bare  Italian  operas  and  nailers  of  action,  and  no  other  specie*  of 
entertainment  whatever.' 

"  Thus  stood  the  case  when  Mr.  Lnmlcy  assumed  the  reins' 
Since  that  period  a  great  change  has  taken  place  in  the  manage- 
ment of  the  Italian  Opera  House.  Discord  has  given  way  to 
harmony.  The  disappointments,  tho  distraction,  that  disquieted 
all  connected  with  that  establishment  have  ceased  to  exist ;  the 
best  available  talent  haa  been  obtained  at  all  hazards  ;  all  claims  on 
the  theatre  have  beeu  honourably  and  regularly  liquidated  ;  and 
this  iu  despite  of  an  opposition  of  foreign  talent  engaged  at  Drtirv, 
which,  especially  in  tho  ballet  department,  has  for  season!  attempted 
to  rival  tho  Kii.g's  Theatre. 

*•  The  new  scheme  will  divide  the  talent  of  Kurope,  and  we  shall 


two  bad  opera  companies,  instead  of  one  great  one,  Tho  same 
was  mado  in  1790,  and  tho  projectors  lost  30,000/.    It  was 


i 1790, 

L811.  hut  new  earned  "out  Putting  *H  this  aside, 
Tour  uaii.e  professor*  ?  Are  all  our  dramatic 
aud  musical  professors  to  starve,  because  tho  lady  of  a  Parisian 
banker,  a  disappointed  prima  donna,  and  a  would  be  composer, 
enter  into  a  combination  to  injure  the  existing,  and  produce  a  new 
foreign  company  ?  We  protest  against  it  as  illegal— a*  uncalled 
for,  if  legal— .m  an  insult  to  too  talent  of  the  nation— and  as 
truckling  to  other  nation*  that  wilj  not  encourage  our  artists  in 
return. 

"  This  article  has  already  extended  far  beyond  tho  limits  we 
intended  to  assign  it.  Wo'  shall  return  to  the  subject,  which 
involve*  public  taste  anil  public  rights.  Moantimo  wq  beg  our 
readers  to  look  at  this  list:—  ,  . 

"Lesson  and  directors  of  the  Italian  Opera  House,  Haymarket,  from 
the  commencement  in  1705. 

Maed  wincr  Yatoi 
Collier  Gordon 
Aaron  Hill  Hon.  J.  Hohart 

Uoddier  Ilrookes 
Handel  O'Reilly 
Earl  of  Middlesex 
Signora  Veniaci 
Crawford 

"  All  these  persons  failed,  were  either  unable  to  fulfil  their 
eugsgements,  or  did  fulfil  ibem  at  iiiHUauso  losses.  Mr.  Lumley 
has  falnllsxl  all  engagements,  and,  wc  believe,  realised  a  liajudsomo 

Although  hv  no  means  ineenimn  the  above  hiitorv  of  tbe 

progress  of  the  Italian  Opera  in  England,  and  the  disasters  of 


T.e  Texier 


Tranchard 

,  Taylor 
Gould 
Waters 
Ebers 
Benelli 


"•  The  lieenoe  really  grantiil  wo*  in  the  following  words  : — ■  I  do 
hereby  grva  leave  and  license  to  II.  8.  GreviUe,  Ksq.,  to  have  bttrletta*, 
music,  and  dancing  i  also,  dramatic  c nlertainmcnt«,  by  children  under 
the  age  of  seventeen  year.,  from  tho  3Pth  July  next  to  the  90th  July, 
181 'i,  at  tho  1'antheon  ia  Oxford-street,  within  the  liberties  of  West- 
minster.'— The  application  to  the  Chamberlain  was  made  originally 
under  the  cloak  of  forming  a  dramatic  seminary ;  hence  the  restriction 


igers,  is  exceedingly  interesting  and  suggestive. 
But  we  are  somewhat  surprised  to  obaetvc,  that  the  careful 
compiler  has  omitted  all  mention  of  Mr.  Monck  Mason,  one 
of  the  moat  spirited  and  one  of  the  most  punished  of  all  the 
directora  of  her  Majesty's  theatre.  It  was  Monck  Mason  who 
brought  out  Robert  le  Diable,  with  the  original  French  cast; 
it  was  Monck  Mason  who  introduced  tbe  German  Opera  m 
England ;  and  it  was  Monck  Mason  who  first  travelled  across 
the  channel  in  a  balloon. 

DRAMATIC  INTELLIGENCE. 

STRAND. 

Tk«  new  drama  produced  on  Monday  night  at  this  house, 
under  the  tide  of  the  Daughter  of  the  Stars,  is  founded  on  a 
very  good  idea.  An  unsuspecting  gipsy  girl  ia  used  by  a 
crafty  lawyer  as  an  instrument  in  a  stratagem  practised  against 
a  testy  old  gentleman,  who  shuts  bis  door  against  his  nephew, 
and  looks  out  for  another  relative.  The  gipsy,  who  has  been 
rescued  by  the  nephew  from  a  ruffianly  farmer,  and  who, 
moreover,  conceives  a  secret  passion  for  bint,  joyfully  asserts 
her  supposed  claim  to  the  family  estates,  in  the  hope  of  ulti- 
mately restoring  them.  Her  devotion  is  ill  rewarded.  Tbe 
governess  who  is  employed  to  cultivate  her  mind,  and  on 
whom  she  has  bestowed  her  friendship,  turns  out  to  be  the 
wife  of  the  man  sb*  loves,  and  the  very  person  whose  name 
»he  has  been  forced  to  assume,  while  tho  rascally  lawyer  who 
has  contrived  the  plot  proves  to  be  her  father.  N'olwithstand- 
ing  the  painful  impression  produced  by  the  circumstance  that 
a  completely  iunoceut  person  is  reduced  to  a  situatiou  of 
intense  misery  without  any  possibility  of  relief,  the  situation 
of  the  "daughter  of  the  stars,''  which  resembles  that  of  Roxane 
in  Racine's  Bajazrt,  is  highly  interesting. 

The  dialogue  is  written  with  exceeding  smartness,  the 
genuine  wit  of  tbe  author  sometimes  misleading  him  to  forget 
the  position  of  the  personages  who  utter  the  repartees — the  old 
failing  of  Congrevc.  The  goodness  of  the  idea  would  be  better 
shown  were  there  more  closeness  in  the  treatment— a  fact 
which  becomes  especially  prominent  in  the  catastrophe. 

The  principal  character,  that  of  Miriam,  the  "  daughter  of 
the  stars,"  is  assigned  to  Mrs.  Stirling,  who  effectively  con- 
trasts the  rudeness  of  tbe  gipsy  girl  in  tbe  first  act  with  the 
refined  and  pathetic  being  of  tbe  second.  The  scene  between 
Miriam  and  the  wife  of  the  man  she  loves,  in  which  the  letter 
—not  the  former— sees  the  true  state  of  their  mutual  position, 
she  manages  with  great  tact  and  delicacy,  and  is  well  sup- 
ported by  Mrs.  Leigh  Murray,  an  actress  who  shows  real 
artistic  feeling  in  all  she  undertakes.  The  lawyer  who  con- 
trives tho  scheme,  and  who  is  a  sort  of  Silky,  is  admirably 
played  hv  Mr.  Cooke,  who  does  not  leave  one  bald  place  ia 
the  snrfaoe  of  hypocrisy.  Mr.  W.  Farrcn  completely  looks 
the  selfish  uncle  he  is  intended  to  portray;  and  a  vinoas  butler 
is  well  made  up  by  Mr.  Compton. 

The  audience  applauded  loudly  nt  the  end.    Mrs.  Stirling 
received  a  bouquet ;  ami  Mr.  Shirley  F 
summoned,  appeared  before  tbe  curtain. 


Ma   Btrtrw  at  thr  LrrRaaaT 
enterpTisinjr  ex-mannger   of  Drurv  l.ano 
popular  Shaksperian  leclwro  at  these  rooms  on  W. 
»f  the  greatest  crowds  ever  assembled  within 
reception  was  so  enthusiastic  that  he  has  been 
directors  to  give  another  of  bis  amusing  and 
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Wk  shall  be  obliged  to  snj  kind  friend*  who  m»y  bo  able  and 
willing  to  contribute  to  our  Scrap  Book. — Ed.] 

A  Kino  at  *  MabqvmmiE.— It  happened  in  the  reign  of 
Charles  ths  Sixt,  lo  «xe,  that  masked  it  to  •  Djarriage  at  the 
hostell  of  St.  Paul  a,  in  Paris,  being  attired  like  wild  horse., 
covered  with  loot*  flax  dangling  downe  like  hairc— all  be- 
daubed With  grense,  for  the  fitter  hanging  thereof,  and  fast 
bound  one  to  another;  and  in  this  guise  entered  the  hall, 
dancing  with  torches  before  them.  But  behold,  sodainely  their 
puiie  turned  to  a  tragedie,  for  a  spark  of  one  of  their  torches 
Ml  into  the  greasie  flax  of  his  neighbour,  and  set  it  irame- 
diatesie  on  fire,  so  that  in  the  turning  of  a  hand  they  were  all 
no  -dame.  Then  gave  they  out  a  most  terrible  outcry.  One 
oPtrKfm  threw  himself  headlong  into  a  tubb  of  water,  provided 
to  rense  their  drinking  cups  and  goblites,  and  uppon  that  occa- 
sion standing  not  fttrre  off;  two  were  burned  to  death  without 
stirring  one  from  the  plaice.  The  bastardc  Foix  and  the 
Earl  of  Jouy  escaped  indeed  from  present e  death,  but  being 
conveyed  to  their  lodgings  they  survived  not  two  days.  The 
King  himself  boiog  one  of  the  sixe,  was  saved  by  the  Duchesse 
of  Borry,  that,  covering  him  with  her  loose  and  wide  garments, 
quenched  the  fire  before  it  could  seage  upon  the  flesh.  Teroy- 
sard,  the  reporter  of  this  tragedie,  saith  that  the  next  morrow 
every  man  could  saye  that  this  was  a  wonderful!  signe  and 
advertisement  sent  by  God  to  the  King  to  warn  him  to  re- 
nounce all  such  fond  and  foolish  devices  which  he  delighted 
too  much  in,  and  more  than  it  became  a  King  of  France  to  do, 
and  this  was  the  event  of  that  gallant  masque. — Theatre  of 
God's  Judgement  (.1663). 

"  'M  ■  — _____ 

ionic  Pibatks. — The  Edinburgh  company  of  come- 
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diaus,  having  embarked  on  board  a  ship,  on  Wednesday 


August  1 3,  in  order  to  exhibit  at 
lion,  were  token  by  an  American  pri 
Nsntz.— Gentleman;  Magauine.  1777. 


during  the  vaca- 


«<>.i  <  •  f 

.'Mil  '^1  V" 


Jenny  Lind.— The  "  Swedish  Nightingale."  as  she  is 

termed,  was  born  al  Stockholm,  on  the  8th  of  February,  1820. 
Her  parents  kept  a  school.  "  Her  voice,"  says  a  journalist, 
in  October,  1846,  "is  of  an  extraordinary  compass,  and  the 
upper  notes  are  quite  delicious,  as  clear  as  a  bell  j  aud  she 
warbles  like  a  nightingale.  We  fear  that  ihere  i$  but  little 
chance  of  her  visiting  England— at  least  for  some  ti_»"i*' 
come  •.  for  the  doe*  not  like  to  ling  even  in  Italian,  ranch  lea*-' 
English."    The  critic  was  more  of  a  connoisseur  than  of  a 

•       ••  •  ,ri 

'   •  ••j'rm 
Actress.— Mrs.  Siddons 
his  servant  not 


Ga.ae_>— The,  following  letter  was  addressed  to  this  great 
dramatic,  composer  by  the  Academic  Rogale  dc  Musique.  of 
I'arfe,  fR-mi  '.—"Monsieur:  You  are  aware  that  our  first 
wish  was  to  seo  your  talents  united  to  our  efforts  to  sustain 
with  e'etat  the  spectacle  of  the  opera,  which  the  minister  has 
kindly  confided  to  our  care.  He  baa  this  day  been  graciously 
pleased  to  add  to  his  bounties,  by  authorising  us  to  offer  you 
the  sum  of  6'OOOf.  per  annum  so  long  as  you  shall  continue  to 
labour  for  the  theatre  of  the  Academe  Regale  da  Musique, 
uportcondition  that  you  produce  at  least  one  new  opem  a  year* 
and  a  gratuity  of  aOOOr.  when  your  opera  shall  have  exceeded 
forty  representations;  and  this  without  prejudice  to  the 
auoWs*es,  which  shall  be  paid  to  you  fn  accordant*  witf, 
the  role  of  the  King.  The  minister  has  alto  nulhorised  ut  to 
promise  you  a  pension  of  2000f„  reversible  lo  Madame  Gluci, 
after  the  success  of  five  new  operas.  The  minister  stili 
further  adds  to  the  marks  of  his  kJodness  with  which  he  has 
honoured  us,  by  permitting  us  to  assure  you  that  he  will i 
caMeehto,  be  paid  to  you  annually  the  sura  of  (bur  thousand 
/is**.  We  now  only  wait,  for' our  entire  satisfaction,  yottr 
acWptnnee'of  the  proposal  which  the  minister  has  authorised 
uVto  make  to  yon.-We  have  the  honour,  &c,  DalveboNe, 
Gb««xc,  Leoaos,  Dubant.  Gabdel.  Daubbbval,  Xovxb,*  ■ 
(Gosacc  was  one  of  the  first  " 


(ircheHtial 


wh©  developed  the  form  of  the 


The  Lexicogbapheb  and  thb 
having  occasion  to  call  on  Dr.  Johnson,  and 
immediately  bringing  her  a  chair,  the  learned  Doctor  observed, 
"  You  see,  madam,  wherever  you  go,  how  difficult  it  Is  to 
procure  a  seat."    And  yet  the  great  master  of  sesquipedalians 
was  known  to  have  said  that  "a  man  who  would  wake  Ml 
pun  would  pick  a  pocket."    Certainly  the  Doctor's  pun  was 

not  a  good  one— which  may  stand  as  his  defence.  •  ■<•]« 

  *        it^SBirntl  S— 

Sketching  fbom  Lirx — The  father  of  Ariosto  herng-one1 
day  exceedingly  angry  with  him,  reprimanded  him  intuit- 
measured  terms.  The  young  poet  listened,  not  only  Wfflj^ 
patience,  but  with  profound  attention— not  offering  a.  S^gbv 
word  in  his  defence — but,  on  the  contrary,  seemed  to  vith 
that  the  lecture  might  be  prolonged.  A  friend,  who  svaft  pie-  i 
sent,  asked  him,  after  his  father  had  retired,  the 
his  behaviour.  Ariosto  replied,  "  That  he  had  bee 
days  at  work  upon  a  comedy,  and  was  mucbperpl  ^ 
to  write  a  scene  of  an  angry  father  reproving  his  son  ;  that  at 
the  moment  his  father  opened  his  month  it  struck  M_J 
admirable  opportunity  to  study  lis  msol&r,  so --t hat  he 
paint  his  picture  as  close  as  pefcsfbte  ^fterNrathre  jJWn— . 
absorbed  in  thought,  he  had  only  noticed  the  voice,  face,  and 
action  of  his  father,  without  paying  the  least  attention  to  the 
truth  or  falsehood  of  the  charge."  \  , 

&  r  a  ,  v 

An  Example  toe  Fob»i«k-;.'" 

the  Roys 


are  life  subscribers  of  ten 


A  Gioantic  Statue. — A  Frankfort  journal  stales  .tigatthe 
colossal  statue  of  Bavaria,  by  $fchwantluder^  fclrtch  is -to  ' 
placed  on  the  hill  Of  Sendlji^Su^nsscs  bn  prj 
works  of  the  moderns:  It  will  have/ to  be  removed  in 
from  the  foundry  where  it  is  cast  to  its  place  of  destination, 
and  each  piece  will  require  sixteen  horses  to  draw  it.  The 
grtxit.tock  are  each  half  a  metre  i|n length',  in,  the  held  two 
•trrsons  cotlld  dance  a  polka  very  faavetoientlft  Sr^ile  the  nose 
might  lodge  the  musician.  The  micknesa  of  the)  robe— which 
forms  a  rich  drapery  descending  to  the  ankles — is  about  six 
inches,  and  its  Acsiasfetsnoe  at  the  bottom  about  two  hundred 
meWes.  The  crown  nt  V;'o tor v  which  the.  figure  holds  HI  her 
bands  weight  one  hundred  qstrnt*!*  {one  hundred* Hundred 
*e\m^to**<*«'«  Evmintr.  n  '} ";- 

Sal  flJfsr  -  -         t  j.i  •.■6i..'>  udioh> 

Great  Gekics  omen  Short-lived.— Mozart.  Raphael, 
Jvron,  and  ^endelssohr,  atl  died  about  the  same  age 


liryr-tscvpn,    Shelley  was  drowned  in  bis  thirtieth  year.., 
[eats  died  at  twenty- four.    Pinto,  an  English  composer  of 
txtshordinury  promiae,  died  at  twenty  one.    Many  other  h> 
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at  9rf*  »r 
Mil  .vrr: 
,r»i.tin.  0*10011*11  chaht*. 

(fl»  O*  AtfiVor  </  Me  Mntical  World.) 

Dbab  Sin, — We  are  told  that  Gregorian  chants  potiest,  among 
other  "  real  merit*,*  that  of  being  "  unreltercd  by  the  shackle*  of 
lw«.n  And  the  laity  »ro  wished  to  believe  that  the  power  of  link- 
ing together  io  Urge  number*,  with  the  unanimity  or  one  voice,  is 
more  easily  to  be  attained  without  the  assistance  of  the  modern 
"time  measurer*"  than  with.  This  very  antiquarian  view  of  the 
matter,  however,  ia  not  only  unsupported  by  facts,  but  i*  actually 
contradicted  by  tbe  circumstances  of  every-d*ay  experience,  aa  ia  at 
onco  apparent  if  we  refer  for  parallel*  to  other  occasion*  than 
church  assemblings,  where  a  large  concourse  of  person*  have  to 
think  and  act  together.  For  inttance,  in  a  ball-room,  would  the 
people  dance  together  better  to  anti-rythmical  music?  or,  soldiers 
" keep  step"  better  to  out-of-time  music  ?  or,  would  tailor*  "  welsh 
the  anchor"  more  successfully  if  the  boatswain'*  signal  were  to  be 
remdered  uncertain f  "  Common  sense"  would  say  not.  Yet,  in 
spite  of  every  atom  of  evidence  and  experience  being  agaimt  them, 
tike  Grcgorianisera  will  persevere  in  assorting  the  contrary — that 
large  numbers  can  progress  together  better  without  a  Wrong;  guide 

Ita^b*  seen  thai  1  have  not  aaid.a  word  about  the  present 
improved  «y*tem  of  rythmical  musical  education,  all  th«  very  power- 
menu  concerning  which  are,  in  addition  to  the  above. 

I    m  —    t  -    .  L        *T*>  —  ^  1  I  

i  agamn  tne  urrgoriantscr*. 

of  the  anrt.rythmical  Gregorian  chants  I  will  now  give  (with 

 r).  and  one  of  the  rythmical 

I  bhq  tiit  render  or  try  to  which  be 
Gloria  p«Mri  -  the  mot  easily. 


I  would  now  ask,  what  dais  of  choral  numtrai  ram position  is 
fouad  to  be  the  most  difficult  of  eoneot  performance  ?  Tho  dia 
tinctly  phrased  ?  No  »  but  tho  astf^ytbjnjcaL  The  mom  chora 
band  that  will  sing  the  "  HallelBjah,"  ^Wwlh/,1*  ..tie.,  lamb,* 
"  Horse  and  hi*  rider,"  **  Tbe  monster  Polypheme,"  and  hundreds 
of  other  elaborate  choruses  of  fint-chm  musical  difficulty,  with  the 
greatest  precision  and  effect,  will  oftenjn  the  rv<  native phoruses, in 
the  Elijah,  Antigen*,  &c,  which  do  not  present,  one-tenth  fart 
the  executive  difficulty,  betray  symptom)  of  distrust  aria  utiaecitled- 
nee*.  why  hi  thlsr  Simply  because  they  hive  not  a 'musical 
rytbrrt  to  help  them  on  and  guide  them. 

Yet,  in  the  vary  teeth  of  this,  thai  (ircgortanbor*  will  insist  that 


Ing  of  the 
phrased  chant* 


.VcXe'X 


Aogntt  7,  I860. 


congregation  •  and  tne  adoption  of 
draW— Tom,  very  ahvcerely, 

Am  0*o*nut. 


■    ■   ■  -■  ■.    '  ,     .      .  . 

n  iS  u 

{To  Us  Editor  of  tin  *K-*oi  World.) 


**",  li#»> 
1.'  J' 


Sta, — Many  and  various  are  the  good  effect*  arising  from  free 
and  temperate  controversy.  On  it*  greater  and  more  important 
effects  1  wish  not,  at  present,  to  touch  ;  I  merely  with  to  show 
that  you  having  encouraged  tho  letter*  upon  the  Gregorian  Chant), 
we  are  not  only  enabled  to  obtain  a  clear  view  of  the  case,  but,  in 
my  case,  have  had  a  misconception  corrected.  Your  valued  corre- 
spondent, "  Organist,"  ha*  corrected  me.  it  Is  true,  in  the  u 
he  quotes.  I  r 
to  him,  but  1  h 

waa  rather  doubtful  of,  that  I  can  induce  him' 
who  think  with  me  concerning  these  much-talked  of  Uftant*  -. 
and,  further,  what  ho  »ay*  in  another  letter  topoeraing  your 

&C,  &C  ^  >  |        a.,fj-.,  J, n_:>i 


not,  nor  evon  tnongnt  oi,  tno  slightest  allusion 
>w  the  satisfaction  of  knowing,  what  before  I 
.  of.  that  I  can  include  him   amonir  those 


urge,  ; 
are  i 

the  singer*  having  no  interest  in  them  conteqot 
difficult  j  but  your  correspondent  should  bear  in  mind  that  it  is  a* 
improper  to  force  singers  to  perform  what  appear*  to  them  unna- 
tural as  it  is  that  wo  should  be  compelled,  without  exception,  to 
adopt  the  miserable,  uobarutonMod  Gregorian* — a  proceeding  a* 
nearly  allied  to  freezing  a*  anything  short  of  frott  can  be.  Let 
singer*  be  engaged,  unprejudiced,  arid  such  as  can  discern  the 
beauties  of  properly-harmonised  Gregorian*,  and  the  best  of  our 
Anglican*  ;  and,  if  inch  cannot  sing  both  equally  well,  1  givo  up  my 
position.  I  say  *o  much  upon  this  point,  that  tt  should  not  be  said 
we  resort  to  so  ridiculous  a  shift  as  the  difficulty  of  a  few  simple 
notes,  which  are  generally  allowed  to  be  the  simplest  of  the  simple, 
in  order  to  exalt  our  legitimate  chant*. 

There  is  another  fact— the  occasional  finding  fragments  of  the 
Gregorian*  In  the  itreets  and  elsewhere.  Such  ,  i*  but  a  poor 
argument.  How  many  other  besides  Gregorian  fragments  are  to  be 
found  there?  It  may  be*aid  that,  for  one  favouring  the  Anglican 
Chant*,  I  am  saying  a  very  great  deal  too  much  in  favour  ol  tbe 
others  t  in  reply  to  auch  I  would  merely  say,  let  it  be  borne  in  mind 
I  am  favourable  to  both,  should  the  latter  appear  ia  a  Chthuian-hk* 
form,  and,  wishing  it  to  appear  so,  1  would  fain  support  it  a*  much 
as  possible.    Any  other  proceeding  would  be  but  a  poor  return. 

Wishing  rather  to  learn  than  to  teach  by  this  controversy,  but 
also  wishing  to  offer  you  tbo  above  suggestion*,  and  to  offer  my  poor 
approval  of  tbe  course  your  principal  correspondent  ("Organist") 
take*,  believe  me  to  be,  Sir,  your'*  very  reipectfully, 

AnoucAK-GaiooatAK. 

i       t^ftnVi  a*  ^' •»--  ■  '• -r  j/  jn'tafati  HHhf  Mv  to<swf" 

social  rosntoH  or  musical  raortssow. 

|  i*J  eu  nt  •     •  7  '•>  "»'« 

mt  ..         ,  .  (Zb  <**  Editor  of  the  Muticol  World.) 

Dm  «»,— Ut  me  eninwt  both  Messrs.  Asrmll  »*«"  Frowere  to 
ahetain  from  any  further  person  alkies,  which  ere  neither  an  evidence 
Of  good  tatta  aor  ariisirc  tresis*?.  Let  rt*  auggetf,  that  they  employ 
their  pen*  and  their  talent*  ia  farwardiag  thynt*re**of  our  diviao 

of^clwicafal^ 

more  in  thr-fr  fame  Tran  Indulgence  In  the  expression  of  sen- 

tUwMua^eitHfl*.  a'} 1    -ttuqo  "93  ava 

Thcr«  is  a  mrirli  mure  honour, toie  field  nnoccupied  for  «  display 

of  their  talent  and  euesn  t  onain  whtxh  thetrprowat*  may  be  uae- 

fuily  and  honoumWy  dispiayod,  and  which  indeed  demand,  of  all 

aouud  and  iriUsJieotual  auatciapa  Ikfit  .warmoat  eo-operation.  U 


.toll 


this  held,  there  are  so  many  pomu  to  attack  a*  to  afford  them  full 
Occupation  fbr.lhe  use  of  that  very  keea  and  powerful  eeapon,  tbe 
pen.  1  allude  to  the  clrutmstance,  that  the  musical  profession  is 
not  advancing  its  position  lit  the  soci»l  Male  ;  indeed,  I  almoat  (ear 
it  it  losing  proond.  Wfc*^  f*^  teewiraaT«n  for  the  production 
of  tho  \m tollootUssvl f  cli^aWOaal  ■  Bnd  t^oicntifvc  obxi^i^^^id  7    S^slt  he 
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look  to  the  public  ?  Shall  ha  look  to  tho  Church  ?  Shall  he  look 
lo  the  music-publisher  for  encouragement  ?  Abu  I  I  fear,  if  he 
look*  lo  either,  that  disappointment  will  bo  hit  portion.  I,  at  least, 
will  not  be  the  person  who  will  "  tpeak  the  word  of  promise  to  the 
ear,"  leal  it  should  be  broken  to  the  hope.  And  although  the 
musician  of  the  character  now  before  ui  can  luxuriate  in  uiclodv, 
he  cannot  exist  on  air;  and,  therefore,  he  in  compelled  to  lake 
upon  himself  the  office  of  the  teacher.  And  where  ia  hit  encourage- 
ment here?  Boarding-school  inistc*  find  Mozart  and  Beethoven 
and  Mendelssohn  too  dry,  or  too  difficult,  and  roust,  therefore, 
learn  quadrilles,  or  polkas,  or  some  of  tho  hundred  and  one  order! 
of  this  class  of  music,  which  those  much  below  mediocrity  can 
teach  i  ami,  therefore,  you  haro  ladies,  young  and  old,  who  are 
able  to  tell  you  the  name*  ol  the  keys  of  the  pianoforte,  and  can 
manage  to  play  a  waltz  or  polka,  springing  up  like  mushrooms,  and 
undertaking  to  teach  all  they  know,  and  all  they  do  not  know  of 
music.  You  have  food  papas  and  doting  mammas,  who  believe  that 
young  ladies  are  now  so  wondromly  clever,  that  they  can  not  only 
teach  music  to  perfection,  but  alto  all  the  artt  and  sciences  in  ex- 
istence, in  addition  to  every  known  language,  living  or  dead.  You 
have  also  plenty  of  gentlemen,  who,  however  deficient  tbey  may 
be  in  musical  knowlodgo,  aro  not  at  all  to  in  tho  tact  and  knowledge 
of  the  world  necessary  to  tnm  the  ignorance  and  bad  taste  of  tho 
multitude  to  their  own  advantage.  You  have  alto,  amongst  almost 
innumerable  principals  of  schoolt,  numbers  alto  ready  to  take 
advantage  of  thra  ignorance  by  employing,  at  a  cheap  rate,  incom- 
petent and  inefficient — might  I  not  say,  ignorant? — persons  as 
teachers.  Indeed,  on  all  sides  is  the  real  and  sterling  musician 
vigorously  attacked  in  his  retource«,  and  unless  ho  puts  forth  bit 
whole  energy,  he  is  doomed,  for  a  time  at  least,  to  be  driven  befoto 
hit  competitors,  at  turely  as  the  North  American  Indian  is  driven 
before  the  pale  laces  of  that  hemisphere. 

But  where,  will  be  asked,  it  the  remedy  for  thit  state  of  things  ? 

1  have  no  doubt  that  your  numerous  and  talented  correspondents, 
when  they  have  their  attention  directed  to  the  tubjeet,  will  be  uble 
to  point  out  many  remedies  for  the  disease  which  affects  the  body 
musical. 

In  tho  mean  time — -teeing  that  tho  honourable  profession  of  the 
law  base  their  Inns  of  Court,  the  medical  profession  havo  their 
colleges  of  physicians  and  surgeons,  the  arts  of  painting,  of  tcutp- 
tttre,  and  arch i lecture,  have  their  Royal  Academy,  and  even  the 
dispensing  chemist  hat  his  Pharmaceutical  Society— I  would  ask, 
why  should  not  the  educated  and  sterling  musician  have  his 
association  ?  We  all  acknowledge  tho  axiom.  "  that  union  is 
strength  f  then  why  should  not  musicians  combine  for  their  own 
protection  ?  It  has  been  said,  that  musicians  have  so  large  a  por- 
tion of  discord  inherent  in  their  nature  as  lo  prevent  any  continued 
union  amongst  them.  I  have  no  doubt  but  that  most  of  my  readers 
will  readily  confess  their  love  of  such  discords  as  suspensions,  or 
dominant  and  diminished  tevenths.  Bnt  that  musicians  of  the  pre- 
sent day — men  who  adore  their  art,  have  tuch  petty  jealousies, 
such  quarrelsome  dispositions  and  tempers  aa  to  prevent  a  com- 
bination for  their  own  protection,  and  for  the  advance  of  their 
art,  1  will  not  believe  i  and  I  therefore  call  upon  all  Into 
muticiant  to  think  seriously  of  this  proposition  for  a  musical 
association,  which,  well  and  carefully  organized  and  directed, 
might  be  of  tho  utmost  advantage.  But  as  1  havo  already  lakoo 
up  to  largo  •  portion  of  your  apace,  Mr.  Editor,  I  shell  drier  to  a 
future  opportunity  to  lay  beforo  you  sworn  fully  say  plan.  In  tho 
mean  time,  I  have  the  pleasure  to  subscribe  myself,  your  very 
obedient  servant,  F.dwaxd  L>BABir. 


THX  ITMrHOHIIt  &C,  ot  Till  OXIAT  >  OMPOStat. 

(Ib  fie  Sdilor  of  the  Mutical  World.) 

Rib, —  I  shall  feel  obliged  by  your  Inforarintr  me.  ha  your  very 
utvfnl  paper,  what  hat  given  riao  here  lo  tome  discussion,  via.. 
How  many  perfect  symphonic-,  weto  composed  rcspeotively  by 
1/nt/dn,  Beethoven,  ami  Afnterrl.  and  whether  there  huve  been  any 
other  respectable  tymphonints t  (Mendelssohn  excepted.)  Alto, 
How  many  tonataa  were  written  by  each  respectively  ? — sonatas,  I 
conclude,  far  violin  and  pianoforte.  Apolosjirirg  for  the  trouble,  I 
remain,  your  oM  swbecviber.  M  arsy  s 


May  I  ask,  thirdly— Was  secular  music,  such  asaymphonies,  &c, . 

at  all  written  or  studied  before  tho  days  of  Haydn  ? 

[Beethoven  wrote  nino  grand  symphonic*  ;  Mozait  seven.  No 
doubt  both  of  these  matter*  composed  others  which  have  not  been 
published.  Several  small  symphonies  of  Mozart  havo  lately  been 
printed,  at  piano  duet*,  by  Ewer  and  Co.  The  genuineness  of 
these  has  been  disputed — we  think  unreasonably,  since  they  bear 
ind'urputublo  evidence  of  Mozart's  manner  and  workmanship. 
Haydn  wrote  a  vast  number  of  symphonies,  but  the  exact  amount 
we  are  unabic  to  give.  There  are  many  other  symphony  com- 
poser* betide*  ihcue  and  MendoUsohn,  among  whom  the  rou*t 
distinguished  ia  Spohr.  The  other*  are  too  numerous  to  mention. 
Nor  can  we  slate  the  prtn.se  number  of  sonata*  written  by  Haydn, 
Mozart,  and  Beethoven.  Before  Haydn'*  time  tho  *ymphony  was 
not  developed  to  itt  present  form.  Those  of  Vauh.ill,  Gotsec, 
Kotzwasa,  and  others,  though  In  several  movements,  are  very  brief 
and  iketchy.— F.o.J 


FRiMcn  rxowgas  r.  the  "wi" 
(7b  Ou  Editor  of  t\e  llsuietl  World.) 

Sia,— 1  did  not  say  that  a  composition  of  Mosart »  •  temdtd  fa 
repress  the  flow  of  toml."  Why,  then ,  tho  Riuticai  Wt  of  two 
Literary  Gazette  should  address  me  as  one  of  his  "  monomaniacs " 
in  Bedlam,  I  cannot  understand.  It  should  have  been  his  place  to 
set  up  an  argument  showing  scientifically  (being  on  the  Literary 
Oarette .')  his  right  to  condemn  a  justly-admired  composition  i  thit' 
would  have  been  far  more  dignified  than  striking;  a  tit-for-tat  blow 
at  me.  My  knowledge  of  counterpoint  may  be  unpleasant  to  Wa, 
but  this  I*  no  reason  why  Wa  should  not  have  tried  to  dolend  him- 
self ably.  The  weakett  work  of  Moxart  it  worth  mors  than  all 
the  fashionable,  feverish  language  Wi  bestow*  oh  tho  comparatively 
•  mall  composers. 

I  suppose  W'x  thought  the  composition  in  question  "tended  to 
repress  the  flow  of  soul,"  because  it  wat  written  for  a  musical 
clock  ;  but  bad  Mozart  written  for  an  unmusical  Jow's-harp,  the 
composition  would  be  worthy  of  a  critic's  praise  \  to  We  weed  net  • 
be  shy  in  awarding  it  on  all  occasions,  if  Mozart  be  the  ihcme. 
Lastly,  1  hopo  Wl  will  remember  that  a  critic  wha  sneers  at1 
counterpoint  i«  very  likely  to  make  many  mistakes.  Now,  if  ■  'lis 
a  pity  when  charming  women  talk  of  thing*  they  don't  under- 
stand." what  can  tbay  say  of  mousLochioesl  rssu  who  are  in  the 
tame  predicament?  Perhaps  they  would  exclaim,  by  way  af 
retort,  "a  little  knowledge  it  a  dangerous  thing." — 1  am,* sir.  your* 
oblige  I,  Fbkbck  Klowias. 

PS. — My  next  letter  will  be  on  ''The  effect  or  Church  Music 
on  different  minds." 

Be  so  kind,  Mr.  Editor,  to  add  to  roy  loiter  tho  following  remarks 
in  answer  lo  two  PSS.  which  appeared  in  your  last  impression  j— 

PS.  2. — Being  more  acquainted,  from  my  youth  up  ctou  till 
now,  with  the  clergy,  aa  a  body,  than  any  Other  class  of  men.  I  am 
at  I  barty  to  form  my  own  opinion  rolaUve  to  the  close  connection 
between  the  Puteyite  and  the  Gregorian  movements,  which  to- 
gether did  and  do  unnecessarily  disturb  the  j»eaoe  of  the  church. 

PS.  -i.—  I  regret  that  "An  Old  Subscriber"  should  deem  self- 
defence  "troth,"  and  associate  ray  name  with  a  defatner'a— it 
ihowt  a  want  of  judgment  and  kindness,  which  imply  superficialitv 
and  ill-breeding  ;  tho  force  of  which  he  would  feel  ii  he  were  nul-  . 
treated.  No  one  can  be  more  torrr  than  myself  to  be  obliged  to 
write  ou  uninteresting  topic*,  but  to  allow  falsehood  to  go  unnoticed 
would  taoittv  encourage  the  pernicious  practice  of  it. 

Pa  lit  cm  Floweil-w 


AsrrrLL  v.  riowEas. 

(7b  the  Miter  of  the  MiuiaU  World.) 

Sin, —  I  have  wailed  in  the  hope  that  tome  one  would  come 
forward  to  rescue  the  paces  of  the  Afutrro-/  World  ln>m  the  slate 
which  Ihe  pen  of  Mr.  Flowers  had  placed  them  in.  I  have  not 
waited  in  vain.  My  thank*  arc  due  to  Mr.  Brown  for  a  letter, 
teeming  with  ability  and  good  tense,  in  my  favour ;  and  feeling 
that  sorao  reply  is  necessary  to  the  coarse.  tmfeerTOg,  and  on- 
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gentlemanly  letter  which  Mr.  Flowers  has  thought  proper  l° 
inflict  on  the  feelings  and  patience  of  your  numerous  readers,  1 
will  at  once  briefly  Mate  that  the  "conversation*"  are  to  garbled, 
mis-quoted,  and  twilled,  tbat  they  arc  unworthy  the  belief  of  even 
the  moit  credulous.  I  also  astert,  broadly  and  openly,  that  the 
portion  alluding  to  "guilty  quivering  lip*,  and  whiten'd  face,"  is  a 
grots  and  wilful  perversion  of  the  truth,  having  no  basis  but  that  of 
a  moat  wicked  invention,  and  at  fallacious  as  arc  hit  attempts  to 
construct  a  canto  fermo  to  wort  a  decent  fugue  upon!  I  also  beg 
to  state  that  I  was,  for  some  rears,  the  friend  and  the  pupil,  by 
correspondence,  in  a  series  of  lessons  on  counterpoint,  of  the  lale 
Dr.  Kincb  of  Darmstadt ;  and,  aa  those  tetters,  in  which  I  am 
titled  with  the  gratifying  appellations  named  will  soon  bo  io  the 
course  of jmbtication,  1  cannot  hut  consider  the  sneers  and  doubts 
of  Mr.  Flowers  to  be  otherwise  than  that  of  a  piece  of  gross 
impertinence,  unworthy  a  man  of  honour  and  a  gentloman.  In  the 
error  of  mis-naming  the  long-cx|iected  hut  nevcr-to-bc-forthcoming 
work  on  sequence,  oud  nevcr-lo-be-dcdicatcd  to  the  "  famous  Dr. 
Spohr,"  I  humbly  apologise,  assuring  him  that  no  one  will  more 
readily  acknowledge  an  error  than  his  humble  servant  myself.  To 
conclude.  I  have  yet  to  learn^  why  thoto  things  should  be  rftM 

Stlnliwi  ta  de^o'tTofc  ClF?e!Cfte7  IK.  Vrl"^n™^ni 
unsn'tl  this  at  least  is  ungenerous  and  unmanly.  I  am,  it  is  true, 
older—  yea,  a  few  years  thy  elder— nay,  have  grey  hairs,  oven 
almost  white,  far  beyond  my  years  would  warrant,  Mr.  Editor. 
Bet  why  these  should  be  lugged  in  as  unworthy  adjuncts  for  abuse 
and  contumely  needs  no  comment.  It  is  plainly  a  "  weak  invention 
or  the  enemy.*  Hut  I  beg  Uuilg  to  state,  that  1  have  no  personal 
nat  Mr.  Flowers,  per  M.  His  incxtinpuUhable  ahuse 
1  musician*  to  infinitely  his  superiors — bis  conceited  aed 
and  talents  which  neither  nature  or 
did  or  can  produce  in  him— bit  vulgar  and  ill-natured 
criticism  on  singing,  singers,  and  local  professors,  and  the  grots 
ignorance  betrayed,  provoked  an  indignation  which  vented  itself  in 
the  letters  I  bad  the  honour  of  tending  to  the  Mntical  Worhi. 
Who  could  restrain  it  when  out  earns  a  declaration  that  it  was  only 
till  "  very  lately"  that  he  had  psid  particular  attention  to  tinging? 
Yet  in  that  "  very  lately  '  had  be  arrived  at  auch  consummate 
hwrdibo-od.  at  to  gravely  tell  tin-  world  that  "  throe  mouths"  were 
sufficient  to  produce  that  winch  every  honest  master  knows  would 
take  as  many  years  to  accompli-- kV  "Cannot  a  common  voice," 
say  a  Mr,  F.»."bo  taught  the  proper  uuv  of  pouring  fonh  founds, 
whi all,  when  issuing  from  the  techiest  voice,  must  produce  an  irre- 
sistible charm  ?"  Was  ever  greater  nonsense  ever  written  ?  It  is 
this  and  uoloeUng  abuse  of  others  I  have  urged  war  against :  how 

unbiassed  minds  of  all  who  read  your 
advocalo  for  keeping  up  the  spirit  of 
.  Flowers  to  read  tsy  letters  rightly,  ho 
would  see  a  purer  spirit  ol  raillery  than  abuse  of  even  hit  intolerable 
puffery  and  telr-coiiceiu—  Apologising  for  to  much  intrusion, 
believe  me  faithfully  jottny  W.  Anroxi. 


PROVINCIAL 


mis  anu  uorocurur  acu«o  or  o 
successfully  I  leave  to  the. 
valuable  journal.    I  am  no' 
recrimination  j  and  were  Ml- 
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DEATH  OF  MR.  CEORCE  BUOO. 

(From  a  Corre*pomdeut.)        ■  ■ 

This  gentleman,  wlio  ha*  been  for  many  years  well  and 
favourably  known  by  the  musical  profession,  died  pn  the  1st 
instant,  »i  bis  residence  in  Pall  <Vlo|l,  aged  forty-awo,  alter  a 
long  and  painful  illness,  leaving  a  wife  and  seven  children  to 
lament  bis  loss. 

Mr.  Biuld  wag  secretary  to  tbe  Philharmonic,  also  treasurer 
and  secretary  to  the  Western  Madrigal  Society,  for  many 
years,  and  highly  esteemed  by  both  societies.  He  composed 
some  clever  glees  and  mndrignls,  and  was  a  good  perlurmcr  of 
vocal  music  in  parts,  of  which  he  possessed  a  most  valuable 
collection. 

Mr.  Budd  was  of  the  firm  of  Calkin  and  Budd,  booksellers, 
Pall  Mall.  His  wife  was  a  daughter  of  the  Into  Mr,  Willmano. 
the  well-known  clarinet  player. 
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MUSIC    AT  UXBRIDCE. 

(From  a  Corrrtpondent.) 

Otra  quiot  town  received  a  new  impetus  in  its  existence  on 

Wednesday  evening,  when  the  annual  conceit  of  Mr.  J.  T.  Birch 
look  place  at  the  Publio  Rooms.  There  wss  a  good  gathering  of 
fashionables  present  i  and  or  amateurs  and  the  middle  sort  there 
was  no  lack. 

A  verv  small  bond  wss  provided  hy  Mr.  J.  T.  birch,  but  all  tree 
men,  and  stoat  of  hand.  The  overture  to  GuHUmme  Tell  was 
entratted  to  two  violins,  one  viola,  one  violoncello,  one  fiuiu,  sod 
one  piano — the  executants  being  Messrs.  V.  Collins,  J.  Collins, 
G.  Collins,  W.  H.  Birch,  Richardson,  and  J.  T.  Birch.  That  Use 
overture  to  Guiilaume  Tell  was,  in  consequence,  thorn  of  its  beams 
and  strength,  may  be  readily  surmised  ;  but  this  does  not  preclude 
the  bestowsl  of  a*  valuable  amount  of  praise  upon  the  exertions  of 
esch  individual  concerned.  For  instance,  the  one  violoncello  did 
hit  best  for  the  opening  bit  i  Richardson  was  st  home  in  the  flute 
obligate  to  the  Swiss  cadastre ;  the  piano  did  wee*  it  could  to 
supply  the  place  of  the  clarinet  end  tee  oboe  .  and  everybody 
mado  as  much  noise  as  it  was  possible  to  atjiute  a  respectable 
ttorm.  If  Kossini's  effects  were  not  produced  it  was  no  fault  of  the 
performers,  unless  blame  could  be  attributed  to  each  nun  for  not 
making  a  multiple  of  himself.  This  was  the  only  orchestral  morcsest 
attempted,  and  I  think  the  concert  would  not  have  suffered  had  it 
been  omitted. 

The  vocal  section  of  the  performance  was  decidedly  good,  as 
vou  must  allow,  when  I  inform  you  we  bad  Mrs,  Alesander  Newton, 

Miss  M.  Williams,  and  Mr.  Bridge  Frodtham  among  the  singers. 
Besides  these,  there  were  M.  Drayton,  the  barytone,  Miss  L.- 
Stuart, Miss  Elvinu  Collins,  and  Mist  Medora  Collins. 

The  imtrumentslhts  comprised  Richardson  (flute)  j  Mr.  Vlottt 
Collins  sml  Mr.  Isasc  Collins  (violins)  ;  Mr.  George  Collins 
(violoncello)  i  Mr.  W.  H.  Birch  (concertina)  i  and  Mr.  J.  T.  Kirch 
(pianoforte). 

The  concert  commenced  with  a  trio  br  Cberubiui,  aong  by  Mm. 
A.  Newton.  Mi-s  L.  Stuart,  and  Miss  11.  Williams  t  it  waa  fol- 
lowed by  Alesander  Lee's  song,  "  I'll  be  no  submissive  wile,"  sung 
by  Miss  Eliza  Collins.  Neither  of  these  pieces  appeared  to  afford, 
any  extraordinary  satisfaction.  The  former  might  have  been  a> 
trifle  too  classical,  the  latter  a  trifle  too  common,  for  the  untophis* 
tieatod  ears  polite  of  an  Uxbridgc  auditory.  What  came  nest  was 
I  tetter  appreciated.  Everybody  know  t  the  sceua  from  SonnnmbvUx, 
"  Aa  1  view  those  scenes."  M.  Drayton  delivered  it  with  a  sten- 
torian power  of  lungs  that  made  the  near-listeners  in  the  reserved 
seats  wish  themselves  more  remote.  It  wss  sung  with  graphic 
energy,  and  was  loudly  applauded.  The  three  subsequent  pieces 
were  encored— Mr.  Richardson,  in  a  flute  fanUtis,  by  Nicholson  j 
Miss  M.  William*,  in  dock's  everlasting  but  never-tiring  "  Che 
faro  f  and  Mr.  Bridge  Froushant,  in  the  "  Irish  Emigwt.r  The 
last-named  gentleasao  substituted  the  "Lass  o'  Gowne,"  which  I 
truly  conceive  to  be  an  undoniable  improvement ;  for  I  cannot  e.eR 
tancy  anything  reoro  lugubrious  than  the  "  Irish  Emigrant,"  sad 
lew  nauVmsl  ballads,  I  am  sure,  arc  more  beautiful  than  the  "  Lass 
o1  Gowrie."  Mr.  Bridge  Frodsham  gave  both  bis  soogt  with  excel- 
lent feeling  and  taste. 

By  the  way.  the  nest  singer  in  the  next  ntoreeau  won  also  an 
nucorr,  and  a  unanimous  one -it  we*  Mrs.  Alexander  Newton,  in 
the  favourite  cevatiue,  ox  polacce,  eft  the  bills  eaU  it,  {tpm  Umda  «t 
Chammxt.  It  was  t  most  brilliant  performance,  si..:  stir  artiste 
gave  instead,  Bishop's  "  Lo,  hear  the  gentle  lark,**  which  was  still 
more  prized.  Mrs.  Newtorr  has  a  farming  soprano  voice,  and  it 
a  most  finished  artist.  She  created  a  great  sensation  on  Wednesday 
night. 

I  am  sore  yon  will  dispense  with  my  entering  into  dotsils.  There 
were  three  store  eneoret  in  the  fust  pert,  and  two  in  the  second. 
Tbncnooreeisttlie.nrst,  part  were  awarded  to  Mint  L  b;u;ut,  >n 
"Come  off  to  the  moors to  Mr.  Isaac  Colli  us,  in  *  PagsuJnt  sola 
on  one  string  .  and  to  Air.  A.  Newuuifin  a  new  ballad  by  Mr. 
T.  Birch  i  and  in  the  second  part  to  Miss  Modora  Collin*,  m 
"  Smiling  races  ;"  and  lo  Mr.  Bridge  Frodabam,  in  the  "  Death  of 
Nelson."    Te  sum  up,  the  concert  was  a  most  pleasing  one,  and 


Helton."  te  turn  up,  toe  cencr 
Mr.  J.  T.  Birch  hss  no  reason  to 
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MADAME  SONTAQ  AND  DON  GIOVANNI. 

Thb  following  very  judicious  remark*  appeared  in  an  article 
on  Her  Majesty's  Theatre,  in  the  Sunday  Timet : — "  On  Tues- 
day Don  Giovanni  was  performed  for  the  last  time,  and,  to  the 
votary  of  music  of  the  highest  order,  the  evening's  entertain- 
ment presented  a  remarkable  charm.  How  gloriously  sound 
the  tnclodtea  of  Mozart  after  the  inanities  of  one  half  of  the 
composer*  of  the  day,  and  the  beaten  noise  of  the  other  half. 
But  we  have  no  space  to  do  more  than  thank  the  manager  of 
this  establishment  for  giving  ua  these  occasional  gleams  of 
art  amid  the  haziness  and  mock  thunder  of  the  compositions, 
which,  in  accordance  with  the  present  demand  of  fashion,  he 
is  compelled  to  produce,  and  which  he  doe*  produce  in  a  form 
of  excellence  which  often  defraud*  u*  of  out  admiration.  For 
oat  own  part,  we  would  sooner  hear  Sontag's  cxquisitely- 
fimshed  voice  warbling  the  rural  coquetries  of  Zerlina,  than  in 
the  most  impossible  aria  in  which  a  composer  ever  made  her 
fresh  and  delicious  organ  run  an  unfair  race  with  the  me- 
et™ trisma  of  the  orchestra.  Why  should  so  superb  a  voice  be 
asked  to  do  feats  when,  if  allowed  fair  play,  it  will  do  a  greater 
feat  than  all— the  complete  fascination  of  a  house,  comprising, 
at  once,  the  most  fastidious  and  the  mo*t  easily  pleated  of 
listeners.  We  fear,  and  it  is  with  reluctance  that  we  pen  the 
fear,  that  Sontag'e  voice  is  being  over-worked  ;  and  although 
we  know  perfectly  well  that  this  is  occasioned  by  the  exercise  of 
her  loyalty  to  the  management  ami  her  dauntless  courage,  we 
protest  against  her  being  allowed  to  do  what  she  likes  with 
herself.  Why  do  not  the  hundreds  of  members  of  parliament, 
her  admirers,  insist  on  carrying  a  short-time  act  in  her  favour. 
Sontag  has  been  tinging  throughout  the  week,  and,  after  what 
we  hare  said,  we  need  not  linger  over  her  performance,  plea- 
sant at  it  would  be  to  do  so.  She  performs  Amina  on  Thurs- 
day, for  the  farewell  of  Carlotta  Gri*i :  and  even  with  all  our 
recollections  of  Lind  in  that  part  strong  upon  us — when  can 
time  ever  weaken  them  ?— Sontag'*  Amina  will  not  suffer. 
What  highet  praise  can  be  afforded  >" 

With  every  word  of  which  we  heartily 


HER    MAJESTY'S  THEATRE. 

La  Tempests  was  given  for  the  last  time  on  Friday,  and  was 
followed  by  La  Prima  Ballerina,  in  which  the  clever  panto- 
mime and  admirable  dancing  of  Mdlle.  Amelia  Ferraris  again 
elicited  the  enthusiastic  approval  of  the  audience. 

On  Tuesday  Le  Now  di  Figaro  was  performed.  We  have 
nothing  new  to  say  of  the  manner  in  which  this  chef  teeuvre 
of  musical  comedy  is  rendered  at  Her  Majesty's  Theatre,  ex- 
cept that  the  Susanna  of  Madame  Sontag  improves  on  every 
hearing.  Her  singing  is  quite  Moxertean,  and  her  acting, 
without  ever  bordering  on  vulgarity,  has  enough  of  the  embreu* 
to  preserve  the  Men  of  Deanmsrchai* ;  and  this  can  hardly  be 
said  of  the  Su»anna  of  Mdlle.  Lind,  whieh  with  all  its  vocal 
perfection,  wanted  the  liveliness  which  Madame  Sontag  Im- 
parts to  the  character. 

On  Thursday  the  entertainments  were  of  a  varied  kind. 
The  occasion  was  Carlotta  Grisi'*  Vise  lit,  and  the  house  was 
one  of  the  fullest  of  the  season.  The  operatic  entertainments 
comprised  La  Sotinambula,  in  whieh  Madame  Sontag  and  Mr. 
Sims  Reeves  sustained  the  parts  of  Amina  and  Elftttttj  with 
rheir  accustomed  (access :  and  the  last  scene  of  Bfnani,  with 
the  trio,  which  Mdlle.  Patodl,  Siguors  Gardoni  and  Belletti 
executed  so  finely  at  to  win  a  Iond  encore  from  the  audience. 
The  dramatic  fire  of  Mdlle.  Parodi  was  never  more  remark- 
able, whde  Gardoni,  who  sang  the  musio  for  the  first  time, 


this  accomplished  and  graceful  tenor,  we  could  even  muster  i$ 
the  courage  to  listen  to  "  Young  Verdi's  masterpiece  ,*  (fain 
beginning  to  end — that  is  for  once  in  a  way. 

But  as  it  was  the  benefit  of  Carlotta  Grisi,  the  chief  interest 
of  the  evening's  proceedings  was  of  course  concentiated  in  tha 
performances  of  that  most  consummate  of  dantetuet.  One 
act  of  Giselle,  containing  the  famous  Pas  de  deux,  and  one 
scene  from  Esmeralda,  introducing  the  piquant  Truandaue. 
were  selected  for  the  occasion.  Carlotta  danced  and  acted 
divinely  in  both  those  celebrated  scenes,  and  never  more 
irresistibly  claimed  her  prerogative  a*  Reine  absohe  del* 
dame.  She  was  applauded  to  the  echo,  and  unanimously 
recalled  on  each  occasion. 

Mademoiselle  Rosa  is  making  further  advances.  The  Queen 
of  the  Wilis  has  some  very  difficult  steps  and  poses,  all  d 
which  the  executed  with  extreme  case  and  a  certain  abandon, 
to  which  her  youthful  and  comely  form  lent  additional  grace*. 
Mdlle.  Rosa  was  warmly  applauded  and  very  deservedly  to. 
She  has  only  to  persist  to  become  a  first-rate  donseuse. 
Of  M.  Charles  it  is  enough  to  say  that  he  is  the  legitimate 
successor  of  Perrot.  The  Aeademit  Roy  ale  de  Musiqwe  el  da 
Dante  has  not  his  equal  at  the  present  moment.  He  has 
uncommon  legerete',  great  aplomb,  grace,  agility,  and  surprising 
strength,  with  youth  in  his  favor.  His  pas  de  tfevx  with 
Carlotta,  in  Giselle,  was  perfect.  His  Gringoirein  £a  7Vaaa- 
daise  was  also  very  good,  although  a  little  exaggerated. 

On  Tuesday  Madame  Fiorentini,  a  singer  of  diaunguiahed 
talent  and  reputation  from  Berlin,  will  appear,  for  the  Art t  time, 
at  Her  Majesty's  Theatre,  in  the  opera  of  format.  Great 


ROYAL  ITALIAN  OPERA        '  ; 

The  Juice  has  been  laid  aaide  pro  tent.  For  how  long  we 
cannot  say.  Its  success  has  not  been  tantamount  to  what  waa 
anticipated — why,  It  is  difficult  to  goets,  since  the  east  waa  no- 
thing short  of  first-rate,  the  band  and  chorus  undeniable,  the 
scenery,  dresses,  and  appurtenances,  the  theme  of  universal 
praise.  Yet  La  Juive  has  not  had  a  triumphant1  tnccest. 
Perhaps  English  audiences  require  still  closer  familiarity  before 
they  can  enter  into  the  spirit  of  M.  HaWvy's  music.1  If  *3,  it 
is  a  pity  the  opera  was  not  performed  a  few  nights  oft  oner.  A 
work  of  such  reputation  as  La  Juive  should  rtave  been  accorded 
every  fair  chance  of  popularity.  The  grand  talent  of  Madame 
Viardot  alone  ought  to  have  secured  a  ran  Tor  ft. 

The  Huguenots  was  given  on  Saturday.  It  was  a  splendid 
performance  throughout,  Grisi  and  Formes  being  in  great  force, 
while  Mario  surpassed  himself.    The  house  was  very  full. 

Grhri  was  again  in  the  ascendant  on  Tuesday.  Norma  waa 
played.  TamberltkVPuBk*  <  wa>  finer  than  ever.  He  was 
loudly  applauded  in  his  first  song,  and  the  duet  in  the  last 
scene  was  a  grand  display  between  him  and  Grisi.  Of  Gnsi'* 
Norma  it  would  be  superfluous  to  speak.  The  effect  ehd  pro 
duced  throughout  her  performance  has  not  been  surpassed  In 
our  re  eol  lection. 

After  Norma,  the  second  and  third  acts  of  Masaniello  wets) 
given.  It  is  much  to  he  lamented  that  the  opera  could  not 
be  given  entire.  One  last  performance  for  the  season  of  this 
masterpiece  of  the  French  school  would  certainly  purse 
attractive. 

On  Thursday,  the  ProphUe  was  performed,  and  attracted 
one  of  the  most  crowded  and  fashionable  audiences  of  the 
sea  son.    This  it  the  eighth  or  ninth  time  Meyerbeer's  great 
given  this  year:  and,  judging  from  the  con- 
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we  may  fairly  conclude  the  I'ruph'rte  lias  proved  one  of  the 
most  successful  production*  at  Co  vent  Gat  den  since  the  reign 
of  Italian  opera, — if  not,  indeed,  the  most  successful. 

/•7«iW«'«  it  in  active  rehearsal,  and  will  he  brought  out  on 
Thursday  week.  Costa,  with  hia  band  and  chomi,  will  find 
ample  employment  in  the  interpretation  of  thi*  glorious  ehef- 
d'autre  ;  while  the  principal  artiitet  will  have  parts  assigned 
to  them  which  bring  into  play  all  the  resource*  of  their  art, 
lyric  and  histrionic. 


JENNY  LIND. 

Tat*  Swedish  Nightingale  has  inspired  the  pen*  and  pencil* 
of  poet*  and  painter*  ad  infinitum.  Sonnets  and  sketches  in 
bet  honor  have  been  a*  numerous  as  gnat  showers.  We 
doubt,  however,  if  the  Lind  herself  ha*  ever  been  the  object 
of  a  more  original  apo*trophe  than  the  following  acrostic, 
which  ha*  been  transmitted  ua  for  insertion,  and  which  we  in- 
acrt  vtrbidi*  et  literatim  .— 


,•>..• 
oj  •.. 

•  Ml 

rlii  h 


ACROSTIC. 

(To  THAT  Obm  of  Ouivi — (Si  Tie.) 

ifnrie  gushes  from  thy  S weet  Soul  of  light 
And  round  the*  Shtdi  a  hallo  pure  and  bright 


Might  fuliojs  enchant  u 
•  refreshing 


s  as  you 


Sing 


Ever  refreshing  a*  a  ile»crt  Spring 
Melody  live,  enthron'd  within  thy  Soul 
Of  eVrr  charm  girjng  it  rare  eontroul 
Inspired  by  Geniuses  revealingi  high 
Song  teems  to  have  lighted  on  thee  from  the  Sky 
Love,  fondness,  gooduess,  purcnesa,  tenderness, 
Ever  round  thee  like  tending  Angels  bleu 

Jenny  Lind,  purest  name  and  highest  now 

 Enalirin'd  in  history*'  psge  of  dazzling  light 

Ne'er  ws*  proud  chsplet  wared  o'er  fairer  brow 
Ncer  o'er  tliwpasb  be  shade  of  Sorrows  Night 
|  You're  young,  good,  guided,  beauteous,  blest,  and  bright, 

.  tore  light  thy  path,  may  Earth's  flowers  strew  tby  wsy 
Th  lift,  may  yours  be  joy  and  poaoe  and  rest 
Near  nay  one  eare-eloud  o'er  thy  bright  path  stray 


|  ■  • 
acw  ii 

-on  if 
erti  ,. 


£*alh—  wsy  it  joju  your  Sons;  to  Seraphs  blest 


BOBIBT. 

jpcora— lead  your  soul  to  Sing  midst  Seraphs  blest. 
',' .       : ..  "  ftrum  horuu,  Mavi*  accipe.M 

t:  Tk«l"  Vitum  Uorum"  is  good  ;  but  aa  we  would  fain  not 
lose  ooefcoe  of  the.  Acrostic,  wo  eagerly  accept  both.  We 
have  adhered  to  the  integrity  of  Robert'*  copy,  even  to  the 
eetbogrephy,  puacstuation,  and  typical  distinctions— capitals, 
italic*,  See.  We  wiab,  however,  Robert  would  add  one  more 
E  and  one  more  L  to  "  Mademoisle,"  and  subtract  an  L  from 
"  hallo."  He  might  then  add  two  line*  to  Strophe  1st,  and  we 
should  be  two  line*  the  richer. 

—  1 —  i 

LEDA  A NO  THE  »WAN 

The  following  appeared  last  week  in  the  Liverpool  Moil 

"  A  very  beautiful  and  valuable  picture  is  at  present  on  view  at 
No.  28,  Bold  Street.  It  has  been  obtained  by  Mr.  Grog?  cipressly 
Tor  the  inspection  of  the  connoisseurs  of  Liverpool  and  the  vicinity  i 
and  is  none  other  than  the  celebrated  chef  dauvrt  of  Leonardo  da 
Vinci,  entitled  Lcda  and  the  Swan.  It  ha*  been  stroagly  recom- 
mended as  worthy  of  a  place  in  the  National  Gallery  ;  and  it  is 
estimated  to  be  worth  six  thousand  guineas.  Th*  following 
account  of  the  picture  is  given  in  the  prospectus:— "In  1792, 
during  the  French  revolution,  the  picture  disappeared  from  the 
Palace  of  Fonteinblcsu,  and  passed  into  the  hands  of  the  celebrated1 
Barberc,  President  of  the  Revolutionary  Assembly,  in  whose 
possession  it  remained  until  1814,  when,  upon  the  restoration  of 
The  Bourbons,  he  disposed  of  (t  to  Signor  di  Levis,  with  wbem  it 
remained  concealed  till  1880.  It  was  then  brought 
by  its 


to  England, 
.Old  m  the 


Heathen  Mythology  is  depleted  with  all  that  modesty  and  grace 
for  which  this  master  was  so  remarkable.  The  ptraerpal  figure  is 
one  of  the  finest  conceptions  that  the  skill  of  an  artist  e *  or  gave  to 
the  world.  The  drawing  is  faultless  ;  the  expression  of  the  face 
almost  divine  s  and  the  colouring  is  so  true  to  nature,  that  we  are 
almost  led  to  believe  that  we  arc  gar i tig  upon  nature  itself.  The 
limbs  arc  so  finely  rouuded,  and  the  outline  so  admirably  mansged, 
that  even  to  the  ordinary  observer  the  figure  appears  to  stand  out 
from  the  canvass.  The  elegance  of  form  aad  attitude,  the  sweetness 
of  expression,  renal  mistiness  of  outlaw,  depth  combined  with 
solidity  and  transparency  ol  colour,  all  produce  an  effect  which  bid 
defiauco  to  criticism.  The  swan,  in  which  form  Jupiter  is  said  to 
have  wooed  the  lovely  Lcda,  although  a  secondary  object  in  the 
picture,  is  beautifully  pourlraycd;  perfect  in  representation  as  a 
bird,  yet  inspired  by  a  sentiment  of  mingled  iMUMMtj  expressive  of 
the  fe'elings  of  the  (rod  or  man  inhabiting  its  feathered  frame.  The 
arching  or  the  neck  indicates  a  power  of  passion,  delicate  ia 
affection  and  overmastered  hy  love.  There  is  nothing  isnraaro  in 
this  picture  ;  nothing  that  can  shock  tho  most  modest  eye  ;  in  every 
respcct-composUioo,  drawing,  colouring,  fccltog,  genius— it  is 
perfect.  f  _         ,  ,  ,fl|.j 

From  the  above  will  at  once  be 


recognised  a  picture  which 
was  exhibited  io  Newman  Street,  and  afterwards  tn  Regent 
Street,  about  fifteen  years  ago.  Tbis  picture,  though  un- 
doubtedly a  fine  work,  i*  not  a  Da  Vinci,  as  was  unanimously 
decided  by  a  commission  of  artists,  deputed  by  Government 
to  examine  il.  I , 

DON  JUAN  IN  THE  THEATRE. 

Ths  legend  of  the  libertine  of  Seville,  borne  away  by 
demons,  was  known  in  Spain  for  two  centuries  and  a  half 
before  any  one  thought  of  giving  it  a  theatrical  shape.  How* 
ever,  this  legend  is  so  exceedingly  meagre  that  the  first 
dramatist  had  to  give  it  not  only  form,  but 
therefore  may  be  considered  the  e 
adapter  of  the  story  which  is  now  current.  Don  Juan, 
according  to  the  commonest  report,  was  a  member  of  a  high 
Spanish  family  named  Tenorio,  and  an  intimate  friend  of  King 
Pedro  the  Cruel  of  Castile.  A  piece  of  an  old  statue  is  said 
to  be  still  visible  in  Seville,  and  to  be  connected  with  Don 
Juan,  under  the  name  of  The  Stone  Guest.  Others  talk  of 
Don  Juan  de  Marana,  whom  Dumas  has  made  the  hero  of  a 
play,  aa  the  real  libertine.  Others  again,  point  to  . 
VI.,  King  of  Portugal.  However,  ot 
investigate  the  old  legend,  but  to  trace  the  progreaa  of  the 
atory  in  a  dramatised  form  from  its  first  production  in  Spain 
in  the  seventeenth  century,  to  its  arrangement  in  the  operatic 
libretto  for  Mozart's  music. 

Gabriel  Tel  lex,  a  preaching  monk,  who  lived  from  about 
1570  to  1650,  and  who  is  well  known  in  the  history  of  the 
Spanish  stage  by  the  tobriquet  of  Tirso  de  Molina,  was  the 
first  to  give  Don  Juan  a  dramatic  shape ;  aad  bis  play,  which 
has  all  the  complication  of  Spanish  intrigue,  may  be  coo- 

Sidci"'-  4.1  ttlO  inflt^sTssVl  Itoiil  Vslllt.ll  till   i> U l1  5»CiiJ^  14 C 1 1 1-    \  t  X SlOftii  liilV  c. 

been  taken-  We  say  the  matorial,  not  the  germ,  for  the  work 
of  subsequent  dramatists  baa  been  rather  oue  of  reduction 
than  of  development ;  and  as  ur  aa  incidents  are  concerned, 
the  story  is  more  elaborated  by  Tirso  de  Molina  than  by  any 
one  of  his  successors.  This  piece  is  so  important  for  our  his- 
tory that  we  give  a  tolerably  minute  account  of  the  plot  and 
treatment. 

/.7  Burlador  de  StvilUy  Comidado  d*  Piedr*  (The  Ribald 
of  Seville  and  8tune  Guest),  as  Molina's  play  is  called,  fails, 
as  is  generally  the  case  with  Spanish  dramas,  into  three  acta, 
each  of  which  comprises  the  incidents  of  a  day,  consistently 
with  the  name  Jernado,  ,,.!.-,■>•.  , 

Tho  first  act  opens  ku  Seville,    The  Duohet*  Isabella, 
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[iter  to  the  king,  lias  appointed  an  interview  with  Duke 
rio,  in  the  place  of  whom  Don  Juan  introduce*  himself. 
When  she  discover*  the  imposture,  she  calls  the  watch,  and 
on  the  approach  of  her  father.  Don  Pedro,  the 
r,  at  the  king'*  command,  imprisons  Don  Juan,  hut 
_ Jng  him  as  his  nephew,  allows  him  to  escape  over  the 
wall,  and  tell*  the  king  that  Octavio  ha*  been  with  Isabella. 
The  duchess  i*  imprisoned,  and  search  is  made  for  Don 
Octavio,  that  he  may  be  compelled  to  many  her.  Don 
Pedro,  at  the  head  of  the  guard,  finds  him;  but  counsels 
flight.  The  scene  change*  to  the  sea-short-,  on  which  Don 
Jnnn  and  hi*  servant  Catalino  are  cast.  Catalino  consigns  his 
master  to  the  care  of  Tisbca,  a  fishing-girl,  and  then  brings 
two  fishermen,  who  offer  the  Don  a  place  in  their  cottage. 
The  scene  changes  to  Castile,  where  the  king  hus  an  interview 
with  Don  Gonzalo,  to  whose  daughter,  Donna  Anna,  he 
wishes  to  marry  Don  Juan.  When  these  have  left  the  stage, 
Don  Joan  enter*  with  his  servant,  who  reproaches  him  with 
evil  designs  against  Tisbea.  The  Don,  who  has  Tisbca  with 
him,  promises  to  marry  her,  and  lead*  her  into  a  wood.  She 
Is  sought  by  her  lover,  Afriso,  and  other  fishermen,  and  at 
last  makes  her  appearance  in  despair,  and  exhorts  her  friends 
to  pursue  Don  Juan. 

In  the  second  act  the  scene  is  still  in  Castile.  Don  Diego, 
Juan's  father,  tells  the  King  of  his  son's  adventure  with 
Isabella,  and,  in  consequence  of  this  information,  the  project 
ia  abandoned  of  marrying  Anna  to  Juan,  who  is  banished  from 
Castile;  while  Anna's  hand  is  offered  by  the  King  to  Octavio. 
A  billet  flung  by  a  female  servant  of  Donna  Anna's  out  of 
window,  for  her  lover,  falls  into  the  hands  of  Don  Juan,  who 
counsels  hi*  friend,  the  Marqui*  dc  la  Mota,  to  post  himself 
at  the  door  at  tba  hour  mentioned  in  the  note.  The  marqui9 
follows  his  advice,  but  soon  comes  back,  saying  he  is  watched 
by  spies ;  upon  which  Jnan  borrows  his  cloak,  and  goes  to 
the  spot  under  the 


Entering  the 

house,  and  passing  himself  for  the  marquis,  Juan  encounter* 
the  father  of  Donna  Anna,  and  kill*  him  in  single  combat.  As 
he  escapes,  he  meets  the  marquis  with  a  party  of  aerenadcrs, 
find  returns  the  cloak.  The  unfortunate  marquis  is  token  for 
the  real  murderer,  and  ia  at  once  condemned  to  death  by  the 
King.  The  met  closes  with  a  rustie  merry-making,  to  celebrate 
the  marriage  of  Patrico  and  Aminta.  Don  Juan  wins  the 
heart  of  the  bride,  and  carries  her  off. 

In  the  third  act,  Don  Juan  console*  the  young  bride,  and 
to  marry  her  if  Patrico  casts  her  aside.  Then  our 
i  Isabella  and  Tisbca,  make  their  ap- 
I  indulge  in  complaints  at  the  libertine'*  conduct, 
he  scene  change*  to  the  tomb  of  Don  Gonzalo,  whose  statue 
Don  Jusn  insolently  invites  to  supper.  Then  come*  the 
supper  scene  in  Don  Juan's  house.  The  Statue,  who  has 
accepted  the  invitation,  enter*  and  takes  his  seat  at  table  by 
the  side  of  Don  Juan,  who  jestingly  asks  him  whether  the 
other  world  is  a  flue  country,  and  whether  people  like  poetry 
there.    In  the  modern  treatment  of  the  story,  the  libertine's 

such  is  not 
invites  Don 

i  sup  with  him  in  retnm  ;  and  the  latter,  though  afraid, 
accepts  the  invitation,  that  he  may  not  be  accused  of  cowardice. 
In  a  scene  at  court,  the  King  orders  Isabella  to  be  brought 
from  the  convent  in  which  she  is  confined,  with  the  intention 
of  making  Don  Joan  marry  her  ;  and  her  father  gives  Don 
Octavio  the  permission  of  challenging  the  seducer  to  a  duel. 
When  Don  Jnan  and  his  servant  Catalino  rotor  the  church- 
yard, the  Statue  comes  in,  accompanied  by  two  Fiend*,  and 
Don  Juan  sinks  into  the  earth.     The  destruction  of  the  I 


doom  is  settled  at  the  supper  in  hk  bouse;  but 
the  caw  in  the  old  Spanish  play.  Tbo  Statue 
Jnan  to  sup  with  him  in  morn  ;  and  the  latter,  tl 


libertine  reconciles  the  difference*  between  the  other  characters; 
and  in  the  concluding  scene,  which  is  laid  at  court,  the  Marquis 
marries  Donna  Anna,  whose  reputation  is  cleared ;  while 
Octavio  consents  to  espouse  Isabella,  whom  he  can  now  regard 
as  Don  Juan's  widow. 

This  play,  which  was  first  printed  in  1634,  afterwards  be- 
came a  rarity.  Now,  however,  it  is  reprinted  in  the  Tealro 
Etpanol,  edited  by  Don  Eugenio  dc  Ochoa,  and  recently  pub- 
lished by  M.  Baudry,  of  Paris. 

The  first  version  from  the  Spanish  language  wns  into  the 
Italian.  A  troop  of  Italian  actors  were  so  pleased  with 
Molina's  play,  that  they  had  an  adaptation  made  into  their  own 
tongue,  in  which  the  incidents  in  the  original  were  closely  fol- 
lowed, although  the  play  was  divided  into  five  acts.  Dos 
Juan's  servant  was  here  made  the  Italian  Arlecchino,  who  was 
more  elaborated  than  his  predecessor  Catalino. 

The  Italian  p-cce,  which  was  represented  in  one  of  the 
suburbs  in  Paris,  found  favour  in  the  eyes  of  the  Parisian* ; 
and  a  French  version,  in  three  acts,  written  by  one  VilUcrs, 
was  produced  in  1569,  at  the  Hotel  de  Burgoyne,  under  the 
title  of  /,<  Feslin  de  Pierre ;  on,  le  FiU  CrimineL  This 
version  is  so  far  remarkable  that  the  interchange  of  dress  by 
the  libertine  and  his  servant  which  occurs  in  the  opera  is  found 
in  it  for  the  first  time. 

Of  far  more  literary  importance  is  the  five-act  play  written 
by  Moliere,  and  produced  at  the  Palais  Royal,  in  1665.  as 
Don  Juan ;  on,  le  Festin  de  Pierre.  However,  this  piece, 
while  it  is  Immortalised  by  some  masterly  dialogue,  is  far  less 
carefully  constructed  than  its  predecessors.  The  intrigue  it 
far  less  complicated,  and  only  one  high-born  heroine  appears, 
who  is  called  Donna  Elvira,  and  closely  resemble*  the  Elvira 
of  the  opera.  The  servant  is  here  Sganarelle,  the  traditional 
comic  character  of  the  old  French  stage. 


(2V>  be  concluded  in  our  nerl.) 


■  t 


MISCELLANEOUS. 

Ernst. — This  great  viol  mist,  whose  performance*  have  been 
among-  the  brilliant  features  of  the  season  jtwt  expired,  reft  for 
Paris  by  the  mail  train,  piVf  Calais,  on  Wednesday.  Ernst  will 
return  to  Emilsnd  In  November. 

STsmm  Hstira.— This  admirable  pfonrst 
London  on  Wednesday  in  company  with  Ernst, 
first  visit  to  England  has  stamped  his  reputation  among  as  ss  one 
of  the  most  original  and  intellectual  of  living  musicians.    That  he 
msv  soon  pay  us  another  -visit  is  the  unanimous  wish. 

Cablotta  Gaisi.— In  announcing  the  benefit  of  this  great 
artist,  tho  Sunday  Timet  of  last  week  says :— "  Tho  universal 
popularity  of  Csrlotta  Grist,  and  her  justly  acquired  tame  as  the  first 
dancer  In  Europe,  would  be  sufficient  of  itself  to  attract  a  brilliant 
audience  on  Thursday  night,  which  is  Axed  for  her  benefit,  and 
positively  her  last  appearance  this  season.  To  prove  her  mastery 
of  all  style*  of  the  choregraphic  art,  she  will  present  specimens 
from  OiteUe,  Etineratda,  and  other  ballets  which  she  has  rendered 
famous.  Thursday  will,  therefore,  be  a  great  night  for  the  art  ia 
which  the  benejlctaire  is  '  high  throned  all  height  above  '  the  an- 
nouncement of  the  ballet  performances  being  of  such  variegated  de- 
scription." 

Leopold  on  Meter  is  at  Vienna. 

Jekkt  Lisd  is  daily  expected  in  London,  oti  her  road  to  Liver- 
pool. The  conrerts  of  the  Philharmonic  Society,  at  which  the 
"  Nightingale"  is  engaged  to  sing,  takes  place  on  Friday  the  164h, 
and  Monday  the  19th.    Ever}-  place  is  already  secured. 

Mad.  Soktao  will  be  the  vocal  star  at  tbe  forthcoming  Glou- 
cester festival.  Tho  great  vocalist  is  balancing  between  offers  o> 
engagement  for  the  winter  between  Paris  and  St.  Petersburgh. 

Alsest  Smith  is  giving  his 

nuewx. 
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Hatmaicet  Theatbx. —  The  Adelpbi  company,  on  Monday 
nigbt,  coaim«nced  their  pcrfortnuiee  at  the  Haymarkel,  which  will 
continue  while  their  own  home  undergoes  tome  repairs.  The 
theatre  was  well  attended. 

These  is  much  talk  as  to  the  opening  of  Drury  Lane  Theatre 
for  the  legimate  drama  after  Christmas.  A  gentleman  of  large 
fortune  is  said  to  ha™  taken  it  for  that  purpose. 

Messbs.  Surra  have  engaged  Soniag,  Parodi,  Miss  Emily  New- 
combe,  Cahsolari,  Ac,  for  a  concert  at  Exeter,  on  the  30th. 

Ma.  C  AM.*,  a  tragedian  of  great  provincial  celebrity,  has  become 
lcs.ee  of  the  York.  Leeds,  and  Hull  Theatres. 

M  adams  Montekeobo,  on  the  last  night  of  her  performsnce  at 
the  Montpellier  Theatre,  was  presented  with  a  magnificent  gold 
tiara.    The  theatre  was  crowded  m  every  part  on  the  occasion. 

Ma.  Nkwcombe,  of  the  Theatre  Royal,  Plymouth,  opens  the 
Exeter  Theatre  on  Monday  evening,  with  the  Jetceu. 

Ma.  WaLleb  .engaged  at  Sadler's  Wells  Theatre  as  juvenile 
t  ragedian. 

Madame  Bishop  has  been  giving  concerts  at  New  York  with 
great  success. 

Tux  Strasbourg  Theatre  opens  with  unusual  brilliancy  in  Octo- 
ber, three  millions  of  francs  having  been  left  by  an  eccentric  for 
it*  support.  There  is  to  be  an  entire  operatic,  dramatic,  and  ballet 
Company. 

Ma.  Benedict. — This  accomplished  musician  has  returned  to 
London.  He  will  only  remain  a  few  days,  being  engaged  to  con- 
duct the  Jenny  Lind  concerts  at  Liverpool. 

Bit  Ikyxhtiom. — We  hear  that  the  new  patent  for  silvering 
glass  is  about  to  bo  applied  to  the  keys  of  pianos,  which  will  be 
additionally  embossed  and  coloured  according;  to  circumstances. 
Prom  the  resources  of  this  discovery,  and  the  ingenuity  displayed 
in  their  application,  wo  may  expect  to  see  many  portions  of  musical 
instruments  receiving  additional  decoration  by  iu  means.  The 
patent  has  hitherto  been  carried  out  with  much  spirit,  as  the  large 
collection  at  Mr.  Hale  Thompson's,  of  48,  Burners  Street,  will 
testify,  to  which  assemblage  we  cordially  recommend  our  readers 
as  one  which  will  amply  repay  a  visit. 

Vauxhall  GaaoBNs. — Mr.  Wardell,  the  director  of  this  esta- 
blishment, took  bis  benefit  last  night,  and  provided  an  ample  and 
varied  entertainment.  The  great  novelty  was  the  engagement  of 
Jullien,  who  presided;  over  four  bands  united  in  one,  viz.,  bia  own, 
the  Coldstream  band,  the  band  of  the  Second  Life  Guards,  and 
Grattau  Cooke's  band.  In  addition  to  the  regular  hands  in  tho 
vocal  and  solo-instrumental  time,  tho  enterprising  director  obtained 
the  services  of  Madame  II  Nero  Malibrano,  and  the  Dons  Ciebra, 
the  famous  guitarists.  Mr.  Green  made  a  night  ascent  in  his 
balloon.  The  gardens  were  well  attended,  although  the  weather 
miitht  have  been  more  propitious. 

Vauxhall.— Tbe  "Bal  Masque"  was  attended  by  the  usual 
votaries  of  amusements  of  this  sort,  and  by  a  large  number  of  per- 
sons as  spectators  of  the  a  ports.  The  great  influx  of  "  characters" 
was  at  12  o'clock,  when  the  groups  of  Highlanders,  couriers, 
brigands,  rustic*,  and  sylphs,  mustered  in  good  force.  The  dancing 
was  incessant  for  some  hours,  the  heat  of  the  weather  and  the 
density  of  the  atmosphere  seeming  to  invigorate  rather  than  relax 
the  sinows  and  muscles  of  the  performers.  The  efforts  of  the 
monster  band  excited  the  dancers  to  almost  uncontrollable  agility, 
and  their  movements  were  certainly  more  vigorous  tban  elegant. 
Mr.  Benjamin  Barnett,  tbe  indefatigable,  talented,  and  gentlemanly 
manager  of  the  gardens,  and  a  dozen  or  two  assistants,  kept  order 
and  made  proper  arrangements  to  prevent  confusion.  Tbe  supper 
tables  and  tho  saloon  were  crowded  with  parties,  some  in  the  dis- 
guise of  masks  and  dominoes,  and  some  in  the  happy  stale  of  exhi- 
laration which  no  disguise  can  conceal.  Everything,  however, 
was  well  conducted,  and  though  a  good  deal  of  repartee  was  ex- 
changed, there  was  sufficient  decorum  preserved  to  restrain,  without 
extinguishing,  the  exuberance  of  mirth  inseparable  from  these 
occasions. 

Maidstone.  —  Our  enterprising  and  successful  manager,  Mr. 
Holmes,  keens  the  theatre  every  night  during  the  assises,  and  from 
his  acknowledged  ability  in  catering  for  tho  public,  a  succession  of 
first-rate  performances  is  ensured.  The  high  sheriff,  (M.  Bel), 
Esq.),  patrouised  tie  entertainment  this  evening,  and  the  house  was 
full  to  oTcrflowing.-.Vaufrfone  Gasttte. 


Mb.  and  Mas.  W.  H.  Seooin  have  returned  to  Towa  from  ParU. 

Paul  Jollien. — A  yonthfol  violinist  of  this  name  has—  it  appears 
frcm  an  article  of  M.  Oscar  Comettant,  in  tbe  ftmilleion  of  the 
SiMe— highly  distinguished  himself  at  the  ctmeoitrt  of  tbe  Canter- 
vatoire  de  Mmeiaue.  Young  Paul  learned  tbe  violin  at  Lyons, 
from  baa  father,  who  plays  upon  the  Bute.  He  has  been  six  months 
at  the  Conservatoire,  and  executes  the  fantasias  of  Emet  and  Do 
Berlot  quite  as  well  as  tbe  concertos  of  Viotli.  His  present  master 
is  the  well-known  AHard,  «a»d,"tays  M.  Oscar  Comettant,  -  the 
great  pianists, 
they  call  him  l 
Comettant. 


*,  Wietnawskl  and  Plente,  are  quite  in  the  right,  when 
i  a^r«K  artiste-    The  Italics  are  the  italics  of  M. 
We  farther  learn,  from  a  private  eowirrmmcetioa,  that 


Paul  Jullien  is  in  his  tenth  yeat ;  and  that  AHard,  having  heard 
bias  accidentally,  waa  so  struck  with  Ms  talent  that  he  volunteered 
to  adopt  him  as  a  pupil,  and  helped  him  to  obtain  admission  into 
the  Conservatoire,  where  ha  has  already  made  remarkable  progress. 
Molls.  Anotu,  the  admirable  and  spirited  contralto,  is  still  in 


London.    It  is  to  be  hoped  she  may  be'engaged  at  tbe 
Festival.    If  not,  so  much  the  worse  for  the  Festival 

Mdme.  Sontao. — After  tbe  opera  season,  this 
eantatrtc*  wilt  proceed  on  a  short  tourme  in  tbe 
Calaolari  and  other  members  of  Mr.  Lumley's  troupe. 

Mabio  will  go  alona  to  St.  Petersborgh  this 
Grisi  being  prevented  from  undertaking  the  journey  by  aa  i 
ing  circumstance. 

PiaaoT  has  been  some  time  at  St.  Petersburg!),  preparing  for  the 
arrival  of  Carloita  Grisi.  Pugni,  the  clever  ballet-composer  of  Her 
Majesty 'a  Theatre,  who  is  also  engaged,  hns  already  started  to  join 
hia  spiritual  confrere,  and  Carlotta  herself  wtU  follow  in  i  ' 
month. 
eclalani. 

Sionob  Montelli.  director  of  the  Italian  company,  which  has 
been  recently  performing  whh  great  s access  in  the  provinces,  has 
arrived  in  London,  for  the  purpose  of  forming  a  new  company  and 
engaging  fresh  artists  to  complete  his  tioupe.  Among  other* 
Signor  Montelli  has  engaged  a  new  prima  donna  of  distinguished 
talent.  We  shall  be  able  to  give  full  particulars  in  oar  next-— 
(  From  a  Correspondent)* 

Mis*  Emily  Nbwcombx.— This  successful  dUtutante  has  engaged 

rwfHer  " 


Theatre  Royal,  Plymouth,  on  tbe 
Bbowh,  formerly  the  right  comet 
loyal,  who,  during  his  sojourn  in 


Liver- 


at  the 
Mb.  James 
pool  Theatre  Royal 

immense  favourite,  has  been  offered  a  lire  annalty  of  six 
week,  if  he  will  return  and 
Liverpool  Mail. 

Mas.  (J loves — Tbe  remains  of  this  renowned  actress  were  in- 
terred on  Friday,  the  10th  ult.,  at  the  Church  of  St.  George  the 
Martyr,  Queen's  Square.  The  pall-bearers  were  Messrs.  Leigh 
Murray,  H.  Farren,  W.  Farren,  junior,  and  Dr.  Poynter ;  and  around 
the  grave  stood  several  well-known  actors  and  literary  men,  who 
came  to  mark  their  respect  for  the  great  departed. 

M.  Macbicb  Schlbsinoei. — Having  retired  from  business,  M. 
Schlesinger,  late  hood  of  the  great  firm  of  Scbtesinger,  now  Brandos 
and  Co.,  began  to  travel  through  Italy  and  Germany.  Last  year 
be  made  a  stay  at  Berlin  i  one  evening,  while  walking  iu  oao  of  tho 
public  gardens,  he  found  himself  mixed  up  with  a  group  of  indivi. 
duals  who  were  canvassing  the  political  events  of  the  day.  The 
musical  traveller,  forgetting  that  there  was  a  police  in  Berlin,  a* 
well  as  everywhere  else,  ventured  to  observe  that  the  King  had 
broken  faith  with  regard  to  the  promised  constitution  ;  scarcely  bad 
he  got  back  to  his  hotel  when  toe  police  arrested  him,  and  be  found 
himself  safely  lodged  in  durance  vile.  Altera  fortnight's  imprison- 
monl,  be  was  brought  before  a  magistrate,  who  communicated  to  him 
an  accusation  of  high  treason,  baaed  upon  the  denunciation  of  a 
lady  of  the  court,  who,  having  beard  his  offensive  expression  re- 
specting the  king,  doomed  it  her  duly  to  denounce  him  to  the 
authorities,  and  was  ready  to  give  evidence  against  him.  M. 
Schlesinger  made  the  beat  defence  he  eonld,  and  finally  obtained  bia 
liberty  on  condition  of  depositing  Sn.OOOf.  as  security  for  hat  future 
appearance.  He  then  quitted  Prussia,  and  returned  to  Paris.  The 
preliminary  proceedings  being  now  completed,  he  has  received  a 
summons  to  make  hi*  appearance,  and  has  just  started  for  Berlin  to 
take  hi*  trial.—  ConstitutioueL. 
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Mamcnbstw. — Throughout  the  wock  Mr.  Wobeter,  tho  lesnce 
of  the  Haymarket,  London,  bat  been  performing  a  round  ot 
characters  at  the  Theatre  Royal,  many  of  thorn  written  or  adapted 
Iron  the  French,  by  himself  and  for  himself.  Perhaps  the  groat 
part  for  which  his  present  appearance  will  be  remembered  it  that 
of  Lavater,  in  the  comedy  of  that  name.  His  rendering  of  the 
Most  lord  in  U$ed  Up  was  a  fine  piece  of  acting,  and  his  assump- 
tion of  the  character  of  a  country  lad,  in  the  same  piece,  remarkable 
for  a  fine  perception  of  the  gauchtriei  which  one  in  bis  position 
would  commit.  The  houses  have  been  good,  though  not  equal  to 
what  they  should  have  been  with  so  clever  an  actor  to  supply  the 
inducement  for  attendance.  Mr.  Buckstone  and  Mrs.  Pitzwilliam 
will  appear  on  Monday  night  for  a  short  engagement,  and  some  of 
their  most  laughter-moving  pieces  are  already  announced,  in 
addition  to  a  new  novelty. — Manchester  Courier. 

Glou curia. — The  Gloucester  Musical  Festival  is  fixed  for  the 
17th  September  and  three  following  davs.  Among  the  artittet 
who  are  engaged,  the  names  of  the  celebrated  Madame  Boutag, 
the  graceful  Castellan,  and  the  magnificent  bass  singer,  Hcrr 
Formes,  appears ;  and  we  feel  confident  that  the  forthcoming 
festival  will  reflect  great  honour  on  those  who  have  undertaken  the 
management,  and  be  a  source  of  gratification  to  all  those  lover*  of 
music  who  are  so  fortunate  as  to  attend.  Mr.  Amott  will  be  the 
conductor.  Such  an  array  of  talent  as  that  secured  for  the  forth- 
coming festival  has  not  been  brought  together  at  these  triennial 
meetings  for  many  years  ,  and  we  cordially  trust  that  the  ipirit  and 
liberality  which  the  stewards  have  exhibited  in  their  engagements 
with  the  leading  singers,  as  well  as  that  of  a  highly  select  and 
numerous  band  and  chorus,  will  be  met  by  a  corresponding  feeling 
on  the  part  of  the 
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CAXLOTTA  OSISl'o  FAREWtLL— MADAM!  VIOatNTIItl's  DEBUT. 

Ok  .Saturday  the  performances  were  for  the  final  appearance 
of  Carlotta  Griti.  The  opera  was  Don  Patquale,  the  ballet 
the  laat  act  of  Giselle.  The  Norina  of  Madame  Sontag  has 
already  been  duly  apostrophised  in  these  pages,  at  the  very 
essence  of  genteel  etpicglirrie.  The  final  rondo  was,  as  usual, 
a  display  of  neat  and  brilliant  bravura  singing  which  no 
vocalist  could  sarpess.  The  Don  Pasquale  of  Lablache,  per- 
haps, next  to  Dr.  Bartolo,  his  richest  piece  of  comedy,  did  not 
fail  to  keep  the  audieuce  in  a  roar,  while  Cal  solar  i  in  Ernesto 
and  ficlietli  in  Dr.  Malatesta,  exhibited  their  accustomed 
judgment  and  correctness.  The  opera  went  off  exceedingly 
wellj  on#at  We  cenclisston  there  was  the  never-failing  "  ova- 
to  Madame  Sontag.  "Oration"  is  the  term  now  in 
It  is  better  than  "  Mbation- " 
Carlotta  Grisi  seemed  resolved  to  impress  the  audience  with 
a  lively  memory  or  Tier  last  evening  previous  to  her  departure 
for  St.  Petersburg)].  Never  wis  the  tthcrial  danseuse  more 
graceful,  nimbly,  r*id  tasciMatir.g.  .She  was  air  itself,  and 
seemed  to  float  along  the  Mage;  so  noiseless  was  her  step, 
snow  could  not  have  fallen  lighter;  yet  snow  has  little 
weight  KjffldtWWMffi  *«*.  tirod  of  saying  that 
Carlotta  is  as  much  a  poet  as  a  dancer  ;  yet  every  successive 
performance  brings  the  truism  so  vividly  before  us,  that  in 
writing  of  her  it  jnoontipcnily  slips  into  our  ink.  and  thence 
glides  from  our  pea  on  to  .the  paper.  The  exquisite  Giselle, 
a  creation  worthy  of  any  imaginative  pericranium*  is,  if  a  pre- 
ference  must  be  made,  the  pait  in  which  Carlotta  most 
lavishly  displays  those  gifts  with  which  nature  Jias  so  richly 
endowed  her.  (That  is,  it  would  be,  if  it  were,,  not  for 
Esmeralda— innocent  Esmeralda!)  So  consummate  is  the 
art,  and  yet  so  artfully  is  the  artistry  made  to  look  artless  in 
the  eyes  of  the  admiring  speemtgre,)  that;  while  Carlotta  ia 
accomplishing,  with  an  case  peculiar  to  herself,  steps,  the 
quickness  and  intricacy  of  which  completely  baffle  the  eye, 
and  tours  de  force  which  declare  the  roes*  astounding  and 
unlimited  vis  executive,  it  would  seem ,  that  which  she 
did  were  little  more  difficult  than 
or  tripping  up  to  the  foot 

and  charm  of  style  which 
sr  compeers,  the  eye  would  scarcely  be 

Btellectual  and  touching.  The  spirit  or  poor  Gillie, 
vainly  working  to  start  back  into  life  at  the  sight  of  her  lover, 
was  bodily  and  ghostly  before  us.  The  grunil  pat  dc  deux 
(with  the  agile  and  eager  Charles),  a  masterpiece  of  .chore- 


t  than  running  serosa  the  stage, 

t-lamps  ;  and  but  for  the  'parti- 


most  int 


by  Mr.  Lnmlcy,  in 
r,  whose  debut 


graphic  ingenuity,  one  of 
involved  almost  every  grace  of  Terpsichore, 
possible  foot-feat,  and  almost  every  impossible — all  effected  to 
the  nicety  of  a  hair's  breadth.  In  her  poses,  as  in  all  else 
she  does,  the  originality  of  Carlotta  is  remarkable.  We  need 
merely  instance  that,  where,  standing  on  the  point  of  one  foot, 
she  raises  her  arms  above  her  head,  like  one  of  the  classic 
Maenads  ;  nothing  can  be  more  pretty  and  statuesque •  the 
best  of  the  Greek  sculptors  never  imagined  a  happier,  a  wilder, 
a  more  vigorous  and  breathing  attitude.  Of  course,  Carlotta 
was  feted  by  the  audience  according  to  her  deserts,  and  of 
course  her  leave-taking  was  hearty  and  affectionate.  Never 
did  greater  favourite  say,  "  Adieu! — a  re  voir  1"  to  a  loving  and 
indulgent  public— never  more  loving  and  indulgent  public 
took  a  last  wistful  look  at  a  universal  favourite.  Carlotta  has 
found  out  the  secret  to  be  in  every  one's  good  graces,  before 
and  behind  the  curtain  ;  and,  as  her  coming  is  a  general  festival, 
so  her  going  is  a  general  mourning.  t.  / 

An  immense  acquisiti 
the  person  of  Madame  Fiorentini.  the  new  singer, 
was  announced  by  us  last  week.  In  addition  to  the  short 
memoir  already  published,  we  are  enabled  to  give  some  few 
particulars  of  the  debutante  which  her  great  and  deserved 
success  will  render  generally  interesting.  Madame  Fiorentini 
is  the  daughter  (by  a  Spanish  lady)  of  J.  B.  Williams,  Esq., 
English  Consul  at  Seville,  in  which  famous  city  she  was  born. 
When  very  young  she  married  R.  B.  Jennings,  Esq.,  late  of 
the  23rdFusileer  Guards,  on  officer  in  Her  Majesty's  service. 
Her  musical  education  was  begun  and  completed  under  the 
well-known  Crivalli,  to  whose  admirable  instructions  so  many 
of  our  most  popular  vocalists  are  indebted  for  their  excellence. 
Madame  Fiorentini  was  heard  last  year  by  Mr.  Lumley 
and  Mr.  Balfe,  both  of  whom,  though  enchanted  with 
her  voice  and  style  of  singing,  recommended  her  to  make 
her  first  appearance  at  some  continental  theatre,  in  order 
to  acquire  case  and  experience  on  the  stage.  She  was 
fortunate  enough  to  receive  an  offer  for  the  Italian 
Optra  at  Berlin,  which  she  accepted.  Here  she  fulfilled  the 
situation  of  prima  Ami*  auoluta,  so  much  to  the  content  of 
the  public  and  the  direction,  that  Meyerbeer  went  expressly 
to  hear  her,  and  offered  her  an  engagement  for  the  Grand 
Opera  at  Paris.  On  the  sight  ia  question  she  performed  ia 
Robert  le  DiabU,  and  the  celebrated  composer  expressed  his 
entire  satisfaction  in  the  wannest  terms.  Although  she  has 
been  something  less  than  a  twelvemonth  before  the  public,  her 
rapid  progress,"  and  her  brilliant  success  at  Berlin,  led  to  the 
gagement  whioh  brought  her,  oa  Toesday  night,  before  the 
fficult  tribunal  of  Her.  Majesty's  Theatre,  where  she  made 
an  impression  that  at  once  stamped  her  as,  in  the  opinion  of 
the  audience,  a  vocalist  of  first-rate  endowments. 

The  announcement  of  a  new  singer,  who,  without  any 
anticipatory  flourish  of  trumpets,  was  going  to  undertake  the 
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■  audience  wen  observed  a  number  of  connoisseurs, 

who  are  only  attracted  to  the  theatre  on  extraordinary  occa- 
sion!. The  appearance  of  the  debutante,  at  once  interested 
the  audience  in  her  favour.  Very  young,  with  a  fine  person 
and  handsome  features — a  physiognomy  both  striking  and 
characteristic,  though  perhaps  more  adapted  to  Thalia  than 
Melpomene — there  was  something  in  the  premier  roup  deceit 
that  commanded  sympathy  and  bespoke  indulgence.  The 
ftrst  recitative,  delivered  somewhat  feebly,  under  the  evident 
influence  of  nervousness,  did  little  more  than  show  a  voice 
of  exceeding  sweetness,  a  pure  soprano  in  quality,  but  some- 
what deficient  in  flexibility.  The  cadenza,  however,  termi- 
nating with  the  long  sustained  note — file,  as  the  technical 
term  is,  with  excellent  art— brought  down  a  burst  of  applause, 
encouraged  by  which  demonstration  in  her  favour,  long  before 
the  cavatina  was  over,  Madame  Fiorentini  bad  established 
herself  in  general  esteem  ns  n  vocalist  of  no  ordinary  oceom- 
plisliments.  The  adagio,  "  Casta  diva,"  was  sung  with 
extreme  gracefulness,  while  there  was  still  an  apparent 
deficiency  of  power ;  but  i  n  the  eabaletta  the  higher  notes  of 
the  voice  came  out  with  bell-like  clearness,  and  ensured  a 
unanimous  recall  for  the  singer.  The  duet  with  Adalgisa  and 
the  grand  trio  with  Adalgisa  and  Pollio,  which  constitutes  the 
finale  to  Act  I.,  brought  out  Madame  Fiorentini's  resources 
with  continually  increasing  effect,  and  nothing  could  be  more 
decided  than  her  triumph  at  the  fall  of  the  curtain,  which  was 
followed  by  a  double  recall,  the  genuine  heartiness  of  which 
admitted  of  no  question.  The  second  act  was  an  unbroken 
chain  of  successes  for  Madame  Fiorentini,  who  in  the  M  Deh 
con  te,"  with  Adalgisa,  the  duet  with  Pollio,  the  recitative  In 
which  Norma  confesses  her  guilt,  and  the  passionate  appeal 
to  Oroveao  at  the  end,  exhibited  extraordinary  skill  as  a 
vocalist  and  the  utmost  feeling  as  an  actress.  Her  reception 
was  enthusiastic  from  first  to  last,  and  at  the  conclusion  of 
the  opera  Madame  Fiorentini  was  compelled  to  appear  no  less 
than  three  times,  to  teceive  the  congratulations  of  the 
audience. 

With  such  advantages  as  Madame  Fiorentini  possesses— 
extreme  youth,  remarkable  beauty,  and  a  legitimate  soprano 
voice  of  more  than  two  octaves  in  compass,  combining 
brilliancy  and  clearness  with  the  mellow  fulness  that  apper- 
tains to  the  mezzo  topraM—h  is  strange  if  Madame  Fiorentini 
does  not  speedily  reach  the  highest  excellence  in  her  art. 
She  has  evident  enthusiasm,  and  has  already  attained  those 
inestimable  acquirements,  equality  and  truth  of  intonation, 
upon  which  all  the  rest  are  naturally  founded,  livery  note  in 
her  compass  is  good ;  her  attack  is  sure  and  pointed,  her 
portamento  easy  nnd  natural,  and  her  intonation  faultless. 
Moreover,  she  pronounces  the  Italian  language  to  singular 
perfection  for  a  foreigner,  and  nrticulates  with  great  distinct- 
ness. What  she  wants  at  present  is  a  little  more  flexibility  in 
the  execution  of  florid  divisions,  a  little  more  fire  and  passion 
h»  the  bravura  and  in  passages  of  energy.  In  the  recitatives, 
moreover,  she  is  occasionally  too  subdued,  and  does  not  give 
a  fair  chance  to  the  beauty  of  her  middle  and  lower  tones. 
Her  acting  is  highly  intelligent,  graceful,  and  full  of  feeling, 
and  only  requirea  ease  of  carriage  and  a  greater  variety  of 
gesture  to  make  it  irreproachable ;  but  a  continual  habit  of 
alternately  sinking  and  raising  her  person  becomes  monotonous, 
and  should  be  at  once  corrected.  Time,  however,  can  hardlv 
fall  to  bring  about  all  the  desired  perfections,  whioh  once 
acquired,  will  make  Madame  Fiorentini  one-of  the  greatest 
living  ornaments  of  the  lyric  stage. 

The  opera  was  admirably  played  ;  Madame  Giuliani,  except 
Corbsxi,  is  the  best  singing  Adalgisa  we  ever  saw,  Lablache's 


Oroveao  is  inimitable,  and  Gardoni  s  Pollio  iu  the  highest 
degree  graceful  and  prepossessing.    Balfe  never  conducted 
better,  and  never  placed  a  singer  more  perfectly  at  ease  i 
the  debutante  on  this  occasion  by  extreme  and  unremil 
attention.    The  choruses  went  admirably,  and  the 
all  that  could  be  desired. 

The  ballet  was  La  Prima  Ballerina,  In  which  the  i 
characteristic  pantomime,  the  finished  dancing,  and  wonderful 
roars  de  force  of  Mdlle.  Amalia  Ferraris,  brought  down  the 
loudest  applause,  and  sent  the  audience  home,  at  a  reasonable 
hour,  in  the  best  possible  good  humour. 

On  Thursday  Don  Giovanni  was  performed,  with  Madame 
Fiorentini  in  the  character  of  Donna  Anna.  The  heroine  m 
Motart's  is  more  exacting  and,  perhaps,  less  easy 

than  Norma  to  render  interesting,  and  hence  none  but  the 
most  practised  artist,  and  a  vocalist  gifted  with  extraordinary 
power  and  self-possession,  can  do  it  full  justice.  Madame 
Fiorentini  is  not  a  practised  artist,  nor  is  she  gifted  with,  ex- 
traordinary power,  consequently  her  Donna  Anna  fell  some- 
what short  of  her  Norma.  In  both  her  singing  and  acting 
there  were  really  great  moments — such  indeed  as  could  not 
fail  to  impreas  us  with  the  highest  admiration  for  her  talents 
—  but  there  was  a  lack  of  sustaining  grandeur  and  power,  and 
an  endeavour  to  produce  effect,  which  deprived  ber  acting  of 


its  reality,  and  which  clearly  demonstrated  to  us  that  the 
character  of  Donna  Anna,  one  of  the  most  difficult  m  the 
operatic  repertoire,  is  as  yet  beyond  the  capabilities  at 
Madame  Fiorentini.  Hie  occasions  on  which  she  highly  dis- 
tinguished hersulf  were  in  the  passionate  duet,  "  Fuggi, 
crudele,"  the  beautiful  aria  "  Non  mi  dir."  and  all  the  con- 
certed music.  Madame  Fiorentmi's  singing  in  the  popular 
trio,  "  Protcgga  il  giusto  dslo.'*  was  perfect,  and  in  the  graad 
sestet  the  beauty  of  her  voice  and  the  silver  clearness  of  its 
upper  tones  told  with  thrilling  effect.  It  the  quartet  "  Noa 
ti  fidar" — one  of  the  loveliest  things  in  the  opera — we  greatly 
admired  the  fine  phrasing  and  graceful  finish  of  the  fair  artist's 
singing.  Our  entire  impression  of  Madame  Fiorenttni  ia 
Donna  Anna  is,  that,  however  triumphant  a  success  she  may 
hove  achieved  in  the  performance  on  Thursday,  and  however 
splendidly  she  may  have  sung  some  of  the  musie,  the  cha- 
racter is  beyond  her  powers,  both  lyrical  and  vocal,  and  that 
she  would  have  achieved  a  far  greater  triumph  had  she 
undertaken  a  part  more  in  accordance 
Wc  are  among  the  very  warmest  admirers  of  Madame  F« 
tini,  and  should  feel  truly  sorry  should  she  be  led  away  froat 
the  brilliant  future  that  opens  for  her  by  extravagant  and  ill- 
directed  praise,  which,  after  all,  is  not  praise,  but  fulsome 
adulation,  founded  on  ignorance  and  prejudice.  The  talents 
of  Madame  Fiorentini  are  undeniable  ;  but  to  become  a  grand 
lyric  attist,  of  the  Pasta  and  Grisi  school,  is  not  the  accom- 
plishment of  a  year  or  two,  and  is  as 
physical  ns  mental  attributes.  Madame 
a  good  lesson  in  the  refusal  of  Jenny  Lind  to  appear  in  the 
highest  order  of  tragic  parts.  By  the  advice  of  judicious  (f) 
friends  the  Nightingale  did  appear  in  Norma  in  Ix>ndon,  but 
she  felt  she  was  no  longer  Jenny  Lind  the  incomparable,  and 
gave  up  the  part  for  ever. 

With  these  remarks,  made  in  perfect  honesty  of  purpose,  we 
have  but  to  record  the  brilliant  reception  accorded  to  Madame 
Morentini  on  Thursday,  in  Donna  Anna,  which  was  hardly 
less  enthusiastic  than  that  awarded  to  her  Norma.  So  great 
has  been  her  success  in  the  last-named  part,  that  she  wiU 
once  more  repeat  it  next  week. 

We  are  given  to  understand  that  Mr.  Lumley 
Madame  Fiorentini  for  three  yean. 
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ROYAL  ITALIAN  OPERA. 

The  Juite  was  repeated  for  the  fifth  time  on  Saturday.  The 
Louse-  was  well  attended.  The  chief  point  for  notice  in  this 
performance  waa  Mario'*  immense  improvement.  The  apparent 
want  of  sympathy  with  his  part  and  consequent  absence  of 
•tendon  in  his  performance,  so  observable  the  first  night,  had 
faded  away  entirely,  and  in  no  previous  character  had  the  great 
tenor  displayed  more  energy  and  profound  conception.  His 
■cling  throughout,  on  Saturday,  was  transcendent,  and  his 
singing  only  fell  short  of  his  acting  inasmuch  as  the  music  does 
not  keep  pace  with  the  power  and  grandeur  of  the  situations 
"When  the  occasion  permitted,  as,  for  instance,  in  the  second 
finale,  and  the  romanza  in  the  last  act,  Mario  sang  as  magni- 
ficently as  ever. 

The  opera  was  well  received,  and  created  the  utmost  enthu- 
siasm when  the  grand  acting  of  Viardot  and  Mario  drew 
the  audiences  from  all  comparative  considerations,  and  raised 
them  to  a  pitch  of  great  excitement.  Nor  must  Fortnea  be 
overlooked  in  the  effects  produced  in  La  Juive.  In  no  other 
part  perhaps,  except  Leporello.  has  the  German  basso  created 
a  more  powerful  sensation  than  in  the  Cardinal,  in  Halcvy's 
opera.  It  is  a  thoroughly  artistic  performance  from  beginning 
to  end,  and  is  entirely  free  from  the  tendencies  to  exaggera- 
tion which  we  have  noticed  in  some  of  his  former  personations. 
In  the  last  erene  Herr  Formes  created  an  unusual  impression, 
by  his  very  fine  acting  and  finding.  M.  Haldvy  is  in  no 
small  degree  indebted  to  the  three  artistes  above  named  for  the 
ancoess  La  Juke  has  obtained. 

The  Pr«ph*tt  waa  given  for  the  ninth  time  on  Tuesday,  and 
again,  for  the  tenth  time,  on  Thursday.  On  both  occasions 
the  theatre  was  crowded  in  every  part.  Verily,  poor  Mario 
must  be  made  of  no  less  enduriug  metal  tban  steel,  to  be  abl  • 
to  stand  against  French  opera  three  times  a  week.  Would 
that,  as  a  refresher,  and  for  the  sake  of  preserving  his  "most 
miraraloni  organ,"  he  would  give  us  Mozart  or  Rossini  one 
night  out  of  the  three,  or  even  out  of  the  six.  But  the  public 
ia  a  wilful  animal,  and  a  prejudiced;  and,  at  this  moment,  their 
liking, or  love,  or  preference,  or  taste,  or  feeling,  or  sympathy,  or 
passion,  or  fashion,  or  what  you  will,  runs  all  in  favour  of  the 
grand  opera  of  the  French  school,  of  which  Meyerbeer  is  the 
presiding  deity.  Well,  be  it  so  :  we  entertain  no  profound 
vcnorution  for  the  French  so-called  grand  school— to  which 
Aober  certainly  does  not  belong— but  we  forgive  much  for  the 
sake  of  M.  Meyerbeer. 

Her  Majesty  and  Pri  nee  Albert  were  present  on  Thursdav, 
as  were  alto  the  Nepaulcse  Prince  and  suite.  A  large  assem- 
blage of  rank  and  fashion  also  attended. 


,1  » 

GLASTONBURY  ABBEY. 

{From  a  Correspondent.) 

Srn, — Allow  me  to  call  the  attention  of  your  accomplished 
and  earnest  correspondent.  Mr.  W.  Coninpham,  to  the  follow- 
ing article  from  Felix  Farley's  Bristol  Journal.  The  subject 
deeply  concerns,  not  only  every  admirer  of  one  of  the  noblest 
of  the  arts,  but  every  lover  of  poetry  and  his  country.  If 
Mr.  Coningham  would  use  his  powerful  pen  to  excite  public 
interest  in  the  matter,  I  am  certain  good  would  accrue. 
Otherwise  it  is  very  possible  that  Englaud  may  bo  furtively 
deprived  of  one  of  its  finest  architectural  relics,  and  the  poor 
tourist  of  an  object,  which,  in  picturesque  grandeur  and  in 
variety  of  historic  associations,  is  not  surpassed  by  any  of 
'  the  crumbling  monuments  that  mark  the  step  of  time  or  tell 
the  tale  of  bigotry  and  war. 


"sals  or  national  momuxext*. 

"  Natoleon  in  his  mslicc  once  described  us  as  'a  nation  of  shop, 
keepers  j'  by  which  ho  intended  nut  to  compliment  us  on  our  com- 
merciil  activity,  but  to  brand  us  with  ignominy,  a*  a  people  among 
whom  everything  was  venal,  whether  sacred  or  profane.  There  are 
some  things,  however,  « Inch  we  thought  no  humun  being  would  have 
regarded  as  an  exchangeable  commodity — not  even  the  lowest  bar- 
barians of  the  Gold  Coast  or  of  the  Stock  Exchange — and  those  arc 
the  hones  of  their  ancestors  of  the  greatest  renown,  and  the  most 
precious  monuments  of  antiquity  that  illustrate  their  national  glory. 
Such  things  belong  to  tho  State  to  preserve,  if  there  be  anything 
more  than  a  worthless  fiction  in  tho  idea  of  a  community,  relaiuing 
its  identity  from  one  generation  to  another,  or  any  "connection 
between  ourselves  and  tho  founders  of  civilization. 

"  If  there  be  any  spot  in  the  three  kingdoms  more  sacred  than 
another  to  tho  mind  of  an  Englishman,  one  would  have  supposed  it 
to  be  the  undoubted  grave  of  that  King  Arthur,  who,  with  every  de- 
duction for  poetic  embellishments,  remains  tho  historic  chieftain— tho 
most  famous  warrior,  of  our  early  ages,— the  undisputed  residence 
of  that  St.  Patrick  whom  even  Protestants  venerate  as  the  Apostlo 
of  Ireland,— and  the  place  ttut  was  the  very  cradle  of  that 
Christianity  which  tradition  informs  us  was  disseminated  from  one 
point  within  the  first  century  of  the  Roman  dominion.  That  spot 
is  Glastonbury,  indicated  bv  nature  as  tho  proper  scene  for  vene- 
rable monument*  of  ecclesiastical  or  baronial  grandeur,— -a  solitary 
conical  hill,  rising  from  a  vast  plain,  the  richest  perhaps  in  England 
— bounded  on  the  one  hand  by  the  Mendip  Hills,  and  on  the  other 
by  the  Bristol  Channel  stretching  far  aw  ay  to  the  Welsh  mountains 
and  the  Atlantic.  On  tho  summit  of  this  hill  arc  tho  ruins  of  the 
roost  gigantic  edifices  reared  in  these  islands,  and  in  the  purest 
styles  of  tho  Norman  and  subsequent  ages;  all  of  them  identified 
with  the  greatest  events  in  the  history  of  England,  and  a  pari,  as 
we  supposed,  of  that  national  inheritance  which  distinguishes  this 
country  from  the  last  settlement  that  was  founded  in  Caffraria  or 
New  Zealand.  lint  all  this,  with  THjt  hkmains  or  tub  abpkt,  ex- 
tending over  a  longer  space  than  St.  Paul's  Cathedral,  the  Chapel 
of  Joseph  of  Arimalhiea,  the  sito  of  the  Holy  Thorn,  and  a  hundred 
other  objects  dear  to  the  heart,  not  only  of  patriotism,  but  of  civili- 
zation itself,  arc  now  advertised  to  lie  sold  oy  auction,  und  on  tho 
14th  of  August  next,  are  to  be  knecked  down  tothe  highest  bidder, 
by  Mr.  Chionock,  at  the  Mart  in  tho  City  of  London  ! 

"  This,  we  confess,  is  the  first  intimation  we  ever  had  that  Glaston- 
bury Abbey  was  private  property,  and  we  were  as  much  startled  by  tho 
announcement  as  we  should  havo  been  if  it  hud  been  of  the  intended 
sale  of  Westminster  Abbey  or  York  Minster.  Such  national 
monuments  ought  not  to  remain  the  property  of  any  individuals, 
whose  avarice  or  caprice  or  mere  barbarism  may,  at  any  moment, 
inflict  upon  them,  aud  upon  civilisation  itself,  tho  most  irreparable 
injuries.  It  was  only  the  other  day  that  there  was  talk  of  selling 
the  tomb  of  Alfred  at  Winchester  i  and  we  all  remember  the  story 
of  the  savago  who  pulled  dowa  the  house  that  had  been  erected  by 
Shakspcre,  and  in  which  the  poet  lived,  to  save  himself  the  trouble 
of  showing  it  to  strangers.  Into  whoso  hands,  then,  is  Glastonbury 
to  fall?  To  what  base  uses  rosy  it  como  at  last?  Perhaps,  in 
these  utilitarian  days,  it  may  be  pulled  down  to  furnish  materials  to 
mend  tho  roads  with  ;  or  it  maybe  repaired  with  brickwork  or  lath 
and  plaster,  to  be  used  as  a  Union  Workhouse  or  a  Lunatic 
Asyluaa  ;  or  at  least  may  fall  into  the  possession  of  some  proud  and 
vulgar  parvenu,  who  may  exclude  tho  public  from  a  sight  of  it. 
This  is  what  we  really  apprehend  will  be  the  ease,  when  we  look  at 
tho  very  elegant  and  laslolul  fasciculus  published  by  Mr.  liack- 
bouse,  of  Wells,  compiled  by  Mr.  Chinuock,  with  all  the  artistic 
skill,  without  any  of  the  florid  vulgarity  of  George  Robins,  informing 
oi,  to  our  extreme  vexation,  that  the  whole  mass  and  group  of  anti- 
quities is  included  within  the  grounds  of  a  habitable  "  mansion  in 
the  Tudor  style,  replete,"  &c,  Ac,  and,  above  all,  coupled  with 
the  insinuation,  which  we  lear  is  too  true,  that  tho  fortunate  pur- 
chaser  will,  in  all  probability,  walk  into  a  certain  House,  Ac,  Arc., 
on  tho  strength,  &c,  Ac.,  all  which  we  read,  as  antiquaries  with 
perfect  honor  anil  consternation. 

"  One  report  says  that  tho  Roman  Catholics  are  going  to  buy 
it,  for  the  purpose  of  commencing  a  aew  mission  for  tho  re- 
conversion of  England.  Another  statement  ia  that  a  party  of 
Americana  are  determined  to  purchase  it,  aad  to  transmit  all  the 
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ornamental  pari*  lo  America,  as  a  genuine  sample  of  European 
antiquities.  At  alt  ovcnls,  a  great  archtelcgical  treasure  is  in  peril, 
and  the  Government  ought  in  see  to  it,  before  it  is  loo  late.  In 
France  they  order  theso  things  better.  A  Commission  preside* 
over  all  historic  monuments,  which  are  bought  up  and  taken  care 
of  by  the  Sutc.  Parliament  would  not  grudge  the  money  to  save 
Glastonbury  from  the  spoiler.  The  nution  would  be  satisfied,  and 
1  ho  bones  of  her  most  illustrious  saint  and  hero  would  rest  in  peace. 
A*  the  arrangement  stands  at  present,  both  Joseph  of  Arimathata 
and  King  Arthur  will  be  '  knocked  down  to  the  highest  bidder,  by 
the  hammer  of  the  auctioneer,  on  the  Hth  of  August  next,  In 
Bartholomew-lane,  London.' 

"In  the  meantime,  wo  call  the  attention  of  antiquaries,  and  even 
of  statesmen,  to  the  subject,  in  the  hope  that  something  may  he 
done  to  secure  the  inviolability  of  these  precious  remains.  If  no 
public  provision  can  bo  mtde  for  the  purpose,  our  next  hope  will 
be  that  this  magnificent  estate  may  fall  into  the  hands  of  a  purchaser 
who  will  save  it  from  desecration,  whether  by  Vandalism  on  the 
one  hand,  or  Superstition  on  the  other, — one  who  would  faithfully 
aud  proudly  discharge  the  trust  imposed  upon  him  by  science  and 
religion,  and  prove  himself  worthy  of  the  distinction  which  such  a 
possession  would  reflect  upon  its  owner." 

I  need  say  no  more.  Felix  Farley  himself  pleads  eloquently 
in  the  cause,  and  if  Mr.  Coningham  will  put  his  shoulder  to 
the  wheel,  there  may  be  some  hope  of  saving  the  remains  of 
Glastonbury  Abbey  from  the  besom  of  vulgar  barter,  which 
would  sweep  away  a  beautiful  ruin  and  the  bare  walls  of  a 
Methodist  conventicle  with  equal  indifference.  Trade  knows 
no  distinctions ;  its  car  is  deaf  to  the  lyre  of  romance,  its  heart 
ia  dead  to  the  appeal  of  distant  ages.  That  the  venerable 
remains  of  Glastonbury  may  be  rescued  from  its  gripe,  how- 
ever, is  the  ardent  wish  of  yours, 

A  Kmoui  or  the  Table  Rolmd. 

Jfrtjt&i,  Attflml  15, 

MARRIAGE  OF  JENNY  LINO. 

The  following  article,  which  appeared  in  a  provincial  paper, 
and  wai  reproduced  by  almost  every  journal  in  Europe,  about 
two  years  ago,  deserves  to  be  preserved  as  a  monument  of 
veridical  penny-a-lining  and  editorial  credulity  :— 

"  Mabsiagk  or  Jbnky  Lino  at  Bath. — This  event  (respecting 
which  there  have  been  so  many  conjectures  and  so  many  rumours) 
we  are  informed,  on  the  best  authority,  took  place  last  week,  and 
with  such  privacy  was  the  ceremony  conducted  that  many  of  our 
readers  will  lie  surprised  lo  learn  that  the  marriage  of  the  "Swedish 
nightingale  was  performed,  by  special  license,  on  Thursday  week, 
at  the  residence  of  the  bridegroom's  fjmilv.  No.  40, 


-,  has 


ted  upon  by  the  daily 
i  has  been  kept  of  the 


Strcel,  Bath.    The  engagement  of  Jenny  Lind  with  Mr. 

and  weekly  journals  ;  and  so  strict  a  record 
movements  of  the  fair  eantatricc,  that  it  is  somew  hat  surprising 
the  announcement  ot  her  marriage  should  have  escaped  our  larger 
London  contemporaries.  Such,  however, is  the  fact.  Jenny  Lind 
is  married— married  in  Bath— to  a  native  of  Bath  ;  and  henceforth, 
we  understand,  she  will  retire  into  the  privacy  or  domestic  life  : 
she  will  become  one  of  our  resiilevts,  and  w  ill  shed  over  the  circle 
in  which  she  moves  those  graces  which  have  made  her  such  an  idol 
with  the  public-  The  history  of  Juuny  Lind,  both  before  and  since 
her  appearance  in  this  country— her  cxtraordiatary  triumph  as  a 
vocalist — her  unbounded  benevolence—  are  themes  on  which  the 
journalists  and  periodical  writers  of  the  d*y  have  dilated  ad  nav- 
itom.  But  some  particulars  respecting  the  "  fortunate  youth"  who 
haa  wooed  and  won  the  enchanting  songstress  may  not  bo  unaccep- 
table.   Mr.  —  is  the  son  of  the  Into  Mr.  <■,  of  40,  —  — 

Street,  Bath,  and  is,  we  understand,  related  to  Ihc  Bishop  of  Nor- 
wich.   His  early  educational  studies  were  pursued  at  college, 

in  his  native  city,  wheic  he  greatly  distinguished  himself  as  a  clas* 
sieal  and  mathematical  scholar.  His  engagement  with  Mdlle.  Lind 
has  led  to  her  retirement  from  the  stsgc,  and  although,  to  use  the 
well-known  quotation,  "  we  abalUe'cr  look  upon  her  like  again as 


an  exponent  of  the  lyric  drama,  and  her  withdrawal  fro-n  the  pubTfe 
will  create  a  blank  in  our  amusements  not  to  be  eas'Iy  filled  op,  yet, 
amidst  all  the  regrets  which  will  be  thus  occasioned,  sure  we  are 
that  there  is  no  heart  so  selfish  as  not  to  join  with  us  in  the  aspiration 
that  many,  many  years  of  that  domestic  happinesa,  which  has  been 
said  to  be  "  the  only  bliss  that  has  survived  the  Fall,"  may  be  in 
store  for  her  in  this  the  country  of  her  adoption  ;  and  that  if  we  are 
no  more  to  be  charmed  by  the  magic  notes  of  Jenny  Lind,  we 
by  many  an  act  of  that  unbounded  and  expansive  charity  which  hat 
equalled  her  vocal  fame,  be  often  reminded  of  her  existence  a*  the 
no  longer  apoeryphal  character — '  Mr*.  *  "—BatA  Looker-cm. 

The  enterprising  Mr.  Barnum  will  probably  start  at  the  first 
Klance  at  the  heading  prefixed  to  the  above ;  but  he  has  no- 
thing to  fear,  ns  he  will  see  further  down. 

FIORENTINI. 

Having  predicated  the  success  of  the  charming  pupil  of  the 
intelligent  and  amiable  Crivclli,  we  are  glad  to  cite  the  testi- 
mony of  the  morning  papers  in  favour  of  our  own  hii>h  opinion 
of  her  merits.  To  begin  with  the  cautioua  but  discriminating 
Time*: —  ..  , 

"Just  as  the  season  is  drawing  to  its  close  it  receive*  a  new  impel- 
from  the  very  successful  dtbil  of  a  young  and  interesting  vocalist, 
Madame  Fiorentini,  who  made  her  first  appearance  in  London  last 
night.  Highly  laudatory  account »  of  her  performance  ia  Berlin,  and 
before  the  Court  at  Potsdam,  are  contained  in  the  Gasmen  papers,  sad 
in  some  measure  prepared  the  public  for  a  display  of  swperior  saieat; 
but,  couoidering  the  many  failures  that  hare  followed .  brilliant 
anticipations,  and  the  arduous  character  she  attempted— tlast  of  Norms 
—so  striking  a  success  as  that  of  last  night  could  hardly  hare  been 
expected. 

■  Madame  Fiorentini  has  a  topeaao  voire,  reaching  from  C  to  D  in  ait., 
of  admirable  quality.  Her  notes  are  remarkably  equal  Usrsraghout  the 
regUter,  the  lower  and  middle  tones  being  full  end  mellow,  while  she 
higher  are  singularly  dear,  sweet,  and  telling.  Owing  t6  exttwstw 
nervousness,  she  was  somewhat  re* trained  in  the  opening  pssrt  ef  the 
recitative  to  "Casta  Diva,"  but  the  firmness  and  strength  with  which 
she  sustained  tbe  long  A  tlat  in  the  eadtnto,  gradually  inerraasng  in 
volume  and  power,  with  the  ease  and  skill  of  a  practisod  artist,  ai  owse 
showed  that  her  resources  were  of  an  uncommon  kind,  and  drew  down 
the  loudest  applause.  The  adagio  of  the  rvreanasa  wss  sung  with  graceful 
expression,  and  the  eabalttta  brought  out  her  power*  with  stall  snore 
brilliant  eCset,  so  that  a  loud  recall  tutsans ed  the  eom-hision.  Jn  the 
grand  trio  with  Pollio  and  Adalgisa  she  displayed  a  thorough  command 
of  the  bravura  style,  and  gave  tlu^  utmost  fcprce  ,stid, , pqipt,  Jo  ail  the 
passages  of  enrrgv.  Her  »ucee»s  was  now  e-sti 
troversy,  snd  a  double  recall  at  the"fsH  of  the  curtain1  was  the  natural 
consequence.  In  the  famous  duet,  "Deh  eon  :e,"  1*  wsuVli  she  was  ably 
seconded  by  the  clever  Madame  Giuliani,  Madame  Fiorentini,  cU  res  ted 
of  all  nervousness  by  the  warmth  of  her  reception,  gave  full  play  to  her 
voice,  developing  increased  sweetness  and  cliarm  in  the  deh  very  of 
cantaUU  passages.  What  she  chiefly  wants  is  flexibility  in  the  execu- 
tion of  florid  division*,  and  passion  in  situations  where  the  music 
demands  intense  expression.  These  are,  however,  but  few  deficiencies 
belonging  to  tho  early  part  of  a  career,  and  ahe  needa  nothing  bat  the 
careful  cultivation  of  her  natural  gifts  lo  become  a  vocalist  of  the  Ve*y 
first  order.  She  ha*  already  that  most  valuable  of  requisitions,  faultless 
intonation,  and  fii*  can  rarely  be  said  of  so  young  a  beginner.  As  an 
actress,  Meduinc  Fiorentini  is  graceful  and  exprewsire  without  extrava- 
gance, and  hex  very  beautiful  person  is  a  constant  cliarm  in  the  eyes  of 
Lex  audience.  Coming  « itli  the  combined  advantages  of  youth,  beauty, 
aud  au  excellent  organ  well  disciplined,  aha  can  hardly  fail  to  cr  ' 
great  sensation,  even  st  this  bite  period  of  the  year.  At  the  end  i 
opera  she  was  repeatedly  called  with  the  warmest  enthusiasm." 

Th>  Daily  Newi,  to  ore  hearty  but  not  lew  ju«,  write*  «if 
■Madame  Fiorentini  as  follows:— 

"A  now  star  has  api*aral  on  our  operatic  horixon— a  star,  top, 
which  promt"**  to  be  of  the  first  magnitude.  Madame  Fiorentini,  who 
appeared  last  night  in  JVeravs,  produced  a  sensation  such  as  we  hate 
not  often  wiUieated  in  Uer  Majesty's  Theatre,  She  is,  it  seem*,  a 
Spaniard  by  birth,  but  (lie  wife  of  an  English  officer.  Her  musical 
eihvcatiow  lias  been  received  here,  her  instructor  having  been  Crivclli. 
She  went  last  yoar  to  Berlin,  where  she  made  her  first  public 
appearance,  and  performed  the  principal  characters  on  the  Italian  stag* 
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during  the  to* son  with  Tory  great  success.  ITer  career,  however,  though 
brilliant,  bad  been  so  very  short  thnt  her  name  had  been  scarcely  heard 
of  here,  and  her  splendid  apjiearonce  but  evening  took  tbc  audience 
completely  by  surprise  Her  perfonnanee  ha*  ahown  that,  though  very 
young,  the  i*  already,  as  a  singer,  a  consummate  artist,  and  that  she  m 
'so  highly  gifted,  both  in  person  and  mind,  that  the  cannot  fail,  with  a 
Httle  more  eiperienee  or  the  stsge,  to  be  a  great  actress.  She  ia 
beautiful  in  face  and  figure,  with  tfine  Spanish  features,  illumined  by 
eyea  of  singular  brightneaa  and  power  of  expression.  Tier  action  ia 
full  of  impulse  and  feeling,  and  yet  it  haa  still  to  gain  that  graceful 
ease  which  practice  only  can  bestow.  Like  all  young  performers,  she 
haa  fallen  into  habita  of  which  she  must  get  rid,  especially  a  way  of 
swaying  her  body  backwards  and  forwards,  and  of  alternately  stooping 
and  drawing  herself  up  as  if  her  stature  were  constantly  changing. 
She  haa  two  or  three  habitual  gesture*,  such  aa  clasping  her  hands 
together  before  her  breast ;  very  expressive  aa  an  attitude  of  suppli- 
cation, and  beautiful  when  ahe  waa  singing  '  Casta  diva,'  but  not  to 
ad  eicept  on  such  occasions.    With  her  personal  advantages,  how- 


»w|  MH  »»~^  of  inexperience  will  easily  be  removed.  As  a  singer, 
ahe  is  already  of  the  highest  class.  A  more  charming  voice  ia  not  to  bo 
heard  anywhere.  It  haa  every  quality— power,  awectness,  flexibility, 
and  equality  of  tone  throughout  an  immense  compass,  rising,  without 
the  slightest  crudity  or  harshneaa,  to  the  very  highest  region  of  the 
soprano.  Her  articulation  is  perfect,  her  intonation  aa  true  as  the 
finest  instrument,  and  the  beautiful  roundness  and  finish  of  her  phraaea 
is  in  the  his;  best  style  of  art.  Though  not  a  native  Italian,  her  elocution 
ia  pure,  and  ber  declamation  remarkably  fine.  Her  noble  and  impres- 
sive delivery  of  Norma's  opening  eddres*  to  the  turbulent  multitude, 
'Scehooae  veei,'  at  once  settled  her  position  with  the  audience,  lier 
whole  conception  of  the  character  waa  admirable,  though  she  waa  more 
successful  in  painting  its  soft  than  its  terrible  feature*.  There  waa, 
however,  one  grand  burst  of  passion  scarcely  surpassed  by  Orisi  her- 
f  I    when  Norma,  in  her  plirensy  of  outraged  feeling,  tells  her 


Trema  per  me,  fellone, 
Per  tuo  flglio,  per  la  '■ 
"The  patbo-  of  some  of  the  softer  passage*  ha*  never,  we  are  eon- 
*  xl  by  any  one ;  at  leant  we  can  aay,  for  ourselves, 
;  the  heort-touchiog  appeal  in  the  closing  scene, '  Qua!  cor  tradisti!' 
j  deeply  than  it  ever  moved  ua  before, 
i    "Madame  Furcntini's  reorption  waa  enthusiastic  in  the  highest 
of  tbe  most  striking  scenes  closed  amid  thunders  of 
j  which  hasted  till  ahe  reappeared  to  make  her  acknowledg- 
ments ;  and  at  the  end.  of  the  opera  ahe  had  to  come  three  times 
hefure  the  curtain  in  compliance  with  the  acclanmt iona  which  resounded 
from  every  part  of  the  holies.  She 
theatre  is  on  the  eve 


iie  can  only  appear  once  again,  a*  lb* 
,  but  we  must  *urely  have  her  next 


Wc  next  cite  the  Morning  Post,  who,  fn  a  flood  of  eloquent 
impetuosity,  thus  comment*  upon  the  gift?  and  acquirements 
of  the  new  caukitrica  ;— 

M  It  is  a  sad  thing  to  reflect  that  the  public  critic  ia  frequently  doomed 
to  be  the  shadow  which  tracks  the  "  flight  of  Are"  of  artistic  aapirant*- 
i  monitor  who  must  warn  them  to  descend  from  their 


to  become  the 

fairy  ear— who  must  tell  them  that  their  Aery  coursers  are  not  strong 
enough  for  an  upward  flight,  and,  perchance,  too  impetuous  for  a  level 
'  one — who  must  roughly  awaken  them  from  their  blissful  dreams  and 
dissipate  their  illusions — who,  in  short,  must  be  'cruel  only  to  be  kind.' 
On  the  present  occasion,  however,  we  luivo  no  such  unpleasant  duty  to 
'  perform,  for  the  fair  lady  under  nut  ice  wna  triumphantly  successful, 
and  most  happy  are  we  in  being  enabled  to  musically  baptise  ber  in  our 
editorial  ink,  and  bid  tho  public  hail  her  a*  a  member  of  the  remarkably 
small  family  of  heaven-bora  artist*.  Nature  has  indeed  been  exceed- 
ingly liountiful  to  her,  not  only  in  the  gift  of  personal  beauty,  but  also 
in  Totee  and  intelligence.  Her  native  north  is  very  great,  and  when 
increased  skill  and  more  experienced  judgment  shall  have  matured  tbe 
ripening  artistic  fruit,  and  perfected  all  that  which  ia  within  her,  we 
doubt  not  that  ahe  will  reach  the  higbest  professional  honours.  She 
possesses  every  natural  requisite  for  the  stage— a  highly  expressive 
countenance,  symmetrical  figure,  a  voice  brimful  of  music,  rich,  full, 
and  sympathetic  in  quality,  and  perfectly  equal  in  all  the  registers  ;  its 
pure  Sintl  healthy  tones  come  upon  the  spirit  with  the  freshness  of  a 
Mar  motning.  There  are  no  audible  ftim — nothing  made  up  ;  it  is  one 
•  fine,  Sound  piece  of  material,  capable  of  every  thing  worth  attaining,  if 
rly  managed.  Ita  available  compass,  judging  from  last  night's 
unri.v,  is  something  beyond  two  octaves,  commencing  from  C  be- 
"  fovr  the  lino.    Her  delivery  of  the  opening  recitative  was  sufficient  to 


establish  her  at  once  in  tlu>  good  graces  of  the  audience.  The  lovely 
voice  once  heard,  murmurs  of 'Beautiful!'  '  Che  bella  voce P  'Bcllo 
voix !"  Sehflne  stimmc  !'  became  audible  amongst  Mr.  Lumley's  many- 
nationed  patrons.  Tbe  sensation  was  immediate  and  universal,  and  the 
sustained  A  flat  (which  she  held,  swelling  and  diminishing  the  sound, 
for  an  almost  incredible  length  of  time)  in  the  concluding  bar  excited 
general  astonishment  and  delight.  The  '  Casta  Diva'  (which  ahe  sang 
in  F)  was  on  the  whole  beautifully  rendered  j  the  lady's  voice  told  in 
it  with  exquisite  effect,  especially  upon  the  syncopated  A  s  on  the  words 
'  il  bel  sembiante,'  which,  together  with  the  succeeding  descending  pas- 
sage, she  delivered  most  admirably.  Tbe  wind  instrument*,  however, 
which  move  in  unison  and  octaves  with  the  said  descending  passage,  should 
have  been  much  more  subdued,  and,  in  fad,  had  better  be  left  out  alto- 
gether on  a  future  occasion,  if  the  performers  cannot  contrive  a  better 
specimen  of  colla  rocr  playing  than  they  on  this  occasion  afforded  us. 
The  performance  of  this  cavatina  would  have  been  perfect  on  the  part  of 
the  lady,  but  for  a  want  of  closeness  and  finish  in  the  florid  passages,  and 
a  style"  of  phrasing,  particularly  in  the  cabaletta,  not  altogether  irre- 
proachable.  We  are  willing,  however,  to  attribute  these  shortcoming* 
to  the  nervousness  naturally  attendant  upon  a  fir- 1  appearance  before  a 
strange  audience.  We  are  aware  how  timidity  affects  the  vocal  organ, 
especially  in  the  execution  of  florid  passages,  and  we  are  also  aware  how 
it  influences  the  respiration;  it  may,  therefore,  easily  be  the  cause  of 
clumsy  vocal  Ism  or  false  phrasing.  Another  hearing  will,  perhaps, 
prove  to  us  that  these  imperfections  were  rather  to  be  ascribed  to  want 
of  courage  than  to  want  of  skill. 

"  Her  acting  and  singing  in  the  last  scene  of  the  first  act  were  in  the 
first  style  of  excellence.  In  the  duet  with  Adalgiea,  "  Io  tut  cosi," 
she  displayed  all  the  sympathising  tendcrne**  which  tbe  situation  re- 
quires, and  in  the  subsequent  tremendous  burst  of  passionate  reproach, 
"  Ob,  non,  t  rem  are,  oh!  perfldo,"  called  forth  by  the  treachery  of  her  lover, 
was  absolutely  grand.  Her  rich  and  resonant  voice  told  here  with 
glorioua  effect,  especially  in  the  passage  involving  a  leap  of  a  twelfth 
(from  F  on  the  second  space  to  C  above  the  line)  on  the  words  '  trema 
per  me  fellon!'  The  C  was  struck  with  the  utmost  power,  purity,  and 
certainty  of  intonation.  Her  execution  of  this  elicited  an  enthusiastic 
encore.  In  tbc  concluding  trio,  *Oh  di  qual  sei  tu  vittimo,"  she  waa 
equally  great,  and  the  curtain  here  fell  upon  a  decided  and  legitimato 


We  have  not  space  to  particularise  all  her  achievements  in 
the  second  act,  so  we  must  content  ourselves  with  a  passing  notice  of 
the  most  salient  features  of  this  portion  of  her  performance.  In  tho 
duct  with  Adalirisa,  "Dch  Conte,  the  concluding  movement  of  which 
waa  re-demanded  with  acclamations,  ahe  sang  with  great  fervour  and 
awectness,  and  her  rendering  of  tbe  touching  melodies,  'Qual  cor 
tradisti,'  '  Deh  nun  volerli  vittime,'  and,  in  tact,  the  whole  of  tho  last 
finale,  waa  cliaraeterised  by  a  thrilling  tearful  pathos,  which  went  to  all 
hearts.  The  conclusion  of  the  opera  was  followed  by  a  perfect  storm  of 
applause,  in  the  midst  of  which  tho  tlc6*lante  was  farced  to  present  her- 
self  no  less  than  three  times  in  succession  before  her  enraptured  audi- 
A  more  complcto  triumph  than  this  gifted  lady  last  night 
1  it  has  never  fallen  to  our  lot  to  record.  Her  great  beauties 
are  her  own,  tbe  gifts  of  nature  j  her  defect*  such  a*  time  or  confidence 
may  easily  icmedy .  We  have  spoken  of  her  as  we  found  her,  a  dtbutanle, 
but  it  must  not  be  supposed  that  she  is  entirely  new  to  the  stage.  On 
the  contrary,  she  appeared  last  year  in  Berlin,  and  has  since  performed 
with  much  success  in  various  German  cities ;  but  as  tbe  artistic  gold, 
however  pure  it  be,  requires  the  Loudon  or  Paris  stamp  before  it  can 
obtain  general  circulation,  and  aa  all  artists,  now-a-days,  look  to  those 
mighty  eities  for  enduring  fame  and  ample  pecuniary  remuneration,  • 
first  appearance  m  either  of  them  must  be  considered  aa  the  decisive 
point  of  art  tat  to  existence — as  the  debit  par  etctUtnta" 

The  Morning  Herald,  with  its  usual  critical  acumen  and 
thorough  impartiality,  thus  speaks  of  tbe  fair  debulanle  : — 
"The  performance  of  .iVbrswo  introduced  tbe  new  vocalist,  Madame 

native  of  Spain,  and  we  behevo  she  is  tbe  wife  of  an  English  gentleman 
of  tho  name  of  Jennings.  As  a  pupU  of  CriveUi,  she  baa  recently  been 
tinging  at  Berlin  with  a  more  than  ordinary  degree  of  success.  We 
plana  but  little  reliance  upon  these  airily-coloured  records  of  foreign 
triumph* ;  but,  in  the  present  case,  we  can  easily  believe  that  there  is 
truth  in  tbc  statement*  which  hare  gone  forth  re»pcctingher  continental 
exploit*.  Madame  Fiorcntini  possesses  more  than  common  advantage*, 
and  her  ability  is  too  decided  not  to  establish  the  certainty  of  her  bring 
shortly  placed  among  the  brightest  of  the  operatic  stars.  A  finer  or 
more  lovely  soprano  voice  we  have  seldom  heard ;  and  her  delivery  of 
the  alow  movement  of  the  "Casta  Diva"  developed  at  onco  the  fact  of 


Digitized  by  Google 


514 


THE  MUSICAL  WORLD. 


its  rare  equality,  iti  duly  sonorousness,  ami  its  uniform  Sccuracy,  the 
only  physical  defect  being  a  certain  faintnes*  in  its  bottom  register. 
The  purity  of  its  intonation  i*  an  inestimable  virtue  ;  anil  this  is  not 
disturbed  when  attacking  and  resting  on  phrases  of  the  highest  range — 
witness  the  ease  and  power  with  wtiieh  she  gave  the  critical  holding  note 
in  the  first  recitative,  which  glided  from  her  throat  as  clearly  and  as 


lously  as  possible,  few  vocalists  that  we  have  heard  producing  the 
note  so  well,  so  Surly,  and  so  sustainedly.    The  absence  of  the  dazzling 


showiness  of  her  contemporaries  does  not  militate  against  the  satisfac- 
tory effect  of  her  singing;  but  there  is  evidently  a  capacity  to  achieve 
notwithstanding  the  present  immature  condition  of  the 
,  which,  in  moments  of  emergency,  is  crude  and  laboured,  and 
some  occasional  ill  features  of  enunciation.  The  two  duets  with 
Adclgisa  proved  the  worth  of  her  general  method,  and  the  judiciousness 
of  the  counsels  which  had  regulated  her  preparation  for  the  lyrical  stage ; 
and  the  bcuuty  of  her  cantabile  was  strikingly  displaved  in  the  last  scene, 
when  the  unfortunate  Druidcss  so  touehingly  appeals  to  the  sympathies 
and  affection*  of  her  betrayer. 

"The  qualifications  of' Madame  Fiorentini  as  an  actress  are  not 
remarkable,  at  least  not  in  such  a  part  as  Norma,  which  requires  some- 
thing more  than  the  exercise  of  mere  conventional  rules  to  give  it  force 
and  character.  Orisi  has  provided  us  with  a  model,  and  other  artists 
must  he  judged  according  to  the  standard  which  she  has  set  up.  Iho 
trio  in  the  finale  to  the  first  act,  viewed  by  tliis  light,  was  a  failure, 
though,  compared  with  the  attempt  of  any  other  person  who  has  under- 
taken it,  it  was  a  triumph.  There  was  a  concentration  of  fire  and 
piunioii,  but  the  withering,  demoniacal  effort  of  Orisi  we  did  not  per- 
ceive— a  certain  sentiment  of  amiability  pervading  the  denunciation  of 
Madame  Fiorentini,  which  destroyed  the  sincerity  of  the  emotion,  and 
deprived  it  almost  wholly  of  its  ttiug.  Nevertheless  the  intention  was 
good,  and  the  encore  which  was  bestowed  upon  this  notable  explosion 
of  bitterness  and  wrath  was  fairly  challenged.  Regarded  as  a  whole, 
the  performance,  was  one  of  the  highest  merit,  and  the  audience  was 
taken  quite  by  surprise  at  the  excellence  they  witnessed.  The  personal 
gifts  of  Madame  Fiorentini  are  prepossessing.  She  is  tall  and  well 
formed ;  her  face  is  not  handsome,  but  it  is  expressive,  and  when  in 
pretty  as  it  is  engaging,  iler  deportment  is  graceful  and 
and  her  attitudes  alw 


ri'poH-  i 
ladylike 


[•legant,  and  at   times  >  h 


■L 

*l 

1850  is  likely  to 


close  of  the 


Altogether  we  have  never  boon  present  at  a  more  promising  debut ; 
and  t  banks  tx>  the  advent  of  this  lady,  the  season  of  " 
close  with  unexpected  interest  and  eclat. 

"The  audicuce  were  in  raptures  throughout  the  evening 
Fiorentini  was  called  for  after  the  first  scene ;  again  at  the 
act  ;  and  when  the  curtain  finally  fell,  the  eongratulal 
awaited  her  were  immense.  Tn  short,  no  success  was  evermore  genuine, 
more  emphatic,  or  more  decided." 

The  Sun,  our  evening  cotemporary,  writes  thus  hyper- 
enthusiastically  :— 

■  Mr.  Lumley  has  the  rare  taste  of  always  working  his  season  up  to 
a'climax  at  the  conclusion.  That  which  the  advent  of  Jenny  Lind  did 
for  the  seasons  of  1847  and  ISIS,  that  which  the  re-appearance  of 
Madame  Soutag,  after  an  absence  of  twenty  years,  did  for  the  season  of 
1R-10,  the  appearance  of  Modamo  Fiorentini  baa  done  for  1850. 
Madame  Fiorentini  made  her  drbut  last  evening,  nod,  with  the  single 
exception  of  Jenny  Lind,  no  dfhuiante  ha«  in  our  timo  achieved  such  a 
well-deserved,  sue!)  a  genuine,  arid  Mich  an  nnmi'takohle  sneers*  as 
Madame  Fiorentini.  We  Wttt  prepared  to  expect  great  things  from 
her ;  we  knew  that  she  had  been  the  pupil  of  Crivelli,  and  therefore  we 
knew  that  all  that  the  most  .-onsummate  perfection  of  musical  teaching 
could  do  for  her  had  bean  done ;  we  knew  that  alto  had  appeared  with 


success  at  Berlin  and  Dresden,  and  that  she  hot]  been  commanded  by 
the  King  of  Prussia  to  sing  at  PoUdam,  and  therefore  wo  know  she  had 
satisfied  the  most  acute  critic*  of,  perisspa,  the  moat  critical  audiences 
in  the  world  ;  hut  we  remembered  thai  she  luid  not  been  yet  twelve 
month*  ou  the  stage,  and  therefore  we  expected  to  find  her  performance 
in  parts  somewhat  crude.  We  were,  however,  most  agreeably  surprised 
to  find  that  suvh  wus  not  the  caee ;  her  performance  of  Norma,  whether 
considered  dramatically  or  lyrically,  is  a  performance  a*  nearly 
approaching  tho  team  ultal  of  the  cliaracter  a*  possible.  It  is  more 
pathetic,  more  womanly,  tlian  the  Norma  of  Orisi ;  it  is  more  majestic 
tlian  Uu,  Norma  of  Jenny  Lind  ;  and,  by  a  judicious  Mending  of  the 
peeiiWoharacUri-tics  of  these  two  versions,  Madame  Fiorclitmi  ha*  ,uc- 


ceetled  in  giving  an  original  version  of  the  part,  and  one  more  approaching 
to  what  we  believe  Bellini  intended  it  to  be  tluin  that  of  eillier  of  bcr 
predecessors.  [By  winch  wo  are  to  presume  that  Madame  Fioreutini's 
Norma  is  Itu  pathetic  and  w  umanly  than  Jenny  Lind' a,  and  /»«  majestie 
thau  Ortsi's.    But  why  these  comparisons,  good  Sun  P    Her  figure  is 


commanding,  her  action  majestic,  her  feature*  beautiful  exceedingly, 
and  capable  of  every  variety  of  expression,  and  ber  voice  on*  of  the 
freshest  and  clearest  ever  heard.  It  is  a  pure  soprano,  reaching  from 
C  to  D  in  alt,  and  of  the  most  delicious  quality,  the  lower  note*  being 
rich  and  mellow,  »UUe  the  upper  are  deliciously  sweet .  Tier  intonation 
is  perfection.  She  gave  the  "  Casta  Diva  "  most  delightfully,  and  com- 
pletely enraptured  the  audience  by  the  firmness  with  which  the  held 
the  long  note  in  the  cadenza.  Hie  applause  at  the  conclusion  was  most 
enthusiastic.  She  was  twice  called  on,  and  her  career  during  the  re- 
mainder of  the  opera  was  a  succession  of  triumphs.  The  terzetto,  "Oh! 
di  qual  sei  tu  vittima,'  was  splendidly  given.  Her  manner  of  reproach- 
ing Pollio  with  his  perfidy  was  full  of  majesty  and  passion,  yet  there 
was  plainly  visible  an  under  current  of  tenderness,  which  told  with 
great  effect.  This  passage  was  rapturously  encored,  The  "Dch  Conte," 
with  Madame  Giuliani,  was  deliciou?ly  rendered,  the  voices  harmonising 
beautifully  together.  This  also  was,  as  a  matter  of  course,  honoured 
with  an  encore.  The  last  scene  wo*  splendidly  acted  and  sung.  Never 
has  the  conflict  of  revenge,  and  hate,  and  love,  all  striving  in  the  breast 
for  maitery,  been  mare  powerfully  or  more  pathetically  delineated. 
The  self-denunciation  was  one  of  the  mwl  pathetic  pieces  of  acting  ever 
seen ;  at  that  moment  every  one  must  have  felt  inclined  to  re-echo 
Nonno's  own  pathetic  reproach  to  Pollio,  "  Quel  cor  tradisti."  At  the 
conclusion,  she  was  called  ou  four  time*.  Madame  Fiorentini  has 
achieved  a  success  uneiampled  (for  Jenny  Lind,  when  she  had  been 
only  twelve  months  on  the  stage,  had  ai-hieved  no  such  success  as  tliat 
of  Madame  Fiorentini),  and  we  predict  for  her  a  career  of  fame  equal  to 
tliat  of  any  of  her  most  gifted  prede 


"  Robert"  hat  transmitted  us  a  revise  of  his  acrostic,  with 
a  demand  for  it-  republication,  on  the  grounds  that  the  first 
M.S.  was  traced  in  a  hurry,  while  conversing  with  a  friend. 
That  was  "  Robert's"  fault — not  ours.  "  Robert  does  not 
defend  the  punctuation,  orthography,  and  typical  display  of 
the  first  edition  of  his  acrostic;  he  sticks  to  '*  Madcmoizle" 
although,  in  deference  to  our  opinion  (for  which  we  feel  grate- 
ful), he  has  adopted  the  more  usual  method  of  spelling  the 
word. 

ACROSTIC. 

M  ftio  gushes  from  thy  sweet  soul  of  light, 
A  nd  round  thee  sheds  a  halo  pure  and  blight  \ 
D  elightful  joys  enchant  u*  as  you  ting, 
E  vcr  refreshing  as  a  desert  spring; 
M  elodv  lives  eothron'd  within  tliy  soul,  ' 

0  f  ev'ry  charm  giving  it  rare  ooatrs* i :  ll 

1  nspired  by  genius'  rev*alings  high, 
g  one  seems  thave  lighted  on  thee  from  the  sky  | 
E  usbrin'd  in  thy  pure  heart  it  seeks  its  food, 
L  earing  in  it  no  t  bought  of  meaner  good  i 
L  ore,  fondness,  sweetness,  goodness,  n  wienies*, 
E  ncirolmg  thee,  like  loading  aagsla,  blot*. 

J  enny  Lind— a  name  of  radiant  lustre  now— 
E  "shrln'd  in  history's  page  in  dazzling  light, 
e'er  may  Hs  glory'  fade  o'er  thy  fair  brow, 
e'er  o'er  thy  path  be  shade  of '  sorrow's  night, 
oung,  gifted  lady,  be  yon  blest  a*  bright 
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ore  light  thy  path,  may  earth's  flower*  strew  thy  way  j 
n  lite  may  your*  be  joy,  and  peace,  and  rest ; 
o'er  nun  one  care-cloud  o*er  thy  bright  path  stray  ; 
eath— may't  but  join  your  soul  with  seraphs  blest. 

BoBXirr. 


Whether  our  readers  Mill  find  the  "revise"  better  than  the 
first  '<  slip"  retrains  to  be  ptoved.    For  our  parts,  we  own  a 

sly  preference  for  the  original.  We  miss  the  "  si  vis"  and 
'*  Utrum  horum,"  which  offered  such  triumphant  evidence  of 
*'  Robert's"  Latinity .  Wc  shall  be  glad,  however,  of  any  hints 
for  the  further  polishing  and  amendment  of  this  acrostic, 
which  we  would  fain  hnve  preserved  as  a  bUaigniticative  struc- 
ture— a  monument  at  once  to  Jenny  Lind's  genius  and  the 
intellectual  endowments  of  the  poet  "  Robert." 

It  was  a  happy  idea,  by  the  way,  of  admitting  the  maidenly 
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prefix,  "  Mademoiselle,"  to  the  acrostic,  since,  at  any  future 
period,  should  "  Robert"  feel  inclined  to  apostrophise  Made- 
tnoislo  Alboni,  or  Mademoiselle  any  one  else,  in  poetic  num- 
bers, the  larger  half  of  hia  work  is  already  done  to  hi*  hands. 
It  might  eren  be  let  out  on  hire  to  other  enamoured  acroslicians, 
desirous  of  dedicating  their  muse  to  the  glorification  of  singer 
or  dancer.  Wc  advise  "  Hobert"  to  take  out  a  patent  for  it, 
without  delay. 


A  MUSICAL  PRODIGY. 

We  have  been  transmitted  extracts  from  several  provincial 
papers  touching  a  certain  youth,  or  child  of  nine  years  and  a 
half  or  thereabout,  called  Heinrich  Werner,  a  German,  whose 
precocity  of  talent  is  laid  down  as  something  wonderful,  even 
in  the  present  age  of  juvenile  phenomena.  Provincial  enthu- 
siasm would  go  but  a  little  way  with  us,  and  we  should  have 
overlooked  the  critics'  high  cries  altogether,  were  we  not  assured 
by  our  correspondent—  upon  whose  knowledge  and  faith  we 
place  much  reliance— that  the  youthful  German  pianist  is  an 
astonishing  performer  for  hia  years.  We  therefore  willingly 
make  room  in  our  columns  for  the  reports  on  this  musical 
prodigy,  wishing  to  give  publicity  to  anything  ao  extraordinary, 
and  anxious  to  encourage  the  first  soarings  of  genius — if  there 
be  real  genius  in  the  boy.  A  priori  we  must  express  our  dis- 
belief in  youthful  wonders  of  any  kind,  having  never  met  with 
an  instance  of  an  infant  phenomenon,  who  did  not  turn  out 
a  very  moderate  adult,  or  more  frequently  a  forcible  full-fledged 
example  of  downright  stupidity.  Too  early  teaching  helps  to 
enervate,  if  not  utterly  destroy  the  inventive  as  well  as  the 
recollcctive  faculties,  No  braiu — a  child's  brain  is  very  deli- 
cate matter,  the  tender  pap  that  nurtures  Thought— can  bear 
continued  hammering;  and  no  child  will  yield  himself  up  with 
heart  and  soul  to  sufficient  study  to  enable  him  to  accomplish 
anything  which  will  surprise  without  being  forced  to  it.  Wc 
speak  not  directly  here  of  youn?  Ucinrich  Werner,  who  may 
prove,  for  aught  we  know,  an  exception  to  the  general  rule. 

We  shall  now  append  the  extracts,  and  let  the  reader  believe 
as  much  as  lie  thinks  proper. 

The  first  extract,  by  the  way,  is  from  a  London  correspondent 
Dublin  World.  It  is  somewhat  strange,  that  we  of  the  Metro- 
politan press  should  have  heard  nothing  of  the  musical 
prodigy  ;— . 

"  A  pianist,  under  ten  years  of  ego,  named  Hoinrich  Werner,  a 
native  of  Saxony,  ha*  recently  performed  on  the  pianoforte  at 
Buckingham  Palace,  and  been  honored  by  the  warm  eulogiums  of 
Her  Majesty  snd  Prince  Albert.  1  heard  him  at  a  (elect  matinee, 
attended  by  some  of  tbe  mo*t  eminent  members  of  the  musical 
profession,  and  was  equally  astonished  and  delighted  at  his 
marvellous  execution,  tbo  intensity  of  his  feeling  and  expression, 
and  the  easy  and  graceful  demeanour  of  the  child  while  at  the 
pianoforte.  It  is  no  exaggeration  to  say,  that  ho  sppears  to  be 
under  the  influence  of  inspiration.  The  pieces  I  heard  him  play 
were  ot  unusual  difficulty,  even  for  the  finest  performers  of  oisture 
years.  Anong  them  were  'The  Reminiscences  of  Norma,'  by 
Lis/.,  (as  played  by  Liszt  himself,  from  whom  young  Werner  brings 
testimonials),  and  the  soul-touching  andante  in  F,  by  Beethoven, 
which  was  played  with  a  perfect  appreciation  ot  the  mighty 
master's  meaning.  At  the  conclusion  of  tho  piece,  an  eminent 
German  musician,  well  known  for  the  pure  classirality  of  his  tas>le, 
exclaimed,  with  rapture,  •  Der  Kle'mtt  litethoten  !'  '  Oh,  wonder- 
full  it  is  the  spirit  of  Heaven  animating  the  form  of  this  little 
child  " — a  sentiment  which  was  felt  to  he  so  applicable  to  the  scene 
before  us,  that  1  cannot  retist  transcribing  it.  It  will  convey  to  the 
mind  of  the  reader  a  better  notion  of  ttie  boy's  great  genius  than 
any  other  words  that  could  be  employed.  Alter  exhibiting  his 
talents  in  the  interpretation  of  the  works  of  the  great  master  minds 
of  the  acrid  of  music,  he  gave  us  a  specimen  of  his  own  creative 


powers,  in  the  form  of  a  *  Fantasia  for  the  pianoforte,  by  Heinritsh 
Werner,  Up.  I.'  I  am  thus  particular  in  the  titlo  of  the  piece 
because  the  Fantasia  is  published  this  very  day,  and  will  itself 
justify  tho  highest  encomiums.  The  title-page  of  the  Fantasia, 
bears  a  portrait  of  the  author  ;  the  likeuess  is  good — indeed  there 
can  be  hut  little  difficulty  iu  portraying  the  resemblance  of  a  head 
so  truly  remarkable  for  Ms  extraordinary  conformation.  There  is 
tbe  broad  expensive  forehead,  with  eyes  full  of  meaning,  tho 
indications  in  tbe  cranium  of  lleinrieh  Werner  giving  a  forcible 
argument,  in  favour  of  tho  science  of  the  Phrenologist.  Tho  world 
will  soon  have  an  opportunity  of  judging  whether  ray  opinions  bo 
founded  in  truth  or  not  j  but  I  feol  convinced,  that  the  exclamation 
above  alluded  to  will  find  an  echo  in  many  a  tongue,  and  that  while 
tho  eye  of  the  listener  is  moistened,  in  response  to  tbe  feeling* 
raised  in  his  breast  by  one  of  earth's  most  gifted  ere  at  ores,  he  will 
acknowledge,  aa  applied  to  Heinrich  Werner,  tho  fitness  of  the 
appellation — '  Der  Kit  me  Beethoven  '.'  " 

The  Briqhton  Herald  thus  apostrophises  the  boy-pianist, 
phrenologically,  as  well  as  eulogistically  : — 

"  Tho  grand  attraction  every  evening  was  the  really  wonderful 
performance  on  the  grand  piano  of  Heinrich  Werner.  This  very 
voung  gentleman — for  he  only  reached  bis  ninth  year  in  January 
{■at, — is  a  musical  phenomenon.  Hia  execution  is  aa  firm,  brilliant, 
and  decided  aa  that  of  a  mature  perforator,  and  be  plays  long  and 
difficult  compositions,  of  the  first  masters,  with  a  degree  of  preci 
si  on  and  taate  that  astonishes  every  musician  wbo  bears  him,  and 
delights  a  promiscuous  audience.  Ho  baa  bad  the  honour  of  per- 
forming before  Her  Majesty,  and  must  excite  admiration  wherever 
he  appear*. 

i  Heinrich  Werner  is  remarkably  small  for  his  age.  A  Saxon  by 
birth,  his  countenance  is  strongly  marked  with  the  physiognomical 
character  of  his  countrymen  ;  but  his  head  is  tho  most  extraordinary 
phrenological  phenomenon  we  ever  saw.  It  measures  1*2}  inches 
from  tho  upper  tip  ot  one  ear  to  the  upper  tip  of  the  other,  over  the 
crown,  which  is  a  full  inch  more  than  that  of  ordinary  persons  of 
mature  age.  There  is  also  an  extraordinary  development  of  tbe 
organs  described  by  phrenologists  to  time  and  tune,  whilst  that  of 
eombativenes*  is,  if  possible,  still  more  extraordinary,  end  porhape 
account*  for  the  coolness  aad  firmness  ho  displays  before  a  numo* 
roue,  and  many  of  them  (in  tbe  select  stalls)  critical  audience." 

The  Brighton  Guardian  is  no  leas  deeply  impressed  with 
the  talents  of  Master  Werner,  and  thus  alludes  to  his  perfor- 
mance at  Mr.  Kirchncr's  popular  concerts  :— 

"  On  Thursday  and  Friday  there  appeared  at  these  concerts  a 
great  musical  wonder  in  the  person  of  a  little  German  boy  named 
Werner,  from  Munich  i  and  should  his  life  be  spared,  ho  is,  we 
believe,  destined  to  make  a  noise  in  tho  musical  world.  He  is  a 
pianist,  and,  although  only  ten  years  of  age,  tho  effect  he  produces 
on  tbo  instrument  is  truly  wonderful.  Ho  performs  with  apparent 
case  the  most  iutricato  pieces — and  all  from  memory  ;  aud  tho  tone 
which  be  elicits  is  scarcely  less  or  inferior  to  that  for  which  Herr 
Doliler  was  so  celebrated.  His  power  is  astonishing ;  let  the 
listener  shut  his  eyes,  and  he  may  fancy  that  an  athletic  man  is 
playing.  Time  and  firmness  of  touch  are  characteristics  not  to  be 
overlooked  in  a  pianist,  and  these  tbe  little  phenomenon,  Henri 
Werner,  displays  of  the  first  order.  We  heard  him  on  Friday  iu 
a  Grand  Concerto  of  Dohler**,  which  be  executed  with  a  vigour 
and  finish  calculated  to  excite  wonder.  Tbe  air  played  witb  tbe 
left  hand  while  in  the  treble  the  right  revelled  in  a  continual  flood 
of  notes,  was  in  point  of  truthfulness  and  precision  one  of  the  most 
exquisite  thing*  we  ever  heard  in  a  concert  room.  This  wonderful 
child  is  to  appear  again,  wo  perceive,  on  Monday  next,  and  we 
recommend  our  Iriend*  not  to  lose  (ho  opportunity  of  bearing  him." 

Next  month,  we  are  told,  the  boy-pianist  will  make  his 
first  drbut  before  a  London  audience;  we  shall  then  be  enabled 
to  inform  our  readers  how  much  of  the  provincial  culogia  may 
be  referred  to  truth  ;  how  much  to  excitement,  prejudice,  or 
mistaken  seal.  We  trust  that  the  praises  lavished  by  the 
above  writers  may  be  justified  by  the  performances  of  the 
youthful  Heinrich  Werner. 
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rWE  shall  It  obliged  to  any  kind  friend*  who  may  bo  able  and 
willing  to  contribute  to  our  Scrap  Book.— Ed.] 

Nb*o  ak»  PHiMBoa.— It  is  probable  that  Nero,  the  most 
cruel  of  the  Roman  Emperors,  was  the  first  originator  of 
].ubh'c  concert*.  According  to  Suetonius ,  Nero,  who  pretended 
to  excel  both  in  vocal  and  instrumental  music,  took  all  kinds 
of  drags  to  preserve  his  larynx  in  good  order.  The  obligato 
applause  of  the  Roman  courtiers,  nevertheless,  did  not  satisfy 
his  avidity  for  praise,  and  he  went  through  the  various  cities 
of  Italy  and  Greece,  giving  concerts,  at  all  of  which  he  per- 
forms! whh  brilliant  success.  Nero,  however,  had  a  powerful 
means  of  preventing  his  auditors  from  hissing ;  those  who  were 
heard  to  express  disapprobation  of  his  singing  were  taken 
away  privately  and  executed.  After  Nero  public  concerts 
disappeared  for  many  ages,  and  were  not  again  heard  of  until 
. Peilidor,  the  famous  chess-player,  who  was  also  a  learned 
musician,  gave  on*  during  Passion  Week,  at  the  Opera  in 
Paris,  in  the  year  1723.  The  annual  privilege  was  gtanted 
to  PhilMor,  for  the  sum  of  10,000  francs  towarda  the  funds  of 
the  AcadtmU  Roy  ale  de  Mmtiqve,  and  by  the  agreement  it  was 
stipulated  that  no  concert  enterprise  could  be  undertaken  by 
any  other  speculator. 

Crsdat  Jotm:  t  s  '—A  Greek  manuscript,  of  the  sixth  cen- 
tury, has  been  discovered  at  Athens,  which,  besides  a  treatise 
on  Byzantine  painting,  is  said  to  contain  an  account  of  the 
Daguerreotype  process  and  hinta  for  the  manufacture  of  gun- 
cotton.  In  this  manuscript,  the  art  of  producing  photographic 
pictures  is  called  Heliotype.— ^wericaa  Smb. 


What  is  a  Wili? — There  exists  a  legend  in  Sclavonia  of 
a  nocturnal  dance,  under  the  name  of  "  The  Dance  of  the 


Wilis."  The  wilis  are  young  maidens  who,  being  betrothed, 
die  before  their  wedding-day,  and  are  supposed  to  find  no  rest 
in  the  tomb;  for  though  life  has  fled,  there  remains  to  them 
an  insatiable  love  of  the  dance.  At  midnight  and  in  the  bright 
moonlight,  they  rise  in  crowds,  arrayed  in  their  bridal  dresses, 
wreathed  with  flowers  and  sparkling  with  jewels ;  their  faces, 
though  pale,  have  .the  beauty  of  youth,  and  winning  smiles 
play  upon  their  lip*.  Woe  to  the  young  man  whose  evil 
destiny  lead*  him  within  the  reach  of  their  perfidious  fasci- 
nations !— to  struggle  or  to  escape  is  hopeless !— -he  is  com- 
pelled to  join  their  wild  orgies,  and  to  dance  tin,  from  ex- 
haustion, he  sinks  down  and  expires — Henry  Heine.  [On 
this  legend  are  founded  the  celebrated  ballet  or  Giselle,  and 
,  beauliiul  opera  of  1  he  Night  Danctrt.— En.] 


Opera  Costuhx.— The  proper  dress  for  gentlemen  who 
visit  the  Opera  consists  of  a  dress  coat,  plain  Mack  or  white 
neckcloth,  and  black  or  white  trousers ;  waistcoats  are  left  to 
the  fancy  nf  the  wearer.  It  may  he  added,  that,  although 
white  trousers  are  admitted, black  are  preferred. —  Optra  Box. 
[Although  '*  waistcoats  are  left  to  the  fancy  of  the  wearer," 
white  or  black  are  preferred  to  fancy  waistcoats.— Ed.] 

VoLTAiax'g  Ortxio*  of  MusfctAKS. — That  Voltaire  did 
not  think  highly  of  the  intellectual  capacity  of  musicians  may 
be  gathered  from  his  short  and  pithy  observation  to  G retry, 
the  Ftench  composer :— *'  Vous  etea  musician,  tl  vous  avex  de 
l'esprit !  "   But  Voltaire,  with  all  his  L- 


things  which  were  chiefly  remarkable  for  their  shallowness. 

Vivier  would    have    answered  him :— -"  Vous  n'etea  pas 
rtrottaavetdc  .'esprit!." 


I  .  SIIT 


At/Bin.— This  celebrated  musician  is  passionately  fond  of 
riding,  and  composes  the  greater  part  of  his  operas  on  horse- 
back. A  morning  seldom  passes  without  a  ride  in  the  Champs 
Elysn  t,  and  a  ride  in  the  Champs  ElysJrs  is  seldom  accom- 
plished without  the  invention  and  completion  of  a  morceav, 
which,  on  returning  home,  Auber  at  ooee  puts  apo 


International  Copyright.— In  the  GaxtU*  of  Aug.  31, 
1847,  it  was  ordered  that  the  authors,  inventors,  designers, 
Ac,  of  any  books,  prints,  sculptures,  dramatic  works,  musical 
compositions,  and  other  works  of  literature  and  the  fine  arts 
(in  which  the  laws  of  Great  Britain  give  any  privilege  of 
copyright  to  British  subjects),  first  published  within  the 
dominions  of  the  states  forming  the  Thuringian  Union,  should, 
after  the  15th  day  of  July,  have  the  privilege  of  copyright 
therein,  in  the  same  manner  and  for  the  same  period  as  is 
enjoyed  by  British  subjects,  throughout  Great  Britain,  snbject 
to  the  same  proviso  as  to  registration.  The  same  <;<scttit 
also  contained  an  order  in  council,  dated  the  10th  of  August, 
1 847,  by  which  the  duty  on  books  originally  produced  in  the 
United  Kingdom  and  republished  at  any  place  within  the 
dominions  of  the  said  stales  was  declared  to  be  11.  10a,  per 
cwt.,  and  on  books  published  or  republi»hed  at  any  plane 
within  the  states,  not  being  books  originally  produced  in  ike 
United  Kingdom,  15s.  per  cwt.  On  prints  and  drawings, 
plain  or  coloured,  published  within  the  said  states,1  sfrrgle, 
each  one  halfpenny,  bound  or  Ww«,^he  rjoxefl,  tfcfelSlf- 

pence  duty.    ,1  •,.<  • 

Homduo  Palace. — Mr.  Barnuro,  the  renowned  esihihitor 


of  General  Tom  Thumb  in  thiseonntry  ahowt  three,ye»r)t  ago, 
erected,  near  New  York,  a  spneions  palace  in'the  'Hj^Me, 
the  piazzas  filled  with  latticework,  and  fhf,  ryof  anj3  wings 
surmounted  with  turrets  and  minarets. ,  The  Au-ci  icm*n..!i)?il 
it  "  Shingle  Palace."  Mr.  Barnuru  himself  called,  it  "Humbug 
Palace,"  in  allusion  to  the  mean*  wbeceby  he>  obtained  his 
wealth.  We  trust  that  the  result  of.  his  present'  epectilatfon, 
with  the  celebrated  Jenny  Lind>  will  enaWe  'MrV  Bnrnum, 
eighteen  months  hence,  to  erect  EnOther  palacei  in  the  western 
style,  which  the  Americans  may  catl  "Nightingale  Palace," 
and  Mr.  Bamum  himself  the  palace  of  Song,"  In  allusion  to 
the  great  artist  by  whom  he  will,  in  all  probability,  have 
acquired  a  second  and  more  legitimate  mine  of  wealth. 
'••  ■■  ■  i1 
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The  Abbey  Church.,  Sherbornx.-— - Three  years  ago  the 
repair  and  restoration  of  this  noble  and  venerable  building  was 
an  objsct  of  great  solicitude  with  the  inhabitants  of  Sherborne, 
os  was  announced  about  to  take  place.  The  historicnl  as- 
sociations connected  vrlth  this  church  enhance  its  other  claims 
upon  our  veneration.  It  was  here  the  seat  was  placed  of  the 
first  bishop  who  presided  over  the  church  in  the  western 
counties— the  parent  see  from  which  those  of  Saruro,  Bristol, 
Wells,  and  Exeter  derived  their  existence.  It  was  founded  in 
704.  Its  first  bishop  was  Aldhelm,  a  man  of  extraordimny 
learning,  among  whose  successors  was  Asscr,  the  tutor,  friend 
and  biographer  of  Alfred  the  Great.  As  a  specimen  of  eccle- 
siastical architecture,  the  Abbey  Church  of  Sherborne  claims 
our  highest  admiration.  Whether  the  repairs  have  bct'n 
accomplished  we  are  unaware.    Perhaps  aomc  of  our  Sher- 
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■rricT  or  chdich  music  ok  ntrruiKT  hinds. 

(7b  tho  Editor  tf  the  Mutual  World.) 

tseems  to  both*  desire  of  "  A  Layman lo  defend  Pope 
melodies  on  religious  grounds,  finding  that  there  is  no 
'.it  v  of  doing  so  on  musical  footing.  1  will  mcci  him  on  his 
own  grounds,  and  hope  to  show  that  he  understands  little  of  U\p 
operation  of  the  human  mind,  by  holding  that  common  musical 
effects  are  best  calculated  to  Inspire  devotion  and  religious  teal. 

There  are  three  classes  of  worshipper*— Me  fr*«\  the  obedient, 
•nd  the  bigot.  The  true  worshipper,  echoing  the  Psalmist,  cries, 
"8ing  ye  praises  with  the  understanding  he  feels  that  God  is  as 
awful  as  Ho  is  a  just  Being  ;  he  loves  the  Church  of  Christ,  and 
has  the  soul  to  enjoy  elevated  thoughts,  whether  in  music  or  in 
prayer  ;  the  influences  of  his  mind  are  raised  by  constantly  living 
a  pure  and  pious  life.  Yes,  vc  bigot*  !  the  tone  of  mind  of  such  a 
worshipper  is  sound  ;  and  being  so  it  appreciates  that  which  is  lofty 
even  lu  music,  and  cannot  substitute  It  for  the  mean,  low,  uninspiring 
strains,  which  represent  lo  his  mind  false  devotion  and  affected 
humility.  He  feci*  that  God  requires  of  us  to  dedicate  our  best 
talents  to  Him,  and  to  worship  Him  in  a*  intelligent  a  manner  as 
frail  man  can  devise. 

The  true  worshipper  knows  that  singing  i*  an  art  more  essentially 
of  praise  (except  on  solemn  occasions)  than  a  dull  set  vice  of  ren- 
dering thanks.  He  is  enlightened,  snd  therefore  a  supporter  of  all 
that  tends  lodevclope  the  human  mind  ;  he  encourages  the  indus- 
trious and  worthy,  because  be  knows  that  God  enjoins  him  to  do 
M.  He  reasons  like  a  man,  not  like  a  brute  ;  he  seeks  no  artifice 
td  get  up  particular  religious  sect* ;  it  not  a  selfish  sehemer  to  keep 
down  the  mind  of  mat)  to  serve  interested  end*  j  nor  a  dull  paled 
singer  of  psalms  and  Pope  Gregory's  petty  melodies.  No,  all  such 
stroke*  of  policy  belong  to  the  classes  of  worshippers  I  have  to  de«l 
with.  Pjut,  the  obedient  worshipper.  He  it  one  who  blindly,  good- 
rtaiuredljiDiisexlKitbselashacu,  followsihc  leaders  of  sectarianism  ; 
he  does  a*  they  do ;  he  prays  as  thev  pray  ;  he  sings  aa  they  sing. 
If  he  be  wrong,  he  blamcs'liis  leaders,  and  in  their  success  he 
beartlly  rrjuieees  he  is  tho  very  essence  of  politeness.  Ho  is,  of 
•J!  rue ii,  most  silniied  by  bigots,  who  play  on  his  credulity,  and 
thus,  through  him,  maintain  their  power.  But  i*  such  a  worshipper 
capable  of  elevated  thought*  ?  Is  he  to  be  the  main  prop  of  tho 
Church  of  Christ?,  Will  hi*  mere  cruciform  appearance,  and 
■  thoughtless  adherence  to  Christianity,  preserve  the  faith  t  Will 
'  hi*  upaish  mind  lead  the  wrrsO?  ft  he  to  be  put  np  as  a  model  of 
piety,  who  in  all .  »nvo  out  w»H  signs,  is  a  ttrang«r  to  noble  aspire- 
tioaa?  .N.j  '  trt«  time,  is  past  when  such  a  worshipper  can  play 
upon  mora  intelligent  men  ;  for  they  have  seen,  by  sad  experience, 
that  such,  a  dupe  it  as  capwble  of  dishonest  practices  in  the  world, 
as  he  is  to  praciite  hypocrisy  towards  God  himself.  The  Church 
of  God  mutt  not  be  trusted,  therefore,  in  such  hands. 

I  now  come  to  trie  Bigot  worshipper.  He  is  the  framer  and 
supporter  of  sects,  the  lover  of  self,  the  oppressor  of  Others,  the 
friend  of  cants,  the  enemy  of  education.  Why  doe*  he  prefer 
bad  music  to  good  ?  Why  will  he  heat  charity  children  chanting 
in  an  almost  laughable  manner,  without  regret ;  nay,  more,  givi-th 
he  filthy  lucre  to  assist  their  senseless,  irreverent  jargon  ?  Doc* 
he  fancy  that  Cltristianlty  would,  in  some  measure,  lose  its  strong- 
hold, if  intelligent  utterance,  accompanied  with  noble  music,  were 
beard  among  the  saint*?    Bigotry  wears  so  saintly  a  guise,  that  the 


quostion*  hero  put  scarcely  aetve  to  shock  the  obedient  and  bigot 
worshipper*  ;  but,  nevertheless,  the  answers  they  involve  aie  neither 
flattering  to  the  profession  nor  professors  of  religion  ■,  so  in  all  con- 
venient speed,  it  would  be  much  safer  (to  take  it  on  no  higher 
ground.)  to  court  the  opinion*  of  the  wise,  rather  than  lease  re- 
ligion in  the  hands  of  tho  selfish  and  benighted,  wfab  reason  on  the 


subject  more  like  unbeliever*  than  follower*  of  Chris*.  It  is  mud- 
net*  to  suppose  that  what  charnwd  the  cars  of  worshipper*  before 
music  wa»  developed  as  a  science,  caa  aimilarly  effect  us  now.  The 
ear  is  a  part  of  the  mind  which  admita  of  equal  culture,  and  when 
cultivated  rejects  mean  music.  True.  If  we  admit  tint  we  are  a 
reined  people,  what  eteuse  ha*  the  bigot  for  pressing  upon  us 
music  which  could  only  move  the  selfish  and  v  utgar  ? 
I  hope  I  have  .hewn  that  noble  ■matte  it  bsMcalcuktod  for  noble 


minds  ;  and  that  no' 
Church  of  Christ. 
I  have  not  entered 


into  the  late  inquiry  of  Pope  Gregory' 


melodic.  *o  ably  discussed  by  "  An  Organist,"  because  I  know 
that  the  question  Is  not  so  much  a  musical  ono  as  a  Popish  and 
political  ;  bat  having  treated  it  on  these  latter  grounds,  I  will  offer 
a  word  respecting  the  mnsical  quslities  of  the  above  melodiea. 
First  of  all,  I  do  not  think  that  tho  melodies  are,  properly  speaking, 
Pop*  Gregory's,  for  three  reasons— a  melodic  Idea  or  strain  is  com- 
posed of  ceruin  progressive  intervals,  a  fixed  accent,  and  a  given 
rhythm.  If  any  of  these  bo  altered,  the  strain  partakes  of  a  new 
character,  and  may,  indeed,  be  viewed  as  a  now  idea.  Admitting 
that  the  first  of  these  is  retained  (which  U  not  quite  certain)  sro 
not  the  more  essentia!  qnalities  constituting  an  idea  entirely  altered 
in  these  melodies  to  suit  the  Engli-h  Church  T  Then  why  call 
new  phraseology  old,  merely  because  a  few  notea  ( which  without 
accent  and  rhythm  are  but  vagoe  sounds)  wort  set  down  by  a 
Pope  .  If  the  same  license  were  generally  allowed,  the  present 
composer*  would  base  little  trouble  in  making  past  melodies  pre- 
sent. As  lo  the  notion  that  the  great  master*  founded  their  music 
on  Ihe  Pope's  melodies,  il  is  a  pcifoctly  ubsurd  one,  inasmuch  as  they 
knew  not  tho  characteristic  phraseology  of  any  of  them.  Tins 
thoughtless  notion  arose  from  the  fact  of  all  great  composers  choos- 
ing few  notes  within  nn  octavo  for  their  principal  subjects  ;  but 
their  reason  for  so  doing  is  a  very  different  one  from  that  which 
some  surmise,  being  rather  a  necessity  in  the  construction  of  har- 
mony to  avoid  the  parts  crossing  each  other,  and  to  preserve  vocal 
part  writing  free  from  all  needless  difficulties  and  skips.  Great 
composers  look  upon  these  subjects,  or  melodies,  merely  at  (it  were) 
the  brick*  to  build  up  •  msntion  i  but  Popo  Gregory's  admirers, 
alias  the  Puseyite  tools,  alias  the  peace-breaker*  of  the  established 
and  reformed  Church,  view  them  in  the  lieht  of  well-built  and 
splendid  mausions ! !  Christian  patriarchs  should  be  above  col- 
lecting such  mean  stuff  as  were  put  together  in  tho  darkest  ages 
of  popery  and  superstition  :  it  were  a  worthier  proceeding  to  en- 
courage musicians  of  our  day  to  write  music  for  the  Church,  (for 
there  is  room  left  tbem  to  improve  it,)  and  be  more  acceptable  lo 
God  than  exercising  false  humility  w  hen  singing  His  praise,  or 
grounins  out  slow  tune*  to  words  of  the  very  opposite  character.— 
I  am,  Sir,  your's  obliged,  I'asscil  Ftowtas. 


social  rosmoti  or  musical  raorcssoas. 
(7b  tie  Editor  of  the  Mutual  World.) 
Si*,— The  spirit  as  well  as  the  wording  of  Dr.  Dearie's  letter 
doc*  him  infinite  credit.  The  very  thing  he  glance*  at  it  much  wanted, 
and  his  proposition  seems  to  come  before  us  at  that  period  most 
conducive  to  its  success.  The  exaltation  of  the  art  of  music,  and 
also  of  musicians,  as  a  body,  is  of  paramount  importance,  and  is 
everywhere  felt  by  tho  righl-mindcd  professor,  go  where  yon  will. 
There  may  be,  and  there  will  be,  many  diversities  of  opinion  on 
the  best  mode  br  which  ihe  object  sought  for  may  be  gained. 
Nature  ha*  not  enacted  any  canons  for  the  avoiding  of  diversities 
of  opinions,  and  the  establishment  of  consent  touching  matters  that 
do  not  ad  mil  of  sensible  or  mathematical  demonstration.  Let  us 
hope  then  for  a  fair  discussion  upon  a  thing  so  vitally  necessary  to 
all.  The  proposition  of  Dr.  Dearie's  is  anxiously  looked  for  ;  and 
I,  for  one,  hope  it  will  lead  to  the  result  he  seeks.  There  was  a 
time  when  the  mere  player  of  this  or  that  instrument  could  ••  set 
iirnisetf  op"  as  a  teacher.  That  time  is  among  the  past.  The  in- 
structor of  the  present,  requires  a  multitude  of  appliance*  in  con- 
junction with  mere  playing.  Experience  proves  that  there  can  be 
no  limit  to  systems  or  methods  of  instruction,  whether  in  music  or 
science.  The  manner  of  leaching  will  always  be  subject  to  modi- 
fications, though  the  principles,  or  fscts,  remain  the  same.  The 

'  ,  :-j  II  .1.-:  I  «r.,.  .... 


capacities  of  pupils  are  so  varied,  as  well  as  their  physical  power*, 
and  thews  lead  to  new  mode*  of  illutlraiion.  and  become  styled 
new  tyttems  of  instruction  :  bow  great  then  the  judgment,  how 


fertile  tho  brain  of  the  master,  who  now  venture* 
vocal  or  instrumental  professor! 


judgment,  n 
the  perl  of  the 
How  gifted  in  temper,  as  well  a* 
in  that  art,  most  difficult,  of  conveying  one's  ideas  to  another,  with 
a  view  to  Improvement!  The  best  method,  after  all.  is  that  which 
the  teacher  nasfcr  study  or  invenfion  made  his  own »  for  in  pro- 
hls  zmi  or  tutilety  for  the  success  of  his  system,  will  bo 
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the  pains  he  will  take  wllh  hit  pupil.  Here  the  most  opposite 
plans  are  brought  into  play  to  arrive  at  the  object  desired.  The 
reason  is,  says  a  most  judicious  critic,  that  the  art  of  Instruction 
depends  to  a  very  secondary  extent  upon  methods.  The  fact  Is, 
the  secret  lies  in  sympathy  with  the  pupil,  a  thorough  mastery  of 
the  -uliject.  delight  in  the  art.  and  extreme  patience.  To  these  add 
the  very  necessary  adjuncts  of  the  professor  being  a  thorough  gen- 
tleman, in  education,  manners,  and  habits,  and  you  hate  a  being 
well  able  to  sustain  his  position,  his  rank  in  intellectual  feeling,  with 
that  of  the  clergyman,  the  lawyer,  or  the  medical  man.  Why  then 
should  not  tho  educated  and  sterling  musician  (asks  Dr.  Dearie) 
have  his  association  as  other  bodies  have?  Of  all  professions,  that 
of  music  seems  to  produce  sym|rttliie»  in  each  other  tho  most  cold 
and  leaden  ;  hence  arises  the  feeling  that  the  amountof  knowledge 
Is  small,  and  associations  narrow.  The  critics  In  art,  generally,  do 
little  of  nothing  to  promote  it,  but  opinions  ex-calhrdra  tbev  volun- 
teer in  abundance.  When  an  artist  proclaims  the  low  state  of  art, 
there  is  this  to  be  said  for  his  consistency— that  bis  own  words 
generally  furnish  apt  and  indisputable  'evidence  of  the  fact. 
Frenchmen  generally  feel  a  national  pride  in  upholding  and  de- 
fending the  arts  of  their  own  country.  Yet  many  arc  ready  to 
prove  that  their  school  of  art  is  the  only  rleht  school  that  has 
flourished  since  tho  beginning  of  the  world.  Englishmen,  who,  it 
must  be  confessed  know  little  about  the  matter,  seldom  talk  of  the 
merits,  but  of  the  demerits,  of  their  artists.  Such  arc  the  opinions 
Of  one  who  knew  the  world  well.  In  the  cause  which  Dr.  Dearie 
advocates,  let  all  rush  to  support  a  proposition  so  well  calculated 
to  raise  the  professors  of  art  divine  on  a  pedestal  commensurate 
with  its  importance  in  the  social  wot  Id,  ami  sympathetic  influences 
over  everything  civilised  and  refined,  no  mutter  the  variety  of 
principles,  of  constitutions,  educations,  tempers,  and  distempers  (as 
Jeremy  Taylor  says),  hopes,  interests,  and  weaknesses,  degrees  of 
light,  and  degrees  of  understanding  ;  it  is  impossible  all  should  bo 
or  one  mind,  but  in  the  proposition  expounded  by  Dr.  Dearie  there 
will  not,  I  feel,  bo  a  difference  of  opinion  as  regards  its  importance 
and  influence  in  favor  of  music  and  musicians.  The  pae.es  of  tho 
Mutical  World  will  never  bo  more  gracefully  devoted  than  on  this 
subject,  and  with  best  wishes  for  its  succcss.'l  am.  faithfully  yours, 

Wat.  Aspcll. 


OaiOOBIANISM. 

(TV  Mr  Editor  of  Ui  Musical  World.) 

Dr.va  Sin,— 1  think  it  unfortunate  that  the  ruse  of  a  sham 
Parish  Organist,  to  obviate  the  exposure  of  the  Gregorian  retro- 
gradation,  and  its  purpose,  by  means  of  a  personal  and  slanderous 
attack  upon  another  tubjoct,  should  have  succeeded  so  well  in  your 
paper.  I  think  I  know  who  is  tho  contriver.  1  am  told  that  he  is 
a  sbarcbroker  ;  and  that  he  is  the  organist  at  a  District  Church  at 
tbe  north  end  of  Liverpool. 

At  this  tham  Parish  Organist  loaves  us  in  ignorance  of  hit  parish 
church,  attendances,  and  income,  I  will  kindly  tupply  him  with 
tome  other  particulars.  A  fellow  traveller  in  Belgium  became  so 
much  enamoured  with  tbe  beauty  of  some  of  the  churches  there, 
and  with  the  splendour  of  the  music  aud  forms  of  worship  therein 
porformed,  that  his  continual  dream  was  to  buy  a  handsome  crucifix. 
Upon  ooe  of  hit  business  visits  to  Liverpool,  ho  went  to  assist  at  a 
Tractarian  morning  service,  at  the  Church-in-thc-fields  :  aud  when 
be  again  met  me,  ho  expressed  himself  much  displeased— ho  said 
it  was  too  bad. 

Like  rayseir,  my  friend  dissents  from  tho  Christianity  of  Mo- 
dativalism  ;  but  we  agree  in  our  high  respect  tor  the  vory  excellent 
priesthood,  and  the  people  of  that  religion,  because  they  act  in  it 
by  tbe  force  of  their  earliest  impressions.  And,  liko  myself,  un- 
friend dissents  from  the  propriety  of  a  retrogration  of  the  Scriptural 
Church  of  England  into  that  medievalism,  becauso  the  to-be- 
retpected  priesthood  and  the  people  of  that  church  hare  had  tho 
advautage  to  have  their  earliest  impressions  made  directly  by  tho 
Holy  Scriptures.  Habitually  I  entertain  a  high  respect  for  the 
Clergy  i  and  more  especially  for  thoso  of  our  natiousl  Church, 
who  act  consistently  with  the  intentions  of  the  English  Reformation. 
At  for  tbe  musical  professors,  t  think  they  have  generally  been 
misled  by  the  influence  of  a  certain  learned  Doctor,  who  appears 
under  a  variety  of 
reliogradation. 


With  regard  to  tbe  "rival  in  my  profession  upon  whom  I  would 

vent  my  unmanly  spleen,"  the  District  Organist  has  done  me  com- 
plete injustice.  I  have  ever  thonght  and  spoken  of  him  as  a  very 
highly  accomplished  organist.  But  I  neither  think  or  say  any 
further,  except  as  to  the  ignorance  which  made  him  prone  towards 
Gregorianitm.  With  respect  to  the  eighty  chorales  (vulgarly,  psalm 
and  hymn  tunes)  which  were  being  introduced,  to  the  exclusion  of 
the  previously  superior  harmony  which  had  been  used  for  the 
cRurch  service,  1  felt  it  my  duty  to  write  that  "  they  arc  intricate 
for  tbe  choir,  aud  impracticable  for  the  congregation  ;  that  Dug. 
berry  says  that  to  read  and  to  write  comes  by  nature  ;  that  tbe 
harmonising  hat  most  certainly  tbe  same  origin — for  I  can  find  no 
trace  of  AaT  in  that  which  has  come  within  the  scope  of  my  ob- 
servation ;  and  that  tho  harmony  in  the  manuscript,  and  about 
forty  of  the  published  chorales,  which  I  have  perused,  may  be 
most  aptly  compared  to  that  in  certain  quadrilles  >nd  waltzes,  ia 
respect  of  the  eccentricity  in  tho  choice  of  iu  chords,  and  of  their 
frequently  unauthorised  composition." 

Since  I  wrote  the  above,  1  was  induced  by  a  professor  of  clsas- 
singing,  to  plod  through  all  tho  eighty  chorales  of  the  friead  of  lb* 
Parish  Organist,  in  the  course  of  which  I  had,  literally,  my  ;««i«« 
for  my  labour.  When  the  work  was  first  published,  a  Irieod  offered 
me  a  copy  for  inspection.  I  tried  to  do  as  my  friend  requested  ; 
but  in  the  course  of  the  first  three  burs,  1  exclaimed  to  myself, 
This  man  is  not  a  musician  I"  aud  I  closed  tho  book. 
Iu  one  of  Wcbbe'l  glees  wo  have— 

"  A  generous  friendship  no  cold  medium  knows—  u, .  luactnWfi 
Burns  with  one  love—  with  one  affection  glows. 
one  should  our  interest — on e  our  pastions  be  ; 
Mjr  fritnd  should  hate  iht  man  that  injures  na* 

The  Parish  Organist,  being  about  the  only  musical  friend  of  tbe 
author  of  the  chorales,  was,  perhaps,  right  to  endeavour  to  vindicate 
him.  He  has,  however,  oecii  monstrously  unfortunate  in  his 
endeavour.  The  hundredth  psalm  tune,  which  he  has  quoted,  it 
simply  and  artfully  harmonised.  I  doubt  that  the  Parish  Organist 
hat  ever  played  the  chorales,  or  bo  would  not  have  been  to  unfor- 
tunate as  to  place  the  hundredth  psalm  tnne  in  juxia  position  with 
tho  same  tunc  (No.  3o)  of  the  chorales.  Nay,  even  the  author 
himself  has  considered  It  to  impracticable,  that  he  turned  it  into 
another  form,  in  which  "  providence  baa  to  guided  hit  unartful 
pen"  as  to  leave  it  entirely  dismal  and  utiartistic. — your',  truly 


DON  JUAN  IN  THE  THEATRE.   \,  ,o([^, 
Coucludtd  from  our  UiU  ,  ,    ...,r  ..... 

In  lfjtJD,  another  French  version,  written  by  the  actor  Dtrt- 
raenil  (who  at  a  poet  called  himself  ♦«  Hototnon)>"  was  pro- 
duced at  the  Theatre  du  Mamie,  under  the  title  of  Lt  Festin 
de  Pierre ;  ou,  F Athit  Foudroyi.  Here  two  of  Don  Juan's 
comrades  in  wickedness  die  at  the  supper  table,  and  afterwards 
appear  to  htm  as  warning  spirits.  The  younger  Corneiile, 
who  wrote  a  fourth  French  version,  followed  closely  on  the 
steps  of  Moliere,  and  may  almost  be  called  a  versifier  of  hta 
work. 

The  four  French  plays  seem  all  to  have  been  known  to  our 
countryman.  Thomas  Shad  well,  who  produced  an  English 
version  called  the  Libertine,  which  was  produced  at  Dorset 
Gardens  in  1G70.  Heie,  in  addition  to  his  other  delinquencies, 
Don  John  (as  he  it  called)  caused  his  own  father  to  be 
murdered  ;  and  when  he  is  carried  away  by  devils,  two  friends 
who  have  accompanied  him  to  the  churchyard  have  already 
been  swallowed  up  by  the  yawning  earth.  Tbe  last  lines,  in 
which  tlw  unrepenting  Don'  John  defies  the  statue,  arc  some- 

— 


■  things  I  see  with  wonder,  but  no  fear. 
I  all  the  elements  to  be  confounded, 
And  shuffled  all  into  their  former  chaos  ; 
Were  seas  of  sulphur  flaming  round  about  me, 
And  nil  mankind  roaring  within  those  Area, 
I  could  not  fear,  nor  foil  tho  least  rs  morse; 
To  tho  last  instant  I  would  dare  thy  power." 
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Although  Shadwell  seems  to  have  been  the  first  English 
writer  who  made  the  story  of  Don  Juan  the  subjeet  of  an 
entire  piny,  the  incident  of  the  libertine  inviting  the  statue  to 
supper  was  known  and  used  here  some  years  before— vis.,  in 
a  play  by  Sir  Aston  Cokain,  called  Ovid's  Tragedy,  and 
published  in  1669.  Here  ono  of  the  characters  invites  a 
corpse  to  sapper. 

About  fifty  years  after  he  had  been  "  used  up  "  in  French, 
he  wandered  back  into  the  Italian  language,  and  Gnldoni,  the 
celebrated  writer  of  comedies,  made  him  the  hero  of  a  five-act 
piny,  which,  remembering  his  name,  he  entitled  Don  Giovanni 
Tenorio ;  osia,  il  Dissoluto  Pittnto.  This  play  so  far 
approaches  the  original  one  by  Molina  that  we  find  again  the 
three  female  personages.  Nevertheless,  as  the  incident  of  the 
"  stone  guest "  is  omitted,  the  whole  story  loses  its  significance. 
The  Italians,  who  took  up  the  subject  after  Goldoni,  felt  this 
deficiency,  and  restored  the  statue  to  its  accustomed  niche  in 
tht  story. 

Don  Juan  had  now  figured  as  a  hero  in  regular  drama, 
mclc-dramc,  and  Ballet,  for  an  entertainment  of  the  last-men- 
tioned kind  was  produced  about  I7fi5,  and  is  interesting 
from  the  fact  that  music  was  composed  for  it  by  the  great 
musician  Gliick.  He  next  found  his  way  into  opera,  and  a 
musical  drama  called  //  Convitato  Hi  I' ir.tr a  ;  osia,  II  Dissoluto, 
was  composed  by  Vincenzia  Righini,  then  about  seventeen 
years  of  age,  in  1777.  In  the  libretto  of  this  opera,  there 
are  again  three  women.  Donna  Anna,  Donna  Isabella  (an- 
swering to  Mozart's  Klvira),  and  the  Fisher  Girl.  The 
libertine  is  supposed  to  be  a  Neapolitan. 

Righmi's  opera  was  soon  forgotten,  and  the  next  version 
was  the  chef  d'ecuvre  of  Mozart,  the  libretto  for  which  was 
written  by  Lorenzo  da  Ponte.  This  version  of  the  story  is  too 
present  to  our  readers  to  render  any  description  necessary. 
The  great  deviation  from  tb«  story,  as  treated  by  previous  hands, 
consists  in  the  omission  of  the  return  visit  paid  by  Don  Juan 
to  the  statue,  the  catastrophe  being  brought  about  in  the 
supper  scene. 

In  this  L-m.ntry,  long  after  Shadwell's  play  was  forgotten, 
and  long  before  Mozarfs  opera  waa  produced,  this  story  kept 
its  place  on  the  stage,  as  a  pantomime  of  action,  entitled  Den 
Juan  ;  or,  ihe  IMertine  Destroyed.  The  character  of  the 
libettine  was  a  well-known  part  of  the  celebrated  John  Palmer, 
and  the  servant,  called  Scaramouch,  was  represented  by  the 
clown,  Delpini.  The  production  of  Mozart's  great  work  was 
followed  by  an  innumerable  multitude  of  burlesques,  of  which 
Giovanni  in  London,  once  identified  with  Madame  Vestris, 
proved  the  moat  permanent.  We  flatter  ourselves  that  the 
above  is  a  prcttv  accurate  account  of  the  dramatic  career  of 
El  Burlador  is  kevUla. 


FOREIGN  INTELLIGENCE. 

(i*Vt>m  a  private  I  titer.) 

Mirrors,  ISM  August. 

Dear  , — Pleading  guilty,  before  being  accused,  saves 

a  world  of  words  in  self-defence,  and  puts  the  culprit,  at  the 
same  time,  under  the  shelter  of  the  pity  generally  beatowed  on 
a  "  knocked-down  man."  I  thus  plead  guilty.  I  forgot  the 
Musical  World,  and  the  promised  musical  chat  from  Germany, 
altogether;  when,  lo  !  behold,  K—  walked  in  to  my  virtuous 

and  humble  retreat  at  the    Hotel  to-day.  and,  after  the 

first  jovial  exchange  of  boisterous  salutes,  shook—"  not  his 
gory  head  " — but  the  last  number  of  the  World  before  my 
bewildered  eyes,  whereupon  my  conscience  began  to  thump, 
like  Jullien's  big  "  monstre  drum,"  and  I  would  fain  have  liked 
rather  the  torture  of  another  performance  of  the  Tempetta  than 


to  havo  thus  suddenly  been  reminded  of  my     breach  of 

promise." 

N.B.— If  there  was  anything  that  acted  as  balm  to  my 
wounded  feelings,  it  was  the  two-lined  judgment  at  the  com- 
mencement, *'  in  re  "  Aspull  v.  Flowers. 

I  copy  from  the  Mayence  Zeituag  the  judgment  in  re 
Schlesinger  :  — "  Nuremburg,  16  July. —To-day  the  late 
musicseller  of  Paris,  Maurice  Schlesinger,  appeared  before  the 
jury,  and  was  condemned  to  three  months'  imprisonment,  and 
costs,  for  having,  on  the  7th  of  September,  1849  (at  the  Hotel 
at  Koscn),  uttered  sundry  speeches,  which  are  judged  to  be 
offensive  to  his  Majesty  (Majestatsbeleidigungen).  in  presence 
of  some  of  the  ladies  of  the  Countess  of  Liegnita.  Liszt  was 
amongst  the  witnesses."  Not  knowing  your  principles  about 
music  on  Sundays,  letters,  &c,  &c,  I  add  from  the  same 
paper  a  judgment  (from  the  same  town)  against  a  highly- 
respected  citizen,  for  having  uttered  sacrilegious  speeches  (?),  of 
six  months' imprisonment. 

I  took  B  to  sco  the  gigantic  establishment  of  the  music- 
seller,  Schott ;  and,  to  heighten  his  astonishment  at  the  little 
city,  which  is  formed  by  the  houses — one  for  printing ;  another 
for  engraving;  ditto  for  lithographing;  ditto,  typo  foundry  ; 
papermaking ;  ditto,  pianoforte,  &c,  &c. — I  told  him  that,  in 
Mayence,  there  are  music  lessons  given  for  6  krenlsers  (3s!.), 
and  the  highest  price  amounts  only  to  I  florin  (1*.  Ro\),  and 
yet  there  is  an  establishment  for  the  publication  of  music  which, 
for  size,  outdoes  anything  of  which  we  have  an  idei  in 
England. 

There  is  a  new  manager  for  the  Mayence  Theatre,  who  lias 
deposited  n  large  sum  of  money,  to  give  credit  to  his  enter- 
prise. There  is  to  be  a  good  opera,  besides  the  drama ;  and 
the  clever  conductor  of  the  orchestra,  '«  Mnslc  director  Fis- 
cher," is  a  valuable  acquisition  to  the  former.  Why  does 
Macfarren  not  take  a  trip  to  Germany,  and  bring  hfs  operas 
out  ?  I  am  convinced  that  he  would  have  success  here.  I 
played  his  overture  to  Dob  Quixote,  and  what  I  could  else  re- 
collect of  the  airs  of  the  same  opera,  at  a  musical  soiree, 
where  all  the  "  Kenners"  were  assembled,  and  the  effect  was 
such  as  to  warrant  the  above  assertion.  He  would  find  an 
excellent  translator  for  the  librettos  in  Mr.  Oollmick,  at 
Frankfort,  who  translated  also  Balfe's  operas.  I  hope  Mae- 
farren  may  be  persuaded ;  his  merit  ought  to  gain  European 
fame. 

There  is  a  new  law  in  Prussia,  which  forbids  actors  and 
singers  to  appear  under  an  assumed  name  ;  and  a  poor  actress 
was  fined  the  other  day  at  Berlin  for  the  said  offence.  Aloya 
Schmitt,  the  staunch  upholder  of  the  good  old  school,  has 
been  presented  by  the  King  of  Bavaria  with  the  order  of  St. 
Michael,  "  pour  le  merite,"  and  by  the  University  wfth  the 
diploma  of  Doctor  of  Music.  In  June  last  therc'was  a  per- 
formance, at  the  Court  at  Munich,  of  //  Matrimonio  Segi  eto  ;'* 
all  the  performers  were  amateurs  of  high  life.  Prince  Adal- 
bert of  Bavaria  sang  and  performed  the  chief  basa  port  in  an 
admirable  manner.  Saphir,  the  celebrated  wit  and  critic,  has 
established,  under  high  protection,  a  school  for  actors  at  Vienna. 
If  acceptable  to  your  readers,  I  will  send  you  some  more 
scraps  hereafter.    Yours,  &c,  X. 

Ma.  HoNsr,  the  clever  actor  of  eccentric  comedy  and  burlesque, 
who  lately  shared  with  l'lcxmoro  the  honours  of  the  Christmas 
pantomime*  at  the  Princess's  Theatre,  ha*  boon  engaged  to  supply 
the  place  of  tho  late  Mr.  Munyard,  st  the  Adelphi  Theatre. 

Cabl  Eckkrt.  —  This  eminent  musician,  who  has  passed  tho 
season  in  London,  has  gone  to  Brighton,  in  order  to  devote  him  •  ell" 
with  mora  tranquillity  lo  ilic_corauo*iiion  of  sornc  new  work*.  In 
less  than  a  month  he  will  proceed  to  Pari*. 
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From  iHdcrnJt  "  BouuKold  WW*." 


of  late  year*  been 
,lly  descending  from  the  hi*her  to  the  humbler  classes, 
tic  Muse  is  ehnnging  her  associates ;  she  is  taking  up  with 
the  bumble  and  needy,  and  leaves  nothing  better  to  her 
aristocratic  friends  than  their  much-loved  Italian  Opera.  It  is 
to  the  masses  that  the  awards  some  of  her  choicest  scientific 
giTts.  She  has  of  late  years  permeated  and  softened  the  hard 
existence  of  the  artisan  and  the  labourer. 

It  was  not  nl wav a  Urn*.  There  was  an '  olden  time '  in 
England  when  Music  was  more  assiduously  cultivated 
the  higher  and  educated  classes  than  it  has  been  in  moi 
daya.  1*  the  sixteenth  century,  knowledge  of  music,  and 
skill  in  its  performance,  were  deemed  indispensable  to  persons 
of  condition.  Queen  Elisabeth,  among  her  other  vanities,  was 
proud  of  her  musical  powers,  and  not  a  little  jealous  of  her 
unhappy  rival,  the  Queen  of  Scots,  on  account  of  her  pro- 
ficiency in  this  accomplishment.  The  favonrite  vocal  music  of 
that  day  consisted  of  Uie  madrigals  of  the  great  Italian  and 
English  masters — those  wonderful  works  of  art,  which,  like 
the  productions  of  ancient  Grecian  sculpture,  have  baffled  all 
attempts  at  modern  imitation.  Yet  every  well-educated  lndy 
or  gentleman  was  expected  to  take  a  part  in  those  profound 
and  complicated  bavsaonies;  and  at  a  social  meeting  to  decline 
doing  so,  on  the  score  of  inability,  was  regarded  us  a  proof  of 
rudeness  and  low-breeding.  In  Morley's  very  curious  book, 
the  "  Introduction  to  Practical  Mmtic"  a  gentleman  is  repre- 
sented os  seeking  musical  instruction  in  consequence  of  a 
mortification  of  thia  kind.  "Supper  being  ended."  says  he, 
"  and  musicke  books,  according  to  the  custom,  being  brought 
to  the  table,  the  mistress  of  the'hoose  presented  me  with  a  part, 
earnestly  requesting  me  to  sing;  but  when,  after  many  excuses, 
I  protested  uufainedly  that  I  could  not,  everie  one  began  to 
wonder,  yea,  some  whispered  to  others,  demanding  how  I  wax 
binugbt  up. 

Music  declined  in  England  along  with  manners.  In  the 
middle  of  the  last  century,  a  period  rivaling  the  days  of  Charles 
the  Second  in  moral  profligacy,  Lord  Chesterfield,  who  of  course 
expressed  the  fashionable  feeling  of  the  time,  advised  his  son 
to  eschew  the  practice  of  music,  as  nnbecoming  a  gentleman. 
This  feeling,  we  need  scarcely  say,  has  long  passed  awoy  ; 
some  of  our  most  accomplished  amateurs  of  both  sexes  being 
found  in  the  highest  circles  of  society. 

Traces,  however,  of  the  ancient  and  extensive  cultivation  of 
music  were  never  entirely  obliterated  ;  and,  as  might  be  ex- 
pected, they  existed,  along  with  more  primitive  manners,  in 
the  moie  remote  districts  of  the  country.  In  some  of  the 
northern  counties,  particularly  Lancashire  and  Yorkshire,  the 
inhabitants  have  from  time  immemorial  been  remarkable 
for  skill  in  vocal  barmonv,  and  for  their  knowledge  of  the 
old  part-music  of  the  English  school.  As  these  districts  have 
gradually  become  the  seats  of  manufactures,  the  same  musical 
habits  have  been  kept  op  among  the  growing  population ;  and 
so  salutary  have  these  habits  been  found — so  conducive  to 
oriier,  temperance,  and  industry— that  many  great  manufac- 
turers have  encouraged  them  by  furnishing  to  their  workpeople 
the  means  of  musical  instruction. 

The  Messrs.  Stnitt,  of  Derby,  trained  some  of  their  brawny 
workmen  into  a  band,  and  many  of  them  corrld  step  from  the 
fojgc  into  the  orchestra,  and  perform  some  of  the  most  com- 
plicated pieces,  by  English  and  foreign  composers,  in  a 
creditable  style.  ...... 

Another  set  of  harmonious  blacksmiths  awaken  the  echoes 


of  the  remotest  Welsh  mountains.   The  correspondent  of  a 
London   paper,  while   visiting  Merthyr,  was  exceedingly 
puxrled  by  hearing  boys  in  the  Cyfardifa  works  whisUingaica 
rarely  heard  except  in  the  fashionable  ball-room,  opera-house, 
or  drawing-room.    He  afterwards  discovered  that  the  pro- 
prietor of  the  works,  Mr.  Robert  Crawshay,  had  established 
among  hi.  men  a  bras,  hand,  which  practise,  once  a  week 
throughout  the  rear.    They  have  the  good  fortune  to  be  led 
by  a  man  (one  of  the  « roll-turners')  who  must  have  had  some- 
where a  superior  musical  education.    4 1  bad  the  pleasure  of 
hearing  them  play,  and  was  astonished  at  their  proficiency. 
Thcv  number  sixteen  instruments.     I  heard  them  perform 
the  overtures  to  Zampa, Jht  Caliph  of  Bagdad,  and  I  ra  Diatolo, 
Vivi  tu,  some  concerted  music  from  Roberto,  Don  GtovaMt, 
and  Lvcia,  with  a  quantity  of  waltzes,  polkas,  and  dance 
music.    The  bandma»ter  had  them  under  excellent  control ; 
he  everywhere  took  the  time  well,  and  the  instrument,  pre- 
served it,  each  taking  up  his  lead  with  spirit  and  accuracy  ; 
in  short.  I  have  seldom  heard  a  regimental  band  more  perfect 
than  this  handful  of  workmen,  located  (far  from  any  place 
where  thev  might  command  the  benefit  of  hearing  other 
bands)  in  'the  mountains  of  Wales.    The  great  body  of  men 
at  these  works  are  extremely  proud  of  their  musical  per- 
rmances,  end  like  to  boast  of  them.    1  have  been  told  it 
,st  Mr.  Crawahav  great  pains  and  expense  to  bring  this  band 
to  its  present  excellent  condition.     If  so,  he  now  has  »» 
reward.    Beside,  this,  he  has  shewn  what  the  mte  kctual 
capacit  y  of  the  workman  is  equal  to ;  aud,  above  all,  be  has 
provided  a  rational  and  refined  amusement  for  clams  whose 
leisure  time  would  otherwise  probably  have  been  less  credit- 
ably spent  than  in  learning  oc  listening  to  music.' i.  ,o  ! ,  Vj 
The  habits  and  manners  of  these  men  appear  to  have  beep 
decidedly  improved  by  these  softening  infiuenpes,    They  we 
peaceful  and  simple.    '*  During  a  stay  of  several  weeks  m,  the 
town,"  says  the  same  authority,  "  1  neither  saw  nor  Uxacd.pf 
altercations  or  fighting.    The  man,  on  his  return  froaylopour. 
usuallv  washes  (the  colliers  and  miners  invariably  waan  every 
day  from  head  to  foot),  putt  on  another  coat,  and  sitt  down  in 
his  meal  of  potatoes,  meat,  and  Iqp,  or  broth,  and  brcai}  ana 
cheese,  as  the  case  may  be.   His  wile  and  children,  wudortaoly 
clothed  and  cheerful,  sit  down  with  him.    Afierw.nd*  ho  gue*  to 
a  neighbour's  house,  or  receives  some  friends  of  hi*  own,  when 
they  discuss  the  news  and  light  gossip  affecting  their  class,  or 
talk  over  the  success  or  difficulties  attending  their  work  and 
their  prospects  as  regard,  the  future.    Yiwliug  many  of  their 
houses  nt  night,  I  saw  numbers  of  such  groups;  in  one  instance 
oo.lv  I  saw  them  drinking  beer,  and  that  was  at  a  kind  of  house- 
warming,  one  of  the  body  having  that  night  taken  possession  of 
the  neatly  furnished  house  where  I  found  them  assembled. 

These  are,  indeed,  oaly  insulated  good  effects  wrought  by 
private  individuals;  but  their  beneficial  effects  have  led  to  and 
helped  on  the  systematic  cultivation  of  music  ns  a  branch  or 
popular  education,  under  the  direct  sanction  and  authority  of 
the  Government ;  and  the  labours  of  Mr.  Hullah,  who  was 
chosen  a.  the  agent  in  this  good  wotk,  have  been  attended 
with  a  degree  of  success  far  beyond  anything  that  could  ba»e 

been  anticipated.  . 

Mr.  Hullah  had  turned  his  attention  to  the  subject  of  popular 
instruction  In  music,  before  the  matter  was  taken  up  by  the 
Government,  and  had  examined  the  methods  of  tuition  adopted 
in  varioua  parts  of  the  Continent.  An  investigation  of  the 
system  of  Wilhem,  which  had  been  formally  sanctioned  by  the 
French  Government,  induced  him  to  attempt  Us  introduction", 
in  a  modified  form,  into  this  country  ;  and  he  bad  an  oppos- 
Wniitj  of  doing  so  by  bsing  appointed  to  instinct  in  vocal 
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music  the  pupils  of  the  training-school  at  Battersea,  then  re- 
cently opened  under  the  direction  of  the  National  Society.  In 
February  1840,  he  gave  hit  first  lesson  to  a  class  of  about 
twenty  boys,  and  from  this  small  beginning  sprang  the  great 
movement  which  speedily  extended  over  the  kingdom.  Tbe 
success  of  these  lessons  attracted  the  notice  of  the  Committee 
of  the  Privy  Council,  who  undertook  the  publication  of  the 
work  containing  the  adaptation  of  tho  Wilhcm  system  to  En- 
glish use ;  and  under  the  sanction  of  the  Committee,  three  classes 
were  opened  in  Exeter  Hall  for  schoolmasters  or  teachers  in 
elementary  schools,  each  class  limited  to  one  hundred  persona; 
and  a  fourth  class,  of  the  same  number,  for  female  teachers. 
These  classes  were  opened  in  February  and  March,  1841. 
Their  expenses  were  defrayed  partly  from  small  payments 
made  by  the  pupils  themselves,  and  partly  by  a  subscription 
raised  among  a  few  distinguished  friends  of  education.  It  is 
worthy  of  particular  notice  (as  an  erroneous  impression  has 
.  existed  on  the  subject)  that  the  Government  has  never  con- 
tributed a  shilling  to  the  snpport  of  any  of  Mr.  Mullah's 
classes;  though  the  official  countenance  and  encouragement 
of  the  Committee  of  Council  certainly  contributed  ranch  to 
Mr.  Hullah's  success. 

Many  applications  for  similar  instructions  having  been 
made  by  persons  not  engaged  in  teaching,  the  elementary 
classes  were  thrown  open  to  the  public;  and  in  tbe  spring  of 
1841  these  applications  became  so  numerous,  that  it  was 
found  necessary  to  engage  the  Great  Room  at  Exeter  Hall 
and  several  of  the  smaller  rooms. 

These  first  courses  of  elementary  lessons  being  ended,  an 
Upper  School  was  opened,  in  December,  1841,  for  the  practice 
of  choral  music,  to  enable  those  pupils  who  might  desire  it  to 
keep  up  and  increase  the  knowledge  they  had  acquired.  This 
crass  was  joined  by  about  850  persons. 

The  first  great  choral  meeting  of  Mr.  Hullah's  classes  were 
'Held'  in  April,  1849.  About  1600  persons  sang,  of  whom 
the  majority  trere  adults,  who,  a  year  before,  had  possessed 
no 'knowledge  of  music.  During  the  year  following,  861 
persons  joined  the  elementary  classes,  and  14G5  became 
members  of  rheUpper  Schools,  which  were  increased  in  num- 
ber front  one  to  three. 

Of  these;  Vpper  Schools,  Mr.  Hullah  himself  says— 
**  Tbey  consist  of  persons  of  both  sexes,  of  nearlv  all 
d  nearly  all  ranlta;  for  f  think  it  would  be  difficult  to 
a  class  or  calling,  of  which  tbey  do  not  include  some  repre- 
sentative. We  have  clergymen,  lawyers,  doctors,  tradesmen, 
clerks,  mechanics,  soldiers,  and,  of  course,  many  school- 
masters and  schoolmistresses.  The  large  number  of  females, 
besides  distinguishing  us  broadly  from  those  musical  societies 
called  Modal  Harmonists  and  Glotious  Apnllos  and  the  like 
■^relics  of  an  a?e  when  men  were  not  at  all  times  fit  company 
for  women— besides  producing  that  courteous  and  scrupulous 
tone  which  female  influence  must  produce  wherever  it  has 
fair  play,  rr moves  the  only  objection  which  can  reasonably  be 
m  tde  to  this  kind  of  social  recreation,  that  it  carries  individuals 
oway  from  their  homes,  and  breaks  up  family  circles  ;  for  our 
meetings  Include  many  a  family  circle  entire— husbands  and 
wives,  brothers  and  sisters,  parents  and  children ;  and  these 
in  many  instances,  taught  by  one  another."  >    t '  , 

'When  the  singing  classes  were  opened  in  Exeter  Hall, 
other  classes  were  also  opened,  also  under  the  sanction  of  the 
Committee  of  Council,  for  totally  different  object* ;  instruction 
in  Model  Drawing,  Writing,  Arithmetic,  and  Chemistry. 
The  receipts  from  the  singing  classes,  during  1841 .  1842,  and 
1848,  realised  a  net  surplus  above  expenditure,  of  1 133/, 
but  nearly  tbe  whole  of  this  sum  was  employed  in  meeting  the 


losses  on  the  other  classes,  M  every  6tkt  of  which  there  was  a 
deficit.  From  the  very  heavy  rent,  too,  demanded  for  Exeter 
Hall,  it  was  thought  advisable  to  quit  that  place,  and  transfer 
the  singing  classes  to  tbe  Apollonioon  Rooms  in  St.  Martin's 
Lane,  till  the  plan  then  formed,  for  the  erection  of  a  building 
at  once  less  expensive  and  better  fitted  for  the  accommodation 
of  the  classes  than  Exeter  Hall,  could  be  carried  into  effect. 

This  plan  has  been  accomplished  by  the  erection  of  the 
edifice  in  Long  Acre,  called  St.  Martin's  Hall.  Tbe  funds 
for  this  purpose  were  raised  by  the  persevering  exertions  of 
Mr.  Hullah,  aided  by  liberul  advances  made  by  private 
individuals,  subscriptions,  and  contributions  of  the  pupils,  in 
testimony  of  their  sense  of  the  advantage  they  derive*  foam 
the  schools,  and  the  profits  of  n  series  of  great  Choral  Concerts 
given,  for  several  seasons,  in  Exeter  Hall.  The  first)  stone  of 
the  building  was  laid  by  the  Earl  of  Carlisle  on  tho  SlGth  of 
June,  1847;  and  the  first  public  meeting  in.  the  Great  Hall 
was  held  on  the  11th  of  February  lost.  The  edifice,  though 
rendered  fit  for  present  use,  is  not  yet  lolly  completed,  in 
consequence  of  a  portion  of  tho  ground  forming  its  site  being 
still  under  an  unexpired  lease.  When  finished,  the  gvtmt 
conceit-hall  will  be  130  feet  long,  «S  wide,  and  40  high; 
and  will  afford  accommodation  for  three  thousand  persons. 
There  are  also  a  lecture-room,  which  cm  hold  five  hnadrtd 
persons,  three  spacious  class-rooms,  and  a  large  room  intended 
as  a  library  of  music  and  musical  literature. 

At  St.  Martin's  Hall  there  are  now  about  1400  persons  in 
various  stages  of  instruction  ;  about  450  in  tbe  first  upper 
school,  about  250  in  the  second,  and  the  remainder  in  the 
elementary  classes.  The  pupils  belong  to  every  class  and 
calling  ;  the  highest  ranks  of  the  aristocracy,  the  members  of 
almost  every  trade  and  profession,  live  industrious  i 
and  workman ;  and  tbey  all  mingle  in  on 
without  regard  to  atation  or  degree,  and  with  tbe 
harmony  of  feeling.  There  is  a  due  admixture  of  the  softer 
sex  ;  and  the  meetings  of  tbe  clusses  are  characterised  by  such 
uniform  propriety  and  decorum,  that  the  most  scrupolmas 
parents  allow  their  children,  without  hesitation,  to  attend  them. 

There  arc  several  other  places  in  the  Metropolis  where  Mr, 
Hullah's  system  of  teaching  is  in  operation.  Ho  bos  been 
appointed  Professor  of  Vocal  Music  in  King's  College,  in 
which  seminary  music  forms  a  regular  part  of  Use  Theological 
Course  ;  a  knowledge  of  this  art  being  regarded  as  so  conducive 
to  the  usefulness  of  a  clergyman,  that  its  acquirement,  to  a 
certain  extent,  is  rendered  imperative  on  the  students  of 
divinity.  At  tbe  Charterhouse,  a  succession  of  singing-classes 
has  been  maintained  for  these  five  or  six  years. 

(Jb  bt  coneUdid  in  our  nert.) 


M.scEOANcoui.  nffS 

Ms.  Pasx.— A  correspondent  inquire*  whether  this  eminent 
sculptor  c«or  made  busts  of  the  Earl  of  Dnndonald  (the  bero  of  the 
Basque  Roads),  and  Sir  Harry  Smith  (the  hero  of  Aliwal)  ?— Yes, 
in  1*17.  They  are  among  the  best  works  of  Mr.  Andrew  Park. 
We  believe  they  are  not  st  present  in  Glasgow. 

HAT**BS*T.'~Hcr  Majesty  and  his  Royal  Highness  Prince 
Albert  and  sail*  honoured  this  theatre  on  Wednesday  evening  to 
witness  the  Willow  Copte  perforated  by  the  Adelphr  compsny. 
Tho  pieces  were  acted,  by  special  desire,  iu  tbe  following  order  :— 
The  DeubU.bcdd.d  Boom,  tho  Hippopol*mmt,  and  tho  Wiliow 
Copte  last. 

SiaMoa  Lailachk.— We  understand  that  this  great  artist  has 
Juit  given  a  new  proof  of  hts  loyalty  to  the  director  of  Her  Majesty's 
Theatre,  by  signing  a  fresh  engagement  with  that  gentleman  for  a 
term  of  three  years  Son.  o 
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Scott.— With  far  1m  classical  learning,  fewer  imaget  derived 
from  gravelling,  inferior  information  on  many  historical  tiibjectt, 
and  a  mind  of  less  impassioned  and  energetic  cast,  our  own  Sir 
Walter  it  far  more  deeply  read  in  that  book  which  it  ever  the  samo 
i  human  heart.  This  it  hia  nnei|iialled  excellence  :  there  he 
t  without  a  rival  since  the  days  of  Shakcspcre.  It  is  to  this 
cause  that  hi*  astonishing  success  has  been  owing.  We  feel  in  his 
characters  that  it  is  not  romance,  bat  real  life  which  is  represented. 
Every  word  that  is  said,  especially  in  tho  Scotch  novels,  is  nature 
itself  Ho  tner,  Cervantes,  Shakcspcre,  and  Scott,  alone  have  pene- 
trated the  deep  substratum  of  chaiaclcr,  which,  however  disguised 
by  the  varieties  of  climate  and  government,  is  at  bottom  everywhere 
the  same  ;  and  thence  they  have  a  responsive  echo  in  every  human 
heart.  Every  man  who  reads  these  admirable  works,  from  the 
North  Cape  to  Cape  Horn,  feels  that  what  the  characters  they 
contain  arc  made  to  sar,  is  jnsl  what  would  have  occurred  to  them- 
selves, or  what  they  have  heard  said  by  others  as  long  as  they 
lived.  Nor  is  it  only  in  ibe  dolincation  ol  character,  and  the  know- 
ledge nf  hitman  nature  that  the  Scottish  novelist,  like  bis  great 
predecessors.  Is  but  for  them  without  a  rival.  Powerful  in  the 
pathetic,  admirable  in  dialogue,  unmatched  in  description,  his 
writings  captivate  the  mind  bv  the  powerful  interest  they  maintain. 
He  has  carried  romance  onto*  the'regioa  of  imaairtation  and  sensi- 
bility in.o  the  walks  of  actual  life  Mr.  Aluon't  Euan*. 

Thkodo*k  1  loo*. —  I  remember  one  day,  at  Sydenham,  Mr. 
Theodore  Hook  coining  in  unexpectedly  to  dinner,  and  amusing 
us  very  much  with  his  talent  at  extempore  verse.  He  was  then  a 
youth,  tall,  dark,  and  of  a  good  person,  with  small  eyes,  and 
features  more  round  than  weak— a  face  that  had  character  and 
humour,  but  no  refinement.  His  extempore  verses  were  reallv 
surprising.  It  Is  easy  enough  to  extemporise  in  Italian— one  onfv 
wonders  how,  in  a  langui 


^aagein  w  hich  everything  conspires  to  render 
verse-nuking  easy,  and  it  is  difficult  to  avoid  rhyming,  this  talent 
should  be  so  much  cried  up;  but  in  English  it  is  another  matter. 
I  have  known  hut  one  other  person  besides  Hook  who  could 
extemporise  in  English,  and  he  wauled  the  confidence  to  do  it  in 
public.  Of  course.  I  speak  of  rhyming.  Extempore  blar.k  verse, 
with  a  little  practice,  would  be  found  at  easy  in  English  as  rhyming 
Is  In  Italian.  In  Hook  the  faculty  was  very  unequivocal.  Ho 
could  not  havo  been  aware  of  all  the  visitors,  still  less  of  the  subject 
of  conversation,  when  he  came  in,  and  be  talked  his  full  share  till 
called  upon  t  yet  he  ran  his  jokes  and  hit  verses  upon  us  all  in  the 
easiest  manner,  aaying  something  cbarscteristic  of  everybody,  or 
avoiding  it  with  a  pun  j  and  lie  introduced  so  agreeably  a  piece  of 
tillage  scandal,  upon  which  the  p.irty  had  been  rallying  Campbell, 
that  the  peet,  though  not  uujculousof  his  dignity,  was,  perhaps,  the 
mnt  plented  of  us  all.  Theodore  afterwards  tat  down  to  the  piano- 
forte, and,  enlarging  npon  this  subject,  made  an  extempore  parody 
of  •  modern  opera,  introducing  sailors  and  their  dap-traps,  rustics, 
&c,  and  making  tho  poet  and  hit  supposed  flame  the  hero  and  the 
heroine.  He  parodied  music  at  well  as  words,  giving  us  the  most 
received  cadences  and  flourishes,  and  calling  to  ruiud  (not  without 
some  hazard  to  hit  filial  duties)  the  common-places  of  the  pastoral 
tongs  and  ducts  of  the  lait  lia'.f-century  ;  so  that  if  Mr.  Dignum, 
the  Dsmon  of  Vauxhall,  had  been  present,  ho  would  have  doubted 
whether  to  take  It  nt  an  affront  or  a  compliment.  Campbell 
certainly  look  the  tbemo  of  the  parody  at  a  compliment  ;  for, 
having  drank  a  little  more  wino  than  usual  that  evening,  and 
happening  to  wear  a  wig  on  account  of  having  lost  hit  hair  bv  a 
fevcT,  he  suddenly  took  off  the  wig,  and  daubed  it  at  the  head'  or 
the  performer,  exclaiming,  "  Yon  dog  I  I'll  throw  my  laurels  at 
ywt\"-- Autobiography  of  Leigh  Ihut. 

ExxTca.—  We  do  not  remember  that  such  a  spectacle  has  ever 


i  presented  to  an  Exeter  audieucc  as  that  which  is  produced  in 
the  drama  of  the  Je 


at  the  theatre.    Mr.  J. 


H.  Newcombo  richly  merits  the  thanks  and  pa  tronage  of  our  fellow 
cuiicu*  for  the  cnlc/prixe  which  ho  has  displayed  in  producing  this 
piece  i  upwards  of  IM  auxiliar  ies  are  employed  to  give  effect  to 
-'e  gorgoous  ' 
a  dour  of  E 


the  procciwions,  and  the  gorgoous  dresses"  and  brilliant  armour 
remind  one  of  the  splendour  of  Drury  Lano  during  tho  season 
when  the  BJumia*  Girl,  the  Daughter  of  St.  M.irk,  Sic,  drew 
such  crowded  houses.  Tho  other  attractions  are  also  very  great, 
and  these  include  the  performance  of  an  excellent  ballet  company 
from  Manchester.     Tho  entertainment  was  announced  for  four 


nighlt  only  ;  but  wc  sincerely  trust  that  tho  spirited  gentleman 
who  has  been  instrumental  in  affording  ut  the  treat  may  have 
weighty  reasons  for  postponing  hit  departure. — Exeter  Ptst. 

JesNT  1 .1  ml— The  BuiUrr  states  that  the  erection  of  the  Janay 
Lind  Hall,  in  New  York,  it  rapidly  progressing,  about  ltt  atea 
being  variously  employed  in  connection  with  it.  The  building  will 
be  150  feet  long  by  30  broad,  and  00  feet  in  height,  and  will  cost 
about  80,000  dollars. 

Lola  Month  aoaim. — Wa  find  the  following  in  the  AuembUt 
Nationalc.  copied  from  the  Bulletin  tie  Par  it  The  llMH 
quarter  of  the  Villa  Be.iujnii  was  on  Sunday  thrown  into  agitation 
by  one  of  the  mctt  striking  incidents,  M  aflame  Lola  Montet  had 
taken  for  fifteen  years  the  magnificent  hotel  of  M.  Rota.  She 
caused  it  to  be  furnished  with  extraordinary  splendour.  Turkey 
carpets  of  great  value  ornament  ?d  all  the  apartments  during  the 
wiuter  season.  The  moat  curious  and  rare  furniture  was  bought 
of  a  tradesman,  w  ho,  seduced  by  the  reputation  of  the  great  fortune 
of  the  romantic  adventurer,  had  had  sufficient  confidence  to  giro 
credit  for  six  mouths.  On  Sunday,  the  day  on  which  a  large  sum 
fell  due,  the  fumlture-man  pretenicd  himself,  but  Madame  Lota 
begged  him  to  call  a  rain  at  tne  end  of  the  week,  on  account  of  the* 
absence  of  her  husband,  who  had  forgotten  to  leave  the  money. 
During  this  time,  Madame  Lola  made  preparations  for  leaving,  and 
caused  vehicles  to  be  tent  for  to  remove  her  goodt.  The  uphol- 
sterer, informed  of  thit,  battened  to  the  Villa  Beaujon,  and  tound 
himself  in  itic  midst  of  the  confusion  caused  by  the  removal  ol  the 
furniture.  A  great  uproar  took  place,  and  the  commissary  of  police 
and  tome  of  the  other  creditors,  who  hud  been  apprised  of  what 
was  going  on,  arrived.    Among  the  creditors  wa«  Mons.  Jacquawd, 

m  was  doe  for  portraita  ef 
_  her  pre |w ration*  <or  rlybt, 
single  instant  t  s*e  pretended 
,cr  hutband  had  sent  nor  the 
money  for  that  purpose,  but'  that  she  bad  lost  the  key  of  her  caafa- 
box.  She  bogged  tho  creditor!  to  wait  a  moment  whilst  she  west 
for  a  locksmith  but  neither  lady  nor  locksmith  appeared.  Ma- 
dame Lola  had  entered  a  vehiclo  which  wat  waitintr  foe  her  its  the 
Avenue  de  Chateaubriand,  near  the  Barriere  de  I'Rtoile,  and  bad 
disappeared  like  a  thadow.  without  aaying  when  she  woulsJ  Mum. 

Lamabtsne.— M.  de  Lamartine  ha*  commenced  the  publication 
of  a  new  volume  of  Confidtuces,  in  the  feuilletm  of  the  Prtue, 
the  sale  of  which,  it  would  appear,  has  not  had  the  effect  he  hoped 
for — the  enabling  him  to  prevent  his  rapacious  creditor*  from  sell- 
ing his  family  mansion  and  e*Utc.  "  I  read.  I  heard  in  silerrce," 
says  he,  "all  the  Ill-natured  interpretations  which  were  given  el 
the  act  of  publishing  my  secret  confidence*,  t  replied  not ;  what 
indeed  could  I  lay  Y  You  (M.  de  Girardin,  editor  of  Site  Prate), 
you  alone  know  that  these  notes  bad  long  oxivtcd,  lodged  in 
my  rosewood  box,  with  ten  volumes  of  notes  by  my  mother  i 
that  they  were  intended  to  bo  removed  ;  that  I  had 
positively  rejected  the  first  idea  of  publishing  them  j  that  I  had 
refused  a  king's  ransom  for  these  sheets,  which  were  without  any 
real  valuo  ;  but  that  at  last  one  dav — a  day  with  which  I  reproach 
mytelf — constrained  to  choose  fatally  between  tho  necessity  of 
alienating  my  poor  Charmrttti,  which  are  at  dear,  and  snare  holy, 
than  those  of  my  '  Confession*,'  or  of  publishing  those  pages,  I 
preferred  to  cause  pain  to  myself  to  causiug  pain  to  good  and  old 
servant.,  by  telling  their  roofs  and  their  vines  to  strangers.  I  re- 
ceived w  ith  ono  band  the  price  of  tho  Confidence*,  and  1  gave  it 
immediately  to  others  to  purchase  time.  That  was  all  my  crime, 
and  1  expiate  it.  Well,  let  the  critics  rejoice  until  their  vengeance 
be  satiated  !    The  sacrifice  has  done  no  good  !    It  is  in  vain  that! 


havo  given  to  the  wind  thete  leaves,  torn  from  the  book  of  my 
most  pious  souvenirs  ;  the  time  which  the  price  of  them  enabled 

me  to  purchase  has  not  sufficed  to  conduct  ine  to  the  threshold  of 
tho  residence  in  which  wo  regret  no  morol  My  (Aartmette*  are 
about  to  be  sold  I    Let  my  crilict  bo  content.    I  havo  the  shame 

of  having  published  these  Confidences,  and  I  have  not  the  joy  or 
having  saved  mv  garden.    Strangers  will  go  to  efface  from  it  t 


having  saved  my  garden.  Strangers  will  go  to  efface  from  it  the 
footsteps  of  my  mother.  But  God  is  God.  He  sometimes  orders 
the  wind  to  uproot  the  oak  of  ono  hundred  years,  and  man  to  up- 
root his  own  heart.  The  oak  and  tho  heart  are  his  t  they  malt  b* 
given  up  to  turn  ;  and  with  them,  in  additioo,  justice,  glory,  and 


Digitized  by  Googl 


THE  MUSICAL  WORLD. 


Tmi  uti  Ma.  Mcnyard. — Poor  Munyard  having  been  applied 
to  by  tbe  editor  of  a  dramatic  cotemporary  for  tome  panic \ilar<  of 
hi*  life,  returned  the  following  straightforward  and  simple  account 
of  hU  artistic  career  : — Sir,— I  compliance  with  your  request.  I  beg 
to  state  that  I  was  burn  on  the  18th  November,  1816,  within  the 
city  of  London,  and  should  hare  completed  my  seven  years  in  the 
law,  had  1  not  run  from  it  throe  months  before  Ihe  expiration 
thereof.  Opened  at  the  Worthing  Theatre  in  1836,  under  Mr. 
Hot  kins  (now  of  Sadler's  Wells),  in  St.  Clair,  Foundling  of  the 
liirr.it — while  here  played  low  comedy,  light  comedy,  juvenile 
tragedy,  and  comic  sinking,  which  gained  no  an  encasement  for 
for  lb*  Barnstaple  circuit,  under  Mr.  Davis,  now  at  Newcastle — 
great  success  as  first  low  comedian  and  comic  singer— benefits 
great,  frequently  playing  without  dropping  the  curtain  or  raising  a 
scene,  the  atage  being  entirely  occupied  by  the  audience.  Next 
joined  Mr.  Smith,  Norwich  circuit,  opening  at  Ipswich  in  Adam 
Wluterton  and  Splash  (Young  Widow),  with  two  comic  songs 
between— no  mistako  about  the  success .'  Left  fur  Exeter  (Mr. 
Hay),  and  back  to  Barnstaple,  and  thenee  to  Theatre  Royal  Man- 
chester, under  Mr.  Roxby,  now  of  the  Lyceum — great  favourite — 
till  theatre  bornt.  Next  joined  Mr.  Hooper,  Brighton,  and  here 
received  the  offer  from  Mr.  Webster,  which  earned  mo  to  open  at 
the  Adelpbi,  on  the  25th  November,  1844,  in  Jemmy  Starling — 
Wreck  Ashore.  Having  been  in  the  provinces  about  eight  years, 
and  although  I  risked  everything  by  running  away,  I  have  never 
been,  from  that  day  to  this,  one  hour  without  an  engagement  at  my 
command,  and  never  lost  a  shilling  by  theatres  not  paying— always 
doubling  my  salary  by  benefits— such  hi  luck  !  I  should  have  an- 
swered you  before,  but  am  so  much  engaged  ut  the  theatre,  that  I 
have  scarcely  time  to  sleep.  Yours,  most  obediently,  Jamcs 
Hsury  Mohtard.    W.  Park  Wall,  New  Brampton. 

Tua  Wordsworth  Mlmori al. — The  committee  have  published 
•  list,  already  considerable,  though  by  no  means  complete,  or  the 
subscribers  to  the  proposed  monument  to  William  Wordsworth. 
We  take  this  opportunity  of  recalling  the  subject  to  public  attention, 
for  although  tho  subscription  already  amounts  to  BOO/.,  there  must 
be  many  who  would  still  desire  to  gratify  their  admiration  for  tho 

K,  and  show  their  gratitude  for  his  influence  on  English  litera- 
,  by  a  contribution  lo  the  monument  which  is  to  record  his 
name  among  the  prats  of  England  in  Westminster  Abbey. —  Times. 

Jewry  Limd. — The  "divine  songstress,"  in  company  with  Bene- 
dict and  Vivier,  stoned  lor  Liverpool  at  10  o'clock  on  Thursday 
morning.  Jenny  arrived  at  Ruiusgate  from  Ostend  on  Sunday, 
after  a  very  bad  parage,  and  slept  at  Ramsgate  on  the  evening  of 
her  arrival.  On  Tuesday  and  Wednesday  she  slept  at  the  Huston 
Hotel,  noar  the  Birmingham  Railway  Station. 

Gloocmwek  Fistival/ —  Felix  Farley  misled  us  last  week,  in 
regard  to  the  Gloucester  Festival,  which  will  commence  on  the 
lOtb,  aud  not  the  17th,  of  September,  and  for  which  the  following 
artists  have  been  engaged  : — Mesdamc*  Sontag  and  Castellan  , 
Misses  Lu combe,  XI.  Williams,  and  Dolby  ;  Messrs.  Sims  Reeves, 
Lockey,  Lawlcr,  H.  Phillips,  and  Herr  Forme*.  Leader,  Mr. 
Rlsgrove.  Conductor,  Mr.  Amott,  organist  of  the  cathedral.  The 
festival  was  at  first  fixed  to  commence  on  the  17th,  but  when  it 
was  recollcctod  that  it  would  be  Ember  weak,  it  was  changed  to 
tbe  10th. 

Birmingham.— The  Farewell  Concert  of  our  townsman,  Mr.  W. 
C.  Oongh,  who  ha*  been  honoured  with  an  appointment  at  Canter- 
bury Cathedral,  took  place  on  Friday  evening  last,  and  was  cer- 
tainly tbe  most  brilliant  of  the  season.  The  spiriuid  beneficiaire 
provided  a  rich  treat  for  the  lovers  of  music,  and  an  overflowing 
audience  rewarded  his  exertion*.  The  principal  artistes  wore  : — 
Miss  Lucombe,  Miss  A.  Hill,  Miss  Collins,  Sims  Reeves,  snd 
Formes,  who  wade  his  debut  here  on  the  occasion,  and  electrified 
the  audience  with  his  ponderous  voice  and  magnificent  tinging.  The 
great  basso  was  most  entliu»i*stic»llyreccivod.and  encored  in  several 
piece*.  He  gave  "  The  Wanderer."  "  In  dicsen  hoilgen  ILillen," 
"  Non  piu  andrai,"  and  Weber's  "  Hochaeit's  Ring,"  in  fir*trato 
Miss  Lucombe  sang  Beethoven'.  "  Ah  Pcrlide  \"  cbairmi-uj  ' 
ibro'"  (encored),  and  a  MS.  ball 


;  Becthovcu'*  "  Ah  Pcrlide  !"  charmingly. 
Edinbro'"  (encored),  and  a  MS.  ballad, 
entitled  "  The  Widow'.  Lullaby,"  by  Mr.  J.  A.  Baker.  Sim. 
Reeve*  was  in  fine  voice,  and,  as  usual,  in  high  favour  with  the 


This  was  his 
He  *ang  "I. 


Tiere 


dao,  "  SuUa 
of  vocalisation,  and  instantly  rede 
jnce.    This  was  the  gem  of  the 


The 


With  Miss 
a  capital  pi 
delighted 

trio. "  Thi*  magic-wove  scarf."  snog  by  Mis*  Lucombe.  Sim*  Reeve 
and  Formes,  was  finely  interpreted,  and  highly  appreciated.  Miss 
Amelia  Hill,  a  pupil  of  Negri's,  ha*  a  voice  of  great  purity.  She 
sang  Coppola's  "  Ah  !  no  la  rosa"  and  Fe;ta's  "  My  beloved  one's 
fairy-like  form,"  with  great  taste.  The  former  was  encored.  Mias 
Collin*,  a  contralto,  from  London,  was  received  very  favourably. 
Mr.  Richard  Blagrove  delighted  the  audience  with  two  of  his 
popular  concertina  solos.  Mr.  Cough's  voico  told  well  In  hi* 
favourite  long  "  The  Standard  Bearer,"  and  in  the  concerted  music, 
in  which  Mr.  Baker  and  Mr.  Pursall  (resident  artistes)  took  part. 
Our  townsman,  Mr.  J.  A.  Baker,  officiated  a*  conductor  and  sc 
companyiit.  Although  the  concert  was  necessarily  of  great  leugth 
most  of  the  audience  remained  till  the  last  note  of  the  Natioua* 
Anthem  (sung  by  all  the  principal  artistes)  was  concluded.— ■( i'rout 
a  correspondent.) 

Jknny  Lino. — Liverpool,  Tuesday. — As  tho  readers  of  The 
Timet  will  be  aware.  Mademoiselle  Lind  is  to  give  two  concerts 
in  this  town  previous  to  her  departure  for  America.  The  first 
lakes  place  at  the  Philharmonic  Hall,  an  Friday  evening,  and  the 
second  on  Monday.  On  tho  following  Wednoiday  the  "  Night'-nr 
gale"  will  set  forth  on  her  Transatlantic  trip,  on  board  tbe  new 
American  steam-ship  Atlantic,  and  many  traveller*  have  secured 
berth*  in  order  to  accompany  the  popular  songstress  across  the 
ocean.  She  i*  expected  to  arrive  in  this  town  from  London  by  ihe 
exprcs*  train  on  Thursday,  and  the  will  attend  tbe  rehearsal  tbe 
same  evening.  Mr.  Benedict,  who  was  with  Mademoiselle  Lind  at 
Baden,  writing  to  the  committee  of  tho  Philharmonic  Society,  says 
that  he  never  heard  her  sing  belter  than  she  did  at  the  concert 
giveu  in  that  town,  for  tho  benefit  of  M.  Vivier,  tho 


player,  on  luesdav  last  woes.  1  no  Cnimuuatm  was  boundles*. 
and  the  receipt*  600/.  The  whole  of  the  ticket*  fur  Ihe  Liverpool 
concert*  have  now  been  disposed  of,  aud  are  telling  at  a  premium. 
The  speculators  are  in  many  cases  realizing  a  profit  of  00  per  cent 
It  is  estimated  that  there  will  he  about  'JoOO  person*  present  each 
evening,  and  many  distinguished  persons  from  a  distance  are  ex- 
pected.— Times. 

Claim*  of  thi  British  Chobo*. —  To  Mr.  Punch — Consider- 
ing, Sir.  you  frequently  oblige  the  world  with  *ong«,  we  make  bold 
to  implore  you  lo  give  us  a  Utile  employment  occasionally.  At 
present  we  arc  m  a  *tato  of  destitution  for  "wont  of  an  engagement. 
We  have  seen  belter  day*,  and  in  good  old  English  times  wero 
continually  in  requisition  as  Chorus.  But  now,  we  are  sorry  to 
say,  we  arc  entirely  superseded  by  our  foreign  rivals,  Tra  La  Lira 
La.  Wo  submit  that  Ihcy  have  no  advantage  of  u*  whatever, 
either  in  respect  of  sound  or  sense,  and  are.  Sir,  your  obedient 
humble  Sonants.  Tot.  dk  Rol  Lol.— (From  Punch.) 

Jcknt  Lind's  Brother. — John  Lind,  mariner,  of  Stockholm, 
son  of  Hans  Lind,  schoolmaster,  and  brother  of  Jenny  Lind,  tho 
"  Swedish  Nightingale,"  was  married  last  week,  in  the  register-office 
of  this  town,  lo  Miss  Mary  Geo,  of  Pillgweully.  John  had  not 
seen  his  sister  for  many  years,  until  he  accidentally  met  with  her 
the  other  day  in  Liverpool,  on  her  professional  visit  lo  that  place. 
Jenny  presented  him  wilh  a  handful  or  pockot-money.  but  John, 
like  his  other  two  brothers,  is  able  and  willing  to  work  for  his  bread, 
and  if  hi*  »i*ler  were  to  offer  him  an  annuily  to  exempt  him  from 
labour 
term* 


It  I*  rumoured  that  VllsTrtorrict  Reeve*,  a  sister  of  our  re 
nowned  English  tenor.  Mr.  Sims.  Reeves,  is  about  to  make  her 
<k*«tasavoc»li«L  Report  also  »i««k*  favourably  of  bcr  voica 
and  talent.— $un. 

Exkteb  Hall.— Great  ullcrations  are  to  be  made  in  Exeter 
Hall,  in  order  to  render  it  betlcr  calculated  for  musical  perform- 
ance*. The  organ  is  to  be  thrown  back,  and  all  the  pillars  removed  ; 
also  the  roof  to  bo  arched,  Ac— iWo  have  already  spoken  of  these 
alterations,  in  our  notice  of  the  last  performance  of  the  Sacred  H»r- 
mor.ic  Society*.— Ed.} 

Spanish  PjCTUsUta. — A  largo  number  of  cases  of  paintings 
arrived  in  one  of  the  docks  by  a  vessel  from  Seville,  coaii**"-^  •* 
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Tisinysom  IN  thi  Lam  District.  — Tho  Inloroit  of 
the  Ink©  district,  lessened  by  tho  decease  of  the  Poet  Laureate, 
» ill  be  repaired  by  the  genuine  ion  of  tong,  Tennyson,  who  i* 
about  lo  become  •  resident  in  that  poetic  rofion.  That  lodge,  tho 
residence  of  the  late  lamented  Miss  Smith,  ia  now  in  course  of 


preparation  for  the  reception  of  tho  poet  and  hi*  lady  — 
Guardian. 

The  Rhooolam  Royal  EiaraoDroo.— It  ia  reported  that  there 
never  haro  been  to  many  compositions  sent  in  for  adjudication  as  to 
this  Eisteddfod  |  many  are  most  voluminous.  The  selected  judges 
of  the  bardic  compositions  are  the  following  gentlemen  : — -William 
Jones,  Esq.  (Gwrgant  I,  London ;  Rev.  John  Jonos  (Tegid), 
No  vera  ;  Ellis  Owen,  Esq.,  Ccfnymeusydd,  Carnarvonshire  ;  Mr. 
Hugh  Jones  (Erfyl),  Chester;  and  the  Rev.  Evan  Evans  (Ieuan 
Glan  Geirionydd),  are  said  to  have  declined  to  have  anything  to  do 
with  the  chair  price,  but  bad  no  objection  to  serve  on  the  jury  of 
the  other  bardic  works.  It  is  also  reported  that  the  Rev.  William 
Rces,  of  Liverpool,  would  not  content  to  take  any  participation  in 
this  unenviable  post.  Tho  selection,  however,  is  highly  creditable 
to  the  committee,  and  likely  to  give  general  satisfaction.— Liverpool 
Mail. 

Miss  Andicws,  daughter  of  Mr.  R.  Andrews,  professor  of  music 
•t  Manchester,  is  engaged  to  accompany  the  Jenny  Lin  J  party 
through  the  United  States.  Mr.  Richard  Hoffman  Andrews,  son 
of  the  tamo  gentleman,  will  also  join  tbem  in  the  courso  of  the 
tour.— (From  a  corretpondtnt.) 

Thb  WoBJ>swoaTH^M«»oBiAi..— The  subscription  tow»rd^  * 

UnTin  Wt^mina^  Abb^ircstfy  a^nu™*^1™**  -  ^ 
Ch as  i  1 1  Kemwobtht,  a  Manchester  poet,  died  on  the  31st  olt., 
in  the  77th  year  of  his  ago. 


the 


the  subject. 


iLtr.—  With  many  thank*  we  are  obliged  to 
f,  but  thaU  be  happy  of  any  original 


..„  arrittd  too  late  for  inttrtioit. 


It 

Friday 


ADVERTISEMENTS. 


H  EE   MAJESTY'S  THEATRE. 


TWO    FAREWELL  NIGHTS. 


I*  is  respectfully  announced  that  the 

FAREWELL  AND  CONCLUDING  NIGHTS 

OP  THE  SEASON 

Will  be  given  on  THURSDAY  NEXT,  Arocst  22,  and  on 
8ATURDAY,  Auoasi  2a,  1880. 


B 


EETHOVEN'8  TEMA   CON   VARIAZIONI.   Ad.pt.d  and 

arranged  from  the  celebrated  »  Sepluor,"  aad  now  publish*),  for  tb« 


first  time  in  England,  as  a  Solo  for  the  Pianoforte.  Am 
'  n,  R.  Adoisok  ft  Co. 


by  It.  AN0KI.WS. 


PRIZE  GLEE. — SECOND  NOTICE 

rpHB  GENTLEMEN   of  the  IIUDDERSriCI-D   GLEE  jjl.un 


A  hereby  offer  a  PHtMIUM  of  TEN  G  LINE  AS  for  the  best  Original 
SERIOUS  GLEE  for  FOUR  VOICES,  lo  be  sent  In.  addressed  '•  To  the 


—  Glee  Club,  Oeorge  Hotel,  Huddcrsfield,"  on  or  before  the  31st 
of  August  nest. 

Each  Composition  is  to  be  dislinguUUed  by  a  Motto,  and  accompanied  by  a 
sealed  Letter  (eontatnlnsi  the  red  name  and  addres*  of  the  Composer),  in- 
dorsed villi  a  corresponding  Motto. 

The  Manuscripts  will  be  retained  by  the  Club,  but  the  Copyright  will  not 
be  interfered  with.   The  name  of  the  successful  Candidal*  wiU  be 

JOHN  FREEMAN, 
C  W.  BROJK,  ~ 


ROYAL    ITALIAN  OPERA, 
COVENT  GARDEN. 


LAST  WEEK  OF  THE  SEASON. 


ON  TUESDAY  NEXT,  AUGUST  20th, 

The  performance  will  commence  with  Roaawi's  Open  Sena, 

O   T   E   L   L  O. 

Dexlcmona         .....    Madame  ORISL 

Emilia  Mademoiselle  COTTI. 

Otello  Signer  TAMBERLLX. 

Rodrigo  8ignor  MARALTL 

Iago   Signor  RONCONT. 

Klmiro  Moos.  ZKLGKR. 

Doge  lienor  POLONLN  L 

To  conclude  with  the  First  Act  of  Roesim's  Opera  Buffs, 
IL  BARBIERE  DI  SIVIGLIA. 
Director  of  the  Music,  aad  Conductor,  Mr.  COSTA. 


FIRST  NIGHT  OF  L'ELISIR  D'AMORE. 


THCR8DAY  NEXT,  Atjocbt  22jn>, 

A   SUBSCRIPTION  NIGHT. 

___  .  .  •#:(.  • 

The  Directors  hare  the  honour  to  announce  that,  in  compliance  sriih 
the  wish  of  many  of  the  Subscribers,  who  are  about  to  leare  town, 
NEXT  THURSDAY,  August  22nd,  wiU  be  given  as  a  SUBSORTPITOX 
NIGHT,  instead  of  Tuesday,  August  27th.  Ail  Ivories  and  Tickets  for 
the  27th  will,  therefore,  be  araitablc  on  the  22nd.  On  this  oocsj.cn,  the 
First  Act  of  Bellini's  Opera,  KORM A,  will  be  performed ;  and,  also, 
Donitctti's  Opera  Huffs, 

L'ELISIR  D'AMOUB, 


(for  the  First 


Oiannetta 
Nemorino 


Tew*,)  with  the 
Oart:-' 

Madame  TIARDOT. 
ICS  in  that  Character  in 

Mademoiselle  COTTI. 
MARIO. 


(Her 


r RONCOSI 
Klrst  Appearance  in  that  Cussacier  In  Ktiflaud  ) 


The  Entertainments  will  commenc*  with  the  First  Act  of 

NORMA. 

Characters  by 

Madame    O  R  I  11, 
Dinette  VERA,  Mademoiselle  COTTI, 


SOLDI, 


ilerr  FORMES, 


Signer  TAMBERLIK. 


Doors  open  at  Half-past  Setren  j  commence  at  Eight  o'clock. 

KB.— All  Ptrtont  karing  Claim*  on  tie  Royal  Italian  Optra,  or* 
rvquuled  to  tend  in  their  Jtvonntt  ssssas  " 
day  ntit,  at  Tv»  o'clock,  for  payment. 


Printed  aad  Published,  for  the  Proprietors,  at  the  "  Nassau  8teasa  Press,'* 
by  William  SriKcia  John,  an,  60,  si.  Martin's  Laae,  ta  tb«  partsb>  I 
81.  MarUM'a  In  tbe  fields.  In  the  Count?  of  Middlesex,  where  all  cotarouai- 
catlias  for  the  Kditor  sre  to  be  addressed,  post  paid.  To  he  bad  of  O. 
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SATURDAY,  AUGUST  24,  1850. 


J  PRICK  THBP.RPBNCB. 
1  gTAMr-KDrOUKPKNCB. 


JENNY   LIND   AT  LIVERPOOL- 

{From  a  Special  Reporter.) 

Jbknt  Likd  has  taken  her  farewell  for  a  time  of  England 
and  of  Europe.  How  long  it  may  be  ere  we  listen  again  to 
those  silvery  tones  that  have  so  often  held  vast  crowds  spell- 
bound in  oar  concert-rooms  and  theatres  it  is  impossible  to 
say.  Jenny  Lind's  engagement  with  Mr.  Barnnm  is  for  one 
hundred  and  fifty  concerts  certain,  and  how  far  that  may  be 
afterwards  extended  remains  to  he  seen.  That  her  success 
with  the  Americans  will  be  as  great  as  with  the  Europeans  we 
have  not  the  slightest  doubt.  In  all  likelihood,  Mr.  Bamum 
will  prevail  upon  her  to  remain  for  a  longer  period  than  he  at 
first  anticipated.  We  fear,  therefore,  that  we  must  make  up 
oar  minds  to  her  absence  for  considerably  more  than  a  year — 
which,  as  her  real  well-wishers,  great  as  will  be  the  deprivation 
to  her  many  and  enthusiastic  admirers  in  this  country,  we  have 
no  right  to  regret. 

The  whole  press  of  London,  and  we  may  almost  say  of 
the  Country  has  been  filled,  daring  last  week,  with  accounts 
of  Jenn  v  Lind's  last  farewell  to  England,  which  was  made  at 
Liverpool,  where  she  sang  at  two  concerts  of  the  Philharmonic 
8oefety.  As  we  were  present  nt  the  meeting,  we  are  able  to 
testify  that,  extravagant  as  the  reports  may  appear,  they  in  no 
way  exceed  the  actual  truth.  We  printed  an  account  from  a 
correspondent  of  the  concert  given  by  Vivier  at  Baden  Baden, 
at  which  Madlle.  Lind  sang  with  her  accustomed  success;  and 
it  is  known  that  She  arrived  in  England  shortly  after,  that  she 
stayed  but  a  few  hoars  in  London,  and  thence  proceeded  to 
Liverpool.  As  we  shall  elsewhere  publish  ample  extracts 
from  the  local  papers  relative  to  the  sensation  caused  by  Jenny 
Lind's  presence  at  Liverpool,  ana  all  the  subordinate  incidents, 
we  may  confine  the  present  article  to  a  notice  of  the  two  con- 
certs at  the  Philharmonic  Hall,  which  took  place  on  the  16th 
and  19th  instants,  and  must  assuredly  rank  as  the  most  memo- 
rable ever  given  in  Liverpool.  The  first  concert,  on  Friday 
evening,  the  16th,  was  miscellaneous.  The  engagement  of 
the  accomplished  Mr.  Benedict  (who  has  accompanied  Madlle. 
Lind  to  America),  as  director  of  the  whole  arrangements,  was  a 
guarantee  that  the  selection  would  be  worthy  of  the  occasion, 
and  the  following  programme  is  enough  to  show  that  Mr, 


the  following  programme  is  enoi 
diet  was  as  good  a.  hi.  nam*  »- 


SAST  I. 

Overture.  Dit  Zaubtrflote 
Duet,  •'  Bella  immaro"  Hiss  WillisnM  and  Sig.  Belief  ti  Rutin. 
Aria,  Mdlle.  Und,  "Qui  la  voce"  .  .  .  Bellini. 
Barcarola,  "Sulla  poppa"  Sig.  BeUettl  .  .  /fieri. 

Duet,  "  II  Turco,"  Mdlle.  Lind  and  fiignor  Betterli   .   Aomin  i. 
Solo,  born,  "  Andante,"  M.  Vivier,  with  orchestral  acO  ...  . 
com  pio  intents     ....  _j»in<T. 
'Uodol  die  Wolkr,"  Mdlle.  Liad  .        .  ,».**•. 


Oveiture,  Jaionda     .  . 
Paet^M  would  that  mr  love." 


PART  II. 


-Take  this  lute,' 
Solo,  horn,  "La  Chaste,"  M.  Vivier  . 
Part  Song.  "Sweet,  lovely,  chaste' 

La  Dansa."  Sig.  Btltetti  . 
Aria,  "  Non  paveatare,"  Mdlle.  Und 
Ballad,  Miss  M.Williama,  "  I've  sat  in  gUded 
Madrigal,  "  Now  'tis  the  month  of  majring"  . 
Swedish  Melodies,  Mdlle.  Und. 
Wedding  March,  A  Midtummer  NigU'i  Dream 


Benedict.  . 

Vivier. 


T.  mtliamt. 
Uorief,  I5M. 

:  UendeluaKn. 


*M4 


There  was  an  audience  which,  with  the  members  of  the 
orchestra,  fell  little  short  of  3000,  and  the  reception  accorded 
to  Jenny  Lind,  at  she  Appeared  upon  the  platform  to  sing 
"  Qui  la  voce,"'  surpassed  everything  in  our  remembrance. 
The  whole  audience  stood  up,  as  to  pay  homage  to  a  queen, 
and  one  universal  cheer  rent  the  walls  of  the  building.  The 
sight  at  this  moment  was  one  of  the  most  brilliant  imaginable. 
We  gave,  last  year,  an  elaborate  description  of  the  New 
Philharmonic  Hall,  one  of  the  finest  and  most  commodious  in 
Europe  ;  and  we  spoke  of  the  peculiar  method  of  lighting,  by 
innumerable  small  jets  of  gas  all  round  the  roof,  which  pro- 
duces such  an  equal  diffusion  of  light,  and  is  so  much  brighter 
than  the  method  adopted  in  other  music-halls  and  theatres. 
We  need  not,  therefore,  return  to  these  subjects.  The  beauty 
of  the  appearance  of  the  hail  enhanced  the  excitement,  and 
when  the  audience  rose  to  welcome  Jenny  Lind,  and  gave  full 
vent  to  their  enthusiasm,  the  coup  d'ceil  was  really  magnificent. 

Every  one  remarked  that  Jenny  Lind  was  looking  much 
stouter  and  better  in  health  than  last  year.  She  was  dressed 
with  the  greatest  simplicity.  The  pleasurable  excitement 
raised  by  the  warmth  of  her  reception  lent  additional  anima- 
tion to  her  intelligent  features,  and  she  was  really  beautiful. 
Jenny  Lind,  by  some  common-place  persons,  whose  notions 
of  beauty  aie  resolved  into  a  chubby  face,  small,  regular  fea- 
tures, and  pink  cheeks,  has  been  called  plain.  Be  it  so  ;  but 
if  Jenny  Lind  be  plain  we  should  like  to  know  who  is  hand* 
some.  Jenny  Lind,  if  you  please,  is  not  a  symmetrical 
beauty  ;  but,  if  intelligence  and  a  most  pleasing  expression  bo 
not  the  chief  ingredients  of  good  looks,  we  will  give  up  all 
opinion  in  the  matter  of  female  loveliness,  of  which  we  nave 
hitherto  esteemed  ourselves  pretty  tolerable  judges.  We  are 
no  great  admirers  of  Mr.  Warman's  pencil  sketches,  nor  do 
we  care  for  the  faces  we  see  in  albums,  and  "hooka  of 
beauty,"  as  they  are  called  j  but  we  adore  the  women  of 
Raphael,  Convggio,  and  Titian — of  Raphael  especially— and 
we  wager  five  pounds,  with  any  body,  that  Raphael  would  have 
found  Jenny  Lind  beautiful — although  Titian,  who  was  less 
etherial  in  his  taste,  might  not.  But  unfortunately  there  is  bo 
means  of  deciding  the  wager. 

Oar  business  at  present,  however,  is  not  with  Jenny  Linn's 
face,  hut  with  her  voice.  About  that,  we  believe,  there  can- 
not be  two  opinions. 

After  the  first  bars  of  the  slow  movement,  which  were  de- 
claimed with  a  tremulouaness  resulting  from  evident  i 

full  powers,  and  the  n 
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«H  sung  with  the  unnost  strength  and  purity.  A 
introduced  at  the  end  appeared,  to  ui  one  of  the  newest  and 
most  graceful  we  had  heard  for  a  long  time,  and  the  perfect 
manner  in  which  it  was  execu'ed  brought  down  a  storm  of 
appUuae  from  the  audience.  The  quick  movement  (or  caba- 
letla)  was  more  astonishing,  and  the  higher  notes  rang  through 
the  hall  like  the  piercing  tones  of  a  skylark  ;  nevertheless,  we 
preferred  the  adagio,  thongh  by  no  means  insensible  to  the 

Cat  merits  of  the  other.  The  end  of  the  cavalina  was  bl- 
ed by  the  loudest  plaudits,  and  Jenny  Lind  was  compelled 
to  return  to  the  orchestra,  and  salute  the  audience— which  she 
did  in  such  a  winning  manner  that  everybody  in  the  room  was 
enchanted—"  the  ladies  especially,  and  the  gentlemen  still 
rouse  so,"  as  Paddy  aid. 

The  duct  with  Sig.  Belletti,  a  very  sble  singer,  with  a  fine 
baas  voice,  was  equally  successful.  In  the  quick  movement 
Jennv  Lind  threw  so  much  fire  and  spirit  that  it  stirred  up 
the  hearts  of  those  who  bad  seen  her  on  the  stage,  with 
memories  cheerful  and  sad,— cheerful,  because  it  told  of  things 
so  delightful  }o  remember ;  sad,  because  it  recalled  what 
was  not  likely  to  come  again.  Sig.  Belletti  sang  admirably, 
and  kept  up  the  spirit  of  the  duet.  Ho  accompanies  Jenny 
Lind  to  America,  as  we  stated  recently.  The  duet  was  suc- 
ceeded by  another  peal  of  applause,  another  recall,  and  another 
sweet  salute. 

We  need  not  go  into  long  details  about  the  other  pieces  ex- 
ecuted by  Jeuny  Lind.  Let  it  suffice  that  each  was  belter 
received  than  its  immediate  predecessor,  and  that  by  the  time 
the  Swedish  melodies  had  arrived  at  their  turn,  the  enthusiasm 
had  surpassed  all  bounds.  The  beautiful  aria  of  Weber  was 
sung  to  perfection,  and  even  the  false  intonation  of  the  violon- 
cellos and  some  of  the  wind  instruments  could  not  spoil  its 
effect.  Benedict's  ballad,  a  very  graceful  composition,  was 
encored  with  rapture,  and  repeated.  The  immensely  difficult 
air  of  Mozart  was  treated  in  the  same  manner.  The  audience 
would  hear  of  no  denial,  and  Mdlle.  Lind  was  compelled  to 
ting  the  last  movement  again,  which  she  did  with  amazing 
spirit.  As  for  the  Swedish  melodies,  we  shall  not  trust  our- 
selves to  a  description  of  the  effect  they  produced.  Frensy 
would  be  loo  mild  a  term  to  apply  to  the  demeanour  of  the 
public.  The  first  melody  was  the  "  Shepherd's  song,"  in 
which  occurs  the  interval  of  the  sharp  seventh,  illustrating  the 
cry  that  summons  the  flocks  together.  The  second  was  a 
Swedish  love-song.  The  first  was  merry,  the  second  wild  and 
plaintive.  Both  were  beautiful,  and  executed  with  graphic 
spirit.  Mdlle.  Lind,  who  trust  have  been  fatigued  with  sing- 
ing no  less  than  nine  tiroes  in  succession,  would  fain  have 
only  Riveu  one  ol  the  Bwedish  songs.  But  the  audience  were 
of  another  mind,  and  called  her  bark  in  a  hurricane  of  ■pplituse. 
She  was  obliged  to  sing  a  second,  or  the  tempest  woulil  never 
have  subsided.  She  then  took  Iter  departure,  amidst  such 
noisy  demonstrations,  that  the  opening  of  Mendelssohn's  splen- 
did march,,  with  all  its  braxen  chords,  was  completely 
smothered  in  the  uproar.  We  never  heard  or  saw  anything 
like  it.    The  audience  were  "  daft." 

Mademoiselle  Liad  accompanied  herself  on  the  pisno  in  the 
melodies,  and  was  accompanied  by  Benedict  in  the  ballad,  the 
English  words  of  which,  by  the  way,  ware  pronounced  with 
the  utmost  distinctness  by  the  admirable  songstress. 

W«  ran  only  give  a  few  words  to  the  remainder  of  the  con- 
cert. Belletti,  who  sang  in  his  very  best  style,  obtained  an 
encore  in  Rossini's  delicious  UramUlla  song,  in  which  he  was 
areornpnnied  by  Benedict  in  the  most  finished  and  masterly 
matirier^the  true  sen*  of  the  Neapolitan  dance  being  vigorously 


a  wood,  and  seeking  each  other,  are  described 
!    Everybody  has  heard  and  been  astonished 
lie  effects  which  Vivier  produces  on  the  horn, 
ast«  hs  has,  for  the  first  time,   made  them 


to  Miss  Williams,  who  made  her  brother's  pretty 
ballad  still  prettier  by  the  prettiest  singing  imaginable. 

Benedict's  part  sang  is  a  very  original  and  beautiful  com- 
position, voiced  with  great  skill,  full  of  genuine  melody,  and 
infused  with  the  spirit  of  the  old  madrigal  composers.  The 
chorus  sang  it  exceedingly  well,  and  it  was  loudly  encored. 
Never  was  compliment  more  richly  merited.  The  other  vocal 
pieces  were  well  rendered,  especially  Morley's  quaint  madrigal. 

Vivier's  performances  call  for  a  notice  apart.  Never  did 
the  ingenious  cornist  achieve  a  greater  triumph.  His  first 
piece— the  andante  in  £  minor,  which  he  introduced  with  such 
success  at  Benedict's  conrert  in  the  summer — was  greatly 
admired  by  the  connoisseurs.  In  this  morctau  Vivier  has 
shown  a  remarkable  talent  fur  composition,  which  was  tho- 
roughly appreciated  at  Liverpool.  He  played  it  to  perfection. 
But  what  shall  we  say  of  La  Ckaue,  in  which  two  hunting- 
parties,  lost  in 
upon  one  horn ! 
by  the  hai 

but  in  La  Chaut  he  has,  for  the  first  time, 
amenable  to  the  laws  and  form  of  a  regular  composition. 
How  mueh  more  acceptable,  and  how  much  more  effective, 
they  are,  thus  aiding  a  musical  purpose,  it  is  hardly  necessary 
for  us  to  say.  The  composition  itself  is  full  of  character  and 
bustle,  and  the  music  strongly  suggests  the  intended  scene  to 
the  mind  of  the  bearet.  Vivier's  performance  was  astonishing. 
He  produced  the  greatest  variety  of  effect  by  unexpected 
modulations  and  the  contrasts  of  forte  and  piano.  His  modu- 
lations did  not  interfere  with  his  harmonies,  of  two.  three,  and 
even  four  notes, — which  appear  to  be  equally  at  hia  command 
in  every  key, — but  were  distributed  with  as  much  facility  as 
judgment.  He  was  listened  to  with  marked  attention  through- 
out, and  unanimously  encored.  He  was  admirably  accompa- 
nied on  the  pianoforte  by  Benedict.  This  was  certainly  the 
greatest  success  ever  achieved  by  Vi»ier,  and  it  was  the  more 
noticeable,  since,  by  the  pure  force  of  genius,  be  suspended, 
during  the  period  of  each  of  his  performances,  the  marked 
impatience  of  the  audience  between  the  intervals  of  Jenny 
Lind's  appearance. 

Tbe  band  was  conducted  in  first-rate  style  by  Benedict, 
and  led  by  Mr.  E.  W.  Thomas,  who  is  a  valusble  acquisition 
to  the  Philharmonic  Society.  It  is,  nevertheless,  a  great  pity 
that  the  wind  instruments  are  not  better  in  tune,  and  the 
stringed  instruments  (more  particularly  the  basses)  stronger 
and  more  numerous.  8uch  a  band  is  unworthy  of  a  great 
musical  society. 

The  attendance  on  Monday  night,  at  the  Philharmonic  Hall, 
was,  if  possible,  more  crowded  than  at  the  miscellaneous 
concert.  Independent  of  the  never-failing  attraction  or  The 
Mestiok,  the  allotment  of  all  the  principal  soprano  recitatives 
and  airs  to  Mdlle.  Jenny  Lind,  who  was  to  sing  them  f<rr  the 
first  time  in  England  and  in  English,  acted  as  a  powerful 
stimulus  to  public  curiosity.  On  taking  her  place  in  tbe 
orchestra,  previous  to  the  commencement  of  tbe  overture,  the 
popular  songstress  was  honoured  with  the  usual  enthusiastic 
demonstrations.  Although  there  were  no  less  than  nine  pieces 
before  the  first  soprano  air,  the  audience  listened  to  the  per- 
formance with  marked  attention,  encored  the  chorus,  **  For 
unto  us  a  child  is  bom,"  and  evinced  no  visible  signs  of 
impatience.  But,  as  Mdlle.  Lind  remained  the  whole  time  at 
her  place  in  the  orchestra,  those  whip  went  rsther  to  look  at 
the  singer  than  to  listen  to  Handel's  music,  were  amply 
satisfied.  As  soon,  however,  as  the  "  pastoral  symphony,"  in 
soothing  strains,  announced  the  shepherds  and  their  flocks, 
a  general  movement  in  the  hall,  which  quickly 
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subsided  into  undisturbed  silence,  as  the  enchantress  who  htul 
summoned  together  the  multitude,  now  listening,  a*  with  one 
ear,  to  catch  the  first  tone*  of  her  voice,  stood  up  to  declaim 
the  recitative,  "  There  were  shepherds  abiding  in  the  field." 

We  never  before  heard  the  airs  in  the  Aiessiah  sung  with 
so  much  power,  simplicity,  and  earnestness.  The  "  Rejoice 
greatly"  was  •  splendid  vocal  effort— the  teal  sacred  bravura, 
if  the  junction  of  such  terms  be  allowable.  There  was  nothing 
■mail  or  unduly  elaborate.  It  was  a  fine  gush  of  melody, 
worthy  of  the  teit.  «  He  shall  feed  his  flock"  was  equally 
beautiful,  in  an  opposite  style.  It  was  purity  itself.  Not  a 
cadence  or  an  ornament  was  interpolated,  except  the  shake  at 
the  conclusion,  which  was  consistent  with  Handel's  intention, 
and  was  finished  with  marvellous  skill.  This  was  encored. 
"  How  beautiful  are  the  feet"  was  nearly  spoiled  by  the 
flautist,  an  amateur.  Its  beauty  and  tenderness,  however, 
could  not  be  wholly  concealed.  "  I  know  that  my 
Redeemer  livcth,"  was  perfect.  We  never  heard  this  Cue 
religious  melody  executed  with  such  fervid  aspiration,  such 
full  and  well  sustained  tone,  such  brightness  in  the  upper 
notes,  and  such  general  roundness  of  phrasing.  This,  too, 
was  encored.  The  last  song,  "  God  be  with  us,"  which 
ordinarily  goes  for  nothing,  became  a  new  and  admirable 
feature  in  the  hand*  of  Jenny  Lind.  In  short,  her  first  essay 
is  the  Messi%h  proved  her  greatest  artistic  triumph,  and 
ahowed  her  capability  to  sing  the  highest  style  of  music, 
where  the  mind  and  the  vocaliat's  art  are  equally  taxed,  in 
such  a  manner  as  to  satisfy  the  severest  taste  no  less  than  to 
intoxicate  the  ear  of  the  crowd.  We  never  thought  so  much 
of  Jenny  Lind  as  on  this  occasion,  and  never  more  heartily 
■bared  in  the  general  enthusiasm. 

Thegeneral  performance  of  the  oratorio  was  highly  creditable. 
The  choruses  were,  for  the  most  part,  admirably  executed. 
Signor  fie  letti  sang  the  principal  bast  airs  in  many  retpeets 
letter  than  we  have  beard  them  executed  by  any  other 
Vocalist,  in  those  passages,  especially,  where  rapid  articula- 
tion and  a  command  of  the  florid  st j  le  are  in  request,  he  was 
all  that  could  be  desired.  His  "  Why  do  the  nations  "  was  a 
highly  effective  piece  of  vocalisation  ;  the  triplet  passages  were 
tittered  with  faultlesp  accuracy,  and  the  torce  and  energy 
necessary  to  cpuvey  the  proper  spirit  of  this  grand  soog  were 
never  al  suit.  Signor  Belletti  pronounced  the  English  words 
so  plainly  that  at  times  it  was  difficult  to  believe  a  foreigner 
was  singing.  His  recitatives  were  declaimed  with  great  point 
•nd  emphasis.  His  reception  was  most  flattering,  and  we 
trust  will  be  influential  in  urging  him  to  pursue  his  studies  in 
this  great  school  of  vocal  music.  Signor  Belletti  is  a  better 
musician  than  the  majority  of  singers,  which  was  an  important 
element  in  his  success  on  this  trying  occasion.  Miss  Williams 
sang  the  contralto  music  with  Ler  accustomed  ability,  and  was 
greatly  applauded  in  "  He  was  despised,"  her  reading  of  which 
la  exceedingly  good.  Mr.  Benson  was  the  tenor,  and  Miss 
Andrews  the  second  soprano.    The  band  was  by  no  means 

I what  could  have  been  desired,  although  the  gentleman  who 
played  the  trumpet— Mr.  El  wood,  from  Manchester— highly 
distinguished  himself  in  the  very  elaboiate  obligate  accompani- 
ment to  "The  trumpet  shall  sound/'  which  Signor  lielletti 
lang  with  great  spirit.  Mr.  Benedict  conducted  the  oratorio 
in  a  masterly  manner. 

At  the  conclusion  of  the  Messiah  there  was  a  general  call 
for  the  National  Anthem,  which  was  of  cotlrse  complied  with. 
Millie.  Jenny  Lintl  sang  two  of  the  verses  with  a  power  am' 
enthusiasm  that  carried  everything  before  Iter.  To  describe 
what  followed  is  impossible.  The  whole  audience  rose  ;  hats 
»ud  Micks  and  handkerchiefs  agitated  the  air  in  ai  1  directions, 

\ 


and  the  hall  rang  with  reiterated  cheers  tbst  made  the  »alls 
vibrate  again.  Showers  of  bouquets  from  the  galleries,  the 
stalls,  and  in  short  from  all  coraers  of  the  building,  were 
rained  upon  the  platform — some  falling  at  the  feet  of  the 
"Swedish  Nightingale,'  some  upon  her  head  and  shoulders, 
others  among  the  chorus  and  instrumentalists,  until  it  was 
almost  impossible  to  walk  from  the  orchestra  into  the  retiring 
room.  The  whole  scene  was  nothing  short  of  preposterous ; 
but  it  appeared  perfectly  genuine  and  spontaneous,  never- 
theless. A  loud  cheer  "was  raised  for  Mr.  Benedict  as  he 
aided  Mdllc.  Lind  to  wade  through  the  garden  of  bouquets 
and  wreaths. 

Between  the  parts  of  the  oratorio  an  address  was  delivered 
to  Mdlle.  Lind.  on  the  part  of  the  Philharmonic  committee,  of 
which  the  following  is  a  copy  : — 

"TO  MSnSMOISILLS  JRWNT  LIND. 

"  The  committee  of  the  Liverpool  Philharmonic  Society  cannot 
allow  Madlle.  Jenay  Lind  to  take  her.  they  trust,  temporary 
departure  from  a  country  where  her  talents  have  excited  so 
onthuinasuc  s  sensation,  ami  the  k indue**  of  her  heart  has  left  so 
deep  an  impression,  without  assuring  her  of  their  best  wishes  for 
her  health  anil  prosperity  during  her  sojourn  in  s  distant  land.  Dis- 
appointed as  tbey  were  that  circumstance*  doprived  them  of  her 
powerful  assistance  st  the  opening  of  the  hall,  they  feel  much 
gratified  that  it  has  at  length  been  graced  by  her  presence,  asd  they 
cannot  but  think  that  it  will  be  an  agreeable  reminiscence  to 
Madlle,  Lind,  while  floating  on  the  Atlantic,  to  reflect  that  her 
last  notes  in  Europe  vibrated  in  a  hall  admitted  to  be  aa  vet  un- 
equalled in  its  beautv.  its  capacity  for  sound,  and  the  excellence  of 
its  general  arrangements  ;  and  that  her  last  exertions  have  been 
in  behalf  of  a  society  unique  in  h*  comitosltion  and  disinterested  in 
its  objects — a  society  composed  solely  of  lovers  of  music,  who  have 
Incurred  much  pecuniary  sacri6ce  and  considerable  future  responsi- 
bility without  the  least  idea  of  profit,  but  with  the  sole  desire  of 
promoting  their  favourite  science  and  cultivating  the  highest  class 
of  musical  composition. 

"  The  committee,  with  their  best  thanks  to  Ma  llle.  Lind  for  her 
kindness  on  the  present  occssion.  beg  to  assure  her  that  they  feel 
the  warmest  interest  in  her  progress  in  America,  which  they  sre 
certain  will  be  ss  triumphant  ss  it  baa  bean  in  every  country  she 
has  as  yet  visited  4  and  they  lake  their  leave  of  her  with  the  hope 
that,  as  tbey  have  had  the  paiu  of  her  departure,  so  she  will  give 
them  the  plessure  ol  boiug  the  first  to  welcome  her  return  to 
England — a  country  where  she  is  so  highly  honoured  and 

"Joust  Havwaan  Tonus,  Chairman. 
"  John  B.  Bsamckks,  Vice-Chairman. 
W.  M.  Sudlow,  Hon.  Sec 
"  Liverpool,  August  19,  1850." 

This  address  was  read  by  Mr.  J.  H.  Turner,  to  whom 
Mdlle.  Lind  made  a  brief  and  appropriate  reply,  much  more 
distinguished  by  modesty,  by  the  way,  than  the  address  itself, 
in  which  the  committee  pay  themselves,  their  hall,  and  their 
society  such  high  sounding  compliments,  which,  if  from  other 
mouths  than  thoirs  might  be  deserved,  should  have  been  left 
to  other  mouths  lo  utter. 

At  th«  bead  of  the  address,  which  was  written  on  vellum, 
were  the  arms  of  Liverpool,  and  at  the  side  the  arms  of 
Sweden,  richly  emblasoned.  A  handsome  gold  snuff-box, 
with  a  complimentary  inscription,  was  also  presented  to  Mr. 
Benedict.  On  leaving  the  hall  the  crowd  was  so  dense  that 
it  was  almost  impossible  lor  the  carriuges  to  move,  and  the 
excitement  was  further  increased  by  a  pelting  shower  ol  rain, 
•  hich  drenched  the  persevering  mob  to  their  heart's  content, 
but,  in  another  respect,  was  eminently  serviceable—  a  natural 
-npply  of  water  aiding  the  artificial  effort*  of  the  firemen  to 
extinguish  a  fire  that  was  blaxiug,  not  fur  off,  with  prodigious 
fierceness.  This  fit*  was  the  second  that  had  happened  since 
Jenny  Lind's  arrival  inUrerpooL 
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JENNY  LIND  AT  LIVERPOOL. 

As  an  appendix  to  (he  article  of  our  ipccial  reporter,  it  may 
not  be  out  of  place  to  introduce  a  few  extracts  from  the  local 
paper*,  which  will  afibrd  our  readers  some  notion  of  the  extra- 
ordinary excitement  cauacd  by  Jenny  Lind's  abort  stay  nt 
Liverpool,  on  her  way  to  the  United  States. 

It  would  appear  from  several  accounts  that,  previous  to 
singing  in  the  Messiah,  Jenny  Lind  thought  it  advisable  to 
consult  one  of  our  eldest  and  most  experienced  mtisiciaui. 
The  Liverpool  Mercury  gives  tho  following  statement : — 

"  Tho  veteran  musical  conductor,  Sir  George  Smart,  is  scknow* 
ledgod  to  lie  the  best  living  depository  of  the  traditional  stylo  of 
executing  Handel's  music.  The  singer  who  is  ambitious  of  making 
a  public  appearance  at  sacred  concerts,  frequently  seeks  his  instruc- 
tion ;  but  oftentimes  his  assistance  is  required  by  the  greatest 
singers  of  the  day,  and  It  is  tho  fact  that  Jenny  Lind  and  Sontag 
have  both  resorted  to  him  for  tho  benefit  of  his  .experience  and 
advice.  On  Tuesday  but  the  Swedish  Nightingale  paid  the  pro- 
fessor a  visit  at  his  residence  at  Addlestone,  and  was  engaged 
thrco  whole  hours  In  going  over  the  sacred  music  she  was  to  sing  at 
the  Liverpool  Festival.  Such  was  tho  power  of  voice,  and  the 
energy  of  her  practice,  that  the  was  heard  at  a  considerable 
distance  by  some  ladies,  w  ho,  attracted  by  the  beauty  of  the  voice, 
and  without  being  awaro  of  tho  visit  of  its  celebrated  owner, 
hovered  round  the  house  snd  enjoyed  a  gratuitous  conceit  of  a 
delightful  kind.  The  next  day  tho  fair  eantatrice  started  for 
Liverpool  to  fulfil  her  engagement,  and  then  to  pay  a  visit  to 
Brother  Jonathan." 

This  is  by  no  means  the  firat  instance  Jenny  Lind  has  given 
of  modesty  and  good  taste  combined.  Her  application  to  Sir 
George  Smart  reflects  equol  credit  on  that  able  professor  and 


endless  chit  chat  and  anecdotes  relating  t 


o  the 


"  Swedish  Nightingale,"  the  Liverpool  papera  went  so  far  a 
even  to  dedicate   leading  atticlea  to  her.     The  following; 
appeared   among  the    political  leaders  of  the  Liverpool 


"  To  aome  of  our  readers  it  may  seem  s  trance  that  we  should 
choose  such  a  subject  as  Jenny  Lind  for  an  article  in  a  portion  of 
oar  paper,  which  is,  by  custom,  devoted  to  the  discussion  of  politics, 
or  social  questions,  or  local  grievances,  or.  at  all  events,  to  polemics 


of  some  sort  or  other.  Hut  we  are  not  altogether  without  pre- 
cedents for  such  proceedings.  Wo  remember  that  when  Jenny 
Lind  first  approached  the  shores  of  England,  her  advent  was 
heralded  by  a  long  and  most  eloquently-written  leading  article  in 
one  of  the  first  metropolitan  daily  journuls;  and  the  example  was 
speedily  followed  by  many  others. 

"  In  truth,  however,  we  demand  no  precedent.  The  mere  fact 
that  Jenny  Lind,  in  performance  of  a  promise  made  with  a  view  to 
benefit  an  institution  which  certainly  confers  honour  oo  Liverpool, 
should  have  arrested  ber  flight  to  America  for  the  purpose  of  sing- 
ing here,  when  she  had  refused  the  must  flattering  oilers  aud  the 
warmest  sjipcsls  to  her  feelings  to  exhibit  ber  talents  on  a  larger, 
if  not  on  a  more  important  field,  is  aloue  enough  to  call  for  some 
notice  more  special  and  marked  than  that  which  we  give  ia  a 
special  report  oliewbere,  with  a  critical  notice  of  tho  musical  per- 
formances, written  purposely  for  our  columns. 

»  But  Jenny  Liud  hasclaims  of  her  own,  peculiar  to  borself,  whiob 
entitle  her  to  be  distinguished  from  oven  the  most  talented  and  re- 
spectahlo  of  her  artistic  contemporaries.  There  can  be  as  douui 
that  music  is  one  of  the  most  important  agents  of  human  civilisa- 
tion. Men  who  are  deaf  to  all  other  appeals  may  be  touched  by 
its  power  j  and  the  romance  of  history  is  lull  of  instances  of  san- 
gninary  tyrants,  and  even  of  maniacal  monarch*,  who  could  be  re- 
strained and  subdued  by  its  spells. 

"  Ol  late  years,  music  has  been  much  employed  ia  this  country,  aa 
an  assistant  in  the  education  of  children,  and  even  of  the  youth  of 
both  sexes.  In  the  northcin  counties,  and  in  Cornwall  and' Devon. 


of  course  ;  and  many  an  enterprising  manager,  searching  for  a  new 
"star,"  would  be  astonished  to  find  power  of  voice  and  purity  *t 
style  in  those  remoto  regions  for  which,  in  the  Msi  and  blast  south, 
ho  searches]  in  vain.  The  investigating  commissioner  of  the 
Morning  Chronicle,  in  his  recent  researches  in  Wales,  found  that 
music,  and  that  too  of  no  common  order,  was  practised  among  the 
miners.  Every  great  town  has  its  Choral  Society  ;  every  village 
its  little  band  of  humble  choristers,  attesting,  by  the  patient  earnest' 
ness  of  their  labours,  that  a  devotion  to  music  as  an  art  ia  by  no 
means  so  great  an  impossibility  with  the  English  as  the  sneering 
foreigner  assumes.  If  we  waut  a  larger  example,  let  us  point  to 
the  singing  classes  and  grand  choral  performances  under  the  ears 
and  guidance  of  Mr.  Hullah — performances  which  have  gained  a 
world-wide  fame,  and  which  are  patronised  by  the  dignitaries 
of  the  church,  because  of  the  practical  good  they  are  known  to 
work. 

"  Now,  by  no  person  has  the  influence  of  music  been  more  signally 
exemplified  tl  an  by  Jeaoy  Lind. 
it  affords 
content 
is  in 


ords  a  most  noble  proof  of  what  may  be  d< 
implstion  or  its  attractive  and  purifying  chai 
very  tcul  an  artist.    Music  has  with  her  an 


over  all  other  influences,  except  those  of  devotion.  To  her  teli 
feelings— which  in  her  are  strong  to  an  extent  rarely  foetid 


among  the  most  devout  in  society — the  gifts  of  her  extraordinary 
voice  and  art  are  alone  subordinate.  Those  who  have  heard  her 
sing  sacred  music,  as  she  did  on  Monday  night,  will  be  awaro  bow 
deeply  the  religious  feeling  must  be  seated  in  her  heart.  It  is  this) 
w  hich  mskes  her  the  most  pure  and  perfect  singer  of  sac  red  mutie 
there  now  is  in  the  world. 

"  The  same  influence  that  has  refined  her  soul  and  perfected  her 
taste  has  also  acted  as  a  perpetual  atimulant  to  her  moral  feelings. 
We  need  scarcely  remind  our  readers  how  often"and  bow  generoswty 
Jenny  Lind  sings  in  the  cause  of  charity,  and  with  what  discrimina- 
tion she  usually  chooses  the  objects  of  her  kindness.  She  has  set 
an  example  to  all  artists,  that  the  gifts  by  which  they  are  enabled 
to  attract  and  enchain  the  admiration  aud  regard  of  mankind  are 
not  given  for  themselves  alone,  but  that  they  toe  matt  set  apart  their 
tithe  in  I  he  service  and  for  the  cause  of  benevolence  and  charity. 

44  It  is  not,  therefore,  alone  beeanse  Jenny  Lind  is  a  great  singer, 
or  that  she  has  sung  for  the  benefit  of  a  local  institution,  that' w* 
thus  call  special  attention  to  her  and  her  proceedings.  It  is  be- 
cause she  is  herself  a  character  which  might  be  held  up  aa  a  pattern 
for  society  generally  j  it  is  because  she  has  sol  such  an  example  to 
her  sex  and  to  her  artistic  brethren,  of  parity  of  life,  wf  generosity; 
of  amiability  of  manners,  of  modesty  [and  humility  under  the  in  - 
toxieating  assailmenls  of  aa  adulation  and  homage  such  as  ia esily 
rendered  to  kings,  and  queens,  and  princes ;  it  is  because,  in  fine, 
she  has  elevated  lite 
executants  of  music,  by  i 

mankind  towards  her  and  her  art,  that  we  thus  break  through  i 
torn  for  the  purpose  ol  bidding  ber  farewell,— on  a  voyage  which, 
ere  these  lines  will  have  been  read,  is  already  commenced,  aud  al 
the  end  of  which,  as  we  do  believe,  now  and  unprecedented 
triumphs  await  her. "' 

The  European  Times  (of  Wilmers  ami  Smith)  published 
among  its  leaders,  the  following  significative  piece  of  elo- 
quence :— 

"  The  great  Swedish  vocalist  gavo  her  concert  last  night  (o  one  of 
tho  most  brilliant  audiences  ever  assembled  in  Liverpool.  The 
Philharmonic  Hall  is  yet  young  in  such  gatherings,  and  it  is  happy 
Tor  the  committee  that  a  nightingale  exists  who  can  replenish  their 
exchequer.  This  is  not  the  lime  to  discuss  the  management  of  the 
new  undertaking.  It  is  sufficient  to  know  that  the  erection  of  a 
pile  so  splendid  lias  been  attended  with  an  enormous  pecuniary  out- 
lay, and  that  a  heavy  debt  haa  been  incurred,  which  the  Swedish 
vocalist,  although  her  highest  efforts  cannot  cancel,  may  yet  be  the 
means  of  lessening.  A  contribution  of  2000/.  or  2.100/.  from  any 
other  quarter  can  hardly  be  looked  for,  but  this  handsome  sum, 
raised  by  her  present  exertions,  will  still  leave  behind  a  debt 
sufficient  to  appal  any  nerves  less  strong  than  those  which  direct 
tho  policy  of  the  Philharmonic. 


lite  position  of  the  teachers  and  professors,  and 
ic,  by  attracting  tho  admiration  and  respect  of  all 
her  and  her  art,  that  we  thus  break  through  ess- 
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arrival.  So  great  was  (he  aexiety  on  the  part  of  the  public  to  go» 
a  glimpse  of  the  fair  vocalist,  that  •  large  crowd  assembled  on 
Thursday  evening  in  Hope-«treet  and  Myrtle-street,  whose  pro- 
longed cheering,  as  (ho  proceeded  to  and  from  ber  carriage,  was  an 
enthusiastic  attestation  of  her  popularity.  The  simple,  unaffected 
character  of  Jenny  Lind  was  displayed  at  the  rehearsal,  where  she 
mingled  with  the  group,  and  indulged  in  all  the  innocent  freaks  of 
a  guileless  heart.  Tho  starchness  assumed  by  prima  donnas  scents 
to  be  foreign  to  her  nature  ;  she  has  no  idea  of  enshrouding  herself 
In  the  cold  formality  and  lofty  dignity  which  artistes  infinitely  lets 
gifted  so  frequently  ape. 

"This,  perhapa,  is  the  place  to  throw  out  asuggestion  (o  which 
the  generous  nature  of  Jenny  Lind  will  readily  respond.  An 
impression  has  prevailed  in  Liverpool,  for  several  months  past,  that 
the  Swedish  nightingale  would  sing  before  sho  left  the  town  on 
behalf  of  the  Sailors'  Home,  one  of  the  noblest  and  most  praise- 
worthy institutions  in  this  or  any  other  country.  How  fsr  this 
impression  received  countenance  from  the  young  lady  herself 
we  have  no  means  of  knowing  ;  but  it  is  certain  that,  at  the  time 
the  Philharmonic  people  announced  her  engagement  in  Liverpool, 
Mr.  J  as.  A  ik  in,  and  the  other  philanthropic  gentlemen  who  nave 
been  foremost  in  labouring  for  the  Sailors'  Home,  were  under  the 
impression  thst  Miss  Lind  would  give  hor  gratuitous  services  at  a 
concert  in  aid  of  its  funds.  We  know  that  such  an  impression 
existed,  and  that  tangible  reasons  could  be  adduced  for  its  being 
entertained.  In  ail  probability,  circumstances  which  neither  Miss 
Liod  nor  her  friends  could  control,  prevented  the  fulfilment,  on  tho 
present  occasion,  of  an  intention  so  praiseworthy.  Nevertheless, 
no  reason  can  exist  why  it  should  not  be  carried  out  on  her  neit 
visit  to  Liverpool.  The  goodness  of  her  heart  may  be  inferred 
(mm  a  circumstance  we  are  about  to  mention,  and  we  mention  it 
here  becauso  it  is  creditable  to  nil  the  parties  concerned.  When 
the  young  lady  was  engaged  by  Mr.  Barnum,  of  New  York,  she 
stipulated  that  during  ber  sojourn  in  the  United  States  she  should 
reserve  to  herself  tho  right  of  singing  for  the  benefit  of  any  charity 
she  deemed  proper  -  and  Mr.  Darn  urn ,  appreciating  the  feeling  which 
prompted  (be  suggestion,  assented,  notwithstanding  the  serious 
pecuniary  drawback  which  the  concesaion  might  entail  upon  him. 
N«w,  w In: ii  such  was  the  feeling  of  Mitt  Liod  twelve  months  back 
—such  her  noble  desire  to  serve  the  charitable  inatitutions  of  a 
land  in  which  she  is  yet  s  stranger,  how  much  stronger  will  be  her 
desire  to  reader  the  greatest  possible  aervice  to  an  institution 
founded  fur  the  benefit  of  the  hardy  mariners — a  class  of  men  every 
way  entitled  to  sympathy.'* 

The  abtvre  is  neither  more  nor  less  than  a  genteel  bepging- 
letter,  circulated  through  the  respectable  medium  of  the~prc«s, 
but  so  barefaced  that  even  its  unusual  form  will  scarcely 
enable  it  to  pass  current. 

Among  the  paragraphs  that  have  been  circulated  in  the 
Liverpool  press,  through  Yankee  agency,  take  tlve  following, 
which,  to  their  shame  be  it  spoken,  found  its  way  into  all  the 
papen  : — 

"  Mr.  Barnum,  of  New  York,  has  boasted  often,  with  great  justice, 
that  he  baa  a  pretty  conskJerabla  knowledge  of  the  human  race, 
and  not  only  does  ho  know  mankind  in  a  masa,  but  he  has  an  un- 
erring instinct  in  the  management  of  individuals.  A  story  has 
reached  us  which  will  immensely  enhance  his  churacter  for  clcver- 
neas.  Mr.  Barnum  has  devoted  himself  to  supplying  the  people  of 
America  with  amusements  ;  and,  as  the  chief  clement  of  success  in 
such  a  pursuit,  he  is  io  perpetual  search  of  variety.  Thus,  when 
his  celebrated  "  mermaid"  wms  at  the  height  of  hor  popularity,  he 
did  not  neglect  the  chance  of  securing  Tom  Thumb  ;  and  w  hen 
the  General's  charms  still  sppealed  powerfully  to  the  enlightened 
Americans,  he  turned  aside  to  consolo  the  declining  years  of 
•  Washington's  nurse.'  And  though,  after  all  his  labours,  and  with 
a  museum  which  occupies  a  whole  street  in  Now  York— crowded 
to  the  ceiling  with  tho  most  piquant  curhwitiet— he  might  hsve  re- 
posed upon  his  laurels,  and  given  his  entire  attention  to  reading  the 
papers  containing  the  last  news  from  California,  we  find  him  climax- 
ing his  energetic  career  by  buying  up  Jenny  Lind,  and  bidding  for 
her  services  above  the  heads  of  all  his  European  competitor*. 
How  he  did  this  ia  worth  relating.  Mr.  Barnum  tent  an  agent 


529 


over  to  England,  at  the  close  of  the  last  London  Opera  season,  with 
complete  instructions  as  to  those  inducements  which  might  probably 
operate  in  gaining  Mdlle.  Lind's  consent  to  gratify  that  New  World, 
to  whom  her  name  was  already  so  familiar,  und  who,  according  to 
Mr.  Bamum's  account,  were  suspending  all  business  until  they  got 
a  positive  yes  or  no  to  their  invitation,  as  convoyed  by  Mr.  Bar- 
num's  plenipotentiarv.  The  peculiarity  in  these  instructions  was 
that,  though  caution  in  progressive  offers  waa  desirable,  money  was 
to  be  no  consideration  ;  and  that  tho  agent  was  not  to  give  up 
merely  becauso  of  the  heaviness  of  the  snm  w  hich  might  be  finally 
demanded  by  Mdlle.  Lind.  Several  parties  were  in  the  field,  eager 
to  engage  her  for  an  American  trip,  to  which  it  was  made  known 
that  she  had  no  objection  ;  but  it  so  happened  that  Mr.  Bnrnnra 
was  the  only  American  competing,  and,  as  will  bo  seen,  he  had 
hinted  how  his  agent  was  to  avail  himself  of  this  circumstance. 
Mdlle.  Lind  received  the  proposals  in  due  form,  and  wrote  polite 
notes  in  reply  to  each  inquirer  i  and,  in  the  course  of  this  corres- 
pondence, sho  contrived  to  find  out,  as  to  the  pecuniary  proofs, 
which  wore  her  most  ardont  admirers.  Ultimately  she  found  reason 
to  fix  her  attention  upon  two  gentlemen,  Mr.  Knowles,  of  Man- 
chester, and  Mr.  Barnum  of  New  York.  Mr.  Knowles  offered 
high,  Mr.  Barnum's  agent  a  little  higher ;  for  he  was  acting  dis- 
creetly. Now  Mdlle.  was  purricd.  In  fairness  to  herself  and  to 
him,  she  ought  to  havo  closed  with  Mr.  Barnum;  but  then  Mr. 
Barnum's  name  is  associated,  in  both  hemispheres,  with  mermaids 
and  dwarfs,  Tom  Thumbs  and  venerable  negrcssea,  &c,  &c.  ;  and 
it  would  bo  decidedly  '  much  gentecler'  to  travel  undor  the  caro 
of  so  very  gentlemanly  a  man  as  Mr.  Knowles.  Mr.  Barnum's 
agent  was  on  the  watch,  betraying  that  strong  aversion  to  somno- 
lency which  is  the  char iclcrislic  or  Mr.  Barnum's  ,m^oyh.  Ho 
found  that  tho  consideration  as  to  Mr.  Barnum's  auttcodentt  was 
operating  powerfully  with  Maillle. :  and  it  was  now  nccrsttry  to 
act  boldly  and  promptly.  At  this  taistc  lie  was  in  London,  in_ con- 
sultation with  a  well-known  manager,  ol  whom  Mdlle.  Lind  is  no 
favourite  :  and,  on  a  calculation,  Mr.  Bamum's  agent  came  to  the 
conclusion  that  though,  as  a  last  resource,  he  mii;ht  offer  more,  he 
had  already  offered  quite  enough.  However,  theto  itn  no  time  to 
be  lost:  ho  resolved  to  see  tho  Nigh:int.alo  himself.  He  went  to 
Berlin  and  obtained  an  interview.  Ho  waa  must  respectful,  and 
most  emphatically  '  apoke  as  a  fri d.'  He  assured  Madlle.  Lind, 
that  America  was  a  free  and  independent  country,  and  that  repub- 
lican institutions  had  a  tendency  to  make  people  'nlci*  that  at 
present  tho  enlightened  citiicr.a  of  the  States  wore  well  disposed  to 
hear  Miss  Lind  sing,  and  to  pay  considerably  will,  too,  for  that 
gratification  ;  but,  that  their  partiality  for  that  very  remarkable  in- 
dividual, Mr.  Barnum,  was  so  strong,  that  tho  steam  would  bo  ex- 
cessively b'own  off  if  this  gentleman  did  not  act  as  master  of  tho 
ceremonies  in  introducing  her  to  their  unequalled  theatres  and 
concert  rooms.  They  had,  he  went  on  to  lay.  an  immense  admira- 
tion for  foreign  artists,  but  they  really  eould  not  bide  any  one  but 
an  American  engaging  such  arlMcs  and  taking  their  thcjlrcs  i  and 
that,  in  short,  a  refusal  of  Mr.  Barnum's  offer,  that  offer  being  as 
good  as  any  Britisher's,  would  he  regarded  as  an  insult  to  the  w  hole 
free  and  enlightened  nation— and  would  be  treated  "as  siieeh." 
Mdlle.  Lind  listened  to  all  this,  and  tho  diplomatist  became  more 
emphatic  [  he  hinted  to  her  thst  there  had  been  a  very  unpleasant 
affair,  recently,  at  a  New  York  theatre,  on  the  appearance  or  Mr. 
Maeready— the  free  and  independent  ciiixens  having  resolved  to 
pull  the  houso  down  at  the  promulgation  of  the  newt  that  Mr. 
Sfacready  thonght  himself  a  better  actor  than  Mr.  Forrest ;  and  the 
scene  on  that  occasion  misht  suggest  to  Ma  'lie.  Lind  that  repub- 
lican institution*  might  similarly  rile,  ir  it  became,  known  that  fhe 
had  not  dealt  well  with  that  dreadfully  popular  citiren— -Mr.  Bar- 
num. There  was  much  conversation  after  this :  but  it  is  remark- 
able that  Mr.  Bamum's  agent  returned  to  London  with  papers  in 
hit  possession  bearing  tho  signature  ol  Metflle.  Lind,  and  the  auto- 
graphs of  trusty  witnesses.  And  it  is  said  that  after  all  Mr.  Bar- 
num thinks  that  a  little  too  much  has  been  signed  for,  and  has  ac- 
cordingly cleared  himself  of  all  expenses,  and  made  one  hundred 
per  cent,  on  the  tranaaetion  by  underletting  Madlle.  Lind  through- 
out the  States.  The  sub-speculations  may  not  pay,  but  Mr.  Barnum 
will  become  ttill  more  dreadfully  popular." 

We  need  scarcely  add  that  the  .bore,  from  first  to  Jut,  fa 
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*  piece  of  enormous  lying,  by  no  mean*  creditable  to  the 
circulator. 

It  is  more  pleasant  to  turn  to  [the  enthusiastic  eulogies 
of  our  Liverpool  brethren  of  the  plume,  whose  rhapsodies 
transcend  all  ordinary  hyperbole.  We  do  not  wonder,  how- 
ever, at  anything  they  may  say  about  Jenny  Lind.  who,  in 
her  way,  is  a  veritable  phenomenon,  and,  besides  a  voice  like 
a  nightingale's,  has  a  heart  as  big  as  a  mountain.  The 
Liverpool  Mail  prefaced  its  notice  of  the  first  concert  with 
the  following  apostrophe  : — 

"  For  the  last  two  months  the  town  has  been  in  a  fover  of  excite- 
ment respecting  the  long-expected  appearance  of  Jenny  Lind,  who 
bss  at  last  fulfilled  her  promise  of  tinging  in  the  hall  belonging  to  a 
certain  local  mu-iral  society,  which  disagreeable  circumstances  it 
is  unnecessary  to  mention  here,  prevented  her  from  fulfilling  last 
yesr.  We  have  on  more  than  one  previous  occasion  had  reason 
to  cnmplaio  of  the  illiberal  and  exclusive  spirit  manifested  by  the 
Philharmonic  Society  towards  the  local  press  generally,  and  espe- 
cially with  reference  to  this  paper,  but  we  were  hardly  prepared  to 
ex |>ect  this  short-sighted  policy  would  have  been  persisted  in  on 
the  present  occasion.  For  the  exrlusion  of  the  representatives  of 
the  press  from  their  ordinary  concerts  the  society  might  probably 
find  some  excuse  in  the  limited  circle  to  whom  the  small  real 
mutieal  interest  which  they  excito  is  confined,  and  some  precedent, 
if  not  justification  for  their  conduct,  in  that  of  two  or  threo  other 
quasi-musical  eociotics  in  different  parts  of  the  kingdom.  So  long 
as  the  Philharmonic  Society  put  forth  no  higher  pretensions  on 
behalf  or  their  concerts  than  that  they  were  a  mlherdull  and  trivial 
means  of  furnishing,  by  the  perlormsnce  of  tho  regular  round  ol 
backnied  concert  music,  an  evening's  lounge  to  a  circle  of  w  ould-be 
exclusives,  too  narrow  and  shsllow  in  their  love  of  music  to  care 
much  about  it.  unless  it  is  hedged  in  bt  a  triple  barrier  of  exclu- 
sion, and  unless  all  the  re*t  of  the  world  sre  shut  out  from  a  psrti- 
petion  in  their  own  enjoyment,  we  should  have  been  the  last  to 
attempt  to  penetrate  the  '  charmed  circle,'  or  to  disturb  the  dille- 
tanti  trifling  o(  such  assemblies.    But  when  they  claim  the  rank  of 

•  genuine  musical  society,— when  they  profess  to  seek  the  advance- 
ment of  a  noble  art,  and  not  the  dissipation  of  an  evening's  ennui, — 
when  they  claim  for  their  meeting  a  public  importance,  and  would 
fain  make  tbeir  establishment  so  epoch  in  the  musical  history  of 
the  town,  if  not  of  the  country  at  large  ; — then  the  rase  becomes 
widely  different.  And  it  is  on  this  account  that  we  have  claimed 
(not  so  much  on  behalf  of  ourselves  as  on  that  of  the  public)  the 
right  of  admission  for  the  ptess— that  opportunity  for  fair,  impartial, 
and  competent  criticism,  which  is  turnished  by  the  highest  really 
musical  societies  in  the  kingdom— the  Philharmonic  Society  of 
London  and  the  Society  for  the  Performance  of  Ancient  Music. 
To  ourselves  merely  ibis  is  a  matter  or  small  importance  <  the  Phil- 
harmonic Society  are  much  mistaken  if  they  fancy  that  the  mere 
complimentary  admissions  arc  an  ooject  to  the  press,  coupled  as  they 
are  with  a  labour  and  responsibility  in  the  exercise  of  criticism  of 
which  mete  musical  loungers  have  no  idea.  Hut  on  behalf  of  the 
public,  who  have  a  right  to  know  how  far  those  who  claim  public 
sufifiort  have  a  well-founded  claim  to  it ;  on  behalf  of  music  itself, 
of  which  (like  every  other  art)  criticism  is  the  condition,  if  not 
or  its  very  existence,  at  least  of  its  advancement  aud  perfection  ,- 
and  on  behall  of  tho  artists  employed,  who  are  thus  shut  out  front 
that  wide,  general,  and  intelligent  appreciation,  which  the  press 
only  can  bestow,  we  have  belore  and  do  attain  protest  against  the 
course  of  conduct  pursued  by  these  quasi  representatives  or  the 
musical  taste  and  the  musical  public  or  Liverpool.  If  such  remaiks 
fsirly  apply  to  the  minor  concerts  or  tho  society,  with  how  much 
greater  loicc  do  they  extend  to  that  or  last  night,  for  which  the 
widest  possible  publicity  was  sought,  end  by  the  means  or  which 
they  sought  to  enlist  public  support  to  supply  the  deficiencies  and 
extricate  themselves  Irom  the  difficulties  in  which  the  lukewarmiic-is 
ol  their  own  select  circle  had  involved  them.  On  such  an  occasion, 
surely  the  representatives  and  leaders  ol  public  opinion  should  not 
have  been  excluded  ;  the  conduct  which  the  society  has  pursue,!  is 
both  unwise  as  a  n>eans  of  promoting  the  study  and  appreciation  of 
music,  and  inconsistent  on  the  part  or  those  who  are  seeking  to 
derive  pecuniary  revenue  from  poblic  support" 


The  Liverpool  Courier,  still  more  lavish  of  compliment! 
addressed  as  much  to  the  "  second  commercial  metropolis"  as 
to  the  "  Swedish  Nightingale,"  gives  loose  to  its  sentiments 
in  the  following  grandiloquent  strain  :— 

"  Liverpool  will  henceforth  holdanotablo  place  in  the  regard  of 
amateurs  of  ait  all  over  the  world.  The  foreigner,  who  only  knows 
of  it  as  the  second  commercial  metropolis  of  the  greatest  maritime 
country  in  the  world,  will  hereafter  speak  of  our  town  with  respect 
as  containing  a  public  of  musical  amateurs,  whose  enterprise  and 
public  spirit  have  induced  them  to  build  the  most  beautiful  and 
acoustically  perfect  music-hall  in  tho  empire ;  who  inaugurated  its 
opening  by  the  concentration  of  a  galaxy  of  musical  talent  that 
rendered  the  solemuity  of  greater  artistic  importance  than  the  great 
and  time-honoured  musical  festivals  themselves  ;  ami  who,  finally, 
by  tho  character  tbey  bad  thus  attained,  were  able  to  procure  for 
themselves  and  their  towns-people  a  pleasure — may  wc  not  add,  an 
honour — that  had  been  coveted  in  succession,  and  in  vain,  by  all 
the  great  capitals,  alike  of  kingdoms  and  or  the  art-world.  What 
Paris  has  never  been  able  to  enjoy  (the  pure  and  truthful  nature  of 
Liod  has  no  sympathy  with  French  exaggeration  and  faofarrunsde) 
—what  London  only  got  a  glimpse  or,  a*  it  were— Liverpool  has 
obtained  as  a  voluntary  offer  of  spontaneous  kindness — an  offer 
dictated  by  a  noble  de»ire  on  tbe  part  of  Jenny  Lind  to  contribute 
towards  the  disembarrassment  of  those  who  have  erected  a  grand 
temple  to  musical  art,  and  a  respect  for  the  musical  character  of  a 
community  who  have  made  such  efforts  and  such  sacrifices  to  pro- 
vide here  a  permanent  home  for  music  Even  London— although 
it  was  there  that  Jenny  Lind  first  achieved  her  artistic  triumphs  on 
British  soil — even  London  cannot  boast  tho  honour  ot  huving  first 
heard  this  gifted  songstress  and  exemplary  woman  interpret  the 
music  of  an  oratorio  which,  although  composed  by  a  German,  more 
truly  expresses  the  devotional  character  of  Protestant  Ewglawd  than 
any  sacred  composition  *  hauoever.  To  Liverpool  will  be  accorded 
the  prai/O  of  having  induced  Jenny  LinJ  to  sing  in  the  "  Messiah" 
—to  give  a  rendering  of  the  exquisitely  beaatilol  soprano  music  of 
that  sacred  choral  song,  than  which  none  more  perfect,  dob*  more 
purely  interpretative  of  British  dovutional  feeling,  has  perhaps  ever 
been  givea.  from  the  days  of  Haadtl  even  down  to  the  present 
lime.  Then,  surely,  wc  are  not  loo  eell-glmuying  in  claiming  for 
Liverpool  hereafter  a  distinguished  place  a  man*  those  communities 
which  are  specially  regarded  by  all  riaing  artists  as  tribunals  to 
which  they  must  appeal  when  they  desire  tu  have  their  reputation 
fully  stamped  with  the  approval -of  tho  most  disti  nguished  aaaaieuts. 
Taste  in  music  is  a  thing  difficult  to  define;  we  must  therefore 
judge  by  result*  ;  and,  in  the  case  of  Liverpool,  those  results  are 
to  bo  h'uud  in  the  election  of  the  splendid  and  beautiful  Philhar- 
monic Hall,  and  tho  appearance  in  Liverpool,  within  the  short 
space  ol  twelve  mouths,  ol  almost  all  the  moat  distinguished  musical 
artists,  vocal  and  instrumental — the  long  and  brilliant  list  iiiScribed 
with  the  names  ol  Suntag,  Viardot,  Alboui,  Ernst,  and  a  host  of 
other  celebrities,  being  uow  gloriously  closed  with  that  of  the  in- 
comparable Lind. 

"  We  have  not  been  slow  to  do  honour  in  this  journal  to  the  moral 
character  of  Jenny  Lind,  or  to  the  importance  of  her  position  as  a 
woman  who  has,  by  her  personal  conduct,  elevated  tbe  art  she  pro- 
fesses and  adonis.  We  perceive  that  the  Loi.don  journals  have 
honourably  acknowledged  tae  high  position  taken  by  Liverpool  re 
this  respect." 

In  a  strain  that  borders  on  minstrelsy,  the  Liverpool  Albia*, 
avowedly  the  journal  of  the  ladies,  thus  sec-saws  between 

poetry  and  prose  :— 

"  If  there  is  one  power  which  could  govern  the  unicerse,  disarm 
tyranny,  and  strengthen  tbe  good,  that  power  is  music  ;  music  pore, 
inaniliclsl,  and  spontaneous  ;  music  animated  by  the  living  lorsn, 
unostentatious,  flowing,  simple,  and  complete.  Tnere  is  no  denying 
the  influence  ol  music  .  its  t  harms  are  proverbial,  and  even  in  its 
least  periect  form  it  is  found  to  be  a  ministering  angel,  soothing, 
humanising,  and  exaltiug  to  noblest  impulses.  Like  all  other  arts, 
it  haa  been  soused,  adapted  to  purpose*  for  which  it  never  was 
desigued  i  but  its  potency  is  everywhere  alike,  whether  stimulating 
to  good  or  evil. 


Digitized  by 


THE  MUSICAL  WORLD. 


531 


'  At  licr  oonurjau  1  lb*  various  passions  lie ; 
Shu  stirs  to  Taluur,  or  she  lull»  to  peace  ; 
Melts  the  cbana'd  soul  to  thrilling  estacy, 
Aud  bid*  the  jarring  world's  harsh  discord  cease.' 
We  speak  of  music  in  Us  must  refilled  embodiment,  not  U  the  pro- 
moter of  di»rotd  and  mile.  The  world  bat  accorded  to  Mdlie. 
Liad  the  possession  of  those  '  Mystic  powers  that  in  bicss'd 
numbers  dwell  i'  and  it  is  not,  therefore,  surprising  that  the  presence 
of  so  sweet  a  soot-stress  in  •  town  like  Liverpool  should  have  given 
rise  to  an  enthusiasm  almost  bordering  on  idolatry.  It  is  not  oar 
purpose,  in  this  place,  critically  or  minutely  to  describe  the  beauties 
of  the  minstrel's  song  ;  but  our  more  immediate  intention  is  to 
record  the  triumph  of  the  art  manifested  in  the  reception  ol  'Jenny 
Lind.'  Not  to  speak  of  her  worldwide  fame,  of  the  mjny  hearts 
that  thrill  in  distant  places,  and  at  tho  same  moment,  on  the  very 
mention  of  her  name,  we  would  simply  show  the  effect  of  her  pre- 
sence here,  and  note  those  incidents  which,  however  trivial,  derive 
an  interest  from  their  relation  to  the  art  she  embodies.  The  pecu- 
liar citcumstances  under  which  Mdlle.  Lind  appears  amongst  us, 
giving  us  as  it  wore  a  farewell  greeting  previous  to  her  departure 
Tor  another  hemisphere,  there  to  extend  her  influence  and  add 
another  link  In  the  chain  of  amity  and  peace,  lend  an  additional 
charm  to  the  occasion,  whilst  it  marks  an  epoch  in  the  history  of 
music  and  tho  town.  She  sings  hero  under  the  auspices  of  the 
Liverpool  Philharmonic  Society »  aud  to  the  gentlemen  who  con- 
stitute the  executive  of  that  association  arc  the  people  indebted  in 
no  small  degree  for  the  opportunity  afforded  of  listening  once  more 
to  the  enchanting  notes  of  the  Queen  of  Kong." 

Perverse  in  prurient  noeiica.  the  Courier,  with  a  ready  pen, 
traces  upon  paper  the  inky  effigy  of  the  thought  with  which 
burna  the  soul  within  htm  :— 

"  It  is  a  pleasant  thing  sometimes  to  have  the  opportunity  of 
attending  public  enteruiuments  out  of  the  character  ol  a  critic— to 
ait  and  hear,  and  cither  to  writo  about  what  has  transpired,  or  to 
leave  it  alone,  just  as  one  please*.  In  such  cases  wa  are  not  called 
upon  to  praise  or  condemn  to  the  public  unlets  we  desire  to  do  so, 
and  if  we  praise  or  blame  in  such  circumstance*  it  is  only  from 
impulse,  now  agreeable,  then,  becomes  the  duty  if  praise  is  to  be 
accorded,  not  because  we  are  obliged  by  pressure  or  subserviency 
to  fashion,  but  for  the  simple  reason,  that  we  cannot  help  It.  Such 
It  our  position. 

'"Jenny  Lind!'  There's  music  in  the  name.  We  felt  that 
before  she  came  to  this  country,  and  we  expected  great  things  from 
ber  ;  perhaps  we  looked  for  too  much.  Has  any  one  been  disap- 
pointed ?  There  is  her  talent.  Has  that  been  overrated  or 
equalled?  There  were  her  virtues.  Ha*  ahe  not  proved  the 
ornament  or  her  profession  and  the  perfection  ot  womanhood? 
How  often  do  we  find  foreign  vocalists  associating  high  talent  with 
extreme  selfishness  ?  Wat  H  to  with  Jenny  Liad  ?  When 
suffering  humanity  sought  her  aid  she  gave  it  largely,  liberally, 
graciously:  and,  though  her  talents  were  appreciated' by  the  rich 
and  the  refined,  she  has  taken  a  place  in  the  heart  of  the  poor  man 
which  no  other  vocalist  than  herself  has  done  before.  It  wa*  never 
known  in  this  town  for  the  people  to  wait  in  thousands  to  catch  a 
glimpse  of  any  public  performer.  Weneed  not  speak  of  the  crowds 
about  the  Adelphi  Hotel  and  elsewhere,  as  every  one  knows  of 
them.  The  people  outside  waited  patiently  for  the  songstress,  if 
they  might  but  ratch  one  glimpse  of  her.  and  narrowly  was  every 
carriage  inspected.  As  an  instance  of  tho  anxiety  to  see  her,  it 
may  be  mentioned  that  a  carriage  in  w  hich  she  was  supposed  to  be 
seated,  wheu  leaving  the  Hall  on  Friday  night,  was  seized  by  a 
number  c  f  strong  men,  who  held  it  back  until  it  was  discovered  that 
she  was  not  in  it.  1  his  was  a  rough  proceeding,  but  it  showed  the 
anxiety  of  the  people  ;  and  its  violence  was  pardonable  from  the 
motive  which  prompted  it. 

"  But  we  must  not  linger  here.  The  crowds  about  the  Philhar- 
bbouic  Hall  caused  sorno  difficulty  in  approaching  the  building,  but 
much  leas  than  might  have  been  expected.  One  advantage  was 
secured  on  this  occasion  by  making  the  entrances  to  the  galleries 
from  the  back,  by  which  meana  six  or  eight  carriages  could  set 
down  at  once,  and  the  company  were  thus  admitted  without  incon- 
venient pressure.  Nearly  every  person  was  ia  their  place*  before 
the  hour,  and  the  effect  of  the  Hall  wa*  superb.    Every  teat  wa. 


taken  ;  and,  when  it  i*  considered  that  three  thousand  persons  were 
congregated  together — displaying  a  raaichleo*  assemblage  ol  beauty 
aud  fashion — the  splendour  ot  the  sight  may  be  conceived." 

The  Journal,  the  pug-dog  of  the  Liverpool  press,  mingle* 
its  adulation  of  Jenny  Lind  tvith  a  brodside  of  contumely 
directed  against  the  committee  of  the  Philharmonic  Society  S-ss- 

"  Madlle.  Jenny  Liud  never  broke  au  engagement  in  her  life — 
except  with  Mr.  Bunn.  She  arrived  in  excellent  time  from  Ger- 
many for  the  concerta  here,  for  which  she  wa*  announced,  and  to 
which  so  many  looked  forwvrd  with  eagerness.  She  landed  at 
Margate,  from  Oatend,  on  Sunday  eveoimr,  and  it  is  related  of  her 
by  one  or  that  tribe  of  sentimental  penny-a-liners,  to  whose  industry 
■he  owe*  so  much  of  her  position  ia  tho  world  which  worship* 
linnntt,  that,  aa  *he  touched  the  shore,  ahe  echoed  tho  saying  of 
Charles  the  Second,  afterwards  adopted  by  Louis  Philippe,  in  the 
character  of  Mr.  Smith,— to  the  general  poetic  effect,  '  God  blesa 
happy  England  once  again.' 

11  We  cannot  omit  calling  attention  to  the  highly  improper  course 
pursued  by  certain  parties  in  reference  to  the  two  concerts  at  which 
Madlle.  Lind  was  announced  to  appear.  In  every  case  of  this 
kind  there  will  be  adventurous  persons  who,  speculating  upon  a 
public  rush  for  places,  will  boy  up  tickets  immediately  apoti  aa 
announcement  thai  tickets  are  to  be  bought.  What  has  occurred 
to  otten  before  has  occurred  in  this  instance.  We  have  no  com- 
plaint to  make  of  the  majority  of  *ueh  persons  :  they  have  as  good 
a  right  to  trade  in  concert  tickets  aa  in  railway  share*.  But  of  one 
class  of  these  traders  we  have  aomething  to  say  t  we  mean  that 
class  or  them  who  are  proprietor*  and  shareholdera  in  the  Philhar- 
monic Society.  This  society  wa*  started,  patronised,  and  welcomed 
by  ourselves,  among  others,  upon  the  express  assumption  that  it 
was  intended  to  establish  and  to  cultivate  in  Liverpool  a  good  and 
refined  musical  taste,  and  wt*  in  no  respect  to  be  conducted  upon 
the  principle  of  a  mere  joint-stock  speculation,  ot  with  a  view  to 
pecuniary  results  undulv  profitable.  That  it  ha*  failed  in  this 
object,  supposing  the  intention  honett,  and  unaffected,  we  nave 
shown  over  and  over  again,  and  that  the  gentlemen  who  are  re- 
sponsible for  it*  management  are  mainly  anxious  to  make  the  most 
of  their  advantages  as  shareholder*,  irrespective  of  all  tr  ratification 
to  the  musical  community,  the  course  taken  by  a  large  number  of 
then,  on  thi*  ccctvtion,  sufficiently  suggests.  A*  proprietors  thoy 
had  an  option  before  the  public  in  getting  ticket*  Tor  good  place*, 
and  tome  hundred*  of  tickets  for  the  stall*  have  been  lying  all  week 
In  the  hotels,  newsrooms,  and  elsewhere,  telling  at  ■  high  premium, 
and  have  been  left  at  such  place*,  we  ascertain,  by  gentlemen 
known  to  be  proprietor*  in  the  society.  The  impropriety  of  such 
conduct,  in  reference  to  the  professions  of  the  society,  need  not  be 
dwelt  upon  ;  and  we  are  not  sorry  to  find  that,  in  a  great  number 
of  instances,  such  speculators  have  been  punishod.  not  only  not 
having  got  a  premium  on  their  ticket*,  but  by  not  having  sold  them 
at  all.  In  fact,  crowded  a*  the  hall  was  last  nia~ht,  and  certain  *s  it 
it  that  the  committee  had  told  all  their  tickets,  it  is  nevertheless  a 
fact  that  titer*  were  some  hundred  or  two  of  tickets  sold  which 
were  never  presented  at  the  door*." 

In  another  part  of  the  Courier,  an  caarer  writer,  panting  for 
distinction,  descend*  almost  to  twaddle  in  the  depth  of  his 
enthusiasm.  Thus  sings  the  "bird  of  the  air,"  as  he  prettily 
styles  himself:  — 

"  There  were  many  excellent  thing*  provided  for  the  audience 

oei  the  first  eveoiug,  aod  much  good  music  presented,  but  people 
went  to  bear  Mdlle.  Lind,  and  though  they  might  have  been  pleased 
with  what  they  heard,  and,  to  come  cxteut,  were  so,  there  can  be 
little  doubt  that  everything  but  herself  w-s  looked  upon  is  a  mere 
filling -up  and  foil  to  the  great  vocalist.  When  she  did  appear,  the 
audience  betrayed  signs  of  enthusiasm  rarely  witnessed.  At  first 
hands  began  to  clap  ■  and.  aa  she  ca  ne  to  the  centre  of  the  plat- 
form, tho  audience  rose  and  increased  their  plaudits  till  they  ended 
in  a  series  of  hearty  English  cheers,  given  over  and  over  nsrain.  If 
Jennv  Lind  could  be  spoiled,  ber  reception  at  the  Philharmonic 
Concert  Hall  would  go  far  to  bring  that  about ;  but  .be  seems  to  he 
above  it.  ^    ^  w      eh  he  eject 
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gerd.  it.  analysis.  It  I.  rimpJy  above  criuci.ni  It  is  one  of  those 
unique  subject*  which,  standing  alone  in  t 
all  that  we  can  otherwise  find,  are  neither  to  be  compared  nor  ques- 
tioned. How  the  people  listened  to  her  when  (he  sung !  All  w as 
hushed  in  silence  but  the  voice  of  the  vocalist,  and  when  the  came 
to  the  rests  in  the  music,  the  audience,  who  seemed  to  hare  caught 
one  *vmp*l by,  breathed  together  in  what  might  bo  described  as  a 
Jong-drawn  sign. 

"  Her  manners,  too,  were  taking.  There  was  the  tree  Swedish 
simplicity.  Her  drees,  which  matched  well  with  her  completion, 
was  pink,  edged  with  lace,  and  devoid  of  othor  ornament.  Her 
manners  were  not  only  simple,  but  hearty  and  interesting,  and  that 
on  these  grounds  she  took  with  the  audience  we  could  prove  by 
appealing  to  some  of  them.  Wo  could  do  this  in  an  easy  way. 
Our  stall  was  No.  003,  and  we  would  ask  half-a-dozen 'of  the 
ladies  who  sat  behind  and  beside  us  whether  they  did  not  say,  '  1 
should  so  Kke  to  kiss  her  ;'  '  And  so  should  I,' '  And  so  should  I 
though  they  might  not  have  been  aware  that  a  gentleman  of  the 
press  was  listening,  and  that  a  bird  of  the  air  would  carry  the 
mailer. 

"  We  can  only  compare  the  singing  of  this  lady  with  itself ;  and 
we  should  say  that  the  best  tilings  she  did  on  Friday  night  wero 
the  Swedish  song*.  The  melodic*  of  her  own  country  were  given 
so  joyously  (accompanied  by  herself  on  the  piano-forte),  that  we 
could  have  listened  to  them  '  till  daylight  in  the  morning.'  When 
these  song*  were  over,  we  left  the  hall,  feeling  that  nothing  should 
be  beard  to  disturb  the  glad  impressions,  which  were  as  sweet  as 
rank,  and  which  left  thos 


It  is  drank,  l 
on  the  mind  that  are  not  easily  erased. 

"  On  Monday  evening  the  P bilbarmonie  Hall  waa  again  crowded 
to  bear  Iho  Queen  or  Song  ;  and  much  a*  she  pleased  on  the  first 
occasion,  she  eicclled  on  this.  It  is  no  part  of  the  Intention  of 
this  sketch  to  enter  into  detailed  criticism,  that  being  attended  to 
In  another  place  in  the  Courier.  The  scene,  however,  may  be 
dwelt  upon,  which  wa*  fully  a*  brilliant  and  quite  as  enthusiastic 
as  on  the  first  evening. 

"  Allusion  has  been  made  to  the  drew  of  Jenny  Lind  on  Friday. 
On  Monday  she  was,  if  possible,  more  simple,  wearing  a  white 
dress,  and  her  hair  being  decorated  with  while  rose*.  During  the 
progress  of  the  oratorio,  the  applause  was  frequent  and 


and  though  Mdlle.  Lind  took  the  pro-emi 
others  were  not  unesteemed  or  over-looked. 

"  It  waa  extremely  interesting  to  listen  to  Mdlle.  Lind  as  the 
various  airs  were  sung  by  her,  and  also  to  watch  her  countenance 
as  she  listened  to  the  singing  of  others.  The  expression  of  her 
countenance,  as  the  glorious  music  of  the  Metiah  was  performing, 
was  seraphic.  Sbe  seemed  to  enjoy  the  piano  paasagea  the  roost, 
as  was  shown  by  her  upward  and  spproving  glances  to  Mr.  Bene- 
dict ;  and,  when  she  sang  her  own  pieces,  it  was  as  if  an  angel's 
tongue  were  loosed  to  glad  the  hearts  of  men.  The  incidents  of 
the  performance  were  not  so  numerous  as  to  call  for  a  lengthened 
But  we  must  not  omit  to  speak  of  the  readiness  with  which 
I  with  the  desire  of  the  audience  to  repeat  her  airs, 
and  the  heartiness  with  which  she  joined  in  some  of  the  great 
choruses." 

We  would  rather  this  °  bird  of  the  air"  carried  his  own 
matter  than  we  should  have  it  upon  our  shoulders.  It  is  a 
heavy  matter  and  a  loose  withal.  The  paraphrastic  proem 
can  no  further  go.  Let  us  therefore  jump  from  the  Olympus 
of  essay  to  the  hillock  of  paragraph,  beginning  with  an 
anecdote  about  a  pianoforte,  which  bears  etrong  evidence  of 
Yankee  origin,  although  sanctioned  by  the 
of  the  Journal,  which  turns  milk  to  vinegar. 

Jshkt  Linn's  Piako. — Mdlle.  Jenny  Lind's  voice  has  been 
described  as  the  "  human  organ  with  the  latest  improvement*." 
For  sueh  a  voice  the  most  modern  piano  is  of  course  necessary, 
and  M.  Benedict,  we  hear,  has  obtained  one  for  her  of  an  exceed- 
ingly novel  description.  The  inventor  i*  an  American,  and  the 
instrument,  through  strange  here,  is  very  well  known  in  the  United 
Ststes,  where  it  is  recognised  as  "  Boardman  and  Grav's  grand 
action."   The  peculiarity  of  the  Instrument  Is  what  is  called  the 

md  for  this 


Boardman  and  Gray,  the  proprietors,  who  are  an  Albany  firm, 
hsTo  procured  letter*  patent  both  in  the  United  States  and  in 
England.  The  particular  qualities  of  thi*  new  attachment,  says  a 
notice  wo  have  obtained,  are  its  clearness,  brilliancy,  and  delicacy 
of  tone,  which  fall*  upon  the  ear  with  a  surpassing  softness,  like 
the  chiming  pesls  of  distant  Hells,  snd  hence  its  peculiar  name, 
"dolce  caropana"  (sweet  bells).  This  attachment  is  perfectly 
simple,  and  so  constructed  that  it  can  be  detached  from  the  instru- 
ment in  a  few  moments.  The  instrument  purchased  by  M.  Bene- 
dict ha*  been  placed  on  board  the  Atlantic  steamer,  and  will  be 
conveyed  from  place  to  place  throughout  the  States  for  the  accom- 
modation or  Mdlle.  Lind. 

Poor  Mr.  Benedict !    If  he  were  never  mow  guiltless  of  a 
purchase  than  that  of  the  "  Dolce  Campana  Pedal ' 
not  have  much  to  pay  for.    Had  he  no  other  ' 
his  heart  would  be  a  veritable  flint. 

The  poet*  too— the  Liverpudlian  poets — have 
by  the  notes  of  the  charmer,  and  have  sprinkled  their  < 
in  varied  rhythm  and  unmeasured  verse.  First  take  a  sonnet. 
We  have  a  weakness  that  way ;  at  least  we  had  a  weakness 
while  N.  D.  was  a  contributor. 

SONNET. 

(iMSCBIBtD  TO  Jen H t  LtXD.) 

(From  tie  Liverpool  Album.) 

Thou  soul-ravishing  maiden,  to  thee  must  belong 
Some  Prometheaa-fllch'd  fire  from  Seraph  of  Song ; 
Or  notes  from  the  lyre  which  Orpheus  once  swept 
Must  have  floated  with  Echo  and  silently  slept, 
Till,  waited  to  thee,  tney  have  owned  thy  control. 
All  nations  acknowledge  tbee  "  Queen  or  tbe  Soul  P 
Oh !  the  suVry  murm'rings  that  Cow  from  thy  breast 
Might  tempt  Psyche  to  roam  from  Elysian  rest; 
For,  sweet  maiden  or  song,  such  enchantment*  are  thine. 
Such  heavenly  melody  blends  with  thy  name. 
That  the  wreath  which,  spontaneous,  the  world  doth  entwine, 
Is  brighter  than  Iris,  with  rainbow.lit  flame. 
And  oh !  what  enrichetb,  what  ennobleth  the  whole, 
I*  the  heaven, born  greatness  that  bursts  from  thy  soul. 
Liverpool,  Anput  17.  J.  W.  R. 

"  Robert "  himself  could  not  have  surpassed  this  —  nor  this, 
een  lines  descends  to  eight  :— 
TO  THE  ATLANTIC  WAVES. 
{From  the  Liverpool  Courier.) 

Bs  still,  ye  winds;  be  hushed,  thou  roaring  sea) 
We  trust  our  brightest  jewel  unto  thee : 
In  faith  and  hope  we  give  her  to  thy  care. 
Be  thou  a  nursing  mother  unto  her. 

Oh,  rock  her  very  gentry  on  thy  breast, 
And  hear  her  quickly  to  the  expecting  West; 
And  God  be  with  her  as  she  goes  .long,— 
Ood  bless  sweet  Jenny  Und.  the  child  or  song t  XX. 

Amen  !    Amen  !   Amen  t 

The  following,  from  a  collection  of  poems,  published  in 
London,  has  gouc  the  round  of  the  Liverpool  press.    Do  not 
suppose,  reader,  we  confound  it  with  the  other  two  : — 
TO  JENNY  LIND. 

What  itsr  looked  oot  in  the  northern  aky. 
What  galdea  star  in  its  purity, 
f  rom  its  fields  of  stare,  one  rosy  morn, 
Looked  out  and  sparkled  when  thou  wert  born* 
What  esrly  bird 
Wa*  sweetly  heard 
Singing  to  welcome  thee  f 
What  pure  white  " 
At  that  glad  hour. 
Arose  to  smile  on  thcef 

Bid  Nature's  heart  at  the  tidings  thrill  T 
Did  the  soul  of  poesy  burn  and  fill  f 
Did  music  rise  with  her  ancient  lyre 


t  li 

.1  ill  If!' 


Digitized  by  Google 


THE  MUSICAL  WORLD. 


Oh  I  Jenny  Undl 
Did  the  loving  wind 

tb«  world  thy 
And  with  loud 


it  to 


are  of  FameT 


r  >  voice  that  *pok*  of  resit 
Wm  there  s  lulling  of  the  sufferer**  pein — 
A  aim  that  aaid— M  Thou  ahalt  be  healed  again  f" 
Wm  there  ■  eaaile  upon  the  orphan'*  face, 
A  gleam  of  light  in  poverty's  dirk  piece  t 
Did  teen  drop  softer  o'er  the  widow1*  eye. 
And  Hope  o'er  souls  forlorn  go  dancing  by  f 
Fair  child  of  (Jenios  I  thou 
Dott  wear  upon  thy  brow 
The  ahlnlng  glory  of  a  Christian  heart  ; 
For  thou  that  better  part 
Haat  chosen,  and  with  beauty,  beauty  blendeit. 
And  to  the  grace  or  Art,  tbe  grace  of 

Oh!  happy  genius  I  here. 
Within  thia  i 


you  hand  la  hi 
Oh !  happy  virtue !  lee, 
By  your  puie  chattily. 
High  Art  in  his  immortal  beauty  aland. 

Ring  out,  voice  of  the  world. 
And  tell  it  everywhere ! 
Beer  your  bold  banner  high  i 

For  truth  la  there ! 
Go  tell  it  through  the  earth. 
And  tell  it  through  the  i 
That  from  thla  maiden's  birth 
A  glory  ihall  arise : 

id  Beauty,  Oeniua  and  Love  have  met, 
ne  woman'*  life  their  leal  have  set. 

not  only  good  feeling,  but  much  real  poetry  in  the 
Jenny  Lind  herself  might  read  it  without  laughing. 
It  it  well  known  that  Jenny  Lind,  by  the  exertion  of  her 
vices  gratuitously,  waa  the  mean*  of  adding  a  new  wing 
to  the  Southern  and  Toxtetb  HotpitaL  In  grateful  remem- 
brance of  this,  the  committee  of  that  charitable  institution 
presented  her,  on  Tuesday  morning,  when  she  paid  a 
Tisit  to  the  hospital,  with  a  splendid  silver  tea-kettle. 
The  form  of  the  testimonial  is  Etruscan,  with  masks 
supporting  the  handle ;  on  the  body  is  a  medallion,  in  basso- 
relievo,  representing  Eaculapius,  the  God  of  Medicine,  intro- 
ducing the  Muse  of  Song  to  the  Genius  of  Liverpool ;  and  on 
the  other  side  the  following  insctiption : 

to  mademoiselle  jenny  lind, 

tr*  oratstfl  TirrnioKT 
or  tote  anrxmorsT  sibttcv  nrvsEitss  to 

AWD   TOITKT1T    HOSPITAL  O* 

or 


JsmTABT  SIXTH,  HDCCCXL1X. 

The  base  is  a  votive  tripod,  at  the  angles  of  which  are  sta- 
tuettes of  Charity,  Hope,  and  Faith,  and  in  the  centre  is  an 
antique  lamp.  On  the  wreaths  of  laurel  which  connect  the 
horns  of  the  altar  are  three  groups  of  figures — one  showing  a 
body  of  navigators  carrying  to  the  hospital  one  of  their 
companions,  who  has  been  accidentally  injured  at  the  railway 
cutting,  which  is  seen  in  the  distance  ;  the  second,  a  surgeon 
attending  a  Lascar,  who  has  fallen  from  the  rigging  of  a  ship 
hard  by.  while  a  sailor  is  bringing  up  some  water  from  the 
dock,  to  manifest  that  the  hospital  is  open  to  people  of  all 
nations  ;  and  the  third  is  composed  of  a  oian,  leaning  on  the 
arm  of  his  wife,  with  their  children  at  thtir  tide,  in  tbe  act  of 


leaving  the  hospital,  recovered  from  the  accident  which  waa 
the  cause  of  hi*  being  admitted  into  tbe  charitable  asylum. 

Before  leaving  this  snbjeet  for  the  present  we  should  men- 
tion that  duting  the  rehearsal  of  the  Messiah  on  Saturday 
night,  to  use  the  words  of  a  Liverpool  paper,  "  a  pleasing 
episode"  occurred .  Taking  advantage  of  a  pause  in  the  per- 
formance, 

Mr.  Richard  Tocmuk  stepped  forward  to  present  a  testi- 
monial to  Mr.  Benedict.  He  said  they  had  great  pleasure 
that  evening  in  having  an  opportunity  of  recording  their  sen- 
sations and  feelings  towards  a  gentleman  for  whom  they 
entertained  a  very  high  respect.  (Applause.)  On  the  previous 
evening  they  had  a  very  convincing  proof  of  the  great  talents 
which  he  possessed,  and  they  also  received  a  very  large  amount 
of  courtesy  at  his  hands.  The  presentation  he  waa  about  to 
make  emanated  from  the  amateur  choral  department  of  the 
orchestra ;  and  they  handed  it  to  him  ns  bet  a  small  and 
simple  tribute  of  their  admiration  and  regard.  (Applause.' 


Mr.  Henry  Sudlow  read  the  address,  which  Was  "beautifully 
written  on  vellum  by  Mr.  Joseph  Watts,  of  Liverpool.  It 
ran  as  follows  :— 


TO  JTJLSS  BKHEDICT,  S»<|. 

"  We.  the  members  of  the  Liverpool  Philharmonic  Auxiliary  I 
forming  tbe  choral  department  of  that  society,  cannot  allow  yon,  air,  to 
leave  our  shore*  without  expressing  our  earnest  hope  that  you  will  be 
received  by  our  transatlantic  brethren  with  the  respect  and  enthusiasm 
which  your  talent*  to  eminently  merit,  and  that  you  may  return  to 
Fnglsnd  in  the  enjoyment  of  health,  having  attained  every  success  which 
your  most  sanguine  anticipation*  may  suggest.  We  take  thr*  opportunity 
of  espresslng  our  thtnks  to  you,  sir,  for  the  warm  Interest  you  have  ever 
manifested  for  the  welfare  of  this  society ;  and  while  we  remember  with 
sr..  hues  of  the  liveliest  satisfaction  and  pleasure  tbe  several  occasions 
which  have  united  ua  in  one  common  cause,  we  hope  the  time  ia  not  far 
dittant  when  we  may  again  be  placed  under  your  admirable  guidance  la 
similar  performances  to  those  which  have  just  taken  place. 

"  In  taking  leave,  we  again  beg  of  you  to  accept  our  beat  wishes  for 
your  continued  prosperity,  and  that  every  blessing  may  attend  you. 
"  (Signed,  on  behalf  of  the  members,) 

"  Richabd  Tovlmih,  Chairman. 

■  Johh  Ford,  Vice-Chairman. 

"  Hknrt  Suolow,  Secretary. 

*  Liverpool.  19th  August.  I8S0." 

The  address,  enclosed  in  a  morocco  case,  was  then  handed 
to  Mr.  Benedict  amidst  loud  applause. 

Mr.  E.  W.  Thomas,  the  leader  of  the  hand,  desired  to  say, 
on  behalf  of  the  orchestra  and  himself,  that  they  could  have 
but  one  wish  for  so  able  a  conductor,  so  talented  a  musician, 
and  so  good  a  man.  (Loud  applause.) 

Mr,  Benedict,  whu  was  visibly  affected,  said  that  he  must 
apologise  for  not  being  able  to  express  at  the  present  moment 
the  emotions  which  he  felt;  but  he  hoped  they  would  be  in- 
dulgent enough  to  make  up  any  deficiency  of  his  in  their  own 
hearts.  (Applause.)  From  the  first  moment  he  had  the 
pleasure  of  being  connected  with  the  Philharmonic  Society,  it 
had  been  his  greatest  core  to  promote  their  interests,  but  he 
felt  sure  that  there  was  much  more  due  from  him  than  they 
had  received  at  his  hands.  They  had  his  best  wishes  for  the 
welfare  of  the  society  .  and  they  must  excuse  him  for  the 
indifferent  manner  in  which  he  expressed  himself  in  English. 
(Applause.)  What  he  oonkf  not  say  was  much  better  than 
what  he  had  expressed)    (Great  applause.) 

On  tbe  call  of  Mr.  Benedict  three  hearty  cheers  were  given 
for  Mdlte.  Lind  ;  and  the  rehearsal  was  then  resumed. 

We  may  conclude  with  a  list  of  the  committee  of  the  Phil- 
harmonic  Society  and  another  of  the  members  of  the  orchestra 
for  the  present  year  : — 

Commitjxj  roa  tub  Ybar  1830.— Jsquea  Myers,  Jsmes  Law- 
Littledale,  >».,  William  Preston,  W.  R-  -r 
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Toulmin.  Jama*  Bourna,  J.  B.  Neilaon,  C.  Rawdon, 
f.  A.  Buthhy.  L.  R.  Bailjr,  E.  Gibban.  jun.,  A.  S.  Gladnone, 
Benjamin  Heywood  Jone*.  Jama.  Smith,  J.  Houlhrooke  Smith, 
C.  W.  Neumann,  N.  D.  Bold,  W.  B.  Rathbone,  Alfred  Ca.iellain. 
W.  Hetberingtoo,  R.  W.  Houghton.  \V.  H.  Maclean,  Duncan 
M'Vicear.  Edmund  Molvncus,  Jane*  P.  Campbell,  John  Marriott, 
Robert  Oar,  Georve  Cunliffe.  Hiwh  Perkins,  Charlea  Moilov, 
William  Stidlow,  E«qrs..  and  Dr.  Drvtdale.  John  H.  Turner, 
Esq..  Chairman  ;  John  B.  Brsncker,  R*q..  Deputy  Chairman  i 
John  SwaUse*.  E«q..  Tre*»«rer ;  William  Sudlow,  Esq.,  Hoaorary 


Pint  "Violins— Me.*r».  E.  W.  Tboma*  (principal).  Adelsberg, 

Gribbin.  Hirst,  Lawaon,  Pouiauiki,    P.  Tb  is.  Van  Gruizen, 

Van  Maanen,  and  Amateur*.  Second  Violin* — Meur*.  C.  B. 
Herrmann  (principal),  Bigot,  Burrowes,  Eyton,  Litler,  C.  W. 
Milchelion,  F.  Sorgo,  Wicket,  and  Amateur*,  Viola* — Meairt. 
Baetcn*  (principal),  Hall,  Mitchelsnn,  Searithrick.  Stuhb*,  and 
Wilherforce.  Violoncello* — Mcsar*.  Haddock  (principal),  Roger*, 
Sander*,  Tiveadell,  T«i*»,  and  Wicket.  Double  B*m — Met*r». 
Wand  (principal),  Cottier,  Duke,  Hornby,  H.  Sudlow,  and  Tarr. 
Flutes — Amateur*.  Oboe* — Messrs.  Jennings  and  Surge.  Clari- 
nets—  Meun.  H.  P.  Soma  and  B.  Sorgo.  Bassoon* — Mr.  Chi*- 
holm.  See.  Horn* — Mr.  Edward*.  &c.  Trnmpet* — Meur*.  Phillip* 
and  Brailbury.  Trombones — Mr.  Robert*,  Sec  Drums — Mr. 
Pither,  jun.     Otgamit— Mr.  W.  T.  Beat.     Pianut—  Mr.  C.  J. 


We  must  defer  a  description  of  the  leave-taking— a  most 
imposing  spectacle — and  other  matters  until  next  week. 
Meanathile,  we  trust  our  readers  are  convinced  that  Jenny  Lind 
has  made  a  great  sensation  at  Liverpool.  She  sailed  on 
Wednesday,  at  half-past  eleven,  in  the  Atlantic . 

THE  ORIGIN  OF  THE  ROYAL  ACADEMY. 

(To  tho  Editor  of  ike  Mnical  World.) 

But, — In  the  early  part  of  the  last  century  a  living  model 
academy  was  opened  in  Greyhound-court,  Arundel-»treet,  in 
the  house  of  a  certain  Peter  Hyde,  a  painter,  under  the  direc- 
tion of  Mr.  Moser,  afterwards  ki  epcr  of  the  Royal  Academy. 
This  academy  was  removed,  in  1739,  to  a  hou»e  in  Peter's- 
court,  St.  Marttn's-lane,  and,  in  1767,  was  again  removed  to 
Pall-mall.  In  October,  1753,  the  members  of  this  society, 
comprising  the  principal  artists  is  London,  called,  by  circular, 
a  general  meeting  at  the  Turk'a  Head,  in  Greek-street,  Soho, 
for  the  purpose  of  establishing  a  public  academy  "  for  the 
improvement  of  the  arts  of  painting,  sculpture,  and  architec- 
ture," as  it  was  thought  desirable  to  appoint  a  certain  number 
of  professors,  having  a  recognised  authority  to  make  such 
regulations  as  might  afterwards  appear  necessary.  This 
academy  was  to  consist  of  thirteen  painters,  three  sculptors, 
one  chafer,  two  engravers,  and  two  architects,  to  lie  elected 
by  ballot  from  a  list  enclosed  with  the  circular*,  and  accom- 
panied by  a  postscript,  requesting  those  who  knew  of  any 
artist  of  sufficient  merit  to  be  elected  a  professor,  who  had 
been  overlooked  in  drawing  out  the  list,  to  insert  his  name, 
with  a  cross  before  it,  aceordii  g  to  its  place  in  the  alphabet. 
This  attempt  completely  failed  ;  but  in  1765  they  obtained 
a  charter  of  incorporation,  as  "  The  Society  of  Artists  of  Great 
Britain."  This  chartered  body  of  artists,  from  whom  twenty- 
four  direr  tors  were  annually  elected  on  St.  Luke's  Day,  soon 
became  a  prey  to  internal  drs&eusion*.  The  founders  and 
directors  of  the  institution,  at  the  end  of  three  years,  found 
themselves  placed  in  a  minority,  and  at  a  general  qasrterlv 
meeting  of  the  society  in  1768,  a  law  was  proposed  and  carried 
by  a  great  majority,  to  secure  the  election  of  eight  new 
directors  annually.  This  proposition  for  a  law,  on  being 
referred  to  the  directors,  was  returned  with  their  absolute 


refusal,  notwithstanding  the  Attorney-General's  opinion  that 
the  society  had  full  power,  by  their  charter,  to  make  such 
law,  and  by  which  opinion  the  directors  had  previously 
determined  to  abide.  Not  satisfied  with  this  misuse  of 
their  power,  the  directors  added  to  their  refusal  "  the 
most  reproachful  reflections  on  the  fellows  of  the  society." 
A  special  general  meeting  was,  in  eouaequence,  convened 
by  seven  of  the  members,  which  ended  in  the  exclusion  of 
many  or  the  original  director*,  who,  as  the  late  Mr. 
Haydon  stated  in  his  evidence  before  the  Select  Com- 
mittee on  Arts,  "  having  got  the  sweets  of  power  once, 
naturally,  as  all  men  do,  wished  to  keep  it,  and  wanted  to  be 
elected  again  :  but  the  feelings  of  the  constituency,  who  knew 
right  from  wrong,  refused  to  consent  to  It,  and  16  of  these 
directors  were  voted  out."  These  16  (who  were  afterwards 
joined  by  the  other  8  directors)  then  seceded  from  the  society, 
finding  they  could  no  longer  maintain  in  it  their  supremacy. 
The  incorporate  !  Society  of  Artists  still  numbered  upwards  of 
100  remaining  members,  and  through  tbeir  president,  Mr. 
Kirkby,  soliaited  the  patronage  of  George  III.,  who,  while 
stating  that  he  did  not  mean  to  patronise  any  particular  set  of 
men,  and  that  his  object  was  to  patronise  the  art*,  nevertheless 
paid  one  visit  to  their  exhibition,  and  presented  them  with 
£100.  But  he  afterwards  gave  his  most  effective  support  to 
the  present  Royal  Academy,  which  was  founded  in  1763  by 
the  secedcrs  from  the  old  society,  with  the  help  of  Mr.  Dalioa, 
the  King's  librarian,  whose  feurl  with  Sir  Robert 
to  the  exclusion  of  engravers  from  the  Academy. 

Northcote.  in  hi*  Life  of  Regnoldt,  speaking  of 
tinn  of  the  Royal  Academy,  says,  "  The  four  persous  who 
first  planned  the  institution  were  Sir  William  Chambers,  Mr. 
West,  Mr.  Cotes,  and  Mr.  Moser.  These,  together,  carried 
on  the  project  with  «uch  profound  sccrocy,  that  not  one  of  the 
old  incorporated  society  had  the  least  knowledge  or  idea  of  its 
having  been  seriously  thought  of;  insomuch,  that  even  Mr. 
Kirkby,  their  president,  had  just  at  that  time  assured  them, 
from  his  chair  of  office,  that  hu  Majestv  httended  to  patronise 
them,  and  also  to  visit  their  exhibition." 

The  fonr  above-named  persona  proceeded  with  their  plan, 
and  made  out  a  list  of  their  officer*,  as  well  as  of  those  who 
were  to  compose  the  new  association,  limited  to  40  members, 
— a  snug  oligarchy,  which  secured  to  itself  a  certain  majority, 
as  the  16  out- voted  directors  were  afterwards  joined  by  the 
other  eight  original  directors  of  the  old  society.  Reynolds, 
(whose  name  had  been  inserted  in  the  list,)  they  offered  to 
make  their  president,  but  he  declined  the  honour  till  *uch  time 
as  he  had  consulted  with  hi*  friends,  Dr-  Johnson  and  Mr. 
Burke;  and  having  been  informed  by  Mr.  Kirkby  of  His 
Majesty's  declared  intention  to  countenance  and  protect  the 
old  incorporated  Society  of  Artists,  it  was  not  till  a  fortnight 
had  elapsed  that  he  consented  to  lake  the  office. 

The  plan  of  a  constitution  for  that  future  Royal  Academy, 
now  regnant  in  Trafalgar  Square,  was  then  drawn  up  by 
Mr.  Chambers,  laid  before  the  King,  approved  ot,  and  signed 
by  him,  on  the  10th  of  December,  1768  ;  and  thus,  through  a 
court  intrigue,  under  the  protecting  name  of  the  illustrious 
Reynold*,  was  founded  the  Royal  Academy  of  Art*,  announcing 
n*  its  aim  the  cultivation  and  improvement  of  painting,  sculp- 
ture, and  architecture. 

It  remains  for  me,  in  a  future  letter,  to  investigate  how  far. 
as  renovators  of  the  old  masters,  and  decorator*  of  the  new 
Houses  of  Parliament,  they  have  fulfilled  this  their  prospectus. 

I  have  the  honour  to  be  your  obed  eot  i 

William 
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HER   MAJESTY'S  THEATRE. 

On  Saturday  La  Figlia  del  Reogimento  was  repented,  with  a 
favourite  pat  (or  Amalia  Ferraris.  Sontag  was  the  vocal  queen 
of  the  night. 

Aerate  wu  given  on  Tuesday,  and  Madame  Fiorentini'a 
performance  of  the  heroine  was  a  derided  advance  on  the  first. 
The  fair  artist  exhibited  a  greater  amount  of  self-possession, 
•nd  con*equently  sang  and  acted  with  increased  effect.  She 
was  received  with  the  utmost  favour  throughout,  and  was 
recalled  several  times. 

After  Norma  there  was  a  divertissement,  which  was  followed 
by  the  last  act  of  Sonnambvla,  in  which  Mr.  Sims  Reeves  and 
Miss  Catherine  Hayes  appeared,  and  met  with  eminent 
Both  were  in  fine  voice,  and  the  favourite  moreeanx 
I  all  applauded  to  the  echo.  The  entertainment  concluded 
with  an  extract  from  a  popular  ditertiistmentt 

It  being  the  last  night  of  the  regular  seaion,  "  God  save 
the  Queen''  was  sung  ufter  the  opera  by  the  whole  strength  of 
the  company. 

Thursday  was  a  pot-pourri  night.  First,  the  last  act  of 
Lucia  di  Lamrnermoor  was  given  for  Sims  Reeves  and  Catherine 
Hayes;  secondly,  the  Barbiert,  violently  compressed,"  for 
6onteg,  Belletti,  Calzolari,  and  Lablache;  and  thirdly,  the 
last  act  of  Enani,  for  Parodi,  Lorento.  and  Gardoni ;  thus 
making  use  of  all  the  vocal  powers,  with  the  exception  of 
Madame  Frezsolini,  Madlle.  Ida  fiertrand,  Madame  Gutliani, 
Signer  F.  Lablache,  and  other*  too  numerous  to  mention. 
We  have  omitted  the  name  of  Madame  Fiorentini,  as  she  is 
not  of  the  estsblishcd  corps  ns  yet. 

The  operatic  portion  of  the  entertainment  was  studded  with 
selections  from  the  ballet  repertoire.  This  was  called  a 
n  Farewell  Performance." 

This  evening  there  will  be  a  "  Last  Farewell "  performance, 
when  Her  Majesty's  Theatre  will  dose  in  teality. 

Next  week  we  shall  give  our  rmmt  of  the  sesson. 
i  

ROYAL  ITALIAN  OPERA. 

Tkd  Hugmtnott  was  played  on  Saturday. 
Tl-ursrtny — a.  subscription  night,  in  place  of  Tuesday,  to 
accommodate  several  of  the  subscribers  leaving  town— was  a 
real  Rossinlan  night.  Oleilo  wns  given  with  the  first  act  of 
It  Barbierr,  not  "  violently  compressed,"  but  considerably 
•born.  Unfortunately,  Roneoni  was  labouring  under  a  »evere 
cold,  and  could  not  sing.  lago  waa  played  by  Signor 
Tagltaflco,  and  Figaro  by  Tamburini.  The  first-named  artist 
most  ©bliginglv  ondertook  the  pert  of  lago  at  a  very  short 
notice.  Tamburini,  doubtless,  was  but  too  highly  pleased  to 
get  back  to  one  of  his  old  and  best  performances.  What  a 
pity  it  is  that  Tamhnrini  will  not,  or  does  not,  play  Bartolo. 
The  Harbiere  would  then  be  inimitably  cast. 

We  cannot  speak  too  highly  of  Tambcrlik's  Otello.  He 
sang  magnificently  on  Tuesday,  and  acted  with  immense 
power.  His  performance  of  this  part  is  certainly  the  best  we 
have  seen.  Grist's  Desdemonn  is  a  chef  d'otuvn — full  of 
thing  of  beauty  from  beginning 


fort?  is  not  flon 
unrated  to  him. 
play 


;  hence  the  part 
Again  :  why  will  not,  or 


of  F.I  miro  ia  quite 
does  not,  Tamburini 
so  much  stronger. 

SignorMsralti  Is  inefficient  in  Roderigo  from  the  same  cause — 
Tit.,  bh  forte  is  not  florid  tinging.  In  short,  Rossini's  moaic 
requires  Italian  singers.  Few  Germans  appear  at  home  in 
the  operas  of  the  Swan  of  Pesaro.    Jenny  Lind  eschewed  him 


never  played  in  one  of  Rossini's 
at  least,  in  the  idea. 

The  performances  on  Thursday  comprised  the  first  act  of 
Norma  and  the  Elitir  d'Amore,  revived  especially  for  Roneoni 
and  Madame  Viardot. 

Norma  produced  an  immense  impression.  Grisi  was  stu- 
pendous. She  came  out  with  tenfold  vigour,  seeing  there  was 
another  Richmond  in  the  field,  who  dared  to  encroach  on  tier 
supremacy.  But  Grisi  need  fear  no  rival.  In  towering 
tragedy  she  is  still  the  Queen  Rcgeut,  and  will  be 
until  what  a  long  time  to  wait ! 

We  scarcely  do  Tamberlik  sufficient  justice  in  saying  he  ia 
the  best  Pollio  we  ever  saw.  When  he  sings  the  music  it  be- 
comes invested  with  a  new  charm.  The  part  is  ungracious,  or 
has  been,  because  the  singer  tried  to  make  too  much  ot  it. 
Tamberlik's  simple  and  manly  style  is  very  happily  developed 
in  Pollio. 

Mademoiselle  Vera  was  interesting  in  Adelgisa,  and  Herr 
Formes  powerful  in  Oroveso. 

The  cast  of  the  Elitir  d~ Amort  was  irreproachable ,  nayr 
more,  it  was  unsurpassable.  Viardot  was  Adina ;  Mario, 
Nemorino;  Tamburini,  Belcore;  and  Roneoni,  Dulcamara. 
Mademoiselle  Cotti  played  the  small  part  of  Grannetta. 

The  band  and  chorus  were  faultless ;  and  thus  was  given 
on  Thursday  night  the  most  perfect  representation  of  the 
Elitir  d'Amore  that  ever  took  place  in  this  country. 

The  comedy  of  Madame  Viardot  is  extremely  naive  and 
piquante  :  these  two  French  adjectives  express  admirably  the 
qualities  of  the  artiste's  comic  acting.  With  a  superabundance 
of  animal  spirits  and  a  somewhat  pardonable  desire  to  make 
the  most  of  every  point,  Madame  Viardot  is,  perhaps  uncon- 
sciously, ltd  to  overact  her  part  on  some  occasions ;  but  there 
is  so  much  that  is  highly  artistic — such  a  thorough  conception 
of  the  chiracter  throughout,  ami  so  happy  an  exhibition  of  its 
lights  and  shades— that  we  should  be  hypercritics  indeed  did 
we  lean  towards  exceptions  to,  in  general,  so  able  and  finished 
n  dramatic  portraiture.  To  Madame  Viardot's  singing  we  can 
make  no  exceptions  whatsoever ;  from  first  to  last  it  demon- 
strated the  consummate  artist.  We  shall  not  enter  into  details, 
but  merely  say  that  Madame  Viardot  achieved  a  great  and 
legitimate  success,  and  was  awarded  with  the  loudest  applause, 
besides  being  recalled  on  three  several  occasions  and  encored 
twice. 

Mario  sang  superbly  in  Nemorino.  The  beautiful  aria, 
"  Una  furtiva  lagrima,"  produced  an  effect  hardly  to  be  de- 
scribed.  The  hearers  were  quite  breathless  as  he  prolonged 
the  last  notes  with  a  sweetness  of  expression  that  went  home 
to  every  heart.  A  tremendous  encore  followed.  The  great 
tenor  acted  also  in  the  happiest  possible  manner. 

Tamburini'*  Belcore  is  a  highly  finished  performance.  He 
acts  the  part  with  infinite  tpirit  and  humour;  and,  without 
being  in  the  least  obtrusive  or  interfering  w  ith  the  singing,  be 
contrives  to  keep  alive  the  business  of  the  scene  by  bia 
inimitable  by-play.  His  singing  ia  no  less  happy  than  bra 
acting.  His  execution  of  the  florid  morerau,  "  Ho  ingaggiato 
il  mio  rivale,"  reminded  us  of  his  best  singing  in  bis  best  days. 

1  he  Dulcamara  of  Roneoni  has  been  long  recognised  in 
Italy  and  Paris  as  one  of  his  most  admirable  performances, 
and  we  fully  agree  with  all  the  praises  that  have  been  lavished 
on  it.  So  much  was  expected  from  Roneoni  in  his  new  part, 
that  anything  short  of  a  consummate  realization  must  have 
produced  a  comparative  failure.  As  it  turned  out,  the  success 
wss  commensurate  with  the  highest  expectations,  and  the 
Gicat-JLittie  artistachieved  a  legitimate  triumph  from  beginning 
to  end. 
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To  those  who  have  been  accustomed  to  see  Lablache  in 
Dulcamara,  the  appearance  of  Ronconi  must  have  presented  a 
remarkable  contrast.  The  huge,  burly  person  and  corporeal 
rotundity  dwindled  down  to  shrunken  shanks  and  small  bodily 
dimensions  — the  quiescent  and  smooth-tongued  hypocrite 
turned  into  the  sharp  nnd  vol  able  charlatan— these  must  have 
occurred  to  such  as  had  aeen  the  new  Dalcamara  for  the  first 
time,  and  been  familiar  with  the  original  interpreter  of  the 
part.  The  difference  between  the  two  artists  is  not  confined 
to  sise.  Ronconi's  performance  is  not  less  great  because  it  is 
entirely  novel.  He  owes  nothing  to  his  predecessor.  His 
Dulcamara  might  as  well  be  compared  to  that  of  Lablache 
as  a  ratcatcher's  dog  to  a  mastiff.  Lablache's  humour  is  oily 
— Ronconi's  champagny.  Ronconi's  fun  is  eternal  and  irre- 
sistible. He  never  suffers  the  attention  of  the  spectators  to 
flag.  He  is  always  entertaining  them  with  some  antics,  queer 
and  strange,  yet  pertinent  to  the  scene.  His  make-up  in 
Dulcamara  is  not  to  be  described.  From  his  hat  to  his  boots 
he  is  a  perfect  personification  of  the  travelling  mountebank, 
•who  tremblea  between  economy  and  a  desire  of  display— an 
odd  jumble  of  the  showy  and  shabby. 

When  Ronconi  entered,  on  his  car,  he  was  received  with 
great  cheers  and  laughter.  His  address  to  the  mob  was  richly 
comic.  From  that  moment  his  triumph  was  certified,  and  the 
audience  did  nothing  but  laugh  and  applaud. 

One  of  the  heartiest  encores  of  the  evening  was  awarded  to 
Viardot  and  Ronconi,  in  the  pretty  duct,  "  Una  tenera 
occhiatina,"  which  was  rendered  with  infinite  point  ond  spirit 
by  the  two  artists,  ond  was  followed  by  a  recall. 

At  the  end  of  the  first  act,  as  also  at  the  conclusion,  all  the 
principals  had  to  appear. 

The  Royal  Italian  Opera  closes  the  regular  season  to-night, 
with  the  same  performance  as  that  of  Thursday ;  hut  three  or 
four  extra  nights  will  be  given  next  week  at  reduced  prices. 

MISS  OUSHMAN. 

Miss  Cushman,  the  greatest  tragic  actress,  except  Rachel, 
of  our  time,  took  her  departure  from  this  country  for  her 
native  soil  on  board  the  America,  on  Friday,  the  ]  9th.  The 
manager  of  the  Amphitheatre  prevailed  on  this  good  lady  with 
some  difficulty,  before  her  departure,  to  appear  once  more  as 
Meg  Merrilies.  The  result  was,  that  on  Monday,  the  15th, 
the  theatre  proved  totally  inadequate  to  hold  the  immense 
number  of  persons  congregated  on  the  occasion,  and  a  second 
night's  engagement  was  made  in  order  to  accommodate  the 
disappointed.  Miss  Cushman,  in  our  opinion,  excelled 
herself  in  this  extraordinary  creation,  which,  once  to  s*e,  is 
never  to  forget.  The  applause  with  which  she  was  greeted 
each  evening  was  deafening,  and  we  have  no  doubt  she  will 
call  it  up  when  far  away  with  pleasurable  emotion.  Miss 
Cushman  was  very  fairly  supported  in  the  play,  though  we 
have  seen  many  of  the  parts  much  better  sustained.  Mr. 
Baker  was  Dominie  Sampson,  and  his  daughter  was  Flora. 
Mr.  Pearson  played  Dandie  Dinmont.  John  Reeve,  who  has 
been  engaged  at  this  theatre  for  some  time  past,  met  the  other 
day  with  a  serious  accident.  A  horse  on  which  he  was  riding 
took  fright  st  a  passing  omnibus  and  threw  him,  and  the 
omnibus  passed  over  his  body,  breaking  one  of  his  ribs  and 
otherwise  seriously  injuring  him.  We  learn,  on  inquiry,  that 
Mr.  Reeve  is  now  out  of  danger,  and  will  resume  his  pro- 
fessional duties  In  a  week  or  two. 


JtwttT  LtNn's  BsoTHeo.— The  paragraph  that  has  made  the 
round  of  the  papers  respecting  a  brother  ol  Jenny  Lind  is  a  fledon 
from  beginning;  to  end, 


DRAMATIC  IWTEtLIOEWCC. 

SADLER'S  WELLS, 

A  full  audience  assembled  here  last  Saturday  evening,  to 
greet  the  enterprising  manoger  on  the  commencement  of 
another  campaign.  The  play  was  Hamlet.  When  this  piece 
was  reproduced  two  years  ago,  it  was  evident  that  Mr.  Phelps 
had  entirely  restudied  the  part,  and  greatly  improved  bis  con- 
ception of  it.  Still,  however,  like  most  representations  of 
this-one  of  the  most  difficult  of  all  Sbokspere's  ( ' 
his  performance  is  an  uneven  one.  His  1 
of  the  play,  in  the  third  act,  and  the  one  with  the  Queen, 
which  immediately  follows  it ;  but  there  were  many  touches 
throughout  equally  original  and  happy.  His  word*  to  the 
Ghost— 

"(Jo  on!   I'll  follow  thee." 
invariably  elicit  a  bnrst  of  applause.     The  quarrel  with 
Laertes  over  Ophelia's  grave  lacked  energy,  a  fault  rarely 
chargeable  on  Mr.  Phelps.    Miss  Elisa  Travers— a  provincial 
importation— made  a  clever  and  graceful  Ophelia. 

On  Thursday,  Mr.  Leigh  Hunt's  play,  A  Legend  o/Fforeae«, 
was  produced.  The  principal  incident  of  thia  piece  has  a 
powerful  interest — human  as  well  as  dramatic.  A  noble 
Florentine  lady,  whose  peace  and  health  have  been  destroyed 
by  that  worst  of  household  friends,  a  jealous  and  seltVtorsnast* 
ing  husband,  is  carried  to  her  tomb  in  a  swoon.  Her  friends, 
suspecting  she  is  not  dead,  take  measures  for  removing  her 
from  the  vault,  but,  ere  they  can  effect  their  purpose,  the  lady, 
awakening,  wanders  forth,  and  in  this  plight  encounters  her 
now-repentant  and  horror-stricken  husband,  who  takes  her  for 
his  wife's  ghost.  She  afterwards  retires  to  acoasent,  whare 
her  husband,  now  informed  of  the  truth,  seeks  her,  and  re- 
quires that  she  should  return  home.  She  is  about ,  tot  yield, 
but,  disgusted  by  another  burst  o(  triumphant  will,  and  Mtsot* 
psting  a  return  of  her  domestic  misery,  she  rescinds  bet  reso- 
lution, refusing  all  further  compromise.  Her  husband,  mad- 
dened nt  her  determination,  is  run  through  the  body  in  a 
scuffle  with  one  of  her  friends,  and  falls  dead  a*  ha*  feat.  The 
action,  np  to  the  lady's  return  from  the  tossh,  [ 
powerful  interest.  From  this  point,  the  middle 
act,  it  somewhat  hangs  fire;  and  some  of  the  characters  are  of 
rather  too  etherial  and  visionary  a  cast  for  dramatic  purposes ; 
but  Agolanti,  the  husband,  makes  ample  amends,  and  the 
character  is  kept  up  to  the  last,  through  all  its  shades  of  fero- 
city, suUenncas,  sarcasm,  and  repentance,  Mr.  Phelps  de- 
livering every  point  with  his  usual  force  and  discrimination. 
The  piece  was  listened  to  with  profound  attention,  and,  from 
the  applause  at  the  fall  of  the  curtain,  will,  we  anticipate, 
take  outanew  lease  of  popularity.  The  organ  prelude,  behind 
the  scenes,  in  the  second  act,  being  introduced,  as  it  wen  cm 
amort,  has  a  very  pleasing  and  novel  effeoU 

 !  •    — — 

FOREIGN  INTELLIGENCE. 

Lwiroio.— (Front  a  private  letter.) — Notwithstanding  the 
overcast  sky  of  the  political  horizon,  there  is  a  new  spring  of 
action  in  the  musical  and  dramatic  world  in  Germany. 

formed  within  the  last  four  or  six  years,  and,  if  i 
your  readers,  I  will  collect  and  send  you  the  names  of 
as  well  as  of  their  composers  and  poets.  An 
which  1  copy  from  Brendel'e  Zdinng,  will,  I  hope,  go  to 
prove  somewhat  my  assertion  above,  and  perhaps  stir  np  a 
kimilarity  of  generons  feeling  at  home,  where  it  is  really 
tr anud  I    The  announcement  runs  thus 
n  Tp  y***9  ceasposera^-For 
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it  is  one  of  the  greatest  meant  for  improvement  to  bear  his 
work*  performed  by  a  good  orchestra :  how  few,  how  very 
few  young  and  striving  talents  have  the  opportunity  for  that  I 
For  the  interest  of  art  and  young  talents,  I  will  try  to  meet 
thia  want.  Aa  there  ia  but  little  to  do  in  the  summer  montha 
for  the  Ducal  Chapel  (Hofkapelle),  I  have  arranged  three 
rehearsals  per  week,  for  the  trying  of  new  works  for  the 
orchestra,  and  instrumental  solo  pieces  with  orchestra,  as  a 
matter  of  exercise.  For  every  rehearsal  there  are  about  two 
or  three  works  for  the  full  orchestra,  and  the  most  perfect  per- 
formance ia  aimed  at.  Between  these  pieces  we  perform  solos, 
generally  each  rehearsal,  one  for  a  string,  and  one  for  a  wind 
instrument.  The  days  are  Monday,  Wedneaday,  and  Friday ; 
the  hour*  are  from  ten  o'clock  a.m.  to  two  r.M.  The  orchestra 
ia  composed  of  12  first  violin*.  12  seconds,  8  tenor*,  6  riolon- 
cello*.  6  double 'basses,  and  the  necessary  wind  instrument*. 
Thus  all  orchestral  effects  may  be  obtained.  Now  I  propose 
that  in  each  of  two  of  these  rehearsals  (each  week)  a  new  work 
of  one  composer  shall  be  executed.  It  will  not  seem  strange 
that  I  name  bat  ome  work  each  time,  when  it  is  considered 
that  by  overstepping  that  number  the  chief  purpose  of  the 
Chapelle  might  be  endangered.  The  following  point*  I  pat 
for  a  clear  understanding  :— 

The  rehearsals  laat  till  the  15th  October.  (Note.— 
Tbey  began  in  May.) 

"  2.  '1  he  acore  is  sent  free  of  coat  to  me. 

"  3.  Three  competent  judge*  will  decide  whether  the  work 
shall  be  performed. 

"  4.  The  deck  ion  will  be  given  to  the  composer  three  week* 
after  receipt  of  the  score.  If  decided  again**,  the  score  will 
immediately  be  Tetnrned  ;  if  accepted,  the  day  of  performance 
will  be  fixed  on,  and  the  composer  haa  eight  day*  before  that 
to  tend  in  the  part*,  taking  care  to  have  them  written  out 
legibly,  &e„  Ste.,  and  for  the  ttringed  inatrumenU  at 
four  parts  for  each. 

"fl.  The  day  of  performance  will  be  a  fortnight 
acceptance. 

"  6.  If  the- purchaser  should  wish  it,  this  might  be  altered. 
IfnntabletoattiTdlnnMlf.au  B«COUnt  Of  the  effect  of  hi* 
work  will  be  given  to  hrra.  ' 

"  7.  A*  the  morning  train*  of  the  railroad  arrive  before  the 
rehearsal,  and  part  after  it,  neither  much  time  nor  expense 
will  be  expended  in  coming  by  those  who  do  not  come  from  a 
groat  distance. 

-8.  All  letter*  must  be  sent  pott  free,  and  answers  will 
be  sent  ■nfranked.     ■  ■  ' 

"  Fbiedxich  Scirxitnn, 
"XftfSIMK,"  « C*apei-ma*ttr. 

No  other  than  the  celebrated  composer  of  the  oratorio  Da* 
WchgerichU 

Docs  that  not  strike  you,  your  readers  and  all,  a*  well  a* 
nayself,  aa  totally  different  from  the  doings  in  our  glorious 
"  commercialf"  isle  ?  It  strikes  me  «ven  pfcasurably  that  the 
expense  to  be  incurred  i*  not  left  without  notice,  thereby  in- 
"mating  that  one  may  be  a  talent,  genua,  or  what  yon  will, 
lor  orchestral  oompoettion*,  and  yet  poor  I    Hoar  different  in 


to  give  the  work*  of  musician*  of  established  merit,  of  their 
compatriots,  for  the  performance  of  which  at  least  three-fourths 
°J  the  thinking  musicians  are  continually  and  loudly  asking. 
•Need  1  name  names  I  But  this  is  not  a  singular  instance  of 
this  kind  of  encouragement  to  art  in  Germany.  If  it  meeta 
your  views,  I  will  send  you  matter  enough  of  thia  kind  to 
P'ove  that  Germany  it  tiill  the  cradle  for  aved  nsnric,  notwkh- 
Ending  they  also  perform  Flotow'.  and  Verdi's  opera. ;  but 


if  they  do  that  one  night,  they  play  Gluck1*,  Mo* art's, 
Weber'*,  and  Cherubini'*  the  following  once—  vide  the  pro- 
gramme*.    More  next  time.-Your,,  &c„  

PROVINCIAL  CORRESPONDENCE. 

THC  DRAMA   AT  JERSt Y. 

(fVum  a  Corrttpondtoi.) 

I  ixno  you  an  extract  from  the  Jertty  Xuu  on  Guatarus  Brooke, 
who  has  completely  regained  his  health. 

Od  Monday  week,  The  Lady  of  Lyon*  was  performed,  and  in 
such  a  manner  as  to  call  fonh  unqualified  praise,  as  regards  the 
principal  character,  from  all  present.  Claude  Melnotto  has  fallen 
into  the  hand*  of  almost  every  London  and  provincial  actor  of  any 
note,  but  never,  in  my  humble  judgment,  with  the  excoptioa  of 
Macready  and  Charles  Keen,  ha*  it  met  with  a  more  able  repre- 
sentative than  on  the  present  occasion.  Mr.  Stewart,  for  such  was 
the  gentleman's  name  who  embodied  the  character  of  the  French 
peasant,  has,  it  appears,  been  playing  with  great  success  at  the 
Liverpool  and  Belfast  theatres,  and  although  be  ha*  not  made  the 
stage  his  profession  for  more  than  three  years,  he  has  all  the  con- 
fidence and  solf-possestion  of  an  experienced  actor,  added  to  a 
graceful  figure  and  singularly  expressive  countenance.  The  first 
act  give*  no  great  scope  for  the  actor's  powers,  but  in  the  second, 
in  the  scenes  with  Pauline,  the  love  of  the  humble-bom  Claude  was 
admirably  portrayed.  And  in  the  third  act  he  was  still  more  suc- 
cessful. The  breaking  of  the  voice  when  ho  gives  back  Pauline 
to  her  father,  was  very  artistic.  The  conclusion  was  excellently 
worked  up.  The  passion  and  tenderness  was  displayed  with  much 
energy,  and  an  absence  of  stage  trick.  Mr.  Stewart's  capabilities 
a*  an  actor  are  first-rate,  and  I  pronounce  him  at  once  as  one  of  the 
most  promising  juvenile  tragedians  of  the  day.  It  was  to  be 
regretted  that,  with  so  talented  a  lady  in  the  theatre  as  Mrs. 
Cordon,  she  did  not  play  Pauline.  Mrs.  Sidnoy,  who  undertook 
the  part,  is  very  clover  in  the  Vttlri*  bueineet,  but  Pauline  is  out 
of  her  Hue.  At  the  mil  of  the  curtain,  Mr.  Stewart  wa*  loudly 
called  for,  and  led  Mr*. .Sidney  aero**  the  stage.  Before  leaving 
the  island,  1  hope  to  see  Mr.  Stewart  in  another  character.  So 
superior  is  he  to  the  general  run  of  provincial  tragedian*,  that  I 
ihould  not  be  turprUcd  if  be  will  find,  hit  way  to  London  before 
long.— Your*,  T.  B.  B. 

I  The  article  on  Mr.  Brooke  is  w  ritten  in  a  strain  of  unmeasured 
eologv-    Wo  have  much  respect  for  the  talents  of  the  actor,  but 
t>m  for  the  extract.] 


(To  the  Editor  of  the  Musical  World.) 

Dixa  Sia,— The  letter  of  "  Angtkan-Grcgorian  *  it  so  temperate 
id  suegestivo,  that  1  cannot  forbear  enlarging  on  sonio  of  the 


and  suggestive, 
subjects  to  which  it  relates. 

The  writor  is  evidently  one  who  could  have  wished  that  a  liltlo 
more  good  feeling  and  les*  immoderation  had  been  observed  by 
writers  on  the  subject  of  the  Gregorian  Chants.  And  for  this 
evidence  of  just  feeling  he  Is  much  to  be  commended.  It  it 
incontrovertible  that  the  theories  advanced  in  tome  of  the  Gregorian 
publications  will  not  bear  the  test  of  the  slightest  examination  |  and 
of  this  the  writers  are  folly  aware.  Hence  ia  it  that  they  have  alt 
along,  and  do  still,  dread  a  fair,  opea,  and  intelligent  discussion  of 
too  subject.  They  are  not  only  sensible  that  a  great  deal  they 
have  put  forth  is  false  t  but  that  there  are  those  in  abundance  who 
can  prove  it  to  be  so.  It  baa  been  a  special  object  with  them, 
therefore,  not  only  to  charge  tho  minds  of  tho  clergy  with  a  mast 
of  garbled  views,  but  also  to  excite  in  them  a  strong  prejudice 
against  those  who  might  fairly  bo  ex pec tod  to  be  able  to  detect  and 
to  correct  those  untruths— namely,  number*  of  the  English 
musicians,  quiremen,  and  organists ;— to  represent  them,  indeed, 
as  being  incapablo  of  being  actuated  by  a  single  good  motive,  and 
a*  being  classes  of  men  to  whose  word  not  the  slightest  credit  ought 
to  be  attached.  This  if  the  kind  of  "  sound  training  "  in  Church 
music  that  forms  the  groundwork  of  the  musical  education  of  the 
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great  body  of  the  Hiph  Church  clergy  ki  the  middle  of  the  nine. 
Jeeuth  century— a  body  among  whom  there  are  not  wanting  those 
who  haTe  the  ambition  to  aspire  to  become  "  the  inatructors  of  the 
people"'  in  music,  and  to  whom  a  system  of  training  is  presented, 
the  preciae  "  soundness  "  of  which  seems  to  be  that  of  placing  sound 


a*  been  thus  gratuitou»ly 
tothose  who,  nevertheless,  still  possess  tho  greatest  practical 
with  tho  subject,  and  who,  probably,  will  yet  come 
Out  from  i he  present  trial  in  greater  triumph  than  their  envious 
detractor*  have  anticipated  or  have  desired.  The  same  may  be 
amid  of  the  Chants.  In  spite  of  the  worst  and  best  endeavours  of 
the  ■  Christian  "  publications,  it  may  fairly  be  doubted  whether  the 
Anglican  Chants  have  suffered  half  as  much  from  the  attacks  of 
lir  enemies  as  the  Gregorian  Chants  have  from  the  miapluced 
lUtinns  of  their  friends.  And,  probablv,  it  is  from  the  con- 
sciousness or  this  fact  that  "  Anglo-Gregorian  "  feels  that  we  can 
afford  to  be  lenient  towards  those  who  have  been  spitoful— to 
return  eood  for  evil. 

I  will  now  endeavour  to  say  what  seems  to  be  tho  very  utmost 
that  can  be  said  in  favour  of  the  Gregorian  Chants.  They  may,  1 
think,  be  divided  into  three  classes.  A  few  of  them — that  is,  the 
best,  and  forming  class  one — have  a  certain  naturalness  about  the 
flow  of  their  melodies  that  renders  them  susceptible  of  the  addition 
ot  good  harmony,  and  ol  being  rythmicised  by  the  prolongation  or 
the  repetition  of  a  note  hero  and  there.  Such  of  them  as  will  bear 
this  amount  of  improvement  arc  undoubtedly  capable  of  being 
made,  as  I  have  before  said,  nearly  aa  good,  if  not  quite  so,  as  some 
of  the  Anglican  Chants.  But  then  how  great  is  the  amount  of 
renovation  and  beatification  that  they  undergo  to  make  them  so  I 
A  mass  of  rock— solid  and  firm  enough,  certainly.  In  its  original 
sts'e—  by  being  cunningly  carved  and  put  together,  becomes  a 
beautiful  church. 

But  here  we  are  met  by  the  prejudices  and  waywardness  or 
bigotry.    Rather  than  acknowledge  that  the  resource*  of  modern 


art  can  improve  tho  Gregorian  Chants  so  wondrously  as  thev  can, 
tome  will  question  whether  Pope  Gregory  would  have  availed 
himself  of  these  great  accessories,  bad  they  have  been  known  in  his 
time.  This  it  only  deliberately  lowering  Gregory  from  the  rank  of  a 
great  musician,  in  which  light  I  liavo  ever  viewed  him,  to  that  of  an 
obstinate  pedant— an  act  of  gross  injustice,  that  1  would  rather 
leave  to  be  inflicted,  undivided,  bv  his  misguided  friends.  Pope 
Gregory  did  the  utmost  that  could  be  dotic  for  Church  Mttsic, 
considering  the  period  at  which  he  lived,  and  the  comparatively 
barbarous  state  ol  music  at  that  time  ;  and  to  suppose  that  he  would 
not  hare  done  something  more  wonhv  of  tho  service  ot  God,  if  he 
could,  It  about  as  absurd  as  to  assert  that  a  church  builder  in  Saxon 
time*  would  not  have  availed  himself  of  the  superior  atttibutes  of 
the  Gothic  style  it  he  could.  Gregory  and  Gundulf  each  did  hit 
best ;  and  that  their  best  wat  not  better  was  not  their  fault,  but  tho 
will  of  Above.  An  architect  who  would  argue  that  all  that  bat 
been  done,  tinco  a  departure  was  made  from  the  semicircular  arch, 
k  wrong,  would  be  voted  a  mistaken  man,  and  his  opinion,  bosh  ; 
bot  be  who  will  lament  and  fiet  about  a  departure  Irom  middle-age 
musical  principles  is  styled  a  "  philosophical  musician,"  and  one 
whose  opinion  "must"  bo  lawt  To  such  anti-progressionists,  I 
Would  submit  the  following  observations  of  Dr.  Arnold  for  consi- 
deration:— "There  is  nothing  to  revolutionary,  because  there  is 
nothing  so  unnatural  or  convulsive  to  society,  as  the  strain  to  keep 
thing*  ./f-rerf.  when  all  the  world  is,  by  the  very  law  of  its  creation, 
In  eternal  progreu ;  and  the  cause  of  til  tho  evils  in  the  world 
may  be  traced  to  that  natural,  bot  most  deadly,  error  of  human 
indolence  and  corruption — that  our  husinest  is  to  preserve,  and  not 
to  improve.  It  is  the  ruin  of  ut  all  alike— individuals,  schools,  and 
nations." 

The  tccond  class  of  Gregorian  Chantt  have  a  degree  or 
naturalneta,  an  unexpectedness,  about  tbo  progress  of  their  "tune," 
In  the  shape  or  a  major  interval  when  u  minor  is  expected,  or  a 
minor  when  a  maj  .r  is  anticipated,  which  it  eminently  calculated 
startle  even  a  •ell-tutored  singer,  and  certainly  to  engender  a 
_"ling  of  doubt  and  diffi  lence  in  the  minds  or  tne  less  initialed, 
sow  I  tutpeot  it  to  be  thetc  Chants,  chiefly,  that  G.  R.  C.  hat 
the  mas*  of  people  to  stng^;"  tuch  difficulty 


commit  the  mi.take  of  supjioting  to  bo 
difficulty— nor  from  any  extent  of  scale  tbrou 
pa>se*.  which  again  is  erroneously  supposed  to  be 
element  In  a  musical  difficulty  ;  but  a  sudden  interruption  to,  i 
deviation  from  that  precise  course  wulch  nature,  feeling,  and 
'  ation  would  lead  one  to  expect  the  melody  would  take.  But 
again  sophistication  steps  in,  and  we  are  met  with  the  cry, 


"  Uh,  but  that  arrangement  ol  the  intervals  is  quite  correct  accordiog 
to  the  ancient  tcale*,"i(of  which  J  have  something  to  say  nest  week). 


Just  so.  No  one  doubts  this.  But  the  circumstance  of  a  i 
to  the  old  scales  acccuntlng  lor  certain  ruggedneste*,  tho  < 
or  which  would  other* ise  be  wholly  inexplicable,  doe*  not 
transform  those  awkwardnesses  into  beauties,  nor  does  the  process 
render  them  one  atom  the  lets  difficult  to  tin;.  And  as  to  tho 
supposed  sublimity  of  the  old  scales,  Dr.  Griepenkerl  writes  pretty 
cleanly  on  this  point  in  the  preface  to  tho  fifth  volume?  of  Bach* 
work*  for  the  organ.  "  Thi*  seem*  to  bo  tbo  place,"  be  observes, 
"  to  say  much  respecting  the  Church  modes,  in  which  many 
chorals  with  Ibeir  arrangements  are  written.  But  the  space  of  ■ 
preface  does  not  permit  this.  Besides  we  should  not  do  it  in  order 
to  write  In  their  favour;  for  tbey  are  an  unsuccessful  attempt  in  tbo 
infancy  of  art— they  have  not,  with  the  exception  of  the  Ionic  (our 
C  major-,  and  the  ASotic  inur*  descending  A  minor)  the  necessary 
qualities  ol  the  scales, — their  system,  including  the  difference  of 
suthentic  and  plagal,  is  false,  tor  four  scale*  occur  twice  ander 
other  denominations,  and  their  Greek  names  are  a  folly.  On  the 
other  band,  the  manner  in  which  J.  S.  Bach,  above  all  other 
composers,  has  drawn  out  cf  them,  by  HAastomc  treatment,  a  high 
artistic  value  and  deep  religious  expression,  is  in  the  highest  degree 
remarkable,  and  of  such  great  siguiflcancr.  that  those,  m  tAenuelpet 

,  held  iynemory  for  ever,' 


thereby  be 
ts  or  the  ■ 


Now,  when 
strain,  they 

being  incompetent  to  write  on  tbo  subject ;  and  the  philosopher 
and  accomplished  critic  were  tbon  said  to  be  the  only  persons 

capable  or  deciding  the  Question.  There,  then,  is  the  decision  of 
a  competent  authority,  of  one  or  tho  most  profound  philosophers 
and  critics  of  the  most  musical  couutry  in  the  world  .  and  this 
decision  confirm*  and  repeut*  in  more  emphatic  language,  the  very 
opinions  that  have  been  attempted  to  be  repudiated.  I  am  but  too 
happy  to  bow  to  the  result. 

I  he  third  class  or  Gregorian  Chants  are  those  that  are  so  crooked 
and  unharmonisablo  In  an  intelligibio  form,  ibai  they  can  only  be 
called  "melodies"  by  the  grossest  nailery.  There  ia  about  at 
much  "devotional  expression"  about  tbeso  as.  i  lie  re  ia  "divino 
expression"  about  the  facet  or  the  gurgoils  and  other  ugly  heads 
that  are  stuck  about  some  or  the  old  Gothic  Churches,  and  to 
admire  either  of  which  only  demands  the  same  kind  and  amount  of 
taste.  The  fart  is,  there  are  bad  and  most  inappropriate  Gregorian 
as  well  at  Anglican  Chants  ;  and  this  must  be  admitted  before  any 
real  "  progress"  can  be  made.  A  stiff  neck  end  high  stomach  on 
either  side  will  not  do  it.  Dr.  Butney  offers  a  wholesome 
admonition  on  this  point.  "  It  is  difficult,0  he  lays,  "to  determine 
which  is  the  most  injurious  to  music,  or  the  greatest  impediment  to 
ils  improvement — the  pedantry  which  draws  us  hack  to  useless  and 
exploded  customs,  or  wanton  and  licentious  innovation,  which  quits 
the  truo  and  fundamental  principles  of  the  art  in  the  pursuit  of 
visionary  scheme*  of  reformation  and  singularity.  Good  snusie  is 
ever  to  be  found  between  those  tsro  extremes  ;  and  i hough  pedantry 
lakes  hold  of  ono  hand,  in  order  to  draw  her  back  to  rusticity  or 
exploded  learning,  and  innovation  suites  tbo  other,  to  seduce  ban 
frini  tho  right  path  into  company  of  caprice  and  affectation  t  tbo 
pursues  her  slow  and  steady  course  towards  taste,  elegance, 
simplicity,  and  invention,  under  the  guidance  of  judgment  and 
science." 

One  word  to  -  Anglican  Gregorian."  He  thinks  fragments  of  other 
Chants  besides  the  Gregorisn  might  be  found  in  tho  moot  cries. 
This  1  think  very  possible,  though  I  do  not  recollect  to  have  heard 
suy.    But  supposing  portions  of  tbo  Anglican,  were  to  be  found 

there  in  ubunuance,  this  would  not  affect  the  position,  since  the 
Anglican  Chants  have  never  been  elevated  in  the  ridiculous  manner 
thai  the  Grcgorians  have.    And  thii  being  the  case,  it  it  only  the 

a  danger  of  having  a  great  fall.— 


humpty-dumpties  thi 
Dear  sir,  yours  very 
Aug.  20,  I860. 


run  be  in  danger 
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MUSIO  IN  HUMBLE  life. 
(  Coneladed  from  our  Uut.) 

Tut  National  Society  for  the  education  of  the  poor  has  four 
Normal  School*,  in  all  of  which  the  musical  instruction  is 
under  Mr.  Hullah's  direction.  These  are  : — 1st,  St.  Mark's 
College,  Chelsea  ;  in  which  there  are  always  sixty  students, 
who  remain  there  three  yean.  All  learn  to  sing,  and  the 
majority  to  write  in  four-part  harmony,  before  they  leave. 
They  have  a  daily  choral  service,  in  which  they  sing  (without 
accompaniment)  the  services  of  Tallis.  Gibbons,  and  other 
(chit-fly  old)  English  masters,  and  the  motets  and  hymns  of  the 
old  Italian  and  Flemish  schools.  They  are  at  this  time  getting 
up,  in  their  leisure  hour*,  Ike  Meuiah,  with  not  only  the 
vocal  but  the  instrumental  parts.  Attached  to  the  College  is 
a  boys'  school,  where  the  boys  (upwards  of  200)  are  taught  to 
aing  by  the  studenta.  The  box  a  of  the  first  claaa  are  all  able 
to  sing  the  treble  parts  of  The  Metiiak.  2nd,  Bsttersea  Col- 
lege, in  which  there  are  about  80  students,  who  remain  about 
•  year.  3rd,  Westminster  Training  Institution,  in  which  there 
are  about  45  masters  and  60  mistresses,  who  remain  about  six 
month*.  There  are  also,  iu  the  school  attached,  about  200 
boys  and  150  girls  taught  to  sing.  The  whole  body  forms  at 
once  the  choir  and  greater  part  of  the  congregation  at  Christ 
Church,  Westminster.  The  children  at  this  school  are  of  the 
humblest  class.  4th,  Whitclands;  whrre  there  are  about  75 
young  women  training  for  schoolmistresses.  They  remain 
about  three  years,  and  attain  some  knowledge  of  Harmony. 

Besides  the  above,  under  Mr.  Hullah's  personal  direction, 
there  are  various  other  training  institutions  in  London,  in 
which  hi*  plans  bare  been  Adopted,  and  are  carried  out  by 
pupils  of  hi*  own.  The  most  important  of  these  are, — the 
Borough  Rnad  Schools  and  the  Home  and  Colonial  Infant 
School  Society. 

There  are  Normal  School*  at  York,  Exeter,  Oxford,  Chester, 
Warrington,  Durham,  and  other  provincial  towns,  in  all  of 
which  music  is  taught  systematically,  according  to  the  methods 
which  the  masters  have  acquired  in  the  Normal  Schools  of  the 
Metropolis.  Lt  Ireland,  the  National  Board  of  Education, 
Borne  years  ago,  formally  adopted  Mr.  Hullah's  book*,  and 
have  introduced  his  method  into  a  variety  of  seminaries.  In 
Scotland  less  seems  to  have  been  done.  But  the  authorities 
of  the  Free  Church  sent  a  young  teacher  to  study  under  Mr. 
Hullah,  who  returned  tu  Edinburgh  about  a  year  ago,  and,  we 
learn,  i*  giving  instructions  with  success.  Mr.  Hullah's 
"  Manual  '  has  been  translated  into  WeUh,  and  introduced 
into  some  schools  in  the  Principality.  Many  copies  of  his 
book*  have  been  sent  to  different  parts  of  Indis,  Australia, 
Van  Dieman's  Land,  and  New  Zealand,  for  tbe  ose  of  persons 
teaching  in  those  remote  n-jjions. 

It  thus  appears  that  Music  is  becoming  a  regular  branch  of 
popular  education,  and  for  the  most  part  according  to  an 
uniform  and  well-tried  method,  in  every  part  of  the  British 
•mpire.  Tbe  system  is  of  too  recent  growth  to  have  brought 
Us  fruiu  to  maturity.  It  mBy,  indeed,  be  regarded  as  in  its 
■n/ancy  win  n  compared  with  the  magnitude  which  it  cannot 
fail  to  attain.  But  already  its  effects  arc  striking  and 
encouraging.  Music — will,  badly,  or  indifferently  taught — 
form*  a  pan  of  the  business  of  the  great  majority  of  school*, 
national,  public,  and  private,  throughout  the  country.  In 
hundreds  of  quiet,  out-ol-thc-way  country  churches,  an 
•Pproximation  is  made  to  a  choral  service  often  purely  vocal. 
Hundred*  of  country  clergv  men  are  now  qualified,  by  musical 
■"ainment,  to  superintend  the  singing  ol  their  choirs  and 
congregations,  and  exert  themselves  to  render  it  consistent 


with  taste,  propriety,  snd  devotioo.  And  it  is  a  certain  (act, 
that  whereas  ten  years  ago,  nobody,  in  the  engagement  of  a 

schoolmaster,  ever  thought  of  inquiring  about  his  musical 
capacity,  men  defective  in  this  point,  but  otherwise  of  un- 
exceptionable character  and  attainments,  find  it  next  to 
impossible  to  obtain  employment. 


(To  Me  Editor  of  tk*  Musical  World.) 

Sia, — It  was  not  my  intention  of  again  troubling  you  with  eny- 
ihinsr  further  respecting  J.  M.  X.,  but  he  having;  run  his  unfortunate 
head  against  the  wrong  parish  organist,  I  must  beg  have  to  inform 
him  I  he  "  Psrish  Organist"  is  not  a  share-broker,  and  that  he  is  not 
sn  organist  at  a  distant  church  at  the  north  end  of  Liverpool.  I 
•hall  leave  him  still  in  iporanco  of  my  parish  church,  but  can 
assure  him  that  the  attendance  and  Income  of  the  parish  church  of 
whi.  li  1  am  orgauist  is.  1  am  happy  to  say,  much  better  than  when 
first  1  was  appointed  to  the  situation.  J.  M.  X'a  opinion  of  tbe 
editor  of  the  chorales  is  much  altered  since  I  had  the  honour  of  bis 
(J.  M.  X-'s)  acquaintance,  arid  to  me  be  has  Spoken  of  him,  sot 
as  sn  sccomplisbed  orgsnist,  but  otherwise.  1  still  think,  and 
feel,  that  the  unwarrantable  attack  upon  the  editor  of  the  chorales 
was  totally  out  ol  place  and  uncalled  for.  J.  M.  X.  might  have 
kept  himself  to  the  subject  upon  which  he  began,  and  allowed 
Providence  to  have  guided  his  artful  pen  with  a  little  more  good 
feeling ;  it  was  written  in  a  decided  spirit  of  opposition  snd  unkind, 
ness.  not  only  upon  tbe  work,  but  its  author.  Allow  me  to  sav,  In 
conclusion,  that  I  am  totally  unacquainted  with  tbe  editor  of  the 
chorales  ;  1  have  played  them,  which  J.  M.  X  (I  think),  cannot 
do  ;  and  I  have  in  my  possession  a  manuscript  hymn  tune,  by 
J.  M.  X.,  which  even  Jullien  himself  would  be  glad  to  have  for  his 
celebrated  dance  band. — 1  beg  lesve  to  remain,  your  obedient 
servant,  A  Pa  sis  h  Oscanist. 

MISCELLANEOUS. 

Mount  View,  Tavistock,  Davon.— (From  a  Corretpondent.) 
— A  highly  interesting  lecture  was  given  here  last  Monday,  by  the 
Rev.  T.  Gibbons,  on  "  Tbe  Historv  and  Genius  of  Mozart,"  which 
was  illustrated  by  his  "  Twelfth  Mass,"  sdmirshly  sung  by  the 
Tavistock  Church  choir,  under  the  direction  of  Mr.  J.  F.  Thvnne, 
their  talented  organist.  The  lecturer  commenced  his  remarks  by 
alluding  to  the  exquisite  movements  contained  in  this  Mass,  and 
never  was  tbe  life  of  Mozart  better  depicted  than  on  this  occasion 
by  our  excellent  and  worth v  lecturer.  Te  comment  oa  its  merits 
would  be  quite  useless  i  suffice  it  to  say  that  the  whole  was  sung 
with  tbe  greatest  precision,  and  reflects  very  great  credit  on  those 
engaged  ta  it.— A  Lovsa  or  Mozast. 

Music  in  C ALtrosNtA. — Aprnpo*  of  music,  I  shall  never  forget 
the  odd  sensations  that  I  experienced  on  hearing  tbe  first  barrel- 
organ  ever  played  in  the  streets  of  San  Francisco.  I  happened  to 
be  sotted  at  the  time  in  the  bar  room  of  one  of  the  hotels,  in 
conversstion  with  a  friend,  wheo  tbe  sounds  of  an  instrument 
associated  with  to  msny  lamiliar  recollections  fell,  like  the  strains 
of  somo  long  forgotten,  hut  cherished  voice,  upon  my  ears.  I 
rushed  out  to  behold  the  adventurous  Savoyard,  who  had  traversed 
half  the  globe  to  charm  the  savsge  natures  of  this  wild  sod  lawless 
region  w  ith  the  dulcet  tones  of  his  instrument.  There  he  stood— 
an  admirable  specimen  of  bis  class-a  bright  and  merry  smile 
playing  upon  his  tanned  but  handsome  features,  while  his  eyes 
wandered  round,  in  srch  expectsucy,  on  the  faces  of  tbe  crowd  by 
w  bom  he  wss  surrounded.  The  'Columbus  of  street  musicians 
became  a  person  of  considerable  importance  in  San  Francisco,  and 
was  paid  handsomely  tor  his  performance*  wherever  he  went. 
Never,  probably,  had  one  of  bis  class  attained  such  high  consider- 
ation. The  melodious  strata  of  his  instrument  never  failed  to 
■rouse  the  enthusiasm  or  the  home-sick  ;  while  tbe  trick*  of  his 
monkey  served  to  amuse  the  leisure  of  tbe  rough  miners,  who  were 
iiicapetilc  of  eiiiering  into  the  feelings  inspired  by  the  music  He 
was  admitted  iulo  all  the  hotels,  and  many  a  rough  jig  or  reel  was 
improviaalcd  to  music  never  arranged  to  sui-h  a  profane  measure, 
the  arias  of  Bellini  and  Donizetti  boiug  quick-timed,  to  suit  the 
exigency  of  a  platixty  or  8ir  Koger  de  Coverly.  Luckily  fur  him, 
theio  was  no  coppers  in  tbe  town,  and  the  showers  of  silver  pieces 


Digitized  by  Google 


5  40 


TITE  MUSICAL  WOULD. 


that  row.-irrtcl  hit  effort*  roust  htra  inrprifed  as  veil  at  enriched 
him.  But,  «U»!  Iho  subtcjucnt  earner  of  tho  Savoyard  km  not 
destined  to  prove  an  exception  to  the  uiual  course  of  mundane 
prosperity.  Some  performers  on  wind  instruments  arriving  from 
the  States,  he  was  thrown  completely  into  the  shade  ;  and  hi*  visit* 
to  hi*  old  haunts  became  less  and  lets  frequent.  At  Inst  he  disap- 
peared altogether. — Ryan's  Adventures  in  California. 

TO  CORRESPONDENTS. 

Several  Xotiett  and  Serine*  unavoidably  deferred  unlil  next  *eet. 


ADVERTISEMENTS. 


PUBLISHING     BY  SUBSCRIPTION, 
(PirButniRs,  Ciuxib,  Bbaie,  &  Co.,  201,  Rionrr  8run.) 
Price  6r.  Gd.  (o  tubtcribere,  10*.  GJ.  to  uon-nibieri&ert. 

SIX  INTRODUCTIONS  AND  FUGUES, 

COMPOSED  eV  DEDICATED  TO  BRITISH  ORGANISTS, 
IT 

OEOROE  FRENCH  FLOWERS,  Mug.  Bac.  Oxox. 
Organiit  of  St.  John's  CSurch,  Paddington. 

N.H.  Those  desirous  of  subscribing  are  kindly  requested  to  forward  by 
-post-office  orders  fls.  6d.  lo  the  Author,  3,  Keppell  Street,  Russell  Square. 

In  consequence  of  many  of  the  floe  organs  of  this  country  being  of  the  G 
pedal  compass,  most  of  J.  S.  Hacb's  pedal  fugues,  Src,  and  the  other  best 
composers  of  fugal  writing,  cannot  be  performed  on  them  without  Impairing 
the  pedal  progressions,  and  being  too,  almost  impracticable,  having  been 
written  for  the  C  pedal  compass.  The  Author  trusts,  therefore,  that  the 
"  Six  Introduction  and  Fugnet"  will  be  acceptable  to  British  organists,  fur 
whom  they  arc  written  and  to  whom  they  are  dedicated.  He  lurthcr  hopes 
they  will  consider  that  the  mechanical  difficulties  they  present,  proceed 
chiefly  from  the  school  of  counterpoint  In  which  they  arc  written. 

MR.  RYALLS, 

PROFESSOR  of  SINGING,  and  principal  Tenore  of  the 
Liverpool  "  Festival  Choral  Society,"  begs  to  Inform  his  pupils  and 
the  public  that  he  has  re-commenced  for  the  neat  half-year  to  give  Instructions 
la  the  above  elegant  accomplishment. 

Academy,  31.  St.  Anne  Street,  Liverpool,  21st  Augntt,  1850. 


"  ETHERIAL 


NEW  BONO. 

VOICES  SPEAK  TO  ME. 


SUNG  by  Mtaa  Catherine  Hayra     Written  by  Emily  VarndeU 
Music  by  Miss  A.  L.  Morris,  of  the  Royal  Academy  of  Music.   Price  Is. 
Published  by  1.  Surman,  of  9,  Exeter  Hall,  Strand.    To  order  of  all  Music 
cllcrs,  by  post,  for  24  stamps. 

8-  


FAMILY 


CHAULIEU'S 

PIANOFORTE 


WORKS 


ESSRS.  RUST  e*  BTAHL  beg  to  announce  that  thry  are 

the  sole  proprietors  of  the  last  productions  of  the  Istc  Mr.  CHARLES 
CH  AULIEU,  the  eminent  pianist  and  composer,  comprising  upwards  of  100 
standard  works,  of  which  the  following  are  already  published  in  twelve  parts, 
at  5s.  each,  or  in  one  volume  In  boards,  JET-  S*. ;  hall  roan,  £2  5s.  j  half-bound 
Morocco,  A'2  10s. 

No.  1.  The  II  st monies  1  Dial,  or  Si  Sonatas  ;  having  before  each,  1  Exercise. 

1  Prdudia,  and  2  Bxiexnpocations  in  like  same  key.  Book  I.  in 
C  major. 

2.  The  Harmonical  Dial.   Book  II.  In  C.  minor. 

X  Ten  pieces  for  Pianoforte  or  Organ,  to  prepare  for  playing  the  works 

of  Bach  and  HandeL 
4.  Morcesux  dc  Salon. 
8.  New  Hindi™  in  Different  Style*.   Book  T. 
It.  The  Harmonica]  DiaL    Book  III.  in  O  major. 

7.  The  Harmonical  DiaL   Book  IV.  in  U.  minor. 

8.  Christmas  Sonata. 

9.  Album  de  Bal ;  written  for  Fsmily  Balls. 

in.  The  Harmonical  Dial.    Book  V.  m  P  insjor. 

11.  The  Harmonical  Dial    Book  VI.  In  P  minor. 

12.  New  Studies  lo  Different  Style*.    Book  II. 
_  (T"«  a*  tenthtunl.) 

Rl/ST  8c  STAHL,  Music  Sellers,  Publishers,  and  Pianoforte  Manufacturer*, 
Opera  snd  Concert  Agents,  310,  Regent  Street,  opposite  live  Royal  Poly- 
~~,  Inrtltution.  '  ' 


ROYAL    ITALIAN  OPERA, 

COVENT      fittmig  GARDEN. 


FOUR  EXTRA  NIGHTS  AT 

REDUCED  PRICES. 

THE    DIRECTORS  hare  the  honour  to  announce  tbat  IX* 
Subscription  Sights  hiving  been  concluded  on  Saturday  last,  they  have 
determined  to  give 

FOUR  ADDITIONAL  PERFORMANCES, 
and  by  placing  the  Price*  of  Admission  ai  a  Reduced  Scale,  lo  afford.' to 
a  very  large  portion  of  the  Musical  Public  an  opportunity  of  witnessing  some 
of  those  magnificent  productions  for  which  the  Royal  Italian  Opera  has  be- 
come so  celebrated. 

The  Nights  of  Performance  will  be  on 
TUESDAY,  WEDNESDAY,  FRIDAY,  snd  SATURDAY  next. 


LAST   APPEARANCE    OF    MADAME    VIARDOT. ' 
On  TUESDAY  NEXT,  August  27tb,  will  be  performed  (for  the  hut  time) 
Meyerbeer's  Grand  Opera, 

L  E     PROPHET  E. 

The  Principal  Characters  by 
Madame  VIARDOT,  ,       Madame  CASTELLAN. 

Signor  MARIO,  Signer  TAGLIAH1CO, 

Signor  ROM  Ml,  Signor  SOLDI,  Signor  MAR  ALT  J, 

Signor  POLONINI,  Herr  FORMES. 


On  WEDNESDAY  NEXT,  August  -  v h.  a  Cohbihcd  Em e kt ai n m rvy 
will  be  given,  commencing  with  the  PtatT  Act  of  Bellini's  favorite  Opera, 

NORMA. 

The  Principal  Characters  by 
Madame  O  R  I  S  I,     Mademoiselle  VERA,     MadesaoiattU  COTTI, 

Signor  SOLDI,   Herr  FORMES.   Signor  TAMBKRLIkL 
And  terminating  with  (for  the  Last  Time}  the  whole  of  DenUtuT* 
Comic  Opera, 

L'ELISIR  D'AMORE, 

Principal  Character*  by 
Madame  CASTELLAN,  Mademoiselle  COTTI. 

Signor  MARIO,     Signor  TAMBUR1NI,    and   Signor  RONCONL 

On  FRIDAY  NEXT,  August  Mth.a  GRAND  COMBINED  ENTER- 
TAINMENT will  be  given,  when  will  be  perform**  iltrtiir's  cakbraod 

DON  GIOVANNI. 

FRIMCtrAL  CIIAtaCTCg*  11 V 

Madame  GR1SI. 
Madame  CASTELLAN,  Mademoiselle  VERA, 

Signor  TAMBURISI,  Herr  FORMES, 

Signor  POLONINI,  Signor  TAG  LI  AFICO, 

and  Signor  MA  111" 
To  which  will  be  added,  in  order  to  effocd  the  Visitors  an  opportunity  of 
witnessing  a  portion  of  the  splendid  m  'w  tn  icn><  of  the  New  Opera, 

LA  JTJIVE, 

the  First  Act  of  that  Opera,  including  the 
GRAND  PKOCKSSION  of  upward*  of  (500  PERSONAGES. 


On  SATURDAY  NEXT,  AUGUST  SI.  will  be  performed  ( for  the  Last 
Time),  Meyerbeer's  Grand  Opera, 

L  E  S  HUGUENOTS, 

PRINCirAL  CHARACTER*  BY 

Madame  ORISI,  Madam*  C  \STELt.AS'. 

Mademoiselle  COTTI,  Mademoiselle  UE  MERIC. 

SignorSOLDI,  Signor  TAULIAFICO, 

Monsieur  MASS0L,  Sigi.or  LUIGI  MEI, 

Signer  POLONINI,        Signor  ROMMI.       Signor  TALAMO, 
Herr  FORMES,  ARB  Signor  MARIO. 

Composer,  Director  ol  ibc  Music,  snd  Conductor,  Mr.  COSTA. 
The  Price*  mi  the  above  occasion  will  be  as  follow*:— 
Hosts  for  Four  Persons,  lit  Iter,  £2  2  w  (wehestrs  Stall      .      .  tttlO  t 
Ditto,  Grand       .      .      .      .    *  »  0   Aropluuioalie  bUUa      .    «  *  » 
latandlnddo.        .  .    5  1  0   Pit    .  .      .  .0(0 

Srd  and  4th  do.        .      .  1  II  4    Amphitheatre.      .      .    <  »  • 

The  Opera  will,  on  each  Evening,  commence  precisely  at  Eight. 
Tickets  for  the  Boies.  Stalls,  or  the  Pit,  may  be  had  at  the  Box  Office, 
which  is  open  from  Ten  till  Five,  and  of  the  principal  Librarian*  ana 
Musicsellers. 


t'rinied  snd  1  \,„.i.btu,  for  Ibc  fropnetors,  it  the  "  Nassau  Steam  Press, 
by  Wiluass  Sraxcaa  Johnson,  GO,  St.  MsrUu's  Lane,  in  the  tana*  of 
81.  Martin's  in  the  fields,  la  the  County  of  Middles*',  where  all  communl- 
catioas  tor  the  Editor  am  to  b*  addres«*d,  post  paid.  To  be  had  of  G. 
Parkeia,  Dean  Street,  Sobo ;  Allen,  Warwick  Lane;  \  icktrs,  UoljweU  Street, 
and  at  all  Booksellers.— Saturday,  August  nth,  1*40. 
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SATURDAY,  AUGUST  31,  1850. 


[TRICE  TRRBK1 


I'EKCK 
I'KNCR 


MR.  T.  M.  MUDIE. 


Tin*  accomplished  musician,  who  hat  been  staying  a  short 
time  in  London,  invited  his  friends  and  the  press  to  a  perform- 
ance of  some  of  his  new  M.S.  compositions  for  the  pianoforte. 
The  meeting  took  place  at  the  New  Hccthovcn  Rooms,  on 
Thursday,  the  22nd  inst.,  at  three  o'clock,  p.m.  Mr.  Mudie  was 
assisted  by  Miss  Kate  Lodcr,  Mr.  W.  II.  Holmes,  and  Mr.  Hobt. 
Barnett,  and  the  following  programme  was  presented  :— 

A  quattro  Man/,  Introduzione  e  Yslsc  Brillante,  "  Allegro  Brillante." 
A  qaa(rt  matin,  Mnrreeu  A  la  Rusae,  "  Allegro  Muderato."  Solo,  Rondo 
in  A  minor,  "  Allrgrctto  Schmoio."  Solo,  Im*  Notturno,  "  U  com- 
piaato,"  "  Andante  I-cutamento  cd  cxpresaiva." 

A  quattro  mami,  rinqnietudine,  "  Motivo  Agitato."  Goio,  Chanson 
d'Antuur,  "Andante  con  raolto  esprcasione."  A  quattro  muni,  La 
O^lUma,  -  Motiro  grwiow.  A  qm.tr*  mauu,  Pa.  Redouble,  "Allegro 
Mariiale."    S^lo,  Tenia  con  V«riaiioui,  "  Andante  Lento  c  8olenno.,T 

Id  all  the  above  piece,  we  observed  one  important  qualitv 
— melody,  fluent  and  original.  Some  of  them,  especially  the 
d nets,  arc  but  bagatelles  in  form  and  duration;  nevertheless 
they  are  finished  In  a  style  that  declares  the  practised  scholar, 
and  bare  a  ceatein  stamp  upon  them  which  at  once  proclaims 
their  origin.  Mr.  Modie  thinks  for  himself,  and  has  a  manner 
of  his  own,  tl»atr  while  it  is  easy  and  natural,  cannot  be  mis- 
taken for  the  manner  of  any  other  writer.  We  might  perhaps 
object  that  the  motivl  of  one  or  two  of  the  duets  are  simple  to 
n  fault,  and  that  their  treatment  betrays  no  signs  of  elaboration. 
But  Mr.  Mudie  has  frequently  exercised  his  pen  in  the  loftiest 
class  of  instrumental  compositions — orchestral  symphonies, 
chamber  quintets,  &e.— with  what  'success,  must  be  remem- 
bered by  those  who  are  in  the  habit  of  referring  to  this  journal 
for  facts  and  opinion*  on  musical  matters.  That  he  should, 
from  time  to  time,  amuse  himself  with  the  composition  of 
elegant  trifles,  is  therefore  not  a  matter  to  complain  of  by 
those  who  know  how  capable  he  is  of  writing  in  the  highest 
forms-  The  execution  of  all  the  pieces  by  Mr.  Mudie  and  his 
talented  associates,  was  perfect.  We  were  most  delighted, 
however,  with  the  "  Tema  con  variazoni,"  in  D,  a  very  fine 
example  of  the  serious  kind  of  variations,  of  which  Beethoven 
set  and  Mendelssohn  developed  the  type.  The  theme  is  grave 
and  majestic,  and,  the  variations  ingenious,  well  contrasted, 
and  thoroughly  in  keeping.  Mr.  Mudio'a  performance  of  this 
mure  rati  belonged  to  the  most  intellectual  style  of  pianoforte 
playing.  The  audience,  a  numerous  and  distinguished  one, 
were  much  pleased,  and  warmly  applauded  every  piece. 

VIVIER. 

Tins  celebrated  performer  has  been  engaged  by  Mr. 
Beale,  to  join  the  Pa  rod  i  and  Gardoni  tour.  He  will  first 
play  at  the  Gentleman's  Concerts,  Manchester.  Vivier's 
immense  reception  at  the  Jenny  Lind  Concerts,  in  Liverpool, 
has  given  a  new  impetus  to  his  fame.  All  the  world  is  talking 
about  "  La  Chaste."  In  a  short  time,  or  we  are  much  mis- 
taken, «•  all  the  world"  will  have  heard  it  with  its  own  ears. 


JENNY  LIND  AT  LIVERPOOL- 

Ws  have  by  no  means  exhausted  the  stock  of  lettered 
enthusiasm  with  which  the  presence  of  the  "Swedish  Nightin- 
gale" inspired  the  press  of  the  "second  commercial  me- 
tropolis." Before  we  begin  our  second  rummage  for  scraps, 
however,  let  us  republish,  for  the  sake  of  giving  it  a  flat 
contradiction,  a  paragraph  that  has  gone  the  round  of  the 
papers,  metropolitan  and  provincial : — 

"  Jbnky  Limd's  BaoTHta  Masaian  at  Nrwroar. — It  will  be 
interesting  to  nwuy  of  our  readers  to  hear  that  last  week  John 
Lind,  mariner,  of  Stockholm,  son  of  Hans  Lind,  schoolmaster,  and 
brother  of  Jenny  Lind,  the  Swedish  nightingale,  was  married  in 
the  Register  office,  in  this  town,  to  Miss  Mary  Gee,  of  Pillgwnly. 
John  hid  not  seen  his  sister  for  many  years  until  he  accidentally 
met  with  her  the  other  dav  at  Liverpool,  on  her  professionul  visit 
to  that  place.  Jenny  presented  him  with  a  handful  or  pocket- 
money  [  but  John,  like  his  other  two  brothers,  is  »hle  and  willing 
to  work  for  bis  bread,  and  if  his  sister  were  to  offer  him  an  annuity, 
to  exempt  him  from  labour,  he  would  not  accept  it.  He  spoke  in 
tho  most  affectionate  terms  of  his  sister,  stating  that  she  had  sup- 
ported her  father  and  mother  since  she  was  sixteen  years  of  age." 

Our  aged  contemporary,  the  Monmouthshire  Merlin,  is  the 
original  author  of  this  pretty  history,  of  which  we  have  but 
one  complaint  to  make — that  it  is  not  true.  We  were  awaro 
that  Merlin  was  a  necromancer,  but  this  is  the  first  time  we 
have  found  him  out  in  a  lie.  Let  us  hope  that  be  will  publish 
the  contradiction,  nnd  so  regain  his  character  for  veracity 
amongst  the  Welsh  mountains — The  best  part  of  the  affair  it, 
that  the  Liverpool  journals  reprinted  the  paragraph,  although 
as  Jenny  Lind  had  not  yet  arrived  in  England  when  it  first 
appeared,  they  must  have  known  it  to  be  a  fiction. 

We  have  already  given  several  specimens  of  leading  articles 
with  which  the  local  press  evinced  their  sense  of  Jenny  Lind'a 
social  worth  and  artistic  excellence.  Here  is  one,  however, 
from  The  Liverpool  Mail,  which  prefaced  the  summary  of  the 
A  fixes  ! 

"  Tho  prominent  eronls,  or  at  least  tho  topics  of  the  week,  so  far 
as  Liverpool  is  concerned,  are  the  assizes—  and  the  performance  of 
Jenny  Lind  last  evening.  The  subjects  do  not  harmonise.  Philo- 
sopher* hold  that  theru  is  no  counexion  between  musk  and  crime— 

'  The  man  that  hath  not  music  in  his  soak 
And  is  not  moved  by  the  concord  of  sweet  sound*, 
I.  fit  for  treasons,  stratagems,  and  spoil..' 

"  We  are  sorry  to  dispute  the  authority  of  William  Shakspere  or 
those  who  quote  him  ;  but  wo  kaow  some  very  decent  and  harmless 
people,  who,  though  unmusical,  are  not  what  the  poet  would 
represent  them.  The  attractions  and  unrivalled  accomplishments 
of  Mdllo.  Lind  arc  not  to  be  doubted  .  but  wc  would  not  anathe- 
matise those  who  ire  not  enthnsiastic  enough  to  attend  a  crowded 
concert  room  in  order  to  reap  the  benefit  of  the  humanising  influence. 
Tho  Swedish  melodist  had  a  very  full  audience  last  night ;  and.  if 
ever  music  was  idol'ired  as  a  ministering  angel  or  good,  it  is  in  I 
person.  Her  amiable  and  charitable  disposition,  conibi 
rare  talent,  win  for  her  the  admiration  and  esteem  of  i 
thousands.    Her  career  has  been  one  of  untardshed  lustre  anu 
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unparalleled  success.    Mir  she  long  live  to  charm  the  world  with 

harmony,  and  adoni  her'  sphere  by  the  influence  of  a  bright 
example." 

By  the  way,  the  town  was  crammed  with  barristers,  in  the 
eager  pursuit  of  their  avocations  ou  the  northern  circuit.  AH 
the  briefs  were  sent  to  Coventry,  however,  on  the  nights  of 
the  concerts,  and  many  a  case  was  suspended  consentaneously 
with  the  breaths  of  the  advocates,  while  drinking  in  the  liquid 
melody  from  the  throat  of  the  "  Nightingale."  The  Adelphi 
Hotel  was  besieged  with  lawyers.  Let  us  hope  that  Mr. 
Radlev,  in  return  for  the  good  cheer  he  provided,  at  such 
reasonable  terms,  will  have  all  his  law  business  transacted  grati$, 
for  a  twelvemonth  to  come. 

Perhaps  the  visit  to  the  Southern  and  Toxtetb  Hospital  was 
the  incident  which  created  the  most  general  interest  daring 
Jenny  Lind's  short  stay  at  Liverpool.  A  loquaciously  elaborate 
description  of  this  appeared  in  the  Cotiritr,  f  rom  which  we  take 
leave  to  extract  eo  much  as  is  likely  to  amuse  our  readers. 

"  It  mar  be  recollected  that  the  committee  or  the  Southern  and 
Toxteth  Hospital,  at  the  close  of  the  vear  184K,  having-  been 
informed  that  Mdlle.  Jenny  Lind  was  inclined  to  exercise  her 
unrivalled  powers  in  promoting  Iho  permanent  establishment  of 
charitable  institutions,  deputed  the  president  of  the  charity,  and 
Mr.  Iugram,  one  ol  their  number,  to  wait  upon  the  sweet  song, 
stress,  who  wis  (hen  at  Leeds,  where  she  had  given  a  concert. 
Without  the  slightest  hesitation,  and  with  a  courteous  compliance, 
she  acceded  to  their  request,  engaging  herself  to  sing  gratuitously 
at  the  Liverpool  Amphitheatre  on  the  6th  of  the  following  month 
(January,  1840),  and  permitting  tlio  whole  of  the  proceeds  arising 
from  the  concert  to  go  in  aid  of  increasing  the  dimensions  of  the 
hospital.  iu  order  to  render  the  needlul  accommodation  to  meet  the 
requirements  of  the  numerous  casualties  occurring  from  time  to  time 
in  the  district,  and  for  which  the  annual  receipts  were  found  to  be 
inadequate.  Hy  great  exertions  the  necessary  preparations  were 
made  by  the  committee,  and  all  other  parties,  who  had  it  in  their 
power  to  assist,  pressed  forward  in  a  spirit  of  the  utmost  sympathy 
and  generosity.  The  requirements  of  taste  and  fashion  came  in  aid 
of  the  calls  of  humanity.  Avery  numerous  audience  assembled, 
and  the  result  was,  that' upwards  6f  1300/.  were  collected  in  support 
of  the  Institution. 

"  For  the  aid  thus  so  readily  and  so  generously  afforded,  the 
committee  thought  that  some  testimonial  of  their  approbation  to 
one  who  had  rendered  such  good  service  in  the  cause  of  charity 
was  due  ;  ami  it  was  thereupon  determined  to  make  to  the  sweet- 
voiced  benefactress  sumo  suitable  presentation  of  plate.  Holding 
that  the  "  Nightingale,"  in  common  with  the  rc*l  of  her  sex,  was 
an  admirer  of  variety  (we  do  not  for  an  instant  hint  at  anything 
ungallant  to  the  fair  Ml — we  are  speaking  of  presentations  merelv), 
the  great  desire  was  to  lix  upon  some  testimonial  which  might  be 
deemed  a  novelty  ;  and  this  was  no  easy  matter,  as  almost  every 
article  vet  manufactured  had  been  placaJ  as  marks  of  approbation 
before  the  Queen  of  Song.  At  length  one  of  the  gentlemen  of  tho 
committee  said  ho  had  an  idea— the  kettle  was  tho  thing.  It  was 
agreed  by  all  that  the  notion  was  new.  and  Tor  that  reason,  ir  for 
no  other,  was  wonhv  of  being  acted  upon;  and  accordingly  an 
order  was  given  to  Mr.  Mayer,  of  Lord-street,  to  have  manufac- 
tured in  silver,  of  the  most  suitable  and  appropriate  design,  a  piece 
of  massive  plate  to  represent  that  domestic  cbeoror,  the  kettle,  and 
also  to  bo  accompanied  by  a  pair  of  handsomely  wrought  candle- 
sticks. Mr.  Mayer  immediately  turned  his  atteution  to  the  subject ; 
tho  design  was  approved  of,  and  the  work,  when  execnted,  equally 
so.  As  a  specimen  of  art,  it  is  a  work  which  would  of  itself,  were 
there  not  icores  of  others  to  support  it,  immortalise  him." 

The  description  of  the  tea-kettle,  which  appeared  in  our 
last,  then  follow*,  after  which,  tbe  wiiter,  anxious  to  preserve 
every  word,  look,  and  gesture  of  the  charitable  syren  from 
oblivion,  proceeds  thus  chattily,  without  let  or  hindrance: — 

"  Matters  having  thus  Tar  progressed,  and  tho  kettle  itself  made 
to  do  good  service  to  the  funds  of  the  hospital  by  being  exhibited, 
at  a  small  gratuity,  to  the  admiration  of  thousands,  at  tbe  Fancy 


Fair,  it  was  determined  that  the"  presentation  should  take  place,  on 
some  fitting  occasion,  upon  Jenny's  next  visit  to  the  shores  of  the 
Mersey.  Opportunity  therefore  was  taken  of  her  present  sojourn  j 
and  the  matter  was  managed  by  an  invitation  given  to  her,  14 
honour  tho  committee  of  the  hospital  with  a  visit  to  the  institoiioa 
after  the  termination  of  her  concerts  at  the  Philharmonic-hall. 
With  that  complacency  and  affability  for  which  she  is  so  distin- 
linguished,  Mdlle.  Jenny  Lind  at  once  contented  to  visit  the  asvlutn 
for  the  distressed,  and  intimated  that  Tuesday  morning  would  be 
the  lime  most  agreeable  to  her,  and  eleven  o'clock  fixed  upon  as 
the  hour.  Arrangements  were  made  accordingly,  and  at  tbe  hoar 
appointed  a  number  of  the  gentlemen  on  the  committee  assembled 
to  receive  the  benevolent  visitress.  Jenny  Lind,  with  her  usual 
amiability  of  shunning  ostentation  and  show,  had  requested  that  the 
visit  should  be  strictly  private  ;  that  no  display  of  any  kind  should 
take  place  ;  and  that  no  formal  presentation  should  be  made.  As 
far  as  was  possihlo,  under  circumstances  so  inviting,  the  committee 
regarded  her  withes  ;  but  then  tbe  entreaties  or  loving  wises, 
coaxing  daughters,  aud  fair  maidens  bearing  a  stilt  more  sympathetic 
alliance,  could  not  in  every  case  bo  resisted  ;  and  the  consequence 
was  that  there  was  a  good  sprinkling  of  smiling  countenances  and 
bright  eyes  to  lend  light  and  give  animation  to  the  occasion. 
Amongst  tbe  gentlemen  in  attendance  were  Benjamin  Piatt,  Esq.. 
treasurer  s  Dr.  Pctro  j  T.  H.  Holderness,  Esq. :  Studlcy  Martin, 
Esq.  ;  G.  Harrison,  Esq.  ;  Charles  Cballinor,  Esq.  .  Rev.  H. 
Hampton  t  John  Job,  Esq.;  A.  Devonshire,  Esq.,  (London  s) 
Joseph  Russell,  Esq. ;  Win.  Casson,  Esq.  i  and  several  others. 

"  At  about  twenty  minutes  after  eleven  o'clock,  the  arrival  of 
Jenov  Lind  was  intimated  by  a  load  cheerio*  from  a  vast  multitude 
of  people  who  had  collected  at  the  front  entrance,  on  tbe  east  sWe 
of  tho  hospital.  Tho  vehicle  which  conveyed  Mdlle.  Lind  front 
the  Adelphi  Hotel  was  of  unassuming  appearance,  and  not  such  as 
to  attract  public  notice  as  it  passed  through  the  streets.  The  fair 
songstress  was  accompanied  by  Joseph  Brooks  Yates,  Esq.,  pro. 
sident  of  the  institution,  Mrs.  Scbwabc,  Mrs.  S.  Thompson,  Mr, 
Bald,  (Swedish  consul  at  this  port,)  and  his  lady.  Immediately 
upon  tho  party  alighting,  Mr.  Yates  offered  his  arm  to  Jenny  Lind, 
and  led  her  into  the  hall  at  the  cast  sidi  of  the  building,  where  she 
was  received  by  the  gentlemen  in  waiting.  Tbe  party,  Mr.  Yates 
with  bis  lair  charge  leading  the  way,  then  entered  tbe  corridor, 
and  proceeded  through  the  large  sick  ward  on  the  right  side.  Her* 
the  character  ol  the  cantatrico  was  forgotten  in  the  goodliness  of 
the  woman  ;  on  finding  herself  thus  suddenly  surrounded  by  the 
suffering  and  afflicted,  the  sorrow  depicted  in  the  benign  counte- 
nance of  the  benevolent  Jennv  indicated  tho  feeling  other  heart. 
She  spoke  to  and  condoled  with  many  of  the  patients  as  she  passed 
through  the  room.  Hence  the  party  visited  the  operating  theatre, 
and  on  being  told  for  what  purpose  the  apartment  was  used,  a  shrug 
of  the  shoulders  and  an  expression  of  dread  in  countenance  indicated 
that  Mademoiselle  had  no  taste  for  surgery.  The  party  then  pro- 
ceeded, in  the  same  order,  to  the  stairs  of  the  gallery  of  the 
cotridor,  leading  to  the  upper  wards,  that  portion  of  the  building 
for  which  tho  charity  is  mainly  iudebted  to  the  generosity  of 
Jenny  Lind. 

On  arriving  at  the  top  of  the  stairs,  Mdlle.  Lind  was  preseotcd 
with  a  beautiful  bouquet  bv  Miss  Thompson,  granddaughter  of 
Mr.  J.  B.  Yates,  and  which  trie  prima  donna  most  affably  accepted. 
After  this  pleasing  little  ceremony,  the  party  passed  along  the  gal- 
lery, and  here  again,  as  below,  tbe  distinguished  visitor  and  bar 
friends  proceeded  through  the  sick  wards.  If  in  the  lower  ward  aa 
instance  was  given  of  tbe  woman's  kindly  disposition  aud  sympathy 
with  the  distressed,  in  this  ward  a  little  incident  occurred  evidencing 
that  feeling  so  common  to  all  humanity — a  love  of  country,  and  a 
natural  attachment  towards  those  who  have  received  their  birth  in 
the  same  laud.  In  the  first  ward  the  party  entered,  were  lying  a 
Swedish  captain  and  seaman.  Tbe  fact  was  intimated  to  Jenny. 
She  immediately  proceeded  to  tbe  side  of  the  captain's  bed , — the 
sombre  aspect  which  had  overshadowed  her  countenance  by  tbe 
scene  in  tho  lower  ward  dispersed — hor  amiable  face  assumed  a 
brigiitlyindoscribablo  smile,  snd  she  freely,  and  apparently  sym- 
pathetically, entered  into  conversation  with  her  unfortunate  country- 
man, and  handed  to  him  a  bunch  of  grapes,  presented  by  Mis* 
Thompson.    After  convening  with  him  ana  the  Swedish  sailor  for 
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»omo  lime,  and  making  inquiries  from  several  other  of  the  n»tlenls, 
the  party  proceeded  to  the  opposite  tide  of  the  gallery  into  t  he  largo 
unoccupied ward,whcrcit  had  been  purposed  the  presentation  should 
take  place.  In  the  centre  of  this  room,  on  a  large  table,  suitably 
adorned  fur  the  purpose,  were  placed  the  articles  forming  the  testi- 
monial. On  entering  the  room,  Mr.  Yates  explained  to  his  fair 
companion  the  purpose*  for  which  it  had  been  intended,  and  the 
means  by  which  it  was  ventilated.  The  company,  during  this 
lime,  had  assembled  around  the  table,  but  at  some  distance  from  it. 
Mr.  Yates  pointed  to  the  articles,  and  with  great  blandness  of 
demeanour,  invited  Jenny  to  approach.  On  this  intimation  being 
given,  the  retiring  young  lady  etittcnlly  became  overwhelmed  with 
confusion   and  blushed  a  modesty  indescribable  i  it  said,  more 

Elainly  than  words  could  have  done,  "  I  fully  appreciate  your 
indness,  but  spare  mo  the  infliction."  Mr.  Yates  himself  was  not 
inscnsiblo  of  the  perplexing  position  in  which  the  amiable  creature 
he  had  in  charge  was  placed,  and  upon  her  gentle  pressure  of  his 
arm  he  led  her  from  the  roo<n.    The  presentation  was  completed. 

Hence  ibey  proceeded  iulo  the  lemale  ward,  the  party  being 
conducted  through  it  bv  the  worthy  matron  of  the  institution,  Mrs. 
Chalmers,  who  is  a  widow,  aud  towards  whom  Jenny  Lind  showed 
much  regard.  Wiih  the  patients  or  this  ward  Mdlle.  Lind  ap. 
pcarcd  to  bo  greatly  interested,  more  especially  in  the  case  or  a 
little  girl,  an  infanl,  whoso  foot  had  been  damaged  by  a  vehicle 
having  passed  over  it.  On  leaving  this  part  or  the  building,  the 
visitors  went  inlo  the  committee-room,  where  acuin  Jenny  became 
embarrassed.  Mr.  Yato*  introduced  the  visitor's  book,  and  it  was 
evident  from  her  demeanour  that  the  fair  cantatricc  thought  that 
this  time  she  irtu  to  have  tho  infliction  or  a  formal  presentation 
Imposed  upon  her.  Mr.  Yates,  however,  relieved  her  anxiety,  by 
explaining  that  the  volume  before  her  was  merely  a  book  in  which 
visitors  were  requested  to  record  llioir  names,  and  if  they  approved 
of  the  arrangements  of  the  institution,  to  leave  a  minute  to  that 
effect  ;  and  lie  theu  requested  tli.it  sho  would  bo  so  kind  as  to  do 
tho  charity  that  honour  and  benefit.  Sho  expressed  some  hesitation 
as  to  her  want  of  knowledge  of  the  nature  of  the  entry  she  was 
requested  to  make.  Mr.  Yates  suggested  that,  if  she  did 
approvo  of  the  arrangements  she  had  seen,  sho  should  make 
tome  such  entry  as  this :  "  I  have  this  duy  visited  the  insti- 
tution, and  am  much  gratified  with  the  arrangements  presented, 
•nd  with  the  cleanliness  of  the  building."  Jenny,  with  n 
smile,  in  broken  English,  which  gave  a  charm  to  tho  words, 
replied,  "  That  is  too  niuch  English  for  me  to  write,"  and  requested 
that  the  entry  should  be  made,  and  she  would  sign  it.  Mr.  Bald 
then  wrote  the  following  entry :  "  I  have  this  day  visited  the  hos- 
pital, Biid  am  much  gratified  with  its  arrangements."  Jenny  Lind 
then  took  up  tho  pen,  and  added,  in  a  neat  legible  hand,  "  And 
would  be  very  happy  could  I,  at  any  future  time,  be  onco  more  use- 
ful to  this  beautiful  institution;*'  to  which  sho  attached,  in  a 
boldness  of  character  thst  w  ould  do  honour  to  a  commercial  house, 
"Jsnnt  Lind.'*  Immediately  on  returning  the  pen  to  the  table. 
It  was^ewgerly  taken  up  by  •  young  lady,  who  said,  "  I  have  tho 

^Mr.  Yales  then  addrewed  the  fair  visitant  as  follows :  "  I  have 
to  return  you  the  best  thanks  of  the  committee  for  the  honour  of 
your  visit  to-day.  We  know  that  your  time  Is  valuable,  and  we 
feel  grateful  to  you.  We  all  join  in  wishing  you  a  prosperous 
Yoyage,  and  a  safe  and  happy  rctnrn."  Jenny  Lind  briefly  re- 
marked, •'  Mar  it  be  prosperous."  She  and  the  party  or  select 
friends  were  then  escorted  to  the  vehicle  in  waiting,  which  drove 
off  amidst  rapturous  cheering. 

Wo  understand  that  shortly  after  tho  visit  to  the  hospital,  Jenny 
LrnrJ  returned  to  the  Adelphl  Hotel,  where  she  remained  through- 
oat  the  day,  the  better  to  prepare  hcrseir  for  the  fatigue  of  her 
Toyagc  on  tho  morrow. 

Now  that  we  are  in  tbe  mood  for  chit-chat,  let  us  borrow 
from  the  Albion,  the  special  journal  of  the  Indira  of  Liverpool, 
Btrkenhtnd,  &c— in  oilier  words  of  the  "  Lancashire  w  itches" 
—the  following  minute  and  comprehensive  details  of  all  that 
did  and  all  thnt  did  not  happen  to  Jenny  Lind,  between 
Thursday  evening  the  15th  and  Monday  moraine  the  19th.  of 
her  sojourn  in  the  «  city  of  carriers." 


"  Mdlle.  Lind  arrived  in  this  town  by  tho  express  train  from 
London,  on  Thursday  evening,  precisely  at  ten  minutes  past  five 
o'clock.  She  had  loft  the  Continent  onlv  a  few  daya  previously  , 
and  her  last  apttearance  in  public  was  at  Baden  Baden,  on  the  6th 
instant,  where  she  sang  for  the  benefit  of  Mons.  Vivier.  Mdlle. 
Lint  was  accompaniod  by  Mdlle.  Ahmanston.  a  cousin,  we  believe, 
Mr.  Benedict,  the  affable  and  talented  conductors  Signor  Bclletti, 
and  M.  Vivier  (who  rode  in  another  carriage),  together  with  other 
celebrated  artists.  Mr.  William  Sudlow,  the  secretary  of  tho 
Philharmonic  Society,  and  Mr.  Bald,  the  Swedish  consul,  with 
whom  Mdlle.  Lind  sojourned  on  tho  occasion  of  a  previous  visit, 
were  in  attendance,  and  received  the  Nightingale  as  sho  alighted 
from  the  carriage,  welcoming  her  once  mora  to  Liverpool,  and 
testifying  their  appreciation  of  the  honour  ahe  conferred  by  her 
presence.  She  appeared  iu  very  cxcellont  spirits,  and  much  pleased 
with  the  reception  she  mot.  It  had  become  generally  known 
among  the  passengers  that  the  Swedish  songstress  was  iu  the  train, 
and  tho  anxiety  to  get  a  sight  of  her  caused  a  rush  towards  the 
carriage  which  she  occupied.  Even  here  we  could  perccivo  tho 
mysterious  workings  or  her  power :  there  was  no  mero  prying 
curiosity,  but  simply  a  desire  to  pay  rcspectrul  homage  to 
a  good  and  accomplished  woman.  A  private  carriage  was  in 
wailing  to  receive  her,  and  the  party  immodialoly  proceeded  to  the 
Adclphi  Hotel,  where  suitable  apartments  had  been  piopared  for 
their  reception:  indeed,  tho  high-sheriff,  who  is  in  attendance 
upon  tho  judge*  at  the  assises,  courteously  gave  up  tbe  apartments 
usually  allotted  to  him,  and  placed  them  at  tbe  disposal  or  tho 
prima  donna.  Mdlle.  Lind  was  slightly  fatigued  by  her  journey, 
but,  utter  taking  some  refre.hinont,  was  immediately  on  the  alert ; 
and  at  half-past  seven  o'clock  attended  the  rehearsal  at  the  ball. 
Here  she  was  rcceivud  with  the  most  unbounded  and  indescribable 
enthusiasm.  It  would  be  difficult  to  realise  the  scene,  even  in 
imagination.  Tho  splendid  ball,  lighted  up  specially  for  the  occa- 
sion—the members  of  the  orchestra,  all  musio-loving  people,  and,  of 
course,  admirers  of  Jenny  Lind — wedded  to  her  by  the  tic  of  sym- 
pathy—the breathless  expectation  over— the  swelling  burst  or  ap- 
plause— the  graceful,  unaffected,  heartfelt  acknowledgment — the 
reiterated  murmurs  of  admiration  aud  love,  bursting  forth  again  in 
more  intense  expression, — tbe  waving  or  handkerchiefs,  and  about 
of  joy,  and  another  response  still  more  affecting  than  the  first,— 
everything  else  is  forgotten,  lost  iu  the  moment  or  that  greeting. 
Throughout  the  evening  the  same  enthusiasm  was  manifested. 
Here  was  indeed  a  "  Charm  which  wou  all  hearts."  Tho  samo 
simplicity,  unaffected  kindneas  or  expression,  arc  over  with  Mdlle. 
Lind  at  the  rehearsal,  as  at  the  coucert ;  the  only  difference  being, 
that  there  is  no  restraint  whatever.  She  makes  her  appearance  in 
the  orchestra  bearing  a  heap  of  books  and  music,  which  sho  will  not 
trouble  any  ono  else  to  carry  ;  she  smiles  on  all  around,  and  en- 
courage* each  by  a  recognition,  perchance  a  kindly  woid.  She 
sings  to  the  orchestra,  urily  turning  round  occasionally  to  test  the 
effect  or  her  voice  on  the  more  extended  aroa,  which  tho  following 
evening  is  to  move  with  animation,  acd  to  whom  will  be  addressed 
her  all-enchanting  song.  This  evening  ahe  left  the  Concert-halt  at 
hall-past  nine  o'clock,  but  had  soma  difficulty  in  reaching  the  car- 
riage, so  great  was  tho  crowd  or  persons  who  bad  congregated 
ouuide  the  gates.  Immediately  sho  made  her  appearance  and  was 
recognised,  she  was  hailed  with  a  shout  or  applause  scarcely  less 
hearty  than  that  which  she  bail  received  in  the  interior  or  tho  build- 
ing. She  seemed  deeply  to  appreciate  this  second  demonstration  of 
esteem,  and  evidently  felt  that  she  could  not  do  too  much  as  an 
adequate  acknowledgment.  The  vehicle  remained  a  short  time 
after  aho  hud  entered  it,  and  ahe  shook  bands  through  the  window 
with  all  who  were  bold  enough  to  take  advantage  of  tbe  oppor- 
tunity. One  youth,  who  was  determined  at  all  risks  to  touch  ber 
hand,  at  last  succeeded  in  doing  so,  just  as  the  cariiago  bad  started. 
By  some  means  or  other  he  was  thrown  down  on  the  road,  but, 
fortunately  sustained  no  Injury,  only  soiled  his  clothes,  which  he  re- 
ftised  to  have  brushed,  staling  that  ho  would  wear  the  marks  in 
memory  of  his  salutation  of  Jenny  Lind. 

"  During  the  day,  on  Friday,  Madlle.  Lind  remained  iu  compa- 
rative privacy  at  the  hotol  ,  and  iu  the  evening,  shortly  before 
eight  o  clock,  she  left  for  the  concert  in  the  carriage  which  bad 
been  reserved  for  ber  use.    On  entering  the  carriage,  and  again 
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when  she  retched  the  hall,  tho  was  most  warmly  greeted  by  thou- 
sand* who  had  assembled  to  catch  a  glimpse  of  her  form  and 
features.  Of  the  concert  itself  a  criticism  will  be  found  elsewhere  ; 
it  but  remains  to  supply  a  few  particulars  which  will  be  interesting 
to  our  readers,  and  perhaps  find  a  more  appropriate  place  in  this 
column.  First,  as  to  (ho  number  present,  tho  estimato  is  2,771, 
including  tho  orchestra.  Tho  tickets  disposed  of  were,  as  nearly 
as  we  can  ascertain,  1,100  for  the  body,  4'2ti  Tor  the  boxes,  and  0)10 
for  the  galleries  ;  leaving  for  the  orchestra.  Persons  were 
present  from  all  parts  of  England,  ScokJand,  and  Ireland  ;  and  it 
is  stated  that  one  gentleman  made  a  pilgrimage  all  the  way  from 
Vienna  purposely  to  hear  the  urrma  donna  previous  to  her  transat- 
lantic trip.*  A  party  from  Knowslev  occupied  two  boxes,  one  on 
each  side  the  hall,  and  appropriated  to  Lord  Scfton  and  Mr.  Southern. 
Amongst  others  noticed  were  Lord  Ward,  Lord  Ingestre,  Ladies 
Bentinck,  the  Baronet  French,  Sir  John  Bayley,  Sir  George  Gibh«, 
Mr.  Justice  Cresswcll,  Mr.  Justice  Wightman,  John  Koyds,  E'q., 
tho  High  Sheriff,  Thcs.  Littledalc,  Esq.,  and  several  officers  of 
tho  Mnd  Regiment,  in  full  uniform.  The  Rev.  George  Conway, 
Ka-Ge-Ga-Ga-Bowh.  attired  in  his  native  costume,  that  of  an  Indian 
chief,  was  also  present,  and  attracted  much  attention.  Wo  should 
state  that,  previous  to  the  commencement  of  tho  concert,  Mr  J.  H. 
Turner,  on  behalf  of  tho  committee  of  the  Philharmonic  Society, 
presented  Madlle.  Lind  with  a  beautiful  botptelte,  which  had  arrived 
the  same  evening  from  Mr.  Harding's  celebrated  establishment,  in 
Clifford  Street,  London  :  and  it  was  brought  on  by  tho  ptima  donna 
when  she  sang  the  Swedish  melodies  towards  the  close  of  the  per. 
formanco. 

"  Ono  small  matter  we  must  not  omit  to  mention — tho  dress  of 
Jenny  Lind  ;  and  here  wo  at  once  confess  ourselves  considerably 
at  fault,  having  been,  in  fact,  compelled  to  obtain  more  competent 
assistauce  in  order  to  place  the  follow  ing  outline  before  our  fair  read- 
ers. The  dress  is  described  to  us  as  a  sort  of  "  rose-pink"  colour,  of 
glace  silk,  flounced,  with  lace  borders  of  tho  same  colour.  A  beau- 
tiful pearl  necklace  was  also  worn,  with  a  pendant  of  diamonds, 
and  an  armlet  of  emeralds  and  diamonds.  Tho  head-dress  consisted 
of  flowers,  berries,  and  a  beautiful  green  leaf.  The  attire  became 
her  remarkably  well,  and  she  looked,  as  we  believe  sho  is,  in 
excellent  health  and  spirits.  It  never  fell  to  onr  lot  to  witness  a 
more  hearty  or  unmistakable  reception  than  that  which  was  given 
to  this  Empress  or  the  Orchestra ;  that  it  was  wcll-meritrd  it 
would  be  superfluous  to  add.  We  believe  that  it  made  a  deep  and 
lasting  impression  on  her  mind,  and  that,  however  much  sho  may 
have  been  predisposed  iu  favour  of  Liverpool  prior  to  her  present 
visit,  we  are  destined  to  hold  a  still  higher  place  in  her  estimation. 
Sho  did  not  hesitate  to  express  tho  satisfaction  which  she  felt.  Her 
happiness  seems  to  consist  in  tho  consciousness  that  she  has  the 
power  of  promoting  tho  enjoyment  and  the  good  of  others. 

"  On  Saturday,  Mdlle.  Lind  maintained  tho  tame  degree  of 
privacy  as  on  the  previous  day  ;  and  it  is  natural  to  conclude  that 
sho  would  feel  somewhat  fatigued  from  the  exertion  and  excite- 
merit  of  tho  over  night.  During  tho  morning,  Mr.  Maher,  of 
Lord-street,  waited  upon  her  to  present  a  cluster  of  grapes  in  tho 
name  of  John  Houghton,  Esq.,  of  West  Derby.  The  fruit  was  of 
the  black  Hamburgh  sort,  and  ihc  vine  from  which  they  wore 
plucked  was  of  four  years'  growth.  The  bunch  weighed  nearly 
seven  pounds  and  three-quarters,  and  they  were  beautifully  grouted, 
and  quite  perfect  in  form  and  colour.  The  dimensions  were  given 
in  the  Albion  last  week.  It  is  considered  (he  finest  cluster  ever 
grown  in  Englaud.  The  grapes  were  suspended  on  a  cross-Jrec  on 
two  supporters,  which  wore  covered  with  white  satin,  and  on  tho 
round  baso  of  the  stand  was  a  very  beautiful  arrangement  of  the 
choicest  flowers  of  the  season. 

"  In  the  evening,  Mdlle.  Lind  attended  the  rehearsal  of  tho 
Mtuiak.  Miss  Williams,  Miss  Andrews,  and  Kignor  Bollctli  were 
also  present.    We  heard  Mdlle.  Lind  aing  the  three  beautiful  airs, 

"  »:  e  unto  Him  all  ye  that  are  heavy  laden,"  "  How  beautiful 

are  the  feet  of  them  who  preach  the  Gospel,'' &c,  and  "I  know 
that  my  Redeemer  liveth  ;"  and,  much  as  wo  had  admired  them 
before,  we  never  till  now  experienced  a  sense  of  their  real  beauty, 
and  of  their  intensely  religion*  character,  anything  at  all  ap- 
 •  

*  Dr.  Bsrhrr,  the  intimate  friend  of  Keverb«w. 


proaching  the  degree  which  Mdlle.  Lind**  interpretation  of  theai 
excite*.  Her  singing  of  these  beautiful  devotional  airs  stands  qetie 
apart  from  all  musical  performances  we  ever  beard.  It  does  not, 
indeed,  seem  like  a  performance  at  all,  but  more  like  the  spon- 
taneous outpouring  of  some  angelic  being  embodied  in  musical 
form.  Nothing  can  exceed  the  profoundly  religious  feeling  which 
she  breathes  into  them,  nor  the  fine  expression  of  hope  and  trust- 
fulness with  which  she  accompanies  it.  It  is  unnecessary,  of  course, 
to  say  that,  as  a  musical  performance,  it  is  perfect.  This,  however, 
is  not  the  lime  for  detailed  criticism  ;  these  columns  will,  on  another 
occasion,  do  justice  to  the  manifold  beauties,  and  her  interprctatioa 
of  the  music,  of  this  magniJicont  oratorio.  Wa  ought  not,  how- 
ever, to  close  even  this  short  notice  without  recording  our  sense  of 
Mr.  Benedict's  fine  appreciation  of  the  beauties  of  this  great 
oratorio,  and  his  nice  tact  in  impressing  his  ow  n  taste  and  feeling  of 
them,  in  tome  degree  at  least,  into  the  band  and  chorus." 

And  now  let  ns  conclude,  for  the  present,  with  a  lengthy 
hiatnry,  supplied  by  the  Liverpool  Mail  of  Saturday,  of  what- 
ever else  has  relation  to  Jenny  Lind  on  this  memorable  occa- 
sion, which  we  have  not  ourselves  recounted,  or  traoaplantcd 
from  the  columns  of  our  cotemporaries.  The  writer  prefaces 
his  narrative  with  the  following  remarks  : — 

"  3enp.jj  IfoU. 

"  The  sojourn  of  Madlle.  Jenny  Lind  In  Liverpool  created  an 
amount  of  enthusiasm  perhaps  never  witnessed  before  under  similar 
circumstances  ;  and  the  paper*  during  the  week  have  teemed  with 
incidents  in  connection  with  her  visit,  some  of  thorn  of  the  most 
pleasjng  description.  A  mr.ro  hearty  reception  could  not  have 
been  given  to  royalty  itself ;  and  certainly  no  other  artiste  ever 
received  such  demonstrations  of  affection  on  the  part  of  the  public 
She  was  greeted  with  shouts  of  joy  wherover  she  weal.  On  her 
arrival,  she  was  met  at  the  railway  station,  and  emu-eyed  to  her 
hotel  amidst  the  acclamations  of  tho  people  ;  whilst  her  departure 
was  signalised  by  a  scene  never  to  bo  forgotten,  During  her  brief 
stay,  Madlle.  Lind  appeared  in  public  as  little  as  possible — indeed, 
her  professional  engagement  w  ould  uot  admit  of  her  so  doing — but 
her  progress  has  been  carefully  noted,  and  we  proceed  to  give  a 
short  history  of  her  visit,  which  will  be  read  with  juturcst  by  all 
who  have  heard  or  sccu  the  Swedish  Nightingale." 

Then  come  certain  incidents  connected  with  tho  concerts, 
presentations,  flee,  of  which  our  readers  are  already  folly  cog- 
nisant. We  must,  however,  quote  the  writrrs  animated 
description  of  the  farewell  to  Jenny  Line!  at  the  second  con- 
cert, after  the  performance  of  The  3/casia/i  : — 

"  At  the  close  of  the  oratorio,  Mr.  Sudlow  announced  "  God 
savo  tho  Queen,"  which  called  forth  a  bnrst  of  applause.  Tho 
soprano  airs  were  given  by  Madlle.  Lind,  and  tho  audience  joined 
in  tho  chorus,  which,  though  somewhat  cost  am  ore,  was  very 
exciting.  When  the  national  anthem  had  conelodod,  the  Llad 
fever  may  be  said  to  bo  at  it*  height.  Cheers,  loud  and  long, 
resounded  through  the  vast  hall,  and  bouquet*  in  counties*  numbers 
flow  on  tho  stage  from  the  galleries,  boxes,  and  stalls.  There  was 
a  perfect  shower  of  flowers  descending  round  the  person  of  the 
vocalist.  With  all  the  joyousnoss  of  a  girl  she  picked  them  ap  till 
her  hands  were  full,  and  handod  ibom  to  Mr.  Benedict.  While 
this  was  going  on,  the  committee  had  come  upon  tho  stage  to 
receive  her,  and  inch  by  inch  did  she  retire  from  a  scene  of  unex- 
ampled triumph  t  a  triumph  such  as  has  never  before  been  witnessed 
in  tbia  town.  One  of  the  numerous  bmiqueti  thrown  to  her  from 
tho  orcheatra  sell  on  hor  nock,  wbonco  it  was  taken  by  a  gentleman 
who  keeps  it  as  a  momorial  of  this  exciting  occasion. 

This  is  true.  We  saw  the  bouqnet,  and  know  the  gentle- 
man who  took  it.  Passing  over  the  Southern  and  Toxtelh 
Hoapital,  wc  arrive  at  the  following  «ai/  example  of  "  penny - 
a-lining  i" — 

■  The  same  evening,  a  gentleman  arrived  from  London,  at  the 
Adelpbi  Hotel,  in  great  haste,  and  inquired  earnestly  for  Mdlle. 
Lind.    Being  informed  that  sho  was  then  in  the  hotel,  he  ttaled 
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that  ha  had  arrived  by  express  train  from  London,  with  tin  album, 
id  which  some  lady  friends  ol  hit  « ished  her  (o  write  her  autograph- 
Tbe  album  was  taken  up  to  Jenny  Lind,  who  immediately  signed 
bcr  name  in  it.  Ihc  gentleman  received  it  with  many  thanlu,  and 
returned  to  Loudoo  by  the  next  train." 

When  we  state  that  thii  album  was  no  other  than  the  album 
of  the  young  and  clever  "  Angelina,"  whose  compositions 
huvc  been  so  often  praised  in  these  columns,  and  that  Jenny 
Lind  not  only  signed  ber  name,  but  wrote  one  of  her  most 
graceful  cadences  on  the  same  leaf,  we  invest  the  anecdote 
with  an  interest  that  roba  it  of  ite  noire/*?  and  renders  it 
acceptable. 

Jenny  Lind  was  to  start  from  the  Adelphi  Hotel,  on  the 
morning  of  departure,  at  nine  o'clock.  The  crowd  knew  it, 
and  were  prepared  to  escort  her.  The  superintendent  of 
police,  however,  was  afraid  of  accidents,  and  requested  the  fair 
songstress  to  leave  the  hotel  privately  an  hour  earlier.  She 
did  so,  and  the  mob  were  disappointed.  The  fact  was  com- 
municated to  the  Timet  by  electric  telegraph,  and  great  was 
the  astonishment  of  the  Liverpudlians  when  they  read,  at 
half-past  two  o'clock,  p.  in.,  on  Wednesday,  in  a  London 
paper,  the  announcement  and  the  reasons  of  the  change  which 
bad  caused  them  such  disappointment  in  the  morning  of  the 
came  day.  This  was  giving  information  on  the  wings  of  the 
IghUtint!,  and  no  mistake. 

We  present  the  account  of  Jenny  Lind's  departure  without 
curtailment. 

"  &i>e  JfUft&t  of  ibf  JliubunnnU. 

-  ft  was  stated  that  she  would  Icbtc  the  landing-stage  to  be  on 
board  the  Atlantic  at  nine  o'clock  on  Wednesday  morning;  hut  nt 
eight,  p.m.,  on  Tuesday  evening,  Mr.  Dow  ling  and  Mr.  William 
Brown  railed  at  the  hotel,  und  requested,  as  a  favour,  that  Mdlle. 
Lind  and  her  friends  would  start  an  hour  earlier  than  they  had 
intended,  as,  from  the  immense  crowds  which  might  be  expected  to 
be  j.res.eut  on  the  landing  si ;< i>o ,  serious  accidents  might  be 
apprehended.  In  accordance  with  this  request,  Mdlle.  Lind  and 
her  most  intimate  friends,  and  a  favoured  few  who  were  on  tho 
scent,  aimed  at  the  landing-stage,  to  leave  by  a  special  steamer  to 
tbe  Atlantic  at  eight  o'clock.  Previous  to  embarkation,  she 
walked  lor  »p wards  of  a  quarter  of  an  hour  on  the  stage,  conversing 
with  affable  familiarity,  to  biend*  around  her.  Mr.  M.  M.  li. 
Dowliug  and  sis  police-officers  were  present,  who  kept  tho  crowd, 
which  increased  rapidly,  at  a  proper  distance.  tier  face  was 
unveiled,  anJ,  though  dressed  with  remarkable  plainness,  she  was 
easily  recognised. 

"  After  a  pleasant  sail  np  the  river,  during  which  tbe  sun  shone 
out  in  great  splendour,  tbe  Means-lender  arrived  alongside  the 
Atlantic,  whose  vast  proportions  were  tho  theme  of  ireneral  praise. 
The  Asia,  which  was  also  moored  done  to,  eamc  in  for  a  consi- 
derable share  of  admiration.  On  reaching  the  Atlantic,  Jenny 
Lind  pointed  to  the  son,  which  was  at  that  time  shining  brilliantly, 
ami  as  an  omen  of  hoe  success  r  and  when  Captain  West  drew  her 
attention  to  a  rn-nbovv  stretching  across  the  river,  she  appeared 
much  pleased. 

'•While  on  board,  we  were  much  struck  with  Mdlle.  Lind's  flow 
of  spirits  and  general  affability,  Sbc  Imiirhod  and  chatted  the 
whole  time,  now  speaking  to  her  secretary  ia  Swcdiab,  then  to  ber 
friends  alternately  in  English,  French,  and  Italian.  Ono  of  her 
maids  carried  a  beautiful  Isp-dotr — a  King  Charles — presented  to 
ber  by  Queen  Yirioria.  She  frequently  Ibndled  the  animal,  which 
seemed  greatly  attached  to  her. 

"  On  board  iho  tuagnificcut  steamer  all  rushed  to  view  tho  berths 
reserved  forlhe  distinguished  visitor,  Captain  West  being  evidently 
proud  of  the  encomiums  lavished  by  all  present  on  the  magnificence 
of  the  decoration*  and  the  comfort  of  the  numerous  cabins.  Jenny 
Lind  has  a  lar^e  state-room  reserved  for  herself,  which  will  accom- 
modate ono  or  two  of  her  friends.  She  roamed  all  over  the  vessel, 
and  pointed  out  its  vuriousatlractiuoa  to  Iho  Barouct*  Ffreach  and 
bar  other  female  friends. 
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'*  One  of  her  servanU  brought  with  him  a  large  basket  of  rare 
flowers  which  had  been  presented  to  her  iu  tlto  morning.  She  is 
passionately  fond  of  them,  and  one  of  hor  regrets  relative  to  her 
voyage  was,  that  she  eould  not  have  her  flower  vases  replenished 
daily.  Her  couotenunce,  however,  soon  fell,  for  tho  bell  for  tho 
departure  of  her  friends  sounded,  and  thon  her  whole  appearance 
changed  instmiter.  All  eagerly  crowded  round  her.  She  shook 
each,  without  distinction,  warmly  by  lha  hand,  and  returned  a 
prompt  answer  to  tbe  numerous  farewells  wilh  which  she  was  greeted. 
When  she  came  to  make  her  adieus  to  her  femalo  friends,  hor  tears 
began  to  flow  rapidly,  as  did  those  of  many  present.  Benedict  and 
Belletti  were  much  affected  also,  and  after  embracing  their  friends, 
by  kissing  them  on  the  cheek,  in  tbe  continental  fashion,  those 
whom  necessity  forced  to  leave  the  Atlantic  returned  to  Liverpool 
in  the  tender.  Jenny  and  her  friends  came  to  tho  bulwarks,  and 
after  giving  several  hearty  cheers,  to  which  she  responded  by  waving 
her  handkerchief  and  kissing  her  baud,  her  friends  were  soou 
steamed  down  tbe  liver. 

"  At  nine  o'clock,  an  immense  crowd  liad  collected  on  the  land- 
ing-stage and  St.  George's  snd  the  Prince's  Piers,  who  appeared  to 
bo  grievously  disappointed  that  they  had  missed  the  opportunity  of 
seeing  tbe  fair  songstress  take  her  departure.  Shortly  after  ten 
o'clock,  the  Atlantic  got  under  weigh.  At  this  time  Jenny  Liud, 
Belletti.  Benedict,  Mr.  Wilton,  and  Captain  West  were  on  the 
paddle-box.  Several  steamers,  crowded  with  people,  nearcd  her, 
and  as  tho  noble  Atlantic  gracefully  and  slowly  steamed  down  the 
Mersey,  cheer  followed  chocr  from  the  vurious  steamers,  Mdlle. 
Lind  replying  continually  to  the  salutations.  She  was  quite  over- 
come with  emotion,  ami  wept  repeatedly.  As  the  Atlantic  nearod 
the  landing-stage,  a  sight  such  as  we  never  before  wituessed  pre- 
sented itself.  The  stage,  and  every  other  available  place,  extend- 
ing up  to  tho  extremo  cud  of  the  Prince's  Pier,  were  crowded  with 
dense  masses  of  people,  whoso  continued  applause  reverberated 
across  the  river.  At  this  time  it  was  high-water,  and  the  river  was 
filled  wilh  ships  and  steamers,  crowded  with  people  anxious  to  pro- 
cure a  glimpso  of  the  object  of  all  this  display. 

"  About  twenty  minutes  past  eleven,  the  Atlantic  reached  the 
mouth  of  Ihc  river,  followed  by  one  or  two  steamers,  filled  with 
people  anxious  to  get  a  parting  glance  at  Jenny  Lind.  Her 
departure  was  indeed  a  triumph,  which  we  hope  will  be  repeated 
perpetually  throughout  tlto  whole  of  her  journey  in  the  Stales, 
where  we  only  echo  the  general  sentiment  in  wishing  her  every 
success,  trusting  that,  us  Liverpool  was  the  last  place  iu  England 
where  sbo  sang,  so  it  may  be  the  first  to  welcome  her  at  her  return. 

"  Our  pages  have  frequently  given  evidence  or  tho  kindness 
of  Jenny  Liud's  disposition,  but  the  following  anecdote  will  show 
that,  under  any  circumstances,  she  never  forgets  that  charity  is  the 
very  bond  of  "perfeetness.  While  parting  from  her  friends,  she 
drew  ono  of  them  aside,  and  confided  to  her  care  and  attention  the 
wire  of  one  or  her  men  servants,  who  has  been  left  in  the  metropolis, 
suffering  rrom  a  severe  illness.  She  left  directions  that  the  be*t 
possible  medical  attendance  should  be  procured,  and  that  every 
item  of  the  expense  incurred  should  be  chained  to  her. 

"  On  board  tbe  steamer,  Jenny  Liud  was  dressed  in  a  dark- 
coloured  bonnet,  a  black  velvet  mantle,  aud  plain  black  stuff 
dress.  She  had  no  ornameuts  of  any  description  about  her,  and, 
as  is  usual  wilh  her  iu  private  lifo,  her  attire  was  remarkable  for  its 
neatness  and  simplicity. 

"  The  number  of  passengers  on  board  the  Atlantic  were  about 
HO,  more  than  she  has  ever  yet  carried. 

"Amongst  tho  parlies  who'sailed  with  Jenny  Lind,  on  hoard  of  the 
steamer,  were  Madlle.  Ahinansson  (bcr  cousin),  Mr.  Hjoertsberg 
(her  own  secretary).  Mr.  Benedict,  Signer  Belletti,  Mr.  Wihon 
(Mr.  Bamum's  secretary),  and  sevcrsl  male  and  female  servants." 

The  remainder  of  the  Mail  article  is  made  up  of  anecdotes 
aud  "on  dits.  which  we  give  without  reservation,  hirst 

apropos  of  her  engagement  with  Mr.  Barnum  the  reporter 
states: — 

"  Mr.  Itanium  himself  was  expected  up  to  Saturday,  but  iu  his 
place  a  batch  of  loiters  was  received,  containing  tlto  following  facts 
relative  to  her  recepiion  in  New  York  i — It  is  understood  that  she 
will  be  received  oa  Isoding  by  a  procession  consisting  of  the  mem- 
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bora  of  the  different  musical  societies  of  New  York,  and  •  number 
of  orphan  children.  A  suite  of  apartments  baa  Wen  engaged  at 
Irving  home  ;  and  a  carriage  ii  to  be  placed  at  the  disposal  of  the 
cantatrice.  Everything  will  be  done  to  render  her  as  comfortable 
as  poaaible.  The  great  musical  hall  in  the  Broadway,  New  York, 
is  to  be  completed  on  the  18th  of  September.  It  is  about  130  feet 
in  length  by  100  feet  in  breadth,  and,  with  the  galleries,  will  furnish 
seat*  for  six  thousand  people.  The  tickets  for  the  concerts  will  be 
•old  by  auction.  Already,  not  fewer  than  thirty  thousand  applica- 
tions have  been  made  for  admission  to  the  first  concert,  so  that  we 
may  expect  that  the  tickets  will  fetch  a  considerable  premium  above 
(he  nominal  value,  which  it  about  twelve  shilling*.  Mad  lie.  Lind 
will  remain  in  New  York  about  a  month  before  the  sets  forth  on 
her  tour.  Previous  to  the  commencement  of  her  professional  en- 
gagements, it  is  mi.Trested  that  she  should  pay  a  visit  to  the  Falls 
of  Niagara,  and  Mr.  O.  G.  Howland,  n  gentleman  well  known, 
and  of  the  highest  respectability,  has  offered  to  accompany  her. 
She  will  visit  all  the  principal  towns  and  cities  in  the  Union,  and 
even  go  at  far  as  Havana,  the  inhabitants  of  which  city  love  music 
to  fanaticism.  On  dit,  that  tickets  for  the  first  twelve  performances 
are  disposed  of  at  £1  a-head,  so  that  a  sum  of  £00,000  it  already 
secured1.  Mr.  Barnnni's  contract  with  Madlle.  Lind  it  £90,000 
for  two  hundred  performances,  and  be  is  to  pay  expenses.  She  re- 
ceive* £200  for  every  concert,  all  her  expenses  being  paid  by  Mr. 
Harnum.  Benedict  it  to  receive  6000  guineas  for  the  tournee.  In 
one  of  hit  letters,  Mr.  Barnum  says,  that  he  had  received  30,000 
applications  for  the  first  concert.  Tho  exact  period  of  Mdlle. 
Lind's  return  to  Europo  it  not  fixed  t  but  there  it  little  doubt  that 
when  the  doea  return  the  inhabitant!  of  Liverpool  will  be  the  first 
in  England  to  hear  her  in  public." 

Much  of  this  must  be  regaided  in  the  light  of  pure  surmise 
or  "  guest-work."  The  next  paragraph  holds  out  a  hope  which 
will  make  the  managers  of  both  the  Italian  operas  "  prick  up 
their  ears  :"— 

"Tho  belief  is,  that  of  the  number  of  nights  for  which  Mr. 
Biirnum  has  engaged  Jenny  Lind,  a  considerable  portion  will  be 
fulfilled  In  England,  and  that  the  "  exposition  "  of  next  year  will  tee 
the  American  manager  and  the  Swedish  Nightingale  in  the 
metropolis  in  their  respective  professional  capacities." 

For  our  own  parts  we  consider  this  "  mere  moonshine,"  as 
the  Morning  Chronicle  used  to  say  about  a  certain  prospectus 
in  1847.  We  have  given  the  anecdote  nbout  Sir  George,  but 
here  it  is  again,  with  a  tail  to  it  t— 

"  Previous  to  visiting  thit  town,  Jenny  called  upon  Sir  George 
Smart,  at  hit  residenco  at  Addlestone,  and  was  engaged  three 
whole  hourt  in  going  over  the  sacred  music  the  was  to  ting  at  the 
Liverpool  festival.  Such  was  tho  power  of  her  voice,  and  the 
energy  of  her  practice,  that  the  was  heard  at  a  considerable 
distance  by  some  ladies,  w  ho,  attracted  by  the  beauty  of  the  voice, 
and  without  being  aware  or  the  visit  of  its  celebrated  owner,  hovered 
round  the  houto  aud  enjoyed  a  gratuitous  concert  of  tho  mott 
delightful  kind." 

The  following  will  have  a  special  interest  for  our  fairer 
readers : — 

"For  the  information  of  our  fair  readers  we  give  the  following 
description  of  the  dretset  worn  by  Jenny  Lind,  at  the  two  concerts. 
On  Friday  evening  her  dress  was  a  rose-coloured  glace  silk, 
flouncod,  with  laced  borders.  A  beautiful  pearl  necklace  wat  alto 
worn,  with  a  pendant  of  diamond*  and  an  armlet  of  emerald*  and 
diamonds.  The  head-dress  consisted  of  flowers,  berries,  and  a 
beautiful  green  leaf.  The  attire  became  her  remarkably  well.  On 
Monday  it  consisted  of  a  white  tilk  slip,  covered  with  figured  silk 
blondo.  The  bertke  wat  made  of  quilled  blonde,  edged  with  fine 
lace,  tho  front  being  ornamented  with  gold  studs.  In  her  hair  tbe 
wore  a  few  reset,  and  on  her  arms  black  velvet  bracelets,  edged 

UMtafiX*  lac*'    Her  wh°'e  *"ire  WM  ,cmark,bljr  neal  and 

The  anecdote,  underneath,  about  the  Ragged  Schools,  wo 
can  well  believe  of  Jenny  Lind  :— 


"  A  short  lime  ago,  Sheriff  Watson, of  Aberdeen,  wrote  an  admi- 
rable little  pamphlet,  entitled  Cm  Juvenile  Delinquency  he  Pre. 
vented  ,-  or,  a  bay'e  Experience  among  the  Ragged  Schools  of 
Liverpool,  the  profits  of  which  were  to  be  appropriated  to  the 
establishment  of  an  industrial  school  for  girls  at  tbe  Institution  in 
Soho  Square,  where  a  boy's  ragged  school  oa  this  principle  had 
already  been  conducted  with  success  for  eighteen  months.  A  ccpy 
of  this  pamphlet  was  in  tbe  hands  of  the  amiable  lady  of  John  Bald, 
Esq.,  Swedish  Consul  in  this  town,  who,  on  perusal,  became  much 
interested  in  its  object,  and  took  an  early  opportunity,  during  the 
recent  visit  of  Jenny  Lind  to  Liverpool,  to  introduce  the  subject  of 
the  ragged  schools  to  her  notice,  strongly  recommending  them  to 
her  generous  sympathy.  The  benevolent  songstress  expressed  her 
warmest  approval  of  their  object,  and  on  tbe  day  previous  to  her 
departure  for  America  presented  to  her  friend  100/.  for  the  benefit 
of  tho  Soho  Street  Institution." 

Nor  have  we  any  doubt  about  the  authenticity  of  tbe  fol- 
lowing about  another  charitable  institution  : — 

"  A  corretpondent  of  the  Mercury  saya  '  I  do  not  know  whether 
you  are  aware  that  Jenny  Lind  haa  offered  her  kind  services,  gra 
tuitously,  to  give  a  grand  concert  for  the  benefit  of  the  Blue  Coat 
Hospital,  the  having  heard  that  thit  was  the  only  institution  in 

Liverpool  now  in  debt.' " 

The  remainder  of  the  on  ditt  let  us  annex  in  a  string— a 
string  of  pearls  : — 

"While  staying  at  the  Adelphi  Hotel,  a  portion  of  ber  time  was 
passed  in  reading  her  numerous  letters,  of  which  tho  ordinarily  re- 
ceived about  sixty  daily,  the  greater  portion  of  them  being  requesti 
for  autographs.  Many  were  alto  begging  petitions,  for  her  gcoe» 
rosily  has  become  so  well  known,  that  tbe  calls  upon  it  are  both 
frequent  and  troublesome.  Finding  that  she  could  not  attend  to 
their  contentt,  the  engaged  the  services  of  a  lady,  well  known  in 
thit  town  at  a  professional  linger,  though  at  present,  w  e  regret  to 
hear,  in  reduced  circumstances.  To  this  lady  was  confided  the  care 
of  opening  the  letters,  reporting  their  contents  to  Jenny  Lind, 
who  in  many  cases  acceded  to  the  wishes  of  her  numerous  corre- 


««  At  both  concerts  the  committee  presented  her  with  a  beautiful 
bouquet  of  flowers,  sent  from  London  expressly  for  her." 


"  Wo  might  multiply  ad  infinitum  anecdotes  in  connection  with 
the  great  iutorest  w  hicb  Jenny  Lind  has  excited  amongst  people  of 
all  classes.  At  the  concert,  on  Monday  evening,  a  young  lady  who 
sat  near  us,  being  quite  astounded  and  delighted  with  her  singing 
of  the  air  '  Non  paventar,*  exclaimed,  in  a  moment  of  genuine  en- 
thusiasm, O,  I  would  be  her  servant,  if  I  could  always  be  with  her. 


"  On  Monday  evening,  tremendous  crowds  were  assembled  round 
the  Adelphi  Hole!  and  Philharmonic-hall,  who,  whenever  she.  ap- 
peared, cried,  'God  bless  you!'  and  cheered  her  loudly.  Many 
ran  alter  her  carriage  for  a  considerable  distance  in  the  hope  of 
catching  a  glimpse  of  her  face  The  officials  at  tho  Adelphi  Hotel 
were  constantly  bewildered  with  partiot  calling  and  attempting  to 
discover  at  what  time  she  would  leave  tho  hotel,  and  leaving  letters 
to  be  delivered  immediately  to  her." 


"  It  is  said  that  notwlthttanding  her  great  professional  gains, 
Jenny  Lind  only  appropriates  £1,200  a-yearfor  her  own  use." 

And  so  on  ad  infinitum.  But  here,  for  tbe  present*  let  na 
stop.  That  Jenny  Lind  tirade  a  great  sensation  at  Liverpool 
who  can  doubt  ?  While  we  write,  "  The  Atlantic"  may  pos- 
sibly be  in  sight  or  the  American  shores.  We  hope  it  may, 
and  that  Jenny  Lind  and  her  friends  may  arrive  there  in  as 
good  health  and  spirits  as  when  the  took  her  never  to  be  for- 
gotten  leave  of  a  country  whose  esteem  and  admiration  she 
has  knuwn  to  win  ao  well  and  so  entirely. 
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THE  ROYAL  ACADEMY. 

(2b  0*  Editor     I**  Mu4ical  World.) 

Sir,—  I"  a  former  letter  I  pave  bat  an  imperfect  sketch  of 
the  circumstances  connected  with  the  foundation  of  the  Royal 
Academy  ;  snd  1  would  refer  your  resders  to  the  Patronage  of 
British  Art,  by  Mr.  John  Pye.  for  the  minute  details  of  those 
preliminary  intrigues.  Will  you  now  permit  me,  as  briefly  as 
possible,  to  point  ont  the  manifest  injustice  and  injury  done 
to  the  artists,  arts,  and  manufactures  of  Great  Britain,  by 
allowing  an  irresponsible  body,  such  as  the  Royal  Academy, 
to  monopolise  that  power,  patronage,  and  revenue,  which 
should  he  held  as  a  public  trust  for  the  advancement  of  art  in 
its  various  branches  ? 

The  laws  of  the  Academy,  established  by  "  Royal  munifi- 
cence," virtually  annulled  the  charter  of  the  Society  of  Incor- 
porated Artists,  by  rendering  those  who  were  not  among  its 
exhibitors  ineligible  for  Academic  honours.  Thus  a  fatal  blow 
was  struck  at  the  just,  and,  till  then,  acknowledged  right  of 
every  artist  to  control  the  revenue  arising  from  the  exhibition 
of  his  own  works ;  and  the  Roysl  Academicians  unscrupulously 
possessed  themselves  of  this  revenue  for  their  own  profit.  At 
first,  the  Academicians,  despite  the  protest  of  Mr.  West,  en- 
tirely excluded  the  engravers  from  their  society,  to  gratify  the 
animosity  of  Dalton,  the  King's  librarian,  and  treasurer  to 
the  Incorporated  Society,  who  had  failed  in  a  speculation  for 
establishing  a  print  warehouse  in  Pall  Mall.  Strange  (a 
member  of  the  Academies  of  Paris,  Rome,  Florence,  Bologna, 
snd  Parma),  snd  the  other  distinguished  engravers  of  the 
day,  who  filled  an  important  department  of  art  with  honour  to 
themselves  and  to  their  profession,  and  whose  works  were 
sought  with  avidity  on  the  Continent,  were  thus  unfairly 
excluded,  and  compelled  to  seek  those  honours  in  foreign 
academies  which  were  denied  them  in  their  native  country. 

The  Royal  Academy  consisted  of  forty  Royal  Academicians, 
twenty  Associates,  six  Associate  Engravers,  who  were  in- 
eligible as  full  members  ;  and  it  was  decided  that  an  exhibition 
of  paintings,  sculpture,  and  designs  should  annually  take 
place.  The  Academy  announced,  in  its  esrly  catalogues, 
that,  being  supported  by  Roysl  munificence,  the  public  might 
naturally  expect  to  be  admitted  gratis — that  the  Academicians 
themselves  much  wished  it,  but  that  there  was  no  other  mode 
of  keeping  out  improper  persons  than  by  the  "  Academic 
shilling"  at  the  door; — cheap  respectability! — afterwards  raised 
to  eighteen  pence,  including  catalogue;  now  to  two  shillings. 

The  following  regulations  form  some  of  the  principal  laws 
of  the  Academy  s— 

■  The  members  cf  the  Academy  sbsll  not  bo  members  of  any 
other  society  of  artists  established  in  London. 

"  Whoever  exhibits  with  any  other  socety  at  the  time  that  his 
works  are  exhibited  in  the  exhibition  of  the  Roysl  Academy  shall 
neither  be  admitted  as  a  candidate  for  an  associate,  nor  his  per- 
formances bo  received  the  following  year. 

-  The  associates  shall  be  olected  from  among  the  exhibitors  in 
the  annual  exhibition. 

"All  vacancies  or  Academicians  shall  be  filled  up  by 
from  smong  associates." 

Hence,  the  laws  made  by  Messrs.  West,  Moser,  Cotes,  and 
Chambers, — who  afterwards  overruled  in  the  Academy  Sir 
Joshua's  intention  of  forming  a  collection  of  the  ancient  masters 
—rendered  it  a  sort  of  professional  crime  to  exhibit  with  or 
belong  to  any  other  body  of  artists;  nor  were  the  members 
of  the  Free  Society  ("  founded  for  the  better  protection  of  the 
superannuated  artist,  the  widow,  and  the  orphan,")  exempted 
jroin  thi.  disqualification,  and  the  ex-directors  of  the  ' 


porated  Society  gave  practical  effect  to  these  crushing  regu- 
lations, backed  by  the  powerful  patronage  of  George  III. 
Hence,  also,  they  acquired  a  monopoly  of  the  exhibition  of 
the  works  of  all  the  artists  of  the  kingdom,  who,  losing  the 
revenue  thus  monopolised  by  the  Academy,  became  subject 
to  the  "  taint"  of  pauperism.  Yet  this  Royal  establishment, 
spite  of  repeated  declarations  to  the  contrary,  was  compelled, 
in  1838,  to  acknowledge  that  it  depended  for  support,  not  on 
Royal  munificence,  but  on  "  the  pictures  that  brought  the 
shilling,"  declared  necessary  by  its  founders  *'  only  as  a  means 
of  keeping  out  improper  persons  from  their  exhibitions." 
Such  is  the  constitution  of  the  Royal  Academy,  founded  by 
;n  determined  to  monopolise  the  sweets  of  office,  and  to  expel 
hose  who  attempted,  as  in  the  case  of  Barry,  to  "inquire  into 
the  proper  mode  of  discharging  the  public  trust  confided  to 
them." 

Reynolds,  who  complained  that  "  he  felt  himself  restrained 
by  a  low  politic  combination  in  tho  Academy,"  wished  an 
architect  to  be  elected  to  teach  perspective  (by  law  no  one 
could  do  this  who  was  not  an  Academician),  and  he  was 
thwarted  by  Farrington,  an  artist,  who  had  leisure  for  intrigue 
from  want  of  employment.  In  disgust,  Sir  Joshua  once 
resigned  the  Presidency,  and  was  only  prevented  from 
resigning  it  a  second  time  by  the  pressing  entreaties  of  the 
generous  and  noble-minded  Barry. 

Barry  was  appointed  professor  of  painting  in  1782.  In 
1799,  the  academicians,  under  some  shallow  pretext,  expelled 
him,  without  even  allowing  him  to  have  a  copy  of  the  letter 
of  charges  drawn  up  by  Mr.  Wilton.  The  real  cause  of  his 
expulsion  was  a  letter  to  the  Dilettanti  Society,  in  which  ho 
made  public  the  distressing  situation  of  the  pupils  of  the 
Academy,  whose  ill  success  arose,  not  from  want  of  talent, 
but  "  from  the  want  of  the  necessary  assistance  of  old  pictures, 
as  exemplars  for  the  study  of  colouring  and  mechanical  con- 
duct;" and  Barry,  moreover,  discovered  that  fH, 000  had 
been  distributed  in  pensions  to  members,  "  although  his 
Majesty's  sanction  and  signature  confirming  that  resolution 
had  never  been  notified  at  any  of  the  general  meetings,"  and 
that  the  Academy  had  consequently  uo  "  unappropriated  " 
fund  at  its  disposal.  Barry,  on  various  occasions,  had  in  vain 
urged  upon  the  Academicians  the  necessity  of  taking  proper 
measures  for  the  security  and  disposal  of  their  property,  and 
of  obtaining  a  chartered  and  legally  corporate  existence.  He 
proposed  that  some  part  of  their  property  be  laid  out  in  the 
purchase  of  one  or  more  exemplars  of  ancient  art,  which  would 
soon  fructify  and  increase  to  a  national  gallery.  He  pointed 
out,  that  a  proper  attention  to  these  desiderata  would,  even- 
tually, be  more  profitable  and  advantageous  to  the  interests  of 
superior  artists,  and  of  the  widows  and  relatives  they  might 
happen  to  leave  behind  them,  than  by  dissipating  the  property 
of  the  Academy  in  pensions  annexed  to  the  mere  frequency  of 
exhibition,  without  any  regard  to  the  degree  of  importance  of 
the  matter  exhibited  ;  that  the  nobler  occasions  for  exertions 
do  not  so  frequently  occur  as  those  that  arc  paltry  and  worth- 
less, not  to  say  mischievous  ;  and  that  the  answer  of  the  lioness 
iu  the  fable  would  admirably  apply  in  their  case  : — 

"  You  produce  a  great  many  at  a  litter,  but  what  are  they  ? 
Foxesl  1,  indeed,  have  but  one  at  a  time,  but  that  ono  ia  a 
boo." 

Barry  himself  was  of  the  lion  race,  though  exposed  to  the 
kicks  of  a  long-eared  generation,  and  he  died  tho  object  of  a 
public  subscription,  thus  illustrating  in  his  own  person  the 
sentiments  expressed  in  his  lecture  on  colouring,  that "  nothing 
I  could  be  more  conducive  to  the  true  dignity  or  worthlessncss  of 
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n  people,  to  their  real  happiness  or  real  misery,  than  the  way  | 
jn  which  they  arc  employed  in  dispensing  that  wealth  or  over- 
plus which  exceeds  what  is  necessary  for  the  conservation  of 
their  existence,  a*  it  is  from  this  root  or  source  that  public 
happiness  or  misery  flows  over  the  land  with  an  energy  and 
expansion  proportioned  to  the  quantum  of  nutriment  supplied." 

Thus  we  see  that  the  cabal  which  broke  up  the  Society  of 
Incorporated  Artists  was  continued  in  the  Academy  against 
the  bland  and  gentle  Reynolds,  as  well  as  ag.iinst  the  ardent 
and  fiery  Barry,  who,  by  day  painting  for  fame,  and  by  night 
for  subsistence,  died  in  penury  with  the  calmness  of  a  stoic. 
But  the  cabal  still,  with  its  blighting  influence,  paralyzes  the 
free  and  independent  exertions  of  living  artists. 

I  have  the  honour  to  be,  Sir, 

Your  obedient  servant, 

William  Coninoham. 


HER   MAJESTY'S  THEATRE. 

XESUMIt  or  Till  SEASON. 

1  in:  season  was  brought  to  a  termination  on  Saturday,  with 
a  combined  entertainment,  which  included  a  sccna  from  /  Due 
Foscari,  La  Ftglia  del  Regiments,  two  scenes  from  11  Matri- 
monii Segreto,  the  grand  soprano  sccna  from  Der  Freitchutt, 
the  introduction  of  a  Spanish  roroanza.  entitled  "  La  Calasera," 
sung  in  charncter  by  Madame  Fiorentiui,  for  the  vocal  per- 
formances ;  and  selections  from  La  Ballerina  and  Let  Delices 
du  Serail,  for  the  billet.    The  operatic  section  brought  toge- 
ther the  elite  and  strength  of  Mr.  Lumley's  corpi.  Parodi 
and  Coletti  were  as  effective  as  usual  in  the  scene  from  /  Due 
Foscari.    Madame  Sonlag  achieved  her  last  triumph  with 
Gardoui  and  F.  Lablache  in  the  Figlia  del  Reggimento  :  Cal- 
zolari  sang  fluently,  while  Lablache  and  F.  Lablache  rattled 
away  merrily,  in  the  Matrimonio  Segreto  ;  Madame  Fiorcntini 
displayed  her  graceful  feeling  and  the  liquid  beauty  of  her 
pure  icprano  in  Weber's  grand  scena,  and,  moreover,  displayed 
it  new  charm  of  style  and  a  fund  cf  graphic  character  in  the 
Spanish  romauza ;  while,  in  the  ballet  department,  Amalia 
Ferraris,  the  strong-fooled,  was  ably  seconded  by  Mdlh-s. 
Stephan,  R»sa,  Jullien,  Lamourcux,  and  Aussandon,  and  M. 
Charted  in  the  choregraphic  dcpuitment.    All  were  cither  in 
good  voice  or  good  feet,  and  the  evening  betrayed  a  series  of 
enthusiastic  demonstrations,  including  the  projection  of  bou- 
quets, recalls,  and  encores.    The  national  anthem  was  sung 
in  the  course  of  the  evening.    The  house  was  exceedingly 
lull.    When  we  said  the  operatic  section  brought  together  the 
elite  and  strength  of  Mr.  Lumley's  company,  wc  should  have 
added  "with  some  exceptions."    We  should  not  wittingly 
overlook  the  clever  and  gracious  Frczznlini ;  nor  should  such 
names  as  those  of  Catherine  Hayes,  Sims  Reeves,  Ida  Ber- 
tram), Baucarde,  and  last  not  least,  Bcllctti,  he  obliterated 
from  the  records  of  Her  Majesty's  Theatre  in  its  season  of 
1850.    Our  readers  are  aware,  however,  thnt  Signor  Belletti 
was  omitted  from  the  congregation  of  talent  on  the  last  night, 
in  consequence   of  his  engagement   with  Jenny   Lind,  at 
Liverpool,  en  route  for  the  United  Slates.     We  presume, 
oil  the  other  hand,  that  Miss  Catheriue  Hayes  and  Mr.  Sims 
Reeves  were  omitted  because  the  programme  was  already  too 
crowded.    Baucarde  and  Ida  Bertrand  probably  for  the  same 
reason.    We  must,  therefore,  qualify  our  expression,  and  say, 
"  nearly  the  elite  and  strength  of  Mr.  Lumley's  corps,  &c." 
Meanwhile,  let  it  not  be  forgotten,  that  Carlotta  Grisi's  en- 
gagement expired  a  fortnight  ago,  and  Marie  Taglioni's  long 
before  that. 

W  e  shall  now  take  a  brief  survey  of  the  doings  of  the  past 


season,  which  . 

Taking  into  consideration  the  comj 
visited  London  this  year — the  first  evil  of  the  Grand  Exhibi- 
tion  of  1651  ; — the  difficulty  of  procuring  any  novelty  to 
stimulate  the  Lind-excitcd  tastes  of  the  public ;  the  powerful 
array  of  talent  confronting  his  establishment— Mr.  Lumley,  if 
he  has  terminated  his  season  without  material  loss,  may  be 
said  to  have  effected  wonders.  Never  had  the  enterprising 
and  politic  manager  of  Her  Majesty's  Theatre  so  much  to 
contend  against.  What  man  could  do  he  has  done,  and  if  be 
did  not  obtain  the  greatest  success,  few  will  deny  that  he 
deserved  it. 

It  may  be  objected  to  Mr.  Lumley's  administration  of  1850, 
that,  as  far  as  his  prospectus  was  concerned,  "  he  kept  his 
word  of  promise  to  the  ear,  and  broke  it  to  the  hope."  A 
moment's  consideration,  we  think,  will  exculpate  Mr.  Lumley 
from  any  intended  violation  of  his  pledges. 

The  position  of  a  manager  previous  to  the  opening  of  a 
theatre  is  peculiar.  Be  he  ever  so  honourable  and  bent  on 
carrving  out  the  terms  of  his  prospectus  to  the  letter,  from  the 
nature  of  all  engagements,  he  must,  to  a  certain  extent,  (alsrfy 
his  own  hopes.  Every  manager  is  a  sanguine  man.  Ho  puts 
his  trust  in  all  things,  from  the  heavens  upwards,  to  the 
public  downwards,— which  means,  from  the  weather  to 
popular  feeling.  He  is  the  very  antithesis  to  a  prophet. 
Whatever  he  says  will  come  to  pass  is  fulfilled  in  its  opposite. 
This  is  the  natural  consequence  of  depending  on  other*  for 
the  accomplishment  of  one's  own  views.  He  has  to  rely  on 
the  most  variable  things  in  existence,  artists,  the  weather,  and 
the  public  sympathies.  How  then  can  ornoody  blame  a 
manager  for  infringing  on  his  compact  of  acconunodaiion  ? 

But  there  are  other  circumstances  which  roust  ousiate 
exposure  to  censure.  A  prospectus  holds  out  certain  -perform- 
ances. 1  he  public,  ever  capricious,  entertain  a  sudden,  pxe- 
dilcction  for  a  new  or  an  oid  artist  in  a  certain  character.  An 
unexpected  success  arises.  The  manager,  who  takes  his 
direction  from  the  popular  feeling,  for  both  sake*  encourages 
the  success  ;  and  so  a  "  run  "  is  inevitable.  Hereby  ■  certain 
number  of  nights,  intended  to  be  devote^  tq  novelties,  is  swal- 
lowed up,  and  so  necessitates  the  foregojug  of  jowc  pro- 
missory item  of  the  programme.  Or  a  singer  way  disappoint, 
and  not  come,  or  may  refuse  apart;  or  the  subscribers  may 
interfere  ;  or  a  new  star  shooting  iuto  the  horizon  may  fix  all 
gaze  thnt  way,  and  distract  both  public  and  manager ;  or  a 
Royal  personage  may  die,  and  keep  away  royalty  j  or  a  gicat 
minister,  and  restrain  diplomacy. 

Nearly  every  one  of  these  causes  conjoined  to  effect  the 
infraction  of  a  considerable  portion  of  Mr.  Lumley's  prospectus. 
The  following  operas,  which  never  appeared  in  the  bills,  were 
confidently  promised  :  Auber's  //  Domino  A'rrn  and  L'Enjunt 
Prodigue,  Lortzing's  C'-ar  und  Zimmermam,  Gluck's  Iphiyenia 
in  Aulide,  Iticci's  11  Prigione  di  Edinburgo,  Rossini's  Matilda 
di  Shabran  and  //  t'onde  Org,  and  Spohr's  Fantt.  Now  these 
be  the  defaults  of  Mr.  Lumley's  prospectus— and  how  much 
have  the  public  lost  thereby  ?  Little  or  nothing!  We  have 
not  much  faith  in  the  transplantation  of  the  productions  of  the 
Optra  GsastftM  to  the  Italian  stage — we  are  tempted  to  make 
an  exception  in  favour  of  Fra  Diavolo.  The  Domino  AW, 
L'  Ambastadrice,  and  works  of  that  class,  depend  for  their 
success  as  much,  perhaps,  on  the  dialogue  as  on  the  music. 
At  least,  the  recitative  of  the  opera  would  dissipate  the  ele- 
gance and  piquancy  of  the  writing.  Betide?,  the  French 
Grand  Opera  appears  to  have  spoiled  all  taste  for  thnt  which  is 
not  stirring  and  extravagant  ;  and  where  the  A'orse  di  Figaro 
and  11  Barbiere  have  failed  to  prove  attractive,  wc  doubt 
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tnucb,  even  as  novelties,  if  Auber's  comic  operas  would  pro- 
duce my  great  effect,  with  reservation,  as  before  proclaimed, 
in  favour  of  Fra  Diavolo,  which  we  hope,  ere  many  years  be 
past,  to  find  produced  at  Her  Majesty's  Theatre  or  at  the 
Royal  Italian  Opera.  Glfick's  work  has  been  promised  for 
three  years  at  the  Royal  Italian  Opera,  and  was  guaranteed 
this  year  at  Her  Majesty's  Theatre — but  the  promise  has  b:en 
broken  in  both  cases.  We  shall  begin  to  look  upon  the 
Iphignia  in  Aulide  as  the  Mrs.  Harris  of  the  opera.  What 
we  know  of  Ricci's  Prigiont  di  Edinburgo  and  Lortzirrg's 
Czar  does  not  warrant  our  lamentations  in  being  deprived  of 
them.  The  Matilda  di  Shabran,  despite  the  feebleness  of  the 
plot,  and,  in  some  respects,  the  carelessness  of  the  musical 
Construction,  would  be  worth  a  hearing,  as  it  contains  some 
very  charming  music.  The  Comte  Org  was  a  real  loss.  It  is 
one  of  Rossini's  most  finished  and  sparkling  comic  works, 
and  would,  we  have  little  doubt,  have  made  a  feature  of  the 
season;  more  especially,  if,  as  was  contemplated.  Son  tag, 
Gardoni,  and  Lablaehe  had  appeared  in  the  leading  parts. 
The  production  of  Auber's  L 'Enfant  Prodigue  depended  on  its 
being  brought  out  in  Paris,  and  was  only  assured  in  conse- 
quence ;  and,  as  it  has  not  yet  appeared,  Mr.  Lumlcy's  promise 
is  still  in  abeyance.  Spohr's  Fault  made  a  startling  line  in 
the  prospectus ;  but  nobody  attached  any  cousequence  to  it. 
It  was  a  sort  a{ feu  foliet— n  runaway  light. 

We  thus  find  that  the  only  real  blume  which  can  attach  to 
Mr.  Lumley,  that  is,  viewing  the  broken  pledges  in  the  light 
we  ourselves  do,  is  the  non-lulfiimcnt  of  the  promise  in  behalf 
of  the  Comte  Ory;  and  even  in  this  he  may  find  extenuation, 
when  it  is  remembered  that,  at  the  close  of  the  season,  about 
the  time  when  the  Comte  Org  might  be  produced,  a  new  singer 
appeared,  whose  great  success  forestalled  the  bringing-otit  t.f 
a  novelty.  In  conclusion,  several  of  the  promises  in  Mr. 
Luraley's  prospectus  were  entered  into  with  a  proviso  attached, 
not  unconditionally,  tnd  thus  preserved  the  manager  from  a 
direct  breach  of  hia  word.  For  our  own  part,  to  sum  up,  we 
find  nothing  whatever  in  the  entire  season  for  1830  agninst 
which  »t  could  offer  a  serious  protest. 

Her  Majesty's  Theatre  opened  on  Tuesday,  March  the  12th. 
The  performances  were  Meyer's  Medea,  and  a  new  ballet 
called  Lei  Metamorphoses.  Medea  was  revived  lor  Parodi, 
the  talented  and  accomplished  pupil  of  Pasta.  Meyer's  opera 
proved  "  coerare"  to  the  multitude.  Its  clever  writing  nnd 
classic  endeavour  did  not  awaken  any  sympathy.  The  piece 
was  totally  devoid  of  interest,  and  the  music  did  not  abound 
with  melody,  nor  was  it  remarkable  for  dramatic  force. 
Despite  Parodi's  energetic  acting,  and  excellent  singing,  the 
resuscitated  opera  achieved  no  success.  Madame  Giuliani 
and  Signors  Calzolari  and  Bclktti,  assisted  Madlle.  Purodi, 
and  did  what  they  could  to  fan  into  a  flame  the  dying  embers 
of  Medea  ;  but  it  would  have  required  the  powers  of  the 
elassic  witch  herself  to  have  infused  life  into  the  musical 
corpse.  The  new  balltt  was  rendered  eminently  successful 
by  the  inimitable  dancing  and  acting  of  Carlotta  Grisi,  who 
achieved  one  of  her  greatest  triumphs  in  her  part.  The 
battel  of  itself  was  capitally  arranged  by  M.  Paul  Taglioui, 
and  the  music,  by  Pugui,  was  in  the  Composer's  happkst  vein. 
Carlotta  G.isi  bad  for  her  satellites,  the  Mesdlles.  Aussaudon, 
Jullien,  Lsmourcux,  nnd  Rosa,  a  pretty  and  promising 
dilulante  ;  while  M.  Charles,  the  veritable  successor  of 
Perrot,  added  greatly  to  the  success  of  the  ballet  by  his  clever 
performance.  £ea  Metaworphoses  lias  maintained  its  career 
throughout  the  season.  Marie  Taglioni  appeared  the  second 
night,  and  introduced  bar  pas  d*  Rosiires  with  brilliant  success. 


On  the  following  Tuesday,  Signor  Lorenzo,  a  new  bary- 
tone, made  his  debut  in  Verdi's  Nabucco.  The  new  candidate 
for  baritonic  honors  did  not  display  any  extraordinary  ability. 
His  personnel  was  favorable ;  but  what  was  found  fault  with 
was  his  siuging  and  acting.  Signor  Loienzo  made  occasional 
appearances  throughout  the  season,  but  did  not  improve  his 
position  by  any  subsequent  display. 

A  much  more  successful  appearance  was  made  by  Mr. 
Sims  Reeves,  on  the  21at  of  March,  in  Verdi's  Ernani. 
Our  admirable  English  tenor  exhibited  all  his  dramatic  energy 
and  potent  singing  on  this  occssion.  He  was  received  with 
the  greatest  enthusiasm.  Mr.  Sims  Reeves  was  assisted 
by  Madlle.  Parodi  as  Elvira,  Signor  Bclletti  as  Silva,  and 
Signor  Lorenzo,  as  Carlo  V.  Mademoiselle  Parodi  exhibited 
unusual  fire  and  intensity  in  the  hapless  Elvira;  Signor 
licllctti  was  as  striking  and  correct  as  ever  in  the  ]ovcr*killing 
horn-blower ;  but  Signor  Lorenzo  did  n  jl  create  any  very 
lively  emotion  in  the  character  allotted  to  Alboni  at  the  Royal 
Italian  Opera. 

A  fair  debutante  for  terpsichorenn  honours  came  out  on 
Saturday,  March  30,  and  achieved  an  unmistakable  success. 
As  a  mistress  of  the  mechanism  of  the  art,  Mademoiselle 
Amalia  Ferraris,  the  name  of  the  new  afaueu«e,was  pronounced 
n  star  of  the  first  magnitude.  The  firmness  of  her  pairs,  and 
the  execution  of  her  "  pointet "  were  at  oneo  set  down  by  the 
best  judges  as  amongst  the  choregraphic  phenomena  of  the 
day.  Mademoiselle  Amalia  Ferraris"  has  held  the  position 
awarded  to  her  the  first  night,  as  one  of  the  most  original  (?) 
and  powerful  dancers  of  her  time,  and  has  already  become  an 
established  favourite  with  the  habituees  of  the  theatre.  And 
have  they  so  soon  forgotten  their  second  pet— Carlotta  is  their 
first — the  graceful  and  swan-like  Rosati.  whose  place  is  supplied 
by  Mademoiselle  Amalia  Ferraris  ?    We  hope  not. 

Miss  Catherine  Hayes  made  her  first  appearance  at  Her 
Majesty's  Theatre  on  the  Tuesday  after  Easter  in  Z.«cr'a  di 
Lammermoor,  Mr.  Sims  Reeves  playing  Edgardo.  This  was 
a  highly  interesting  performance.  The  fact  of  two  English 
artists  performing  the  two  leading  characters  in  an  Italian 
opera  at  an  Italian  opera  house  was,  perhaps,  unprecedented. 
Miss  Catherine  Hayes  was  received  with  the  utmost  favonr. 
Mr.  Sims  Reeves  awakened  all  the  old  enthusiasm  which  has 
so  often  been  conferred  on  his  Lest  part.  Signor  Bclletti  played 
Enrico,  vice  Colctti,  who  had  not  joined  the  company,  with 
power  and  effect.  F.  Lablaehe,  one  of  the  most  versatile  and 
painstaking  of  all  Mr.  Lumlcy's  artistes,  made  his  rentrfe  in 
Bidc-thc-Bent,  and  received  a  cordial  welcome. 

Thursday,  April  4th,  was  a  great  night  for  Her  Majesty's 
Theatre.  It  may  be  styled  emphatic  illy  the  event  of  the 
season.  It  brought  back  Sontag.  The  reception  accorded  to  the 
great  artiste  was  enthusiastic  in  the  extreme,  from  an  audience 
that  crowded  every  part  of  the  house.  Madame  Sontag  chose 
Norinti  in  Don  Patqualr,  for  her  opening  essay.  She  could 
hardly  have  selected  a  churacter  in  which  her  talent  would 
shine  mure  conspicuously.  In  her  own  immediate  line  Madame 
Sontag  has  DO  compeer.  Her  style  is  peculiarly  her  own.  To 
the  Utmost  refinement  and  elegance  there  is  added  a  delicacy 
and  iuobtruairencsS  which  wins  its  way  irresistibly  into  the 
heart,  and  makes  ample  amends  for  lack  of  abandonment  and 
physical  power.  Madame  Sontag  is  in  every  regard  a  couttly 
singer.  The  lady  speaks  in  all  she  attempts  ;  hence  she  is  the 
"  curled  darling"  of  the  aristocracy,  who  prefer  her  to  all  vo- 
calists. As  a  vocalise!  Madame  Sontag  is  very  nearly  per- 
fect.  Iler  execution  is  wonderfully  correct  and  neat,  and, 
on  occasions,  her  fl  'rid  singing  may  be  said  lo  surpass  that 
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of  any  living  artist.  We  may  allude,  en  passant,  to  Rode's 
air,  with  variations,  anil  the  lesson  song  in  the  Figlia  del  Reg- 
gimeuto. 

In  addition  to  all  this,  Madame  Sontag  possesses  a  voice 
infinitely  sweet  and  pure,  as  fresh  as  a  mountain  lark's,  and 
as  truthful  in  its  intonation  as  an  accordion.  The  success 
achieved  in  Paris  by  the  fair  Cantatrice,  previous  to  her  ap- 
pearance In  London  this  season,  added  to  the  excitement  of 
last  year.  Madame  Soiitag's  triumphs  were  redoubled,  and 
every  subsequent  performance  rendered  her  more  popular. 
The  operas  in  which  she  appeared  during  the  season  were 
II  Barbiere,  Don  Giovanni,  Le  Nozte  di  Figaro,  Somiambula, 
Linda  di  Chamouni.I I'uritani,  Mairimonio  Segreto,  Semiramide 
(a  selection  from),  and  La  Temptsta.  Most  of  these  were 
produced  especially  for  Madame  Sontag.  We  do  not  think 
we  hazard  a  contradiction  in  saying,  that  Madame  Sontag  was 
the  mainstay  of  Mr.  Lumlcy's  theatre  for  the  season  1850. 

Ou  the  20lh  of  April,  Signor  Baucarde,  or  Manendi,  or 
Bocardi.  as  he  has  been  differently  called,  one  of  the  new 
tenors  underlined  in  the  prospectus,  made  his  debut  in  Verdi's 
/  Lombard!.  Signor  Baucarde  made  a  decided  hit  on  his  first 
appearance.  The  new  tenor  possesses  a  chest  voice  of  much 
sweetness  and  tenderness,  and  is  by  no  means  wanting  in  power 
and  passion.  His  style  is  fcivid  rather  than  intense ;  and 
there  is  evidently  abundant  stuff  in  him  to  make  a  great  singer, 
if  he  would  only  use  a-litlle  of  the  balsam  of  application  and 
the  oil  of  study— an  admirable  mixture,  and  particularly  re- 
commendable  to  most  singers  now-a-days.  The  success  of 
Signor  Baucarde  in  /  Lombardi  was  not  to  be  denied,  and  his 
position  with  the  public  was  somewhat  improved  by  his  per- 
formance of  Carlo  in  Linda  di  Chamouni ;  but  in  the  Puritani, 
and  one  or  two  other  operas  in  which  he  subsequently  ap- 
peared, his  imperfect  acquaintance  with  the  music  tended  to 
qualify  the  impression  he  had  made.  As  admirers  and  well- 
wishers  of  Signor  Baucarde,  we  recommend  to  him  to  study 
and  persevere,  and  have  no  doubt  as  to  the  result. 

Madame  Fiezzolini  appeared  on  the  21st  of  May  in 
Lucres  la  Borgia.  The  continental  reputation  of  this  artist 
had  long  before  reached  this  country,  and  the  greatest  things 
were  expected  from  the  new  soprano.  But  Madame  Frezzolini 
was  not  an  entire  novelty.  She  had  appeared  at  Her  Majesty's 
Theatre  in  1841  or  1842,  and  had,  for  some  time,  supplied 
the  place  of  Grisi,  who  was  incapacitated  from  resuming  her 
duties  under  peculiar  domestic  circumstances.  Madame 
Frezzolini's  performances  did  not  tend  to  obliterate  Grisi 
from  the  minds  of  the  habitued  of  the  theatre,  or  the  public 
in  general ;  nor  did  she  create  so  great  an  impression  as  to  render 
it  imperative  on  the  manager  to  renew  her  engagement  for  the 
next  season.  We  have  every  reason  to  know,  however,  that 
Madame  Frezzolini  was  labouring  under  indisposition  during 
the  whole  of  her  first  engagement  at  Her  Majesty's  Theatre, 
and  therefore,  as  a  matter  of  course,  no  fair  estimate  could  be 
formed  as  to  her  capacities  and  talent.  All  throughout  the 
Continent,  and  more  especially  in  St.  Petersburg!*,  for  the  last 
few  years,  Madame  Frezzolini's  name  stood  high  among  the 
highest  singers.  Her  debut  was  consequently  looked  forward 
to  with  much  curiosity  and  interest.  We  aro  not  inclined  to 
think  that  Madame  Frezzolini  displayed  the  best  policy  in 
selecting  Lucrezia  Borgia  for  her  first  appearance.  Although 
gifted  with  much  intensity  and  feeling,  and  possessed  of  a  voice 
of  considerable  power  and  brilliancy,  she  has  not  that  over- 
whelming furce  and  abandon  which  tho  character  imperatively 
demands.  Madame  Frezzolini's  singing  was  universally 
liked,  and  her  tragic  acting  found  many  admirers ;  but,  to  out- 


thinking,  her  best  performance  by  many  degree*  was  in  the 
L'Eluir  cTAmore,  in  which  she  played  Adina  with  the  most 
charming  naivetf,  and  sang  the  music  with  great  brilliancy 
and  fluency.  We  fancy  Mr.  Lumley  might  have  made  more 
frequent  use  of  the  services  of  this  accomplished  artist  than  he 
did  during  the  season. 

LaHaehe,  the  vocal-multiple,  the  grandiloquent,  the 
rotund  and  maguific,  appeared  with  Sontag  the  first  night,  in 
his  own  great  part,  Don  Pasquale.  lie  was  welcomed  with 
gusts  of  breath  commensurate  with  his  own  girth.  The 
immense  basso  was  in  as  loud  thunder  as  ever,  and  in  is 
oleaginous  humour.  Could  Her  Majesty's  Theatre  exist 
independent  of  Lablachc— her  Atlantean  support  ?  And  Echo 
answers,  decidedly  not!    Very  well  then,  do  not  think  it. 

The  long  promised  and  much  spoken  of  opera  of  Halevy 
and  Scribe,  was  produced  on  Saturday,  June  the  8th.  Its 
success  cannot  be  called  in  question,  though  we  must 
acknowledge  it  in  a  great  measure  depended  on  the  perfect 
singing  of  Madame  Sontag  as  Miranda,  the  striking  per- 
formance of  Lablache  in  Caliban,  the  inimitable  grace  of 
Carlotta  Grisi  in  Ariel,  and  the  gorgeous  splendor  of  the 
dresses,  appointments,  and  mite  en  scene.  Of  the  music,  we 
have  recorded  our  opinions  so  lately,  that  it  is  not  necessary  to 
recapitulate.  La  Tempcsta  was  given  six  times  in  succession, 
and  belied  to  replenish  the  treasury  of  Her  Majesty's  Theatre. 

The  next  novelty  was  the  revival  of  Bellini's  I Montecchi  *d 
I  Capuletti,  with  all  the  original  music.  Parodi  was  the 
Romeo,  and  Madame  Frezzolini  the  Juliet.  Gardoni,  after 
being  "  twice  killed,"  made  his  first  appearance  for  the  season 
in  Tcbaldo.  The  singing  and  acting  in  this  opera  was  de- 
servedly admired  and  praised,  but  the  music  found  no  favour 
in  the  ears  of  the  public  and  critics.  In  the  same  week,  the 
Matrimonio  Segrcto  was  given  with  an  excellent  cast ;  Parodi, 
Frezzolini,  and  Sontag  playing  the  three  ladies ;  Lablache 
Geronimo,  F.  Lablache  Count  Robinson,  and  Calzolari  the 
lover. 

About  the  same  time  Madame  Pasta,  who  had  come  to 
London  to  superintend  Parodi's  performance  in  Medea,  was 
induced  to  appear  on  the  stage  in  two  scenes  of  Anna  Bolena. 
Not  all  the  genius  of  this  mighty  artist  could  evoke  one  spark 
from  the  long-extinguished  embers  of  her  powers,  and  the  per- 
formance was.  in  consequence,  extremely  painful  to  hear  and 
to  behold. 

Mr.  Lumley  must  have  been  in  a  very  waggish  mood,  and 
must  have  possessed  no  ordinary  courage  to  boot,  to  have 
introduced  to  his  elegant  audience,  on  two  separate  occasions, 
a  lady  of  colour,  emphatically  styled  the  Black  Malibran, 
rejoicing  in  the  longitudinous  and  high-sounding  title  of  Donna 
Anna  Maria  Loreto  Martinez  do  La  Rosa,  who,  it  was  given 
out,  could  sing  like  a  black  angel,  and  play  on  the  guitar  like 
an  imp  of  darkness.  Strange  to  say,  neither  her  singing  nor 
playing  were  appreciated,  and  Donna  Anna  Maria  Loreto 
Martinez  do  La  Rosa  was  partially  hissed  off  the  stage.  Why 
this  fair  candidate  for  popularity  was  called  the  "  Black  Mali- 
bran"  ;  why  she  sang  songs,  Spanish  or  Cuban  ;  why  she 
played  on  the  guitar ;  why  she  came  to  London  ;  and  why  she 
appeared  at  Her  Majesty's  Theatre,  are  mysteries  to  us  per- 
fectly unfathomable. 

The  Figlia  del  Reggimento  was  revived,  and  Sontag 
achieved  a  new  triumph  in  Maria.  It  was  certainly  one  of 
the  most  delightful  performances  of  the  charming  cantatrice, 
and  was  applauded  to  the  echo. 

The  last  event  of  the  season  was  Madame  Florentines  dtbut, 
the  particulars  of  which  have  been  chronicled  so  lately,  that 
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for  ui  than  to  repeat  oar  opinions  as 
to  the  sterling  and  brilliant  talents  of  this  most  fair  lady, 
whose  career  is  as  full  of  hope  and  promise  as  that  of  any 
singer  living.  Mr.  Lumley  has  been  exceedingly  fortunate 
in  having  been  enabled  to  make  such  a  valuable  acquisition 
to  his  theatre. 

In  our  catalogue  of  debutante*,  we  had  nearly  overlooked 
the  contralto,  Mademoiselle  Ida  Bertrand.  This  lady  made 
her  first  appearance  in  Pierotto  in  Linda  di  Chamouni,  and 
created  a  favourable  impression.  She  subsequently  appeared 
in  Arsace  in  Semiramide,  and  Orsino  in  Lucrezia  Borgia. 

Of  the  three  grand  concerts  of  the  season,  wo  need  only  say 
they  were  highly  successful. 

The  acknowledged  improvement  in  the  band  is  mainly 
attributable  to  the  indefatigable  seal  and  untiring  industry  of 
Balfe,  whose  eminent  services  as  conductor  were  never  ren- 
dered more  conspicuous  than  during  the  season  just  past. 
Something  yet  remains  to  be  effected  in  the  orchestra,  but  no 
one  understands  better  than  Balfe  wherein  deficiency  lies,  and 
therefore  shall  we  not  attempt  to  be  Lis  counsellors  on  this 
occasion.  His  first  effort  should  be,  as  a  contemporary  says, 
to  get  as  many  Piattis,  Lavignes,  and  Ucmusal*  as  possible. 
The  chorus  are  not  to  be  praised  in  the  same  ratio  as  the 
band,  and  require  strong  reinforcement.  We  cannot  con- 
clude without  a  good  word  for  Mr.  Marshall,  the  scene- 
painter — whose  efforts  during  the  season,  especially  in  La 
Tempcsla,  have  met  with  universal  eulogy;  to  M.  Tolbecque, 
leader  of  the  band;  M.  Nadaud,  leader  of  the  ballet;  and 
to  M.  Gosselin,  who  gets  up  the  dancers  in  their  parts  with 
such  consummate  ability. 

In  conclusion,  we  have  to  congratulate  Mr.  Lumley  on 
having  brought  his  campaign  to  an  end  without  the  slightest 
diminution  of  the  favour  and  support  to  which  his  enter- 
prise and  the  policy  of  his  management  justly  entitle  him. 

ROYAL  ITALIAN  OPERA. 

Tub  performances  this  week  were  for  the  benefit  of  the 
principal  artistes,  all  the  band  and  chorus  having  volunteered 
their  services. 

Ou  Tuesday  the  Propkelc  was  given  ;  on  Wednesday,  the 
first  act  of  Norma,  and  the  EUsir  d'Amore,  Castellan  taking 
the  place  of  Viardot,  who  had  left  for  Paris;  and  last  night 
Don  Giovanni,  with  the  first  act  of  La  Juice.  To-night  will 
he  performed  the  Huguenots,  with  which  the  season  will  be 
brought  to  a  termination. 

Next  week  we  shall  give  our  rcturnd  of  the 
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MUSIC  AN  3  THE  DRAMA  AT  LIVERPOOL. 

(fYve*  our  otcn  Correspondent .) 

As  I  have  sent  you  a  few  more  extracts  in  rt  Jenny  Lind  from 
1  local  papers,  1  shall  myself  say  nothing  more  about  her 
tents.  One  of  our  papers  gives  a  paragraph,  in  which  it  is 
that  Benedict  in  farmed  Bamum,  that  be  should  like  Jenny 
Lind  to  sing  a  national  song  at  her  first  concert  in  New  York,  and 
that,  if  proper  words  were  submitted  to  him,  he  would  set  them  to 
music.  Barnum  immediately  advertised  that  be  would  givo  one 
hundred  dollars  for  the  best  vcrsci  that  could  bo  sent  to  him  by  a 
certain  date,  but  whether  the  Yankee  poets  have  so  far  managed 
to  writ*  a  suitable  song,  deponent  sareth  not.  Could  your  own 
O.  R.  send  something  out  that  would  do,  and  so  pocket  Mr. 
Barnum^  promised  dollars  i  for,  if  a  German  musician  composes 


one  week,  the  Courier  offers  the  following 
of  the  subscribers,  who,  being  all  in  the  m 
ve  the  value  for  their  money. 


singing  ia 


Nest  week,  the  Philharmonic  Society  give  two  concerts,  at 
which  Parodi,  De  Meric,  Gardoni,  and  Coletti,  will  sing, 
some  disagreement  has  arisen  about  the  same  vocalists  singin 
two  concerts  in  I 
to  sooth  the  ire  i 

way,  like  to  have  the  value  lor  their  money. 

«  Some  disapprobation  has  been  expressed,  we  believe,  i 
the  two  next  concerts,  which  will  not  ouly  take  place  in  the  same 
week,  but  aro  to  bo  supported  by  the  same  srtiites.  At  first  glance 
the  discontented  may  seem  to  have  some  grounds  for  thoir 
complaints,  which,  however,  after  the  explanation  we  have  received, 
is  entirely  removed, — as  the  only  alternative  given  to  the  com- 
mittee was  either  to  have  an  Italian  party  for  two  nights,  or  to  have 
none  at  all.  It  was  required,  moreover,  that  the  Gentleman'* 
Concerts  at  Manchester  (the  beau  ideal  of  a  musical  society  on  the 
score  of  tasio  and  good  management,  in  the  estimation  of  many 
people)  should  also  engage  the  same  parlies  and  on  the  same 
conditions,  otherwise  neither  musical  body  could  have  any  of  the 
opera  stars  this  season.  Both  committees  feeling  that  it  was  better 
to  be  blamed  for  giving  too  much  Italian  rather  than  none  at  all 
have  pursued  the  more  liberal  course.  Whether  the  Manchester 
gentlemen  are  blamed  we  do  not  know,  but  wo  find  in  Liverpool 
that  committees  of  management,  like  prophets,  have  no  honour  ia 
tboir  own  country,  and  that  whether  over  liberal  or  unwillingly 
limited  in  the  materia!  constituting  their  musical  feasts  they  alike 
meet  with  censure.  We  would  here  observe,  that  we  think  the 
reports  which  have  been  made  public  js  to  the  appearance  of 
Mdllcs.  Parodi  and  de  Meric,  Signors  Gardoni  and  Coletti,  ia 
opera  here,  can  hardly  he  correct,  and  certainly  cannot  be  confirmed 
in  Iho  first  week  of  September,  as  has  been  dated,  we  believe,  for 
they  sing  in  Manchester  on  the  alternative  evenings  to  those  on 
which  they  appear  at  the  Philharmonic,  which  will  occupy  the 
Tueadsy,  Wednesday,  Thursday,  and  Friday  of  the  week  specified. '' 

Willi  respect  to  the  on  ditt  respecting  the  sale  of  tickets  by  the 
proprietor  at  increased  prices,  the  same  authority  observes  : — "We 
conceived  it  to  be  our  duty  last  week  to  call  the  attention  of  our 
readers  to  the  current  conversation  respecting  the  distribution  of 
tickets  for  the  Lind  concerts,  and  the  positron  in  which  the  press 
was  placed  by  the  Philharmonic  Society.  With  regard  to  the 
former,  the  following  statement  has  been  made  by  the  Liverpool 
Times  :"— 

"  Several  of  our  local  and  metropolitan  contemporaries  have 
severely  censured  the  Philharmonic  committee  and  proprietors  for 
having,  as  erroneously  slleged,  trafficked  In  the  sale  of  tickets  and 
disposed  of  them  nt  a  great  premium.  We  have  made  enquiries 
respecting  this  subject,  and  find  that  there  is  no  foundation  for  any 
■uch  *t*tement,  so  far  at  least  us  the  parties  connected  with  the 
Philharmonic  Society  are  concerned.  By  a  special  law  no  pro* 
prietor  can  purchaso  at  a  reduced  price  more  tickets  than  his  pro- 
prietorship entitles  him  to  ,  and  we  are  assured  that  no  proprietor, 
so  far  as  can  bo  known  at  present,  violated  this  rule.  When  the 
committee  first  announced  that  they  had  engaged  Jenny  Lind,  the 
rush  for  tickets  was,  of  course,  very  great,  but  in  no  instanco  were 
more  than  six  tickets  knowingly  sold  to  more  than  one  individual. 
If  any  person  did  obtain  more  than  this  number,  it  waa  by  false  re* 
presentations  as  to  his  name,  or  the  employment  of  some  individual 
to  act  for  him." 

We  are  willing  to  receive  this  as  a  full  assurance  that  there  ha* 
been  no  trafficking  by  the  parties  charged.  The  other  part  of  the 
charge,  we  trust,  will  not  again  require  lo  be  mentioned.  It  is 
clearly  the  interest  of  the  society  to  extend  courtesy  to  the  entire 
press,  whether  that  courtesy  be  relumed  or  not.  A  complimentary 
ticket  lo  a  newspsper  costs  nothing,  nor  does  it  repay  the  party  who 
has  to  write,  probably  one  or  two  columns  of  matter,  after  the  plea- 
sure* of  an  evening  are  over.  The  Philharmonic  committee  should 
bo  above  minding  the  past,  and  by  their  own  act  should  place 
themselves  ins  position  to  ensure  respect  for  the  future.  A  word 
to  the  wise  is  sufficient,  and  in  this  case  wo  speak  in  a  friendly 
spirit. 

"The  Philharmonic  Society  have  cleared  about  1700/.  by  the 
two  Lind  concerts.  Mdlle.  Lind  received  1000/.  for  her  services  ; 
Belletti  got  sixty  guineas;  Miss  Williams,  fifty  guinea*;  Miss 
Andrews,  twouty-five  guineas;  M.  Yivier,  twenty-five  guinea*  i 
and  Benedict,  one  hundred  guinea*.'' 
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Tho  Liverpool  Timet  take*  an  opportunity  of  repaying  some 
of  the  remarks  of  the  London  presis  relative  to  provincial  criticism, 
for  in  his  la-t  number  the  Editor  aaya— "  Our  Metropolitan  brethren 
of  the  plume  are  exceedingly  fond  of  quisling  their  provincial 
contemporaries  npon  their  ideas  and  blunders  respecting  'doings' 
in  London  ;  bet  the  Jenny  Ltnd  furore  in  this  town  has  proved 
that  even  the  most  carefully  edited  of  the  London  newspapers  can 


>  (all  into  the  most  egregious  mistakes.  Tho  Spectator, 
for  instance,  of  lost  Saturday,  states  that  'the  Philharmonic  Society 
of  Liverpool,  taking  advantage  of  Jenny  Lind's  visit  to  America, 
concerted  tho  plan  of  a  gigantic  concert  in  behalf  of  a  local  hospital.' 
Where  did  our  canny  contemporary  learn  this  bit  of  information? 
Again,  the  same  paper  says,  '  The  tickets  were  officially  raised'  in 
price,  three  times  above  their  nominal  value,  and  bv  the  public 
they  were  bidden  up  to  a  height  of  eight  or  nine  times  their  original 
rate.'  When  we  inform  our  readers  that,  on  the  days  of  both 
concert*,  tickets  cotibl  bo  had,  at  their  proper  prices,  at  the 
offices  of  the  Philharmonic  Society,  we  may  reasonably  doubt  this 
bit  of  exclusive  intelligence.  Our  contemporary  goes  on  to  say, 
'  On  Monday  morning  Mdlle.  Lind  visited  the  Toxleth  Hospital, 
to  tho  aid  of  which  the  receipts  of  tho  concert  arc  to  be  devoted.' 
What  will  the  proprietors  and  committee  of  the  Philharmonic 
Society  say  to  this  ?  The  Spectator  is  not  solus  in  its  blunders  and 
absurdities.  Anything  mora  unlike  reality  than  the  drawing  in  the 
HhntratedNews,  purporting  to  be  a  representation  of  thcdepartuie 
of  the  "Nightingale,"  we  never  yet  saw  on  paper.  If  the  artist 
docs  not  possess  ureal  talent,  he  is  certainly  blessed  with  an  exten- 
sive imagination." 

That  funniest  of  all  living  comedians,  Buckslone,  with  tho 
arch  and  lively  Mrs.  Pitzwilliam,  are  now  fulfilling  an  engagement 
at  tho  amphitheatre  with  great  success.  Bnckstone,  with  more 
mannerism  than  any  other  actor,  alio  presents  more  variety  of 
character;  for,  white  ho  never  parts  with  his  peculiarities  (heaven 
forbid  i)  he  always  gives  sufficient  individuality  to  tho  person  repre- 
sented, bringing  iuto  forcible  view  the  prominent  characteristics, 
and  pointing  tbem  with  a  brilliant  and  piquant  humour  all  his  own. 
He  has  appeared  this  week  in  several  of  his  best  part',  and  wo  need 
not  say  that  the  auditories  of  his  performances  have  been  kept  in  a 
commotion  of  laughter.  In  the  Serious  Family  his  Aminadab  is 
tho  perfection  of  vulgar  hypocrisy  aping  its  own  low  ideal  of 
extreme  piety,  la  the  farce  of  Snapping  Turttet  the  performance 
of  both  Buckslone  and  Mrs.  Filzwilliam  is  admirable.  Mr.  Buck- 
stone's  new  comedy  of  Leap  Year,  which  recently  excited  so  much 
attention  in  London,  will  be  produced  to-morrow  evening,  for  tho 
benefit  of  the  author. 

*'  The  Black  Malilirsn"  has  been  singing  at  the  Zoological  Gar- 
dens, wheto  aha  disappointed  most  of  tho  auditors.  Tho  egregious 
puffing  used  previous  10  her  appearance  in  England  proved  un- 
availing to  convince  the  audience  that  her  performances  were  a 
whit  more  amusing  or  even  pleasing  than  those  of  tho  •*  Ethiopian 
scrcnadcrs,"  whose  popularity  has,  we  think  and  hope,  now  set  for 
ever.  A  clever  and  pretty  little  girl,  named  Louisa  Vining,  sang 
at  tho  Concert  Hall,  on  Wednesday.  Respecting  the  perfor- 
mances, the  Liverpool  Timet,  in  a  brief  notice,  says, — 

"  Last  evening  Miss  Louiaa  Viaing,  better  known  to  tho  majority 
of  our  readers  as  tho  Infant  Sappho,  gave  a  concert  at  the  Concart 
Hall,  Lord  Nelson-street,  which  «as,  considering  the  disagreeable 
stale  of  the  weather,  tolerably  well  filled.  Since  wc  last  heard  the 
Sappho,  her  voice  has  much  increased  in  volume  and  flexibility, 
and  her  vocat  performances,  as  heretofore,  arc  exceedingly  pleasing, 
though  wo  should  like  to  sec  a  little  more  nature  and  a  little  less 
art.  She  is  a  clever  singer,  and,  If  left  more  to  her  own  natural 
genius,  and  nut  worked  too  hard,  she  promises  to  become  a  groat 
one.  Her  aim/toy  of  the  difficult  air,  '•  bid  me  discourse,"  was 
deservedly  applauded.  A  Mr.  H.  Kngers  performed  a  fantasia  on 
the  new  Aiocricuu  piauo-forie,  with  the  dolec  rampuiu,  pedal 
attachment.  Wc  did  not  much  admire  his  selection  of  music,  but 
he  proved  satisfactorily  that  not  only  the  American  instrument,  but 
the  American  improvement  thereupon,  is  well  worthy  of  attention. 
It  d  decidedly  a  great  improvement  to  the  prano-for  te.  producing 
tones  of  ravishing  sweetness.  In  songs  rcquiriug  much  tenderness 
and  expression  hum  the  vocalist,  the  sWra  campuna  attachment 
mill  be  found  a  most  useful  and  pleasing 


Potnaaski,  a  pupil  of  Rossini,  and  a  violinist  of  considerable  talent, 
performed,  with  Mr.  Rogers,  Osborne  and  De  Beriot's  fantasia  on 
themes  from  Gmttuume  Tell  very  effectively.  Signor  Pomenski 
is  a  skilful  |*rformer,  pioducing  from  his  instrument  tones  of  great 
purity  and.  i  ii  -  His  bowing  is  neat,  and,  in  passages  requiring 
either  delicacy  or  rapidity  of  execution,  he  proved  himself  to  be  an 
able  and  clever  musician.  Tho  last  air  in  tho  fantasia.  '  The 
March,'  was  Inudly  rc-deinandcd,  and  played  again  by  the  Siguor 
with  great  trip" 


Ui oucestzs.—  Muiical  Fettival.— The  programme  of  this  Fes- 
tival has  been  placed  in  our  hands,  tnd  as  wc  understand  it  will  be 
in  general  circulation  to-day,  we  shall  offer  a  few  remarks  on  its 
contents.  The  first  thing  that  strikes  us  is  the  spirited  engagements 
of  the  stewards  in  regard  to  w  hat  are  usually  termed  stars.  Sontag, 
Castellan,  Lucombe,  Sims  Reeves,  and  Herr  Formes,  in  addition 
to  our  old  and  deserved  favourites.  Dolby,  Williams,  Looker. 
Phillips,  and  Law ler,  show  a  zeal  worthy  of  tho  gentlemen  who 
hotd  themselves  responsible  for  tho  outlay  iucuircd.  This  wc  con- 
sider the  wise  course  to  pursue,  for  we  arc  becoming  a  musical 
people,  alive  to  all  that  is  beautiful  in  the  art,  and  our  purse  strings 
are  only  to  be  drawn  by  first-rate  talent.  Such  will  be  supplied  to 
us,  and' of  tho  result  no  one  can  entertain  a  dr-ubt.  The  composi- 
tions to  be  performed  are,  as  is  usual  at  Gloucester,  of  a  high 
character  ;  and,  looking  at  the  names  of  ti  e  principal  lustrum  en:  si 
performers,  coupled  with  a  knowledge  of  the  fact  that  the  whole 
band  and  chorus  aro  still  more  select  than  usual,  we  can  but  anti- 
cipate a  success  greater  than  has  attended  any  festival  held  in  this; 
city  for  many  years.  The  first  morning  is  the  Church  Service,  and 
wo  are  much  pleased  to  notice  the  intention  of  tiring  Tailis's  Prrres 
and  Responses,  having  often  felt  that  our  own  service  on  such 
an  occasion  was  unsatisfactory.  We  have  heard  Tallis  snore  than 
once,  anil  wished  we  might  never  hear  any  other.  Tbc  Dettingen 
Te  Ocutn,  with  the  Jubilate  iu  D,  Boycc's  anthem,  "  Blessed  is  be," 
and  the  Coronation  Anthem,  "The  King  shall  rejoice,"  are  the 
other  principal  portions  of  the  musical  service.  The  Elijah  is 
given  on  the  second  morning.  On  the  third,  no  arc  to  have  the 
first  and  second  parts  of  tho  Creation,  in  which  Sutrtsg  and  Cas- 
tellan lake  part;  to  bo  followed  bv  the  greater  i>mi  t  Beet- 
hoven's service  in  C.  This  concludes  the  first  part,  lis  tho  second 
part  wc  have  Mendelssohn's  Lnuda  Zton,  better  known  aa  "  Praise 
Jehovah,"  a  cantata  of  very  greet  merit,  considered  to.  rank,  iu- 
dced,  with  the  Elijah  and  St.  Paul.  This  is  followed  by  a  miscel- 
laneous selection,  in  which  we  perceive  the  names  of  Sontag, 
Castellan,  Sim*  Reeves,  fee.  Sc.  This  morning**  perfdrinance,  if 
we  mistake  not,  will  prove  one  of  the  roost  attr.ictite  of  the  week. 
On  the  fourth  morning,  the  Hfestiah  worthily  winds  up  the  glorious 
festival,  ami,  aa  usual,  will  no  doubt  bring  a  largo  attendance. 
Our  limited  space  prevents  more  than  an  allusion  to  the  oveniug 
concerts.  These  must  bo  more  thau  usually  attractive  with  such 
an  array  ol  talent  to  support  thent.  Next  week  wc  may  probably 
notice  Ino  or  three  of  ibeir  most  important  features.    Visitors  to 


I  be  tirn 
ending 


over  the  dais  of 


the  festival  will  have  the  tiririlego  ol  taking  tetutn  tickets  by  the 
Midland  railway,  ei 
IShmcetUr  Journal. 
Madame  Viabdot  loft  London  fur  Pari*  on  Wednesday. 
Tu  a  Chichester  Theatre  has  been  sold  by  auction  tur  £&>0. 
It  was  built  in  1700,  by  tontine,  aud  formed,  with  Portsmouth, 
Southampton,  and  Winchester,  what  was  called  the  southern 
circuit,  which  did  a  good  business.  The  theatre  has  scarcely  been 
opened  for  the  lust  six  or  eight  years.  The  purchaser  converts  it 
into  a  'urow Inline. 

Casth  Howabj>. — On  Tuesday  evening  laal,  Mr.  Lazarus 
played  a  solo  on  the  cJarioot,  at  a  private  seine  given  to  the 
Queen  and  Prince  Albert,  at  his  magnificent  mausion  in  Yorkshire, 
by  the  Duke  of  Devonshire.  Mr.  Cuote,  piauist  to  the  Duke,  ac- 
companied the  vocil  music. 

Musical  Homsuo  ron  1831.— In  addition  to  many  notabilities 
that  may  In?  expected  this  year,  already  big  with  events,  we  bear 
of  a  German  chorus  ol  SJUlio  singers.  "These  choral  bands  or  seen 
strength  are  noculiur  to  Germany,  and  would  be  a  very  alUactive 
musical  novelty  al  J)esco.—{Liv:ryool  Courier.) 
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SIR  MARTIN  ARCHER  SHEE, 

Sir  Martin  Abcher  Shee,  portrait  painter  and  poet,  died 
lit  Brighton  on  the  13th  instant,  after  a  long  and  severe  i  11— 
net*,  in  hit  eighty -first  year.  Sir  Martin  was  at  once 
President  and  Senior  of  the  Royal  Academy.  He  was  a 
native  of  Ireland ;  and  in  (he  Somerset  House  Gazette,  by  the 
pleasant  author  of  Wine  and  Walnuts,  we  And  the  following 
account  of  hit  firtt  appearance  in  London  :— 


'  1  well  remember  this  gentleman  [Mr.  Shcc]  on  hit  lint  arrival  from 
I  to  the  BritUh  metropolis :  he  was  introduced  to  the  notice  of  Sir 
Reynolds,  and  to  some  other  distinguished  persons  by  hit  lllus- 
i  friend  and  countryman.  Mr.  Edmund  Burfce.  I  was  at  that  time 
making  a  drawing  in  the  Plaster  Academy  in  Somerset  Home,  and  per. 
feclly  recollect  the  first  evening  Mr.  Shee  joined  the  students  there.  He 
selected  the  figure  of  the  Discobolus  for  his  probationary  exercises  to 
procure  a  permanent  atudent's  ticket.  I  need  not  >ay  that  he  obtained 
it;  for  it  was  acknowledged  to  be  one  of  the  best  copies  that  had  yet 
been  seen  of  that  fine  figure.  I  further  remarked  that  Mr.  Wilton,  the 
then  keeper  of  the  Royal  Academy,  was  so  pleased  with  the  performance, 
that  he  expressed  a  wish  to  retain  it.  after  Mr.  Shee  had  received  hia 
t;  and  Mr.  Shee,  with  that  politenets  which  marked  hia  early  career 
1  It  to  the  worthy  ok!  gentleman." 


"  And  here  let  Shee  and  Genius  find  a  place, 
Whose  pen  and  pencil  yield  an  eeoal  irrse*  ; 
To  guide  whose  hand  the  ititer  arts  combine. 
And  trace  t  he  poet's  or  the  painter's  bee; 
Whose  magic  touch  can  bid  the  causes  glow, 
Or  poor  the  easy  rhyme's  harmaoious  How ) 
While  honours,  doubly  merited,  attend 
The  poet's  rival,  but  the  paiotci'i  friend." 

The  Quarterly  was  complimentary,  but  less  kind  to  the  painter 
than  the  noble  lord. 


Mr.  Shee  became  an  Exhibitor  at  the  Royal  Academy  for 
the  firtt  time  in  the  year  1789,  when  he  sent  hie  "  Portrait  of 
an  Old  Man"  and  M  Portrait  of  a  Gentleman."  He  was  then 
living  at  No.  8,  Craven-street,  Strand.  He  abstained  from 
exhibiting  in  the  following  year — wisely  husbanding  his 
strength;  worked  hard  at  his  art;  gave  his  nights  and  days 
to  Sir  Joshua;  and  in  1791  took  handsome  apartments  in 
No.  1 15,  Jerroy u-strect ,  and  sent  four  portraits  to  the  exhi- 
bition. One  was  n  portrait  of  hit  brother;  another,  of,  as 
we  believe,  Irish  Johnstone— for,  in  the  early  days  of  the 
Academy,  the  members  were  extremely  cautious  of  calling  a 
nobleman  or  gentleman  in  print  by  his  proper  name.  In  1792 
he  removed  to  yet  better  rooms,  in  the  same  street,  and  sent 
in  all  seven  works  to  the  exhibition.  For  the  next  Are  years, 
he  tent  in  various  portraits,  along  with  two  other  pictures, 
"Miranda."  and  "  Jephtha's  Daughter."  In  the  year  1797 
he  removed1  to  13,  Golden-square,  and  exhibited  in  all 
ten  works;  including  portraits  of  Pope  and  Fawcett,  the 
actors— Fawcctt  as  "Touchstone."  He  continued  equally 
industrious  for  mony  successive  years  ;  and  was  in  such  favour 
with  his  fellow-artists,  that  he  was  elected  an  Associate  of  the 
Royal  Academy  in  1798—  immediately  after  the  election  of 
the  great  Ftaxman  into  the  same  honorary  rank.  The  same 
year,  on  Romney't  withdrawal  from  London,  he  removed  to 
the  house  which  that  artist  had  built  for  himself  in  Cavendish- 
square;  and  in  this  he  continued,  as  Rom  nev's  successor,  to 
reside,  until  age  and  growing  infirmities  compelled  him  to 
witlidraw  to  Brighton,  and  abandon  his  pencil.  A  portrait  of 
Romney  was  one  of  the  productions  of  this  period  of  his  art, 
and  was  considered  clever  and  like.  In  1800,  Mr.  Shee  was 
elected  a  fnll  Royal  Academician;  and  of  bis  thirty-nine 
brethren  by  whom  he  was  chosen,  he  was,  as  we  have  already 
observed,  the  last  survivor. 

Much  to  the  surprise  of  hia  friends,  and  to  the  infinite 
wonder  of  some  of  his  brethren  in  the  Academy,  Mr.  Shee 
made  his  appearance  as  a  poet,  by  the  publication,  in  1805,  of 
his  Rhymes  on  Art,  or  the  Remonstrance  of  a  Painter,  in  two 
parts,  with  notes  and  a  preface,  including  strictures  on  the 
state  of  the  arts,  criticism,  patronage,  and  public  taste;  and 
tbe  wonder  had  not  ceaaed  with  Nollekens  and  Northcote, 
in  1809,  be  published  a  second  poem,  in  six  cantos, 
liements  of  Art.  It  is  to  these  poems  that  Byron 
in  hia  Englith  Bard*  and  Scotch  Reviewert:-m 


He  appears  to  have  always 
theatre;  and  when  his  gravity  of  yean  and  his  position  as  a 
popular  portrait  painter  forbade  his  any  longer  entertaining  a 
wish  to  appear  there,  he  began  to  woo  the  dramatic  muse,  and 
commenced  a  tragedy  called  Alasco,  the  scene  of  which  was 
laid  iu  Poland.  The  play  was  accepted  at  Covent  Garden; 
but  excluded,  it  was  said,  from  the  stage  by  Colrnan,  who  was 
then  licenser.  This  is  not  strictly  true.  Colrnan  objected  to 
about  eighty-five  lines,  which  Shee  refuted  to  alter.  Colmati 
was  equally  obstinate;  and  Shee,  in  1824,  printed  bis  play, 
and  appealed  to  the  public  against  the  licenser  in  a  lengthy 
and  nngry  preface.  Alasco,  notwithstanding,  is  still  on  the 
list  of  the  unacted  drama. 

On  the  death  of  Lawrence  in  1830,  Shee  was  elected 
President  of  the  Royal  Academy,  and  immediately  knighted. 
His  election  was  by  a  large  majority,  though  Vilkic  waa  a 
candidate— the  members  being  governed  in  their  votes  rather, 
it  is  said,  by  the  necessities  of  their  annual  dinner  than  by  the 
sense  of  the  merits  of  Slice  as  a  painter.  Sir  Martin  excelled 
in  short  well-timed  and  well-delivered  speeches.  He  waa 
seldom  at  a  loss ;  and  so  highly  was  his  eloquence  appreciated 
within  the  walls  of  the  Academy,  thnt  it  has  been  common  with 
more  than  one  Royal  Academician  to  remark  whenever  a  great 
speaker  was  mentioned — "  Did  you  ever  hear  the  President? 
— you  should  hear  the  President ," — as  if  Canning  and  Stanley 
had  been  united  in  Sir  Martin  Archer  Slice. 

Sir  Martin  lias  but  little  claim  to  be  remembered  as  a  poet. 
His  verse  wants  vigour,  and  hit  examples  are  deficient  in 
novelty  of  illustration.  The  notes  to  both  his  poems  are, 
however,  valuable ;  and  hit  poetry  it,  perhaps,  more  frequently 
read  for  its  prose  illustrations  than  for  the  beauty  of  its  versi- 
fication,  or  the  value  of  the  trutht  which  it  seeks  to  inentcate. 
As  a  portrait  painter,  he  was  eclipsed  by  several  of  his  con*, 
temporaries;  by  Lawrence  and  by  Hoppner — by  Phillips, 
Jackson,  and  Raeburn.  He  had  a  finj  eye  for  colour;  while 
his  leading  want  was  proportion,  more  especially  in  hit  heads. 
Compare  his  head  of  Chantrey  with  the  portraits  of  Chantrey 
by  Jackson  and  Raeburn,  and  the  defect  ia  at  once  obvious ; 
or  compare  his  head  of  Mr.  Hallam  with  the  bead  of  Mr. 
Hallam  by  Phillips,  or  with  the  living  head — since,  happily, 
Mr.  Hallam  ia  still  amongst  us.  How,  then,  it  will  be  asked 
is  Sir  Martin  to  be  remembered  ?— by  his  poems,  or  by  his 
portraits  f — by  his  speeches,  or  by  hia  annual  addre<ses  to  the 
students?  Tito  question  ia  not  difficult  of  solution.  Hit 
pictures  in  the  Vernon  Gallery  will  not  preserve  hit  name, 
nor  will  his  portraits  viewed  as  works  of  art.  Hia  name  will 
descend  in  the  history  of  painting  as  a  clever  artist,  with 
greater  accomplishments  than  have  commonly  fallen  to  tho 
class  to  which  he  belongt,  and  as  the  painter  who  hat  pre- 
served to  us  the  fares  and  figures  of  Sir  Thomas  Munro,  Sir 
Thomas  Picton,  Sir  Eyre  Coote,  Sir  James  Scarlett,  and  Sir 
Henry  Halford.  There  was  merit,  we  may  add,  in  hia  portrait 
of  tbe  poet  Moore.  Principally,  however,  be  will  be  re: 
hexed  as  one  of  the  President*  of  tho  Royal  Academy. 
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FOREIGN  INTELLIGENCE. 

Switzerland. — Switzerland  is  the  land  of  contradictions, 
and  must  not  be  judged  by  the  beaten  track  which  travellers 
generally  follow  ;  not  from  hotels,  nor  the  parrot-like  talk  of 
the  guides.  There  ia  a  mixture  of  the  highest  mental  civiliza- 
tion with  almost  savage  primitiveness  to  be  found  here — 
schools  fur  peasants,  where  philosophical  studies  are  pursued 
with  ardour  and  intelligence  worthy  of  university  honours,  at 
the  side  of  the  grossest  superstition  ;  n  liberty  unequalled  in 
on*  canton-*— rack  and  torture  still  employed  in  another.  One 
passion,  however,  is  general,  and  that  ia  the  intense  love  for 
music— not  only  the  love  for  their  plaintive,  touching,  national 
aongs,  which  descend  by  tradition  only— the  quaint,  gay,  and 
sprightly  ditties  which  arc  in  the  mouths  of  the  chamois 
hunter  and  pretty  milkmaid,  and  which  you  hear  sometimes 
unawares  steal  upon  you  when  climbing  upwards  some  heaven- 
sacendiug  mountain,  which  make  you  slop  short,  leaning  back 
to  drink  in  with  attentive  ear  all  their  sweetness — or  which 
aeem  like  dreams  of  early  youth  when  stealing  over  the 
moonlight  lakes;  no.  they  also  cultivate  a  taste  for  the 
highest  branch  of  music — for  oratorios  and  symphonies.  I 
have  heard,  even  in  the  houses  of  the  middle  classes,  "en 
faraille  "  performances  of  paits  of  oratorios  and  cantatas  that 
were  far  beyond  anything  one  might  have  expected  from 
amateurs.  Some  months  since  the  Department  for  Education 
in  Basle  issued  a  project,  according  to  which  a  young  talented 
musician  (native  of  Basle)  was  engaged  by  the  government  to 
establish  schools  for  music  in  the  canton,  which  are  open  for 
the  instruction  of  all  the  innabitants  of  the  canton,  free  of  any 
expense.  Particular  attention  is  to  be  paid  to  those  pupils 
who  prepare  themselves  to  become  teachers  ;  a  sound  grounding 
in  musical  grammar,  and  the  study  of  the  violin,  are  made 
important.  Not  only  is  the  tuition  of  these  schools  free  of 
expense,  but  the  poorer  scholars  receive  even  a  handsome 
assistance  for  the  coming  to  be  taught.  Music  is  one  of  the 
most  powerful  elements  for  the  education  of  the  people,  and 
what  is  expended  for  that  out  of  the  public  puree  will  be 
reaped  in  rich  harvest  from  the  elevated  standard  of  the 
people's  morality.  I  heard  here  for  the  first  time  a  "viole 
d'amour,"  a  kind  of  tenor  (with  several  more  strings);  n 
Hungarian  performed  on  it ;  it  has  a  sweet  and  somewhat 
melancholy  tone,  exceedingly  agreeable.  I  forgot  the  per 
former's  name,  but  he  scarcely  did  justice  to  the  beautiful 
lower  tones  of  this  antiquated  instrument,  as  ho  indulged  in 
the  modern  rage  for  overdoing,  playing  always  on  the  highest 
strings — an  unfortunate,  bad  taste — too  general  not  to  be 
strongly  censured.  Listen  to  the  violin  players— thev  try  to 
play  the  flugeolet  on  their  instrument ;  violoncellists  imitate 
the  violin,  &c.  &c.  Listen  to  the  mined  voices  of  singers  in 
general :  instead  of  cultivating  that  region  of  the  voice  for 
which  the  melody  is  always  written  (for  the  middle),  thev 
ambitiously  practice  ao  long  for  the  attainment  of  a  few,  very 
few,  higher  notes,  till  they  have  completely  lost  the  middle 
voice  ;  and  instead  of  being  able  to  use  their  best  powers  and 
most  touching  notes,  for  the  melody  which  contains  the 
character,  feeling,  in  fact,  the  germ  of  the  song's  existence, 
they  reward  you  with  a  flourish  at  the  end  for  the  failure  of 
the  most  essential  condition  in  music— vir..,  the  plain,  simple 
melody— the  test  of  the  composer's  powers.  Who  will  deny 
this  ?  who  was  ever  brought  to  tears  by  runs  or  shakes,  ever 
so  miraculously  sung  or  performed  ?  But,  also,  who  could 
resist  the  charm  of  a  noble  melody,  sung  with  a  pure,  fresh 
voice  and  unaffected  feeling?    At  Zofingen.  canton  Anau,  I  , 

became  acquainted  with  an  extraordinary  fact,  for  which  it  find  their  way  into  England. 


might  be  difficult  to  find  a  parallel,  from  one  end  of  the  globe 
to  the  other.  The  stage  of  the  theatre  at  Zofingen  it  bnitt  on 
the  scaffolding  used  for  public  executions,  and  if  it  so  happens 
that  a  culprit  is  to  be  executed  during  the  season,  the  per- 
formances must  cease — the  stage  is  removed  to  I 
for  the  awful  tragedy,  after  which  it  is  put  up 
"  sock  and  buskin  "  tread  as  before  upon  the  1 " 
platform. — From  the  Journal  of  Commerct,  24th  Aug. 


ORIGINAL  CORRESPONDENCE. 

APPEAL  TO  BBITIS1I  OBOAMISTS. 

(To  Ou  Editor  of  the  M*ncat  World.) 

Sib, — It  has  been  suggested  to  mo  by  an  organist  and  sab 
to  the  fugues  I  last  week  advertised,  that  1  ought  to  give  oat  a 
greater  number  of  fugues  if  1  open  a  subscription  list.  In  this  I 
agree  with  him  ;  but  have  not  the  means  of  ascertaining  whether 
my  organ  compositions  are  sufficiently  acceptable  to  British  organ- 
itts  to  warrant  my  undertaking  a  larger  work  than  the  one  I  con- 
template. There  is  no  general  tale  for  sueh  writings,  and  unless  1 
meet  with  the  encouragement  of  organists,  I  eannot  well  afford  to 
lose  money  by  printing  them.  Yet,  when  it  is  borne  in  mind  ihst 
there  are  no  fugue  writers  who  have  efosWw  followed  the  school  of 
Sebastian  Bach,  and  he  never  having  written  fugues  for  tier  at 
pedal  notes,  commencing  on  G,  I  think  a  prodoetion  of  soch  a 
nature  would  be  useful  and  within  my  reach.  As  I  do  not  claim 
any  musical  pretension  unknown  to  your  readers,  or  those  Men- 
delssohn and  other  composers  have  accorded  to  me,  I  trust  sn 
egotist  ical  spirit  may  not  be  imputed  to  me.  To  deny  that  1  should 
not  be  proud  to  bo  considered  worthy  of  writing  for 
organists,  would  cshihit  as  little  candour  »*  if  other  composers  i 
to  express  themselves  indifferent  as  to  publie  opinion. 

If  I  receive  encouraging  answers  (wMeh  I  shall  promptly 
acknowledge)  to  the  advertisement  I  put  in  this  week,  I  shall  then 
ettend  the  work  (which  I  shall  duly  announce  by  advertisement  I, 
giving  "  twenty-four  introduction*  and  Jugux»"  at  life.  6d.  to  sub- 
scribers, and  16s.  fid.  to  non-subscribers.  1  will  jost  add,  thut  the 
liigucs  may  likewise  bo  performed  on  the  C  pedal  organs  without 
altering  the  progressions  of  that  part. — Yours  obliged, 

G.  P. 

8,  Keppel  Street,  Kuitell  Square. 




Gam.— The  '<  Diva"  his  determined  not  logo  to  St.  Petersburg 
thisvoar.    Mario  will,  therefore,  go  1 
M.   Alexakdeb   Billet.— This 


and  distinguished  es- 
of  classical  pianoforte  music,  is  engaged  for  a  serkss  of 
musical  toir<cs  at  Dover,  to  he  given  by  Hcrr  Brandt,  the 
vocalist.  Wo  trust  that  M.  Billet  may  be  the  happy  means  of 
inoculating  the  men  of  Kent"  with  a  taste  for  the  suhlimo 
compositions  of  Beeihovcn,  Mozart,  Dussek,  and  Mendelssohn. 

MnLLE.  Amalia  Febbabis.— This  eminent  dantaue  has  left 
for  Paris,  where  she  will  remain  during  the  cusuing  winter,  to 
study  and  improve  herself  in  her  art,  pending  her  return  for  the 
opening  or  Her  Majesty's  Theatre  in  1861. 

Maidstone.— On  Tuesday,  the  20th,  tho  Theatro  closed  a 
short,  but  highly  successful  season.  Mr.  Holmes  received  "  a 
bumper  at  parting,"  and  we  hope  that  his  future  progress  every- 
where will  prove  as  gratifying  as  the  recent  progress  of  bis  com- 
pany in  Kent.  Tho  Overland  Mail  was  described  and  illustrated 
by  Mr.  Albert  Smith,  in  the  Corn  Exchango,  on  Tuesday,  the 
13th  iust.,  in  his  usual  graphic  and  humourous  style.  Many  of  the 
"  points"  were  admirable,  and  tho  whole  eiperienced  an  enthusiastic 
reception  from  a  respectable  and  numerous  audience.  Mr.  W. 
Cooke's  Circus  entered  Maidstono  on  Wednesday  morning,  the 
14th,  and  ga*o  two  performances  on  lhat  da  v. 

The  STAKnitii  Gallebt.—  It  has  been  decided  that  the  gallery 
of  paintings  bequeathed  by  the  late  Frank  Hall  I 


Do 
ex-i 


ixbury  Park,  to  Louis  Philippe,  is  the  pent 
king.   It  is  not  improbable,  therefore,  thai 
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nts  industry  nns  ucen  unparalleled.  ?>o  one  Kit 
himself,  the  immensity  of  his  productions.  W 
styles,  and  on  all  subjects,  turn  up  every  day,  < 
which  the  craft  hare  had  no  notion.    It  is  "bii 


Tubnbb  and  the  Roy  a  t.  Academy.—  The  London  corro- 
spoodent  of  the  Liverpool  Albion  say*  that  Sir  Martin  Archer 
Slice  will  be  succeeded  in  the  presidency  by  Turner,  in  right  of 
seniority,  unless  his  great  age,  or,  rather,  the  calls  upon  his  lime 
from  more  lucrative  occupation,  may  induce  the  painter  to  decline 
the  post  and  its  £300  a  year.  Turner  is  commonly  reputed  in  the 
profession  to  be  worth 'upwards  of  half-a-utillion  sterling—  not  all 
made  by  painting,  of  course,  for  be  has  been  a  fortunate  city 

rculator,  though  his  professional  gains  hare  been  as  enormous  as 
industry  has  been  unparalleled.    No  one  knows,  probably  not 

W  orks  ol  his  in  all 
,  of  the  existencocf 
i  bis  boast  that  he  has 
the  sun  rite  oftener  than  any  living  man,  and  he  certainly 
to  have  also  acquired  the  secret  of  painting  longer  after 
working  hours  would  not  suffice  for  half  his 
which  are  "all  his  own  ;  not  joint  stock  combinations  for 
1  is  Turner  [  hi*  faults  being  as  purely  characteristic  as  bit 
.  and  originality  stamped  on  every  hue.  It  is  said  that  ho 
is  now  huabaading  his  powers  for  a  final  effort,  wherewith  he 
intends  to  consummate  his  artistic  fame  i  and  the  intention,  if  he 
really  entertain  it,  is  assuredly  as  original  as  anything  that  ever 
entered  his  head,  considering  'the  mechanical  aeaociatioti*  of  the 
thing  at  compared  with  the  poetry  of  his  rainbow  and  moonlight 
antecedents  ;  namely,  a  grand  picture  of  the  Exposition  in  Futon's 
plate-glass  palace,  with  the  queen  and  all  tho  royalties  and  cele- 
brities of  the  world  present,  and  a*  they  all  will  be,  no  doubt.— 
Manehetter  Examines  and  Timet. 

Sals  or  GLAaTOKBuar  Abbcy.— On  Wednesday,  this  interesting 
relic  of  antiquity,  with  some  valuable  ostatet  near  it,  came  under 
the  hammer  of  the  auctioneer.  The  fiiat  offer  made  was  20.000 
guineas,  and  the  biddings  continued  very  briskly  until  they 
28,000.  The  competition  waa  then  confined  to  two 
i  until  it  reached  33,000,  when,  amidst  the  great  excite- 
1  bv  so  important  a  sale,  the  hammer— that  potent 
which  the  hopes  of  an  intending  purchaser  arc  so 
frequently  raited— "  fell."  but  with  the  reserve  bidding  of  33.000 
guineas,  made  by  the  auctioneer  for  the  vendor.  The  tale  having 
failed,  it  is  supposed,  from  too  much  land  having  been  allotted 
with  the  ruios,  it  is  again  announced  that  the  abbey  will  be  tnld 
simply  with  the  residence  and  its  own  demesne,  enclosed  within 
the  old  abbey  Walls. — Balk  Herald. 

Death  or  "  Mobuak  K.u  n.»:t." — The  daily papert  announce  tho 
death,  on  tho  13th  inst.,  of  Mr.  Perceval  \Vcldon  Banks,  better 
known  aa  the  "  Morgan  Hauler"  of  Fraut't  Magazine.  Mr.  Dunks, 
though  only  in  his  40lh  year,  was  tho  last  of  the  race  of  writers 
who,  with  Dr.  Maginn,  Mr.  Churchill,  and  othcrt,  gave  pungency 
to  the  early  numbers  or  that  journal.  He  was-  by  profctsion  u 
barrister. 

Lamabtine. — The  poet,  and  hit  wife,  Madame  Lamartioe,  ar- 
rived at  Marseilles,  from  the  Bast,  about  ten  days  since.  [They 
have  since  reached  Paris. — Eo.j 

Ma.  l'Httn  k,  ton  of  the  sculptor  of  that  name,  bus  been  elected 
the  Academy  ttudent  for  the  usual  three  yeara'  residence  in  Rome. 

Rhyl. — Mr.Wallworth,  of  Liverpool,  and  of  the  Royal  Academy 
of  Music,  produced,  on  Tuesday  the  13th,  a  new  entertainment, 
entitled  Musical  fiiotet  and  Trifle*.  The  audience  waa  hiahly 
Yespectable,  and  the  manner  in  which  Mr.  Wallworth  acquitted 
himself  in  the  various  tongs  elicited  warm  admiration.  We  hear 
that  thit  entertainment  will  shortly  be  given  in  Liverpool. 

St.  Paul's  Catiikdbal. — The  public  will  leant  with  satisfaction 
that  the  twopenny  fee  for  admission  to  St.  Paul's  Cathedral  is  really 
to  bo  abolished,  and  entrance  to  be  allowed  at  the  west  door,  so  as 
to  form  an  imposing  view  of  the  fine  interior.  Preparatory  to  this 
arrangement,  the  gate  to  the  churchyard  facing  Ludgate  Hill  is 
being  repaired,  and  a  few  other  Jittle  improvement!  arc  in  hand. 
This  is  in  accordance  with  Sir  George  Grey't  assurance  in  the 
House,  in  reply  to  Mr.  Hume,  that  the  tree  admission  ol  the  public 
*a*  actually  under  the  consideration  of  the  Dean  and  Chapter. 
Ithis  has  been  disproved  by  a  correspondent  of  the  Timet.  Ed.] 

LtvEarooL. — Mrs.  FitzwiUiam  and  Mr.  Buckstonc  have  been 
P'ayii.g  at  ihc  Roral  Amphitheatre.  Herr  Pigall,  a 
°r  national  melodies,  has  alto  been  exhibiting. 


Fbknch  Pictlbb  Hamci -■>.. — The  mode  adopted  by  the  French 
for  hanging  picturea  poasettcx  tome  advantages  over  our  own,  in  its 
simplicity  and  utility.  A  tcrew,  having  a  ring  fixed  in  a  lino  with 
it,  is  fastened  to  tho  back  of  the  frame ;  this  is  booked  on  to  the 
hold-fast  in  the  wall,  thus  occasioning  the  frame  to  project  forward 
at  the  upper  part,  and  giving  an  advantageous  position  to  tho 
picture  without  any  unsightly  rod  or  nail  appearing. 

Wombwbll'*  RtitNocEBOs.—  A  blank  has  been  created  in  Mr. 
Wombwell's  collection,  lately  exhibiting  at  Paisley,  by  the  death  of 
tho  female  rhinoceros.  It  had  been  In  his  possession  for  nine  years, 
and  cost  him  lOfltt.  Mr.  Wombwell  has  negotiated  with  the 
directors  of  tho  Edinburgh  Museum  for  the  disposal  of  the  car 
The  rhinoceros  had  been  ill  for  a  week  prior  to  iu  death,  the  . 
of  which  has  not  been  ascertained. 


Pictdees.— Upward*  of  one  hundred  picture*,  collected  in  Italy 
and  elsewhere  by  Lord  Ward,  have  been  placed  in  the  great  room 
of  the  Egyptian  Hall.    It  it,  we  understand,  Lord  Ward*  intention 


to  make  them  accessible  to  the  public. 

Lola  Montes.— The  tranquil  quarter  of  the  Villa  Beaojrm  was 
lately  placed  in  agitation  by  one  of  the  most  sinking  incidents: 
Madame  Lola  Monte*  had  taken  for  fifteen  yeara  a  magnificent 
hotel  belonging  to  M.  Rosa.  She  cauted  it  to  be  furnished  with 
extraordinary  splendour.  Turkey  carpets  of  great  value  orna- 
mented all  the  apartments  during  the  winter  season.  The  mos 
curious  and  rare  furniture  was  bought  of  a  tradesman,  who,  seduced 
by  the  reputation  of  the  great  fortune  of  the  romantic  adventurer, 
had  had  sufficient  confidence  ,to  give  credit  for  six  mouths.  On 
Sunday,  the  day  on  which  a  large  sum  fell  due,  the  furniture  man 
presented  himself,  but  Madame  Lola  bcirged  him  to  call  again  at 
the  end  of  the  week,  on  account  of  the  absence  of  her  husband, 
who  had  forgotten  to  leave  the  money.  During  this  lime  Madame 
Lola  made  preparation*  for  leaving,  and  caused  vehicles  to  bo  sent 
for  to  remove  her  goods.  The  upholsterer,  informed  of  this, 
hastened  to  the  Vill  i  Boaujon.  and  found  himself  in  the  midst  of 
the  confusion  caused  by  the  removal  of  his  furniture.  A  great 
uproar  took  place,  and  the  commissary  of  police  and  aome  of  the 
other  creditor*,  who  had  been  apprised  of  what  was  going  on, 
arrived.  Among  tho  creditor*  was  M.  Jacquand,  a  celebrated 
painter,  to  whom  a  laive  sum  was  due  for  portraits  of  tho  lady. 
.Surprised  in  the  midst  of  these  preparation*  for  (light,  the  lady  was 
not  disconcerted  for  a  tingle  instant;  she  pretended  that  sho  was 
disposed  to  pay — that  her  hatband  bad  sent  her  the  money  for  that 
purpose,  but  that  the  had  lost  the  key  of  her  cash-box.  She  begged 
tho  creditor*  to  wait  for  a  moment  whiltt  the  went  for  a  locksmith, 
but  neither  locksmith  nor  lady  appeared.  Madame  Lola  had 
entered  a  vehicle  which  was  waiting  for  her  iu  the  Avenue  do 
Chateaubriand,  near  the  Barriere  do  I'Etoilc,  and  h*d  disappeared 
like  a  shadow,  without  »aying  when  sho  would  return.— Bulletin  de 
Par  it. 

Ma.  Bbihlby  Richabdsj  left  London  last  week  for  Pari*. 

M.M.  Halevy  ami  Scbibb  have  been  commissioned  to  write 
another  new  opera  and  libretto  for  Her  Majesty"*  Theatre. — 
Literary  Gazette.  [The  Literary  Gazette  is  misinformed.  There 
it  no  foundation  whatever  for  the  statement.— Ed.) 


ADVERTISEMENTS. 


TO  PROFESSORS  OF  MUSIC. 

AYOUNO  GENTLEMAN,  a  PapU  of  the  Royal  Academy, 
wUhestomske  an  ENO  AGEMEN  T,  »»  on  ASSISTANT  to  TF.At.lt 
the  PIANOFORTE  and  SINGING,  and  take  the  DUTY  of  an  ORGAN. 
Address,  I'.  II.,  71,  Dtan  Street,  SoImi  Square 


Just  Published,  In  demy  Sru.,  I'rice  4s.  64.,  handsomely  bound. 

A MANUAL  of  CII  A  NT  ING.brlnr  n  COLLECTION  ofupw 
o(  100  SINGLE  and  DOUBLE  CHANTS,  amnfred  in  an  easy  and 
comprehensive  style,  for  ORtJAN  or  PIANOFORTE.  By  H.  R.  Hollow  ay. 

London :  published  by  ('.  Coventry  and  Co.,  71,  Dean  Street,  Soho  Square, 
and  Hamilton  and  Co.,  Paternoster  Row. 

A SELECTION    of   CHURCH   TUNES   and  CATHEDRAL 
CHANTS,  arranged  in  Pour  Paits,  by  Siitimus  Parker,  Organist 
of  Ashhrad  Church.   Price  7s.  sewed  ;  or,  bound  in  cloth,  gill  edges,  9*. 
London :  I,  Alfred  Nov«UO,  «9,  Dtan  Street,  Sobo,  and  24,  Poultry. 
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GLOUCESTER  MUSICAL  FESTIVAL,  1850. 

«HE  Ono  Hundred  and  Twenty»evetith  Meeting  of  the  Three  OWn  <>f  Gloucester,  Worcester,  and  Hereford,  for  the  BENEFIT  of 
WIDOWS  AM)  ORPHANS  Ol"  CLERGYMEN  in  the  Threw  Dioev***,  will  be  held 

ON  TUESDAY,  WEDNESDAY,  THURSDAY,  AND  FRIDAY, 

The  10th  SEPTEMBER  INST.,  ami  three  following  <l»y», 
Under  the  especial  Patronage  of  Her  Most  Gracious  Mojtsly  the  Queen. 


The  Right  Hon.  and  Rev.  LORD  SAYB  an.l  SKLK. 
The  Rev.  TOWSSKNIl  SF.LWY.V.  Can 
The  R>v.  THOMAS  dan-,  D.D. 
The  Rev.  W  I..  KARKLL. 
The  K      HENRY  U \RROW  EVAN'S. 
The  Rev.  THOMAS  PKTKRS. 
SIR  MARTIN  U.  CKAWLLY  UORVKY,  Bart. 


smrARM 

THOMAS  GAMBIKIl  PARRY,  KM-,  HIGH  SHERIFF. 


WILLIAM  UENT.  F.*q. 
W.  II.  II.  HARTLEY,  Kfc|. 
I'.isWaRI)  SAMPSON,  rUq. 
THOMAS  TURNER.  K»l 


On  Tuesday  Mominc,  September  lOih,  at  Ibe  Cathedral,  will  be  performed  in  the  c.mr«e  of  the  Service, 
OVERTURE,  Ksther'— Handel.  I  GRAND  DETTINOEN  TE  DEUM. — Handel. 

ANTHEM,  ■  BleMnl  ia  he,"— Boyee.  ANTHEM,  "  Hero  »hall  *oft  Charity."— ."- 

GRAND  CORONATION  ANTHEM. — Handel, 

On  Wednesday  Morning,  September  1 1th,  at  the  Calhrdril, 
THE  GRAND  SACRED  ORATORIO,  BY  FELIX  MENDELSSOHN  BARTHOLDV, 

ELIJAH. 

On  Thursday  Morning,  September  12th,  at  the  Cathedral,  Haydn'*  Sacred  On  «  top.  to, 

THE  CREATION, 

PARTS   I.  AND  II.  I 

MewdilbsoiiVh  Saciud  Cantata,  LAUDA  ZION ;   a  Portion  of  Beetdovbs's  SERVICE  in  C;  ai 

Selectioni  from  ISRAEL  IN  EGYPT. 


On  Friday  Morning,  September  13th,  at  the  Cathedral,  Hinoel'*  Sacked  Okatomo, 

Wijt  iHesstalj* 

N.B.— There  will  be  a  COLLECTION  at  the  Cathedral  after  each  Morning'*  ] 


Om  TUESDAY,  WEDNESDAY  akd  THURSDAY  EVENINGS, 

GRAND    M  IS  CELL  ANEOUS    C  0  N  C  E  R  T  S. 

Principal  Vocal  Performers : 

MAD  AMI?  SONTAG,  MADAME  CASTELLAN, 

MISS  LUCOMBE,  MISS  DOLBY,  MISS  WILLIAMS, 

MR.  SIMS  REEVES,  MR  I.OCKEY, 

MR.  H.  PHILLIPS,  MR.  LAWLER,    and     HERR  FORMES. 

Leader. — MR.  H.  BLAGROVE,  Conductor. — MR.  AMOTT. 

Organ  —  MR.  G.  TOWNSnEND  SMITH.  Piano-Forte. — M R.  DONE. 

The  Omn  has  been  greatly  enlirced  and  improved,  and  it  now  in  its  e fleet,  one  of  the  finaat  Cathedral  Organs  in  the  kingdom.  The  Inatrttmftitsl 
Band  and  Chorus  hare  been  selected  with  great  care  from  the  Orchestra  of  the  Philharmonic,  and  from  the  Choral  Societies  and  Cboiti  of  Elder 
Hall,  Bristol,  Norwich,  Windsor,  Worcester,  Hereford,  &c.  j  the  whole  comprising  nearly 

THREE  HUNDRED  PERFORMERS. 

Rehearsal  Tickets,  10s.  <wr. 
Tuesday  MoftNlKO  Numbered  Seats,  it.  M  :  Nave  and  Gallery,  2s.  (id.;  Aisle*.  lr."5 

WEONBSnAY,  TiltigsOAT,  and  FsiinsY  Mokxino*  —Numbered  Seals,  It*.  iU.  i  Na*e  and  Gallery,  10s.  6d.;  Aisles,  3..  fist 
For  the  CONCERTS— Tuesday,  Wr.oNcapAY.  anil  Thursday  Enmsos.- Seats,  7a  6d.;  Numbered  ditto,  10*.  6VJ. 
Festival  Tickets,  not  transferable,  for  all  the  Perfuiinances,  Numbered  Seals,  Three  Guineas  each. 
The  Doors  of  the  Cathedral  will  be  opened  on  Tuesday  Morning  at  Ten,  and  ihe  Service  will  commence  at  Rleve".   On  Wednesday,  Thursday,  »tid 

Friday  Mornings,  the  Doors  open  at  Half-past  Ten,  and  the  Sacred  Performances  will  commence  at  Half-,  aat  Eleven  o'clock.    At  the  Shire  Hall  the  Doors 

will  open  each  Evening  at  Half-past  Seven!  the  Omenta  to  commence  at  Eight  o'Clock. 


THERE    WILL    BE    A    BALL    AFTER    THE    CONCERT    ON   TUESDAY  EVENING. 
Persons  residing  at  a  distance  can  be  supplied  with  Ticket*  by  enclosing  tie  amount,  or  by  tending  a  I'otl-offlct  Order,  post  paid,  to 
Henry  Brown,  Secretary  to  the  Stewards,  College  Green,  Gloucester. 


The  beat  of  the  Reserved  Seats  will  be  scrupulously  kept  for  the  earliest  Applicants. 

Ticket,  will  be  sold  only  by  Messrs.  Jew  and  Waring,  lis,  Westgate  Street,  Gloucester;  and  by  Mr.  Andrews,  Assembly  Rooms,  Cheltenham  ;  at  wMrb 
places  Plana  of  ihe  Cathedral  and  Shire  Hall  may  be  seen,  and  places  secured. 


RAILWAY  ARRANGEMENTS. 

Passengers'  Return  Ticket* upon  the  Midland  Railway  will  be  available  from  the  10th  to  the  14th  of  September,  pmUcd  their  Tickets  be 
t  the  entrances  to  the  Feitiral,  otherwise  the  full  Care  will  be  charged  on  die  return  Jnumey. 

Special  Trains  will  run  from  the  Great  Western  Stations,  between  Cheltenham  and  Gloucester:— 

Wednesday,  and  I  hursiay  Evening*  at  7h. 


From  Cheltenham — Tuesday,  Wednesday,  Thursday, and  Friday  Mornings,  at  lOh,  30 in. — Tuesday,  Wedi 

From  G|juce»irr-Earii  Evening  at  4h.  3.1m  ,  and  also  at  lib.  30m. 
The  Night  Mail  will  stop  at  the  Stonehouse,  Stroud,  and  Brimscombe  Stations,  on  Tuesday.  We. 


Wednesday,  Thursday,  and  Friday. 


Pruned  and  Poblisi.ed,  for  the  Proprietors,  at  the  "Nassau  Steam  Pre**,"  by  William  BraNcaa  Jomn»os.  60,  St.  Martin's  Law*,  in  Ihe  tanaa  o» 
St.  Martin'*  in  the  Field*,  in  the  Coontv  of  Middletei,  where  all  commitment >n*  lor  the  Editor  are  to  be  addresses!,  port  P*U-  To  be  had  of  G. 
Purlttss.  Dan  Street,  Soho }  Allen,  Warwick  Lane ;  Vkkcn,  llol)well  Street,  and  at  all  Book*eller».-Saturd*y,  September  ;t«,  1M0. 
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ROYAL  ITALIAN  OPERA. 

li  -.i  ml  or  ill  season. 

The  fourth  season  of  the  Royal  Italian  Opera  was  brought 
to  a  termination  on  Saturday  with  the  Huguenots.  The  four 
performances  of  the  week,  at  reduced  prices,  were  for  the 
benefit  of  the  company  of  directors,  and  must  have  realised  a 
considerable  sum.  It  was  to  be  lamented  that  these  perform- 
ances had  not  been  increased  to  six  or  eight,  as  hundreds  were 
sent  away  from  the  theatre  on  the  nights  of  the  Prophite,  Don 
Giovanni,  and  the  Huguenots ;  and  there  is  not  the  smallest 
doubt  but  that  the  house  would  have  been  crowded  on  each 
occasion.  The  artists,  however,  could  not  have  been  convent* 
ently  brought  together  in  the  following  week,  as  Mario,  Grisi, 
Tamberlik,  Tamburini,  and  others,  had  made  arrangements  to 
leave  London  on  Sunday,  and  Viardot  had  left  on  the 
Wednesday  to  fulfil  htr  continental  engagements.  The  four 
last  performances  passed  ofT  with  immense  eclat,  more  espe- 
cially the  last  two—  Don  Giovanni  and  the  Huguenots. 

It  is  satisfactory  to  have  to  announce  that  the  fourth  season 
of  the  Royal  Italian  Opera  has  closed  its  career  more  pros- 
perously and  felicitously  than  any  of  its  predecessors.  If  its 
success  in  a  pecuniary  point  of  view  has  not  equalled  the 
anticipation  of  the  directors,  it  has  at  least  stopped  up  the 
mouth  of  complaint.  It  has,  moreover,  tended  to  establish 
the  fact,  that  a  great  theatre  may  be  carried  on  by  a  republic 
of  artists  without  inevitable  ruin.  The  principle  was  well 
worth  the  risk  of  ascertaining,  were  it  for  no  other  reason  than 
practically  to  demonstrate  the  precise  value  of  the  artists, 
rating  them  at  what  they  bring.  Henceforward,  singers  will 
be  inclined  to  abate  somewhat  of  thrir  preposterous  terms,  and 
managers  will  stand  a  chance  of  keeping  their  theatres  open 
without  irretrievable  loss.  One  great  advantage  accrues  when 
a  theatre  is  under  the  direction  of  a  republic.  The  losses 
are  divided,  and  become  less  grievous  than  if  the  whole 
devolved  upon  one  individual. 

On  the  other  hand,  we  must  hesitate  ere  we  draw  a  conclusive 
inference  from  the  put  season  of  the  Royal  Italian  Opera. 
There  was  a  period  during  the  year  when  the  current  of  suc- 
cess ran  so  strongly  in  its  favour,  that  the  most  sceptical 
imagined  the  directors  were  going  to  realise  a  fortune.  This 
was  immediately  after  the  production  ol  Roberto  il  Diatolo, 
which  the  management  brought  out  with  the  utmost  complete- 
ness and  splendour.  Her  Majesty  and  Prince  Albeit  had 
attended  three  times  in  one  week,  and  had  bespoke  the  per- 
formance on  the  following  night.  The  tide  of  popularity  was 
flowing  rapidly  towards  Corent  Garden,  and  fashion  followed 
in  the  wake  of  Majesty.  The  death  of  an  ex-minister  was  the 
first  dark  cloud  in  the  horizon  of  the  theatre,  and  the  decease 
of  a  Roy  a.  pennnage,  a  most  munificent  supporter  of  the 
Royal  Italian  Opera,  came  next,  obnubilating  its  brightest 
prospects.  It  need  not  now  be  cited  what  a  diminishing  in- 
fluence these  causes  had  upon  the  growing  popularity  of  the 


i  new  Italian  house.  "With  good  management  and  with  an 
enterprising  spirit,  the  directors  steered  clear  of  defeat  and 
discomfiture,  and,  despite  of  all  counteracting  agencies,  con- 
trived to  bring  their  vessel  into  the  harbour  of  security,  if  not 
of  prosperity. 

Drawing  their  conclusions  from  the  successes  of  the  three 
past  seasons,  the  principal  aim  of  the  management  was  directed 
towards  the  operas  of  the  grand  French  school,  and  their  pro- 
duction in  the  utmost  style  of  splendour  and  completeness. 
This  has  been  the  head  and  front  of  their  intention  ;  nor  do 
we  feel  inclined  to  quarrel  with  that  intention  when  we 
remember  the  successes  achieved  by  the  Hngvenots,  Masa- 
niello,  the  Prophete,  and  Roberto  il  Diavolo  when  it  was  last 
brought  out.  But  what  we  do  find  fault  with  the  manage- 
ment for  is,  that  everything  else  is  sacrificed  for  the  French 
opera.  Don  Giovanni  and  Le  Nozze  de  Figaro  are  mere  stop- 
gaps, or  breathing-places  for  the  singers  to  refresh  themselves 
after  the  fatigues  of  the  "  tear-my-hair"  school,  and  the  best 
works  of  Rossini  but  so  many  elderly  gentlemen,  upon  whose 
appearance  it  is  not  worth  while  lavishing  soap  and  water  and 
a  clean  collar.  We  may  illustrate  this  by  pointing  to  the 
difference  of  the  two  casts  of  Roberto  il  Diavolo  and  Otello. 
In  the  former,  Maiio  undertook  the  insignificant  part  of  Ram- 
baldo;  in  the  latter,  he  overlooked  Roderigo  (wc  cannot  say 
"  contemned,"  for  we  know  Mario's  great  love  for  Rossini),  a 
most  important  character,  and  one  in  which  he  must  have  pro- 
duced an  immense  effect.  Then  again,  the  Olello  had  had 
no  preparation,  and  in  all  its  details  received  but  little  con- 
sideration, while  upon  the  work  of  Meyerbeer  was  expended 
all  the  care,  pains,  and  expense  that  could  give  it  perfect 
seeming  in  the  eyes  of  the  public.  All  this  favoritism  upon 
the  one  side,  and  upon  the  other  fatal  indifference— to  bestow 
upon  it  a  mild  expression — was  more  strongly  exemplified  in 
the  case  of  Don  Giovanni.  The  greatest  lyric  work  that  art  has 
given  birth  to  was  produced  with  a  carelessness  and  an  apathy 
that  must  have  astonished  the  most  casual  beholder.  Old 
and  not  very  appropriate  scenery,  a  raise  en  scene  that  ad- 
mitted of  every  possible  improvement,  a  military  band  that 
played  continually  out  of  tune,  a  perfectly  farcical  arrange- 
ment of  one  of  the  most  thrilling  scenes  to  be  found  in  the 
whole  range  of  the  drama,  and  a  cast  of  characters  that  might 
have  been  rendered  less  exceptional,  were  the  materia  which 
the  direciorii  of  the  Royal  Italian  Opera  felt  themselves  called 
upon  to  oil',  r  in  giving  scenic  existence  to  the  chef-d'oeuvre 
of  the  greatest  composer  of  all  times.  It  is  useless  for  the 
directors  to  inform  us  that  Don  Giovanni  was  performed  at  the 
Royal  Italian  Opera  in  a  more  complete  state  than  heretofore 
in  this  country ;  it  may  be  so— our  reply  is,  that  they  stop 
short  of  their  promises  when  they  do  not  produce  every  gre 
work  "  in  the  completes!  and  most  perfect  manner  possible,' 
and  that  it  is  a  gross  insult,  more  especially  coming  from  the 
managers  of  a  "  model  opera,"  to  treat  Mozart  with  less 
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Son  tag  wai  the  "  Rejoice  greatly"  and  "With  verdure  clad," 
from  the  Creation,  "  Hear  ye,  Israel."  from  Elijah,  and 
Handel's  "  Holy,  holy,"  and  "  Let  the  bright  Seraphim." 
The  prima  donna  sang  no  less  than  four  times  at  each  of  the 
evening  concerts. 

The  nave  of  the  cathedral  was  appropriately  fitted  up  for 
the  sacred  performances,  and  looked  exceedingly  well.  There 
was  nothing  glaring  about  the  additions  and  decorations,  but 
all  harmonized  as  nearly  as  it  may  with  the  building  itself. 
The  concerts  were  given  in  the  County-hall,  an  elegant  room, 
capable  of  holding  2,000  to  3,000  persons.  It  has  just  been 
beautifully  painted  and  decorated. 

At  the  beginning  of  the  last  century  the  members  of  the 
choirs  of  Gloucester,  Worcester,  and  Hereford,  were  accustomed 
to  hold  annual  meetings  in  each  of  the  three  cities  in  rotation, 
for  the  purpose  of  executing  the  choral  music  of  the  church. 
In  1724,  Dr.  Thomas  Bisse,  Chancellor  of  Hereford,  and 
brother  of  the  Bishop,  proposed  that  at  these  meetings  a  col- 
lection should  be  made  at  the  church  doors,  to  be  devoted  to 
charitable  objectfl.  The  proposition  was  unanimously  adopted ; 
3W.  10i.  was  obtained,  and  disposed  of  in  favour  of  the 
orphans  of  the  poor  clergy  of  the  dioceses  of  Gloucester,  Wor- 
cester, and  Hereford,  under  the  direction  of  six  stewards,  a 
clergyman  and  a  gentleman  respectively  belonging  to  each. 
The  following  year  Dr.  Bisse  succeeded  in  promoting  the 
same  object  at  Worcester,  when  48/.  18j.  was  collected  and 
devoted  in  a  similar  manner;  and  in  1726  he  was  equally  for- 
tunatc  at  Hereford,  where  he  preached  a  sermon  in  aid  of  the 
charity,  through  means  of  which  49/.  were  secured.  The  text 
of  this  sermon,  from  Ecclesiastcs,  chap  xi.,  verse  8,  is  charac- 
teristic— "  I  gat  me  men-singers  and  women-singers,  and  the 
delimits  of  the  sons  of  men,  as  musical  instruments,  and  that 
of  all  sorts."  In  1729,  Dr.  Bisse  preached  another  sermon, 
at  Hereford,  contending  that  music  was  never  so  well  em- 
ployed as  in  the  exaltation  of  religious  worship,  and  rejoicing 
that,  from  so  small  a  beginning,  the  gathering  of  the  three 
choirs  had  risen  to  the  highest  importance.  The  contribution 
to  the  charity  on  this  occasion,  however — only  38/.— scarcely 
justified  a  tone  of  gratulation ;  while,  in  the  year  following, 
at  Gloucester,  it  descended  to  a  still  lower  figure,  28/.  3*. 
When  the  meeting  was  first  established  the  members  used  to 
assemble  on  the  first  Tuesday  in  September,  and  on  the  two 
following  days  choral  services  were  performed  in  the  cathe- 
drals;  on  the  last  day  there  was  always  a  service  and  a 
collection.  For  many  years  past,  however,  the  sermon  has 
been  preached  on  the  first  day,  and  money  collected  at  the 
doors  on  every  day  of  the  festival.  In  1758  the  morning 
performances  were  increased  from  two  to  three.  The  original 
object  of  Dr.  Bisse — that  of  confining  the  application  of 
the  charity  to  the  apprenticing,  education,  or  support  of  the 
orphans  of  clergymen— was  soon  extended  to  the  relief  of 
widows,  Gloucester  setting  the  example,  and  in  this  manner 
the  money  collected  at  the  doors  has  ever  since  been  dis- 
tributed. In  1754  the  number  of  stewards  was  reduced  from 
six  to  two,  at  which  number  it  was  continued  till  1798,  when 
it  was  again  augmented  to  four,  and  afterwards  to  the  original 
number.  During  this  period  of  44  years,  the  prosperity  of 
the  festival  was  continually  fluctuating,  as  may  be  gathered 
from  the  fact,  that  in  1 774  the  collection  at  Hereford  amounted 
to  622/.  5$.  9ii.,  while  in  1783,  nine  years  onward,  it  had 
fallen  to  348/.  12*.  At  Worcester,  in  1794,  it  was  as  low  as 
2GG/.  2i.  Id.  \  but  in  1809,  at  the  same  city,  it  rose  to  810/., 
which,  even  in  the  present  time,  would  be  regarded  as  a  very 
good  average.  At  Hereford,  previous  to  the  combination  of 
the  three  choirs,  the  music  meeting*  were  held  in  the  hall 


belonging  to  the  vicars-choral.  The  members  chiefly  belonged 
to  the  college,  and  the  performances  were  all  gratis,  except  in 
favour  of  Mr.  Woodcock,  the  leader,  whose  nightly  pay  was 
5*.  The  members  were  refreshed  with  ale,  cider,  and  tobacco. 
The  names  of  those  who  attended,  divided  into  performers 
and  non-performers,  were  inserted  in  a  book  with  those  of 
visiting  strangers.  The  absentees  were  fined  6rf.  At  this 
period  the  Hereford  meetings  took  place  weekly.  The 
Gloucester  meetings  were  originally  held  in  the  Boot-hall. 
As  the  cultivation  of  sacred  music  was  always  the  principal 
object  of  the  association,  there  were  from  the  first  establish- 
ment of  the  triennial  festival  two  morning  performances  at  the 
collegiate  churches  of  the  respective  cities.  The  "  Te  Deom  " 
of  Purcell,  and  that  of  Handel,  composed  for  the  peace  of 
Utrecht,  were  given  alternately  for  many  years,  until  the 
latter  was  superseded  by  the  well-known  "  Dettingen  Te 
Deom."  The  tickets  for  the  concert  were  originally  2s.  6d., 
and  the  pay  of  the  leader  (Mr.  Woodcock,  of  Hereford)  one 
guinea  for  the  whole  meeting.  This  gentleman  was  particu- 
larly famous  for  playing  the  5th  concerto  of  Vivaldi,  a 
composer  now  well-nigh  forgotten,  although  celebrated  in  bit 
time,  the  only  work  of  his  at  all  familiar  to  the  present 
generation  being  a  piece  called  the  "  Cuckoo  Concerto."  A 
Gloucester  paper  (the  Gloucester  Journal),  speaking  of  the 
festival  of  1 733,  says,  that  it  was  the  best  ever  known  ;  that 
the  stewards  had  collected  out  of  London  the  first  performers, 
vocal  and  instrumental ;  that  the  band  consisted  of  French 
horns,  trumpets,  hautboys,  German  flutes,  and  "  a  fine  treble 
harp;"  and  that  "the  famous  Mr.  Powell,"  of  Oxford,  did 
the  meeting  the  honour  of  singing  In  the  cathedral  on  both 
days.  Who  Mr.  Powell  was  it  is  difficult  now  to  say,  but 
wbat  he  was  may  be  guessed  from  the  following  extravagant 
apostrophe  to  his  memory,  from  the  obituary  of  the  Gentleman  i 
M alanine  for  1744  :— 

"I.  Powell  deed/  Then  sll  the  earth 

Prepare  to  meet  its  fats  : 

To  ling  the  everlasting  birth 

The  choir  of  Hesv'n's  complete  I" 
In  17S7  Dr.  Boyce,  an  English  composer  of  celebrity, 
whose  works  are  still  heard,  if  not  greatly  admired  by  the 
judicious,  wss  engaged  to  conduct  the  festival,  so  that  the 
custom  of  placing  the  direction  of  the  musical  proceedings  in 
eminent  bands,  which  has  since  been  abandoned,  seems  to 
have  been  of  very  early  date.  Dr.  Boyce  wrote  an  anthem 
for  the  occasion.  The  steward  of  the  music  meeting  (a  per- 
sonage distinct  from  the  six  stewards  of  the  charity)  was 
alwoys  a  musical  man,  or  rather  a  clergyman  or  lay-clerk  be- 
longing to  one  of  the  choirs.  He  engaged  the  band,  defrayed 
the  expenses,  and  was  responsible  for  losses.  How  the  profits 
of  the  concert*  were  then  applied,  if,  indeed,  there  were  sny 
to  apply,  does  not  stand  recorded.  In  1752,  when  Handel's 
oratorio  Samson  was  performed,  the  admission  to  the  concerts 
was  raited  to  30s.  on  the  plea  of  extra  expense,  arising  from 
the  *'  larger  demands  of  the  London  performers."  Could  the 
worthy  stewards  have  taken  a  peep  into  futurity,  and  known 
the  salaries  now  paid  to  eminent  vocalists,  they  would  have 
abandoned  the  festival  as  a  bad  speculation.  Handel's  Mas 
Maccabirvi  was  first  given  at  Gloucester  in  1 754.  For  several 
years  a  Mr.  Isaac  conducted  the  meetings  at  Worcester,  and 
Mr.  Waring  succeeded  Mr.  Woodcock  rts  leader  of  the  band, 
among  the  principals  of  which  were  Caporale  and  Pasqualino 
(violoncellos),  Valentine  Snow  and  Abingdon  (trumpets). 
Signora  Galli  and  Gaetano  Guadagnl,  both  popular  opera 
singers  of  tbe  time,  were  among  the  chief  vocalists.  The 
former  was  a  pupil  of  Handel,  and  took  a  benefit  at  Covent 
Garden  Theatre  in  1797,  at  the  age  of  74,  when  she  sang 
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two  of  ber  master's  moat  celebrated  sin.  Signor  Guadagni 
hail  a  voice  of  peculiar  sweetness,  and  Handel  engaged  htm  to 
aing  tome  of  the  aira  in  Sanuon  and  the  Meuiah,  originally 
intended  for  a  contralto,  which  he  did  so  well  that  they  hive 
seldom  lines  been  allotted  to  female  voices.  Prom  this  we 
may  infer  that  the  engagement  of  Italian  singers  and  other 
foreign  performers  is  by  no  means  a  recent  innovation  at  oar 
great  festivals.  The  balls,  which  form  an  attractive  and  pro- 
fitable point  of  the  meetings,  were  instituted  from  the 
commencement,  at  first  gratia,  but  subsequently  (in  1752)  at 
the  charge  of  2*.  6rf.  for  admission.  The  balls  at  Worcester 
first  took  place  in  the  Town-hall,  but  afterwards,  in  conse- 
quence of  a  dispute  with  the  mayor,  the  College-hall  was 
applied  for,  and  granted,  by  the  Dean  and  Chapter 
of  the  Cathedral.  For  eome  years  it  was  the  custom  to  have 
the  Gloucester  races  in  the  same  week  as  the  musical  festival, 
in  order  to  attract  a  larger  number  of  visiturs  to  the  town,  and 
thereby  improve  the  prospects  of  the  charity.  The  stewards 
also  gave  a  ball,  which  was  attended  by  all  the  nobility  and 
gentry  of  the  county  ;  but  this  and  the  races  have  been  dis- 
continued since  1703.  In  1785,  at  the  Worcester  meeting, 
the  singers  were  Miss  Turner,  "  a  favourite  singer  at  the  castle 
and  Swan  concerts  in  the  city,"  daughter  of  Dr.  Turner,  or- 
ganist of  Westminster  Abbey ;  Mr.  Beard,  Mr.  Wasa,  of  the 
Chapel  Royal  ;  Mr.  Baildon,  and  Mr.  Denham.  Little  is  now 
remembered  of  any  of  these,  except  Beard,  who  was  celebrated 
in  Handel's  music.  The  band  was  led  by  Abraham  Brown, 
who  succeeded  Festing  as  leader  of  the  King's  band,  and  was 
the  immediate  predecessor  of  the  famous  Oiardini.  The 
oratorios  were  Handel's  Samson  and  Boyoe's  Solomon.  The 
celebrated  Italian  singer,  Giulin  Fras<,  and  Signor  Arrigoni,  a 
performer  on  the  lute,  who  afterwards  set  up  an  opposition  to 
Handel,  In  Lincoln's-inn  Fields,  were  among  the  performers 
at  Hereford  in  1756.  Frasi,  who  earned  nearly  18001.  an- 
nually in  England,  was  very  extravagant,  and  ultimately  died, 
at  Calais,  almost  in  want  of  bread.  Her  pronunciation  of  the 
English  language  was  greatly  admired.  In  1757,  the  per- 
formances at  Gloucester  were  extended  to  a  third  evening, 
when  Handel's  Messiah  was  given  for  the  first  time,  and  re- 
ceived with  enthusiasm.  The  conductor  was  Dr.  Hayes,  and 
the  band  showed  a  material  difference  from  that  of  1733, 
"  three  trumpets,  a  pair  of  kettledrums,  four  hautboys,  four 
bassoons,  two  double  basses,  with  violins,  violoncellos,  and 
choruaea  in  proportion,"  being  on  the  list.  It  is  curious  that 
no  mention  should  bo  made  of  altos  or  violas,  since  Handel 
always  wrote  for  them.  In  1758  the  band  was  led  by  Pinto, 
an  Englishman  by  birth,  although  his  parents  were  Italian. 
Pinto  was  the  father  of  one  of  the  most  precocious  and  extra- 
ordinary geniuses  in  the  annals  of  the  musical  art,  who  died  at 
the  early  age  of  21,  after  having  composed  several  works  for 
the  violin,  pinnoforte,  and  voice,  of  singular  beauty  and  origi- 
nality, one  of  which,  a  sonata,  was  lately  introduced  by  Mr. 
Alexander  Billet,  the  pianist,  at  one  of  his  concerts  in  St. 
Mnrtin's  Hall.  Young  Pinto  was  equally  a  proficient  on  the 
violin  and  the  piano.  His  untimely  death  was  attribnted  to  a 
life  of  profligacy  and  ditsipation.  Vincent,  who,  for  SO  years, 
Wn'  first  oboe  at  Covent  Garden,  appeared  at  this  meeting,  and 
toe  prices  were  raised  to  5s.  In  1759,  at  Hereford,  we  find 
toe  name  of  Storacc,  father  of  the  well-known  composer,  and 
of  the  still  more  eminent  singer,  among  the  list  of  those  who 
Performed  on  the  double  bass.  The  meeting  of  1760,  at 
Gloucester,  was  devoted  to  the  memory  of  Handel,  who  had 
died  since  the  preceding  anniversary,  and  whose  first  oratorio, 
'**Aer,  was  given.  Dr.  Hayes  conducted.  Up  to  1764  Signora 
*r«l  continued  to  be  the  principal  vocalist,  and  Pinto  the 


leader  and  violin  solist,  at  the  meetings;  but  in  1765  Frasi 
was  replaced  by  Miss  Brent,  the  original  Mandane  in  Arne's 
Jrtaxerxes,  who  afterwards  married  Pinto.  This  lady  died  of 
want  at  Vauxhall  in  1802.  In  1769,  at  Gloucester,  Fischer, 
the  famous  oboist,  appeared,  and  continued  for  twenty  years 
one  of  the  principal  attractions  at  the  various  meetings.  In 
1770,  at  Worcester,  Miss  Linley,  considered  the  best  of 
English  singers  until  Mrs.  Billington  pot  all  rivalry  out  of  the 
question,  snd  Tendncei.  the  Italian  operatic  singer,  were  the 
chief  vocalists,  and  the  band  was  led  by  Giardinw  Miss 
Linley  was  afterwards  married  to  Sheridan.  She  continued 
the  star  at  the  meetings  until  1774,  when  she  was  succeeded 
by  Miss  Cecilia  Davies,  an  Englishwoman,  who  had  obtained 
great  reputation  in  Italy,  where  she  went  by  the  name  of 
"  L'Inglesina."  She  was  the  first  native  musician  of  this 
country  who  ever  had  success  among  the  Italians.  At 
Gloucester,  in  1775,  Israel  in  Egypt  wss  given  for  the  first 
time,  with  Ruth,  an  oratorio  composed  by  Gisrdiui,  now 
totally  forgotten.  Rauszini,  a  famous  Italian  singer,  the 
master  of  Braham,  was  one  of  the  principal  artists  engaged. 
In  1777,  at  Hereford,  the  whole  of  an  Italian  opera,  composed 
by  Rauszini,  was  given,  the  only  time  such  a  performance  was 
ever  introduced  at  the  meetings,  and  the  celebrated  comic 
singer,  Mademoiselle  Storacc  (sister  of  the  composer),  also  a 
pupil  of  Hauzxini,  made  her  first  appearance.  In  1780,  at 
Hereford,  Mr.  Cramer,  father  of  John  Cramer,  led  the  band. 
In  1784  the  church  services  and  anthems  were  for  the  first 
time  confined  to  the  morning  meeting  in  the  cathedral,  and 
the  music  which  had  been  performed  the  same  year  at  Handel's 
Commemoration  in  Westminster  Abbey  was  substituted  for 
the  ordinary  services.  For  the  usual  gratis  admission  a  charge 
of  5s.  6d.  was  imposed.  Madame  Mara,  one  of  the  most 
renowned  singers  of  whom  the  history  of  the  art  makes 
mention,  was  the  principal  on  this  occasion,  and  Master 
Bartlcman,  afterwards  so  famous  as  a  boss  singer,  made  his 
first  appearance  in  public  in  some  pieces  written  for  a  soprano. 

In  1 788  the  festival  at  Worcester  was  honoured  by  the 
presence  of  George  III.  and  his  Queeu.  In  1789,  at  Here- 
ford, Mrs.  Billington  made  her  first  appearance  at  these 
meetings.  She  was  then  in  the  vigour  of  her  powers.  In 
1793,  at  Gloucester,  Mr.  Lindley,  the  legitimate  successor  of 
Crosdill  and  Ccrvetto,  and  the  greatest  violoncellist  of  bis 
day,  officiated  as  first  violoncello.  In  1796,  at  Gloucester. 
Mr.  Braham  was  principal  tenor  for  the  first  time.  In  1798 
the  meeting  was  in  danger  of  being  abandoned,  since  no 
gentleman  could  be  found  to  accept  the  responsibility  of 
steward,  in  consequence  of  the  invariable  losses  attendant 
upon  that  office.  The  difficulty  was  vanquished,  however, 
principally  through  the  exertions  of  the  Duke  of  Norfolk,  and 
the  responsibility  of  the  stewardship  was  divided  among  several 
persons,  each  bearing  a  part  of  the  loss;  a  custom  which 
remains  up  to  the  present  time.  Incledon  first  appeared 
among  the  singers  at  Worcester  in  1803,  and  Madame  Catalani 
at  Gloucester  in  1811,  when  Mr.  Braham,  who  had  just 
returned  from  Italy,  again  assumed  the  post  of  first  tenor. 
Tbe  price  of  the  tickets  was  again  increased  to  9s.,  the  excuses 
for  which  were  the  large  sum  paid  to  Madame  Catalani  and 
the  great  amount  of  the  general  expenses — upwards  of  2.8CKM. 

It  is  unnecessary  to  follow  any  further  in  detail  the  pror 
gress  of  the  triennial  meeting  of  the  three  choirs,  which, 
through  the  engagement  of  celebrated  singers,  the  augmenta- 
tion of  the  band  and  chorus,  &c„  in  1811,  nearly  forty  years 
ago,  had  already  begun  to  assume  much  the  same  aspect  m 
musical  festivals  in  the  present  day.  My  object  has  been 
simply  to  trace  tbe  gradual  advance  of  the  fcrtival  from  a  small 
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gathering  of  amateurs  and  choirmen  to  a  vast  and  difficult 
undertaking.  Suffice  it  that,  with  many  fluctuation*,  iU 
prosperity  has  steadily  increased  up  to  the  present  moment, 
and  that  the  127th  anniversary,  which  began  on  Tuesday  last 
under  very  auspicious  circumstances,  is  likely  to  prove  the 
most  successful,  and  the  most  advantageous  to  the  charity, 
ever  given.  On  the  present  occasion  there  were  no  less  than 
fourteen  stewards,  whose  names  are  as  follows : — Mr.  T.  Gam- 
bier  Parry  (high  sheriff),  the  K i  ;ht  Hun.  and  Rev.  Lord  Saye 
and  Sele,  the  Rev.  Townshend  Selwyn  (canon  of  Gloucester 
Cathedral),  the  Rev.  Thomas  Evans,  D.D.,  the  Rev.  W.  L. 
Darel,  the  Rev.  Henry  Barrow  Evans,  the  Rev.  Thomas 
Peters,  Sir  Martin  H.  Crawley  Boevey,  Bart.,  Mr.  W.  Dent, 
Mr.  W.  H.  H.  Hartley,  Mr.  E.  Sampson,  Mr.  T.  Turner, 
Mr.  J.  W.  Walters,  and  Mr.  J.  Yorke.  The  president  was 
the  Duke  of  Beaufort ;  the  vice-presidents,  Earl  Fitzhardinge 
(lord-lieutenant  of  the  county  of  Gloucester),  Earl  Somers 
(lord- lieutenant  of  the  county  of  Hereford),  Lord  Lyttelton 
(lord-lieutenant  of  the  county  of  Worcester),  the  Bishop  of 
Gloucester  and  Bristol,  the  Bishop  of  Worcester,  and  the 
Bishop  of  Hereford.  The  list  of  the  principal  vocalists  com- 
prised Madame  Son  tag,  Madame  Castellan,  Miss  Lucombe, 
Miss  Dolby,  Miss  Williams,  Mr.  Sims  Reeves,  Mr.  Lockey, 
Mr.  H.  Phillips,  Mr.  Lswler,  and  Herr  Formes.  Among  the 
chief  instrumentalists  in  the  band  were — Leader,  Mr.  H.  Bla- 
grove ;  Messrs.  Willy,  Hill,  Glanville,  Lucas,  Hatton,  Howell, 
Remusat,  Card,  Nicholson,  Williams,  Baumann,  C.  Harper, 
Rae,  T.  Harper,  Smithies,  Andre\  Chipp.  &c.  Organ,  Mr. 
T.  Smith;  pianoforte,  Mr.  Done;  conductor,  Mr.  Amott. 
There  were  three  morning  and  three  evening  performances. 
After  the  concert  on  Tuesday  night,  a  ball  was  given  at  the 
Shire  Hall ;  and  the  usual  grand  dress  ball  on  Friday  (this 
evening)  will  terminate  the  festival. 

The  usual  selection  of  sacred  music  was  given  on  Tuesday 
morning  during  service  at  the  cathedral— one  of  the  finest  in 
England,  so  rich  in  ecclesiastical  monuments.  There  was 
nothing  new,  except  the  "Jubilate,"  composed  by  Handel  for 
the  peace  of  Utrecht,  which,  I  understand,  was  never  before 
produced  at  Hereford.  The  other  pieces  were  the  overture  to 
Esther,  the  "  Dettingen  Te  Deuro,"  and  the  coronation 
anthem,  "  The  King  shall  rejoice,"  of  the  same  composer; 
the  anthem,  "  Blessed  is  be,"  and  duet,  "  Here  shall  soft 
charity  repair,"  of  Dr.  Boyce.  The  preccs  and  responses 
were  Taliis's.  The  principal  singers  were  Miss  Williams, 
Messrs.  Lockey,  Lawler,  and  Phillips.  Miss  Dolby,  who  was 
to  have  sung,  was  prevented  from  attending  the  cathedral  by 
indisposition.  The  performance,  on  the  whole,  was  very  good. 
The  band  and  chorus,  about  300  in  all,  were  very  efficient, 
and  some  recent  alterations  in  the  organ  are  manifest  im- 
provements. No  objection  can  possibly  be  made  to  the  pro- 
gramme, except  that  the  continual  adherence  to  Dr.  Boyce 
renders  the  services  at  these  meetings  somewhat  tiresome  and 
flat.  Dr.  Boyce  was  a  slavish  imitator  of  Handel,  without  a 
spurk  of  his  genius,  and  with  infinitely  less  learning  than  he 
has  obtained  credit  for.  His  style  is  very  insipid.  The  sub- 
limest  text  never  inspires  him  with  a  grand  thought  or  a 
masterly  combination.  The  Triennial  Festivals  might  serve 
the  cause  of  art,  as  well  as  that  of  charity,  were  the  character 
of  our  anthem  music  more  elevated  and  more  in  the  spirit  of 
the  present  day,  which,  while  reverencing  the  masterpieces  of 
such  a  great  man  at  Handel,  can  no  longer  tolerate  the 
commonplaces  of  Dr.  Boyce  and  others,  which  have  no  other 
recommendation  than  that  of  antiquity.  If  belter  music  does 
not  exist,  which  I  should  be  sorry  to  believe,  it  might  easily 
be  had  by  paying  for  it.   At  the  rehearsal  on  Monday  night, 


Dr.  Wesley  was  present,  and  conducted  a  new  composition  of 
his  own.  Dr.  Wesley  has,  1  believe,  composed  many  anthems 
which  musical  judges  praise  highly.  Surely,  it  would  be 
worth  while  to  try  one  of  these  from  time  to  time  instead  of 
the  eternal  "  Blessed  is  he"  of  Dr.  Boyee.  If  it  tailed, 
Dr.  Boyce  might  be  reinstated  in  his  place  with  due  honours, 
although  I  much  doubt  whether,  onco  laid  aside,  he  would 
ever  be  taken  up  again  willingly. 

After  Dr.  1  Joyce's  anthem,  a  sermon  waa  preached  by  the 
Rev.  Townshend  Selwyn,  canon  of  Gloucester  Cathedral,  and 
one  of  the  stewards,  who  took  for  text  the  2nd  Corinthians, 
chap.  ix.  verse  12— "For  the  administration  of  this  service 
not  only  supplieth  the  wants  of  the  saints,  but  is  abundant, 
also,  by  many  thanksgivings  unto  God."  The  rev.  gentleman 
spoke  in  so  low  a  tone  that  I  could  not  easily  follow  the  pro- 
gress  of  his  discourse  ;  I  waa,  nevertheless,  conscious  of  some 
very  impressive  and  eloquent  passages.  To  judge  from  the 
collection  at  the  doors,  223/.  Is.  Go*. — the  largest  that  has  been 
known  for  many  years — the  sermon  did  not  fail  to  produce 
the  effect  intended— that  of  aiding  the  charity  in  a  substantial 
manner.  The  cathedral  was  quite  full.  The  number  present 
was  estimated  at  between  1700  and  1800.  I  never  recollect 
seeing  the  aisles  and  gallery  so  well  attended  on  the  first  day 
of  a  festival.  In  the  latter,  however,  the  boys  from  three 
schools  were  admitted  gratis,  which  of  course  added  to  the 
general  effect.  All  the  reserved  tickets  were  sold  for  the 
performances  of  Elijah  and  Metsiah.  It  was  feared  that  the 
nave  would  scarcely  suffice  to  contain  the  numbers  who  had 
already  secured  admissions.  Meanwhile  the  city  was  in  a 
state  of  unusual  ferment.  The  streets  were  crowded,  the  inns 
all  occupied,  and  the  trains  continually  bringing  in  fresh 
comers.  Every  one  is  likely  to  profit  by  this  festival,  and  it 
is  to  be  hoped  that  the  tradesmen,  innkeepers,  &c,  have  not, 
as  sometimes  happens,  by  exorbitant  charges  made  strangers 
repent  their  visit  to  this  ancient  and  beautiful  town.  "  A 
bird  in  the  hand  is  worth  two  in  the  bush,"  is  an  adage 
respectable  from  age  ;  but  the  inhabitants  of  Gloucester  must 
not  despise  the  story  of  the  goose  that  laid  the  golden  eggs. 
There  are,  we  hope,  for  the  sake  of  charity,  yet  many  festivals 
to  come,  and  three  years  will  not  suffice  to  make  a  traveller 
forget  ill-treatment. 

Among  the  company  on  Tuesday  morning  were  the  Lord 
Bishop  of  the  diocese,  the  dean  of  the  Cathedral,  Mr.  T. 
Gambier  Parry,  high  sheriff,  Mr.  Edward  Sampson,  Mr. 
W.  H.  H.  Hartley,  Rev.  T.  Evans,  D.D.,  Mr.  W.  Dent,  Rev. 
W.  L.  Darel),  the  stewards  of  the  festival,  the  mayor  and 
corporation,  &c. 

The  first  concert  took  place  on  Tuesday  night  in  the  Shire 
Hall,  which  was  more  fully  attended  than  has  been  the  case 
for  many  years  at  the  commencement  of  the  festival.  The 
Shire  Hall  is  a  handsome  stone  building,  the  design  of  which 
was  furnished  by  Mr.  Smirke.  The  front,  extending  the 
whole  breadth  of  the  structure,  is  said  to  be  a  fac-simile  from 
an  ancient  temple  on  the  Illyssus.  The  column*  supporting 
the  principsl  entrance  are  of  the  Ionic  order,  four  in  number. 
The  large  hall,  devoted  to  music  and  balls,  is  nearly  90  feet 
long  and  between  50  and  60  feet  wide.  When  fall,  it  might 
accommodate  about  1000  persons,  without  including  the 
orchestra,  which  is  sufficiently  spacious,  and  has  been  recently 
enriched  by  a  large  organ.  This  organ  waa  built  for  the  use 
of  the  Gloucester  Choral  Society.  Over  the  door  of  the  great 
hall  is  a  bas-relief  about  40  feet  in  length,  which  represents 
King  John  signing  Magna  Charta.  The  great  fault  in  this 
hall,  considering  it  as  applied  to  musical  purposes,  is  an  excess 
of  vibration,  which,  however,  ii  less  noticeable  at  public  per- 
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ibrmances,  when  there  is  a  great  number  of  persons  present, 
than  at  rehearaals,  when  the  place  it  almost  empty.  I  am 
inclined  to  think  that  the  hall  is  neither  long  nor  lofty  enough 
for  ita  width. 

The  programme  of  the  first  concert  presented  nothing  in 
the  form  of  novelty,  bnt  the  anxiety  to  hear  Madame  Sontag 
was  so  great  that  all  other  considerations  were  overlooked. 
The  popular  vocalist  was  received  with  general  acclamations. 
Her  first  song,  Donizetti's  cavatina,  "  Sc  crudele  il  cor,"  is 
by  no  means  a  remarkable  composition,  but  the  original  and 
perfectly  executed  cadenza  which  Madame  Sontag  introduced 
at  the  end  of  the  largo,  and  the  exquisite  fancy  with  which 
she  embellished  the  cobalt  tin,  raised  the  greatest  enthusiasm. 
In  Artie's  "  Soldier  tired,"  Madame  Sontag  obtained  a 
unanimous  encore:  her  neat  and  brilliant  execution  gave 
new  life  to  the  quaint  divisions  of  the  old  English  "  doctor  in 
music,"  who,  like  Haydn,  could  never  write  unless  in  full 
toilette,  with  bag-wig  and  rufBes ;  and  from  her  lips  "  The 
Soldier  tired  "  was  endowed  with  the  freshness  and  vigour  of 
■  modern  bravura.  A  similar  compliment  was  paid  to 
Adolpbe  Adam's  variations  in  "  Ah !  vous  dirai-je,  maman  ?" 
one  of  the  most  wonderful  displays  of  florid  execution,  even 
in  the  varied  and  extensive  repertoire  of  Madame  Sontag : 
M.  Kemusat,  by  the  finished  and  elegant  style  in  which  be 
executed  the  flute  obligalo  part,  materially  enhanced  the 
effect.  Madame  Sontag  has  made  an  indelible  impression  on 
the  Gloucesterians,  who  never  gave  a  stronger  proof  of  their 
good  taste  than  by  the  unbounded  applause  they  bestowed 
upon  the  efforts  of  this  gifted  and  accomplished  artist. 
Madame  Castellan,  a  great  favourite  in  Gloucester,  as  she  is 
everywhere  else,  sang  the  polacca,  "  Son  vergin  vezzosa," 
from  the  Purilani,  in  a  highly  animated  and  dashing  manner, 
and  was  warmly  encored.  Still  better  was  her  "  Prcndi  per 
me,"  by  Benedict  and  De  Beriot,  in  which  the  mellow  ripe- 
nrss  of  her  contralto  tones  came  out  in  effective  contrast  with 
the  clearness  and  power  of  her  higher  notes.  Few  voices 
are  more  richly  endowed  than  that  of  Madame  Castellan, 
w  hich  is  at  once  distinguished  by  beauty  of  quality  and  an 
unusually  extended  register.  Hcrr  Formes,  who  was  new 
to  a  Gloucester  audience,  made  a  sensible  impression  in  his  first 
song,  *  In  dicsen  heiligen  hnllen,"  from  Zanberflotle,  which 
was  loudly  redemanded,  and  more  than  confirmed  that  impres- 
sion by  a  forcible  and  effective  style  in  which  he  sang  the  fine 
nir  of  Caspar,  "Tad,  taci,"  from  the  Italian  version  of  Der 
I'reitchutz.  Mr.  Sims  Beeves  gave  Beethoven's  *'  Adelaida" 
with  a  fervour  of  expression  that  left  nothing  to  be  desired  , 
but  the  effect  of  his  performance  was  much  impaired  by  the 
pianoforte  accompaniment.  Mr.  Done,  the  conductor  of  the 
evening  concerts,  played  his  part  unexceptionably,  but  the 
instrument  was  so  palpably  out  of  tune,  that  we  are  at  a  loss 
£o  imagine  hoV  he  could  have  allowed  it  to  be  brought  into 
ihc  orchestra.  It  was  aurely  Mr.  Donc's  business,  as  accom- 
panist, to  have  examined  the  pianoforte  beforehand.  The 
other  solos,  were — "  O,  'tis  a  glorious  sight  to  see,"  from 
Obtron.  one  of  the  very  few  commonplace  things  that  came 
/r<?m  Weber's  pen,  which  Mr.  Lockcy  sang  with  great  spirit, 
iihlaiigli  it  is  i  ot  (juite  suited  to  his  talent  ;  Cluck'*  lovely 
«ir,  "  Che  faro,"  extremely  well  sung  by  Miss  Williams;  and 
*•  As  I  view  thnsc  scenes  so  charming,"  by  Mr.  Lawler,  wbg 
wight  have  selected  something  less  hacknicd  to  display  his 
pleasing  barytone  voice  and  quiet  method  of  singing.  Miss 
Polby  and  Miss  Lucombo  were  both  ret  down  for  songs,  but 
an  apolcgy  was  made  for  the  former  by  Mr.  Thomas  Turner, 
«uc  of  the  stewards,  on  the  plea  of  severe  hoarseness,  while 
thejaiter  failed  to  appear  without  an  explanation  being  offered 


t>  the  audience.  It  was  understood,  however,  that  Miss 
Lucoinbe  was  also  suffering  from  indisposition,  having  been 
equally  absent  from  her  post  at  the  cathedral  in  the  morning. 
Miss  Williams  took  Miss  Dolby's  place  in  the  duet  M  Scrbami 
ognor"  (Semiramide),  with  Madame  Castellan  ;  and  also  in 
several  concerted  pieces  Madame  Castellan  divided  the  duties 
of  Miss  Lucoinbe  with  Miss  Byers.  Among  the  most  effective 
of  the  morceaux  d'ensemble  was  the  beautiful  quartet,  "  Non 
ti  sfidar."  from  Don  Giovanni,  admirably  executed  by  Mcs- 
dames  Sontag  and  Castellan,  Mr.  Sims  Reeves,  and  Herr 
Formes.  Madame  Castellan  rendered  the  music  of  Donna 
Elvira  so  efficiently  that  it  led  me  to  regret  not  having  heard 
her  in  that  great  and  difficult  part  during  the  opera  season. 
Mr.  H.  Phillips,  always  a  great  favourite  in  our  cathedral 
towns,  sang  Handel's  "  Haste  ye  nymph"  with  the  utmost 
point  and  humour,  and  was  encored.  We  must  confess,  how- 
ever, that,  for  once  in  a  way,  we  could  cheerfully  renounce 
the  "  laughing  obligato"  with  which  certain  zealous  amateurs 
are  invariably  disposed  to  strengthen  the  choral  ensemble  oi  this 
glorious  air."  These  enthusiasts  add  to  the  noise,  it  is  true, 
but  Handel's  rhythm  ond  Handel's  harmony  are  completely 
eclipsed  by  their  performance.  The  only  instrumental  solo 
was  Mayseder's  "  Sixth  Polonaise,"  for  the  violin,  which  Mr. 
Blagrove  played  with  bis  accustomed  purity  of  tone,  neatness 
of  execution,  and  equanimity  of  style.  This  was  received 
with  uproarious  plaudits,  and  Mr.  Blagrove  was  compelled  to 
reappear' upon  the  platform.  He  had  the  forbearance  not  to 
repeat  the  Polonaise,  which,  nevertheless,  he  might  have  done 
with  perfect  propriety. 

The  band— a  vast  improvement  on  that  of  last  festival— 
played  the  overtures  to  Jessonda  and  Guillaume  Tell  in  first 
rate  style,  and  were  rewarded  with  hearty  applause.  It  was 
frequently  remarked  in  the  room  that  this  was  the  first  time 
for  57  years  that  Mr.  Lindley,  first  violoncello  at  the  meetings 
or  the  three  choirs  since  1793,  had  not  occupied  his  post  in 
the  orchestra.  The  only  choral  piece  in  the  programme  was 
Wilbyc's  madrigal  in  six  parts,  "  Stay,  Corydon,  stay,  in 
which  boys  and  altos  assisted.  A  worse  specimen  of  part- 
singing  I  never  listened  to ;  pointed  expression,  steady  accent, 
and  truthful  intonation,  were  all  wanting,  and  the  effect  upon 
the  ear  was  nothing  less  than  painful.  To  conclude,  this 
concert  had  at  least  the  merit  of  not  being  too  long,  the  con- 
sequence of  which  was  that  nobody  left  the  hall  before  the 
last  note  had  been  played.  There  were  between  500  and 
600  persons  present,  a  large  number  of  whom  remained  for 
the  ball,  and  kept  up  the  dancing  until  an  unreasonable  hour. 

The  fine  weather  on  Wednesday  brought  fresh  crowds  to 
the  city.  The  spetial  trains  from  Cheltenham  and  other 
towns  on  the  Great  Western  and  Midland  lines  having  made 
arrangements  for  everybody's  convenience,  the  new  arrivals 
were  constant.  Perhaps  old  Gloucester  never  presented  a 
gaver  aspect.  Hie  bells  of  the  cathedral  were  incessantly 
rin2tng  the  merriest  of  imaginable  peals :  one  or  two  or  the 
old  churches,  from  time  to  time,  gave  us  examples  of  theif 
liveliest  tunes.  The  four  large  streets—  Wcstgate,  Northgate, 
Eastgate.  and  Soulhgalc — were  so  thronged  with  people  that 
it  WM  not  easy  to  make  one's  way,  ami  the  whole  wore  an 
air  of  animation  and  contentment  which  did  the  Mw[  g"0". 
Meanwhile  the  sun  continued  to  shine,  and  caused  everything 
in  the  city  to  sparkle  with  unwanted  brightness.  To  arrive 
in  the  morning  ot  the  cathedral— which  the  oftencr  it  is  seen 
the  finer  it  looks— it  was  necessary  to  walk  through  a  double 
defile  of  densely  packed  spectators,  who,  while  indulging 
their  curiosity,  preserved  the  most  exemplary  order,  lhe 
number  of  equipages  at  the  door  of  the  church  at  bace  told 
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there  would  be  a  brilliant  attendance — and  such  was  the 
Elijah  now  divides  the  favour  of  the  lovers  of  sacred 
music  with  The  Messiah  itself.  Whethi  r  it  will  contribute 
for  upwards  of  a  century,  as  its  immortal  predecessor  has 
done,  to  clothe  the  poor  and  feed  the  hungry,  while  elevating 
the  soul  of  the  hearer  by  its  beauty  and  sublimity  to  the 
loftiest  and  purest  aspirations,  is  hardly  now  a  matter  of  con- 
jecture. At  all  events,  no  oratorio  but  Elijah  has  ever,  even 
for  n  short  time,  stood  the  test  of  rivalry  with  the  masterpiece 
of  Handel.  The  performance  of  the  great  work  of  Mendels- 
sohn was  highly  creditable  to  the  festival,  and  on  the  whole 
afforded  the  utmost  satisfaction.  Nor  is  this  astonishing, 
since  it  is  as  much  a  favourite  with  the  executants  as  with  the 
audience.  The  chorus  like  it,  the  band  like  it,  and  the  prin- 
cipal singers  like  it,  because  it  is  quite  as  new  as  it  is  grand, 
and  because  it  gives  them  all  the  best  opportunities  for  effect. 
The  two  sopranos,  the  two  contraltos,  the  tenor,  and  the  bass, 
have  all  effective  airs  to  sing ;  the  choruses  exhibit  the  un- 
changing presence  of  a  lofty  inspiration,  while  their  gTeat 
variety,  the  judicious  way  in  which  they  arc  contrasted,  the 
manner  in  which  they  lead  into  or  grow  out  of  the  various 
airs,  duets,  and  aorcemx  d'ensemble,  and  lastly,  the  amazing 
truth  with  which  they  colour  the  boldest  incidents  of  the 
sacred  poem,  are  subjects  for  continaal  admiration.  If  the 
band  had  nothing  to  do  but  to  play  the  overture — one  of  the 
finest  pieces  of  orchestral  writing  extant — there  would.be  quite 
enough  for  the  most  exacting ;  but  Mendelssohn's  instru- 
mentation is  so  masterly,  so  varied,  and  so  rich,  that  the  mere 
distribution  of  the  accompaniments  among  the  several  in- 
struments is  a  matter  of  singular  and  absorbing  interest 
through  the  oratorio— it  least  to  all  who  regard  music  as 
something  higher  than  a  mere  amusement  or  than  a  frivolous 
relaxation,  with  no  deeper  aim  than  to  gratify  the  ear  by  a 
pleasant  arrangement  of  sounds  in  harmony  or  melody,  in 
combination  or  succession. 

The  chief  vocal  parts  in  the  Elijah  were  allotted  to  Madame 
Sontag,  Madame  Castellan,  Miss  Dolby,  Miss  Lucombe,  Miss 
Williams,  Mr.  Lockey,  Mr.  Lawler,  and  Mr.  H.  Phillips ; 
but  Mi*s  Lucombe  continuing  indisposed,  her  principal  music 
was  given  to  Madame  Castellan,  while  Miss  Byers  sang  some 
of  the  recitatives. '  Miss  Dolby  had  quite  recovered,  and  never 
sang  the  air,  "  0  rest  in  the  Lord,"  more  beautifully,  or  de- 
claimed the  startling  recitatives  of  Jezebel  with  more  emphasis 
and  point.  Miss  Williams  gaVe  the  first  contralto  air,  '*  Woe1 
unto  them,"  with  a  truth  of  expression  that  rarely  fails  her  in 
Mendelssohn's  music.  It  may  be  remembered  that,  at  Nor- 
wich and  Worcester,  Madame  Castellan  obtained  unanimous 
praise  for  the  manner  to  which  she  executed  the  first  toprano 
part  in  this  oratorio  ;  this  time,  though  she  had  less  to  sing, 
she  did  not  exhibit  any  less  excellence.  Her  delivery  of  the 
widow's  petition  to  Elijah  was  exquisitely  touching,  and  ex- 
pressed the  whole  intention  of  the  composer.  Almost  equally 
effective  was  her  singing  of  the  magnificent  quartet  and  chorus, 
"  Holy,  holy;*  during  the  performance  of  which  the  entire 
Audience  rose.  The  unaccompanied  trio,  "  Lift  thine  eyes," 
was  given  to  perfection  by  the  three  ladies  (Madame  Castellan, 
Misses  Dolby  and  Williams),  and,  at  the  desire  of  tho  stewards, 
was  repeated.  Madame  Sontag  sung  the  great  soprano  air, 
*'  Hear  yc,  Israel,"  with  a  depth  of  feeling  that  showed  how 
fully  she  entered  into  its  mcuning,  and  exhibited  more  than 
ordinary  power  and  expression  in  the  allegro,  "  Be  not  afraid," 
which,  nevertheless,  die  conductor  took  slower  than  Men- 
delssohn has  indicated.  But  so  deliciously  did  Mad  amc  Son- 
tag  sing  the  andante  that  everybody  regretted  it  was  the  Only 
piece  allotted  to  her  in  the  oratorio.    Mr.  Lockey  g*ve  both 


the  tenors  in  that  admirable  style  which,  four  years  ago,  when 

Elijah  was  first  executed,  at  the  Birmingham  Festival,  ob- 
tained for  him  the  special  approval  of  Mendelssohn  himself — 
honoured  with  which,  he  can  well  afford  to  dispense  with  com- 
pliments from  other  quarters.  Mr.  Phillips  displayed  his  ac- 
customed intelligence  and  pointed  articulation  in  the 
difficult  music  of  the  prophet,  excelling  more  especially 
in  the  delivery  of  the  recitatives.  The  worst  point  in 
the  execution  was  the  double  quartet,  "  For  be  shall 
give  his  angels,"  which  was  rendered  in  a  very  slovenly  style. 
In  according  general  approval  to  the  manner  in  which  the 
choruses  were  sustained,  I  must  make  the  proviso  that  in  a 
great  many  instances  tbey  were  taken  so  slowly  as  almost  to 
destroy  their  character.  In  other  places,  when  the  band  had 
to  begin  before  the  voices,  the  time  was  better  ;  the  gentlemen 
from  the  London  orchestras  are  so  thoroughly  acquainted  with 
the  manner  in  which  Mendelssohn  used  to  conduct  his  music, 
that,  if  left  to  themselves,  they  would  rarely  err.  As  an  ex- 
ample of  the  bad  effect  of  mistaken  time,  I  may  cite  the  quartet 
in  B  flat,  "  O,  come  every  one  that  thirsteth,"  which  was 
dragged  in  such  a  way  as  to  be  scarcely  recognisable.  On 


the  other  hand,  as  a  point  of  execution  well  worthy  notice, 
the  oboe  playing  of  Mr.  Nicholson  in  tbe  bass  air,  "  For  the 
mountains  shall  depart,"  should  not  pass  unrecorded.  I  have 
seldom  heard  better  tone,  better  style,  or  a  more  satisfactory 
illustration  of  what  an  obliyaio  accompaniment  ought  to  be. 

Among  the  audience  I  noticed — Lord  W.  Somerset,  Lord 
Ellenborough,  Lord  Save  and  Sele,  tbe  Hon.  and  Rev.  the 
Dean,  the  Very  Rev.  the  Dean  of  Durham,  Rev.  Canon 
8elwyn.  the  Hon.  Mrs.  Sayers,  Hon  Mrs.  Howard,  Lady 
Owen,  Sir  Edward  Tierney,  Sir  Martin  H.  Crawley  Boevey, 
Rev.  W.  L.  Darcll,  Mr.  T.  O.  Parry,  high  sheriff.  Arch- 
deacon Wetherell,  Mr.  Robert  B.  Hale,  M.F.,  Mr.  W.  H.  H. 
Hartley,  Rev.  H.  B.  Evans,  Rev.  T.  Evans,  D.D.,  Mr.  T.  B. 
>L.  Baker,  Captain  Daubeny,  Captain  Lloyd,  Captain  James 
Evans,  R.A.,  Mr.  T.  Turner,  Mr.  W.  Dent.  Lieutenant 
Bloxsome,  Mr.  E.  Sampson,  and  tbe  majority  of  the  leading 
gentry  in  the  neighbourhood. 

The  plates  were  held  by  Mrs.  Monk  and  the  Misses  Monk, 
Mrs.  Wetherell,  Mrs.  T.  Evans,  Miss  Georgians  Cunningham, 
Mrs.  Darell,  Mrs.  Barwick  Baker,  Archdeacon  Wetherell,  the 
Rev.  Dr.  Evans,  Sir  M.  C.  H.  Boevey,  Mr.  T.  Turner,  Mr. 
T.  G.  Parry,  high  sheriff,  and  Mr.  W.  H.  H.  Hartley. 

The  collection  at  the  doors  amounted  to  152/.  8*.  6rf.,  which, 
added  to  223/.  Is.  <M.  obtained  on  Monday,  makes  n  consi- 
derable amount  for  the  first  two  days  of  the  festival. 

The  second  miscellaneous  concert,  at  the  Shire  Hall,  on 
Wednesday  night,  was  attended  by  nearly  twice  as  many 
persons  os  the  first.  Tbe  distinction  Was  merited,  since  the 
programme  was  a  manifest  improvement  on  its  predecessor. 
The  concert  began  with  Mozart's  symphony  In  E  flat,  given 
without  curtailment.  The  performance  was  esteellent  and 
tested  the  strength  or  the  band  in  a  very  satisfactory  manner. 
The  attention  of  the  audience  was  unremitting,  and  the  applause 
at  the  conclusion  unanimous  and  warm.  It  has  been  frequently 
urged  that,  at  these  festivals,  one  of  the  symphonies  of  the 
great  masters  should  form  a  prominent  feature  in  each  of  the 
evening  concerts.  Every  time  a  grand  symphony  for  the 
orchestra  has  been  efficiently  performed  before  an  audience, 
crowded,  intelligent,  and  anxious  to  appreciate,  the  art  may  be 
considered  to  have  made  a  step  Onward.  It  is  singular  that, 
while  on  no  recorded  occasion  has  the  experiment  of  giving  ah 
entire  symphony  been  tried  without  success,  conductors  of 
festivals,  influenced  by  the  specious  plausibilities  of  "  too  long* 
«« too  dry,"  "  too  heavy,"  ■  too  lertned,"«n4  what  not,  should 
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be  to  often  frighted  from  obeying  the  impulses  of  their  own 
feeling  and  cultivated  taste.  Strange  as  it  may  sound  to 
uninitiated  ears,  the  objection  that  such  music  is  "  too  good  "  is 
frequently  insisted  upon  as  an  argument  against  producing 
symphonies  before  large  and  mixed  audiences.  The  absurdity 
is,  nevertheless,  self-evident.  A  piece  of  music  that  is  too 
long  or  too  heavy  surely  cannot  be  "  too  good,"  if,  indeed, 
any  other  than  an  ironical  meaning  can  be  attached  to  that 
expression. 

The  object"  of  music  is  not  to  fatigue  and  bore,  but  to 
please  the  hearer,  and  unless  that  be  effected,  by  no  matter 
what  style  of  composition,  instead  of  being  too  good  it  is 
decidedly  too  bad,  and  betokens  incompetence,  or  want  of 
fancy  and  invention  in  the  author.  A  work  of  magnitude 
and  length  of  course  demands  stricter  and  more  earnest  atten- 
tion than  a  waltz  or  a  ballad ;  but,  on  the  other  hand,  the 
pleasure  derived  from  its  performance  is  of  a  higher  and  more 
intellectual  order.  It  is  certain  that  no  amateur,  anxious  to 
understand  and  to  be  delighted,  ever  listens  to  a  symphony 
of  Beethoven,  Mozart,  or  M endelssohn,  without  finding  ample 
reward  for  his  pains,  and  without  deriving  an  earnest  wish  to 
renew  the  satisfaction  he  has  experienced  as  often  as  possible. 
The  reception  accorded  to  Mozart's  symphony  in  E  flat  must 
have  convinced  Mr.  Atuott,  the  conductor,  that,  while  insert- 
ing it  in  the  programme,  he  had  not  overrated  the  taste  and 
good  feeling  of  his  audience.  He  might,  however,  have 
served  the  cause  still  more  effectively  by  appointing  Mozart 
to  the  post  of  honour — the  commencement  of  the  second  part 
—where  the  piece  de  resistance  should  invariably  be  placed. 
There  would  then  have  been  no  disturbance  from  persons 
entering  the  room,  and  the  music  of  the  most  gifted  and  uni- 
versal of  composers  would  have  been  still  more  keenly  relished. 
The  brilliant  overture  to  Oberon — a  good  contrast  to  the 
quiet  beauty  of  Mozart's  most  graceful  work— would  have 
served  very  well  to  command  attention  at  the  opening  of  the 
concert,  especially  if  played  with  such  fire  and  precision  as 
distinguished  its  execution  last  night,  previous  to  the  second 
part  of  the  entertainment. 

Madame  Sontag  was  again  the  vocal  "star"  of  the  evening, 
and  again  enchanted  the  audience  with  some  of  her  most 
finished  and  attractive  pieces.  The  Swiss  air,  with  chorus,  so 
cleverly  arranged  and  varied  by  the  German  composer,  Hcrr 
Eckcrt,  was  her  first  performance.  Nothing  could  be  more 
exquisitely  deh'cate.  Some  of  the  passages  were  rather 
breathed  than  sung,  so  perfect  a  command  does  Madame 
Sontag  possess  over  the  tot  to  voce.  The  chorus  was  unsteady, 
and  too  loud  throughout ;  but  to  weaken  the  effect  of  Madame 
Sontag's  singing  was  impossible,  and  the  variations  were 
encored  with  rapturous  applause.  The  same  compliment  was 
bestowed,  with  equal  energy,  upon  Bishop's  "  Bid  me  dis- 
course" and  "  Home,  sweet  home,"  Madame  Sontag  respond- 
ing to  the  unanimous  desire  in  both  instances  with  unabated 
good  will.  Madame  Castellan,  the  other  "star,"  came  forward 
modestly,  with  one  of  Mosart's  most  melodious  airs,  "  Dove 
sono,"  from  Figaro.  The  taste  which  incited  the  choice  of 
so  purely  legitimate  a  composition  was  further  demonstrated 
by  the  chaste  manner  in  which  it  was  executed,  and  never  did 
Madame  Castellan  more  entirely  deserve  the  approval  of 
her  audience,  which,  in  its  turn,  was  never  bestowed  with 
heartier  unanimity.  In  her  second  air,  "  Quand  je  quittai 
la  Normandie,'*  from  Robert  le  Diable  (a  very  good  thing 
in  its  way,  if  not  quite  so  good  as  the  other),  Madame 
Castellan  was  loudly  encored.  She  sang  with  remarkable 
esse,  and  a  freshness  of  voice  that  was  quite  delightful,  intro- 

with  such  grace  and 


discretion  that  the  most  furious  of  Meyerbeer's  partisans 
would  have  been  at  a  loss  where  to  look  for  an  objection. 
Miss  Lucombe,  although  still  an  invalid,  displayed  consider- 
able brilliancy  in  her  execution  of  the  hacknied  "  Qui  la 
voce."  Herr  Formes,  who  appears  to  be  already  an  adopted 
favorite  here,  sang  Schubert's  "  Wanderer  "  in  his  very  best 
style,  and  was  encored  by  the  whole  audience.  0e  also 
introduced  a  ballad  by  Weber,  accompanying  himself  on  tftq 
pianoforte,  which  he  rendered  in  a  highly  effective  manner. 
Mr-  Phillips  gave  Dibdin's  fine  old  air,  "  Twas  post  meridian, 
with  genuine  feeling;  and  Macfarrcn's  graceful  ballad,  "Sue 
shines  before  me  like  a  star,"  from  Charles  II.,  was  sung  by 
Miss  Williams  with  pleasing  and  unaffected  expression ;  each 
of  these  obtained  and  deserved  an  encore.  Mr.  Sims  Beeves 
introduced  the  aria  di  bravura  of  Guiscppo  Lillo,  "  Come 
soave,"  which  Mario  is  accustomed  to  interpolate  into  I.ucrezut 
Borgia,  and  imbued  it  with  such  energy  atid  power  of  voice 
that  an  unfavourable  comparison  was  never  once  suggested, 
Mr.  Lockcy  did  not  attempt  a  solo,  but  joined  in  two  trios--. 
Handel's  "The  flocks  shall  leave  the  mountains,", with  Miss 
Lucombo  and  Herr  Formes,  and  Mozart's  "  La  rota  Dora- 
bella,"  with  Messrs.  Sims  Reeves  and  II.  Phillips— both  gems 
in  their  way.  Mr.  Lockey  was  further  eminently  serviceable 
in  Costa's  melodious  quartet,  "  Ecco  quel  fiero  iustante,"  the) 
other  parts  iu  which  were  allotted  to  Miss  Lucombe.  Misa 
Dolby,  and  Mr.  Sims  Reeves,  and  also  assisted  Miss  William* 
in  a  strangely  unrhythmical  duet  of  Gabussi,  '<  Deh mini  quel 
fiore,"  which,  well  as  it  was  sung,  made  no  impression.  A 
madrigal  of  Convcrso,  "  When  all  alone,"  being  more  simple 
than  that  of  Wilbyc,  was  less  defective  in  execution ;  bu^ 
neither  the  composition  nor  the  performance  was  entitled  to 
much  praise.  The  testet  from  Don  Giomnh^'  Sola,  sola,' 
was  to  have  finished  the  concert,  but  two  of  the  singers  having, 
already  taken  their  departure,  tho  National  Anthem  was  sub-, 
stituted,  Madame  Sontag  and  Madame  Castellan  singing  the 
principal  verses.  Miss  Dolby  was  so  indisposed  that  she  waa 
compelled  to  leave  after  Costa's  quartet,  without  having  sung 
Wallace's  ballad,  "  A  fire-side  home,"  for  which  she  had  been 
announced.  There  was  no  instrumental  solo,  which,  in  my 
opinion,  was  a  decided  fault  in  the  programme. 

The  duties  of  conductor  and  accompanist  were  divided  among 


Messrs.  Amott,  Done,  and  Townsheud  Smith,  the  respective 
organists  of  the  cathedrals  of  Gloucester,  Worcester,  and 
Hereford.  The  pianoforte  upon  whioh  the  songs  were  accom- 
panied was  still  out  of  tune,  and  the  accompaniment  to, 
Schubert's  "  Wanderer,"  in  which  there  are  certain  progres- 
sions that  depend  materially  upon  correct  intonation,  although 
played  carefully  by  Mr.  Townsheud  Smith,  went  far  to  inter-, 
fere  with  the  pleasure  derived  froin  the  powerful  voice  and 
impressive  singing  of  Herr  Formes.  Can  it.  be^  possible  that, 
this  instrument  Is  the  best  to  be  obtained  in  the  city  of 
Gloucester  ?  If  so,  we  should  almost  begin  to  be  sceptical 
about  the  musical  taste  of  the  inhabitants.  At  *  great  musical 
festival  a  good  pianoforte  should  be  a  sine  qua  noa.  The  art 
of  tuning  cannot  metamorphose  a  bad  instrument  into  a  good 
one ;  "  a  silk  purse  cannot  be  made  out  of  a  sow's  ear  j"  it  is, 
therefore,  not  surprising  that  a  tuner,  as  we  were  informed, 
at  the  instenoe  of  one  of  the  three  conductors,  should  have; 
laboured  hard  and  in  yfin,  for  as  hour  or  Vwo,  in  the  morning 
previous  to  the  concert,  at  f  he  instrument  in  question — one  of 
the  sorriest  that  ever  inflicted  fain  an  unoffending  ears.  I, 
may  say  at  the  second  eonpert  what  I  said  pf  the  first, 
that  it  was  npt  te-o  long;  even  the  eternal  encores  did  nof 
deter  tha  audience  from  sitting  it  out  to  the  hut;  but  I  must 
•Jpp  tftha.  first,  jhaltherf^aaj^Afingle  novelty  iu 
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the  programme.  Mozart's  symphony,  however,  sufficed  to 
cover  a  multitude  of  sins— at  least  of  omission. 

The  selection  at  the  Cathedral  on  Thursday  morning  con- 
tained almost  enough  for  two  performances,  certainly  a  great 
deal  too  much  for  one.  Nor  was  there  sufficient  variety  to 
atone  for  length  and  prolixity.  The  Creation,  with  the  two 
first  parts  of  which  the  performances  began,  is  essentially  a 
show-oratorio  for  the  solo  vocalists,  each  of  whom  has  a  pet 
air  to  sing  ;  so  that  the  second  part  of  the  selection,  in  which 
all  the  singers  again  come  forward  with  airs,  was  but  the  same 
chapter  recapitulated,  and  not  only  superfluous,  but  tedious. 
The  fact  that  the  choruses  in  the  Creation  are  of  a  light  texture, 
divested  of  the  learning  and  grandeur  which  characterise  those 
of  Handel,  must  have  been  overlooked  in  making  out  the  pro- 
gramme of  to-day's  meeting.  Had  the  performances  begun 
with  an  elaborate  work  like  Israel  in  Egypt,  the  rest  might 
have  followed  in  due  course,  and  with  good  effect ;  but  as  it 
happened,  the  impression  derived  from  the  desultory  chain  of 
solos  after  the  Lauda  Sim  was  exceedingly  tiresome.  The  ar- 
rangement of  these  solos,  moreover,  was  injudicious.  For 
example,  three  extremely  long  and  slow  airs  came  in  imme- 
diate succession,  with  the  single  intermission  of  a  new  song, 
by  Mr.  Wesley,  thrice  as  long  as  any  of  them,  and  by  no 
means  exciting  the  same  amount  of  musical  interest.  The 
airs  in  question  were  "  Holy,  holy,"  by  Madame  Sontag ; 
"Deeper  and  deeper  still,"  by  Mr.  Sims  Reeves;  and  "Ye 
sacred  priests,"  by  Madame  Castellan,  which  were  all  admi- 
rably sung,  but  would  have  been  far  more  acceptable  had  they 
been  otherwise  distributed.  Mr.  Wesley's  song  is  made  up 
of  nine  passages  from  the  Psalms,  Lamentations,  Micha,  and 
Hnbakkuk.  It  is  a  hymn  of  thanksgiving,  but  with  the  most 
attentive  hearing  I  was  unable  to  follow  the  composer's 
design.  II  appears  to  me,  until  the  passage,  "  I  will  sing 
unto  the  Lord."  a  medley  of  half  a  dozen  fragments,  having 
no  discoverable  connection.  The  only  evidence  of  musical 
fbrm  is  developed  in  the  last  movement,  and  even  that  is  occa- 
sionally rambling  and  obscure.  It  may  not  be  fair  to 
speak  thus  decidedly,  after  one  hearing,  of  a  composition  on 
which  much  pains  has  evidently  been  bestowed ;  but  I  have 
little  hesitation  in  avowing  a  small  hope  that  more  intimate 
acquaintance  with  Mr.  Wesley's  song  would  reveal  any  special 
and  recondite  beauties.  Its  absolute  want  of  phrase  or  melody, 
from  first  to  last,  is1  ill  atoned  for  by  strange  harmonies  and 
excessive  modulation.  Mr.  Phillips  did  his  utmost  for  the 
voice-part,  which  is  awkward  and  ungrateful,  while  Mr. 
Wesley  conducted  the  performance  himself.  Everything 
was  therefore  done  to  ensure  good  execution,  and  I 
shall  rejoice  If  others  were  impressed  with  a  more  favour- 
able idea  of  Its  merits  than  myself.  As  the  performance 
to-day  did  not  terminate  till  a  quarter-past  four,  I  am 
only  nble  to  add,  that  the  remainder  of  the  miscellaneous 
selection  comprised  the  double  chorus,  "  He  rebuked  the  Red 
Sea,"  from  Israel  in  Egypt ;  the  quartet,  «  Alia  trinita  beats," 
from  the  Lauda  Spiritual!,  sung  by  Madame  Castellan,  Miss 
Dolby,  Messrs.  Lockey  and  H.  Phillips;  "  Let  the  bright 
seraphim,"  by  Madame  Sontag,  with  Mr.  T.  Harper's  trumpet 
tbligato  ;  the  recitative  and  ah*  from  St.  Paul,  "  But  the  Lord 
is  mindful  of  hfs  own,"  by  Miss  Dolby ;  and  the  "  Hellclojah," 
from  Beethoven's  Movnl  of  OHves.  The  choruses  were  very 
finely  executed,  as  were  those  in  Haydn's  Creation,  the  prin- 
eipal  airs  in  which  were  allotted  to  Madame  Sontag,  Madame 
Castellan,  Miss  Lucombc,  Messrs.  Sims  Reeves,  Lockey, 
Phillips,  and  Lawler,  who  also  severally  joined  in  the  trios. 
The  Lauda  Sion  of  Mendelssohn  was  perhaps  the  best  per- 
formance which  ha*  taken  place  up  to  the  present  time.  The 


vocal  solos  were  intrusted  to  Misses  Lucombe  and  Williams, 
Messrs.  Lockey  and  Lawler.  The  style  of  this  beautiful 
composition  is  pure  and  elevated,  and  we  can  readily  under- 
stand Mendelssohn's  unwillingness  to  have  it  performed  any 
whero  except  in  a  church.  It  is  essentially  religious,  and 
has  none  of  the  dramatic  colouring  that  distinguishes  the 
oratorios  of  its  author ;  in  which  respect  it  bears  a  resem- 
blance to  his  psalms  and  other  sacred  compositions,  where 
music  is  not  made  subservient  to  illustrate  and  conduct  a  story. 

The  fine  weather  continued,  and  there  was  rather  an  increase 
than  a  diminution  of  the  busy  aspect  of  the  town.  The 
Cathedral  was  completely  full  at  the  morning's  performance. 
Among  the  company  were — Lord  and  Lady  W.  Somerset, 
Sir  W.  Codrington,  the  Dean  of  St.  Patrick,  the  Dean  of 
Durham,  the  Dean  of  Gloucester,  Sir  J.  Dean  Paul  and  Lady 
Paul,  Osman  Ricardo,  Esq.,  M.P.,  Captain  Gordon  Canning, 
Sir  W.  and  Lady  Chatterton,  Lord  Bishop  of  Gloucester  and 
Bristol,  Mrs.  Monk  und  the  Misses  Monk,  and  a  great  number 
of  the  stewards,  with  a  majority  of  the  company  already 
mentioned.  The  collection  at  the  doors  amounted  to 
£142  13s.  Od. 

The  Shire  Hall  presented  a  brilliant  appearance  last 
night,  at  the  third  and  last  of  the  miscellaneous  concerts, 
which  was  attended  by  nearly  all  the  distinguished  families  of 
the  vicinity.  As  I  had  anticipated,  there  was  not  space  enough 
to  accommodate  the  visitors,  which  led  to  the  introduction  of 
chairs  and  benches  at  the  extremities  and  up  the  middle  of  the 
hall.  These  being  movable  at  will,  were  in  everybody's  way, 
and  rendered  passage  to  and  fro  a  mattir  of  arduous  experi- 
ment. Moreover,  the  heat  was  so  intense  that  numbets  of 
persons  expressed  a  preference  for  certain  stations  outside  the 
hall,  and  to  afford  them  the  means  of  seeing  and  hearing  the 
great  doors  at  the  back  were  thrown  open,  which  gave  access 
to  a  current  of  air  that  made  its  way  from  the  street  up  the 
grand  staircase,  and  breathed  a  refreshing  though  a  dangerous 
coolness  on  the  densely  packed  assemblage.  The  enjoyment 
of  a  long  concert  under  such  circumstances  would  seem  to  be 
en  impossibility  ;  but  to  the  amateurs  of  the  three  cathedral 
towns  it  was  nothing  of  the  sort.  I  never  recollect  a  musical 
performance  more  heartily  relished,  or  more  boisterously 
applauded.  The  warmth  of  enthusiasm  set  the  draught  at 
defiance ;  and,  had  the  walls  of  the  building  fallen  in  during 
one  of  Sontag's  airs,  it  is  doubtful  whether  the  Gloucester 
audience  would  have  let  her  off  without  an  encore. 

The  programme  was  a  good  one,  though  not  quite  so  good 
as  that  of  the  second  concert.  The  band  played  the  overtures 
to  Egmont  and  A  Midsummer  Night's  Dream  in  first-rate 
style.  Nor  were  they  less  efficient  in  the  Wedding  March 
from  the  latter,  which  pleased  immensely,  and  was  rcdemanded. 
There  was  another  madrigal,  or  rather  ballet,  as  it  is  styled, 
by  Morley,  the  composer,  who  flourished  somewhere  about 
the  end  of  the  sixteenth  century—"  My  bonny  lass,  she 
smileth."  This  pretty  trifle,  with  its  burden  of  "  Fa,  la,  la,'' 
was  sung  to  perfection,  which  rather  surprised  me  after  the 
specimens  presented  at  the  first  two  concerts.  On  inquiry, 
however,  I  found  that  the  executants  were  exclusively  com- 
posed of  members  of  the  Worcester  Choral  Society.  The 
"ballet"  was  encored,  and  well  deserved  the  compliment. 
The  sopranos,  nearly  all  of  them  young  girls  in  humble  life, 
were  highly  efficient:  it  was  quite  a  treat  to  listen  to  their 
youthful  and  fresh-toned  voices.  In  the  first  part,  Madame 
Sontag  introduced  the  caratina  of  Amina,  "Come  per  sereno,' 
from  Sonnambula,  and  the  grand  scena  of  Agatha,  from  De  r 
Freischutz.  A  stronger  opposition  of  styles  could  not  be 
imagined ;  but  by  her  admirable  execution  of  both,  Msdame 
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Sontag  showed  that  variety  of  accomplishment  for  which  «he 
h  justly  renowned.  In  the  second  part  she  sang  the  duet 
"  Egli  m'odin,"  from  Lucia,  with  Mr.  Sims  Reeves,  and  the 
popular  variations  of  Rode.  The  latter,  it  is  almost  super- 
fluous to  add,  created  a  furore ;  and  the  final  variation,  in 
which  rapid  arpeggios  and  chromatic  scales  are  executed  with 
as  much  neatness  and  equality  of  tone  as  could  be  obtained  by 
by  the  most  skilful  performer  on  a  keyed  instrument,  was 
repeated  in  obedlenre  to  an  encore  that  made  the  walls  of  the 
building  reverberate  with  "  echo  upon  echo."  In  addition  to 
these,  at  the  particular  request  of  sundry  influential  persons, 
who  would  appear  to  "  rule  the  roast "  at  these  large  meet- 
ings, Madame  Sontag  gave  the  ballad  of  "  Home,  sweet 
home!"  in  her  sweetett  and  homeliest  manner.  Though 
surprised  at  this  unexpected  treat,  the  audience,  nothing 
loth,  expressed  their  gratitude  in  load  applause.  Madame 
Castellan  also  came  in  for  a  large  share  of  the  honours.  -The 
air  of  Gloucestershire  would  seem  to  be  congenial  to  this 
charming  singer,  who,  throughout  the  festival,  has  sung 
with  unwonted  strength  and  confidence.  Both  her  solos 
were  encored.  The  first,  a  rotnanza.  "  Arpa  gentil  chefida." 
a  gem  from  an  occasional  two  act  opera — Le  Voyage  de  Rheimt, 
which  Rossini  dedicated  to  the  coronation  of  the  French  King, 
Charles  X.  Rarely  has  the  "  Swan  of  Pesaro  "  given  birth  to 
prettier  melodies  than  on  this  occasion,  and,  to  prove  his  own 
affection  for  the  work,  he  afterwards  translated  the  greater  part 
of  the  music  into  Le  Comle  Ory,  one  of  his  masterpieces.  The 
romanza  in  question  is  an  elegant  melody,  which  in  the  hands 
of  a  practised  singer  admits  of  an  infinity  of  graceful  ornaments. 
Of  this  Madame  Castellan  took  signal  advantage,  presenting 
the  theme  with  unadorned  simplicity,  and  then  indulging  in 
fioriture,  cadences,  and  trills  a  \nacere.  all  in  the  best  con- 
ceivable taste,  and  executed  with  utmost  finish.  In  the  adagio 
and  rondo  finale  ("  Ah  non  giunge  ")  from  Sonnambala  she 
was  equally  successful,  varying  her  contralto  and  soprano 
notes  with  admirable  effect,  and  hazarding  a  profusion 
of  bravura  traits  which  displayed  to  equal  advantage 
the  compass  and  quality  of  her  voice.  Madame  Cas- 
tellan also  joined  Miss  Dolby  in  the  wrll-known  duet  from 
Rossini's  Bianco  e  Falicro,  "  Sappe  che  un  rio  dovere." 
No  two  voices  could  be  better  matched  ;  while  agreeably 
contrasting  in  tone,  they  blended  gratefully  in  passages  of 
combination.  Miss  Dolby,  not  only  gave  a  lively  Scotch 
ballad  about  *  Lords  in  the  south  and  chiefs  in  the 
north,"  etc.,  her  spirited  version  of  which,  to  her  own  piano- 
forte accompaniment,  obtained  an  encore,  but  the  Page's  air 
from  the  Hugumots,  "Nobilc  Signore."  which,  as  Mr.  T. 
Turner,  one  of  the  stewards,  explained,  in  a  pointed  address, 
was  to  have  been  sung  at  the  second  concert.  Though  in- 
disposed on  that  occasion,  Miss  Dolby  was  now  anxious  to 
retrieve  her  laarels,  and  to  give  the  audience  all  that  had  been 
put  down  *'  in  the  book."  The  announcement  was  received 
with  becoming  favour.  Miss  Dolby  sang  the  sparkling  rora- 
tina  of  Meyerbeer  delightfully,  and  was  rewarded  with  the 
handsomest  marks  of  approval.  Ballads  were  in  great  request. 
Miss  Lucombo  sang  a  ballad,  "  Within  a  mile  of  Edinburgh 
Mr.  Lockey  another,  "  The  Miustrel  Boy  ;"  Miss  Williams  a 
third,  "I've  sat  in  gilded  palaces."  Here  were  ballads 
Scotch,  Irish,  and  English;  the  audience  liked  them  all,  and 
encored  them  all ;  and  so  we  had  six  ballads  instead  of  three ; 
happily  they  did  not  come  in  immediate  succession,  which 
would  have  taxed  the  endurance  even  of  an  eclectic,  to  whom 
every  style  of  art  is  acceptable.  Handel's  grand  air  from 
Alexander's  Feast,  "  Revenge,  Timothcus  cries,"  seemed  out 
of  its  element  among  all  these  eight  baned  tunes ;  it  was 


sung  in  good  style  by  Mr.  Phillips,  nevertheless,  and  there 
were  many  in  the  room  who  would  rather  have  heard  it  once 
again  than  four-and-twenty  ballads,  "  all  in  a  row." 

That  Herr  Formes  would  make  a  great  hit  with  the  "  P  ff 
pafi"  nobody  doubted  ;  but  that  he  would  sing  the  inimitable 
"  Largo  al  factotum"  with  a  comic  humour,  and  a  volubility 
worthy  of  the  most  mercurial  of  Figaros,  was  hardly  anticipated. 
He  did  so,  nevertheless,  preserving  amidst  the  rapidity  of  his 
utterance  and  the  legitimate  fun  with  which  he  enlivened  this 
vivaciocs  buffo  scene  all  the  power  and  quality  of  his  voice, 
in  which  essentials  it  has  few  competitors.  By  this 
performance  Herr  Formes  made  the  greatest  hit  of  the  evening, 
and  obtained  an  encore  which,  to  say  that  it  was  uproarious, 
would  scercely  give  an  idea  of  the  noise  that  accompanied  it. 
I  have  bnt  to  mention  that  Mr.  Sims  Reeves  sang  the  "  Fra 
poco"  beautifully,  as  he  always  docs,  and  joined  Miss  Lucombe 
in  the  pretty  duet  from  Don  Fasquate,  "Tornomi  a  dir;" 
that  the  flowing  trio  of  Curachman.  '*  Ti  prego,"  was  well 
rendered  by  Miss  Lucombe,  Miss  Williams,  and  Mr.  Lockey  ; 
and  that  one  of  the  most  exquisite  of  vocal  quartets,  "  Placido 
il  mar,"  from  IdomentO — that  unwisedly  neglected  opera  of 
the  great  Mozart — executed  by  Madame  Castellan,  Miss  Dolby, 
Mr.  Lockey,  and  Herr  Formes,  wss  one  of  the  best  features, 
while  it  was  the  only  piece  of  concerted  music  in  the  pro- 
gramme. The  National  Anthem  wound  up  tie  performances. 
Of  this  concert  it  cannot  be  said,  as  of  the  others,  that  It  was 
not  too  long,  since  it  was  a  quarter  of  an  hour  past  midnight 
before  the  conclusion.  True,  out  of  twenty-five  pieces  ten 
were  encored,  which  seriously  prolonged  the  entertainment ; 
but  this  might  have  been  avoided  had  one  or  two  tnorceaux 
eTcnsemble,  and  an  instrumental  solo,  been  introduced,  in  place 
of  some  of  the  ballads,  the  loss  of  which  would  have  been  a 
decided  advantage.  If  popular  singers  will  sing  ballads,  they 
must  com.:  upon  being  encored;  and  thus,  unwittingly,  the 
audience,  by  excessive  abuse  of  what,  moderately  exercised,  is 
a  harmless,  if  indeed  it  be  not  a  desirable  practice,  fatigue 
both  themselves  and  the  singers  to  such  an  extent  that  before 
a  concert  is  over  they  are  mutually  tired  of  each  other — the 
inevitable  result  of  satiety,  according  to  the  nature  of  things 

The  performance  of  the  Messiah  this  morning  brought 
an  immense  crowd  to  the  Cathedral.  The  sublime  choruses 
sent  forth  peals  of  solemn  harmony,  which,  travelling  through 
the  long  and  lofty  aisles,  were  answered  in  the  ehoir  behind 
the  organ,  and  filled  the  venerable  and  splendid  edifice  with 
sounds  that  lifted  the  heart  to  heaven.  The  sacred  words  of 
scripture  thus  impressively  uttered  by  Handel,  the  preacher 
whose  voice  is  the  thunder  of  the  choir,  admit  of  no  denial. 
The  most  indifferent  sceptic,  submitted  to  such  influence,  must 
tremble  and  believe.  It  is  only  in  a  cathedral  that  the  choral 
music  of  Handel  can  be  heard  with  all  the  effect  of  which  it  is 
capable.  Though  great  everywhere,  it  is  here  be  sita  supreme. 
None  so  well  as  he  has  known  to  unite  the  severest  simplicity 
with  the  grandest  elaboration — making,  as  it  were,  the  two 
ends  of  art,  the  primitive  idea  and  the  full  development,  meet 
in  one  common  point.  As  the  Messiah  is  familiar  to  all  choirs, 
and  to  all  orchestras,  it  generally  has  the  good  fortune  to  be 
better  executed,  and,  as  a  natural  consequence,  better  under- 
stood, than  any  other  great  work  of  its  class.  It  is  scarcely  a 
compliment,  therefore,  to  praise  the  general  execution  of  the 
orotorio  this  morning,  which  left  little  to  be  desired,  nor  is  it 
necessary  to  speak  in  detail  of  the  efforts  of  any  of  the  principal 
singers — Madame  Sontag  Madame  Castellan,  Misses  Dolby, 
Lucombe,  and  Williams,  Messrs.  Sims  Reeves,  Lawler,  and 
Phillip*,  who  exerted  themselves  with  the  utaaost  seal  to  give 
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The  airs  which  appeared  to  make  the  profoundett  impression 
on  the  audience  were  "  O  thou  that  tellest,"  by  Miss  Williams, 
"  Come  unto  me,"  by  Madame  Castellan, "  He  waa  deapiaed," 
by  Mm  Dolby,  and  "I  know  that  my  Redeemer  liveth,"  by 
Madame  Sontag,  all  of  which  were  worthy  of  unqualified 
praise.  The  choruses,  "  For  unto  us  a  child  is  born," 
"  Hallelujah,'1  and,  grandest  of  all,  "  Worthy  is  the  Lamb," 
with  the  majestic  strains  of  which  the  festival  may  be  said  to 
have  concluded,  were  heard  with  mingled  feelings  of  reverence 
■ad  delight. 

There  were  upwards  of  700  persona  in  the  aisles  alone,  700 
in  the  reserved  seats.  The  entire  number  present  was  esti- 
mated at  3200.  The  collection  at  the  door  amounted  to 
344/.  3s. 

Among  the  company  were  remarked  Sir  John  Owen  and 
Lady  Owen,  Lord  Ellenborongh,  Sir  James  Musgrovc,  Bart., 
Hon.  and  Rev.  Lord  Save  and  Sele,  Lord  Bishop  of  Glou- 
cester and  Bristol,  Mrs.  Monk  and  the  Misses  Monk,  Captain 
Cleveland,  Captair?  James  Evans,  R.A. ;  Mr.  T.  G.  Parry, 
High  Sheriff;  Hon.  and  Very  Rev.  the  Dean  of  Gloucester, 
the  Dean  of  St.  Patrick,  the  Dean  of  Durham,  Mr.  C.  J. 
Monk,  Captain  J.  W.  Walters,  Mr.  W.  H.  H.  Hartley,  Mr. 
W.  Dent,  Mr.  W.  Loraine  and  the  Misses  Loraiue,  Mr.  T. 
Turner,  Rev.  Dr.  Evans  and  Mrs.  Evans,  Miss  G.  Cunning- 
ham, Rev.  Canon  Selwyn  and  Miss  Selwyn,  Rev.  F.  Peters, 
Mr.  H.  Elwes,  Sir  John  Guise,  Mr.  James  Acker,  Mr.  W.  B. 
Hale,  M.P.,  Mr.  Curtis  Hayward  and  Mrs.  Hay  ward,  Captain 
C.  Hallett,  Captain  Hastings,  Mr.  Edward  Sampson,  Mr.  A. 
Timbrell,  Hon.  and  Rev.  Mr.  Law,  Hon.  Mts.  Howard,  Hon. 
Mrs.  Sayers  and  the  Rev.  A.Sayers,  Rev.  T.  Murray  Browne 
and  Mrs.  Browne,  Mr.  T.  B.  L.  Baker  and  Mrs.  Baker, 
besides  a  large  number  of  the  gentry  of  the  surrounding 
counties. 

With  the  grand  dress  and  costume  ball,  at  the  Shire  Hall 
to-night,  will  terminate  one  of  the  most  successful  meetings  of 
the  three  choirs  that  ever  took  place  in  Gloucester.  Yet, 
strange  to  say,  although  the  receipts  of  the  morning  and 
evening  performances  are  likely  to  show  an  unpreccdentodly 
high  figure,  the  collection  for  the  charity,  though  100/.  more 
than  at  the  last  meeting,  has  scarcely  been  so  great  as  was 
anticipated.  Various  reasons  are  assigned  for  this,  but  none 
that  call  fur  consideration.  Although  the  richest  and  most 
of  the  three  counties,  Gloucester  has  generally 
the  least  munificent  in  its  bequests— wherefore,  it 
would  be  difficult  to  explain,  and  bootless  to  examine. 
Suffice  it,  such  is  the  case.  The  assertion  that  the  festival 
at  Worcester  has  always  failed  is  erroneous.  The  proceeds  of 
the  meeting,  which  was  attended  by  George  III.,  were  so  consi- 
derable that  the  overplus  was  funded,  and  the  interest  of  the 
money,  60/.,  is  annually  added  to  the  collection  wherever  the 
meeting  takes  place.  So  that,  in  truth,  Worcester  is  a  yearly 
subscriber  to  the  charity  of  that  sum,  independent  of  the 
collections  obtained  at  the  doors  of  its  own  cathedral,  once 
in  three  years.  In  a  musical  point  of  view,  these  festivals 
might  admit  of  great  improvement.  Much  is  done,  but  not 
During  the  present  meeting  there  has  only  been 
novelty  of  importance— the  Lauda  Zion  of  Mendelssohn, 
rhich  was  given  for  the  first  time  at  Gloucester.  At  the 
concerts  there  hss  been  absolutely  nothing  new. 
The  orchestra  was  excellent,  and  the  list  of  solo  singers  un- 
exceptionable ;  but  the  programmes  have  evinced  but  very 
little  sympathy  with  the  highest  ends  of  music.  To  draw 
money  by  a  variety  of  names,  and  to  win  applause  by  indis- 


criminate selections,  seems  to  have  chiefly  weighed  with  the 
.directors.  :  The  wish  which  should  .exist  in  such  vast  and 


influential  celebrations  to  improve  the  taste  of  the  public,  by 
raising  and  purifying  the  art,  has  been  almost  wholly  absent 
But  this  can  only  come  when  judgment,  will,  and  power 
united  shall  predominate  in  the  direction  of  proceedings. 
While  three  conductors  have  an  equal  shore  of  influence,  and 
perhaps  a  strong  difference  of  opinion  on  many  points,  unity 
is  a  chimera  and  progress  impossible.  During  the  festival  the 
visitors  have  been  every  day  munificently  entertained  at  the 
houses  of  the  Bishop  of  Gloucester  and  Dr.  Thomas  Evans, 
master  of  the  Grammar-school. 

To  Mr.  J.  H.  Brown,  the  active  and  intelligent  secretary 
of  the  festival,  ocknowledgmenU  are  due  for  the  most  un- 
remitting and  polite  attention.  To  the  stewards  the  repre- 
sentatives of  the  press  might  have  felt  more  grateful  had 
places  been  reserved  for  them  at  the  morning  performances, 
where  they  could  have  listened  to  the  music  with  undisturbed 
attention. 

The  following  is  on  exact  returns'  of  the  collections  for  the 
charitv  during  the  festival :— Tuesday,  223/.  1*.  6d.;  Wednes- 
day, 154/.  8s.  &/.;  Thursday,  142/.  13*.  6o\;  Friday,  344/.  3#4 
total.  861/.  6s.  6<f.  The  receipts  of  the  morning  and  evening 
performances,  and  consequently  the  pecuniary  results  of  the 
meeting,  cannot  be  known  for  a  fortnight  at  least. 

Gloucester,  Friday  Evening. 

______________   i 

Portbait  or  Madams  FioasNTiHi. — On  Monday  there  I*  to  be 
on  private  view,  at  Mr.  Grundy's,  la  Exchange  Street,  a  splendid 
specimen,  which  we  have  already  seen,  of  the  du  pastel  style  of 
taking  portraits,  practised  by  M.  Salabert,  an  artist  whose  name  it 
likely  to  be  synonymous  with  the  utmost  excellence  in  his  srt 
Mr.  Salabert  has  already  taken  and  lithographed  successfully  toe 
likenesses  of  Lablache,  Grist,  Tamburini,  ranny  Elslcr,  Viardot, 
and  others.  Tho  name  of  Jenny  Lind  is  also  to  be  found  on  his 
list,  but  her  portrait  be  has  not  lithographed.  Madame  Fiorentini, 
the  lady  whose  portrait  be  has  now  to  exhibit,  is  a  native  of  Cadis, 
and  made  her  debut  as  prima  donna  at  her  Majesty's  Theatre  a 
fortnight  ago,  a  very  few  nights  before  the  close  of  the  seasos. 
She  appeared  only  three  times,  but  on  the  last  night  had  established 
herself  so  completely  in  the  good  graces  of  the  fashionables,  whether 
critical  or  not,  who  'occupy  the  boxes  there,  that  her  success  was 
great  and  complete.  Mr.  Lumlcy  has  secured  her  services  for 
three  years,  a  proof  of  his  estimate  of  their  value.  She  is  to  make 
ber  debut  in  the  course  of  a  month  in  Paris,  where  it  is  expected 
she  will  create  as  great  a  furore  as  here.  M.  Salabert  was  intro- 
duced to  the  young  prima  donna  through  a  Spanish  gentlemsa 
who  had  known  her  from  childhood,  and  be  bad  tbe  fullest  oppor- 
tunities of  obtaining  a  correct  likeness,  which  he  used  to  well  that 

f tenons  who  viewed  the  work  before  its  completion  pasted  tbe 
ligbctt  encomiums  upon  it.  Madame  Fiorentini  is  not  known  st 
Manchester  at  yet,  and  the  portrait  therefore  it  exhibited  as  a  work 
of  art  merely  for  the  exclusive  gratification  of  the  artist's  nut 
friends  in  the  town,  who  will  derive  considerable  gratification 
a  visit.  It  is  painted  with  fino  vigour  in  the  complexion,  tbe  i 
ing  is  good,  the  details  finely  finished,  and  the  figure  full  of  i 
Madame  Fiorentini  is  but  twenty-three  years  of  age,  her  complexion 
is  of  the  brunette  cast,  health  sits  on  orery  feature,  and  a  soft  light 
beams  from  her  eyes,  indicative  of  gToat  amiabilitv,  openness  of 
heart,  and  high  intelligence,  but  scarcely  that  genius  which  she  is 
believed  to  possess.  She  is  a  handsome  woman  ;  and  if  the  expec- 
tations that  have  been  raised  respecting  her  are  realised,  there  Is 
another  successful  season  in  store  for  Mr.  Lumley.  M.  Salr*~~ 
purposes  transferring  the  portrait  to  stone  himself,  and  it  will  i 
likely  be  lithographed  in  the  first  style  of  too  art,  in  two 
under  the  immediate  superintendence  ot  Mr.  Hughe,  the  well  k 
lithographer  of  London.  The  transfer  will  be  done  in  Manchester, 
at  M.  Siilabert's  rooms.— Manchester  Courier. 

Thb  Plymouth  Theatre  is  being  newly  decorated  previous  to 
its  being  opened  by  Mr.  Nowcombo,  the  lessee,  in  a  fortnight,  with 
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PICCINI, 

(TramilnUA  /W.«t  Ike 

A  bmlliaxt  beginning  and  a  sorrowful  end;  that  is  the 
emblem  of  the  destiny  of  many  a  great  man  and  great  artist^ 
Piccini,  Gluck's  rival,  whose  epiiaph  might  well  end  like 
Rousseau's,  with 

"  Je  fat  trcnto  aru  digno  d'rnme, 
Kt  trcnto  ana  digue  da  pittoV' 

For  thirty  yean  he  was  to  be  envied,  and  for  thirty  years  to 
be  pitied.  Piccini  was  born  in  the  year  1728,  at  Bari,  a 
small  town  near  Naples.  Nature  had  destined  him  for  his 
vocation  ;  he  became  a  musician  in  spite  of  his  father,  himaetf 
a  musician )  he  outgrew  even  the  lessons  of  his  masters,  and 
such  roasters!  Leo  and  Durante  —  the  fathers  of  Italian 
music.  At  twenty-aix  years  of  age  he  commenced  a  scries  ol 
triumphs  with  nothing  to  thwart  them.  His  operas  were 
successful  at  all  the  theatres  of  Naples ;  at  Rome  he  made  a 
furore  with  I'Alestandro  nelT  India,  and  particularly  with 
Ceeehina,  which  for  many  years  fixed  the  adotation  of  the 
most  fickle  public  in  their  theatrical  attachment. 

La  Ceeehina  was  composed,  rehearsed,  and  performed  in 
eighteen  days  t !  The  same  circumstance  happened  to  Piccini 
with  this  opera  as  to  Rossini  with  the  Barbiere.  Arriving  at 
Rome,  he  received  a  libretto,  to  which  he  was  to  compose  the 
music,  to  be  performed  at  the  Carnival.  Piccini  thought 
too  highly  of  music  to  have  it  wedded  to  such  a  wretched 
poem  ;  another  was  presented  to  him,  which  he  thought  no 
better.  The  time  passed  on ;  there  remained  but  twenty  days 
up  to  the  opening  of  the  theatre.  Piccini  enquired  after  a 
good  book  that  had  been  badly  set  to  music,  and  found  that 
of  La  Ceeehina  or  The  Good  Girl,  by  Goldoni,  the  music  of 
which,  by  a  certain  Duni,  was  as  bad  as  the  circumstance 
required.  The  book  pleased  him,  as  that  of  the  Barbiere 
pleased  Rossini.  There  waa  but  one  difference  in  the  fate  of 
the  two  operas ;  La  Ceeehina  pleased  at  the  first  perfor- 
mance ;  the  Barbiire  had  not  this  honor  till  after  several 
performances.  It  was  after  having  heard  La  Ceeehina  that 
the  celebrated  Jomelli,  having  returned  from  Germany, 
pronounced  his  "  oracle"  about  the  young  composer.  When 
be  departed,  Piccini  was  at  the  Conservatoire  at  Naples,  and, 
at  his  return,  annoyed  by  the  noise  that  was  made  on  the  road 
about  the  composer  and  his  new  chef  d'eevvre,  ho  said  with 
disdain  :  "  Sera  qualche  ragazzo  e  qualche  raggazata  !" 
(That  Will  be  some  child  with  some  childishness !)  but  when 
he  heard  the  opera,  and  was  going  out*  of  the  theatre  sur- 
rounded by  a  host  of  people  eager  to  hear  his  judgment,  he 
stopped,  and  said  in  a  solemn  tone :  "  Ascoltate  la  sentezza 
d'Jomelli;  questo  i  inventore."  (Listen  to  Jomelli's  judgment; 
this  is  an  inventor).  Was  not  this  a  notable  fortune  for 
Piccini,  to  meet  with  the  rarest  thing  on  earth,  viz.,  justice  in 
»  rival,  and  that  rival  one  o(  the  old  school  ?  To  obtain  a 
diploma  of  Inventor  from  a  man  whose  interest  it  certainly  was 
to  withdld  such— was  that  not  an  exception  and  a  privilege 
-  both  on  Piccini  and  Jomelli? 


In  1756,  Piccini  married  Vicenza  Sibilla,  hiapupU  in  sing- 
{"£•  She  was  beautiful,  and  had  an  excellent  voice.  She 
loved  her  master  too  much  not  to  become  a  great  singer,  but 
the  master  was  too  foud  and  careful  of  her  to  allow  her  to 
appear  on  the  stage,  tie  kepi  her  to  himself,  or,  at  most, 
«How»d  her  to  sing  at  private  concerts,  where  it  was  a  fashion 
to  invite  her,  and  a  favour  to  obtain  her.  She  never  sang  any 
other  music  than  that  of  her  husband,  and  that  she  sang  with 
'  mind  and  soul,  and  his  style;  and  Piccini  was  never  ao 
hie  works  a*  when  he  heard  them  sung  by  Ms 


wife.  He  was  thus  happy  as  an  artist,  as  a  husband,  and, 
soon  after,  as  a  father.  There  was  no  celebrity  in  Italy  to 
eclipse  his  own.  He  succeeded  everywhere  and  always.  He 
multiplied  his  successes  with  that  Italian  facility  which  is  a 
fortune  the  more.  Wbeu  he  came,  in  1776,  to  Paris,  he  had 
already  composed  one  hundred  and  thirty-three  operas  (serions 
and  comic),  not  to  count  the  pieces  of  sacred  music,  hia 
oratorios,  and  cantatas.  Twenty  years  had  been  sufficient  to 
complct*  this  immense  amount  of  work — at  the  present  time, 
however,  a  hundred  years  might  scarce  suffice  for  the  same 
task,  as  the  operas,  &c,  arc  much  longer,  and  the  instru- 
mentation requires  very  different  attention  and  labour. 

We  must  not  here  omit,  that  in  the  long  course  of  felicity, 
throwing  his  ring  into  the  wave  like  Polycrate,  Piccini  felt 
the  sting  of  injustice  and  sorrow.  It  was  perhaps  a  warning, 
— but  who  could  foresee  it?  Anfossi  was  his  pupil;  and, 
more  than  that,  arrived,  through  his  protection  only,  at  having 
his  operas  performed  Piccini,  by  his  influence  and  power, 
sustained  him,  notwithstanding  two  failures.  He  made  him- 
self responsible  for  him,  and  a  success  which  Anfossi  obtained 
at  last  disengaged  his  parole.  Unfortunately,  Anfossi  believed 
himself  freed  from  gratitude.  His  friends  and  partisans  hissed 
an  opera  of  the  master  at  Rome,  to  replace  it  by  one  of  the 
pupil.  Never  had  Piccini  been  so  sorely  tried  as  by  this  mis- 
fortune, so  new  to  him.  Hastening  back  to  Naples,  he  fell 
seriously  ill,  and  vowed  never  again  to  write  for  that  ungrate- 
ful city,  Rome,  but  to  devote  himself  entirely  to  Naples,  of 
which  the  affection  for  him  had  not  abated  in  the  least;  and 
in  fact,  he  composed  for  this  city  the  Voyagenrt  (opera  buffa), 
which  was  for  five  seasons  applauded  to  the  skies.  The 
Neapolitans  wanted  no  other  music  nor  no  other  composer. 

F.  P. 


MUSIC  AT  MANCHESTER. 

( i'rum  an  occasional  Corrntponttent.) 

Satttbdat,  September  7. 

A  second  concert  was  given  last  evening  st  the  Great  Hall,  by 
the  same-  party  of  great  (runs  from  Her  Majesty's  Theatre,  with  the 
Royal-ltalian-operaitc  aid  of  Mademoiselle  do  Meric  The  cos- 
mopolitan assistance  of  the  hom-reuowned  Vivier  was  heralded  in 
tho  bills  ,  but,  in  coosequeoco  of  a  horny  Up— a  hard  case  to  such 
as  expected  to  hear  him — tho  great  little  Fn 
from  playing.    1  submit  tbo  programme  :— 

Overture  (Fgnumf)  

Trio,  "Goat  >e  ti  sfugge"  (Lnertsia  Borgia), 

Parodi,  Signer  Oardoni,  and  Signur  Oolrtti  . 
lU-cit.  ed  Aria,  "Ob,  patrta,"  "Tu  cho  acoenda," 

(ZbaofWi),  Mdllo.  do  Meric  .... 
Sceaa  b  cavatina, "  Sempro  all'  alba"  (OiovamU  dArot), 

Mdlle.  Parodi  Verdi. 

Fantasia,  born,  Monsieur  Virier  Vicitr. 
Aria,  "  Maco  tu  rieni"  (La  Stramiera),  Signer  Culctti  BMimi. 
Duetto,  "Ah,  morir"  (Emani),  Mdlle.  Parodi  and 

Signer  Qardoni  .      •  Verdi. 

pabi  It 

Orwtare  (ZmUsr/lob)  Motart. 

Duetto,  "Doloe  oonforte"  (II  Oinramenio),  Mdlle. 

Parodi  and  MdUe.  da  Mstio.      .      .  .  Mereadamte. 

Duo  poor  la  Voix  at  le  oor,  "  Una  plaints,"  Sigr.or 

Qardoni  aad  Monsieur  Vivisr      ....    Vimi**.  < 
Aria, «  Quota  dunque  "  (/  Da.  ihtcari),  Bwaor 
Urindiai,  "  Viva  il  via''  (La  JVwjnw/o).  Mdlle, 

rtaito,  "  N*l  mio  piecol  borsallmo"  (/  JWrwtti), 
MtL)..  Parodi,  Mdilo.  <te  Meric,  Signer  Oardoni, 
and  Signer  Colrtfi      .      4      »  ■•«      ••'  • 
'r(AtUMr)  •       V      .        i  t 
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Mr.  Halle  obligingly  substituted  two  piano-furto  solos  for  M. 
V  .Mer's  pieces,  the  one  a  (election  from  Mendelssohn's  "  Lieder 
ohnc  worto,"  the  other  a  brilliant  fantasia,  by  Liszt,  on  the  quartet, 
from  Lucia  di  Lammermoor.  I  need  scarcely  add  they  were 
played  in  a  masterly  manner — full  of  refined  laite  and  finished 
execution,  and  a  trothfulnesa  of  expression  which  is  at  all  limes  the 
best  evidence  or  a  great  artist. 

The  vocalists  appeared  to  exert  themselves  more  than  on  the 
occasion  of  the  concert  of  the  previous  Monday,  or  the  audience 
had  become  more  familiar  with  them,  or  there  was  a  liettcr  feeling : 
whatever  may  have  been  the  cause,  the  applause  was  more  animated 
and  general,  and  the  concert  throughout  appeared  to  give  great 
satisfaction.  No  less  than  three  encores  took  place  in  the  first  part 
— vix.,  the  trio  between  Parodi,  Gardoni,  and  Coletti  ;  the  sccna 
and  cavatina  by  Mdlle.  Parodi ;  and  the  duetto  by  Mdlle.  de  Meiic 
and  Signor  Gardoni.  These  were  all  entitled  to  praise,  and  richlv 
deserved  the  compliment.  In  the  second  part,  instead  of  the  French 
song,  "  Parmi  lea  bruits,"  put  down  for  voice  and  horn,  Gardoni 
substituted  "  Una  Virgiue  from  La  Favorita  ;  Mdlle.  de  Mcric 
also  introduced  the  well-known  Brindisi,  "  II  Scgrclo,"  from  the 
Lucrezia  Borgia,  which  she  executed  in  a  style  at  once  so  playful 
and  characteristic  as  to  elicit  a  warm  encore.  The  "  Viva  tl  via," 
from  Hale'vy's  new  opera,  La  Tempttla,  though  *ung  by  Mdlle. 
Parodi  with  considerable  cleverness,  wanted  the  orchestra  as  well 
aa  tho  scene  for  which  it  is  written.  Madlle.  Parodi  declaimed  in 
fine  style  the  sccna,  "  Sempre  all'  alba,"  and  was  deservedly 
encored;  she  was  also  very  successful  in  the  duct  with  Gardoni, 
which  was  one  of  the  best  things  of  the  evening,  and  was  repeated 
in  answer  to  an  unanimous  call.  Tho  orchestra  throughout  was 
all  that  could  be  desired  ;  but  we  were  only  sorry  that,  as  far  a*  the 
vocal  portion  was  concerned,  it  was  employed  in  the  execution  of 
such  a  mass  of  trifles — in  this  respect  tho  programme  of  last  evening 
rivalled  the  former.  We  have  noticed  for  some  time  an  improve- 
ment in  the  materiel  of  tho  dress  concerts,  and  wftdu  hope  that  the 
retrograde  movement  which  has  betrayed  itself  this  week  msy  be 
immediately  arrested.  We  know  that  singers  are  not  the  most 
tractable  people  iu  the  world  to  manage,  but  still  we  think  the 
influence  of  the  committee  would  be  legitluistely  employed  in 
procuring  the  performance  of  music  of  a  better  class  than  that  which 
has  now  come  under  our  review. 

The  overtures,  particularly  the  Zauberflbte ,  was  given  with  an 
evident  appreciation  of  their  beauty.  Mancheator  may  now  fairly 
boast  of  possessing  tbo  " 


MANCHESTER    NORMAL   MUSIC  SCHOOL. 
{From  the  Manchetttr  Courier.) 

Oft  Friday  forenoon,  the  6th  inst.,  at  half-past  eleven  o'clock,  a 
meeting,  convened  by  his  worship  the  mayor  (John  Potter,  Esq.,) 
was  held  in  iho  mayor's  parlour,  Town  Hall,  King  Street,  for  the 
purpose  or  ascertaining  whether  tho  mayor  would  be  justified  in 
undertaking  to  defray  the  expenses  which  would  be  necessarily 
incurred  in  connection  with  the  Normal  Music  School,  presided 
over  by  Dr.  Maintcr,  if  continued  during  the  ensuing  year.  There 
was  a  very  limited  attendance,  only  seven  gentlemen  being  present 
—his  worship  the  Mayor  (iu  the  chair),  the  Town  Clerk  (Mr. 
Joseph  Heron),  Mr.  Ilickson,  Mr.  Councillor  Mackic,  Mr. 
Wainwright  Bcllhouse.  and  Mr.  Richard  Burton,  jun. 
Tho  following  letter  from  Dr.  Mainzer,  who  was  unable  to 
ras  read  by  the  Town  Clerk  s— 


ead  by  tl 

To  his  Worship  John  Potter,  Esq.,  Mayor  of  Manchester. 
Sir,— On  the  19th  of  September  last  I  addressed  your  worship  and  ex- 
pressed  my  intention  to  open  a  normal  music  school  in  Manchester,  for 
the  instruction  of  teachers,  monitors,  children  of  day  and  Sunday  school*, 
and  for  operstives  in  workshops  and  factories,  in  the  principles  of  vocal 
music.  As  the  public  mind  is  not  yet  fully  prepared  for  this  branch  of 
popular  education,  and  as  the  usefulness  of  institutions  of  litis  kind  has 
mt  been  brought  with  sufficient  prominence  before  the  public  eye*  I 
offered  to  make  the  experiment  of  sucb  a  school  during  one  aeason.  My 
offer  to  undertake,  with  the  moral  also,  the  pecuniary  responsibilities 
during  that  period,  was  generously  met  by  your  worship  and  the  gentle- 
men v.  ho  assembled  in  the  Town  Hall,  on  the  24th  of  October;  and  who. 
by  a  resolution  to  defray  the  expenses  of  this 
all  pecuniary  liability.  The  period 
sider  it  my  duty  |o )« ,  before  your 


I  con- 


of  the  past  year's  labours  and  experience.  The  I 
ducted  by  me  have  been  the  following:— 

Pupils. 

No.  1,  15th  October,  1849,  class  for  operatives,  attended  by  368 
No.    2,    15th         do.  do.  do.         attended  by  89 

No.    3,   10th         do.         for  teachers,  apprentice  teachers, 

monitors,  snd  monilresses  *   381 

No.   4,    19th  February,  I860,  el  sis  for  operatives   57* 

No.    5.    I3lh  March,  1850,      do.  do  J*5 

IM 

As  fsr  ss  numbers  are  concerned,  the  opening  year  of  our  school  could 
not  have  been  crowned  with  greater  success.  The  desire  of  being  ad- 
mitted to  the  classes  hss  been  constantly  Increasing.  If.  besides  the 
principles  of  vocal  music,  the  poetical  character  of  the  compositions 
taught  and  spread,  through  the  members  of  the  normal  sihool,  over  all 
the  scbools  of  Manchester,  Salford,  and  neighbourhood.  Is  taken  into  ac- 
count, good  may  be  ssid  to  have  been  already  accomplished  towards  the 
moral  advancement  and  happiness  of  the  working  classes  of  this  great 
city.  In  presenting  to  your  worship  the  following  atatement  of  the 
names  of  schools  from  which  pupils  hsve  been  attending  the  daaaea  of 
the  Normal  School,  the  best  and  surest  evidence  ia  afforded  from  which 
to  judge  of  the  extent  aad  popularity  which,  in  the  short  period  of  iu 
existence,  the  Normal  Music  School  of  Manchester  has  attained : — lady 
Potter's  School,  St.  John's  St.  Saviour's  ;  Tabernacle  School,  Grosvem.r- 
etreet;  Rusholme-road,  St..  James's,  Withington  School,  St.  Lake's  ; 
Scotch  Sessional,  Zion  Chapel,  Lower  Mosley-street ;  New  Jerusalem, 
Peter-street ;  New  Jerusalem,  Ssliord  ;  Scotch  Presbyterian,  Salford ; 
Lyceum,  Ancoats  ;  R.  N.  Phillips,  Eiq.'s  School,  Park-lane ;  Lancaslerian ; 
Christ  Church,  Salford;  St.  Ann's;  St.  Paul's,  German  street;  Fit* 
Grammar  School ;  St.  Phillip's.  Salford  ;  St.  Simon's.  Hope  Chapel. 
Salford;  St.  Stephen's  Salford ;  St.  Instith's.  Cheethsm-hili  Road;  Mr. 
Morris's  High  School ;  Piatt's  School,  Busholme;  London-road  D.»uict 
Sunday  School ;  St.  Barnabas's  ;  St.  Paul's.  Bennett-street ;  St.  Jude's  ; 
Christ  Church,  Hulme;  Scotch  Presbyterian,  Lloyd-street,  St.  George's, 
Wesleyan  Sunday  School,  Radnor-street;  St.  Andrew's  Oxford  R<a4 
School ;  8t.  John's,  Longsight;  Baptist  School,  Grosvenor-street ;  Welsh 
School,  Holy  Trinity.  Considering  the  usefulness  aad  the  influence  of 
the  teacher  upon  the  moral  advancement  of  the  coming  generation,  I 
cannot  look  but  with  the  highest  satisfsction  at  the  number  of  young 
teachers,  amounting  to  more  than  two  hundred,  who  attended  these 
classes  for  vocal  muaic  offered  for  their  instruction.  So  far  as  the 
capabilities  of  the  people,  and  their  love  for  music  and  their  perseverance 
and  steadiness  in  its  acquirement  are  concerned,  I  look  back  with 
pleasure  upon  the  past  year's  experience.  The  people  of  Manchester 
have  been  pi obably  in  the  habit  of  hearing  more  good  music  than  the 
people  'in  the  same  station  of  life)  of  any  other  part  of  England.  Their 
esr  and  voicea  have  thus  been  to  seme  extent  prepared  ;  the  simple 
principles  ef  musical  notation  are  easily  communicated  to  them,  and  thus 
the  reading  of  music,  or  in  other  words,  the  singing  st  sight,  may  easily 
here  become  a  general  acquirement  of  the  woiking  population.  Some  boys 
and  young  persons  have  in  the  course  of  the  season  shown  themselves 
prominently  gifted,  and  the  nature,  I  might  say  the  fullness  and  beauty 
of  their  voices,  together  with  their  inborn  taste  for  music,  have  con- 
vinced me  that,  wth  special  care  and  instruction,  they  mayaattain  to 
even  the  higher  spheres,  of  artislical  accomplishment-  With  regard  to 
the  funds  of  the  Normal  Music  School,  more  expenses  have  been 
occasioned  duting  the  first  year  than  would  hereafter  be  required. 
In  the  furnishing  of  the  hall,  and  In  printing  and  advertising, 
considerable  expense  has  been  during  the  first  year  necessarily  incurred. 
The  idea,  however,  which  has  been  advanced,  that  such  an  institution  or 
school  should  be  entirely  self-supporting,  is,  in  my  opinion,  erroneous. 
There  is  no  music  school  in  Europe  which  supports  itaelf.  The  Conser- 
vatories of  Psris,  Berlin,  Vienna,  Naples,  Bologna,  the  Academy  of  Music 
in  London,  are  either  supported  by  iuvested  property,  annual  grants  from 
government,  or  by  private  subscription.  Music  Schools  may  become 
self-supporting  only  by  a  series  of  concerts,  or,  In  other  srords,  by  being 
rendered  more  In  the  nature  of  private  speculation,  and  to  which  only  a 
populous  city  like  London  could  give,  under  the  suost  favourable  dream - 
atanccs,  anythiug  like  permanency.  Public  amusement*  may  he  aelf- 
supporting,  but  not  public  school'.  In  my  opinion,  this  inatitution 
never  will  be  self-suppoiting,  whatever  interest  the  'peo|ilc  mky'  take, 
and  however  willingly  they  may  bring  their  own'  small  contribtitmsks 
towaids  its  aipport.  Large  halls  are  expensive  ia  large  cilica,  assd  if  a 
successful  eifort  should  meet  this  difficulty,  the,  revolting  imposition  of 
poor-rates  U|jon  poor  schools  and  poor  institutions,  will  soon  extinguish 
what  is  left  of  vitality.  Schools  like  the  present,  which  offered  everi 
during  its  first  year's  existence  Instruction  to^so  great  a^ndmberof 

should  be  raUca^bi'srh^liveTiU  \ 
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t  of  my  experience  In  achools  of  this  description,  and  it  it  but  right 
thai  the  committee  should  not  be  ml* led  by  statements,  however  sen- 
tentious, which,  after  all,  would  lead  to  disappointment.  The  music 
school  in  Edinburgh,  conducted  by  me  during  five  years,  was  entirely 
and  exclusively  supported  by  private  subscription,  and  a  pupil  was  never 
asked  to  pay  any  feet  of  admission  whatever.  These  schools  have 
184*.  and  the  supporters,  far  from  being  discouraged,  have 
i  a  conviction  of  the  influence  of  musical  education  upon  the 
■  of  the  people,  that  they  have,  notwithstanding  the  current 
gathered  funds  aufllcient  to  purchase  a  site,  and  are  on  the 
point  of  erecting  a  school-house  and  music-hall.  What  has  been  the 
result  of  the  schools  in  Edinburgh,  in  comparison  with  that  of  Man- 
chester f  I  concluded  the  first  season  in  Edinburgh  with  ISO  pupils 
only,  and  in  Manchester  with  1900 — 300  of  the  latter  being  teachers  ; 
a  point  of  such  importance  that  Ua  attainment  alone  would  outweigh 
every  success  obtained  in  the  former  city.  Such,  Mr.  Mayor,  are  the 
gratifying  results  of  the  experiment  in  which  we  have  been  engaged,  to 
far  aa  those  partiea  for  whose  benefit  (he  school  was  opened  are  con- 
What  it  to  be  hereafter  accomplished  will  depend  upon  the 

1  may  he  disposed  to  give  to 
dy  accomplished  than  the 
st ion  could  have  anticipated ;  an<i,  in  conclusion,  I 
d.lhat  if  it  be  determined  by  the  committee  that  tbe  school  shall 
be  re-opened  in  September,  1  shall  be  prepared  again  to  malce  the  sacrifice 
—to  me  not  Inconsiderable— of  my  time  and  services  ;  for  which  the 
only  compensation  I  can  hereafter,  as  heretofore,  receive,  will  result  from 
the  certain  conviction  that  I  am  giving  my  assistance  in  the  accomplish- 
ment of  roost  Important  public  and  social  benefits.  Allow  trie  to  express 
my  warm  and  sincere  gratitude  for  the  intereat  your  worship  has  tsken 
in  my  endeavour*.,  and  for  the  hearty  and  generous  support  you  have 
given  me  during  the  period  of  this  experiment ;  and  believe  me,  air, 
yours  respectfully,  Josipr  Maimxii. 

Mancherter,  SrdJvlj,  1850. 

The  Town  Clmk  stated  thai  the  total  subscriptions  for  the  past 
jrear  amounted  to  W4L  ;  the  payments  made  up  to  the  prcaent 
time  left  a  balance  in  tbe  bank  of -27/.  10a.  3r/.  s  hut  there  were 
>  on  accounts  due  amounting  to  13a/. .  to  that  when  these 
aunts  were  paid,  there  would  be  a  deficiency  of  93/.  1#.  Set 
But  if  the  local  taxes  wcro  omitted,  which  it  was  reasonable  to 
expect  they  would  be,  at  there  wax  no  beneficial  occupation  or  the 
premises  used  as  a  school-room,  the  deficiency  would  only  be  about 
63*..  the  rates  amounting  to  30/.  Last  year's  expenditure  included 
the  fiilingup  and  furnishing  of  the  room,  amounting  to  80/.  or  90/., 
and  it  was  but  fair  to  remember  that  that  outlay  would  not  have  to 
be  incurred  again.  Dr.  Maimer  had  said  that  he  thould  be  sorry 
if  the  experiment  which  had  already  been  so  successful  should  be 
put  an  end  to  s  but,  at  the  same  time,  he  did  not  wish  it  to  appear 
that  he  was  personally  interested  either  in  the  school  being  given 
op  or  continued.— The  Mato»  said  he  certainly  had  been  verv 
much  delighted  with  what  he  had  teen  in  Dr.  Maimer's  cla«es, 
which,  in  his  opinion,  bad  done  an  immense  amount  of  good.  The 
question  they  had  that  day  to  consider  was,  whether  it  was  desirable 
the  school  thould  be  maintained,  and  whether  gentlemen  were 
to  subscribe  towards  its  continuance  ?  tie  found  there 
i  a  very  strong  feeling  in  the  town  in  favour  of  the  continuance 
of  the  school.  Although  the  meeting  was  a  small  one,  yet  he  had 
a  large  number  of  letters  from  gentlemen  who  had  expressed  their 
willingness  to  subscribe  towards  the  continuance  of  the  school ; 
amongst  others  from  Messrs.  Oliver  Hcywood,  A.  Henry,  J. 
Atherloo,  T.  Clegg,  Alderman  Willert,  Thomas  Baxley.  R. 
Gardner,  E.  Buckley,  S.  Brooks,  John  Hell  house,  &c,  &e.  There 
was  a  great  desire  that  the  school  should  bo  continued,  but  he 
should  not  like  to  incur  any  personal  liability  unlets  supported  by 
the  gentlemen  of  the  town,  and  he  felt  perfectly  confident  there 
was  no  gentleman  in  Manchester  who  would  not  give  a  subscription 
if  he  bad  ever  been  at  one  of  the  entertainments  given  by  Dr. 
Mainser.— {Hear,  hear.)  And  there  was  another  question  which 
tbey  ought  to  consider  and  determine — whether  each  pupil  should 
be  called  upon  to  pay  &  small  contribution  towards  the  maintenance 
of  the  school. — The  Town  Cuu  said,  Dr.  Maimer  bad  informed 
htm  that  he  was  run  after  by  the  children,  who  pulled  him  by  the 
coat,  and  asked  him  when  the  classes  would  be  re-commenced. 
And  Dr.  Maimer  said,  ho  would  make  it  the  rule  that  all  should 
pay  a  small  contribution,  at  the  same  time  reserving  to  themselves 
l!"*_!1*ht  ,t.°  ^"i*  Ti.thout  W  P^tie*  who,  on  inquiry,  il 


found  could  not  affbrdto  pay  even  a  very  small 


per  week  from  each  pupil  would,  he  thought,  raise  a  sum  of  money 
sufficient  to  defray  tbe  expenses  of  the  school  ;  but  at  the  same 
time  they  should  consider  it  necessary  to  raise  $601.  to  pay  their 
debts,  and  guarantee  them  against  loss  another  year.— Mr.  Rexti 
said  1500  scholar*,  at  lrf.  a-woek  for  the  nine  months  during  which 
the  school  would  be  open,  would  raise  2*26/.— The  Matoa  said  his 
feeling  was  that  nineteen-twentieth!  of  the  pupils  lust  year  wero 
perfectly  ablo  to  pay. —  It  seemed  to  be  the  general  feeling  of  the 
meeting  that  there  should  be  a  payment  of  one  penny  per  week  by 
the  pupils.  —  The  Mayor  suggested  the  postponement  of  a  decision 
as  to  the  continuanco  of  the  school  until  next  w  eek,  in  order  that 
in  the  meantime  they  might  see  what  money  they  could  raise.— 
Tbe  Town  Clerk  said  it  should  be  made  public  that  parties  wero 
invited  to  send  in  their  subscriptions  to  the  bank  of  Sir  Benjamin 
Heywood  and  Co. ;  and  that  unless  a  sum  of  from  300/.  to  350/. 
was  subscribed,  the  school  must  bo  givon  up. — Tbe  Mavoa  said,  if 
the  town  is  not  disposed  to  support  us,  why  not  give  up  the  room 
in  Newall's  buildings  at  once? — The  Town  CLKax  said  they  could 
give  it  up  immediately,  if  the  money  was  not  forthcoming. — The 
meeting  was  then  adjourned  to  Thursday,  at  half-past  eleven 
o'clock,  and  subscription  books  were  delivered  to  the  j 
present. 


MUSIC  AND  THE  DRAMA  IN  UVMPOOL. 

{From  our  otrn  Correspondent .) 

As  I  staled  in  my  last,  the  Philharmonic  Society  gare  another 
concert  on  Thursday  last,  at  which  Parodi  and  party  sang.  I  send 
tbe  programme  :— 

fast  L 

Overture  (Don  Juan)  jVotart.  • 

Duo, "  Dolce conforto"  (//  Qiuramente),  Madlle.  Parodi 

and  Mdlle.  do  Merio  Mereadaate.  ' 

Duo,  «  Li  Majinari,"  Signor  Gardoni  and  Signer  Col- 

letti  SottitU.  " 

Romania,  «  Sempre  all'  alba"  (Qiotanm  tArco)  Mdlle. 

Parodi       ,  Verdi. 


Anber. 

gnor  Collet  ti  Bellini. 


Chorus,  "  Hear,  holy  Saint," 
Aria,  "  Meco  tu  vteni"  (La  Stronitro), 
Solo,  Violin,  Mr.  E.  W.  Thomas 
Duet,  "Ah  morir"  (i'wm),  Mdlle.  de  Mcrie  and 

Signor  Gardoni  Fertis. 

Quartett,  ■  Mi  manea  la  voce,"  Mdlle*.  Parodi  and  De 


PABT  IX. 

Overture  (Meltuine)  

Oavatina,  "  Oh  patria"  (Taneredi)  Mdlle.  De  : 
Romance,  "8eul  sur  la  terre"  (Don  Hebatiian),  I  _ 

Gardoni  Doniteiil. 

Madrigal,  "  In  going  to  my  lonely  bed"     ,      .      .  Tallii. 
Oavatina,  "  II  mio  piano,"  Signor  Collet ti    .       .       .  JsVwtusi. 
Brindisi,  "  Viva  il  vm"  (La  Ttmptrta),  Mdlle.  Parodi  Halery. 
Quartett  (/  Poreretii),  Mdlle*.  Parodi  and  De  Merie, 

Signor*  Gardoni  and  Colletti       ....  BilMa. 

Overture  (Zaira)  Winter. 

The  following  notices  from  two  Liverpool  journals  are  worthy  of 
perusal.    The  first  is  from  the  Courier. 

"  Mosart's  '  Don  Juan '  was  completely  spoiled  by  the  speed  at  which 
it  was  taken  j— It  waa  impossible  for  the  strings  or  anything  else  to 
execute  the  passage*  properly;—  and  Winter's  'Talis'  was  not  better. 
Where  was  the  flute  f  We  never  heard  it  when  we  ought.  De  Meric 
sang  the  '  Di  tanti  palplti '  very  well,  though  she  was  rather  too  florid 
to  our  taste.  She  has  a  beautiful  voice,  but  aiming  at  notes  far  above 
the  register  of  a  contralto,  will  ultimately  injure  her  naturally  tine  organ. 
She  was  encored.  'Li  Marinari,'  by  Gardoni  and  Colletti,  went  off 
tolerably,  but  we  think  tbe  opening  dreadfully  tedloua.  Mdlle.  Parodi 
look  ua  by  aurprlse ;  she  was  in  better  voice,  more  in  tune,  and  sang  ad- 
mirably.  Her  arena  by  Verdi  was  highly  to  be  commended,  and  the 


audience,  who  on  Tuesday  were  cold,  encored  her  in  a  manner 
clearly  demonstrated  their  pleasure  and  approval.    A  similar  compl 
awaited  her  in  theJBrindiai  from  'The  Tempest,'  which  was  due  to  her 
tinging  and  not  to  the  music. 

"  The  chorus  from  Mtuanullo.  and  the  old  madrigal,  were  both  encored, 
being  beautifully  song.  Colletti'a  two  songs  were  very  well  performed, 
as  was  tbe  duet,  by  Madlle.  De  Meric  and  Gardoni,  from  Verdi's  Brnani. 
and  that  by  MadUes.  Parodi  and  De  Merle,'.'  Dolce  conforto  al  rolaero.' 
rs_4— i  a-.a  ls.  ,  ..u  r.  i  .asw.— —  a  quartett,  '  1  Poveretti.; 
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by  Btletta,  wm  ably  sang  bjr  Mdlles.  '  Parodi,  De  Meric,  and  Siguort 
Gardoni  and  Collelli,  who,  we  ahould  not  forget  to  name,  repeated  the 
quartett  •  HI  manca  la  voce'  at  the  termination  of  the  first  part  of  the 
concert* 

"The  beautiful  overture  to  Mtlutina,  by  Mendelssohn,  commenced  the 
acecond  part  of  the  concert.  It  Is  a  line  composition,  sometimes  re- 
minding u  11  of  A  Midsummer  NtglU's  Dream,  and  bearing  unmittakeable 
mark*  of  the  matter*!  genius. 

••  We  have  reserved  Mr.  Thomas's  solo  for  final  notice,  not  that  it  is  by 
•ny  means  the  last  to  deserve  attention,  but  because  we  would  conclude 
our  observations  with  praise.  We  were  not  a  little  proud,  on  the  first 
evening  in  claiming  Mr.  Thomas  as  a  resident  amongst  us ;  and  it  is 
no  small  credit  to  the  committee  that  tbey  have  as  leader  a  gentleman 
and  artist  able,  at  ao  very  abort  a  notice,  to  stand  out  and  play  a  solo  in 
the  admirable  manner  in  which  he  executed  De  Beriot's  concerto.  But 
this  feeling  was  much  enhanced  when  we  found  he  possessed  powers  of 
composition  of  so  high  an  order.  The  solo  he  performed  on  Thursday  is 
an  elegant  and  clever  work,  the  air  very  pleasing,  and  the  variations  not 
more  remarkable  for  their  difficulty  than  for  the  ability  displayed  in  the 
•coring.  The  violoncello  is  well  introduced,  and  was  effectually  sustained 
by  Mr.  Haddock. 

"The  arrsngementt  for  succeeding  concerts  are  on  a  scale  or  liberality, 
and  made  with  a  judgment  which  reflects  the  highest  credit  on  the  com- 
mittee. Among  the  artistes  engaged  we  are  led  to  believe  will  be  Miss 
Catherine  Hayes,  and  Herr  Formes,  with  some  new  aspirants  to  notice, 
in  October ;  Sims  Reeves,  at  an  instrumental  concert  later  in  the  year ; 
Lockey,  Miss  Williams,  and  others,  in  1  David  s'  and  we  alao  bear  that 
Madlle.  llorentini  is  amongst  the  engagements." 

Too  next  It  from  the  Timet  :— 

"  Mdlle.  Parodi,  Mdlle.  De  Merle,  and  Signors  Oardoni  and  CoUetti,  ap- 
peared at  the  second  Philharmonic  Concert,  on  Thuraday.  The  attend- 
ance was  less  numerous,  but  the  concert  was  an  improvement  on  the 
preceding.  Parodi  certainly  aang  more  in  tune.  She  was  encored  in  the 
air, '  Viva  al  Yin,'  said  to  be  the  gem  of  La  Tempttta — a  leas  effective 
drinking  tong  we  never  heard. 

"  Mdlle.  De  Meric  was  encored  in  '  Di  tanti  palpiti,'  which  she  aang 
with  vigour,  indulging,  however,  more  than  was  requisite  in fioriimri. 

"  Collctti  aang  Beliini'a  air,  'Mecotu  Vieni,"  very  sweetly,  and  was 
honoured  with  an  encore.  Gardoni's  only  solo  was  a  romance  of  Doni- 
zetti's. The  quartet  4  Mi  manca  la  Voce,'  waa,  by  particular  deaire,  re- 
peated this  evening,  and  was  deservedly  encored.  The  choir  only  sang 
once,  for  some  unknown  reason,  but  they  gave  the  famous  prayer  from 
MasanitUo  so  finely  that  th'e  audience  uproariously  re  demanded  it. 

"  The  band  played  three  oierturrs,  all  of  which  were  spoiled,  by  being 
taken  too  fast.  This  it  a  pity;  for  JMtssssft,  one  of  Mendelaaohn's 
finest  Inspirations,  Is  worthy  of  all  attention,  and  ought  to  be  roost  care- 
fully played  to  go  off  effectively.  Surely  this  fault  can  be  amended  on  the 
next  occasion- 
Mr.  Thomas  again  displayed  his  talent  na  violinist,  li  e  did  not  like 
hit  composition  over  much,  but,  at  to  its  performance,  we  can  safely  say 
that  It  was  admirable,  and  well  worthy  of  the  applause  with  which  the 
audience  greeted  It. 

"  We  cannot  see  why  the  choirs,  who  always  seem  to  give  the  utmoat 
tatltfactlon,  are  not  made  more  useful.  They  never,  by  any  chance, 
ting  more  than  twice,  and  then  nothing  new.  Why  not  give  the  '  Bene- 
diction des  Poignards '  from  the  Huguenots,  and  the  pastoral  chorus 
from  the  ProphfU  I  We  can  assure  the  committee  that  they  are  well 
worth  hearing,  and  would  'take'  immensely,  even  in  the  concert-room. 
As  it  is,  with  one  of  the  finest  and  most  intelligent  choirs  in  the  kingdom, 
we  never  find  them  going  out  of  the  old  musical  track.  Hundreds  of  the 
frequenters  of  the  Philharmonic  Concerts,  who  choose  not  to  visit  the 
operas,  would  be  glad  to  hear  the  music  from  the  newest  works.  Why, 
for  Instance,  could  they  not  let  ua  hear  the  finale  of  the  third  act  of 
Rossini's  Mots/,  which,  at  the  Royal  Italian  Opers,  carried  away  the 
audience  in  a  perfect  furor  of  applause,  which,  for  intensity  and  duration, 
has  never  been  equalled  T  Without  novelty,  no  performances,  given  for 
the  amusement  of  a  mixed  audience,  will  ever  please  or  pay." 

Each  of  these  journals  state  facts  well  worthy  of  attention. 
With  reference,  for  instance,  to  the  last  paragraph  in  the  Timet 
article,  I  feel  certain  that  the  audience  who  frequent  the  Philhar- 
monic Concerts  would  be  exceedingly  pleased  not  only  to  hear 
choruses  from  Italian  opera*,  but  alto  Irom  those  written  by  French 
and  native  enmpoaers  j  for  on  the  ttag-c  in  this  town,  where  "  vocal 
Man"  are  performing'  in  operas,  the  choruses  are  so  wretchedly 
sung  that  they  generally  afford  more  pain  than  pleasure  to  the 
listener. 

.  As  tho  Philharmonic  Society  professes  to  have  but  one  object 
in  view,  viz.,  the  spread  of  a  love  of  music,  I  trust  that  they  will 


attend  to  the  subject.  The  same  remarks  might  apply  to  the  band' 
For  instance,  the  frequenters  of  the  Philharmonic  Hall  have  never 
yet  heard  the  "  Coronation  March,"  from  the  PropkHe,  one  of  the 
mott  striking  pieces  of  instrumental  music  ever  composed  by 

Meyerbeer. 

There  it  tome  talk  here  of  two  new  theatres  being  built,  one  in 
Liverpool  and  the  other  in  Birkenhead  ;— but  I  can  tcarcely  fancy 
that  any  ono  will  bo  fool  enough  to  throw  away  his  money  by 
building  theatres  in  a  town  where  those  already  in  existence  deal 

^Literpooly  September  13,  1860.  J.  H.  I, 


FOREIGN  INTELLIGENCE. 

(From  a  Correspondent.) 

Cakn. — Thuj  far  I  am  arrived  on  my  journey  to  the  South,  and 
find  it  an  agreeable  resting  place  after  steam-boats,  diligences,  and 
other  ditaoremem  of  France,  where  railroads  are  not  yet  estab- 
lished. Yesterday  the  President  made  bis  en/ret,  and  they  told 
mc  that  his  reception  was  most  eutbntiastic,  but  1  own  I  could  not 
enter  into  their  leelingt  on  the  subject,  for  it  was  very  differeut 
from  that  given  to  our  gracious  Queen,  God  bless  horl  on  the  most 
trivial  occasion.  There  were  all  sorts  of  cries  i  some  said  Vim  la 
Republique .'  others  Vive  le  President  t  but  from  my  window, 
surrounded  by  seme  half-dozen  Englishmen,  voices  were  heard, 
saying,  Long  live  the  Pretident,  who .'  as  he  passed  by,  bowed 
most  graciously.  In  the  evening  there  was  a  banquet,  and  after- 
wards a  ball.  I  did  not  attend  the  former,  but  the  English  Consul 
having  tent  me  a  ticket  for  tho  Utter,  I  consequently  "  made  up  " 
and  delivered  myself  as  a  victim  to  the  crowd.  It  was  really  a 
very  pretty  sight ;  the  room  was  splendidly  lighted,  and  the 
decorations  were  tastefully  though  not  expensively  arranged. 
There  wcro  some  dozen  of  our  fair  countrywomen,  and  exceedingly 
pretty  thoy  looked.  The  President,  who  seemed  bored  to  death, 
arrived  at  about  nine  o'clock,  and  walked  through  a  quadrille  with 
(I  believe)  the  Mayor's  wife;  but  it  was  altogether  tho  dullest 
attempt  at  dancing  I  ever  saw,  for  no  one  seemed  to  speak  to  their 
partners,  and  they  went  through  tho  figures  in  utter  silence. 
After  remaining  about  half-an-hour  tho  President  retired,  and 
following  hit  example,  heartily  tired  with  the  days'  excitement,  I 
betook  myself  to  rest.  Betides  the  ball,  there  was  a  representation 
gratis,  at  tho  theatre  ;  an  illumination  which  was  very  well  managed 
and  fireworks. 

The  next  morning  at  six  there  was  a  review,  at  which  I  did  not 
assist,  but  everything  went  off  coleur  de  rote,  they  told  me.  In 
the  evening  there  was  an  opera,  Norma,  given  at  the  theatre,  when 
I  recognised  Miss  Ellon  Cundcl!  as  prima  donna,  and  her  sitter 
(who  rendered  tho  part  unusually  prominent)  played  Adalgisa. 
Since  this  talented  young  artiste  has  left  London  tho  hat  been 
engaged  as  prima  donna  at  Bordeaux,  where  I  understand  she 
obtained  groat  success  for  two  seasons.  Her  voice,  particularly 
tho  lower  register,  has  wonderfully  improved,  and  she  is  justly 
entitled  to  rank  among  tho  mott  promitiug  soprano*  of  the  French 
stage.  Added  to  her  qualifications  as  a  singer,  she  is  graceful  and 
dignified  as  an  actress,  and  although  I  had  only  very  lately  seen 
Parodi,  Fioreutlui,  and  Montenegro  in  tho  tamo  part,  there  were 
touches  of  dramatic  excellence  which  could  not  fail  to  ttrike  the 
listless  spectator.  She  was  called  before  the  curtain  at  the  end  of 
the  opera,  and  seemed  to  be  an  especial  favourite  of  the  Caen 
audience,  which  they  tell  me  is  rather  diflctle.  I  will  write  to  you 
from  Bordeaux. — Yours,  Psect. 

Notes  tkom  Vienna. — M.  Pokorny,  the  son,  has  taken 
the  management  of  the  National  Theatre,  An  der  Wien.  A 
new  opera  house  is  forthwith  to  be  built  after  the  plan  of  the 
theatre  Fenice.  at  Venice.— The  Cologne  Choral  Society 
{Getangverein),  intends  to  Tisit  London  next  year,  at  the 
lime  of  the  Exhibition,  to  give  three  concerts,  the  produce  of 
which  is  to  be  divided  between  the  German  Hospital,  in 
London,  and  the  Building  Fund  of  the  Cologne  Cathedral. — 
The  Cologne  Philharmouic  Society  has  offered  a  piixe  of 
twenty-five  ducat*  for  the  best  Symphony,  to  bo  tent  in  before 
tho  tint  of  February,  1851. 
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ADOLPHE  HENSELT. 

d'i  Rooms,  Groat  Marlborough  Street,  were  crowded  with 
professionals  and  dilettanti  on  Tuesday  morning,  who  were  invited 
by  M.  Mangold,  the  well-known  professor  of  music,  to  hear  the 
celebrated  pianist,  Adolphe  Henselt,  who  was  in  London  en  route 
to  St.  Petersburg!).  To  the  initiated,  the  name  of  Henaelt  waa 
nothing  new.  It  waa  associated  with  that  of  Hummel,  his  master, 
and  was  reminiscent  of  one  of  the  highest  reputations -a*  a  per- 
former  on  the  piano  in  German/.  To  the  amateur,  Adolphe 
Henselt  wis  known  only  as  a  composer  for  the  piauo,  whose  pieces 
and  studies  ware  in  much  request. 

The  powers  and  capabilities  of  M.  Henselt  were  tested  to  tbe 
utmost  on  Tuesday.  He  played  the  overture*  to  Oberon  and  Dtr 
Frtitckulz  (arranged  by  tint) ;  Weber's  celebrated  polacci, 
"  HUariteT*  and  the  "  Invitation  to  tbe  Danea  ,"'  Liszt's  Fantasia 
on  the  Lucia ;  Chopin's  C  Minor  study — perhaps  the  most  difficult 
ever  written ;  and  several  smaller  pieces,  principally  of  his  own 
composition. 

The  first  thing  that  strikes  the  hearer  la  M.  Henselt'*  playing  is 
his  extraordinary  power.  In  this  respect,  he  is  not  surpassed  even 
by  Leopold  de  Meyer,  perhaps  not  equalled.  The  strength  and 
of  his  left  hand  is  the  neat  thing  which  cannot  fail  lo 
ttontion.  In  Chopin's  study,  in  the  most  rapid  arpeggio 
_  *,  which  modulate  into  all  sort*  of  keyi,  ho  displayed  a 
certainty  and  facility  which  were  quite  marvellous.  The  beautiful 
"  Hilarite" "  of  Weber  was  most  exquisitely  played,  the  winding-up 
with  a  rapidity  of  touch,  with  a  delicacy  and  power 
wa  never  heard  excelled.  M.  Henselt  is  the  very 
at  the  piano  wa  over  witnessed.  While  playing 
Chopin's  Study,  in  which  the  eye  could  scarcely  follow  tho  fingers 
of  his  loft  hand,  he  talked  to  two  or  three  people  standing  near, 
and  never  one*  put  himself  out.  What  a  remarkable  contrast  to 
Leopold  de  Meyer  I  M.  Henselt  created  an  immense  sensation, 
and  was  universally  pronounced  as  one  of  the  greatest  pianists  who 
ever  came  to  this  country.  He  played  several  hours  to  tho  intense 
delight  of  his  audience. 

It  is  much  to  be  regretted  that  M.  Henselt '*  engagements  in 


St.  Petersburgh  obliged  him  to  return  so  soon,  without  giving  a 
public  concert.    During  his  brief  sojourn  with  his  friend  and 

tnd  visile* 
Wesscl, 


schoolfellow,  M.  Mangold,  he 
one  with  tbe  exception  of  his 
the  Prince  of  Oldenburg. 

In  our  next  we  shall  give  a.  biographical  sketch  of  the  life  of 
M.  Henselt. 


quite  incog.,  and  visited  no 
"  her.  Mr. 


MISS  CATHERINE  HAYES. 


Otra  accoatplished  countrywoman  is  about  to  make  another  tour 
in  Ireland,  previous  to  her  departure  for  Rome,  where  she  is  en- 
gaged for  the  approaching  Carnival.  On  this  occasion  she  will 
appear  in  operas,  or  in  selections  from  operas,  and  has  secured  for 
the  tour  the  services  of  Madame  Macfarren  as  contralto.  Signor 
Bordas  is  also  engaged  to  come  from  Paris,  as  tenor.  Signor 
Bordas  has  obtained  great  celebrity  in  Spain,  Italy,  and  St.  Peters- 
burgh, where  he  has  filled  tho  po»t  of  primo  tenure  for  tho  last 
four  years.  He  is,  we  understand,  a  very  superior  dramatic 
singer.  The  success,  dramatic  and  vocal,  achieved  by  Madame 
Macfarren  at  the  Princess's,  is  in  tbe  recollection  of  all  our  readers. 
Her  performance  of  the  Page.  Julian,  in  King  Charlti  tfie  Second, 
was  eulogised  by  the  whole  metropolitan  press,  and  was  one  of  the 
I  hit*  of  the  opera.  Madame  Macfarren  appeared  at  the 

ontralto 


j  belonging  to  the  coi 
with  equal  effect.  M1*a  Catherine  Hayes  engaged  Mine. 
Italian  opera,  since  she  had  already  played  with  great 
parts  in  sever  si  cities  of  America,  in  which  she  would 
principally  Alboni's  characters, 
i  and  Pie  rot  to,  in  Lucresia  Borgia  and  Linda  di 
i  in  which  Miss  Catherine  Haves  intends  to  appeal 
by  Madame  Macfarren  and  Signor  Bordas  a*  principals,  the  operas, 
or  selection*  from  operas,  given  by  Miss  Catherine  Hayes,  cannot 
fail  to  prove  enuaeatly  successful  in  IrilaaiL, 


DRAMATIC  INTELLIGENCE. 

OLYMPIC. 

Giralda,  an  opera  composed  by  Adolphe  Adam,  to  words 

by  Scribe,  which  has  recently  created  a  great  sensation  in 
Paris,  was  produced  on  Thursday,  at  the  Olympic  Theatre,  in 
the  English  language,  and  without  tbe  music. 

In  this  condition  it  appears  as  ono  of  those  innumerable 
pieces  of  intrigue,  the  scene  of  which  ii  laid  in  Spain,  and 
which  are  sure  to  comprise  the  love  adventure*  of  tome  royal 
personage,  not  endowed  with  a  strong  sense  of  the  stringency 
of  matrimonial  obligations.  The  hero  of  Qiralda  is  a  young 
Spanish  nnblcman,  Don  Manuel  de  Calvados,  who  ha*  rescued 
from  robbers  a  plebeian  damsel,  in  a  night  so  dark  that  she 
baa  not  been  able  to  distinguish  his  features.  When  the 
same  damsel  is  about  to  be  forced  into  a  marriage  with  one 
Piguillo,  a  miller,  whom  she  abominates,  the  deliverer  comes 
forward  again,  and  bribes  the  miller,  whose  only  object  is  cash, 
to  take  his  place  at  the  altar.  Giralda,  believing  that  her 
husband  is  the  miller,  is  waiting  for  him  at  the  mill  on  the 
nuptial  night,  when  Don  Manuel  contrives  to  accost  her,  and 
assures  her  that  he  is  her  real  sponsc.  Preserving  an  invisible 
character  throughout  the  piece,  he  guards  her  against  the 
machinations  of  a  libertine  Prince  of  Arragon,  who  is  con- 
stantly pursuing  her,  and  at  last,  making  use  of  the  jealoua 
feara  of  tbe  Prince'*  consort,  i*  able  to  declare  that  she  is  hia 
wife.  Tbe  incident*  by  which  this  result  i*  brought  about 
would  appear  very  complicated  in  a  narrative  form,  but  are 
clear  enough  on  the  stage,  the  ingenuity  of  the  author  being 
chicfiy  shown  in  the  expedient*  by  which  he  makos  Don 
Manuel  watch  over  Giralda  without  being  compelled  to  show 

The  intrigue,  well  conducted  a*  it  Is,  i*  amusing,  but,  as  in 
most  piece*  of  the  kind,  there  U  little  development  of  character  j 
and,  though  Mrs.  Stirling  play*  Giralda,  Mr.  Leigh  Murray 
Don  Manuel,  Mr.  Cooke  a  jealous  noble,  who  become*  entan- 
gled in  the  plot,  Mrs.  Leigh  Murray  the  jealous  Princess,  and 
Mr.  Compton  the  miller— thus  making  what  i«  called  a  strong 
cast— these  estimable  artists  have  not  much  opportunity  to 
display  their  abilities.  The  best  part,  perhaps,  is  that  by  Mr. 
Compton,  who  is  perpetually  bribed  to  hold  his  tongue,  sad 
perpetually  assists  his  "  wife's  husband."  But,  altogether,  the 
piece  goes  on  the  plot  rather  than  on  the  personages,  real  or 
fictitious,  who  carry  it  out.  In  some  places  the  action  seems 
unnecessarily  delayed,  but,  probably,  if  the  music  of  the  opera 
waa  performed,  the  causea  of  repose  would  be  explained  at 
once. 

The  piece  is  well  put  upon  the  slsge,  and  a  moonlight  view 
of  a  Spanish  city  reflects  much  credit  on  Mr.  Shalders,  clever 
both  as  a  painter  and  as  a  comedian.  At  the  conclusion  there 
was  loud  applause,  with  a  general  call  fur  the  actors. 

CscMoaNB  Gabdens. — Avery  amusing  exhibition  of  old  English 
snorts,  similar  to  those  which  obtained  the  presence  and  patronage 
of  Her  Majesty  at  Osborno  on  tho  last  anniversary  of  the  birthday 
o(  his  Boyal  Highness  Prince  Albert,  look  place  at  Cremorne 
Gardon*  on  Thursday  before  a  crowd  of  visitors.  They  were  all 
the  games  described  in  Strtttft  Sports  and  Paitime*  of  the  People 
of  England,  and  some  others  which  that  ingenious  antiquary  had 
forgotten  to  note.  The  whole  was  conducted  with  perrfct  good 
humour,  and  received  by  (lie  spectators  with  great  applause.  The 
performers  in  their  exercise  appeared  to  be  well  practised  "  pro- 
fessionals," and  they  got  through  tbe  parts  allotted  to  them  very 
creditably.  In  addition  to  these  novelties  the  old  amusements 
were  adopted,  and  thero  was  for  several  hours  no  cessation  of 
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THE  MUSICAL  WORLD. 


MISCELLANEOUS. 


MaBTLEBOKI    AWATCDB    MUSICAL  SOCIETY.— A  public  Concert 

wis  given  by  ihe  member*  of  thil  society  on  Friday  night  week; 
at  the  Literary  Institution,  Carlisle  Strecl,  Edgworo  Road,  the 
room  being  numerously  attended.  The  vocalist!  were  Misses 
Greenwood  and  Henderson,  Messrs.  Eno,  Home,  Woolfe,  Appleby, 
and  Botworth  ;  and  Ate  instrumentalists,  Messrs.  Augustus  Ertmcs, 
Sadd,  and  J.  Barrett-  An  efficient  orchestra  performed  overtures 
by  Auber,  Bishop,  and  Mozart ;  a  scotlischc  bv  Mr.  F.  Karnes, 
called  •'  The  May  "and  Mr.  Redl's  Vauxhall  waltzes.  Mr. A.  Eames's 
Tiolin  solo  from  Lucia  wan  remarkable  Tor  its  tone  and  the  depth 
of  its  expression  ;  and  bis  execution  of  the  violin  obligato  to 
Kalliwoda'a  air,  Sec'st  Ihou  at  even,"  (cleverly  sung  by  Mist 
Greenwood)  was  excellent ;  it  met  with  a  rapturous  encore.  Miss 
Henderson  gained  encores  in  "  Di  tanti  palpiti,"  and  Horn's  "  Sweet 
melody  ;"  Mr.  Sadd.  in  flute  solo,  similarly  complimented,  and 
Mr.  Botworth  was  compelled  to  repeat  his  \  bulfo  version  of 
"  Othello."  The  popular  song,  by  F.  Earnes,  "I'm  a  lassie,''  was 
sung  by  Miss  Greenwood  with  excellent  taste.  Mr.  Wolvine  was 
leader.  The  society  deserves  encouragement,  the  subscription* 
being  remarkably  low. 

Tbi  Ei'Ror-A,  which  will  bring  the  account  of  Jenny  Lind's  arrival 
in  America,  is  expected  to  reach  Liverpool  to-morrow. 

MANCHxrrta. — The  first  meeting  for  tho  season  of  the  Gentle- 
men's Glee  Club  took  place  oa  Thursday  night,  in  the  music  room, 
at  the  Albion  Hotel,  under  the  presidency  of  his  worship  the 
Mavor  of  Manchester  (John  Poller,  Esq.),  and  of  Mr.  T.  R.  Chapel! 
and*  Mr."  Uriah  Cooke,  tho  vice-presidents,  the  room  bciog 
completely  filledjby  the  momboTS  and  their  friends.  Tho  musical 
portion  of  the  evening's  proceedings  were  of  a  most  agreeable 
character.  The  first  part  opened  with  Sir  J.  Stevenson's  glee  lor 
live  voices  and  chorus,  "Welcome,  sons  of  harmony."  A  trio, 
arranged  by  Phillips,  "  Give  that  wreath  to  me,"  sung  by  Mrs. 
Sunderland,  whom  we  never  heard  in  finer  voice,  Mrs.  Thomas,  and 
Mr.  Isherwood,  was  unanimously  encored.  A  glee  for  five  voices, 
bv  Dr.  Calcott,  the  words  from  Ossian,  snng  by  Messrs.  Standagc, 
Walton,  VVomorsley,  Isherwood,  and  Abbott,  did  not  excite  much 
enthusiasm.  One  of  the  gems  of  ihc  evening  was  a  choral  aong  by 
18  voices,  "  I  am  a  pooro  man,  God  k-iows,"  the  words  being  those 
of  a  ballad  bearing  the  date  of  the  year  1500.  The  qualntncss  of 
the  language  and  sentiment  were  well  retained  in  the  music  ;  it 
received  a  second  encore.  In  the  soprano  solo  and  chorus  by 
Bishop,  "  Daughter  of  Error,"  Mrs.  Sunderland  vocalised  her  solo 
with  fine  effect.  This  concluded  the  first  part.  The  second  opened 
with  Atwood's  glee,  "  Hark,  the  curfew's  solemn  sound,"  sung  by 
Mrs.  Sunderland,  Mrs.  Thomas,  and  Mr.  Brook.  Sbnkcspera's 
aong  to  Bacchus,  arranged  for  three  voices,  and  a  chorus  by  Bishop, 
and  Curschman's  trio  fur  soprani  and  tcnorc,  "  Protect  us  through 
the  coming  night,"  were  both  well  rendered.  We  cannot  aay  the 
same  of  Webb's  glee  four  for  voices.  -  Come  live  with  me."  Mrs. 
Sunderland  delivered  ihe  first  recitative  in  the  selection  from 
Balfc's  Enchantresi  with  much  effect,  and  the  wholo  piece  was 
encored.  In  the  glee  for  five  voices  by  Stevens,  "  Sigh  no  more, 
ladies,"  the  male  voices  were  not  effective,  and  much  of  the  beauty 
of  the  piece  was  lost.  The  last  piece  of  tho  evening  was  a  glee 
by  Jackson,  for  four  voices  and  chorus,  ■  Far  in  the  west  by 
nature  West,"  descriptive  of  the  three  divisions  of  the  United 
Kingdom.  This  concluded  a  pleasing  and  successful  selection. 
We  must  not  omit  to  mention  thattheacompaniinentson  tho  piano, 
forte  by  Mr.  W.  Barlow,  contributed  to  the  success  of  tho  various 
pieces. — (Manchetler  Courier.) 

Thk  Prssioknct  ot  this  Rotal  Academy. — The  members  of 
the  Royal  Academy  will  proceed  this  week  to  fill  up  the  office  of 
President,  vacant  by  the  lamented  death  of  Sir  Martin  Archer 
Shce.  tfhere  arc  in  the  field  for  tho  honourable  position  several 
distinguished  candidates,  including  Easllake,  Leslie,  and  Pickers- 
gill.  The  claims  of  Landseer  and  Turner  have  also  been  freely 
canvassed,  but  H  was  not  certain  that  cither  of  the  latter  gifted 
Academicians  could  undertake,  ir  elected,  to  discharge  the  duties 
of  the  Presidentship,  so  numerous  and  onerous  are  their  profes- 
sional «  engagements''  for  the  next  three  years  .—  Weekly  Chronicle. 


Danorb  of  a  Joie  in  Itaiv.— Stentercllo,  the  favourite  Floren- 
tine actor,  was  imprisoned  a  short  time  ago  for  venturing  upon  a 
sarcasm  respecting  the  sleeping  constitution  of  Tuscany.  In  the 
comic  character  of  a  waiter,  who  was  applied  to  for  chambers, 
ho  replied  that  the  inn  was  full,  except  the  two  great  chambers, 
which,  he  added,  in  a  mysterious  tone,  his  master  was'reioTved'  not 
to  open.  This  was  considered  as  an  allusion  to  the  grand  duke  and 
the  parliament,  and  tho  facetious  Stentercllo  was  walked  off*  to  pel. 

Monument  to  Wilson,  thk  Vocalist. —  A  committee  has  been 
appointed  to  receive  subscriptions  for  the  erection  of  a  monnment 
at  Quebec,  over  the  remains  of  John  Wilson,  tho  unequalled 
Scottish  vocalist,  who  departed  this  life  in  that  city  last  gammer.  - 

Knickerbocker, 

WoRDSwourn's  Grave. — During  a  recent  tour  of  a  few  days  to 
the  Lakes,  tho  most  interesting  object  1  saw  was  the  grave  of  the 
poet  Wordsworth,  at  Grasmore.  There  trot  no  need  of  a  guide, 
for  through  tho  grassy  church-yard  wero  two  beaten  tracks :  one 
on  the  north,  the  other  on  tho  south  side  of  the  church,  trodden 
by  the  feel  of  numerous  visitors  to  the  poet's  grave.  It  is  dose  td 
the  eastern  wall— a  simple  grave,  covered  vmh  the  greasy  sod,  • 
small  dark-coloured  flag  placed  at  its  foot,  with  a  taller  ooe  at  the 
head,  on  which  ia  engraved — "William  Wordsworth."  On  hit 
right  lie  the  remains  of  two  young  children,  a  son  and  a  daughter, 
whom  be  last  many  years  ago.  A  small  erect  slab  bean  tho  touch- 
ing words  of  the  Saviour — "  Suffer  little  children  to  come  unto  ok 
and  forbid  them  not,  for  of  such  ia  the  kingdom  of  heaven.  A 
more  elaborately-carved  stone  nn  his  lelt  points  out  the  Testify 

Slacc  of  his  accomplished  and  kind-hearted  daughter  T)bra-'(Mrt. 
uillinan).  There  is  something  extremely  affecting  in  this  sitahle 
memorial  of  the  departed  poet.  His  friends  may  raise  a  tphsBtlid 
mausoleum  to  his  memory  ;  but  his  most  affecting  menunto  will  ba 
this  unpretending  sod-covered  grave,  with  its  dark-coloured  ihib 
inscribed  "  William  Wordsworth."  "  A  little  grave/  Lite  <u0»c.  at 
the  common  occupants  of  a  churchyard,  farmers  or  shephcrds-^- 
how  suitable  for  the  poet  who  looked  upon  man  id  hU  ilrajiTri  hVirtj" 
dignity,  not  as  raised  above  hit  fellows  by  tho  adventitious*  dafms 
ol  wealth  or  rank.  "  A  little,  little  grave,  an  ohscih*  crft-re',"-i»iih 
its  grassy  mound  for  tho  daity  and  small  celandine  to  "hod  torthia 
early  spring,  and  gratefully  embellish  their  poet's  ItsM  restieg-plaae. 
The  Rntha.  too,  flowing  past  the  churchyard  wall,  ovur.its  pebbly 
bed,  will  murmur  a  sweet  music  ever  grateful  to  the ^pfwt'a  ear,  ana1 
lull  hit  repose  till  the  morning  of  the  resurrection 7  '  p. — Xcv 
Bowncss, 4th  Sept.-£rami/i«rr  ,„,",„     ,  fcJ 

Da.  Maikziu's  Classes.  On  Saturday  cvenuig^^r^^JierV, 
private  choral  class  held  a  tea  party  in  the  )arb'e  room,  Sc'waiTt 
Buildings,  their  design  being  to  give  film  t  collective  reception  on 
his  return  from  the  continent  after  the  Vacation:  Trie  parly  was 
attended  by  a  considerable  number  of  the  pup!  I  sal  the  normal  school. 
About  three  hundred  young  persons  sat  dowa  to  tat.  After  tear 
the  c'.*s«os  sung  several  choruses.  The  secretary,  Mr.  Webb,  then 
briefly  addressed  the  meeting,  giving  voice  lo  the  hearty  welcome 
which  the  pupils  desired  to  give  to  Dr.  Maimer,  to  which  thV 
gentlemen,  fin  a  very  animated  speech,  kindly  responded.  "  The 
prayer  of  tho  Israelites,"  by  Rossini  ;  Beethoven's  "  Hallelnjah 
Chorus  f*  and  Dr.  Calcott's  glees,  ■  Alice  Brand,**  and  "  Forgive, 
blest  shade,"  were  sung  bv  the  choral  class  with  much  cfrect. 
"  Hearts  and  homos."  and  Wrist's  tdng,  "  Lord,  while  my  cop  of 
grief,"  wcro  tung  very  sweetly  by  two  of  the  leaden  of  the  elass, 
who  alto  gave  villcr's  duct,  "  Spring  is  long  siocc  o'er,"  in  a  pleas- ,' 
ing  manner.  The  party  separated  early,  after  spending  a  very 
pleasant  evening. — Manchester  Examiner. 

Ma.  Dobclass  Stew  ait. — Tliia  gentleman,  who  created  £0 
fwvorab'c  accusation  in  the  Channel  islands  as  a  juvenile  tragedian, 
has  refused  several  lucrative  engagements,  having  determined  to 
devote  the  next  six  months  to  study,  and  afterwards  moke  a  pro- 
fessional tour  through  the  provinces. 


rrintrtl  and  PublUlud.  for  the  Proprietors,  at  the  "  Nassau  Steam  Press,'* 
by  William  araitcaa  JoitKMN,  40,  St.  Mania's  Lane,  in  th»  raws* 
.  o<  St.  Maxim's  in  tne  Piakis,  la  In*  County  of  it ota !*•»**,  whera  all  caas- 
mnnicaiiotu  for  th«  Editor  are  to  be  addrrxnl,  ik»I  paid.  To  lie  had 
ofO.  Parkatt,  Dean  SSrrM,  dodo;  All«a,  Warwick  Uss;  Vk-kcn,  Hol)»«U 
Stfett,  and  at  all  BootveUa/s.— Sataxdiy,  September  ttUi.ieM. 
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PRICK  THRF.KPENCK. 


ALBONI. 

Alison:  has  turned  the  heads  of  all  Paris.  She  made  her 
retiree  at  the  Grand  Opera,  the  week  before  last,  in  the 
Favorite,  and  was  received  with  immense  enthusiasm.  Such 
was  the  sensation  she  crested  in  Leonora,  Madame  StolU's 
great  part,  that  the  receipts  on  the  second  night  were  nearly 
doubled.  Not  ber  singing  only,  but  her  acting  was  the  uni- 
versal theme  of  praise.  She  is,  by  all  accounts,  amazingly  im- 
proved both  as  singer  and  actress.  She  has  no  longer  that 
lai**ei'aMer&\r,  that  Rubini-ish  apathy,  that  was  found  so  great 
a  drawback  to  ber  dramatic  efforts,  while  playing  at  the  Royal 
Italian  Opera  and  Her  Majesty's  Theatre.  Alboni  now  ex- 
hibits surprising  energy,  and  betokens  an  abandonment  of 
feeling  that  is  hardly  to  be  believed,  when  we  in  England  re- 
member the  absence  of  fire  and  passion  in  her  Arsace,  Malcolm 
Graeme,  and— no,  not  Cenerentola.  That  required  not  fire  nor 
passion,  and  was  always  delightfully  acted.  The  Parisian  pub- 
lic haa  not  proved  less  enthusiastic  in  its  reception  to  Alboni, 
than  the  Parisian  press  in  its  eulogies.  Every  journal  speaks 
in  the  most  extravagant  terms  both  of  her  vocal  and  histrionic 
p  wers,  and  asterts  that  she  it  one  of  the  greatest  artists  who 
ever  appeared  at  the  Academy.  She  has  played  six  times  in  the 
Favorite,  and  haa  been  offered  one  hundred  pounds  a  night  to 
play  Fides,  in  the  Propkete,  This  she  has  thought  proper  to 
decline  ;  first,  from  motives  of  delicacy,  as  Madame  Viardot, 
the  original  representative  of  the  character,  is  at  Paris  ;  and, 
secondly,  because  accepting  the  offer  would  rather  interfere 
with  ber  engagement  at  Madrid,  whither  she  is  bound  next 
month,  to  be  at  the  opening  of  the  new  Grand  Opera.  The 
first,  however,  is  the  reason  which  has  had  most  weight  with 
Alboni.  Roger  and  Barhoillet  appeared  with  her  in  the 
Favorite. 


JENNY   UNO  IN  AMERICA. 

Thi  great  event  of  1850  has  at  length  come  to  pass. 
Jenny  Lind  has  landed  in  America.  She  arrived  the  very 
day  Webster  was  hanged.    This  was  nature's  grand  poetical 


justice.  One  great  sensation  was  followed  by  another.  Thus 
do  we  ever  find  our  mighty  mother  provident,  as  well  as 
economical.  Rossini  was  born  the  very  year  Mozurt  died. 
Two  horrible  murders  never  happen  in  juxta-po&ition  *,  it 
would  spoil  excitement.  Sebastian  Bach  and  French  Flowers 
were  not  born  in  the  same  century.  But  Jenny  Lind  has 
reached  the  transatlantic  continent,  and  incontinently — here  it 
•hould  be  "  continently  "—all  Columbia  is  up.  To  make  use 
of  »  significant  indigenous  phrase,  "America  is  rist."  Why 
•hould  we  attempt  to  describe  the  effect  produced  on  the 
Yankeei  by  the  auival  of  Jenny  Lind,  when  we  have  all  the 
New  York  journals  staring  us  in  the  face  ?  Can  we  compete 
*ith  the  writers  iu  eloquence  ?  No !  Wherefore,  in  place  of 
•  notice  of  our  own,  founded  on  the  different 


accounts,  let  us  take  the  several  articles  from  the  papers, 
present  them  in  their  naked  and  unsophisticated  beanty  to  the 
reader,  and  leave  all  comment  to  himself.  Can  the  admirer 
of  Jenny  Lind  fail  to  be  pleased  with  eulogy  run  to  teed, 
when  she  is  the  object  T  No  I  Lives  the  man  who  does  not 
write  himself  admirer  of  Jenny  Lind  ?  Impossible !  Will  he 
not  forgive  extravagance  and  hyperbole  when  the  subject  is 
so  exciting  ?  Certainly '.  Can  one  sing  too  much  or  too 
loudly  in  praise  of  a  Nightingale?  Undoubtedly  not!  Very 
well,  then  ;  here  are  the  extracts  from  the  New  York  papers, 
full  of  the  most  delectable  and  stimulating  stuff. 

And  first  the  Daily  Tribune,  with  a  universal  ken  that  takes 
in  all  things,  like  the  whirlpool  of  Maelstrom,  thus  announces 
the  arrival  of  Jenny  Lind  on  the  American  shores  :— 

"  The  long  expectation  is  over— Jenny  Lind  has  landed  on  our 
shores.  It  was  confidently  espected  roaterday  morning  that  the 
Atlantic  would  arrive  in  the  course  of  the  day,  and  crowds  collected 
on  all  points  where  a  look-out  down  the  Day  could  be  had,  eager 
to  catch  the  first  glimpse  of  her  hull  in  the  distance.  The  sky  was 
very  thick  toward  Sandy  Hook,  with  a  strong  wind  from  the  south- 
east, which  led  many  to  fear  that  the  steamer  would  be  detained 
till  night.  Nevertheless,  largo  numbers  lingered  all  forenoon 
around  the  Caual-strect  pieT,  where  a  sort  of  triumphal  arcade, 
hung  with  flags,  had  been  erected. 

"The  writer  loft  the  city  at  11  o'clock, in tho  Staten  Island  boat. 
Tho  sky  by  this  time  was  much  clearer,  though  the  green  shores  of 
the  Bay  were  still  somewhat  obscured.  On  landing  at  Quarantine, 
we  proceeded  at  once  to  the  office  of  Dr.  A.  Stducy  Doane,  Health 
Officer  of  the  Port,  where  we  found  Mr.  Barnurn  and  Mr. 
Theodore  EWcldt,  who  had  been  the  -hole  of  the  previous  night 
in  waiting  for  the  Atlantic's  arrival.  Still  there  were  no  signs  of 
her  coming.  Confident,  however,  that  Capt.  West  would  succeed 
in  getting  her  ■  through  by  daylight,'  we  resigned  ourselves  to 
another  hour  or  two  of  expectation. 

"  Toward  ouo  o'clock,  two  guns  were  hoard  in  the  direction  of 
Sandy  Hook,  and  immediately  after,  the  signal-Bag  of  a  steamer 
wa«  run  up  at  the  Telegraph  station  below  Clifton.  In  a  few  minutes 
the  Atlantic  hove  in  sight,  her  giant  bulk  looming  through  the 
lig.it  mist  which  still  lay  on  the  outer  bay.  There  was  no  Swedish 
flag  at  the  Quarantine,  but  Dr.  Doane  promptly  ordered  the  Ger- 
man Republican  tri  color  to  be  run  up  the  staff,  as  its  nearest  of 
kin,  and  consequently  a  compliment  to  the  distinguished  songstress. 
On  passing  the  Narrows,  the  Atlantic  fired  a  second  salute,  and 
stopping  her  paddles,  came  slowly  on  with  the  tide.  Through  the 
courtesy  of  Dr.  Doane,  we  look  a  scat  in  his  boat,  and  were  carried 
out  over  the  fresh,  dancing  swell,  as  fast  as  four  pairs  of  stou  arms 
could  urge  us.  Tho  immense  steamer  rose  above  us  like  a  moun. 
lain,  as  we  ran  under  her  quarter,  and  it  was  something  of  an  under- 
taking to  climb  the  rope  hand-ladder  to  her  deck. 

The  passengers  were  all  above,  grouped  about  the  bulwarks,  or 
looking  alter  their  effects  amid  a  wilderness  of  baggage.  On  tho 
top  of  a  lis; bt  deck-house,  erected  over  the  forward  companion-way, 
sat  tho  subject  of  the  day'*  excitement — the  veritable  Jenny  Lind 
— as  fresh  and  rosy  as  if  the  sea  had  spared  her  its  usual  discom- 
forit,  and  enjoying  the  novel  interest  of  everything  she  saw,  with 
an  apparent  unconsciousness  of  the  observation  she  excited.  At 
her  side  stood  Mr.  Jules  Benedict,  the  distinguished  composer,  and 
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Signor  Giovanni  Bellctti,  the  cclehrated  basso,  her  artistic  com- 
panions. Mr.  Barnuin,  who  had  by  this  time  climbed  on  board, 
with  a  choice  bouquet  carefully  stuck  in  the  bosom  of  his  white 
▼est,  was  taken  forward  and  presented  by  Capt.  West.  Hut  Mr. 
Collins  had  for  once  stolen  a  march  oil  him,  huvitig  got  on  board  in 
advance,  and  presented  Miss  Lind  a  bouquet  about  three  times  tho 
site  of  BarmimV 

"  The  .  ;r<-«<  received  the  latter  with  great  cordiality  i  her 
manners  arc  very  frank  and  engaging,  and  there  is  an  expression  of 
habitual  good-humour  in  her  clear  blue  eye,  which  would  win  her 
the  heart  of  a  crowd  by  a  single  glance.  Sho  is  about  twenty-nine 
years  or  age,  and  rattier  more  robust  in  faro  and  person  than  her 
portraits  would  indicate.  Her  forehead  is  finely  formed,  shaded  by 
waves  of  pale  brown  huir ;  her  eyes,  as  we  have  said,  light  blue 
and  joyous  j  her  nose  and  moulli,  though  moulded  on  the  large 
Swedish  type,  convey  mii  impression  of  benevolence  and  sound 
goodness  of  heart,  which  is  thoroughly  in  keeping  with  tho  many 
stories  we  have  heard  of  her  charitable  doings.  Mdlle.  Lind  was 
dressed  with  great  taste  and  simplicity.  She  wore  a  visile  of  rich 
black  catltmire  over  a  dress  of  silver-gray  silk,  with  a  pale-blue  silk 
bat,  and  black  veil.  At  her  feet  lay  a  silky  little  lap-dog,  with  eara 
alniosl  half  the  length  of  its  body  ;  it  was  of  that  rare  breed  which 


are  worth  their  weight  in 


was  a  prevent  from  Queen 


Victoria.  Mdlle.  I.ind  was  accompinied  by  her  cousin,  Mdlle, 
Ahmantcn.  Tho  English  mtzzo-noprano,  Miss  Andrews,  has  not 
yet  arrived. 

"  Mr.  Benedict  and  Signor  Delletli  are  both  men  of  between  thirty 
and  thirty-five  years  old.  Tho  former,  who  is  a  German  by  birth, 
has  a  vigorous  face,  with  that  expansive  breadth  of  forehead  which 
always  marks  a  composer,  and  wears  a  thick  brown  moustache,  as 
is  becoming  a  musician.  Signor  Dellelti,  who  is  a  Genoese,  is  a  man 
of  medium  size,  with  rather  thin  but  expressive  features,  dark  hair 
and  moustache. 

"  As  the  Atlantic  got  under  weigh  again,  Capt.  West  invited  the 
party  to  take  a  station  on  the  starboard  wheel  house,  where  they 
could  observe  the  beauties  of  our  harbour,  without  being  incom- 
moded  by  the  crowd  on  deck.  Mdlle.  Lind  and  her  two  companions 
were  charmed  by  the  fresh  and  changing  prospect.  She  pronounced 
New  York  bay  the  finest  she  had  ever  seen,  and  her  time  was  spent 
entirely  in  scanning  the  shores  with  a  glasa.  Seeing  tho  American 
Hag  Hying  at  tiie  Quarantine,  she  said:  'There  is  the  beautilul 
standard  of  Freedom— the  oppressed  of  all  nations  worship  it.' 
Signor  Belleli  exclaimed  in  rapture :  '  Here  is  the  New  World  at 
last— the  grand  New  World,  first  seen  by  my  (cllow-countrrman, 
Columbus!'  Notwithstanding  the  wind  blew  a  small  gale,  Mdlle. 
Lind  remained  on  the  wheel-house,  observing  everything  with  great 
curiosity  and  delight,  till  the  ship  wus  made  Tast  at  the  pier.  As 
we  passed  Castlo  Garden,  a  Swedish  vessel— tho  Maria,  which 
arrived  yesterday  from  Genu — luy  in  the  stream,  with  the  national 
flag  at  the  palf.  The  Nightingale  recognised  it  at  once,  and  waved 
her  handkerchief  to  the  sailors  on  board.  Sho  inquired  of  Dr. 
Doane  the  name  of  the  vessel  and  the  condition  or  tho  crow,  with 
i  apparent  interest. 

Iby 


as  all  the 

i  fronting  the  water.  The  spars  anil  rigging  of  vessels— the 
bulkheads  along  the  wharves,  and  every  other  spot  commanding  a 
sight,  were  crowded,  while  every  fender  at  the  Hoboken  Street 
Ferry  Houso  was  topped  with  a  piece  of  living  statuary.  In  addi- 
tion to  the  usual  flags  at  the  pier,  a  Bplendid  Swedish  banner  was 
floating  in  the  air.  From  all  quarters  crowds  of  persons  could  be 
seen  hurrying  down  toward  the  Atlantic'*  dock.  The  multitude 
increased  so  rapidly  that  we  began  to  fear  thero  would  be  difficulty 
In  making  a  way  "through  it-  Tho  distinguished  visitors  all  ex- 
pressed their  astonishment  at  seeing  so  many  well-dressed  people 
>n  the  crowd.    Mdlle.  Lind,  especially,  was  very  much  struck  with 


the  air  of  respectability  which  marked  the  thousands  assembled. 
Turning  to  Mr.  Barnum,  sho  a«kcd,  '  Have  you  no  poor  j-eople  in 
your  country  '<    Every  one  here  appears  to  be  well  dressed.' 

"  The  Atlantic  ran  past  the  pier  us  she  came  up,  turned,  and  went 
down  stream  some  distuuee,  and  then  glided  slowly  into  her  plarc. 
Some  little  time  elapsed  before  she  could  bo  mode  fast  and  the 
gangway  adjusted.   Tho  immense  crowd  was  kept  away  from  tho 


immediate  neighbourhood  of  the  vessel  by  the  gate  across  the  pier, 
inside  of  which  about  fifty  persons  bad  been  admitted.  Mr.  Bar- 
n  urn's  carriage,  with  his  pair  of  beautiful  bays,  was  in  readiness  at 
the  foot  of  the  gangway.  Just  inside  the  gate,  a  number  of  trium- 
ph si  arches  of  evergreens  and  flowers  had  been  erected.  The  first 
arch,  fronting  the  water,  bore  the  inscription,  '  Wxlcomi  to  Jixkt 
Lind  !"  after  which  came  another,  with  the  American  Eagle  in  tba 
contrc,  and  the  words  'Jenny  Lind,  trelcome  to  America,  in  large 
letters  around  the  span.  Tho  landing-place,  from  the  steamer  to 
the  gates,  was  overhung  with  the  stars  and  stripes,  with  the  flags  of 
various  other  nations  tastefully  disposed  on  either  side.  This 
beautiful  display  was  cot  np  under  the  direction  of  Messrs.  David- 
son, Stewart,  nnd  Dclm.ino,  attaches  of  Baruum's  Museum.  A 
largo  number  of  the  Museum's  people  were  on  the  ground,  most  of 
them  carrying  bouquets.  We  learned  from  those  who  boarded  the 
Atlantic  that  the  crowd  on  shore  was  most  dense  and  suffocating, 
and  that  five  or  tit  persons  had  been  pushed  into  the  dock  in  tru- 
st niggle,  but  were  rescued  without  injury.  Many  had  been  in  wait- 
ing on  tho  ground  for  several  hours. 

"  As  soon  as  Cspt.  West  had  conducted  Mdlle.  Lind  lo  the 
gangway,  the  rush  commenced.  Mdlle.  Ahmantcn,  with  Messrs. 
Benedict  and  Bellctti,  followed,  and  all  four  took  their  seats  in  the 
carriage,  Mr.  Barnum  mounting  to  the  driver's  place.  The  croud 
inside  the  gates  immediately  surrounded  the  carriage,  clinging  to 
the  wheels  and  crowding  about  the  windows,  cheering  all  the  while 
with  an  enthusiasm  we  never  saw  surpassed.  The  multitude  outside 
began  to  press  against  tho  gales,  which  were  unbolted  in  all  haste  to 
prevent  being  forced  in.  Scarcely  had  one  gate  beeu  thrown  back, 
however,  before  tho  torrent  burst  in,  with  an  energy  frightful  to 
w  ilncts.  The  other  half  of  the  gate  iustantly  gave  way,  the  planks 
snapping  like  reeds  before  the  pressure.  The  foremost  raoks  were 
forced  down  upon  the  floor,  and  those  behind,  urged  on  from  with- 
out, were  piled  upon  them  till  a  sellout  loss  of  life  seemed  almost 
inevitable.  The  spectacle  was  most  alarming  ;  some  forty  or 
fifty  persons  Iny  crushed  by  the  inexorable  crowd,  stretching  oat 
their  hands  and  crying  for  help.  In  the  midst  of  this  tragic  affair 
wo  could  scarcely  restrain  a  laugh,  at  the  sight  of  a  man,  lying 
squeezed  under  the  mass  and  hardly  able  to  breathe,  holding  out  hit 
now  hot  at  arm's  length,  and  imploring  somebody  to  take  k  and 
prevent  it  from  being  smashed.  Finally,  some  of  the  police  office*!, 
and  tome  of  the  gentlemen  who  happened  to  be  near,  succeeded 
with  great  difficulty  in  driving  back  the  crowd  and  rescuing  the 
sufferers.    Many  were  severely  bruised,  some  came  6ff  With  bloody 


d  two  "boys,  about  twelve  years  of  age,  appeared  to  be 
seriously  injured.    Mad  not  tho  rush  beam  checked  in  time,  ntaay 

lives  would  have  been  lost. 

The  carriage  containing  the  freight  or  song  was  started  with  dif- 
ficulty, owing  to  the  enthusiastic  crowd  around  it-  Mdlle.  Lind 
and  her  cousin,  Mdlle.  Ahmantcn,  occupied  the  back  seat ;  th9 
former  bowed  repeatedly  as  she  pasted  through  the  gathered  thou* 
sands.  The  people  fell  back  respectfully  and  made  way,  literally 
heaping  the  carriage  with  flowers  as  she  passed  along.  'More  than 


two  hundred  bouquets  were  thrown  into  the  windows, 
of  the  throng,  the  carriage  was  driven  off  rapidly  and  succeeded  in 
reaching  the  Irving  House,  without  allowing  the  people  iiu  the 
streets  limo  to  collect.  Mdlle.  Lind'*  elegant  suite  of  apart n 
in  the  second  story  of  the  hotel  were  all  in  readiness,  and  a  Cv 
of  police  officers  guarded  the  entrance  in  Chambers  S'rcet,  to  pre- 
vent the  crowd  from  rushing  in.  Tho  block  around  tho  Irving  House 
was  filled  with  a  dense  mass  of  people,  with  heads  upturned,  gaiing 
at  the  different  windows,  many  of  which  were  graced  with  ladies; 
but  Jenny  was  not  among  them  At  last  sho  appeared  at  one  of 
the  parlor  windows  opening  on  the  Broadway,  and  there  was  a 
general  stampede  to  get  a  sight  or  her.  She  bowed  repeatedly  and 
kissed  her  hand  iu  answer  to  the  cheers  ;  her  face  wore  a  radiant 


and  delighted  expression,  and  her  whole 
ingly  winning  and  graceful. 

"  Her  arrival  created  nearly  as  much  excitement  in  the  Irving 
House  as  in  the  streets.  There  are  at  present  5S0  guests  in  the 
house,  and  each  several  one  is  anxious  to  get  a  glimpse  of  her. 
All  tho  passages  leading  to  her  apartments  were  crowded.  The 
great  flag  of  Sweden  and  Norway  was  hoisted  on  the  flag  staff  of 
thn  Irving  House  immediately  upon  her  arrival.    Throughout  the 
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faeessant  were  their  calls  that  sho  was  obliged  to  appear  twice 
again  at  the  window*.  Finally,  being;  quite  exhausted  by  the 
excitement  of  tho  day,  sho  retired,  and  her  faithful  Swod'uh  servants 
kept  watch  to  prevent  disturbance 

'  After  eleven  o'clock  tho  crowd  began  to  gather  again,  a*  it  was 
lown  that  the  Musical  Fund  Society  uf  this  City  intended  giving 
dlle.  Lind  a  serenado  at  midnight.  At  the  appointed  time  the 
renading  band,  numbering  200  instruments,  made  its  appearance, 
■1  taking  its  station  in  Reade- street,  played  several  national  airs 
Icr  the  windows  of  Millie.  Lind's  apartments.  The  crowd  by 
this  time  occupied  all  the  space  in  front  of  the  Irving  House, 
extending  some  distance  np  and  down  Broadway— many  thousands 
in  ail.  Hie  marble  courses  topping  the  first  story  of  Stewart's 
new  buildings  were  loaded  with  spectators,  and  all  tho  windows  of 
tho  Irving  and  the  adjoining  buildings  were  alive  with  heads. 
Immediately  under  Mdlle.  Lind's  parlour,  fronting  on  Broadwav,  a 
company  of  firemen  in  their  red  shuts  stationed  themselves  with 
ttctr  tall  lanterns,  making  a  very  picturesque  part  ol  the  scene. 
The  view  of  tho  crowd  from  the  windows  of  the  Irving  House  was 
very  grand  and  striking.  The  musicians  now  came  into  Broadway, 
where  thov  played  a  number  of  airs,  among  which  •  Hail  Columbia' 
and  'Yankeo  Doodle'  were  predominant.  Mdlle.  Liud's  appear- 
ance at  the  window  was  the  signal  for  a  storm  of  shout*  and  cheer* 
prolonged  almost  without  end.  During  the  performance  of  '  Yankee 
Doodle,  she  kept  time  to  the  music  with  much  spirit,  and  at  the 
close  requested  it*  repetition.  She  listened,  again  with  evident 
delight,  clapping  her  hands  when  the  band  had  finished. 

"  She  waved  her  handkerchief  to  the  company  and  withdrew  ; 
but  cheer  on  cheer  followed  and  she  was  obliged  to  appear  again 
and  again,  till  the  reluctant  throng  was  finally  obliged  to  disperse. 
Among  those  present  in  the  street  were  numbers  of  ladies.  At 
the  close  of  the  Serenado  the  musicians  were  invited  into  the 
Irving  House,  where  a  handtome  collation  wa*  in  waiting 
fJr  them.  • 

-So  ended  the  first  chapter  of  the  marvellous  history  of  Jinny 
Lind  in  America." 

Jenny  Lind's  idea  of  the  American  flag— "The  beautiful 
standard  of  freedom— the  oppressed  of  all  nations  worship  it !" 
is  aa  fresh  and  aparkling  as  her  own  dear  voice,  but  not  quite 
so  well  in  tune.    The  term  "  Stampede"  is  true  Yankee. 

Furthermore  the  Daily  Tribute  indulges  us  with  the  fol- 
lowing intelligence,  statistical  aud  problematical 

"We  understand  that  Mdlle.  Lind  will  accept  tho  invitation  of 
G.  O.  Howland,  Esq.,  and  spend  a  few  davs  at  his  summer  residence 
os>  the  Hudson,  near  Fhhkill.  Messrs.  Benedict  and  Relictti  will 
probably  remain  for  tho  present  at  the  Irving  House.  It  is  their 
opinion,  as  well  as  that  of  the  songstress  herself,  that  the  voyago 
h«*  improved  her  voice.  She  expresses  her  entire  readiness  to 
appear  before  the  public  in  ten  davs,  if  Mr.  Barnum  ahould 
succeed  m  obtaining  a  suitable  hall' for  the  week  or  two  which 
most  intervene  till  the  completion  of  the  now  building.  After  hor 
return  from  Fishkill,  sho  will  probably  spend  two  or  three  day*  at 
Ivaniston,  Mr.  Bamum't  residence,  near  Bridgeport,  Connecticut. 

"We  are  glad  to  announce  that  the  tickets  for  each  concert  will 
be  sold  at  auction,  though  there  will  no  doubt  be  a  par  rate 
established  for  tho  remaining  scats,  after  all  the  most  desirable 
have  been  disposed  of.  The  time  and  place  of  giving  the  first 
conceit  has  not  yet  been  determined  ;  but  wo  may  safely  anticipate 
hearing  tho  famou*  vocaliit  within  two  week*. 

The  next  journal  which  presents  itself  is  the  Evening 
Exprets.  In  his  love  for  his  country,  in  his  devotion  for  tho 
Sabbath,  in  his  reverence  for  Jenny  Lind,  and  hia  fear  of  her 
being  spoiled,  the  writer  is  apparently  at  a  lots  on  what  point 
to  fix  hi*  opinions ;  and  yet  he  docs  not  write  without  thought. 
Hear  him : — 

"  Jenny  Lind  was  received  in  the  city  more  a*  a  conqueror  of 
armies  than  a*  *  prima  donna  from  Europe.  Tho  signal  for  the 
•teamcr  was  the  signal  for  an  immense  congregation  of  people.  It 
b«mg  a  leisure  day,  the  multitude  assembled  by  thousands  on  the 
pw  to  welcome  the  ttcatner  and  it*  distinguished  passenger.  No 


occasion — not  oven  the  welcoming  of  the  most  distinguished  patriot 
and  soldier  whoever  put  foot  upon  our  shores — has  culled  forth  itioro 
enthusiasm  from  the  crowd.  Cheers  followed  cheers  as  the  lady 
wouded  her  way  through  the  crowd  to  tho  carriogo  which  Mr. 
Barnum  had  prepared  to  receive  her.  The  pathway  over  which 
she  trod  was  spread  with  carpeting,  and  surrounded  by  friendly 
faces,  who  again  and  again  made  the  air  ring,  notwithstanding  it  was 
the  Sabbath,  with  fhout*  of  welcome. 

"  From  the  pier  to  the  Irving  House  the  crowd  followed,  and 
during  the  afternoon  thousands  lined  Broadway  in  front  of  tho 
Hotel.  Onco  the  fair  songstress  presented  herself  from  tho 
balcony,  and  received  another  and  another  shout  of  welcome.  We 
were  sorry  to  seo  a  portion  of  the  Sabbath  thus  mis-spent,  and  wo 
believe  tho  disturbance  was  quite  as  disagreeable  to  the  lady  herself, 
who,  however,  was  taken  completely  by' surprise,  expecting  no  such 
popular  demonstration  ni  this.  Wo  do  hope  tho  American  public, 
while  giving  this  gifted  and  excellent  lady  a  truly  American 
welcome,  will  not  forget  the  respect  due  to  themselves  and  to  their 
country.  As  the  acknowledged  Queen  of  Song  throughout  the 
world,  and  one  of  the  noblest  of  her  sex  for  her  private  viitucs, 
great  attentions  are  duo  to  her  genius  and  her  moral  worth  ;  but 
there  is  danger,  in  the  present  state  of  onr  enthusiasm,  or  doing 
something  more  than  this." 

The  above  is  from  the  leading  columns,  and  is  in  "  editorial 
type."   The  account  in  the  body  of  the  paper  thus  runs  :  — 

*'  Tho  reception  of  the  great '  Swedish  Nightingale,'  who  arrived 
in  the  Atlantic  yesterday  afternoon,  wa*  a  perfect  ovation.  The 
pier  of  the  Collins'  steamers,  foot  of  Canal-street,  had  been  beanti- 
fully  decked,  in  honour  of  the  arrival  of  the  songstress,  with  the 
American  and  Swedish  flag*  entwined  together,  tho  latter  flying 
from  tho  flag  staff.  Early  in  the  morning,  when  it  was  rumoured 
that  the  Atlantic  was  coming  up  the  bay,  a  large  nnmber  of  people 
gathered  in  the  neighbourhood  ;  and,  although  the  vessel  had  not 
arrived,  the  crowd  continued  in  the  neighbourhood.  When  tho 
Atlantic  fired  her  gun  off  tho  Battery,  the  crowd  all  along  the  piers 
on  the  N.  R.  was  very  dense  ;  but  at  the  foot  of  Canal-street  there 
could  not  have  been  less  than  six  or  eight  thousand  persons,  ladies 
and  gentlemen,  gathered  for  the  purpose  of  welcoming  the  great 
cantatrice. 

"  A*  the  noble  vessel  and  its  precious  freight  proceeded  into  tho 
dock,  the  crowd  sent  up  a  deafening  cheer,  which  was  answered  bv 
the  spirited  passengers  and  tho  tars  on  board,  and  again  re-echoed 
bj  the  crowd.  When  the  vessel  was  made  fast  to  the  dock,  Mdlle. 
Lind  appeared,  accompanied  bv  Mr.  Barnum  and  another  gentle- 
man, at  the  gangway  of  the  ship,  upon  which  cheer  after  cheer 
again  rent  the  air,  with  a  unanimity  we  have  seldom  seen  equalled. 
There  were  tremendous  struggle*  made  to  obtain  a  nearer  jflimpsc 
of  the  songstress,  during  which  several  gentlemen,  less  expert  than 
their  neighbours,  were  treated  to  a  free  salt  water  bath ;  no  one, 
howevor,  waa  drowned.  Some,  also,  were  trampled  upon  and  run 
over  ;  but  we  have  heard  of  no  serious  accidents. 

"Mdlle.  Lind  acknowledged  the  enthusiasm  of  the  welcome 
accorded  her  by  waving  her  handkerchief  and  kissing  her  hands  to 
the  crowd;  these  concessions,  of  course,  renewing  tho  demonstra- 
tions of  delight  and  welcome  on  tho  part  of  the  people.  The  whole 
pier  had  been  carpeted  with  fine  crash,  and  a  pathway  had  been 
prepared  for  her  to  go  to  Mr.  Barnum's  private  carriage,  which  wa* 
in  waiting  ;  bat  so  dense  was  the  crowd  that  it  was  with  the  utmost 
difficulty  (he  could  reach  it  at  all.  When,  with  her  escort,  she  wa« 
fairly  ensconced  in  her  carriage,  the  crowd  made  a  serious  demons- 
tration on  the  conveyance,  intending  to  detach  the  horses  and 
draw  the  cantatrice  to  her  lodgings.  Thev  were  persuaded,  how- 
ever, to  defer  this  ceremony  for  a  more  convenient  season  than 
Sunday.  Forthwith  Mdlle.  Lind  was  eonveved  to  her  apartment* 
at  tho  Irving  House,  accompanied  bv  Mr.  Barnum,  Mr.  Belletti, 
and  Mr.  Benedict,  followed  by  the  loud  and  long  repeated  cheers 
of  tho  people  arid  sn  Immense  crowd. 

"  At  the  Hotel  another  large  concourse  wa*  gathered,  filling 
Chamber-street  from  Broadway  to  Church-street.  As  the  carriago 
drove  up,  the  air  was  rent  with  cheers,  and  a  simultaneous  rush  was 
mtdc  for  tho  carriago  ;  but  by  a  dexterous  movement  Mr.  Howard, 
of  tho  Irving  House,  who  was  waiting  for  her,  took  her  arm  and 
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led  her  through  the  crowd  to  bcr  apartments.  Here  ho  welcomed 
her  to  ihc  country  and  In  his  house,  Mdllo.  Lind  rep) ring  appro- 
priate! v,  ami  expressing  herself  greatly  affected  by  the  proofs  of 
affection  that  met  her.  She  thought  the  reception  ahc  received  at 
Liverpool  over|»owerliig  ;  but  the  demon*tration  of  which  the  had 
been  the  object  hero  had  as  far  exceeded  it  as  it  bad  any  previous 
welcome  she  bad  received.  Mdlle.  Lind  was  then  left  to  make  her 
arrangement*  and  dress  for  dinner. 

"  By  the  politeness  of  Mr.  D.  D.  Howard,  while  Mdlle.  Lind  and 
paity  were  at  dinner,  we  were  favored  with  a  look  at  her  apart- 
ments. Her  tulle  of  rooms  consist  of  a  parlour,  a  drawing-room,  n 
dining-room,  and  two  bed  rooms,  the  furniture  and  paintings  in 
which  cost  upwards  of  7000  dollar*.  In  her  drawing-room,  the 
furniture  is  all  of  the  finest  carved  solid  rosewood,  covered  with 
yellow  and  gold  satin  damask.  The  curtains  of  the  same  mrttotial, 
with  fine  real  thread  luce  underneath.  The  tables  of  rosewood, 
marble,  anil  papier  msrhc  richly  inlaid  with  pearl.  One  of 
Bosrdmao  and  Gray's  Dolce  Campam  pianos  is  also  in  the 
apartment.  Her  chamber  is  no  lrss  gorgeously  finished,  tho 
bedstead  being  covered  with  a  canopy  of  the  finest  laec.  and  the 
coverlid  of  the  filicit  purple  satin,  beautifully  embroidered,  and 
with  a  lace  border.  Mr,  Howard  is  deserving  of  much  credit  for 
the  superb  manner  in  which  he  has  furnished  tho  rooms.  As  to 
Mdlle.  Lind,  she  declared  she  had  never  seen  anything  so  unique 
and  recherche,  and  made  many  inquiries  as  to  whether  they  were 
manufactured  in  this  country  or  abroad. 

"  About  sundown  tho  Swedish  flag  was  hoisted  over  the  hotel, 
which  war,  of  rourso,  n  signal  to  all  the  town  that  the  Nightingale 
had  arrived.  Largo  crowds  of  the  boarders  in  the  hotel  gathered 
in  tho  passages,  in  order  to  get  a  glimpse  of  her  as  she  passed  from 
Iter  boudoir  to  the  dinner  parlour,  and  as  she  came  out,  leaning  on 
Mr.  Benedict's  arm,  she  was  greeted  with  much  applause,  though 
so  exceedingly  plainly  dressed,  that  the  crowd  were  uncertain 
whether  or  not  it  was  Jenny  or  somebody  very  much  like  her.  In 
fine,  her  whole  reception  was  very  enthusiastic,  and  no  oilier  living 
woman  but  Jenny  Lind  could  have  called  forth  such  a  demonstration 
on  a  Sunday  froiii  the  people  of  New  Yolk.  Had  it  been  a  week 
day,  the  reception  might  have  been  still  more  brilliant" 

Far  more  luminous,  or,  at  least,  voluminous  and  interesting, 
is  the  article  presented  by  tho  .Yen?  fork  Herald,  wherein  is 
chronicled  nil  full  and  true  particulars  of  the  Nightingale,  from 
her  landing  at  Liverpool  to  her  arrival  at  New  York,  together 
with  an  account  of  the  concert  given  by  Jenny  Lind  on  board  the 
Atlantic  for  the  benefit  of  the  sailors,  with  other  entertaining 
matters,  rendered  by  one  of  the  passengers.  As  our  readers 
have  already  had  a  dose  or  "Jenny  lind  at  Liverpool,"  we  shall 
dispense  with  the  writer's  remarks  thereanent,  and  take  up 
his  narrative  directly  at  the  point  where  our  Liverpool  notice 
left  off — namely,  her  departure  from  the  shores  of  the  Mersey. 
Tims  then  writes  the  faithful  chronicler  of  the  Atlantic  :— 

"  Tho  Atlantic  kept  as  near  tho  shore  as  possible,  in  order  to 
afford  the  vast  concourse  ol  tho  admirers  of  the  cantatrice  an  op- 
portunity of  taking  a  last  long  look,  and  each  turn  of  the  wheels 
called  lorth  a  renewed  burst  of  applause— thousands  of  hats  and 
white  handkerchiefs  were  seen  waviitg,  and  the  air  resounded  with 
*  hurrah !' '  farewell !'  and  '  God  bless  you !"  During  all  this  time, 
Jenny  remained  at  her  post  on  the  near  paddle-box,  and.  although 
deeply  affected,  constantly  waved  her  handkerchief,  and  breathing 
softly  her  response  of  '  Gud  bless  you — to  you  I  owo  much.'  At 
lcoglb  the  moment  arrived,  when  distance  separated  from  view  the 
greatest  concourse  of  people  ever  assembled,  and  assembled  when 
each  heart  was  overflowing  with  respect  and  admiration  of  one  so 
worthy  of  all.  At  Ihc  least  estima,e.  reckoning  Ihc  crowded  ex- 
cursion steamers,  and  Ihc  crowds  assembled  along  the  vast  line  of 
piers  and  dock*,  not  less  than  70,000  or  60,000  {Arsons  could  have 
been  present  ;  and  when  wo  reflect  that,  in  proportion,  the  tame 
excitement  prevailed  during  her  stay  in  Liverpool,  and  everywhere 
in  Europe,  one  must  wonder,  why  is  this  f  An  amusing  incident, 
however,  occurred  about  this  time,  which  excited  the  mirth  of  even 
Jenny  heisclf,  and  w  hich  1  quietly  noted  as  one  of  the  many  despe- 
rate casos  of  '  Lind  fever'  that  fell  under  my  observation.  Accom- 


panying us  in  ihc  tender,  was  an  elderly  man  of  very  genteel  ap- 
pearance, who  pared  the  deck  ia  evident  anxiety  and  impatience, 
and  whusc  luggage  seerned  to  consist  of  a  sotitsrv  pair  of  unraen* 
tionablea,  which  were  carelessly  rolled  up  and  '  tucked'  under  hit 
arm.  Arriving  alongside  of  tho  leviathan  Atlantic,  ho  sprang  over 
the  gangway  with  surprising  agility,  and  exclaimed,  '  Where's 
Jenny  Lind  ?  Can  anybody  tell  mo  if  Jenny  Lind  is  to  bo  seen? 
Oh  I  where  the  devil  is  Jenny  Lind  ?'  Not  obtaining  a  very 
satisfactory  reply  to  his  beseeching  queries  (and  especially  to  the 
last,  which  was  uttered  ia  a  tone  betokening  the  strongest  kind  of 
despair),  and  being  informed  that  he  must  either  leave  the  ship  or 
submit  to  a  summary  ejectment,  he  broke  away  from  the  gangway, 
and  rushed  forward,  muttering,  '  Impossible !  1  mnst  go.  CarW 
be  helped.  Borrow  clothes  on  hoard,  no  doubt,'  8te.  Amid  the 
noise  and  bustle — the  roar  of  cannon— tho  escape  of  steam,  and 
the  confused  mingling  of  cheers  and  adieus.  I  lost  tight  of  my 
'  patient.'  But,  glancing  over  the  quarter  as  tho  mail  boat  left  us 
and  dropped  astern,  1  clearly  recognized  him,  astride  of  the  paddle- 
box,  shouting  most  vociferously,  and  waving,  in  a  perfect  frenzy  of 
excitement,  not  his  hat  or  handkerchief,  but  them  there  pantaloons} 
As  we  stood  down  the  river,  cheer  after  cheer  greeted  us  until  the 
dim  and  dingy  spires  of  Liverpool  were  lost  to  view. 

"  Before  entering  into  a  detailed  account  of  our  delightful  voyage, 
I  cannot  resist  the  temptation  of  exprcs  tng  hero  my  unqualified 
condemnation  of  some  annoyances  to  which  Mdlle.  Lind  was  sub. 
jeeted  in  Liverpool— not  that  a  murmur  has  ever  escaped  her  Tips 
with  regard  to  them— not  that  I  wish  to  invade  the  sanctity  of  her 
pecuniary  affairs,  but  because  I  feel  a  thrill  of  inexpressible  pleasure 
in  holding  up  to  scorn  and  contempt  the  man  who,  regardless'ef  the 
obligations  of  common  honesty,  avails  himself  of  the  opportowfW  to 
plunder  an  unprotected  ladv,  bv  prcseuting  charges  go  barefaced  »H 
exorbitant,  as  to  amount  to  little  less  than  open  robbe¥f  ;  and  all 
because  Jenny  Lind  happens  to  be  a  distinguished  artist,  who  ts 
supposed  to  be  made  of  money.  That  such  was  the  csise,  not  only 
as  regards  her  bills,  but  in  several  other  instances,  r*  a  fact  which  ! 
have  from  u  source  perfectly  snd  positively  aothenllc  ;  *rrd  J  refer 
to  the  circumstance  now,  especially  in  the  hope  ih-at  hef  4l*n'k>  The 
United  States  may  not  be  accompanied  by  any  ■  dear  *Jhr»tlesf  of 
that  sort  While  touching  upon  this  subject,  it  may  not  be  arte* 
gcthcr  amiss  to  state,  for  the  information  of  all  persons  wfro  look 
upon  Jenny  Lind  as  possessed  of  great  wealth,  that  sech  is  try  rre 
met  is  tho 'case  ;  and  I  am  told  by  parties  wrtote  relations  to  bet 
entitle  them  to  credit,  thai  she  doe's  not  allow  her  Income  to  exceed 
1000/.  per  annum,  while  all  over  and  above  that  sum  Ungenerously 
and  faithfully  dispensed  in  chaiities.  Indeed,  there  b  iWrvx-ly  a 
cause  to  which  Jenny  Lind  has  not  contributed  :  not  (if  (nesense  of 
mere  '  mites,'  forsooth,  bat  thousands  ami  thousands  of  pounds  have 
been  yearly  dispensed  by  the  tree  hesrt  arid  hind  of  this  gener-us 
and  exemplary  woman.  Nor  are  bet  bounties  fflotve  confined  to 
great  peblie  institutions  in  Urge  Pities,  with  lire  rich  ahd  noble  to 
land  them,  bat  in  obscure  places,  and  In  secret  as  well,  does  her 
purse  pour  forth  its  golden  blessings.  It  Is  a  crying  shame,  and  a 
crime,  then,  1  say,  to  attempt  to  plunder,  by  extortion,  such  a 
woman  at  thit. 

"  But  let  us  return  to  our  voyage.  Need  I  say,  as  a  commence- 
ment, that  Jenny  Lind  was  throughout  'the  very  fife  of  the  ship?" 
For  tho  first  three  or  lour  davs  the  weather  was  exceeding  stormy, 
and  all  binds  were  more  or  less  sick,  not  excepting  Mademoiselle, 
who,  however,  was  amtmg  the  first  to  shake  off  the  nauseons  ^effects 
of  her  introduction  to  Neptune's  domain.  '  On  the  23rd  wo 
encountered  a  severe  gale,  which  lasted  two  days,  and  which, 
though  retarding  our  progress  greatly,  tested  the  sMp  in  aoch  a 
manner  as  to  satisfy  all  parties  that  she  stands  unrivalled  as  a  sem- 
boat..  At  length  tho  wind  abated,  and  the  ocean  became  smooth. 
Hoses  came  again  to  pale  cheeks,  ahd  hearts  and  eyes  assumed 
their  accustomed  buoyancy  and  brightness.  Evening  after  evening 
came,  and  with  it  the  dance,  in  which  charming  Jenny  was  sure  lo 
load  off,  with  all  the  grace  of  nomanlv  beanty,  and  all  the 
joy  on*  new  of  merry  girlhood.  Anon,  when  the  atmosphere  was 
too  damp,  or  the  sea  too  rou^h  for  those  amusements,  then  Jenny's 
sweet  and'  bell-like  voice  poored  forth  the  rich  melodies  of  her 
native  Sweden.  True  to  her  nature,  and  to  those  pure  and  holy 
impuhres  which  adorn  and  beautify  her  character,  she  at  ones) 
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conceived  the  idea  of  genius  up  a  concert  for  the  bcuc6t  or  the 
crew,  whose  ficquent  exposure  and  hardship  teemed  lo  arrest  tho 
bcM  and  noblest  sympathies  of  her  heart.  Tho  bare  mention  of  it 
was  sufficient  ;  in  lets  than  an  hour  ut"0  was  subscribed  by  the 
passengers,  and  Jenny  tat  herself  to  work  to  prepare  the  programme, 
of  which  the  following  it  a  cop/  a— 

CONCERT  IT  MOLLC  URO,  AND  KtStRS.  1    '.  I  IHCT  AKD  BELLEITt, 

For  die  benertt  of  ih«  ssilors,  flrenira,  an  J   inti  of  the  American  Mail 

Steamship  Allmmtie,  Wednesday,  August  S8,  If  SO.  to  begin  at  •  o'clock. 

raooaAMMC-rsnT  L 


and  Benedict  "   Slrakntk, 

Duetto—  Quanta  Amore— MdJle.  Linil  and  M.  Belletti.—  {Eliiir 

lyjmtre)   IXmiu/tf. 

Cavatina— Vi  rariso—  Sig.  Bclletti,-  (&«hmisi»«/o)   .      .       .  Btlliii. 
Romania—  Quando     latcia    la    Noncandle— Mdlle.  Lind— 

(Xibfrle  II  DiaroUy   MrytrbftT. 

Aria — Largo  al  V.r  luiunt — Belletti—  (fid  biert  it  Siriglia)  Uouiui. 

Aria— Ah  !  non  giunge — Mdtle.  Lind — ( Sottnambula)       .      .  Btlltni. 

FAHT  II. 

Duetto— La  Leglone  di  Canto -Mdlle.  Lind  and  Sig.  Belletti— 
Air— The  Clouds— Mdlle.  Lind. 


La  Taratitella-PifT Psff-Slg.  Belletti  {  i/"""^,,. 

Baluid-Take  this  Lute- M.  Beuedlcl. 
Swedish  Melody-Mdlle.  Lind. 

Conductor,  M.  Benedict 

'*  The  concert  opened  with  •  mud  duetto  on  the  pianoforte  by 
Messrs.  Underncr,  of  Albany,  New  York,  and  tbe  great  composer. 
Benedict,  in  a  ttyle  little  expected  to  have  been  heard  on  the  brood 
Atlantic 

"  Tho  singiug  of  Belletti  surprised  all  on  board.  His  power, 
piccution,  and  I  sale  is  truly  good.  As  a  barytouc,  he  it  perhup* 
one  of  the  greatest  of  the  dav.  Hit  clear  accent  (to  uncommon  in 
basses  generally,)  renders  ilia  aingiog  pleating  to  the  car.  The 
aiaging  of  Jenny  1  dare  not  attempt  to  describe.  Tho  audience  in 
tbe  grand  saloon,  which,  large  at  it  it,  was  crowded  with  nearly 
two  hundred  persons,  wcro  melted  lo  tho  tpot  with  wonder  and 
derigltt— the  bird-liko  warble  and  modulation  of  her  famoua  upper 
notes  und  cadenxas,  reaching  oftentimes  to  F  in  alto,  and  the  divine 
mellowness  of  her  lower  notes,  literally  enchanted  every  one.  In 
abort,  to  appreciate  and  satisfy  the  wondering  mind  is  but  to  once 
hear  her,  and  then  ibo  tpcll  will  not  only  l»e  broken  but  heightened, 
|or  whoever  once  heart  Jenny  Lind,  regrets  that  time  should  flow,  or 
that  separation  should  rttnove  to  great  a  churru.  She  tang  several 
time*  during  the  concert,  and  eveu  responded  to  the  (I  was  going 
.to  say  unreasonable)  demand  Tor  an  encore  lo  that  beautiful  ballad 
of  Benedict's,  "  Take  this  Lute,"  which,  as  sung  by  Jenny,  is 
almost  enough  to  make  one  turn  blatpbcrucr.  and  *av  tho  is  not 
human.  1  hen  hex  Swediah— her  native  melodies — now  can  I 
convey  to  you  the  iairy-like  charm  with  which  those  simple  strains 
aire  tccooipanicd  by  ihe  wild,  sweet  echo,  and  original  waible, 
known  by  none  but  Jenny,  and  to  endeavour  lo  imitate  which  would 
be  sacrilege  -  She  seemed  as  though  inspired  by  heaven,  and  by 
w  hose  kind  aid  she  was  enabled  to  impart  •  sacred  melody  to  every 
note,  and  leave  each  listener  spell-bound  wiih  admiration.  Her 
Swedish  melodies  concluded  the  conceit  on  the  wild  ocean,  on 
Uic  banks  of  Newfoundland,  nu  event  never  lo  be  forgotten. 

"  A  few  houra  before  the  tine  appointed  lor  the  concert,  ono  of 
those  thiik  fogs,  so  prevalent  in  thcto  latitudes,  came  ou,  and  tho 
captain,  ever  alert  for  the  care  of  bis  ship,  was  stationed  at  ihe 
bow ia  watching  with  ai  xioua  care  the  progrest  of  bit  noble  vessel, 
and  to  prevent,  if  possible,  any  accident  occurring  by  way  of  col- 
lision, ic.  Jenny  regretted  exceedingly,  as  did  die  whole  party, 
that  he  could  not  be  down  to  partake  ot  ihe  evening's  amusement. 
Still  thcro  was  but  one  feeling  of  regard  and  admiration  of  his 
Conduct  existing,  that  he  felt  it  bis  duty  to  natch  over  their  safely 
and  the  microtis  of  all  contented. 

"  The  ever  noble-minded  Jenny  sent  a  n-cstnge  to  <  'apt.  West, 
lo  say  that  at  circumstances  which  he  could  nut  control  had  pre- 
vented him  being  present,  »ho  would  be  happy,  before  her  urinal, 
lo  give  .mother  concert  for  lbs  express  gratification  *»f  Itimaclf  und 
hit  gallant  and  able  orbcets,  w  hich  she  did  tho  lollov  iug  evening, 
when  the  weather  was  deal  and  all  pay.    She  iaug  the  «holc  ol 


the  previous  programme,  and  with  many  addiliont, 
of  hor  inimitable  Swedish  airs,. 

"  Tho  demeanour  of  Mad  lie.  Jenny  Lind  on  board  has  been,  more 
than  any  one  expected — simple,  kind,  graceful,  and  free  t  no  tflec- 
taliou  ;  no  false  idcaa  of  her  lofty  position.  She  has  been  ibe  tcutt 
>d.al  of  admiration,  and  there  is  not  a  soul  on  boaul  that  does  nut 
join  in  expressions  of  charm  and  delight,  and  anxiety  for  her  wel- 
fare und  success.  In  tho  evenings  during  the  passage,  tbe  danced 
several  times,  and  refused  none  the 
warranted  her  acquiescence. 

"  She  speaks  the  English 
rcclnett,  and,  in  short, 

"  Iter  mouth  is  the  fountain  of  rapture, 
The  source  from  which  purity  flows. 

"  Of  her  amiable  lady  companion  I  know  but  little,  but  that 
lillle  it  all  excellence.  She  it  much  esteemed  by  Miss  Lind,  and 
deservedly  so.  Of  Messrs.  Benedict  and  Belletti,  their  sh^re  of 
the  admiration  of  every  ouc  on  board  is  none  short  of  that  of  Mia* 
Litre],  for  more  amiable,  generous,  and  agreeable  gentlomen  it  haa 
never  been  my  lot  to  meet,  and  1  feel  convinced  that  I  speak  the 
sentiments  of  all  on  board.  Mr.  Benedict  is  a  gcniloman  of  high 
standing  in  Europe,  not  only  as  a  great  composer  of  operas,  etc., 
and  as  a  pianist  of  the  first  order,  but  at  a  man  of  position  in  society, 
courted  for  hia  private  worth  and  noble  character.  Signor  Belletti 
its  equally  so  ;  and  1  must  say  America  is  about  receiving  n  party  of 
auch  high  order  and  merit  as  they  little  drevroor,  and  Mr.  Uarnuin, 
or  whoever  is  die  cause  of  the  introduction  of  such  talent,  deserves 
the  highest  praise,  and  a  few  days  will  provo  all  1  attcrt. 

"  1  cannot  conclude  this,  I  fear,  already  too  long  letter,  without 
mentioning  the  very  auperior  accommodation*  of  ihe  steamer  At 
Ituitic.  The  commodious  rooms  and  great  attention  of  all  on  board 
aro  all  that  could  be  wished,  and  far  exceed  any  other  I  ever  sailed 
in,  and  1  have  made  a  considerable  number  of  trips.  1  feel  sure, 
when  these  steamers  become  known,  and  which  ought  to  be  very 
soon,  they  will  command  a  large  share  of  tho  trsosit  across  the 
ocean,  and  none  more  richly  deserve  it,  and  more  particularly  under 
such  a  commander  an  Cnpt.  West. 

"  1  had  almost  forgotten  to  mention  that  Miss  Lind,  in  addition 
to  giving  her  valuable  services  to  tho  concert  for  Ibe  benefit  of  tho 
sailors  and  firemen,  gave  a  very  handsome  sum  as  her  subscription, 
and  to  did  Mestrt.  Benedict  and  Belletti. 

"  During  tbe  passage,  Mist  Lind  frequently  went  among  the 
sailors  and  firemen,  and  inquired  regarding,  their  hours  of  labour, 
their  families,  and  other  mailers,  and  indeed  was  quite  familiar  with 
them.  She  asked  one  of  the  firemen,  an  Irishman,  if  he  had  It  in 
his  power,  would  he  exchange  places  with  her?  *  raix,  an'  that  I 
would,'  be  replied,  '  if  1  could  sing  as  well.'  'And  why  f  asked 
Miss  Lind.    '  Faix,  and  becsuse,'  said  he,  *  the  wajee  is  neither. 

-  On  Saturday,  tho  day  previous  to  the  arrival  of  the  Mlemtic, 
at  it  customarv.  the  passengers  were  invited  by  the  captain  to  take 
a  glass  of  wine  with  him— tho  meaning  of  which  it,  that  they  were 
invited  to  take  wine  ad  libitum,  and  to  make  themselves  as  happy 
as  ihey  could.  Doting  the  festivities,  Captain  West  was  toasted, 
and,  in  replv,  he  spoke  as  follows  : —  _ 

"  '  I  thank  you  sincerely  lor  the  complimout  just  paid  to  me.  I 
have  always  endeavoured  lo  make  iho  passengers  aboaid  my  ship 
comfortable  and  contented,  and  when  they  tell  mo  that  I  havo 
been  sucecasful,  ihey  aui|ly  reward  my  care.  On  this  voyage, 
however,  we  have  enjoyed  a  pleasure  thut  1  could  not  contribute 
— Ihe  talents  of  a  lady  whoso  name  has  long  been  familiar  to  us. 
And  we  have  not  enjoyed  the  lets  ihe  delight  or  these  talents,  that 
tbey  have  been  cheerfully  displayed  for  our  gratification  in  the 
most  obliging  and  una  Betted  manner.  That  lady  Is  about  to  visit 
America,  w  hero  her  lame  has  gouc  bclore  her  ;— uot  only  her  fame 
lor  the  pos<t*sion  of  one  ol  ibe  rarest  gift*  ol  nature,  but  her  fame 
as  a  most  kind  and  charitable  woinnu.  She  is  now  among 
may  say  on  American  soil,  under  the  siai-^paughd  banner,  w  e, 
who  are  citizens  of  ihe  United  Stales,  aro  ihe  first  of  our  couutry- 
mcu  who  liavo  had  the  chance  to  bid  ibe  stranger  welcome  ;  and 
1  am  certain  that,  under  these  circumstances,  you  will  bouour  die 
lOtaM  I  now  propute—  .         ,  . 

"'Jenny  Lind!  the  Nightingale  I- Jenny  Lind!  IW  kind- 
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hearted,  unaffected  Swedish  girl — welcome  to  the  United  States  of 
America ! ' 

"  It  happened  that  in  comiug  up  tho  bay  there  were  several 
Swedish  vessels  at  anchor,  with  their  national  flag  at  their  mast- 
heads. The  sight  of  thern  made  an  evident  impression  on  Miss 
Lind,  and  it  was  with  difficulty  that  she  restrained  her  emotions. 
The  same  thing  occurred  when  the  Atlantic  reached  her  dock, 
where  the  same  flag  was  displayed  in  company  with  the  American. 
A*  soon  as  (bo  steam-ship  got  close  to  her  dock,  Mr.  John  Collins, 
Jun.,  son  of  R.  K.  Collins,  Esq.,  the  originator  of  this  splendid 
line  of  steamships,  was  introduced  lo  Jenny  Lind  by  Captain  West, 
and  presented  to  her  a  magnificent  bouquet,  which  was  given  to 
him  for  the  purpose,  on  Saturday,  by  John  C.  Groen,  Esq.,  and  bis 
lady." 

Yet  further  extracts  have  we  culled  from  various  jour- 
nals, all  variously  descriptive,  but  unanimous  in  enthusiasm 
ami  brisk  eulogy,  whereof  we  shall  give  two  or  three,  as  they 
furnish  some  particulars  not  found  in  those  already  chosen. 

From  a  ponderous  and  lengthy  notice  in  the  New  York 
Minor  we  make  the  following  abstract 

"The  Atlantic  having  been  eipeeted  on  Saturday  evening,  Mr. 
Baraum  proceeded  to  Stalen  Island  to  moot  tho  groat  songstress, 
and  the  Fire  Department  hud  intended,  in  the  event  of  her  arrivtl 
during  the  night,  to  escort  her,  in  a  grand  torrhligbt  procession, 
from  the  wharf  to  her  hotel,  and  had  engaged  some  of  our  best 
bands  to  give  her  a  serenade.  But  a  storm  which  the  Atlantic  en- 
countered in  her  passage,  delayed  her  for  several  hours,  and  she 
did  not  arrive  till  yesterday  afternoon.  It  having  been  rumoured 
(hat  she  was  to  land  on  Staten  Island,  in  order  to  avoid  the  crowd, 
mmense  numbers  visited  the  island  in  the  ferry  boats.  It  turned 
out,  however,  that  she  could  not  conveniently  land  at  Staten  Island, 
and  many,  therefore,  were  disappointed.  Un  tho  gallant  ship 
atcaming  op  to  the  Quarantine,  Mr.  Barnum  accompanied  the 
Health-Officer  on  board,  and  there  met  the  Nightingale,  when 
cordial  salutations  were  exchanged.  On  seeing  the  American  flag, 
she  paid  it  homage  by  kissing  her  hand  to  it  with  all  the  fervor  of  a 
child,  and  exclaiming,  '  There  is  the  beautiful  standard  of  freedom, 
which  is  worshipped  by  tho  oppressed  of  all  nations!'  8bortty 
after,  she  saw  the  Swedish  flag  flying  from  the  masthead  of  a  vessel 
in  the  Qnarsntinc,  and  her  eye  kindling  with  rapture  on  beholding 
the  emblem  of  her  native  land,  she  asked  how  long  the  ship  bad 
been  detained  there,  and  on  being  informed  by  Dr.  Doane,  tho 
Health  Officer,  that  thc-detention  was  thirty-five  days,  she  expressed 
her  regret  at  the  delay.  This  momentary  feeling  was  soon  lost 
in  the  boundless  delight  with  which  she  regarded  tho  expanse  of 
water  that  lay  before  her  in  onr  glorious  bay— she  literally  feasted 
her  eyes  upon  it  with  admiration.  She  said  it  was  the  most  magni- 
ficent sight  she  ever  beheld. 

"  Mr.  Barnum— 4  Except  the  Bay  of  Naples.' 

"  J  en  M  i  Lind — 1  Not  excepting  even  that.' 

*'  She  appeared,  in  fact,  delighted  with  everything  she  saw.  On 
nenring  the  wharf,  she  expressed  her  astonishment  at  seeing  so 
many  persons,  all  respectably  dressed— such  a  crowd  as  she  had 
never  seen  on  the  docks  of  the  old  country.  She  inquired,  '  Why, 
Mr.  Barnum,  hate  you  no  poor  people  in  this  country  T  Everybody 
appears  to  bo  well  dressed.' 

■  Meantime,  the  foot  or  Canal  Street  was  covered  with  human 
beings,  who  bad  congregated  there  all  the  day,  in  expectation  of 
gelling  a  sight  of  the  Swede  ;  and  when  the  news  arrived  that  tho 
Atlantic  was  comingup  the  river,  the  excitomcnl  became  intense, 
and  there  was  a  perfect  rush  up  to  the  tunc  of  her  reaching  the 
dock.  The  strong  wooden  gate  leading  to  the  doekwas closed, and 
kept  by  tho  police  of  the  Filth  ward,  and  only  those  who  obtained 
orders  were  admitted.  Meantime,  'the  pressure  from  without' 
was  tremendous,  and  all  tho  docks  uround  wore  covered  with  men, 
women,  and  children.  There  were  trains  of  coaches  drawn  up  in 
front  of  the  entrance  to  the  dock,  the  flags  of  Sweden  and  the  stars 
aud  stripes  floated  on  the  breeze  together,  and  evory  appearance 
indicated  that  '  a  coming  event  had  cast  its  shadow  belorn.' 

"On  reaching  the  wharf,  exactly  at  two  o'clock,  a  deafening 
cheer  greeted  tho  noble  ship  and  her  noble  passenger.    Every  eye 


was  strained  to  sec  her,  but  she  did  not  make  her  appearance  on 
deck  ;  and  if  she  had,  she  could  scarcely  have  been  tfnriis>gu.t«bea> 
from  the  many  other  lady  passengers  on  board.  Bot  some  of  the 
knowing  ones  whispered  '  There  is  Barnum  ;  watch  him  ;  she  wt8 
be  with  him.'  It  is  true  Barn  am  was  on  the  wheel-house,  bat 
Jenny  was  now  in  the  cabin.  However,  the  presence  of  Barnum 
satisfied  tho  multitude  that  she  was  in  the  Atlantic,  and  that  they 
would  soon  see  her.  While  the  ship  was  being  hauled  in,  prepara- 
tions were  being  made  on  the  dock  to  receivo  her. 

"  Prom  the  gate  half  way  up  tho  dock,  a  beautiful  arcade  has" 
been  erected,  consisting  of  a  double  row  of  pillar*,  festooned  with 
evergreens  and  flowers,  and  covered  overhead  with  the  flags  of  the 
Union.  The  front  (next  the  ship)  bad  a  triumphal  arch  of  the 
same  materials,  surmounted  by  a  stufled  eagle,  with  a  bouquet  of 
flowers  in  his  bosk,  as  if  presenting  them  to  the  guest  of  the  United 
States.  In  front  was  tho  inscription,  in  large  letters  upon  a  white 
ground — '  To  the  Nightingale  ;' 4  Jenny  Lind,  welcome  to  America !' 
Here  Mr.  Baruum's  private  carriage  was  drawn  up,  and  from  this  to 
the  gangway  of  the  ship  was  extended  a  carpet  for  her  to  walk  oa. 

44  In  the  mean  time,  the  gangway  was  being  hoisted  on  board, 
but  such  was  the  anxiety  for  seeing  her,  that  many  gentlemen 
climbed  up  tbo  stakes,  at  the  risk  of  their  lives,  and  were  compelled 
by  the  police  lo  come  down.  Two  lines  of  men  were  formed  horn 
the  foot  of  the  gangway  to  the  coach,  and  no  person  was  permitted 
to  go  on  board,  except  one  or  two,  who  hud  special  permistioa' 
The  gangway  having  been  secured  and  the  passengers  commenced 
descending,  all  eyes  were  bent  on  every  female  that  made  her  an 
pearance,  scrutinizing  her  featares,  and  comparing  them  with  the 
likenesses  they  had  seen  in  the  windows  of  the  print  shops.  At 
length  Captain  West,  commanding  the  Atlantic,  appeared,  with 
Jenny  Lind  leaning  on  his  arm,  wearing  a  bluo  silk  linnet,  sad 
having  in  her  hand  an  exquisito  bouquet,  presented  to  her  by  Mr. 
Collins.  A  simultaneous  shout  of  exaltation  ascended,  that  made 
the  welkin  ring,  and  told  the  multitude  outside  the  gate  that  the 
Nightingale  had  shown  herself.  Bv  her  side  were  Mr.  Barnum, 
Mr.  Jules  Benedict,  and  Signor  Belletti.  The  rush  was  tremen- 
dous. Slill  the  lines  were  preserved  unbroken  ;  and  f  aptafa 
West  led  her  to  the  carriage,  which  was  a  rather  plain  one  A 
number,  who  could  not  pet  st  seeing  her,  ran  forward  with  precipi- 
tation towards  the  carriage,  in  order  to  catch  a  glimpse  of  her  at 
she  entered  ;  and  here  the  scene  baffled  all  description!  Ttie  car- 
riage was  so  surrounded,  that  it  seemed  impossible  for  her  to  get 
into  it.  The  choicest  bouquet*  were  showered  upon  her  j  and 
when,  with  the  exertions  of  those  friends  who  accompanied  her,  she 
at  length  gained  the  interior  of  the  carriage,  the  people  got  upoa 
tho  horses,  while  others  climbed  the  carriage  roof,  and  bouquets 
were  thrown  to  her  in  profusion.  She  bowed  with  that  soft  and 
si mplo  grace  for  which  she  is  distinguished,  and  her  face  spoke 
more  of  emotion  than  any  words  could  express.  At  this  moment, 
was  heard  a  wild  hurrah  at  the  gate,  such  as  proceeds  from 
besiegers  when  they  enter  the  breach  they  have  made  in  the  wall 
or  gate  of  a  city.  The  people,  who  had  been  kept  off  with  hard 
lighting  by  the  police,  at  length  made  one  tremendous  rush,  car- 
rying the  gate  In  with  them,  and  this  heightened  tho  excitement  to 
a  pitch  of  wild  tumult ;  and  some  apprehension  was  felt,  for  a  few 
minutes,  that  Jenny  Lind  might  be  injured.  There  appeared  to  he 
no  hope  of  getting  through  the  crowd.  The  driver  had  only  to 
battle  for  it ;  he  whipped  the  horses,  which  he  found  to  be  useless, 
and  then  be  whipped  the  crowd,  when  immediately  the  Nightingale 
put  her  bead  out  of  the  window,  and  said,  with  much  excitement, 
4  You  must  stop  ;  I  will  not  allow  you  to  strike  the  people  ;  tbey 
arc  all  my  friends,  and  have  come  to  see  me.'  This  sentiment  was 
received  with  a  deafening  cheer,  and  the  crowd  made  wav  them- 
selves, influenced  by  tho  soft,  persuasive  accents  of  the  Swedish 
Philomel. 

44  The  carriage  then  drove  to  the  Irving  House,  with  Jenny 
Lind,  Mr.  Benedict,  whom  she  has  engaged  lo  lead  her  concerts, 
and  Mr.  Barnum,  who  has  outstripped  all  tho  managerial  skill  and 
enterprise  on  ibis  continent,  in  engaging  her  to  sing  for  the 
American  people.  Other  vehicles  conveyed  Jenny  Lind's  suits 
and  baggage,  aud  souio  thousands  of  tho  people  followed  to  the 
Irving  House. 

44  An  immense  gathering  soon  collected  at  the  corner  of  CLam- 
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et  tni  Broadway,  in  tho  hope  of  teeing  her  at  on*  of  the 
'  i  Mtfi  every  minute  or  two,  m  *omo  of  tho  ladies  of  I  lie 
loin*  Home  came  to  tbo  window*  to  look  out,  tbey  «ore  mistaken 
by  tamo  one  la  the  crowd  for  Jenny,  when  a  choor  was  raised, 
which  wat  aa  (juicily  »uppres*ed  by  tho  bettor  discernment  ol  the 
Majority,  with  a  laugh  at  the  oxpeuse  of  the  deceived.  At  length 
she  made  her  appearance  at  one  of  the  windows,  when  a  unanimous 
cheer,  loud  and  long,  greeted  her,  aud  an  electric  enthusiasm  stirred 
the  entire  multitude.  She  acknowledged  the  heartfelt  welcome  by 
repeatedly  bowing  to  the  people  with  a  most  fascinating  gtaee,  *»<! 
then  withdrew— the  crowd,  however,  did  not  disperse,  but  con- 
tinued  around  the  hotel  all  the  evomue. 

,  "  The  suite  of  apartments  prepared  for  the  Nightingale  are  truly 
being  furnished  in  the  highest  style  of  art.  T!.e 
•room  is  fit  for  a  queen,  and  off  it  is  a  splendid 
to  which  is  attached  an  elegant  bath-room,  with 
bathing  apparatus.  She  expressed  her  unqualified  del'nrht 
with  everything  she  taw  ,  the  wat  struck  particularly  with 
an  exquisite  table,  and  asked  the  writer  of  this,  who  had  been 
Just  introduced  to  her,  wat  it  possible  that  ihi*  was  manu- 
factured in  America  ?  On  being  answered  in  the  affirmative,  she 
expressed  increased  admiration.  During  the  evening  the  bad  to 
come  occasionally  to  tho  window,  to  gratify  the  people,  when  the 
waved  her  handkerchief,  in  token  of  her  acknowledgment  of  their 
enthusiastic  ardour.  Tho  passages  leading  to  the  entrance  to  her 
apartments  were  constantly  crowded.  Tho  Irving  House  contains 
jive  hundred  and  thirty  guest*.  She  teemed  greatly  pleased  with 
jbo  negro  servants  ,  they  looked  so  neat  and  happy,  and  to  different 
from  the  miserable  objects  she  bad  oxpecled  to  see.  The  flag  of 
Sweden  aud  Norway  floated  from  the  flagstaff  of  the  Irving  Houie 
all  the  evening. 

"Jenny  Lind  it  twenty-nine  years  of  age,  but  does  not  look  more 
than  twenty-five.  She  it  not  what  mauy  persons  would  regard  as  a 
very  beautiful  woman  ,  but  she  poasoise*  a  beuuty  vastly  superior 
to  mete  tymrnctry  of  feature* — a  soul  beams  in  bcr  face,  lighted  up 
from  tike  bright  intelligence  within,  especially  when  tho  is  excited 
or  speak**  The  glowing  animation  in  which  Lord  Byron  believed 
true  beaut  v  to  consist,  kindle,  up  her  large  »o!l  eyes,  w  hich  am  of  a 
'beautiful  blue  colour.  Her  whole  countenance  is  highly  intellec- 
tual ;  but  what  strikes  the  spectator  most  is  the  lofty  and  dignified 
benevolence  that  shines  from  every  feature.  Her  east  of  counte- 
nance is  oblong,  stul  larger  than  most  women  of  her  height,  which 
i*  of  the  middle  size.  She  ba*  a.  fine  bust,  *ucb  a*  all  first-class  singe  is 
posses*.  Her  hair  is  a  light  brown,  aud  her  complexion  is  blonde. 
.Altogether,  *lu>  is  a  glorious  woman,  and  the  term  '  Nightingale' 
Iiappily  expresses  that  combination  of  retiring  mode»ly  and  sur- 
passing excellence  in  long  which  distinguish  her,  and  which  no 
other  single  word  could  so  well  convev.  The  nightingale,  which 
i*  found  in  the  South  of  England  and  Italy,  is  celebrated  by  ancient 
as  well  a*  modern  poets,  and  that  singular  bird  it  romarkuble  for 
making  the  uight  rocul  with  it*  si  rains,  from  the  heart  of  a  trco  or 
•  In nl),  thickly  covered  with  foliage,  and  it  i*  but  rarely  aecn.*  Jenujr 
Lied  appear*  before  thousand*  while  the  sing*  ;  but  her  nature  i* 
retiring  and  modest.  Other  women  are  admired  by  the  public  ; 
Jenny  Lind  is  lorcd  aud  respected  as  much  at  sbo  is  admired. 

"  Nono  of  the  portraits  of  her  we  have  seen  do  hor  justice,  be- 
cause no  portrait  can  convoy  her  fine  expression.  The  host,  by  fir, 
I*  the  large  one  on  sale  at  Goupil  and  Vibcrl'*,  Broadway. 

GRAND  *Se«NAl>E  TO  JEJCNT  UNO. 

V  »  ■  t 

"  At  midnight,  tho  New  York  Musical  Fund  Society,  numbering 
some  two  hundred  musicians,  gave  a  grand  serenade  to  Made- 
moiselle Lind.  George  I. odor's  magnificent  band  was  selected, 
and  was  led  by  himself.  Some  twenty  companies  of  the  New  York 
firemen  escorted  the  bund  and  Society  to  the  Irving  House,  and 
the  crowd  that  assembled  there  at  that  hour  exceeded  anything 
witnessed  in  New  York  for  a  generation.  The  struct  was  densely 
filled  in  front  of  the  building,  up  to  Keadc-strcet,  aud  in  lfr-adc- 
•trcet  on  ono  *ide,  and  into  Chambers-street  on  the  other,  and 
around  tho  corner  of  the  Park.  The  walls  of  the  addition  uow 
being  made  to  Stewart'*  marble  palace  were  covered  with  human 
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being*,  and  a  large  number  of  carriages,  filled  with  ladle* ,  were  tn 
tbo  midit  of  the  crowd,  beside*  several  who  ventured  out  on  foot 
to  see  the  prodigy  of  song.  The  balcony  or  the  Irving  House  and 
tho  windows  were  filled  with  both  *cxc».  and  many  ladies  who  had 
retired  to  bed,  got  up  to  witnos*  the  eicilmg  accne.  There  could 
not  be  under  from  twenty  to  thirty  thousand  person*  present,  and 
the  greateu  excitement  and  enthusiasm  prevailed  whon  the  object 
of  all  th'i*  honor  appeared  at  tho  window.  There  wa*  a  succession 
of  vehement  cheering  for  tcveral  minute*.  Her  face  could  bo  teen 
very  distinctly  by  the  pconfo,  from  tho  blight  lights  immediately 
in  front  of  tho  hall  door.  \v  hon  tho  firemen  succeeded  in  clearing 
a  space  for  the  band  under  the  window  at  which  she  appeared,  the 
band  (truck  up  '  Huil  Columbia,'  followed  by  '  Yankeo  Doodle,' 
and  when  she  wa*  told  they  were  the  national  airs  of  America,  the 
exclaimed,  'How  beautiful!  how  splendid  1'  and  alternately 
laughed  and  wept.  Sho  waved  her  handkerchief  earnestly,  and 
requested  Mr.  Bamum  to  call  for  an  encore—  a  request  that  wa* 
followed  by  tremendou*  eheering.  The  band  then  played  '  Hail 
Columbia'  and  '  Yankee  Doodle'  again,  when  the  oxpretsed  her 
admiration  at  rapturously  a*  boforo,  and  intimated  that  sbo  would 
sing  the  former  during  her  stay  in  New  York.  She  clapped  her 
hands  with  the  greatest  enthusiasm.  After  playing  several  piece*, 
tho  band  concluded  with  'God  S.ive  the  Queen.'  Sho  then  took 
her  leave  of  the  screnador*  by  w  aving  her  handkerchief  rapidly  for 
several  minutes,  amidst  the  most  rapturous  applause  we  ever 
witnessed.  Sho  was  quite  plainly  dressed,  and  threw  a  crimson 
»hawl  over  hor  bead  to  keep  bcr  from  getting  cold.  On  leaving 
the  window  «he  expressed  a  hojio  to  those  in  the  room  that  there 
wai  no  person  hurt  cither  there  or  at  the  wharf,  as  It  would  mar  the 
pleasure  she  felt. 

•*  Immediately  after  the  »crenado  concluded,  the  following  com- 
mittee from  tho  Musical  Fund  society  waited  upon  hor  in  her  apart- 
ments, to  present  her  with  an  addreas,  aud  welcome  her  to  America 
in  the  name  of  its  musician*  . — Henry  C.  Wattou.  Geonre  Loder, 
J.  A.  Kyle,  Allen  Dodworth,  John  C.  Schcrpf.  Mr.  Watson,  on 
being  introduced  by  Mr.  Barnuin,  read  l..c  address  at  follow!  i— 

"■MADrwoisEt-LK  Jenny  Lino.— Permit  me,  on  behalf  of  I  ho 
government  and  members  of  the  American  Musical  Fund,  and  the 
musical  profession  of  New  York  generally,  to  tendor  to  you  their 
heartfelt,  cordial,  and  truthful  welcome  on  your  arrival  on  the 
American  shore. 

We  kuow  that  it  it  no  unusual  cireutnstanco  for  you  to  v'wit 
foreign  countries,  and  to  find  ovcry  heart  ready  to  retpond  to  the 
gympathic*  of  your  own  generous  heart,  and  every  hand  ready  to 
give  the  grasp  of  welcome  to  that  hand  which  ha*  scattered  abroad 
such  bnundloss  char' tics.  Still  we  deemed  that  it  would  not  bo  dis 
tasteful  to  you,  after  journeying  thousands  of  miles  from  your  na- 
tive land— thousand*  of  mile*  from  those  countric*  in  which  you 
havo  been  known,  loved,  and  honoured— wo  deemed  that  it  would 
not  be  distasteful  to  you  to  receive,  in  tho  fir*t  hours  of  your  arrival 
in  this  new  and  great  country,  the  tender  of  our  fraternal  love,  our 
sincere  admiration,  and  our  profound  respect. 

- '  It  would  not  become  u»  to  speak  of  your  great  talents,  for  we 
know  not  of  their  greatness  except  by  report  ;  it  i*  true  that  every 
corner  of  Europe  hat  echoed  with  the  wonder*  of  yourgeniu*  ;  that 
tho  old  countries,  familiar  for  hundreds  of  year*  with  tho  prodigie* 
of  musical  genius,  which  havo  arisen  to  dazzle  and  instruct,  have 
awarded  you  a  fame  which  ha*  scarcely  a  parallel  w  musical  history. 
All  this  i's  so,  and  we  bulicve  it  implicitly  ;  but  it  would  be  neither 
truthful  nor  loyal,  to  speak  a*  of  our  own  knowledge.  We  do  know, 
however,  of  the  result*  of  that  talent  which  is  the  world's  theme  ; 
wo  know  of  your  private  beneficence,  and  of  your  public  munifi- 
cenco  :  we  know  of  the  monuments  of  charity  which  have  sprung 
up  in  the  triumphant  path  you  havo  trod  ;  we  know  that  thousand* 
in  the  old  countries  at  this  time,  blest)  your  name,  and  pray  with 
grateful  hearts  for  your  happiness  and  prosperity  ;  still,  whilo  we 
revere  and  admire  you  for  the  greatness  of  your  heart,  we  do  not 
presume  to  praise— \  nur  reward  must  como  from  that  great  Powor 
which  inspired  your  aoul  with  its  generous  sympathies  and  bound- 
less philanthropy. 

H  •  The  woleonto  wo  tcuder  you  is  by  no  mean*  exclusive  nor 
aeciioujvl-  Went  American*,  Swede*.  Germans.  Italian*.  French, 
and  English  ;_but  whether  we  come  from  tho  sunny  South,  tan  iey 
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North,  or  the  bounteous  Went,  our  welcome  come*  equally  from 
the  heart— and  once  again  we  tender  it  to  you  with  respectful  but 
sincere  wishes  for  your  health,  happiness,  and  prosperity,  wherever 
you  may  be.' 

-  Jenny  Lind,  who  held  heT  head  to  the  ground  during  the 
leading  of  the  ml  dress,  then  (aid,  her  voice  half  choked  with  her 
emotions,  1  I  am  sorry  1  cannot  express  biv  feelings,  but  I  am  sure 
yon  will  understand  what  I  mean,  and  that  1  am  very  grateful  for 
your  kindness,  and  I  hope  in  future  to  merit  your  approbation, 
trust  you  will  excuse  my  bad  English.  The  sight  there  to-ni 
(pointing  to  the  window)  wss  the  most  bcautifu 
(Applat.se.) 


(Applam 

"The 


» The  deputation,  afier  convening  a  few  moment 
nd  and  Mr.  Barnum,  then  withdrew,  and  the  Nighti  _ 
to  ber  downy  nest.    May  ber  slumbers  be  sweet  and  profound !" 

We  shall  conclude  our  extracts  with  a  leading  article  from 
the  New  York  Tribune,  which  is  penned  with  equal  good 
and  which  will  constitute^  pleasing 

eulogies  through  which  we  hate  compelled  the  reader  to  wade. 
The  writer  indites  like  a  true  artist. 

"  The  immense  concourse  of  our  citizens  collected,  as  if  by  magic 
in  Canal  Street,  yesterday,  on  the  announcement  of  Jenny  Lind'* 
arrival — the  thronged  vicinity  of  the  Irving  House  on  and  after 
her  stopping  there,  the  universal  buzz  and  eagerness  of  con- 
Tersatiou  through  the  city,  concentrating  on  the  one  topic,  all 
prcsago  the  great  sensation  which  the  Swedish  Nightingale  is 
destined  to  create  throughout  our  country.  Never,  save  possibly 
in  the  case  of  Malibran,  has  the  coming  among  us  of  a  distinguished 
stranger  awakened  such  enthusiasm. 

In  this  homage  there  is  nothing  of  servility  nor  self-seeking, 
the  pleasure  of  listening  to  her  melody,  not  one  in  a 
1  of  those  who  proffer  it  can  have  the  remotest  hope  of 
advantage  from  ber  visit  to  our  shores.  She  comes  among 
'as  with  no  diadem  on  her  brow,  no  sceptre  in  her  grasp,  no 
stations  at  ber  disposal.  Not  hers  is  even  the  famo  or  dazzling 
beauty,  nor  the  assumption  of  rare  spiritual  girts,  such  as  still 
binds  thousands  of  the  dovout  and  the  cultivated  in  cither  hemi- 
sphere to  the  memory  and  tho  teachings  of  her  great  countryman, 
owedenborg.  A  young,  untitled  woman,  born  and  educated  in  tho 
useful  walks  of  life,  deriving  no  iclat  from  an  illustrious  ancestry, 
no  favor  from  powerful  connections,  she  has  won  ber  way  by 
grnies,  by  effort,  by  lofty  achievement,  to  the  society  snd  friend- 
ship of  tho  noblest  and  most  eminent  of  her  sex,  and  to  the  hearts 
of  admiring  nations,  cherishing  still  in  the  drawing-rooms  of 
duchesses  and  queens  the  guileless  simplicity,  and  in  the  whirl  of 
general  adulation  the  unsullied  purity,  of  childhood.  Surely  the 
landing  or  such  a  woman  on  onr  shores  may  well  call  forth  a  burst 
of  popular  enthusiasm,  which  her  talents,  however  peerless,  would 
never  have  elicited,  had  they  not  been  parallelled  l>y  her  troth,  her 
goodness,  and  her  boundless  generosity. 

Id  the  homage  so  widely  paid  to  Mdlle.  Lind,  we  gladly  hail  the 
dawn  of  a  truer  appreciation  of  well-directed  effort,  no  matter  in 
what  sphere.  For  she,  too,  is  but  a  worker  like  tho  rest  uf  us,  though 
in  the  realm  of  the  ideal  ratlier  than  the  physical — she  has  well 
chosen  her  part  with  those  whoso  labours  uro  intended  to  chasten, 
refine,  elevate,  instruct,  and  delight.  She, too,  it  but  a  worker  like 
any  other,  save  that  she  has  emancipated  herself  from  the  drudgery 
and  earthliness  of  the  labourer's  lot  by  learning  to  love  and  rejoice 
in  her  work  as  well  as  its  recompense — to  find  enjoyment  in  duty  as 
well  as  its  grosser  and  more  palpable  reward-.  Thus  she,  with  all 
who  do  likewise,  dignifies  the  toiler's  lot,  and  shows  us  all.how  we 
may  dignify  it,  as  well  in  oux  several  spheres  as  she  in  hers.  Only 
let  us  aspire  to  be  true  artist*,  each  proud  uf  and  happy  in  duing 
his  work,  and  not  merely  enduring  it  for  the  sake  of  its  recompci 
—not  approaching  It 

« like  the  fnllty-sUve  at  night, 
Scourged  to  his  dungeon,' 

bat  as  men  who  would  scorn  to  live  useless,  in1  a  world  where  so 
1  work  awaits  the  doing, ami  who  wouM  be  ashamed  to 
a  humble  sphere  of  exertion  was  prof- 


fered tbem.    Let  us  all  be  in  soul  artists— lowers  of 
and  the  beautiful— read v  wrestlers  with  deformity,  oL 
despair— lovers  of  well-doiug  for  humanity's  sake— aft 
shall  no  more  pace  the  earth  with  sad  heart  and  stoopii 


but 


..  TaCr 
.  "ring  frame, 

lk  erect  and  glad-hearted,  sole  patent  of  a  trie  woWliiy.  Mo- 
th* n  to  the  artist,  who  in  a  perverted  and  masjudsris* age 
stands  forth  a  radiant  prophecy  of  the  good  tune  that  yet  aballW 
Thus  far  of  the  doings  of  Jenny  Lind  immediately  after  her 
arrival  in  America.  The  real  excitement  haa  hardly  yet 
commenced;  for  indeed  it  must  be  cm  needed,  in  point  ©f 
enthusiasm  up  to  the  present  moment,  that  the  Yankee-firm 
has  been  equalled  by  the  Liwrpool-typhoW.  Bwt  the 
Nightingale  has  yet  to  be  heard;  her  syren  voice  baa  yet  to 
fall  upon  Yankee  ears,  and  make  Yankee  hearts  thrill  with 
delight.  When  that  cornea  to  pasa,  then,  and  then  only,  com- 
mencea  the  veritable  enthusiasm  of  Jenny  Lind  in  America. 


— 


W. 

Tub  death  of  this  admirable  actress  will  constitute 
to  the  drama  only  second  to  that  of  Mrs.  Glover,  whom  abe  so 
soon  followed  to  ber  last  home.  Surely  Fortune  must  bear 
some  singular  spite  towards  the  English  stage,  that  she,  thai 
takes  suddenly  away  two  of  its  brightest  ornaments,  and  at  a 
time,  too,  when  there  is  auch  a  dearth  of  eminent 
The  place  of  Mrs.  Clifford  cannot  be  supplied,  In 
immediate  line  she  was  truly  inimitable.  Pombtj  ^ 
assumed  grandeur  have  passed  away  entirely, with  her.  ( , 

Mrs.  Clifford  died  on  Thuraday,  the  5th  mstjpt,  ^ftera 
most  painful  and  protracted  illness.  She  was  born  In  (he  city 
of  Bath,  in  1794 ;  her  family  name  waa  Smith,  and  her,  u,ncle 
was  a  phvsician  of  considerable  reputation  and  literal  |ac^ui- 
ments,  in  Bristol.  Mrs.  Clifford  adopted  the  st^ge.  early  > 
life  as  a  profession,  and  having  received  an  exc^knt _ educa- 
tion, soon  made  Iter  talent  very  available  to  managers.  (  ,n 
her  native  town  she  waa  a  great  favourite,  both  in.  tragedy  and 
comedy.  The  psrt  of  Mary  Queen  of  Scat*t  in  a  tragic 
drama  of  that  name,  introduced  her  to  London  at  the  Surrey 
Theatre,  in  1822.  A  popular  melo  dramaof 'fhe daw,  called 
The  Floating  Beacon,  in  which  she  acted  Marietta,  (lie  woman 
of  the  Beacon,  greatly  increased  her  popularity.'  the  piece 
had  a  very  lengthened  run ;  and  amongst  the  audience  one 
night  was  Mr.  Morris,  the  late  proprietor  of  the  Haymarket 
Theatre,  who  was  so  moch  satisfied  with  the  theatrical  powers 
of  Mrs.  Clifford,  that  he  tendered  her  an  engagement  for  three 
years  at  the  Haymarket  Theatre,  where  abe  made  her  first 
appearance  on  the  21s:  of  July,  1823,  in  the  character  of  Mrs. 
Haller,  in  The  Stranger,  when  »he  was  received  with  the  most 
derided  approbation. 

For  a  considerable  time  she  sopptjrtcd  the  serious  characters 
of  the  various  plays  and  tragedies  at  this  house  with  a  tucceas 
sufficient  to  satisfy  the  public  and  the  proprietor— Eugenia,  in 
The  Foundling  of  the  Forest ;  Alicia,  in  Jane  Shore  ;  Emilia, 
in  Othello,  &c.  Her  pcrforrrrance  of  the  part  of  M1t»  Stirling, 
in  the  comedy  of  The  Clandestine  Marriage,  was  One  of  the 
most  admirable  of  ber  various  personations.  Later  in  life,  and 
ith  the  altered  character  of  dramatic  composition,  ahe  struck 


out  a  new  style,  and  attained  great  celebrity  for  the  portrayal 
of  formidable  dowagers  and  stiff  old  maids  of  an  eccentric 
kind;  which  were  generally  written  for  ber,  and  which  few 
actresses  could  have  sustained  with  sdeh  consummate  skill. 
The  playgoer  will  remember  wfth  delight  hct  sketch  of  Miss 
leach  to  Lifctbii's  Grogan,  in  Quite  Correct ;  Miss  l'utldioomb, 
in  Nitholas  Flam  ;  Mrs.  Henry  Dove,  in  Married  Life ;  Mrs. 
Grosdennp,  in  The  Boardi*,  Schotl  J  ami,  the  last  of  her  pro- 
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Covent  Garden  Theatre,  Mrs.  Clifford  formed  one  of  hi 
-pany;  and  her  portraiture  of  Madame  Descbappelles, 


fewional  effoits,  Lady  Sowerby  Crramly,  in  the  comedy  of 
jTAe  Sertoli*  Family.    During  the  lesseeship  of  Macready,  at 

'Sis  corn- 
in  The 

'Lady  of  Lyons,  Wat  a  most  important  feature  in  the  play. 
Mrs.  Clifford  had,  however,  attained  the  highcat  honours  in 
the  country  previous  to  appearing  on  the  London  boards ; 
and  it  was  no  small  compliment  to  ber  powers  that  the  late 
John  Kemble  and  the  inimitable  Mrs.  Siudons  were  her 
ardent  admirers.  Evea  in  ber  youthful  days  they  perceived 
and  acknowledged  her  great  talent,  and  were  nl«ays  anxious 
to  secure  her  aid  in  the  dramas  they  played  in  at  any 
theatre  where  she  chanced  to  be  engaged  during  their  visits 
to  the  country.  Those  who  have  seen  Mrs.  Clifford  fomerly 
at  the  various  theatres  out  of  London,  will  not  easily  forget 
her  peculiar  excellence,  not  only  in  the  first  line  of  comedy, 
but  tragedy  of  the  highest  order.  In  such  characters  as  Lady 
Macbeth,  Constance,  Vohiranin,  Lady  Randolph,  &c,  she 
was  universally  admired.  It  was  remarked  by  the  late  Sir 
Walter  Scott,  after  seeing  her  act  the  part  of  Meg  Merrilies 
in'  Ms  drama  of  Guy  Manntring,  that  hers  was  the  true  deli- 
neation of  the  character,  and  that  he  had  never  seen  it 
performed  to  the  life  before.  Mrs.  Clifford  possessed  a  com- 
manding figure,  added  to  which,  her  deportment  was  graceful 
and1  dignified,  and  her  eyes  most  expressive.  It  is  no  wonder, 
therefore,  that  Sir  Walter  Scott  should  award  her  the  palm 
of  merit  beyond  any  other  actress  who  appeared  in  the  part  of 
^  his  .favourite  Meg,  for  such  he  professed  the  character  to  be 
'jleriheatncaT  reminiscences,  thanks  to  her  retentive  memory 
and  hex ,  conversational  powers,  were  most  diversified  and 
entertaining,  and  it  was  a  rare  treat  to  converse  with  her 
about' the' plays  and  actors  of  bygone  times.  In  society  t\\t 
was  cheerful,  and  io  the  domestic  circle  her  kind  and  affection- 
ate disposition  epdeared  her  to  her  frieuds  and  relations.  Her 
'funeral  topk  place  on  Wednesday  week,  at  Kensat-green,  in  the 
family  vault  Ofher' son-in-law,  Mr.  W.  Harrison,  the  vocalist. 
Mrs.  Cliffo/J  leaves  one  daughter  only,  w  ife  of  the  gentleman 
named.'  ,  It'is'^  gratifying  fact  to  record  thatin  all  the  relations 
of  wife,  piotW,  pnd  actress,  Mrs.  Clifford  was  an  honour  to 

■■■    ■■■->  ■  »*•■•'■•■»■•  ■  ■ 

.  f     :;l>.  or!]  to  TOJsit.T  nr  - 

istiij  sili  ff'in  "115 ...  . 

(  Tro,  ^'rd  /rem  Me  GautU  Mpsictle.) 

•il    •      '    (CbntinSMt  flTMn  onMast.) 

If  the  midst  of  this  success,  an  invitation  which  had  been 
previously  made  to  Piccini  was  repeated,  namely,  to  come  to 
Franc*  and  write  for  the  French  Opera.  La  Borde,  valet-dc- 
ehambre  of  Louis  XV..  had  began  the  negotiation  before  the 
Kings  death;  the  Marquis  de  Cutacciola.  ambassador  of 
Naples,  continued  it  under  Louis  XVI.  and  Marie  Antoinette 
Al.ib  I  what  sad  fate  awaited  the  three— Louis  XV I*  Marie 
Antoinette,  and  Piccini!  .  The. least  unfortunate  of  the  three 
was,  however,  the  composer,  who  outlived  their  martyrdom, 
and  who  would  have  been  less  to  be  pitied  hrd  ho  died  sooner. 
It  is  something  to  die  U  propos :  Piccini  had  not  this 
advantage.  :    ,  ,„„  ,  ,   .     ,   ,  . 

We  find  him  then  at  Paris— an  Italian,  a  Neapolitan,  not 
understanding  a  word  of  the  language  spoken  there.  We  find 
him  there  in  a  foggy  winter,  sajiug  to  his  friend  Gioguqn*, 
after  a  fortnights  hoar  frost  and  coutinual  darkness,  "tya, 
i  lei,  in  questo  paese  non  e'e  mat  sole  }"  (V  My  friend,  in 


were  still  in  store  for  Piecini,  beside*  the  greater  on*tr,  and 
they  showed  themselves  very  sooti  'nflerwnnh. 

He  had  to  wrestle  with  Gliick — with  the  genins  that  had 

produced  Iphigtnit  in  A*Hdt,  Qrphce,  Aicssie,  not  counting 
even  Cythere  Assiege'e,  nor  the  Amide.  Surely  he  who  under- 
took this  struggle  must  have  been  very  audacious  or  foolish, 
and  yet  Piccini  was  neither  one  nor  the  other.  He  was  a 
musician,  engaged  to  compose  music,  mid  he  came  to  do  so, 
without  fear  and  without  the  least  idea  of  the  consequences. 
He  was  simple,  good,  and  confiding;  he  had  faith  in  his  art 
and  in  himself.  Notwithstanding  the  occurrence  through 
Anfossi  at  Rome,  which  should  have  warned  him.  lie  did  not 
foresee  the  violent  passions,  the  concealed  ma  urn  uv  ring,  the 
clever  stratagems,  and  the  terrible  animosity  of  the. opposing 
parties.  ,  •        ,  j    ,,  / 

Marmontel  charged  himself  with  the  French  education  of 
the  composer.  Living  opposite  to  hun.jn  the  Hue  St-  ll..u  -u  . 
he  went  every  morning  for  a  year  to  give  him  n  Jt&sop  in 
prosody,  rhythm,  &c,  taking  for  text  a  sone,  an  ait,  or  a 
duet  of  Rolando,  by  Quioault,  corrected  by  him,  and  arranged 
according  to  the  modern  shape. 

The  partisans  of  Gliick,  and  it  may  have  been  (Muck  him- 
self, did  not  see  without  emotion  the  growing  opposition  to 
their  works  and  position.  The  hostilities  were  not  long  in 
exploding.  The  first  signal  came  from  the  German  camp, 
with  the  news  that  Gliick  also  had  composed  (at  Vienna)  a 
Roland.  "  What  matter  1"  said  some  out— and  he  was  surely 
not  one  of  the  Piccinists — '•  we  shall  have  an  Orlando  and  an 
OrlandinoT 

Soon  after,  a  letter  from  Gliick  appeared  in  JL'Amtc  hilU- 
raire.  Il  was  written  in  a  spiteful  lone,  which,  if  not  sur- 
prising, is  yet  afflicting  to  find  coming  from  so  great  an 
artittt.  It  contained  those  expressions  of  false  modesty  by 
which  one  in  making  oneself  small  enlarges  oneself  die  more — 
a  tact  unworthy  of  a  man  of  genius.  '*  You  want  mi,"  wrote 
Gliick  to  Du  Rollet,  "  to  continue  working  at  my  opera 
Roland;  that  is  of  no  use  now,  since  I  understand  that  the 
managers  of  the  Opera,  not  unaware  that  1  was  .composing  it, 
have  given  the  same  libretto  to  M.  Piccini.  I  have  burned  nil 
I  had  done  of  it,  which  perhaps  was  not  worth  ranch,  and  in 
that  caw  the  public  is  obliged  to  M.  Marmontel  for  having 
prevented  bad  music  from  being  performed.  Moreover,  I  am 
not  the  man  to  enter  into  opposition.  M.  Piccini  his  too 
many  advantages  over  me  j  besides  his  personal  merit,  which 
surely  is  very  great,  he  comes  as  a  novelty,  whilst  I  have 
given  four  of  my  works  to  Paris — good  or  bud,  never  mind — 
and  have  used  up  my  imagination.  1  have  shown  him  the 
way— Ae  has  nothing  more  to  do  than  lo  follow  f  I  do 
not  speak  to  you  about  protection,  but  I  «m  sure  that  a  poli- 
tician of  my  acquaintance  (the  Ambassador  of  Naples)  will 
f  give  dinners  and  suppers  lo  the  third  part  at  h  ast  of  the 
.  Parisians  to  make  him  friends,  and  that  Marmontel,  who  knows 
so  well  how  tafiame  sUrie*,  will  tell  the  whole  kingdom  of  the 
exclusive  merit  of  Master  Piccini.  1  am  sorry  for  M.  Hubert 
(thin  manager  of  the  Opera)  that  ho  has  fallen  into  such 
hands,"  &e..  &c. 

The  last  lines  of  this  letter  are  really  so  unworthy  of  Gliick, 
that  one  cannot  believe  he  intended  them  to  become  public. 
But,  with  or  without  his  consent,  the  letter  was  published. 
It  was  a  declaration  of  war  iu  a) I  its  form.  Piccini  looked 
upon  the  fall  of  his  opera  as  inevitable,  and  wrote  to 
Giugueuc— I, am  reconciled  to  my  fate*"  he,, said ;  "there 
remains  uolbing  to  be  done  but  to  follow  the  resolution  I  have 


this  country  is  there  never  any  sun  ?;')    Many  less*/  nil.    in  my  bead,  and  which  the  Evil  One  shall  not  tike  from  me 
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—[viz.,  to  go  back  to  Naples.)  I  thank  you  for  the  kind 
intcrestyou  take  in  my  success,  and  shall  remain  obliged  to 
you  all  my  life,  but  it  11  useless,  my  dear  friend,  that  you  give 
yourself  so  much  uneasiness,  and  battle  for  mc  with  so  manv 
enemies.  They  will  have  the  victory,  and  wo  shall  fall.  I 
beg  of  you  not  to  trouble  your  peace  of  mind  about  me ;  I  am 
quite  resigned,  and  sure  of  a  dreadful  fall."  This  is  a  letter 
written  to  a  friend,  and  not  for  the  public. 

On  the  day  of  the  first  representation  of  Roland,  Piccini 
went  to  the  theatre  alone ;  his  family  would  not  accompany 
htm ;  his  whole  household  was  in  tears.  The  poor  maestro, 
who  was  the  only  one  that  was  calm,  tried  to  raise  their  hopes 
by  saying,  "  My  children,  think  that  wo  are  not  amongst 
barbarians.  We  are  amongst  the  most  polite  and  polished 
people  of  Europe.  If  they  do  not  like  iny  music,  they  will 
respect  me  as  a  man,  as  a  stranger.  Adieu.  be  of  good  cheer, 
and  hope  for  the  best.  I  go  quietly,  and  I  shall  icttirn  so, 
be  the  success  what  it  may."  The  opera  pleased  notwith- 
standing, and  Piccini  did  not  return  to  Nuples;  bis  evil  star 
kept  him  In  Paris.  F.  P. 

(To  It  continued.) 


ROSSINI'S  FIRST  LOVE. 

a  ^Hnsital  Xtgtn*. 

[  1 1  "re  "i  Sarwit  Mnical  Time*.) 

Tns  time  of  the  carnival  was  at  hand.  There  lived  at  that 
time  in  Rome  a  young  artist.  Giacomo,  who  was  anxjous  to 
produce  a  work  suitable  for  the  approaching  festival,  that 
should  exceed  all  that  he  had  hitherto  accomplished,  and  place 
him  above  all  other  masters  of  the  time.  He  had  already 
written  several  small  operas  that  had  given  him  an  enviable 
notoriety,  not  confined  to  his  own  countrymen,  but  which 
readily  gained  him  admission  into  the  society  of  distinguished 
foreigners  at  Rome.  Among  these,  was  the  Countess  G  , 
a  celebrated  Russian  lady,  who  to  a  cultivated  and  refined 
musical  taste,  added  a  pure  and  beautiful  voice,  and  played 
and  sang  the  best  compositions  of  the  time.  Soon  Giacomo's 
visits  were  no  longer  confined  to  the  evening  soirees  of  the 
Countess,  he  had  become  her  constant  companion,  and  his 
presence  was  continually  required  to  accompany  her  in  arias 
and  duetts.  Though  he  passed  the  most  of  bis  time  in  the 
house  of  his  patroness,  who  honoured  and  distinguished  him 
above  all  others ;  yet  far  from  rendering  him  proud  and 
haughty,  these  favours  only  seemed  the  more  to  humble  him. 
The  Countess,  who,  though  yet  young,  had  seen  and  tried  life  in 
many  lands,  and  had  everywhere  commanded  admiration  and 
homage,  became  at  last  offended  at  the  respectful  distance 
maintained  by  the  artist,  and  began  to  employ  every  means  in 
her  power  to  chain  him  to  her  triumphal  car. 

Whether  the  part  assumed  by  her,  daily  evidenced  by  so 
many  unmistakeablc  signs,  really  escaped  the  notice  of 
Giacomo,  or  whether  he  only  pretended  not  to  observe  it,  we 
will  not  stop  now  to  consider.  Sufficient  that  it  was  most 
manifest,  the  more  so,  that  she  had  grown  very  suspicious  of 
bis  flattering  attentions  to  one  of  her  young  attendants — 
Helena  by  name. 

Of  a  slight,  fragile,  delicately-moulded  form,  the  fair  girl 
possessed  a  face  of  rare  and  classic  beauty  ;  a  marble  pale- 
ness overspread  her  features,  and  npnn  her  polished  brow  rested 
a  cloud  of  sorrow,  which  the  ill  winds  of  an  adverse  fortune 
had  early  carried  there.  The  shadows  of  the  evening  of  life 
had  come  in  the  morning  of  hers,  and  her  young  days  were 
passed  in  an  ungrateful  dependency— she  was  a  slave.  Long 


had  this  vision  of  quiet,  silent  loveliness  dwelt  with  Giacomo, 
when  one  day  be  suddenly  surprised  her  in  the  midst  of' Mr 
young  companions,  celebrating  one  of  their  national  dance*,. 
It  was  accompanied  not  with  the  loud  noise  of  Instruments, 
but  with  a  simple  song  ;  the  motions,  too,  were  not  in  bold 
fanciful  leap,  but  in  gentle,  bending,  waving  inclinations  ;  it 
was  the  more  graceful  and  picturesque  that  it  evolved  a  little 
national  drama. 

At  the  sudden  appearance  of  the  young  artist  in  their  midst, 
Helena,  who  sustained  the  principal  character,  would  gladly 
have  fled  from  the  presence  of  the  stranger,  but,  in  the  con- 
fusion of  the  moment,  could  not  find  an  egress.  Giacomo 
hastened  to  her,  seized  her  hand,  and  detained  her  with  maay 
gentle  words  of  admiration  of  the  graceful  dance  and  beautiful 
song  ;  and  his  heart  was  still  more  deeply  touched  when  the 
maiden,  who  had  before  spoken  only  her  own  language  in  Ma 
hearing,  answered  him  now  in  the  soft  flowing  words  of  his 
own  Italy.  Never  before  had  those  tones  sounded  half  so 
silvery  to  his  ear.  He  would  gladly  have  confessed  hit  love 
on  the  spot,  but  for  the  presence  of  her  companions.  From 
thence  the  form  of  the  fair  Russian  girl  was  ever  with  the 
young  composer,  sleeping  or  waking ;  it  moved  before  him  as 
he  sat  at  his  opera,  which  was  now  nearly  finished. 

Many  times  he  repaired  to  the  Countess  in  hopes  of  gaining 
a  moment's  interview  with  his  loved  one,  that  be  mlght'eori- 
fess  his  passion  ;  but  the  Countess  seemed  to  have  guessed 
the  secret  of  his  love,  and  sedulously  cut  off  every  opportunity 
that  could  lead  to  an  explanation.  Perhaps  the  work  at  which 
the  artist  was  busy  offered  the  best  council  for  the  accbrrrplnb- 
mcnt  of  the  desired  end.  It  was  the  Barber  of  Setille. 
cordingly  he  wrote  to  Helena,  and  slipped  the  letter  'into  her 
hand  as  she  opened  the  door  of  her  mistress's  boudoir  tb 
admit  him,  and  he  was  not  a  little  surprised  at  recci ring"  ode 
in  return.  There  was  no  time  now  for  an  explanation,  sWI 
less  to  read  the  letter,  for  the  Countess  entered  a  moment 
afterward.  So  soon  as  be  could  be  released,  he  hurried  home 
that  he  might  peruse  the  letter.  Certainly  a  lady's  gentle 
hand  had  penned  it — it  was  written,  too,  in  purest  Italian,  no 
trace  of  the  foreigner  was  discoverable.  How  flattering  h»r 
Giacomo ! 

Helena  stood  before  him  now— in  her  statue-like  beauty, 
changed  as  by  magic,  from  the  dumb,  silent,  unconscious 
slave  to  the  breathing  spiritual  maiden— he  the  Pygmalion  who 
had  waked  and  warmed  her  into  life.  The  latter  bade  him 
earnestly  not  betray  the  confidence  she  had  placed  in  him, 
entreated  him  by  all  that  was  holy  to  meet  her  in  the  Church 
of  St.  Nicholas,  in  the  twilight  of  next  evening,  and  to  think 
no  evil  of  her.  The  letter  was  certainly  nothing  less  than  a 
confession  of  love,  in  soft,  tender,  minor  tones,  which  were, 
too  soou,  alas !  to  be  changed  into  the  rough,  harsh  major. 
He  wrote  through  the  long  night  and  the  following  day  to 
calm  the  storm  within  his  heart. 

His  work  was  finished,  mid  the  song  -which  Helena  had 
sung  formed  the  principal  melody  for  the  conclusion — he 
carried  it  to  the  copyist,  and  wandered  again  toward  his  home, 
and  yet  it  seemed  as  though  the  day  would  never  end.  At 
last,  the  shadows  of  evening  gathered  over  the  city,  and 
Giacomo  hastened  to  the  Church  of  St.  Nicholas.  Ha  had  not 
stood  long  in  the  aisle  of  the  church,  when  he  recognised  in 
the  dim  distance  the  form  of  Helena — kneeling.  His  heart 
beat  more  quickly,  for  he  thought  she  prayed  for  him.  S« 
soon  as  he  could,  Giacomo  made  her  a  sign,  and  they  laK  the 
church.  When  without  the  gf.tc,  he  seiied  ber  hand,  and  led 
her  to  a  scat  beneath  the  shadows  of  some  poplars,  clasped  her 
in>i»  arms,  gathered  her  to  his  heart,  and  breathed  bis  burn- 
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ing  vows  of  lore  as  only  an  Italian  can.  She  gave  him  no 
word  of  reply,  but  only  sought  to  disengage  herself  from  his 
embrace,  and  at  last  burst  into  a  flood  of  tears.  It  seemed  to 
the  lover  that  ihey  were  tears  of  sorrow  that  she  wept,  and  he 
thought  he  had  better  console  than  caress  her,  to  he  questioned 
bcr  kindly  as  to  the  cause  of  her  grief.  It  was  long  before  he 
could  encourage  her  to  speak.  At  last,  in  words  broken  by 
sobs,  she  told  h';r  simple  story.  Oh !  it  congealed  the  warm 
Mood  of  Giacomo'a  heart,  to  hear  this  recital — a  chilling  shud- 
der ran  through  his  frame,  but  be  nerved  himself  for  the  trial, 
and  listened  in  the  calmness  of  despair.  His  beautiful  Helena 
lured  another !  Alas !  in  the  arms  of  another  Pygmalion,  she 
had  been  waked  into  life  and  love.  Antonia  was  the  happy 
lover's  name,  a  young  pastry-cook,  to  whose  shop  Helena  hail 
often  been  sent  by  her  mistress.  Their  acquaintance  had 
ripened  into  love,  and  the  young  people  would  gladly  marry, 
but  it  was  impossible  unless  Helena  could  obtain  her  freedom. 

In  the  extremity  of  her  need,  she  thought  of  Giacomo,  and 
built  all  her  hopes  of  happiness  upon  his  influence  and  inter- 
cession with  the  Conntess.  And  there  she  besought  him  so 
earnestly  to  intercede  for  her,  that  the  poor,  heart-sick 
Giacomo  could  not  withstand  her  prayers.  "  It  is  far  other- 
wise than  I  thought,"  he  sadly  replied,  "  yet  I  will  try  to  ac- 
complish what  you  desire — you  shall  yet  be  happy.  If  I  cannot 
be  Almaviva,  I  will  play  Figaro's  part — the  kiss  which  is 
my  reward  I  have  taken  already.  Greet  thine  Antonia  for  me, 
I  know  the  fellow  well ;  tell  him  that  I  will  not  grudge  him 
bis  happiness." 

Thus  saying,  Giacomo  turned  sadly  towards  his  home,  and 
with  tlic  dawn  of  the  next  morning  he  repaired  to  the  palace 
of  bis  patroness .  He  told  her  that  be  had  just  finished  the 
fiuuic  of  bis  opera*  with  which  he  was  sure  she  would  be 
pleased. 

lie  seated  himself  at  the  piano  and  sang  the  part  which  pre- 
ceded the  melody,  and  at  last  commenced  the  Russian  song, 
:  Acb  pah  schtosch  bilo  ogorod  gorodit."  She  was  in  raptures 
•J  thia  expression  of  his  homage  and  admiration,  and  bid  him 
oame  his  icward. 

Giacomo  respectfully  kissed  the  hand  of  his  patroness,  and 
asked  for  the  freedom  of  Helena,  that  she  might  marry  the 
pastry-cook.  The  first  mention  of  her  name  excited  the 
jealousy  of  the  Countess,  but  when  she  knew  all,  she  readily 
consented,  and  the  same  evening  saw  Helena  free  and  the 
lovers  happy.  The  next  day  Witnessed  the  icprescntation  of 
the  Barber  of  Seville.  At  the  last  tones  died  away,  the 
Countess  recognised  her  fairest  triumph  in  the  homage  thus 
expressed  by  so  renowned  an  artist  in  his  chief  work.  Helena, 
who  was  also  present,  wept  tears  of  thankfulness,  while  Giacomo 
thought  painfully  upon  the  termination  of  this  singular  little 
adventure,  and  left  the  house  to  go  forth  into  the  wide  world 
to  meet  hisi  glorious  destiny. 

DRAMATIC  INTELLIGENCE 


HAYMARKCT. 

Thk  new  piece,  Giralda ;  or,  the  Miller's  Wife,  produced 
en  Monday  night,  is  taken  from  the  same  source  as  Giralda  ; 
or,  the  Invisible  Man,  brought  out  last  week  at  the  Olympic. 
Adolph  Adam's  and  Scribe's  opera  has  furnished  the  ground 
°f  both.  We  have  already  detailed  the  plot.  The  versions 
°f  the  two  theatres  are  nearly  identical.  There  is,  perhaps, 
»>orc  smart  writing  in  the  Ha'ymarkct  edition.  Wright  and 
Paul  Bedford  are  both  drafted  into  the  cast,  and  great  is  the 
,un  m  consequence.   The  characters  played  by  these  gentle- 


•ut  .Wright  is,  nevertheless, 

'aul  is  sublf 


men  are  decided  caricatures  :  but . 

inimitable  in  his  own  way,  and  Paul  is  sublimely  ridiculous. 
Miss  Kathleen  Fitzwilliam  pleased  us  mightily  as  Giralda. 
She  looked  well,  acted  well,  and  sang  very  prettily  a  pretty 
song  of  Mr.  Alfred  Mellon,  called  the  "  Heart's  Appeal  * 
introduced  into  the  piece.  The  audience  were  quite  delighted, 
and  encored  tha  ballad  with  great  heartiness.  Miss  Kathleen 
Fitzwilliam  bids  fair  to  become  one  of  the  greatest  favourites 
of  the  modern  stage.  She  was  summoned  at  the  fall  of  the 
curtain,  and  was  received  with  open  mouths  and  loud  clapping 
palms.  The  scenery  and  dresses  were  of  the  choicest  and 
most  appropriate  kind.  The  piece  was  admirably  got  up  in 
every  respect,  and  bids  fair  to  have  a  long  run. 

Mr.  Hudson  has  been  playing  Paddy  O'Rafferty,  in  Born, 
to  Good  Luck,  with  great  success. 

OLYMPIC. 

Le  Pire  Turlututu,  one  of  the  stock  French  pieces,  im- 
mortaliscd  by  the  talent  of  M.  BoufFie,  baa  been  Englished 
into  a  farce  entitled  the  Oldest  Inhabitant,  which  was  pro- 
duced  on  Monday  night.  The  plot,  turning  on  the  circum- 
stance that  a  penniless  centenarian  has  lived  long  enough  to 
remember  certain  legal  facts  which  are  closely  connected  with 
the  interests  of  the  other  personages,  is  constructed  for  the 
mere  purpose  of  exhibiting  that  state  [ui  ttaility  in  which 
articulation  lacks  fluency  and  memory  loses  tenacity,  but  in 
which  a  considerable  stock  of  cunning  is  still  at  work.  The 
character  of  the  old  man  was  admirably  played  by  Mr.  W. 
Farren,  the  scintillations  of  intellect  bursting  out  with  excel- 
lent effect  from  the  torpor  of  imbecility.  The  scene  having 
been  transferred  from  France  to  the  England  of  Uio  last 
century,  the  adapter  would  have  done  well  in  substituting 
sonic  other  exclamation  for  the  old  Frenchman's  ejaculation 
of  "  Turlututu  >"  as  this  is  a  combination  of  sounds  into 
which  the  English  instinct  would  scarcely  fall. 

Loud  applause  followed  the  descent  of  the  curtain,  and 
Mr.  W.  Farren,  still  preserving  his  character,  tottered  forward 
in  answer  to  the  acclamations  of  the  audience. 


<D  ur  frruj  So  ok. 


[Wk  shall  be  obliged  to  any  kind  friends  who 
willing  to  coutributc  to  our  Scrap  Book. — Ed.] 


be. We 


Hasoel.— One  night,  while  Handel  was  in  Dublin, 
Dubourg,  having  a  solo  part  in  a  song,  and  a  close  to  make 
at  his  pleasure,  he  war.dered  about  in  different  keys  a  great 
while,  ud  seemed  a  little  bewildered  and  uncertain  of  his 
original  key ;  but,  at  length,  coming  to  the  shake  which  was 
to  terminate  this  long  close,  Handel,  to  the  great  delight  of 
the  audience  and  augmentation  of  applause,  cried  out,  loud 
enough  to  be  heard  in  the  most  remote  part  of  the  theatre— 
"  You  are  welcome  home,  Mr.  Dubourg !"— In  1749, 
Theodora  was  so  veiy  unfortunately  abandoned,  that  he 
was  glad  if  any  professors,  who  did  not  perform,  would 
accept  of  tickets  or  orders  for  admission.  Two  gentlemen 
of  that  description,  having  applied  to  Handel,  after  the 
disgrace  of  Theodora,  for  an  order  to  hear  the  Mtssiah,  he 
cried  out — "Oh,  your  satvant!  you  arc  tamnaplc  tainty  ! 
yon  would  not  eo  to  Theodora — there  was  room  enough  to 
tance  dere  when  dat  was  perform."  Sometimes,  however,  he 
has  been  heard  as  pleasantly,  as  philosophically  to  console  his 
friends,  when,  previous  to  the  curtain  beiug  drawn  up,  they 
have  lamented  that  the  house  was  so  empty,  by  saying— 
"Netremoind,  d,  mosie  cU  sound  depetter." 
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FOREIGN  INTELLIGENCE. 

( Front  a  Corretp<mdent.) 

Paris. — Nothing  is  talked  of  here  but  Alboni.  I  am  quite 
annoyed  with  having  nothing  buzzed  in  my  ears  for  a  week 
past  but  **  Alboni,  Alboni,  Alboni!"  Why,  it  is  a  second 
edition  of  the  Jenny  Lind  business  at  Liverpool,  with  the  re- 
markable difference  that  it  is  Alboni'sjen/w,  and  nothing  else, 
which  has  created  the  furore  in  her  fuvor.  The  Parisians 
never  draw  their  conclusions,  as  to  an  artist's  merits,  from  her 
acts  in  private  life.  They  judge  of  art  by  itself,  and  for  itself. 
Alboni  would  not  have  been  a  whit  more  warmly  received  by 
the  public,  nor  more  loudly  praised  by  the  critics,  if  she  had 
built  seven  churches,  endowed  an  hospital,  and  made  over  the 
reversion  of  her  life  to  holy  sanctity.  She  might  have  been 
more  lauded  as  a  woman,  but  as  an  artist  her  private  acts 
would  have  made  no  difference  whatever  with  the  public  of 
Paris.  And  surely  this  is  the  fairest  way  of  judging.  Kcan's 
drunkenness  was  to  be  reprobated,  inasmuch  as  it  militated 
against  his  acting  on  the  stage  ;  further,  as  long  as  he  did  his 
duty  to  trie  public,  they  had  no  right  to  consider  whether  the 
actor  drank  wine  "  craftily  qualified,"  or  raw  spirits.  Neither 
is  it  a  question  affecting  greatness  one  way  or  th"  other,  whether 
Shakspcrc  stole  deer  or  Bacon  took  bribes.  1  must  add,  that 
if  private  worth  in  every  respect  should  weigh  with  the  fame 
of  an  aitist,  then  would  Alboni'*  reputation  increase  many 
fold  ;  but  she  docB  not  love  to  have  her  virtues  and  beneficence 
painted  on  church  walls  and  the  paddle-boxes  of  steamboats. 
Bat  enough  of  Alboni — I  am  weary  of  the  eternal— vou  would 
immortal — subject.  Fanny  C'errito  and  Saint  Leon,  have 
made  their  rentrfo  in  the  finloii  dn  Diable,  and  very  good 
success  was  achieved  by  beth.  The  Nepaulcsc  Ambassador 
was  present,  and  was  so  enchanted  with  the  fair  danxcute  that 
he  requested  the  director  of  the  opera,  w  hose  box  he  occupied, 
to  introduce  Mm.  After  the  presentation.  His  Excellency 
pave  Mademoiselle  Cerrito  two  magnificent  bracelets,  which 
he  took  from  his  arm  and  placed  opon  hers.  The  //Enfant 
Frodigue  is  still  undergoing  rehearsal,  hut  when  it  is  to  be 
produced  nobody  can  say.  They  manage  these  things  better 
in  England.  Luetic  Grahn  is  here.  She  returns  to  Dresden 
for  the  autumn  season.  Madame  Ugalde  has  returned  to  ths 
Opera  Comique,  and  draws  large  houses.  I  have  not  heard 
her  yet.  There  arc  various  rumours  respecting  the  "  Italicns." 
Sour-  say  Honconi  is  the  director  solus;  others  will  have  it 
that  Mr.  Lnmley  goes  snacks  with  him  in  the  management. 
1  say  nothing.  If,  as  it  is  said,  all  the  principal  artists  of 
Hit  Majesty's  Theatre  arc  engaged,  why  then  it  looks  sus- 
picious. Time  will  tell.  A  new  barytone  made  his  debut  in 
the  Lucia  di  Lammermoor,  at  the  Academy,  with  Madame 
Laborde,  but  made  no  great  sucee**.  Tamberlik  has  brcn 
here  for  a  few  days  cn  route  to  St.  Pctcrsburgh.  Mussol  will 
not  appear  until  Barb  lillct  leaves.  His  first  part  will  be  in 
the  L 'Enfant  Pred'njue,  I  have  nothing  more  to  add,  except 
that  Paris,  at  this  moment,  is  unusually  lively.  M.  S. 

,  —  — 

ORIGINAL  CORRESPONDENCE. 

eiODCKSTta  rcSTtYAt. 

(7b  the  L-JUor  of  the  Vutieal  World.) 

Sis,—  In  your  article  on  the  Gloucester  !'•  :>.  you  make  some 
severe  remarks  ujwin  Dr.  Boyco  and  his  composition*,  which,  per- 
mit me  to  say.  Villi  all  deference,  I  think  rather  unjust  :  <*.  <i  ,  "  His 
style  is  scry  insipid.  Tile  sublimcat  test  never  inspires  rum  with  a 
grand  thought  or  a  muiicrly  cotiibinatiou."  Have  you.  sir,  fre- 
quently heard  liU  services  and  anthems,  such  as  '•  Turn  thee  unto 
nic,"  "By  the  waters  of  Bah; Ion,"  "  O,  give  thank-,- (8  voices,) 


"  I  have  surely  built  thee  an  house,"  "  Oh  I  where  shall  wisdom  be 
found  i"  and  others,  in  the  ordinary  sorvice  of  a  cathedral.  well 
sung,  and  been  unable  to  di§cover  a  "grand  thought  or  a  masterly 
combination  ?"  I  venture  to  think  that  if  yon  had  heard  them  as 
frequently  and  a*  well  sung  as  I  have,  you  would  be  at  do  loss. 
Again,  say  you,  "  Tho  irictmul  festivals  might  serve  the  cause  of 
art,  as  well  as  that  of  charity,  were  the  character  of  our  anthem 
music  more  elevated  and  more  in  the  spirit  of  the  present  daj, 
which,  while  reverencing  the  masterpieces  of  such  a  great  man  as 
Handel,  can  no  longer  tolerate  the  commonplr.ee>  of  Dt.  Boyco  and 
others,  trarcA  nave  no  othrr  recommendation  than  that  of  antiquity. 
(My  italics.)  This  last  is  the  "  unkindest  cut  or  all say  it,  by 
all  means,  of  Gregorian  chants,  and  many  of  the  compositioos  uf 
church  writers  prior  to  Boyce,  but  I  cannot  think  he  deserves  it , 
and  though  the  following  summary  of  his  abilities  maybe  slightly 
nver-coluiite4l,  1  think  it  the  nearer  of  the  two.  (I  quote  from  '•  A 
Dictionary  of  Muticiani"  2  vols.,  2nd  edition,  London,  1827.) 
"  Dr.  Boyce,  with  all  duo  reverence  for  the  abilities  of  Haodel.  wss 
one  of  the  few  ofour  church  composers  who  neither  pillaged  nor  ser- 
vilely imitated  him.  There  is  an  original  and  sterling  merit  in  bis 
productions,  founded  as  much  on  the  study  of  our  ow  n  old  masters 
as  on  the  best  models  of  other  countries,  that  gives  to  all  his  works 
a  peculiar  stamp  and  character  fur  streugth,  clearness,  and  facility, 
without  any  mixturo  of  stvlcs,  or  extraneous  and  heterogeneous 
ornament*."  Boyce  died  Su  1779,  so  be  is  not  so  very  antique.  It 
strikes  one,  sir,  that  you  were  led  to  make  your  remarks  by  the 
Jolte  potition  in  which  Boyco  was  placed  at  the  Gloucester  Feetivsl. 
'1  ho  service  there  was  a  mutical performance,  aud  not  a  service  la 
which  music  was  employed  as  an  aid  to  devotion— but  as  in  a  coo- 
cert  room,  to  draw  tnotioy,  and  that  concert  room  provided  by  Ate 
desecration  ot  the  House  of  God.  Here  Boyce,  side  by  side  with 
Handel,  suffers  !  and  who  would  not  ?  What  has  the  overture  to 
Either  to  [do  with  the  service?  Why  pick  out  som6  of^'the 
giant's"  finest  compositions,  scored  bv  himself  for  fiill  orchestra, 
(such  as  it  was  in  his  time),  and  served  op,  in  all  probability,  wish 
the  modern  appliances  of  trombones, &c  8c  c,  elaborated  uutil  tbey 
are  like  short  oratorio*  '<  why  place  these  in  the  .  one  service  w  nh 
an  unpretending  anthem  ol  lloycc's?  Of  course. .Boyce  the* 
surfers,  but,  as  I  have  said,  it  is  by  the  falseness  of  his  position. 
Pity  it  i*  that  tho  authorities  of  onr  cathedrals  do  not  rccoUect 
who  said,  "  It  is  written,  my  house  shall  be  called  the  house  of 
pravcr,  but  ye  have  made  it  a  ■"    Let  the  conscience*  of 

thc'afoiesaid  authorities  fill  up  tho  blank — 1  ant  sir,  ywir  obedient 
servant.  i       G.  R.  C. 

nth  Sept.,  law.  .,'  ...   i.... ■  ,  , 

 _  i   

MUSIC  AT  BIRMINGHAM. 

(From  oar  own  Correepondtnt.) 

Tn»  concert  announced  for  tho  benefit  of  the  widow  and  family 
of  the  late  Mr.  Joseph  Stephens,  took  place  on  Tuesday  evening 
last,  at  our  Town  Hall.  From  the  overflowing  attendance,  we 
conclude  a  handsome  sum  has  beea  realised,  which  will  doubtless 
be  very  gratifying  to  the  promoters  as  well  as  the  receivers.  The 
talent  engaged  wus  numerous.  Miss  C'athcriue  Hayes,  Miss  Lucorube, 
Miss  A.  Hill,  Miss  M.  Williams,  Sims  Reeves,  Lockey,  and 
Maehin,  were  the  vocalist*.  The  first  part  of  the  concert  con- 
sisted of  Mendelssohn's  overture  to  St.  Paul,  and  the  second  part 
of  Elijah.  Excepting  lackey,  all  the  principal  vocalists  took  part 
in  the  oratorio.  Miss  Hayes  aaag  splendidly  ;  her  declamation  i> 
the  recitative*  was  artistic  ia  the  extreme.  Sims  Reeves  ouuhvue 
himself  in  tho  lovely  air.  "Then  shall  the  righteous."  Macbia 
sang  the  music  of  the  Prophet  ;  his  singing  throughout  was  some- 
what dull  and  ineffective.  1  lie  trios  aud  quartet*  were  indifferently 
rendered.  Some  of  rhe  choruses  were  good,  others  middling,  and 
some  very  bad. 

Tho  second  part  of  the  concert  was  miscellaneous ;  it  eoev- 
menced  with  Weber'*  overture  to  Olnron,  which  was  played 
tolerably  by  the  hand,  under  the  aUc  leadership  of  our  respected 
li.wnsoiau.'Mr.  Alfred  Melkn.  Mr.  Lockey  obtained  an  encore  ia 
the  lrHh  melodv,  the  "Minstrel  Bov,"  no'iwhhstawBng  it*  being 
so  stupid  an  affair,  and  so  totally  untuned  lor  bij  voice.  Mars 
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sung,  and  proved  an  airreesble 
was  at  the  oretn.     Mr.  M, 


Larnmba  tang  the  aria,  "  Qui  la  voce,"  excellent.  She  alto  gate 
the  Scotch  ballad,  "There*  nao  luck  about  the  house,"  with 
much  nriivtlf ;  it  was  encored,  and  "Bonnie  Prince  Charlie"  tub- 
auhtiituted. 

MUi  Hayes  tang  the  popular  "  Ah !  non  giunge,"  with  pure 
artistic  tatte,  [which  obtained  an  encore  ;  and  Wallace'*  pathetic 
btllad,  "  Why  do  I  weep  Y'  which  narrowly  escaped  a  timifar  com- 
pliment. Mitt  William*  tang  Macfarreu't  14  She  shines  before 
me  like  a  (tar,"  and  Mitt  Amelia  Hill,  our  townswotnan,  wat  much 
ajipluuded  In  Fesca's  pretty  tout.  "  My  beloved  one'a  fliry-like 
lorm."  Machin  cot  through  the  "  Last  Man,"  wilh  evident  «a- 
titftction  to  himself  and  Iho  audience.  Sims  Reeves,  without 
whom  it  *eenit  Impossible  lor  a  concert  to  succeed  in  this  town, 
was  enthusiastically  encored  in  the  "  Bay  of  Biscay" — Brahnm 
hiintell  could  scarcely  have  excelled  it  in  bis  »ery  best  dayt — "  My 
proily  Jane*  wat  substituted,  which  delighted  the  ei.nd  people  jutt 
at  much.  The  only  concerted  piece*,  exeeptintr  a  duet  from  Linda, 
were  Weber'*  hacknied  (?leo,  "  When  winds  breathe  toft,"  by  Mist 
Hill.  Mitt  William*,  Mr.  Lockey,  Mr.  W.  11.  Poole,  and  Mr. 
Mtchin,  which  wat  at  slovenly  a  specimen  of  part  tinging  at 
anv  one  would  with  to  hear  ;  and  "  O  Nannv,"  by  Miss  Lucombe, 
Mis*  Williams,  Sim*  Keevct,  and  Machin,  which  was  beautifully 

;  to  Iho  first.  Mr.  Slimpton 
onducted,  and  Mr.  Henry 

Simt  wat  the 


REVIEWS. 

•'  Diux  Morceaux,"  pwr  It  Pianoforte,  (No.  1,  Etrndt—Ho.  2, 
Jioma»xa),par  Emanuel  Aptilar.    Op.  8.    Wtatat  and  Co. 

Thisf.  nre  very  superior  productions,  the  "  Etude"  in  par- 
ticular, which,  besides  it*  originality  (a  novelty  in  the 
pianoforte  music  of  the  present  day  J  possesses  an  uninterrupted 
flow  of  melody  at  once  passionate  and  expressive,  combined 
with  very  bold  and  rich  harmonies;  the  middle  port,  or 
acertrtipuniroent,'  developing  a  particular  difficulty  equally 
divided  between  the  two  hands. 

"The  J*  Komanxa,"  although'  not  strikingly  original,  being 
written  ralber  in  the  showy  style  of  the  present  day,  is  an 
elegant  and  pleating  melody,  hatmonited  in  a  very  musician- 
like manner,  an. I  the  accompaniment  always  brilliantly  and 
agreeably  varied. 

We  cordially  recommend  Mr.  Aguilar's  "  Deux  Morceaux," 
to  the  notice  of  all  lovera  of  good  pianoforte  music.  They 
are  both  extremely  difficult,  but  will  well  repay  the  time  and 
study  required1c>"bo  OesUstetf  npon  them. 



"  Djalma;'  an  Overture  arranged  for  the  Pianoforte,  competed  by 
Aktonio  Minam.    WgMSt  and  Co. 

This  overture,  which  is  stated  on  tlie  litle-pnge  to  have 
been  originally  composed  for  a  military  band,  during  the 
author's  residence  at  Cnnnanore,  in  India,  ia  an  excellent 
specimen  of  his  talents  as  a  mii»;cian.  It  is  brilliant,  showy, 
and  effective  ill  its  pianoforte  arrangement,  and  we  have  no 
doubt  it  will  be  found  more  so  in  its  original  form.  Mr.  A. 
Minasi's  knowledge  of  the  effects  thai  c*u  be  produced  from  a 
military  band,  are  well  known  front  the  numerous  arrange- 
ments emanating  ftom  hia  pew,  that  have  already  been 
published.  The  overture  to  "  Iljalma  "  contain*  a  charming 
melody,  it  is  well  harmonised,  and  its  form  and  general 
treatment  show  that  its  author  has  chosen  the  classical  tchool 
for  his  model — a  choice  highly  to  be  commended,  and  one  that 
reflect*  great  credit  on  Mr.  Miuasi's  taate  and  judgment. 

■  i    I,    i  I,  ,  i    

Mas.  Eomton,  the  once  popular  aclrett,  not  turpa*sed\v  any 
upou  tiie  tttge  in  a  particular  lino  of  parts— witness  her  Meg 
Merrilic*  and  others— died  at  Brompton  hist  week^aged  57. 


LABLACHE,.-. 

Lam.a<  wi.  is  the  oldeat  aud  the  best-e»tabli»hed  favourite 
at  her  Majesty's  Theatre.  He  made  hia  first  appearance 
in  this  country  some  twenty  years  ago,  aud  from  that  time, 
with  the  exception,  we  believe,  of  one  year's  secession,  be 
lias  returned  hither  every  spring,  with  iucrcased  popularity. 
Twenty  years  is  a  long  test  applied  to  public  performers  ; 
and  he  that  could  pass  such  au  ordeal  of  time  must  possess 
merits  of  the  very  highest  order,  which  could  conquer 
the  appetite  for  novelty,  anil  overcome  the  fickleness  of 
popular  applause.  AH  this  Lablachc  has  effected.  The 
public,  so  far  from  being  wearied  at  the  long-continued  cry 
of  "  I.all.iche  the  Great,"  as  w  ere  the  Athenians  of  hearing 
Aristides  e\ci lastingly  c.illcd  "The  Just,"  elevates  him,  if 
possible,  into  greater  popularity  yearly.  His  place  is  not  to 
be  supplied ;  no  other  arliite,  not  even  formes,  could 
compensate  for  hit  loss.  Independently  of  his  powers  as 
an  actor  and  a  singer,  so  great  a  lovrr  is  he  of  his 
art,  that  he  will  undertake  with  delight  the  mo&t  trifling 
character  in  order  to  ensure  the  success  of  a  piece.  From 
this  it  follows  that  no  great  singer  has,  within  our  recol- 
lection,  undertaken  such  a  variety  of  characters.  We  find 
him  in  every  possible  grade  of  representation.  From  the 
loftiest  tragedy  to  the  most  burlesque  comedy  he  is  equally 
great  and  efficient.  From  Brabantio  to  Den  Pasqualc — from 
Marino  Falicro  to  Daudolo.  Through  all  the  gradations  of 
passion  and  humour  he  exhibit*  a  auperior  insight  into 
humanity,  and  with  the  finest  dramatic  artifice  and  discrimi- 
nation he  seizes  on  the  salient  points,  and  strikes  them  out 
into  bold  relief,  giving  life  and  verisimilitude  to  bis  abstractions. 
In  a  comic  part  he  fills  up  the  stage  with  hi*  acting,  no  less 
than  with  his  voice  and  siee.  Every  character  arouud  him 
seems  merely  subsidiary.  He  is  the  sun  of  humour, 
about  which  the  rest,  as'  planets,  perform  their  revolutions, 
deriving  heat  and  light  from  him.  He  is  the  centre  of  gravity. 
that  attracts  all  the  laughing  humours  from  his  auditory.  Yes, 
we  say  gravity,  nor  therein  are  we  guilty  of  a  bull.  In  his 
most  whimsical  efforts  his  countenance  is  as  serious  as  that  of 
a  mid-day  owl.  While  all  around  are  convulsed  with  cachin- 
nations,  his  face  is  as  composed  as  a  Chinese  mandarin's,  or  a 
Spanish  hidalgo's  sitting  for  a  genealogical  portrait.  Hia 
comedy  is  not  sparkling  and  effervescent  like  champagne,  it 
partakes  more  of  the  body  and  flavour  of  tokay ;  you  may 
tip  it— the  smallest  taste  is  palatable.  He  possesses  some- 
what  of  the  stolidity  of  Liston,  with  occasionally  the  rich 
raciness  of  Dowton.  His  humour  is  as  rotund  as  his  person, 
aud  his  person  is  a  hogshead  of  wit  and  mirth.  Lablache'i 
voice  is  an  organ  of  most  extraordinary  power.  It  it  impos- 
sible by  description  to  give  any  notion  of  its  volume  of 
sound.  He  is  an  ophiclcide  among  singers.  Oue  may  have 
some  idea  of  this  power  of  tone,  when  it  may  be  truly  asserted, 
that,  with  the  entire  opera  band  and  chorus  playiug  and  sing- 
ing  forte,  his  voice  may  be  as  distinctly  and  separately  heard 
above  them  all  as  a  trumpet  among  violins.  He  is  the  very' 
Slentor  of  vocalists.  "When  he  sings  he  rouses  the  audience, 
as  the  bugle  doth  the  War-horse,  or  as  the  songs  of  Tyrlirua 
reanimated  the  Spartans.  With  this  prodigious  vehicle  of 
sound,  his  singing  is  dwtiaguished  by  superior  softness  and 
expression.  Lablache,  is  a  thorough  musician,  and  no  ariitt* 
ou  the  stage  excels  him  in  the  knowledge  and  appliances 
of  his  ait.  He  has  written  n  work  on  the  principles  of  sing- 
ing, which  has  been  published  in  Eugland;  and  he  wa« 
chosen,  some  years  sines,  as  the  vocal  instructor  of  her  most 
gracious  Majesty,  Queen  Victoria.  This  peat  singer  is  as  great 
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in  person  as  be  is  in  fame.  lie  is  nearly,  if  not  fully,  six  feet 
high.  His  figure,  though  exuberant,  is  portly  and  command- 
ing; and  his  entire  head  one  of  the  lineal  that  ever  decorated  a 
human  body.  Notwithstanding  the  opinions  about  his  age, 
and  the  cognomen  of  "  old,"  which  for  many  years  has 
attached  itself  to  his  name,  Lablache  is  still  comparatively 
young.  For  the  apace  of  twenty  yeara  has  he  been  the  pride 
and  delight  of  the  frequenters  of  Her  Majesty's  Theatre. 
This  season  Lablache  has  been  peculiarly  fine.  His  Caliban, 
in  Halevy'i  opera,  La  Tempetta,  has  added  another  wreath 
to  a  brow  already  groaning  with  these  proofs  of  popularity. 
We  believe  that  Lablache  has  entered  into  an  engagement 
with  Mt.  Lumley  for  three  jtMt.—Bentley's  Miscellany. 

MISCELLANEOUS. 

The  RatTtKH  Mcsztf*.— The  reading-rooms  of  the  British  Mu- 
seum were  opened  on  Monday  morning',  when  tho  readers  were 
gratified  with  the  exhibition  of  a  "supplementary"  catalogue  in 
140  volumes.  Two  copies  are  placed  m  the  room  for  the  use 
of  the  public,  whose  convenience  hat  also  been  consulted  by  a 
new  arrangement  of  lights,  desks,  seats,  and  of  volames  for  refer- 
ence :  indeed,  tbe  works  now  standing;  close  to  the  hand  of  every 
reader  form  a  splendid  library  in  themselves,  collected  for  gentlemen 
of  moderate  attainments  in  general  literature. 
Tut  Lsicrsraa  Monthly  Suuscaimox  Concebts  will  com- 
early  in  October »— during  the  season  the  Oratorio*  of  The 
■>»  m.-l  The  Metesah  will  be 
with  ftrst-rate  vocal 


of  the  following  artiste*  are  already  secured  r-Mr.  Ales. 
Newton,  Mr.  .'Lockey.  Mrs  Sunderland.  Maefii,  Miss  Helc 
Misa  M.  Wilbaae,  Mr.  H.  phillips.  Mr. 


I  Helen  Taylor, 

and  H.  Nicholson,  (oboe  and  flute),  Miss  Deacon  and' Mr.  Mavius 
(pianoforte).  All  tbe  available  instrumental  talent  in  the  locality 
will  be  included  in  the  Orchestra  under  tho  direction  of  Mr.  Henrr 
GUL  } 
How  Liszt  oor  Mabiied.  —  A  Taut  Stoby.—  After  having 
passed  the  summer  in  visiting  the  principal  towns  of  Germany,  the 
celebrated  pianist  Liszt  arrived  at  Prague,  in  October,  1840.  Tbe 
day  after  ho  came,  his  apartment  was  entered  by  a  stranger,— an 
old  nun,  whose  appearance  indicated  misery  and  sufering.  The 
great  musician  received  him  with  a  cordiality  which  ho  would  not, 
perhaps,  have  shown  to  a  nobleman.  Encouraged  by  his  kindness, 
his  visitor  said  :  "  I  come  to  you,  sir,  as  a  brother.  Ezcuse  me, 
if  I  take  this  title,  notwithstanding  the  distance  that  divides  us  , 
bat  formerly  I  could  boast  some  skill  in  playing  on  tbe  piano,  and 
by  giving  instruction  1  gained  a  comfortable  livelihood.  Now  I  asa 
old,  feeble,  burdened  with  a  large  family,  and  destitute  of  pupils. 
I  live  at  Nuremberg,  but  I  came  to  Prague  to  seek  to  recover  the 
remnant  of  a  small  property  which  belonged  to  my  ancestors. 
Though  nominally  successful,  tho  expense  cf  a  long  litigation  has 
moro  than  swallowed  up  the  trifling  sum  I  recovered.  To-morrow 
I  set  out  for  home  penniless."  "  And  you  have  come  to  me  P  Yon 
have  done  well,  and  I  thank  you  for  this  proof  of  your  esteem.  To 
assist  a  brother  professor  is  to  me  more  than  a  duty  %  It  is  a  plea- 
sure. Artists  should  have  their  puree  in  common  i  and  if  fortuno 
neglects  some,  in  order  to  treat  oil  ers  better  than  they  deserve,  it 
only  makes  it  more  necessary  to  preserve  the  equilibrium  by  fra- 
ternal kindness.  That's  my  system  ;  so  don't  speak  or  gTatitnde, 
for  I  feel  that  1  only  discharge  a  dobt."  As  he  uttered  these  gene- 
rous words,  Liszt  opened  a  drawer  in  his  writing  case,  and  started 
when  he  saw  that  this  usual  depository  for  his  money  contained  but 
three  ducats.  He  summoned  his  servant  "  Where  is  the  money  ?" 
he  asked.  "  There,  sir,"  replied  the  man,  pointing  to  the  open 
drawer.  "There  I  Why,  there's  scarcely  anything!"  «*  I  know 
it.  sir  ;  If  you  please  to  remember,  1  told  you  yesterday  that  the 
cash  was  nearly  exhausted."  "  You  sec,  my  dear  brother."  said 
Liszt,  smiling,  "  that  for  tbe  moment  I  am  no  richer  than  you  ;  but 
that  does  not  trouble  me.  I  have  credit,  and  I  can  make  ready- 
money  start  from  the  keys  of  my  piano.  However,  as  vou  are  in 
haste  to  leave  Pregne  and  return  hone,  you  shall  not  be  delayed  by 

j,  he  opened  another  drawer, 


unacquainted,  the  master  of  tho  shop  very  naturally  sus- 
pected his  honesty  ;  and  while  appearing  to  examine  the  diamonds 
with  close  attention,  he  whispered  a  few  words  in  the  ear  of  one  of 


and  taking  out  a  splendid  medallion,  giro  it  to  the  old  vain. 
" There,"  said  be,  "that  will  do.  It  was  a  present  made  me  by 
the  Emperor  of  Austria  i  his  own  portrait  set  in  diamond*.  The 
painting  is  nothing  remarkable,  bat  the  stones  are  fine.  Take  them 
and  dispose  of  them,  aud  whatever  they  bring  shall  be  yours."  The 
old  musician  tried  in  vain  to  decline  so  rich  a  gift.  Liszt  would 
not  bear  of  a  refusal,  and  tbe  poor  man  at  length  withdrew,  after 
invoking  the  ehoiceal  blessings  of  Heaven  on  his  generous  bono 
factor.  Ha  then  repaired  to  the  shop  of  the  principal  jeweller  in 
the  city,  in  order  tosell  the  diamonds.  Seeing  a  miserably-dressed 
man  anxious  to  dispose  of  magnificent  jewels  with  whose  value  he 

ister  of  tho  shop  very  natu 
appearing  to  examine  tbe 
red  a  few  words  in  the  ear 
hi*  assistants.  The  latter  went  out,  and  speedily  returned, 
psnied  by  several  soldiers  of  police,  who  arrested  the  u 
artist  in  spite  or  his  protestations  or  innocence.  «  You  m 
come  to  prison,"  they  said  ;  "afterwards  you  can  give  an 
nation  to  the  magistrate."  Tho  prisoner  wrote  a  few  line* 
benefactor,  imploring  his  assistance.  Liszt  hastened  to 
"  Sir,"  said  he.  "you  have  caused  the  arret*  of  an  innocent  man  : 
come  with  me  immediately,  and  let  •*  have  bim  released.  He  is 
the  lawful  owner  or  the  jewels  in  question,  for  1  gave  them  tc 
"  But,  sir."  asked  the;  merchant  "  who  are  mm  f  -  My 
is  Liszt."  •'  1  don't  know  any  rich  man  of  that  name,"  ' 
mav  be  s  yet  I  am  tolerably  well  known."  "  Are  vou  aware,  sir, 
that  these  dismonds  are  worth  six  thousand  florins  V  (about  five 
hundred  guineas.)  "So  roach  the  belter  for  him  on  whom  1 
bestowed  them."  ••  But  in  order  to  make  such  a  present  yoet  most 
be  very  wealthy  I"  "  My  actual  fortune  ennsiat*  of  three  ducat*  " 
"  Then  you  are  a  magician  1"  "By  no  means  i  vet.  by  just 
moving  my  fingers,  I  can  obtain  as  much  money  as  I  wtak."  "  Yeat 
must  bo  a  magician  1"  "  If  you  choose,  111  disclose  to  vou  tbe 
magic  I  employ."  Liszt  had  seen  a  piano  in  the  parlour  behind  tho 
shop.  Ho  openod  it  and  ran  his  fingers  over  the  keys  ;  ihon,  seized-  , 
by  sudden  inspiration,  he  improvised  one  of  those  abul-'tovchuig 
symphonies  peculiar  to  himself.  As  be  sounded  the  first  «•!...:<!-,  . 
a  beautiful  young  girl  entered  the  room.  While  the  rnclodjr  ton  *' 
tinned,  she  remained  speechless  and  immoveable  ;  then,  as  the  last 
note  died  away,  she  cried,  with  irrepressible  enthusiasm,  -  Brave,  * 
Listz  I  'tis  wondrous !"  "  Dost  thou  know  him,  then,  my  daughter? 
asked  the  jeweller.  "  This  is  the  first  time  1  have  bad  the  pleasure  .' 
of  seeing  or  hearing  hitn,"  replied  she ;  *'  but  I  know  that  none 
living,  save  Listz,  could  draw  such  sounds  from  the  uiano," — Ex- 
pressed with  grace  and  modesty,  by  a  young  person  of  remarkable 
beauty,  this  admiration  could  not  fail  to  bo  mure  than  flattering  to 
the  artist.  However,  after  making  h'ta  aeknowledgsBents,  Lists 
withdrew,  in  order  to  deliver  the  prisoner,  aud  was  accompanied 
by  the  jeweller.  Grieved  at  his  mistake,  the  worthy  merchant 
sought  to  repair  it,  by  inviting  the  two  musicians  to  supper.  The 
honour*  of  the  tablo  were  dono  by  his  anuabte  daughter,  who  ap- 
peared no  less  touched  at  the  generosity  of  Listz  than  astonished 
at  his  talent.  '1  hat  night  the  musicians  of  the  city  serenaded  their 
Illustrious  brother.  The  next  day  the  nobles  and  most  distinguished 
in  habitants  of  Prague  presented  themselves  at  his  door.  They  en- 
treated him  to  give  some  concerts,  leaving  it  to  himself  to  fix  any 
sum  he  pleased  as  a  remuneration.  Then  the  jeweller  perceived 
that  talent,  even  in  a  pecuniary  light,  may  be  more  valuable  than 
the  most  precious  diamonds.  Listz  continued  to  go  to  his  house, 
and,  to  the  merchant's  great  joy,  he  soon  perceived  that  his  daughter 
was  the  cause  of  tbeee  visits.  He  began  to  love  the  company  of 
ilie  musician,  and  the  fair  girl,  his  only  child,  certainly  did  not  hate 
it.  One  morning  the  jeweller,  coming  to  the  point  with  German 
frankness,  said  to  Liatz,  *  How  do  you  like  my  daughter  ?"  "  She 
ia  an  angel!"  ".What  do  you  think  of  marriage?"  "I  think  so 
well  of  il,  that  I  have  the  greatest  possible  inclination  to  try  it" 
"  What  would  you  say  to  a  fortune  of  three  million  francs  V  "  I 
would  willingly  accept  it."  "  Well,  we  understand  each  other. 
My  daughter  pleases  vou  i  you  ploase'roy  daughter;  her  fortune  is 
ready— Re  my  son-in-law."  "  With  all  my  heart." — The  marriage 
was  celebrated  the  following  week.    And  this,  according  to  the 


chronicles  of  Pi 
and 


ue,  is  a  true  account  of  the  marriage  of  the  great 
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Madams  Mobiti  Rohcxbl. — This  highly  intelligent  and  clever 
linger  appeared  lately  at  Vienna  on  the  stage  or  tho  opera 
and  obtjincd  the  moat  flattering  demonstrations.  Sho  played  in 
Fiolia  del  Rrggimento,  Sonnambuta,  Don  Giovanni,  &c.  Tho 
lady  is  very  young,  rery  handioine,  and  hat  a  beautiful  toprano 
nice.  A  few  years,  according  to  tho  be»t  judges,  will  make  her  a 
celebrity. 

DitTiKt'  Cokcbbt.— Tlio  concert  of  the  Messrs.  Distin, 
on  Thursday  evening,  was,  at  we  anticipated,  crowded  to  excess, 
many  baring  failed  io  getting  admittance  to  some  portions  of  the 
room.  Of  the  performances  of  these  uentlemen  on  the  Sax  Horns 
it  is  impossible  to  s|icak  too  highly.  The  beautiful  quality  of  the 
tone  they  produce— the  power  they  possess  of  swelling  and  dimi- 
nishing it— and  the  exquisite  taste  with  which  they  avail  themselves 
of  that  power,  render  their  performance  truly  enchanting.  Tho 
n  of  music  was  excellent.  It  is  rare,  in  this  northern 
I  that  wa  have  an  opportunity  of  hearing  such  music— for 
,  as  tbe  selection*  from  Le  Prophtte  of  Meyerbeer-  rendered 
in  a  manner  such  as  has  called  forth  tbe  highest  encomium  from 
that  Illustrious  composer  himself.  In  the  duet,  on  two  French 
horns,  by  Means,  tf.  and  W.  Distiu,  an  echo  was  imitated  wiih 


Creme.ln  1781.  He  studied 
St.  Onurre,  and  had  the  illttttt 
tbe  year  1818,  he  led  the  wan 


t,  by  a  peculiar  management  of  the  instrument.  The 
songs  of  Miss  O'Connor  were  given  in  a  puro  aud  chaste  style, 
which  rendered  them  highly  pleasing,  and  the  gleet,  &c,  in  which 
she  took  a  pert  with  Messrs.  H.,  YV.,  and  T.  Distin,  were  extremely 
effective,  indeed,  the  whole  of  tbe  pieces  wero  listened  to  with 
unmixed  delight,  and  several  of  them  called  for  again.  The  whole 
were  admirably  accompanied  on  tho  pianoforto  by  Mr.  Willy,  uho 
also  played  a  solo  on  that  instrument  in  a  tnastcily  style.  We  are 
glad  to  see  that  tho  Meters.  Distin  give  a  second  concert  on  Monday 
evening.  We  hope  that  tbey  may  bo  able  to  provide  accommodation 
for  ell  who  apply  for  admission,  this  being  their  las!  performance 
this  season.2XraW»  Herald. 

Srst-AMO  Payxsi  — This  once  celebrated  composor  was  born  at 

at  Naples,  at  the  Conservatoire  of 
ions  Pieclni  for  his  master.  Up  to 
the  wandering  life  peculiar  to  composers  of 
i  country,  going  from  city  to  city  to  wiite,  and  bringing  out  his 
wks  at  Naples,  Milan,  Turin,  Venice,  Bergamo,  and  Leghorn. 
In  this  manner  he  brought  out  tixtt  serious  or  comic  operas,  nesrly 
•II  with  brilliant  success.  Among  these  wo  may  cite  Ermima, 
Fingal,  1  liaccanali,  I  Cheruici,  VAristodeme,  Trajanoin  I)acia, 
Eldorado  e  Christina,  Tuncredi,  Etizabetta*  La  A'.rsff.  //  Teo- 
duro,  La  Celarnira,  the  Denaidt,  Amatoni.  II  Servo  Padrone,  Da 
Festa  delta  Itossa,  It  MaWleente,  It  Monastero,  L'Avvtrtimento  ai 
Geb*i.  Ac  Brodght  tip  hi  the  doctrine*  of  Durante,  faithful  to  the 
traditions  of  Pcrgolcsi,  Cimaroia,  and  Paeriello,  Pavesi  never 
attempted  to  contend  asainst  the  Invasion  of  the  new  school,  and 
the  domination  of  a  new  style.  The  appearance  of  Rossini  marked 
hia  retirement.  From  1818,  having  been  nominated  Chapel  Master 
of  his  native  city,  he  ceased  to  write  for  tho  stage,  and  devoted  all 
hia  labours  to  works  corresponding  with  his  title  and  duties.  He 
has  left  nearly  as  many  sacred  compositions  as  operas,  and  several 
of  these  works  are  considered  eke/*  d'anre.  The  music  of  Pavesi 
was  popular  in  France,  and  partially  so  in  this  country.  His 
best  airs  were  often  sung  at  concerts  or  introduced  into  operas. 
Germany  more  particularly  applauded  his  Ser  Mercantonio,  and 
this  work  for  a  long  tiinc'kept  its  place  in  the  repertoire  ot  tho 
different  theatres.  Pavesi  died  in  the  evening  of  the  !18ih  of  July 
last.  His  countrymen  hrraottrcd  him  as  one  of  their  most  distin- 
guished arlittes  and  great  men  of  the  preaent  day.  They  praise 
his  rare  diffidence,  strict  probity,  and  devotedness  to  his  friends. 
During  the  last  three  yesis  of  his  life  be  wat,  nearly  without  inter- 
mission,  a  prey  to  the  severest  illness,  which  put  to  the  proof  his 
resiguation  and  truly  exemplary  piety.  He  bus  left  hi*  propeity 
to  bo  divided  into  charitable  legacies,  for  the  benefit  ot  establish, 
merits  in  his  own  country.  The  ariitle*  of  the  orchestra  and  the 
musicians  of  the  civic  guard  joined  in  the  coocourso  of  persons 
present  at  his  fune  aU  His  remains  were  escorted  to  tho  grave  by 
the  choristers  of  the  cathedral. 


r's  private  choral  claas  held  a  tea  party  in"  the  larg° 
Building*,  to  receive  him  on  hit  return  from  tar* 


J.  A.  L.  Ba  rnabd,  Esq.,  has  been  elected  Honorary  Secretary 
of  the  Choral  Harmonixia  Society.  Mr.  Barnard  is  connected 
with  several  other  musical  societies  in  the  City,  to  all  of  which  he 
is  a  valuable  acquisition. 

Tia  PAST*  or  Da.  Mairzcb's  Fonts.— On  Saturday  eveom* 

last,  Dr.  M 
room,  Newalfs 

continent  after  the  vacation.  A  considerable  number  of  the  pnpils 
iff  the  Normal  Music  School  were  present.  About  300  peraons 
sat  down  to  tea  ;  after  which  the  classes  sang  aevoral  choruses. 

The  Secretary  (Mr.  Webb)  addressed  tbe  meeting  shortly, 
expressing  the  hearty  welcome  of  the  pupils  to  Dr.  Malnxer,  who 
responded  in  an  appropriate  and  animated  speech.  Tho  party 
separated  at  an  early  hour,  after  spending  a  pleasant  evening. 

Dauar  Lank. — The  Sunday  Time*  of  thla  week  hat  the  follow- 
ing : — "  M.  Jullicn  has  been  endeavouring  to  obtain  Drury  Lane 
Theatre  for  tho  purpose  of  giving  promenade  concerts  in  it.  We 
understand,  however,  that  tbe  committee  have  declined  letting  it 
for  such  purpose."— As  M.  Jullieu  has  the  theatre  in  his  own. 
immediate  |K>*»c*»ion  by  lease  until  next  September,  we  do  not  sec 
how  ho  could  be  endeavouring  to  obtain  it ;  we,  therefore,  cannot 
place  any  trust  in  thia  rumour.  Indeed,  we  have  good  reason  to 
believe  that  Jullieu,  who  is  now  traversing  the  provinces,  is  making 
every  preparation  for  his  winter  campaign.  Is  it  possible  that  our 
coteinporary  could  have  received  the  above  information  from  somo 
one  connected  with  the  "  National  Concerts  ':" 

Bath.— Dotma  Maria  Lore  tia  Martinez,  «/«'»  the  Black  Malibran, 
appeared  in  two  concerts,  at  the  Assembly  Rooma,  on  Friday  and 
Saturday,  accompanied  by  Don  J.  Ciebra  and  Don  R.  da  Ciebra. 
The  audiences  m  ere  but  scanty.  The  fair  lady  sang  several  Cuban 
and  Andalusian  song*  with  great  acceptance  to  the  fort  una!  o  fow 
wbo  heard  tbem.  The  two  "Dons  made  a  very  favourable 
impression.  The  guitar  is  generally  but  an  indifferent  instrument. 
These  gentlemen,  however,  showed  what  may  be  done  with  It,  and 
produced  strains  which  took  every  one  by  surprise.  Many  of  the 
pieces  set  down  in  the  programmes  reoeived  hearty  encore.,  and 
ibe  Dons  Ciebra  deservod  a  greater  meed  of  public  support  than 
they  received. 

Rut1  pdl an  Rotal  EisTEDDVoo. — Tho  North  Walet  Musical 
Festival,  bearing  the  above  unpronounceable  title,  will  be  held  at 
Hhuddlun  Castle  on  Tueaday,  Wednesday,  Thursday,  and  Friday 
next,  under  the  immediato  patronage  of  Her  Majesty,  Prince 
Albert,  and  the  Prince  of  Wales.    The  principal  vocalists  engaeed 
arc  Miss  Lucombc,  Miss  Harriet  Cbipp,  Miss  M.  Williams,  Mr. 
Sims  Reeve*,  and  Mr.  Machin.    Tho  solo  performers  are — Grand 
piano-forte,  Mr.  Willium  Rca ;  Welsh  harp,  Mr.  EUil  Roberta  ; 
violoncello,  Mr.  Horatio  Cbipp  ;  clarinet,  Mr.  William*.  Leader, 
Mr.  Edmund  Cbipp  ;  conductor,  Mr.  R.  A.  Atkins.    The  orchestral 
will  consist  of  t«ciity-t«io  efficient  hands  ;  the  choruses  will  number 
thirty  treble.*,  eighteen  altos,  twenty-four  tenors,  and  twenty-eight 
basses.    The  performances  of  the  first  threo  days  will  be  miscel- 
laneous.   On  Friday,  tbe  Messiah  will  be  given  for  the  first  time 
in  Wales.    Tho  comtnitlco  of  management  arc  very  sanguine  tf 
success.    Tlicv  observe  in  tho  printed  programme  that  "they  feel 
tho  highest  gratification  at  being  able  to  present  tho  following 
cmc  of  musical  entertain mcnts  to  be  performed  during  the 
Eisteddvod  week,  being  convinced  that  the  programme  it  so  com* 
prchcusive,  and  the  variety  of  vocal  and  instrumental  marie  so 
great,  that  every  taste  will  be  gratified.    On  no  previous  occasion 
has  the  Messiah  been  performed  in  Wales,  ana  the  satisfaction 
experienced  in  being  able  to  offer  this  masterpiece  of  musical 
genius  is  enhanced  by  the  circumstance,  that  though  the  artiste* 
engaged  hold  the  highest  rank  in  their  profession,  yet  the  charges 
for  admission  are  so  moderate  that  an  opportunity  is  afforded  to 
cvory  one  of  appreciating  the  most  popular  oratorio  ever  produced. 
Without  at  all  interfering  with  tho  arrangements  of  the  grand 
national  festival,  tho  committee  is  of  opinion  that  so  great  a  musics! 
treat  hat  never  before  been  offered  to  tbe  Inhabitants  of  the  prin- 
cipality."  We  understand  that  the  North  Wale*  Chronicle  will 
issue  a  pictorial  supplement,  illustratlvo  or  the  principal 
the  Eisteddvod. 
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Thb  Italian  Owba,  Pa  bis.— Ronconi  U  to  be  tbe  lessee  of  tbe 
Italian  Theatre  nctt  season. 

AaatTAL  or  M.  Lamabtik*  in  London. —  This  distinguished 
French  orator,  poet,  and  statesman  arrived  in  London  on  Friday, 
and  took  up  his  residence  in  the  neighbourhood  of  Hyde  Park. 
We  understand  that  M.  Lamartino's  pretence  in  London  it  on  a 
mission  connected  with  the  colonisation  of  his  estate  in  Smyrna,  and 
that  it  is  bia  wish  during  bis  elay  to  maintain  strict  privacy. 

Ppbchase  or  a  Fbenck  Thkatbs. — We  are  authorised  to  »tale 
that  the  paragraph  which  appeared  in  onr  columns  several  days 
since,  copied  Irom  a  French  i«s|ier,  rospocliug  the  purchaso  of  the 
Varietbt  Theatre  in  Paris  by  Mr.  Domes,  for  1,300.000  franca,  with 
other  dcraUs.it,  for  the  most  part,  an  entire  fabrication,  and  uas. 
apparently,  designed  only  to  give  that  gentleman  annoyance. — 
Globe  of  Monday. 

Manchksteb. — An  adjourned  meeting  of  gentlemen  favourable 
to  the  continuance  of  the  Normal  Music  School,  under  the  super- 
intendence of  Dr.  Maimer,  was  held  in  the  Mayor's  parlour,  on 
Thursday.  Amount  the  gentlemen  present  wc  noticed  his  Wor- 
ship tbe  Mayor  (John  Potter.  Esq.),  who  occupied  the  chair,  and 
Mews.  Hertz,  Clejg.  Lewis  Williams,  Hickson,  Birley,  Bagshaw, 
•nd  Capt.  WiMia.  Mr.  Hertz  announced  that  he  had  received 
subscriptions  to  tbe  amount  of  31  guineas.  The  Mayor  announced 
that  the  total  subscriptions  for  the  last  year  amounted  to  £284, 
which,  with  the  sale*  of  tickets,  programmes,  Ac.,  reached  3867. 
7*\  Si.  After  the  payments  which  had  been  made,  there  was  • 
balance  In  favour  of  tbe  school  of  27/.  10s.  So*.,  but  there  were 


liabilities  not  yet  discharged  to  the  extent  of  135/.  1 1*.  6rf.,inc 
30/.  for  rates,  from  payment  of  which  he  hoped  the  com 


be  relieved,  inasmuch  as  there  was  no  beneficial 
to  anv  individual  from  tho  occupation  of  the 
Altogether  there  would  bo  a  deficiency  of  93/.  It.  3d.  Included 
in  the  expenditure  of  last  year,  there  woro  joiners'  bills  amounting 
to  93/.  3*.,  an  outlay  which,  of  course,  would  not  be  again 
incurred.  To  carry  rn  the  school  this  year,  there  would  be 
required  at  least  350/.,  in  order  to  be  safe.  Up  to  the  present  time, 
ther  were  promised  210/.  14».  loaarsls  the  maintenance  of  the 
school  during  the  ensuing  year.  Of  course,  93/.  of  that  sum  would 
have  to  go  in  payment  ol  their  present  liabilities.  This  year  tho 
principal  items  of  expense  would  be.  rent  of  tho  room  170/.,  and 
salary  to  Mr.  Tingman,  assistant  to  Dr.  Maimer,  29/.  Ho  (the 
Mayor)  uas  prepared,  if  the  gentlemen  present  would  pledge  them- 
selves to  gel  a  little  more  money,  to  gu.  rantee  that  the  expenses 
of  the  school  would  be  provided  for  another  year.  Mr.  Hickson, 
(who  entered  the  room  some  time  after  the  proceedings  commenced) 
announced  subscriptions  to  the  amount  of  7/.  4s.,  in  addition  to  the 
sum  noticed  above.  Tbc  Mayor  read  a  letter  from  tho  Town 
Clerk  (who  is  out  of  lowu),  announcing  sulwcripiions  to  the 
amount  of  20/.,  and  trusrsnlecing  subscriptions  to  the  extent  of  20/. 
more.  Mr.  Lewis  Williams  thought  it  was  only  requisite  to  let  the 
public  know  that  money  was  required,  in  order  to  obtain  it.  The 
Mayor  incidentally  observed  that  he  had  obtained  sub.criptions  to 
the  amouut  of  100/.  Mr.  Williams  moved  the  first  resolution,  to 
tho  effect  that  great  good  had  resulted  from  the  Normal  Music 
School,  and  that  it  was  desirable  it  sbonld  bo  continued  another 
year.  Mr.  John  Hickson  seconded  the  motion,  which  was  carried 
unanimously.  Mr.  Hertz  moved  the  next  resolution,  to  tho  effect 
that  it  was  dcdrablo  that  the  classes  should  be  as  much  self- 
supporting  as  possible.  Mr.  Clegg  seconded  the  resolution. 
Carried  unanimously.  The  Mayor  said,  ho  thought  it  should  be 
an  understood  thing  amongst  all  parties  contributing,  that  they 
would  not  give  free  tickets  to  persons  in  their  em|doymotjt,  unless 
it  was  ascertained  that  they  were  unable  to  pay  tho  small  sum 
that  would  be  icquircd  of  pupils  for  participating  in  the  advan- 
tages of  the  institution.  A  committee  was  then  appointed  to  carry 
out  the  foregoing  resolutions ;  and  a  resolution  was  passed, 
requesting  Mr.  Oliver  Heywood  to  act  as  treasurer.  On  the 
notion  of  Mr.  Williams,  seconded  bv  Mr.  Clegg,  the  best  thanks 
of  the  meeting  were  tendered  to  Dr.  Maimer  for  his  gratuitous  and 
zoaloas  services  during  the  last  year,  and  for  his  prompt  and  liberal 
offer  to  continue  to  conduct  tho  classes.  Tbe  ineetinu  then  sepa- 
rated. Wo  understand  that  subscriptions  will  be  received  by  the 
Mayor  and  Mr.  Oliver  Heywood, 
Courier. 


Ma.  Batty,  of  A.stley's  Royal  Amphitheatre,  bas  succeeded  in 
obtaining  premises  and  land  in,' the  neighbourhood  of  Hyde  Park, 

which  he  intends  converting  into  a  hippodrome,  on  precisely  tbe 
satno  scale  as  tho  ono  at  Paris,  during  the  Exhibition  of  1851,  ia 
which  he  will  introduce  the  tourneys  of  the  olden  tines  on  a  scale 
of  splendour  hitherto  unequalled. 

Cindsbilla,  oa  the  Glass  Surrsa. — Two  centuries  ago  furs 
were  so  rare,  and  therefore  so  highly  valued,  that  the  wearing  of 
them  was  restricted,  by  several  sumptuary  laws,  to  kings  and  princes. 
Sable,  in  those  laws  called  cot'r,  was  the  subject  of  countless  regu- 
lations :  the  exact  quality  permitted  to  be  worn  by  persons  of 
different  grades,  and  the  articles  of  dress  to  which  it  might  be 
applied,  were  defined  most  strictly.  Perrault's  tale  of  Cinderella 
originally  marked  the  dignity  conferred  on  Derby  the  fairy  by]  wearing' 
a  slipper  of  vuir— a  privilege  then  confined  to  the  highest  rank  of 
princesses.  An  error  of  the  press,  now  become  inveterate,  changed 
rair  into  verre,  and  the  slipper  of  table  was  suddenly  converted 
into  a  glatt  slipper.— Note*  and  Querie*. 

M.  Sorsa.— Ouring  Her  Majesty's  lato  visit  to  Howard  Castle, 
M.  Soyer,  I  be  renowned  chef  de  cuitine,  charmed  the  royal  circle, 
whilst  assembled  in  the  ball-room,  with  a  variety  of  MQTCt aux  front 
his  lately-invontcd  pocket  stove. 

Al  ton's  PoLVoBAMA  or  CoNSTAKTINori  t  — We  witnessed  tt.il 
scenic  exhibition  one  day  during  the  week,  and  left  it  satisfied  that 
it  is  one  of  the  very  best  panoramic  pictures  ever  shown  in  London. 
The  painting  commences  with  a  view  of  the  Dardanelles,  finely 
drawn,  and  leads  through  the  Sea  of  Marmora  to  the  City  of  Con- 
stantinople. Mr.  Allom  has  displayed  considerable  ingenuity  in 
dovetailing  tho  seversl  divisions  of  his  picture  together.  The 
spectator  is  ioseusibly  led  through  some  of  the  most  intubating 
scenes  connected  with  tho  City  of  the  Muasulassns.  The  Golden 
Horn  and  its  opposito  landing  place,  Topbana  j  the 
before  entering  Constantinople:  the  principal  streets 
baths,  bazaars,  the  slavcmaiket,  the  baram  ' 
tho  hippodrome,  the  coffee-houses,  the  ceroot 
witbin,  all  form  an 

nd  customs  of  the 
too  highly,  and  most  strongly 
an  opportunity  of  paying  an  early'  visit. 


IIWMtllt  IS*' 


__ 


.its  bau  [»-.i>irt.iii<'i 


No.  76,  HARLEY  STREE3*, *  WVeNDISH 

JMJCAJliV  u  ^  ,,fj  u<  L  _ 

ELIGIBLE  PREMISES  tor  81  MEMBER  at  tbe  MUSICAL 
PltOFESMON,  dtsirous  or  rombisirut  a  suitable  Kesidenr*  wi.b  s 

Profitable  source  ol  Income,  drrivabl*  I'.cm  Public  Concert  and 
Rooms  of  a  select  clan. 


RUSHWORTU 


J  ARV1S, 



Sarlle  Raw. 


Mr.  &  Madame  G.  A.  MACFARREN 


their  Friend*  and  Pu  pi  I  •  that  they  have 
MO.   78,  WBLBECK  STREET, 

(Corner  of  Henrietta  Street,  Cavendiah  Square.) 


HEW    s o  h  a „ 

■two  vr  tar».  looxbt, 
"LOVELY  WOMAN." 


THE  Mule  compote  d  bj  Joarph  Ttaoma 
by  CianU,  Biuir,  *V  Co.,  SOI,  Regent  Street;  price  is. 
fjr  Pottage  Stampa  by  air.  Coorra,  10,  St.  Mary's  Road,  Cancel 


Printed  and  Published,  for  the  Proprietors,  at  the  "Xataau  Strain  Pre**,'* 
by  William  OrcwcB*  Jowmon,  SO,  St.  Martiu'e  Lame,  in  taw  [*n»n 
ol  St.  Martiu'e  in  tbe  rieide.  In  the  CoaWy  or  Mlddasswi,  where  all  cum- 
muniraiiona  for  the  Kdilorar*  10  be  addreated,  poat  paid.  To  be  bad 
Of  O.  Fsrkna,  OWro  Arret, Hobo:  Allen,  Warwick  lant  Victor*, 
street,  sod  at  all  l^c+aeUera.-iataraAjr,  September  list,  1M0. 


Digitized  by  Google 


fuolisiiis  xvibt  iiibat  »ia«i. 

A  RECORD  OF  MUSIC, THE  DRAMA,  LITERATURE, FINE  ARTS,  FOREIGN  INTELLIGENCE,  &c. 

t  .  Tvrsks  of  Subscription,  par  Annum,  16a. Stajnp«4;  IS*.  Unstamped  ;  to  beforwurdtd  by  MoueyOrder  or  Po»ti»t 

*»•  •  «  t*)«ae  VnkMsh*r,W.  I.  Jolmion,  "Hiini  Steam  Frass,"  60,  St.  Mar  tin' a  Lane,  Chartnr  Crsrsa  i 

n   n-  n  •  .  •  •       ••  !•!•   ».••'.".  .  • 


No.  39.— Vol.  XXV.         SATURDAY,  SEPTEMBER  28,  1850. 


I  PRICK  THRP.F.PF.NCE. 
j  STAMPEimiLRPKNCk. 


JETTY   D  E  TREFFZ. 


will  be  delighted  to  learn  that  this  celebrated 
arrived  in  London  from  Vienna,  to  fulfil  her 
engagements  with  M.  Jullien.  Jetty  Trefrz  brings  with  her  a 
new  vocal  r/periohv  to  ehnrra  the  ears  of  her  numerous  and 
enthusiastic  admirers.  We  are  happy  to  say  "Jetty"  is  in 
perfect  health,  and  look*  prettier  and  more  piquant*  than  ever. 
— ~»- 

nn  i 


.  — 


ERNST. 

Talis  *  celebrated  violinist  performed  at  two  concerU  given 
by  M.  Bckert,  the  talented  composer,  at  Brighton,  daring  the 
current  'week.  He  came  from  Paris  expressly  to  fulfil  bis 
engflgejnetit,  and  returns  thither  this  evening.  The  vocalists 
who  assisted  Ernst  were  Madame  Son  tag  and  M.  Miiller ;  the 
iiist/piiicii(ulisia— Madame  Oury  (pianoforte)  and  Madame 
Divictfud  (hftrp),  .  £ru«t  played,  with  Madame  Oury.a  sonata 
by  Lc=tlioveii,jMid  bat  famous  "  Carnaval  de  Venise,"  at  the 
first  concert ;  and  st  the  second  his  fantasia  on  Otello,  and  tha 
"  Caxnaval  da  A'enise,"  la  botb  of  which  be  was  rapturously 
applauded  and  encorj dv  g  ^ , ,  ^   

THE  CRAND  NATIONAL  CONCERTS. 

Her  Majesty's  Theaxhb  is  undergoing  serious  alterations 
preparatory  to  the  great  national  entertainments  which  arc  to 
take  proce  tawrsin  nntl<wtMltrr.  The  whole  of  the  interior  is 
being  reviled1  and  corrected  for  the  expected  press.  New  fur- 
niture has  been  provided,  Mr.  Luroley  having  carefully  re- 
moved bis  SpitalfU-ld.s  satin  to  avoid  unaristocratic  contagion. 
The  boxes  have  had  their  partitions  taken  down,  and  are 
being  made  into  stalls,  and  everything  is  being  effected  with  a 
cunning  eye  to  general  convenience,  and  the  furtherance  of 
receipts.  Rumour  talks  boldly  of  the  new  beauty  of  the 
house  and  its  peculiar  efficiency,  and  variously  of  the  wonders 
to  be  worked  out  in  the  instrumental,  vocal,  dramatic,  operatic, 
choral  and  other  lines.  But  Rumour  does  not  acquaint  us  with 
everything-  She  is  entirely  silent  with  regard  to  the  orchestral, 
operatic,  and  scenic  arrangements.  ■ We  arefuidccd,  informed 
that  an  immense  band  i*  procorsdj,  and  immense  salaries  paid 
to  the  artists,  (is  that  good  policy.  Messieurs,  the|  directors ') 
that  at  least  three  conductors  are  engaged,  with  a  vast  choral 
force,  and  all  the  vocal  strength  of  the  country  ;  but  we  are 
not  told  how  all  these  materials  are  fo  be  employed.  We  are 
indeed  given  to  understand  that  Edward  Loder,  George  Muc- 
farreni  and  Louis  Spohr  have  written  operas  expressly  for  the 
new  concerts,  but  wc  have  not  the  most  remote  conception 
where  or  bow  they  arc  to  be  performed.  If  the  theatre  is  to 
be  retained,  then  will  there  be  no  promenade,  and  the  very 
scaffolding  of  the  new  entertainment  falls  to  the  ground.  '  If, 
like  Drury  Lane,  the  stage  and  pit,  boarded  over,  are  to  con- 
stitute the  promenade,  where  or  how  can  the  operas  be  per- 


formed ?  Will  Mr.  Vandenhoff  or  Mr.  Bortley  be  retained  to 
speak  the  dialogue  and  describe  the  action,  and  when  the 
various  morceaui  full  in  will  either  of  these  gentlemen  have  to 
call  out,  "  Now,  Miss  Pyne,  your  cavatina !  Mr.  Harrison,  your 
ballad!  Messrs.  So-and-so. chorus!"  How  ore  the  singers  tocome 
on  or  where  make  their  exit  ?  Will  Miss  Dolby  bave  to  retire  to 
the  big  drum  to  rest  herself,  or  Mr.  Sims  Kecves  seek  side 
support  from  the  ophicleide,  unless  Lin  ley  offer  him  his  stuffed 
chair.  What  are  to  become  of  the  exits  and  entrances,  and 
how  is  the  mite  en  trine  to  be  supplied  — wanting  which,  hoar 
can  the  *'  Opera"  be  performed !  If  nothing  more  than  the 
musical  pieces  are  to  he  given,  then  has  the  poor  librettist 
worked  in  vain,  and  we  cannot  imagine  why  Messrs.  Bcale 
and  Cbappell  should  purchase  the  book  never  to  be  presented. 
In  short,  we  confess  we  arc  sorely  puzzled  and  can  make 
nothing  of  the  matter,  which  appears  to  be  involved  in  inex- 
tricable obscurity.  It  is,  perhaps,  the  intention  and  interest 
of  the  directors  to  puzzle  the  public,  to  forestall  anticipatioo, 
and  give  curiosity  a  wider  range  by  withholding  all  informa- 
tion. It  is  certain  that  an  entertainment  on  a  novel  and  vast 
scale  is  projected,  but  the  details  arc  kept  sacred,  and  nothing 
as  yet  officially  authenticated.  Thot  Bslfe  is  to  be  one  of 
the  conductors,  that  Musard  is  to  be  another,  that  Mr.  Lumley 
has  received  £3000  for  the  use  of  the  theatre  up  to  February, 
is  about  as  much  as  any  one  of  the  uninitiated  knows  at  pre- 
sent. As  the  prices  will  be  considerably  higher  than  those 
of  Drury  Lane,  the  National  ConcerU  will  not  at  all  interfere 
with  Mr.  Jullien's  concerts. 

RHUDdlan   ROYAL  EISTEODVOD. 

(froia  evr  os*a  Rtporitr.) 

Tna  origin  of  the  Eisteddvod,  or  Congress  of  Bards,  cannot 
be  estimated  with  any  degree  of  certainty.  The  general  voice 
of  the  learned,  however,  places  it  in  the  time  of  Gruffudd  ab 
Cynan,  who  was  famous  for  encouraging  poetry  and  music. 
About  the  year  1100,  this  prince  invited  a  number  of  the  roost 
accomplished  musicians  from  Inland  to  assist  him  in  funning 
a  code  of  laws  for  reforming  the  manners  and  correcting  the 
art  and  practice  of  the  Welsh  bards,  who,  it  appears,  for  a  long 
time  had  indulged  in  the  worst  disorders  and  abuses.  Prince 
GrufTudd  was  Irish  by  birth,  and  had  a  natural  leaning  towards 
the  music  of  his  country  ;  but,  as  none  of  the  remains  of  Welsh 
melody  can  be  satisfactorily  traced  to  an  earlier  date  than  bis 
reign,  and  as  the  twenty-four  measures  of  instiumeutal  music 
conformable  to  the  laws  of  harmony  were  proposed  and  settled 
in  a  congress  at  which  he  presided,  many  writers,  with  soma 
show  of  reason,  claim  fur  Hibernia  the  merit  of  having  invented 
the  most  ancient  and  beautiful  of  the  tunes  attributed  to 
Cambria,  and  of  having  first  introduced  the  art  of  written 
music  in  contradistinction  to  that  of  simple  improvisation.  A 
further  colouring  U  given  to  this  presumption  by  the  strong 
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resemblance  in  style  between  the  oldest  Welsh  and  Irish  tune?, 
and  by  the  frequent  employment  of  the  minor  mode  in  both. 
Trie  question  now  is  impossible  to  decide ;  nor  has  it  any 
direct  influence  in  the  establishment  of  the  Eisteddvod,  which 
was  a  triennial  assembly  of  the  bards,  for  regulating  and 
amending  the  laws  of  poetry  and  music,  conferring  degrees  on 
their  professors,  and  contesting  the  office  of  chief  bard,  the 
successful  candidate  for  which  occupied  the  chair  of  the 
Eisteddvod  until  one  more  woithy  and  skilful  than  himself 
should  be  found  to  displace  him.  These  meetings,  in  early 
times,  were  held  at  Aberflraw,  the  royal  seat  of  the  princes  of 
North  Wales;  st  Dinevawr,  the  castle  of  the  princes  of  South 
•Wales ;  and  at  Mathraval,  the  residence  of  the  princes  of  Powis. 
Notice  of  the  Eisteddvod  was  publicly  announced  a  year  and  a 
day  in  advance.  Twelve  umpires  were  selected  by  the  candi- 
dates. These  umpires  were  skilled  in  the  Welsh  tongue,  in 
poetry,  music,  and  heraldry.  It  was  their  office  to  propose  a 
subject  for  the  bards  to  sing  upon,  in  any  of  the  twenty-four 
metres — satire,  personal  abuse,  and  amatory  infusions  being 
forbidden.  The  bards  were  allowed  a  certain  time  to  compose 
their  poem,  or  piece  of  music,  which  they  recited  or  executed 
in  rotation  before  the  umpires.  The  unsuccessful  candidates 
were  obliged  to  acknowledge  their  defeat  in  writing,  and  to 
pay  homage  and  fees  to  the  victor,  who  was  installed  forthwith 
in  the  chair  of  the  Eisteddvod,  as  supreme  bead  of  the  order. 
The  personal  attendance  of  the  prince  at  alt  the  meetings,  and 
the  difficult  conditions  imposed  upon  the  csndidatcs,  rendered 
the  bnrrlic  honour  a  great  distinction.  Before  the  musical  bard 
could  rise  to  be  doctor,  the  highest  rank  attainable,  he  was 
compelled  to  study  three  years  as  a  noviciate,  three  as  a 
graduate,  and  three  as  a  bachelor,  at  the  end  of  which  period 
he  was  styled  Disgybl  Dhggblaidd,  or  Master  of  Music.  The 
fourth  and  last  decree,  that  of  Doctor  (Percerdd  Athratc),  was 
obtained  after  three  years1  further  application.  A  bard  thus 
distinguished  was  supposed  to  know  40  cwlwm,  four  colovn, 
20  cydgerdd,  four  radair,  32  caniadau,  and  four  gotleg,  to 
understand  all  the  laws  and  modifications  of  harmony,  especially 
the  24  measures,  and  to  explain  them  as  they  were  written  in 
the  l.lytr  Dasparth,  or  book  of  musical  divisions,  to  compose 
a  cantad  which  practised  bards  should  be  unable  to  criticise, 
and  to  describe  all  its  properties,  divisions,  and  sub-divisions, 
licenses,  rests,  diatonic  notes,  flats  and  sharps,  and  every 
change  of  movement  through  the  various  keys.  The  cwlwm 
was  a  symmetrical  piece  of  music,  with  words ;  the  coloen,  a 
fundamental  subject,  or  theme;  the  cydgerdd,  a  composition 
in  harmony,  or  parts ;  the  eadair,  u  "  masterly "  piece  of 
music  (a  somewhat  vague  definition) ;  the  cantad,  a  song,  or 
tune  ;  the  gosteg,  a  prelude,  or  overture.  Thus  every  doctor, 
to  be  worthy  of  his  doctorate,  was  forced  to  exert  himself  in 
the  composition  of  a  tune — an  amount  of  labour  and  ingenuity 
which  now-a-days  would  render  the  distinction  one  of  easy 
acquirement. 

If  the  doctor  was  a  harper  lie  was  supposed  to  know  the 
three  "famous"  mwchtrl,  and  the  three  "new"  mtechwl,  and 
to  be  able  to  play  them  in  such  a  faultless  manner  that  the 
established  doctors  should  unanimously  pronounce  him  com- 
petent as  a  performer,  a  composer,  and  a  teacher.  The 
mtrchtcl  appear  to  have  been  the  most  elaborate  and  perfect 
pieces  of  music.  The  three  "famous"  or  ancient  mwchiel 
were  equal  to  the  four  colovn  or  fundamental  subjects ;  the 
three  new  mvchwl  were  equal  to  the  four  eadair,  or 
"masterly  "  pieces.  Who  originally  composed  these  pieces, 
or  what  kind  of  pieces  they  were,  it  is  impossible  to  make  out; 
the  researches  of  the  bardic  historians  have  left  them  enveloped 
in  obscurity.    As  there  appears  to  have  been  a  prescribed 


number  of  each,  we  may  suppose  them  types  or  /srswisr., 
ruvered  for  their  antiquity,  which  the  bards  were  compelled 
to  adopt  as  the  basis  of  their  owe  compositions,  and  heuoe  ws* 
may  explain  why  the  Welsh,  with  all  their  boasted  genius  tor 
music,  like  the  Scotch  and  Irish,  through  a  long  succession  of 
ages,  left  the  art  precisely  where  they  found  it.  They  pro- 
duced a  great  many  beautiful  tunes  which  have  outlived  the 
names  of  their  authors,  and  the  dates  of  their  composition  can 
only  b-  guessed  at  through  the  fog  of  tradition.  In  all 
probability  these  tunes  are  for  the  most  part  much  more 
modern  than  it  would  please  an  antiquary  to  avow.  Amidst 
a  marked  originality  of  style,  the  difficulty  of  adapting  pleasing 
and  natural  basses  to  the  majority  of  them  is  a  powerful 
argument  against  those  who  insist  that  the  early  bards  were 
skilled  in  counterpoint  and  harmony.  All  that  the  most 
assiduous  explorers  have  been  enabled  to  rake  out  of  the  ashes 
of  the  past  fails  to  establish  the  shadow  of  a  likelihood  the 
other  way.  If  the  Welsh  knew  harmony  at  all,  it  must  base 
been  of  the  rudest  kind.  It  is  also  confidently  asserted  that 
tbey  were  acquainted  with  the  chromatic  scale,  but,  with  doe 
deference,  we  have  aecn  no  authentic  specimen  of  their  earlier 
music  which  enables  us  to  agree  with  that  opinion.  Toe  Uytt 
Dotpartk.  which  contained  aU  the  acknowledged  principles  «f 
the  art,  in  what  the  Welsh  pretend  to  have  been  its  most 
flourishing  period,  might  have  informed  us  in  these  matters ; 
bat  unfortunately  the  MS.  is  lost. 

From  what  I  have  adduced,  which  at  first  sight  would 
appear  a  great  deal,  it  may  be  gathered  that  to  the  rise  to  the 
highest  musical  distinction  required  on  the  part  of  the  aspiring 
bards  a  memory  sufficiently  retentive  to  know  by  heart  a  cer- 
tain number  of  received  formula,  and  a  fancy  sufficiently 
lively  to  help  its  possessor  to  the  composition  of  one  aaniad 
or  tune  ;  or,  if  an  executant,  to  play  these  /oi  ass  let  upon  i  be 
harp,  the  only  instrument  highly  esteemed  by  the  bards,  who 
consigned  the  pipe,  the  crvth  (a  small  three-stiioged  harp), 
and  the  tabor,  which  they  despised,  to  minstrels  and  buffoons. 
In  the  history  of  bardUh  music  we  read  a  vast  deal 
keys,  flats  and  sharps,  &c,  aa  well  ea  about  metres  and 
sures  (the  measure  was  regarded  as  a  corruption  i 
metre) ;  but  if  we  are  to  credit  Giraldus  Cambrensis,  i 
tary  to  Henry  II.,  who  wrote  a  Welsh  itinerary,  the  bards 
only  sang  in  one  key — B  flat — or  at  least  they  always  began 
and  ended  in  that  key.  Giraldus  asserted  that  tbey  did  not 
sing  in  unison,  like  the  musicians  of  other  countries,  but  in 
parts.  Dr.  Burncy,  however,  doubts  not  merely  the  veracity 
of  Girsldus,  but  his  capability  of  judging.  His  own  account 
bears  absurdity  on  the  face  of  it.  He  says  (according  to 
Edward  Jones,  author  of  the  Musical  and  Poetical  Relic*  of 
the  Welsh  Bards,  and  an  enthusiastic  advocate  of  Welsh 
music),  "  in  a  company  of  singers,  as  many  different  parts 
and  voices  are  heard  as  there  are  performers,  who  aU  at  length 
unite,  with  organic  melody,  in  one  consonance,  and  the  soft 
sweetness  of  B  fiat."  That  there  should  be  at  many  "  voices" 
as  performers  depended,  I  presume,  on  the  willingness  and 
ability  or  the  singers  to  make  themselves  audible  ;  but  that 
there  should  be  as  many  "  parts"  is  quite  another  affair.  I 
am  aware  that  Tallia,  Bird,  or  Bull  wrote  a  canon  in  40  parts, 
as  a  trial  of  skill  ,  but  I  never  heard  of  any  body  of  siagers 
attempting  to  execute  it,  or  any  set  of  auditors  desiring  to 
hear  it,  as  a  trial  of  endurance.  To  write  clearly  in  four 
parts  requires  the  most  profound  acquaintance  with  the  laws 
of  counterpoint,  and  the  highest  facility  in  their  application, 
— while  more  than  ei^ht  parts  renders  good  harmony  impos- 
sible, and  only  engenders  chaos  and  confusion.  I  very  much 
doubt  whether  the  Welsh  bards  were  a  bit  more  skilled  ia 
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part- writing  than  the  Greeks,  and  I  am  quite  sure  that  the 
sealous  Giraldos  was  perfectly  innocent  of  the  matter.  What 
be  could  discover  "  softer  and  sweeter"  in  li  flat  than  in  any 
Other  single  note,  moreover,  I  am  at  a  Inst  to  decide.  It  is 
a  pity  h«  did  not  attempt  to  explain  his  sensations  more 
minutely. 

One  of  the  earliest  and  most  famous  Eisteddvods  was  that 
held  by  Rhys  ab  Grouffydd,  Prince  of  Wales,  in  1177.  at 
Cardigan,  when,  in  a  friendly  contention,  the  poetical  bards  of 
the  north,  and  the  musical  bards  of  the  south,  came  out 
victorious.    At  this  assembly  the  most  extensive  privileges 
and  franchises  were  conferred  upon  the  bards.    Music  seems 
te  here  attained  its  highest  perfection,  according  to  Welsh 
notions,  in  the  course  of  thd  12th  century,  and  by  means  of 
the  Eisteddvod  was  preserved  from  degeneration  until  the 
death  of  the  last  Llewelyn,  and  the  imputed  mavsacre  of  the 
bards  by  Edward  I.  in  1270 — an  event  commemorated  by  the 
poet  Gray  ia  one  of  his  most  celebrated  pieces.    From  this 
period  until  the  year  1400  no  record  of  the  Eisteddvod  is 
extant.    The  bards  appear  to  have  devoted  themselves  par- 
ticularly to  heraldry  ;  every  rich  and  powerful  chieftain  had 
hie  own  bard  to  apostrophise  his  pedigree  in  metre ;  and 
hence  it  h  to  he  presumed  the  noted  facility  of  the  Welsh  in 
treeing  their  descent  to  the  remotest  antiquity.    The  warlike 
deeds  of  the  famous  Owain  Glyndwr  gava  a  momentary  revival 
to  the  spirit  of  bardism,  and  some  poetry  dedicated  ta  that 
mystic  hero,  whose  name  has  been  made  familiar  by  Shakspere, 
is  ■till  extant.    But  it  was  Henry  VII.,  a  Tudor,  and  a 
liberal  patron  of  the  bards,  who  revived  the  Eisteddvod,  after 
a  lengthened  period  of  decay  ;  and,  on  the  20th  of  July,  1523, 
Henry  VIII.  himself  summoned  the  professors  of  poetry  and 
rostsic  to  an  Eisteddvod  held  at  Caerwys,  in  the  county  of 
Fhnt/*4  eecorttmg  to  the  eld  statute"  (as  the  summons  states) 
"  of  Gvuffydd  ab  Cynan,  Prince  of  Aberffiau."    Again,  after 
a  long  Interval,  (Wen  Elizabeth  appointed  commissioners  to 
aseemble  an  Eisteddvod,  at  the  same  place,  in  1568,  when 
Symmwnt  Vyehaa  was  created  chief  bard.    The  same  ccm- 
iniaeienert  summoned  another  in  1562.    At  these  meetings 
tbe  •Wilful  bards  were  reinstated  in  their  rights,  and  in  the 
exclusive  practice  of  their  calling;  the  "not  worthy"  were 
commanded,  on  pain  of  being  '*  apprehended  and  punislied  as 
vagabonds,"  to  betake  themselves  "  to  some  honest  labour 
and  livelihood."    How  would  such  a  statute  bo  received  in 
these  daya,  when  bards  of  every  nation  and  every  degree, 
exhibit  their  competency,  or  incompetency,  "  without  let  or 
hindrance  I"    It  is  probable  that  one  or  two  further  Eistedd- 
vods were  held  m  Elizabeth  'a  reign,   but  the  last  Welsh 
harper  of  any  celebrity,  whose  name  we  find  recorded,  was 
Twin  Bach,  of  Glamorgan,  who  died  in  London  in  1597.  In 
the  reign  of  George  II.  we  read  of  one  Powell,  a  Welsh 
harper,  wish  whom  Handel  was  so  pleased  that  he  wrote 
pieces  for  h  im,  and  introduced  harp  accompaniment*,  obligtio, 
in  some  of  his  oratorios,  expressly  to  make  use  of  his  talent, 
thit  Powell  be  the  aame  as  the  Powell  of  whom  I 
t)y  had  occasion  to  speak  in  a  history  of  the  festivals  of 
the  threw  choirs  of  Worcester,  Hereford,  and  Gloneester  .' 
Tbe  last  Royal  aammons  for  an  Eisteddvod  was  that  issued 
by  Elizabeth,  in  1562.  from  which  period,  un-.il  1798,  the 
Con  great  of  Bards  was  discontinued.    In  that  year,  however, 
some  influential  gentlemen    of  Wales,   with  considerable 
exertion,  succeeded  in  reviving  the  time-honoured  celebration  ; 
an  Eisteddvod  was  held  at  Caerwys,  and  premiums  were 
allotted  to  the  moat  skilful  competitors.     Since  then  the 
institution  has  been  maintained,  with  few  intervals,  at  the 
of  the  principality  in  rotation. 


years  ago,  Mr.  Parry,  Bard  Alate,  made  the  experiment  at 
Denbigh,  of  uniting  some  of  the  modern  attractions  of  music 
with  tbe  ancient  ceremony  of  the  Eisteddvod.  He  was 
violently  opposed  by  the  exclusive  Welsh  party,  and  of 
course  by  the  Welsh  musicians,  who  preferred  keeping  the 
matter  in  their  own  hands.  He  effected  his  purpose,  however, 
after  some  pains.  Braham  and  Miss  Stephens  were  among 
the  singers,  and  a  selection  of  sacred  music  was  performed,  in 
which  tho«e  celebrated  vocalists  were  assisted  by  a  small 
orchestra  and  chorus.  The  innovation  was  warranted  by 
complete  success  and  tbe  only  wonder  is  that  Mr.  Parry  "a 
example  has  not  sooner  led  to  great  results.  The  present 
meeting  was  an  attempt  to  carry  out  Mr.  Parry's  idea  on  a 
much  grander  scale;  in  short,  neither  more  nor  less  than  to 
introduco  modem  ideas  of  music  into  Wales,  which,  in  respect 
of  the  "  divine  art,"  is  at  least  a  couple  of  centuries  behind 
the  rest  of  Great  Britain.  Mr.  R.  A.  Atkins,  organist  of  tbe 
cathedral  at  St.  Asaph,  was  intrusted  with  tbe  entire  direction 
of  the  musical  proceedings,  and  prepared  a  programme,  the 
grand  feature  of  which  was  7  he  Mettiah,  which  had  never 
been  performed  in  Wales,  though  familiar  to  every  town  in 
England,  Ireland,  and  Scotland  for  nearly  a  century.  Mr. 
Atkins  was  supported  by  the  clergy,  nobility,  and  gentry  of 
North  Wales,  who  seemed  willing  and  anxiouj  to  cast  aside 
all  prejudice,  and  while  continuing  to  uphold  the  ancient 
national  festival,  affirded  it  a  belter  chance  of  protracted 
longevity  by  associating  it  with  a  festival  of  another  character 
more  suited  to  the  tastes  and  habits  of  the  present  time. 
That  Mr.  Atkins  should  be  strongly  opposed  by  a  certain 
party  of  exclusive  Welsh,  who  both  preach  and  prate  against 
the  introduction  of  modern  music  (Handel  is  modern  in 
Wales)  and  "  Saxon "  musicians,  as  a  desecration  to  the 
Eisteddvod,  astonished  none ;  but  it  is  a  matter  of  equal 
surprise  and  satisfaction  that  the  hostile  party  should  be  »o 
few  in  number  and  so  weak  in  means. 

The  Eisteddvod  began  on  Tuesday  morning,  under  the  most 
favourable  auspices.  The  forebodings  of  wet  weather,  which 
had  cast  a  gloom  over  the  anticipatory  proceedings,  melted 
away  before  tbe  influence  of  the  sunshine,  which,  after  some 
difficulty,  broke  through  the  clouds  that  hong  in  the  heavens, 
like  a  pall,  during  the  early  part  of  the  morning. 

Rhuddlan  Castle,  the  scene  of  the  present  Eisteddvod,  was 
an  important  fortress  in  its  day.  It  was  built  by  Edward  I. 
and  was  one  of  the  strongest  border  castles  between  England 
and  Wales.  At  this  castle  Edward  published  the  memorable 
statute  of  Rhyddlan,  which,  while  professedly  consolidating 
the  rights  and  privileges  of  the  Welch  nation,  effectually 
brought  tbe  country  under  tbe  subjugation  of  the  English 
crown.  It  was  here  that  the  title  of  the  Prince  of  Wales  was 
for  the  first  time  conferred  upon  tho  son  of  an  English  prince, 
in  the  person  of  the  infant  son  of  Edward  I.,  who  was  born  at 
Carnarvon.  The  castle  was  demolished  in  16t6,  by  command 
of  Parliament,  and  little  but  the  walls  now  remain.  The  town 
or  village  of  Rhuddlan,  or  Rhyddlan,  Is  a  very  poor  place, 
which,  hut  for  the  ruins  of  the  castle,  would  be  utterly  desti- 
tute of  interest.  The  busy  crowds  attracted  by  tho  ceremony 
of  the  Eisteddvod,  however,  gave  an  aspect  of  life  and  anima- 
tion to  the  place,  which,  added  to  its  picturesque  situation  on 
the  banks  of  the  river  Clwyd,  and  the  sombre  prominence  oC 
the  dilapidated  ruin,  as  principal  feat'ire,  offers  a  scene  by  no 
means  uninteresting  to  witness  or  unprofitable  to  contemplate. 

The  arrangements  in  the  great  court- yard  of  lha  castle, 
destined  for  the  ceremony  of  the  Eisteddvod  and  the  music.d 
performance,  were  on  an  extensive  scale.    But  for  the  many 
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of  the  old  walls,  it  would  not  bo  easy  to  imagine 
yourself  in  the  ruin  of  an  ancient  castle.  The  architect,  Tal- 
hainrn,  himself  a  bard  of  note,  under  whoso  superintendence 
the  place  has  been  fitted  up,  performed  hit  task  in  a  complete 
and  m.ist-rly  manner.  The  courtyard  is  of  spacious  dimen- 
sions— 146  feet  long  by  129  wide— and  capable  of  affording 
accommodation  to  a  very  large  assembly.  It  is  roofed  over 
with  light  timber  framing,  in  three  compartments,  something 
similar  to  the  nave  and  aisles  of  a  cathedral,  although  the 
actual  form  of  the  interior  is  amphitheatric.  The  timber  was 
covered  with  asphalted  felt,  which  ma'le  it  rain  proof,  and 
light  was  admitted  through  the  medium  of  thirty  skylights, 
disposed  in  five  rows,  while  each  department  of  the  roof  was 
supplied  with  a  ventilator.  The  reserved  seats  were  ranged 
along  the  whole  of  the  north  wall  and  east  and  west  angles. 
The  chairs  of  the  president  (Lord  Mostyn,)  and  vice-presidents, 
the  Earl  of  Powis  and  Viscount  Fielding,  were  situated  on  a 
platform  at  the  front  of  them  ;  and  below  this  platform  the 
tabic  for  the  committee,  and  the  depository  for  the  works  of 
art  submitted  by  competitors  for  prizes,  who  were  all  com- 
pelted  to  be  natives  of  the  principality.  The  second  class 
reserved  seats  were  placed  against  the  east  and  west  walls,  in 
tho  form  of  raised  galleries.  The  base  or  pit  of  the  area, 
devoted  to  the  shilling  audience,  was  a  kind  of  promenade,  as 
at  Jullicn's  concerts.  The  orchestra  was  erected  at  the  south 
wing,  opposite  the  president's  chair,  and  the  platform  for  the 
singers  constituted  a  part  of  it.  The  walls  were  decorated 
on  every  side  with  arras,  mottoes,  and  other  heraldic  emblems. 
Behind  the  reserved  scats,  on  the  north  wall,  were  the  royal 
arms,  surmounted  by  the  feathers  and  coronet  of  the  Prince  of 
Wales,  with  the  motto,  "  Ich  dien."  On  either  side  were  the 
arms  of  Lords  Mostyn  and  Dinorben,  the  Bishop  of  St.  Asaph, 
Lord  Powis,  Viscount  Fielding,  Sir  Walkins  Williams  Wynn, 
Sir  J.  Williams,  Bart.,  Hon.  Mr.  Rowley.  Dowager  Ladv 
Erskine,  Miss  Lloyd,  Mr.  John  Heaton,  &c,  all  of  which,  I 
am  informed,  had  been  expressly  painted  for  the  ceremony 
by  R.  A.  Atkint,  the  musical  conductor,  who  joins  to  hi* 
proficiency  in  the  "  science  of  sweet  sounds"  a  knowledge  of 
heraldry  and  a  talent  for  pictorial  illustration.  On  the  east 
wall  the  most  remarkable  object  was  a  group  of  six  portraits, 
which,  on  inquiry,  were  found  to  bo  the  likenesses  of  six  of 
the  most  distinguished  bards  of  recent  times  :  Owain  Myvyr, 
a  gentleman  to  whom  Welch  literature  is  much  indebted,  and 
father  of  the  well-known  Mr.  Owen  Jones ;  Gutyn  Peris,  the 
wianer  of  several  prizes  at  Eistrddfodau  ;  Dewi  Wyn,  a  poet 
considered  as  second  only  to  Goronwy  Owain;  Dalydd  Ddu, 
another  poet  of  renown  ;  Tonus  y  Nant,  the  author  of  many 
pluys  and  interludes,  which  have  gained  him.  from  his  admiring 
countrymen,  the  cognomen  of  "the  Welsh  Shakspere;" 
and  Die  Aberdaron,  a  great  linguist,  master  of  no  less  than 
sixteen  language,  though  otherwise  not  remarkable  for  mental 
superiority.  Over  these  portraits,  which  are  the  property  of 
Mr.  J.  Williams,  M.P.  for  Macclesfield,  and  chairman  or  the 
committee  of  Eisteddvod,  was  printed  in  large  li  tters  of  red, 
green,  aud  black,  the  motto,  "  Cvmru  fu,  Cymru  fydd " 
("  Welch  that  was,  and  Welch  that  will  be"},  and  underneath, 
"  Oes  y  byd  i'r  iaith  Cymtaic"  (*•  The  age  of  the  world  to  the 
Welch  language.")  The  other  mottoes  and  arms  were  too 
bus  to  specily,  but  they  gave  a  motley  and  gorgeous 
ance  to  the  walls.  The  standard  of  England  was  raised 
the  orchestra,  and  over  one  of  the  large  transverse 
beams  that  supported  the  roof  were  suspended  the  arms  of  Mr. 
W.  Blupley  Conway,  Constable  of  Khuddlan  Castle,  with  the 
significant  motto,  "  Y  gwr  a  bia'r  nendren,"  which  was  trans* 
lated  for  me,  «•  Owner  of  the.roof-tree/'.but  which  an  ancient 


bard,  to  whom  has  been  entrusted  the  custody  of  the  castle, 
insisted  should  be  "  Him  that  possesses  the  main  beam,"  as 
more  literal  and  correct.  Behind  the  orchestra  the  tables  were 
arranged  for  the  banquet,  at  which  the  president  assisted. 
Two  entrances  admitted  the  visitors— one  for  the  reserved 
places  at  the  south-east,  and  one  for  the  general  visitors  at  the 
north-east.  On  the  whole,  though  something  moiv  in  character 
with  the  ancient  style  of  architecture  might  have  been  devised, 
it  is  doubtful  whether  the  convenience  of  the  public  and  the 
active  directors  of  the  Eisteddvod  could  have  been  more  aJ- 
vageously  consulted. 

At  nine  o'clock  all  the  friends  and  supporters  of  the  Eistedd- 
vod met,  according  to  appointment,  at  the  castle,  and  advanced 
thence  in  procession  on  the  road  to  Pcnguern,  the  seat  of  the 
president,  Lord  Mostyn,  whom  they  escorted  to  the  castle. 
His  Lordship,  a  gentleman  advanced  in  years,  and  highly 
respected  in  the  country,  rode  on  horseback,  accompanied  by 


Mr.  Shipley  Conway,  constable  of  the  castle.  About  haU- 
past  eleven"  o'clock  the  procession  reached  the  castle,  and  the 
noble  president  took  his  seat  nmidst  tremendous  cheering. 

The  crowd  by  this  time  had  assembled,  and  the  place 
was  very  soon  full.  The  committee  were  all  invested  srith 
blue  ribbands,  with  various  appropriate  mottoes  and  symbols. 
Proclamation  to  open  the  Eisteddvod,  delivered  in  Welsh  by  Mr. 
Morris  Jones.and  alterwards  in  English  by  the  Rev.  W.  Edwsmh, 
was  succeeded  by  a  flourish  of  trumpets.  The  president  was 
then  called  upon  to  tike  the  chair,  amidst  the  lcradctt  cheering. 
Lord  Mostyn  addressed  the  meeting,  insisting  upon  his  own 
unworthiness  to  preside  at  the  Eisteddvod,  declaring'  hit  hope 
that  some  new  Milton  might  issue  from  the  rank*  of  the  eon- 
testing  bards.  His  Lordship  was  not  versed  In  bardie  lore, 
nor  was  he  inclined  to  enter  into  the  historical  incident* 
connected  with  Khuddlan  Ca«tlc.  He  spoke  whrmty  of  the 
blessings  Wales,  like  the  rest  of  Great  Bntairi,  stemred" 
onr  glorious  constitution.  The  Qneen  and  the  Prince  ,  " " 
were  the  chief  patrons  of  the  present  Eisteddfod,  wsich 
gave  his  Lirdship  occasion  to  moke  an  eloquent  apostrophe 
to  loyalty.  While  a  just  pride  might  to  be  felt  in  the  preser- 
vation of  one  of  the  most  ancient,  if  not,  indeed,  ,ttie  most 
ancient  language  of  the  earth,  it  should  no*  be  (orgoitca  by  Her 
Majesty's  Welsh  subjects  that  the  English  tongue  was  the 
high  road  to  honour  and  preferment  in  thie  ,couutry.  His 
Lordship  was  repeatedly  nppbuded  during  his  address,  and 
resumed  his  chair  amidst  loud  cheering. 

The  bards  then  recited  their  poetic  d  addressee,  nil  of  which 
had  reference  to  subjects  connected  with  the  proceedings.  The 
poetical  addresses  were  all  of  them  short  and  all  to  the  pur- 
pose, it  would  appear,  to  judge  from  the  applause  with  which 
they  were  severally  received.  The  names  of  the  bards  were 
Idris,  Vcchan,  Los  Ial,  Absolom  Roberts.  Cyhelja  Mon, 
Gwllym  Belhetd:i,  and  I  wean  lonawr.  Some  of  them  were 
aged  men,  and  spoke  very  low,  while  the  younger  ones  were 
by  no  means  ovcrloud  for  so  large  an  area.  The  poem  of 
Cyhclyn  Mon — an  apostrophe  to  the  virtues  of  our  Queen— 
was  in  English.  The  addresses  were  followed  by  a  brilliant 
speech  from  Mr.  John  Jones  (Talhaiam,  the  architect),  who 
while  rapidly  surveying  the  Eisteddvod  of  Welsh  bardism 
from  the  earliest  times,  introduced  many  topics  of  episodical 
interest,  and  concluded  with  n  loyal  apostrophe.  He  was 
applauded  with  enthusiasm.  A  military  band  then  performed 
a  match,  composed  on  a  Welsh  theme,  "  Codiad  yr  Hedydd," 
and  dedicated  to  the  president  of  the  Eisteddvod,  by  Mr. 
E  Imund  Chipp.  The  march  is  a  work  of  gteat  merit,  the 
subjects  are  clearly  defined,  and  the  instrumentation  displays 
both  taste  and  experience.    A  "slight  reminiscence  Of  Men- 
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delssohn'a  overture  to  Ruy  Mat  was  obvious  in  the  Irio,  but 
by  no  means  took  away  from  tho  pleasurable  impression 
derived  from  the  entire  composition.  The  march  was  exceed- 
ingly well  played,  and  so  much  liked  by  the  audience  that  it 
was  called  for  again.  It  formed  a  striking  contrast  to  the  per- 
formance of  "  Morfa  Rliuddlan,"  and  another  old  Welsh 
melody,  with  which  a  harper,  on  a  Welsh  harp,  in  tones 
scarcely  audible  where  I  sat,  celebrated  the  entry  of  the  presi- 
dent and  his  escort. 

After  Mr.  Chipp's  march,  the  Dean  of  Bangor  addressed  the 
meeting  at  very  great  length.  His  speech  embraced  a  multi- 
tude of  inbjects,  among  which  were  the  objects  of  the 
Eisteddvod,— vis.,  tho  improvement  of  agriculture,  the  pro- 
gress of  the  arts  and  sciences,  the  promotion  of  hospitals  and 
school!*,  the  support  and  culture  of  the  national  talent  for 
poetry  and  music,  &c.  In  alluding  to  the  Inst  subject  the 
Dean  spoke  of  the  great  strides  music  had  mode  among  the 
German*.  French,  and  English,  expressing  his  satisfaction  that 
certain  evidences  recently  exhibited  by  the  Welsh  choirs  in- 
dicated that  Wales  was  already  beginning  to  follow  the  ex- 
ample of  other  nations,  and  to  throw  aside  the  motto,  "  Lau- 
dator ttmpwit  acti."  The  rev.  gentleman  then  gave  a  history 
of  the  privilege*  accorded  to  ancient  bards,  and  concluded  his 
address  with  announcing  that  the  governing  motive  of  the 
Eisteddvod  was  "  Combination  with  conciliation,  and  no  com- 
promise." The  general  tone  of  the  Dean's  speech,  which  was 
strongly  impregnated  with  the  spirit  of  modern  liberalism  and 
cosmopolite  notions,  seemed  to  be  unpleosing  to  some  of  the 
audience  (the  Welsh  part),  who  frequently  interrupted  him 
with  cries  of  *'  Question,"  and  as  soon  as  it  was  linivhtd,  the 
Rev.  Hicks  Owen,  Vicar  of  Tremeirchion,  rose  nnd  delivered 
a  glowing  apostrophe  to  the  supremacy  of  Welsh  language, 
literature)  a*d  music,  accompanied  by  violent  gestures  and  a 
hearty  earnestness  of  voice  and  manoer  which  won  the  most 
uproarious  applause,  nnd  reiterated  cries  of  "  Clywch.Clywch." 
(Hear,  .hear.)'  The  Rev.  Hicks  Owen  belongs  to  the  ultra 
Welsh-  party,  and  is,  I  am  told,  a  xealous  partisan. 

The  adjudication  of  (he  prises  followed  next,  the  Rev.  T. 
W.  Edwards  rending  the  special  communications.  The  grand 
prize,  which  entitled  Hi*  candidate  to  the  distinguished  honor 
of  being  scared  in  the  onWIic  chair,  was  accorded  to  Ynyswr 
Cynddyh  ah  Cyiifurrfic  (the  Rev.  Evnn  Evans,  of  Christhton), 
for  a  poem  on  the  Subject  of  the  Resurrection  ;  25  guineas 
and  a  gold  medal  were  the  premiums  awarded.  There  were 
28  competitors  for  this  distinction,  and  seven  of  the  poems 
were  highly  praised  by  the  jndg«s.  Two  were  pronounced 
equal  to  anything  in  the  Welsh  language.  To  the  second, 
written  by  the  Rev.  W.  Williams,  of  Mannvst,  a  dissenting 
preacher,  was  awarded  n  premium  of  £5.  After  this  Lord 
Powis  addtesxed  tl  e  meeting,  proposing  the  usual  acknowledg- 
ments to  the  president,  Lord  .Mostyn,  and  the  meeting  broke 
up  at  half-past  three  o'clock.' 

Among  the  distinguished  persons  present  were: — Lord 
Mostyn,  the  Hon.  Miss  Lloyd.  Lord  and  Lady  Dinorben  and 
party,  the  Earl  of  Powis,  Sir  Watkin  Williams  Wynn,  Bart., 
M.P.,  the  Bishop  of  St.  Asaph,  Sir  Love  Parry,  Mr.  Shipley 
Conway,  the  lion.  Mr.  Rowley,  the  Dean  of  Bangor,  Lady 
Erskine,  Sir  Robert  and  Lady  Vaughan  and  party,  J.  lleaton, 
Esq.,  Misses  Williams,  Aberpergwm,  the  lion.  E.  M.  Lloyd 
Mostyn,  the  Lady  Harriett  MosUn  and  party,  Sir  Raymond 
Jarvis,  &c. 

The  President's  dinner  on  Tuesday  w  as  interesting  for  the 
manifestations  or  strong  national  feeling  which  accompanied 
it,  and  for  the  evidences  of  enlightened  liberality  that  charac* 


terised  the  speeches  or  the  more  influential  personages.  The 
sounds  of  feasts  and  revelry,  which  had  been  silent  for 
centuries  in  the  walls  of  Rhuddlan  Castle,  seemed  more  like  a 
prophecy  of  the  future  than  aa  echo  of  the  past.  A  more 
uproarious  assemblage  never  tat  down  to  e.it  and  drink 
together.  Three  long  tables  were  spread  out,  which  stretched 
along  the  entire  breadth  of  the  castle  yard,  and  gave  accom- 
modation to  upwards  of  300  individuals.  The  President'a 
dinner,"  by  the  way,  was  not  n  dinner  given  by  the  President, 
but,  as  I  understood,  to  the  President,  by  the  committee  of 
the  Eisteddvod.  The  tickets  were  5s.,  not  including  wine. 
Although  there  was  a  liberal  provision  of  cold  viands,  hot 
potatoes,  and  Welsh  beer,  I  am  inclined  to  tbink  that  those 
who  undertook  to  supply  the  necessaries  must  have  realized  a 
substantial  profit.  Lord  Mostyn  presided  ot  one  table,  and 
the  Earl  of  Powis  at  another  as  vice-president.  On  Lord 
Mostyn  devolved  the  chief  labours  of  the  evening,  and  no 
one  could  have  sustained  them  with  a  more  admirable  com- 
bination of  zeal  and  good  sense.  While  showing  the  liveliest 
interest  in  what  concerned  the  Eisteddvod  and  Welsh  nation- 
ality in  general,  bis  Lordship  did  all  in  his  power  to  discourage 
those  hot  displays  of  ultra- Cambrian  enthusiasm  which,  both 
in  the  morning  at  the  Eisleddvodd,  and  in  the  evening  at  the 
dinner,  but  for  some  such  respectable  and  respected  resistance, 
might  have  overthrown  the  barriers  of  goodfellowship  and 
swamped  conviviality  in  a  whirlpool  of  imaginary  patriotism. 
Happily  the  same  discreet  and  praiseworthy  tone  was  observed 
by  all  the  principal  speakers — Earl  Powis,  Sir  Watkin  Wil- 
liams Wynn,  the  Hon.  Mr.  Mostyn,  Archdeacon  Williams  (of 
Cardigan),  Sir  Stephen  Glynne,  &c,  who  by  their  sensible 
comments  and  unmistakeable  insinuations  completely  disarmed 
the  eloquence  of  certain  vivacious  sticklers  for  "  the  leek,  the 
whole  leek,  and  nothing  but  the  leek,"  of  its  tendency  to 
discord  and  confusion.  One  'of  the  bards,  Aled  o  Fon, 
mounted  his  chair,  and  delivered  an  impetuous  oration,  tho 
spirit  of  which,  like  that  of  the  Rev.  Hicks  Owen  yesterday 
morning,  was  evidently  directed  against  the  employment  of 
the  English  tongue  and  the  assistance  of  English  musicians  in 
a  festival  so  purely  and  exclusively  Welsh  as  the  Eisteddvod, 
but  the  hisses  that  greeted  that  gentleman's  discourse  long 
before  its  termination,  almost  overpowered  the  "  Clywch, 
clyweh  I"  from  the  ultra-Welsh,  who,  delighted  with  his  train 
of  argument,  encouraged  him  to  proceed.  By  the  way,  were 
he  possessed  of  a  little  more  physical  power.  Aled  o  Fon 
would  make  an  excellent  actor  for  the  Victoria  Theatre.  His 
gestures  were  as  various  and  grotesque  as  they  were  vehement. 
Grace  was  not  his  attribute,  but  the  lack  ot  that  was  atoned 
for  by  an  energy  which  bordered  on  the  convulsive.  At  the 
elbow  of  the  President  stood  Meuric  Idris,  bard  of  the 
Eisteddvod,  whose  duty  it  was,  as  in  times  of  yore,  to  ex- 
pound the  sentiments  of  his  chief  and  master  in  epigrammatic 
verse,  which,  judging  from  the  applause  he  constantly  received, 
he  effected  in  an  easy  and  pointed  manner;  but  decidedly 
the  most  amusing  of  the  orators  wss  Talhaiarn,  the  architect, 
whom  I  mentioned  above,  and  who  among  other  bardic  feats 
has  distinguished  himself  by  a  translation  of  Burns  poems  in 
his  own  vernacular.  Tullmiarn  speaks  with  equal  fluency  and 
emphasis  in  English  and  Wel»h ;  he  improvises  verse  with 
extraoidinary  facility,  and  illustrates  his  discourse  by  a  redun- 
dancy of  gesture  which  may  be  termed  emblematical.  Tal- 
haiarn, however,  whose  speech  in  the  morning  was  considered 
the  most  masterly  piece  of  oratory  at  the  Eisteddvod,  found 
less  favour  ot  the  dinner.  His  sentiments  were,  perhaps, 
bigotted,  or  pcradventure  warlike,  for  he  had  both  the  Church 
and  the  sword  against  him,  in  the  persons  of  Archdeacon 
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William*  (of  Cardigan)  and  General  Sir  Love  Parry,  who 
both  called  him  to  order,  while  loudly  asserting  his  right  to 
recite  tome  verses  dpropo$  of  one  of  the  ordinary  toasts. 
Archdeacon  Williams  especially  admonished  him  in  terms  of 
undeniable  earnestness,  while  at  the  tame  time  paying  tetti- 
hid:  y  to  hit  genius  as  a  bard  and  an  orator.  Thus  the 
Bentiraent  which  the  dean  of  Bangor  introduced  at  the  tail  of 
his  discourse  in  the  morning — "  Combination  with  conciliation, 
and  no  compromise,"  wat  tolerably  well  enforced  at  the 
President's  dinner. 

After  all  I  had  heard  of  the  Welsh  harpers  and  the  Welsh 
love  of  music,  I  was  somewhat  surprised  and  disappointed  at 
the  unceremonious  manner  in  which  the  minstrel  of  the 
evening  was  treated.  It  wat  his  duty,  after  certain  and 
peculiar  toasts,  to  get  upon  the  table  with  hit  instrument,  and 
play  appropriate  national  pieces.  Hit  first  performance,  how- 
ever,  an  air  with  variations  was  interrupted  before  he  bad  got 
half  way  through  the  first  variation,  with  loud  cries  of  "  Pen- 
nillion" — which  tignified  a  with  on  the  part  of  the  guests  that 
he  should  play  merely  a  thort  air,  and  not  occupy  the  time  of 
the  guestt  with  too  profuse  a  display  of  hit  talent.  The 
second  and  third  tunes  the  minstrel  attempted  to  play  he  was 
stopped  instanter,  and  gave  up  hit  office  in  despair.  In  one 
piece  he  wat  attitted  by  a  singing  minstrel,  whose  style  of 
vocalization  bore  a  striking  resemblance  to  that  of  the  Ethio- 
pian serenadera — not  the  party  engaged  by  Mr.  Mitchell.  A 
band  of  wind  intlrumentt  atationed  in  the  orchestra  wat 
visited  with  several  interruptions  in  its  stout  endeavours  to 
play  the  national  anthem  and  "  Rule  Britannia,"  both  of 
which,  by  the  way,  were  introduced  in  wrong  places— the 
former  before  the  honnurt  that  alwayt  accompany  the  great 
loyal  toast,  the  latter  after  the  health  of  the  Prince  of  Walet 
(Prince  of  Cwymri).  A  party  of  glee  aingert,  who  directly 
after  dinner  ttruek  up  a  catch  about  "  Frisky,  frisky,"  when 
the  guests  seemed  to  have  anticipated  a  Welsh  equivalent  to 
"  A'oa  noil's  Domine,"  were  welcomed  with  shouts  of  laughter. 
So  much  for  the  music  that  accompanied  the  repast.  A  mis- 
cellaneous concert  had  been  announced  in  the  evening,  at 
cheap  prices,  for  the  ottentible  purpote  of  giving  the  people 
an  idea  of  the  Saxon  music.  Some  two  hundred,  who  had 
paid  their-  money,  assembled,  but  the  muaicians  had  departed, 
and  there  was  consequently  no  concert.  It  appears  that  the 
mere  announcement  of  such  a  performance  had  been  con- 
sidered necessary  without  any  notification  to  the  perlormcrs, 
who,  in  happy  ignorance  of  what  they  werr  expected  to  per- 
form, were  sauntering  about  Rhyl,  St.  Asaph,  and  other  agree- 
able >poU  in  the  vicinity,  and  consequently  not  at  hand  when 
wanted.  To  make  amends,  the  glee  singers,  of  whom  I  have 
spoken,  stood  up  in  the  orchestra  and  attempted  to  execute 
some  glees;  bnt  the  noise  of  the  dissatisfied,  who  had  paid 
their  shillings,  was  so  great  that  nobody  could  be  heard,  and 
the  performance  passed  off  in  dumb-show.  How  the  matter 
ended  1  did  not  icmain  to  hear,  having  three  miles  to  go ;  but 
I  believe  a  dance  was  got  up,  or  something  of  the  kind. 

The  ceremony  of  awarding  the  prises  is  exceedingly  in- 
teresting, but  as  there  are  such  a  large  number  of  successful 
competitors  to  dispose  of  it  occupies  a  great  part  of  the  day, 
and  becomes  sufficiently  tiresome  before  it  is  over.  When  the 
prizes  arc  announced  the  judges  who  have  decided  the  ques- 
tion deliver  their  reasona  aloud.  The  honorary  tecretary  of 
the  EUteddvod  then  proclaims  the  motto  assumed  by  the  suc- 
cessful candidate,  who  is  forthwith  summoned  by  Meuric  Idris, 
bard  of  Eitteddvod,  to  come  forward,  if  he  be  present. 
Stepping  on  to  the  platform  the  bluthing  bard  is  then  invested 
with  the  prize  by  one  of  the  lady  patronetses,  and  both  hit 


bardic  and  real  name  are  disclosed  amidst  the  applauaa  of  the 
assembly.  The  President  shakes  banda  with  him.  and  he 
receives  the  congratulations  of  his  friends.  The  successful 
candidate  for  the  bardic  chair,  to  whom  the  grand  prize  it 
allotted,  it  conducted  to  the  teat  of  honour  by  two  graduated 
bards  according  to  ancient  custom.  The  cheeriug  of  the 
tpectators  at  this  imposing  ceremony  it  tumultuous.  Oo  other 
occasioni  it  it  regulated  by  the  amount  of  popularity  enjoyed 
by  the  succetaful  candidate  among  ceitain  predominant  parties. 

On  Wednesday  the  Eitteddvod  was  returned,  and  farther 
prizes  awarded.  Archdeacon  Williams  read  an  address  upoa 
Welth  literature,  and  Talhaiam,  the  most  popular  of  the  bards, 
delivered  an  impromptu  apostrophe  to  poetry  in  the  Welsh 
language,  exhorting  his  countrymen  to  a  real  display  of 
national  enthusiasm.  Ho  was  greeted  with  tumultuous  ap- 
plause. The  fine  weather  hat  had  a  most  favourable  influence 
upon  the  Eitteddvod.  The  attendance  oo  Wednesday  wat  at 
great,  if  not  greater,  than  Tuesday.  Rbuddlsn  and  its 
environs  had  all  the  aspect  of  a  fair.  Booths,  tcuta,  and 
marquees  were  erected  within  a  short  distance  of  the  castle, 
and  the  buty  and  animated  crowd  supplied  the  iunt  and  hotels 
and  other  bouses  of  public  entertainment  with  a  conitaat  flow 
of  customers.  ,*.-iti  dsn  e 

The  contest  for  the  gold  medal  of  the  Dowage*  Lady 
Erskine  was  decided,  at  every  one  anticipated,  in  favor  of 
Mr.  Ellis  Roberts,  a  gentleman  well  known  in  Loudest  at  a 
skilful  performer  on  the  Welth  harp.  So  su  ptrior,  indeed, 
was  M  r.  Roberts  to  his  rival  competitors,  that  it  was  hardly 
fair  to  allow  him  to  try  for  the  prize.  The  nine  "  min*trei»" 
w  ho  contended  with  him  exhibited  nothing  Uyond  wediocrUy, 

ments  of  the  ohTnir,  "  Pen  Rhaw,"  were,  fcftha  mast  pert 
remarkable  for  a  tupreme  disregard  of  tht  tjnjnlftt  rules  of 
harmony.  Their  variations,  all  cutout  of  the  same  pat tern, 
were  so  much  of  a  colour,  that  it  appeared  as  though  I  ant 
listening  to  the  same  monotonous  piece  of  mutia  nine  timet 
in  uninterrupted  succession.  The . si^lo of  their  commutation* 
w  as,  at  least,  a  century  behind  the  ag».  Sonse  of  the  easy 
rondos  and  airs,  w  ith  variations,  of  Alberti,  Nicolai,  ood others, 
dedicated  to  juvenile  peifonners  on  the  piano  mora  than  filty 
years  ago,  may  be  compared  to  them  .with  a  proviso  that, 
while  Alberti  and  Nicolai  were  alwa,y*  correal  in  their  bfttves, 
the  Welsh  harpers  arc  always  the  contrary.  Violations  of  the 
grammar  of  the  art  seem  to  be  a  rubs  rather  that)  an  exception 
with  these  "  niin-.trc.ls."  It  was  sot  surprising  that  Mr.  EUU 
Roberts,  an  expert  performer,  at  least,  although  his  own  com- 
position was  neither  free  from  faults  por  overburdened  with 
evidences  of  the  inventive  faculty,  should  have  fairly  run  away 
from  such  feeble  opponents,  with  Lady  Ertkine't  gold  medal 
(value  £8  10»).  Mr.II-  R.Alkiua,  the  judge,  bad  no  option 
but  to  award  him  the  prize,  without  an  inatant't  hesitation. 
Had  that  gentleman  come  to  any  other  decision,  he  would 
have  been  unanimously  censured.  It  appears  the  committee 
requested  Mr.  Roberta  to  preside  as  judge  of  the  musical  con- 
tents, but  Mr.  Robert*  declined  that  honourable  pott,  preferring 
the  more  lucrative  one  of  carrying  away  the  prizes  from  bit 
helpless  brother  aspirants.  The  eager  interest  with  which  the 
performances  of  the  harpers  were  Lstened  to  by  the  great  matt 
of  the  crowd  shows  that  the  national  feeling  in  favour  of  an 
instrument  which  has  nothing  but  historical  associations  to  re- 
commend it,  is  still  strong  in  the  hearts  of  the  Welsh  people. 
I  may  nevertheless  state,  without  qualification,  that  whatever 
may  have  been  the  peculiar  charm  of  the  inttrument  in  the 
handt  of  the  ancient  Welsh  harpers,  it  has  no  attraction  what- 
ever at  present  for  any  other  than  Welsh  ear*. 
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It  may  b<s  that  the  art  of  playing  on  the  triple  harp  ia  loit, 
and  that  the  modern  minstrel  t,  unworthy  descendant*  of  their 
forefathers,  have  been  the  main  cause  of  bringing  the  instru- 
ment into  contempt.  Either  the  race  haa  aadly  degenerated, 
or  all  that  baa  been  written  of  the  Welsh  harp  and  of  Welsh 
music  ia  a  gross  action—  one  of  those  fond  legends,  the  off- 
spring  of  national  egotietn,  to  be  found,  in  more  or  less  abun- 
dance, in  the  early  records  of  s very  people  on  the  globe.  The 
Welsh  harp  might,  perhaps,  have  sounded  very  well  before  trie 
invention  ofpedala  and  other  modem  devices,  but  it  ahowa  a 
sorry  face  by  the  aide  of  the  instruments  of  the  present  day. 
Its  triple  row  of  strings  is  a  useless  encumbrance,  while  the 
method  of  producing  the  accidentals  by  means  of  the  middle 
row— the  two  outer  rows  being  tuned  aa  nearly  as  possible  in 
unison— is,  happily,  now  replaced  by  other  means  both  simpler 
and  more  efficient.  As  there  are  no  pedals  on  the  triple  harp, 
when  a  change  of  key  is  necessary  the  pitch  of  the  instrument 
has  to  he  altered  by  the  mechanical  expedient  of  a  screw.  No 
modem  compositions,  which  contain  frequent  modulations  from 
one  key  to  another,  can  he  played  upon  it  j  so  that  to  maintain 
the  Welsh  harp,  as  the  chief  of  musical  instruments,  as  some 
of  the  natives  desire,  would  be  to  carry  the  art  back  a  couple 
when  nothing  but  the  simplest  forma  of  music 
produced.  How  the  ancient  bards  could  manage  to 
their  cadair,  or  "  masterly  "  pieces,  or  their  mechtcl, 
which  were  aa  good  aa  four  cuJair,  upon  an  instrument  of  auch 
cri bed  means,  is  a  mystery  which  I  shall  not  pretend  to 
Perhaps,  after  all,  the  mtechtrl,  if  placed  before  a  modem 
player,  would  be  considered  as  anything  but  "  masterly."  A 
peculiar  aweetness  of  tone  has  been  cited  by  many  upholders 
of  the  Welsh  harp  as  on  atonement  for  its  mechanical  deficien- 
cies. No  such  quality,  however,  was  apparent  in  the  contest 
for  Lady  Erskine '•  medal,  hut,  on  the  other  hand,  a  wiry 
thinness,  which  the  readiest  execution  and  the  most  unexcep- 
tionable taste,  as  Mr.  Ellis  Roberts  successfully  demonstrated, 
could  neither  modify  nor  conceal.  Under  these  circumstances, 
it  appears  but  questionable  policy  on  the  part  of  the  Eisteddvod 
to  devote  so  much  pains  to  preserve  so  defective  an  instrument. 
The  harps  of  recent  manufacture  are  such  evident  improve- 
ments that  only  the  most  perverse  bigotry  can  be  blind  to 
their  superiority.  As  well  might  the  Jews,  who  claim  among 
them  some  of  the  greateat  musicians  the  world  has  seen,  set  up 
the  psalter,  or  the  kinnor,  with  its  ten  strings,  as  supreme 
among  musical  instruments— -not  to  speak  of  the  "  Jew's-harp," 
a  corruption  of  M  jawa-harp,"  so  called  because  it  was  played 
from  the  mouth. 

Of  the  specimens  of  the  pennUlim,  or  singing  to  this  harp, 
which  followed  the  contention  for  the  gold  medal,  the  less  said 
the  better.  Whatever  may  have  been  the  ancient  excellence 
of  the  peitnitf-singers,  it  is  evident  their  art  is  now  utterly 


But  the  /HDiaitf-singers,  on  the  present  occasion,  seldom  came 
in  the  right  place,  and  were  always  wonderfully  inexact; 
besides  which,  they  sang  out  of  tune,  and  their  voices  were 
destitute  both  of  strength  and  quality.  It  was  impossible  to 
tell  whether  they  were  tenors  or  barytones,  and  to  the  great  ma- 
jority of  the  spectators  they  must  have  been  nearly  inaudible. 
While  the  harpist  might  be  "  wandering  in  little  variations 
and  embellishments"  the  singing  of  the  pennitllon  was  to  he 
"unembarrassed  and  true  to  the  fundamental  tune,"  but, 
unhappily,  the  modern  aspirants  for  vocal  honours,  on  the 
present  occasion,  were  always  embarrassed,  and  "  wandered" 
as  much  as  the  harper  hiauelf ;  so  that  the.  -  ' 


tune"  was  a  sufferer,  instead  of  a  gainer,  by  their  intervention. 
The  pennillion,  or  "  poetical  blossoms,"  as  they  are  called,  are 
ahort  epigrammatic  stanzas  of  various  metres,  involving  some 
particular  sentiment,  amatory,  patriotic,  or  pastoral,  which  by 
artful  management,  and  by  coming  in  at  certain  parts  of  the 
melody,  could  fit  several  tunea.  These  singers  might  impio- 
vise  these  stanzas,  if  sufficiently  skilled  in  the  art  of  im- 
promptu, or  sing  any  that  they  knew  by  heart.  Though  not 
a  great  number  have  found  their  way  into  print,  there  were  ' 
thousands  of  penniUiomt  popularly  known.  The  following 
epigram  in  praise  of  the  Welsh  nectar,  mead,  may  be  taken 


'  Owell  na'r  gwio  yWr  MMd  per  h 
Diodd  Be.rdd  yr  ben  Vrutanbid ; 
Gvin  a  bair  ynvydrwydd  cynnen, 
Ond  yn  y  MMd  mac  dawn  yr  Awen!" 

anslatcd  into  English  thus : — 

"  Nectar  of  bees,  not  Bacchus,  here  behold, 
Which  British  bards  were  wont  to  quaff  of  old ; 
The  berries  of  the  grspe  with  Furies  swell. 
But  ia  the  honeycomb  the  Muses  dwell!" 


which  has 


"  Metre,  music,  and  mead,"  were  the  invariable  i 
niraenta  of  social  relaxation  in  the  palmy  days  of  the  Well 
mountaineers,  before  the  march  of  human  events  had  made 
them  more  intimately  related  with  the  great  European  family. 
"  If  the  "  mead"  be  as  much  deteriorated  as  the  "  music," 
I  should  be  sorry  to  drink  it,  "  nectar"  though  it  be.  It  ia 
worth  observing  that  the  English  ballad,  onee  so  popular, 
"  Where  are  you  going,  my  pretty  maid  ?"  is  a  translation  from 
one  of  the  Cornish  pennillion,  beginning  H  Pa  le  er  ew  why 
moss  mfts  vean  whig."  I  believe  it  is  agreed  that  the  Cornish 
people  divide  with  the  Welsh  the  honour  of  being  the  only 
remnant  of  the  aborigines  of  Great  Britain. 

The  first  miscellaneous  concert,  which  brought  nearly 
1000  persons  to  the  Castle  from  the  hills  and  towns  adjacent, 
took  place  on  Wednesday  night,  and  the  impression  produced 
was  such  as  to  make  me  tremble  for  the  *'  national  music  of 
Wales."  It  was  roundly  asserted  by  many  that  the  Welsh 
people  would  not  listen  to,  and  could  not  possibly  appreciate, 
or  derive  any  amusement  from  "  Saxon  "  compositions  and 
"Saxon"  performers;  but  Mr.  J.  R.  Atkins,  the  zealous 
director  of  the  musical  performances  connected  with  the  pre- 
sent Eisteddvod,  was  of  another  opinion,  and  supported  his 
opinion  with  auch  unanswerable  arguments  that  the  question 
is,  I  imagine,  aet  at  rest  for  ever.  The  Welsh  have  as  much 
musical  feeling  as  any  other  nation— their  ancient  melodies 
prove  it ;  and  it  is  only  the  prejudices  of  certain  interested 
parties  that  have  so  long  kept  them  in  a  state  of  ignorance 
about  the  claims  of  modern  art  and  modem  artists.  I  never 
assisted  at  a  concert  where  more  enthusiasm  was  exhibited. 
As  nearly  all  the  pieces  and  nearly  all  the  performers  were 
unknown  to  the  majority  of  the  audience,  almost  everything 
came  upon  them  with  the  freshness  of  perfect  novelty,  and 
everthing  was  heartily  enjoyed.  The  overture  to  Fidelia 
introduced  Beethoven  to  the  inhabitants  of  Dyfayn  Clwyd 
(the  vale  of  Clwyd),  who  gave  the  giant  of  the  orchestra  a 
reception  worthy  of  his  genius.  The  band,  though  not 
numerous,  was  entirely  composed  of  efficient  performers,  and 
numbered  in  its  ranks  Messrs.  E.  Chipp,  Doyle,  Jay,  Belts, 
Cusins,  Hill,  H.  Chipp,  Guest,  Pratten,  Mount,  Card,  Horton, 
Williams,  Larkin,  Rae,  Irwin,  Chipp,  and  other  well-ki:owa 
London  players.  They  performed  the  overture  with  great 
vigour  and  decision.  Mr.  Machin,  with  one  of  the  delicious 
songs  of  the  gardener,  from  //  Seraglio,  was  applauded  in  a 
manner  that  proved  Mozart  to  be  as  acceptable  as  Beethoven 
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♦o,  th»  Webh  k u 1 1  itc r ■ .  Mr.  Sim*  Reeves  created  quite  a 
Mote.  But  1  matt  leave  the  concert  at  present,  to  apeak  of 
a.  leaa  agreeable  subject,  which  threatened  to  put  a  itop  to  the 
Eisteddvod  altogether. 

The  proceeding  of  tb«  Eisteddvod  yesterday  (the  third  and 
last)  were  unexpectedly  brought  to  a  close  about  ball-past 
one  o'clock  by  on  accident  that  might  have  led  to  the  most 
disastrous  results,  but  which  happily  terminated  without  any 
Joss  of  life,  aud  with  a  wonderfully  small  amount  of  injury, 
considering  the  immincat  danger  incurred.  While  a  young 
girl.  Miaa  Lovitt,  was  performing  on  the  harp,  competing  for 
one  of  the  prises,  the  centre  department  of  the  platform  of 
the  great  northern  gallery,  close  behind  the  chair  of  the  Pre 
aident.  Lord  Mostyu,  suddenly  gave  way, and  a  large  number 
of  ladies  and  gentlemen  were  precipitated  into  the  vault 
beneath.  The  effect  was  electric.  The  crowd  that  filled  the 
body  of  the  hall  rushed  spontaneously  to  the  platform,  and 
attempted  to  climb  up  the  barriers,  eager  to  render  assistance, 
and  much  harm  was  .  fleeted  by  well-meaning  persons,  who, 
stepping  on  tbe  broken  compartment  of  the  platform,  caused 
other  beams  and  fragments  of  planks  to  fall  on  the  unfortunate 
persons  below,  who,  as  tbe  fracture  occurred  in  the  middle  of 
the  platform,  were  cooped  up  together  in  such  a  manner  that 
to  extricate  tkem  was  a  difficult  matter.  At  length,  however, 
an  opening  was  effected  behind  the  platform,  through  some 
canvas  that  covered  one  of  the  larger  apertures  of  the  decayed 
wnlls  of  tbe  castle,  and  in  a  short  lime  every  one  was  got 
out.  Tbe  committee  then  ordered  tbe  building  to  be  cleared, 
which,  after  some  time,  was  effected  in  the  midst  of  the 
utmost  confusion.  Mr.  Lodge,  from  Rhyl,  and  Drs.  Stubbs 
and  Owen,  from  St.  Asaph,  being  luckily  present,  surgical 
advice  was  immediately  obtained.  The  following  persons 
were  found  to  be  injured  : — Mrs.  Dawson,  of  Oronant,  a 
broken  leg;  Mr.  Dawson,  injured  in  the  head  ;  Mrs.  Thomp- 
son, dougbtes  of  Mr.  Fletcher,  of  Abergele,  fractured  leg ; 
Lady  Johnson,  ancle  sprained  ;  Miss  L'Estrange,  hurt  by  a 
comb  running  into  the  oack  of  her  head;  Miss  Heaton,  of 
Place  Heaton,  slightly  injured.  As  neither  Mr.  Jones  (Tal- 
hainru),  the  architect,  nor  Mr.  Evans,  of  Bangor,  the  con- 
tractor for  the  building,  was  present,  the  committee  at  once 
held  a  meeting  to  inquire  into  the  cause  of  the  accident.  An 
engineer  and  some  carpenters,  &c,  experienced  in  such  sub- 
jects, were  sent  for  to  examine  and  report.  The  precise 
cause  of  the  accident  has  not  yet  transpired,  but  the  following 
announcement  has  been  issued  by  the  corr.mitteo  :— 

"The  committee  bet  to  acquaint  the  public  that,  \n  consequence  of  a 
pari  of  the  beaches  in  ihc  centre  cod  iparlroeat  baaing  given  way  this 
morning,  tbe  centre  area  of  tbe  Cattle  »Ui  be  furnished  with  comfortable 
ataU  and  appropriated  to  tbe  audience,  and  that  the  procccdloga  of  the 
Eiatcddrod  will  be  carried  into  eltect  as  published,  no  serious  consequence 
raving  ensued  from  the  accident." 


There  was  never  so  great  a  crowd  at  any  known  Eisteddvod. 
There  were  nbout  I  500  persons  present,  of  whom,  perhaps, 
300  were  on  tbe  platform.  More  than  700  arrived  by  tbe 
special  trains  from  the  various  towns  on  the  Chester  and 
Holyhead  line.  The  committee  have  been  much  praised  fot 
flot  stopping  the  concert  to-night. 


P.S.  I  ahall  endeavour  to  transmit  my  account  of  the  con- 
certs to  be  in  time  for  your  publication. 


Ma 


Edwin  Lam><eer. — 
the  honour  of  Knighthood  upon  tdwrn  Lands  eer.  Sir 
uow  aguttt.of  iier  Majesty,  at  Balmoral. 


has  been  pleased  to  confer 
Edwin  is 


JENNY  LIN  D   IN  AW  ERICA,         y.  :; 

{Trom  the  Timet.) 

There  is  a  shrine  for  some  divinity  or  other  in  every  human 
heart.  In  this  respect  the  Americans  ate  made  pretty  much 
like  the  rest  of  us.  They  have  not  much  reverence  for  a 
sovereign,  or  a  lord,  or  even  for  a  pope.  In  fact,  their  political 
engagements  have  rather  cut  them  out  of  the  old-fashioned 
circle.  But  set  them  once  free,  try  them  on  a  little  new  Ground, 
and  their  innate  loyalty  will  come  out  as  strong  as  their  own 
rivers  and  fulls.  Jenny  Lind,  after  flitting  about  Europe  as 
free  as  a  lark,  jilting  queens,  suitors,  and  opera  lessees,  has 
lighted  on  the  New  World,  and  made  it  her  own.  The  Caribs 
were  not  more  awe-struck  at  the  landing  of  Columbus  than 
the  Yankees  at  the  advent  of  Jenny  Lind.  Our  own  coun- 
trymen were  mad  enough,  in  all  conscience,  considering  that 
of  the  multitudes  who  raved  about  Jenny,  not  one  in  ten  had 
heard  a  note  of  her  voice  ;  and,  though  she  tang  for  charities, 
she  certainly  did  not  sing  to  "  the  million."  The  Americans, 
however,  beat  us  out  and  out  in  the  pitch  of  their  devotiun, 
before  a  soul  of  them  has  seen  her.  It  is  already  their  belief, 
as  expressed  by  one  of  the  soberest  of  their  journals,  that  *'  she 
has  been  raised  up  by  the  Great  Spirit  to  make  the  rest  yf  the 
world  humble,  while  they  adore  His  power.''  There  is  always 
a  certain  relation  between  the  worshipper  and  tbe  worshipped, 
and  the  most  entranced  homage  will  occasionally  betray  the 
contemplation  of  self.  Iu  the  present  instance  the,  prostrate 
multitude  cannot  help  being  proud  of  their  city,  of  their  visitor, 
of  themselves,  and  of  their  own  singular  good  taste.  "The 
Swedish  Nightingale,  the  soul  of  song,  has  at  length  arrived 
in  the  empire  city  of  the  gtea*.  republic  of  the  ih'cw  ^orui, 
and  her  welcome  has  bc^n  cordial  aud  cnlhutiasiic  Au  pro- 
portion to  her  fame,  and  that  intuitive  instinct  by  which  the 
people  of  New  York  never  fail  to  rrcogjii&c,  anil  depreciate 
heroism,  goodness,  or  genius."  In  this  Pautheyn  o(  great- 
nesses, which  is  most  admired,  and  which,  stands  on  the 
principal  pedestal-tho  Nightingale,  the  Empire  City,  the 
Great  Republic,  the  New  World,  the  people  of  $crr  York,  or 
the  abstract  excellencies  that  wind  up  tjie  seu^cfif e  f Need 
we  hesitate  for  an  answer  ?  Tlicy  are  alt  in  pxopoitlon  to  one 
another,  aud  the  beauty  of  Jenny  Lind  consist*  Ifi.  hjrr  Jscing  cf 
a  piece  with  New  York.       ,  i**i*tui  ln  n<>  in 

Our  readers  are  already  acquainted  with  the  splendour  cf 
Jenny  Lind's  reception  ;  the  desertion  of  the  clurthes— for  it 
was  Sunday ;  the  assemblage  of  the  population  on  the  shore; 
the  triumphal  arches;  the  my  rinds  of  e>es  fixed  on  the  Alia  she 
as  she  steamed  up  the  river  ;  the  meeting  of  Jenny  Lind  and 
Barnum,  with  the  brief  but  impottunt  interchanges  of  senti- 
ment that  ensued  ;  the  rush  of  tbe  cuger  multitude  through 
the  dock-yard  gntes ;  the  prcgresa  to  Irviug-housc ;  the 
gorgeous  apartments  prepared  for  the  "  Nightingale;"  her  ad- 
miration of  the  scenery,  cf  the  stripes  and  stars,  of  the 
respectability  of  the  mub,  of  the  comfortable  niggers,  of  the 
airs  "  Hail  Columbia"  aud  "  Yankee  Doodle,"  aud  of  every- 
thing that  she  beard  or  saw.  Aa  we  have  to  epitomise  the 
proceedings  of  ten  days,  each  of  which  would  fill  several 
columns  »f  this  paper,  we  sict  forced  most  reluctantly  to  omit 
heaps  of  the  moat  interesting  and  picturesque  details.  It  is, 
however,  satisfactory  to  know  that  everything  is  recorded, 
•nd  if  future  ages  should  wiab  to  realise  these  events  they 
will  not  have  to  draw  on  their  imagination,  or  to  be  content 
with  these  few  scanty  seuteuces  in  which  the  fat,:  of  dynasties 
and  empires  have  sonn  times  been  recorded.  Nut  a  w»rd,  not 
a  smile,  not  a  downcast  look,  tu  t  a  choking  of  the  utterance, 
uol  a  flourish  of  live  handkerchief,  «r  wave  of  the  baud,  not  a 
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pink  riband  bos  been  omitted  from  the  history  of  the  first 
momentous  day,  from  the  instant  when  Jesny  Lind  was  re- 
vealed to  the  'cute  gaze  of  the  American  world  by  her 
proximity  to  Barnum  on  the  deck  of  the  steamer,  up  to  the 
witching  hour  of  midnight,  when,  alter  a  serenade  by  two 
hundred  musicians  and  the  whole  population  of  New  York, 
and  a  tremendous  long  address  by  the  committee  of  the 
Musical  Fund  Society,  "  the  deputation,  having  conversed  a 
few  moments  with  Jc'nny  Lind  and  Mr.  Barnum,  then  with- 
drew, and  the  Nightingale  retired  to  her  downy  nest."  We 
assure  our  readers  that  we  have  cut  the  first  day  very  short 
indeed.  We  have  left  out  incidents  enough  to  fill  an  orthodox 
novel  in  three  vols,  duodecimo.  There  aie  nine  days  before 
ms,  so,  adopting  the  conspicuous  arrangement  ia  the  New  Yoik 
papers,  we  will  proceed  at  once  to  the 

SECOND  DAY. 

On  Monday  morning,  the  whole  population  of  New  York 
had  come  to  the  conclusion  "  that  there  was  no  humbug  about 
Jenny  I.ind,  and  that  she  was  a  diamond  of  the  first  water." 
They  flocked  to  the  hotel,  hoping  to  get  a  sijjht  of  her,  mid, 
as  it  mined  very  hard,  they  filled  its  halls  and  passages,  the 
resident  company  of  the  hotel  being  already  not  far  from  u 
thousand.  At  twelve  o'clock,  the  proprietor  conducted  Jenny 
Lind  To  the  ladies'  dining-room,  and  introduced  her  to  the 
lady  of  Commodore  Stockton  and  five  hundred  ladies,  each  of 
whom  the  shook  by  the  hand.  At  two,  she  was  driven,  with 
rip  little  difficulty,  through  the  crowd,  to  inspect  the  Jenny 
'  Lind  Hall,  the  Tabernacle,  Niblo's  Garden,  and  Bamum's 
Museum.  Castle-gardeu  received  a  more  particular  exami- 
nation. By  the  evening,  Mrs.  and  Miss  Barnum  had  been 
telegraphed  up  from  Connecticut.  Presents  now  poured  in 
from  all  quarter*,  us  also  tickets  for  fancy  balls,  fa.  Mr. 
Bccrfe  took  the  measure  of  her  head  for  a  riding  hat.  Certain 
Intended  visits  were  postponed,  and  the  public  press  urge 
Jenny  Xf'nd.  not  "  to  take  Monday  as  a  specimen  of  their 
glorious  au}umn."  The  papers  arc  full  of  tKtCDMioni  on  the 
price  find  sale  of  the  tickets  and  the  chances  of  Mr.  Barnum  a 
success,  almost  everybody  in.  New  York  having  a  different 
opinion  as  to  the  proper  scale  of  price*.  "  The  choice  seats," 
it  was  known,  would  be  "auctioned."  Another  pecuniary 
topic,  of  great  interest^  was  the  furniture  of  Jenny  hind's 
suite  of  rooms,  madii'  expressly  fur  the  occasion,  which  must 
have  cost  at  least  G,000  dollars.  It  now  transpired  that 
Jenny  Lind  had  with  her  a  middle-aged  Cousin  (Mademoiselle 
Ahmanscn),  who,  with  Mr.  Benedict,  took  care  of  her  affairs. 
«•  So  much  for  Jenny  LTnd  s  second  dny  in  New  Yoik. 

7HICD  DAT. 

"  The  Castle-garden  has  been  taken  by  B-.irtmm  f"  The 
whole  city  was  in  ccsraoy  at  the  news.  The  Castle^grrrden 
will  hold  8,000  persona,  and  as  it  will,  of  course,  pay  better 
at  three  dollars  a  ticket  than  h  room  less  than  half  the  size 
at  double  the  price,  it  would  evidently  be  Itanium'*  interest 
to  give  all  his  150  concerts  at  New  York  as  long  as  the  room 
filled.  Everybody's  chance  of  hearing  was  so  much  the 
better,  and,  as  Jenny  Lmd  hod  r.«  interest  in  the  receipts, 
the  choice  of  this  room  was  a  new  proof  of  her  goodness. 
The  requisite  alterations  in  the  room  are  now  minutely  dis- 
cus«ed,  whether  to  assist  the  voice,  or  to  prevent  a  crush. 
Barnura  is  beset  with  splendid  offers  from  Toronto,  St.  Louis, 
Cincinnati,  and  other  cities  south  and  west.  The  crowd 
before  Irving  house  continues  night  and  day.  A  perpetual 
stream  of  bouquets  and  olher  "elegant  tokens  -of' esteem" 
pour  in,  and  Jenny  Lind  bsglue  to  be  aghast  at  the 


frightful  debt  of  gratitude  she  is  incurring.  She  asks 
at  least  to  see  her  numerous  benefactor*,  or  to  be  excused 
receiving  their  presents.  The  charitable  institutions  are 
early  in  the  field  preferring  their  claims.  In  the  afternoon 
Jenny  Lind  drove  out  with  Mr.  Benedict;  and  it  was  sur- 
mised that  their  object  must  be  to  look  nut  for  a  quieter  place 
than  Irving  Hotel  — much  as  she  was  pleased  with  Mr. 
Howard  and  his  splendid  establishment.  At  all  events,  they 
called  at  the  York  Hotel.  On  her  return  from  her  drive,  she 
dined  at  the  public  table  at  half-past  three,  where  the  and  the 
company  were  delightid  with  one  another.  What  Jenny 
Lind  did  after  dinner  does  not  immediately  transpire,  but  the 
gap  is  filled  up  with  Mr.  Itanium's  present  of  a  service  of 
plate  to  Mr.  Wilton,  the  agent  who  effected  the  engagement. 
It  was  to  be  seen  at  Tcnney's,  in  Broadway. 

FOURTH  DAY. 

"  The  first  questioo  you  are  asked  in  the  streets  is,  '  Have 
you  seen  the  Nightingale  ?'  New  was  there  such  a  furore 
about  a  woman  befoiv— at  least  not  since  the  time  of  the 
Trojan  war."  Jenny  Lind  is  "  another  Joan  of  Arc ;"  she 
has  taken  the  city  by  storm.  "  From  morn  till  dewy  eve  the 
Irving-house  was  crowded  with  human  beings,  within  and 
without,  and  the  steamboats  and  railway  trains  were  loaded 
with  passengers  coming  to  this  metropolis  to  sec  the  8wede. 
Kven  the  clergy  and  bishops  are  running  to  tee  her."  Dr. 
Cummings,  a  splendid  orator  ou  the  slavery  question,  has 
already  been  at  her  with  some  school-girls,  and  a  six-dollar 
bouquet.  Of  course,  he  expects  a  concert  for  his  school. 
"  At  twelve  o'clock  Bishop  Hughes  paid  his  oVeoirs,  and  laid 
on  the  flattering  unction  in  the  most  delicate  manner.  Jenny 
Lind  fell  highly  honoured  with  a  visit  from  so  distinguished  a 
churchman." 

-  Next  ramo  Major  Woodb.Il,  to  tender  the  rnchnntreis  the  welcome 
ot  the  nty  of  New  York,  sod  then  proctcdrd  to  »ho**r  eoroplinienti  on 
Mademoiselle,  lie  »i  — '  We  hire  heard  Maliuran  and  other  singers, 
but  we  all  know  you  are  the  Queen  of  Song.' 

"Jknny  I.ind  (interrupting  him).— You  frighten  me.  Everybody 
frightens  ir.c  with  too  much  pr«ise.  I  fear  I  shall  never  come  up  to  the 
expectations  formed  of  me.  1  have  been  spoiled  with  flattery  twice 
before,  and  I  fear  I  shall  be  spoiled  again. 

"Major. —  We  know  that,  you  are  sccuatomed  to  this,  and  tbat  it 
cannot  injure  yuu.    We  think  you  worthy  of  It. 

"Junky  Linp. — No;  it  i«  always  new  to  me.  I  cannot  accustom 
myself  to  It.  There  is  too  much  friendship  shown  me.  t  am  lull  of 
impel feetions,  and  if  you  continue  to  flatter  me  In  this  way,  I  shall 
tremble  when  I  come  to  <ing. 

"  It  is  quite  evident,"  says  the  FfVeA/y  HeraU,  fiom  which  we  quote 
this  edifying  convrrsation,  "that  Miss  Lind,  who  Is  made  of  a  in 
peculiarly  sensitive  and  susceptible  of  applause,  was  overwhelmed  > 
the  praises  lavished  upon  I  er  by  the  two  distinguished  indivldusls  < 
had  thus  visited  her  in  succession.    Her  cheek  was  rosntf 
blushes." 

Miss  Lind  was  th»n  visited  by  about  400  ladies,  after  which 
she  was  enrried  off  by  the  President  of  the  American  Art 
Union  to  a  private  view  of  the  exhibition.  The  pictures 
honoured  with  her  notice  ore  all  minutely  described.  The 
party  is  then  walked  into  an  adjoining  room,  where  they  find 
a  'magnificent  collation,  a  crowd  of fashionable  ladies,"  and 
a  host  of  officials  with  singular  names.  Speeches  ensue. 
Jenny  Lind  is  enrolled  a  member  amid  a  shower  of  compli- 
ments, and  is  with  difficulty  driven  back  through  the  crowd  to 
her  hotel.  The  near  approach  of  the  ticket  auction,  fixed  for 
Saturday,  creates  intense  excitement. 

Ilpa        b  l*J,  I*  FIFTH  DAY. 

Jenny  hind's  personal  appearance,  l;*r  intellectual  qualities, 
her  religious  sensibilities,  are  now  minutely  discussed,  and, 
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fully  appreciated.  It  is  ascertained  by  an  immense  companion 
of  observations  that  she  is  not  what  is  called  beautiful,  but  a 
great  deal  better.    The  generous  public  had  taken  alarm  at 

the  prospect  of  her  being  fleeced  in  the  way  of  charity  per- 
formances, but  is  now  consoled  at  the  thought  that  they  help 
to  make  up  that  spiritual  ideal,  in  which  consist*  her  great 
charm.  The  press  also  makes  the  agreeable  discovery  that  by 
its  glowing  descriptions  of  Jenny  Lind  it  contributes  to  the 
same  happy  result.  It  is  reported  that  the  existing  engage- 
ment between  Barnum  and  hit  fair  protege  is  cancelled,  and  a 
new  one  substituted,  by  virtue  of  which  Jenny  Lind  and 
Barnum  are  to  divide  the  net  profits— not  only  in  the  United 
States  but  all  over  the  world — to  the  end  of  that  lady's  career. 
To  obviate  any  momentary  alarm  this  announcement  may 
occasion,  wo  may  as  well  mention  that  Mr.  Barnum  is  a 
married  man.  The  prise  of  200  dollars  for  the  best  poem  on 
Jenny  Lind's  visit  is  now  awarded  to  Mr.  Bayard  Taylor,  out 
of  750  competitors.  The  other  topics  of  Friday  are  the 
foe  eimile  of  the  card  to  the  balcony,  with  directions  to  the 
bearer;  an  indignant  denial  by  Mr.  Howard  that  he  had 
bribed  Jenny  Lind  with  1,000  dollars  to  put  up  at  Irving's 
Hotel ;  more  monster  banquets,  multitudinous  visits  by 
ladies  and  great  functionaries,  some  adventures  of  Jenny 
Lind  In  quest  of  "  a  sensible  old  horse  ;"  and  speculations  on 
the.  mode  in  which  she  will  pass  next  Sunday. 

SIXTH  DAY. 

Saturday  morning  is  occupied  with  anticipations  of  the 
auction  to  come  off  in  that  day.  The  policy  of  this  price  or 
that  price,  the  produce  of  the  sale,  and  the  peculiar  character 
of  the  musical  world  in  New  York,  as  compared  with  that  of 
London,  are  discussed  with  financial  vigour.  The  Weekly 
Herald,  which  has  always  been  beating  down  the  money 
value  of  Jenny  Lind,  while  it  cried  up  her  talent  and  virtues, 
says  that  one  dollar  would  be  about  the  figure  that  would  pay 
best,  and  reduces  it  to  arithmetic.  It  now  appears  that  the 
750  disappointed  competitors  for  the  Jenny  Lind  prize  are 
all  deeply  disgusted,  and,  what  is  worse,  that  Jenny  is 
equally  disgusted  with  the  successful  poem  which  she  is 
expected  to  sing,  and  which  ii  a  fulsome  eulogy  of  herself. 
The  choice  is  declared  to  be  a  job.  It  was  known  before  who 
was  to  have  the  prize,  and  the  only  merit  of  the  poem  is  its 
adaptation  to  music.  More  bouquets.  Jenny  Lind'a  choice 
of  a  private  secretary  is  announced,  and  we  are  told  about 
him;  as  also  that  "she  spends  to-morrow  with  the  lie  v. 
Mr.  Baird." 

SEVENTH  DAY. 

Sunday  is  devoted  to  a  review  of  the  auction,  the  previous 
day.  It  was  attended  by  3,000  or  4,000,  notwithstanding  a 
heavy  rain,  and  the  unexpected  imposition  of  one  shilling  a- 
head  for  admission  to  the  Garden.  Mr.  Barnum  and  the 
auctioneer  bad  much  trouble  to  dispel  some  mystifications 
which  rumour  had  raised.  The  latter  took  his  stand  in  the 
very  spot  where  Jenny  Lind  was  to  stand,  and  "  proceeded  to 
sell  the  first  ticket,  having  the  right  to  the  first  choice  seat  to 
the  first  concert  of  Jenny  Lind  in  America/  After  a  tre- 
mendous competition,  it  was  knocked  down  to  a  hatter,  for 
225  dollars,  amid  vociferous  cheering.  The  next  choice  scats 
went  at  much  lets  prices.  The  names  of  all  the  purchasers, 
the  numbers  of  their  tickets,  and  the  sums  given,  are  published 
at  length,  and  would  occupy  two  columns  of  this  paper.  We 
must  be  content  with  the  results.  On  Saturday  there  were 
■old  1,429  tickets,  at  the  averago  price  of  6  dohn  38  cents, 
amounting  to  P..  11  dols. 


EIGHTH  DAY. 

The  hatter's  reaiom  for  giving  225  dols.  for  the  first  ticket; 
and  his  expressed  determination  to  give  500  dols.  if  necessary, 
occupy  the  attention  of  New  York,  to  the  exclusion  of  all 
other  topics,  and  even  Jenny  Lind  is  forgotten.  As  he  lived 
next  door  to  Barnum's  Museum,  many  people  thought  t  a 
juggle ;  but  that  does  not  account  for  five  others  bidding  against 
him.  The  place  selected  by  the  hatter  was  by  no  means  a 
good  one,  being  directly  under  Jenny  Lind,  and  one  next  to 
it  only  went  for  10  dols.  "There  is  a  better  solution  tor  ths 
mystery,"  says  the  Weekly  Herald,  "  than  to  charge  it  to  Peter 
Funk."  What  do  our  readers  suppose  that  to  be  ?  Taey  re- 
member, probably,  the  hatter  immortalised  by  Carlyli,  for 
sending  about  the  town  a  monster  hat.  with  his  name  nd 
address  under  it.  It  now  appears  that  Mr.  Genin's  object  was 
the  same.  His  ticket  will  he  worth  1,000  dols.  to  him,  he 
says.  There  were  others  alive  to  its  value.  Three  of  the 
five  unsuccessful  competitors  were  patent  medicine  vendors. 
The  name  of  Genin  now  stands  before  us  at  the  head  of  the 
most  portentous  list  of  names  ever  published  in  America. 
He  intends,  it  is  said,  to  follow  up  the  idea  on  the  night  of  the 
concert,  by  sitting  in  the  front  of  the  audience,  with  an 
immense  hat  suspended  over  his  head. 

NINTH  DAY. 

Monday  began  with  the  adjourned  auction,  when  3,055 
tickets  were  sold  for  15,319  dollars.  The  event  of  the  day, 
however,  was  the  first  rehearsal,  on  which  we  will  not  venture 
at  present,  only  observing  that  Jenny  Lind  seems  to  have 
created  quite  as  much  enthusiasm^  as  in  her  first  dibit  in  the 
British  metropolis. 

TBNTH  DAY. 

On  Tuesday  was  the  second  rehearsal,  "  when  the  great 
northern  luminary  of  song,"  we  arc  told,  "  was  stilt  more  suc- 
cessful than  on  the  previous  day  ;**  being,  as  the  reporter 
explains,  entirely  satisfied  with  the  building,  the  audience, 
and  herself.  "A  curious  incident  occurred  when  she  was 
commencing  the  '  Casta  diva.'  She  had  not  got  throngh  half, 
a-dozen  notes  when  a  gun  was  heard.  She  immediately 
stopped  and  laughed.  She  went  on  again,  and  then  the  roar 
of  another  gun  brought  her  to  a  complete  halt,  when  she  could 
not  refrain  from  laughing  a  second  time.  She  had  to  give  it 
up.  It  turned  out  to  be  the  firing  of  the  100  gone  from  the 
battery,  in  celebration  of  the  admission  of  California  into  the 
sisterhood  of  States.  During  the  firing,  two  or  three  wreaths 
of  the  smoke  from  the  gun  were  borne  right  over  Castle- 
garden,  and  had  a  very  pretty  effect.  When  she  was  informed 
of  the  cause  of  the  interruption,  she  said  it  was  to  her  a  very 
agreeable  interruption,  as  it  was  lor  the  good  of  the  country." 
Here  we  must  break  off.  The  results  of  the  first  public 
concert,  which  was  to  take  place  on  the  Wednesday,  we  hare 
yet  to  learn. 


Tin  Paizit  Song  roa  J  sunt  Linn. — Bayard  Taylor,  of  the 
Tribune,  ha*  been  prouounced  by  the  Jenny  Lied  Song  Committee 
the  successful  candidate  for  Mr.  Baruum's  prise  of  200  dollars. 
Vi  <■  anticipated  this  result  when  it  was  announced  that  an  attach* 
of  the  Tribune,  and  L.  G.  Clarke  were  members  of  the  committee  i 
but  the  wbule  thing  is  too  transparent  to  impose  upon  the  public 
the  idea  that  Taylor  has  any  ouc  of  the  essentials  for  either  a  song 
writer  or  a  poet ;  we  are  curious  to  see  this  successful  specimen  of 
song  writing,  and  will  refer  to  it  hereafter  in  connection  whh  the 
cUicns  of  its  author.  Neither  has  any  member  of  the  committee 
•elected,  a  single  requisiieot  a  competent  judge  of  the  menu  of  a 
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MOLCRI  WELLS. 

Tns  most  remarkable  feature  in  the  performance  of 
Coriolanvs  at  this  theatre  is  the  marked  improvement  in 
Mr.  Phelps's  representation  of  the  hero  since  the  play  wan 
revived  two  years  ago.  This  gentleman  evidently  studies 
afresh  each  character  of  Shakspere  that  he  performs  on  the 
re-revival  of  the  respective  plays.  The  improvement  was 
chiefly  visible  in  the  passages  of  sarcasm  and  in  the  greater 
flnUh  in  detail  throughout.  As  for  the  energetic  scenes,  wc 
cannot  say  a  better  or  truer  thing  of  them  than  that  they  are 
just  what  they  always  were.  Mr.  Phelps  is  resolved  that  the 
mantle  of  Macready  shall  not  fall  on  unworthy  shoulders. 

A  pleasant  little  piece,  entitled  Michael  Perritt,  has  been 
produced  with  considerable  success.  The  interest  turns  opon 
the  fortunes  or  misfortunes  of  a  poor  French  clergyman  (from 
whom  the  piece  takes  its  name),  who,  having  been  deprived 
of  his  curacy  during  the  Revolution,  is  induced — with  a  view 
to  promote  the  marriage  of  his  niece  Jolie  with  her  betrothed 
husband,  Adotphc — to  become,  unconsciously,  an  agent  of 
the  police  in  detecting  a  conspiracy  in  which  Adolphe  is 
involved,  and  thus  discovers  that  his  exertions  for  his  niece 
and  her  lover  have  served  only  to  betray  them.  At  the 
instigation,  however,  of  Fouche,  the  police  minister  of  the 
Consular  Government,  who  has  been  a  pupil  of  Michael's, 
Adolpbe  is  pardoned,  and  lite  old  clergyman  restored  to  his 
curacy.  The  acting  is  exceedingly  good  ;  the  simplicity  and 
humour  of  the  kind-hearted  clergyman  are  nicely  given  by 
Mr.  A.  Youpge,  and  the  other  characters  arc  well  supported, 
not  omitting  Misa  Marstou  as  Julie,  who,  in  the  dress  of  a 
French  rustic,  makes  the  most  of  her  handsome  face  and 
young  and,  graceful  form.  Q. 

—  :  '  1  : — ■  

JULLIEN  IN  THE  PROVINCES. 
J  v  f.n 's  recent  tour  has  proved  one  of  the  most  success- 
ful be  baa  yet  undertaken .  Having  for  the  last  few  years 
made  th«  chief  towns  hik  head  quarters,  he  conceived  it  would 
not  be  emits  if  be  w  ould  for  one  season  honor  the  secondary 
cities  wkb  his  performances.  J ullien  no  sooner  conceived  the 
idea  than  be  carried  it' out.  The  secondary  cities  received 
Jul  lien  and  his  band  with  open  arms,  and,  as  far  aa  we  can 
trace  his  tourncr,  the  new  speculation  haa  answered  the  highest 
expectations  of  the  energetic  chef  tTorehettre.  Having  no 
correspondent  in  any  of  the  towns  in  which  Jullicn  gave  his 
late  concerts,  we  have  not,  as  we  have  been  accustomed  to  do, 
rendered  a  weekly  account  of  his  doings.  We  are,  therefore, 
compelled  to  draw  on  one  or  two  provincial  papers  to  speak 
for  us  as  our  reporter.  The  Newtatll*  CouratU  of  the  20th 
instant  thus  alludes  to  the  "Monstre  Concert/*  given  at 
Newcastle  on  the  19th 

"  Moms.  Jolliin,  the  deservedly  popular  snd  talented  artiste,  give  ■ 
Grand  '  Concert  Monstre '  yesterday  evening  «t  our  Theatre  Royal,  and 
it  w»s,  as  usual,  honoured ,with  i  crowded  and  splendid  audience.  Indeed, 
the  genius  and  unrivalled  musical  skill  of  this  celebrated  conductor  not 
only  claim  but  irresistibly  draw  that  degree  of  patronage,  which  his 
unceasing  exertions  a*  a  caterer  of  the  public  justly  entitles  him  to,  (ur  to 
him  ilone  may  fairly  be  ascribed  the  credit  of  Introducing  a  style  of 
orchestral  music  hitherto  unequalled  in  the  annals  uf  the  protrusion.  The 
programme  on  the  present  occasion  was  well  selected ;  and  the  most 
attractive  feature  in  it  was  the  announcement  of  the  aVfcai  of  the  cele- 
brated vocalist.  Mis*  Dolby ;  but  though,  of  course,  'the  star'  of  the 
evening,  yet,  a*  brilliant  orbs  are  destined  occasionally  to  be  obscured, 
so  it  was  to  be  regretted  thst  this  far-famed  cantatrtce  bad  to  suffer  a 
:  from  slight  indisposition  arising  from  a  cold.  Under  such 
it  certainly  redoonda  much  to  her  honour,  that,  rather 


even  with  such  a  aevere  drawback,  she  made  a  favorable  Impression  on  the 
audience.  Her  voice,  so  fr  r  as  eould  be  Judged,  Is  fell,  mellow,  snd 
pare;  her  enunciation  clear  and  perttct ;  and,  had  her  powers  been 
more  at  command,  other  evidences  of  her  vocal  capabilities  would  have 

no  doubt  developed  themselves,  and  fully  borne  out  the  fame  which  pre- 
ceded her  coming.  It  it,  however,  to  be  hoped  that  our  fellow-towns- 
men  will  hear  Mlis  Dolby  on  a  more  favourable  occasion.  With  respect 
to  the  other  department  of  the  corps  mmieaU,  they  all  exerted  them- 
selves in  such  a  manner  aa  to  maintain  that  proud  pre-eminence  their 
talent*  have  procured  them.  Herr  Kcenig  surpassed  all  his  previous 
trior's  on  the  cornet -a- piston,  and  a  flute  solo  by  Mr.  Pratten  excited 
general  applause.  The  orchestra,  though  not  *o  numerou*  as  at  some 
previous  concern,  was  equally  efficient ;  and  those  artists  who  formed 
the  leading  portion  of  it  were  ably  supported  by.the  apleadid  band  of  the 
33rd  regiment." 

We  arc  glad  to  find  that,  In  going  so  far  north  with  his 
band,  Jullien  did  not  "  carry  coals  to  Newcastle,"  although, 
from  the  account  above  given,  he  was  not  far  from  setting  the 
town  on  fire.  It  is  evident  that  the  Newcastle  folk  have  soma 
appreciation  for  the  fine  arts,  and  that  they  have  aouls  aborn 
pure  carbon.  We  lament,  with  the  writer  of  the  Courant, 
that  anything  should  have  interfered  with  Mits  Dolby'a 
admirable  talent  to  have  prevented  its  being  exhibited  in  the 
most  advantageous  light.  Wc  have  no  doubt,  however,  that 
the  colliers  will  make  every  allowance,  especially  if  Miss  Dolby 
sang  in  the  miner  key. 

Touching  this  same  Newcastle  concert,  the  Gateshead  Ob- 
server, in  language  more  diffuse,  in  wit  keener,  in  statistics 
more  express,  and  in  broader  type,  thus  apostrophises  the 
performance  and  performers  :— 

"On  Thursday  night,  the  Theatre  Royal,  Newcastle,  was  crowded- 
boxes,  pit,  and  galicry.  Some  of  our  neighbours,  indeed,  ladies  as  well 
as  gentlemen,  unable  to  squeeze  themselves  into  that  part  of  the  house 
ordinarily  allotted  to  the  vudience,  were  fain  to  make  their  '  first  appear- 
ance on  the  stsge."  rather  than  forego  the  pleasure  of  hearing  the  con- 
cert. Never  did  concert  of  M.  Jullien  go  off  better— we  had  almost  said 
•  as  well.'  Because,  perhaps,  he  was  never  before  aided  by  the  band  of 
the  33rd  Regt.,  the  finest  regimental  band  that  has  been  stationed  in 
Newcastle  within  our  memory — not  to  ray  the  memory  of  the  '  oldest 
inhabitant.'  Several  of  the  piece*  performed  were  M.  Jullien'*  own. 
One  of  them  wa*  a  musical  sketch  (if  the  expression  be  allowable)  of  the 
race  for  ' The  Derby  !'  snd  was  full  ol  effects  which  can  only  ade- 
quately be  characterised  by  the  epithet  'Jullienic'  Selection*  from 
Beethoven.  Rossin',  Meyerbeer,  Bellini,  itc,  were  charmingly  given. 
Miss  Dolby  sung  Italian,  Scotch,  and  English  music  ;  and  being  encored 
in  '  Bonnie  Dundee,'  M.  Jullien,  who  bad  accompanied  her  from  the 
foot-lighU,  quickly  returned,  and  whispered  the  leader,  Mr.  Baker.  Mr. 
Baker,  the  reader  must  understand,  although  a  atringed  performer,  is  the 
'  wind  instrument '  of  the  corpt  on  emergencies  ,  snd,  stepping  forward, 
he  said.  '  Ladies  and  gentlemen.  Mis*  Dolby  respectfully  beg*  you  to 
excuse  her  from  repeating  the  sonic.  She  is  suffering  from  a  severe  cold, 
but  undertook  to  go  through  her  prescribed  performances  rather  than 
disappoint  the  public'  The  excuse  was,  of  coursr,  accepted  ;  and  the 
disappointment  of  the  audience  was  shortly  forgetten  in  the  delight 
afforded  by  Mr.  Pratten's  flute,  who  played  a  solo  founded  on  Jetty  Treffx'i 
'Trab,  trab.'  He  retired  amidst  loud  plaudiis,  which,  however,  he  was 
too  moilett  to  interpret  into  an  encore  i  but  M.  Jullien,  arresting  him  at 
the  wings,  kindly  patted  him  on  the  back,  and  asaured  him  (we  could 
M.  J.'*  countenance)  that  he  was  mistakeii.  Thu* 
storm  of  approbation,  be  returned  to  the  front,  snd 
repeated  hi*  performance.  Herr  Kcenig  waa  (a*  he  alway*  is)  encored  in 
everything.  Hi*  trumpet  blast*  and  breathings  are  alike  wonderful. 
The  ophicleide  or  saxophone  'Herr  Sommer*),  experienced  a  similar  com- 
pliment. Mr.  Wintrrbottom  was  great  on  the  bassoon  i  and  a  Zaccheo* 
of  a  performer,  who  eclipaed  the  nightingale  with  his  flageolet, repeatedly 
enraptured  the  audience,  and  elicited  their  applause.  But  what  most 
demanded  our  admiration,  we  confess,  were  the  teats  of  a  versatile  per- 
former, somewhst  overtaxed  by  M.  Jullien  in  those  piece*  where  ophi- 
cleide and  flageolet,  baatooa  and  triangles,  trombone  and  fiddle,  violon- 
cello and  flute,  are  la* bed  tale  fury  by  the  wand  of  the  musician.  The 
young  gentleman  to  whom  we  allude  worked  and  played  with  every 
limb  and  angle  of  his  body— banging  the  cymbals,  rattling  the  tambour  i  ne, 
and  beating  an  'outside  slice*  (as  it  seemed  to  ui)  of  a  tag  drum— 
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i.'  which  set  jour*  heart*  >  beating;  and  we  thought  that,  from 
the  Mayor  of  Newcastle  downward*,  we  were  all  of  us  going  to  be 
'drummed  out  (  but  M.  Jullien  wa»  loo  courteou*  and  too  loyal  for 
•uch  an  action—  so  concluded  hi*  admirable  concert  with  '  God  »ave 
the  Queen.' " 

M.  Jullien,  we  understand,  was  nt  Doncnster  during  the 
race  week,  and  on  the  Lrger  day,  it  was  currently  given  out, 
divided  the  interest  with  the  *'  dead  heat."  If  our  informant 
may  be  relied  on,  a  "  Grand  Legcr  Pollen,"  companion  to  the 
"  Grjnd  Derby  Polka,"  was  composed  for  the  occasion,  and 
being  played  at  the  conct-U  on  the  night  of  the  "  Scllinger," 
created  a  perfect  furore  among  the  winners.  The  losers  could 
not  afford  to  part  so  freely  with  their  enthusiasm. 

We  are  pleased  to  i.  cord  the  great  success  of  Jullien 
whithersoever  he  goes,  and  wc  hope  to  henr  equally  good  ac- 
counts rendered  of  his  doing*  in  the  remainder  of  his  lournie. 


(Hiometto 


JENNY  LINO'S  FIRST  CONCERT  IN  AMERICA. 

We  have  been  transmitted  by  express  the  programme  of 
Jenny  Lind's  first  concert  at  Cusile  Garden.  We  print  it 
eutir-  for  thebencflt  of  European  readers. 

CASTLE  GARDEN. 
FIRST  APPEARANCE  OK  MDLLE.  JENNY  LIND. 

WEDNESDAY  EVENING?  Urn  SEPTEMBER,  1850. 
PROGRAMME: 
PART  I. 

C.  M.  V.  Weber. 

Aria— "Sorgcte," 
n<t")       .       .  , 
Sung  by  Sig.  Belleltl. 
and  Cavatina— "  Casta  Diva," 

Sorma — Bellini, 
Mdllc.  JENNY  LIND. 
Duett  for  two  Pianofortes, 
Mej«rs.  Rcnedict  and  Hoffman. 
Duetto— "Per  Piaier  Alia  Signora," 
Jenny  Lind  and  Sig.  Belletti. 
li  Turco  in  Italia, 

Rossini. 

PAUT  II. 
Overture—  Cmadrri. 
Trio  for  voice  and  two  Flutes, 

•  expre*»ly  f,.r  Mdlle.  Jrnny  Lind, 
by  Meyerberr, 
Mdlle.  JENNY  LIND, 
Flute—  Messrs.  K)le  and  Siede, 


Camp  of  SiMa—  Meyerberr. 
avstina— "  I 


Cavatina—"  Largo  al  facto!  urn," 
Sig.  Belletti, 
Barbure— Rossini. 
"  The  Herdsman'*  Mountain  Song," 
known  slao 
as  "  The  Echo  Song," 
Swedish  National  Melody, 

Mdlle.  JRNNY  LIND. 
"  Welcome  to  America," 
composed  expreaaly  for  lbi*occa«ion,  by  Bayard  Taylor,  Esq. 
Mdlle.  Jenny  Lind  .      .      .      .      .  Benedict. 
The  Orchr.tr*  will  consist  of  Sixty  Performer., 
i-i eluding  the  flnt  l.lent  in  the  country. 
Conductor—  M.  Benedict. 
Trice  of  Tickets— Three  Dollars.   Choice  of  places  wH)  bo  rold  by 
auction  at  Canle  Garden,  at  half-part  ten  o'clock  on  Satnrdar  morning 
7th  September.  v 
Door* open  at  six  o'clock.    Concert  to  commence  at  eight  o'clock. 
*.'  No  check*  will  he  issued. 

Mdlle,  Janne  Lino  .  Second  Grand  Concert  will  be  given  at  Castle 
Gaidcn.  on  Friday  evening.  13th  intt. 

Choice  placet  to  the  Second  Concert  wiil  be  told  on 
10th  inatant.  at  half,  past 


This  would  read  a  moderate  concert  indeed  in  this  country, 
as  far  as  regards  the  amount,  quality,  and  variety  of  the 
pieces,  but  Jenny  Lind's  name  is  a  programme  in  itself,  and 
needs  no  adventitious  aid  of  great  and  high  sounding  names 
to  draw  the  world  after  her.  In  our  next  we  shall  furnish 
full  particulars  of  the  first  vocal  doings  of  the  Nightingale. 


ORIGINAL  CORRESPONDENCE. 


OR.  D0YCE. 

(7b  tht  Editor  of  tie  Mmtieal  World.) 

Sia, — To  ascertain  the  real  merits  of  an  established  composer,  may  it 
not  be  justly  said  that  hi*  fame  permanently  rent,  on  the  resources  be 
emplova  in  hi*  writing*  t  Can  ■  conception  be  endurable  and  e  joyable 
which  unnecessarily  add*  to,  or  diminishes  from,  the  point  aimed  alt 
In  poetry,  i<  not  grave  eloquence  ind  oier-profuse  descriptions  of  aim  pis 
subject*  rather  repugnant  f  whilst,  on  the  other  hand,  noble  subject, 
lose  their  power  if  rendered  in  the  conventional  expression*  of  the  d*y. 

C»n  a  compoier,  who  fail*  at  cither  of  tlic*e  point*,  be  held  op  »*  a 
model,  and  ranked  an  immortal  musician  T  My  present  object  is  to 
answer  ih-tc  question*  by  examining  the  resources  which  the  lutject 
of  this  letter  used  In  his  works  -,  and  I  may  just  add,  that  I  think  Dr. 
Boyce  superior  to  hi*  contemporaries  who  adopted  the  same  school  of 
harmony.  Purrell,  it  must  be  observed,  wrote  in  a  higher  school  than 
he  ;  hi.  composition*,  therefore,  are  of  a  higher  order.  Had  lie  lived  u 
our  time,  he  would  have  been  inferior  tu  no  one;  and  with  due  deference 
to  Handel.  1  hold  that  Porcell's  thought*  were  vety  convenient  helps  to 
Handel.  I  might  go  fuither  than  this,  by  slating  that  the  majority  of 
Purceir*  work*  are  more  original  and  ingemou*  lh»n  Handel's,  although 
they  are  not  so  nicely  pruned.  The  greater  half  of  Handel's  mustc  i* 
founded  on  teqiumee,  and  no  one  can  utgc  th«t  *ucli  writing  come*  bj 
Inspiration — being  nothing  more  th»n  calculation.  It  may  be  thought  by 
iome  that  composer*  may  lay  claim  to  invention,  where  they  select  sweet 
florid  melodic  sequential  figure*;  but,  strictly  speaking,  this  is  more  an 
evidence  of  talent  than  of  genius.  Dr.  Boyce  had  no  great,  ulcut  uis 
way,  and  should  your  correspondent,  G.  R.  C,  deem  your  censure*  Mr. 
Rniior,  too  severe  when  you  wrote  oi  him  "  His  style  Is  insipid."  I 
fear  there  is  more  rea»on  in  it  than  the  opinion  G.  R.  C.  quoted  from 
A  Dictionarg  «/  Mwidaiu;  for  as  you.  »ir,  justly  observed.  "The 
mblimest  text  never  inspires  him  wilh  a  grind  thought  or  a  masterly 
eombination."  AndwhynotT  Because  the  dominantseventhaod  tonic- 
•chooled  harmonist*  are  as  empty  and  destitute  of  grandeur  as  poets 
who  string  together  tweet,  insipid,  aentimentaJ  words,  to  <!i6ac  sublimity. 
Sweet  chord*  are  to  music  what  sweet  words  arc  to  potUy,  Word.-, 
like  chords,  ate  but  the  »igns  of  ideas.  For  example,  to  describe  joy, 
no  one  ought  to  use  a  combination  of  atcrn  discords  any  more  than 
strm  word*  would  *uit  that  sentiment.  Dr.  Boyce,  boa  ever,  did  not 
feel  the  force  of  this,  for  he  employed  the  same  combination*  of  chord* 
for  hit  simplest  and  sublimesl  aubjects.  Again,  he  did  not  use  half  the 
chord*  of  the  musical  catalogue— Who  then  could  Cab  hiui  a  complete 
harmonist  f  Music  is  a  lan3u*ge,  its  letter*  arc  the  mtcivali,  It*  won'.* 
sre  the  chords,  and  its  sentences  ate  made  intelligible  and  interesting  by 
a  piu.lent  adjustment  of  the  intervals  and  chord*.  Did  Dr.  Boyce  pay 
minute  attention  to  the  language  of  music  T  No.  he  wrote  in  a  con. 
parativrly  low  school,  and  his  language  was  the  same,  at  I  before  obscure', 
whether  the  »uhjccl  were  simple  or  siib.ime.  Those  then  who  seek  to 
leave  a  lasting  name  behind  them,  must  avoid  the  language  of  the 
Boycites,  which  I*  not  leu  reprehensible  tu  cultivated  musicians  than 
minor  poetry  1*  to  men  of  letters.— 1  am,  sir,  yours  obliged, 

FatNCii  Ftowias. 

P  S. — Your  foreign  corrcspcndcat  fraternises  with  the  Parisian  critics, 
who.  he  *ays,  "never  draw  their  conclusions  as  to  *n  artist'*  merits 
from  her  act*  in  private  lile."  Doc*  he  mean  to  enforce  that  benevolent 
minds  do  not  »llr  up  pleasing  association*  in  others,  and  that  characters 
the  reverse  of  this  effect,  io  others,  simitar  a»socialionsT  Why  there  is, 
for  instance,  »o  much  goodness  expressed  in  Jenny  Lind'*  ringing,  that 
it  make*  good  men  participatory  of  that  goodness  they  perceive  in  her. 
It  not  this  an  agreeable  addition  to  a  great  artist'  Yea,  because  the 
sentiment  of  tbc  heart  has  to  do  with  the  sentiment  thrown  into  the 
musk;  in  tact,  grodnes*  will  show  itself  in  every  capacity  of  life,  and  it 
will  bo  aduiiied  to  long  as  art  i*  natuie  properly  understood. 

P.S.  By—1  hope  those  of  your  readers  who  wish  to  be  brought  out  as 
public  vocalists,  will  not  overlook  the  sentence  I  have  introduced  in  the 
parenthesis  ol  my  advcilUeuicol  of  this  week,  nor  think  too  lightly  ol  it, 
for  it  U  a  grave  matter. 
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'  to 

(7b  the  Editor  of  '*«  WwM.) 
TH  m  Sl«f-In  continuation  of  my  letter  inserted  in  the  .V*t>W  n  J 
of  the  7th  hilt..  I  would  Uk,  what  is  the  feeling  produced  by  these  trial* 
of  tkUl  in  the  miod*  of  the  auditor*  f  U  it  not  thit  or  pity,  with  *  cer- 
tain admixture  of  contempt,  for  those  candidate*  who  are  unsuccessful  T 
And  not  only  *o,  but,  after  a  brief  period,  even  he  who  ha*  won  the  prize 
— Mich  a*  it  may  be — i*  looked  upon  a*  one  of  the  time  rlait,  and 
gradually  sin ks  in  general  estimation  to  the  tame  level.  Can  »e  expect, 
therefore,  If  we  continue  to  submit,  in  these  trials  of  akill,  to  the  degra- 
dation of  furnishing,  at  a  very  cheap  rate,  a  little  occasional  amusement 
and  excitement  for  a  few  hundred  individuals  in  a  town  or  parish,  thai  we 
ahall  aa  a  cbua  attain  to  that  position  in  society  to  which  we  are  entitled. 

1  will  not  allow  the  opportunity  to  pat*,  now  I  am  commenting  on 
thi*  subject,  without  expressing  the  indignation  which  every  liglit- 
fceling  musician  must  feel  at  the  Introduction  in  some  places  of  worship 
of  seculsr  melodies,  which  arc  totally  unfitted,  both  in  associstinn  and 
style,  for  the  put  pores  to  which  they  are  applied,  as  psalm  or  hymn 
tunes;  which  should  be  not  only  solid  in  harmony,  but  simile,  as  »c!l 
as  sober  and  dignified,  in  melody.  My  readers  will  scarcely  believe,  that 
at  the  present  time,  as  I  am  Informed,  such  sirs  as  "U  rest  thee,  my 
habe,"  and  "  God  save  the  Queen,"  are  actually  in  use  at  an  otherwise 
well  conducted  church  in  a  fashionable  watering-place  in  the  Isle  of 
Wight;  which  I  coo»ider  not  only  a  reflection  on  the  good  taste  and 
right  feeling  of  the  congregation,  but  what  is  infinitely  wotse,  a  direct 
insult  to  the  majesty  of  the  Deity. 

1  will  now  proceed  to  give  a  rough  sketch  or  skeleton  of  my  plan  for  a 
musical  association.    I  propose- 
That  an  association  of  musician*  be  formed  a*  eaily  as  possible,  to  be 

called  ,  and  that  all  persons  who  have  for  two  years  pieceding  the 

date  of  formation  practised  music  as  a  pruf«»»lon,  shall  be  entitled  to 
become  members,  within  six  months  from  the  date  of  the  formation  of 
the  society. 

That  six  month*  after  the  date  of  formation,  •  Council  of  Examiners 
sh>ll  he  nppo'ntcd  :  sfter  which,  no  person  shall  be  admitted  at  an  asso. 
date  without  first  obtaining  from  such  Council  of  Examintn  a  certificate 
that  hi*  knowledge  and  ability  are  or  an  order  to  qualify  him  (or  a 
membership. 

That  as  early  as  possible  after  the  formation  of  the  society,  a  charter 
Of  incorporation  be  obtained. 

That  the  association  shall  coniist  of  a  metropolitan  association,  and  of 
provincial  branch  associations,  in  connection  with  the  general  associa- 
tion, and  under  the  control  of  the  general  council,  which  shslt  be  chosen 
annually  by  delegates  from  the  metropolitan  and  each  provincial  associa- 
tion ;  and  that  such  general  counc'l  shall  consist  of  twenty-lour  members, 
twelve  of  whom  shall  retire  annually,  and  be  ineligible  for  re-election  for 
the  period  of  twelve  months. 

That  the  general  council  shall  hate  fun  powers  for  the  general  manage- 
ment of  the  association. 

That  as  the  objects  of  the  association  are  the  advancement  of  musical 
acience  and  skill,  an  annual  subscription  shall  he  psid  by  «-ach  member  in 
advance ;  and  that  after  the  association  shnR  hsve  been  established 

six  months,  an  adml.slon  fee  Of  shall  be  paid  hy  etch  person  on 

becoming  an  associate.  In  Addition  to  the  annual  subscription  ;  lour, 
filths  of  such  subscriptions  and  admission  fees  being  retained  by  each 
branch  assoriation  for  the  formation  of  musical  libraries,  and  to  defray 
the  necessary  expense*  of  the  practice  of  concerted  nusic,  both  vocsl  and 
Instrumental;  the  remaining  fifth  being  handed  over  to  the  general 
for  the  purpose  of  defraying  the  expense*  of 


associai 
1  do 


not  pat  forward  these  propositions  as  at  all  a  matured  plan, 
'   *,  which  wil 


rather,  perhaps,  as  general  hint*,  which  will  no 
by  the  discussion  of  yoor  correspondents. 

I  have  left  some  blanks  amongst  them,  one  for  the  name  of  the 
association  ;  for,  although  the  olt-rcpeated  question  of  "  What'*  in  a 
namcT"  would  appear  to  lead  to  the  conclusion  that  there  la  nothing  in 
•  name,  the  public  appear  to  think  far  otherwise,  in  consequence  of 
which  members  of  the  musical  profession  orcasionally  Italianise, 
Germanise,  or  Frenchify  their  names,  by  foreign  terminations  and  alte- 
rations, as  well  as  hy  appending  French  or  German  titles  to  tbeir 
publication*. 

Perhaps  yon  will  allow  me  to  correct  a  misprint  or  two  which  occurred 
in  try  last  letter;  one  In  the  third  paragraph,  at  the  woids  "  for  their 
patronage  and  condescension  of  your  wort,"  which  should  have  been 
•*  for  their  condescension  in  the  patronage  of  your  wort  j"  the  other  In 
the  eighth  paragraph,  at  "  and  would  be*  Unit  pleased  by1  movement* 
from  the  symphonic*,"  Ice.,  which  should  have  been  "and  would  be  rWI 
1  by  movements  from  the  .symphonies,"  kc.  —  l  am,  air,  yodr  tetj 

fi^ii.r,l),lFil. 


«  till' 

•  *  .« 


MVIIPOOL   »RtLH**WOirt<*  COUCSaT*. 

(7b  tie  Editor  of  the  Muiical  World.) 

Sia,—  May  1  venture  to  be*;  (pace  In  your  valuable  paper,  to 
one  or  two  errors  which  you<  Liverpool  correspondent  has  fallen  into  in 
Ins  notice  published  in  your  impression  of  the  14th  inst.  He  statea 
that  at  the  last  Philharmonic  Concert  the  choir  sang  but  once;  whleh  I* 
not  correct,  a*  thry  rave  not  only  the  prayer  from  Maiame.  u  be  allude* 
to,  but  also  Morlcy'a  beautilul  madrigal,  "April  is  in  aay  miatreu*  face." 
and  which  was  cncoied.  He  further  at) a  that  the  Ircquentcrs  of  the 
society's  concert*  have  never  heard  the  march  from  the  I'sophite,  if  so, 
it  it  not  owing  to  any  fault  of  the  band,  who  performed  it  in  a  very 
creditable  manner  at  the  April  concert. — I  am,  Ac, 

A  COKSTAttT  lUADXl, 


■  nr  -ii.  loi 
■  'I 


lABMCHX. 

(7b  fie  Editor  of  the  Unicoi  World.) 
Si*. — To  render  the  very  interesting,  sketch  yon  gave  of  the  great 
basso  last  week  more  perfect,  I  beg  to  state  thai  he  waa  born  in  1794, 
and  is  in  his  5Cth  year,  just  twenty  years  younger  than  Braham. 
Frederick  Lahlacbe  was  born  in  Ibli. — Yours.  Ac,  L  P. 


oujrcxsria  risHMu 

( To  the  Editor  of  tie  MutUal  World)  I 

Sit, — I  have  read  the  letter  of  your  correspondent,  "  G.  R.  C  ,"  in  tbt 
Musical  Hoi  Id  of  Sept.  21st,  and  am  prepared  to  agree  with  him,  that 
your  remarks  on  Dr.  Boyce's  music  arc  rather  unjust ;  but  as  I  think  hi* 
own  observation*  on  the  festival  more  calculated  to  Injure  an  excellent 
charitable  institution,  I  cannot,  aa  one  of  your  ronttsnt  readers,  and  a 
great  admirer  of  Dr.  Royce'a  anthems,  let  them  past  without  notice.  The 
anthem  in  question  is  of  a  dlflerent  character  altogether  from  those  he 
haa  enumerated.  "By  the  w.ters  of  B.bylon,"  "O.  give  thanks,"  "  I 
have  surely  built  thee  an  house,"  and  "Oh!  where  ahall  wisdom  be 
found  f*  The  anthem,  "  Blessed  ia  he  that  conaidcrefh  the  poor  and 
needy,"  waa  written  for  the  leatival  of  the  sons  of  the  clergy,  as  also  the 
anthem,  "laird,  thou  hast  been  our  refuge ;"  and  these  antherr.a  were 
alternately  performedat  the  service  in  St.  Paul's  Cathedral ;  consequently, 
it  cannot  he  admitted  that  the  anthem  waa  placed  in  a  fa  lie  position  at 
the  Gloucester  Festival,  but  in  the  identical  position  the  composer  in- 
tended it.  These  anthems  are  written  lor  orchestral  accompaniments, 
and  would  not  be  so  effective  with  an  organ  accompaniment  only.  If 
I  he  tenor  solo,  "  I  did  weep."  aa  sung  hy  Mr.  Lockry,  end  the  duett, 
"  Here  ahall  .oft  ch.rity,"  sung  by  Mr.  Lockey  er.d  Mr.  H.  Phillip*,  ia 
not  pure  vocal  muaic,  I  don't  know  where  it  ia  to  be  met  with.  If  we 
may  take  Handcl'a  choruses  aa  a  model,  the  last  in  each  of  these  anthem* 
•re  constructed  upon  the  right  system,  and  are  both  pteaaing  and  effec- 
tive. If  there  was  anything  to  be  regretted,  it  waa  that  the  anthem 
waa  not  performed  entire. 

Your  correspondent  further  stalea  that  It  wa*  a  musical  performance, 
and  not  a  aervice.  From  thi*  I  plainly  infer  that  he  could  not  have  been 
present.  It  is  true  we  had  the  overture  to  Either  performed  with  all 
manner  of  insiruments;  and  ia  not  the  150th  Pialin  an  exhortation  to 
universal  praise  ?— 

"  To  praise  awake  each  tuneful  suing  ; 
Harmonious  let  the  concert  rise; 
And  to  the  solemn  organ  ting, 
That  swdls  yoer  rapture  to  the  skies. 
Let  alt  that  vital  breath  enjoy, 
The  breath  he  does  lo  them  afford  J 
In  J  nit  returna  of  praise  employ; 
Let  every  creature  praise  the  Lord." 

Tht  Met.  O.  HrnUU  Vernon  ,.f  iht  Pulnu  of  Duvld. 

The  day  the  anthem  waa  sung  and  accompanied  by  instruments  and 
organ  wes  ■  cathedral  service  in  every  sense  of  the  word  -,  end  I  most  add, 
that  it  Is  a,  libel  on  the  clergy  and  the  vast  aasemblag 
to  My  that  It  wa*  not  a  devotional  aervice.  We  k 
vice  for  the  day  Intoned  with  the  psalms  chanted,  "  Te 

and  an  anthem  aeng,  with  she  Lesions  for  the  day  read,  and 
preached.  If  there  was  any  part  of  the  service 
not  be  enured  into  devotlonsily  by  the  orchesUs,  It  wa* 
the  sermon,  a*,  from  the  low  tone  of  voice  in  which  it  was  delivered.  It 
was  inaudible  at  the  porlaoo  of  the  cathedral  in  which  they  were  placed, 
and  wss  a  source  of  regret  to  many  ;  but  1  will  add  that  I  do  not  bslleve 
la  ere  was  a  person  left  his  swat  till  the  whole  set  vice  wss  concluded.  It 
is  a  strange  thing  that  the  clergy,  with  the  laj  -clerks  and  org  trusts  of  the 
cathedrals  of  Gloucester,  W*)iceater,  and  Hereford,  I 
annually,  to  aid  a  dcseivlog  charity,  with  the  assistance  of  1 
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of  many  of  our  metropolitan  churches,  who,  because  (bey  take  a  violin 
or  a  mnaic-book  in  their  bands,  ere  to  be  considered  as  the  vilrat  of  the 
vile,  and  the  place  the;  meet  in  to  be  drsigtiatcd  at  a  den  of  thieves. 

'Who  "  O.  R.  C."  may  be,  Mr.  Editor.  I  know  not,  but  I  add  my  name 
to  the  remark!  I  have  made  upon  hit  letter.—  1  am,  Sir,  yoora  rctpect- 
felJv,  J.  Subman. 

9,  Bxtter  Hall,  Sept.  23,  1850. 

P.9  —  It  certainly  would  be  more  consistent  If  the  song  ainsin;  and 
dancing  could  be  done  away  with  at  the*e  mretinra,  and  the  evening 
performance*  conducted  more  on  the  atyle  of  the  Philharmonic  Society, 
by  the  Introduc'ion  of  grard  lymphonle',  overtures,  pianoforte  concef.a, 
and  aoloa  on  different  inatrumemt.  An  entertainment  of  thia  kind,  to 
but  about  three  houra,  would  do  much  for  the  advancement  of  the  art, 
and  would  go  far  to  remove  the  objection!  that  exiat  in  the  minda  of 
many  of  the  reJifioua  public  on  the  propriety  of  muaira)  feativala.  Let 
the  song  singing  and  dancing  be  postponed  t<U  Jullien  viaiti  the  provinces ; 
they  are  both  more  in  hie  line.  J.  S. 


MISCELLANEOUS. 

Janet  Wallack  if  at  present  residing  in  Bath  for  tho  benefit  of 
the  W»ter». 

London  Sacred  Harmonic  Sociktt.— Thia  society  ("established 
by  Mr.  Sunn  in  mi  bis  dismissal  from  the  parent  inoliiulion  in  1848) 
has  just  made  public  the  report  of  their  proceedings  of  the  past 
year.  From  this  It  appears  tbut  fourteen  additional  subscribers 
nave  been  obtained  during  the  year,  that  six  subscription  concerts 
and  one  repetition  had  taken  place  in  the  same  period,  the  rcceipta 
from  which  were  998/.,  an  average  of  nearly  57/.  per  night  j  that 
the  society  also  undertook  a  performance  of  portions  of  Haydn*! 
Or  tut  Ion  and  Seasons,  for  the  benefit  of  Mr.  Surtnan,  the  conductor, 
but  the  committee  regret  their  expectation*  of  thus  making  bim  *oute 
recompense  were  not  realised,  as  the  expenditure  exceeded  tbo 
receipt*  ;  and  that,  in  accordance  with  the  wishes  of  some  of  the  i 
subscribers,  it  is  intended  in  future  to  devote  portions  of  the  Monday 
evening's  rehearsal*  to  the  practice  of  chanting  and  psalmody.  '1  he 
outstanding  liabilities  appear  to  be  about  500?. 

Thi  Lats  Gi.orcEST£ft  Musical  Festival. — The  collection 
made  at  the  late  festival  on  behalf  of  tho  charity  was  the  largest 
ever  known  at  Gloucester.  The  following  shows  the  amount 
collected  for  tba  charity  at  these  festivals  for  the  last  twenty 
years: — I*  1831,  at  Hereford,  0347.  4*.  MM.  :  in  1832,  at  Glou- 
cester, 80*7.  lis.  Bd.  ,  Id  1898,  at  Worcester,  081/.  18*.  7d.  i  in 
1884,  at  Hereford, 678/.  lis. :  In  1833, at  Gloucester, 800/.  lis.  lod.  | 
In  1888,  at  Worcester,  828/.  6*.  ;  in  1837.  at  Hereford,  818/.  Is.  'id. ; 
in  1838,  at  Gloucester,  704/.  16s.  5d.  ;  in  1839,  at  Worcester, 
950/.  3*.  h.I.  ,  in  1840,  at  Hereford,  1,061/.  2*.  ld.;  in  1841.  at 
Gloucester,  642/.  18s.  (id.  ;  in  1842,  at  Worcester,  1,061/.  1*. ;  in 
1843,  at  Hereford,  901/.  13*.  ;  in  1844,  at  Gloucester,  648/.  17*.  ; 
in  1845,  at  Worcester,  850/.  ;  in  1846,  at  Hereford.  812/.  18*.  2d.  j 
in  1847,  at  Gloucester,  686/.  2*.  lid.;  in  1848,  at  Worcester, 
909/. ;  in  1849,  at  Hereford,  833/.  14*. ;  in  1850,  at  Gloucester, 
864/.  6a.  6d. 

LtvaarooL. — Thiatbc  Rovai.— Mr.  and  Mrs.  Charles  Kcan 
appeared  at  the  Theatre  Royal  during  the  past  week,  for  a  limited 
engagement  of  five  nights  in  some  of  their  principal  characters. 
They  have  been  well  supported  by  an  efficient  company,  and  tho 
thanka  of  the  public  are  doe  to  the  management  for  the  treat  which 
haa  been  afforded.  Crowded  houses  have  fell  died  that  Mr. 
Cope-land'*  enterprise  has  been  duly  appreciated  ;  and  it  is  scarcely 
necessary  to  add  that  "  The  Keens"  have  been  received  with  that 
rapturous  meed  of  admiration  which  ia  so  eminently  their  due. 
Owt  ipacc  at  command  forbid*  anything  like  criticism,  nor  i»  it 
needful.  The  part*  assigned  to  Sir*.  K.  Power  and  Miss  Fanny 
Baker  were  sustained  with  much  ability. — Liverpool  Mail. 

Manciibste*. — Tuxatbe  Royal. — We  had  an  opportunity,  on 
Monday ,  of  view  ing  the  interior  of  the  theatre,  w  bich  La*  uudoigone 
a  thorough  process  ol  decoration,  painting,  and  cleansing,  pre- 
paratory to  opening  for  tbo  ensuing  season.  All  tho  wc»k  has 
been  executed  under  the  superintendence  of  Mr.  Chester,  architect 
and  surveyor.  Outside  the  front  display*  do  chango,  except  that 
the  statue  of  Slmkspere,  and  the  royal  arm*  above  the  entrance, 
h*T*e  been  cleaned.   The  entrance  hall  has  been  painted,  tbe  {wall* 


with  an  imitation  of  granite,  in  which  the  sparkhrar  vaieaV  I* 
Ingeniously  represented  by  the  mixture  ol  liny  lam  ma  of  glass. 

The  pilasters  are  painted  with  a  light  sienna  brown.  The  W*U*  af 
the  upper  saloon  have  also  been  painted  in  imitation  of  granite,  tbe 
column*  and  pilaatcrs  being  while.  The  fitting*  and  couches  ia 
thi*  apartment  will  be  crimson,  a*  before  ■  and  in  the  arched  roof, 
all  the  tquaret,  or  "coders,''  as  technically  called,  will  be  filled 
with  gol-|  stars  set  in  a  blue  ground.  The  lower  saloon  ha*  been 
re-papered,  with  striped  crimson  fleck  paper  i  tbe  doorways, 
plinths,  and  pilasters,  being  painted  in  sienna.  The  whole  building, 
with  all  the  rtaircase*,  corridors,  and  passages,  have  been  thoroughly 
painted.  In  the  theatre  itself  there  is  no  change  whatever  as 
regards  the  character  of  tbe  decorations  ;  but  everything  he*  been 
renewed  and  refreshed,  so  a*  to  look  as  brilliant  as  when  it  was 
first  opened.  The  massive  gold  carving*  around  the  tier*  of  boxes 
and  gallery  have  been  roeilt ;  and  the  white  panels  which  form  the 
ground  have  been  painted  again  ;  a  lint  of  pink  is  introduced  info 
this  w  hite,  in  line*  parallel  with  the  tier*  of  boxea,  so  a*  to  harmonise 
with  ihe  crimson  wall*,  and  produce*  a  peculiar  effect,  Tbe  wall* 
or  partition*  at  the  back  of  ihe  boxes  are  covered  wkh  crimson 
flock  paper ;  and  tbo  chairs  are  crimson  as  before,  as  well  a*  tbe 
silk  cushion  in  front.  The  orchestra  baa  been  enlarged  l>y  taxing- 
two  feet  three  Inches  off  ihe  stage.  Thi*  will  provide  additional 
accommodation  for  eight  or  ten  more  musical  performer*  than 
could  bo  accommodated  previously  ;  and  It  will  also  tend  to  throw 
the  glare  of  the  foot  light*  more  back  upon  the  actors  than  before. 
We  were  informed  that  the  company  have  alreadv  arrived,  and 
commenced  rehearsals  thia  week.  Great  preparation"  are  being 
made  to  illustrate  with  novel  scenery  and  mechanical  contrivances 
a  magnificent  spectacle  of  oriental  romance,  which  i*  already  ' 
announced  for  repretentation. — Manchester  Examiner. 

Bristol.— Madbigal  Socixtt'a  Concert, — Tba  seooftti  q&. 
these  agreeable  concerts  for  the  present  season  was  given  ia  tho 
Music-hall  at  the  Corn-market,  on  Tuesday  evening  wevk,  art<i  aaa  . 
well  attended.  Tho  company,  by  » hora  the  large  room  was  earn- 
pletely  filled  (about  800  being  pretest).  <KHPpri»od  ihe  laariiag 
families  in  the  city  and  if*  environs.  Several  of  the  officer*  ease 
many  of  tbe  -'Queens  Own"  were  also  present,  afiu-ed  in  then 
uniform.  Mr.  Done,  of  the  Cathedral,  to  whose  cxerAone  thai 
public  are  indebted  for  the  revival  of  these  popular  concerts,  con- 
ducted with  his  customary  ability,  and  Mr.  Halne*  presided  at  the 
pianoforte.  The  orchestra  was  filled  by  a  well-selected  band  ef 
performer*,  who  ably  dUcbargod  their  duties. —  l\in  Farley* 

Miss  Schlxsinokr. — This  lady  will  appear  in  a  concert  In  this 
city  in  the  course  of  the  next  month.  It  is  pleasing,  at  all  times, 
to  welcome  a  new  candidate  for  public  honours,  who  come*  to  us 
so  warmly  recommended  by  continental  join.  .Vu  arid  composers 
as  Miss  Schlesingcr  doc*,  and  wc  hope  that  her  success  will  be 
equal  to  her  merits.  We  have  seen  several  noticca  of  Mis* 
Schlesinger's  performances,  and  from  these  we  select  the  following 
from  tho  Dresden  Journal,  of  tho  2nd  of  April,  18o0  r — "  Johanna 
Schleiingcr,  a  very  young  and  highly  talented  pianisic,  who  received 
her  information  from  eminent  masters  aj  Mendelssohn,  and  was 
lately  under  the  instruction  of  Clara  Wieck,  pianino  to  the  Emperor 
of  Austria,  and  Mr.  Chas.  Kragen,  pianisic  to  the  Ring  of  Saxony, 
is  now  about  to  depart  for  England,  enriched  with  German  talent, 
to  realise  the  fruit*  of  her  rare  perioveranee  and  success.  Her 
laying,  according  to  the  opinion  of  all  competent  judge*  who  heard 
er  performances  at  the  l»«i  Harmonic  Concert,  excitod  Ihe  nio»t 
brilliant  expectation  of  the  same  pleasing  auccess.  —  Bath  GaietU. 

Hambobo,  8xft.  19.— A  concert  wa*  given  yesterday  in  the 
Rurtaal.at  which  the  talented  pianist,  Herr  Adolph  Gollmlck  (for 
several  year*  domiciliated  in  London)  performed.  Ho  played 
three  of  hi*  own  composition*,  "Gage  d'aaittee,"  **  VeUe  St  v. 
rienne,"  and  a  M  Grand  caprice."  The  chief  merit  in  Herr  Goll. 
nick's  pciformaneo  is  a  very  elegant  delivery,  whether  in  the 
tantakiU  or  brilliant  styles  i  it  therefore  affords  general  pleasure, 
without  fear  of  fatigue  to  tbe  listener.  The  compositions  of  Herr 
Gollmkk  will  become,  no  doubt,  acceptable  to  a  larjre  share  of 
sraatcwrs.    Herr  Gollreick  gavo  also  a  concert  with  Mdlle.  Ram- 
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Thb  Distims  at  Balmoral. —  On  Monday  evening  there  ru  a 
distinguished  circle  at  dinner,  and  •  grand  concert  tcok  place  in 
the  castle,  when  the  Distin  Family,  the  celebrated  Sax-horn 
players,  who  arc  bow  on  a  professional  tour  in  thii  country,  had  the 
honour  of  appearing,  by  command  of  her  Majesty,  before  the  Court, 
and  performed  the  following  selection  of  music  : — 

Qaartatta,  Fantasia  on  A  in  from  Luria  and  La  Fiflia  dtl  Baggi- 

mnlt,  Mr.  Dulin  and  fait  Sons  Donluttl. 

Madrigal,  "  Down  la  a  tWry  vels."  Miss  M.  O'Connar  and 


Sax  Horns,  Messrs.  II., 
Miss  M.  O'Connor 


Ftita, 


(not.  H.,  W.,  and  T.  DUlin,  composed  In  1541 
Tersetto  a  Canons,  "  Vanae  a  Colei,"  Ss 

W  .  and  T.  Dittta 
Madrigal,  "  Sine*  fint  I  saw  yanr  face, 

and  Messrs.  H«  W.,  and  T.  Distin,  composed  in  1  &00       .  Ford. 
Solo,  "  All  I*  lost"  (Soaaambula),  Sal  Horn  Alto,  Mr.  H.  Distin  Bellini. 
Glee,  "  Sleep,  (nCr  lady,"  Miss  M.  O'Connor  and  Messrs. 

Distin  Buh'p. 

Fantasia  an  themes  bom  La  Prephftt,  Sax  Horns,  Messrs.  Distin  ilrytrhttr. 

Iq  addition  to  the  programme,  the  Stabat  Mater  of  Roasini  war 
performed.  The  different  piece*  were  listened  to  with  evident  plea- 
sure and  delight  by  all  lb*  party  who  heard  them,  and  the  Messrs. 
Diatin  received  the  warn  encomiums  of  her  Majesty  and  the  Court. 
Her  Majcaty  seemed  highly  delighted  with  the  vocal  music— 
Aberdeen  Journal. 

Aberdeen. — The  far-famed  Julliea  is  to  be  in  Aberdeen  on 
Monday  Best,  whan  be  is  to  give  two  concerts  in  the  Music  Hall. 
We  are  sure  that  all  lovers  of  music  in  this  city  will  flock  to  hear 
him.  He  is  a  host  in  himself,  and  bis  orchestra  is  always  of  the 
first  class.  Miss  Dolby,  the  vocalist,  is  also  well  worth  hearing. 
The  Distina  gave  a  concert  here,  which  was  well  attended.— Aber- 
dttn  Journal. 


Institution,  John  Stbert,  Tottik 
ram  Court  Road.— A  Concert  was  given  on  Tuesday  evening 
last,  at  the  above  locale.  A  band  of  thirty  performers  was  engaged, 
led  by  Mr.  Augustas  Eames.  The  singers  were  numerous  and  new, 
and  the  performance  In  trencral  had  all  the  attractions  or  novelty. 

BaawTaai  abb  Doc  kino  Harmonic  Societt.— [From  a  Cor- 
respondent) — The  annual  public  performance  of  Sacred  Music  by 
this  Society,  took  place  at  Braiotree  Corn  Exchange,  iho  20th 
inst.  Mr.  J.  T.  Frve,  of  Saffron  Waldcn,  ably  conducted  an  efficient 
band,  led  by  Mr.  C.  Prve.  of  Newmarket.  The  vocalists  engiigcd 
on  tbe  occasion  were  Miss  Thornton  and  Mr.  Land,  whose  efforts 
were  nnseh  applauded.  Miss  Thornton  was  encored  in  a  song  from 
the  oratorio  of  Jephtha,  anH  Mr.  Land  in  Handel's  impassioned 
recitative-.  "Deeper  and  deeper  still,"  and  the  lovely  air  that 
follows,  "  Waft  ber,  aogele,  thro'  the  skies,"  a  compliment  well 
deserved,  tor  tho  expression  and  artistic  manner  in  which  Mr.  Land 
sang  them.  The  choruses  were  executed  in  a  style  reflecting 
tbe  greatest  credit  on  tbo  members  of  the  Society,  who  chiefly 
belong  to  the  operative  classes  of  Braintree  and  Hocking,  and  tbe 


performance  gave  uumtngled  satisfaction  to  a  Urge  audience, 
ing  the  principal  gentry  of  tbe  neighbourhood. 
Adolfhe  Hcnsext. — In  the  Munieal  WbriV  of  tb*  14th  Sept., 
we  gave  an  account  of  a  private  performance  given  by  this  celebra- 
ted pianist  and  composer.  We  therein  staled,  that  the  overtures  to 
Oberon  and  to  Der  FreuehUte  as  played  by  him,  were  arranged 
by  Lbit.  We  are  given  to  understand  that  such  was  not  the  case  . 
the  arrangements  were  by  M.  Hcnselt. 

Alscrt  Smith  in  the  Provinces.— The  facetious  and  multiple, 
talented  Albert  Smith,  has  been  perambulating  the  provinces,  and 
furnishing  to  hungry  audiences  the  rare  delights  of  bis  new  Con- 
atantinopolitan  entertainments.  Success  dogs  his  steps  like  a  shadow, 
and  mirth  and  content  ate  ever  at  his  elbows.  Albert  Smith* 
"  Overland  Mail"  is  now  one  of  the  recognitions  of  1850.  It  vies 
In  publicity  with  the  sea-serpent,  in  interest  with  tbe  new  comet, 
and  excites  as  much  curiosity  as  the  Building  for  the  great  Exhibi. 
tiun  or  1851  in  Hyde  Park.  Scarborough,  Leeds,  Asbtoe-under- 
Lyne,  Harrogate,  Huddersfleld,  Derby,  York,  Doncaster,  and 
many  equally  northern  and  famoas  cities,  have  rejoiced  in  Albert 
Smith's  eloquent  descriptions  and  mirthful  spontaneities.  The 
worst  of  it  is,  if  wc  are  to  accredit  the  journala — and  when  do  they 
not  spesk  truly — that  everybody  is  refused  admission,  or  nearly 
everybody,  so  dense  and  rushing  arc  the  congregations,  and  with 
»o  much  anxiety  do  Mr.  Albert  Smith  and  his  "  Mud"  occupy  the 


provincial  mind.  Our  friend  "  Albertos"  is  making  ingots — but 
what  will  he  do  with  so  much  gold  ?  Not  speculate,  wo  hope,  on  a 
third  Italian  Opera. 

Princess's  Theatre.— This  popular  place  of  amusement  will 
open  this  evening  under  the  management  of  Mr.  Charles  Kean 
and  Mr.  Kcclcy.  Mr.  Maddox  did  not  find  patrons  enough  to  sup- 
port English  Opera,  and  now  Mr.  Charles  Kean  and  Mr.  Kcelcy  arc 
about  to  try  their  hands  on  comedy  and  tragedy.  The  campaign 
commences  with  Twelfth  Night,  and  a  new  farce.  A  good 
working  company  has  been  brought  together,  and  we  have  no 
doubt  the  talented  managers  will  mako  both  ends  meet.  Among 
the  stars  of  the  new  establishment  we  may  particularise  Mrs.  Chas. 
Kean  and  Mrs.  Keeley.  Several  new  bands  have  been  procured, 
and  it  may  be  averred  that  tbe  management  enters  upon  operations 
with  every  prospect  of  success. 

Musical  Chat  erom  Leipzio. — (From  the  Journal  of  Com- 
merce.)— Leipzig  lias  always  been  the  cradle  for  good  music,  long 
before  even  Mendelssohn's  residence  there  tnado  it  conspicuoua  as 
such  to  the  English  public.  '1  ho  Conservatoire  is  visited  by  pupils 
from  all  nations,  ana  the  musical  education  given  is  a  healthy  one, 
not  pedantically  excluding  all  that  is  new  and  good,  nnr  worshipping 
all  the  old  without  judgment,  which  is  but  too  frequently  the  case 
st  conservatoires.  '1  here  Is  also  a  general  interest  taken  In  mtisle 
at  Leipsig  ;  every  one  is  musical.  There  are  many  students  with- 
out fortune,  who,  to  enable  them  to  pnrsoe  their  studies,  are  obliged 
to  resort  to  giving  lessons  during  part  of  the  day.  and  make  np  the 
timo  for  their  own  study  at  night ;  this  is  a  fact  highly  creditable  to 
those  who  pursue  the  "thorny  path  of  knowledge  under  such  diffi- 
culties. I  have  seen  many  or  these  students  read  a  score  at  the 
pianoforte  in  a  maimer  that  would  have  done  credit  to  a  chapel- 
master,  and  after  that  plav  either  violin  or  violoncello  at  a  quartctt 
part v  as  only  a  thorough-bred  musician  could  do  it ;  and  be  it  well 
understood  that  these  are  not  by  any  means  exceptions,  although 
the  r»ct  is  startling  enouch.  Where  they  find  time  to  acquire  only 
the  technical  skill,  is  really  surprising,  even  allowing  them  to  possess 
superior  talents.    Amongst  the  most  important  works  which  were 


produced  this  year  at  Leipzig  ranks,  und 
by  Dr.  Schumann,  Genoveta.  As  lor  the 
could  not  have  been  a  more  fortunate  one, 


is  perfectly  known  to 


oi  •  mojccis 
imple-toi 
,.11.  and 


opera 
there 
uching 
enters 


story  or  the 

so  well  into  the  feelings  of  the  great  mass— combining  equally  the 

with  deep  poetic  sorrow,  and  admit- 


most  noire,  lender  afl 

ting  scenes  of  powerful  interest.  However,  the  writer  of  the  libretto 
has,  ifrortunate  in  the  choice  or  the  subject,  not  been  so  in  hii 
treatment  of  it,  which  is  the  more  surprising  as  he  had  Tiek's 
magnificent  work  before  him  ;  and  a  closer  following  of  it  could  only 
have  saved  him,  as  the  faults  are  just  those  where  he  departs  from 
the  original.  The  story  is  too  well  known  to  need  a  lengthened 
narrative.  Golo,  an  orphan,  is  adopted  by  the  Countess  Oeuoveva's 
husband:  the  la  ter  leaves  his  castle  to  go  to  the  wars;  Oolo 
remains  with  Genovevt,  becomes  deeply  enamoured  of  her,  and, 
forgetting  all  he  owea  to  the  count,  acknowledges  his  guilty  passion 
to  the  losely  countess,  who.  pure  as  snow  and  gentle  as  the  broexo 
on  a  summer's  eve,  kindly  recalls  him  to  reason,  reminds  him  of  the 
gratitude  he  owes  to  the  count,  aud  forbids  a  repetition  of  such 
boyish  follv.  Oolo— before  this  a  pensive,  but  inoffensive  youth— 
becomea  violent,  and  all  the  evil  passions  that  slept  before,  being 
called  into  life  by  this  his  first  great  repulse,  tempt  him  to  take 
revenge  .  he  cleverly  fabricates  a  story  of  illicit  amour  between 
Oenoveva  and  Drago,  a  knight  and  friend  of  the  count's,  whereupon 
the  latter,  listening  to  snd  believing  it,  follows  his  excited  passion, 
and,  not  listening  to  reason,  hires  two  murderer*  to  kill  the  countess, 
'these  men  are  softened  by  her  prayer  for  pity,  and  leave  her  alone 
in  the  woods,  where  she  remains  and  gives  birth  to  a  child,  which 
is  nursed  by  a  deer  that  attaches  itself  to  the  unfortunate  woman, 
and  in  company  of  which,  at  the  end,  she  is  found  by  the  count, 
who  believed  her  dead.  In  iho  end,  Oolo  is  punished  by  death  : 
the  count  prays  for  forgiveness,  and  obtains  it.  These  are  Iho  out. 
lines  of  the  popular  talo  which  have  been  loosely  and  unskilfully 
strung  together  into  a  libretto.  The  music  bears  strong  evidence 
of  the  composer's  originality  ;  the  choruses  are  grand,  massive,  and 
effective,  excepting  the  finale,  which  I  cannot  relish  ;  but  a  strong 
drawback  to  the  opera  Is  the  attempt  or  doing  away  with  the  recita- 
tives, and  substituting  a  kind  of  arioso  music,  which,  too,  much 
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resembling  the  arias  ami  ensemble  piece*,  snakes  one  weary.  The 
attempt  it,  moreover,  logically  wrong,  sineo  the  recilativo  consists 
invariably  of  exclamations  that  cannot  admit  of  bcin?  put  to  con- 
tinuous melodies,  which  logically  should  follow  only  when  the 
exclamations,  proceeding  from  undecided  momentary  cxciienicnt, 
settle  inio  one  decided  feeling.  I  must  also  strongly  object  to  the 
overloading  of  the  score,  which  drowns  the  voire,  splendidly  as  it 
is  done — regarding  the  scoring  only  as  such — it  befits  a  symphony 
when  the  orchestra  hat  to  speak  alone,  but  not  when  it  ought  to  be 
subservient  to  the  voice;  the  "vox  hutnnna"  should  never  be 
di  owned  by  overloaded  accompaniments.  Notwithstanding  these 
faults,  iho  opera  is  a  work  of  eminent  merit  as  regards  the  dramatic 
conception  of  the  music  ;  and  we  only  wonder  how  a  man  of  such 
mental  powers  as  Schumann  could  put  manic  to  so  faulty  a  libretto 
—in  which  Drago,  the  count's  friend,  is  made  an  old  man,  whom, 
nevertheless,  the  count  bc'ieves  to  le  guilty  ;  in  which,  moreover, 
the  count  become  ridiculous  from  too  easy  credulity  ;  and  Uolu's 
sudden  change,  fiom  the  lore  sick,  romantic  page,  itilo  the  deep 
cunning  fiend  it  unnatural,  and  coutrary  to  the  legend. 

Choron.  INI  French  Composer. — This  musician  was  born  at 
Caen,  in  1772,  and  died  at  Palis  in  1834.  He  wait  a  man  of  raic 
merit,  the  founder  of  ti.e  celebrated  musical  school  from  which 
have  emanated  Duprez,  Madame  Slottz,  Hippolyte  Moupon,  and 
numerous  other  distinguished  artistes.  Before  beromiug  a  learned 
theorist  Choron  made  his  essay  in  several  ballads,  the  words  of 
which  were  inspired  by  the  English  romance  of  "The  Monk,"  by 
Lewis,  then  very  much  «  la  mode.  From  the  earliest  period  of  our 
literature  there  has  existed  a  strong  connection  between  romances 
and  ballads.  "  La  Scutiurllo*  is  a  ballad  which  has  made  the  tour 
of  the  world  ;  it  appeared  about  I  £09.  The  words  ate  by  a  person 
named  Drault,  a  poet  much  sought  after,  who  wrote  them  for  hi* 
friend  Edouard  Roger.  Roger's  music  was  published  six  months 
when  Choron  found  the  words  to  his  tnsic.  and  appropriated  thom 
to  his  use  by  selling  th  -in  to  new  music.  Kraulr.  who  was  a  pas- 
sionate man,  wishcJ  to  avenge  himself  of  the  insult  ufTured  to  hit 
friend  by  Choron  ;  but  the  latter,  a  quiet  man,  calmed  hit  adver- 
tary  by  inviting  him  to  dinner.  •'  La  .SentineUe,"  of  Choron,  wat 
lung  at  all  the  theatres,  and  translated  into  all  the  languages  of 
Europe  ;  it  underwent  variations  on  all  instrument",  from  the  violin 
to  the  fife.  In  the  courso  of  the  two  yean  twenty  thousand  copies 
of  it  were  sold.  Thanks  to  this  melody  Choron  became  celebrated, 
and  he  was  so  proud  of  his  success  that  he  signed  his  learned  books 
on  music,  alicrwards  published,  as  '•  By  Alexander  Choron,  author 
of  '  La  SentineUe.'  It  is,  in  fact,  a  fine  inspiration — a  melody 
elaborately  rhythmcd,  which  at  the  same  lime  expresses  the  courage 
of  the  soldier,  who  dovoles  himself  to  his  country,  and  the  regrets 
of  the  lover  on  thinking  of  his  bien  aimer  lar  aw  ay.  The  subject 
forms  a  poetic  picture,  perfectly  in  harmony  with  tin?  period  at 
which  it  appeared — a  melahpe  of  chiv alric  courago  and  tenderness. 
"  La  Senlinolle"  was  the  "  Marseillaise*'  of  the  empire,  and  forms 
part  of  it*  history. — Muticale. 

Mnr.Lt.  Rom  mil. — This  distinguished  vocalist  has  been  giving 
concerts  at  Frankfort,  Hamburg,  Wiesbaden,  Sec,  with  great 
success,  and  has  since  entered  into  encasements  for  tho  winter 
i  at  Brussels,  Ghent,  and  other  Belgian  town*. 
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ROYAL   SOHO  THEATRE. 
ENGLISH    OPERA  COMMONWEALTH. 

INSTRUMF.NTAI.ttTB  and  CHORALISTS  c*m  apply  for 
KNGAGFMKNTS  at  the  shove  Theatre,  from  11  to  4.  Vocalists  deairuui 
of  "King  elected  »s  principals,  will  please  to  attend  the  Committee  of  F.satnioa- 
tion  on  Mon.'ay  and  Wednesdsy  next,  from  It  to  4.  at  the  residence  of 


TO  CORRESPONDENTS. 

J.  H.  R. — The  JUtt  quettion  of  estr  Corretpendmi  It  not  eaty  to  anttcer.  All 
it  dependent  upon  the.  talrnt  and  application  of  the  pupil.  Certainly  a 
term  of  not  lea  than  three  or  four  yean  would  be  required.  For  the 
arrwiif,  Signer  Crivelli  it  the  hell,  and  would  fumith  alt  information  on 
the  tubjecl.  For  quettion  third,  tee  refer  Corretpondent  to  Mr.  Cipriani 
Potter,  Royal  Academy  of  Mane,  Hanover  Square,  for  fullparticulait. 
ffuettum  fourth  it  not  ettily  antwered.  M  my  treat  tingert  luire  had 
Mures  not  naturally  flexible.  Ualibran  wat  an  tnttauce.  Hut  nothing 
can  tupply  th*  defect  in  a  female  tinner  but  genim  or  the  highett  art. 
A  linger  may  certainly  acquire  flexibility  by  practice. 

A  CotstTAsrr  HrW'Sti  OF  THR  "Musical  World"  IS  informed  that 
there  are  many  uteris  of  the  kind,  alt  of  which  would  be  found  uteful. 
Crivelli,  we  believe,  hat  derated  a  work  to  the  tubfect  tpcahed.  Inquire 
of  Cramer,  Beale  and  Co,  for  further  partiemtart.  He  are  not  pu'j.ithert. 


J.  Gacoo,  9. : 


TO   BRITISH  VOCALISTS. 


GF.  PLOWBSI,  M.B.,  Oatm,  la  dealt 
•  Singers  shall  compete  with  the  great  Italian  Vocalists,  and  wiU  desose 

four  hours  twice  a  week  fur  this  interesting  and  important  object.  (The 
methods  of  Singing  Masters  arc  so  art  rtxDOL't  thai,  at  length,  our  CHitr.- 
 — i  s.  «    ♦-- •  ml  •  M.sli.1  Onni'i    GRATUITOUS  IN* 


Mr.    CHARLES    E.  STEPHENS, 

ROFF88OR  Of  the  PIANOFORTE,  MUSICAL-  THIO»T,i tad 


riwrn  rountry  it  deprived  of  a  National  Upera!)  GRATUITOUS  IN- 
STRUCTION in  the  ART  of  SINGING  is  herentfcred  to  such  as  have  6m- 
rate  natural  Soprano,  Tenor,  and  Sub-B  St  Voices  ;  and  such  only  need  apply 
to  Mr.  p.,  3,  Keppel  Street,  Russell  Square. 

N.B.-A  Professional  Vocalist  wishing  to  be  articled  to  Mr.  FLOWS  at, 
may  realise  in  hit  house,  and  be  (tally  Taught  the  Art  of  Singing,  Cor  tClM 
s-yesr,  including  Board  and  Lodgings. 


TjROFrssoR  of  ths  PIANOFORTE,  musical,  theosvt,  ana 

IT  COMPOSITION1,  (Organist  of  the  Cln.rch  of  the  Holy  Trinity.  Ii.sl.-s'- 
Road,  Pudd'ngton.)  begs  lo  announce  to  hit  Friendt  and  Pupils,  that  he  hat 
PBRMANKNTLY  RETURNED  to  TOWN.  All 
to  hit  retidei.ee.  No.  3. 


to  be 


ail 


BEETHOVEN'S  WORKS. — NEW  EDITION. 

(COMPLETE  AND  UNIFORM.) 

Edited  by  WM.    STERN  SALS  RBRHSTT, 

rnorcssoR  at  the  royal  academy  or  mvsic  and  the  queen'*  coiltcu. 

SEVERAL  of  the  SONATAS,  ANDANTES,  RONDOS,  Al  HI 
eVc.  for  the  PIANOFORTE,  are  now  reaJy,  othert  in  immediate  course 
ofl'ublication.   "  Thit  Edition  it  Engraved  and  Printed  in  a  very  Superior 
Style,  is  much  rlemrer  and  easier  for  th«  performer  to  read  than  any  Edition 
hitherto  Published." 

:    LEADER  and  COCKS,  63,  New  Bond  Street,  comet  of 


DISTIN'S  CONCERTS. 

MB.  DISTIN  and  hit  SONB,  to  returning  from  Balmoral 
Castle,  (where  they  hare  had  the  honour  or  performing,  on  Monday 
Evening,  tlse  S3rd  Init,  by  command,  belore  Her  Majesty  ths?  Queen, 
H.  R.  It.  Prince  Albert,  H.  R.  H.  the  Duchess  of  Kent,  and  the  Royal  Family.) 
will  give  Concerts  in  th*  following  places:— Batb,  Monday  Evening,  Sept. 
Mill :  Glasgow,  7lh  and  lllli  Oct, 

Vocalist,  Miss  M.  OConaor-Pia»..l,  Mr.  1.  Willy. 


Printed  and  PobtitJted,  for  the  Proprietors,  at  the  " Sanaa  L_ 

by  William  Srascsn  JoHsaox,  00,  W.  Martin's  Lane,  in  the  line* 
01  St.  Martin's  in  Use  Fields,  in  the  Oountv  at  Middles*.,  wiser*  all  eusn- 
isuniealims  lor  the  Editor  are  lo  be  addressed, .post  paid,    to  he  !^ad 
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No.  40.— Vol.  XXV. 


SATURDAY,  OCTOBER  5,  1850. 


I  STA  .Ml'EDl'OUllPE.NCE 


THE  CRAND  NATIONAL  CONCERTS. 

The  'prospectus  of  the  Grand  National  Concert*  hat  jutt 
been  issued.  The  performances  commence  on  Tuesday  the 
15th  inst.  At  the  entire  scheme  it  given  in  our  advertise- 
ment sheet,  ire  refer  the  reader  thereto  for  full  particulars. 
We  m«y  remark,  however,  that  the  promises  are  abundant 
and  satisfactory,  the  intention  undeniable,  and  the  mode  of 
administration  tueh  at  it  most  likely  to  conciliate  all  parties. 
There  it  one  point  in  the  prospectua  to  which  we  would  direct 
especial  attention.    It  it  that  which  tctt  forth  that,— 

'  •  A  highly -Important  end  distinctive  feature  in  this  undertaking,  snd 
one  which  the  Committee  are  most  anxious  should  be  in  every  way 
worthy  the  tuppoit  both  of  English  artistes  and  English  audiences,  will 
be  the  introduction  of  original  instrumental  and  lyrical  work*,  by  native 
composers,  to  whom  every  opportunity  will  be  afforded  of  obtaining  a 
satisfactory  Interpretation  of  their  labour*.  That  this  object  may  be 
carried  out  as  completely  as  poaatble.  entire  works  In  an  operatic  form 
will  be  given,  somewhat  after  the  manner  of 
combining  the  services  of  soprano, 
with  the  M  b.r>«  „,,,(  chorus." 

Tbit  it  really  admirable,  and  would  entitle  the 
to  support  in  tpite  of  a  thousand  faulta.  It  might  perbapt 
have  been  as  encouraging  bad  the  committee  decided  upon 
establishing  an  English  opeca.  But  aft.-r  all,  we  question  if 
it  would  have  answered  at  well  the  purpote  of  introducing 
the  native  composer  to  the  public  in  the  mutt  favourable  light. 
A  musieal  work'will  now  have  the  advantage  of  being  heard 
with  a  tplendid  band  and  chow*,  and  interpreted  by  the  firtt 
vocalists  in  the  country— an  accomplishment  that  could  hardly 
be  attained  in  a  theatre  devoted  to  opera  with  English  artists 
only.  Wc  shall  tpeculate  no  more  at  present,  but  leave  the 
reader  to  chew  upon  lift  imagination  after  perusing  the 
scheme,  and  draw  hit  own  conclusion  therefrom.  In  lets 
than  a  'ortnigbt  wo  ahall  have  to  discuss  the  merits  of  the 
new  establishment  in  reality. 

We  shall  add  a  few  wordt  about  the  materials  brought 
together  by  the  projectors.  The  prospectus  contain!  the 
n «mea  of  the  vocalistt,  instrumentalists  toloitts,  com- 
posers, arrangers  masters,  Are,  fee.  In  the  orchestra 
there  are,' sixteen  violins  (Herr  Molique,  principal);  sixteen 
second  violins;  ten  tenon;  ten  viohmceUot ;  eleven  double 
basset;  two  harps;  two  flutes;  one  piccolo;  two  oboes; 
three  clarionets;  four  horns;  two  Irumpett;  one  cornet-n- 
piston;  three  trombones;  one  ophiclekle;  with,  drums, 
cymbals,  and  triangle;  making  in  all  a  force,  in  number 
eighty-eight,  being  four  more  than  the  band  of  the  Royal 
Italian  Opera-  Of  these  eighty-eight,  forty  have  been  selected 
from  the  Royal  Italian  Opera,  forty  from  Her  Majesty's 
theatre,  and  the  remaining  eight  from  different  sources. 
Among  the  vocalists  we  find  the  namet  of  Mademoiselle 
Angri,  Mi,s  Poole,  Mrs.  Alexander  Newton,  and  Madame 
Uitcaccianti,  from  Milan ;  with  Signor  CaJiolari,  Mr.  Sjmt 


Reevet,  Mr.  Frank  Bodda,  &c,  &c.  Among  the  pianists  wo 
recognise  Miss  Goddard,  Charles  Halle,  Thai  berg,  and  young 
Heinrich  Werner.  The  solo  performers  on  other  instruments 
are  numerous,  and  include  the  names  of  Sivori,  Piatti,  Caval- 
lini  (clarionet,)  and  many  more  popular  artists.  Mr.  Balfc  is 
mentioned  as  musical  director,  composer,  and  conductor; 
Signor  L.  Negri  as  conductor  of  operatic  selections;  Mr. 
Willing  as  organist;  Herr  Ganz  as  chorus  master;  Mr.  Fre- 
derick Osborne  Williams  at  deputy  chorut  master.  The  "  prin- 
cipal compotert "  are  Messrs.  Balfe,  G.  Maxfarren,  E.  Lodcr, 
and  Howard  Glover. 

There  are  sundry  other  items  In  the  prospectus  which 
deserve  specialising,  but  we  ahall  wait  a  more  fitting  oppor- 
tunity to  descant  upon  their  merits. 

RHUDDLAN  ROYAL  EISTEDDVOD. 

(from  or tt  own  aspoarsa.) 
( Concluded  from  Q*r  hut.) 

On  Thursday  night  the  following  handbill  was  circulated 
about  Rhyl,  St.  Asaph,  and  all  the  environs  of  Rhuddlan 
'*  Rhuddlan  Roval  Eistsddvod. 

"  Rhuddlan,  Sept.  26,  1950. 
"  The  committee  beg  to  announce  that  a  full  investigation  of  the  gal- 
leries of  the  Castle  has  been  made,  and  that  the  tame  are  found  to  be  in 
a  perfectly  safe  condition,  with  the  exception  of  the  reserved  teat*. 

way  this  morning,  but  which  *ill  be  restored  to  a  thoroughly 
by  eleven  o'clock  to-morrow ;  and  that  the  proceedings  of 
will  go  on  according  to  the  programme  already  published, 
with  this  difference— that  the  last  day  will  lie  Saturday,  Instead  of  Friday. 

"  It.  T.  Rowley. 

"  N.B.  The  concert  Is  now  going  on,  and  the  audience  in  attendance 
cannot  be  leu  than  8,000  people." 

A  body  of  "  criers,"  dispersed  in  all  directions,  proclaimed 
the  substance  of  the  above  in  toivn  and  country,  so  that  the 
information  it  contained  was  speedily  known  to  the  inhabit- 
ants round  about  the  neighbourhood.  That  the  result  was  all 
the  committee  could  have  desired  will  presently  be  shown.  I 
give  the  following  as  explanatory  of  the  cause  of  the  accident : — 

"We,  the  undersigned,  having  been  appointed  as  a  special  committee 
to  investigate  the  cause  and  extent  of  the  accident  which  took  place  this 
morning,  Thursday,  the  26th  of  September,  1830,  during  the  proceedings 
of  the  Royal  Kisteddvod  at  Rhuddlan,  and  having  minutely  examined 
that  portion  of  the  structure  which  gave  way,  and  taken  the  opinions  of 
practical  pertons  and  other  evidence  on  the  subject,  beg  to  submit  the 
roflowjrg;  observations  as  the  result  of  our  investigation  :— We  attribute 
the  accident  entirely  to  the  detective  and  unworkmanlike  manner  tn 
which  the  timbers  arc  pot  together  at  the  west  end  of  the  Cattle,  most 
of  the  supporters  upon  which  the  whole  fabric  rested  being  in  *e 
pieces,  and  not  protected  by  braces  or  holdfssts.  Owing  to  these  in 
feclion*  the  superstructure  was  not  sufficiently  able  to  resist  the  o» 
tiont  which  mutt  have  been  anticipated  from  the  applause  that  followed 
the  performance  of  the  flrtt  female  candidate  on  the  triple  harp.  We 
consider  that  such  a  palpable  imperfection  ought  not  to  have  existed, 
and  that  the  conduct  ol  the  builder,  or  contractor,  and  also  that  of  the 
other  persons  whose  duty  it  was  to  receive  the  work  from  the  con- 
tractor's hands  and  to  teport  upon  its  efficiency,  have  been  highly  rcpre- 

of  the  builder  in  psrti. 
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cular,  we  art  unable  to  And  worde  to  expresa  oar  ecu  wire  and  Indigna- 
tion. Secondly,  we  have  examined  the  condition  of  the  aide  galleries, 
which  we  flod  auAciently  aecure;  but  we  recommend  adJitional  brace* 
to  be  pat  up  Immediately,  for  the  purpose  of  re-establishing  confidence 
by  preventing  any  undue  oscillation  in  that  part  of  the  building. 
Thirdly,  we  recommend  that  workmen  be  employed  during  the  night  to 
it  construct  the  gallery  constituting  the  reserved  scats, 

"  CM." 


"  R.  Vapohah  Williams. 
"  David  Williams." 
The  crowd  that  assembled  on  Thursday  night  at  the  second 
miscellaneous  concert  insinuated  a  vote  of  restored  confidence, 
not  tbe  less  remarkable  from  the  rapidity  with  which  it  had  been 
acquired.  There  must  have  been  nearly  1,500  persons  present. 
Many  of  these  were  attracted  to  the  Castle  through  a  judicious 
resolution  which  tbe  special  committee  arrived  at,  after  their 
sitting  in  the  afternoon,  to  inquire  into  the  causes  of  the 
unfortunate  accident  that  so  unexpectedly  arrested  the  business 
of  the  morning.  This  was  to  admit  all  those  who  had  been 
disappointed  at  the  Eisteddvod  to  the  evening's  performance 
without  further  charge.  A  vast  number  availed  themselves  of 
this  advantage,  and  the  concert  passed  off  with  as  much  tdat 
as  if  nothing  had  happened  to  cast  a  gloom  over  the  meeting. 
Information  that  those  persons  who  had  been  physical  sufferers 
from  the  disastrous  accident  of  the  morning  wero  going  on 
well,  and  that  no  danger  existed  in  any  quarter,  was  carefully 
spread  about  the  room  by  the  committee  and  their  agents, 
which  succeeded  in  lulling  all  further  apprehension,  and  raised 
the  spirits  of  every  one.  The  broken  and  dilapidated  gallery 
was  looked  at  as  an  object  of  curiosity  ;  the  carpenters  and 
joiners,  in  their  working  dresses,  under  the  surveillance  of 
special  constables,  were  enjoying  the  music  with  evident 
delight,  ready,  when  the  last  note  should  be  played,  to 
begin  their  labours.  The  fear  that  the  performance  of  the 
Mesiiah,  the  grand  musical  event  of  the  festival,  would  not 
take  place,  or  that,  should  it  take  place,  it  would  be  in  the 
presence  of  bare  walls  and  empty  benches,  had  been  general. 
Such  a  result  would  have  been  sad,  indeed.  The  opportunity 
of  introducing  this  immortal  work  to  the  Principality,  once 
lost,  might  not  again  occur.  A  cathedral  organist,  obstinate 
in  the  furtherance  of  the  good  cause,  like  Mr.  R.  A.  Atkins, 
and  a  liberal  and  enlightened  patron  like  Lord  Mostyn, 
might  in  vain  be  sought  elsewhere.  In  short,  if  the  Messiah 
had  not  been  given,  this  first  attempt  to  unite  a  grand  musical 
festival  to  the  general  business  of  the  Eisteddvod  would  have 
proved  a  failure,  and  its  re-occurrence,  at  the  best,  would  have 
been  problematical.  In  a  musical  point  of  view,  however 
otherwise  important  and  interesting,  the  Congress  of  Bards 
would  have  been  likely  to  remain  for  many  a  long  year  in  that 
condition  of  rude  and  exclusive  barbarism  which  has  charac- 
terised it  ever  since  music  has  been  regarded  as  a  great  and 
beautiful  art  in  the  eyes  of  civilised  Europe.  No  such  ill- 
luck,  however,  was  in  store  for  the  inhabitants  of  the  hilly 
regions  of  Western  Britain.  No  sooner  had  the  concert  ter- 
minated, and  the  audience  prepared  to  take  their  leave,  than 
the  work  of  demolition,  preface  to  that  of  renovation,  com- 
menced. Hammers,  chisels,  and  saws  were  heard,  making  a 
musk  of  their  own,  which,  if  not  so  harmonious  as  what 
preceded  it,  was  at  least  instrumental  in  stirring  up  a  hope  in 
the  breasts  of  all  who  heard  it  that  the  morrow's  sun  would 
shine  upon  a  joyful  and  numerous  assembly,  listening  with 
rapt  attention  and  a  devout  and  profound  delight  to  the  solemn 
and  majestic  strains  of  Handel,  singing  the  mighty  story  of 
the  birth  and  passion  of  the  Redeemer,  and  of  the  faith  which 
inculcates  that  "  death  is  swallowed  up  in  victory."  it  gives 
me  unmixed  satisfaction  to  add  that  tbis.hopcwas  triumphantly 


I  have  rarely  seen  a  more  imposing  sight  than  was  pre- 
sented yesterday  morning  on  entering  the  Castle.  The 
weather  was  superb,  and  the  rays  of  the  sun  made  glad  the 
hearts  of  those,  who,  on  foot,  or  in  vehicles  of  every  descrip- 
tion, from  the  carriage  of  the  wealthy  to  the  omnibus,  and 
down  even  to  the  common  cart  of  the  peasant,  were  making 
their  way  to  Rhuddlan  Castle  from  every  direction,  far  and 
near — many  of  them  to  listen  to  Handel's  Messiah  for  the  first 
time,  although  the  trumpet  of  fame  has  proclaimed  it,  for  a 
century,  the  masterpiece  of  sacred  music,  the  work  which 
most  entirely  conciliates  all  tastes,  goes  to  all  hearts,  and 
unites  the  humble  and  the  learned  in  one  common  sentiment 
of  admiration.  Tbe  platform  had  been  restored,  as  if  by 
magic.  Tbe  workmen  must  have  laboured  zealously  at  their* 
task  in  the  night.  Not  an  indication  was  visible  that  any 
accident  had  happened,  and  but  that  some  familiar  faces  were 
missed,  hardly  a  thought  would  have  been  given  to  the  event 
of  the  preceding  day.  The  President,  Lord  Mostyn,  took  his 
seat,  long  before  the  commencement  of  the  performance,  and 
his  presence  was  the  signal  for  a  general  hum  of  satisfaction 
throughout  the  vast  assembly — between  3,000  and  4,000 
persons,  if  we  can  rely  upon,  the  testimony  of  those  best 
acquainted  with  the  dimensions  of  the  place,  and  the  number 
it  is  capable  of  accommodating.  It  is  due  to  Lord  Mostyn  to 
add,  that  he  was  the  only  one  of  the  highest  dignitaries  of 
the  Eisteddvod  who  had  not  been  dissuaded  from  coming  by 
fears  of  any  future  accident.  The  empty  seats  of  tbe  vice- 
presidents  were  almost  the  only  vacant  places  in  the  Castle. 
Yet  when  the  accident  occurred  on  Thursday,  only  one  nar- 
row plank  intervened  to  save  the  noble  and  venerable  President 
from  being  precipitated  into  the  abyss  that  yawned  behind  him. 
Tbe  consequences  might  have  been  fatal,  since,  had  this  plank 
given  way,  hts  Lordship  would  have  fallen  backward  In  his 
chair.  His  escape  was  therefore  providential,  and,  indeed,  it 
was  scarcely  less  than  miraculous  that  the  results  of  the 
aceident  were  so  comparatively  slight  and  unimportant.  I 
cannot,  however,  refrain  from  expressing  my  admiration  of  the 
presence  of  mind,  and  real  devotion  to  the  interests  of  the 
Eisteddvod,  displayed  on  the  present  occasion  by  Lord 
Mostyn,  who,  I  understand,  has  more  than  attained  his  80th 
year. 

All  the  coats  of  arms,  mottoes,  and  other  insignia  of  the 
Eisteddvod,  still  decked  the  castle  walls.  The  harps,  how- 
ever, had  disappeared,  and  tbe  bards  who  were  present  had,  for 
the  most  part,  left  their  honours  and  investments  at  home, 
sppearing  in  unadorned  simplicity  of  costume,  like  the  rest  of 
the  company.  Conspicuous  among  the  audience  were  some 
Welsh  ladies,  attired  in  the  picturesque  dress  of  their  country, 
with  close  jackets  and  hats  of  the  strictest  nationality. 
Richard  Richards,  of  Carnarvon,  father  of  the  present  race  of 
Welch  harpers,  who,  besides  his  venerable  age,  is  stone-blind, 
was  observed  in  his  usual  place  completely  absorbed  by  tbe 
music.  The  orchestra,  now  crowded  to  the  extremities  by  the 
members  of  the  chorus  belonging  to  the  Philharmonic  Society 
of  Liverpool,  who  were  ranged  on  either  aide  of  the  band,  with 
the  principal  singers— Misses  Lucombe,  Williams,  and  H. 
Chipp,  Messrs.  Sims  Reeves  and  Machin — in  front,  as  at 
Exeter-hall,  now  looked  very  imposing,  and  effectively  filled 
up  the  background  of  the  picture.  The  general  appearance  of 
the  interior,  with  its  amphitheatric  form,  its  vast  parterre,  and 
the  long  and  low-raised  galleries  on  cither  side,  bore  a  striking 
resemblance  to  the  idea  which  has  been  handed  down  to  us  of 
the  great  public  ceremonies  of  the  ancient  Romans.  The  old 
walls  of  the  castle,  protruding  their  dilapidated  sides  through 
all  the  gaudy  heraldic  emblems  that  but  half  covered  their 
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nakedness,  gave  a  peculiar  physiognomy  to  the  whole,  and 
suggested  the  idea  of  the  past  and  the  present,  the  dead  and 
the  living,  paying  homage,  in  strange  and  unprecedented  fellow- 
ship, to  the  mighty  genius  of  Handel.    Altogether,  this  was 
certainly  the  moat  memorable  day  of  Eistcddvodd,  and,  being 
entirely  divested  of  popular  clamour  and  egotistical  displays, 
was  all  the  more  grateful  and  imposing.    It  was  worth  a 
journey  to  Hhuddlan,  if  only,  at  one  and  the  same  time,  to  tee 
the  ancient  castle,  arrayed  in  such  motley  colours— a  grave 
decked  out  in  flowers— and  to  hear  a  performance  of  the 
Me uiah,  which  would  in  no  respect  have  disgraced  the  metro- 
polis, or  one  of  the  great  musical  festivals.    The  Liverpool 
chorus,  acknowledged^ to  be  one  of  the  strongest  and  best- 
trained  in  England,  proved  itself  fully  worthy  the  reputation 
it  enjoys.    The  band,  led  by  Mr.  Edmund  Chipp,  though 
■mall,  was  compact  and  thoroughly  excellent,  while  the  prin- 
cipals, experienced  in  the  music  of  the  Messiah,  were  in  every 
respect  efficient.    To  describe  the  effect  produced  upon  the 
audience,  high  and  low,  rich  and  poor,  is  impossible ;  stricter 
attention,  keener  enjoyment  I  never  witnessed.    It  showed, 
beyond  dispute,  that  the  Welch  people  have  a  real  feeling  for 
music,  and  that  only  the  most  perverse  adherence  to  antique 
prejudices  and  national  instruments  has  prevented  them  from 
exhibiting  it  long  ago,  in  quite  as  strong  a  light  as  the  other 
inhabitants  of  the  empire.    No  applause  was  allowed,  which 
made  the  performance  all  the  more  impressive.    The  "  Hal- 
lelujah "  chorus,  during  which  the  entire  assembly  rose,  pro- 
duced an  electrical  effect.    At  the  request  of  Lord  Mustyn, 
t Iks  sublime  piece  of  choral  harmony  was  repeated  at  the 
commencement  of  the  second  part.    It  is  worth  noting,  that 
his  Lordship  was  present  at  the  celebrated  commemoration  of 
Handel,  at  Westminster  Abbey,  in  1782,  when  George  III. 
commanded  a  repetition  of  the  "  Hallelujah,"  a  custom  which 
has  prevailed  ever  since.    It  is  needless  to  enter  into  any 
long  details  about  the  execution  of  the  oratorio,  nor  is  it  requi- 
site, since  all  the  performers  arc  so  well  known  in  London. 
Suffice  it  that  tho  choruses  were  splendidly  given  from  first  to 
last,  and  that  the  chief  singers  all  distinguished  themselves 
highly.    Mr.  Sims  Reeves,  who  has  made  quite  a  sensation 
here,  never  sang  more  finely.    Mies  Williams,  in  "  He  was 
despised,11  and  Miss  Lucombe,  in  "  I  know  that  my  Redeemer 
Jiveth,"  created  a  most  profound  impression  on  the  assembly. 
M  iss  H.  Chipp,  the  second  soprano,  is  a  young  singer  of  evident 
promise.    There  is  but  one  feeling  among  the  audience,  that 
of  unqualified  delight.    The  first  performance  of  the  Messiah 
has  opened  a  new  era  for  Wales,  the  importance  of  which  can 
hardly  he  over-estimated. 

Among  the  company  present  yesterday  morning  were 
The  Right  Hon.  Lord  Mostyn,  the  Right  Hon.  the  Earl  of 
Pow is,  the  Right  Hon  Lord  Viscount  Fielding,  the  Right  Hon. 
Lord  Dinorben,  the  Hon.  E.  L.  M.  Mustyn,  M.F.,  Sir  John 
Hanmer,  Dart.  M.P.,  Sir  Pyers  Mostyn,  Bart.,  Mr.  John 
Williams,  M.P.,  Mr.  E.  L.  Richards,  the  Dowager  Lady 
Krskinc,  Sir  Stephen  R.  Gtvnnc,  Bart.,  Sir  John  Hay 
Williams,  Bart.,  Mr.  William  Shipley  Conway.  Mr.  B.  W. 
Wynn,  Lady  Hall,  Mr.  John  Copner  Wynne  Edwards,  the 
Right  Rev.  the  ;Lord  Bishop  of  St.  Asaph,  the  Hon.  T. 
Price  Lloyd,  the  Hon.  R.  T.  Rowley,  Lieu  tenant-General 
Sir  Love  Parry  Jones  Parry,  the  Misses  Luxmoore,  the  Rev. 
Thomas  Wynne  Edwards,  Mr.  R.  Lodge,  M.D.,  Mr.  C.  W. 
Wyatt,  the  Rev.  D.  James,  the  Rev.  W.  Hicks  Owen,  the 
Rev.  R.  W.  Wyatt,  the  Rev.  Ancurin  Lodge,  Mr.  Aneurin 
Owen,  the  Deai?  ->f  Bangor,  the  Archdeacon  of  Cardigan,  the 
Rev.  J.  R.  Owen,  IM.A.,  the  Rev.  E.  Hughes,  the  >ev. 


Morris  Williams,  tho  Rev.  Evan  Evans,  and  the  Rev.  J. 
Williams,  with  their  wives  and  families. 

A  ceremony  of  peculiarly  national  interest  took  place  yester. 
day  morning  —  the  Gorsedd  Gwyunedd,   or   Assembly  of 
Druids  and  bards,  for  the  purpose  of  conferring  degrees.  The 
spot  pitched  upon  for  this  very  ancient  ceremony  was  the 
castle-yard,  within  the  precincts  of  the  moat.    The  assembly 
was  convened  about  ten  o'clock,  by  sound  of  trumpet,  accord- 
ing to  time-honoured  usage.    The  twelve  stones  representing 
the  months,  with  a  lur^e  sto'ie  in  the  centre  to  signify  the 
Gorsedd,  or  throne  of  the  arch-druid,  were  arranged,  as  was 
the  sacred  circle  of  old,  with  a  large  entrance,  facing  due 
south.    None  were  permitted  to  approach  the  sacred  circle 
but  the  Arch-Druid,  Druids,  and  their  officers.    The  bards 
and.'ovates,  at  the  invitation  of  the  heads  of  the  ceremony,  then 
appeared  iu  order,  bareheaded,  as  they  were  respectively  to  be 
installed  in  the  various  grades  of  distinction  conferred  upon 
them.    The  sword,  which  had  been  placed  on  the  altar,  was 
unsheathed  by  the  assistant-bard,  and  the  presiding  bard 
pointed  it  to  his  own  breast— a  type  of  his  resolution  to  injure 
no  one,  and  never  to  use  it  except  in  case  of  absolute  necessity. 
The  nature  of  the  ceremony  having  been  expounded  by  the 
Arch-Druid  of  Gwynedd,  in  Welsh  and  English,  the  bards 
and  ovates  were  called  upon  to  enter  his  circle,  anil  take  part 
in  the  installation  of  such  persons  as  were  found  competent  to 
graduate  as  bards.    Those  who  responded  to  the  summon! 
were  obliged   to  make  their   acknowledgments   in  verse. 
Others  were  summoned  to  take  rank  as  druids,  which  was 
only  eligible  to  the  ministers  of  religion,  the  office  of  druidism 
being  purely  spiritual.     There  were  several  initiated.  In 
response  to  tho  summons  to  take  grades  as  ovates,  Gwylim 
Aifon  (William  of  Carnarvon— William  Powis  Smith)  came 
forward  and  claimed  his  right  to  that  distinction  in  Gwynedd 
(a  particular  division  of  North  Wales)  as  the  editor-in-chiel  of 
a  journal  which  devotes  great  consideration  to  the  preserva- 
tion and  encouragement  of  Welsh  literature.  This  gentleman's 
claim  was  at  once  admitted  by  the  Arch-Druid,  who  expressed 
his  sense  of  the  services  performed,  and  he  was  forthwith 
invested  with  the  green  riband  (the  insignia  of  ovateship)  in 
addition  to  the  bine  riband  (the  sign  of  bardism),  which  had 
already  been  conferred  upon  him  at  a  previous  Eistcddvod. 
Gwylim  Arfon  replied  in  an  appropriate  address,  which  was 
received  with  loud  cheers  by  the  surrounding  bards,  and  his 
address  was  placed  upon  record  by  order  of  the  Arch-Druid. 

I  state  with  pleasure  the  opinion  unanimously  expressed, 
that  no  fault  is  imputed  to  Talhaiarn,  the  architect,  in  the 
accident  that  happened  on  Thursday. 

The  most  brilliant  Eistcddvod  thst  perhaps  ever  occurred 
since  the  Congress  of  Kurds  was  first  instituted  came  to  a  con* 
elusion  to-day,  when  several  prizes  for  the  hnrp  and  the 
ptnnillicm  were  awarded.  The  president,  Lord  Mostyn,  was 
in  the  chair  at  the  commencement,  and  remained  until  the  end 
of  the  meeting.  The  attendance  was  thin  in  comparison  with 
that  of  the  preceding  days ;  but  this  must  be  attributed  to  the 
unexpected  prolongation  of  the  EUteddvod,  which,  according 
to  the  original  announcement,  should  have  terminated  yes- 
terday. 

The  proceedings  were  twice  interrupted  by  oratorical  effu- 
sions. The  Rev.  Mr.  Hicks  Owen,  to  whose  discourse  I 
alluded  in  my  short  notice  of  the  second  day,  rose  to  reply  to 
my  animadversions  of  last  week,  which  he  considered 
complimentary  to  his  patriotism,  although  evidently  intended 
to  lampoon  him.  He  would  not  deny  that,  when  speaking  on 
the  subject  in  question  (Welch  language  and  literature),  he 
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was  completely  swayed  by  enthusiasm,  and  he  "  gloried  ia 
it."  I  can  assure  the  rev.  gentleman  that  he  entirely  mistook 
my  intentions.  I  have  the  highest  respect  for  national  feeling, 
expressed  with  no  matter  what  amount  of  earnestness.  My 
objections  were  simply  urged  against  a  policy  that,  while  pro- 
fessing to  aim  at  the  preservation  of  the  Welch  language  and 
literature,  started  from  principles  of  ezclusiveness,  which,  as 
things  are  constituted,  rather  militate  against  the  desired  object 
than  assist  in  its  attainment.  The  other  speech  was  from  Tal- 
haiarn,  the  architect,  who,  after  the  accident  of  Thursday,  con- 
sidered it  his  duty  to  offer  some  explanation  to  the  public.  He 
spoke,  as  nearly  as  I  could  gather,  as  follows : — "  My  Lord 
Mostyn,  ladies,  and  gentlemen— I  deeply  lament  the  unfortunate 
accident  which  took  place  the  other  day.  I,  unhappily,  was  in 
a  state  of  excitement  bordering  upon  delirium  when  I  saw  the 
gallery  down,  and  the  first  idea  that  crossed  my  mind  was  our 
beautiful  Welch  motto,  "  Gwell  angau  na  chy  wilydd  "  ("  Death 
is  better  than  disgrace.'*)  On  the  irresistible  impulse  of  the 
moment  I  foolishly  left  the  place.  I  much  regret  it.  But, 
my  Lord  Mostyn,  I  respectfully  request  the  committee— I 
demand  it— that  you  will  appoint  an  architect,  at  my  expense, 

0  examine  my  plans,  sections,  and  specification,  as  well  as 
the  construction  of  the  galleries.    I  will  abide  by  his  decision. 

1  believed  the  contractor  to  be  an  upright,  honest  man — and 
I  still  believe  it.  Heaven  forbid  that  I  should  blame  him.  I 
ask  you  for  justice.  I  ask  no  more,  and  I  will  take  no  less." 
This  address  was  received  with  auch  uproarious  cheering,  that 
Talhaiarn  must  have  been  perfectly  satisfied  he  was  exempted 
from  blame  in  the  opinion  of  the  great  majority.  I  should 
have  said  that  the  Rev.  Hicks  Owen  terminated  his  address 
with  a  complimentary  apostrophe  to  the  courage  and  coolness 
displayed  by  Lord  Mostyn  and  his  family,  which  on  the  occa- 
sion of  the  accident  on  the  platform  had  preserved  many 
others  from  imminent  peril.  He  proposed  three  cheers  for  the 
noble  president  and  his  family,  which  were  given  with  due 
zeal  by  the  assembly.  The  business  of  the  Eisteddvod  then 
proceeded.  The  musical  prizes  were  contested  by  the  harpers. 
Viscount  Fielding's  harp  (value  10/.)  for  the  best  performance 
of  the  Welch  air,  "  Morfa  llhuddlan,"  with  variations,  on  the 
triple  harp,  was  awarded  to  Henry  Green.  Mr.  Atkins,  the 
judge,  informed  the  audience  that  Edward  Hughes  had  played 
a  more  difficult  set  of  variations,  but  that  Henry  Green  showed 
a  better  knowledge  of  harmony,  and  a  purer  style,  which  in- 
duced him  to  decide  the  contest  in  his  favour.  The  gold  harp 
brooch,  for  the  best  female  performer  on  the  triple  harp,  was 
conferred  unanimously  upon  Miss  Mary  Ann  Brewer ;  but 
the  judges,  in  announcing  their  decision,  recommended  the 
revision  of  her  composition  by  some  competent  musician  before 
confiding  it  to  the  hands  of  the  engraver,  since  it  was  by  no 
means  perfect.  To  John  H.  Jones  a  premium  of  31.  was 
awarded,  as  the  best  performer  on  the  triple  harp  among  the 
unsuccessful  candidates.  Some  more  pennillion  singing  then 
commenced,  which  resulted  in  the  prizes  being  awarded — first, 
to  John  Jones,  of  Dolgelly;  second,  to  Joseph  Williams,  of 
Bagot;  third,  to  Abraham  Evans,  of  Liverpool.  The  themes 
upon  which  the penni/f-singers  introduced  their  pennilitons  were 
the  Welch  airs,  "  Merch  Megan"  (Margaret's  Daughter,") 
and  "  Serch  Hodabod  "  ("  The  allurement  of  Love,")  which 
were  performed  with  changes  and  variations  upon  the  harp  by 
Mr.  Ellis  Roberts.  A  more  ludicrous  exhibition  I  never 
listened  to.  Even  the  Welch  part  of  the  audience  could  not, 
in  many  instances,  refrain  from  laughter.  If  anything  can 
throw  discredit  upon  the  proceedings  of  the  Eistcddvo  1  it  is 
certainly  the  pennillion  singing.  The  harpers  are  indifferent 
enough;  but  the  pennill  singers  would  not  be  listened  to  in  a 


provincial  public  house  in  England.  Why  such  a  stupid  farce 
should  be  permitted  in  a  grave  assembly,  which,  among  other 
objects,  proposes  the  maintenance  and  encouragement  of  tbs 
arts  and  sciences,  it  would  be  difficult  to  explain.  I  can  over- 
look a  great  deal  on  the  score  of  nationality;  but  the  pennillion 
is  something  beyond  endurance.  The  solemn  absurdity  of  the 
matter  was  somewhat  enlivened  on  the  present  occasion  by  Tal- 
haiarn, who  unexpectedly  interrupted  the  proceedings  by  an  im- 
provised  pennillion  of  hia  own— a  tribute  to  the  youthful  Prince 
of  Walet— which  was  welcomed  with  anantmoua  app' 
Talhaiarn  certainly  does  not  shine  aa  a  singer.  He 
voice,  and  no  ear  for  rhythm  :  but  his  earnestness  of  s 
and  his  ready  talent  at  impromptu,  carried  everything  before 
them,  and  he  obtained  more  applause  than  all  the  professed 
pennillion  singers  together.  After  the  pennillion,  Richard 
Roberts,  the  blind  harper,  played  the  old  melody,  *•  Glan 
medd'dwdod" — which  signifies  "pleasantly  inebriated" — on 
the  Welch  harp,  and  was  much  applauded.  Mr.  Roberts  may 
be  considered  the  best  representative  of  the  ancient  glory  of 
the  Welch  minstrels.  Though  what  he  plays  is  exceedingly 
simple  and  bucolic,  there  is  a  certain  charm  about  it  which 
cannot  be  denied.  The  glee-singers  then  contended.  Four 
gentlemen  from  Liverpool,  who  were  blessed  with  something 
like  voices,  obtained  the  prize  for  "  the  best  set  of  Welch 
singers  in  parta"(5/.),  and  that  for"the  best  glee  singers'* (3/.), 
against  three  gentlemen  from  St.  Asaph,  who  had  no  voice*  at 
all,  sang  disagreeably  out  of  tune,  and  gave  every  movemeat 
about  twice  too  slowly.  The  glees  were  T.  Cooke's  **  Strike 
the  lyre,"  Calcott's  "  Peace  to  the  heroes,"  and  **  Seek  for 
comfort."  A  very  little  girl  then  attempted  to  sin g  a  well- 
known  Welch  melody,  but  I  was  not  apprised  of  her  name. 
Seven  hours  having  now  been  consumed  in  these  conten- 
tions, I  was  compelled  to  take  my  leave,  which  I  did  with 
the  conviction  that  anything  more  dull,  trivial,  and  uninterest- 
ing, anything  more  utterly  useless  and  unworthy  eoald  not 
easily  be  devised. 

The  number  of  prizes  to  be  awarded  at  the  Eisteddvod, 
according  to  the  printed  list,  amounted  to  titty-seven.  Some 
of  these  were  uncontested,  but  only  a  very  few.  To  attempt 
anything  like  a  catalogue  of  them  would  demand  ten  papes 
of  your  journal.  Suffice  it  that  the  prizes  are  divided  into  five 
classes — poetry,  essays,  music,  education,  arts  and  manu- 
factures. Four  or  these  departments  are  always  respectably, 
sometimes  eminently,  sustained ;  but  one  of  them,  music,  is 
far  below  mediocrity.  If  this  fino  art  is  to  continue  a  pro- 
minent feature  of  the  Eisteddvod,  it  can  only  be  by  means 
of  the  plan  now  successfully  essayed  for  the  first  time  of 
uniting  the  general  business  of  the  meeting  to  a  musical 
festival  on  a  grand  scale.  Welsh  music  has  had  its  day.  It 
appeals  no  longer  to  the  associations  which  gave  it  an  extrinsic 
value  of  yore,  and  must  shortly  be  consigned  to  its  place  as  a 
simple  matter  of  history,  interesting  and  instructive  because 
it  has  been  intimately  related  with  so  many  things  that  are 
worth  remembering,  but  wholly  unconnected  with  the  present 
ideas  of  art.  That  the  Eisteddvod  just  concluded  has  been  so 
eminently  successful,  is  mainly  attributable  to  the  Messiah 
and  the  miscellaneous  concerts.  At  the  same  time,  I  have 
reason  to  believe  that  more  than  an  average  amount  of  talent 
and  industry  has  been  evinced  in  the  literary  departments 
essentially  belonging  to  the  great  national  celebration.  It  is 
confidently  stated  that  in  the  Rev.  Evan  Evans  (Jeuan  Glan 
Geirionydd),  of  Ince,  in  Cheshire,  who  was  promoted  to  the 
Bardic  chair,  for  the  second  lime,  having  already  been  honored 
with  that  distinction  at  an  Eisteddvod  held  at  Denbigh,  Wales 
has  found  a  poet  anxious  and'  able  to  throw  aside  the  re- 
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st riction 8  which  have  so  long  held  Welch  poetry  in  durance, 
and  to  dispense  with  the  twenty-four  metrea  and  the  alliterative 
conionanis,  a*  uaeleas  and  pedantic  encumbrances.  In  Mr. 
T.  Stephens,  too,  of  MerthyrTudval,  author  of  the  Literature 
of  the  Kymri,  who  carried  away  no  less  than  three  prizes,  a 
new  and  distinguished  talent  has  been  acknowledged.  But  it 
was  the  Aiestiah  which  drew  nearly  four  thousand  people  from 
all  parts  of  the  country,  who,  though  imbued  with  the 
strongest  nationality,  would  hardly  have  been  attracted  to  the 
ordinary  Eisteddvod.  The  committee  are,  therefore,  indebted 
to  the  musical  director,  Mr.  Atltina,  and  to  his  profeaaional 
aaaistants,  for  the  handsome  surplus  which,  in  all  probability, 
will  be  realized,  and,  according  to  the  received  law,  will  he 
devoted  to  the  publication  of  such  works  produced  at  the 
Eisteddvod  as  the  committee  may  consider  advantageous  to 
the  literature  of  Wales.  It  is  just  to  state  that  the  £isteddvod 
is  not  a  little  indebted  to  the  directors  of  the  Chester  and 
Holyhead  Railroad  for  the  facilities  they  afforded  in  the  shape 
of  special  trains,  at  reasonable  terms,  from  all  the  towns  on 
their  line,  which  brought  a  vast  number  of  persona  to  the 
meeting  every  day.  The  fine  weather,  also,  which  continued 
up  to  the  evening  of  Friday,  has  been  singularly  beneficial. 
At  the  ball  last  night,  which  waa  brilliantfy  attended,  the 
weather  changed,  and  wind  and  rain  did  their  utmost  to  shake 
the  walls  of  the  castle  and  damage  the  temporary  arrange- 
ments. All  passed  off  safely,  nevertheless,  although  the  rain 
forced  its  way  through  the  light  timber  framing  of  the  roof, 
and  strangely  discommoded  the  dancers,  while  outside,  the 
wind  blew  away  the  covered  entrance,  and  a  special  constable 
was  almost  amothered  in  its  ruins.  He  was  ultimately 
extricated,  however,  with  some  pains.  The  dancing  did  not 
terminate,  for  all  this,  until  a  very  late  late  hour.  Lord 
Montyn.  true  to  his  office  to  the  last,  waa  observed  among  the 
busy  throng,  as  well  as  Lord  Ward,  Sir  Watkin  Williams 
Wynn,  and  many  other  distinguished  individuals. 

Before  concluding  I  have  to  make  the  amende  honorable 
to  Mr.  O.  Rowland  (Alcd  O  Von),  the  purport  of  whose 
apeeeh  at  the  President'a  dinner  I  did  not  estimate  with 
precise  correctness.  Mr.  Rowland,  while  advocating  the 
necessity  of  addressing  the  meeting  in  the  Welch  language, 
in  consequence  of  so  many  being  present  who  did  not  under- 
stand English,  maintained  that  the  people  ought  to  be  edu- 
cated in  the  knowledge  of  the  English  tongue,  as  the  only 
possible  medium  of  general  information.  This  is  consistent 
with  the  position  of  Mr.  Rowland,  who,  formerly  honorary 
secretary  to  the  committee  for  appointing  Welch  bishops 
conversant  with  the  Welch  language,  is  at  the  present 
moment  secretary  to  the  Society  for  the  Diffusion  of  Useful 
Knowledge  in  Wales,  of  which  Lord  Powis  is  the  President.— 
Rhyl,  Sept.  28. 

JENNY    LIND   IN  AMERICA. 

Ths  First  CoxccaT. 
Jenny  Limd  has  sung  to  the  Americans,  and,  as  was 
expected  by  everybody,  has  astounded  her  hearers.  The 
account  in  the  New  York  Herald  is  highly  interesting,  and 
exhibits  the  Nightingale  in  a  more  favourable  light  than  any 
in  which  she  has  yet  been  shown  to  the  public.  Her  re- 
ception by  the  Yankees  frightened  her  out  of  nil  self- 
possession  ;  she  was  terrified  lest  after  so  much  expectation 
•he  should  fail,  and  when  she  commenced  her  first  song  she 
was  literally  unable  to  sing  for  some  seconds.  This  was  a 
predicament  from  which  nothing  but  a  talent  like  Jenny 
Lind's  could  bring  her  forth  victorious.  The  audience  most 
generously  made,  every  allowance,  the  singer  by  degrees 


regained  her  confidence,  her  voice  resumed  its  beauty  and 
its  power,  and  then  came  the  excitement.  But  we  shall  not 
detain  the  reader  from  the  picturesque  and  enthusiastic 
accounts  in  tie  New  York  Herald  and  Daily  rribun*.  The 
first-named  journal  gives  the  following  copious  details  :— 

"  The  long-looked  Tor  event  his  come  off.  Jenny  Una  hss  sung  in 
Cattle  Gsrden  to  an  audience  of  five  thousand  persons,  and  they  hive 
confirmed  the  opinions  we  had  expressed  upon  her  mitchless  powers  of 
song.  They  have  pronounced  upon  her  merits  in  a  manner  not  to  be 
mistaken;  snd  the  small  critic*  who  venture  to  disparage  her  in  some 
particulars,  must  look  very  silly  by  this  time,  even  in  their  own  esti- 
mation. Never  did  a  mortal  In  this  city,  or  perhsps  in  any  other,  receive 
such  homage  as  the  sovereign  of  song  received  from  the  sovereign  people 
on  this  memorable  occasion.  We  say  from  the  sovereign  people— for  It 
was  not  the  aristocracy  who  were  there,  it  was  the  middle  classes— the 
mechanics  and  the  storekeepers,  with  their  wivei  and  daughters  and 
sisters,  presenting  an  array  of  dazzling  beauty,  in  which  the  upper  tiers 
were  lost  as  a  drop  of  water  in  thr  ocean.  In  the  old  country,  none  but 
royalty  and  the  aristocracy  could  afford  to  pay  such  prices,  even  for  one 
night,  to  hear  the  nightingale  sing.  Here  the  majesty  of  the  people  were 
present,  and  presented  such  a  spectacle  as  we  have  never  seen  before. 
From  the  ceiling  to  the  stsge  it  was  one  dense  mass  of  human  beings, 
and  the  passages  all  around  were  filled  with  those  who  were  fortunate 
enough  to  obtain  promenade  tickets.  Yet  was  there  no  confusion  |  for 
every  part  was  not  only  numbered,  but  the  colour  of  the  paper  on  which 
the  number  was  printed  was  the  same  as  the  colour  of  the  ticket.  The 
middle  aectlon  of  the  house  was  yellow,  the  left  red,  and  the  right  blue. 
At  each  section  tamps  were  hung,  of  the  same  colour  as  the  section, 
whether  in  the  balcony  or  parqaette.  Ushers  were  also  stationed  in  dif- 
ferent portions  of  the  house  with  wands  and  rosettes  of  ribbons  of  the 
three  different  colours,  indicating  the  portion  of  the  house  where  they 
were  ready  to  conduct  the  ticket  holder.  In  addition  to  all  this,  at  the 
entrance  to  each  tier  of  seats  were  painted  on  the  floor  the  numbers  they 
contained,  to  that  no  person  need  have  any  trouble  in  rinding  out  his  own 
plice.  Thus  there  was  a  seat  for  everybody,  and  everybody  had  a  seat 
corresponding  with  the  number  of  hit  ticket.  The  sett  of  Mr.  Genin, 
the  hatter,  was  a  very  handsome  spring  cushion  crimson  velvet  chair, 
placed  right  against  the  front  of  the  centre  post,  and  just  opposite  to 
Jenny  Und.  It  was  marked  A  1,  and  Genin  was  first  among  the  fore- 
moat,  and  no  mistake.    Every  eye  was  upon  the  225  dollar  s?at. 

"Opposite  the  stage  and  over  the  balcony,  was  the  following  inscription 
upon  a  white  ground,  bordered  with  green,  tnd  ornamented  with 
flowera :— •  Welcome,  Sweet  Warbler.'  The  building  was  beautifully 
lighted  with  magnificent  chandeliers. 

"  To  facilitate  egress,  a  large  door  wat  opened  in  the  rear  of  the  building. 
To  secure  order  and  prevent  confution,  at  well  as  imposition,  there  were 
three  doorkeepers  to  be  passed  before  you  obtained  admission  to  the 
temple  of  song,  which  Jenny  Und  was  to  consecrate  by  her  divine 
melody.  From  the  outer  gate  to  the  Castle,  the  btidge  waa  covered  with 
s  grand  awning,  at  the  expense  of  1 ,000  dollars.  At  the  gates  of  the 
Battery,  police  officers  were  stationed  to  compel  the  drisert  of  hacks  and 
carriages  to  enter  by  one  gate  and  return  by  another.  The  police  were 
in  attendance  in  large  force  all  around  the  Garden,  and  did  their  duty 
admirably.  It  waa  rumoured  that  there  was  to  be  an  attack  made  by  the 
unterrified  in  boats  on  the  rear,  snd  that  was  effectually  guarded  against 
by  a  force  stationed  there  by  Mr.  Matsell,  the  chief  of  police.  The 
rumour  turned  out  to  be  well  founded.  The  scene  was  truly  surprising. 
The  river  was  completely  covered  with  boats,  filled  with  the  hardiest  kind 
of  locking  customers.  They  hsd  absolutely  besieged  the  Castle,  and 
made  several  attacks  to  force  themselves  into  the  garden.  They  numbered 
something  like  five  hundred,  and  would  have  succeeded  in  forcing  a 
breach,  but  for  the  chief  placing  a  very  active  body  of  policemen  to  repel 
tbc  Invaders.  As  it  was,  however,  a  bold  effort  was  made,  and  several 
landed  in  the  garden.  The  police  pursued  them,  took  them  Into  eustody, 
and  expelled  them  from  the  premises.  The  boats  continued  to  the  end 
of  the  performance,  and  we  learn  that  those  who  occupied  them  could 
distinctly  hear  the  powerful  voice  of  the  Nightingale  as  it  Issued  from  the 
open  doors  of  the  balcony.  Around  the  outer  gate,  for  a  conniHerable 
distance,  s  chain  wts  extended,  and  no  person  was  admitted  Inside  who 
could  not  show  a  ticket.  To  thit  contrivance  the  visiters  were  Indebted 
for  an  eaty  paatage  through  the  dense  crowd  thst  filled  the  Battery. 

In  tact,  all  the  arrangements  were  most  perfect.  The  orchestra  was 
admliaWy  disposed  on  the  stage,  and  this  arrangement  was  facilitated  by 
substituting  light  iron  music  stands  instead  of  wood.  We  mention. d 
before  that  the  orchestra  was  placed  behind.  Instead  of  in  front,  of  the 
singers,  as  formerly— a  change  drcidediy  for  the  better.  Instead  of  the 
curtain  wat  a  sounding  board,  which  added  wonderfully  to  the  effect.  It 
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night  wss  very  beautiful.  Since  this  alteration  was  made,  there  i*  no 
building  in  the  world  better  adapted  for  singing.  The  voice  aounda  moat 
powerful  in  it.  Besides,  it  ia  iaoiated  by  water,  and  removed  to  a  dis- 
tance  from  those  confused  noises  of  a  city  which  more  or  less  destroy  the 
effect  of  the  voice.  In  a  poetical  sense,  could  any  spot  be  more  appro- 
priate for  the  Nightingale  than  an  island  garden,  washed  by  the  great 
ocean,  on  whose  bosom  floats  the  commerce  of  the  world »  And  imagi- 
nation fails  to  picture  any  scene  more  beautiful  than  that  presented  to 
the  spectator  standing  at  the  door  of  the  outside  promenade,  looking  up 
to  the  spangled  heavens,  down  on  the  blue  waves  upon  one  side,  and  on 
tiic  other  upon  the  great  city  of  the  new  world,  with  its  shores  on  either 
river  lined  with  shipping,  and  within  the  building,  upon  the  Queen  of 
Song,  the  bright  particular  star  of  the  firmament  of  music,  swaying  ail 
brans  by  Iter  enchantment. 

"  At  four  o'clock  Jenny  Lind  arrived  at  the  Garden,  in  order  to  pass 
quietly  and  unobserved  through  the  crowd.  She  dressed  there,  instead 
of  at  her  hotel.  At  five  o'clock  the  gates  were  thrown  open  ;  and  from 
that  time  until  eight  o'clock  there  was  a  continuous  tide  of  human 
beings  passing  into  the  capacious  building.  The  numbers  from  the 
country  were  very  considerable.  They  were  from  New- Haven,  Newport, 
Albany,  Newark,  and  various  other  cities ;  and  when  all  were  seated  it 
was  Indeed  a  splendid  sight.  The  ladies'  dresses  were  very  magnificent, 
and  such  as  the  great  mass  of  women  in  no  other  country  in  the  world 
can  afford  to  wear.  The  fair  sex  were  not  as  numerous  as  might  be  ex- 
pected, the  gentlemen  outnumbering  them  considerably  ;  but  those  who 
were  present  seemed  to  enjoy  the  concert  in  the  highest  degree.  It  is 
very  probable  that  many  ladica  were  kept  away  for  the  first  night  by  the 
fear  of  being  cruahed;  but  when  they  find  that  their  apprehensions 
were  groundless,  they  will  doubtless  take  the  Castle  by  storm  to-morrow 
night. 

"  The  excitement,  which  bad  been  rising  higher  and  higher  every  day 
for  the  last  week,  reached  iU  climax  last  night,  and  the  absent  can  form 
only  a  faint  idea  of  it  from  the  beat  description  in  the  world.  And  here 
let  ua  inquire  into  the  cause  of  all  this  tumult  of  passion  and  excitement. 
Besides  the  innate  harmony  planted  by  nature  in  the  human  soul,  sym- 
pathizing with  all  harmonious  sounds,  and  especially  with  the  sweetest 
and  most  roelodioua,  there  is  in  every  breast  the  love  of  the  wonderful ; 
and  many  who  visited  Castle  Garden  last  night  went  to  see  and  hear 
not  so  much  to  gratify  their  love  of  music  as  their  propensity  for  the 
marvellous.  Ia  Jenny  Lind  a  wonder  r  We  answer,  yes— the  greatest 
prodigy  in  song  that  ever  appeared  upon  the  theatre  of  this  world.  Tor 
centuries  Italy,  the  cradle  of  muaic,  gave  birth  to  all  tbc  great  singers 
that  delighted  Europe  with  their  talents.  Their  style  was  characteristic 
of  tbeir  country  and  climate— soft,  and  sweet,  and  passionate.  It  wos 
tha  school  of  the  South.  Jenny  Lind  arose  like  a  meteor,  or  the  aurora 
boreal i»,  in  the  North,  and  flashed  over  the  world,  establishing  a  new 
school  of  song— possessing  the  excellencies  of  all  that  went  before  her, 
but  distinguished  from  every  one  of  them  by  peculiarities  of  her  own. 
Endowed  with  powers  of  voice  beyond  the  best  of  them,  sbehss  excelled 
them  all  in  the  cultivation  of  the  gift  of  heaven.  Her  atyle  is,  therefore, 
•  rare  combination  of  originality  and  the  highest  and  purest  emanation 
of  musical  science.   Theirs  was  voluptuoua  and  earthly — hers  is  intel. 

In  her  high  moral  character  she  excels  them  as 
i  as  abe  doea  in  song.  She  is  good  as  well  as  great;  and  her  good- 
captlvatea  many  a  heart  that  ber  wonderful  talents  would  fail  to 
influence.  Her  magnanimous  deed  of  yesterday  could  only  emanate 
from  a  heroine  of  no  common  mould.  She  gave  the  entire  proceeds  of 
ber  share  of  the  sale  of  tickets,  amounting  to  10,000  dollars,  to  the 
charities  ol  New  York. 

"  Her  motive  in  devoting  the  proceeds  of  her  first  concert  to  charity  Is 
of  that  lofty  kind  which  we  might  expect  from  her  beautiful  character. 
She  said  she  would  not  take  the  money  of  the  rich,  who  paid  such  high 
prices  to  hear  her :  ahe  preferred  the  money  of  the  people  who  would 
come  to  hear  her  when  the  prices  became  lower.  In  this  Mdlle.  Lind  is 
mistake*  s  for  if  only  the  ruh  went  to  hear  her,  she  would  have  a  very 
poor  attendance  indeed.  It  is  emphatically  the  people  who  went  to  hear 
ber  at  her  first  concert,  and  the  high  prices  they  paid  for  the  enjoyment 
—prices  entirely  unprecedented  in  this  country— arc  so  many  evidences 
of  the  admiration,  respect,  and  love  with  which  they  regard  this  singular 
and  glorious  woman.  With  all  her  high  intellectual  and  moral  qualities 
—with  all  her  transcendent  execution — she  is,  in  tbc  unaffected  simplicity 
of  her  manners,  like  a  child,  and  apparently  as  unconscious  of  the  mighty 
power  she  exercises  over  the  hum-in  mind  aa  if  she  did  not  possess  it  at 
all.  Her  first  appearance,  tlierrfore,  in  Castle  Garden,  was  a  triumph  such 
as  was  never  witnessed  on  this  continent  before. 

"  Ai  eight  o'rlock  bignor  benedict  took  his  post  as  leader  of  the  or- 
with  aw  ton  in  hand,  and  was  well  received  by  the  audience.  The 
I  with  the  overture  announced  in  the  programme, 
y.and  (baled,  much  applause  from  the 


"Belletti  then  sung  'Mahomet's  Address  to  his  Warrior*,*  aa  arte 
from  the  opera  of  Mwmttto  SaronJo.  by  Rossini .  The  approbation  of  the 
audience  waa  manifested  in  the  most  decisive  manner  at  the  close.  He 
was  very  wsrrniy  applauded.  Hia  style  of  singing  and  execution  art 
faultless.    It  is  very  hard,  indeed,  to  find  such  a  barytone  as  Belletti. 

But  now  the  great  object  of  attraction  made  her  appearance.  Jenny 
Lind  waa  now  face  to  face,  for  the  Brat  time,  with  in  , 
—the  largest  before  which  she  had  ever  sang  any 
itbut  in  the  new  world,  where  such  high  expectation!  had  I 
of  her.  She  trembled  from  head  to  foot,  turned  deadly  pale,  and  the 
drops  of  perspiration  ran  down  her  face  like  rain.  She  bad  been  dejected 
all  the  evening,  lest  she  should  not  come  up  to  her  own  high  standard  of 
surpassing  excellence;  bnt  when  she  actually  came  before  the  audience 
ber  heart  sank  within  her,  nor  did  the  hurricane  of  applause  with  which 
she  was  greeted  sufficiently  restore  her  tranquillity  in  time  to  permit  her 
to  sing  the  '  Casta  Diva' as  she  aung  it  at  the  two  rehearsals.  When 
she  made  her  appearance  on  the  stage,  there  was  a  universal  bant  of 
cheering,  which  lasted  several  minutes  the  audience  all  rising  and  waving 
their  bats  and  handkerchiefs,  and  casting  a  shower  of  bouquets  at  ber 
fcet.  After  the  first  tumult  subsided,  and  she  came  forward  to  her 
position  to  sing,  she  was  welcomed  with  another  tremendous  burst  of 
enthusiasm.  She  looked  well,  and  was  very  chastely  drelaed.  Ia  the 
first  part  of  the  '  Casta  Diva,'  as  we  have  already  said,  ahe  faltered  evi- 
dently from  the  excitement  under  which  the  laboured ;  but  a«  ahe  pro- 
ceeded her  self-possession  returned,  the  sound  of  ber  voice  seeming  to 
act  like  magic  upon  her.  In  the  concluding  line  of  the  second  etanxa  tbe 
audience  began  to  feel  her  power,  where  her  voice  died  away  In  a  meat 
angelic  whisper,  and  then  rose  In  a  glorious  swell  that  electrified  the 
house.  Tbe  enthusiastic  applause  she  received  here  lent  her  an  f 
which  brought  her  well  through  to  the  close,  when  ahe  again 
quiet,  and  executed  a  caderua  with  auch  thrilling  enact,  that  the  ai 
carried  away  by  their  feelings,  drowned  the  moat  effective  part  of  it  in  i 
storm  of  spplause.  Again  a  shower  of  bouquet*  fell  on  the  stage,  and 
the  cheering  and  waving  of  handkerchiefs  lasted  for  several  minutes  On 
the  whole,  the  '  Caste  Diva'  was  not  equal  to  her  rehearsal,  and  a  New 
York  audience  do  not  yet  know  what  she  can  do  in  that  glorious  sceaa. 

"In  the  duet  with  Belletti  she  was  at  home,  and  was  rapturously  en- 
cored. The  applause  was  tremendous,  and  another  shower  of  bouquets 
descended  upon  her,  which  were  gathered  np  by  Mr.  Loder. 

"  Bat  her  great  triumphs  were  yet  to  come.  The  flute  song  amaxed 
and  confounded  everybody  who  did  not  hear  it  before.  They  heard  some- 
thing they  never  heard  before,  and  may  never  expect  to  hear  again  horn 
any  other  lips.  The  audience  were  transported,  and  the  applause  con- 
tinued till  it  literally  spent  itself  with  fatigue. 

"  One  might  suppose  that  one  such  song  at  thit  would  be  sufficient 
for  an  evening.  But  a  more  delicious  morsel  In  thit  feast  of  music  waa 
reserved  for  the  end,  like  a  dessert  r.t  dinner.  In  the  Swedish  melody, 
known  at  'The  Echo  Song,'  in  which  she  sing*  In  her  own  native  Ian- 
gutge,  and  with  ineffable  sweetness  Imitates  the  herdsman  calling  hit 
cattle,  and  the  echoes  of  hit  voice  in  the  mountains,  her  triumph  was 
complete.  It  wat  extremely  difficult  to  realist-  the  fact  that  there  were 
not  two  or  three  voices,  to  perfect  were  her  wonderful  echoes.  Tbe 
audience  were  now  wrought  up  into  a  fever  of  eicitement,  which  wu 
gently  softened  down  by  her  final  effort,  which  was  not  so  dazzline.  but 
as  sweet  as  any.  We  mean  the  '  Greeting  to  America,'  of  which  B 
diet  is  the  composer.  It  is  a  fine  martial  air,  In  the  style  of  the  '  1 
scllaise.'    The  following  are  the  words  :— 

"  '  I  greet,  with  a  full  heart,  the  Land  of  the  West, 

Whose  Banner  of  Stan  o'er  the  world  Is  unrolled  ; 

W  hose  empire  o'erahadows  Atlantic's  wide  breast, 
And  opes  to  the  sunset  its  gateway  of  gold  I 

The  land  of  the  mountain,  the  land  of  the  laka, 
Aod  rivers  that  roll  in  magnificent  tide— 

And  hallow  the  soil  tor  whose  rreeaom  tney  aitai 

•Thou  Cradle  of  Empire!  though  wide  be  the  foam 

That  seven  the  land  of  my  lathers  and  thee, 
I  hear,  Irom  thy  bosom,  the  welcome  of  home, 

For  song  has  a  home  in  the  hearts  of  the  free  t 
And  long  as  thy  waters  shall  gleam  in  the  sun, 

And  long  as  thy  heroes  remember  their  sears, 
Be  the  hands  of  thy  children  united  as  one, 

And  peace  shed  ber  light  on  the  Banner  of  Stars  I' 

"  Her  pronunciation  of  the  English  was  very  pretty,  aod  the  way  {a 
which  she  executed  the  cadenza  at  the  close  called  down  thunders  ol 
applause.  This  was  the  termination  of  the  concert,  aad  she  was  tailed 
for  by  the  audience  and  vehemently  cheered,  when  the  last  thower  of 

bowing  gracefully  to  tha 


"Here  there  were  loud  cries  of 
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Mr.  Barnum  then  made  kit  appearance  on  the  stsgc,  and  addressed 
the  audience,  amidst  loud  cheer*,  as  follows:— 

"  '  Ladles  and  Gentlemen, — I  haw  but  one  favour  to  Mk  of  yon— and  that 
It,  that  in  the  pretence  of  that  angel  (pointing;  to  the  door  where  Jenny  htd 

K patted  oat)  1  may  be  allowed  to  tlnk  where  I  really  belong— into  utter 
•nifieance.  If  there  bat  ever  been  a  moment  when  I  aspired  to  hare 
the  question  generally  asked,  '  Where  ia  Barnum  !'  that  time  hat  pitted  by 
Cor  ever.   I  acknowledge  frankly,  that  after  such  a  display  at  we  have  had 

J j  night,  Barnum  It  nowhere  I  But,  my  friends,  I  beg  to  tell  you  where 
enny  Lind  is.  I  shall  not  speak  of  her  musical  talent;  you  know  what  they 
•re  better  than  I  can  tetl  you  ;  you  have  shown,  by  your  ungovernable  ap- 
plause to-night,  that  you  appreciate  her  Incomprehensible  ana  Indescribable 
vocal  abilities ;  but  I  mutt  announce  a  circumstance  regarding  her  which  I 
cannot  allow  yon  to  leave  without  knowinf— she  begged  me  not  to  do  It ;  and, 
on  ordinary  occasions,  I  would  obey  her  every  wish  ;  but  I  feel  that  it  It  due 
•a  you  to  state  Ike  fact  I  allude  to.  Under  the  contract  between  Jenny  Lind 
and  myself,  she  is  entitled  to  one-half  the  net  proceeds  of  every  coo  cert  given 
under  our  agreement.  On  thlt  occasion,  the  expenses  being  more  for  the  first 
concert  than  will  usually  be  [he  case,  her  portion  of  the  profit!  will  be  in  the 
neighbourhood  of  10.000  dols.  I  received  a  mesaage  from  her  this  morning, 
in  which  she  declared  that  the  would  not  receive  one  penny  of  the  proceeds 
of  this  concert,  but  will  devote  every  farthing  of  it  to-morrow  morning  for 
charitable  purpotet    It  will  be  disposed  of  aa  follows:— 

!  ■  To  the  Fire  Department  Fund.   3,000  dolt. 

Musical  Fnnd  Society  2.000 

Home  for  the  Frlendleti  300 

Society  for  the  Relief  of  Indigent  Femalee  .  .  500 
Dramatic  Fund  Association  .  .  .  .  ,  600 
Home  for  Coloured  and  Aged  Persons    ...  (500 

Coloured  tnd  Orphan  Asylum  500 

Lying-in  Asylum  for  Destitute  Females  ...  500 

New  York  Orphan  Asylum  M0 

Protestant  Half  Orphan  Asylum  ....  500 
Roman  Catholic  Half  Orphan  Asylum  ...  500 
Old  Ladies'  Asylum  500 

Tola!   10,000  dolt. 

"  In  cute  the  money  coming  to  her  thill  exceed  this  turn,  the  will  here- 
after rletlgnate  the  charity  to  which  it  shall  be  appropriated. 

■  Three  enthuaiaatic  cheers  were  then  given  for  Barnum,  and  the 
assemblage  separated  in  the  most  perfect  order,  and  without  crushing, 
owing  to  the  excellent  police  arrangementa.  On  their  way  home  the 
wonderful  songstret*  was  the  subject  of  discussion  among  the  different 
groups  who  returned  from  the  tiarden  together,  each  selecting  from  the 
ding  than  the  rest."  or  eat  t    t  seemed  more  das- 

We  confcw'we  did  not  'peruse  the  above  article  without 
experiencing  the  most  intense  sympathy  for  Jenny  Lind. 
The  position  in  which  she  was  placed  on  the  occasion  of  her 
introduction  to  the  American  public  was  absolutely  un- 
paralleled, and  had  she  appeared  otherwise  than  half  frighted 
out  of  her  senses,  she  would  have  been  more  than  human,  and 
would  have  endeared  herself  less  to  her  new  heareis  and  het 
old  admirer*.  The  Americans,  with  all  their  phrenetic 
foolery,  behaved  like  trumps,  and,  by  good  feeling  and  tsct, 
brought  the  Nightingale  victorious  through  the  most  trying 
moments  of  her  eventful  life.  We  grasp  Jonathan  warmly  by  the 
band,  and  give  him  a  hearty  shake  right  across  the  Atlantic. 
In  spite  of  his  buffalo  madness,  be  has  the  right  sort  of 
feeling ;  and  henceforth  we  shall  take  him  under  our  wing 
)tnd  call  him  "  Brother."    That  Jenny  Lind  did  not  sing  the 

Casta  Diva"  in  her  best  style,  was  proved  by  the  fact  of 
its  not  being  encored.  We  are  glad  she  did  not— her 
diffidence  is  a  great  recommendation,  and  her  trembling  with 
fear  when  she  first  appeared  is,  to  our  humble  thinking,  the 
most  captivating  and  delicious  shake  she  ever  made  in  her 
life.  It  proved,  if  any  proof  thereof  were  wanting,  that  Jenny 
Was  true  woman,  and  not  all  artist  aa  some  have  imagined. 

We  cannot  say  we  greatly  admire  Mr.  Bayard  Taylor's 
line*.  They  are  common-place,  [and  the  personification  of 
"  foam"  for  the  "  Ocean"  ia  a  stretch  truly  Yankeean. 

We  next  present  our  readers  with  the  article  from  the 
Dailf  Tribune,  less  critical  than  the  HeraJd,  less  real,  less 
enthusiastic,  less  discriminative,  more  comical,  more 
grotesque,  more  bombastic,  bnt  interesting  enough  to  warrant 
insertion.   The  critic  writes  thus  . 


are  at  an  end. 


he  greatest  singer  wc  have  ever  heard,  and  her  success  |a  all 
anticipated  from  her  genius  and  her  fame.  As  thl*  Is  something; 
t  in  our  history  of  art,  we  give  a  detailed  account  of  all  that 


"Jenny  Lind's  first  concert  is  over,  and  all 

She  U  the 
that  \ 
of  an  en 

look  place  on  the  occasion. 

"  Ail  the  preparatory  arrangementa  for  the  concert  were  made  with 
great  care,  and  from  the  admirable  system  observed,  none  of  the  usual 
disagreeable  features  of  such  sn  event  were  experienced.  Outside  of 
the  gate  there  was  a  double  row  of  policemen  extending  up  the  main 
avenue  of  the  Battery  grounds.  Carriages  only  were  permitted  to  drive 
up  to  the  gate  from  the  Whitehall  side,  and  pass  off  Into  Battery-place. 
At  one  time  the  line  of  carriages  extended  to  Whitehall  and  up  State-street 
into  Broadway.  The  order  specified  in  yesterday's  Tribune  was  observed,  by 

Th^ChleTof  C^l7,hins(,h*,^0nl1pli,hed  in  a  quiet  *nd  on1<>r'T  manner. 

o'clock,  and  maintained  the  moat  complete  order  to  the  end. 

Mr.  Barnum,  according  to  promise,  had  put  up  a  substantia)  frame, 
work,  and  thrown  sn  Immense  awning  over  the  bridge,  which  la  some 
two-hundred  fret  in  length.  This  was  brilliantly  lighted,  and  bad] 
almost  the  appearance  of  a  triumphal  avenue  on  entering  the  gate. 

"  There  was  sn  immense  crowd  on  the  Battery  cluttering  around  the 
gates  during  the  whole  evening,  but  no  acts  of  disorder  occurred.  When 
Jenny  Lind's  carriage  came,  but  very  few  persons  knew  it,  and  no  great 
excitement  followed.  The  principle  annoyance  was  occasioned  by  s  noisy 
crowd  of  boys  in  boats,  who  gathered  around  the  outer  wall  of  the 
Castle,  and  being  by  their  position  aecore  from  the  police,  tried  to  disturb 
those  within  by  a  hideous  clamour  of  shouts  and  yells,  accompanied  by 
a  discordant  din  of  drums  and  fifes.  There  mutt  have  been  more  than 
S0O  boats  and  1,000  persons  on  the  water.  They  caused  some  annoy- 
ance to  that  portion  of  the  audience  in  the  back  seats  of  the  balcony,  but 
the  nuisance  wat  felt  by  none  in  the  parquette.  By  ten  o'clock  they  had 
either  become  tired  or  ashamed  of  the  contemptible  outrage  they  were 
attempting,  and  dispersed.  We  may  here  remark  that  if  the  river  police 
saked  for  by  Chief  Matsell  had  been  la  existence,  this  attempt  could  not 
have  been  made. 

"  On  entering  the  Cattle  a  company  or  ushers,  distinguished  by  their 
badges,  were  in  readiness  to  direct  the  visitors  to  that  part  of  the  halt 
where  their  seata  wete  located.  Coloured  lamps  and  hanging!  suspended 
to  the  pillars  indicated  at  a  glance  the  different  divisions,  and  the  task  of 
seating  the  whole  audience  of  near  7,000  persons  was  thus  accomplished 
without  the  least  inconvenience.  The  hall  was  brilliantly  lighted,  though 
from  its  vsst  extent  the  stage  looked  somewhat  dim.  The  wooden  par- 
tition which  was  built  np  in  place  of  the  drop  curtain  ia  covered  with  a 
painting  representing  the  combined  standards  of  America  and  Sweden, 
below  which  are  arabesque  ornaments  in  white  tnd  gold.  Considering 
the  short  time  allowed  for  these  improvements,  the  change  was  remark- 
able. The  only  instance  of  bad  taste  which  we  noticed  was  a  Urge  motto, 
worked  in  flowers,  suspended  over  the  pillars  of  the  balcony  directly  In 
front  of  the  stsge,  '  Welcome,  sweet  WsrWer,'  (so  ran  the  words)  w 
not  only  tame  sad  commonplace,  but  decidedly  oat  of  place. 

"The  algbt  of  the  grand  hall,  with  its  gay  decoration.  Us  glittering 
lamps,  and  its  vaat  throng  of  expectant  auditors,  was  in  itself  almost 
worth  a  five  dollar  ticket.  We  were  surprised  to  notice  that  not  more 
than  one-eighth  of  the  audience  were  ladies.  They  mutt  stay  at  home. 
It  seems,  when  the  tickets  are  high,  but  the  gentlemen  go,  nevertheleaa. 
For  its  sire  the  audience  wat  one  of  the  mott  quiet,  refined,  and  appre- 
ciative, we  ever  saw  astembled  in  this  city.  Not  more  than  one-third 
were  seated  before  seven  o'clock,  and  when  the  eventful  hour  a'  rived, 
they  were  still  coming  in.  A  few  of  the  seatt  were  not  taken  when  the 
orchestra  had  astembled,  snd  Mr.  Benedict,  who  was  greeted 
cheers  on  his  appearance,  gave  the  first  flourish  of  hit  baton. 

"The  musical  performances  commenced  with  Jules 
ture  to  his  opera,  The  Cnuaien,  himtelf  conducting  the 
sixty  instruments.  It  was  sn  admirably  balanced  and  ehVctive  < 
and  notwithstanding  that  we  had  to  listen  as  it  were  round  a  corner,  we 
felt  the  unity  and  full  force  of  its  strong  chords,  and  traced  the  precise 
and  delicate  outline  of  its  melodies  with  a  dittinctness  which  proved  that 
a  clear  musical  idea  was  there,  too  clesrly  embodied  to  be  lost  even  in 
thst  vast  place.  We  liked  the  first  half  of  the  composition  beat ;  it  had 
the  dark  shading  and  wild  vigour  and  pathos  of  Von  Weber;  the  allegro 
which  set  in  upon  It  was  more  in  the  light  popular  manner  of  Auber  and 
Yet  Mr.  Benedict  has  proved  his  mattery  In  this  work, 
vast  audience  acknowledged  with  very  hearty  plaudits. 
Belletti  was  the  next  mark  of  expectation.  In  one  of  Rossini's 
id  florid  bravura  songt  (from  Matmetto  Secondo)  be  pro- 
duced a  barytone  of  such  warm,  rich,  solid,  resonant  and  feeling  quality 
as  we  perhaps  have  never  heard  in  this  country  (though  without  closer 
observation  from  the  less  remote  position  in  which  a  barytone  naturally 
requires  to  be  heard,  we  hardly  dare  to  place  it  above  Badisli's) ;  «+?'« 
in  refinement  of  coneer«i-n  rn-1  f>'ev»c"»tnn  h»  IrMi"!.  •,.  .!  >  r\  1 
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Of  the  great  American  barytone,  Badisli,  we  know  nothing, 
and  shall  take  for  granted  that  Signor  Belletti  is  not  to  be 
placed  above  him.  We  advise  Mr.  Lumley  and  Mr.  Costa  to 
keep  an  eye  on  Signor  Badiali ;  he  may  prove  another  Tam- 
barini,  or  a  Ronconi.  In  his  allusion  to  the  performance  of 
Mr.  Benedict's  overture,  we  cannot  exactly  make  out  whether 
the  writer  alludes  to  the  orchestra  or  the  composition,  when 
he  says,  "  He  felt  the  unity  and  full  force  of  its  strong  chord*, 
and  traced  the  precise  and  delicate  outlines  of  its  melodies,  &c." 
Perhaps  for  "strong  chords,"  we  should  read  "concords." 
The  writer  goes  on  :  — 

"  Now  came  •  moment  of  breathless  expectation.  A  moment  more, 
■nd  Jinny  I  mil,  clad  in  a  white  dress,  which  well  became  the  frank  sin- 
cerity of  her  face,  came  forward  through  the  orchestra.  It  is  impossible  to 
descrioc  the  spontaneous  burst  of  welcome  which  greeted  her.  The  vast 
assembly  rose  as  one  man,  and  for  some  minutes  nothing  could  be  seen 
hut  the  waving  of  hands  and  handkerchiefs,  nothing  heard  but  a  storm  of 
turn  oltuoui  cheers.  The  enthusiasm  of  the  moment,  for  a  time  beyond 
all  bounds,  wsj  at  last  subdued,  after  prolonging  Itself  by  its  own  fruitless 
efforts  to  subdue  itself,  and  the  divine  songstress,  with  that  perfect 
bearing,  that  sir  of  all  dignity  and  sweetness,  blending  a  child-like  sim- 
plicity and  half-trembling  womanly  modesty  with  the  beautiful  confidence 
of  ti  enius  and  serene  wisdom  of  Art,  addressed  herself  to  snng,  as  the 
orchestral  symphony  prepared  the  way  for  the  voice  In  '  Casta  Diva.' 
A  better  test  piece  could  not  have  been  selected  for  her  debut.  Every 
soprano  lady  has  sung  it  to  us  ;  but  nearly  every  one  has  seemed  only 
trying  to  mske  something  of  it,  while  Jenny  Und  scxis  the  very  music  of 
it  for  the  time  being.  We  would  say  no  less  than  that ;  for  the  wisest 
and  honestest  part  of  criticism  on  such  a  first  bearing  of  a  thing  so  perfect, 
was  to  give  itself  purely  up  to  it,  without  question,  and  attempt  no 
anal) sis  of  what  too  truly  Ails  one  to  have  yet  begun  to  be  an  object  of 
thought. 

"If  it  were  possible,  we  would  describe  the  quality  of  that  voice,  so 
par*,  so  sweet,  so  fine,  so  whole  and  sll- pervading,  in  its  lowest  breathings 
and  minutest  Aoriture  as  well  ss  in  its  strongest  volume.  We  never 
heard  tones  which  in  their  sweetness  went  so  fsr.  Thry  brought  the 
most  distant  and  ill  seated  auditor  close  to  her.  They  seer*  tones,  every 
one  of  them,  and  the  whole  air  had  to  take  tht  law  of  their  vibrations. 
The  voice  and  the  delivery  had  In  them  all  th.  good  qualities  of  all  the 
good  singers.  Song  in  her  has  that  integral  beauty  which  at  once  pro- 
claims it  ss  a  type  for  all.  and  is  most  naturally  worshipped  as  such  by 
fie  multitude." 

According  to  this  writer  Jenny  Lind's  is  a  telescopic  and 
accommodating  voice,  "  it  brings  the  most  distant  and  ill-seated 
auditor  close  to  her."  This  is  decidedly  the  most  novel  com- 
pliment ever  paid  to  the  Nightingale,  and  merits  embalming 
in  Catnnch'a  last  new  penny  album.  But  Jenny  Lind's  tones 
were  not  merely  telescopic  and  accommodating,  they  were 
something  more  ;  "  they  were  tones,  every  one  of  them,  and 
the  whole  air  had  to  take  the  law  of  their  vibrations."  What 
felonious  mischief  the  vibrations  of  Jenny  Lind's  voice  com- 
mitted that  "  the  whole  air  had  to  take  the  law  of  them,"  we 
cannot  by  any  fancy  make  out.  Verily,  the  critic  is  a  madman, 
and  deserves  encouragement.    What  more  says  he  ? 

"Of  those  who  have  been  before  her,  we  were  most  frequently 
rcninded  of  Madame  Bishop's  quality  not  quantity)  r.f  voice.  Their 
voices  arc  of  metal  aomewhat  akin.  Jenny  Lind's  has  incomparably 
more  poner  and  more  at  all  times  in  reserve;  but  it  hss  a  shade  of  that 
same  veiled  quality  in  its  lowest  notes,  consistently  with  the  same  (but 
much  more)  ripeness  and  sweetness,  and  perfect  freedom  from  the  Crude- 
ne*s.  often  called  clearness,  as  they  rise.  There  is  the  same  kind  of 
virsatile  and  subtile  talent^  too.  in  Jenny  Und  as  sppearcd  later  in  the 
equal  inspiration  and  perfection  of  her  various  characters  and  styles  of 
song.  Here  is  a  genuine  soprano,  reaching  the  extra  high  notes  with 
that  mse  and  certainty  which  make  each  highest  one  a  triumph  of 
expression  purely,  and  not  a  physical,  marvel.  The  gradual  growth  and 
soifraiiio  of  her  tones;  the  light  and  shade,  the  rhythmic  undulation  and 
tiatance  of  tier  psssagi «  -.  the  bird-like  erstssy  of  her  trill;  the  faultless 
predtinn  snd  fluercv  of  her  ehtomstic  scales  |  above  sll,  the  sure  reser- 
vation of  such  volume  of  voice  as  lo  crown  each  protracted  climax  with 
needing  a  new  effort  to  raise  force  for  the  final  blow;  and 
I  all  the  points  one  looks  for  in  a  mistress  of  the  vocal  art,  were 
ally  hers  in  'Casta  Diva.'   But  tbe  charm  lay  not  in  any 


hut  rather  in  the  Inspired  vitality,  the  hearty,  genuine  outpouring  of  the 
whole— the  real  yet  truly  ideal  humanity  of  all  her  singing.  That  is  what 
has  won  the  world  to  Jenny  Lind ;  it  Is  that  her  whole  soul  and  being 
goes  out  in  her  song,  and  that  her  voice  becomes  the  impersonation  of 
that  song's  soul,  if  it  have  any,  that  is,  if  it  b*  a  song.  These  is  plainly 
no  vanity  In  her,  no  mere  aim  at  effect;  it  is  all  frank  and  real  io  her. 


She  next  bewitched  all  by  the  d<licat«  naltrii  and  sparkling  epsr-- 
lerie,  interchanged  with  true  love  pathos,  of  her  duet  with  Belletti,  from 
Rossini's  TWo  in  Italia,  the  music  being  in  the  same  voice  with  that  of 
his  Barber  of  Seville.  The  distinct  rapidity,  without  hurry,  of  many 
passages,  was  remarkable  in  both  performers.  But  perhaps  the  most 
wonderful  exhibition  of  ber  vocal  skill  and  pliancy,  and  of  her  active 
intimacy  with  Nature,  was  in  the  Trio  Conctitaate,  with  two  flutes, 
from  Meyerbeer's  '  Lamp  of  Silesia.'  F.sqoisitely  her  voice  played  ia 
echo  between  tbe  tasteful  flute  warbling  of  Messrs.  Kyle  and  Siede." 

We  should  like  greatly  to  know  what  the  writer  intended 
by  saying  the  "  music  of  the  Turco  ia  Italia  was  in  the  same 
voice  with  that  of  the  Barbiere."  But  hush!  hearken  to  him 
now !   

"But  do  not  talk  of  her  flute-like  voice;  the  flute  tone  is  not  one  a 
real  voice  need  cultivate ;  except  where  it  silvers  the  edge  of  a  dark 
mass  of  orchestral  harmony,  the  flute's  unmitigated  awectneaa  must  and 
should  contrast  with  the  more  clarionet  and  reed-like  quality  of  a  vote* 
ss  rich  and  human  aa  that  of  Jenny  Lind." 

It  would  be  ah  insult  to  common  sense,  grammar,  and  (he 
whole  army  of  penny-a-liners,  to  comment  upon  this 


"  Naturally  the  favourites  of  the  evening  were  the  two  national  sonrs. 
Her  Swedish  '  Herdsman's  Song'  was  aingularly  quaint,  wild,  and  inno- 
cent. Tbe  odd  musical  interval  (a  sharp  seventh)  of  the  repeated  loud 
call  of  tbe  cows,  the  joyful  laugh,  snd  the  echo,  as  if  her  singing  had 
brought  the  very  mountains  there,  were  extremely  characteristic.  This 
was  loudly  encored  and  repeated :  and  when  again  encored  was  of  course 
answered  with  her  'Greeting  to  America,'  the  national  prise  song, 
written  by  Bayard  Taylor,  and  set  to  a  vigorous  snd  familiar  atyle  of 
music,  well  harmonising  with  the  words,  by  Benedict. 

"  We  have  but  now  to  acknowledge  the  fine  style  of  Belletti'a  '  Largo 
al  Factotum.'  (though  the  gay  barber's  sons:  always  requires  the  stag*,) 
and  the  admirable  orchestra  performance  of  Weber's  overture  to  Ofarva. 

"  We  are  now  sure  of  Jenny  Und,  the  Singer  and  the  Artist.  Last 
night  she  was  herself,  and  well  accompanied  and  gloriously  responded  to. 
But  we  have  yet  to  hrar  her  in  the  kind  of  music  which  st-ems  to  us 
moat  to  need  and  deserve  such  a  singer— in  the  Agatha  of  Der  r'rri*-huii, 
and  in  Mosart,  and  tbe  deep  music  of  the  great  modern  Get  man  operas. 

"  At  the  close,  the  audience  (who  made  no  movement  to  leave  till  th* 
last  note  had  been  uttered)  broke  out  into  a  tempest  of  cheers,  only  less 
vehement  thsn  those  which  welcomed  her  In  'Cuts  Diva.'  She  came 
forward  again,  bowed  with  a  bright,  grateful  face,  and  retired.  The 
cheer*  were  now  mingled  with  shouts  of  '  Baroum!'  who  at  hut  cam* 
forward,  and  with  some  difficulty  obtained  sufficient  order  to  apeak. 
'  My  friends,"  said  he,  '  you  have  often  heard  It  asked— Where's 
Barnum  I*  Amid  the  cheers  and  laughter  which  followed  this,  we  coeld 
only  catch  the  words:  'Henceforth  you  may  ssy— Bamum'  a  nowhere  V 

Then  follows  the  announcement  of  tbe  donation,  as  given 
in  the  Herald,  after  which  we  are  told  : — 

"The  members  of  tbe  Musical  Fund  Society,  on  hearing  of  Mduc. 
Lind's  magnificent  donation  to  them.  Immediately  repaired  to  the  New 
York  Hotel,  accompanied  by  Dodworth'a  band.  The  occasion  was  not 
so  much  a  serenade  as  a  renewal  of  the  ovation  in  the  Garden.  Tbe 
band  played  animated  air*;  the  thousands  assembled  roused  the  mid- 
night with  their  inceaiant  cheers  ;  snd  at  last  Mdlle.  Und  was  obliged  to 
sppcsr  on  the  balcony  snd  acknowledge  their  jubilant  salutation.  She 
was  Bccompsnlcd  by  her  cousin  and  her  secretary.  The  member*  of  the 
Society  expressed  their  heartfelt  think*  on  the  occasion,  an 
great  crowd  dwperaed.   So  end*  the  night  of  Jenny  Und'*  i 

»,i.,mnt,  0f  her  life." 


in 


Thus  far  of  the  Nightingale's  first  vocat  essay  in  the  New 
World.  That  she  has  come  up  to  the  highest  expectation 
formed  of  her  is  generally  allowed,  despite  the  extreme  ner- 
vousness under  which  she  laboured.  Not  a  single  journal  we 
have  read  which  is  not  enthusiastic  in  the  highest  degree  ;  and 

to  compare,  it  is 
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lertged  on  all  hands,  that  Jennv  Lind  is  the  greatest  arti«t  that 
ha*  yet  appeared  in  America.  The nextaccounU  will  doubtless 
be  still  more  exciting  and  enthusiastic,  for  Jenny  will,  by  that 
rime,  have  recovered  her  power  of  voice,  and  will  convince  the 
Yankees  of  the  fact,  which  at  first  they  took  for  granted,  that 
she  is  one  of  the  greatest  vocal  wonders  of  the  day.  We  have 
heard  it  rumoured  that  she  intends  devoting  nearly  the  entire 
of  her  earnings  in  America  to  building  hospital*  in  Stockholm. 

THE   ITALIAN   OPERA   AT  PARIS. 

Tub  report  recently  circulated  regarding  the  transfer  of  the 
lesseeihip  of  the  Theatre  Itathnt  to  the  hands  of  Mr.  Lumley 
is  not  exactly  correct.  The  Paris  correspondent  of  the  Timet 
of  Thursday,  after  alluding  to  sundry  topics  of  moment,  thus 
diverges  to  the  affairs  of  the  Italian  Theatre  :— 

•Do  not  believe,  however,  that  til  these  serious  subjects  occupy  the 
lusive  attention  of  the  Parisian  public.  No  surh  thing.  This 
•ble,  ipiriluel,  but  occasionally  intractable  people,  pay,  at  this 
m<nt.  ti.  nil*  aa  much  attention  to  the  prospects  of  the  Italian  Opera 
aa  they  do  to  polities.  It  haa  been  stated  that  it  hat  been  finally  decided 
to  entrust  the  administration  of  this  favorite  place  of  national  amusement 
to  Mr.  Lumley.  This  U  not  the  case  at  yet,  however  probable  it  may  be. 
The  antiety  of  the  Government  to  secure,  and  of  the  musical  public  to 
possess  a  brilliant  opera  this  winter,  haa  induced  them  to  submit  the 
matter  to  an  oflleial  commission,  composed  of  men  distinguished  for 
their  knowledge  of  srt,  and  preaided  over  by  the  Dirtctnr  da  Beaux 
Art*.  Those  gentlemen  have,  after  mature  examination,  drawn  up  a 
report.  In  which,  after  alleging  strong  reasons  for  doing  so,  they  have 
decided  In  favor  of  the  transfer  of  the  privilege  to  other  hand*,  and 
designating  the  London  impresario,  Mr.  Lumley,  ts  the  person  most 
competent  to  meet  all  the  stipulations.  It  now  remains  to  be  seen 
whether  Mr.  Lumley  will  undertake  the  direction,  which,  it  ia  earnestly 
hoped.  In  the  interest  of  the  opera,  he  may.  The  sm  of  Parisian 
society,  particularly  of  the  Faubourg  St.  Germain,  who,  since  the 
revolution,  have  been  deprived  of  their  favorite  Bmifffe,  are  charmed 
with  the  prospect  of  possessing  Snntajr,  Lablache,  and  the  celebrities 
who  are  soon  to  follow  in  the  train  of  the  London  impretario. 

There  is,  however,  little  doubt  that  the  .management  will  he 
entrusted  to  the  direction  of  the  enterprising  lessee  of  Her 
Majesty's  Theatre,  which  will  bear  us  out  in  the  opinions  we 
expressed  when  first  commenting  on  the  subject.  The  decision 
of  the  official  committee  is  highly  complimentary  to  the  talent* 
and  aptitude  of  Mr.  Lumley  for  conducting  the  affairs  of  a 
theatre  which  ha*  for  so  many  years  neutralised  speculation 
■nd  baffled  success. 


A  ROMANCE  OF  REAL  LIFE. 

(From  (he  OltujOf  Herald.) 

J*  the  evenings,  towards  the  end  of  the  year  1846,  when 
the  typhus  fever  was  making  its  ravages  amongst  the  poor  in 
the  populous  districts  of  Glasgow,  a  female  was  often  heard 
singing  at  the  edge  of  the  pavement  before  the  Western  Club 
House.  Her  dress  consisted  of  little  more  than  a  petticoat 
»nd  a  shawl.  With  the  latter  she  covered  her  face,  head, 
breast,  and  shoulders.  The  passer-by  eonld  not  distinguish 
whether  she  was  well-formed  or  crooked,  good-looking  or 
marked  by  the  small-pox,  young  or  old,  but  the  musical 
connoisseur  could  judge,  from  the  melancholy  strains  that 
forced  their  way  from  within  the  all-protecting  shawl,  that 
the  sounds  came  from  the  voice  of  a  girl  of  aboot  seventeen 
years  of  stge.  She  never  solicited  alms,  bttt  took  whatever 
given  her  with  a  curtsey,  and  now  and  then  with  a  bless- 
">g,  murmured  in  a  low  voice.  One  night,  when  "  the  winds 
y*a  whistling  cold,"  and  the  rain  was  pouring  down  in 
torrents,  two  young  German  gentlemen  were  passing  the  girl, 
who  was  striving  all  in  her  power  against  wind  and  weather, 
»o  keep  her  features  concealed  from  the  world.   They  gave  I 


her  a  trifle,  and  hurried  on,  always  accompanied  by  the  heart- 
touching  tones  of  her  voice.  Suddenly  one  of  them  stopped, 
and  said,  "  Do  you  hear  that  voice  ?  What  beauty  and  power ! 
Does  no  one  try  to  save  the  possessor  of  *nch  "a  voice  from 
destruction  ?  Shall  a  girl  with  such  a  gift  from  Heaven  die 
from  hunger  or  worse  if"  "  Let  us  see  what  we  can  do," 
answered  the  other.  They  returned— called  the  watchman 
of  the  district,  and  sought  information  from  him.  The 
watchman  conld  say  very  little  aboot  her.  He  did  not 
know  where  she  lived,  nor  what  her  name  was,  nor  had  he 
ever  seen  her  face,  but  he  gave  her  an  excellent  character  as 
far  as  he  could  judge.  He  was  told  to  ask  her  for  her  name 
and  address;  nnd  one  morning,  after  having  got  this,  the 
two  young  philanthropists  went  to  the  assigned  place,  hut 
were  very  much  disappointed  by  finding  that  no  such  place 
existed.  After  having  again  spoken  to  the  watchman,  they 
got  an  answer  through  him  that  tho  girl  purposely  gave  a 
wrong  address,  in  order  to  get  rid  of  the  young  men,  and 
that  she  also  decidedly  refused  to  give  her  right  name  and 
address,  or  go  to  see  any  person,  adding,  that  "  no  one  knew 
who  she  was,  and  no  one  ever  should  know."  After  aboot  a 
month's  diplomatic  negotiations  by  means  of  the  watchman, 
the  girl  agreed  at  last  to  visit  a  German  lady  universally 
esteemed  in  Glasgow  for  her  kindness  and  benevolence. 
Arrived  there,  nnd  patting  the  jealous  shawl  aside,  a  pale 
interesting  face  was  discovered.  The  girl  gave  satisfactory 
references  as  to  her  former  life.  It  appeared  that  she  was  a 
native  of  Edinburgh;  that,  having  become  destitute  from 
the  death  of  her  father,— the  illness  of  other  members  of 
her  family,  (they  were  bed-rid  with  fever,)  and  many  other 
circumstances,  and  not  being  able  to  get  work  sufficient  to 
provide  for  a  sick  mother  and  young  brother,  and  being  pos- 
sessed of  a  good  voice — her  only  family  inheritance— she 
resolved  to  try  to  make  a  precarious  living  by  singing  on  the 
street*  during  the  twilight  and  evening,  licing  asked  to 
sing,  she  readily  complied.  Mr.  Scligmann,  the  well-known 
professor  of  music,  who  was  present,  and  one  of  the  joung 
men  who  had  first  taken  an  interest  in  the  voice,  said— 
'•  The  voire  of  that  young  girl  is  not  the  one  we  admired  so 
much."  He  remarked  as  something  peculiar,  nnd  which  he 
had  observed  on  previous  occasions,  that  the  voice  sounded 
on  *ome  evening*  most  beautifully,  while  at  other  times  it 
was  very  indifferent.  The  girl  insisted  that  she  was  the 
person  in  question,  and  by  repeating  her  conversation  with 
the  watchman,  by  naming  over  the  list  of  song*  »hc  was 
in  the  custom  of  singing,  established  beyond  doubt  that 
she  was  the  individual  in  whom  they  seemed  to  lake  an 
interest.  The  matter  remained  unexplained  at  the  time,  and 
the  visit  ended  by  the  lady  and  Mr.  Scligmann  promising  to 
call  on  her  sick  mother,  after  having  had  inquiries  made  into 
the  character  of  tho  family.  Having  found  this  to  be  in  all 
respects  satisfactory,  the  promised  call  was  given,  and  then  it 
wa*  found  that  the  girl  had  a  sister,  who  was  then  with  a 
distant  relation  in  Paisley,  and  who,  when  she  happened  to  be 
in  Glasgow,  sometimes  relieved  her  from  the  task  of  singing 
on  the  streets.  Tho  two  girls  were  taken  by  the  gentleman 
and  the  watchman  for  only  one,  and  as  the  two  sitters  com- 
municated their  adventures  to  eoch  other,  the  mistake  was 
thus  easily  explained.  The  second  girl,  who  was  the  elder  of 
the  two,  was  sent  for,  and  her  voice  soon  proved  her  identity. 
Most  satisfactory  information  as  to  her  character  having  also 
been  received,  another  benevolent  German  lady  instructed 
her  in  reading,  writing,  and  other  elementary  branches  of 
education  ;  and  Mr.  Seligmonn  gave  her  singing  and  piano 
lesson*.   When  her  kiad  instructress  left  Glasgow  the  girl 
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wm  pat  at  board  to  different  respectablo  families  in  succes-  I 
sion,  and  her  education  soon  took  a  higher  bent.  Her  con- 
duct and  diligence  gave  great  pleasure  to  her  patrons,  who, 
by  private  subscription,  raised  a  sum  of  money  for  her  sup- 
port. After  more  than  two  years'  instruction  in  Glasgow,  it 
Was  considered  expedient  to  send  her  to  Germany  to  pursue 
a  higher  branch  of  musical  study  than  this  country  affords. 
From  thence,  where  she  has  been  labouring  successfully  for 
eighteen  months,  we  receive  the  most  flattering  accounts  of 
her  voice,  the  compass  of  which  is  from  C  below  the  lines  to 
£  flat  in  alt,  nearly  three  octaves.  We  hear,  moreover,  that 
she  makes  great  progress  in  every  female  accomplishment, 
and  that  she  is  received  into  the  best  society.  As  she  is  to 
appear  very  soon  in  concerts  in  her  native  country,  we  con- 
sider it  our  duty  to  direct  the  attention  of  our  readers  to  her 
history,  and  to  interest  them  in  her  behalf.  The  name  of  the 
handsome  young  lady,  in  whose  elegant  manners,  lady-like 
deportment,  and  great  musical  abilities,  no  one  could  find  out 
any  trace  of  the  street  singer,  is  Christina  Dawson. 

We  have  watched  the  progress  of  Miss  Dawson's  education 
since  she  was  taken  in  charge  by  her  philanthropic  protectors, 
and  have  mueh  pleasure  in  bearing  testimony  to  the  rapid  and 
steady  progress  she  made  under  ber  different  tutors  before  her 
removal  to  Germany.  We  may  also  add,  that  we  have  been 
long  acquainted  with  the  facta  contained  in  the  above  simple 
narrative,  and  would  have  given  them  publicity,  but  we 
delayed  the  recital  until  their  publication  might  be  of  service 
to  her  on  the  occasion  of  her  first  public  appearance  as  a  pro- 
fessional vocalist. 

We  may  here  add  that  the  father  of  Miss  Dawson  was 
through  life  an  industrious  mechanic,  originally,  we  believe, 
from  Rothesay.  Christina,  the  heroine  of  the  above  little 
■lory,  is  his  eldest  child.  The  widowed  Mrs.  Dawson,  with 
her  eldest  daughter  aud  son,  are  now  in  Edinburgh,  where 
they  have  been,  by  the  kind  aid  of  Miss  Dawson's  patrons, 
put  into  a  small  and  respectable  way  of  gaining  their  liveli- 
hood, so  that  they  are  now  placed  beyond  the  necessity  of 
depending  upon  eleemosynary  aid.  Miss  Dawson's  profes- 
sional career,  it  is  to  be  hoped,  will  farther  remove  them  from 
want,  and  may,  as  she  has  always  shown  great  filial  and 
sisterly  affection  towards  her  relatives,  place  them  in  a  more 
comfortable  position  in  society  than  their  late  gloomy  pros- 
pects would  have  led  them  to  hope  for. 


FOREIGN  INTELLIGENCE. 

Brussels. — A  deplorable  scene  recently  took  place  at  the 
Theatre  dc  la  Monnaie,  in  consequence  of  a  strong  discontent 
manifested  openly  by  some  interested  persons ;  quarrelling  and 
fighting  in  the  pit  ensued.  The  quarrel  arose  in  consequence 
of  the  managers  having  taken  away  the  free  admission  of  the 
following  journals,  L' Independanee,  V Obtervateur,  Le  Politic, 
ttc,  for  having  made  n  severe  criticism  on  Meyerbeer's  work. 
The  managers  have  even  gone  further,  and  have  published  in 
large  letters  the  names  of  the  proprietors  of  those  journals, 
who,  however,  have  carried  a  complaint  before  the  Tribunal  de 
Premiere  Instance.— Diapason,  (a  musical  journal  of  Brussels.) 

Florkhc*.— Madame  Guilietta  Borsi-Delenrie  took  her 
benefit  at  the  Theatre  Alfleri,  on  the  21  st  ult.  She  performed 
Rosina  in  the  Barbiert,  and  introduced  the  aria  di  sortita,  from 
the  Linda  di  Chamouni,  for  the  lesson-song.  The  audience 
received  the  fair  and  charming  artist  with  immense  plaudits,  and 
covered  the  stage  with  bouquets  and  coronals  at  the  conclusion 
tef  the  performance.  A  sonnet  was  also  written  for  the  occa- 
sion, and  appeared  in  all  the  journals.  ; 


DRAMATIC  INTELLIGENCE. 

PRINCESS'S. 

This  theatre  opened  for  the  winter  season  on  Saturday 
night,  under  the  joint  management  of  Mr.  Charles  Kean  and 
Mr.  Keeley.  Tbc  interior  of  the  house  has  been  considerably 
improved  in  appearance  ;  not  merely  by  renovating,  cleansing* 
and  new  decorating,  but  by  a  thorough  revision  of  the  pain  nog. 
It  had  been  a  universal  complaint  that  the  massive  gilding  of 
the  ceiling  and  facades  of  the  boxes  was  not  sufficiently  set 
off  by  light  colours,  and  that  a  sombre  appearance  was  the 
consequence,  despite  the  extra  quantity  of  gold  used  in  the 
embellishments.  This  complaint  con  be  no  longer  urged. 
An  excessive  lightness,  comparatively  speaking,  is  now  given 
to  the  theatre  by  the  introduction  of  as  much  white  as  possible 
between  the  mouldings,  and  the  whole  wears  a  chaste  and 
agreeable  look.  The  lighting  is  also  much  more  brilliant  than 
formerly,  a  great  improvement  being  effected  in  the  globe 
lamps  in  front  of  the  boxes.  The  managers  were  evidently 
determined  to  make  a  favourable  impression,  and  as  far  as  the 
eye  was  concerned,  they  achieved  an  immediate  success. 

The  play  chosen  by  the  managers  for  their  initiative  essay 
was  Shakspere's  Twelfth  Night ;  or,  What  yom  Will.  We 
very  much  doubt  if  any  other  play  in  the  whole  range  of  the 
drama  could  have  better  suited  the  means  of  the  company. 
As  for  instance :  Mrs.  Charles  Kean  played  Viol*— one  of 
her  most  finished  and  admirable  Sbaksperian  assumptions; 
Mr.  Keeley  was  the  Sir  Andrew  Aguecheek — an  inimitable 
performance,  worthy  of  the  best  efforts  of  Dicky  Suett ;  Mr. 
Harley  was  the  Clown — a  veritable  Shakspcrian  down,  not  to 
be  equalled  by  ony  clown-actor  living;  and  Mrs.  Keeley  was 
the  Maria— as  lively  and  brisk  a  persouation  as  could  be  de- 
aired.  Then  there  was  Mr.  Meadows  in  MaWoiio,  who, 
although  he  showed  himself  occasionally  out  of  his  line,  by 
the  indulgence  of  Belittle  buffoonery,  made  the  part  exceed- 
ingly amusing.  To  be  sure  we  cannot  be  lavish  of  our  praise 
on  Mr.  Addison  in  Sir  Toby  Belch;  or  Miss  Phillips  it 
Olivia;  or  Mr.  Belton  in  the  Duke.  Mr.  Addison  has  hardly 
a  requisite  for  Sir  Toby.  He  lacks  face,  deportment,  manner, 
and  conception.  Miss  Phillips  is  not  devoid  of  judgment  and 
power,  but  she  has  by  no  means  a  captivating  voice.  Mr. 
Belton  would  do  better  if  he  would  not  imitate  Mr.  Andertoa 
and  Mrs.  Stirling.  A  certain  eternal  uneasiness  about  this 
gentleman's  legs  is  to  be  deplored,  and  should  be  amended. 
We  are  justified  in  speaking  well  of  -Mr.  J.  W.  Cathcart,  who 
played  Sebastian,  and,  as  we  believe,  made  his  debut  on  the 
London  boards.  His  face,  figure,  beating,  and  voice  are  all 
in  his  favour.  Mr.  J.  W.  Cathcart  is,  we  fancy,  a  son  of 
Mr.  Cathcart,  the  well-known  tragedian,  who  last  season  joined 
Mr.  Anderson's  company  at  Drury  Lane.  The  son  has  great 
advantages  in  receiving  his  dramatic  instructions  from  his 
father,  who  is  a  clever  man  and  an  excellent  artist.  Mr. 
J.  W.  Cathcart  pleased  us  much  in  the  small  part  of  Sebastian, 
and  we  shall  be  glad  to  see  him  tu  a  character  where  he  shall 
have  more  to  do. 

The  play  was  received  throughout  with  great  acclamations. 
The  duel  scene  created  roars  of  laughter.  It  was  exceedingly 
well  played  both  by  Mrs.  Charles  Kean  and  Mr.  Keeley. 
By  the  way,  wo  must  say  a  good  word  for  Mr.  J.  Vining,  who 
gave  the  part  of  Fabian  unusual  importance. 

At  the  end  of  the  comedy,  after  the  usual  honours,  "  God 
Save  the  Queen"  was  given,  the  entire  of  the  company  ap- 
pearing on  the  stage,  Miss  Hansford  sang  the  first  stanza ; 
Mrs.  Keeley,  Miss  Mary  Keeley,  Mr.  Ransford,  jun.,  and 
Mr.  Ransford,  sen.,  in  quartet,  gave  Uw  second  stanza  j  aud 
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Miss  Annie  Romer  followed  with  the  third.  The  loyal  ap- 
plause having  died  away,  Mr.  Charles  Kean  was  called  forth 
and  received  with  prolonged  and  vociferous  demonstrations. 

A  new  force  was  produced  after  the  anthem.  It  is  called 
Platonic  Attachments,  and  is  from  the  pen  of  Mr.  Bayle  Bar- 
Hard.  The  plot  runs  somewhat  thus :  —  Mr.  Thistledown 
(Mr.  Keclcy)  is  a  married  man  residing  with  his  wire  in  a 
retired  cottage  somewhere  near  London.  He  has  been  wedded 
a  twelvemonth,  and  has  heretofore  led  a  quiet  and  happy  life. 
Previous  to  his  marriage  Mr.  Thistledown  had  been  somewhat 
of  a  roue",  frequenting  the  Red  House,  keeping  a  boat  on  the 
Thames,  and  giving  sundry  other  indications  of  liveliness  not 
quite  compatible  with  sober  matrimony.  Mrs.  T.  (Mrs. 
Keeley)  is  in  utter  ignorance  of  the  oblique  tendencies  of 
Mr.  T.,  and  Mr.  T.  it  in  no  hurry  to  acquaint  Mrs.  T.  with 
his  little  derelictions  before  marriage,  the  more  especially  as  he 
knows  her  to  be  deeply  susceptible  to  the  green-eyed  monster1 
Now  Mr.  T.  has  an  office  in  town,  or  some  business  that  calls 
him  frequently  to  London,  and  he  meets  a  certain  Miss  Mil- 
Man  (Mis*  Murray)  one  day  in  Newgate-street,  and  lends  her 
an  umbrella,  and  endeavours  to  attract  her  attention.  The 
lady  gets  rid  of  him,  and  promises  to  send  the  umbrella  to  his 
office.  When  the  farco  opens  Mr.  T.  Is  lamenting  that  the 
lady  had  not  sent  home  his  umbrella.  He  describes  her  charms 
With  warmth,  and  tries  to  excuse  his  admiration  for  her  under 
the  semblance  of  a  platonic  feeling.  Much  to  Mr.  T.'s 
horror,  an  old  boating  friend.  Tom  Raw  lings  (Mr.  Wigan), 
who  had  been  in  pursuit  of  a  bonnet,  jumps  over  his  garden- 
wall  and  confronts  him.  Tho  friends  recognize  each  other 
with  very  different  sentiments.  Tom  Rawlinga  is  delighted 
to  meet  an  old  acquaintance  to  comfortably  circum- 
stanced, and  visions  of  brandy  and  cigar  carousals  float 
before  his  eyes.  On  the  other  hand.  Mr.  T.  is  terrified  lest 
this  roaring  blade  should  disclose,  or  hint  at,  his  anti-matri- 
monial pranks  to  his  wife.  There  is  a  good  deal  of  fun  when 
the  wife  enters,  and  Tom  and  Mr.  T.  discover  that  it  is 
Mrs.  T.'s  bonnet  Tom  hjs  been  in  pursuit  of.  Tom's  impu- 
dence carries  him  swimmingly  through  everything.  He  hap- 
pens to  obtain  a  knowledge  of  the  little  affair  between  the 
young  lady  in  Newgate  Street  and  Mr.  T..  and  turns  it  to 
the  beat  advantage.  Mrs.  T.  then  announces  that  a  lady 
is  coming  to  tea.  The  husband  ascertains  that  it  is  his 
Newgate  Street  lady,  and  hides  himself  in  a  melon  hot-bed 
to  escape  ber  seeing  him.  Of  course  Mrs.  T.  and  the  young 
lady  discover  him  there,  but,  by  some  artifice  of  Tom's,  his 
wife  does  not  suspect,  and  the  yonng  lady  is  influenced  to 
hold  her  tongue.  ^  All  now  goes  well  for  Tom's  peace  until  a 
servant  from  a  neighbouring  cottage  where  Miss  Millman  was 
staying  comes  for  her,  and  brings  the  identical  umbrella  Tom 
bad  lent  her.  Mrs.  T.  sees  the  umbrella,  and  the  truth  flashes 
on  her ;  she  goes  to  pour  the  vial  of  her  wrath  on  the  head 
of  her  husband,  but  while  she  goes  out,  Tom  takes  off  the 
handle  of  the  umbrella  and  puts  it  On  his  own.  By  this 
stratagem  Mr.  T.  escapes  the  anger  of  his  wife,  and  the 
piece  concludes  with  an  apostrophe  to  the  borrowing  and 
lending  of  umbrellas.  The  farce  is  smartly  written,  and 
neatly  put  together ;  and,  like  all  the  author's  dramas,  h 
purely  indigenous.  The  acting  was  excellent,  and  the  success 
unequivocal. 

On  Monday  Hamlet  was  performed,  and  Mr.  Charles  Kean 
made  his  first  appearance.  The  cast  embraced  all  the  strength 
of  the  company.  Mrs.  Charles  Kean  was  the  Ophelia  ;  Miss 
Phillips,  the  Queen;  Mr.  Ryder,  the  King;  Mr.  C.  Fisher, 
the  Ghost ;  Mr.  Bel  ton,  Horatio,  arc. 

Mr,  Charles  Keau's  Hamlet,  and  Mrs.  Charles  Kean's 


Ophelia,  have  been  too  frequently  recorded  in  these  pages  to 
call  for  more  than  n  confirmation  of  what  wc  have  already 
asserted.  Mr  Charles  Kean  has  long  identified  himself  with 
the  part  of  Hamlet,  which  is  universally  allowed  to  be  his 
best  Sliakcsperian  personation ;  and  Mrs.  Kean's  Ophelia  is 
acknowledged  to  be  one  of  the  most  graceful  and  perfect 
performances  of  the  modern  stage. 

After  the  farce  on  Monday,  a  new  ballet  divertissement  was 
brought  out  under  the  direction  of  Mr.  Flexmore,  the  popular 
dancer  and  pantomimist.  The  action  of  this  divertissement 
turns  on  the  surprisal  of  a  party  of  rejoicing  nymphs  by  a 
party  of  lusty  satyrs.  The  chief  of  the  nymphs  was  Made- 
moiselle Auriol,  and  the  chief  satyr  Mr.  Flexmore,  who 
displayed  more  than  his  usual  amount  of  elasticity  and 
strength  in  some  of  his  pas.  Miss  Carlo* ta  Leelercq,  a  very 
pretty  and  interesting  danseuse,  made  her  first  appearance,  and 
fascinated  all  eyes  with  the  grace  and  ease  of  her  motions. 
The  ballet  was  exceedingly  well  put  upon  the  stage,  the 
dresses  very  elegant,  and  the  scenery  beautifully  painted  by 
the  Messrs.  Gordon  and  Lloyd. 

The  performances  during  the  week  have  been  Twelfth 
Night  and  HamUt,  alternated,  with  the  new  farce  and  new 
ballet  every  night. 


cDur  $tt&$  SQtik. 

[We  sliaTl  be  obliged  to  any  kind  friends  who  may  be  able  and 
wflling  to  contribute  to  our  Scrap  Book.— Ed.} 

CheiubinI. — Amongst  the  many  interesting  monuments 
in  the  Cemetery  of  Pere  la  Chaise,  at  Paris,  is  one  dedicated  to 
Cherubini.  It  is  placed  close  to  the  tombs  of  Chopin  and 
Habeneck,  and  consists  of  a  pedestal,  on  the  top  of  which  ie 
a  bust  of  the  celebrated  composer,  whom  Fame  is  repre- 
sented as  crowing  with  a  wreath  of  laurels.  The  likeness  and 
execution  arc  equally  perfect.  On  the  pedestal  is  inscribed  a  list 
of  his  works  for  Grand  OP«r»  ;  the  following  arc  enumerated : 
Lodisha,  EUsa,  Uidie,  Deux  Joumies,  Faniska,  and 
Abencerrages. 

Alteriko  Handel's  Music— Dibdin,  in  his  "Tour  to 
the  Land's  End,"  relates  the  following  anecdote :—"  As  I 
was  passing  through  a  village  in  Cornwall,  one  Saturday 
afternoon,  I  met  several  men  carrying  music  books.  I  asked 
tliem  where  they  were  going;  they  answered  'to  church,  zur, 
to  practise  zalm  zinging."  I  then  asked  what  music  they 
sung ;  they  proudly  answered  '  Handel,  zur,  Handel.'  Did 
not  you  find  his  music  rather  difficult,  said  I ;  '  ccs,  we  did 
at  vurst,  zur,  but  then  wc  altered  un,  and  then  we  did  very 
well  with  un  arterwards." 

Caffarilli.—  Porpora,  one  of  the  most  illustrious  masters 
of  Italy,  conceived  a  friendship  for  a  young  pupil,  and  asked 
htm  if  he  had  courage  to  persevere  with  constancy  in  the 
course  which  he  should  mark  out  for  him,  however  wearisome 
it  might  seem.  Upon  his  answer  in  the  affirmative,  the 
master  noted,  upon  a  single  page  of  ruled  paper,  the  diatonic 
and  chromatic  scales,  ascending  and  descending— the  intervals 
of  third,  fourth,  fifth,  &c.,  in  order  to  teach  hire  to  take  them 
with  freedom,  and  to  sustain  the  sounds,  together  with  trills, 
groups,  appogiaturas,  and  passages  of  vocalization  of  different 
kinds.  This  p3ge  occupied  both  the  master  and  scholar  an 
entire  year— and  the  year  following  was  also  devoted  to  it. 
When  the  third  year  commenced,  nothing  was  said  of 
changing  the  lesson,  and  the  pupil  began  to  murmur ;  bat 
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the  master  reminded  him  of  hi*  promise.  The  fourth  year 
slipped  away,  the  fifth  followed,  and  always  the  same  eternal 
page.  The*  sixth  year  found  them  at  the  same  task,  but  the 
master  added  to  it  some  lessons  in  articulation,  pronunciation, 
and,  lastly,  in  declamation.  At  the  end  of  this  year,  the 
pupil,  who  still  supposed  himself  in  the  elements,  was  much 
surprised,  when  his  master  said  to  him— "Go,  my  son,  you 
have  nothing  more  to  learn  ;  you  are  the  first  singer  of  Italy, 
and  of  the  world."  lie  spoke  the  truth,  for  this  singer  was 
Cafiurclli. 


PLYMOUTH. 
(FVymis  our  oum  Correspond?*! .) 
Thr  Theatre,  which  has  been  completely  renoTated  since  Miss 
Newcombe's  concert,  presents  as  brilliant  an  appearance  as  most 
of  those  1  have  seen  in  England.  The  decorations  of  white  and  gold, 
relieved  by  the  crimson  slock  paper  at  the  back  of  the  boxes,  are 
most  chaste  and  elegant,  while  the  costly  cut-glass  girandoles  give 
a  splendid  effect  to  the  whole  scene,  litis  week  Mrs.  Nisbelt,  Miss 
Jane  Mordaunt,  and  Mr.  Mordaunt,  have  been  the  stars,  and  from  the 
success  they  have  achieved,  I  am  inclined  to  think  that  they  would 
enrich  both  themselves  and  Mr.  Newcombe  if  they  were  not  planets 
of  such  erratic  tendency.  The  first  performance  1  had  an  oppor- 
tunity of  witnessing  was  She  Sloops  to  Connutr ,  on  Thursday 
evening,  when  the  home  was  fully  and  fashionably  attended.  Mrs. 
Nilbelt's  Miss  Hardcaslle  was  a  charming  performance— one  that 
draws  you  irresistibly  to  the  theatre— it  reminds  you  of  the 
Jordans  and  Davisons  ;  it  was  a  joyous,  delicious  comedy,  coming 
from  the  soul — not  acting  ;  it  was  reality  on  the  stage,  lull  of  life, 
fun,  and  buoyant  spirits  j  and  ably  was  Mrs.  Nisbett  supported  by 
Miss  Louise  Dorctte  aa  Miss  Neville,  and  Miss  Jemima  Cooke  as 
Mrs.  Hardcastle.  The  latter  is  unusually  happy  in  the  repre- 
sentation of  old  women.  Mr.  Mordaunt,  as  Young  Marlow,  was 
excellent — full  of  racy  comedy  and  gentlemanlike  ;  and  was  ably 
played  up  to  by  Mr.  Leslie,  who  gained  much  applause  by  his 
spirited  and  judicious  acting.  Old  Hardeastle,  by  Mr.  Ray,  was 
irresistibly  humourous  ;  this  gentleman  is  capital  as  the  old  men  in 
comedies  of  this  description.  Emcrv,  who  has  returned  to  his  old 
quarters  alter  a  successful  season  in  London,  seemed,  if  possible,  to 
have  increased  in  popularity, and  acted  with  his  accustomed  fun  and 
comic  drollery.  A  word  of  praise  is  due  to  Mr.  Miles,  who  was 
Dijrgorv  ;  he  is  not  to  be  surpassed  on  the  stage  for  certain  comic 
bits.  The  farce  called  Delicate  G round  followed  the  comedy, 
which  brought  Mr.  Mordaunt  and  Miss  Jane  Mordaunt  before  the 
audience.  It  is  a  neat  little  piece,  by  Danco,  but  owes  the  success 
with  which  it  was  received  to  the  excellent  acting  of  Miss  Jane 
Mordaunt  and  her  brother.  The  Dead  Shot,  in  which  Mrs. 
Nisbett  played  Louisa,  and  Emery  Hector  Timid,  finished  the 
evening's  amusements,  and  sent  tho  audience  home  in  high  good 


On  Friday  the  performances  were  under  the  patronage  of  the 
Countess  of  Mount  Edgecumhe,  and  for  the  benefit  of  Mr*. 
Nisbett.  To  say  that  the  house  was  more  than  full  is  almost 
needless.  The  first  piece  was  Knowlcs*  favorite  comedy,  tho 
Love  Chase,  and  never  did  Mr*.  Nisbett  look  or  play  Constance 
with  greater  spirit  and  effect.  The  joyous  laugh,  *o  peculiarly  her 
own,  the  description  of  the  chase,  and  mativ  points  1  have  not 
time  to  refer  to,  were  responded  to  by  the  audience  with  loud  and 
constant  plaudits,  and  at  the  end  oi  the  comedy,  when  led  on  by 
Mr.  Mordaunt  to  receive  the  congratulations  of  tho  audience, 
her  reception  must  have  been  most  gratifying.  Master  Wildrako 
was  admirably  acted  by  Mr.  Mordaunt ;  and  the  Lydia  of  Mia* 
Jane  Mordaunt  was  graceful  and  ladylike.    This  lady's  acting  in 


the  same  comedies  with  her  sister  gives  a  completeness  to  the  cast 
wo  seldom  sec,  oven  in  Plymouth.  Mr.  Sydney  Davia  played 
Master  Waller  to  oblige  the  talented  benejiciaire,  which  gave  no 
scope  for  his  abilities,  which,  1  hear,  are  of  a  high  order.  The 
Sir  William  Fondlovo  of  Mr.  Ray,  and  Widow  Green  of  Miss 
Jemima  Cooke,  were  both  rendered  with  great  excellence.  The 
Soldier's  Courtship  and  The  Rendezvous,  in  which  Mr*.  Nisbett, 


her  brother,  ant  I  sister  played,  finished  as  brilliaat  an  evening's 
performance  as  was  ever  witnessed  within  the  walls  of  the  1 
Nothing  can  exceed  the  perfection  with  which  the 
placed  on  the  stage— thanks  to  the  liberality  of  Mr.  1 
which.  I  am  happy  to  say,  is  felt  and  responded  to  by  the 
Plymouth  public. 

Sims  Reeve*  and  Mis*  Lncombc  sing  at  a  concert  given  at  the 
Assembly  Rooms  on  the  10th  ,  I  ha»enc<yet*eenlhepTW»aniiie, 
but  will  send  yoo  a  notice  of  it.  T.  E.  B. 

LEEDS. 

(From  am  occasional  Correspondent.) 

Ma.  H.  Phillips,  an  old  favourite,  of  whose  musical  triumph* 
one  ha*  many  pleaiant  recollections,  treated  the  Leeds  public 
with  his  popular  entertainment,  on  Friday  evening,  in  tho  Musk 
Hall.  I  have  seldom  heard  Mr.  Phillips  in  better  voice  than  he 
was  on  the  occasion.  The  first  part  of  the  entertainment  waa  a 
sort  of  outline  *ketch  from  Mis*  Milford's  Our  Village,  coswistiar 
of  ballads  and  songs,  with  original  music,  and  descriptive  and 
anecdotical  narrative  introducing  and  connecting  the  musics! 
portions.  The  descriptive  scena,  "  Tho  Squire  of  Age,"  a  com- 
bined and  bustling  composition  t  the  air,  u  There's  a  land  which  no 
mortal  may  know,"  a  melody  of  pathos ;  and  the  song,  "  Adieu, 
adieu,  ye  village  green,"  sprightly  and  original — were  very  pleasing 
The  second  part  of  the  entertainment  was  a  miscellaneous  selection 
of  songs,  the  first  being  the  fine  old  sea-song,  "  The  Aretbusa," 
(the  air  of  which,  by  the  way,  Is  Irish  ;  vide  Desmond  Ryan's 
Songs  of  Erin,  and  Hunting's  celebrated  work  on  Irish  music) 
which  Mr.  Phillip*  gave  with  the  spirit  and  vigour  that  properly 
belong  to  this  noble  composition.  A  delightful  contrast  to  it  was 
Barnett's  canzonet!  to  the  words,  "  I  ask'd  my  fair,  one  happy  day;" 
and  Mr.  Phillips'  own  song,  "  I  canna  leave  my  Highland  tnih," 
was  excellent  both  in  composition  and  execution,  eliciting  repeated 
bursts  of  applause,  and  receiving  a  boisterous  encore.  The  con- 
cluding song  was  also  one  of  Mr.  Phillips'  composition,  "  The  Bear 
Hunt  j"  descriptive  of  the  hazardous  and  exciting  aport  in  which  ihe 
author  had  taken  part,  duiing  his  late  visit  to  Aajerie*.  Teas 
anecdote*  and  descriptions  of  American  manner*  with  which  Mr. 
Phillip*  varied  the  latter  portion  of  the  entertainment  were  exceed- 
ingly well  told.  The  whole  performance  fully  sustained  the  repu- 
tation of  Mr.  Phillip*. 

Thb  Lkxd*  Madeioal  and  Motet  Soctrrr  resumed  its 
meetings  after  the  summer  vscation,  on  Wednesday  evening  last, 
the  2nd  of  October,  at  St.  Georgo's  National  School  Room.  A 
very  interesting  and  important  feature  will,  I  am  informed,  be  added 
to  tho  performances  at  the  future  Madrigal  Concerts,  by  a  trial  for 
a  prixe  "  for  the  beat  singing  of  a  four-part  glee  for  male  voices,  to 
be  competed  for  by  members  only"  The  want  of  e  thoroughly- 
efficient  glee  party  in  Leeds  ha*  been  long  felt ,  and  thss  pontic  step, 
on  the  part  of  the  Committee  of  the  Leeds  Madrigal  and  Motet  So- 
ciety for  the  improvement  of  this  beaetiful  assd  important  branch  of 
English  part  singing  must  meet  with  universal  approval. 

Sims  Rxavaa  appeared  in  a  concert  which  took  place  at  oar 
Music  Hall,  on  Thursday. 

A  MoHincENT  Bequest. — A  few  months  ago  an  unusual  law 
auit  was  decided  at  Paris.  A  very  rich  gentleman,  paasiooately 
fond  of  the  theatre,  left  by  will  all  hit  fortune  (about  two  i  " 
of  franc*)  to  the  theatre  at  Strasbourg,  hi*  i 
at-law  protested,  and  the  judgment  waa,  that  > 
tune  should  be  given  up  to  I 
of  Strasbourg  will  have  thus  an  i 
and  be  the  richest  theatre  In  I 
M.  ApStL 
Edwin 

at  the  Aster  House  yesterday  i 
rine  Forrest,  hi*  wife,  and  held  to  bail  in  the  turn  I 
to  keep  the  peace  so  far  aa  Mrs.  Forrest  is  cor  corned,  i 
fearful  of  an  assault  from  him.    An  injunction  has  also 
granted  to  restrain  Mr.  Forrest  from  conveying  away  hia  _ 
to  the  injury  of  the  right  which  Mrs.  Forrest  ha*  therein. 
Forrest  has  also,  within  a  few  days,  commenced  a  auk  in  the  l 
of  this  State  for  divorce  againat  Mr.  Forrest,  oo  the  charge  of 
adultery  committed  with  several  penoo*.— New  York,  S*pt.  li. 


Tho 


>  years  the  theatre 
of  200,000  francs. 


by  Sheriff  Cam  ley 
,  on  the  complaint  of  Cat  be- 
um  of  10,000  dollar* 
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CIIA.NT*. 

(2b  tie  Editor  of  the  Musical  World.) 

Dear  Sib,  —  There  are  weighty  reason*  for  *trppo*ing  Mr. 
Flowers  not  lo  be  far  wrong  in  imputing  to  tome  of  the  Grego- 
rianiser*  •  for  more  subtle  design  than  the  ostensible  one  pat  forth 
by  tli em,  of  being  moved  simply  by  a  laudablo  desire  to  see  an 
improvement  made  in  the  choral  service  of  the  English  Reformed 
Church.  I  srish  I  could  think  otherwise,  bnt  really  the  farther  I  go 
into  the  subject  the  more  ample  proofs  do  1  meet  with,  that  to  seek 
after  the  truth,  and  to  abide  by  the  truth,  have  not  been,  and  are 
not,  the  main  objects  of  the  chief  movere  in  this  pretended  English 
Church  Musical  "  reformation."    Indeed,  a  system  comes  to  light. 


the  adoption  of  which  is  only  to  be  explained  by  some  such  dogma 
as  -  the  end  justifies  the  means."  And  this  will  bo  more  manifest 
before  long. 

Still,  as  the  organs  of  the  party  have  started  the  question  partly 
as  a  muskal  one.  and  have  advanced  reasons,  historical  data,  rules, 
&c.,  (specially  designed  to  serve  their  own  purpose,)  we  cannot,  I 
fancy,  do  leu  than  accept  and  continue  to  discuss  it  as  such,  and  to 
examine  their  supposed  authorities ;  when  I  think  it  will  be  dis- 
covered that  some  of  the  most  scandalous  perversions  of  facts  of 
which  they  have  been  guilty  have,  up  to  this  time,  not  even  been 
proposed,  still  leas  dwelt  upon.  It  may  bo  doubted,  however, 
whether  any  good  can  be  done  with  the  ringleaders.  There  is  good 
reason,  I  (ear,  for  supposing  that  they,  at  present,  entertain  no 
intention  of  being  reasoned  into  conviction  as  to  the  unsoundness  of 
their  claim*.  On  the  other  hand,  there  is  a  remarkable  unanimity 
of  .opinion  among  those  who  are  the  most  competent  to  decide  in 
the  matur. 

As  we  shall  now  be  coming  to  close  quarters  with  the  Grego- 
rian'tsers,  U  is  necessary  that  all  should  have  a  clear  view  of  the 
correct  Gregorian  scheme,  which  1  have  therefore  arranged  in  a 
simpler  form  than  it  has  ever  yet  been  given,  and  in  such  a  manner 
that  all  its  particulars  may  be  seen  and  comprehended  at  one  view. 
A  description  of  this  scheme  will  be  all  I  shall  be  able  to  contribute 
thia  week  ;  bat  next,  1  hope  to  begin  lo  deduce  important  fact* 
from  it. 

The  scheme  on  the  opposite  page  presents  at  one  view— 

1.  The  four  authentic  modes,  adopted  by  St.  Ambrose  in  the 
fourth  century  (distinguished  by  the  uneven  numbers),  in  their  (rue 
positions. 

•2-  The  four  plagal  modes  added  by  Pope  Gregory  io  the  sixth 
century  (marked  by  the  even  numbers),  also  in  their  true  positions  ; 
from  a  comparison  of  which  it  will  be  seen  that  each  plagal  mode 
commences  a  fourth  lower  than  the  authentic  of  the  same  name. 

5.  The  plagal  modes  are  distinguished  from  the  authentic  by  the 
addition  of  the  word  "  Hypo,''  which  means,  "  under  the  influence 
of."    The  eight  Gregorian  Chants  then  follow. 

4.  Each  Gregorian  Chant  is  written  in  a  different  mode  to  that 
of  the  sevon  remaining  chants  ;  and, 

A.  The  mode  in  which  each  chant  is  written  is  marked  by  the 
same  number  ;  as,  the  third  chant  in  the  third  (or  Phrygian)  mode  : 
the  fifth  chant  m  the  fifth  (or  Lydian)  mode. 

6.  To  facilitate  reference,  corresponding  figures  are  placed  both 
before  the  chants  and  the  scales  from  which  they  are  derived  :  and, 
"  7.  For  the  purpose  of  further  comparison,  a  straight  stroko  is 
placed  over  those  notes  of  each  scale  which  are  comprised  within 
the  compass  of  the  chant.  Some  of  the  various  endings  (all  of 
which,  to  save  apace,  are  not  given)  descend  one  or  two  notes 

8.  The  curved  line*  below  mark  out  the  situation  of  the 


9.  The  Diatonic  series  of  notes  in  the  first  line  represent  that 
portion  of  the  modern  pianoforte  scale  in  which  is  comprehended 
all  the  notes  of  the  eight  old  scales,  and  in  their  original  position*. 
Any  one  starting  from  either  of  the  lower  seven  notes,  snd  ascend- 
ing to  it*  octave,  will  play  a  sublime  old  scale.-I  am,  dear  sir, 
yours  truly  At»  Oao*«i»T. 
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all  tho  right  old 
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4.— Hypo-Phrygian  mode. 
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6.— Lydian  mode. 
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6. — Ifypo-LydUn  mode. 
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7. — Mixo-Lydian  mode. ' 
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8. — Hypo- Mixo-Lydian  mode. 


1. — The  first  Gregorian  Chant,  in  the  Dorian  mode.'' 
&    P  O  in  eg-rr  .©,! 


a 


2.— The  second  Gregorian  Chant  in  the  Hypo  Parian  mode. 


8.— The  third  Gregorian  Chant  in  the  Phrygian  mode. 


 ;  


♦.-The  fourth  Gregorian  Chant  In  the  Uypo-Phrrgiau  mode.] 
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5.— The  fifth  Gregorian  Chant  in  the  Lydian  mode. 


6»— - The  sixth  Orejnri.m  C'Lant  ia  the  IlTpo-Lydian  mode. 


7. — The  seventh  Gregorian  Chant  in  the  Miio-Lydian 

^^^^ 


i 


8.— The  eighth  Gregorian  Chant  in  the  Llypo-Mixo-Lydian  mode. 
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THE  IIIIUH  SCHOOL  OT  VOCALIZATION. 
(To  the  Editor  of  the  Musical  World.) 
Sib, — The  object  of  thU  institution  (unlike  the  Royal  Academy 
of  Music.)  i*  to  bring  before  the  public  first-ratr  native  solo  lingers, 
who  in  stylo  and  voice  (hull  compete  with  the  foreigners  whocomo 
over  here  in  swarms  to  get  the  bread  that  Briton*  ought  and  shall 
have.  Britons  are  accustomed  to  pay  Italian  masters  large  sums  of 
money  for  years  instruction,  and  Italians  have  the  double  satisfaction 
of  receiving  the  cash  and  afterwards  knocking  them  out  or  the  field, 
by  imparting  a  better  style  of  vocalization  to  their  own  countrymen 
than  to  the  former.  Yes  ;  it  has  been  the  practice  of  foreign 
teachers  to  conceal  (heir  secret  art  from  us — I  say  it  boldly — and  I 
have  lorur,  very  long  observed  ii ,  but  would  not  make  my  opinion 
public  till  I  had,  myself,  discovered  tho  right  way  of  producing 
sound  in  the  larynx  ,  because,  I  feared  I  might  be  doing  more  barm 
than  good  by  stirring,  if  I  could  not  assist  singers  out  of  iheir  diffi- 
culty, and  out  of  the  grasp  of  foreigners.  The  advertisements  I 
have  put  into  the  papers  havo  brought  mc  very  odd  and  shameful 
intelligence,  through  tho  very  numerous  applicants.  I  am  now  in 
the  possession  of  such  dark  deeds— such  frauds— as  would  startle 
honest  men.  Thank  God !  however,  1  shall  be  able,  before  long,  to 
startle  the  doers  of  these  deeds,  and  to  prove  every  word  I  write, 
■nd  even  more  than  I  havo  already  written.  Foreigners  tell  us 
that  Britons  havo  not  tho  voices  to  mako  great  singers,  nor  the 
requisite  perseverance.  I  tell  them  that  we  havo  both  -.—and  my 
ear,  observation,  and  knowledge  is  equal  to  theirs— but  their  voices 
have  been  impaired  by  injudicious,  tedious,  very  tedious  methods  of 
instruction  ;  I  will  prove  all  this  in  two  years  from  the  date  of  this 
letter.  It  is  by  no  means  gratifying  to  mo  to  have  occasion  to 
make  these  public  complaints  respecting  others  ;  but  jnstice  to  a 
very  hard-vi orking  class  of  my  fellow  countrymen,  who  havo  bon 
and  still  bear  a  national  stigma  with  calm  humility  and  unsuspectir 


humility  and  unsuspecting 
of  others,  stirs  mc  to 


innocence,  simply,  by  reason  of  the  wrongs  or  others,  stirs  mc  to 
activity  at  the  risk  of  personal  cslumny  and  abuse  :  but  as  I  would 
not  wrong  foreign  teachers,  I  will  cause  them  to  bear  witness  of 
themselves.  On  the  horns  of  the  following  dilemma  ihev  must 
stand  or  fall  -.—Can  they  or  can  they  not  ;'wiU  thty  or  will  they 
not ;  do  thty  or  do  they  not  teach  Brkont  to'timy  Mc  Italian*  t 


It  is  too  evident  that  their  style*  are  different  i  then  how  con 
so  ?  If  they  seek  justice,  they  will  openly  explain  the  reason  ;  if 
they  continue  silent,  it  will  be  no  evidence  of  their  integrity  i  but 
even  silence  will  not  remove  the  obloquy  which  must  fall  on  them. 
Mark  this — foreign  tinging  manors  have  the  courage  to  talk  of  ray 
unfairness  to  thorn,  and  speak  otherwise  against  me !  They  can 
write  privately  to  me  on  too  subject  of  my  public  letter*  on  them, 
but  they  are  not  manly  enough  to  face  me  iu  the  public  press  ! ! 
(Do  you  know  why,  gentlomon  of  the  committoo  of  the  sinking 
Royal  Academy  of  Music '()  But  let  them  and  their  supporter* 
talk  secretly  against  me  ;  let  thcra  set  on  their  little  assistant*  to 
hit  at  me  in  the  dark  ;  I  prefer  to  strike  in  the  light  of  day,  the 
cause  justifying  me.  They  may  accuso  me  of  vanity  (having  no  other 
argument,  and  this  is  none,  so  long  as  thoy  assume  modesty),  whit* 
I  am  contented  to  rest  upon  tho  simple  conrso  I  am  pursuing  for 
British  vocalists,  who,  with  heart  and  voice,  shall  soon,  (if  1  live) 
sing  the  solo  parts  in  "God  save  tho  Queen"  at  Her  Majesty's 
Theatre,  after  the  first  act  of  a  grand  opera.  1  am,  Sir.^yowr**  obliged, 

Fbehch  Flowiss. 

3,  K<*ppcl-ttrcctt  V 


RAROIC  FESTIVAL*. 

(7b  (is  EJUor  of  the  Musical  World.) 
Sir, — In  observing  that  vou  meution  my  name,  in  your  account 
of  the  Rhuddlan  Ei&toddvuJ,  as  having  introduced  modern  music  si 
a  festival  held  at  Denbigh,  I  beg  to  state  that  I  did  so  at  severs) 
other  festivals  held  in  Wales  from  1B20  to  1834.  At  Cardiff,  ia 
1834,  tho  bardic  meeting  was  held  withiu  tho  castle  walls,  under 
the  patronage  of  the  Marquis  of  Bute,  two  concerts  were  given  ia 
tho  Town-ball,  and  a  performance  of  sacred  music  in  the  church, 
with  the  greatest  success,  iu  which  tho  following  vocalists  took  a 
part  : — Mr.  llraham,  Mr.  W.  Knynelt,  Mr.  Homcastle,  and  Mr. 
John  Parry  ,  Miss  Stephens,  Mrs.  W,  Knyvclt,  and  Mr*.  Bishop; 
Mr.  Bishop  presided  at  tho  organ  and  pianoforte ;  a  band  of 
London  performers  was  engaged,  including  the  following  eminent 
artists :— Messrs.  Nicholson,  Harper,  Llndley,  and  Dragonetti. 
So  that  the  recent  meeting  In  North  Wales  was  by  no  meant 
superior  to  many  others  which  have  taken  place  in  the' Principality 
within  these  thirty  yetrs,  especially  at  Brecon,  Welshpool,  anil 
Cardiff.  Several  Cambrian  concerts  "were  given  in  the  Freemasons' 
Hall,  from  1822  to  1836,  at  which  most  of  the  popular  vocalists  of 
the  day  were  engaged,  including  Mis*  Stephens,  Mr*.  Knyvett, 
Mrs.  Bishop,  Miss  Clara  Neville.  &c,  &c.  Prizes  were  annually 
awarded  for  poems  and  essays  on  Welch  subjects.  Pennillioa 
ringing  by  natives  of  the  Principality  was  always  introduced,  under 


the  auspices  of  the  Royal  Cambrian  Society  j  patron,  his  late 
Majesty  King  George  \V. 

Welch  airs,  harmonised  with  poetry  by  the  lato  Mrs.  Hcmaut, 
were  sung  at  all  tho  meetings.— Tours  respectfully, 

John  Paurt,  BarddAkm. 
congTois  or  silling  or  bards  and  roimMreU. 
'  bards  and  minstrels  to  confer  degrees  on 


"  Eisfeddvod"  means  a 
"Gorsedd,"  a  gathering  of 
candidates. 


Manchester.- The  intended  bazaar  in  aid  of  the  I  , 
the.  mortgage  debt  on  the  Athcmcum  promises  to  be  very  i 
IU,  Poetiral  and  literary  contributions  from  some  of  the  moat 
distinguished  wri:ers  of  the  day  have  been  received  for  an  Album, 
which  will  probably  be  published  and  told  at  the  Basaar.  The 
list  of  contributions  already  includes  the  wcll-kuowu  names  of 
Tennyson,  Dc  Quiricy,  Gilfillan,  Delta.  Currer  Bell,  Tuppor,  J.  E. 
Carpenter,  Camilla  Toului'm,  C.  Swaino,  J.  (J.  Prince,  Mr*.  C. 
Tinsley,  D.  Holt,  and  many  others.  With  a  viow  to  give  «)  little 
moro  time  to  those  who  are  preparing  articles,  the  directors'  and 
ladies'  committee  have  fixed  the  opening  Tor  22nd  October  instead 
of  the  8th,  as  hitherto  intended.— Manchester  Courier. 

Madame  Annb  Thillon  is  to  make  her  debut  at  Willis's  Room* 
next  month,  in  a  new  entertainment  written  expressly  for  her  by 
Messrs.  Uxcnford  and  Albert  Smith. 

Ma.  William  Fobdi.— This  well  known  professor  of  musk  la 
Cork  died  in  that  city  on  tho  2nd  Inst.,  aged  54. 
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Sienoa  BoaoAS,  the  celebrated  tenor,  has  arrived  in  London  from 
Paris,  and  will  forthwith  join  Miss  Cathor.no  Hayes  in  her  operatic 
tourxtc  in  Ireland  and  the  province*. 

WoaoawoarH— Hia  Chakacth  and  Gamut.— In  private, 
Wordsworth,  we  understand,  wat  pure,  wild,  simple,  aud  majestic 
— perhapt  somewhat  austere  in  his  judgments  of  the  erring,  aod 
peihapt  somewhat  narrow  in  bis  own  economics.  In  accordance, 
we  suppose,  with  that  part  of  his  poetic  system  which  magnified 
mole-heaps  to  mountains,  pennies  assumed  the  importance  a( pound*. 
It  U  ludicrous,  yet  characteristic,  to  think  of  the  groat  author  of 
the  "  Recluse"  squabbling  with  a  porter  about  the  price  of  a  parcel, 
or  bidding  down  au  old  book  at  a  stall.  He  was  one  of  the  few 
poets  who  were  ever  guilty  of  the  crime  of  worldly  prudence,  that 
ever  could  have  fulfilled  the  old  paradox,  "  A  poet  has  built  a 
house."  In  his  young  days,  according  to  Hazlitt,  ho  said  little  in 
society,  tat  generally  lost  in  thought,  threw  out  a  bold  or  an 
indilfcrcnt  remark  occasionally,  and  relapsed  into  reverie  ajptin. 
Iu  latter  years,  he  became  more  talkativo  and  oracular.  His  health 
and  habits  were  always  regular,  his  temperament  happy,  and  his 
heart  sound  and  pure.  We  havo  said  that  his  life,  as  a  poet,  was 
far  from  perfect.  Our  meaning  is,  that  he  did  not  sufficiently, 
owing  to  temperament,  or  position,  or  habits,  sympathise  with  the 
on-goingt  of  society,  the  fulness  of  modern  life,  and  the  varied 
passions,  unbeliefs,  sins,  and  miseries,  of  modern  human  uaturo.  His 
soul  dwelt  apart.  He  came,  like  the  Baptist,  "  neither  eating  nor 
drinking,"  and  men  said,  "  he  hath  a  demon."  He  saw  at  morning 
from  London  Bridge,  "  all  its  mighty  heart"  lying  still ;  but  he  did 
not  at  noon  plunge  artistically  into  the  thick  of  its  throbbing  life,  far 
less  sound  the  depths  of  its  wild  midnight  heavings  of  revel  and 
wretchedness,  of  hopes  aud  fears,  of  stifled  fury  and  eloquent 
despair.  Nor,  although  ho  sung  the  "  mighty  stream  of  tendency" 
of  this  wondrous  age,  did  he  ever  launch  his  poetic  craft  upon  it, 
nor  seem  to  see  the  whitherward*  of  its  twill  and  awful  stress. 
Ho  has,  on  the  whole,  stood  aside  from  his  time — not  on  a  peak  of 
Ibo  past,  not  on  an  anticipated  Alp  of  the  future,  but  on  his  own 
Cumberland  highlands — hearing  the  tumult  and  remaining  still, 
lifting  up  his  life  as  a  far-seen  beacon  fire,  studying  the  manners  of 
the  humble  dwellers  in  the  vales  below,  "  piping  a  simple  song  to 
thinking  hearts,  and  striving  to  waft  to  brother  spirits  tho  fine  in- 
fection of  his  own  enthusiasm,  faith,  hope,  and  dovution."  Perhaps, 
had  he  been  less  strict  and  consistent  in  creed  and  in  character,  ho 
might  have  attained  greater  breadth,  blood  warmth,  and  witlc-spreud 
power  i  liave  presented  on  his  page  a  fuller  reflection  of  our  present 
state,  and  drawn  from  his  poetry  a  yet  stronger  moral,  and  become 
the  Shakspcrc  instead  of  the  Milton  of  the  age.  For  himself  he 
did  undoubtedly  choose  tho  "  belter  part  ;"  nor  do  wo  mean  to 
insinuate  that  any  man  ought  to  contaminate  himself  for  the  sako 
of  his  art  ;  but  that  the  poet  of  the  period  will  necessarily  come  to 
near  to  its  peculiar  sins,  sufferings,  tollies,  ami  mistakes,  as  to  un- 
derstand them,  and  even  to  feel  the  force  of  their  temptations — and 
though  he  should  never  yield  to,  yet  mutt  have  a  "fellow  feeling" 
of  its  prevailing  infirmities. — Eclectic  Review. 

Music  and  Revolution. — At  the  outbreak  of  tho  famous  con- 
spiracy of  tho  13th  of  June,  at  Parit,  an  occurrence  took  place  that 
proved  friendship  stronger  than  political  feeling,  and  does  not  lack 
•  certain  romantic  couleut.  When  the  excited  mob  broke  into  the 
printing  offices  and  destroyed  everything  they  could  lay  hands 
upon,  they  entered  also  the  Dentocrulie  l'acifi'/ue.  'I  hero  tat 
quietly,  at  his  desk,  Allyne  Bureau,  a  musical  critic  and  composer — 
a  ■  I met,  gentle  character.  Two  of  his  most  intimate  friends,  but 
political  opponents,  doing  duty  as  National  Guards,  entered  with 
the  mob  i  when  they  saw  them  furiously  searching  fur  a  victim, 
these  two,  with  many  rough  exclamations,  took  the  poor  astonished 
critic  by  tho  collar  of  his  office  coat,  and  dragged  him  with  much 
noise  to  tho  "  Tuilericj,"  where  be  was  imprisoned  with  totca 
other  victims.  On  the  way  he  gave  vent  to  his  astonishment  and 
bewilderment,  having  only  a  few  days  before  played  quartettes 
with  theso  two  friends  ;  these  loudly  threatened  him  with  every- 
thing dreadful,  but  whimpered  at  the  turning  round  a  corner  to  him, 
*'  to  be  quiet  and  hope,'  and  the  day  after  he  certainly  was  nowhero 
to  be  found,  nor  did  he  re-appear  till  all  wot  quiet  and  forgotten. 
Need  we  say  that  his  friends  had  taken  tho  right  way  to  save  him  t 
No  doubt  any  open  iaierceuioD.  on  ibeix  part  would  havo  proved 


REVIEWS. 

"  The  Voice*  of  the  Night,"  Recitative  and  Air  1  the  poetry  by 
Paorasson  Longfellow,  the  music  composed  by  Ebnest  Rein- 
hold.   C.  Jepfeeys. 

Professor  Longfellow  has  written  words  full  of  feeling, 
and  very  poetically  strung  them  together;  and  Ernest  Rein- 
hold  has  composed  a  song  not  behind-hand  in  poetical  feeling 
with  the  Professor,  while  he  displays  a  real  talent  for  tune  ancj 
a  legitimate  mode  of  expressing  the  meaning  of  words  in  notea 
Wc  are  inclined  to  think  the  song  would  have  been  better 
without  the  recitative  ;  not  that  the  recitative  is  indifferently 
written,  but  that  it  breaks  the  poem  into  fragment*,  which 
should  commence  with  the  air.  The  accompaniments  are 
exceedingly  simple  and  unambitious.  This  song  would  sol. 
well  a  mezio  soprano  voice,  as  it  does  not  go  above  F  natural* 


TO  CORRESPONDENTS. 

Buds,  Cornwall. —  Our  correspondent,  who  writes  /run  this  place,  ts 
informed  that  any  eld  scraps  containing  information  on  mtuieal  matters 
would  be  acceptable.    The  interchange  shall  be  ejfected  from  this  day, 

il am. — it  e  do  not  snow  what  has  become  of  our  Alanchester  corre- 
spondent, but  hope  he  is  in  the  land  of  the  living  and  doing  well.  Be 
has  had,  we  suppote,  nothing  to  write  about  lately. 


LUCREZIA  BORGIA. 

This  Day  is  Published, 

Tub  tnoat  Perfect  Edition  ever  Usuad  of  tbU  Opera,  with 
EngtUb  and  Italian  Texts,  and  Memoir  of  Donizetti.  In  the  unit 
form,  FIGARO,  16s.;  DON  JUAN,  ia«. ;  NORMA,  10*.  Sd.  (  SON- 
S' AMBULA.  IJt.  6d  i  IL  BARBIEKE,  16*.;  and  DER  FREISCHUTZ, 
12..  fld.,.11  in  Boosev  s  tents  of  Operat.-THE  STANDARD  LYRIC 
DRAMA. 
2fl,  H&Utt  Strtet. 


IMPORTANT  TO  LADIES  FREQUENTING 
CONCERTS,  THEATRES,  BALLS,  &c. 

PHARS'S  Blanc  da  Perl*  Liquids,  for  Impartlne;  that  much- 
dealred  lurmouious  colour  to  ill*  COUNTENANCE,  NECK,  ARMS, 
and  HANDS. 

Various  preparation!  art  commonly  told  for  Ihit  purpose  ;  but,  from  the 
large  quantity  necessary  to  maintain  the  desired  effect,  great  Injury  Is  done 
to  the  delicate  tistuct  of  the  Skin  by  their  use.  To  obviate  thctt  oils, 
A.  F.  FEARS  has  obtained  the  Recipe  fur  preparing  a  moit  innocent  Liquid, 
fret  from  all  imuting  qualities,  which  hat  been  constantly  uwd  by  a  cele- 
brated Actress,  from  her  earliest  youth  (  and  whose  pearl-like  Bust  and  Arms 
have  astonished  all  admirers  of  the  truly  beautiful.  This  Liquid  imparts  a 
most  dtlicate  softness  to  Iht  Skin,  combined  with  a  highly  beautiful  trans- 
parent whiteness— rarely  to  be  met  with  in  nature.— Frico  St.  6d.  per  bottle. 

LADIES,  OBSERVE! 

The  Roseate  Bloom  of  Health  csn  in  all  cates  Ue  permanently^  ensured  by 
the  use  of  that  perfectly  innocent  and  wonderful  LIQUID  EXTRACT, 
OBTAINED  FROM  THE  ROSE,  at  prepared  by  A.  F.  PEARS,  who  hat 
received  innumerable  testimonials,  Irotn  Ladies  ot  the  highest  rank,  of  its 
invaluable  and  innocent  properties.  It  imparls  a  most  esquisilc  tint,  which 
it  not  destroyed  cither  by  change  of  air  or  by  perspiration,  and  it,  therefore, 
invaluable  to  ihoae  frequenting  public  assemblies.  This  article  hat  now  been 
In  ute  by  the  fashionable  world  upwards  of  thirty  years,  and  is  the  solt 
property  of  A.  F.  PEAKS,  Perfumer,  and  Inventor  of  tbt  Transparent  Soap. 
It  may  be  bad  of  the  leading  Perfumers  in  Town  and  Country,  and  at  hit 
Warehouse,  91,  GREAT  RUSSELL  STREET,  near  the  British  Museum, 
London.   Price  3s.  fid,  per  buttle ;  by  pott,  12  extra  stamps. 

•.•  Inquire  for  PcARs't  Liquid  Bloom  or  Roses. 

No.  76,  HARLEY  STREET,  CAVENDISH 
SQUARE. 

Eligible:  premises  for  a  member  of  the  musical 
PROFESSION,  desirous  of  combining  a  suitable  Residence  with  a 
Profitable  source  of  Income,  derivable  from  Public  Concert  and  Assembly 
Rooms  of  a  select  class. 

RUSHWORTH  and  MAVIS,  Agents,  Savlle  Row. 
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HER  MAJESTY'S  THEATRE. 


GRANS  NATIONAL  CONCERTS. 


Tun  Executive  Committee,  Directors,  ud  Msnagera  of  "The  Grand  National  Conccrta  "  hare  the  honour  to  announce  that  the  Pint  Series  will  comnMncc  sa 
Tuesday,  the  15th  orUrti>brr  nr-xt. 

Id  laying  before  the  Musical  World  and  the  Public  m  general  the  principal  arrangements  that  hare  been  entered  into  for  live  carrying  out  thia  great  national 
requirement,  the  Committee  trust  to  prove  that  they  Have  anaml  neither  e%i>eiite  nor  exertion  in  endcavntirinr  to  for m  a  uiiiou  of  talent  never  hitherto  witnessed 
any  country.  1  heir  constant  aim  will  be  to  present  i 
'  I  by  the  moat  ctnineut  Artistes  in  Europe,  an  '  " 
mainly  in  view.  Kvery  effort  has  been  L 
»  being  the  only  paasport  to  an  cngtscmcnt  l  . 
B  consummation  neat  to  impossible  when  the  arrangementa  arc  confided  to  one  penon,  more  or  leu  fettered  by  national  prejudice,  connection,  or  interval.  A  I 
independence  wid  also  characteriar  the  choice  of  worka  to  be  produced.  No  exrlualve  preference  will  be  given  10  any  particular  School  or  Nation.  The  ■ 
prodoetions  of  Germany,  Italy,  France,  and  Kugl-ind,  ancient  and  modern,  will  lie  nirsrnted  in  mcceatlon.  On  certain  evenings  during:  tlie  Series,  the  (Concert  i 
be  claaaed  under  one  National  head,  and  the  entire  prrfurmancea  will  conaiat  of  Works  by  the  moat  celebrated  Composers  or  one  of  the  above  four  Musical  Nstiona. 
It  la  alio  in  contemplation  to  devote  aeveral  exenlngt  tn  t'le  exclusive  performance  of  .Sacred  Muaic,  |iartirulara  of  which  will  be  duly  announced.  The  uaual  Evening 
Programme  will  be  a  varied  Programmr— auch  aa  to  meet,  aa  far  aa  possible,  the  wishes  and  tastes  of  all,  and  thua  gratify  the  lovera  of  the  higher  daaa  of  Music,  aa 
well  aa  tboae  who  may  prefer  a  lighter  school. 

A  higiily-impottaut  and  diaiimiive  fratnre  in  thia  undertaking,  and  one  which  the  Committee  are  moat  anxioni  thou  Id  be  in  every  way  worthy  the  aopport  both  of 
English  Artistes  and  English  Audienoea,  will  be  the  introduction  of  original  Inatrumental  and  I.vn  si  worka,  by  native  compoaera,  to  whom  every  opportanity^will  be 
afforded  of  obtaining  a  aatiafartory  interpretation  of  their  labours.  That  this  object  may  be  carried  out  aa  completely  aa  possible,  entire  worka  in  an  Operatic  form 
will  be  given,  aomewliat  after  the  manner  nf  tliort  arcnlar  Oratorios,  combining  the  services  of  .Soprano,  Contralto,  Tenor,  and  Baaao>CanUnte.  with  the  full  Hand  and 
Chorua.  Mr.  George  Macfarren  and  Mr.  Edward  Loder  have  already  completed  two  new  one-art  Serrnatss  in  the  above  form,  which  will  be  produced  early  In  the 
on  j  Mr.  Howard  Glover  is  now  engaged  on  a  similar  work,  and  arrangements  are  alto  pending  with  other  Kngliali  compoaera.  Mr.  Maefart eu-«  work  11  founded 
d,  "The  sleeper  Awakened,"  the  poem  by  Mr.  John  Oaenford.    Mr.  Under  baa  arcured  the  aervicea  of  Mr.  George  Soene.  who  has 

M.  Marachner,  and  lelicien  David,  relative  to  tat 
of  portions  of  hit  opera,  "  Cnrietopbe  Colomb. 
ed  Cht/d'OrthuIrt,  Slgnor 


from  the  Jardin  Mabjlle,  who  will  have  tbe  entire  direction  and 


ent  of  the  Light  or  Dance  Muaic. 


the  renowned 
Quadrilles,  Polkat,  Valaea,  Ice-, 


these  Concerts,  by  tlie  nioit  celebrated  native  and  foreign  authors,  will  lie  rapidly  produced.    Amongst  oihrr  novelties  will  be~-a'"  QuaJiille'of  all  Nation 

■  I<>1  ;  "  n.e  Grand  Nalloual  Polka,"  by  the  author  of  "  Tbe  Agnea  Polka  f  a 

"  'Tbi  •■ 


e  Firefly,"  "  P« 


'  Arban,"  and  other  popular  I 


,  wlil  a!«o 


n  of  the  Great  Industrial  Kaposltton  of  the  year  I 
unting  Chorua  by  M.  Balfe.    The  compotcia  of 
the  dance  repertoire. 

re  the  utmost  pride  and  satisfaction  in  announcing  that,  by  the  gracious  permiation  of  his  Majesty  the  King  nf  Pruasia,  they  have  been  enabled  ta 

a  of  the  U-rliu  Cltaprl  Royal,  conilstifig  nf  tilt  jr  male  voices,  under  the  direction  of  Herr  Kapelmeialer  Neidthardt.   Tbe  esiraorxlinary  perf re- 
lation to  every  artiste  and  amateur  in  Europe,  but  the  opportunity  of  hearing  tbcw  in  any  town  or  countr 
g  their  engagement  several  pieces  entirely  n-w  to  thia  country,  and  composed  expressly  for  the  Royal  ( 


.  except  their  < 
hapcl  by  Mendrla- 
>lebnated  "  Battle 
1  with  the 


poard  by  Mnsard,  incelebratioi 
trcnluctory  MS.  Overture  und  1 
vartoua  novelties  to 
'I  be  (  omniittec  hn 
secure  the  entire  Cb 
tiou  of  ibis  chorna  ia  well  known  by  ret 
luii  never  hitherto  been  afforded.  Dur 

aohn,  Nridtliart,  fcc,  will  be  performed,"  in  addition  lo  aelectiona  from  the  choral  worka  of  Bach,  'Handel,  and  MarccAlo,  together  with 
Chorua."  winch  haa  creatrd  ao  extraordinary  a  aensatiou  in  (iermany.   An  extra  Chorua  for  tbe  Serena  tat  and  other  English  muaic  haa  -- 
gr.  atrsl  care  from  tbe  principal  Lyrical  Establishments,  and  wiU  be  under  the  direction  of  Herr  Gain,  Chorua  Master  of  Her  Majesty'a  Theatre.   The  arrangement  of 

the  Operatic  Jeleetiona,  Arc,  will  be  contlded  to  Sig  Negri.  ^ 

.Tbe  Pricea  of  Admission  bav-  been  fixed  at  aa  low  a  scale  as  prudence  will  admit ;  but  as  the  Commlttrr  mean  to  he  guided  wholly  by  circumstances,  and  no  wish 
or  Idea  of  profit  will  lu  any  way  influence  them,  they  beg  It  may  be  diitinctly  understood,  ahould  tbe  rcturna  justify  any  lurther  reduction,  that  it  srill  be  inatenily 
made.  '  it  • 

The  Conrerta  will  commence  at  Eight,  and  terminate  usually  about  Eleven.  The  TVatre  baa  been  entirelv  rr-drcoratcd  for  these  entertainments . 
In  ii.l.lif.i..i!  to  the  lolloaing  list,  numerous  eogagemcult  are  pending  with  other  Vocal  and  Instrumental  Artistes,  particulars  of  which  trill  be 

VOCALISTS 

MadeirolaeTeANGRI,  Miss  POOLE.   Miss  MRSSRNT,  Mrs.  A.  NEWTON,  and  Madame  BI8CACCIANTI  (the  celebrated  Prima  Donna 
make  her  lint  Appearance  in  England).    Signor  CALZOLAR1,   M.  J 0 LES  LKTORT.   M.  J  ULES  STOCKHAU-JliN,    Mr.  F.  BUDDA,  and  Mr.  81  hU 

INSTRUMENTAL  SOLO  PERFORMERS. 

I  Oiskii  Pianoforte— Mita  Goddard  (Pn|»il  of  M.  Thalberg,  who  will  make  her  Fint  Appearance  in  Public),  M.  Cbariea  Halle  (who  will  perform  Beethoven's  C»«- 
cerlo  in  h  flat  with  full  Orchestral  Acroin  ammentt  on  the  Opening  Night,  and  a  dlflVrnt  Concerto  on  e.eh  evening  of  his  engagement).  Master  llelonch  Werner 
(whose  performance  st  Buckingham  Palace  liefore  ber  Most  Grscmus  Majesty  and  IVince  Albert,  and  at  the  Professional  MetiniVs,  has  beea  the  aaarvrl  of  the  -Bole 


Grand  Opcro,  Parma)  and  M 
bom— M.  Wiuterbottoin. 


FiaaT  violins. 
M.  Slolloue  (Pnncipal), 

late    K"pclmculcr  at 

Utitdgaidt 
Browne,  Koyal  Italian  Op. 
Henry  Cooper,  K-l.O 
Dsn di),  H.I. ( i. 
Pawai>n,  H.  M.  Theatre. 
Goffrie,  R.I.O. 
M.  Grieahacli,  R.I.O. 
Hannagl,  H.M.T. 
Kreutur,  H.M.T. 
Oury,  H.M.T. 
Patry,  K-l.O. 
Pigott,  H.M.T. 
ghanrool,  H.M.T. 
ThlHwall.  H.I.O. 
Watkins,  It  LO. 
Zeibim,  K.I.O. 
Principal  Composers. 


UCUXU  VIOMNa. 

Willy  (Principal.,  Koyal 

Italian  Oners. 
W.  Blajrovc,  Koyal  Ital. 

Op.  r». 
Ilsriietl,  H.M.T. 
Hall,  H.M.T. 
Iliuneii,  H.M.T. 
Jin.  H.I.O. 
Ki  lly,  K.I.O. 
J.  Loder,  K.I.O. 
Marshall,  K.I.O. 
Kidgway.  H.M.T. 
Kldgway  (Hi,  H-M.T. 

Sckniir,  H.M.  T. 

TalUuce.  H.M.T. 
ThirlwallUi.  H.M.T. 
Villain,  H.M.T. 
Watson,  K-l.O. 


Oriiici.il 
ORCHESTRA. 

M.  BALFK.       I       Conduelorof  UMusiquedoOanie  M.  CH  As.  D" ALBERT. 

Koussrlnt.  Beth,  Q.H. 
Thorley.  T.  R.  Manchester 


TV.  mi  as. 

U.  Hugbea(Prin.!,  H.M.T. 
K.  B^agrove,  K.I.O. 
Boden.  H.M.T. 
Calkin,  H.M.T. 
Ganx,  H.M.T. 
Olanville,  K.I.O. 
Krce,  H.MT. 
Trust.  R.I.O. 

Webb  &  Wrttlake.  R.I.O. 

VIoLONCBLLOS. 

Piatti  (Prin-I,  H.M.T. 
Gardner.  H.M.T. 
Gowlban,  K.I.O. 
Guest.  K.I.O. 
Hancock.  ILL O. 
Hausstnun.  R.I.O. 
W.  Loder,  H.I.O 


Ansnger  of  Operatic  StlectUins,  kc 


.ovell  Phillips,  K.I.O. 
.MM.  Balfe,  G.  Macfarrm,  Edward  Loder,  and  H.  Glover. 


niiUuLK  IIA-.1.5 
Anjlois  (Prin.),  H.M.T. 
Catolant,  R.I.O. 
CaUteJI,  K.l.o. 
Mount,  R.  I.O. 
Mull,  r,  Gland  Op.,  Darra- 
aiadl  (first  appearance). 
Peroral,  H.M.I. 
Pickaert,  H.M.T. 
Pralten.  R  l.O. 
Rowland.  R.I.O. 
Russell.  H.M.T. 
Severn,  K.I.O. 

llAKPt. 

Ap  ThonUB,  H.M.T. 
H.  J.  Trust,  R.  Italian 
Opera. 

Deputy  Chorua  Master 
Orirainst  


rLOTKS. 

Richardson,  Flsutikt  to  tbe 

Duke  of  Devonshire. 
Briccialdi,  LaSraU,  Milan 

ricce>t>o. 
Itemusat,  H.M.T. 

OBWKS. 

Barret,  R.I.O. 
'  Nicholson.  R.I.O. 
cbaatoKKTa. 
Maycock,  H.M.T. 

II  vs. no  ns. 

R.I.O. 
R.I.O. 


H.M.T. 

t  H-M-T- 


TBI  arm. 
Zriaa,  H.M.T. 
Dans,  H.M.T. 

conxaT-a-risTOHS. 
Arban,  Conaerv. ,  Pane. 

raosiBOMCav. 
Marin.  H.M.T. 
King,  H.M.T. 
Winterboltom,  H  MX 

OPHICLBIDB. 

Protpere,  R.I.O. 

TIStrANI. 

Chipp,  R.I.O. 

bass  oauBt  kcvataaLa. 

Hinchey,  H.M.T. 

atUB  DBVB). 

R.  Hnt-bea.  j«n..  H.M.T. 

Tm.vM.il- 
W.  Gsns,  H.M.T. 


r-ignor  L-  Negri. 
  Herr  Gam. 

Tbe  Music  of  the  Sctcnataa  will  be  published  by  Messrs.  Cramer,  Beale,  sad  Co. 
s.  d.  I 

 I  ol    Gallery  Stalls 

 3  6 1    SLir  Stalls  

 2  «|  Gallery  

PROMENADE    ..    la.  6d. 

N.H.-I;  .,  respectfully  announced  that  all  persons  at  lending  the  Ptittte  Boars,  ana  the  Fist  s>id  Second  Tier  of  Boa  Stalls,  will  he  r.  inured  tc,  appear  in  Evening  Drew : 
and  tlii..  Putil.r  i.  i!in*t  earnestly  reviueatcd  to  ass  tt  m  i  airyinic  out  this  regulation  so  far  as  may  be  practicable  in  all  parts  of  Her  Majesty's  'tlteaire. 

Applications  for  Private  lloxea  and  stalls  bi  be  made  at  the  Bos  Othre ;  or  to  Messrs.  Andrews,  Allcrofl,  Leader  and  Cock,  New  Bood-atreet  j  Mitchell,  Hook  ham, 
and  goers.  Old  Bond-street ;  Sams,  St.  James's  ttreet  ;  Bailey,  Krgent-alieet ;  and  Dy  te  and  Son,  Strand. 


B>x  Stalls,  Oxk  Paib 
Half  Cibcle, 


Mr.  Frederick  Osborne  Williams. 


a  .4. 
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Printed  and  Published,  for  Ihe  Pioprietora,  at  the 
Martin's  in  tbe  Fields,  in  the  " 


Nassau  Suam  Picas,"  by  William  Speucbb  Johwsoh.  60,  St.  Martin's  Lane,  in  the  {.Brush  of  SC 
County  of  Middleaex,  where  all  communlcatiuna  for  the  Editor  are  to  beaddreaxed,  post  paid.  To  be  had  ofG.  Poikeia' 
wKkUme; 


Vickcrs,  HolywellSireel,  and  at  all  BookaeUen.-SBtBlday,  Oct.  Mh,  1850. 
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GRAND    NATIONAL  CONCERTS. 


TiiEproBpectus  issued  by  the  "  executive  committee,  direc- 
tor*, and  man  Hirers"  of  this  new  undertaking  is  lengthy  and 
elaborate.  That  its  tone  is  somewhat  magniloquent  may  be 
laid  to  the  general  failing  of  speculators  in  musical  matters, 
who  are  never  known  to  lose  a  point  from  excess  of  modesty. 
Wo  object,  however,  to  the  term  "  grand  national  entertain- 
ment," applied  to  an  enterprise,  the  conduct  and  influence  of 
which  have  yet  to  be  tested.  When  the  performances  have 
been  tried  and  found  superior  to  anything  that  baa  previously 
been  attempted,  and  when  the  public,  by  large  and  continued 
patrouage,  has  declared  its  approval  of  the  scheme,  some  color, 
perhaps,  may  be  given  to  an  appellation  which,  at  present,  is 
simply  preposterous.  After  a  careful  perusal  of  the  catalogue 
of  principal  performers,  vocal  and  instrumental,  including  the 
orchestra  Mid  superintendents  of  the  various  departments,  we 
are  unable  to  brlieve,  with  the  authors  of  the  prospectus, 
either  that  "  the  most  eminent  artists  in  Europe"  have  been 
engngod,  or  th.it  the  committee  have  "  endeavoured  to  form  a 
union  of  uleul  never  hitherto  witnessed  in  aau  country." 
That  n  very  numerous  catalogue  of  names  has  l>ccn  brought 
together  is  evident;  but  "  the  most  splendid  available  talent" 
does  not  appear  upon  a  perusal  of  the  details.  The  chief  colo 
singers  are  ten  in  number,  the  m  'St  eminent  among  whom  are 
Mdlie.  Angri.  Siguot  Cdxolari,  and  Mr.  Sims  Reeves;  Miss 
Poole  and  Mrs.  A.  Newton  figure  conspicuously  among  the 
■econdary  Dames,  and  the  rest,  including  Mdlle.  Biseaccianti, 
"  the  celebrated  prima  donna  frum  Milan,"  whose  name,  in  spite 
of  her  celebrity,  has  now  for  the  first  time  come  under  our 
notice,  are  for  the  most  part  of  littlo  note.  Among  the  in- 
strumental soloists  are  two  children—  Miss  Goddard,  a  young 
pianist,  to  whose  talent,  though  quite  unknown  apart  from 
privnie  circles,  we  have  much  pleasure  in  bearing  witness ; 
and  Master  Heinrich  Werner,  whose  performance  on  the 
pianoforte  at  Buckingham  Palace  before  Her  Majesty,  has, 
according  to  the  prospectus,  "  been  the  marvel  of  Me  tckofe 
musical  world."  That  Master  Werner  should  have  been  able 
to  astonish  the  whole  musical  world  by  playing  the  piano  in 
a  drawing-room,  even  in  a  royal  drawing-room,  indicates  that 
his  talent  partakes  of  the  miraculous  ;  we  look  forward,  there- 
fore, to  be  astonished  in  our  turn,  when  wc  have  the  privilege 
of  hearing  htm. 

The  pianoforte  department,  however,  is  fortified  by  the 
announcement,  that  M.  CharK-s  Ilatlc"  is  to  play  some  of  the 
concertos  of  Beethoven;  mid  that  Mr.  Thalberg  will  write 
several  new  pieces  expressly  for  the  concerts.  Herr  Mo- 
lique,  M.  Sainton,  and  two  of  our  best  English  plavcrs. 
Messrs  Blagrove  and  Cooper,  make  the  list  of  a-  lo  violinists 
strong;  and  if  Si^rtoi  Sivoii,  who  has  bc-u  "on  his  way" 
from  the  Havnnnah  to  England,  for  the  la*t  three  years, 
succe  ds  in  arriving  in  time  for  the  present  scries  of  conceits, 


as  the  committee  anticipate,  it  will  be  yet  stronger.  Nor  can 
any  one  complain  of  the  violoncello  soloists,  with  the  incom- 
parable Signor  Piatti  at  their  head.  The  announcement  of 
Mr.  Hill,  as  principal  tenor,  or  viola,  is  incorrect,  since  the 
duties  of  that  admirable  performer  in  Her  Majesty's  private 
band  obliged  him  to  decline  the  engagement  proposed  by  the 
committee,  as  he  was  equally  compelled  to  decline  the  offer  of 
M.  J  allien  last  year.  It  appears  we  are  also  to  have  solos 
on  the  double-bass,  horn,  flute,  clarionet,  obue,  bi&soori, 
ophicleide,  trombone,  concertina,  and  cornet-a-pistons.  In 
ail,  there  are  no  less  than  thirty-two  solo-players  announced, 
among  whom,  fivo  violinists,  four  pianists,  four  flutists,  four 
violoncellists,  three  contra-bassists,  two  harpists,  two  oboeista, 
and  two  clarinetists  (an  engagement  has  been  "offered" 
to  Signor  Cavnllini  from  Milan),  the  other  instruments 
being  represented  by  single  champions.  Where  all  these 
soloists  arc  to  find  a  place  in  the  programmes,  especially 
since  each  is  expected  to  give  a  scries  of  performances,  it  is 
difficult  to  guess.  We  have  no  objection  to  solos,  but  as, 
with  the  exception  of  the  pianoforte  and  violin,  tl.ere  is  very 
little  even  tolerable  music  written  for  solo  instruments,  wo 
may  be  permitted  to  ask  bow  such  a  vast  quantity  of  fantasias 
and  airi'with  variations,  the  sole  merit  of  which  must  neces- 
sarily lie  in  the  perfection  of  their  execution,  can  be  reconciled 
with  "an  intellectual  entertainment  of  the  highest  order, 
embracing  the  greatest  works  of  the  greatest  masters,"  which 
the  committee  state  it  will  be  their  "  constant  aim  to  present." 
The  question,  it  will  be  owned,  is  difficult  of  solution. 

The  announcement  that  Messrs.  Macrarren,  Loder,  and 
Howard  Glover  arc  composing  original  works  for  the  concerts, 
will  be  heard  with  general  pleasure.  The  form  of  compositions 
they  have  been  invited  to  furnish,  however,  presents  serious 

j  difficulties.  It  remains  to  be  seen  whether  musical  illustrations 
of  a  story — in  other  words  operettas,  occupying  an  entire  act 

j  of  a  concert — can  be  effective  without  the  aid  of  scenic  and  dra- 
matic adjuncts.  We  doubt  it,  but  hope  to  find  our  apprehensions 
unfounded.  8pohr  is  also  to  write  something,  but  what  the 
prospectus  fails  to  state.  The  name  of  this  great  composer  is 
alone  a  tower  of  strength ;  hurdly  so  that  of  Marschner,  who, 
though  a  clever  musician,  is  deficient  in  the  inventive  faculty ; 
while  the  ChrUlophe  Colomb  of  M.  Felicien  David,  having 
failed  in  Paris,  is  not  very  likely  to  succeed  in  London,  even 
under  the  direction  of  its  composer.  Mr.  Balfc  is  to  provide  a 
"  new  introductory  MS.  overture,"  and  a  "  hunting  chorus." 
We  shall  bo  glad  to  hear  both,  although  we  should  have  been 
better  pleased  to  have  seen  something  in  the  dramatic  form 
announced  in  the  name  of  that  deservedly  popular  composer. 
While  on  the  chapter  of  native  composers,  some  surprise  is 
naturally  created  at  the  absence  of  Messrs.  John  Harnett, 
Vincent  Wallace,  Henry  Smart,  T.  M.  Mudie,  C.  Horsley, 
and  Sterndale  Bennett  from  the  list  of  names  announced. 
With  the  object  so  strongly  expressed  by  the  committee,  the 
neglect  of  these  eminent  musicians  is  an  unaccountable  over- 
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sight.  Everything,  however,  cannot  be  done  in  one  series  of 
concerts,  and  doubtless  if  the  new  experiment  be  crowned 
with  success,  it  will  encourage  the  directors  to  speculate 
further  on  the  talent  of  our  own  composers. 

Mr.  Balfe  will  assumo  the  entire  direction  of  the  musical 
proceedings.  A  better  appointment  could  not  have  been 
made.  About  the  "renowned  chef  a"  orchestrr,  M.Charles 
d' Albert,"  however,  who  is  invited  to  direct  and  arrange 
"  the  light  or  dance  music,"  we  are  less  confident,  since  we 
never  heard  of  him  until  the  prospectus  of  the  Grand  National 
Concerts  was  placed  before  us.  Nor,  except  a'  new  quadrille 
by  Musard,  to  be  entitled  the  "  Quadrille  for  all  Nations,1 
does  the  promised  list  of  ballet  music  offer  any  very  promi- 
nent attractions.  We  do  not  wish  to  derogate  from  the  cele- 
brity of  the  composer  of  "the  Agnes  Polka,"  nor  would  we 
willingly  take  one  leaf  from  the  laurels  that  may  possibly  adom 
tho  brow  of  the  ladj  or  gentleman,  whichever  it  may  be,  who 
gave  the  "  Firefly,"  the  "  Fuschia,"  and  the  "  Arban,"  to 
the  world  ;  but,  with  the  utmost  deference,  we  arc  obliged  to 
own  the  state  of  utter  darkness  under  which  we  have 
laboured.  Until  the  present  moment  the  existence  of  those 
inspirations,  evidently  popular—since  new  works  by  their 
authors  are  announced  among  the  promised  attractions  of 
tho  "Grand  National  Concerts" — was  unknown  to  us. 
May  this  ready  acknowledgment  of  our  ignorance  plead 
as  its  excuse,  and,  further,  as  an  avowal  of  our  readiness  to 
appreciate  and  applaud  when  occasion  shall  enlighten  us  on 
the  subject. 

The  engagement  of  the  entire  chorus  of  tho  Berlin  Chapel 
Royal,  by  permission  of  His  Majesty  of  Prussia,  is,  we  think, 
anything  but  fair  to  our  own  excellent  choristers,  of  whom 
there  are  enough,  and  good  enough,  in  all  conscience,  to  serve 
the  purposes  of  Uic  Grand  National  Concerts,  and  to  sing  the 
compositions  of  Mendelssohn  and  "  Ncidhurdt"'  (the  juxta- 
position of  names  has  a  taste  of  the  antithesis),  without 
bringing  over  a  swarm  of  foreigners,  who  may  perhaps  be 
induced  to  take  up  their  quarters  in  this  metropolis,  and  thus 
render  it  even  more  difficult  than  at  present  for  our  pro- 
fessional choristers  to  gain  a  scanty  and  precarious  existence. 
With  some  experience  in  Continental  music,  we  must  confess 
we  have  rarely  heard  the  choral  works  of  the  great  masters 
executed  so  well  as  in  England.  The  engagement  of  the 
Berlin  choristers  is  therefore  unnecessary  and  unjust.  It  is 
to  be  hoped  that  they  may  not,  like  the  members  of  a  late 
German  Opera  speculation,  be  compelled  to  appeal  to  the  aid 
of  charitably  disposed  persons  to  find  them  the  tneans  of 
returning  home  again  at  the  end  of  the  season. 

Having  noted  all  the  essential  points  of  the  prospectus,  we 
may  conclude  with  the  assurance  that  although  we  have  felt  it 
our  duty  to  deliver  our  opinions  with  unmeasured  frankness, 
we  sincerely  wish  success  to  the  Grand  National  Concerts. 
The  speculators,  or  rather  projectors,  all,  it  would  appear, 
noblemen  and  gentlemen  of  means,  avow  their  chief  object  to 
be  the  interests  of  the  members  of  the  musical  profession,  and 
disclaim  any  "  wish  or  idea  of  profit."  If  by  their  per- 
formances they  can  afford  extra  means  of  livelihood  to  a 
deserving  and  hard-working  body  of  th«  community,  without 
being  themselves  serious  losers,  we  shall  be  delighted.  If,  at 
the  same  time,  they  can  improve  the  public  taste,  and  help 
the  progress  of  art,  by  giving  concerts  of  a  pure  and  elevated 
onler,  so  much  the  better ;  tho  benefit  they  confer  will  be 
two-fold.  But  we  warn  them,  in  the  friendliest  spirit,  that 
their  task  will  be  one  of  infinite  difficulty ;  and,  while 
to   appreciate   tho  weaning  of  a  statement 


contained  in  their  prospectus — that  such  a  consummation  as 
they  contemplate  (the  "  bringing  together  of  the  most 
splendid  available  talent")  "  is  next  to  impossible,  when  the 
arrangements  are  confided  to  one  person,*' — we  beg  them  not 
to  overlook  the  adag|  that "  too  many  cooks  spoil  the  broth." 
a  piece  of  worldly  wisdom  not  seldom  illustrated  by  fact. 

Her  Majesty's  Theatre  has  been  fitted  up  expressly  for  the 
Grand  National  Concerts,  and  it  is  anticipated  that  everything 
will  be  iu  readiness  on  Tuesday  the  15th  instant,  on  the 
evening  of  which  day  the  performances  arc  announced  to 
commence. 

JENNY  MND  IN  NEW  YORK. 

Tiiibd— Focbtti— Fifth— and  Sixth  Concsrts. 


Thi  Lind  hurricane  still  rages  with  unabated  fury.  No 
monsoon  in  the  tropics  ever  set  in  with  greater  violence  or 
more  persistence.  Tho  whole,  or  nearly  the  whole  of  the 
New  York  world  is  at  the  Nightingale's  feet,  and  it  seems  to 
us  a  wonder  indeed  that  Jenny  Lind's  head  is  uot  turned. 
But  good  sense  is  one  of  Jenny's  prominent  qualities,  sod 
keeps  her  unscathed  amid  the  fires  of  enthusiasm  which  blase 
around  her  on  every  side.  The  second  concert  in  New  York 
was  a  repetition  of  the  first  in  the  programme,  but  surpassed 
tho  first  greatly  in  point  of  the  sensation  created.  It  wat 
universally  allowed  that  the  Nightingale  sang  with  more 
command  of  voice  and  greater  power.  Of  this  concert  we 
need  not  adduce  any  particulars  derived  from  the  journals. 
They  are  but  iterations  of' what  has  already  appeared.  Of 
the  third  concert,  we  copy  the  following  extract  from  Sanmtt 
Musical  Times: — 

Thisd  Cowcikt. 

We  attended,  on  Tuesday  U»t,  the  third  concert  of  Jenny  Und.  The 
programme  wat  a  much  more  effective  one  than  that  of  the  tint  and 
second  concert,  bat  on  the  whole  did  not  meet  with  the  approbation  it 
really  deserved,  nor  were  the  orchestral  performances  any  too  good. 

The  concert  was  opened  with  the  overture  to  H  Ultam  Tttl.  It  was 
evident  thnt  there  had  been  few  or  no  rehearsals.  The  violoncello  solo 
of  Mr.  Elchhom'  was  drowned  in  the  confusion  of  a  noisy  multitude, 
and  when  the  music  could  be  heard,  it  seemed  as  if  the  noiac  had  been 
transferred  from  the  audience  to  the  orchestra;  for  aota*  it  waa.  and 
nothing  but  noise.  There  was  not  a  single  piano  in  the  whole  overture, 
with  the  exception  of  the  accompaniment  to  Mr.  Wicsc'a  wretched 
Knglish  horn  solo,  and  then  it  would  have  been  far  better  if  the  noise 
had  drowned  the  solo. 

"  Vi  raviaso,"  from  Lt  Siwambula,  was  then  aunt;  by  Slg.  Beilctti. 
We  do  not  remember  at  this  moment,  whether  we  have  expressed  an 
opinion  of  this  gentleman's  performances  or  not,  but,  be  that  as  it  may. 
the  "  Vi  ravisso,"  though  well  sung,  produced  an  almost  chilling  effect 
upon  us. 

"  Qui  la  voce,"  from  I  Putilani,  the  next  piece  of  the  programme, 
was  then  sun?  by  Jenny  Lind,  and  it  waa  sung  as  we  never  heard  it 
before.  What  is  Grisi,  Persiani,  Pasta,  and  peilupa  even  Malibran,  to 
this  Swedish  prodigy  f  Thev  all  bad  the  voice,  the  execution,  the  passion 
rerpiisite;  but  where  is  the  intellect,  whieh  makes  of  the  a115ar.and.milk 
composition  of  Bellini  a  ma^er.work,  worthy  of  admiration  r  Her 
embellishments  and  omamenta  betrayed  the  good  method,  aa  well  as  a 
thorouffh  musical  education,  and  we  think  that  her  m«.-a  voce  atands 
there  unsurpassed. 

After  an  insignificant  duet  for  piano  and  violin  (insignificant  at  least, 
for  the  occasion)  by  Messrs.  Benedict  and  Noll,  Signer  Dellrttl  sang  La 
Tarantella  "  Oia  la  luna,"  by  Rossini.  His  rapidity  of  execution,  and 
the  buffo  effect  which  he  undertook  to  embody  into  this  sprightly  com- 
position, secured  to  him  from  one  part  of  the  audience  a 
encore. 

At  we  now  again  glanced  over  the  programme,  we  starti  d  i 
tarily.    We  have  come  to  a  name  which,  alat,  but  too  rarely, 

concert  bill— a  composition  of  Moaut  before  a  New  York  audience  of 
more  than  seven  thousand  persons ! !  Astonishing  !  And  this  compott- 
with  a  repetition,  by  earnest  desire  of  the  audience— atiU 
I   So  much  for  "Vinult."    But  no,  Jenny  Und 
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sang  it,  and  therein  lie*  the  secret.  It  is  true  »h«  did  ting  /  in  oil,  »nJ 
that  with  perfect  cue,  but  this  ii  hardly  worth  mentioning,  when  wc 
think  of  her  interpretation  of  "  Nan  paventar"  from  //  Fiuuto  maz  'uo. 
Then  for  the  flrat  time  did  we  really  become  aware  of  her  immense  excel* 
en  re.  did  we  realize  the  exquisite  beauty  of  Mozart's  imagining,  did  we 
feel  assured  of  the  susceptibility  of  the  singer  to  the  most  interior  beau- 
ties  and  meaninga  of  the  art  which  site  so  nobly  interprets,  and  the 
almost  infinite  capacity  of  her  voice  to  cxpreas  the  most  beautiful  and 
remote  conceptions  of  the  composer.  Reproach  upon  all  who  persist  in 
trying  the  artist  who  claims  the  honours  of  greatness  by  an  inflexible 
and  narrow  or  partial  standard.  If  Jenny  Lind  baa  not  passion, 
it  is  well  for  her;  she  possesses  something  much  higher  and  better 
than  that — a  delicate  intellectual  perception,  a  subtile  sensibility  to 
the  conception  of  her  authority,  which  enables  her  to  arouse,  in  so 
far  as  music  can  do  so,  the  aspirations  of  her  heaters,  instead  of 
touching  their  sensibilities  alone.  To  accomplish  the  former,  is  a  much 
greater  triumph  for  the  artist  than  the  latter.  In  listening  to  Mdlle. 
Lind,  you  are  not  fired  with  that  enthusiasm,  that  tiarn'aiwto  admi- 
ration which  accompanies  the  efforts  of  tome  other  singers. 
You  do  not  experience  that  peculiar  sensation  which  follows  the 
linking  of  the  chain  of  sympathy  of  feeling  between  you  and  the 
artist,  and  which  emancipates  you  from  the  control  of  the  pure  intellect. 
But  you  are  astonished,  enchanted,  and  delighted  beyond  measure.  Even 
in  the  act  of  listening,  while  enjoying  intensely  every  tone  that  flows  from 
her  throat,  and  before  you  can  analyze  your  feelings,  you  have  an  in- 
voluntary homage  for  the  artist.  The  pureat  sources  of  enjoyment 
within  you  are  opened,  and  your  highest  emotions  aroused.  You  are 
not  thrilled  and  excited,  but  the  spirit  (not  the  sense)  of  beauty  and 
harmony  within  you  is  awakened.  Her  ainging  is  not  cold,  but  chaste 
and  pure.  But  thia  much  was  quite  unintentional ;  we  have  been  led 
i  it  by  the  disposition  evinced  by  some  of  our  critics  to  earn  a  repu- 
accuracy  and  acuteness  at  the  expense  of  Mdlle.  Lind.  And 
e  are  convinced  that  a  comparison  of  her  with  other  artists 
would  not  be  just.  stiU  she  need  not  ahiiok  from  the  contrast. 

The  fourth  concert  was  a  repetition  of  the  third.  The 
fifth  is  thus  commented  on  in  the  columns  of  the  New  York 
Mirror:— 

Firm  Cowc»bt. 

On  Saturday  n'ght  last,  Jenny  IJnd  attracted  •  larger  audience,  we 
ehould  suppose,  than  had  been  present  at  any  of  the  previous  ones.  It 
la  impossible  to  tell  bow  many  the  immense  saloon  of  Castle  Garden 
will  accommodate,  for  the  estimates  vary  so  much;  but  if  the  former 
estimates  be  correct,  there  could  not  have  been  far  from  nine  thousand 
persons  present.  The  usual  difficulty,  with  regard  to  the  promenade 
tickets,  waa  experienced  ;  and  very  shortly  after  the  holders  of  them  had 
been  admitted,  a  general  rush  was  made  for  the  vacant  seats,  although  a 
large  placard  was  placed  conspicuously  on  the  stage,  stating  that  none 
were  considered  to  be  forfeited  until  after  the  first  overture.  It  is  evi- 
dent,  therefore,  that  the  majority  of  the  purchasers  of  these  tickets  bare 
Httle  regard  for  the  rights  of  others,  and  it  has  become  necessary  to 
adopt  very  different  regulations  with  reference  to  them  ;  still,  we  must 
admit  that  the  arrangement  promulgated  on  Friday  and  Saturday  was  a 
very  good  one ;  anil  it  la  to  be  regretted  that  it  was  not  strictly  carried  out. 

Itseemed  tons  that  theenthusiasmev  inccd  on  Saturday  night  waa  greater 
than  ever;  and  not  alone  had  it  reference  to  Jenny  Lind,  but  the  audience 
accmcd  to  appreciate  the  efforts  of  the  other  performers,  and  rewarded 
them  with  well  deserved  applause.  The  overtures  to  I)  r  Freitchutz  and 
Zampa  were  played  in  fine  style.  M.  Hencdict  may  well  say  that  be  haa 
never  found  a  better  orchestra  in  Europe ;  for  if  not  true  to  its  full  ex- 
tent, the  compliment  is,  at  least,  not  altogether  undeserved ;  and,  in 
feet,  is  not  very  far  from  the  truth.  Many  of  them  form  a  part  of  George 
Lodcr's  band;  and  that  gentleman's  knowledge  of  music,  his  judgment 
and  experience,  form  a  sufficient  guarantee  fur  the  superlative  excellence 


of  a  band  to  which  he  is  willing  to  give  his  name. 

Signor  Bellctti  sang  better,  to  our  taste,  than  at  any  previous  concert 
— he  seemed  to  be  in  better  voice ;  and  his  rich  tones,  and  neat  graceful 
execution,  were  atrikingly  exhibited.  "Ecco  il  pegno"  was  remarkably 
well  sung ;  the  andante  was  exquisitely  given.  The  barcarole,  "  Suila 
poppa  del  mio  brik,"  was  also  given  in  a  most  artistic  manner— with 
great  spirit  and  dash,  and  elicited  a  vociferous  encore.  Mr.  Hoffman's 
fantasia  was  also  encored,  and  it  well  deserved  the  compliment.  The 
themes  were,  "God  save  the  Queen,"  "  Rule  Britannia,  "Hail  Colum- 
bia," and  "  Yankee  Doodle,"  with  variations  on  each  air,  which  were 
executed  with  unusual  brilliancy.  M.  Benedict's  march  from  The 
Cnuadtn  was  also  complimented  with  an  encore;  it  is  a  glorious, 
•oot-stirring  composition. 

It  is  sufficient  to  say  that  Jenny  Lind  sang ;  for  those  who  have  heard 
I  all  that  we  would  i 


by  that  expression ;  and  those,.     The  people— the 


who  have  not,  could  form  no  idea  of  what  that  singing  is  like,  were  we 
to  write  a  column.  Wc  would  not  intimate  that  she  sang  half  a  note  too 
flat  here,  or  that  her  voice  was  "  ragged  and  throaty"  there ;  she  hss 
altogether  too  magnificent  an  orgnn  to  be  submitted  to  the  ordinary 
rules  of  criticism,  and  she  is  altogether  too  glorious  a  creature  to  be 
hyper-criticised  by  those  who  are  "  nothing  if  not  critical,"  and  very 
little  when  they  are.  Wc  ctnnot  imagine  Anything  more  exquisite  thsn 
the  andante  of  "  Prcndi  per  me  ;"  or  anything  more  wonderful  than  her 
execution  in  the  trio  concertantc  with  two  flutes;  or  in  the  duo  from 
the  Fanatictt  per  li  mmica ;  excepting  of  course  the  laugh  in  the 
"  Herdsman's  Song,"  which  we  consider  the  greatest  piece  of  vocaliim 
ever  heard. 

It  has  been  said  that  Jenny  Lind  does  not  touch  the  feelings ;  but  we 
imagine  that  few  who  heard  her  sing  the  ballad  "  By  the  Sad  Sea  Waves" 
wilt  subscribe  to  that  opinion.  It  evinced  a  keen  appreciation  of  the 
poetry ;  and  there  was  a  deep  pathos,  and  a  thrilling  expression  given  to 
the  following  lines  that  we  should  think  touched  every  heart: — 

0  how  sweet  mid  the  dew, 
Krerv  flower  that  1  knew 

BnatbM  a  Knitle  welcome  Uck 
To  the  worn  and  weary  child. 

1  awake  in  my  irrare, 
*  By  the  sad  aea  waves 

Come  again,  dear  dre 
SO  peacefully  that  i 


The  song  closes  with  a  repetition  of  the  words  "Come  again,"  and 
the  dying  fall  of  the  last  note  is  Indescribable;  the  audience  seemed 
apell  bound,  and  truly  they  were— the  utter  silence  that  prevailed  as  the 
note  grew  fainter  and  fainter  until  you  scarcely  knew  when  it  ceased, 
was  the  highest  compliment  that  could  have  been  paid  to  the  powera 
of  the  vocalist. 

Thi.-e  can  be  no  question  that  the  desire  to  see  and  hear  Jenny  Lind 
is  still  increasing;  for  that  desire  must  be  more  than  usually  intense, 
when  we  see  persons  engaged  in  business  down  town  leaving  home  at  an 
early  hour  in  the  morning  to  secure  scats,  mingling  in  the  crowd  which 
at  seven  o'clock  in  the  morning  throngs  the  entrance  of  the  Museum, 
moving  forward  by  inches,  until,  after  two  houra'  jostling  and  strug- 
gling, they  finally  reach  the  office.  Such  has  been  the  case  previous  to 
the  last  two  or  three  concerts,  and  were  Barnum  not  compelled  to  yield 
the  garden  to  the  American  Institute,  wc  have  no  doubt  that  Jenny  Lind 
would  fill  it  three  nights  a  week  for  months  to  come. 

The  laat  concert  for  the  present  will  take  place  to-night,  when  the 
programme  of  Saturday  will  be  repeated. 

We  are  told  that  Jenny  Lind,  with  her  usual  goodness  of  heart,  has 
personally  interested  herself  in  the  individual  members  of  the  band, 
being  ever  anxious  to  discover  fitting  objects  on  whom  to  bestow  her 
charily.  She  made  herself  acquainted  with  their  pecuniary  condition ; 
and  where  she  could  with  propriety  offer  assistance,  she  has  always  done 
so  in  a  delicate  but  aubstantial  manner.  It  is  asserted  that  she  has 
already  given  away  not  leaa  than  sixteen  thousand  dollars.  When  wc 
consider  the  character  of  Jenny  Lind,  therefore,  we  need  not  be  surprised 
that  so  much  enthusiasm  should  greet  «o  splendif  a  vocalist  and  so 
glorious  a  woman. 

The  sixth  concert  is  thus  alluded  to  in  the  New  York 
Herald  .— 

Sixth  Cokccbt. 

Last  evening,  the  Swedish  Nightingale  gave  her  sixth,  and  for  the 
present,  her  last  concert  in  Castle  Garden.  The  numbers  were  decidedly 
greater  than  on  any  former  occasion,  and  the  enthusiasm  and  excite- 
ment partook  alnott  of  the  character  of  madness.  There  were  upwarda 
of  nine  thousand  human  beings,  who  seemed  to  he  all  carried  away 
captive,  as  absolutely  as  if  it  were  by  the  wsnd  of  an  enchantress,  or  the 
strains  of  a  siren.  There  was  not  a  atanling  spot  in  the  building  that 
was  not  covered  with  human  beings.  The  stairs,  and  even  the  passages 
leading  to  the  stairs,  were  densely  filled.  Yet  the  programme  »*s  the 
as  on  8aturdsy  evening.   For  the  first  time,  the  holders  of 


rude  tickets  did  not  get  a  scat,  for  the  simple  reason  that  there  »aa  not 
one  in  the  building  long  before  the  concert  commenced.  Nor  was  it  the 
inside  of  the  building  alone  that  had  listeners  of  Jenny  Lind.  There  was 
a  steam-boat  lying  outside,  filled  with  people  who  paid  fifty  cents  each, 
and  the  waters  all  around  were  black  with  small  boats,  a  seat  in  which 
cost  two  shillings. 

From  the  closeness  of  the  weather,  and  the  density  of  the  people,  the 
atmosphere  within  tho  building  was  very  oppressive — far  more  ao  than 
on  any  former  occasion.  Strong  men  had  to  quit  the  garden,  and  women 
in  great  numbers  were  compelled  to  leave  in  a  hinting  state,  tlnir 
dreases  dripping  with  perspiration.  Had  the  building  not  been  sur- 
rounded by  the  sea  air,  it  would  have  been  intolerable. 

there  mainour  majesty;  but 
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not  the  upper  ten.  It  i»  ■  curiou*  f»et  th4t  the  op-town  aristocracy, 
who  would  monopolite  every  refined  plcatu're  if  they  could,  hate  not  >et 
patronised  Jenny  Llnd.  They  Dnd  that  the  high  prices  hive  not  made 
her  concert*  delusive,  and  ti  e*  appear  to  be  dissatisfied.  Perhaps  they 
arc  waiting  till  she  appears  In  the  new  hall  In  Mercer  street,  when  they 
may  condescend  to  meet  her  half-way.  We  never  expect  to  see  them  very 
cordial  with  her.  Tor  they  have  not  the  taste  or  soul,  or  sense  sufficient  to 
appreciate  her  genius.  A  penny  whistle  would  please  them  better  than 
a  Itutf.  The  Swede  is  evidently  the  vocalist  of  the  people.  Sprung 
ftr-rh  them,  she  loves  them,  and  possess?*  the  secret  of  reaching  1Mb 
t.caitt  beyond  any  woman  now  living,  or  that  we  have  ever  read  of.  The 
.wople  intuitively  sympathize  with  her,  and  recognize  her  as  one  of 
themselves.  The  qualities  of  her  mind  and  heart  and  physical  organiza- 
tion arc  thoic  which  the  people  admire— strength  r  nd  originality,  excel- 
Imrc  in  art,  lofty  virtue,  and  a  soul  highly  susceptible  of  the  generous 
Impulse*  of  humanity.  To  form  a  Just  estimate  of  her  power— of  the 
V.iornious  volume  of  her  vole* — It  It  nccetiary  to  consider  the  tremendous 
building  she  not  only  thoroughly  fills  in  every  nootc,  with  8.000  or  9,000 
Oumpcrs  upon  the  sound  In  the  shape  of  men,  women,  and  children,  but 
has  tome  to  spare  Tor  the  gondolier*  on  the  waves.  In  Castle  Garden, 
with  such  a  multitude,  tome  of  the  best  voice*  in  the  world  would  be 
lost  to  half  '.he  audience.  There  was  no  man  within  its  trail*  last  night 
who  could  »sy  he  d,d  not  thoroughly  hear  Jenny  Llnd,  unlet*  he  was  as 
deaf  as  a  pott.  Her  power  a*  a  soprano  is  only  equalled  by  the  deep 
bast  ufl.ahl.ehe.  At  a  musical  lady  well  observed  to  us  while  hesring 
her  in  Castle  Garden.  "  Her  voice  is  an  orchestra  in  it*. If."  Yet.  with 
tbia  vast  power  and  volume,  there  it  exquitite  tweetnett  and  the  bighett 
Cash.  Most  irttetK,  the  pouetses  at  tbe  same  time  the  skill  which  is 
peculiar  to  gnod  poett— tbe  art  to  conceal  art.  Nature  bas  done  much 
tac  her.  art  his  done  more  ;  but  to  th*  mass  of  people  her  tinging  is  at 
ri  itural  as  that  of  the  lark  or  the  canary,  the  mocking-bird  or  the  night- 
ingale.   This  is  the  very  perfection  of  artt 

If  Jenny  Und  bat  faults,  they  are  like  ipols  on  the  sun— swallowed  up 
and  loat  in  the  glorious  effulgence  of  tbe  luminary  of  the  world.  The 
astronomer  mty  detect  these  spot*  with  hit  glasset,  but  the  mat*  of 
mankind  do  not  tee  them  nor  care  for  them.  It  is  sufficient  for  them 
that  they  are  made  happy.  These  supposed  blemishes  do  not,  therefore, 
detract  from  the  utility,  the  power,  or  the  splendour  of  the  source  of 
light.    It  it  the  aamr  with  Jenny  Und. 

.No  one  with  a  toul  for  mutrc  could  litten  to  her  latt  evening,  and 
think  of  criticising  her  real  or  t opposed  faultt.  There  was  too  much  of 
surpassing  excellence  to  find  fault  with  the  mlnuti*.  From  the 
*he  appeared  in  the  aria  from  Donizetti,  till  she  concluded  the 
song  of  her  native  mountains,  she  had  one  continued  triumph. 

The  enthusiasm  was  greater,  If  poesible,  than  on  any  other  evening, 
a 'd  she  was  encored  in  most  of  her  songs,  and  would  have  been  encored 
in  all,  but  for  a  considerate  feeling  nut  to  require  too  much  from  her, 
peciiilly  as  she  always  obeyed  with  alacrity  the  first  call  of  the  people! 
The  Singing  Lesson"  became  a  prodigious  favourite,  and  was  enthusi- 
tically  encored.  She  was  also  encored  in  Benedicts  ballad,  "By  the 
d  S»a  Wives,"  in  which  her  voice  peala  with  the  power  of  an  organ 
id  the  sweetness  of  a  flute.    At  the  conclusion  of  the  inimitable 


•nderful  flute  »ong,  which  was  also  encored,  a  thower  of  bouquets  fell 
on  the  ttage.  In  tbit  performance,  Mr.  Kale,  the  first  flutist,  acquitted 
•nav-lf  with  great  eelal.  He  is  an  excellent  artist. 
I  he  "Ah!  non  giungc"  wat  Ineffably  awect,  and  »ung  with  finer 
eling  and  expression  than  we  ever  heard  it  from  human  lips  ;  and  aa 
r  the  "  Echo  Song,"  instead  of  wearying  the  audience  by  repetition,  it 
•  still  the  favouiitc.  It  comes  fresh  as  the  mountain  breeze,  and  never 
>>b  upon  the  sense. 

At  the  rime,  the  sppbusc  was  most  vehement  and  protracted. 
Bellctn'i  performance  wns  beyond  all  praise.    His  fine  chest  voice, 
vith  the  most  distinct  articulation  and  volume,  that  thoroughly  fill*  the 
tome,  m  regulated  by  gieat  judgment  and  taste.    The  applause  which 
:e  received  was  most  cordial. 

The  concert,  altogether,  wat  the  most  successful  we  ever  heard.  The 
numbert  were  greater,  and  the  receipts  were  larger,  than  were  ever  pro- 
duced by  any  Concert  in  the  world.  It  It  the  latt  for  the  present.  The 
next  concert  in  New  York  will  take  place  on  the  6th  of  October.  Thl* 
evening,  the  "Nightingale"  priced*  by  the  stian-.boat  Empire  Stab  to 
'.V " "•  whtrc  s,,c  Wl"  <,v<-'  «  c  nc-Tt  on  Friday. 

The  following  com-jmndence  has  pasted  between  Mademoiselle  Und 
and  Mr.  Howard,  of  the  Irving  Home  — 

"to  the  EuiToa  or  tiii  »iw  voxa  heeald. 
o.Vi*1- person,  having  eaprratert  frtirir*  that  Mdllr.  Jenny  Und  should 

^.Aio  l.^     ^  1  deem  It  no  n-ove  than  justice  to 

£  la,  'i  "  't"""s  M,,  r  h::,0«  «**  "«l>»f.  I'  i»  needle  t„  ,.IL  That 
of  tbe  area  n«t«eVa*W  the  '"'""j"1  br  Md"»-  Lil,d  tor  H-beatiati  ,  but,"  vh7w 


pots]  of  it^  ^^'jj^^'Jfthmy  «t^abU?j^t*b''  *P*rtUKnt*  UDWI»*ed» 

«'  •  Irvins  House,  SepL  10,  law. 
•"Baae  Sia.-I  regret  very  mneh  to  aay  that  I  am  obtired  to  look  oat  Mr  seme 
more  retired  residence)  but,  heftre  leaving  >oar  how,  I  take  this  ai.pr.rto.utv  to 
espres*  to  you  my  sincere  ihsnks  for  lb*  great  klndn«M  and  attention  which  twvt 
on  everyi  occasion  been  shosm  ine,  and  bet  Uiat  you  will  accept  lit*  < 
little  trinket  as  a  •tight  token  of  my  grateftilrieaa  for  the  aamr. 


,OOU  to  y.uuu  persona,  arm  some  nave  even  sire'cnra  hit 
o  10,000.  We  prefer,  however,  the  tmalleit  figure  as  withla 
of  certalrttv!  though,  from  the  Impreation  the  eye  took  In. 
mav  be  correct.    Sure  it  i*.  »t  least,  that  Ca*tle  Garden 


■•■I  «»*,■,  ucar  air.  ,o»ra.xu.T, 
"  ■  D.  D.  Howard,  Kaq.'  "  '  JtXXY  LIND. 

"  The  trinket  alluded  to  above  by  Mdllr.  Und.  wat  a  enetly  diamond  pin,  set  ia 
beautiful  style,  which  I  ahull  takr  great  pride  in  preserving,  *»  the  most  accept- 
able token  of  regard  and  esteem  I  have  ever  received. 
"  By  giving  tbe  above  an  luaertion  in  your  columns,  you  mil  oblige 

"  Yowra  respectfully, 
"  Irving  House,  N.  Y.,  Sept.  21, 1BJ0."  "  D.  D.  HOWARD. 

The  capacity  of  Cas'le  Garden  wss  fully  tested  latt  night.    It  wiE 
hold  from  8,000  to  9,000  person*,  and  some  bave  evtri  stretched  tbe 
reckoning  to  I 
the  boonda  i 
the  l-ireest  may  1 

never  before  held  to  many  mortal  men  and  women  within  itt  wide  circle. 
When  we  entered,  at  aevtn  o'clock,  borne  in  the  gateway  on  a  ileme 
stream  of  spectator*,  nearly  every  teat  tn  the  hciuse  was  occupied,  about 
one-third  nf  them  by  ladies.  From  that  time  to  the  hour  of  commence- 
ment the  Influx  of  the  people  wa*  unbroken.  At  eight  o'clock,  wheal 
the  holder*  of  promenade  ticket*  were  admitted,  there  seemed  to  be  M 
end  to  the  rush.  All  disorder,  as  on  Satarday  evening,  waa  render  d 
Imp-vssibtc  by  the  fact  that  there  was  not  a  vacant  seat. 

All  the  sttnding  room  in  the  balcony  and  par  queue  wa*  toon  SUerJ. 
the  aisles  blocked  up,  the  stairways  covered,  and  al>out  five  hundred 
stood  on  the  outside  balconv,  looking  in  through  the  door*  and  windows. 
The  hall  waa  dne  solid  mast  of  human  being*  |  yet,  notwlthafandmr  tae 
great  heat  and  fatigue  which  »o  many  of  them  were  obTiged  to  endure, 
the  moat  thorough  order  was  preserved  through  the  whole  of  ih« 
evening.  There  wa*  real  *  iblimity  in  the  irene,  when  Jirmy  Lind't 
voice,  after  one  of  her  billliant  soarings  into  the  highest  betveo  of 
melody,  Hotted  away  into  ailence,  and  a  hush  as  complete  as  that  of  destk 
fell  upon  the  house,  tn  this  respect  these  Castle  Garden  concerts  ire 
unequalled  in  moral  grandeur,  and  we  doubt  whether  they  have  ever  been 
turpasted  in  Europe  in  brilliancy  and  magnitude. 

Jenny  Lind,  the  centre  to  which  all  mmdt  were  drawn*  luoksd  raJimt 
with  good  spirits  and  a  grateful  recognition  of  the  splendid  ovation  be- 
stowed upon  her.  She  sang  with  even  mote  than  her  utual  Intpirt'ior, 
and  wjs  received  with  a  warmer  and  more  henrlier  greeting.  The  pro- 
gramme was  the  same  as  that  of  Saturday  evening.  Nearly  every  piece 
wts  encored,  as  a  matter  of  course,  and  at  the  close  Mdlle.  Lind  received 
a  bushel,  at  lent,  of  splendid  bouquett.  Billctti,  who  wis  also  most 
cordially  received,  was  encored  in  hit  tpiiited  odicrrrofe. 

After  retiring,  when  the  echoe*  of  her  "  Herdsman's  tons"  had  ceaud 
to  reverberate  through  the  halb,  Mdlle.  Lind  wtt  tg-iiii  Called  foi  wjrd ; 
yet  still  the  crowd  teemed  loth  to  leave.  Mr.  Barnutn,  who  had  also 
been  loudly  summoned  from  all  parts  of  the  hall,  thru  came  upon  tbe 
ttage  and  announced  the  gratifying  intelligence,  which  appears  in  our 
advertising  columns  this  morning,  namely,  that  the  seventh  concert  wiU 
be  eiven  In  Hie  New  Music  Hall,  on  Monday,  October  7.  and  that  the 
concertt  will  be  continued,  thenceforth,  until  all  in  this  city  and  the 
neighbouring  regions  have  had  an  opportunity  to  hear  Mdlle.  Lind  Trit 
announcement  wat  received  with  che.'ra  and  every  expression  of  satisfac- 
tion. Splendid  as  it  the  New  Music  Hall,  and  without  its  peer  in  the 
world,  wr  doubt  whether  it  will  ever  give  to  the  eye  a  spectacle  to  grand 
and  impressive  as  Cattle  Garden  presented  last  night. 

The  crowd  dispersed  quieily  and  in  excellent  order,  beating  the  ti.M 
squeeze  at  the  entrance  with  great  gnu  I  humour.  A  large  number  at 
stranger*  from  Philadelphia  and  Boston  were  present,  and  many  of  ihem 
itemed  willing  tn  admit  that  see  occasionally  get  up  things  on  a  grander 
scale  here  than  our  siitcr  cities  can  pioduec.  Hnwevir,  in  the  wotds  of 
the  ancient  Carthtgeni»n  philosopher,  Rifchius,  nout  rrrrmu. 

About  hslf-past  one  on  Monday  afternoon  the  7iiiune  office  was 
honoured  with  a  vitit  from  Jenny  Llnd,  accon -pmlrd  by  her  friends,  Mr. 
Benedict.  Sig.  Bellctti,  and  Mr.  Barnum.  She  had  previously  « tpressei 
a  desire  to  witness  one  of  'he  large  ne  vspiper  establish. nent*  ol  this 
city,  at  an  Interesting  contrast  with  lho*e  sue  had  visited  in  London, 
and  as  tome  evidence  nf  the  character  and  eut'ipri^c  of  the  Americin 
prett.  Accordingly,  after  a  ride  to  the  Empire  Statr,  where  she  in- 
spected her  quartern  for  the  tilp  to  Boston,  the  calkd  upon  ut  on  her 
Way  home.  Immediately  after  the  ptrty  entered,  the  office  wit  sur- 
rounded, and  during  the  half  hour  spent  in  exhibiting  to  them  the  various 
department!  of  the  office,  the  Thhunt  building*  were  in  in  actual  state 
of  tiege. 

Our  eoeste  rook  their  lc*v-\  expressing  their  grViOcation  it  »U  they 
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had  witnessed.  Theic  wss  some  difficulty  in  parting,  on  account  of  the 
immense  crowd  »h!ih  had  gathered  in  the  meantime.  Egress  waa  had, 
however,  it  rouph  the  adjoining  building  into  Spruce  street.  The  car- 
riage not  being  in  readiness,  Mdlle.  Lind  «a*  ob'iged  to  take  refuge  from 
the  crowd  in  a  piano  warehouir,  into  which  they  followed.  It  was  at 
first  feared  that  there  wouM  be  difficulty  in  reaching  the  carriage,  but  a 
bluff  fireman  cried  out,  "Don't  be  afraid,  Jenny;  we  shall  not  hurt 
you!''  And  when  the  carriage  drove  up,  all  made  way  with  great  good 
humour,  cheering  loudle  at  it  rolled  away. 

Mdlle.  Lind'i  time  i*  now  ao  much  occupied  with  her  professional 
dufiea.  that  ahe  aeea  but  very  little  company.  On  Friday,  however,  in 
company  with  Mdlle.  Ahmanarn,  M.  Benedict,  and  Signor  IVelletti.  ahe 
visited  Mayor  Woodhnll.  who  had  invited  some  forty  or  fifty  of  hia 
friends  to  meet  her.   The  entertainment,  we  are  told,  wai  conducted  on 


atrictly  temperance  principles. 

On  Saturday  n.oiuing  she  received  the  Hutchinson  family,  nho  were 
dtsimut  of  calling  upon  her  before  their  depirturc  for  the  west.  She 
received  them  with  great  cordiality,  and  expressed  a  wiah  to  hear  some 
of  their  tonga.  Whereupon,  the  brothers  and  atateta  drew  together  in  a 
groi.p  ao  familiar  to  all,  and  aang  "The  cot  where  we  were  born." 
After  this,  they  aang  an  original  **  Welcome  to  Jenny  Lind!"  the  wordt 
of  which  were  written  by  Jcaie  Hutchinson,  jun.  It  was  a  simple  and 
genial  expression  of  feeling,  and  sung  with  touching  and  appropriate  ex- 
pressing Mdlle.  Lind,  who  tat  with  downcast  eyes  during  the  long,  at 
the  close  expressed  her  acknowledgment  of  the  graceful  compliment,  and 
the  family  withdrew,  evidently  highly  gratified  with  her  frank,  cordial 
bearing,  as  simple  and  unaffected  as  their  own. 

On  Saturday  night  t  handsome  supper  was  given  to  Mr.  Benedict  by 
the  orchestra  which  he  dlrectt  at  the  concerts. 

We  cannot  exactly  agree  with  the  above  writer,  that  "  the 
Swede  ii  evidently  the  vocalist  of  the  people  " — he  would 
have  affirmed  quite  the  opposite  had  he  seen  her  at  Her 
Majesty *i  Theatre;  nor  do  we  think  the  comparison  holds 
good  between  her  powerful  soprano  and  I^ablache'si  bass  voice. 
The  critic  has  listened  to  the  Nightingale  with  unaccustomed 
cars.  By  ike  way,  w  fay  did  not  the.  "upper  ten"  patrouise 
Jenny,  and  who  arc,  or  who  is,  the  "upper  ten?"* 

As  every  thing  relating  to  the  Nightingale  in  America  it 
deemed  of  the  highest  interest,  wc  quote  the  following  from 
the  A'etr  York  Mirror,  which  exhibits  the  vocalist  in  a  new 
light  and  in  •  different  atmosphere : — 

Visit  to  tiii  MtaRoa. 

Oar  our  return  yesterday  from  ao  official  visit  to  the  Navy  Yard,  we 
found  our  office,  and  the  whole  neighbourhood,  in  fact,  in  a  great 
tumult;  and,  oo  inquiring  the  cauae,  lound  that  we  had  been  honoured 
by  a  visit  from  Jenny,  la  our  absence,  the  duty  of  entertaining  our  dis- 
tinguished vititor  and  her  suite  waa  well  discharged  by  our  foreman,  Mr. 
Mar,  and  Tool,  the  devil,  who,  to  give  the  devil  hia  due,  behaved  him- 
self with  greater  propriety  than  devils  are  spt  to  do.  Jenny  had  just 
been  to  look  at  the  tplendld  ttale-room  the  is  to  occupy  on  board  the 
Empire  State  on  her  passsge  to  Boston,  to-morrow,  and  was  in  the  finest 
spirits,  haviog  hardly  recovered  from  the  astonishment  into  which  the 
waa  thrown  by  the  splendours  of  that  renowned  steamboat. 

On  alighting  at  our  door  In  Nassau-street,  ahe  waa  received  by  Mr. 
Spriggins,  »ho  welcomed  her  to  the  establishment  in  s  neat  complimentary 
speech ,  Jenny  exclaimed,  "  Is  it  possible  that  this  it  the  office  of  the 
Mirror  t — the  place  whence  emanates  that  elegant  and  witty  sheet  that 
has  ao  olten  amused  and  instructed  nee  in  my  native  Sweden."  She  was 
first  shown  into  the  lower  office,  where  the  and  her  suite  inspected  the 
various  works  of  srt  which  sre  there  displayed,  and  exclaimed,  after  taking 
a  comprehensive  view,  in  an  arch  manner,  "  Really.  Mr.  Barnum,  thka  it 
•  great  country  I"  Mr.  Barnum  replied,  in  his  mild  and  emphatic  man- 
ner, "It  1.1" 

Jenny  took  great  interest  in  examining  a  picture  representing  the  late 
'Whig  Cabinet,  and  teemed  for  a  few  momenta  quite  lott  in  admiration 
at  the  gazed  at  the  plaster  bust  of  the  late  President,  which  standi  above 
our  desk.  She  was  also  muxh  pleased  with  a  An*  daguerreotype  of  our 
present  rhlef  magistrate,  Mr.  Fillmore.  Mr.  Bellettl,  who,  being  an  Its. 
lian,  ia,  at  a  matter  of  course,  imbued  with  a  love  of  art,  wai  greatly 
pleased  with  a  view  of  the  entrance  of  the  "  New  York  Cemetery."  The 
novelty  of  the  architectural  ornamentations  gave  him  great  delight,  and. 
In  reply  to  an  expression  of  astonishment  at  the  magnificence  of  the 
Mr.  Barnum  remarked  it  would  be  perfectly  splendiferous  If 
it  should  ever  be  built.  Jenny,  being  much  struck  by  the  size  of  our 
1  the  grand  acale  of  our 
t  of  our 


On  being  told  by  Mr.  Spriggins  it  wst  considerably  lest  than  ■ 
million  of  copies  daily,  she  teemed  very  much  surprised,  and  remarking 
naively  that  every  little  helps,  begged  that  her  nsme  might  be  added  to 
our  subscription  list.  By  thit  time  a  great  crowd  had  gathered  in  front 
of  our  office;  and  the  opposite  buildings,  which  had  suddenly  broken 
out  with  an  eruption  of  human  heads,  resembled  a  boiled  ham  stuck  full 
of  cloves.  A  fireman  in  the  street  called  out,  "  Here's  a  lark !  "  upon 
which  Tom,  our  devil,  replied,  "  No,  it's  a  Nightingale!"  Jenny  laughed 
srrhly,  and  Mr.  Benedict  and  Mr.  Belletti  amilcd  in  a  most  gracious  and 
condescending  manner.  Our  distinguished  visitor,  followed  by  her  suite, 
who  reallv  appeared,  like  herself,  to  be  well  suited,  then  ascended  to  the 
composing  lofts  and  editorial  rooms  in  the  fifth  story.  Jenny's  manner 
of  ascending  the  atairs  is  one  of  the  most  natural  and  pleasing  move- 
ments conceivable.  She  raises  one  foot  above  the  other,  and  in  this 
manner  continues  the  ascent  until  the  top  ttalr  is  reached,  when  ahe 
wslks  straight  ahead,  without  the  slightest  embarrassment  whatever. 

What  particolirly  charmed  us,  wsa  her  seeming  unconsciousness  of 
having  done  anything  out  of  the  common  order  of  things.  On  iieing 
shown  through  the  composirg  rooms,  the  wat  particularly  struck  by  the 
immense  number  of  hands  employed,  and  the  rapidity  with  which  they 
picked  up  the  metal  types.  Seeing  a  heap  of  types  on  the  floor,  aba 
asked  what  they  were,  and  w«  informed  by  Mr.  McDevitt,  our  foreman, 
they  were  pie.  "  Oh  !*'  aaid  Jenny,  smiling  archly,  "  I  tee— a  pi-near  of 
literature  I"  All  the  company  laughed  but  Mr.  Belletti.  who.  never  before 
having  witneased  the  processes  of  converting  "  written  words  into  the 
solid  language  of  metal,"  or,  more  priperly  tpeaking,  into  the  tolid  metal 
of  language,  wat  too  much  absorbed  by  the  novel  spectacle  to  observe 
anything  else.  Mr.  McDevitt  exhibited  to  her  a  handful  of  quoins,  a 
shooting  stick,  a  composing  stick,  and  a  mallet,  and  explained  to  her  the 
use  of  these  abstruse  implement!. 

As  she  was  about  leaving  the  lofts  to  enter  the  editorial  rooms  and 
office  library,  he  made  a  very  neat  and  at  the  tame  time  eloquent  tpcech, 
remarking  that,  although  aome  of  the  critics  of  the  largest  I 
accused  her  of  not  touching  the  feelings,  set  he  could  only  sa 
he  heard  her  mention 
his  reelings  were  most  deeply  excited  by  so  marked  a  compliment  to  an 
American  mechanic,  who  hid  done  ao  much  for  the  newspaper  press  by 
his  Inventions.  He  concluded  by  offering  her,  in  the  name  of  the  Typo- 
graphical Society,  a  free  ticket  to  the  reading-room  of  that  institution, 
of  which  he  was  an  officer.  The  boys  now  gave  her  three  cheers,  when 
she  entered  the  editorial  rooms,  where  every  attention  was  shown  to  her 
snd  her  attendants  by  our  able  and  accomplished  assistant,  Mr.  McLarhlan. 
She  inquired  most  kindly  after  our  musical  critic,  and  "  our  own  cor- 
respondent." but  neither  of  those  gentlemen  being  present, 
shown  the  scissors  used  by  them,  and  remarked  naively  that  tl 
very 


ssy  that  when 


;they 

She  took  great  'interest  in  Inspecting  the  library,  which  cansUls  of 
several  valuable  Congressional  documents,  printed  and  circulated  at  the 
public  expense,  but  never  read  by  anybody  j  the  "  Patent  Office  Report," 
a  full  set  of  "Hunt's  Magazine,"  and  a  valuable  piesentation  copy  of 
"  Harper*a  Edition  of  Webster's  Dictionary."  Mr.  Jay  rematked  to 
Signor  Belletti,  that  lie,  being  one  of  the  ieUee  leltre  family,  would  he 
interested  in  inspecting  the  library.  Mr.  Benedict  and  Jenny  Lind 
appeared  tn  enjoy  the  view  of  Merer  r' a  Rating  House,  which  can  be  hud 
from  our  office  window.  The  party  had  tpent  about  a:i  hour  In  inspecting 
the  variout  curioaities  of  our  extensive  establishment,  when,  Mr. 
McLachlan  being  nudged  by  Barnum,  to  remind  him  that  a  speech  was 
looked  for.  cleared  his  throat,  and  said,  in  his  bland  and  gentlemanly 
manner : — 

"  Mdlle.  Lind,  it  it  a  remarkable  circumstance  that  the  two  foremost 
women  of  all  the  world,  at  this  time,  are  both  natives  of  Stockholm,  a  remote 
city  in  that  hyperborean  region,  which  hit  heretofore  only  been  known  to  us 
at  the  producer  of  the  b.-at  quality  of  iron;  and  that  these  two  women 
should  both,  at  this  time,  be  on  a  visit  to  thit  free  and  happy  ("and 
great,"  added  Jenny  Lind,  ttfto  voce)  country  of  ours. 

"  It  affords  me  the  sinccrcst  gratification  to  ^have  the  honour  of  wel- 
coming to  one  of  the  most  extensive  and  flourishing"  ("and  influential," 
added  Mr.  Barnum,  nodding  emphatically  to  Mdlle.  Lind)  "  newspa,*r 
establishments  In  the  New  World,  one  of  the  mott  gifted  and  generous 
women  of  the  oid." 

Jenny,  in  reply,  made  one  of  her  characteristic  curtsies,  and  said,  in  a 
tremulous  voice,  "I  dank  you."  Mr.  Benedict  inquired  if  there  were 
any  other  newspaper  establishments  in  Nassau  Street,  and  was  told  by 
our  devil,  who  had  insinuated  himself  into  the  room,  that  there  were  tsvo 
or  three  in  the  neighbourhood  of  no  great  account. 

The  party  then  left,  and  expressed  themselves  highly  delighted,  as 
well  as  instructed,  by  their  visit. 

Wc  should  never  have  "  calculated  "  that  Jenny  Lind  was 
in  the  habit  of  reading  the  AVir  l  or*  Mirror  in  her  far-away 
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home  across  the  Atlantic.  But  who  can  doubt  her  own  pretty 
and  pithy  words—"  Is  it  possible  that  this  is  the  office  of  the 
Mirror  I — the  place  whence  emanates  that  elegant  and  witty 
sheet  that  has  so  often  amused  and  instructed  me  in  my  native 
Sweden  V  We  have  a  shrewd  suspicion  that  it  was  from  the 
perusal  of  "  the  elegant  and  witty  sheet"  that  Jenny  Lind 
studied  the  English  language.  As  a  specimen  of  the  "elegant 
and  witty"  in  the  above  article,  the  description  of  the  Nightin- 
gale's going  up  stairs  U  not  to  be  despised  : — "  Jenny's  manner 
of  ascending  the  stairs  is  one  of  the  most  natural  and  pleasing 
movements  conceivable.  She  raises  one  foot  above  the  other, 
and  in  this  manner  continues  the  ascent  until  the  top  stair  is 
reached,  when  she  walks  straight  ahead,  without  the  slightest 
embarrassment  whatever." 

The  article  of  the  Mirror  reads  somewhat  fanciful,  and  were 
it  not  for  the  implicit  faith  we  place  in  the  dicta  of  "  that 
elegant  and  witty  sheet,"  we  should  feel  inclined  to  think  it 
was  nothing  more  nor  less  than  a  "  puff  positive."  But  we 
shrink  from  such  on  assertion.  The  New  York  Mirror  could 
not  condescend  to  bespatter  itself  with  its  own  praise. 

Of  Jenny  Lind's  visit  to  Boston,  and  her  doings  therein, 
we  have  received  official  accounts.  But  these  must  be  re- 
served until  next  week.  We  have  already  furnished  our 
with  a  quantum  tuff,  for  one  publication. 


BAR  NUM    AND    JENNY  LINO. 

(From  Saroni't  Musical  Timet.") 

W«  have  often  been  asked  what  put  it  into  Barnum's  head 
to  bring  Jenny  Lind  over  here,  and  were  never  able  to  give  a 
good  reason  for  it.  Now,  that  she  has  come,  that  she  has 
sung,  we  are  at  liberty  to  give  the  following  facts,  which  wtre 
communicated  to  us,  from  the  best  authority,  more  than  three 
months  ago. 

It  seems  that  one  day,  Barnum  was  at  Iranistin,  his  mag- 
nificent Turkish  palace.  He  had  just  returned  from  a  suc- 
cessful cruise  against  intemperance,  and  completely  exhausted 
by  his  labours  and  the  subtleness  of  the  weather,  he  sat  down 
in  one  of  the  luxuriant  settees  which  abound  in  this  semi- 
heathenish  edifice,  and  contemplated  the  field  of  his  actions. 
He  commenced  at  the  foot  of  his  career,  and  was  fotlowiog  it 
up  to  the  present  time,  when  his  head  began  to  move  majes- 
tically from  one  side  to  the  other.  His  eyes  seemed  to  grow 
heovier  and  heavier,  and  at  last  they  closed.  We  do  not 
know  at  what  period  of  his  remarkable  career  this  happened, 
but  enough,  it  did  happen,  and  by  one  of  those  strange  freaks 
of  Motnus,  things  around  him  were  so  vividly  impressed  upon 
his  mind,  that  when  his  eyes  were  closed  he  imagined  himself 
a  Pacha  of  nine  tails.  He  had  given  orders  for  the  sacking  of 
at  least  a  dozen  Turkish  beauties,  and  his  finger  had  passed 
p-rhops  the  hundredth  time,  and  in  the  most  significant  man- 
ner, across  his  throat — when  suddenly  the  scene  changed. 

He  was  in  the  American  Museum — he,  a  Turkish  Pacha,  and 
all  alone.  And  as  he  looked  into  the  enormous  glass  cases, 
and  wondered  that  people  ever  spent  money  to  see  the  curiosi- 
ties contained  therein,  he  thought  he  heard  a  strange  kind  of 
rustling.  He  turned  round,  and,  oh  horror  !  from  one  of  the 
romantic  caves  in  the  glass  cases  on  the  opposite  side,  moved 
a  grizzly  bear  with  most  majesty  steps.  Crash  went  the 
glass,  and  before  the  Pacha  had  time  to  collect  his  senses, 
which  had  been  somewhat  scattered  by  this  unforeseen  move- 
ment, the  bear  was  before  him,  and  greeted  him  with  a  most 
unmusical  groan,  at  the  same  time  lifting  one  of  his  huge  paws, 
to  shake  hands  with  Mr.  Barnum— the  Pacha,  we  meant  to 


say.  The  latter  was  not  any  too  much  pleased  with  these 
friendly  proceedings  of  Master  Bruin,  and  he  retreated  behind 
the  show  case,  in  which  Tom  Thumb's  presents  were  exhi- 
bited, just  to  decide  upon  what  course  to  pursue.  But  he  trod 
upon  the  toe  of  a  furious  lion,  who  until  then  had  cowered,  in 
peace  with  himself  and  the  rest  of  the  world,  in  a  neighbour- 
ing glass  case.  The  groaning  of  the  bear  was  nothing  in  com- 
parison with  the  growling  of  the  lion,  and  the  Pacha  said  to 
himself — "  I  better  look  out  how  I  tread  on  people's  toes  in 
this  confounded  Yankee-land  ;  at  Bethel  they  don't  mind  it  so 
much,  but  blast  this  New  York !" 

He  retreated  from  Tom  Thumb's  show  case  and  took  np  a 
position  near  the  collection  of  coins,  ready  to  run  up  stairs 
the  moment  these  monsters  should  prove  troublesome  to  him. 
But  while  he  was  thus  looking  on,  and  while  monster  after 
monster  came  to  life,  "  up  stairs"  began  gradually  to  disappear. 
He  had  a  vague  feeling  of  expansion  come  over  him,  and  as 
he  saw  a  huge  anaconda  winding  and  creeping  towards  him, 
he  felt  rather  queer  about  the  region  of  the  heart,  (a  Turkish 
Pacha  has  no  heart,)  and  turned  to  carry  out  his  resolution. 
But  a  cocoa-nut  of  immense  size  fell  before  his  feet  and 
blocked  up  his  retreat.  He  looked  up  towards  the  ceiling, 
and,  oh,  wonder  !  he  could  just  perceive  it  receding  into  rnist, 
and  above  him  was  the  blue  sky  of  the  tropic  regions,  with 
an  intensely  hot  sun.  Another  cocoa-nut,  evidently  aimed 
at  him,  broke  the  glass  of  another  show  case,  and  a  huge  alli- 
gator made  his  appearance,  opened  his  jaws  as  if  he  was  de- 
termined to  swallow  the  Pacha,  and  IranisUn  to  boot. 

"Hang  my  curiosity  I  Why  didn't  I  stay  at  Bethel  f' 
thought  the  Pacha,  as  the  perspiration  ran  in  streams  from  his 
face.  To  make  a  long  story  short,  we  will  just  state,  that  the 
American  Museum  changed  and  expanded  into  an  Arabian 
desert,  and  the  Pacha  changed  into  Mr.  Barnum,  the  proprie- 
tor of  IranisUn  and  the  American  Museum;  and  then  came 
which,  we  are  told,  makes  Mr.  Barnum's  hair 
stand  at  an  end,  even  now,  when  he  thinks  of  it.  Every 
single  animal  so  carefully  preserved  in  the  show  cases  had 
come  to  life,  and  were  determined  upon  revenging  their  long 
confinement.  Here  was  a  hyena,  there  a  tiger  ;  here  a  whale, 
and  there  a  flying  fish  ;  here  nn  ourung-outang,  and  there  a 
squirrel.  Enough,  almost  every  species  of  the  animal  world 
was  represented,  and  all  were  bent  upon  revenge  on  their  jailor. 

Mr.  Barnum  thought  his  time  had  come.  He  turned  round 
to  take  a  last  look  at  this  beautiful  world,  when  he  beheld 
five  negro  minstrels  coming  towards  him.  To  take  them  one, 
to  take  them  all,  and  throw  them  amongst  the  indignant  beasts 
around  him  was  but  the  work  of  a  moment,  and  another  mo- 
ment was  sufficient  to  put  an  end  to  their  existence.  All  that 
remained  of  them  were  a  few  bones,  now  bones  of  contention 
between  the  belligerents.  A  few  minutes  elapsed  thus  to  the 
greatest  consternation  of  the  "  Indefatigable,'  and  then  not  a 
vestige  of  even  the  bones  was  left.  Again  the  crowd  of  blood 
thirsty  beasts  approached  him,  and  with  every  moment  the 
circle  in  which  he  moved  became  smaller.  A  boa  constrictor 
came  now  crawling  along,  and  in  its  many  coloured  rings  Bar- 
num read  his  fate  but  too  surely.  And  looking  up  he  beheld 
his  friend,  Dr.  Valentine.  Despair  and  fear  of  death  killed 
every  spark  of  friendly  feeling  within  him.  He  grasped  him  as 
if  witli  giant  power,  and  hurled  htm  amongst  the  contending 
brutes.  Great  Western,  Miss  Hiffert,  the  Bell  Ringers,  and 
heaven  knows  how  many  other  stars  of  the  Museum  came 
walking  along,  and  they  all  had  to  share  the  same  fate,  but  to 
no  purpose.  General  Tom  Thumb  came  now  mo 
tuncly,  for  a  parcel  of  monkeys  were  just  getting  very  I 
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tome,  by  lending  all  kinds  of  missiles  towards  the  unfortunate 
proprietor  of  the  museum.  B  mm  in  gave  him  first  a  lift,  and 
then  hurled  him  amongst  the  monkeys.  Another  five  minutes' 
rest,  and  then  the  roaring,  grunting,  growling,  grumbling, 
shrieking,  whistling,  bellowing,  and  howling  began  again.  A 
tremendously  larg*  elephant  came  trotting  along;  he  lifted  his 
immense  trunk,  as  if  to  crush  the  poor  victimised  Barnum  in 
one  fond  embrace.  Hi*  consciousness  almost  left  him  ;  he 
closed  his  eyes,  and  awaited  his  fate  with  the  most  heroic  re- 
signation. 

And  suddenly  he  heard  the  sounds  of  distant  music.  As 
the  vibrations  approached  nearer  and  nearer,  the  hideous,  un- 
earthly noises  around  him  became  subdued.  He  ventured  to 
open  his  eyes,  and  he  saw  a  chariot  of  clouds  descending  grace- 
fully from  the  sky.  A  youthful  figure  of  heavenly  beauty 
was  seated  iu  it ;  on  her  lap  rested  a  silver  lyre,  and  long  curls 
were  waving  in  the  breeze. 

She  alighted,  stepped  amidst  the  beasts,  and  began  to  play 
and  sing.  The  beasts  were  nil  charmed  to  the  spot,  and  the 
pseudo  Tacha  was  if  anything  even  more  charmed.  He  felt 
the  pockets  of  his  wide  breeches  open  to  an  extraordinary  ex- 
tent, and  out  tolled  the  gold  in  amazing  quantities.  He  could 
do  nothing  but  listen,  and  it  seemed  as  if  the  very  air  around 
him  became  tuneful,  so  sweet  were  the  strains  which  issued 
from  her  throat.  And  gradually  the  sky  became  darkened  ; 
flashes  of  lightening  chased  each  other  in  quick  succession  ; 
peals  of  thunder  broke  through  the  vast  expanse,  and  filled 
him  again  with  terror.  Suddenly  a  flash  of  lightning  struck 
the  chariot,  and  in  an  instant  it  was  on  fire,  and  as  it  now 
took  iU  way  up  to  the  clouds,  he  perceived  the  words 

"jenny  linu" 
in  flaming  writ  on  the  chariot. 

A  dreadful  peal  of  thunder  awoke  him,  and  he  was  again 
the  P.  T.  Uarnum  of  the  American  Museum,  at  Iranistan,  near 
Bridgeport.  But  that  dream  left  an  impression  which  was  not 
so  easily  educed.  He  thought  of  it  night  and  day  ;  he  dreaded 
that  this  event  might  actually  happen ;  he  grew  actually  thin, 
nnd  could  think  of  nothing  else.  It  was  in  such  a  state  of 
mind  that  he  was  met  one  day,  by  his  friend,  Mr.  Wilton. 
He  told  him  of  his  troubles,  and  no  sooner  had  he  finished  his 
doleful  account,  than  Mr.  Wilton  exclaimed—"  I  will  get  her 
for  you."  Pn)>er*  were  soon  made  out,  authorising  him  to 
engage  Jenny  Lind  at  any  cost,  and  the  result  is  well  known 
to  every  reader  of  the  Musical  Times. 


DRAMATIC  INTELLIGENCE. 

SADLER  WILLS. 

Tit  r.  production  of  Mitch  Ado  about  Nothing  at  this  house 
is  highly  interesting,  from  the  circumstance  that  it  exhibits 
Miss  Glyn  in  an  entirely  new  light;  Hitherto  she  has  been 
confined  not  only  to  tragedy,  but  to  the  sterner  section  of 
tragedy  ;  nnd  there  was  some  reason  to  doubt  thnt  a  lady  who 
has  once  adopted  the  elevated  manner  of  interpretation  would 
be  nble  to  realise  the  vivacious  Beatrice.  The  result  of  her 
attempt  has  surpassed  even  the  most  favourable  expectations, 
Beatrice,  as  represented  by  Mi:>3  (Jljn,  is  (utl  of  healthy 
hilarity,  indicated  by  ihc  play  of  the  countenance  and  the 
nimble  readiness  of  the  movements,  but  she  does  not  over- 
power her  hearers  with  those  incessant  bursts  of  laughter  that 
sometimes  become  fatiguing.  It  is  the  distinctive  feature  of 
her  interpretation,  that  she  thoroughly  displays  the  mental 
peculiarities  of  the  character,  without  recourse  to  violent  phy- 


sical expedients.  Her  attack  on  Benedick  at  the  ball,  when 
she  rallies  him  as  the  "  Prince's  jester,"  is  a  remarkable  in- 
stance of  discrimination.  She  throws  out  her  words  with 
more  than  ordinary  force,  making  them  hit  harder  and  faster, 
as  if  aware  that  she  has  seized  on  a  happy  suggestive  notion 
and  delighted  with  its  capabilities. 

Mr.  Marston  has  returned  to  the  theatre,  and  plays  Bene- 
dick in  this  comedy.  Notwithstanding  his  vocal  peculiarities 
he  is  always  a  serviceable  nctor,  and  his  temporary  absence 
left  a  gap  which  was  not  easy  to  be  supplied  save  by  his  re- 
call. His  Benedick  shows  intelligence  and  a  thoiough  know- 
ledge of  the  traditions  of  the  part. 

There  are  signs  of  a  new  talent  in  a  Mr.  P.  Younge,  who 
plays  the  small  part  of  Verges,  and  puts  on  an  appearance  of 
feebleness  and  mental  obtuseness  with  a  great  deal  of  truthful 
feeling. 

The  stock  plays  of  late  hare  been  Macbeth  and  Hamlet, 
which,  with  Mr.  Phelps  in  tho  principal  parts,  have  drawn 
good  houses. 

ADCLPHI. 

The  Adelphi  company  having  closed  their  performances  at 
the  Haymarket,  opened  on  Wednesday  week  at  home  quarters, 
under  the  management  of  Madame  Celeste.  The  performances 
were  Giralda,  the  new  successful  drama  produced  at  the  Hay- 
market,  llts  Last  Legs,  and  the  Double-bedded  Iloom.  Mr. 
Lover's  popular  drama  Rary  O' More  was  revived  on  Monday, 
for  Mr.  Hudson.  Miss  Collins,  afnir  individual  of  the  nume- 
rous genus  "  Collins,"  made  her  dlhut  as  Mary  O'Morc,  and 
was  highly  successful.  The  theatre  has  been  crowded  every 
night  since  the  opening. 


PROVINCIAL  INTELLIGENCE. 


LIVERPOOL. 

(From  our  own  Correspondent.) 
Wk  have  at  last  come  to  our  senses,  after  our  severe  attack  of 
the  Lind  fevor,  and  nro  at  length  scttinpr  about  our  usual  musical 
affairs  in  a  sober  and  discreet  style.  First,  I  must  beg  of  you  to 
insert  the  enclosed  critique,  from  the  pen  of  (he  clever  critic  of  the 
Qrurier,  respecting  our  Sucieta  Armonica,  of  whose  opening  con- 
cert ho  thus  eloquently  discourses  :— 

"The  Socicta  Armonien,  under  the  direction  of  Mr.C.  D.  Hermann,  gave 
their  fifth  concert  on  I'nJny  last,  to  a  large  and  apparently  highly  pleased 
audience,  at  the  Great  (Jeor.ie-9trect  Assembly-looms.  The  band  at  the 
society,  principally  composed  of  amateurs,  was  one  of  the  principal  fea- 
tures of  the  evening,  and  their  performances  speak  much  far  the  care 
and  labour  bestowed  upon  them  by  their  conductor.  The  society  evi- 
dently contains  the  best  possible  materials  for  conalderable  future  suc- 
cess, if  the  members  exert  themselves,  and  prosecute  their  studies  with 
enre  under  their  present  Rood  instructor ;  but  wc  should  not  be  doing 
right  were  we  not  to  acknowledge  that  much  in  the  ahape  of  delicacy 
and  precision  was  at  times  wan'ing.  The  selection  of  instrumental 
music  embraced  a  symphony  in  E  flat  by  Feaca,  pleasing  in  parts,  but 
not  peculiarly  remarkable  for  excellence;  an  extremely  pretty  and  well- 
written  overture  by  lieissigcr,  which  was  admirably  played  and  deservedly 
encored.  It  contrasted  in  point  of  merit  most  forcibly  with  the  more 
lengthy  composition  which  preceded  it.  Mozart's  grand  symphony  In 
T)  commenced  the  second  part.  The  only  fault  we  should  And  with  the 
society  is,  that  they  do  too  much  :  the  great  work  of  Mozart  Is  quite  as 
much  as  wc  should  hear  at  the  London  Philharmonic  in  the  shape  of  lym- 
ph ony  on  one  evening.  Wedo  not  wish  it  to  be  inferred  that  weindividually 
were  tired  of  two  great  works,  nor  yet  that  the  audience  generally  were 
so,  because  it  was  peculiarly  constituted.  We  doubt  the  wisdom  of  long 
concerts  on  most  occasions,  and  of  long  instrumental  performances  ut 
all  timet,  and  fear  the  mcmbera  themselves  being  prevented  by  fatigue 
from  doing  justice  to  so  libeial  a  programme.  On  these  grounds  we  feel 
hound  to  abstain  from  censure,  and  are  glad  al  being  able  to  say  that  the 
performance  wa*  highly  creditable  to  all  parties  ;  and  from  what  wc  see 
of  the  society,  wc  are  sure  with  time  and  care  and  a  judicious  selection 
of  music,  regard  being  had  to  the  capabilities  of  the  body,  future  per- 
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formsnces  will  not  only  claim  it  our 
awaid,  but  be  entitled  to  rank  with  those  of 


professedly  complete 


bodies,  ami  elevate  Liverpool  in  the  character  of  a  musical  town,  is  being 
posusscd  of  a  fir«t-iatc  orchestra  of  amateur*.  Ao  overture,  i  la 
Eipagnolr,  closed  the  progtawime. 

"  In  addition  io  the**  four  work*  Ihcband  accompanied  the  duet  from 
Rossini's  Soil ret  ilutiealet,  '  Mira  la  bianea  luna.'  sung  by  Miaa  Jessie 
Hammond  and  Mr.  Miranda,  '  From  mighty  Kinj;s,'  by  Miss  Hammond, 
and  a  Polonaise  of  Chopin't,  played  by  Mr.  W.  U.  Roiers  in  admirable 
atyle  on  the  piano.  We  have  not  had  the  pleasure  or  hearing  thii  gen- 
tleman 11  a  soloiat  in  public  before,  and  are  very  glad  at  being  able  to 
state  that  hi*  tucceaa  w»«  unquestionable.  Hi*  execution  of  thU  delicate 
and  cli  gant  but  extremely  difficult  work,  wan  highly  to  be  commended  ; 
hi*  touch  i*  firm  without  the  slighcat  thumping,  and  hi*  phrasing  of  the 
music  was  marked  by  Rood  taste  and  appreciation  of  the  peculiarities  ol 
the  composer.  He  was  loudly  applauded  at  the  close,  and,  in  lieu  of  the 
repi-at  which  was  demanded,  played  twu  of  Mendelssohn'*  Littler  ohne 
u  i'tle  in  very  good  style.  We  hied  the  second  bitter  than  the  first.  Mr. 
Miranda  sang  Kalliwoda'a  song,  '  Home  of  love;'  and  Mist  J.  Han. mm. d 
rendered  Molique's  exquisite  serenade,  '  When  the  moon  is  brightly 
shining,"  in  the  second  part  of  the  concert.  Both  singers  acquitted 
themsrlves  to  the  satisfaction  of  the  audience,  and  certainly  ipatcd  no 
exertion  to  please.  Mr.  Miranda  was  tutored  in  '  Home  of  love."  Mr, 
E.  W.  Thomas  executed  a  portion  of  De  Beiiui's  second  concerto  in 
most  masterly  style:  his  reading  is  bold  and  artistic,  and  his  execution 
of  most  difficult  cadenz**,  as  well  as  passages  in  harmonics,  is  happy  in 
the  extreme.  His  reception  both  before  and  at  the  close  of  hi*  solo  was 
very  warm,  and  proved  that  he  his  gained  a  firm  footing  in  the  good 
opinion  of  the  public,  though  not  more  so  than  his  talenta  entitle  him 
to.  Mr.  Charles  Herrmaii's  conducting  was  distinguished  by  much 
vigour,  and  so  soon  as  he  has  his  forces  fully  under  control,  we  shall 
feel  his  influence  in  other  respect*  moie  than  we  can  possibly  do  at  pre- 
sent. We  wish  the  society  every  success,  and  the  support  of  the  public, 
which  it  well  deserve*." 


Hayes  bat,  I  am  glad  lo  say,  mado  qu'tto  a  hit  here, 
anil  deservedly  so;  for  when  »bo  wai  first  heard  here  at  llio  festival, 
sbo  was  then  suffcriug  no  much  from  ill  health  that  her  truly  great 


poor  aiivantajrc.    She  sane  nt  the 

eighth  concerl  of  our  Philharmonic  Society,  ol  which  the  Times  o! 
this  dav  gives  the  following  rettuni t— 

"One  of  the  most  ptfasing  concerts  ever  piven  by  the  Philharmonic 
Society  took  place  on  Tuesday  evening,  for  which  Miss  Catherine  Hayes, 
Macfancn,  Herr  Cail  Forme*,  and  Signor  Bord»«.  were 


•'  Mi«s  Catherine  Hayes,  a  vocalist  in  whom,  as  a  countrywoman,  we 
take  a  deep  interest,  on  this  occasion  proved  herself  to  be  an  artist  of 
whom  we  may  well  >>■  proud.  She  has  qultr  recovered  ber  health,  and 
could  scarcely  n«  recognised  as  the  delicate  and  ennnyre  vocalist  heard  at 
the  opening  of  the  hall.  I K r  voice  ia  now  full,  dear,  and  powerful,  and 
possesses  a  sympathetic  sweetness  without  which  mere  vocal  skill  raiely 
pirate*.  Hrr  execution  is  tasteful  and  brilliant,  ami  her  intonation  true. 
She  now  pleases  equally  in  the  vocal  difficulties  of  the  Italian  and  the 
awet  t  melodies  of  the  English  composers.  Her  first  song,  'O  ftglio  mio,' 
from  the  Pn,ph>'.r,  composed  by  Meyerbeer  for  Garcia,  was  sung  in 
French  by  Mi;s  Hs>es,  with  great  pathos  and  fluency,  displaying  not  only 
the  extent  of  her  voice,  but  also  it*  great  flexibilities.  With  a  fuM  rccol. 
lection  of  Orcia  in  our  mind,  we  are  bound  to  confess  that  Miss  Hayes 
not  only  plrases  us  by  her  daring  but  by  her  success,  and  was  deservedly 
and  judiciously  moored. 

"  I  he  next  effort  was  a  perfect  contrast — being  a  quiet  and  simple 
ballad  of  l.nvenu's—  which,  not  wit  branding  that  it  possessed  little  to 
-1  it,  wrs  given  by  the  singer  with  so  much  taste  as  to  be  like. 


"Our  native  prima  .fonisa'i  great  triumph  was  1  hejinal* from  Sonnam- 
bvh,  'Ah  non  giunge.'  puhaps  the  most  hackneyed  piece  of  music  In 
the  whole  operatic  reyerlci-e,  and  which  has  been  sung  by  every  great 
vocalist,  both  contralto  and  soprano,  sinre  it  was  first  heard.  Nolwith 
standing  this.  Miss  Hayes  managed  to  invest  it  with  so  many  charms  as 
to  cre»1e  a /more  of  applause,  little  Inferior  to  that  which  greeted  Jenny 
I.ind  when  she  sung  in  the  Me*<irh.  This  rufmlrable  vocal  display  com- 
pleted a  setles  of  triumphs,  and  made  the  audience,  as  well  as  ourselves, 
feel  proud  that  we  have  at  last  a  native  prima  donna  worthy  of  taking  her 
place  beside  the  Italian  artiste*. 

*  Heri  Carl  Formes,  like  Miss  Haves,  has  so  much  Improved  that  her 
fricn.l.  could  scarcely  believe  their  ears.  One  single  season  at  the  Royal 
Italian  Opera  has  done  wondeta  with  his  voice,  one  of  the  finest  and  most 
sonorous  bssse,  ever  heard.  When  he  first  appeared  in  England  his 
style  was  n>uSh  and  heavy ;  now  he  .in8s  with  uite,  acd  hi*  voice  is  much 


sweeter  and  more  flexible  than  formerly.  In  addition  to  the  beautiesof 
his  voice,  Her  Formes  slogs  with  that  fervour  so  peculiar  to  tier  nun 
at  riifet,  and  displays,  even  in  the  con:crt-room,  wondrous  and  varied 
talenta.  His  first  sir,  '  In  diesen  hcil'gen  Hntlcn,'  sung  vrith  great 
feellnir,  was  loudly  encored,  as  was  also  the  celebrated  '  1'iT  Pair,'  from 
the  Huguenolt,  one  of  the  finest  displays  of  energetic  vocslisnt  ever  beard 
in  Liverpool.  Those  who  hate  only  heard  Marini  and  Bellerti  sing  this 
tieculisr  and  difficult  war  song  can  have  but  little  idea  of  the  effect  it 
creates  when  sung  by  Formea.  Being  encored,  he  gave  in  its  p!ace  a 
song  entitled  1  Der  Hochietste*  Ring*,  or  the  '  Bridal  Ring*,  one  of  the 
sweetest  German  meMI«»  we  ever  listened  to.  1  Tils  song,  which  hat 
never  been  published,  is  one  of  the  earliest  compositions  of  Weber,  who 
wrote  It  when  only  seventeen  years  of  age.  It  bears  the  true  Impress  of 
his  genius,  and  being  sung  to  perfection  by  the  vocalist,  was  loudly  ap- 
plauded. We  hope  to  hear  it  frequently  again,  and  to  aee  It  soon  pub- 
lished. Much  as  Formes  sstonished  us  in  the  course  of  the  evening,  we 
were  little  prepercd  to  hear  him  sing  '  Largo  al  Factotum'  with  so  much 
comic  humour  and  volubility.  He  did  what  f.w  German  vncalisla  ever 
succeed  in  doing,  namely,  cnnvnl-ed  the  audience  with  laughter.  W* 
hardly  know  whether  to  admire  him  snoat  as  a  comie,  energetic,  or  sen. 
timental  singer.  Like  a  true  genius,  be  can  be  anything  stir 
not  lea. 

"  Madame  Mscfarren  is  evidently  a  careful  and  talen 
her  voice  give*  expression  to  her  ideas.  In  concerted  pieoes  she  is  more 
than  useful,  she  Is  pleasing.  The  two  German  songs  were  given  by  her 
with  irreproachable  good  taste. 

"  Signor  Bon!a«.  a  Frenchman,  we  believe,  by  birth,  is  evidently  a 
novice  in  the  concert -room.  Thcqualityof  his  voice,  a  tencr,  it  s«ert 
snd  plessine,  hut  hsrd,  snd  destitute  of  thst  tuare  quality  so  delightful 
in  Italian  vocalists.  It  Is  a  curious  fact,  that  Frenchmen  scarcely  ever 
succeed  on  the  Italian  stage,  however  great  a  position  they  may  hold  si 
the  Academic  Royale  or  Ope"ra  Comique. 

"  Mr.  H.  P.  Sorge,  who  performed  a  solo  on  the  clarionet,  met  with 
much  applause.  For  one  so  young  he  possesses  great  talents  ;  his  tone 
is  pore  and  decided,  and  his  fingering  near,  hut  a  want  of  refinement  was 
visible  throughout  The  Philharmonic  band  are  Justly  proud  of  this 
vnung  performer,  who,  we  hope,  wi.l  strive  to  play  and 
with  a  little  more  elegance. 

"The  band  and  choir  were  in  first-rate  order,  and  shared 
with  the  soloists.  The  improvement  displayed  by  both  at  each  succes- 
sive concert  Is  worthy  of  high  praise;  and  will,  we  hope,  induce  them  >o 
exclaim  with  the  pcet,  1  Hxcclsior'  !  Both  ought,  in  time,  to  have  ao 
equal." 

Madame  Macfarr«n,  I  think,  made  a  mistake  by  slngitnT  German 
songs,  which,  being  in  a  harsh  and  foreign  longuo,  nnd  of  a  gloomy 
description,  failed  to  please— and  really  Madame  Macfarren  pos- 
sess ci  great  talents — but  it  i*  a  pity  that  the  did  not  singsomclhing 
in  English  or  a  popular  character  ;  for  instance,  a  snng  or  two  from 
her  husband's  beautiful  opera  in  A'me  Chmte*  11.,  which  pro- 
duced to  much  effect  at  the  Prineoti's.  Our  Festival  Choral 
Society,  of  whom  I  hero  send  you  a  full  history  from  the  LiterfxxA 
Mnil,  commence  their  present  season  tlii*  evening,  by  giving  s 
performance  at  the  Collegiate  Institution,  under  the  patronage  of 
the  Maror. 

Mr.  William  Sndlow,  the  talented  and  polite  secretary  of  our 
Philharmonic  Socictv,  has  announced  a  aerie*  of  lectures  on  the 
musical  services  of  the  Church  of  Emrlaod  as  appointed  by  the 
Book  of  Common  Prayer,  which  cannot  fail  to  excite  considerable 
interest,  as  the  admirers  of  that  music  in  Liverpool  are  a  multi- 
tude. Mr.  W.  Sudlow  is  eminent!)'  fitted  for  the  task  which  he 
hue  undertaken,  a*  bis  knon ledge  of  the  subject  is  very  extensive 
both  in  practice  and  theory.  Asnplc  illustrations  of  the  discourses 
will  be  given  by  the  member*  of  the  society.  Mr.  8ud low  is  the 
organi-, i  <> l  one  ol  e**r  priooi pal  churches,  ami,  in  addition  to  the 
deep  interest  which  he  takes  in  mu*ic,  he  possesses  a  fine  musical 
library  and  a  moat  refined  taste  mats-red  by  time,  and  an  intimate 
acquaintance  with  the  best  works  of  the  ancient  and 


Dr.  Mainaer,  whose  practice  of  teaching  vecal  music  has  met 
wiih  such  extraordinarv  success  in  Edinburgh  and  Manchester, 
intend*  spending  a  portion  of  his  time  in  Liverpool.  To-day  he 
matte  his  debut  in  this  town,  by  giving  »  short  lecture  explanatory 
or  hi*  iwieciplM.  at  hi*  own  claas-tooras  in  Church  street,  which 
re  filled  by  those  woo  take  an  interest  in  tho  progress  of  mus 


The  Courier  **js  tho  Misto* 


purpose  giving  a  con- 
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cert  cm  the  18th  instant,  on  which  occasion  Mi«»  Jestie  will  make 
her  debut  as  a  riianltte.  We  sincerely  wish  them  every  success. 
In  addition  to  their  individual  exertion*  as  vocalists  and  soloists 
on  the  harp  and  piano,  wc  sec  Mr.  Ryalls  is  engaged,  while  Mr. 
Pcrcival  will  add  to  the  alt  met  ions  of  the  evening  by  one  of  Ml 
fine  flute  solos,  and  also  play  a  flute  obligato  to  a  MS  song  of  his 
Own  composition.    Mr.  Litlcr  is  to  accompany. 

While  1  was  busy  providing  these  scraps  of  news  for  you,  the 
Pacific  arrived  in  the  Mersey  from  New  York  :  with  some  diffi- 
culty 1  got  a  file  of  papers,  the  musical  portions  of  which  you  will 
receive  with  this  from  Yours,  Ac    J.  H.  N. 

Liverpool,  ThurtSaf,  Oct.  10. 

FESTIVAL  CHOBAL  «     I ETT 

This  long-established  society  is  about  lo  give  its  forty-ninth 
public  performance.  At  it  has  been  in  oxiatonco  for  nearly  half 
•  century,  is  few  particulars  concerning  its  rise  and  progress  may 
prove  interesting  lo  ita  friends  and  the  musical  public  generally. 

In  1604  the  Liverpool  Choral  Society  held  its  meetings  at  the 
Marble  Street  Rooms,  and  in  the  winter  season  gavo  a  aeries  of 
concerts.  Tho  following  are  the  names  of  some  of  the  principal 
performers : —  I-eader,  Mr.  Clous; h  ;  organist,  Mr.  Henshall  ;  violon- 
cello, Mr.  Craythorne  ;  double  hasa,  Mr.  Taylenre ;  vocalists.  Mrs. 
Henshall,  (now  Mrs.  Gillow,)  Mrs.  Leach,  Mr.  W.  Holden,  Mr. 
'J  homas  lioldcu,  Mr.  W.  B.  Dickins,  (the  composer,)  Mr.  John 
Molincui,  Mr.  Dixon,  and  Mr.  Meredith,  a  very  extraordinary 
baas  singer  at  that  lime.  In  1807,  th  rough  a  lallinif-off  of  sub- 
scribers, and  consequently  getting  involved  in  pecuniary  afli 
they  ceased  giving  any  more  public  performances  at  tho  Mai 
Street  Rooms. 

Some  years  aAorwards  they  had  oratorios  performed  at  St.  Aune'a 
Church  and  St.  John's  Church  at  the  close  and  beginning  of  the 
The  principals  were — Leader,  Mr.  Thoa.  Atherton  :  violins, 
r.  Leo  ana  Mr.  Aldriilge  j  vocalists,  the  celebrated  Mrs.  Salmon, 
i  Pye.  (now  Mrs.  Dyera  of  London,)  Messrs.  W.  Holden,  T. 
icn.  Molineur.  J.  Davie*,  W.  Marbrick,  and  James  Taylor. 

V)     In  the  year  InU  the  society  commenced 


am. 
Marble 


holding  their  quarterly  public  meeting*  at  Ladv' Huntingdon's 
Church,  in  Rusael  Street,  when  rules.  &c,  wcro"  made  for  the 


object  of  making  it  permanent.  The 
tilted  the  committee  at  that  time  .  —  Mr.  W. 
and  secretary  ;  Mr.  Thomas  Holden,  treasurer  j 
son,  librarian  ,  Messrs.  E.  O.  Deane,  J.  Houghton, 
John  Johnston,  (Hatton  Garden,)  Joseph  " 
Cearns.  and  Joseph  Maraden. 

About  two  years  after  this  we  find  them  holding  their  perform- 
ances  at  St.  Anne's  Church,  where  they  continued  for  a  number  or 
years,  having  an  excellent  chorus,  and  a  fall  list  or  subscribers. 

Somewhere  about  the  year  IflJis  there  was  a  division  amongst 
thorn,  and  a  new  society  formed,  called  the  Liverpool  Musical 
Society,  under  the  management  of  Mr.  Maybrick,  ronductor,  and 
his  son,  Mr.  M.  May  brick,  organist.  Tboy  held  their  meetings  at 
St.  John's  Church,  and  subsequently  at  tho'  Old  Church,  St.  Mark's, 
and  finally  at  the  Welsh  School,  in  Russell-street,  where  they 
eventually  "  gavo  op  the  ghost,"  and  a  fow  years  afterwards  joined 
tho  parent  society,  the  present  Liverpool  Festival  Choral  Society, 
in  1839. 

Tin-  following  are  no  to  the  principal  performers Leader,  Mr. 
Herrmann  j  violoncello,  Mr.  Saunders  ;  organist,  Mr.  J.  Richard- 
son :  secretary,  Mr.  W.  Laidlaw  t  vocalists,  Mrs.  G.  Holdon,  Mrs, 
M'Dougall,  Miss  WhitnaJi.  Mr.  R  rails,  Mr.  Armstrong  j  conductor. 
Mr.  G.  Holden. 

Such  was  the  celebrity  of  this  society  for  many  years,  that  a 
great  number  of  ita  members  were  engaged  at  the  following  musical 
festivals,  viz.:  London,  Dublin,  Edinburgh,  York,  Aberdeen, 
Derby,  Manchester,  Worcester,  Gloucester,  Hereford,  Birming- 
ham, &c.  The  lovers  or  good  music  are  greatly  indebted  to  this 
society  for  fostering  and  cultivating  a  taste  for  the  most  sublime  of 
musical  compositions  ;  had  it  not  been  for  tho  existence  of  a  choral 
society  little  would  havo  been  known  of  the  existence  or  tho  mag- 
uificcnt  oratorios  or  the  immortal  Handel  and  other  great  masters. 

The  Liverpool  Festival  Choral  Society  may  be  justly  deemed  the 
parent  of  almost  all  tho  musical  societies  that  now  exist  in  Uver- 


pool  ;  for  in  all  the  musical  societies  that  have  lately  sprung  up,  • 
great  number  may  be  found  who  cither  are  or  have  been  amongst 
the  number  of  its  members.  Much  praise  is  also  due  to  this 
society  when  the  fact  is  taken  into  consideration,  that  it  had  been 
•linoil  sell  supporting,  having  received  but  little  aid  from  tho 
public. 

One  or  the  principal  objects  or  the  Liverpool  Festival  Choral 
Society,  as  its  name  implies,  was  to  have  in  readiness  an  efficient 
choral  body  to  assist  in  the  praiseworthy  act  of  festivals,  the  proceeds 
or  which  wcro  devoted  lo  charitable  purposes  i  snd  it  is  to  be  hoped 
the  dav  is  not  far  distant  when  the  services  of  this  society  may  be 
called 'into  requisition  for  the  same  laudable  purpos;,  and  when  we 
may  again  welcome  those  triennial  meetings  wherein  the  dulcet  et 
utile  were  to  happily  blended  ;  where,  whilst  the  admirers  of  art 
were  enjoying  the  glorious  i 
suffering  poor  were  receiving  a  t 


MANCHESTER. 

(From  our  own  Correspondent.) 

Foa  vour  information  and  that  of  voor  correspondent  who  calls 
himself'  "  Ham."  (query,  any  relation  lo  Ham  Peggotty?  vide 
David  Copperfield,)  wears  in  tho  land  orthe  living,  but  as  to  music, 
it  has  been  a  dead  letter  to  us :  you  judged  rightly,  we  had  nothing 
worth  writing  about.  There  has  not  been  so  barren  an  autumn  in 
Manchester  for  public  musical  or  operatic  performances  for  years. 
Tho  Hsrgrcaves  Society  is  in  e'atu  quo  ;  our  theatrical  manager, 
Mr.  Knowles,  was  to  sickened  with  the  poor  patronage  hit  spirited 
engagement!  got  last  year,  l  line  this  autumn  he  would  not  venture 
on  a  party  from  either  of  the  Italian  opera-houses :  consequently, 
wc  have  nad  no  Sontag!  no  Lablacho  !  no  Alboni ! — we  have  not 
even  had  Moos.  Jultien  ! !  There  is  tome  hope  of  revival  at  last, 
for  the  Gentleman's  Glee  Club  renewed  its  gatherings  last  month. 
Our  Theatre  Royal  opened  its  season  ten  days  ago,  with  English 
opera.  Soxnambula,  Lucia,  La  Fvflia,  Favorite,  and  Fra  Diaroio, 
have  already  been  given,  and  thame  be  it  said,  we  have  not  assisted 
at  one  of  0  em.  Never  mind  I  Wo  seitf  attend,  and  report  fairly 
when  we  f 
titled  du 
Uaacs, 
tho  prin 

j  in  Manchester,  as"  Lucy,  in  the  Bride  of  trimmer- 
morrow,  Elvira,  in  the  Put  Hani ;  Saturday.  Norma, 
we  shall  most  gladly  attend  Mr.  Charles  Halle's  first 


gladly  attend  Mr.  Charles  Halle's  first 
concert  for  the  season ;  to  cannot  be  at  the 
He  port  sneaks  well  of  Mr.  Travers,  and  also  or  great 
improvement  in  Miss  Rebecca  Isaacs.  A  great  attraction  to  tho 
newly  decorated  theatre— besides  the  opera — has  been  a 
serious  spectacle,  entitled  The  Queim  of  the  Raeei,  or  the  , 
chanted  Slave  i  it  it  more  than  probable  we  should  have 
and  reported  before  this,  but  at  the  time  tho  theatre  opened  wo 
were  enjoying  the  fine  evenings  in  the  country.  The  Concert 
Hall  has  had  three  grand  concerts,— two  a  month  ago — with  Mdlle. 
de  Meric,  Parodi,  Gardoni,  Colletli,  and  Vivier ;  of  one  of  which 
some  notice  did  appear  in  your  journal.  The  third  took  place  last 
night — Miss  Catherine  Hayes,  Madame  Macfarren,  Signor  Bordas, 
and  Horr  Formes  being  the  pmti.  We  hear  (for  though  non- 
admissible  ourselves,  one's  family  can  go)  that  Miss  Catherine 
Hayes  gave  great  satisfaction  .  so  did  Herr  Formes.  Signor  Bordas 
was  pretty  well  liked.  The  programme  was  nothing  remarkable, 
at  you  may  see  t  it  is  scarcely  worth  insertioo,  and  there  were  two 
alterations  in  It.  This  is  too  bsd.  Directors  of  a  society  like  our 
Gentlemtn't  Concerts  ought  to  have  tome  voice  in  the  selection 
of  the  music,  and  not  give  the  subscribers  the  crambe  rtpetita  of 
the  past  London  season,  whether  good  music  or  bad,  or  however 
often  it  may  have  been  heard  in  the  Concert  Halt.  Tho  vocal  music 
ought  also,  with  very  few  exceptions,  to  be  given  with  orchestral 
accompaniments,  and  not,  as  on  this  occasion,  many  of  the  i 
accompanied  by  the  singers  themselves  on  ibe  pianoforte, 
feature  last  night  was  good,  and  that  was  a  new  overture,  com- 
posed bv  one  of  the  new  members  of  the  orchestra,  principal  second 
iolin,  M.  Beetent.  It  was  a  spirited  affair,  and  got  great  applause, 
and  audience.    We  are  glad  to  hear  thi«  i  it 


both  from  the  band 

tpeakt  well  for  Mr.  Conductor  Halle,  tad 


the 


Digitized  by  Google 


609 


THE  MUSICAL  WORLD. 


No  doubt  we  shall  hear  more  about  it  in  tho  newspaper*,  on 
Saturday.  Mr.  Seymour  is  re  opening  hit  winter  campaign  of 
qoartctt  concerts  very  shortly,  ao  that  it  it  moro  than  probable  you 
will  hear  quite  often  enough  toon  from 

Your  Manchester.  Correspondent. 

(From  the  Manchester  Courier.) 

Wl  have  already  had  a  satisfactory  performance  of  three  opcrat 
in  Manchester,  and  we  think  from  these  we  may  prcdicato  the  sue- 
ecu  of  tho  speculation.  Wc  plainly  say  that  the  present  corps, 
small  as  it  it  in  number,  and  coming  with  but  little  flourish  of 
trumpets  it  greater  in  capability  and  efficiency  than  others  that  haro 
visited  us  with  moro  exciting  announcements.  Miss  Isaacs,  the 
prima  donna,  is  well  known  hero  ;  she  formerly  belonged  to  the 
regular  establishment  of  the  Theatre  Royal,  and  then  displayed  abili- 
ties which  have  been  developed  by  a  London  training  and  consi- 
derable study.  Her  voice  has  gained  strength  and  roundness,  and 
where  it  was  less  perfect,  execution  now  comes  in  to  make  up  for 
the  deficiency.  Her  delivery  of  many  passages  is  admirable,  and 
without  exciting  the  adulation  which  it  has  now  become  the  custom 
to  expect  to  bo  obliged  to  offer  to  a  public  singer,  she  calls  forth 
warm  applause  ana  tho  expression  of  encouragement  and  praise. 
There  is  also  a  power  of  endurance  which  enables  her  to  go 
through  exertion  without  appearing  to  falter,  or  exhibiting  marks 
of  fatigue,  which  always  provo  a  drawback.  Her  acting  generally 
is  natural  and  unexaggcratcd.  The  threo  characters  in  which 
we  have  had  an  opportunity  of  seeing  her  are  very  diverse. 
Amina,  iu  La  Sonnamlmla,  Lucy,  in  the  Brid*  of  Lammermoor, 
and  Maria,  in  the  Daughter  of  the  Reqiment,  rcquiro  varied  powers, 
which  it  was  our  pleasure  to  see  Miss  Isaacs  manifesting.  Mr. 
Travcrs,  tho  tenor,  seems  well  fitted  for  the  post.  He  has  a  voice 
of  good  timbre,  but  he  scarcely  appears  to  have  the  power  to  go 
through  long-sustained  exertion.  His  falsetto  is  good,  and  used 
with  discrimination,  not  for  mere  display,  but  at  a  means  of 
expressing  soft  and  puro  sentiment*.  He  falls  occasionally  into  the 
fault  of  singing  loudly,  apparently  in  the  belief  that  he  is  singing 
with  power ;  and  this  in  no  small'  degree  tends  to  exhaust  him. 
Mr.  Borranl  is  a  capital  bass— correct,  but  unostentatious — striving 
more  after  accuracy  and  excellence  than  mere  display.  Mr.  E.  L. 
Hime  is  well  known  iu  Manchester;  he  has  acquired  an  excellent 
style  of  singing,  especially  pathetic  ballad  music,  but  he  is  deficient 
in  spirit  and  easo  as  an  actor,  apparently  merely  learning  his  part 
to  walk  through  what  docs  not  require  to  be  sung.  Wo  tee  no 
reason  why,  if  he  gavo  more  attention  to  it.  ho  might  not  bo  a 
proficient  both  as  singer  and  actor.  Miss  Lanza,  who  is  well 
remembered  for  tho  shara  she  took  in  the  short  series  of  last  year, 
it  the  contralto,  and  as  Liza  especially  was  successful.  Wc  protest 
against  the  introduction  of  tuch  nn  evident  impossibility  as  tho 
Theresa  of  Miss  Weymouth  presented  — a  mother  tome  years 
younger  than  her  daughter  ;  there  are  some  features  on  which  to 
lavish  all  the  costumier's  resources  would  be  unavailing  to  throw 
an  iota  of  the  air  of  age  about  thorn.  Mr.  Wood,  Mr.  Harris,  and 
Mr.  Sum tners,  have  each  been  called  on  to  take  a  share  in  the 
opcrat,  and  their  excellent  bye-play  has  given  a  tone  of  humour 
and  of  reality  to  the  scenes  that  has  increased  the  completeness  of 
the  enitmblc.  Mr.  Latter  hat  been  called  out  but  once,  and  that 
in  a  subordinary  part. 

Tho  spectacle  wat  brought  out  with  much  fclat  on  Saturday  Bight. 
Tho  previous  drcst  rehearsal  to  which  we  were  invited  had  only 
given  a  faint  idea  of  the  reality,  and  that  Eastern  gorgeousnots 
had  been  equalled  in  tho  appointments,  whilst  nocromantic  art 
could  scarcely  have  surpassed  the  transformations  that  took  place. 
The  libretto  is  exceedingly  dull — tho  circumstances  arc  some  of 
them  absurd.  But  it  is  a  capital  vehicle  for  the  display  of  the 
immense  resources  of  the  theatre,  which  have  never  before  been  so 
fully  developed  in  the  way  of  machinery.  Tho  various  trans- 
formations from  earth  to  sky,  down  to  the  submarine  depths  of  tho 
globe,  arc  effected  with  a  quickness  and  a  certainty  that  we  have 
not  seen  excelled.  There  is  a  prodigious  amount  of  display  in 
gorgoousncss  of  dress  and  of  appointments,  while,  to  keep  in  mind 
the  traditional  gardens  or  (he  Arabian  Nights,  trees  grow  nothing 
bat  diamonds  of  the  first  water,  so  brilliant  that  not  even  the 
Nepatllcso  princes  could  equal.  Miss  Isaacs  performs  the  tlavo 
gill  witli  nmveti  and  a  want  of  knowledge  respecting  the  world 


and  its  more  tender  concerns,  for  a  full  acquaintance  with  which 
she  sighs  with  a  gushing  tenderness  of  new-born  love,  thai  it  to  be 
spoken  of  with  admiration.  Mr.  Himo  labours  under  the  defect 
we  have  before  alluded  to,  but  he  tingt  a  song  appointed  for  hits 
with  excellent  effect.  Mr.  Payne,  whose  pantomimic  powers  have 
been  to  well  displayed  on  two  occasions,  plays  ihe  part  of  Grand 
Vizier  with  a  consequent ial  air  that  he  knows  well  how  to  assume 
and  tustain.  In  a  most  amusing  scene  with  the  imp  of  Atalniac 
some  surprising  feats  of  agility  are  wrought  by  the  former,  greater 
than  even  Robert  Houdin  in  his  famous  trick  of  cscamotage. 
A  moro  India-rubber  man  has  IMC  appeared  at  the  Theatre  Royal 
for  tome  rears.  Lastly,  we  must  mention  that  the  ballet  corps  is 
decidedly"  ihe  best  brought  forward  lor  some  years.  The  orchestra 
has  been  considerably  sirengthonod  ;  and  Mr.  Seymour's  exertions 
to  give  completeness  to  the  music  has  met  with  signal  success- 
Trio  light  compositions  which  arc  introduced  in  the  spectacle 
scarce!/  attract  so  much  notice,  though  most  of  them  are  undoubt- 
edly worthy  or  it.  Mr.  Harris  is  entitled  to  Ihe  highest  praise 
for  the  stylo  in  which  the  arrangements  confided  to  him  arc  con- 
ducted. 

LtlCCSTCR. 

(From  a  CorresponMnt.) 

The  firtt  of  tho  series  of  the  Leicester  Subscription  Concerts 
camo  off  on  Monday  evening  at  the  Now  Hall  under  the  most 
favourable  auspice*.  A  large  ntbtOfiption  list,  a  very  numerous 
non-subscribing  auditory,  and  a  good  performance  sustained  by  Ihe 
first  musical  talent  in  this  country,  contributed  to  render  it  a  per 
Toctly  satisfactory  commencement,  and  to  give  promise  (hat  tho 
remainder  of  the  concerts  will  carry  out  ihe  intention  of  the  pro- 
moters, viz..  to  establish  a  first  class  musical  ontcrtainmont  dunni; 
the  winter  months  in  Leicester,  at  as  reasonable  a  rale  as  wudci.ee 
will  admit.  Miss  Helen  Taylor,  or  the  Royal  Academy  of  Music, 
and  Mr.  Sims  Reeves,  «ore  tho  vocalists.  Miss  Taylor  made  a 
very  favourable  impression  on  the  cudiei.ee,  not  only  by  ber 
singinu.  but  by  her  personal  appearance,  so  perfectly  ladylike  and 
free  from  affectation.  Her  English  songs  were  better  liked  than 
tho  Donizetti  cavatina  "  O  luce  di  quest  at.ima."  which  pretty 
though  it  be,  is,  like  mo»t  Italian  music  of  the  modern  school, 
unsuitable  to  our  fair  English  vocalists.  Miss  Taylor  was  encored 
in  "  Lo!  here  tho  gentle  UtAt,"  the  flulo  obligato  to  which  was 
admirably  played  by  Mr.  H.  Nicholson. 

Mr.  Sirni  Reeves  ha«  created  quite-  a  furore  on  this,  his  nrtl 
visit  to  Leicester.  Tho  audience,  unreasonable  as  audiences 
always  have  been,  are,  and  will  be,  when  they  hear  anything  which 
pleases  overmuch,  would  have  encore  !  all  his  tonirs,  and  were  but 
half  conlcntcd  with  n  repetition  of  two  of  them.  The  "  Adelaida 
of  Beethoven  was  finely  rendered,  and  duly  appreciated  by  all  tho 
real  lovers  of  music  present)  and  in  eoiitrau,  "Tho  Death  of 
Nelson  "  was  uproariously  received  by  tfM  popular  taste,  iipsetlin? 
in  a  few  minutes  all  tho  preachment  a  of  our  Leicester  branch  of  the 
Peace  Sociclv.  several  of  whom,  by  the  way,  were  seen  vociferously 
applauding  this  anti  peace-tendency  ballad.  The  instrumental 
music  was  good  In  its  way  :  the  andante  and  finale  to  Beethoven'* 
first  symphony  was  played  ns  well  ns  we  have  ever  heard  it  in 
Leicester,  thongh.  I  suppose,  from  tho  defective  construction  of  the 
orchestra,  tho  wind  instruments  were  at  times  rather  too  loud.  Tho 
overture  to  Fanetla  seemed  to  plenso  by  tho  lively  polka-ish  style 
of  its  finale,  and  Meyerbeer's  Prnnhhe  much  b:ds  fair  lo  be 
almost  as  irrcal  a  favourite  ns  tho  "Wedding  March."  Messrs.  A. 
and  H.  Nicholson  performed  a  duett  concertanto  for  oboo  and 
flute  on  Scotch  airs,  which  was  groaily  applauded.  Tliepieca 
most  relished  w  is  an  adaptation  of  several  of  Mendelssohn's  sub- 
jects a«  a  kind  of  sestet,  for  two  pianofortes,  violin,  flulo.  oboe,  and 
contra-bass,  by  Calleott,  in  the  scries  entitled  -  Half  Hours  with 
the  Best  ;:omnosers  f  this  was  admirably  performed  by  Miss 
Deacon,  Messrs.  Matins,  H.  UtH,  II.  and  A.  Nicholson,  and 
Weston.  The  attention  it  received  might  suggest  to  tho  directors 
of  these  concerts  that  ut  one  uf  the  soiies  a  complcto  worir.  of  this 
kind  might  bo  givoit,  and  yet  net  provo  "  caviare  lo  tho  pnbhe. 
Tho  next  concert  is  announced  early  in  December,  when  tho 
Creation  is  to  bo  performed,  for  the  first  lime  hero  tlicsc  twenty 
years. 
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SUNDERLAND. 

(from  our  own  Correspondent.) 

I  happened  to  read  in  the  Sunderland  Herald  a  notice  of  a 
"Grand  Farewell  Concert"  by  a  Mr.  H.  Hiles,  to  como  oft"  on 
Monday  evening,  Sept.  30.  Thero  wero  certain  points  and  pro- 
mise* in  the  announcement  which  induced  mo  to  ride  down  to 
Sunderland  and  honour  the  {rood  folk*  performing  there  with  the 
formidable  pretence  of  one  of  your  "  own's."  I  don't  know  whether 
I  am  welcome  by  some  parties  to  give  publicity  to  the  musical 
doing*  of  thii  place,  teeing  that  the  innocent  letter  of  our  friend 
Anthony  Windpipe  raited  such  a  loud  and  indecorous  shout  of  in- 
dignation as  to  frighten  the  poor  old  man  from  indulging  any 
longer  in  hi*  unprofessional  and  "  uncalled-for "  criticism.  In 
writing,  as  I  am  going  to  do,  I  shall  probably  expose  myself  to  the 
danger  of  being  roughly  handled  'by  that  sclf-samo  "  T.  W."  w  ho 
Mined  our  friend  Anthony'*  windpipe  ;  but  it  would  not  do  for  one 
of  your  "  own  correspondent*"  to  be  deterred  from  doing  hi*  duty 
by  the  fear  of  getting  into  a  "  T.  W.'»"  hands.  Besides,  if  need 
be,  we  arc  not  so  utterly  destitute  of  means  of  sclf-dcfcnco  that  «c 
should  not  be  able  to  make  a  good  ttaud-up  "  for  the  honour  of 
the  Musical  World"  even  against  more  formidable  men  than  this 
"  T.  W."  appear*  to  be  ;  and  I  have,  moreover,  some  experience  in 
fighting  against  windmills.  From  the  above  introduction  you  will 
guess  alroady  what  sort  of  report  you  have  to  expect.  The  fact  of 
the  milter  it,  1  was  never  at  a  concert  w  hero  bombastic  announce- 
ments and  promise*  were  so  unsatisfactorily  carried  out,  and  where 
pretensions  put  forward  by  performing  parties  wero  so  little  made 
good  at  the  time  of  trial.  The  concert  was  nut  only  advertised 
as  a  "grand"  one,  but  it  was  also  stated  that  the  chorus 
would  be  "  the  mo*t  nurocrou*  and  efficient  ever  assembled  in 
Sunderland."  I  will  not  say  much  of  this  numerous  and  most 
efficient  choru*  :  suffice  it  to  mention  that  this  consisted  of  almuat 
twenty-eight  ladies  and  gentlemen,  who  performed  several  comjio. 
aitions-amongst  other*  "  Awake.  jEolian  lyre,"  Muller's  eternal 
glee,  "Now  u  the  month  of  Maying,"  &c,  in  a  style  I  never 
heard  before.  Yet  fancy  a  conductor  accompanying  the  first 
four  or  five  bars  of  every  chorus  on  the  piano  and  then  rising,  and 
beginning  to  beat  time  with  his  baton,  stamping  at  the  same  time 

rn  the  floor  with  all  his  might,  and  yet  neither  tunc  nor  time  in 
singing  crew  1  The  Mayday  quartette  especially  was  the  finest 
piece  of  bungling  to  which  1  ever  had  the  pleasure  of  listening.  As 
lor  expression  for  pianoforte  crescendo,  diminuendo,  aud  such  like 
foreign-fashioned  things,  our  honest  -landers  appeared  to 

care  but  little,  whilst  the  conductor  himself  mistook  the  "tempo 
dipolacca"  for  "  tempo  di  marcia,"  of  course  much  to  the  improve- 
ment of  Muller's  production.  In  token  of  great  satisfaction  of 
Mr.  Hiles'  exertion*  as  a  conductor  of  the  Sunderland  Choral 
Society,  he  had  been  presented  by  the  latter  with  a  glittering  silver 
baton  j  and  this  baton,  as  Ibo  editor  of  the  Sunderland  Herald 
•lily  observes,  *  was  decidedly  the  most  brilliant  feature  <.f  the 
evening."  A*  tho  greatest  attraction  of  the  evening,  however, 
had  been  announced  in  pig  antic  type,  the  appearance  of  Mrs. 
Wood,  tho  former  Miss  Paton,  lato  Mrs.  Lennox,  as  everybody 
fancied.^  Hut  just  think  of  my  astonishment  when  instoad'of  t/ie 
Mrs.  Wood  ("  of  the  principal  metropolitan  and  provincial  con- 
certs," a*  stated  in  the  bills),  there  appeared  on  the  orchestra  a 
huge  female  form  of  a  most  masculine  appearance,  who,  without 
bowing  or  smiling  to  tho  audience,  commenced  to  pour  out  strains 
that  would  have  driven  otd  chapel-master  Krcissler  stark  mail. 
No  voice,  no  school,  no  feeling — what  could  you  require  less,  except 
it  be  the  utter  absence  of  everything  which  characterises  an  accom- 
plished and  well-bred  lady.  She  sung,  or  rather  squeaked,  Handel's 
quaint  air,  "  Let  me  wander  not  unseen,"  and  "  All  the  good  folks  of 
of  Sunderland,  being  under  tho  impression  of  listening  to  the 
charming  strain*  of  tho  former  Mist  Paton,  appeared  enchanted, 
•rid  applauded  enthusiastically.  This  happy  delusion  lasted  for 
tho  greater  part  of  the  evening,  to  the  no  small  amusetnont  of  the 
few  initiated  one*,  who  toward*  the  close  spread  the  rumour  of 
thoro  being  a  mistake,  and  had  the  gratification  to  observe  that  all 
at  onco  tho  star  of  the  evening  had  loat  it*  lustre  and  eclipsed 
rapidly,  *o  much  »o,  that  tho  singing  of  tho  pscudo  Paton  was 
declared  by  several  "  connoisseurs*  to  be  anything  but  good,  the 
only  wonder  being  that  they  did  not  find  this  out  long  btrWe, 


There  wero  three  more  aolo  singer*  :  two  of  them— a  Mr.  Robson 
and  a  Mr.  Terry,  whom  I  understand  to  be  amateur*  from  New- 
castle—sang In  a  very  plain  and  creditable  style,  especially  Mr. 
Robson,  who  has  a  very  pleasing  tenor  voice,  and  who  rendered 
Mendelssohn's  "Man  of  God"  with  much  feeling  and  truthfulness. 
The  third  solist  was  a  young  girl  of  Sunderland,  who  claims  our 
indulgence  on  account  of  her  youth,  but  whose  parents  had  better 
hide  her  talents  yet  for  awhile  under  a  bushel.  All  four  solist* 
executed  togcther'lwo  quartetlo*  by  Mendelssohn,  and  two  by  Mr. 
Hilcs,  the  conductor.  The  former  were  snng  tolerably  well ;  of 
the  latter  1  shall  speak  anon,  when  reporting  tho  doings  of  the 
hero  of  the  evening,  who  was  no  other  than  Mr.  Hiles,  the  organist, 
whose  playing  old  Mr.  Windpipe  characterised  as  "  rather  iu  tho 
florid  style,"  and  which  observation  drew  upon  him  tho  wrath  of 
•'  T.  W.,"  of  Sunderland. 

Mr.  Hilcs,  a  young  man  of  not  altogether  unprepossessing  exterior, 
leaves  Sunderland,  on  account  of  "  having  been  repeatedly  urged 
to  reside  permanently  in  Manchester,"  as  he  informed  the  public. 
Manchester— being  now  in  want  of  a  flrst-rato  man,  seeing  that  only 
such  minor  ones  as  Halle  and  Panofks,  &c,  hold  up  the  roputation 
of  that  musical  place — will  no  doubt  rejoico  at  the  good  news  I 
bring  in  my  letter  !  there  will  be  an  era  in  its  musical  history,  and 
your  talented  contributor  there  will  now  have  something  worthy  to 
speak  of.  Mr.  Hiles  appeared  during  the  evening  in  the  threefold 
character  of  conductor,  composer,  and  performer.  Of  tho  former  I 
have  already  given  my  opinion  ;  it  was,  to  say  the  least  of  it,  unique. 
As  a  performer  on  the  piano,  Mr.  Hiles  ha*  considerable  claim*  i 
his  right  hand  is  well  trained,  and  want*  only  a  more  efficient  help- 
mate to  do  good  work  ;  but  as  a  composer,  tho  young  gentleman 
must  allow  me  to  givo  him  a  piece  or  advice,  which  is — to  go  to 
school  again,  and  learn  the  musical  ABC,  before  he  attempts  to 
delight  with  hi*  effusions  any  other  ears  but  his  own.  In  making 
this  remark,  I  am  conscious  of  committing  a  daring  and  dangerous 
act,  seeing  that  Mr.  Hiles's  fame  as  a  composer  is  already  so  well 
established,  that  extracts  from  ono  of  his  work*  need  only  to  be 
mentioned  as  "Selections  from  H.  Hiles's  David"  just  as  we  say 
"  from  Handel's  Israel,"  or  "  Mendelssohn's  St.  Paul"  I  am  sorry 
to  be  obliged  to  confess  that  1,  your  own  correspondent,  should  bo 
so  ignorant  of  our  musical  literature  as  not  to  know  Henry  Hiles's 
David,  but  I  have  asked  several  of  my  friends,  who  are  in  the 
same  predicament,  and  must  therefore  request  you  to  inform  me 
h  hen  und  where  tho  said  oratorio  was  performed,  and  who  published 
it,  if  it  bo  printed.  The  telections  given  from  "  Mr.  H.  Hiles's 
David"  comprised  two  airs,  a  quartet,  and  a  chorus.  The  melody 
of  the  first  of  the  airs,  "  My  soul  thirstcth  for  God,"  evinced  con- 
siderable talent  of  imitation,  for  it  was  uncommonly  like  Bartholdy's 
"  Uh,  trust  in  the  Lord,"  only  less  elaborate  in  tho  bass,  and  more 
naturally  harmonised.  In  tho  chorus,  "  As  the  heart  panteth," 
there  occurred  a  stunning  bit  of  /u</a  ricrrcata,  or  master  fugue, 
tho  great  cleverness  of  which  consisted  in  this,  that  each  part,  after 
having  gone  through  its  subject,  rested  for  awtiile,  to  allow  the 
following  imitation  of  the  other  voice  to  be  heard  to  the  better 
advantage.  I  decidedly  approve  of  this  plan;  it  give*  clearness 
and  perspicuity  to  the  composition,  and  is— according  to  my  taste 
—far  superior  to  that  adopted  by  Sebastian  Bach  and  Handel,  who, 
not  content  wiih  letting  each  voice  sing  its  strain  in  turn,  must 
needs  interrupt  and  confound  the  latter  by  the  introduction  or  so- 
called  couuter  subjects,  by  which  their  fugues  becomo  so  compli- 
cated and  confuted,  that  a  simple  musician  liko  myself  at  last  doe* 
not  know  which  it  the  melody  and  which  tho  accompanimeut. 

1  was  near  forgetting  the  performance  of  Boitini's  "  Fairy  Lake" 
on  the  piano,  by  Mossr*.  Hiles  and  Loder,  in  which  boss  and  treble 
were  monsgod  according  to  tho  law  that  the  left  hand  is  not  to 
know  what  the  right  hand  docs ;  and  of  a  quartctlo  of  Beethoven'* 
([  forget  which),  in  which  tho  tenor  wa*  represented  by  a  clarionet, 
aud  the  violoncellist  acquitted  himself  most  creditably,  happening 
only  in  his  zeal  a  few  times  to  place  his  fingers  no  more  than  a 
quarter  of  an  inch  too  high  or  loo  low  on  the  fingerboard,  •  thing 
which  frequently  occurs  to  enthusiastic  player*  on  instruments  of  a 
similar  construction. 

"  God  Save  the  Queen  "  formed  tho  appropriate  finale  to  this 
grand  Farewell  Concert,  which  wa*  graced  by  the  presence  of  a 
number  of  interesting-looking  voung  ladies,  of  whom  you  know  I 
am  T«y  fond  both  to  »poak  and  to  think. 
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I  have  since  heard  that  another  concert  is  shortly  to  lake  plaeo 
in  Sunderland,  under  iho  superintendence  of  Mr.  Lodrr  ;  when 
H.  Philippe  it  going  to  liny,  and  the  Distim  will  plajr.  I  havo  alio 
been  informed,  that  tlie  Uit  concert  by  no  mean*  fairly  repre- 
sented the  musical  talent  of  Sunderland  and  its  vicinity  j  and  as  I 
like  to  givo  credit  where  credit  is  due,  I  shall  make  it  a  point  to 
attend  the  next  and  send  you  an  account,  together  with  my  report 
from  this  place. 

HewcattU-upon-Tyue.  A.  B. 

P.S. — In  order  to  give  ron  a  further  specimen  of  the  musical 
Ulent  of  Sunderland,  1  enclose  a  new  polk*,  entitled  the  "Sunder- 
land Jugg  Polka,"  by  T.  A.  Wcthorell,  of  that  place,  which  it  will 
afford  you  some  pleasure  to  peruse,  and  on  which  the  editor  of 
the  Sundtrliutd  Herald  bestows  great  praise,  enjoining  his  readers 
to  dance  to  no  other  during  tho  ensuing  season,  for  the  I 
of  local  laleul. 


HITCHIN. 

{From  a  Corrttpondnt.) 

A  ooHCtRT  was  given  at  the  Town  Hall  on  Thursday  evening, 
thc26th  alt.,  by  the  member*  of  the  Philharmonic  Socioty,  which 
was  attended  by  a  Tory  large  audience,  comprising  nearly  four 
hundred  of  the  Hit*  of  the  inhabitants  of  the  town  and  neighbour- 
hood. This  being  the  first  concert  ever  given  by  this  Society  for 
the  practice  of  vocal  and  instrumental  music,  it  created  nn  small 
•mount  of  interest  among  it*  friends,  as  well  as  among  those  who 
had  assembled  from  mere  curiosity.  The  room  was  densely 
crowded,  and.  in  order  to  record  the  event,  I  subjoin  a  eopr  of  the 
programme : — 

taut  t. 

Overtnr*-£atfo<<**,  Krrutzrr. 

Chorus  Hire—"  The  C'houjh  and  Craw,"       .      .  IIMop 

Trio—"  Blow, jrntW  gales,"  BMiip. 

Song-"  The  flay  Crasaa.."  RtdZlL 

Msdrigsl-"  Ally*  who  music  Urn,"  .  .  Jhma>* 
Duet—"  When  thy  bosom  braves  a  sijh,"  .  .  Braham. 
Pulks— "  Undine'  Uru  Markiilav 

^■--".It^rr^ve^.":  :  : 


Bithop. 

Strrrmion. 

AtfM. 


fast  it. 

Overture — //  Bar  bier e  <ii  Serif  Ha.  , 
Chorus  Cll«— "  Now,  Tramp," 
Olre  -  "  Sea  our  Oars,"  . 
Song--"  Ornlle  Waves."  . 
Chorus  Olre—"  itixlrrick  Virh  A 
Duo  Concrrtsnu— I'Unoforle 
tiler-"  Sleep,  gentle  lady," 

"  God  s.vt  the  Queen." 
It  will  be  seen  from  tho  above  that  the  preponderance  or  the 
pieces  was  in  favor  of  the  vocal.  Tho  execution  of  tho  two 
overtures  afforded  much  satisfaction,  and  the  more  crcdilahlo  to  all 
parties  concerned  must  this  be  when  we  take  Into  consideration 
the  hra.ied  resources,  the  short  time  for  practice,  and  the  fact  that 
the  Society  consists  entirely  of  amateurs.  I  have  heard  the 
iu  early  days.    Its  "old 


overture  to  Lodoitka  iu  early  days.  Its  "old  familiar  face"  brings 
to  the  mind's  eye  scenes  and  associations  almost  buried.  The 


grave  and  solemn  opening  movement  in  D  minor,  so  full  of  melo- 
dramatic colouring,  with  its  gloomy,  mrsteriotts  modulation  and 
rallentando  at  its  close,  produces  an  almost  painful  and  lingering 
suspense,  when  lot  the  lesT  is  turned,  and  out  comes  forth  the 
brilliantly  quick  and  march-like  subject  which  for  more  than  thirlv 
years  kept  possession  of  every  musical  aspirant— no  matter  th'o 
instrument,  whether  piano,  violin,  Ante,  cr  fire!  It  was  well 
performed,  and  received  at  its  conclusion,  long  and  loud  applause. 
Bishop's  universal  "  Chough  and  Crow"  served  to  introduce  Miss 
Paul,  a  young  aspirant  for  vocal  honors,  who  sang  the  opening  solo 
with  great  care  and  considerable  finish.  She  has  a  voice  or  no 
common  order  or  sweetness— extensive  in  its  range,  with  a  quality 
or  tone  rich,  full,  sound,  sweet,  and  vibrative.  Kit  be  the  intention 
or  thia  young  singer  to  brave  the  public  ordeal,  she  has  many 
chances  in  her  ravor  ;  and,  ir  so,  I  take  the  libertv  or  recommending 
to  her  constant  study  and  the  best  tuition,  for 'her  voice  deserves 
both,  being  or  fine  quality,  rich,  and  capacious.    There  was  a,  slight 


tendency  to  sharpness  or  pilch,  lull  this.  I  am  convinced,  only  arose 
from  nervous  excitement,  and  will  vanish  by  a  more  frequent 
repetition  of  public  performance.  Tho  chorus  was  effectively 
rendered,  and  the  pianissimo  conclusion  well 
"  Blow,  gentle  gales,"  one  or  tho  most  elegant  and 
glees  extant,  was  equally  well  sung,  and  it  sot 
eviilent  (h  it  in  this  music  tho  society  was  eminently  strong.  One 
or  RodwelPs  pleasing  songs,  "  The  gay  Crusade,"  was  enthusiasti- 
cally encored.  Mr.  Norris  has  a  voice  or  great  power,  and  of  a 
superior  quality.  A  better  delivery  or  tho  words— a  more  careful 
attention  to  the  vocal  phrasings,  and  a  wiser  economy  or  the  breath, 
would  do  much  Tor  a  voice  so  full  of  capability  as  this.  The 
madrigal  — *'  All  yo  who  music  love"— brought  out  the  whole 
strength  or  the  chorus.  As  a  composition  it  is  oue  or  the  most 
beautiful  or  its  class.  Donato  was  a  composer  or  great  celebrity  ia 
the  latter  part  or  the  sixteenth  century.  With  the  recollection  of 
tho  Westminster  und  St.  Paul's  boys,  and  the  achievements  or  the 
Madrigal  Society,  I  can  only  say  or  thia  performance,  that  it  was 
but  little  short  of  perfection,  so  nicely  balanced  the  voices,  the 
points  so  well  taken  up,  tho  holdinir  notes  so  firmly  sustained,  snd 
the  alternations  of  light  and  shade  so  finely  blended.  It  was 
received  with  great  applause,  and  vehemently  cncoied — the 
repetition  or  it  did  not  suffer  by  a  comparison  with  the  first.  I 
cannot  say  so  much  Tor  the  duet.  '■  When  thy  bosom  heaves  a  sigh  ;" 
the  earnestness  or  its  delivery  did  much  to  produce  the  attention 
with  which  it  was  received.  Tho  "  Village  choristers"  was  well 
song ;  but  what  was  deficient  in  this  was  amply  made  up  by  the 
judicious  and  excellent  delivery  or  "  Hark !  the  vesper  hymn  is 
stealing,"  containing  the  aame  nice  gradations  of  lone  as  in  the 
madrigal,  and  it  was  throughout  most  r  uefully  sung.  Thus  con- 
cluded a  performance  which  reflected  on  all  the  highest  credit, 
particularly  on  the  conductor.  Mr.  Harrop,  and  the  gentlemen 
amateurs  who  had  so  kindly  patronised  it  by  their  personal  attend- 
ancc  and  teal. 

The  overture  to  //  Barbiere  di  Seoiplia  opened  with  brilliancy 
the  Second  Part— inferior  only  to  tho  overtures  to  SetmirantiJe 
and  Guillaume  TtU,  it  is  one  of  the  most  celebrated  ui  Rossini's 
genius.  Tho  stalely  and  majestic  opening  was  most  artistically 
given — accents  well  observed  ;  the  wind  instruments  iu  tolerable 
subjection,  and  Tar  better  in  intonation  than  at  first ;  all  combined 
to  produce  a  superior  effect — so  much  so  that  it  was  loudly  en- 
cored, and  played  with  greater  spirit  than  before.  The  pianos  and 
fortes,  as  well  us  the  crescendo*,  were  well  attended  to,  and 
though  a  horn,  n  clurionct,  or  a  fluto  might  be  wanting,  cui  buonof 
There  are  instances  where  this  is  a  blessing  to  the  auditor,  though 
a  blight  on  the  score  or  the  composer.  I  once  heard  tho  born- 
player  in  the  opcuin;  movement  to  the  overture  to  Oberon  most 
heroically  defy  and  set  at  nought  tho  "  il  tutto  pianissimo  pdssi 
bile"  with  rhich  Weber  deemed  it  necessary  to  preface  the  p?r- 
formance.  What  was  that  to  him  ?  He  was  in  possession  or  a 
fine-toned  instrument,  and  who  was  to  know  it  if  he  did  not  let  it 
be  heard?  so  he  gave  tongue  right  manfully;  to  be  sure  it  did 
astonish  the  natives,  who  had  rather  prematurely  prepared  their 
cars  for  the  soft,  and  distant  ringing  of  the  fairy  horn  ;  but  that 
could  not  be  helped  ;  no  doubt  lie  thought  himself  perfectly  justified 
in  seizing  upon  the  three  first  notes  of  tho  overture  ;  they  were 
written  for  him,  and  why  should  ho  not  do  as  he  liked  with 
his  own?  H  people  don't  like  to  hear  it.  let  them  stop  their 
ears  until  he  has  finished.  In  youne  and  inoipcrienced  instro- 
mcntalirts  there  is  Po  greater  or  more  common  fault  than  this. 
The  "  Tran  p"  chorus.  Sir  John  Stevenson's  pretty  glee,  "  Sec  < 
oars,"  and  "  Rodcrigh  Vicb  Alpine,"  were  sung  with  the  sa 
degree  of  vigour  and  excellence  with  the  provious  glees,  ''(senile 
waves,"  a  charming  little  song,  too,  with  a  beautiful  and  character- 
istic accompaniment  for  the  pianoforte,  was  sung  by  Miss  Paul, 
the  young  lady  I  have  previously  noticed  ;  it  was  also  enthusi- 
astically encored.  Tho  duct  for  piano  and  violin  w  as  performed 
with  excellent  style  and  effect  by  the  conductor  and  a  gentleman 
who  resides  in  the  town.  The  old  and  most  favourite  madrigal  by 
Ford,  "Since  first  I  aaw  your  face,"  was  sung  with  the  same  per- 
fection as  tho  first,  which  is  saying  all  thst  can  be  said  of  it,  and, 
like  it,  producing  the  demaud  for  its  being  repeated.  Bishop's 
glee,  « Sleep,  gentle  lady,"  was  one  of  tho  gems  or  the  per- 
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fortnanco  s  and  iho  whole  concluded  with  tho  'national  anthem  

Other  concert*  will  follow,  and  it  is  intended  to  give  a  sacred 
concert  in  the  week  preceding  Christmas. 

PLYMOUTH. 

(From  our  own  Correspondent.) 

Ok  Friday  evening  last  Mrs.  Ncsbitt,  Mr.  and  Mini  Mordannt, 
returned  from  Tcignmouth,  where  they  had  been  starring,  to  give 
one  representation,  which  was  under  the  patronage  of  General 
Muiray.  Tho  piny  selected  was  The  Honey  Moon,  with  two 
farces,  Delicate  Ground  and  The  Dead  Shot,  in  which  Mrs. 
NesUilt  and  her  sister  played  during  I  heir  last  engagement  in  the 
previous  wook.  Added  to  this  attraction  Captain  Disney  Roebuck, 
of  do  mean  rcputo  as  an  amateur,  lent  his  valuable  aid,  so  that  it 
was  not  astonishing  to  find  the  house  crowded  in  every  part. 

Mrs.  Nesbitl  was  a  charming  Juliana — indeed  there  is  no 
one  now  on  the  stago  who  cuuld  approach  her  in  it.  Prom  bcirin- 
ning  to  end  she  kept  the  audience  with  her.  and  loft  an  impression 
to  favourable  as  not  easily  to  b«  effaced.  The  Duke  in  the  hands 
of  Captain  Roebuck  had  an  able  representative  ;  one  completely 
lost  sight  of  the  amateur  in  him,  and  he  wont  through  tho  part  like 
a  vorscd  and  cogent  actor  who  l  ad  many  requisites  for  the  stage, 
added  to  a  distinguished  appearance,  « hich  is  a  KM  qui  non  In 
iuch  a  part  as  this.  Rolando  was  judiciously  acted  by  Mr.  Mor 
daunt,  and  the  Zamoru  of  Miss  Jano  Mnnlaunt  is  beyond  praise. 
It  could  not  have  been  better  acted,  and  it  would  be  difficult  to  say 
whether  the  looked  prettiest  in  her  own  clothes,  or  in  the  disguise 
of  tho  page.  The  Mock  Duko  by  Emery  was  excellent.  He 
invested  the  character  with  genuine  humour.  The  Count  of  Mr. 
Leslie  was  played  with  gentlemanly  case,  and  Volante,  by  Miss 
Dorcttc,  wss  su«tained  with  much  nnivetf.  The  little  part  of  Lo|>ez 
met  wiih  an  able  representative  in  Mr.  Mile*,  who  rendered  the 
part  prominent  from  the  fun  In  the  cottage  scenp.  Indeed  it  was 
Impossible  lor  the  comedy  to  have  been  bcUer  played  in  any  pro. 
vinciat  theatre  hi  the  kingdom.  At  the  end  Mrs.  Neibi'lt  and 
Captain  Hoobuck  were  called  before  tho  curtain,  as  was  tho 
popular  Emery,  to  receive  the  tumours  of  the  evening.  Mr. 
Aldridge,  tho  African.  Roscitts,  has  been  playing  his  round  of 
characters  thia  week  to  overflowing  pit  and  gaHcry  audience*. 
Sims  H roves  ami  Mis*  Lueombo  sing  ob  Mcdnesdar  at  the 
Assembly  Rooms.  f .  E.  B. 


FOREIGN  INTELLIGENCE. 


Pahs. — (From  a  Correspondent.)— The  transfer  of  the 
Italian  Opera  was  completed  on  the  6tlt,  by  Mr.  Lumley 
couiitcrsigniog  tho  document  nrccpting  the  privilege.  M. 
Ernest  Ber  has  protested  publicly  iu  his  own  naoie  and  that  of 
his  associate,  Rnnconi,  against  the  ministerial  decision. 
The  Menestral  declares  that  Grtai  and  Mario,  who  were 
engaged  by  ltoncnnt,  were  determined  to  withdraw  their 
services  should  Mr.  I  umlcy  succeed  to  the  direction.  This 
is  a  mere  waste  of  words.  Mr.  Lumhy,  as  a  matter  of 
course,  would  chose  his  own  company. 

After  a  good  deal  of  management,  Atbotii  lias  been  pre- 
vailed upon  to  re-appear  in  the  Praph'ete,  Madame  Viardot 
not  being  enabled  to  come  to  Paris  uisiil  the  latter  end  ol  the 
month.  The  revival  of  Halevy's  Charles)  the  Sirl),  has  not 
proved  so  successful  us  was  anticipated.  Atboni's  Odette, 
though  to  my  thinking,  most  admirable  in  erery  respect,  was 
not  so  effective  as  ht  r  Leonore.  Nor  indeed  was  that  possible. 
The  music  of  Odette  belongs  to  Verdi's  school,  and  is  hut 
little  adapted  to  Alboni's  melting  voice  and  touching  style. 
Alboni  could  not  fail  to  succeed,  but  many  agreed  with  me 
that  her  sinking  the  music  of  Odette  was  a  lavish  waste  of 
pearls.  She  will  no  doubt  come  otit  more  forcible  than  ever 
in  Fides,  which  half  Paris  is  longing  to  witness  again.  The 
Darbiere,  Frenchified,  will  be  produced  shortly  for  Barroilbtt '• 


last  appearance,  Alboni  of  course  being  the  Rosina.  I  have 
not  been  able  to  ascertain  what  character  in  the  Opera 
Burroilbet  will  sustain  on  this  interesting  occasion  :  whether 
it  will  be  Fiorello,  the  Count,  Bartolo,  Basilio,  Figaro,  of 
Margellina.    No  more  at  present. 


ORIGINAL  CORRESPONDENCE. 

cncecHCs  and  coNcsnr  boohs. 
(To  the  Editor  of  the  Musical  World.) 

Sta, — Having  been  absent  from  London,  I  did  not  seethe  letter 

signed  "  J.  Surman,"  ia  the  Musical  World  of  Sept.  2ft,  until  Satue- 
d.iy  last  t  hence  the  delay  In  mv  reply,  in  tho  outset  of  which  I 
must  say  that  Mr.  Surman  has  intentionally  or  accidentally  mis- 
construed the  whole  bent  of  my  letter.  To  begin  with.  Nothing; 
can  be  further  from  my  purpose  than  to  wish  <o  injuro  that  which 
I  have  no  doubt  is  "  an  excellent  charitable  institution."  It  would 
have  been  belter,  jicrhaps,  had  I  written  generally  against  the 
practice  of  turning  cathedral  and  other  churches  into  concert 
rooms  (concert  room  is  what  I  intended  to  fill  up  the  blank,  not 
den  of  thieves)  rather  than  airainst  the  Gloucester  authorities  ,•  bus 
the  reformation  must  be  hecnn  somewhere,  it  is  therefore,  as  woU 
to  take  the  opportunity  of  remarking  upon  evils,  as  passing  events 
bring  them  to  li,thf. 

If  the  coffers  of  a  deserving  charily  are  empty,  and  they  cannot 
bo  refilled  but  by  concerts,  then  in  charity's  name  have  them,  but 
not  in  churches,  for  they  aro  to  he  usod  as  houses  of  prayer,  not  as- 
concert  rooms.  I  am  quito  aware  that  tho  lessons  were  read,  the* 
psalms  chanted,  the  prayers  intoned,  and  a  sermon  preached  at 
Gloucester;  with  the  exception  of  the  latter,  this  it,  or  ought  to  be, 
done  every  day  i  people  do  not,  however,  pay  for  thia  s  but  we  are 
told  thai  "  On'Tucsduy  morning,  September  loth,  at  the  Cathedral, 
will  be  performed  in  the  course  of  the  service— overture,  Esther, 
Handel.  Grand  "  Dettingen  Te  Dcum  i"  Handel.  Anthem, 
"Blessed  is  he;"  Povce.  Anthem, "  Here  shall  soft  charity  j" 
Boyce.  Grand  "  Coronation  Anthem  ;*  Handel."  Tho  prices  of 
admission  being:,  "  Numliercd  seats,  3a.  Gd.  i  nave  of  gallery,  2s.  6d.; 
aisles,  1*."  Surely  this  bears  out  my  assertion — the  service  was  a 
musical  performance,  and  not  a  service  in  which  music  was  eav- 
ploycd  as  an  aid  to  devotion,  but,  at  iu  a  concert  room,  to  draw 
money.  Was  it  not  so,  1  ask  ?  Refer  to  Ihe  bark  shcot  of  tho 
Musical  WvrUt,  Sept.  '.27,  and  what  do  you  find  ?  Clearly  an 
advertisement  of  a  scries  of  musical  performances  i  nothing  is  said 
about  a  sermon  or  anything  else  but  music,  balls,  railway  arrange- 
ments, tec.  In  short,  shout  the  propriety  of  such  exhibitions  ss 
the  one  I  complain  of  there  cannot  be  a  reasonable  doubt  ;  and 
those  who  think  otherwise  I  would  refer  to  The  warden  of' Btr- 
kinq'iolt,  and  5.  Antholius,  by  tho  Rev.  W.  Paget,  where  tbey 
wilt  find  lac  subject  fully  discussed.  With  regard  lo  Boyce,  Mr. 
Stimuli  should  recollect  lliat  you,  Mr.  Editor,  made  some  remsrka 
upon  his  capabilities  generally,  and  1  ventured  to  suggest  that  that 
w  hich  vou  found  wanting  existed  in  sume  anthems  which  I  enu- 
merated. What,  therefore,  did  it  signify  that  they  were  of  a 
different  character  with  thoso  sung  at  Gloucester  ?  I  am,  Sir,  your 
ubedicut  servant,  G.  R-  C. 

October  %  1M0. 

■  ■'   

THE  OLD  SI.ISD  HARPFB. 
(To  the  Editor  of  the  Mimical  World.) 
Sib, — 1  was  glad  to  see  you  mentioned  the  performance  of 
Richard  Roberts,  the  blind  harper  of  Carnarvon,  in  your  interest- 
in?  notice  of  the  Rlmddlan  Kistcddvod.  For  thirty  years  past  I 
ha'vo  considered  Roberts  the  nest  performer  on  the  triple  herp  in 
Wales.  Ho  gained  the  silver  harp  at  Wrexham  in  1820,  and  the 
gold  harp  at  DenhiKb  in  1828,  When  I  led  him  upon  the  plat- 
form at  Denbigh  lo  be  invested  with  tho  badge  or  merit  by  the 
Duke  of  Sussex,  his  Royal  Highness  complimented  bint  on  his  per- 
formanre-.  when  the  old  man  spoke  at  follows  .— 

M.  v  it  please  vour  Roval  Hifthncss,  I  never  taw  the  blessed  sun, 
but  I  ne'ver  regretted  li.e'  loss  of  sight  so  much  as  I  do  .at  this 


Digitized  by  Google 


866 


THE  MUSICAL  WORLD. 


moment,  when  I  might  behold  tho  hand  that 
honour." 

Hi*  Royal  Highness  appeared  deeply  affected  by  the  simple  but 
touching  address  of  the  venerable  d.ufc  minstrel. 

Robcits  pi  iv  I'd  the  Welch  airs  with  variations  in  their  integrity, 
o»  tbo  celebrated  blind  Harry  composed  them  a  century  aso.  Mr. 
Parry  and  his  son  used  to  play  several  oF  Handel's  choruses  on  two 
Welch  liarps,  before  King  (Joorge  11L,,  socio  CO  years  ago. 
And  I  have  heard  Richard  Koberta  play  several  of  the  "  mighty 
master's'' coniposiliniis  on  the  Iriplo  harp  with  much  effect.  He 
always  played  the  proper  basses,  and  did  not  treat  with  contempt 
consecutive  fifths  ami  octaves,  as  too  many  of  the  present  Welch 
harper*  do.  Poor  Roberta  ia  lame  as  well  as  blind  ;  but  ho  is  a 
well-informed  sensible  man.  and  is  better  acquainted  with  Welch 
than  any  other  harper  in  the  Principality. 
1  remain,  yours  respectfully, 

John  Pabut, 
Bardd  Alow  (or  Professor  of  Music.) 


<S>ur  &crap  23ook. 


8  .hall  he  obliged  to  any  kind  friend, 
to  contribute  to  our  - 


be  able  and 


Portry  all  AnotrjiD  us. — Poetic  element?  Yon  lassie, 
rejoicing  in  her  disfigurement  and  not  her  beauty,  like  the 
nuns  of  Peterborough  In  auld  time — is  there  na  poetry  there  ? 
That  puir  lassie,  dying  on  the  bare  boards  and  seeing  her 
Saviour  in  her  dreams,  is  there  na  poetry  there,  callant  ?  That 
auld  body  owro  the  fire,  wi'  her  "  an  officer's  dochter,"  is 
there  na  poetry  there  ?  That  ither,  prostituting  hcrscl  to  buy 
for  her  frecn — is  there  na  poetry  there  ? — tragedy — 
With  hues  as  when  some  mighty  painter  dips 
His  pen  in  djes  of  earthqt 


Ay,  Shelley's  gran* ;  always  gran' ;  but  fact  is  grander— God 
and  Satan  are  grander.  All  around  ye,  in  every  gin-shop  and 
costermnnger's  cellar,  are  God  and  Satan  at  death  grips  ; 
every  garret  is  a  haill  Paradise  Lost  or  Paradise  Regained  ; 
and  'will  ye  think  it  beneath  ye  to  be  the  "  People's  Poet  ?" — 
A  lion  Locke,  Tailor  and  Pott. 

Nationality  is  a  good  thing  to  a  certain  extent,  but  uni- 
versality is  better.  All  that  is  best  in  the  great  poets  of  all 
countries  is  not  what  is  national  in  them,  but  what  is  universal. 
Their  roots  are  in  their  native  soil ;  but  their  branches  wave 
in  the  unpatriotic  air,  that  speaks  the  same  language  unto  all 
men,  and  their  leaves  shine  with  the  illimitable  light  that  per- 
Tades  all  lands.  Let  us  throw  all  the  windows  open  ;  let  ui 
admit  the  light  and  air  on  all  sides  ;  that  we  may  look  towards 
the  four  comers  of  the  heavens,  and  not  always  in  the  same 
direction.  —Kavanagh  Longfellow. 

Tsxr  for  the  Artist. — The  world  still  wants  its  p.iet- 
priest,  a  reconciler,  who  shall  not  trifle  with  Shaksperc  the 
player,  nor  shall  grope  in  graves  with  Swedenborg  the 
mourner  ;  but  who  shall  see,  speak,  and  act,  with  equal  inspi- 
ration. For  knowledge  will  brighten  the  sunshine  ;  right  is 
more  beautiful  than  private  affection  ;  and  love  is  compatible 
with  universal  wisdom. — Emerson. 

The  country  is  lyric;  the  town  dramatic :  when  mingled, 
they  make  the  most  perfect  musical  drama, — LontffelU)w. 

Clitics  are  sentinels  in  the  grand  army  of  letters,  stationed 
at  the  corners  of  newspapers  and  reviews  to  challenge  every 
author.— Longfellow. 

M*.  Whitwobth.  —  This  talented  barytone  has  returned  to 

from  his  late  imlis- 
about  to  be  given 


London,  wo  are  happy  to  sav,  quite  rcc 
position  Wo  hone  to  hear  him  at  the 
at  Her  Majesty's  'Theatre. 


John-  Pahst  at  Bsiohtoii.— Tho  universal  John  has  treated 
the  Brightonians  to  his  new  vocal  and  iostrumoutal  feast,  Thurs- 
day was  the  festival  day.  when  a  numerous  assembly  sat  down  to 
partake  of  the  capital  fare,  and  capital  indcod  it  must  have  been,  or 
the  partakers  wera  very  gourmands,  for  every  body  demanded  a 
repetition  of  each  dish.  John  helped  every  body  a  secoud  time  to 
everything,  and  so  the  entertainment,  with  peculiar  propriety, 
miirlit  have  been  dubbed  the  "  Peast  of  encores." 

Dowtun.— The  numerous  friends  of  this  once  popular  and 
laluuied  conicili.in  will  be  glad  to  learn  that  he  continue*  to  enjoy 
good  health,  notwithstanding  his  advanced  years  (being  nearly  90J 
and  (hat  he  is  comfortably  provided  for  in  his  old  si:e.  A  small  life 
annuity  was  purchased  for  him  some  years  ago,  out  of  the  proceeds 
of  a  benefit  and  private  subscriptions,  w  hich  Mr  Harleytook  a  most 
benevolent  and  active  part  in  promoting.  With  a  comparatively 
smull  sum,  owing  to  his  great  age,  a  yearly  income  wa 
which  has  rendered  his  latter  days  comfortable. 

Glasgow.— Tub  Distin  Family. — The  concert  of  tho* 
men  in  the  City  Mall,  on  Monday  night,  was  in  reality  an  "« 
There  is  one  grand  characteristic  about  their  performances,  it  is 
never  unequal,  and  it  is  never  mediocre.  The  family  have  been 
(rained  from  early  life  in  instrumentation—  they  havo  been  kept 
together,  without,  wo  believe,  any  severance.  When  the  sons  were 
mere  lads  they  exhibited  an  amount  of  talent  not  to  be  expected 
nave  from  people  who  lud  what  Jonathan  calls  "the  genuuse 
material  "  and  that  talent  has  been  well  cultivated.  A  dozen  of 
years  back,  when  the  sons  did  "second"  to  tho  father.it  was  a 
pieiurc  to  look  on  the  youngsters,  with  their  fair  faces  and  their 
braided  uniform,  "standing  together,"  actuated  by  one  impulse,  and 
vicing  to  attain  the  same  object.  And  there  stood  the  father,  with 
his  key-bugle,  directing,  guiding,  and  bringing  to  a  point  the  talent 
of  his  children.  The  boys  arc  now  men.  Time  and  experience 
have  taught  them  to  "  discourse  tho  most  eloquent  music."  Tho 
opening  of  their  concert— a  quartet  from  Donizetti's  litlitario— 
played  on  the  Sax  horns,  was  enough  to  fix  them  in  every  mind  as 
people  of  tho  right  stamp.  There  was  no  blundering  about  it 
Tasio  and  eleganco  and  strength  were  displayed  in  such  a  way  as 
to  enforce  applause.  So  it  was  with  the  fantasia  from  Lucia  di 
Lammermour  and  La  Figtia  del  Reggitnento.  We  speak  of  the 
family  now  as  they  stood,  instrument  with  instrument.  Separating 
them,  just  let  us  take  the  solo,  "  All  is  lost  now,"  as  an  individual 
effort  ;  and  If  an  encore,  enthusiastically  give",  with  a  "  narrow 
escape  "  from  a  third,  bo  any  test  of  popularity,  tho  player  of  the 
sax-horn,  in  this  case,  bad  it  at  will.  Applause  followed  applause, 
and  the  cnlnusiasm  was  loud  and  long.  It  was  similar  with  the 
Selection  from  Meyerbeer's  Propkite.  The  fact  is,  tho  Distias 
"  look"  their  audience,  and  no  tribute  of  appreciation  was  ever 
more  worthily  given.  Beyond  the  instruments  tho  vocalism  was 
excellent.  We  were  not  before  aware  that  the  "  family  *  had 
cultivated  voices  as  well  as  mouth-pieces,  and  it  was  something 
more  than  usually  pleasant  to  hear  "Down  in  a  flowery  vale" — a 
madrigal  of  three  hundred  years  old — executed  in  a  style  that  might 
reflect  honour  on  the  old  Beefsteak  Club,  which,  we  prosumo,  Mr. 
Distin  remembers.  We  cannot  notice — though  wo  should  be  very 
much  inclined  to  do  it — every  musical  incident  ia  this  concert.  It 
was  an  admirablo  display  of  cultivated  talent,  and  we  can  have  no 
hesitating  thoughts  in  recommending  the  next  appearance  of  these 
performers  to  the  patronage  of  our  fellowcitucns. —  Glasgow  MaiL 

Nrw  York. — Wo  learu,  from  undoubted  authority,  that  Mr. 
Marshall,  of  tho  Broadway  Theatre,  has  succeeded  in  making  an 
arrangement  with  Madame  Ponisi,  whoso  admirable  personification* 
of  juvenile  tragedy  has  been  stamped  with  unbounded  success  ia 
the  old  world.  Madame  Ponisi  is  of  the  Helen  Faucit  and  Ellen 
Tree  style.  She  is  young,  and  her  appearance  is  exceedingly 
prepossessing.  Sho  is  expected  to  appear  at  the  Broadway 
Theatre  in  a  few  weeks,  and  will  doubtless  bo  most  warmly 
received.  Tho  ablo  managor  of  this  theatre  has  been  most 
indefatigable  and  we  think  successful,  in  thus  catering  for  tho 
winter  season.— jV«kj  York  Weekly  Herald. 

A  Rkuhlar  Yankee. — It  is  said  th.it  a  skipper  in  New  York 
has  so  often  crossed  tho  Atlantic  that  he  kuows  every  wave  by 
sight.  . 


Digitized  by  Google 


-  • 


THE  MUSICAL  WORLD, 


G67 


Macbbady  took  hit  last  farewell  oftho  Glasgow  public,  the  week 
before  last,  in  the  character  of  Virginia).  The  theatre  was 
crammed  to  suffocation  ;  and  the  excitement  and  display  of  feeling 
were  such  aa  had  not  been  witnessed  in  tho  city  for  Yery  many 


Makche*tib  — The  English  version  of  Donizetti'*  serions  opera* 
La  Favorite,  was  brought  out  at  the  theatre  on  Saturday  evening. 
On  Monday  evening  it  was  repeated,  when  wo  had  the  opportu- 
nity of  being  present.  Wo  feci  gratified  in  being  ablo  to  *tty  Mr. 
Travcrs  cave  a  vivid  idea  of  what  is  demanded  by  the  composer. 
His  voice  has  not  tho  freshness  it  possessed  three  years  ago,  when 
he  first  made  his  appearance  at  Drury  Lane,  but  it  is  still  round 
and  clear  ;  his  enunciation  is  duliiiot,  and  his  action  natural.  He 
impressed  his  auditor*  with  a  belief  that  ho  was  in  earnest,  and  in 
two  acts  produced  an  excitement  which  can  only  be  the  result  of 
a  truthful  delineation.  This  miccoss  must  be  considered  the  more 
praiseworthy  when  we  listen  to  the  wretched  English  text  adapted 
to  the  music,  a  text  which  even  in  reading  excite*  to  laughter, 
becoming  tho  more  dangerous  when  allied  to  music  and  situation 
of  an  impassioned  character.  Its  difficulty  was  sufficiently  obierv  • 
ablo  when  uttered  by  the  gentleman  undertaking  the  part  of  the 
"  King  a  more  laughter-moving  burlesque  having,  perhaps,  never 
been  witnessed  on  these  boards  or  any  other,  Miss  Rebecca 
Isaacs  and  Mr.  Borraul  were  both  olfoctivo  in  their  parts.— /Van- 
ehetter  Exaninti.  ,  , 

The  Pi  r  vseap*  or  Eoitorial  Ltrr.— We  could  wish  gentry 
whose  criticism  expressed  in  the  order  "  Stop  my  paper,"  no 
worse  punishment  titan  a  week  spent  on  the  wheel  of  a  newspaper. 
They  would  *oon  Gud  the  situation  too  hot  for  them.  They  would 
acquire  some  notion  of  severe  drudgery  of  which  they  are  In  bliss- 
lul  ignorauce.  Multifarious  particles  of  matter,  each  of  them  in- 
sufficient in  itself,  yet  important  in  guucral  combination,  to  be 
selected,  analysed,  compressed  to  please  a  diversity  of  tastes 
without  offending  any  ;  reports  to  bo  stripped  of  their  verbiage 
and  transformed  into  a  presentable  shape  ;  comments  on  topics, 
political,  literary,  commercial,  esoteric  as  well  as  popular,  to  be 
obtained  or  prepared  .  paragraphs  to  be  prepared  on  every  ima- 
ginable subject,  from  a  monstrous  gooseberry  to  the  revolution  of 
an  cmpiro ;  correspondence  to  he  licked  into  shape — for  tho 
liruti  lJccii  often  require  a  great  deal  of  correction  ;  in  a  word,  all 
the  local  cvcuM  of  the  week,  aud  all  the  sinking  incidents  oftho 
four  quarter*  of  the  globe,  i.e.,  its  N.  E.  W.  S.  to  be  cooked  on  the 
gridiron  of  memory.  All  the  time,  too,  a  flood  tide  of  *  unavoid- 
able matter"  comes  sweeping  along,  crumbling  away  plans,  de- 
strovinp  arrangements,  and  making  tho  heart  sick  with  the  over- 
beginning  never-ending  toil.  Talk  of  the  hardships  of  "  six  upon 
foui  *  on  board  ship! — certainly  it  is  disagreeable  to  lack  beef  when 
you  abound  in  appetite,  but  it  is  nothing  near  so  bad  as  the  news- 
paper ill — a  month's  reading  and  writing  to  bo  got  through  in  a 
week,  and  whole  volumes  of  matter  to  be  "crammed  in  a  few  slender 
columns.  Then  thero  is  the  incidental  harrsss  of  tho  editor's 
office— to  have  a  train  of  thought  cut  in  two  by  tho 
appearance  of  "the  devil,"  and  the  imp's  uncompromising  cry  of 

copy     aud  to  bo  summoned  from  the  editorial  ••  den  "  to  bo 
w  helmed  by  tho 


I  in  the  promised  pnrchaso  of 
week's  paper,  irthc  letter,  signed  "  A  Constant  Header,"  is 
rtcd  therein.  An  efficacious  wet  blanket  is  thu*  thrown  upon 
the  unfortunate  editor,  and  he  is  decomposed  in  the  very  throe*  of 
composition.  No  wonder  that  tho  editor  can  so  seldom  bo  seen— 
no  wonder  that  his  mind  is  sometime*  bewildered  as  to  which  con- 
tributor aud  which  class  of  readers  bo  shall  please,  or  rather  dis- 
please— thu  being  tho  inevitable  result,  should  ho  show  a  prefer- 
ence to  any.  Such,  ordinarily,  is  tho  provincial  editor's  toil ;  sick 
nnd  well,  inclined  and  disinclined,  in  joy  and  sadness,  whether 
mauled  In  a  controversy  or  annoyed  by  some  critic  who  hat  dis- 
covered that  there  ia  an  "o"  turned  up-*idc-down  in  tho  forty- 
fourth  line  of  tho  fifth  column  of  the  eighth  page.  Ho  must  work 
in  all  »easons,and  under  all  circumstances  t— 


bo 
» 


He  never  tires  nor  stops  to  rest, 
But  onward  still  he  gues ; 

except,  indeed,  to  dio  ;  and  then,  nine  time*  out  of 
poor  man,  in  harness.—  Tail's  Magazine.      ,  _^ 


KtltUBI  has  arrived  in  Paris,  and  is  said  to  be  in  treaty  i 
tho  direction  of  the  Opera  for  the  production  of  a  new  work. 

Haymabkit. — This  theatre  open*  on  Monday.  Macready  com« 
mence*  liis  last  farewell  performances  on  the  20th.  They  aro 
announced  as  being  absolutely  his  last  performance*  on  any  stage. 

WoanswouTil.— It  is  satUfkctory  to  us  to  bo  ouabled  to  an- 
nounce that  upwards  of  900/.  have  already  been  subscribed  towards 
jefitting  monument  to  Wordsworth. — Art  Journal. 
English  Ballad  Muste. — A  course  nt lectures,  wtihilhutratlons, 
on  the  ballad  music  of  England,  has  been  commenced  at  the  Poly- 
technic Institution,  by  Mr.  G.  Barker.  The  compositions  aro  well 
seloclcd,  and  tho  subject  treated  in  a  popular  manner.  The 
lectures  are  well  attended,  and  tho  lecturer  wa*  rewarded  by  the, 
applause  of  his  audience. 

Thk  Sinoeb,  Pabodl.— Wo  understand  thero  are  rumours  by  tho 
Xiaqara,  that  Purodi  will  ere  long  be  made  Duchc*t  of  Devon- 
shire, the  old  Duko  having  been  taken  eaptivo  by  her  beautiful 
face  and  enchanting  voice.  We  trust  tho  rumour  is  ill-founded,  or 
that  if  true,  the  marriage  may  bo  postponed  till  neat  spring,  so  that 
she  need  not  be  led  to  break  her  engagement  with  Marcttck.— 
American  paper. 

Maidstone.— Tho  Maidstone  Choral  Society  has  commenced  itt 
rehearsals  at  tho  Com  Exchange,  under  tho  presidency  of  C.  G. 
Whittaker,  Esq..  and  leadership  of  Mr.  H.  Tolhurst.  Tho  society 
intend  giving  two  concerts  during  tho  winter,  tickets  to  subscribers 
admitting  them  to  tho  privilege  of  attending  tho  rehearsals  on  Mon 
day  evening*.  The  choir  will  consist  of  100  performer*.  At  the 
concert  of  this  society  last  year  upwards  of  1,000  person*  were  said 
o  bo  present,  and  the  society  presented  ten  guineas,  their  profit*, 
o  tho  charitable  institutions  oftho  town.  —  Maidstone  Gazette. 

City  or  London  Litkbaby  and  Scientific  Institution. — 
The  usual  fortnightly  concert  of  the  tnuMC  class  was  given  bore  on 
Friday,  tho  20th  ult.  Tho  band  performed  tho  overture*  to 
Obtron,  Cenrrentnla,  and  Znmpa.  Tho  singer*  for  the  occasion 
were  Mis*  Messent,  Miss  Cubitt,  Miss  Law,  and  Miss  Henderson, 
a  debutante,  pupil  of  Mr.  Jolly  ;  with  Mr.  G.  Porren,  and  Mr. 
Farquh arson  Smith.  Mr.  Lake  played  a  solo  on  the  concertina, 
and  Mr.  Hay  ditto  on  tho  coruot-'a-piston.  Tho  concert  was 
tolerably  attended,  and  tho  performance*  were  quite  satisfactory. 
Mr.  Patey  officiated  as  leader,  Mr.  Cornish  presided  at  tho  piano, 
and  Mr.  Westcott  acted  as  director  and  conductor.  These  concerts 
are  in  evory  wav  entitled  to  public  support. 

Mb.  Bonn  "at  Glasgow. — Thi*  gentleman's  benefit  at  the 
Prince'*  Theatre,  and,  it  is  therefore  to  be  presumed,  his  last 
appearance  in  Glasgow,  takes  place  thi*  evening.  We  have  already 
given  our  opinion  as  regards  his  entertainment,  aud  wc  need  not 
now  recapitulate  what  ha*  already  boen  written.  Wo  may,  how- 
ever, observe  that  there  it  something  really  touching  in  Mr.  Bunn's 
being  obligod  to  give  hit  series  of  lectures  at  all.  For  many  yotvrs 
he  was  the  firm  friend  of  the  legitimate  drama— ho  was  a  devoted 
slave  to  everything  that  could  elevate  the  actor"*  art— ho  held  th*t 
rein*  or  Covent  Garden  and  Drury  Lane  Theatres,  when  hundred* 
of  men  with  less  courage  would  have  thrown  them  up— ho  made 
and  ho  lost  a  fortune— he  has  been  tho  companion  of  tho  noblest 
blood  in  the  land,  and  tho  patron  of  the  highest  getiiut  in  bit 
profession— and  yet  now,  "  in  the  soro  and  yellow  leaf,"  it  is  com- 
pulsory on  him,  tho  patron,  to  seek  patronage— for  the  bygone  man 
of  many  luxuries  to  perform  for,  it  may  bo,  tho  nccessariot  of  life. 
As  a  man  of  taste,  enterprise,  and  integrity,  Mr.  Bunn  deserves 
support,  and  eventually  ho  will  obtain  it.— Daily  Mail,  Glasgow , 
Oct.  7.  1850. 

Tub  Barrel  Organ  Refined — An  instrument  called  the  "  Au. 
tophon,"  has  been  patented  by  tho  invcutor,  Mr.  C.  Dawson,  organ- 
builder,  of  tho  Strand,  by  which  a  person  totally  unacquainted  with 
the  mode  of  playing  upon  koy*  can  pri  wince  all  manner  of  tunes  by 
tho  mere  mechanical  process  of  turning  a  handle  and  allying  tho 
foot  to  a  pedal.  Tho  music  is  produced  by  perforated  sheets  of 
mill-board,  which  are  passed  between  rollers  or  cylinders.  In  their 
transit,  the  wind  is  forced  through  tho  perforations  or  note!,  and 
passing  through  small  pipes  or  tubes,  creates  the  tound.  Each 
sheet  produces  a  separate  tunc.  Tho  instruments,  of  various  sizes 
and  power,  but  comparatively  of  small  dimension*,  are  adapted  to 
private  house*,  chapelt,  and  churcho*  where  au  orgauul  «  not 
employed. 
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IMPORTANT  TO   LADIES  FREQUENTING 
CONCKRTS,  THEATRES,  BALLS,  &c. 

and  HANDS. 

Various  preparations  arc  commonly  cold  for  this  purpose  ;  but,  from  the 
rge  quantity  necessary  to  maintain  the  desired  effect,  great  injury  li  done 
to  the  delicate  tisiurt  of  the  Skin  bjr  their  use.  To  obviate  these  erili, 
A.  F.  PBAR!«  has  obtained  the  Recipe  for  preparing  a  mod  innocent  Liquid, 
free  from  all  irritating  qualities,  which  hat  been  constantly  used  by  a  rele- 
Actraaa,  from  her  earliest  youth  ;  and  "bote  pearl-like  Hunt  and  Arm 

'  'mparts  a 


Erf. 
ha* r  a 


Thi 


I  iImm  i 


all  admirers  of  the  truly  beautiful, 
softness  to  the  Skin,  combined  with  a  highly  beat 
— rarely  to  be  met  with  in  nature.— Price  it.  Sd. 

LADIES,  OBSERVE! 

The  Roseate  Bloom  of  Health  can  In  all  case*  be  permanently  rntnrrd  bv 
the  u«  of  that  perfectly  innocent  and  wonderful  LIQUID  EX1  KACl', 
OBTAINED  I'RUM  TUB  RUSK,  aa  prepared  by  A.  P.  PEARS,  who  has 
received  Innumerable  testimonials,  Irom  (.allies  ot  lite  highest  rank,  of  its 
Invaluable  and  innocenl  properties.  It  impart*  a  moat  exuulsitc  tint,  which 
U  not  drsiroyed  either  by  change  of  air  or  by  perspiration,  and  if,  therefore, 
Invaluable  to  those  frequenting  public  assemblies.  This  article  has  now  been 
in  use  by  the  fashionable  world  upwards  of  thirty  year*,  and  is  the  tide 

rrofrrtrof  A.  V.  PBARS,  Perfumer,  and  Inventor  of  the  Transparent  Soap, 
t  nsav  be  had  of  the  leading  Perfumers  in  Town  and  Countrv,  and  a(  his 
Warehouse,  91,  GREAT  RUSSELL  STREET,  near  the  British  Museum, 


areUouse,  91, 

mdon.    Price  Js.  Cd  per  bottle ;  by  post,  12 
Plahs's  Liquid 


HER  MAJESTY'S  THEATRE. 

GRAND    NATIONAL  CONCERTS. 


V  Tii.  P*rnitlve  Committee,  Directors,  and  Managers  of  "The  Grand  National 
Concerts  "  have  the  honour  to  announce  that  the  First  Series  will  commence 
on  TUESDAY,  the  lMh  of  October  ins  taut. 

_  The  Committee  .have  the  utmost  pride  ami  satisfaction  in  announcing  that,  by 


_  of  his  Majesty  the  King  of  Prussia,  lliey  have  been  enabled 
jre  the  entire  Omnia  of  the  Berlin  Chapel  Royal,  consisting  of  fifty  nsale 
voices,  under  the  direction  of  Here  Kaprlmeiiler  NVidltiaidt.  Thsj  exiraordinsry 
perfection  of  this  chorus  is  well  known  hr  reputation  to  every  artiste  and  an<at»ar 
■n  Korope,  but  the  opportunity  of  hearlnt  them  In  any  town  or  country,  except 
tii* i r  own,  has  never  hitherto  been  afforded.  Dunuit  their  engagement  sevrrsl 
pieces  entirely  B"W  to  this  country,  and  composed  expressly  for  the  Royal 
Chapel  by  Mendelssohn,  Ncidthardt,  lie.,  will  be  performed,  In  addition  to  selec- 
tions from  the  choral  works  of  Bach,  Handel,  and  Marcello.  together  with  the 
celebrated  "  Untie  Chorus,"  which  has  created  so  exlraoidinaiy  s  sensation  in 
Germanv.  An  extra  Chortia  for  the  tfcrcnatss  and  oiher  Knglish  mosic  has 
been  selected  with  the  rr^atesl  care  from  the  principal  Lyricsl  Kat«.bliahrarnts, 
and  will  be  under  the  direction  of  Here  Ciena,  Chorus  .Master  of  Her  Majesty's 
Theatre.  Hie  arrangement  nf  the  Operatic  detections,  kc,  will  be  confided  to 
tils:  Negri. 

The  Concerts  will  commence  at  Right,  and  terminate  ui 
Theatre  has  been  entirely  re-decorated  tor  these  enlcrtaiii 

In  addition  to  the  following  list,  numerous  enracement*  are 
Vocal  and  Instrumental  Artistes,  particulars  of  which  will  be 
as  possible. 

VOCALISTS. 

Mademoiselle  ANGRL    Miss  POllLE,     Mi.sMB*3BNT,    Mrs.  A.  NBWTON, 
I  HISCAUJANTl  (the  celebrated  Prima  Donns  f<om  Milan,  who  will 
make  her  1'nat  tpneaianc'-  in  Kaeuuid). 

Mr.  SIMSRBr.VKS. 


INSTRUMENTAL  SOLO  FEHF0RMER9. 

n»»vn  PiAftoroBTB— Mi-s  Goddard  (Pupil  of  M.  Thslberg,  who  will  make 
hev  n>al  Appearance  In  Publlci.  M.  Chwlea  lis'W  (who  will  perform  Heethoven'a 
Concerto  in  h  Ital  with  full  Ovi  bestial  Acroui,  nwiuiei.la  oo  tin  Osxvira  Night, 
anil  a  dittVrnt  Concerto  oa  e«ch  evening  of  Ms  eugsginM-ntl,  Mailer  fleinricii 
Werner  (whose  performance  at  lluckinaham  l'n;«  <■  betore  Hev  Moat  Gracious  Ma- 
!<■•',  sod  Prince  Albert,  and  at  the  Pixifesaional  Matineea,  has  been  the  marvel 
of  Olr  whule  Musical  World),  and  M.  Tbaluen;  (who  ui  I  introduce  several  New 
Morosut  written  espsesaly  for  these  Coecerta). 

Visum— MM.  Multiple,  Henry  Blagrove.  Henry  Cooper,  end  M.  Sair.tun  (Solo 
Violinist  io  ber  Msjcstyl ;  sn  rngsgemrnt  is  also  pending  Willi  the  renowned  Ar- 
tiste, Slgnor  Sivnrl,  who  is  on  bis  way  to  England  fiom  the  liavantiala. 

Tits  on— Mr.  Hit. 

VioumcBLLo-UNI.  Piatli,  Hausmann,  Hancock,  snd  Rou.aehH. 


Dor  si  s  Bah-MM.  Aagloi*.  Rowland,  snd  Here  Mulb-r 
IralKuaial  from  Darmstadt,  wuo  will  make  bis  First  Appearance  In  t 
Base— Mr.  ApThomsssnd  Mr.  U.J. Trust. 
Concbbtika— Mr.  R.  Blagrove. 
F.vtb-MM.  Richardson.  B.iecialdi,  Carte,  I 
Oang-MM.  Barret  and  Nich 
Clabionbt— M.  Kranc  (ther 
and  M.  Msyeock. 

Bassoun— M.  Baumsnn. 
Hobn— M.  Stegtlcv). 
Cobisbt-a-Pistohs— M. 
OrmcLBio 
Taostao.va 

OBCHESTKA. 

Musical  Director,  Composer,  sad  Conductor   M.  HALF  K. 

Tiaoas.  i  BLUTBS. 


riasT  violins. 
M.  Molione  (Principall, 

III*    K%radateiater  at 

Stut.lgardt 
Browne,  Rovsl  ItsllsnOp. 
Henrv  Onnrier,  R.I.O 
Dando,  R.I.O. 
Dawson,  H.  M.  Tliestrt. 
Gofrrie,  R.LO. 
H.  Uriesosvch,  R.I.O. 
HartnagL  H.M.T. 
Kreulier.  H.M.T. 
Uury,  H.M.T. 

rat.  v.  K.I  II. 

Plgott,  H.M.T. 
Shargnol,  H.M.T. 
Ttnrlwall,  R.I.O. 
Watkiits,  Kill. 
Zerbinl,  R.I.O. 

sscoico  vioLtsra. 
Willy  (Principal),  Royal 

Italian  Opera. 
W.  Blagrove,  Royal  Ital. 

Opers. 
Bsrnett,  H.M.T. 
Hall,  H.M.T. 
Hcuuen.  H.M.T. 
Jav,  R.I.O. 
Kelly,  R.I.O. 
J.  Loder,  R.I.O. 
Msrshall,  R.I.O. 
Rittirway,  H.M.T. 
Rhlgwsy  (Si.  H.M.T. 
.SchuiiiU,  H.M.T. 
TallAi.re,  H.M.T. 
Thiilwall  (Si.  H.M.T. 
Villain,  H.M.T. 

R.I.O. 


R.  Huglirs(Prii>.l,  H.M.T. 
R.  Blagrove,  K.I.U.     a  i 
Itoden,  H.M.T. 
Calkin,  H.M.T. 
Gam,  H.M.T. 
Glanvllke.  Il  l  O. 
Rice.  II.M-T. 
Trost,  R.I.O. 
Weob  sV  Wostfeke.  R.I.O. 

viouiMcatLoa. 
Piattl  (Prm.l.  H.M.T. 
Gardner.  H.M.T. 
Good  ban.  R.I.O. 
Guest.  R.I.U. 
Hancock.  MA 
llanssman.  R.I.O. 
W.  Loder,  R.LO. 
I  ovell  iniillins.  R  I  n 
Rouaaelot,  Beetb.  O.  .woe. 
rboelry.T.  R.  Manclicstsr 

DounLK  iiAssaa. 
Anglois  (Prin.h  H.M.T. 
i')v..w.  R-I.O. 
Csstell,  >t  l  " 
Mount.  R.I.O. 
Mullrr.Grand  Op..  Ds/m- 
stsdt  (first  appearance). 
Prrcivsl.  H.M  T. 
Pickarrt.  H.M.T. 
Pratlen,  R  I  O. 

[Sift1*  « 

Severn,  K.l.O. 

ApThom'i.A.TM.T. 
11.  J.  Tsuat,  Royal  I 

Opera. 


nichsrdaon.  Klsuti«t  tn  the 

Huka  nf  DevaaishiTC. 
BrK-cuddi.LsScssla,l 

riccnLo. 
Remusat,  H.M.T. 

oboss. 
Barret.  R.I.O. 
Nicholann,  RI.O. 

clsBioib 
M.  Krsnc,  O.Ol, 
Majcock.  H.M.T- 


•S  ' 


Lasklu.  Kin. 

vss. 

ltisiigim.  ishs 
Calroti.  H.M.T. 
'  »     "  H.M.Ti 
YiufasesTti-  ■ 
Z<is«,  H  M.T. 
lMvU,B4M.TV)a.  U<J  >, 

CO  BtlET- A-  P  t  ST'l  «S> 

Arlinn,  Ccmionr.,  Past. 
TBots  nawaa. 

Msrin,  H.M.T. 
k—  H.M.T. 
VtioWrtJCatiOUl,  HN.T. 

orancLBiBi. 

in 


asm  naiiM  k  ct« 

T. 


PRINCIPAL  OWITOfjlTHSj.  .1  ji  it  >.t  T 

MM.  Spbor,  Bslfe,  O.  Marthrreii.  Kdwant  Loder,  IL  Oiorer,  snd  Hex* 

Arranger  of  Oiwrsuc  Selccliona,  kc   Signor  L.  Negri ■  . 

Chorus  Master    ..  HettXlstst. 

Deputy  Chorus  Waaler    Mr  Frederick  Oal«rne  I 

Orgauiat   .    _    ..    ..    Mr.  Willing. 

TH.  Muaie  of  the  -erenata.  will  be  psrhli.hed  hy'Mcrs.  C-sW  fcm, 


aad  Co. 


Box  Stalls,  Owb  Pair 

Ditto,  Two  Ditto.. 
HAi.rCia(M.B,  Ditto 
Uallbbtitallb  -. 
Hlit  Stall*  .. 

Oallkbt   

l'KOMENAUK  .. 
ctfullv  s 


>  I  .;-, i).  / 


•III— .si 


iTTJ 


.  ..  ,  ..  » 


*  « 

I  « 
1  • 


N  0.-D  is  resBwCtlullv  announced  that  all  person 

nd  IhePl-at  s.id  Second  Tiers  of  Bos  Putts,  will  be  required  lo  appear  la 


I   ..    la.  td. 
at  aittsidiag  the  rrivale 


Events; 

Nt  tUI. 


_  i  and  the  Puldic  is  asost  earnestly  re«|»eaied  to  asaiat  in  earning  oat 
regulation  sa  far  aa  may  I*  pracucslsle  in  all  parts  of  Her  Majesty's  Theatre. 

Applicstinns  ror  PHrale  Iwrtes  snd  ftslrs  to  be  mule  at  the  Box  <  HJIce :  «e  te 
Mesara.  Andreses,  Allcrofl,  Leader  and  Cock.  New  Bond-street  ;  MitcheB,  Hook- 
bam.  and  Khcrs.  Old  llond-a  rcet  |  .Sams.  St.  Jsmes'a.airert  •  Cramer,  Beale. 
and  Co.,  snd  Bailey,  llegei.t-sticct   and  Dyta  and  Sen,  Strand. 


BY  CommaBd  of  Her  M*jeatT  tbe  Quean,  th«  DI8TINS  haJ  th« 
honour  of  peflormina;  at  Balmonsl  Culle  on  Monday,  Sept  23,  Ion* 
the 6th  time  they  have  appeared  bewrc  her  Majesty  and  his  Royal  II'--  o<-  ' 
Prince  Albert.  DI.STINS  will  give  Concert s  as  follows  I — Oct.  1 4th,  Stirling  • 
1 6th,  Edinburgh  ;  IStli,  Edinburgh.  Vocalist,  Mist  M.  O'Connor.  Piamsi. 
Mr.  J.  Will*. 


ME.  H  HUBERT  b»|ta  to  Inform  nta  m*nd»  and  th*  Fnblle 
that  he  luu  REMOVED  his  residence  Horn  bt.  Job»  s  \\  ood,  to  »». 
43,L'pper  Seymour  Ftreet,  Potiman  S<iu«e. 


Prime  1  and  Published,  (or  the  Proprietors,  at  tha  "Nassau  Steam  Press, 
by  W  illiam  Scs.m  an  Joh.mok,  CO,  St.  Martin's  Laiie,  in  the  |sr*a 
of  St.  Martin's  in  the  fields.  In  the  Conntv  of  Middlesex,  where  all  cesi- 
laumcs'.Vifls  for  Iho  Kiluor  arc  to  be  addret«cd.  post  pahl.  'Io  t«e  hail 
of  G.  Porkeis,  l>can  Sireet.Soho;  Allen,  Warwick  Lane;  Nicker*,  Holjweil 
3ireet,*ud stall  Booksencrs.-SatortUy,  Oct. l»th,  18S0. 
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SATURDAY,  OCTOBER  19,  1850. 


grand     NATIONAL  CONCERTS. 


•Tii* 


divided,  i 


out 


Notional  Concert* 
and  the  lolution  of 


their 


a  mouse  r  The 
directors  of  the  Grand 
i  on  Tuesday  night, 
their  anticipatory 

prospectus,  was  obtained.  The  promise  of  something  un- 
known and  unsurpassable  was  accomplished,  so  to  speak,  ab 
retro.  The  mouse  was  a  three-headed  mouse.  The  first  head 
represented  the  terpsichorean  face  of  the  many-visaged  Jullien. 
The  second  was  emblematical  of  the  ballads,  &c,  with  which 
Mr.  Joseph  Stammers  is  in  the  habit  of  indulging  the  surplus 
population  of  the  Strand,  and  its  vicinities,  at  the  "  London 
Wednesdays."  The  third  head  illustrated  the  Italian  cavatinas, 
instrumental  solos,  and  what  not,  or  the  fashionable  monster 
concerts,  at  the  Hanover  Square  Rooms,  and  the  music  room 
of  Her  Majesty's  Theatre.  Thus  were  the  promises  of  a  new 
Jerusalem  fulfilled,  in  the  realisation  of  an  old  Gomorrah. 
Promises,  they  say,  are  made  to  be  broken.  Here  they  were 
broken  into  three  parts,  none  of  which  individually,  nor  the 
whole  collectively,  answered  the  expectation  of  the  public. 
The  Philharmonic  may  enjoy  its  holiday  in  peace,  and  the 
Sacred  Harmonic  need  not  postpone  the  alterations  in  Exeter 
Hall.  There  is  no  danger  for  tl»en>  at  hand.  The  great  year, 
1851.  will  find  them  atill  "alive  and  kicking."  The  Grand 
National  Concerts  are  not  ytt  prepared  to  knock  them  upon 
the  head,  whatever  may  bo  tho  case  by  and  by. 

Meanwhile  we  wish  to  be  charitable.  We  are  not  opposed 
to  the  Grand  National  Concerts.  On  the  contrary,  we  wish 
to  support  every  speculation  that  tends  to  p».t  money  in  the 


pockets  of  the  members  of  the  musical  profession.  Emptier 
pockets  than  those  of  the  majority  never  required  filling, 


Hungrier  mouths  never  gaped  for  provender.  For  this 
the  projectors  of  the  Grand  National  Concerts  deserve  and 
will  obtain  such  aid  as  we  can  give.  But,  on  the  other  band, 
we  have  the  progress  of  music  and  the  education  of  the  public 
to  look  to.  These  also  demand  consideration,  aud  *  hen  these 
are  at  stake  we  are  compelled  to  speak  out — wherein  we  but 
'  the  interests  of  all. 


The  first  concert  took  place  on  Tuesday  evening,  according 
to  the  announcement,  and  was  attended  by  a  vast  crowd  that 
filled  every  comer  of  the  theatre.  The  promenade  was  so 
full  that  the  crowd  seemed  like  a  large  dark  sea,  swayed  to 
and  fro  by  an  unseen  Impulse,  ebbing  and  flowing,  roaring  and 
■plashing.  Wc  never  saw  such  a  tumult,  and  never  heard 
auch  a  row.  Good  humour,  however,  prevailed,  and  the 
better  part  of  valour— since  though  many  rings  were  formed 
there  were  no  fights. 

We  believe  that  the  following  ia  not  to  be  taken  as  a 
model-programme.  We  believe  that  the  " executive  committee, 

lit.   But,  nail 


the  programme  of  the  first  concert,  it  behoves  us  to  place  it 
upon  record  :— 

FAST  L 

Grand  Introductory  Overture,  MS.  (Composed  expressly 

for  those  Concert* — First  time  of  Performance)     .    .  May*. 
Chant  Maritime,  "  Ms  Barque,"  M.  Jules  Leport      .    .  A.  QxuUitl. 
Concerto   in  K    Flat,  Oman  Pianoforte,   with  Full 

Orchestral  Accompaniment*,  M.  Charles  Haiti      .    .  Bteiiote*. 
Csvslina,  "  Ah !  quel  porno,"  SrminmiiU.  Millie.  Anjrri.  Sottiui. 
New  Quadrille,    Train  de  Plaisir,"  (Composed  cipreuly 

for  these  Concert* — First  time  of  Performance)      .    .  BouUio,  •, 
Ballad,  "  Why  do  I  weep  for  thee?"  Mis*  Moaseut  .    .  Wallace. 
Valse,  "KsmcraMa" 
Fantaaia  on  an  ( 


(William  Tell) 
THE  NATIONAL  ANTUKM. 


Mr  II.  , 

Qrand  Selection*  from  DontMtti'*  opera,  La  Figlia  del 
Megpimento,  with  Solo*  for  Violin,  Bassoon,  sou  Comet- 
a- Piston*,  performed  by  Herr  Moliqac,  MM.  Baumann 
and  Arbao.    Arranged  expressly  for  the  concerts,  by  Kegri. 

Duett,  "O,  <lu  Oeliebta!"  Mil*  Messent  and  M.  Henri 
Drayton  Nicolai. 

Fantasia  on  Airs  from  Lucia  di  Lammermoor,  Grand 

Pianoforte,  M.  Charles  Hallo   Lint. 

Aria,  "No!  No!  No!"  Mdlle  Anrri,  Let  Hugmmott.  . 

Polks,  •'The  Arban,"  Cornet-Tfistons  OUi«alo,  M. 
Arban  

Aria,  "  PUT,  Fair  Let  Tl*gu**ol.,  M.  Henri  Drayton  . 

Solo,  Flute,  Mr.  Biehartbon,  National  Air,  "Rule,  Bri- 


Galop  

Conductor     .    .    Mr.  BAITS. 
Principal  Violin   Hcxs  Mouqvx. 

Mr.  Balfe's  new  overture  is  a  dashing  and  vigorous  compo- 
sition, instrumented  with  greaf  brilliancy  and  varied  colouring. 
It  is  evidently  an  attempt  to  show  off  an  orchestra  of  ninety 
players,  with  a  "  tit-bit"  for  each  of  the  principals.  As  sueb 
it  must  be  viewed,  as  auch  criticised,  and  as  such  pronounced 
eminently  successful.  The  public  was  of  this  opinion,  no 
doubt,  to  judge  by  the  great  applause  bestowed  at  the  con- 
clusion. 

Mdlle.  Angri  created  a  furore.  She  sang  the  great  contralto 
air  from  Semir amide  with  the  energy  and  breadth  of  style  for 
which  she  is  noted,  and  was  eneoied  iu  an  uproar,  which  was 
not  quelled  til!  she  recommenced  the  cabaletta. 

The  concerto  of  Beethoven  was  a  grand  treat.  Such  superb 
music  and  such  superb  playing  as  that  of  M.  Charles  Halle 
deserved  every  consideration,  and  we  are  at  a  loss  to  guess  at 
whose  dicutiou  the  two  last  movements  were  omitted.  As  it 
was,  the  first  movement— the  only  one  retained— was  the 
feature  of  the  evening,  both  in  regard  to  ita  own  merit  and 
the  warmth  of  its  reception. 

M.  Sainton's  solo  was  a  highly  successful  performance  in  « 
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totally  different  Style.  The  theme — M.  Sainton's  own  pro- 
perty—on  which  the  fantasia  is  based,  is  graceful  and  original ; 
the  variations  are  brilliant,  well  contrasted,  and  effectively 
written  foe  the  instrument.  The  execution  of  M.  Sainton  was 
first-rate  in  every  particular,  and  he  retired  amidst  a  tempest 
of  applause. 

The  overture  to  GuiUattme  Tell,  magnificently  played  by 
the  band,  which,  as  a  cotemporary  remarks,  is  only  inferior  to 
that  at  Covent  Oarden,  was  followed  by  a  storm  of  excitement, 
which  ended  in  a  furious  contention.  Anxious  for  the  imme- 
diate performance  of  the  National  Anthem,  some  hundreds  of 
persons  in  the  promenade  hissed  the  encore  violently;  the 
others  responded  with  approving  demonstrations,  and  amidst 
an  inconceivable  noise  the  band  repeated  the  two  last  move- 
ments. Scarcely  a  note  was  heard,  but  the  conclusion  was 
followed  by  one  universal  bellow,  that  teemed  to  come  from 
a  thousand  throats  of  brass.  Then  came  "  God  save  the 
Queen,"  Miss  Messent  and  Mdlle.  Angri  endeavouring  to 
make  themselves  audible  in  the  solo  verses,  and  the  multitude 
annihilating  every  thing  by  the  strength  and  quality  of  their 
voices,  which,  in  the  choral  refrains,  came  out  like  a  song  of 
thunder.  It  was  a  grand  unison,  a  little  unsteady  here  and 
there,  and  a  thought  wavering  as  to  intonation  ;  but  "  Papa 
Haydn"  would  have  been  in  extasy,  as  he  was  at  St.  Paul's. 

In  the  second  part  the  remarkable  pointa  were  Mdlle. 
Angri's  "No.  no,  no!"  which  was  enthusiastically  re- 
demanded;  M.  Halle's  fantasia,  in  which  he  rivalled  Liszt 
himself  in  mechanical  wonders ;  and  Richardson's  flute  solo, 
the  ancient  "  Rule  Britannia.*1  The  appearance  of  the  little 
flautist  was  followed  by  an  uproar,  and  the  termination  of  his 
morceau,  so  familiar  to  us  all  for  many  a  long  year,  was 
succeeded  by  another,  which  suggested  and  obtained  a  re- 


We  have  no  space  to  add  more  of  the  performance  than  a 
word  of  praise  in  favour  of  Miss  Messent,  who  was  encored 
in  Wallace's  sentimental  ballad,  and  another  in  favour  of 
M.  Lefort,  and  Mr.  Drayton,  who,  though  they  sung  well 
enough,  were  not  similarly  complimented.  The  truth  is, 
that  Quidant  is  a  very  "  dull  dog."  and  "  Hff  Paff "  is  lost 
away  from  the  stage.    Formes  himself  could  hardly  make  it 


in  a 


the  part*  there  was  an  awful  rush  of  persons 
to  go  out,  and  an  awful  counter-rush  of  persons 
wishing  to  come  in.  For  a  longtime  neither  were  successful. 
It  was,  as  it  were,  two  contending  hosts,  to  cloaely  wedged, 
that  neither  could  make  impression  on  the  other.  At  length, 
however,  some  fifty  policemen ,  with  stares  and  sturdy  bearing, 
enforced  a  passage  either  way,  and  there  was  speedily  a  flux 
which  flowed  in  two  directions — at  any  rate  a  passage  practi- 
cable, if  not  over  free,  for  incomers  and  outgoers.  It  is 
calculated  that  upwards  of  4,000  persona  were  present  at  the 
first 


At  the  second  concert,  on  Wednesday,  which  was  thinly 
attended,  a  Mdm.  Biscacclanti.'J  from  Max  Maretzek's  com- 
ae New  York,  a  high  snprano  of  power  and  considerable 
facility,  added  to  unusual  energy  of  style,  somewhat 
Bed  by  want  of  finish  in  execution,  and  by  variable 
certainty  in  intonation,  made  a  highly  favourable  impression. 
Mdlle.  Angri  aang  the  "  Brindisi "  from  Lucrexia,  and  was 
encored.  Mr.  Rowland,  in  a  solo  for  the  double-bass,  proved 
himself  one  of  the  ablest  and  most  effective  executants  of  the 


of  the  fantasias  of  Liszt,  and  one  of  the  capriccios  of  WiTmers, 
both  far  beyond  his  reach,  although  the  boy  showed  no  little 
daring  in  the  attempt.  We  have  heard  Master  Werner  >ighly 
extolled,  and  a  pamphlet  was  circulated  among  the  audience 
in  which  wonderful  things  arc  said  of  him.  If  these  be  true, 
hi*  friends  and  advisers  are  very  wrong  to  allow  him  to  risk 
his  reputation,  in  the  public  performance  of  pieces  demanding 
the  strength  and  experience  of  a  man.  or  the  prodigious  genius 
and  precocity  of  such  a  phenomenon  as  little  Charles  Filtsch. 
Such  marvels,  however,  are  of  rare  occurrence.  M.  Arban, 
the  comet-a-pistons  from  M.  Laurent's  Casino,  has  hardly 
come  up  to  general  expectation.  His  execution  of  rapid  pas- 
sages is  astonishing,  but  his  tone  is  poor,  and  his  articulation 
wants  finish.  At  the  second  concert  there  was  a  symphony — 
the  Eroica  of  Beethoven  ;  but  want  of  faith  in  good  music  was 
here  again  demonstrated  in  a  notable  manner.  The  first 
movement  of  this  prodigy  of  genius  was  played  at  the  begin- 
ning, and  the  three  last  movements  at  the  end,  of  the  first  part. 
So  that  the  train  of  serious  and  elevated  thought,  into  which 
the  hearer  was  thrown  by  the  music  of  the  mighty  roaster,  was 
interrupted  for  an  hour  and  a  half  by  a  string  of  common- 
places. 

The  third  concert,  on  Thursday,  was  by  much  the  best  of 
the  three.  There  were  two  concertos— not  halves  of  concerto*, 
but  wholes.  Both  were  by  Mendelssohn,  which  was  a 
mistake  ;  and  both  were  in  the  first  part,  which  was  another. 
Nevertheless,  both  succeeded,  and  the  pablic  were  enchanted 
with  both.  The  first  waa  the  pianoforte  concerto  in  G  minor, 
magnificently  played  by  M.  Charles  Halte ;  the  second  was 
the  violin  concerto  in  E  minor,  capitally  executed  by  Mr. 
Henry  Cooper.  The  orchestral  accompaniments  in  both 
instances,  especially  in  the  first,  were  admirably  played,  under 
the  steady  and  skilful  guidance  of  Mr.  Balfe,  whose  overture 
was  repeated  at  this  concert  with  increased  effect.  The 
overtures  to  Faniska  and  Egmont,  both  masterpieces  in  their 
way,  and  strongly  characteristic  of  the  respective  atyles  of 
Cherubini  and  Beethoven,  their  composer*,  were  also 
played  with  great  fire  and  vigor.  A  duct  by  Wolff  and 
Batta,  for  piano  and  violoncello,  a  somewhat  trivial  com- 
position, but  enormously  difficult,  was  played  to  perfection  by 
M.  Halle  and  Signor  Piatti.  Thi*  is  not  the  first  time  that 
the  latter  has  proved  himself  the  first  violoncellist  Irving. 
M.  Arban's  cornet  solo,  and  a  fantasia  for  the  orchestra  on 
La  Figlia,  by  Signor  Negri,  the  remarkable  point*  in  which 
were  the  solos  for  violin  and  bassoon,  admirably  played  by 
Molique  and  Baumann,  completed  the  catalogue  of  the  instru- 
mental pieces.  The  vocal  music  at  the  third  concert  was  not 
effective.  Mdlle.  Angri  was  present,  but  had  nothing  to  sing 
except  "  No,  no,  no  !"  and  a  duet.  Mad.  Biscaccianti  gains 
upon  the  public.  Her  "Come  per  me  sereno"  was  greatly 
applauded.  Mr.  Gustavus  Geary,  from  Dublin,  made  his 
dibit,  but  his  choice  of  music  was  indiscreet  and  interfered 
with  his  success.  The  grand  tenor  air  from  Oberon  (the 
vulgarest  thing,  by  the  way,  ever  composed  by  Weber)  was 
expressly  intended  for  Braham  in  his  prime.  Mr.  Geary  has 
not  the  physique,  or  the  voice,  of  England's  greatest  tenor, 
and  such  a  piece  is  beyond  bis  powers.  He  ha*- good  qualities, 
however,  which  wiU  come  out  better  if  more  prudently  em- 
ployed. The  third  concert  was  better  attended  than  the  first. 
The  promenade  was  fall. 

There  ha*  been  a  letter  from  Mr.  John 
to  the  Times,  and  an  answer  from  Mr.  Harry  Lee 
Honorary  Secretary  of  the  Grand  National  Concert*,  both  ol 
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JENNY  LIND  IN  NEW  YORK. 

W»  brought  up  the  account  in  our  hut  to  the  sixth  con- 
cert at  New  York,  and  the  Titit  of  the  "  Nightingale"  to  the 
office  of  the  Neir  York  Mirror.  Her  curiosity  about  printing 
establishments  is  further  exemplified  by  the  following  elabo- 
rate account  of  her  visit  to  the  office  of  the  Herald,  the  most 
powciful  and  extensively  circulated  of  all  the  American 
paper*  : — 

On  Monday  afternoon  Mademoiselle  Jenny  Lind,  accompanied  by  her 
private  Secretary,  and  Slcnur  Benedict  and  Signor  Bellcttl,  with  Mr.  Jay 
•nd  Mr.  Barnum,  visited  the  Herald  office,  for  the  purpose  of  teeing  the 
machinery.  The  presses  were  not  at  work  when  ahe  arrived,  and  Mr. 
Bennett,  In  1he  meantime,  ihowcd  her  the  editorial  rooms,  and  hla  own 
private  sanctum.  While  waiting  (or  the  forma  to  be  placed  on  the  press, 
she  conversed  about  the  present  bearjtifsl  weather,  and  .poke  in  growing 
terms  of  the  fine,  pure,  healthy,  bracing  air  of  our  climate.  In  reply  to 
her  inquiries  about  the  equinoctial  gales,  Mr.  Bennett  told  her  they  were 
to  have  come  on  last  Saturday,  but  were  postponed  on  her  account.  She 
enjoyed  the  joke,  and  laughed  moat  heartily,  remarking  that  It  was  very 
kind  of  the  gales  to  postpone  their  fury  in  compliment  to  her.  Mr. 
Bennett  added,  that  during  her  stay  in  Boston  the  gales  would  spend  all 
tbeir  rage,  and  the  weather  would  clear  up  for  her  return  to  New  York. 
She  again  laughed  at  this  merriment,  and  her  face  assumed  a  knowing, 
arch  expression,  which  ia  peculiar  to  her  In  some  of  her  moods,  and 
which  seemed  to  aay,  "  You  are  a  treat  Joker,  Mr.  Bennett."  Nothing 
•an  be  nr. ore  free  and  unaffected  than  her  simple,  artless,  good-humoured 
manner.  There  it  uo  hauteur,  no  airs  of  any  kind  about  her.  Shrewd, 
good  sense  <  cents  to  pervade  her  features,  and  her  every  action.  In 
alhidlnc  to  her  intended  visit  to  Cuba,  ahe  cxpretsed  tome  apprehension 
•tnut  revolutionary  trouble*  there,  when  Mr.  Bennett  assured  her  thai 
»be  need  not  be  in  the  least  alarmed ;  that  it  was  only  Lopez  who  had 
made  a  little  noise,  and  that  he  waa  now  extinguished.  At  all  events, 
the  Cubans,  even  If  they  had  any  Intention  of  making  a  revolution.  wo«ld 
fellow  the  example  of  the  weather  In  postponing  it  on  her  account* 
charmed,  as  they  were  ture  to  be,  bv  her  powers  of  tong.  Another  knonr- 
Lug  kucb  from  the  Nightingale  followed. 

Mr.  Bennett  then  conducted  Mademoiselle  Lind  down  the  dark  sub- 
terranean'passage  to  the  press-roomi,  when  tbc  very  wisely  and  thriftily 
gathered  up  her  dress  about  her,  lett  it  should  be  tolled  by  the  ink  with 
which  the  wis  surrounded  on  every  tide.  She  appeared  to  be  amazed  at 
the  complicated  machinery  of  the  prcasea,  but,  the  moment  they  were 
put  in  motion,  and  she  saw  the  blank  sheets  (ten  thousand  an  hour)  go 
in,  and  ccme  out  initantanrouaty  printed,  the  liftel  uphcr  bright  expres- 
sive eyes  to  heaven  in  utter  astonishment.  She  wat  perfectly  absorbed 
in  the  contemplation  of  this  triumph  of  science,  which  the  teemed  to 
regard  as  greater,  in  ita  way,  than  that  of  her  owu  wonderful  organ,  for  it 
la  an  almost  omnipresent  power,  by  which  her  divine  notes  arc  multiplied 
and  scattered  over  the  earth  every  day.  She  examined  minutely  earh 
portion  of  the  machinery,  and  wat  not  tatisfled  until  the  understood  itt 
use.  Site  watted  till  the  entire  afternoon  edition  wat  printed,  and  then 
gladly  accepted  a  copy  of  the  paper,  which  the  teemed  to  ptiic  at  having 
actually  teen  it  printed.  Si*  evidently  took  a  deep  interest  iu  the 
lightning  presses. 

On  leaving  thit  room,  the  printer's  devil  called  for  three  cheers  for 
Jenny  Lind,  which  ahe  deprecated  with  a  laugh  and  a  graceful  shake  of 
her  head;  but  when,  in  response  to  the  call  of  the  young  urchin,  en 
thuaiastic  cheers  from  sll  the  men  reverberated  through  the  cavern,  she 
bowed  repeatedly  in  acknowledgment  of  tbc  compliment.  She  then 
ascended  to  the  jobbing  office,  where  Mr.  Bennett  showed  her  another 
prets,  worked  by  the  tame  steam  engine  the  had  teen  below ;  alto,  an 
old  hand  press,  which  happened  to  be  at  work,  at  wbote  alow  operation* 
she  wts  highly  amused,  after  joat  witnessing  the  wonders  of  steam.  Mr. 
Bennett  then  Informed  her  that  Mr.  R,  M.  Hoe,  of  New  York,  the  inventor 
of  that  preta,  wat  about  to  make  for  the  U/riiid  a  machine-  to  be  attached 
to  his  pretset,  which  would  cut  off  each  number  from  a  web  of  paper, 
aa  printed,  and  then  fold  It  up.  In  reply  to  a  question  from  Jenny  Lmd, 
Mr.  Bennett  informed  her  that  the  newspaper  press  threw  off  with  eate 
8,000  copies  in  an  hour,  and  ia  capable  of  printing  10,000  in  that  space 
of  lime.  Thit  seemed  to  astonish  Mitt  Lind ;  but  the  would  be  still 
more  aatonlthed  if  the  were  informed  that  that  tpeed  can  be  easily 
doubled,  if  required,  by  tone  additions  to  the  press.  She  then  ascended 
from  the  lower  regions  to  the  light  of  day,  observing  to  a  gentleman 
the  ttnirt,  aa  she  came  up,  that  the  HmaU  establishment  would  requ 
a  great  deal  of  soap.   She  alluded  to  the  printing  Ink  she  saw  on  the 


The  question  now  was,  how  the  could  get  to 


at  she  arrived,  it  was  necessary  to  close  the  office  doors  to  keep  out  the 

crowd,  which  quickly  collected  on  teeing  the  carriage.  But  when  the 
waa  In  the  press-room,  the  multitude  had  accumulated  to  such  an  extent 
that  Fulton  and  Nassau  Streets,  all  round  the  llrraid  buildinc",  were 
filled  with  people.  Aa  soon  at  the  door  wst  opened,  a  rush  was  made 
from  the  outtide  and  the  office  waa  filled.  Her  carriage,  unfortunately, 
wat  not  at  the  door,  and  ahe  waa  thus  delayed  for  some  tl 
further  accession  to  the  crowd  took  place,  and  they  burst  in  ths 
and  cheered  and  thouted  in  the  mott  vociferous  manner.  It  l 
aary  to  tend  for  some  of  the  po»ct  officers  of  the  Second  Ward  to  make 
a  passage  for  her;  and  even  with  their  assistance,  and  that  erf  tome' 
gentlemen,  it  waa  with  the  greatest  difficulty  ahe  gained  the  carriage 
hen  the  cheering  became  most  vociferous.  The  people  seemed  mad 
with  excitement.  The  moat  popular  woman  in  the  world  it  Jenny  Lind. 
She  then  proceeded,  with  her  sniff,  down  to  Wall  Street  on  Dullness, 
returned  through  Broadway  to  the  Irving  House,  when  ahe  called  upon 
Mrs.  Bennett,  then  returned  up  town  to  the  New  York  Hotel.  No 
artiste,  no  person,  no  human  being,  ever  came  to  this  country  that  can 
produce  or  prolong  an  excitement  equal  to  that  caused  by  the  great  art. 
the  great  geniut.  and  still  grater  heart  of  purity  and  benevolence,  pos- 
setted  hy  Jenny  Lind.  ( , 

Whether  the  above  he  a  parody  of  the  visit  to  the  Netc  York 
Mirror,  which  we  published  in  our  last,  or  vice  versa,  we  lcayc 
the  reader  to  guess. 

In  the  early  part  of  the  same  day  the  diligent  object  of  the 
Yankee  new  idolatry  procecda  to  inspect  a  steamboat. 

On  Monday  forenoon,  Mdlle.  Jenny  Lind  and  luiU  visited  the  steam- 
boat Fmpiit  Statt,  at  pier  No.  3.  North  River,  in  order  to  select  her 
berth  for  Wednetday  evening.  6 he  wat  greatly  delighted  with  the  boat 
and  ita  splendid  accommodations.  An  immense  crowd  gathered  round 
her,  and  it  waa  with  some  trouble  the  wat  able  to  get  into  her  carriage 
on  leaving  the  boat.   The  crowd  cheered  her  mott  enthusiatticany. 

She  also  objects  to  have  her  likenesti  exhibited ;  but  this 
objection  is  overruled  by  Mr.  Brady,  the  daguerreotypist, 
who  shared  with  the  sun  the  honour  of  having  taken  it,  and 
on  his  part  objects  to  be  considered  a  humbug.  Our  mean- 
ing will  be  understood  from  the  following : — 

Mdlle.  Jenny  Und,  who,  in  the  first  place,  wat  averse  to  ha^ng |>ef 
liken  est  taken,  and,  in  the  second,  die,'  not  wish  to  hare  it  exhibited,  hat 
permitted  Mr.  Brady  to  show  it  to  the  poMic,  who  have  Importuned  him 
for  the  last  week,  many  telling  him  It  waa  *3  humbug,  and  that  she  did 
not  sit  for  her  likeness  at  all.  On  Monday  then.""  *»»  •  Pni  rMh  ,0  *ce 
it  and  all  who  hid  teen  her  pronounced  It  to  be  «.">  tdmirabte  likeness. 
It  it  a  beautiful  tpedmen  of  the  perfection  of  the  photonic  »rt-  ™ere 
were  eight  likenesses  taken  in  all,  and  every  one  differen  from  the  rest/ 
to  changeable  it  the  exprestlon  of  the  countenance  of  the  k"teal  canta- 
trlee.  There  were  three  preserved,  of  which  Mr.  Brady  hat  two,  J*nd  one 
It  in  the  possession  of  Jenny  Lind  herself.  The  two  at  Mr.  Bt<?"3  • 
gallery  differ  very  much,  one  of  them  being  far  superior  to  the  other.  In 
looking  at  those  likenesses  of  Jenny  Lind.  we  taw  tome  exquisite  per- 
mit! done  on  ivory,  which  it  a  new  invention  of  Mr.  Brady,  and  exceed  - 
ingly creditable  to  him. 

She  also  has  a  dialogue  with  Mayor  Woodenhead  : — 

We  have  received  tho  following  from  "one  of  the  invited,"  In  reference 
to  the  entertainment  given  by  Mayor  Woodenhead  to  Jenny  Lind  on 
Friday  evening : — 

"Your  information,  which  I  perceive  was  exclusive  In  reference  to  the 
asfreV  given  by  the  Mayor  to  Jenny  Lind,  It  correct,  as  far  as  it  goes: 
but  you  have  not  published  the  dialogue  In  detail  between  the  Nightingale 
and  the  Mayor.  It  it  as  follows.  Mayor  Woodenhead  (advancing  to  the 
Nightingale  with  faltering  step  and  long  facej— '  At  Mayor  of  the  city,  1 
have  atked  you  Ireie  in  personal  respect,  and  in  order  to  introduce  you 


to  American  isdict.  Your  society  has  delighted  ut  this  evening.  (Mdlle. 
Lind  hows.)  I  know  that,  under  ordinary  circumstances.  It  would  not 
be-rteht  to  ask  the  additions!  favour  I  am  about  to  ask  of  you.  Indeed, 
I  feel  that  it  it  scarcely  right,  under  any  drcurastancet,  to  ask  it.  But  if 
you  have  no  objection,  I  hope  you  will  grant  it.  When  we  want  to  hear 
you  sing  we  go  to  Cattle  Oardi  n  ;  and  we  do  not  now  desire  that  you 
should  sing  any  of  your  gTeat  tongs,  but  if  you  would  jutt  give  nt  a  tatte 
of  any  little  melodv,  in  order  that  we  may  have  the  pleasure  of  hearing 
the  quality  of  your  voice  in  a  private  room,  you  will  confer  obligations 
upon  us  all.'  At  the  conclusion  of  this  speech,  uttered  in  the  most 
_  manner  imaginable.  Mdlle.  Jenny  Und,  who  listened  very 
all  the  lime,  then  drew  herself  up  to  the  height  of  her  dignity. 
I  would  be  mott  hsppy  to  ting  for  you,  and  1 1 
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be  offended  if  you  had  not  asVed  me ;  but  I  have  made  a  contract  with 
Mr.  Itanium  which  prohibits  me;  and  you  know,  as  he  is  a  man  of  bnsi- 
nrss,  tint  I  must  toe  the  mark  as  a  woman  of  business  in  America.' 
The  Mayor  turned  away  rather  abashed,  observing  that  be  knew  it  was 
not  riirht  to  ask  her. 

"  'Glory  to  you,  Jenny  V  said  I,  «■•//.»  rwre,  and  I  thought  of  the  ttory 
of  Mrs.  Wood,  who,  when  in  this  country  some  years  ago,  was  asked  to 
sing  under  similar  circumstance*,  and  at  first  declined,  but  afterwards, 
on  being  informed  by  the  lady  of  the  house  that  it  was  for  this  reason 
ahe  was  invited,  cheerfully  tana;  all  the  evening.  Next  morning,  Mr. 
Wood  sent  in  a  bill  for  1 0O0  dollars,  which  was  paid."  Had  Jenny  Lind 
sunr  fur  the  Mayor  and  his  friends,  I  suspect  Barnum  would  have  tent  a 
lar  larger  bill  than  that." 

She  s.-iils  for  Boston  in  the  Empire  Stale  steamer,  which 
•he  inspected  in  the  morning.  The  Boston  Evening  Traveller, 
anxious  to  afford  his  readers  the  earliest  information  of 
the  Nightingale's  approaching  advent,  despatches  a  special 
traveller,  who  dates  his  communication  from  the  steamer,  on 
Thursday  evening,  September  26,  ten  o'clock.  His  com- 
munication causes  a  blare  of  excitement  in  the  city  of  Boston. 
"  Coining  events  cast  their  shadows  before,"  said  the  poet, 
but  coming  Jenny  Linds  do  precisely  the  contrary.  And  yet 
the  nppenrance  of  the  Nightingale  at  Boston  must  be  regarded 
as  an  cvenf,  and  a  great  event  ergo : — Jenny  Lind  has  over- 
turned the  credit  of  one  great  line  of  Campbell,  which  hence- 
forth must  be  read  backwards  : — 


"  Before  shadows  their  cast  events 
Win  give  the  correspondence  of  the  "  Editor's  traveller," 
entire : — 

Correspondence  of  the  Traveller. 

JKNNT  LINO'S  VOVAGK  MOM  NSW  Vfu  K. 

Steamer  Empire  State.  Thursday  Evening,  Ten  o'clock. 

Editoi's  Traveller. — This  afternoon,  the  waving  of  a  nag  bearing  the 
tiumc  of  Jrnny  l-ind.  shewed  that  this  was  the  favored  boat  among  the 
several  rivals  for  the  honor  of  bearing  Miss  Lind  to  Boston. 

At  half' past  four  she  came  on  board  very  quietly,  and  after  visiting 
her  state-room,  took  scat  with  some  uf  her  friends  upon  the  stern  of  the 
boat,  where  ahe  could  observe!  as  well  as  be  observed. 

Spectator*  increased  u^on  the  ahore  until  the  beat  began  to  move, 
when  they  raised  tare*,  hearty  cheers,  which  were  followed  by  a  saluts 
Irom  the  steamer  Creieeut  CY/y  lying  near.  The  extravagant  enthusiasm 
of  the  New  Yor'<  people  seems  to  have  given  place  to  a  more  just  ap- 
preciation an-j  decent  treament  of  their  idol  |  for  not  more  than  one 
thousand  Assembled  here,  and  these  observed  the  utmost  order  and 
propriety.  An  unattended  lady  might  have  come  on  (ward  or  returned 
at  r.oy  time,  wiihoul  the  slightest  danger  or  inconvenience. 

In  anticipation  of  her  coming,  the  inmates  of  the  several  charitable 
institutions  along  East  River  had  arranged  themselves  in  nicest  order, 
and  as  near  the  shore  as  possible,  to  salute  their  benefactor  as  she  passed. 

The  children  of  the  Orphan  Asylum,  one  of  the  object*  of  her  recent 
chanty  (upon  Randall's  island),  had  prepared  a  small  flag,  and  also  an 
arch  of  evergreen,  both  beating  her  name.  Captain  Brayton  directed 
hii  boat  as  near  to  them  aa  possible,  and  as  it  passed,  the  little  creatures 
raised  their  voices  snd  waved  their  'kerchiefs,  as  it  they  felt  the  gratitude 
they  rsprcfsed.  Miss  Lind  wsved  her*s  In  return,  ss  long  as  it  could  be 
seen  by  them,  snd  aa  she  turned  away,  sighed  to  herself,  "  poor  little 
creatures!"  We  have  no  doubt  that  this  little  tribute  was  really  more 
valued  by  her  than  the  noisiest  spplause  she  ever  received  st  her  concerts. 

The  pass:  ge  to  Pall  River  was  marked  with  no  important  incident. 
Her  state-room  was  adorned  with  a  very  gorgeous  bouquet  and  some 
magnificent  clusters  of  grapes,  from  the  gardens  of  Doctor  Duffy,  of 
Fall  River. 

'I  be  tea  table  was  an  object  of  considerable  interest.  Among  other 
things,  we  will  mention  a  model  of  Castle  Garden,  wrought  in  sugar, 
and  placed  in  front  of  the  seat  occupied  by  Miss  Lind.  It  stood  upon 
foui  Doric  columns,  between  which  and  upon  a  pedestal  stood  a  peasant 
s>irl  holding  a  bouquet.  Near  by  wa*  an  exceedingly  delicate  bouquet  ol 
fl.>»er».  wrought  also  In  sugar,  which  Miss  Und  brought  along  with 
her.  There  were  also  two  large  pyramids  of  flowers,  upon  the  bases  of 
which  was  the  name  Jenny  Und,  wrought  in  small  red  flowers  upon  s 
white  groundwork  of  flowers. 

Then  were  also  three  pagodas  or  pagoda-shaped  ornaments,  standing 
some  2i  feet  high,  very  delicate,  and  transparent  as  gts**:  these  also 
were  wrought  from  sugar.    Flowers  were  everywhere  in  the  greatest 


profusion.  The  other  arrangements  at  the  table*  were  all  that  care  and 
t*«tc  an. I  money  cnuld  make  them.  They  exceeded  anything  of  the  kind 
we  have  ever  witnessed.  Mis*  Und  seemed  to  enjoy  it  all.  no  Isssikaa 
the  400  passengers  who  either  observed  or  partook  of  it.  On  the  whole, 
we  were  very  favourably  impressed  with  Miss  Und's  general  appearance 
snd  carriage.  She  seemed  perfectly  at  ease  at  all  times,  and  when 
engaged  in  conversation  with  a  friend,  decidedly  engaging.  That  she 
has  preserved  her  naturalness  and  her  humane  feelings  amid  al!  that  she 
has  passed  through.  Is  the  best  thing  thst  can  he  said  for  her.  We  ima- 
gine that  an  hour's  acquaintance  or  even  an  hour's  observation  of  her 
deportment  would  put  one  Into  the  best  possible  mood  to  enjoy  her 
singing. 

Miss  Und  will  breskfsst  to-morrow  morning  on  board  of  this  splendid 
steamer,  in  which  she  has  been  so  gorgeously  entertained,  and  will  then 
take  a  special  train  for  Boston,  where  you  will  probably  have  an  oppor- 
tunity of  aeeing  her  about  ten  o'clock. 

A  superficial  reader  might  inquire—  since  the  Editor's 
traveller  "  and  the  "  Swedish  Nightingale  "  were  Miling  to 
Boston  in  the  same  boat,  how  could  the  communication  reach 
Boston  before  the  Nightingale  ?  Perhaps  it  was  confided  to 
the  jaws  of  a  swift-tinned  shark.  But  this  by  the  way.  The 
communication  is  not  lest  graphic  from  its  improbability. 

As  the  Boston  Evening  Traveller  obtain  e ,  1  the  news  of  Jenny  s 
starting  from  New  York  before  the  New  York  Herald,  *Q  tj* 
New  York  Herald  obtained  the  news  of  her  arrival  al 
before  the  BaUon  Evening  Traveller.  A 
might  anggeit  that  the  two  respective  articles,  «scb  writura 
before  the  event  commemoi 


half  way,  in  anticipatory  special  steamers.  The  electric  tele- 
graph is  nothing  to  this.  Of  the  glowing  description  which 
the  New  York  Herald  "Editor's  Traveller"  gives  of  ,  tbe 
voyage  from  New  York  to  Boston  we  will  not  lose  one  line- 
First  of  the  starting,  which  took  place  in  a  glorious  son  set, 
amidst  a  great  quantity  of  shipping,  sod  in  sight  of  the  gutter- 
ing spires  of  Gotham: —  •, 

The  Inspire  State,  Captain  Benjamin  Brayton,  was  <lt laved  aeewt  as* 
minutes  after  her  time  in  leaving  her  wharf,  yesterday  afternoon,  at  is* 
o'clock.  As  the  last  moment  csme,  the  multitude  vastly  Increased 
sround  the  docks,  and  alt  turned  an  anxioua  eye  to  the  boat,  to  estcfc  a 
glimpse  of  Jenny  Und.  She  sat  in  tbe  ladies' saloon,  with  Mr.  Benedict, 
Mr.  Belletti,  and  her  strife,  on  the  side  farthest  from  fhe  wharf,  In  order 
to  avoid  observation.  One  of  the  crowd,  however,  recoguheri  her  from 
the  opposite  aide,  and  pointing  towards  her,  shouted,  "There  she  stl" 
just  aa  the  boat  was  going  off.  Immediately  the  cheering-  rtso  loud  a 
long,  which  she  acknowledged  by  waving  tier  hand  kerchief.  Aa  the  I 
rounded  the  pier,  the  Creires*  Ci/y  tired  S  eon  as  a  salute  to  Madlie. 
Und,  for  which  she  was  so  unprepared  that  arte  started  from  her  seat. 
On  hesring  whst  it  wss  she  laughed  heartily.  The  Battery  wa*  tiled  with 
people,  and  on  coming  opposite  the  Castle  Gsrderl  she  expressed  her  de- 
light with  the  view  it  presented  from  the  water,  and  aeemed  to  be  enrap- 
tured with  the  whole  scene  sround.  She  wss  amazed  at  the  extent  of 
our  ahipping  along  the  East  river,  and  at  the  shipyards  filled  with  vessels 
in  progress  of  erection.  She  inquired  shout  each  conspl 
that  struck  her  eye;  and,  a*  one  of  the  finest  i 
exhibited  Its  gorgeous  glory  beyond  the  gllttci 
burst  into  enthusiastic  admiration  Of  the  scene. 

She  nears  BlackweU's  IsUmL  and  is  alTccted  at  the  tight  of 
the  prisoners  :— 

On  ncaring  BlackweU's  Island,  she  seemed  delighted  with  the  budd- 
ings; but  when  she  was  told  that  tbe  men  who  were  drawn  out  in  fiae 
there  to  give  her  a  salute  and  cheer  bet  as  ahe  passed  were  prisoners,  she 
turned  sway  with  pain,  and  was  quite  overcome. 

She  reaches  Ward's  island,  and  waves  ber  kerchief  to  the 

children  :— 

On  reaching  the  Emigrant  Refuge,  Ward's  Island,  she  saw  the  children 
in  their  uniform,  marshalled  along  the  shore,  like  a  youthful  regiment, 
with  tie  and  drum,  tbe  American  flag— which  one  Hale  fellow  most 
energetically  waved— together  with  a  large  binncr.  inscribed  with  the 
words  "  Jenny  Und,"  borne  by  another,  her  feelings  were  evidently 
touched— especially  when  the  cheers  of  so  msny  Utile  boys  were  wafted 
to  her  upon  tbe  breast.  She  waved  her  handkerchief  to  them  in  the 
excited  i 
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Sbe  comet  abreast  of  Randal's  Island,  and  waves  her  ker- 
ebiaf  to  other  children,  who,  in  the  distance  and  darkness, 

Bpp^BT,  98  it  WPTP.  rocks  J*"*™ 

Shortly  after,  on  coming  abreast  of  the  upper  pirt  of  Randall's  Island, 
there  wss  another  array  of  children  presented  to  her  view.  Owing  to  the 
increased  distance,  arid  the  coming  darkness,  she  did  not  recognise  them, 
but  thought,  at  first,  they  were  rocks,  from  their  grey  uniform,  their 
great  numbers,  and  the  close  order  in  which  they  stood ;  but,  when  the 
saw  the  flags  move,  and  besrd  the  sound  of  tbeir  drum,  and  were  told 
thst  these  poor  children  were  orphans  under  charge  of  the  Alms  House 
Department,  she  was  almost  affected  to  tears,  and  again  waved  her  hand- 
kerchief. 

At  Astoria  they  know  and  cheer  her  ;— 

At  Astoria  the  people  were  collected  on  the  wharf,  and  loudly  cheered 
her.  Every  where  along  the  ri»er  the  people  seemed  to  know  who  was  on 
board,  and  expressed  their  friendly  feelirgs  by  cheers. 

At  half-past  six  she  sups  with  the  captain,  and  occupies  the 
third  seat  from  the  head  of  the  table.  All  the  passengers  sup 
with  her,  and  the  able  and  efficient  steward,  Mr.  Frankland 
L.  MKjOWan,  presents  her  with  a  bouquet.  The  Empire  State, 
like  all  the  American  steamers,  is  the  finest  in  the  world, 
and  cost  227,500  dollars,  four  years  ago.  Her  officers  are  all 
excellent  and  wonderful  officers  : — 

At  half-past  >ix  o'clock  aupper  was  announced, .and  Captain  Brayton 
led  Mdlle.  Llnd  Into  the  cabin,  followed  by  her  tuUt.  The  party  marched 
■round  the  tables  in  order  to  see  the  manner  in  which  they  were  deco. 
rated,  when  the  distinguished  vocalist  expressed  her  delight  with  all  the 
arrangements,  and  seemed  astonished  at  the  taste  and  magnificence  dis- 
played, while  she  felt  highly  flattered  by  the  compliment  thus  paid  to  her. 
The  captain  took  his  seat  at  the  head  of  the  table,  and  Mdlle.  Lind  and 
Tier  friends  occupied  the  upper  seata  on  either  hand.  Miss  Lind  did  not 
occupy  the  first  seat,  but  the  third  from  the  head  of  the  table,  it  being 
bar  wiah  w*  to  be  too  conspicuous.  There  was  great  anxiety  manifested 
by  the  guest*  to  obtain  seats  as  near  as  possible  to  the  Nightingalr.  and 
there  Waa  as  smart  a  competition  on  a  small  scale  for  the  choice  ones,  aa 
there  waa  at  Ibe  ticket  auction  at  Castle  Garden  or  at  Tremont  Temple. 
in  a  sfaost  I  m  ic  ov  i  y  ■ , around  the  two  ranges  of  tables  extending  the 
wh  **  Iwagth  of,  the  cabin,  was  occupied .  and  a  more  splendid  sight  than 
these  tabk-a  ptcarntcd,  «va  have  rarely  witnessed.  On  first  meeting  the 
eye  tlx  table*  exhibited  the  appearance  of  parterres  filled  with  the  choicest 
and  samt  flow*  i  -.  .Each  was  literally  covered  with  bouquets  of  the 
roost  gorgeous  daacrioOoa,  neatly  all  «r  which  came  from  the  garden  of 
Dr.  Nathan  Duff,*,,  of  Fall  jitter, ooe  of  the  principal  owners  of  the  line. 
Besides  the,  bouquets,  these  were  two  magnificent  temples  of  flowers, 
consisting  of  the  most  beautiful  exotics.  The  cabin  was  filled  with  their 
fragrance.  The  oUstc  ornaments  were  numerous,  tasteful,  and  appro- 
priate. The  moat  stri|u*f  was  a  very  fine  model  of  Castle  Oarden,  in 
sugar,  supported  by  four  columns.  This  ornament  attracted  the  attention 
of  Mia*  Uad,  and  she  was  greatly  pleaaed  with  it.  The  next  was  the 
temple  of  liberty,  with  a  figure  of  Jenny  Und  as  "Child  of  the  Regi- 
ment," standing  on  the  tower,  waviag  in  triumph  a  flag  inscribed 
"  Vtetolra."  while  on  the  summit  stood  Cupid,  bearing  in  his  hand  the 
stripe*  and  atars  of  America.  This  delicate  compliment  to  the  Nightin- 
gale waa  duly  appreciated.  Then  a  magnificent  temple  of  houqueta.  with 
the  words  "  Welcome,  Jenny  Und.  to  the  Kmpin  State,"  formed  with 
rosea  of  varioua  colours.  Another  ornament  that  attracted  notice,  was 
a  castle  of  candied  oranges,  surmounted  by  two  cornucopias.  The  table 
groaned  beneath  the  weight  or  the  vianda  of  every  description.  There 
was  no  drlicscy  that  the  season  afforded  wanting  from  this  splendid 
banquet.  There  was  one  dish  which  was  a  curiosity  of  colinary  art.  It 
represented  a  structure  supported  py  four  pillars,  consisting  of  snipe, 
quail,  plover,  soft  crabs,  surmounted  by  a  rabbit  in  the  attitude  of 
leaping.  Last,  though  not  lesst,  was  an  exquisitely  beautiful  artificial 
bouquet,  done  in  sugar,  so  well  as  to  deceive  the  eye,  unless  it  waa 
closely  examined.  It  was  presented  to  Mdlle.  Lind  by  the  able  and 
efficient  steward,  Mr.  Franklin  I,.  McGowso,  under  whose  superin- 
tendence all  the  arrangements  of  the  aupper  table  were  effected.  The 
tables  were  lighted  with  splendid  new  chandeliers,  purchased  for  the 
occasion,  besides  a  host  of  wax  Kghta  In  ornamented  candlesticks.  The 
roup  fait  presented  to  the  eye  a  gnni  spectacle.  The  expense  incurred 
by  the  line  for  this  memorable  occasion  most  be  very  considerable  indeed 
Eren  upon  the  barber's  shop  and  wash-room  a  sum  of  500  dollars  was 
lavished.  Elegant  at  these  rooms  had  been  before,  thev  were  nuw  deco- 
rated with  very  handsome  coloured  engravings,  and  a  large  number  of 
silver  shaving  cups,  with  the^liguie  of  the  Kmpire  Staff  steamboat 


beautifully  engraved  upon  them.  A  new  set  of  shell  combs  completed 
the  additions  to  the  ornaments  of  this  part  of  the  boat.  Altogether  the 
thing  was  most  handsomely  done,  and  reflects  grest  credit  upon  the  line. 

There  is  not,  perhaps,  in  the  world  a  finer  river  boat  than  the  Empire 
Stat*,  which  cost,  four  years  ago,  the  sum  of  21:7.500  dollars.  Her 
excellent  officers.  Captain  Benjamin  Brayton,  Mr.  8.  Argler  Chase,  the 
clerk,  and  Mr.  F.  L.  McQowao,  arc- deserving  or  all  praise  for  the  manner 
in  which  they  acquitted  themselves,  and  for  the  pains  they  took  to  render 
every  person  happy,  in  which  they  were  most  successful. 

Half  the  passengers  cannot  obtain  room  at  the  tabic,  and 
are  obliged  to  wait  until  the  others  have  done.  Dr.  DufTy 
presents  some  grapes.  Jenny  Lind  goes  to  bed  at  ten,  and 
sleeps  ill.  The  night  is  fine;  there  is  a  little  swell;  and  it 
is  very  pleasant  :— 

As  half  of  those  on  board  could  not  be  accommodated  at  the  first  csU 
of  the  gong,  a  number  were  admitted  who  could  procure  no  seats,  and 
they  stood  gazing  at  Mis*  Lind  all  the  time  she  was  at  supper.  This 
repast  being  ended,  the  guests  retired,  and  their  seats  were  all  filled  by 
others.  Mademoiselle  Lind  ascended  to  the  saloon,  snd  after  prome- 
nading there  for  a  considerable  time  with  M.  Benedict,  she  retired  to  her 
•tale  room,  the  door  of  which  was  left  open.  On  the  table  lay  a  magni- 
ficent basket  of  grapts,  presented  to  her  by  Dr.  Nathan  Duffy,  who 
obtained  the  prize  for  them  at  Boston.  8he  retired  to  bed  at  ten 
o'clock,  but  did  not  get  much  sleep.  The  night  was  fine,  though  dark, 
and,  with  the  exception  of  a  little  swell,  when  the  boat  got  into  the 
ocean,  the  passsge  was  a  very  pleasant  one  indeed. 

Passing  Fort  Adams  at  half-past  two,  there  is  a  serenade. 
She  gets  up  at  seven,  and  breakfasts  amply  in  the  cabin. 
Besides  Dr.  Duffy,  there  are  Col.  Borden,  Mr.  Borden,  Mr. 
Havens,  and  two  widows  Duffy,  all  proprietors : — 

On  passing  Fort  Adams,  near  Newport,  at  half  past  two  o'clock  thia 
morning,  the  United  States  band  performed  a  serenade  in  honour  of  the 
Nightingale. 

This  morning  she  rose  at  seven  o'clock,  and  immediately  afterwards 
was  summoned  to  sn  excellent  breakfast  in  the  cabin.  Immediately 
after  breakfast  she  was  waited  on  by  Col.  Richard  Borden  and  Mr. 
Jefferson  Borden,  and  other  proprietors  of  the  line,  together  with  Mr, 
George  Havens,  the  superintendent.  Dr.  N.  Duffy,  another  proprietor, 
had  been  on  board  from  the  night  befote,  and  two  widowa  named  Duffy, 
also  proprietors. 

Sho  does  not  go  by  the  regular  train,  but  by  a  special. 
One  man  is  nearly  injured  at  Titica.  At  Bridge  water  and 
Braintree  (South)  there  is  rain,  but  the  scenery  is  so 
Swedish  that  she  exclaims,  "  This  is  not  Americo,  but 
Sweden  !"  Autumn  is  not  sad  in  America,  and  a  lady  makes 
a  poetical  observation  near  Boston  : — 

Mademoiitlle  Lind's  party  did  not  proceed  by  the  regular  train,  but 
waited  for  a  special  train,  which  waa  In  readiness  at  a  quarter  before 
sight  o'clock.  By  this  time  a  large  crowd  had  collected  about  the  rail- 
way terminus,  who  evinced  the  utmost  curioaity  to  see  her.  It  was  with 
considerable  difficulty  sh*  could  puss  through  them  to  the  tram,  and 
when  they  saw  her  they  cheered  her  moat  vehemently.  When  the  train 
waa  going  off  several  still  clung  to  it,  and  one  man  waa  very  near  being 
Injured.  At  Titica  the  president  of  the  line,  who  had  accompanied  her 
ao  far,  got  out,  and  the  train  had  to  wait  for  full  half  an  hour  for  the 
passing  of  a  freight  train  that  was  delayed  beyond  its  time.  Here  again 
the  people  abowed  the  same  curiosity  to  see  and  cheer  her.  At  Bridge- 
water,  South  Braintree.  aod  every  village  along  the  way  where  the  train 
stopped  lor  a  moment,  the  aame  feeling  was  manifested.  Rain,  which 
had  been  threatened  during  the  night,  came  on  shortly  after  the  tram 
started,  but  it  did  not  prevent  Miss  Lind  from  enjoying  the  accnery.  She 
was  in  raptures  with  it.  She  aaid  it  was  ao  like  her  naiive  Swrdcn  ;  and 
at  some  points  the  resemblance  wras  so  striking  that  she  exclaimed, 
"Thia  is  not  America,  but  Sweden."  There  waa  on*  feature  in  it,  how- 
ever, which  quickly  reined  in  her  imagination.  It  was  the  glorious 
autumnal  tint  of  the  trees,  peculisr  to  this  climate.  She  was  greatly 
attracted  by  this,  and  said,  "  Autumn  ia  not  sad  in  America."  A  lady 
who  sat  beside  her  observed,  ■  It  is  like  the  people,  who  arc  gay  even 
in  death." 

She  is  delighted  with  the  first  view  of  Boston  at  n  quarter 
past  ton.  The  people  arc  wild.  The-  carriage  is  gained  by  a 
ruse.    The  welkin  ring*.    The  people  lollow.    They  "  cheer 
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V."  Excitement  prevail*.  The  Swedish  flag  floats. 
The  hotel  it  full. 

On  coming  in  view  of  Boston,  she  tu  captivated  with  iU  »p;«earancc. 
At  ■  quswler  past  lea  o'clock  the  train  readied  the  terminus,  where  an 
immense  crowd  were  assembled,  which  would  hare  been  Kill  greater  but 

and  tome  climbed  over  the  railing,  to  the  danger  of  their  live*.  By  a 
run  she  was  got  to  the  carriage  from  the  Revert  Houae,  which  waa 
In  waiting  for  her  at  a  different  point  from  that  at  which  the  largest 
portion  of  the  crowd  were  collected.  The  carriage  waa  immediately 
driven  off,  but  not  before  the  crowd  overtook  it,  and  made  the  welkin 
ring  with  cheer*.  They  followed  the  carriage  to  the  Revere  House, 
where  another  crowd  waa  assembled,  covered  by  a  fareat  of  umbrellaa. 
They  cheered  vociferously,  and  the  acknowledged  the  compliment  at  a 
window,  which  wai  the  lignal  for  renewed  cheering.  The  greatest 
excitement  prevail*.  The  Swedish  flag  floats  from  the  Revere  House. 
The  hotel  la  filled  to  overflowing. 

At  Boston  there  is  another  Major,  not  Woodenhead,  hat 
anonymous.  She  prefers  a  handsome  to  au  ugly  man.  "  Who 
can  blame  her  f    She  is  no  better  than  other  people,  &c." 

A  small  number  of  persons.  Including  the  Mayor,  Aldermen  Grant  and 
Holbrook,  and  ex-Fre»ident  Seaver,  called  upon  and  were  introduced  to 
Jenny  Lied,  by  Colonel  Stevens,  about  half-past  seven  o'clock  last  even- 
ing. She  bowed  gracefully  as  each  individual  was  presented  to  her,  and 
afterwards  designated  a  seat  to  each  of  the  party.  She  then  selected  a 
seat  beside  the  handsomest  man  in  the  group.  [Who  can  blame  her?] 
Signors  Benedict  and  Belletti  came  In,  and  were  also  Introduced.  A 
conversation  took  place,  which  was  opened  by  the  Mayor,  who  expressed 
much  satisfaction  at  the  pleasure  which  this  meeting  afforded  him. 
"  And,"  said  he,  "  I  assure  you,  madam,  that  you  will  receive  as  much 
cordiality  in  Boston  as  in  any  city  you  have  visited  or  may  yet  visit.  We 
may  he  leas  enthusiastic  in  our  demonstrations,  but  ws  are  not  less 
capable  of  appreciating  your  merit  and  testifying  our  respect  for  virtue. 
It  is  not  your  superhuman  musical  endowments  that  have  captivated  our 

senses,  it  is  your  unblemished  private  character,  and  "    Here  the 

lady,  who  had  up  to  this  time  listened  with  profound  attention  to  the 
Mayor,  interrupted  him,  and  said,  "Ah  I  air,  you  praise  me  too  much." 
After  these  words,  she  paused  and  looked  earnestly,  and  then  continued— 
"What  do  you  know  of  my  private  character?  Sir,  1  am  no  bitter  than 
other  people.  No  better."  These  words  she  uttered  with  great  apparent 
earnestness,  and  all  the  time  she  spoke  her  brilliant  eyes  looked  sincerity, 
and  her  countenance  beamed  with  the  expression  of  truth. 

Another  dialogue  with  a  Mayor,  not  Woodenhead,  but 
anonymous : — 

The  Mayor  resumed :  "  Madam,  where  there  is  so  much  goodness  of 
heart  ss  you  displsy,  there  must  be  virtue.  Your  Christian  conduct  is  a 
sufficient  excuse  for  allusion  to  your  exalted  reputation.  It  has  charmed 
the  world  j  and  though  small  communities  msy  be  deceived  In  thelr 
cstimale  of  an  individual,  the  world,  I  think,  cannot.  The  world  has 
conceded  to  you  all  that  1  have  pronounced  of  your  history.  Your  fame 
hat  been  domesticated,  not  only  in  your  own  country,  hut  throughout 
Europe ;  and  in  America  your  name  has  become  a  household  word.  The 
object  of  this  visit.  Miss  Lind,  on  the  psrt  of  myself  and  the  aldermen 
and  other  gentlemen  who  accompany  me  is  not  to  utter  fulsome  adula- 
tions s  we  In  vc  come  to  do  honour  to  ourselves,  and  to  testify  respect 
for  genius  and  virtue.  We  are  happy  to  find  you  in  auch  good  health 
and  spirits,  and  hope  that  your  visit  to  America  may  be  pleasant." 

Jenny  Lin  J  bowed  to  this  address,  and  replied  that  ber  heart  "  was  too 
full  now.  1  cannot  speak  to  you,  sir,  1  am  delighted  to  sec  you.  I 
had  heard  much  of  the  generosity  and  kindness  of  your  people — but  am 
now  able  to  speak  of  tiiein  from  personal  experience.  You  ate  welcome, 
sir  i  and  you,  too,  gentlemen,  are  welcome.  I  wish  that  I  could  have 
received  you  in  my  saloon,  but  the  crowd  in  the  street — poor  people,  1 
am  sorry  they  will  get  wet— make  auch  a  noise,  that,  had  I  taken  yuu 
there,  we  would  not  have  been  able  to*  bear  each  other  tpeak.  But  your 
visit  gives  me  extreme  pleasure." 

A  general  conversation  ensues.  Sweden  has  had  many 
kings,  and  that  it  why  it  hat  always  remained  on  good 
with  the  United  Statct.  The  interview  »  "most 
happy,"  the  party  remain  half  an  hour,  and  on  retiring 
Jenny  thakea  every  one  by  the  hand  :— 

These  few  formalities  be  ins;  despatched,  a  general  conversation  ensued, 
in  which  the  lsdy  took  a  lively  part.   To  a  remark  made  fron  aoine 
i,  that  Sweden  waa  almost  the  only  European  power  with  which 


the  JJnired  State*  had  at  all  limes  lived  on  friendly  terms,  she  responded 
that  "Sweden  had  had  many  wise,  good  kings,  and  that,  perhaps,  waa 
the  reason."    She  expressed  much  regret  at  the  rain  which  was  falling — 

not  oo  her  own  account,  she  *aid,  but  "  those  persons  who  have  assem- 
bled in  front  of  the  house  will  take  cold.  But  they  should  not  hsve 
come  from  their  homes  this  inclement  night."  These  remarks  she  made 
with  great  feeling.  She  alluded  to  the  cnthusissm  prevalent,  and  ob- 
served, "  I  am  sure  there  is  not  much  to  see."  The  conversation  agaia 
became  general,  and  ran  upon  various  topics— the  climate  and  scenery 
of  various  countries,  and  the  manners  of  the  people  thereof— on  all  which 
mailers  the  distinguished  warbler  spoke  with  intelligence  and  propriety. 
The  Interview  was  most  hsppy.  Nothing  could  exceed  the  affability  and 
true  politeness  of  her  demeanor  throughout. 

The  psrty  remained  about  thirty  minutes,  and  aa  they  were  about  to 
retire,  she  shook  each  individual  cordially  by  the  hand.  Her  grasp  bad 
all  the  firmness  of  a  sincere  greeting,  and  when  she  said  "good  night," 
there  was  a  goodness  which  beamed  from  her  fine  eyes  which  spoke  more 
eloquently  than  words. 

The  following,  from  the  tame  paper,  containing  but  par- 
ticulars, we  quote  entire.    Comment  it  unnecessary:— 

The  Swedish  Nightingale,  after  enchanting  the  public  of  New  York, 
left  this  city  last  Wednesday  for  Boston,  by  the  magnificent  steamer, 
Empire  State,  of  the  Pall  river  line.  Long  before  the  hour  of  starting, 
the  dock  at  which  the  Empire  Slalt  lay  was  crowded  by  people,  who 
were  anxious  to  get  a  glance  at  the  fair  eonfafrice.  Jenny  Lind  and  ber 
suite  arrived  in  carriages,  and  as  soon  a*  she  got  on  board  she  made 
direct  for  her  state  room  with  all  poaslble  haste,  to  aa  to  svold  coming 
in  contact  with  the  multitude.  She  was  safely  ciconced  there  before 
the  crowd  knew  she  was  on  board. 

On  looking  through  the  Empire  Sfnfr,  we  observed  the  splendid  msnner 
in  which  that  noble  vessel  was  fitted  up  for  the  occasion,  and  the  excellent 
arrangements  which  Mr.  Franklin  L.  McGowcn,  the  steward,  had  made 
for  the  supper.  Indeed,  the  supper  table  alone  was  a  magnificent  spec- 
tacle. The  waiters  wore  white  jackets,  with  blue  badges  extending  from 
(he  shoulder  to  the  button-hole.  In  the  form  of  s  scroti.  On  each  Badge 
wss  printed  "  Empire  Sttile."  An  infinite  number  of  ensmcllcd  candle- 
sticks, with  coloured  wax  candles,  were  placed  on  the  table,  bellies 
several  candelabra*  and  globe  lanips.  Every  dish  was  tastefully  onia- 
mented,  and  the  confection*  were  really  »up-rb.  Amon*  them  we 
observed  a  sutsr  model  or  Csstle  Gsrdcn,  several  beautiful  pieces  IK  the 
form  of  temple*,  with  Jenny  Lind  In  the  chsrater  of  the  "  Dsugbtcr  of 
the  Regiment,"  the  temple  it«elf  being  surmounted  by  a  Cupid  and  the 
American  flag.  We  also  noticed  some  beautiful  temples  of  flowers,  srith 
the  name  of  the  steamer  snd  that  of  Jenny  Lind  bertu'tfully  world  on 
them  ;  snd  likewise  a  costly  and  chaste  sugar  bouquet  of  beautiful  work- 
manship, which  was  to  he  presented  to  her  in  the  course  Of  the  evening. 
The  confections  were  from  the  store  of  H,  Mallhrd  and  Co.,  Broadway. 

At  length  the  time  for  her  departure  arrived,  and  the  noble  steamer 
left  her  dock  amid  most  vociferous  checrine,  and  cries  of  "  Hurrah  for 
Jenny  Lind."  There  was  a  very  large  number  of  passengers  on  board. 
It  will  be  seen  by  the  following  letter,  a  special  train  was  despatched  frarn 
Fall  River  to  convey  her  to  Boston  :— 

Fall  Rivtr,  Sept.  34,  U4Q. 

Messrs.  Tisnsxr.  and  BoiiDtsi— 

GruTLVWfcM,— Vie  shall  send  a  apecial  train  to  take  Mis*  Und,  and  the 
party  with  her,  to  Boston,  loaviug  here  at  three-i|  milters  past  atven  uVlusk, 
a.  »t,  and  willarrive  in  Boston  about  ten  o'clock.  This  train  will  go  straight 
through,  the  *4ine  as  the  steamboat  train  does,  and  have  nothing  attached  to 
It  except  the  car  for  them.  You  may  say  to  Mr.  Bsrnum  that  we  shall  be 
ready  to  take  them  from  Bottnn  to  New  York  in  the  «nm*  way  as  we  take 
them  to  Boston.  Yours  respectfully,  RICHARD  BORDEN, 

President  of  the  Bay  State  Steamboat  Company. 

The  Randall's  Island  boys  and  girls  were  to  salute  Jenny  Lind  as  the 
passed  the  Institution,  in  the  steamer,  on  her  way  to  Boston. 

About  tluee  o'clock,  on  Wednesday  [afternoon,  Jenny  Lind  sent  a 
thousand  dollars  to  the  Swedish  Episcopal  Church,  now  being  erected  St 
Chicsgo.  Wc  understand  that  this  last  munificent  act  of  the  generous 
cantatnte  grew  out  of  her  own  impulse  alone  ;  and  that  she  learned  of 
the  circumstance  of  the  embarrassments  of  the  church  but  an  hour  or 
two  before  she  sent  the  money.  It  appears  thst  Jenny  hss  instituted  a 
system  of  inquiry,  by  which  she  is  receiving  continually  authentic  infor- 
■nation  in  regard  to  the  state  of  her  eountiymtn  in  every  part  of  the  na- 
tion. Her  donations  fall  as  unexpectedly  as  a  thunderbolt,  but  as  kind 
and  healing  as  breezes  from  "  Araby  the  blest." 

It  is  a  natural  consequence  of  her  appearance  in  this  country  that  these 
should  be  numerous.  It  is  not,  however,  tu  inevitable  that  they  should 
be  good.  But  we  have  seen  two  which  ought  to  give  sstisfaction.  Mr. 
Anthony,  whose  name  bat  long  been  connected  honourably  with  the 
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i  of  art  In  tfaU  country,  published  »  truthful  likeness  of  Jenny  on 
I  arrival.  It  wu  an  engraving  on  steel,  mailt  by  Mr.  Ritchie,  and  haa 
been  very  widely  circulated.  Mr.  Brady,  the  uaguerresn  artist,  had  the 
honour,  we  believe,  of  the  first  sitting  of  the  cantainct,  and  he  procured 
several  remarkably  good  portraits,  and  one  daguerrean  miniature  on 
ivory,  by  a  new  and  beautiful  procea*,  which  will  be  likely,  in  the  end,  to 
upplsnt  the  oM  daguerreotype,  auhatiruting,  with  all  the  accuracy  It 
•eased,  the  beauty  and  finish  of  miniatures  in  oil  or  water  colours. 
.  D' Avignon,  she  distinguished  lithographer,  and  author  of  the  superb 
i  which  are  being  published  in  the  "  Gallery  of  Illustrious  Amcri- 
"  has  just  eiccuted,  from  Brady's  miniature,  a  large  likeness  of 
Jenny,  which  is  all  that  possibly  could  be  desired.  It  it  not  only  faithful 
and  life-Ill.  c  in  every  particular,  but,  as  a  work  of  art,  it  la  finished  with 
extreme  beauty;  and  we  art  glad  to  learn  that,  although  It  is  got  up 
with  a  great  deal  of  expense.  It  is  sold  for  half  a  dollar.  A  thousand 
catchpenny  likenesses  of  such  distinguished  people  are  alwaya  afloat,  but 
it  is  not  often  that  two  rival  pictures  are  published  of  the  same  indivl- 
dual  equal  to  Anthony's  on  steel,  and  D" Avignon's  on  atone.  We  re- 
commend, in  fact,  the  admirers  of  the  Nightingale  to  get  both.  Either  of 
them  certainly  are  good  enough,  and  will  be  at  once  recognised  as  faith- 
ful presentments  of  the  Northern  Light. 

We  understand  that  Miaa  Lind's  next  concert  in  this  city  will  take 
place  on  the  6th  of  October.  When  she  returns  we  are  Informed  that 
she  will  nut  again  leave  New  York  until  all  of  our  citizens  and  visitors 
•hall  have  had  an  opportunity  of  hearing  her. 

The  aeata  are  being  removed  from  Cut  I*  Garden,  in  order  to  prepare 
for  the  fair  of  the  American  Institute,  which  will  soon  open  tliete. 

At  Boston  the  tickets  are  again  told  by  auction.  Oenin, 
tbc  batter,  is  extinguished  by  Dodge,  the  vocalist,  who  gave 
625  dollara  for  the  first  choice  of  places.  Take  the  account 
of  a  Boston  paper  : — 

Tilt  SALE  07  THS  CH0IC1  IIATI.— est»ltt  NO  MORS. 

The  sale  by  auction  yesterday,  for  the  choice  of  stats  at  the  first  con. 
cert  of  Jenny  Lind,  in  Boston,  was  well  attended,  the  Tremont  Temple 
being  quite  filled,  to  say  nothing  of  a  street-full  of  disappointed  appli- 
cants who  could  not  gel  in.  The  bidding  was  prompt.  The  auctioneer, 
before  opening  the  sale,  made  a  short  address.  He  pledged  his  honour 
that  nothing  but  fair  competition  would  be  tolerated,  and  that  he  who 
would  give  the  highest  price  would  secure  the  choicest  scats  in  the  ball. 
He  alluded  to  the  excitement  concerning  the  "  Nightingale,"  and  the 
anxiety  to  bear  her  sing,  and  expressed  his  regret  that  there  was  not  a 
" :  dimensions,  li 


j  of  more  ample  dimensions,  in  which  she  might  give  her 
Jenny  lind  and  Mr.  Barnum,  he  said,  have  a  decided  aver- 
sion to  having  the  acats  at  her  concerts  sold  st  auction  ;  but  as  there  is 
not  a  hall  large  enough  to  accommodate  all  who  desire  to  hear  her,  the 
only  remedy  that  convenience  and  propriety  would  suggest  is  to  let 
tbote  who  have  the  longest  purses  take  the  seats,  Colonel  Thompson 
then  alluded  to  the  purchaser  of  the  first  ticket  in  New  York,  the  ooto- 
riety  thus  gained  to  his  business,  and  the  "undying  glory"  to  himself, 
bis  children,  and  his  children's  children)  "  Another  opportunity  U  now 
offered,"  he  remarked,  "  to  purchase  fame!"  and  he  anticipated  that  it 
would  not  psss  over  without  a  contest. 
The  sale  was  now  commenced,  and  the  first  bid  for  the  first  choice  of  a 
st  and  fifty  doiiart.  This  first  effort  of  the  "  immortal" 
i  at  once  clapped  a  bioad-brimmed  beaver  extinguisher  upon 
glories  of  tilt  mammoth  Manhattan  hatter,  and  the  great 
city  that  owns  him  for  a  champion.  Genin  was  instantaneously  swamped 
in  ticket-buying  supremacy — his  cake  of  immortality  was  dough — his 
felt  and  fur  transcendentalism  scattered  to  the  four  winds,  and  he  sunk 
with  a  crashing  k  wuie  into  a  mere  tifchtpenny  oblivion  I  Sic  transit,  he. 
Three  loud -and  hearty  cheers  burst  forth  from  the  assembled  multitude 
at  this  fiisl  hid,  which  announced  that  Boston  can  freer*  a  notch  higher 
than  New  York  can  end.  All  present  seemed  astonished,  save  the 
auctioneer,  who  plaintively  ejaculated,  "Only  two  hundred  and  fifty 
dollars  is  bid  I"  but  before  he  had  time  to  sigh,  some  one  In  the  crowd 
exclaimed,  "  Two  hundred  and  seventy-five  dollar*  and  my  hat  I"  Then, 
in  rspid  succession,  the  bids  were,  300  dollars,  3^6  dollars,  MO  dollars. 
Here  there  Wit  a  pause,  the  competitors  looked  wildly  st  each  other,  and 
one  of  the  enthusiasts,  just  aa  the  auctioneer  was  inquiring  if  ail  bad 
"  done  at  three  hundred  and  fifty  dollars,"  cried  out  in  a  forcible  tone. 
"  Four  hundred  dollaia  I"  The  cheers  which  succeeded  this  extravagance 
having  partially  died  away,  parties  bid  again  rapidly,  425  dollars,  450 
dollars,  475  dollars— and  It  was  thought  this  was  the  highest  fljrurc;  but 
a  tall,  lanky-looking  chop,  with  a  few  hairs  on  his  long  face,  elevated 
himself  on  one  of  the  seats,  as  if  determined  to  crush  sll  other  aspirants, 
snd  bid  MX)  dollars  I  This  bid  wss  instantly  followed  by  another  one  of" 
600  dollars,  from  F.  Gleason,  the  yellow-covered-literature  publisher ; 
but  the  tall  figure  sgsin  sppesred,  and  bid  6*4  dollars,  st  which  price  the 


pWx*  wss  knocked  off.  The  auctioneer  now  inquired  who  the  purchaser 
was,  and  the  tall  phenomenon  again  appeared,  and  srticulsted,  "Ossisa 
K.  Dodge,  vocalist.'*  Tyrone  Power's  best  effort  on  the  stage  never 
excited  so  much  merriment,  and  there  waa  a  general  call  for  "  Dodge," 
who  loomed  up  again  and  waa  about  to  address  hit  admirers,  when 
Col.  Thompson  interrupted  and  told  him  to  select  his  seat,  which  the 
vocalist  did,  in  the  centre  of  the  lower  floor,  taking  seat  No.  666,  being 
exactly  in  front  of  the  rostrum. 

Col.  Thompson  here  remsrked,  thst  the  prices  paid  here  to-day  were 
to  be  for  the  privilege  at  selecting  a  teat  in  any  part  of  the  hail,  snd  that 
three  dollars  additional  must  be  paid  for  tickets.  He  then  went  on  with 
the  sale,  and  the  next  bid  on  the  second  cboioe  of  from  one  to  ten  seata 
was  14  dollars,  but  this  sum  was  quickly  swelled  to  24  dollars,  and 
knocked  down  to  I-  H.  Hale,  dRgaereotypeiat,  who  took  one  right,  aud 
sclecled  scat  No.  567— next  south  of  Dodge.  Mr.  G.  W.  Piersen,  of  vise 
Revere  House,  purchased  a  row  of  eight  tests,  being  the  fourth  from  the 
rostrum,  at  16  dollars  premium  each,  and  Mr.  Parker  of  the  Tremont 
House  took  seats  507  and  508,  st  10  dollars  50  cents,  each.  The 
"vocalist"  again  made  hia  appearance— bid  10  dollars  50  cents,  for  the 
two  seats,  564  snd  565,  north  of  his  purchase,  aed  it  being  deemed  useless 
to  contend  with  him,  they  were  sold  at  that  price.  The  Choice  of  two  seats 
were  sold  to  W.  P.  Fetridge  at  10  dollars  each ;  eight  seats  to  the  Revere 
House  st  10  dollars ;  two  to  L,  B.  Corains  at  10  dollars  ;  Nelson  Ed- 
wards, ten  aeata,  9  dollars  50  cents,  snd  about  three  hundred  seats  were 
sold  to  various  persons,  at  premiums  ranging  from  10  dollars  to  7  dollars, 
which  was  the  lowest  figure  at  which  a  right  to  a  single  seat  on  the  lower 
floor  was  sold.  The  Tremont,  Revere,  Montgomery,  Albion,  Adams,  and 
other  hotels,  bought  largely  at  theae  figures.  The  auctioneer  here  observed 
thst  time  would  not  snow  him  to  continue  the  sale  of  single  seats,  and 
that  future  bits  must  be  for  one  slip  or  more,  but  the  rate  of  premium 
would  be  the  ssme — so  muck  s  seat.  The  first  slip  of  ten  sestt  put  up 
brought  7  dollars  50  cents  s  seat,  snd  some  thirty  or  forty  slips  on  the 
lower  floor  sold  at  from  this  figure  down  to  5  dollars  SO  cents.  The  two 
rows  of  settees  io  front  of  the  stage,  containing  36  sesta  esch,  went  for  a 
premium  of  4  dollsrs  s  test,  the-  fiont  row  being-  purchased  by  Nelson 
Edwsrds,  snd  the  next  by  Mr.  John  Olmsted,  of  the  Tremont  House. 
The  front  seats  in  the  gallery  brought  as  blgb  as  8  dollars  premium,  sad 
Mr.  Eleaxar  Wright  bought  eight  st  that  price.  Those  oo  the  sides 
brought  7  dollsrs  50  cents  snd  less.  All  the  svsilsble  seats  in  the  gal* 
leriea  went  as  high  aa  from  4  dollars  to  7  dollsrs.  All  the  sests  io  the 
hall  were  sold  at  auction,  and  the  lowest  premium  paid  was  1  dollar  50 
cents  for  positions  more  distant  from  the  organ. 

It  is  impossible,  at  present,  to  ascertain  with  exactness  the  total 
amount  of  premium-money  realised  by  this  sals ;  but  it  cannot  be  far 
from  : 
hsve 
19.200  i 

cost  of  the  2560  tickets  sold  st  3  dollars  each,  and  there  is  a  grand  total 
of  26,880  dollars.  This  Is  certainly  an  extravagant  sum  of  money.  It  Is 
not  only  the  largest  sum — the  number  of  tickets  issued  taken  into  con> 
aideration — ever  paid  for  a  musical  entertainment  in  moiety  In  this 
country,  but  it  surpasses  sny  sum  ever  given  io  the  most  princely  cities 
of  Europe.  In  twenty  minutes  sfter  it  wss  announced  that  "  Dodge  Vo- 
calist" had  purchased  the  first  ticket;  s  portrait  of  him,  with  the  fact 
printed  In  capital  letters,  was  displayed  In  various  parts  of  the  city,  thus 
showing  that  his  only  object  In  purchasing  the  first  chance  of  a  seat,  had 
been  to  secure  notoriety.  It  will  cost  some  wear  snd  tear  of  body  aud 
mind  to  collect  together  sgsin  ss  many  twelvc-and-s-h*lf  cent  pieces 
ss  he  has,  on  this  occasion,  audaciously  scattered  |  and  then,  sgsin.  If  he 
should  lose  his  "  voles',"  snd  be  unsble  to  pursue  his  vocal  profession, 
what  will  become  of  himf  "  Will  honour  set  a  leg  or  mend  an  arm?" 
It  it  said  thst  Dodge  was  prepared  to  go  ss  high  ss  1200  dollars  for  the 
ticket,  snd  would  hsve  given  thst  price  for  it  rsther  thsn  lose  it. 

Ycsterdsy's  operations,  of  course,  entitle  Boston  to  the  ■  banner." 
We  msy  exclsim.  in  the  language  of  a  contemporary,  thst.  slthough  we 
had  great  confidence  in  the  folly  of  our  people,  we  did  not  think  it  would, 
quite  reach  tbc  point  it  has  now  attained. 

Dodge,  the  vocalist,  hits,  by  this  dodge,  become 
By  this  sodden  jerk  he  has  shot  himself  out  of  nothing  into 
entity.    Henceforth  Dodge  will  be  a  synonyme  for  done- 
Well  done,  Dodge  I 

The  New  York  Herald  gives  the  following  statistical  Ac- 
count of  the  sale : — 

The  flrtt  bid  was  2&0  dol..  by  Mr.  John  D.  Olnutead,  of  the  Tremont 
House,  which  wss  rapidly  run  up  to  425  dors-  by  35  dols.  bids.  Fetridge, 
a  periodical  dealer,  sent  la  «he  436  dols.  bid.  including  his  hst.  The 
was  thsn  run  up  to  500  dols.,  then  600  dots,  was  Offered  at  on* 


nt  of  premium-money  realised  by  this  sale ;  Out  it  cannot  oe  tar 
20,000  dollars.  Mr.  Barnum'a  agent  thinks  thst  7  dollara  60  cents 
been  realised  upon  each  teat.  This  would  give  tn  aggregate  of 
0  dollars.   Add  to  this  the  sum  of  7680  dollars,  being  the  original 


Digitized  by  Google 


676 


THE  MUSICAL  WORLD. 


jump— 62%  dol*.  took  it — Oaslan  E.  Dodge,  a  vocalist  of  some  note, 
being  the  lucky  purchaser.  Dodge  waa  not  known  as  a  competitor  for 
the  prise,  »n.l  the  molt  created  a  sensation.  Mr.  Dodge  made  a 
huatoroua  speech  after  the  ticket  wis  knocked  down  to  him. 

Ticket  No.  t  was  taken  by  Mr.  HaJe,  a  daguerreotype  artist,  at  a  prt> 
rniuro  of  2^J  dols, 

A  large  number  of  teat*  then  told  a*  follows  :  — 


of  the 


Revere  House  . 
Mm  K,  Dodge 

Nelaon  Etiwnrda 
Tremont  Hoaee 

Tranent  Home 
U  B  Cerwio  . 
Mr.  Stoddart.  . 
Dr.  Bohbins  .  . 
Mr.  Parker  .  . 
Mr.  Peiridga  . 
Mr.  Way  .  .  . 
Mr.  Larned  .  . 
Revere  Hmue  . 
Tremont  I 
Adama  I 
J.C.  Batea  . 
O.  E.  Dodge  . 
Mr.  Freeman 
C.  U  Thayer 


{* 

3 

Names  of  the 

w-    M  S 
tj     U  M 

c  • 

s- 

H  1 

Dol.  Cnt. 

Mr.  Lowell  .  . 

Dol.  Cnt. 

10 

16 

3 

7  50 

t 

10 

Mr.  Dexter  .  . 

* 

7  50 

10 

* 

Cot.  Hatch,  af 

New' 

10 

a 

50 

Bedford    .  . 

•  . 

10 

7  50 

10 

5 

30 

Mr.  Annington  . 

8 

2 

10 

40 

Mr.  Dudley  .  . 

1 

7  50 

\ 

I 

,Mr.  dimming  . 

1 

7  50 

JO 

'j.  M.  Whiting  . 
!Mr.  Puller    .  . 

3 

7  50 

9 

10 

a  . 

1 

7  50 

2 

10 

Mr.  Lihby    .  . 

•  » 

s 

7 

2 

0 

SO 

O.  H.  Upton  .  . 

• 

7  50 

1 

T. 

60 

(Albion  Hotel  . 

a 

7  50 

i 

i 

Mr.  Davenport  . 

i 

7  50 

10 

0 

50 

AlWoo  House  . 

4 

7  50 

10 

10 

50 

Mr.  Whllromb  . 

3 

7  50 

4 

B 

50 

Mr.Cunard  .  . 

2 

7  50 

1 

7 

50 

1 

7  5l» 

s 

50 

Cj  J.  Hunt     .  ^ 

1 

7  50 

s 

•  > 

4 

7  50 

50, 

1.  . 

S 

8 

Several  ticket!  were  knocked  down  at  an  average  of  7dol.  50c.  premium, 
per  aingle  seat,  when  Col.  Thompson  stated  that  he  ahould  now  com' 
fence  setting  by  the  slip,  embracing  ten  scats.  The  bidding  continued 
very  coyly,  and  the  average  prices  were  not  below  5dol.  50c. 

When  we  left  the  hall,  ihe  whole  lower  part  of  the  home  had  been 
soM,  snd  quite  sn  inroad  msde  in'o  the  galleries.  The  receipts  for  the 
first  concert  will  be  nesrly  30,000  dollars. 

It  appears  that  after  the  announcement  of  his  being  the 
successful  purchaser,  Dodge  was  called  upon  for  a  song,  to 
which  he  responded  by  getting  up  upon  his  seat  and  saying 
nothing.  He  was  loudly  cheered.  The  address  and  inter- 
vening comments  of  Colonel  Thompson  are  worth  quoting. 
The  Herald  gives  them  in  full. 

At  precisely  ten  o'clock,  Col.  Newell  A.  Thompson,  the  suctioneer, 
made  hia  appearance  on  the  table  adopted  for  the  roatrum,  saying  thst 
the  goods  which  he  was  about  to  aell  required  but  little  to  be  said  In  their 
praiae  from  the  auctioneer.  He  then  atatcd  what  scat  a  had  been  reserved 
for  the  press,  snd  that  he  should  put  up,  in  the  first  place,  the  right  of 
choice  for  one  ticket,  or  aeat  only;  and  after  thst  had  been  disposed  of, 
he  would  aell  the  right  of  choice  from  one  seat  to  a  whole  alip,  the 
amount  bid  to  be  paid  as  premium  for  each  and  every  seat  taken.  He 
pledged  his  word  first  as  an  auctioneer  (laui(hter),  and  then  as  a  citisen 
of  Boston,  tliat  no  one  was  employed  by  Mr.  Bernum,  or  any  one  else, 
to  bid  exorbitant  prices  for  ticketa,  but  that  the  sale  was  bona  JUi,  and 
any  ooe  could  bid  as  he  pleased. 

He  regretted  to  be  obliged  to  say  that  Tremont  Temple  was  the  best 
hall  in  Boston  for  the  concert  to  be  given  in,  snd  he  hoped  that  thia 
occasion  would  atlr  up  the  people  of  Boaton  to  erecta  more  spacious  and 
suitable  hall,  in  which  to  hold  concerts.  He  knew  that  It  waa  contrary 
to  the  wish  of  Miss  Liod  to  hsve  tickets  for  her  concerts  sold  by  auction  j 
but  without  further  detaining  the  audience  he  would  proceed  to  give 
those  gentlemen  who  were  desirous  of  having  the  honour  of  ihe  first 
choice,  and  the  benefit  of  auch  a  medium  of  adveitlalng,  an  opportunity 
to  settle  the  queatlon—  "Who  ahall  he  bet"    Now,  gentleman,  how 

much  for  the  flratf    "Two  hundred  and  fifty  dollars."  says  Nr.-  . 

Hale.  "Pretty  jcod  for  the  first  bid,"  criea  a  spectator- followed  by 
applause.  Thia  waa  followed  by  a  bid  of  278  dollars  *'  and  my  hat."  from 
Mr.  Petridge,  of  85,  Slate-street ;  but  the  bid  had  hardly  escaped  hia  tips, 
when  it  waa  followed  by  another  of  300  dollais.  "315  dollars,"  sang 
out  Petridge.  "350  dollars  and  a  guitar,"  cried  Dodsre  ;  4d0  dulUis  from 
a  stranger;  425  dollars  by  Mr.  Allan;  475  dol'ars,  chime*  in  Mr. 
Petridge;  500  dollare  from  an  unk  nown  individual;  bOO  dollars  criea 
Mr.  Uleason.  of  the  flag  of  our  Union  newspaper  (loud  applauae). 
"Going  I  goicgl  who  says  six-fifty  T  going  I  who  says  it  r    "  6i5 


applaoae.  "  Six  hundred  and  twenty.flve  dollare."  says  the  suctioaxsrr ; 
"nothing  at  all  to  pay  for  hearing  Jenny  Lind  (lautsttet),  and  eaai  to 
Osaian  K.  Dodge,  vocalist."  Mr.  Dodge  selected  seat  No.  5*4,  which  as 
located  nearly  in  the  centra  of  the  hall.  .  .    ,  -  h-i 

Meanwhile  there  is  no  end  of  talk  about  the  n\U>  of  apart- 
ments in  Revere  House  destined  for  the  Nightingale  during 
her  sojourn  in  Boston.  Need  we  aay,  there  is  no  other  such 
house ;  was  never  another  such  house ;  nor  will,  nor  can  be 
another  such  house.  The  thing  is  out  of  the  question.  The 
parlour  door-lock  is  of  silver.  There  is  or  en  a  bridal  chamber, 
although,  as  the  writer,  with  lachrymose  playfulness,  remarks 
underneath,  "  the  Nightingale  will  find  everything  in  her  cage 
except,  alas!  a  mate."  Head  the  account  of  the 
Courier : — 

Tut  NicitTiNOAtVs  Caoe.— A  large  number  of  Indie*  and  gen- 
tlemen had  sn  opportunity,  through  the  politeness  of  the  host  of 
the  Revere  House,  Colonel  Slevens,  to  look  st  tho  suite  of  rooms 
in  that  noble  eitsblishment  which  have  been  taken  as  tho  n  Nig ht- 
ingale's  Cage"— in  other  words,  Jenny  Llntfs  lodging*.  Thev 
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comprise  a  range  of  apartments,  including  the  famous  bridal 
chamber,  and  are  furnished  and  ornamented  with  thst  gewawaaj  ele- 
gance and  good  taste  which  characterise  the  geocraJ  fitting  up  and 
adornment  of  iho  whole  houae.  Tho  embelliehmeeu  are  rath,  neat, 
and  showy,  but  entirely  void  of  tawdriness  or  Morstricwa^^plas. 
of  finery.  The  general  effect  upon  the  eye  is  very  imposing,  id 
conveys  an  impression  of  thst  happy  combination  oT  elegance  anq 
comfort  which  is  the  crowning  glory  of  a  domestic  estaBIUhmenl. 
Need  we  say  thst  the  Nightingale  will  find  in  het  Cage  esWyrfnvnr 
requisite  to  make  her  feel  at  hotne— exce jrt,  ahu>  I  a  nfcafifc 1  It 
would  be  impossible  to  describe  the  superior  grandeur  of  the** 
apartments.  They  embrace  four  rooms  iu  the  western  wing of  the 
house,  second  floor,  and  the  furnishing  aad  ornamental,  work  is  all 
new.  They  comprise  a  parlour  and  bedroom  fur  tho  Nightingale, 
a  bedroom  for  her  female  companion,  a  dining  and  a  sittnierroona- 
In  the  parlour  there  are  t«o  splendid  mirrors,*  thousand  dottir 
piano  from  Ohickering'e,  a  rosewoo  d  book-case,  wlto-several  copies 
of  standard  works — a  present  front  J.  T.  Field*  to  the  Warble*  af 
sofa  and  an  ottoman  in  the  highest  style  of  finish  and  t>f-gn»ai  foil, 
and  a  beautiful  card  table.  On  the  rafale  i*  a  geld  vase,  containing- 
flnwers,  grown  at  Mr.  Stevens's  request,  by  a  Ttosbnry  horticaUu- 
ralist,  expressly  for  this  occasion.  .  There  are  also  two  magnificent 
vases  on  the  msntel -piece  filled  Wiih'l9)uqueU.  The  toilet  chamber 
atlsched  to  the  parlour  Is  lined  with  a  roSe^olaerril  French  fabric, 
canopied,  sad  from  the  eentre  is  siisrroaadsd  a  lantern  cgrataifed 
glass.  The  articles  of  furniture  in  the  io-»lct*hambcj;  are  peat, 
and  tho  gold-plated  nankin  stand,  made  by  Mrf  W  sterman,  is  a 
choice  specimen  or  handiwork.  Tho  passage  from  the  parlour  to 
the  bridal  chamber  is  also  lined  with  silk,  similar  In  odour  to  that 
of  the  dreasing-room.  The  bridal  chamber  itself  mu  been  formatted 
anew  throughout,  and  la  most  magnificent  srilnont  boiag  gaudy. 
The  other  two  epartmente  are  likewise  farsrished  in  sn  elegant 
manner.  The  lock  of  the  parlour  door  is  of  silver,  and  on  the  inner 
plating  is  the  following  inscription: — "  To  tho  Queen  of  Song." 
Prov.  19th,  17th  v.  i  "  He  that  halh  pity  on  the  poor  lendcth  unto 
Iho  Lord,  and  that  which  he  bath  given  will  ho  pay  him  again." 
The  knob  on  the  door  is  an  objett  of  attraction.  The  whble  decora- 
tions of  this  suite  of  rooms  cost  soraething  like  13,000  dollars.  Jenny 
is  expected  to  take  possession  of  her  apartmonts  about  half-paat  ten 
o'clock  thia  morning.  She  will  breakfast  at  Fall  .River,  and  come 
up  in  the  eight  o'clock  Uain.  From  the  moment  of  her  arrival 
until  her  departure  the  Swedish  flag  will  be  displayed  from  tho  lop 
of  tho  Revere  House.  Between  eight  and  nine  o'clock  this  even- 
ing there  is  to  be  a  grand  display  of  fireworks  from  the  balcony, 
and  the  Brigade  Band  will  perform  music  from  eight  to  eleven 
o'clock,  at  which  last  hoar  the  Musical  Fund  Society  will  serenade 
the  Nightingale.  During  the  display  of  fireworks  vehicles  will  not 
be  pcrmitlud  to  pass  through  Bowdoin-sqamre. 

Tho  Boston  Journal,  in  ita  description  of  the  house,  thus 
dclientely  dilates  upon  the  bed-room  and  ita  furniture,  which 
coat  Mr.  Stevens  13,000  dollar*  :— 

The  bed-chamber  is  comfortably  and  elegantly  furnished,  sod  so 
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is  the  one  adjniamsr,  which  is  for  the  use  of  her  comin,  who  it  bar 
traweMiag  companion.  The  prying  eye*  or  man  should  not  profane 
such  apartments  for  iho  sole  purpose-  of  gratifying  idle  cnrtosity, 
•nd  we  merely  passed  through  with  a  hurried  look,  observing  thai 
everything,  from  the  chairs,  which  are  covered  with  white  embroi- 
dered velvet,  to  the  bed-curtains  of  lace,  were  in  admirable 
keeping. 

i  thai  much,  for  the  present,  of  Jenny  Lind  ia  America. 


JENNY  LIND  VtMUS  TRIPLE* 

(Prom  a  Jv%w*  t  sva  Paper .) 
Much  surprise  has  been  expressed  throughout  the  city  at 
the  double  announcement  of  the  opening  of  the  New  Musical 
Hall  in  Mercer  Street  by  Jenny  Lind  and  Madame  Bishop,  as 
well  aa  the  change  of  the  name  from  the  "  Jenny  Lind  Hall  " 
to  the  "Triplet  Hall."  We  now  learn  from  Messrs.  McMurray 
and  Hilton,  the  legal  agent*  of  Madame  Bishop,  that  Mr. 
Bocfcaa  has  actually  engaged  the  Hall  for  the  opening,  and 
also  for  a  number  of  nights  in  addition,  and  that  it  is  to  be 
"Triplet  Hall."  Why  thi.  change  of  name  and  of 
has  been  made,  we  cannot  imagine.  Mr.  Tripler 
look  Jenny  Lind  to  fish  the  Hall  soon  after  her  arrival  in 
bait  country,  and  informed  her  that  it  was  to  be  called  by  her 
same;  and7,  of  course,  it  could  not  be  appropriately  opened  by 
any  other  vocalist.  In  departing  from  this  plan  Mr.  T.  has 
made  a  great  mistake.  The  prestige  that  surrounds  the  name 
of  Jenny  Lind— -her  unbounded  popularity — her  noble  per- 
sona) qualities-,  and  the  good  which  her  munificence  has  already 
beatowad  on  the  charitable  institutions  of  this  city,  well  de- 
served" the  compliment  of  giving  her  name  to  the  grandest 
Musical  Hill  In  the  New  World.  The  consecration  of  the 
Hall.  Hy  her  voice  would  have  thrown  around  it  a  pleasant 
association,  for  all  concerts  that  should  thenceforth  be  given 
vjiUwi  its  wait*..  •  It  will  be  a  matter  of  general  regret  that 
AM  Triplet  hna  not  rn  this  instance  fulfilled  his  own  design 
and  the  nnhwreal  desire  of  out  citiaena. 

^-  —  ,C--'  !  

i        '  p|"    in  .»v:  jus        .,.  i 
v.      r  I    iMici      V    ,i  ..  MCCINI. 

i  .(Cf*Hn«*d  front  JW.  38,  page  CIS.) 

Roland  wns  performed  in  January,  1778;  Cluck's  Armids 
lmd  appeared  in  September,  1777  j  there  were  thus  but  four 
months  between  tne  appearance  of  both  work*,  and  Gluck's 
friends  complained  of  the  injustice  of  their  withdrawing  their 
favorite's  chef  immre  after  twenty-seven  representations. 
Indeed,  it  ia  difficult  to  comprehend  the  policy  of  the 
managers  of  the  opera,  who  ceased  perfotming  a  work  that 
helped  to  bring  700.000rV.  to  the  theatre  in  one  season. 
The  produce  of  the  twenty-seven  representations  of  Amide 
Brought  lOG.OOOfr.,  or,  together  with  Alceste,  Orphe'e,  and 
Jpkigtnie  en  Aulide,  a  total  of  80 1,000ft.  Gluck  had  reason 
to  find  the  manager's  proceedings  the  more  unjust,  as,  at  hii 
commencement,  he  had  to  conquet  tho  objections  of  the 
admirers  of  Rameau,  and  the  ill-wMI  of  the  old  lovers  of  Lull!. 
It  really  seemed  that  they  had  a 
and  cabal. 

Marmontcl,  the  poet  of  Roland,  belonged  to  the  genus 
irriiabile  catum.  Perceiving  one  day  at  the  rehearsal  that  the 
parts  were  not  given  to  the  performera  he  preferred,  be  put 
himself  into  such  a  towering  mge,  that  be  frightened  singers, 
actors,  &c,  from  the  stage ;  only  one  musician,  whose  name 
*as  Campbell,  bad  courage  to  make  a  stand  against  the  furious 
poet.  The  riot  caused  an  Mmcnense  senaation,  and  thence- 
forward it  was  strictly  interdicted  that  any  one  should  be 
pr««nt  at  the  rehearsals.    Bachauinout  thus  writes,  after  the 


e  in  exciting  rivalry 


first  performance  on  the  30th  of  January,  1778  :—  "Although 
the  opera,  Roltmd,  baa  been  badly  executed,  as  well  by  tlia 
singers  as  the  orchestra,  it  hra  had,  notwithstanding,  t!,e 
greatest  imaginable  success.  There  is  moth  melody  in 
Roland,  and  delicious  airs  quite  adapted  to  the  taste  of  our 
nation  and  our  language.  It  must  be  avowed  that  Piccini 
ha*  not,  like  Gluck,  the  power  of  expressing  grand  passions, 
and  that  the  rage  of  Roland,  &c,  lack  the  terrific  effect  which 
shake  the  very  soul  in  the  great  German's  works."  This  is 
not  bad  for  a  judge  of  the  day  ;  posterity  hai  rescinded  nothing 
of  Bachauinout's  judgment.  Piccini  possessed  grace,  melody, 
taste,  but  no  force;  therefore,  his  works  are  nearly  forgotten, 
whilst  Gluck's,  as  they  produce  those  soul-stirring  effects, 
will  live  aa  long  as  the  soul  itself. 

Don-molt,  nod  more  or  leas  spiteful  anecdotes,  were  cir- 
culated by  the  partisans  of  both  composers,  till  open  abuae  in 
the  daily  papers  and  pamphlets  began  to  give  the  quarrel  a 
serious  aspect. 

Bertou,  director  of  the  opera,  fearing  the  effects  of  this 
daily  growing  evil,  invited  a  number  of  guests,  andalw 
Gluck  and  Piccini,  who  were  reconciled  together,  embraced 
each  other,  drank,  and  talked  togethet.  Gluck  saitl  'tq 
Piccini,  after  having  imbibed  a  quantity  of  wine,  loud  enough 
to  be  heard  by  all  present,  "  The  French  are  a  good  people, 
but  they  make  me  laugh  ;  they  make  one  write  songs,  anil 
they  do  not  know  how  to  sing  them.  My  deaf  friend,  you 
are  a  celebrated  man,  and  think  of  nothing  but  your  fame ; 
you  make  good  music  for  them.  Will  that  advance  you? 
Believe  me,  here  you  must  think  of  making  money,  and 
nothing  else."  Gluck  was  not  sincere ;  although  ho  loved 
money,  ho  also  loved  glory.  Piccini  was  not  taken  in  by 
this,  but  replied,  modestly :  "  Your  own  example  tells  of  the 
contrary  ;  you  combine  glory  and  gain."  Gluck's  advice  was 
not,  however,  wholly  without  reason. 

Piccini  waa  far  from  having  his  expectations  realized.  Ho 
certainly  went  twice  a  week  to  Versailles  to  give  lesson*  to 
the  Queen,  who  received  him  with  tho  greatest  attention  and 
distinction ;  but  that  was  all  tho  profit  of  the  leason.  The 
journey  cost  Piccini  each  time  lOfr.  to  12fr.,  which  never  came 
back  again  into  his  purse. 

(To  be  continnid  in  onr  neri.) 

DRAMATIC  INTELLIGENCE. 

HAYMARKCT; 

Mr.  Winter,  opened  this  elegant  and  fashionable  place  of 

entertainment  for  the  season,  on  Saturday,  with  The  Serious 
Family,  The  Rough  Diamond,  and  Who's  Your  Friend  f  Tbe 
company  differs  in  several  respects  from  tbe  old.  Death  has 
robbed  the  Haymarkct  of  one  of  its  highest  ornaments  in 
Mra.  Clifford ;  and  the  Keans  and  Keeleye  have  taken  wing 
to  the  Princess's,  where  they  have  set  up  for  themselves. 
Among  the  accessions  we  may  mention  Mr.  Hudson,  the 
popular  Irish  comedian,  and  Mr.  Henry  Bedford,  a  comedian 
in  the  Wright  lino,  of  whom  report  speaks  very  favourably. 
Ruckttone  and  Mr«.  Fitzwilliam,  covered  with  provincial 
laurels,  have  returned  to  their  old  quarters;  and  most  of  the 
ancient  hands  arc  still  found  to  labour  in  the  Haymarkct  vine- 
yard. 

The  Seruvs  Family,  Mr.  Barnctt's  excellent  comedy, 
with  which  the  season  commenced,  afforded  a  good  specimen 
of  the  efficiency  of  Mr.  Webster's  corps.  A  loss,  and  an 
as  felt  in  tho  absence  of  Mrs.  W. 
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Clifford,  whoto  place  was  supplied  by  Mrs.  Stanley,  a  very 
useful  member  of  the  company  nevertheless,  and  who  played 
Lady  Sowerby  Creamly  in  a  style  that  warranted  anything 
but  reprehension.    The  other  characters  were  filled  as  before, 


with  the  exception  of  Captain  Murphy  Maguire,  which 
supported  for  the  first  tirau  by  Mr.  Hudson,  Mr.  James  Wal- 
lack  yielding  up  the  Irish  part  to  him,  as  established  by  right 
prescriptive  of  the  stage.  Mr.  Hudson  was  received  with  a 
good  deal  of  favour,  and  went  through  his  part  with  so  much 
taste  and  spirit  as  not  to  cause  the  least  regret  in  those  who 
had  not  seen  Mr.  James  Wallack. 

Mr.  Webster  was  received  with  many  hearty  cheers,  as  were 
also  Mr.  Buckstone,  Mrs.  Fitzwilliam,  and  Miss  Reynolds. 
The  performances  of  the  week  have  been  old  established  fa- 
vourites, and  call  for  no  remark. 

Macrcady  makes  the  first  of  his  absolute  final  appearances 
on  the  stage  on  Monday  week.  He  will  play  ns  many  of 
his  most  celebrated  parts  as  may  be  brought  within  the  limits 
of  his  engagement. 

PRINCESS'S. 

Hamlet  and  Twelfth  Night  continued  to  be  the  stock  pieces, 
alternately  given,  up  to  Wednesday  evening  last,  when  the 
former  gave  way  to  the  Wife't  Secret,  Lovell's  popular  and 
admirable  play.  In  no  single  drama,  perhaps,  have  the  names 
of  Mr.  and  Mrs.  Charles  Kcun  been  so  strongly  identified,  or 
their  talents  rendered  so  conspicuous,  as  in  tho  Wife'*  Secret. 
Written  with  an  especial  eye  to  the  capabilities  of  both  actor 
and  actress,  the  author  has  been  singularly  felicitous  in  exhi- 
biting in  the  most  favourable  light  their  excellencies ;  and 
hence  the  cause  that  the  Wife's  Secret  is  the  most  popular 
piece  in  which  Mr.  Charles  Kean  and  his  cara  tpota  have 
appeared.  Tho  performance  of  Wednesday  evening  lost 
nothing  of  its  truthfulness  or  intensity.  Mr.  and  Mrs.  Kean 
were  both  as  successful  as  ever,  and  produced  a  powerful  effect 
on  the  audienee.  The  applause  throughout  was  loud  and 
continuous,  and  at  the  fall  of  the  curtain,  when  both  artists 
were  called  for,  was  quite  uprosrious. 

Mrs.  Keeley  supported  her  original  character  of  Maud  with 
infinite  point  and  spirit,  and  Mr.  Addison  made  a  respectable 
Jabcz  Snood,  a  psrt  of  the  semi-serious  kind  appearing  to 
suit  his  powers  and  style  better  than  bluff  comedy. 

The  drama  was  admirably  pot  upon  the  stage,  the  scenery 
and  dresses  being  appropriate  and  costly. 

The  Wife'*  Secret  was  repeated  last  evening.    The  theatre 
has  been  exceedingly  well  attended  every  evening,  and  the 
with  every  prospect  of  a  brilliant 


LYCEUM. 

This  house  was  opened  for  the  season  on  Wednesday  night 
with  every  appearance  of  the  spirit  of  the  enterprise.  Two 
entirely  new  pieces,  each  of  considerable  length,  were  pro- 
duced, and  the  burlesque  of  Olympic  Devih,  which  terminated 
the  evening's  entertainments,  had  not  been  played  for  twenty 
years,  having  been  one  of  the  earliest  pieces  brought  out 
during  Madame  Ve&tris's  renowned  management  of  the  Olympic 
Theatre. 

The  first  novelty  is  an  adaptation  from  the  French,  with  a 
thoroughly  English  colouring,  under  the  title  of  Serve  Him 
Right.  The  hero  is  in  the  first  act  a  determined  adorer  of 
married  ladies,  and  is  making  some  progress  in  an  attack  on 
the  wife  of  a  respectable  silk  merchant,  contriving  to  make  all 
suspicions  fall  on  a  studious  friend,  rejoicing  in  the  characte- 
ristic name  of  Greenfinch.  Shuttleworth,  the  merchant,  is  a 
despiscr  of  jealousy,  and  an  advocate  of  confidence  ;  while  his 
sister,  Mrs.  Charity  Smith,  is  ever  alive  to  discern  mischief,  / 


and  eonjectures  frightful  machinations  on  the  part  of  the  in 
cent  student.  For  awhile  Bellamy's  schemes  promise  to  ha 
successful,  but  soon  he  becomes  entangled  with  the  different 
members  of  the  Shuttleworth  family,  and  can  only  help  him- 
self out  of  a  scrape  by  pretending  that  instead  of  being  the 
lover  of  the  wife  his  attentions  were  devoted  to  her  young 
sister,  Julia. 

The  point  of  tho  piece  is  in  the  second  act,  which  occurs  a 
twelvemonth  after  the  first,  and  presents  Bellamy  as  a  married 
man.  Here  comes  the  retribution  for  his  former  career. 
Having  practised  every  sort  of*ingenious  expedient  during 


the  intrigues  of  his  bachelor  days,  be  fancies  that  similar  ma- 
chinery is  employed  .against  himself,  and  fives  in  an  atmos- 


phere of  doubt.  An  innocent  bouquet  seems  to  him  a  signal 
for  an  assignation,  a  brace  of  birds  sent  as  a  present  is  examined 
as  the  probable  enclosure  of  a  billtt,  and  erea  the  innocent 
Greenfinch  is  suspected  as  a  Lothario.  A  love  affair  between 
the  man-servant  of  the  next  house  and  Mrs.  Bellamy's  maid 
really  affords  some  cause  fof  suspicion,  and  the  honest  old  silk 
merchant,  who  has  come  down  on  a  visit,  is  placed  in  an 
amusing  situation  by  being  compelled  to  invent  "  white  lies  " 
for  the  hindrance  of  mischief.  When  all  is  cleared  op, 
Bellamy,  of  course,  resolves  to  correct  his  suspicious  turn  of 
mind.  This  piece  is  very  smartly  written,  the  characters  are 
well  elaborated  and  contrasted,  and  in  tho  second  act  are 
several  practical  jokes,  which  wc  do  not  pause  to  enumerate, 
but  which  awaken  many  a  hearty  laugh.  Mr.  C.  Mathews,  as 
the  easy  man  of  intrigue  in  the  first  act,  and  the  husband  con- 
stantly irritated  by  suspicion  in  the  second,  and  Mr.  Frank 
Matthews,  as  the  honest,  straightforward  man.  designing  no 
ill  and  suspecting  none,  appear  as  usual  the  main  bulwarks  of 
the  company,  as  far  as  the  ruder  sex  is  concerned. 
Mr.  Roxby,  as  the  "  spoony  "  friend,  acts  singularly  well, 
the  spirit  of  awkwardness  entering  into  every  movement, 
thrusting  him  against  tables  and  luring  his  bat  into  strange 
postures.  A  new  low  comedian,  named  Suter,  represents  the 
man-servant  who  awakens  the  jealous  fury  of  Bellamy,  and  is 
kept  in  a  stale  of  frantic  terror  at  the  storm  he  has  created. 
His  figure  and  face  arc  decidedly  comic,  and  he  exhibits  a 
quaint  humour  of  his  own,  which  wc  could  not  trace  to  any 
existing  actor.  Mrs.  F.  Matthews,  who  played  tho  elderly 
sister  with  alt  her  wonted  force,  is  an  addition  to  this  establish- 
ment, and  was  heartily  welcomed  by  the  audience.  The  less 
marked  characters  were  well  filled  by  Mrs.  C.  Horn  and  Miss 
M.  Oliver. 

Loud  and  repealed  applause  followed  this  piece ;  and  when 
the  author  was  called,  Mr.  C.  Mathews  declared  that  it  was 
the  joint  production  of  Mr.  Morris  Barnett  and  himself— 
"  the  former  having  furnished  the  pen,  and  he  having 
nibbed  it." 

The  second  piece  is  in  outline  somewhat  like  the  first,  a 
gentleman  being  here  also  entrapped  into  a  marriage  agaiost 
his  will,  and  this  incident  ending  the  first  of  two  acts.  How- 
ever, the  colouring  of  the  two  dramas  is  as  different  as  pos- 
sible. The  personages  are  attached  to  the  Court  of  Vienna, 
and  belong  to  the  stereotyped  class  of  wig  and  sword  liber- 
tines. The.  hero  Is  a  despiser  of  women,  and  a  seducer  on  a 
sort  of  principle  ;  but  in  his  attempts  against  a  young  lady  he 
is  foiled  by  a  female  friend,  and  compelled  to  marry  his  in- 
tended victim.  When  he  has  signed  the  contract  he  sets  off 
for  Amsterdam,  resolving  to  be  a  husband  only  in  name,  but 
is  at  last  converted  from  his  purpose  by  the  amiability  of  his 
wife,  who  has  followed  him,  and  makes  a  recanting  speech  in 
honour  of  the  fair  sex.  This  roud  is  not  a  very  pleasant  cha- 
racter, but  he  is  acted  with  a  good  deal  of  manticr  by  Mr. 
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George  Vining,  a  rising  young  actor  in  the  light  comedy  line. 
A  more  amusing  personage  is  his  pupil  in  the  art  of  raking 
—a  baron,  played  by  Mr.  C.  M  ithi  ws,  who  it  inimitable 
in  representing  every  phase  of  conceited  stupidity.  The  posi- 
tion of  these  two  characters  is  not  wholly  unlike  that  of  the 
pair  played  by  ]  a  font  and  Ilegnier  in  the  Demosellcs  de  St. 
Cyr.  Madame  Vcstris  was  the  worldly-wise  friend,  looking 
as  noble  as  ever,  and  was  received  with  applause  so  continuous 
that  it  almost  interrupted  the  progress  of  the  piece.  Miss 
Kcnworthy  represented  the  object  of  the  rouft  attempts,  and 
her  personal  appearance  was  well  adapted  to  the  part ;  and 
Miss  Dickenson  displayed  much  spirit  as  a  waiting- maid 
whom  the  stupid  rake  is  made  to  marry  much  in  the  same 
way  as  his  more  acute  preceptor.  This  piece,  which  is  un- 
doubtedly from  the  French,  was  also  unequivocally  successful. 

In  Olympic  Devils  the  part  of  Orpheus  was  played  by  tho 
young  and  spirited  Miss  Julia  St.  George,  who  gives  life  and 
freshness  to  every  character  she  undertakes.  All  the  pieces 
nrc  put  on  the  stage  in  excellent  style,  the  hand  of  Mr. 
Beverley  being  plainly  discernible. 

The  house  was  well  filled  in  every  part. 

OLYMPIC. 

The  well-known  French  comedy,  La  Femme  de  Quarante 
An*, has  been  done,  and  very  well  done,  into  English  by  Mr. 
Stirling  Coyne,  whose  version  was  brought  out  on  Monday 
night  at  the  Olympic  Theatre  under  the  title  of  My  Wife's 
Daughter. 

The  heroine  of  tikis  piece  is  a  lady  of  forty,  endowed  with 
considerable  personal  attractions,  and  devotedly  attached  to  a 
young  husband,  who  has  married  her  chiefly  to  repair  his 
ruined  fortunes,  but  who  has  been  subsequently  fascinated  by 
her  really  good  qualities.  Not  wishing  her  pretensions  to 
youth  to  be  too  much  compromised,  the  lady  has  kept  in  the 
background  a  grown-up  daughter,  the  offspring  of  a  former 
mnrriage,  but  the  young  damsel  escaping  from  her  boarding. 


school  has  sought  her  mother's  house,  and  is  for  awhile  con- 
cealed by  her  youthful  father-in-law.  This  concealment  leads 
to  several  misunderstandings.  The  wife,  knowing  that  some- 
body  is  hidden,  but  not  discovering  who  that  somebody  is, 
concludes  that  her  husband  is  unfaithful ;  the  valet-de- 
chambre  thinks  he  may  take  advantage  of  the  young  lady's 
equivocal  position  by  offering  her  his  hand;  and  an  old  friend 
of  the  family  is  led  to  believe  that  his  own  juvenile  better-half 
Las  paid  a  mysterious  visit  to  the  married  Lothario.  All  these 
asperities  are  smoothed  down  by  the  discovery  that  the  lady's 
daughter  is  the  person  harboured,  and  she  is  duly  married  off 
to  a  young  gentleman  she  really  loves. 

The  great  purpose  of  the  piece  is  the  elaboration  of  the 
wife's  character.  She  is  a  woman  of  strong  affections,  and  so 
acutely  alive  to  the  difference  of  years  between  herself  and 
her  husband,  that  the  slightest  circumstance  easily  proves  a 
cause  of  irritation.  Such  a  character  could  not  have  been 
entrusted  to  a  more  fitting  artist  than  Mrs.  Stirling,  whose 
peculiarity  consists  in  an  appreciation  and  natural  represen- 
tation of  the  minutest  shades  of  feeling,  and  her  delineation 
of  that  state  of  mind  which  is  commonly  called  "  thin-skinned" 
is  perfect.  The  valet-de-  chambrc,  assuming  the  airs  of  au 
exquisite,  exhibits  Mr.  Compton  in  a  new  position,  and  his 
vulgar  arrogance  and  imperturbable  coolness  are  admirably 
sustained.  Mr.  Farren,  as  the  goodnalured  old  husband  of  a 
young  wife,  awakens  a  pleasant  reminiscence  of  the  old  days 
of  Uncle  John,  and  Mr.  If.  Farren  effectively  sustains  tho 
somewhat  arduous  part  or  the  young  husband. 

The  merit  of  the  adapter,  Mr.  Stirling  Coyne,  consists  "n 
the  thoroughly  English  air  he  has  infused  into  the  work,  tho 


new  development  of  the  characters  that  are  indicated  in  the 
original,  and  the  smart,  easy,  flowing  dialogue,  which  can 
never  result  from  mere  translation.  He  has  hitherto  distin- 
guished himself  as  one  of  the  best  writers  of  broad  farce ;  but 
this  more  polished  work  augurs  productiveness  in  a  higher 
sphere. 

The  success  of  My  Wife's  Daughter  was  unequivocal,  and 
the  author  bowed  from  his  box  in  answer  to  the  repeated 
demands  of  a  crowded  audience, 


IN 


MANCHESTER. 

(From  out  own  Correspondent.) 
MR.  CHARLES  HALLE'8  CLASSICAL  CHAM  BEE  CONCH  UTS, 

PROGRAMME. 

Past  I. 

GRAND  QUINTET,  f  Introdnikm*— Crave. 

OtSraSSk      &T.n:k7PP°-  <l-*H-.Op,W) 
Horn  and  Uuhob.  I.  Rondo,  Allegro  mi  nun  troppo. 
ARIA,  Miss  Andrews,  «  Che  fi.ro  iens>  Ruridict "  (Orfeo) 

a*AiI>!2!{^TA'/Ana2nt;. 


GRAND  TRIO. 
I'UiKifortc, 
VioWn, 
and'"  ■ 


(In  E  Major,  Op,  SJ) 


90.NG,  Mti»  Andrews,  "  O  Armor,  dear  Arab?  "  (Obcron) 


»>6er 


MISCELLANEOUS 
BKLKCTION.  ^ 


Wk-iretiUed  "  fAnilaiiUno,  in  GFlai)l 
Wean  kh  ein  VogWu  war, 


1(01 

Theso  programmes  aro  so  classical  and  so  good,  that  they  are 
well  worth  recording  in  tho  paces  of  the  Musical  World.  We 
always  feel,  on  leaving  ooe  or  these  escellent  concerts,  how  very 
inadequate  any  written  description  can  be,  In  conveying  to  the 
reader  the  charm— the  enchantment— tho  perfection  or  perform- 
ance !  tho  thorough  appreciation  of  tho  composer's  intention  ;  all 
the  light  and  shade— all  the  nuances  or  expression,  as  exhibited 
in  Charles  Halle's  pianoforte  playing.  To  see  him  sit  down,  so 
modestly  and  quietly,  at  the  instrument,  who  would  suppose  Halbi 
to  be  so  gifted  as  to  render  one  or  Beethoven's  grand  sonstas  liko 
one  inspired  ?  It  is  not  the  mere  gift  or  memory — although 
tlut  or  itself  is  prodigious— for  he  never  plays  a  solo,  whatever  the 
length  or  elaboration  or  tho  work,  with  a  copy  before  him  ;  it  is 
his  wonderful  intellect  which  not  only  remembers,  but  grasps  the 
whole,  with  a  vigour  that  is  truly  astonishing,  so  as  to  give  every 
turn,  shake,  and  quaver  ovory  forte  and  diminuendo  its  appropriate 
place  and  expression  ;  then  his  manual  facility  and  dexterity  is  no 
way  behind,  but  gives  force  and  reality  to  his  conceptions! 

Wo  were  no  little  pleased  to  find  he  could  once  more  gather  his 
friends  sud  admirers  around  him  In  the  old  locale,  the  elegant 
small  Assembly  Room,  in  Moicley  Sircel,  which  is,  without  ex. 
ceptiou,  tho  best  adapted  for  a  clumber  concert  or  any  in  Man- 
chester. These  rooms  have  been  sold  since  last  sesson  ;  so,  ere 
long,  we  doubt  they  will  have  to  be  pulled  down  to  make  way  for 
one  of  our  giant  warehouses,  the  situation  is  so  good  and  so  cen- 
tral, as  to  make  it  of  more  value  for  that  purpose.  Hundreds, 
besides  your  owu  correspondent,  will  regret  the  metamorphosis. 
Wo  were  highly  gratified,  too,  to  soo  the  room  so  well  filled,  in 
spite  or  a  miserably  wet  evening — filled,  too,  with  so  many  or  last 
year's  faces.  On  Mr.  HalleTs  appearance  he  was  warmly  wel- 
comed, as  alto  were  his  new  coadjutor*,  on  the  foer  wind  instru- 
ments, in  Beethoven's  qniotet.  The  entire  selection  was  new  to  us  ; 
bat,  perhaps,  the  greatest  aovclty  was  the  singular  sud  unique 
combination,  and  many  were  envious  to  know  how  the  master  mind 
had  effected  it.    The  first  two  movements  were  playod  without  a 

into  tho  -  Allegro."  The  bar- 


pause,  tho 


all  the  four  niceTy  blending  with  (yet 


of  the 


by)  the 
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forte.  Tho  "  Andante  Cantabilo"  was  very  boauliful— a  subject 
we  Uiiuk  wo  havo  heard  Rccthovoo  mako  uso  of  before — simple,  yet 
how  elegantly  treated.    Each  instrument  in  turn  had  it*  appropriate 


displaying 


tho  talent*  of  ll 


new  executants  on  the 
and  Mr.  Jcnning,  (who 


bit  of  sol 

bassoon  and  the  oboe — Mr.  Cbishol 

havo  recently  boea  added  to  our  Concert  Hall  Orchestra) ;  as  also 
the  talents  of  young  Sorge  on  tho  clarionet,  and  Mr.  Edwards  on 
tho  bom'.  The  latter  was  ha  trouble  with  ouo  of  his  passages  (a 
very  difficult  ono  on  so  intractablo  aa  instrument),  else  all  four 
acquitted  themselves  admirably.  The  clarionet  and  oboe  were  all 
that  could  be  desired  i  ami,  when  in  full  harmony,  tho  whole 
quintet  did  "  discourse  most  eloquent  music"  It  was  of  the  sen* 
suous,  voluptuous  order,  peculiar  to  thrso  wind  instrument*,  and 
was  most  delightful  to  listen  to.  The  final  rondo  is  a  lantarara  lara 
la  subject,  familiar  as  "  Hark  1  to  the  woods  away,"  or  Bishop's 
"  Foresters  sound  the  cheerful  horn  r"  yet,  oven  this  common-place 
subject  became  refined,  as  well  as  inspiriting,  in  Beethoven's  rondo, 
and  ends  the  quintet  brilliantly.  The  fi  ve  were  long  and  loudly 
applauded. 

The  Grand  Sonata,  selected  for  this  occasion,  is  one  not  often 
heard  in  public  :  it  is  (he  Pastorale— tho  one  in  D  op.  28.  The 
opening  Allegro  is  very  trying,  both  to  the  performer  and  the 
audience,  being  very  long  and  elaborate,  difficult  of  execution,  and 
requiring  the  utmost  perfection  to  be  appreciated  by  the  hearer. 
Halle*  came  through  this  ordeal  most  triumphantly.  The  rest  of  tho 
Sonata  seemed  child's  play  to  him  in  comparison,  so  easily  and 
gracefully  did  be  bring  out  the  respective  beauties  of  each  move* 
moot.  The  Andanto  was  most  lively— the  Scherzo  quite  tan- 
talizing in  its  treatment.  The  room  was  hushed  to  painfulness 
almost,  to  listen  lo  the  delicate  portions  of  .these  movements.  TTie 
final  Rondo  was.  oa  tho  other  hsnd.  full  and  brilliant.  Halle*  was 
heartily  applauded  at  its  close. 

_  Humoscll's  Trio,  which  opened  the  second  part,  wasofa  totally 
different  character,  given,  no  doubt,  as  an  example — and  a  good 
one,  too — of  Hummcll's  wotk,  but  not  easy  to  relish  after  listening 
to  ibo  great  work  of  Beethoven.  The  Allegro  is  one  continued 
flood  of  full  harmony,  that  overwhelms  one  by  its  almost  ceaseless, 
restless,  impetuous  torrent.  The  pianoforte  part  is  florid  in  the 
extreme,  and  makes  one  sigh  for  some  relief  or  repose.  It  comes 
not,  however,  until  near  the  elcse  of  tho  second  movement.  The 
Andante  just  enabled  us  to  breathe  again,  and  off  again  go  the 
three  instruments,  in  the  Rondo  Allegro,  as  bustling  as  ever. 
There  Is  great  want  of  light  and  shade,  however  clcvor  the  har- 
monies and  Ihc  instrumentation,  in  this  ttio.  Mr.  Seymour  was 
not  so  happy  as  usual  on  the  first  violin  ;  he  was,  no  doubt,  tired 
to  begin  with,  having  led  and  conducted  the  opera  of  "  Lucia"  at 
the  Theatre  Royal  before  coining  to  take  his  part  at  the  concert. 
Whatever  the  cause,  ho  did  not  play  with  his  wonted  care  and 
finish.  Lidol  was  very  good  in  the  violoncello  part ;  he  is  a  great 
acquisition  lo  Manchester. 

Halle*,  with  his  usual  good  taste,  wound  up  the  concert  with  a 
selection  of  exquisite  morceaux  from  different  composers.  Hensclt 
and  Chopin  being  the  exemplars  on  this  occasion,  every  movement 
was  charmingly  contrasted,  and  listened  lo  with  eager  delight — the 
last  being  a  rollicking  sort  of  air,  reminding  one  of  somo  of  tho 
Yunkce  airs  with  variations — but  better  a  long  wsy.  Miss  Ander- 
son was  the  vocalist  of  the  evening.  We  are  sorry  lo  hear  that 
Jenny  Liud  did  not  tako  her  with  her  to  America,  for  sh?  pleased 
us  uncommonly  in  Gluck's  fine  old  (but  much  hackneyed)  song,  "Che 
fard."  Her  I ceond  song,  Weber's  "  O  Araby.  de.ir  Aral y,"  was  not 
quite  so  well  suited  to  her  voice,  else  it  was  uicely  given  also.  Hor 
father,  Mr.  Richard  Anderson,  accompanied  her,  with  his  well, 
known  voice,  on  the  pianoforte.  We  shall  look  with  eagerness  for 
the  five  remaining  treats  of  this  series  of  intellcctual'chtmber  con- 
certs.   Tbc  next  is  October  31st. 

The  spirited  proprietor  of  the  Cosmorama,  at  the  Free  Trade 
Hall,  H.  B.  Peacock,  Esq..  keeps  varying  the  attraction  by  a  sue 
cession  if  novelties.  In  the  Diorama  department,  the  view  of 
Edinburgh,  succeeded  to  "  St.  Peler's.  at  Rome."  being  exhibited 
wider  three  different  aspects — sunshine,  moonlight,  and  storm 
(thunder  and  lightning),  thn  electric  lijihl  being  called  into  requisi- 
tion to  aid  in  giving  these  effects.  There  have  been  lUtlo  concerts 
given  also  every  ovening,  "under  tbo  conduct  of  D.  W.  Banks, 


E*q.,  at  the  organ,  the  singer*  being  some  of  the  choir  wise  assisted 
at  the  "  Concerts  for  ihc  People,"  last  season.  This  week  there 
is  a  irrand  Moving  Panorama  introduced,  namely,  "  Col.  Fremont's 
Overland  Route  to  California,"  which,  no  doubt,  at  tho  present 
time,  will  prove  highly  attractive. 

CONCERT  HALL.— W«dnesdat.  Oct.  9. 
DRESS  CONCERT.— MISCELLANEOUS. 
Tsar  I. 

Oro-tare 


Qii»rt-ttn,  Miss  Catherine  H*ye*,  Madam*  Marfa-rrn, 
Borda.,  and  Herr  Forme*.  >'  Ptaetdo  e  II 


W-«rf. 

y* 


Caratina,  fHoior  Itnrdaa.  "  Jr  vein  encore"  I  .Via*) 
Artoee,  Miu  Catherine  Have*,"  Ah!  mon  At*  " \L*  Pr,piel,\ 
Ana.  Herr  Forme*.  "  In  die.cn  helPreo  U*llen  "  (Sa.fcr.rWe)  .  Jtf«arf. 

ArtTiTi.  *C*?beT  MtUft«r"'(iN  *^'to "0,-M  {I-".a'J*n.*^) 

I'A*T  It, 

Overture  "  Leonora"  

Duo,  Miu  Catherine  H«ye» 

ftirto  "  (/>  rafale)  

Arts.  »r»nr  Borda*,  "la  terra  d  dlvbero 


JKas/sbt  ta- 


il- sd 


Ballail,  Miss  Catherine  Hare*.  "Tliow  happy  Java  »rr  jsoe "  . 
Casatina,  Heir  Formea,  "  Pin* nalT"  (Ltt  Hmoumatt)  .      .  . 

German  .*onr»."    /  "  VeneuanlacheaOondellied "   .      .  . 
Madame  Marrarrrn  1 "  Ala  ich  voa  dir  Gellebt**' 
Quartrttn,  Mika  Catherine  lte»r.,  Madame  M*rf«rren,  Sifivor 

fiord**,  awl  Heir  Formea,  ■  Breo  quel  Srro  ialanie  " 
Overtare  (Uianutte)  

Coridoeior,  Mr.Caarle*  Hsl le.-Uautar,  Mr.  8ertw*r. 

The  concert  on  Wednesday  went  off  with  more  spirit  than  *c 
expected,  considering  its  somewhat  slender  material*  and  «t:.t 
of  variety.  Miss  Hayes  *ang  even  better  tban  licfbre,  and*  is  now 
an  established  favorite  here.  Por  this  she  I*  indebted  tot*  tottm 
power  or  quality  of  voice  than  an  exceedingly  expressive  style. 
Nothing  could  be  sung  with  more  taste  and  pathos  than  her  Ifltle 
air  from  the  Praphile  and  Lavcuu's  pretty  song;  both'of'whica 
she  was  loudly  called  upon  to  repeat,  and  wo  have  rardy  Joined 
more  heartily  in  an  encore. 

We  heard  Herr  Formes  for  the  first  time,  tfjs  conrlrienfaj 
reputation,  and  the  high  favor  In  which  he  already  s'fir>d''jri  iffl* 
country,  caused  us  to  regret  our  absence  w  hen'  no  Was  Hpre  sxwha 
lime  ago.  His  increasing  popularity  this  season  in  t-ondrin,  M 
the  hbrh  eulogiums  of  ihc  metropolitan  press,  made  our^rioalty-to 
hear  him  all  Ibo  more  eagor.  We  must  confei*,1  therefore,  sri 
came  with   great  expectations— a   rathor  unfhtf%  humour  lot 


m  i  and  if  our  anticipation*  were  not  fW!y  realized, 
Herr  Formes  for. .the  inHucnr*  of  a,pr*«med 
standard.  He  certainly  possesses  a  voice,  of  nSorf'Wttaordlnsrt 
power  and  volume,  as  well  as  of  great  '  ^ejrfh, '  intf  nsea  ft  with 
immense  energy  :  but  nur  feeling  was  one  r»tbeY  6r  kstoril»hmem 
than  real  admiration  of  his  singing-.  There  is  a  want  of  refinement 
in  hi*  style,  for  which  even  his  rcnmrknlSly  sonorous  voice  does  not 
atone.  Indeed,  beyond  the  physical  power  of  his  organ,  we  must 
consider  his  claims  to  havo  been  exaggerated— at  any  rate,  as  a 
concert  singer.  We  would  abstain  from  comparison,  but  tho 
impression  made  by  Slaudigl  in  "  Diesen  heil'gen  Hallen,"  must 
involuntarily  have  forced  ilsolf  on  the  recollection  of  all  who  heard 
him  j  though  their  conception  of  the  music  widely  differs.  The 
character  of  the  song  naturally  requtrra  breadth  of  expression  ;  but, 
imposing  as  Forme*  undoubtedly  is,  with  his  ponderous  notes 
thorc  was  a  certain  harshness  and  abrupt  breaking  off  in  their 
delivery,  Inconsistent  with  Mozart's  grand  yet  flowing  melody,  and 
contrasting  unfavorably  with  Staudigl's  severer,  though  Tar  more 
highly  wrought  finish.  The  song  was,  however,  deservedly  and 
warudv  encored.  For  l  he  celebrated  "Piffraff,"  in  the  Hvrjnennt$, 
Herr  Formes  substituted  two  other  aongs,  one  of  which,  the 
"  Bridal  Rintr,"  was  alsooncored.  It  is  generally  sung  at  a  quartet 
for  male  voice*,  for  whirl,  it  it  more  suited  than  for  a  bass  solo. 
Instead  of  repealing  it,  he  sang  another  German  sou?,  which  we 
did  npt  like,  and  a  little  Italian  air,  dashed  off  with  most 
exuberant  energy. 

Mrs.  Macfarren  was  forlunale  in  her  choice  of  song*,  which, 
in  ihc  s'tngin?,  wrs  rem  triable  frr  expression  and  correct  in- 
tonation. Signer  Borda*  seem*  a  young  tenor  or  nrom'rse. 
Though  ho  somewhat  overtaxed  bis  power*  in  the  cavatina  from 
Mnn,  b,e  mrs;  Mcrcadaule's  air  with  much  feeling,  and  has  a  fine 
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careful  study  and 


fjtinllty  of  voice,  which  will 
move  experience. 

In  the  first  overture,  we  hailed  with  much  pleasure  and  promise 
rly  new  feature  at  these  concert*,  in  a  highly  creditable 
i  of  the  creative  talent  of  the  orchestra.  It  i*  a  manuscript 
composition,  by  M.  Bactens,  one  of  the  uew  principals  of  the  band, 
whose  exquisite  tenor-playing  we  havo  more  than  once  had  occa- 
sion to  notice,  and  who  needs  bo  further  confirmation  of  the  repu- 
tation which  he  enjoys,  with  those  who  know  him  moro  intimately, 
thsn  this  work,  evidently  the  production  of  a  thorough  musician. 
As  such,  it  is  hardly  possible  to  judge  of  all  its  merits  at  a  single 
hearing.  M.  Baeteni  has  judiciously  avoided  the  prevailing  mull 
of  too  many  young  composers  of  I  ho  present  day,  who,  in  the 
affected  eccentricities  of  a  would-be  originality,— the  result  of  mis- 
taken talent  or  perverted  study,— would  seem  to  aim  merely  at 
running  counter  to  all  established  laws  in  the  constitution  of  music, 
without  having  the  credit  of  one  single  new  idea.  In  bis  overture, 
our  modest  sspirant  has,  on  the  contrary,  wisely  conformed  to  pre- 
conceived notions,  and  constructed  it  alter  the  best  models.  Though 
it  may  lack  startling  novelty,  there  is  much  freshness  even  in  the 
familiarity  of  bis  subjects,  his  treatment  of  which  displays  a  com- 
plete knowledge  and  skilful  management  of  orchestral  resources. 
The  melodies  are  graceful,  and  we  were  particularly  struck  with 
the  beautiful  effect  of  the  finale.  Altogether,  it  is  a  work  we  shall 
be  glad  to  hear  again 
Beethoven's  glorio 

;  We  bear  this  splendid  composition,  written  originally  for 
>  at  a  loss  to  conceive  his  substitution  of  the  one 


i  overture  to 


i  beautifully  played. 


55 


.-,  we  are 

now  precedes  his  opera  s  for,  beautilul  as  it  is,  we  cannot 
'  inking*  bis  choree  was  at  fault  among  such  embarra*  o> 


s  concert  would  have  been  sgTeeably  varied  and  relieved  by 
k  or  two  piece*  or  Instrumental  music.  We  cannot  help  remind- 
the  directors — op  whom,  we  are  sure,  the  hint  will  not  be 
own  away — that,  independent  as  they  havo  rendered  themselves 
of  cxjweou*  engagement*  in  this  line,  by  the  tslent  they  have 
lately  secured  ff>  the  orchestra,  a  vast  benefit  would  be  done  by 
encouragemenr  thus  occasionally  given  to  the  principals  of  tho 
dband,  several  of  whom  are  really  artists  of  the  highest  order,  and 
.nay  claim,  tic  attention  of  any  audience.  Tho  directors  have  a 
right  to  take  pride, to  themselves  for  the  growing  efficiency  of  the 
baud,  and  we  know  no  course  moro  likely  to  maintain  a  wholesome 
spirit  of  emulation  amongst  it*  members,  nor  to  prevent  any  falling 
on,  than  such  occasional  opportunities  of  bringing  them  more  pro- 
minently be/ore  'he  public.  May  we  hope  this  suggestion  will  bo 
net  in  the  atpisrit  Jo  which  it  is  made  '•'  Tho  subscribers,  no  less 
than  the  deserving  artists,  would  be  the  gainers. 

irr.7 


10  INS  U  RGH. 

(Kress  <m 


( From  an  of  catkmol  Corrapmdtnl.) 

Two  grand  concert,  were  given  bere-one  on 
ther  on  Monday.  Catherine  Haves  and  Formes  i 
Ticjt  both  created  a  fntOTt.    Formes  o*pocia»11v 


..the 
wero  the  stars. 

the 


ves.  All  agreed  Jn  affirming  that  he  is  ono  of 
i  singers  ever  heard  in  Edinburgh.  Ho  was  encored  In  ovcry- 
g,  Catherine  Hayes  is  truly  an  accomplished  singer.  She 
electrified  the  audience  with  her  execution  of  the  final  rondo  from 
the  Sonnambula.  She  sang  several  pieces  in  various  styles,  all  of 
wbicli  were  received  with  marks  of  intense  admiration. 

The  remaining  artists  were  Miss  Bainforth,  mezzo-soprano; 
Madame  Macfarren,  contralto ;  Signor  Bordas,  tenor ,  and  Mr. 
Carte,  flute-player.  Miss  Rainforth  is  well  known  amongst  us,  but 
Miidamo  Machirien  was  new.  to  most  of  us.  Signor  Bordas  was 
unacknowledged  by  the  public  of  Edinburgh  :  but  the  ears  of 
"Auld  Reekie"  have  crewhile  heard;  the  soft  pleading*  of  Mr. 
Carte's  flute.  Madame  Macfarren  has  great  talent*  and  ' a  capital 
voice.  Her  method  is  good,  her  style  good,  and  her  judgment  and 
feeling  of  the  right  sort.  1  think  she  might  have  chosen  srngs  more 
agreeable  to  Edinburgh  eara.  We  arc  owcr  far  north  for  the  "Clas- 
sics.1' and  prefer  a  plain  Scotch  or  Irish  tune  to  the  most  profound  or 
elaborate  composition.  Madame  MacTarrcn  sanglwosong*  in  German. 
Both  arc  beautiful  songs,  but  did  not  seem  to  fit  the  general  taste. 
Madame  Macfarren  speaks  English  admirably,  and;  should  have 


complimented  her  audionco  by  singing  in  (he  »ctnieulsr.  I,  as  Well 
is  everybody  else,  was  much  pleased  with  Madame  Macfarren  in 
the  duet  with  Miss  Rainforth,  •'  O,  blest  arc  yconjf  heart*."  from 
Charht  the  Second,  which  was  introduced  on  Monday/and  met 
with  an  enthusiaaiSc  enc  ire.  The  singing  of  Signor  Bordas  is 
unequal.  At  times  he  slnrs  well,  and  at  time*  he  sings  not  well, 
which  proves  that  time  with  him  is  capricious  Now,  Mr.  Carto 
plays  the  flute  invariably  well,  us  he  djd  on  the  two  occasions  jnst 
named,  and  won  the  suffrage*  of  the  audi 


CL  ASCOW. 

(From  a  Correspondent.) 
On  Friday  evening,  the  11th  inst.,  a  concert  was  given  st  the 
Merchant's  Hall,  whirh  attracted  a  large  and  fashionable  audience. 
Tho  fame  of  Herr  Formes  aud  Miss  Catherine  Hares  had  long 
before  passed  the  Tweed,  and  was  waited  in  the  steamer*  up  the 
Clyde.  No  wonder,  therefore,  that  the  Merchant's  Hall  was 
crowded.  But  besides  Miss  Catherine  Hayes  the  famous,  and 
Herr  Form?*  the  renowned,  there  were  other  artistes,  who,  iflosa 
celebrated,  had  various  claims  upon  the  consideration  of  the  musical 
public.  There  was  Madame  Macfarren,  wife  of  the  eminent  com- 
poser, who  was  well  known  even  to  us  northerns  from  her  per- 
formance of  the  contralto  part  in  her  husband's  opera.  King  Chariet 
the  Second,  in  which,  according  to  all  the  journals,  she  achieved  so 
legitimate  a  success  ;  there  was  Miss  Rainforth,  whom  all  rocog 
nised  as  an  old  and  universal  favourite  ;  there  was  Mr.  Carte,  tho 
popular  flautist,  whom  every  ono  resjiectod  ;  and  Signor  Bordas, 
from  Paris,  whom  we  were  all  led  to  believe  tho  Wilson  of  the 
Italian  stage. 

I  was  greatly  delightod  with  Formes.  He  has  an  immense  voice, 
and  ring*  with"  amazing  power  and  energy.  His  only  fault  is  a 
want  of  method  in  producing  the  tone*  from  the  chest.  All  his 
tone*  are  head  tone*.  He  sang  the  "  Qui  sdegno,"  from  the 
Ftauta  Magico  i  Schubert's  "  Wanderer  "  "  Largo  al  Factotum 
and  joined  in  some  concerted  pieces. 

Miss  Catherine  Haves  gave  "  Ah !  mon  fils  *  from  the  Prophite, 
a  ballad  or  Lavenu's.'in  which  she  was  encored,  and  the  finale  to 
the  Sonnarnbula,  which  was  uproariously  applauded  and  repeated. 
Our  town  folk  are  not  naturally  excitable,  but  on  this  occasion 
Miss  Hsyes  warmed  them  into  a  slate  of  excitement  which  might 
be  denominated  "enthusiastic." 

Madame  Macfarren  sang  Mendelssohm's  "  Gondolier  Song,"  and 
a  song  of  her  spouse,  called  "  Als  Ich  Vondir."  This  lady  has  a 
fine,  rich  contralto  voice,  and  is  evidently  a  thorough  musician. 
Her  tone  is  less  throaty  than  that  of  any  German  1  have  heard. 
Both  her  songs  were  given  with  excellent  feeling  and  judgment, 
aud  both  were  received  in  the  most  flattering  manner.  Madame 
Macfarren  also  joined  Miss  Hares  in  a  duet  by  Mercadaotc,  which 
was  rendered  with  so  much  spirit  and  precision  a*  to  be  honoured 
with  a  very  decided  encore. 

Mit*  Rainforth  gave  u*  the  Scotch  ballad,  ■  Bonnie  Jeannie 
Gray,"  and  Macfarren**  "  Ah!  why  do  we  lovo  f  She  was  much 
and  deservedly  applauded. 

Signor  Bordas  lias  a  high  tenor  voice.  There  is  no  mistaking 
it  for  anything  but  a  French  voice.  He  sang  several  pieces,  but 
made  no  sensible  impression.  He  appears  to  posses*  much  energy, 
and,  .unless  1  am  much  mistaken,  the  stage  is  his  forte. 

Mr.  Carte's  fluto  playing  was  much  liked.  Ho  played  on  a 
patent  flute  with  new  fingering,  but  whether  it  was  the  Bohea- 
flute  or  a  late  invention,  fcautiol  say.    I  am  ill  at  instruments. 

The  concert  never  flagged  from  first  to  last,  and  everybody  i 
home  perfectly  satisfied. 

•  Correspondent,  doubtless,  means  lbs  "  Boetim "  Bale*— Ed. 


Jenny  Lind  in  Gdtt*  Pebciia. — Wc  have  received  from  the 
manufacturers,  John  J.  Brown  and  Co.,  804,  Fulton-«trect,  a  hand- 
some putta  percha  mcdsl  (next  thing  to  a  lesther  medal),  called  the 
Lind  Kecp:-nkc.  It  has  on  one  side  a  handsome  medallion  head  of 
the  songstress  copied  from  the  medal  struck  at  Vienna  In  her 
honour.  The  obverse  contains  the  following  lines  :— "  First  Con- 
cert  in  America,  Castle  Garden,  N.  Y.,  Sept.  11,  1850;  attended 
by  7,000  people.  Proceeds  33.IXK)  dols.,  12,300  dols.  given  by 
Miss  Lind  to  chsriUblo  institutions."— A mcrican  paper. 
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(To  0*  Editor  of  He  JAmW  JTorW.) 
Sis, — I  could  scarcely  help  reeling  some  little  sarprise  on  look- 
ing: through  your  paper  of  October  12,  at  finding  myself,  a  wcond 
time,  the  object  of  some  spleenish  remark*  from  one  of  your  cor- 
respondent*. The  aim  of  Anthony  Windpipe's  first  letter  was  to 
evident,  and  It*  malice  so  apparent,  that  the  production  deserved 
not  a  second  thoucht  ;  but  now,  when  another  epistle,  emanating 
from  tho  same  source,  appears,  you  must  allow  mo  to  express  some 
astonishment  that  your  publication,  having  for  its  avowed  object  the 
advancement  and  development  of  musical  taste,  should  be  permitted 
to  be  tho  vehicle  of  private  spleen  and  party  malice.  It  would  ap- 
pear to  mo  that  before  admitting  criticisms  into  hi*  journal  the 
editor  should  at  least  be  well  acquainted  with  the  author  of  tho  re- 
marks, and  confident  that  he  is  not  likely  to  be  Influenced  by  un- 
worthy motive*,  more  especially  when,  a*  in  the  present  instance, 
the  party  criticised  i*  entirely  unknown. 

If  vim r  paper  ic  to  be  mado  the  organ  through  which  anonymous 
correspondent)*  may.  at  their  pleasure,  write  down  all  those  who 
unfortunately  iacur  their  dislike,  then  farewell  to  all  faith  in  its 
report*. 

Of  A.  bVa  (aiiat  Anthony  Windpipe'e)  opinion  of  myself,  I  shall 
not  say  on*)  word.  I  am  aware  that  to  reply  to  your  criticisms  la 
bat  to  sharpen  their  weapons  for  further  attack. 

Bat,  iu  the  capacity  of  conductor  of  the  concert,  it  is  mv  duty  to 
defend  those  under  my  baton  from  wanton  insult,  1  may  also  claim 
to  be  entitled  to  defend  myself  when  accused  of  having  held  forth 
inducements  to  attend  my  concert  not  justified  by  performance. 

In  reflly  to  yonr  correspondent's  remarks  upon  Mrs.  Wood,  I 
will  just  suy  that  they  are  such  as  no  gentleman  could  have  written. 
The  most  complete  refutation  I  can  give  is,  that,  to  mv  certain 
knowledge,  Mrs.  Wood  has  since  been  offered  several  engagements 
for  first-class  concerts  by  parties  who  heard  her  for  the  first  and 
only  lima  on  September  30. 

1  presume  there  is  nothing  verv  startling  in  tho 
a  clarionet  for  the  ad  libitnm  fltite  part  written  by 

at  i  and  the  over-enthusiasm  of  the  violoncellist 
'  lied  only  because  a  short  time  since  he 
?lf  with  a  number  of  waltzes  of  Anthony's 
The  Bisbopwearmouth  Choral  Society  consists  of  a  number  of 
young  persons,  who,  having  an  ardent  love  for  music  and  but  little 
time  for  its  study,  have  for  the  last  two  years  met  for  the  practice, 
and  occasional  performance,  of  vocal  aniaic.  Their  sacred  concerts 
have  consisted  of  such  pieces  as  Handel's  Jurfat,  Samtom, 
Tt  Detm,  Messiah,  Coronation  Anthem,  Ac.,  Ac. ; 
secular  programmes  have  contained  selection*  of  more  than  average 
merit.  Of  the  manner  ia  which  then  works  have  been  performed 
1  must  leave  you  to  gather  information  from  the  notices  of  the 
press  j  but.  having  been  connected  with  the  society  since  its 
formation,  I  can  safely  ascert,  that  none  can  grieve  moro  for  its 

wish  for  its  improvement.  ^ 
And  now.  Sir,  may  I  ask,  is  there  anything  so  very  absurd  in  tho 
Idea  of  my  having  been  invited  to  reside  in  Manchester — a  town  in 
which  I  have  long  had  many  friends,  and  in  which  1  hope  now  to 
have  many  supporters  1  There  was  nothing  bombastic  about  the 
announcement  t  it  was  a  simplo  assertion  of  a  simple  fact,  which 

not  all  the  sarcastic  eloquence  of  your  correspondent  can  affect.  

I  am,  sir,  yours  obediently,  Henry  Hi 

SMO,  Bgtrto*  Terrace,  Stretford  Road,  MaachteUr. 


ne  m»n  oi  taicni  in  any 
i  recognised  distinction  bV 
rf  his  qualification*—  may 
irgcon,  the  barrister,  have 


(JV  «U  Sdilor  of  He  .V«W  WortJ.) 

,adv 


It  is,  doubtless,  highly  desirable  that  the  man  of  talent  id  aay 
profession  should  be  ablo  to  acquire 
which  sociotv— nnabJe  rightly  to  jodge  of 
learn  to  respect  Kim.  The  painter,  the  surgeon, 
all  this  incentive  to  honourable  ambition.  Its  absence  is  one  of  the 
or  the  lower  position  occupied  by  Use  musician  is  the  social 
Why  should  not  the  Philharmonic  Society  apply  ia  the 
proper  quarters  for  permission  (which  would ntrcJjf  not  be  withheld : 
for  its  members  ana  associates  to  append  to  their  names  the  initial 
letters  of  their  position— M.  P.  8.  and  A.  P.  S.  ?  The  greatest 
prudence  will,  of  course,  be  henceforth  required  in  the  selection  of 
new  associates,  that  the  honour  may  be  properly  esteemed  amongst 
musicians  themselves. 

With  the  ample  fond*  at  its  disposal,  the  Philharmonic  Society 
should  direct  its  attention  more  fully  to  the  periodica]  trial  of  assw 
works.  This  would  bo  a  great  boon  to  the  young  composer,  and 
of  the  highest  importance  to  art. 

I  do  not  doubt  that  by  the  exerciso  of  a  moro  enlarged  and 
ambitious  spirit  in  the  administration  of  its  affairs,  the  Philharmonic 
Society  would  gradually  acquire  for  itself  that  respect  to  which  the 
first  musical  association  of  this  country  is  entitled. 

Whilst  on  the  subject  of  societies,  let  me  call  the  attention  of 
those  in  authority  in  the  newly-formed  Bach  Society  to  some 
difficulties  felt  by  persons  who  do  not  yield  to  them  in  love  for  the 
memory  of  Bach,  and  who  arc  anxiou 
to  bis  mighty  genius. 

I*  it  generally  known  that  new  members  are  elected 
Bach  Society,  not  by  a  general  meeting  of  Its  members,  but  by  the 
committee,  which  sell-constituted  committee  t*  d/clared  to  be 
permanent,  and  consequently  irresponsible  ?  The  so  called  member! 
are  therefore  mero  subscribers,  elected  to  tho  privilege  of- paying 
their  money,  which  Is  afterward*  applied  at  the  discretion  wf  the 
committee.  The  society  will  never  attain  its  f  "' 
such  mischievous  regulations  are  absndoned- 
annuallv  elected  out  of  tho  bodv  of  member 
the  members,  and  not  of  the  committee,  is 
admission  of  a  new  member.  I  call  upon  the 
or  the  secretary  of  the  society  to  answer  these  L 
which  hate  be  en  already  attended  to  by  a  corT»*»j>ottd<6Ht  or  toe. 
Mhrn<nm.—\  remain,  sir,  yotrr  obedient  serVatt*. 

Oct.  14, 1&50.  A  pBomstoWii.  MirkiciAir. 


<Stat  Sbcraj  33ooo. 


[We  shall  be  obliged  to  any  kind  (Hands  who  may  be  able  and 

willing  to  contribute  to  our  Scrap  Book.— Kn.J 


-  sia.-loa  recant  letter*  of  Dr.  Dearie,  advocating  thf  formation 
ofa  musical  society  which  shall  unite  tho  most  talented  members 
of  the  profession,  and  into  which  it  will  be  thought  an  honour  to 


v  might  In  I 

rlo.  , 


e  thougttt  an  In 
ission.  thus  supplying  a  deficiency  peculiar  to  the  musical 
most  have  met  with  very  general  adhesion.  Being 
opposed,  however,  to  tho  needles*  multiplication  of  societies,  when 
the  object*  desired  may  be  attained  through  the  medium  of  those 
already  existing,  I  would  offer  one  or  two  suggestions  by  the 
adoption  of  which  I  think  the  Philharmonic  Societi 
remedy  tho  evils  pointed  out  by  Dr.  Dear' 


ANOTHER  TEXT  FOR  THE  ARTIST. 

DW  sublime  culto 
Saccrdoti  noi  siam,  quanti  con  1'opra 
Delia  parola,  dc'  color,  de*  suoni, 
Teutiamo  ricondur  sopra  la  terra 
Un'  ctade,  die  solo  in  noi  ragiona, 
Oscnra  at  volgo.    Nogtro  van:.,  tin, 
Sc  piu  non  regneran  sopra  git  auguati 
Troni  1e  spade  satiguinose ;  e  in  vece 
I  pacifii  *cettri,  e  P  auree  leggi 
Terran  rirapero,  e  1'  opcroso  araorc ! 

UALDACCBMI. 

A  Poet's  Iiyia  or  Poits.— Poets  arc  the  hiemphsmrs  e*>*n 
unapprehended  inspiration  ;  the  mirrors  of  the  gigantic  shadows 
which  fotarity  ca*t  opon  the  present ;  the  words  which  ex- 
press what  they  understand  not ;  the  trumpets  which  sing  to 
battle,  and  feci  not  what  they  inspire ;  the  influence  which  is 
moved  not,  but  moves.  Poets  are  the  unacknowledged  legis- 
lator* of  the  world.— Shelley. 

Beethoven  ak»  Goethe. — Beethoven  oonld  not  endare  to 


teach  the  Archduke  Rudolph 


be  f «lf  it  to  be  "  hof' 


» 
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die ust,"  coart  service-.  He  received  with  perfect  nonchalance 
the  homage  of  the  sovereigns  of  Europe.  Only  the  Empress 
of  Russia  and  the  Archduke  Karl,  whom  he  esteemed  as  indi- 
viduals, had  power  to  gratify  him  by  their  attentions.  Com- 
pare with  Goethe's  obsequious  pleasure,  at  being  able  grace- 
fully to  compliment  such  high  personages,  Beethoven's  con- 
duet  with  regard  to  the  famous  Eroica  symphony.  This  was 
composed  at  the  suggestion  of  Bernadotte,  while  Napoleon 
was  still  in  his  first  glory.  He  was  then  the  hero  of  Beet- 
hoven's imagination!  who  hoped  from  him  the  liberation  of 
Europe.  With  delight  the  great  artist  expressed  in  his  eter- 
nal harmonies  the  progress  of  the  hero's  soul.  The  symphony 
was  finished,  and  even  dedicated  to  Buonaparte,  when  the 
news  came  of  his  declaring  himself  Emperor  of  the  French. 
The  first  act  of  the  indignant  artist  was  to  tear  off  his  dedica- 
tion and  trample  it  under  foot ;  nor  could  he  endure  again 
even  the  mention  of  Napoleon  till  the  time  of  his  fall.  Admit 
that  Goethe  had  a  natural  taste  for  the  trappings  of  rank  and 
wealth,  from  which  the  musician  was  quite  free,  yet  we  can- 
not doubt  that  both  saw  through  these  externals  to  man  as  a 
nature  ;  there  can  be  no  doubt  on  whose  side  was  the  simple 
greatness,  the  noble  truth.  We  pardon  thee,  Goethe— but 
thee,  Beethoven,  we  revere,  for  thou  hast  maintained  the  wor- 
ship of  the  manly— the  permanent— the  true.—  The  Dial. 

MISCELLANEOUS. 

Molls.  Rachil. — The  career  of  this  great  actress  in  Germany 
has  been  hitherto  of  unexampled  brilliancy.  Nothing  could  exceed 
the  eniruiaissm  created  by  her  sublime  and  unrivalled  genius  wbcre- 
ever  she  has  appeared  ,  and  so  general  has  been  the  desire  to  wit- 
ness bar  performances  that  railway  speed  and  the  most  zealous  good 
will  on  part  or  the  lady  herself,  havo  scarcely  enabled  her  to  fulfil 
all  the  engagements  which  she  was  prevailed  upon  by  the  various 
theatrical  managers  to  accept.  Some  idea  may  be  formed  ol  the 
extant  of  Lh*  demand  upon  bar  exertions  when  we  state  that  she 
was  forced  to  appear  at  Berlin  on  the  off-nights  of  bar  engagement 
at  Hamburgh  t  and  that  within  a  short  period  she  gave  twenty-two 
representations,  divided  between  Hamburgh,  Berlin,  Msgdeburg, 
Dresden,  and  Leipsic.  Amongst  her  most  ardent  admirers  were 
the  King  of  Prussia,  who  attended  at  all  her  performances,  and  (he 
King  of  Saxony,  who  bestowed  upon  her  a  substantial  proof  of  his 
admiration  in  the  shape  of  a  magnificent  present.  She  appeared 
in  Hanover  on  the  KXti,  at  Bremen  on  the  1 1th,  and  was  an- 
nounced at  Vienna  for  the  18th  of  last 


Sacato  Habmonic  Societv. — The  directors  of  this  institution 
have  been  for  a  considerable  time  engaged  in  making  expensive 
improvements  in  Exeter  Hall,  calculated  to  remove  its  defects  and 
enlarge  its  capabilities  as  a  locality  for  musical  performances  on  the 
greatest  scale.  The  alterations  consist  principally— first,  of  the  re- 
moval of  the  flat  plaster  ceiling,  and  its  re-construction  of  wood,  in 
a  curved  form,  upwards  of  twelve  feet  higher  in  the  centre  than 
formerly  ;  secondly,  of  the  removal  of  the  four  square  pillars,  with 
the  beam  and  cornice  over  them,  in  front  of  the  great  gallery  ;  an 
improvement  which,  combined  with  the  additional  height  gained 
over  the  gallery,  will  obviate  all  tbe  objections  formerly  made  on 
the  grounds  of  want  of  ventilation  and  difficulty  of  seeing  or  hear- 
ing ;  and,  thirdly,  of  the  taking  down  the  central  portion  of  the 
wall  st  the  east  end  of  tbe  hall,  and  rebuilding  it  on  a  line  with  the 
wajla  at  the  back  oi  the  recesses  :  thereby  allowing  the  organ  to  be 
thrown  back  seventeen  feet.  The  effect  of  this  last  alteration  will 
be  to  gain  much  valuable  space  in  that  part  of  the  room,  and  to  re- 
move the  great  inconvenience  hitherto  caused  by  the  two  divisions 
or  the  chorus  st  each  side  of  the  organ  being  so  completely  sepa- 
rated by  tho  projection  of  the  instrument  as  to  be  unablo  to  see  or 
bear  each  other.  The  organ  Itself  is  to  receive  great  alterations 
ami  additions,  with  tbe  view  of  increasing  its  powor  and  efficiency. 
These  important  operations  are  to  be  completed  early  in  Novem- 
ber, and  tho  next  series  of  concerts  It  to 


SvaATroao-oN-AvoN. — (From  aCorrupondenl.)— Miss  Hsrriette 
Ward's  two  concerts  took  place  on  the  morning  and  evening  of  the 
1 9th  ulL,  and  may  be  recorded  amongst  the  most  successful  in  the 
musical  annals  of  this  town.  No  concerts  here  have  been  favoured 
with  larger  or  more  fashionable  audiences,  or  listened  to  with 
greater  attention.  The  Instrumentalists  comprised  Kate  Lodcr 
(pianoforte),  Mayland  (harp),  Mr.  J.  T.  Mew  (pianoforte  and 
conductor);  and  vocalists,  Miss 
Kate  Lode 
mctropolii 

(Worcester.)    Miss  Ward,  who  po 

Mr.  Mew.  arc  resident  professors,  and  havo  fully  estahliahed  I 
selves  in  the  good  opinion  of  the  local  public.  The 
concert  opened  with  Zingsrelli's  duet,  "  Dunqu 
ss  Hsyewood  and  Ward  ;  It  was  accural 


irtej,  niayianu  (narpj,  mi.  j.  i.  mew  ^pianoiorte  ana 
or);  and  vocalists,  Miss  Haycwood  and  Miss  Younge. 
,odcr,  Mr.  Layland,  and  Miss  Younge,  were  from  the 
lis.     Miss    Hayewood  was  from  the     raiihfol  city" 

voice,  and 
>d  thorn- 
morning 
}ue  il  meo  bene,* 


by  Misses  Hayewood  and  Ward  ;  II  was  accurately  and  sweetly 
given.  Miss  Younge  gave  *'  Voi  che  Sapctc,"  with  truthfulness  and 
finish  ;  and  also  pleasingly  sang,  "  Deh  per  qnesto."  Kate  Loder 
electrified  the  auditory  by  her  brilliant  and  delightful  playing  of 
"  La  Cracovienne  ;"  her  purity  of  tone  and  classic  style  nearly  won 
for  her  an  encore,  which,  was  deservedly  awarded  to  her  in  her 
fantasia  on  airs  from  L'Elisir  d 'Amort,  in  the  second  part.  Mr. 
Layland  gave  a  fantasia  on  the  harp,  Introducing  some  Irish  airs, 
which  were  elaborately  treated  and  applauded.  A  charming  song, 
by  Harper,  "  The  fairy  watcher,"  was  sweetly  sung  by  Miss  Ward  j 
it  was  repeated.  The  second  part  commenced  with  the  duet,  ■  Tell 
me  where  do  fairies  dwell,"  by  Misses  Hsy  wood  snd  Ward ;  it  was 
extremely  well  rendered.  Mr.  J.  T.  Mew  played,  on  tho  piano, 
Beyer's  fantsaia,  "  Och  wenn  du  W'arst  mein  Eigen."  with  skill  and 
rapidity.  The  concert  closed  with  Rucker's  duel,  "  The  swallows,* 
sang  by  the  Misses  Haywood  and  Ward.  The  evening's  perform- 
ance* received  an  accession  of  strength  and  attraction  in  tho 
Philharmonic  band,  and  the  members  of  the  Choral  Society)  the 
former  gave  the  overturo  to  Tancrtiiit  it  was  creditable  to  the 
executants,  who  are  all  amateurs ;  Mr.  Mew  gave  valuable  aid 
throughout  the  piece,  on  the  piano,  which  was  a  magnificent 
instrument,  by  Broadwood,  and  brought  down  expressly  for  thia 
occasion.  The  song.  "  Farewell,  I  go  to  my  Fatherland,''  waa 
rendered  very  chastely  by  Miss  Ward.  Tho  msdrigals, "  See  from 
his  ocean  bed  the  sun  rcturneth."  and  "  Nymphs  of  the  forest,"  were 
well  given .  tho  former  with  precision  and  effect.  Kate  Loder 
gave  a  fantasia  on  airs  from  Guitlaume  Tell  magnificently.  I 
havo  seldom  heard  finer  playing.  The  song,  ■  Sweetly  o'er  my 
senses  stesl  ing,"  was  artistically  given  by  Miss  Hayewood,  who  was 
honoured  by  an  encore,  as  was  also  the  "Wishing  gate,"  which  she 
tang  with  ladylike  taste  and  in  a  comic  vein.  Mr.  Layland,  in  a 
capricrio  on  the  harp,  with  pianoforte  accompaniment,  by  Mr. 
Mow,  on  airs  from  IVorma,  was  applauded.  Kate  Loder  played, 
with  all  her  accustomed  brilliancy  and  power,  a  fantasia  on 
Lucretia  Borgia.  Mr.  Mew  was  successful  in  a  pianoforte  fan- 
tasia from  Mina,  written  expressly  for  and  dedicated  to  him  by 
Henri  Rosselin.  Miss  Younge,  in  ■  Bright  home  of  song* 
acquitted  herself  with  great  credit,  "  The  standard  bearer," by 
Mr.  William  White,  was  encored.  "The  cradle  song"  is  a 
simple  yet  masterly  composition;  It  was  accompanied  by  Kate 
Loder,  in  splendid  stvlc,  on  the  pianoforte,  with  a  violoncello 
obligato  by  Mr.  Mew.  '  The  concerts  terminated  with  the  overture 
to  SfasMauiello,  which,  taking  it  on  tho  whole,  was  well  played  by 
the  band. 

The  "  Punch"  or  Vienna,  in  speaking  of  the  unconquerable 
attachment  of  either  Hons.  Halavy  to  the  fortissimo  style,  says, 
that  not  content  with  making  passages  /  and  ff,  which  generally 
has  satisfied  composers,  he  often  works  up  the  enthusiasm  of  tho 
band  with  ffff.  or  even  ff/ff,  »nd  that,  on  a  late  occasion, 
even  this  not  sufficing,  be  made  tho  brasses  play  so  loud  that  tho 
French  horn  was  actually  blown  quite  straight !  1 

CkikfOBME. — On  Saturday  night,  the  season  at  Cromorne  was 
brought  to  a  close  with  the  combined  attractions  which  have  been 
so  deservedly  patronised.  Multitudes  from  all  parts  of  the  me- 
tropolis have  taken  advantage  of  the  opportunity  to  witness  the 
varied  performances,  which  have  been  extremely  well  conducted.-— 
Tbe  announced  gala  which  w  as  to  have  taken  place  on  Thursday, 
for  the  benefit  of  the  indefatigable  secretary  of  these  gardens,  was. 
we  regret  to  state,  most  unexpectedly  prevented  from  coming  off, 
by  the  sudden  and  tempestuous  change  of  the  weather. 
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Mr.  and  tui  Missis  Rtalls  at'  Sheffield.— Mr.  Ryalla 
lately  pave  a  concert  in  hit  native  town,  when  his  aislcr,  Miss 
Lizzy  Ryalls,  made  her  first  apin-arance.  The  Sheffield  Timet,  in  I 
noticing  the  concert,  says.  ••  Sir.  Kyallt'  eirpiitite  rendering  of 
English  ballad*  was  a  rare  pleasure.  Most  charmingly  did  he 
ting  those  tweet  little  songs,  *' The .  Anchor's  woighM,"  "Tom 
Topsail,"  end  "  The  Thorn."  They  were  all  rapturously  encored. 
For  the  first,  he  tubatituted '  "  The  Irish" Emigrant  j"  in  place  of 
the  last,  he  gave  "Sally  in  our  Alley,"  both  of  which  were 
equally  well  received.  Mr.  RyalU'  execution  of  a  composition  in 
another  and  very  different  style,  demonstrated  clearly  enough  that 
his  studies  have  embraced  a  wider  scape  than  the  music  of  one 
Bchool.  The  piece  referred  to  is  the  recitative,  "  All  is  lost  now," 
from  Bellini's  opera.  La  Sonnambula.  The  other  vocalists  were 
Miss  Ryalls  and  Mitt  Lizzy  Rralls.  The  latter  young  lady  made 
her  dflmt  on  this  occasion.  She  betrayed  a  moderate  degree  of 
the  trepidation  usual  on  such  occasions,  but  her  confidence  increased 
as  the  novelty  of  her  situation  wore  off,  and  the  so  far  won  upon 
the  audience  that  in  the  second  part,  in  the  song  "  I'm  thine,"  the 
gained  an  encore.  The  elder  Miss  Rynlli  is  gifted  with  a  con. 
sidorablo  share  of  coolness,  a  quality  which  enables  her  to  ting 
with  care  and  correctness,  but  it  seems  not  at  ull  improbable  that 
the  young  lady  will,  ere  long,  eclipse  her.  A  defect,  common  to 
both  these  young  ledics,  is  a  rather  careless  eiiuociation  of  .the 
words  of  the  composer  ;  and  this  is  somewhat  remarkable,  because 
in  the  instance  oftheir  brother,  Mr.  Kyalls,  under  whom  they  have 
studied,  the  opposite  characteristic  constitutes  one  of  hi*  chief 
merits.  The  Misses  RvalU  were  called  upon  to  repeat  the  Scotch 
duet  "  What's  a*  the  steer."  and  probably  nothing  but  the  lengthi- 
nest  of  the  piece  saved  them  from  the  infliction  of  a  double  encore." 
It  will  be  seen  by  the  advertisement  in  another  column,  that  Mr. 
Rytlls  and  hit  listen  give  a  concert  tt  Birkenhead. 

Birmingham.— On  i'uesda*,  Wednesday,  and  Thursday  evenings 
an  opera  company,  consisting  of  Miss  Lucombe,  Mr.  Sinn  Reeves, 
and  Mr.  Frank  Bodda,  performed  at  this  theatre,  on  each  occasion 
to  excellent  hoiitct.  On  Tuesday  the  opera  was  Lucia  di  Lam. 
mermoor.  Mist  Lucombe,  Lucy ;  Mr.  Reeve*.  Edgar ;  Mr. 
Dcltvanti,  Bidebent ;  and  Mr.  Frank  Bodda,  Ashton.  We  have 
much  pleasure  in  speaking  in  unqualified  terms  of  the  whole  per- 
formance. The  music  of  Lucy  was  well  tung,  especially  the  mad 
sec  no  and  air.  Edgar  It  undoubtedly  the  character  par  excellence 
of  Sime  Reeves.  At  an  illustration  of  the  power  of  Mr. 
Reeves,  the  "  Malediction"  is  unrivalled.  Of  the  opposite 
quality,  the  "  Fra  poco "  Is  a  demonstration  of  sweetness 
and  pathos  no  lest  grand.  The  arena  was  nobly  tung. 
Mr.  rrank  Bodda  made  an  excellent  Henry  Ashton.  He  is  a 
sound  musician,  and  hit  rich  voice  tells  effectively  in  concerted 
music.  Didebent  was  also  well  represented.  The  applaute  was 
throughout  most  enthusiastic,  and  repealed  calls  before  the  curtain 
could  scarcely  afford  sufficient  vent  for  the  enthusiasm.  On  Wed- 
nesday and  Thursday,  Sonnambula  and  Puritani  were  peiformed 
to  equally  crowded  houses. — Birmingham  Journal. 

Royal  Polvteciiic  Institution,  Recent  Street.— An  evening" 
concert  was  given  on  Saturday  last,  in  the  new  theatre  of  this 
Institution,  by  Mr.  F.  Brandtu.  The  vocalists  announced  were 
Miss  Murrell,"  Miss  Chandler,  Mdlle.  Lindau  (her  first  appearance, 
pupil  of  Mr.  Brandau)  Mist  Law,  (pnnil  of  Signor  Crivolli).  Mist 
Aubert,  (her  first  appearance,  pupil  or  Mr.  Brandau),  and  Madame 
Brandau.  Mr.  G.  Perren,  Mr.  Stevens,  Mr.  E.  Norman.  Herr 
Adolph  Lau  (his  first  appearance  in  this  country),  Herr  Hruno, 


(his  first  appearance,  pupil  of  Mr.  Brandau),  and  Mr.  D.  E. 
Sutch.  The  instrumentalists  were  Herr  Charles  Mangold  and 
Mr.  Samuel  Noble  (pianists);  Mr.  C.  Colchester  (pupil  of  Mr. 
Sainton,  violin) ;  Mr.  Aylward  (pupil  of  Mr.  Lucas,  Tiolonccllo)  ; 
Mr.  B.  T.  Saynor  (flute),  and  Mr.  E.  Barton  (roticertina). 
Conductor!,  Herr  Antchuetz  and  Herr  Brandau.  The  audience, 
a  tiutnerou*  one,  were  apparently  highly  pleased  with  the  efforts 
to  tniute  them,  and  all  the  artists  acquitted  themselves  in  a 
sat'ufactory  manner,  and  reflected  much  credit  on  their  respective 
instructors. 

A  new  Italian  Opera  has  just  been  established  in  Brussels,  under 
the  direction  of  Messrs.  Quelns  and  Boccu.  The  work  selected 
for  the  opening  night  was  Verdi's  /  Mannadieri,  and  the  enterprise 
teeint  at  present  to  bo  entirely  successful. 


Ma.  George  Hogarth.— This  accomplished  musical  critic,  and 
author  of  "The  History  of  Music,"  has  accepted  the  appointment 
of  Secretary  to  the  Philharmonic  Society,  vacant  by  the  death  of 
Mr.  Budd. 

Vaoxhall  Gardens. — The  season  terminated  at  this  popular 
place  of  amusement  on  Monday  week,  with  a  grand  Btl  Masque1. 
The  gardens  were  well  attended;  considering  the  un propitious  state 
of  the  weather  in  the  early  part  of  the  evening,  and  the  < 
was  at  noity.  joyous,  and  motley,  at  utual  upon  such  occas 


Errata  in  Musical  World.  Satuadat.  Oct.*,  t»50.— Oca  Setae 
Boot.— Ch««u«ini,  Hth  Hist,  /w  "  snorts  for  Grand  Onera;  Uu  M- 
lowing-, "  $c,  rw.t  -mre;  /or  Grand  Optra  lk»  /Muting ."  *re. 
The  wrong  punctuation  alien  ike  $ente  entirely. 

ADVERTISEMENTS. 


M.  JULLIEN'S  ANNUAL  SERIES  OF  CONCERTS. 
FOR  ONE  MONTR  ONLY. 

MJOLLIBN  has  the  honour  to  announce  that  hla  annual 
•    SliRlKS  or  COSt: Kit  IS  will  commence  at  the  Theatre  Royal, 
Drary  Lane,  on  FRIDAY,  Nov.  s. 

M.JULLIBN'S  GRAND  ANNUAL  BAL  MASQUE  will  thlayearbe 
given  at  the  commencement,  instead  of  at  the  termination,  of  ll 
and  will  take  pair*  M  THURSDAY,  Nov.  I. 

Full  particular!  will  he  July  announced. 


M. 

Drury 

bin 


M.  JULLIEN-8  BAL  MASQUE. 

j ni, lien  haa  the  honour  to  announce  that  Us  OtAND 

ANNUAL  BAL  MASQUE  will  take  place  at  the  Theatre  Royal, 
on  THURSDAY,  Nov.  T,  for  which  a  most  splendid  decoration 


Fall  particulars  will  lit  duly  i 

i  on  FRIDAY,  Nev.  a. 


TO  ARTISTS  OF  CELEBRITY  (VOCAL  AND 

INSTRUMENTAL). 
GLASGOW  PHILHARMONIC  SOCIETY  - 1850-51. 

President. 
The  Hon.  Sir  JAMES  ANDERSON,  Lord  I 


or  Manaoemckt. 

Win.  S.  Diton,  Fur.. of  MauldaUa Castla  I    D.  J.  Penney,  Esn. 

John  Middleum,  Eeq.  R.  W.  Lawrle,  Esq. 

Robert  Lockhan,  Esq.  Robert  Strang  Robertson,  F.sq. 

Humphrey  Crum.E.q.  I     Jas.  Enlng,  Esq  ,  efStrathleven, 

A SCRIES  of  GRAND  CONCERTS,  with  fall  Orchestra,  trlB 
be  given  by  the  above  Society,  to  lake  iiI.m*  once  a  month  during  (he 
Winter,  eonuncnclog  early  in  December,  l.ssu,  and  tu  be  continued  till 
April,  1SSI. 

Vocal  and  Instrumtntal  Performers  (of  celebrity),  who  may  be  engaged  at 
Manchester.  Liverpool,  York,  Newcastle,  or  Edinburgh  (any  tint  during 
the  Winter),  are  requested  to  forward  lhe,r  lerm.,  and  communicate  with  Mr. 
Julian  Adams,  in  order  lhat  arrangements  may  be  mada  for  their  r~ 
at  the  above  Concerts  in  Glasgow. 

JULIAN  ADAMS,  1 
103,  Kensit 


rftHB  distt N 8,  who,  hy  Command  of  Her  Majesty  the  Qneen, 

1    had  the  *ouoiir  of  appearing  at  Ualmoral  Castle  on  hes*.  M,  will 

aire  Concerts  in  the  following  towns  :-OcL  Jl,  Addington j  M,  Berwick  ; 
h,  Alnwick;  S5,  Morpeth.  Vocalist,  Miss  M.  O'Connor,  riaaist.  Mr.  J. 
Willy. 

Printed  .ad  Pobllshed,  for  the  Proprietors,  at       "  Kassao  Sleam  Pwa.'' 
by  w„.li*»  artMcaa  Jomk.os.  <0,  Sr.  Mania's  Lane,  in  the  ranab 
of  St  Martin's  in  the  Fields,  In  tbe  Count;  or  Middlesex,  where  all  ""i- 
municati^s  for  the  Kditor  are  to  be  addre-ed .  poat  paid      1 °  * 
ct  U.  Purac...  Uea.i  Street. Soho:  Allea.  Warwick^Une;  Vkkers,  Hol)Well 


Digitized  by  Google 


€i)t  iH usual  Wl o rlU. 

PnilBHSD    ITIEI    fXIDAY  XIOHT. 

A  RECORD  OF  MUSIC,  THE  DRAMA,  LITERATURE,  FINE  ARTS,  FOREIGN  INTELLIGENCE,  &c. 

Tsrmn  of  Subscription,  per  Annum, 16a. St&roped  ;  12a.  Unstamped;  to  he  forwarded  by  Money  Order  or  rtltltl  lUapl, 


No.  43.— Vol.  XXV.  SATURDAY,  OCTOBER  26,  1850.  {S?ISp«Dio5BSSt 


GRAND    NATIONAL  CONCERTS. 

Til*  principal  instrumental  performance*  of  the  past  week 
have  been  Beethoven'*  symphonies  in  C,  nnd  the  "  Eroica  >" 
Mendelssohn's  symphony  in  A  ;  the  overtures  to  the  Isles  of 
Fingal,  GuUlanme  Tell,  Masaniello,  Oberon,  and  Balfe's  new 
MS.  Introductory  Overture;  the  Wedding  March  from  A 
Midsummer  Night's  Dream  ;  Mendelssohn's  Concerto  in  O 
minor,  &c,  &c,  &c.  The  stickler  for  the  "  classics"  can  dis- 
cover but  little  to  find  fault  with  in  perusing  the  above.  All  the 
pieces  were  received  with  great  favour,  making  it  abundantly 
manifest  that  the  English  public  are  capable  of  appreciating 
the  best  music,  if  you  only  present  it  to  them  at  the  right 
time  and  in  the  right  place. 

Charles  Halle-  concludes  his  series  of  performances  to-night 
with  Mendelssohn's  Concerto,  and  a  duo  with  Molique  for 
violin  and  piano.  The  engagement  of  the  admirable  puniut 
was  an  act  of  good  policy  on  the  part  of  the  committee.  As 
an  interpreter  of  classic  music  on  his  instrument  Charles  Hall6 
baa  certainly  no  superior. 

Two  debutantes  have  nppcared  since  our  last— Miss  God- 
dard, the  youthful  pianist,  and  M.  Jules  Stockhausen,  a  bary- 
tone singer.  Miss  Goddard  is  a  pupil  of  Thalberg,  and, 
without  any  violence  of  language,  may  be  termed  a  prodigy. 
She  made  her  first  appearance  on  Wednesday,  and  created  an 
extraordinary  sensation.  Her  playing  is  distinguished  by 
great  facility  and  neatness,  and  a  precision  and  certainty  of 
touch  quite  astonishing  in  one  so  young.  Miss  Goddard  is, 
wc  understand,  not  more  than  thirteen  or  fourteen  years  of 
age.  That  she  is  deficient  in  power  must  he  granted — the 
inevitable  consequence  of  her  years  and  sex  ;  and  that  she  has 
played  in  a  area  in  which  her  playing  could  not  tell  to  the 
best  advantage,  must  be  also  conceded.  Enough  was  heard, 
however,  to  convince  the  most  sceptical  that  Miss  Goddard 
possesses  very  rare  abilities,  and  that  she  promises,  with 
practice  and  time,  to  stand  high  amongst  the  high  in  her 
profession.  Miss  Goddard  made  her  second  appearance  last 
t. 

.  Jules  Stockhausen  is  a  very  clever  singer.  His  voice 
is  powerful  and  resonant,  and  he  evidences  both  skill  and 
taste.    His  success  was  unequivocal. 

Mdlle.  Angri  continues  the  vocal  star  of  the  "  National 
Concerts."  She  sang  during  the  week.  "  Di  Piacer."  "  Una 
Toce,"  "  Non  pid  Mesta,"  "  Ciel  Pieloso,"  &c,  all  with  the 
moat  brilliant  effect.  Mr.  Dalfe,  we  understand,  is  writing  a 
new  song  for  her,  expressly  for  the  Concerts. 

Herr  LabiUky,  "the  renowned  composer  and  chef  <Tor- 
ehettre,"  as  the  bills  kindly  inform  us,  has  assumed  the 
direction  of  the  dance  music,  and  has  treated  the  public  to  a 
yariety  of  his  works. 

Sims  Reeve*  makes  his  first  appearance  to-night,  when  no 
doubt  there  will  be  a  vast  concourse  assembled  to  greet  with 
vociferant  throat*  and  untiring  palm*  the  great  English  tenor. 


CHORAL  HARMONISTS'  SOCIETY. 

Tub  above  society  commenced  their  nineteenth  aeason  on 
Monday  evening,  at  the  London  Tavern.  We  had  been  given, 
to  understand  that  the  directors,  anxious  to  keep  pace  with 
the  growing  improvement  everywhere  observable  in  the  per- 
formance both  of  vocal  and  instrumental  music,  had  been 
actively  engaged  daring  the  recess  in  the  consideration  of 
measures  for  the  better  management  of  these  concerts.  This 

of^ho  new  directors,  a  new  secretary,  and  some  other  changes, 
induced  us  to  expect  at  the  first  concert  some  marked  altera- 
tion, not  only  in  the  programme  itself,  but  also  in  the  style  of 
its  interpretation.  We  were,  however,  grieved  to  find  that  in 
neither  one  nor  the  other  had  any  change  taken  place.  There 
were  the  same  hacknicrl  pieces— namely,  Haydn's  well-known 
Mass  No.  3  ;  Hummel'*  offertory,  "  Alma  virgo,"  tedious  as  a 
thrice-told  tale ;  Rossini's  eternal  "  Largo  al  factotum,"  all 
very  good  pieces  in  their  way,  but  so  often  performed  not 
only  at  these  very  same  concerts,  but  everywhere  else,  that  in 
a  programmo  professing  to  offer  novelty,  their  appearance 
seemed  a  little  extraordinary.  Then,  again,  the  execution 
was  far  from  perfect,  either  by  principals  or  chorus,  the 
"  Mass  "  particularly  suffering  from  the  absence  of  the  tenor, 
Mr.  Lockey,  and  the  evident  indisposition  of  the  contralto, 
Miss  Dolby.  The  only  novelty  produced  was  Spohr's 
"  Eighth  Psalm,"  the  execution  of  which  was  so  bad  that  it 
would  have  been  better  to  have  delayed  it  until  opportunities 
had  been  afforded  for  more  rehearsals.  Then  Alboni's  song 
from. the  Huguenots,  although  nicely  sung  by  Miss  Dolby,  is 
already  ptctty  much  worn  ;  and  Mr.  Lawler,  though  throwing 
much  more  vivacity  into  the  "  Largo"  than  we  had  expected, 
is  hardly  the  "  barber,"  even  for  a  concert  room.  We  felt 
called  upon  last  season  to  make  some  severe  strictures  upon 
the  practice  of  taking  detached  portions  of  operas,  and  mixing 
them  up  in  one  incongruous  hash  under  the  name  of  a 
"  Selection."  On  this  occasion  Moxart's  ZauberjtOtte  was 
chosen  for  the  perpetration  of  this  olla  podrida,  and  a  miser- 
able affair  it  was.  The  ladiea  were  ill  at  home ;  the  tenor, 
who,  it  is  fair  to  say,  had  undertaken  the  part  at  a  moment'* 
notice,  was  not  up  in  the  music ;  the  bass  was  heavy;  and  the 
chorus  wrong  altogether.  Now,  all  this  is  not  as  it  should 
be.  Here  is  a  society  professing  to  give  classical  per- 
formances, with  ample  means  at  their  command,  and 
yet  coming  before  the  public  in  this  moat  slovenly  man- 
ner. If  the  society  will  not  take  the  trouble,  by  proper 
management  and  proper  rehearsals,  to  produce  concert* 
worthy  of  patronage,  they  must  not  be  (urprited  to 
have  to  encounter  the  »trictures  of  the  press,  and  the  sub- 
sequent decline  in  their  subscription  list.^  That  defective 
management  is  the  cause  of  this  ill-doing  is  very  apparent, 
for  the  material  under  command  is  good.  Mr.  Westrop  as 
conductor,  Mr.  Dando  a*  leader,  and  Mr.  Cooper  as  orgaaut, 
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are  each  in  their  own  department  all  that  can  be  desired. 
The  band,  principally  amateurs,  assisted  by  well-known  pro- 
fessors at  each  instrument,  is  as  good  a  orte  as  we  know  of,  of 
this  particular  nature ;  and  the  chorus,  composed  of  the  lead- 
ing members  of  the  various  Choinl  Societies,  all  good  readers, 
leaves  nothing  to  be  wished  for  in  this  department.  With 
this  good  material,  therefore,  it  require*  nothing  but  good  ma- 
nagement to  mould  it  into  sh'ipe,  and,  unless  prompt  measures 
nfe  taken  to  do  so,  this  society,  nlthough  one  of  the  oldest  in 
London,  and  at  one  time  remarkable  for  the  steady  onward  course 
of  improvement  which  it  displayed,  will  sink  down  into  utter 
insignificance  and  gradual  decay.  We  should  be  extremely  sorry 
were  this  to  be  the  fate  of  these  concerts,  whose  progress  wc 
have  long  watched,  and  in  whose  prosperity  we  have  always 
-  experienced  considerable  interest ;  and  we  sincerely  trust 
thst,  ere  too  late,  such  improvement  will  be  manifested,  as 
will  once  more  place  them  upon  a  firm  and  secure  foundation. 

We  have  omitted  to  state  that  Mr.  II  or  ton  played  a  solo  on 
the  oHoc,  in  a  style  which  marks  this  young  musician  to  take, 
with  study  and  perseverance,  a  leading  position  in  the  profes- 
sion. Miss  Birch,  Miss  Dolby,  Miss  Hayes,  Mr.  Land,  and 
Mr.  Lawler,  sustained  the  solos,  the  band  being  led  by  Mr. 
Dando,  and  conducted  by  Mr.  Westrop. 

—  ■  

JENNY  UNO  IN  BOSTON. 

Outt.  last  account*  left  Jenny  Lind  at  Boston  on  the  verge 
of  her  first  concert,  and  the  Bostonians  in  n  terrible  state  of 
Suspense.  The  whole  city  was  in  a  ferment,  &c.  Our  latest 
ndvices  from  Boston  are  dated  October  11.  These  give  us 
particulars  of  the  third  concert  only.  The  regular  mails  have 
not  yet  reached  us,  the  steamers  having  been  detained  by 
contrary  winds.  Why  papers  relating  to  the  third  concert, 
nnd  not  to  the  first,  should  have  arrived  soonest  we  cannot 
nay.  We  are  indebted  to  our  Liverpool  correspondent  for  the 
following  extracts.  It  would  nppear  that  at  the  two  first 
concerts  the  Bostonian  gentry  did  not  rush  forward  to  support 
the  Nightingale,  urged  very  naturally  by  fears  of  a  serious 
emeule  from  the  excitement  of  the  citizens.  The  fashionables 
of  Boston,  however,  supported  her  nobly  at  the  third  concert, 
and  an  aged  Veimonter  was  also  present. 

JSSiHT  WKB'S  COjlClST  IN  DOSTOX. 

Boston,  II  o'clock  p.m.,  Oct  4,  USO. 
The  great  warbler,  who  has  delighted  and  attonithed  Boston  with  her 
songs  for  the  l»st  week,  added  anothtr  laurel  to  her  brow  list  evening. 
She  excelled  herself,  and  New  York  has  yet  to  hear  her  in  her  best  per- 
formances. 

The  c'mr&cler  of  the  nii'lior.ce  at  this  conmt  wns  rather  different. 
Hitherto  It  consisted  ehiifly  of  citirent  of  Boston  ;  to-night  a  vast  pro. 
portion  of  it  was  from  the  cities  and  towns  of  New  England,  brought  I 
here  by  the  fiime  of  the  Mghliiigale,  and  fearing  they  would  never  have 
the  opportunity  of  henring  her  ngsln.  Among  those  present  was  an 
aged  Vermont cr,  who  st nod  right  in  front  of  the  stage,  with  a  coarse 
OWemt,  without  a  cravat,  anil  wearing  a  long  beard.  He  presented  a 
curious  cnr.:rsst  to  some  of  the  white  kid  exquisites  around  him.  He 
stood  up  and  gated  rod  gazed  upon  the  face  of  Jenny  IJnd,  and  still  his 
wonder  grew,  till  he  seemed  utterly  lost  in  astonishment. 

The  Boaton  journalists  seem  to  be  informed  of  her  minutest 
movements.  She  has  been  indisposed,  and  bathes  her  tem- 
ple* in  cold  water  for  two  hours  precisely. 

The  can  tatrice  was  received  with  rapturous  applause  on  making  her 
appearance  on  the  stage  to  sing  "  Prendl  per  me,"  from  Donizetti's 
V eYissr  i' Amm.  Sim  was  tastefully  dressed,  and  looked  exceedingly 
well,  notwithstanding  her  indisposition,  and  that  she  had  heen  bathing 
her  temples  with  cold  water  fur  two  hours  before  the  concert  commenced. 
All  teemed  delighted  with  her  floe,  expressive,  open  countenance,  beam- 
ing with  Joy  and  benevolence. 


That  building  is  too  large  even  for  her  Voice,  and,  after  all, 
if  is  a  comparative  failure — that  building,  of  course.  Despite 
of  that  building,  however,  hot  air,  and  a  brain-piercing  head- 
ache, she  triumphs  over  all  difficulties,  and  there  was  a  far 

greater  power  behind,  which  did  not,  or  could  not,  let  itself 
out— 

The  truth  Is,  thst,  In  that  building.  It  requires  eVxiMe  the  effort  ft 
sing ;  and,  after  all,  it  is  a  comparative  failure.  In  the  case  of  Miss 
l.ind,  before  her  notes  were  hair  given  out,  they  rushed  back  Into  her 
throat,  and,  with  the  hot,  close  air  of  the  place,  half  choked  her  utter- 
ance. Add  to  this  that,  so  intense  was  the  bead  ache  she  frit,  that  every 
high  note  the  sang  seemed  to  pierce  her  brain.  Yet  she  triumphed  over 
all  those  difficulties ;  and  even  in  the  first  song  there  were  touches  of 
beauty  that  told  tbe  musical  car  there  was  a  power  far  greater  behind, 
which  did  not,  or  could  not  then,  let  itself  oat. 

Don  Giovanni  js  by  Mozart,  and  in  her  next  performance 
Jenny  indicates  ber  empire  over  the  human  heart 

In  her  next  performsnee,  "  Non  ml  dir."  from  the  opera  ot  Om 
0>aev*ni,  by  Mosait,  site  vindicated  her  empire  over  the  human  heart  a* 

tbe  Queen  of  Song.  She  tung  it  with  an  energy  and  spirit  tad  a  brilliancy 
of  execution  peculiarly  her  own.  Sbe  wat  encored  with  the  greatest 
cnthutiasm,  and  sung  it  a  second  time  with  greater  Are  than  ever. 

She  shows  so  much  delicacy  of  comic  delineation,  that  tne 
audience  laugh,  admire,  nnd  finally  burst  into  applause.  She 
is  also  much  improved  in  English,  and  her  lisping  pronuncia- 
tion is  most  sweet.     Bcllclti  sustains  his  part. 

In  the  duet  by  Fiovsrantl,  known  at  the  "  Singing  Lesson,"  the 
thowed  to  much  delicacy  of  comic  delineation,  such  splendid  vocalisa- 
tion, such  a  marvellous  capacity  of  sustaining  her  voice  In  the  trills,  that 
the  audience  laughed,  admired,  and  Anally  bunt  Into  the  moat  tuataf- 
tuout  applause.  This  beautiful  performance.  In  which  Dclletti  to  well 
abstained  his  part,  was  encored.  Sbe  sung  Benedict's  ballad,  "  By  lbs 
sad  sea  waves."  very  cxpreidvely.  In  the  tint  stansa  her  tones  were  as 
plaintive  as  "  the  moaning  ol  the  waves  over  hope  and  pleasure  gone." 
In  the  tccond,  when  the  "dream  of  home  upon  her  smiled."  there  was  * 
joyoutness  truthfully  corresponding  with  th»  sentiment.  Then  tbe 
transition  to  the  "awakening  in  ber  grave,"  was  eiouuutely  snarfctd. 
And,  finally,  the  aspiration— 

"Cense  again,  dear  dream. 
So  peaeeiuHy  that  smiled  "— 

was  sung  with  an  appealing  fervour  that  touched  the  heart  to  iU  core. 
The  mechanical  execution  was  very  fine,  and  her  lisping  pronunciation 
was  most  sweet.  The  Swede  improves  every  day  in  ber  singing  of 
English  ballad,. 

Taubert  composes  a  song  for  her  in  German,  which  is 

translated  into  English.  She  sings  the  translation,  and  cails 
all  her  other  feats  iulo  tlie  shade.  A  Utousanu  tongues  bid 
her  sing  again,  and  the  sarnu  tempest  of  excitement  sweeps 
the  house. 

The  great  triumph  of  the  evening  was  the  "Bird  Sob*"  composed 
expressly  for  her  by  Tauhcrt,  iu  German,  aud  translated  Into  English. 
She  tunj  the  translation  with  such  sweetness,  beauty,  and  power,  as  to 
cast  all  her  other  feats  into  tin*  shade.  The  sentiment  of  the  song  is 
descriptive  of  the  Swedish  warbler  Ueisclf,  while  the  musical  c  imposition 
is  designed  to  give  scope  to  the  combined  excellencies  of  her  wonderful 
voire.  Those  who  have  not  heard  the"  Bint  Song,"  know  not  yet  wbst 
Jenny  Und  cm  do.  The  audience  were  in  an  ecstasy,  end  the  p.-ople 
from  the  country  who  never  heaid  her  sing  before,  nor,  perhaps,  any 
other  good  vocalist,  scarcely  knew  whether  to  think  her  an  Mitel  ee  s 
woman.  The  cheering,  Clapping  of  hands,  stamping  of  feet,  and  shout* 
of  '*  bravo,"  continued  for  several  minutes,  and  made  Trcmont  Tempi* 
shake.  The  applause  was  tremendous.  She  hsd  to  sing  the  song  again, 
in  response  to  the  rails  from  a  thousand  tonguea,  when  tbe  same  tewptst 
of  excitement  swept  the  house. 

Bouquets  and  excitement  prevail  :— 

Bouquets  were  thrown  on  the  stage  from  all  directions,  together  with 

a  beautiful  garland.   The  excitement  was  most  extraoidinary. 

She  catches  cold,  and  should  be  more  coutioas>f  inspecting 
the  stars :— 

MtM  I  ind  caoght  (old  ftl  CMtebtv*$6  Qtmri"itory«  on  Moods/  night*. 
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She  ought  to  be  more  cautious 


and  she  still  hboun 
in  [ his  climate. 

Poets,  and  clergymen,  and  the  brothers  of  ministers  visit 
her.    She  ia  worried  vrith  calls  and  charity,  and  has  no  rest. 

She  hat  b»fn  visited  by  the  poets  I.nngfcllnw  and  Sargennt,  Rev.  Mr. 
Lathrop,  Rev.  Mr.  Hobinaon,  Rev.  Mr  Clinrh.  R'v.  Mr.  Lambert.  Rev. 
Mr.  Y.  Flavianas,  and  Nasaeef  Theedoody.  from  Mount  Lebanon,  Syria  i 
Mr.  Arooa  Lawrence,  brother  of  the  minister  ;  Mr.  Jamca  l^wrcnce,  bit 
ton;  Dr.  Warren,  Mr.  II.  B.  Rodger*  (Aid.).  Hon.  G.  S.  Millard,  Mr. 
James,  the  novelist ;  Hon.  Benjamin  Sra  ver,  Mr.  Thatcher,  the  Danish 
ooniuli  Mra.  T.  B.  Wales,  Mra.  Charles  Tracy,  Mrs.  George  lllllard, 
Mrs.  S.  K.  Lethrop.  Mrs.  Charles  Stoddard,  and  many  others  of  high 
atanding.  She  it  worried  with  visitors,  and  applications  for  charity. 
She  haa  no  res'. 

Her  goodness  disarms  cant,  and  religious  people  go  to  a 
concert  for  the  first  ti  ne.  Aristocracy,  religion,  and  pre- 
tension nte.synoroymous,  and  the  influence  of  the  Nightingale 
will  be  refining. 

Everybody  speaks  of  her  goodness  and  her  charity,  and  thousands  of 
religious  people  go  to  hear  her,  who  would  not  be  induced,  for  any  eon- 
aideration,  to  attend  the  emictru  of  any  other  singer.  She  will  thus 
tprcad  the  refining  Influence  of  music  In  quarters  where  It  was  very  much 
wanted— among  a  spurious  pretentious  aristocracy. 

She  gives  a  concert  in  Providence,  and  Uppertcndom  is  in 
its  glory.  Pn.vidence  Mirror  proves  a  most  cuthusiastic  and 
critical  journal.  Jenny'schin  is  faultless,  her  vocation  is  adapted 
to  increase  a  heaUhyaction  of  the  luigs,  hut,  without  irreverence, 
her  nose  is  not  ornamental,  and  the  expansion  of  her  nostrils 
eanscs  a  crease  like  those  in  the  arm  of  a  fine  fleshy  infant. 
But  hush  !  She  has  commenced  !  There  she  stands,  and  we 
arc  astonished  that  that  machine  "  so  fearfully  and  wonder- 
fully made,"  is  capable  of  producing  such  sounds.  Let  the 
Providence  Mirror  be  heard  at  length  :— 

The  concert  last  evening,  at  Howard  Hall,  was  most  undoubtedly  the 
grandest  offair  of  the  kind  ev.r  witnessed  in  this  providential  and 
porifan  c  city— we  mean  not  only  the  tinning  and  the  singer;  that  of 
course  was  beyond  everything  ever  thought  of  before—  but  (he  whole 
affair— the  displav  of  white  kids,  white  vests,  bareheaded  ladies,  and 
something  of  n  profusion  of  all  sorts  of  dre>se*.  Uppcrtemlora  waa  in 
its  glory.  We  shall  not  attempt  to  speak  critically,  au  far  as  the  music 
is  concerned,  for  we  should  be  "  swamped  "  as  decitedly  as  some  others 
have  been  In  their  crlticisma,  which  they  have  thought  wonderfully  pro- 
found ;  hut  the  effect  produced  we  cm  say  something  .bout.  There 
was  no  class  of  enthusiasts;  men  and  women  were  alike  infected  with 
thr  feeling  of  hurrahrsm.  and  the  cheering  was  participated  in  by  both 
sen  s  The  ladiea  vindicated  thHr  rights  most  thoroughly  on  the  occa- 
aion.  They  were  equaty  lavish  of  their  cheers  with  the  men  ;  and  who 
couwl  do  otherwise?  The  community  has  been  whipped  up  |o  the 
highest  degree  of  escitement  for  the  last  few  weeks,  and  must  have  vent 
somewhere,  and  would  have  had,  if  there  had  been  the  most  common 
singer  in  the  country  present,  nut  here  was  something  woith  hearing  — 
worth  paying  for— worth  shouting  and  cheering. 

As  soon  as  the  dooit  of  Howard  Hall  were  opened,  the  crowd  began 
to  pour  in,  and  in  a  very  short  time  tvery  scat  w»s  filled,  and  many  who 
would  glsaly  have  htd  a  ticket  and  a  test,  could  get  neither.  All  preli- 
Ihlnury  performances,  although  perhaps  never  surpassed  In  this  country 
sank  into  lnsignlficai.ee  with  the  imps) lent  audience,  who  were  all  anxiety 
for  the  appearance  of  the  Queen  of  Son-.  In  a  rroment  of  quiet,  Jenny 
appeared  upoa  the  stage.  The  storm  of  applause  was  tremendous, 
How  tme  thst  thus  looked  the  Very  personification  of  retiring  modest r 
eouM  withstsnd  such  a  reception,  Is  entirely  beyond  our  coin  pre  hens  ion. 
•nlesa  the  man  of  the  Cirono/jra*  was  ri-ht  in  pronouncing  her  a  genuine 
angel.  However,  we  are  sure  she  wss  real  llesh  and  blood,  and  not  or 
the  most  exr,ui*jtc  mould  at  thst.  Some  of  our  city  belles  would  be 
terribly  mortified  If  they  were  not  more  braotlful  Ihnn  Jennr,  when  >t 
the  same  time  they  are  not  half  so  good  looking.  Jenny's  face  is  the 
very  personification  of  unostentatious  g  lodricat.  It  speaks  out  thst 
benevolence  which  iita  been  rr.sde  so  manliest  by  l.er  Sets,  „,,  |  l>fy0nd 
thst  it  ah«w$  a  fund  of  frank  good  sense  rpiitc  rsr.  ia  a  popular  singer. 
TimesnJ  tore,  nnd  a  enod  vole-,  are  not  the  hig'nst  and  host  gifts  of 
Jenny  Lii  d.  She  his  an  expression  that  at  once  shows  you  thc'Vevetl- 
ing.  of  a  great  aoul  that  is  comprthensive  In  its  views  and  embraces 
with n  the  folds  of  its  philanthropy  all  mankind.  She  is  of  medium  ««. 
-~  than  her  real  age,  which  is  neatly 


ilon  to  give  us  an  idea  of  pcrfeM  neafla  j 
her  hair  of  a  sandy  Isrown.  We-* 


She  has  rather  too  pal*  a  i 

her  eyct  are  blue  and  exptessiv* ;  her  hair  of  a  sandy  Iwown.  We*tdy  bn  i 
thouglit  irreverent  if  we  stale  the  fact  that  Jeuny't  nose  La  pot  of  the. , 
most  ornamental  kind  ;  it  ia  about  medium  length,  but  very  broad  atlhe 
end  and  considerably  turned  up,  and  when  she  tings,  the  expansion  of  n 
the  nostrils  causes  a  crease  above  each  nostril,  not  unlike  those 'sent  In  ' 
the  arm  of  a  Ane  fleshy  infant    Her  chin  is  faultless  ;  her  face  oj  that 
broad  kind  which  is  almost  always  possessed  by  frank  and  btnevolfot  j 
persons.  Her  whole  soul  is  revealed  in  her  smile,  and  none  can  iu). being  •• 
magnetised  into  sympathy  with  it.  Although  so  pale  a  complexion  seen* ■  , 
to  indicate  otherwise,  her  full  form  and  ample  chest  show  that  tb«e  is  ' 
no  lack  of  vitality,  and  her  vocation  is  admirably  adapted  to  increase  a  , 
healthy  action  of  the  lungs.    All  were  struck  with  the  idea  that  tuoloak.  , 
lit  goodness  was  her  greatest  beauty.    These  are  our  first  imjuesaioo*,,  . 
and  they  arc  always  the  best,  except  in  printing.    But  hush  !  tqe  songi,, 
stress  has  commenced.    Every  eye  is  fixed,  and  every  breath  ir  held. , 
They  hardly  realise  that  that  can  be  a  human  voice,  so  far  does  It  exceed 
even  the  extravagant  things  heretofora  said  of  it.    But  there  shsVatands. 
We  know  it  to  be  her  human  voice,  and  we  are  aatonlshed  to  I  earn  that  I 
that  machine,  so  "  fearlully  and  wonderfully  made,"  is  Cipakde  of  liioti 
ducing  such  sounds.  1 

...  I  Hi  liTtH 

Description  is  made  over  to  those  who  fancy  thcniuUui* 
capable.    The  Providence  Mirror  has  no  such     •  ;  ...> — ua, 
such  presumption.    Jenny's  voice  was  never  equalled,  and 
cannot  be  described : — 

Let  those  attempt  to  describe  It  who  fancy  themselves  capable.  We 
have 
have 


never  was  equalled  by  visible 


:h  presumption.  All  former  descriptions 
will.   The  music  of  her  voice 


beings,  and  it 


it 

The  chords  of  sympathy  in  the  human  organism  arts'  easily . 
touched,  and  the  wildest  excitement  pervades  the,  Ha.II  of' 
Providence  : — 

Through  the  whole  evening,  the  hall  was  a  icene  of  the  wildest  eaclle-.. 
mcnt,  showing  how  easily  the  chords  of  sympathy  are  touched  ia  the/ 
human  organism.  11 

D  wight  writes  to  the  Xcw  York  Tribune.  The  Bqstoawofl  J 
have  the  advantage  over  the  folk  of  New  York  in  hqaiing. 
Jenny  Liud  in  sacred  music.  Dwight  rides  the  high  Iipr^e  in- 
his  eulogies,  and  spurs  along  at  a  rapid  pace.  The  religion  of  ^ 
art  is  well  employed  on  a  religious  subject,  and  all  the,  Khti-(< 
mcnt  and  music  of  the  song  glows  in  the  sublime  tranquillity  j 
of  her  face.    Hear  Dwight :—  , 

The  first  hah*  of  the  concert  comprised  sacred  music;  the?  ota*lwr*y 
however,  that  to  Mosart's  Otmttm  sfi  Ti/e.  was  so  only  by  Mnytjo*. 
That  was  followed  by  the  bass  song.  "  Why  do  the  nations  ritgc  ?"  f/um  , 
Handel's  Stfuinh,  sung  in  distinct  English  by  BelleUi.  who  surprised  us 
by  his  apprrd.itlon  and  mastery  of  the  moit  quaint  and  fi;urttlvc  style'* 
of  Handel.  I 

Then  came  the  most  religious  and  sublime  of  songs,  "  I  know  thai xuy 
Redeemer  livelli-"    Kvcry  face  was  turned  with  the  profoundeat  i^tersjst; 
to  Jenny  Li  ml,  as  she  cjune  forward  iu  the  white  garb  of  purity,  and  with 
a  iiiodeal  innocence  and  faith.    Khe  commenced  the  tong  BruiN1  antf 1 
confidently,  and  carried  It  Ihtough  with  a  lofty  and  sustslned  ibsprrWn,11 
which  rould  dispense  with  every  ornament,  and  which  we  naw-f  t.eard 
approached  in  any  former  rendering  of  that  muaic.   Those,  banes,  act; 
sweet  and  noble    and   sincere,  so    freighted  with   meaning.'  and-, 
to   clsstic   with    great  hope  and   trust,   seemed   like   the   jit  and 
rloien  medium  of  that  music  and  that  sentiment.    We  do  nor1 
remember    more    than  two  ornaments,  or  rather  variation*  from  1 
l  he  literal  text;  and  these  were  most  slight  ia  themselves,  most  testing  in  . 
their  connection— once  a  short  trill,  which  waa  perfectly  c-  u.  ..id 
once,  just  before  its  close,  a  sudden  lighting  from  the  clrareaj  taure . 
height  of  sound  upon  the  written  note  which  lifted  the  whole  slraln  U 
once  to  an  ang-lic  rsptare.    The  words,  "  The  first  fruits  of  them  that"- 
slept,"  were  given  with  an  exquisitely  aubdued  and  pensive  t.uddrnasa. : 
It  is  not  extravagance  to  say  that  so  much  soul  and  genius  nfiee  laafpets. 
spske  to  u |  in  song.    It  s»«a  the  religion  of  art,  as  well  ss  ar^eas^aycJ'J 
on  a  reli?;i3us  subject.    The  whole  audience  were  Inspired,  transiscitlitd, 
and  the  song  was  sung  again  entire,  with  an  expression  enhanc^dlsy  the 
perfect  sympathy  ahe  now  felt  in  her  audience.    And  all  thoawitilnirftt » 
and  meaic  of  the  song  glowed  in  the  sublime  tranquillity  of  bet  fcoet* 
the  stood  when  her  voice  had  finished  and  the  instruments  were  cjosiu. 
Happy  the  artist  who  could  paint  or  daguerreotype  tbat  expression. ' 
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:  nwight  perpetrates  a  pun.  She  sings.  "  On  Mighty  Pens," 
artf  lwr"*Aul  seems  to  go  to  meet  the  glorious  swoop  of  the 
eagle,  orlfl  the  Cooing  Of  the  doves.  They  were  all  nlive  and 
nopriNmY:  tfnd  if  Haydn  had  heard  her*  he  mu»t  have  in- 
wardly rejoiced. 

'Ahfl-  Stjtour  IWIIcllV*  beautiful  rendering  of  the  "  Pro  pcceatls,"  Jenny 
LWe<iM«ntnred  another  ctvat  writ,  in  ■  rtrf  diffcrrnt  style,  namely, 
"On'Miuhty^Per.t  "  from  Ihr  Cnii/fa*.  A  Oil  i|une  as  folly  as  before 
dht  ihe  idm'ify  her  tuaoiosis,  »Tinn»»hetic  solce  with  the  fre>h,  child- 
like sjrsct-hil  fervour  of  Hut  muue.  Her  aoul  iccmed  to  go  out  to  ir.rct 
thVhapnv' sights  and  harmonics  of  nnnire  .  the  eWioiu  twerp  of  the 
eatfe.  The  Vrio.hr  of  the  dorrs,  the  ml.1Ktr<!  melodies  of  birds,  were  .11 
.Irre  ami  a«.»>irs«rte,  as  esqnisrlo  toksns  of  the  Frther's  presence,  in  her 
tspt.irr»is  hil.rrio-.b  of  son*-.  She  sain;  Uiat  music  nn  amart,  and 
Hsjdo-s  spirit,  i(  ^t  heard,  her  rr  iut  luv«  inwardly  rejoiced. 

.  W*.  aoBelaair  with  IVwight.  There  ia  no  i-iin  t  beyond 
iJwigni.  Duiglit  ia  the  sjraad  climacteric  of  the  Lind-culogy. 
He  puts  the  extinguisher  on  all  antecedent  enthusiasts,  and 
leaves  us  nothing  farther  to  report.  No — there  is  no  going 
beyond  D wight.    Hesides,  we  have  nothing  more  to  say  until 

  i  . 
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PICCINI. 

(Continued  from  2*o.  42,  page  GT 
Prion  Ooldowi  experienced  the  aame  fate 


0 


hy  giving  lessons 

to  the  I'lineeasea,  drmsliter  of  Louis  XV. — losing  his  time  as 
well  m  his  money.  This  is  not  the  only  resemblance  between 
t>  c-.mii-  author  nnd  the  composer.  We  find  them  at  a  later 
period  suffering  from  the  same  calamity.  Piecini  had  pre- 
sented a  msgnificentlr-bnnnd  score  of  Roland  to  the  queen, 
awd  ntttafrftd  permission  (!)  to  do  the  same  to  the  king,  his 
brMher*.  and  the  ptineeasea.  He  did  the  aame  with  all  his 
other  scores,  bat  no  one  ever  asked  him  how  much  the  costly 
bindings  cost  him  !  When,  however,  Joseph  the  Second  came 
to-vkit  hit  sister,  Piecini  was  invited  to  come,  and  to  bring 
Italian  and  French  music  with  him.  He  arrived  and  waited. 
Joseph  and  Maria  Antoinette  came  from  the  king's  apartments. 
The  emperor  wnikfd  directly  op  to  Piecini,  spoke  to  him  with 
lively- With aaiaam  about  his  music,  and  qnoted  parts  from  his 
operas.  To  enter  the  queen's  apartmenta.  Piecini  went  to  tho 
tatde  wiser*  l,e  had  put  his  portfolio,  but  Joseph  took  it  from 
li*m»'sar>ing — "  Let  me  take  it:  I  want  to  be  able  to  say  that 
I 'have  carried  the  works  of  so  great  a  master  !"  These  were 
compensations",  bat  one  rosy  love  glory,  and  yet  feci  some  lime  a 
the  want  of  something  more  aolid. 

Piosini- mentions,  that  one  day  a  Rnssian  colonel  (sis  feet 
hsgh)  ennse  tn  order  a  set  of  marches,  for  the  band  of  his  regi- 
ment, of  the  composer  of  La  Buna  Fialiola,  then,  as  it  ia  stilt 
now,  the  pet  opera  of  tho  Italian.  All  tho  noisy  instruments 
were,  to  be  employed.  Piecini  promised  to  comply,  and  even 
fixed  upon  a  d:.y.  but  thought  no  more  of  it  till  the  day  be- 
fore the  rehearsal  was  to  lake  place,  when  he  sat  down  and 
finished  the  march  as  as  they  were  ordered— a  flag  march,  a 
charge,-  -Ac.  dir.  The  rehearsal  took  place  in  a  little  room, 
and  created  an  uproar  that  frightened  every  one  but  the  atoio 
rr.fcmf  I,  whn  walked  up  and  down  with  tho  greatest  coolness, 
till  the  *•  \as 4*  charge"  threatened  to  bring  down  the  ceiling, 
when  lie  smiled  agreeably  and  expressed  his  contentment, 
took  thai  eonsposar  with  him  to  dine,  treated  him  with  tho 
greatest  distraction,  and  made  his  secretniy  hand  him  ono 
hundred  lotos  d  or. 

Piooini  hastened  home,  laughing  loudly  and  throwing  the 
gold  to  his  family,  cried— "  There,  Uke  the  gold  that  I  have 
gained  too  easily)  Now,  Messieurs  Lea  Francoises,  have  a 
carer  tf  you  do  not  treat  me  well,  I  #fll  leave  you,  go  to 


Petersburg  and  write  only  marches— there  my  fortune  writhe 
soon  made,  and  I  shall  laugh  at  yon  ! " 

The  managers  of  the  opera  seemed  nctnally  to  push  Glnck 
and  Piecini  on  to  opposition  and  quarrelling.  Gluck,  finding 
Piecini  far  advanced  in  the  composition  of  Roland,  gave  Up  the' 
idea  of  setting  the  aame  libretto  to  music.  After  ■YraiaTeafid 
the  famous  reconciliation  sapper,  Gluclc  left  for  Germany.'  1 

Piecini  had  commenced  the  score  of  Atf* ;  bnt  gar*  ffroerr 
of  his  time  to  the  management  of  an  Italian  opera  that  had1 
arrived.  He  did  not  continue  Atys  :  he.  nevertheless,  locked 
himself  up  and  worked — at  what  ?  Piecini  confided  it  one  day  td 
Giuguentf,  when  the  report  was  spread  that  Gruek  Would  dome 
to  Paris  to  bring  out  IphigMe  en  Ta»ride.  "  My  dear  frfeufl, 
I  am  very  unhappy;  there  is  no  faith  nor  honttty^  here1,** 
And  then  he  told  him,  that  six  months  ago  the  managers 
having  declared  him  to  be  a  victim  of  injustice  and  fabat 
wanted  to  procure  him  the  chance  of  a  brilliant  revenge,' Try  fcrdti 
posing  to  him  to  compose  at  the  same  time  as  Glnck.the  Hbretto 
of  Iphig/nie  en  Tauride,  so  that  the  public  then  might  decido 
on  the  merits  of  the  two  champions.  Piecini  protested  that' 
he  must  have  exactly  the  same  libretto  a9  Gluck,  but  he  was 
assured  that  though  not  exactly  the  same,  it  was  the  same 
plan,  &c,  and  he  might  trust  to  their  well-meaning  choice. 
It  was,  moreover,  promised  to  him,  that  his  composition 
should  be  brought  out  before  Gluck's,  but  the  greatest  te- 
rresy  was  enjoined  on  his  part.  Piecini  worked  hard,  and  had 
completed  two  acts,  when  Gluck  arrived.  He  rushed  to  the 
manager  to  remind  him  of  his  promises,  bnt  received  in  answer, 
that  an  order  of  the  Queen,  &c,  had  changed  the  matter.  **  I 
cannot  give  up  this  work,"  said  Piecini,  to  his  ftiend,  "  I  love 
it — it  excites  me — it  touches  my  heart;  read  the  libretto,  and 
tell  mc  sincen-ly  your  opinion."  Gingucne,  having  perused 
the  poem,  found  it  execrable ;  to  correct  it  would  be  to  re- 
wrile  it.  He,  nevertheless,  undertook  that  at  all  times  un- 
grateful task. 

Whilst  Gingucne-  worked  at  the  libretto  far  Piecini,  Clock 
hastened  on  the  rehearsals  of  his  new  opera,  and  ori  the  151h 
of  May,  1779,  it  was  performed  for  the  first  time. 

The  Memttires  Secrets  mehrfnn.  It  In  the  'following 
terms: — "The  opera  has  been  much  applauded}  It  is  in  a 
new  style.  It  Is  property  a  tragedy,  recited' more  correctly 
than  at  the  Theatre  Franruis,;  a  GreclC  tragedy,  without  an, 
overture;  a  singly  characteristic  clause  is  in  it;  there  are  no 
ariettas;  but  the  varied  development  of  the  passions,  expressed 
with  the  greatest  energy, 'produce  ah  effect  hitherto,  unknown 
to  the  lyric  stage.  One  cannot  but  applaud  lc  Chevalier 
Gluck  for  having  found  the  secret  of  the  ancients,  which  he, 
no  doubt,  will  still  improved  There  have  Wen  spectators  seen 
sobbing  aloud  throughout  the  opera." 


Gluck  had,  it  was  said,  found  oat  the  "  ancient  grief  — 
there  remained  but  the  «  modern  pleasure"  for  bis  rival  to 
express. 


$eho'  iet  JfarcUse  hllovci  Ipbiaink  «»  Tauride,  hot 
without  the  same  success  ;  the  blame  was  thrown  on  the  book. 
Waiting  for  the  correction  of  the  book  of  the  other  Iphigimie 
by  Gingucne.  Piecini  had  finished  Atyt,  which  was  repre- 
sented at  the  beginning  of  the  year  1780.  His  friends  found 
it  superior  to  Rotund ,  not  so  Gluck's  partisans.  Gingucae' 
himself  affirms  that  it  was  coldly  received,  and  did  not  awaken 
general  approbation  till  three  years  later,  when  it  was  revived. 

At  bst,  in  January,  1781,  the  second  Iphigenie  en  Tauride 
was  put  on  the  stage.    The  intrigues  and  quarrels  had  never 
I  ceased  between  the  friends  of  the  rival  composers,  sod  this 
j  representation  was  to  be  tho  renoVwouj  of  their  hostilities. 
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However,  thegrcateat  enemy  to  Piccini  was  Uluck*  '*  genius," 
which  even'..  kept  possession  of  the  field, 
e  The  new  Ip'lugiuU  wu  better  received  than  might  have 
Wen  expected,  in  spite  of  the  shameful  occurrence  that  took 
place  on  the  first  night.  Mdllc.  Laguerre,  who  bad  to  sing 
the, principal  part,  and  whom  Piccini  had  taught  the  music  "  note 
by  note,"  came  reeling  on  the  stage  from  intoxication  ;  but 
accwstouiLi:  to  this  little  matter,  tho  soon  recovered  her  me- 
snory,  and  went  on  in  time  and  tune.  Laughter  and  mockery 
st.tb.e  aud.ence !  Judge  of  the  position  of  the  unhappy 
*cr. ,  The  second  representation  decided  the  success  of 
tie  the  Stand.  Ginguene  speaks  in  high  terms  of 
praiaeof  it,  and  the  before-quoted  Memoiret  Secret*,  uphold 
the,  .same  opinion*  as  Piccini's  friend  and  "  collaborateur." 
The  Second  Ipkige'nit  was  performed  twenty  times  running, 
and  was  then  euddenly  withdrawn  from  the  stage,  although  it 
drew  flever  less  thau  3000  francs. 

■  Tim*  finished  the  combat  of  the  rivals  and  their  two  works. 
The  suddeu  withdrawal  of  his  opera  was  the  finishing  stroke 
to  the  unhappy  Piccini.  after  so  much  vcxatiou,  injustice,  and 
perfidy.  P.  P. 

(ToheeontitndUour  next.) 

DRAMATIC  INTELLIGENCE. 

HAYM  ARKCTi 

Monday  night  the  performance*  were  for  the  benefit  of  the 
ex,  and  •xtru-encrgetic  manager  of  the  Wednesday  Concerts, 
Mr.  Joseph  Stammers.  The  entertainments  were  Street- 
hcartt  and  IVivet ;  a  Concert ;  the  farce  of  the  Lauyhimj 
Hyena  ;  and  Our  Mary  Anac. 

The  first  piece  introduced  Mr.  Henry  Bedford  to  the  Hay- 
market,  we  may  say  to  the  London  public,  in  Billy  Larkaday. 
The  new  candidate  fur  comic  laurels  was  very  successful, 
despite  of  much  nervousness  and  the  evidence  of  too  much 
pains  to  make  the  most  of  his  part.  For  all  this  great  allow- 
ance must  be  made,  and  indeed  we  must  do  the  audience 
justice  to  say  that  they  supported  the  new  actor  to  the  best 
of  their  power.  Mr.  Henry  Bedford  has  many  requisites  for 
«  comic  artist,  and  we  have  no  doubt  thit  after  a  little  time, 
when  he  feel's  his  position,  he  will  become  a  prime  favourite. 
He  was  immensely  popular  ,in  Dublin,'  and  on  the  occasion  of 
his  benefit  at  the^Tneritjc-Royal,  attracted  one  of  the  largest 
audiences  of  the  season. 

Miss  P.  HorUm  played  Laura  atltriirablv,  and  sang  the  old 
ballad,-  Why  are  ^^r^r^^t  obtain 
a  unanimous  encore.    ■  (•,.-,£.,, 

M'Dotincll,  Miss  M.  \\dliams,  Mr,,  Gustavo*  Geary,  and 
Herr  Formes  assisted  a^yocalUt,*,'  and  $f.'  £a»itou  performed 
a  iolo  on  the  vu/Iin,/     .''      ,  .  ' 

The  theatre  was  tolerably  fuTl!  but  not  so  crou  ded  as,  we' 
are  inclined  to  think,  it  should  have  been,  considering  how 
strenuous  and  energetic  a  caterer  for  the  amusements  of  the 
public  Mr.  Stammers  proved  himself  for  the  hit  tw6  years. 

In  our  opening  notice  we  forgot  to  mention  that  the  house, 
had  received  a  thorough  e'eausing  and  re-pirtnttng;  and  that  a 
new  Royal  box  ami  retiring-room  had  been  erected  cm  the 
dress  circle  tier  in  obedence  to  the  express  wish  of  Her  most 
Gracious  Majesty.  Great  exertions  must  have  been  used  to 
accomplish  all  the  improvements  that  have  been  made.  The 
entrance-hall,  the  lobbies,  and  the  staircases  have  been  coloured, 
and  the  floors  throughout  painted  to  imitate  alternate  square! 
of  white  and  black  marble.  The  interior  of  the  boxes  reno- 
vated, and  covered  with  paper  of  a  rich  crimson  colour.  The 


furniture  it  of  the  same  striped  pattern  as  last  saaso^fbttiytfi* 
hand.rests  and  cushions  ate  of  geranium-tinted  crimsoa^tfipoA 
meriuo.  The  gilded  scrolls  and  the  glass  chandeliers  nam 
been  entirely  renovated.  Numerous  alterationa  have, bach, 
made  with  a  view  to  increased  comfort  in  the  seata  of rlbst 
boxes  and  stall.*,  the  latter  of  which  have  been  widened  Mod 
rendered  more  commodious  ;  and  the  private  boxes  lurvb  beea 
entirely  redecorated  and  newly  furnished,  'i'bo  great  ten  tare 
is,  however,  the  new  Royal  box.  It  appears  (bat  thfrfoMitf 
royal  box  was  very  inconvenient,  being  sitnated  on  the  level 
of  tlie  second  tier,  which  could  only  be  reached  by  ascending 
about  sixteen  steps,  and  when  there  only 'afforded  a  pamtul 
bird's-eye  view  of  tho  per  torment'  heads.  Her  Majesty  there, 
fore  expressed  a  desire  to  have  certain  alterations  niad*  for  ber 
comfort.  These  were  objected  to  by  the  prafarietot  ssf/the 
theatre,  and  Her  Majesty  signified i  nc:  intention  of  noienges* 
renting  a  box  at  the  Haymarkct  IheatM,  and  did  aetunaiy  nc 
linquish  it.  Mr.  B.  Websur  (the  lessee) *hen  oasae  iinw^rd, 
aud  on  being  honoured  by  the  ex  prelum  of 
wishes,  offered  to  devote  for  that  purpose  the  t 
of  the  theatre,  and  i 
plan  which  he  submitted  for.  approval.  Tlie  offer  rwas  fl|Vr 
predated  and  accepted,  and  t'ic  result  has  been  the  construe* 
lion  of  the  most  convenient  and  perhaps  the  most  clegaoi  Royal 
box,  ante-room,  and  approaches  ever  axecuuxL  ThaMofrnl 
entrance  is  now,  as  before,  by  the  .principal  door  in  HudW^- 
street.  The  pasiage  is  quite  level,  all  the  Stair* being  euneaWayv 
with,  tho  walla  on  either  side  aru  draped  with  crimson  damask  it 
the  floor  covered  with  crimson,  cloth,  and  tho  light  prune  «*a 
from  two  cut-glass  chandeliers.  At  the  extremity  :•-  a  mskm 
entirely  composed  of  looking-glass,  refleotiog  M  intwndnahaa 
perspective  of  the  entrance.  This  affords  adittiisiesj  to.swk«MM 
room,  24ftcl  by  II  feet,  but  which  appears  to  bo  inuoklurgsij 
owing  to  the  ingenious  device  of  all  the/  corners  beio^  euSMrd 
and  tlie  ceiling  being  coved,  so  that  tho  eyu  is  crsrneinjimfcid* 
witliout  any  angle  to  arrest  it.  Five  .  nge  i  in  its  ..ie  t  t  mte| 
the  walls  in  such  situations  as  to  reflect  lbs  decorations,  wH*>i 
out  fatiguing  the  sight,  by  being  always  in  view*  XbatfococsU' 
tions  consi  t  of  light  Pompaiaa  pilasBer*,  forming  pane  if,  all) 
around,  supporting  and  enlaced  hy  wreaths  of  flomer*  apssb 
foliago,  which  trail  over  tlie  luirTOts,  atul  waades  lib  thw<4B#sjt< 
picturesque  mansu-r  up  into  tho  oeilinp,  which -4ajipt*ettd*)»i 
clouded,  und  in  which  birds  of  bfillisat  plumage :  arc  dtpi  e+«6 , 
Each  pannel  contains  a  view  of  h.ihl'  wuio  familiar, to, .bos 
Majesty,  and  chiefly  copied  from  weil  known  sketches,  pro. 
ceeding  from  the  royal  pencil.  .  Wo noticed  pjriiauliuly 
Windsor  Cnitlc,  Osbtvne  House  find  waterfall*  Baltnotej,  A»d 
tho  Duchess  of  Kcut'a  residence  near  Balmoral,  the,  Ifxxsn+i 
also  at  Balmoral,  and  the  church  at  the  some  phice;  Ow  rasi- 
dencc  of  his  Royal  Highness  Priuco  Albeit  when  in  Octn^uy. 
and  «.th.-r  sconea  erjuaily  intcsWUing.  I  e  lnautttlpkne.  «f 
white  marble,  nad  Joceona  new  stove.  Main  exeeller.t  tastajf 
and  the  green  velvet  and  gold  furniture,' with  tan  csiaaavrt 
carpet,  and  tlie  simple  but  elegant  bronze  and  gloa*.  gas 
branches,  re  rider  tbts  tbe  most  elegant  room  we  have  ever  sixu. 
At  the  ends  door  uondncts  directly  into  the  royal  box, which 
Uof  such  a  form,  and  so  situated,  that  Her  Majesty  may  sc. 
rive  and  remain  in  perfect  incogmto,  atill  seeing  the  atlittaa.pf 
the  stage,  and  sitting  so  that  her  iaee  wiU  be  exactly  level  with 
those  of  the  performers.  All  tho  other  ocoapantt  of  die  b m 
will  also  see  the  whole  of  the  stage.  The  a  ling  is  panted, 
em  mitt  with  the  ante-room,  anovol  wreath  of  flowers  occupy-, 
ing  tlie  oratre,  and  tbe  walls  arc  hung  throughout  with  ei  mioa 
(on  the  oocasioosuf  the  Royal  visit).  The  deooratious  hayq 
been  cxentted  by  llr.  Sang  and  .his  assistaata,  luiucr,,^ 


Digitized  by  Google 


THE  MUSICAL  WORLD. 


sHieolumof  Mr.  C.  Manby,  to  whom,  at  usual,  was  confided 
ibqcXatulion  of  Mr.  Webster'*  wishes  in  affording  every  ac- 
eosarncslation  anrl  comfort  to  ber  Majesty  in  visiting  the 
theatre  where  the  English  drama  has  been  best  nurtured  and 
been  proven  ted  from  entirely  perishing. 
I  The  T'n  nch  vaadeville  of  MerotJe,  which  occasionally 
witil  n  an  introductory  piece  at  the  St.  Jnmes's  Theatre, 
bw.bttfn  converted  with  much  skill  into  a  broad  English 
feroay  Which  was  brought  out  on  Thursday  night  under  the 
Istiolof  Sly  Fritnd  in  the  Strep*.  The  principal  character  in 
the  intrigue  is  a  gentleman  blesaed  with  no  small  stock  of 
Impudence,  who  has  a  friend  blessed  with  an  exceedingly 
•mall  stock  of  clothes.  The  man  of  the  scanty  wardrobe  ia 
invited  by  his  uncle  to  meet  a  young  lady,  whom  it  is  in- 
t*ut!ril  he  should  marry,  and  the  impudent  gentleman  lends 
him  a  suit,  that  he  may  make  a  decent  appearance,  and  attends 
him  in  the  capacity  of  groom.  The  drolleries  of  tho  piece 
are  occasioned  by  the  sham  groom  constantly  forgetting  his 
ficrtitiooa  position,  and  offending  the  company  bv  his  fami- 
Uarideti  and  these  difficulties  are  further  heightened  by  the 
foot  that  not  only  the  intended  bride,  but  another  visitor,  the 
w|(e  of'*  jealous  East  Indian,  are  old  flames,  who  recognize 
him 'through  his  disguise.  At  the  end  he  effects  a  revon- 
csliatihati  with  everybody,  and  takes  to  himself  the  intended 
briila,  who  prefers  him  to  her  proposed  hnsband. 

Tho  merit  of  this  piece  consists  not  so  much  in  the  plot  as 
ki  ttur-force  with  which  several  ludicrous  situations  are  brought 
oatJ  Se  startling  are  the  effects  produced  by  the  mistakes  of 
the  pretended  servant,  that  the  stage  is  kept  in  a  perpetual 
•proanj  the  impudence  of  the  offender  being  brought  into 
strong  rvliaf  by  the  wonder  of  the  real  domestic  of  the  esta- 
Mwbtrteiit,  who,  a  natural  friend  of  order,  cRnnot  understand 
Us  tn>-.ti-'s  vagaries.  The  English  adapter,  in  working  the 
snhject.  has  well  fitted  the  exigences  of  our  own  stage.  The 
pt*tid& groom  is  made  an  Irishman,  whose  off-hand  impudence 
N'odtalrably  sustained  by  Mr.  Hudson,  while  the  simple 
dttrtttsfio  is  a  Yorkshireman.  played  by  Mr.  Rogers,  who 
efpoew  an  appearance  of  bluff  honesty  to  a  show  of  off-hand 
Attunintte.  The  East  Indian  husband,  who  always  feels  him- 
self- insulted,  and  whose  rage  is  so  violent  that  it  generally 
explode*  altogether  before  it  can  accomplish  any  practical 
rvsult,  Is  rendered  quite  a  "  character"  by  Mr.  Bland,  whose 
v*ry  Whiskers  smack  of  irascibility.  In  short,  there  could 
srnroely  be  better  farce-acting  than  that  by  Messrs.  Hudson, 
Bland,  and  Rogers  in  this  little  piece;  and  an  excellent  field 
has-been  opened  for  them  by  the  author. 

A  roar  of  laughter  continued  throughout  the  farce,  at  the 
end  t4  which  Mr.  Hudson  was  universally  called. 
"  A- new  tWo  art  drama  was  produced  on  Wednesday,  called 
fhe'fftiibdnd  «f  nitf  Heart,  "and  was  favourably  received.  It 
is-  evidently  taken  from  the  French,  and  has  been  adapted  by 
Mf.'flelHyv  The1  plot  ij  as  foHows';—  The  Duke  tie  Fronsac 
(Mri'Hbwe)  Has  been  forced  'into  a  marriage  with  a  lady  of 
quality,  srbose  face  he  hhrj  rte'vc'r  leetl,  hud  has  left  her  im- 
mediately after  ihe  nuptial  ceremonr.  This  indifference,  how- 
ever, if  n<rt  •ri^proctd'.  The  Ddem;**  C^i*»  ReVrVohh)  assumes 
the  dfegulae  ttra^isla'nTnnrlcet  girl.'rvnu,'  In  int^gs'rVte- 
covefs'tne  Tieart  of  net  lfushand.  Is  not  i\>#  rnefflen?.'^  tW 
way,  it  fat  #/mV/e'6f  tnat  in  the  fic\jltqfthe  Market,  frxVohcejl 
rft  IW'iA'ttiftU  a  few  yturs  Jigrt.'lp  wWr^t  MaflaVrre  'Ye^ris 
plateffUriV^natlttr'eiTl  ?•  Trie  mtrigue  is  e^rhrfienfed  hy  the" 
miichlnarlon^  of  the  VTCcMp't  'tlOcltcraJIripV  KW.  Sclnv'Y; 
nfrppIslVYoirK  Wrm  contrives  tb  Carry  oft  the  disused  d-.'.che^ 
to  Ms  bwh' chatc'iiu,  whidtcr'a  'pretty  pohiarde,  Tiameu" RirgeWi 
(MW.  Tirivrflilirm),  U  also  ioWtcd  by  his  emis»atici.%r] 


viscount  is  punished  by  having  his  supper  eaten  by  Eugenie 
and  a  plebeian  suitor  (Mr.  Buckstone)  who  comes  in  pursuit  of 
her.  Is  not  this  incident,  by  the  way,  reminiscent  of  a  similar 
one  in  Douglas  Jen-old's  Prisoner  at  War  f 

The  different  actors  had  parts  well  cut  for  them,  if  not 
admirably  fitted  to  them.  Mr.  Buckstone,  in  his  very  small 
character,  excited  a  good  deal  of  laughter,  and  Mr».  Fiti- 
william  was  as  piquante  and  captivating  as  ever.  Mr.  Selby, 
as  usual,  figured  capitally  as  a  silly  gentleman,  and  Miss 
Reynolds  and  Mr.  Howe,  as  the  Duchess  and  Duke,  realised 
to  the  fullest  extent  the  author's  or  adapter's  expectations. 
The  serious  portion  of  The  Husband  of  rsy  Heart  h 
indited  with  nn  earnest  desire  to  aim  at  excellence;  while  the 
comic  dividend  displays  the  humour  and  wit  and  repartee  of 
Mr.  Setby  in  the  most  advantageous  light.  Altogether  we  may 
pronounce  the  drama  a  "  hit,"  if  not  a  "  palpable  hit." 

The  actors  were  all  summoned  at  the  end,  and  subsequently 
the  author,  when  Mr.  8clby  appeared,  and  with  great  modesty 
owned  to  the  soft  impeachment  of  tho  authorship. 

PRINCESS'S. 

The  Stranger,  always  a  favourite  drama  with  Mr.  and 
Mrs.  Charles  Kean  iu  the  principal  characters,  was  played  on 
Monday  night  for  the  first  time  during  their  management.  It 
went  off  with  its  usual  effect,  and  Mr.  and  Mrs.  Keaa  made 
their  bow  to  a  numerous  audience. 

A  new  farce  followed,  entitled  Sent  t»  tht  Tower.  Two 
eccentrics,  played  by  Messrs.  Harlcy  aud  ILeeley,  who  arc  ia 
love  with  the  same  lady,  are  immured  by  her  favoured  low 
in  a  country  house,  and  made  to  believe  they  are  pruoiers  ia 
the  Tower  of  London.  Here  they  have  bickerings  about  the 
rights  of  petty  property,  just  like  the  renowned  Box  and  Cox, 
and  jealous  rage  is  about  to  mako  their  contests  more  serious 
when  the  gaoler  frees  them  both,  and,  removing  his  disguise, 
confesses  that  he  has  married  the  lady  who  has  been  the  bone 
of  contention.  Notwithstanding  the  drollery  of  some  of  the 
incidents,  and  the  admiruble  acting  of  Messrs.  Harlcy  and 
Kceley,  this  piece  is  too  far  removed  from  the  atmosphere  of 
ordinary  life  to  suit  the  exigencies  of  broad  f.iroe.  In  the 
French  piece  from  which  it  is  taken  the  Bastile  is  the  sup- 
posed prison,  and  then  we  get  the  favourite  machinery  of 
Uttres  de  cachet,  while  the  Tower  of  London  has  no  counce. 
tion  with  common  English  life.  At  the  conclusion  there  was 
moderate  applause. 

SADLER  >!  WEILL 

Tue  play  of  Measure  for  Measure  has  been  revived  at  this 
house,  and 'Miss  Glyn.  in  the  character  of  Isabella,  has  an 
opportunity  of  displaying  her  power  of  sustained  and  impres- 
sive declamation,  while  the  few  bursts  of  grief  which  inter- 
rupt the  generally  even  deportment  of  the  stately  maiden  are 
given  with  great  force.  Mr.  Marston,  as  the  Duke,  gives  a 
very  uTbane  and  sensible  interpretation  of  the  character,  which 
contrasts  well  with  the  rugged  Angelo  played  by  Mr.  George 
Hennett.  Mr.  Youngc,  an  effective  Dngberry,  is  well  placed 
in  the  part  of  Elbow,  a  weaker  edition  of  the  same  character, 
and  Mr.  F.  Younge  exhibits  much  quiet  humour  as  the  clown. 
This  play  may  be  considered,  in  some  sort,  indigenous  to 
Sadler's  Wells,  since  when  first  produced  at  that  house  it  had 
n6t  been  performed  for  many  years.  AVith  nil  its  well  known 
tr^tHies,  of  language,  its  tone  Is  loo  uniformly  dismal,  and 
thVre  is  trtrj  little  interest  in  the  fable  to  allow  it  to  become  a 
pcrtViiirtdi't'  Sivrtyrite. 

TVafterpi^ccs  at  Sadler's  Wells  seldom  form  a  nuin  feature 
in  ail  eveiijng's1  e'nUrteJoiwent,  but  a  new  petite  comedy,  by 
Mr,  E:  Sterling,  called  'Jte  Teacher  Tauyht,  is  worthy  of 
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mention.  A  iimid  youth  with  a  dissipated  father  proposes  to 
reform  the  latter  by  tnarrying  him  to  a  young  lady,  while  lie 
consents  to  take  to  himself  the  young  lady's  aunt  at  a  means 
of  assisting  the  match.  In  the  progress  of  the  scheme  the 
young  man  folia  in  lute  with  the  juvcuile,  and  is  convened 
from  pedantry  to  animation,  and  the  elderly  maiden  is  cou- 
signed  to  the  parent.  The  delineation  of  a  classical  scholar  is 
not  very  accurate,  inasmuch  us  the  youth  is  made  to  talk  of 
Socrates  a*  au  "  ancicut  father,"  but  the  intrigue  i*  pleasantly 
Conducted,  and  the  picfc  has  the  advantage  of  very  lively  and 
spirited  acting.  M.r.  Hoskius,  whu  plays  the  young  pedant, 
is  one  of  the  moat  useful  performers  of  the  establishment. 
Here  hi*  quiet  assumption  of  gravity  is  highly  ludicrous,  hut 
generally  his  line  is  the  rapid  and  eccentric,  to  which  he 
Always  gives  effect  by  his  unceasing  flow  of  spirits.  As  a 
Shakspcrean  fop  he  is  also  valuable,  and  of  his  talent  in  this 
w»y  his  i-ucio  in  Measure  for  Measure  is  a  good  specimen. 


MANCHESTER. 
(I'rew  o»i  eim  CvrrftptnJml.) 
atji  eiival  bnolisu  orsaa,  oct.  10,  1800. 

Tut  terra  «*  English  Opera,*  as  applied  to  the  musical  and  dra- 
matic performances  at  our  Theatre  Royal,  so  far  this  HUN,  Is  a 
misnomer— they  ought  rather  to  bo  called  English  versions  nf 
Italian  operas.  Sonnambuln,  I  Puritan!,  Norma,  La  Fialia, 
La  Fatvrita,  and  Lnria,  (with  Fra  Dinvolo,  an  EnglWh  version 
of  a  French  opera)  havo  been  given  alternately.  To-morrow 
night  a  really  English  opera  is  to  be  prodneed— Macfarrrn's 
Claries  the  Seconrl,  which  wo  shall  be  glad  to  hear.  Last  night 
we  visited  the  tkeatro  for  the  first  time  this  season,  and,  on  the 
whole,  wet*  exceedingly  gratified.  We  shall  not  attempt  any 
lengthened  notice  of  tho  performance*,  as  you  have  Already  given 
some  excellent  ones  from  tho  Manchester  paper*.  The  opera  was 
the  Puritans,  with  the  gorgeous  eastern  spectacle  of  The  Queen 
of  the  Rote*  ;  or,  the  Enchanted -Wave,  as  the  afterpiece.  We  were 

much  pleased  with  tho  newly  beautified  interior  of  the  I  • 

which  has  been  redecorated  In  tho  best  taste  ;  and  tho  curtailment 
of  the  front  of  ihs  stage,  giving  so  groat  nn  increase  ol  space  to 
the  orchestra,  is  a  »ery  decided  improvement.  The  strength  of 
the  band  is  augmented  both  in  talent  and  numerically,  and  under 
Mr.  Sevooui's  clever  conducting  wort*  well  together.  The 
chorus  is  from  London,  and  very  efficient  both  in  numbers  and 
precision.  They  aro  octiet  actors  than  otir  Lancashire  chorus- 
singers,  and  take  up  the  points  perhaps  with  greater  promptitude  ; 
but  for  quality  and  tone,  so  prefer  the  Manchester  voices.  Mitllc* 
Nan,  l]be  prima  donna,  though  new  to  a  Manchester  audience,  is 
no  novice  in  her  art ;  her  voice  must  have  lost  much  of  Its  fresh- 
ness, and  if  over  good  In  her  lower  register,  It  must  have 
deteriorated  grcatlv.  In  the  npperpart  she  come*  out  well,  and 
vocaliies  very  btilfiantly—  her  higher  notes  being-  deer  and  well 
in  tune,  if  deficient  in  volume  or  fulness ;  her  highest  note*  are 
this  indeed— yet  beautifully  in  tunny  Her  enunciation  of  the  words 
was  very  n. distinct.  "We  liked  Mr.  Travers,  the  tenor  :  there  Is 
something  fresh  and  healthy  in  his  voice  and  delivery.  A  tendency 
to  force  it  at  times  he  should  get  rid  of,  as  he  does  not  require  it. 
Mr.  Durrani,  the  basso,  sings  corrcctlv— a  little  Coo  ponderous 
and  heavy  at  limca,  but  effective  for  all  that.  MC.  Latter  has  yet 
much  to  acquire,  both  as  an  actor  and  singer.  He  possesses  some 
requisites  for  both— in  6guro  and  quality  of  voice.  Tho  opera  of 
lit  l*nritaru  itself,  in  its  English  dress,  wo  cannot  say  much  in 
praise  of.  Its  story  is  very  unintelligible,  aud  becomc's  heavy  In 
performance.  We  speak  of  tho  picco  as  a  story  developed  in  a 
lyric  drama.  Tho  well-known  favourito  pioces,  of  coarse,  toll,  and 
are  generally  well  received.  On  this  occasion,  tho  bit  that  pleased 
us  most  ess  th*  "  A  to  o  cars"  (wo  remember  the  Italian  names 
best),  although  we  could  not  help  rememliering  how  much  better 
svo  had  heard  ll  by  the  root,  some  twelvo  years  ago  (Grisi,  Hublui, 
Tarabuiini,  and  Lablache).    Hdlle.  Nau  gave  tho  weU-kuoiru 


"  Soa  vcrgioe  *«*osa"  very  neatly  indeed— (hero  again  wo  misted 
Lablache  in  the  peculiar  vamping  ucccoinnauiuient).  Her  greatest 
hit  whs  tho  song  in  tho  second  art,  which  brought  out  her  execu- 
tion to  great  advantage.  She  was  encorod,  and  repeated  one  verse. 
Miss  Lams  made  much  nf  tho  small  part  of  the  Queen,  and  sang 
the  mnsic  allotted  to  it  very  nicely.  Pho  duet  tor  I  ho  two  basses 
(or  baritone  and  has*),  with  its  noisy  feraiinalion,  *Su»v>i  la 
tromba"  in  the  Italian,  was  fairly  given  by  Messrs.  Itnrrani  and 
Latter,  but  did  not  produce  the  usual  encore.  Aro  ttooplo  gelling 
tired  of  these  boisterous  unisons?  At  all  ovenu,  wo  wero  quite 
satisfied  with  the  onee  hearing  it.  Mr.  Travers  acqni'ted  himself 
well  in  the  tender  strains  tiellini  gave  to  Arturo  In  the  third  art,  ns 
did  Mdlle.  Nau  rn  the  duet  with  her  lover.  The  opera  was  ad- 
mirably put  on  tho  stage,  as  the  phrase  is  .  all  the  accessories  of 
dresses,  scortery,  and  appointments,  being  more  appropriate  and  com- 
plete than  that  of  any  former  representat  ion  of  English  opera  wo  ever 
witnessed  in  Manchester.  Tho  three  principal  singers  were  recalled 
at  tho  close  of  the  opera.  The  spectacle  is  a  very  splendid  affair, 
far  surpassing  anything  of  the  kind  ever  given  here  before  ;  the 
plot  is  heavy,  and,  like  the  opera,  is  somewhat  unintelligible  ;  bot 
the  scenery,  machinsry,  dresses,  dancing.  &c,  are  bevond  all 
praise,  and  must  be  seen  to  be  appreciate.*'.  Our  old  favourite, 
Miss  Rebecca  Isaacs,  makes  a  most  charming  slave,  and  nings  and 
acts  verv  delightfully.  She  wns  encored  in  a  pretty  song  about 
"  May  Oie  Queen  Month  of  the  Year."  Mr.  Payne  is  tho  very 
prince  of  Grand  Viriers  ;  Miss  Doria  a  most  bewitching  Sultana ; 
Mr.  and  Mrs.  Wood  excellent,  as  usual,  in  their  respective  parts  ; 
— —  a  very  respectable  Magician  ;  the  Imp,  Mr.  H. 


Mr. 


Marshall,  might  be  a  veritable  Imp  or  darkness  i  he  is  hnre, 
there,  and  everywhere,  and  seems  possessed  of  the  power  of  ubi- 
quity. We  rnu'<t  speak  also  in  the  highest  terms  of  Mr.  Mar-. .all, 
Miss  Annie  Payne,  and  their  Alteon  attendant  hnuria,  in  tho 
ballot  ;  better-looking  coryphees  it  has  never  been  our  lot  to  see 
on  a  stage,  or  butter  matched  in  site,  figure,  or  form.  We  can  with 
confidence  recommend  every  one,  who  has  not  yet  been,  to  go 
and  see  the  Quetn  of  the  Roses. 

Since  writing  as  above,  last  week's  WorU  Is  to  hand.  We  wero 
glad  to  see  Mr.  Charles  Halle's  programme  inserted  at  length  at 
the  head  of  last  week's  article,  but  there  was  nn  unlucky  mistake  In 
it — lleethoven's  name,  in  lieu  of  Hummefs,  to  the  trio,  which 
makes  our  after  remarks  upon  It  unintelligible  ;  we  are  made  to 
call  him  Hummel,  too.  Jennings,  (he  oboe  player,  becomes  Jcn- 
ning.  Miss  Andrews,  and  her  father,  Mr.  .Richard  Andrew*,  aro 
made  into  Miss  Anderson  and  Mr.  Richard  Atidernon  f  All  this 
nonld  have  been  more  excusable  had  we  not  sent  a  programme 
with  our  remarks,  in  which  all  these  names  are  properly  spelt  in 
print.  Wo  did  not  regret  ^that  Jenny  Lind  had  not  taken  Miss 
Andrews  with  her  to  America.  We  said  that  we  wero  not  worry 
for  it.  The  Andante  in  the  "  Pastoral o  Sonata"  we  praised  as 
being  most  lovely,  not  lively,  which  altera  the  sense  ;  and,  most  of 
all  (enough  to  deter  one  from  scribbling  again),  besides  calling  Mr. 
Richard  Andrews  (a  resident  professor  of  music  wo  lnre  known 
well,  and  esteemed  hij-hly,  for  above  twenty  years)  Mr.  RiehVd 
Anderson,  we  are  made  to  say  of  him  that  ho  accompanied 
her  (his  daughter),  with  his  well  known  voke  on  the  piano-forte, 
which  Is  downright  nonsense — ta*te  it  should  have  heeu.  Tho 
critique  ou  the  concert  at  our  Concert  Hall,  which  you  obligingly 

have  had  inserted  with  it,  (from 
e  cannot  for  a  moment  suppose, 
.  intentionally,  appropriate  an  entire 
article  without  acknowledgment,  or  that  vou  would  knowingly  lay 
ns  open  to  such  an  Imputation.  The  writer  of  the  article  Is  "quite 
unknown  tn  us  (his  signature  a  V.)  We  are  told  that  he  is  one  or 
tho  subscribers  to  the  Hall,  not  a  professed  or  paid  writer.  Iio  liko 
ourselves,  an  amateur,  consequently  wo  aro  very  unwilling  to  bo 
thought  capable  of  tagging  his  report  to  ours  as  though  our  own. 
There  can  be  no  objection  to  the  insertion  of  criticisms  from  local 
or  provincial  papers,  or  the  metropolitan  press,  occasionally  ;  on 
the  contrary  it  is  very  desirable,  only  the  source  should  always  bo 
given.  Wo  ftiel  strongly  on  this  point,  on  the  score  of  fairness  and 
honesty,  and  hope  our  remarks  will  be  taken  in  tho  spirit  they  are 
offered,  with  a  sincere  desire  to  uphold  the  character  ol  the  Musical 
World,  and  (hat  it  should,  In  all  circles,  bo  looked  up  to  as  tho 
leading  journal  on  all  mutlcal  natters  and  ovenli/ 


critique  on  ine  concert  ni  our  VjOi 
inserted  at  our  request,  ought  to 
the  Manchestor  Guardian.)  We 
Mr.  Editor,  that  you  would,  into 
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cr  to  witness  a  mcio-urama  at  mu  ijuccn  t  I  neat  re.  in 
ailo  Hall  were  congregated  between  one  and  two  thou- 
e  to  behold  the  wonder*  of  California  and  iho  Hocky 
eagerly  lutouing  to  Oil-  inturo.tiug  and  occasionally 


m»t  manr  or  kikg  chasles  thk 
(From  the  Manchester  Timet.) 

Pk  is  it  xn  one  of  the  rarest  indications  of  the  advantages  to  bo 
derived  from  a  cheap  loaf  is  the  number  of  people  who  find  money 
to  devote  upon  amusement.  Passing  along  the  streets  on  Saturday 
evening  last,  we  found  Spring  Gardens  crowded  with  a  mass  of 
people  eager  to  witness  a  mclo-drama  at  the  Queen's  Theatre.  In 
the  Frco-trado  " 
pcopl< 

eagerly  listening  to 
>visg  lecture  of  the  proprietor  of  the  clever  panorama  ; 
t  the  pit  and  the  galleries  of  the  theatre  were  crammed,  the  boxes 
than  ordinarily  filled,  to  witness  tho  prosluction  of  a  new 
a  native  composer.  King  VhntU*  the  Second  (brought 
out  at  toe  Princess's  Theatre,  Loudon,  about  twclvo  mouths  ago,) 
is  the  work  of  Mr.  Mncfarrcn,  a  gentleman  whose  name  is  begin- 
ning only  to  bo  familiar  in  this  locality,  but  long  appreciated  in  the 
metropolis.  Ho  is  a  [musician  of  sound  knowledge,  some  consi- 
derable amount  of  imagination,  with  a  taste  and  feeling  that  have 
been  exhibited  on  many  occasions.  The  music  of  the  present  opera 
presents  evidence  of  all  theso  facullius  ;  but  wo  were  more  par- 
ticularly pleased  with  tlsa  English  character  which  the  writer  has 
contrived  to  sustuiu  throughout  tho  melody,  with  a  richness  of 
i  is  el:  i  s  Ira  I  accompaniment  that  allows  no  cause  of  complaint  to  the 
most  fastidious  musical  student.  The  concerted  music  is  full  of 
fine  harmonies,  and  of  a  varied  and  pleasing  character,  never  out  of 
place,  but  sustaining  tho  work  generally,  and  introducing  a  variety 
of  style,  oftcu  found  to  be  among  the  successes  of  an  opera.  Light 
and  sparkling,  us  a  comic  piece  should  be,  yet  tho  musician  docs 
not  allow  it  to  degenerate  into  riot  and  contusion,  but,  by  throwing 
in  an  occasional  touch  of  feeling,  shows  skill  as  well  as  scholarship. 
There  is  a  charmiug  ballad,  "  Canst  thou  deem  my  heart  is  chang- 
ing s"  a  fresh, .bright  piece  of  wu»ic  in  tho  form  of  a  duct.  "  Oh, 
blest  oio  young  iicarts  ,"  a  clever  canon,  "  Oh,  repentance," — a  not 
unsuccessful  imitation  of  a  quaint  madrigal  ;  and  an  exceedingly 
talented  sestet  and  chorus,— a  sort  of  framework  to  an  interesting 
romance  entitled  "  A  poor  simple  maiden  am  1.''  The  whole  of 
these  show  indication*  of  originality,-— of  a  duo  consideration  of  the 
subject,  along  with  feeling  a*  well  a*  talent  requisite  in  the  produc- 
tion of  such  a  work.  Let  us  not  forget,  also,  the  recitative  ;  tho 
judicious  war  in  which  it  is  introduced,  and  tbo  English  rhythm  it 
assumes.  In  "this  respect  Mr.  Macfurrcu  has  shown  great  judgment  as 
well  as  good  taste. 


Borrani  lack  a  sort  of  dry  humour— now  and  then  too  dry,  perhaps 
— in  the  part  of  Captuiu  Copp.  From  tho  title  of  the  piece,  and 
that  of  the  last-named  character,  our  theatrical  readers  will  be 
prepared  to  understand  that  the  plot  is  founded  upon  an  old  farce, 
long  a  favourite.  The  chorus  kept  together  tolerably  well  for  a 
first  night,  and  the  orchestra  did  marvels  under  the  direottow  of 
Mr.  Seymour.  AVe  sincerely  trust  the  open  will  receive  tbe*up- 
port  it  so  well  merits. 


the  scene,  rose  into  something  very  like  a  "  great  statu  o 
meat."  We  have  a  large  share  of  respect  lor  the  taste  and 
habit  of  Mr.  Harris,  tho  stage  manager  ;  we  think  ho  is  so  often 
right,  that  to  doubt  hi*  judgment  is  almost  an  approach  to  treason  i 
nevertheless,  we  cannot  help  considering  tho  costume  of  his  morris 
dancers  "too  theatrical,"  and  that  the  true  English  garb,  with  its 
knotted  white  handkerchief,  effectively  got  up,  a*  ho  could  du  it, 
would  have  harinouiscd  better  with  the  scene,  and  been  equally 
(triking,  if  not  more  so.  The  singing,  with  a  very  trifling  execution, 
\\  05  better  than  in  any  opera  the  company  has  yet  produced,  and 
proved  the  vocalist*  better  adapted  to  the  light  operetta  than  the 
grand  opera.  We  can  put  up  with  mediocrity  in  tho  former,  whilst 
it  becomes  offensive  in  the  latter  ;— the  grand  must  have  grcatnes* 
about  it,  or  there  is  nothing  that  so  truly  confirms  the  aayiug  about 
"  one  step  from  the  sublime  to  tbo  ridiculous,"  ^Yc  should  bo  very 
sorry  to  apply  such  a  saying  to  the  present  company,  lor  there  ts 
rery  considerable  talent  amongst  them,  and  the  operas  they  have 
produced,  candidly  considered,  have  been  very  respectable  musical 
eiforts  ;  but  Saturday  oight  showed,  by  tho  pleasant  war  in  which 
everything  went  off,  their  true  dircctiou  to  success.  Mdlle.  Nau's 
voice  and  style  told  well  in  the  part  of  Fanny  (originally  written 
for  tho  clever  Louisa  Pyno)  ;  aud  Miss  Isaacs,  as  tho  Page,  sang 
ax  charmingly  as  she  looked,  and  that  is  saying  a  great  deal. 
Hard y  has  the  union  ol  sentiment  and  humour  been  more  delicately 
blended.  Mr.  1  ravers  also  sang  his  share  of  the  music  in  a  very 
pleasant  manner,  and  looked  well  as  the  gsy  king.    Not  did  Mr. 


Thi  crowded  stato  of  the  Free -trade  Hall  on  Monday  evening' 
last,  on  tho  occasion  of  resuming  tho  Monday  Kveirrog  Concert*, 
roav  bo  considered  among  tho  best  evidence  of  their  popularity, 
and*  of  tbc  general  extension  of  musical  feeling  among  eertara 
classes  of  our  community.  The  reserved  seats  were  all  filled  up, 
and  a  fresh  supplv  of  form,  demanded  ;  tho  galleries  wetc  fall  to 
overflowing,  and  had  to  be  closed  against  further  t-isitora,  whiUtthe 
body  ol  tho  hall  and  promenade  were  also  well  fillod.  The  change 
of  situation  lor  tho  second-class  seats  appeared  to  give  general 
satisfaction,  and  brought  with  it  several  sd vantages.  In  Germany 
and  Prance— in  Italy  also  we  believe,  the  people  are  rwrmvtted  to 
have  good  music  at  a  price  within  their  mean* ;  the  cooeequeneo 
being  that  it  become*  a  recreation  almoat  universal,  and  one  tho 
most  frequently  resorted  to  bv  the  seeker  for  amusement.  In  Eng- 
land, on  tho  contrary,  even  the  middle  classes  are  accastoaaed  to 
look  forward  to  a  concert  as  some  very  extraordinary  treat  not  to 
bo  enjored  bnt  at  raro  inteTvala ;  whilat  the  working  classes  have 
been  driven  from  the  coucert  room  altogether,  their  only  rcfage 
being  in  tho  beer-house  or  casino.  Our  continental  neighbours, 
along  with  our  own  musical  critics,  have  been  telling  the  poople  of 
this  country  they  are  an  unmusical  race,  forgetting  that  a  taste  tor 
the  higher  qualities  of  art  is  aequiied  by  tuition  and  the  facility 
afforded  for  enjoyment,  and  that  until  very  recently  we  have  not 
presented  to  tho  masses  opportunity  for  cither  one  or  the  other. 
The  audiences  collected  ou  these  occasion*  in  the  Free-trade  Hall 
are  generally  mo»t  attentive  to  tho  performance,  eager  to  enjoy  what 
is  presonled  to  them,  and  for  the  most  part  showiug  a  very  judi- 
cious appreciation.  The  simple  ballad,  or  a  clever  touch  of  humour, 
will  find  tho  largest  number  of  admirer*  j  but  the  lofty  (trains  of 
Handel  or  Beethoven,  tho  glee  of  our  own  native  composer* 
Horsloy,  Cooke,  aud  Bishop,  or  even  the  clegancic*  of  modern 
Italy,  are  not  passed  over  in  slleucc.  Tho  largo  number*  present 
arc  gathered  from  all  classes,  from  tho  suburban  villa,  the  shop, 
aud  tho  factory— and  consequently  a  more  varied  programme  is 

audiences  are  formed 
ol  the  music  is  selected 


necessary 

from  one  class  alone  ;  but  the  generality  s 

from  the  leading  masters,  and  will   by  perseverance  create  a 
for  what  is  sterling  and  pure  among  those  who  have,  until 


within  a  very  limited  pcybd, been  pertained"  the  enjoyment  alone  of 
what  is  coarse,  ui'»  • 

The  arrangement  for  the  vocalist*  was,  as  usual,  on  tho  platform  ; 
but  tho  prosout  proscenium  by  which  they  were  surrounded,  the 
ro-decoration  and  re-lighting  of  tho  hall,  along  with  other  minor 
detail,  gave  an  air  of  cumfurt  and  elegance  unknown  on  former 
occasions.  The  exhibition  of  tho  panorama  of  California  in  the 
hall  necessitated  the  retention  or  a  black  flame  work,  but  the  newly 
decorated  organ,  seen  in  the  recess  beyond,  was  rather  enhanced 
by  Ibis  than  otherwise,  and  a  row  of  foot-lights  having  been  added 
to  the  stage,  the  whole  had  a  very  agreeable  effect.  On  taking  their 
scats,  tho  principals  aud  choir  were  received  with  loud  applause, 
renewed  on  tho  appearance  of  Mr.  D.  W.  Banks,  tho  conductor, 
who  took  his  place  at  the  organ,  and  gave  the  overture  to  The 
Sjfien  in  bis  usual  stvlo  of  cleverness.  Beethoven'*  chorus  to 
Ktny  Stephen  followtO,  "  Hail  I  mighty  master,"  which  showed  the 
choir  bad  not  been  isllo  during  the  summer ;  and  tbeu  we  were 
introduced  to  Mis*  Stewart  in  an  air  by  Mercadante,  "Wake, 
sweetest  melody."  Thi*  lady  being  new  to  theso  concerts,  we  may 
say  that  she  lias  a  rich,  full  voice,  of  power  and  flexibility  ;  and, 
judging  from  her  reception,  may  venture  to  anticipate  that  she  will 
become  a  favourite  in  Manchester,  Sho  sang  the  air  with  great 
brilliancy.  Aftor  a  beautiful  double  quartet  oy  Mcudelnohn, 
"  Whoa  the  west  with  evening  glows,"  charmingly  given,  we  had  a 
dnet  Irom  La  Sunnamlmla,  "  Take  now  this  ling  —the  singer*  being 
Miss  Stewart  and  Mr,  St.  Albya-or  nthcr,  wo  believe,  M>.  and 


Digitized  by  Google 


THE  MUSICAL  WOULD. 


Mr*.  St.  Albyu.  Tho  duet  was  sung  with  great  euro  (though 
affected  by  a  little  nervousness)  and  proved  that  boib  siiujcra 
pees***  aOainineuts.  Mr.  St.  Albyu's  voice  is  or  a  dalicate  quality, 
and  *o  should  ad  rise  him  not  to  (train  or  force  it  with  the 
intention  of  Mug  mure  ctfectivo  in  so  large  assure;  —  we  ran 
atsure  him  that  even  hit  svllo  voce  was  distinctly  heard  iir  the 
fnrthrtt  eorrterofltte  vast  hall,  and  in  ipitcofthc  great  crowd.  He 
sang  iir  the  course  of  tho  evening  a  ballad  by  Burnet,  "  I  once 
knew  a  Normandy  maid,"  and  Dalle's  "  In  tbit  old  chair,"  l>olh  of 
"hi.  is  were  encored  ;  whilst  Miss  Stewart  was  encored  in  Wallace's 
song.  "  One  geotlo  heart,"  which  she  pave  in  a  very  pleasant  man- 
ner. These  two  young  vocalists  may  be  considered  as  a  great  ac- 
quisition to  tho  vocal  strength  of  tho  choir.  On  Mrs.  Thomas  ap' 
pearipg  she  was  loudly  welcomed.  Sbo  was  in  cxculloi.1  voice,  mid 
iwns  a  ballad  by  Crouch,  "  Molly  Aslore,"  with  fine  feeling. 
Mr.  Uodaal.  another  young  tenor  (a  resident  here),  took  a  part  iu 
the  glees  along  with  a  Mr.  Smith,  who  possesses  a  rich  bats  voice, 
ami  ibis  clans  of  mutie  was  very  effectively  given,  particularly  poor 
Torn  Cooke's  plclnretqno  composition,  '•'  A  knight  tl.ero  came.''  in 
which  also  the  singing  of  Miss  Shaw  and  Mis.  Thomas  blended 
with  the  malo  voice*.  Bishop's  elegant  serenade,  "  Sleep,  cciulo 
lady,"  introduced  two  boys  Iroui  the  cathedral,  Masters  Towers 
and  Gee.  We  thought  the  second  strain  taken  too  quick,  but  the 
performance  was  effective,  and  produced  a  warm  encore.  Among 
the  choruses,  beside  tho  ouo  already  named,  wore  the  prayer  from 
Mate  in  Eijxlto,  "  Ditdaiiilul  of  danger,"  •'  Strike,  striko  the  lyre," 
and  "  Now  tramp  f  in  (be  last  Miss  Shaw  taking  the  solo  strain 
with  power  ■  nd  sweetness.  Mr.  l'iguu  in  hie  buffo  song,  met  with 
a  double  encore,  a  compliment  of  rather  doubtful  character,  cioept 
to  a  gentleman  possessing  remarkable  lungs.  The  next  concert 
will  take  place  on  Monday,  and  continue,  us  usual,  each  Monday 
evening  to  lira  close  of  the  season  ;  (be  |»rrotama  being  shown  on 
every  other  evening  of  the  week,  the  day  exhibitions  taking  place 
Tuesdays,  Thtuetlajs,  and  Saturday*, 
j  _  

LIVERPOOL. 
Mt'&JC  AND  TUB  DitAMS. 
( From  our  own  Curra/mm/cnt.) 

TtlK  steamer  "  Atlantic."  in  which  Jenny  Llnd  r-ailcd  to  America, 
hat  just  ariivrd  here,  and  enclosed  with  this  you  have  full  details 
or  tho  progress  ol  the  Lind  fever  in  Yankecland,  :ind  other  musical 
and  dramatic  doings  in  that  great  country— to  vi«it  which,  l'urodi 
sailed  hence  in  the  Pacific  vcatcrduy  week,  her  intention  being, 
1  believe,  to  join  the  operatic  company  of  Mnx  Marctitek.  Mr. 
William  Sudlow,  the  active  and  polite  secretary  of  our  Philhar- 
monic Society,  who  is  undoubtedly  our  ol  the  mo.t  talented  organ- 
Istt  and  musiciant  in  tho  metropolis,  bus  commenced  the  delivery 
of  a  series  of  loclmes  on  the  "  Mu<im!  Sen  ices  .>f  the  Charch  ol 
England,"  the  first  of  which  was  delivered  .n  the  I'hdhurmnnic  U.,11 
yesterday  week.  1  enclose  jou  a  brief  description  of  it  from  the 
Albion — 

The  subject  of  the  first  part  of  the  Ucturc  was  the  pcrformsncc  of  the 
portion  of  the  service  ending  with  ti  e  l'stiuis  ol  the  day,  and  therefore 
including  the  introductory  sentences  the  exhortation,  the  coutesnon, 
and  absolution,  the  prccc*  or  versiclt*,  and  the  "  Venite,"  followed  hy 
the' Psalms.  * 

The  lecturer,  after  making  some  very  just  and  correct  obtervationt 
ujion  the  present  low  ttatc  cf  church  music,  arising  ptrtly  rrotn  the 
vitiated  taste  which  prevails,  and  partly  (ram  the  bed  and  umcclcaiatiical 
music  so  commonly  in  use,  noticed  the  spirit  of  distrust  and  timidity 
with  which  any  restoration  of  the  forms  and  ceremonies  ususl  at  the 
period  of  the  Reformation  was  rrct,  sud  the-  practical  difllrulty  thrown 
in  the  way  of  every  musical  reformer.  He  then  remarked,  that  the  Ixst 
plan  for  inducing  a  better  ttatc  of  things  was  not  hy  forcing  these  reforms 
upon  the  people  while  the  ground  was  unprepared  to  receive  them,  but 
by  teaching  and  instructii  n,  by  gruilasll)  insuilm^  into  the  popular  mind 
the  principles  of  true  feeling  and  an  enlightened  taste.  Mr.  Sudluw  then 
Went  on  to  observe  upon  the  vsiluu  modes  of  r debuting  the  icrvices 
of  the  church  ;  and  noticed,  first,  Ike  parochial  «.»*>,  namely,  the  reading 
of  the  whole  service,  the  music  connected  with  it  consisting  of  metrical 
psalmody;  secondly,  the  semt-rwutAin/  or  umicalUrdrnt  manner,  con- 
sitting  of  the  reading  by  the  priest  of  the  portion  belonging  to  him,  the 
Tat  being  divided  between  the  choir  and  eleik,  which  mode  he  veiy 
J "Vtly  condemned.  .Thc.gcnus  "uansh  clerk"  wax  tdludcd  to  iu  terms 


of  just  censure  and  reprobation,  in  which  we  freely. concur.  In  ninety- 
nine  cases  out  of  a  hundred  they  are  an  intolerable  nuisance,  and  we 
heartily  wish  the  rtcc  were  extinct.  The  ttiird  mode  noticed  was  the 
choral  oTcaUteJral  mode,  consisting  of  the  rnleataj;  of  the  service  by  the 
priest,  and  the  chanting  of  the  responses  and  hymns  and  Psalms  by  the 
choir.  This  manner  tlie  lecturer  characterized  at  being  the  one  moat 
consistent  wi  h  devotional  invtioctt,  most  calculated  to  induce  coogtc- 
gational  worship,  most  imposing  and  exhilarating  in  itt  character,  and 
with  lets  of  frigidity  and  coldness  than  If  the  service  were  merely 
spoken.  Mr.  Sudlow  then  gave  some  extract  from  Mr.  Bennett's  book, 
in  which  be  answered  some  of  the  objections  commonly  urged  against 
tiie  iDtoning  of  the  service  by  the  priest.  These  srgumcntt,  in  answer, 
were  principally  founded  on  the  propriety  of  the  abteuce  of  all 
which  might  be  called  elocutionary  in  the  manner  of  delivrry,  in 
consequence  of  the  wordt  used  being  words  of  simple  puyer  j  and  that, 
therefore,  the  monotone  waa  the  most  appropriate  form  in  which 
they  should  be  uttered.  The  philosophy  of  this  wa  venture  to 
question,  and  we  think  that  a  better  reason  for  the  propriety  of  Use  ute 
of  the  monotone  may  be  found  in  the  simple  fact  that  it  it  natural; 
that,  amongst  savages  even,  their  prayers  arc  sang,  and  that  in  a  mono- 
tonous form;  that  it  it  ohseivablc  amongst  many  extempore  preachers, 
who,  when  excited  hy  the  subject  on  which  they  are  speaking,  begin  to 
use  the  monotone,  with  a  cadence  at  the  end  of  each  ecnienrr.  Thit  it 
peculiarly  observable  amongst  the  Welsh;  and,  though  not  understand- 
ing a  word  of  the  language,  we  hive  many  a  time  gone  into  their 
chapels  and  been  delighted  with  the  musical  intoning  of  their  extempore 
praters  and  their  sermons.  It  must,  we  think,  be  taken  as  a  fact  that 
the  monotone  and  cadence  sre  the  natural  mo  les  of  expression  of  deep, 
and  ardent,  and  supplicatory  feeling,  and  originated  the  idea  uf  placing 
in  the  ritual  the  one  mmical  note  on  which  t lie  prayer  should  be  spoken 
or  chanted  hy  the  priest,  llu',  to  return  to  our  lecturer.  In  his  ob- 
servations upon  the  liturgy,  lie  touched  upon  several  matters  which, 
though  according  to  gcneial  custom,  were  contrary  to  rubrical  diiection  ; 
one  was  the  staging  of  a  p«alm.  Of  hymn,  at  the  commencement  of  the 
service;  and  another,  the  irregularity  of  repeating  the  confession  trrfa, 
instead  uf  after,  the  minister.  He  then  introduced  the  choral  service,  as 
used  in  the  parish  church  of  Lccd«,  edited  by  Mr.  Mill,  and  recommended 
it  with  much  eulogy  for  general  use.  Mr.  Armttrong  then  chanted,  in 
conjunction  with  the  choir,  in  their  proper  place,  the  Introductory  sen- 
tences of  the  "  exhortation"  and  "  genera!  cunrrtsion."  We  perceived 
that,  in  the  "  confession, "  use  wat  made  of  the  unisonous  form,  given 
by  Mr.  Hill  at  the  end  ol  bit  book,  In  preference  to  the  harmonited  mode 
to  be  found  at  the  commencement.  The  harmonised  manner  is  a 
blunder,  tnd  another  edition  of  hit  book  leaving  it  out  altogether  would 
be  an  improvement.  \\  c  locale  of  the  fourth  edition,  but  there  may  be  a 
subsequent  one.  Talus'  mode  to  the  same  portion  of  the  service  waa 
then  performed.  After  this  the  choir  sang  the  prtcet,  or  t>erjiriVj,  be- 
fore the  ptalmt,  lint  according  to  Hill's  service,  and  then  according  to 
that  by  I  all's.  The  lecturer  then  gave  a  few  remarks  introductory  to 
the  tinging  of  the  Gregorian  tones.  These  were  chante  I  to  the  two 
first  verses  of  the  psalm  "  Dixit  Dotniuua  meo."  The  tones  were 
sang  as  they  ought  to  be,  namely,  in  unrtvn,  and  the  effect  was  ex- 
ceedingly grand,  solemn,  and  majestic. 

The  lecturer  then  observed  upon  the  choral  character  of  the  I'salmt, 
and  upon  the  vanuus  mudes  of  celebrating  this  portion  of  the  service. 
In  order  to  show  the  difference  between  many  chants  which  are  in  coin, 
mon  use,  and  not  ccclesinstical  In  their  style,  and  chant*  which  are 
marked  hr  true  propriety  of  cornposit ion,  the  choir  sang  Ave  chants  to 
the  "  Ijloira  Pat 1 1,"  by  Arnuld,  lteckwith,  Hawes,  Cauiidge,  and  l*add, 
as  examples  of  the  former,  and  two,  by  Morlcy  and  S.  Wesley,  as  exam* 
plct  of  the  litter.  The  illustration  w as  exceedingly  stoking  ;  thediiTer- 
ence  between  the  gootl  and  the  bad  mutt  have  been  apparent  to  every 
one  present. 

The  choir  then  sang  the  "Venite"  and  the  psalms  for  Ike  twenty-fifth 
morning  of  the  month,  to  a  chant  by  Hogtrs.  Mr.  Sudlow  nude  tome 
prefatory  remarks  on  the  tingle  and  double  chant.  The  latter  it  of  com- 
paratively modern  Invention,  and  we  shall  be  glud  to  tee  it  entirely  dil- 
uted, 'the  length  of  our  notice  will  not  allow  us  to  enter  into  any 
discussion  of  the  matter,  sufiica  it  to  tay,  we  object  to  it  at  too  melodic 
in  its  character  ;  ind,  also,  as  peculiariu  utnuU<  il  la  lAe  poetic  ttrurtnre 
of  the  I'ulmt.  These  were  followed  by  the  anthems  for  Easter  Day, 
which  were  lung  to  a  chant  by  Goodson.  Mr.  Sudlow  then  referred  to  a 
book  lately  published  hy  Mr.  Hdmore,  being  an  adaptation  of  tire 
Uregurian  tones  to  the  Paalmi.  He  expressed  it  as  his  opinion  that  the 
touts  wire  not  so  adaptable  to  tbe  Engltttt  aa  to  the  Latin  language. 
We  beg  icspecttully  to  differ  from  him,  and  thould  have  been  glad  to 
have  heard  him  ttatc  the  gruundt  on  which  he  arrived  at  bit  concluaioo. 
Mr.  Ilelmuic's  bonk  will,  we  venture  to  predict,  become  the  "  Book  of 
I  the  Church."  'there  is  a  itiatsivro.es',  a  ttrenxth,  a  solemnity,  and  a 
:  simplicity  of  character  about  tbc  Gregorian  tones  which  gite  them  a 
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pre-eminence  over  all  compositions  of  the  class.  In  chsnts,  what  it 
wasted  is  not  *  pretty  tune,  but  a  ttrikiwr  cadence  after  a  reciltnf  note. 
The  performance  ol  the  Psalm  given  as  an  illustration  of  Mr.  Helmore'e 
admirable  work  waa  unhappy  ;  the  choir  hurrying  over  the  recitation  of 
the  chant  in  a  manner  entirely  destructive  of  the  proper  effect.  It  ought 
to  hate  been  aung  In  the  same  manner  as  the  "  Dixit  Dominus."  The 
lecture  was  closed  by  the  performance  of  a  chorus  by  Pcrtl,  "  El  vltam 
f  enturt  swcull." 

In  conclusion,  we  cannot  speak  too  highly  of  the  admirable  lecture 
delivered  by  Mr.  S  udlow.  It  was  well  written  and  ably  arranged.  We 
have  rarely  spent  a  more  p'e«»anr  nr  more  profitable  evening  than  the 
one  employed  in  listening  to  bis  lecture.  The  result  must  be  good,  and 
we  anticipate  much  gratification  from  the  lectures  which  arc  to  follow  In 


peculiarly  interesting.  It 
Deum,  and  compositions  by  the 


on  the  SOth  November,  will  be 
the  Ambroslan  music  to  theTe 
first  ecclesiastical  writers  of  ancient  and 

modern  times. 

The  choir  performed  their  parts  admirably;  and  finer  chnral  exhibi- 
tions we  hate  rarely  heard,  so  fur  at  regarded  the  performance. 

The  audience  was  good,  and  appeared  much  delighted  with  the  lecture 
and  Illustrations.  We  were  glad  to  see  many  of  the  clergy  present,  and 
would  be  rejoiced  to  see  more  of  them. 

Miss  Whttnalt,  wro  always  display  a  great  tact  in  producing  pleasing 
novelties  at  her  enmitl  concrrt  tor  the  gratification  of  her  numerous 
friends,  has  this  year  surpassed  herself,  for  amongst  the  vocalists  engaged 
by  her  for  the  forthcoming  concert  is  Misa  Christina  Dawson,  of 
Glasgow,  whose  romanlic  history  lately  appeared  in  our  columns.  This 
young  laity,  who  was  once  a  poor  street  siri|jer,  has,  thtough  the  kindness 
of  a  German  family  resident  in  Glasgow,  been  placed  under  the  tuition 
of  a  clever  musician,  by  whom  her  great  talenta  hare  been  fully  deve- 
loped. She  is  now  considered  by  these  who  have  heard  her  to  be  a 
roost  accomplished  vocalist:  the  compass  of  her  voice  ia  aaid  to  be  three 
octave*.  MJks  Wbilnall  haa  also  engaged  Hcrr  Molique,  one  of  the  moat 
taleuted  of  living  violinists,  and  an  infant  prodigy,  a  boy  pianist,  named 
Hcintich  Werner,  w  ho  lately  made  a  successful  dihul  at  the  national  coo- 
ecru  at  Her  Majesty's  Theatre. 

■  ■A  easacart  en  given  at  the  Royal  Assembly  Rooms,  Great  George 
SUeot,  ots  r'ritlay  evening,  which  waa  well  attended,  and  very  satisfactory 
in  etery  aeoae,  Mias  Hammond  playadona  or  Chatter  too',  solos  on  the 
harp  in  a  vecy  pleasing  manner,  and  Miaa  Jessie,  whose  talents  as  a 
vocalist,  more  particularly  in  the  comic  style,  arc  above  the  average, 
made  hrr  deiul  as  a  pianist,  in  one  of  Mendelssohn's  concertos.  She 
displayed  much  skill  in  her  bold  attempt,  and  promises  well  for  the 
future,  hut  the  wants  refinement.  Mr.  K rails  sang  one  or  two  songs 
ir)  a  spirited  manner,  and  Mr.  Percival,  the  flutist,  was  much  applauded 
after  an  admirable  performance  of  Drouei'e  variations  on  "Rule 
Britannia." 

The  next  concert  given  by  our  Philharmonic  Kneictv  will  pra- 
se*? a  peculiar  interest  ;  for  nt  H  a  new  oratorio  called  "  David/  by 
Mr.  C.  E.  Horsley,  trHI  be  performed  for  the  first  time  in  public. 
The  critic  of  the  Courier,  M  ho  ia  "  behind-lite  scenes"  in  the  nlTairs 
of  this  society,  sayi — 

Much  of  the  delight  of  hearing  a  great  work  of  this  kind  depends 
upon  an  acquaintance  with  the  subject ;  and  though  all  must  be  familiar 
with  the  history  of  David,  none  but  those  actually  acquainted  with  the 
plot  can  satisfactorily  follow  the  composition  on  a  first  hearing.  The 
necessity  for  tome  explanation  Is  apparent  from  the  preface  attached  to 
the  worda  by  Mr.  Hoisley.  who  unite*  in  one  person 
composer ;  and  we  feei  we  cannot  do  better 
of  the  oratorio  in  the  writer's  own  words  :— 

"  The  subject  matter  contained  in  the  Life  of  David  in  the  Book*  of 
Samuel,  Kingt,  and  Chronicles,  being  so  voluminous  as  to  preclude  the 
possibility  of  its  being  compressed  into  the  time  usually  allowed  for  an 
oratorio,  the  composer  would  venture  to  suggest  that  hi*  work  should 
be  considered  rather  as  an  attempt  to  illustrate,  by  means  of  music,  cer- 
tain portions  of  the  Life  of  David,  than  as  *n  intention  of  forming  ■ 


I. 


ne. 


id  the  mourning  of  Samuel 

8.  The  mission  of  Samuel  to  anoint  David,  and  his  fulfilling  thereof. 
S.  The  battle  with  Golitth,  and  the  rejoicing  of  the  Israelite*  at  the 
victory  of  David. 

FART  11. 

4.  The  astembllnt;  of  the  tribes  or  Israel  to  make  David  king,  and  his 
thanksgiving. 


5.  The  rising  of  the 
to  the  throne. 

6.  The  conveying  of  Use  ark  of  the  < 
David. 

Not  having  had  an  opportunity  of  bearing  the  entire  work,  nor  yet 
being  able  to  inspect  the  acore,  we  cannot,  as  w*  would  wit*.  otTer  * 
lengths  description  of  the  music,  but  from  the  part*  we  hafe  heard  at 
the  relicarvals  of  the  society,  wc  arc  disposed  to  think  the  work  verg 
clever,  and  not  unlikely  fo  attain  considerable  popularity.  There  i*  » 
marked  reaembtance  to  Mr.  Horsley's  great  instructor  (Mendelsohn), 
both  in  the  form  and  general  treatment  of  the  music  ;  the  phrases  ia  the 
choruses  at  times  being  peculiarly  like  portions  of  the  Rtyttk.  We 
should,  with  the  slight  acquaintance  we  have  with  the  nmuc  in  Its  com- 
paratively Imperfect  rendering,  with  only  organ  accompaniment,  not  wish 
to  hasard  an  opinion  upon  the  general  effeetivenea*  of  the  work.  There 
are  portions  which  evidently  must  derive  their  chief  importance  from  the 
band  accompaniments;  while  other*  have  great  intrinsic  value  of  their 
own,  amongst  which  the  concluding  chorus  to  the  first  past,  "  Sing  Is) 
the  Lord,"  stands  out  pre-eminent.  It  ia  a  very  fine  composition.  II 
there  is  a  fault  more  especially  deserving  of  notice  it  ia  the  length  of  thi 
choiuses ;  but  this  may  not,  perhaps,  be  so  much  felt  at  a  performance  a* 
at  a  rehearsal.  The  overture  and  a  march,  which  wc  have  heard,  t'roet 
M  as  being  very  powerfully  written  ;  the  band  accompaniments  to  seve- 
ral of  the  choruses  are  also  remarkable  for  considerable  vigour,  though 
in  one  or  two  cases  very  much— we  were  going  to  say  almost  too  much- 
like  Mendelssohn.  But  time  will  show  ;  and  wc  sincerely  wish  the  work 
every  succes*.  Mr.  Horsley  Is  a  musician  of  deservedly  high  elanding 
and  great  ability,  and,  as  a  countryman,  commands  our  warmest  syev 
pathiea  whilst  undergoing  so  trying  an  ordeal,  out  of  which  we  believe 
he  will  come  thoroughly  successful. 

Mr.  E.  W.  Thomas,  the  loader  of  the  Philharmonic  band,  in  con- 
junction with  Mr.  Haddock,  hat  announced  a  series  of  chamber 
concerts,  to  commence  next  week.  The  programme*  will  contain 
the  choicest  specimen*  of  the  chamber  music  of  the  groat  masters, 
for  at  the  first  concert  the  performance*  will  includo  Quartet  in  A, 
No.  H,  by  Beethoven,  fo;  two  violin*,  viola  aud  bate  ;  Quintet  in  D 
minor,  by  Hummel ;  posthumous,  Quartet,  by  Mendelssohn  ;  a 
SonaU  for  violoncello  and  piano  by  Beethoven,  in  G  minor,  and  a 
Quartet,  No.  1:2,  in  A  minor,  by  Onslow. 

"Wc  anticipate."  says  tbc  Courier,  "a  rich  intellectual  treat. 
Mr.  Thomas's  coadjutor*  are  every  way  worthy  of  being  associated 
with  htm,  and  quite  competent,  therefore,  to  a  correct  rendering  of 
the  music,  being  Mrs.  Bealo.  Messrs.  Lawaon,  Baetonf,  Haddock, 
and  Waud,  on  their  various  instruments-the  pianoforte,  second 
violin,  tenor,  violoncello,  and  contra  basso.  We  do  hope,  lor  the 
credit  of  the  tovsn,  that  wo  may  put  have  a  repetition  of  tit*  laic 
Ernst  tvud  Halle  affair,  but  that  the  altcuidauco  may  be  in  cha- 
racter with  the  size,  importance,  and  professed  musical  taste  of 
Liverpool.  An  lotetesliavg  muaiciU  pe^lbtmauce  tod*\y  tokos  place 
•t  St.  Peter'*  Church,  on  which  occasion  *,bo4y  of  miners,  from 
Llanllechid,  iu  Noiih  Wales,  who  We  been  taught  raiuk.  with 
great  success,  wi|l  perforin  |bo  dwal,  service. ,  The  Don  of 
Bitugor,  tho  Rev.  if.  J.  Cotton,  mil  thwyt^  fm^A.twmon, 
the  whole  proceedings  beuig  undurtakeh  iu  the  nope  of  raiting  a 
large  sum  of  money  towards  the  building  of  a  new  church  in  the 
mountainous  districts  iu  v. bich  the  miners  reside.  In  tho  evening 
the  mayor  will  preside  at  a  concert,  at  the  Collegiate  Institution, 
at  which  these  ■  moaatain  minstrel*.*  will  daplay  tbpir  proficiency 
in  the 'art  divine.'"  J.  H.  N. 

Lio«r*>t,  CMetW JH,  *8M-     '•■•'•>  ■<  "'  •■>  •"« 
'i  hue  '  i  • 

NEWCASTLE- UNDER.LYNC. 

fiWom  a  eerrcjpmitnt) 
Tub  'Nowcastlo  and  PoUcry  Theatre  we*  filled  with  a 
uudiuuee  ou  Thursday  evening,  tho  1 7th  inst.  The  < 
lion  was  a  concert  given,  iu  which  Mis*  Catherine  Hayes,  Madame 
Mactarrcn,  Hcrr  Formes,  aud  Signor  Bordas,  figured  »■  principals. 
I  enclose  a  programme  i— • 

r.sKT  u 

Quart  rt, "  t'taeide  *  11  mar''  (Aleastwso),  Miss  Catherine  Hayes, 
Madame  Mwiarren,  Signer  U«rdat,  and  llerr  turrets       .  Mn*r(. 

Song,  '•  The  Wanderer."  llerr  Formes  SrAsjaVrr. 

Song. "  Ah  !  mon  Ills (Le  Ptuphlte),  Miss  Catherine  Hayes  Mrft'betr, 
Aria,  "L»  nila  letezca"  (f  Iwrsiiirrfi),  8ignor  Bordas     .      .  I'trJL 
Ballad,  "She  shines  before  me  like  a  star1'  ( Oiarkt  the  Second), 

.     ...»     a     .     .  Mac/atr**.) 
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Aria  Bufj,  "  Largs  al  factotum"  (ft  flnrftf-rr),  Hrrr  Forme* 
New  Duet,  «Tb«  bridal  wreath,"  Miss  Catherine  Hays*  and 


r»«T  ii. 

purl,  "  QuojiiIo  di  lanqtie  i  campo  della  gloria"  ( ZJ<  .'ijar/o), 

>  i:uur  BuiJju  aud  Hrrr  Formes   Donizetti, 

ltallad,  "  Those  happy  dayi,"  MU*  Catherine  Hang      •      •  Ixivrnu. 

Romance, "  In  Mora  ci  divisero,"  Signer  Uordu*    .      .      .  Sltfadaott. 

Aril,  "  Nobil  ilgnor,"  Madame  Mjicfarrrn       ....  Mti/erlxer. 

Rondo,  "Ah I  lion  giunge"  (Sonaamlmh),  Mitf  Catherine 

Hayes   BtVM. 

War  Son*.  "  Pin*  parT"  (Hvparuott),  llerr  Formes       .      .  Meyerbeer, 

Qmrttt  final*,  *  1  povemti,"  Mix  Catherine  Hayes,  Madame 

Ma_vrra,  fcigswr  _r_.  and  Hot  Fonuea  .  BUIetli. 

'  The  quartet  of  Moznrt  appeared  too  recherche"  for  the  l'ottery 
Iblk  ;  not  «o  Sehnhcrt's  sonir,  which  was  finely  sung  by  Formes, 
an  i  encored.  The  German  basso  must  he  immense  on  the  stage. 
His  voice  U  too  powerful  tor  any  Out  the  largest  contort  rooms. 
Mist  Catherine  Hayes  wu  encored  in  Fides'  song  from  the 
Prophilc.  She  gave  it  with  a  good  deal  of  feeling,  but  it  i*  not 
suited  to  her.  Signer  ISordas  his  a  high  tenor  voice,  more 
ezpre»ive  than  pleasing,  if  I  ri.-htly  understand  myself.  Vordi'a 
paralytic  atrain  wa*  made  the  most  of,  and  obtained  an  encore. 
Another  encore  followed,  and  most  just  I  v.  A  more  charming 
I  have  aot  heard  for  a  long  tiruo  than  Maciarren's,  nor 

that  of  l  ho 


ballad  I  have  aot  heard  for  a  long  tiruo  than  Macli 
neater,  or  more  expressive  and  unaffected  singing  than 
lady  who  sang.    The  call  for  the  repeat  was  loud  and 
Hcrr  Formes  was  also  encored  in  his  buffo  soug.    1  bus,  out  ol 
seven  nieces,  there  wore  five  encores  in  the  first  part. 

In  the  second  part  there  were  four  encores,  vir.,  Madamo  Muc- 
farron  in  Meyerbeer's  song,  which  she  pave  with  abundant  spirit 
and  energy,  and,  like  a  true  musician,  in  taste  and  judgment  s  Mis* 
Hayes  in  the  Sonnambuh  rondo  :  Hcrr  Formes  in  the."  Pirl  Pari." 
and  the  last  qunrtutt.  Miss  Hayes  sang  the  rondo  with  great  bril- 
liancy, and  made  several  surprising  flights  vi  jioriture.  Her  Formes 
was  really  great  in  the  rugged  war  sonir  ;  and,  to  conclude,  overy 
body  was  pleased  and  gratified,  which  it'nffords  me  much  pleasure 
to  relate.   Mr.  Lavcnu  presided  at  the  piano. 

DUBLIN, 
(From  tUa  #V«t»ia»'a  JvUfnal,  Octuber  S3.) 
Pa Er Atari  as  we  were  to  witness  a  brilliant  and  cheering  recep- 
tion accorded  by  the  Dublin  audienco  to  our  fair  and  rarely-gifted 
countrywoman,  Mies  Catherine  Hayes,  we  hardly  anticipated  such 
a  scene  of  overflowing  crowds  and"  enthusiastic  oxcitoment  aa  the 
interior  of  oor  theatre  presented  on  last  evomng.  The  botes,  both 
dress  circle  and  second  tier,  were  crowded  with  fashionables  nf  both 
tcaes— the  pit  literally  overflowed,  standing  room  even  within  it 
not  being  attainable  for  numbers  who  might  be  observed  at  the  en- 
trances. In  fact,  the  house  wui  a  bumper— a  full  measure  of  cor- 
dial, national  welcome— "pressed down,  overflowing,"  Taught  with 


Senerous  feollisir  and  jmt  pride  h  the  famtfand  genius  of  one  who 
as  been  justly  hailed  as  the  -  Queen  of  Irish  somr."  The  opera 
of  the  evening  was  Sonmmhtki,  and  the  announcement  of  its  pre- 
sentation constituted  no  Small  >  'Minor,  In  the  well-known  attrac- 
tion of  Misa  Hayes"*  all  bnt  unrivalled  roeattsm.  Her  Amine  is 
one  of  throe  characters  which  are  identified  in  the  estimation  of 
popular  tasto,  with  the  most  brilliant  successes  of  this 
dramatic  vocalist.  The  Lucia  and  Lind*  di  Chamouni— it 
operas  she  has  gained  high  and  deterred  celebrity — do  not 
(except  amidst  the  cotjnoaceiti)  so  much  musical  and  dramatic  at- 
traction  as  the  touching  story  und  delicious  melodies  ol  La  Son- 
namhula,  and  assuredly  the  personation  of  the  heroine  by  Miss 
Hayes  la*t  evening  called  down  a  display  of  rapturous  applause 
never  heard  exceeded  in  our  theatre.  The  fair  donna  was  three 
times  called  before  the  curtain  to  receive  at  the  hands  of  hor  thou, 
•and  admirer*  tho  meed  of  their  delighted  approbation.  Wreaths 
•nd  bouquets  were  flung  by  fair  hands  from  tho  stage  boxes  at  her 
feet.  The  fair  artittt  seemed  impressed  with  deepest  emotion,  and 
at  first  a  slight  tremor  was  observable  in  her  clear  and  floe-toned 
rolce  hi  conscquenco  ;  but  toon  it  burst  forth  in  Iti  full  power  and 
sweetness,  enhanced  by  her  splendid  dramatic  conceptions  in  tho 
tcena  aud  duet,  "  D'uu  pentiero,"  aud  thus  continued  to  give  de- 
light to  all,  UU  the  fiualo— tho  cYer-bcauleous  *ud  brilliant  "  A  noo 


giunge,"  when  the  effect  she  produced  was  positively  electric,  fine 
was  fervidly  encored,  and  the  pit  (to  use  the  word*  of  Kean)  "  rose 
at  her  en  tiia*te"  and  cheered  her  to  the  echo. 

Signor  Bordas  scorned  a  little  nervous  at  his  first  appearance,  but 
the  considerate  encouragement  and  generous  anticipatory  plaudit* 
of  the  audience  succeeded  in  putting  him  at  case.  Ju  the  solo, 
"  Tutto  e  sciolto,"  ho  sang  with  considerable  power  and  effect.  Hit 
rendering  of  the  impassioned  passages  was,  perhaps,  a  little  exag- 
gerated :  but,  ill  all,  ho  ovinced  possession  of  a  line  tenor,  regu- 
lated by  tasto  ami  uiusieal  skill,  whith  gained  for  him  decided  and 
■narked  applause.  Mein  Hcrr  Mcoghis  was  about  one  of  the  beat 
Kodolphos  we  have  seen  in  Dublin.  Hli  *  Vt  rariso ''  was  warmly 
applauded. 

Madame  Macfarren  sustained  the  part  of  List  qrrietiy  and  taste- 
fully. Ilcr  voice  is  exceedingly  sweet  and  rich  on  the  lower  notes, 
while  her  singing  indicates  a  considerable  amount  of  skill.  The 
mu»ic,  we  fancied,  was  somewhat  too  high  for  her,  it  having  been 
written  for  a  soprano,  not  a  contralto,  which  Madame  Macfarren 
Biidoubledly  is.  Signor  Galli's  Alcssiu  uaa  excelluut,  and  the 
cost  of  subsidiary  parts  told  must  favourably  for  the  gouoral  effect 
of  tho  opera,  which  went  oil  to  tho  delight,  of  tho  crowded  astern, 
blago  present.  In  all,  us  we  ventured  to  prognosticate,  this  en. 
gageincnt  will  evident  .•  ho  ono  of  reiterated  tiicccs*. 

ORIGINAL  CORRESPONDENCE. 

_____  ■ 

DEATH  OF  JOH*  COUAH,  TUB  I'UNIST. 
(7b  Ot  Editor  of  Mr  _M_  World.) 

Di.Mt  Sit,— It  is  Willi  deep  regret  I  havo  to  announco  to  you  ibe 
death  of  our  poor  friend  John  Cohan,  who  expired  on  Wednesday 
last,  at  his  father's  residence  in  Liverpool,  after  a  brie  f  illness  of 
three  days.  He  had  left  London  for  Liverpool  some  time  siltCfj 
fur  change  of  tir,  having  been  afflicted  with  a  complaint  which 
at  timet  affected  his  nervous  system.  Extreme  study,  and  assi- 
duity in  his  profession,  no  doubt  brought  him  to  this  stale, 
Never  did  creature  labour  more  tealously  in  bis  art  to  render  him 
self  worthy  of  a  niche  in  the  Temple  or  Fume.  From  morning 
early  till  late  at  night,  w  hen  it  did  not  interfere  with  his  teaching  | 
in  hot  or  cold  weather,  he  worked  away  at  the  piano  as  if  his  very 
existence  depended  on  his  immediate  exeitions.  Ho  had  acquired 
great  couiinatid  over  the  instrument,  aud  was  possessed  of  a  good 
deal  of  sound  natural  ability.  His  talent  gained  him  a  largo  circle 
of  friends,  aud  he  had  as  much  teaching  as  be  could  possibly  devote 
line  to.  ,i  ....  -  . 

No  human  being,  I  nay  safely  venturo  to  aflirui,  was  ever  mora 
respected  and  loved  iu  private  life  than  poor  John  Quhau.  lie  wat 
kind-hearted,  simple-minded,  and  was  envious  of  no  man.  This 
should  he  the  epitaph  on  his  tomb.  Ho  is  deeply  lamented  by  hit 
family,  and  universally  regretted  by  his  friends  and  acquaintances. 

I  remain,  Sir,  yuurt  very  truly, 

10,  Prttcott+trtel,  City,  Oct.  _.  "  HawtT  Russell. 


C  SOCIETY. 

(To  in«  Editor  of  the  JhWcrf  World) 
Sio,-^I  read  'u  your  papor  of  the  19ih  ins'ant  the  following 
paragraph  ; — 

"  Sacaao  Haemonic  Socieit.— The  directors  of  this  institution  have 
been  for  a  considerable  titue  engaged  in  making  expensive  improvements 
in  Exeter  Hall,  calculated  to  remove  its  defects  and  enlarge  its  rapt- 
bditk-s  as  a  locality  (or  musical  performances  on  the  greatest  scale.'' 

I  tlicn  pass  Exeter  Hall,  and  read  the  following  quotation  from  a 
circular  issued  by  I  he  London  Sacred  Harmonic  Society,  with  tho 
names  of  several' clergymen  of  the  Church  of  England  at  the  head, 
and  the  namo  of  Mr.  Surman  (founder  of  the  Exeter  Hall  Ora- 
torios) as  conductor  i — 

"The  committee  are  happy  to  Inform  their  subscribers  that  tha  dirt*, 
ten  of  Hitter  Hall,  with  the  sanction  of  the  propiietors,  have  nearly 
completed,  at  an  outlsy  of  about  three  thousand  pounds,  some  import- 
ant alterations  in  the  large  hall,  mtny  cf  which  were  suggested  by  Mr. 
Surmsn,  several  years  ago.  Mr.  Walter  his  also  undertaken  to  male* 
consWeraWe  improvements  la  bis  large  orgtn  |  and  boUi  these  circum. 
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•  una f  nnl>oi>]rn  Ultra  to  hope  that  their  music  will  be  performed  with 
incrrsscw.  effect,  atnl  be  rt'Ctivul  with  entire  satisfaction." 

Knowing  that  tome  little  difference  ha«  existed  between  these 
two  societies  fur  sonic  time,  and  feeling  convinces!  that  you  would 
not  willingly,  aa  a  public  » titer  for  the  musical  profession  gone- 
rally,  lend yourself  to  any  party,  I  would  ask  you  to  look  into  the 
matter,  and  slate  publicly  whether  the  improvements  in  the  Hull 
are  at  the  expense  of  the  proprietors  of  Exeter  Hall  or  tho  direc- 
tors of  the  Sacred  Harmonic  Society. 

1  can  scarcely  imagine  «h°  committee  of  tho  London  Sacred 
Harmonic  Society  would  ao  degrade  themselves  as  to  publish  un- 
truths t  aail  as  honour  should  be  given  to  whom  honour  is  due,  I 
shall  unsioualy  look  to  you  tor  a  reply,  licing,  as  I  now  beg  to 
reuuin,        A  Coji»taj<t  ...     ,  *  a*d  a  Lov.a  or  Justice. 

1     "*     ift  1  >-l, 

Ma.  il.  HH.ES*  OBaND  fwi  v.n  i.  co\cr.BT. 
(Tu  lie  Ktlttor  of  Ike  Mnsicil  fl  orid.) 
Sia, —  In  |i  I'.i-n.  -  your  valuable  journal  of  the  12th  in»t.,  my 
attention  was  directed  to  au  abusive  commentary  (critique  I 
cannot  call  il)  on  the  above  performance,  which  I  bad  the  pleasure 
of  listening  to. 

I  am  sorry  your  cofatntis  htive  been  made  a  safety-valve  for  the 
crcapo  of  a  bad  and  utalhnrant  fueling  towards  an  upright, 
deserving,  and  talonted  mtwieiun,  although  it  came  from  your 
"  CotrMpoudcnt" — a  convenient  title,  no  doubu  His  remarks, 
however,  will  be  duty  appreciates!  by  your  musical  readers, coining, 
as  thoy  cvi.Ujntly  do,  from  a  njcro  pretender  iu  the  "divine  art." 

Mr.  I.oder  mutt  IliCtl  for  himself ;— if  he  cannot  do  so.  his 
abilities,  no  doobl,  will,  if  hits  talented  family  is  no  guarantee. 

What  satislics  me  the  more  that  jour  "Correspondent"  is 
determined  to  smiiifv  his  malice,  even  at  the  sacrifice  of  truth.  i», 
that  he  kkows  Mr.  Huie played  iht  ft  /ioriu  Beethoven's  magnificent 
quartet  (srAtrA  lie  forget*,  coiivouiontly)  ;  and  what  convinces  mo 
ho  is  un  iguoMinus  in  the  higher  branches  of  the  profession  is,  that 
he  doc*  not  know  that,  many  ycart  o<jn,  this  samo  epiartet  was 
arranged  with  a  clarionet  instead  of  a  (lute,  tho  tones  or  which 
were  lonnd  too  thin. 

I  will  not  attempt  to  lessen  Mr.  AVethcrcll,  the  violoncellist  on 
the  occasion,  by  presuming  to  defend  him.  1  will  only  rofer  to 
his  performances  al  tho  many  great  oratorios  he  has  been  engaged 
in,  without  mentioning  his  musical  productions. 

In  conclusion  I  would  beg  to  observe,  that  tho  professional 
reputation  and  talents  of  Mr.  Hilcs  arc  too  well  known  to  he 
affected  by  the  jealousy  of  a  mere  "adventurer,"  be  he  from 
Newcastle  or  the  Continent  :  and  I  feel  assured,  if  Mr.  H. 
maintains  the  fair,  hononr.iblc.  and  open  course  ho  hat  to  far 
pursued,  he  rnav  fear  no  rival,  much  leas  a  detractor. 

Hopi  rg  you  a  ill  not  refuac  these  few  disjointed  lines  a  place  in 
your  impartial  pure*,  snd  congratulating  Manchester  on  its  musical 
acquisition,  1  remain,  sir.  your  viell-wishcr, 
Sundnlund,  Oct.  '23,  ltfjl).  Out  or  ma  Audience. 

(To  Iht  Editor  of(hr  M«tlr«l  Vorfd.) 

Sia,-Porouiviiig  that  our  old  lticn.1  Anthony  Wiudpipc,  with 
another  ua.no,  Im»  again  anlighleacd  us  with  his  wkly  icuiarks  upon 
the  musical  doings  ofour  town,  Umit  Iroulfle  you  with*  few  linea  in 
reply  ;  not  because  I  have  so  gruat  a  love  for  the  old  gciiilemaa 
that  I  cannot  te.isl  a  response,  but  because  1  find  bim  caeling  such 
gross  imputation*  upon  one  whose  departure  Iroui  amongst  us  all 
but  the  same  Anthony  very  much  r»gret. 

I  believe  Mr.  U.  Hiles'  professional  cliaruclcr  and  repuluioii 
will  stand  uuiujutod  by  any  stick  .....ILiutu  remarks,  especially  wcto 
the  author  of  thorn  as  well  kuowu,  publicly,  as  he  u  to  us  good 
folks  of  Sunderland  j  but  it  is  a  cowardly  act  to  attack  au  ab- 
sent man,  bo  he  friend  or  foo,  ami  what  none  hut  a  "fighter  of 
windmills"  would  to  guilty  of.  When  Mr.  llilos  announced  hi* 
intended  donarluro,  the  U.  W.  Choral  Society  request od  to  spend 
one  moro  pleasant  evening  with  him.  and  a  concert  being  an- 
liounccd,  sovsiral  profossor",  mon  uul  connected  with  the  society, 
olfercd  tu  ,i  •  -;.  Tho  announcement  bote  aatiuug  bumbastic 
Blunt  it,  and  certainly  no  promises  but  aero  moro  tbaa  realised) 
the  conductor  and  the  woiubcr*  of  tho  sucicly  having  the  good 
sense  not  to  attempt  jdmo  than  Uicy  weic  able  to  perform  vs  if  It 


credit  to  themselves.  Our  friend  Anthony  complains  of  the  dis- 
appointment occasioned  bv  the  entry  of  Mrs.  Wood  ;  and  ho  feel* 
justified  in  speaking  -of  the  lady  in  what  1  consider  a  most  unjust 
and  uncalled  tor  manner.  Mrs.  Wood's  singing  was  suck  as  to 
obtain  her  most  rapturous  encores, and  altogether  gave  lis*  greatest 
satisfaction  ;  and.  if  Anthony's  knowledge  of  musical  matters  was 
so  limited  as  to  know  only  on*  Mrs.  Wood,  it  is. no  reason  »\kyj  n* 
should  insult  a  lady,  or  fiud  fault  with  an  announcement  pot  uv 
tended  to  mislead  any  one. 

The  young  lady,  of  u  horn  he  speaks  in  such  eulogistic  tcmit,'  fjj 
one  who  has  frequently  appeared  before  a  Sunderland  audiersre> 
and  to  whom  they  have  always  listened  with  an  Mock  plea*  are, 
that  Anthony  will'  not  be  able  to  lower  her  in  their  eadssatseas.  nt  <1 

Mr.  Hilcs,  whom  your  correspondent  designate*  *  U»c  torV  o( 
the  evening."  must,  doubtless,  feel  nattered  by  the  gracious  lu-tflncr 
in  which  be  is  described.  He  has  resided  auionpt  us  sjnljj-  jtliro; 
years,  and,  during  that  short  lime,  it  is  impossible  any  one  cr,uid 
have  gained  more  friendship  and  esteem  than  bo  hai.  A's  aM#f 
of  this.  n«  toon  a*  his  intended  departure  was  known,  Ihe  CtnrsJ 
Society  purchased  a  splendid  silver  baton,  with  « luck  tU*  rm* 
sented  him  on  the  evening  of  the  concert,  together  with  an  arMrats  i 
and,  though  it  was  but  a  small  mark  of  the  admiration. and OfSVctin 
b.  roc  him  by  the  prcscnleis,  it  must  uow  be  must  highly  pi  ileal  us: 
the  receiver,  siueo  it  serves  to  show  how  those  parties  who  had 
most  frequent  opportunities  of  judging  of  bis  araslic  latent*  and 
patient  iserscvcranco  regarded  him  ;  and  I  can  assure  our  late  proa 
lessor,  that  the  regret  to  part  with  him  is  only  equalled  by  the  sin- 
cere desire  for  his  welfare  BSjd  advancement. 

1  porceivc  that  your  correspondent  makes  tho  opportunity  serve 

for  remarking  u|K>"n  Mr.  Hiles'  compositions,  and  fsiirticsjiarly  

tho  maim  >r  of  announcing  hi*  selections  Irom  lus  oratorio  Da  mi. 
My  own  0|>iiiioii  is,  that  tho  rarwle  adopted  waa  by  far  the  most  siw|>le 
and  unpretending  that  could  be  found  ;  and,  if  Mr.  Wehrati  docs 
not  approve  of  these  selections,  or  any  others  he  may  have  heard, 
I  cannot  but  fear  that  il  shows  hitn  deficient  in  good  l8*le,  or  so 
blinded  by  prejudice  that  he  cannot  appreciate  merit,  since,  to  tar 
knowledge,  Mr.  Hilcs'  David,  as  well  as  other  ot  his  compositions, 
has  received  the  approval  of  men  who  rank  among  l bo  liigkoat  in 
the  profession.  ,*  ,  , 

1  have  troubled  you,  Mr.  Editor,  to  a  great  or  length  ibaujl  irn 
tended,  and  vs  ill  only  add  my  advice  to  Anthony  Vnudpipe,  Mr. 
A.  U.,  or  whatever  other  fictitious  uamq  lie  may  Ihiak  proper  to 
assume,  that,  when  ho  writes  for  tho  pnblic  ptipcr;,  the  .Vuiuf  rlcad 
Htrutd  included,  it  would  be  far  more  hotmnnrhle  to  adtretv  to 
truth,  uad  more  advantageous  Imiim-m',  ..  >..•  would.  i»  tt,.c.  casas, 
have  some  rhauco  of  galniu*  laaliuf  Iroai  thsain  yaitiOslasho  dn  ssot 
incopnisc  his  authorship.— l  rciimin,  Mc.  KdMtlrV  your  obsaUent 
servant,  ,1/  „i,  i .  ,n     ,,|  r>m  jOTWrlt/ teufiftll^fll 

.WofefVaarf,  <A/- 17,  IBOO.  |  uiqirllow  »odl 


()xro«o.-Herr  Nurick,  the  violinist.' gave  a  coiveerT  tn  Iho  ttpm 
Hall,  on  Monday  cvthin*.  Tuc  programme  wis  On  the  most 
liberal  seal*,  corrttniitsg  a  latirVtr  tuosher  jtiectii  *cleot*d  tV 
performanoa  aWing  the  cteui.,^,  in..ii.  •4  baJle»e,  was  ever  bofare 
scca  s  s^e.  ^ktss  than  fortystusrf  s»crb  e.iumersuvl.  u  Herr^  Nurwk 

d'AmeriHue.-  in  a  wcJiarlj- plwUuj^uan^  marked 
applause.  Mr.  A.  Lame*,  anolhur  violinist,  also  delighted  his 
auditory  by  one  «'  t.vo  excvsedlngfy  pretty  solas »  his  bowing 
stir  mod  so  us  to  bo  ivsaaeksjbly  froe,  oad  moro'  graetrlul  than  that  of 
tho  t.en.iai.  rsuiSiwuiur,  who,  lioitevor,  astiuiished  every  one  by  tho 
•frats  whifih.hc  prwloued  (rom-kia  iuatruninol.  Uf  tho  vocalists, 
aud  theru  wen.-  several  ul  them,  Miss  Augelclla  was  the  favorite; 
her  rendeiing  of  Bishop's  •'  Should  he  upbraid,"  was  rewarded 
with  an  unanimous  encore,  whkh  the  young  lady  would  readily 
hare  responded  to,  but  the  conductor,  Mr.  G.  Thomas,  stated  that 
it  would  be  impossible  to  get  through  the  programme  if  repetitions 
wore  called  for.  lie,  however,  -ij-j.-iU-  after,  very  willingly  com- 
plied with  a  general  and  very  noisy  retpiott  for  a  reiteration  of  bis 
tiun  comic  song  "  Gcrveral  Haynau  and  tho  Pray  man."  Kalber 
over  two  hundred  portous  attended,  and  il  was  announced  that  a 
second  eoucert  would  be  given  iu  the  samo  Hall  ucxt  week.— 
OiJUidJwriiu/,  0<;{vb<r  13,  / 
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kind  Mendi  who  moy  be  able  «n  I  ■»  illlnr  to  ran. 


mi  ri-n'jtin 


1  Ti«n.rEX«  or  Woman.— Among  the  Greeks,  whose  lives 
were  manifestations  of  the  highest  passions— whose  religion 
Was  poetry— whose  language  was  musie,  and  whose  tutelar 
doixy  was  "harmony,"  woman  may  be  supposed,  a  priori,  to 
bars  held  the  highest  social  place  which  she  had  as  yet 
been  permitted  to  fill.  She  who  as  slave,  servant,  and  con- 
e^lMrve,  had,  among  the  nations  of  oriental  antiquity,  only 
claimed '  consideration  for  brief  and  occasional  intervals, 
through  the  Individual  exercise  of  mental  superiority,  might, 
under  Grecian  polity,  be  expected  to  obtain  from  the  sensi- 
bility of  man  those  rights  which  could  not,  perhaps,  have 
Wen  extorted  from  his  sense  or  justice.  Thi*  expectation  is 
justified  by  the  fact.  To  the  unprecedented  influence  of  the 
•ex  upon  the  social  civilization  and  public  policy  of  Greece, 
from  the  earliest  epoch  to  the  latest  and  most  refined  days  of 
its  political  existence,  a  perpetual  evidence  is  borne  by  the 
poetry,  the  arts,  and  the  historic  records  of  this  highly-gifted 
race.  While  religion  adopted  woman  into  her  mythology, 
(Minerva,  Diana,  Ceres,  Psyche,  the  Muses,  the  Graces,  and 
the  Fates— a  male  commentator  might,  it  is  true,  add  the 
Furies,  bat  these  were  minor  deities,  and  made  no  part  of 
the  Olympian  Heavens),  as  best  symbolizing  the  expression 
of  moral  and  intellectual  qualities  of  wisdom,  chastity, 
justice — of  all  the  charities,  and  all  the  graces  of  lire,  even  the 
soul  itself,  in  its  most  spiritual  essence,  was  represented  to 
mse  by  a  feminine  form. — Lady  Morgan. 


Two  Deities  or  Love.— But  there  had  always  been  a 
celestial  as  well  as  a  terrestrial  Venus,  and  the  Greek,  like 
the  Kgyptian  Mytlmlogy,  admitted  two  loves;  the  cradle  of 
the  one  was  rocked  on  earth,  that  of  the  other  was  placed  in 
heaven.  The  Greeks  had,  been  told  by  liesiod,  the  earliest 
of  their  poem,  that  love  was  the  soul  and  creator  of  the  uni- 
verse; and  Pinto,  the,  most  spiritual  of  their  philosophers, 
had  defined  "  True  love  to  ba  the  im  ion  of  pure  and  virtuous 
minds."  In:  Alhewsl  thfc  stoiaio  of  thi  s  divinity  was  placed  in 
the  Temple  of  Minerva;  and  Love  and  the  Muses,  by  a  charm- 
ing fiction,  were  thus  worshipped  together, — -Lkdg  Morgan. 


? 

the 


With  what,  different  eyes  may  pepploview  th^same  things 
"  We  receive  but  wha>  we  givjiv"  says,  thepoeL,  "  and  all  th 
light  and  glory,  and  beauty,  with  which  certain  objects  arc  in 
inner  t*f*ted  to  the  eye  of.  fancy,  mint  issue  from  ou 
souls,  and  be  reflected  back  to  hi,  else,  'tis  nil  in  vain." 


"  We  may  not  hope  frOm  outward  forms  to  win, 
The  pastion  andtnc  life,  whose  fountain!  »re  within.** 

Rare  are  they  on  earth  who  live  out  jthejr  whole  life,  and 
fully  perfect  their  powers,  so  that  they  are  able,  in  continually 


proper  forms,  to  bring  forth  the  treesures  which  lie 
souls.  They  are  the  heroes  of  fife's  drtmn,  the  great  geniuses 
of  the  earth.  But  Hfe  has  also  voiceless  geniuses.  They 
think  deeply — they  feel  most  fervently— but  they  find  no 
words  to  give  back  those  divine  images  which  their  eye  and 
ear  daily  drink  in.  They  pass  by  without  being  understood  ; 
they  hasten  away — F.  Bremer. 


Deep  and  powerful  souls  adjust  every  tiling  in  silence,  and 
make  no  noise  with  their  doings,  and  with  themselves  they  go 
on  their  way  like  the  works  of  God.  In  deep  silence  the  sun 
•wends  the  heavens ;  silently  sinks  the  night  down  upon  the 


earth.  What  prepares  itself  in  greater  stillness  than  rite  re- 
awakening of  nature  ?  and  what  is  more  glorious  than  the 
spring? — F.  Bremer.  — — 

Poetry,  strictly  and  artistically  so  eai1cfJ-*-tbat  is  to  s»y, 
considered  not  merely  as  a  poetic  feeling,  which  is  more  or  less 
shared  by  all  the  world,  but  as  the  operation  of  that  feeling, 
such  as  we  see  it  in  the  poet's  book— is  the  utterance  of  a 
passion  for  truth,  beauty,  and  power,  embodying  and  illus- 
trating its  conceptions  by  imagination  and  fancy,  find  modu- 
lating its  language  on  the  principle  of  variety'  in  uniformity. 
Iti  means  are  whatever  the  universe  contains,  and  its  ends 
pleasure  and  exaltation.  *  *  *  Poetry  is  a  passion,  because 
it  seeks  the  deepest  impression,  and  because  it  must  undergo 
in  order  to  convey  them.  It  is  a  passion  for  troth,  because 
without  truth  the  impression  would  be  false  and  defective. 
If.  is  a  passion  for  beauty,  because  it*  office  is  to  exalt  and 
refine  by  means  of  pleasure,  aud  because  beauty  is  nothing 
but" the  loveliest  form  of  pleasure.  It  is  a  passion,  for  power, 
because  power  is  impression  triumphant,  whether  over  tho 
poet,  as  desired  by  himself,  or  over  the  reader,  as  affected  by 
the  poet.  *  •  •  Poetry  begins  where  matter  of  fact  or  of 
science  ceases  to  be  merely  such,  and  to  exhibit  a  former  truth, 
that  is  to  say,  the  connection  it  has  with  the  world  of  emotion, 
and  its  power  to  produce  imaginative  pleasure.  Enquiring  of 
a  gardener,  for  instance,  what  flower  it  is  we  sec  yonder?  he 
answers  a  lily— this  is  matter  of  fact.  The  botanist  pro- 
nounces it  to  be  of  the  order  of  Hoxomlriu  monogynia; 
this  is  matter  of  science.  It  is  the  "  lady  "  of  the  garden, 
says  Spencer;  and  here  we  begin  to  have  a  poetical  senso  of 
its  fairness  and  grace.  It  is  "the  plunt  and  flower  of  tight," 
says  Ben  Jnnson  ;  and  poetry  then  shews  us  the  beauty  of  the 
flower,  in  all  its  mystery  and  splendour.  *  *  *  Verse,  in 
short,  is  that  finishing  and  rounding,  anil  tuneful  planeting  of 
the  poet's  ertations.  which  is  produced  of  necessity  by  the 
smooth  tendencies  of  their  energy  or  inward  working,  and  the 
harmonious  dance  into  which  they  are  attracted  ronntl  the  orb 
of  the  beautiful.  Poetry,  iu  its  complete  sympathy  with 
beauty,  must  of  necessity  leave  no  sense  of  the  beautiful  and 
no  power  over  its  forms  unmanifested ;  and,  vcrre  flows  as 
inevitably  from  this  condition  of  its  integrity,  as  other  laws  of 
proportion  do  from  any  other  kind  of  embodiment  of  beauty, 
(say  that  of  the  human  figure,)  however  free  and  various  the 
movements  may  be  that  play  within  their  limits.— Leigh  Hunt. 

MISCELLANEOUS.  ° 

Leeds. — The  first  grand  concert  of  the  season,  given  by  Me««r«. 
Hupkinson.  took  pbee  lost  Thursday  evening,  at  the  Music  Hall, 
ami  we  are  clad  to  say  was  well  and  fashionably  attended.  The 
urtbtc*  were — Miss  Lticotnbe,  Miss  B.  Birch,  Mr.  Sims  Reeves, 
and  Mr.  Winn,  vocalists  ,  M.  Stekely,  solo  pianist,  and  Mr. 
Hnpkinson,  conductor.  The  programme,  though  perhaps  too  long, 
was  in  CTerv  other  respect  well  arranged,  including  several  of  Sims 
Reeves's  most  celebrated  solos.  The  concert  commenced  with 
Rossini's  trip,  "  L'usato  Ardlr,"  a  light,  btrt  pleasing  composition, 
well  sung  by  Misses  Lncombr,  Birch,  and  Mr.  Winn,  and  followed 
by  a  German  ballad  of  Kciser,  charmingly  rendered  by  Miss  B. 
Birch.  It  wonld  bo  quite  sepcrfliions  top'ass  anv  encomium  upon 
Mr.  Sims  Reeves's  singing  of  "  Pra  Poco,"  and  "the  Grand  Duet, 
as  he  has  long  been  scknowledged  the  Edgar  of  Donleetti's  Lucia. 
His  reading  of  "  Adelakla"  differs  in  ,'many  respect*  from  that  of 
Mario,  bat  is,  we  think,  equally  felicitous.  Miss  Lrjeombe  sang 
Bellini's  -  Qui  la  voce'  admirably,  given  here,  as  m  the  Grand 
Duct,  as  much  of  the  dramatic  effect  as  tho  eoneert-room  will 
permit  of.  Of  Mr.  Siekely's  performance  we  cannot  speak  too 
highly.  It  was  a  rich  treat  to  all  lovers  of  pianoforte  playing.  For 
extreme  delicacy  and  trueness  of  tooch,— for  cnergv  and  clearness 
of  expreMion,-fW  poetry  and  taste,  he  must  rank  with  some  of  tu« 
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belt  pianists  of  the  day.  Nor  mast  we  forget  to  mako  honourable 
mention  of  our  townsman,  Mr.  Winn,  who,  if  wo  may  judge  fiom 
the  hearty  reception  he  met  with,  made  a  very  favourable  im- 
pression npon  the  audience.  He  possesses  a  rich  baritone  voice, 
and  not  a  little  artistic  feeling,  and  bid*  (air  to  take  a  high  stand 
in  his  profession.  The  pieces  were  accompanied  admirably  by 
Mr.  Hopkinson.— Leeds  Times,  Oct.  oih. 

Bristol. — We  understand  that  the  first  of  a  series  of  concerts, 
to  be  given  by  the  Biiatol  and  Clifton  Clussical  Harmonist  Society, 
comes  off  at  the  Victoria  Rooms  on  Tuesday,  the  -J!»th  inst.  The 
performances  will  consist  of  selections  from  Mendelssohn's  music 
to  Shakkpearc's  Mithummtr  X'ujhfs  Dream.  Beethoven's  grand 
opera  of  Fidelia,  Weber's  opera  of  Ottrron,  and  the  andante  and 
finale  from  the  grand  symphony  in  C  minor,  hv  Beethoven.  Miss 
Birch  and  Miss  Dolby  will  sustain  the  principal  vocal  parts,  sup- 
ported by  a  chorus  of  a  hundred  and  fifty  voices.  Mr.  H.  C. 
Cooper,  whose  performances  n  the.  Philharmonic,  and  at  the  Grand 
National  Concerts,  now  taking  place  at  Her  Majesty's  'Theatre,  havo 
placed  him  in  the  svighest  rank  of  our  native  violinists,  will  lead 
tho  orchestra.  Mr.  P.  J.  Smith,  under  whoso  able  directions  the 
rehearsals  have  taken  place,  will  conduct  on  tho  occasion. 

EDuarooii.— The  Mmjss.  Distiws' Concert— On  Weducsday 
evening,  Oct.  I  Gib,  the  Messrs.  Dislin,  the  celebrated  sax-horn 
pcrlbrn.crs,  assisted  by  Mi's  M.  O'Connor  and  Mr.  John  Willy, 
gave  a  concert  of  vocal  and  instrumental  mu«ic  in  the  Waterloo 
Room,  which  was  quite  crowded  by  a  fashionable  audience.  The 
opening  piece  wus  it  qnartell  from  Donizetti's  opera  of  lirlitario. 
in  which  Mr.  Distin  and  his  sons,  accompanied  by  Mr.  Willy,  well 
sustained  the  high  reputation  they  have  enjoyed,  and  in  which  thoy 
were  loudly  applauded.  They  were  warmly  encored  in  the  selection 
from  Lucia  tli  Lammermoor,  and  La  Figli/i  del  Itegtjimeiito,  nor 
where  they  less  successful  in  tho  gems  from  Le  Prop/iitr,  which 
were  given  with  j' riling  effect.  In  the  I  f  nitr.it  air,  "  All  is  lo^t 
now,"  Mr.  Henry  Dislin  was  enthusiastically  encored,  while  the 
"  Echo  Duet."  on  the  French  horn,  bv  Messrs.  H.  and  W.  Dislin, 
was  also  re-demanded.  The  singing  of  Miss  O'Connor,  esiieciallr 
in  the  pretty  ballad,  "Mary  Council,'*  Ac  and  tho  solo  on  tho 
pianoforte  by  Mr.  Willy,  afforded  an  agreeable  variety  to  tho 
concert,  which  was  further  enlivened  by  several  glees  and  madri- 
gals by  the  Messrs.  Distin,  all  of  which  wero  encored,  and  with 
which,  we  believe,  Her  Majesty  expressed  herself  highly  delighted 
on  their  recent  performance  before  her  at  Hal  moral.  These  talented 
artistes  gave  a  second  entertainment  on  Friday,  tho  18th.— Cale- 
donian Menwy. 

Newcastle.— Mr.  "^th's  Concert.—  Thanks  to  Mr.  Carle, 
■nd  other  enterprising  managers,  we  have  now,  every  autumn,  the 
pleasure  of  hearing  the  best  performers,  and  forming  our  own  views 
•f  the  taste  which  has  accorded  such  substantial  acknowledgments 
to  tho  celebrities,  vocal  and  instrumental,  of  the  past  scasou  in 
town.  The  audience  of  Nowca<tlc  having  lmsr  enjoyed  the  repu- 
tation of  being  critical  enough  to  form  an  opinion  of  its  own,  has 
not  always  given  its  judgment  in  accordance  with  the  prevailing 
taste  ;  and  as  it  sometimes  happens  that  in  London  itself  public 
opinion  is  divided  between  the  claims  of  rival  houses  and  rival 
singers,  the  approbation  of  a  crowded  assemblage  here  has  been 
most  eagerly  sought  and  most  graciously  received  by  artists  of  the 
highest  claims  to  distinction.  Wo  arc  indebted  to  Mr.  Carle  for 
having,  on  the  present  occasion,  introduced  three  performers  who 
are  new  to  us — Madame  Maclarren,  already  favourably  known  for 
her  connection  with  the  English  opera,  not  only  by  her  own  merits, 
but  those  of  the  composer  of  Don  Quixote  and  Charter  the  Second ; 
Riguor  Borras  has  not  hitherto  been  known  to  us ,  and  Herr 
Forme*.  The  latter  gentleman  has  excited  quite  a  schism  amongst 
musical  critics,  and  has  been  an  apple  of  discord  to  the  supporters 
Of  tho  rival  operas,  boundless  ami  undiscriminating  praise  having 
been  awarded  him  on  the  one  hand,  ard  the  severest  and  most 
unsparing  censure  on  the  other.  Perhaps  tho  truth  lies  midwav. 
He  has  been  gilted  by  nature  with  a  rich,  powerful,  and  manly 
voice,  of  which  he  freely  arail*  himse'.f,  ami  hence  he  has  been 
charged  with  an  exaggerated  st-yle,  and  a  tendency  to  overdo  his 
parts,  both  in  acting  and  singing  them.  The  fierce,  bold,  and 
rugged  stylo  which  he  adopted,  however,  was  admirably  suited  for 


some  of  his  characters,  where,  as  isa  Caspar  (Oar  FrtucktUz), 
Marcel  (Lei  Hmruenots),  and  the  AnabspUsI,  in  Le.  Prophet*. its 

made  a  decided  impress  ion.  Of  our  old  favourites,  Miss  Catherine 
Hayes  and  Mr.  Carto,  we  may  speak  more  shortly.  Miss  Hasan 
is  placed,  by  universal  consent,  at  the  hoad  of  her  piofeawioa,  and 
admitted  to' ho  one  of  the  first,  if  not  Me  first,  English  vocalist  a*f 
the  day,  and  the  sensation  produced  by  her  when  iaat  la  Newcastle 
has  not  vet  faded  from  the  minds  of  our  readers.  Mr.  Carte  also 
disputed"  with  Richardson  for  tho  palm  of  superiority  on  his  own 
instuiment,  and  his  face  is  always  pleasantly  received,  as  wall  asj 
his  fantasia,  on  the  boards  or  our  theatre.  It  is  satBcresjt  Co  ssty  art" 
him,  thai  he  has  bv  no  means  fallen  from  his  forma*  cxcelb-nee. 
Of  the  conceit,  it  will  bo  sufficient  to  stale  that  it  went  off  with 
much  eclat,  and  gave  the  utmost  satisfaction  to  a  ntimerow 
audience.  Mis*  Haves,  Herr  Formes,  Madame  Macrarren,  and 
oath  of  the  distinguished  vocalists,  fully  equalled  th<:  expectations 
which  had  been  formed  as  lo  their  respective  ability.  Mr.  Carte's 
performance  ma  the  flute  was  also  deservedly  admired.— XcvcastU 
Paper. 

LrvrarooL.— Mr.  E,  L.  Davenport,  the  American  tragedian, 
who  has  obtained  some  celebrity  in  London  by  his  performances  at 
the  Marvlcbnne  and  Olvmpic  theatres,  doriinr  two  season.,  made 
his  first'  appearance  before  a  Liverpool  audience  at  tho  Royal 
Amphitheatre,  on  Mondav  last,  as  Julian  St.  Pierre,  in  Sbend-a 
Knowles'  play  ol  the  Wife.  His  style  is  pleasing  and  natural, 
devoid  of  mannerism  and  rant.  His  face,  voice,  and  figure  are 
adapted  for  the  characters  he  assumes  ;  and  he  rcniinds>u«  strongly 
of  what  Mr.  James  Wallack  was  some  years  since.  Mr.  Caucart's 
Ferardo  BotJiago  was  excellently  read,  hut  he  was  rather  voci- 
ferous. Mr.  Chamberlain,  as  Leonardo,  was  cmphntical,  and  looked 
like  a  hero.  Mr.  J.  Hunt  s  Antonio  displayed  study,  and  was  well 
declaimed  —the  only  drawback  upon  his  personation  being  the 
frequent  use  of  his  right  arm  in  a  very  mechanical  manner.  Mr. 
C.  Hale  played  Barlolo  with  considerable  quaiutness.  Mariana 
was  sustained  hy  Mrs.  Copoland.  Miss  Emma  Stanley,  a  lady 
known  in  London,  and  who  lately  delivered  a  monologue  enter- 
tainment in  this  town,  made  her  rfibut  at  this  establishment  on  the 
above  evening,  and  elicited  plaudits  by  tho  versatility  of  her  talents. 
Mr.  Davenport  has  since  appeared  as  Claudo  Mclnotle,  Othello, 
ar.d  in  an  original  play  called  Armani,  written  by  Mr*.  Mowalt,  a 
transatlantic  actress  ol  note.  A  young  aspirant  for  dramatic  fame 
has  also  revisited  us  this  week,  in  tho  person  of  Miss  Fanny 
Calhcart,  and  has  given  marked  evidence  of  future  excellence. 
Mr.  Davenport  terminated  his  engagement  on  Saturday,  as  he  was 
announced  to  appear  at  the  Hay  market  Theatre,  London,  imme- 
diately.— Liverpool  Mail. 

Attrmtt  to  Fire  the  Afollo  Thkatrb  at  Venice. — A  few 
weeks  ago  an  attempt  to  set  tho  Apollo  theatre,  at  Venice,  on  fire, 
was  fortunately  discovered  by  the  manager  entering  accidentally,  in 
the  day  timo  ;'  inflammable  substances  hail  been  put  close  lo  lUc 
gas  lighl«,  and  the  smote  issuing  from  them  attracted  his  notice. 
It  would,  if  successful,  have  moved  a  frishtTuI  calamity,  as  the 
theatre  stands  in  the  n>id»t  uf  little  streets,  close  to  an  oil  ware- 
house on  one  side,  and  a  chemist's  laboratory  on  tho  ether.  No 
traces  have  been  discovered  of  the  perpetrators  of  this  vile  act. 

Ma.  Gistavcs  Geary,  who  lately  made  a  successful  dibit  at 
the  Grand  National  Concerts,  has  suddenly  been  recalled  from 
London  by  the  Dean  and  Chapter  of  Christ's  Church  Cathedral, 
Dublin,  who  has  refused  him  leave  of  absence.  Mr.  Geary  is  a 
vicar  choral  of  the  church.  The  new  tenor's  seeesslon  from  the 
National  Conceits  is  thos  satisfactorily  accounted  lor. 

Jenny  Lind  at  Boston.— The  avails  of  the  «nt  Jenny  Lind 
concert  will  be  about  20.(100  dullars,  as  we  Icaro  from  an  authentic 
source.  There  aro  only  one  hundred  promenade  tickets  sold, 
although  there  is  room  for  two  hundred  and  filly,  as  Mr.  Barnum 
is  determined  that  there  shall  lie  no  uncomfortable  crowding  of 
those  holding  seat  tickets — Dottou  Evening  Traveller. 

The  SscaKTAar  or  the  Philharmonic.— Wc  are  requested  br 
Mr.  George  Hogarth  to  correct  a  statement  respecung  him,  which 
found  its  way  into  our  last  number.  Mr.  Hogarth  has  not  best 
elected  secretary  to  the  Philharmonic  Society  i  he  is  a  candidato 
for  the  office,  but  no  election  has  yet  taken  place. 
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TmootH  H  aqek,  cmm  of  the  most  celebrated 
German*,  has  paid  a  flying  visit  to  London. 


exilic*  in 


Mdilf..  Roaldii,  «i  celebrated  harpist,  and  teacher  at  the  court  at 
Madrid,  haa  been  engaged  aa  lulo  harpist  in  the  orchestra  of  the 
Theatre  Del  Cixco  (Madrid).    Thit  i*  most  probabljr  iho  first  time 


Exits*  Hail.— We  are  requested  to  aiate,  on  behalf  of  the 
Sacred  Harmonic  faciei*,  that  the  alterations  adverted  to  in  our 
last,  arc  being  carried  into  effect  by  iho  director*  and  proprietor* 
ofUw  ■ 


,Tn«  NcraOLifft  Pmnce,  ravin?  been  invited  to  the  rehcarftal  of 
Aubor's  new  opera.  L' Enfant  Prwliijue,  wa*  delighted  particularly 
with  the  ballet,  and  fare  princely  evidence  of  it  by  handing  over 
lo  tlie  manager  hi*  own  handkerchief,  with  a  hundred  pound  note 
in  it.  This  sum  was  immediately  divided  amongst  the  chorui- 
singers  and  the  ballot-dancers,  who,  bv-tho-bye,  would  not  be 
sorry  if  sat ' 


strength  of 


Death  seems  to  have  been  as  bmy  amonirst  the  great  actresses 
of  Paris  has  it  has  been  of  late  in  London.  Mcsdatne*  Gavuudan, 
Doulangcr,  and  St.  Aubin— name*  thai  were  as  dear  to  the  play- 

Crs  there  aa  those  of  Mr*.  Glover  and  Mrs.  Clifford  here — have 
ever  disappeared  from  thit  sltigt. 

An  immense  double-bass,  the  invention  of  Mr.  Monck  Mason, 
ist  o  be  ttsed  (we  are  told  by  the  French  papers)  at  the  forthcoming 
National  'Concerts.    It  1*  to  possess  the  lone  and 
host*  of  ordinary 

JtwuT  Ltttn  too  'Coti  Ton  Bahncm.— Jenny  Llnd  and  hor 
manager  have  had  ft  misunderstanding.  On  the  night  of  her  first 
concert  she  determined  to  giro  away  in  charity  the  whoto  of  her 
receipts.  Mr.  Bernnm  informed  her  that  her  share  would  be 
10,600 dollar*,  and  told  her  that  he  should  announce  the  gift  from  the 
•tage.  She  requested  him  not  to  do  »o,  but  he  did,  and  the  effect 
wtii,  a*  anticipates!,  to  make  her  popular  in  the  highest  degree. 
Bsbeequently  Sir.  Mnrntim,  in  overhauling  his  accounts,  found,  as 
he  alleged,  that  she  made  but  7,000  dollars  bv  that  concert, 
and  informed  Jenny  that  she  must  make  up  the  deflciency  in  the 
donation  out  of  her  own  fund*.  Jenny  told  him  that  lie  in- 
formed her  she  had  10, MO  dollars  to  bestow,  and  thai,  on  the 
faith  of  that  declaration,  she  h*d  committed  herself.  Ho  mutt, 
therefore,  correct  the  mistake  out  of  his  own  pocket,  which  Uar- 
num  did.  Barn.im  is  reported  to  have  said  it  w»*  the  first  time  he 
had  been  out-gcneralled  by  a  woman. 

Taolioni  akd  Pasta  continue  to  reside  on  iho  Loko  of  Como, 
The  former  has  decidedly  abandoned  the  stage.    Between  her  and 


the  beau  momlc  of  Milan  there  is  a  good  deal  of  coolness,  not  to 
say  hostility  ;  the  is  offended  with  them  becau.se,  on  the  occasion 
of  hor  last  appearance  in  1K46, 1  Lev  gave  her  a  net  very  enthusi- 
astic reception  |  and  the*  are  offended  with  her  because,  just  after 
the  restoration  of  the  Austrian  Government,  wtien  the  whole  popsj. 
lalion  was  galled  with  its  detest,  she  did  not  hesitate  to  figure  at 
the  theatre  in  the  box  of  an  Austrian  general,  and  ha*  »incc  kept 
up  her  intimacy  with  Austrian  notabilities.  A*  for  Pasta,  on  dit 
tb»t  the  i*  ftlmo'tt  ill  with  nwrtificatioii  at  having  tailed  to  secure  an 
engagement  at  London,  whither  she  hastened  to  olfor  herself,  on 
hearing  of  the  triumphs  of  faotag. 

Monument  to  WoBDswoBTH.— 1 1  U  satisfactory  to  us  (o  be 
enabled  lo  announce,  that  upwards  of  £'J0U  have  already  been  sub- 
scribed towards  a  befitting  monument  to  this  distinguished  poet. 
We  are  sorry  to  find,  however,  that  it  is  not  to  be  erected  amid 
the  scene*  he  immortalised,  but  in  Westminster  Abbey  ;  and  we 
I  look  upon  this  arrangement  otherwise  than  as  an  act  of— 


"  Giving  a  ran  of  roorr,  to  that  which  ha*  too  muck" 

We  do  sincerely  liopo  that  ■  fine  work  may  be  the  result  of  the 
public  desire  to  commemorate  Wordsworth ;  something  which 
shall  not  be  a  mere  portrait  statue,  bill  a  poetical  embodiment  i 
»nd  wo  hopo  our  sculptors  will  compete  vigorously  for  the  honour. 
Art-Journal, 


A.  S.— The  whole  thing  it  evidently  a  hsas.    ire  knou'  w  i 
Mr.  George  Jndenon. 

T.  n.— Tne  writer  in  tne  Manchester  Examiner  it  timptf  i 

It  it  pattible,  as  our  caire#o*d«nt  mjffilJ,  that  he 
1  tpietn.  In  any  cute  hi,  apinum  11  abM 

A.  H.  W.'s.  communication  of  last  uerk  hat  certainty  net  wicked  M« 
JSTj*  expedition  of  the  new  tgitem  sew*/ 1  be  aecepto+l*.  Hi,  requett  thall 
be  attended  to. 
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IMPORTANT  TO  LADIES  FREQUENTING 
CONCERTS,  THEATRES,  HALLS,  fre. 

P^5»iEasM^ 

and  HANDS. 

Various  preparation*  are  commonly  sold  for  this  purpose  |  but,  Uom  the 
large  quantity  necessary  to  roalnuin  ihe  desired  rnVet,  great  injury  Is  done 
to  (he  delicate  tissue*  of  the  Skia  by  their  use.  To  obviate  iheae  evils, 
A.  P.  Pt:  AKS  has  obtained  the  Recipe  for  preiMring  a  most  innocent  Liquid, 
free  from  all  irtiutiag  qualities,  wuleh  haa  been  eojuUnily  u.td  by  a  cele- 
brates! Actieis,  from  her  earliest  youth  ;  and  whuae  pe 


have  astonished  all 
most  delicate  soilness  to  the  Skin, 
parent  whiteness— rarely  to  be  awl  with  in 


■v 
111. 


truly  beautiful.   This  Liquid  imparls  a 


with  a  hi 


LADIES,  OBSERVE  I 

The  Roseate  Bloom  of  Health  can  In  all  esses  be  permanently  ensured  b 

•nd  wonderful  LIQUID  V 


the  us*  of  that  per  feci  If  innocent  and 
OBTAINED  FROM  THE  ROSE,  as  prepared  by  A 


Ac/ 


P.  I'HARS,  who  ha* 

received  innumerable  testimonials,  from  Ladies  of  the  highest  rank,  of  lia 
invaluable  and  innocent  properties.  It  Imparts  a  most  eaqsnaite  tin",  wnicu 
is  not  destroyed  either  by  change  of  air  or  by  perspiration,  and  Is,  tt.cretore, 
invaluable  lo  those  frequenting  pubbc  assemhl.es.  This  article  has  now  been 
in  use  by  ill*  fashionable  world  apwards  of  thirty  years,  and  is  <be  sole 
property  of  A.  P.  PEARS,  Perfumer,  and  Inventor  of  the  1  ranspirent  Soap, 
it  may  be  had  of  the  leading  Perfumers  in  Town  and  Country  and  at  1.1* 
Warehoase.  91,  ORE  A  f  HUSSKLL  STRBET,  wear  Use  british  Museum, 
London.  Price  3s,  8d.  per  botile  i  by  |wst,  I J  i 
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JULLIEN'S  ANNUAL  SERIES  OF  CONCERTS. 
FOR  ONE  MONTH  ONLY. 

ounce  that  hU  annual 
he  Thealre  Royal, 


JULLIENha»thr.hOL_ 

SBRIE8  or  CONCERTS  will 
.aeon  FRIDAY,  Nor.S. 


M.JULLIENSORAND  ANNUAL  BAI.  MASQUE  will  iliii  year he 
bitch  at  Ibe  commencement,  instead  or  at  (he  termination,  of  the  Concert*, 
and  will  take  place  on  THURSDAY,  Not.  7. 

Full  particulars  will  be  duly 


HER  MAJESTY'S  THEATRE. 


GRAND   NATIONAL  CONCERTS. 

MONDAY.   OCTOBER  28,  1850. 

PROGRAMME. 

PART  1. 

St mphonie  In  D.   ifatnrl. 

Aria  Bub,  .  II  Jui.r.f  Xtoceii  ausen,  .  "II  Poitigllone,"  Bmfe. 
Concerto  lu  E,  .   (Firtt  Mo«ement)  Min  Goddard,    .   .  Ilnmrnfl. 

(Her  third  appearance  in  public) 
CaTivtina,  Madlle.  Anoki,  "  Or  la  aull'  onJa"  (Giuramrnle)  Mtrradmlt, 
New  Vslse,     .     Tony,    .    (lint  lime  of  performance)     .  I.nblttly. 

Mr.  SlMS  Reevls,  .  "  Vn  impero,"  .  (/,e  Propife)  Mrytrkctr. 
(His  second  appearance.) 
.  .  .   Violoncello,   Sig.  Piatti,  on  Airs  front 
Linda  di  Chmtmi  />/«//;. 

 "Maritana,"  /'. 


PART  II. 

Septaor  for  Violin,  Tenor,  Violoncello,  Double  Baw,  Clsrionet, 
llom,  and  Raiaoon,  performed  by  MM.  Sainton,  Daximi, 
Piatti,  Akoxois,  Franc,  Srccttcti,  and  Uauhann,  .  Rcrtkitrn. 

Csvatini.    .   .    Madlle.  Asori,  "  Ciel  Piclom,"  (Z,t»,ita)  RotiM. 

Panlaiiie  on  Airi  from  "Don  Pasqusle,"  Grand  Pianoforte, 

Mist  GonnsRp,  Tkalbtrg. 

Ballad,   .    .    Mr.  Sims  Kef.vrs,  "  In  (hi*  old  chair,"    .  .  linlf*. 

New  Polka,  Charlotten,   ,   (pint  time  of  appearance.)    .   .  I.abilxky. 

Solo  Concertina,    .    Mr.  Ri.AOROvr.,  (Ilii  lint  appearance.)  lilagrtvt. 

Galop  Dee  Papillons,  composed  expreialy  for  these  Concerts.  Cailtr. 
PROMENADE,      .      .      Is.  Od. 

TO  ARTISTS  OF  CELEBRITY  (VOCAL  AND 

INSTRUMENTAL). 
GLASGOW  PHILHARMONIC  SOCIETY— 1850-6L 


A SERIES  of  GRAND  CONCERTS,  with  foil  Orchestra,  Will 
be  given  by  the  aboTe  Society,  to  lake  place  once  a  month  during  the 
Winter,  commencing  early  in  December,  1810,  and  to  be  continued  till 
April,  liSJl. 

Vocal  and  Instrumental  Performers  (or celebrity),  who  may  be  engaged  at 
Manchester,  Liverpool.  York,  Newcastle,  or  Edinburgh  (any  lime  during 
the  Winter),  are  requested  to  communicate  with  Mr.  Julian  Adams,  in  order 
lliat  arrangemctiU  may  be  made  for  their  appearance  at  ibe  above  Concerts. 


their  appearance 
JULIAN  ADAMS,  Director, 
101,  Kensington-place,  Sauchieltall-road,  Ghugow 


J  ml  Published, 

THE    AGNES  WALTZ, 


— NT,  and  of  moderate  difficulty, 

Price  2a,  composed  by  CHARLES  HARTV 


Street,  \ 


THEATRE  ROYAL,  DRUBY  LANE. 
M.  JULLIEN  S  GRAND  BAL  MASQUE, 

WILL  TAKR  P LACK 

Ox  THURSDAY,  NOVEMBER  7th,  1850. 

MJ'H.UtN  haa  the  honour  to  announce  that  fcU  GRAN  D 
•    ANNUAL  UAL  MASQUE  will  this  year  be  giTen  preTious  to  ibe 

coiiimriicement,  instead  of  al  the  termiualion,  of  bis  ANNUAL  SERIES  of 
CONCERTS,  and  will  take  place  on 

THURSDAY,  November  7,  ISJO. 
(The  Concert!  commencing  on  the  f 


M.  Juli.icn  feels  it  is  almost  unnecessary  lo  refer  to  the  fact  of  the  great 
increase  in  the  popularity  of  HALS  MASQUES  since  he  had  the  honour  of 
Introducing  them  in  this  country.  The  patronage  bestowed  on  them  by  the 
Nobility  and  Geniry  is  a  sure  evidence  of  the  immense  attraction  of  such 
Entertainments— ol  the  splendour  and  completeness  with  which  they  hart 
id,  above  all,  of  the  manner  in  wbicli  they  have  been 

It  baa  been  generally  allowed  that,  in  the  Decoration  of  ibeae  BALLS,  they 
Jistc  turpat<ru  all  other  Entertainments  of  a  like  kind  ;  bat  the  one  here 
announced  being  given  at  the  commencement,  instead  oT  at  the  termination, 
of  M.  JvUMtri  Anmuai.  Series  or  Concerts,  THK  WHOLE  OF  THE 
DECORATION  WILL  BE  ENTIRELY  NEW,  and  be  seen  toe  the  First 
Time  on  THURSDAY,  November  Jib.  In  addition  te  this  will  be  dssfdsyed 
tbe  Magnificent  and  Novel 

CRYSTAL  CURTAIN,' 

which  was  exhibited  on  One  Evening  only  last  year,  vis.,  that  of  tbe  Bal 
Masque1,  and  which  created  an  univerial  surprise  and  admiration. 

M.  JlSLI.ir.rl  abstains  from  itivlng  any  detailed  Description  of  the  Decors- 
lion,  but  beg*  to  assure  his  Patrons  that  tbey  may  rely  on  witnessing  »e  of 

the  must  splendid  combinations  ol  Decorative  Effects  ever  produced. 

The  ORCHESTRA  will.  »s  heretofore,  be  complete,  and  consist  of  ONR 
HUNDRED  and  TEN  MUSICIANS. 

Principal  Cornrt-s-l'istoni,  Herr  Kama. 

Conductor  M.  JULLIBN. 

The  New  and  Fashionable  Music  of  the  present  Season  will  be 
and  include  several  New  Polkas,  Wallses,  Msxurkas,  and  Quadrill 
posed  expressly  for  the  Nobility's  Balls,  Almocks,  &c.,by  M.  Jullien. 


Tickets  for  the  Ball  . 


.    10s.  C J. 


The  Prices  of  Admission  for  SPECTATORS  (for  whom  the 
Audience  Portion  of  the  Theatre  will,  as  before,  be  set  apart)  will  be  as  oa 
former  occasions,  via.:— 

Dress  Circle  4s. 

Hoses  ;is. 

Lower  Gallery  2s. 

Upper  Gallery  Is, 

Private  Boxes,  from  £3  St,  upwards. 
Person*'  taking  Private  Uoxe»  will  have  the  privilege  of  passing  to  and 
from  the  Ball  Room,  without  extra  charge. 

Tickets  for  the  Ball,  Places,  and  Private  Boxes,  may  be  secured  on  appli- 
cation to  Mr.  0'Rr.iLi.r,al  the  Box-Offlce  of  the  Theatre,  which  is  open  frvm 
10  tills.  Private  Boxes  also  at  Mr.  Mitchell'*,  Old  Bond  Street;  Mr. 
Sams',  St.  James's  Street;  Mr.  Ollivier,  Mr.  Allcropt.  Messrs.  Leader 
and  Cocks,  and  Mr.  CiiarrELL.  New  Bund  Street  •  Messrs.  Cramer,  ItLttr, 
and  Co.,  and  at  JirLLirs  &  Co.'s  Musical  Eslablishincnt,  2H,  Regent  Street. 


The  Doors  will  be  opened  at  Half-past  Nine ;  and  the  1 
at  Ten.   

Sherbet,  Carrara  Water,  Coffee.  Tes,  and  Ices  (under  the  t 
of  Mr.  G.  Paynk),  will  be  supplied  during  the  Evening,  and 
the  Supper  will  be  served. 


tiperintendenee 
at  One  o'Cloek 


Mr.  I  NaTrtAN,  Jun.,  of  18,  Castle  Street,  Leicester  Square,  Is  appointed 
Costumier  to  lire  Ball. 


Persons  in  Ibe 
admitted. 


of  Clowns,  Harlequin*,  or 


not  be 


Printed  and  Published,  for  the  Proprietors,  at  the  "Nassau  Steam  em*," 
by  William  Sprncbr  John-sun.  GO,  St.  Martin's  Lane,  in  the  tanah 
of  St.  Martin's  in  the  Kielda,  In  tbe  Couaty  of  Middlesex,  where  sit  cosa- 
u.unicaliins  for  the  Bailor  are  to  be  addressed,  post  pud.  To  be  bad 
ofO.  Pnrkr.1,  Dean  Street,  Sobo.  All™,  Wsnssck  Une ;  Ykkrrx,  Hot,  well 
'  lRllBooksellers.-Saturd.r,OcLilClh,18M.  . 
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NATIONAL  CONCERTS. 


The  event  of  the  past  se'nnight  was  Sim*  Reeves'  appear 
nnce  on  Saturday.  The  announcement  of  the  name  of  our 
great  tenor  attracted  a  large  concourse,  and  the  theatre  was 
crowded  in  ever)'  available  part.  Mr.  Sims  Reeves  sang  two 
roorceanx— the  first,  the  favourite  "  A  te  o  enrn,"  from  Pvri- 
tani,  with  Mrs.  Alexander  Newton,  M.  Jules  Lcfurt,  and  M. 
Jules  Stockhauten ;  the  second,  Beethoven's  "  Adelaida." 
His  reception  bordered  on  the  extravagant,  tie  was  in  fine 
voice,  and  sang  delightfully,  especially  the  "  Adelaida,"  which 
he  gave  more  passionately  than  ever.  Of  course  he  was 
encored  in  both  pieces. 

Saturday  night  was  also  rcmarkab'c  for  Charles  Halle's  last 
appearance.  The  great  pianist  wound  up  his  series  of  per- 
formances with  Mendelssohn's  concerto,  and  Molique's  grand 
duo  for  violin  and  piano.  He  was  greatly  applauded,  and  made 
his,  we  hope  not  final,  adieus  amid  reiterated  cheers. 

Beethoven'*  sympathy  in  C  was  played,  and  the  overture  to 
Masantello.  Angri  sang  two  favourite  airs,  and  Madame 
Biscaccianti  obtained  a  fair  success  in  "  Vedrai  Carino." 

Signor  Briccialdi  made  hi*  first  appearance,  and  executed 
a  flute  solo. 


singing 


of  his  popular 
"  Sleep"  song,  from 


Mr.  Sims  Reeves  has 
songs  during  the  week, 

Mtuaniello;  the  grand  scena  from  FreitehiUt ;  Rossini's 
"Cujus  Animam  (  Stabat  Mater);  "Sound  an  Alarm," 
from  Judas  Maccabcevs ;  and  a  new  ballad  by  Angelina. 
Beethoven  has  reigned  supreme  in  the  symphonic  department, 
and  the  overtures  have  been  as  ' 


It  was  a  wise  and  politic  move  of  the  committee  to  engage 
Mr.  Sims  Reeves,  who,  we  have  not  the  least  doubt,  will 
turn  up  a  trump  card  for  the  management.  The  receipt* 
have  increased  considerably,  and  speculation  again  begins  to 


We  have  again  to  chronicle  the  success  of  Miss  Goddard, 
who  has  played  on  the  alternate  nights.  She  appears  to  have 
gained  confid  enee,  and  decidedly  exhibit*  more  facility  and 
command  of  the  instrument.  Her  power,  however,  is  hardly 
sufficient  to  enforce  attention  from  so  large  and  scattered  an 
audience.  Mrs.  Alexander  Newton  deserves  a  word  of  strong 
praise.  She  is  an  accomplished  singer,  and  never  fail*  to 
produce  an  effect  with  her  brilliant  voice  and  energetic  style. 

We  have  just  time  to  say  that  the  Berlin  chorus  appeared 
for  the  first  time  lost  night,  and  obtained  an  unmistakable 
We  must,  however,  reserve  all  stricture*  until  next 


M.  Jcllien  has  sent  forth  hi*  first  bill.  He  opens  his 
concert  season  with  a  Grand  Annual  Bal  Masque,  which 
takes  place  on  Thursday,  November  the  7th.  The  Grand 
Annual  Bal  Masqat,  we  are  told,  is  given  previous  to  the 
commencement,  instead  of  at  the  termination,  of  M.  Jullien's 
annual  eerie*  of  concerts.  So  far,  so  good.  No  doubt,  M. 
Jullien  has  his  own  shrewd  reasons  for  turning  his  season 
topsy-turvy.  The  whole  of  the  decorations  of  the  theatre  are 
entirely  new,  and  will  be  seen  for  the  first  time  on  Thursday 
night.  The  magnificent  and  novel  Chrystal  Curtain,  which 
was  exhibited  one  evening  only  last  year,  viz.,  that  of  the 
Hal  Masque,  and  which  created  a  universal  surprise  and  ad- 
mi ration,  will  be  again  displayed  to  thousand*  of  wondering 
gazers.  The  orchestra,  a*  heretofore,  will  consist  of  one 
hundred  and  ten  muticians. 

Jullien  ha*  not  yet  issued  his  prospectus  for  the  concerts. 
Wc  know  nothing  of  his  band  or  of  his  singers.  We  know, 
however,  that  Jullien,  like  Justice,  never  sleeps,  and  that 
opposition  acts  upon  him  as  a  whip  and  spur  to  press  him  on 
to  more  daring  deeds.  He  quails  not  before  the  Grand 
National  Concert  band,  neither  is  he  daunted  by  the  stern 
array  of  its  vocal  forces.  In  his  resources  Jullien  is  inex- 
haustible, his  invention  is  not  to  be  drained,  his  fancy  coerced, 
nor  his  ingenuity  thwarted.  He  has  One  Hundred  and  Ten 
Musicians.  Think  of  that!  one  hundred  and  ten  musicians, 
and  Jullien  presiding  over  them  !  !  Think  of  that !  !  !  On 
Thursday  night  Jullien  will  preside  in  hia  orchestra,  and  the 
world  of  his  admirers  will  be  at  his  feet. 


Oca  package  of  papers  from  America,  transmitted  by  the 
Atlantic  steamer,  is  confined  to  the  Boston  Dally  Ckronotype, 
ol  the  lith  and  13th  of  October;  and  theiVeit  York  Message 
Bird,  of  the  15th  ditto.  Our  friend,  the  Boston  Evening 
Traveller,  has  not  been  received — so  much  the  worse  for  our- 
selves and  our  readers.  These  journals  above  named,  which 
have  come  to  hand,  are  by  no  means  lavish  of  their  news  on 
the  doing*  of  the  Nightingale.  We  shall  glean  from 
however,  sufficient  to  afford  a  confirmation  of  the  i 
success  of  Jenny,  and  the  redoubled  eathusiasm  of  the. 
Bostonians. 

We  shall  take  the  papers  in  the  order  of  their  dates.  The 
Ckronotype  of  the  13th,  thus  alludes  to  th 
concert : — 


Jenny  Lind'i  concert  last  night  surpassed  all  before,  i 
day's.  The  glorious  singer  found  the  very  heart  of  all  tb 
the  music  of  Mijah,  of  Der  Prtyirhttt*.  of  La  Sennombuto,  of  her  own 
Swedish  melodies,  the  vu  equally  inspired  and  satisfying. 

That  florid  gush  of  melody  from  La  Sonnambula,  was  by  aaaay.  mmy 
degree*  tb*  crowning  achievement  of  Yocajixation  in  this  country,  and 
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i  no-fcounde  to  th«  enthusiasm  of  the 

lian  Melody,  too,  and  the  "  Mountaineer'a  Song."  In  which  her  voice  diea 
•way,  I'ke  »  distant  horn  drooping  through  aemi-tonea,  were  wonderfully 
original  and  beautiful. 

Every  item  of  the  programme  w»  good— the  overtures,  the  Mea- 
Bclssohn  "  Songs  without  Word*."  ai  played  by  Benedict,  the  "  VTedding 
March,"  and  the  choice  pieces  of  Belletti.  II  the  charitiea  of  Boston 
gained  as  much  materially  as  that  audience  gained  spiritually,  Jenny  Llnd 
is  indeed  "  twice  Meat."    But  more  anon. 


out  extracting  an  amusing  scries  of  letters,  which  has  been 
eloquently  denominated  by  the  writer,  or  stricter,  ■ 

SWEET  CORRESPONDENCE . 

Barnum  is  heedless  of  sub-editors,  and  never  sends  pro- 
prietors of  newspapers  one  farthing  of  "  black  mail,"  and 
met*r  will,  to  help  him,  A)e.  Barnum'a  energetic  statement 
is  a  satisfactory  and  conclusive  refutation  of  sundry  malign 
reports  which  have  been  industriously  and  continually  circu- 
lated to  his  disadvantage. 

We  read,  or  ought  to  read,  that  where  the  carcass  is,  there  the  rurkey- 
bozzarda  are  gathered  together.  So  we  often  observe  in  warmish 
weather,  that  where  a  molasses  dish  is  left  uncovered,  numerous  flics 
congregate.  But  these  similes  are  very  faint  when  applied  to  the  ruah 
around  Mr.  Barnum,  with  his  pockets  full  of  the  pruceeds  of  Jenny 
Llnd's  concerts.  All  sorts  of  bores  and  incompetent  brethren,  not  to 
•peak  of  lota  of  enterprising  and  enthusiastic  individuals  of  large  hope 
and  speculation,  crowd  around  that  man.  Human  nature  reveals  itself 
to  him,  as  it  does  to  few.  He  sees  outside  and  inside  of  it.  and  could 
give  some  of  the  richrst  rhapteis  ever  penned  by  mortal  As  a  sample 
of  his  mode  of  meeting  some  classes  of  people,  we  giee  a  correspondence 
between  him  and  two  rather  weak  editorial  brethren,  who  shall  be  name- 
leaa — thoagh  one  of  them  is  not  a  thouaand  milt  s  from  the  heart  of  this 
village.  They  arc  actual  Ict'ers,  si  received  and  answered  by  the  im- 
mortal P.  T.  B«rnum  himself.  No.  1  is  exquisite ;  No.  3  is  decidedly 
and  gloriously  rich. 

[No.l.] 

 — ,  1«50. 

P.  T.  Barnum.  Esq  — 1  aioch  regret  the  appearance  of  that  article  in 
my  paper  of  this  morning,  reflecting  on  you.  Had  I  seen  it,  I  would 
not  have  permitted  it.  A  sub-editor,  who  had  no  right  to  do  so. 
slipped  it  in  without  my  knowledge,  and  will  make  any  retraction  you 
may  please  to  dictate  in  my  paper  of  t< 
aee  or  hear  I  om  you. 


rrow  morning.    Please  let  me 
Your  obedient  servant; 


IH.'.O. 


Sir,— Yours  of  to-dav  Is  received.  1  have  not  read  the  article  alluded 
to,  and  never  shall.  Pray  don't  trouble  yourself  with  a  thought  of  re- 
traction, for,  if  you  made  one,  1  should  never  know  it.— Yours  truly. 

P.  T.  BaaisuM. 

[No- 2] 

Ms.  Barnum, — One  of  our  occasional  correspondents  has  sent  an 
article  which  I  find  is  in  type,  handling  you  very  severely.  Thinking 
that  you  would  dislike  very  much  to  be  placed  before  the  public  in  an 
unfavourable  light,  especially  at  this  particular  time,  I  concluded  to  write 
this  and  aay,  that  If  you  desire  it,  I  will  prevent  its  appearing  in  our 
Pleaee  reply  by  bearer,  and  believe  me.       Faithfully  yours. 

r  a  few  days,  to  aid  me  in 


 ,  |»50. 

Sir,— t  hope  you  will  by  no  means  curtail  the  privilege  of  "cor- 
respondents"  or  editors  on  my  account.  Publish  what  you  please,  so  far 
as  l  am  concerned.  I  have  no  money  to  lead,  and  never  yet  paid  a 
farthing  of  "  black  mail,"  and,  to  kelp  me  Ood,  I  never  vill. 

P.  T.  Barnum. 


The  same  journal  of  the  13th,  contains  news  which,  at  the 
first  slight  glance,  looks  really  alarming.    It  i 
ALMOST  A  RIOT  :  : : 


Gband  Smash  and  Ca.vsH  or  Skats  and  Windows  at 

Hall !— The  Storm  Calmed  »r  the  Niortinoale. 

From  out  this  giant  mountain  creep*  a  very  lilliputian 
There  might  have  been  "  a  grand  smash  and  crash," 


and  "  scats  and  windows  might  have  been  broken  at  |Fttch- 

bury  Hall ;"  but  we  have  no  account.  Barnum  is  accused  of 
selling  too  many  tickets  for  the  proceeds ;  Jenny  sends  forth 
her  towering  notes  and  calms  all  down  ;  and  she  never  sang 
better. 

THE  LAST  JENirr  UND  CONCBBT. 

Thanks  to  the  gloiious  woman,  Jenny,  that  tht  concert  last  night  dia 
not  break  up  in  a  row  and  a  disgrace  to  Boston.  The  rush  for  tickets 
was  tremendous.  All  the  world  accuses  Barnum  of  selling  too  many 
tickets  for  the  space,  especially  of  the  "  promenade"  species,  and  of 
doing  It  for  the  practede.  We  hope  he  did  It— If  ha  did  it — rather  to 
give  as  many  as  possible  the  gratiftcation  of  hearing  the  Nightingale. 

But  auch  waa  the  soreness  of  some  who  considered  themselves  vic- 
timised previously,  and  the  eagerness  of  others  to  get  the  grand  treat  fur 
little  or  nothing,  that  many  owners  of  first-class  tickers,  coming  an  hour 
before  the  concert,  could  not  penetrate  into  the  hall.  When  the  prome. 
nadera  were  admitted  at  half-paat  seven,  there  was  a  terrible  rush  and 
utter  confusion,  which  seemed  beyond  the  power  of  music  to  quell. 

But  music  did  quell  It— not  that  of  the  orchestra,  which  laboured 
through  the  overture  of  Der  Preyickul:  almost  in  dumb  show.  But  when 
Jenny  came  forward  and  sent  forlh  her  clear,  towering,  angelic  notes,  in 
one  of  the  sweetest  sirs  of  Handcl'a  Meuiah.  all  dined  down  to  a  peace 
like  the  still  waves  of  a  summer's  sea.  The  savages  were  tamed,  and  Lba 
frightened  were  reassured.  All  went  off  even  more  delightfully  than  if 
there  had  been  no  tumult  and  trouble  to  triumph  over.  To  our  ear  Jenny 
never  aang  belter.    Her  voice  neither  trembled  nor  faltered. 

The  Bo$to*  Chronolype  objects  to  the  transformation  of  a 
Railroad  Hall  into  a  Music  Hall,  and  announces  that  the 

prince  of  pianoforte  manufacturers  has  obtained  the  refusal  of 
the  Bumstcad  estate  and  Marlboro*  Chapel,  and  will  probably 
come  out  with  the  desirable  thing. 

In  this  connection,  we  are  glad  to  announce  that  measures  are  in 
train  to  build  with  despatch,  in  a  central  locality,  a  grand  Mtsete  Hail, 
which  will  prevent  tbe  necessity  of  resorting  to  a  place  so  unmusical 
and  altogether  frightful  as  a  Railroad  Hall.  A  Committee  of  the  Musical 
Fund  Society,  having  on  it  the  prince  of  pianoforte  manufacturers,  has 
obtained  the  refusal  of  the  Bumstead  estate,  and  of  the  Marlboro'  Chapel 
adjoining  it,  and  will  probably  soon  come  out  with  a  proposal  for  doing 
up  the  desirable  thing,  in  all  its  length  and  breadth,  in  that  admirable 
locality.  Success  to  the  enterprise,  and  may  all  our  readers  live  to  hear 
Jeany'a  "  Echo  9oag  "  In  that  Hall ! 

Miss  Lind  is  visited  by  a  digger,  who  shows  her  tbe  largest 
lump  on  record.  She  is  amaxed  and  charmed,  takes  the 
precious  lump  in  her  hand,  and  puts  apt  interrogatories,  to 
which  she  receives  curt.rcplies.  Mr.  Roberts,  also,  is  a  miner 
himself.  She  takes  a  great  fancy  to  thu  largest  lump  ou 
record,  and  wishes  as  much  of  the  same  article  as  she  could 
carry  to  give  to  the  poor— a  wish  one  might  expect  from  the 
gcncroiis-henrted  Lind.  The  digger,  It  is  to  be  supposed,  is 
not  to  be  dug  out  of  his  diggings.  He  turns  a  deaf  car  to 
Jenny's  broad  hint,  and  makes  ofT  as  fast  as  he  can  with  the 
largest  lump  on  record,  not,  however,  before  a  j  " 
at  which  Mr.  Barnum,  Mr.  Benedict,  and  Will 
officiated. 

MISS  LIND  VISITED  BT  A  CALIFORNIA*  OOLD 

Mr.  Robert  Roberts,  from  California,  called  upon  Miss  Llnd  yesterday 
afternoon,  in  compliance  with  an  oft-repeated  desire  on  her  part  thatahe 
would  like  to  see  a  specimen  of  California  gold.  Mr.  Roberts  exhibited 
to  Mlas  lind  the  purest  and  largest  piece  of  gold,  embedded  in  quarts, 
that  has  ever  been  taken  out  of  tbe  mints,  and  probably  the  hugeal  ever 
seen.  There  are  twenty-three  ptmndt  of  pure  gold  m  iv  lump .'  which 
cost  its  present  owners,  Messrs.  Roberts  and  Gaylord,  the  round  sum  of 
10,000  dots.  It  was  taken  from  the  loose  earth,  in  the  southern  mines, 
by  three  Mexicans,  and  is  the  rarest  and  moat  beautiful  specimen  of 
Calilornia  gold  that  we  ever  beheld.  When  Miss  Lind  first  beheld  it  art 
was  amatol  and  charmed.  She  took  the  precious  lump  la  her  hands, 
examined  it,  and  asked  many  questions  aa  to  how  it  was  produced; 
whether  it  waa  found  In  the  loose  earth  or  in  tbe  solid  reck  i  whether  it 
was  hard  to  get,  and  how  ihey  ascertained  that  the  lump  contained  just 
23Ibs.  of  pure  gold,  when  it  cohered  so  closely  to  the  quarts,  ftc  All 
ns  were  satisfactorily  answered  by  Mr.  Roberta,  who  It  a 
f.  Mr.  R.  also  exhibited  to  the  songstress  a  rare  ana 
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i  of  unn pic*  and  specimens  from  all  the  different  mine* 
In  El  Dorido.  Miss  Lind  nt  very  much  Interested  with  Mr.  R.'e  visit 
Mid  his  description  of  mining. 

Jenny  told  Mr.  Robcrti  that  il.e  had  teen  a  vwrjr  large  specimen  of 
California  fold  in  tbe  hands  of  Queen  Victoria,  when  in  England,  but 
that  it  wai  not  near  so  large  as  the  one  which  be  had  shown  her.  She 
took  a  great  fancy  to  the  monster  lump,  and  said  she  would  like  as  much 
•f  the  same  article  as  she  could  esrry,  to  give  to  the  poor.  Just  such  a 
wish  as  one  might  expect  from  the  generous  hearted  Und. 

Mr.  Bamum  introduced  Mr.  Roberta  to  Mist  I  it. J.  Mr.  Roberts  was 
accompanied  by  Henry  W.  Kinsman,  of  this  city;  and  Mr.  Willis,  the 
broker.  Mr.  Benedict  was  present.  While  Mis*  Und  was  holding  the 
mammoth  lump  In  her  hand,  Mr.  Barnum,  who  stood  near  by,  raid, 
"  You  are  very  strong,  Miss  Und."  This  remark  caused  the  Nightingale 
to  suddenly  turn  her  full  expressive  eyes  towards  Mr.  Barnum,  who, 
addressing  Mr.  Roberta,  immediately  added,  "  Why,  if  you  will  believe 
it,  sir,  she  has  been  known  to  ilraw  ten  thousand  persons  witboat 
hardly  an  effort."  Some  little  merriment  was  caused  by  this  remsrk, 
and  Miss  Und  appeared  to  enjoy  the  joke  as  well  as  the  rest.  In  fact, 
Iter  friends  declare  that  they  never  saw  her  more  merry  and  happy  than 
on  this  occasion. 

An  item  of  Barn  urn's  expenses : — 

Yesterday  Mr.  Rsmum  paid  560  dollars  to  twelve  of  the  dally  pspers 
for  advertising  only  three  concerts  in  this  city. 

City  item».  The  proceeds  of  the  Charity  Concert  appro- 
priated.' 

We  publish  below  a  list  of  the  Institutions  among  which  tbe  money 
realised  at  the  Charity  Concert,  on  Thursday  evening,  has  been  distributed. 
Edward  Everett  and  Benjamin  Beaver  are  the  only  two  gentlemen  who 
advised  the  noble-hearted  daughter  of  Sweden  in  the  selection  of  the 
Institutions  that  should  become  her  agents  in  distributing  ber  gifts  to 
the  poor.    Considering  the  number  of  societies  in  Boston,  and  the  diffi- 


culty of  deciding  between  the  necessities  of  each  and  their  respective 
claims  upon  the  public,  the  distribution  is  a.  very  judicious  one. 

It  ws*  Mia*  Und'*  opinion  that  the  fund  would  do  more  good  if  not 
very  greatly  subdivided.  Tbe  gentlemen  consulted  by  her  fully  concurred 
in  this  opinion.  Tbey  were  duly  sensible  to  the  merit  of  many  excellent 
institutions  not  included  in  the  list,  and  regretted  that  it  was  not  in  their 
power  to  make  it  more  extensive.  It  containi  those  which,  after  much 
and  anxiuus  deliberation,  appeared  to  them,  all  thing*  considered,  to  be 
an  titled  to  be  recommended. 

Tbe  following  are  the  names  of  the  societies 


Port  Society 
Association  for  Aged  and  Indigent 
Muiieal  fund  Society  . 
Hoston  Children'!  Friend  Society  . 

CharitabfcOrtho^  '. 
Koalon  Female  Asylum  . 
Howard  Benevolent  Sociitv 
Young  Men'a  Benevolent  Society 

— '  for  the  Preventien  of  Pauperism 
Washington  Toiai  Abstinence  twei 
of  Charily 


• 

MM 

1000 

• 

1IW0 

• 

500 

jno 

500 

500 

500 

• 

500 

800 

• 

300 

• 

i 

m 

To  Measr*.  Charles  and  J.  M.  .Spears,  to  be 

tbe  reformation  of  the  prisoner     .         ."'  .  ,235 

To»^womsnhof  "^-^  mMhtT '(  ^  '  ** 

A  New  York  paper  pronounces  Mite  Und  "an  angel  of  benevolence." 
8he  is  truly  ao.  She  is  moat  happy  when  doing  the  most  good  to  hu- 
manity. She  cannot  witness  suffering  without  shedding  a  tear  of  sym- 
pathy for  the  distressed.  Jenny  Und's  charities  In  Boston  will  light  up 
many  a  home  with  smiling  happiness,  the  coming  winter,  that  would 
otherwise  be  cheeriest  and  poverty.strieken.  She  it  one  of  the  noblest 
of  her  sex,  and  deserves  and  re  vises  the  tbanka  of  every  citixen  of  Bos- 
ton and  every  admirer  of  genuine  goodness. 

Her  departure  from  Boiton  is  announced,  and  her  mode  of 
tran.it  to  New  York  satisfactorily  arranged.  She  sings  at 
Philadelphia,  and  another  auction  will  take  place : — ■ 

DsraaTCat  or  Miss  Uste.— Yesterday  Mr.  Gilmore,  In  behalf  of  the 
Railroad  Company,  tendered  Mr.  Barnum  a  special  car  over  the  Worces- 
ter Railroad,  via  New  Haven  route,  to  New  York,  to  convey  NdUe.  Jenny 


Lind  and  suite  on  Monday.  We  understand  Mr.  Barnum  has  signified 
his  Intention  of  selecting  this  route  to  New  York,  and  will  leave  Boston 


ing^thls  route  to  New  York,  and  wil 
cw  York.™  Miss  lind^Ml'sfngTn  CI 


without  tarrying  in  New  1 

Theatre,  Philadelphia,  on  Thursday  evening  next,  the  17th  instant 
will  probably  return  to  Boston  in  the  Spring.  The  auction  sale  of  I 
will  take  place  in  the  theatre  on  Tuesdsy.    Since  writing  the  i 
learn  that  Mr.  Bamum  has  not  derided  whether  Miss 
the  above-named  room,  or  in  the  Musical  Fund  Hall. 

The  Menage  Bird,  of  New  York,  has  further  particulars  of 
the  concert  at  Boston,  which  we  furnish  with  aridity  and 
commend  to  our  readers.  The  writer  indites  from  Boston, 
and,  for  aught  we  know,  may  write  himself  Bostonian ;  but 
he  is  not  of  the  same  flock  as  our  respected  friend,  the  writer 
of  the  Evening  Traveller,  who  takes  up  his  pen  so  vigorously 
and  fearlessly  in  the  cause  of  mnsic.  So  much  the  worse  for 
ourselves  and  our  readers.  We  supply  the  article  of  the 
Metsage  Bird,  in  full 

Bnton.  Off  7,  IMO. 

Dsar  Msssaaa  Bird.— Instead"  of  the  two  concerts  promised  in  this 
place,  the  Nightingale  hss  given  us  already  four.  The  fifth  come*  off  to- 
morrow  night.  The  enthusiasm  of  our  good  people  steadily  increases, 
and  thcTremont  Temple,  the  largest  hail  we  have,  ss  well  as  the  very 
worst  for  sound.  Is  always  crammed  at  very  high  prices,  which  dn  cruelly 
exclude  from  this  pure  pleasure  many  who  have  intrinsically  the  best 
right  to  hear  the  Queen  of  Song  upon  the  ground  of  fitness  and  con- 
geniality. The  premium  money  paid  for  tickets  would  have  built  a 
spacious  hall,  which  Boston,  and  the  country  round — poured  in  over  it* 
ten  converging  railroads— would  have  filled  full  lor  many  nights,  and  at 
remunerating  prices,  graduated  to  the  means  of  all  who  value  the  highest 
manifestations  of  art. 

Jenny  Und,  as  well  as  Messrs.  Benedict  and  Bellctti.  appear  gratified 
with  the  warm  sympathy  and  discrimination  of  their  Boston  audience". 
We  are  aa  partial  to  good  compositions,  at  we  are  to  the  nolile  Artist 
Woman  who  has  auch  power  to  interpret  them.  The  steady  call  for  such, 
and  the  manifest  appreciation  of  such  when  vouchsafed  us,  have  resulted 
In  an  average  superiority  of  the  Boston  programmes  over  those  at  Cattle 
Garden.  The  two  first  were  the  same  with  the  two  first  there;  but  the 
third,  which  was  the  lightest  In  New  York,  wss  here  enriched  by  the 
insertion  of  a  noble  Recitative  and  Ana  from  Don  Uievanni.  in 
which  Jenny  Lind  was  glorious,  and  the  finale  w»>  repeated  after  a 
peremptory  encore.  We  have  had  no  such  fit  interpreter  of  Mozart's 
immortal  melody.  The  exquisite  "  Bird  Song,"  by  Taubert,  also  lent 
a  spark. in;  freshness  to  that  concert.  The  music  is  most  bright 
snd  airy  and  original ;  and  her  voice  at  the  close  of  each  verse  flooded 
the  room  with  a  delicious  mingling  of  bird  warblingt.  It  seemed  light 
out  of  the  sunny  heart  of  nature.  Mozart's  fine  overture  to  the  Zauber- 
stole,  too,  was  given  us  for  Zampa,  a  most  welcome  exchange;  and  the 
various  instruments  of  the  orchestra,  forty  in  number,  trained  to  fins 
unanimity  by  tbe  good-humoured  firmness  of  Benedict,  thrldded  their 
way  through  the  delicate  mate  of  its  fugued  movement  with  a  f 


But  the  fourth  concert,  given  on  Saturday,  was  worth  all  the  rest.  The 
admirable  programme  drew  together  a  fuller  and  more  refined  and  musical 
audience  than  usual ,  and  by  all  of  tbem  will  that  night  be  remembered 
aa  about  the  purest  and  moat  glorious  revelation  of  the  soul  of  art  that 
ever  blessed  their  mortal  live*.  Then  Jenny  Und  sang  Handel's  song  of 
songs,  "I  know  that  my  Redeemer  livethl"  from  the  tteaiak.  Her 
firm,  sweet,  large,  and  noble  voice,  in  whose  liquid  upper  tones  the 
human  seems  to  verge  into  tbe  angelic ;  her  lofty,  yet  womanly  and 
gentle  preaence  ;  her  look  of  virgin  purity  and  truth;  her  profound  har- 
mony of  character,  in  whl-'h  genius  and  morality,  art  and  religion,  are 
one  vital  principle ;  her  true  and  loving  appreciation  of  the  great  matter 
composers,  alt  fitted  her  peculiarly  to  give  voice  to  that  music.  Every 
tone  teemed  inspired  and  fraught  with  deepest  feeling.  She  tang  it 
with  perfect  simplicity  and  strict  fidelity  to  tbe  composer'*  text.  In- 
deed, she  seemed  not  only  the  voice,  but  the  personification  of  Faith.  It 
was  sublime.  We  have  heard  it  before  elegantly  sung,  by  Caradort 
Allan,  and,  we  think,  Anna  Biahop;  we  have  heard  brilliant  voices  sense- 
lessly displayed  in  it  to  the  demoralising  of  all  taste  amid  a  daxalirtg 
crowd ;  hut  this  Urns  it  was  ss  elevating  and  aa  nourishing  to  the  soul  aa 
it  was  beautiful  to  the  mind.  Said  one  present,  "  Sow  I  emus  that  my 
Redeemer  liveth,  whether  1  knew  it  before  or  not."  Says  tbe  Boston 
CAronofype  :— 

"She  sang  it  with  sublime  simplicity.  Need  wc  say  more?  except  to 
recall  the  equally  sublime  and  glowing  calmness  of  that  face  as  she  stood 
tber*  after  tbe  voice  had  done  its  work,  and  during  tbe  concluding 
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r  of  the  instruments.  She  looked  Itie  song,  as  she  hid  sunt;  it. 
and  ss  every  full  heart  present  felt  it.  And  not  the  leu  deep  and  genuine 
was  the  imprrsiton,  because  by  a  quick  instinct  it  allowed  the  end  to 
sanctify  the  means,  and  unconditionally  signified  that  it  mutl  be  re- 
pealed." 

"  On  might?  pens  the  esgle  sweeps,"  from  Haydn's  Craoft'im.  was 
quite  as  glorious  a  performance  in  ita  way.  All  the  innocent  rapture  of 
the  music,  the  admiring  imitation  of  the  eagle's  upward  flight,  the 
entranced  contemplation  of  the  cooing  doves,  and  all  the  gentler  sounds 
of  nature  ;  the  religious  love  and  wonder  of  it  all,  were  expressed  with 
the  sweetest  firvour,  and  it  seemed  as  if  her  soul  would  dissolve  ints 
melody.  Handel  and  Haydn— sublime.  Impersonal  Handel— cheerful, 
sunny  Haydn,  found  equally  true  and  powerful  interpolation  In  this 
lovely  artist. 

Signor  Bellettl,  too,  astonished  as  by  the  animation  and  distinctness, 
and  the  true  Hanrfelian  style  with  which  he  executed  the  bass  song  from 
the  .wVssuiA  :  "  Why  do  the  nations  rage  ao  furiously  together  f  Roa- 
tini's  "  Pio  pecatis,"  too,  was  elegantly  delivered.  There  is.  however, 
In  the  very  refined  and  graceful  manner  of  this  singer,  a  coolness,  which 
fits  him  best  for  the  light,  graceful  comedy  of  Moxart  and  Rossini.  Of 
this  he  gave  an  admirable  specimen  in  the  second  part  of  the  concert, 
composed  of  secular  music,  In  the  Baron's  account  of  his  dream  in 
Cinderella. 

We  should  have  much  to  say  of  Jenny  Kind's  pathetic  and  Impas- 
sioned rendering  of  the  profoundly  beautiful  and  touching  scena  front 
Der  Fititehuti,  in  the  character  of  Agatha.  It  went  beyond  anything 
in  our  operatic  experience ;  and  it  seemed  as  if  Von  Weber,  too,  as  well 
aa  Moxait,  must  have  dreamed  of  auch  a  singer  when  he  wrote.  Of  the 
lighter  matters,  which  made  the  desert  of  the  feast,  aa  the  '  Trio"  of  her 
voice  with  the  flutes,  the  "  Swedish  Echo  Song,"  kc.,  we  need  only  say 
that  seemed  more  exquisite  and  natural  than  ever  before,  when  they  have 
been  mode  the  substance  of  the  entertainment.  The  orchestra  contri- 
buted their  shsre  of  solid  overtures,  ax.  There  is  a  great  falling  off  from 
thia  programme  to  to-morrow  night's,  when  every  piece  is  either  a  hack- 
aied  opera  cavatina,  or  one  of  the  light  curiosities  of  music.— Voura, 
atfr,  X. 

We  have furnished  w  hat  particulars  have  readied  us.  Per- 
haps  we  have  given  sufficient  for  this  week ;  if  not,  our 
readers  will  hold  at  excused,  and  keep  their  anxieties  quiet 
until  our  next,  when  we  shall  endeavour  to  make  lee  way. 


Our  gbcrap  93ook. 

-Bllt?sa%i*Tsfs£  -Id  }*  <He,,<ta  Wh°        ta  ,W*  "d 


eon. 


Caffakelli. — Porpora  taught  the  musical  prodigy,  Caffa- 
relli,  in  (he  following  way  : — For  fire  years  he  kept  him  at 
the  scales,  and  to  the  learning  a  few  passages  written  upon  a 
sheet  of  paper.  One  year  was  dedicated  to  articulation,  &c, 
and  at  the  end  of  the  sixth  year,  Propora,  who  only  professed 
the  mechanical  department  of  music,  addressing  his  pupil, 
said,  "  You  have  nothing  more  to  learn  from  me  ;  you  are  the 
first  singer  in  Italy,  if  not  in  the  world." 

Plats  and  Novkls.—  It  cannot  be  denied  that  novels,  in 
concert  with  plays,  or  rather,  perhaps,  farces,  hand  down  to 
succeeding  generations  the  only  just  representation  of  the 
times  in  which  they  were  written.  None  but  the  authors  of 
auch  pieces  will  take  the  pains  to  describe  the  manners  of 
their  contemporaries,  as  such  a  serious  narration  would  be  at 
the  time  when  written,  insipid  and  totally  useless.  On  the 
other  hand,  should  the  dramatic  writer,  or  the  novelist,  err  in 
his  picture  of  common  life,  his  farce  would  be  hissed,  and  his 
tale  lie  unperused  on  his  printer's  shelf.  It  is  to  Aristo- 
phanes, to  Plautus,  to  Terence,  and  to  Apuleius,  not  to  Thu- 
cydidea,  I.ivy,  or  Ca?sar  that  we  must  look  for  the  private 
fashions  and  customs  of  the  Greeks  and  Romans ;  and  it  is 
really  affecting  to  observe  the  extreme  distress  to  which  our 
own  antiquarians' are  driven,  when  they  wish  to  make  us  of 
the  present  age,  acquainted,  with  the  minutiae  of  those  our 


ancestors  who  lived  before  the  stage  and  the  press  existed  to 
elucidate  the  future  historian.  The  seals  of  monastic  charters, 
and  even  the  gaudy  ornaments  of  a  royal  missal,  (the  very 
best  guides  to  the  curious  on  these  subjects),  afford  little  light 
into  the  humours  of  the  age,  when  compared  to  what  our  pos- 
terity  will  receive  from  the  dramatic  satires  of  Foote,  Murphy, 
Colman,  and  Sheridan,  and  the  didactic  narratives  of  Fielding, 
Smollet  and  Goldsmith. 

Tragedy. — As  it  was  anciently  composed,  tragedy  bat 
been  ever  held  the  gravest,  most  moral,  and  most  profitable 
of  all  other  poems ;  therefore  said,  by  Aristotle,  to  be  of  power, 
by  raising  pity  and  fear,  or  terror,  to  cleanse  the  mind  of 
those  and  such  like  passions — that  is,  to  temper  and  reduce 
them  to  a  just  measure  with  a  kind  of  delight,  stirred  up  by 
reading  or  seeing  those  passions  well  imitated.  Nor  is  nature 
wanting  in  her  own  effects  to  make  good  his  assertion  ;  for  so 
in  physic,  things  of  a  melancholic  hue  and  quality  are  used 
against  melancholy,  sour  against  sour,  salt  to  remove  salt 
humours.  Hence  philosophers,  and  other  grave  writers,  as 
Cicero,  Plutarch,  and  others,  frequently  cite  out  of  tragic 
poets,  both  to  adorn  and  illustrate  their  discourse.  The 
Apostle  Paul  himself  thought  it  not  unworthy  to  insert  a  verse 
of  Euripides  into  the  text  of  Holy  Scripture  (1  Corinthians, 
xv.,  r.  33),  and  Paraeus,  commenting  on  the  Revelations, 
divides  the  whole  book  aa  a  tragedy,  into  acts,  distinguished 
each  by  a  chorus  of  heavenly  harpings  and  song  between. 
Formerly  men  of  the  highest  dignity  have  laboured  not  a  little 
to  be  thought  able  to  compose  a  tragedy.  Of  that  honour, 
Dionytius  the  elder  was  no  less  ambitious  than  before  his 
his  attaining  to  the  tyranny.  Augustus  Csesar,  also,  bad  begun 
Ajax.  but,  unable  to  please  bis  own  judgment  with  what  he  had 
begun,  left  it  unfinished.  Seneca,  the  philosopher,  is,  by  some, 
thought  the  author  of  those  tragedies  (at  least  the  best  of 
them)  that  go  under  that  name.  Gregory  Nasianzen,  a 
father  of  the  Church,  thought  it  not  unbecoming  the  sanctity 
of  his  person  to  wrile  a  tragedy,  which  is  entitled  Christ 
Suffering. 

Self-Mads  Mem.— Columbus  was  a  weaver;  Franklin 
was  a  journeyman  printer;  Sextus  V.  was  the  son  of  a 
cutler ;  Ferguson  and  Burns,  Scottish  poets,  were  shepherds ; 
yEsop  was  a  slave ;  Homer  was  a  beggar  j  Daniel  Defoe  was 
apprentice  to  a  hosier ;  Demosthenes  was  the  son  of  a  cutler ; 
H  ogarth  an  engraver  of  pewter  pots ;  Virgil  was  the  son  of  a 
baker  j  Gay,  an  apprentice  to  a  silk  mercer ;  Ben  Jonson,  was 
a  bricklayer ;  Person,  son  of  a  parish  clerk ;  Prideaux  was 
employed  to  sweep  Exeter  College ;  Akenside  was  the  ton  of 
a  butcher ;  so  was  Wolsey ;  Cervantes  was  a  private  soldier ; 
Giffort,  the  historian,  and  Bloomfield,  the  poet,  were  shoe, 
makers;  Howard  was  apprenticed  to  a  grocer;  Halley  was 
the  son  of  a  soap-boiler ;  Richard  Arkwright  was  a  barber ; 
Blackstone  was  the  son  of  a  linendraper ;  Buchanan  was  s 
private  soldier ;  Butler  wat  the  son  of  a  fanner  ;  Canova  the 
son  of  a  stone  cutter ;  Captain  Cook  began  hit  career  aa  a 
cabin  boy  ;  Dodley  was  a  stocking  weaver ;  Drake  wat  the 
son  of  a  shepherd;  Hunter  was  apprenticed  to  a  carpenter; 
Falconer  wat  the  ton  of  a  barber ;  Stone  wat  a  gardener ; 
Richardson  was  the  ton  of  a  joiner ;  Shaktpeare  commenced 
his  career  as  a  menial ;  Pixarro  was  never  taught  to  read 
when 
ton 

butcher.  ■   ■  ■ 

The  Devil's  Sonata.— -Monsieur  de  la  Lande  informs  us, 
that  he  had  from  Tartini's  own  lips  the  following  eingular 
anecdote,  which  thowt  to  what  a  degree  his  imagination  was 


iiiuci    us    a    uicmai  ,    *  l«auu    mmm  »w«.gM»    mm    •  ~— — 

a  young,  but  employed  to  keep  hogs ;  Haydn  wat  the 
of  a  poor  wheelright;  Kirk  White  was  the  ton  of  a 
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inflamed  by  the  genius  of  composition  : — He  dreamt  one  night, 
that  he  had  made  a  compact  with  the  devil,  who  promised  to 
be  at  his  service  on  all  occasions ;  and,  during  this  vision, 
everything  succeeded  according  to  his  mind  ;  his  wishes  were 
anticipated,  and  his  desires  always  surpassed,  by  the  assist- 
ance of  his  new  servant.  In  short,  he  imagined  that  he  pre- 
sented the  devil  his  violin,  in  order  to  discover  what  kind  of 
musician  he  was ;  when,  to  his  great  astonishment,  he  heard 
him  play  a  solo  so  singularly  beautiful,  which  be  executed 
with  such  superior  taste  and  precision,  that  it  surpassed  all 
the  music  which  be  had  ever  heard  before,  or  conceived  in  his 
life.  So  great  was  his  surprise,  and  so  exquisite  his  delight, 
upon  this  occasion,  that  it  appeared  to  deprive  him  of  the 
power  of  breathing ;  he  awoke  with  the  violence  of  bis  sensa- 
tions, and  instantly  seized  the  riddle,  in  the  hopes  of  expressing 
what  he  had  just  heard,  but  in  vain.  He,  however,  then 
composed  a  piece,  which  is  perhaps  the  best  of  all  his  works, 
and  called  it  the  "  Devil's  Sonata ;"  but  it  was  so  greatly  inferior 
to  what  his  sleep  had  produced,  that  he  declared  he  would  have 
broken  his  instrument,  and  ahandoned  music  for  ever,  if  he 
could  have  subsisted  by  any  other  means. 

OaioiN  or  Music— As  to  the  origin  of  music,  every  one 
has  his  own  ideas;  but  the  opinion  which  traces  it  to  the 
singing  of  birds  is  the  most  common.  It  must  be  confessed 
that  this  is  an  odd  idea,  and  it  implies  a  strange  opinion  of 
man,  to  suppose  that  he  finds  one  of  his  most  delightful 
pleasures  in  the  imitation  of  the  language  of  animals.  No, 
no,  it  it  not  so.  Man  sings  as  he  speaks,  moves,  and  sleeps 
— in  consequence  of  hit  organisation,  and  the  constitution  of  his 
mind.  This  is  so  true,  that  nations  the  most  savage  and 
most  completely  insulated  in  their  situation  have  been  found 
to  possess  some  kind  of  music,  even  where  the  severity  of  the 
climate  would  scarcely  permit  birds  to  live  or  to  sing.  Music 
in  ita  origin  is  composed  only  of  cries  of  joy  or  expressions  of 
pain  :  as  men  become  civilised  their  singing  improves ;  and 
that  which  at  first  was  only  the  accent  of  passion,  becomes  at 
last  the  result  of  study  and  of  art.  There  is  a  wide  interval, 
no  doubt,  between  the  indistinct  sounds  which  come  from  the 
throat  of  a  woman  of  Nova  Zambia  and  the  warblings  of  a 
Malibran  or  a  Son  tag ;  but  it  is  not  the  less  true  that  the 
delightful  singing  of  the  latter  has  its  foundation  in  something 
as  redo  aa  the  croaking  of  the  former.  —Jureiian. 

iNrxuiKca  or  Art. — To  rise  into  vigorous,  active  in- 
fluence, art  mast  spring  up  and  develop  itself  in  secrecy  and 
silence ;  out  of  the  heart  alone  can  that  unfold  itself  which 
shall  truly  go  to  the  heart  again.  "  Yes  !  pious  and  simple 
as  the  old  world  was,  ye  drew  it  (art)  from  the  same  pure 
depths,  awakening  the  feelings  which  slumber,  and  it  shall 
bear  honourable  witness  of  ye— and  for  ever ! "  Slavishly 
to  cling  to  antiquity,  this  is  not  the  bud  of  your  labours ! 
Be  ye,  therefore,  upheld  by  heavenly  power ;  press  on,  and 
rest  not,  to  the  high  and  holy  light."— Louis  /.,  King  of 
Bavaria.  —— 

Waiter  or  thi  Bird  Meadow. — The  antechamber  of  the 
Queen  of  Bavaria  is  painted  from  the  history  and  poems  of 
Walter  von  der  Vogeleveide,  by  Gassen  of  Coblentz,  a  young 
painter  of  distinguished  merit.  Walter  "  of  the  bird 
meadow,"  for  that  is  the  literal  signification  of  his  name,  was 
one  of  the  most  celebrated  of  the  early  Arabian  minoe-singers, 
and  appears  to  have  lived  from  1 190  to  1246.  He  led  a 
wandering  life,  and  was  at  different  times  in  the  service  of 
aeveral  princes  of  Germany.  He  figured  at  the  famous 
"  Strife  of  Poets"  at  the  Castle  of  Wartsburg,  which  took 


place  in  1207,  in  presence  of  Hermann,  Landgrave  of  Thu- 
ringia,  and  the  Landgravine  Sophia.  This  is  one  of  the  most 
celebrated  incidents  in  the  history  of  German  poetry.  He 
also  accompanied  Leopold  VII.  to  the  Holy  Land.  His 
songs  are  warlike,  patriotic,  moral,  and  religious.  "  Of  love 
he  has  always  the  highest  conception,  as  of  a  principle  of 
action,  a  virtue,  a  religious  affection ;  and  in  his  estimation  of 
female  excellence,  he  is  below  none  of  his  contemporaries." 
In  the  centre  of  the  ceiling  is  represented  the  poetical  contest 
at  Wartsburg.  and  Walter  is  reciting  his  verses  in  presence 
of  his  rivals  and  the  assembled  judges.  At  the  upper  head  of 
the  room,  Walter  is  exhibited  exactly  as  he  describes  himself 
in  one  of  his  principal  poems — seated  on  a  high  rock,  in  a 
melancholy  attitude,  leaning  on  his  elbow,  and  contemplating 
the  troubles  of  his  desolate  country.  In  the  opposite  arch, 
the  old  poet  is  represented  as  feeding  the  little  birds,  which 
are  fluttering  round  him,  in  allusion  to  his  will,  which  directed 
that  the  birds  should  be  frd  yearly  upon  his  tomb.  Another 
compartment  represents  Walter  showing  to  bis  gelibte  (his 
mistress)  the  reflection  of  her  own  lovely  face  in  his  polished 
shield.— Mrs.  Jameson. 

JENNY  UNO  AND  THE  AMERICANS. 

(Fn}tH  thnt   i  i  ."I  ts7.  .,' 

It  is  the  peculiar  boast  of  the  modem  Republic  that  the 
public  opinion  of  her  free  and  enlightened  citizens  reigns  with 
undisputed  and  absolute  sway.  Eschewing  the  enormous  faith 
of  many  made  for  one,  she  has  adopted  for  herself  the  creed 
that  the  few  are  made  for  the  many.  On  every  subject,  to 
every  township  throughout  the  States,  the  opinion  of  the 
majority  is  final,  conclusive,  and  indisputable.  The  majority 
are  everything— the  minority  nothing.  Nor  is  this  supremacy 
of  the  many  confined  to  those  subjects  which  may  legitimately 
be  termed  matters  of  opinion.  There  is  no  right,  however 
sacred,  no  privilege,  however  unquestionable,  which  an 
individual  may  not  at  any  time,  in  the  freest  of  all  the 
nations  of  the  earth,  be  called  upon  to  sacrifice  at  the 
summons  of  public  opinion.  If  it  shall  please  the  majority 
to  decree  that  a  particular  landlord  shall  no  longer  receive 
rent,  his  right  is  extinguished  as  effectually  as  by  the  most 
formal  release ;  if  it  shall  please  the  majority  to  make  a  foot- 
path across  a  citizen's  lawn,  the  road  is  ipso  facto  dedicated  to 
the  use  of  the  public  If  the  majority  be  of  opinion  that  it  is 
expedient  that  a  particular  citizen  should  cease  to  exist,  he 
perishes  in  the  face  of  day,  with  all  the  formality  of  legal 
execution. 

It  becomes  a  people  who  are  in  the  babit  of  investing  their 
convictions  when  once  formed  with  such  practical  and  serious 
consequences  to  be  proportionately  careful  and  deliberate  in 
arriving  at  those  convictions;  and  as  their  opinions  have  the 
force  of  sentences,  their  minds  should  have  the  impartiality  of 
judges. 

Any  one  impressed  with  these  reflections  must  have  perused 
with  a  painful  interest  the  accounts  which  have  from  time  to 
time  appeared  in  this  journal  of  the  Lindomania  in  New 
York.  It  is  humiliating  to  see  a  nation,  which  boasta  that  it 
leads  the  van  of  human  improvement,  so  little  capable  of 
appreciating  the  relative  dignity  and  merit  of  different  talents 
and  employments  as  to  bow  down  in  prostrate  adoration  at 
the  feet  of  a  woman  who,  after  all,  is  merely  a  first-rate 
vocalist.  Sydney  8mith  reminds  the  Pennsylvania^  that 
there  are  some  things  worth  living  for  besides  gin  sling 
and  sherry  cobbler;  and  wo  should  have  thought,  but 
for  our  experience  to  the  contrary,  that  it  were  needless 
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to  have  informed  the  countrymen  of  Franklin,  Washington, 
and  Channing  that  there  are  thing*  more  worthy  the  admira- 
tion of  a  great  people  than  the  power  of  producing  sweet 
sounds.  But  what  is  still  stranger  than  this  moral  obliquity 
is,  that  the  possession  of  this  much-prized  faculty  by  Jenny 
Lind  was  entirely  taken  for  granted  by  this  acute  and  calcu- 
lating people,  who  were  so  enraptured  by  her  musical  powers 
before  they  had  heard  a  single  note  of  her  voice  that  we  verily 
believe  if  at  her  first  concert  she  had  croaked  like  a  raven  or 
bowled  like  a  hyaena,  public  opinion  would  have  pronounced 
her  performance  a  little  superior  to  the  music  of  the  spheres. 
We  were  totally  unable  to  account  for  this  palpable  surrender 
of  all  pretensions  to  common  sense  on  the  putt  of  the  Ameri- 
can public,  till  we  fell  in  with  an  article  in  the  New  York 
Herald,  in  which  that  journal,  justly  solicitous  for  the  dignity 
of  its  calling,  vindicates  the  American  press  from  the  charge 
of  having  excited  the  American  public  to  so  outrageous  a  pitch 
of  folly  and  self-abasement.  It  appears  from  the  article  of 
our  able  contemporary,  which  bears  on  its  face  the  stamp  of 
truth,  that  Mr.  Barnum,  the  great  showman  of  the  age,  the 
exhibitor  of  the  living  skeleton.  General  Tom  Thumb,  the 
woolly  horse,  and  the  nurse  or  General  Washington,  had 
struck  out,  for  the  express  benefit  of  Jenny  Lind  and  himself, 
a  new  idea,  which  the  blacking  of  Warren  and  the  waistcoats 
of  Moses  have  never  inspired  their  poets  withal,  lie  invented 
what  we  we  must  call,  for  want  of  a  better  name,  the  police  of 
puffery,  lie  had  actually,  for  months  before  Jenny  Lind's 
arrival,  a  number  of  provocative  agents,  as  the  French  call 
them,  in  his  pay,  whose  business  was  to  "  get  up  a  Jurore  " 
for  Jenny  Lind.  This  furore,  once  excited,  was  chronicled 
by  the  newspapers,  and  thus  infinitely  multiplied,  as  heat  and 
light  are  increased  by  being  reflected.  The  whole  suscepti- 
bility of  the  country  was  soon  in  a  blaze,  and  long  before 
Jenny  Lind  had  placed  her  foot  on  the  American  conti- 
nent, public  opinion  had  pronounced  in  her  favour,  and 
she  was  peerless.  Not  to  be  wanting  to  his  good  for- 
tune, Mr.  Burnum  employed  his  police  in  the  congenial 
occupation  of  puffing  the  ticket-auction,  till  at  the  mis- 
called town  of  Providence,  C2.r>  dollars  were  actually  ob- 
tained for  a  seat,  and  sold  for  a  valuable  consideration  the 
honour  of  entertaining  the  Swedish  nightingale  to  an  enter- 
prising innkeeper.  These  are  fact;  but  we  cannot  help 
suspecting  that  the  fight  about  the  peach-stone  aud  the  two 
shilling  kisses  of  the  inside  of  the  glove  were  Jittlo  interludes 
got  up  by  the  Barnum  police  to  keep  the  furore  alive.  It 
is  impossible  to  avoid  the  conclusion  that  Jenny  Lind  was 
received  with  this  enthusiastic  worship  from  the  American 
public,  not  for  her  great  and  acknowledged  merit,  but  because 
in  an  evil  hour  she  had  consented  to  lease  out  her  fine  talenU 
to  a  selfish  and  intriguing  charlatan,  whoso  paltry  and  miser- 
able arts  easily  obtained  for  her  that  homage  which  might 
have  possibly,  to  judge  from  Macready'a  case,  been  withheld 
from  their  moat  brilliant  exercise.  All,  and  more  than  all, 
the  success  she  could  hope  to  obtain  was  gained  for  her,  before 
she  had  done  anything  to  deserve  it,  by  the  action  of  the 
Barnum  police  on  public  opinion. 

The  inference  is  a  sad  one.  That  which  can  be  done  by  a 
private  adventurer  may  with  more  ease  be  accomplished  by 
the  leader  of  a  faction.  The  same  arts  which  make  a  singer's 
popularity  may  create  the  political  capital  of  a  president  or  a 
secretary.  The  deliberate  substitution  of  prejudice  for  reason 
and  experience  may  be  applied  to  measures  as  well  as  to 
music.  It  is  much  to  be  feared  that  the  same  reckless  system 
j(  exaggeration,  the  same  intense  vulgarity  of  means  and 
littleness  of  ends,  is  to  be  found  in  the  Senate  as  in  the 


orchestra.    Who  cannot  see  in  the  angry  and  inflated  tone  of 

d  remaricel  effect*  tbTweaTof  'tncn^irhon  STmost  im- 
portant measures,  the  most  sacred  interests,  and  the  most 
stirring  appeals  are  matters  of  the  same  indifference  as  the 
comfort  and  quiet  of  Jenny  Lind  to  Mr.  Barnum,  when  com- 
pared to  the  acquisition  of  a  single  cent  ? 
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MACRF-ADt's  FAREWELL  r-EBFORMANCKS. 

Ma.  Mac-ready  commenced  the  first  of  his  [farewell  per- 
formances on  Monday  night.  It  will  be  remembered,  that  the 
great  tragedian  purported  to  take  leave  of  the  stage  this  time 
twelvemonth,  but  a  sudden  and  serious  illness  prevented  him 
carrying  out  his  intention,  which  was  finally  postponed  to  the 
present  period.  That  Mr.  Macrcady  is  determined  to  dis- 
appear from  the  sceno  of  all  his  glories  for  over,  wo  have  no 
reason  to  disbelieve.  We  know  that  heretofore  artists'  "  fare- 
well  and  last  farewell  performances,"  in  almost  every  instance, 
implied  nothing  more  than  knells  of  preparation  to  remind  the 
public  of  their  loss.  From  John  Kemblo  down  to  Kubipi 
and  Taglioni,  erery  artist  considered  himself  bound  to  indulge 
in  a  series  of  coquetting  with  the  public,  until  the  very  term 
"  last  performance,"  grow  to  become  a  mere  indefinite  sound, 
"  a  tale  told  by  nn  idiot— signifying  nothing."  How  many 
times  Braham  took  his  leave  of  the  stage,  it  is  impossible  to 
remember.  He  commenced  his  first  "  farewell  performance" 
upwards  of  twenty  years  ago.'and  baa  not  yet  left'off.  The 
leave-takings  of  Siddons,  Pasta,  and  others,  were  nearly  as 
numerous.  In  short,  we  cannot  call  to  mind  a  single  actor, 
or  a  single  singer,  who  did  not  take  several  farewells  of  the 
stage,  unless  prevented  by  death  or  illness.  We  are  sorry  to 
say,  we  are  compelled  to  credit  the  announcement  that  Mac- 
ready  is  about  to'  quit  the  stage  for  ever.  We  know  the 
sternness  of  the  actor's  nature  upon  such  a  point  as  keeping 
faith  with  the  public,  even  when  the  public  would  rejoice  in 
the  breach  of  that  fault,  and  are  sorry  to  know  it.  We  had 
rather  have  to  accuse  Macready  of  coquetting,  than  have  to 
deplore  the  loss  of  his  transcendent  talents,  His  retirement 
from  the  stage  looks  too  serious  and  solemn  for  doubt  to 
dispute.  Yes,  we  feel  that  we  shall  shortly  have  to  deplore 
his  loss.  The  "  Ultimus  Romanorum"  will  soon  have  vanished 
from  our  sight,  and  wc  shall  have  to  exclaim  with  Hamlet,— 
"  We  shall  not  look  upon  hti  like  again." 

Mr.  Macready  selected  Macbeth  for  the  first  of  his  last 
essays  in  tho  Shaksperian  drama.  No  part  is  more  closely 
identified  with  the  name  of  the  actor ;  and  no  performance  in 
his  repertoire  is  more  remarkable  for  variety,  power,  and 
vigour  of  delineation.  Wc  were  delighted  to  sec  Mr.  Mac* 
ready  looking  so  well  on  Mondav  night,  and  the  force  and 
immense  energy  he  displayed  in  his  acting  made  us  more  than 
ever  regret  we  should  so  soon  lose  him.  His  reception  was 
uproarious.  The  whole  house  stood  up,  and  greeted  him  for 
several  minutes,  until  their  throats  and  hands  were  wearied. 
The  applause  throughout  the  performance  was  frequent  and 
enthusiastic,  and  his  reception  at  the  end  was  fully  as  bois- 
terous as  the  demonstration  displayed  at  his  coming  on. 

The  Haymarket  company  is  not  strong,  "  tragically  speak- 
ing ;"  nevertheless,  with  the  aid  of  two  or  three  adjuncts 
procured  for  the  nonce,  Mr.  Webster  contrived  to  dish  up 
Macbeth  tolerably  well  cooked.  Mrs.  Warner,  Mr.  Daven- 
port, and  Mr.  Woolgar  were  engaged  expressly  to  support 
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Mr.  Macready  in  his  last  performances  ;  and,  if  need  were,  to 
show  him  off  to  the  best  advantage.  Mrs.  Warner  is  a  lady 
of  acknowledged  ability,  and  ranks  as  the  best  delineator  of 
the  heavy  tragedy  parts,  as  they  are  named  in  theatric  par- 
lance, we  have  at  present.  Her  Lady  Macbeth  is  a  striking 
and  ambitions  assumption,  and  is  entitled  to  much  commenda- 
tion. Mr.  Davenport  may  he  said  to  have  made  a  hit  in 
Macduff.  He  displayed  energy,  judgment,  and  extreme  at- 1 
tent  ion.  This  last-named  qualification  must  not  be  under- 
rated. It  is  the  next  step  to  abstraction,  the  fulcrum  of  the 
•ctor't  genius,  and  may  in  time  grow  to  it.  Mr.  Davenport 
was  exceedingly  effective  in  the  Court  scene,  where  the  murder 
is  discovered,  and  showed  both  pathos  and  power  in  the  great 
scene  in  the  fourth  act.  Mr.  Woolgar  is  Miss  Woolgar's 
father,  and  made  hit  d/but  at  the  Haymarkct  in  Rosse. 
Rosse  it  not  a  great  part ;  and  Mr.  Woolgar  could  not  be 
strppo*ed,  without  violence  to  Shakspere  and  his*  own  talents, 
to  effect  great  things  in  Ro?5e.  But  we  are  in  no  hurry  :  we 
can  wait. 

Locke'a  mask  is  an  impertinent  interpolation.  It  con- 
verts Macbeth  into  an  operatic  melodrama,  nnd  pulls 
down  its  dignity  lamentably.  We  always  felt  grieved 
that  Macready  should  have  countenanced  and  encou- 
raged to  evident  a  violation  and  disfigurement  of  the 
text.  That  such  a  vile,  low,  Billingsgate  phrase  as  "three 
ounces  of  a  red-haired  wench,"  should  be  sanctioned  by  the 
side  of  Shakspere's  sublime  accumulation  of  horrors  in 
the  ingredients  of  the  weird  sisters'  magic  charm,  is  a  positive 
disgrace  to  the  modern  stage.  Indeed,  some  such  feeling 
must  have  entered  into  Mr.  Webster's  mind  anent  Locke  and 
red-hsrred  wenches,  for  he  paid  the  least  possible  attention  to 
the  music.  Miss  P.  Horton  was  converted  into  a  barytone, 
and  Mr.  Bland  officiated  as  primo  bono  astolutn.  Mr.  Selhy, 
we  believe,  was  the  teoor  of  the  evening.  Mr.  Webster  v.  as 
perfectly  right.  Locke's  music  is  little  woithy  in  itself,  and 
has  no  business  in  Macbeth. 

On  Wednesday  Mr.  Macreadv  made  his  second  appearance 
in  Hamlet.  This  is  another  of  his  popular  and  well-weighed 
characters,  and  one  which  hns  been  recognised  by  the  majority 
of  his  admirers  as  among  the  best  perfected  of  his  perform- 
ances. Mr.  Macready  was  well  supported  by  Mrs.  Warner,  as 
the  Queen ;  Mr.  Stuart,  as  the  Ghost ;  Mr.  Davenport,  a* 
Laertes;  Mr.  Howe,  as  Horatio  ;  &c  ,  &c.  Mr.  Buckstono's 
First  Gravedigger  was  infinitely  funnier  titan  Shnkspere's. 

On  Thactday  Mr.  Macready  appeared  in  Shylock.  in  the 
Merchant  of  f  mice,  for  the  last  time.  The  character  or  the 
Jew  does  not  appear  to  have  been  a  favourite  with  the  actor. 
He  played  it  for  the  first  time  at  the  Ilayinaikct  some  four  or 
five  years  t go,  but  it  never  became  one  of  his  standard  per- 
formances. Every-  great  aetor  is  individually  gifted  with 
peculiar  powers  of  developing  certain  phases  of  the  mind.  To 
Macklin,  George  Cooke,  and  Edmund  Kean,  belonged  the 
identification  of  such  passions  as  malignity,  biting  sarcasm, 
eutting  irony,  and  demoniac  joy.  This  conformation  of  mind, 
adapted  to  stage  purposes,  would  benefit  them  for  such  parts 
as  Richard  the  Third  and  Shy  lock.  On  the  contrary,  Kemblc, 
Young,  and  their  followers — if  they  have  had  any,  which  we 
doubt — weie  more  filly  constituted  to  represent  the  grander 
passions,  as  sorrow,  revenge,  stoical  indifference  to  death, 
love  of  country,  &c.  Thus  we  find  that  these  actors  excelled 
in  Brutus,  Cato,  Hamlet,  Coriolanut,  Zanga,  and  the  like. 
Macready's  powers,  we  should  say,  are  more  varied,  but  are 
l>ot  so  concentrated.  In  the  representation  of  the  malignant 
passions  he  has  eertainly  been  Surpassed  by  Edmund  Kean 
and  Cooke  5  while,  in  sustaining  the  more  dignified  and  loftier 


emotions,  he  has  fallen  short  of  Kcmblo  and  Young.  It  i* 
thus  that  actors  should  be  judged,  and  not  by  comparison. 
Each  is  great  in  his  peculiar  line.  But  Macready  ha*  his  own 
province,  in  which  he  shines  beyond  all  competition.  In  the 
tender  and  pathetic,  in  the  display  of  domestic  affections  and 
the  despair  consequent  upon  their  disruption  ;  in  heroism  and 
patriotism  ;  in  the  exhibition  of  misery,  anguish,  madness, 
fear,  and  their  alternations  and  vicissitudes,  he  stands  alone. 
We  do  not  say  that  in  other  respects  he  does  not  exhibit  ex- 
cellence. That  would  be  denying  him  the  possession  of 
genius,  which  we  never  contemplated ;  but,  in  the  develop- 
ment of  the  passions  we  have  named,  he  betikens  his  chicfest 
power.  Now,  the  assumption  of  one  of  these  is  not  absolutely 
required  in  Shylock,  and  we  therefore  find  the  character  re- . 
moved,  in  some  respect,  from  his  genius,  and  dependent  on 
his  art.  No  other  reason  can  be  assigned  why  Macready  did 
not  make  so  striking  a  part  as  Shylock  his  peculiar 
study.  He  might  have  been  deterred  by  the  failnrcs  of  John 
Kemble  and  Young.  That  the  performance  of  the  Jew  would 
have  been  greater  had  he  played  it  oftener  and  studied  it  with 
more  Intensity,  we  are  inclined  to  think  ;  but  we  feel  satisfied 
it  never  would  have  equalled  his  Lear  or  Macbeth.  We 
shall  say  but  a  very  few  worth  of  the  performance  of  Thursday. 

Throughout  the  first  act  Mr.  Macready  appeared  to  avoid 
the  line  followed  by  all  his  predecessors.  The  malignity  of 
the  Jew  was  never  once  made  manifest,  and  the  deportment 
to  the  Christians  was  rather  submissive  and  entreating  than 
sycophantic  and  hypocritical.  It  may  be  said  in  Mr. 
Macready's  favor,  that  8haksprre's  lines  are  suggestive  of  this 
interpretation,  but  when  there  is  no  effect  produced,  we 
always  find  fault  with  the  actor.  Let  an  actor  wrest 
Shulepcre  ever  so  much  to  his  own  views,  provided  he 
brings  down  the  house,  he  commits  no  sin.  If  the  pubtic 
applaud,  when  there  is  a  difference,  the  actor  must  be  right. 
Is  not  the  public  the  best  judge?  At  all  events,  right  or 
wrong,  Macready  made  no  great  point  in  the  first  act,  and 
the  curtain  fell  with  the  accompaniment  of  very  faint  applause. 
Neither  did  the  second  act  seem  to  produce  anything  great 
from  the  actor.  The  third  and  fourth  acts,  however,  made 
fall  amends  for  all  that  had  gone  before.  The  scene  with 
Tubal  was  worked  up  with  immense  power.  The  alternations 
of  feeling  were  strikingly  given,  and  the  exclamation  of  "  I 
thank  God,"  when  Shylock  learns  all  Antonio's  losses,  was  as 
fine  ns  anything  we  ever  heard  on  the  stage.  The  whole 
scene  wanted  but  a  little  elaboration  and  finish  to  render  it 
intensely  grand.  The  trial  scene  is.  beyond  »  shadow  of 
doubt,  as  fine  ns  anything  in  the  whole  range  of  Macready's 
performances.  Bating  that  in  one  or  two  expressions  it 
becomes  colloquial,  it  is  from  beginning  to  end,  a  highly- 
wrought  and  perfect  picture.  Had  Mr.  Macready  studied  his 
audience  more,  weighing  their  expectations ;  and  Shakspere 
less,  overlooking  his  purpose,  bis  Shylock,  we  are  convinced, 
would  have  been  pronounced  a  masterpiece.  As  it  stands, 
the  public,  from  their  km*  recollections,  would  always 
prefer  his  Macbeth  or  his  Lear. 

The  other  parts  in  general  were  respectably  filled.  We 
confess  we  were  not  wonderfully  struck  with  Mrs.  Warner  in 
Portia.  This  lady  is  still  at  ease  when  she  is  not  deeply 
serious.  A  smile  does  not  beeoase  bar,  and  her  trifling  is  any- 
thing but  attractive.  The  lighter  parts  of  Portia  did  not 
receive  adequate  justice  at  her  bands.  She  Was  best  in  the 
judgment  scene.  Here  she  was  more  at  home.  The  great 
speech  on  mercy  was  finely  delivered. 

Mr.  Davenport  was  the  Jlas&anio,  and  played  in  a  very  gen- 
tleman-like and  tasteful  manner.    We  were  more  than  ever 
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impressed  with  tbo  merits  of  this  actor.  Mr.  Howe  mi 
hardly  himself  in  Gratlano,  although  he  exerted  himself  to 
the  utmost.  Mr.  Buckstone  was  as  funny  as  ever  in  Launcelot 
Gobbo. 

We  particularly  admired  Miss  P.  Horton  in  Jessica,  and 
had  no  objection  whatever  to  the  interpolated  song,  so  capi- 
tally was  ft  sung.  We  were  also  pleased  with  Mrs.  Fits  Wil- 
liam's idea  of  Nerissa. 

On  Macready's  nights  the  theatre  has  been  crammed  to 
suffocation.  One  of  the  most  crowded  audiences  we  ever 
beheld  within  the  walls  of  the  Haymarkct  was  assembled  on 
Thursday  night. 

ADELPHI. 

A  farce,  called  The  School  for  Tigers,  was  brought  out  on 
Monday  night,  with  the  most  unequivocal  success.  It  is  a 
kind  of  High  Life  Below  Stair*,  adapted  to  modern  times, 
although  the  action  takes  place,  not  in  a  kitchen,  but  at  the 
back  of  a  dgar-shop.  Mr.  Panels  (Mr.  Wright),  an  ex- 
coachman,  has  not  only  opened  business  in  the  Havannnh 
line,  bat  devotes  himself  to  the  instruction  of  "  tigers"  in  the 
peculiar  duties  of  their  profession,  and  allows  their  studies  to 
be  enlivened  by  an  occasional  "shilling  hop,"  to  which  the 
maid-servants  of  the  neighbourhood  are  invited.  The  Tiger 
class  is  regularly  exhibited,  and  the  answers  given  by  the 
pupils  have  all,  more  or  less,  a  satirical  reference  to  the  state 
of  society  to  which  "  tigers"  owe  their  being.  One  of  them 
(Miss  Woolgsr),  who  has  been  advanced  somewhat  suddenly 
into  tiger-ism  from  the  condition  of  an  errand  boy,  is  quisled 
by  his  companions  for  the  rusticity  of  his  manners ;  but  in  the 
sad  he  takes  a  noble  revenge  by  helping  two  of  his  persecutors 
out  of  a  scrape  in  which  they  are  involved  on  account  of  their 
masters  being  found  guilty  of  forgery. 

This  piece,  which  is  by  Mark  Lemon,  is  very  smartly 
written,  and  the  academical  scene  is  novel  and  striking.  It 
has  also  the  advantage  of  being  acted  to  perfection  in  the  prin- 
cipal characters.  Mr.  Wright,  as  the  ex-coachman,  vividly 
besring  in  mind  the  fact  that  he  has  "  druv"  two  Russian 
Ambasiadora,  and  smarting  under  the  least  invasion  of  his 
dignity,  gives  an  admirable  representation  of  vulgar  pomp ; 
while  Miss  Woolgar.  as  the  rustic  «'  tiger,"  presents  a  combi- 
nation of  real  good-humour  and  would-be  smartness,  which  is 
absolutely  refreshing  from  its  geniality.  Her  performance  has 
none  of  the  trickiness  in  which  actresses  sometimes  indulge 
when  attired  in  male  habiliments,  but  she  throws  herself 
honestly  and  heartily  into  the  character  of  the  unsophisti- 
cated boy.  The  sweetheart  of  this  youth,  the  daughter  of  the 
tobacconist,  was  played  with  a  great  deal  of  point  and  vivacity 
by  Miss  Collins. 

There  was  a  roar  of  applause  at  the  fall  of  the  curtain ;  but 
still  we  should  recommend  a  curtailment  in  those  scenes 
which  are  intended  to  set  forth  the  plot,  for  the  se  arc  some- 
':  drawn  out,  and  the  piece  depends,  not  on  plot,  but  on 
scter  and  grouping. 


I  grouping. 

SADLER'S  WILLI. 

Two  more  re-revivals  of  Shskespenr  have  taken  place  at 
this  theatre.  On  Wednesday  se'nnight,  Julia*  Ccesar  was 
produced,  the  performance  of  which,  however,  contained 
nothing  essentially  different  from  what  it  was  when  the  play 
was  given  here  two  years  ago.  Brutus,  the  finest  of  all 
Shskcspear* s  heroic  characters,  is  of  somewhat  too  epic  a  cast 
for  the  stage.  He  mingles  too  much  of  the  humourist  and 
philosopher  with  his  heroism,  for  dramatic  purposes.  Mr. 
Phelps,  in  his  address  to  the  people  from  the  tribune— one  of 
the  few  opportunities  for  energy— was  eloquent  and  impres- 


sive, and  the  bitter  serenity  of  his  manner,  in  the  quarrel  with 
Cassiui,  was  equally  characteristic.     Mr.  G. 
Cassius,  and  Mr.  H.  Marstoo,  as  Mark  Anthony, ' 
lent,  especially  the  latter  gentleman,  to  whom,  in  his 
line,  the  stage  has,  at  present,  no  superior. 

On  Monday  last,  Cymbeline  was  given,  for  the  purpose  of 
introducing  us  to  Miss  Lyons,  the  youthful  debtUamtt  of  the 
Olympic,  as  Imogene.  Towards  a  young  lady,  not  having 
reached  her  twentieth  year— so  report  says— public  opinion 
must,  of  course,  be  lenient.  In  personal  qualifications,  nature 
has  been  bountiful  to  her.  Although  small  in  person  and 
features,  she  has  a  handsome  and  intelligent  face,  and  a  good 
voice,  which  she  manages  well.  Her  conception  of  Imogene 
was  graceful  and  correct,  if  not  very  impassioned.  If  the 
marks  of  tuition  were  visible,  not  less  so  were  the  aptitude 
and  intelligence  of  the  pupil,  who,  moreover,  gave  occasional 
manifestations  of  the  latent  power  of  impassioned  expression, 
of  which  we  trust  that  time  and  study  will  afford  more  exam- 
ples. Of  the  excellence  of  the  tuition  that  she  has  received  thers 
cannot  be  a  doubt,  and  she  is  quite  right  to  keep  on  the  safe 
side  of  her  powers,  whatever  they  may  be,  until  study  and 
experience  shall  enable  her  to  put  them  forth  with  matured 
confidence  and  strength.    The  house  was  quite  full.  G. 


MANCHESTER 

(From  cut  men 


French   have    it,  st  the   third  per- 


sn's  charming  opera.  King  Charles  the 
gely  delighted  thereat.  It  is,  indeed,  ss 
of  English  modern  opera,  by  an  English 


a  nice  evea 
song,  chore*. 


Wo  assured,  as  the 
form  a  nee  of  Macfarren'a 
Second,  and  wero  hugely 
pleating  an  example  of  En 
composer,  as  we  ever  listened  to.  There  is 
flow  of  melody  end  harmony  shout  it,  while 
madrigal,  &c.,  are  all  in  keeping  with  the  lime  and  situations  of 
the  plot.  It  is  esseotislly  English  in  character— we  had  almost 
written  old  English— but  it  is  a  great  deal  better  ;  it  is  English, 
and  of  its  best  style.  The  instrumentation  is  of  quite  an  advanced 
order— far  superior  to  the  puerilities  of  the  last  eentury,  and  much 
more  so  than  anything  of  the  merry  monarch's  days.  As  you  in- 
serted a  lengthened  notice  of  the  first  performance  of  the  opera 
here  (from  the  Manchester  Examiner  and  Timet,  of  the  23rd 
instant.)  in  last  week's  Musical  World,  it  is  unnecessary  I  should 
this  week  take  up  your  spsce,  to  say  more  than  that  we  cordially 
sgree  with  the  writer's  remarks  on  Macfarren's  work  and  style  of 
composition  generally  ;  as  also  as  to  the  way  this  opens  has  bees 
put  on  the  stage  by  Mr.  Knowles,  and  his  stage-manager,  Mr. 
Harris.  King  Charies  the  Second  ran  successfully  all  last  week, 
(six  performances  in  succession).  Saturday  last,  the  Puritans  was 
repested  (by  desire),  and  this  week  an  English  version,  by  whoa 
we  know  not,  of  Moxsrt's  master-piece,  Don  Giovanm.  I  have 
not  seen  or  heard  it,  so  cannot  report.  My  idea  is,  that  the  com- 
pany is  ranch  more  fitted  to  succeed  in  an  opera  of  a  light  and  pleas- 
ing character,  like  King  Charles  the  Second.  To-day's  Guardian, 
I  see,  speaks  moderately  well  of  the  performance,  sad  complains 
greatly  of  the  scant  attendance,  especially  in  the  dress  circle.  Sa- 
turday, the  2nd  November,  Auber's  opera  of  the  .Siren  is  to  be 


(From  the  Manchester  Courier.) 
MAcrsasiH's  ofbba  or  "  chablbs  it." 
This  is  an  opera  so  thoroughly  English  in  its  subject  and  the  mode 
of  treatment,  that  it  was  with  much  pleasure  we  found  it  named  in  the 
list  of  novelties  to  be  produced  during  the  short  opera  sessoa  now 
going  on.  Its  plot  is  simple  and  probable,  having  for  its  subject  one 
of  the  freaks  of  the  me  rrr  monarch,  assisted  by  bis  constant  companion, 
the  witty,  dissolute  Ear'  of  Rochester.  The  Earl  (Mr.  Latter)  finds 
Julian  (Miss  Isaacs),  page  to  the  Queen  (Miss  Latua),  leaving  the 
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palace  io  diwui-e.  and  force*  from  him  the  admission  thai  he  is 
sroiug  to  visit  hit  betrothed,  Fanny  (Mdlle.  Nnu),  the  daughter  of 
Caritain  Copp  (Mr.  BorraM),  a  retired  oca  captain,  now  the  land- 
lord of  the  King'*  Head,  at  Wappiog.  The  Earl  tells  the  King;  or 
the  beauty  of  Kami  v.  hi*  passion  ia  excited,  and,  in  the  disguise  of 
Bailors,  they  seek  and  find  the  place.  There  they  bogin  to  make 
love  to  all  and  sundry,  Fanny  included,  and  the  wrath  of  the 
Milora  it  aroused  at  tho  liberties  taken.  The  Kins',  to  make  thing* 
pleasant,  order*  a  carouse,  at  hi*  coat,  bat,  when  the  bill  ia 
presented,  bo  find*  that  Rochester,  hi*  caih-keeper,  »  gone.  Thi* 
expose*  him  to  considerable  ridicule,  and  on  hi*  tendering  a  watch 
hi  payment,  which  the  page  maliciously  »how*  bears  the  royal 
arm*,  he  is  detained  a*  a  thief  who  has  robbed  the  King.  He 
escape*  by  tho  aid  of  the  page  and  Fanny,  and  the  scene  then 
changes  to  the  palace,  whero  be  gives  audience  in  bis  proper 
habiliments  to  Captain  Copp  and  Fanny,  who  come  to  restore  the 
watch.  The  wonder  ana  surprise  of  the  honest  captain  as  he 
recognise*,  first  the  page,  then  the  Earl,  and  last  the  King,  and 
the  exuberant  loyalty  with  which  he  bellows  out  the  first  line  of 
the  National  Anthem,  as  the  most  proper  mode  of  showing  it,  are 
well  told.  There  is  ample  material  In  such  a  aeries  of  events  for 
comic  action  ;  indeed  the  plot  would  not  permit  of  anything 
'  'ng  to  what  we  term  serious  opera.  Neither  has  it  the 
etensions  to  rank  a*  high  opera  ;  recitative  i*  properly 
and  ipoken  dialogue  take*  its  place  It  has  more 
form  than  any  other  wc  remember,  as  all  com- 
to  give  records  of  the  period  chosen  must 
t  on  so  light  a  subject.  Mr.  Mactarrcn  has 
ly  understood  the  requirements  of  hi*  aim,  and  has 
worked  them  out  with  what  appears  to  be  almost  instinctive  cor- 
rectness of  form  and  colour.  Thus,  instead  of  having  attempted 
writing  upon  the  Italian  or  French  model,  he  haa  attempted  upon 
each  solo,  duet,  or  concerto,  thoroughly  English  features,  simple 
plainness,  quaint  melodies,  with  rhythm  so  strongly  marked,  that 
the  bead  involuntarily  becomes  a  metronome,  as  tho  ear  drinks 
them  in,  and  sentimental  pbiase*  removed  from  weakness  on  the 
one  hand  and  coarseness  on  the  other.  The  instrumentation  is 
exceedingly  full,  sometimes  too  much  so,  w  e  think ;  hut  there  is 
little  occasion  for  fault-finding.  There  are  several  melodies  given 
which  are  apparently  favourites  with  the  composer,  for  he  often 
repeats  them  wholly,  and  introduces  them  frequently  in  greater  or 
less  degree.  The  most  pleasing  of  the  vocal  morcetatx  sre  ducts 
by  Fanny  and  Julian  ,  and  these  have  become  such  favourites  with 
the  audience,  that  tbey  are  almost  always  repeated  by  desire.  A 
madrigal,  sung  in  the  court,  is  a  remarkable  reproduction  of  the 
spirit  of  the  old  writers  in  that  style  or  composition  ;  few  persons 
will  be  able  to  tell  it  from  ono  of  M  or  ley's  — it  it  so  foil  of  the 

Suaint  beauty  and  freedom,  which  mark*  his  works.  Mr.  Macfarren 
as  infused  what  we  may  term  a  Dibdinish  spirit  into  the  music 
written  for  Captain  Copp,  the  representative  of  the  hardihood  and 
honest  boldness  of  the  mariners  of  the  time  ;  and  as  all  the  various 
forms  of  vocal  expression  harmonize,  the  result  is  a  united  whole. 

Mr.  Travers  displays  a  praiseworthy  costliness  in  the  matter  of 
dress,  and  he  is  clothed  with  taste  and  richness.  He  sang  the 
music  allotted  him  admirably ;  but  he  wanted  weight  as  the 
monarch.  "  Here'*  to  the  maid  I"  was  given  by  him  with  a  hearti- 
ness and  spirit  that  routed  the  audience  into  loud  acclamation,  and 
other  piece*  were  well  received.  Mr.  Latter'*  part  gave  him  little 
opportunity  a*  a  vocalist,  but  he  acted  with  vivacity  and  spirit. 


of  soft 


II,  bell-like  resonance. 


it.    In  the  higher  ranges 
which  she  skilfully  swell* 
or  softens  down  to  a  floating  somcthiug, 
rhat  of  the 


We  regret  to  be  obliged  to  my  that  Mdlle.  Niu  failed  to  satisfy 
our  idea  of  ber  part.  We  saw  not  a  glimpse  of  the  English  girl, 
the  daughter  of  the  rough  old  sailor,  and  the  companion  of  sailors 
and  their  wives.  The  lady  ia  naturally  no  sentimental,  and  nothing 
that  wo  have  seen  has  at  all  tended  to  give  us  the  idea  that  she  is 
in  ber  proper  place  on  the  stage.  In  a  concert-room,  her  highly 
trained  voice,  and  her  facile  execution,  equal  to  the  easy  mastery 
of  the  greatest  difficulties,  might  find  appreciation  and  acceptance  ; 
but  to  the  lyric  drama  abo  brings  no  genius  for  it,  little  more  than 
acquired  modes  of  action,  and  none  of  that  nature  that  gives  life  to  the 
efforts  of  many  who  havo  undergone  less  severe  study.  It  was, 
consequently,  with  increased  pleasure  that  we  turned  from  her  to 
the  ricn  ana  improving  voice  and  acting  of  Miss  Isaacs,, who  sang 
with  great  power.  Her  enunciation  is  good,  and  her  voice  haa  a 
sympathetic  quality,  of  immense  value  in  passages  that  call  for 


id  the  i 
notes  have  a  I 
out  with  ringing  < 

more  a  memory  than  a  sound,  which  reminded  us  somewhat  i 
Totalization  of  the  idolized  Jenny  Lind.  Her  by-play,  too,  i* 
excellent ,  her  features  arc  expressive,  and  the  mixture  of  love, 
jealousy,  sud  arch  intrigue  of  the  page  was  well  kept  up.  Mr. 
Borrani  capitally  sustained  the  rough  blunlueis  of  his  part.  The 
chorus  have  in  this  opera  made  plain  the  exact  distinction  between 
themselves  and  the  local  chorus,  whose  place  they  have  taken.  We 
feel  confident  that,  for  the  mailer  of  tone  and  power,  our  local 
chorus  is  superior  by  odds  ;  but  we  are  also  certain  tho  latter  would 
never  have  sustained  their  share  in  tho  first  act  with  anything  like 
the  vigour  that  is  ditplsyed  by  their  successors.  There  is  a  capital 
scene  in  front  of  the  King's  Head,  where  Charles  quarrels  with  the 
sailort  about  their  lasses,  and  following  the  agile  displays  of  Mr.  J. 
Marshall,  the  chorus  got  up  a  bustle  and  agitation  that  was  a  sur- 
prising  advance  on  the  usual  dull  inanition.  Tho  mention  of  the 
name  of  Mr.  Marshall  reminds  us  that  there  is  a  pretty  morris 
dance  arranged  by  him,  and  a  hornpipe  danced  by  himself  and 
Miss  Fawcett,  that  has  not  yet  mined  an  entire.  Mr.  Seymour's 
capital  orchestra  now  give  the  instrumental  part  with  diligent 
attention  to  the  baton  of  the  conductor,  and  respect  for  the  com- 
poser's score,  but  tbey  sometimes  overwhelm  the  chorus.  The 
wise  en  srene  is  got  up  capitally.  A  view  on  the  Thames,  and  the 
interior  of  the  state  room  iu  the  palace— a  fiuo  vista  of  arches  and 
chandeliers,  terminated  by  a  window  of  stained  glass,  covered  with 
heraldic  blazonry— aio  especially  worthy  of  mention.  The  care  oT 
Mr.  Harris  is  plain  iu  many  details  of  decoration  ud  | 


LIVERPOOL. 

.*  .  ■  .    ..  ..^ 

(From  our  otcn  Correspondent.) 
As  the  production  of  Mr.  D.  E.  Horsley's  new  oratorio  of 
David,  by  oar  Philharmonic  Society,  is  the  sole  topic  of  conver- 
sation amongst  our  music-loving  folks,  I  send  you  a  brief  descrip- 
tion of  it,  written  by  a  gentleman  who  has  attended  the  rehearsals, 
and  is  eminently  qualified  to  give  a  true  opinion  of  its  merits. 

"  It  commences  with  a  most  effective  overture.  This  ia  followed 
bv  a  choral  recitative  of  tenors  and  basses  in  unison : — '  Than  came 
the  word  of  the  Lord  unto  Samuel,  saying,  it  repcntclh  roe  that 
I  have  set  up  Saul  to  be  king,  Ac  The  recitative  brcaka  into 
harmony  on  the  words,  '  And  it  grieved  Samuel,  and  he  cried  onto 
the  Lord  all  night,'  which  has  a  most  beautiful  effect.  The 
chorus  following,  '  How  sro  the  migbtv  falleu  ;'  '  Ye  daughters  of 
Israel  weep  for  Saul,'  is  full  of  fine  cfiects.  The  crescendo  from 
a  pianissimo  to  a  fortissimo  on  the  words,  '  God  .iu-i<eih  the 
righteous,  and  Ood  is  sngry  with  tho  wicked  every  day,'  i*  very 
striking.  The  air,  '  Give  car  unto  soy  prayer,'  by  Samuel,  is  a 
most  prayerful  melody;  and  this  is  followed  by  a  duo  for  two 
treble  voices,  'The  Lord  preservcth  the  soul*.'  This  duet  is 
followed  by  a  vcrv  noble  chorus,  •  Behold,  I  am  against  thee,'  the 
subject  of  which  is  quite  Gregorian,  and  tells  most  wonderfully. 
Then  comes  another  choral  recitative,  followed  by  a  tenor  song 
lor  Samuel,  •  The  Lord  is  my  shepherd.'  an  air  of  greet  beauty. 
The  chorus  following,  •  lie  tbat  scattered  IaraoT.'  U  full  of 
expression  ;   and,  if  well  rendered,  the  effect  will  be  delicious. 


quartet,  I 

aria,  by  Goliath,  with  a  heavy  bass  voice,  too  latter  would  tell  with 
amazing  effect.  The  chorus  iollowinf,  "  Have  you  seen  this  man,"  ia 
the  agitato  style,  we  like  the  least  of  any  piece  in  the  oratorio,  although 
there  are  some  striking  points  in  it.  The  ehorn*  is  followed  by  an  aria 
for  a  bass  voice,  and  the  air  by  a  recitative  and  chorus.  The  tone 
of  derision  at  David  offering  to  go  and  light  with  the  Philistine,  is 
admirably  pourt rayed,  by  solo  and  chorus,  on  the  words,  "  Thou 
art  not  sble  to  go  against  this  Philistine.'  The  pastoral  air  by 
David,  which  follows,  is  very  beautiful ;  and  the  prayer  or  David, 
echoed  bv  the  chorut  succeeding  it,  k  quite  in  character  with  tho 
words,  '  Hear,  O  Lord,  and  have  mercy  upon  me.'  A  duet  by 
Golisth  and  David  follows,  and  tbeu  a  most  effective  chorus  of 
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Philistine*,  •  Wo  lo  m!  A  choral  recitative,  and  *ok>  by  David, 
lead  into  the- concluding  chorus  of  the  first  part,  •  Sing  unto  God, 
ye  kingdom*  of  the  earth.' 

The  iecond  part  open*  with  a  march  of  the  tribe*  of  Israel— 
and  a  moat  noble  march  it  i».  This  is  followed  by  a  rhoral  recita- 
tive, in  harmony, '  Behold,  wo  aro  thy  bone  an<l  thy  fleali.*  There 
il  a  prodigious  effect  ut  the  concluding  part  of  this  recitative.  On 
the  words,  '  So  all  the  elders  of  Israel  came  to  the  king  to 
Hebron,  and  they  .annointed  David  king,'  commence*  a  gradual 
crescendo  to  the  full  chorus  following, '  The  king  shall  joy  in  'i  hy 
strength,  O  Lord' — -perhaps  the  most  elaborate  chorus  in  the  work. 
Tht  air,  'Who  am  I,  Lord  •'  is  a  moat  chaste  and  elegant  compo- 
sition, in  which  tho  oboe  is  introduced  with  beautiful  effect. 
This  air  is  followed  bv  an  allegro  movement,  nhich  leads  to  a  most 
expressive  chorus — 'Tho  Lord  is  a  God  of  Judgment.'  Another 
choral  recitative  I*  followed  bv  an  air  for  a  soprano  voice,  in  four 
flats— a  molt  enticing  melody — to  the  words,  '  O.  love  the  Lord, 
all  ye  his  minis.'  A  very  bold  and  effective  double  chorus  of 
Philistine*  and  Israelites  follow*,  the  Philistines  saying,  'Come, 
let  us  cut  thom  off  from  being  a  nation,'  and  the  Israelite*  chanting, 
in  the  Gregorian  style,  '  O,  my  God,  make  them  like  a  wheel.' 
This  is  followed  by  some  recitatives  and  ehorusscs.  illustrating  tho 
conveying  of  tho  Ark  of  the  Covenant  to  its  appointed  place,  by 
David.  All  the  scene  Is  rendered  most  effectively,  and  cannot  fail 
to  interest  the  audience,  litis  is  followed  by  a  very  pleasing  trio, 
'  How  amiable  are  thy  tabernacle*.'  A  short  chorus  is  followed  by 
•  solo  for  David,  which  leads  to  the  last  chorus,  in  which  is  intro- 
duced a  chorale— first  in  harmony,  without  accompaniments,  and 
then  In  unison,  with  the  full  orchestra  ;  and  this  Ss  followed  In-  a 
short  fuijue.  Too  whole  oratorio  is  scored  in  tho  most  effective 
manner  i  and  we  have  no  besiuiion  in  proclaiming  it  a  standard 
work.    We  wish  it  every  success." 

Mr.  Horsley  ha*  been  lately  directing  the  rehearsals,  which  are 
proceeding  with  great  energy,  and  the  society  cipect  to  merit 
»omo  of  the  praise  they  lavished  upon  themselves  by  it*  production. 

Mr.  Ryall  s  annual  concert  took  place  on  Monday  night,  but  as 
illness  proventcd  mo  being  present,  I  must  defer  sending  you  a 
notice  until  1  can  get  a  report  of  it  from  otie  of  our  papers.  The 
same  remark  will  apply  to  the  first  of  a  series  of  Classical  Chamber 
Concerts,  which  took  place  in  the  saloon  of  the  Philharmonic 
Society  last  evening.  The  programme  contained  some  choice 
specimens  of  classical  music,  including  opera  81  of  Mendelssohn's 
Posthumous  Quartets,  which  wa«,  I  have  heard,  very  finely  played 
by  Messrs.  E.  W.  Thomas,  Haddock,  Law  son,  and  flaetous. 

The  Liverpool  Times  says — "Dr.  Maimer,  of  whose  talents  as 
t  musical  instructor  we  have  hsd  occasion  to  speak  more  than  once, 
has  at  last  commenced  teaching  his  system  of  vocal  mafic  in  this 
town,  at  his  class-rooms,  in  Church  Street,  where  we  hope  he  will 
meet  with  as  great  success  as  he  did  in  Manchester.  From  October 
to  March,  IBI9,  Dr.  Maimer's  classes  at  Nowell's  Puddings,  were 
attended  by  1,'J43  pupils,  of  whom  the  greater  portion  were  opera- 
tives. In  no  part  of  the  kingdom  ate  the  labouring  classc*  more 
fond  of  music  than  In  Lancashire,  and  wc  trust,  that  in  the  course 
of  a  few  months,  Dr.  Maimer's  system  will  have  been  leurnt  by 
some  hundreds  of  the  working  classes  of  this  town." 

On  Monday  evening  the  first  dress  concert  of  the  present  tesson, 
given  by  tho  Apollo  Glee  Club,  look  place  at  the  Adelphi  Hotel, 
and  was  attended  by  a  respectable  audience,  numbering  about  120, 
Tho  vocalists.  Mesdamcs  Holden,  M'Dougal.  end  Messrs.  Arm- 
strong, Mellor,  Roolhby,  Evans,  Roberts,  G.  Holden,  ami  Master 
Skcai,  sang  a  number  of  favourite  glees,  quartets,  songs,  catches, 
&c,  by  tho  tnost  popular  authors,  including  Maofarrcn's  madrigal 
from  Charles  If-,  and  a  new  song,  the  words  by  Mr.  James  Stone- 
house,  and  the  music  by  Mr.  Hargreaves,  Iwlh  townsmen.  Tho 
whole  performance*  went  off  with  great  edit,  and  a  most  agree- 
able eveniug  was  spent  by  the  members  of  tho  club  and  their 
friends. 

The  next  Saturday  Evening  Concert  offers  erent  attraction. 
That  excellent  artist,  Mr.  Henry  Phillips,  will  gtv*  bUt  new  musical 
entertainment,  entitled  Our  Village,  a  very  pleasing  vocal  recrea- 
tion, as  Mr.  Phillips  is  one  of  tho  best  educated  singers  of  the  d«y, 
and,  withal,  a  clever  and  accomplished  man.  A  lurso  audience 
will,  doubtless,  give  him  a  hearty  welcome,  for  ho  has  not  visited 
ut  much  of  late. 


Tho  performances  at  the  Amphitheatre  continue  of  a  light  and 
varied  character— comedy,  farce,  and  ballet,  offering,  in  turn,  tha 
most  agreeable  recreation.  Mb*  Eo.ma  Stanley  continue*  lo  add 
intorest  to  the  piece*  in  which  she 

Oct.  31*/,  1850. 
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PLYMOUTH. 
(From  our  own  Correspondent.) 
MUSIC  A»n  TBI  tm»n*. 

Nothisq  can  be  more  brilliant  than  tho  theatrical  season  here, 
and  Mr.  Nowcouibe,  the  popular  lessee,  well  deserves  the  patronage 
which  he  meets  with  from  every  class  of  society.  Scarcely  had  Mr. 
Aldridge,  the  Afrieau  Roscius,  finished  a  most  successful  engage- 
ment, wheu  Sims  Reeves  and  Miss  Lucombe  made  their  appearance 
ou  Monday  evening.  Never  was  there  a  more  crowded  assemblage 
at  the  Plymouth  Theatre.  A  person  was  placed  at  the  door  to  re- 
turn the  money  of  those  who  could  not  catch  a  glimpse  of  ibe  stage. 
Hundieds  were  turned  *«ay  from  box.  pit,  and  gallery  :  and  when 
these  same  tVtistn  sung  at  the  Assembly  Rooms,  tho  week  before, 
the  loss,  I  understand,  amounted  to  something  considerable  ;  and 
at  Exeter  their  receipts  were  under  £3  ;  but  in  this  town  people 
will  never  go  into  tho  A«icmbly  Rooms  lo  a  concert,  when  they  rush 
to  the  theatre  in  crowds.  1  he  entertainments  on  this  occasion 
consisted  of  selections  from  tho  opera  of  Sonnambula  aud  Lttcui, 
with  the  popular  musical  farce  of  The  Waterman.  Reeve*  sung 
uith  exquisite  la>te  and  fooling,  and  teemed,  if  possible,  lo  have 
gained  poster  since  last  1  heard  him.  Miss  Lucombe,  less  happy 
in  the  Lucia,  sung  the  music  of  the  Sonnambula  most  brilliantly, 
and  threw  a  pathos  into  her  acting  which  gained  her  much  applause. 
In  The  Waterman,  Mr.  Newconibo  was  ttio  Robin.  His  reception 
was  must  enthusiastic,  and  ho  played  the  part  as  well  as  I  have  ever 
seen  it  acted.  His  performance  throughout  kept  the  audience  in 
a  roar  with  hi*  comic  situations,  and  he  sung  the  song  admirably. 
Sims  Reeves  substituted  "  The  death  of  Nelson"  for  **  Farewell  my 
trim-bmit  wherry,"  which  was  a  decided  mistake,  and  was  vebe- 
mcotly  applauded,  as  was  Miss  Lucombe,  in  "  Wapping  old  stairs." 
Ruudle,  in  the  hands  of  Mr.  Ray,  wa*  excellent,  and  the  Mr*. 
Bundle  of  Mrs.  Hurtling  »»s  all  that  could  be  desired. 

Could  the  engagement*  of  Sim*  Reeves  and  Miss  Lucombe  hive 
permitted  them  to  give  a  second  representation,  tho  theatre  would 
have  been  quite  as  full  as  on  tho  Monday  evening. 

Mr.  Stirling,  who  is  engaged  for  a  short  time,  not  onlv  to  art, 
but  get  up  his  own  pieces,  appeared  on  Tuesday,  when  the  bouse 
was  very  well  attended,  in  sptto  of  the  overflow  of  the  preceding 
evening.  A  drama,  of  much  interest,  called  Clarence  Clevedon, 
was  the  first  piece  which  abounded  in  striking  dramatic  situations. 
The  last  scene,  which  represent*  the  rising  of  the  water*,  was 
highly  effective ;  and  great  credit  is  due  lo  Mr.  Mark,  the  me- 
chanist of  the  theatre,  for  bis  arrangement  of  it. 

Mr.  Reed,  tho  conductor  of  the  band,  deserves  much  praise  for 
tho  manner  iu  which  the  orchestral  parts  were  played  on  the  night 
of  Ihc  operatic  entertainment,  and  his  drilling  the  chorus  to  such  a 
state  of  perfection  in  so  short  a  lime  is  really  soiuothiug  wonderful 
  T.  G.  B. 

DUBLIN. 

(From  our  own  Correspondent.) 

Thk  engagement  of  Mis*  Catherine  Hare*,  at  the  Theatre  Royal, 
which  commenced  on  Monday  week  l*«t,"  ha*  created  *ueh  tut  ex- 
citement in  the  Irish  metropolis,  a*  nothing  but  tho  t 
Jenny  Lind  ha*  evor  been  known  to  make  on  the  otl 
channel.  The  Irish  are  «  national  people,  br  which  *wd  1  mean 
not,  as  the  entrepreneurs  of  the  London  National  Concert*,  equally 
interested  in  all  nation*,  but,  having  a  hearty  good  MbJg  for  that 
which  is  native  to  their  own  soil,  and  a  national  pride,  •  national 
enthusiasm,  whenever  they  meet  wilh  native  excellence,  which  they 
are  ever  ready  to  appreciate  and  lo  welcome.  Now,  the  theatre 
has  been  literally  crammed  on  each  evening  of  the  Irish  prima 
danntfs  performance,  and  the  reception  with  which  the  fair  song- 
stress has  been  greeted,  and  the  tumolluoo*  applause  that  has 
acknowledged  every  point  In  her  delivery  of  the  several  character* 
she  has  filled,  has  been  such,  I  assure 'you.  as  I  have  rarely  wit- 
Tho  natural  reaction  of  thi* 


Digitized  by  Google 


THE  MUSICAL  WORLD. 


7U 


Catherine  Hare*  has  literally  stepped  otit  of  herself  In  both  her 
singing  and  her  actiug,  and,  much  and  justly  as  she  has  been 
admired  in  London,  aho  ha*  been  hare  in  every  respect  a«  far 
•upcrior  to  what  we  have  teen  her  there,  as  it  i*  possible  to  excel 
what  oven  there  was  considered  excellence.  I  am  an  old  staler, 
you  know,  but  all  my  experience  has  not  so  blunted  my  sensitive- 
new,  but  that  1  have  been  moved  to  tear*  by  bar  singing  and  acting 
in  the  last  scene  of  the  Sonnamhula,  which*  I  have  no  hesitation  to 
•ay,  possessed  a  pathos  that  few  artist*  have  ever  surpasaod.  Mia* 
Haye*  ha*  won  equal  honour  in  Linda,  in  Lmeia.  in  Norma,  and 
Lucrrgia,  which  last  opera  ha*  been  produced  in  Dublin,  for  the 
first  lime  on  thla  occasion,  and  has  pleased  greatly— every 
body  talks  of  her,  and  none  says  anything-  but  praise.  The 
bouquets,  tbe  fitrore,  the  cheering*,  the  waving  of  handkerchief*, 
can  never  have  been  surpassed  bv  the  wildest  excesses  of 
comments!  enthusiasm.  Although  of  courso  the  ccnlro  of  at- 
traction.  Miss  Hayes,  has  been  by  no  mean*  the  only  object  of 
admiration  in  the  present  aeries  of  Italian  operas.  Signor  Bordas 
the  tenor,  who  sang  at  her  M«je«l) 's  Thoatro  in  1949,  has  pleased 
very  much,  and  deservedly,  for  he  ha*  great  merit,  although  hie 
•tyle  Is  sometime*  a  little  exaggerated.  Hen  Mongis,  who  has 
really  never  had  a  fair  chance  in  London,  i*  truly  an  admirable 
artist.  He  ho*  complete  management  of  a  most  agreeablo  bari- 
tone voice,  and  bo  i*  an  entire  master  of  tho  Italian  stylo  of  sing- 
ing. He  i*  an  immense  favourite,  feigners  Paltoni,  Gallt,  and 
Sal  abort,  have  been  all  efficient  representatives  of  the  minor  parts, 
and  have  done  much  to  give  completeness  to  the  ensemble.  Lastly, 
Madame  Maclarren,  the  composer'*  wile,  ha*  made  hor  first  appear- 
ance In  Ireland,  and  ha*  met  with  a  moat  legitimate  success.  Hor 
beautifully  expressive  face,  and  her  welt-formed  figure,  have  done 
much  to  excite  and  interest  in  her  performance,  which  into- 
red  her  performance  has  alway*,  to  the  utmost,  gratified.  Her 
voice,  a  soft  and  rich  contralto,  possesses  a  sweetness  such  as  1  do 
wot  remember  in  any  other  German  singer,  and  the  control  of  it 
evince*  no  lest  careful  study  than  natural  ability.  In  Pierntto  the 
pleated  very  greatly,  in  Oraini,  having  mure  to  do,  she  did  much 
more,  and  produced  still  more  effect.  Hor  delivery  of  the  romsnza, 
"  Nell  a  fatal,"  wa*  perfectly  beautiful  i  and  I  have  heard  tho  best 
judgea  *uv,  and  I  perfectly  agree  in  the  opinion,  that  tho  "  Segtcto 

EI 


icr  'folio*)"  was  faultlessly  song.  Her  great***  eoeceas  has, 
or,  been  in  Auelirise.  which  baa  been  altered  cither  for  hor 


part,  and  in  which, 
departure  from  the  composer's  text,  she  proved 
artist,  giving  an  intor.it  to  tho  part  of  the  highest  el 
delighting  everybody.  Her  duels  with  Mia*  Haye*.  «  Ah  ai  per 
core,''  -  Mira  O  Norma,"  and  ••  Si  fin  all'  ore,"  were  all  encored 
To  conclude,  Mr.  Lavenu  ha*  contributed  much  to  the  general 
affect  by  hi*  clever  eonduetiag,  and  the  baud  and  chorus  have  been 
good.  1  hope  next  week  to  send  you  an  account  of  the  close  or 
to*  engagement.—  Your*  truly,  S.  U. 

PA — I  send  voa  two  notices  from  the  Fretmm'i  Jumnal  that 
authority  beside* 


\  have  advanced. 

OCTOIEII  'JO. 

Tho  delight  experienced  and  testified  by  our  audience  in  tho 
the  first  presentation  here  of  Lutrtsia  llurgia,  on  Thursday  evening 
last  was,  perhaps,  too  ubsoibing,  too  intense,  to  admit  of  the 
co  existence  of  uny  other  feeling  beside  that  of  deep  enjoyment, 
enhanced  by  a  completeness  aud  pcrfectltudc  in  the  production  for 
a  first  time  of  this  gorgeous  opera  that  were  indeed  wondrous,  when 
we  consider  that  ouo  short  week  embraced  thu  frhoh)  space  of  time 
allowed  to  Mes*r».  Lavenu  and  Levey,  the  conductor  and  Icailor 
of  tbo  orchestra,  with  the  band  under  their  direction,  to  arrange  the 
•core,  distribute  part*,  accomplish  thu  music,  aud  practice  with  thu 
corps  of  Tccalisu, 

The  crowd*  that  filled  every  available  foot  of  space  In  fbe 
theatre  on  last  eveniuf ,  in  boxes,  pit,  and  galleries,  proved  that  the 
first  presentation  of  Ltcttxia  Uoiyia  served  but  to  whet  the  popular 
apiictitc  for  a  renowed  enjoyment  of  this  rich  musical  banquet. 
Madame  Macfarrcn  came  out  surprisingly  in  the  rule  of  Maffco 
Orsini.  She  teemed  to  have  shaken  oil  a  great  deal  of  a  certain 
apathy  (tho  result,  perhaps,  or  blight  indisposition)  that  marked  her 
Uealmcal  of  Otis  part  on  the  previous  night*,  presentation  i,I  the 


opera.    She  dressed  the  part  admirably,  and  her  attitude*  and 

bearing  were  every  inch  the  proud,  passionate,  and  indolent  Italian 
noble.  Her  rendering  or  the  pa**agc.  "  Netla  (atal  di  Rimini  • 
guerre,"  wa*  marked  by  richness  and  depth  in  the  contralto  note*, 
giving  indication  of  a  brilliant  version  of  the  "  Chanson  au  Boire" 
afterwards. 

Signor  Bordas  teemed  (till  more  improved,  effective,  and  tasteful 
in  voice,  and  decidedly  evinced  more  relenue  and  dignified  ability 
in  hi*  rendering  of  the  dramatism  of  his  part  of  Uennaro,  But  on 
the  appearance  of  our  fair  countrywoman,  every  eye  was  for  bar, 
every  lip  applauded,  every  hand  cheered. 

The  costume  of  Miss  Catherine  Have*,  in  tbo  character  of 
Lucrexia,  seems  to  impart  an  indescribable  attractiveness 
and  form  ever  winning  and  graceful.  The  rich  sombre 
of  .her  table  dress  throwt  into  bright  contrast  the  fairness  of  bar 
complexion,  and  give*  a  still  room  intellectual  fragility  or  aspect  to 
one  who  personates  in  tone*  of  such  sweetness,  and  in  acting  to 
fearfully  truthful,  a  character  upon  wboao  name  the  finger  of  story 
tremble*  with  mingled  love  and  suspicion,  hatred  and  adoration-  liar 
reception  wa*  truly  enthusiastic,  but  all  wa*  huihed  a*  she  opened 
with  the  recitative,  "  Tranquilla  e  poea,"  aud  a  pin  might  be  heard 
drop  as  tbe  few  opening  bar*  by  the  orchestra  introduced  the  aria 
™  Com  o  belle."  Truly  that  air  teemed  to  convey  the  very  soul  of 
plaintive  melody. 

We  need  not  say  that  the  applause  wa*  tremondous.  The  final* 
to  tho  fir*t  act  brought  out  Madame  Maefarren  again  with  excellent 
effect.  Signor  Bordas  was  juttly  encored,  and  enthusiastically 
greeted  for  his  version  of  the  aria  "  Di  Petcatore," 

In  tho  second  act  Herr  Menghis  wa*  admirable  a*  Dots  Alfonso. 
His  solo,  "  Qiialcuuque  sia,"  wa*  deservedly  encored. 

Tho  "  Ilrindiii,"  in  tho  third  act,  wa*  given  brilliantly  by 
Madame  Maclarren.  Tho  other  geass  wero  the  soprano  solo, 
"  M'odi  m'odi,"  by  Miss  Haye*  and  her  gorgeous  dramatic  power 
and  vocal  splendour,  in  tho  closing  scene.  It  would  be  only  re- 
peating what  we  have  before  stated  on  many  occasions,  to  tay  that 
the  fair  donna  wa*  greeted  with  tho  hcartic*t  and  most  enthusiastic 
plaudit*. 

Norma  this  evening. 

3ler  Oct. 

The  announcement  of  Bellini's  opera  of  Norma,  for  last  evening, 
created  no  tmull  amount  of  intarctt  in  our  musical  circle*.  Many 
connoisseurs  who  jauk  amongst  the  most  anient  admirer*  of  Mitt 
Catherine  Hayvt  as  a  dramatic  vocalistr— taking  their  standard  of 
excellence,  as  regard*  tbe  pail  of  Norma,  from  the  impersonation 
of  this  part  by  litis  aud  Alboni— seemed  to  think  it  uusuited  to 
the  delicately  fcniiniue  tnamt'e  and  pertontl  of  our  Irish  prima 
donna.  These  "  Fadladccns"  of  the  opera  affected  to  bold  that 
the  ro'/r  of  tho  Druid  pricstcs*  required  lor  in  due  interpretation  $ 
more  vigorous  piiytique,  aud  more  vocal  declamatory  onorgy,  thai* 
belonged  to  lua.  w huso  acting  was  so  truthfully  gentlq,  and  whose 


—  —  W*  "~  ■  »  WW— .w.      fV-ww       WW"—  www       n-<w  "  "  ' 

spire  of  that  most  Italian  feeling— feminine  jealousy— thou 
indispensable  accessory  to  the  genius  or  a  vocal  actress,  in  < 
iuteiptct  the  character  of  Norma  with  all  the  fire  of  it*  t 


voice  so  passingly  sweet  in  tho  maiden  I 

Linda—  iu  brief,  some  musical  poco  curanti  would  have  it,  that  a 

ihould  bo  aa 
order  to 

ptet  the  character  of  Norma  with  all  tho  tiro  of  it*  dramatic 
meaning  and  all  tho  pasaionatu  beauty  ef  its  soul-stirring  music. 
But  wo  cau  imagine  tho  agreeable  disappointment  experienced  by 
all  who  have  held  those  opinions  in  tho  brilliant  and  powerful  im- 
personation of  the  Norma  on  last  evening  by  our  fair  and  highly- 
gifted  countrywoman  Her  appearance  in  tbo  character  waa  bailed 
by  cordial  and  repeated  cheer*.  Nothing  could  be  more  indicative 
of  the  profound  interest  takcu  by  tbe  audionce  in  tho  success  of 
our  lair  donna,  li.au  the  hushed  und  breathless  silence  with  which 
shu  was  heard  in  the  divine  solo,  "  Casta  diva.*  How  she  succeeded 
in  the  rendering  of  this  magnificent  and  characteristic  melody 
might  bo  ascertained,  even  by  those  without  the  theatre,  by  the  peal* 
upon  peals  of  deafening  plaudits  that  echoed  through  the  ' 


iciue. 


upon 

Her  encore  of  tbo  air  was  perhaps  sweeter  and  more  brilliant  still, 
and  tho  plaudits  that  followed  were,  Ifpn--       mure  enthusiastic. 

Amongst  tho»othcr  beauties  of  his  opera  which  were  produced 
with  fine  effect,  we  may  mention  the  grand  trio,  "  Oh,  de  qual  scl," 
by  Miss  Hayes.  Siynor  BordaJ,  and  Madame  Macfarrcn  j  also  the 
celebrated  duct,  "  Mira,  O  Norma,"  by  Miss  Hayes  and  Madame 
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Meefarren,  tnd  the  duet,  "  Gia  mi  paico."  Nothing  could  exceed 
the  brilliancy,  precision,  «od  effect  with  which  these  exquisite 
pieces  were  rendered. 

Madame  Macfarrcn '»  Adalgisa  is  one  of  the  best  parts  personated 
by  her  since  her  first  apjiearance  here.  The  flute-like  lower  tones 
of  her  "  second  *  told  with  good  effect  with  the  thrilling:  higher 
i  of  Mm  Hayea  in  the  duetto  passages. 

»  of  Sfcruor  Bordaa  was  a  well-studied  and  perfect 
His  acting;  *»»  chaste,  yet  energetic,  and 
ne,  *  Mo  pro  tegge.'j  were  all  tastcfull  v  and 
sweetly  rendered,  aodjosilv  applauded. 

Signer  Paltooia  Oroveso  was  in  the  beat  taste,  and  bis  excellent 
judgment  in  leading  the  choruses  contributed  not  a  little  to  the 
sureess  of  the  opera. 

The  subsidiary  characters,  sustained  by  Mr.  Houghton  and  Mis* 
Fitagorehi,  were  admirable  in  their  way,  and,  in  all,  the  opera  went 
off  with  the  highest  (clot. 

The  Mr  prima  dmna  was  called  before  the  curtain  at  the  close 
of  each  act,  and  on  her  coming  forward  to  sing  th«!  last  trying  pas- 
sage and  dues  in  die  laat  act,  the  interest  of  the  audience  wa* 
wound  up  to  the  higheet  pitch.  Her  rendering  of  the  glorious  music 
6f  tab  grand  and  impressive  passage,  as  well  as  the  truth,  rigour, 
and  aaturalncs  of  lior  acting,  affected  the  hooao  like  electricity. 
At  the- conclusion  of  the  piece,  peal  after  peal  of  cheering  ensued  ; 
and,- on  the  appearance  of  the  fair  artist  srith  Signer  Bordaa  and 
the  ol  nor  vocalwts  in  front  of  the  curtain  after  the  opera,  the  enlhu' 
atusia  at  the 'audience  ahowed  how  deep  and  delighted  wai 
gratification. 

•bandsaoaia  ia  announced  for  thia  ereniog. 


NEW  YORK  CLEANINGS. 


.  -*»•«•. 

.  OrtKino  of  Tbim.es  Hall.— Mr.  Bocbsa  hat  published  iho 
foriyt,  mg  particulars  rclatiug  to  the  new  Music  Hall:—- The  Tripler 
Hall  has  been  rented  by  Madame  Anna  Bishop,  for  a  Urge  number 
or  nights  j  the  choice  of  the  nights  resting  with  her,  to  be  taken 
successively  or  at  stated  period*.  She  will  giro  a  series  of  Musical 
Festivals  on  a  scale  of  European  grandeur.  The  orchestra  will  be 
immense— the  stringed  instruments  alone  will  number  eighty,  in  the 
proportion  of  fifty  violins,  and  the  violas,  violoncellos,  and"  double 
basses  in  proper  ratio.  Instead  of  two  flutes,  &c,  Ac,  there  will 
be  four  of  each  wind  instrument.  The  chorus  will  also  be  unusually 
huge,  knd  wilt  be  supported  by  a  large  number  of  first-rate  practised 
and  professional  chorus  singer*.  Madame  Bishop  will  lend  her  aid. 
Other  admirable  artist*  will  assist,  whose  name*  will  be  duly 
announced.  The  music  will  be  of  the  highest  character  as  regards 
the  merit  of  the1  work*  performed,  and  also  the  merits  of  the  pcr- 

tZlZL^0  ¥TUX  7?.* of  ,fMS  B™1,  m*tter  *;in  to  ^ 

represents  ;  and  also  the  lighter  more  popular,  .„d  still  excellent 

•  sc  ooL  50  tl"',    U8,0i  * 

A*  this  series  of  brand  concert*  progresses,  the  foundation  of  an 
extensive  musical  library  will  be  laid,  where  all  the  operatic,  sym- 
phonic, oratorial.  and  otter  score*,  together  with  tho  finest  practical 
and  theoretical  wotks  in  «H  language*,  will  be  round  lor  the  use  or 
all  who  need  them.  A  Conservatory  of  musical  education,  in  the 
higher  branches,  will  also  be  e»iabli»hed ;  and  last,  though  not 
least  a  vocal  society,  on  tlie  scale  of  that  at  Exeter  Hall,  London, 
will  be  begun,  and  Carried  into  active  operation.  To  Mr.  Bochsa 
the  credit  of  thtt  novel  scheme  i*  dne. 

•  The  opening  night  will  be  Thursday,  the  !7ih  instant.  Madame 
Bishop  will  give  two  other  grand  concerts  on  the  following  nights, 
Friday  and  Saturday,  October  the  loth  «d  19th.  *  8 

Tairu.  Hah — The  concert  of  Jen  ay  Li.d,  advertised  m  Me 
mm,  tocomo  off  on  the  7ih  of  this  month,  w ill  not  take  place  on 
that  day.  Tic  apology  b  that  the  condition  0r  tbe  seat*,  which 
aro  not  to  be  in  existence,  and  of  the  floor  which  will  aot  be  laid 
together  with  the  unfinished  state  of  the  stage  and  of  tbe  premises 
generally,  .it  that  time,  render  it  isaperativo  that  the  concert  be 
larthcr  postponed  to  tbe  1st,  or  to  tho  laat  of  As/  month.  Wo 
make  tho  annuun  consent  for  tho  consolation  of  the  hundred*  from 


tho  interior,  whom  the  advertisement  of  Mr.  Barnuas, 
drew  to  the  city  00  a  fool-,  errand.   In  tho  moan 


no  certain  knowledge  oT  the  period  of  the  neat 
would  call  attention  to  the  advertisement  of  Mr.  ', 
present  number. — Mettagt  Bird. 

MAarrtxx'*  Italian  OrxsA  Sbason,  at  the  Aator  Place,  com- 
mences about  the  latter  end  of  October. 

M ada mi  Di  Vatta,  the  FatKCH  Pbima  Don**.— With  tho 
exception  of  Jenny  Lind,  no  foreign  vocalist  who  ha*  recency 


Vrie*. 


us,  combines  so  many  rare  vocal  endow 
The  extraordinary  compass  of  her 
s*  and  power  of  her  alto  note*  ;  her  i 


the  belt-like 
I  penetrating 
1  Mis*  Liud 


tone  aud  unerring  intonation,  frequently  1 
That  tamo  reserve  of  power  which  impresses  us  in  the  tinging  of 
the  latter,  with  that  easy  buoyant  vocalum  usually  termed 
-  warbling."  i»  alto  apparent  in  Do  Vrie*,  though  not  in  the  same 
degree.  The  medium  tone*  of  bcr  voice  are  less  full  and  pure ; 
but  the  lower  register,  unlike  Miss  Lind'a,  i*  rich  in  contralto 
quality.  These  natural  endowment*  are,  also,  animated  by  a  high 
order  of  genius.  Her  personation  of  Norma,  at  her  debut,  on 
Tuesday  evening,  (8th.)  was  one  of  tbe  most  spirited  and  impressive 
we  remember  to  have  witnessed  in  tbi*  city  ,  and  though  ner  un- 
heralded fame  was  not  greeted  with  that  Urge  audience  which  her 
talent*  would  otherwise  have  commanded,  the  reipectable  number 
present  seemed  to  be  taken  by  surprise,  and  truly  manifested  ibeir 
appreciation  of  the  musical  excellence  exhibited.  Madame  do  Vrie* 
was  well  sustained  by  an  cxcelleut  orchestra  and  chorus,  and  by  iht 
chaste  and  agreeable  singing  of  Signer  Novelli,  who  proved  himself 
quite  as  much  at  home  in  French,  a*  he  i*  in  the  English  language. 
Mons.  Do  Vrios,  tbe  Pollio  for  the  occasion,  waa  evidently  suffer- 
ing from  a  severe  cold.  From  thia,  or  other  causes,  his  voice  was 
not  equal  lo  his  obvious  knowledge,  and  hi*  conception  of  tbe  pan. 
Madame  Caasini  was  tbe  Adalgiaa.  We  should  be  happy  to  bear 
this  lady  again,  and  uuder  less  embarrassments.  We  regret  that 
engagements  of  Madame  do  Vrios  should  recti 
us. — Mr.uayt  Bird. 
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time,  as  wo  have 


not  likely  to  be  a 
ert  passed  off  vwry 
mt.ent  cauaed  by 

Mr. 


Tho 


the 
voice 


Bibmihoham — Mr.  O.  W.  Elliott* 
our  Town  Hall,  on  ihe  **th  oil.,  but, 
state  of  the  weather,  the 
•poet able,  waa  not  groat, 
gainer  br  his  speculation.  However,  tbe 
wiccessfuilv,  despito  it*  length,  and  the 
Iho  absence  of  Air.  Lockey,  through 
Williams  kindly  undertook  a  portion  of  the 
Lockey.  Tho  concert  oomaaenoed  with 
■  Whon  tbe  Watt,"  which  waa  aot  board 
the  couftuion  caused  by  partiea  entering  the  1  Hall, 
remarks  apply  to  tho  duett  from  the  .ate  tea*,  which  open* 
second  part  of  the  concert.  Miss  Birch  was  in  excellent 
throughout  too  evening.  The  toena  from  Her  FrtuchuU  she  gava 
with  precision  aad  energy.  Linieva  ballad,  M  [  waa  happy  ere  I 
loved  you,"  in  which  Miss  Birch  accompanied  horseii,  wa*  re- 
deinauded,  whoa  tho  hubttitutcd  the  Scotch  song,  "Come  over  tbe 
water  to  Charlie."  Our  fair  townawoman.  Miss  Amelia  Hill,  wai 
ia  high  favour  with  the  audience,  aud  deservedly  encored  in 
Ktlliwuda't  song,  "  Homo  of  Love,"  accompanied  on  the  Mute  by 
Mr.  Tilley,  and  Bamelt't  "Sol  Fa"  duo,  with  Mr.  Bodda.  Aa 
aria  from  Donizetti  was  neatly  executed.  Tbe  other  lady  singer 
was  Mies  Collin*,  who  look  part  with  Mis*  Birch  and  Mr  Williamt 
in  Curtchaaaa'*  trio,  "  Ti  progo,"  and  tang  two  songs  very  plees- 
>ogly>  though  wa  thought  the  Irish  ballad  rather  too  monotonous. 
We  were  glad  to  welcome  our  townsman,  Mr.  Fear-sail,  among  us 
again,  but  we  rogrotted  to  bear  only  tho  wreck  of  his  voice.  Ho 
was  applauded  in  Knight's  ballad,  "  Tbe  Maid  of  Loire,"  and 
Dibdiu's  "Tom  Bowling."  Mr.  Frank  Bodda  was  in  capital 
voice.  Hi*  "  Largo  al  factotum"  was  full  of  racy  humour.  It  waa 
encored,  and  repealed  iu  Euglish,  much  lo  tho  amusement  of  the 
audience.  His  gliboess  of  tongue  and  rapid  execution  is,  ia  an 
Englishman,  extraordinary.  In  Lover'*  •'  Sally,  Sally,"  he  accom- 
panied bimtelf,  and  wat  encored,  when  he  substituted  "  Phihp  the 
Falconer."   Mr.  W.  H.  Foolo  might  easily  have  rendered  bb 
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"  Poor  Marie"  wai  anything  but  well 
sung.  M  Hayward  sustained  his  great  reputation  us  a  violinist, 
and  wu  encored  in  Ernst's  Carnival.  His  pizzicato  playing  with 
the  left  hand  only  wu  very  clever.  Signor  Vetdi  favoured  the 
audience  with  a  performance  on  the  concertina.  II.  Duchcnin, 
aa  an  assistant  accompanyisf,  played  very  respectably,  though 
accompanying  doe*  not  aeem  this  gentleman's  forte.  Mr.  Elliott'a 
pianoforte  performances  were  respectable,  without  any  pretention 
to  great  merit.  Wa  congratulate  him  upon  succeeding  an  well, 
considering  the  arduous  fatigue  incidental  to  the  management  of 
his  concert.  In  Weber's  duo,  "  Hilarite*,"  Miss  Elliot  did  all  one 
could  have  desired  from  a  child  only  ten  years  of  age.  Of  Mr. 
Elliott's  compositions  wo  wish  to  speak  gently ;  but  Miss  Birch 
did  so  m nch  for  "The  Golden  Flower*  that,  although  «e  had 
previously  perused  the  copy,  we  could  scarcely  recognize  it  The 
party  who  supplied  the  "  words,"  should  have  remembered  that  a 
•*  golden  flower"  cannot  bo  a  "  blossom,"  a  "gem,"  and  a  humau 
being  at  one  and  the  samo  time.  Miss  Birch's  concluding  aria, 
"  Ah  non  giunge,"  was  not  heard  to  advantage,  owing  to  the  con- 
tinued noise  of  parties  leaving.  The  National  Anthem  concluded 
the  concert,  which,  on  the  whole,  went  off  remarkably  well,  and 
seemed  to  give  general  satisfaction. 

K  in  it  ton  Musical  Festival.— On  Tuesday  week  this  perform- 
It  was  gratifying  to  witness,  both  in  the  morning 
the  number  present,  although  the  attendances 
t  not  so  numerous  as  could  have  been  desired  or  as  might  have 
4,  considering  the  laudable  and  philanthropic  objects 
of  the  promoter*.  The  most  lively  interest  was  evinced  in  its  suc- 
cess, and  the  greatest  satisfaction  was  expressed  in  regard  to  the 
performances.  To  render  the  performances  as  effective  at  possible, 
Masters  Milllchap  and  Caxeley,  and  Messrs.  Jones,  William*,  and 
Poole,  belonging  to  the  eboir  of  Worcester  Cathedral,  were  en- 
gaged as  solo  singers  ;  while  the  choral  parts  were  rendered  full 
and  effective  by  the  gentlemen  belonging  to  the  choir  of  the 
church,  assisted  by  the  choir  from  Hereford  and  the  members  of 
the  Kington  Musical  Society,  the  whole  being  under  the  direction 
of  Mr.  Ridley,  who  presided  at  the  organ.  The  morning's  per- 
formance opened  with  Pratt's  adaptation  of  one  of  the  choruses 
from  Haydn's  first  mass,  "Glory  to  God  on  high,"  which  was  given 
with  great  effect.  This  was  followed  by  Boyce's  duet,  "  Here 
shall  soft  charity,"  which  was  song  with  taste  and  expression  by 
Messrs.  Williams  and  Poole.  The  anthems  by  Croft  and  Boyce, 
"  We  wilt  rejoice,"  "  God  it  gone  up,"  ana  "  Oh,  where  shall 
wisdom  be  found,"  were  also  given  with  effect  and  precision.  The 
aolo. "  Lord,  what  is  man  ?"  from  Handel,  by  Mr.  Williams,  with 
the  chorus  from  Saul,  "  How  eieeltent,"  concloded  the  first  part. 
In  the  second  pert,  Dearie's  "  T*  Dram,"  and  "  J.bllato,"  were 
1  sang  by  the  whole  choir,  evincing  the  excellent  training  of 
Ridley,  the  director.   Mr.  Jones  sung  "  He  was  despised."  in 

Mr!  Ridley;  showeTmucTsiin  anTteateT  "qETtiT"  Cllwi 
didst  not  leave"  was  nicely  snag  by  Mr.  Caietr.  The  morning's 
performance  concluded  with  the  grand  Hallelujah  chorus.  The 
programme  for  the  evening  comprised  a  selection  from  Handel's 
Messiah,  Mendelssohn's  Elijah,  Ac.  Mr.  Williams's  "  Comfort 
ye,"  and  Mr.  Poole's  singing  of"  Thn*  calth  the  Lord,"  merited 
encomiums.  Mr.  Jones  also  sang  "  Oh  thou  that  tellest,"  with 
taste  and  effect ;  and,  by  the  request  of  the  rev.  viear  and  other*, 
be  repeated  "  He  was  despised."  Master  Millichap  aang  with 
much  sweetness,  "  Holy,  Holy  1"  Mozart's  anthem,  "  Plead  thou 
my  cause,"  was  nicely  given.  The  duels  in  ■  Hear  my  prayer," 
Kent,  were  also  pleasingly  snng  by  Masters  Millichsp  and  Cazely. 
The  quartettes  "  Cast  thy  bmden,  and  "  Oh,  come  every  one  ibat 
thirtieth,"  were  not  bo  satisfactory,  the  leading  singer  not  taking  up 
his  part  with  the  requisite  precision.  A  cantata,  composed  by 
Baker,  the  words  by  the  Rev.  Dr.  Thompson,  was  sung  by  Mr. 
Jones  t  of  this  the  words  were  by  far  the  best  part,  the  sudden 
transitions  and  modulations  being  abrupt  and  peculiar.  "  Oh, 
Lord,  have  mercy,"  was  given  with  judgment  by  Mr.  Poole.  The 
performance  in  the  evening  closed  with  a  repetition  of  the  Halle- 
Injah  chorus.  The  Rev.  Dr.  Thompson,  after  the  conclusion  of  the 
festival,  entertained  a  party  at  the  vicarage  to  a  cold  collation,  of 
I  the  ladies  and  gentlemen  who  had  rendered  such  efficient 


service  during  the  day  were  alto  invited  to  partake,  In  contending 
our  notice  of  this  first  attempt  to  bold  a  musical  festival  at  Kington, 
it  It  but  just  to  say  th»t  praise  it  doe  to  all  parties  concerned  in  its 
management.  It  is  to  be  ho|wd  that  the  festival  will  be  celebrated 
annually.— Hereford  Times. 

A  Musical  Gkmi-s.— Some  years  ago,  a  yoong  peasant  girl, 
about  twenty-one  year*  of  age,  with. an  intelligent  look,  and  a 
mode.it.  ret  resolute  bearing,  went  to  tbo  grand  vicar  of  a  diocese, 
and  told*  him.  that,  having  heard  speak  of  his  kindness  for  young 
women  who  destined  themselves  to  teaching,  she  begged  of  him  to 
interest  himself  for  her.  "  But,  my  child,"  aaid  he,  "to  have  the 
right  to  teach  yon  must  obtain  a  diploma,  and  for  that  must  submit 
to  examination.  Have  you  received  the  necessary  instruction  ?  " 
"In  my  iufuney  I  learned  to  tead  and  write,  then  I  wont  as  an 
apprentice  to  a  dressmaker,  and  at  prevent  I  work  at  that  business, 
going  from  farm  to  farm,  for  six  sous  a  dev.  Bot  ray  needle  doe* 
not  get  me  food  enough,  for  I  lose  time  in  thiakiog  bow  I  shall 
become  a  governess."  "  My  poor  child,"  aaid  the  grand  vicar,  "  it 
is  something  to  read  and  write,  but  not  enough  ;  yon  must  know 
French,  spelling,  geography,  history,  a  little  more  then  the  four 
rules  of  arithmetic,  and.  finally,  lie  capable  of  writing  a  composition." 
"  I  believe,  Monsieur  le  grand  Vicar,  that  I  thoold  pass  tolerably 
through  tho«e  proofs  ;  for,  on  my  return  home  from  my  work,  I 
have  for  aome  time  past  spent  part  of  my  nights,  and  great  part  of 
my  Sundays,  in  studying  books  which  I  bought  with  my  saving*. 
But,  I  beg  of  you,  sir,  to  bo  kind  enoagh  to  examine  me  %  you  shall 
be  my  judge,  "and  vou  will  tell  me  frankly  if  I  can  hope  to  obtain 
the  brevet  of  the  superior  degree."  "Of  the  superior  degree!  Good 
God !  you  do  not  think  of  it !  That  is  a  very  different  thing !  To 
deliver  this  brevet  the  examining  committee  is  much  more  severe 
You  mutt  answer  in  all  parts  of  arithmetic,  know  a  little  geometry 
vocal  music,  and  even  play  on  an  instrument.  I  fancy  that  yon 
have  neither  learnt  the  piano  nor  the  harp."  No!  but  doe*  the 
law.  Monsieur  TAbW,  absolutely  require  the  piano  or  harp  f"  "  No  1 
the  law  say*  that  the  candidate  mutt  know  sufficient  music  to  play 
on  an  instrument.  Those  which  I  designated  are  ordinarily  the 
instruments  which  are  studied  bv  young  persons  in  the  schools. 
That  Is  why  I  spoke  to  von  of  them  I  think,  however,  that  the 
examiners  might  be  satisfied  if  you  knew  the  guitar."  "  Ah  !  well. 
Monsieur  P Abbe,  since  the  law  requires  the  candidate  to  know 
music,  without  designating  the  instrument,  I  am  satisfied,  for  1  have 
learnt,  without  masters,  to  play  on  an  instrument  "  and  the  pulled 
out  a  flageolet.  The  grand  vicar  burst  out  laughing.  The  girl 
blushed  a  good  deal ;  but  fancying  that  the  vont 
only  laughed  because  be  thought  she  must  play  ill, 
an  air  with  snch  skill  as  to  astonish  her  heater, 
who  had  himself  risen  from  tbo  ranks  of  the  people,  thought  tt 
girl  of  the  people  who  had,  unassisted,  learnt  to  play  ao  well 
not  be  an  ordinary  girl.  He  had  the  complaisance  to  examiuo  her. 
and  was  stopifted  on  seeing  what  a  rare  degree  of  instruction  the 
poor  conntry  dressmaker  had  obtained  by  her  own  effort*  alone, 
He  declared  without  hesitation  that  aha  might  in  full  cunfideiico 
present  herself  at  the  examination.    He,,  however,  obtained  •  Uis- 

rensation  for  her  with  respeot  to  playing  on  the  flageolet,  aa  he 
new  that  the  examiners  and  candidates  oould  not  refrain  from 
laughing  at  such  an  exhibition.  The  examining  committee  wu  as 
much  astonished  as  the  grand  vicar  had  been  al  the  varied  and  pro, 
found  knowledge  of  the  young  peasant.  She  was  roceivod  unanl 
mouslv.  She  Is  at  present  chief  of  the  school,  wo  will  not  say 
where',  but  we  guarantee  tho  truth  of  this  anecdote.^- Motion*! 
dcrOeutt. 

Ma.  Bbabd's  DAOvztasoTTrzs. — A  series  of  daguerreotype 
portraits,  recently  taken  by  Mr.  Board,  consist  of  some  half-dozen 
representations  of  Mr.  Buckstone,  the  comedian,  ia  hia  fisvourile 
character*— the  Rough  Diamond,  the  Jacob**.  Ac,  tec.  No  de- 
scription can  possibly  convey  an  idea  of 
pressed  in  the  face  of  those,  and  also  in 
The  public  have  been  accustomed  to  see  Mr. 
and  " 
persons 
then 
pool 


n terest in c  art  employed  only  in  tbo  pourtrayal  of  well-dressed 
>ns  guiltless  of  startling  peculiarities  in  look  or  manner,  end 
ovelty  of  these  productions  will  afford  them  a  Wski  igfcaTt 
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Madimoiscllb  Akichihi  hat  removed  from  Bond  Street,  to  32, 
Upper  Montague  Street,  Montague  Square. 

At.rcr.oTF.  or  a  Piwotn.— Slgnnra  Grastiiii,  the  great  Italian 
tingwr,  died  •  tew  montha  aince,  at  Milan.  She  was  distinguished 
not  only  for  her  musical  talenta.  but  alao  for  her  heauty  and  powers 
of  theatrical  expression.  One  evening,  in  1810,  the  anil  Signer 
Crescentiui  performed  together  at  the  Tuilerics,  and  sang  in  Homto 
and  Juliet.  At  the  admirable  scene  in  the  third  act,  the  Emperor 
Napoleon  applauded  vociferously,  and  Talma,  the  great  tragedian, 
who  waa  amongst  the  audience,  wept  with  emotion.  After  the 
performance  uas  ended,  the  Emperor  conferred  the  decoration  of  a 
nigh  order  on  CreaoenlinI,  and  tent  Grassini  a  scrap  of  paper, 
on  which  was  written,  ''Good  for  20,000  livres. — Napoleon." 
"  Twenty  thousand  livrei!"  said  one  of  her  friends — "  the  sum  is 
a  large  one."  "  It  will  aervo  as  a  dowry  for  ono  of  my  little 
nieces,"  replied  Grassini,  quietly.  Indeed,  fen-  persons  were  e»er 
more  generous,  lender,  and  considerate  towards  their  family  than 
thi«  great  singer.  Many  roars  afterwards,  when  the  Empire  had 
crura  Ued  into  dost,  carrying  with  it  in  its  fall,  among  other  things, 
lh«  rich  pension  of  Signora  Graasini,  she  happened  to  be  at 
Bologna.  There  another  of  her  nieces  was  first  presented  to  her, 
with  •  request  that  she  would  do  something  for  her  young  relative. 
The  little  girl  was  extremely  pretty,  but  not,  her  friends  thought, 

" "  I  coutralto.   Her  aunt 
had  sounded  a  few 
_  her,  "  you  will  not 
called  your  voice  a  contralto 
music.    You  hare  one  of  iho  finest  voices  in  the 
,  and  will  far  excel  me  aa  a  singer.    Take  courage,  anil  work 
ray  love;  your  throat  will  a  in  a  shower  of  gold."  The 

^gsrl  did  not  disappoint  ber  aunt's  prediction.  She  still  Uvea, 
fswsii  Giulia  Griai.-  C/iamberi,  Edinbro'  Journal. 

0*nr«Btwe  Hatis  iw  Dublin.— Lucrezia  Iiorx/ia  has  been  pcr- 
rwied  for  the  first  time  in  Dublin.    As  the  opera  wilt  no  doubt  be 


fitted  for  the  stage,  as  her  voice  was  a  feeble  . 
A^lfcOii  t  o  ftjTi^f  \  ft  n  1 1  hen  1  b ft  lain ic#  voioo 
notes,  "  Dear  child,"  aaid  Grassini.  embrace 
want  me  to  assist  you.    Those  who  called  yi 


atn,  we  shall 

tleo  of  itrmeitts,  or  of  the 
There  are  tome  fine  airs  to  be 


enter  into  any  detailed 
in  which  it  was  sustained, 
in  it,  mixed  ap  with  others 


nosseathtg  any  very  distinctive  character  or  originality,  and  In 
>  instances  there  could  be  traced  an  identity  with  a  duett  in  the 


to  i  be 


two  instances  there  could  bo 
Lucia  di  Lmmmrmoor,  and  with  the  opening 
finale  to  A*»nsta.  There  are  some  highly-wrought  wm, 
for  wtample,  Lucrezia  has  to  give  tha  poisoned  cup  to  her 
when  she  finds  him  a  guest  at  the  fatal  banquet ;  and,  above  all, 
where  she  diaeloeea  his  birth,  and  hangs  over  him  with  passionate 
oWrmrf  aa  life  ia  paaaing  away.  Mies  Hayes  sustained  the  leading 
character  with  great  dramatic  judgment,  truth,  and  pathos,  but  wa 
would  rather  sae  her  in  the  mora  winning  and  touching  characters 
of  Amino  or  Linda.  Tha  whole  representation  was,  however,  an 
evidence  of  (renins — of  genius  adopting  itself  to  circumstances  that 
Bright  at  first  be  justly  regarded  aa  somewhat  alien  to  the  dis- 
position of  the  artitte,  and  her  last  scene  was  exquisite  allowing, 
at  it  did,  the  display  of  the  more  affectionate  sympathies  of  our 
nature.  The  appealing  fondness  of  her  manner — the  burst  of 
emotion  as  tha  word  "  Figfio"  waa  repeated  again  and  again — told 
at  once  with  the  house  ;  and  indeed  the  music  hero  is  decidedly 
part  of  the  beat  in  the  opera.  Her  first  aria,  "  Com  e  bello,"  sho 
gave  with  refined  grace  and  finish,  her  intonation  being  most  true  i 
and  the  florlturo  introduced,  was  conceived  with  taste  and  realised 
with  a  delicacy  that  forcibly  reminded  the  hearer  of  1'ersiani.  Signor 
Bordas  was  in  very  good  voice,  aad  had  lost  most  of  tha  nervous- 
ness observable  on  the  two  former  evenings.  The  very  pleasing 
"  Di  pescatore  ignobile,"  he  gave  with  much  taste  ;  and  in  trie  ducts 
with  Miss  Hayes  also  obtained  deserved  Impression  from  the  house. 
Madame  Macfarren,  who  ia  an  exceedingly  e'ever  and  judiriout 
vocalist,  and  whh  an  evident  feeling  for  her  subject,  sang  the  cele- 
"  II  aegreto."  with  Infinite  spirit  and  with  the 
of  revelry  which  It  conveys  so  truly  to  the  ear.  Madame 
sn  has  a  fine  rich  voice,  and  knows  how  to  use  it  well, 
gh  she  apiiarently  labours  under  nervousness.  Herr  Menghis 
the  Duke ;  and  the  fine  aria.  •'  Qualunque  si  a  I'Ercnto." 
'  escaped  an  encore.  He  alao  acted  and 
L  Signers  Paltonl,  Salabert,  and  Galll 
aid  to  the  production  of  the 


John  Parrt  in  Cheltenham.— Oh  Thursday  evening,  the 
popular  "  John"  gave  his  new  entertainment  of  notes,  roeal  and 
Instrumental,  under  tho  arrangement  of  Messrs.  Hale  and  Son.  to 
a  fashionable  and  crowded  audience— all  of  whom  were  in  excellent 
humour.  Mr.  Parry  had  not  lew  reason  to  be  pleased,  for  ia 
summing  up,  he  found  his  "notes"  exchanged  for  those  of  Henry 
Haso."  to  the  tune  of  one  hundred  pounds! ! !  This  snm  baa  never 
been  equalled  at  any  place  which  Mr.  Parry  has  visited,  except  on 
a  previous  occasion  under  the  same  management,  when  hi*  net 
receipt*,  after  all  his  expenses  were  paid,  amounted  to  one 
hundred  aad  seventeen  pounds.  The  Rev.  J.  Close  gave  a  lecture 
on  the  same  evening,  at  the  Town  Hall,  on  the  moral  and  religious 
tendency  of  the  stage  ;  which  was  also  well  attended.  It  ia  singular 
that  at  this  time,  Mrs.  P.  Kcmble  ia  lecturing  in  Cheltenham,  and 
giving  her  celebrated  readings  from  Shakespcar.  Mrs.  P.  KemWe 
was  polite  enough  to  omit  her  lecture  on  the  evening  of  Mr.  Joha 
Parry's  entertainment,  at  which  sho  was  present,  and  teemed  most 
highly  to  enjoy  it. 

FaoatE. — Mrs.  Turnor't  concert,  at  the  Atsetnbly  Booms,  oo 
Tuesday  evening  week,  was  attended  by  a  large  and  respectable 
auditory,  including  most  of  the  principal  families  resident  in  Frome 
and  its  neighbourhood.  Tho  artiatea  engaged  in  addition  to  Mrs. 
Turner,  were  Miss  Lev,  and  Signor  Perugiui,  and  the  concert  was 
under  the  direction  of  Mr.  George  Field.  Mrs.  Turner  (who  will  be 
remembered  by  many  of  our  readert  a*  Mlas  Newton,  of  the  Har- 
monic Society's  Concerts,  in  Bath)  appeared  in  tha  double  capacity 
of  a  vocalist'  and  an  Instrumentalist,  and.  In  several  concerted 
pieces  with  the  other  performers,  exhibited  the  possession  of  t 
voice  of  much  sweetness  and  considerable,  cultivation,  while  bar 
pianoforte  playing,  alter  she  bad  overcome  the  nervousness  inci- 
dent to  a  debutante,  manifested  ability.  Her  stylo  of  playing  it 
unpretending,  with  a  careful  avoidance  of  all  jugglerr  ana  fours  d* 
force,  but  characterised  by  firmness  of  touch  and  accentuation. 
Mi»s  Ley  was  in  excellent  v>dn\  and.  in  Moxart's  aria  from  La 
Clemenzn,  her  cultivated  ttyle  and  clear  articulation  gave  It  the 
best  possible  effect.  Signor  Perugini's  massive  baritone  waa  heard 
in  all  the  pieces  In  which  he  took  part)  and  Mr.  George  Pietd  ac- 
quitted himself  effectively  at  the  pianoforte. — Ckronic  > 

The  Jennt  Lind  Mania. — Tho  American  paper*  state  that 
Jenny  Lind,  being  on  one  occasion  slightly  indisposed,  it  was 
proposed  that  sho  should  try  the  water-cure  i  and  tho  Hydropathic 
establishment,  Sttdbrook  Park,  near  Richmond,  waa  the  place 
suggested.  This  got  wind  in  certain  quarters,  anil  in  a  day  or  two, 
the  director  was  astonished  to  receive  from  numbers  of  individuals 
of  rank  and  wealth,  proposals  to  enter  tho  establishment 
The  director  was  delighted,  and  foresaw  a  large 
e  watery  enthusiasts  who  never  cease  declaiming 
delights  of  the  wet  sheet,  and  the  boisterous 
exhilaration  of  thu  douche  bath.  But,  alas  1  some  trifling  cir- 
cumstance altered  Jenny's  plans,  and  the  visit  to  Sudbrook  «st 
abandoned.  More  extraordinary  cures  than  hydropathy  ever 
performed,  took  place  immediately.  Uhcumaiisma  fled  with  the 
rapidity  of  a  charm  ;  and  the  only  nervousness  exhibited  by  the 
ladies,  was  lest  they  should  bo  taken  at  their  words,  and  subjected 
to  hydropathic  discipline.— Bath  and  Cheltenham  Gazette. 

CAMBinMKLL.— ~ A  concert  was  given  on  the  23rd  Instant,  in  aid 
of  the  funds  of  the  Camborwell  Institute  tor  tho  Industrial  Classes. 
The  vocalists  wore  Mis*  Mettent,  Miss  Annie  Buckland,  Messrs, 
Horton,  Howe,  Garnctt,  and  Henry  Buckland.  Webb's  glee, 
'•  When  winds  brcatbo  toft,"  was  very  well  given ;  also  two 
German  glees,  "  Kvoniiig,"  and  "Mayiug;"  Sir  Henry  Bishop's 
"  Indian  Drum,"  was  not  so  creditable  u  performance  ;  in  faot,  it 
ia  very  rarely  that  this  excellent  round  it  at  all  wall  tuog.  The 
sob*  seemed  to  Cud  especial  favor— Miss  Metaent  being  encored 
in  "Why  do  I  weep  lor  thee?"  and  "Comin"  thro'  the  rye;* 
tubsUtuting  for  the  latter,  "  Jack  o'  Haxeldean,"  very  tastefully 
tung  i  Miss  Annie  Buckland  in  a  M.S.  tong,  by  her  brother,  and 
Mr.  A.  Lee's  "Wild  white  want"  changii 


immediately, 
accession  of  the 
on  the  tranquil 


K.  Lee's  "Wild  white  roao  i"  changing  then  to  Lover's 
-dew."  and  •'  The  Tour-leaved  shamrock  f  Mr.  Lake  in  hit 
■una  solo;  and  Mist  Mettent  and  Mr.  H.  Buckland  in  a 


daett  part  of  two  of  Haydn't  Symphonies,  and  an 
Kroutxer,  were  played  by  an  amateur  band.  The 
under  Uio  direction  of  Mr.  Lake,  who  presided  at  the 
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has  gone 


Sib  William  Don,  the  celebrated  theatrical  baronet, 
oat  in  the  steamer,  City  of  Glasgow,  to  the  United  State*. 

Litirary  PaoreaTY.— Ami  aicAN  Authors  in  England.- 
"  It  will  be  teen,"  says  the  London  Athenanm.  "  that  Washington 
Irving  haa  had  good  raaion  to  congratulate  himself  on  the  mistake 

(mistake  if  the  decision  of  the  Chief  Baron  shall  be  held  to  be  good 
iw|  which  so  long  led  English  publishers  to  believe  that  copyright 
could  be  maintained  in  this  country  on  the  works  ol  foreigners,  for 
which  they  had  given  a  valuable  consideration.  We  gave,  a  fort- 
night since,  a  statement  of  the  sums  paid  by  Mr.  Murray  to  that 
gentleman,  in  pure  waste,  unless  we  can  get  a  moro  wholesome  and 
reasonable  interpretation  of  the  law.  The  policy  and  morality  of 
the  case  both  point  to  quite  opposite  conclusions.  These  sums 
•mount  to  an  aggregate  liulo  shoit  of  £10,000— a  commercial 
value  of  the  produce  of  Mr.  Irving'*  brain,  of  every  penny  ol 
which  he  could,  under  the  alleged  state  of  the  matter,  have  been 
pilfered,— as  of  a  portion  of  it,  or  its  legitimate  profits,  Mr.  Murray 
is  being  pilfered  now  by  the  piracies  of  other*.  Wo  havo  now  to 
add  to  this  amount  the  sums  paid  for  copyright  to  tho  same  writer 
by  Mr.  Bentley. — '  In  conjunction,'  says  that  publisher,  '  with  my 
rate  partner,  Mr.  Colbarn,  I  gavo  to  Mr.  Washington  Irving  for 
the  copyright  of  the  "  Alhambra"  £1,040  ;  and  afterwards  1  gave 
for  "  Astoria*  £300,  and  for  "  Captain  Bonneville"  £900.'— This 
makes  a  further  sum  of  £4,230  paid  Mr.  Washington  Irving  for 
copyrights  which,  it  is  said,  anybody  may  invade.  Mr.  Bontlcy 
'  I  have  given  to  three  other  eminent  American  authois,  Mr. 
Mr.  J.  Pen i more  Cooper,  and  Mr.  Herman  Melville,  be- 
i  £13,000  and  £16,000.'  We  can  but  remark  that  tho  dealing 
of  English  publishers  with  one  another  in  this  matter  is  not  to  their 
credit.  If  tho  law  be  really  so  opposed  to  tho  equity  of  the  case, 
the  feeliug  under  which  a  publisher  can  permit  himself  to  take  ad- 
vantage of  it  is  not  such  aa  oan  do  honour  to  a  profession  which 
should  be  chivalrous  by  the  mere  fact  of  its  connexion  with  letters.'1 

A  New  Description  or  Organ. — An  instrument  of  simple 
construction,  but  of  very  varied  power,  called  "  Autophon,"  has 
been  patented,  by  which  a  person  totally  unacquainted  with  tho 
mode  ot  playing  upon  keys,  can  produce  all  manner  of  tunes  by 


bay  till  the  arrival  of 
rs  in  the  afTair  biirrlod 
if  this  strange  narrative 


house,  succeeded  in  keeping  tho  ruffians  at 
timely  assistance,  when  tho  subordinate  aet< 
off  in  different  directions.  Every  particular 

throw*  a  curious  light  on  the  manners  of  the  time,  and  especially  on 
the  defenceless  stale  oflho  streets  of  London  after  nightfall.  Mrs. 
Bracegirdle  was  conducted  by  her  friends  to  her  house  in  Howard- 
street  i  and  it  might  have  been  expected  that,  for  that  night  at 
least,  the  discomfited  ruffian*  would  have  ceased  from  any  other 
attempt  at  violonce  and  outrage  On  the  contrary.  Captain  Hill 
and  Lord  Mohun  persisted  in  attending  tho  obj  cct  ot  thoir  perse  cu. 
lion  to  Howard-street ;  and,  under  ibo  impudent  pro  tonne  of  apo- 
logising for  their  misconduct,  attempted  to  force  their  wav  into  the 
house.  Pailing  in  their  objeet  of  obtaining  admittance,  it  appear* 
that  thov  sent  for  wine  from  tho  Horse-aboe  Tavern,  in  Drury 
Lane,  which  they  dran*  in  the  open  street,  parading  up  and  down 
before  Mrs.  Bracegirdle's  house,  with  drawn  awords  in  their  hands, 
to  the  great  terror  of  It*  inmates.  The  motive  for  this  additional 
outrage  was  afterwards  explained  by  the  ovidenee  given  at  Lord 
Mohuu's  trial.  Hill,  it  appears,  on  his  addresses  being  rejected  by 
Mrs.  Bracogirdle.  had  conceived  the  impression  that  his  discom- 
fiture was  owing  to  her  affection*  having  been  fixed  « 
rival.  Tho  person  on  whom  his  suspicions  fell 
Mountford,  the  actor ;  and  this,  apparently,  from  no  better  reason 
than  that  this  admirable  personifier  of  human  nature  was  in  the 
habit  of  acting  the  lover  to  Mr*.  Bracegirdle'*  heroines— HIM 
imagining  that  the  passionate  declarations  of  lovo  whleh  Moirntfott 
addressed  to  her  on  tho  stage  represented  the  true  feelings  of  hie 
own  heart.    Accordingly,  on  the  night  in  question,  frustrated  in 


and  probably  diaordered  by  the  wit 


his  design  of  obtaining  poascssion  of  Mrs.  Braecirirdlo '•  person, 
and  probably  diaordered  by  the  wine  he  had  drank,  he  openly  ev 
pressed  hi*  determination  of  wreaking  hi*  revenge  on  Mauntfort, 
whoso  house  was  situated  within  a  few  yard*  from  that  of  Mrs. 
Bracegirdle.  With  great  consideration,  she  sent  messengers  in 
search  of  Mountford,  to  warn  him  of  the  danger  which  awaited 
him  t  but,  unfortunately,  he  was  from  homo  at  the  time,  and  his 
frightened  wife  knew  not  in  what  quarter  ho  was  likely  to  be  mot 
with.  It  may  readily  be  wondered  at  that  such  scenes  as  these 
should  hare  been  allowed  to  take  place  in  the  street*  of  Loudon 


the  mere  mechanical  procea*  of  turning  a  handle  and  np 
foot  to  the  pedal.  The  music  is  produced  by  perforated  sheets 
mill  board,  which  arc  passed  between  rollers  or  cylinders.  Ii 
their  transit,  the  wind  is  forced  through  the  perforation*  or  notes 
■nd,  passing  through  small  pipes  or  tubes,  creates  tho  sound 
Each  sheet  produce*  a  separate  tune.    The  instruments  are  of 


I  implying  the  I  without  any  interrupt! 


f  of  thi 


mparativoiy  i 
chapels  and 


churches  where  an 


I  sixes  and  power,  but  arc  comparatively  of  small  dimensions, 
being  adapted  to  privato 
organ  is  not  employed. 

Mas.  BsAcroiRDLE  antj  her  ArrxMrrro  Ard'jctiok.— On  the 
night  of  the  9th  December,  1192,  Howard-street  and  Norfolk- 
street  were  the  scenes  of  a  distressing  tragedy,  of  which  Mrs. 
Bracegirdle  was  the  innocent  cause.  A  Captain  Richard  Hill,  a 
man  of  depraved  habits  tnd  headstrong  passions,  had  fallen  vio 
lently  in  love  with  her  ;  bat  his  addresses  not  only  havintr  been  re- 
ceived with  coldness  but  with  disdain,  he  determined  by  foul 
means,  if  not  by  fair,  to  gain  possession  of  her  person.  Accord- 
ingly, having  obtained  the  assistance  of  his  friend  Lord  Mohun,  a 
man  even  more  notoriously  profligato  than  himself,  they  proceeded 
to  Drury  Lane,  with  the'  intention  of  carrying  off  the  beautiful 
actrosa  at  she  quitted  the  theatre.  Prom  some  cause  she  was  not 
acting  on  thi*  particular  nights  but  Lord  Mohun  and  Hill,  learn- 
ing that  she  was  gone  to  .upper  at  the  house  of  Mr.  Page,  in 
Prince1*  street,  Drury  Lane,  proceeded  thither  with  tome  ruffians 
Mid  to  be  *o)ldier»,  whoso  services  they  had  hired  for  the  occasion 


of  making  inquiries  respecting  them  at  tho  tavern  where  tho 
i  had  been  nurcliased  — they  took  thoir  own  departure.  By 
lime  the  unfortunate  Mountford  had  made  bis  appearance  in 


After  lurking  about  the  house  for  some  time,  the  door  at  length 
opened,  and  Mr*.  Braccgirdlo  made  her  appearance,  accompanied 
by  her  mother  and  brother  ;  thoir  host  at  the  same  time  attending 
them  with  a  light.  She  was  immediately  seized  bold  of  by  Hill, 
who  endeavoured,  with  tho  assistance  of  hi*  myrmidons,  to  force 
her  into  a  coach  which  they  had  in  readiness,  in  which  Lord 
Mohun  was  sealed  with  a  loaded  pistol  in  each  hand.  Her  own 
violent  ttruggles,  however,  the  resistance  made  by  her  mother,  who 
*ong  her  arm*  round  her  daughter"*  waist  and  passionately  clung 
W  her,  a*  well  a*  the  activa  opposilioo  offered  by  the  matter  of  tho 


on  the  part  of  the  police.  Tho  assistance 
watch,  it  appears,  was  called  in  ;  but,  cither  unwilling  to 
interfere  w  ith  the  amusement*  of  a  peer  of  tho  realm,  or  overawed 
by  the  drawn  swords  of  the  rioters,  they  acted  a  very  strange  part 
on  the  occasion.  Lord  Mohun  was  appealed  to  by  them  to  aheatlus 
hi*  (word;  which  he  readily  complied  with  |  on  wbwh  the  samo 
request  was  made  to  Captain  Hill,  who  replied  that  tie  am  unable 
to  do  so,  having  lost  the  scabbard.  The  watch  then  entreated 
them  to  go  peaceably  homo  ;  after  which— ostensibly  for  the  pur* 
pose  i  " 
wiuo  I 

this  lime  the  unlortunate  Mouutlord  had  made  hi*  appearance  lu 
the  street.  He  was  at  first  addressed  in  a  friendly  maopor  by 
Lord  Mohun  ;  till,  happening  to  turn  the  convocation  to  tho  late 
attempt  to  carry  off  Sirs.  Bracegirdle,  Mountford  exprestod  hi* 
regret  that  his  lordship  should  have  been  induced  to  assist  tuch  a 
"  pitiful  fellow  "  as  Captain  Hill  in  so  isfaunous  an  outrage.  Im- 
mediately, Hill  struck  him  a  violent  blow  on  the  head  with  hi*  left 
hand,  which  was  speedily  followed  hy  lii*  running  him  through 
the  body  with  his  aword  which  ho  hold  in  the  other.  Mountford 
died  of  his  wounds  the  next  day,  exculpating  Lord  Mohun  of 
having  offered  him  any  violence,  but  declaring,  with  his  latest 
breath,  that  ho  was  first  struck  and  afterward*  stabbed  by  Hill, 
before  he  had  lime  to  draw  hia  own  iword  and  put  himself  iu  an 
altitude  of  defence.  Hill  contrived  to  escape  from  justice,  nor  haa 
hi*  inbeequent  fate  been  ascertained.  Lord  Mohuu  w«*  triad  bj 
his  peers,  but  from  want  of  sufficient  evidonco  was  acquitted, 
is  needless  to  remind  tho  reader  that  a  few  vears  afterwards  he  fell 
in  a  duel  with  the  Duke  of  Hamilton,  in  Hyde  Park.  Ho  was  tho 
last  male  descendant  of  thnt  powerful  Norman  family  of  whom  the 
founder.  Sir  William  do  Mohun,  had  been  the  cumpauion  in  arms 
of  William  the  Conqueror,  and  who  at  the  battle  of  Hastings 
numbered  no  fewer  than  47  knight*  In  his  retinue.  Tho  house  in 
which  the  unfortunate  Mountford  lived  was  on  the  east  side  of 
Norfolk-street,  two  doors  from  the  south  west  cornet  Of  I 
street.— Jesse's  London  and  its  CtUbritiet, 
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Miaa  Cathkmni  Hath  has  received  an  invitation  from  Mrs. 
Knox,  lady  of  the  Bishop  of  Dromore,  to  make  the  sec- house 
her  reaidence  during  her  forthcoming  cngagcmeut  by  the  Ana- 
creonlie  Society  of  Belfast. 

Ths  PohTAtLi  MaTROMOMt.  —  Thit  is  an  instrument  For 
time  in  music.  In  aiao  and  form  it  resemble*  a  (mall 
I  mar  be  carried  in  the  waistcoat  pocket.  It  conaiita  of 
itaioing  a  tape  forty  inches  long,  which  can  be  drawn 
out  to  the  requited  length,  and  be  there  retained  by  a  stop.  The 
end  of  (he  tape  being  held  by  the  finger  and  thumb,  the  case  form* 
the  pendulum  ;  on  one  aide  of  the  tape  are  marked  the  musical 
terms,  and  on  the  other  aide  the  figures  which  indicate  the  length 
of  a  variable  pendulum  making  from  60  to  160  vibrations  in  one 
minute.  The  time  will  be  marked  with  extreme  accuracy,  whether 
the  vibrations  are  smalt  or  moderately  large.  We  hare  examined 
the  instrument  and  have  found  it  extremely  accurate  and  complete, 
and  recommend  it  to  ail  our  musical  friends.  The  patentee,  Mr. 
Edward  Greaves,  is  entitled  to  very  great  praise  for  i his  admirable 
little  invention. 


Z«ta'»  Petes  hat  teem  received,  and  thaU  be  considered.  At  preient,  there 

u  nu  ream  J  if  Hi  ustcrftoa. 
A  Suascataaa  is  informed  that  Mr.  Bal/e  is  a  good  $mgimir-ma$t*r,  and 

one  uf  the  rerf  beet  out  of  Italy,  to  toot.    Addrea  to  Her  Majetfs 

Theatre. 

D.  A.— ft  it  Mr.  iufului  Knsus  vko  perforate  a  soto  wig  Ally  at  <** 
Lyceum  Theatre,  in  the  tmrleufut  of  the  Olympic  Devils,  and  ii  yen'' 
ratty  encored.  It  consists  of  ths  Mm*  from  Paganim"! 
and  De  Beriot,  bth  Mr.  wit*  th 

Ma.  H-o.  Bunt.  CoaarfALt,  it 
I  ay  pest. 


ADVERTISEMENTS. 


MAJESTY'S  THEATRE. 


GRAND   NATIONAL  CONCERTS. 

MONDAY,    NOVEMBER  4,  1850. 

THE  CELEBRATED  BERLIN  CHOIR 

EVERY  EVENING. 


ANfJRI,  BISCACC1ANTI.  NEWTON.  STOCKHAUSBN.  «• 
GODOARD,  MOLIQUE.  PIATTI.  SAINTON,  RICHARDSON, 
FROSPKRK,  H.  COOPER,  BARRET,  ANOLOIS,  BAUMANN,  AND 
SIMS  RBRVES. 

Director  of  tht  Marie  and  Composer      ....   M.  Balk. 
Directs*  o(  U  Musiqus  at  Oansc  Hxaa  LxaiTixr. 

PROMENADE,      .      .      Is.  64. 

(Admitting  la  aU  parts  of  the  Hawse,  except  the  Private  Boxes  A  Box  SiaUt.) 

Ths  Obanb  National  QuAnatLLt,  by  LsarrttT,  next  week. 
MAOTAaatii's  Sbbshata,  on  Monday,  November  II.  

M.  JULLIEN'S  ANNUAL  CONCERTS, 
FOR  ONE  MONTH  ONLY. 


mum  juuiin  has  the  hensewr  to  < 

JXL.  SERIES  of  CONCERTS  will  commence 
Drury  Lena,  ou  PRIDAV  NEXT,  Nov,  8th. 


a  that  hie  AMNTJi 

at  tha  Theatre  Bo; 


THEATRE  ROYAL,  DEARY  LANE. 

M.    JULLIEN'S    GRAND  ANNUAL 
BAL  MASQUE, 

WILL  Tin  FLACI 

NEXT  THURSDAY,  NOVEMBER  7th,  1850. 


>yal, 


MJVUIBN  baa  tha 
•    ANNUAL  BAL  MASQUE 
commencement,  instead  of  at  the 
CONCERTS,  and  will  lake  pUc* 


NEXT  THURSDAY, 


„  that  hi.  OIAND 

vrar  be  given  previous  to  the 
i, "of  his  ANNUAL  SERiBS  at 


Tth,  1854. 


£Jj\  (The 


M.  JcuttlH  sbMsins  from  giving  any  detailed  description  of  I 
lien,  which  will  be  CMTiaaLT  Naw,  bat  bees  to  assure  hie  Petrooe  t 
msv  relv  on  witnessing  a  moil  splendid  combination  of  Decorative  I 
"eluding  the  magnificent  and  novel  CRYSTAL  CURTAIN. 


The  ORCHESTRA  vrill.  u  here.ofor 
HUNDRED  and  TEN  MUSICIANS. 


ad  ONE 


M.  IULLIBN. 


The  Audience  portion  of  the  Theatre,  wilt,  as 
i  of  SPECTATORS. 


Tile  Doers  will  be 
at  Ten. 
Mr.  I.Natwas. Junket 

in 


Persons  taking  Privste  Boies  will  hsvt  tl 
from  the  Ball  Room,  without  extra  charge. 

Tickets  for  the  Ball,  Plates,  and  Private  Boxes,  may  be  secured  at  ths 
Rox -Office  of  the  Theatre.  Private  Boxes,  also,  at  Mr-  Mitchell's; 
Mr  Sams'  ;  Messrs.  Leans*  A  Cocaat  Mr.  CnarraLL;  Messrs.  CaaMix, 
Bbalr,  A  Co.;  Me»on.£ AMrarLL.^IUssroao,  ft  Co.;  Mr.  Allcbott; 

at  Half-past  Nine;  and  iba  Dancing  < 


not  be 


THE  PATENT  PORTABLE  METRONOME 

(Registered  according-  to  6  and  7  Vic.,  c.  64) 

IS  a  very  complete  axtd  perfect  instrument  for  sMaanarVag 
"Unse'Mn  music.    It  Is  the  sise  and  form  of  a  small  watch,  and  nay 
be  carried  la  the  waistcoat  pocket,  being  similar  to  a  spring  seen 
tape,  hsving  marked  on  one  side  the  numbers  of  vibrations  in  one  m 
(as  in  MuUel's  Metronome),  and  on  tike  other  side  llw  Italian  musical  I 
(n  general  use.   From  its  moderate  price,  small  dimensions,  an 
usefulness,  it  is  adapted  for  all  classes  of  musicians  and  singers. 
Sold  by  al!  music-sellers  in  town  and  country. 
Price,  including  morocco  case  and  suspender,  from  5s.  to  10s.  each. 
EDWARD  QK EAVES,  58,  South  Street,  Shemeld,  registered  proprietor. 

- 
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RACHEL 

Tun  celebrated  actress  made  her  rentre't  nt  the  Theatre 
Francais,  after  a  mo«t  brilliant  totir  in  Amtii.i  and  Prussia, 
on  Tuesday  last,  in  the  pmt  of  Camille  in  Let  Horaces.  The 
house  was  crowded  to  suffocation.  Rachel  had  been  four 
months  absent  from  Pjris,  dating  from  her  engagement  with 
Mr.  Mitchcl  in  London.  The  public,  dciightrd  to  see  her 
hack  again,  gave  her  a  tumultuous  reception,  and  their  enthu- 
siasm throughout  the  performance  knew  no  bounds.  Rachel 
never  looked  better,  nor  played  better.  Her  second  appear- 
ance wiis  in  l'hidre,  on  Thursday.  The  great  nctreee  will 
continue  to  be  the  first  attraction  of  the  Comedi*  Franeaue, 
notwithstanding  the  very  deserved  success  of  a  young  »/<-. 
bulante,  Mdlle.  Madeleine  Brohan,*  whose  over-zealous  friends 
should  beware,  lest  they  nip  her  promise  in  the  bud  by  the 
poison  of  indiscriminate  flattery. 


= 


-         ALB  ONI. 

The  great  contralto-soprano  left  Paris  for  Madrid  on  Friday, 
Ike  1st  but  Her  list  tww  performance*,  in  the  Farm-it*  arid 
the  Proph'rte,  at  the  Academic,  took  ptnee  on  the  Wednes- 
day and  Thursday  previous.  Her  attraction  remained  un- 
abated. The  President  of  the  Republic  bespoke  and  attended 
the  performance  of  the  Favorite  nn  Wednesday.  The  receipts 
on  Albooi's  lust  night,  Thursday,  exceeded  sny  previous  night 
or  her  engagement.  Albotii  opens  at  the  opera  at  Madrid 
•with  the  Sonnavbula,  and  returns  to  the  Academie  on  the  1st 
°»  M«y-  

THE  CR AND  NATIONAL  CONCERTS. 

The  Berlin  chorus  consists  of  between  forty  ami  fifty  male 
Voices.  There  are  about  twcr.tv  boys,  or  trebles,  the  re. 
mainder  forming  the  tenors  and  basses.  The  loys  hare  CX« 
cellent  voices,  ond  the  basses  are  powerful  and  deep.  The 
tenors  have  not  voices  so  good  in  quality,  these  being,  for  the 
most  part,  hard  and  tltiosty,  but  they  sing  with  great  precision 
and  judgment.  The  Berlin  Choir  belong  to  the  Chapel  Royal, 
Berlin.  They  have  come  to  this  coantry  by  permission  of  the 
King  of  Prussia,  and  afe  under  the  direction  of  Herr  Kat,*?l- 
roeister  Ntidliart.  The  training  of  this  band  of  t iugers  reflects 
the  highest  possible  credit  on  the  tact  and  perseverance  of 
their  teacher.  Indeed,  nothing  cart  weir  *tjrpa«  the  accuracy 
and  certainty  wiih  which  they  vocalise,  unless  it  may  be  the 
management  of  the  farles  and  piaw-s,  the  s/vrsaudos  ani 
rallenlandot,  which  are  really  surprising.  We  can  bear,  ant 
day  we  please,  finer  voices  nt  St.  Paul's  Cathedral  and  WVsl- 
minster  Abbey,  to  say  r.othing  of  m  hat  we  have  heard  at  St 
Patrick's  Cathedral,  and  Christ's  Church,  in  Dublin  ;  but  we 
mutt  acknowledge,  at  the  same  time,  tkst  we  never  heard  a 
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body  of  male  vocalists  sing  with  so  much  sureness  and  freedom. 
Practice  and  experience  have  given  thera  a  confidence  and  self- 
dependence  we  do  not  remember  to  have  noticed  elsewhere. 

Much  curiosity  was  excited  by  the  coming  of  this  troop  of 
vocalists  to  Her  Majesty's  Theatre,  and  the  honse  on  Friday 
night  was  crowded  in  consequence.  The  first  essav  of  "the 
new  choristers  was  made  in  Mendelssohn's  43rd  Hymnus. 
The  quality  of  their  voices,  and  their  perfect  ensemble  singing, 
was  at  once  made  manifest.  Their  second  performance  tans 
in  a  motetto  by  Grell,  which  was  received  with  uproarious 
applause,  and  encored.  The  awprite  of  the  audwrvee-may  <x> 
imagined  when,  instead  of  repeating  G roll's  chorus,  they  struck 
up  "  Rule  Britannia."  The  bearers  were  beside  themselves  in 
transports  ;  but  this  was  again  transcended  when,  on  an 
encore  being  demanded  for  "Role  Britannia,"  the  Berlin 
Choir  began  "  God  save  the  Qoeen."  The  >rors  whiah,  fol- 
lowed resembled  very  forcibly  Bedlam  broke  loose ;  and  i  •  *  • 
have  no  mind  to  describe  mad  folks  and  their  mad  doinga,  we 
shall  e'en  leave  them  to  Doctor  Conolly  or  Doctor  Haslam. 
The  Berlin  Cbornt  has  proved  a  decided  hit  for  the  Grand 
Nationals. 

We  find  nothing  during  the  week  which  demands  notice  on 
the  score  of  novelty  but  Herr  Deichman's  first  essay  on  the 
violin  before  a  London  audience.  Herr  Deichman  is  a  pupil 
of  De  Beriot,  and  played  a  fa iilasie  composed  expressly  for 
*  y  his  master.  His  tone  is  exceedingly  swedt  anil  (rue, 
ilmost  perfect.  He' hows  with  a  free  hand, 
and  has  altogether  the  marks  and  tokens  of  a  first-rate  per- 
former on  his  instrument.  Herr  Deichman  snnaVa' most 
favourable  impression  on  his  hearers^     J  4  \i  H  ti  M 


mm 

and  his  mechanisii 


M.  JULLIEN  S  BAU  MASQUE. 
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M.  Jullien  commenced  his  winter  campaign  at  Drury 
iAnc  on  Thursday  night.  The  Bui  Masque,  with  which  ho 
opened  the  season,  was  the  most  brilliant  we  base  witnessed 
in  London  for  very  many  years.  M.  Jullien  had  rivals  in  the 
field  ;  that  was  quite  sufficient  for  the  enterprising  conductor. 
New  means  were  resorted  to,  new  forces  supplied,  and  M. 
Jullien  came  out  like  a  giant  refreshed.  With  opposition 
staring  him  in  the  face,  it  wa»  necessary  to  lend  an  additional 
spar  to  excitement.  "I  shall  open  with  a  Hal  Masque"," 
argued  Jullien ;  and  the  thought  was  happily  carried  into  exe- 
cution. .  The  end  lias  answered  M.  Jullien's  warmest  expecta- 
tions. All  London,  nearly,  went  to  the  Bal  Masque"  on  Thurs- 
day night;   and  if  all  London  were  not  astonished  and 


delighted,  we  mast  pronounce  all  London  little  better  than  a 
churl,  and  no  judge  of  the  beautiful  and  the  wonderful. 

To  Mr.  Frederick  Gye  was  entrusted  the  task  of  the  deco- 
and  lighting  lite  honse.    Mr.  Gye's  taste  and  expe- 
The  theatre  looked  like  a  dream  of 
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fairy-land,  so  brilliant  and  dazzling  wu  the  illumination,  and 
•o  striking  and  beautiful  the  fitting-up  in  all  its  parts.  The 
stage  and  retiring-rooms  were  hung  with  white  and  gold, 
which  imparted  a  cool  and  grateful  appearance.  These  de- 
rations formed  a  striking  contrast  to  the  bright  scarlet  of  the 
boxes.  The  arrangement  of  the  floral  wreaths  was  extremely 
happy.  Everywhere  the  eye  met  festoons  of  flowers  falling 
in  graceful  semicircles  from  the  front  of  the  boxes,  depending 
from  the  ceiling  in  fanciful  devices,  winding  about  the  pillars, 
or  wreathed  in  quaint  draperies  round  tho  lamps.  An  immense 
silver  butterfly,  with  expanded  wings,  hung  suspended  from 
the  great  chandelier,  and  upheld  the  centre  of  a  number  of 
wreaths  of  flowers,  tho  opposite  ends  of  which  were  sustained 
by  other  similar  butterflies.  The  crossing  and  converging 
of  tho  wreaths  had  a  most  charming  effect-  Scores  of  lamps 
were  suspended  from  the  ceiling,  lighted  with  oil  and.  wax. 
There  was  not  the  least  glare,  and  yet  the  light  was  as  bright 
as  day.    So  much  for  Mr.  Gye's  share  of  the  Hal  Masque. 

The  addition,  by  the  way,  of  the  magnificent  Crystal  Curtain, 
if  we  mistake  not,  of  Mr.  Gye's  thinking.  It  is  indeed 
ingenious  and  beautiful  contrivance,  and  has  a  perfectly 
effect.  Hut  we  shall  not  attempt  to  describe  it.  The 
Crystal  Curtain,|wifh  all  the  decorations  of  the  Dal  Masque 
will,  we  arc  given  to  understand,  be  allowed  to  remain  during 
the  concert  season.  In  that  case,  everybody  will  have  an 
opportunity,  and  will  avail  themselves  of  the  [opportunity, 
of  seeing  the  Crystal  Curtain,  which  saves  lis  here  the  trouble 


The  orchestra  was  not  M.  Jullicn's  grand  orchestic  tie 
concert,  but  was  provided  for  the  nonce.  The  performers 
numbered  close  upon  one  hundred,  and  included  more  brass 
and  wind  than  stringed  instruments.  M.  Jullien  conducted 
during  the  whole  of  the  evening. 

The  costumes  were  of  all  nations  and  times,  and  included 
as  many  centuries  as  kingdoms.  Kamsehatka  pnlkn'd  with 
Missolonehi ;  Tipperary  led  off  with  New  Mexico ;  China 
handed  Kaffrcland  to  a  quadrille ;  Sweden  joined  in  the 
galop  with  Owyhee;  and  113C  pirouetted  with  1850.  It 
was  generally  allowed  that  the  ladies'  costumes  were  by  far 
handsomer  than  those  of  the  gentlemen. 

Jullien,  when  he  entered  the  orchestra,  was  received  with 
vociferations  that  bordered  on  tho  belligerent.  The  magna* 
nimous  conductor  looked  as  healthful  and  smiling  as  ever,  and 
directed  his  forces  with  his  wonted  energy  and  skill. 

Tho  dancing  was  kept  up  until  five.  The  most  perfect  de- 
corum prevailed  throughout  the  evening,  notwithstanding  the 
theatre  was  crowded  in  every  nook  aud  corner. 

The  concert  season  commenced  last  night,  and  the  per- 
formance proved  a  series  of  triumphs  from  beginning  to 
end.  The  entrance  of  Jullien  into  tho  orchestra  was  triumph 
tho  first.  The  universally  popular  conductor  was  never 
received]  with  louder  or  more  prolonged  applause.  The 
applause  fairly  lasted  three  minutes.  The  orchestra  proved 
triumph  the  second.  It  is  a  mistake  to  suppose  that  Jullien'* 
band  left  him  for  the  Grand  National  Concerts.  Out  of 
seventy-five  performers,  but  fourteen  went  over  to  tho  ranks 
of  the  opposition.  This  should  b  c  made  known,  as  it  was 
currently  rumoured  that,  by  the  formation  of  the  National 
Concerts,  Jullien  was  left  without  any  resource.  A  single  look 
at  the  prospectus  will  convince  anybody  that  Jullien  suffered  no 
irremediable  loss  from  the  secession.  The  orchestra  last  night 
us  a  foretaste  of  their  power  in  the  performance  of  the  o  vi  r- 
tu I'reischuts,  and  the  andante  movement  from  the  I'attoral 


Symphonic  both  were  admirably  played,  and  served  to  show 
the  individual  excellencies  of  the  force  to  peculiar  advantage. 
The  strings  are  numerous  and  strong,  the  brass  and  wind  ex- 
ceptionable.   Wo  cannot,  at  this  time  of  night,  pause  to  dwell 


id  ;  enough,  they  a 


further  on  the  merits  of  M.  Jullien's  band;  enough,  they  are 
efficient  a 
equalled. 

Uerr  Kernig's  solo  constituted  triumph  the  third.  Jetty 
TreflVs  triumph  may  be  set  down  as  two,  legitimately.  This 
admirable  artist  was  received  with  rapturous  demonstrations. 

the 


efficient  at  all  points,  and  in 


She  sang  Mendelssohn's  "  Violet,"  and,  at  the 
whole  audience  raised  an  instantaneous  cry  for  "  Trab,  trab." 
This  being  given  originated  a  new  storm  of  approbation,  and  the 
song  was  vociferously  re-demanded.  Jetty  Trcffz  again  came 
forward,  and  sang  "  Home,  sweet  home,"  whereupon  the  in- 
considerate auditors  would  fain  have  it  over  again  ;  but  then 
Jetty  sang  it  so  deliciously.  who  could  blame  the  brawlers  .' 
yes,  they  must  stuud  excused,  for  no  one  could  listen  and  rea- 
son calmly. 

Triumph  the  fifth  must  be  handed  over  to  the  performance 
of  the  Army  Quudrdlc,  which,  with  its  three  military  bands  in 
conjunction  w  ith  the  orchestra,  its  admirably  descriptive  music, 
aud  its  national  airs,  never  fail*  to  throw  the  audience  into  a 


Not  having  remained  for  part  the  second,  we  cannot 
report  thereupon.  Ti  e  house  was  choke  full,  and  the  boxei 
presented  a  most  brilliant  appearance.  The  crystal  curtain 
and  all  the  Hal  Masque  decorations  and  illuminations  being 
retained,  added  a  novel  splendour  to  the  enti 


JENNY  LIND  IN  AMERICA. 

We  left  the  nightingale  last  week  charming  the  hearts  of  the 
good  folks  of  Providence  with  h?r  melodious  warbling*.  From 
Providence  she  repaired  to  Philadelphia,  and  from  Philadel- 
phia she  retraced  her  steps  to  New  York.  Of  her  doings  at 
Philadelphia  we  have  received  no  authentic  accounts,  and  csn 
avouch  nothing.  While  at  Boston,  Barnum,  it  seems,  fell 
into  bad  odour  with  the  public,  but,  as  we  shall  presently  sh.iw, 
most  unmeritedly.  The  New  York  Herald  thus  alludes  to  an 
affair  which  docs  not  speak  highly  lor  the  discernment  of  the 
multitude,  or  the  forbearance  of  the  critic  :— 


The  campaign  of  Barnum  hat  terminated  in  New  England,  and 
mo. -Hie   l.ind  and  suite  left  Boston  vetUtrdny  morning  rn  route  t-i 
Philadelphia. 

Kites  of  Boston  and  Providence  papers  lie  before  ui,  containing  ac- 
counts of  the  rrreptiun,  the  progress,  and  farewell  conceit  of  the  Night- 
ingale, completing  •  brilliant  career  among  the  Yankee*  of  Down  e«!. 
The;  also  contain  some  interesting  etchings  of  Die  doings  of  Barnum  and 
hit  agenta,  of  which  we  propose  to  present  the  reader  with  a  summary. 

Among  the  discoveries  made  by  the  wise  men  of  the  East,  is,  that  the 
Swedish  Nightingale  is  the  greatest  and  most  astonishing  vocalist  thst 
ever  vUiied  those  pans,  or  that  ever  appeared  In  any  other  region  of  the 
globe ;  at  the  same  time  that  her  charities  and  her  virtues,  aa  a  wo  max 
set  her  high  above  the  common  herd  of  past  and  preaent  artistes ;  and 
that  this  combination  of  genius  anil  art,  of  moral  and  intellectual  ex- 
cellence, encircles  her  with  a  radiant  charm  that  attracted  all  eye*,  and 
win*  all  hearts.  But  they  have  made  another  discovery,  and  that  Is, 
that  Barnum  is  the  prince  of  Humbugs — the  veriest  charlatan  that  cser 
exhibited  bis  sleight  of  hand  before  the  stupid  gaze  of  the  multitude 
aud  H  e  more  they  ponder  upon  the  antagonistic  qualities  of  the  two  li* 
linguisbed  individual*,  the  more  their  wonder  grows  that  Barnum  and  land 
did  not  fly  off  from  eaeh  other  by  the  natural  laws  of  repulsion.  Thai 
the  explosion  hat  not  taken  place  before  now,  appeals  to  them  almost  at 
great  a  phenomenon  aa  the  Nightlagate  herself.  They  contend  that 
though  Itanium  can  raise  the  wind  at  llrat  by  hocus-pocus  tricks,  and 
thus  swell  the  receipts  for  a  few  concerts,  he  it  only  a  ahalJow  fd:o* 
after  all,  and  does  not  know  how  to  play  the  long  game,  having  never 
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been  use  to  anything  hither  thin  the  exhibition  of  Joice  Heth,  the 
identical  none  of  Washington;  Santa  Anna's  rentable  leg:  the  living 
•licleton  ;  the  woolly  hone,  and  Tom  Thumb.  Thry  strenuously  affirm 
that  if  Jenny  Mnd  onlv  cut  the  connection,  and  sung  "  upon  her  own 
hook."  the  enthusiasm  of  the  people  would  hare  been  of  a  more  ateady 
and  permanent  character,  twice  the  number  would  have  had  the  pleasure 
of  hearing  her.  and  the  dotlara  in  her  purse,  at  the  end  of  the  year,  would 
bare  retched  a  fir  higher  figure,  while  the  blight  jewel  of  her  reputation, 
which  is  of  more  importance  to  her  and  to  mankind,  th*n  all  the  money, 
thrice  told,  ah«  will  erer  realize  from  her  partnership  with  Uaftium— 
would  hare  remained  untarnished,  snd  shone  brighter  and  brighter  to 
the  close.  In  'eed,  one  of  the  Boston  papers  lets  out  a  secret  about  a 
difference  having  already  taken  place  between  "  the  great  Northern 
Light."  and  thesm.ll  Drummond  light,  I  hat  nightly  .rakes  the  darkness 
risible  at  the  Museum,  corner  of  Ann  Street  and  Broadway.  Barnum 
vehemently  denies  the  soft  impeachment;  but  tbia  very  fact  appears  to 
many  "  conformation  strong  as  proof  from  holy  writ." 

We  cannot  leave  Boston  without  taking  a  sad  farewell  of 
our  friend  Dodge  the  vocalist.  Of  Dodge  the  vocalist  the 
Boston  Mail  writes  in  a  strain  that  borders  on  minstrelsy. 
Dodge  rejoices  in  the  classic  name  of  Ossian.  He  writes 
himself  "  Oasian  Dodge,"  a  euphonic  and  suggestive  appella- 
tion. Dodge  has  given  more  concert*  than  anv  other  man  in 
America,  and  hns  been  n  manager  to  boot,  as  well  as  keeper  of 
tmtaic.il  families.  He  is,  moreover,  a  practical  joker,  punster, 
delineator,  scholar,  gentleman,  and  a  terse  skctchcr.  He  is, 
consequently,  "  hound  to  shine." 

Otsian  has  now  been  in  the  field  as  a  public  singer,  over  ten  years, 
and  has  during  that  time  piobably  given  more  than  double  the  number 
of  conrrrts  of  any  other  man  than  erer  sung  in  America,  lie  has  acted 
as  manager,  and  had  charge  of  a  number  of  musical  families  and  com- 
panies, the  last  of  wide*  W4I  the  "  New  Branch  Hutchinson  Family," 
and  in  every  instance  he  has  been  the  principal  War  of  attraction.  He 
he  has  also  long  been  noted  for  his  practical  jokes,  which  at  various 
times  he  hat  prayed  off  on  different  Individuals  who  have  shown  an 
over  anxiety  to  "  sN  the  E/^onf."  Some  few  of  these  moat  laughable 
incidents  have  been  published  in  nearly  every  literary  paper  in  New 
England.  And  Dodge  it  not  only  a  vocalist,  punster,  delineator  of  cha- 
racter, and  joker,  but  a  finished  scholar  and  gentleman,  and  a  terse  and 
vivid  sketch  writer  ot  extraordinary  ability.  He  haa  amassed  a  fortune 
by  his  profession,  and  wc  know  of  no  one  better  calculated  to  enjoy  the 
Messing!  thereof  than  himself.  Nearly  all  the  editors  throughout  the 
country  are  his  friend.,  and  consequently  he  is  "  iound  fo  same."  He 
ha,  just  commenced  his  fsll  campaign  of  concerts;  and  if  he  don't, 
within  the  first  three  month.,  receive  more  than  twelve  per  cena.  interest 
including  the  principal  ot  dollars,  then  his  speculation  will  turn  out 
a  wcakei  Mgr  thnn  we  prophecy. 

^  Jenny  Lind  finds  a  dangerous  rival  nt  last  in  Boston.  The 
rival  is  a  mocking-bird.  Art  and  nature  contend  for  mastery. 
Barnum  turns  pah  ;  but  the  Swedish  songstress,  by  aid  of 
the  piano,  conquers  the  American  bird,  which,  having  no 
instrument  to  succour  his  essays,  dies  in  convulsions  ot  the 

▼ocal  pip.    Wc  quote  from  the  Netc  York  Mirror  ;  

There  was  a  mocking-bird  in  Jenny  Lind's  apartment  at  Boston,  which 
imitated  some  of  hrr  most  brilliant  paasagrs  so  truly  and  exnuiaitely 
thstH.rmim  turned  p»lc,  being  certain  that,  as  the  owner  of  (he  bird 
was  very  rirh,  he  eoold  r.ot  purchase  the  treasure  that  already  rivalled 
the  Nightingale.  The  latter,  however,  smiled  at  Us  fears,  sprang  to  the 
piano,  and  struck  off  her  Swedish  echo  aong.  The  irocklng-bird  listened, 
and  then  cashed  an  imitation,  but.  unahle  to  follow  the  ante*  of  the 
human  *«b!cr,  died  convulsed  in  the  effort. 

Borrowing  the  seven-leagued  boots  of  the  ntirserv  books, 
we  take  our  readers  back  to  New  York,  and  introduce  them 
to  the  opening  concert  at  Tripler  Hall.  The  .Yew  York 
Sun  shall  be  our  authority  on  this  occasion : — 

The  "  Nightingale  "  has  at  last  been  KM  and  heard  In  Tripler  Hall, 
and  no  warbling  h  rd  ever  achieved  a  greater  triumph,  or  be.  n  listened 
to  with  more  enraptured  attention,  thnn  was  Jenny  l.ind  lost  cvrnir.e  by 
the  admiring  thousands,  who  aat  II  bound  with  wonder  and  delight 
la  the  great  Music  Hall.  At  an  early  hour  the  audience  began  to  gather 
and  at  the  time  of  commencing  the  performance  the  Hall  was  full  On 
the  appearance  of  M.  Benedict  he  was  warmly  greeted  hy  the  auditory. 
The  opening  overture  (known  as  the  "  Festival  Overture."  composed  for 


the  opening  of  the  Lfveipool  Concert  Hall),  by  Benedict,  was  a  most 
beautiful  composition,  and,  from  the  manner  in  which  it  was  received 
by  the  audience,  wc  should  suppose  that  it  will  compare  most  favourably 
with  any  similar  production  of  the  talented  author.   Signer  BeUetti,  on 

dious  baritone  haa  lost  none  of  ita  beauties,  since  he  left  us  for  the  East. 

But  here  comes  the  Queen  ;  the  audience  could  not  refrain  from  ex- 
tending to  her  such  a  welcome  aa  we  believe  no  other  being  on  earth 
could  expect  to  receive  under  similar  circumstances.  Order  was  at  length 
obtained,  and  then  Jenny  began  the  Scena  and  Aria.  "  Wie  Nabte  Mer 
tier  Schlummer,"  from  tier  Frtitchuiz.  Her  flexible  and  powerful  voice 
did  ample  justice  to  the  brilliant  composition  of  the  Immortal  Weber.  In 
singing  the  Seen,  and  Aria,  "Come  Sereno,"  from  SotmambxtUt,  Jenny 
perfectly  captivated  the  aenses  of  the  auditory.  No  one  can  folly  appre- 
ciate this  superb  production,  who  has  not  listened  to  Its  wonderful 
beauties  interpreted  by  the  voice  of  Jenny  Lind.  The  Bird  and  Bcho 
Song  have  been  so  often  the  themes  of  praise,  that  it  is  only  neceasary 
for  us  fo  say,  that,  if  possible,  the  divine  cantatricc  gave  them  both  in  a 
style  of  brilliancy  that  added  additional  jewels  to  these  rare  i 
treasures  of 


Tripler  Hall  is  scarcely  less  a  favourite  with  tho  New  York 
Stm  than  Jenny  herself : — 


Thore  can  l>e  no  doubt  hereafter  aa  to  the  perfect  adaptation  of  Tripler 
Hall  to  musical  purposes— it  was  fully  tested  last  evening,  and  while  it 
is  acknowledged  to  be  pre-eminently  the  most  beautifully  finished,  it  will 
as  read.ly  be  admitted  that  for  accoustic  effect,  It  is  beyond  all  cavil  the  best 
in  this  country,  if  not  in  the  world. 

The  New  York  Sun  takes  up  the  cudgels  lustily  for  Barnnm. 
Wc  do  not  fancy  that  the  writer  has  hit  upon  the  best  mode  of 
confuting  what  has  been  urged  against  Barnum  by  his  antago- 
nists ;  nevertheless,  he  speaks  with]  an  audible  voice  and  in 
tone,  and  clearly  demonstrates  that  no  breach  of  amity  ot 
good  feeling  exists,  or  has  existed,  between  tho  singer  and 
the  manager.  Wc  subjoin  every  word  of  the  New  York 
Snu  :— 

And  in  this  connection,  we  cannot  omit  saying  a  few  words  on  the 
malicious  and  undeserred  attacks  that  some  worthless  portions  of  the  press 
have  made  upon  Mr.  Barnum.  The  reason  that  we  have  not  hitherto 
taken  much  notice  of  them,  was  our  knowledge  that  Mr.  Barnum  stood 
above  their  Influence,  and  that  the  unrivalled  excellencies  of  Millie.  Jenny 
Kind  could  not  be  marred  or  clouded  by  such  foul  slandering*.  Mr. 
Barnum  is  not  a  man  to  succumb  to  the  abuse  of  venal  scribblers,  and 
the  public  will  only  hold  hira  in  higher  estimation  because  he  has  had 
the  honesty  and  firmness  to  resist  these  wretched  appeals  for  a  bribe. 

In  the  communication  to  which  we  referred  yesterday,  Mr.  Barnum 
states  :— 

"  Every  seat  in  Tripler  Hall  is  numbered,  and  a  diagram  made  accord- 
ingly. The  precise  number  Of  seats,  beside  those  set  aside  for  the  press, 
is  3,240,  instead  of  5, MX),  as  has  hecn  erroneously  stated.  Not  a  single 
ticket  will  be  Issued  for  any  of  Mdlle.  Jenny  I.lnd's  concerts,  except  one 
or  these  numbers  accompanies  it.  No  promenade  ticket*  will  be  dls- 
posed  of." 

He  also  says  :— 

"  My  great  desire  has  been  tn  prevent  speculators  from  obtaining 
tickets,  and  as  nt  present  arranged,  that  desire  la  accomplished.  The 
tickets  are  furnished  to  such  music  stores  and  hotels  as  want  tbcra,  on 
precisely  the  lollowing  conditions,  with  no  deviation  whatever  in  any 
case :  — 

*•  1st.  Errry  persnn  th  is  taking  tickets  absolutely  purchas* 
for  the  aamc,  receiving  exactly  five  per  cent,  discount. 

"and.  All  persona  so  purchasing,  pledge  their  honour  to  retail  the 
ticketa  at  the  precis*  price*  for  which  we  sell  them  at  the  office  of 
1  nplcr  Halt,  and  I  furnish  them  diagrams  to  sell  by,  on  which  the  price* 
arc  plainly  marked  by  myself." 

After  writing  the  above,  we  received  the  following  copy  of  a  corres- 
pondence between  Mdlle.  Jenny  I  ind  and  Mr.  Barnum,  which  wc  know 
« ill  be  read  and  received  with  great  satisfaction.  It  ia  another  of  the 
many  evidences  which  Mdlle.  Lind  has  given  of  the  unseltlsjio***  good- 
ncss  and  amiable  generosity  of  her  disposition,  while  it  exhibits  the 
readiness  with  which  Mr.  Barnum  seized  the  opportunity  to  oblige  and 
accommodate  the  public  of  New  York. 


I  pays 


1  To  Mr.  P.  T. 


lower 


My  dear  Sir,— You  know  that  I  have  always  been  In  favour 
•r  prices  to  my  concerts,  and  you  have  invariably  exprc* 
ngness  to  make  them  to  far  as  could  safely  be  done,  snd  at 


■  of  having 
expressed  your 
'  Uhcaamc 
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time  prevent  (peculators  from  taking;  advantage  of  the  reduction.  Will 
you  permit  me  to  suggest  that  Tripler  Hali  is  immensely  large,  and  that 
with  proper  precautions  you  might  certainly  avoid  selling  tickets  to 
•peculators,  and  at  the  same  time  put  the  price*  within  reach  of  the 
people  at  large.    If  you  can  do  so,  you  will  greatly  oblige  me. 

*  t  hare  the  rleasure  to  be,  my  dear  Sir,  most  truly  yours, 
"  "  New  York  Hotel,  Oct.  21,  IB50."  "Ji»»v  Liwn. 

ft  "  My  dear  Miss  Llnd, — I  hssten  with  much  plessure  to  say,  in  reply  to 
your  letter  of  this  morning,  that  the  great  capacity  of  Tripler  Hall  will 
enable  me  to  comply  with  your  suggestions,  and  that,  accordingly,  I 
shsll  fix  the  prices  to  the  entire  first  floor  and  second  circle  at  3  dots, 
each  ;  the  front  row  in  the  first  circle  at  5  dots.  each,  and  all  other  aeais 
In  the  same  circle  at  4  dols.  each.  I  shall  give  immediate  directions  that 
these  pricea  apply  to  the  concert  of  to-raorrow  (Friday)  cvenin?,  and  all 
future  concerts  during  your  brief  stay  in  New  York. 

"  I  have  the  honour  to  remain,  truly  your  obedient  servant, 
"  Irving  House,  Oct.  2*.  1850."  "  P.  T.  Ba«ku«». 

Of  the  first  concert  given  by  Jenny  Lind  nt  Tripler  Hall, 
we  glean  further  particulars  from  llie  New  York  Herald.  From 
this  journal  we  leam  that  the  higher  class,  or  uppcrtendom, 
of  New  York,  does  not  monopolise  elegance,  loveliness,  and 
fashion;  that  seals  maybe  vacant  and  a  concert-room  crowded 
to  suffocation  at  the  same  time  ;  and  that  n  great  canUtricc 
may  be  agitated  and  not  affected  in  the  same  breath. 

The  event  of  last  evening  was  long  looked  forward  to  with  interest  by 
the  musical  dilettante  and  by  the  inhabitants  of  the  upper  part  of  the  city, 
who  resided  st  too  great  a  distance  from  Castle  Garden  to  attend  Madlle. 
Lind's  first  series  of  concerts,  as  well  as  by  those  who  heard  her  in  the 
old  sea-girt  fort,  but  were  curious  to  see  her  again  in  new  songs  of  a 
different  atyle,  and  in  a  new  hall  that  has  been  pronounced  by  compe- 
tent judges  to  be  one  of  the  best  in  the  world  for  its  rccoustic  qualities, 
while  its  beautiful  decorations  were  calculated  to  add  brilliancy  to  the 
effect  nnd  captivate  the  eye  as  well  as  the  car.  These  expectations  were 
not  disappointed— a  more  dazzling  array  of  elegance,  loveliness  and  fashion 
— a  more  radiant  scene  thsn  was  presented  by  the  coup  d'ail  of  that  gor- 
geous hall,  so  beautifully  illuminated,  and  filled  with  human  belnga  from 
the  pictured  ceiling  to  the  orchestra,  we  have  never  beheld.  The  audience 
consisted  for  the  most  psrt  of  the  middle  classes,  who  arc  the  support  of 
concerts  and  theatres,  and  public  amusements  of  every  kind.  There  was 
alto  a  fair  sprinkling  of  the  upper  ten,  but  few  or  none  of  the  hard-ltanded 
working  classes.  There  were  a  few  seata  vacant,  which  doubtless  would 
have  been  filled  by  them  hsd  the  prices  of  admission  been  lower,  or  perhaps 
would  have  been  filled  by  the  pseudo-aristocracy  had  the  evening  not  been 
ao  wet.  There  were  no  promenadcrs,  and  the  audience  were  comfortably 
seated,  though  the  difficulty  of  coming  in  and  getting  out  waa  very  gtcat. 
There  was  a  continual  noise  kept  up  by  the  outsiders  during  the  concert, 
that  tended  to  agirate  the  great  cantatrice.  and  to  interfere  with  the  en- 
joyment of  the  audience.  It  did  not  appear,  however,  to  have  much 
effect,  and  the  singer  and  the  audience  looked  equally  happy.  The  queen 
of  song  entranced  them  with  her  wonderful  strains,  and  every  face 
beamed  with  delight,  while  her  joyous,  soul-speaking  countenance,  sym- 
pathised with  the  audience,  and  seemed  lighted  up  with  the  reflection  Of 
the  pleasure  she  diffused.  She  had  already  conquered  the  Empire  City  . 
and  she  now  made  her  appearance  to  sing  in  it,  for  the  first  time  after 
returning  from  her  campaign  in  New  England  and  Pennsylvania,  with 
the  laurels  fresh  on  her  brow,  won  in  the  chief  cities  of  three  States  of 
this  mighty  confederacy;  and  her  reception  by  the  audience  was  worthy 
of  the  occasion— worthy  of  her,  and  worthy  of  themselves.  They  had 
stamped  the  seal  of  highest  merit  upon  her  in  Castle  Garden,  and  they 
could  not  but  now  feel  proud  that  their  judgment  was  so  honoured  in 
the  two  most  enlightened  cities  of  the  Union. 

The  same  paper  gives  a  longitudinous  and  elevated  account 
of  the  concert,  and  exhausts  all  the  superlatives  in  the  lan- 
guage in  doing  justice  to  the  Nightingale.  Bellettt  comes  in 
for  his  share;  nor  is  Benedict  overlooked.  Verdi  also  is 
oulogised,  and  the  overture  to  Egmont  is  composed  by 
Beethoven. 

The  programme  was  entirely  new  In  this  city,  with  the  exception  of 
the  "  Echo  Song,"  and  commenced  with  the  *'  Festival  Overture,"'  com- 
posed for  the  opening  of  the  Liverpool  Concert  Hall,  by  Benedict — 
performed  for  the  first  time  in  America.  It  is  a  very  pretty  thing,  and 
ample  justice  was  done  to  it  by  the  splendid  orchestra,  who  acquitted 
themselves  with  great  ■■cint  throughout  the  concert.  Their  accompani- 
ment to  the  vocal  performances  of  the  evening  were  in  excellent  taste, 


and  the  truthful  manner  in  which  they  performed  the  grand  overture  to 
Kzmunt,  composed  by  Beethoven,  reflected  the  highest  credit  upon  the 

The  first  vocal  performance  was  a  csvatina  from  Verdi's  opera  of 
Notmet,  sung  by  Bellettl.  with  a  chorus  of  female  voices.  They  were 
arranged  around  the  front  of  the  state,  and  bring  very  prettily  dressed, 
the  effect  was  most  pleasing.  The  cavatina,  "  D'Eaitto  la  sui  iUi,"  ia  a 
beautiful  thing,  and  waa  admirably  sung  by  Bellettl  and  the  chorus,  and 
the  orchestra  did  all  that  could  be  desired.  The  performance  was  warmly 
applauded,  and  everybody  admired  the  smooth,  rotund,  mellow  voice  of 
Bellettl,  its  floe  quality  being  only  equalled  by  his  fine  method  and  pure 
intonation.  We  know  of  no  baritone  that  can  surpass  Belletti.  He 
pleased  in  everything,  whether  in  the  comic  aria  from  Rosaini'a  Cent. 
rrnUlit,  which  he  sung  with  much  humoor,  or  in  the  sublime  "Pro 
Pceeatis,"  from  the  Stabat  Uater,  of  the  same  composer,  which  he  sung 
with  a  sweet  and  solemn  sadness,  in  keeping  with  the  subject. 

She  sings  Weber's  grand  seen  a,  and  the  occupation  of 
twenty  minutes  in  the  singing  thereof  is  a  proof  of  the  beauti- 
ful rendering  of  the  spirit  of  the  composer. 

On  making  her  appearance  cn  the  stage  to  sing  the  grand  scena  from 
the  opera  of  her  Frntthutz,  she  was  greeted  with  the  most  rapturous  and 
hearty  applause,  which  was  repeated  again  and  again,  as  if  the  audience 
felt  unsatisfied  with  the  homage  they  had  rendered  her.  After  acknow- 
ledging the  reception,  profoundly  bowing,  she  proceeded  to  sing  the 
sccna  from  the  German  of  Weber,  and  a  more  masterly  piece  of  vocalisa- 
tion we  never  heard.  It  was  truly  magnificent,  and  the  beautiful  ren- 
dering of  the  spirit  of  the  composer  was  not  the  smallest  merit  of  the 
performance.  It  occupied  twenty  minutes  in  singing.  The  applause  at 
the  dose  was  tremendous. 

Although  the  first  essay  is  unsurpassable,  each  subsequent 
effort  transcends  the  former.  We  annex  a  brace  of  corro- 
borations :— 

But  the  glorious  excellencies  which  are  peculiar  to  her,  and  make  her 
the  great  Northern  Light  of  song,  were  reserved  for  the  cavatina.  "Come 
per  me  serano,"  from  Sonnxmbula.  In  this  she  electrified  the  audience 
with  her  wonderful  trills,  her  aaMe  rote,  her  exquisite  dumnsxniiYt.  her 
unrivalled  tuterata,  her  delicious  warbling,  and  a  facility  of  execution 
such  as  we  have  never  witnessed  in  any  other  vocalist.  In  one  portion 
of  the  sris,  the  sensation  produced  might  be  felt  vibrating  from  heart  to 
heart.  She  wss  vehemently  encored,  and  a  bouquet  was  thrown  on  the 
stage,  which  she  took  up,  and  sung  the  last  four  hues  as  beautifully  as 
before.  From  the  way  in  which  she  sung  the  "  InfUmmatus,  •  from  the 
Stalai  Maler,  with  the  chorus,  the  audience  had  an  opportunity  of 
judging  of  her  vast  power  In  sacred  music.  Her  voice  waa  heard  like  a 
elation,  above  chorus  and  orchestra. 

But  the  gem  of  the  night,  the  sweetest  and  most  delicious  warbling  of 
the  enchanter,  was  the  "  Bird's  Song."  which  aha  acted,  as  well  as  sung, 
with  inimitable  grace  and  expression.  Her  csrrolling  in  this  exquisitely 
swret  song  is  wonderful  unique.  The  audience  were  completely  carried 
away,  and  a  hurricane  of  applause  shook  the  house.  It  was  encored, 
and  the  fall  of  a  pin  might  he  heard.  After  singing  it  again,  she  gave 
her  own  Swedish  melody,  which  comes  always  fresh  upon  the  audience 
as  the  breeze  from  her  native  mountains.  The  echoes  were  singularly 
clear  and  distinct,  owing  to  the  fine  resonance  of  the  building,  and  she 
never  song  the  "  Herdsman's  Song"  so  well  in  New  York.  Altogether 
this  is  the  most  successful  concert  that  has  been  ever  given  in  this  city— 
so  little  waa  there  to  find  fault  with  and  so  much  to  praise. 

Or  the  reduction  of  prices,  the  same  journal  says  :— 

Tills  is  as  it  should  be — it  is  s  good  beginning,  and  we  are  wen  sstis- 
fled  that  more  money  win  be  made  at  those  prices,  or  three  dollars  all 

Lind's  desire,  she  wishes  every  one  to  hear  her  during  her  atsy  in  this 
country,  awl,  to  ervahle  all  to  do  so,  she  is  desirous  that  the  price  of  ad- 
mission to  her  concerts  should  be  fixed  at  a  reasonable  sum.  The  million 
will  now  rush  to  her  concerts,  pay  their  money  for  the  three  dollar 
tickets,  and  be  gratified.    Nor  will  any  sting  be  left  behind. 

From  the  above  extracts,  although  comprising  the  opinions 
of  three  journals  only,  we  are  bound  to  infer  that  the  Nightin- 
gale's popularity  is  in  the  ascendant  in  America.  Barnum's 
success  has  brought  envy  and  calumny  on  his  head,  and. 
doubtless,  there  are  many  who,  through  jealousy  of  what  he 
has  accomplished,  would  not  greatly  care  if  Jenny  Lind  foun- 
dered in  the  favour  of  the  public,  to  pluck  Barnura  from  his 
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pride  of  place;  and  hence  it  may  have  happened  that  the 
writers  of  journals  have  spoken  indifferently  of  the  Swedish 
cantalrke,  and  so  many  were  led  to  surmise  that  her  star  was 
growing  pale,  and  in  its  declination.  From  what  wc  havu 
presented  to  the  reader,  be  cannot  fail  to  draw  a  conclusion  uf 
on  entirely  different  nature. 

CATHERINE  HAYES'S  "  NORMA," 

(From  the  Nation-) 
"  I  shall  never  sing  again  in  Dubliu  until  I  have  won  fame  ! 
Never!  If  1  fail  to  make  a  name  amongst  strangers,  1  shall 
never  care  to  go  home."  Were  these  the  thoughtless  words 
of  a  vain  girl,  or  the  prophecy  of  genius?  Assuredly,  the 
writer,  to  whom  Catherine  Hajcs  spoke  them,  in  Paris, 
sis  years  ago,  whilst  she  was  still  the  laborious,  indefatigable 

Cpil  of  Garcia,  smiled  mournfully  nt  the  confidence  they 
plied,  and  marvelled  that  such  concentrated  ambition  did 
not  leave  deeper  traces  in  the  soft  mild  face  of  the  fair  young 
girl,  who  thus  confessed  the  yoke  of  the  most  despotic  and 
imperious  of  the  passions. 

No  wonder  that  we  feared  disappointment  fur  her.  It  was 
to  no  second  rank  she  aspired.    She  would  ho  all,  or  nothing. 

Malibran,  with  her  high  intelligence — in  whose  clear  face 
the  slightest  emotion  or  change  of  feeling  was  apparent  as  the 
hours  on  the  dial-plate — ol  whom  it  was  happily  said,  "  She 
had  a  thousand  passions  on  her  upper  lip,"— had  passed  away 
from  the  scene  ;  but  Grisi,  in  the  flush  of  her  passionate 
genius,  with  her  classical  beauty,  her  natural  ease,  her  pathos, 
her  fervcur,  her  exquisite  organ,  and  her  clear  brilliant,  pure 
intonation,  liad  made  all  the  great  characters  of  opera  her  own, 
and  flashed  from  her  throne,  mocking  scorn  on  her  vapid, 
colourless  rivals.  No  wonder  that  we  trembled  for  the  peace 
of  this  young  girl,  who  set  about  studying  her  parts. 

It  would  be  impossible  to  overrate  the  difficulties  she  had 
to  contend  with.  Up  to  that  period  she  had  aimed  only  to 
be  a  great  concert-singer.  The  overwhelming  passion  for 
lyrical  drama  had  but  recently  taken  her  soul  by  storm.  She 
had  not  yet  received  a  single  lesson  in  the  business  of  the 
stage ;  and  even  her  warmest  admirers  did  not  venture  to 
hope  that,  under  her  placid  exterior,  any  striking  dramatic 
power  lay  hidden.  Her  figure,  though  always  graceful,  did 
not  seem  to  fall  naturally  into  imposing,  effective  attitudes. 
An  expression  of  majesty  and  command  were  foreign  to  it. 

A  certain  winning,  persuasive  gentleness,  a  sportive  tender- 
ness, pervaded  her  form  and  countenance. 

In  Paris  she  was  greatly  beloved.  No  more  genial,  kindly, 
generous  nature,  wrs  ever  nursed  at  an  Irish  bosom.  She 
was  everywhere  sought,  too,  and  flattered,  for  the  surpassing 
beauty  of  her  voice;  but  she  was  not  dazzled  by  this 
drawing-room  popularity,  nor  ever  turned  away  one  hour  by 
it  from  the  hard,  unflinching,  daily  labours  she  had  marked 
oat  for  herself. 

She  knew  that  the  beauty  of  a  voice  will  always  6nd  favor 
for  its  own  sake,  but  that  voice,  without  Art,  can  never  hope 
lor  triumphant  success  on  the  stage,  where  so  many  other 
qualities  are  requisite  to  constitute  the  artist,  and  that  Art  is 
not  attainable  without  the  expenditure  of  much  time  and 
labor,  from  which  the  highest  genius  cannot  hope  to 
exempt  itself. 

Let  no  superficial  thinker  fancy  that  the  success  for  which 
she  panted,  and  which  in  overflowing  measure  is  hers,  has 
been  won  without  effort.  It  is  the  reward  of  studies  coura- 
geously, persistently,  energetically  pursued — followed  out 
with  ft  unity  of  purpose,  and  firmness  of  determination,  rarc 


in  her  sex  and  race.  All  honour  be  hers,  for  this  great 
example  the  has  given  to  her  fellow-countrymen  ! 

Since  her  student  days  in  Paris,  we  never  heard  her  sing 
until  last  Tuesday  night,  in  Norma,  and  notwithstanding  the 
evidences  of  her  established  fame,  and  the  enthusiasm  she  has 
excited,  we  confess  some  of  our  old  misgivings  flitted  back 
into  our  heart.  Wc  remembered  the  voluptuous  sensibility 
nf  Grisi's  Norma — the  unequalled  modulations  of  her  voice, 
rapidly  changing  from  the  tenderest  love  to  fierce  anger,  or 
wild  despair — her  charming  bead,  so  full  of  character — and  her 
expressive  face,  on  which  the  artist  feeling  threw  every  vary- 
ing shade  of  the  wild  passions  that  raged  in  the  Druid 
priestess's  bosom. 

We  had  seen  the  awful  Majesty  with  which  Adelaide 
Kemble  had  invested  Norma.  Her  voice  may  have  been  of 
inferior  excellence.  We  caunot  tell.  We  had  no  thought 
for  criticism.  So  entirely  were  we  carried  away  by  her  great 
dramatic  power,  that  we  hardly  remembered  that  it  was  in 
sonjj  she  poured  forth  her  passionate  soul.  Never  shall  we 
forget  her  attitude  of  proud  defiance,  nor  the  glance  of 
haughty,  indignant  scorn  with  which  she  received  her  un- 
faithful lover.  We  marvelled  that  the  cowering  wretch  did 
not  wither  under  her  superb  contempt.  Her  acting  first 
revealed  to  us  what  Mrs.  Siddons's  grandest  tragedy.niay  have 
been. 

Miss  Hayes's  first  movements  on  the  stage  set  all  our  fears 
at  rest.  She  attempts  no  poor  imitation  of  her  great  pre- 
decessors. She  docs  not  rant  their  passions,  nor  affect  their 
sentiments,  nor  mimic  their  attitudes.  She  is  simple  and 
natural,  and  resembles  more  a  well-bred  lady  on  the  stage, 
than  a  mere  actress.  Womanly  love,  in  all  its  clinging,  con- 
fiding tenderness,  devotion  under  the  cruellest  wrongs,  a  woo 
in  desertion  bitterer  than  jealousy,  pure,  genuine,  maternal 
affection.  This  was  her  portraiture  of  Noma,  and,  with  all 
the  precedents  against  it,  and  their  perfect  knowledge  of  the 
music,  proved  by  an  irresistible  impulse,  occasionally  in- 
dulged in  the  boxes,  of  humming  the  airs,  it  entirely  satisfied 
the  heart  of  the  audience.  She  was,  in  short,  eminently 
successful. 

Her  success  proves  what  wc  partly  suspected  before,  that  it 
is  not  in  Bellini's  music  the  deep  passion  of  this  character  was 
found. 

Not  only  did  her  acting  take  us  by  surprise,  but,  familiar 
as  we  were  of  old  with  her  pure  silvery  voice,  we  had  no  idea 
of  the  exquisite  perfection  to  which  the  delicacy  and  purity  of 
her  tones  had  reached. 

The  warbling  of  birds,  the  murmuring  of  waters,  arc  stupid, 
because  hackneyed  illustrations;  yet  they  are  the  very  sounds 
her  fresh  voice  recalls  to  us.  She  is  the  impersonation  of 
spring.  Her  joyous  carol,  pure  and  ringing  as  the  lark's 
soaring  to  Heaven's  gute,  remind  us  of  the  gentle  odours  and 
soft  breezes  of  a  May  morning.  If  her  middle  tones  want 
somewhat  of  the  sonotous  richness  of  feeling,  or  thrilling  depth 
of  passion,  of  other  singers,  we  know  none  that  surpass  her 
in  exquisite  delicacy  of  execution,  or  in  the  subtle,  minute 
shades  of  lone,  by  which  artist  singers  produce  such  magic 
effects. 

La  Dams  des  Fiq.ceb.-M.  Hslevy's  new  opera  is  io  a  forward 
state  of  rehearsal,  and  will  probably  bo  brought  out  at  the  Optra 
Cooiiquo  about  the  same  period  as  L' Enfant  Prodvjue  at  the  Aca- 
demic. M.  Hsle"»v  is  said  to  have  surpassed  himself,  and  Seriho 
to  have  quite  sustained  his  level  iti  this  new  production  !  mean- 
while, the  Opera  Comiquc  is  in  no  want  of  attraction  since  the 
two  now  operas  of  Giralda  and  The  Songs  by  A.  Adam  and  A. 
i  Thaw*  couliuuc  to  bring  luff  bouses  alternately  to  the  theatre. 
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STREET  MUSICIANS. 

(From  tht  Morning  Ckronktt.) 
A  Member  of  a  Street  Bxxn. 

I  sang  and  played  tho  guitar  in  the  afreets  with  my  mother 
when  I  was  only  four  years  old.  It  was  a  good  business 
when  I  was  a  child.  A  younger  brother  and  I  would  go  out 
into  the  streets  for  a  few  hours  of  an  evening,  from  five  to 
eight,  and  make  7».  or  8*.  the  two  of  us.  For  the  last  ten 
years  I  have  been  a  member  of  a  street  band.  Our  band  is 
now  four  in  number.  I  have  been  in  bands  of  eight,  and  in 
some  composed  of  as  many  as  twenty-five ;  but  a  small  band 
answers  licit  for  regularity.  With  eight  in  the  band  it's  nut 
easy  to  get  3s.  a  piece  on  a  fine  day,  and  play  all  day  too. 
Children  now  are  taught  very  early,  and  seldom  leave  the 
profession  for  any  other  business.  Every  year  the  street 
musicians  increase.  Wind  performers  drink  more  than  the 
others.  They  must  have  their  mouths  wet,  and  they  need 
some  stimulant  or  restorative  after  blowing  an  hour  in  the 
streets.  The  worst  part  of  the  street  performers,  in  point  of 
character,  are  those  who  play  before  or  in  public  houses. 
They  drink  a  great  deal,  but  I  never  heard  of  them  being 
charged  with  dishonesty.  The  better  class  of  musicians  are 
nearly  all  married  men,  and  they  generally  dislike  to  teach 
their  wives  music  ;  indeed  in  my  band,  and  in  similar  bands, 
we  wouldn't  employ  a  man  who  was  teaching  his  wife  music, 
that  she  might  play  in  the  streets,  and  so  be  exposed  to  every 
insult  and  every  temptation,  if  she's  young  and  pretty.  Many 
of  the  musicians'  wives  have  to  work  very  hard  with  their 
«  edlcs  for  the  slop-shops.  The  German  bands  injure  our 
tr:  de  much.  They'll  play  for  half  what  we  ask.  They  are 
cry  mean,  feed  dirtily,  and  the  best  band  of  them,  whom  I 
met  at  Dover,  I  know  slept  three  in  a  bed  in  a  common 
lodging-house,  one  of  the  very  lowest.  They  now  block  us 
out  of  all  the  country  places  to  which  we  used  to  go  in  the 
summer.  The  German  bands  have  now  possession  of  the 
whole  coast  of  Kent  and  Sussex,  and  wherever  there  are 
watering  places.  I  consider  Regent  Street  and  such  places 
our  best  pitches.  Our  principal  patrons  in  the  parties  line 
are  tradesmen  and  professional  men,  such  as  attorneys. 
10*.  a  night  is  our  regular  charge. 


A  German  Bandman. 
I  am  a  German,  and  have  been  six  years  in  zis  country.  I 
was  nearly  fourteen  when  1  come.  I  come  from  Oberfeld, 
eighteen  miles  from  Hanover.  I  come  because  I  would  like 
to  see  bow  it  was  here.  ltkeanl  lat  London  was  a  gent  place 
for  foreign  music.  London  is  as  goot  a  place  as  I  expect  to 
find  him.  There  was  other  six  come  over  with  me,  boys  and 
men.  Sometime  wo  make  7*.  or  8*.  a  piece  in  a  day  now, 
but  the  business  is  not  so  goot.  I  reckon  6*.  a  day  is  goot 
now.  We  play  at  private  parties  or  public  ball  room*,  and 
are  paid  so  much  a  dance— sixpence  a  dance  for  *e  seven  of 
us.  If  zare  is  many  dances  it  is  goot ;  if  not  it  is  bad.  We 
play  shcaper  zan  ze  English,  and  we  don't  spend  to  much. 
Ze  English  players  iusult  us,  but  we  don't  care  about  that. 
Zey  abuse  us  for  playing  sheap.  1  have  saved  money  in  zis 
country,  but  very  little  of  it.  I  want  to  save  enough  to  tike 
me  back  to  Hanover.  We  have  three  rooms  to  sleep  in,  and 
one  to  eat  in.  We  are  all  single  men  but  one ;  and  his  wife, 
a  German  woman,  lives  wis  us,  and  cooks  for  us.  She  and 
her  husband  have  a  bed-room  to  zemselvcs-  Any  sing  does 
far  as  to  eat.  We  all  join  in  housekeeping  and  lodging;,  and 
pay  alike.    Our  lodging  cost  2*.  a  week  each ;  and  our  board 


costs  us  about  15*.  a  week  each  ;  sometime  rather  les«.  But 
zat  includes  beer,  and  ze  I/>ndon  beer  is  very  goot,  and  some- 
times we  drink  a  good  deal  of  it.  We  drink  very  little  gin, 
but  we  lire  very  well,  and  have  goot  meals  every  day.  Ls'dies 
and  gentlemen  are  our  best  frients  ;  ze  working  people  give  m 
very  little.  We  play  opera  tunes  chiefly,  Wc  don't  associate 
with  any  Englishmen." 


A  Highland  Pitch. 
I  am  a  native  of  Inverness,  and  a  Grant.  My  father  was  a 
soldier  and  a  piper  in  the  42nd.  In  my  youth  I  w  is  a  shep- 
herd in  the  hills  until  my  father  was  unable  to  support  me 
any  longer.  I  was  rather  a  novelty  at  first,  and  did  pretty 
well.  I  could  make  a  1/.  a  week  then;  but  now  1  can't 
make  2s.  I  day,  not  even  in  summer.  There  are  so  irany 
Irishmen  going  about  London,  and  dressed  as  Scotch  High- 
landers, that  1  really  think  I  c  'uld  do  better  as  a  piper  cten 
in  Scotland.  A  Scottish  family  will  sometimes  give  r.i*  a 
shilling  or  two  when  they  find  out  I  am  n  Scotchman.  Chel- 
sea is  my  best  place,  where  there  are  many  Scotchmen.  There 
ore  uow  only  five  real  Scotch  Highlanders  playing  the  bag- 
pipes in  the  streets  of  London,  and  seven  or  eight  Irishmen 
that  I  know  of.  The  Irishmen  do  better  than  1  do  because 
they  have  more  fnce.  I'm  very  seldom  insulted  in  the  streets, 
and  then  mostly  by  being  culled  an  Irishman,  which  I  don't 
like  ;  but  I  pass  it  ofT  just  as  wcel  as  I  can. 

The  Persecuted  lUarisT. 
I  play  the  harp  in  the  streets,  and  have  done  so  fir  the  last 
two  years,  and  should  be  very  gl.nl  to  give  it  up.  My  brother 
lives  with  me,  we're  both  bachelor'),  and  lie's  so  dreadful  lame 
ho  can  do  nothing.  When  I  wn*  young  I  taught  the  harp  and 
the  pianoforte,  but  that  very  soon  fell  off.  I  had  three  gui- 
neas a  quarter  for  teaching  the  harp  at  one  time,  aud  two 
guineas  for  the  piano.  My  brother  and  I  have  Is.  and  a  loaf 
a  piece  from  the  parish,  aud  the  '2*.  pays  the  rent.  I've  been 
torn  to  pieces  ;  I'm  torn  to  pieces  every  day  I  go  out  in  the 
streets,  and  I'd  be  glad  to  get  rid  of  the  streets  lor  5s.  a 
week.  The  streets  are  full  of  ruffians.  The  boys  are  ruf- 
fians. The  men  in  the  streets,  too,  arc  ruriinus,  and  encou- 
rage the  boys.  The  police  protect  me  as  much  ns  they  ran. 
I  should  be  killed  every  week,  hut  for  them  ;  they  are  very 
good  people.  I've  known  poor  women  of  the  town  drive  the 
boys  away  from  me,  or  try  to  drive  them.  Its  tciriuie  perse- 
cution I  suffer— terrible  persecution.  The  hoys  push  me 
down  and  hurt  me  badly,  and  my  harp  too.  They  yell  and 
make  noises  so  that  I  can't  be  heard,  nor  my  harp.  The  boys 
have  cut  oil'  my  harp-striugs,  three  of  them  the  other  day.  I 
tell  them  it's  a  shame,  but  1  might  as  v.  <  11  rpenk  to  the  stones. 
I  never  go  out  that  they  miss  inc.  I  don't  make  more  than 
3s.  a  week  in  the  street's,  if  I  make  that. 

A  Huedy-Guudt  Womak. 
I  h.vee  been  forty-three  years  a  public  performer.  My 
parents  died  wh?n  I  was  a  child,  and  I  was  put  into  the  poor- 
house,  and  I  left  it  before  I  was  twenty  to  earn  my  n«a 
living.  The  parish  paid  for  my  learning  music,  and  bought 
me  an  instrument,  and  so  started  me  in  life  — God  bless  them ! 
I  started  with  a  cymbal,  which  some  call  a  hurdy-gurdy,  nud 
have  been  playing  it  ever  since.  It's  not  the  same  instrument 
as  I  carry  now,  but  I've  had  this  one  fifteen  years  last  August. 
I  have  been  blind  since  I  was  nine  weeks  old.  When  I  started 
on  my  own  account,  a  woman  forty-one  years  of  age,  who  had 
been  in  Bloomsbury  poor-house  with  me,  came  out  to  lead 
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me.  We  shared  alike.  She  died,  and  I  had  several  after  who 
didn't  do  me  justice,  for  they  didn't  give  rue  all  the  money. 
Forty  yearn  ago  the  two  of  tu  would  get  6s.  a  day ,  now  wrae. 
times  we  can  only  make  2*.  a  day  for  the  two  of  ug  oa  an 
average  the  summer  through,  and  Is.  Gd.  in  winter.  I  have 
my  regular  round*.  My  Monday 'a  round  ia  Mnrylebono; 
njy  Tuesday's  is  Kentish  Town— they  call  me  Mrs.  Tuesday 
there— the  people  toy,  "  Ah,  here's  Mrs.  Tuesday  come ;"' 
Wednesday  is  Kensington  way  generally  ;  Thursday  is  Brixton 
and  that  way;  Friday,  Hackney  round;  and  Saturday  ia 
Pimlico  way.  In  some  rounda  I  have  friends  who  have  given 
me  a  trifle  every  week  for  nearly  so)  for  twenty  years. 

The  Imitative  Nioceuj. 

We  arc  niggers,  said  one  man,  as  its  commonly  called  ! 
tlmt  is,  negro  melodists,  When  I  first  started  in  the  streets 
I  had  five  performers — four  and  myself.  There  were  the 
banjo-player,  the  hones,  fiddle  and  tamhnrinc.  We  were 
regularly  lull  dressed  in  fashionable  black  coats  and  trousers, 
open  white  waistcoats,  pumps  (bluchers  lOTfle  had,  just  as  they 
eould  spring  them),  and  wigs  to  imitate  the  real  uegro  head  of 
hair.  Large  white  wrists  or  cuffs  came  out  after.  It  wns  rather 
a  ventursoroe  'spec,  the  street  niggers,  for  I  had  to  find  all  the 
clothes  at  first  start,  nx  I  set  the  school  a-going.  Perhaps  it 
cost  inc  Cs.  a  head  a!l  round  ;  nil  second  hand  dress  except 
the  wigs,  and  cneh  mail  made  his  own  wig  out  of  horsc-hair 
died  black,  and  sewn  with  Mack  thread  on  to  the  skin  of  an 
old  silk  hat.  The  firxt  debew,  as  I  may  say,  of  the  niggers, 
brought  us  in  about  10s.  among  u»,  besides  paying  for  our 
dinner  and  a  pint  of  beer  a-piece.  We  were  forced  to  be 
steady,  as  we  didn't  know  how  it  would  answer.  We  sang 
from  eleven  in  the  morning  till  half-past  ten  at  night,  summer 
lime.  Last  year  was  the  best  I've  known.  We  start  generally 
about  ten,  and  play  till  it's  dork,  in  fine  weather.  We  averaged 
£1  a  week  last  year.  It's  rather  diilicult  to  play  the  bones 
well;  it  requires  hard  practice,  and  it  brings  the  skin  off, 
and  some  men  have  tried  it,  but  with  so  little  success  that 
they  broke  their  bones  and  flung  them  away.  The  banjo  is 
the  hardest  to  learn  of  the  lot.  Things  are  not  so  good  as 
they  were.  The  Marylebone  and  Wl.itechnpel  lots  play  at 
nights  in  penny  theatres.  I  have  played  at  the  Haymarket 
in  "  the  New  Planet,"  but  there's  no  demand  for  us  now  with 

the  theatres.   

Low  Conceht  Sinorr. 

An  experienced  street  vocalist,  of  the  better  kind,  described 
the  present  condition  of  his  calling.  He  wis  accompanied  by 
his  wife. 

"I  have  been  In  the  profession  of  a  vocalist,"  he  said, 
"  full  twenty-five  years.  Before  that  I  was  n  concert  singer. 
I  was  not  brought  up  to  the  profession  ;  I  was  a  shipping- 
agent,  but  I  married  a  concert  singer,  and  then  followed  the 
profession.  1  was  young  and  a  little  stage-struck" — ("  Rather," 
said  his  wife,  smiling,  "  he  was  struck  with  those  who  were 
on  the  stage")—"  and  so  I  abandoned  the  ship-agency.  My 
wife  and  I  have  been  street  vocalists  for  twenty-five  years. 
We  aing  solos,  duets,  and  glees,  and  only  at  night.  Our 
plan  is  to  inquire  at  gentlemen's  houses  If  thcy'wish  to  hear  glee 
or^solo  singing,  and  to  sing  in  the  streets,  or  in  the  halls,  as  well 
as  at  parties.  When  we  first  commenced  we  have  made  37. 
and  ;s/.  10*.  in  a  night  this  way  ;  but  that  was  on  extra* 
ordinary  occasions,  and  3/.  might  be  she  average  earnings, 
faking  the  year  through.  The  earnings  continued  eight  or 
(en  years,  and  then  fell  off.  Other  amusements  attracted 
attention.  Now,  my  wife,  my  daughter,  and  I  may  make  25s. 
a  week  by  open-air  singing.    Concert  aingiug  is  extra,  and 


the  best  payment  is  a  crown  per  head  a  night,  for  low-priced 
concerts.  The  inferior  vocalists  get  4s.,  3*.,  2s.  W.,  and 
some  as  low  as  2s.  Very  many  who  sing  at  the  concerts 
have  received  a  high  musical  education ;  but  the  profession 
is  so  overstocked,  that  excellent  singers  are  compelled  to  take 
poor  engagements."  The  better  sort  of  cheap  concert  singers, 
the  man  and  wile  both  agreed  in  slating,  were  a  well-conducted 
body  of  people,  often  struggling  for  a  very  poor  maintenance, 
the  women  rarely  being  improper  cbaracteis.  "  But  now," 
said  the  husband,  "  John  Bull's  lasto  is  inclined  to  the 
brutal  and  filthy.  Sotuo  of  the  1  character  songs,'  such  as  '  Sam 
Hall,'  'Jack  Sheppard,'  and  others,  are  so  indelicate,  that  a 
respectable  man  ought  not  to  take  his  wife  and  daughter  to 
see  them.  The  men  who  sing  'character  songs,'  nro  the 
worst  class  of  singers,  both  as  regards  character  and  skill ; 
they  are  generally  loose  fellows ;  some  are  what  is  called 
'  fancy  men  ;'  persons  supported  wholly  or  partly  by  women 
of  the  town.  I  attempted  once  to  give  concerts  without 
these  low  '  character-singings,'  but  it  did  not  succeed,  for  I 
was  alone  in  the  attempt.  No  one  would  be  allowed  to  sing 
Mich  songs  in  the  streets." 

<S>ur  gbtrap  ?3oofe. 

JSs  w?w«a$ssss*  fri,ncU  wb0  m,y  •*  *U*  *nd  winios  10  ron* 


Ldili.— Just  previous  to  his  death,  Jean  Baptistc  Lulli 
was  composing  the  opera  of  Achille  et  Polix>m;  and  his 
confessor  refused  him  absolution  unless  he  burnt  it.  He 
cousenud,  and  the  new  music  was  committed  to  the  flames. 
A  few  dsys  after,  hcing  a  little  better,  one  of  the  young 
princes  of  Vendome  went  to  see  him.  "  Why,  Baptiste," 
said  he,  "  have  you  been  such  a  fool  as  to  burn  your  new 
opera  to  humour  a  gloomy  priest  t*  "  Hush,  hush,"  was  the 
reply,  "  I  have  another  copy." — Wiggins'  Philotophy  of  Sound. 

Ham  '  — During  the  latter  part  of  Handel's  life,  about 
the  year  1753,  in  the  Lent  season,  a  minor  canon,  from  the 
cathedral  of  Gloucester,  preferred  bis  servioes  to  Handel  to 
siug.  His  offer  was  accepted,  and  he  was  employed  in  the 
choruses.  Not  satisfied  with  this  department,  he  requested 
leave  to  sing  a  solo  air,  that  his  voice  might  be  heard  to  more 
advantage.  This  request  was  also  granted ;  but  he  executed 
his  solo  so  little  to  the  satisfaction  of  the  andience,  that  bo 
was,  to  his  great  mortification,  violently  hissed.  When  the 
performance  was  over,  by  way  of  consolation,  Handel  made 
him  the  following  speech : — "  I  am  very  sony,  very  sorry 
for  you,  indeed,  my  dear  air;  but  eo  back  to  your  church  in 
de  country.  Ood  rill  forgive  yoo  for  your  bad  singing ;  but 
dess  Picked  people  in  London,  oVjf  etiV  never  forgive  you." 

Solvaim,. — The  invention  of  the  syllables  ul,  re,  mi,  fa, 
ml,  la,  now  commonly  used,  is  attributed  to  an  Italian  monk, 
whose  name  was  Guido  d"  Arrezo,  who  took  them  from  a 
hymn  to  St.  John. 

t/f  c|oeant1ax»i,i 


Sancte  Josuoes. 

But,  in  a  letter  to  another  monk,  Guido  merely  advises  him  to 
recollect  the  air  of  this  hymn,  which  rises  one  note  on  each 
syllable, — ut,  re,  mi,  etc.  An  order  to  find  the  tone  of  each 
degree  of  the  scale.  Five  hundred  years  afterwards,  a  Flem- 
ing added  the  syllable  si  to  the  first  six,  and  completed  the 
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b,  nt,  re,  mi,  fa,  sal,  Im,  si,  were  repeated  for 
the  second  octaves,  and  soon  for  the  third,  fourth,  and 
succeeding  octaves.  About  1640,  Doni,  a  learned  musician, 
substituted  do  for  w(,  as  being  more  agreeable  in  solmtzation. 
The  Italians,  the  French,  the  Spanish,  and  the  Portuguese,  have 
adopted  these  syllables  to  designate  sounds  ;  the  Germans  and 
the  English  have  preserved  the  letters  for  the  same  purpose. 
Extracted  from,  — » ;  by  Ann  Hun. 

Dream  Poetry. — "Do  you  remember  the  story  of  Miekle 
the  poet,  who  always  regretted  that  he  could  not  remember 
the  poetry  which  he  composed  in  his  sleep  f  it  was,  he  said, 
so  in6nitely  superior  to  anything  which  be  produced  in  his 
waking  hours.  One  morning  he  awoke  and  repeated  the 
lamentation  over  his  unhappy  fortune,  that  lie  should  compose 
such  sublime  poetry,  and  yet  loose  it  for  ever;  '  What  I'  said 
his  wife,  who  happened  to  be  awake,  '  were  you  writing 
poetry  V— ■"  Yes,'  he  replied,  '  and  such  poetry  that  I  would 
give  the  world  to  remember  it.*— 4  Well,  then,'  said  she,  '  I 
did  luckily  hear  the  last  lines,  and  I  am  sure  I_  remember 
them  exactly :  they 


L>dUx 

This  is  one  of  Sharpe's  stories,— it  is  true,  and  an  excellently 
good  one  it  is.  I  mm  not  such  a  dreamer  as  MickJc,  for  what 
I  can  remember  is  worth  remembering, — and  one  of  the 
wildest  scenes  in  '  Kebama'  will  prove  this." — Southern's  Life. 

A  Tbibdte  to  Poetry.— Near  the  city  of  Bath  is  a 
secluded  little  churchyard,  in  which,  amongst  other  monu- 
ments, is  one  of  pure  white  marble,  on  which  is  engraved  the 
name  of  a  nobleman's  daughter,  and  her  age— seventeen.  In 
addition  to  this  was  the  following  stanza  from  Mrs,  Heman's 
poem,  '  Bring  Flowers'  :— 

Bring  flowers,  pale  flowers,  o'er  the  bk'r  to 
A  crown  for  the  brow  of  the  early  dead  I 
For  this  from  iu  bud  bath  the  white  rote 
for  this  in  ibe  wood  was  the  violet  nur»t 
r  have  a  voice  for  what  once  wti  oun, 


Theyl 
And* 


The  space  around  that  grave  was  filled  with  white  flowers  of 
allt'dcscriptions,  planted  for  the  most  part  by  stranger  hands. 
No  one  ever  removed  a  blossom  from  the  grave,  and  there 
they  nourished,  as  if  in  obedienee  to  the  mandates  of  the 
poetess.  It  was  one  of  the  most  graceful  tributes  ever  paid  to 
genius.— Pen  and  Ink  Sketches. 


The  Eccentricities  of  Oekics.— Haydn,  th< 
and  majestic  Haydn,  never  felt  the  inspiration  if  he  did  not 
wear  the  ring  presented  to  him  by  Frederick  the  Second. 
Cherub  in i  was  generally  roused  by  the  mirth  of  his  friends ; 
at.d  if  this  should  tail,  by  drawing  caricatures  on  a  pack  of 
cards.  Cluck  wrote  his  Iphigenia  and  Orpheus  in  a  meadow, 
with  a  bottle  of  champagne  by  his  side.  Singarelli  read  the 
classics  previous  to  dictation.  Sacchini  sought  the  society  of 
his  eats  ;  and  Sarti  shut  himself  in  a  large  room  dimly  lighted 
by  one  solitary  lamp  haoging  from  the  ceiling.— Higym's 
Philosophy  of  Sound, 

Henry  Purcell.— If  there  be  any  name  beyond  that  of  all 
others  which  merits  to  be  treasured  up  with  the  most  affection- 
ate rtrnenbrauce  and  with  the  holiest  veneration  in  the  hearts — 
iu  the  heart's  most  sacred  shrine— of  his  countrymen,  as  the 
foremost  among  English  musicians,  it  is  the  name  of  Henry 
Pur  cell.  Occupying,  conventionally,  with  other  illustrious 
,  the  first  roak  in  this  country,  but,  ia  the  trwtf  and 


mac  of  the  term,  rising  an. 
all,  he  stands  unapproachable— alone !  To  i 
art"  under  so  heavy  an  obligation  as  to  1 
No  musician  ever  started  life  with  a  larger  endowment  of  the 
ethereal  fire  to  support  and  improve  that  art  than  Henry 
Pureed.  He  was  one  whose  memory  will  endure  and  worki 
exist  for  all  time  !  Belonging  to  no  era.  he  created  an  epoch, 
which  Vi  his  own  tiroes  he  raised  to  tire  most  asemorsble 
mention.  Notwithstanding  bis  own  profound  comprebeaoos 
of  the  science,  his  dep  lore  of  its  fundamental  rules,  inqvotiag 
the  sonorous  words  of  Bacon,  we  may  say  of  bim, 

lib  understanding;  beat  upon  his  heart : 
and  there  ii  always  to  be  discovered,  amid  all  its  wonderful 
strength,  and  power,  and  sublimity,  and  amid  his  rich  sod 
massive  colourings  and  beauty,  a  simple  grandeur  of  outline. 


a  delicate  and  exquisitely  pathetic  retirement,  a  fanciful  sad 
graceful  form  of  idea,  at  iuexhaastiblc  and  varied  as  were 
the  subjects  on  which  he  exerted  his  genius.  Judge  trial 
by  the  very  highest  standard,  and  in  every  way  will  he  be 
found  to  be  more  than  worthy  of  his  undying  fame.  Hi* 
life  was  like  the  flash  of  a  meteor,  short  but  dazzling  in  its 
brilliancy.  Cut  off  by  the  destroying  angel  in  the  flower  of 
his  age  and  in  the  loftiest  vigour  of  his  intellect,  he  «j>  < 
man  who,  if  he  had  been  spared  a  longer  life,  would  afcsj 
have  possessed  sufficient  power  to  bestow  on  his  country  the 
first  rank  in  the  scale  of  musical  nation*— a  man  gifted  with 
so  mighty  a  genius,  that  what  he  might  have  achieved  can 
only  be  resolved  by  futile  conjecture.  In  him  we  lost  cot 
who  would  have  been  able  to  define  and  characterise  the 
English  school  of  routic — now  lost — and  perhaps  for  erer.— 
'  of  a  Musician. 

Poetry  It  Itself  a  thing  of  God ; 
tic  made  his  prophets,  poets;  sad  the  more 
We  feel  of  poetic  do  we  become 
Like  God  in  lore  and  power— uudermakert. 
And  ton*  it  of  the  tupernaturtl 
Nature  utterance!  and  tolely  can 
Speak  the  unbounded  betuty  of  th< 
.of  pu. 


The  shape  of  at 

By  Mule i  

The  world  It  full  of 
The  poet'i  power  it 
And  to  make  mutic  front  the 
With  which  the  wo  rid  it  tlranf :  to 
Earth  utter  heavenly  harmony,  and  drew 
Life  clear  and  twret  and  harmless  as  spring  wttti, 
Weill  nr  its  way  Ihroofh  flowers.  Batlrj'i 

Poett  sre  all  who  love— who  feci  peat  troth*— 
And  teli  them  :  and  the  troth  of  trutht  is  lore. 


L'EaraNT  Paooiooi.— The  long-expected  opera  of  AjtJjJ* 
now  in  active  rehearsal  si  the  Academic,  and  will  most  prow^J 
be  produced  before  the  expiration  of  the  present  month,  i*0'* 
who  have  heard  the  music  speak  of  it  ia  lavish  icrmt  of  p"1*^ 
The  general  opinion  seems  to  augnra  sacceas  in  no  »ar  lalerw 
to  that  of  La  Muetu  de  Portia,  the  first  and  most  brilUtet  essay 
of  Anber  at  the  great  national  opera.  The  priocipi 
will  be  supported  by  Roger,  Massol.  Madamo  D»««» 
Madame  Laborde.  The  r entree  of  Massol  after  so  long  an  i 
is  looked  forward  to  with  the  highest  anticipation!  by  the  f 
public,  with  whom  he  was  always  aa  Immense  rarourite.' 
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DRAMATIC  INTELLIGENCE. 

HAYM  ARKCTi 
MACMADT's  FABtWELL  PERFORMANCES. 

T*e  performances  since  our  last  have  been  King  Lear  on 
Saturday,  Richelieu  on  Monday,  Macbeth  (accond  time)  on 
Wednesday,  and  W truer  on  Thursday. 

It  will  be  seen  that  there  four  performance*  include  some 
of  the  great  actor's  most  splendid  and  accomplished  efforts. 
King  Lear  is,  beyond  a  doubt,  Mr.  Macready's  most  subtle, 
profound,  and  truthful  delineation,  and  ia  universally  acknow- 
ledged aa  such.  Richelieu  is  less  subtle,  less  profound,  but 
no  less  truthful  and  striking.  Mr.  Macreiidy  has  made 
Werner  entirely  hia  own,  in  fjct  he  created  the  part,  and  the 
man  would  be  hardy  indeed  who  would  attempt  to  play  it 
after  him.  We  do  not  purpose  criticising  the  performances  of 
the  above  characters  on  the  present  occasion ;  we  shall  leave 
that  for  another  opportunity.  We  cannot  forbear,  however, 
from  expressing  our  conviction  that  we  never  saw  Mr.  Mar  ready 
act  with  more  vigour  and  effect  than  since  his  present  engage- 
ment. Hia  performance  of  Werner  on  Thursday  night,  a 
part  which  demands  from  the  actor  an  unusual  amount  of 
physical  force,  was  sustained  to  the  laat  scene  with  indomi- 
table and  untiring  energy.  If  we  could  hare  noted  the 
slightest  traces  of  a  falling  off  in  his  power,  it  would  have 
afforded  as  a  melancholy  gratification,  knowing  that  there  was 
then  a  real  cause  for  hia  retirement ;  but  no  such  reason 
exists,  and  we  are  left  to  wonder  and  surmise. 

ADCLFHI. 

Thi  new  farce,  The  School  for  Tiger  i,  increases  in  at- 
traction. Without  any  pretence  to  plot,  and  with  less  terse- 
ness and  point  in  the  language  than  many  of  Mr.  Mark 
Lemon's  productions,  it  rests  its  claims  entirely  on  the 
originality  of  the  idea,  and  the  humour  and  practical  fun  of 
the  situations.  The  acting  is  inimitable,  Mr.  Wright  and 
Miss  Woolgar  being  the  very  oninla  part  neciarit  of  the 
business.  Mr.  Wright's  inflexible  gravity  throughout  is 
enormously  ludicrous;  and  Miss  Woolgar  in  look,  accent, 
dress,  and  action,  is  the  very  incarnation  of  a  Yorkshire 
plough-boy  turned  tiger.  We  eertainly  never  saw  this  lady's 
talents  exercised  with  more  happy  effect.  Her  humour  ia  not 
mere  extravagance  and  fun— it  is  of  heart— hearty. 

OLYMPIC. 

In  the  year  1 196,  Philip  Augustus,  King  of  France,  involved 
himself  in  a  dispute  with  the  Pope  by  repudiating  his  wife, 
Ingelburga,  sister  to  Canute  VI.,  King  of  Denmark,  for  whom 
he  had  ever  felt  the  greatest  aversion,  and  marrying  in  her 
stead  Agnes  (or  Marie),  daughter  of  Bcrlhold,  Duke  of 
Merania.  The  Pope,  in  eonsequenee,  laid  the  kingdom  under 
interdict,  and  the  king  was  obliged  to  part  with  Agnes,  who 
died  of  grief  in  1201. 

This  short  historical  fact  was  taken  by  Mr.  Westland 
Marston  for  the  plot  of  a  five-act  play,  which  was  produced 
at  the  Olympic  on  Monday  night,  under  the  title  of  Philip  of 
France  and  Marie  de  Melanie.  The  most  crafty  monarch  of 
hia  age  is  represented  as  a  being  intensely  sentimental,  ever 
regretting  that  the  possession  of  the  crown  restrains  him  from 
following; the  dictates  of  his  heart.  Ingelburga  is  the  wife 
taken  from  policy,  and  slighted  accordingly.  Marie  is  the 
real  object  of  love,  and  that  to  such  a  degree,  that  his  conduct 
in  all  the  internal  reforms  of  France,  for  which  Philip's  reign 
is  celebrated,  seems  (according  to  the  piece)  to  have  been 
prompted  by  the  passion  which  she  inspired. 

The  well-known  combat  between  the  heart  and  the  world  is 
aharply  fought  in  the  bosom  of  Philip  Augustus,  and  as  in  this 
case  the  church  of  Rome  takes  the  side  of  the  world,  he 


snccumbs  to  the  double  foe  and  gives  up  Oaten  Marie.  Still, 
affairs  are  not  so  desperate  as  to  render  a  middle  course  im- 
possible, and  the  ingenious  Philip  bits  on  the  expedient  of 
lowering  Marie  from  the  state  of  queen  to  that  of  mistress, 
and  of  restoring  Ingelburga  to  a  shadow  of  royalty.  The 
virtue  of  Marie  abhors  such  a  scheme,  but  she  retains  her 
affection  for  Philip,  and  diea  in  his  arms  immediately  after 
he  has  gained  a  great  battle,  which  wj  suppose  is  the  battle 
of  Bouvines,  although  thai  famous  engagement  did  not  lake 
place  till  1214. 

The  difficulty  with  which  the  anthor  haa  had  to  contend  in 
the  treatment  of  this  subject  is  its  slight  character  as  a  theme 
for  expansion  into  fire  acts.  By  the  introduction  of  two 
scenes  of  turbulent  citixens,  he  shows  indication  of  an  in- 
tenton  to  spread  out  the  story  into  a  ''  history,"  in  the 
Shaksperian  sense  of  the  word ;  but  the  piece  drop*  back  into 
the  domestic,  we  might  almost  say,  tbe  idyllic,  character,  and 
the  drawing  out  of  the  atory  somewhat  attenuates  the  pathos. 
His  merit  as  a  constructive  dramatist  lies  in  the  power  with 
which  he  has  worked  out  certain  effective  situations ;  and  in 
this  respect  he  shows  a  talent  which  has  not  been  displayed  in 
his  previous  works.  Thus,  a  love  scene  between  Philip  and 
Marie,  in  which  the  former,  who  has  made  out  a  pretext  of 
consanguinity  to  divorce  Ingelburga,  induces  Marie  to  become 
his  wife,  is  highly  effective,  and  is  greatly  assisted  by  the 
ardour  of  Mr.  O.  V.  Brooke,  and  the  restraint  of  feeling, 
followed  by  a  passionate  outbreak  of  love  and  devotion,  on 
the  part  of  Miss  H-  Fancit.  This  situation,  which  occurs  at 
the  end  of  the  second  act,  is  tbe  first  striking  portion  of  the 
piece.  More  complicsted,  and  of  a  more  elevated  character, 
is  the  last  scene  of  the  third  act,  where  Philip  defies  the 
bishops  who  support  the  Papal  decision  against  Marie,  sod 
tbe  unfortunate  favourite,  suddenly  appearing,  throws  off  her 
crown  that  she  may  release  her  husband  from  the  evils  of  an 
interdict.  The  admirable  sum  en  acesur,  which  does  tbe 
greatest  credit  to  the  management,  contributes  mach  tofthe 
effect  of  this  situation.  The  king  on  his  throne  barling  de- 
fiance at  the  prelates  opposite,  the  nobles  wavering  between 
tbe  two  contending  powers.  Marie  imploringly  cliuging  to  her 
husband— represented  as  she  is  with  most  eloquent  gestures 
by  Miss  Faucit—  and  the  accompaniment  of  tbe  whole  scene 
by  the  dismal  bell  tolling  forth  the  interdict,  produced  an 
impresaion  by  no  means  common  in  the  range  of  the  modern 
drama.  The  circumstances  of  the  day  were  also  of  some  ad- 
vantage to  this  scene,  for  Philip's  harangues  against 
Innocent  III.  were  construed  into  so  many  allusions  to  the 
more  recent  impertinences  of  Pius  IX.,  and  the  audience  ap- 
plauded to  the  echo  the  depreciation  of  tbe  Bishop  of  Rome. 
The  dying  scene  of  Marie  after  her  divorce,  evidently  modelled 
from  that  of  Queen  Katherine,  and  highly  elaborated  by  Miss 
Faucit,  is  another  striking  point,  and  a  good  effect  is  produced 
by  the  sudden  sympathy  of  a  friend  of  Marie,  which  in  the 
same  way  corresponds  to  tbe  feelings  of  the  audience  as  the 
final  speeches  of  Emilia  in  Olhello.  This  little  "  bit"  is  most 
forcibly  brought  out  by  Mrs.  Leigh  Murray.  Tbe  language 
throughout  the  piece  is  poetical  and  elegant. 

Tbe  house,  which  was  crowded  to  suffocation,  resounded 
with  plaudits  at  the  fall  of  the  curtain.  Miss  Helen  Faucit, 
who  had  not  appeared  in  London  for  three  years,  and  who, 
with  all  her  talent  and  with  great  exertions  sustained  the 
arduous  part  of  Marie,  was  vociferously  called  and  led  forward 
by  Mr.  Leigh  Murray.  Then  Mr.  Brooke,  who  is  a  popular 
favourite,  was  likewise  summoned  before  the  curtain;  and, 
lastly,  a  cry  was  raised  for  the  author,  who  bowed  from  his 
private  box. 
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INTE 


MANCHUTCR. 
(From  out  ttci  CwTetjxmJatt.) 
tULLC'*  •■COMB  ClAHUCAL  CHAMBBe 
PART  I. 

Tlio,   Pianoforte,   Violin,  and  Violoncello  (Allegro, 
Andante  grazinso,  Homln — Allegro,  in  E  mijur)  . 
t'anzonelta.  Mis*  Dealt  in.  "Quaado  ralru  quel  tielciclio" 
Grand  Sonata,    Pianoforte,     (Allrirro  vivace.  Adagio 
graxioto,  in  G.  Op  Si,  No.  1  Rondo  Alkgrelto)  . 

t>ABT  IT. 

Grand  Trio,  Pianoforte.  Violin,  and  Violoncello,  (Allegro. 
Andante  con  moto,  Scr»etX'>— Allegro  moderate. 
Finale — Allegro  mnderato,  in  E  flat.  Op.  100)  .  . 

Song,  Miss  Dentin,  '*  Weary  Flowers"  

Miscellaneous  Selection,  Piinofortc,  (Mszourltas,  "  !.» 
t'hasse,"  G  minor  and  C  Sharp  minor,  Ktude  in  R 

rut)  lieJer- 

Halle,  grateful,  ho  doubt,  for  their  warm  patmuego,  l«  ever  on 
the  qui  vire  to  give  novelty  to  hi*  itibacribor* — a*  well  ■* 
excellence.  The  above  *cletHi«ii  it  u.  different  a*  possible  to  any 
Of  its  prcdecosiors,  and  ia  remarkable  a*  containing  two  trios  for 
violin,  violoncello,  and  pianoforte.  The  lint,  one  ol"  Muiirt's 
gems  ;  the  other,  a  most  wonderful  production,  by  ono  of  those 
of  erratic  habits,  but  ait>  iztn<r  genius,  th:it  some time*  fla*h  before 
an  astonished  age,  like  meteors,  lor  a  brief  porind,  and  arc  cone! 
Seldom  ib  it  that  oven  a  wreck  i*  left  behind!  How  ninth  more 
seldom  such  a,  work  a*  this  remarkable  trio  of  F.  Schubert's  ?  But 
to  rake  the  concert  as  it  proceeded.  Muiart's  charming  trio  in  E 
major,  introduced  M.  Baetcu*  in  a  now  character  to  us  as  first  violin, 
tod  a  very  fine  player  he  i*  on  that  instrument  (as  well  as  on  the 
tenor.)  If  wc  must  Iks  critical  and  take  exception  at  anything  in  hit 
ploying  on  this  occasion  as  "  first"  fiddle,  it  was  a  want  of  purity 
and"  clearness  in  his  tones,  especially  the  flr*t  string  and  higher 
slops— it  seemed  as  though  he  played  with  loo  slack  a  bow,  or  at 
times  too  much  with  the  aide  of  it.  He  did  not  seem  quite  happy 
either  ia  the  quantity  of  thai  »toie  first  string,  as  occasionally  it 
was  harsh  and  piercing.  A*  to  hi*  execution  and  playing  in  concert, 
Uioy  wcro  undcuiably  excellent,  and  from  the  cvidcul  practice  of 
the  three  artist*  together,  he  uppcarod  on  the  whole  to  great 
advantage  as  '•  prima.'*  The  allegro  hud  no  sooner  commenced, 
than  we  neoded  no  programme  to  loll  us  wo  were  listening  to  the 
flowing,  elegant,  and  graceful  strain*  of  Mostrt ;  and  wo  know  not 
which  to  admire  most,  Baetens,  Lidel  on  the  violoncello,  or  Halle 
on  the  pianoforte,  they  all  discoursed  it  so  smoothly  together.  The 
second  movement,  though,  is  the  most  delicious  of  the  three — the 
':  aodante  grazioso,"  it  was  lovely,  and  was  warmly  applauded. 
The  tondo  is  to  us  the  least  interesting,  although  it  affords  some 
capital  opportunity  for  display  for  the  first  violin  aud  pianoforte. 
In  some  alternate  ohligato  passages,  the  whole  trio  was  a  great 
treat — a  very  excellent  example  of  Moiart,  and  a  nice  beginning 
to  a  delightful  concert.  Then  came  l/it  feature  of  the  night — 
Beethoven's  sonata.  The  ono  chosen  tins  lime  was  in  G.  Up.  31, 
No.  1,  and  a  grand  sonata  it  is  truly  ;  as  to  Haiti,  it  seem*  to  ut  at  if 
ho  might  bavo  been  born  for  the  special  purpose  of  playing  Beetho- 
ven's sonatas.  Ho  must,  surely,  at  the  oultci  of  hi*  musical  career, 
hate  fixed  upon  the  perfect  rendering  of  these  glorious  works  a* 
the  summit  of  hi*  ambition,  and  having  gained  il,  revel*  therein 
accordingly  !  No  way  else  at  all  reasonably  or  rationally  con  wo 
account  tor  tho  great  mastery  and  marvellous  perfection  of  his 
playing  thote  same  sonatas. 

Enough  of  Halle's  playing — it  mutt  be  heard  and  felt  to  be  at 
all  appreciated,  tbcte  i*  no  describing  it.  Tbo  first  movement  in 
the  present  sonata,  "  allegro  vivace."  Il  ia  the  vivacity  ofa  giant — 
(no,  giant  won't  do  ;  one  think*  of  l'olypheme  directly  ;  he  was 
monstrous  aud  ugly,  and  there  i*  nothing  monstrous  or  ugly  about 
Beethoven!) — to  astounding  and  unlooked  for  all  the  vivacioua 
movements;  now  loud  as  thunder,  then  goalie  as  Acis's  pipe  ;  his 
very  thunders  are  harmonious,  his  piping  at  gentle  aa  the  cooing 
of  a  dovo,  yet  is  all  this  contrast,  not  done  to  aHoniib,  but  bat  a 
meaning  aud  denign,  in  harmony  with  the  whole  composition.  The 


second  movement,  '•  adagio  grazloao,"  la  like  a  flood  of  rivolets  or 
running  brooks  let  loose,  and  running  harmoniously  side  by  side ; 
such  flood*  of  notes  are  streamed  out  on  the  ear  in  thit  brilliant 
composition.  But  we  must  stop;  describing  Beethoven  is  just  as 
easy  as  describing  Halle's  playing  ;  then,  why  attempt  impoisiVi- 
lilies?  The  whole  sonata  is  a  glorious  affair,  and  il  was  msgnifi- 
cenllv  played.  Halle  quite  surpassed  himself,  and  was  warmly 
and  enthiisiaslicilly  applauded.  V.  Schubert's  la  truly  deserving 
the  1 1, lire  of  a  grand  trio  ;  why,  it  is  a  symphony  for  three  iastru- 
roenls!  Incompetent  at  wo  must  bo  to  pronounce  on  such*  work, 
on  a  first  hearing,  wc  can  safely  say,  aa  we  have  often  bad  to  uuof 
licet lio veil's  compositions  at  these  classical  concerts,  that  it  excited 
our  wonder  and  delight !  to  describe  it  is  ai  other  matter,  for  : 
look  near  Ihreo  quarters  or  an  hour  in  performance  !  We  thoagU 
when  the  allegro  was  over  that  the  piece  was  fln'rshod,  the  four 
movement*  played  through  without  pause;  but  no,  to  please  too, 
there  was  the  "'andante  con  mote,"  then  the  "  Scherzo,"  sad  the 
"finalo"  yol  to  came.  A  more  elaborate  trio  one  would  ihiuk  it 
mutt  be  impossible  to  write,  the  author  seems  tr>  have  cxusuned 

""  ihe  colloquial,  gM. 


every  style  of  bltwHlM  ihe  three  instruments,  all  ihe  colloquial, 
sagos,  rtli  oOli'jati  bits,  tho  imitation*,  the  full  harmonics ;  ia  l 
cverv   resource,  for  I  ha  composer  for  tho  chamber,  and 


cverv   resource,  Tor  ihe.  composer 

Schubert  teem*  to  have  done  it  all  to  advantage  Joo;  tor 
long  at  It  Is— however  il  mav  lire  nnd  try  ihe  three  execuUnls- 
(aud  most  trying  and  difficult'it  must  be  to  play,  we  are  tute,  requir- 
ing imracnte  practice  and  rehearsing),  the  audience  on  ibis  occati" 
never  tired  ;  the  interest  never  flagged  ;  new  varieties  of  ertecl", 
or  new  forms  of  molodv  kepi  dcvelopiug  thomielvcs.  .  It  is  full  •>( 
melody,  aud  equally  clever  in  tho  bnrmonizatiun  of  each  hit  as  ■ 
comet  forth.  «'«  would  recommend  none,  except  first-rale  ttaoJ'. 
to  attempt  tuch  a  work;  and  even  they  would  have  to  detote 
themselves  to  it,  as  Halle',  Bactcr.s.  and  Lidel  must  have  done-  M 
was  u  glorious  performance.  Halle's  wind  up  telectiou,  ea  tU 
occasion,  wa*  two  singular  pieces,  celled  Maxourka  of  C'boptna. 
and  an  Etude  in  E  flat,  "  La  cbasse,"  by  Stephen  Heller  ;  and  U 
might  bo  a  chase  of  tho  lingers,  for  it  is  a  tax  on  Die  dexterity  of 
finger*  and  flexibility  of  ihe  wrist,  beyond  tho  reach  of  few  but  well 
as  Halle  or  Th.ilbor6'. 

Miss  Deakin  will  pardon  us  for  speaking  of  her  last,  for  she  ma* 
have  foil  Ibat  the  vocal  music  at  these  concerts  hold*  seconds'? 
place  t  at  the  same  timo,  a  song  is  required  as  a  relief  to  a  sraol* 
part  of  instrumental  music — and  very  charsaingr  relief  il  j*.  tea, 
when  given  by  to  ploasing  a  •ongatresa  us  Miss  Deakin.  Sue 
a  lady-like  elegant  appcarunce,  delivers  both  words  and  voice  well, 
and  pleased  us  much.  Her  second  song  mi^ht  have  been  nn>'« 
judiciously  chosen  ;  il  was  too  sombre.  Hie  one,  Rrliu  ert* 
"  Weary  flower,"  alter  his  namesake's  great,  yet  long  trio,  " 
thing  more  brief  and  sparkling  would  hive  told 
mo«t  gladly  hear  Mist  Deikin  again. 

AVe  never  taw  Ihe  room  to  (till,  or  a  more  delightedly  attentive 
or  appreciating  audience.  We  most  sincerely  hope  ami  trust  test 
a  report  we  heard  whispered  in  tho  hat  oo  foandalioo,  thxl 

Halle  he*  thought*  of  leaving  Manchester.  It  would  bo  a  l»»> 
indeed.  No  man  that  has  como  to  rcsido  as  an  artitl  amongst  us, 
lor  the  last  thirty  years,  has  done  so  much,  in  so  short  t  time, 
to  raise  the  tasle  of  the  highest  musical  circles  among*  us; 
and  it  would  be  a  great  pity  that  he  should  leave  us  so  soon.  «• 
will  fain  hope,  at  any  rale,  that  his  departure  will  bo  deferred  until 
seme  future  d.y-.ome  year,  hence- -and  that  he  will  reoni*<» 
enchant  as  with  his  wonderful  sonata  playing  for  many  a  sM*011 
ycl.  Herr  Lidel,  it  is  laid,  also  doc*  ttoi  find  it  to  hi*  interest  io 
remain  in  Manchester,  although  he  has  but  been  with  its'  abo-Jl  » 
year  or  so.  He  made  the  experiment  of  u  benefit  concert  M 
Tuesd.iy  last,  at  the  Assembly  Room*.  a«*l«led  by  9ignor  Ota/to 
Rcgondi,  Mrs.  H.  Robbords,  and  Halle,  which  was  highly  success- 
ful, and  would,  we  should  think,  produce  tome  jroWee  I 
against  his  leaving  us. 

raaT  u 

Duo  Conecrtanle,  Concertina  and  Violoncello,  Signer 

Giulio  Rrgondl  and  Herr  land  (Guillaume  T*tt)  Sckmbert  If 
Song,  Mrs.  Henry  Robberda,  "Rose,  softly  btoomingl"  •V**T" 
Souvenir  de  Rossini,  Violoncello,  Herr  Lidel,  {It  Bvr~ 
hint  <k  Sengiia)     .      ,      ,      .      ,      j  a 


better.  We>hall 
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...  Ah,  Mn.  Henry  Rohberds 
Concertina,  Signor  Gtutlo  Rejondl  (f,*eid  <U 

_i) .         .    .     .     .     .  •  .  a. 

Mr.  Charles  Halle. 


rAKT  II. 

Them*  con  Vtriaaione,  Pianoforte  and  Violoncello,  Mr. 

Cbarlet  H*::,:  and  Her  Lidel  

Introduction  anil  PolonaUc,  Concertina,  Signor  Glulio 

Reaondi  (first  time  of  performance)  .    0.  Reeondi. 

Ballad,  Mrs.  Henry  Rubbcrd*. 

Fcuillet  d' Album,  arranged  for  the  Violoncello  by  Herr 

Mdel  

I.'lnnocente,  arranged  for  the  Violoncello  by  Herr  U  W 
Duo  (on  a  Polish  air),  Concertina  and  Violoncello,  Signor 

Oiulm  RminHi  anrl  U»r  I  ,H«l 


JtV*«f. 

ruu. 


Resrondl  and  Herr  Lidel 

Mr.  William  Barlow  presided  at  the  Pianoforte. 

It  moit  have  been  highly  gratifying  to  Lidel.  alto,  Jo  seo  the 
< jualily  na  well  as  iho  number  of  his  auiiitorv  ;  for  we  noticed  many 
of  the  directora  and  loading  members  of  the  Concert  Halt,  with 
their  families—- indeed,  there  wore  a  great  number  of  (he  very  aame 
facet  wo  sop  regularly  at  Halle's  ronccrta.  Of  the  concert  ilaelf 
we  can  speak  in  high  terras  of  iho  first  part,  which  went  with 
great  spirit  and  success.  The  aeoond  part  *n  too  long  altogether, 
which  tired  the  audience,  and  many  had  to  leave,  their  carriage* 
l>eing  ordered  at  ten  o'clock,  ai  nana),  before  the  concert  waa  orer. 
The  opening  piece  introduced  the  benefteiaire  and  Signer  Giulio 


Rcgnndi, 
•nd  "loir 


introduced  the  benefteiaire  and  Signor 
on  i  heme*  from  GmUanmn  Trll,  for  concertina 


violoncello,  which  told  well,  at  it  to  nicely  arranged  lor  the 
mate  diaplay  of  both  instruments— in  tolo  and  in  combination  t 
the  Tyrotase  air  wa»  very  beautifully  introduced.  Mn.  H.  Robbcrda 
then  gave  ua,  Spohrs  ■  Rote  soflly  blooming,"  in  a  pleasing  atvle. 
She  baa  a  very  tweet  voice  of  moderate  compass,  which  the  I 
make  more  effective,  (It  appear*  as  if  ah*  tang  with 
nearly  closed) ;  she  wat  much  applauded  in  SpoWa  bei 
but  why  ting  il  in  German  ?  especially  when  announced  in  the 
programme  under  iia  English  title,  ami  the  next  tong  act  down  for 
her  a  German  ballad  of  Mcndclaaohn'a.  Signor  Rcgondi  next 
appeared  in  a  fantasia  for  the  concertina,  on  aire  from  Lucia, 
wherein  he  quite  astonithod  and  delighted  every  one— each  time  he 
pa  wed  the  roott  enraptured  plaudit*  greeted  dim  ;  anything  more 
im  passioned  or  more  exquisitely  fintohed  we  never  heard,  and  did 
not  believe  it  pottible  that  aoch  grand  chorda  and  such  exe- 
cution could  be  given  on  the  concertina.  Prior  to  this,  Lidel 
ga^re  m  a  tolo  on  the  violoncello,  introducing  the  '*  Buona  Sera," 
nod  "Eceo  Rideulo,  from  It  Barhiert,  in  which  he  ahewed  Ul 
great  mattery  over  all  the  modern  difficulties  written  for  the  instrti- 
ment,  and  what  waa  Mill  better,  hia  power,  and  lull  tweet  tones  in 
tho  latter  air  ;  he  waa  mott  rapturously  applauded.  Mr*.  Robberda 
did  not  create  any  tenaatinn  in  Mendelssohn's  German  ballad. 

Halle  closed  tho  firs'  part  with  a  tolo  on  the  piano-forte  he  chose 

a  sehcrto  of  ChopinV  which  ho  gave  in  his  usual  masterly  atvle,  but 
we  would  much  rather  havo  beard  him  in  one  of  Beethoven's  sonata*, 
either  at  a  solo  or  a  duet  with  Lidel.  The  second  part  opened 
with  a  duet,  for  the  two  great  artiste*,  by  Mendelssohn,  a  theme 
with  variation,  in  whieh  their  usual  talent  and  skill  was  shown. 
Signor  Regondi  then  gave  us  a  polonalte  and  introduction  of  hi* 
own  (first  limo  or  performance),  which  waa  aadly  too  long,  and 
might  have  been  well  omitted  al 


ra,  when  once  played  in  a  solo,  bee 
solo  being  given  'the  tamo  evening 
kot  and  chords,  crescendo  and  dimi. 


altogether,  clever  though  it  was ; 

comes  monotonous 
.  the  same  inter- 
minable shakes  and  chord*,  crescendo  and  diminuendo,  being  in* 
vitnble  from  the  imperfect  nature  of  the  iustrument.  Mr*.  H. 
Robbcrds  waa  next  announced  in  a  ballad  ;  of  all  things,  the  gave 
one  of  a  school,  for  which  we  have  no  great  sympathy,  the  narnbv- 
patnby  "  Wilt  ihou  love  mo  then  as  now  r"  Many  of  the  audience 
did  not  atay  to  hear  Lidel'a  really  fine  *oticnuto  pitying,  in  two 
selected  airs,  one  by  Em«t,  the  other  by  Field,  in  which  he 
charmed  ua  more  with  hi*  splendid  tone  and  delicate  execution  than 
the  utmost  chromatic  difficulties  he  could  have  chosen.  The  con- 
cert flntohod  at  half-pa»t  ten,  with  a  Polish  air  for  concertina  and 
violoncello,  which  waa  very  beautiful  t  tnd  made  ul  regret  still 
more  that  to  much  time  had  been  taken  up  wkh  tho  polonaise  >  il 

the  clever  Giolio 


Regondi,  of  not  knowing  when  they  should  stop.    He  seem*  a 
in  hi*  instrument  and  his  art ;  we  give  him  this 


word  of  advice  In  tho  heat  spirit,  and  with  a  high  appreciation  of 
his  wonderful  talent.  To  Herr  Lldcl  we  most  award  great  praiso 
for  hi*  ta»te  and  judgment  in  making  hi*  «ulos  short  but  effective. 
A*  it  i«  the  first  opportunity  he  hat  had  in  Manchester  of  appear- 
ing as  a  solo  performer,  tho  more  credit  is  due  to  him  that  Mo  did 
not  abate  it.  We  congratulate  him  also  on  the  eminent  »ticcc»»  of 
this  hi*  first  concert,  he  bfing  a  comparative  stranger  here,  and  hope 
It  will  eventually  bo  to  hi*  interest  to  remain,  an  ornament  aad 
an  honour  to '  the  town  nf  Manchester.  We  ought  not  to 
closo  our  notice  of  thi*  concert  without  mention  of  Mr.  Wm. 
Barlow,  who  acquitted  himself  well  in  the  by  no  moan*  easy  task 
of  accompanying  all  the  solo*,  vocal  and  instrumental,  (except  Halle?, 
It!  course).  Last  evening  we  wore  present  at  the  third  performance 
of  the  Syren,  with  which,  on  the  whole,  wc  were  much  pleased  ;  it 
is  capitally  put  on  the  *ta?e.  we  never  saw  a  better  set  scene  than 
the  cabaret.  In  tho  Ahruzzt  Mountains  ;  it  represents  the  interior  to 
the  spectator*,  yet  above  wo  see  mountain  on  mountain — a  wind- 
ing road  on  which,  beginning  at  the  top  nf  the  hut  or  shccling, 
leads  right  up  to  the  top  of  tho, building.  The  effect  to  very  good,  as 
the  successive  parties  are  seen  approaching  the  mountain  inn.  Tho 
chorus  made  a  famous  lot  of  bandits  or  smugglers,  (or  both,)  for 
tho  plot  is  somewhat  mysterious.  Mdllo.  Nan,  or  course,  was  the 
Syren  :  it  suits  her  better  than  any  part  sho  has  appeared  in  hrrc, 
the  only  drawback  being  her  indistinct  enunciatiou,  which  make* 
all  she  has  to  say  or  ting  difficult  to  be  understood  ;  it  might  be  high 
Dntch  for  any  assistance  she  gives  in  unravelling  Scribe's  intricate 
story.  She  warbles  away  very  beautiful  as  the  Syren  behind  the 
scenes,  and,  as  songs  without  words,  all  her  vocalitalion  was  very 
florid,  and  even,  at  times,  beautiful.  Mr.  Travcrs  made  an  excellent 
bandit  smuggler,  as  Marco  Tempests,  and  sang  the  inudc  admirably 
that  is  allotted  it,  which  is  a  good  deal.  Mr.  E.  L.  Himc  sung  the 
part  of  Scipio  respectably.  Mr.  Latter  improve*  ;  ho  caused  infinite 
merriment  as  the  poor  unfortunate  imprrtarw  Bolbaz*  ;  tho  Duke 
of  Pepoli  wa*  quite  a  part  in  Mr.  Brrratii's  grandiose  heavy  style. 
Miss  Lanza  did  not  look  old  enough  forfbomothor  ;  MademoUcllo 
Nau  looked  and  dressed  Zerliua  charmingly.  What  shall  we  say 
of  the  music  ?  It  is  li«;ht,  pleasing,  and  in  keeping  with  tho  story, 
but  by  no  means  striking  or  great.  There  i*  a  pleating  quartet  for 
four  male  voices,  at  the  close  of  the  first  act,  and  some  spirited 
choru-sses  in  the  beginning  of  the  second,  one  especially  with  tbo 
tenor  (Marco  Teuiuesta)  leading:  there  U  a  fine  duel  between  tho 
lover*  Zerliua  ami  Scipij,  about  the  l  est  thing  both  Mr.  Himc  and 
Mademoiselle  Nau  did.  It  is  much  inure  of  the  romantic  than 
grand,  more  a  picturesque  than  a  great  opera.  Matanieth  tfUsf 
all  to  Aubcts  greatest  work.  We  neat  a  n  hisner  at  to  its  being 
about  to  be  produced  shortly.  Mademoiselle  Nuu's  engagement 
tcruiiualct  on  Saturday  ncxi. 

»  ■  —  —  — 

LEICISTER. 
( Fiew  a  Carwpowitni.) 

Oi»  Tuetdty  evening,  the  6th  of  November,  Mr.  Oldenhtw 
gtvo  a  concert  ol  sacred  music  in  the  New  Hall ;  tnd,  although, 
a*  will  bo  seen  from  the  programme,  ho  made  his  selection  chiefly 
from  the  ontottot  of  Elijah  and  SI.  Paul—  both  of  them  previously- 
unknown  to  the  pnblic  of  thi*  town— he  had  a  numerous  tnd  ap- 
preciating attendance.  Indeed,  the  selection  was  most  happily 
made ;  and  in  the  performance  of  the  several  pfeecs  Mr.  Older* 
shaw  was  most  tbly  as*isted  by  Mn.  Perir.es  (of  Sheffield).  Mis. 
Owen  (Prof,  of  R.  A.  M.),  and  Mr.  Prank  Bodda.  Mr.  Z8hr, 
Ofpmirtt  of  Si.  Mttr£*»rM'i,  Leicester,  presided  at  the  T^oofbrt^, 
and  Mr.  J.  M'Ewan.  of  Coventry,  was  principal  violin.  The  other 
instrumentalists  were  Messrs.  Sansome,  Hummerriey,  nnd  Mulby 

(violin*) ;  Graham  (viola) ;  Statiyon  (violoncello)  ;  Gamble  (Ante)  ; 
iall  (oboe)  ;  Smith  (clarionet)  ;'  und  Deacon  (oontra-ba*so).  Mrs. 
Parke*  sang  whh  great  feeling  lire  air  from  St.  Pant,  "Jerusalem  *■ 
— in  the  sustained  note*  of  which  her  beautifully  liquid  soprano 
wa*  hotrd  to  great  advantage  s  nor  was  she  less  successful  in  tho 
quartern  from  St.  t'mt,  and  the  air,  duett,  and  trio*  from  the 
Creation.  In  the  present  dearth  of  Ictdin;  sopranos,  especially  for 
oratorio  music— the  Athenamm,  we  think,  say*  there  are  but  two 
readily  available,  Mtti  Birch  and  Mist  Lueonba  (now  Mn.  Simi 
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a)— we  wonder  that  the  attention  of  the  director!  of  the 
Sacred  Harmonic  Societies  bai  nut  been  turned  to  Mr*.  Parke*, 
whose  voice,  both  in  quality  and  compass,  we  have  heard  Mr. 
Gardiner  atale.  reminds  nun  forcibly  of  Mrs.  Salmon'*.  Mil*  Owen'f 
voice  and  delivery  of  the  music  assigned  to  her  fully  bora  out  all 
tbc  anticipation!  which  had  been  formed  from  the  notices  of  the 
London  papers.  Though  evidently  suffering  from  severe  cold,  her 
rich  and  full  mezzo-toprsno  (rather  contralto)  told  with  great 
effect  in  the  two  songs,  "  But  tho  Lord,"  and  *  O  rest  in  tbo  Lord," 
both  of  which  she  sang  with  genuine  mnsicianly  feeling,  and  with- 
out the  introduction  of  a  singlo  meretricious  ornament — the  which, 
as  great  sticklers  for  simplicity  of  style  in  sacred  music,  more  parti- 
cularly Mendelssohn's,  wo  were  much  pleased  to  note.  In  the 
quartelli>.  also,  her  voice  blended  beautifully  with  tho  others.  Mr. 
Bodda's  delivery  of  his  songs  was  excellent,  and,  excepting  "  O  God 
of  mercy,"  (which  he  look  rather  too  slow),  full  of  dramatic  eoei 
In  tho  concerted  pieces  hia  performance  was  equally  effective. 
Oldcrsliaw  also  sans:  his  portion  of  the  music  iu  a  masterly 
and  his  clear,  high  tenor  well  qualified  him  to  do  full  jus. 


of  mercy,"  (which  he  look  rather  too  slow),  full  of  dramatic  energv. 

'urmance  was  equally  effective.  Mr, 
of  the  music  iu  a  masterly 
jalified  him  to  do  full  jusi 
and  St.  Paul,  and  that  I 
led  music  it  blended  nic* 
ren.  and  Mr.  Bodda.  In 

seldom  heard  vocal  quartett*  wi 

sion,  the  voices  wero  so  well  balanced  :  tho  last  ("  U  come  every 
one  that  thirsleth"^  was  so  beautiful,  that  the  audience  warmly  de- 
manded its  repetition.  All  the  piece*  from  Mendelssohn  were  so 
well  received,  that  the  Leicester  public  will  evidently  welcome  the 
performance  of  either  the  St.  Paul  or  the  Eli/ah  in  fulL  It  is  due 
to  Messrs.  Zbbr  and  M '  Ewan  to  add,  that,  in  the  accompaniments 
throughout,  they  evinced  their  usual  ability  and  taste.  Early  next 
month,  wo  perceive,  the  projectors  of  tbo  "  Leicester  Subscription 
Concerts"  will  give  the  Creation  complete,  with  a  full  band  and 
chorus,  tho  principals  being  Mrs.  A.  Newton,  Mr.  Lockey,  and 
Mr.  H.  Phillips,  and  there  can  be  no  doubt  that  they  will  have  a 
crowded  house. 


high  U 

to  the  songs  from  tho  Elijah  and  St.  Paul,  and  that  from  tbo 
Creation;  a  bile  in  the  concerted  music  it  blended  nicely  with 
those  of  Mrs.  Parke*,  Miss  Owen,  and  Mr.  Bodda.    Indeed,  we 

lith  more  pleasure  than  on  this 


(From  a 


doings  of  otir 
within  the 


A*  you  appear  to  take  some  interest  in  the  musical  d 
not  over-musical  place,  it  may  please  you  to  hear,  that 
last  week  tbcro  have  been  grand  things  going  on  here.  We  have 
had  two  concerts  such  as  we  shipbuilding  folks  have  not  often  an 
opportunity  to  go  to,  and  which  are  like  the  rays  of  the  son  that 
now  and  then  dispel  cur  everlssting  fogs :  the  more  prized  and 
admired,  the  rarer  they  appear.  The  first  of  these  concerts  took 
place  OP  Monday  week  (October  28),  at  the  spacious  and  elegant 
bail  in  our  Athenseum.  It  was  a  sacred  one,  and  consisted  of  a 
copious  selection  of  sirs,  recitatives,  sod  choruses  from  the  Creation 
•nd  the  Mtwah,  of  which  the  former  were  performed  by  Miss 
Aune  Loder.  Mr.  H.  Phillips,  and  Mr.  Robson  (a  local  amateur), 
and  tbo  latter  by  a.tslerably  numerous  band  and  chorus,  collected 
from  amongst  the  performers  and  diltltanti  of  Sunderland  and  the 
neighbouring  place*.  The  originator  and  conductor  of  the  concert 
was  Mr.  T.  Lodcr  (brother  to  E.  Lgder,  and  a  zealous  and 


ful  teacher),  who  annually  treats  us  to  a  musical  entertainment  of  a 
similar  nature.  The  performances  went  off  to  the  entire  satisfaction 
of  the  public.  Miss  Anne  Loder,  who  is  s  great  favourite  here, 
pleased  much  by  tbo  unpretending,  simple,  and  yet  sometime* 
exceedingly  pathetic  and  impressive  manner,  in  which  she  delivered 
the  music  allotted  to  ber.  Mr.  Phillips,  too,  camo  out  in  a  fine 
style,  although  his  voice  was  a  little  clouded,  and  appeared  to  me 
less  sonorous  than  usual  ;  and  Mr.  Robson  aquitted  himself  in  a 
very  creditable  maimer,  be  oven  obtained  the  honour  of  the  first 
encore.  The  performance  of  the  band  and  chorus,  ably  conducted 
by  Mr.  Lodor,  was  in  the  whole  as  good  as  could  be  expected  ;  and 
a*  Mr.  Lodcr  modestly  observed  in  his  bills,  that  "  they  would  be 
as  efficient  as  poutble'  it  would  be  unfair  to  measure  with  tho 
rod  or  criticism,  the  value  of  a  performance,  whose  object  was  iu 
every  respect  a  praiseworthy  one.  The  same  indulgence  cannot 
be  claimed  by  the  executants  of  the  second  concert,  which  took 
place  last  night.  It  was  a  concert  of  artistic  pretensions,  for  the 
performers  were  no  less  than  pire  Distin  and  bis  "  bairns,"  (as  they 
coll  it  bcre),  besides  the  vocalists  Miss  O'Couae;  ud  John  "W'tlly, 


be  the  fore- 
A.  B. 


the  accompanist-    They  played  and  sans;  the  same  pieces  which 
they  did  at  Glasgow,  Edinburgh,  Newcastle,  and  other  places,  and 
reaped,  as  a  matter  at  course,  a  rich  harvest  of  applause  ;  bet  1  am 
afraid  that  the  "  golden  harvest"  at  the  carrette  was  less  abundant 
than  they  deserved,  although  the  house  was  a  tolerably  good  one. 
Most  of  their  piece*  were  encored  ;  in  fact  almost  everything  would 
have  been  repeated.  If  thoy  had  given  way  to  the  inconsiderate 
demands  of  ibe  sixpenny  patrooizers,  who  bore,  as  everywhere 
else,  can  never  get  enough  for  their  money.    We  all  know  that 
the  Distin's  can  play  if  they  like,  and  they  showed  on  this  night 
alas,  that  they  had  lost  nothing  in  their  executive  power,  their 
brilliancy  and  pureness  of  tune,  and  beautiful  etutwMn  during  their 
slay  with  brother  Jonathan.    A  terzetto  by  Costa  ("Vanneea 
colei"),  for  instance,  and  some  parts  of  a  fantasia  on  motivi  from 
the  ProphiU,  were  specimens  of  mu»icsl  interpretation  aa  beautiful 
and  perfect  as  over  wore  beard.    But  they  know  full  well  that  ia  a 
place  like  ours  their  success  depends  mainly  on  their  pieces  of  a 
light  carters,  and.  therefore,  prudently  make  them 
They  did  so  in  their  last  concert,  snd  the  spptause  oi 
fully  proved  that  they  knew  their  men.    A  duet  Tor 
horns,  in  which  an  artificial  echo,  by  means  of 
cleverly  managed,  perfectly  electrified  the  hearers  | 
pieces  of  a  showr,  though  tern  classical,  character  earned  equal 
applause.    Miss  O'Connor  sang  much  better  than  ever  I  board  ber 
before  s  and  the  three  brothers,  together  with  this  lady,  performed 
some  fine  vocal  compositions,  in  which  especially  their  beautiful 
cntemble,  and  gradation  of  tempo  and  power,  excited  much  admi- 
ration.   Old  Mr.  Distin  blew  as  finely  and  vigorously  as  ever,  but 
appeared  worn  out  in  body,  a  thing  which  is  not  to  be  wondered  at, 
seeing  that,  as  be  told  me  himself,  be  and  his  sons  have  been  plsy- 
ing.  on  the  average,  five  times  per  woek  for  store  than  three 
months.    Let  me  say  a  word  in  praise  of  Mr.  Willy's  performance 
or  Rosselou's  "  Invitation  a  la  velse."  from  the  "  Reveries,"  and 
with  this  conclude  mv  short  notice,  which  1 1 
runner  of  other  equally  favourable  one*. 

BUBLIN. 

(From  our  oum  CorretpondtntJ 
Thi  engagements  of  Miss  Catherine  Hayes  snd  her  company  have 
been  a  complete  series  of  triumphs  to  its  close.  Nothing  could 
exceed  the  absolute  enthusiasm  with  which  the  '•  unrivalled  native 
vocalist"  has  been  received  on  each  evening  of  her  performance  i 
and  her  performance,  I  cms  assure  you  in  cool  English  blood,  has 
fully  justified  the  enthusiasm  with  which  it  has  been  received. 
You  who  have  only  seen  and  heard  her  in  London,  and  who  only 
think  her  an  admirable  artist,  worthy  to  bold  the  position  in  which 
she  has  been  placed  there,  among  the  highe 
ception  of  the  truly  extraordinary  hislrioni 
Miss  Catherine  Hayes  indeed  possesses,  but  which 
to  full  sdvsnlage  only  under  tbe  sun  of 
tucouisgement,  and  which 
receives  here,  from  her  warm-hearted  countrymen,  to  the  i 
possible  extent.  The  grand  climax  of  pubhc  excitement,  was  oa 
tbe  occasion  of  Miss  Hayes's  benofit,  on  Friday  last,  when  the 
Theatre  Royal  was  crsromcd  to  its  utmost  capacity,  and  when  the 
evideut  predetermination  of  every  body  to  be  delighted,  elicited 
from  the  benrfictair*  and  her  talented  coadjutors,  ample  matter  to 
dolight  them.  After  the  opera,  nhich  was  Limda  <li  Chamouni, 
there  wss  a  short  concert,  in  the  course  of  which  Mis*  Hayes  sang 
some  Irish  aolodies,  which,  snore  than  anything  she  has  done 
since  sbe  hss  been  in  the  city,  excited  the  audience  to  a  perfect 
tury  of  rapture.  In  speaking  of  this  concert,  in  whicn  Messrs. 
Menghis,  Pnltoni,  and  Bordus/'each  sang  a  song  in  his  necuhsr 
style,  with  good  effect,  1  must  not  omit  to  mention  Msdsue 
Maclarren's  beautiful  rendering  of  tbe  ballad,  originally  sung  by 
her,  in  her  husband's  opera,  King  Charles  tht  Second,  which  made 
the  Dubliners  aware  how  much  they  had  lost,  when  this  opera  was 
given  here  in  the  summer  by  Mr.  Harrison,  through  tbe  inefficiency 
of  the  representstive  of  the  contralto  part.  Now  that  1  base  named 
Madame  M  aclarr  en,  I  must  tell  you  that  she  has  grown  rapidly  in  the 
I  esteem  of  the  cognoscenti,  the  public,  and  press,  from  night  to  eight. 
I  Her  Atklfua  has  been  quite  a  theme  of  musical  discussion,  sod  1,  not 
J  lingular  in  my  opinion,  bave  uow  quite  made  up  my  tuiod,  which  1 
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could  not  do  after  » itnessing  but  a  tingle  representation,  that  her 
alteration*  of  the  music  to  make  it  •  contralto  Instead  of  a  soprano 
part,  are  not  only  roost  musicianly  and  effective  in  themselves,  hut, 
on  the  whole,  a  greet  improvement  to  the  general  effect  of  the 
opera,  which  is  always,  to  a  certain  extent,  mouotonous,  from  there 
being  so  many  places  where  the  two  soprani  repeat  each  other's 
solos  in  precisely  the  tame  pitch.  I  hope  you  may  sooner  or  later 
hear  this  in  London,  when  you  will  be  able  to  judge  for  yourself, 
and  will,  I  think,  be  of  my  opinion.  Madame  Macfarren  in 
Fie  rot  (<>  and  in  Or  tint,  adapts  herself  aith  excellent  versatility  to 
the  gTeat  difference  or  character  between  the  two  roles,  always 
dressing  and  looking  her  parts  admirably,  and  tinging  and  acting 
in  a  manner  to  awaken  the  warmest  admiration  in  the  severest 
judge*,  and  to  draw  forth  the  heartiest  applanso  from  the  really 
discerning;  audiences.  I  speak  thus  at  length  of  this  lady,  because 
aba  la  quite  a  stranger  here,  and,  I  believe,  little  known  in  this 
•tyle  of  muaie  in  London.  Meoghit  U  a  favourite  from  last  year  in 
this  metropolis,  and  Bordaa  is  well  known  from  his  singing  at  Her 
Majesty's  Theatre.  The  party  closed  their  series  of  operas  on  Sa- 
turday  last  with  Lmereiia  Borgia,  but  in  consequence  of  their  un- 
expected success  (and  very  great  success  was  expected),  they  have 
been  induced  to  relinquish  some  or  their  intended  provincial 
certs,  and  to  return  here  on  the  40  h  for  two  mnta 


They  have  been  giving  concerts  this  ucok  at  Wexford,  Waterford, 
and  Clonmel,  which  I  hear  have  not  been  so  successful  in  respect  of 
attendance  as  the  performances  in  Dublin  ;  and  they  are  to  com. 
mane*  their  performance  of  Italian  operas  at  Cork  to-morrow  (Fri- 
day) evening.  I  will  give  yon  full  particular  of  their  return.  Let 
me  not  omit  to  say  that  L'cvenu  is  a  capital  conductor,  and  has 
discharged  his  arduous  duties  to  the  saiufaction  of  everybody,  and 
that  Mr.  Levr,  the  vocal  leader,  ■*  such  a  musician  as  ono  rarely 
meets  out  of  London. -1  remain,  yours  truly.  8.  II. 

ir.  1850. 


OBAMD  RATIONAL  COXCIBTS. 
(7b  O*  Editor  of  tkt  Musical  World.) 

Sir— Allow  m«  to  suggest  to  the  managers  of  the  National 
Concerts,  that  it  is  impolitic  to  haro  discontinued  inserting,  in 
detail,  the  programme  in  the  papers  of  tho  day.  I  believe  that  if 
yon  are  in  Regent  Street,  or  other  places  in  town,  you  mar  see 
ono  ;  bat  a  resident  in  the  suburbs  cannot  do  this,  but  refers  to  his 
HmeM.  I  did  to-day  (Wednesday),  but  I  only  found  the  names  of 
the  singers  given,  and  solo  instrumentalists.  This,  to  a  musician, 
is  the  last  thing  he  wants  to  know.  What  aympbony,  concerto, 
and  overtures  are  to  be  the  order  of  the  evening  is  the  information 
he  reqaires.  The  public  are  cot  satisfied  at  being  told  that  if  they 
present  themselves  at  the  nil  door  of  th*  Haymarket  Theatre,  and 
pay  the  sum  of  three  shillings  sterling,  they  will  be  allowed  to  sec 
Mat-ready.  -  What  ro»"  cry  they  «  and  they  have  a  right  to 
know  ;  and  the  rooming  papers  tell  them  i  and  to  it  should  be  with 
a  grand  orchestra  at  the  National  Concerts.— 1  am,  Sir,  in  haste, 
"  ntly,  J.  Ciiiu». 

ifor.  6,  IMG. 


TNl  inoush  omba.  o»  tbi  com  von  wealth 
{To  tho  Editor  of  Ike  Musical  World.) 
'  S  i  s,  —  One  of  the  committee  of  this  new  undertaking  informed  me 
last  week,  that  a  gentleman  spread  a  report  amongst  the  company 
that  1  had  written  a  satire  upon  the  programme,  whkh  the  managers 
have  publicly  issued.  I  beg  to  inform  your  readers  that  up  to  the 
present  moment  1  have  not  seen  the  programme,  and  know  nothing 
about  it.  He  who  has  taken  tho  pains  to  circulate  this  report  is 
the  most  likely  person  to  have  been  the  instigator  of  it  himself ; 


d,  like  the  wolf  in  sheep's  clothing,  palms  upon  me!  You,  Mr. 
ir,  arc  aware  that  I  always  write  in  my  own  name,  and  that  on 
no  occasion  have  1  been  guilty  of  mean,  uncharitable,  or  cowardly 
conduct  in  anything  connected  with  music  and  musical  doings  i  and 
that  any  complaints  I  do  make  are  openly  and  amply  backed  by 


argument  founded  on  experience.  I  wish  this  sow  schema  every 
success  ;  and  if  the  managers  act  with  impartiality,  prudence,  and 
kindness,  towards  nstive  composers  and  singers,  I  nope  they  will  be 
encouraged.  I  make  no  doubt,  too,  that  the  press  generally  foci 
tho  same  on  the  subject.  This  scheme  is,  at  any  rate,  a  national 
one,  aud  disfigured  by  no  insignificant  noisy  foreign  productions, 
ir  the  public  must  be  children,  and  indulged  with  musical  sweet- 
meats,  let  them  enjoy  the  home  made  "  boll's  its  j"  they  would 
relish  just  aa  well  as  foreign  mixtures,  if  they  did  not  see  the  bill  of 
fare  i  tor  no  musician  even  can  decide  on  their  comparative  merits, 
if  ho  did  see  the  concoctors  names  attached  to  such  modern 
cookery.  The  same  teasontng,  howovcr,  does  not  altogether  hold 
good  as  regards  foreign  and  native  singers,  snd,  therefore,  no  one 
ought  to  blame  the  managers  of  tho  so-cilled  M  National  Concerts  " 
for  engaging  foreign  vocalists  ;  but  *ho  should  we  blsmo  for  this, 
ahP-llWslliorubt 

I  am,  sir,  yours  obliged, 

FatvcH  Flowkbs. 

P.S.  My  next  Icttor  will  be  on  the  uncharitable  and  Illogical 
remarks  of  Mr.  Chorley,  the  musical  "  We  "or  the  Alh<maum,  re- 
specting me.  Let  me  warn  this  importsnt  are  not  to  judge  of 
others  by  his  own  merits,  from  which  his  mouth  speukoth  and  his 
hand  wnteth !  Let  him  remember,  too,  that  no'persorml  animosity 
can  damage  well-intentioned  actions,  or  tho  doers  of  them. 


MABTLItoNR  AMATBtlB  COHCKBTI. 
(Ib  the  Editor  of  tie  Musical  World.) 

Sib,— Sesoral  inquiries  having  been  made  respecting  my  not 
appearing  snv  mm*  at  the  concerts  giv*n  by  the  Marylebono 

A«  r  Musical,  if  yon  will  allow  me  space  in  yonr  excellently 

conducted  publication,  1  will  slate  my  reason*.  The  concert  at 
which  I  led  the  hand— that  is  to  «av,  fled  two  compositions,  vis., 
Redl's  "Vsushstl  Walties."  and  Frank  Fames'*  M.S.  Schotibche 
"The  May,"  and  likewise  rwayod  my  fantasia  from  Lucia  on  the 
violin  to  tne  entire  satisfaction  of  tho  auditory  ;  and  several  gentle, 
men  whom  1  recognised  a*  being  connected  with  the  pre**  compli- 
mented my  leadintr  the  band  and  the  fantasia  I  performed  on  the 
vlol<n,  saying  it  rejected  great  credit  upon  me.  After  this  concert, 
I  called  at  Mr.  T.  Fogg's,  jun.,  tho  director  of  the  concerts'  house, 
at  No.  IS7,  Edgware  Road,  where  he  personally  solicited  my 
service*  for  the  second  concert  to  play  Dc  Beriot'*  fifth  air  with 
fell  band  accompaniment*.  1  consented,  and  1  borrowed  the  band 
parts  of  Mr.  C.  A.  Patey.  who  was  formerly  my  preceptor.  Shortly 
after  thi*,  I  h*d  occasion  again  to  call  upon  Mr.  Fogg,  when  he 
intimated  to  me  that  a  "member  of  the  society"  hsd  arranged  with 
another  violin  aoloiat,  »ir„  Master  Clement!,  to  play  tho  same  solo, 
and  at  the  same  concert.  Aa  I  had  arranged  with  the  director  of 
the  concert*.  Mr.  Fogg,  to  play,  now  my  humble  with  Is,  that  if  it 
is  necessary  to  have  directora  to  conceits,  instead  of  allowing  the 
conductor*  to  omens!  e,  who  preside  at  the  pianoforte,  It  is  a  pity  to 
have  their  arrangements  made  null  and  void  by  the  Introduction  by 
a  member  or  another  solo  performer  to  play  si  the  same  concert*  I 
had  arranged  to  play.    I  call  this  most  angentlamsnly  treatment. 

Yours  obliged,  Aooostos  G.  H.  Kami*. 

(Member  of  the  Royal  Society  or  Musicians.) 

S,  Clare*  Plmc*,  Ceoent  Garden, 
Mm  «»,  1850. 

P.S— I  Intimated  to  Miss  Greenwood  and  Miss  Annie  Taylor 
the  manner  I  had  been  treated,  and  they  at  once  refused  to  sing, 
saying,  if  one  person  was  subject  to  such  unaccountable  treatment, 
they  might  anticipate  the  ..me. 


OB  And  NATIONAL  COMCBBTS. 
{To  tie  Editor  of  tke  Musical  World.) 
Sib,— Seeing  an  advertisement  that  Mr.  Zeis*  would  accom- 
p.ny  Mrs.  A.  Newton  in  «  Let  the  bright  Seraphim,"  at  her  Ma- 
jetty's  Theatre,  Haymarket.  on  Tue*d.y,  I  and  tome  friend*  re- 
solved on  being  present,  as  the  song  was  a  great  favourite  with  ua. 
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trumpet,  as  we  expected,  but  a  little  instrument  called  the  ' 
pcliria,"  which  would  l>e<ir  no  ninre  rompsrison  with  the  i 


'  trum- 
i  original 

Instrument,  than  •  well- constructed  accordion  would  to  an  hautboy 
or  violin  ;  in  fact,  it  is  nothing  more  than  a  eornet-a  piston  in  the 
key  of  A,  when  at  the  iMmc  liinc  the  music  was  wtittcu  fori 
trumpet  in  D.  I  do  not  for  a  moment  question  Mr.  Zeiss'*  ability 
•a  a  trumpeter,  but  1  certainly  think  it  very  bad  tuste  on  the  part 
of  the  directors  to  debase  music,  such  at  Handel's,  by  such  per. 
formancc.  while  there  is  mch  men  as  Harper  or  Di-lin,  who  would 
have  performed  it  on  the  legitimate  instrument,  and,  besides,  be- 
ing native  artists,  are  more  entitled  to  a  preference  at  a  national 
concert.  The  above-mentioned  instrument  is  (1  am  anarc)  well 
adaptcJ  for  dance  music,  &c,  hut  ought  never  to  he  admitted  into 
a  classical  orchestra.  Hoping  you  will  find  space  in  your  valuable 
paper  for  the  insertion  of  this  note,  which  I  am  sure  contains  the 
seutimcnt*  of  a  great  many  individuals,  I  am.  Sir,  yours  truly, 

A  Constant  Readis. 

4th  November.  1W0. 


MISCELLANEOUS. 


Welsh  Fistival  in  Live* root.— It  is  proposed  that  an  Eis- 
teddfod, in  aid  of  the  Welsh  Charily  .School,  shall  be  held  in  Liver- 
pool  next  spring.  The  chief  poetical  prize  will  be  fur  the  beat 
poem  on  "  Navigation. '' 

LtvcarooL. — Ma.  Ryalls*  Annual  Concert. — There  was  a 
tolerably  good  muster  of  Mr.  Ryalls'  friends  nt  the  meeting  on 
Monday  evening  week,  at  the  Concert  Hall,  Lord  Nelson-street. 
The  entertainment*  were  satisfactory — the  selection  familiar,  with- 
out being  roinmonpluce  or  vulgar,  and  some  gems  were  introduced. 
Miss  Hansford,  with  her  fine,  free  voice,  was  encored  in  all  her 
•ones  t  and  Mr.  Ryalls,  who  did  not  appear  to  be  in  such  robust 
health  as  formerly,  and  therefore  sung  weakly,  had  a  similar  com- 
pliment paid  to  him.  Miss  Lizzy  Ryalls  made  an  interesting  debut. 
Her  voice  is  powerful,  but  somewhat  wiry,  and  tbo  warbled  with 
good  judgment.  A  few  years' hard  practice  will  do  that  for  her 
which  it  bat  partially  done  tor  her  sister.  Miss  Ryalls,  in  whose 
tone  a  remarkable  improvement  was  manifest,  compared  with  it 
when  the  first  sung  iu  public.  These  ladies  had  several  encores. 
Mr.  Sorgo  played  well  on  the  clarionet,  ami  was  much  applauded. 
Mons.  Wheli.  on  the  piano,  elicited  an  enthusiastic  demand  for  the 
repetition  of  his  performances.  Mr.  Sanderson  has  a  good  voice, 
bat  doea  not  know  how  to  use  it.  'I  ho  concert  terminated  at 
eleven,  and  passed  off  agreeably.— Mr.  E.  W.  Thomaa  end  Mr. 
Haddock  gave  the  Brat  of  six  classical  chamber  concerts  in  the 
■aloonofthe  Philharmonic  Hall,  on  Wcd.ie.day  night  week,  to  a 


numerous  and  fashionable  audietico. 
the  assistance  of 
'  Ward,  comra-iKi 


Lawson, 


h  The  piece*  performed  with 
second  violin  ;  Haetcns,  viola  | 


two  of  Uoothovcn'a,  one  of  Humuicll's.  one  of  Meadelsohnn's,  and 
aquintott  of  Onslow's.  There  was  a  littlu  unsteadiuess  at  the 
commencement  of  tho  performance,  probably  from  the  want  of  the 
true  pitch  of  the  room,  hot,  as  thny  warmed  to  their  work,  they 
improved  in  tone,  till  Onslow's  quinteti  roused  all  their  enthusiasm, 
and  was  rendered  with  groat  spirit.  We  are  glad  to  see  their  con- 
certs commencing  under  atacli  favourable  au'piee*,  as  they  will 
introduce  to  the  Liverpool  public  a  higher  class  of  music  than  they 
have  been  in  the  habit  of  hearing,  and  give  them  an  opportunity  of 
elevating  their  lastc.  We  recommend  all  Invent  of  mu«ic  to  avail 
themselves  of  these  opportunities  of  bearing  well-performed  the 
works  which  have  bad  g«eat  influence  in  establishing  the  reputation 
of  the  most  celebrated  composers.-/.,  0^7,00/  MuiL 

BaisTOL.  — A  concert,  given  by  the  Classical  Harmonist  Society, 
took  place  on  Tuesday  tho  !»h"ull.,  at  tho  Victoria-rooms,  Clifton. 
The  performances  consisted  of  selections  from  Mendelssohn'*  Mid- 
rummer  Sight's  Dream,  anil  Welder's  Obtron,  which  were  excel- 
lently rendered  by  a  band  and  chorus  of  nearly  2.X»  performers. 
The  principal  vocalists  were  the  Misses  Birch  and  IXilby,  both  of 
whom  acquitted  themselves  admirably.  The  National  Anthem, 
instead  of  being  harried  through  at  the  end  of  tho  performance, 
to  an  accompaniment  M  shuffling  feet  and  closing  doors,  was  sung 
M  the  commence  cnt.  after  the  manner  adopted,  we  believe,  ai  the 


National  concerts  in  London.  The  principal  "  points"  in  the  first 
part  were  the  air  with  variations,  "  Sommo  cielo,"  song  with  great 
sweetnesa  by  Miss  Birch,  and  the  violin  obligate  accompaniment 
by  Mr.  Cooper,  whose  introduction  was  unanimously  and  loudly 
encored.  The  second  part,  consisting  of  selections  from  Oberon, 
appeared  decidedly  the  favourite  portion  of  the  entcrmainment. 
We  were  particularly  struck  with  the  beautiful  "  Heram  chorus* 
and  the  solo  by  Miss  Birch.  Miss  Dolby's  song,  "  A  lovely  Arab 
maid,"  and  "  O  Araby,  dear  Araby,"  were  also  much  applauded. 
We  must  not  omit  to  name  Miss  Birch's  brilliant  execution  of  the 
graud  scena  commencing  "  Ocean,  thou  mighty  monster,"  the  vari- 
ous conflicting  emotions  in  which  were  beautifully  pourtrayed. 
The  concert  concluded  with  the  andante  movement  to  Beethoven's 
grand  symphonic  in  C  minor,  and  we  wore  much  pleased  to  see 
that  the  merits  of  this  splendid  pioce  of  music  had  power  to  detain 
the  company  to  the  conclusion  of  the  performance.  Wo  have  been 
informed  that  tho  number  present  (about  ttflO)  did  not  compensate 
the  society  for  the  outlay  incurred.  This  is  uot  as  it  should  be  j 
and  unless  the  Bristol  public  look  to  it,  we  may  chance  to  lose  s 
society  which  is  a  credit  to  our  city,  and  the  decadence  of  "hich 
would  be  a  reflection  upon  the  tasto  of  the  musical  public  io 
litis  neighbourhood.  We  must  not  omit  to  speak  in  the  highest 
terms  of  the  instrumental  department  of  the  concert.— Felix  Farl/y. 

Lrmt. — Tho  Misses  Birch  and  Williams,  and  Messrs).  Lockey  aod 
Bodda,  sang  at  a  concert  in  the  theatre  here  ou  Wednesday  night, 
which  was  tolerably  attended  as  far  as  concerned  the  boxes,  the  other 
parts  of  the  house  being  but  indifferently  filled.  Miss  Birch  did  not 
seem  to  be  in  tip  top  voice.  She  sang  the  first  scene  from  ■So»»am- 
l>uK),  and  I  thought  overloaded  it  with  ornament.  Miss  Williams  was 
encored  in  "Hhe  shines  before  me  like  a  star,"  but  scarcely  did  it 
justice ;  a  song  of  her  brother's  was  most  charmingly  sung  by  tier,  and 
also  encored.  Mr.  Lockey  appeared  here  fur  the  first  time,  and 
bis  singing  proved  tho  gem  of  the  concert— it  was  so  pure  and  so 
perfectly  in  tunc.  "  Ti  progo"  was  most  deliciously  sung  by  these 
three  artists,  as  also  was  "  Da  mira  quel  Here,"  by  Miss  William 
and  Mr.  Lockey.  Mr.  P.  Bodda  was  encored  in  "  tjally,"  when  he 
substituted  "  Philip  tho  Falconer."  We  wore  glad  to  find  that 
Miss  Williams  had  the  good  taste  to  repeat  the  songs  in  which  she 
was  encored,  and  did  not  follow  the  present  offensive  fashion  of  sub- 
stituting others. 

Vincsnt  Wallace. — The  AT«r  York  Herald  announce*  the 
marriage  of  this  celebrated  composer  with  Mdllc.  Helene  Sloepel, 
the  pianisto.    They  are  shortly  expected  in  England. 

G a li Leo.— Galileo  seems  to  us  tho  moat  misplacedly  magnificent 
of  almost  all  men.  "  All  things  were  against  him."  His  race,  bis 
country,  his  religion — the  meagroncsa  of  his  instrument,  the  preva- 
lence of  a  false  philosophy,  "  the  bcavous  of  which  were  iron,  aud 
the  earth  bras*  hit  age,  too,  to  w  hich  lie  had  come  like  one  born 
out  of  due  time,  all  hampered  hi*  motious,  if  they  eould  not  alto- 
gether inipodo  his  flight.  Homer  was,  according  to  tradition,  poor, 
but  there  is  no  evidence  that  be  was  persecuted — and  his  poems,  »s 
glorifying  lite  religion  of  his  time,  were  unqueatiouably  popular. 
Dante's  misery,  too.  as  Macauiay  remarks,  "  came  from  within"— 
be  was  a  dark  star,  and  rayed  out  darkness  1  but  in  religion,  philo- 
sophy, and  feeling,  he  was  the  man  of  bis  own  era.  Milton  at  one 
time  rode  upon  the  wave,  and  even  in  bis  decadence  and  decline 
ho  was  not  openly  insulted,  but  sate  peacefully  at  his  cottage  door, 
with  eyes  rolling  111  vain  to  find  the  day.  The  religion*  belief  of  his 
age,  besides., be  respected,  coincided  in,  and  covered  with  a  richer 
mantle  than  w  as  ever  woven  in  the  looms  of  Ormus.  But  Galileo 
oiilahnl  his  period  by  the  distance  of  the  stars,  and  the  religion  and 
philosophy  of  his  age,  united  with  its  baseness  and  superstition  in 
revenging  the  unprecedented  stride.  Persecuted  by  tho  Church, 
onsiipported  by  the  world,  with  here  and  three,  indeed,  a  brave 
young  breast  for  a  shield,  wc  never  dud  him  broken-hearted,  aad 
but  once,  and  for  a  moment,  borne  down.  Wo  toe  him,  on  the 
contrary,  liko  the  hero  of"  Excelsior,"  with  a  banner  in  his 
bearing' on  it  the  device  >' X pur  li  muove*  (still  it  moves),  1 


inp  from  height  to  height,  stepping  from  star  to  star,  till  lost  in  the 
immensity  of  distance,  like  an  ascending  god.  Ever  thus  doe*  the 
great  man  arise,  like  a  strain  of  music  which,  when  highest, 


least  the  idea  of  an 
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Williams,  Tit*  IIa&d  or  Ot.AMOBOAN.  —  During  one  of  hit 

perambulations  in  Cardiganshire,  he  lound  himself,  on  a  dreary 
winter  evening,  at  too  great  •  distance  from  the  abode  of  any 
friend  for  him  to  reach  at  a  reasonable  hour ;  he  wii  also  more 
than  commonly  woary,  and,  thcictbre,  turned  into  a  road-aide 
public  house  to  lake  up  hit  night's  lodglngi.  He  had  been  there 
only  •  abort  lime,  standing  before  the  cheerful  (ire,  when  a  poor 


pedlar 

from 


pack  on  his  back,  and  evidently  suffering 
Tho  pedlar  addressed  the  landlord  in 


hnmble  tone,  begging  he  might  lodge  there,  but  frankly  avowiug 
that  be  had  no  monoy.    Trade,  ho  said,  bad  of  late  been  unlavour- 


woui  J  mm  out  a  poor,  exi 

night  like  this,  under  any 
ample  payment  for  his  qt 
mean  to  follow  him,  and  rt 


able  to  him  i  no  one  bought  his  goods  ;  and  bo  was  musing  the 
best  of  his  wav  to  a  more  populous  district.  There  were,  however, 
articles  of  value  in  his  oack,  much  more  than  sufficient  to  pay  for 
hie  entertainment,  and  nc  tendered  any  part  of  them,  in  pay  nieut,  or 
in  pledge,  for  tho  boon  of  shelter  and  refreshment.  The  landlord, 
however,  was  oue  of  those  sordid  beings  who  regurd  money  as  the 
standard  of  worth  in  their  fellow-men,  and  the  want  of  it  as  a 
wurrant  for  frisnlt ;  he,  therefore,  sternly  told  the  poor  wayfarer 
there  was  no  harbour  for  him  under  that  roof,  if  he  had  no  coin  to 
pay  for  it.  Again  and  again  iho  weary  man,  with  pallid  looks  and 
.feeble  voice,  entreated  the  hearties  wretch,  and  was  as  often  re- 
pulsed, in  a  style  of  bull-dog  surliness,  till  at  length  ho  was  roughly 
ordered  to  leave  the  house.  The  hard  was  not  an  unmoved  witness 
of  this  revolting  scene  ;  his  heart  had  bcon  sending;  forth  its  current 
in  rapid  and  yet  more  rapid  pulsations  to  bis  now  glowing  ext  remitic - .. 
■s  he  listened  and  looked  on.  He  had  only  one  solitary  shilling  in 
his  pocket,  which  he  hail  destined  to  purchase  his  own  accomoda- 
tions for  that  wintry  night  ;  but  its  destination  wa«  now  changed. 
Here  was  a  needy  man  requiring  it  more  than  himself;  and,  accord- 
ing to  his  generous  views  of  the  social  compact,  it  became  hi<  duty 
to  sacrifice  his  minor  necessities  to  the  greater  one*  of  hi*  lellu»- 
crcaturo.  Snatching  the  shilling  from  its  lurking-place,  he  placed 
it  in  the  hand  of  tho  poor  pedlar,  tolling  him  that  would  pay  for 
his  lodging,  and  lodging  he  would  have,  in  spite  of  tho  savage  who 
had  refused  it.  Thou  darting  a  withering  look  at  the  publican,  he 
exclaimed,  "  Villain,  do  you  call  yourself  a  man  '/  You,  who 
would  turn  out  a  poor,  exhausted  traveller  from  your  house  on  a 
ly  circumstances .'  Hut  he  has  offered  you 
quarter  and  you  refused  him.  Did  you 
1  rob  him.  and  perhaps  murder  him  ?  You 
have  the  heart  of  a  murderer.  You  are  a  disgrace  to  humanity, 
and 'I  will  not  star  under  vour  roof  another  minute  ;  but  turn  out 
this  poor  traveller  at  your  peril— yon  dare  not  refuse  tho  money 
he  can  now  offer  you."  Having  thus  vented  his  Indignant  feelings 
with  his  usual  heartiness,  lola  seized  his  si aff,  and  walked  out  into 
the  inclement  night,  pcnnyless,  indeed,  and  snpperless,  too,  but 
with  a  rich  perception  of  the  truth  uttered  by  him  who  "  had  not 
where  to  lay  his  head,"  though  omnipotent  as  well  as  universal  in 
his  beneficence — "  It  is  more  blessed  to  give  than  to  receive."  A 
walk  of  many  miles  lay  between  him  and  his  friend's  house,  to 
which  he  now  directed'  his  steps  ;  and  by  the  time  he  entered  it 
early  on  the  following  morning,  his  power*  ha  I  nearly  sunk  under 
cold  and  exhaustion,  A  fever  *as  tho  sequel,  and  he  was  uot  ublo 
to  resume  the  journey  for  aoveral  weeks.— Hecotlecliotu  of  E. 
Williams,  the  liaid  t>f  Glnmoiptm. 

Rtv.  Da.  Cimmino  on  Music— Luther  was  deeply  affected  with' 
music.  One  day  two  of  Luther's  friends,  rm  visiting  Mm,  found 
him  in  deep  despondency,  and  prostrate  on  the  floor.  ~  They  struck 
up  one  of  the  solemn  and  beautiful  tunes  which  the  reformer  loved 
—his  melancholy  (led— he  rose  and  joiued  his  friends  in  the  tunc, 
adding,  "The  devil  hates  good  mosic."  Writing  to  a  friend  mho 
was  oppressed  with  melancholy,  he  said,  "  Up!  strike  up  a  song  to 
rny  lord  on  tho  organ — the  Tr  T)cum  or  the  Benrairtut ;  sing 
away,  a*  David  and  Elisha  did.  If  the  devil  come  again,  say  i 
«  Out,  devil  |  I  must  sing  to  my  Lord  !'  Sing  a  good  tune  or  two, 
and  learn  to  defy  the  devil."  The  highest  evidence  of  the  power 
and  excellency  of  the  hymns  and  music  of  Luther,  is  the  fact  that; 
the  Roman  Catholics  adopted  them.  Tho  people  would  sing  them  d 
ami,  therefore,  the  priests  introduced  them  into  Romish  churches. 
A  Carmelite  friar  observed,  "  Luther's  hyuins  helped  his  cause 
astoniahinsh — tboy  spread  among  all  classes  of  (he  people,  an 


i 

were  sung  not  only  in  the  churches  and  schools,  but  also  in  the 
houses  and  workshops,  in  the  streets  wd  market  places,  in  lanes* 


snd  fields."  I  do  long  to  sec  the  wretched  rants,  that  are  but  too 
popular,  banished  from  church  and  chapel,  and  those  gravo  and 
heavenly  compositions  occupying  their  place  .  and  one  object  of 
this  lecturo  is  to  lead  you  to  hunt  all  rants  out  of  Christundom, 
and  bring  in  and  popularise  the  noble  compositions,  chants,  and 
tunos  of  tba  ancient  mastors.  In  listening  to  the  music  of  the  great 
masters,  what  rapturous  flights  of  sound!  what  pathetic  chimes! 
what  expressions  of  agony  and  woe!  in  short,  a  hat  an  embodiment 
of  all  the  feelings  of  suffering  and  rejoicing  humanity  sympathised, 
with,  and  furnished  with  a  voico,  and  an  eloquent  tongue,  iu  these 
creation*  of  human  gcuiusl  How  the  chorus  strikes  on  the  car  in 
crashes  of  thunder  at  one  moment,  out  of  uhich  instantly  starts  a 
solitary  trumpet,  like  tho  trumpet  of  doom.  Again  the  chorus 
swells  and  dice  liko  the  wind  of  summer  ;  auon  wc  listen  to  intricate 
and  mystic  passages  of  music,  which  wave  to  and  fro  liko  the 
sainging  of  branches  of  trees  in  the  storm  ;  then  Ogata  ceases  as 
If  n  lull  had  occurred  in  the  hurricane,  and  some  solitary  sweet 
voice,  like  Jenny  Lind's,  darts  off  like  a  bird  out  of  tho  trees,  and 
floats  upon  the  air,  and  sings  iu  ecstasy  a  wild  sweet  solo  in  tho 
warm  sunshine.  Poetry,  painting,  and  music,  are  three  great  inter- 
preters of  nature,  each  disclosing  some  hidden  beau'y.  some  inner 
exrellcncy,  some  long-concealed  hieroglyphic  ;  but  of  tho  three, 
music  is  the  mightiest,  the  purest,  truest, "heavenliest.  Painting  it 
nature  smiling,  resting;,  moving,  beautiful  ;  poetry  is  nature  speak- 
ing, whispering,  laughing,  crying,  "  day  unto  day  uttering  speech, 
and  night  showing  knowledge."  Mu*ie  is  nature  rendering  forth 
those  deep  and  abyssmal  feelings  which  the  first  two  uro  unable  to 
express — nature  singing  what  poetry  seems— the  three  witnesses  to 
the  loss  of  beauty,  and  glorv,  and  perfection,  that  are  gone,  but 
prophets,  and  earnests,  and  instalments  of  a  glory,  and  beanty,  and 
perfection  that  are  promised  ;  not  the  devil's  property,  and  so  to 
be  left  in  his  possession,  bnt  G oil's  fallen  chiefs  vet  to  be  redeemed 
and  reinstated  in  their  place  as  reflectors  of  Ms  glory,  the  trumpets 
of  his  praise— Sharpt  *  London  Mngatine. 


^  Mxsaas. 
Madame  Thillon  and  Mr.  Hudson  arc 


at  Willis's 

Those  <  ntertsin. 


incuts  will  involve  changes  or  costume,  assumptions  of  characters, 
4c    Mr.  Albert  Smith  is  writing  the  first  part,  and  Mr.  Selby  the 


Filicisw  David.— Among  tho  competitors  for  publie  honours 
during  the  approaching-  Industrial  Exhibition  of  Nations,  will  be  this 
eminent  composer,  who  intends  10  bring  with  him  to  London  hit 
*  Christopher  Colorabe,"  and  olber  works  of  interest,  as  yet 
unknown  in  this  country.  It  is  not  true  (hat  M.  Felicien  David 
Is  engaged  to  produce  any  of  his  works  at  the  Grand  National 
Concerts. 

JcLLUa'*  MossTta  Fiddle. — Mr.  William  Green,  shipping 
agent,  at  Folkestone,  received  on  the  1st  insl.,  from  Paris,  ao 
'•  octohasse,"  which  is  intended  Tor  the  first  coming  concerts  at 
Drurr  Lane.  Tho  wonderful  dimensions  of  this  instrument  may  be 
imagined  from  its  height  being  upwards  of  twelve  feet,  independent 
or  tho  stand.  The  tones  will  bo  produced,  by  pedals  acting  on 
circular  pieces  on  the  finger-board. 

Mahamk  UoALoa.— This  brilliant  vocalist,  the  French  Jenny 
Lind,  or  Parisian  Nightingale,  as  she  is  styled,  has  resumed  her 
performances  at  the  Opera  Comique.  with  the  utmost  Sucre* s,  in 
Ainbroisc  Thomas's  clever  and  successful  opera,  the  -Vomits  <f«»  nui'f 
Weti-  She  has  taken  the  public  quite  by  storm.  Cnudcrr's  per- 
formance in  tho  character  of  Shakspoaro,  in  the  tame  opera,  is  a 
master-piece  of  genuine  lyric  comedy.  The  music  i*  decidedly  tho 
best  which  Mr.  Thomas  lias  yet  given  to  the  public,  and  has  mate* 
■  ially  raised  his  reputation. 

The  vi  >  Italiin. — The  Theatre  Italien  in  Paris  was  to  op«ii 
last  night  under  Mr.  Lumley's  direction  ;  a  general  rehearsal  took 
place  on  Thursday,  to  which  the  press  and  a  certain  number  of 
privileged  individuals  were  invited.  The  theatre  has  been  newly 
and  splendidly  decorated.  The  opera  was  the  SenmambtUa,  la 
a  hick  Madame  Son  tog  sustained  the  principle  part,  supported  by 
Lablache  and  Calaolari.  It  is  reported  in  Paha  that  Signor 
Roacoui  has  Concluded  an  engagement  with  tin  Theatre  National 
de  Muaique. 
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not  want 


corrotponilences,  ceased  lo  write  to  bun,  but  did  him  what 
could  hi  the  a  ay  of  reviewing,  and  getting  him  friends  at  Cam 
Mb  died  last  autumn,  and  I  received  a  leitor  informing  mo  o 
r»»e  me  a  tort  of  shock,  because,  in  spite  nf  hit  Kvarweli 


I  compter,  who  hai  been  Haying 
several  wecka  at  Paris,  left  on  Sunday  evening  for  Berlin. 

Mac»iadv'«  Last  PtaroaMAWeca.— The  attention  of  the  yonth 
of  both  sexes  should  be  especially  directed  to  these  latt  per- 
mances  of  Mr.  M acready,  for  they  would  form  the  finest  intellectual 
letaoni  conveyea  in  the  moit  captivating  form.  They  would  form 
one  of  the  moat  pleating  remembrances  of  their  Urea — he  at 
familiar  to  them  from  their  powerful  itngtrcseiveneM  aa  household 
words.  Tli  i'  v  would  witness  the  fotty  years'  concentrated  aiitdy  of 
a  powerful  mind  developed  in  the  vigorous  embodiments  of  Shaks- 
peare'a  unparallelled  creations  by  our  greatest  living  actor— of  that 
tnighiv  poet,  whose  works  adorn  the  homes  of  the  greatest  and 
humblest  of  every  creed  throughout  the  civilized  world,  and  beau- 
tifies and  gives  fcrco  to  the  oratory  of  the  pulpit,  tho  senate,  and 
the  bar. 

Hi  vr  v  Kriiki  WiitTi.— You  are  mistaken  about  Henry  Whim  , 
the  fact  it  briefly  this:— At  the  age  of  seventeen  he  published  a 
little  volume  of  poems  of  very  great  merit,  and  sent  with  ihcm  to  the 
different  reviews  a  letter,  stating  that  his  hope  waa  to  raiae  monoy 
by  them  to  pursue  his  studies  and  got  to  college.  Hamilton,  then 
one  uf  the  critical,  showed  me  this  letter.  1  asked  him  to  let  mc 
review  the  book,  which  he  promised  ;  but  he  seut  me  no  books 
after  the  promise.  Well,  the  M.  Kevicw  noticed  this  tittle  volume 
in  the  most  cruel  and  insulting  manner.  I  wat  provoked,  and 
wrote  to  encourage  the  boy,  offering  to  aid  him  in  a  subscription 
lor  a  costlier  publication.  1  spoke  of  him  in  London,  and  bad  at- 
aurances  of  assistance  from  Sotheby,  and.  by  way  of  Wynn.  from 
Lord  Carysfort.  His  second  letter  to  me,  however,  said  he  was 
going  to  Cambridge,  under  Simeon's  protection.  I  plainly  taw 
that  tho  Evangelical*  had  caught  him  .  and  as  ho  t"  ' 
what  little  help  I  could  have  procured,  and  I  had  no  lei 
correspondences,  ceased  to  write  to  him,  Imldid  him  what  good  I 

t  Cambridge, 
f  of  it.  It 
Kvan*elicitm,  I 

d  great  things,  from  the  proof  he  had  given  of  very 
superior  powers  :  and,  in  replying  to  this  letter.  [  asked  if  there 
were  any  intention  of  publishing  anything  which  he  might  have 
left,  and  offered  to  give  an  opinion  upon  his  papers,  and  look  them 
over.  Down  came  a  boa  full,  which  literally  made  my  heart  ache, 
and  my  eyes  overflow,  for  never  did  1  behold  such  proofs  of  human 
industry.  To  make  short,  I  took  the  matter  up  with  interest,  col 
lectcd  bis  letters,  and  have,  at  tho  expense  of  more  lime  than  such 
a  poor  fellow  as  myself  can  very  well  afford,  done  what  his  family 
pro  very  grateful  for,  and  what  I  tbiuk  tho  world  will  thank  me  for 
too.  Of  course  I  have  dono  it  gratuitously.  His  life  will  affect 
you,  for  be  fairjy  died  ofiotoiise  application.  Cambridge  finished 
him.  When  hit  nerves  were  already  so  overstrained  that  hit  nights 
were  lifter  misery,  they  gave  him  medicines  lo  enable  him  to  bold 
out  during  examination  for  a  prite !  The  hone  won— but  he  died 
after  the  race!  Among  hit  letters  there  it  a  great  deal  of  Metho- 
dism: if  this  procures  for  (he  book,  as  it  very  likely  may,  a  sale 
among  the  righteous  oven-mnch,  I  shall  rejoice  for  tho  tako  of  hit 
family,  for  1  am  very  much  interested.  I  have,  however,  injustice 
to  myself,  stated,  in  the  shortest  and  moat  decorous  manner,  that 
my  own  views  of  religion  differ  widely  from  bis.  Still,  that  I 
"1  become,  and  that,  too,  voluntarily,  an  editor  of  Meihodisti- 
*'-tic  letters,  is  a  thing  which,  when  I  think  of  it,  ex- 

i  does, 
of 

Paoristoa  Arrovn'a  Ballads.— Thoao  fine  and  spirit-tiirring 
lyrics,  it  seems,  are  becoming  the  subjects  of  popular  exposition 
among  our  neighbours  on  the  other  side  of  the  Tweed.  The 
Midland  Count,? s  Herald,  of  the  17th  intt.,  records  that,  "  On 
Tuesday  evening,  the  Rev.  Hugh  Hution  delivered  a  lecture  on 
Professor  Avtouo's  '  Lays  of  the  Scottish  Cavaliers,'  to  a  very 
attentive  and  interested  audience  of  the  friends  of  the  Polytechnic 
»n  at  Birmingham.  The  lecturer  illustrated  his  subject  by 
•  with  great  taste  and  effect,  several  of  the  pieces  in  the 
m  s  volume,  such  as  the  '  Death  of  Montrose,'  «  Graham  of 
».  and  othw,,  BBd  concluded  with  '  Charlea  Edward'. 
"i  great  applr 


diet  the  tame  sought  of  smile  that  tho  thoughts  of  mv  petition  d« 


MISS  DOLBY  wesre  to  announce  that  the  FIRST  of  her  Aasu] 
SERIES  of  Three  SOIREES  MUSICAI.ES,  will  take  place  ai  art 
reairtenet.  %  HINDB  STREET.  MANCHESTER  mi  All R, 
TUESDAY,  Ihe  Ulh  instant,  to  commence  at  EIGHT  O  CLOCK  f 
Miaa  DOLBY  wilt  be  saiitted  by  eminent  vocal  and  inatraoi 
Subtcription  for  the  Series,  ONE  GUINEA;  Single  tlckcta  for  die 
ofSubacribere,  H  ALP-A-GUINEA  each.  To  be  had  of  Miaa  DOLBY  otar 
The  remaining  SoUeea  will  take  place  on  the  M  imt,  and  December  ia«  10*. 


the  SCTKHCE  of  .HAJUIOKl 

ItDS  i  d«Sgned  by  C.  BASLE  R, 


PICTORIAL   RYPBTMINTATIOH  of 
and  the  RELATIONSHIP  »i  CIIOR 

the  German  by  O.  P.  PLOW  Mis. 
by  EWER  and  CO.,  NEWGATE  STREET. 
Price  Eight  Shilling..  In  Boarda.  _..,»• 
"We  have  examined  the  Mn.ical  Diagram  invented  by  Mr.  BASLER. 
and  find  it  a  moat  Ingenious,  uaeful,  and  agreeable  plan  for  hr.partin/  ta 
Amateurs  a  knowledge  of  Modulation,  and  will,  from  its  aimpltaty,  tnilKt 
many  to  atudy  harmony 
encounter  ita  difflculliea. 
An  itself,  we  ha' 
JULES  BENEDICT, 
AUBK.R, 
H.  PANOPKA, 
•V  ADAM, 


who,  otherwise,  would  not  hare 
Believing  the  Invention  to  be  imp 
in  according  thia  opinion— 
B.  MOI.IQUK.      CIPRIANI  POTTER, 
II.  W.  KIINST,     C  LUCAS, 
ST.  HELLER,      O.  A.  MACPABBES, 
II.  BERLIOZ,       A.  HALBVT. 

G.  P.  FLOWERS. 


J OH  ANN  SEBASTIAN  BACH'S  SIX  MOTH  TIB,  (**•„•' 
which  were  reernily  performed  at  lbs  Meeting  of  the  BAIB 
SOCIETY,)  now  in  conrae  of  publication,  are  w  be  printed  in  Scott,  »m 
Engliah  and  German  Word.,  and  an  additional  adaptation  fit  W 
PianoforU  or  Organ,  for  use  at  Rehearsals.  The  Engliah  Wor4i  a] 
W.  BARTHOLOMEW,  F.iq.  Thla  Work,  which  it  to  be  broarhi  a* 
unk-rtheauapieea  of  the  LONDON  BACH  SOCIETY,  will  centals  ah* 
Filiv  Sheett  extra  large  Music  SUe,  and  In  order  lo  give  it  at  en*  i 
circulation  aa  Ihe  Works  of  ihe  Great  Msater  deserve,  the  Pabliaben  h* 
determined  to  render  It  St  a  price  which  will  bring  It  within  tar  nan  » 
erery  Stodenlaad  Amateur ;  and,  lo  conarquence,  have  opened  »  SunKrirOja, 
List,  fiaing  ihe  prick  or  Tin:  S|\  MOTKTTS  AT  FlfW» 
SHILLING  -1,  payable  on  deliver*.  THE  SUBSCRIPTIOH  fHK"B  TO 
CEASE  WIIbVTHE  WORK  IS  COMPLETE. 


>'««  Porta  will  «Zte  fre  eafnaaW ,  Aere  ft>  As,  I 

KWBB  ►  03 


74,  Nkwoatb  street,  Strrruar.a,  I  KM. 


IMPORTANT  TO  LADIES  FREQUENTING 
CONCERTS,  THEATRES.  BALLS,  ftc. 


P BASS'S  Blanc 
dr.lred  » 
and  HANDS. 


da  Perla  Uqulde 


to  the  C0tlN°rE^\N("nVECK.AR''* 

.*  i 

sre  commonly  told  for  thit  purpose ;  bat,  'r*"Vj! 
y  to  maintain  the  dnired  effect,  great  injury  n  *>" 
to  Ihe  delicate  liaaoca  of  the  Skin  by  their  uae.    To  obviaia  ibe*"* 
A.  P.  PEAKS  has  obtained  the  Recipe  for  preparing  a  most  inaereal  us»* 


free  from  all  irritating  qualillee,  which  baa  been  constantly  uied  bjr  • 


Various  | 
large  quantity  i 


LADIES,  OBSERVE! 

The  Roseate  Bloom  of  Health  can  In  all  cases  be  permanently  rassrsl  »t 
the  uae  of  that  perfectly  Innocent  and  wonderful  LIQUID  £XTB*1.!; 
OBTAINED  FROM  THE  ROSE,  as  prepared  by  A.  F.  PEARS,  «!» ■ 
received  Innumersble  testimonials,  from  Lidiet  of  the  higheat  ran*'  °t 
invaluable  and  innocent  propertiea.  It  imparl,  a  moat  etqulelte  "■[•V 
ia  not  dettroyed  either  by  change  of  air  or  by  perspiration,  end  m  '■""TV 
invaluable  lo  thote  frequenting  public  aeeerabiie*.  Thla  article  hai  now  ^ 
In  use  by  ihe  faahionable  world  upwards  of  thirty  years,  and  u  it*  • 
protertv  of  A.  F.  PEARS,  Perfumer,  and  Inventor  of  the  Transparent  >- 
It  msy  be  had  or  the  leading  Perfumrra  in  Town  and  Country,  ant « 
Warehouae,  91.  GREAT  RUSSELL  STREET,  near  the  British  N«r* 
Price  it.  6d.  par  bottle ;  by  post,  I]  eatra  atamps. 

Inquire  for  Paxaa's  Liquid  Bloom  or  Rosts. 


the  Proprietors,  at  the  "  Naaaaa  Stea"i  a>Blf 
Jonsaos.  60,  St.  Martio'a  Lane,  IB  <KrSa> 
Coamty  of  Mrddleaea,  wbrry  a"  c™ 
be  ad<lrea«Ml.  poat  paid.    r.  -» 


Printed  and  Pobliabed,  rbr 
by  William  SraKcaa 
of  St.  Msrtin'a  In  the  Pieida,  la  tbe  C 
mimical  loin  for  the  Ktlitor  art  to 
if  Q.  Pork  in,  Dean  Street,  Sotio  :  Allen,  Warwi 
Street,  sod  at  all  UookaHkra.— Saturday,  Nov.  »t  ti,  18*0. 
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PRtCK  THRKEPRJICS. 
STAMPKDFOUIIPKXCR. 


The  great  Germsn  violinist  has  been  playing  with  brilliant 
success  at  the  theatre  in  Nantes.  The  two  concerts  were 
productive  in  two  ways.  Honors  and  five-franc  piece*  were 
poured  upon  the  head  and  into  the  pockets  of  the  admirable 
and  intellectual  artist,  by  the  good  people  of  Nantes,  with 
lavish  prodigality.  Ernst  returned  to  Paris  last  week,  covered 
with  new  laurels.  In  a  few  days  he  will  be  in  London— a 
piece  of  intelligence  that  cannot  fail  to  be  received  with  plea- 
sure by  every  music-lover  in  this  vast  metropolis,  where  music 
is  so  widely  disseminated  and  so  popularly  appreciated. 


Tiu 


VIVIER. 

iplished  and  witty  and  humorous  and  genial  and 
irresistible  cornist,  poet,  and  philosopher,  is  at 
age  and  the  delicts  of  all  the  Parisian  circles.  He 
la  received  at  the  palace  of  the  President,  at  the  mansions  of 
Auber  and  Scribe,  as  the  favoured  guest.  In  short,  Vivier 
is  such  a  fund  of  intellectual  amusement  that  he  is  welcome 
everywhere.  He  will  arrive  in  London  next  week,  being 
engaged  by  the  munificent  Jullien  lor  a  tournie  in  the 


Or"  THE  ITALIAN  OPERA  IK  PARK. 

( From  a  Correipondent.) 
Fob  several  weeks  the  attention  of  the  Parisians  has  been 
divided  among  the  President  of  the  Republic,  General 
Changarnier,  and  Mr.  Lumlev,  the  present  director  of  the 
Italian  Opera  in  Paris.  The  President's  message  on  the 
opening  of  the  chamber,  the  expected  stormy  debate  oa  the 
late  reviews,  the  distribution  of  champagne  to  the  troops,  the 
unconstitutional  cry  of  "  vice  FEmpereur"  proceeding  from 
the  ranks,  and  the  opening  of  the  Italian  Opera,  under  the 
management  of  the  celebrated  English  director,  have  been  the 
constant  topics  of  discussion,  and  with  that  facility  so  peculiar 
to  the  French  people,  there  has  been  an  incessant  and  alternate 
ran  from  hnrmotry  to  discord.  The  most  agreeable  problem, 
however,  has  been  solved,  namely,  the  assembling,  within  the 
walla  of  the  Salle  Ft 


r%  i 

in  days  gone  bye.  This  has  been  effected  by  Mr,  Lumley, 
whose  name  has  acted  as  a  talisman  when  it  was  positively 
ascertained  that  he  was  really  the  director  of  tut  Jtaliins  ; 
all  misgivings  respecting  the  management  gave  way  to 
confidence ;  he  was  looked  on  as  Chomme  de  I'occaiion. 
and  joyfully  accepted.  What  a  happy  thing  it  would  be  for 
France  if  the  Parisians  could  but  agree  in  their  choice  of  a 
man  to  direct  the  helm  of  state.  Mr.  Lumley  roast  be  grati- 
fied with  the  feeling  evinced  towards  him,  and  the  confidence 
placed  in  his  experience.  At  an  early  hour  the  carriages  were 
in  motion,  and  by  a  quarter  to  eight  the  line  was  extended 
The  shopkeepers  in  the  neighbour- 


hood stared  with  amazement,  and,  doubtless,  the  Republic,  in 
their  eyes,  seemed  to  be  putting  on  a  new  aspect.  It  would 
be  superfluous  to  give  a  musical  analysis  of  the  Sunnambula,  so 
well  known  to  all  your  readers,  and  so  universally  admired  ; 
nor  is  it  necessary  to  describe  Madame  Sontag's  Amina,  fur- 
ther than  that  she  was  in  excellent  voice,  and  as  charming  as 
ever ;  but,  as  it  was  her  first  appearance  on  the  Italian 
stage,  in  Paris,  since  she  left  it  to  become  Countess  of 
Rossi,  there  was  evidently  a  great  desire  to  hear  and  see 
her.  Many,  who  had  already  had  that  pleasure  in 
London,  announced  to  the  Parisians  that  Time,  who 
"  thins  the  flowing  hair,"  and  otherwise  conspicuously  leaves 
traces  of  his  passage,  had  been  either  exceedingly  gallant  to 
the  prima  donna,  or  must  have  been  laid  up  for  some  yesrs 
unable  to  attend  to  his  usual  duties,  and  that,  as  a  necessary 
consequence,  Madame  Sontag  had  reaped  the  benefit  of  his 
temporary  (or  timely)  indisposition.  You  can  easily  imagine 
the  anxiety  of  the  Parisians  when  she  made  het  entrie,  and 
the  searching  scrutiny  she  underwent.  However,  as  in 
London,  Madame  Son  tag  obtained  a  unanimous  verdict  in 
her  favour,  and  all  agreed  she  was  a  youug  and  charming 
Amina. 

The  roost  effective  parts  of  the  opera  was  the  duet  between 
Madame  Sontag  and  Calzolari  at  the  end  of  the  first  act 
(hitherto  left  out  at  Paris),  and  the  quintet  in  the  second  act, 
when  they  sing  in  unison.  This  latter  produced  quite  a 
furore-  that  is,  a  furore  for  the  audience  of  the  Italian  Opera, 
than  which  it  would  be  scarcely  possible  to  find  a  colder,  or 
at  any  rate  one  lets  audibly  and  visibly  demonstrative  of  its 
emotions.  The  charming  cantabile  in  the  third  act  was 
beautifully  rendered  by  Madame  Sontag ;  but  her  pianisms, 
which  have  been  so  much  admired  in  London,  and  which  are 
evidently  copied  from  Jenny  Lind,  did  not  produce  the 
effect  expected.  Tarn  inclined  to  think  it  was  generally  supposed 
the  fair  artist  was  economising  her  powers  for  the  eabaletla. 

At  the  close  of  the  opera  the  curtain  rose,  and  Madame 
Sontag,  aecompenied  by  Calrolari,  who  was  much  admired, 
came  forward  to  receive  the  bouquets  and  acknowledge  the 
plaudits  of  the  audience,  one  of  the  most  crowded  and  brilliant 
ever  congregated  within  the  walls  of  the  theatre.  On  leaving 
the  theatre  I  was  much  struck  with  the  animated  scene. 
At  the  foot  of  the  staircase,  as  in  days  gone  by,  there  was  an 
imposing  group  of  domestics,  with  powdered  wigs  and  gold- 
headed  canes,  straining  their  eyes  to  catch  a  glimpse  of  their 
masters  and  mistresses,  and  unconsciously  giving  the  lie  to 
those  preposterous  words  in  large  letters  over  their  heads, 
•'Liberie-,  Equals,  Fraiernitt."  On  a  former  occasion  how 
different  the  scene !  A  few  backney  coaches  at  the  door — a 
general  rush  for  a  Boulevard  omnibus — and  about  a  dozen 
servants  in  rusty  black  waiting,  if  it  happened  to  be  a  wet 
night,  with  cloaks,  umbrellas,  and  a  stock  of  American  shoes. 
The  9th  of  November,  1850,  however,  has  been  a  i 
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one  for  the  Parisians,  who  team  ehtrmcd  with  their  new 
director,  while  Mr.  Lumley  himself  has  every  reason  to  be 

disappointed. 

.  P.S.  I  shonld  hate  said  that  the  Rodolpko  and  the  Lisa 
were  both  failure*.  | 

~  i  —  '  :  *  «  :  

THE  GRAND  NATIONAL  CONCERTS. 

A  nsw  symphony  by  Herr  Taubert  was  in  trod  need  on 

Saturday  night.  Hetr  Tanbert  is  music-director  of  the  Grand 
Opera  at  Berlin,  and  favourably  Vnown  as  a  composer  of 
pianoforte  music.  His  symphony,  three  movement*  only  of 
which  were  performed,  the  tcherto  being  omitted,  is  not  re- 
markable for  invention.  Although  evidently  the  work  of  a 
clever  musician,  the  absence  of  melody  deprives  it  of  interest, 
while  the  ingenious  manner  in  which  it  is  instrumented  for  the 
or diestra  does  not  help  to  conceal  a  singular  poverty  of  ideas. 
The  andante  is  the  best  movement ;  here  the  subject  is  better 
deiined  than  in  the  allegro  and  finale,  which  are,  some  few 
points  excepted,  extremely  vague  and  unsatisfactory.  Herr 
Taubert's  symphony  received  every  justice  from  the  band 
under  the  direction  of  Mr.  Balfe,  who  took  the  utmost  pains 
to  give  it  the  best  chances  of  success.  Its  reception,  however, 
was  cold,  and  it  made  no  impression.  Mendelssohn's  fairy 
overture  to  Melutina,  on  the  other  band,  a  work  of  great 
beauty  and  imagination,  was  performed,  in  a  style  which  indi- 
cated that  it  had  by  no  means  been  carefully  rehearsed.  All 
the  first  part,  for  the  wind  instruments,  was  coarsely  and  un- 
steadily played.  The  utmost  delicacy  of  light  and  shade  is 
demanded  in  the  execution  of  this  work,  which  is  distinguished 
by  infinite  variety  of  colouring,  in  the  orchestral  details.  The 
Berlin  chorus  gave  one  of  Conradio  Kreutacr's  sacred  pieces 
with  the  utmost  effect,  and  on  being  encored  substituted 
a  patt-song  of  Mendelssohn,  full  of  character  and  beauty. 
In  the  seeond  part  they  gained  a  double  encore,  "The  last 
Rose  of  Summer"  being  followed,  in  rotation,  by  "  God 
save  the  Queen"  and  "  Rule  Britannia,"  which  were  uproar- 
iously received  by  the  audience.  A  new  hunting  chorus  by  Mr. 
Balfe,  with  accompaniments  chiefly  for  brass  instruments,  was 
not  so  nicely  rendered  as  was  desirable,  and  thus  did  not  pro- 
duce the  effect  anticipated.  It  is,  nevertheless,  a  work  of 
considerable  spirit  and  character,  although  the  instrumentation 
is  too  loud  for  a  vocal  composition.  The  English  choristers, 
moreover,  were  not  found  palatable  after  the  more  finished 
execution  of  their  German  rivals,  and  an  encore,  attempted  in 
favour  of  the  work  by  a  large  number  of  the  audience,  was 
violently  opposed  by  the  rest,  the  last  part  alone  being  re- 
in ated,  ami  that  under  the  disadvantage  of  4  noisy  conflict  of 
"  ayes"  and  "  noes,"  mingled  with  still  more  decided  evidences 
of  opposition.  We  trust,  however,  to  have  an  opportunity  of 
hearing  .Mr.  B*UVs  new  work  under  less  unfavourable  circum- 
stances. 

Miss  Goddard  and  M.  Sainton  performed  a  duct  on  themes 
in  the  Huguenatt  for  piano  and  violin,  the  joint  production  of 
Thai  hi  i  l'  and  De  Beriot.  The  composition  was  by  no  means 
inviting,  but  the  performance  of  the  little  English  pianist  and 
great  French  violinist  was  excellent,  and  gained  what  it 
deserved — the  heartiest  applause.  Miss  Goddard  also  gave 
Thalberg's  Tarantella  with  surprising  fire  and  neatness,  and 
was  applauded  unanimously.  The  playing  of  this  highly 
talented  young  pianist  is  one  of  the  most  attractive  features  of 
the  c meerts,  although  her  choice  of  music  is  not  always  un- 
exceptionable. Mdlle.  Angri  sang  "  In  quest*  semplice,"  from 
Donizetti's  Belly,  with  the  utmost  spirit  and  animation,  and> 


was  eneored  with  enthusiast*.  Two  specimens  of  Herr 
Labitzky's  dance  music  were  exceedingly  well  played  under 
the  direction  of  the  composer,  one_  of  which  was  entitled 
"  Victoria,"  They  were  by  no  means  equal  to  some  of  his 
previous  works,  which  in  their  way  enjoy  and  deserve  a  very 
high  reputation.  Mrs.  A.  Newton  and  M.  Lefort  were  among 
the  vocalists.  The  other  overtures  were  Rossini's  Sitge  de 
Com,!  ,r  and  Herold's  Prf  aux  Cleret.  Both  were  rendered 
in  'a  highly  efficient  manner,  the  first  especially,  which  was 
ruler;  by  the  band  with  extraordinary  vigour,  and  vehemently 
applauded.  There  was  a  very  good  house,  the  promenade 
being  completely  filled  and  the  boxes  well  attended. 

The  concert  on  Wednesday  night  was  distinguished  by  the 
first  performance  of  Herr  Labitzky's  new  composition,  "  The 
Great  Quadrille  of  all  Nations,"  which  lias  been  for  some 
time  announced  in  the  bills.  Herr  Labitzky  was  supplied 
with  extra  vocal  and  instrumental  resources  on  the  occasion. 
In  addition  to  the  ordinary  band,  those  of  the  1st  Life  Guards, 
Grenadier  Guards,  Scots  Fusilier  Guards,  and  a  corp  of 
"  British  military  side  drums,1*  besides  the  Berlin  Chapel 
Royal  chorus  and  the  ordinary  English  chorus,  were  pressed 
into  the  service.  With  such  means  Herr  Labitzky  could 
hardly  fail  to  make  a  great  noise  with  his  quadrille,  and  id 
this  respect  he  has  succeeded  to  admiration.  In  the  first 
figure  he  has  given  a  new  version  of"  Rule  Britannia;"  in 
the  second,  the  "  Russian  Hymn"  forms  the  basis  of  a  flute 
variation  executed  by  Mr.  Richardson;  in  the  third,  the 
"  Austrian  Hymn "  plays  the  same  part  in  favour  of  M. 
Arban,  on  the  cornet  h  pistons ;  in  the  fourth,  "  Vive  Henri 
Quatre,"  and  "  Yankee  Doodle,"  are  presented  in  forced  com- 
panionship, MM.  Arban,  Barret,  and  Remusat,  being  respec- 
tively supplied  with  variations  for  cornet,  oboe,  and  piccolo ; 
in  the  fifth,  or  "grand  finale,"  all  these  several  subjects,  with 
"  Auld  lang  syne,"  -  8t.  Patrick's  Day,"  and  God  save  the 
Queen,"  are  supposed  to  be  heard  in  concert.  We  cannot 
accord  to  Herr  Labitzky  the  distinction  of  having  exercised 
any  particular  display  of  ingenuity  in  the  management  of 
these  abundant  and  diversified  materials.  His  quadrille  is 
heavv  and  devoid  of  character.  He  has  failed  to  seize  the 
spirit  of  the  national  melodies  intrusted  to  his  management ; 
nor  has  he  succeeded  in  imparting  any  strong  contrast  or 
pleasing  variety  of  colour  to  the  orchestral  arrangement,  which, 
though  exceedingly  boisterous,  it  neither  brilliant  nor  1 
Th»"  addition  of  a  brass  band  in  the  gallers,  and  a  < 
instruments  under  the  stage,  is  a  vulgar  expedient  which 
nothing  but  striking  novelty  of  treatment  can  extenuate. 
Here,  however,  II err  Labttsky  has  missed  his  [mark,  while 
in  the  employment  of  the  two  choruses  he  has  exhibited 
equal  poverty  of  contrivance,  in  the  "grand  finale,"  the 
beet  opportunity  for  exercising  the  musieisu's  art,  11  rr 
Labitzky  has  shown  himself  strangely  destitute  of  invention, 
having  done  nothing  more  than  present  the  various  themes 
in  fragments,  with  alternate  responses  for  the  band  in  the 
gallery,  the  band  under  the  stage,  and  the  double  chorus ; 
and  when  two  or  more  of  the  airs  are  intended  to  be  beard  in 
combination  it  is  very  difficult  to  recognise  them  at  nil.  In 
short,  it  cannot  be  denied  that  the  "  Ureat  Quadrille  for  all 
Nations"  is  but  a  feeble  imitaliou  of  a  model  not  easy  to  copy 
without  running  into  the  extreme  of  caricature.  The  per- 
formance, however,  under  Herr  Labiuhy'a  own  direction  was 
highly  satisfactory,  and  the  applause  at  the  end  was  so  up- 
roarioas  that  in  spite  of  some  hisses  the  latter  part  of  the 
quadrille  was  repeated.  Herr  Lobiuky  was  shea  summoned 
to  reappear,  and  honoured  with  au  ovation  in  due  form. 
L  Independent  of  the  "  monumental  production"  we  hare 
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endeavoured  to  describe,  the  concert  was  excellent, 
hoven'»  magnificent  C  minor  symphouy,  Weber's  brilliant 
overture  to  Euryttnthe,  and  the  fantastical  and  poetical  Mid- 
Mummer  Night's  Dream  of  Mendelssohn— all  flayed  with 
admirable  effect  upon  the  steady  and  energetic  guidance  of 
Mr.  iiulfe— made  a  rich  feast  of  orchestral  music,  while  the 
animated  tinging  of  Mdlle.  Angri,  who  was  vociferously  encored 
in  the  cavatina  from  Detlg,  and  the  performances  of  the 
Berlin  chorus,  gave  strength  and  ( fficiency  to  tlie  vocal  de- 
partment. Wo  must  suggest,  however,  to  this  able  bodv  of 
singers,  that  the  double  qu»rtct  from  Elijah  ("  And  he  shall 
give  his  angels'*)  should  be  taken  nearly  twice  as  fast  as  they 
sang  it  on  Wednesday  night,  since,  dragged  in  such  a  manner, 
it  loses  its  character.  One  of  the  instrumental  features  of  the 
evening  was  a  duet  for  violin  and  violoncello  (by  Kuinrurr 
and  Schubert),  which,  although  as  a.  composition  very  un- 
interesting, as  a  specimen  of  perfect  execution,  in  the  hands 
of  those  accomplished  performers,  llerr  Moliqne  and  Signor 
Piatti,  could  scarcely  be  surjtassed.  Miss  Gorldard  also  must 
be  praised  for  the  light  and  graceful  manner  in  which  the 
played  the  "  Invitation  it  la  Valse,"  one  of  the  most  elegant 
and  fanciful  of  Weber's  contributions  to  the  pianoforte.  Mr. 
Balfe's  new  "  Hunting  Chorus"  improves  upon  acquaintance; 
it  was  much  better  executed  on  this  occasion,  and  consequently 
much  better  appreciated.  Besides  possessing  a  natural  and 
spontaneous  flow  of  melody,  Jt  is  skilfully  written  for  the 
voices,  and  marked  by  rigour  of  character  no  less  than  by 
effective  contrasts  of  rhythm  and  measure.  It  was  loudly 
and  deservedly  applauded.  The  house  was  crowded  in  every 
part. 

Last  night,  Macfarren  s  long  expected  serenata,  called  The 
SUtftr  Awakened,  was  brought  ont  with  entire  success.  A 
full  account  of  this  interesting  performance  will  appear  in  our 
next. 


M.  JULLIEN'S  CONCERTS. 

Oua  account  of  M.  Jullien's  opening  night  was  unavoidably 
brief.  While  the  spirited  maestro  was  directing  the  perform- 
ance of  his  renowned  "  Army  Quadrille."  we  ourselves  were 
going  to  press,  which  precluded  the  possibility  of  our  noticing 
the  second  part  of  the  Concert.  Let  us  now  make  amends 
the  best  way  we  may.  Tbc  press,  as  will  as  the  public,  have 
given  their  old  favourite  a  heart}'  reception.  It  was  augured 
that  Juliien  must  perforce  succumb  to  tiie  formidable  opposi- 
tion set  up  by  a  society  of  enterprising  amateurs  panting  for 
distinction  at  the  aristocratic  theatre  in  the  Haymarket. 

Jullien's  resources,  and  Jullien's  indomitable  energy,  how- 
ever, have  given  the  lie  to  their  foreboding.  What  the  viva- 
cious Balfe  did  f>r  Mr.  Lumltv  in  a  similar  predicament, 
Juliien  has  done  for  himself.  Stript  in  a  great  measure  of  his 
ancient  orchestra,  be  has  surrounded  himself  with  a  modern 
one,  delved  from  a  mine  of  his  own  discoverv.  "  Baumann 
is  gone  I"  said  tho  rarens.  "  What  will  Juliien  do  without 
Annmann  ?"  Juliien  appears  :  and  lo !  the  deep  tones  of 
Winterbottom  fall  on  their  astonished  ears  I  "  Bnrrct  has 
left  him,"  croaked  the  crows.  Juliien  without  Barret  is  no- 
where !  But  Juliien  appears ;  and  is,  indeed,  nowhere;  but 
his  nowhere  is  aa  the  nowhere  of  Barnum  with  Jennv  Lind  ; 
for  hath  he  not  Lavigno  ?  "  He  has  not  got  Jarrett,"  screamed 
the  serenaders  i  butlo!  on  the  first  night  Juliien  stands  forth, 
and  Jarrett  is  blowing  mellifluonsly  at  the  north  cast  corner  of 
his  baton,  in  tones  that  rival  the  west  wind  in  sweetness. 
"  Juliien  has  lost,  etcetera,"  vociferated  the  vultures  ;  but  lo  ! 
he  springs  up,  and  where  etcera  is  wanting,  his  place  is  sup- 


plied cum  mult  is  aliis.  But,  to  kick  aside  trope,  Juliien  has 
gathered  together  an  orchestra  which  unanimous  opinion  has 
pronounced  equal,  if  not  superior,  to  that  of  last  year.  In 
order  that  our  words  may  receive  substantial  support  from 
other  competent  authorities,  let  us  cite  the  opinion  of  our  able 
contemporary  the  Morning  Herald. 

It  teems  that  this  orchestra  lias  experienced  but  slight  chanres  by  the 
employment  given  to  good  instrumentalists  elsewhere.  He  has  lost  but 
three  of  his  principals,  and  the  places  of  theae  artists  arc  filled  by  M. 

Mr.  Winterbottom,  the  bassoon  player;  and  M. 
oloncellist ;  besides  M.  Dortu  and  M.  VogeL 
said  to  be  performers  on  the  ophiclciilc  and  viols  of  eminence  on  the 
Continent.  The  grots  number  of  the  band  consists  of  one  hundred  snd 
ten  artiats,  including  in  its  rsnka  many  of  the  best  orchestral  players  in 
the  world,  and  fully  capable  of  doine  the  most  complete  and  sesthetlc 
justice  to  any  compositions,  whatever  their  class  or  import.  The  theo- 
retical views  of  the  directors  of  the  National  Concerts  will,  probably, 
stimulate  M.  Juliien  to  construct  his  future  scbemea  upon  much  the 
aamc  principles.  We  haare  stated  that  he  hat  already  done  to  to  a  con-' 
siderahw  extent;  but  he  will,  doubtless,  receive  a  fresh  stimulus  by 


atstaguiutn 

viubly  sec 


accrue  to  art. 

The  Daily  News,  a  great  and  competent  musical  authority, 
speaks  even  in  more  decided  terms  of  the  improvement  of  that 
orchestra. 

The  orchestra  is  made  op  of  nesrly  the  ssroc  performers  at  last  year ; 
but,  taken  collectively,  it  is  certainly  much  improved,  owing,  no  doubt, 
to  many  of  its  members  having  been  loug  accustomed  to  play  together 
under  Jullien's  direction,  and  to  the  pains  he  has  evidently  taken  to  bring 
the  whole  to  a  state  of  discipline ;  for  he  is  an  able  chef  d'erchtftre,  ana 
knowt  how  to  drill  hit  band,  as  well  at  conduct  its  public  performance!. 
With  all  its  former  strength.  It  baa  gained  smoothness  and  delicacy, 
attention  to  light  and  shade,  snd  the  great  desideratum  in  large  orchestras 
—the  power  of  playing  pianos  in  the  accompaniment  of  a  soto.- 

Read  also  the  opinion  of  the  intelligent  writer  in  tho 
Morning  Chronicle : — 

With  the  exception  of  three  principal  sad  eleven  other  instrumen- 
talist*. M.  Jullien's  orchestra  consists  of  the  same  members  »« last  year. 
The  places  of  those  principals  who  have  left  have  been  iupplled  by  M. 
Delavigne  (oboe),  from  Use  Conservatoire  de  Musique,  at  Pahs;  Mr.  A. 
Winterbottoo  (bassoon) ;  M.  Dortu  (ophlctelste),  from  the  Grand  Opera, 
Paris ;  M.  Uemunck  (violoncello),  from  the  Conservatoire  of  Brussels; 
M.  Vogcl  (viola),  from  Use  CbapeUe  Uoyale  of  Brussels,  Ike.;  and  the 
void  left  by  others  has  been  filled  by  performers  of  continental  eminence. 


Al'ogcther,  M.  Jullien's  orchestra  consists  of  one  hundred  and  ten  per- 
formers. This  array  of  instrumentalists  will  be  reinforced  by  the  Corps 
de  Tambours  of  the  2nd  Legion  of  Gardes  Nationolea  de  Paris,  whose 
services  will  be  specially  required  for  the  performance  of  a  new  grand 
quadrille  by  Juliien,  to  be  called  the  "  Quadrille  des  Nations,"  at  the 
performance  of  which,  also,  four  military  bands — the  Roysl  Artillery,  the 
2nd  Life,  the  Coldstream,  and  Scotch  Fusiliers — will  assist,  the  combined 
orchestra  numbering  207  musicians. 

But  not  only  is  Juliien  strong  in  a  department  in  which  lie 
has  ever  been  unassailable,  Jetty  Treffz,  the  charming 
Viennese,  whom  Mendelssohn  pronounced  the  beat  i„-J,-r- 
tuageria  in  Germany,  has  come  back  more  popular  than  ever 
with  the  public,  and  more  ndmired  than  ever  by  the  judi- 
ciously critical.  We  need  not  cite  all  the  journals  that  speak, 
in  praise  of  Jetty ;  it  will  be  enough  to  bting  forward  four 
first-rate  authorities— the  Herald,  the  Chronic!*,  the  Daily 
Nttss,  and  the  Post.  The  Herald  chritrtens  Jetty  Treffz  "  the 
vocalist  of  the  people."  He  might  have  said  worse— he  could 
not  have  said  better.    Read  the  Herald. 

Great  was  the  pleasure  when  Jetty  Treffz  emerged  from  the  abyss  be- 
hind Jullien's  cJuur;  sod  great  the  applause  which  followed  her  clear  and 
masterly  execution  of  Mendelssohn's  "  First  Violet,"— a  bagatelle,  but 
how  lovely  I  An  encore  was  unavoidable,  which  Jetty,  with  s  cunning 
knowledge  of  her  audience,  answered  with  the  irresistible  "Trsb,  trab. 
In  the  fascinating  ihythm  of  this  Mendelssohn  was  forgotten,  and  a 
second  encore  was  demanded ;  snd  Jetty,  again  variable,  gave  her  legion 
of  listen  en,  "  Home,  sweat  home."  The  same  excitement  prevailed  in 
the  second  part  when  she  sang  Donruzetti's  "  Bay  of  Naples,"  to  which 


Digitized  by  Google 


736 


THE  MUSICAL  WORLD. 


repel i 
Herfi 


■ndcd  the  Scotch  ballad,  "  Comin'  through  the  rye,"  and  toother 
n  of  "  Tr.b.  trab."  Jetty  it  truly  the  vocalist  of  the  people. 

affected  deportment  wins  the  heart  at  once,  and  no  one 
a  ballad  with  a  more  captivating  naivete"  and  expression.  Her 
to  perfect;  and  although  a  foreigner,  every  word  is  u  in 


The  Chronicle  confinei  himtelf  to  a  true  record  of  fact*. 
He  might  have  been  more  flowery— he  could  not  have  been 
more  correct.    Read  the  Chronicle. 

The  andante,  from  Beethoven's  pattoral  symphony,  was  alto  beautifully 
played  by  the  band,  and  then  Mdlic.  Jetty  Treffx  tang  a  German  tong  by 
Mendelssohn,  "  The  Brit  violet."  The  enthutiattic  promenadera,  how- 
ever,  required  Mdllc.  Jetty  to  do  tonethlng  more  than  thit,  tnd  bespoke 
Kucken't  "Trab,  trab,"  which,  laat  year,  the  popularised  for  us.  The 
cravings  of  the  audience  were  not  yet  satisfied,  and 
bad  to  sing  ••  Home,  tweet  home,"  to  appease  them. 


The  Daily  Netet,  ever  candid,  rarely  enthusiastic,  ia  candid 
d  enthusiastic.    Read  tbe  DaUv  Netetj— 


mense  enthusiasm 

"  The  First  Violet, 
voice  called  out  ' 


thusiastic.    Read  the  Daily  NetsMj 

ras  Medlle.  Jetty  Treffx.  who  was  received  with  la- 
She  tang  (in  English)  Mendelssohn',  pretty  sonr, 
•  Thit  being  encored,  the  came  forward,  when  a 
Trab,  trabC'  The  call  was  Instantly  taken  up  by 
hundreds  of  voices,  and  instantly  complied  with.  Jetty  was  again  en- 
cored,  and  again  eame  forward,  but  aang-  (to  the  ttlll  greater  delight  of 
the  audience)  the  English  ballad,  "Sweet  Home." 
charmingly,  and  well  deserved  her  flattering  reception, 


The  Pott,  whose  word  carries  weight  in  high*placeg, 
respected  elsewhere,  outglows  his  contemporaries  in  gl 


and  is 
glowing 

Not,  however,  that  he  exceeds  thejtruth.  Read 


The  appearance  of  Millie.  Jetty  Trefft  wis  the  signal  for  most  enthu- 
siastic cheering.  The  lady  first  aang  Mendelssohn's  pretty  Mssf,  "The 
rirtt  Violet,"  which  being  rtptorootly  encored,  she  substituted  Kucken't 
popular  "  Trab,  trab,"  which  evidently  delighted  the  promenadera  much 
more  than  the  Mendelttohnian  inspiration;  for,  on  bearing  the  well, 
known  tune  in  the  symphony,  their  ecstasy  was  unbounded.  This  tune 
was  followed  by  another  tresnendoua  encore,  when  the  amiable  vocalist, 
led  once  more  into  the  orchestra  by  the  hsdefatlj-able  e*t/,  favoured  the 
audience  with  the  domestic  ditty,  "  Home,  tweet  home,"  which  served 
to  prolong  their  delicious  excitement  for  tome  momenta  longer ;  t  perfect 
hurricane  of  applause  overtook  her  aa  she  at  length  receded,  covered  with 
glory,  down  to  the  orchestra  steps.  This  lady  is  a  great  favourite 
id  will,  no  doubt,  prove  a  powerful  source  of 


But,  while  paying  just  homage  to  Jullien's  orchestra  and 
Jullien's  singing  bird,  Jullien's  self,  of  course,  is  not  forgotten. 
A  better  merited  tribute  to  tbe  beneficial  influence  of  his  exer- 
tions on  the  musical  taste  of  the  great  masses  in  the  metro- 
polis was  never  paid  to  a  deserving  artist  by  a  sagacious  critic 
than  the  following,  which  we  again  quote  from  the  Morning 
Herald  : — 

The  promenade  concerts  of  M.  Jullien  commenced  last  night  under 
very  favourable  and  encouraging  auspices,  notwithstanding  tbe  brilliant 
rivalry  at  her  Majeaty't  Theatre,  in  the  opening  prospectus  the  popular 
chef  d  orchestra  prides  himself  upon  having  been  the  first  to  introduce 
this  apedes  of  entertainment  in  its  present  costly  and  imposing  state  to 
the  miscellaneous  public,  and  with  reason,  for  the  musical  records  of  the 
last  few  years  heart  witness  to  the  onwearying  character  of  hia  exertions, 
and  the  vaat  amount  of  rational  and  instructive  enjoyment  which  he  has 
provided.  Although  tbe  bulk  of  his  programmes  may  have  been  com. 
posed  of  light  and  evanescent  material >,  he  has  not  been  indifferent  to 
maitera  of  a  higher  class,  and  many  of  the  finest  worka  ever  written  by 
mortal  pen  have  been  infused  at  judicious  intervals,  and  listened  to  with 
respect,  if  not  with  absolute  affection,  by  thousands  of  individual  hi- 
therto totally  unfamiliar  with  tbe  intellectual  chefs  d'osuvrc  of  the  art 
Whatever  improvement  in  tbe  national  musical  taate  may  now  be  exis- 
tent, it  may  be  traced,  we  believe,  to  M.Jullien,  who,  under  the  dia- 
guissls  of  an  amusing  kind  of  foppery,  has  really  exercised  a  beneficial 
and  wholesome  influence.  He  promises,  during  the  month  which  he 
occupies  the  theatre,  prior  to  tbe  in-coming  of  Mr.  Anderson  and  hla 
pantomime  at  Christmas,  to  pursue  precisely  the  same  course  that  he  has 
hitherto  done,  and  he  deserves  no  diminution  of  .the 
hitherto  supported,  him. 


In  a  more  playful  strain  the  same  writer  apostrophises  tbe 
active  agency  of  the  popular  chef  in  tbe  conduct  of  his 


"  The  pedestal  of  Jultieu  stood  high  In  the  centre ;  and  tbe  little  saaa, 
his  golden  music-stand,  and  his  lustrous  fauteull,  formed  a  group  of 
objects  distinct  from  everything  else.  Not  a  vestige  of  the  eHoresctnt 
pantomime  of  the  illustrious  maestro  was  lost ;  and  hia  energies  utatA 
fuller  and  more  impassioned  than  ever.  Hia  baton  flew  about  with  tbe 
restlessness  of  lightning,  and  his  attitudes,  while  working  up  a  diaiai, 
dallying  with  a  diminuendo,  or  enunciating  a  staccato,  were  as  nplsna- 
tory  as  words,  and  infinitely  mora  prompt.  When  be  aank  into  hit  arm 
chair,  you  sympathised  with  tbe  charming  langour  that  natnrally  super- 
vened upon  exertions  something  more  than  human.  It  to  needless  to 
say  that  he  was  received  with  a  hurricane  of  acclamations,  and  Ual  he 
wore  a  waistcoat  of  unparagoned  whiteness. 

As  the  fullest  account  of  the  opening  concert  appeared  in 
tbe  Times,  we  quote  that  entire,  and  thereby  make  amends 
foi  all  deficiencies  in  our  hurried  review  of  last  week. 

■  M.  Jullien  commenced  bis  annual  series  of  musical  entertaititoeat" 
at  Drury  Lane  Theatre  last  night.  Shortly  after  the  doors  srere 
opened  the  theatre  was  crowded  in  every  part.  In  the  decorations, 
remarkable  as  usual  for  taste  and  elegance,  the  crystal  cuttainjand 
other  glittering  inaignia  of  the  masked  ball  were  prominent,  tbe 
whole  presenting  a  brilliant  and  animated  spectacle.  On  his  sp- 
pearance  in  the  orchestra  M.  Jullien  was  greeted  with  tumultooes 
cheering,  which  lasted  for  several  minutes,  and  at  length  merged 
•nto  a  general  cry  for  "  Ood  save  the  Queen."  In  obedience  to 
tbe  wishes  of  the  audience  M.  Jullien  waved  bis  baton,  and  lbs 
national  anthem  was  executed  by  the  band  with  striking  effect. 
Owing  to  circumstances  unnecessary  to  particularise,  M.  Jellies 
must  nave  been  at  some  difficulty  in  collecting  together  a  bod;  of 
instrumentalists  of  the  number  and  competency  to  which  bis  patrons 
have  been  used.  He  has,  nevertheless,  succeeded  entirely,  his 
present  band  being  in  all  respects  equal,  and  in  some  superior,  to 
that  of  previous  seasons.  This  was  made  manifest  in  the  o Tectum 
to  Der  FreiscAute,  which  commenced  the  concert,  sod  was  ptojed 
with  singular  force  and  precision.  In  the  beautiful  andtmtt  let 
four  horns,  tbe  first  part  allotted  to  Mr.  Jarrett,  our  most  finished 
horn  player,  and  the  next  in  importance  to  Mr.  C.  Narper,  »j>» 
only  ranks  second  to  Mr.  J.  Jarrett,  showed  that  ia  this  material 
department  the  band  was  highly  efficient.  In  the  alltc™ 
tbe  solo  playing  by  MM.  Lavigne  and  Sonncnberg  spoke  eqsaHv 
in  favour  of  tbe  oboe  and  clarinet.  The  stringed  instruments  are 
numerous  and  powerful,  the  violoncellos  especially.  MM.  Tolutciw 
and  Nadaud  occupy  their  old  position ,  at  t  h  o  bawd  of  the  t>r>t 
violins,  and  the  tone  and  correct  execution  of.  Nignor  Cioffi  rite 
weight  and  efficiency  to  the  trombones ,  ,  At  tho  head  of  the  do«b  e 
basses  are  Messrs.  Howell  and  Pratten,  than,  whom  more  alls 
plavers  are  not  to  be  found  ;  Herr  Kocnig  retains  his  place  at 
principal  cornet-a-pistons  ;  while  MM.  Pilet,  DeloSYe,  CoUiss, 
Winterbottom,  Collinet,  &c„  sweU  out  the  list  of  practised  sad 
acknowledged  artists.  Qu  the  whole.lhe  band,  counting  upward, 
of  one  hundred  performers,  is  not  less  effective  than  nomeroui. 

Tho  instrumental  part  of  tho  programme  last  night  was  coov 
posed,  for  the  most  part,  of  those  popular  materials  in  the  msnsgr- 
raent  of  which  M.  JuTTien  has  no  rival,  a  certain  quickness  •« 
aptitude,  tho  offspring,  no  doubt,  of  long  experience  in  sue* 
matters,  imparting  what  the  French  term  a  "chiquc,"  which  iri»e»» 
them  with  their  peculiar  attraction.    Among  these  light  and  »rw«» 
pieces,  however,  we  observed  no  novelty  except  a  vaUi 
"  Rose  de  Mai,"  the  coapotiiioo  of  Herr  Keentg,  «bicb,  thou?" 
not  distinguished  by  any  great  amount  of  originality,  to  spsrsnng 
and  pretty.    Among  the  works  of  M.  Jullien  himself,  the  "  NflB* 
I  etc  Quadrille,"  onding  with  the  "  Grand  Ghooka  March,"  al*« 
noticeable  for  quaint  melody  and  clamorous  instrumentation  ; 
"  Wild  Flowers,"  a  volte  k  deux  tempt,  one  of  tbe  cleverest  s^ 
most  graceful  of  its  author's  productions ;  tbe  ■  British  Armr 
Quadrille,"  a  long  characteristic  iworcetns,  in  which  the  pwp*™* 
lions  for  a  siege  and  its  triumphant  climax  are  Ulustral ed  »' 
unflagging  vigour;  and  the  "  Review  Galop,"  exceeding  in.  oSttre» 
parous  energy  all  that  preceded  it — were  the  most  conspicvioss  an 
the  most  applauded.    The  "British  Army,"  tetminsling  wit 
«Se«  tho  Conquering  Hero  comes,"  by  the  foil  strength  01 
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repent 
Trab, 
re  and 


the  orchestra,  exerted  to  iu  utmost  pitch,  «vas  accompanied  by 
demonstration!  as  loud  and  vociferous  as  the  music  itself.  After 
each  of  tho  solos  for  oboe,  flageolet,  flute,  and  clarionet  (admirably 
executed  by  MM.  Lavigne,  Collinet,  Pratten,  and  Sonnenbcrg), 
there  was  a  bunt  of  applause  i  and  when  the  three  military  bands, 
in  their  regimental  costume,  gave  •  triple  tongue  of  brass  to  the 
well-known  martial  strain,  M.  Jullien  was  at  the  height  of  his 
glory,  and  the  crowd  at  the  apex  of  contentment.  After  the 
quadrille,  another  ahoot  was  raised  for  the  national  Anthem,  and 
again  another  for  *'  Kule  Britannia,"  M.  Jullien  immediately 
complying  with  both,  while  both  were  followed  by  wild  and 
unruly  displaya  of  loyal  sentiment.    A  considerable  party  in  tbe 

"No  Popery  r  and  "A  gro^L^eMwTrchbUbop," 
ely  responded  to  by  hisses. 

The  reception  accorded  to  Mdlle.  Jetty  Trerfs,  was  of  that  warm 
and  flattering  kind,  which  shewed  that  her  popularity  bad  in  no- 
vise  diminished.  In  tbe  first  part  she  sang  Mendelssohn's  ballad, 
"  The  last  Violet  i"  her  touching  and  unaffected  reading  of  which, 
was  perfectly  in  character  with  its  expressive  melody,  and  obtained 
for  her  a  loud  and  unanimous  recall.  As  she  was  about  to 
the  song,  however,  there  was  eoch  a 
trab,jrab,1  <h»t^he  wa»  compelled  to 

not  allow  her  to  depart  in  peace,  and  were  not  satisfied  until  she 
had  favored  them  with  the  English  ballad  of"  Home,  sweet  home." 
w  hich  she  gave  with  si  mplicity.  I  n  the  second  part  Mdlle.  Jetty  TrcrJz 
introduced  a  Neapolitan  canzonet,  by  Donizetti,  called  "  The  bay 
of  Naples,"  which  pleased  so  much  that  she  was  again  called  upon 
for  an  encore,  with  which  she  instantly  complied.  Mr.  Pratten 
then  came  forward  to  play  his  solo  on  the  flute,  but  the  audience 
had  not  yet  done  with  Jetty  Trefrx,  and  he  had  scarcely  executed 
half  a  dozen  bars  when  he  was  interrupted  by  loud  calls  for  "  Trab, 
trab,  trab,"  which  tbe  lady  was  forced  to  come  back  into  the 
orchestra  and  sing  once  more  for  the  pleasure  of  ber  voracious 
admirers.  While  folly  concurring  in  tbe  sentiments  that  moved 
the  audience  to  so  hearty  a  recognition  of  the  merits  of  Mdlle. 
Treffz,  we  must  exclaim  against  this  superabundant  display  of 
enthusiasm.  It  is  really  unfair  to  make  a  singer  perform  six  limes 
instead  of  twice.  Such  a  tax  upon  popularity  would  tend  almost 
to  make  popularity  unenviable.  Mademoiselle  Troffz's  voice  has 
acquired  additional  strength  and  sweetness  of  quality  since  we  beard 
her  last,  and  her  varied  repertoire,  embracing  no  leas  than  four 
different  languages,  renders  her  eminently  serviceable  in  such  con- 
certs as  those  of  M.  Jullien. 

The  solos  were  "  Tbe  Exile'*  Lament,"  of  Koch  Albert,  per- 
formed by  Herr  Koenig  on  the  comet -&-pisions,  and  variations  on 
"Comin*  thro'  the  rye,"  for  the  flute,  by  Mr.  Pratten.  Herr 
Koenig,  who  preserves  tbe  fine  tone  end  fervid  expreasion  for  which 
be  has  long  been  celebrated,  was  warmly  received  and  his  per- 
formances followed  by  an  encore.  Mr.  Pntten  baa  prodigious 
facility  of  execution,  and  ranks  amongst  the  most  skilful  solo 
players  on  his  instrument.  The  selection,  the  poputur  one  from 
Mobtrt  U  Dittble,  was  chiefly  admired  for  solo*  on  the  oboe, 
clarionet,  harp,  and  bassoon,  by  Messrs.  Lavignc,  Sonnenberg, 
Streaker,  and  Winterbottom.  The  last  named  gentleman  produced 
a  marked  sensation.  Hi*  tone,  eminently  soft  and  pure,  excels  no 
less  in  fulness  and  power,  while  his  execution  is  remarkably  neat 
and  certain.  We  have  rarely  heard  tbe  bassoon — a  very  difficult 
and  ungrateful  instrument — more  cleverly  handled.  The  "  clas- 
sical "  nieces  wore  confined  to  tbe  andante  from  Beethoven's 
Pastoral  Symphony,  and  the  tcherzo  from  Mendelssohn'*  Symphony 
in  A  minor.  Both  were  well  played  under  the  direction  of  M. 
Jullien,  but  we  should  have  been  better  pleased  to  hear  one  com- 
position entire  than  any  number  of  fragment*.  We  have  a  strong 
objection  to  the  mutilation  of  great  work*,  and  M.  Jullien  should 
know  belter  than  to  sanction  so  equivocal  a  precedent  by  hi* 
example.  The  -  Mendelssohn  Festival."  announced  for  Tuesday 
next,  will  givo  him  an  opportunity  to  make  amends.  Meanwhile, 
'  tbe  most  brilliant  and  successful  we 
jramme  was  too  uniformly  of  a 
to  conciliate  the  cxcltuivo  lover*  of  good  music. 


which 


*«*-—.,  nil,    p.-w   w,u*  »" 

his  opening  night  was  one  of  t! 
remember  j  and,  although  tbe 


there  was  a  spirit  about  tbe  perform 
to  pa*t  off  with  Mat. 

The  spacious  refreshment  room  behind  the  orchestra,  and  the 
reading-room,  in  which  the  moat  accredited  daily  and  weekly 
newspapers,  serials,  &c,  from  all  parte  of  tbe  world,  are  placed  at 
the  disposal  of  tbe  visitors,  continue  to  form  important  feature*  io 
the  general  arrangements,  and  were  constantly  thronged  during  tbe 
evening." 

The  programme*  of  the  «uccceding  concert*  hare  presented 
but  (light  variation*  from  that  of  the  tint  night.  The  theatre 
has  been  continually  crowded,  and  M.  Jullien  has  wisely  re- 
frained from  meddling  with  an  entertainment  which  has 
proved  so  solid  an  attraction.  But  Thursday  night  was  an 
especial  night— Mendelssohn's  night— and  most  he  noticed  at 
fnll  length. 

M.  Jullien  was  the  first  to  attempt  the  popularisation  of 
the  highest  class  of  orchestral  music  in  thiijmetropoli*.  His 
Bvethoven  and  Mozart  "  Festivals,"  as  he  entitled  them,  were 
experiments  considered  hazsrdoua  by  many,  at  concerts  pro- 
fessedly devoted  to  music  of  n  purely  light  description.  The* 
succeeded,  however,  so  entirely  that  M.  Jullien  has  found  it 
expedient  to  make  them  invariable  features  of  his  short  annual 
series  of  concerts.  Out  of  these  sprang  the  "  Mendelssohn 
Festival,"  which  was  instituted  shortly  after  the  death  of  the 
celebrated  composer  in  1847,  and  hat  been  continued  ever 
since.  Thursday  night  was  but  a  repetition  of  former  suc- 
cesses. The  programme  began,  as  usual,  with  the  grand  sym- 
phony in  A  minor,  No.  3,  and  finished  with  tbe  overture, 
scherzo,  interlude,  and  comic  march — never  played  except  at 
M.  Jul  lien's  concerts — noUurno,  and  wedding  march  from  A 
Midsummer  Night't  Dream,  The  band,  of  which  we  spoke 
at  length  in  our  notice  of  the  opening  concert,  was  thoroughly 
tested  by  these  elaborate  compositions,  and  came  out  trium- 
phantly from  the  ordeal.  The  symphony  went  exceedingly 
well  from  beginning  to  end.  The  ensemble  was  close  and 
vigorous,  and  wherever  variety  of  detail  was  called  into  re- 
quest the  principal  instrument*  were  quite  up  to  the  mark. 
In  the  overture  and  scherzo  the  wind  insrtnxnenU  were 
deliciouily  in  tune.  Nothing  could  be  more  neat  and 
crisp  than  tbe  opening,  in  which  tbe  flute,  clarionet,  and 
bassoon  (Messrs.  Pratten,  Sonnenberg,  and  Winterbottom) 
are  so  busily  engaged.  Every  point  for  the  oboe  was  given 
with  excellent  precision  by  M.  Lavigne  from  her  Majesty's 
Theatre,  and  the  difficult  flute  passage  at  the  end  was 
executed  to  a  nicety  by  Mr.  Pratten.  In  the  notturno  Mr. 
Jarrett  gave  the  born  solo  with  perfect  taste,  and  a  tone  not 
to  be  surpassed  in  sweetness.  Mr.  Jarrett  does  not  disdain 
to  adhere  to  the  peculiar  character  of  an  instrument  which 
stands  a  chance  of  being  utterly  metamorphosed  in  the  recent 
discoveries  that  are  used  to  modify,  though  hitherto  they 
have  entirely  failed  to  improve  it.  Besides  these  pieces,  the 
War  March  of  the  Levites,  from  Athaliah,  was  performed  with 
grand  effect.  The  audience  listened  with  undisturbed  atten- 
tion to  everything,  applauded  each  succeeding  morwau  with 
increasing  warmth,  and  encored  the  Wedding  March,  which 
brought  the  whole  to  a  brilliant  and  pompous  conclusion. 

The  pianoforte  piece  on  the  occasion  was  quite  as  good  as  a 
novelty,  so  rarely  is  it  played  in  public.  In  enaging  M. 
Alexandre  Billet,  M.  Jullien  secured  the  assistance  of  a 
gentleman  whose  classical  bias  is  as  noted  as  his  extensive 
research.  M.  Billet  did  not  come  forward  with  a  hack- 
neyed composition,  but,  with  the  enterprise  for  which  he  is 
distinguished,  selected  the  rondo  in  E  flat  for  pianoforte 
and  orchestra,  relying  on  the  willingneu  and  capability  of 
the  audience,  influenced  by  the  name]  and  reputation  of 
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Mendelssohn,  to  appreciate  a  work  which  must  of  necessity 
bo  unknown  to  the  majority  of  them.  The  rondo  in  £  flat 
was  composed  by  Mendelssohn  eighteen  years  ago,  and  played 
by  himself  at  the  concerts  of  the  late  Mr.  Mori,  and  at  the 
Philharmonic.  In  its  way,  nothing  more  dashing,  piquant, 
and  original  has  proceeded  from  his  pen.  It  consists  wholly 
of  one  movement,  a  rapid  allegro;  but  the  subjects  arc 
so  joyous  and  well  designed,  and  the  orchestral  details 
bo  full  of  interest,  that  the  attention  is  held  spell -bound  to  the 
last.  M.  Billet,  whose  skilful  mechanism  and  unexceptionable 
taste  wc  bare  more  that!  once  acknowledged,  played  the  rondo 
)n  his  most  finished  and  spirited  manner,  and  the  accompani- 
ments were  rendered  with  delicacy  and  precision,  under  the 
careful  superintendence  of  M.  Jullien.  M.  Billet  was  warmly 
and  deservedly  applauded.  The  rondo  made  a  decided  effect, 
and  will  bear  repeating  on  a  future  occasion. 

Besides  "  The  Last  Violet,"  which  Mdlle.  Jetty  Treflz  sang 
with  her  accustomed  feeling,  and  which,  as  usual,  was  loudly 
encored,  she  introduced  the  famous  Volhslicd,  (in  English, 
"  Tis  thus  decreed.")  Mendelssohn  composed  this  touching 
and  characteristic  melody  expressly  for  Mdlle.  Trcffz,  nt 
Leipsic,  and  it  was  introduced  by  ber  at  the  Gcwandhaus 
concerts  with  the  greatest  success.  Nothing  can  be  b«tier 
than  her  style  of  singing  it.  While  imparting  the  utmost 
sion  of  which  it  is  capable,  she  avoids  all  excessive 
snt,  and  adheres  to  the  simplicity  of  the  text — whereby 
and  additional  charm  is  obtained.  It  is  worth  noting, 
en  "The  Last  Violet"  was  encored  on  Thursday  night, 
there  was  not  a  single  voice  to  demand  "Trab,  trab,  trab,"  as 
on  other  evenings — a  proof  that  the  audience  at  the  u  Men- 
delssohn Festival"  is  attracted  by  Mendelssohn's  name  and 
exclusively  concerned  in  Mendelssohn's  music.  After  the 
first  part,  which  M.  Jullien  had  the  good  taste  not  to  mix  up 
with  any  pieces  of  an  inferior  order,  there  was  a  miscellaneous 
selection  of  the  usual  kind,  which  we  did  nut  remain  to  hear. 
The  house  was  completely  crowded. 

Meanwhile  we  await  with  much  curiosity  for  the  new 
«'  Quadrille  des  Nations,"  with  356  French  drummers,  on 
Monday  night,  since,  while  rendering  justice  to  M.  Jullien'* 
more  delicate  pretensions  as  a  musician,  wc  must  not  overlook 
the  fact  that  be  is  a  capital  band  at  creating  a  row,  by  all  sorts 
of  means*  indiscriminately  and  discriminatelv,  where  through 
he  has  appealed  to,  and  obtained,  the  unanimous  suflrages  of 
and  conspicuous  class  of  frequenters  of 
whose  physiology  has  been  so  brilliantly 
1  by  our  constant,  wittv,  and  philosophical  contri- 
•  Albert  Smith.    God  save  the  Queen ! 


THE  THEATRES  I  If  PARIS. 


(tfrvm  a  Contemporary.) 

Sikcb  the  revolution  of  1848  the  theatres  in  Paris  have  had 
a  hard  combat  to  preserve  their  equilibrium.  In  most  in- 
stance* they  have  fought  well,  and  have  not  been  dismayed, 
although  "ruin  stared  them  in  the  face.  The  last  two  sum- 
mers have  tried  their  resources  to  the  utmost,  and  that  the 
greatest  number  of  them  are  still  in  vigorous  action  is  a  proof 
of  more  than  ordinary  courage  and  talent  on  the  part  of  the 
respective  manager*.  The  theatres  in  Paris  have  a  double  mis- 
sion. On  the  one  hand  they  maintain  the  existence  of  a  de- 
lightful art,  and  are  the  means  of  support  to  its  professors, 
whose  numbers  are  incredible  ;  on  the  other  they  are  influen- 
tial in  distracting  the  public  mind  from  revolts  and  etnevtet, 


and  provide  a  considerable  snm  for  the  uses  of  the  public 
charities.  Their  utility  is,  therefore,  as  unquestionable  at 
their  wholesome  tendency,  under  wise  direction,  in  promoting 
the  recreation  and  amusement  of  the  masses.  To  sustain  them 
is  the  bounden  duty  ot  the  Government  and  the  press,  who 
are  both  deeply  concerned  in  their  prosperity.  It  mart  bt 
owned,  however,  that  during  their  day  of  trouble  the  Govern- 
ment showed  but  little  zeal  in  b  half  of  the  theatres,  which 
the  press  either  damaged  their  moral  weight  by  giving  en- 
couragement to  production* ia  whioh  blasphemy  and  obscenity 
went  hand  in  hand  to  outrage  decency  and  subvert  order,  or,  by 
bickerings  and  partial  criticisms,  helped  to  sow  dissension 
among  the  managers  and  artiste*,  whose  only  chance  of  safetr 
consisted  in  unbroken  union.  A  recent  proceeding  of  the  Mi- 
nister of  the  Interior,  moreover,  has  increased  tbe  difficulties  of 
the  theatres,  by  augmenting  n  tax  already  too  burdensome  si 
matters  stand.  The  droits  dc*  pnttrres — in  other  words,  the 
per  ecntage  on  the  monthly  receipts  for  the!  benefit  of  the 
hospitals — in  the  most  prosperous  time  o-.ly  12  per  cent, 
was  reduced  after  the  revolution  of  1S-1S,  to  less  than  lralf  by 
the  reigning  government,  anxious  to  keep  the  theatres  open  it 
•nv  sacrifice;  M.  Baroche.  however,  has  found  occasion  t* 
raise  it  once  more  to  8  per  cent.  Thi*  atcp  has  led  to  • 
general  outcry  on  the  part  of  the  theatres,  supported  by  tie 
unanimous  voice  of  the  press  and  the  verdict  of  pubic 
opinion.  The  directors  have  obtained  an  interview  *)H 
M.  Baroche,  who,  we  arc  given  to  understand,  listened  with* 
favorable  ear  to  their  protest,  and  promised  to  reconsider  if 
affair.  At  the  present  hour,  when  the  theatres  have  just  emt 
out  enfeebled  and  exhausted  frcm  a  desperate  struggle,  any  frr**i 
impost  adds  heavily  to  their  difficulties,  nnd  renders  tb*ir 
position  still  more  hopeless.  That  M.  Baroche  may  IfstW 
his  late  resolution  is  the  universal  desire. 

There  are  no  leas  than  twenty  theatre*  open  in  Paris.  Toe 
Academic  National?  dc  Masique,  (as  the  Grand  Oper*  ■ 
now  called),  the  Thiatre  de  ia  litpublique,  (or  (\«u^< 
Francaise),  tha  Optra  Continue,  and  the  Thiatre  dt$  Italir*"' 
the  principals  receive  from  government  a  subvention  wliiih 
relieve*  them  of  at  least  onr-third  of  their  expenses.  Tie 
Odron,  or  second  Comcdic  Fruitcake,  is  also,  we  be-cic, 
assisted  in  a  similar  manner.  The  management  of  these 
establishment*  depends  upon  the  approval  of  the  government, 
which,  in  case  or  the  retirement  of  n  director,  exert*  tb« 
power  of  sanctioning  or  rejecting  any  individual  who  m«y  b* 
proposed  as  successor,  These  theatres  being  national  properly, 
and  deriving  a  great  part  of  their  means  from  national  bounty, 
snch  a  regulation  is  only  just  and  reasonable.  The  Contdtt 
Francaise  is  a  corporate  association  of  artists,  who  hive 
nominal  salaries,  and  receive  pre  raid  according  to  the  receipt 
The  director  of  the  Academic  dc  Mutique  is  M.  He** 
Roqucplan;  of  the  Comedie  Francaise,  M.  Arscne  Hoassay. 
of  the  Opera  Comiqye,  M.  Perrin ;  of  the  OA'e*.  »• 
Altaroche;  and  of  the  Italians,  Mr.  Lumlcy,  who  has  been 
appointed  successor  to  ftignor  Roneoni,  by  the  decision  ox 
the  Minister  of  the  Interior.  The  theatres  next  in  rank,  arc 
the  VandevUle,  Vnrittts,  and  Gymnast  Dramatiqtit.  Tit* 
kind  of  pieces  produced  at  the  two  first  are,  evident  from 
tin  ir  n;imcs — music,  however,  forming,  by  law,  an  essea'*1 
pait  of  the  entertainment*.  At  the  Gymuasc,  which  is 
veruetl  by  the  celebrated  actress  Rose  Cheri,  who  is  married 
to  M.  Monsigny,  tho  director,  a  variety  or  domestic  melo- 
drama is  the  staple  entertainment.  The  Theatre  Mo*l>>*?nr 
(or  Palais  Royal),  is  devoted  to  furcc  of  the  broadest  kind, 
while  the  Porfr  St.  Maithi,  the  stage  of  the  chief  triumphs  of 
FreScric  Leraaitre,  provides  the  lengthy  five  act  ruclotiracis, 
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With  its  lavish  spectacle  and  stirring  incidents,  to  which,  by 
the  way,  oar  ancient  Cohurg  bore  some  re  semblance  in  its 
palmy  days.  The  Gait/  furnishes  much  the  same  kind  of 
entertainmeut  as  the  Varietit,  thongh  of  an  inferior  kind  s 
and  on  the  other  hand  the  Ambign  Comique  (in  spite  of  its 
name)  emulated  the  Port  St.  Martin  in  prolixity  and  horrors. 
The  Theatre  National,  on  the  site  of  the  ancient  Cirque  (a 
sort  of  Astley's),  was  opened  in  184",  by  M.  Adoiph  Adam, 
the  composer,  a*  the  Opera  National,  or  third  lyric  theatre. 
His  object  was  professedly  the  encouragement  of  young  musi- 
cians of  talent,  to  whom  the  doors  of  the  Academic  and  the 
Opera  Comique  were  closed  ;  but,  after  bringing  out  one  three- 
act  opera  (Gasiilbeha,  by  M,  Maillart),  with  considerable  suc« 
Cess,  M.  Adam  restricted  the  repertoire  to  revivals  of  the  old 
French  writers,  combined  with  works  of  his  own,  which  had 
olsewhere  obtained  but  equivocal  success.  The  consequence 
was  failure.  The  Opera  National  was  shut  up,  and  after  a 
long  interval,  re-opened  with  vaudeville*  and  petitts  comedies, 
intermingled  with  music  by  the  band  of  one  of  the  regiments 
or  the  line.  The  Foliet  Dramatiques,  and  the  Delatttmtns 
Comiques  (where  Robert  Macairt  was  first  produced),  forms, 
with  the  hatiS,  already  named,  a  cluster  of  three  small  theatres 
all  near  to  each  other.  The  performances  consist  of  short 
farces  and  comedies,  of  the  Paul  de  Kock  school.  The 
FunanibUs,  another  minor  theatre,  offers  a  still  lower  enter- 
tainment of  the  same  order,  and  is  supported  by  the  humble 
Classes.  The  little  theatres  of  the  Luxembourg  and  Comte, 
those  of  the  Batignollet  and  the  Moulmartre,  are  also  chiefly 
devoted  to  the  amusement  of  the  bas  peuple.  At  the  Comte 
Are  to  be  seen  harlequins,  saltimbanques,  and  conjuror*.  The 
Theatre  Historique,  one  of  the  largest  in  Paris,  is  at  present 
closed,  M.  Alexandre  Dumas  having  withdrawn  from  the 
management.  Here  were  first  produced  the  revolutionary 
mclo-dramas,  in  which  M.  Melinguc  made  his  reputation,  one 
of  which  was  attempted  at  Drury  Lane  Theatre,  in  the  face 
of  an  opposition,  but  little  creditable  to  the  English  actors 
and  managers,  who  should  have  showed  themselves  above  such 
petty  and  contemptible  jealousies.  Here  also  originated  the 
popular  air,  "Amour  pour  la  Putrie,"  the  modern  Marseillaise, 
wh  ich  played  so  conspicuous  a  part  in  the  disastrous  events  of 
I8-t8,  from  the  effects  of  which  it  will  take  the  theatres,  no 
less  than  the  other  institutions  of  the  French  capital,  many  a 
long  year  to  recover.  The  Historique  will  shortly  re-open, 
tinder  new  management,  and  the  list  of  Parisian  theatres  in 
active  exertion  will  thus  be  raised  to  21,  without  including  the 
Cirque  National,  in  the  Champs  Elysies,  where  equestrian 
exhibitions  are  still  in  progress. 

For  nil  these  theatres  there  is  an  especial  audience,  and  in 
times  of  peace,  when  political  convulsions  are  at  a  discount, 
they  all  prosper,  if  well  conducted.  Not  one  of  them  but 
deserves  a  visit  from  the  inquiring  strangers,  anxious  to  ob- 
serve and  study  the  manners,  customs,  and  peculiarities  of  a 
mighty  city,  to  whose  vast  and  motley  population  a  great 
variety  of  amusements  is  not  so  much  a  luxury  as  an  actual 
necessity.  To  the  foreigner,  desirous  of  becoming  acquainted 
with  the  Parisian  theatres,  two  advantages  present  them- 
selves— the  exceeding  cheapness  of  the  prices  of  admission, 
and  the  near  proximity  of  the  houses  to  each  other.  From 
the  Rue  Lepelletier,  where  the  Academic  de  Musique  stands, 
to  the  Boulevard  du  Temple,  where  no  less  than  six  theatres, 
beginning  with  the  Historique  and  ending  with  the  Funam- 
bulcs,  appear  almost  in  an  uninterrupted  row — with  a  short 
excursion  down  the  Rue  Choiseul  to  the  Italiens,  another 
down  the  Rue  Richelieu  to  the  Comedie  Francois,  and  a 
third  down  the  Rue   Vivicnne  to  the   Vaudeville— every 


theatre  of  importance  in  Paris,  except  the  Odeo*,  which  is 
on  the  other  side  of  the  water,  near  the  palace  of  the  Luxem- 
bourg, may  be  viewed  in  an  hour's  stroll,  the  two  extremities, 
the  Boulevard  des  Italiens  and  the  Boulevard  du  Temple, 
being  divided  by  little  more  than  a  mile's  length.  A  stranger 
who  knows  nothing  of  the  town,  has  only  to  find  out  the 
Boulevards,  that  glittering  succession  of  streets,  the  pride  of 
Paris,  and  the  envy  of  other  cities ;  in  whichever  direction  he 
may  trace  his  steps,  ho  cannot  be  long  without  stumbling 
upon  a  theatre,  and  its  pendant  cafe,  brilliant  with  mirrors 
and  lustres,  busy  with  life  and  movement.  When  it  is  added 
that,  except  the  Theatre  des  Iialicns,  which  has  its  ordinary 
season  from  October  to  March,  all  these  places  are  open  to 
the  public  the  whole  year  round ;  the  reputation  of  Paris  as  a 
city  of  out-of-door  amusements  may  be  readily  accounted  for. 
That  any  combination  of  untoward  circumstances  should  stop 
this  flow  of  innocent  and  delightful  recreation  is  deeply  to  be  de- 
plored ;  end  the  signs  of  improvement  lately  discernible  nu>t 
be  hailed  with  unmitigated  satisfaction. 

Among  the  theatrical  incidents  most  worthy  attention  at 
the  present  moment  are  the  performances  of  Mademoiselle 
Madeleine  Brohan  and  Mademoiselle  Rachel,  on  alternate 
nights,  at  the  Comedie  Franchise;  the  inimitable  Dejazct, 
who  attracts  crowds  to  the  Vaudeville ;  the  irresistible 
humour  of  Arual,  in  an  amusing  extravaganva,  called  Le 
Supplice  de  Tantale,  at  the  Varietes,  which  nightly  fills 
the  theatre  to  overflow ;  the  ProphiU,  with  Mademoiselle. 
Viardot,  and  the  grand  ballet  of  the  Fillcule  des  Fee s  at  the 
Academie  de  Musique  ;  and  the  brilliant  vocalisation  of  Ma- 
demoiselle Ugalde  at  the  Opera  Comique,  in  the  successful 
new  opera  of  Le  Songe  d'une  Nuit  d'Ele,  the  music  of  which, 
by  M.  Ambroise  Thomas,  one  of  the  cleverest  of  the  young 
French  composers,  is  well  worth  a  hearing,  although  the 
piece,  wherein  Shakspeare  is  made  the  lover,  and  Falstaff  the 
friend,  of  Queen  Elizabeth,  is  only  redeemed  from  absurdity 
by  the  admirable  acting  of  M.  Couderc,  as  the  "  bard  of  all 
time."  Mademoiselle  Madeleine  Brohan,  sister  of  the  talented 
Augustine  Brohan,  and  daughter  of  the  famous  Madame 
Brohan,  the  Mrs.  Glover  of  the  French  stage,  in  the  last 
new  comedy  cf  the  prolific  Scribe  (Les  Coniex  dc  la 
Reinse  de  Navarre)  has  been  lavishly  praised  by  the 
feuilletonistes,  who,  with  M.  Jules  Janin  at  their  head,  strove 
to  make  it  appear  iu  their  first  notices  that  the  young  debw 
tante  was  destined  to  dethrone  Mdlle.  Rachel  herself.  The 
triumphant  ren/rte  of  that  sublime  tragedian,  huwever,  as 
Canaille  in  Let  Horaces,  after  a  brilliant  tournie  in  Austria 
and  Prussia,  at  once  arrested  these  exaggerated  predictions, 
and,  perhaps,  rendered  an  essential  service  to  Mdlle.  Made- 
leine Brohan,  who  ran  the  risk  of  being  ruined  at  the  outset 
of  her  career  by  the  indiscriminate  flattery  of  her  admirers. 
This  young  lady  has,  nevertheless,  infinite  promise,  and  it  is 
not  too  much  to  say  that  the  French  stage  has  gained  a  new 
actress  in  her  person.  She  is  tall  and  handsome,  with  a  very 
expressive  physiognomy,  and  an  ease  of  deportment  astonish- 
ing in  one  who  now  for  the  first  time  treads  the  boards.  She 
has  plenty  of  fire,  a  strong  and  decp-toncd  voice,  the  entire 
management  of  which  she  had  yet  to  acquire,  dark  flashing 
eyes  employed  to  excellent  purpose,  and  a  vivacity  of  delivery 
which,  in  short  epigrammatic  sentences,  tells  with  remarkable 
effect.  Her  age  is  stated  to  be  under  eighteen,  we  have  reason 
to  believe  with  truth,  although  her  frame  being  womanly  she 
looks  much  older  on  the  stage.  She  would  do  well  to  he  less 
prodigal  in  the  application  of  white  and  rouge,  which  damage 
rather  than  enhance  the  charm  of  her  youthful  features.  Bouts 
verses  have  been  addressed  to  Mademoiselle  Madeleine  Brohan 
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by  Alexandre  Defai,  a  poet,  who  oommtnoM  with  the  follow- 
ing  couplet:— 

■  Noni  pouvans  announcer  a.  u  France  etonnee 
Une  coquette  nous  est  nee  t* 

Why  France  should  be  astonished  at  the  birth  of  a  coquette 
wc  leave  M.  Jules  Janin,  who  cites  this  couplet  with  admira- 
tive  epithets,  to  explain.  Mdlle.  Madeleine  Brohan  roust, 
however,  be  aeen  in  another  part  than  that  of  the  Queen 
of  Navarre  before  she  can  verify  the  extraordinary  anti- 
cipations of  her  friends.  She  has  shown  no  little 
talent  in  making  a  feeble  comedy  attractive  for  a 
time ;  it  remains  for  her  to  proclaim  her  ability  to 
appreciate  and  shine  in  one  of  higher  pretentions. 
Of  her  great  promise  there  can  be  little  doubt ;  bnt 
more,  much  more,  must  be  effected  ere  she  can  establish  her 
just  title  to  the  inordinate  eulogies  of  the  press.  Meanwhile 
Mademoiselle  Rachel  remains,  and  is  likely  to  remain,  with- 
out a  peer,  in  spite  of  M.  Jules  Janin,  who  was  the  first  to 
acknowledge  her  genius,  and  place  her  upon  the  pedestal 
from  which,  with  truth  and  common  sense  against  him.  he  is 
powerless  to  remove  her. 

The  Prophtte  is  fast  attaining  its  hundredth  representation. 
The  great  success  of  Mademoiselle  Alboni,  in  the  part  of 
Fides,  which  surprised  none  more  than  her  most  ardent  and 
particular  admirers,  gave  a  new  interest  to  Meyerbeer's  great 
work ,  and  sustained  the  fortunes  of  the  Academic  during  the 
absence  of  Madame  Viardot.  But  now  that  Mademoiselle 
Alboni  has  lea  Paris  for  the  Theatre  d'Orient  i  ^Madrid,  and 
Meyerbeer  himself  has  gone  to  Berlin,  something  new  is  felt 
to  be  indispensable,  and  the  rehearsals  of  Auber's  grand  opera, 
:n  five  acts,  V 'Enfant  Prodigue,  arc  proceeding  with  undimi- 
nished activity.  Those  who  have  heard  the  music  pronounce 
it  in  all  respects  worthy  of  the  author  of  Masaniello,  who, 
meanwhile,  is  already  engaged  upon  another  opera,  expressly 
for  Mademoiselle  Alboni.  The  principal  parts  in  the  Enfant 
Prodigue  are  allotted  to  Mademoiselle  Dameron,  a  young 
soprano  of  the  highest  promise,  Mademoiselle  Laborde,  M. 
Roger  and  M.  Massol,  who  returns  to  the  Academic  after  an 
absence  of  eight  or  nine  years,  to  the  satisfaction  of  the  sub- 
scribers and  the  public.  The  opera  will,  in  all  likelihood,  be 
produced  at  the  end  of  the  present  month,  or  early  in  Decem- 
ber. At'  the  Opera*  Comique,  a  new  work  by  Hate1  vy  and 
Scribe,  La  Dame  de  Piquet,  is  in  rehearsal,  in  which  Madame 
Ugalde  and  M.  Coudcrc  have  principal  parts.  Apropos 
of  Scribe,  it  is  really  curious  to  mark  his  progress 
during  a  single  day.  From  the  Acad6mie,  having  put 
in  order  an  act  or  so  of  the  Enfant  Prodigue,  he  hastens 
to  the  Opera  Comique,  and  sees  that  all  is  going  on 
steadily  with  the  Dame  de  Piques.  From  the  Opera 
Comique  he  rushes  precipitately  to  the  Theatre  Fran* 
£ais,  where  he  has  a  new  piece  in  preparation,  and 
again  hurries  thence  to  the  Vnrietca,  or  one  of  the  melo-dra- 
roatic  theatres,  to  overlook  the  details  of  another  of  his  manu- 
script dramas.  How  he  finds  time  to  invent,  and  having  in- 
vented to  compose,  and  having  composed  to  write  out,  or 
dictate  to  an  amanuensis,  the  various  works  he  has  simultane- 
ously on  hand,  is  sufficiently  a  puzxle,  without  taking  into 
account  the  hours  he  must  of  necessity  devote  to  refreshment 
and  sleep.  "  Scribe  ne  dor  I  pas,"  it  is  true,  is  a  popular  say- 
ing ;  bnt  it  cannot  be  accepted  literally.  Scribe  is  at  present 
engaged  npon  his  300th  piece!  He  is  certainly  the  most 
prodigious,  if  not  the  most  gifted,  of  dramatic  authors.  Lopes 
de  Vega  was  nothing  to  him.  It  is  a  fact  worth  noting  that 
Scribe  made  his  debut  as  a  dramatic  author  at  the  Opera 


Comique  in  1813,  with  the  Vhambre  a  Couehar,  an  opera  set  to 
music  by  M.  Guenee,  and  that  Auber  made  his  first  essay  ss  s 
composer  in  the  same  year,  at  the  same  theatre,  with  the  one- 
act  opera  of  Le  Sejaur  Militaire,  the  libretto  by  M.  Booilly. 
Both  operas  were  unsuccessful,  and  both  are  now  forgotten, 
together  with  M.  Guenee  and  Buuilly.  It  would  have  been 
more  satisfactory  had  M.  Guenee  composed  the  music  of  M. 
Bouilly's  piece,  and  Auber  that  of  Scribe's.  Had  it  been  so, 
one  of  the  two  operas -we  need  hardly  say  which,  might  still 
have  been  remembered. 

An  engrossing  subject  of  interest  to  the  musical  world  of 
Paris  for  some  time  has  been  the  opening  of  the  Theatre  cits 
Italiens,  under  M.  Lumley's  management.  The  house  has 
been  entirely  re -decorated  by  the  enterprising  lessee,  who 
commenced  bis  campaign  on  Saturday,  with  La  Soasami*'-, 
in  which  Madame  Sontag,  Signor  Catalan,  and  Lablacbe, 
sustained  the  chief  characters.  "  7esti  Paris  sera  W,  Iks 
unanimous  prediction,  strengthened  by  the  good  impression  at 
the  general  rehearsal  on  the  previous  Thursday,  to  which  the 
members  of  the  press,  and  a  select  number  of  visitors  had  been 
invited,  waa  happily 


COMMEMORATION  Of  THE  ORGANISTS  OF  ST.  CEORCCI 


Trm'affair  took  place  on  the  13th,  in  the  Chapel  RoyA 
and  excited  great  interest  in  the  musical  world.  The  ides  of 
a  meeting  of  the  members  of  different  choirs  in  St.  George's 
Chapel,  originated,  we  believe,  with  Dr.  Elvy.  the  organist; 
and  the  pieces  selected  for  execution,  as  detailed  in  the  pro- 
gramme, a  IT.  in!  excellent  specimens  of  the  style  ot  church 
music  from  the  days  of  Marbeck,  in  1550,  to  the  present  ti  ne  - 
The  commemoration  was  intended  to  be  got  up  without  pab- 
licity,  but  the  extent  of  the  arrangements,  coupled  with  oat 
or  two  brief  announcements  in  the  papers,  made  the  nutter 
well  known  in  London  and  throughout  the  kingdom.  more 
particularly  to  parties  connected  with  metropolitan  and  pro- 
vincial cathedrals.  As  the  day  approached  araangeroents  wen 
made  for  the  accommodation  of  as  many  of  the  public  as  the 
sacred  edifice  would  hold.  The  choir  was  set  apart  for  the 
Dean  and  Canons,  their  friends,  and  other  parties  admitted  by 
tickets.  The  nave  was  provided  with  seats,  and  thrown  opes 
to  the  public  ;  but  the  attendance,  although  numerous,  was  by 
no  means  so  great  as  might  have  been  anticipated.  An  ides 
had  gone  abroad  that  the  rush  would  be  unprecedented,  and 
that  the  chance  of  a  seat,  or  even  standing  room,  woold  -« 
very  remote,  and  numbrrs  gave  up  the  attempt  as  futile. 
Those  who  were  present  were  amply  [repaid  for  their  P"1** 
verance.  As  a  grand  performance  of  sacred  music,  go*  "P 
extemporaneously,  and  without  rehearsal,  the  services  were 
remarkable.  The  meetings  of  Gloucester,  Worcester,  and 
Hereford,  were  suggested  in  a  leas  imposing  manner,  and  why 
should  not  this  performance  be  the  first  of  a  series  of  musical 
festivals  to  be  held  alternately  at  Windsor,  London,  »-* 
Canterbury  ?  At  half- past  ten  o'clock  the  procession  of 
choristers  was  formed  in  the  Cloisters,  and  the  number  ot 
surplices  presented  a  novel  and  pleasing  sight.  In  addition 
to  the  members  of  the  Chapel  Choir,  there  were  lay  r*eut 
from  her  Majesty's  Chapel  Royal,  St.  James's,  Westminster 
Abbey,  Canterbury,  Salisbury,  Worcester,  and  LicMeW 
Cathedrals :  Mr.  Bowley,  and  several  members  of  the  Sacred 
Harmonic  Society,  from  Exeter  Hall ;  the  organists  of  Glou- 
cester. Bristol,  Worcester,  and  Rochester.  The  treble  parts 
were  strengthened  by  the  choristera  of  her]  Majesty  s  Chapei 
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Royal,  with  the  Rev.  J.  Helmore,  tint!  the  choristers  of  St. 
Andrew's  Chnrch,  Wells-street,  London,  funning  a  choir  of 
upwards  of  100  Toices.  During  the  rooming  service  the  royal 
closet  was  occupied  by  several  ladies  and  gentlemen  of  the 
royal  household,  and  in  the  afternoon  by  his  Royal  Highness 
Prince  Albert,  accompanied  by  the  Prince  of  Wales  and 
Princess  Royal,  and  attended  by  Lieutenant-Colonel  the  Hon. 
Alexander  Gordon  and  Mr.  Birch.  The  Rev.  H.  Botterfield, 
who  officiated  as  minor  canon,  'chanted  the  service  in  an 
impressive  tone,  and  the  following  dignitaries  of  the  chapel 
attended  : — The  Hon.  and  Very  Rev.  the  Dean,  the  Hon.  and 
Rev.  Lord  Wriothesley  Russell,  the  Hon.  and  Rev.  H.  C. 
Cast,  the  Hon.  and  Rev.  K.  Moore,  the  Rev.  W.  Canning, 
and  the  Rev.  W.  Markham.  The  minor  canons  in 
attendance  were  the  Rev.  C.  Packe  and  the  Rev.  J.  fiore. 

The  lessons  in  the  morning  were  read  by  the  Rev.  Mr. 
Markham  and  Lord  Wriothesley  Russell,  and  in  the  evening 
by  the  Rev.  W.  Canning  and  Lord  W.  Russell ;  a  domestic 
calamity  having  prevented  the  first  named  canon  (Mr.  Mark- 
ham) from  being  present  at  the  festival  after  he  had  performed 
the  morning  duties.  The  awful  intelligence  of  a  sister  of  the 
rev.  gentleman  having  been  accidentally  shot  by  a  brother  (the 
particulars  of  which  we  have  not  heard)  was  communicated  to 
the  rev.  gentleman  in  the  chapel. 

Dr.  O.  J.  Elvey  presided  at  the  organ.  The  solo  parts  were 
sustained  by  Messrs.  Turner.  Kuowles,  Marriott,  (lobbs, 
Mudge.  Bridgewater.  and  Whitehouse.  The  cborns  was 
highly  efficient.  The  following  is  a  copy  of  the  official  pro- 
gramme :  — 

MORNING  SERVICE. 

Chtnt.  Vrnite,  Httmpkrryt,  1664.  Chant,  Psalms  xxxviii.  and  xxxit., 
Marlf,  1600.  Chant,  Psalm  xl.  (from  an  ancient  harmony),  Crvtrh. 
Te  Deura  and  Beaedictos,  Oibbuu,  1620.  Anthem,  "  Hosanna  to  the 
Sod  of  David,"  Oibbotu.*    Anthem.  Utsny  and  Responses,  TaUit.t  1370. 

AFTER  THE  SERVICE. 

■  Gloria  In  ExceJsus."  Marser*.:  1S50.  Anthem,  "  I-ord  for  thy  tends* 
mercies'  sake,"  Ritkard  Karrant,  ||  1590.  Anthem,  "  Sing  we  merrily," 
Dr.  Child,  i  1660.  Anthem,  "  I  was  in  the  Spirit  on  the  Lord's  Day," 
Dr.  Btote,t  1675.  Anthem,  "O  give  thanks  unto  the  Lord,"  Hnrj 
Pure*'!.**  1 6s;,.  Anthem,  "  I  have  set  God  always  before  me,"  John 
Ge*Ar*i.tt  1710.  Anthem.  "Cry  aloud,"  Dr.  Cro/X.ZZ  17».  Anthem, 


•  Gibhons  wu  organist  of  the  Chapel  Royal. 

t  Tellia  was  onanist  of  the  Chapel  Royal,  and  was  the  nrst  who 
enriched  the  cathedral  service  with  harmony, 

*  Marbeck  was  organist  of  St.  George's  Chapel,  Windsor,  and  was  the 
Brat  composer  of  the  cathedral  set  nee,  having  published  hit  "  Book  of 
Common  Prayer,  noted,"  in  I 560.  He  narrowly  escaped  martyrdom, 
having  been  convicted  on  a  charge  of  favouriog  the  Reformation,  together 
with  Anthony  Person,  Robert  Testwood.  and  Henry  Filmrr:  the  Bitter 
were  burnt  below  the  North  Terrace  of  Windsor  Castle,  but  Msrbeck 
obtained,  through  the  Bishop  of  Wiaehester.  I  he  Riot's  psrdoDi  after 
this  Msrbeck  wrote  sereral  works  against  popery. 

|  Organist  of  St.  George's  Chapel,  Windsor. 

1  Or.  Child  was  organist  of  St.  George's  Chapel,  Windsor ;  and  was  a 
liberal  benefactor  to  the  borough,  having  bequeathed  a  aura  of  money  to 
the  corporation  ;  be  likewise  paved  the  body  of  the  rhoirof  St.  George's 
Chapel  (which  remains  to  this  day)  at  his  own  expense.  A  portrait  of 
the  late  Doctor  has  been  presented  to  the  corporation  of  Windsor  by 
Mr.  Richard  Clarke,  of  Westminster  Abbey,  and  is  now  placed  in  the 
Town -hall.  Dr.  Child  was  burled  in  St.  George's  Chapel,  snd  s  stone 
with  his  epitaph  ties  at  the  present  time  close  to  the  organ-loft  door,  in 
the  north  aisle. 

r  Organist  of  St.  Paul's  Cathedral,  and.  upon  the  death  of  PurceU,  of 
H  estmlnster  Abbey. 

**  Organist  of  Westminster  Abbey. 

tt  Organist  and  Master  of  the  Choristers  of  St.  George's  Chape), 
Windsor. 

Jj  °Ijt*ji'}y  .4"?       mi  Composer  to  the  Chapel  Roysl  | 


"God  is  our  hope,"  Dr.  areas*,*  1740.  Anthem,  "O  give  thanka," 
Dr.  Boycu.t  17*0.  Anthem,  "In  that  day  shall  this  song  be  sung," 
O.  J.  Errry.  Mu«-  Doc.  Aathem  (for  three  choirs,  to  be  sung  ia  the 
nave,  without  the  organ),  "  O  praise  Us  Lord,"  O.  J.  Emey. 

EVENING  SERVICE. 

Chant,  Tollh.   Chant,  In  F,  Otbtont.    Anthem,  "  O  sing  unto  the 

Lord."  Purettl. 

The  above  programme  was  atrictly  adhered  to  with  the 

exception  of  Dr.  Elvey'a  anthem,  which  waa  sung  in  the  choir 


instead  of  the  nave,  in  consequence  of  the  difficulty  of  Arranging 
so  many  voices.  Dr.  Klvey's  anthem  "In  thst  day"  waa 
repeated,  by  request,  at  the  end  of  the  afternoon  service.  The 
service  ended,  the  whole  of  the  choir  proceeded  to  the  Castle, 
and  bemath  the  dining-room  windows,  serenaded  her  Majesty 
and  the  Royal  Family  with  the  national  anthem.  Her  Majesty 
most  graciously  acknowledged  this  fresh  proof  of  the  affection 
of  her  subject',  by  appearing  at  the  window  and  bowing. 
Three  cheers  were  given  for  her  Majesty,  and  thus  closed  a 
festival  to  be  long  remembered  in  Windsor.  It  should  be 
mentioned  that  the  services  of  all  the  musical  gentlemen  who 
assisted  in  the  celebration  were  rendered  gratuitously  ;  they 
were  only  too  happy  to  fall  in  with  the  idea  suggested  by 
Dr.  Elvey.  The  greatest  order  prevailed  throughout  the  pro- 
ceedings  ;  a  part  of  the  Windsor  police,  under  Superintendent 
Eager,  was  in  attendance,  but,  fortunately,  their  active  services 
were  not  much  required. 


«3ur  Sbcrap 


[We  •hall  be  obliged  is  say  kind 
nVutt  to  oar  Scrap  Book.— En.] 


mar  be 


Tug  Haif.— By  the  laws  of  Wales,  the  possession  of  a 
harp  was  one  of  the  three  things  that  were  necessary  to  con- 
stitute a  gentleman,  that  is,  a  freeman ;  and  no  person  could 
pretend  to  that  title  unleas  he  had  one  of  those  favourite 
instruments,  and  could  play  upon  it.  To  prevent  slaves  from 
pretending  to  be  gentlemen,  it  was  expressly  forbidden  to 
teach  or  to  permit  them  to  play  upon  the  harp  ;  and  none  but 
the  king,  the  king's  musicians,  and  gentlemen  were  allowed 
to  have  harpa  in  their  possession.  A  gentleman's  harp  was 
not  liable  to  be  sailed  for  debt,  because  the  want  of  it  would 
have  degraded  him  from  his  rank,  and  reduced  him  to  a  slave. 
The  harp  was  in  no  less  estimation  among  the  Saxoos  and 
Danes ;  those  who  played  upon  it  were  declared  gentlemen 
by  law ;  their  persons  were  esteemed  inviolable,  and  secured 
from  injuries  by  very  severe  penalties. 

MrsrcAL  Siokis.—  Oriental.— It  it  remarkable  that  those 
nations  of  the  East,  who  have  thought  of  representing  sounds 
by  signs,  have  understood  the  use  of  these  only  as  means  of 
expressing  collection*  of  sounds  by  a  single  sign,  instead  of 
separating  them  into  their  most  simple  elements.  This 
peculiarity  must  be  asciibed  to  their  taste  for  tsetitive  orna- 
ment in  their  melodies,  which  would  have  rendered  the  reading 
of  music  extremely  difficult,  if  they  had  not  found  meant  to 
represent  several  aoonds  by  a  single  sign.  The  signs  which 
arc  still  in  use  in  the  Greek  churches  of  the  East  are  of  this 
kind ;  they  were  invented  by  a  monk,  John  of 
Extracted  from        ;  bjf  AurHian. 


*  Organist  snd  C 
Paul's  Cathedral, 
t 


to  the 
to 
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macrrady's  farewell  performances. 

The  performance  of  the  four  last  nights  have  been  Othello 
on  Saturday,  King  Lear  on  Monday,  Richelieu  on  Wednes- 
day, and  Virgin***  on  Thursday. 

Mr.  Macready's  Othello  is  decidedly  not  one  of  his  greatest 
parts,  although  we  will  not  deny  it  abounds  in  numerous  and 
striking  beauties.  The  first  act  is,  pprhaps,  the  least  satisfac- 
tory thing  ti  e  actor  dues.  The  address  to  the  senate  is,  we 
think,  founded  on  a  misconception.     It  lacks  simplicity, 

rudeness  of  speech" — the  warrior's  "rudeness" — and  dues  not 
display  that  innate  modesty  which  Shakspere  makes  us  feel 
the  Moor  possesses  when  descanting  on  his  own  merits.  Mr. 
Macrcady,  if  he  would,  ra'ght  have  reformed  this  mistake  long 
.igo,  but  be  adhere*  to  his  original  impression.  There  are 
ninny  grand  things  in  the  third  and  fourth  acts,  and  the  entire 
of  the  last  act  is  profoundly  touching. 

As  in  the.  case  of  Werner,  Maeready  has  made  Virginius 
entirely  his  own,  and  the  part  will  probably  die  with  him. 
Virginiu$  was  the  first  play  in  which  Macrcady  made  his 
name  famous,  and  the  character  of  the  Roman  patiiothas  re- 
mained for  nearly  thirty  years  one  of  his  most  popular 
performances.  The  announcement  of  the  tragedian  in  this  fa- 
vourite part,  for  the  last  time,  drew  an  immense  con- 
course of  people  to  the  theatre  on  Thursday  night.  The 
pit  and  gallery  entrances  were  besieged  long  before  five 
o'clock,  and  hardly  a  scat  could  be  obtained  a  few  minutes 
after  the  doors  were  opened.  The  performance  was  entirely 
worthy  of  the  greatest  days  of  the  great  artist ;  and,  indeed, 
we  question  much  ir  he  e»er  played  the  character  with  such 
astonishing  force  and  exquisite  delicacy.  It  was  indeed  a 
perfect  display  of  art  from  first  to  last,  and  was  acknow- 
ledged as  such  by  the  entire  audience,  who  testified  their 
delight  by  the  most  enthusiastic  acclamations.  After  the 
third  act  a  universal  and  continuous  call  was  made  for 
Maeready,  which,  however,  was  not  responded  to.  To  many 
a  looker-on  it  must  have  brought  a  saddening  reflection  to 
behold  Maeready  bidding  his  last  farewell  to  a  part  with 
which  for  so  many  years,  he  had  so  inextricably  Interwoven 
his  name,  in  which  he  had  so  often  touched  the  hearts  of 
thousands,  and  wrung  such  thunders  of  applause.  Not  less 
sad  was  It  to  think  what  the  actor  himself  must  have  felt  when 
th*  last  roar  of  the  audience  died  away  on  his  ears  as  he  passed 
from  the  stage  for  ever  in  the  garb  of  the  Roman  father. 

PRINCESS'S. 

It  is  not  often  that  one  sees  a  more  genuine  success  than 
that  of  the  new  play  produced  on  Saturday  under  the  title  of 
Th*  Templar.  There  was  no  flagging  from  beginning  to  the 
end,  the  interest  rose  as  the  piece  progressed,  and  at  the  fall 
of  the  curtain  the  applause  was  of  the  sort  that  every  habitue 
of  a  theatre  can  perceive  to  be  perfectly  genuine. 

The  first  act  is  a  mere  introduction.  Isolinc,  an  apparent 
peasant  girl,  residing  in  Normandy,  has  a  secret  interview 
with  her  lover,  Bcrtrand,  a  warrior  and  a  foundling,  who 
reveals  to  her  the  unpleasant  fact  that  he  is  a  Templar,  and 
therefore  bound  by  a  vow  of  celibacy.  Act  two  takes  us  to 
the  cottage  of  Isoline's  father,  called  Hubert,  and  living  in 
most  humble  style,  but  really  a  nobleman  of  Languedoc,  La 
Match*)  by  name,  who  has  maintained  a  disguise  since  the 
crusade  against  the  Albigenscs.  A  packet  which  accidentally 
falls  into  his  bands  reveals  to  him  the  secret  that  Aymer  dc 


la  Roche,  the  Grand  Master  of  the  Templars,  and  one  of 
hia  chief  persecutors,  has  a  living  son  named  Bertrand,  born 
before  his  father  had  taken  the  vow,  and  long  since  supposed 
to  be  dead.  Further  information  reveals  to  him  that  his 
daughter  has  secret  interviews  with  a  Templar,  and  that 
this  Templar  is  the  Bertrand  in  question.  Roused  by  t 
desire  for  vengeance,  not  only  for  the  old  persecution,  during 
which  he  lost  a  wife  and  a  sun,  but  also  for  the  new  attempt 
on  his  daughter,  he  appears  in  act  third  before  the  Grand 
Master,  and  tells  him  that  one  of  the  order  has  broken  bii 
vow.  The  Master  doubts,  but  is  brought  by  Hubert  to  die 
spot  where  Isoline  has  au  interview  with  Bertrand.  and  die 
latter  is  at  once  arrested.  The  circumstances  of  Bertrand'i 
condemnation  by  the  Grand  Master  in  Council  occupy  tie 
fourth  act.  Hubert  disguises  himself  its  a  monk  to  v«itne«tiie 
proceedings,  but  is  so  much  struck  by  the  magnanimity  of 
Bcrtrand,  who  «h«-n  offen  d  life  if  he  will  give  up  Isoline  u 
a  victim,  indignantly  rejects  the  offer,  that  he  repents  of  his 
vindictiveness,  and  whispers  into  Bcrtrund's  ear  the  secret  of 
his  birth.  In  the  fifth  act,  Isolinc,  whom  her  Either  would 
remove  from  danger,  rushes  to  the  hall  of  the  Templars  U 
save  her  lover's  life,  and  to  shorten  her  route  crosses  a  ruined 
bridge,  generally  deemed  impassable.  Her  entreaties  avail 
nothing,  but  the  execution  is  interrupted  by  the  arrival  of  Ik 
king's  troops,  who  bring  the  proclamation  that  the  Templars 
order  has  ceased  to  exist.  A  battle  takes  place,  in  al.ies 
Bcrtrand  fights  valiantly  for  his  newly-discovered  father,  aiU 
when  the  latter  is  killed  he  is  able  to  console  himself  by 
marrying  Isoline,  being  released  from  his  vow  by  the  diwu- 
lution  of  his  order. 

The  story  is  well  told.  Every  act  is  distinct  in  chars cter 
from  all  the  test,  and  curiosity  as  to  what  will  come  next  is 
constantly  maintained.  The  language  is  smooth  and  concise, 
and  perfectly  fitted  to  carry  on  the  business  of  the  scene. 

In  presenting  the  piece  to  the  public  the  managers  h»te 
shown  the  most  determined  spirit.  It  abounds  with  oppor- 
tunities for  making  appeals  to  the  eye,  and  not  one  of  tlx* 
has  been  loet.  The  skirmishe*  that  take  place  on  the  stage 
are  brought  about  with  good  discipline.  The  ball  of  the 
Templars,  their  dresses,  shields,  banners,  and  beards, display 
taste  and  research  in  the  most  minute  details,  and  altogether 
we  have  a  piece  thoroughly  well  put  upon  the  stage. 
dressed,  well  painted,  well  appointed,  and  well  organised. 

Mrs.  Charles  Kean,  as  the  heroine,  has  a  part  which  taxes** 
her  rapid  intelligence  and  corporeal  energy.    Distress,  no*  " 

its  most  sentimental  form,  now  in  its  most  physical  maniftfti- 
tions.  has  to  be  represented,  and  she  goes  through  it  all  with  un- 
wearied energy,  ready  to  appeal  to  the  feelings  by  a  »il«t  look, 
or  bmve  the  perils  of  a  terrific  pas*.  Mr.  Kean,  wbe  W* 
the  father,  has  a  character  of  a  more  tubtle  description,  sad 
he  finely  depicts  the  struggles  between  sternness  an  d  affeclio*. 
His  expression  of  mule  horror  while  Isoline  crosses  the  bridge 
could  not  be  excelled  as  a  specimen  of  mute  eloquence. _ 
the  part  of  Bertrand,  Mr.  Belton  seems  to  have  taken  quite* 
new  turn.  When  defying  his  judge  ho  completely  dipped 
that  affected  manner  which  has  been  his  greatest  drawee*, 
and  came  out  in  a  manly,  earnest,  und  spontaneous  style,  W» 
attitudes  and  general  aspect  greatly  heightening  the  effect  M 
some  of  the  best  situations  in  the  piece. 

Loud  acclamations  followed  the  fall  of  the  curtain,  arto1  Wt 
Mr.  and  Mrs.  Kean  and  Mr.  Belton  had  crossed  the  stage,  m 
unswer  to  an  universal  demand,  the  author,  Mr.  Sloui,  **■ 
jummoncd,  and  bowed  from  Lis  private  box. 
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Mr.  C.  Mathews  having  in  a  great  measure  recovered  from 
his  accident,  the  theatre  re-opened  on  Saturday.  He  is  still 
unable  to  use  his  right  hand,  and  in  the  fencing  scene,  which 
caused  bis  wound,  lie  created  great  amusement  by  saying  in 
answer  to  the  challenge  of  his  adversary — "  No,  I  have  had 
enough  of  that ;  stick  yourself  this  time  ;  Merci  je  sors  d"en 
prendre."    It  is  needless  to  say  that  he  was  heartily  greeted. 

The  pieces  produced  at  the  commencement  of  the  season 
were  repeated  on  Saturday. 

The  new  piece  of  the  While  Hoed,  taken,  we  believe,  from 
the  libretto  of  Auber's  opera  Le  Chaperon  Blanc,  and  pro- 
duced on  Monday  night,  has  for  its  foundation  the  struggles 
between  the  Count  of  Flanders  and  the  Flemish  towns,  which 
stands  out  so  prominently  in  the  history  of  the  middle  ages. 
The  young  Count  Louis  de  Male  (Mr.  G.  Vining)  carries  off 
the  servant  (Miss  Baker)  of  a  druggist  (Mr.  Basil  Baker)  of 
Bruges,  with  whom  a  noble  of  his  Court  is  also  in  love.  This 
noble  secretly  belongs  to  the  democratic  party  of  the  "  White 
Hoods,"  which  aims  at  the  Count's  overthrow,  and  he  impru- 
dently makes  a  confident  of  the  girl's  proper  lover,  the  drug- 
gist's apprentice  (Mr.  C.  Mathews),  merely  because  the  latter 
has  accidentally  on  his  head  the  cap  which  is  looked  upon  as 
the  symbol  of  the  party.  The  Count  assumes  the  disguisti  of 
his  own  mother  that  he  may  throw  the  damsel  off  her  guard, 
but  relinquishes  his  vicious  designs  on  being  saved  from  the 
"  White  Hood  "  conspirators  by  the  xeal  of  the  apprentice. 
The  wise  en  scene  of  this  piece  is  very  good,  but  it  lacks  sub- 
stance as  well  as  opportunity  for  histrionic  display,  and  the 
success  was  but  equivocal.  An  addition  has  been  made  to  the 
company  In  the  persons  of  Mr.  Basil  Baker  and  Miss  Baker, 
who,  respectively,  played  the  parts  of  the  druggist  and  his 
servant,  and  promise  to  be  of  good  service. 

Another  novelty  produced  on  Monday  night  was  a  short 
fairy  piece,  entitled  the  Romance  of  the  Rote,  slight  in  plot, 
but  elaborate  in  point  of  decoration.  A  misanthropic  Count 
(Mr.  Clifford)  is  encouraged  in  his  peculiarity  by  a  malignant 
spirit,  named  the  King  of  the  Thorns  (Miss  Julia  St.  George), 
who  attends  him  as  the  Chevalier  Le  Sombre.  The  evil  in- 
fluence is  counteracted  by  the  Queen  of  the  Roses  (Miss 
Kenworthy),  who  corrects  the  Count  whenever  he  vents  his 
ill-humour  on  his  servant  Hans  (Mr.  Suter),  and  by  showing 
bim  a  series  of  tableaux  convinces  him  that  the  world  ts 
beautiful  after  alt  These  lableaux,  for  the  sake  of  which  the 
piece  is  evidently  produced,  consist  of  elegant  groups,  arranged 
with  great  regard  to  picturesque  effect,  and  heightened  by  the 
beauty  of  the  young  ladies  composing  them.  Each  of  them 
is  an  allegorical  representation  of  one  of  the  four  Rosicrucian 
elements,  and  the  principle  of  a  revolving  horizontal  circle, 
familiar  to  the  studio  of  the  sculptor  and  the  audience  of 
poses  plattiques,  is  applied,  so  that  the  group  may  be  visible 
on  every  side.  The  management  of  these  figures,  which  are 
supposed  to  be  floating  in  the  air,  is  exceedingly  clever.  They 
are  not  suspended  by  ropes,  but  are  elevated  on  inflexible 
supporters,  which  are  concealed  by  foliage,  or  other  appropriate 
means.  The  arrangement  of  the  figures  is  by  Mr.  Beverley, 
the  admirable  scene  painter  of  the  house,  and*is  one  evidence 
more  of  his  talent  in  producing  claboiatc  effects.  Herr  Pigall, 
a  German  vocalist,  was  introduced  in  the  character  of  a 
goatherd,  that  he  might  sing  a  characteristic  mountain-song, 
which  he  accompanied  on  the  guitar,  and  the  remarkable  use 
of  his  Jalsttto  elicited  a  double  encore.  A  pretty  air  by  Mr. 
Tully,  very  nicely  sung  by  Miss  St.  George,  received  like 
honours,  and  the  graceful  dancing  of  Miss  Roaina  Wright  was 


an  agreeable  addition  to  the  pictorial  means  of  attraction. 
There  was  great  applause  at  the  various  tableaux  and  at  tho 
termination. 


PROVINCIAL  INTELLIGENCE. 

LIVERPOOL 
MUSIC  AtiO  THE  DRAMA. 

f  Prom  our  own  Correspondtnt.) 
Ttir  first  public  performance  of  Mr.  C.  E.  Hors!ey'<  oratorio  of 
David,  the  production  of  which  has  excited  so  much  interest 
smonpst  our  native  musician*,  look  place  on  Tuesday  evening 
last,  snd  was  completely  successful.  As  I  fully  expected  some  of 
your  staff  down  from  'London,  I  did  not  prepare  any  report, 
thinking-,  naturallv.  that  you  would  have  some  one  present  on  such 
an  ocea*ion,  much  more  able  to  do  it  justice  than  1  am,  as  I  believe 
that  no  metropolitan  critic  was  present  but  Mr.  Chorley,  of  the 
Athenaum.  You  must  be  conteut  with  the  fotlowiiifr  notice  from 
tho  Liverpool  Times,  which,  considering  tho  haste  with  which  la 
was  written,  Is  a  very  fair,  true,  and  particular  aceouut  or  the 
oratorio  and  its  performance  : — 

"  h  is  with  feelings  of  more  thsn  ordinary  pleasure  that  we  this 
day  notice  the  first  performance  ia  public  of  an  oratorio  by  an 
English  composer,  Mr.  C.  E.  Horslcy,  which  was  performed  by  the 
Philharmonic  Society,  at  their  hall,  on  Tuesday  evening,  with  tho 
most  completo  success.  The  feociety  deserve  tho  praise  of  all 
who  lake  an  interest  in  music,  lor  the  admirable  manner  in  which 
they  produced  Mr.  Horsley's  oratorio,  a  work  which  will,  we 
think,  now  prove  to  all  the  world  that  wo  have  a  talented  uative 
musician  of  whom  wo  may  justly  be  proud.  Perhaps  the  most 
difficult  task  a  composer  can  assign  to  him.clf  is  the  composition 
of  an  oratorio,  which  if  it  can  boar  a  comparison  with  the  immortal 
works  of  the  great  German  masters,  shall  possess  great  individuality 
and  ovince  the  presence  of  that  true  genius,  without  which,  uo  work 
of  any  pretention  can  ever  hope  to  gain  permanent  popularity.  Wo 
do  not  think  that  Mr.  Horsley^s  Dacid  can  be  placed  on  the  samo 
licdeslal  as  Elijah  or  the  Messiah,  but  we  feel  proud  in  avowing 
it  as  our  decided  opinion,  thst  Mr.  Horsley's  oratorio  will  always 
remain  a  standard  work  to  which  English  musicians  can  point  with 
prido  as  an  evincuce  of  great  uative  musical  geuius.  True, 
it  is  written  by  Mr.  Horsley  after  tbo  model  of  his  great  master 
end  friend,  Mendelssohn,  (and  what  better  model  could  he 
follow '0  but,  at  the  same  time,  it  is  replete  with  melody,  science, 

■  ch  offers  fine 


and  originality.  The  story  of  ''  David"  is  ono  which 
scope  lor  the  genius  of  the  musician  to  illustrate  by  tb.it  divioe  art 
so  beloved  by  tbe  King  of  Israel ;  but  from  the  numerous  and  in- 
teresting circumstances  connected  with  David's  career,  ihe  composer 
could  not  compress  all  the  matter  relative  to  him  in  the  time  usually 
allowed  for  an  oratorio.  Under  these  circuoistauccs.  he  BugvcsU 
thai  bis  work  should  be  considered  rathor  an  attempt  to  illustrate, 
by  means  of  music,  certain  portions  of  the  life  of  DuuJ,  than  as 
an  intention  of  forming  a  continuous  plot. 
These  portions  may  bo  thus  headed :— 

Part  I.-l.  Tbe  rejection  of  Saul  by  tho  Almighty,  and  the 
mourning  of  Samuel  for  tho  same.  2.  The  mission  of  Samuel  to 
anoint  David,  and  his  fulfilling  thereof.  8.  The  battle  with  Goliath, 
and  tho  rejoicing  of  the  Israelites  at  tbe  victory  or  David. 

Part  11.— i.  The  assembling  or  tho  tribes  of  Israel  to  make 
David  king,  and  bis  tnanksgiving  to  God.  5.  Tho  rising  of  the 
Philistines  on  bearing  of  tho  elevation  cf  David  to  the  throne. 
6.  The  conveying  of  tho  ark  of  the  covenant  to  its  appointed  place 
by  David.  .  . 

Tho  early  csreor  or  Mr.  Horsley  is  matked  by  a  succession  of 
minor  productions  in  comparison  to  tho  work  now  brought 
forward,  each  proving,  as  ho  progressed,  tho  en  argument  or 
a  mind  continually  in  search  of  improvement.  Ihe  society  ol 
British  Musicians  has  been  the  medium  through  wmcn  Mr. 
Horsley's  chamber  music  has  attracted  tho  notice  of  tho  pubho, 
and  wc  uuderstaiid  wo  shall  have  the  pleasure  or  hcariug  his 
sceond  quartette  at  ono  of  Messrs.  K.  W.  Thomas  and  Had. 
cock's  concerts.  Howover,  "  David"  is  undoubtedly  u  great  work. 
The  overture  in  D  minor  is  replete  with  grandeur,  and  evinces 


Digitized  by  Google 


744 


THE  MUSICAL  WORLD. 


imaginative  power  or  the  highest  order,  and  a  thorough  knowledge 
of  instrumentation,  pervading  moat  effectively  the  entire  work.  It 
U  baaed  on  •  chorale  which  appeara  to  be  a  connecting  link,  or, 
rhaps,  more  pioperl y  speaking,  the  prominent  idea  (treated  under 
lea),  of  the  wotk.  Maasiveness,  spirit,  vigour,  energy, 
I  grandeur  seem  to  combine  in  producing  an  effect  calculated  to 
i  on  the  audience  the  feeling  that  a  work  of  no  ordinary  cha- 
racter is  to  follow. 

The  overture  is  followed  by  a  choral  recitative  ;  and  if  there  i» 
one  thing  more  than  another  that  will  give  an  idea  of  weight  and 
massivcnesi.  it  is  a  choral  recitative.  This  was  remarkably  well 
sung,  and  seemed  to  show  at  once  the  spirit  with  which  the  choir 
were  imbued,  and  the  evident  wish  to  dn  justice  to  a  composer 
whom  they  thought  an  honour  to  his  country.  Next  eomes  the 
chorus,  "  How  are  the  mighty  fallen,"  in  G  minor,  which  partakes 
of  the  melancholy  sadness  expressed  in  the  words. 

The  air,  "  Give  ear  unto  my  praver,"  in  B  flat,  « as  full  of  an 
imploring  spirit,  partaking  largely  of  the  character  of  the  preceding 
chorus.  This  was  the  best  effort  of  Mr.  Macbin,  who,  on  the 
whole,  sadly  disappointed  us.  That  he  has  not  sufficient  voice  for 
so  prominent  a  part,  was  painfully  apparent  throughout  the  per- 
formance, and  we  scarcely  think  him  possessed  of  power  to  grasp 
and  individualize  such  an  important  position  as  that  assigned  to 
him. 

The  duet  by  Mister  Dirch  and  Williams,  ■  The  Lord  pre- 
servcth,"  was  an  exquisitely  gushing  flow  of  melody,  most  artisti- 
cally rendered  by  the  fair  vocalists,  and  it  appealed  to  the  feelings 
of  the  audience  in  so  forciblo  a  manner  as  to  call  for  a  most  unani- 
mous encore.  The  Chorus  of  the  "  Curse  against  Saul,"  commenc- 
ing ««  Behold,  1  am  against  thee,"  in  B  flat,  was  moat  impressive  and 
full  of  dramatic  feeling,  ir  the  expression  may  be  allowed  in  refe- 
i  to  an  oratorio,  which,  alter  all,  is  only  a'modern  terra  for  the 
d  Mysteries"-!  he  earliest  dramatic  efforts. 
This  was  followed  by  another  choral  recitative,  in  C  minor,  and 
the  aria,  «  The  Lord  ia  my  shepherd,"  anng  by  Mr.  Lockey  with 
the  most  intense  feeling,  and  wtlh  a  fervour  and  expression  that 
won  from  his  audience  thai  breathless  attention  so  much  more  flat- 
tering than  all  tho  applause  that  followed  its  termination.  We 
need  hardly  add  that  it  was  re-demanded. 

The  chorus,  "  He  scattered  Israel,"  followed,  and  then  a  recita- 
tive by  Miss  Birch  and  Mr.  Machin,  in  A.  Recitatives  and  short 
choruses  now  followed  each  other  in  quick  succession. 

The  next  piece  demanding  notice  was  the  air  by  Miaa  Williams, 
"  Righteous  art  thou,  O  Lord,"  in  which  the  purity  and  volume  of 
her  voice,  and  the  chasteneas  of  her  style,  commanded  the  sympa- 
thies of  the  audience  to  an  encoring  point  ;  and  to  which  point 
they  were  also  bronebt  by  the  succeeding  double  quartette  in  B 
flat,  a  perfect  gem  of  part  writing. 

Mr.  Machin,  in  the  recitative,  "  Why  are  ye  come  oat  T  and  the 
following  air,  "  I  defy  the  armies  of  Israel,  gave  moat  undeniable 
proof  of  a  want  of  individuality,  This  was  the  more  distressing  as 
the  song  is  really  one  possessing  an  infinity  of  character. 

Mr.  Lockey,  on  the  contrary,  in  tho  following  recitative,  seemed 
to  identify  himself  with  the  poet,  and  entered  fully  into  the  spirit 
of  the  author,  than  whom  we  can  imagine  no  one  more  delighted. 

Mr.  Armstrong  astonished  everybody  with  his  singing  of  the 
aria,  "  Why  corneal  thou  down  hither  T  and  gave  rise  to  the  re- 
mark that "  a  Goliath  might  have  been  found  in  Liverpool."  In 
the  chorus  and  solo,  "  Thou  art  not  able,"  Mr.  Armstrong  was 
scarcely  heard,  owing  to  a  preponderance  of  instrumentation, 
though  we  think  this  was  the  only  mistake  in  that  respect  through- 
out tho  work.  Wo  now  speak  as  regards  the  solo  part.  The  chorus 
was  peculiarly  effective,  the  ironical  tone  of  which  has  been  admi- 
rably indicated  by  Mr.  Horsley,  who  unites  in  his  own  person  the 
two-fold  character  ol  author  and  com|M>ser. 

Mr.  Lockey  was  again  happy  in  the  illustrating  the  composer  in 
tho  air.  «  Thy  servant  kept  his  father's  sheep,-  which  he  gave  with 
•II  that  warmth  and  earnestness  of  manner  peculiar  to  him. 

In  the  duet  between  David  and  Goliath,  commencing  "  Am  I  a 
dog  V  one  of  the  finest  production  in  the  work,  we  had  again 
forced  on 
•ustain  th 

from  the  contrast  so 

I  into  it  with  all  that  gusto  perceptible  in  a  "labour  of 


.leatant  fact  of  Mr.  Machin's  incapacity  to 
assigned  him,  which  was  the  more  apparent 
evident  between  himself  and  Mr.  Lockey, 
ith  all  that  gusto  perceptible  in  a  "labour  of 


This  was  followed  by  a  chorus  of  Philistines,  leading  to  the 
concluding  chorua  of  the  first  part.  "  Sing  unto  God,"  than  which 
we  know  nothing  mot*©  joyous,  energetic,  or  full  of  religious 
fervour. 

The  second  part  we  shall  dismiss  mora  briefly.  It  is  not  so 
pleasing  as  the  first,  though  there  are  several  morceaux  in  It  which 
evince  the  highest  talent.  In  consequence  of  iu  length,  boweter, 
it  appeared  heavy,  and  was  not  as  well  performed  as  the  preceding 

portion. 

It  commences  with  a  march  of  the  tribee  or  Israel,  a  composition 
of  great  vigour  and  orijrinalitr,  and  exceedingly  well  scored.  It 
reminded  us  alternately  of  Mendelssohn's  "Wedding  March* sad 
Meyerbeer's  march  in  the  Prophiu,  combining,  as  it  does,  the 
varied  excellencies  of  those  two  compositions.  A  chorus,  in  which 
tho  Israelitos  request  David  to  be  their  king,  ia  very  effective,  mors 
particularly  a  clever  crescendo,  leading  to  a  double  fugue,  "The 
king  shall  joy,"  which  was  well  rendered  by  the  choir.  Following 
this  is  the  great  aria  for  David,  "  Who  am  I  ?"  sung  with  great 
fervour  and  chastenesa  by  Mr.  Lockey,  to  which  Mr.  Jennings 
accompaniment  on  the  hautboy  was  very  neatly  given.  Miss  Birch 
was  encored  in  the  air,  "  O  love  the  Lord.'  Tho  next  doable 
chorus  of  the  Philistines  and  Israelites  was  completely  marred  by 
the  trombones,  who  sadly  want  reforming.  Tho  next  noticeable 
bit  was  a  beautiful  quartet,  "  Behold  thou  art  wroth."  well  sung  by 
the  principals,  followed  by  an  air,  "  The  Lord  shall  endure "  it 
which  Miss  Williams  displayed  the  qualities  of  her  delicious  vote* 
and  chaste  style  to  great  advantage.  A  trio,  which  shortly  succeeds, 
"  How  amiable,"  was  much  applauded,  as  was  also  a  solo  for  David, 
"  Sing  you  to  the  Lord,"  the  jubilant  character  of  which  was 
brought  out  by  Mr.  Lockey  with  great  unction. 

A  portion  of  tho  150th  Psalm.  "O  pralae  the  Lord,"  for  the  chorus, 
is  first  song  by  the  voices  alone,  then  repealed  by  the  band,  sod 
the  voices  in  octaves,  the  oratorio  concluding  with  a  «  Hallelujah' 


chorus,  ending  with  the  last  eight  bars  of  tho  overture. 

This  brief  and  hastily- written  sketch  is  but  a  poor  descriptioa  of 


!  Society,  we  hops 
of  its  merits  »hen 


a  work  of  so  much  talent  and  prelenaion  ;  but  as  it  will  doubtless 
become  tho  cheval  de  balaiUe  of  ou 
to  give  a  more  lengthy  and  accurate  description  i 
we  have  heard  it  more  frequently.  One  hearing  ia  quite  msomcim 
to  give  tho  cleverest  musician  a  true  knowledge  and  comprcbeosioc 
of  so  great  a  work  as  Mr.  Horsley'a  David. 

The  Pbilarmonic  Society  have  done  themselves  great  hoaour  br 
this  performance,  which  will  in  part  justify  the  praises  they  Isrisbed 
upon  themselves  in  their  address  to  Jenny  Lind.  Everything  that 
could  be  done  to  give  the  oratorio  with  due  effect  was  done.  The 
rehearsals  have  been  long  and  arduous  ;  yet  no  one  complained, 
all  feeling  that  tbe  reputation  of  not  only  Mr.  Horsley,  bat  even  of 
the  whole  musical  body  of  Great  Britain,  depended  upon  tbe  re- 
sult. The  orchestra,  led  in  the  moat  able  manner,  by  Mr.  &  VF. 
Thomas,  was  strengthened  by  the  accession  of  Mr.  Mellon  sad 
Mr.  Griesbach,  violinists,  and  Mr.  Hill,  whom  tbe  Morning  CMo- 
melt  calls  the  prince  of  tenors.  It  was  also  much  better  arranged 
than  usual,  by  which  a  concentration  of  musical  effect  was  secured 
which  we  hope  will  never  again  bo  wanting.  'Ilia  choir,  notwith- 
standing tho  difficulty  of  their  position— singing  a  lengthy  sad 
difficult  new  work,  without  any  tradition  to  guide  them— proved 
themselves  equal  to  the  task  ;  and,  with  the  exceptioa  of  ons it! 
two  slight  flaws,  not  worthy  of  mention,  gave  the  utmost  satisfaction 
both  to  the  audience  and  composer.  We  doubt  if  any  chorus  n 
the  world  could  have  done  their  duty  better  under  the  samo  cir- 
cumstances.'' 

Our  Theatre  Royal  has  not  been  so  well  attended  for  months 
past  as  it  has  been  during  the  last  fortnight,  for  every  evening  Pro- 
fessor Andersou,  the  Wiaard  or  the  North,  baa  succeeded  in  filling 
it  with  numerous  and  highly  respectable  audiences,  w  ho  vcnemenily 
applaud  each  trick  as  it  makes  "  their  eyes  the  fools  o'  tb'  osier 
*  To  enumerate  all  Professor  Anderson's  tricks,  deceptions, 
is  beyond  my  province,  but  I  may  mention  that 
bottle  is  welcomed  eagerly  every  night  by  Jg 

of  iecwes  on 


rleomed  eagerly  every  night 
present,  who  relish  its  cor, tents  with  evident  gusto,  while  a 
their  total  inability  to  explain  how  "it  is  done." 

Tho  second  of  Mr.  W.  Sudlow's  interesting  scries  of  Itw-- 
the  musical  services  of  the  Church  of  EngT.nd  takes  jrfWMg 
Wednesday ,  aud  judging  from  ibe  first  one,  1  can  safely  P** 
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that  it  will  be  highly  interesting  and  instructive.  The  subject  se- 
lected is  "  The  Lessons",  a  lull  history  of  which  will  be  given, 
illustrated  by  the  choicest  composition*  of  Dr.  Boyce.  S.  S.  Wes- 
ley, and  other  composers  off  acred  music,  song  by  a  full  choir  of  the 
practical  members  of  the  Philharmonic  Society. 

A  curious  and  interesting  exhibition  wis  opened  thta  afternoon 
at  the  Concert  Hall,  Lord  Nelson  Street.  It  is  a  panorama,  or 
mirror  of  American  slavery,  painted  by  several  artists  of  Boston. 
The  exhibition  has  a  peculiar  interest  from  being  described  and 
commented  upon  by  Mr  Brown,  a  fugitive  slave,  who  effected  his 
escape  from  thraldom  by  being  packed  in  a  small  box  and  sent  by 
mail  and  steam-boat,  like  a  parcel  of  goods,  to  Philadelphia.  Mr. 
Brown  was  packed  and  forwarded  by  his  friend  Mr.  Smith,  who 
now  accompanies  him.  Paintings  illustrative  of  slavery,  described 
and  commented  on  by  those  a  ho  so  well  know  all  the  miseries  of 
that  state,  cannot  fail  to  prove  highly  instructive  as  to  the  actual 
state  of  those  who  are  in  bondage. 

A  metropolitan  correspondent  of  the  Liverpool  Timet  sars  :— 
"  Mr.  W.  R.  Copetand,  the  highly-respected  manager  of  the  Liver- 
pool Royal  Amphitheatre,  has  been,  ia  London,  negotiating  for 
the  leaaeeship  of  the  New  Strand  Theatre — a  house  which  has 
realized   fortunes   for  more  than  one  manager.     Poor  VV.  J. 

,  for  instance,  made  what  the  Jews  would  call  'a  mint  of 
r  in  thia  •  pill  box,'  as  Farren  described  It ;  and  I  see  no 
i  why  his  spirited  brother-in-law  should  not  do  the  same,  if 

like  mode- 
Its  season 
usly 
become 
;  whether 

Mr.  Copeland's  offer  has  been  accepted  i  but  this  I  know,  in 


accomplished  the  very  difficult 
J  two  birds  with  one  shot.  His  journey  has  not  onlv  enabled 
i  to  pave  the  way  for  extending  his  sphere  of  action,  but  to  make 
arrangements  for  Introducing  to  his  numerous  Liverpool  patrons, 
at  Christinas,  ooe  or  the  best  pantomimes  that  will  be  produced  out 
of  London." 

A  private  performance,  by  the  band  of  the  52nd  Regiment,  at 
present  stationed  here,  took  place  at  the  Philharmonic  Hall  this 
afternoon,  under  the  able  direction  of  Mr.  J.  C.  Van  Maanen,  the 
talented  band-master.  The  programme  included  a  variety  of 
popular  more ^aux  de  dansc,  the  overtures  of  "  La  Veine  d'un 
jour,"  and  "  La  Dame  Blanche,"  a  selection  from  Norma,  Kc. 
The  baand,  which  is  one  of  the  best  in  the  service,  performed  in  a 
most  aa-tistic  manner,  and  were  loudly  applauded  by  a  fashionable 
audience.  The  selection  from  Norma,  though  played  a  little  loo 
fast,  evinced  the  fact  that  all  the  performers  possess  considerable 
talents,  and  have  been  ably  and  well  drilled.  The  baud  of  the  Blue 
Coat  School,  who  were  present,  seemed  to  be  highly  delighted. — 

\  OUT 4,  J,  Jj» 

Liverpool,  Nop.  14,  1850. 


powerful  tone,  united  with  the  most  faultless  execution,  produced 
an  excellent  effect  on  the  audience,  who,  without  due  consideration 
for  tha  extra  labour  he  had  so  kindly  imposed  on  himself,  encored 
him  unanimously.  This  demand,  however,  ha  declined  to  comply 
with.  He  afterwards  performed  a  solo  full  of  enormous  difficulties 
and  eccentricities  inch  as  tho  pezxicato  with  the  left  band,  and 
fantastic  arpeggio  passages,  &c,  in  all  of  which  his  great  command 
of  tbe  instrument  was  displayed  to  advantage.  In  the  second  part 
he  played  a  solo  of  Paganini's,  on  the  fourth  airing  only,  with  equal 
effect.  Mr.  A.  Nicholson  played  a  aolo  on  the  oboe  in  his  ac- 
customed and  brilliant  style,  displaying  bis  fine  tone  and  execution, 
and  was  rapturously  encored.  Mr.  H.  Nicholson  in  a  concertante 
duett  for  flute  and  oboe,  gave  evident  proof  of  his  mastery  of  tho 
flute,  and  made  many  of  tho  audience  regret  he  bad  so  little  to  do. 
Miss  Rowc,  from  the  Royal  Academy  of  Music,  presided  at  tha 
piano,  and  on  ber  a  large  share  of  the  labours  of  the  evening 
devolved,  as  sho  appeared  as  sccompanyist  in  everything  but  one 
of  Mr.  Cooper's  solo's ;  she  played  neatly  a  piece  of  her  own 
composition,  and  in  the  glees  attempted  to  fill  up  Miss  Owen's  part 
by  singing  a  second.  Mr.  Harley's  singing  was  a  failure,  and 
especially  in  Bishop's  beautiful  glee,  "  Blow  gentle  gales,"  which 
was  by  no  means  well  sung.  Mr.  J.  Smith  played  a  solo  on  tbe 
cornet-a-piston.    Between  the  parts  there  was  some  presentation  of 


a  gold  watch  to  a  Mr.  Cook,  for  his  successful  management  of 
excursion  trains ;  but  this  was  totally  out  of  place,  and  such  a 
ceremony  would  have  been  far  more  appropriate  at  the  railway 


in  the 


MISCELLANEOUS. 


Camseidoi.— On  Wednesday  evening  there  was  a  concert  in  our 
Town  Hall,  of  which  but  short  notice  had  been  given,  and  conse- 
quently there  was  not  so  Isrgc  an  attendance  as  might  have  been 
anticipated  from  the  attractive  nature  of  the  programme.  Miss 
Clari  rraser,  whose  personal  attractions  invest  her  singing  with  an 

She 
give  out 

very  sweetly  Bishop's  celebrated 
"  Echo  Song,"  Mr.  H.  Nicholson  playing  flute  obligato,  and  also 
Linley's  song,  "I  was  happy,"  in  both  of  which  she  was  encored. 

bad 
part 
and 


additional  charm,  was  tbe  principal  vocalist  of  the  evening 
has  a  sweet  voice  ;  which,  however,  she  did  not  seem  to  gi 
to  its  full  extent.    She  sang  very  sweetly  Bishop's  cole 
"  Echo  Song,"  Mr.  H.  Nicholson  playing  flute  obligato,  an 
Linley's  song,  "I  was  happy,"  in  both  of  which  ihe  was  en. 
Miss  Owen  (though  present)  was  suffering  go  severely  from  a 
■ore  throat  and  cold,  that  ihe  was  prevented  from  taking  the 
allotted  to  her.    Accordingly  Mr.  A.  Nicholson  came  forwani 


i  an  apology  for  her ;  and  it  was  no  slight  compensation  for  the 
_  pointment  to  bear  that  Mr.  Cooper  had  very  kindly  volunteered 
an  extra  aolo,  and  that  Miss  Praser  would  sing  in  place  of  Miss 
Owen's  songs  two  of  Slerndale  Bennett's,  tbe  "  May  Dew,"  and 
"  Geatle  Zephyr."  When  Mr.  Cooper  appeared  he  was  received 
with  load  applause,  which  was  renewed  at  intervals  during  his 
»  of  a  difficult  concerto  by  Da  Beriot.    His  fine  and 


ceremony  would  have  been  tar  more  appropriate 
station.—  Cambridge  Independent  Preu. 

Liens — Last  night,  the  Messrs.  Distins  gave  ai 
Exchange  Rooms,  Albion  Street,  to  a  rather  numerous  i 
In  the  vocal  part  of  the  entertainment  they  were  assisted  by  Miss 
M.  O'Connor..  Of  ibe  instrumental  performance  eulogy  cannot  be 
loo  high.  The  programme  comprised  pieces  selected  from  tho  first 
computers,  which  Mr.  DUlin  and  his  three  sons  executed  with  a 
purity  and  precision  most  remarkable.  The  audience  testified  I ' 
delight  by  warm  plaudits.— Leedt  Tunes,  Saturday,  Now.  9. 

M.  Junta*'*  BaL  Masqob.— Notwithstanding  tbe  many 
dictions  to  the  contrary,  we  may  look  upon  masquerades  as  fairly 
acclimatised  on  the  soil  ol  Britain,  and  an  annual  ia!  mae</nJ  at 
Drary-lane  Theatre,  under  tho  direction  of  M.  Jullien,  may  bo 
ranked  as  one  of  the  institutions  of  the  country.  To  that  strenuous 
foreigner  is  due  a  reform  in  the  manners  of  promiscuous  assembliea 
in  England  which  should  earn  for  him  a  place  in  the  social  history 
of  thia  century.  Tiie  soothing  influence  of  his  baton  has  conquered 
lhat  extraordinary  propensity  of  our  national  character  to  look 
upon  all  strangers  as  personal  enemies  and  objects  of  unmitigated 
contempt — a  foeling  which  made  every  large  public  assembly  a 
rasgszine  of  combustible  materials  ready  to  explode  with  infinite 
"  rows"  at  the  least  spark  of  altercation.  Thanks  to  promenade 
concerts  and  bat  masques,  we  now  shoulder  and  accost  each  other 
without  risk  of  sudden  personal  encounters.  Beyond  this 
point  of  passive  quietude,  however,  wa  cannot  boast  of  having 
pasted.  The  frolic  and  high  spirits  which  shoold  sport  upon 
this  solid  foundation  have  yet  to  develop  themselves.  This 
was  fully  shown  on  Thursday  night,  when  an  unusually 
large  assembly  or  maskers  were  collected,  who  behaved 
with  unusual  order  and  propriety,  but  alas !  all  appearance  of  fun 


or  exuberant  enjoyment  was  absent.    People  danced  in  a  steady 
sober  manner,  but  there  was  no  attempt  at  a  sally  of  wit,  practical 
or  otherwise,  on  the  part  of  any  of  the  motley  characters  as* 
So  far  so  good.   We  may  hope  for  a  crop  of  fun  as  tha 
grows  moro  mellow  and  we  become  more  accustomed  to  d 


of  such  assemblies.  The  bouse  was 
er,  the  hangings  being  of  pure 
flowers  sparingly  but  tastefully 
and  most  cheerful  appearance. 


grows  i 

nate  the  laws  and  the  1 
decorated  in  the  most  tasteful  I 
white,  ornamented  with  garlands  of 

disposed,  and  tbe  whole  bora  a  light  and  most  cheerful  appearance. 
The  orchestra  was  unexceptionable,  and  kept  up  a  succession 
of  dancing  airs  with  unflagging  spirit.  Last,  though  certainly  far 
from  least  ia  the  estimation  of  tbe  maskers,  we  must  attribute  due 
praise  to  the  refreshment  and  tupper  department,  superintended  by 
Mr.  Paine,  whose  arrangements  gave  general  Mtistactioo.— 

oo^he*  o°il  if  S« SSS^^U^ShSSltA MllS  ST* 
(Qu.).  the  first  time  these  two  yean  that  it  I 
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Arnold  AYisssrcxaii,— The  following  letter  has  been  sent  to 
m  for  insertion  bv  Mr.  Henry  Ro«sell  :— Dear  Ru«scll,— You  will 
be  «orry  to  hear  that  otir  friend,  Augustus  Wiesbecker.  (late  of  the 
67th  Regiment),  has  met  with  a  severe  bercafement  in  the  loas  ol 
hi*  son,  Arnold  Wiesbecker.  a  most  talented  youth,  nineteen  years 
of  age,  who  died  last  week  after  an  illness  of  ten  days  duration. 
Mr.  Arnold  Wietbccker  had  taken  up  his  residence  in  London  for 
the  last  few  months,  for  the  purpose  of  completing  his  musical 
atudies,  under  the  able  Instruction  of  Mr.  J.  W.  Holmes,  the  pro- 
gress of  which  gavo  the  highest  hope  of  future  ability.  Besides 
sterling  talent,  he  possessed  a  most  gentle  disposition  ;  and  a  large 
circle  of  friends  and  admirers  huvo  to  deplore  the  premature  close 
of  a  life,  rich  in  every  promise  of  personal  north  and  artistic  ex. 
ccllcnco.  Perhaps  you  would  he  kind  enough  to  send  a  notice  of 
this  event  to  the  Musical  World,  whose  extensivo  circulation  mould 
apread  tho  intelligence  in  the  various  quarters  where  it  would  be 
read  with  interest  and  sympathy. — I  remain,  dear  Russell,  yours 
very  truly,  Hvxry  Cowan,  03,  Great  Prcscot  Street,  London, 
Nor.  10,  1830.    To  Henry  Kusscll,  Esq." 

Musical  Style. — The  musical  dissertation  was  continued  until 
they  reached  the  palace  of  Zustiniani,  where  they  arrived  towards 
midnight,  to  partake  of  coffee  and  nhcrbct.  From  tho  technicalities 
of  art,  they  had  passed  on  to  style,  musical  idea*,  ancient  and 
modern  forms  ;  from  that  to  the  artists  und  their  different  modes 
of  feclinjj  and  expressing  themselves.  Propora  spoke  with 
admiration  of  his  master.  Scarlatti,  tho  first  who  had  imparted  a 
pathetic  character  to  religious  compositions  ;  but  there  he  stop]ied, 
and  would  nut  admit  tfut  sacred  music  should  trespass  upon 
profane,  in  tolerating  ornaments,  trills,  and  roulades.  "  Does  your 
Highness,"  said  Anzolcto,  "  find  fault  with  these  and  other 
difficult  additions,  which  have,  nevertheless,  constituted  tho  glory 
and  success  of  your  illustrious  pupil,  Farinclli?"  "1  only  dis- 
approve of  them  in  the  church,"  replied  the  maestro  ;  "  I  would 
have  them  in  their  proper  place,  which  is  tho  theatre.    I  wish  them 


Ex«T«a  Hall.— The  Hall  will  bere  opened  by  the  Sacred  Har. 
monic  Society  on  Priday  week,  the  89th  lost.,  with  a  performance 
or  the  Meuiah,  the  final  rehearsal  taking  place  on  the  morning  of 
the  same  day. 


The  Polish  Ball.— Lord  Dudley  Stuart's  quadrille  and  polka 
friends  aaaembled  on  Thursday  night  in  tho  Guildhall  ot  the  city 
of  London  lor  the  purpose  of  expressing  their  sympathy  with  tho 
wrongs  of  Poland,  of  aiding  the  funds  of  the  (association.  and  of 
daucing  for  their  own  satisfaction.  la  all  these  objc 
to  have  achieved  a  decided  success.  If  sympathy 
ciated  in  very  decided  and  perpetual  To 


ldX 


of  a  pure,  sober,  genuine  taste,  and  appropriate  in  their  modu- 
lations, not  only  to  tho  subject  of  which  they  treat,  but  to  the 
person  and  situation  that  are  represented,  and  the  passion  which  is 
expressed.  The  nymphs  and  shepherds  may  warble  like  any 
birds  j  their  cadences  may  be  like  the  flowing  fountain  ;  but  Medea 
or  Dido  can  only  sob  'and  roar  like  a  wounded  lioness.  Tho 
coquette,  indeed,  may  Mad  her  silly  eintfal*  with  capricious  and 
elaborate  ornaments.  Cnrilla  excels  in  this  description  of  music  ; 
but  once  she  attempts  to  express  tho  deeper  emotions— the  passions 
ot  the  human  heart,  she  becomes  inferior  even  to  herself.  In  vain 
she  struggles,  in  vain  she  swells  her  voice  and  bosom — a  note 
misplaced,  an  absurd  roulade,  parodies  in  an  instant  the  sublimit) 
which  she  had  honed  to  reach.  You  have  all  heard  Faustina 
Bordotii,  now  Madame  I  lasso,  in  situations  appropriate  to  her 
brilliant  qualities — she  had  no  equal ;  but  when  Cuzznni  came 
with  her  pure,  deep  feeling,  to  sing  of  pain,  of  prayer,  or  tender- 
ness, the  tears  which  she  drew  forth  banished  in  an  Instant  from 
your  heart  the  recollection  of  Faustina.  The  solution  of  this  is 
to  he  found  in  the  fact  that  there  is  a  showy  and  superficial  clever- 
ness, very  different  from  lofty  and  creative  genius.  There  is  also 
that  which  ommes — which  moves  us — which  astonishes,  and  which 
completely  carries  us  awav.  I  know  very  well  that  sudden  and 
startling  effects  are  now  in  fashion  ;  but  If  I  taught  them  to  my 
pupils  as  useful  exercises,  I  almost  repent  of  it  when  I  see  the 
majority  so  abuse  them— so  sacrifice  what  is  necessay  to  what}  is 
superiluou*— the  lasting  emotion  of  the  audience  tu  cries  of  sur- 
prise, and  tho  darts  or  a  feverish  and  transitory  pleasure.— Consuelo, 
by  (feortje  Sand. 

A  Musical  Cacolation.—  Bastardini,  when  engaged  at  the 
Pantheon  in  London  (one  of  the  then  rival  opera  houses),  used  to 
roceivo  lor  each  night  or  her  performance  of  two  songs  100  guineas 
—an  enormous  sum  at  that  time.  Storace,  who  was  thru  »  boy, 
studying  music  under  his  father,  who  gavo  him  a  bravura  song  of 
Bastardini's  to  copy,  was  so  astonished  that  filly  guineas  should  be 
paid  for  singing  a  MOtr,  that  he  counted  the  notes  in  it,  and  calcu- 
lated the  amount  or  each  note  at  4j.  lOrf.  He  valued  one  of  the 
divisions  running  up  and  down  at  18/.  1 1*.  It  is  a  whimsical  thing 
for  a  boy  to  do,  but  'perfectly  in  character  i  and  Storacc's  passion 
for  calculation  was  beyond  all  belief,  except  to  those  who  witnessed 


Poland  has  tho  atauncheat  sympathizers  in  some  1.200  or  1.800 
ladies  and  gentlemen,  who  enjoyed  themselves  for  live  or  six  hoars 
of  solid  dancing,  that  ever  vindicated  the  liberty  of  a  nation.  I  bo 
Guildhall  was  nearly  full.  AYho  the  uotabilitioa  wore  we  refrain, 
from  saying,  lest  offence  might  be  given  |o  the  unknown,  aid  for 
other  reasons  which  are  not  so  readily  explicable.  But  we  msj 
state  that  Lord  Dudley  Stnart  was  there,  aud  danced  with  a 
devotion  worthy  of  any  cause  i  that  Lord  Devon  was  there  ;  that  the 
Lord  Mayor  and  the  Sheriffs,  and  a  few  stray  city  dignitaries,  were, 
there  also,  a  largo  number  ol  the  people  whogolq  every  public  bull, 
and  many  who  only  go  to  the  Polish  ball  on  the  same  principle 
which  actuates  those  excellent  porsous  who  never  approach  the 
opera  except  upon  a  "  Giuvanui  "  night.  Mr.  Chjsholm  Anstey, 
M  l'.,  lout  his  aid  to  thecauso  of  Poland  by  hi*  presence  and  by  bis 
dansing.  There  wcro  also  soma  half  dozen  or  so  or  "  real" 
officers,  whose  glories  were  quite  eclipsed  by  tho  new  bullion  and 
scarlet  or  the  city  lieutenants,  who  looked  almost  as  well  as  actual 
militairen,  and  gavo  rise  to  an  immense  auiouut  of  con- 
troversy anion/  those  ladies  who  had  not  had  the  benefit  of  * 
garrison  education,  from  the  perplexing  resemblance*  of  their 
uniforms.  Tho  fancy  dresses,  properly  so  called,  were  few— that 
is,  if  except  the  gentlemen  in  frock  coats,  and  vests  of  strange 
device,  aud  ncckerchicfa  of  eccentric  pattern  tod  colours,  who 
were  to  bo  seen  about,  so  a*  to  give  occasion  for  argument 
whether  they  were  "  characters"  or  absoluto  ••  genu.''  There  was 
one  Greek,  who  seemed  afruid  of  meeting  a  Paoifico  in 
every  waluer.  and  speedily  retired  into  the  recesses  or 
the  darkest  corner— <hore  was  also  on*  ••  naval  officer'' 
who  sustained  his  difficult  rolt  with  extreme  infelicity— one 
dtbardtur,  and  one  Charles  the  First,  who  seemed  in  a  single  re* 
respect  to  be  like  his  original,  and  to  bavo  lost  his  heed  before 
there  was  any  occasion  fur  it,  und  there  was  an  end  of  the  "  fancy 
costumes,'*  Mr.  Harkor  was  there  to  announce  the  Lord  Mayor, 
and,  besides,  came  a  great  crowd  of  persons,  whoso  evil  propensi- 
ties were  connected  by  the  wholesome  intervention  of  the  police, 
who  moved  through  quadrille,  polka,  and  wall*  with  a  stolid  indif- 
ference to  time,  music,  or  convenience  that  was  highly  creditable 
to  them  as  Britons,  aud  rather  derogated  from  their  pretensions  *• 
friends  or  the  soltor  arts.  However,  the  music  was  fair  and 
spirited  !  moreover,  it  was  inexbausiible.  Gog  and  Magog  looker! 
down  hour  alter  hour  on  the  merry  throng  polking-  away  for  the 
credit  or  the  Poland  Association  with  as  much  indifference  us  the 
performers  on  cornet  and  violin.  Mr.  Bathe  seemed  to  have  dis- 
covered some  incxhaustiblo  mine  which  wan  ready  at  all  limes 
to  yield  it*  treasures  of  bain-sandwiches,  of  ice*,  of  negus,  and 
of  "wine,  and  to  satisfy  the  yearnings  pf  tho  tarnished 
crowds,  who  rushed  from  a  dance  to  a  supper  aa  ecltaiu 
us  a  bloodhound  follows  an  Iudian.  Altogether,  there  was  a 
great  deal  of  amusemaut  for  those  who  liked  it.  A  polka  600 
strong  is  enough  to  create  spirit  among  a  valley  of  aloraioiMtes,  and 
quadrille*  of  400  will,  somehow  or  auotlior,  stir  people'*  heart*  as 
they  stir  their  leg*.  Beside*  this,  there  was  vocal  music  not  at  all 
bail  in  its  way.  Mdllo.  Angri  sang  her  admirable  aria  from  the 
Huyutnots  as  well  a*  ever,  and  Miss  Mcsseut  did  bor  best  in  her 
simple  ballad  style,  while  Mr.  BodJa,  Mr.  Allen,  and  M.  Lcfuut 
discoursed  moat  excellent  music.  Whether  AlJcrman  Sydney 
damaged  the  ball  or  not  wc  will  uot  say  ;  but  certain  it  i*  that  with, 
all  these  means  and  appliances  to  make  it  a  good  ball,  there, 
was  a  lack  of  tho  good  leaven  which  give*  lifts  to  these  affairs, 
and  the  city  magnates,  at  all  events,  did  not  support  k  by  their 
presence.  It  was  past  three  o'clock  before  the  company  began 
to  break  uB.r 
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Pinmok  to  Me.  Patnk  Collihe. — The  Athei\atum  ?»••»  — 
"  We  have  great  pleasure  in  staling  that  Her  Majesty  bus  been 
pleased  to  grant  a  pension  of  £100  a  year  to  Mr.  John  Payne 
Collier,  the  editor  of  Shakspero  and  author  of  the  '  History  of  the 

English  Stage.'    The  warrant  id  dated  the  30th  of  li»t   nib— and 

expressly  mentions  that  the  pen»ion  is  given  'in  consideration  of 
his  literary  •wit*.'  Pew  men  hare  d<*it  mors)  than  Mr.  Collior 
for  the  il.ustrafion  of  our  Elizabethan  literature,  and  of  the  lives  of 
the  many  worthies  of  the  great  period  of  English  poetry." 

The  Miaiu  Ai.ex,asdiii's  concert  took  place  at  Crosby  Hull 
last.  Tho  vocalists  were  Miss  Rose  Braham,  Miss 
Adelaide  Alexander,  Miss  Harriet  Alexander.  Mr. 
Mr.  Cenge,  and  Mr.  p.  Tedder.  Herr  Gro>*e  performed 
solos  on  the  clarionet.  Mr.  Q.  Caso  displayed  his  eipabUttias  on 
the  concertina,  snd  Miss  Biufield  Williams  officiated  at  the  piano. 

Siqnok  Paltoni,  the  well-known  Italian  barytone,  has  been 
performing  in  Dublin  in  Miss  Cstherine  Hayes's  company  with 
much  success.  He  played  the  buffo  part  of  tho  Marquis  in  Linda 
dt  Chamouni  with  excellent  effect.  Signor  Paltoni  has  been  found 
e  highly  useful  member  in  the  new  company. 

Election  op  the  Peerident  or  the  Koval  Acapimt.— On 
Monday  last  tho  members  of  the  Koysl  Academy  proceeded  to  the 
election  of  their  president,  in  the  room  of  the.  Iota  Sir  Martin  Shoe. 
Thirty  academicians  were  present,  of  whom  twcnty-eitfht,  in  pur- 
suance of  the  statutes,  recorded  their  votes.  The  result  was  that 
Mr.  Charles  Locke  Eastlaka  was  elected  president  by  the  sll  but 
unanimous  assent  of  his  fellow  academicians.  On  the  samo  occasion 
Mr.  Hook,  whose  works  attracted  our  particular  notice  at  the  lust 
exhibition,  was  declared  an  associate  of  tl 


the  Koyal  Academy. 


ADVERTISEMENTS. 


Now  Heady,  price  2s„  bound  In  Cloth,  or  with  Paper  covers,  Is.  GJ. ;  with 

I  Preface  In  defence  of  the  English  Chant  :- 
mnrj  Anglican  chant  book,  a  collection  of  siujio 

X  Chants,  rhirly  by  composers  of  the  Sixteenth.  Seventeenth,  and 
Eighteenth  Centuries,  appropriated  to  tits  Daily  I'sslms.  Canticles,  and 
Hymns  in  the  Book  of  Common  Prayer.  Edited  by  EDWIN'  GEOKCJE 
MONK,  Mas.  Dae,  Our,  Fellow  snd  Precentor  of  St.  Peter's  r,.:  ••„-... 
Rttdlcy. 

London:  J.  ALFRED  NOVELLO,  fit,  Dfan  STnr.ST,  Solio. 
Oxford:  JOHN  HENRY  PARKER. 
A  Itsndsome  Edition,  on  Urge  piper,  with  red  border  tines,  price  4s. 

The  Chants  are  given  in  Vocal  Score,  with  an.  accompaniment  for  the 

uve  or  Amateur*. 

"We  are  disposed  to  regard  this  Weak  with  considerable  fsvoe.'' — 
Ek?UJ.  Ckunkmaa. 

"The  present  Work,  whese  object  it  to  furnish  s  complete  series  of 
Anglican  C  busts,  or  a  collection  el  hmuk,  tho  spirit  snd  form  of  which  is  in 

percci  keeping  with  the  character  sod  the  rcu,ui>i  Jon*  «f  (he  Engli>h 
Church  Service,  it  one  of  iucIi  high  merit,  evincing  vo  great  seal  slid 
judgment,  and  care,  in  it»  compilation,  at  to  ilru-rvc  the  attention  of  all 
whom  the  subject  concerns  •  •  •  We  confidently  recommend  the 
Publication  at  in  every  respect  fitted  foe  general  use." — Mrairo/  World. 

"  An  excellent  Collection  of  Single  Chants,  arranged  for  the  course  of  the 
ct,  and  affording  unmistakable  evidence  of  the  judgment  and  taste  or  a 
educated  musician."-  fan*  Omr. 
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Maofcrren'B  Serenata,  *  The  Sleepor  A 

LABITZKT'S 

GRAND  QUADRILLE  OF  ALL  NATION^, 

THE  SLEEPJER  AWAKENED. 

  A  1  Lu  »r_  i  m  T-      n  A  n  r 


TJaroun 

Abon 
Zulicka 


Mr.    FR  A  N  K     B  O  D  D  A, 
Mr.    8  I  M  8  REEVES, 
,1  Mademoiselle    A  N  Q  R  L 


Angri,  Tiodda,  Lefort,  and  Sims  Reeves ;  Molique,  Piatti, 

Barret,  Arban,  Richardson,  Rcmusat,  Maccock,  Franc,  and 
Miss  Goddsrd. 

The  Band  of  the  First  Life  Guards.    Band  of  the  Grenadier  Guards. 
Rand  of  the  Scots  Fusilier  Guard*.    Corps  of  Biitish  Military  8ids 
Brums.   The  English  Choristers,  and 

THE  CHOIR  OF  THE   BERLIN   CHAPEL  ROYAL. 


Promcnadr,  admitting  to  all  parts  of  the  Theatre,  except 
Boxes  and  Stalls,  U.  fid. 


the  Private 


Boxea  and  Stall*  to  be  had  at  the  Box -oilier,  wliere  Programmes  of  the 

Performance*  may  be  obtained. 


DISTINS'  CONCERTS, 
the  S AX-IIOKNS,  in  the  followin 


ham  ;  10th,  Hincklav  ■ 
Banbury;  25th. Oxford 

Vocalist,  Miss  M.  O'CONNOR, 


Mr.  Dlsttn  and  Sons  will  perform  on 

Towns  :-Mund*y,  lSih,  Notting- 
koo-Avon;  22nd 


,  in  the  following  1  owns  -Monday,  lath, 
20th,  Sutterworth  ;  ,2l«t,  Stratford-on-Av 
;  27th.  Grand  National  Ceorsrts,  London. 

Pisnitt,  Mr.  1.  WILLY 


THE  PATENT  PORTABLE  METRONOME. 

{Registered  according  to  C  and  7  Vic,  c.  65) 

I    "  lime^in  mm*,    ft  is^e':ie  and  torrn  of*s  small  watch,  and  iiu^r 
be  carried 
tspe,  basing 


the  waistcoat  pocket, 
rked  on  one  lilt*  the 


being  similar  to  a  spring  measuring 
timbers  of  vibrations  la  one  miaut* 
>cal  temvs 


(as  in  Maelid',  Metronome),  and  on  the  other  tide  the  Italian  nautii 
In  general  use.    From  its  inoderote  price,  trnnll  dimensions,  and 
usefulness,  it  Is  adapted  for  all  classes  of  musicians  and  lingers. 

Sold  by  si!  mutic-setlert  in  town  and  country. 

Price,  including  morocco  case  and  suspender,  from  it.  to  |0s.  each. 

EDWARD 


SACRED  HARMONIC  SOCIETY,  Exeter  Hall;  Conductor, 
Mr.  COSTA.— The  Committee  are  hippy  1o  snnouocs  that  lbs  im- 
provements In  the  large  Halt,  undertaken  by  the  Directors  of  the  building, 
hcinr  nearly  completed.  HAN  DHL'S  Ml'.  SSI  AH  will  be  performed  on 
FRIDAY,  ttrth  ef  November.  Tickets  will  be  issued  on  the  22nd  inst. 
Applications  for  them,  or  for  the  remaining  Subscription  Tickets,  received 
daily  at  the  Society's  office,  No.  '">,  in  Kx«irr-hstl ;  er  by  Mr.  Bowley.  13, 
Charing-cruss.  The  subscription  for  central  area  numbered  seats  is  three 
guineas;  area  or  gallery  (reserved)  two  guineas;  body  uf  the  bail, one  guinea. 
During  Uve  past  year  '1  en  Subscription  Concerts  were  giveo. 

 ,  

Musical  library  of  his  late  Royal  Highness  the  Duke  of 

Cambridge,  and  very  valuable  Magical  Ingtrumentt. 

■ 

FTJTTICK  *  SIMPSON,  AuctionCTl  at  Literary  Property, 
will  tell  by  Auction  at  tlteir  Orest  Room.  101.  PiceadlHv.  on  Thursday. 

November  28th,  and  following  Day,  the  MUSICAL  L1BKAKY  of  his  late 
Hoy.il  Highness  the  Duke  of  Cambridge,  consisting  of  capital  Works  In  all 
cissies,  particularly  a  large  and  valuable  collection  of  Instrumental  Music, 
Trios,  Quartette,  fcc;  a  ine  copy  of  Dr.  Amold/s  Handel,  on  Isrgr  paper;  a 
Violin  and  Violoncello,  by  Stradinarius;  and  other  Instruments  ol  high  quality. 
To  which  is  added  a  Miscellaneous  Musical  Library,  and  tome  very  valuable 
Musical  Instruments ;  a  very  recent  Harp,  by  Krard ;  other  Harps,  by 
Btanl.  Schweiso,  and  Stumprf;  Pianofortes,  by  Broaduood  and  others ;  a 
*  Violoncello,  by  Anati :  Violins  of  blgfi  character.  Concertinas,  and 


cello,  by  Amati :  Vlullm 
nls,  Wind  snd  Stringed. 

s  .  ■  Small  parcels  of  Musk,  Instruments,  Books,  and  ether  Literary  Pro- 
perty will  be  received  for  iutsodurtiou  into  occasional  Sales,  with  Property  of 
a  kindred  description,  thus  autording  tits  same  advantages  to  the  posse  nor  of 
a  lew  lou  a,  to  the  owner  of  a  Urge  collection. 
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THEATRE    ROYAL,    DRURY  LANE. 


.   JULLIEN'S    ANNUAL    SERIES   OF  CONCERTS. 

'  LAST  WEEK  BUT  TWO. 

FIRST  NIGHT  OF 

THE  NEW  "  QUADRILLE  DES  NATIONS." 

[JULLIEN  ha.  the  honour  to  announce  that  the  FRENCH  CORPS  DE  TAMBOURS,  of  the  2nd  Ugion  of  the 
•    Garde  Netionale  of  Peria,  Wing  arrived,  hi«  Grand 

"QUADRILLE  DES  NATIONS," 

on  the  all-absorbing  tubjeot  of  the  day,  (the  GrMt  Exhibition  of  1851.) 

On  MONDAY  next,  NOVEMBER  18th,  1860. 


which  could  eondoc*  to  the  tro# 


r  In  the  production  of  this  Quadrille,  M.  Jtrwew  hae  endeavoured  to  bring  together  every  poesible  element  w 

interpretation  of  the  characteristic  Muaie  of  Ibe  different  Nation,  therein  introduced,  and  haa  made  the  following  arrangwnent.  :-M.  SOUAXU 
will  perforin  "  The  Sicilian  Serenade"  on  Ibe  New  Instrument,  the  Corno-Musa.    The  Brother.  CmU  wUl 


I  perform  "  The  SicUian  Serenade"  on  Ibe  New  Inatniment,  the  Corno-Muaa.  The  Brother.  Cibbba  wUl  aocompanr  on  the  Guitar  tb» 
Spaniah  Sapatieodo.  M.  Lerit  (from  the  Choir  of  the  Church  of  La  Madeleine,  at  Paria),  will  perform  on  the  Monatre  Opbicleide.  The  New 
Octo-B.eao,  to  which  was  awarded  the  First  Prise  by  Me..™.  Auber,  Halew,  and  Meyerbeer,  at  the  Franch  National  Exposition  of  184®.  will 
be  played  by  Mr.  A.  WttTtMOTTOK.   The  Caategnati  in  "The  Neapolitan  tarentella,"  end  " The  Piedmonteae  Monferiaa,"  will  be  played  by 


THE  GRAND  MORCEAUX  D'ENSEMBLB  WILL  BE  AIDED  BY  j 

Thb  Bash  o»  Hib  MaJistx 'e  Bor*:.  Aktilijbt,  under  the  Directum  of  Mr.  Cortina ; 

The  Bawd  or  Hib  Majmty'8  2nd  Lin  Gcakds,  under  the  Direction  of  Mr.  Grattan  Cooke ; 

Thb  Baxd  of  Hib  Maji:«tt*i  Colds  TBBAsf  GtTABDe,  under  the  Direction  of  Mr.  Godfrey  ;  (by  the  Perm i*i ion  of  the  Commanding  Officers  j) 
And  the  French  Paa  AMelerca,  Paa  Redouble.,  the  RereiUee,  RappeL  March**,  Ac,  and  other  MUitary  Ordonanoee  of  the  French  Army,  by  the 

FRENCH  CORPS  DE  TAMBOURS,  under  the  Direction  of  M.  Benin,  the  Tambour-Major,  being  their  Fint  Appearance 

I*  thk  Country. 

DESCRIPTION  OF  THE  QUADRILLE. 

IjfTBOnrcrjOB— Muaic  of  Northern  Nation. 

No.  1. — The  French  Pea  Accelere,  performed  by  the  Corps  r.s  TAarnoCRS,  including  La  Chamadc,  Le  Chant  dTIonneur,  end  Le  Banc.  TV 
Grand  Paa  Redouble  by  the  Thbsb  Miutabt  Raxdi,  and  Roalcmcnt  Serrc,  concluding  with  the  Grand  Chant  Militairo. 

No.  2.— The  Spaniah  Sapateodo,  with  Variation!  for  Oboe  by  M.  Dnverian ;  Flute,  Mr.  Fbattbx  j  Flageolet.  M.  Collott  j  Guitar 
Accompaniment,  by  the  Met »ri.  Cizbba. 

DfTBODTrOTto"  to  No.  8.— The  Aurora  Serenade— a  Sicilian  lorcr  to  hii  mistress.    Corno-Knee  Solo,  M.  SoTalli  j  Harp  Obligate,  Mr. 

hnttna 

No.  3. — The  Peidmontesc  Monferiaa,  concloding  with  the  Neapolitan  Tarentella.   Catlagnettea,  by  Sigeor  Beuurct. 


No.  4. — Part  ant  pour  La  Syne — French  air  taken  from  an  old  Eaitern  melody,  with  VarUtiow  for  Bombardon,  by  Herr  Soman  ; 
Trombone,  by  Sign  or  Ciom ;  and  Co  met- a- Pi»  ton,  by  Herr  Kcamia. 

afarch  of  all  Nationa  to  London.   The  morning  of  the  inauguration  of  the  Grand  Exhibition  ii 


have  arrived.    The  great 

etty, which  for  the  Bret  time  .belter,  inch  wonderful ^n^iei  from  ell  parte  of  the  known  world,  ia'ea  yet  atUl,  whenat  day-break  the 


feetival  ia  ushered  in  by  the  founding  of  the  chimea  or  London,  echoed  far  end  near  from  each  »ur rounding  belfry, 
movement,  and  the  multitude  haaten  toward,  the  same  goal,  all  eager  to  behold  the  moat  atupendoue  realixation  of  human  industry 
recorded  in  tbe  biatory  of  tho  globe.   A  tremendous  about  burst,  forth,  and  the  welcomed  Sationa  one  and  all  join  in  the  glorioue  cry- 

"  GOD  SAVE  THE  QUEEN." 


In  addition  to  the  New  Quadrille,  the  Programme  will  include  a  SrurnoKT  by  Beethoven;  Tbe  ScBTTBIO  from  the  "Midsummer  Nis;hti 
Dream,"  by  Mendelssohn,  (received  with  ao  much  applause  at  the  Mendelssohn  Featiral) ,  Two  GUXAX  LlIDIB  by  Madlle.  JETTY  TREFFZ ; 
Meyerbeer',  celebrated  taaono.  no*  "  L*  PuoruBTB,"  4c  Ac 


PRICES  OF 

Promenade,  Boies,  and  Gallerie.         -         .         .         Oxi  SmiAIXO. 
Drew  Circle         •        •        u.  6d.  Private  Bore*        •        •        10e.  8d,  n*n  end  Sis.  6dL 

Places  and  Private  Boxet,  may  be  secured  of  Mr.  0'RrtT.i.Y,  et  the  Box-Office  of  the  Theatre,  which  i*  open  from  10  till  5.  Private  Boxes 
and  *t  JctuBB^i  CV*  EaUblf  h**' '  Mil*™  mSeSmt!  °°C" ''  Ur*Qumu  >  Meaere.  Cbastbb,  Biali,  A  Co.  j  Meeera.  CAJtranx  A  Oo. , 
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of  Subscription,  per  Annom.  10a.  Stamped ;  19a.  Unatamped  j  to  be  forwarded  by  Money  Order  or  Poatags 
to  tba  Pnbltaber,  W.  S.  Jobnaon,  "  Naaean  Steam  Preaa,"  SO,  St.  Martln'a  Lane,  Charlue  Croaai 
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SATURDAY,  NOVEMBER  23,  1850. 


(PRIOR  THKKKPKNCE. 
f  STAMI-KUFOURPKNCi:. 


JETTY  TREFFZ. 

Tiie  thrush  that  enlivens  the  nightly  concerts  of  M.  Juilien 
with  its  soft  song  was  laid  up  in  its  cage  on  Saturday,  and  its 
notes  were  missed  among  the  torrent  of  hclliquous  scund  that 
drenched  the  ear*  of  the  hahiturs.  The  ahsence  of  Jetty 
Trcffz—  w  ho  else  but  Jetty  could  be  "  the  thrush,"  or  at  least 
M.  Jullien's  thrush  -  was  unanimously  lamented.  Her  illness 
cast  a  damp  upon  the  concert  and  deadened  its  brilliancy. 
On  Monday  night,  however,  having  gathered  fresh  strength 
from  repose,  the  thrush  reappeared,  and  its  mellow  tones  filled 
the  walls  of  Old  Druiy  with  melody  that  made  the  ears  of  the 
listeners  tingle  with  delight,  and  their  pyes  glisten  with  con- 
tentment. The  favourite  had  come  back  again,  and  the  gloom 
which  had  hung  over  the  brow  of  Juilien,  like  a  dark  shadow, 
had  fled  before  the  IUn  thine  of  renewed  hope,  which  chased  it 
to  the  very  doors,  and  would  not  lit  it  come  in  again.  Jetty 
was  in  her  sweetest  voice  and  sang  in  her  sweetest  style. 
How  she  was  welcomed,  how  applauded,  how  encored,  need 
not  be  told.  Why  n-pcat  a  story  to  satiety,  however  deep  its 
interest  T 


THE  SLEEPER  AWAKENED,  ETC. 

Mr.  Macfarren't  new  composition  has  been  played  five  times. 
On  the  first  night  it  occupied  two  hours  and  a-half  in  perfor- 
mance, and  being  found  top  long  by  the  "  executive  com- 
mittee, managers,  and  directors,"  execution  was  done  upon  it, 
in  the  shape  of  lopping*  and  incisions,  whereby  it  has  been 
reduced  to  a  sort  of  tnutilt.  Enough  of  its  original  beauty  of 
feature  remains,  however,  to  make  it  still  an  object  of  interest. 
Mr.  Macfarren  has  breathed  so  much  life  and  vigour  into  his 
music,  that,  like  an  eel,  it  defies  the  kuife,  and  the  dissevered 
pieces  jump  about  with  unextinguished  animation.  The 
symmetry  of  its  form  is,  of  course,  destroyed,  but,  melody  exist- 
ing in  almost  every  bar,  were  it  cut  up  into  yet  smaller  frag- 
ments, there  would  be  tune  enough  to  charm  the  ear  and  sa- 
tisfy the  understanding.  That  which  is  of  the  spirit  dies  not. 
That  which  genius  has  conceived  and  talent  accomplished  is 
not  an  ephemeral  thing.  On  Thursday  we  attended  at  Her 
Majesty's  Theatre,  attracted  by  the  announcement  of  the  fifth 
performance  of  The  Sleeper  Awakened.  Our  surprise  was 
great,  indeed,  to  find  it  curtailed  of  at  least  an  hour's  worth  of 
beautiful  music.  The  fine  prayer  cut  out;  the  grand  finale, 
which  constitutes  the  second  act,  severely  damaged  by  the  ex- 
traction of  the  coda  and  other  barbarous  mutilations;  the  second 
couplet  of  this  air  omitted,  the  whole  of  that  cborus,  and  the 
major  part  of  the  other  recitative  or  instrumental  passage  of 
description.  Our  surprise  was  great  and  our  chagrin  greater. 
We  thought  of  the  magniloquent  prospectus,  of  "  monumental 
productions,"  of  native  talent  encouraged,  of  "  orsat 
kational  RKtjtiBEM  liNTs,"  e.nd  of  tbe  Quadrille  for  al\ 


Nations.     Hcrr    Labitzky,   the  exotic,    enjoys   the  full 
measure  of  his  dimensions — Mr.  Macfarren,  the  indigenous, 
is  reduced  to  a  skeleton.    Every  blast  of  t'nt  boisterous 
quadrille  is  still  nightly  blown  into  the  public  ear.  Not 
one  phrase  of  that  lovely  strenata  is  spared  or 
What  must  be  thought  of  such  an  anomaly  ?  Can 
to  any  other  conclusion  than  that  the  "  Grand  National  Con- 
certs" are  founded  on  a  grand,  not  national,  mistake  ?  Mr. 
John  Burnett,  who  has  thrown  up  his  subscription  to  this 
journal,  is  a  lucky  man  not  to  have  applied,  and  not  to  have 
I  been  applied  to  by  the  "  executive  committee,  managers,  and 
directors."    He  has  had  a  good  miss,  and,  if  he  be  the  man 
we  take  him  for,  he  will  renew  his  subscription  on  the  strength, 
of  it.    We  do  not  call  ourselves  The  Grand  National  World, 
but  simply  The  Musical  World.    Mr.  John  Harnett  should 
not.  therefore,  throw  us  up,  because  we  sometimes  go  abroad 
and  hear  French  music.    For  us  music  has  no  country.  As 
for  the  "  executive  committee,  managers,  and  directors,"  the 
word  "  national"  has  no  meaning. 

We  love  fair  play,  even  where  music  is  concerned ;  and 
from  a  society  of  gentlemen,  tvho  start  up  with  the  pretext  of 
doing  good  to  the  artist  and  the  art,  by  engaging  one  and 
elevating  the  other,  we  must  be  excused  for  anticipating 
something  more  than  an  imitation  of  the  fanciful  vagaries  of 
M.  Juilien.  The  Grand  National  Concerts  have  got  together 
a  splendid  orchestra,  but  they  have  never  yet  got  up  a  splendid 
concert.  They  have  secured  Balfc,  one  of  the  best  of  conduc- 
tors, to  superintend  the  performances,  and  yet  the  perform- 
ances have  never  been  what  they  ought  to  be.  Their  enter- 
tainments are  neither  this,  that,  nor  the  other — neither  fish, 
flesh,  nor  fowl.  Anybody  has  a  right  to  set  up  an  opposition 
to  M.  Juilien,  since  this  is  a  free  country  ;  but  no  one  has  a 
right  to  begin  with  a  prospectus  which  says,  "  We  will  do 
great  things,  and  new— we  will  reform  music,  and  refine  it — 
we  will  do  what  was  never  done  before — we  do  not  want 
profit— we  wish  only  to  benefit  artists — we  will  have  monu- 
mental productions — we  will  have  new  works  by  the  "  author 
of  the  Fire  Fly" — we  will  encourage  native  composers — we  will 
not  engage  John  Barnctt— in  short,  what  we  shall  du,  and  what 
we  shall  not  do,  was  never  done,  and  never  could  he  done,  yet, 
because  no  one  directing  mind  could  compass  it— we  are  legion 
and  can  do  it,  we  ara  noble  and  can  recommend  it,  we  are 
rich  and  can  pay  for  it— you  shall  see  what  you  shall  see,  oh, 
many-headed  mob  !—  no  one  has  a  right  to  blow  such  a  prepa- 
ratory flourish  of  rhodomontade,  and  then  set  up  a  gigantic 
serpent,  an  unencomparable  double,  or  rather  centuple, 
bass,  and  a  "  quadrille  for  all  nations,"  (for  all  nations!)  as 
prominent  objects  of  attraction.  What  are  these  but  Juilien 
out-himselfd  !  Oppose  Juilien  who  pleases,  and  who  can- 
but  let  him  not  brag  of  the  purification  of  sine. 

See  the  result.  Even  the  chorus  of  the  Berlin  Chapel  are 
obliged  to  decamp.   Their  country  calls  on  them,  not  for  a 
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song  and  an  anthem,  but  for  a  swore!  nm!  a  buckler.  Some  of 
them  nie  captair.s,  ami  their  chapel  is  not  one  of  case.  They 
nre  more  •' national"  than  the  "National  Conceits"  of 
London,  however,  nml  "mizzle"  nt  a  beckon  from  their 
King.  Had  the  ''National  Concerts"  engaged  a  good 
national  chorus  (we  heard  a  famous  one  at  Mr.  Mullah's  the 
other  night  ),  they  would  not  have  been  compelled  to  put 
forth  in  the  newspapers  the  must  infilled  clap-trap,  in  the 
shape  of  a  pull",  that  was  ever  traced  by  mortal  pen — they 
would  not  have  exposed  themselves  to  the  animadversion  of 
their  ill-wishers  by  the  publication  of  such  an  advertisement  as 
this  :— 

"RECALL  OF  THE  BERLIN  CHOIR. 
"  The  directors  regret  to  announce  that  in  consequence  of  the  dis- 
tuihcd  ?ta'c  of  Prussia,  lite  celebrated  Rrrlin  Choir  has  been  ordered  to 
return  foithwith.  Two  of  them  being  officers,  and  several  of  them  sol- 
diers, no  eveute  e»n  avail :  and  their  ri'eiments  being  under  orders  to 
march,  11  iy  ere  most  »n»iou»  to  rejoin  their  re»|KTtive  c<nps.  Uniltr 
thc«*  cirrumstanccs  the  direrlurs  are  compelled  to  announce  their  two 
farewell  performances.  This  evening  they  will  afaf  '*  Non  Nobis 
D.imine."  Weber'*  battle  Song.  "Thou  Sword  on  my  Side."  and  "  I  he 
Ivcho  Chorus  ;"  and  to  morrow  evenlns  they  will  make  their  final 
appearsnoe  in  Fj.glaml,  and  perform  Zullnei'a  Grand  Chorus,  "The 
March  to  Battle,"  j>reri out  /»  emiraar.;  micMer  proftuion  in  the  ca»ie 
of  their  Am*  an.l  c»uittty." 

Now  really  the  "  executive  committee,  managers,  and 
directors"  must  have  been  strangely  counselled  when  they 
ventured  upon  publishing  such  an  apology  for  an  approaching 
diminution  of  attraction  in  their  conceits.  lias  the  English 
public  any  sympathy  with  these  "  caplain-chnritters,"  going 
forth  to  battle  against  our  hoar  ally,  the  Ostrich  ?  Does  not 
the  whole  world  know  that  Prussia  has  made  an  ass  of 
herself,  and  has  bceu  compelled  to  eat  her  own  words  without 
any  petit  terre  of  consolation  to  tlig<  st  them  ?  What  sym- 
pathies, then,  are  summoned  by  this  anti-patriotic  pufF? 
The  "  executive  committee,  managers,  and  directors,"  should 
rather  have  announced  that,  in  consequence  of  the  unfnrseen 
departure  of  the  Berlin  choir,  anew  work  by  John  Harnett  — 
no,  by  Henry  Smart,  John  Harnett  is  no  longer  a  subscriber — 
n  new  Work  by  Henry  Smait  would  be  produced  immediately 
after  the  sereimtas  of  Macfutren,  Lodcr,  and  Howard  Glover 
had  run  their  course  of  public  approval  or  disproval.  This 
would  have  looked  "  national,"  and  answered  the  purpose  well 
enough.  Tor  our  own  parts,  much  as  we  admire  the  Berlin 
choristers,  they  have  disappointed  us.  They  sing  nothing  but 
slow  piece*!  which  lecdl  to  the  supposition  that  they  cannot 
sing  fa  t.  Besides,  they  gave  the  double  quartet  from  Elijah, 
"  And  he  shall  give  his  angels,"  the  other  night,  as  slow  as 
an  atlm/io.  The  effect  was  absurd  ;  hut,  putting  these  matters 
out  of  the  question,  the  other  matters  remain  unanswered  and 
unanswerable.    Next  neck  we  shall  enlarge  upon  ihem. 

Meanwhile  we  have  borrowed  an  account  of  The  Sleeper 
Avaktned  from  ■  eotcmponry,  The  teader  trill  find  it,  if  he 
looks  farther  on.  What  is  there  unsaid,  we  &hall  endeavour 
to  say  next  week,  with  our  owu  plum*. 


Philharmonic  SocirTT.— At  s  general  meeting  of  the  members 
nf  the  Philharmonic  Society,  held  at  (he  Hanover  Square  Rooms 
on  Monday  evening,  November  1,  Mr.  Henry  C.  Cooper,  the 
violinist,  win  elccieil  an  Associate  of  that  Society. 

Ai  tMiT  Smith  had  tho  lerj;c<t  audience  in  the  Town  Hall,  nt 
Brighton,  on  Friday,  to  his  Overland  Mail,  since  Jenny  Land's 
night,  7110  persons  being  present  :  but,  owing  to  tho  admirable 
arrangements  of  Mr.  Frederick  Wright. who  managed  the  enter- 
taiiuneut,  there  was  not  the  slightest  confusion.  At  Oxford,  on 
Monday,  between  two  ami  three  hundred  wore  turned  away,  and  at 
butk  places  Albert  Smith  is  about  to  repeat  hit  visit. 


MUSIC  IN  PARIS. 

(Fro*  a  Corre.pond.nt  ) 

Tmr  musical  season  has  begun  here  earlier  than  usual. 
There  are  now  three  societies — the  Philharmoniquc,  the  Union 
Musicnle,  and  the  St.  Cccile — each  with  a  numerous  and 
efficient  orchestra  to  execute  the  works  of  the  great  masters, 
ancient  and  modern.  The  lovers  of  choral  and  orchestral 
muMc  have  now  an  advantage  which  will  be  further  increased 
when  the  renowned  concerts  of  the  Conservatoire  (by  the 
Societc  des  Concerts)  arc  resumed,  which  will  ehortly  be  the 
case.  The  second  Philharmonic  concert  took  place  last  week 
under  the  admirable  direction  of  M.  Hector  Berlioz,  the 
celebrated  composer.  A  crowded  and  fashionable  audience, 
including  the  wfatt  of  the  artistic  world  in  Paris,  attended  to 
hear  the  poetical  symphony,  entitled,  La  vie  <fwn  Art'ute, 
which  was  executed  for  the  first  time  in  1830,  and  at  once 
stamped  Berlioz  as  a  bold  and  original  composer  in  the 
op  nioiis  of  all  capable  of  understanding  him — of  all,  in  fact, 
who  not  only  sanction  but  appreciate  a  departure  fiom  the 
beaten  track,  especially  in  the  form  of  a  composition  so  full 
of  genius  and  fancy  as  the  Symphonie  Fantaslique.  This 
early  inspiration  of  Berlioz  is  meant  to  describe  the  life  or  an 
artist,  each  movement  being  headed  in  the  programme  with 
an  explanation  of  the  author*  intentions.  Certainly  it 
endeavours  to  demonstrate  that  there  is  a  great  scarcity  of 
ruses  in  tho  artist's  path.  There  are  some,  however,  for 
whom  happiness  would  not  be  possible  without  a  proportionate 
share  nf  pain  and  anxiety  ;  and  Berlioz,  as  one  of  these,  stands 
brilliantly  conspicuous  among  the  poet-musicians  of  his  age. 
Bellini  was  another  such,  in  a  very  different  way.  Oae 
day,  a  lady  was  expatiating  to  him  on  the  bliss  enjoyed 
in  heaven,  where  "  no  sorrow  is  found,"  when  Bellini  sud- 
denly exclaimed,  "  Oh  !  dear  madam,  say  not  so  !  Com- 
plete happiness  surely  cannot  exist  without  some  little 
pain,  however  small  it  may  be."'  The  production  of  the  Sym- 
phonie  Fantastique,  in  IS.'JO,  created  a  lively  sensation  in  the 
musical  world.  Since  then,  two  armies  have  been  encamped 
in  hostile  propinquity,  and,  with  brief  intervals  of  peace,  have 
waged  n  battle  that  is  but  now  decided.  One  alone  remains. 
A  flag  was  struck  at  the  last  performance.  The  walls  of 
Jericho  fell  after  being  seven  years  encompassed  by  the  future 
conqueror.  The  opponents  of  Berlioz  have  surrendered  after 
a  coutest  of  nearly  twenty  years— an  argument  in  favour  of  the 
walls  of  Jericho,  which,  though  brick  and  stone,  were  less 
deaf  to  unanswerable  truth  and  power.  The  applause  be- 
stowed on  the  symphony  was  of  the  most  cnthu-iastic  chancier, 
and  the  encore  of  The  Marchr  A  Supt  lire  a  perfect  uproar. 
Three  times  was  Berlioz  compelled  to  come  forward  andackoow* 
ledge  the  unanimous  tokens  of  entire  appreciation.  As  it  is  very 
probable  this  work  will  be  performed  in  London  during  the 
ensuing  season,  under  Berlioz's  own  direction,  an  opportunity 
will  be  afforded  of  presenting  your  readers  with  adetailed  ana- 
lysis, accompanied  by  musical!  examples,  which  cannot  fail  to 
interest.  I  shall,  therefore,  refrain  from  entering  minutely 
into  the  subject,  my  purpose  being  attained  in  publishing  the 
fact  in  London  of  the  great  reaction  which  has  taken  place  in 
Paris — the  first*  of  musical  cities— respecting  the  instru- 
mental works  of  Berlioz.  It  may  not  be  amiss  here  to  re- 
mark on  the  disadvantages  a  symphonic  writer  labours  under, 
in  comparison  with  a  dramatic  composer.  A  symphony  is 
produced  after  one  or  two  rehearsals,  and  heard  by  the 
public,   probably,  oure ;    the  composer,    nevertheless,  is 

...  •  Second.— Ed,  M.W. 
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judged  by  this  one  audition,  and  how  often  does  that 
judgment  involve  an  unfair  and  unmerited  condemnation ! 
The  public  leave  the  concert-room,  dissatisfied  at  not  being 
able  to  retain  the  different  mclodici  as  easily  as  those  of  the 
popular  operas  they  may  be  in  the  habit  of  hearing  ;  and  even 
musicians  have  much  difficulty  in  following  the  composer 
through  the  various  divagations  of  his  fancy.  Yet  there  is  no 
alternative  ;  the  author  must  nppear  at  the  bar  of  public  opi- 
nion—a verdict  must  be  given.  So  second  concert  takes 
place;  for  too  often  the  symphony  has  been  produced  nt 
great  pecuniary  sacrifice.  How  different  the  position  of  an 
operatic  writer  I  His  opera  is  represented  after  many  careful 
rehearsals  ;*  if  successful,  it  has  a  long  run  ;  the  overture, 
airs,  duets,  and  trios,  are  heard  at  concerts,  and  the  different 
themes,  tortured  into  quadrilles  and  polkas,  become  the  dcliees 
of  the  ball-room.  The  great  majority  of  the  public  arc  familiar 
with  an  opera  before  they  see  it  produced  on  the  stage.  In 
spite  of  these  advantages  on  the  side  of  the  theatrical  contri- 
butor, when  a  comparison  is  drawn  between  two  men,  each  of 
whom  may  be  great  in  his  line,  how  easily  is  the  palm 
swarded,  and  what  little  weight  attached  to  the  peculiar  posi- 
tion of  the  orchestral  writ»r.  Fortune  and  honour  attend 
the  one;t  the  tomb  may  be  close  on  the  other,  in  the  midst  of 
privations,  appreciated  by  a  few. 

[Our  excellent  correspondent  might  have  added  that  the 
comparative  acquirements  necessary  to  write  a  good  symphony, 
and  a  good  opera,  are  altogether  lost  sight  of.  He  who  is 
able  to  do  the  first,  can  generally  effect  the  second ;  but  not 
rice  versa.— En.] 


THE  CRANO  NATIONAL  CONCERTS. 

Mr.  Macfarren's  serenata,  entitled  The  Sleeper  Awakened, 
the  first  of  the  original  works  by  native  composers,  the  an- 
nouncement of  which  was  hailed  as  the  most  gratifying  feature 
of  the  prospectus  issued  by  the  committee  of  the  Grand 
National  Concerts,  was  produced  on  Monday  night  with 
decided  success,  in  presence  of  a  very  crowded  audience.  The 
term  serenata,  which  was  applied  by  Handel  to  his  Alexander's 
Feast  and  Acts  and  Galetea,  mint  admit  in  the  present 
instance  of  a  wide  interpretation,  since  Mr.  Macfarren's  com- 
position is  essentially  an  opera,  in  fout  tableaux,  and  with 
scenery,  action,  and  the  other  stage  appliances,  would  be 
doubly  as  effective  as  in  a  concert-room,  where  the  dramatic 
character  of  the  music,  at  a  first  glance,  appears  somewhat  out 
of  place.  In  whatever  form  presented,  however,  a  new  con- 
tribution of  such  length  and  pretensions  from  the  pen  of  one 
of  the  most  eminently  gifted  musicians  now  living,  is  to  be 
•welcomed  ;  and,  while  paying  a  just  tribute  to  the  spirit  and 
discernment  of  the  committee  in  bringing  it  before  the  public, 
vre  shall  not  stop  to  consider  whether  the  execution  of  entire 
dramatic  work*,  away  from  the  theatre,  be  feasible  in  the  long 
run.  We  may  doubt  the  expediency  of  such  an  innovation, 
and  the  possibility  of  its  ever  being  established  us  a  precedent ; 
but  we  are  not  the  less  pleased  at  its  first  results,  in  The  Sleeper 
Awakened,  which,  as  well  ns  we  were  enabled  to  judge  from 
one  imperfect  hearing,  has  added  a  chef  d'oeuvre  to  the  school 
of  English  dramatic  music. 

The  author  of  the  libretto  of  The  Sleeper  Awakened  has 
chosen  an  incident  in  the  same  story  from  the  Thousand  and 
one  Sights  which  furnished  Weber  with  the  book  of  his  comic 


•  Unless  It  be  sn  Engli.h  opera,  and  produced  in  London. -Ed. « 
f  Not  always. 


opera  Ahan  Hassan.  He  has  treated  it  with  consummate  skill, 
making  it  subservient  to  a  pleasant  moral,  without  pedantry 
and  affection,  while  it  forms  the  basis  of  four  amusing  and 
well-contrasted  scene*.  It  the  first  scene,  Hassan  entertains 
some  friends  at  his  house  in  Bagdad  with  a  story  in  which  tho 
happiness  of  constant  love  is  apostrophised.  Evening  prayer 
being  announced,  the  party  disperse,  when  the  approach  of  the 
Caliph  Haroun  Alraschid  is  announced  by  a  grand  procession. 
Dismissing  his  followers,  the  Caliph  disguises  himself  as  a  mer- 
chant, and,  intent  upon  studying  the  manners  of  his  subjects, 
applies  for  hnspitalitv  at  the  house  of  Abon  Hassan,  from 
whom,  and  his  wife,  Zulcika,  he  receives  a  hearty  welcome. 
The  forbidden  liquor,  wine,  is  imbibed  freely,  and  the 
Caliph  seizes  an  opportunity,  when  alone  with  Hassan,  to 
infuse  a  drug  into  his  cup,  which  sends  the  latter  to  sleep, 
and  he  is  then  home  away  by  slaves  to  the  palace.  In  the 
second  scene  Hassan,  awaking  in  the  palace,  is  persuaded  to 
believe  himself  the  Caliph,  and  his  first  thoughts  are  to  be- 
stow all  kinds  of  presents  on  Zuleika,  who,  though  absent,  is 
still  beloved,  the  beauties  of  the  harem  being  unable  to 
distract  Hassan's  attention  from  the  thoughts  of  his  wife. 
Among  other  edicts,  the  imaginary  Caliph  abolishes  the  restric- 
tion against  wine,  and,  while  indulging  in  the  revelry  conse- 
quent upon  this  daring  step,  he  is  again  composed  to  sleep 
by  the  Caliph,  who  has  been  watching  him  all  the  lime,  and 
tnkrs  n  favourable  occasion  to  drug  his  wine  ns  before.  In 
the  third  scene  the  Caliph,  nt  Hassan's  house,  makes  profes- 
sions of  love  to  Zuleika.  Pleased  with  the  constancy  of 
Hassan,  he  desires  to  know  whether  it  is  met  by  n 
similar  feeling  on  the  other  side.  His  attentions  arc  treated 
with  contempt  by  Zuleika,  who  has  never  censed  to  lament 
her  missing  husband.  In  the  fourth  scene  Hassan  is  brought 
back,  still  asleep,  to  his  own  house,  where,  on  awaking,  he  is 
so  displeased  with  the  poverty  of  everything,  that  he  even 
treats  Zuleika  unkindly.  Scon  reconciled,  however,  an  ex- 
planation ensues,  the  supposed  merchant  is  pronounced  to  be 
a  wicked  magician  by  common  consent,  and  when  he  again 
demands  hospitality  he  is  received  with  coldness.  The  Caliph, 
however,  at  once  unfolds  the  mystery,  rewards  the  constant 
pair  with  all  the  presents  which  Hassan,  in  his  fancied  dig- 
nity, had  destined  for  Zuleika,  and  nppnints  them  to  high 
offices  at  the  court.  Nothing  can  be  neater  and  more  compact 
than  the  arrangement  of  this  little  story,  and  nothing  better 
adapted  to  musical  treatment.  It  should  be  remarked,  also, 
that  the  poetry  of  the  songs  and  duels  is  of  a  superior  order, 
and  that  the  ballads  are  unusually  finished  specimens  of  that 
form  of  lyric. 

In  one  essential  particular  Mr.  Mucfarren  has  departed 
from  the  free  and  frngmcn'ary  form  in  which  operas  in 
general  are  composed,  and  endeavoured  to  give  his  serenata 
the  unity  and  progressive  development  of  a  single  piece  of 
music.  The  various  morceattx  may.  doubtless,  be  taken  out 
of  the  framework,  and  performed  separately,  but  there  is  no 
positive  close  in  any  part  of  the  work  until  the  whole  is 
finished.  Where  a  repetition  of  nn  idea,  or  n  recurrence  to  a 
particular  incident  or  sentiment,  takes  place  in  the  story,  tho 
same  musical  phrases,  or  modifications  of  them,  arc  employed. 
It  is  much  to  say  of  a  composition  which  occupied  no  less 
than  two  hours  and  a-half  in  execution,  without  "  entr'actes" 
or  intervals  of  repose,  that  in  no  one  place  is  there  evidence  of 
weakness,  and  that  the  interest  never  ceases.  That  every 
part  of  the  work  should  be  equally  striking  and  beautiful  was 
of  course  out  of  the  question,  or  that  every  part  should  be 
equally  new ;  but  though  here  and  there  a  want  of  true  inspi- 
ration  may  be  felt,  nnd  occasionally  a  resemblance  to  some- 
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tiling  heard  before,  the  musician's  art  has  been  used  to  such 
advantage,  thai  the  ear  and  the  judgment  are  satisfied,  even 
when  the  former  tray  be  neither  surprised  nor  delighted.  But 
without  attempting  an  analysis  of  the  music,  let  us  mention 
some  of  the  pieces  from  which  we  received  the  most  pleasure, 
and  which  appeared  to  us  most  Worthy  of  Mr.  Macfarren'* 
talent  and  reputation.  The  overture,  a  showy  and  brilliant 
orchestral  movement  in  E  flat,  ia  full  of  clever  writing, 
spirited,  and  characteristic  of  the  subject  it  precedes.  One 
or  two  of  the  vocal  melodies  arc  happily  employed  as  themes. 
Buttling,  effervescent,  and  never  obtruding  sentiment  for 
tl  c  sake  of  c  mtrai  t,  it  is  prccw  Ij  wh*l  tl  g  over- 
ture to  a  comic  opera  should  be.  As  a  piece  of 
instrumentation,  it  must  also  be  praised  for  ingenuity, 
variety  of  colour,  and  power  of  combination.  The  opening 
chorus  i,(  Hassan's  friends,  "  Applaud  him,  applaud  him," 
is  a  lively  and  well-marked  tune,  subsequently  employed 
more  than  onee  in  the  serenata,  and  always  to  good  purpose. 
The  duettino  for  Hassan  and  Zuh-ika,  "  Oh,  when  the  weary 
heart  is  hlcss'd,"  in  G,  is  a  flowing  allegretto,  the  chief 
characteristic  of  which,  however,  is  extreme  simplicity.  The 
prayer,  "Mighty  Allah  rules  the  East,"  is  striking  and 
dramatic,  the  announcement  in  unison  being  well  opposed  to 
the  elaborate  orchestral  treatment  of  the  latter  part.  The 
march  of  the  Caliph's  procession  in  C  major,  commencing 
softly,  and  lending,  by  means  of  an  effective  crescendo,  to  a 
pompous  and  animated  fortissimo,  is  also  an  imposing  piece 
of  instrumentation.  The  trio,  or  second  theme  in  V,  for  the 
cornet,  tho'.igh  less  original  than  the  first,  by  skilfully- 
managed  contrast,  adds  to  the  general  effect.  "Beautiful 
night,"  a  barytone  song  for  the  Caliph,  is  a  pretty, 
sentimental  ballad  in  A  flat,  with  an  obligato  accompaniment 
for  the  clarionet.  The  trio,  •'  Open,  open,"  for  Zulcika, 
Hassan,  and  the  Caliph,  is  a  long  and  admirably  written 
piece  of  concerted  music,  in  which  a  quaint  arietta,  "  Should 
ji»y  with  smiling  face  invite,"  forms  an  agreeable  episode. 
Some  passages  in  the  opening  of  this  trio  slightly  recall  the 
great  duet  in  Guillaume  TeH,  "  Dove  vni  ;"  hut  for  the 
most  part,  it  is  quite  as  original  ns  masterly.  A  canons 
for  the  three  voices  in  E  flat,  ''  Good  night, is  written  with 
that  perfect  smoothness  which  only  the  practised  musician 
can  accomplish  ;  us  ■  specimen'  of  vocal  part-writing 
it  may  be  accepted  for  a  model,  while  tin-  leading 
theme  is  exceedingly  graceful.  Hassan's  song,  "  The 
Caliph  sits  in  a  hall  of  gold,"  in  C,  is  one  of  the  newest  and 
most  genuine  of  the  vocal  solo?,  a  bold  and  strongly  marked 
melody  being  set  off  by  a  spirited  and  peculiar  orchestral 
treatment.  We  are  much  mistaken  if  this  fails  to  become  a 
general  favourite  with  our  tenor  singers.  "  Cone,  he's  gone," 
a  cavntioa  in  D  fl.it,  is  one  of  the  most  effective  and  brilliant 
bravura*  ever  written  for  the  contralto,  which,  since  Ro-sini 
abandoned  composition,  is  not  over  rich  in  pieces  for  display. 
The  present  morccau  will  he  a  welcome  addition  to  the 
repertoire  of  those  vocalists  who  are  not  happy  enough  to  be 
lwirn  with  soprano  voices.  The  second  scene,  although  a 
pretty  ballad  lur  Hassan,  "  A  vision  most  gorgeous,"  is  intro- 
duced, most  be  regarded  as  ■  single  piece  of  music,  and, 
indeed,  as  the  grand  finale  of  the  opera,  or  serenata,  whichever 
it  may  be  designated.  The  action  shows  Hassan  awaking  in 
the  palace,  supposing  himself  Caliph,  abolishing  the  restrictions 
against  n  ne,  and  indulging  in  d  boiaterous  revelry.  The 
actors  are  Hassan,  the  Caliph,  and  his  attendants,  who  wait 
upon  Hassan.  This  scene,  in  our  opinion,  is  not  only  the 
most  exciting,  but  the  most  ingenious  and  musicianlike  in 
the  whole  work.    The  interest  accumulates  as  the  scene  pro- 


gresses, and  the  Bacchanalian  chorus  for  Hassan  and  the 
attendant*,  "  Fill  yc  pious  Moslems,"  is  worked  up  with 
surprising  power,  and  makes  a  brilliant  climax.  This 
scene  would  be  very  effective  on  the  stage,  since  it  possesses 
the  dramatic  clement  in  the  highest  perfection.  The  incidental 
ballet  music,  noted  in  the  book,  has  been  judiciously  omitted, 
with  the  exception  of  one  piece — "  ballabilc,"  so  called — a 
kind  of  galop,  which,  not  being  at  all  original,  might  also  be 
rejected  without  damage  to  the  rest  of  this  vigorous  and  ably- 
constructed  scene.  In  the  third  scene  there  is  a  barytone  song 
for  the  Caliph,  "Oh  listen,  sweetest,  listen,"— a  ballad,  well 
enough  in  its  way ;  and  a  duet  for  the  Caliph  and  Zuleika,  in 
which  the  mnst  remarkable  passage  is  a  beatiful  eaatabiie  in 
E  flat,  9-8  measure,  "  Would  that  my  heart."  But,  whether 
musically  or  dramatically  regarded,  this  scene,  although 
essetial  to  the  development  of  the  story,  is  by  far  the  least 
interesting  of  the  four.  In  the  last  scene  there  is  a  fine  duet 
in  1),  for  Zuleika  and  Hassan,  the  longest  and  perhaps  the 
best  in  the  serenata.  Here,  also,  is  inter*oven  an  episodic 
ballad  for  the  lady,  in  A,  "  The  hour  when  first  my  glan 
met  thine,"  which  is  quite  a  gem,  and  cannot  fail  to  " 
popular.  In  the  finale  some  repetitions  of  the  ea  lier  parts  of 
the  serenata  occur.  Though  short,  it  is  clever  and  in  excellent 
keeping,  while  the  chorus,  "  Applaud  them,  applaud  them," 
makes  just  as  joyous  a  conclusion  as  it  formed  a  spirited 
opening  to  the  serenata.  On  the  whole,  The  Sleeper  Awakened 
must  be  regarded  as  a  work  of  very  high  character  and  pre- 
tensions, and  likely  to  add  to  Mr.  Maciarreu's  already  distin- 
guished reputation. 

In  speaking  of  the  execution  we  must  allow  for  the  inac- 
curacies inseparable  from  our  English  system  of  according 
a  couple  of  rehearsals  at  the  outside  to  a  composition  of  no 
matter  what  length  and  difficulty.  All  things  considered, 
however,  the  serenata  went  remarkably  well.  Mr.  Balfe 
worked  zealously,  and  the  overture  and  orchestral  accom- 
paniments were  executed  with  admirable  precision  under 
his  experienced  and  vigorous  guidance.  Tlie  chorus,  though 
scarcely  more  than  half  enough  in  number  to  balance  the  tone 
of  such  a  large  and  powerful  orchestra,  got  through  their 
task — by  no  means  an  easy  one,  since  Mr.  Maefanvn  has 
made  prodigal  use  of  them  throughout  the  work  — most  effi- 
ciently. The  principal  singers  were  Mademoiselle  Angri 
(Zulieka),  Mr.  Sims  Reeves  (Hassan),  and  Mr.  Bodda(Haroun 
Almschid).  Mademoiselle  Angri  sang  for  the  first  time  in 
English,  and  came  triumphantly  out  of  the  ordeal.  Her  splen- 
did bravura  singing  in  the  caratina,  "  Gone,  he's  gone,"  was 
nothing  new  from  her,  since  every  one  knew  her  excellence  in 
this  essentially  Italian  school  of  vocalizing;  hut  few  were  pre- 
pared for  the  simple  and  exquisite  taste  with  which  she  warbled 
the  ballad,  "  The  hour  when  first  my  glance  met  thine,"  which 
is  quite  out  of  her  usual  line.  In  the  arietta,  too,  "  Should 
joy  with  smiling  face  invite,"  Mademoiselle  Angri  gave  such 
an  arch  and  genuine  reading  that  she  was  unanimously  called 
upon  to  repeat  it.  Mr.  Sims  Reeves  was  of  eminent  service 
in  the  music  of  Ahon  Hassan,  singing  with  amazing  spirit, 
and  introducing  wherever  it  was  possible  (as,  for  example, 
in  the  scene  where  Hassan  supposes  himself  Caliph,)  as  much 
dramatic  action  and  by-play  as  circumstances  would  permit, 
and  always  with  the  best  effect.  He  sang  the  ballad,  "  A 
vision  most  gorgeous,"  delightfully  ;  and  the  encore  he  ob- 
tained was  richly  merited.  Mr  Bodda,  with  a  little  more 
vivacity,  would  have  been  excellent  as  the  Caliph,  whose 
music  is  scarcely  less  important  than  that  allotted  to  Hassan. 
Mr.  Bodda  is  evidently  a  very  good  musician  ;  his  voice  is  an 
agreeable  barytone,  and  his  style  of  singing  pleasing  and  un- 
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affected.  Hit  bett  performance  was  the  duet  with  Mdlle. 
Angri,  although  be  tang  the  serenade,  "  Oh,  listen,  sweetest, 
listen,"  with  nice  feeling. 

A  more  genuine  succest  could  not  have  been  desired.  The 
audience,  though  very  closely  packed,  were  alwayt  attentive, 
and  never  noisy.  The  music  was  well  appreciated  throughout, 
and  we  were  much  gratified  to  observe  that  the  tiresome  and 
obstinate  attempts  of  interested  pet  tons  to  force  encofct  for 
what  are  termed  the  "selling"  songs,  which  so  frequently 
arrest  the  progress  of  a  first  performance,  and  put  the  "  pay- 
ing "  audience  out  of  humour,  were  abandoned  on  the  present 
occasion,  whereby  the  music,  the  artists,  and  the  listeners, 
weie  equally  gainers.  By  the  production  of  The  Sleeper 
Awakened  the  committee  of  the  Grand  National  Concerts 
have  shown  their  intention  to  fulfil  the  most  important  of 
their  pledget  to  the  public,  and  «c  heartily  wish  them  success 
in  carrying  out  an  idea  for  which  they  deserve  the  highest 
credit. 


M.  JULLICN'S  CONCERTS. 

On  Monday  night  M.  Jullien  produced  his  f7rea<  Exhibition 
Quadrille  with  a  pomp  and  parade  that  put  all  his  previous 
essays  into  the  shade.  "The  all-nbsorbing  subject,"  as  M. 
Jullien  styles  the  Great  Exposition  of  1851,  was  foresha- 
dowed with  an  amount  of  noise,  and  a  variety  of  effect, 
unparalleled  in  the  history  of  promenade  concerts.  Besides 
his  owu  band,  strengthened  by  those  of  Her  Majesty't 
Royal  Altillety,  2d  Life  Guards,  and  Coldstream  Guards 
(under  the  respective  directions  of  Mct«ra.  Collins,  Grattan, 
Cooke,  and  Godfrey),  a  corpa  of  French  tambourt,  in 
the  costume  of  the  National  Guard,  beaded  by  M. 
Barbicr,  the  accredited  tambour  major,  with  his  huge 
canne  h  pumme  oVor,  to  enforce  obedience  and  insure 
precision,  swelled  out  the  ranks  of  the  executants  to  such 
a  degree  that  the  orchestra  was  obliged  to  be  raised 
nearly  on  a  level  with  the  highest  row  ot  boxes  to  accommo- 
date them.  The  coup  d'teit  was  imposing  and  picturesque, 
and  when  M.  Jullien  appeared  upon  the  platform  in  the 
centre  to  complete  the  picture,  a  shout  of  applause 
arose  from  every  part  of  the  home.  The  first  Tour 
figures  of  M.  JuHien's  Great  Exhibition  Quad, ille  arc 
composed  of  melodies  from  foreign  sources,  which  are  made 
the  bases  of  variations  for  some  of  his  most  popular  solo 
performers.  After  a  myst-rious  introduction,  in  which  the 
Russian  National  Hymn  forms  a  prominent  feature,  nud  is 
made  subservient  to  some  striking  instrumental  combinations, 
the  corps  of  French  tambours  c^mim-nce  the  first  figure,  with 
a  pas  acce/err",  introducing  the  "  chamade,"  the  "  chant 
d'honncur,"  and  other  familiar  performance*.  A  pat  redoubU 
is  then  taken  up  by  the  three  military  bands,  and  the  figure 
concludes  with  the  "  Marseillaise,"  given  out  with  over* 
whelming  loudness  by  the  united  body  of  executants.  The 
success  of  the  quadrille  was  pretty  well  assured  by  this  fitsi 
figure.  The  tambours  made  a  prodigious  effect.  Their  pre- 
cision, and  the  skilful  manner  in  which  they  graduated  from 
the  loudest  fortissimo  to  an  absolute  pianissimo,  preserving 
all  the  delicacy  and  crispness  of  their  heat,  created  quite  a 
novel  impression.  The  applause  was  unanimous  in  honour 
of  the  French  drummers,  and  was  renewed  at  the  end  of 
the  "  Marseillaise,"  which  was  immediately  cr.corcd.  The 
second  figure  is  composed  of  a  quaint  Spanish  tune,  entitled, 
'•  Sapatiendo,"  with  variations  for  oboe,  flute,  and  flageolet, 
admirably  played  by  MM.  Lavignc,  Pratttn,  and  CoUiltCt, 
and  received  with  the  greatest  favour.    Nor  must  the  guitar 


|  accompaniments,  allotted  to  the  Messrs.  Ciebra,  which 
I  heightened  the  national  colour  of  the  melody,  be  passed  over 
w  ithout  a  word  of  acknowledgment.  Figure  No.  3  is  pre- 
ceded  by  a  graceful  Sicilian  serenade,  the  subject  of  which, 
appropriately  given  to  the  coma  MUM,  was  played  by  M. 
Soualltf,  accompanied  by  Mr.  Strcathcr  on  the  harp.  The 
figure  itself,  composed  of  a  Piedmoutcsc  "  Mouferitia"  and 
a  Neapolitan  Tarantella,  in  which  the  castagnutes  were 
cleverly  handled  by  Sijjnor  Raldacci,  was  full  of  life  and 
vigour.  The  fourth  figure  is  founded  upon  the  popular 
French  air,  "  Partant  pour  la  Syne,"  which  Iff.  Jullien.  with- 
out furnishing  an  authotity,  declares  to  bj  borrowed  from  "an 
old  Eastern  melody."  The  melody,  however,  is  too  eminently 
French  in  character  to  admit  of  any  such  supposition.  Never- 
theless, it  served  very  well  for  three  effective  variations,  on 
the  '*  Bombardon "  (a  somewhat  incongruous  title,  says  a 
morning  contemporary,*  for  one  of  the  finest  of  the  instru- 
ments invented  by  M.  Saxe),  the  trombone,  and  the  cornet  k 
piston,  which  were  rendered  with  great  taste  and  facility  by 
MM.  Sommers,  Cioffi,  and  Kccnig.  In  the  fifth  and  last 
figure  M.  Jullien  has  brought  all  his  resources  into  play,  and 
concentrated  the  dramatic  marrow  of  his  narrative.  The 
theme  is  "  The  march  of  all  nations  to  London."  The  morning 
of  the  "all-absorbing  event"'  is  supposed  to  have  arrived,  and 
the  chimes  of  London,  "echoed  far  and  wide,"  announce  the 
glad  occurrence.  Fragments  of  the  preceding  themes  arc 
here  iutermingled  in  curious  disarray,  ami  when  the  ear  has 
been  sufficiently  excited  by  this  motley  coincidence  of  national 
tunes,  the  subject  of  the  English  National  Anthem  is  hear  !  to 
steal  in  softly,  and  after  some  intervals  of  interruption,  inge- 
niously contrived  (one  of  which  is  appropriately  filled  up  by 
•*  Rule  Britannia"),  the  combined  mass  of  instrumentalists, 
military  bands,  tambours,  and  ull,  join  in  the  one  familiar 
theme,  which  forms  a  climax  as  irresistible  as  it  is  obstreperous. 

While  according  to  M.  Jullien  the  merit  of  having  con- 
ceived and  accomplished  such  a  tumult  of  orchestral  har- 
mony ns  was  perhaps  never  before  submitted  to  the  eats  of 
an  appreciating  public,  we  must  not  withhold  from  him  the 


•  In. 


to  tlii..  HctrSoNMMII  htl  written  a  Utter  to  The  Time* 
Bombardon"  a»  his  own  invention  :— 
"t<>  Tilt  toiioa  or  this  lines. 
"Sir,— In  your  notice  of  the  '  Crest  Exhibition  Quadrille'  by  M. 
Juliien.  produccil  «t  the  Theatre  Roy-I,  Drury  Line,  on  Motutav  evening 
last.  RteMC*  was  made,  tmons  ollurs,  to  a  »oJo  played  by  IM  on  the 
'bombardon,'  accompanied b*  the  tollowin^  remarks:— ' A  aomenhnt 
incongruous  title  for  "tie  of  the  finest  of  the  ins'ru  n.iits  invented  by  M. 
Sax.'  The  title,  tnuuKh  copied  correctly  from  the  bills  nf  the  <Uy.  is. 
nevertheless,  incorrect  •,  the  instrument  I  played  upon  h  a  '  euphonium.' 
in  the  production  of  whieh  M.  Bit  had  notions  whatever  to  do.  I  ha  I 
it  made  (onsinally)  in  dennany  (MM  my  own  ins-.ruction«,  where  I  on. 
Ilmird  to  use  it,  and  at  other  pints  of  the  Cin.'.uieat.  until  my  arrival  in 
this  country,  when  I  svas  induced  to  hnvr  m  e  made  by  an  English  ntanu- 
farlurcr ;  f  according*  directed  Messrs.  P«V  and  KoJiiig.  •!  the  Strand, 
to  carrv  out  my  wishes,  to  whose  skill  I  am  no*  indented  (or  the  posses- 
slon  of  an  instrument  so  much  improved  as  to  call  forth  my  praise  and 
ftdiYi  irRtion* 

••  FrO«  the  desire,  alwavs  so  prominent  in  the  columns  of  TV  Tiw;  to 
•ward  merit  where  merit  It  due,  I  am  induced  to  beg  the  favour  you  would 
confer  upon  me  hy  the  insertion  ol  this  idler. 

"  1  remain.  Sir,  your  obedient  and  olniRed  servant, 

"HERR  SUMMER,  Theatre  Royal,  Drury  l  ane. 

"Nor.  19." 

It  appears,  in  these  days  of  Ikehm  (lutes  and  Hates  Bv«M«fre,  that 
every  MM  who  bores  t  new  hole,  makes  a  nsinv>tt  puncture,  anises  a  hit 
of  silver,  and  Rives  ■  droll  nam"  to  an  HCfent  instrument,  »»nti:htw»y 
takes  out  a  patent  and  dubs  himself  an  inventor.  1  he  bombordur.  is  not 
the  ItM  the  orisinal  idea  of  M.  Sav.  however,  i.i  spite  ol  us  uau.c.  a. 
any  one  who  ha.  heard  Uie  iVry.W/e  iu  t'ar.s  c*n  testily. 
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praise  which,  in  other  respects,  becomes  less  questionably  his 
due.  Besides  being  sparkling  and  agreeable  throughout,  owing 
to  the  unceasing  contrast  and  variety  of  effect,  the  Great 
Exhibition  Quadrille  allows  no  time  for  the  critical  hearer 
to  make  objections.  It  bears  evidence,  moreover,  of  con- 
siderable ingenuity  in  the  deposition  of  the  materials  ol 
•which  it  is  composed,  while,  in  the  variations,  the  capabilities 
of  the  separate  instruments  ore  successfully  consulted.  Each 
of  the  melodies  is  arranged  for  the  orchestra  in  a  manner 
peculiarly  suited  to  its  national  character.  By  these  means 
the  attention  of  the  hearer  is  kept  alive  to  the  end,  and  the 
climax  attained  without  a  single  interval  of  monotony.  Of 
course  we  do  not  regard  the  Great  Exhibition  Quadrille  with 
the  gravity  due  to  a  musical  composition  of  serious  aim  and 
import ;  but  for  what  it  pretends  to  be  nothing  can  well  be 
more  lively  and  entertaining.  The  audience  were  pleased  from 
first  to  last,  and  the  conclusion,  accompanied  by  those  up- 
roarious demonstrations  which  seem  now  to  be  considered 
indispensable  during  n  performance  of  the  National  Anthem, 
was  followed  by  loud  and  long-continued  plaudits.  An  especial 
ovation  was  accorded  to  the  French  drummer*,  who,  in  return, 
saluted  their  English  auditory  with  a  repetition  of  the  "  chant 
d'honneur."  The  finale  was  encored,  "  Rule  Britannia"  de- 
manded and  executed,  and  then,  in  obedience  to  the  unanimous 
summons,  M.  Jullien  came  forward  and  was  received  with  a 
volley  of  cheers. 

The  introduction  of  the  French  Corps  de  Tambours  into 
this  country  will  not  have  the  effect  merely  of  entertaining 
the  public.  A  more  grave  result  may  be  anticipated.  It  will 
awaken  the  spirit  of  competition  iti  the  breasts  of  our  own 
drummers,  and  thereby  tend  to  the  amelioration  of  the 
British  army.  Another  reason  in  support  is,  the  "  name  in 
history"  which  a  clever  scribe  in  a  great  morning  paper  pro- 
phesies for  Jullien. 

In  the  second  part  of  the  concert  M.  Demunck,  a  Belgian 
violoncellist  of  repute,  played  the  variations  of  Servais  on 
the  waltz  entitled  "  Le  D.  "vr."  M.  Demunck  is  an  execu- 
tant of  first-rate  abilitiis.  and  yields  to  few  in  purity  of  tone 
and  neatness  of  mechanism.  Several  of  his  tours  de  force 
are  perfectly  new.  He  is  a  valuable  acquisition  to  M.  Jullien's 
instrumental  strength.  Mndemoi«elIe  Jetty  Treffz,  who.  in 
consequence  of  indisposition,  had  been  absent  from  her  post 
on  Saturday  night,  was  warmly  welcomed  on  coming  forward 
to  sing  "  The  last  violet"  of  Mendelssohn.  Although  the 
remains  of  cold  were  evident,  she  sang  with  her  usual  sweet- 
ness, and  was  encored  in  both  her  songs.  Tho  house  was 
crowded  in  every  part. 


ST.  MARTIN'S  HALL. 

Mr.  Hullah  hat  led  the  way  this  year  with  one  of  those 
grand  choral  entertainments  which  rank  among  the  chief  at- 
tractions of  the  winter  musical  season  in  London.  On  Wed- 
nesday night  he  gave  the  first  of  a  series  <•{  H  eight  monthly 
concerts  of  ancient  and  modern  music,"  in  the  large  room  of 
St.  Martin's  Hall.  His  chorus,  numerous  and  powerful,  was 
selscted  as  usual  from  the  first  upper  singing  school.  Mr. 
Hopkins  presided  at  the  organ,  and  a  band  of  considerable 
force  was  led  by  Mr.  Blagtove,  Mr.  Hullah  himself  officiating 
in  his  accustomed  post  as  conductor.  The  selection  comprised 
Beethoven's  first  mass  in  C  major,  and  Handel's  "Allegro  ed 
il  Penseroso,"  part  1. 

Though  a  very  beautiful  work,  and  decidedly  the  best  of  the 
two  masses  lelt  us  by  Beethoven,  there  ore  not  a  great  many 


indications  of  his  most  individual  manner  in  the  mass  in  C. 
The  finest  passages,  and  those  most  essentially  belonging  to 
his  afterwards  matured  style,  are  the  opening  of  the  *'  Credo," 
the  mysterious  expression  of  the  words  "  Genitum  non 
factum,"  in  the  same  movement,  and  the  whole  of  the  "  Agnus 
Dei,"  with  its  rare  melody,  flowing  accompaniment,  and, 
above  all,  the  sublime  point  at  the  words  "  miserere  nobis," 
which,  perhaps,  no  other  composer  could  have  illustrated  with 
such  extraordinary  depth  of  meaning.  The  other  parts  of 
the  work,  and  more  especially  the  fugue  that  terminated 
the  "  Credo,"  vigorous  though  it  be,  and  the  short  fugato 
uniting  the  "Sanctus"  tithe  "  Benedictus,"  on  the  words 
"  Hosanna  in  excelsis,"  do  not  evince  that  peculiar  originality 
of  colouring  which  in  so  many  of  his  works  separates  Beet- 
hoven from  every  composer.  The  first  mass  is  not  the  less, 
however,  a  noble  and  masterly  production,  which,  excepting 
one  or  two  of  the  very  best  of  Haydn,  and  not  excepting  the 
mass  in  F  of  Cherubini,  occupies  tho  highest  place  among 
the  examples  of  that  peculiar  form  of  church  music  which 
only  the  greatest  composers  have  successfully  cultivated.  The 
performance  last  night,  under  Mr.  Hulluh's  direction,  was  on 
the  whole  complete  and  satisfactory.  The  solo  parts  were 
rendered  by  Miss  Birch,  Mrs.  Noble,  Mr.  Lockey,  and  Mr. 
Bodda,  with  care  and  invariable  correctness ;  and  the  choral 
singers,  in  their  precision  and  forcible  ensemble,  gave  signs  of 
effective  training.  All  that  wc  missel  was  a  certain  delicacy 
of  nuance,  the  absence  of  which  is  a  too  frequent  drawback 
to  our  instrumental  and  vocal  orchestras,  which  might  other- 
wise challenge  those  of  any  country  in  Europe.  Until  this 
be  obtained  wc  shall  never  have  anything  like  perfection  in 
those  departments. 

I.' Allegro  ed  il  Penseroso,  a  musical  setting  of  certain 
passages  in  Milton's  celebrated  poem,  is  not  among  the 
happiest  inspirations  of  Handel,  although  it  contains  two  of 
hi*  best  songs— "  Haste  ye,  nymph,"  and  "Let  me  wander 
not  unseen."  It  is  almost  entirely  made  up  of  recitatives 
and  airs,  which,  for  the  most  part,  have  succumbed  to  the 
Influence  of  time,  their  freshness  flown,  their  early  vigour 
failed.  It  is  certainly  not  on  this  work  that  Handel  has 
lavished  the  riches  of  his  invention.  An  absence  of  fire  is 
felt  throughout,  while  the  airs  and  vocal  divisions,  with  their 
prolix  riluurnelles  and  oblign'o  accompaniments,  elaborately 
dull,  drag  their  slow  length  along,  with  little  charm  for  modern 
ears.  Of  course,  whotcver  Handel  wrote  is  woith  preserving, 
and  may  be  consulted  with  advantage  by  the  student,  since 
the  master  is  always  evident,  and  symmetry  of  form  pre- 
served in  every  instance.  But  what  is  excellent  for  the 
closet  is  not  necessarily  good  for  the  concert-room  ;  and,  with 
the  utmost  admiration  for  the  genius  of  one  of  the  most  won- 
derful men  whom  the  art  has  known,  we  humbly  confess  our 
inability  to  enjoy  even  one  part  o{  such  a  composition  as  the 
"Allegro  ed  il  Pcnseroio"  at  a  single  hearing.  Moreover,  wo  are 
inclined  to  think  that  Handel  prepared  this  work  with  an 
especial  view  to  produce  effect  through  the  medium  of  par- 
ticular singers,  and  music  of  such  a  kind  rarely  outlives  its 
own  time.  That  which  is  written  for  the  sake  of  art  alone  is 
likely  to  survive.  The  weakest  thing  in  Weber's  Oberon  is 
the  grand  aria  expressly  composed  for  Braham  at  the  request 
of  that  eminent  singer,  and  the  least  admirable  of  Handel's 
songs  are  those  written  at  the  instigation  of  others  for  the  dis- 
play of  certain  peculiarities  of  voice  or  execution.  Most  of 
these  are  omitted  in  the  modern  performances  of  his  oratorios, 
and  many  such,  we  have  reason  to  think,  are  to  be  found  in 
the  "  Allegro  ed  il  l'c:.siero,"  which  abounds  much  less  in 
gtandeur  and  variety  of  choral  effect  than  is  ordinarily  the 


THE  MUSICAL  WORLD. 


755 


case  with  Handel's  works.  The  principal  vocalists  last 
night.  Misses  Birch  and  Kcarns,  Messrs.  Lockcy  and 
Bodda,  took  commendable  pain*  with  their  airs  and 
recitatives,  all  of  them  singing  well,  Mr.  Loekey  espe- 
cially. Mr.  Hullah  directed  the  band  and  chords  with  the 
ease  and  decision  resulting  from  u  thorough  acquaintance 
with  the  score,  and  the  audience  listened  with  devout  atten- 
tion to  the  end.  But  so  many  slow  air*  in  almost  uninter- 
rupted succession,  with  a  somewhat  monotonous  style  of  in- 
strumentation (no  additional  accompaniment*  being  per- 
mitted), were  naturally  found  tediout,  and,  except  the  encore, 
never  refused  to  "  Haste  ye,  nvmph,"  with  its  laughing  chorus 
(by  no  means  unmerited  by  Mr.  Bodda,  who  sang  it  with 
ipirit).  there  were  very  few  evidences  of  enthusiasm  during 
the  performance.  Still  Mr.  Hullah  deserves  credit  for  having 
presented  an  almost  unknown  work  of  a  great  mister  to  the 
public  ;  and  had  he  placed  it  before,  instead  of  after,  the  rich 
and  sonorous  mass  of  Beethoven,  it  would,  in  all  likelihood, 
have  passed  off  less  heavily. 

Between  the  parts  the  orchestra  of  stringed  instruments 
executed  the  first  concerto  of  Handel,  with  obligate  parts  for 
Messrs.  Blagrove,  Watkins,  and  Reid.  This,  though  a  curio* 
sity,  was  too  much  of  a  colour  with  what  followed,  and  did 
not  create  a  very  lively  impression.  After  the  mass  the  Na- 
tional Anthem  was  performed  by  the  principal  singers  in  har- 
The  room  was  quite  full,  and,  on  appearing  in  the 
a,  Mr.  Hullah  experienced  a  flattering  reception. 


Our  £trap  23oofc. 


[Wo  .hall  W  oWlged  to  nit  kiwi 
rlbute  10  vur  Scrap  Uook.-Eo.] 


t  tad  wiltlnjr  to  c 


MiciiRL  Angelo.— The  moat  serious  exception  made  to 
the  general  composition  of  the  painting  of  the  "  Last  Judg- 
ment," was  that  of  violating  decorum  in  representing  so  many 
figure*  without  drapery.  The  first  person  who  made  this  ob- 
ject ion  was  the  Pope's  master  of  the  ceremonies.  *  •  * 
Thi  s  circumstance  caused  Michel  Angclo  to  introduce  hi* 
portrait  into  the  picture  with  asses  ears  ;  and.  not  overlooking 


the  dutie*  of  hi*  temporal  office,  he  represented  him  as  matter 
of  the  ceremonies  in  the  lower  world,  ordering  and  directing 
the  disposal  of  the  damned  ;  and.  to  heighten  the  character, 
he  is  entwined  with  a  serpent,  Dante's  attribute  of  Minos.  It 
is  recorded  that  the  monsignore  petitioned  the  Pope  to  have 
thi*  portrait  taken  out  of  the  picture,  and  that  of  tha  painter 
put  in  its  stead  ;  to  which  the  Pope  is  said  to  have  replied. 
"  Had  you  been  in  purgatory  there  might  have  been  some 
remedy,  but  from  hell  nulla  est  redemption  This  portrait  still 
-V*  Life  of  Michel  Angela. 

!  to  the  mind  and  heart,  and  let  the  etr 
Glesn  *ftcr  what  it  run.   Th*  voice  nf  great 
Or  graceful  thoughts  is  sweeter  far  than  all 
Word-music!  and  treat  thoughts,  like  greet  deeds,  need 
No  trumpet.    Never  be  in  h»»te  in  writing. 
Let  thtt  thou  inter, rt  be  of  Nature's  How, 
Not  Art's — a  fountain'*,  not  *  pump's.    Hut  oni 
Ikgun,  work  thou  ail  things  into  thy  woik; 
And  set  thyself  about  it,  as  the  sea 
About  earth,  lashing  at  it  day  and  night, 
And  leave  the  atamp  of  thy  own  soul  in  it 
A*  thorough  as  the  fossil  flower  in  clsy. 
The  theme  shall  start  and  struggle  in  thy  breast, 
Like  to  a  spirit  in  it,  tomb  at  ruing 
Rending  the  stones,  and  crying  Resurrection  1 


The  Speech  op  Angels. — Angelic  speech  consists  of 
distinct  words,  like  human  speech,  anil  is  equally  sonorous  ; 
for  angels  have  a  mouth,  a  tongue,  and  ears  like  men.  *  * 
♦  *  I  have  been  told  that  the  primitive  language  of  man- 
kind on  earth  was  in  agreement  with  angelic  language,  because 
they  had  it  from  heaven,  and  that  the  Hebrew  tongue  agrees 
with  it  in  some  particulars.  *  •  •  •  The  angels  know 
the  character  of  any  one  merely  from  his  speech.  From  ita 
sound  they  discern  the  quality  of  his  affection,  und  from  the 
articulations  of  its  sound,  or  his  words,  they  discern  the 
quality  of  his  mind.  *  *  •  *  The  speech  of  hypocrites, 
who  nre  able  to  assume  the  appearance  of  angrls  of  light,  i* 
like  the  speech  of  angels  ;  but  as  to  affections  and  consequent 
ideas  of  thought  it  is  diametrically  opposite :  wherefore  their 
speech,  when  its  interior  quality  is  perceived  by  the  wise 
angels,  is  heard  as  the  gnashing  of  teeth,  and  strikes  them 
with  horror. — Swedenborg's  Hearen  and  Hell. 

Reasons  VOK  Learning  to  Sing. — William  Brydc,  one 
of  the  greatest  musicians  of  the  Elizabethan  uge,  in  the  pre- 
face to  his  collection  of  "  Psulius,  Sonnets,  and  Sang*  nf  Sad- 
nessc  and  Pietie,"  published  in  1598,  gives  the  following 
reasons  for  learning  to  sing,  the  amusing  qtiaiutness  of  which 


tor  to  petssudc  evens  one  to 


is  mingled  with  gonu  tense. 

"  Reasons  bru  fli«  set  down  by  th' 
learn  to  sing : — 

"  1.  Il  is  a  knowledge  cssilic  taught  snd  quicklie  learned,  when 

there  is  a  good  master  and  an  apt  scholar. 
«•  2.  The  exercise  of  singing  is  delightful  to  nature,  and  good  to 

prrserve  the  health  of  man. 
••S.  It  doth  strengthen  all  parts  of  the  licait,  and  doth  open  the 

pipes. 

*'  It  is  a  itBglbt  good  rcmcdie  for  a  stuttering  and  stammering  in 
the  speech. 

"  5.  It  is  the  best  means  to  preserve  a  perfect  pronunciation,  and 
to  make  a  good  orator. 

"  6.  It  is  the  only  way  to  know  where  nature  hath  bestowed  the 
benefit  of  a  good  voyce;  which  gift  is  SO  tare  that  there  is  not 
one  amonest  a  thousand  that  hath  it ;  and.  in  manic,  that  cx- 
eeUent  gift  is  lost,  bectusc  thev  want  an  art  to  ttpntH  nature. 

"  7.  There  is  not  any  musMce  of  instruments  whatsoever  compara- 
ble to  tint  which  is  trade  of  the  voices  of  men,  where  the 
VOyCeS  are  good,  and  the  same  well  s  >r'ed  nn-l  ordered. 

"  8,  The  better  the  voyce  is,  the  Better  it  is  to  honour  and  serve 
God  therewith  ;  and  the  voyce  of  man  is  chiefly  to  bo  employed 
to  that  end.    Omait  tyintut  fusufw  <io»iinum. 
"  Since  singing  is  so  gond  a  thing. 
I  wuh  all  men  would  lcar:i  to  smj." 

OrttoiN.sLiTT. — Orcat  mm  are  m  ire  distinguished  by  range 
and  extent,  than  by  originality.  If  we  require  the  originality 
which  consists  in  weaving,  like  a  spider,  th^ir  web  from  their 
own  bowels,  no  great  men  aro  original.  Nor  does  valuable 
originality  consist  in  unlikcne-s  to  other  men.  The  hero  is) 
in  the  press  of  knights,  ami  the  thick  of  events  ;  and,  seeing 
what  men  want,  and  sharing  their  desire,  be  adds  the  ntvdful 
length  of  sight  and  of  arm,  to  come  at  the  desired  point.  The 
greatest  genius  is  the  most  indebted  man.  A  poet  is  no  rattle- 
brain, saying  what  comes  uppermost,  and  because  ho  say* 
everything,  saying,  at  last,  something  good ;  but  a  heart  in 
unison  with  his  time  and  country.  *  *  Great  gonial  power, 
one  would  almost  tay,  consists  in  not  being  original  at  all; 
in  being  altogether  receptive  J  in  letting  the  world  do  all,  and 
suffering  the  spirit  of  the  hour  to  pass  unobstructed  through 
the  mind.—  Kmeuson. 

Man  is  a  harp  whose  chords  elude  the  *atJMj 
fc'ach  yielding  harmony  disposed  aright. 
The  icrcws  reversed. 

Ten  thousand  thousand  strincs  at  once  50  loose,— 
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DRAMATIC  INTELLIGENCE. 

HAVM  ARKKTj 

MACREADy's  1  ARBWKLr,  PERFORMANCE!. 

Othello  was  given  on  Saturday,  Mr.  Macready  playing 
lago.  This  is  one  of  the  great  actor's  most  complete  and 
powerful  performances,  nor  do  we  think  he  ever  played  it 
with  more  effect  than  on  the  night  in  question.  Mr.  Macready 
will  repeat  Iago  on  two  more  occasions,  when  we  would 
strongly  advise  all  true  lovers  of  Shakspeare  and  nit,  in  its 
most  subtle  and  truthful  development,  to  attend  the  per- 
formances. 

Mr.  Davenport's  Othello  was  a  creditable  assumption.  He 
was  most  deficient  in  the  tempestuous  passages.  The  whirl- 
wind of  the  Moor's  rage  did  not  sit  well  on  him.  Wc  liked 
him  much  in  the  earlier  scenes,  and  some  portions  of  the  last 
net  went  far  to  please  us. 

On  Monday  Mr.  Macready  played  Brutus  in  Julius  Ccesar. 
The  tragedy  was  got  up  with  more  than  usual  care.  Mr. 
Cooper  was  engaged  expressly  to  play  Casca,  and  the  whole 
strength  of  the  company  was  made  available.  If  the  cast  were 
not  nil  that  could  have  been  desired,  it  was  certainly  above 
cavil,  Midi  in  some  respects,  right  good.  Mr.  Davenport's 
Casrius  cannot  be  pronounced  one  of  his  most  happy 
delineations.  Mr.  Howe,  on  the  other  hand,  made  a  decided 
hit  in  Marc  Antony.  The  speech  over  the  dead  body  of 
C.xnar,  in  the  market-place,  was  delivered  with  so  much  bold- 
ness and  reality,  that  the  actor  was  honoured  with  a  separate 
rec:ill  at  the  end  of  the  acetic.  Did  Mr.  Howe  possess  a  little 
mote  refinement,  and  did  he  display  less  swagger  in  his  de- 
portment, we  night  expect  some  day  hence  to  he  inditing 
great  things  of  his  doing.  Perhaps  this  very  lack  of  refine- 
ment, and  this  swagger  of  person,  constitute  the  power  and 
truthfulness  of  certain  characters. 

A  Priori,  wc  should  say  of  Brutus  that  it  was  a  character 
out  of  Mr.  Maercady's  line.  After  seeing  him  play  tho  part, 
however,  the  idea  would  be  materially  modified.  While  taking 
exception  to  much  of  Mr.  Maercady's  Brutus,  on  the  score  of  its 
want  of  sustained  dignity  throughout,  and  the  manifestation 
of  that  under-current  of  impetuosity  which  is  foreign  to  the 
character,  and  which  the  actor  can  never  conceal,  there  wai  so 
much  that  was  really  admirable,  so  many  exquisite  and  deli- 
cate touches  of  the  natural,  and  some  scenes  so  strikingly 
forcible,  that  we  cannot  forbear  pronouncing  it  to  be  a  first- 
rate  performance.  The  accnes  with  Portia  and  Lucius  were 
bulb  intensely  affecting  ;  and  the  parting  with  Cassius,  as 
natuial  as  anything  wc  have  seen  mi  the  stage.  It  was  Mr. 
Maercady's  last  appearance  in  Brutus.  To-night  he  plays 
Cassius  for  the  last  time.  Unanimous  opinion  has  proclaimed 
Cassius  one  of  Mr.  Maercady's  very  finest  personations  ;  and, 
from  what  wc  remember  of  the  performance  some  ten  years 
since,  wc  feel  inclined  to  concur  in  the  verdict  of  unanimous 
opinion. 

On  Wednesday  Mr.  Macready  performed  Othello  for  the 
last  time;  and  on  Thursday  Macbeth,  fo:  the  last  time  but 
one. 

Shakspeare's  Richard  Hie  Second  is  in  active  preparation, 
and  will  be  prodoced  shortly.  Mr.  Macready  plays  the  King. 
It  will  be  his  first  appearance  in  the  part  in  London,  and  will 
constitute  the  laat  novelty  of  his  performances. 

ADCLPHI. 

A  very  good  specimen  of  the  Adelphi  school  of  drama 
was  brought  out  on  Monday  night.  It  Is  more  intrinsically 
interesting,  depends  less  on  external  means,  and  is  more 
carefully  written  than  many  pieces  of  the  kind,  and  rises 


above  the  ordinary  melodrama  into  the  "  drame,"  in  the 
French  sense  of  the  word.  The  author*  are  Mr.  Robert 
Brnugh.  one  of  the  "  brothers"  hitherto  known  only  in  the 
comic  line,  and  Mr.  Bridgeman,  a  novice  in  the  honourable 
profession  of  play-building. 

The  piece  is  entitled  Jessie  Gray,  and  the  young  lady  (Ma- 
dame Celeste)  from  whom  it  takes  its  name  is  the  supposed 
niece  of  an  old  gentleman,  who,  though  called  "  Dr.  Gray" 
(Mr.  O.  Smith),  is  only  an  apothecary.  The  nephew  (Mr. 
Boyce)  of  a  haughty  baronet  (Mr.  Hughes)  courts  her  in  tho 
disguise  of  an  artist,  and  when  his  uncle,  who  has  higher 
views  for  him,  exposes  his  real  character,  hejdefjcshis  relative, 
and  declares  that  he  will  marry  the  humble  object  of  his  love. 
The  baronet,  who  is  as  unscrupulous  as  he  is  haoghly,  now 
determines  to  break  off  the  match  by  destroying  Jessie's  cha- 
racter, and  he  employs  precisely  the  same  means  as  those 
adopted  by  Don  John  in  Much  Ado  About  Nothing.  The 
agents  he  employs  are  one  of  Gray's  assistants  (Mr.  Honey), 
who  has  poisoned  a  footman  by  mistake ;  a  military  gamester 
(Mr.  C.  J.  Smith),  whom  he  can  denounce  for  the  use  of 
loaded  dice;  and  Gray's  housekeeper  (Mrs.  Lawes).  Jessie 
is  sent  to  sleep  by  an  opiate,  her  lover  is  made  to  behold  two 
figures  at  her  window,  who  are  in  fact  the  housekeeper  and  the 
assistant,  and  the  captain  assumes  to  be  the  Lothario  out  of 
doors.  The  lover  is  of  course  driven  to  distraction,  but  the 
baronet  perceiving  that  love  is  not  quite  extinct  ia  him,  pro- 
jects a  plan  for  carrying  off  Jessie  Gray  in  a  yacht.  All  of 
a  sudden  his  views  are  changed  by  the  discovery  that  Jessie 
is  his  own  child,  and  he  is  but  too  happy  to  unite  her  to  his 
nephew. 

E:»ch  of  the  incidents,  taken  separately,  could  be  traced  to 
some  previous  work,  but  the  combination  evinces  a  fresh 
and  original  spirit,  and  a  determination  to  leave  tro.ide-a 
ways.  The  comic  portion,  sustained  by  the  medical  as- 
sistant, his  sweetheart  (Miss  Fitzwiliiam),  and  his  friend,  a 
performer  in  pones  plastiqurs  (Mr.  Paul  Bedford),  is  well 
connected  with  the  serious  business,  and  written  with  no  small 
perception  of  character.  The  serious  portion  evinces  care  and 
consideration,  but  here  the  dialogue  would  be  improved  by 
lightening. 

Most  ol  the  actors  in  this  drama  are  so  well  known  that  wc 
may  content  ourselves  with  saying  they  displayed  their  usul 
talent.  A  special  word  may,  however,  be  given  to  Mr.  Hughes 
and  Mr.  Honey.  The  former  of  these  gentlemen  has  an  im- 
portant career  before  him;  he  may,  if  he  chooses,  take  up 
the  serious  line  so  long  filled  by  the  lamented  Mr.  Yates,  and 
find  no  one  to  contest  his  laurels.  He  is  a  melodramatist  of 
great  intelligence  ;  there  is  not  a  movement  in  his  countenance 
which  is  not  the  rctult  of  careful  deliberation.  What  he 
should  aim  at  is  the  power  of  elevating  the  part*  he  under- 
takes. If  we  forget  that  the  villain  of  the  piece  is  a  baronet, 
Mr.  Hughes's  acting  was  most  admirable ;  it  was  the  cool, 
designing,  bad  man  throughout ;  hut,  on  the  other  hand, 
when  wc  remember  that  he  is  a  man  of  high  family,  plotting 
to  secure  the  honour  of  that  family  at  any  expense,  we  fee! 
that  the  aristocratic  bearing  is  wanting.  Mr.  Honey,  who 
played  the  assistant,  tormruted  by  the  conglomerated  miseries 
of  a  poisoned  footman,  the  destruction  of  Jessie's  fame,  and  a 
prospective  college  examination,  came  out  with  an  exhibition 
of  grotesque  humour,  and  delivered  his  words  with  a  quaint- 
uess  that  quite  took  the  audience  by  surprise.  Such  a  success 
as  he  achieved  is  enough  to  make  an  epoch  in  an  actor's 
career,  and  he  may  even  turn  to  account  his  hardness  of  man- 
ner as  an  original  qualification. 

Jessie  Gray  is  a  decided  -'hit,"  and  the  two  authors 
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obeyed  an  umver»al  summons  when  they  bowed  from  their 
box. 

SADLER'S  WILLS. 

It  has  ever  been  the  delight  of  the  present  managers  of 
Sadler's  Wells  to  seek  after  dramatic  curiosities.  Here  the 
less  familiar  of  Shakspeare's  plays  have  been  revived  ;  for- 
gotten works  of  Beaumont  and  Fletcher  have  been  taken 
from  the  shelf;  and  on  Wednesday  night  a  still  holder  attempt 
was  made  by  the  production  of  the  Duch'.t*  of  Malfi,  one  of 
the  most  celebrated  plays  of  old,  stronjr.  and— we  most  add— 
barbarous  John  Webster.  It  was  originally  acted  some  time 
before  1619,  and  after  the  Restoration  it  was  revived  with  suc- 
cess. The  last  time  of  its  performance  seems  to  have  been  in 
1707. 

Those  of  our  literary  critics  who  have  been  fascinated  by 
the  vigour  of  Webster's  writing,  and  his  peculiar  mastery  in 
awakening  sensations  of  terror,  regard  the  l)vche$*  of  Malfi 
as  his  greatest  creation.  The  plot  of  this  work  is  simple  to 
the  last  degree,  but  the  author  has  filled  it  with  horror,  men- 
tal and  physical,  to  its  extreme  complement.  The  Duchess 
of  Amain,  in  Italy  (corrupted  to  "  Malfi"),  secretly  marries  her 
own  steward  ;  and  her  brothers,  a  prince  and  a  cardinal,  by 
means  of  a  hired  miscreant,  deliberately  murder  her,  as  a 
punishment  for  the  stain  on  the  family  honour.  Prior  to 
her  death,  however,  they  visit  her  with  a  series  of  moral  tor- 
tures. She  is  made  to  see  a  wax  figure,  which  she  takes  for 
the  corpse  of  her  husband  ;  all  the  inmates  of  a  madhouse  arc 
turned  loose  about  her  to  teirify  her  w  ith  their  horrible  antics, 
a  funeral  dirge  is  sung  over  her  while  she  is  still  living,  and 
at  List  her  windpipe  is  closed  by  the  fatal  cord.  The  scene 
in  which  this  banquet  of  horrors  is  presented  is  the  most 
renowned  in  the  piece,  and  here  wo  may  cite  the  com- 
ment of  Charles  Lamb,  one  of  the  most  admiring  of  Webster's 
critics. 

He  says,  "  All  the  several  parts  of  the  dreadful  apparatus 
with  which  the  Duchess's  death  is  Ushered  in  are  not  more 
remote  from  the  conceptions  of  ordinary  vengeance  than  the 
strange  character  of  suffering  which  they  seem  to  bring  upon 
their  victim  is  beyond  the  imagination  of  ordinnry  poets.  As 
thnv  are  not  like  inflictions  of  this  life,  so  her  language  seems 
not^of  this  world.  She  h»s  lived  among  horrors  till  she  is 
become  1  native  and  endowed  unto  that  element.'  She  speaks 
tho  dialect  of  despair,  her  tongue  has  a  smatch  of  Tartarus 
and  the  souls  in  bale.  What  are  '  Luke's  iron  crown,'  the 
hroxen  bull  of  Phalaris,  Procruste's  bed,  to  the  waxen  images 
which  counterfeit  death,  to  the  wild  masque  of  madmen,  the 
tombraaker,  the  bellman,  the  living  person's  dirge,  (he  morti- 
fication by  degrees  ?  To  move  a  horror  skilfully,  to  touch  a 
soul  to  the  quick,  to  lay  upon  fear  as  much  as  it  can  bear,  to 
wear  and  weary  n  life  till  it  is  ready  to  drop,  and  then  step  in 
with  mortal  instruments  to  take  its  last  forfeit, — this  only  a 
Webster  can  do.  Writers  of  an  inferior  genius  may  '  upon 
horrors'  head  horrors  accumulate,'  but  they  cannot  do  this. 
They  mistake  quantity  for  quality,  they  'terrify  babes  with 
painted  devils,'  but  they  know  not  how  a  soul  is  capable  of 
being  moved  ;  their  terrors  want  dignity,  their  ufrrightments 
are  without  decorum." 

There  is  certainly  a  grandeur  about  Webster;  lines  might 
be  taken  from  this  piece  of  surpassing  strength,  and  now  and 
then  the  depths  of  human  nature  are  sounded  with  a  strange 
sort  of  instinct.  The  distich  which  points"  the  moral  of  the 
whole  tale— 

Whether  we  fall  by  smbition,  Woo  l,  or  luit, 
Like  diamond*  wc  sre  cut  by  our  own  dun, 


is  of  itself  a  brilliant  scintillation  of  a  kind  of  ghastly  wit. 
But  still  wc  would  warn  enthusiasts  against  regarding  such  a 
work  n»  the  Duchess  of  Malfi  as  anvthing  beyond  a  curiosity. 
It  is,  we  arc  ready  to  admit,  a  fine  specimen  of  pristine 
strength,  but  let  us  not  be  too  ready  to  take  a  monument  for 
a  model. 

Mr.  Home,  a  gentleman  of  high  poetical  feeling,  and  en- 
dowed with  a  peculiar  elegance  of  mind,  has  accomplished 
very  skilfully  the  task  of  rendering  the  sanguinary  work  of 
John  Webster  tolerable  on  a  modern  stage,  cutting  away,  by 
the  bye,  some  of  the  very  horrors  which  excited  Lamb's  admi- 
ration. Those  who  are  familiar  with  tho  original,  and  are 
acquainted  w  ith  the  rude  coarseness  of  the  dialogue  and  the 
atrocities  ordered  by  the  stage  directions,  will  see  that  he  has 
had  no  easy  problem  to  solve.  But  the  revolting  nature  of 
the  story,  and  the  anti-climnx  of  the  fifth  act,  in  which  the 
several  villains  kill  one  another,  are  beyond  the  reach  of  the 
reformer's  skill. 

For  the  style  in  which  the  piece  is  produced,  the  managers 
and  actors  of  Sadler's  Wells  are  entitled  to  all  praise.  Miss 
Glyn's  performance  of  the  Duchess  is  one  of  the  most  striking 
achievements  of  that  rising  actress.  The  scenes,  intrinsically 
coarse,  in  which  she  makes  love  to  her  steward,  were  admirably 
softened  by  the  playful  spirit  of  coquetry  which  she  infused 
into  them.  The  solt  passages  of  sorrow  stole  with  mournful 
effect  uprm  the  naturally  mirthful  temperament,  and  when  her 
wrongs  around  her  alike  to  a  sense  of  pain  and  dignity,  her 
denunciations  were  terrific.  Ferdinand  is  n  less  refined  cha- 
racter than  tho  Duchess,  but  the  transition  from  malice  to 
remorse  was  finely  represented  by  Mr.  Phelps,  and  Mr.  G. 
Bennett  is  a  thorough  intentional  villain  iu  the  part  of 
Bosola. 

At  the  end  the  applause  of  th«  audience  was  loud,  con- 
tinuous, and  unanimous,  and  Mr.  Home  and  all  the  chief 
actors  were  called. 

MARYLIOONE. 

On  Thursday  evening  this  neat  nnl  elegant  little  theatre 
was  opened,  under  the  management  of  Mr.  Joseph  Stammers. 
First  nights  arc  not  very  safe  criterion*  of  the  success  that  is 
to  follow  ;  hut,  as  far  as  inch  uncertain  data  will  allow  us  to 
judge,  the  crowded  state  of  the  house  gave  excellent  promise 
of  the  future.  The  play  chosen  was  The  Hunchbark.  and  the 
twin  stars  of  the  evening  were  Mrs.  Nisbett  and  her  sister, 
Miss  Mnrdaunt.  Of  the  former  lady  we  need  say  no  more 
than  that  she  was  as  graceful,  arch,  and  piquant  as  ever, 
making  her  merry  laugh  ring  through  the  house  with  all  iu 
wonted  gu<lo.  Miss  Mordauut,  the  Julia,  look  ui,  and,  we 
believe,  the  audience,  by  surprise.  Tde  early  scenes  were 
rather  tame,  but  no  sooner  did  the  part  give  her  scope  than  she 
showed  powers  that  promise  a  speedy  and  bright  maturity. 
Her  delineation  exhibited  a  vigour  and  impulsiveness  that 
elicited  the  most  unequivocal  admiration.     There  was  a  little 

inflation  nf  manner  in  Use  more  declamatory  passage*,  and  an 
occasional  stiffness  in  her  action,  which  a  little  time  will, 
perchance,  remove.  Miss  Mordaunt  possesses  that  desidera- 
tum so  rarely  to  he  met  with  at  minor  theatres— the  carriage 
and  demeanour  of  a  perfect  lady.  In  short,  we  believe  we 
may  congratulate  not  only  Mr.  Stammers,  but  the  metropolitan 
stage,  on  having  obtained  a  valnable  acquisition  in  this  lady. 
In  the  course  of  the  evening  several  old  favourites,  and  some 
new  ones,  appeared,  whom  we  shall  take  an  early  opportunity 
of  dul v  noticing.  A  word,  meantime,  for  Mr.  James  Johnstone, 
who  undo  an  excellent  Master  Walter. 
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MANCHESTER. 

(From  out  own  Carretjxmdent.) 

M«.  CHARLM  tlALLfc'*  TH1MD  CLASSICAL  CHAMBER  COKCKRT. 

PROGRAMME. 
P*«r  I. 

Quintet— Pianoforte,  Obo«p  Clarinet,  Horn,  ind  Bassoon 

(in  E  Flat)  W»Mrl. 

Bong— Mrs.  St.  Albyn,  "Spring  Song" 

(in  C,  Op.  S3) 


P*«T  II. 

Grand  Quintet— Pianoforte.  Violin,  Trnor,  Violoncello, 

and  Contra  Ba**o,  (in  E  Flat  Minor,  Op.  87)  ,  Hummel. 

Song— Mrs.  SL  Albyn  "  Where  the  bee  sucks"  .  .    £>r.  Ante. 

Miscellaneous  Selection— Pianoforte     .  .  .  Schuterl. 

W«  had  again  a  rich  treat  at  tho  Assembly  Room  hore  on  Thurs- 
day, the  14th  inst.  Halle's  third  concert  was  the  best,  perhaps,  ho 
has  ever  given  (we  don't  know— every  concert  ho  gives  seems 
better  than  its  predecessor— yet  that  can  hardly  bo  possible)  ;  at 
all  events,  it  was  a  very  charming  concert.  The  room  was  as  full 
aa  ovor,  and  the  audience  ax  attentive.  The  programme,  as  above, 
exhibits  more  novelty.  At  iho  last  concert  we  had  two  trios— one 
by  Mozart,  the  other  by  F.  Schubert.  On  this  occasion  wo  had 
two  quintets  in  still  greater  contrast— one  for  four  wind  instruments 
and  pianoforte  by  Mozart,  the  other  for  pianoforte  and  four  stringed 
instruments  by  Hummel ;  the  former  giving  us  an  eailv  opportunity 
of  comparing  Mrzart's  treatment  of  oboe,  clarinet,  bassoon,  horn 
and  pianoforte  with  Beethoven's,  which  wo  had  for  the  same  coin' 
binalion  at  the  first  concert  this  wautn  (Oct  10),  All  this  not 
only  shows  Ha  les  good  taste  and  judgment,  but  enables  him  to 
employ  a  goodly  number  ol  his  brother  artists.  No  less  than  six 
of  the  newly  imported,  three  of  the  old  hands,  and  Mrs.  St  Albyn 
(late  Mi*.  Stewart),  were  engaged,  the  last,  of  course,  us  vocalist. 
Mr.  K.  Andrews,  accompanist ;  violin,  Mr.  Seymour  ;  tenor,  Moiu 
Baetens  ;  violoncello,  Hcrr  Lidcl ;  cuntra-basso,  Mr.  Waud  ;  oboe 
Mr.  Jennings :  clarinet,  Mr.  Sorge  ;  horn,  Mr.  Edwards  ;  and 
bassoon.  Mr.  Chisbolmo.  Mozart's  quintet  (in  E  flal)  hi  a  very 
fine  composition;  tho  harmonics  produced  by  tho  four  wind 
instruments,  sustained  as  it  were  by  the  left  hand  notes  of  tho 
pianoforte,  have  a  beautiful  effect,  and  the  playing  of  all  the 
four  in  tho  soli,  or  obli^ato  parts,  which  each  has  nicely  in  turn 
were  so  good  us  to  leave  lilile  to  be  desired.  Mr.  Chisholmc's 
tones  on  the  bassoon  were  remarkably  line  ;  Mr.  Sorge  and  Mr 
Jennings  were  equally  good  on  the  clarinet  and  oboe;  Mr. 
Edwards,  too,  overcame  his  difficult  instrument  (the  horn)  in 
masterly  style,  and  acquitted  himself  infinitely  belter  than  he  did 
in  the  Beethoven  quintet  last  month.  We  shall  make  no  attempt 
at  description,  or  luko  up  further  space  than  to  i«y  that  the  quintet 
was  a  flow  of  melodious  beauty,  gave  great  and  general  satisfaction, 
and  that  Halle  did  his  part  like  a  master,  as  ho  always  does  at  these 
concerts.  His  great  lorte,  however,  U  in  Iho  sonata's  of  Beethoven 
—one  or  which  he  always  contrives  to  give  us  on  these  occasions. 
The  one  given  on  this  evening  was  the  one  in  C,  Op.  ,53  :  it  is  a 
most  wonderful  composition,  full  of  difficulties,  fertile  in  melody 
and  originality,  and  requires  most  extraordinary  talent  in  the 
The  "allegro  con  boio"  is  full  cf  those  extreme  contrasts 
in  which  Beethoven  is  so  apt  to  indtilge-gay  and  sad,  lurious  and 
pensive,  b>'  lurns— tore  a  Biiatch  of  lovely  melody,  to  be  given  as 
piano  as  possible-then  a  torrent  of  thunder,  in  octaves  requiring 
he  utmost  power  The  second  inovemenl-tho  .dugio-is  singt?. 
larly  solemn  and  beautiful,  more  like  a  funereal  dim.  with  the 
tolling  of  the  passing  bell,  at  the  commencement,  than  anything 
we  could  liken  it  to  ;  then  by  degrees  this  merges  into  the  third 
movement  without  pause  (the  finale-allegro  niodcrito).  which  is 
brilliant  and  startling  again,  liko  the  opening.  Halle  deserves  all 
the  applause  which  is  liberally  bestowed  upon  these  performances. 
>\eonly  wish  we  could  sketch  out  Beelhovon's  design  in  these 
master  works  as  readily  ;»*  ,our  "J.  de  C."  unravels  a  dramatic  or 
an  operatic  plot-describe  Hallt-s  playing  with  all  the  gusto  ami 
playfulness  of  "  D.  R"_and  analyse  Beethoven's  compositions 
with  .11  the-  musical  knowledge  of  «  J.  W.  D.  we  might  then 
I'OjKi  to  deal  worthily  with  our  theme. 

Ihe  quintet  with  strings,  of  Hummers,  is  a  grand  one  certainly , 


one  of  the  finest  of  his  compositions  we  ever  heard  ;  it  Is  really  R 
splendid  example  of  this  master,  and  it  was  very  finely  playod  by 
tho  wholo  five.  Seymour,  Baetens,  and  Lidel  were  all  in  excellent 
cue,  gave  all  their  brilliant  soli  passages  eon  amore,  and  Mr.  Waud's 
grand  sonorous  tone  on  his  unwieldy  instrument  scorned  to  bind  the 
whole  together  most  satisfactorily.  For  variety,  melody,  and 
grandeur  in  harmonization  this  quintet  surpasses  all  of  Huiumel's 
works  wo  have  hoard  :  tho  scherzo  is  singularly  playful,  the  adagio 
beautiful,  the  finale  brilliant.  We  shall  remember  with  pleasure  the 
hearing  this  quintet  in  E  flat  minor  (Op.  87)  ;  It  is  a  very  clever 
work.  Schubert  furnished  Halle  with  three  movements  to  close 
the  instrumental  performances,  three  of  his  songs — "  Hushing 
Stream,"  "Thou  art  at  rest,"  and  "The  Erl  King  i"  as  usual, 
each  in  a  different  style,  and  all  admirably  expressed  on  the  piano- 
forte. Halle"  makes  tho  instrument  sing  any  song  however  wild, 
plaintive,  or  beautiful.  Mrs.  St.  Albyn  was  by  no  means  happy  in 
her  first  song,  the  Spring  Song  of  Mendelssohn.  She  was  not  in 
good  voice,  or  something,  for  in  tho  high  notes  she  gave  almost  a 
scream,  and  the  song  altogether  was  very  ineffective.  We  were 
much  disappointed,  having  frequently  heard  hor,  as  Miss  Stewart,  do 
much  better  things.  In  the  second  part,  however,  she  had  recovered 
herself,  or  was  more  at  borne,  for  she  gavo  Dr.  Artie's  fine  old  song 
"  Where  the  bee  sucks"  most  charmingly.  Mr.  Andrews  is  an 
admirable  accompanist  on  the  pianoforte  to  any  singer.  In  Conclusion 
we  must  repeat  that  this  was  a  most  excellent  chamber  concert,  and 
un  intellectual  treat  of  the  highest  order.  Tho  next,  we  sec,  is 
fixed  for  the  28th  instant. 

We  have  not  been  to  the  Theatre-royal  lately.  Since  Mdile. 
Nau  left,  and  the  production  of  The  Syren  of  Auber,  the  operas  given 
have  been  J  he  Bohemian  Girt,  Dtr  Frcischuil,  Fia  Dhvolo, 
La  Sonnau-  ;  Miss  Rebecca  Isaacs,  Miss  Lanza,  Meter*. 
Travers,  Ilorruni,  Latter,  and  E.  L.  Hime,  being  tho  principal 
vocalists.  77»e  Queen  of  the  Rosej  has  been  withdrawn  after  a 
long  and  successful  run  or  thirty-seven  nights,  and  has  been  suc- 
ceeded by  the  ballets  of  htmeratda  and  Alma,  with  a  farce  oc- 
casionally. The  manager,  it  is  understood,  is  very  busy  preparing 
tho  Christmas  Pantomime,  which  is  to  be  a  high  treat  this  time  for 
the  juveniles.    Baron  Munchausen  is  spokcu  of  a*  the  hero. 

CATHERINE  HAYES  IN  LIMERICK. 

(From  a  Corretpombnt.) 

Net:  ISM. 

Mis*  Catherine  Hayes  has  been  always  received  in  the  place  of 
her  birth  with  an  enthusiasm  commensurate  with  her  talent. 
Limerick  may  justly  foci  proud  of  having  given  to  the  dramatic 
world  an  artist  in  every  way  calculated  to  win  tho  sympathies  of 
her  audiences.  Gentle,  unassuming,  and  retiring,  in  private  life, 
sho  has  everywhere  met  with  that  attention  which  virtue  never  fails 
to  excite.  Displaying  her  aptitude  for  song  from  the  earliest  age, 
she  has  with  untiring  perseverance  cultivated  the  gifts  of  nature, 
and  has  taken  a  stand  which  has  rarely  been  allotted  to  an  Irish- 
woman. Limerick  may  be  proud  of  Calhcrino  Have*  and  George 
Osborne  ;  both  name*  will  bo  forever  identified  with  the  prosperity 
and  history  of  tho  "  city  of  the  violated  treaty." 

It  not  being  generally  kuowu  at  what  time  tho  fair  vocalist  would 
arrive,  the  railway  was  thronged,  both  on  Tuesday  and  Wednesday, 
by  numbers  of  peopla  anxious  to  greet  her  arrival.  However, 
their  affection  and  attention  was  gratified  at  last,  although,  owing 
to  some  delay,  tho  trains  did  not  univo  for  more  than  an  hour  after 
being  duo. 

It  is  a  sour co  of  deep  regret  that  her  fellow-citizens  havo  been 
deprived  of  lb*  pleasure  of  witnessing  bcr  in  her  ro7«  of  dramatic 
rharuclors.  The  occupation  of  the  theatre  until  the  previous 
Saturday  by  «  troop  of  equestrians  allowed  no  lime  for  the  neca*- 
sary  RltC rations  to  fit  it  for  a  dramatic  corps  ;  it.  therefore,  became 
necessary  to  engage  tho  spacious  concert  room  of  the  Philosophical 
Buildings. 

Before  six  o'clock  on  Wednesday  evening  the  ticket-holders  for 
upper  and  lower  galleries  commenced  to  arrive,  and  long  before 
eight  o'clock,  the  hour  appointed  for  tho  commencement  of  too 
concert,  every  place  was  occupied. 

The  concert  opened  with  tho  Terzetto  from  Lucretia  Rorgia, 
which  was  well  sung  by  Madame  Macfarrcn,  Signor  Bordas,  and 
Heir  Mengis.   It  was  followed  by  «  Nou  piu  Audxai,-  by  Signer 
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Paltcni.  Although  the  audience  di*plavnd  an  anxiety  amounting 
almost  to  painfulnea*  for  tbo  appearance  of  Mi«s  Catherine  Hayes, 
yot  they  afforded  to  Signor  Paltoni  just  attention. 

The  appearance  of  Mis*  Hayes  wa*  the  *ignal  far  an  uproarious 
(Treating,  prolonged  and  reiterated.  The  fair  vocalist,  though  pale, 
looked  in  better  health  than  when  ahe  waa  last  in  Limerick.  The 
brilliancy  of  her  voice  told  with  great  effect  in  the  cavalina  "  Ah ! 
mon  FiU,"  from  the  Prophele.  Applauie  loud  and  loner  followed. 
Herr  Mengis  next  appeared  in  an  aria  ofHicci's,  which  hid  nothing 
particular  to  recommend  it.  Signor  Bordai  created  a  favouroblo 
impression  in  an  aria  of  Bellini's,  which  followed,  while  Madame 
Macfarren'a  pleasing  voice  called  down  deserved  plaudita  lor  her 
graceful  and  spirited  singing  in  the  Page's  song  |rom  the  Huguenott. 
The  aria  "  Com  i  bello"  elicited  an  unanimous  encore.  Miss  Hayes 
aubtliluted  for  it  one  of  Riccis-I  believe  it  is  called,  "  Alfin 
brillare"— in  which  she  displayed  passages  which  would  forcibly 
recall  the  best  efforts  of  Pcrsiani.  i  he  rspidilv,  clearneM,  delicacv, 
and  precision  of  her  utteranco  could  scarcely  be  surpassed.  Al- 
together it  was  a  groat  triumph. 

Miss  Hayes's  features  are  essentially  fitted  for  dramatic  effect*  ; 
in  that  respect  resembling  Jenny  Li  ml,  whose  faco  constitutes  the 
index  to  her  thoughts. 

The  first  part  of  the  concert  concluded  with  a  duetto  from  Don 
Pau/uale,  sung  by  Signor  Paltoni  and  Herr  Mengis. 

The  second  part  opened  with  the  duet  from  Linda,  ",Da  quol 
di,"  by  Miss  Hayes  and  Signor  Bordas.  Signor  Bordas  was  labour- 
ing under  a  severe  cold  ;  be,  however,  acquitted  himself  of  his  part 
well,  although  it  taxed  him  a  little  too  much.  Miss  Hayes  fully 
sustained  the  effect  previously  created  by  her  in  her  former  songs. 
Macfarren's  ballad,  "  Forgot  it  not,"  followed,  which  wo*  sung  witb 
a  great  deal  of  feeling  and  exquisito  taste  by  Madame  Macfarren. 
An  apology  was  rcado  for  Signor  Iiordas,  on  the  -euro  of  hoarse- 
ness, and  Herr  Mengis  was  su'istituled  in  his  place  to  sing  tho 
popular  serenade  from  Don  Patqual*.  Herr  Mengis  is  a  clever 
artist,  and  appear*  lo  be  both  useliil  and  obliging. 

A  ballad  of  Lavonu's,  "  Those  happy  day*  are  gone,"  followed, 
■uug  with  great  feeling  by  Miss  Hayes,  in  which  she  was  encored, 
and  substituted  "  Kathleen  Muvourneon."  It  is  needles*  to  sav 
the  ballad  wa*  sung  as  only  she  can  sing  it.  Bouquets  followed  the 
singing  or  this  song;  indeed,  after  every  song  she  was  presented 
with  those  pleasing  tribute*  of  appreciation,  the  more  grateful  lo 
ber,  aa  she  was  aware  that  all  who  presented  them  were  among  her 
personal  friends,  feeling  pride  in  her  success,  and  heartfelt  gratifi. 
cation  in  bearing  again  the  sweet  sounds  of  their  townswomau's 
voico,  who  is  endeared  in  every  Irishman's  heart,  and  is  especially 
honoured  and  appreciated  among  ber  own. 

Signor  Paltoni  was  encored  in  tho  aria  buffo,  "Dovo  mai  si 
non  sine*te."  He  ha*  become  a  great  favourite.  Tho  Irish 
ballad,  "When  he  who  adores  thee,"  waa  very  beautifully  sung  by 
Mis*  Hayes  ;  she  wa*  encored  in  this  also,  but  an  apology  was 
nude  for  ber  by  Mr.  Joy  (the  manager  of  the  Tbeatro  Royal, 
Dublin),  who  stated  how  fatigued  Miss  Hayes  was  by  her  journey, 
and  that  nothing  less  than  that  would  prevent  ber  from  responding 
to  the  calls  of  her  townspeople. 

Horr  Mongis  sang  a  Swiss  song,  in  which  he  introduced  some 
extraordinary  changes  from  the  natural  to  the  falsetto. 

The  quartetlo,  "  I  Poverotti,"  concluded  tho  evening's  entertain- 
ments, which  appeared  to  have  given  untningled  satisfaction  to  the 
audience. 

Madame  Macfarren  is  deservedly  a  favourite,  and  will,  I  am 
sure,  grow  more  in  favour  when  Miss  Hayes's  admirers  can  settle 
down  in  gratified  and  calmed  spirits,  so  a*  to  bo  able  to  attend  to 
the  respective  merit*  of  each  singer. 

A  concert  will  bo  given  bv  Miss  Catherine  Hayes,  on  Monday 
evening,  for  the  different  charities  in  her  native  city. 

Novttnbtr  \  Uh, 

Mis*  Catherine  Hayes's  second  concert  took  place  on  Thursday 
night.  The  continued  indisposition  of  Signor  Bordas  prevented 
the  Limerick  pcoplo  from  forming  any  opinion  upon  his  capacities. 
In  his  absence  several  alterations  were  made  in  the  programme. 
Curshman's  trio,  "  Ti  prego,"  which  was  originallv  cast  for  Madame 
Maclarren,  Signor  Bordas,  and  Herr  Menuis,  was  sung  by  MUs 
Catherine  (Hayes,  Madame  Mactarrcn,  and  Hetr  MeoguC  The 


beauty  of  the  composition  was  greatly  enhanced  by  it*  oxcellont 
execution  by  these  artist*.  Madame  Macfarren'*  voice  told  most 
favourably  in  the  tenor  part  which  she  undertook  at  a  *hort  notice  ; 
and  hero  it  may  not  be  amiss  to  pav  a  tribute  to  the  great  talents 
of  this  ladv,  who  to  a  most  agreeable  personal  appearance  unites 
the  accomplishments  of  an  admirable  artist.  In  the  apartment  off 
the  concert  room  she  was  constantly  engaged,  oi'.hcr  singing  her 
parts,  copying  music,  &c    In  fact,  she  was  never  idle. 

On  tho  passing  of  tho  singers  from  the  concert  room  after  the 
trio.  Miss  Hayes  wan  met  at  the  door  by  the  F.ail  of  Clare,  who, 
with  bis  sister,  Lady  Isabella  Fitigibhon,  were  just  entering.  He 
immediately  stopped  her,  and,  after  a  mo*t  warm  and  cordial 
greeting,  presented  lier  with  a  most  magnificent  bouquet,  which  she 
bronchi  out  wit*  her  on  every  occasion  afterwards. 

The  trio  was  followed  by  an  aria  buffo  by  Signor  Paltoni,  who 
received  enthusiastic  applause.  The  admirable  singing  of  Signor 
Paltoni  has  made  him  a  great  favourite  here.  Madame  Macfarren 
again  showed  tho  versatility  of  ber  talents  bv  accompanying  herself 
in  Mozart'*  cavatiua,  Voi  cho  sapetc."  ThU  waa  substituted  for 
a  romance  which  Signor  Bordas  was  to  have  sung.  The  next 
aria  was  the  well  known  one  of  Bellini,  "  Qui  la  voce," 
w  hich  was  warbled  by  the  fair  "  Kathcrino"  in  a  truly  exquisite 
manner.  The  perfection  of  Mis*  Catherine  Hayes's  shake  cannot 
be  surpassed,  and  the  appropriate  ornaments  introduced  by  her,  dis- 
play an  inventive  faculty  in  that  department  which  speaks  well  ; 
while  she  avoids  overloading  with  ornaments,  sho  is  most  happy  in 
iheir  introduction  where  that  particular  school  of  music  requires 
them. 

Herr  Mentis  acquitted  himself  excellently  in  tho  aria  "  Ah  non 
avca  lajrrime,"  (Maria  di  Iturieiit;).  Madame  Macfarren's  singing 
in  the  celebrated  "  II  segretto"  ilicited  most  marked  applause.  A 
buffo  duet  from  Don  PatquaU  followed,  which  was  sung  by  Herr 
Mengis  and  Signor  Paltoni. 

The  singing  of  Mis*  Hayes  in  the  two  German  ballads  of  Schubert, 
11  Ave  Maria"  and  "  Hark  the  lark,"  was  exquisite.  The  absence  of 
all  ornaments  in  both  songs  was  another  proof  of  the  good  taste 
and  judgment  of  tho  gifted  *inger.  Both  air*,  though  German, 
being  well  known,  were  received  with  demonstrations  of  the  live- 
liest satisfaction. 

The  second  part  commenced  with  a  duet,  sung  by  Miss  C. 
Hayes  and  Herr  Mengis.  This  was  followed  by  Macfarren's 
beautiful  ballad,  "Sho  shiiies before  mc  like  a  star,  sung  to  per- 
fection by  Madame  Macfarren. 

A  noisy  nothing  of  Linlcy's  followed,  which  wa»  sang  by  Herr 
Mengis,  when  it  was  evidently  felt  that  the  next  wa*  to  be  tho 
song.  Dcnixetti'*  charming  cavitiua,  '  O  luce  di  quest  amina," 
was  sung  by  Miss  Hayes  with  the  playfulness  and  finish  which 
it  deserved.  This,  which  I  consider  as  Miss  Catherine  Hayes's 
"best,"  if  there  can  be  abc«t  where  all  are  so  good,  displayed'  tho 
artiste  to  tho  greatest  advantage.  A  cadenza,  introducing  a 
chromatic  passage,  was  sung  with  as  much  precision  and  inuh  as  if 
produced  by  an  instrument.  A  whirlwind  of  applause  succeeded  t 
the  long  pent  up  fire  of  the  audience  burst  forth  from  all  parts  of 
the  house.  An  unanimous  encore  elicited  from  the  gifted  lady  tho 
well-known  and  favourite  finale  in  La  Sonnambula,  which  air, 
however  buckuied,  never  fails  to  elicit,  through  such  artist*  as  Lind 
or  "  The  Hayes,"  tho  warmest  applause. 

Signor  Pultoui  next  sang  "  Largo  al  factotum"  with  great  suc- 
cess. The  feelings  of  tho  audience  wcio  wound  up  to  the  greatest 
pitch  by  tho  national  ballad,  "  The  harp  that  once  through  Tara's 
halls,"  which  was  sung  as  only  an  Irishwoman,  and  that  woman 
Catherine  Hayes,  could  sing  it.  The  expressive  face  and  heartfelt 
emotions  of  the  singer  during  the  utterance  of  her  native  music  and 
poetry,  lent  a  charm  to  w  hich  no  words  can  do  justice. 

The  following  verses  have  been  sent  lo  me  by  a  friend.  In  hi* 
letter  to  the  lady,  with  a  copy  of  the  lines,  bo* thus  concludes, — 
"  Well  may  Erin,  fallen  dud  degraded  as  her  fate  may  be,  feel  proud 
of  her  favoured  child.  Lowly  and  degraded  as  her  people  are,  I 
thank  God  for  having  bestowed  such  groat  gift*  on  a  woman  of  our 
race." 

Swsit  minstrel!  let  me  hang  upon  thy  Hps, 

And  feel  the  inspiration  of  thy  power. 
Till  chunk  with  rspture-as  the  be*  that  sips 

The  honey  from  th'  intoxicating  flower. 
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Then,  only,  might  I  dsrc  to  hymn  the  | 

The  glory  and  the  majesty  of  thy  nimt ; 
And,  breathing  but  the  spell-word  of  "  U  Hayes." 

Lend  to  my  lyre  th'eternity  of  fame. 

HsM  to  thee,  Goddess  of  the  vocal  lay ! 

Thy  throne  U  in  the  empire  of  the  soul ; 
Thy  voice  is  *s  a  it  agio  wand  to  sway 

The  heart,  and  every  power  of  sense  control. 

Oh.  beauteous  Queen  of  song!  Hie  bird  that  thrills 
The  moonlight  echoes  with  ita  love  sicW  plaint. 

The  lark  that  carols  oil  his  native  hills. 
Filling  the  soul  with  melody  till  it  laint. 

Hath  never  poured  Into  the  poefa  ear 

A  strain  of  harmony  so  rich,  so  wild, 
And  fraught  with  ecstaay — now  far,  now  near — 

As  thine,  fair  Katherinc,  Nature's  favoured  child  I 

Thy  voice  is  ringing  in  my  brain  ;  the  spell 
Hath  broken  ;  and  the  frozen  fount  of  teara 

Bursts  from  its  inmost  depths,  even  as  a  well. 
Whose  holy  waters  have  been  sealed  for  year*. 

Oh.  my  lost  soul !  ah.  whither  art  thou  Bed  f 
In  what  entrancement  hast  thou  swooned  away? 

In  agony  of  bliss,  my  t'irobbing  head 
Reel*  like  an  over-laden  flower  of  May. 

Farewell,  thou  peerless  Queen  of  song,  farewell ! 

Not  Heaven's  own  music,  rapturous,  divine, 
Waiting  the  happy  spirit  above  to  dwell, 

Hath  power  to  make  the  heart  forget  the  joy  of  thine. 

A  thousand  Messing*  on  thee!  may  thy  part 
Be  strewn  with  flower*,  and  thy  cup  of  life 

O'erflow  with  aweetest  pleasures,  *s  my  heart 
Swells  with  thy  magic  lay— a  Heaven  of  strife. 

John  F.  GouLnltco. 

••  Kathleen  Mavournccn,"  a*  a  matter  of  course,  had  to  bo  re- 
peated. Hcrr  Mengis  was  enroted  iu  his  Swiss  song,  and  Signor 
Paltoni,  iu  an  aria  buffa,  was  also  encored. 

Thif  concluded  tbc  second  concert.  Mr.  Lavonu  conducted 
srilh  his  usual  ability. 

Mia*  Catherine  Hayes  left  to-day  for  Galway,  where  she  will 
sing  at  a  concert,  and  tben  returns  to  Limerick,  lor  tbc  charitable 
concert  on  Monday  uigut. 

Jlitrt*  Concert  for  Charily.    Monday  lYoremtVr  18,  1860. 

Miss  Catherine  Hayes's  concert,  for  the  Charitable  Institutions 
of  her  native  city  look  place  last  night.  The  Philosophical 
Buildings  were  crowded,  although  the  badness  of  tbe  weather  must 
have  deterred  many  from  venturing  out. 

Tbe  concert  commenced  with  Bellini's  quarlett,  "A  to  o  cam," 
well  sung  by the  four,  excepting  the  tenor,  Si-nor  Dordas,  who 
was  suffering  from  a  cold.  Hnrr  Mengis  was  applauded  in  the 
Romance  from  Dun  raiquale,  "  F.  bella  »i  come  ;"  and  Macfarren's 
ballad,  "  The  love  of  Lady  Anne."  was  very  aweclly  sung  by 
Madame  Macfarrcn.  The  exquisite  singing  of  MUs  Catherine 
Hayes,  in  Haydn's  "  With  verdure  clad,"  brought  the  charming 
vocalist  before  her  audience  in  a  new  character.  This  song 
displayed  the  mellowness  and  beauty  of  the  lair  artist's  voice  to 
the  greatest  advantage,  causing  a  regret  that  MMfl  or  the  same 
description  arc  not  more  frequently  produced  in  ihc  concert  room. 
The  tasto  of  Ihc  Limer'ck  audience  was  displayed  in  tho  unani- 
mous desiro  for  an  encore  evinced  by  tbem.  I  can  only  regret 
that  the  numerous  duties  of  the  urlist  for  the  rest  of  the  coucort, 
precluded  tho  possibility  of  a  repetition.  Donizetti's  Romance 
from  La  Favorite  was  sung  next  by  Signur  Bordas.  Hcrr 
Mcugis  sang  "  II  Postiglione."  The  c'uet  from  Lucia,  "  Sulla 
Tomb*,"  which  was  sung  by  Miss  Hayes  ard  Signor  Borrias, 
concluded  tho  first  part. 

The  duet  from  JVorma,  I  think  it  is  called  "  Vicni  in  Roma," 
sung  by  Madame  Macfarren  aud  Hcrr  Mengis,  commenced  tho 
second  part.  In  this,  Madame  Macl'arren  transposed  her  solos  to 
suit  a  contralto  part;  whether  it  be  an  improvement  or  not,  I 
won't  tako  upon  me  to  say,  but  1  consider  the  transposition  of  her 


solos  to  a  soprano,  which  alio  has  generally  done  through  tho 
opera,  often  had  an  excellent  effect ;  and  all  render 
musician-like  qualities  possessed  by  the 

Miss  Hayes  next  sang  Ricci's  " 
as  to  cau*e  an  uproarious  call  for  an 
by  desire,  "  O'luce  di  quest  anima,"  which  displays  her 
with  the  greatest  effect. 

It  is  not  the  spirit  of  nationality  which  alone  causes  me  to  feel 
certain  of  the  success  which  must  bo  tho  consequence  of  this 
amiable  lady's  career— the  writcT  of  this  has  had  the  happiness  of 
alwavs  looking  forward  to  her  ultimate  triumph.  From  tho  earliest 
time  "he  had  the  gratification  of  bearing  Mis*  Catherino  Hayes,  he 
had  been  led  to  expect  that  she  would  arrive  at  the  eminent  position 
she  now  holds  ;  and  since  he  has  become  bold  enough  to  juibre  fof 
himself,  he  feels  that  ere  long  she  wilt  assume  a  position  which  is 
accorded  to  few.  Independent  of  her  great  talent,  she  is  admired 
and  appreciated  by  those  who  have  the  pleasure  of  her  acquaint- 
ance, and  although  her  charitable  acts  or  spotless  virtues  are  not 
made  the  alock-iii-trade  of  a  puffing  manager,  they  are  not  tbe  less 
apparent,  and  are  the  more  t 
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tl  concert  are  to  be  divided  equally 
id  Roman  Catholic  bishops,  and  to  be 
it  deserving  objects  ;  aud  while  it  may 


be  a  source  of  regret  to  tbe  dispensers  of  the  charily  that  these 


proceeds  msy  not  even 


oiinl  to  as  much  as  Os»ian  Dodge  the 
vocalist  payed  for  one  ticket  to  a  concert,  it  is  not  the  lea*  credit- 
able to  our  own  vocalist,  who  pays  all  expenses  out  of  her  private 
pocket. 

Maclarrcn's  delicious  ballad,  "  She  ahiues  before  me,"  was  again 
charmingly  sung  by  Madame  Macfarrcn,  and  Signor  Bordas  was 
belter  than  usual  in  a  romance  from  Le  due  ilhtstri  Kivali.  Tbe 
duet  between  Signor  Bordas  and  Hcrr  Mengis.  "  Uuando  di 
Sangue  linto,"  {betitario),  was  next  sung  ;  after  which  Mis*  Hayes 
introduced  a  new  ballad  by  Miss  A.  G.  Knox,  which  was  very 
creditable  to  an  amateur.  An  encore  followed,  when  Mia*  Hayes, 
hv  the  unanimous  desire  of  tho  audience,  sang  in  its  stead  "  Kath- 
leen  Mavournccn."  It  i«  almost  needless  to  repeat,  that  the 
audience  most  vociferously  applauded  her.  Herr  Mengis  wa* 
again  encored  in  his  Swiis  song,  which  vie*  in  popularity  with 
the  forms  success  of  "  The  Cavalier."  The  quartett.  "  I  Poveretu." 
concluded  the  concert.  Sijrnor  Bordas  did  not  try  lo  conquer  the 
unfavourable  impression  of  the  audience,  as  he  never  sang  •  note 
in  it— probably  owing  to  tho  eflect  of  his  recent  illness. 

On  the  whole,  Ihc  performance  gave  great  satisfaction.  A  good 
deal  would  be  excused  far  Miss  Hayes's  sake,  but  with  such  artists 
a>  Madame  Macfarrcn,  Herr  Mengis,  and  Signor  Paltoni,  there 
w  as  not  much  room  for  cavilling. 

Mis*  Hayes  had  to  appear  at  the  conclusion  of  the  concert  to 
receive  the  congratulations  and  offering*  of  her  proud  and  gratified 
friend*  and  auditors.  Sho  left  this  morning  for  Kilkenny,  where 
she  is  in  sing  to-night.  Sho  sang  on  Saturday  in  Galway,  where 
sho  met  a  most  enthusiastic  reception.  Sho  appears  as  Lueia  oa 
the  '.iOi h  (to-morrow ),  in  Dublin,  und  again  oa  Saturday,  tx 
which  days  she  gives  a  concert  in  Bellas!. 

Previous  to  her  leaving  Limerick,  hcving  heard  that  a  < 


society  had  been  established  by  Mr.  Rogers,  she  expressed  a 
to  become  an  honorury  member,  and  stated  that  she  rcgrettei 
having  it  in  her  power  to  remain  and  afford  her  service*.  She,  of 
course,  was  unanimously  elected,  and  was  presented  wilb  au  ad- 
dress liom  the  member*, 

Aercss&srlU,  1JS0O.  T.  D.  8. 

I  lorstot  to  mention  that  Si-nor  Paltoni  did  not  sing  at  this  con- 
cert, he  having  gone  on,  I  believe,  to  await  tho  company  is 
Dublin. 

coax, 

( From  our  own  Cot  respondent.') 

Last  w  eek  was  one  of  great  excitement,  in  consequcneo  of  I  he 
perl'uriiuiiieo  of  a  Series  of  Italian  operas  at  I  lie  Theatre  Royal, 
under  tho  able  direction  of  Mr.  Lavenu,  the  composer,  by  our 
gifted  countrywoman,  Miss  Catherine  Hayes,  :ind  a  highly  talented 
conipanv.  ihc  diaXWguished  success  of  Miss  Hayes  in 
the  .European  capitals  is  •  cause  of  pride  to  all  us  " 
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who  feel  that  we  have  each  a  sharn  in  the  national  honour  which 
is  aggrandised  by  the  individual  greatness  of  unv  of  our  com- 
palriota  ;  and  this  pride  U  a  pleasure  in  the  present  instance, 
when  nur  Emerald  hie,  whose  emblem  is  the  harp,  puts  forth  anew 
her  claim  to  he  called  '-the  land  of  song,"  on  the  strength  of  the 
justly  earned  celebrity  of  our  native  songstress.  This  sentiment  is 
unanimous  throughout  our  city.  »oyou  may  well  suppose  that  oiery 
place  in  iho  theatre,  both  sitting  and  standing,  was  occupied  on 
Friday  evening,  to  welcome  iho  admirable  artist,  and  to  prove  that 
ber  countrymen  were  not  Blower  to  appreciate  her  excellence  than 
have  been  the  beat  musical  judges  throughout  her,  thua  tar, 
triumph ,11.;  career. 

The  opera  on  Friday  waa  the  Sonnambula  of  licllini,  in  which 
the  singing  and  acting  of  the  prima  donna  were  of  (he  highest  order, 
displaying  the  must  refined  cultivation  of  a  beautiful  voice,  and  diitin- 
guished  by  a  natural  simplicity  and  a  truthful  pathos,  such  as  mark 
the  very  highest  grade  of  artistic  excellence.  Hiirnor  Borda?,  who 
sang  with  Mdlle,  Parodi  at  Her  Majesty's  Theatre  the  season 
before  lust,  and  stood  his  ground  well  in  that  most  critical  arena, 
sustained  the  character  of  Etvino  with  much  m.'rit.  His  stria  is 
somewhat  exaggerated,  hut  study  and  experience  of  the  public  will 
improve  him,  for  he  has  evidently  groat  qualifications.  Hcrr 
Mengis,  who  accompanied  Miss  Catherine  Hayes  on  her  lri»li  lour 
last  year,  was  already  a  favourite  with  us,  and  his  performance  of 
Rodolfo  pleased  no  less  thin  it  did  before,  and  it  then  pleased 
greutly.  Madame  Macfarren,  to  whom  was  allotted  the  ungrateful 
part  of  Lisa,  was  a  stranger  amongst  us,  and,  as  I  found  on  subse- 
quent performances,  is  copable  of  very  far  higher  things  than  this 
opera  gave  her  the  opportunity  to  display  ;— all  that  1  can  remark 
of  this  occasion  it  a  most  lovely  contralto  voice,  a  musieianly 
manner,  a  beautiful  perron,  shown  to  advantsgo  by  a  characteristic 
dress,  and  a  graceful  and  easy  deportment.  The  audience  were 
enthusiastic  throughout  the  opera,  every  point  of  interest  cliciiii  g 
the  warmest  applause. 

On  Saturday  wc  had  Donizetti's  Lucrtzia  Borgia,  an  opera 
which  has  never  helorc  been  heard  in  Cork,  and  which  was  pro- 
duced  with  a  completeness  that,  considering  the  very  large  number 
of  persons  required  for  a  perfect  perfr  rmance,  surprised  everybody, 
no  lesa  than  it  delighted  them.  Miss  Haves  appeared  to  le«s  ad- 
vantage in  the  heroine  of  this  opera  than  in  that  of  the  Sunnam- 
bit  la ;  the  gentle  and  the  pathetic  certainly  became  her  better 
than  the  grand  and  tho  tcrriblo ;  but,  while  I  own  that  in  com- 
parison with  herself  this  eminent  vocalist  suffers  in  this  performance. 
I  may  confidently  slate  that,  in  comparison  with  any  ether  artist 
of  the  present  day,  she  mnv  be  rivalled,  but  cannot  be  surpassed. 
Madame  Macfarren.  as  Maflio  Orsini,  appeared  to  much  greater 
advantage  than  on  the  previous  evening  ;  her  ringing  and  acting  of 
the  whole  character  were  admirable.  Her  roinanza,  in  the  first 
scene,  was  given  in  a  manner  betokening  the  very  highest  powers 
of  declamation,  and  of  her  brindhi,  in  the  last  act,  it  >;  sufficient 
to  nay  that,  after  having  been  rapturously  encored,  many  of  the 
audience  demanded  it  a  third  time  ;  her  voice  told  with  much  bet- 
ter effect  than  in  that  of  Lisa,  and  her  appearance  was  perfect. 
Signor  Bordas  was  docidudlv  good  in  Uennaro ;  his  solo  in  the 
duet  with  Lucreiia,  "  II  pesoator."  pleased  greatly,  and  he  contri- 
buted his  share  to  the  excellent  effect  of  the  terzetto,  in  tho  second 
act,  with  Miss  Hayes  and  Hcrr  Mengis.  This  last-named  gentle- 
man, as  tho  Duke,' proved  himself  a  thorough  artist,  and  his  merits 
were  warmly  acknowledged.  Signor  Faltoui  was  very  efficient 
in  Gubetta.  1  must  not  omit  to  say,  that  the  celebrated 
chorus  of  maskers,  which  derived  so  moch  effect  from  the 
solo  of  Madame  Macfarren,  was  enthusiastically  encored.  After 
what  1  have  said  of  the  reception  of  La  Sonnambula,  I  can  say 
nothing  less  than  that  the  performance  of  Lucrtzia  was  entirely 
triumphant  from  beginning  to  end. 

On  Monday  night  tho  performance  was  Donizetti's  Lucia  di 
Lammermoor,  iu  which  our  Irish  prima  donna  has  won  somo  of 
her  brightest  laurels,  a  selection  from  the  Don  Pasquale  of  tho 
samo  master,  and  a  conceit.  The  same  artists  appeared  with  the 
same  success  as  in  their  previous  performances  i  but  my  sheet  is 
nearly  full,  so  vou  must  excuse  my  entering  into  further  particu- 
lars than  to  tell  you  how  our  fair  countrywoman's  delivery  of  some 
of  our  own  national  airs  threw  the  audience  into  a  perfect  ecstacy  i 
and  that  Madame  Macfarren  *  beautiful  singing  of  the  bulfavd 


"  She  shines  before  me,"  from  her  husband's  opera  of  King  Char  Us, 
made  everybody  desirous  to  know  more  of  the  work. 

The  engagement  elo«cd  last  evening  (Tuesday),  when  tho  per- 
formances were  for  Miss  Hayes's  benefit.  The  opera  was  Norma, 
in  which,  by  her  exquisite  singing  and  refined  acting,  the  btntfl- 
ciuire  outdid  all  her  previous  efforts  j  everything  that  betokens 
talent,  matured  bv  consummate  art,  was  manifest  in  this  perform- 
ance, and  the  audience  fully  appreciated  its  merits.  Signor  Bordas 
did  his  best  with  the  somewhat  thankless  character  of  Folliono,  and 
Signer  Faltoui  was  decidedly  good  as  Oroveso.  I  most  dilate  upon 
the  Adalirisa  of  Madame  Macfarren,  which  was,  indeed,  a  remark- 
able thing  in  the  art.  Madame  Macfarren  has  remodelled  the 
'  voice  part  of  this  character  throughout,  adapting  it  for  a  contralto 
instead  of  a  soprano  ;  and  the  general  effect  of  the  opera  is,  to  my 
taste,  certainly  improved  by  the  change,  although  I  am  bound  to 
own  that  the  last  moveroeut  of  the  grand  duet  with  Norma  loses 
somewhat  in  brilliancy  ;  this,  bowovor,  is  the  only  moreeau  that 
suffers.  Madame  Macfarren'*  personation  of  this  part  is  by  much 
the  best  thing  she  has  done  in  Cork,  and  was,  1  think,  of  a  cha- 
racter to  place  her  in  tho  most  forward  rank  of  lyrical  artists. 
Her  singintf  was  exceedingly  charming,  and  her  acting  appealed 
to  the  sympathies  of  every  one. 

The  party  left  this  momiiw  for  Limerick,  where  Miss  Catherine 
Hayes  is  to  givo  a  concert  for  tho  poor,  at  which  all  the  artists 
who  accompany  ber  will  appear.  C.  E. 

November  13,  1«50. 


ORICINAL  CORRESPONDENCE, 


T1IS  MUSICAL  "WE"  OF  TIIR  "  ATIIKW.KUX." 

(  To  Ike  Editor  of  the  Musical  World.) 
'•  Hr  doth  your  merits  selfishly  descry 
Who  writes  hut  with  a  lust  to  misapply. 
A  lash  like  mine  no  honest  man  shall  dread, 
But  all  such  so  tabling  blockheads  in  his  stead." 

Sir.— I  trust  the  minor  poets  will  escuse  my  edition  of  Pope, 
but  on  rcfeicnce  to  his  works  they  will  find  that  I  retain  the  tpirit 
of  the  great  author,  which  is  not  always  the  ea*c  with  them  I  Mr. 
Chorley,  not  bein?  one  myself,  I  am  disqualified  from  passing  an 
opinion  on  his  merits  :  the  majority  of  tho  sons  of  earth  are,  in  thai 
respect,  like  me  ;  I  fear,  therefore,  his  poetic  genius  will  be  too 
little  valued— because,  what  wc  cannot  well  understand  w«  have 
no  right  either  to  praise  or  condemn.  Rut  with  a  I  this  gentleman's 
poetical  su|teri>>rity,  he  has  more  than  once  laid  himself  open  to  the 
rebuke  even  of  the  most  prosy  pedant.  When  he  reviewed  my 
Essay  <  n  Fugue  he  admitted  that  he  did  not  understand  it,  but  vet 
he  had  the  charity,  and  did  his  mile,  to  damn  it  with  faint  praise. 
1  wonder  if  tho  editor  of  the  Alheuaum  thinks  Mr.  Chorley  aa 
superior  a  port  us  I  know  him  tn  be  a  superficial  musical  theorist 
and  an  ABC  writer  on  this  subject ;  or  whethor  the  editor  carea 
little  about  the  matter  so  long  »s 

"The  sneaking  cor,  the  master's  spy, 
Rewarded  is  for  truth  and  lie." 

Hut,  sir.  without  being  poetically  gifted  myself,  I  think  I  can 
assist  the  above  editor  in  arriving  at  an  accurate  judgment  into  tho 
real  merits  of  Mr.  Chorlcy's  poetical  qualifications  ;  for  if  there  be 
truth  in  the  following  couplet,  theu  he  can  be  dubbed  only  a 
stringer  of  pet  words,  without  poetic  associations  within  him  :— 

"  Poets  are  all  who  love,  who  feel  great  truths. 
And  tell  them :  and  the  truth  of  truths  is  love." 

Now  then  to  my  subject.  In  alluding  to  the  difficulties  in 
establishing  an  English  opera,  the  musical  '•  Wl "  of  the  bitter 
At/ienaum  launches  out  as  follows  :— 

"  How  slight  and  strange  at  once  these  [the  difficulties]  seem  to  cer- 
tain of  our  professors  msy  be  judged  from  a  recent  advertisement,  put 
fonh  by  Mr.  F.  I  lowers,  in  wbich  he  roundly  declares  that  there  it  no 
good  English  opers,  because  there  are  no  good  English  singers,  and  that 
there  are  no  good  English  singers,  because  there  arc  no  good  teachers  j 
and  that,  to  supply  this  wsnt,  [which  of  the  three  wants  f]  he  will  teach 
toprani,  tenors,  and  sob  basses  [what  are  they  T)  gratuitously,  for  some 
hours  every  day.  It  seems  difficult  to  accept  such  a  frank  statement  and 
proposal  for  earnest,  even  though  ll  has  been  issued  in  print," 
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Firstly,  I  never  was  so  stupid  as  to  advertise  that  English  singers 
had  a  hand  in  the  composition  or  any  English  opera.  Whether 
Mr.  Chorley  take*  a  poetic  license,  or  desire*  to  dejiomer  me,  I 
cannot  decide  ;  but  all  1  know  is,  that  hit  language  it  dostiluto  of 
common  sense.  I  have  circulated  that,  at  picsciit,  no  company  of 
English  singers  can  long  sustain  a  national  opera,  and  Mr.  Charier 
cannot  prove  this  idea  to  be  an  absurd  one.  1  really  wish  he  could. 

Sttondhf,  1  will  answer  "we,"  upon  the  "  sub-bat*'  question. 
There  are  many,  like  Mr.  Chorley,  (not  accepting  his  pet  foreign 
singing  masters),  who  are  ignorant  of  the  difference  between 
a  bass  and  a  baritone  ;  and,  as  I  addressed  myself  only  to  people 
possessing  lino  natural  voicea,  and  not  to  those  who  have  been 
ruined  by  teachers,  i  conceived  that  the  prefix  "sub,"  would  make 
tbem  sensible  that  I  wanted  very  low  voices.  Hut,  as  Mr.  Chorley 
affects  not  to  hare  discovered  my  motive  for  applying  that  term, 
the  inference  is,  that  he  cannot  be  of  a  very  imaginative  turn  of 
mind  ;  at  least,  such  as  enjoy  common  sense  must  think  so.  Now, 
his  sinister  motive  for  affecting  this  simplicity  is,  to  make  me  look 
liko  a  simpleton,  and  I  trust  that  his  poetical  sensibility  will  not  be 
touched  by  this  little  disclosure.  Furthermore,  allow  "me  to  inform 
this  genius  of  the  Athenaum,  that  the  term  sub-bass  is  us  sensible 
a  one  as  basso  profundi ! 

Thirdly,  I  came  to  show  up  Mr.  Chorley 's  mercy  and  charitv, 
which  never  failcth  him.  and  makes  him  the  prince  or  pocta!  it 
may,  indeed,  seem  strange  to  a  man  on  the  press  to  accept  such 
frank  proposals  for  earnest  as  the  one  to  vihich  Mr.  Chorley  al- 
ludes, but  it  is  positively  true  that  I  shall  teach  twenty-four  sinters 
for  nothing  in  the  Britith  School  of  Vocalisation.  If  Mr.  Chorley 
had  been  of  a  generous  turn  of  mind,  ho  would  not  have  allowed  the 
readers  of  the  Athenaum  to  doubt  the  honesty  of  my  proposal,  but 
would  have  watted  to  learn  the  truthfulness  of  it  ;  this  is  something 
liko  robbing  a  man  of  his  good  name,  but  this  seems  of  no  conse- 
quence to  Sir.  Chorley,  which  argue*  little  good  in  him.  Had  he, 
for  example,  written  in  the  spirit  of  an  honest  Briton,  not  like  a 
foreign  spy,  ho  would  have  said  something  to  this  effect : — If  Mr. 
Flowers  should  succeed  in  carrying  out  bis  intentions,  British  voca- 
lists mil  have  to  rejoice  at  it ;  should  he  not  be  so  fortunate,  his  at- 
tempt will  be  no  less  creditable  to  him  as  a  man  and  an  English- 
man. Hut,  sir,  this  sort  of  spirit  nowhere  prevails  in  (he  writing  of 
Mr.  Chorley  on  my  proposal;  on  the  contrary,  ho  first  misinterprets 
me  ;  secondly,  doubts  my  honesty,  and  then  accused  me  of  vunitv, 
by  telling  his  readers  that  Mr.  Flowers  is,  "  in  his  own  opinion,  the 
best  of  singing  masters."  I  do  not  wish  to  impress  any  one  into 
luvh  a  belief;  all  1  do  say  is,  that  I  will  perforin  my  heavy  task  to 
the  letter,  and  I  am  not  so  dense  as  not  to  discern  that  those  who 
have  not  brought  out  twenty-four  first-rato  vocalists  in  two  years, 
will  be  ranked  above  me,  however  long  their  standing  may  be.  At 
present,  1  have  no  right  to  bo  considered  a  good  singing  master— 
•'the  proof  of  the  pudding  is  iu  the  eating,''  Mr.  Chorlev  i  hut  I 
shall  succeed,  and  woo  bo  to  all  such  uncharitable,  poetical, 
foreign  puffers  as  Mr.  Chorley  when  I  do  so.  Yet.  sir,  I  will  then 
act  justly  even  to  him  and  his  like,  although  I  shall  not  want  their 
assistance. 

I  hope,  in  future,  Mr.  Chorley  mill  learn  to  undervalue  no  one 
till  ho  has  acquired  a  perfect  knowledge  of  himself,  and  in  order  to 
arrive  at  this  important  inquiry,  allow  me  to  remind  him  that  the 
making  of  books  from  books,  poetry  from  poetry,  scribbling  from 
scribbling,  &c,  indicates  no  serious  amount  of  human  intelligence  ; 
for,  if  an  ape  could  talk,  that  animal  would  display  equal  imitative 
faculties.  Mr.  Chorley  can  talk,  nnd  yet  he  cannot  imitate  the 
voice  of  man  (showing  his  knowledge  of  vocalization  and  the  right 
he  has  to  scribble  upon  the  subjoct!)  but  with  feminine  speech,  he 
contrives  to  screech  out  very  un-English-like  imitations  of  sin- 
cerity. 

Lastly,  I  advise  tin's  gentleman  to  take  lessons  under  some 
foreign  singing  master,  who,  no  doubt,  can  strengthen  his  "  still 
small  voice."  If  his  dear  teacher  cannot,  or  nil  I  not  do  so,  I  can 
(I  mean  what  I  say)  and  would,  if  he  would  condescend  to  pay  me 
for  the  cure — then  he  could  talk  like  a  man,  which  would  greatly 
assist  him  in  thinking,  acting,  and  looking  less  like  a  fox,  and  be- 
having more  like  an  Englishman  to  British  vocalists,  whom  he  runt 
down  |  and  less  like  a  puffer  of  foreign  teachers,  whom  he  runs  up. 
Alas,  how  just,  how  sapient  1 — 1  am,  sir,  yours  obliged, 

Fmhcu  Fioweas, 


Munich,  Nov.  5. — (From  a  correspondent.  J  — 1  have  bad 
the  pleasure  of  hearing  here  lately  the  two  talented  children, 
Sophie  nnd  Isabella  Dtilckcn  (niece*  to  the  late  Madame 
Dulckcn),  twice  at  the  Theatre  of  the  Royal  Court.  Mdlle. 
Sophie  performed  some  of  the  choicest  compositions  of  Chopin, 
Thalbcrg,  I.istz,  nnd  Rullak,  with  a  boldness  and  neatness  as 
unexpected  as  they  were  surprising.  Mdlle.  Isabclle  ap- 
proaches, as  nearly  as  possible,  her  excellent  preceptor 
llegondi.  We  have  not  heard  the  concertina  since  played 
with  so  much  real  cleverness.  The  young  ladies  are  fre- 
quently compared  by  their  friends  to  the  Milanolln's.  Daring 
the  performances  at  the  theatre  they  were  called  for  five 
times  to  receive  the  congratulations  of  the  audience.  Mr. 
Henry  Dulcken  intends  to  proceed  with  his  daughters  to 
Augsburg,  Ratisbonnc,  Linr,  and  Vienna,  and  afterwards 
return  to  England  for  the  commencement  of  the  London 
season. 


Mollis.  Fhakzisca  Rommel,  who  has  been  singing  in  varioai 
German  towns  with  great  success,  returns  to  London  next  week. 

CoKCIM  at  the  (ien  vi ;.. — Simultaneously  with  the  ball 
given  for  iho  funds  of  the  Literary  Association  of  the  Friemb  of 
Poland,  thcro  was  also  an  excellent  concert  oo  Thursday  evening, 
at  which  (with  their  characteristic  liberality)  some  of  the  mutt 
eminent  artists  of  tho  day  assisted.  The  conceit  was  given  in  the 
Council  Chamber,  which  was  elegantly  fitted  up  for  the  occasion, 
and  elicited  universal  surprise  and  gratification.  Mr.  LitnUiy 
Slopcr  conducted  the  concert  with  great  ability,  and  also  performed 
with  Mdlle.  Coition  Osborne's  brilliant  duett  from  Lts  HuguemAt. 
\V  ant  of  space  deprives  us  of  the  mean*  of  particularising  the  many 
an.l  excellent  performances  of  tho  evening.  The  principal  novelty 
of  tho  concert  consisted  in  some  very  graceful  words  from  the  pea 
of  the  Countess  of  Beauchamp,  and  sung  with  exquisite  taste  by 
Miss  Dolby.  Hie  words  (so  iho  programme  informs  u«)  were 
adapted  to  some  music  by  Mr.  Hrenlcy  Richards,  who  also  accom- 
panied Miss  Dolby,  with  his  usual  eliiciency.  Tho  title  of  the  song 
is  tho  "  Exile  of  Poland,"  and  we  hear  that  it  is  in  course  of 
publication  for  tho  ensuing  bazaur  to  be  held  in  Paris  for  the  benefit 
of  tho  Poles,  in  the  month  of  January.  Want  of  space  at  the 
present  moment  prevents  the  insertion  of  tho  poetry  here;  on 
another  occasion  wo  will  gladly  do  to.  When  wc  add  that  the 
programme  contained,  in  addition  to  the  artists  already  mentioned, 
the  names  of  Mdlle.  Angri.  Miss  Messcnt,  Mist  HaSMmi,  Miss 
Hansford,  Mr.  Allen,  M.  Jules  Lcfort,  Mr.  Hodda.  Mr.  Williams, 
aud  Mr.  \\  hilworth,  we  think  it  scarcely  necessary  to  add  that  the 
entertainment  was  one  in  every  way  well  worthy  the  occasion,  and 
also  of  the  applauso  of  tho  crowded  auditors  who  visited  the  Polish 
fete  on  Thursday  evening.  Amongst  tho  visitors  ut  the  concert  we 
noticed  the  Lord  and  Lady  Mayoress,  Lord  Dudley  Stuart,  the 
Earl  of  Devon,  Lord  Marcus  Hill,  tho  Hon.  Mrs.  Stanley,  Sir 
Henry  Webb.  Major  Herbert  Kdwardcs,  Mr.  Chisholm  Austey. 
&c.  It  is  said  that  more  than  one  thousand  pounds  would  bo  added 
to  the  funds  of  the  institution  by  the  ctoning's  proceeds. 

Huniton. — On  Tuesday  a  concert,  under  the  immediate  ru- 
Irnnage  of  the  Right  Hun.  Viscountess  Sidmouth.  was  given  by  Mr. 
Flood.  The  Dolphin  Asscinbh  Room  was  fully  aud  fashionably 
attended,  and  no  doubt  productive  to  Mr.  Flood,  who  had  catered 
so  well  for  public  gratification.  The  concert  opened  with  the  over- 
ture to  /.' Ituliana  in  stlyitri.  executed  with  precision,  and  favour- 
ably received.  'Hie  glee,  "  Queen  of  the  Valley,"  and  "  Sweet  Grati- 
I  tude,"  followed,  which  gave  way  to  a  solo  by  Mr.  Flood,  whose  voice 
perhaps  for  a  moment  lain  red.  doubtless,  owing  to  tho  welcome  ap- 
pearance of  so  crow  ded  an  auditory.  The  various  pieces  offered  in 
the  programme  do  not  require  particular  criticism  ;  but  we  cannot 
pass  by  Miss  Cole,  a  pupil  of  the  Royal  Academy,  especially  en- 
gaged for  the  occasion,  and  who  made  her  appearance  in  the  song 
"  Come  all  yo  glad  and  free."  Cir^.o  and  fueling  formed  its  chief 
distinctions.  Her  singing  of  tho  "  Merry  Zingara"  was  also  much 
admired,  and  in  *  Home,  sweet  Homo'*  we  wwo  pretented  with  a. 
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specimen  of  what  maybe  justly  termed  expressive  singrinsr,  with 
that  subdued  pathos  which  captivates  the  judgment.  Tlic  audience 
did  not  fun  to  demonstrate  the  admiratinn  which  the  youthful 
talent  of  Miss  Colo  so  well  deserved,  by  considerable  applause. 
Mr.  Ingham  gavo  "  The  last  Man"  with  much  effect.  Of  the  in- 
strntncntal  performers.  Mr.  Wm.  ILiydon  Flood  played  a  solo  on 
the  piano-forto.  with  considerable  skill,  in  which  an  accompaniment 
on  the  cornet-a  piston  was  introduced.  In  mentioning  the  name  of 
Master  Kendle.  on  tho  violin,  we  intoducc  a  very  young  aspirant  to 
the  honours  of  his  profusion.  Master  Kendle  had  been  hoard  pre- 
viously in  Honiton  but  by  a  few  ;  these  hailed  his  rc-uppearaucc 
with  pleasure,  and  warmly  greeted  his  pcrlunnance.  The  fetiling 
with  which  he  played  a  solo  of  Ulagrove  deserved  the  encore  it 
met  with,  and  Master  Rendlo  repaid  tho  compliment  with  ronewe  I 
exertion.  The  concert  gave  great  satisfaction  to  the  auditory,  and 
wo  trust  may  bo  an  annual  offering  to  the  lovers  of  mtnie  in  Honi- 
ton and  its  neighbourhood.  The  name  of  Mr.  Flood  is  well  known 
and  appreciated,  and  the  profession  has  to  lament  the  early  death 
of  a  son,  sopjc  short  time  since,  whoso  publications  pave  evidence 
of  a  promising  talent.  Wo  allude  to  Mr.  Edwin  Flood,  composer 
of  "  The  Sabbath  Bell*." 

Paganini.— Of  this  wonderful  magician  of  tho  violin  the  follow- 
ing interesting  anccdoto  is  related: — Travelling  in  Germany,  tho 
great  artist  arrived  without  the  gates  of  Frankfort,  where  he  alighted, 
and,  instead  of  entering  the  city,  proceeded  to  a  quiet  and  retired 
aubrrqe  in  the  subutbs.  After  having  partaken  of  his  usually 
slender  supper,  Paganini,  absorbed  in  reverie,  mounted  the  narrow 
stairB  to  the  place  assigned  for  his  rcp'isc,  a  narrow  and  nican- 
looking  gnrrct.  lly  that  timo  tho  night,  which  was,  however, 
remarkably  beautiful,  had  considerably  advanced,  yet  I'aganiui 
seated  himself  at  the  open  window,  and  gazing  into  the  nt<rln,  saw 
tho  brilliant  eves  of  heaven  only  through  the  medium  of  his  own, 
while  the  spirit  of  his  dreamy  and  imaginative  fancy  peopled  the 
surrounding  space  with  strange  forms  mid  shadows  that,  to  the  rapt 
musician,  woto  not  phantasmi,  but  partook  of  substantiality  and  real 
existence.  Suddenly  the  clock  of  some  neighbouring  kitcfte  struck 
one,  aud,  in  tho  space  of  a  moment, 

•'  A  change  came  o'er  the  spirit  of  hi*  dream," 
for  instantly  the  reiuembrauco  of  an  occurrence  of  which  he  had 
been  an  ear  witness  occurred  to  his  mind.  Tho  wizard  violinist 
abruptly  caught  up  his  instrument,  and  endeavoured  to  portray 
sound*  that  still  echoed  through  his  ear*.  The  moans  and  cries  of 
•  newly-born  infant,  the  agoniicd  sobs  and  shudders  of  the  mothor, 
were  imitated  with  tho  moat  consummate  fidelity  by  his  wonderful 
bow.  Tho  unaccustomed  sound*  soon  awakened  the  host,  who 
precipitately  arose,  marvelling  through  what  means  such  visitors 
could  have  entered  his  house  unknown  to  himself.  Amusing  hi* 
son  also,  they  hastened  together  to  tho  apartment  from  whence  the 
sounds  proceeded.  Their  astonishment  may  be  guessed  when  they 
perceived  the  tall,  gaunt,  almost  unearthly  figure  of  a  man,  or  of  a 
disembodied  spirit, — for  it  seemed  as  much  like  the  ouo  as  tho 
other, — strangely  gesticulating.  But  they  were  soon  calm  enough 
to  behold  that  it  tens  a  man,  apparently  lost  in  intense  thought, 
w  ho,  not  even  noticing  their  entrance,  caused  his  violin  to  utter,  so 
it  appeared,  distinct  human  sounds,  while  the  palo  moonlight  lit 
up  his  cadaverous  face  with  an  expression  uot  or  the  earth.  Thoy 

retired  immodiutelv.   without  daring  to  disturb  tho   idnight 

recollections"  of  the  performer,  and  it  was  not  till  some  timo  after- 
wards that  they  discovered  their  guest  was  tho  renowned  Paganim- 
— Memoranda  of  a  Musician, 


ADVERTISEMENTS. 


_  i  DOLBY  begs  to  announce  that  the  SECOND  of  bar  Annual 

SERIES  of  Three  SOIREES  MCSICAt.ES,  will  take  place  at  her 
residence.  2,  HINDU  STREET,  MANCHESTER  SQUARE,  on 
TUESDAY,  the  2flrh  in«Unt.  to  commence  at  EIGHT  0  CLOCK  precisely 
The  Instrumental  Music  will  'omprl*e  Haydn'*  Quartet  In  D,  ami  a  Trio.by 
M.  Silas  •; first  time  of  perfor ruancc  in  London)!  Vocal  Performer*,  M  m 
Birch,  Mis*  Dolby,  Mr.  lienson,  and  M.  Jules  Stockhausen.  Instrumentalists, 
Messrr.  Lindsay,  Siooer,  Magrove,  Dando,  Schimon,  and  Lucas.— Single 
Ticket.,  H  ALF-A-OUINEA  each,  to  be  had  of  Mi,,  DOLBY  only.  The 
third  and  last  Solrte  will  lake  place  en  December  the  JOth. 


Musical  Library  of  his  late  Royal  Highness  the  Sake  of 
Cambridge,  and  very  valuable  Music  ll  Instruments. 

PTJTTICIC  Si  SIMPSON,  Auctioneers  of  Literary  Property, 
will  sell  by  Auction  >t  their  Great  Room,  191,  Piccadilly,  on  Thunday, 
November  SWih,  isnd  following  Day,  tlte  MUSICAL  LIBRARY  of  lit,  hue 
Royal  Highness  the  Duke  of  Cambridge,  consisting;  of  capital  Work*  in  all 
classes,  particularly  a  larje  and  VJ  liable  ejection  of  Instrumental  Mu»lc, 
Trim,  Quanett*.  Sjc. ;  a  fine  copy  of  Dr.  Arnold'*  Handel,  on  Urge  paper ;  two 
Violin!,  and  a  Violoncello,  by  Stradiuariux;  and  other  Instrument*  of  high 
quality.  To  which  is  added  a  Miscellaneous  Musical  Library,  and  tome 
very  valuiblc  Mu»ical  Instrument*  s  very  recent  Harp,,  by  Erard ; 
Sch'weUo,  and  StumpIT;  Plsr.ofortei.  by  Brosdwood  and  other,!  a 
iplenJid  Violoncello,  by  Amall  j  Violins  of  high  character,  Concertinas,  and 
oilier  Instruments,  Wind  and  Stringed.  Catalogue,  will  be  sent  on  application. 

•(*  Small  parcel*  of  Music,  Instrument*.  Book*,  and  other  Literary  Pro- 
perty be  received  for  introduction  into  occasional  Sale,,  with  Property  of 
a  kindred  deioription,  thu,  ailordlng  the  fame  advantage,  to  Use  possessor  of 
a  few  lou  a*  to  the  owner  of  a  large  collection. 


l'ia'o 


NEW  VIOLIN    MUSIC.  —  WKSSr.L    and  CO. 
Published  ERNST'S  "AIRS  UONtlROIS,"  for  Violin, 
aeeoriipininient,  which  may  be  procured,  a*  well  a*  ERNST'S  •'  HONDO 
PAPAOANO,"  ol  all  Mu.ic  Sellers,  and  [at  WESSEL  and  CO.'S,  229, 
Kloext  Sthkct,  corner  of  H.snovlii  Siimr  r. 


APOLLONICON. 

THIS  xnaenlSeent  Musical  Instrument,  constructed  by 
Messrs.  FLIGHT  and  ROBSOV,  the  varied  power*  and  beauties 
whereof,  illustrated  by  Adam,,  Purkia,  and  other*,  are  yet  vivid  in  the  recol- 
lection of  the  Public,  having  been  erected  at  the  Royal  Music  Hall,  Adclaidr- 
•treet.  Strand,  will  be  t  resented  on  (and  after)  the  Anniversary  of  the  Birth 
of  the  Princess  Royal,  Thunday,  the  2lrt  iniu,  for  daily  performances.  Dour* 
open  at  half  put  One.  and  commence  at  Two  precisely.  It,  mechanical 
power,  grandeur,  and  melody,  is  yet  unrivalled  ;  the  cylindrical  appointments 
iscing  admitted  a,  the  largest  and  nio»t  perfect  work  of  Musical  Mcrhaniim 
in  the  world.  The  ItrsM  Organ  i*  from  O  Q  to  Q,  live  complete  octave*. 
Pedal  Organ  double  H  us,  and  Trombone  from  U  O  (■  to  C,  two  octave*  and 
a  half;  there  are  57  slop,  nigral  interest  and  variety,  and  about  2,1)00  pipe* 
of  most  maturrd  tone  and  quality  ;  the  Heed  stop*  alone  csiccdii'O;  the 
Trumpet  and  Cremona  stop,  are  perfection;  there  are  six  distinct  set*  of 
key*,  and  when  in  full  operation  a  like  number  of  performers  play  nt  tho 
umr  time.  The  performance  by  three  cylinders,  each  eight  feet  Ion/,  two 
feet  diameter,  give  tone  to  300  pipe*  at  the  tune  time;  they  are  arranged  for 
Weber'*  overture  to  "  Der  Eretscliuti,"  Moxart's  overture  to  "Figaro,"  and 
other  e, teemed  work,  of  Mo/art,  Chcrubiul,  Haydn,  Handel,  &c. 

the  instrument  i*  twrnty-four  feet  high,  twenty  feet  deep,  and  twenty-one 
feet  wide. 

The  elegant  form  and  proportion*  of  the  Hall  will  afford  opportunities  for 
development  of  i'<  canntjilitie*  nsver  yet  wwwurtl.    Card*,  | 
Promenade,  or  one  to  Stall*  and  Reserved  Seal*,  One  Shilling. 

Selections  from  the  roost  favourite  Operas,  8rc,  arranged  expreuly  for  this 
mo«t  extraordinary  instrument,  will  be  performed  at  interval*  thrc 
each  morning. 


IMPORTANT  TO  LADIES  FREQUENTING 
CONCERTS,  THEATRES,  BALLS,  &c. 

PEATtS'S  Blanc  de  Porte  Liquids,  for  Imparting  that  much- 
desired  harmonious  colour  to  the  COUNTENANCE,  NECK,  AH  MS, 
and  HANDS. 

Various  preparations  are  commonly  *old  for  this  purpose  i  but,  from  the 
Urge  quantity  nrce'sary  to  maintain  the  desired  clFect,  great  injury  i,  done 
to  the  delicate  tissue*  of  the  Skin  by  their  use.  To  obviate  these  evil*, 
A.  F.  PEA  ItS  ha,  obtained  the  Recipe  for  preparing  a  moat  innocent  Liquid, 
free  from  all  irritating  qualities,  which  ha,  been  constantly  usrd  by  a  cele- 
brated Actress,  from  her  earliest  youth  ;  and  whose  pearl-like  Bu*t  and  Arm, 
have  astonished  all  admirer*  of  the  truly  hcaiitifi.il.  This  Liquid  imparts  a 
moat  delicate  softness  to  the  Skin,  combined  with  a  highly  beautiful  trans- 
parent whiteness— rarely  to  be  met  with  in  nature.— Price  2*  fid.  per  bottle. 

LADIES,  OBSERVE! 

The  Roseate  Bloom  of  Health  can  in  all  case,  be  permanently  ensured  by 
the  use  of  that  perfectly  innocent  and  wonderful  LIQUID  EXTRACT, 
OBTAINED  FROM  THE  ROSE,  as  prepared  by  A.  K.  PEARS,  who  has 
received  Innumerable  testimonials,  from  Ladies  of  the  highest  rank,  of  its 
invaluable  and  innocent  properties.  It  impart*  a  moat  eiquisite  tint,  which 
it  not  destroyed  either  by  change  of  air  or  by  perspiration,  and  is,  therefore, 
invaluable  to  those  frequenting  public  assemblies.  This  article  ha*  now  been 
In  use  by  the  faihionable  world  upward,  of  thirty  years,  and  is  the  atle 
property  of  A.  P.  PEARS,  Perfumer,  and  Inventor  of  the  Transparent  Soa  p. 
It  may  be  had  of  the  leading  Perfumer*  in  Town  and  Country,  and  at  lis* 
Warehouse,  91,  GREAT  RUSSELL  STREET,  near  the  British  I " 
[on.  Prist  3*.  fid.  per  bottle ;  by  post,  12  extra  *tamps 

V  IieuiM  for  PtAJii'*  Liquip  Bloom  or 
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THEATRE    ROYAL,    DKURY  LANE. 


M.   JULLIENS    ANNUAL    SERIES   OF  CONCERTS. 

MOST  POSITIVELY  THE  LAST  WEEK  BUT  ONE 


THE  GREAT  EXHIBITION  QUADRILLE. 


THE  FRENCH   DRUMMERS,  AND    JETTY  TREFFZ,  EVERY  EVENING. 


MJTJLLIEN  has  the  honour  to  announce  that  the  FRENCH  DRUMMERS,  from  the  2nd  L«gnon  de  la  Garde 
.    Nationalc  do  Taris,  baring  met  will,  ihe  moat  cordial  motion  from  the  Nobility,  Gentry,  and  the  Public,  palroniling  his  Concert,,  the 

"GREAT  EXHIBITION  QUADRILLE/' 

Founded  on  the  all-absorbing  subject  of  (lie  any,  will  b«  performed 

TO-MORROW,    MONDAY,  NOVEMBER  25th,  1860, 

And  every  Evcuing  during  the  Week. 


THE  QUADRILLE  WILL  BE  AIDED  BY 

Til*  Bawd  Of  n»n  Majesty's  Royal  ABTn.LKSY,  under  the  Direction  of  Mr.  Collins  i 

Tub  Baud  op  Her  Majesty"*  2nd  Lint  GrAitDS,  under  the  Direction  of  ilr.  Grattan  Cooke; 

Till  BaXD  OT  Hsb  Majesty's  CouwnuuM  Opabio,  under  the  Direction  of  Mr.  Godfrey  :  (bv  the  Permission  o(  tit©  Commanding  Officers  i) 
Also  by  the  FRENCH  DRUMMERS,  under  the  direction  of  M.  Babbikb,  the  Tambour-Major. 

DESCRIPTION  OF  THE  QUADRILLE. 

IXTBODrrcnow— Music  of  Northern  Nations. 

No.  1.— 'ITie  French  Pas  Accclere,  performed  by  the  Fhewch  Dhumiiebs,  including  La  C'hamade,  Le  Chant  d'Honneur,  and  Lo  Banc.  Tin 
Grand  P»i  Redouble  by  the  Tubes  Militaut  Baku*,  and  Rouleuient  Scrre,  concluding  with  the  Grand  Chant  Militaire. 

No.  2.— The  Spanish  8apatcodo,  with  Variations  for  Oboe  by  M.  Lavigm;  Flute,  Mr.  Paams ;  Flageolet.  M.  CotxiXXT;  Guitar 
Accompaniment,  by  the  Henri.  t'lEKKA. 

Ixtbodcctiox  to  No.  3. — Tlic  Aurora  Serenade — a  Sicilian  loyer  to  his  mistrcts.  Corno-Musa  Solo,  M.  Sovalle  ;  Harp  Obligate,  Mr. 
Stbeatheb. 

No.  3. — The  Peidmontese  Monferina,  concluding  with  the  Neapolitan  Tsrentella.    Cnstagnrttcs,  bv  M.  IsTA. 

No.  +.— PaHant  pour  La  Syrie— French  air  tuken  from  an  old  Eastern  melody,  with  Variations  for  Bombardon,  by  Ilerr  Somnsf; 
Solo,  Comet  a-Pistons,  by  Herr  Kiknio  ;  with  variations  on  the  Flute,  by  Mr.  Pbattex. 

No.  5. — March  of  all  Nations  to  I/ondon,  The  morning  of  the  inauguration  of  the  Grand  Exhibition  is  supposed  to  hare  armed.  The  great 
city,  which  for  the  lir.t  time  shelters  such  wonderful  ma.ses  from  all  part*  of  the  known  world,  is  as  yet  still,  when  at  day-break  the 
festival  is  ushered  in  by  the  sounding  of  the  chimes  of  Loudon,  echoed  far  and  near  from  each  surrounding  belfry.  Soon  the  city  is  in 
movement,  and  the  multitude  hasten  towards  the  same  gonl,  all  eager  to  behold  the  most  stupendous  realisation  of  human  industry 
recorded  in  th*  history  of  the  globe.    A  tremendous  shout  bursts  forth,  aod  the  welcomed  Nations  one  and  all  join  in  the  glorious  cry— 

'«  GOD  SAVE  THE  QUEEN." 


In  addition  to  the  New  Quadrille,  the  Programmes,  during  the  Week,  will  include  SritriiOMES  by  Beethoven  and  Mendelssohn; 
Meyerbeer's  celebrated  Music  from  "  Lis  llror/KXoTS ;"  Madlle.  JETTY  TRKFFZ  will  sing  two  New  Souga  for  the  first  time—"  The 
Mountain  Daisy,"  by  Lindley,  and  Beethoven's  celebrated  adaptation  from  Goethe's  Poem  of  "MiaitoM,"  entitled,  "Know'et  Thou  the  Land." 
Solos  by  Mr.  PmTrBW,  M.  Dehi'sce,  Ac. 


PRICES  OF  ADMISSION: 
rromcnade,  Boxen,  and  Galleries  ...  O.NS  8un.Ll.NO. 

Div>s  Circle  .         .         2s.  Cd. 


M.  JULLTEN  has  the  honor  lo  announce  that,  in  compliance  with  the  very  general  wish,  the  Season  will  terminate  with     ?  $ 

GRAND  BAL  MASQUE, 

Which  will  take  place  on  THURSDAY,  December  12th,  I860. 
Placea  and  Prirate  Boxes,  may  be  secured  of  Mr.  O'Reillv,  at  the  Box-Office  of  the  Theatre,  which  is  open  from  10  till  6.    Private  Bates 
also  at  Mr.  Mitchell's;  Mr.  Sams';  Messrs.  Leadeu  and  Cocks,  Mr.CHAPPinx;  Messrs.  Cbaalkb,  Bulls,  &  Co.;  Messrs.  CaHTBBU  &  Co.  ; 
and  at  J  Clues  A  Co.'*  Establishment,  214,  Regent  Street. 


Printed  anil  Pabtlsbeil,  for  the  Proprietors,  at  the  "Nassau  Steam  Press,"  by  William  Sraxcaa  Jonmob,  60,  St.  Martin's  Lane,  In  the  parish  of 
81-  aUrtin's  la  the  Pitlds,  In  the  Count*  of  Middlesex,  where  all  communieaUins  for  the  Kditor  are  to  be  addressed,  post  paid.  To  be  bsd  ef 
O.  PwMs*,D«n  Buret,  Sono  ,  Allen,  Wsrulck  Lsn«,  Vlekrrs,  Hol»well  Street,  sud  st  all  uoos.etlen.-Sst<mlAT)  Nov.  t*^  lSSoT 
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No.  48.— Von.  XXV. 


SATURDAY,  NOVEMBER  30,  1850. 


MR.  FRENCH  FLOWERS. 

Wi  feel  pleasure  in  calling  attention  to  a  letter  inserted  this 
in  our  columns  under  the  respectable  name  of  Mr. 
Brinley  Richards.  We  entirely  agree  with  the  purport  of 
that  letter,  and  feel  it  incumbent  upon  us  to  disown  all  parti- 
cipation whatever  in  the  sentiment*,  and  all  sympathy  with  the 
tone  and  style  of  Mr.  Flower letter,  headed  "  The  We  of  the 
Atheneeum,"  which  appeared  in  our  last.  Having  been  for 
many  years  in  the  habit  of  receiving  letters  from  Mr.  Flowers, 
his  contributions  have  usually  been  consigned  to  the  printer 
without  examination.  This  must  be  our  excuse  for  the  letter 
having  appeared  at  all.  Had  we  seen  it,  we  should  have 
assuredly  returned  it  to  the  author.  We  are  no  enemies  to 
controversy,  but  for  personal  attacks  in  literary  discussion  we 
have  the  utmost  aversion.  D.  It. 


THE  GRAND  NATIONAL  CONCERTS. 


A  "  descriptive  symphony,"  entitled  The  Seasons,  the  com- 
position of  Dr.  Spohr,  was  produced  on  Monday  night  for  the 
first  time  in  this  country.  This  work,  the  most  recent  con- 
tribution to  ll.c  orchestra  of  its  author,  should  have  been 
introduced  last  season  at  the  Philharmonic  concerts,  but  the 
director*,  not  ior  the  litst  time,  let  a  good  opportunity  slip, 
and,  with  their  accustomed  indifference  to  novelty,  allowed 
the  National  Concerts  to  forestal  them  in  making  the  English 
public  acquainted  with  a  new  effort  of  so  justly  celebrated  a 
writer  as  Dr.  Spohr.  At  the  same  time,  we  are  not  prepared 
to  assert,  after  a  single  hearing,  through  the  medium  of  a 
rough  and  unfinished  performance,  that  the  Philharmonic 
Society  have  been  serious  losers  in  the  present  instance.  The 
.Seasons  appears  to  exhibit  all  the  peculiar  mannerisms  of  style 
that  make  the  music  of  Spohr  so  easily  recognizable,  but  little 
of  the  fancy,  melodic  flow,  and  dramatic  expression  to  which 
it  owes  its  reputation.  The  title  led  us  to  expect  a  work  of 
equal  magnitude  and  interest  to  the  Withe  der  Tone,  tho 
fourth  symphony  of  the  composer,  which,  had  he  given  birth 
to  nothing  else,  would  have  sufficed  to  place  him  among  the 
greatest  musicians  of  his  time.  We  were  disappointed. 
The  new  "descriptive  symphony"  describes  little  that  is 
palpable  on  a  first  bearing.  We  have  no  fuith,  however,  in 
what  is  called  "  descriptive  "  music,  since  few  things  in  nature 
admit  of  direct  imitation  by  musical  sounds,  and  these  appeal 
in  general  to  the  vulgarest  kind  of  art.  But  wl  ten  an  intellec- 
tual musician  like  Spohr,  a  man  of  genius,  if  ever  the  art 
posaesaed  one,  employs  the  term  "  descriptive,"  we  are  natu- 
rally led  to  adopt  a  nobler  signification.  It  is  clear  that 
spring,  summer,  autumn,  and  winter,  cannot  be  literally 
"  imitated  "  by  means  of  music,  and  we  must  conclude  that 
Spohr.  in  The  Seasons,  as  Beethoven  in  the  Pastoral  Sym- 
phony, aimed  simply  at  giving  expression  to  the  influence 


produced  on  his  own  mind  by  the  natural  phenomena  which 
mark  the  different  periods  of  the  year ;  and  that  the  sym- 
phony, being  the  most  complete  and  elevated  form  in  which 
music  can  be  presented,  was  selected  as  the  fittest  to  carry 
out  his  object.  In  this  light,  then,  we  must  regard  The 
Seasons  as  a  piece  of  didactic  music,  in  which  feelings  are  to  be 
communicated  rather  than  material  things  described  ;  and,  in 
this  light,  we  cannot  but  view  it  as  a  failure  in  comparison 
with  the  great  example  we  have  adduced  ;  and,  indeed,  with 
Spohr'sown  symphony,  Der  H'iehe  der  Tone.  The  design  of 
The  Seasons  is  plain  enough,  musically  considered,  since 
it  consists  of  the  usual  number  of  movements,  with  a  regularly 
developed  allegro  in  place  of  the  ordinary  scherxo.  or  minuet— 
which,  by  the  way,  is  not  an  innovation,  Beethoven,  Men- 
delssohn, and  Spohr  himself  having  already  done  the  »ame. 
The  philosophical  or  poetical  plan  of  the  work. however,  is  not  so 
easily  followed.  The  symphony  is  divided  into  two  parts, 
and  each  part  into  two  movements.  Part  the  first  is  described 
in  the  programme  as  "  Winter ;  Introduction  to  Spring ; 
Spring  :*'  part  the  second,  as  "  Summer ;  Transition  to 
Autumn  i  Winter;"  from  which  synopsis,  joined  to  what  can 
be  gathered  from  the  music  itself,  we  must  suppose  the  sym- 
phony to  begin  at  that  frequently  turbulent  and  stormy  period 
which  divides  the  winter  from  the  spring.  Mendelssohn  has 
already  attempted  this  in  the  introductory  movement  of  his 
Walpvrgis  Nacht,  where  the  orchestra  is  intended  to  snjgeat 
a  tempestuous  winter  in  the  mountains,  clearing  away  at 
the  approach  of  spring.  How  much  more  successful  wax 
Mendelssohn  in  conveying  his  impressions  to  others  will 
readily  be  concluded  after  a  comparison  of  his  first 
movement  with  that  of  Spohr.  The  restless,  everchang- 
ing  character  of  the  opening  to  the  Walpwgis  Nachl,  is 
at  once  accepted  as  a  striking  illustration  of  the  subject, 
but  we  can  perceive  uothing  in  tho  movement  of  Spohr 
which  might  not,  with  equal  propriety,  be  said  to  represent 
many  other  themes  besides  the  one  in  question,  and  this 
without  comparing  the  strictly  musical  pretension*  of  the 
two.  That  of  Spohr  is  a  moderato  in  B  minor,  in  common 
time  (we  speak  from  our  impressions  of  the  music,  never 
having  seen  the  score),  gloomy,  passionate,  and  fantastic  at 
intervals,  the  principal  characteristics  being  an  abundance  of 
modulation,  and  a  peculiarity  of  harmony  and  cadence,  which 
belong  essentially  to  Spohr,  and,  by  constant  employment, 
very  often  degenerate  into  monotony.  The  next  movement, 
iu  G  major,  3-4  (minuet)  time,  is  far  happier  and  more  sug- 
gestive.  The  presence  of  spring  may  readily  be  imagined 
in  the  freshness  and  simplicity  of  the  principal  themes,  the 
unaffected  grace  of  all  the  details,  and  the  natural  employment 
of  the  instruments  of  the  orchestra,  that,  with  prodigious  art, 
are  made  to  suggest  the  numberless  sweet  voices  with  which 
nature  speaks  on  arising  from  her  wintry  rest.  In  this  most 
charming  movement,  with  which  part  first  coucludes.  every 
animated  thing  seems  to  wake  up  and  be  joyful ;  and,  we 
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may  add,  without  irreverence,  that  the  listener  emulate*  the 
birds  and  inject*  of  the  musician's  fancy.  It  is  one  of  the 
happiest  efforts  of  Spohr,  who,  thus  inspired,  is  inferior  to  no 
composer  whom  the  art  I a*  known.  But  such  moments  are 
rarer  with  him  than  with  other  great  musicians,  in  whom  an 
inexhaustible  fund  of  melody  seem*  to  have  been  treasured 
up  lor  pradual  distribution,  and  still  rarer  in  his  later  works 
than  in  those  of  hia  rally  time.  They  merit,  therefore,  the 
wnnmr  welcome  when  they  come.  The  slow  movement 
which  commence!  the  second  part,  and  stands  for'  Summer," 
is  remarkable  for  the  violins  being  muted  throughout,  by 
which  an  unbroken  so\tenu1o  throughout,  and  a  cloving  rich- 
ness of  harmony,  a  certain  drowsy  monotony  is  conveyed, 
anything,  we  should  hope,  but  the  universal  effect  of  bright 
sunshine  and  ripened  vejretation  on  the  human  heart.  A 
abort  fragment,  in  which  the  horn  obligate  may  be  regarded 
as  an  indication  that  the  hunting  season  is  at  hand,  must,  we 
aopp  -ae,  be  understood  aa  the  transition  from  summer  to 
autumn ;  but  whether  the  last  movement  be  intended  to 
represent  autum  and  winter  in  succession,  or  winter  alone, 
we  are  unable  to  guess  from  the  acanty  information  of  the 
printed  programme.  The  pastoral  character  of  one  of  the 
principal  themes  (a  popular  German  eolkslied,  according  to 
the  Morning  Pott)  inclines  us  to  suppose  the  former.  The 
movement  itself,  in  B  nrnj-r,  is  spirited  and  wonderfully 
clever,  but  verv  difficult  for  all  the  instruments,  espcciallv  the 
•«strinKs,"  which  have  a  formidable  array  of  "  accid. ntal'a"  to 
denl  with.  There  is  nothing  very  "  wintry"  suggested  in  any 
part  of  it.  and,  in  fact,  a  want  of  distinctive  character  ia 
appirent,  with  few  exceptions,  from  first  to  last. 

While  we  have  endeavoured,  in  this  hnsty  sketch,  to  show 
that  in  the  symphony  of  the  Seasons.  Spohr  has  not  altogether 
maintained  hia  usual  height,  that  the  passages  of  inspiration 
are  tare,  and  that  only  one  movement  of  the  four  ("  Spring") 
is  entirely  beautiful,  we  must  not  omit  to  qualify  our  ob- 
jections with  the  acknowledgment  that,  in  all  probability, 
no  other  living  composer  could  have  produced  an  orches- 
tral woTk  of  audi  large  outline,  ing  nious  detail,  and 
rich  instrumental  colouring.  But  Spohr  has  taught  us,  by 
previous  essays,  to  expect  so  much,  that  the  announcement 
of  a  new  symphony  from  his  pen  ia  almost  tantamount  to 
the  promise  of  a  new  chef  d'oeurre  for  the  art.  That  wo  have 
been  disappointed  on  the  present  occasion  cannot  be  denied  ; 
but  if  "  Homer  nods"  at  intervals,  why  not  Dr.  Spohr?  We 
ahall  take  an  early  occasion  of  hearing  the  symphony  again, 
when  a  few  performances  have  made  the  band  familiar  with  its 
complexities,  and  insured  a  more  finishc'l  if  not  energetic  exe- 
cution--a  consummation  which,  under  a  director  of  such 
vieour  and  intellig.  nee  as  Mr.  B:ilfe,  may,  we  think,  be  relied 
vjenn  —  and  trust  to  derive  a  more  decidedly  favourable  opinion. 
Should  we  find  ourselves  undeceived  in  any  essential  point, 
we  shall  he  too  ulntl,  if  only  in  deference  to  the  illustrious 
name  of  Spohr,  to  state  our  new  impression.  A  more  at- 
tentive audience  than  that  of  Monday  night  could  not  have 
••  stood"  (the  greater  number  of  them  wete  in  the  promenade 
during  the  execution  of  the  symphony)  in  judgment  on  a  new 
work.  The  applao-e  at  the  end  of  the  several  movements  was 
not  less  discriminate^  than  heartily  bestowed. 

The  departure  of  the  Berlin  Chorus  having  been  postponed, 
they  have  been  singing  every  night  since  our  last  with  sus- 
tained success.  To-ninht  ia  stated  as  positively  their  last 
appearance.  They  arc  announced  to  sing  a  battle-song, 
which,  if  it  be  to  the  tune  of  a  quick  march,  we  ahall  not  be 
aor^y  for,  since,  up  to  the  present  moment,  we  never  heard 
king  anything  but  alow  pieces.    Among  the 


teresting  of  their  recent  performances  was  a  "  Kyrie  Eleison," 
from  a  mass  of  Henry  Wyidc,  which  is  remarkably  clever  and 
well-written  ;  so  much  so,  indeed,  that  we  are  curious  to  hear 
the  entire  work  from  which  it  is  extracted. 


M.  Jullien  repeated  his  "Mendelssohn  Festival"  on 
Tuesday,  when  the  same  programme,  with  one  exception,  was 
performed.  The  exception  w..s  the  overture  to  Mclusina, 
substituted  for  the  march  from  Athaliah.  The  house  was 
era  inn  i  ed  to  suffocation.  The  performance  went  off  with 
grent  eclat,  Jetty  Tieffx,  and  the  "  Wedding  March,"  from 
A  Midsummer  Sight's  Dream,  carrying  off  the  encores. 
M.  Jullien  has  begun  to  adopt  a  method  of  engaging  the 
interest  of  hi*  audience  in  favour  of  the  classical  works  intro- 
duced at  his  '  festivals,"  which,  if  carried  out,  we  think  is 
likely  to  prove  beneficial.  The  following  description  of 
Mendelssohn's  third  symphony  will  explain  what  we  allude  to. 

In  this  preat  orchestral  masterpiece  Mendelssohn  has  essayed  to 
ennvev,  bv  the  aid  of  musical  sounds,  his  impressions  during  a  tour 
amidst  the  romantic  scenery  ol  the  Hiphlanda.  Nature  and  his- 
tory, the  external  face  of  the  earth,  and  the  legendary  associations 
of  tho  locality,  one  of  the  most  picturesque  and  beautiful  in  the 
world,  have,  each  in  turn.  assbtled  to  direct  his  thoughts  and 
colour  his  imagination.  The  symphony  may  be  divided  into  a 
programme  o(  four  parts  :— 

Pabt  I.— The  introduction  in  A  minor— andante,  con  nolo— 
must  ha  accepted  as  an  indication  of  the  peculiar  state  of  min  I  of 
the  great  pi*t  musician  during  his  contemplation  of  the 
around  him.    'I  he  low  tones  of  the  olme  I 
injr,  which  tho  grave  solemnity  of  the 
developea. 

Continuation  of  Part  I.— In  the  same  key— Allegro  am  pom 
mpitato— etiriw  on  the  train  of  thought  iu  a  more  excited  .mi 
vaiied  strain.  The  theme,  Scottish  iu  character,  at  once  shows 
that  the  peculiar  rhythm  of  the  Highland  melody  had  taken  a 
strong  hold  of  | Mendelssohn,  and  that  while  g-ring  on  the  nioua- 
tains  and  cataracts  the  ideas  supeestod  to  his  mind  by  their 
and  sublimity  were  tinctured  with  the  sons  of  the  shepherd  ar 
war-hymn  of  the  chieftain.  The  peculiar  charm  of  this  fine  i 
ment  is  derived  Iroin  iia  continual  changes  of  character,  its  agit 
rest Icssn ess,  its  rapid  and  frequent  passage  from  gloom  and  dark- 
ness to  sunshine  mid  exultation.  The  storm  that  twice  begins  and 
twice  subsides,  U  a  j  base  of  the  same  ahiflin?  monotony.  It*  effect 
in  musical  sounds,  a«  produced  by  the  infinite  ail  of  tho  composer, 
is  graphic  and  terrible.  Its  first  annnune?ment,  by  a  series  of 
strange  and  iir.expected  progressions  of  harmony,  is  so  strikimr  that 
none  can  fail  to  perceive  that  a  war  of  the  element*  ia  intended, 
while  ita  progress  towards  tbc  end  of  the  mot  extent,  through  the 
entire  power  of  the  orchestra,  is  managed  wi'h  consummate  power- 
It  will  he  observed  that  by  a  master-stroke  of  genius  the  slorui  dies 
away,  and  falls  gradually  buck  into  the  slow  introductory  move- 
ment, a  fragment  of  which  is  repeated,  with  soft  instrumentation  at 
which  point  the  movement  concludes.  Tho  first  part  of  the 
symphony  is  didactic  and  reflective— purely  poetical. 

I'art  II  A  aeherto  in  r'  .major,  Vivace  Ron  troppo.  The 

opening  theme  at  one*  suggests  a  highland  revel.  The. clarionet,  in 
imitation  of  the  bappi|w,  sets  lortb  with  a  lively  tone,  so  .ompletely 
Scottish  in  character  that  none  can  mistake  it.  This  is  taken  np 
at  interval*  by  the  other  instruments,  and  worked  in  Conjunction 
with  another  theme,  most  happily  contrasted  in  rhythm,  with, 
throughout  tho  movement,  astonishing  fertility  of  invention.  Front 
its  joyful, 
rally  the  fi 
since  il  is  easier  to  i 

malic  scene  than  into  the  subtleties  or  philosophical  contemplation. 

I'art  111.— In  A  major,  Adagio.  This  bvautilul  movement  may 
be  considered  complete  in  itself— an  e;>isode  of  a  Highland  love 
story,  in  which  the  lover* are  happy  and  united,  until  death  snatches 
ono'away  unexpectedly,  and  turui  jo/  into  .despair.   The  lunera 


>mo..l,  astomshing  fertility  of  invention. 
,  and  fantastic  character,  this  scherzo  is 

nent  with  all  descriptions  of  audiences, 
into  the  supposed  development  of  a  dra- 
suhtlelies  of  philosophical  contemplation. 
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.1  with  "  the  step*  of  the  mourners,  heavy  and  slow,"  may 
be  recognised  easily  at  iho  place  where  a  lugubrious  kind  of  dirge 
(for  clarionets  and  hawooti*)  interrupts  that  streaming  melody  for 
the  violin*  which  opens  the  moTement.  and  g-ives  an  interne  idea  to 
a  reflective  mind  of  the  feeling  of  devotion  with  vrh;rh  the  aurvivor 
recals  the  memory  of  hii  beloved.  The  diriro  in  lu  torn  is  inter- 
rupted by  this  divine  melody,  but  strain  return*  in  a  different  k.-v. 
until  it  ultimately  give*  way  to  a  strain  of  »ootbing  loveliness.  The 
first  *irain,  with  new  device* of  harmony  aud  instrumentation,  bring* 
tho  movement  to  a  close. 

Part  IV.  and  lust.—  AlUgro  gutrrieto,  in  !A  minor.— Tlic  tone 
of  this  fierce  and  impetuous  allegro  at  once  announce*  that  Strife II 
the  main  lubjeel  intended  to  be  »u:nrc«ted.  l*rom  the  outset  to  tho 
end  it  is  one  continued  tumult  ;  the  chief  set*  out  for  battle,  fol- 
lowed by  his  armed  retainers,  ..ml  the  contest  is  long  and  terrible, 
until  at  length,  when  the  climax  is  teacbed,  a  sudden  change  to  soft 
music,  in  which  the  wind  instrument*  are  engaged  on  pa*»agc*  of  a 
wailing  and  plaintive  character,  indicate*  that  the  battle  is  over, 
■nd  that  grief  .ind  lamentation  for  the  dead  are  tho  predominant 
ideas  ol  the  musician.  This  episode,  so  full  of  deep  meaning,  having 
died  away  to  the  laintest  echo,  is  uneipectcdly  lolloucd  by  a  new 
theme,  a  kind  of  thanksgiving  ode,  w  hich,  commencing  rcposefully, 
rradually  work*  up  into  the  loudest  and  most  brilliant  jubilee. 
rVith  this  strtkiug  and  impressive  ptcan  terminates  one  ot  the 
noblest  compositions  of  its  author,  and  of  tho  art  of  which  he  was 
ao  great  an  ornament. 

At  a  future  "  Festival"  it  would  be  ndvisable  if  M.  Jullien 
were  to  illustrate  the  whole  of  his  programme  in  the  aame 
manner.  Nothing  can  possibly  be  better  calculated  to  help 
the  intelligence  and  sustain  the  attention  of  his  audience. 

SPOHR,  BALTE,  C.  MACFARREN,  EDWARD  LODER,  HOWARD 
CLOVER,  HECTOR  BERLIOZ,  *  FELICIEN  DAVID. 

The  above  gentlemen  being  announced  every  night  as  "com- 
posers to  the  Grand  National  Concerts,"  we  think  it  our  duty, 
friends  of  the  two  last  mentioned,  to  say  that  they  are 
quite  unaware  of  the  distinguished  honour  conferred  upon 
them  bv  the  "executive  committee,  managers,  and  directors." 
They  will  most  probably  be  apprised  of  it  for  the  first  time 
through  the  medium  of  thi*  announcement.  How  they  may 
receive  the  new,  remains  to  be  seen. 

tlVORL 

Wa  are  in  some  apprehension  about  this  celebrated  violinist. 
According  to  the  prospectua  of  the  Grand  National  Concerts, 
he  was,  upwards  of  two  months  ago,  -  on  his  way  to  England," 
to  fulfill  a  "  pending"  engagement  with  the  "executive  com- 
mittee, managers,  and  directors."  He  has  not  yet  been  heard 
of,  however,  although  the  journey  from  the"  Havannah  to 
and,  supposing  Sig.  Sivori  to  have  been  "  on  his  way  " 
the  prospectus  was  first  issued,  would  have  been  over 
long  ago,  bad  weather  admitted.  Let  us  hope  that  no  acci- 
dent has  occurred  to  the  celebrated  violinist. 


LIND  VISITING  THE  BLIND- 

(From  the  Bottom  Couriir,  Nor.  15.) 
Ok  Wednesday,  the  13th,  Jenny  Lind  visited  the  New 
York  Asylum  for  the  Blind,  on  34lh  street.  She  was  accom- 
panied by  the  Hon.  John  Jay,  and  all  notice  of  her  intended 
presence  at  the  institution  was  kept  from  the  inmates.  The 
superintendent,  Mr.  Chamberlain,  even  was  not  informed  of 
her  purpose  until  aha  was  presented  to  him  by  Mr.  Jay.  The 
Evenhg  Pott  gives  the  following  detailed  account  of  the  in- 
terview : — 

"  The  party  arrived  at  the  asylum  about  half-past  twelve,  I 


and  upon  her  expressing  a  willingness  to  sing  to  the  pupils  a 
few  of  her  song*,  Mr.  Chamberlain  directed  the  bell  to  be 
rung.  In  about  five  minutes  the  party  was  asked  into  the 
chapel,  where  we  found  the  school  assembled,  all  ignorant  as 
yet  of  the  purpose  of  this  unusual  summons.  There  were  about 
one  hundred  and  thirty  of  these  unfortunates,  whose  i 


'Bereft  of  light,  their  seeing  had  forgot,' 

and  who  strove  in  vain  to  gratify  the  intense  curiosity  under 
which  their  restlessness  and  intent  expressions  showed  they 
were  labouring. 

"  When  Mr.  Chamberlain  announced  to  them  the  generous 
compliment  which  Miss  Lind  was  about  paying  them,  there 
was  a  general  expression  of  surprise  and  delight.  Her  fame 
had  obiiously  preceded  her  into  tits  abode  of  darkness,  and 
every  one  of  its  stricken  inmates  seemed  to  appreciate  the  pri- 
vilege that  was  in  store  for  them,  and  the  wide  distinction  of 
her  to  whom  they  owed  it. 

"  After  laving  aside  her  hat  and  gloves,  Miss  Lind  then  pro- 
ceeded to  the  piano,  and  commenced  one  of  her  most  choice 
melodies,  the  name  of  which  does  not  occur  to  us.  At  first, 
all  other  emotions  among  the  pupils  seemed  to  be  swallowed 
up  in  surprise,  from  which  they  did  not  recover  fully  even  in 
the  second  piece.  They  seemed  to  bo  painfully  intent  upon 
every  note  that  fell  from  her  lips,  betraying  in  the  play  of 
their  features  and  change  of  colour,  their  susceptibility  to  the 
variable  effect*  of  the  music. 

"  The  third  piece  she  sang  was  the  Song  of  the  Birdling. 
By  this  time,  the  pupils  began  to  realise  what  had  happened, 
and  to  understand  that  the  famous  Jenny  Lind  had  come,  and 
was  actually  singing  to  them.  They  now  gave  themselves  up 
wholly  to  the  pleasure  of  the  music,  and  when  they  listened 
to  the  vocal  feats  which  have  made  the  Bird  Song  so  popular, 
they  seemed  worried  that  they  had  no  way  of  adequately 
expressing  their  delight  They  could  not  exchange  with 
each  other  looks  of  admiration,  and  they  had  never  learned 
how  other  audiences  are  accustomed  to  "  wreak  their  feelings 
upon  expression"  in  the  concert-room.  It  was  curious  to 
watch  the  smile  of  pleasure  creep  over  their  faces,  and  give 
place  betimes  to  a  stern  or  sad  expression,  according  to  their 
relative  susceptibilities,  all  strongly  contrasted  with  the  com- 
paratively passive  features  of  those  who  have  all  their  senses 
perfect  to  share  the  labor  of  observation  and  the  pleasure  of 
enjoyment.  When  Miss  Lind  arose  from  the  piano,  the 
pupils  no  longer  attempted  to  restrain  their  expressions  of 
delight,  but  spoke  to  each  other  about  her  singing  with  at 
much  enthusiasm  as  if  they  had  just  awakened  to  the  plea- 
sures of  a  new  sense. 

"  We  then  were  invited  to  walk  through  the  institution,  and 
it  was  gratifying  to  perceive  that,  though  our  visit  had  not 
been  anticipated,  the  most  perfect  neatness  and  order  seemed 
to  pervade  the  establishment.  The  pupils  thronged  about 
Miss  Lind  wherever  she  moved,  and  were  perfectly  happy 
when  she  took  them,  as  she  did  a  great  many,  by  the  hand  and 
addressed  them.  All  who  were  presented  to  her  testified,  in 
their  quaint  and  artless  wavs,  the  deepest  sensibility  and  grati- 
tude for  her  attention.  One  little  girl,  of  about  sixteen,  to 
whom  our  eyes  had  been  attracted  during  the  singing,  bv  her 
absorbed  and  delighted  expression  of  countenance,  and  by  a 
particularly  small  pair  of  hands,  which  she  held  quietly  in  her 
lap,  urged  her  way  modestly  through  the  crowd  of  her  com- 
panions, and  said,  jokingly,  that  >he  wanted  to  we  Jenny  Lind. 
Miss  Lind  took  hold  of  her  delicate  little  haud,  and  said, 
"  Poor  thing,  I  with  you  could  tee  the  sky."  "  Oh  !"  aaid 
the  girl,  promptly,  "  I  thall  tec  that  in  heaven,  and  I  .hall 
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sec  von  there,  loo."  "  But,"  said  Miss  Lind,  "  you  may  have 
a  much  higher  place  there  than  I."  The  ready  response, 
though  cntifu  ed  and  rather  inarticulate,  of  the  little  girl, 
imported  that  none  hut  ang<l*  would  occupy  higher  seats  in 
heaven  than  Miss  I,ind.  To  another  pupil  who  approached, 
she  »nid,  p!  icing  her  hands  upon  her  shoulder*,  "  Are  you 
entirely  blind?"  "  Yes,"  was  the  reply.  "  Cannot  you  see 
at  all!  cannot  you  see  me?"  "No,"  said  the  girl,  "but 
bearing  is  the  greater  blessing  now." 

"  In  reply  to  MOM  inquiries  about  musical  culture  in  the 
institution,  Mr.  Chamberlain  informed  us  that  vocal  Bnd  in- 
strumental irusic  were  taught  quite  extensively.  The  piano 
and  the  r-ryan,  and  a  variety  of  wind  instruments,  were  used 
by  the  pupils  of  one  or  both  sexes,  a  fine  band  had  been 
organized,  and  a  number  of  the  graduates  were  employed  as 
organist-  in  chinches.  He  then  invited  two  of  the  young 
ladies  to  perform  on  the  pisno  and  to  sing.  No  young 
lU'tiKfante  w.«s  ever  more  delighted  at  receiving  an  invitation 
to  sing  in  the  presence  of  royalty,  than  were  these  poor 
things  at  the  opportunity  of  performing  before  Jenny  Lind, 
and  it  is  but  just  to  tliem  to  say  that  their  execution  was  very 
creditable. 

The  pleasure  which  her  visit  had  conferred  upon  the  school 
was  so  great,  that  MissLmd  intima'ed  n  disposition  to  visit 
them  again,  if  she  could  possibly  flud  the  time.  She  left 
about  two  o'clock,  having  given,  in  the  course  of  a  single  hour, 
to  these  stricken  sufferers,  as  Mr.  Chamberlain  very  gracefully 
remarked  to  the  m  at  the  dose  of  the  singing,  *  a  gratification, 
the  like  of  which  they  had  never  enjoyed  befotc,  and  in  all 
probability,  would  never  enjoy  again.' 

We  have  seen  Miss  Lind  on  many  occasions,  when  she  wa< 
receiving  the  rapturous  applause  of  thousands,  but  we  never 
saw  her  appear  to  such  adiantngc  as  when  she  stood  the 
synosure  of  this  throng  of  blind  children,  upon  whom  she  was 
dispensing,  with  infinite  gra-e,  her  tenderness  and  sympathy." 

[We  have  cited  this  aiticle  entire  and  without  comment, 
since  it  is  much  better  wiitten,  and  much  less  affected  and 
extravagant  than  many  of  the  articles  under  the  weight  of 
which  poor  Jenny  Lind  is  nearly  smothered.] 


MADAME  ANNA  THILLON  AT  WILLIS'S  ROOMS. 

Ott  Tuesday  evening  a  fashionable  assembly  congregated 
at  Willis's  Rooms,  to  assist  at,  as  the  French  say,  a  new 
musical  entertainment,  something  after  the  fashion  of  John 
Parry  and  Albert  Smith's  popular  and  ubiquitous  prolusions. 
There  wui  one  essential  ditteieiiee ;— that,  whereas  Parry's 
and  Smith's  delectations  are  simply  monalogieal,  or  one- 
personcd  ;  the  new  feast  of  harmony  is  unsimply  dualogical, 
or  two-pctsoncd  :  — in  fact,  it  is  a  dual  of  an  entertainment. 
Madame  Anna  Thillon,  the  gracious,  the  versatile,  the 
na/re,  the  f.iquaute,  the  honey-voiced,  and  the  sweet  of 
smiles,  and  Mr.  Hudson,  the  pet  of  ths  Hayinarket  and 
havmakcrs  (Itish),  were  the  two  persons.  They  sang  and 
acted,  and  a_-ted  and  sang,  varied  their  costumes  and  rectified 
thfir  faces  till  Identification  became  problematical,  and  vented 
snch  pleasing  diversity  of  song  and  joke,  now  indulging  in 
Sir  Conundrum,  and  anon  dispossessing  themselves  of  Madame 
Ballad  or  dear  Mamselle  Cavatina,  that  the  hearers,  taken 
unawares,  would  fain  have  prayed  for  such  eternity  of  delight. 
We  ourselves  were  of  the  lisleneis  listening,  and  partook  our 
share  of  the  pleasures  going ;  but  we  were  also  of  the  critical 
criticising,  and  felt  compelled  not  to  close  the  vision  upon 
certain  blurs  and  blots  which  defouled  the  surface  of  the  fair 
entertainment.    The  gentleman  who  indited  the  first  part 


no  doubt  intended  to  produce  something  exceeding  funny  and 
lightsome,  but,  unfortunately,  his  endeavour  deviated  into  some- 
thing exceeding  lachrymose  and  Weighty.  We  were  supposed 
to  he  entertained  with  a  Dal  Costumt,  introducing  hints  on 
etiquette  and  the  formulas  of  good  society ;  but  etiquette  proved 
indifferent  slow,  and  good  society  was  voted,  by  the  judicious 
few,  a  decided  bore.  Great  were  the  exertions  of  Madame 
Thillon,  and  multitudinous  the  talents  she  displayed ;  loud 
was  Mr.  Hudson's  voice  in  the  cause,  and  perpetual  his 
motions  :  but  not  great  exertion,  nor  copious  talents,  nor 
stentorian  lungs,  nor  perpttuality  of  motion,  could  drive  away 
the  leaden  atmosphere  that  covered  the  audience  as  with  a 
cloak. 

In  the  second  part  the  sun  of  geniality  broke  out  suddenly 
as  from  an  eclipse.  Mr.  Albert  Smith  was  the  Sun — and  as 
from  Cymerean  darkness  when  over  Hvmettus  plain  refulgent 
from  sad  Tilhona's  bed  — but  we  shall  not  be  metaphorical. 
Enough  to  say,  Albert  Smith  wrote  the  second  part.  And  now 
shone  the  planet,  Thillon,  in  all  her  glory.  But  how  she  shone 
in  her  glory,  how,  planet-like,  she  veiled  herself  in  many  a 
lucent  phase,  how  she  warbled,  and  with  what  effect,  and  all 
the  etceteras  which  constitute  a  success  signal  and  unique,  shall 
be  unfolded  in  good  set  terms  on  Saturday  next.  Enough  to 
avouch,  Albert  Smith  wrote  the  tecond  part,  and  Edward 
Loder  composed,  arranged,  and  accompanied  For  further 
particulars  viile  advertisement,  which  has  not  been  sent  us. 

FOREIGN  INTELLIGENCE. 

(From  Ike  Vtm  York  Herald,  Abe.  Z.J 
JENNY  UND'S  TWENTY-NINTH  CONCERT. 

New  Youx.-Last  evening,  at  Tripler  Hall,  Mademoiselle 
Lind  gave  her  twenty-ninth  concert  in  America.  The  house 
was  not  so  crowded  as  on  the  previous  evening,  but  it  was 
very  nearly  full.  The  great  vocalist  was  never  in  better  voice, 
and  never  more  triumphant.  She  sung  with  more  than  her 
wonted  fire.  She  sung  the  "  Casta  Diva,"  from  Norma,  with 
a  brilliancy  and  execution  surpassing  her  former  efforts  in  the 
same  song — there  was  nothing  the  sweet  warbler  sung  during 
the  night  was  so  enthusiastically  applauded,  except  the 
"  Bird  Song."  In  the  recitative  and  cavatina,  from  .Voire 
di  Figaro,  she  was  completely  successful.  Her  sotio  toe* 
was  exquisitely  beautiful,  followed  by  a  glorious  cretcendo  ; 
ami  she  sung  the  cadence  upon  the  concluding  words,  *'  io 
c-Tonar  di  rose,"  with  bewitching  effect.  In  the  duet  from 
Donizetti's  Eliiir  <£ \4more,  she  was  charming;  but  the  gem 
which  evidently  delighted  the  audience  most  was  the  delicious 
"  liird  Song,"  in  which  music,  like  nectar,  overflowed  from 
the  breast  of  the  Nightingale.  She  was  rapturously  encored. 
The  most  astonishing  performance  of  all,  was  "  The  Moun- 
taineer's Song,"  in  her  own  native  language.  Her  sustained 
notes  exceed,  beyond  all  comparison,  anything  we  ever  beard 
her  do  in  any  older  song.  The  imitation  of  the  horn,  dj  ing 
away,  is  perfect.  We  hope  this  song  will  be  repeated.  Sbe 
was  applauded  throughout  with  the  greatest  enthusiasm. 

Bellctti  succeeded  in  all  that  he  attempted,  and  the  instru- 
mental performances  were  excellent.  The  "  Wedding  March" 
was  encored,  though  it  did  not  deserve  it  more  than  Beeth- 
oven's magnificent  overture  to  Leonora. 

On  Monday  afternoon,  at  half-past  one  o'clock,  Miss  Lind 
gives  a  morning  concert,  the  proceeds  of  which  will  be  devoted 
to  charity. 

JENNY   UNO  AND  CAPTAIN  WEST — TWO  HANDSOME  PRESENTS, 
AND  A  DINNER  IN  PROSPECT. 

A  heavy  silver  tankard  and  stand,  lined  and  ornamented 
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with  gold,  and  having  exquisitely  engraved  and  appropriate 
designs,  has  been  presented  to  Captain  James  West,  of  the 
Atlantic  steamship,  by  Jenny  Liiul,  J.  Benedict,  and  G.  Bene- 
dict. It  may  be  teen  at  Tiffany,  Young,  and  Ellis's,  Broad- 
way. Besides  this,  Captain  West  will  receive  another  present 
from  Jenny  Lind  and  suite,  and  their  fellow  passengers  in  the 
Atlantic,  consisting  of  a  massive  silver,  a  pitcher,  and  four 
gobk-ts.  The  sulver  is  beautifully  chased,  and  has  iuscribed 
on  it  the  names  of  Jenny  Lind,  Josephine  Ahmanson,  Jules 
Benedict,  Giovanni  Bellctti.  arid  Max  Hjortsbcrg.  Beneath, 
in  the  centre,  is  the  following  inscription  :— 

"TO 

JAME8  WEST,  Esq., 

COXX1.KDCB  Or  THE  HAIL  SHIP 

ATLANTIC, 

From  those  whose  names  are  hereon  inscribed,  passengers  on  her 
third  vojage  from  Liverpool  to  New  York,  August,  1850, 
as  a  testimonial  of  his  professional  skill,  kindly 
nature,  and  manly  character." 

At  the  foot  are  the  names  of  the  committee,  "J.  G.  Clnrk- 
son,  James  Taylor,  A.  Boody,  Charles  July.  J.  A.  Appleton, 
A.  M.  Eastman,  and  James  M.  Kemp."  On  each  side  are 
arranged  the  names  of  the  remainder  of  the  contributors  to  the 
present,  forty-one  in  number.  These  articles  may  be  seen  at 
the  Irving  House.  The  subscriptions  to  purchase  them  were 
paid  by  the  passengers  on  board,  and  they  come  together  on 
the  Monday  ol  the  week  after  next,  to  preacnt  thorn  to  Capt. 
West,  at  the  Irving  House,  when  a  dinner  will  be  given  to 
him,  and  Miss  Lind  and  suite  will  be  present.  The  passen- 
gers will  come  here  from  their  various  homes,  many  of  them 
at  a  distance. 

PRESENT  TO  MR.  BENEDICT. 

The  members  of  the  orchestra,  appreciating  Mr.  Benedict 
as  a  conductor  and  a  gentleman,  arc  about  to  present  him  with 
a  silvet-he:«dcd  baton,  as  a  token  of  their  esteem.  He  is  well 
worthy  of  it. 

THE    DEBUT   or    l'AHODI   IN   THE    NEW  WORLD. 

(From  tht  AV«t>  York  EtraU.) 

f  Nottmbvr  5. 

"  La  Norma "  is  here.  She  appeared  last  night,  at  the 
Aster  Place  Opera  House,  in  the  perfect  personation  of  Paradi. 
By  seven  o'clock  a  splendid  cortige  of  beauty  and  fashion, 
garmented  in  toilets  of  bewitching  brilliancy,  poured  in  a 
splendid  flood  upon  the  scene.  The  entire  musical  temple 
was  thronged  in  every  part,  each  one  breathless  to  hear  and 
watchful  lo  behold.  Maretzek  was  warmly  received  on  his 
entrance  into  the  orchestra.  The  overture  was  brilliantly 
executed.  The  opening  chorus  was  equal  to  the  occasion, 
the  silver-voiced  Lorini  admirable,  and  then  the  star  of  Italy 
— the  peerless  Pnrodi — entered.  The  plaudits  were  those  of 
welcome  and  encouragement  —  warm-hearted,  sincere,  .and 
protracted.  The  inimitable  recitative  of  the  cavatina  at  once 
seized  on  the  audience.  The  sustained  note,  the  clearness  of 
enunciation,  the  dramatic  expression,  all  told  at  once  upon 
those  present.  In  spite  of  the  nervousness  that  pervaded  the 
assembly,  the  orchestra,  the  vocalists,  and  the  magnificent 
prima  donna  herself,  the  opening  was  triumphant.  It  even 
tor>k  those  who  had  heard  Parodi  at  rehearsal,  by  surprise. 
"Casta  Diva"  was  sung  according  to  the  original  score. 
There  was  no  transposition.  Bellini's  ideal  was  given  without 
absurd  ornament,  without  meretricious  display,  in  its  own 
simple  elegance  of  earnestness,  and  with  an  incomparable 
expression  such  as  no  one  except  a  consummate  artist  could 
accomplish.    From  that  triumph  Parodi's  success  was  certain, 


and  nobly  did  she  proceed  from  that  point  to  the  close,  utmost 
paralysing  the  orchestra  at  times,  and  producing  among  them 
many  an  unrehearsed  tremulo. 

In  the  second  act  her  dramatic  capabilities  and  her  voca- 
lization strove  for  her  supremacy  ;  but  they  kept  price  with 
each  other,  till  the  audience  bccjme  thoroughly  entranced  by 
the  nriginalitv,  evenness,  and  force  of  her  voice,  method,  and 
execution.  Her  acting  added  to  the  effect,  and  commanded 
almost  the  silence  of  those  present.  Thus  she  proceeded, 
giving  a  variety  of  expression  to  her  features,  and  a  purity 
and  freshness  to  the  tones  of  her  unsurpassed  voice,  such  as 
never  hef.ue  have  been  known  in  this  country.  We  shall  not 
dwell  upon  causes.  We  must  content  ourselves,  at  present, 
with  results.  What,  then,  were  these  ?  Why.  the  most  per- 
fect conv'clion  on  the  part  of  every  judge  of  high  art,  that 
Parodi  is  the  greatest  tragic  vocali-t  of  the  day — and  that  her 
equal  has  never  been  known  in  this  country.  When  she  rose 
to  the  top  of  her  compass,  she  executed  I  er  thiills  without 
any  ambitious  attempts  at  ornament,  and  appealed  to  the 
most  refined  taste  only  in  the  vocal  art.  She  resorted  to 
no  tricks.  The  consequence  was,  thai  she  evoked  the  MtSlime, 
and  impressed  upon  every  one  the  unit v  of  the  composer's 
design,  as  well  as  the  superiority  of  her  own  skill.  Her 
triumphs  were  shared  in  by  Amalia  Patti.Novelli,  and  Lorini, 
each  of  whom  merited  the  applause  bestowed,  and  nn  re  com- 
mendation than  we  have  lime  t«  administer. 

There  can  be  no  doubt  that  Parodi  is  a  grc  il  artiste.  She 
wa»  perfectly  conversant  with  the  entire  score,  and  was 
imbued  with  the  whole  spirit  of  the  libretto— a  rare  merit. 
Her  sole  purpose  was  with  the  creation  of  the  composer. 
This  she  understood — this  she  revealed  ;  and  when,  in  the 
last  scene,  she  sang  "In  miamano,"  and  "  dual  cor  tradisti," 
the  whole  assemblage  bowed  in  willing  admiration  to  h  r 
wonderful  talents.  At  another  time  we  shall  take  occasion  to 
say  whut  her  voice  is — what  hci  style  consists  in  how  far 
bcr  physical  constitution  and  temperament  operate  on  her 
vocalization  and  her  facial  muscles,  causing  those  extraordi- 
nary effects  which  only  a  few  persons  ever  produced,  'lln  >e 
arc  very  interesting  subjects  to  those  wiio  are  studious  in 
musical  matters,  ancl  are  little  understood  even  by  musicians; 
but  we  are  well  aware  of  the  influence  of  excitement  upon 
such  a  temperament  a*  Parodi's,  and  how  extraordinary  must 
be  her  triumphs  under  certain  circumstances.  The  probability 
is,  that  when  she  is  familiar  with  her  orchestra  and  associates, 
she  will  create  a  still  more  Wonderful  sensation,  though  it 
scarcely  seems  possible. 

Tne  reception  ami  apptau.se,  last  evening,  were  of  the  most 
enthusiastic  kind.  At  the  termination  of  the  cavatina,  she 
was  culled  out,  and,  at  the  same  moment,  two  snow-white 
doves  were  loosed  from  the  amphitheatre,  amid  a  shower  of 
verses.  The  following  ate  copies.  The  Italian  composition, 
of  which  the  English  is  a  very  liberal  translation,  is  said  to  bo 
from  the  pen  of  Siguor  Maggi : — 

ALL'  EGREOIA  ARTI&TA  LA  SIOA.  TERESA  TARODI. 

Ligure  6or,  uonna  gentile  e  belU, 

Si  .lolte  e  it  onto,  clie  ne  actida  al  core, 

Ch'  eiscr  ci  pne  tranapnrtati  in  quclla 
Sede,  u  si  loda  il  divin  F.ttore. 

Nuova  quk  briilersi  fulgida  s'clla, 

E  mo  di  certo  sark  il  primo  onore, 
Che  a-mco  m  voce  v'ha  chi  l'c  so.ella 

In  ogni  studio  ben  le  sti  majgioie. 

Per  tedi  vita  shbondera  1'ostcllo 

A  sccnich'  arti  c  a'  melodic  sacrato 
Cul  gtk  tue  note  fanno  ancor  piu  bv'.'m. 
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E  alfin  squarctato  mirk  »oi  quel  velo 
Cbe  molti  acciees,  e  dirnn  tutli  mcco 
Tetesa  »i  cbe  nc  rapitce  in  Cido. 

Another  star  with  welcome  radiance  fills 

ThU  temple  sacred  to  mclodioui  trt ; 
Sweet  daughter  of  the  fair  I-igiirian  hills, 

Thy  voice  descends  upon  our  grateful  hearts. 
Until,  trannrortrd  to  celestial  air. 

We  feel  what  honours  unto  thee  belong; 
Her  northern  garland  let  thy  sitter  wear, 

Thine  it  the  wreath  of  true  Italian  aong ; 
For  now  once  more  we  feel  iu  glowing  strain. 

And  own,  in  thee,  the  lyric  muse  again  ! 

We  trust  that  the  public  are  now  satisfied  with  such  a 
remarkable  tragic  vocalist — that  they  will  learn  to  appreciate 
such  wonderful  excellence.  Wo  have  no  doubt  they  will. 
Such  a  singer  docs  not  need  factitious  fame  to  make  her  way 
tn  the  sensibilities  of  a  warm-hearted  people.  What  she  has 
done  elsewhere  she  will  do  here  ;  and  that  all  may  know  the 
history  of  her  former  triumphs,  we  will  sketch,  as  briefly  as 
possible,  her  history.  Yet,  wc  should  not  forget,  in  the  first 
place,  to  state,  that  at  the  end  of  the  performance,  she  was 
called  before  the  curtain  three  times  to  receive  the  plaudits, 
bouquets,  and  acclamations  of  the  audience — a  furnre  having 
been  excited  by  her  transcendent  abilities  such  as  never  before 
was  known  in  this  metropolis. 

We  have  received  late  accounts,  no  less  enthusiastic  than 
the  above,  confirming  Pamdi's  first  success.  Her  performance 
of  Lucrezia  Borgia  was  universally  pronounced  equal  to  her 
Norma. 


CATHERINE  HAYES. 

(Abridstd  from  the  D*bli.  IWiwrasVl  Uagaune) 
It  is  a  singular  fact  that  Ireland,  so  essentially  the  land  of 
■ong,  whose  bardic  remains  have  obtained  a  world-wide  repu- 
tation—whose national  melodies  alternate  from  the  louchingly 
simple  to  the  thrillingly  superb,  being  alike  "  beautiful  ex- 
ceedingly," whether  they  breathe  the  soul  of  pathos  or  plow 
with  the  fervour  of  martial  enthusiasm  —  whose  "keens" 
express  the  very  passion  and  abandonment  of  grief— whose 
war-songs  stir  up  the  heart  like  the  sound  of  a  trumpet— it  is 
a  remarkable  fact  we  repeat,  that  our  musical  Mand  has  given 
to  the  lyric  stage  but  a  single  female  vocalist  within  our 
memory  capable  ol  interpreting  with  success  the  highest  order 
of  dramatic  music.  Although  in  every  other  branch  of  art  our 
country  has  git  en  proof  of  that  genius  and  talent  which  are  the 
inalienable  birthright  of  her  children,  as  a  vo-alist,  Irish  by 
birth  and  Irish  in  heart,  who  has  already  achieved  triumphs 
which  place  in  the  shade  many  of  the  proudest  lyric  victories 
of  the  Italian  and  German  prima  donnas,  Catherine  Hayes 
stands  alone. 

A  few  year?  have  only  passed  since  Miss  Hayes  may  be 
remembered  in  this  city,  a  fair  and  gentle  girl,  receiving 
musical  instruction  from  Signor  Sapio,  singing  with  him  at 
the  Anacreontic  and  other  societies,  nnd  exhibiting  on  every 
re-appearance  increased  purity  of  style,  refinement  of  taste, 
correctness  of  ear,  and  volume  of  voice.  The  committee  of 
this  society  expressed  their  approbation  of  this-  remarkable 
improvement  by  a  proportionally  rapid  increase  in  the  amount 
of  her  saljry— the  inexpfrienced  vocalist  hereof,  then  uncon- 
scious of  her  powers,  reviving  with  blended  bewilderment  and 
delight  this  proof  of  her  onward  progress  in  the  art  she  loved. 
Yet  then,  though  rising  so  rapidly  and  so  steadily  in  the  esti- 
mation of  these,  the  best  judges  among  our  amateurs,  though 
greeted  with  public  applause  and  private  culogium,  increasing 


every  day  in  flattering  warmth— though  not  a  little  bewil- 
dered  at  the  unexpected  enthusiasm  of  the  "  bravos"  and 
"encores"  with  which  hei  early  public  performances  were 
greeted — not  one  of  her  admirers  could  have  foreseen  the 
brilliant  destiny  that  awaited  her — not  one  of  them  could  have 
anticipated  her  return  to  her  native  country  in  1P49,  after 
having  won  in  the  land  of  song,  both  from  fame  and  fortune, 
golden  and  glorious  triumph. 

Catherine  Hayes  is  a  native  of  Limerick,  having  been  born 
at  No.  4.  Patrick-street,  in  that  city,  where  she  resided  with 
her  mother  and  sister  up  to  the  period  of  her  departure  for 
Dublin,  to  be  placed  under  the  tuition  of  Signor  Antonio 
Sapio.  The  development  of  her  musical  talent  was  early— 
almost  without  precedent.  From  her  childhood  she  exhibited 
a  precocity  of  vocal  power  that  excited  astonishment  and 
admiration,  and  won  for  her  the  generous  patronage  of  the 
late  Bishop  of  Limerick,  to  whose  warm  and  liberal  encourage- 
ment she  owes  the  eminence  »hc  has  gained,  and  whose  con- 
gratulations, wh<  n  she  had  triumphed  over  every  difficulty 
attending  her  arduous  upward  struggle,  and  returned  from 
Italy  matured  in  genius  and  beauty,  she  ever  acknowledges 
with  tearful  eyes  to  have  been  her  best  reward. 

An  incident,  somewhat  romantic  in  its  character,  formed  the 
first  ntroduction  of  Catherine  Hayes  to  the  late  Hon.  and 
Right  Reverend  E.  Knox.  Near  to  the  See  House,  then 
situated  in  Henry- street,  is  the  tuwu  mansion  of  the  Earl  of 
Limerick,  in  whose  family  an  aged  female  relative  of  Miss 
Hayes  resided.  The  gardens  attached  to  theso  houses  stretched 
in  parallel  lines  to  the  banks  of  the  Shannon,  and  were  re- 
markable for  their  picturesque  beauty.  A  woodbinc-coverod 
arbour  near  the  river's  brink  was  a  favourite  resort  of  Cathe- 
rine Hayes,  then  a  young  and  delicate  child — timid,  gentle, 
and  reserved,  shrinking  from  the  sportive  companionship  of 
her  playmates ;  her  chief  apparent  source  of  pleasure  being  to 
sit  alone,  half-bidden  among  the  leave*,  and  warble  Irish 
ballad  after  ballad,  tho  airs  and  words  of  which  she  appeared 
to  have  caught  up  and  retained  with  a  species  of  intuitive  faci- 
lity. One  evening,  while  thus  delightfully  occupied,  "  her- 
self forgetting,"  and  never  dreaming  but  that  she  was  "by 
the  world  forgot,"  some  pleasure  parties  on  the  river  were 
attracted  by  the  clear  silvery  tones  of  her  voice,  and  the  cor- 
rect taste  she  even  then  displayed.  Boat  after  boat  silently 
dropped  down  the  stream,  pausing  in  the  shadows  of  the 
trees,  whence  as  from  the  cage  of  a  singing  bird,  came  the 
warbling*  that  attracted  them.  Not  a  whisper  announced  to 
the  unconscious  child  the  audience  she  was  delighting,  till,  at 
the  conclusion  of  the  last  air,  "  The  Lass  of  Gowrie,"  the 
unseen  vocalist  finished  the  ballad,  dwelling  on  the  passage 
"  And  now  she's  Lady  Gowrie"  with  that  prolonged  and 
thrilling  shake  which  owes  nothing  to  all  the  after  cultivation 
her  voice  received,  and  which,  in  years  to  come,  was  to 
cause  the  critical  and  fastidious  pit  occupants  of  the  grand 
opera  to  "  rise  at  her,"  and  to  forget,  in  the  passionate  fervour 
of  their  enthusiasm,  the  cold  formalities  of  ciiquette.  Then 
from  her  unseen  auditory  rose  a  rapturous  shout  of  applause, 
the  first  intimation  the  blushing  and  half-frightened  vocalist 
received  that  her  "native  wood-notes  wild"  had  attracted  a 
numerous  and  admiring  audience.  The  Right  Rev.  E.  Knox 
was  one  of  those  unseen  listeners,  and  his  correct  taste  and 
refined  discrimination  at  once  discerned  the  germ  of  that 
talent  the  natural  growth  of  which  ha*  so  happily  proved  the 
soundness  of  his  judgment.  That  evening  the  open  air  prac- 
tice terminated,  and  tho  timid  girl,  who  knew  not  the  glorious 
natural  gift  she  possessed,  found  herself  suddenly  a  musical 
wonder,  and  heard,  with  a  kind  of  incredulous  delight,  confi- 
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dent  anticipations  of  her  future  celebrity  pronounced.  She 
was  immediately  invited  to  the  See  House,  whnrc  the  kindest 
encouragement  overcame  her  timidity,  and  she  soon  b  came 
the  star  of  a  series  of  musical  reunions,  chiefly  given  for  her 
instruction  by  her  kind  patron.  These  concerts  were  under 
the  direction  of  Messrs  Rogers,  musicians  of  great  promise, 
one  of  whom  is  now  organist  to  the  cathedral  of  Limerick. 
Singing  to  their  accompaniment,  amid  a  circle  predisposed  to 
receive  her  with  favour.  Catherine  Hayea  "  came  out,"  her 
rapid  progress  being  soon  manifest  to  all. 

Mention  has  been  made  of  the  beautiful  shake,  clear,  thrill- 
in",  and  brilliant,  with  which  Miss  Hayes  is  gifted,  ns  having 
produced  the  irrepressible  burst  of  applause  that  indicated  the 
presence  of  her  first  audience — applause,  the  memory  of 
which,  we  dare  aver,  like  that  of  a  first  vietory,  has  been 
more  dearly  cherished  than  any,  the  proudest  of  her  after 
triumphs.  A  brief  history  of  the  first  discovery  of  this  rare 
natural  gift,  w  hich  arduous  and  persevering  study  and  constant 
practice  may  succeed  in  imitating,  if  not  partially  acquiring, 
nut  which,  to  be  perfect  must  be  natural,  may  not  be  unin- 
teresting. Shortly  b 'fore  the  period  of  Miss  Hayes's  intro- 
duction to  Bishop  Knox,  und  when  quite  a  child,  a  lady  in 
Limerick—  a  hig>  ly  accomplished  amateur— took  great  interest 
in  the  gentle  and  thoughtful  girl,  and  invited  Catherine  Hayes 
frequently  to  visit  her.  With  this  lady  as  her  first  instruc- 
tress, she  essayed  to  improve  her  style  of  singing  some  simple 
ballads,  and  displaying  in  them  considerable  flexibility  of 
voice  and  facility  of  execution,  her  patroness  proposed  that 
she  should  essay  a  shake.  Surprised,  yet  flattered,  and  never 
dreaming  that  she  really  possessed  such  a  gift,  she  n  fused 
with  blushes  and  smiles  ;  hut  on  her  return  to  the  solitude  of 
her  garden-practice  bo.rcr  by  the  river's  brink,  she  nt  once 
endeavoured  to  imitate  t»e  shake  her  patrooes*  had  played  fru- 
iter instruction.  She  then  ascertained,  to  her  extreme  delight, 
the  existence  of  that  beautiful  and  pcifect  ornament,  which  is 
one 'of  the  greatest  charms  of  her  singing.  Timid  by  nature, 
retiring  by  habit,  and  scarcely  believing  in  the  possession  of 
the  precious  gift,  so  newly  discovered,  she  kept  the  secret  to 
herself.  At  length  one  day,  having  taken  her  wonted  position 
at  tr,  e  pianoforte,  and  being  lost,  as  it  were,  in  the  pleasure  of 
singi  ng,  she  for  a  moment  forgot  alike  he r  timidity  and  caution, 
and  nt  the  termination  of  the  concluding  verse  of  the  ballad, 
finished  with  a  shake  so  brilliant,  so  thrilling,  so  perfect,  that 
it  extracted  a  literal  scream  of  delight  from  her  astonished  am] 
grateful  patroness,  who,  though  pleased  with,  and  proud  of  her 
young  pupil,  knew  not  till  then  the  musical  treasure  she  had 
discovered. 

It  was  from  this  lady  Miss  Hayes  acquired  all  the  first  ele- 
mentary knowledge  of  music,  which  gave  her,  while  still  a 
child,  those  facilities  of  brilliant  execution,  fully  developed  by 
after  instruction;  and  amid  all  the  triumphs  of  her  splendid 
professional  career  she  h  is  never  ceased  to  cherish  the  remem- 
brance of  the  surprise,  "  affectionate  and  glad,"  with  which 
her  shake  on  this  occa*ion  was  greeted. 

Bishop  Knox,  gratified  beyond  measure  by  the  astonish- 
ing progress  of  his  protige,  cootultcd  a  number  of  his  and  her 
friends  in  Limerick  as  to  the  best  means  of  fully  developing 
the  qualities  of  her  voice,  and  of  making  the  great  natural 
gifts  she  possessed  subsidiary  to  her  future  maintenance.  It 
was  then  determined  that  she  should  be  placed  under  the  care 
of  some  musical  professor  of  eminence;  and  after  much  con- 
sultation, and  a  careful  consideration  of  the  merits  of  the 
various  professors  then  in  this  metropolis,  Signor  Saphio  was 
just  compliment  to  the  well-known 


abilities  of  this  professor,  and  the  painstaking  care  he  devoted 
to  his  pupils. 

Catherine  Hayes  arrived  in  Dublin  on  the  1st  of  April. 
1839,  and  took  up  her  residence  with  Signor  Sapio  in  I'crcy- 
place,  it  being  a  great  additional  recommendation  to  her 
mother,  and  her  anxious  relatives  and  friends,  that  the  homo 
thus  provided  for  her  was  eligible  in  every  respect,  combining 
the  greatest  comfort  with  the  utmost  respectability.  Her 
voice  then  possessed  the  beautiful  clearness  and  silvery  mel- 
lowness which  are  its  characteristic? ;  h>r  natural  taste  was 
pure  and  refined  ;  but  in  what  may  be  called  the  mechanical 
portion  of  her  art,  in  which  it  requires  carefully  and  judici- 
ously-directed study  to  acquire  a  mastery,  s'le  was  still  ex- 
tremely deficient.  In  a  lew  weeks,  however,  hur  improve- 
ment was  astonishing,  and  her  eagerness  to  learn,  the  assiduity 
of  her  study,  and  the  p'-r*evcritig,  painstaking  cinst  iney  of 
her  practice,  amply  fullilled  the  bishop's  anticipation,  that 
when  once  placed  in  a  position  where  her  abilities  might  have 
room  for  development  and  display,  she  would  "  give  htr  very 
soul  to  her  art." 

Her  first  appearance  in  public  took  place  on  the  3rd  of 
May,  IS39,  just  one  month  afie:  her  arrival  in  the  metropolis. 
The  scene  of  this  then  great  event  in  her  life  was  the  annual 
eonc.rt  of  Signor  Sopio,  in  the  great  room  of  the  R  it  undo,  an 
entertainment  uniformly  Commanding  a  large,  fashionable,  and 
discriminating  auditory.  Although  it  may  be  supposed  her 
timidity  was  very  great — so  great,  indeed,  that  the  cordial 
welcome  -she  received  scarcely  sufficed  to  lestoreljrr  sclf-possct- 
sion,  her  ftnt  public  performance  gave  her  friends  as-nnnze 
that  their  confidence  in  her  natural  powers  wa»  not  mi  placed. 
Even  then,  after  only  a  few  weeks'  tuition,  her  improvement 
was  so  marked  as  to  astonish  the  professional  friends  of  her 
able  master,  who  had  only  heard  her  sing  previously,  imme- 
diately after  her  arrival  from  Limerick,  wkcu  tlie  cultivation 
her  voice  had  received  amounted  mer,  ly  to  the  amateur  in- 
struction of  her  early  friend*  in  Limerick. 

The  followirg  month  Miss  Hayes,  accompanied  by  her 
pains-taking  instructor,  paid  a  visit  to  her  biith-place,  and 
greatly  pleased  her  early  patron*,  whose  astonishment  at  her 
rapid  progress  knew  no  bounds.  The  Bishop  of  Linv-rick 
gave  a  private  concert  expressly  in  her  honour,  and  her  per- 
formance gratified  him  exceedingly,  und  greatly  delighted  his 
guests.  Lie  leaving  Limerick  on  this  occasion  she  aUo  sung 
in  public  »t  a  musical  entertainment,  announced  iu|  her  joint 
benefit  and  that  of  Signor  Sapio  ;  and  tho  auiiience  wa»  both 
surprised  and  gratified  to  find  her  improvement  so  decided. 

Having  returned  to  Dublin,  still  under  the  care  of  Sapio, 
with  whose  family,  as  before,  she  resided,  Miss  Hayes  pur- 
sued her  musical  studies  with  unremitting  diligence,  and  an 
ardour,  indeed,  that  required  to  be  checked  by  the  kind  hand 
of  her  instructor,  lest  health  might  be  sacrificed  to  over- 
practice  and  too  close  application.  Still  she  occasionally 
sung  in  public,  as,  on  the  12th  of  January.  1841,  lu  r  ap- 
pearance formed  one  of  the  attractions  of  a  concert  aiven  by 
Mr.  J.  P.  Knight.  At  this  entert  .inment  Miss  Hayes  was 
introduced  to  Lisxt.  the  celebrated  pianist,  who  was  greatly 
pleased  with  her  voice  and  style. 

During  the  remainder  of  the  year  of  1811,  Miss  Heyce 
continued  to  be  one  of  the  leading  vocalists  at  the  Anacre- 
ontic, Philharmonic,  and  other  Metropolitan  concerts,  her 
terms  gradually  increasing  from  five,  till  they  reached  ten 
guineas  each  performance.  This  may  be  au  extremely  com- 
mercial method  of  indicating  steady  improvement,  but  it  it 
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more  expressive  than  page*  of  eulogium.  She  visited  Belfast, 
(ringing  at  the  opening  of  tin-  Anacreontic  Hall  there,) 
Limerick  again,  Parsonstown,  and  other  place*,  during  the 
summer  and  autumn  of  1841  ;  and  on  the  12th  of  September, 
a  great  event  hi  her  life,  as  she  then  considered  it,  took  place 
— an  introduction  to  no  less  a  personage  than  the  great 
LaMache.  Benedict  was  also  present  at  this  interview, 
during  which,  wilh  much  difliculty,  as  she  orten  even  now 
declares,  that  she  vividly  remember*  being  really  frightened, 
she  was  prevailed  on  to  sing  "  Qui  la  Voce,"  in  order  that 
the  veteran  might  piss  his  awful  and  dreaded  judgment  on 
her  pretensions  to  take  some  rank  as  a  solo  concert  singer, 
the  position  at  that  time  her  proudest  desires  on'y  sought  to 
achieve.  Lablache  heard  her  with  attention  till  the  air  wax 
finished,  when,  instead  of  pronouncing  the  opinion  which 
ahe  tremblingly  a"aiicd,  he  asked  her  to  try  another  and 
more  difficult  solo,  and  then  a  duet,  in  which  he  joined,  and 
then  HOI  her  duet,  so  that,  in  fact,  the  trial  terminated  in  a 
day's  practice  not  soon  to  be  forgotten  by  the  gratified 
debutante.  Lahlache's  opinion  i  f  her  pretensions  was  at  once 
flatteringly  pronounced,  and  that  opinion  was  afterwards  com- 
municated to  Sapio  in  a  letter. 

It  has  been  stated  that  the  highest  desire  of  Catherine 
Hayes  at  this  period  was  to  succeed  in  obtaining  a  position 
of  some  cmii.cnce  as  a  concert  singer ;  and  it  was  only  after 
her  interview  with  Lablache,  during  which  he  invited  'her  to 
go  to  the  theatre  the  following  evening  and  see  Grisi  and 
Mario  perform  together  in  the  grand  opera  of  .Wma.that  she 
felt  the  current  of  her  destiny  was  changed.  She  had  never 
witnessed  great  acting  united  with  great  singing  be  for-* ;  and 
as  she  sat,  with  lips  spirt,  eye  dilated,  and  heart  tumultuously 
beating)  while  the  most  splendid  personation  of  the  Druid 
priestess  that  the  stage  can  boast  passed  like  an  exciting 
dream  before  her  ;  as  she  heard  the  peals  of  applause  rever- 
berating through  the  house  ;  as  she  beheld  the  literal  shower 
of  floral  wreaths  and  bouquets  with  which,  finally,  the  Queen 
of  Italian  Song  was  crowned,  the  first  seeds  were 'sown  of  am- 
bition to  excel  in  the  lyric  diama.  How  tame,  how  cold,  how 
incomplete  then  appeared  the  greatest  triumph  or  most  flatter- 
ing  reception  of  the  concert  room — how  treasured  was  the 
after  presentation  to  the  Norma — how  little  was  the  illusion 
affected  by  that  dinuy  locality  "  behind  the  scenes" — how 
fixed,  settler),  and  all-nhsoibing  became  the  idea  that  no  glory 
could  surpass  that  of  being  called  again  and  ngain  before 
the  curtain,  and,  half  blinded  by  the  glare,  half  suffocated 
by  the  heat  of  vainly  endeavouring  to  hold  the  armful  of 
bouquets  presented,  after  his  most  fnscinaling  fashion,  by 
Signor  Mario. 

"  Miss  Hayes  remained  under  the  tuition  of  Sapio  until 
August,  1842,  when  she  returned  to  Limerick,  one  of  her  last 
performances  in  Dublin,  being  ut  a  private  concert  given  by 
the  Countess  De  Grey.  Once  amongst  her  friends,  sle 
painted,  with  all  the  enthusiasm  of  her  nature,  and  in  the 
brilliant  hues  that  youth  extracts  fmm  hope,  the  prosperity 
that  the  stage  held  out,  and  implored  their  sanction  in  under- 
taking the  study  necessary  to  insure  even  a  moderate  amount 
of  success.  Her  then  most  earnest  desire  was  to  proceed 
f  rthwith  to  Paris,  in  order  to  be  placed  undet  Signor 
Emmanuel  Garcia,  the  mas'.cr  who  educated  Malibran  for  the 
operatic  stage,  and  from  whom  Jenny  Li  ml  received  some  of 
her  earliest  lessons.  This  proposal  would  not  at  first  he  at  all 
entertained  by  her  relatives  and  friends ;  but  there  was  no 
combating  the  anxious  and  incessant  pleadings  of  the 
enthusiastic  girl,  and  it  was  ultimately  imaged  that  she 
should  be  at  once  placed  under  Garcia.    A  question  then 


arose  as  to  how  the  journey  could  be  performed  by  one  so 
very  young  and  inexperienced,  and  it  was  proposed  that  she 
should  remain  in  her  native  city  until  a  family,  abont  to  leave 
for  Paris  in  two  months,  would  be  ready  to  depart,  when  she 
could  accompany  them.  This  the  ardent  girl  declared  not 
to  be  thought  of,  as  two  months'  delay  would  be  two  months 
lost ;  and  so  feverishly  anxious  did  she  at  last  become,  that 
her  friends  finally  consented  to  he  starting  alone!  The 
requisite  preparations  were  then  promptly  made,  and  on  the 
12th  of  October,  1842,  Catherine  Hayes  arrived  in  Paris, 
bearing  a  letter  of  introduction  to  George  Osborne,  the 
celebrated  pianist,  to  the  care  of  whose  accomplished  wife  she 
was  warmly  recommended.  Her  reception  was  friendly  and 
encouraging ;  and  she  ever  speaks  with  affectionate  warmth 
of  their  undeviating  kindness,  which  rendered  her  stay  in  the 
French  capital  so  full  of  happiness.  Miss  Hayes  deligently 
pursued  her  studies  under  Garcia,  who  paoved,  to  use  her 
own  enthusiastic  words,  '  the  dearest,  the  kindest,  and  the 
most  generous  of  masters,'  during  a  year  and  six  months, 
when  her  tutor  declared  he  could  not  add  a  single  grace  or 
charm  to  the  then  fully  developed  and  beautiful  organ  she 
possessed,  so  richly  pure  in  tone,  so  extensive  in  compass, 
and  to  perfect,  both  in  the  upper  and  lower  register.  He 
advised  her  at  once  to  proceed  to  Italy,  as  the  best  theatre  for 
obtaining  dramatic  requirements  indispensable  for  success  on 
the  lyric  stage.  Miss  Hayes  accordingly  proceeded  to  Milan, 
where  she  phced  herself  under  the  instruction  of  Signor 
Felice  Ronconi,  brother  to  the  celebrated  baritone,  and  then 
professor  of  singing  to  the  Conterealoire  Royale.  While 
studying  under  his  tuition,  and  laying  the  foundation  of  that 
fame  which  was  shortly  to  bewilder  the  astonished  girl  herself, 
her  clear,  fresh  voice,  and  cultivated  style  added  not  a  httlc 
to  the  attraction  of  several  musical  parties  to  which  she  was 
invited.  At  one  of  the«e  re- unions  she  was  introduced  to  the 
once  celebrated  Grassatii,  and  to  Grisi,  who  warmly  congra- 
tulated her  on  the  possession  of  an  organ  so  beautiful,  antl  on 
the  good  fortune  that  attended  its  first  education  and  alter 
cultivation.  Indeed,  the  impression  made  upon  Madame 
Grassani  by  Miss  Hayes's  singing  was  so  great,  that  she 
wrote  to  Signor  Provini,  then  manager  of  the  Italian  Opera 
at  Marseilles,  telling  him  of  the  star  that  was  about  to  dazzle 
the  theatrical  world,  and  advising  him  to  lose  no  time  in 
offering  her  an  engagement.  He  immediately  came  to  Milan, 
obtained  an  introduction  to  Miss  Hayes,  and  after  having 
heard  her  sing,  offered  her  terms  that  seemed  to  her  an  abso- 
lute fortune,  as  an  inducement  to  sign  an  engagement  with 
him  for  three  months.  Her  debut,  terrible  ordeal  for  one  so 
young  and  inexperienced,  accordingly  took  place  at  Marseilles, 
on  the  10th  of  May,  1843,  the  opera  chosen  being  Bell'm's 
/  Puritani ;  and  a  house  crowded  to  overflowing,  tending  not 
to  reassure,  but  unnerve  her,  as  she  well  knew  how  severely 
critical  was  her  audience.  The  kindness  of  her  reception  also 
added  to  her  embarrassment,  the 

'  Quiet  snd  attention  still  as  night, 
Or  summer  noontide  sir,' 

with  which  the  first  tremulous  notes  of  her  voice  was  listened 
o,  rendering  the  ordeal  still  more  trying.  At  first  she  felt  a 
tensation  of  faintness  and  prostration  ;  she  thought  her  failure 
almost  a  certainly,  and  has  often  declared  that  the  agony  of 
that  thought  was  nearly  insupportable.  The  faintest  cheer, 
the  smallest  demonstration  of  approval,  would  have  been 
somewhat  reassuring.  But  no — the  long  trying  scene  between 
Elvira  and  Sir  George  passed  off  in  solemn  silence.  Not  a 
'  hand'  did  the  debutant*  obtain  after  her  first  welcome,  until 
at  Inst  the  eighth  scene  opened,  and,  in  her  rich  nuptial  attire. 
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the  agit«t*d  Elvira  entered,  licr  lip*  as  white  with  fear  ns  the 
pale  rose'garland  encircling  her  brow.  Paint  and  frightened 
M  »he  felt,  the  beautiful  opening  poJacca  '  Son  Vcrgin ' 
awakened  in  her  musical  soul  the  enthusiasm  she  so  largely 
inherits,  and  never,  perhaps,  did  she  interpret  this  delightful 
•ir  with  more  sweetness,  more  tenderness,  more  expression. 

The  ice  was  at  once  thawed.  A  generous  burst  of  npproba- 
tionstarlled  her  from  almost  despair  intn  perfect  rapture.  A 
flattering  encore  then  further  bewildering  her  with  a  new  and 
eqiiisite  joy,  and  at  its  termination,  as  the  shouts  of  approval 
followed  her  from  the  stage,  Bhe  wept  with  pleasure  to  know 
that  the  dream  of  her  life's  ambition  had  begun  to  he  realised 
— she/fit  she  had  succeeded.  The  curtain  fell  amid  the  most 
enthusiastic  plaudits,  renewed  again  and  again,  till  the  agi- 
tated but  delighted  girl  reappeared,  whpn  numbers  of  the 
passionately  mu«ic-loving  audience,  who  had  rushed  n  masse 
from  the  theatre,  and  returned  loaded  with  artificial  flowers, 
literally  filled  the  stage  with  their  graceful  offerings,  making  a 
perfect  garden  around  the  embarrassed  d/fmtanie.  The 
scond  appearance  of  Miss  Mayes  in  Lucia  Hi  Lammermoor, 
and  her  third  opera,  Most1  in  Egilto,  confirmed  the  favourable 
impression  her  Hrbut  created;  and  during  the  three  months  of 
her  stay  at  Marseilles,  her  popularity  increased  so  rapidly  and 
rastly,  that  Signor  Proviui  used  every  argument,  <jMe*  MM 
included,  to  induce  her  to  accept  an  engagement  for  the  Opm 
in  Pari*.  However,  as  she  felt  that  she  had  much  to  learn, 
she  declined  all  the3e  offers,  and  returned  to  Milan,  where  she 
gave  her  undivided  attention  to  study,  under  the  diiection  of 
Signor  Ronconi. 

It  was  while  still  diligently  pursuing  her  studies,  nnd  prac- 
tising under  her  able  master  with  a  painstaking  assiduity  that 
surprised  him,  that  Signor  Regondi  requested  her  assistance  nt 
one  of  his  annual  musical  reunions.  At  this  concert  she  met 
Signor  Morelli,  manager  or  the  La  Scala  Theatre  at  Milan, 
who  immediately  offered  her  an  engagement,  an  offer  she 
proudly  and  gratefully  accepted;  the  post  of  prima  donna  at 
the  first  theatre  in  Europe  being  then,  perhaps,  for  the  first 
timeoccupird  by  so  youthful  an  artitle,  and  onlv  three  months 
after  the  dfbut .'  The  Linda  di  Chamauni  of'  l)i  mizetti  was 
the  opera  chosen  for  her  first  appearance,  and  it  may  convey 
aomc  idea  of  the  unprecedented  enthusiasm  of  her  reception  to 
state,  that,  on  the  falling  of  the  curtain,  she  was  called  before 
it  no  less  than  twelve  tim-s '.  I ler  second  app'arauccwM 
in  Otello,  and  it  was  also  a  perfect  triumph  !  the  character  of 
the  gentle  Desdemona  t>c:ng  one  which  her  delicate  and  grace- 
ful beauty  of  face  and  form  peculiarly  adapted  her  to  represent. 
Her  touching  portraiture  of  Desdemona  won  for  her  the  flat- 
tering designation.  "  The  Pearl  of  the  Theatre"  {La  Parla  del 
Tealru),  a  happily  descriptive  title,  by  which  she  was  known 
during  the  remainder  of  her  stay  at  Milan,  where  she  continued 
to  win  "  golden  opinions"  through  the  autumn  of  1845,  and 
the  carnival  of  ]84f>.  She  proceeded  thenee  to  Vienna, 
where  her  reception  was  also  extremely  flattering— so  flatter- 
ing, indeed,  that,  in  her  letter  home,  she  declared  she  was 
quite  "spoiled"  aod  expressed  some  apprchen. ion  that  her 
"bead"  might  "turn"  with  the  happy  intoxication  of  such 
unexpected  success. 

On  the  first  night  of  the  carnival  of  1847.  Miss  Hayes  made 
her  appearance  at  Venice  in  a  new  opera,  composed  expressly 
for  her  by  a  young  Itdian  nobleman,  entitled  /ilbcrgo  de 
Romano.  The  overture  with  which  it  was  introduced  was 
spiritless  and  uupleasing,  and  the  music  of  the  opening  scenes 
contained  little  promise,  and  was  entrusted  to  inferior  artistes. 
It  fell  with  ominous  coldness  on  the  ears  of  the  audience,  and 
that  heavy  silence  which  aornctiroesjprccedcj  a  theatrical  as 


well  as  an  atmospheric  storm,  gradually  settled  down,  as  it 
were,  over  the  house.  When  Miss  Hayes  entered  in  the 
middle  of  the  first  act,  she  had,  in  fact,  not  only  to  contend 
against  the  ill  humour  of  a  disappointed  and  disp'cased  audi- 
tory, but  to  sustain  the  chief  part  in  an  opera  that  already  had 
all  but  failed.  Her  fame,  however,  fortunately  for  the  author, 
had  preceded  her,  and  when  she  entered,  so  young,  so  ani- 
mated, so  graceful— when  the  first  tones  of  her  sweet  soprano, 
so  silvery  in  their  freshness  aid  puritv,  were  heard— tho  dis- 
pleasure of  the  audience  gradually  subsided,  and  ere  the 
curtain  fell  she  not  only  saved  the  opera  from  summary  con- 
demnation, hut  rendered  its  first  performance  a  triumphant 
success.  Her  next  appearance  was  in  Lucia,  in  noticing  which 
the  Bazar  di  S'orita,  the  Figaro,  and  the  other  Venetian 
journals,  exhausted  the  vocabulary  of  praise. 

In  the  Linda  too,  our  fair  countrywoman  d?lighled  the 
Venetians,  an  unprecedented  theatrical  emeute,  attesting  the 
effect  of  her  performance.  At  Venice  the  law  regulating 
theatricals  prohibits  any  artiste  at  any  theatre  from  appearing 
before  the  curtain  more  than  thrice,  in  compliance  with  a  call 
of  the  audience.  At  the  termination  of  Donizetti's  charming 
opera,  however,  the  exeited  crowd  would  insist  on  Miss  Hayes 
coming  for.vard  n  fourth  tim*,  and  as  she  did  not  dare  to 
disobey  the  police  regulations  the  exHtcment  became  alarming, 
her  admirers  declaring  that  if  not  permitted  to  pay  her  this 
compliment  as  many  times  as  they  pleased,  they  wouid  tear 
down  the  theatre.  Permission  was  finally  granted;  and  when 
Miss  Hayes  at  last  cimc  forth,  she  wns  literally  covered  with 
floral  offerings.  After  a  short  stay  nt  Vienna,  to  which  capital 
she  was  commanded  to  return  by  order  of  the  Emperor,  she 
again  proceeded  to  Itnly,  her  first  stop  being  at  Hergamo,  where 
she  received  unusual  favours.  Here  she  had  the  gratification 
of  meeting,  for  the  first  time,  the  celebrated  tenor  Rubini,  who 
was  one  of  the  guests  at  i  splendid  banquet  given  by  the  PodesU 
in  her  honour.  She  had  always  ardently  desired  to  hear  this  great 
master,  and  having  hinted  this  wish  he,  with  the  most  flattering 
promptitude,  sang  for  her  his  most  celcbratedair  from  the  Pirala, 
asking  her  afterwards  to  accompany  him  in  the  duet,  "  Su  la 
Tombs,"  from  Lv.iadi  Lammermoor.  Singing  with  this  great 
master,  Miss  Hayes  put  forth  all  her  powers  nnd  completely 
astonished  the  well-renowned  tenor,  who  could  with  difficulty 
believe  that  a  style  so  perfect  could  have  been  acquired  after  a 
comparatively  short  period  of  practice.  He  repeatedly  as- 
sured her  that  he  looked  with  the  most  lively  anticipations 
for  her  success  in  England.  During  the  remainder  of  h*r 
sojourn  in  Italy,  Miss  Hayes  received  unceasing  complimen- 
tary marks  of  attention.  At  Florence  Catalani's  villa  wis 
always  open  to  receive  her ;  and  on  one  occasion,  when  she 
sang  there  with  unusual  success,  the  cx-Qjeen  of  Italian 
Song  kissed  her  affectionately  before  the  assembled  guests, 
and  said— "  What  would  I  not  give  to  be  in  London  when 
you  make  your  debut!  Your  fortune  is  certain.  And,  re- 
member, whenever  yon  come,  my  doors  shall  be  always 
open." 

At  Genoa,  on  the  occasion  of  her  farewell  benefit,  when 
the  curtain  fell,  tho  ladies,  who  are  among  the  proudest  of 
Italian  patricians,  all  left  the  boxes,  and  coming  behind  the 
scenes,  presented  her  with  enormous  bouquets,  uttering  the 
warmest  wishes  for  her  success  in  England ;  for  at  this  time 
Miss  Hayes,  after  considerable  persuasion,  had  been  induced 
to  accept  an  engagement  in  Loo  Ion.  the  managers  of  the 
lliyal  Italian  Opera  I  which  then  boasted  among  its  company 
Mcsdamcs  (Irisi.  Pcrsiani,  and  Brambilla,  Signor  Mario,  Signor 
Salvi,  and  the  two  Lablicios)  offering  her  such  flattering 
terms  that  she  could  uot  prudently  decline  them. 
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JULES  JANIN  AND  "  LE  PROPHETE." 

(Tiantlaled from  "France  Idttstraltd.") 

When  I  reached  the  Hotel  des  Princes,  I  was  in  that  state 
of  stupor,  which  the  Hidden  view  of  a  variety  of  striking  ob- 
ject* will  inevitably  produce.  •  •  •  I  called,  and  the 
waiter  obeyed  my  summons.  After  I  .ting  given  him  m\ 
orders,  I  went  into  my  bedroom.  "  Will  Monsieur  sleep 
here  V  said  the  worthy  man,  with  a  look  of  slight  alarm. 
"  Why  do  you  usk  V  I  repl  ed  ;  "  and  what  is  there  so  fright- 
ful in  sleeping  here  ?"  The  man  hesitated  a  moment,  and 
then  said,  "  If  Monsieur  does  Ml  like  his  accommodation 
to-night,  he  can  change  his  room  to-morrow."  He  loft  me, 
and  I  went  to  bed  in  that  state  of  delightful  sleepiness,  and 
almost  oriental  stupor,  which  is  natural  to  a  man  who  has 
travelled  fifty  leagues  before  reaching  Paris,  *  *  *  And 
now  I  had  a  vision  sweeter  than  I  could  possibly  have  con- 
ceived. I  slept.  How  long  1  had  slept  I  am  ignorant ;  but 
suddenly^  in  the  midst  of  my  first  slumber— a  repose  I  had 
been  anticipating  far  twenty  days,  whilst  I  was  still  gently 
rocked  by  that  delightful  motion  of  the  post-chaise,  which  fol- 
lows the  traveller  even  to  his  couch— I  heard,  or  thought  1  heard, 
the  most  touching  and  refined  melodies.  It  was  indeed  ex- 
quisite harmony  ;  and  I  can  speak  upon  this  subject  as  a 
connoisseur,  for  every  great  idea  which  has  proceeded  from 
the  head  and  heart  of  talented  musician',  I  possess  in  my  head 
and  heart.  Music  has  been  the  great  study,  or  what  amounts 
to  the  same  thing,  the  great  pasiinn  of  my  life,  Beethoven 
and  Mozart,  Haydn  and  Gluck,  Weber  and  Nicolo,  Paesicllo 
and  Rossini— I  «m  well  acquainted  with  them  all.  Neverthe- 
less,  I  was  now  listening  to  marvellous  harmony  ;  and,  strange 
to  say,  it  was  qnito  new  to  me.  The  hand  that  played  this 
invisible  piano,  if  it  was  a  piano,  had  a  firm  bold  touch,  with 
an  admirable  mixture  of  judgment  and  passion.  At  first  it 
was  a  timid  an 3  mysterious  sound,  but  soon  it  became  clear, 
grand,  and  natural.  I  did  not  even  try  to  ascertain  whether 
I  was  awake,  or  whether  I  was  indulged  with  a  dream  ;  J 
listened,  and  admired,  and  very  soon  wept.  What  a  vast 
number  of  ideas  in  this  extraordinary  performance  !  How  full 
of  genius  were  those  sounds  !  The  man  went  from  one  pas- 
■ion  to  another,  from  grief  to  joy,  from  a  cur*e  to  a  prayer, 
from  hate  to  love— and  still  continued,  without  taking  breath, 
without  stopping :  he  played  in  (he  true  style  of  genius.  What 
a  man  1  Thoughtful  even  in  his  transports,  spirited  even  in 
his  stillness,  he  carried  to  the  greatest  extent  the  expression 
of  Christian  charity,  and  the  frenzy  of  vengeance. 

I  knew  nothing  of  t'.is  lamentable  history,  of  which  the 
principal  details  were  passing  confusedly  before  me  ;  but  I 
heard  enough  to  understand  tlut  it  was  full  of  catastrophes. 
What  was  his  end — his  plan— hii  dream?  To  what  ven- 
geance was  he  advancing  ?    I  could  not  tell. 

He  was  not  bewildered  by  the  expression  of  so  many  grand 
thoughts;  nor  by  the  chaos,  into  which  he  could  with  one 
word  throw  light.  On  the  contrary,  he  spurted  with  the  dis- 
order ;  he  blended  nnd  confounded  at  pleasure  all  the  ele- 
ments of  this  i It) posing  work.  Without  suspecting  it,  I  was 
present  at  the  completion  of  one  of  those  immortal  things, 
which  men  call  master  -pieces.  I  was  dumb,  confounded,  de- 
lighted ;  I  held  my  breath,  and  said  to  that  sweet  sleep  I  had 
so  much  desired — begone  !  *  •  *  The  Invisible  genius 
stopped.  You  would  have  said  to  hear  him  so  abruptly  quit 
this  nocturnal  drama,  that  the  passionate  inspiration  he  had 
been  obeying  had  suddenly  left  him.  The  man  was  evidently 
possessed  with  some  great  idea,  which  he  had  difficulty  in 
thoroughly  realising,  but  he  was  one  of  those  persons  who  are 


not  easily  discouraged.  I  heard  him  walk  bis  room  with  mea- 
sured steps,  then  he  threw  himself  into  a  eh  sir.  as  if  he  would 
sleep  for  an  hour.  Vain  effort!  There  is  no  sleep  for  the 
work  of  a  thought  which  is  not  yet  complete.  He  returned 
then  to  his  labour,  but  this  time  with  an  energy  which  bad  in 
it  something  of  despair.  And  what  a  scene,  or  rather  what  a 
drama  did  he  pourtray  that  night  1  What  touching  sympathy ! 
what  terror  I  and  what  love  were  expressed  by  these  sweet 
notes  !  Cries  of  grief  came  from  his  soul,  but  they  were  so 
sad,  so  tender, .  so  terrible,  that  he  himself  felt  the  sob  to 
which  he  gave  utterance.  What  rapture,  what  transport,  and 
what  depth  of  passion  !  Pure  and  melancholy  voices  ascended 
from  this  abyss.  You  could  hear  the  sounds  of  the  condemned 
from  this  open  pit.  There  were  a  thousand  terrors  clashing 
wiih  a  thousand  hopes.  1  was  bewildered  by  it,  and  cried  oat 
for  mercy  and  help  !  Hut  at  last  all  ceased,  all  became  calm, 
all  died  away,  and  sleep  again  took  possession  of  me  ;  or 
rather,  my  dream  continued,  and  I  dreamed  of  you,  ye  harps, 
spoken  of  in  scripture,  hung  upon  the  willows  of  the 
Euphrates! 

Tim  next  morning,  when  my  host  came  to  my  room  to  ask 
if  Monsieur  wanted  anything,  my  first  words  were — "  Who  is 
it  then  f"  1  was  pale,  bewildered,  transported.  I  frightened 
the  man.  "  Ah  !  Monsieur,"  cried  he,  clasping  his  hands,  "  1  sec 
how  it  is — they  have  given  you  the  next  room  to  Meyerbeer  I" 
And  it  was  really  ho— it  was  Meyerbeer!  It  was  the  in- 
spired author  of  Robert  le  piabU,  the  celebrated  poet  of  the 
Huguenots,  Meyerbeer,  the  king  of  modern  art,  the  man  who 
has  made  even  Kostinidraw  back — the  triumphant  Meyerbeer. 
And  do  you  know  what  music  it  was  that  1  had  heard  during 
the  night  1  It  was  the  already  burning  sketch,  the  first  cries, 
the  sudden  griefs,  the  passions  of  that  new  drama  called  L* 
Proph'ele,  which  no  one  had  yet  heard  except  myself,  in  ray 
sleeping  room  at  the  Hottl  des  l'rinctt. 

M.  Jules  Janin. 

EXETER  HALL- 

(From  a  Coa'riMor.)' 

Tin:  ill  adaptation  of  Exeter  Hall  for  the  purposo  of  a  music 
room,  or  for  oratorical  meetings,  has  been  lonir  known.  It  would 
be  superfluous  to  adduce  instances  of  complaint,  thoy  have  been  so 
general  ;  nnd  the  itiquirv,  why  should  London  be  without  a  good 
music  hall,  has  been  reiterated  for  year*.  Far  more  forciblv  has  this 
cry  been  repeated  since  the  establishment  of  the  Sacred  Harmonic 
Society.  The  magnitude  of  the  orchestra  assembled  under  the 
SMSpicei  of  this  institution  has  additionally  served  to  illustrate  the 
tieed  for  a  better  arena  in  which  to  display  its  vast  resources. 

Beyond  mere  suggrsiinn  and  complaint,  however,  nothing  has 
until  now  been  attempted,  except  a  few  abortive  proposals  to  erect 
music  halls.  The  various  schemes  for  these  buildings,  but  too  often 
put  forward  by  interested  and  speculative  parties,  as  fast  as  pro- 
jected, foil  to  thu  ground. 

The  great  tctut  produced  by  the  last  Birmingham  Festival,  under 
the  able  guidance  of  Mr.  CosU,  was  the  means  of  arousing  t be  at- 
tention of  some  of  the  leading  member*  of  the  Sacred  Harmonic 
Society  to  a  full  sense  of  the  necessity  for  a  well-adapted  music 
hall  In  the  metropolis.  The  opening  of  St.  Martin's  Hall,  shortly 
after,  gave  additional  stimulus  to  this  feeling. 

After  attentive  consideration,  and  the  collection  of  such  informa- 
tion at  in  the  event  of  its  having  boon  decided  upou  to  erect  a 
new  lull  would  have  greatly  facilitated  the  undertaking,  it  was 
ultimately  agreed  that  the  mast  advisable  course  to  pursue  would 
he,  in  the  first  place,  fairly  to  place  the  deficiencies  of  Exeter  Ha.'l 
before  the  proprietors  of  that  building ;  and  while,  impressing  upon 
them  the  necessity  tor  immediate  attention  being  given  to  it,  sis  i  to 
point  out  that  in  so  far  as  the  Sacred  Harmonic  Society  was  con. 
ccrnod,  the  members  of  it  were  anxious  to  continue  their  old 
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tenancy  in  preference  to  building  a  new  hall,  provided  the  defects 
to  constantly  complained  or  could  be  remedied. 

With  this  view  a  lengthened  statement  was  prepared  by  Mr. 
Bowlcy  (one  of  tho  Committee  of  the  Society,  and  an  auditor  of 
Ezctcr  Hall.)  which,  after  pointing  out  the  jsosition  and  pros- 
pects  of  the  building,  and  the  probability  of  a  new  hall  being 
erected  unless  material  improvements  wire  made  in  F.xetcr  Hull, 
ended  by  IIgMg  the  adoption  of  three  important  alteration*. 

These  comprised,  first,— The  removal  of  the  central  projecting 
wall  at  the  east  end  of  the  building,  and  throwing  back  the  organ 
nearly  18  feet,  causing  tho  recedes,  with  their  low  ceiliugs,  to  ap- 
pear  as  part  of  tho  main  body  of  tho  hall. 

f  lite  extent  to  which  this  has  acted  hitherto  unfavourably  on 
the  perfot  manes  may  be  inferred,  when  it  it  born  m  mind  that 
this  wall,  with  the  organ,  divided  the  bass  ftom  the  tenor  choius 
by  a  pnjrction  of  nearly  UO  Jtet  septate  ;  the  rrct*S'S  in  tchich  the 
bulk  of  the  chortis  was  piaod  having  a  Ceding  3  feet  lon  er  than 
the  My  of  the  hall,  with  a  pnjecting  beam  and  corn'ce  tn  front, 
3  feet  6"  inches  stilt  loner.  J 

The  second  important  point  urged  upon  the  notice  of  the  Directors 
was  the  removal,  from  tbo  front  of  the  west  gallery,  of  the  lour 
square  pillars,  with  tho  heavy  cornice  and  eulabUlurc  above,  and 
raising  the  ceiling  to  the  general  height  of  the  centre  of  the 
ball. 

("Some  idea  of  the  inconvenience  heretofore  experienced  may 
be  imagined,  when  it  it  mentioned  that  each  pair  of  these 
pillars  occupied  a  space  exceeding  8  feet  m  width,  and  that  the 
only  place  on  the  last  row  of  the  yalleiy,from  which  the  full  extent 
of  the  orchestra  could  be  teen  at  one  view,  teas  about  7  feet  in  the 
centre.  Bting  also  carried  up  to  the  ceiling,  thiy,  in  appearance, 
supported  a  cat  nice  and  entublatuie,  0  fict  o"  inches  in  depth, 
which  most  effectually  prevented  the  full  iffei  t  oj  the  orchestra 
f'om  being  heard  by  the  occupants  of  the  gallety.) 

The  third  and  principal  alteration  suggested  was,  either  to  raise 
the  walls  of  the  building,  and  vain  general  increased  height,  or 
else  to  remove  the  lantorn,  and  curve  the  ceiling  upwards,  con- 
structing it  of  wood,  free  from  all  projections  and  angle*. 

This  statement  was  transmitted  to  the  Hoard  of  Directors,  who 
at  first  declined  carrying  out  any  of  the  alterations. 

Reconsideration  of  the  question,  however,  ultimately  induced  the 
Board  to  appoint  a  Committee,  charged  to  consider  the  possibility 
of  improving  the  hall  fur  sound. 

As  it  had  been  offered  in  the  statement  submitted  by  Mr.  Bowlcy, 
that  the  opinions  of  tho  most  eminent  musical  authorities  should  be 
given  in,  us  to  the  propriety  of  the  proposed  alterations,  immediate 
steps  were  taken  to  procure  thorn.  Sir  Ueor^e  Smart,  Mr.  Costa, 
Mr.  Benedict,  Mr.  'I  urie,  Mr.  Gnsa,  Dr.  Elvoy,  Protestor  Taylor, 
Mr.  Bartley.  the  leading  vocalist*  engaged  by  the  Sacred  Harmonic 
SocielN,  with  several  of  the  ablu  critics  attached  to  the  metropolitan 
journals,  and  many  other  high  musical  authorities,  kindly  furnished 
their  views  in  favour  of  tho  alteration')  proposed.  The  Directors 
of  tho  Hall  also  applied  to  several  architectural  and  accoustical 
authorities,  and  tho  result  was  tho  accumulation  of  a  large  mass  of 
evidence. 

Two  points  proposed,  viz., — The  removal  of  tho  east  wall,  and 
of  tho  west  gallery  pillars,  were  quickly  conceded  by  tbo  Uoard  ; 
but  the  question  of  the  best  form  of  ceiling  became  a  subject  ol 
great  anxiety,  and  caused  much  discussion. 

As  the  Directors,  in  tho  outset  of  the  inquiry,  expressly  stipulated 
that  the  external  roof  should  not  lie  removed,  it  becarnu  a  mutter 
for  consideration  whether  a  slightly  elevated  flat  ccilii.g.  with 
ornamental  plaster  work,  should  be  adopted,  or -w  hether  a  boarded 
ceiling,  curved  upwards,  should  be  preferred.  The  auvocues  of 
the  runner  had  all  but  succeeded  in  carrying  their  point,  when  Mr. 
Daukes,  ol  Whitehall  Place,  tho  architect  of  the  Culnev  Hatch 
Lunatic  Asylum,  and  of  many  other  large  and  important  buildings, 
on  consideration  of  the  requirements  and  stipulations  annexed  to 
the  suggested  alterations,  proposed  to  erect  without  tic  boams,  or 
iron  cross-rods,  wrought  iron  supports  to  the  external  roof  iu  such 
a  manner  that  they  would  allow  of  the  ceiling  being  curved  up  ; 
thus  gaining  upwards  of  12  Icet  central  height,  with  a  considerable 
additional  elevation  at  each  end  of  the  hall,  tunning  the  surface  of 
the  ceiling  throughout  frao  from  all  projection,  and  boarding  it  us 
originally  suggested. 


This  plan,  which  from  its  novelty  nnd  boldness  at  first  startled 
some  of  the  Directors,  was,  after  two  months  careful  consideration 
and  examination,  and  with  the  approval  of  the  most  eminent  prac- 
tical authorities,  ultimately  adopted,  and  possession  of  the  ball 
was  taken  on  the  1st  of  September  by  Mr.  Marc,  the  contractor 
for  the  iron  »mk  (who  was  also  the  contractor  Tor  tho  Britannia 
Riidge).  and  by  Mr.  Myers  (the  contractor  lor  the  Colney  Hatch 
Asylum)  lor  the  other  portions  of  tho  work,  Mr.  Daukes  sujierin- 
tending  the  whole. 

Tho  following  ii  a  technical  desciiptiou  of  the  plan  as  carried 
into  effect  :— 

To  the  principals  of  the  roof,  wrought  iron  girders  (of  a  circular 
form  on  tho  under  side)  have  been  attached,  composed  of  plates  of 
the  best  boiler  iron,  varying  in  thickness  from  one-half  to  ono- 
qvarter  of  an  inch,  with  angle-iron  at  tho  top  and  bottom,  and 
stitfeners  of  strong  T  'i°n.  ani'  strips  to  cover  the  various  joints. 

These  girders  were  raised  into  the  roof  in  pieces,  and  supported 
in  their  places  from  the  lie-beams,  till  they  were  melted  together 
with  red  hot  rivets  ;  a  furnaee  tor  that  purpose  having  been  erected 
iu  the  roof.    There  are  in  the  whole  work  upwards  of  2,j,000  rivets. 

Each  girder  when  it  had  been  placed  on  tho  walls,  and  com- 
plrli'lv  put  teg  liter,  »a«     i  ,'iiled  with  SOVM  l(NM  as  jng-irofl 
distributed  over  its  entire  length,  and  while  llms  loaded  was  bolted 
to  the  timber  principal.    The  deflection  [rum  this  process  was 
of  an  inch  only. 

Tho  end.  ot'  the  girders  were  supported  upon  sliding  plates  of 
smooth  and  greafed  iron  affixed  to  the  wait-plate,  which  allowed  of 
the  spread  corresponding  to  tho  deflection  of  the  arched  iron 
without  affecting  the  walls  :  the  extent  of  the  spread  was  one-half 
of  an  inch  at  each  end.  By  this  mean*  the  effect  of  any  thrust 
upon  the  walls  was  ohviatcd'ptcvioits  to  the  iron-work  being  bolted 
lo  the  liiu'  pr. 

Besides  the  ten  girders  which  were  thus  secured  to  tho  limber 
ptiricipals,  there  arc  two  independent  iion  girders  of  a  much 
stronger  construe! ion,  weighing  about  nino  tons  each,  and  nine 
smaller  ones  ;  all  oflhcse  were  tested  with  corresponding  weights. 
Nearly  eighty  tons  of  iron  woro  introduced  into  the  runt,  a  weight 
which,  although  apparently  large,  is  considerably  less  than  the  old 
massive  timber  and  plaster  ceiling. 

It  was  estimated  that  the  girders  would  have  to  bear  a  weight  of 
sixty-four  pounds  per  square  foot,  and  upon  this  calculation  they 
were  constructed,  whereas  the  actual  weight  they  have  lo  support 
is  found  to  be  only  fortv-fWo  pounds  per  square  foot,  the  breaking 
weight  being  Militated  at  more  than  two  hundred  and  twenty  pounds. 

When  the  whole  of  the  iron-work  had  becu  fixed  to  the  wooden 
principals,  the  tie-beams,  and  other  limbers  oiigiually  supporting 
the  principal*,  and  which  bad  funned  an  excellent  scaffolding  for 
the  luroiice  and  rivetters.  were  cut  away  to  the  c.lge  ot  tho  curved 
iron  girders.  The  coiling  joists,  and  b'oardiug,  were  then  attached 
to  the  iron  flanges. 

During  this  operation,  and  since  tho  removal  of  the  tie. beams 
not  the  slightest  visible  deflection  of  the  arched  girder,  or  strain  of 
the  walls  in  auy  way,  can  be  observed  :  thus  demonstrating  in  tho 
plainest  manner  the  perfect  success  w  hich  has  attended  Mr.  Daukes's 
bold  and  original  conception. 

The  following  comparative  clear  width  of  various  public  buildings 
additionally  attest  the  merits  of  tbc  plan  now  canied  out. 

Ft.  in. 

F.xetcr  flail      ■■■       •••       •■■  *••  ••• 

7C    9  wide. 

Weatndflstar  Holt      ...      ...      ...      .-.      ••■   fis  o 

Town  Mall,  Birmingham   C5  0 

Philharmonic  Concert  Room,  Livcrpouf    64  0 

Whitehall  Chapel   M  0 

St.  Mania's  tf»u   "  o 

Victoria  Room,  Clifton    St  0 

Guildhall,  London    ,,f4  0 

New  Houses  or  Lords  and  Commons    45  0 

King's  CoUet-e  Chspei,  Cambridge    **  0 

Freemasons'  tU'.l    43  0 

Hanover  Square  Concert  lloora    35  6 

It  will  thus  be  seen  that  Exeter  Hall  is  capablo  of  displaying  a 
moro  extended  orcl  estra  than  any  other  building  in  ibis,  or  pro. 
bably  any  olher,  country. 

As  tho  completion  'of  tho  works  have  necessarily  somewhat 
delayed  the  usual  time  of  commencing  the  season,  it  has  becu  left 
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until  the  close  of  the  ensuing  summer  to  carry  out  the  decoration 
of  the  hall,  the  present  painting  of  ceiling,  &c  beiug  temporary. 

As  no  opportunity  offered  for  tho  rehearsal  of  a  new  work,  and 
as  it  was  considered  advisable  tho  Hall  should  be  opened  with  the 
oratorio  best  fitted  to  exhibit  its  improved  form,  it  was  doeidod  to 
commence  the  season  with  a  performance  of  the  Afestiah,  being  for 
the  .Villi  time  in  tho  Largo  (I.  II,  by  the  Society,  and  their  227lh 
concert  in  the  same  place. 

Advantage  has  been  taken  of  tho  rc-ercclion  of  tho  organ  to 
effect  considerable  alterations  and  improvement!  in  it.  The  keys 
have  been  reversed,  some  larger  pedal-pipes  have  been  added,  and 
the  body  of  the  instrument  much  improved  in  tone. 

Considerable  additions  have  been  made  to  the  Band.  It  now 
includes  16  double  basses,  and  the  same  number  of  violoncellos, 
with  82  violins  and  violas.  Among  tho  additional  professional 
performers  in  these  departments,  may  be  named  Messrs.  Campanile, 
I'ratten,  H.  Chipp.  Guest  Oando.  Doyle.  Zerbini,  Cusins,  Ac, 
while  some  increase  and  modification  have  taken  place  in  the 
repieni  wind. 

The  concert  season,  which  terminated  in  June  lust,  was  the  most 
successful  the  Society  has  yet  bad,  and  the  already  great  increase 
of  subscribers  over  the  amount  of  any  former  year,  justifies  the 
expectation  that,  witli  increased  zeal  on  the  part  of  the  Members  of 
the  orchestra,  and  those  who  undertako  tho  direction  of  the 
Institution,  aided  by  the  energy  and  talent  brought  to  bear  on  it 
by  the  assistance  of  Mr.  Costa,  an  iucrcaM  of  usefulness  anil 
service  to  the  art  may  be  anticipated  from  the  continued  prosperity 
ol  the  Sacred  Harmonic  Society. 

The  performance  of  the  Messiah  will  be  repeated  on  Friday 
next,  the  6th  of  December. 

November  20,  1800. 


<5>ur  jjcrap  33oofc. 

•hall  be  obliged  to  any  kind  friends  who  m»r  be  able  anil  »iltlni  to  con  • 
to  our  Scrip  Book.- &>.] 

Tin  Port.— O  poet !  Thou  true  land-lord  !  sea-lord  !  air- 
lord!  Wherever  snow  falls,  or  water  flows,  or  birds  fly; 
wherever  day  and  night  meet  in  twilight;  wherever  the  blue 
heaven  is  hung  by  clouds,  or  sown  with  stars;  wherever  .'ire  I 
forms  with  transparent  boundaries  ;  wherever  are  outlets  into 
celestial  space;  wherever  is  danger,  and  awe,  and  love,  there 
is  beauty,  plenteous  as  rain  shed  for  thee,  and  though  thou 
should'st  walk  the  world  over,  ihou  shalt  not  be  able  to  find 
a  condition  inopportune  or  ignoble.— Est  euson. 

Expression  in  Music. — Expression  in  music  has  reference 
to  the  intensity  of  sounds  in  their  different  degrees  of  sotness 
or  of  strength.  The  softness  of  sounds  generally  produces 
impressions  of  calmness,  repose,  tranquil  pleasure,  end  of 
gradation  of  these  different  states  of  the  mind.  Loud,  boister- 
ous, and  piercing  sounds,  on  the  contrary,  excite  strong 
emotions,  and  are  proper  for  the  expression  of  courage,  anger, 
jealousy,  und  other  violent  passions  ;  but  if  sounds  were  con- 
stantly soft  they  would  soon  become  wearisome  by  their  uni- 
formity, and  if  they  were  always  loud  they  would  fatigue  both 
the  mind  and  the  car;  besides,  music  is  not  designed  merely 
to  describe  the  states  of  the  soul;  its  object  is  frequently 
vague  and  indeterminate,  and  its  result  rather  to  p!c:ise  the 
senses  than  to  address  the  mind.  This  is  particularly  to  be 
remarked  in  instrumental  music.  Dut  whether  we  consider 
the  excitability  of  the  faculties  of  the  soul,  and  the  numerous 
changes  of  which  they  are  susceptible,  or  have  regard  to  im- 
pressions u[>  ;n  the  senses  only,  it  will  be  readily  adtnitt  'd  that 
the  Intel  mixtures  of  soft  and  loud  sounds  and  their  various 
successive  degrees,  are  powerful  means  of  expressing  the  one, 
and  of  giving  birth  to  the  i.thcr.  Wc  generally  give  the  name 
pf  exprtuio*  la  this  mixture  of  softness  and  strength,  to  {his  • 


increase  or  diminution  of  force,  and,  indeed,  to  all  the  acci- 
dental characteristics  of  sounds ;  not  because  their  object  is 
always  to  express  cither  ideas  or  sentiments,  for  they  are 
frequently  the  result  of  nothing  more  than  mere  fancy,  or  of  a 
vague,  indefinable  impression ;  but  it  cannot  be  denied  that 
their  well-ordered  intermixture  has  the  effect  to  excite  us  so 
much  the  more  vividly  as  the  object  is  less  definite.  If  we 
should  ask  skilful  singers,  or  great  instrumental  performers, 
what  induces  them  to  give  strength  to  particular  sounds,  to 
make  others  scarcely  audible,  and  gradually  to  increase  or 
diminish  their  force,  to  produce  certain  sounds  in  an  animated 
and  very  distinct  manner,  or  to  connect  them  together  with  a 
graceful' negligence  and  softness,  we  should  wait  long  for  the 
answer ;  or,  rather,  they  would  simply  reply  :  "  We  do  not 
know,  but  that  is  the  way  we  feel ;"  and  certainly  they  will  be 
right,  if  they  transfer  their  sensations  to  the  souls  of  their 
auditors.  Further,  if  they  are  themselves  capable  of  observ- 
ing, they  will  acknowledge  that  the  same  passages  have  not 
always  affected  them  in  the  same  manner,  but  that  it  has  hap- 
pened to  them  to  express  them  with  very  different  feelings, 
though  the  result  might  be  equally  satisfactory.  This  faculty 
of  expressing  thesamemusic.il  thoughts,  in  several  ways,  might 
be  very  inconvenient,  if  each  one  of  several  perlormers  should 
follow  the  impression  of  the  moment,  for  it  might  happen  that 
one  would  be  executing  his  part  with  force,  while  another 
would  be  performing  his  with  softness,  and  a  third  would  dis- 
tinctly articulate  the  sounds  of  a  passage,  which  his  neighbour 
would  think  proper  to  connect  together.  Hence  arises  the 
necessity  that  the  composer  should  point  out  his  own  ideas,  in 
regard  to  expression,  as  he  does  in  regard  to  the  time,  by  un- 
equivocal signs,  which,  in  fact,  is  always  done.  The  signs  of 
expression  are  of  several  kinds.  Some  relate  to  the  strength 
or  to  the  softness  of  sound*,  others  are  intended  to  show 
whether  they  are  to  he  separated  or  connected  ;  and  others  to 
show  slight  variations  of  the  movement,  which  contribute  to 
increase  the  effect  of  the  music.  Fancy  may  multiply  these 
marks,  and  imagine  new  ones.  As  to  the  expression  which  a 
great  artist  gives  to  his  playing  or  singing,  it  is  the  voice  of  the 
soul,  which  is  scarcely  ever  heard  in  the  same  tone,  even  under 
similar  circumstances,  and  which  cannot  be  expressed  to  the 
eye  by  volumes  of  signs.  Such  a  multitude  of  delicate  shades 
of  expression,  prepared  before  hand,  would  be  both  ambitious 
and  cold,  and  would  injure,  instead  of  increasing,  the  effect  of 
the  music— Extracted  from  ,  by  Jurelian. 


What  is  life  worth  without  a  heart  to  feel 

The  jtreat  and  lovely,  and  the  poetry 

And  sicrcdness  of  things  T  for  all  things  are 

Sacred.— the  eye  of  God  is  on  them  all, 

And  hallo*  s  all  unto  it.    It  is  line 

To  stand  upon  some  lofty  mountain-thought. 

And  feci  the  spirit  stretch  into  a  view ; 

To  joy  in  what  might  be  if  will  and  power 

For  good  would  work  together  but  one  hour. 

Yet  millions  never  think  a  noble  thought ; 

Hut  with  brute  hate  cf  brightness,  bay  a  mind 

Which  driees  the  dtrknrss  out  of  them,  like  hounds. 

Throw  hut  a  fat»c  glsre  lound  them,  and  In  shoals 

They  rush  upon  perdition  Bailey's  Frrtus. 


For  ill  can  Poetry  et press 

Full  miny  n  tone  of  thought  sublime ; 
And  Sculpture,  mute  and  motionless, 

SiraU  but  one  glance  from  tiir.e. 
Bo*,  hv  tne  mighty  artor's  power. 

Their  vrcitrted  triumph*  come; 
Ver:e  cciur*  to  be  ahy  thought, 
\  And  Sculpture,  to  be  dumb. 
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HAYMARKET; 

macbeady's  rAUVni  PERFORM  AKCEf. 
Since  we  wrote  lost  week.  Mr.  Macready  hat  appeared  in 
Castius,  Werner,  Hamlet,  and  Richelieu,  in  all  for  the  last 
time.  Cassiut  it,  perhaps,  one  of  the  great  actor't  most 
wonderful  performances  if  not  one  of  hit  mott  varied  and 
important.  The  character  might  almott  seem  to  have  been 
written  with  an  eyo  to  hit  peculiar  powers  and  genius.  That 
impetuotity  and  irritability  of  temperament,  which  Shsksperc 
hat  loved  to  delineate  in  to  many  of  hit  creations  (witness 
Coriolanut,  Hottpur,  and  others,  as  well  as  Cassius),  are 
native,  and  to  the  manner  bom  in  Macready,  and  singularly 
befit  him  in  the  repretentation.  Indeed,  to  congenial 
are  such  characters  to  the  actor,  that  it  might  be  said  iu  their 
performance  there  is  no  assumption  ;  in  playing  them  he  but 
playt  himself ;  art  is  almost  superseded  by  nature.  Werner  is 
another  fiery,  impetuous,  irratcible  character,  that  tuits  the 
ttyle  of  Macready  to  perfection.  Hamlet,  on  the  other  hand, 
from  the  different  phatet  under  which  it  it  represented, 
demands  an  unusual  amount  of  skill  from  the  artist ;  and 
herein  Mr.  Macready  more  strongly  demonstrates  the  great- 
ness and  originality  of  his  powers  than  in  a  part  more  tuited 
to  him.  His  Hamlet  is,  in  our  opinion,  one  of  his  very  finest 
and  mosL  finished  performances.  After  Lear  we  should 
select  it  as  hit  best.  On  Wednetdny  night  he  teemed  to 
outdo  all  his  former  efforts,  and  was  applauded  enthusiastically 
in  every  scene.  In  the  third  act  he  created  •  j)erfect  furore. 
The  performance  attracted  one  of  the  most  crowded  audiencet 
of  the  season.  It  was  the  great  actor's  Inst  appearance  in  one 
of  his  favourite  parts,  a  circumstance  which  lent  to  the  per- 
formance n  deep  amount  of  interest. 

On  Monday  Richard  II.  will  be  produced,  and  on  Wed- 
nesday Ilenrji  I'lll.,  Mr.  Macready  playing  Cardinal  Wolsey 
for  the  lait  time  but  one. 


ORIGINAL  CORRESPONDENCE. 

MM.   7.   FLOWBftI    AND    Mil,  CHOILIT. 

(To  Ike  Editor  of  He  Musical  World.) 

Sis,— Whatever  may  be  the  merits  of  Mr.  French  Flowers' criti- 
cisms on  the  literary  capabilities  or  Mr.  Chorley,  1  cannot  but  regret 
that  he  should  have  descended  to  such  an  unworthy  device  as  to 
exclaim  against  a  gentleman  for  what  he  may  please  to  regard  as 
lin  peculiarities. 

r.  F.  Flowers  is  entitled  to  consideration,  as  he  has  contributed 
no  and  industry  in  his  communications  to  the  pages  of  the 
World;  but  thoso  contributions  mint  naturally  loto  much 
of  their  interest,  when  they  exhibit  thoughts  so  unbecoming  a  gen- 
tleman snd  an  artist. 


I  hare  heard  the  Musical  World  soundly  abused  for  admitting 
i  language ;  but  any  one  conversant  with  tho  difficulties  which 
beset  tho  editors  of  a  work  like  the  Musical  World,  will  easily 
imagine,  that,  to  exclude  the  correspondence  of  artists,  would  only 
tend  to  draw  down  upon  them  suspicions  of  every  shade.  I  cannot 
help  thinking  that,  when  Mr.  Flowers  calmlv  repcruscs  his  last  letter, 
he  will  regret  that,  in  a  moment  of  irritation,  he  should  have  used 
expressions  which  so  sadly  disfigure  his  intended  criticism*  upon 
Mr.  Charley's  literary  merits  in  the  last  number  of  your  periodical. 

I  remain,  truly  yours, 
London,  Wednesday.  Bawtaf  Richai 

[Our  sentiments  on  the 
this  number—En.] 


aro  expressed  in  tbo  first  page  of 


Mostrt, 
Bostn. 
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PROVINCIAL  INTELLIGENCE. 

MANCHESTER. 

(From  out  own  CorreipunJent.) 

MB*  SEYMOOB'*  QOABTKT  CONCIBTS. 

PROGRAMME. 
Past  I. 

Quartet,  Two  Violins.  Messrs.  Sirsout  *  K.  W.  Thomas, 

Tenor  and  Violoncello,  in  A  Major 
Solo,  Violoncello,  lltaa  I. inn.,  (German  Aii)        .  . 

Past  11. 

Quartet.  Two  Violins,  Messrs.  K.  W, Thomas  k  StTMOOt, 
Tenor  snd  Violoncello,  in  D  .... 

Quintet.  Two  Violins.  Two  Tenors,  and  Violoncello,  in  C 

Msjor   .      ,  Bttkorm.. 

Tho  first  quartet  concert  for  the  season  took  place  as  above,  at 
tho  Chorlton-upon-Modhwk  Town  Hall,  on  Thursday,  the  '21st 
iosl.  Influenza  and  catarrh,  and  a  drizzly  November  night, 
would  have  effectually  kept  your  correspoudent  at  home  had  ho 
provided  with  a  ticket  at  usual— to  say  nothing  of  tho  six 
to  bo  tiavrrscd,  three  each  way,  from  his  domicile  to  the 
Chorlton  Town  Hall  and  back.  Although  not  present,  however, 
we  consi Jer  such  a  concert  ought  not  to  to  unnoticed  or  entirely 
unrecorded  in  tho  pages  of  the  Musical  World.  In  tho  first  place, 
the  selection  was  ol  the  highest  order—  Mozart,  Mendelssohn,  and 
Beethoven  ;  snd  tho  executants,  who  would  rank  high  cvon  in  tho 
metropolis,  in  the  provinces  are  unsurpassed.  Messrs.  C.  A. 
Seymour,  E.  W.  Thomas.  Bactens,  and  Lidel,  form  a  quartet 
whose  excellence  is  at  once  acknowledged,  without  disparagement 
to  Mr.  Seymour's  former  able  coadjutors.  Mr.  E.  W.  Thomas  has 
recently  settled  in  Liverpool,  and  is  leader  of  the  Philharmonic 
Concerts  there.  As  Mr.  Seymour  is  leader  at  the  Concert  Hall 
h  to,  it  mutt  have  been  highly  gratifying  to  those  present  to  sea 
two  such  talented  men  alternately  playing  (without  a  shadow  of 
jealousy)  first  and  second  fiddle  to  each  other.  No  vocalist  is 
mentioned,  nor  it  any  advertised  fur  Halle's  next  concert  (aro  they 
going  to  venture  instrumental  concerts  solely  ?)  We  regret  much 
not  being  present  at  this  fiist  quartet  part?  (but  it  could  not  bo 
helped!);  it  must  have  been  a  most  equal  and  perfect  perform- 
ance, the  artists  being  all  competent  to  their  task,  and  none  of 
inferior  talent  to  erich  other.  Wo  understand  the  concert  went  off 
with  a  completeness  of  character  that  led  nothing  to  be  desired, 
and  the  performance  of  each  great  master's  work  "  was  listened  to 
with  a  lively  attention,  and  received  with  rapturous  applause,"  at 
least  so  says  the  Manchester  Guardian.  A  friend  of  ours,  an 
amateur  at  Burton  -on-Trcnt.  who  has  been  blind  from  infancy,  has 
just  published  a  set  of  twelve  double  chants;  a  copy  of  which 
having  been  sent  to  you,  we  should  be  glad  to  seo  your  opinion 
thereupon.  We  like  them  much,  especially  3,  4,  5,  7,  8,  and  9. 
Flolow's  opera  of  Leoiine  was  produced  at  our  Theatre  Koyal  on 
Saturday  night  last,  aid  has  been  repealed  every  evening  this 
week.  It  is  described  in  the  Guardian  as  of  the  picturesque, 
French  school  ;  the  music,  light,  pleasing,  and  pretty,  but  nothing 
great  or  good,  grand  or  striking  sbout  it.  Mr.  '1  ravers  gets  a 
nightly  encore  in  one  of  the  prettiest  airs.  "  My  boyhood's  love  ;" 
a  drinking  song,  "  Kingly  wine,"  for  Mr.  Borrani,  Is  favourably 
mentioned  ;  and  a  trio,  with  organ  and  chorus  in  tho  distance. 
The  scenery  is  very  good  ;  one  scene,  with  the  peasants  hurrying 
to  and  fro  with  their  torches,  seeking  tho  lost  Leoiine,  is  very 
striking  and  effective.  Mr.  A.  Harris  gctt  a  word  of  praise  for  his 
management  of  the  grouping  and  costumes,  as  also  docs  Mr. 
Seymour,  for  his  able  conduct  of  the  efficient  orchestra.  Aubcr's 
Massaniello  is  to  bo  the  next  opera  produced  ;  it  is  a  revival,  after 
a  long  interval,  of  a  very  popular  and  favi  urito  opera  at  tho  time, 
and  its  reproduction  it  looked  forward  to  with  l 


LIVERPOOL. 
(  From  our  own  Correspondent.  J 
Being  otherwise  engaged  last  week  I  could  not  tend  you  a 
letter ;  but,  to  make  amends,  1  commence  with  a  notice  of  Miss 
Whitnall's  concert,  which  was  remarkable  for  the  dfbut  of  Mist 
Christina  Dawson,  whose  roauntie  history  appeared  in 
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Miss  Whitnall  gave  her  annual  concert  at  the  Theatre  Royal,  on 
Monday  evening  «eek,  and  though  tho  weather  was  exceedingly 
unpropitious.  wo  were  glad  to  tee  that  the  attendance  «»  both 
large  and  fashionable. 

Tho  great  attraction  was  Mlsi  Christina  Dawson.  This  voting 
lady  has,  we  think,  been  brought  before  the  publir  too  soon.'  Tho 
talents  which  might  attract  notice  in  (he  public  street  will  scarcely 
satisfy  the  hibilu/t  of  concert-roomt  ;  and  it  is  for  Mi«s  Dawson's 
sake  'much  to  be  regretted  that  her  friends  have  induced  her  to 
appear  a«  n  public  singer  before  the  undoubted  talent  she  presses 
has  been  brought  to  maturity.  There  arc  mauv  sin3crs  cn'oying 
considerable  popularity  who  do  not  possess  so  pood  a  voice  as 
Miss  Dawson,  but  with  them  the  defects  of  nature  have  liven  sup- 
plied by  the  re*ources  of  art  and  diligMl  study.  Miss  Da«  son's  voice 
ts  fresh  and  of  considerable  compass,  but  managed  with  little  skill. 
The  high  notes  arc  sharp  and  abruptly  produced,  while  her  whole 
Style  or  singing  is  defective  in  expression  and  refinement.  We 
should  not  perhaps  have  said  so  much  on  this  subject,  but  we  think 
that  Miss  Dawson's  chances  of  future  fame  have  been  injured  bv 
the  injudicious  advice  of  partial  friends,  who  have  attempted  to 
ra'se  her  to  a  height  in  public  estimation  which  the  creates!  artiste* 
only  attain  afier  years  of  severe  toil.  With  care  and  unremitting 
assiduity  in  the  study  of  her  profession.  Miss  Dawson  rnav  vet 
become  a  great  linger,  and  more  than  verify  tho  prophecies  of  her 
friends  and  patrons. 

Another  name  which  fi-ured  attractively  in  Miss  Whitnnll's  pro- 
gramme was  that  of  Heiurich  Werner,  a  bov  pianist,  onlv  nine 
years  of  age.  who  has  played  before  continental  kinirs,  princes, 
and  dilettanti,  and  in  this  country  has  been  p.itrotiiscd  bv  her  Ma- 
jesty at  Buckingham  Palace,  and  by  the  public  at  the'  National 
Concerts  at  the  Opera  llou<e. 

Making  duo  allowances  (or  his  peculiar  and  nece««arv  phvs:cal 
deficiencies,  we  confess  that  the  performances  of  tho  "  liittlo"  Ret- 
hoven"  are  worthy  of  mention.  His  style  is  tasteful,  ami  his 
memory  strong.  He  played  Dorhler's  difficult  fantasia  on  theme*, 
from  Anna  Iiolena,  and  a  composition  of  his  own,  without  anv 
music  before  him,  in  a  pleasing  manner,  which  elicited  frequent 
applause  of  the  audience. 

His  love  for  music  is  undoubtedly  great,  and  his  performances 
prove  that,  though  soyounc,  he  is  fully  capable  or  appreciating  the 
beauties  and  mastering  the  difficulties  of  the  principal  composers 
who  have  written  for  the  pianoforte. 

Herr  Moltque's  perform: anees  demonstrated,  to  tho  satisfaction 
of  all  present,  that  fame,  in  stvling  htrn  on"  ol  tho  greatest  violinists 
of  the  day,  had  not  erred.  His  style  is  different  from  that  of  Sivori 
and  Vieiixtemps.  and  is  remarkable  for  a  chaste  elesranco,  which 
chjrtns  both  the  critical  musician  and  the  unlearned  amateur.  Bv 
Moliquc  ull  difficulties  are  overcome  with  so  much  ease,  thai  it  is  hard 
to  believe  that  playing  tho  violin  as  he  doe*,  is  one  or  the  greatest 
and  most  arduous  of  musical  efforts.  His  "  Fantasia  on  English 
Airs,"  und  a  "  Souvenir  du  Simpler!,"  were  played  to  perfect  ion",  and 
more  loudly  applauded  than  instrumental  soLs  generally  are  bv  a 
large  audience,  who,  on  this  occasion,  listened  to  each  with  rapt 
attention. 

Mist  Whitnall  surpassed  all  her  previous  efTorts  in  public,  and 
was  frequently  encored.  Her  two  best  performances  were  a  son? 
con.pnscd  by  Herr  Molique,  "  Bird,  flv  from  hen<-o,"  and  Rod- 
well's  ballad,  "  Charming  May,"  one  of  the  prettiest  and  most 
piquant  of  modern  native  compositions. 

The  other  artistes  were  Messrs.  Miranda,  Wallworth,  and  Fer- 
ciral,  each  of  whom  sang  and  played  in  his  usual  style.  The 
former  gentleman  improves  at  every"  hearing,  but  tho  two'  latter  do 
not  progress  so  well  as  could  ho  wished.  The  programme  con- 
tained little  lh.it  was  novel  or  of  the  "  classical"  tchool  in  music; 
but  we  arc  bound  to  confess  that  the  audienco  appeared  exceed- 
ingly well  pleuied  with  all  they  heard. 

Mes«rs.  E.  W.  'ibonias  and  Haddock's  Second  Classical 
Chamber  Concert  took  place  on  Wednesday  evening  last,  in  the 
saloon  of  the  Philharmonic  Hall,  and  was  much  better  attended 
than  the  first,  proving  that  classical  music,  well  plaved,  is  sure  to 
meet  with  encouragement  in  tho  end.  Tho  concert  commenced 
with  Moiait't  quartet,  No.  4,  in  E  fiat,  in  which  the  illustrious 
composer's  grandeur,  sua*  it  v.  and  pi jy  fulness,  were  well  depicted] 

it  was  most  rapturously  applauded.   Wo  hailed  Mr.  Horslo/s  now 


oratorio.  David,  as  an  ad»ent  of  musical  enterprise  that  gave  a 
stimulus  to  our  native  musicians  :  and  now  congratulate  amateurs 
on  tho  acquisition  to  their  libraries  of  a  trio  for  piano,  violin,  and 
violonrollo,  by  M.  Silas,  scarcely  individual  in  character  ;  but,  in 
the  absence  of  direct  plagiarism,  full  of  promise,  and  by  uo  means 
deficient  in  viirour.  The  first  movement,  in  C  minor,  is  brilliant  ; 
the  sehdrzo  happily  imagined  and  expressed,  the  first  part  being 
well  contrasted  with  the  playfulness  of  the  episode;  the  an- 
ilante,  though  fiowine  in  its  opening,  betrays  a  want  of  idea  ; 
and  shows  that  this  voting  musician  has  yet  much  to  achieve  ;  too 
finale  is  animated,  and  kept  up  with  spirit  to  the  end.  Each  move- 
ment was  applauded  with  an  earnestness  that  showed  the  audience 
appreciated  the  music  and  its  rendering. 

Mrs.  Rcale,  the  pianist,  hail  full  scope  for  that  brilliancy  of  finger- 
spirit  for  which  she  is  remarkable,  ami  was  admirably  supported  on 
the  vioiin  and  violoncello  by  Messrs.  Thomas  and  Haddock.  The 
duet  for  two  violins,  by  Spohr,  was  applauded  to  the  echo,  and 
introduced  to  our  noiico  Mr.  Baetens,  as  a  violinist  of  the  first 
class.  A  genersius  spirit  of  emulation  seemed  to  actuate  the  per- 
formers, who  were  evidently  above  all  pettv  jealousies,  and  only 
bent  on  doing  their  t>est  lor  the  author,  who  has  displayed  the  ca- 
pabilities of  the  violin  in  a  must  masterly  and  elegant  manner,  and 
shown  his  science  by  distributing  the  harmonies  in  the  slow  move- 
ment so  as  to  attain  the  effect  of  a  perfect  quartet.  Messrs. 
Thomas  and  Baetens  did  themselves  infinite  credit  by  this  per- 
formance. 

The  second  part  commenced  with  an  arrangement  or  a  quartet 

for  piano,  violin,  viola,  and  violoncello,  the  "strings"  being  ori- 
ginally •<  wind"  instruments.  This  was  a  grotl  treat,  but  as  it  is  so 
well  known*  description  would  bo  a  matter  of  supererogation  ; 
suffice  it  to  say,  it  was  well  played,  and.  as  a  matter  of  ciurse,  well 
received.  And  now  for  the  gem  of  tho  evening — MsjideUsohn's 
quattett  in  D—  which  worked  up  the  audicncU  to  a  perfect  fury  of 
enthusiasm,  and  sent  them  alt  away  gratified  to  their  hearts' content. 
Mr.  Thomas  never  pleased  us  more  than  now,  and  we  cannot  con- 
clude without  expressing  our  belief  that  these  concerts  will  do  mora 
to  raise  the  musical  taste  of  Liverpool  than  many  of  higher  pre- 
tensions -.  and  we  look  forward  to  each  succcding  one  with  anxious 
pleasure. 

On  Wednesday  week  Mr.  William  Sudlow  delivered  bis  second 
lecture  on  the  musical  services  of  the  Church  of  England,  at  the 
Philharmonic  Hall,  to  a  numerous  audience.  Tho# portion  of  the 
services  commented  on  consisted  of  tho  lossons,  "  Te  Deum. 
"  Benedictus,"  "Jubilate,"  "  Magnificat,"  u  Nunc  Dimittis,"  creeds, 
the  prayers  and  vcrsiclcs,  down  to  the  commencement  of  the  litany. 
Mr.  Suillnw,  after  reviewing  his  first  lecture,  noticed  objections 
that  hud  been  made  to  the  views  he  propounded,  as  tending  to  the 
revival  of  obsolete  forms  and  distinctions,  which,  at  tbe  present 
moment,  might  bo  misinterpreted.  He  justified  his  statement  as 
,  having  been  made  by  tho  clcrtty  themselves,  and  quoted  Dr.  Webb 
and  others  as  authorities  for  his  observations  on  the  proper  mode 
of  conducting  tho  services.  He  had  strictly  adhered  to  the  rnbrie; 
ho  pointed  out  the  reasons  for  different  modes  of  performing  the 
service,  so  as  to  distinguish  prayer  front  praise,  information  (as  the 
lessons)  from  absolution,  the  work  of  man  from  the  work  of  God. 
He  concluded  bv  a  strong  appeal  for  a  daily  service,  as  prescribed 
by  tho  rubric,  referred  to  in  the  "  To  Deum."  «  Day  by  day  we 
magnify  thee."  and  other  portions  of  the  service,  and  said.il  con- 
gregations would  not  attend  (which  ho  did  not  believe),  there  was 
the  greater  necessity  Ibr  the  clergy  to  pray  for  them.  He  also 
referred  to  the  danger  ol  altering  what  appeared  to  be  trifles  in  the 
mode  of  performing  services,  but  that  inevitably  led  to  the  altera- 
tion of  more  important  mutters.  At  tho  present  time,  when,  front 
the  appearance  at  the  public  meetings  throughout  the  country, 
there  U  as  great  danger  of  the  established  chinch  suffering  from 
tho  intemperute  teal  of  the  ultra  Protestants  as  from  tho  Romish 
pretensions,  Mr.  Sudlovs's  lectures  may  bo  of  great  benefit,  by 
making  the  public  aware  of  the  intention  of  what  somo  may  deem 
unnecessary  forms  ;  but  we  regret,  that  while  supporting  the  f-irmt, 
hu  did  not  glance  at  the  uA/Vc/.*  o!  an  established  church  and  daily 


•  It  wouNI  hsve  Iwn  well  tiari  oar  correspondent  ttierifled  11 ibv  name.  "  Wall 
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service*.  Ho  might  bare  commenced  with  the  idea  of  a  church 
which  existed  at  Baroror  before  the  intrusion  of  Aturii'line.  in  which 
the  services  never  ceased,  duriug  day  or  n'uht.  The  wayfarer,  the 
penitent,  those  wbo  desired  protection  from  evil,  or  those  who 
desired  to  return  thanks  for  pood,  could  at  any  moment  repair  to 
the  church,  and  find  service  truing  nu  ;  he  might  have  pointed  out 
that  an  established  church  W  far  the  unlearned,  who  eunuut  read, 
for  their  instruction,  and  for  the  poor,  unable  to  pay  for  it  ;  he 
might  have  l  iken  out  of  the  mouth  of  the  scclariun  the  cry,  "  Let 
every  one  par  his  own  parson,"  and  shown  that  at  the  church  is 
the  visible  si.-n  of  Christ  upon  earth,  it  is  bound  to  hold  out  ihc 
invitation,  "  Come  unto  nic  all  ye  who  are  heavy  laden,"  to  the 
poor  ;  and  that  for  the  purpose  of  carrying  out  these  duties  M  an 
established  church,  it  ia  necessary  lo  liave  forms  from  which  no 
departure  can  he  admitted. 

The  illustrations  given  by  Mr.  Sudlow's  choir  were  tho  "  Te 
Deutn."  to  the  Amhrosian  chant:  the  same  from  a  service  by  Dr. 
S.  J.  M'esloy  ;  the  sentence,  "  The  holy  church  doth  acknow  ledge 
thee,"  was  added  lo  the  previous  period,  and  a  division  made  be- 
tween the  "  Father  of  an  infinite  majesty,"  and  "  Thine  honourable, 
true,  and  only  Son  ;"  and  similar  breaks  in  the  latter  part,  wholly 
irrespective  of  full  slops  or  commas,  which  we  have  not  loom  to 
particularise.  Does  not  Mr.  Sudlow  know  Jackson's  (of  Exeter) 
arrai  gcrneut*  of  this  and  other  portions  of  the  service  given  at  this 
lecture,  that  he  never  alluded  lo  them? 

Mr.  Best"*  »  Magnificat,"  and  '*  Nunc  Dimittis."  particularly  the 
latter,  wero  tho  nearest  approach  to  them  t  but  he  has  sadly  lost 
"in  his  ■'  Gloiia  Patri"  to  each.  There  should  also  have 
a  change  in  "  Ho  hath  put  down  tho  mighty  front  his  lent!" 
ad  of  the  whole  phrase  being  put  to  one  note.  A  Jubilate  of 
Samuel  Wesley  was  al-o  given.  '1  ho  "  Athanasinn  Creed"  was 
chanted  from  Tallis,  ami  tho  remainder  of  the  service  from  both 
Tallis  and  Hill.  Mr.  Sudlow  said,  in  his  *t  cm  arks  vjjmn  the  Com- 
posers of  church  music,  that  tho  reason  »o  little  good  was  com- 
posed was,  that  tho  public  would  not  pay  for  it.  The  most 
trumpery  ballad  would  bo  touch  more  lucrative  than  the  finest 
psalm.  Alfred  Tennyson's  poetry  would  beat  Archbishop  Tcny- 
lou's  sermons  out  of  the  field. 

(Thoic  is  truth  in  the  doctrine  inculcated  by  Mr.  Sudlow  in  the 
last  paragraph,  but  his  illustration  is  sadly  out  of  order.  Any  two 
verses  of  Alfred  Tennyson  are  worth  any  dozon  sermons  of  bis 
near  namesake. —  Ed.  M.  W.] 

The  Maine  has  just  arrived  ;  I  tend  you  extracts  from  Iho  AVtf 
York  Herald  of  the  16th  inst.  J.  H.  N. 


MISCELLANEOUS. 

Maasin.— We  have  received  several  piecca  of  music  com- 
nosed  by  Mr.  J.  C.  Van  Maanen,  the  talented  band-master  of  the 
Had  Regiment,  at  present  stationed  in  this  town.  All  who  have 
heard  tlio  performances  of  the  band  ot  tho  <V2nd  have  b«rn  delighted 
with  the  manner  in  which,  under  the  direction  of  Mr.  Van  Maanen, 
they  execute  the  most  difficult  morceaux,  and  will,  therefore,  ex- 
pect that  hi*  talents  as  a  composer  are  ol  more  than  average  merit. 
His  "  Aiherstnnc  SchottUche''  is  one  ol  the  most  pleasing  pieces 
of  dance-music  we  have  heard,  and  fully  deserves  the  great  popu- 
larity it  has  acquired.  It  is  played  everywhere  in  Liverpool,  and 
is  universally  liked  for  the  beauty  and  originality  of  its  mclodv,  and 
the  distinct  manner  in  which  tho  time  is  marked.  The  "  Marian- 
Don  "  is  a  lively  and  piquant  polka  of  considerable  merit,  and  is  far 
superior  to  the  averago  run  of  polkas.  Tho  "Amelia"  and 
"  JVaiden"  waltzes  we  do  not  like  quite  so  well.  Mr.  Van  Maanen 
compose*  music  of  a  strongly  marked  character  better  than  that 
in  which  a  flowing  style  is  required.  "Oh!  sigh  not  now"  is  a 
sentimental  *ong,  to  which  Mr.  Van  Maanen  has  wedded  expressive 
and  appropriate  music.  It  is  likely  to  become  a  great  favourite  in 
the  drawing-room.— Liverpool  Mail. 

Somtao  and  Maliman.— If dlle.  Sontag  returned  to  Paris  in 
December,  1847.  The  Italian  Opera  was  then  fallen  under  the 
rule  ol  M.  Laurent.  There  aho  found  Malibran  in  the  plentitudc 
of  her  fame  and  glory.  The  theatrical  gossips  and  the  Parisian 
aobemoucha  either  hoped  or  expected— ill  of  them  predicted— 
that  •  war  was  about  to  arise  betwixt  the  two  stars  now  forced,  to 


move  in  tho  same  orbit— a  war  which  would  eclipse  the  encounters 
of  Juno  and  Venus  in  the  days  of  Paris  and  of  tho  siejc  of  Troy. 
For  once,  the  Greeks  of  Pari*  ;md  the  Trojan*  of  the  Salle  Favart 
were  disappointed.  It  is  little  to  bo  doubted  that  the  gentle  and 
affectionate  nature  of  Mdllo.  Sunlag.  and  the  generosity  which 
characterised  at  all  times  the  impetuous  Malibran,  would,  under 
any  circumstance*,  havu  united  the  two  great  vocalists— and  of 
this  supposition  tho  more  than  probability  is  established  by  tho 
fact  thai  nil  other  canlatrici,  of  equal  pretensions,  have  never 
failed  to  ho  severed  by  jealousy  the  moment  they  have  met  on  the 
same  stave.  Hul  Ion?  before  Millie.  Sontag's  arrival  in  Paris  the 
second  time,  she  had  become  acquainted  with  Malibtan.  Thoso 
amongst  our  readers  who  have  lived  in  Paris  when  it  was  a  centre 
of  society,  instead  of  a  centre  of  revolution,  cannot  fail  to  have 
heard,  at  least,  of  the  Co'intess  ol  Merlin.  This  Havanese 
lady,  a  gifted  practical  diiletnnte,  with  Countess  do  Sparre 
(Mademoiselle  Naldi).  and  her  counlrvman  Orlila  (no  less 
distiiiKuUhed  as  a  vocalist  than  as  Dean  of  the  Faculty 
of  Medicine  of  P.sris,  and  the  greatest  of  loxologisls),  wore 
wont  to  give  concerts  which  were  thronged  by  all  the 
Mtlomunr*  of  the  French  capital.  Madame  Merlin  thus  naturally 
became  tho  "  arbiter  rltanntiantm"  of  Paris,  as  far  as  regarded 
musical  taste,  and  Iter  house  the  rendezvous  of  all  who  aspired  lo 
famo  on  the  lyrical  slave.  Here  Mdlle.  Sontag  was  frequently 
invited  on  her  first  arrival  in  Paris.  On  one  occasion  iho  counlc** 
introduced  her  lo  a  fair  Spaniard,  a  protcye  of  hers,  inst  arrived 
from  New  York.  This  artist,  who  had  spent  sorao  years  perform- 
ing in  the  inglorious  theatres  in  the  New  World,  was  afterward* 
tl.o  celebrated  Malibran.  Madame  Merlin  hogged  Mdllo.  Sontag 
to  encourage  her  friend,  who,  she  assured  her,  had  the  greatest 
ttifts  of  voire,  by  singing  with  her  the  duet  in  Tancredi.  Mdlle. 
Sontag  cheerfully  consented.  So  astonished,  delighted,  and 
overcome  were  the  two  lair  vocalists  at  their  respective  talent*, 
that  at  tho  close  of  tho  duct  they  threw  ihemselvo  into  one 
another's  arm*,  and  from  that  day  began  their  friendship.  Such 
was  the  sisterly  love  and  confidence  which  existed  betwixt 
the  two  marvellous  vocalists,  then  engaged  at  the  I'aliens,  and 
which  ia  so  powerfully  lecprded  in  tho  letters  of  the  lamented 
Malibran,  that  tho  latter  was,  for  n  time,  in  182H,  tho  only 
depository  ol  Sontag's  secret,  that  amongst  tho  crowd  of  sighing 
and  adoring  swains  who  followed  her  lesjieclfully  at  a  distance, 
tendering  their  offers  of  marriage,  there  was  one  on  whom  she  had 
bestowed  her  bearl,  and  was  about  to  bestow  her  hand.  The 
fortunate  object  of  Mdlle.  Sontag's  choice — and  time  has  proved 
how  well-founded  was  her  judgment — was  a  member  of  Iho  diplo- 
matic body  then  accredited  at  the  court  of  the  Tuilerics.  Count 
di  Rossi,  shhorgh  then  a  very  young  man,  was  already  at  that 
critical  period  of  political  affairs  conseiller  d'amlmssndf  of  tho 
Sardinian  mission— a  sufficient  proof  of  hit  mental  powers.  Ho 
hsd  the  good  looks,  the  elegant  manners,  tho  tastes,  and  the  gilts 
ol  conversation  which  distinguish  the  travelled  man  and  the  roal 
Itotnmr.  de  qualite— qualities  which  no  adversity  can  diminish. 
Fearing  the  prejudices  of  bit  noble  relatives  and  of  his  royal 
master,  until  they  could  be  assauged,  it  was  determined  to  conceal 
Iho  wedding  lor  tho  time  being.  It  consequently  was  solemnised 
with  all  due  form,  but  in  secret,  with  only  two  or  threo  iutimalo 
friends  aa  « itnesses.  —  Memoir  of  the  Countess  de  Rossi. 


ADVERTISEMENTS. 

THE  PATENT  PORTABLE  METRONOME. 

(Registered  according  lo  0  and  7  Vic.,  c.  63) 

IS  a  very  complete  and  perfect  tnstrnsntnt  for  mcstarinf 
"  lime"  in  music.  It  is  the  site  und  form  of  u  small  watch,  and  may 
be  famed  In  the  waistcoat  pocket,  being  similar  to  a  spring  measuring 
lap*,  heving  marked  on  one  tide  the  numbers  of  vibrations  in  one  minute 
(as  in  Maclxd's  Metronome),  and  on  the  other  sklc  the  Italian  musical  term* 
In  general  use.  From  its  moderate  price,  small  dimenviuru,  and  practical 
uiclulnesi,  it  is  adapted  for  all  classes  of  musicians  sod  singers. 

Sold  by  al!  music-sellers  in  town  and  country. 

Price,  Including  morocco  rase  and  suspender,  from  is.  to  10s.  each. 

EDWARD  GREAVES,  58,  South  Street,  Sheffield,  registered  proprietor.. 
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M.  JULLIEN'S  GRAND 

(Second  and  Last) 

BAL  MASQUE, 

Will  take  p'ace 

On  THURSDAY,  DECEMBER  12th,  1850. 

DURING  the  man  r  reara  watch  M  JULliek  has  bad  th« 
honour  of  producing  BALS  MASQUES  in  this  country,  thnie  Enter- 
tai  omenta  have  been  limned  lo  one  in  each  Seaion,  hut  ilicir  immenic  nnd 
increasing  popularity,  a.-ain  most  evident  on  the  la.it  orruion,  added  to  the 
verv  numerous  soliritstions  from  hit  Pa'rons  and  Friindi,  has  ind  e  d 
M.  Ji'lliek  for  once  to  delate  from  the  above  eutiom,  and  to  announce,  for 
the  fine  time.  :i  SECOND  BALL  in  the  tame  Seaion. 

The  present  ieriea  of  Concerts  will,  therefore,  terminate  with  a  grand 
BAL  MASQUE  fmoat  positively  the  la-t  thi«  season),  to  take  place  on 
THURSDAY,  DECEMBER  12,  183n,  ard  M.  Jellies  begs  to  assure  the 
Nobility  and  Gentry  that  tliey  may  rely  on  itt  surpassing  in  brilliancy  and 
efTret  all  thoae  hitherto  given,  the  bat  not  even  excepted.  A  SPLENDID 
DECORATION,  together  with  the  Crystal  Curtain,  will  be  exhibited. 

The  ORCHESTRA  will,  a>  heretofore,  be  complete,  and  con  till  nl  ONF. 
HUNDRF.D  and  THIRTY-TWO  MUSICI  ANS,  including  the  celebrated 
CORPS  DE  TAMBOURS,  from  the  2nd  Leeluii  of  National  Guard>, 
which  have  met  with  auch  unbounded  success  during  the  Concert  Season,  and 
who  will  moat  positively  make  their  Last  Appearance  in  Loudon. 

Principal  Cornct-a- Pistons,  Ilea*  KceKIO. 

Coisductor  M.  J  U  L  L  I  E  N. 

The  New  and  Fashionable  Music  of  the  prevent  Season  will  be  played, 
with  all  the  favourite  Polkas,  Waltxes,  Mazurkas,  and  Quadrilles,  composed 
expressly  for  the  Nubility's  Balls,  Aluiick's,  &c. ;  also,  an  entirely  New 


THE  NATIONAL  GUARD  POLKA, 

Composed  expressly  by  M.  Jullien,  and  to  be  performed  for  the  first  time  on 
(he  above  occisi  on.  introducing  the  French  Drumioers, 

N.B.  M.  Jullien  has  aho  arranged  his  GREAT  EXHIBITION  QUAD- 
RILLE for  Dancing,  and  it  will  be  played  lor  the  first  time  in  that  form  on 
the  12th  instant,  terminating  with  the 

MARCH  OF  ALL  NATIONS  TO  LONDON. 

Tickets  for  the  Ball  '.      '.      .      .   10s,  «d. 

The  | Prices  of  Admission  for  SIMULATORS  (for  whom  the  Audience 
portion  of  Use  Theatre  will,  as  before,  be  sit  apart,  will  be  as  on  former 
occasions,  via.  :— 

Dress  Circle  5s. 

Boxes  .  3s. 

Lower  Gallery  2s. 

Upper  Gallery  la. 

Private  Boxes,  from  i'3  3s.  upwards. 

Persons  taking  Private  Boxes  will  have  (Tie  privilege  of  passing  to  and 
i  the  Ball  Room,  without  extra  charge. 


Tickets  fur  the  Ball,  Places,  and  Private  Boxes,  mav  be  secured  on 
application  to  Mr.  O'Reii  I.Y.  at  I  lie  Box-OOlce  of  the  'Theatre,  which  is 

ri  from  10  till  5  Private  Boxes,  also,  at  Mr.  Mitchell's,  Old 
d  Street;  Mr.  Saws',  St.  James's  Street;  Mr.  Oli.ivier,  Mr.  Allcroft, 
Messrs.  Leader  and  Cock*,  Mr.  CtiArprt  i,  and  IfajRM.  Cami-bi  ll  and 
Co.,  vew  Bond  Street;  Mestis.  Crash  R,  Beau:,  it  Co.;  and  at  Julhin 
and  Co.'.  Establishment,  214,  Regent  Street. 


The 
at  Ten, 


will  be  opened  at  Half-past  Nine;  i 


Sherbet,  Carrara  Water,  Coffee,  Tea,  and  I 
of  Mr.  G.  Payne,)  will  be  supplied  during  the 
the  Supper  will  be  served. 


the  superintendence 
,  and  at  One  o'clock 


«urm.M",heKBal|,,',0f|'*'  C""e  Ltim,«' :S<>u,re'  U  »PP<>'»«cd 

Persons  1„  ih«  Costume  of  Clowns,  Harlequins,  or.Pantaloons,  will  not  be 
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THE  LAST  EIGHT  NIGHTS  OF  M.  JULLIEVS 
CONCERTS. 


THE  EXHIBITION  QUADRILLE  THE 

TBEFFZ— EVEB.Y  1 


JULLIEN  has  the  honour  to  announce  that  his  Concerts  will  most 

twsitlvely  termlnste  on  TUESDAY.   December   10.    On  WF.D- 


Dccember  11.  the  Theatre  will  be 


to  arrange 


N'ESDAY.  . 

the  Decorations  for  the  GRAND  BAL  MASQUE,  which  will  uke  place  on 
the  next  evening,  THURSDAY,  December  12,  and  terminate  the  Season. 


from  al| 


During  these  last  Eight  nights,  the  Programmes  will  be  aelex 
the  music  which  has  proved  tn  be  most  popular  during  the  srssi 
the  Great  Exhibition  Quadrille,  executed  by  the  Concert  Band,  the  Three 
Milltarv  Bands,  and  the  French  Drummers.  The  faveutite  songs  by  Mdlle. 
Jctlv  Tri-ffi  :  solos  by  Herr  Kcenig,  Mr.  Rstten,  Mr.  Demunck,  M.  Pilet, 
Mr.'Collins,  &c.  &c. 


PROMENADE  AND  BOXES 
DRESS  CIRCLE  .     .  . 


.  Is. 

2s.  6d. 


SACRED  HARMONIC  SOCIETY, 

EXETER  HALL. 


Conditio* 


Mr.  COSTA. 


On  FRIDAY  next,  December  0th,  will  be  rcpeateJ  Handkl'i  Orataetr. 

"MESSIAH.' 

Vocalists— Mi»i  Birch,  Miss  Dolby,  Mr.  Loekey.  and  Mr.  H.  Phillips,  with 
Orcheitia  (including  10  double  basses)  of  upwards  of  700  performers. 

Tickets,  3..,  Sr.,  and  It*  6<l.  each,  at  the  Society's  so>  OBce,  No.  C, 
Exeter  Hall,  or  of  Mr.  Bowley.  S3,  Charing  Croai. 


MISCELLANEOUS  PIECES, 

COMPOSED  BY  W.  1L  BEXFIELD,  D.  Mtis. 


THE  publication  of  a  Work,  tn  Nnrnbere,  tinder  the  abo»e 
tiile,  will  commence  at  ChrUtmas.  The  Work  wilt  be  so  managed  that 
cich  Nnniltcr  will  roniain  nt  lesst  one  complete  Song,  Duet,  Trio,  or  Quartet; 
or  a  Su'.o  fur  the  Pianofotte,  Violin,  Fluie,  ot  Chamber  Organ. 

No.  I -DUET  FOR  TWO  CONTRALTOS.  Price  2«. 

Applications,  for  the  present,  may  be  made  to  Dr.  Bexiixld,  12, 
Monmouth  Road,  Uayswater. 


THE  GREAT  BOSTON  ORGAN. 


WANTED  en  ORGANIST  for  tele  magnificent  tnetrnxnrnt, 
built  by  Messrs.  Gray  ar.d  Davison,  of  London,  snd  now  erecting  in 
the  Centenary  Chapel,  llcnon,  Lincolnshiie.  It  is  of  the  German  compass, 
having  three  n  antKils  to  CC,  ar.d  an  independent  pedal  organ  of  two 
octaves  and  a  fourth,  from  CCC  1G  feet  to  F.    The  situation  U  to  be  fairly 


Applications  and  lenimcnials  as  to   moral  character  and 
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ntbu*ia»m  by  the  abonne'et  of  tbe  opera.  Hi*  tinging  in 
r'»  new  opera,  to  judge  from  the  account*  we  have  re- 
,  has  made  the  liveliest  impression  ;  while  as  an  actor  he 


MAISOL. 

Thb  first  appearance  of  this  popular  barytone,  after  an  ab- 
scence  of  so  many  years  from  the  Parisian  stage,  has  been  hailed 
withenl 
Auber'* 
ceiveo, 

leems  to  have  exhibited  a  greater  amount  of  energy  and  dra- 
matic intelligence  than  on  any  preceding  occasion.  There  ha* 
been  but  one  opinion  about  his  voice, — that  it  was  never  in 
better  order  in  regard  to  strength  and  quality,  and  that  the 
singer  had  acquired  a  command  over  it  which  was  previously 
not  so  remarkable.  In  short,  Mastol't  rtntn'c  has  been  trium- 
phant, and  assisted  materially  in  the  rclatant  succts  of  VEn- 
font  Prodiyve,  the  new  chef  oT autre  of  the  great  and  gifted 
chief  of  the  French  school  of  operatic  music. 

vmut 

Tins  prodigious  artist,  "ear  de  nautanee,  el  Corse  d'origine" 
at  Alexander  Billet  used  to  call  him  when  the  two  together 
made  night  obatreperout  at  Lyont,  is  ttill  at  Paris,  making 
the  day  dulcet  with  the  harmoniout  aoundt  of  hi*  magic  in- 
strument, that,  on  the  wing*  of  Eolus,  fly  from  his  window  at 
the  top  of  the  Hotel  de  Valois,  smiting  the  statue  of  Poquelin, 
which  sit*  upon  its  pedestal  of  stone,  watching  over  the  desti- 
nies of  the  Theatre  Francois  hard  by,  while  the  fountain 
beneath  fills  frc.hly  the  bucket  of  the  water-carrier,  smiling, 
we  tay,  the  effigy  of  France't  greatest  poet  with  a  music  like 
that  of  old,  which,  on  the  thirsty  aandt  of  Egypt,  impel!  d  by 
Apollo't  scorching  breath,  smote  the  mammoth  maw  of  Mem- 
non,  making  an  echo  of  the  pleating  pain,  until  the  quiet 
tir  wat  stirred  with  melody  mellifluout.  Virier  was  ofTered 
an  engagement  by  the  judicious  Jullien  for  the  lost  two 
weeks  of  hi*  concerts,  which,  doubtless,  more  profitable 
occupation  in  Paris  prevented  him  from  accepting.  Neverthe- 
less Vivier  will  be  here  at  Noel,  ready  to  start  ou  hi*  provin- 


JEMNY  UND. 

Thb  Swedish  Nightingale  will  be  in  London  in  the  month 
of  June,  not  under  the  auspice*  of  Mr.  Barnum,  but  for  the 
purpose  of  giving  two  grand  concerts ;  after  which  the  will 
make  a  tour  in  the  provinces,  not  under  the  auspices  of  any- 
body but  hertelf.    Her  success  in  America  bad  surpassed  all 


Ah  old  contributor  has  forwarded  us  the  following  translation 
of  an  article  upon  Jetty  TrefTz,  from  the  pen  of  one  of  her 
warmest  Teutonic  admirers.  Tbe  reader  mutt  bear  in  mind 
it  is  a  German  who  is  speaking ;  and  remember  that 
n  enthusiasm  about  art  and  artists — more  especially 


It  is  gratifying  to  record  the  career  of  an  artist  who,  unlike 
to  many  other*,  ha*  never  had  to  fight  againtt  the  ravages 
of  poverty,  or  to  struggle  in  the  darkness  of  obscurity;  but 
upon  whom  the  golden  rays  of  happiness  and  triumph  h 
invariably  shone.  At  the  same  time,  it  must  be 
happiness  and  triumph,  in  the  present  instance,  have  been 
nothing  more  than  the  well-earned  premium  of  industry  and 
genius  combined. 

Jetty  TrefTz— or  rather  Henriette  de  Th  d,  for  Treffit 

it  only  the  name  of  bcr  mother's  family,  and  the  nam  de  guerre 
assumed  in  her  artistic  career,  which  hat  now,  indeed,  become 
celebrated — was  born  at  Vienna,  on  the  28th  of  June,  1826. 
Her  father,  a  Polish  gentleman,  was  an  officer  in  the  Austrian 
service.  Her  mother  was  daughter  of  that  beautiful  Laura 
Schwan  de  Manhiem,  who  was  loved  and  sung  by  the  greatest 
poet  of  Germany,  Frederick  Schiller,  but  who,  undazzled  by 
the  poet'a  fame,  and  un flattered  by  his  muse,  preferred  the  lest 
brilliant  attractions  of  the  professor  TrefTz,  and  espoused  him. 
Jetty's  mother  wat  pottetted  of  a  contiderable  fortune,  and 
was  determined  to  have  her  daughter  educated  in  the  most 
perfect  manner.  Unfortunately,  the  greater  part  of  her 
fortune  wat  embezzled  by  a  nefariont  tutor,  to  whote  keeping 
it  wat  entrusted  when  Jetty  wat  only  thirteen  years  of  age. 
Nevertheless  it  waa  most  probably  to  thit  circumstance,  so 
much  to  be  deplored  at  the  time,  we  are  indebted  for  affording 
ua  an  opportunity  of  admiring  a  talent  of  too  rare  an  occurrence 
to  suffer  it  to  be  buried  in  the  dilettantism  of  private  life. 

The  Prince  Guizeppe  Poniatowtky,  an  enthusiast  in  the 
cause  of  music  and  a  composer  of  no  mean  acquirement,  who 
had  long  been  on  intimate  terms  with  Jetty's  father,  was  the 
first  who  discovered  the  great  talent  of  the  young  girl.  Jetty 
had  received  from  nature  a  mezzo-soprano  voice  of  remarkable 
beauty  and  flexibility,  powerful,  sonorous,  and  of  unusoal 
extent.  From  her  earliest  days,  passionately  fond  of  tnu»ic, 
•he  joined  to  a  brilliant  imtgination  an  eiprit  facile  and 
penetrating,  and  a  memory  singularly  retentive.  Added  to 
these,  Jetty  possessed  a  face  and  figure  the  mott 
and  promising  those  graces  and  attractions 
her  acknowledged  rights. 

Such  was  Jetty  Treffz  when  Prince  Eoniatowsky  first 
discovered  her  latent  talent  and  counselled  her  parents  not  to 
sllow  it  to  go  uncultivated.  Signor  Gentilhuomo,  an  Italian 
professor  of  singing,  was  Jetty's  first  master.  After  fifteen 
days  of  study,  Mercelli,  the  director  of  the  Italian  Opera  at 
Vienna,  wishing  to  have  in  his  possession  a  young  girl  whose 
future  he  could  not  but  foresee,  engaged  her.  Jetty  immediately 
applied  herself  to  her  studies  with  enthusiastic  seal.  Among 
hei  instructors  at  this  time,  we  would  particularly  mention 
Monsieur  Charles  Koent,  a  professional  musical  critic,  and  a 
*inger  of  taste  and  talent.  Much  to  Jetty's  chagrin  and  dis- 
appointment, since  she  burned  to  distinguish  herself  on  the 
stage,  Mercelli  detained  bcr  a  whole  year  without  giving  he, 
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a  tingle  part  to  play.  She  threw  np  her  engagement  in  eon- 
sequence,  and  departed  for  Dresden,  where,  in  her  fifteenth 
year,  she  made  her  di'but  in  the  character  of  Juliet,  in  the 
Montecchi  e  Capulclti.  The  celebrated  Schroeder  Devrient 
was  the  Romeo.  Jetty's  success  was  triumphant.  The 
Queen  of  Saxony,  charmed  with  the  grace  and  talent  of  the 
young  debutante,  commanded  her  intendant,  the  Baron  de 
Luttichaw,  to  present  Jetty  to  her,  in  her  hox,  the  same 
evening.  But  Her  Majesty  of  Saxony  did  not  stop  here. 
At  her  own  expense,  and  under  her  immediate  inspection, 
Jetty  received  lessons  from  the  famous  singing  master 
Morlachi,  and  from  Schroeder  Devrient,  the  best  model  of 
which  she  could  have  found  in  all  Germany  for  the  mimic  art. 
There  were,  however,  several  little  intrigues  on  the  part  of 
this  great  artist,  which  determined  her  pupil,  who  now  com- 
menced to  become  her  rival,  to  quit  Dresden,  after  a  twelve 
month's  sojourn,  during  which  she  had  been  constantly 
distinguished  by  the  Queen,  and  applauded  by  the  public,  on 
all  occasions,  with  the  greatest  fervour.  From  Dresden  she 
went  to  Leipsic,  where  she  had  the  good  fortune  to  meet 
Mendelssohn,  who  took  the  liveliest  interest  in  her  from  the 
f.rst  moment  he  saw  her.  He  made  her  study  his  own  songs 
with  him,  and  subsequently,  when  she  was  engaged  at  those 
brilliant  entertainments  given  in  Leipsic,  under  the  name  of 
the  Gewandhaus  concerts,  he  composed  expressly  for  the 
last  of  these  concerts,  the  beautiful  and  popular  chansonelle, 
*'  Es  ist  bestims  in  Gottes  Rath,"  which  Jetty  sang  for  the 
first  time,  with  the  most  deafening  demonstrations  of  favour 
from  thousands  of  listeners.  There  is  little  doubt  but  that  it 
is  Mendelssohn  to  whom  Jetty  is  mainly  indebted  for  that 
delicate  appreciation,  that  profound  sentiment,  that  touching 
expression,  and  that  fascination  of  style,  which  so  remarkably 
distinguishes  her  as  a  singer.  But  Jetty  in  herself  had  the 
talent  and  the  will.  Mendelssohn  could  have  found  no 
difficulty  in  cultivating  a  soil  so  fertile  and  so  yielding. 

On  her  return  from  Leipsic  to  Vienna,  Jetty  was  engaged 
at  the  Harnthnerthor  Theatre.  Two  years  after,  when 
Pokorny  organised  an  operatic  company,  which  was  superior 
to  any  other  in  Germany,  she  sang  at  the  theatre  Ander  fVien 
with  Stand  igl  and  Pischek,  and  Mesdames  Marra  and  Jenny 
Lmd.  A  eongi  of  some  weeks  was  employed  in  reaping  a 
golden  harvest  and  adding  to  her  laurels  in  Dresden,  Leipsic, 
Berlin,  Frankfort,  and  Presburg.  At  the  latter  town  she 
performed  a  round  of  characters,  in  Mozart's  operas,  with 
immense  success.  Her  musical  knowledge  and  correct 
reading,  combined  with  a  veneration  for  the  works  of  the  great 
Mozart,  rendered  her  performances  so  interesting,  that  the 
public  were  fascinated  by  the  superior  talents  of  the  young 
artist.  Some  time  afterwards,  Jetty  Trails  achieved  new 
triumphs  at  Vienna,  in  Balfe's  operas,  the  Four  Son*  of 
Aymon,  and  the  Bohemia*  Girl,  She  sang  nearly  two  hundred 
times  in  the  first  opera,  and  more  than  one  hundred  in  the 

The  revolution  of  1848  interrupted  Jetty's  brilliant  and 
rapid  career.  Art  in  general,  and  the  dramatic  art  in  particular, 
had  nearly  received  their  death  blow  on  the  continent.  Jetty 
then  recalled  to  mind  the  brilliant  successes  she  had  obtained  at 
Leipsic,  as  a  concert  singer,  and  went  to  London,  where  she 
made  her  dibut  at  the  concerts  of  the  Philharmonic  Society — 
with  what  success  need  not  here  be  told.  Immediately  after- 
wards Jetty  was  invited  by  Queen  Victoria  to  sing  at  the 
concerts  at  Buckingham  Palace.  What  followed,  is  well 
known. 

Jetty  Trefrz  is,  as  wc  have  already  said,  most  prepossessing 
and  striking  in  appearance,    Her  manners  are  extremely 


agreeable  and  fascinating.  Her  amiability,  joined  to  her 
talents  and  etprit,  make  her  beloved  by  all  who  know  her. 
Her  benevolence  is  well-known  to  all  who  enjoy  her  intimate 
acquaintance.  She  expends,  in  good  acts,  a  considerable 
portion  of  her  income,  and  no  artist  in  misfortune  has  been 
known  to  appeal  to  her  generosity  in  vain. 

So  much  talent  and  such  qualities  fully  justify  the  above 
eulogium,  which  is  nothing  more  than  the  homage  due  to  the 
genius  and  goodness  of  Jetty  Trxffz. 


THE  GRAND  NATIONAL  CONCERTS. 


The  chorus  of  the  Berlin  Chapel  Royal,  who  have  for  some 
weeks  been  an  important  feature  of  attraction  at  these  enter- 
tainments, took  leave  of  the  London  public  on  Monday  night. 
The  performances  included  some  of  the  most  popular,  though 
none  of  the  best  pieces  in  their  repertoire.  Everything,  how- 
ever, was  enthusiastically  received  ;  Herr  Neidhard's  chorus, 
with  bass  solo,  *'  Home,  sweet  home,"  and  Zollner'a  "  March 
to  Battle,"  a  composition  of  some  vigour,  but  small  musical 
merit,  being  applauded  with  equal  unanimity  and  warmth. 
The  first  piece,  long  as  it  is,  was  encored,  and  the  "  Echo" 
song  substituted,  which,  in  its  turn,  experienced  the  same 
compliment.  The  "  March  to  Battle,''  being  redemanded, 
was  followed  by  '*  Rule  Britannia"  and  "  God  save  the 
Queen,"  in  English,  which  were  received  with  acclamations ; 
but  these  and  other  tokens  of  approbation,  bestowed  on 
Monday  night  by  the  audience  with  such  unequivocal  hearti- 
ness, were  chiefly  due  to  the  talent  of  the  Berlin  choristers 
(in  its  way  unrivalled)  and  altogether  independent  of  the 
music  they  thought  fit  to  introduce,  which  has  not  been,  on 
all  occasions,  of  such  a  high  character  as  was  to  be  expected 
from  a  body  of  vocalists  indebted  for  so  much  of  their 
excellence  to  the  personal  superintendence  of  Mendelssohn, 
when  director  of  the  music  of  the  church  to  His  Majesty  the 
King  of  Prussia.  It  was  generally  expected  that  the  Berlin 
choristers  would  give  the  London  public  some  specimens  of 
their  quality  in  the  great  choral  compositions  of  their  father- 
lend,  but  their  selections,  with  few  exceptions,  have  been 
confined  to  slow  hymn  tunes,  and  bagatelles,  in  the  form  of 
lieder,  national  and  patriotic  airs,  harmonized,  Sec.  That 
these  may  have  been  more  entirely  acceptable  to  the  mass,  we 
will  not  deny  ;  but  that  the  reputation  of  the  Berlin  choristers 
in  the  estimation  of  those  who  look  upon  music  as  an  intel- 
lectual art,  and  expected  now  and  then  something  of  a  more 
solid  character,  is  unquestionable.  Nevertheless,  we  do  not 
wish  to  take  one  iota  from  the  merit  of  these  singers,  who,  if 
judged  merely  as  executants,  whether  the  power  and  quality 
of  their  voices  or  the  precision  and  delicacy  of  their  execution 
be  taken  into  consideration,  arc  assuredly  superior  to  any  that 
hive  been  heard  in  this  country.  We  understand  that  they 
are  not  going  to  '«  battle"  after  nil.  but  have  several  engage- 
ments to  fulfil  in  the  English  provinces— an  occupation  which 
we  trust  may  be  as  much  more  profitable  as  it  can  hardly  foil 
to  be  more  agreeable  to  themselves. 

The  concert  was  a  good  one  in  other  respects.  The  7th 
symphony  of  Beethoven,  one  of  the  grandest  and  must  original 
of  the  nine,  was  played  entire  at  the  beginning  of  the  evening, 
under  Mr.  Balfe's  direction,  listened  to  with  exemplary 
attention,  and  applauded  warmly.  What  a  pity  the  managers  of 
the  Grand  National  Concerts  did  not  set  out  from  the  beginning 
with  thus  accomplishing  the  letter  of  their  prospectus  !  Miss 
Poole,  too,  made  her  first  appearance  with  Haydn's  "  Mer- 
maid's song,"  which  was  well  received;  Mr.  Sims  Reeves 
gave  us  some  of  his  best  singing  in  "  Adelaide ;"  Miss  God- 
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dard  played  one  of  Tlulberg's  most  brilliant  pieces ;  Mr, 
Cooper  executed  a  fantasia  of  Hcrr  Pechatscheck,  on  the 
fourth  string  of  the  violin ;  Mr.  Baumann  another  on  the 
bassoon  ;  Auber's  sparkling  overture  to  Chetal  de  Bronze, 
performed  with  remarkable  spirit  and  decision  by  the  band, 
put  every  one  in  good  humour;  and  Mthul'i  very  ancient 
•«  Chasac"  brought  back  the  days  of  the  Battle  of  Prague. 

The  forthcoming  novelty  is  Mr.  Lodcr's  operatic  romance. 
The  Island  of  Calypso,  from  which  great  things  are  unticipated. 
In  all  probability  this  will  be  produced  next  week. 

The  entire  proceeds  of  the  performance  were,  with  great 
liberality,  handed  over  to  the  use  of  the  Berlin  Choir  by  the 
executive  committee,  managers,  and  directors  of  the  Grand 
National  Concerts. 


M.  JULLIEN'S  CONCERTS. 

Drury-lane  Theatre  lias  been  overflowed  every  night  since 
our  last.  Jetty  Trcffz  has  been  unwell,  and  was  absent  from 
her  place  on  Saturday,  Monday,  and  Tuesday.  On  Wednes- 
day, however,  she  came  back  convalescent,  and  was  received 
with  the  usual  enthusiasm.  The  Great  Exhibition  Quadrille 
has  proved  a  stupendous  hit — Jullien  never  achieved  a  greater 
success  than  with  this  picturesque  pot-pourri,  this  obstre- 
perous olio  podrida,  this  prophetic  pasticcio,  this  loyal  lay, 
this  egregious  epic,  which  has  done  no  end  of  good  in  concili- 
atingthe  French  national  guards  and  the  London  "many- 

On  Thursday  there  was  a  Beethoven  night.  The  works 
introduced  were  the  overture  to  Leonora,  the  pianoforte  con- 
certo in  E  flat,  the  vocal  canzonet,  "  Kennst  dir  das  Land," 
and  the  symphony  in  C  minor,  a  plentiful  dish  of  Beethoven 
for  the  lovers  of  his  music.  The  overture  and  aymphory  were 
carefully  executed  under  Jullien's  vigorous  direction.  Kcenig, 
who  plays  the  trumpet  like  an  angel,  played  the  trumpet  solo 
(under  the  stage)  in  Leonora  upon  the  cornet-a-piston  like  an 
angel;  but  why  not  on  tiie  trumpet  ?  Also,  in  the  finale  of 
the  symphony,  why  four  cornets  instead  of  two  trumpets  ? 

M.  Alexander  Billet  is  gradually  progressing  in  public 
favour.  His  extensive  repertoire  gives  him  peculiar  facilities. 
Since  our  Inst  he  has  played  the  Concert  Stuck  of  Weber  with 
brilliant  success,  and  at  the  Beeihoven  "  Festival"  he  took  the 
pianoforte  part  of  the  magnificent  concerto  in  E  flat,  which  is 
as  difficult  and  laborious  as  almost  anything  Beethoven  has 
written  for  the  piano.  In  this  great  style  of  music,  however, 
M.  Billet  is  quite  at  home.  lie  understands  it,  and  plays  it 
as  though  he  understood  it,  without  fuss  or  affectation.  His 
mechanical  quickness,  his  complete  mastery  of  the  key-bourd, 
bring  the  traits  de  bravoure  easily  under  his  hand,  white  his 
musical  intelligence  provide*  the  colouring  most  fitted  to  its 
suitable  expression.  Although  the  performance  lasted  more 
than  half-an-hour  the  vast  multitude  listened  to  the  concerto 
throughout  with  decorous  attention,  and  each  successive  move- 
ment was  applauded  with  increasing  warmth. 

Mdlk.  Treflz  sang  the  lovely  "  Kennst  dir  das  Land,"  of 
which  Beethoven  himself  thought  so  much,  to  perfection — she 
was  Mignon  herself  carolling  to  her  lute.  She  was  encored 
with  acclamation. 

The  rest  of  the  concert  embraced  the  usual  materials. 
Among  other  things,  the  quaint,  expressive,  and  reallv  melo- 
dious little  song  of  "Angelina,"  called  "  My  bright  Savoy," 
was  played  by  Kcenig  on  the  cornet-n-piston*,  with  exquisite 
taste,  and  loudly  applauded.  Jetty  Trcffz  gained  another 
encore  in  Linley's  new  ballad,  "  The  Mountain  Daisy,"  but 
the  calls  for  "  Trab,  trab,  trab"  were  so  vociferous  that  she  was 
obliged  to  substitute  that  all  popular  ditty  in  iU  place. 


To-night  Kcenig' a  benefit ;  Monday  Jullien's,  and  the  last 
night  of  the  season.  On  Thursday  the  ball,  the  second  of  the 
season. 

SACRED  HARMONIC  SOCIETY. 

(Fr em  f*«  ISmtt.) 

On  Saturday  night  the  Sacred  Harmonic  Society  com- 
menced the  campaign  of  1850-M  with  the  Messiah.  It  was 
their  227th  concert  in  the  great  room  of  Exeter  Hall,  and 
their  56th  performance  of  Handel's  masterpiece  in  the  same 
locality.  The  attendance  betokened  the  subscription  to  be  in 
a  flourishing  state ;  the  building  could  not  easily  have  been 
more  crowded.  We  state  this  with  pleasure,  as  no  association 
in  Europe  exercises  a  more  powerful  influence  on  the  highest 
interests  of  the  musical  art  than  the  Sacred  Harmonic  Society. 
It  ia  true  that  this  society  may  be  said  to  have  a  public  of  its 
own,  which  the  most  seductive  attractions  of  a  different  cha- 
racter cannot  tempt  away — no  contemptible  proof,  by  the 
way,  of  the  existence,  so  stoutly  denied  abroad,  of  a  pure  and 
cultivated  taste  for  music  in  this  metropolis,  since  very  few 
short  of '2,000  persons  arc  requisite  to  fill  the  hall  completely, 
while  nothing  but  music  of  a  serious  and  elevated  order  is  to 
hi  hoard  there.  As  much  cannot  be  adduced  of  any  other 
city  in  the  Old  World,  much  less  the  New. 

A  new  interest  was  attached  to  the  performance  Jof  last 
night,  which,  except  the  very  first  ever  given  in  the  large 
room  of  Exeter  Hall,  is  likely  to  be  chronicled  as  the  most 
memorable  and  important  in  the  history  of  the  Sucrcd 
Harmonic  Society.  The  alterations  nnd  improvements  in 
the  building,  so  long  opposed  by  the  committee  of  proprie- 
tors, and  so  obstinately  advocated  by  the  directors  of  the 
society,  with  Mr.  Bowley,  one  of  the  most  zealous  and  active 
members,  at  their  head,  have  been  accomplished  during 
the  recess,  and  their  value  was  tested  last  night  in  a  manner 
which  must  have  satisfied  the  incrcduloiiB  ns  much  as  it  de- 
lighted the  indefatignble  promoters  of  the  change.  Exeter 
Hall  was  built  in  1829,  chiefly  through  the  exertions  of  Mr. 
Henry  I'ownall,  for  the  accommodation  of  religious  and  scien- 
tific assemblies ;  but  the  early  ptrformntiees  of  the  Sacred 
Harmonic  Society  had  so  strong  an  influence  that  the  pro- 
prietors soon  began  to  derive  a  great  part  of  the  rent  of  the 
building  ftom  musical  meetings.  As  first  constructed,  and 
up  to  last  year,  Exeter  Hall  was,  nevertheless,  withuut  ex- 
ception Ibe  very  worst  building,  of  any  pretensions,  for 
musicul  eflVct  inEngland.  At  present,  thanks  to  the  recent 
proceedings,  it  is  in  all  probability  the  best,  as  it  is  certainly 
the  largest  and  most  commodious.  It  is  unnecessary  Tor  us 
to  enter  into  a  technical  account  of  the  manner  in  which 
the  interior  of  the  great  hall  has  been  remodelled.  That 
has  been  published  already,  and  can  be  had  for  the  asking. 
It  is  enough  to  specify  the  chief  p  iints  in  the  new  construc- 
tion. First,  the  ce-itral  projecting  wall  at  the  east  end 
has  been  removed,  and  the  huge  organ  thrown  ba;-k  abnut  18 
feet,  whereby  the  ancient  recesses  now  lorm  part  of  the 
main  body  of  the  hall.  The  advantages  derived  are  evident. 
The  organ  no  longer  conceals  two  large  divisions  of  the  chorus 
from  each  other,  but  places  them  within  sigh*,  and  hearing  of 
each  other,  which  is  of  eminent  service  in  promoting  decision 
and  unanimity  in  the  execution,  while  it  saves  the  c  .nductor 
a  woild  of  trouble  and  anxiety.  Moreover,  some  two  or 
three  hundred  members  of  the'  chorus  are  extricated  from 
what  was  not  much  preferable  to  the  black-hole  at  Calcutta. 
They  can  now  breathe  freely,  and  uso  their  lungs  without 
danger  of  suffocation.    Next,  the  four  uusecm'.y  and  vexa- 
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tious  pillars  that  were  wont  to  impede  the  sight  and  hearing 
of  two-thirds  of  the  occupants  of  the  seats  under  the  great 
western  gallery  have  been  done  away  with  altogether;  ao 
that  at  present  any  one  may  be  installed  in  that  department 
of  the  hall  with  comfort  and  advantage.  Here  again  the 
suffocating  principle  has  been  neutralized.  Last,  though 
perhaps  first  in  importance,  the  ceiling  has  been  raised 
several  feet  in  every  direction,  and  curved  in  such  a  manner 
as  to  gain  no  less  than  twelve  feet  of  central  elevation,  while 
all  projections  have  been  removed  from  the  surface.  Without 
stopping  to  consider  the  novel  aspect  which  this  bold  step  has 
conferred  upon  the  hall,  or  the  superior  method  of  ventilation 
it  has  facilitated,  we  may  at  once  say  that  the  acoustical  im- 
provements derived  are  mainly  to  be  traced  in  that  direction. 
Mendelssohn  was  more  than  once  heard  to  say,  when  con- 
ducting rehearsals  of  his  Elijah  at  Exeter  Hall,  "  Oh,  if  I 
were  only  Hercules,  that  I  might  push  up  that  heavy  weight 
with  my  shoulder  1"  alluding  to  the  ceiling,  which  he  always 
said  was  the  one  thing  that  prevented  London  from  havinjrfai 
good,  if  not  a  better  music-room  than  Birmingham.  The 
great  composer  little  thought  that  in  less  than  four  years  the 
alterations  ha  had  playfully  suggested,  without  dreaming  of 
their  possibility,  would  be  accomplished,  and  he  not  living  to 
witness  them.  In  such  matters  there  was  no  better  authority 
than  Mendelssohn,  and  the  justice  of  his  views  has  been 
established  beyond  controversy.  The  difference  in  the 
general  effect  is  really  surprising.  The  band  and  chorus 
seem  to  have  double  power,  while  all  frustrating  echo  and 
superfluous  vibration  being  removed,  the  smallest  details 
of  the  vocal  and  instrumental  score  are  plainly  distinguish- 
able, and  the  principal  singers  can  be  easily  heard  from 
any  part  of  the  area,  without  the  least  necessity  for  unusual 
exertion.  On  the  other  hand,  an  advantage  accrues  which, 
perhaps,  will  be  more  acceptable  to  the  critical  hearers 
than  to  the  performers  themselves,  although  in  the  end 
advantageous  to  both,  since  it  renders  the  utmost  care 
indispensable  in  getting  up  the  concerts.  The  sound  comes 
so  sharp  and  clear  that  wrong  notes  and  right  notes  arc  equally 
evident,  and  mistakes  arising  from  negligence  or  clumsy  exe- 
cution cannot  now  escape  detection.  Of  this,  although  the 
performance  was  excellent  on  the  whole,  we  had  several  in- 
stances last  night.  Sharps  instead  of  naturals,  flats  instead  of 
aharps,  and  vice  versd,  which  from  long  habit  have  become 
almost  traditional,  gave  direct  offence  to  the  practised  ear, 
and,  ao  to  speak,  uttered  their  own  condemnation  with  irre- 
aiatible  force.  As  the  organ  has  only  just  been  put  up,  and 
is  still  in  an  imperfect  state,  the  stops  being  unavailable  (a 
disadvantage  which  taxed  the  skill  and  readiness  of  Mr. 
Brownsmith  very  severely),  and  as  the  arrangements  are  yet 
in  a  state  of  such  comparative  disorganisation  as  must  have 
made  an  efficient  rehearsal  a  matter  of  inconvenience,  we  shall 
waste  no  words  at  present  on  cataloguing  defects  but  be  satis- 
fied to  recommend  such  increased  diligence  as  may  put  the 
new  conditions  of  the  hall  to  the  best  possible  use. 

The  band  has  been  judiciously  strengthened.  There  are 
now  16  double  basses,  16  violoncellos,  and  82  violins  and 
altos.  Several  excellent  performers  have  been  added  to 
the  ranks,  among  whom  may  be  mentioned  Messrs.  Cam- 
panille  and  Prattcn  .(double-bass),  H.  Chipp  and  Guest 
(violoncello),  Dando,  Doyle,  Zerbini,  and  Cusins  (violin). 
There  is  still  some  room  for  improvement  in  the  "  wind" 
department ;  and,  on  the  other  hand,  if  a  few  of  the  per- 
nun-professionals  (in  band  as  in  the  chorus)  would  "  wait  a 
little  longer,"  and  perfect  their  studies  before  assisting  in 
public  performances,; a  further  advantage  would  be  secured. 


On  the  whole,  however,  the  band  is  a  highly  efficient  force, 
and  not  unworthy  of  snch  an  important  society  as  that  to 
which  it  belongs.  The  chorus  is  still  more  numerous  than 
last  year,  and  we  have  little  doubt  will  eventually  prove  still 
more  efficient.  Now,  however,  that  all  the  several  divisions 
of  the  vocal  score  can  be  heard  so  much  more  distinctly, 
and  the  tenor  voices,  instead  of  being,  as  it  were,  "  lost  in  a 
fog,"  come  out  with  considerable  force  and  decision,  it  would 
be  advisable  to  strengthen  the  female  department  of  the  chorus, 
especially  the  trebles,  which  no  longer  enjoy  the  advantages  of 
an  exclusively  favourable  position.  There  is  time  enough  for 
this,  however.  Meanwhile  this  vast  army  of  more  than  700 
voices  antt  instruments  was  conducted  witn  masterly  ease  ana 
precision  by  Mr.  Costa,  whose  appearance  in  the  orchestra 
was  the  signal  for  loud  and  prolonged  applause.  The  qualities 
which  have  earned  such  unanimous  praise  for  this  gentleman, 
wherever  he  has  held  the  position  of  musical  director,  were 
not  less  conspicuous  last  night  than  on  former  occasions,  and 
his  influence  on  the  performance,  in  its  entemble  as  iu  its  de- 
tails, could  hardly  be  over-estimated. 

The  principal  singers  were  Misses  Birch  and  Dolby, 
Messrs.  Lockey,  Whitworth,  and  Whitehouse.  It  was  Mr. 
Whilworth's  first  appearance  at  the  concerts  of  the  Sacred 
Harmonic  Society,  and  be  made  so  favourable  an  impression 
in  his  opening  air,  "  But  who  may  abide" — an  impression  in 
no  degree  weakened  by  the  manner  in  which  he  gave,  "  Why 
do  tbe  nations,"  that  it  is  not  likely  to  be  his  last.  Mr.  Whit- 
worth is  a  decided  acquisition  to  the  ranks  of  the  society.  He 
has  a  voice  at  once  strong  and  of  pleasing  quality,  sings  with 
good  style  and  facility,  and  enunciates  his  words  with  un- 
usual distinctness.  We  recommend  him,  however,  to  abwdon 
the  shake  until  he  has  thoroughly  mastered  it.  Mr.  White- 
house,  a  member  of  the  Chapel  Royal  at  Windsor,  is  a 
dtbutante,  and  therefore  entitled  to  more  indulgent  criticism 
than  would  be  bestowed  upon  an  experienced  public  singer. 
With  a  bass  voice  of  extremely  soft  and  grateful  tone,  he  has 
acquired  a  command  of  legato  very  unusuat  in  beginners. 
This,  at  present,  indeed,  his  chief  quality,  is  ono  of  eminent 
value ;  but  his  voice  is  deficient  in  power,  and  his  singing 
wants  style  and  vigour.  He  is  evidently  vety  young,  and 
nervousness,  no  doubt,  deprived  him  of  the  free  use  of  his 
natural  advantages.  He  was  most  successful  in  "  The  people 
that  walked  in  darkness,"  the  recitative  especially  ;  but  we 
advise  him,  for  the  future,  to  adhere  strictly  to  the  text.  For  a 
young  singer  to  begin  his  career  with  alterations  of  Handel  be- 
tokens want  of  reverence  and  enthusiasm,  in  the  absence  of 
which  future  success  is  doubtful.  "  The  trumpet  shall  sound" 
is  at  present  too  much  for  Mr.  Whitehouse.  Mr.  T.  Harper's 
trumpet  obligato  in  this  song  deserves  mention  as  a  highly 
finished  piece  of  execution.  Miss  Dolby  has,  perhaps,  never 
sung  the  contralto  airs  more  perfectly  than  last  night.  We 
have  only  to  complain  of  her  omitting  the  second  part  of  the 
fine  air,  "  He  was  dispised,"  which  is  a  necessary  introduction 
to  the  magnificent  chorus,  "  Surely  he  hath  borne  our  griefs,'* 
and  cannot  be  rejected  without  detriment  to  Handel's  plan.  If 
the  first  movement  were  taken  somewhat  quicker,  which  would 
enhance  the  effect,  the  whole  would  not  be  found  "  too  long." 
'the  invalid  plea  of  singers,  who  make  Handel  surfer  for 
their  own  misconception.  Miss  Birch,  too,  by  the  manner  in 
which  she  drags  the  air,  "  I  know  that  my  Redeemer  liveth," 
makes  ono  of  the  most  tiresome.  We  are  aware  that  these 
arc  mistakes  of  Ions  standing,  but  Miss  Dolbv  and  Miss  Birch 
have  sufficiently  tbe  ear  and  the  favour  of  the  public  to  adopt 
their  own  readings.  If,  however,  they  have  neither  the  will 
nor  the  courage,  Mr.  Costa,  aa  conductor,  ahoold  take  the 
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matter  in  hand.  Both  airs  would  gain  immensely  by  accelera- 
tion. Mr.  Lockey  tang  "  Comfort  ye  my  people"  with  nn- 
exccptionable  taste,  and  gave  full  expression  to  the  passionate 
air,  "  Behold  and  tee."  In  "  He  ahall  break  them"  he  waa 
leas  efficient.    This  song  is  not  in  hia  style. 

There  were  no  encores,  and  all  attempts  at  applause  were 
immediately  suppressed — an  example  which  we  trust  may 
prevail  throughout  the  season.  Previous  to  the  oratorio  the 
national  anthem  was  executed,  the  principal  vocalists  and  the 
entire  chorus  assisting.  We  must  say  that  we  never  heard  so 
slovenly  a  performance.  Such  a  beginning  did  not  lead  us  to 
anticipate  the  signal  success  it  has  been  our  task  to  record. 
The  Mestiak  will  be  repeated  on  Friday.  No  other  work  is 


{From  tU  OUtgot  Mail.) 

To  Miss  Dawson  on  Thursday  night  there  was  undoubtedly 
an  ovation.  The  most  spacious  room  in  Glasgow  filled  to 
overflowing  on  her  account,  and  on  her  account  nlone  we 
may  rightly  assett  gave  testimony  to  the  deep  interest — at  all 
events  the  extreme  curiosity — which  pervaded  all  classes  to 
hear  one  who  had  "  risen  from  the  ranks."  A  first  ap- 
pearance to  thousands  in  Glasgow  must  have  been  most 
trying  to  a  girl  of  Miss  Dawson's  antescendents.  Her  en- 
gagement by  Mr.  Muir  Wood  gave  the  idea  that  she  was 
«'  u  safe  card ;"  for  we  (and  we  believe  the  public)  have  a 
strong  faith  in  his  judgment  and  hia  taste.  Notwithstand- 
ing- a  predeliction  in  favour  of  Miss  Dawson— notwithstanding 
the  favourable  ami  unfavourable  notices  this  young  lady  got 
elsewhere — we  attended  the  concert  last  night  with  a  doubt 
that  she  would  not  fulfil  expectation.  It  is  a  serious  injury 
to  a  student  like  Miss  Dawson  to  have  her  abilities,  however 
decided  they  may  be,  fdtced  before  the  public  mind  prema- 
turely. Genius  is,  in  hundreds  of  instances,  deadened  to  its 
own  power;  because,  before  that  power  is  sufficiently  culti- 
vated, it  is  shown  before  the  world — applauded  too  soon — 
gets  proud  of  itself— and  takes  no  further  pains  to  improve 
an  opportunity.  It  requires  a  strong  head  to  withstand 
popular  applause— and  a  still  stronger  to  receive  kindly  and 
act  upon  an  honest  opinion. 

A  desire  to  speak  fairly  and  honestly  to  the  public  com- 
pels us  to  state  our  fear,  that  Mias  Dawson  has  been  too 
suddenly  brought  forward  us"  atar,"  and  too  enthusias- 
tically heralded  in  that  position.  We  confess  to  having 
been  among  those  who  earnestly  wished  her  to  get  "a  clear 
stage."  That  has  been  gotten  in  Glasgow,  and  the  results 
are  before  us.  We  are  quite  satisfied  that  the  usual  cant 
phrase — "  She  has  much  to  learn  " — will  be  plentifully  be- 
stowed upon  her  efforts.  She  is  young— her  tutoring  has 
been  but  of  a  brief  apace— she  had  "  much  to  learn,"  but  she 
haa  less  now.  To  say  that  she  is  a  "  great "  vocalist  would  be 
to  use  a  deception.  She  U  not  a  "  great"  singer — what  she 
may  become  is  a  question  of  time.  We  will  not,  because  we 
cannot,  rank  Miss  Dawson  among  the  Sontags— the  Grisis — 
the  Linds  of  the  day.  She  stands  apart  from  them  in  many 
w  ays.  She  has  good  natural  power — taking  all  circumstances 
into  account,  she  sings  remarkably  well  what  she  has  been 
taught,  as  she  has  been  taught  it— she  has  a  pleasing  person, 
and  the  demeanour  of  a  lady  ;  but  candour  says  a  longer 
course  of  tuition  is  absolutely  essential  to  render  her  an  ac- 
complished vocalist,  capable  of  contesting  with  Miss  Romer 
or '.Miss  Dolby.  jHer  rendering  of  the  scena  from  "Der 
Freiichut*"  was  marked  by  fhe  limpfa  and  unaffected  Btyk 


w  "got  en- 


usually  —  though  not  universally — attributed  to  German 
music.  It  was  well  delivered,  though  rather  cold  in  its 
entembU.  It  brought  out  an  encore,  and  "  Auld  Robin  Gray  " 
was  substituted.  Miss  Dawson  was  "  at  home"  in  this  song, 
and  gave  it  with  true  feeling  and  expression  ;  it  was  home, 
music,  and  possibly  came  from  the  heart  of  one  to  the  hearts 
of  hundreds.  She  sang  the  aria  from  "Robert  le  Diable" 
with  some  power,  but  the  requisite  energy— the  chiara 
of  intelligence — was  wanting.  In  the  lower 
was  thin,  and  without  any  volume  to  susta 
beautiful  expressions  in  the  alio  part  of  her  ehantoa.  In- 
deed we  may  prudently  affirm  that  Miss  Dawson's  principal 
natural  deficiency  is  in  the  lower  portion  of  her  "  re- 
gister." We  should  fancy  her  voice  to  extend  from  G  below 
the  stave  to  C  above.  The  latter  note  she  can  bring  out 
with  ease,  and  possibly  she  might  attain  E  flat ;  but  from  F 
in  the  first  space  downwards  her  voice  lacks  fullness  and  is 
"  reedy."  Those  notes  which  run  an  octave  from  B  flat  up- 
wards are  clear,  distinct,  and  eloquent.  That  her  training  is 
not  yet  sufficient  for  a  public  verdict  in  fsvour  of  her  powers, 
was  palpable  from  her  management  of  the  chromatic  scale  in 
"  Robert  tot  que  jaime."  The  semi  tone 
tangled  with  each  other"  and  were  not  i 
were  more  slurring  than  distinct. 

Towards  Miss  Dawson  herself  we  consider  this  notice  but 
due;  for  a  person  so  young  as  she  is,  the  world's  ways  is  very 
likely  to  be  spoiled  by  unjudging  and  indiscriminate  flattery. 
That  she  was  heartily,  honestly,  and  enthusiastically  cheered 
there  can  be  no  doubt,  but  we  do  not  doubt  if  that  arose  from 
her  rendering  of  Meyerbeer  or  Weber. 

One  year's  study  in  Paris  or  Naples  will  make  Miss  Dawson 
what  she  has  the  faculty  to  become— a  true  vocalist  of  a  genuine 
school ;  and  without  that  study  she  cannot  reach  the  i " 
which  with  it  she  can  unquestionably  hold. 

We  have  devoted  more  apace  to  Miss  Dawson 
intended,  and  consequently  must  notice  the  other  compotenta 
of  the  concert  very  briefly. 

Miss  Josephine  Baasano  is  precisely  one  of  those  singers 
whom  we  would  like  to  see  lending  her  aid  to  a  chorus- 
nothing  more.  She  wanu  animation  and  the  intellectual 
ability  to  comprehend  the  composer. 

Mr.  Dibdin's  solos  on  the  harp  were  played  with  more  I 
ordinary  taste.    His  harmonies  reminded  us  of  Bochsa,  i 
cially  in  tho  mode  of  fingering.    He  did,  really,  i 
things;  but  a  promiscuous  audience  do  not  always 
prebend  the  difficulties  of  a  comparatively  unknown  instru- 
ment, 

The  violin  solos  of  Mr.  Schumann  were  sweetly  played,  and 
neat  in  their  execution.  We  cannot,  however,  remember  with 
exactness  that  his  solo  in  the  first  part  wos  the  "  sixth  "  con- 
certo of  De  Be  riot.  That  maestro' 'i  sixth  and  seventh  airs  have 
been  always  favourites  with  the  million  ;  but  we  failed  to  re- 
cognise that  one  played  by  Mr.  Seligmano. 

We  may  mention  that  the  City  Hall  was  completely  filled, 
about  3,000  persons  being  present. 

JossrH  Lasitzkt  was  born  in  1802,  at  Pctochan,  in  Bohemia. 
His  studies  weie  pursued  in  Prague  and  Vienna.  His  natural  bent 
for  dance  composition  was  early  developed.  His  first  waltxes  won 
great  popularity.  Early  in  life  Labitxky  travelled  to  Russia,  Poland, 
SwlUerlaud,  and  every  part  of  Germany.  At  St.  Petersburg  he 
« as  patronised  by  the  Imperial  family.  He  is  now  the  Kapel- 
meister  of  Carlsbad,  and  has  composed  no  less  than  one  hundred 
and  eighty  works.  Lsbiuky  has  also  written  for  the  violin,  viola, 
flute,  how,  clarionet,  Ac,  a  "  Miserere*  and  other  *Qtks  for  the 
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DANTE. 

(From  the  Library  Gaxrfio.) 
Dante  baa  found  many  biographer*,  bat  hardly  on*  hUtorian  ; 
and  yot  tho  eouraa  of  hia  adventurous  life,  and  (be  annalaof  the 
stirriug  tinea  in  which  he  lived,  would  form  a  noble  subject  for 
meditation.  At  the  end  or  the  thirteenth  century  Italy  waa 
agitated  by  that  eternal  quarrel  between  the  priesthood  and  tho 
empire,  which  brought  io  many  evils  in  it*  train— a  quarrel  (till 
bitlcr  ai  ever  in  Piedmont,  and  even  now  threatening  the  tran- 
quility of  Ireland  and  of  England.  In  the  midst  or  these  contest* 
aeveral  famous  citiea  threw  off  their  chains.  Pisa,  Venice,  Genoa, 
Bologna,  and  Florence,  raised  a  about  or  liberty  that  alartlod  the 
imperial  eagle  in  his  Alpine  eyrie,  and  shook  tho  triple  crown  on 
tho  bead  of  the  successor  of  the  fisherman.  It  would  have  been  a 
fortunate  thing  for  humanity  if  these  little  states  could  have  main- 
tained their  independence  in  the  vicinity  of  the  great  roonarchial 
wers.  Bui  pojie  and  emperor  intervened  with  a  policy  that  ha* 
come  traditional ;  and  the  parties  into  which  these  republics  were 
divided,  blindly  and  madly  accepted  the  patronage  and  protection 
•f  each  in  turn.  At  Florence,  the  Guelphs  professed  themselves 
supporter*  or  the  church,  and  the  Ghibelines  or  the  empire,  but 
without  caring  much  (or  the  one  or  the  other.  The  true  question 
between  them  was,  whether  tho  people  or  the  wealthy  citizens 
should  govern  thoUlate  ;  and  iu  the  continued  danger  of  foreign 
invasion,  the  popular  party  found  its  interest  in  attaching  itself  to 
the  Pope  and  to  Prance  against  Germany,  whilst  the  higher  classes 
were  more  interested  in  joining  the  Emperor.  Each  in  turn  rose 
•nd  fell ;  each  in  turn  became  victors  or  victim*.  Such  was  the 
condition  of  these  free  autes  when  Dante  was  born  at  Florence,  in 
1825.  It  is  hardly  necessary  to  remind  our  readers  that  be,  like 
mauy  others  who  have  risen  to  eminence,  gave  carlv  indications  of 
his  luturo  destiny.  Precocious  in  passion  a*  in  genius,  we  are  told 
that  at  the  age  of  nine  ho  became  violently  enamoured  of  the 
■  incomparable  Beatrice."  then  one  year  his  junior.  The  two  chil- 
dren grew  up  together,  their  love  strengthening  with  Ihrir  growth. 
Dante,  on  whom  the  inspiration  of  poetry,  had  alre.nl  v  fallen,  cele- 
brated the  beauties  and  virtues  of  his  young  mistress  in  such  lender 
•trains,  that  several  ladies  of  Florence,  envious  of  Beatrice,  re- 
solved to  rob  her,  of  her  lovor.  But  Dante  misted  all  their  seduc- 
tions, remaining  faithful  to  the  lady  of  his  thoughts  ;  and  some  years 
afterwards,  when  death  took  her  from  him,  he  scarcely  ate  or  slept  i 
he  would  nut  speak,  neglected  his  person,  and  became  a  savage 
thing  to  the  eye,  "una  com  selcatica  a  vedtrt."  In  the  compo- 
sition of  the  "  Vita.  Nuova,"  which  appeared  in  1295,  and  whrcb 
contains  distinct  hints  of  the  design  of  hi*  great  poem,  ho  sought 
and  found  consolation.  But  this  could  not  tali  sly  the  ardour  of  • 
mind  which  soon  exhausted  the  whole  cycle  of  mediaeval  learning. 
Under  the  direction  of  the  celebrated  Brunetto  Latini,  he  studied 
history,  divinity,  philosophy,  and  jurisprudence,  and  whatever  elso 
might  fit  him  for  the  duties  of  public  life.  Ho  mingled  In  politics, 
and  took  part  In  tho  government  of  his  country.  From  his  conduct 
when  a  magistrate,  it  is  evident  that  he  condemned  alike  the  mad- 
ness of  the  Guolphs  and  Ghibelines,  Bianebi,  and  Nerl,  for  he  sent 
the  loaders  of  both  into  exile.  01  that  exile  he  himself  not  long 
atter  liccamo  a  sbarer,  for  refusing  to  receive  a  French  prince,  tent 
by  Boniface  VIII.  under  the  pretext  of  pacifying  their  civic  dia- 
scn.ious.  He  now  openly  embraced  the  Ghibelinc  or  imperial 
party,  and  composed  a  treatise,  lit  Mvnarchid,  to  provo  that  all 
the  woes  of  Italy  sprang  from  the  false  doctrine  that  the  pope 
bad  a  right  to  interfere  in  temporal  concern*.  Towards  the  close 
of  his  life  he  wandered  from  city  to  city,  almost  from  bonne 
to  bouse,  receiving  hospitality,  sometimes  conferred  with  a 
generosity  and  dignity  becoming  his  genius  and  charncter,  and 
nt  other*  with  that  insolence  that  petty  tyrants  alone  cau  as 
suine.  "We  are  told  that  one  day,  while  living  at  Verona,  his 
princely  host.  Can  Gratidade  Sralla,  had  the  bad  taste  to  ask  him 
now  it  was  that  tho  courtiers  were  fonder  or  the  company  or  the 
court  jester  than  of  so  wise  and  learned  n  man  as  Dante.  *  Why," 
replied  he,  with  a  smile,  "'tis  because  we  are  all  fond  of  what  is 
most  like  ourselves."  Another  anecdote  in  recorded  of  his  stav  in 
the  same  city,  which  tells  us  how  deeply  the  iron  of  injustico  and 
persecution  had  entered  into  his  soul.  In  his  youth  he  was  emi- 
nently handsome,  but  in  a  grave  and  melancholy  stvle,  character- 
istic of  bis  mind.    Years  of  exile  bad  added  to  the  natural  sternness 


of  his  countenance,  and  he  used  to  relate  tbat  one  day,  as  he 
p-i'sed  by  a  portico  where  several  women  were  sitting,  one  of  th-m 
whispered,  with  awe-stricken  looks,  "  Do  sou  see  that  man  ;  that 
is  he  who  goes  down  to  hell  when  he  pleases,  and  brings  us  back 
tidings  of  the  sinners  below."  **  Very  likely,"  rejoined  her  com- 
panion i  "  see  how  his  face  is  scarred  with  fire  and  brimstone,  and 
blackened  with  smoke,  and  how  his  hair  and  beard  are  curled  in 
the  flames."  Exilo  had  not,  however,  entirely  estranged  him 
from  his  beloved  Florence.  In  the  M  Convilo,"  he  »peaks  of  it 
with  great  tenderness  of  language,  calling  the  injustico  of  the 
citizens  towards  him  not  a  crime,  but  a  fault ;  and  praying  that 
his  bones  may  at  last  repose  in  tho  soft  bosom  of  that  land 
which  bad  nursed  him  :— "  E  nel  quale,  con  buona  pace  di  quells, 
desidoro  con  tutto  il  cuora  di  riposare  l'animo  stanco,  e  tcrminare 
il  tempo  chi  mi  e  dato."  In  close  tludy  and  in  the  continuation  of 
his  "  Divine  Comedy,"  the  poet  sought  forgctfulness  or  the  dis- 
comforts and  humiliations  or  his  exile.  The  muie  was  faithful  to 
his  invocation,  and  tho  most  remarkable  poem  of  tho  middle  age* 
was  completed  in  the  Castle  of  Colmollaro.  On  Ua  dilapidated 
walls  the  following  inscription  was  long  visible: — 

Hir  mansit  Dante*  aliguicrus  poet*,  dt  carmina  scripsit. 

He  died  shortlv  afterwards,  on  tho  14th  of  September,  ISS1,  at  the 
age  or  50.  He  wa*  buried  at  the  cost  of  Guido  da  Polenta,  the 
father  of  that  unfortunate  Fr*nce*ca  da  Rimini,  whose  story  he  has 
so  exquisitely  told  in  the  fifth  canto  of  the  "  Inferno,"  perhaps  the 
most  beautiful  episode  in  the  whole  range  of  ancient  aud  modern 
poetry.  The  same  Guido  attended  his  remains  to  the  tomb,  and 
recited  a  funeral  oration  over  them.  His  successors  defended  the 
poet's  sepulchre  against  tho  power  of  Charles  of  Naple*,  wbea 
Pope  John  XXII.  sent  Cardinal  Bernardo  with  order*  to  drag  forth 
hia  bone*  from  the  repose  or  the  grave,  that  they  might  be  scattered 
to  the  wind*  of  heaven. 


THE  INFANT  MARIE. 

(From  tie  Mmchtttrr  Courier.) 

Precocious  genius — the  class  of  humanity  coming  under  the  title 
of  "  Infant  prodigy" — has  frequently  been  the  theme  ol  editorial 
disapproval,  and  we  must  confess  to  a  sort  of  intuitive  objection  to 
many  exhibitions  of  this  nature  ;  but  lucre  are  several  instances  in 
our  meraorv,  from  whoso  performances  the  most  fastidious  and 
carping  critic  might  derive  a  legitimate  gratification.  We  scarcely 
need  name  the  renowned  Lizsl,  with  his  musical  inspiration,  when 
a  youth  of  1 2  years  of  age  i  the  little  Sappho,  with  ber  graceful  and 
brilliant  execution  ;  or,  more  recently,  the  charming  sisters  Milanollo, 
whose  perforances  on  the  violin  displayed  genius  as  well  as  talent. 
These  is  much  in  tho  temperament  of  a  child  which  makes  these 
exhibitions  pleasing  or  otherwise, — it  is  either  a  severe  task  or  a 
real  enjoyment ;  and  we  have  come  away  from  the  entertainment 
given  last  night,  at  the  Free-trade  Hall,  by  the  Infant  Marie,  under 
■he  impression  that  she  belongs  to  the  latter  claas  or  youthful 
aspirants  for  Tame.  She  is  a  vocalist,  a  pianist,  a  dancer,  and  a 
mimic,— and  in  each  of  these  characters  betrays  a  graco  and  clever- 
ness as  rare  as  it  is  agreeable.  Her  voice  is  clear,  flexible,  and  of 
extraordinary  power  lor  a  child,  particularly  in  the  level  and  lower 
notes ;  she  rends  her  songs  well,  and  with  intelligence,  both  as  to 
execution  and  expression ;  she  has  an  appreciation  of  humour;  whilst 
her  dancing  possesses  elegance,  as  well  as  a  spirit  ol  enjoyment.  We 
should  not  omit  to  observe  that  is  her  singing  there  is  a  distinctness 
or  utterance— every  word  being  distinctly  enunciated, — that  gives 
effect  to  what  she  attempts,  and  is  evidence  of  a  sensible  tuition.  The 
programme  of  last  night  exhibited  this  little  lady  in  each  or  the  cha- 
racters we  have  named,  and  in  all  there  was  an  eoso  of  manner,  and 
an  evident  absence  of  fatigue  ;  indeed,  her  address  to  her  auditors, 
immediately  following  her  Scotch  dance,  showed  no  catching  of 
breath  or  the  slightest  indication  or  over-work.  This,  perhaps,  is 
one  ol  the  charm*  of  her  performance.  Her  pianoforte  playing  is 
clear  in  touch,  with  a  strength  and  freedom  in  the  left  hand  which 
we  rarely  Bad  in  professors  of  much  *'  larger  growth."  Her  singing 
of  "  Trab,  trab,"  the  "  Mermaid's  Soug"  of  Haydn,  accompanied 
by  herself;  a  comic  song,  "  Hcigho  for  a  carriage  j"  and,  above  all, 
•'  Little  Red  Riding  Hood,"  in  character,  showed  a  largo  share  of 
natural  talent,  and  a  versatility  rarely  to  bo  found  in  one  so  young. 
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Her  dtncinr  of  "  La  Cachucha,"  with  the  eestinet  accompaniment, 
met  with  a  Targe  lhare  of  spplause,  as,  indeed,  did  every  effort  of 
the  evening  At  the  close  of  the  performance,  there  wore  the  usual 
endearments  of  lender  mothers  showered  upon  her,  which  she  re- 
ceived in  a  MM  er  that  made  as  hope  she  has  (rood  sense  enough  not 
to  be  spoiled.  We  should  not  omit  to  notice  that  site  sung  in 
Italian  as  well  ss  English,  with  a  very  happy  pronunciation,  and 
that  we  are  given  to  understand  she  is  conversant  with  two  or  three 
foreign  languages.  Her  reception  was  quite  enthusiastic.  An 
cMcr  sitter  showed  considerable  musical  taste,  and  a  very  good 
quality  of  voice.  She  sang  Benedict's  beautiful  song,  "  By  the  sail 
IM  wave,"  in  a  very  nice  manner,  and  was  much  applauded.  Mr. 
Graham,  who  presided  at  the  pianoforte,  was  also  well  received. 
We  should  have  been  glad  if  he  had  let  ua  know  belter  what  he 
was  singing  about.  He  lacks  distinction  of  enunciation.  The  hall 
was  lighted  up  »s  on  the  occasion  of  the  Cosmorania,  with  Mr. 
Hammer, 1\  's  clever  landscapes,  looking  aa  fresh  as  over,  and 
Dawson's  diorama  of  St.  Peter's,  with  its  beautiful  changing  effects, 
receiving  the  warm  plaudits  of  a  large  audience.  The  whole  con- 
cluded, evidently  to  the  satisfaction  of  all  present,  at  about  a 
quarter  past  ten. 


SPOHR'S  SEASONS, 

Thomson  wrote  the  Seasons,  and  Haydn  composed  the 
Seasons,  and  now  Spolir  has  given  ua  his  Seasons.  Thomson 
was  a  fine  poe t,  Haydn  a  finer  poet  than  Thomson,  and  Spohr 
so  little  resembles  either  that  wc  cannot  find  logic  to  compare 
him  with  cither.  So  much  the  better,  perhaps;  "compari- 
sons are  odcroua."  Leaving  Thomson  and  Haydn,  however, 
let  us  have  a  chat  about  Spohr,  of  whom  (the  more  shame  to 
us!)  wo  have  not  talked  for  a  very  long  time. 

What  is  there  in  Spohr  that  one  should  dare  to  say 
"  Spolir  is  not  as  great  a  man  as  any  of  the  great  musicians  ?" 
What  is  it,  wheu  Handel,  Haydn,  Moiart,  Beethoven,  and 
Mendelssohn  are  mentioned  in  a  breath — what  is  it  that  pre- 
vents us  from  at  once  adding  the  name  of  Spohr  to  the  illus- 
trious quintet  ?  The  subtle  in  discriminating  musical 
excellence  will  own  that  this  is  a  difficult  question  to  answer. 
We  proclaim  ourselves  incompetent  to  suggest  a  reason. 
Spohr  is  so  much  beyond  all  others,  except  the  five,  or  per- 
haps, more  strictly  speaking,  he  is  so  often  equal  to  the  five  in 
their  moments  of  inspiration,  that  we  feel  loth  not  at  once 
to  place  him  on  the  sixth  pedestal.  Spohr  is  a  great  master ; 
nouc  can  deny  it ;  and  to  say  a  great  master  is  not  to  say  a 
small  thing.  We  do  not  say— that  ia  the  few  that  judge  do 
not  say— Rossini  is  a  great  master,  or  Auber  is  a  great  master, 
or  even  Weber  is  a  great  master,  who  was  nearer  the  mark 
than  either.  In  these  men,  with  all  their  genius,  we  find  not 
that  intense  and  irrepressible  love  of  the  art,  for  the  sake  of 
the  art  alone,  which  is  surely  an  essential  quality  in  the  dis- 
tinction. We  find  everything  except  the  power  which 
can  only  be  acquired  by  its  possession.  But  that  Spohr 
possesses  it,  his  life  and  works  have  shown.  It  is  the 
noblest  and  the  rarest  of  all  the  qualities  which,  summed  to- 
gether, make  the  supreme  musician.  Spohr  has  genius  also ; 
dues  any  one  doubt  it  who  is  able  to  detect  originality  of 
style — does  any  one  doubt  it  who  can  estimate  the  influence 
of  his  works  on  the  composers  of  our  timet  Genius,  and  a 
real  and  disinterested  love  of  art.  Here  are  the  two  most  en- 
viable qnalitirs.  Spohr  has  the  desire  and  the  power  to  write 
great  music,  and  he  has  written  great  music.  By  great  we 
do  not  mean  beautiful,  or  dramatic — for  these  and  more  can  be 
said  of  the  celebrated  men  we  have  cited— but  that  which 
unites  these  and  many  other  things,  that  which  can  alone  be 
compassed  by  the  highest  gifts  and  the  most  indomitable  will, 
•ombincd.  Spolir  has  compassed  this  and  has  thereby  cleared 


himself  entirely  from  the  herd,  from  whom  he  stands  apart,  aa 
the  moon  at  night  from  the  lesser  stars,  no  matter  what  may 
be  their  brightness.  If  a  man  had  written  a  finer  poem  than 
Paradise  Lost,  amidst  many  other  things  inferior  to  other 
poems  of  Milton,  that  man  would  be  a  greater  man  than  Mil- 
ton. Let  us  apply  this  maxim,  which  we  suppose  to  be  irre- 
futable, to  Spohr,  in  comparing  him  with  Rossini,  a  man  of 
splendid  genius,  more  celebrated  perhaps  than  Spohr,  cer- 
tainly more  celebrated  in  the  eyes  of  the  world.  How  many 
will  say,  and  not  unreasonably,  that  Spohr  has  neither  the 
fluent  melody  nor  the  dramatic  colouring  of  Rossini.  It  is 
proved  in  his  operas,  which,  compared  with  the  best  of  the 
Italian  master,  are  deficient  in  brilliancy,  overcharged  with 
unnecessary  elaborations,  and  inferior  in  dramatic  effect. 
The  most  zealous  of  Spohr's  advocates  would  hardly 
refuse  to  own  a  truth  so  easily  demonstrated  by 
comparison.  We,  who,  without  being  able  to  give  a  tan- 
gible reason  at  a  breath,  have  a  greater  respect  for  Spohr 
than  Rossini,  and  prefer  him  as  a  composer,  shall  not  attempt 
to  confute  it.  And  yet  we  must  assert,  in  support  of  our  # 
argument,  that  In  the  operas  of  Spohr  (all  their  "  heaviness" 
allowed),  there  are  certain  things  beyond  the  highest  flight  of 
Rossini — things  which  Rossini  could  never  have  reached, 
because  it  was  not  in  him,  or  of  him,  to  reach  them.  What 
are  they  f — we  shall  be  asked.  First,  the  unity  of  purpose 
which  makes  an  opera  one  particular  work,  not  to  be  con- 
founded with  any  other,  and  the  component  parts  of  which 
cannot  be  separated  without  detriment  to  the  whole — no  more 
than  you  can  abstract  a  certain  layer  of  bricks  from  a  building 
without  the  whole  tumbling  down.  Second,  the  earnestness 
which  keeps  the  artist  for  ever  at  his  proper  dignity,  and 
rarely  leaves  a  point  unfinished  for  want  of  eare  or  enthu- 
siasm. Third,  the  many  points  of  fine  development  in 
which  the  sentiment  of  the  drama  may  be  seen,  by  those  who 
take  the  pains  to  study  the  score,  as  it  were  to  march  in  the 
music.  Fourth,  the  continued  evidence  of  purpose  which 
demonstrates  that  the  composer  is  anxious  to  do  justice  to 
himself,  by  illustrating  his  text  to  the  uttermost  shade  of 
veritable  expression.  Fifth,  the  general  construction  of  the 
concerted  pieces  and  finales.  Sixth,  the  elaborate  finish  of 
the  orchestration.  Seventh,  the  care  with  which  the  over- 
ture is  written,  showing  the  master  of  the  symphonic  form, 
the  grandest  and  most  universal,  upon  which  all  art  is  based, 
and  in  the  absence  of  which  no  manifestation  of  art  hat 
the  least  chance  of  approaching  perfect  symmetry.  These 
are  the  qualities  in  Spohr  which  we  do  not  find  in  his  great 
Italian  co temporary.  These  we  reverence  and  admire,  and 
these  prove  to  us  that  Spohr  is  a  greater  man  and  a  greater 
master  than  Rossini.  Yet  we  are  ready  to  confess  that  the 
Barber  of  Seville  and  William  Tell  afford  us  more  absolute 
pleasure  than  Jessenda  and  Faust.  That  this  pleasure  may 
be  sensual  we  will  not  deny ;  in  respect  to  the  Barber  of 
Seville,  we  are  sure  it  is  ;  and  that  the  purely  mental  delight 
attached  to  the  more  elevated  beauties  of  Spohr's  operatic 
music,  demanding  greater  pains  and  attention  to  be  enjoyed,  is 
often  neglected  by  ourselves,  like  the  rest  of  the  world,  for  the 
other.  We  look  upon  it  that  few  straightforward  picture- 
seekers,  if  they  gave  an  honest  confession  of  their  feelings, 
but  would  own  to  a  far  greater  pleasure  in  the  pictures  of 
Landsecr  than  in  those  of  finer  masters,  whose  subjects 
are  less  "  ad  captandum,"— to  employ  a  current  expression. 
Fewer  straightforward  music-lovers  but  feel  and  own,  if  they 
be  honest,  a  similar  preference  for  the  music  of  Rossini  over 
that  or  Spohr.  We  are  quite  aware  that  the  Italian  has  more 
charms  for  the  multitude  than  the  German,  but,  at  the  same 
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we  insist  that  little  importance  should  be  attached  to 
distinctions  where  grave  questions  of  art  are  concerned. 
There  were  many  who  preferred  Salieri  to  Mozart,  and  there 
are  many  who  prefer  Donizetti  to  the  same  immortal  genius. 
Not  that  we  compare  either  Salieri  or  Donizetti  to  Rossini. 
Truth  forbid  we  should. 

Thus  much  avowed,  thus  much  compared,  we  may  return  to 
our  original  proposition.  If  a  man  had  written  a  finer  poem 
than  Paradue  Lotl,  amidst  many  things  inferior  to  other 

Kerns  of  Milton,  that  man  would  be  a  greater  man  than 
ilton.  Applying  the  maxim  to  Spohr  and  Rossini,  we 
begin  with  the  assertion  that  Spohr  has  composed  divers 
works  which  it  is  plainly  impossible  Rossini  could  ever  have 
composed,  because  he  has  not  the  art.  But,  on  the  other 
hand,  we  cannot  assert  that  Rossini  has  composed  divers 
works  which  Spohr  could  never  have  composed,  because  he 
has  not  the  i*venlion.  Spohr  has  not  composed  them,  it  is 
true,  but  why,  we  cannot  undertake  to  decide.  That  Rossini 
ha*  not  the  art  of  Spohr  may  be  established  by  a  comparison 
of  the  overtures  to  the  operas  of  the  two  men  ;  but  that  Spohr 
has  not  the  invention  of  Roasini  cannot  be  established  by  any 
just  comparison.  Whatever  genius  may  have  been  exerted 
in  the  creation  of  GuiUaume  Tell,  that  which  gave  birth 
to  Die  Withe  dtr  T6*t  is  still  of  a  higher  and  more  brilliant 
order;  and  who  for  one  instant  would  hesitate  to  admit  that 
the  symphony,  so  called,  is  something  which  Rossini,  with  all 
hia  geniua,  could  never  have  composed ;  and  who  would 
not  hesitate  to  admit  that  the  Guiilaume  Tell,  or  anything 
else  by  Rossini,  could  never  have  been  composed  by  Spohr, 
with  all  bis  art ! 

(Ib  be 


CASPAR  BECERRA. 

By  his  evening  fire  the  artist 
Pondered  o'er  his  secret  shame  ; 


Still  he  mused, 


of  tafc 


'Twas  an  image  of  the  Virgin 
That  had  tasked  hit  utmost  skill 

But,  alas!  his  fair  ideal 

Vanished  aad  escaped  him  still. 

From  a  distant  Eastern  island 

Had  the  precious  wood  been 
Day  and  night  the  anxious  ma 

At  his  tod  untiring  wrought: 

Till  discouraged  and  desponding, 

Sat  ho  bow  in  shadows  deep, 
And  the  day's  humiliation 

Found  oblivion  in  sloep.  ] 

Then  a  voice  cried  "  Rise,  O  master  I 
M  From  the  burning  brood  of  oak, 

"  A^tU  .2315  arSs"!  woke^0  *" ' ' 

Woke,  and  from  the  smoking  embers 
Seized  and  quenebed  the  glowing  wood ; 

And  therefrom  he  carved  an  image, 
And  be  saw  that  it  was  good. 

O  thou  sculptor,  painter,  poet  I 

Take  this  lesson  to  thy  heart ; 
That  is  boat  which  licth  nearest— 

Shape  from  that  thy  work  of  art. 


LoHariUQW. 


FOREIGN  INTELLIGENCE. 


St.  Pztersbuboh. — Madame  Peraiani  has  created  a  furore 
in  St.  Petersburgfa.  The  Emperor  was  so  delighted  with  the 
singing  of  this  fair  artist,  that,  at  the  close  of  her  first  per- 
formance, be  made  her  a  magnificent  present.  Cariotta  Grisi, 
in  the  ballet  line,  has  not  been  less  successful,  having  made 
the  faithles  Peteraburgiana  forget  their  ancient  idol,  Fanny 
ElUler.  Pcrrot  ia  the  ballet-master,  more  than  which  need 
not  be  said  to  convey  an  impression  of  the  excellence  of  the 
arrangements. 

Pahs.— Mr.  Lumley  has  had  one  of  those  coupe  de  bonnenr 
which  has  so  often  carried  him  on  the  wings  of  good  general- 
ship to  the  Mount  Ararat  of  prosperity.  The  Figlia  del 
Reggimcnto  has  been  produced  for  the  first  time  on  the  Italian 
stage  at  Paris  with  Madame  Son  tag  as  the  heroine.  The 
mu>ic,  which  failed  at  the  Opera  Comique,  when  it  was  ori- 
ginally produced  at  Paris,  has  created  a  positive  fume,  and 
the  Donnizcttitcs  declare  it  to  be  the  chef  d'aeuvr*  of  their 
favourite  master.  Madame  Sontag's  Maria  is  extolled  to  the 
skies.  The  papers  insist  that  she  has  been  heard  for  the  fint 
time.  From  the  impression  she  produced  last  year  in  this 
part,  we  can  easily  accredit  the  enthusiasm  of  our  vivacious 
neighbours  eToutre  mer,  or,  as  Clement  White  would  say, 
"at  the  other  side  of  the  chops."  It  would  be  as  well  if  their 
enthusiasm  were  at  all  times  grounded  on  so  good  a 
We  expect  a  full  account  from  our  own  correspondent. 

PROVINCIAL  INTELLIGENCE. 

MANCHESTER. 


Hallb's 


Past  I. 

Allegro. 

Grind  Trio,      (  Andante  con  raoto. 
Piinoforte,  Violin.  )  (ij  desire.)  In  £  flit,  Op.  100.  Sckmbtrt. 

I  8rherzo— Allegro  moderate. 
I  Finale— Allegro  moderate. 
Adagio. 
Allegro.  J 
Andante.  V 
Allegro.  \ 

Adagio.    '  In  C  l 

Allegro  I 
Adafio. 

■Allegro  aiui. 
Pabv  IL 


Fantaaia  and 
Sonata, 


Grand  Trio, 
Pianoforte,  Vio 
and  Violoncello 


Allegro  moderate. 


hi) 


,  AID 

V  Scherso— Allegro. 

i  Andante  cantabile. )  In  B  flat,  Op.  97. 
^Allegro  moderate.  f 


'  Presto. 
(  Serenade. 


As  will  be  seen,  me  mm  concert  consisted  r 
mental  music.without  the  usual  relief  of  a  vocal  solo  in  each  part.  The 
omission  was  little,  if  at  all,  felt,  for  the  audiences  at  these  concerts 
purposely  for  the  sake  of  hearing  instrumental  music  of  the 


In  C  aharp  minor.  Op,  56.  S.  HetUr. 
la  A  flat.  Op.  S3. 


entirely  of  imtru- 


go  purposely  tor  the  sake  of  hearing  in 

highest  class,  and  not  for  the  sake  of  the  songs.  There  was  a  fire 
minutes'  pause,  or  breathing  time,  for  Halle  and  the  audience,  which 
was  agreeably  enough  filled  up  by  remarks  of  delight  on  the  trio, 
which  opened  each  part.  The  flrst  trio  was  the  remarkable  one  of 
Fraoi  Schubert,  given  in  Manchester,  for  the  first  time,  at  Halle's 
second  concert,  on  the  31st  October.  It  was  repeated,  by  desire.  We 
were  pleased  at  this,  as  it  is  only  doing  justice  to  Schubert's 
memory  to  have  so  long  a  composition  beard  again,  that  its  merits 
might  be  more  fully  discerned  and  appreciated »  and,  at  the  same 
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time,  it  it  only  fair  to  Mown.  Halle.  Baetens,  and  Lidel.  after 
bestowing:  to  much  laboar  and  paini  in  getting  up  luch  a  work, 
that  they  ihould  be  heard  in  it  a  second  time.  We  need  hardly  sav 
tbat,  in  their  handa  even,  the  second  performance  vent  much 
smoother  than  the  6 rat.  Mr.  Baetens  had  got  rid  of  hit  refractory 
first  string,  and  all  three  artists  played  the  trio  eon  amore,  at  if 
the  more  they  knew  the  work  the  better  they  liked  it ;  and  their 
evident  enjoyment  of  its  performance  added  spirit  and  perfection, 
and  (rave  a  peculiar  charm  to  their  playing. 

Of  the  trio  ittolf,  oar  first  favourable  impression  it  fully 
confirmed  on  hearing  it  a  second  time.  It  it  admirably  written 
throughout,  for  the  three  instruments,  violin,  violoncello,  and  piano- 
forte. It  is  full  of  interest,  variety,  and  melody,  and  although  as  long 
at  a  symphony  (occupying  three  quarters  of  an  hour  in  performance), 
was  again  listened  to  with  the  deepest  attention,  and  each  move- 
ment was  loudly  applauded.  After  a  thort  pauto  Halle  returned, 
and  gave  Morart's  fantasia  and  sonata  in  C  minor,  in  tuch  a  style 
at  can  be  surpassed  by  no  living  player  on  the  pianoforte  :  hitherto 
we  have  almost  always  had  r.no  or  Beethoven't  tonatat,  but  we 
were  nothing  loth  to  hear  this  great  work  of  Moxan's  (  and  although 
it  look  half  an  hour  in  performance,  at  u»u«l  H  .lle'  gavo  it  entirely 
from  memory  ;  in  fact,  he  plays  all  thete  great  elastic  works  juit 
at  though  they  were  improvised  by  himtolf  at  ho  goes  on,  to 
completely  it  Ko  matter  of  every  variety  of  touch  and  expression  ; 
they  might  bo  the  emanation  of  hi*  own  mind  at  the  moment,  so 
completely  does  ho  identify  himtolf  with  them  j  and  vet  how 
quietly  and  modestly  he  doea  it  all.  He  titt  down  to  the  instrument 
with  bit  fair  hair  and  pale  thoughtful  countenance,  at  if  not  an 
auditor  wat  near  him,  hit  mind  evidently  bent  on  the  work  bo  it 
•boat  to  develop  with  bit  bands  ;  but,  at  wo  have  said  before,  there 
it  no  describing  him  or  tho  works  he  plays.  You  mutt  ace  aud 
htar  the  one,  and  feel  the  other.  Nothing  less  than  Ulent  as  great 
In  writing  could  do  justice  to  either  subject.  The  grand  trio,  in  B 
flat  (Op.  97),  sit  another  gloriout  treat  (the  only  piece  of  Beet- 
hoven't given  on  thit  occasion).  The  three  talented  artists  again 
teemed  all  at  home  with  their  aubject,  and  at  ease  in  playing  with 
and  to  each  other.  Mr.  Baetcns  is  a  capital  chamber  performer, 
so  unobtrusive  aud  anxious  for  tbe  tuccett  of  the  whole— not  for 
his  owo  display  ;  and  Lidel  never  delighted  us  more  with  his  fine 
atterly  execution  on  hit  charming  instrument  (tho 
I  •.  thit  trio  wat  done  twice  latt  year  (in  March,  we 
1  in  December  we  are  certain  with  Piatti),  so  wat  en- 
joyed a*  an  old  Wend.  We  cannot  and  will  not  attempt  to  describe 
each  movement— it  it  a  most  wonderful  example  of  the  master- 
mind —full I  of  fancy  and  waywardness— yet  replete  with  grace  and 
beauty.  In  the  opening  allegro  there  are  two  lovely  tubjectt  given 
out  by  the  pianoforte,  taken  up  in  turn  by  the  violoncello  and 
violin.  The  arhrrzo  opera  with  •  dreamy  rumbling  aolo  for  the 
violoncello,  followed  by  the  fourth  tiring  of  the  violin— a  tort  of 
chaos  in  miniature — gradually  twelling  into  a  crescendo  for  the 
threo  instruments,  until  resolved  by  a  grand  chord,  when  away  they 
all  dart  off  with  a  brilliant  allegro.  Lidel  teemed  to  enjoy  this 
movement  amazingly.  The  andante  cantabile  is  remarkable  for  its 
solemn  hymnal  strains,  gradually  flowing  into  arecond  allegro,  and 
terminating  in  a  brilliant  yet  grand  presto  finale.  It  is  at  fine  a 
trio  at  ever  Beethoven  wrote— the  pianoforte  passages  are  exceed- 
ingly rich  and  florid  throughout.  The  applauae  was  most  hearty 
and  unanimous,  at  it  dcterved  to  be.  After  tuch  a  talented  per- 
formance, we  could  not  with  to  bear  anything  more  perfect. 

The  selections  on  this*  occation  were  a  seranuia,  by  St.  Heller, 
(in  C  sharp,  minor,)  and  a  noisy  polanaisc  by  Chopin,  in  strong 
contrast,  and  both  well  choeen  to  display  Halle's  exec  ' 


j  display  Halle's  execution,  and 
these  writert  somewhat  eccentric  schools  of  composition. 

Tho  concert  (without  •  vocalist)  was  not  over  until  nearly  half, 
past  ten  o'clock,  yet  we  saw  no  symptoms  of  fatigue  in  the 
audience.  Halle  alone  seemed  somewhat  exhausted  with  his 
arduous  and  continuous  exertions,  ret  be  mutt  have  felt  tome  com- 
pentation  by  perceiving  how  fully  hit  great  efforts  were  appreciated 
by  tbe  deeply-attentive  audience,  who  all  remained  to  the  dose. 
No  one  can  leave  tuch  a  concert  without  feeling  elevated  and 
having  a  loftier  impmtion  of  tbe  uses  and  aims  of  music  of  to  high 
a  character  1  How  deeply  we  thai!  miat  these  intellectual  feaata 
when  the  present  series  it  over!  The  next  concert— the  Uut  but 
one  1— wo  tee  is  fixed  for  the  12th 


LEICESTER. 


(Pram  a 


The 


to  him  and  to  Mr.  Gill  great  praiso  is  due  for  the 
manner  in  which  this  beautiful  work  wat  given  from 
o  end.    To  Mitt  Deacon,  alto,  a  few  wordi  of  praiso 


On  Monday  evening  the  oratorio  of 
in  the  New  Hall  by  a  baud  and  chorus  of 
performers,  the  projectora  of  the  Leicester  Subscription  Con- 
certs (of  which  this  was  the  second  of  the  present  teaton)  having 
secured  tho  co-operation  of  tho  Choral  Society  for  this  the 
approaching  performance  of  77te  Mettiah.  The  principal  vocalists 
were  Mrs.  Alexander  Newton,  Mr.  Lockey,  and  Mr.  H.  Phillips  : 
and  all  three  amply  fulfilled  the  expectations  of  the  crowded  and 
fashionable  audience  brought  together  by  the  occation.  Mrs. 
Newton  was  in  excellent  voice,  and  her  execution  of  her  portion  of 
the  solo  and  concorted  music  gained  for  her  repeated  marks  of 
applause.  So,  too.  with  Mr.  Phillip*,  who  still  ranks  first  among 
cur  sacred  vocalists;  and  to  also  with  Mr.  Lockey,  who  rendered 
"  In  native  worth  "  with  tuch  effect  at  to  call  forth  an  irresistible, 
and  the  only  encore  of  the  evening.  Tho  choruses  were  given 
with  great  precision  and  effect,  and  so  were  the  accompaniments 
throughout.  Among  the  principal  instrumentalist?  were  Mr.  H. 
Gill  (leader),  Mr.  Weston  (principal  second  violin),  Mr.  A. 
Nicholson  (oboe).  Mr.  H.  Nicholson,  jun.  (flute),  Mr.  Waldrom 
(bassoon),  Mr.  Graham  (viola),  Mr.  Brown  (violoncello),  Mr. 
Smith  (clarionet),  Mr.  J.  Smith  (trumpet),  Mr.  Nicholson,  sen. 
(ophiclcide).  Mr.  H.  Farmer,  of  Nottintrham,  wat  the  conductor  i 
and  both 
admirable 
beginning  to  i 

are  due  for  her  careful  drilling  of  the  treble  choristers,  and  for  her 
energetic  leading  of  that  most  important  department  of  tho 
orchestra.  Tho  performance  of  The  .Hrstiah  it  fixod  for  the  7th  of 
January  next.  Music  it  becoming  quite  in  the  ascendant  in  this 
ancient  borough.  Mr.  J.  N.  Sporle,  the  batladitt,  it  about  to  give 
two  evening!  here  "  On  Rhyme  and  Beaton,"  in  tbe  which  he  will 
administer  a  metrical  mauling  to  tho  Pope  and  Cardinal  Wiseman. 
Close  upon  his  heels  follows  "  A  Christmas  Choral  Concert,"  to 
be  given  by  tho  Mechanics'  Institute,  at  which  tho  principal 
vocalists  will  be— Miss  Cobb,  or  Grantham  ;  and  Messrs.  Boycc, 
Oldershaw,  and  Branston.  White,  on  the  16th,  John  Parry  is 
again  going  to  see  if  his"  Notes  "  are  not  changeable  into  current 
coin  of  tho  realm  in  tho  town  of  Leicester  as  well  as  elsewhere. 

CAMBRIDGE. 

(Frost  lie  Cambridge  Independent  Preee.) 

Mil.    WOOD'e   CLASSIC*!.   CONCBBTS    AT  CAStSSIOOB. 

The  cultivation  of  music  has  become  so  great  among  us  for  tho 
last  few  years,  (bat  it  it  now  an  object  of  acknowledged  utility,  at 
well  at  a  source  of  pure  and  elevated  pleasure,  that  the  people  of 
the  provinces  should  be  every  now  and  then  favoured  with  the  per- 
formance of  tho  highest  works  of  musical  art,  executed  in  the  best 
possible  manner.  Though  railroads  have  made  it  easy  in  respect 
to  tbe  expenditure  of  both  time  and  money  to  run  up  to  London, 
where  such  performance*  are  now,  happily,  matter  of  almost  daily 
occurrence,  most  of  us  still  prefer  to  have  our  enjuy merits  brought 
to  our  own  doors,  rather  than  to  travel  more  than  a  bundled  miles  in 
search  of  them  ;  and  all  of  us  who  own  to  tho  stay-al-homo  disposi- 
tion, are  deeply  indebted  to  Mr.  Wood  for  the  exquisite  musical 
treat  with  which  he  protitfed  us  on  Tuesday  last.  The  names  of 
the  artists  engaged  preclude  us  from  the  necessity  of  any  detailed 
criticism  on  their  performance.  When  Slerndalo  Bennett,  Moliquo, 
and  Piatli  combine  to  interpret  tho  works  of  Mozart,  Beethoven, 
and  Mendelssohn,  we  need  not  say  that  the  whole  public  is  de> 
lighed,  and  that  musical  amateurs  are  enraptured  and  instructed. 
Were  we  obliged  to  select  from  that  which  was  all  good,  what  gave 
us  ihe  mott  gratification,  we  should  bo  inclined  to  dwell  upon  Men 
dellssohn's  splendid  "  Duo  for  the  pianoforte  and  violoncello,'"  and 
the  "Trio  of  Beethoven,"  with  which  the  concert  was  worthily 
brought  to  a  conclusion.  Nor  can  we  omit  to  mention  Bach's 
"  Duo  for  the  pianoforte  and  violin,"  which  is  not  only  so  noble  a 
work  of  itself,  but  was  doubly  interesting  from  its  contrast  with  tho 
great  modern  work  with  which  it  ws*  brought  into  comparison. 

Besides  these  famous  pieces,  in  which  tbe  groat  artists  engaged 
nobly  sustained  their  reputation,  "  a  duo  of  Beethoven's  for  th« 
pianoforte  Bad  tiolin"  wbi  BOjnirtbly  pUyed  by  Mr.  Wood,  jun., 
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•nd  Hcrr  Molique.  Mr.  Wood  appeared  before  a  Cambridge 
audience  two  years  ago,  and  won  for  himself  golden  opinion*.  He 
was  then  just  commencing  hia  professional  career,  after  studying  hit 
instrument  some  time  under  Sicrndale  Bennett ;  and  greatly  as  we 
were  then  pleased  with  his  performance,  we  are  bound  to  say  that 
he  has  made  good  use  of  the  lime  that  ha*  intervened,  and  snowed 
himself  on  Tuesday  evening  a  worthy  pupil  of  his  master.  We 
believe  (hat  wo  can  give  hi tu  no  higher  praise,  for  to  us  Mr. 
Dennett's  pianoforte  playing  is  perfection.  He  dues  not  attempt  to 
turn  his  instrument  lulo  an  orchestral  band,  nor  into  a  juggler's 
ladder ;  and  so  long  as  we  are  permitted  to  listen  to  hi*  clear  tunes, 
so  equable  in  quality,  so  graduated  in  expression,  to  his.  perfect 
rendering  of  his  author's  meaning,  elaborated  by  hi*  own  taste  and 
aensibility,  without  the  least  exaggeration  or  whim,  we  are  content 
to  do  without  the  crash  of  souud*  that  startle  weak  nerves,  or  the 
marvellous  mechanical  dexterity  of  finger  which  has  turned  piano- 
forte playing  into  an  exhibition  of  legerdemain. 

With  respect  to  the  two  pieces  of  Mr.  Bennett's,  with  which  the 
composer  himsell  opened  the  second  part  of  the  concert,  our  only 
complaint  is  that  they  were  too  short,  and  that  the  taci'v  acknow- 
ledged rulo  of  1 1 10  evening  rendered  uccessary  by  the  arduous  task 
of  the  performer,  prevented  that  encore  which  otherwise  they  would 
evidently  have  received.  Mr.  Bennett's  music  is  not  often  played 
perfectly,  except  by  Mr.  Bennett.  The  printed  nntcs  seem  dead 
letter  in  any  hands  but  those  of  the  author.  The  only  thing 
we  know  to  compare  to  it  is  Shcllev's  lyric  poetry.  Both  have 
the  same  marvellous  melody,  arising  not  so  much  from  the  outward 
and  visiblo  form,  as  from  the  sentiment,  al-nost  cthercalised  into 
thought,  which  they  express,  and  which  must  moderate  the  voice 
and  animate  the  finger  of  him  who  would  translate  the  dead  letter 
into  the  living  spirit.  This  is  not  the  case  with  Mr.  Bennett's 
songs.  Whether  from  their  simplicity  of  construction,  or  from 
whatever  cauio  it  arise,  wc  have  frequently  heatd  them  sung  in 
great  perfection  ;  and  on  Tuesday  night  Miss  Owen,  a  young  lady 
whose  simplicity  of  dress  and  manner  was  in  admirable  keening 
with  the  thoroughly  artistic  character  of  the  concert,  delighted  the 
audience,  and  compelled  thorn  to  break  through  the  rule  of  not 
demanding  an  encore,  with  thatold  favourite,  »  Chloe  in  sickness." 
Thi*  was  the  first  appearance  ol  Miss  Owen  in  Cambridge,  but  we 
hope  we  may  have  the  pleasure  of  hearing  her  again  on  sou.e  future 
oceisiun,  for  we  consider  hor  •  singer  of  great  promise.  In  con- 
clusion, wo  heartily  thank  Mr.  Wood  ;  and  we  do  so  the  mora 
heartily  because  it  is  certain  that  concerts  got  up  at  such  au  ex- 
pense of  time,  trouble,  and  money,  as  this  and  it*  predecessor,  can 
owe  their  origin  to  nothing  but  a  pure  love  of  music,  and  an  nnsel- 
fiali  desire  to  promote  among  his  k  How  -  townsmen  a  knowledge  and 
an  appreciation  of  the  highest  works  of  musical  art.  We  can  only 
ho|ie  that  he  is  so  far  satisfied  with  tho  result  of  these  two  evenings, 
that  we  may  look  forward  to  otheta  of  the  same  character  ;  and  we 
trust  that  Mr.  Wood's  classical  concert  is  now  established  as  one  of 
the  institutions  of  the  town  of  Cambridge. 

CHELTENHAM, 

(From  a  CorrerpeaJ**!.) 

This  place  is  filling  rapidly  ;  and,  in  consequence,  the  balls  and 
winter  concerts  bavo  commonced.  Mr.  Joseph  Haigh,  Prima 
Basto  Piqfondo  at  the  pnncipal  theatres  in  Italy,  gave  a  soiree 
musicale,  on  the  21st  ult.,  at  the  Moutpcllicr  Rotunda,  which  wo* 
patronised  by  Sir  Archibald  and  Lady  Maclaino.  and  fashionably 
attended.  He  was  supported  by  Miss  Binckes  (from  tho  Nobili- 
ties' Concerts,  London),  Miss  Watcham,  Mr.  Matthias  Von  Hoist, 
and  Mr.  Ciancheltini,  conductor  at  the  pianoforte.  This  was  Miss 
Binckes's  first  appearance  in  Cheltenham,  as  well  as  Mr.  Joseph 
Haigh's,  and  both  were  successful.  Miss  Binrkes  was,  also,  very 
well  received  in  her  pianoforte  fantasia,  by  SehulotT  on  Bohemian 
airs,  being  honoured  with  immense  applause,  which  seldom  falls  to 
the  lot  of  au  English  artist  in  Cheltenham.  Mr.  Joseph  Haigh 
has  a  good  voice  ;  and  when  he  has  acquired  more  confidence,  .in- 
dispensable to  a  vocalist  or  to  an  orator,  he  may  obtain  a  good 
rank  in  his  profession.  Tho  Italian  theatres,  we  understand,  are 
the  goal  of  Mr.  J.  H.'s  ambition,  in  the  successful  pursuit  of  which 
he  has  our  best  wishes.  Mia  Watcham  is  a  young  vocalist,  who 
likea  "  clasical"  songs,  and,  therefore,  deserves  to  be  encouraged. 


Mr.  M.  Von  Hoist,  son  and  pnpil  of  the  onco  popular  Gustavus 
Von  Hoist,  was  very  favourably  received  in  his  V  F  lautasia  (oac 
of  his  own  composition,  we  boliove).  He  can  also  "show  off," 
when  required  to  do  so,  with  "the  classic*,1"  Beethoven,  Weber, 
Mendelssohn,  &c  i  in  short,  be  has  been  properly  educated.  The 
soiree  gave  general  satisfaction  ;  and  we  hope  lor  another  visit 
from  Mr.  J.  Haigh  before  the  winter  season  bas  closed. 


DERBY. 

fFrtm  a  Correipondent  ) 
On  Tuesday  evening  a  grand  performance  of  Mendelsso'm's 
Elijah,  took  place  in  (he  Lecture  Hall,  for  the  first  time  in  Dorliy. 
In  order  to  give  due  effort  to  thi*  magnificent  work,  Mrs.  Ales. 
Newton,  Miss  Liny  Stuart,  and  Mr.  Henry  Phillip*  were  engage  I 
s>  solo  vocalists,  the  tenor  being  su*tained  by  Mr.  Bregazzi.  Mr. 
Win. or,  from  the  I. melon  Sacred  Harmonic  Society,  was  tho  prin- 
cipal double  bass,  and  Mr.  Alfred  Nicholson,  of  the  Phitharm  mic 
and  Rnval  Italian  OperaBands,  wasthe  principal  oboe.  All  tbo  avail- 
able talent  in  Derby,  with  assistance  from  Birmingham,  Notting- 
ham, Leicester,  Rugby,  &c,  gave  weight  to  the  orchestra  chorus, 
and  the  result  was  highly  creditable  to  all  parties  engaged  in  the 
performance.  The  hall' was  crowded,  all  the  leading  gentry  of 
town  and  country  being  present.  Mrs.  A.  Newton  made  a  "very 
favourable  impression  by  her  singing  the  principal  soprano  mu.ic. 
and  Miss  Liny  Sluart,  a  young  dtbulante,  gave  great  satisfsction 
in  the  music  allotted  to  her,  especially  exemplified  in  the  beantilul 
song,  "  O  rest  in  the  Lord,"  which  was  all  but  encored.  Mr.  H. 
Phillip's  Elijah  i*  too  well  known  (o  require  comment ;  his  songs  with 
obligato  for  violonrello  and  oboe.  "  It  is  enough,"  and  "  ror  the 
mountains,"  were  most  charmingly  uceompanied  by  Mr.  II.  Farmer 
and  Mr.  Alfred  Nicholson.  Mr.  Brcgazzi,  our  local  tenor,  gave  (he 
sonir*  he  had  to  sing  with  much  vigour.  Mr.  Norton  led  and  Mr. 
W.  E.  Goner  conducted  tho  performance.  Every  praise  is  due  lo 
the  last-named  gentleman  for  (be  spirit  and  liberality  which  he  dis- 
played in  his  engagements,  and  for  tho  production  of  this  great 
work  on  so  large  a  scale.  We  hope  ere  long  to  have  a  repetition  of 
(bis  oratorio,  and  also  to  hear  on  a  similar  scale  tho  sublime  .</><- 
siaA  and  The  Creation. 

BEOWOR  TH. 

(From  a  Correspondent.) 

Tho  members  of  the  Bed  worth  Choral  Society  gave  their  first 
miscellaneous  concert  in  the  National  School  Rooms  oa  Tuesday 
evening,  and  evinced  by  (he  judicious  selection  of  music  as  well  as 
the  manner  of  performance,  great  advancement  in  vocal  art. 
Danby's  "  Fair  flower  docks  the  flowory  vale,"  Stephen's  "  From 
Oboron  in  fairy  land,"  as  also,  "  Blow,  blow,  thou  winter  wind," 
Hotsley's  "  Fairy  Queen,"  "  Winds,  whisper  gently,"  by  Celia. 
Abor,  all  gave  evidenco  of  marked  improvement,  and  the 
greatest  satisfaction  to  a  very  numerous  and  moat  respectable 
audience,  amongst  whom  may  be  enumerated  Lady  Lifford.  C.  N. 
Nemdigate,  Esq..  M.P.,  and  Miss  Newdigate,  Rev.  H.  Bellain's 
family,  Rev.  C.  Bellain,  vice-president,  under  whose  fostering  care 
the  society  has  risen  rapidly.  Wo  must,  however,  enter  a  protest 
against  the  substitution  of  male  voices  for  the  soprano  parts.  I*edi 
a  vulgar,  if  not  barbarous  custom,  may  have  obtained  in  village 
choirs  formerly,  but  is  now  universally  exploded.  The  weighty, 
unwieldy  nature  of  men's  voices  can  never  with  propriety  be  substi- 
tuted for  tho  light  stid  ariel  characteristics  of  female  voices. 
Doubling  the  parts  in  short  of  the  glees  we  also  decidedly  object 
tu.  The  light  and  elegant  structure  of  glee-writing  was  never 
intended  for  such  a  metamorphosis.  We  hope  these  hints  will  be 
taken  in  good  part,  as  so  mauy  tine  voices  are  worthy  of  the  best 
culture,  and  they  would  do  well  to  adhere  to  tho  best  models. 
Mr.  J.  Mc.  Ewer  presided  at  the  pianoforte  with  ability. 

•  HEFMELD. 

(From  a  Correspondent:;  \ 
On  Monday  evening  last,  the  25th  of  November,  Mr.  Saunders 
concluded   his  scries  of  instrumental  concerts  previous  to  the 
Christmas  holidays.    Tho  concerts  have  done  credit  to  the  con- 
ductor,  who  presented  a  baud,  music,  and  solo  artists,  of  unexcop 
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tionable  character.  With  the  exception  of  one  night,  however,  that 
on  which  the  Messrs.  DiMin  performed,  the  attendance  has  not 
becn'pood.  The  principal  instrumental  music  performed  during 
the  aeries  has  been  overture*  —  Znm/,a,  Maaanitllo,  Men  of 
Promedicv*,  Romberg's  in  D,  and  a  MS.  production  of  Mr. 
Saunders,  the  conductor  ;  selections  front  Tier  Freiuhntt,  La 
J'li/lia  dri  Rejfgunenlo;  symphony  iu  (.',  Ilocthuven,  &C.  .  VVallies, 
Pu'kas,  Quadrilles,  &c.  Mr.  Saunders  deserve*  much  praise,  and 
the  general  excellence  of  the  concerts  has  been  admitted. 

Mr.  Saunders  has  engaged  M.  Jullicn,  with  hit  band,  Jetty  Trcffz, 
and  Vivier,  fur  January  13th,  1851. 

DRAMATIC    I NTHIIOIHCI, 

HAYMARKET. 
MACREADY'*  rARF.WSM.  PXRFORMAXCB*. 

Tnr  "  farewell  performances"  of  the  present  week  hare 
been  King  Lear,  on  Saturday .  Richard  the  Second,  on 
Monday  ;  Henry  the  Eighth,  on  Wednesday  ;  and  Richard  the 
Second,  repeated,  on  Thursday. 

Richard  the  Second  is  one  of  the  plays  of  Shakspere  which 
ha*  not  obtained  great  success  in  representation.  It  abounds 
iu  passage*  of  the  highest  beauty,  and  is  replete  with  senti- 
ment* that  exhibit  the  writer  profoundly  versed  in  humanity  ; 
it  possesses  some  scenes  of  surpassing  force  and  skill,  and  the 
character*  in  the  main  all  are  drawn  and  contrasted  with 
inimitable  vigour ;  nevertheless,  the  play  has  never  been  a 
favourite  on  the  stage,  and  the  reason  i*  simply,  that  there  is 
little  or  no  plot,  and  that  the  characters  fail  to  excite  any 
interest.  The  h  cro  himself,  until  towards  the  close  of  the 
drama,  lias  no  claim  to  our  sympathies.  We  see  him  at  first 
mean  and  ambitioua  ;  ctcrn  and  pitiless  ;  timid  and  arrogant, 
without  a  single  redeeming  quality.  It  is  only  when  touched 
by  adversity  that  the  wretched  monarch  gives  evidence  of  a 
heart  not  altogether  closed  against  virtue  and  goodness,  and 
that  the  sparks  of  dignity  long  smouldering  in  his  soul  light 
up  for  a  moment,  and  throw  a  halo  around  bim.  In  under- 
taking a  character  somewhat  repulsive,  it  will  readily  be 
granted  that  the  actor  has  no  very  easy  task.  Indeed  we 
know  no  part  in  the  whole  range  of  the  drama  which  so 
llrongly  taxes  the  powers  of  nn  artist  to  render  it  interesting. 
After  witnessing  the  Richard  the  Second  of  Mr.  Mucready  a 
second  time,  we  are  led,  without  hesitation,  to  pronounce  it 
one  of  hi*  masterpiece*. 

■  And  first  let  u*  pay  all  homage  to  the  great  actor  for  giving 
u*  for  the  first  time  on  the  stage  Shakspere's  Richard  the 
Second.  The  difference  between  the  original  play  and  the  one 
usually  performed,  may  be  seen  by  comparing  the  "  acted 
copy"  of  Richard  the  Second  in  Cumberlaud*  edition,  with 
the  tragedy  in  any  of  Ihe  allowed  edition*.  The  reader  will 
wonder,  indeed,  for  what  purposes  the  so-called  "  emen- 
dations" were  made,  and  why  they  were  sanctioned  and 
retained  by  Edmund  Kean,  Elliston,  and  Charles  Kemhle. 

Richard  Ihe  Second  was  last  produced,  unlet*  our  memory 
deceive  us,  in  1822,  at  Drury  Lane.  Edmund  Kean  then 
played  the  King,  and  Elliston,  Bolinbroke.  Thi-  tragedy  was 
got  up  with  great  splendour  and  care,  yet  it  wa*  not  suc- 
cessful, despite  the  powerful  acting  of  Kean.  It  wa*  soon 
consigned  to  the  tomb  of  the  Capulets.  The  disfavour  shown 
by  the  London  public  to  Richard  the  Second  had  previously 
hindered  Mr.  Macready  from  producing  the  play  on  a  metro- 
politan stage,  even  after  he  had  brought  it  out  in  the  pro- 
vinces, and  performed  Richard  with  dittinguished  success. 
Among  his  farewell  performances,  however,  he  did  not  think 
it  advisable  to  leave  it  out,  and  we  thank  his  farewell  per- 
formances for  exhibiting  to  u*  for  the  tirst  time  to  truthful 
*nd  finished  a  delineation. 


The  view  Mr.  Macready  takes  of  the  character  or  King 
Richard  may  at  first  startle  the  render  of  Shakspere.  During 
the  two  first  acts  he  plays  the  hypocrite  throughout,  until  in 
the  scene  with  the  dying  Gaunt  he  is  slung  into  momentary 
anger  by  his  reproaches;  but  he  soon  relapses  into  indiffer- 
ence, evidently  assumed,  and  bears  the  loii;j  tirade  of  York 
without  an  emotion.  A  more  cold-blooded  piece  of  acting 
we  never  witnessed;  nor  one  which,  after  consideration,  we 
think  more  conformable  to  the  spirit  of  the  poet.  But  the 
very  reality  of  the  performance  is  disagreeable.  While  ap- 
plauding the  artist  nc  arc  by  no  means  reconciled  to  the 
character.  Curiosity,  rather  than  interest,  bids  us  mark  the 
hero'*  progress  to  the  end. 

In  the  third  act,  Richard  has  returned  from  the  Irish  wars, 
having  conquered  that  unconquerable  kingdom  the  eleventh 
time  of  its  vanquishment.  Here  the  character  of  the  king 
undergoes  a  material  change ;  superinduced,  doubtless,  by  the 
mild  climate  and  the  fierce  inhabitants  of  the  ever  green 
island.  Amidst  much  levity  and  vacillation  there  is  evidenced 
an  amount  of  tenderness  and  dignity  which  we  were  nut  led 
to  anticipate  from  the  earlier  scenes  of  the  drama.  There  was 
infinite  tenderness  in  Macready 's  delivery  of  the  fine  speech 
to  the  earth  ;  and  the  answer  to  Aumerle.  wherein  the  King 
rebuke*  him  for  his  fears,  was  rendered  with  that  high  bearing 
consonant  to  the  occasion.    The  lines, 

"  Not  sll  the  waters  in  the  rough  rude  sea 
Can  wash  the  balm  from  an  anointed  King." 

were  given  with  great  point.  The  suddenness  and  profundity 
of  the  King'*  dejection  when  he  hear*  of  the  revolt  and  falling 
off  of  hi*  friend",  was  admirably  lustained  .  and  the  great 
ipeech,  commencing— 

"  Of  comfort  no  man  sprak  : 
Let's  talk  of  graves,  of  worms,  and  epitaphs," 

was  a  powerful  display  of  pathetic  elocution.  The  whole  of 
this  scene  wa*  inimitably  played,  and  drew  down  loud  bursts 
of  applause. 

If  we  had  space  we  could  point  to  the  scene  with  Bolin- 
broke,  and  the  abdication  scene  as  full  of  numerous  beauties. 
Iu  the  former  Mr.  Mucready  made  a  splendid  point,  when  he 
tells  Bolinbroke,  who  had  been  kneeling,  to  rise: — 

*'  Up,  cousin,  up  j  your  heart  is  up,  I  know, 
Thus  high  at  Icatr,  although  your  knee  be  low." 

(/WAiup  Art  ftrektetl.) 

These  lines  were  spoken  with  electrical  effect. 

The  death  scene  was  well  managed,  but  the  »pccch  in  the 
prison  was,  we  fancy,  cut  too  short. 

If  we  could  find  it  in  our  hearts  to  make  an  exception  to 
this  noble  performance,  we  should  point  to  an  occasional 
over-fretfulness, — a  sometime  womanish  display  of  tears  and 
sorrow,  which,  however  truo  to  the  character,  ought  not,  we 
think,  to  be  manifested  and  insisted  on  in  the  performance  to 
too  great  an  extent.  At  all  events  a  little  concealment  would 
make  us  respect  the  character  of  Richard  a  little  more. 

That  Mr.  Macready,  by  his  personation  of  King  Richard, 
has  added  a  new  leaf  to  his  crown  of  laurels,  must  he  conceded 
by  every  one  who  saw  tht  performance  on  Monday,  or 
Thursday.  We  doubt  nevertneless,  that  Richard  the  Second 
would  draw,  even  with  Mr.  Macready's  representation  of  the 
hero,  but  for  the  circumstances  and  time  under  which  it  ha* 
been  produced. 

Cardinal  Wolsev,  in  Henry  the  Eighth,  is  one  of  the 
Shaksperian  characters  with  which  the  name  of  Macready  is 
strongly  identified.  The  performance  of  the  wily  and  arrogant 
Churchman  U  exceedingly  powerful  and  striking,  and  among 
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the  great  actor's  acknowledged  delineations  we  in  vain  look 
for  one  more  profoundly  conceived  or  artistically  wrought. 

To-night  Macbeth  it  played  for  the  last  time  previous  to 
the  final  performance  of  each  part.  On  Monday  King  John 
will  be  given;  and  on  Wednesday  an  act  of  Henry  the  Fourth, 
and  The  Jealous  Wife,  Mr.  Macrcady  appearing  for  this  night 
only  in  comedy. 

MMNCESS'S. 

Mr.  Tom  Taylor's  farce  To  Parents  and  Guardians,  repre- 
senting the  freaks  and  follies  of  a  large  boys'  school,  was  one 
of  the  most  successful  pieces  produced  at  the  Lyceum  during 
Mrs.  Keeley's  management.  It  was  on  Monday  night  revived 
at  the  Princess's,  with  all  the  original  representatives  of  the 
principal  characters,  Mrs.  Kecley  being  the  smart  boy,  Mr. 
Kceley  the  dull  "  fag,"  and  Mr.  Alfred  Wigan  the  French 


LYCEUM. 

The  managers  of  this  house  have  made  a  bold  move  from 
their  usual  routine  of  vaudeville  and  light  comedy.  They 
have  ventured  into  the  regions  of  the  "  dratne,"  and  pretty  far 
too,  as  our  readers  will  believe  when  we  state  that  the  new 


young  plebeian,  whose  inspiring  motive  is  respect  for  his 
mother's  memory,  gives  a  pleasing  tone  to  the  story,  and  the 
character  is  played  with  much  manly  spirit  by  Mr.  Vining. 
The  Count  is  a  rascal  of  the  deepest  die,  but  he  is  exquisitely 
polished,  and  the  cool  deliberation  of  Mr.  C.  Mathews,  in 
representing  a  man  smooth  of  tongue  but  firm  of  purpose, 
could  scarcely  be  surpassed.  Especially  excellent  is  the 
in  which  he  calmly  bullies  a  profligate  gull,  who 


makes  loves  to  his  wif»,  and  is  played  with  becoming  yaueherie 
by  Mr.  Rosby.    Madame  Vestrii  has  a  character  not  in  her 


produced  on  Wednesday  night,  under  the  title  of  a 
Day  of  Reckoning,  ends  with  the  death  of  Mr.  C.  Mathews. 
Let  us  hasten  to  state  that  the  step  is  not  only  bold  but  good, 
and  that  the  attempt  to  try  new  resources  has  proved  com- 
pletely successful. 

A  lady  of  charitable  propensities  (Madame  Vestris)  has 
been  forced  to  marry  the  worthless  Count  de  Arenthal  (Mr. 
C.  Mathews),  although  she  loves  a  certain  interesting  M.  de 
Barville  (Mr.  Butler).  She  does  good  to  poor  families,  while 
her  husband  leads  a  dissipated  life,  and  she,  moreover,  at- 
tempts to  pay  all  the  debts  he  has  contracted.  Among  other 
objects  of  her  charity  has  been  the  family  of  an  upholsterer, 
who  has  been  luinod  through  tbe  non-payment  of  a  debt  due 
to  him  by  the  Count.  Claude  Moreau  (Mr.  G.  J.  Vining), 
the  son  of  the  upholsterer,  finding,  after  a  long  absence,  that 
his  mother  is  dead,  and  that  his  father  is  in  prison,  calls  upon 
the  Count  with  the  hope  of  receiving  part  of  the  debt,  but  is 
insolently  answered  by  a  reference  to  a  clause  in  the  French 
code  which  corresponds  .with  our  "  Statute  of  Limitations." 
Stung  by  despair,  he  listens  to  the  proposition  of  a  low 
ruffian  to  rob  the  Count's  house ;  and  he  has  already  entered 
it,  when  he  discovers,  by  a  gold  ornament,  that  ihe  Countess 
is  his  mother's  benefactress.  Relinquishing  his  purpose,  he 
now  defends  the  house  against  his  accomplice  ;  and  receiving 
a  wound  in  the  struggle,  is,  as  a  reward,  taken  by  the  Countess 
into  h.  r  service.  The  Countess  retires  to  her  own  estate  on 
the  sea-coast,  accompanied  by  Claude,  who  now  attends  her 
as  gamekeeper.  In  the  meanwhile,  her  infamous  husband, 
hoping  to  obtain  a  divorce  on  the  most  advantageous  terms 
possible,  is  closely  watching  for  some  evidence  of  her  in- 
fidelity. Arrving  suddenly,  he  fiods  M.  de  Barville  on  the 
premises,  and  challenges  him  to  a  duel.  Claude,  on  hearing 
the  challenge,  and  knowing  that  the  Countess  must  be  un- 
happy whichever  way  the  contest  terminates,  misleads  De 
Barville  as  to  the  place  of  appointment ;  and,  meeting  the 
Count  himself,  forces  him  to  a  combat,  in  which  both  are 
killed.  The  audience  are  left  to  suppose  a  happy  marriage 
of  the  widow  and  De  Barville. 

This  piece,  which  is  adapted  from  the  French  by  Mr. 
Planclie,  is  here  and  there  a  little  spun  out,  and  the  last 
scene  is,  perhaps,  less  strong  than  those  which  havo  led  up  to 
it.  There  is,  however,  this  great  advantage,  that  the  interest 
is  well  sustained  throughout,  and  that  several  of  the  situations 
arc  strikingly  marked.   The  sentiment  connected  with  the 


usual  line,  at  the  benevolent  Countest,  but  she  acts  it  with  a 
nice  perception  of  the  sentiment,  and  the  few  louche*  of  fire, 
when  wrongs  awaken  the  wroth  of  this  meek  being,  tell  with 
much  effect.  The  part  of  a  low  robber,  not  very  significant 
in  itself,  is  well  brought  out  by  the  unctuous  acting  of  Mr. 
F.  Matthews. 

The  applause  at  the  fall  of  the  curtain  was  loud,  continuous, 
and  enthusiastic. 

MARVLISONC, 

Dion  Boureicault's  comedy,  London  Assurance,  has  been 
produced  here.  Aided  by  the  "  fair  sisters  twain,"  Mn. 
Nisbett  and  Miss  Mordaunt,  and  all  the  scenic  resources  of 
this  theatre,  it  went  off  with  a  spirit  and  icUt  that  has  cer- 
tainly not  been  excelled  since  its  first  production.  It  was 
followed,  on  Monday,  by  Sheridan  Knowles's  play  of  Love. 
This  piece,  with  all  its  popularity,  is  not,  in  our  opinion,  one 
of  the  author's  happiest  productions.  The  theme  is  one  am 
which  his  powers  are  unrivalled  ;  but  several  of  the  scenes  are 
drawn  out  to  such  a  length  as  very  materially  to  mar  the 
general  effect.  Mr.  Joseph  Stammers,  the  lessee,  took  the 
part  of  Huon,  being  his  first  appearance  on  the  stage.  We 
will  not  venture  to  say  more  at  present  of  his  performance 
than  that  it  was  rather  that  of  an  intelligent  student  than  of 
an  accomplished  actor.  His  best  scene  was  the  tryiog  one,  in 
which  the  Countess  desires  him  to  sign  the  contract  of  mar- 
riage with  Catherine.  Mr.  Stammers  has  an  excellent  voice, 
but  we  would  caution  him  against  overstraining  it.  We  shall 
be  able  to  report  more  confidently  of  this  gentleman  when  a 
little  time  and  experience  have  rid  him  of  the  restraint  and 
nervousness  inseparable  from  a  first  attempt  in  the  higher 
walks  of  the  drama.  Tbe  part  of  Catherine  is  not  very  well 
snited  to  Mrs.  Nisbett.  In  the  scene,  however,  in  which,  in 
the  disguise  of  a  cavalier,  she  taunts  her  lover,  she  was  ini- 
mitable. Miss  Mordaunt  confirmed  the  favourable  impression 
she  made  on  her  first  appearance.  Nightly  fuU  houses  testify 
to  the  success  of  the  new  management  as  far  as  it  hat  gone. 


KMESWORTH  THEATRICAL* 

ExsacisiNo  the  profession,  while  independent  of  it  . 
niary  advantages,  Sir  Edward  Bulwer  Lytton  has  ever  shown 
himself  prompt  to  acknowledge  the  dignity  of  letters  ;  aealous 
to  alleviate  the  hard  condition  of  his  leas  prosperous  brethren. 
Literary  men  have  not  always  shown  themselves  mindful  of 
this ;  but  if  literature  receive  not  its  recognition  by  the  state 
and  society,  it  is  to  themselves  that  they  owe  indifference  and 
neglect.  Animated  by  a  sense  of  dignity,  they  might  com- 
position as  the  lay  priesthood  of  the  world  ;  but, 
__  by  the  superstition  of  the  Indian,  they  think  if  they 
can  destroy  a  man  of  genius,  they  must,  of  necessity,  inherit 
the  genius  of  their  victim.  No  man  has  been  more  obnoxious 
to  this  species  of  injustice  than  Bulwer  ;  and  no  man  has 
passed  through  the  ordeal  of  malignity  with  a  brighter  repu- 
tation. It  is  to  tbe  energy  of  Bulwer  the  English  dramatist 
owei  the  reward  of  bis  labour;  to  the  championship  of  the 


Digitized  by  Google 


V.  I 


THE  MUSICAL  WORLD. 


793 


late  member  for  Lincoln,  Knowlen,  in  hit  declining  life,  is  not 
left  to  poverty;  while  the  "•tar"  has  50/.  per  night,  the 
bard  ia  in  "  unregarded  corner*  thrown.'* 

The  desire  to  bring  together,  in  hia  beautiful  ancestral  Halt 
of  Knebworth,  the  authors  and  artists  whose  efforts  in  the 
cause  of  reteran  writers  had  been  so  heartily  acknowledged, 
was  what  might  have  been  expected  from  Sir  Lytton.  Four 
years  since,  it  was  a  venture  for  writers  and  arliata  to  step  from 
their  privacy  to  the  public  stag* ;  but  the  cause  justified  the 
meant ;  whilst  the  histrionic  aspirations  of  the  troop — the 
Dickens's  troop —crowned  the  act  of  brotherhood.  The  same 
men.  with  two  or  three  additions — vide  bill — met  on  the 
18th  inst.,  at  Knebworth.  The  great  hall  was  fitted  up  as  a 
theatre ;  and  few  in  pit  and  gallery  could  hare  supposed  that 
a  day  or  two  before  the  theatre  had  been  the  banquetting- 
hall. 

The  pieces  were —  Every  Man  in  hiw  Humour,  with  Animal 
Magnetism,  the  first  night;  the  farce  changed  the  last  two 
nights  for  Turning  the  Tables.  On  the  first  night  the  audience 
was  composed  of  many  of  Sir  E  l  ward's  tenantry,  farmers, 
with  their  wives  and  daughters,  and  the  tradespeople  from  the 
surrounding  towns  and  villages  of  Hertfordshire.  On  the 
second,  Duchesses,  Earls,  Countesses,  and  Hertfordshire  gentry 
abounded.  On  the  third,  a  sprinkling  of  clergy,  law,  and 
medicine.  We  subjoin  the  cast  of  the  comedy,  from  the 
bill  :— 

Knowell  (sa  Old  Gentle  mm)   . . 
Edward  Knowell  (bis  Son)  .. 
Rrainworm  (the  Father's  Msn)  . . 
Qrorge  Downright  (■  Plain  Squire) 
WeUbred  (his  Half-Brother)  .. 
Kltely  (*  Merchant) 
Captain  BoUdil  (a  Paul't  Msn) 
iCa*hl,Kitely*aCa*bier)  .. 
•  Stephen  (s  Country  Gull) 
'  Matthew  (the  Town  Gull) 
Oliver  Cobb  (a  Water-bearer) 
Justice  Clement  fan  old  merry 
Roger  Formal  (his  Clerk) 
D»me  Kitelr  (Kitely's  Wife) 
Mittreas  Bridget  (his  Sitter) 
Tib  (Cob's  Wife) 


Mr.  Delm<  I 
Mr.  Henry  Hawkins. 
Mr.  Mark  Lemon. 
Mr.  Frank  Stone. 
Mr.  Henry  Hale. 
Mr.  John  Fortter. 
Mr.  C l>ar let  Dickens. 
Mr.  Frederick  Oickena. 
Mr.  Douglas  JrrroLL 
Mr.  John  Leech. 
Mr.  Augustus  Egg. 
The  Hon.  Elliott  York.  M.P. 
Mr.  Phantom. 
Mias  Ann  Romer. 
Miss  Hogarth. 
Mrs.  Mark  Lemon, 

(who  moat  kindly  consented  to  act  In  lieu  of  Mrs.  Charles  Dickens,  dis- 
abled by  accident) 

The  farce  on  Monday  was  Animal  Magnetism :  the  actors 
wete  Charles  Dickens,  Mark  Lemon,  John  Leach,  Augustus 
Egg,  Miss  Hogarth,  and  Miss  Ann  Romer.  On  Tuesday 
and  Wednesday,  Turning  the  Tables:— 

Mr.  Knibbs   Mr.  Frank  Stone. 

Jeremiah  Bumps   Mr.  Chailea  Dickens. 

Edgar  de  Courcy   Mr.  Delme  Radcliffe. 

Thornton   Mr.  Frederick  Dickens. 

Jack  Humphries   Mr.  Mark  Lemon. 

Mil  Knibbs    Mias  Hogarth. 


Patty 


Miat  Ann  Romer. 


The  audiences  literally,  as  the  French  have  it,  "  assisted 
at  the  play."  On  the  last  night — introduced  by  a  loyal 
compliment  to  the  Queen,  the  early  act  of  whose  reign  was 
the  recognition  of  the  claims  of  men  of  letters,  written  and 
delivered  by  Charles  Dickens— all  the  company  sang  "  God 
the  Queen,"  the  audience  joining 


with 


in  the 


At  the  conclusion  of  the  comedy,  the  following  epilogue — 
written  by  F.  P.  Delme  Radcliffe,  Esq.,— was  spoken  by  the 
author  and  Mr.  Henry  Hale 


Snter  Ou  Khowsu.  and 
Willsrsd. 
KKtorri!.  At  last  the  play  ia  over, 
H'tllbrtd.  Yea,  and  all. 

Thank  Heaven !  has  ended  with  the 


over ;  think  how  kind 
All  those  in  front  have  been  to  those 
behind. 

H'tUbred.  Kind,  truly,  in  applause. 
What  will  they  say. 
When  they  get  hornet  that  Is  the 
question. 
Knottelt.  Nsy, 
Tbst  it  a  quettion  we  can  not  de- 
cide. 

All  I  can  aay  ia- 1  believe  all  tried 
To  do  tbelr  beat. 

tTeUbrrd.         Well  I  even  Don 
Ferdinando, 
You  know,  can  do  no  more  than  a 
man  can  do ! 
Knintett.  We  were,  of  course,  pre- 
pared for  ailmirslioti 
Of  those  bright  London  start,  that 

compilation. 
The  light  of  any  apherc  I 

WtlWrtd.  Twere  thought,  I  ween, 
A  dainty  dish  to  set  before  the 
Queen  ! 

J  am  not  turpr> ted  thst  they  have 

raised  a  fuaa, 
But  that  they  condescend  to  play 

with  us— 
With  rustics  like  myself,  and  one 

or  two  more. 
Knmvil.    Why,  because  Every 

Man  it  in  hia  Humour. 
In  truth,  they  all  have  proved  them- 

aelvea  light  hearty 
In  their  alliance  with  the  "  Country 

Party." 

Kltely  waa  great,— as  he  had  been 
before. 

H'tUbred.    You  must  kdmit  old 

Knowell  was  a  bore. 
Kncv-.i.    An'  If  he  srere.  Well- 1 

bred  might  let  thst  paas, 
B'ellbrtd.    Softly— hem!  Shak- 

epeare  I—"  Write  me  down  an 

aaal" 

sTMSfSff  As  touching  Shskspesre ' 
—  yeu  know,  t  suppose. 

That  Knowell's  was  the  part  great  | 
Shaktpeare  chose 

To  set  himself.  Would  that  his  soul 
divine 

Could  shed  a  fostering  Influence  on 

Wettbrti.  A  Forstering  influence 
I  think  yoo said? 
That  brings  me  bsck  to  Kitely.  On 

that  head, 
Kltely  teas  great,  beyond  my  power 
of  apeech. 
Knou  r.i    And  Mstthew  stuck  to 

Bobadil  Uke  a  Usch. 
WtUbreJ.    By  Pharaoh's  foot  l 
that  oath  with  the  humour 
chimes— 
Perhsps  they  will  be  buttered  in 
the  Timet/ 
Knncetl.    Talk  not  to  me  about 
the  Tfaaes  or  Htrald, 
Give  me  three  pennyworth  of  Doug- 

baa  JsaaoLD. 
Amongst  that  party  there  or*  pretty 
plckinsl 


But  uy— can  newtpsper  describ* 

CtlARI.SS  DlCKIHSf 

Author  and  actor ;  manager ;  the 
soul 

Of  all  who  read  or  hear  him  I  on 

the  whole. 
A  very  //onwAeld*  lEorrf. 

fVtUbrtd.  That* a  true. 
With  atores  of  sweets,  si 

of  wit  st  will. 
They  can't  do  without  Lsmow. 

Knmrrll,  Devil  doubt  it  I 
How  do  ye  think  they'd  i 

Punch  without  it  T 
All  set  together;  none  for  self  alone. 
Did  you  mark  Itevnrigkl  t 

Wttlbred.    Plainly,  cut  in  Stomi. 
Knoierlt.  A  prcciout  atone  I  But 
laat.  not  leatt  I  beg, 
Regaid  the  touches  of 
Ego. 

h'ellbrti.   Now,  how 
Ladiett 

Knowtll.  For  my  part, 

I  have  got  lAsir  perfections  ail  by 


H'ettbrtJ.  Hoah!  What  will 
Dicbssms  say  to  such  twset 
word  ? 

Knawttl.  Why,  thst  his  lady  emu- 
lates her  lord. 
A  word  oa  her  sad  accident  j  but 

quite 
Impromptu,  not 


Oh,  may  she  s« 

sprain. 
To  tread  with  us,  her 

boards  again  ! 
MW/frreii.    Thst  fall  sank  all 

spirita  ;  but  in  need 
•TIs  and  a  Iriead  la  found  a 


Successful  frieudahip  has  our  cares 

alUy'd  

Knontlt.   Ay ;  and  the  esse  re- 
lieved by  Lsmoh-aid. 

For  Bridget— aay,  could  Hogarth's 
self  compare 

In  portraiture  with  this  our  Thes- 
pian fair? 
IVtllbrti.  Go  bsck  from  Hogarth, 
if  you  please,  to  Homer. 

You'll  find  Thalia  baa  become  s 
Rohis. 

Knuttelt.     Indeedl    Since  the 
thought  proper  here  to  roam, 
It  seems  to  me  she  finds  herself  at 
home  I 

The  three  together  carry  ail  before 

•em; 

Their  sex  spplaod  them,  and  the 
men  adore  'em ! 
Hntbred.  Bravo  1  I  go  with  you, 
and  with  sour  whim  , 
We  have  all  done  bravely  I 
Kmnreil.  "  How  we  spples 

swim ! " 

But  let  us  now  no  longer  jest  or  jeer  j 
I  have  a  word  in  earne»t  for  youifear. 
Say,  that  to-night  we  have  not 

played  in  vain— 
Would'et  thou,  another  evening,  thy 

again  f 

HVlbred.  Why,  that  depends  on 
circumstances  ;  in  fact. 
Upon  the  Play  they  might  propose 
to  act. 

Would  that  1  had  to  choose  I 
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hit  on  T 


What 

Why, 


on  your 


We  swear  by  Bui-wrn  Lttton! 
On  thii  occasian  he  hu  cast  (tide 
Production!  worthy  of  parental 

pride ; 

Discarded  all  the  offspring  of  his 


Of  course,  we  all  ahoold  like  to  gM 
up  "  Money." 

But,  let  us  thiuk  no  more  of  that 
we  have  not ; 

We  may  be  satisfied  with  what  we 
have  got. 

Congratulate  our  Host  on  bis  suc- 
cess : 

Try  what  he  will,  he  can  have  no- 


lle has  gained  the  object  of  hia  aim 

and  ends — 
Well  pleased  his  Gueata,  ai 
his  Friends. 


And  shelved  himself  to  make  way 

for  Old  B«n  

KntnceU.    Come,  don't  get  proay 
when  you  should  be  funny. 

Tho  play  at  Kncbworth  will  lonw  remain  a  pleasant  legend 
in  Hem.  Sir  lvlward  played  the  host  munificently  to  his 
five  hundred  guest*.  On  the  morning  of  the  last  performance 
he  presented  Miss  Ann  Homer  with  a  beautiful  bracelet — a 
memorial  from  a  man  of  genius  to  a  young  actress  of  promise. 

REVIEWS. 

Romance  for  the  Pianoforte.    Dedicated  to  B.  DUraeti,  E,q.— 
k  ;  vu,  U  chant  du  Cartif."    Defeated  to  Mr,.  And™n.— 
Nocturne," /<r  the  Pianoforte -"  The  Fairy-,  tirram;" 
t  the  Pianoforte.    B,  Bnnlry  WrAar.fc.-CHArrXLL,  New 


Among  the  recent  examples  of  the  style  of  piunoforte  music 
at  present  in  vogue,  few  more  successfully  appeal  to  the 
exigencies  of  poputar  triMc,  and  more  thoroughly  realise 
the  beau  ideal  of  fashionable  elegance  thai  the  above-named 
publications.  Sybil,  Picciola,  Premiere  Nocturne,  and  The 
Fairy's  Dream,  are  all  specimens  of  Mr.  Brinley  Richards  in 
his  most  happy  and  fluent  manner.  They  abound  in  ad  cap- 
tandum  tune,  a  great  essential  in  mu»ic  of  the  sort,  and  arc 
overrun  with  passages  both  brilliant  and  neatly  turned.  The 
principal  obpetion  to  the  modern  pianoforte  music  of  the 
drawing-room  and  boudoir  is  a  certain  affectation  of  senti- 
ment, from  which  Mr.  Richards  is  entirely  free.  In  his 
lightest  passages  there  is  a  certain  intention  of  refinement, 
which  indicates  a  desire  to  satisfy  the  amateur  and  the  profes- 
sor simultaneously,  and  must  render  his  pieces  acceptable  to 
both. 


-The  firM  concert  for 
The 


DnNCABTKP. — PuiLHaaMOKic  .Society, 
the  season  took  place  at  the  Guildhall,  on  Thursday  evening, 
popularity  which  accompanied  the  performances,  hut  vear,  ap- 
peared to  be  on  the  increase.  The  hall  was  filled,  and  manv  per. 
sons  lound  the  mjo  Ives  unable  to  obtuin  seats.  The  programme 
presented  many  attractive  features.  Mr.  Rogers  acted  as  con- 
ductor, and  the  band,  a«  on  former  occasions,  was  led  by  Mr.  Seale. 
The  vocalists  were  Miss  Williams  and  Mr.  Machin.  Tho  fame  of 
•he  lady  had  preceded  her,  and  much  interest  was  excited  to  hear 
her.  The  first  part  began  with  the  sinfonia,  No.  2  ( Haydn),  which 
made  little  impression.  Mr.  Machin  sang  "  The  Wanderer" 
(Schubert)  in  a  style  which  met  with  a  favourable  reception.  Miss 
Williams  wai  honoured  with  a  most  hearty  welcome  j  and  sang  the 
aria  "  Che  faro"  (Gluck)  amid  the  deepest  attention  of  the  au- 
dience. Her  voice  is  full,  clear,  and  distinct  j  ami  her  rending 
free  from  obscurity.  Beethoven's  trio,  by  Messrs.  Uogcrs,  Scale, 
and  Turton,  on  the  piuuolorto,  violin,  and  violoncello  met  with 
loud  applause.  Balfe'*  duet,  ■•  O'er  Shepherd  I'ipe,"  by  Mi** 
Williams  and  Mr.  Machiu,  did  not.proiluee  the  effect  anticipated. 
Mr.  Machin,  in  the  "  Sailoi's  Journal"  (Dihdin),  was  honoured 
with  an  encore.  Macfarrcn'*  ballad,  "  She  shines  before  rno  like  a 
Star,"  by  Miss  W  illiams,  was  admirably  sung ;  and  at  its  conclu- 
sion, the  call  for  a  repetition  was  so  loud  and  so  unanimous  a?  to  be 
tinmistakeatjlo  ;  and  the  lair  vocalist,  instead  of  substituting  another 
piece  as  has  been  recently  the  custom,  without  any  plausible  rea- 
•on.  repeated  it  with,  if  possible,  increased  energy.    The  first  part 


terminated  with  tbe  overture  to  the  Caliph  of  Bagdad.  After  a 
short  panse,  the  second  opened  with  Rossini's  overture  to  TVrn- 
eredi.  Tbe  band  would  have  been  more  powerful  and  effective  br 
addition.  Mozart's  aria,  "  Io  ti  lascio,"  was  given  by  Miss  Wil- 
liams admirably.    She  was  erected  with  loud  applause.  Handel's 


recitative  and  air  by  Mr.  Machin  was  also  well  received.  Much 
anxiety  was  evinced  with  respect  to  tho  grand  fantasia  on  the 
pianoforte  by  Mr.  J.  Roger*.  On  presenting  himself  he  was 
received  with  encouraging  applanse.  At  the  conclusion,  the  ap- 
plause was  tremendous,  with  a  cordial  encore.  On  being  recalled, 
Mr.  J.  Rogers  played  a  fantasia.,  by  Droychock,  and  the  applaus* 
was  attain  tremendous.  Miss  Williams  was  also  loudly  recalled  io 
the  ballad,  "  1'vo  sat  in  gilded  palaces,"  which  was  pathetic  and 
impressive  throughout.  Mr.  Machin  was  likewise  recalled  in  the 
ballad,  "Philip  the  Falconer"  (Loder),  which  was  well  sung. 
Mozart's  duet,  **  I. a  ci  darem."  succeeded.  After  Hadyn's  sin- 
fonia. No.  10,  had  been  played  by  the  band,  li  e  evening's  per- 
formances were  brought  to  a  conclusion  bv  "  God  save  the  Queen." 
Wo  cannot  but  congratulate  the  managing  committee  on  this 
auspicious  commencement  of  tho  winter  concerts,  which  are  a 
source  of  rational  enjoyment  and  of  high  gratification  ;  and  we 
[confidently  trust,  that  on  the  occasions  which  are  to  follow,  tbe 
overs  of  music  will  see,  more  and  more,  the  propriety  of  increased 
patronage  and  encouragement,  in  order  that  the  Doncaster  Ptril- 
i  srmonlc,  although  it  may  not  aspire  to  the  perfection  which  the 
larger  means  or  more  populous  towns  entitle  them  to  reach,  that 
it  may  bo  enabled  to  present  greater  novelties,  and  insure,  if  pos- 
sible, a  higher  degree  of  approbation.— Doncattcr  Gazette. 

Across  amo  THtia  Salabies  —  The  large  salaries  of  recent  days 
were  even  surpassed  among  the  ancient*.  In  Rome,  Roscius.  and 
Jisnpus,  his  contemporary,  amassed  prodigious  fortunes  by  their 
professioual  labour*.  Roscius  was  paid  at  the  rate  of  £46  a  day, 
amounting  to  more  than  £15.000  per  annum  of  our  currency.  He 
became  so  rich  that  he  at  last  declined  receiving  any  salary,  and 
acted  gratuitously  for  several  years,  A  modem  manager  would 
give  something  to  stumble  on  such  a  Roscius.  No  wonder  be  was 
fond  of  his  ait,  and  unwilling  to  relinquish  its  exercise.  JEsnpus, 
at  an  entertainment ,  produced  a  singlo  dish,  stuffed  with  singing- 
birds,  which  according  to  Dr.  Arbulhnot's  computation,  must  have 
cost  about  £4.riK3  stciliug.  He  left  his  sou  a  fortune  amounting  to 
£"200,000  British  money.  It  did  not  remain  long  in  tbe  family, 
as,  by  the  cvidonco  of  Horace  and  Pliny,  he  was  a  notorious  spend- 
thrift, and  rapidly  dissipated  the  honest  earnings  of  his  father.  .  . 
Garrick  retired  at  the  age  of  sixty,  having  been  thirty-five  years 
connected  with  tho  stage.  He  left  behind  bun  above  £100,000  in 
money,  besides  considerable  property  in  bouses,  furniture,  and 
articles  of  vertu.  He  lived  in  tho  best  society,  and  entertained 
liberally.  But  he  had  no  family  to  bring  up  or  provide  for,  and 
was  systematically  prudent  in  expenditure,  although  charitable 
to  the  extreme  oi'  liberality  when  occasion  required.  fc.dn.und 
might  have  realised  a  larger  fortune  than  Garrick, 
been  equally  regular.  George  Frederick 
ly  respects  a  kindred  genius  to  Kean,  threw  away 


Cooke,  in 
t  a  golden 


in  vulgar  dissipation.  The  sums  ho  received  in 
alone  would  have  made  him  independent.  John 
Koruble  and  Mrs.  Siddons  berth  retired  rich,  though  less  so 
than  might  have  been  exacted.  She  had,  through  life,  heavy 
demands  on  her  earnings  j  and  he,  ill  an  evil  hour,  invested 
much  of  his  property  in  Covent  Garden  Theatre.  Young  left 
the  stage  in  the  full  zenith  of  his  reputation,  with  undiminished 
power*  and  a  handsome  independence.  Macready  is  about  doing 
the  same,  under  similar  circumstances.  Liston  and  Munden  were 
always  accounted  two  of  the  richest  actors  of  their  day,  and  William 
r'arren,  almost  "  the  last  of  the  Roman*,"  is  geuerally  teputed  to 
be  a  "  warm  man."  Long  may  ho  continue  so  V  Miss  Stephens, 
both  the  Ream,  father  and  son,  Mucready,  liraham,  and  other*, 
have  Ireqnently  received  £60  a  night  for  a  long  series  of  per- 
formance.'.. Tyrone  Power  would  probably  have  gone  beyond 
t hem  all,  such  was  his  increasing  popularity  and  attraction,  when 
the  untimely  catastrophe  occurred  which  ended  his  career,  and 
produced  a  vacancy  we  are  not  likely  to  see  filled  up.  John  Bull, 
has  ever  been  remarkable  for  his  admiration  of  foreign  artists. 
The  largest  sums  bestowed  on  n  a  live,  talent  bear  no  comparison 
with  the  salaries  given  to  French  an.' 
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an*.     An  importation  "  beyond  teat"  will  command  iti 
in  g-old.    This  love  of  eiotic  prodigies  is  no  recent  passion, 
than  the  dars  of  Shak«n«re.    Trineulo.  in  the  "  Tern- 
■  apostrophises  the  recumbent  monster,  Caliban,  whom 


take*  for  a  fish  :— Were  I  in  England  now  (as  1  was  once), 
I  had  but  this  fish  painted,  not  a  holiday  fool  there  but  would 
give  a  piece  of  »il»er.    There  would  this"  monster  make  a  oau 
—  any  strange  beast  there  makes  a  man."—  Dublin  i/niuertiljf 


Da.  Bexfiilo  ha*  just  completed  an  oratorio,  the  title  of  which 
if  Itrael  Jiestorid. 

Brighton. — The  Drrlin  Choir  gave  two  concert*  at  this  place 
during  the  week,  both  of  which  were  well  attended, 

Blaciheath. — The  Berlin  Choir  gave  a  concert  at  the  Green 
Man,  on  Wednesday.  The  room  was  well,  but  might  have  been 
better,  attended. 

Litibpool— The  quartets  of  Mozart  and  Mendelssohn,  intro. 
disced  by  Mr.  Thomas,  the  violinist,  at  his  recent  chamber  concert, 
were  those  respectively  in  E  and  D.— {From  a  currttpondent). 

•Alpbeo  Tinnyson  has  been  appointed  P.ict  Laureate  in 
rdinary  to  her  Majesty,  in  the  room  of  William  Wordsworth, 


Paais.— Auber's  new  opera,  L' Enfant  Prodiijne,  was  produced 
on  Wednesday  night  with  prodigious  success.  A  vogue  equal  to 
that  enjoyed  by  Mataniello,  twenty  years  ago,  it  anticipated  for 
this  new  chef-aauvre. 

St.  Jambs'*  Th f. atmc — This  elegant  little  theatre  has  been  let 
by  Messrs.  Braham,  the  proprietors,  In  Mr.  Anderson,  the  conjuror, 
who  sty  lea  himself  rmher  boldly  "The  Wizard  of  the  North." 
Are  we  to  have  no  Opera  Camique  f 

Madamf.  Thiiloh  gave  her  new  cntcrtainmenr,  with  Mr.  Hud- 
ton,  at  Brighton,  on  Wednesday,  with  the  greatest  success,  Mr. 
Edward  Loder  lending  his  valuable  assistance.  The  entertainment 
was  also  repeated  at  Willis'*  Rooms,  on  Friday  tad  Tuesday,  the 
audience,  on  each  occasion,  being  numerous  and  fashionable. 

Presentation  to  Mb.  Gborok  Sanoebs.  —  (From  a  corre- 
spondent.)—W'e  find  by  tho  Sheffield  papers  that  the  exertions  of 
Mr.  George  Sander*,  professor  of  singing,  to  spread  abroad  by 
lectures  and  public  classes  a  love  for  music,  are  not  unapproved  ot. 
At  a  Urge  meeting  held  at  the  Cutlers'  Hall,  a  handsome  writing* 
case  was  presented  to  him  by  Wilson  Overond,  Esq  ,  in  the  name 
of  the  committee  and  student*  of  the  People'*  College,  an  institu- 
tion where  Mr.  Sander*  teaches  singing.  The  escritoire  bear*  the 
following  inscription :—"  Presented  to  Mr.  George  Sanders,  by 
the  committee  and  students  of  iho  People's  College,  Sheffield,  a*  a 
small  acknowledgment  (or  his  valuable  service*  in  conducting  the 
singing  classes  connected  with  the  iirsthntion." 

Cheltenham.— Mr  Charles  .Tcffervs'  Concerts  took  pUce  at  the 
Assembly  Booms  on  the  mornings  of  Wednesday  and  Thursday, 
and  on  the  evcuing  of  the  latter  day.  The  "star"  was  the  Iwy- 
ptanist,  Heinrich  Werner,  who  played  compositions  of  Dottier, 
Beethoven,  and  Liszt,  betide*  a  fantaila  of  his  own.  Master 
Werner  wag  ably  supported  by  Madame  Reylotf,  Mutter  Wood- 
ward, of  Gloucester,  and  Signor  Delavanti,  vocalist*.  Mr.  George 
Woodward,  of  this  town,  accompanied  the  vocal  music.  At  the 
last  concert,  tho  members  of  the  Sandford  Choral  Society  assisted 
in  the  national  anthem.  That  the  attendance*  have  not  been  so 
good  as  was  desirable,  wo  attribute  to  the  leeling  on  religious 
matters  which  prevail*  throughout  the  country  at  the  present  time. 
Not  only  this,  but  every  other  nmuseitlent  during  the  putt  week 
has  been  affected  by  \\.— Cheltenham  Paper. 

Livebfooi  . — ;  From  a  correspondent.) — Miss  Drayton's  concert 
on  Tuesday  evening  last  was  well  attended,  showing  the  estimation 
in  which  the  fail  vocalist  and  her  tulcnted  sister.  Miss  Clara  Dray- 
ton, ere  held  by  their  Birkenhead  admirers.  The  programme  com- 
prised aixteen  pieces,  including  seven  song*,  four  duett,  the  tcena 
"  AH  is  lost,"  &c.  The  concert  went  off  with  spirit,  tho  ladie* 
having  improved  since  we  had  the  pleasure  of  last  hearing  them. 
Mr.  Rya  It  lent  hit  valuable  aid.    Mr.  Lawson  and  Mr.  Lewis  were 


MADAME  ANNA  THILLON  &  MR.  HUDSON 


AT 


CROSBY  HALL. 


ON   MONDAY   Evening,   December  9,  the  above  nopula 
Vocalitti  will  give  their  NEW  MUSICAL  ENTERTAINMENT,  in 
which  they  will  both  Sing  a  variety  of  new  Descriptive  Songs,  Ballads,  Arc, 
composed  and  accompanied  by  Loufb  ;  and  also  impersonate  various  cha- 
racters. 

To  commence  at  Eight  o'clock.  Entrance  in  Crosby  Square  only.  For  full 
particulars  see  Programme. 

Reserved  Seats,  4s.;  Bad*  of  the  Halt,  St. :  Gallery,  2s. 
Reserved  Seats  to  he  had  only  at  Keith,  Prowse.  and  Co.'s, 
»  Tickets  to  he  had  of  all  Musicsellers. 


48,  Che.paide;  the  other  ' 


TI.TAnA.mr.  ANNA   TnttLON  and  MR 

JJl  MUSICAL  ENTERTAINMENT,  at  Willis's  Rooms  on  TUESDAY 
Evening  neat,  December  10th,  being  the  last  time  befor*  Cbritrmi*. 

This  new  Entertainment  will  be  given  on  the  above  evening,  in  which 
Madame  THILLON  and  Mr.  HUDSON  will  impersonate  a  variety  of 
charterers  and  sing  several  new  Descriptive  Songs,  Ballads,  &c,  composed 
and  accompanied  by  Loder. 

To  Commence  at  Eight  o'clock. 

Tickets,  2a.  6d. ,  Reserved  Seats,  is. — To  be  obtained  tt  Jullien  and  Co.'* ; 
Cramer  tnd  Co.'s,  Regent  Street;  t  hap  pell's,  Bond  Street)  Sam's,  St. 
James's  Street  |  and  all  Musicsellers. 

rt  ACRED  HARMONIC  SOCIETY,  BXBTBR  HALL 

O  Cos-jictok,  Mb.  COSTA.- The  Third  performance  of  the  MESSIAH 
will  take  place  on  FRIDAY  evening  next.  December  13th.  Vocalist*  —Mis* 
BIRCH,  Miss  DOLBY.  Mr.  LOCKEY,  and  Mr.  H.  PHILLIPS,  with 
Orchestra  (including  Id  double  basses)  of  700  perfoimers.  Tickets  3«.i 
Reserved  Seat,  in  Area  or  Gallery,  5s.;  Central  Area,  nnmbcred  scat*, 
10,.  6d.i  tt  the  Society's  sole  Office,  No.  6,  EXETER  HALL,  or  of  Mr 
BOWLEY,  53,  CHARING  CROSS. 

Residents  la  the  country  desirous  of  tttrnding  this  performance,  are 
replevied  to  forward  a  Post  Office  order,  parable  to  Mr.  Robebt  Bowlet, 

at  CkMtuira  r- 


OLBY  will  be  tssitled  by  eminent  Vocal  tnd 
Ticket*,  II  A  1. 1  A  GUINEA  each,  to  be  had 


MISS  DOLBY  bec«  to  announce  that  the  THIRD  and  Last  of 
her  ANNUAL  SERIES  of  Three  SOIREES  MUKICALES,  will 
take  plan  tt  her  residence,  2,  HINDK  STREET,  MANCHESTER 
SQUARE,  on  TUESDAY,  the  10th  instant,  to  commence  at  EIGHT 
O  CLOCK  precisely.  Miss  DOLBY  will  be  assisted  by  eminent  Vocal  i 
Instrumental  talent.' 
of  Miss  DOLBY  only. 

IMPORTANT  TO  LADIES  FREQUENTING 
CONCERTS,  THEATRES,  BALLS,  8te. 

PEARS'S  Blanc  de  Perl*  LlcroJde.  for  Imparting  that  much- 
desired  harmonious  colour  to  the  COUNTENANCE,  NECK,  ARMS, 
and  HANDS. 

Various  preparations  are  commonly  told  for  this  purpose  ;  hut,  from  the 
large  quantity  necessary  to  maintain  the  desired  effect,  great  injury  la  don* 
to  th*  delicate  tissues  of  the  Skin  by  their  use.  To  obviate  these  evils, 
A.  F.  PEARS  hat  obtained  the  Recipe  for  preparing  a  most  innocent  Liquid, 
free  frrrni  all  irritating  qualities,  which  hat  been  constantly  used  by  a  cele- 
brated Actress,  from  her  ear  I  test  youth  ;  and  whose  pearl-like  Bust  and  Arm* 
his*  astonished  til  admirer*  of  the  truly  beautiful  This  Liquid  impart*  a 
most  delicate  softness  to  the  Skin,  combined  with  a  highly  beautiful 
parent  whiteness— rarely  to  be  met  with  in  nature.— Price  i>.  Od.  per  I 

LADIES,  OBSERVE! 

The  Roseate  Bloom  of  Health  can  in  til  case*  be  permanently  ensured  by 
the  u<e  of  that  perfectly  innocent  tnd  wunderful  LIQUID  EXTRACT, 
OBTAINED  FROM  THE  ROSE,  as  prepsred  by  A.  F.  PEARS,  who  has 
received  Innumerable  testimonials,  Irom  Ladies  of  the  highest  rank,  of  ill 
Invaluable  tnd  innocent  properties.  It  imparts  a  moat  eiquisitc  tint,  which 
is  not  destroyed  either  by  change  of  tir  or  by  perspiration,  and  is,  therefore. 
Invaluable  to  those  frequenting  public  assemblies.  This  artirle  has  now  been 
in  use  by  the  fashionable  world  upwards  of  thirty  years,  and  is  the  sole 
property  of  A.  F.  PEARS,  Perfumer,  tnd  Inventor  of  the  Transparent  Soap. 
It  may  be  had  of  the  leading  Perfumers  in  Town  tnd  Country,  and  at  hit 
Warehouse,  91,  GREAT  RUSSELL  STREET,  near  the  British  Museum , 
London.   Prsc*  3a.  6d  per  bottle ;  by  pun,  12  extra  stamps. 


Pears'i  Liquid 
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THEATRE  ROYAL,  DRURY  LANE. 


K  JULLIEN'S  ANNUAL  SERIES  OF  CONCERTS. 


THE   LAST   TWO  NIGHTS. 

THE  GRAND  BAL  MASQUE. 


The  Programmes  to-morrow,  Monday,  end  Tuesday,  will  include  the  GREAT  EXHIBITION  QUADRILLE,  tided  by  the  Three  Military 
Bands,  »nd  the  French  Drummer-.   Two  of  the  most  faxourite  Song,  by  Madlle.  JETTY  TBEFFZ,  Ac,  4c.,  4c    On  Wedneaday  the  T 
,  in  order  to  allow  of  the  preparation,  for  the  ( 


On  Thursday  next, 


12,  the  ORAM)  BAL  MASQUE  will 


K.B.— All  persons  hering  demand,  on  the 
apply  on  Saturday  next,  at  Two  o'Clock,  for 


in  their  I 


rfktdy,  wdto 


THEATRE  ROYAL,  DRURY  LANE. 


GRAND    BAL  MASQUE, 

NEXT  THURSDAY,  DECEMBER  12. 


JUL  lien  has  Ike  honour  to  announce  that  the  abOT.  GRAND  ENTERTAINMENT  wUl  take  piae.  on 


12,  being  the 


poeitirely  the  LAST  THIS  SEASON. 

the  Ball,  10s.  6d. 

beset, 


Dre*.  Circle 


OF  ADMISSION. 

6s,  Boxea  „ , 

is.  Upper  Oallery . 

PriTate  Bom  .£3  3..  and  upward.. 


la. 


Ticket*  for  the  Ball,  Places,  and  PriTate  Boxes  may  be  seenred  at  the  Box  Office  of  tlte  T!..  ntre,  and  at  the  principal  Librarian!  and 
Muaie-sellera. 

Mr.  J.  Nathan,  Jan.,  of  18,  Castle  Street,  Leicester  Square,  it  appointed  Costumier  to  the  Bali. 

Full  particular,  will  be  found  in  the  Bill*  of  the  day. 


HI.  Monies 


ilUhrrf,  for  the  Proorietors,  at  the  "Nassau  Strom  Press,"  by  William  Srcxcaa  Johwsox,  80,  St.  Msrtm's  Laae,  In  the  cartsh  of 
In  the  Fields,  In  the  C'ounlv  of  Ml.1dle»e»,  where  .11  eommumeaU  >ni  for  the  Bditor  are  to  be  sctilreswd,  post  paid.  To  be  bad  of 
Otaa  tftitet,  Sobo-,  Alien,  Warwick  Lane;  Vkkers,  Hol>  wsll Street,  sad  at  all  Booksellers.— Saturday,  Dec.  Tib,  1U4, 


Digitized  by  Google 


Cije  Musical  »orl&. 


rUBLKHXO    intl    711D1T  KIOIT. 
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of  Subaeriptlon.  per  Annum,  1  6« 


I  »o  be  forwarded  hy  Monty  Order  or  Postage  Stamps, 
a,"  eo,  St.  Martin',  L*ne,  Charins  Cross. 


No.  50.— Vol.  XXV. 


SATURDAY,  DECEMBER  14,  1850. 


{PRICK  THREEPENCE 
[  STAMPED  fODIPKlTCI 


AUBER'S  NEW  OPERA. 


All  Paris  is  in  a  state  of  unusual  excitement.  Tlie  Enfant 
Prodipte  has  obtained  a  greater  success  than  any  opera 
since  the  lt*g«*nats.  The  genius  of  Auber,  which  seemed  to 
have  slumbered  for  some  years  past,  has  suddenly  awakened, 
and  shone  with  all  the  brilliancy  which  manifested  itself  in 
Masanieilo,  Fra  Diatoio,  and  Guttave.  The  hero  of  of  an 
hundred  works,  in  his  latest  composition,  has  created  one  of  his 
greatest  c'ltft-d'ceucre.  The  artistes  have  all  effected  wonders 
in  their  parts,  and  Massnl  has,  by  many  degrees,  surpassed  all 
his  previous  efforts  in  singing  and  acting.  We  have  received 
a  long  letter  from  our  Parisian  correspondent,  which  we  shall 
publish  next  week. 

THEATRICALS  AT  WINDSOR  CASTLE. 

Ok  Wednesday  evening  the  Queen  gave  the  first  of  a  series 
of  dramatic  entertainments  in  the  Castle.  A  temporary  stnge 
had  been  erected  in  the  Rubens  Room,  which  had  been  fitted 
lip  fur  the  reception  of  Her  Majesty  and  the  Prince  and  tin- 
distinguished  circle  honoured  with  invitation*  to  witness  the 
performance,  the  arrangements  being  simitar  to  those  at 
former  entertainments. 

At  8  o'clock,  Her  Majesty  the  Queen  and  His  Royal 
Highness  Prince  Albert,  with  their  Koyal  Highnesses  the 
Prince  of  Wales  and  Prince  Alfred,  accompanied  hy  lirr 
Royal  Highness  the  Duchess  of  Kent,  the  Duke  and  Duchess 
of  Norfolk  and  Lady  A.Idiza  Howard,  the  Mjrquis  and 
Marchioness  of  CUnricarde  uud  Lady  Emily  do  Burgh,  the 
Earl  of  Carlisle,  the  F.jrl  of  Liverpool,  Viscount  Cunning, 
Lord  and  Lady  Mahon,  Loid  Edward  Howard,  Sii  J.mus 
and  Lady  Graham,  Sir  David  Dundas,  Sir  Janu  s  Chuk,  Lady 
Fanny  Howard,  and  BnronrfB  de  Sptth,  quitted  the  stale 
apartments,  and  were  conducted  to  the  temporary  theatre, 
the  ladies  in  waiting  to  the  Queen  and  the  gentlemen  in 
waiting  to  Her  Majesty  and  the  Prince  attending  Hit  Majesty 
and  hit  Royal  Highness.  J  1 

The  following  were  also  honoured  with  invitations  to 
witness  the  dramatic  representation  : — The  Marquis  m.d 
March  onecs  of  Downtime,  the  Countess  of  Mansfield  and 
the  Ladies  Murray,  the  Hon.  and  Rev.  Henry  uud  Lady 
Anna  Maria  Cust  and  the  Misses  Cust,  the  Hon.  Peregrine 
Cust  and  Miss  Cust,  Lieutenant-Colonel  Hon.  C.  B.  and 
Mrs.  Phipps  and  Miss  Buthurst,  the  Provost  of  Eton  and  the 
Hon.  Mrs.  Hodgson,  the  Kcv.  Dr.  Hawtry,  Sir  George  and 
Lady  Couper,  Miss  and  Mr.  Couper,  Hon.  Henry  Ashlcv, 
Major-General  Scott,  Mrs.  Bouverie,  Mr.  and  Mrs.  Henry 
Seymour  and  Miss  Seymour,  Mr.  and  Mrs.  Grote,  Mr. 
Birch,  Mr.  Glover,  the  Commanding  Officer  and  two  officers 
of  the  Coldstream  Guards.the  Commanding  Officer  and  two 


officers  of  the  Royal  Horse  Guards,  and  Commander 
Forbes,  R.  N. 

The  Queen  and  Prince  Albert  being  seated,  and  the  dis- 
tinguished visitors  and  the  ladies  and  gentlemen  of  the  Royal 
Household  having  also  taken  their  seats,  the  performance 
commenced. 

Her  Majesty's  private  band  was  in  attendance  in  an  ante- 
room immediately  adjacent  during  the  evening. 

The  following  was  the  programme  of  tl:e  Royal  enter- 
tainment;— 

By  command, 
Shakspearc's  Historical  Play  of 
KING  HENRY  IV.  (Parti.) 
King  Henry  IV.    ....  Mr.  Cooper 

Henry   Prince  of  Wale.}         to  lhe 
Prince  John  of  Lancaster) 
Earl  of  Westmoreland  )  - .  ... 
Sir  Waller  Ulonnt      j  Frltn(l1  ,0  the  KlnS 
Thomas  Perry,  Knrl  of  Worcester, 
Henry  Percy.  Kail  of  Northiitntn  rl>nd  . 
Henry  Percy,  auiuametl  Hotspur  (hiaaon) 
Archibald,  Karl  of  Douglas  .  . 

Sir  ttichaid  Vernon 

Sir  Jolm  FalstatT  .... 
Poins  ..... 

GadshiU  

Peto  ..... 
Bardolph  ..... 
Fiancia  ..... 

Carrie.  f  J!r  **** 

(.  Mr.  Hurley 

Sheriff      .....  Mr.  Paulo 

itsby       .....  Mr.  Stacey 


Kim.  !  Mr-  Anderson 
MD|5 1  Mia.  Dsly 

f  Mr.  C.  Fisher 
{  Mr.  Belton 
Mr.  Rvdcr 
Mr.  King 
Mr.  Charles  Kean 
Mr.  F.  Cooke 
Mr.  J.  F.  Cuthcait 
Mr.  Butley' 
Mr.  Jamct  Vining 
Mr.  Rnlleaton 
Mr.  J.  Binge 
Mr.  Addison 
Mr.  Meadows 


Travellers  ..... 

Uttl  Percy  (Wife  to  Hotspur)  . 
Mis.  Quiet,  ly  (Hotels  of  a  tavern  inFjist 
Cheap)  Scene.  England  . 

Direct*  r 

As-i«tnnt  Director 


fMr.  Wynn,  Mr. 
<     Mr.  Stokes, 
(    Mr.  Haines. 
Mrs  Charles  Kean 

Mrs.  Keeley 

Mr.  Charles  Kean.. 
Mr.  Gcoige  Ellis. 


Daly. 


The  l'lu  atre  was  arranged  and  the  Scenery  painted  by 
Mr.  Thomas  Grieve. 


MAnaiD.—  So  great  has  been  the  success  of  Alboni  and 
Formes  in  7/ic-  Favourite,  that  nothing  else  has  been  done 
since  ti  e  o|iening  of  the  new  opera-house.  The  royal  fa-nily 
and  court  attended  the  first  performance,  and  the  theutre  has 
been  crowded  every  night  with  the  rank  and  fashion  of  the 
city. 

Miss  Catherine  Haves  arrived  In  London  on  Tuesday  week, 
from  Dublin,  and  proceeded  immediately  for  Rome  ;  thence  she 
will  go  to  Ruaris.  having  to  appe  u"at  the 'imperial  theatres  of  Moa. 
cow  and  St.  Petersburg  this  winter.  She  will  embark  for  New 
York  early  in  the  summer. 
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THE  MUSICAL  WOULD. 


THE  GRAND  NATIONAL  CONCERTS. 


(From  Oe  Morning  Port.) 

The  production  of  Mr.  Howard  Glover'i  terenata,  founded 
on  the  story  of  "  Hero  and  Zander,"  has  been  anticipated 
■with  much  interest  in  the  musical  world.  The  few  examples 
of  Mr.  Glover's  music,  which  the  public  have  been  allowed  an 
opportunity  of  hearing,  had  created  so  favourable  an  impres- 
sion that  great  tilings  were  expected  from  this  new  composi- 
tion. The  disappointment  was,  therefore,  general,  when, 
instead  of  a  work  complete  in  all  its  parts,  a  scries  of  isolated 
pieces  was  presented  last  night,  at  the  Grand  National  Con- 
certs, under  the  head  of  "  Mr.  Howard  Glover's  grand  selec- 
tion from  1  Hero  and  Leander.'  "  The  managers,  however, 
would  seem  to  have  been  induced  to  this  step  by  cogent 
reasons.  In  spite  of  its  undoubted  merits,  Mr.  Macfarren's 
Sleeper  Awakened  was  found  too  long  by  the  public  of  the 
promenade  ;  and  no  wonder.  To  listen  to  a  serious  composi- 
tion of  two  hours  and  a  half  in  duration,  without  the  con- 
venience of  seats,  and  the  consequent  impossibility  of  paying 
undisturbed  attention,  was  no  easy  matter  ;  and  though  Mr. 
Macfarren's  work  obtained  a  triumphant  succis  d'estimc,  it 
failed  in  the  sequel  to  attract  the  crowd.  Under  the  influence 
of  this  example,  wc  presume,  Mr.  Glover  was  persuaded  to 
offer  a  selection  from  his  serenata,  instead  of  the  whole,  and 
to  confine  this  selection  generally  to  the  lighter  and  more 
catching  pieces.  The  result  justified  the  calculation.  There 
were  no  less  than  three  encores  in  immediate  succession,  and 
the  audience,  a  very  full  one,  listened,  from  first  to  last,  with- 
out the  smallest  evidence  of  weariness  or  impatience.  The 
entire  performance  did  not  occupy  more  than  one  hour  and  a 
quarter,  the  beneficial  effect  of  which  was  indisputable. 

We  shall  not  attempt  to  enter  into  any  account  of  the  story 
which  has  served  Mr.  Glover  as  the  basis  of  his  musical 
inspirations.  Every  one  is  familiar  with  the  tale  of  "  Hero 
and  Leander,"  and  were  this  not  the  case,  but  little  could  be 
adduced  from  the  series  of  morctaux  presented  last  night, 
since  the  course  of  the  dramatic  action  is  continually  arrested 
by  the  gaps  in  the  music,  and  it  would  be  impossible  to  arrive 
nt  anything  like  a  connected  chain  of  incidents.  J/Ct  us, 
therefore,  at  once  proceed  to  consider  the  musical  merits  of 
the  work. 

The  overture  is  an  original  and  ambitious  example  of 
instrumental  writing.  It  opens  in  the  key  of  C  minor,  with 
a  mysterious  largo,  in  which  a  long  roll  of  the  drums  is  re- 
lieved by  soft  chords  in  the  wood  instruments.  This  leads, 
through  a  gradual  diminuendo,  to  the  principal  theme — allegro 
agitato,  in  the  same  key,  a  short  transition  to  F  minor 
embracing  a  passionate  phrase  for  the  violins.  After  this  has 
been  developed  in  the  approved  manner,  a  vigorous  unison 
passage  for  all  the  instruments  gives  way  to  an  episode  com- 
menced by  the  oboe  and  basso  m,  and  responded  to  by  the 
flutes  and  oboes,  which,  after  some  elaboration,  brings  the 
first  regular  forte  for  full  orchestra  in  the  primitive  key. 
With  the  interval  of  a  few  bars  of  natural  modulation,  ti  e 
principal  second  subject  now  appears  in  the  relative  major  of 
the  key.  The  melody  is  given  to  the  first  clarionet,  supported 
by  the  harmony  of  all  the  wood  instruments,  with  horns  in 
combination,  and  coloured  by  a  soft  arpeggio  figure  for  the 
"strings."  This  at  first  slightly  recalls  a" point  in  the  over- 
ture of  Der  Freischutz,  but  the  entirely  opposite  manner  in 
which  Mr.  Glover  has  treated  it,  eschewing  the  tremolando 
and  other  devices,  soon  obliterates  all  resemblance.  The 
second  part  of  the  overture  is  not  fugued,  like  the  Zaubcrjlote 


and  other  great  model?,  but  varied  by  atriking  passages  of 
modulation,  ultimately  bringing  back  the  original  theme,  in  C 
minor,  a  fragment  of  which  only  is  given,  its  progress  being 
interrupted  by  an  episode  in  the  same  primal  key — a  kind  of 
lento,  where  the  vidins,  in  octaves  with  the  violoncellos, 
deliver  a  phrase  of  melancholy  character,  deepening  the 
interest  while  it  boldly  contrasts  with  the  general  colour  of 
the  rest.  After  this,  the  original  forte,  again  in  C  minor,  U 
repeated,  and  the 'principal  second  theme  re-introduced  in 
much  the  same  manner  as  before,  tho  clarionet  taking  the 
melody — although  the  key,  in  obedience  to  legitimate  forms, 
is  this  time  the  tonic  major,  while  the  accompaniments  are 
slightly  varied.  A  pleasing  effect  is  here  obtained  by  an 
unexpected  progression  into  A  major,  the  violins  having  a 
modification  of  the  second  theme,  pianissimo,  answered  by 
the  flutes  and  oboes  in  the  extreme  key  of  F  sharp  major, 
which,  in  it*  turn,  is  quickly  disposed  of  by  a  dexterous 
enharmonic  modulation,  changing  the  A  sharp  into  B  flat. 
Hence,  by  natural  progressions,  the  dominant  of  C  minor 
is  attained,  and  the  vigorous  unison  passage  already  alluded 
to  resumed.  A  passionate  development  of  the  prominent 
feature  of  the  first  principal  theme,  briefly  interrupted  by  a 
quaint  and  effective  recitative  dispersed  among  the  double 
basses  and  other  stringed  instruments,  brings  the  overture 
to  a  climax  at  once  energetic  and  satisfactory.  The  per- 
formance of  this  complex  orchestral  prelude  will,  doubtless, 
be  better  when  the  orchestra  is  more  familiar  with  it.  Last 
night  it  wanted  delicacy  and  finish,  although  there  was 
certainly  no  lack  of  fire. 

We  need  not  be  diffuse  about  the  vocal  pieces,  which  are 
of  a  much  less  intricate  texture.  The  introductory  chorus 
of  maidens,  "  What  sorrow  has  thy  soul  oppressed  ?" 
commences,  after  a  long  symphony,  with  a  mournful  phrase, 
in  unison,  for  soprani,  the  effect  of  which,  although  melo- 
dious, was  feeble,  owing  to  the  insufficient  number  of  exe- 
cutants. An  episode,  andante,  in  E  flat,  in  three  and 
four-part  harmonv  "  More  bright  than  ever  beams  the  gold," 
is  skilfully  written,  and,  the  weakness  of  the  unison  got  rid 
of,  was  infinitely  more  effective.  The  coda,  or  third  part,  in 
the  tonic  major]  *'  Birds  that  sing  from  every  bough,"  is  more 
animated,  and  forms  a  happy  conclusion.  The  fault  of  this 
chorus  is  sameness  of  measure ;  the  three  parts  are  succes- 
sively in  C-8,  3-4,  and  3-8,  which  induces  a  feeling  of  some- 
thing like  monotony.  The  instrumentation,  however,  mitigates 
this,  in  a  great  degree,  by  its  happy  variety  .| 

Hero's  romance,  "  Star  of  morning,"  in  A  major,  begins 
with  a  delicate  ritornella  for  oboe,  clarionets,  horns,  and 
bassoons.  The  melody  is  fresh  and  vocal  throughout.  It  is 
one  of  the  bi*t  pieces  in  the  selection,  and  was  nicely  sung  by 
Mrs.  Alexander  Newton. 

"  My  fate  is  in  my  Hero's  eyes."  a  ballad  for  Leander  in 
A  flat,  beginning  with  u  well-written  obligato  for  bassoon 
(admirably  played  by  M.  Baumann),  is  again  "  tuneful,"  in 
the  fullest  acceptation  of  the  word,  but,  as  in  the  preceding 
air,  the  accompaniments  arc  somewhat  thinly  instrumented. 
Mr.  Glover  is  evidently  not  of  the  '*  obstreperous  "  school, 
and  is  in  no  danger  of  making  noise  the  substitute  for  inven- 
tion ;  but  he  carries  this,  we  think,  to  an  extreme.  Mr.  Sims 
lteevcs,  although  labouring  under  the  cfToct*  of  cold,  saug 
this  ballad  delightfully,  and  to  him  no  small  share  of  the  ap- 
plause it  received  was  due. 

Far  superior,  in  a  strictly  musical  point  of  view,  is  the  ro- 
maou  in  F  sharp  minor  which  follows,  "A  wild  disorder 
swells  within  this  tortured  breast,"  a  truly  passionate  effusion, 
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the  meaning  of  which  can  hardly  be  mistaken.  The  agitato 
figure  given  to  the  violins  and  violoncellos  is  carried  out  with 
great  skill  to  the  end,  and  deepens  the  intensity  of  the  melody. 
Miss  Poole  sang  this  romanza  well,  hut  a  little  additional 
warmth  would  render  it  still  more  effective. 

As  far  as  mere  effect  is  concerned,  the  ballad  in  D,  with 
horn  obligato,  "  The  strain  I  heard  in  happier  days,"  may  be 
considered  the  "  hit"  of  the  selection.  It  is  in  the  sentimental 
style,  and  appeals  strongly  to  popular  nppreciution.  Mdlle. 
Angri,  who  transposed  it  a  third  higher,  sang  it  divinely.  We 
have  rarely  heatd  more  finished  ballad  singing.  Nor  could 
the  florid  horn  solo  have  been  more  efficiently  rendered  than 
by  Herr  Steglich,  whose  valves,  however,  deprive  the  instru- 
ment, in  a  great  measure,  of  its  pure  and  legitimate  tone.  The 
ballad  was  rapturously  encored,  and  will,  doubtless,  to  make 
use  of  a  stock  phrase,  "  find  its  way  to  every  drawing-room  " 
in  an  unusually  short  period  of  time. 

The  pretty  arietta,  in  E  major,  "  I  do  not  love,"  with  its 
sparkling  combinations  of  wood  instruments,  so  Auberish  in 
their  chattering  piquancy,  has  been  heard  before,  and  from  the 
lips  of  Mrs.  Newton,  if  we  be  not  in  error.  Although  foreign 
to  the  plan  of  Hero  and  Lcar.der,  it  was  not,  however,  an  un- 
welcome interpolation,  as  the  encdre  proved. 

The  unaccompanied  qunrtett  in  A,  fur  two  soprani,  tenor, 
and  bass — sung  by  Miss  Poole,  Mrs.  Newton.  Messrs.  Si:ns 
Reeves  and  bodda — wis  one  of  the  gems  of  the  selection. 
A  cleverer  example  of  vocal  part  writing,  its  briefness  and 
simplicity  admitted,  is  not  often  heard;  this,  too,  was  encored, 
although  not  without  opposition.  Three  encores,  one  alter  the 
other,  without  interruption,  was  too  rare  and  unexpected  a-i 
pvent  to  pass  over  without  hostile  comment,  although  not  one 
of  the  three  was  better  deserved  than  that  accorded  to  the 
unaccompanied  qunrtett. 

A  romance,  aet  down  for  Mr.  Sims  Reeves,  "  Thou  hast  left 
me,"  was  omitted,  without  explanation.  The  next  piece  was 
another  ballad  in  C,  for  Miss  Poole,  "  Voices  from  Home," 
with  a  remarkably  long  solo  for  the  Cornet-a-pistons,  which 
was  judiciously  played  by  M.  Arban.  This  also,  is  familiar  to 
us,  and  has,  we  believe,  been  introduced  at  several  of  the 
metropolitan  concerts.  The  tune  is  catching,  but  there  is  a 
tone  of  commonplace  about  it  which  is  not  observable  in  any 
of  the  other  pieces.  Miss  Poole's  unaffected  singing,  never- 
theless, helped  it  to  a  warm  reception,  and  it  narrowly  escaped 
an  encore. 

"  Who,  oh  1  why  longed  my  soul  to  tell  t"  a  eatatina  for 
Mrs.  Newton,  belongs  again  to  the  Auber  school.  The  melody 
is  a  lively  phrase,  in  detached  notes.  The  ritomella  is  notice- 
able for  a  pretty  pedaie  point,  the  sustaining  note  of  which  is 
gived  to  the  horn  and  bassoon.  The  fluuto  riccolo  is  intro- 
duced in  the  accompaniments  with  chnractercstic  effect,  and 
there  is  an  air  of  spontaneity  about  the  whole  which  cannot 
fail  to  charm.  Mrs.  Newton  sang  it  neatly,  but  with  hardly 
enough  spirit  to  ensure  its  full  appreciation  by  the  audience. 

The  concluding  chorus  is  far  superior  to  any  other  concerted 
piece  with  which  this  selection  has  mado  us  acquainted.  The 
opening,  in  Eminor,  with  bass  solo  (Mr.  Bodda),  "  His  death 
alone  can  render  now  contentment  to  my  soul,"  is  large  and 
expressive ;  and  the  andante  cantabile  in  the  major  key,  with 
soprano  solos  for  Mrs'  Newton,  discovers  a  flow  of  rhythmical 
melody,  enriched  by  orchestral  accompaniments,  in  which  the 
same  strength  and  variety  arc  obscrable  as  in  the  overture. 
As  much  as  this  chorus  exceeded  all  that  preceded  it  in 
musical  merit  and  pretension,  did  the  execution  surpass,  in 


correctness  and  effective  entemhte,  the  whole  of  the  foregoing 
vocal  pieces. 

Although  a  great  deal  was  wanting  to  enable  us  to  pro- 
nouce  the  performance  of  last  night  a  perfect  one,  enough  was 
effected  tu  ensure  the  success  of  Mr.  Glover's  work,  and  to 
raise  a  general  wish  in  these  present  to  hear  the  whole  of  a 
composition  which,  reduced  to  a  mere  series  of  fragments, 
offered  so  many  real  attractions  to  the  musical  connoisseur. 

Mr.  Balfe  conducted  with  care  and  energy,  and  the  highest 
praise  is  due  to  the  principal  solo  vocalists,  more  especially  to 
Mdlle.  Angri,  who,  with  only  one  short  ballad  to  sing,  pro- 
duced un  effect  at  once  so  genuine  and  unanimous. 

We  shajl  take  an  early  occasion  to  attend  another  perform- 
ance of  the  selection  from  Hero  and  Leander,  about  which 
there  no  more  to  say  than  can  be  safely  ventured  after  a 


M.  JULUEN'S  CONCERTS- 

In  pursuance  of  an  annual  custom,  M.  Jullien  confined  the 
first  part  of  his  programme  on  Thursday  night  week  to  a  se- 
lection from  the  works  of  Beethoven,  dignifying  the  perform- 
ance with  the  somewhat  pompous  title  of  the  "Beethoven 
Festival,"  which  would  have  been  more  appropriate  had  the 
whote  of  the  evening  been  devoted  to  the  music  of  the  great 
German  composer.  Nevertheless,  what  was  given  was  of  the 
best,  and  well  varied,  and  the  crowd  it  attracted  filled  the 
theatre  to  overflowing.  The  concert  began  with  the  overture 
to  Leoncra,  followed  by  the  concerto  in  E  flat,  for  pianoforte 
and  orchestra,  which,  while  it  presents  the  greatest  difficulties 
to  the  solo-player,  in  length  and  grandeur  of  style  yields  to 
none  of  the  symphonies.  The  pianoforte  part,  sustained  by 
M.  Alexander  Billet,  could  hardly  have  been  entrusted  to 
more  competent  hands.  It  demands  not  only  a  mechanism 
equal  to  the  most  arduous  fours  de force,  hut  a  command  of 
the  nicest  shades  of  expression.  M.  Billet  displayed  both  in 
a  remarkable  degree,  and  his  performance,  although  it  occu- 
pied more  than  half  an  hour,  was  listened  to  attentively  and 
warmly  applauded.  Mademoiselle  Jetty  Treffz  then  sang 
"  Kennst  du  dus  land,"  a  setting  of  the  well-known  song  in 
Geothe's  Wilhelm  Meister,  of  which  Beethoven,  not  always  in 
love  with  his  own  vocal  essays,  was  especially  proud.  It  is 
simple,  but  not  the  less  beautiful,  and  was  given  by  Made- 
moiselle Treilz  with  a  feeling  so  entirely  gcuial  to  the  seuti- 
ment  embodied  in  the  words  and  music  that  she  was  unani- 
mously cailed  upon  to  repeat  it.  At  the  same  time  we  must 
state  that  Beethoven  intended  the  accompaniment  for  a  piano- 
forte, much  preferable,  in  so  unpretending  a  song,  to  an  or- 
chestral arrangement.  With  such  a  pianist  as  M.  Billet  in 
the  theatre,  the  alternative  would  have  been  easy.  The  first 
part  terminated  with  the  symphony  in  C  minor,  performed 
without  curtailment.  This  fine  work  is  fully  appreciated  at 
the  conceits  of  M.  Jullien,  under  whose  direction  it  goes  in 
the  most  satisfactory  manuet,  and  who  may  justly  claim  the 
honour  of  having  been  the  first  to  popularize  it  with  the  crowd 
in  this  country.  In  the  last  movement,  however,  if  the  trumpet 
parts  must  be  doubled,  we  are  of  opinion  that  the  legitimate 
instrument  should  be  resorted  to,  instead  of  the  cornet-a- 
pistons,  which  has  a  tone  far  less  vigorous,  sharp,  and  in- 
spiriting. 

The  feature  of  the  second  part  was  the  "  Great  Exhibition 
Quadrille,"  which  bids  fair  to  outrun  all  M.  Jullien's  similar 
effusious  in  popular  favour.  The  culminating  points  were  the 
*'  Marseillaise,"  by  the  French  drummers,  and  "  God  Save 
the  Queen,"  upon  which  the  whole  resources  .  f  the  orchestra 
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arc  engaged.    Both  were  the  signals  for  demonstration*  of  an  I 
uproarious  character.    Of  course  the  last  was  repeated.    Herr  1 
Kcenig  played  "  My  bright  Savoy,"  one  of  the  prettiest  and  ' 
most  engaging  songs  of  Mademoiselle  Angelina,"  in  a  highly 
finished  manner,  and  was  loudly  applauded.  Mademoiselle 
Jetty  Treffz,  being  encored  in  I.indley's  cavatina,  "The 
Mountain  Daisy."  was  requested,  by  an  obstreperous  majority, 
to  substitute  "Trab,  trab,  trab,"  and  of  eour>e  gave  way  to 
the  general  wish.    The  concert  concluded  with  M.  Juilien** 
"  Derby  Galop,"  in  which  the  characteristic  features  of  n 
crowded  tacc-coursc  are  depicted  with  graphic  bustle  and  ani- 
mation. 

M.  Jullien  brought  his  season  to  a  close  on  Tuesday  night. 
The  house  was  so  crammed  that  personal  discomfort  militated 
at  intervals  against  enjoyment  of  the  music.  The  only  wondt  r 
was  that  "  rows"  were  so  scarce,  and  that  the  general  deport- 
ment of  the  densely  packed  multitude  in  the  piomcnade  pre- 
sented so  few  ebullitions  of  ill-humour.     But,  except  the 
"  No  Popery"  cries,  occasionally  the  signals  for  temporary 
convulsion,  which  however  speedily  subsided,  and  an  incessant 
undcr-curreut  of  grumbling  from  that  part  of  the  audience 
who,  at  the  back  of  the  orchestra,  could  neither  hear  the  music 
nor  amuse  themselves  by  walking  about,  nothing  but  the  best 
of  good  behaviour  was  observed  throughout  the  evening.  The 
'programme  included  many  of  the  most  favourite  pieces  of  the 
acason,  and,  being  the  last  night,  each  of  the  artists  engaged 
as  solo-players  received  a  separate  mark  of  recognition  from 
the   audience.     The  "classical"  pieces  consisted  of  Men- 
delssohn's pianoforte  rondo  in  E  flat,  finely  played  by  M.  Alex- 
andre   Billet,  and    the  same  composer's  scherzo  from  A 
Midsummer  Xiaht't  Dream.    Jetty  Trrflz  sang  twice,  and 
was  encored  twice.      Her  first  song — "An  eine  lerche," 
written  expressly  for  her  by  Herr  Supe\  Kapdmeister  at  one 
of  the  Viennese  theatres — made  a  highly  favourable  impres- 
sion.   It  was  charmingly  sung,  and  an  elaborate  flute  obliijalo, 
excellently  performed  by  Mr.  Pratten,  added  to  its  effect. 
After  her  last  song,  "  Home,  sweet  home,"  several  bouquets 
nnd  wreaths  were  thrown  to  Mdlle.  Treffx.  who  retired  amidst 
loud  and  general  cheering.    The  last  figures  of  the  "  Nepau- 
lese"and  "  Hibernian"  Quadrilles  of  M.  Jullien  were  both 
encored,  nnd,  at  the  end  of  the  "  Great  Exhihition  Quadrille," 
there  was  more  than  the  ordinary  noise  and  enthusiasm.  The 
"  Pearl  of  England,"  M.  Jullien's  cleverest  raise  a  deux  temps, 
introduced  Herr  Kcenig  in  one  of  his  most  effective  solos. 
His  tone  is  as  musical  as  ever.    The  tambour- major,  M.  Bar- 
bier,  appeared  for  the  first  time  in  full  costume.    He  looked 
magnificent,  and  produced  quite  a  sensation.  The  fantasia  from 
the  Hugnenott  brought  some  of  the  best  of  the  solo  players  into 
prominence — M.  Lavigne  (oboe),  Mr.  Winterbottom  (bas- 
soon), M.  Vogol  (viola  d'amore),  and  Herr  Summer*  (bombar- 
don). The  last-named  gentleman  is  a  very  skilful  and  effective 
player,  and  gave  the  utmost  point  and  vigour  to  the  "  Piff- 
paff."    We  must  not  omit  to  mention,  however,  that  although 
he  denied,  in  a  letter  to  the  Times,  that  his  instrument  was  of 
the  family  of  the  Saxes' inventions,  Herr  Summers  has  changed 
its  name  to  "  Saxophone,"  under  which  designation  the  ex- 
Bombardon  now  stands  in  the  bills.    The  French  drummers, 
•who  were  in  high  favour  during  the  evening,  concluded  the 
entertainment  with  their  "  chant  d'honneur,"  after  which,  by 
universal  command,  the  National  Anthem  wns  played  twice 
amidst  boisterous  demonstrations  from  the  audience.    A  call 
from  every  part  of  the  house  then  brought  forward  M.  Jullien, 
who  was  honoured  with  a  genuine  and  hearty  burst  of  cheer- 
ing.   The  present  season  has  been  the  most  successful  since 
the  concerts  were  first  instituted. 


In  many  respects  the  bal  masque'  of  Thursday  night  was  an 
improvement  on  all  what  had  preceded  it,  and  gave  evidence 
that  were  such  entertainments  less  exceptional  with  ua,  under 
the  judicious  guidance  of  the  great  Jullien  we  should  evidently 
produce  an  article  capable  of  honourably  competing  with  the 
most  approved  specimens  of  foreign  produce.  With  respect 
to  the  dresses,  the  progress  was  decided.  They  were  gene- 
rally fresher  in  appearance,  and  seemed  less  to  pcrpbx  the 
wearers  and  overwhelm  them  with  a  sense  of  the  intensely 
serions  responsibility  they  had  incurred.  There  were  fewer 
melancholy  Greeks,  dispeplic  Turks,  and  tawdry  nondescripts 
with  manifestly  oppressed  consciences.  In  a  word,  Nathan 
seemed  decidedly  to  have  been  dethroned,  or  forced  to  conform 
with  the  more  enlightened  spirit  of  his  subjects.  The 
dingy  and  flabby  garments,  the  refuse  of  decayed  theatrical 
enterprise — whose  presence  appeared  a  ghastly  mockery  of 
mockery  itself —  were  for  the  most  part  banished,  at  least  the 
preponderance  of  careful  and  tastefully  devised  costumes 
rendered  their  oppressive  influence  less  felt.  In  the  deport- 
ment of  the  wonderfully  promiscuous  mass  of  individuals 
thus  brought  together,  and  which  it  would  take  a  Balzac  to 
identify  and  dissect,  and  a  Cuvier  to  classify,  there  was  an 
increased  general  aptitude  to  conform  with  the  little  conven- 
tional obligations  and  licenses  without  which  the  affair 
becomes  either  a  disgraceful  exhibition  of  national  brutality 
or  a  solemn  absurdity.  Gibes  might  be  heard  circulating, 
and  if  not  always  meeting  with  a  ready  retort  in  the  same 
spirit,  yet  they  were  not  rebuked '  with  threat  of  per- 
sonal violence  to  the  unlucky  jester,  as  was  lormerly  the 
wont  with  the  less  initiated  masqueraders.  Altogether 
it  was  a  more  spirited— a  jollier  bal  masque'  than  any  we 
have  yet  seen.  The  dress  of  one  of  the  maskers,  who 
seemed  perfectly  an  fait  to  the  spirit  in  which  these  things 
should  he  entered  into,  is  worth  recording.  Though  a  per- 
fectly correct  version  of  the  costume  of  a  Templar,  the  mate- 
rials of  which  it  was  composed  were  as  uovel  as  they  were 
appropriately  fantastic.  The  cloak  was  formed  of  the  huge 
placard  whereby  M.  Jullien's  "ball"  are  announced  to  his 
expectant  patrons,  and  the  rest  of  his  allire  waa  profusely  but 
very  neatly  decorated  with  smaller  bills  and  other  trophies  of 
Jullien's  popularity,  the  crowning  piece  being  a  portrait  of 
the  great  entrepreneur  himself,  occupying  the  breast  of  the 
wearer.  The  whole  effect  of  the  dress  was  excessively  strik- 
ing, and  would  have  done  honour  to  an  habitue'  of  the  cele- 
brated bait  chieard.  The  decorations  and  other  necessary 
ingredients  to  the  ball  were  much  the  same  as  on  the  previous 
occasion,  with  one  grand  exception — the  presence  of  the 
French  drummers,  with  their  illustrious  choregos,  the  Tam- 
bour Major,  whose  stalwart  dimensions,  rendered 
poking  by  the  effect  of  his  magnificent  gramdc  tcnue, 
over  the  scene,  and  seemed  an  image  of  grim  war  i 
presiding  over  the  frivolities  of  peace.  M.  Jullien,  too,  notwith- 
standing the  powerful  rivalry  of  such  a  presence,  was,  as  usual,  s 
grand  central  object,  an  inexhaustible  fountain  of  energy  and 
spirit,  indomitable  to  the  last,  surviving  all,  and  waving  his 
baton  triumphantly,  and  with  even  redoubled  vigour,  over  the 
wan  and  waited  dancers  of  the  last  polka. 


Mas.  E.  C.  Alls*.— Viscount  Gough,  the  Hon.  Cspt.  Gough, 
and  Colonel  lluines,  honoured  the  Academy  of  Mr*.  E.  C.  Allea 
with  a  visit  last  week,  und  expressed  in  terms  of  the  highest  prsise 
the  gratification  they  derived  from  tho  performance  orber  pupils. 

Madams  MAcr*a«tK,  whose  success  in  the  provinces  we  have 
chronicled  in  our  uotkees  of  Catherino  Hayes's  tomnrfe.  has  arrived 
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Mcndeltsohn. 


BWASMSSSSai 
Mozart. 

Frank  Mori. 

HHber. 
Sciuhert. 
Laura  B  trker. 


Dr.  Clarke. 


DOLBY'S  SOIREES  MU3ICALE. 


Tnx  third  and  last  subscription  $oir6e,  of  a  series  of  three, 
came  off  cm  Tuesday.  We  were  unable  to  attend  the  first 
two;  we  have,  therefore,  much  pleasure  in  presenting  the 
programme  of  the  last,  that  our  readers  may  be  enabled  to 
judge  of  the  excellence  of  the  others.  Miss  Dolby's  concerts 
have  always  been  the  best  of  their  kind,  as  may  be  gathered 
from  the  following  specimen  : — 

Pa*t  I. 

Qoartett,  in  G  minor,  two  Vio]in«,  Viols,  and  Violon- 
cello, Messrs.  Blagrove,  Clcmenti,  Dando,  and  Lucas  Matart. 

Aril,  "Nssce  si  bosco."  M.  Ju)«-s  Stockhauscn  .  Hvxdrt. 

Ann,  "  O  stlutsrll  hoslia,''  Mils  Dolby  .  . 

Selections  from  the  Pisnoforte  Works,  Romance — 
Genevieve.  Rondo  Piacevole,  Op.  26.  E  minor,  Mr. 
W.  STerndile  Bcniwit  .  •  •  ♦  W* 

Song,  "The  Slave."  Miai  Elisa  Birch    .  .  Kiittr. 

Sonis,  "  My  faint  spirit,"  "  Wishes,"  Miss  Dolby       .  O.A.  Mac/arm. 

Quartetts  without  Accompaniment,  "O  hillt!  O  vales, *' 
"The  nightingale  has  been  away,"  Miss  E.  Birch, 
Miss  Dolby,  Mr.  Swift,  snd  M.  Stockhausen  . 

Past  II. 

Trio,  In  Q.  Op.  2,  Pianoforte,  Violin,  and  Violoncello, 

Mr.  W.  B.  Bennett,  Mr.  Btaerove,  and  Mr.  Lucas 
Aria.  "Dalla  sua  pace,"  Mr.  Swift 
Sony,  "  Ufe's  Seasons."  (first  time  of  ptrformsnce), 

Mtsa  Dolby  ...... 

Solo,  Violin,  on  Airs  from  Lucia  di  Lammtrmoor,  Mr. 

Blagrove  ...... 

"      f  "  Abfsrht  von  der  Alp" 
bongs,  ^  „  Die  ijnueauid^-M.  Jules  Stockhausen 
I'm  r t,  "  To  my  guitar."  Miu  E.  Birch  and  Misa  Dolby  . 
National  Airs,  Mis*  Dolby. 

Glee.  "  Lochlnvar,"  Miss  E.  Birch,  Mr.  Swift,  and  M. 
Stockhausen  ...... 

It  it  now  too  late  in  the  day  to  eulogise  Miss  Dolby's 
talents.  What  every  one  knows  requires  no  insisting  upon. 
Miss  Dolby  stands  at  the  head  ot  the  English  school  of 
female  singers,  and  has  maintained  her  position  for  some 
years.  On  Tuesday  evening  she  was  in  delightful  voice,  and 
charmed  her  auditors  in  almost  every  instance.  Cherubini's 
aria,  and  Macfarren's  two  delightful  songs,  were  given  in  the 
singer's  most  captivating  manner. 

Stemdale  Bennett  played  u  marveille,  and  nil  the  other 
artists  acquitted  themselves  more  than  creditably. 

Mr.  Lindsay  Sloper  accompanied  the  vocal  music. 

MISS  GODOARD. 

(From  the  Illustrated  He**.) 

The  beautiful  in  music  must  result  from  the  combined  in- 
fluences of  nature  and  art;  and  all  great  musicians  have  been 
distinguished  even  in  their  very  infancy,  by  palpable  signs  of 
musical  organisation  and  acute  sensibility.  Miss  Arabella 
Goddard,  the  youthful  oianiste  whose  portrait  is  presented  in 
our  columns  this  day,  has  formed  no  exception  to  the  above 
rule — from  her  earliest  childhood  she  evinced  an  extraordinary 
attachment  for  instrumental  sounds.  Born  on  the  12th  cf 
January,  1836,  at  St.  Servan,  near  St.  Malo,  in  France,  of 
English  parents,  the  quickness  of  her  ear  did  not  escape  atten- 
tion, and  the  predilection  of  the  child  waa  encouraged  by  ma- 
ternal instruction.  At  the  age  of  four  years  and  a  half  the 
marvellous  talent  and  execution  of  Miss  Arabella  were  ex- 
hibited in  public  for  the  first  time,  at  a  charitable  concert,  given 
at  St.  Servan,  and  she  played  a  fantasia  on  themes  from 
Mozart's  "  Don  Giovannin." 

Mr.  and  Mrs.  Goddard  removing  to  Paris,  their  daughter, 


for  four  years,  received  lessons  from  the  late  Kalkbrcnner,  the 
celebrated  pianist  and  composer  ;  and  on  the  return  of  her 
parents  to  London,  the  cultivation  of  her  abilities  was  allotted 
to  the  accomplished  Mrs.  Anderson,  the  pianist  to  her  Ma- 
jesty, and  instructress  to  the  Princess  Royal.  At  eight 
years  of  age,  Miss  Goddard  had  the  honour  of  performing 
before  her  Majesty  and  Prince  Albert.  There  was  a  question 
of  placing  her  at  the  Royal  Academy  of  Music,  to  compete  for 
the  King's  Scholarship;  but  this  intention  was  abandoned, 
and.  at  the  suggestion  of  Heir  Kuhe,  from  whom  Miss  God- 
datd  had  lessons,  Thai  berg  was  selected  as  the  finishing  master 
of  the  gifted  child,  who  disylayed  astonishing  readiness  at 
sight  playing,  and  a  most  surprising  musical  memory.  At  a 
matinee  d invitation  given  by  Mr.  and  Mrs.  Goddard.  at  their 
residence,  on  the  30th  of  March  last,  Miss  Goddard  performed 
before  a  select  company  of  amateurs. 

The  Illustrated  London  iV«M,  in  mentioning  her  remark- 
able execution,  predicted  that,  with  increased  strength,  she 
would  rival  any  living  pianhte ;  and  there  is  every  prospect 
of  the  realization  of  the  prophecy.  Except  at  a  matinie  mtisi- 
eale  given  by  Miss  Bassano  during  the  past  season,  Miss 
Goddard  did  not  play  in  public.  Her  debut  at  the  Grand 
National  Concerts  took  place  October  23,  when  she  played 
the  "  Elisir"  fantasia,  and  "Tarantella"  of  her  master, 
berg,  with  the  most  decided  success.  Since  this  essay 
the  popularity  of  Miss  Goddard  has  been  permanently  esta- 
blished ;  she  has  executed  the  first  movement  of  Hummel's 
Concerto  in  E  ;  the  "  Masaniello"  and  "  Don  Pasquale"  fan- 
tasias of  Thalberg;  Streich's  "  Hirondelles ;"  Prudent's 
"  Lucia"  and  "  Puritani"  fantasias;  caprices  of  Blumenthal, 

fee. 

Although  Mi»s  Goddard's  performances  at  her  Majesty  s 
Theatre  have  been  chiefly  c  infined  to  the  works  of  the  modern 
romantic  school,  of  which  wonderful  mechanism  and  poetic 
feeling  arc  the  great  characteristics,  she  is  equally  distinguished 
as  a  piauiste  in  the  classic  stores  of  high  art,  and  the  elabora- 
tions of  a  Bach  fugue  are  exhibited  by  her  with  the  utmost  de- 
licacy and  precision. 

Miss  Goddard  is  as  yet  a  mere  child,  and  the  witchery 
her  playing  exercises  over  the  minds  of  her  auditory  is  not 
the  result  of  a  marked  individuality  of  style,  or  of  enormous 
manual  power ;  but  it  arises  from  her  elegant,  graceful  faci- 
lity of  execution,  her  crisp  and  delicate  tone,  and  the  certainty 
of  her  passage-playing. 

Miss  Goddard  is  now  studying  composition  under  Mr.  Mac- 
farren,  and  with  her  future  advance  in  musical  knowledge, 
there  is  every  legitimate  expectation  that  she  may  occupy 
higher  ground  than  a  merely  digital  executant,  in  >rhich  she 
is  now  so  pre-eminent.  Her  equality  of  touch  is  charming; 
and  this  unity  of  strength  in  the  fingers  enables  her  to  make 
all  the  component  parts  of  modern  intricacies  stand  out  with 
clearness  and  celerity.  She  wilt,  of  course,  acquire  more 
strength  in  the  wrists  ;  and  to  her  present  exquisitely  cabinet- 
picture  finish,  if  we  may  so  term  it,  will,  no  doubt,  be  added 
her  only  physical  defect— that  of  power. 

BistUNOHAM.— (From  a  Correspondent.)— An  evening  concert 
was  given  by  Mrs.  Bull  on  Thursday,  tho  9th  inst.  The  vocalists 
were  Miss  Dolby,  Mrs.  Bull,  Mr.  Allen,  Mr.  Henry  Phillips,  snd 
Mr.  H.  VYhitworth.  Kate  Loder— a  host  in  herself— was  tho  solo 
instrumentalist.  There  was  a  very  full  attendance.  Miss  Dolby 
was  encored  twice— she  was  the  vocal  gem.  Kate  Loder  played 
twice,  and  both  times  magniGccntly.  Her  two  performances  were 
Thalberg's  Elisir  fantasia,  and  Mendelssohn's  Carpriccwia ;  she 
was  rapturously  applauded,  Mr.  Kiropson  presided  at  the  piano 
over  the  vocal  music. 
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FOREIGN  INTELLIGENCE. 

(From  the  Sew  Tvrk  Daily  Tribune.) 

Jenxy  Lisi/s  Morning  Concert. — Summer  came  straying 
into  Autumn  yesterday,  to  look  after  its  singer.  For  we  may 
surely  add  to  the  charm  of  the  syren's  son",  that  of  the  broad 
blue  calm  on  which  their  islands  lie.  They  were  fair-fated, 
yesterday,  whom  no  importunate  cares  withheld  from  the 
morning  concert  of  Jenny  Lind.  Probably  no  other  singer 
life*  who  could  have  assembled  by  daylight  so  large  an  audi- 
ence in  New  York,  for  with  no  other  singer  are  the  daylight 
and  the  sunshine  so  Intimately  associated. 

All  the  seats  in  the  hull  were  occupied  at  the  hour,  by  an 
audience  more  mingled  with  young  and  old  than  at  any 
previous  concert.  It  was  pleasant  to  ace  an  old  gentleman 
who  could  no  longer  see,  but  only  feel  the  beauty  of  the  day, 
led  up  to  a  seat  near  the  platform,  and  pleasant  that  "  /  know 
that  my  Redeemer  liveth,"  were  the  first  words  that  fell  like 
balm  upon  his  ear.  A  morning  concert  is  an  event  so  rare 
among  us,  that  there  will  be  many  glad  to  hear  how  Jenny  Lind 
was  dressed  for  the  occasion — a  curiosity  that  wo  are  enabled 
to  satisfy  through  a  wiser  knowledge  than  our  own  of  the 
delicate  details  of  femcnine  apparel.  She  was  dressed  in  a 
white  Tartan  muslin  over  a  dark  green  silk.  The  skirt  in 
amall  tucks  quite  to  the  waist,  and  a  high-necked  speneer  of 
the  same  material,  shirred  and  trimmed  with  lace— the  sleeves 
tight,  and  a  narrow  black  velvet  band  around  the  neck  and 
wrists.  Could  the  subtler  sense  of  another  only  enable  us  to 
detail  the  delight  of  her  singing  as  well— it  were  a  happy  day 
for  our  readers. 

The  first  of  the  concert  was  devoted,  with  the  exception  of 
the  overture,  entirely  to  sacred  music.  A  manuscript  over- 
ture of  Bristow's  was  net  unworthy  the  Opera  Comique—  it 
was  melodious,  and  in  Auber's  manner.  Bellctti  sang  his 
Havdn  air,  "  Rolling  on  foaming  billows  "  better  than  Handel's 
"  The  Trumpet  shall  sound."  But  ho  was  evidently  a  little 
perplexed  by  the  uncertainty  of  the  trumpet  accompaniment. 
During  the  second  part  of  the  concert  he  sang  "  Largo  al 
factotum"  most  sparklingly,  and  well  merited  the  encore. 

Jenny  sang  "  I  know  that  my  Redeemer  liveth,"  in  that 
aunny  serenity  of  style,  which  is  the  atmosphere  of  the  song 
in  the  mind,  and  is  the  expression  of  the  profoundest  faith. 
There  are  no  points  in  her  rendering  of  this  air.  It  is  a  broad 
deep  gush  of  divinest  day — the  white  light  of  heaven, — yet, 
if  the  purity  of  manner  and  sentiment  in  this  are  so  remark- 
able, not  less  are  they  so  in  Haydn's  «*  On  mighty  pens." 
which  we  must  record  as  one  of  her  greatest  triumphs.  No 
composer,  so  accurately  as  Haydn,  has  painted  the  pastoral 
peace  of  the  young  world.  There  is  always  a  fresh  melody 
and  joyousness  in  hia  airs,  that  irresistibly  suggest  the  bloom 
of  youth.  Yesterday  it  seemed  as  if  all  the  birds  of  Eden 
were  piping  for  the  first  time,  and  glad  to  find  themselves  so 
gay.  "  And  cooing  calls  the  tender  dove  his  mate,"  as  a 
piece  of  sentiment  and  vocalization,  was  exquisitely  beautiful. 
We  cannot  well  imagine  any  thing  more  subtly  sweet,  more 
the  very  song  of  youth  and  spring.  This,  also,  although 
deeply  felt  by  the  audience,  is  not  the  kind  of  air  that  pro- 
vokes tumultuous  applause.  It  is  remarked  by  many,  as  a 
singular  fact,  that  the  great  pictures  in  the  Vatican  and  else- 
where, do  not  suddenly  shock  the  miud  with  surprise,  but  rise 
upon  it  as  naturally  as  the  day  dawns.  It  is  a  fact  not  alone 
observable  of  the  finest  pictures. 

The  rest  of  the  programme  was  made  up  of  the  three  popular 
favorites — the  Flute,  Bird,  and  Echo  song*.  Sure  are  wo, 
that,  by  this  time,  they  arc  no  especial  favourites  of  the  singer. 
"Why  do  wo  not  have  «•  La  mere  grand"  aguio. 


We  are  glad  to  see  that  yesterday  morning's  programme  is 
repeated  this  evening,  with  the  beautiful  "  Qnando  Lasciai  la 
Normandia,"  from  Meyerbeer's  Roberto — and  not  without  swd- 
ness  in  reminding  our  readers  that  the  time  is  short.  We 
exhort  them  to  count  each  grain  as  it  passes  a  grain  of  gold. 

Parodi's  Lucrbzia  RonoiA.  —  Parodi's  Luerezia  list 
evening  was  a  most  brilliant  success.  A  full  and  fashionable 
house  were  enthusiastic  in  her  favour,  and  at  the  close  of  the 
second  act,  in  the  scene  with  the  Duke  and  Genaro,  the 
excited  and  electrical  burst  of  applause  that  eontiuued  until 
she  had  twice  appeared  before  the  curtain.  It  was  a  decided 
improvement  upon  the  Norma,  and  we  heard  expressions  of 
delight  and  comparisons  last  evening  that  to  transcribe  would 
send  a  glow  quite  through  our  article. 

Luerezia  is  a  character  admirably  adapted  to  Parodi's 
peculiar  power.  It  is  drawn  by  the  composer  in  such  broad, 
hold  outline — is  so  dnshed  in  with  a  few  strong  and  skilful 
strokes — that,  remembering  what  we  have  already  said  of  her, 
it  will  be  seen  how  effectively  she  might  interpret  the  part. 
A  character  of  such  pure  passion,  as  Luerezia  is  intended  to 
be,  allows  every  variety  of  expression.  Intense  or  tem- 
pestuous, the  student  of  life  and  art  will  *  till  recognize  the 
features  true  to  life,  feeling  that  passion  in  general,  like  that 
of  love  in  particular,  permits  no  laws  to  lie  laid  down  for  it, 
and  no  principles  to  govern  its  expression.  Parodi's  style  of 
passionate  expression,  as  ne  have  suggested  before,  is  the 
vehement  rather  than  the  intense.  But  it  would  be  difficult 
to  say  tint  at  any  point  last  evening  she  overdid  her  part,  so 
wild  is  the  whirlpool  of  hatred  and  despair  which  the  mus:c 
means  to  represent,  and  which  the  image  of  the  hateful  and 
beautiful  Borgia  constantly  suggests  to  the  mind.  Parodi 
looks  Luerezia  well.  When  she  first  unmasks  there  is  aa 
expression  of  deeply  graven  experience  upon  her  countenance 
which  accords  with  our  anticipations :  and  in  the  last  scene, 
when  the  brilliant  cuitain  draws  aside,  she  stands  fateful— 
an  image  of  death  and  w<  e. 

The  performance  last  evening,  though  it  pleased  us  so  much 
more  than  the  Norma,  confirmed  the  impression  which  that 
gave  us.  We  find  still  the  same  large  manner,  the  same  de- 
cided dramatic  points.  An  effectiveness  of  posture  rather 
than  of  movement,  and  a  general  tendency  to  extravagance. 
The  culminating  point  of  the  opera  was  to  our  fancy,  the 
closing  scene  of  the  second  act.  The  artist  showed  the  fierce- 


ness of  eagerness,  rather  than  the  mingled  fervour  or  fright- 
ened feeling  and  despair,  but  she  carried  her  audience  with 
her,  and  the  curtain  fell  upon  applause  as  prolonged  and 


sincere  as  we  remember  in  New  York.  Parodi  lacks  tender- 
ness. The  "  Com'  e  hello  "  in  the  first  scene  with  Gennaro, 
and  the  dying  scene  in  the  last  act,  were  hardly  done.  The 
desparing  Duchess  should  have  melted  somewhat  In  the 
mother.  The  action  of  the  artist  and  the  musical  style  should 
thrill  us  with  a  strain  of  sentiment  that,  in  deepening  the 
broader  lines  of  the  character,  our  artist  omits.  Did  we  not 
observe,  too,  a  nervousness  about  her  dress,  both  in  Ihe  opera 
and  in  Norma,  and  an  appeal  to  the  audience  during  the 
singing  of  the  intensest  parts,  which  materially  and  tinplea- 
santly  affect  the  dramatic  effect. 

She  was  good,  too,  with  the  young  Venetians  in  the  last 
act.  Revenge  expressed  itself  in  sardonic  scorn,  and  through- 
out this  scene  we  were  reminded  of  the  traditions  of  Pasta's 
manner — which,  as  we  saw  in  its  decline,  was  grand  and 
beautiful.  But  we  were  sorry  to  hear  Parodi  fairly  emulating 
Lorini  during  their  first  duet,  in  singing  false.  This  passed 
away  somewhat,  as  the  Opera  advanced,  and  we  hope  as  the 
advances,  will  disappear  altogether.   The  curtain  fell 
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upon  a  triumph,  and  Parodi  was  again  called  to  respond  to 
the  great  satisfaction  of  the  audience. 

Signor  Heneventano  was  good  as  the  Duke.  In  the 
poisoning  scene  in  the  second  act  ho  hit  strongly  the  proud 
points  of  the  Venetian  noble. 

Signor*  Patti's  Orsini  bad  all  the  graceful  shyness  of  a 
girl,  and  her  unaccustomed  costume  evidently  subdued,  and 
therein  benefit  Set  her  representation.  She  san-;  "  II  Se^rcto" 
carefully  and  well,  and  waa  warmly  applauded.  Signur 
Ijorini  was  lamentably  false— or  hoarse.  Tiio  choruses  were 
not  precise  enough,  but  that  is  the  fault  of  a  first  evening. 

We  shall  be  much  mistaken  if  Parodi  does  not  wiu  greener 
laurels  in  this  part,  and  in  all  characters  of  strong  outline, 
rather  than  in  those  of  more  various  and  delicate  charms.  It 
will  be  always  outline,  however,  for  she  has  n>t  that  skill  of 
subtle  shading  of  character  which  ia  expressed  by  a  more 
mobile  countenance  than  hers,  and  which  is  essential  to  the 
beautiful  balance  of  the  highest  artistic  representation.— 
Daily  Tribune. 

AN  ANCIENT  LIN  D  -  M  A  N  I  A 


(Krom  tht  Sew  York  Meitat»  Bird.) 

The  following  inscription  upon  an  ancient  Greek  tablet,  of  a 
date  709  years  before  the  Christian  era,  ia  another  witness  to  the 
truth  of  the  Scripture  declaration,  "  Mere  is  no  new  thing  under 
the  sun  and  thai  even  our  Lind-mania  has  a  prototype  in  the 
practice  of  pait  ages.  Tbe  remarks  in  explanation  of  this  inscrip- 
tion, which  follow,  are  from  the  pen  of  Professor  Murcbard,  of 
Berlin,  whose  nephew,  Mr.  Kraut mann.  was  the  fortunate  dis- 
coverer of  the  tabicta,  which  by  accident  were  revealed,  burried 
in  an  amtibora  of  metal  at  Corinth. 

"  On  the  third  day  of  the  mimic  feast  st  F.phync,  there  was  re. 

Iiresented  a  tragedy,  after  the  old  manner.  And  when  the  Cboragi 
■ad  spoken,  the  chorus  sang  in  the  Hypomyxolidian  mode  ;  and 
the  chorus  consisted  of  men,  youths,  boys,  and  maidens.  But 
Pyrenc,  the  daughter  of  Tciresias,  sang;  toe  Hypoputamun,  which 
had  never  belbre  been  heard,  since  it  lies  five  tones  higher  than  the 
Hyporbolaion.    And  all  the  people  clapped  their  bunds  aloud,  so 

Sreat  was  the  joy  that  reigned  in  the  hearts  of  all  the  hearers, 
ut  King  Tclotes  caused  to  be  presented  to  tho  divine  songstress 
a  costly  set  of  jewels  as  a  gift.  For  the  like  had  never  before  been 
heard." 

"  We  here  become  acquainted,  for  the  first  time,  with  a  songstress 
who  lived  709  years  belore  Christ.  1  bad  imagined  that  1  bclure 
knew  what  Hypomyxolydian  meant,  but  1  now  feci  convinced  lh:it 
I  am  ignorant  about  tbe  matter,  for  it  i<said  that  Pyre  no,  the 


daughter  of  Tciresias,  >ang  tbe  Hi  popotamno,  (» l.ieh  Unifies 
thing  on  the  other  side  of  the  river  not  to  be  attained  to)  which  had 
novot  belbre  been  heard  of.  Now  It  is  supposed  by  the  moderns, 
that  the  Hypcrbolalon  of  the  ancients  was  our  A  above  gamut.  If 
this  were  correct,  then  Pyreno  must  have  sung  to  E  in  alt,  iu  which 
case  it  is  not  easy  to  divine  bow  this  tone  could  have  created  such 
admiral i.. i,  in  all  Greece,  as  it  lies  perfectly  within  the  compass  of 
a  female  soprano  voice,  and  our  soprano  singers  sing  a  full  octave 
higher.  Hence,  it  is  much  muro  probable  that  the  Hypcrbolain  of 
tho  ancionta  Was  tho  tone  of  B  or  C  in  alt ;  for  that  the  tone  of  P 
in  alt,  or  G  in  alt,  should  have  caused  such  astonishment  is  much 
more  likely.  Now  in  Hypolydian  and  Hypomixolvdian  modes,  the 
Hyper  boJalon  does  not  occur  at  all,  and  yet  Pyreno  sung  in 
these  modes,  and  therefore  five  times  higher  than  the  Hy- 
porbolaion 1  It  is  particularly  remarkable  that  Lasus  (the 
person  who  inscribed  the  tablets)  should'  twice  observe  of  tho 
lypopotamou,  that  it  had  never  been  heard  before.  It  must, 
mscuuently,  have  been  extraordinarily  high.  It  is  also  stated 
at  the  chorus  consisted  of  men,  youths,  boys,  and  maidens  j 
that  the  chorus  sung  is  also  mentioned.  Hence,  bow  can  it 
be  any  longer  doubted ,  that  the  ancients,  in  tbe  time  ol  Lasus, 
were  perfectly  acquainted  with  tbe  varieties  of  the  human 
TOM*,  aad  that  they  cowbiood  lurmuniou.lv,  the  bate,  tenor,  treble 


I 


cor 


and  descant  ?  For  it  is  in  the  highest  degree  probable,  that  tho 
mon  sang  the  base,  the  youths  tho  tenor,  the  boys  the  treble,  and 
the  maidens  tho  descant.  Tho  opinion,  that  among  tho  ancients, 
female  parts  were  played  by  men,  is  therefore  contradicted,  as  it  ia 
certain  from  tho  above  text,  that  in  the  chorus  at  least,  there  were 
lemale  singers.  But  King  Tclestes  caused  to  bo  presented  to  the 
divine  songstress  a  costly  present ;  hence  wo  see  that  it  is  not  our 
age  alone  that  is  entitled  to  the  onithct  enthusiastic  :  that  it  is  not 
» ilh  us  alone  that  singers  are  idolized  i  tho  ancient  Greeks  alto 
were  enthusiastic,  and  not  less  lavish  of  their  'divino'  than  we 
aro,  since  even  on  a  swineherd  they  onco  bestowed  this  glowing 
epithet." 


<0ut  &trap  33oofu 

[Wf  <''»!!  b^obllgvd  to  snr  kind  friend*  who  rosy  be  abls  and  »ilUo*  to  coa- 

The  Use  of  Music  by  tub  Ancients. — All  aorts  of  de- 
clamation and  public  speaking  wcro  carried  on  by  the  ancients 
in  a  much  more  musical  tunc  than  it  is  nmong  us.  It  ap- 
proached to  a  kind  of  chanting  or  recitative.  Among  the 
Athenians,  there  was  what  was  called  the  Notnic  Melody  ;  or 
a  particular  measure  prescribed  to  the  public  officers,  in  which 
they  were  to  promulgate  the  laws  to  the  people  ;  lest  by 
reading  thcrn  with  improper  tones,  the  laws  mi^ht  be  exposed 
to  contempt.  Antony  the  Romans  there  is  a  noted  story  of 
C.  Gracchus,  when  be  was  declaiming  in  public,  having  a 
musician  standing  at  bis  back  in  order  to  give  him  the  proper 
tones  with  a  pipe  or  flute.  Even  wlteu  pronouncing  those 
terrible  tribunitial  barr.ingues,  by  which  he  inflamed  the  one- 
half  of  the  citizens  of  Rome  against  the  other,  this  attention 
to  the  music  of  speech  w;is,  in  those  times,  it  seems,  thought 
necessary  to  success.— Blair's  Lectures. 


SocnATEs*  Opinion  of  Mi'sic. — Whoever  is  captivated  by 
nuiMi  and  yielding  himself  up  to  its  soothing  influence,  suf- 
fers it  to  pour  in  upon  his  soul  through  the  ears,  as  through  a 
funnel,  those  ravishing,  sweet,  plaintive  harmonies  we  have 
enumerated,  and  passe*  all  his  days  in  the  alternate  joy  and 
sadness  produced  by  the  powers  of  melody,  must  inevitably  be 
softened  like  steel  in  the  fire,  and  lose  whatever  was  harsh 
or  rude  in  hit  nature.  Indulged  in  to  excess,  however,  music 
emasculates  instead  of  invigorating  the  mind,  causing  a  relaxa- 
tion of  the  intellectual  faculties,  and  debasing  the  warrior  into 
nn  effeminate  slave,  destitute  of  all  nerve  and  energy  of  soul. 
—Plato*  Republic. 

Anecdote  of  Moses  Mendelssohn. —  Tho  celebrated 
Mendelssohn,  grandfather  of  the  great  composer,  and  who 
died  at  Berlin  in  171*6,  was  employed  in  his  youth  as  clerk  to 
an  ignorant  tradesman.  Notwithstanding  his  humble  con- 
dition, Mendelssohn  had  already  distinguished  himself  by  the 
qualities  of  his  mind  and  heart.  Far  from  complaining  of  hii 
destiny,  he  thanked  Providence  for  all  the  good  which  had 
been  bestowed  upon  him.  One  day,  when  he  had  just  passed 
several  hours  in  rectifying  an  account  which  had  been  con- 
fused and  mystified  by  his  master,  one  of  his  friends  said  to 
him,  "  What  a  pity  it  is  that  you  should  bo  obliged  to  serve  a 
man  who  has  not  so  much  sense  in  his  head  as  you  have  in 
your  little  finger !"  "  On  the  contrary,  it  is  nn  excellent 
arrangement," replied  Mendelssohn,  smiling;  "for  my  services 
are  valuable  to  this  man,  and  I  gain  my  living  thereby.  Now 
if  I  were  the  master  and  he  the  clerk,  I  should  not  know 
what  on  earth  to  do  with  him."— From  the  Nae  Monthly 
Utile  Assembhx. 
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Musical  Style. — The  musical-dissertation  was  continued 
until  they  reached  the  palace  of  Zustiniana,  whrre  they  arrived 
toward*  midnight,  to  partake  of  coffee  and  sherbe  t.  From  the 
technicalities  of  art,  they  had  passed  on  to  style,  musical 
idea*,  ancient  and  modern  form*  ;  from  that  to  the  arti-ts  and 
their  different  modes  of  feeling  and  expressing  themselves. 
Propora  spoke  with  admiration  of  hi*  matter,  Scarlatti,  the 
fiist  who  had  imparted  a  pathetic  character  to  religion*  com- 
position*; but  there  he  stopped,  and  would  not  admit  that 
sacred  music  should  tre«pas*  upon  profane,  in  tolerating 
ornaments,  trills,  and  roulade*.  "  Doe*  your  highness"  said 
Anzolcto,  "  find  fault  with  these  and  other  difficult  ml  litions, 
which  have,  nevertheless,  constituted  the  g'nry  and  success 
of  your  illustrious  pupil,  Farinelli  ?"  "  I  only  disapprove  of 
them  in  the  church,"  replied  the  maestro ;  "  I  would  have  them 
in  their  proper  place,  which  is  the  theatre.  I  wish  them 
of  a  pure,  sober,  genuine  taste,  and  appropriate  in  their 
modulations,  not  only  to  the  subject  of  which  they  treat, 
but  to  tbe  person  and  situation  that  arc  represented,  and  the 
passion  which  is  expressed.  The  nymphs  and  shepherds 
may  warble  like  any  birds ;  their  cadences  may  he  like  the 
flowing  fountain  ;  but  Medea  or  Dido  can  only  sob  and  roar 
like  a  wounded  lioness.  The  coquette,  indeed,  may  load  her 
silly  cavatina  with  capricious  and  elaborate  ornaments.  Corilla 
excel*  in  this  description  of  music  ;  but  once  she  attempt*  to 
express  the  deeper  emotions— the  passions  of  the  human  heart, 
she  becomes  inferior  even  to  herself.  In  vain  she  struggles,  in 
vain  she  swells  her  voice  and  bosom — a  note  misplaced,  an 
absurd  roulade,  parodies  in  an  instant  the  sublimity  which 
the  had  hoped  to  reach.  You  have  all  heard  Faustina  Bnr- 
doni,  now  Madame  Ilnsse,  in  situation*  appropriate  to  her 
brilliant  qualities — she  had  no  equal ;  but  when  Cuzxoni  came 
with  her  pure,  deep  feeling,  to  sing  of  pain,  of  prayer,  or  ten- 
derness, the  tears  which  she  drew  forth  banished  in  an 
instant  from  your  heart  the  recollection  of  Faustina.  The 
aolntion  of  this  is  to  be  found  in  the  fact  that  there  is  a  showy 
and  superficial  cleverness,  very  different  from  lofty  and 
creative  geniu*.  There  is  also  that  which  Rtnuscs,  which 
moves  us,  which  astonishes  us,  and  which  completely  carries 
us  away.  1  know  very  well  that  sudden  and  startling  effect* 
are  now  in  fashion  ;  but  if  1  taught  them  to  my  pupils  a* 
useful  exercises,  I  almost  repent  of  it  when  I  »ce  the  majo- 
rity so  abuse  them — so  sacrifice  what  is  necessary  to  what  i* 
superfluous — the  lasting  emotion  of  the  audience  to  cries  of 
surprise,  and  the  darts  of  a  feverish  and  transitory  pleasure. 
—Consuclo,  by  George  Sand. 

Musical  Pun. — A  young  musician,  celebrated  for  hi* 
modesty  and  sincerity,  on  his  first  appearance  before  the 
public,  finding  that  he  could  not  give  the  trill*  effectively, 
assured  the  audience,  by  way  of  apology,  "  That  he  trembled 
so  that  he  could  not  shake  /" 


Music  resembles  poetry :  in  etch  7 
Arc  nameless  trices,  which  no  methods  tcsch, 
Aad  which  a  master's  hsnd  sloqe  can  reach. 

Musical  Scales.— There  are  some  oriental  nations,  such  as 
the  Arabs,  the  Turks,  and  the  Per»ians,  whose  instruments  are 
constructed  on  a  scale  of  intervals  of  thirds.  Such  intervals, 
and  such  a  division  of  the  scale,  can  be  appreciated  only  by 
organs  accustomed  by  education  to  their  effect :  the  sensation 
which  they  produce  upon  a  European  ear  is  that  of  false 
sounds  and  disagreeable  successions,  while  the  Arabs  find 
pleasure  in  them,  and  are  painfully  affected  by  hearing  our 
•eale—Extracted  from  ,  by  Anrelian. 


Thk  Mormon  Orciixstra. — Well  as  I  knew  the  peculiar 

fondues*  of  the  Mormons  for  mu«ic,  their  orchestra  in  service 
on  this  occasion  astonished  me  by  its  numbers  and  fine  dull. 
The  story  was,  that  an  eloquent  missionary  had  converted  its 
members  in  a  body  at  an  English  town,  a  stronghold  of  the 
sect,  and  that  they  took  up  their  trumpets,  trombones,  drums, 
and  hautboys  together,  and  followed  him  to  America.  When 
the  refugees  from  Nauvoo  were  hastening  to  part  with  their 
tableware,  jewellery,  and  almost  every  other  fragment  of 
metal  wealth  they  po**e»ed  that  wa*  not  iron,  they  had  never 
a  thought  of  giving  up  the  instruments  of  this  favourite  band  ; 
and  when  the  battalion  was  enlisted,  though  high  inducements 
were  offered  some  of  the  performers  to  accompany  it,  they  all 
refused.  Their  fortunes  went  with  the  camp  of  the  taber- 
nacle. They  had  led  the  farewell  service  in  tbe  Nauvoo 
Temple.  Their  office  was  now  to  guide  the  monster  choruses 
and  Sunday  hymns  ;  and  like  the  trumpets  of  silver  made  of 
a  whole  piece,  "  for  the  calling  of  the  assembly,  and  for  tbe 
journeying  of  the  camps,"  to  knoll  the  people  into  church. 
Some  <>f  their  wind  instruments,  indeed,  were  uncommonly 
full  and  pure  toned,  and  in  that  clear  dry  air  could  be  heard 
to  a  gieat  distance.  It  had  the  strangest  effect  in  the  world 
to  listen  to  their  sweet  music  winding  over  the  uninhabited 
country;  something  in  the  style  of  a  Moravian  death-tune 
blown  at  daybreak,  but  altogether  unique.  It  might  be  when 
you  were  hunting  a  ford  over  the  Great  Platte,  the  dreariest 
of  all  wild  rivers,  perplexed  among  the  far-reaching  sand 
bars  and  curlew  shallows  of  its  shifting  bed,  the  wind  rising 
would  bring  you  the  first  faint  thought  of  a  melody ;  and,  a* 
you  listened,  borne  down  upon  the  gust  that  swept  past  you 
a  cloud  of  tbe  dry  sifted  sands,  you  recognised  it— perhaps  a 
home-loved  theme  of  Henry  Proch  or  Mcndclsshon.  Men- 
dclsshnn  Harthnldy,  away  there  in  the  Indian  Marches  !— 
The  Mormons,  by  T.  L.  Kane. 

Mf)i.tM«.— "  When  we."  continued  Goethe,  *'  for  oar  mo- 
dern purposes,  wish  to  learn  how  to  conduct  ourselves  upon 
the  theatre,  Moliere  i*  tbe  man  to  whom  we  should  apply. 
Do  you  know  his  Malade  Imaginaire .'  There  is  a  scene 
in  it  which,  as  often  as  I  read  the  piece,  appears  to  me  the 
symbol  of  a  perfect  knowledge  of  tbe  boards.  I  mean  the 
scene  where  the  Malade  Imaginaire  asks  his  little  daughter 
Louison  if  there  has  not  been  a  young  man  in  the  chamber 
of  her  eldest  sister.  Now,  any  other  who  did  not  understand 
his  craft  so  well  would  have  let  the  little  Louison  plainly  tell 
the  fact  at  once,  and  there  would  have  been  tho  end  of  the 
matter.  But  what  various  motives  for  delay  are  introduced 
by  Moliere  into  this  examination,  for  the  sake  of  life  and  effect. 
He  first  makes  the  little  Louison  act  as  if  she  did  not  under- 
stand her  father;  then  she  denies  that  she  knows  anything; 
then,  threatened  with  the  rod,  she  fall*  down  as  if  dead ; 
then,  when  her  father  bursts  out  in  despair,  she  springs  up 
from  her  feigned  swoon  with  roguish  hilarity,  and  at  last, 
little  by  little,  she  confesses  all.  My  explanation  can  only 
give  you  a  very  meagre  notion  of  tbe  animation  of  the  scene; 
but  read  this  scene  yourself  till  you  become  thoroughly  im- 
pressed with  its  theatrical  worth,  and  you  will  confess  that 
there  is  more  practical  construction  contained  in  it  than  in  all 
the  theories  in  the  world.  I  have  known  and  loved  Moliere," 
continued  Goethe,  from  my  youth,  and  have  learned  from 
him  during  my  whole  life.  I  never  fail  to  read  some  of  his 
plays  every  year,  that  I  may  keep  up  a  constant  intercourse 
with  what  is  excellent.  It  is  not  merely  tbe  perfectly  artistic 
treatment  which  delights  me  *,  but  particularly  the  amiable 
nature,  the  highly-formed  mind,  of  the  poet.    There  is  m  him 
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a  grace  and  feeling  for  the  decorous,  and  a  tone  of  good  society, 
which  hit  innate  beautiful  nature  could  only  attuin  by  daiiy 
intercourse  with  the  most  eminent  men  of  his  age.  Of 
Menander,  I  only  knew  the  few  fragments  ;  but  these  gave 
me  so  high  an  idea  of  him,  that  I  look  upon  this  groat  Greek 
as  the  only  man  who  could  be  compared  to  Moliere. — Eektr- 
mannt  Conversation*  with  Gveike. 

The  Musicians' Comi-any.— It  is  a  fact  but  little  known 
that  the  musicians  of  London  possess  a  chattel*  granted  by- 
James  the  First  under  the  denomination  of  "  The  Company  of 
Musicians  of  Loudon."  Their  coat  of  arms  is,  azure,  a  swan 
argent,  within  a  treasure  countcrflure  or,  in  a  chief  gules,  a 
rose  between  two  lions  or,  and  the  celestial  sign  Lyra  for  a 
crest.  The  intention  of  the  founder  of  this  company  was,  that 
regularly  instructed  and  competent  musicians  should  be  enabled 
to  exercise  their  profession  to  the  exclusion  of  iguorant  charla- 
tans, who  at  that  time  existed  in  great  numbers.— Memoranda 
of  a  Musician. 

Lully. — On  performing  his  grand  "Te  Dcum,"  on  the  reco- 
very  of  Louis  XIV.,  Lully  met  an  accident  that  brought  him  to 
his  graYe.  In  beating  time  with  his  foot  he  struck  his  toes  so 
vehemently  that  a  swelling  ensued,  and  his  physician  advised 
him  to  lose  his  toe,  and  presently  after  his  leg.  His  confessor 
assured  him  that  if  he  did  not  hum  the  music  of  his  new 
opera,  he  could  not  give  him  absolution.  With  rclurtnncc  the 
penitent  pointed  to  a  drawer  containing  some  of  the  airs  of 
hi*  Achilles  and  Polixena.  "  There,  father,"  said  he,  "  take 
and  bum  them."  Lully  soon  after  grew  better,  and  thought 
himself  oat  of  danger.  One  of  the  princes  of  the  blood,  who 
was  extremely  fond  of  bis  music,  paid  him  a  visit,  and  re- 
proaching him  for  burning  it,  said  "  My  dear  friend,  how 
could  you  be  such  a  fool  at  to  believe  an  old  doting  priest,  and 
destroy  your  new  opera  ?"  "  My  lord,"  said  Lully  (whispering 
to  the  prince),  "  I  knew  what  I  was  about.  I  have  another  copy 
of  it."  Unfortunately,  this  pleasantly  was  followed  by  a  re- 
lapse, and  poor  Lully  died  afterwards  a  great  penitent. 

Music. — It  has  been  justly  said,  Uiat  the  aim  of  music  is 
to  awaken  feeling.  No  other  art  so  reveals  the  sublime 
emotions  of  the  human  soul ;  no  art  so  depicts  the  glories  of 
Nature,  the  delights  of  contemplation,  the  character  of  nations, 
the  whirl  of  passion,  and  the  cry  of  suffering.  Hope,  fear, 
regret,  despair,  devotion,  enthusiasm,  faith,  doubt,  glory, 
peace — all  these  and  more,  music  gives  us,  and  takes  away 
from  us  again,  according  to  its  genius  and  our  capacity.  It 
presents  things  in  an  entirely  new  and  original  aspect,  and 
without  being  guilty  of  the  puerilities  of  mere  sound,  and  the 
imitation  of  external  noitet,  it  suffers  us  to  perceive,  through 
a  dreamy  hase  which  enhances  and  ennobles  them,  the  exterior 
object*  to  which  it  transports  our  imagination.  Certain 
anthems  will  evoke  the  gigantic  phantoms  of  ancient  cathe- 
drals, allow  us  to  penetrate  into  the  secret  thoughts  of  their 
constructors  and  of  those  who,  kneeling  within  their  holy 
precinct*,  utter  their  hymns  of  praise  to  God.  Those  who  are 
able  to  express  simply  and  powerfully  the  music  of  different 
nations,  and  know  how  to  listen  to  it  as  it  deserves,  need  not 
to  make  a  tour  of  the  world  in  order  to  behold  different 
nations,  to  visit  their  monuments,  to  read  their  books,  or  to 
traverse  their  plains,  their  mountains,  their  gardens,  and  their 
wildernesses.  A  Jewish  air  at  once  transports  us  into  the 
synagogue  t  a  pibroch  conveys  us  to  lite  Highlands  of  Scot- 
land ;  while  all  Spain  is  revealed  to  us  by  a  melody  of  that 
fair  hi  d, —  Consuelo,  by  George  Sand, 
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macready'*  farewell  rmroKMANCEs. 

A7'i  ;  John  was  revived  on  Monday,  and  it  was  confidently 
expected  that  one  of  the  lamest  audiences  of  the  season  would 
have  attended  the  performance.  Three  sound  reasons  con- 
duced to  the  entertainment  of  this  expectation.  First,  it  baa 
long  been  universally  admitted  that  King  John  is  one  of 
Macready's  finest  delineations;  secondly,  it  was  the  first  ap- 
pearance of  the  great  tragedian  in  the  part,  in  that  series  of  hi* 
farewell  perform*ii<«cs ;  and  as  such  performances  have  been 
confined  to  a  few  lepreseutations,  the  restriction  would  neces- 
sarily increase  the  attraction  ;  and,  thirdly  (and,  a*  it  ap- 
peared to  us,  most  strongly),  a  considerable  degree  of  excite* 
ment  was  anticipated  from  the  speech  ol  King  Julio,  in  the 
third  act,  where  he  repudiates  the  interference  of  the  Pope  in 
this  country,  and  denounces  his  authority,  as  it  so  imme- 
diately touched  upon  the  amphibious  matter  that  so  univer- 
sally and  deeply  engrosses  the  attention  of  idle  England  at 
this'  moment.  Strange  to  say,  for  a  Macready  night,  the 
attendance  was.  perhaps,  the  most  scanty  since  the  commence- 
ment of  the  scries  of  final  performances  ;  nor  did  the  entente,  to 
eagerly  looked  for  by  some,  and  so  determined  to  be  strenu- 
ously upheld  by  others,  rise  beyond  a  common  sensation. 
11m  first  lines  of  the  King — 

"What  earthly  name  to  interrogatories 
Can  latlc  the  (ice  breath  ol  u  sirred  kinjf 
Thou  canst  not.  Cardinal,  devise  a  name 
So  alight,  unworthy,  and  ridiculous. 
To  charge  me  to  an  answer,  as  the  Pope." 

were  listened  to  with  scarcely  an  interruption  ;  although,  one 
would  have  supposed,  judging  fiom  the  recent  excitement  io 
churches,  vestries,  poor-houses,  und  other  holy  places  de- 
voted to  morose  controversy  and  purulent  fanaticism,  that 
there  was  fiie  enough  in  his  majesty's  expressions  to  have  ex- 
cited any  amount  of  public  mind,  if  it  were  at  all  combustible, 
into  a  satisfactory  flame.  But  such  was  not  the  case.  Every 
attempt  to  originate  an  honest  row  was  cried  down.  When  the 
king  exclaims — 

"  Tell  him  this  lale  i  sad,  from  the  moutli  of  England, 
Add  thus  much  more, — That  no  Italian  priest 
Shall  tithe  or  toll  in  our  dominions  ;— " 

then,  indeed,  there  arose  a  gaud  religious  burst  of  execration, 
such  as  would  have  conferred  no  discredit  on  Exeter  Hall  in 
its  palmiest,  or,  psalmiest  duys  of  anti-papal  malediction  and 
most  infuriated  apostrophes  to  religion  and  damnation ;  buteven 
this  display  would  have  been  a»  the  flash  in  the  pan  to  the  gun's 
explosion  had  the  audience  waited  to  the  conclusion  of  J  j In. 's 
sentence,  which  was  partly  lost  in  the  vehemence  of  their  vo- 
ciferations. The  roar  expired  after  a  brief  existence  for  want 
of  proper  management ;  and,  although  there  was  much  signi- 
ficaney  in  the  concluding  words  used  by  the  king— 

"  But  as  we.  under  Heaven  are  supreme  head. 
So,  under  him,  that  great  spreroaejr. 
Where  we  do  reign,  we  will  alone  uphold. 
Without  the  assistance  of  a  mortal  hand. 
So  tell  the  Pope ;  all  reverence  set  apart. 
To  him  and  hia  usurp'd  authority." 

These  told  with  little  effect.  We  are  compelled,  with  deep 
chagrin,  to  pronounce  the  expected  religious  detonation  Hi  the 
Havmarket  theatre,  as  a  decided  failure.  Now,  this  failure, 
in  no  wise,  must  be  attributed  to  Mr.  Macready,  who,  though 
ua  eatholique  de  naissance,  and  an  intimate  friend  of  Pius  the 
Ninth,  uttered  the  abnegation  and  denouncement  of  the  pope 
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with  immense  energy.  It  is  to  be  hoped  that  .1  more  generous 
and  enthusiastic  public  will  assemble  at  the  Haymatket  on 
Monday  night,  when  King  John  will  be  repeated,  and  that 
they  wilt  come  to  the  theatre  with  a  better  sense  of  what  is 
due  to  their  kindly  animosities  and  christian-'  r.incurs.  In 
case  the  second  expected  emmte  at  the  performance  of  King 
John  «hould  prove  a  second  failure,  we  would  strongly  recom- 
mend— but  let  not  our  recomin  n'Jalini  go  beyond  the  autho- 
rities—that a  clacque,  constituted  of  the  reverend  declaimers 
from  Exeter  Hall,  be  employed  ;  and  if  they  do  not  open  their 
holy  throats  upon  so  congenial  on  occasion,  why,  then,  never 
aay  there  is  purity  and  forbearance  in  a  cassock.  Hut  wc 
prate  out  of  time.    A  not  montons. 

The  last  four  performances  of  Mr.  Macrcarly  were  Macbeth 
(Saturday) ;  King  John  (Monday);  Henry  the  Fourth,  in  the 
fourth  act  of  Henry  IV.  (Part  II.),  and  Mr.  Ouklry,  in  the 
Jealous  Wife  (Wednesday) ;  and  Virginius  (Thursday). 

Mr.  Macready  has  not  appeared  in  Km  ft  John,  in  London, 
aince  1842-3,  when  the  play  »as  produced  at  Drury  Lane  under 
his  own  management,  in  a  style  of  great  splendour  and  com- 
pleteness, and  obtained  a  considerable  run  throughout  the 
aeason.  Although  a  favourite  part  with  Mr.  Macrcarly,  King 
John  is  seldomer  performed  than  many  other  characters  in 
which  the  tragedian  is  less  famous.  The  reason  si-cms  to  be 
that  in  the  representation  of  King  John  there  are  great  demands 
made  on  the  scenic  and  decorative  departments,  and  these  arc 
not  always  available  in  the  best  theatres.  Such  plav*  as 
Henry  Vlll.,  Richard  the  Second,  Henri/  /'.,  Coriolanut,  King 
John,  &c,  depend  in  no  small  degtee  for  their  success  on  the 
manner  in  which  they  are  got  up  ;  and  hence,  as  far  as  repre- 
senting them  on  the  stage  g  jts,  tlu-y  are  caeiare  to  the 
multitude,  unless  on  some  very  particular  occasions.  In  fact, 
without  the  glitter  and  display  of  shows  and  processions,  the 
historical  plays  of  Shakspere  are  not  plays  for  the  people. 

A  trifle  more  of  care  and  attention  appears  to  hare  been 
expended  by  the  management  of  the  Haymnrket  on  the  getting 
up  of  A  I'm?  John  than  on  any  other  of  Shak«pere's  plays  in 
which  Macready  has  lately  appeared.  Nevertheless,  there  are 
not  hands  enough  at  this  theatre  to  fill  up  the  retainers, 
soldiers,  servants,  &c.,  required  in  the  play,  in  addition  to  the 
numerous  characters  named  in  the  dramatis  pcrsontr.  All 
that  could  be  done,  however,  has  been  done,  under  the  cir- 
cumstances. The  dresses,  in  some  instances,  are  new  and 
splendid,  and  the  scenery  is  appropriate. 

Mr.  Macrcady's  King  John  is  as  familiar  to  the  public,  in 
repott,  if  not  in  actuality,  as  any  other  of  his  delineations. 
His  two  great  scenes,  the  one  with  Hubert,  and  the  death 
scene,  are  not  surpassed  by  any  thing  in  any  of  his  perform- 
ances, if,  indeed,  they  have  ever  been  surpassed  at  all.  His 
first  words  to  Arthur, 

"  Cou.in,  look  not  ssd  ; 
Thy  grand. m  lores  thee;  and  thy  uncle  will 
As  dear  be  to  thee  ss  thy  f.ther  wis," 

were  fraught  with  terrible  meaning,  and  as  surely  pronounced 
his  doom  as  though  he  uttered  the  dread  sentence  in  place  of 
affecting  words  of  kindness.  The  simulation  of  tenderness 
was  such  as  a  fiend  might  put  on  in  the  presence  of  an  angel, 
and  the  gentle  patting  of  the  head  was  ns  the  placidity  of  the 
tiger  when  the  prey  was  in  his  grasp.  Simple  as  the  words 
were,  they  were  sufficient  to  make  the  blood  run  cold. 

It  would."  be  curious  and  interesting  to  enquire  why  Mac- 
ready  treats  this  scene  in  King  John,  and  the  parrellel  scene  in 
JHacbtth, — where  Hanquo  and  Fleance,  just  before  the  murder 
of  the  former,  are  leaving  the  castle,  and  Macbeth  goes  to 
Fleance,  and  patting  his  head,  enquires  if  he  accompanies  his 


father  on  his  ride— with  such  marked  distinction.  In  both 
cases  the  murder  of  a  boy  is  contemplated,  and  a  lone  of  ten- 
derness is  assumed  ;  but  in  Macbeth  we  have  no  sinister  mean- 
ing in  the  putting  on  of  a  tone  of  voice,  or  of  an  action  denot- 
ing fondness.  That  the  actor  views  both  scenes  with  different 
eyes  there  can  be  no  doubt — the  effect  produced  in  one  instance 
is  as  nil ;  in  the  other,  most  terrible. 

The  whole  scene  with  Hubert  is  a  master-piece,  and  falls 
nothing  short  of  the  terrible  sublime.  There  is  something 
absolutely  demoniac  in  the  beckoning  of  Hubert;  and  the 
fawning,  hesitation,  pretended  friendship,  and  affected  reliance, 
are  all  assumed  with  wonderful  artifice.  But  Hubert  has  his 
ptetences  too:  he  must  not  understand  the  King  before  he 
speaks  more  plainly.  Join  still  hesitates — he  looks  from 
Arthur  to  Hubert  —  fn>m  Hubert  to  Arthur — but  still  he  reads 
no  murder  in  the  eyes  of  his  follower.  8hall  be  speaks  c-ut — 
not  yet— be  must  probe  him  deeper.  Then  comes  the  tremen- 
dous speech  :— 

"  Dut  let  it  go, 
The  tun  is  In  ihe  heaven ;  snd  the  proud  day. 
Attended  with  the  plcssures  of  the  world, 
I*  sll  too  wanton,  and  loo  full  of  gawds. 
To  give  me  audience.    If  the  midnight  bell 
Uid.  with  his  iron  longuc  and  br.ien  mouth, 
Sound  on  into  the  drowsy  race  of  night  j 
Ifthii  same  were  a  eiiurehyard  where  we  stand. 
And  thou  po<»*ird  with  a  thousand  wrongs; 
Or,  if  that  nurly  »|nris,  MrUmcholy, 
Had  bak'd  thy  blood,  and  made  it  heavy,  thick  ; 
(Which,  che,  runt  tickling  up  and  down  the  veins. 
Making  that  idiot.  Laughter,  keep  men's  eyes. 
And  strain  thrir  cheeks  to  idle  merriment. 
A  passion  hateful  to  my  purposes ;) 
Or,  if  that  thou  could.t  scr  me  without  eyes. 
Hear  me  without  thine  ear.  and  reply 
Without  a  tougue,  using  conceit  alone  j 
Without  eyet.  ran,  and  harmful  sound  of  words  ; 
Turn,  in  despite  of  brooded  watchful  day, 
I  wuuld  into  thy  botum  puur  my  thoughts  : 
Hut  ah  I  I  will  not." 
In  this  speech  Macready  scarce  lifted  his  voice  above  a 
whisper ;  but  so  deep,  sepulchral,  and  full  of  meaning  was 
each  word  that  it  penetrated  the  ears  more  than  if  it  were 
winged  with  thunder. 

It  is  difficult  to  represent  the  agonies  of  death  superinduced 
by  poison,  retaining,  at  the  same  time,  a  high  poetical  colour- 
ing; the  difficulty  has  been  surmounted  by  Macready  in 
King  John.  The  terrible  throes  ol  life  contending  with 
death,  In  the  last  scene,  are  exhibited  with  great  power  and 
fidelity ;  but  the  high  tone  given  to  the  scene  by  the  poet  Is 
never  once  overslept.  What  a  frightful  picture  does  not  this 
last  scene  present  of  ambition  foiled,  usurpation  taken  in  its 
own  snares,  power  and  royalty  set  at  nought,  conscience 
stricken,  and  life  itself  made  the  whip  and  scourge  to  lash 
vice  and  iniquity  into  madness  !  It  Is,  indeed,  in  Macready'a 
performance,  almost  too  real  to  be  disengaged  entirely  from 
instincts  that  lead  to  uupleasurable  emotions.  While  eon- 
ceding  our  faith  to  the  prodigious  art  of  the  actor,  we  cannot 
but  wish  ourselves  removed  from  the  scene. 

We  cannot  closo  our  notice  of  King  Jnhn  without  doing 
justice  to  Mr.  Cooper  and  Mr.  Davenport,  "who,  in  their  re- 
spective characters  of  Hubert  and  Falconbridge,  acquitted 
themselves  most  creditably.  Youug  Master  Caulfield,  who 
personated  Arthur,  is  a  promising  boy.  He  has  talent,  which 
may  be  made  something  of,  if  his  parents  prevent  him  from 
becoming  one  of  a  very  numerous  sect  called  "  prodigies." 
Constance  is  above  Mrs.  Warner  ;  it  has  too  much  flesh  and 
blood  in  it  fo:  this  very  clever  actress  in  her  own  immediate 
line. 
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On  Wednesday,  Mr.  Macrcady  appeared  in  the  fourth  act 
of  the  Second  Part  of  Henry  the  Fourth,  with  the  famous 
speech,  *'  How  mnny  thousands  of  my  poorest  subjects,"  in- 
troduced from  the  First  Part  of  the  same  play.  The  per- 
formance was  powerful  anil  highly  impressive,  and  exhibited 
the  actor  under  a  calmer  and  more  digniuvd  pin  so  than  that 
in  which  he  is  wont  to  be  nhown.  This  was  followed  by  the 
comedy  of  The  Jealous  K'i/e,  Mr.  Oakley  being  played  by 
Mr.  Macrcady.  The  fact  that  the  tragedian  had  consented  to 
nppear  in  comedy  was  rejoiced  at  by  a  large  section  of  the 
play-going  public,  and  a  very  full  attendance  was  the  result. 
We  have  rarely  witnessed  a  comedy,  the  performance  of  which 
went  off  with  such  unflagging  spirit  frotn  beginning  to  end. 
The  play  itself  is  but  a  poor  specimen  of  comic  writing,  but  the 
principal  actors  have  a  field  on  which  to  display  their  powers 
and  talents;  and,  therefoie,  we  find  The  Jealous  Wife  has  been 
a  stock  piece  for  mnny  years,  and  the  character  of  Mr.  Oakley  a 
sort  of  step-ladder  by  which  the  tragic  actor  dismounts  from  his 
empyrean  throne,  nnd  for  awhile  mingles  with  the  world  of 
realities.  Mr.  Macrcady's  comedy  astonished  every  body  who 
had  not  seen  it  before.  His  performance  of  Mr.  Oakley  was 
admirable  throughout,  and  was  received  with  the  heartiest 
bursts  of  applause,  and  unceasing  laughter.  The  scene  with 
Miss  Russet  was  acted  to  absolute  perfection.  NcTcr  did 
unfortunate  man  teem  more  perplexed  nnd  bewildered ; 
anxiety  and  dismay  was  evident  in  every  limb  and  feature 
— nay,  in  the  chair  on  which  he  sat — and  the  whole  scene 
was  unsurpassed  for  brilliancy  of  acting  and  truthfulness 
combined. 

Mrs.  Warner  played  Mrs.  Oakley  exceedingly  well,  and 
came  in  for  her  due  share  of  applause. 

At  the  fall  of  the  curtain  there  was  a  loud  call  for  Macrcady, 
■who  appeared  leading  Mrs.  Warner,  when  the  whole  house 
came  down  with  an  enthusiastic  burst  of  approbation.  So 
signal  was  the  success  of  the  Jealous  Wife,  that  it  has  been 
announced  for  repetition  on  Wednesday  next,  preceded  by 
the  single  act  of  Henry  IV.,  Second  Part. 
■  — — 

CHRISTMAS  CAROL. 

Bt  Andrew  Pabx. 

O  the  merry,  merry  Christmas  time! 
Welcomed  by  the  belfry's  chime ; 
When  we  lease  our  school  m  glee, 
Happy  u  the  bird  or  bee  ! 
Friends  st  home  receive  us  there 
With  a  fond  sad  jocund  air ; 
Those  beside  us  smiling  gay 
As  the  lovely  flowers  in  Msy  I 
Then  we  riite  the  mistletoe. 
And  dance  in  i  sin  pant  mirth  below ; 
Then  the  twrllth-cskc  circles  round, 
While  joy  and  happiucu  abound  I 
O  the  merry,  merry  Christmas  time! 
Welcome  by  the  belfry's  chime; 
O  the  merry,  merry  Christmas  time, 
Welcome  by  the  belfry's  chime, 
Tbe  belfry's  chime,  the  belfry's  chime  I 

Tne  belfry's  chime  t 

Dm-,  a,  1SS0. 

Mr.  G.  A.  Ossosnx,  the  pianist  and  composer,  is  uow  in  town 
for  the  season. 

PaoviNcuL  Touaiuc — Mdlle.  Angri,  Herr  Ernst,  Signor 
Tamburini.yi'fs,  and  M.  Stockhausen,  are  engaged  by  Mr.  Deal* 
for  a  six  weeks'  tour  in  the  provinces,  to  begin  tho  last  week  in 
January,  and  end  the  first  week  in  March.  Such  an  unusually  strong 
coml  tuition  of  talout  can  hardly  fail  to  prove  lucccsaful.^ 


PROVINCIAL  INTELLIGENCE. 


MANCHESTER. 

( Frotn  our  own  Correspondent.  J 


THEATK  HOY  AL,  ENGLISH  OPERA. 

The  season  closes  on  Saturday,  tins  evening,  with  a  favourite 
opera,  being  the  lungest  uninterrupted  run  of  operas  on  record,  in 
Manchester — eleven  weeks  I — Mirubilc  dictu!  How  tho  profit 
ami  lo**  ncrnunt  stand*,  we  cannot  sny,  but  should  imagine  tbe 
houses  have  been  pretty  good  on  (lie  whole.  As  cheapness  is  so 
much  the  order  of  the  dav,  and  ti  Mr.  Knowles  himself  adopted 
the  chcup  system  in  his  shilling  nit  and  sixpenny  galleries,  why 
not  have  carried  it  out,  and  had  hi*  eighteen  penny  upper  circle 
and  two  shilling  lower  circle,  with  three  shilling  reserved  scats,  as 
before?  We  arc  satisfied  that  ho  *hut  out  hundreds  altogether 
who  would  have  gone  many  times  during  the  season  ;  there  are 
many  highly  respectable  families  who  do  nut  like  lo  go  to  the  pit 
or  the  upper  circle  either,  who  do  not  like  tho  trouble  or  expense 
of  full  dress,  to  occur  olten,  yet  who  would  go  again  and  again  to  the 
lower  circle  to  hear  a  favourite  opera,  provided  bonnets  were 
allowed  and  the  price  were  two  shillings — and  find  it  quite  enough, 
too,  wbeu  multiplied  by  five  or  six  of  a  party,  several  times  in  a 
season.  But  enough  of  this.  Tho  season  is  over,  and  we  merely 
alludo  lo  it,  and  shew  that  in  our  opinion  and  that  of  numerous 
others,  Mr.  Knowles  might  nightly  have  had  main  pounds  additional 
in  lieu  of  a  nearly  empty  double  tier  of  circles.  We  understand  tbe 
low  system  is  to  be  carried  out,  as  we  have  above  stated  it,  after 
Christinas,  when  the  theatre  re-opens,  on  the  26th,  with  a  new 
pantomime.  Masanietto  was  the  last  opera  produced,  and 't  has 
been  played  nightly  all  the  week.  We  were  present  on 
Tuesday  evening,  when  there  was  a  moderate  home.  Pit 
crowded,  as  it  nearly  always  i*  at  a  shilling,  in  spite  of  the 
Witard  of  the  North  st  tbe  Free  Trade  Hall,  next  door  ;  gallerr 
middling,  snd  circle*  very  indifferent.  The  opcrs,  like  all 
the  rest  civen  this  season  was  very  well  put  on  the  stage.  Mr. 
Harris  is  truly  invaluable,  tho  wsy  ho  manage*  hi*  •apernumeraries, 
chorus  and  coryphees,  is  beyond'  all  praise  ;  in  Masanieilo  ho  has 
amplo  scope  lor  his  peculiar' talents  s  tho  grouping  of  the  fishermen 
iu  the  earlier  scenes,  the  well  known  market  scene,  with  all  the 
tumultuous  ones  which  succeed  it,  were  sll  done  to  perfection  ; 
the  dancing,  loo,  was  excellent,— Mr.  Harris  fcoting  it  himself,  as 
nimble  a*  the  nimblest  in  the  tarantella.  Miss  Annie  Payne  made 
a  veiy  excellent  Fenella,  her  pantominc  was  so  true  and  expressive. 
Masanieilo  is  one  of  the  best  pari*  Mr.  Travels  has  filled  ;  he  sang 
the  music  exceedingly  well  ;  the  barcarole  was  encored,  as  was  also 
the  duet  with  Pietro  ;  the  introduced  air  of  "  My  sister,  deer,"  docs 
not  sisit  Mr.  Travels' style  of  singing,  or  he  used  too  much  force  and 
power  in  it  ;  ihcre  was  scarcely  a  hand  lifted  when  ho  finished  ;  on 
the  other  hand,  he  gave  the  "  Sleep  song"  whilst  Pencils  i*  slum- 
bering with  feeling,  yet  subdued  tones— quite  in  keeping  with 
the  words.  Mr.  Kurrani  scarcely  realised  Pictro  to  our  mind  ;  he 
did  not  look  villain  enough  ;  he, sang  his  part  very  respectably: 
indeed,  the  duet  alluded  to  (which  was  most  justly  encored)  be- 
tween him  and  Travcrs,  is  about  one  of  the  best  things  we  have 
heard  him  do  ;  his  barcarole  was  uot  so  good,  it  wanted  lift)  and 
animation.  Miss  It.  Isaac  had  u  part  not  at  all  cut  out  for  her  as 
Elvira  ;  indeed,  both  her  part  and  Mr.  Hime's,  is  Alphunso,  are 
more  tbe  walking  lady  and  gentleman  of  tho  opera  than  of  any 
vivid  interest  musically  or  dramatically.  The  part  of  Elvira  is  too 
high  also  for  Miss  Isaac's  voice,  so  that  she  appeared  to  as  little 
advantage  in  this  perhaps  as  any  of  tho  scries  of  operas  given, 
notwithstanding  she  did  all  she  bad  to  do  well,  aud  dressed 
the  part  most  chsrmingly.  Wc  cannot  say  quite  *o  much 
for  Mr.  Hime,  although  his  vocalisation  was  good.  The 
chorus  generally  wero  good.  We  bare  heard  a  finer  effect 
produced  in  the'Nuptial  choral  i  tbe  barcarole  refrain  was  good  ; 
so  was  the  hymn  or  prayer  before  the  revolt.  It  was  rery  fine  5 
indeed,  we  never  heard  it  better  sung.  The 
something  by  the  excessive  bustle  of  the  scene  ; 
and  salient  points  of  the  different  market  cries,  so  ingeniously  and 
harmoniously  blended  together,  were  all  confused,  and  did  not  tell 
as  we  have  heard  them.  The  most  telling  piece  of  music  In  tbe 
opera  was  the  one  not  usually  given  in  the  English  version  (wo 
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baveslready  twice  alluded  to)  wm  the  duel  betwixt  Pietro  and 
Msssnifllo.  We  strike  for  glorious  liberty  ;"  it  it  very  dramatic, 
and  moil  cleverly  Introduced.  The  lour  principal!  were  recalled 
at  the  close  of  the  opera.  On  the  whole,  wo  have  been  much 
gratified  with  ttiis  reproduction  of  an  ojiera  we  first  »aw  tome 
twenty  yean  ago  (and  hare  not  seen  fur  sixteen  or  more).  Wo 
should  have  been  glad  io  have  teen  a  better  bou*c  on  the  occasion 
Jullien — the  great,  the  matchless  Jnllien— is  coming  to  Manchester 
for  a  •cric»  of  •cvciileen  nights,  to  begin  on  Monday,  the  93rd 
instant,  and  conclude  on  Saturday,  the  lllhof  January,  bringing 
with  him  hit  French  drummers  and  their  tambour  major,  to  dwell 
out  hit  renowned  band  ;  Jetty  Treffz,  as  vocalist,  aud  the  thrice- 
rcuowncd  Vivior  as  solo  horn.  No  doubt  but  he  will  reap  an 
amplo  harvest  here  during  the  three  weeks  Chtislmas  holidays. 

BATH. 

ALBIBT  SMITH  AT  BATH. 
(From  the  Bath  and  Cheltenham  Oasette.) 
Mr.  Albert  Smith  gave  on  Saturday  last,  at  the  A  t^mbly-rooms. 
hia  new  entertainment,  entitled  "  The  Overland  Mail,"  arid  which 
is  of  this  wise.    After  a  brief  introductory  description  of  the  route 
of  the  bi-monthly  Indian  mail,  Mr.  Smith  supposes  tho  auditory  to 
be  travellers  on  the  homeward-bound  journey,  who  have  arrived  at 
Suez,  which  ho  makes  the  point  of  departure,  and  a  view  of  which 
is  the  first  of  a  series  of  beautifully-painted  illntlrationt  of  some  of 
tbe  principal  features  of  the  route.    Dropping  then  the  guide-book 
style  of  description,  Mr.  Smith  at  onrc  plnmres  into  the  realities 
of  a  journey,  and  by  the  relation  of  a  succession  of  droll  incidents 
of  travel,  makes  you  a  sort  of  gossipping  companion  from  .Suez  to 
Marseilles.    Sotno  of  his  physiological  descriptions  are  a  little  in- 
struct") vb  as  well  as  amusing.    For  example,  he  disabuses  you  of 
the  childhood-indoctrinated  notion  that  there  is  between  the  dro- 
modary  and  the  camel  tho  characteristic  difference  of  one  hump 
and  two ;  that  the  camel  has  but  one,  and  the  dromedary  two— or 
rice  versa,  we  don't  know  which,  nor  is  it  worth  while  to  inquire, 
as  neither  is  true  in  fact ;  both  the  camel  and  tbe  dromedary,  Mr. 
Smith  tells  us,  are  furnished  with  only  a  single  hump  a-piece,  and 
tbe  ditlincticn  between  them  is.  that  the  one  is  a  beast  of  burden, 
the  other  of  speed,— that  in  short  there  is  about  tbe  tamo  difference 
betwen  a  camel  aud  a  dromedary  as  between  a  dray-horse  and  a 
racer.    He  further  tells  us  that  he  wat  tempted  to  perform  a  por- 
tion of  the  journey  through  the  desert  on  the  back  of  one  of  these 
auimelt,  aud  the  agreeable  nature  of  that  mode  of  travelling,  to  a 
novice  in  the  art  of  camel-riding,  may  bo  gathered  from  Mr. 
Smith's  recipe  for  forming  an  idea  of  the  nature  of  the  motion. 
First,  he  sayt,  get  a  music  stool,  aud  unscrew  the  top  as  far  aa  it 
will  come,  then  place  it  in  a  cart  without  springs,  and  having  seated 
yourself  on  the  loosened  top  of  tbe  music  stool,  lot  the  cart  be  driven 
*'  the  wrong  way  across"  a  ploughed  field, and  you  will  havo  some 
notion  of  what  riding  a  camel  means.    Another  "  vulgar  error"  of 
which  Mr.  Smith's  experience  disabused  bis  mind,  was  at  to  tho 
supposed  flatness  of  the  desert,  tho  "  level  waste  of  sand  ;*  this  he 
discovered  to  be  quite  a  popular  delusion,  the  surface  of  the  desert 
being  in  reality  billowed  and  undulated  lo  a  very  great  extent, 
large  valley  i  of  sand  being  varied  by  huge  ridges  whore  the  bare 
rock  clevalei  ilaolf  above  the  surface,  like  the  gaunt  bones  of  some 
great  animal  shewing  themselves  through  the  thin  coating  of  sand 
by  which  they  were  partially  covered.    The  annoyance  caused  by 
the  inveterate  performances  of  an  Arab  musician  opposite  the  win- 
dows of  the  English  hotel  at  Cairo,  and  whose  instruments,  a  drum 
and  •  pipe,  Mr.  Smith  purchases,  in  hopes  of  "  getting  rid  of  tbe 
band  by  outing  up  the  whele  orchestra," — serves  as  an  occasion 
for  introducing  a  specimen  of  primitive  Arab  music,  performed  on 
tbe  identical  drum  and  pipe ;  while  tbe  musical  peculiarities  of  a 
follow-lravcllcr,  "  undecided  Mr.  Parker,"  enable  Mr.  Smith  lo  ex- 
hibit a  specimen  of  hii  powers  at  a  performer  on  the  cornet-a-pistons. 
But  perhaps  tbe  drollest  part  or  the  whole  siorv  is  that  connected 
with  tbe  purchase,  by  the  tourists  to  tho  Pyramids,  of  the 
little  clay  images  raked  op  by  the  wandering  Arabs  from  among 
tho  ruins  of  1  be  bet ;  these,  of  course,  lorm  very  pretty  and  cha- 
racteristic mementos  of  a  visit  to  Egypt  and  a  clamber  up  the 
groat  pyramid  of  Cheops  ;  but  the  sentiment  of  iho  souvenir  it 
somewhat  destroyed  when  we  arc  informed,  upon  what  Mr.  Smith 


cites  at  reliable  authority,  that  not  Thebes  but  Staffordshire  is  the 
birthplace  or  the  little  deities  to  eagerly  purchased  ;  that,  in  fact, 
annually  thousands  of  these  grotesque  clav  images  are  sent  from  Ml 
potterics  to  Egypt,  to  be  vended  to  credulous  travellers  of  deep 
reading  and  easy  faith.    Another  ••dodge"  connected  with  the 
ir til-route,  aod  wo  moat  leave  Mr.  Albert  Smith  lo  finish  his 
entertainment  without  our  iititrumentality.    The  tlesmer  on  her 
srrival  at  Malls  performs  quarantine,  and  this  is  ma  le  the  occasion, 
by  certain  knowtug  Maltese  "  licensed  hawkers,"  for  a  little  swindle 
to  the  following  tune.    Communication  between  the  vessel  and  ihe 
shore  is  of  course  carried  on  with  certain  restrictions;  but  there 
are  many  pretty  fabrics,  of  delicate  manufacture,  in  laces,  hand- 
kerchiefs, and  tho  like,  made  by  Ihe  Maltese,  which  are  eminently 
adapted  for  little  presents  and  souvenirs.    A  pedler  with  a  quantity 
or  these  for  talc  comes  up  to  a  lady  traveller,  speaks  in  very  in- 
telligible English  or  the  excellence  or  his  wares,  and,  lady  like, 
our  traveller  turns  ihem  over  one  by  one  to  see  ir  any  amor  g  the 
number  suits  her  Taney.    Thit  is  all  the  Maltese  requires  ,  and 
when  the  lady  wishes  lo  know  the  price  of  any  particular  article, 
ho  says  he  only  knows  that  she  roust  purchase  tbe  whole  lot,  for 
••  he  beg*  her  pardon,  but  she's  in  quarantine,  has  compromised  all 
Ihe  articles  by  touching  them,  and  he  dares  not  take  ihem  on  shore 
again."    From  this  there  is  of  course  no  appeal,  and  as  there 
happens  to  be  no  scruple  at  lo  taking  money  from  the  hands  of 
the  unhappy  individuals  who  are  doing  pratique,  the  Malteso 
merchant  makes  a  good  market  of  the  unwary.    There  are  a 
thousand  and  one  other  little  incidents  and  comicalities,  didactic  and 
entertaining,  scattered  through  a  monologue  of  some  two-aad-a 
half  hour.'  duration,  into  which,  from  the  exceeding  volubility  of 
his  speech,  Mr.  Smith  cramt  at  much  as  would  bo  said  by  sny 
other  man  we  know  in  twice  the  time.    Of  the  pictorial  illus- 
trations we  have  already  spoken  ;  they  are  beautiful  specimens  of 
art,  and  are  either  taken  from  sketches  mads  upon  the  spot,  or 
what  is  still  hotter,  from  tho  photographs  of  a  daguerreotype  ; 
besides  these,  thcro  were  illustrative  songt  by  Mr.  Smith — who 
apologitct  by  the  way  for  "  a  voico  of  no  great  compass,  and  not 
sweet,"  which  he  accompanied  himself  on  the  pianoforte. — but  boih 
the  singing  and  ihe  playing  were  in  complete  subservience  to  the 
rest  of  the  entertainment.    It  may,  perhaps,  be  the  means  of 
mending  a  fault,  and  enhancing  tho  pleasure  of  sny  future  repe- 
tition of  Mr.  Smith's  professional  efforts,  ir  we  say  that  the  excessive 
fluency  or  his  language  was  rather  a  disadvantage  to  the  auditory, 
as  in  so  large  a  room  it  rendered  the  effort  to  catch  his  meaning 
almost  a  painful  one,  the  auditory  nerve  being  kept  np  to  a  tension 
that  became  somewhat  disagreeable,  while  towards  the  back  of 
the  room  considerable  portions  of  the  entertainment  were  utterly 
unintelligible. 

PrriRBOROOQH. 

(From  a  Correspondent. J 

Tit  r.  first  concert  of  the  season,  given  by  Mr.  Ellis,  took  plsce 
on  Monday  evening  week,  at  the  Corn  Exchange,  and  was  well 
and  fashionably  attended.  The  artiste*  were  Misses  Witham  and 
Atkinson,  of  the  Yorkshire  Concert',  Mr.  Machin,  of  Cambridge, 
and  Mr.  Ellis,  lay  clerk  or  ibis  cathedral.  Mr.  Speedily,  organist 
of  the  cathedral,  presided  at  the  pianoforte.  The  programme, 
though  peihaps  too  long,  wat,  in  other  respects,  well  arranged.  It 
included  the  compositions  of  several  popular  composers.  The  first 
part  or  the  concert  opened  with  *  Lift  thine  eyes,  from  tbe  Elijah, 
which  was  charmingly  rendered  by  Misses  Wilbam  snd  Atkinson, 
and  Mr.  Etlit.  The  compass  and  execution  of  Miss  Wit ham's 
voice  was  shown  to  advantage  in  tho  air  "  Hejolcc  greatly,"  from 
the  Messiah,  which  was  loudly  encored ;  and  the  clear,  full  voice 
of  Miss  Atkinson  told  with  a  sensible  effect  on  the  audience  in 
••  He  was  despitod,"  from  the  same  oratorio.  A  quartet,  selected 
from  the  Gresham  Prize  Anthem  for  1845,  "  My  soul  truly  wah- 
eih,"  was  well  received.  The  second  part,  which  was  secular, 
opened  with  the  glee,  "  Hail,  memory,"  a  ravourite  prise  glee, 
composed  for  four  voices  by  J.  Battyc,  or  Huddersficld.  "  The 
Captive  Creek  Girl,"  sung  bv  Miss  Witham,  was  encored,  as  was 
slto  Miss  Atkinson's  "Why  do  I  weep  for  thee."  by  Wallace. 
Tho  song,  "  My  soul's  delight  and  treasure,"  sung  by  Miss  Atkin- 
ton,  gave  much  satisfaction,  as  did  also  ihe  duels,  -  A.  B.  C,"  aod 
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"  When  thy  bosom  heaves  ■  sigh."  by  Miti  Witbam  and  Mr.  Ellis  ; 
tbe  former  of  these  two  duets  eliciting  a  dociilcd  encore.  Mr. 
Machin.  being  encored  in  "  Philip  the  Falconer,"  gave,  at  a  sub- 
si  H  u  "  Women,  the  beauty  of  oar  native  land,"  in  which  he  wai 
well  received.  In  tbe  glee  department,  in  addition  to  "  Hail, 
memory,"  which  wat  worthy  ita  place  in  the  programme,  "  The 
Breath  of  the  Brier,"  by  Whltaker,  w  as  much  applauded.  On  tbe 
whole,  the  concert  gave  much  aatisfaction.  Owing  to  the  youthful- 
ness  of  the  two  female  artiste*,  the  best  anticipations  may  be 
formed  of  them. 

HOW  CHARLES  KEAN  BECAME  AN  ACTOR. 

(from  tit  Dublin  U»ittrrit<i  Magazine.) 

Thc  name  of  Kean  ban  a  "  stirring  sound"  in  association  with 
the  annala  of  the  stage.  Tbo  brilliant  career  of  Edmund  Keun, 
the  faiher,  dazzling  and  eccentric  ai  that  of  a  comet,  with  iu 
melancholy  close,  is  still  vivid  in  thc  remembrance  of  his  contem- 
poraries, and  by  them  as  vividly  conveyed  to  the  present  generation. 
Charlea  Kean,  the  ton,  and  subject  to  the  present  memoir  has, 
while  yet  within  the  meridian  of  life,  placed  himself  at  thc  head  of 
•  profession  for  which  ho  was  neither  trained  nor  intemlrd,  realized 
a  competent  independence  by  his  own  exertions,  and  won  an 
honourable  estimation  in  thc  eyet  of  all  who  were  acquainted  with 
him.  It  it  not  given  to  many  to  achieve  these  multiplied  advan- 
tages ;  nor  have  they  been  gained  in  the  present  instance  without 
trial  privation,  and  vicissitude.  Scenes  of  ciciting  interest  have 
been  pasted  through,  and  many  difficulties  encountered.  A  flight 
detail  of  these  eventa  can  scarcely  fail  to  amuse  the  careless  and 
instruct  the  reflecting  reader. 

Charl -a  John  Kean  it  an  Irishman.  He  wat  bom  at  Waterford, 
on  the  IBth  of  January,  1811.  His  father  at  the  time  formed  one 
of  the  company  attached  to  the  theatre  in  that  city.  His  mother, 
Mary  Chambers,  wat  also  a  nativo  of  Waterlord,  descended  from 
the  highly  respectable  family  of  CufTe,  long  settled  in  that  count  v. 
Mitt  Chamber*,  with  a  titter,  had,  from  family  embarrassments, 
been  induced  to  attempt  the  stage  as  a  means  of  livelihood,  and 
first  became  an  actress  with  Edmund  Kean,  while  performing  in 
the  Cheltenham  Theatre,  under  the  management  of  Mr.  Beverley. 
They  were  married  at  Stroud,  in  Glouccttcrthire,  in  1801?.  he  being 
under  twenty,  and  several  years  junior  to  hit  wife.  They  hud 
another  and  elder  son,  named  Howard,  born  at  Swansea,  for  whom 
Charles  has  sometimes  been  mistaken.  He  died  of  water  on  the 
brain,  at  Dorchester,  in  February,  1814,  a  thort  time  before  his 
father  appeared  at  Drurv  Lano,'  not  having  completed  his  fifth 
year  ;  but  even  at  that  early  age  remarkable  for  his  beauty  ,*and  pro- 
mite  of  theatrical  talent,  having  performed  occasionally  with  his 
father  in  infantine  characters. 

M  hen  Charles  Kean  was  born,  and  for  a  considerable  lime  after, 
the  fortunes  of  hit  parents  were  at  the  lowest  possible  ebb  ;  they 
had  barely  a  subsistence  for  the  present,  and  were  almost  hopeless 
of  the  future.  His  father,  toiling  with  the  endless  drudgery  of  au 
itinerant  life,  acted  every  night  in  play,  interlude,  and  farce — not 
unltequently  Richard  III.  and  harlequin  the  tame  evening;  and 
durii^r  the  day  endeavoured  to  eke  out  a  scanty  and  doubtful  salary 
or  some  nvc-and-twenty  shillings  a-ncek,  by  giving  lessons  in 
boiing,  fencing,  dancing,  and  riding.  Prejudice  has  sometimes 
designated  the  stage  at  an  "idle  avocation."  Those  who  think  to 
would  do  well  to  try  it  experimentally  for  a  short  period,  and  thut 
test  the  accuracy  ol  their  opinion  by  the  soundest  or  all  applications. 

At  this  time  none  saw  in  Edmund  Kean.  thc  undisguised  and 
somewhat  insignificant  country  actor— thc  future  prop  of  Drury 
Lane— t  ho  magnet  of  attraction — the  star  before  whose  brightness 
all  rival  influences  were  to  become  pelc.  The  genius  was  un- 
questionably there,  but  thc  opportunity  had  not  yet  arrived.  It 
came  at  last.  In  1814,  Kean  obtained  the  loog-soughl-for  opening 
in  London,  and  tbe  family  entered  the  metropolis  in  the  most 
legitimate  of  Thespian  conveyances — a  waggon! 

Now  the  scene  changed  rapidly  and  effectually.  Success,  that 
potent  wand  oflbo  enchanter,  at  once  ettsblished  the  great  trage- 
dian on  the  pinnacle  of  fame  and  the  high  road  to  opulence.  "Now, 
Mary,"  said  he  to  his  wife,  "you  shall  ride  in  your  own  carriage." 
Tbo  doors  of  tbe  rich  and  influential  were  thrown  open,  to  htm  ; 


he  miglu  have  chosen  his  own  society  -,  his  praise  filled  thc  columns 
of  the  daily  papers,  and  hit  attraction  icpleuished  tbe  long-ex- 
hausted treasury  of  the  theatre.    It  wus,  in  fact,  a  realisod  dream— 
"  And  all  went  happy  si  s  marriage-bell." 

Charles  Kean.  in  due  course  of  time,  was  tent  to  school,  prepara- 
tory for  Eton  College.  His  father  resolved  to  give  him  a  good 
education,  an  advantage  he  had  never  possessed  himself.  Ho  was 
placed  under  the  charge  of  tbo  Rev.  E.  Polchamptou,  first  at  Wor- 
plesdon.  in  Surrey,  and  afterwards  at  Greeuford,  near  Harrow. 
At  this  seminary  he  remained  scleral  years  ;  the  number  of  scholars 
was  limited,  and  they  were  principally  composed  or  noblemen's 
tons.  In  June,  1824,  he  entered  Eton  as  an  "  Oppidan,"  his  father 
fixing  his  allowance,  for  board  and  education,  at  £300  per  annum. 
Hit  tutor  wat  the  Rev.  Mr.  Chapman,  since  Bishop  ot  Ceylon  • 
Dr.  Coodall,  Provost  ;  and  Dr.  Keate,  Head  Master.  Horcm'aincd 
at  Eton  three  years,  being  placed  as  high  as  the  rules  of  the  insti- 
tution having  reference  to  age  would  allow.  When  taken  away,  he 
waa  in  the  upper  division,  and  had  obtained  much  credit  by  hit 
verses.  Boating  and  cricket  are  the  two  great  amusements  or  tbo 
Etoniani  in  summer :  and  Charles  Kean  became  so  expert  a  leader 
iu  aquatics,  that  be  wat  chosen  second  captain  in  "  Long  Boats," 
at  i lie v  ate  called — no  insignificant  honour  in  Etonian  eyes.  Under 
thc  tuition  er  the  celebrated  Angelo.  be  also  won  distinction  as  an 
accomplished  fencer— a  valuable  acquirement  iu  the  profession  he 
was  destined  to  pursue. 

Up  to  this  period,  everything  appeared  happy  and  prosperous 
iu  the  family.  Charles  was  repeatedly  assured  by  both  hit  parents 
I  that  he  would  inherit  au  ample  fortune,  and  be  placed  in  a  dis- 
tinguished profession.  Hit  mother  preferred  the  church,  his 
father  the  navy  ;  but  hit  own  predilection  wat  decidedly  for  a 
military  career.  There  can  be  no  doubt  whatever  that  Edmund 
Kean  might  have  maintained  his  family  in  all  the  elegancies  of 
life,  and  left  behind  him  a  sum  amounting  to  £00,000.  Since  tbo 
days  of  Garrick,  no  actor  received  as  much  money  in  so  short  a 
space  of  time.  But  clou.lt  had  long  been  darkening,  and  a  crisis 
was  at  hand.  Habits  of  irregularity  and  reckless  extravagance  h.d 
settled  upon  him.  UUhosen  associates  estrange  !  hiui  from  his 
wife  and  son;  he  had  still  a  few  anxious  friends,  who  ttepped  in, 
and  endeavoured  to  arrest  his  downward  course,  but  a  legiou  of  evil 
counsellors  hemmed  him  round,  and  the  warning  voice  patted  him 
unheeded.  He  was  tailing  from  his  high  position— his  popularity 
began  to  decline — bit  physical  f  owers  were  sinking  under  pruiuature 
decay,  and  hit  finances  were  exhausted. 

Cliarles,  who  for  some  time  suspected  the  total  derangement  of 
hi*  father's  affairs,  was  startled  into  conviction  by  a  pressing  letter 
from  his  mother,  received  during  b's  last  half-year  at  Eton,  in  the 
early  part  of  1827,  entreating  him  to  come  to  her  immediately. 
He  obtained  permission  to  absent  himself  for  a  few  days,  and 
hastened  to  London.  He  found  her  suffering  in  tho  most  intense 
anxiety.  She  wept  in  his  arms,  and  implored  him  not  to  leave 
her.  It  appeared  that  Mr.  Caleiaft,  a  member  of  parliament,  and 
one  of  the  most  influential  of  the  Drury  Lane  Committee  of  that 
day,  had  offered  to  procure  him  acadetthip  in  the  East  India  Com. 
pany's  service.  His  father  thought  the  offer  too  eligible  to  be 
declined  ;  and,  in  giving  notice  that  ho  intended  to  accept  of  it, 
ordered  his  son  to  make  instant  pretention  for  his  departure. 
Mrs.  Keau  hsd  been  entirely  separated  from  her  husband  lor  two 
or  three  years  s  she  was  reduced  to  a  broken,  pitiable  state  of 
health— nearly  bed-ridden— holplett  as  an  infant,  and  without  a 
single  relative  to  whom  she  could  look  tofo-  succour  or  consolation. 
Weighing  these  circumstances  well.  Charh  Kean  formed  his  de- 
termination,  and  sought  an  interview  with  :.  lather,  to  bring  mat- 
ters to  a  final  conclusion. 

Edmund  Kean  wat  then  precariously  situated.  His  realised 
capital  was  gone,  and  be  was  living  from  day  to  day  on  the  uncer- 
tain  earnings  which  might  ceate  altogether  with  increasing  infirmi- 
ties. He  told  his  son  that  he  must  accept  tho  offer  ol"  tho  cadet- 
ship:  that  he  would  provide  his  Indian  outfit;  and ,v  this  being 
done,  that  he  must  depend  entirely  on  his  own  exertions,  and  never 
apply  to  him  for  any  luture  support  or  assistance.  Charlet 
replied  thut  he  was  perfectly  contented,  and  willing  to  embrace 
these  conditions,  provided  something  like  an  adequatu  allowance 
was  natrtd  to  his  mother.    Finding  that  bis  father  no  longer  bad 
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it  in  hit  power  to  promise  this  with  any  decree  of  certainly,  he 
respectfully,  but  firmly,  told  him  that  he'  would  not  leave  England 
while  his  mother  lived,  and  declined,  with  thanks,  tho  kind 
proposal  of  Mr.  Calcraft.  This  answer  excited  the  anger  of  the 
elder  Kean  to  the  highest  pilch  ;  he  cave  nay  to  the  most  intem- 
perate passion,  and  a  painful  scene  ruined. 

"  What  will  you  do,"  said  he, "  when  I  discard  vou,  and  von  are 
thrown  entirely  on  your  ami  resource* ';" 

"  In  that  case,"  replied  (ho  son,  "  I  shall  be  compelled  to  go  on 
the  it  ago ;  (tho  father  smiled  in  derision)  and  though  1  may  never 
be  a  great  actor,  I  shall  at  least  obtain  a  livelihood  for  my  mother 
•nd  myself,  and  be  obliged  to  no  one." 

The  father  stormed  ;  tho  son  endured  a  torrent  of  vituperation 
without  losing  his  temper,  or  forireltSng  iho  respect  due  to  u  parent  ; 
they  parted,  and  from  that  hour  all  intcrtoutfe  between  them  was 
suspended.  In  the  following  July,  when  the  Eton  vacaiion  eame 
on,  he  was  informed  that  his  accounts  were  paid  up,  his  allowance 
stopped,  and  he  was  not  to  return.  A  short  lime  before  this  a 
young  nobleman,  ono  of  his  intimate  associates,  with  whom  he  had 
first  become  acquainted  at  the  preparatory  school,  seeing  him  un- 
usually dejected,  Inquired  into  the  cause.  Kean.  In  the  fulness  of 
his  heart,  told  him  the  result  of  his  interview  with  his  father,  and 
that  in  all  probability  he  should  bo  driven  to  adopt  the  stage  as  a 
profession.  "  I  quite  approve  of  your  resolution,"  'aid  his  aristo- 
cratic friend,  "  and  commend  yen  warmly  for  it  ;  but  lecollect  thin. 
)i  you  do  so,  from  that  hour  you  and  'i  must  be  strangers,  as  I 
never  did,  and  never  will  speak  to  or  acknowledge  an  artor." 
About  a  year  or  so  afterward*,  when  Charles  Kean  was  acting  at 
Leamington,  tho  noblo  earl  finding  hi ri  self  in  the  same  hotel, 
moved  off  instantly,  bag  and  baggage,  to  avoid  the  unhallowed 
propinquity  ;  thus  at  least  carrying  out  tho  consistency  of  his  pre- 
judice, without  regard  to  his  personal  convenience. 

Very  fortunately  Charles  Kean  had  contracted  no  private  debts, 
■  rare  occurrence  in  an  Etonian.  He  made  hi*  wav  to  London, 
and  hastily  made  his  way  to  his  mother's  lodgings.  He  found  her 
in  sicknoss,  in  sorrow,  and  in  poverty.  A  small  yearly  income, 
hitherto  allowed  her  by  her  husband,  hail  been  entirely  withdrawn. 
A  more  folorn  condition  can  scarcely  be  imagined. 

Precisely  at  this  juncture,  a  misunderstanding  arose  between 
Edmund  Kean  and  Mr.  Stephen  Price,  the  well-known  Ameiican 
lessee  of  the  Drory-lanc  Theatre,  and  for  tho  first  time  the  great 
tragedian  left  his  old  theatrical  home,  the  scene  of  hit  early 
triumphs,  to  engage  with  Mr.  Charles  Kemble  at  Covent  garden. 
Mr.  Price  having  heard  how  the  son  was  situated,  and  thinking 
the  nsmt  of  Kean  a  powerful  talisman,  immediately  made  him  an 
offer  of  engagement  at  Drmy-lanc  for  three  vears,  with  a  salary  or 
£10  a-weck,  to  be  increased  to  £11  and  £12  during  iho  second  and 
third  years,  in  case  of  success.  The  heart  of  tho  young  man 
bounded  with  hope,  and  the  offer  was  gratefully  accepted.  He 
stipulated,  however,  that  he  must  first  write  to  his  father,  who  was 
then  absent  from  London,  and  make  him  acquainted  with  the  cir- 
cumstance. Price  approved  of  this,  received  the  letter,  and 
undertook  to  forward  it  ;  but  no  answer  was  returned,  and  there  is 
reason  to  believe  the  letter  never  reached  the  hands  for  which  it 
was  intended. 

Thus  Charles  Kean  became  an  actor. 


Stvoai.— This  eminent  violinist  is  at  present  at  Trieste.  He 
will  be  in  London  at  tho  end  of  March. 

Ciisi.ts.nham  —  (  J'/om  a  correspondent.)-- Duringthe  last  week, 
Mr.  Albert  Smith  mado  his  bow  before  a  Cheltenham  audience, 
and  with  what  success  need  hardly  be  told,  lor.  go  where  he  trill, 
like  his  friend  John  Parry,  crowds  of  admirers  follow  him,  eager  to 
•ec  and  hear  the  famous  Albert,  who  has  so  frequently  delighted 
themjwith  his  right,  but  truthful,  pleasant,  and  willy  writings  about 
everybody  and  everything.  We  need  only  say  that  the  fashionable 
audiences,  for  these  two  entertainments,  left  the  room  regretting 
that  they  had  only  had  so  short  a  lime  to  laugh  at  and  listen  to 
such  an  ainnsing,  entertaining,  and  instructive  a  gentleman  as  Mr. 
Albert  Smith  proved  himself  to  be.  Messrs.  Hall  and  Son  have 
announced  Mr.  Henry  Phillips  to  give  his  new  entertainment  this 
week,  and  have  also  announced  to  engagement  with  the  charming 
•nd  popular  actreat,  Madame  Anna  Thillon,  who,  with  Mr.  Hud- 
•on,  will  tfye  their  new  entertainment  here  shortly. 


ORIGINAL 

KAcatD  Metre. 

[To  lie  Editor  of  the  Ifmital  World.) 

Diak  Sia, — If  you  agree  with  mo  in  thinking  the  following 
eloquent  extract  from  a  sermon  "  On  the  power  and  sublimity  of 
sscred  music,"  which  was  preached  in  the  parish  church  prior  to 
the  late  Festival,  is  worthy  of  preservation,  pray  give  it  a  place 
In  your  pages.  The  author,  Dr.  Thompson,  our  vicar,  is,  I  nave 
great  pleasure  in  stating,  not  only  fond  of  music,  but  takes  great 
interest,  as  every  clergyman  ought,  in  the  "  divine  art."  and  is 
anxious  that  the  musical  portion  of  the  service  at  church  should  be 
as  efficiently  performed  as  the  limited  resources  of  a  small  parish 
will  enable  us  to  accomplish.  In  the  Sunday  evening's  service,  we 
have  the  anthem  in  the  proper  place,  after  the  8rd  Collect,  so  that 
no  objection  can  be  raised  as  to  the  anthem  superseding  the  Psaha 
before  iho  sormon.— I  am.  dear  sir,  youra  very  truly. 

JCiupton,  Dee.  1 1,  1B30.  W.  M.  RlPLlT. 

"  Far  be  it  from  mo  to  assert,  that  singing  accompanied  by  tbo 
melodious  peal  of  the  organ  should  bo  tho  grand  cause  of  attraction 
to  the  house  of  prayer :  still  wc  must  not  draw  a  Toil  over  the  fact, 
that  the  custom  does  in  a  wonderful  degree  promoto  the  cause  of 
true  religion,  and  that  hundreds  have  been  induced  to  attend 
divine  worship  in  the  first  insianca  for  iho  take  of  hearing  the 
melody  unto  God :  and  how  many  who  came  to  gratify  that 
peculiar  passion  have  been  moved  by  those  thrilling  notes  to  the 
kuowlcdgc  of  that  God.  to  the  praise  and  glory  of  whom  they  were 
sounded  !  Wc  havo  heard,  indeed,  rcmarkablo  instances  of  the 
impression  produced  by  tho  very  burst  of  that  sublime  instrument, 
which  hat  been  so  propcily  selected  for  the  church.  Tears  hav» 
been  seen  to  roll  down  many  a  face  under  the  excitement  caused 
by  Ihe  deep  majestic  tones:  others  have  been  to  acled  upoa,  as 
instantly  to  fall  down  upon  their  knees  to  the  Deity  in  adoration. 
Who  among  us  hat  never  felt  in  our  cathcdralt  the  peal  of  the 
organ  thrill  tho  very  soul,  summoning  up  all  the  holy  paeaioui, 
moving  the  dormant  man  to  piety,  and  warming  with  a  pure  glow 
the  previously  cold  and  torpid  temperament?  Who  that  has  stood 
on  the  hallowed  marble,  or  within  iho  venerable  shrines,  or  beaesla 
the  ancient  domet  of  our  cathedrals,  hat  not  perceived,  at  it  were, 
from  earth,  and  impelled  through  very  sympathy  to  devotion,  tl 
tho  influence  of  the  tacred  tonet  pervaded  hit  soul  and  wafted  all 
his  energies  on  high  ?  And  whore  those  sounds  have  been 
mellowed  by  tho  human  voico  in  unison,  proclaiming  I  he  Creator's 
praise,  may  wo  not  indeed  say,  that  this  verily  is  tho  house  of  God 
— this  is  the  gate  of  heaven?  Do  wc  not  then,  with  angels  sad 
archangels  and  the  whole  company  of  heaven,  lauci  and  magnify 
God's  glorious  name,  when  we  in  our  melody  ascribe  nmjetly, 
adoration,  and  power  to  Him  that  tittcth  on  the  throne,  and  the 
Lamb  for  ever  and  ever?  For  tho  powers  of  music  have  attained 
only  unto  perfection  when  their  notct  havo  been  Bounded  to  the 
praise  and  glory  of  God  ;  aud  tho  genius  and  talent  of  the  poet 
have  never  been  to  well  directed,  and  their  productions  have  ncvei 
been  more  pleasing  to  the  Almighty  than  when  devoted  to 


MATTEL. 

(7b  (As  Editor  of  the  Mutieal  World.) 

Sia, — I  have  lately  met  with  a  most  pleasant  little  trifle  oo  opera 
matters,  of  the  year  1832.  I  recommend  it,  even  if  worth  nothing, 
beyond  itt  being  a  memento  of  the  past,  and  as  a  memorandunof 
a  year  and  period  singularly  rich  in  operatic  power.  It  is  well 
entitled  "A  Poetical  lllustratiou  of  the  Prinripal  Performers  oa 
the  Slago  and  in  the  Orchestra  during  the  late  season." 

Pasta,  Malibran,  Kubini,  Taiuburini,  Cinti,  Paganini,  Velnu, 
&c,  are  brought  out  in  their  several  "  specialitiat."  Tho  allusion! 
to  the  latter  are  not  in  the  best  taste,  certainly  j  but  the  orchestra 
io  those  times  were  not  to  be  sneezed  at,  (Messieurs  Coita  and 
Balfc)  for  we  are;toId  that,— 

Ne'er  was  orchestra  better  msno'd— 
Lo  I  what  a  leader  "of  the  band 
W*  have  In  Spag nolclti  1"  never 
(Who can  deny  It!)  one  mo 
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More  true  to  time — more  fit  than  he, 
Presided  over  harmony. 
Next  to  this  fading  chief  of  glory. 
Though  living  Mill—"  Memento  Mori ! 
Of  execution  great-his  finger 
W«*  n«m  known  too  long  to  I 


I  .nii-lcv  and  Dragonetti  come  in  for  no  small  share  of  the  poet's 
site  i  tut  the  following  will  raise  a  smile  on  the  intellectual 
of  an  Ernst,  a  Stvori,  a  Sainton,  u  Moliquc,  a  Blugrove, 


i  tbe  teaionxc  SpobrI 

"So  much  for  them — they  all  excel- 
All  fiddle  admirably  well  I 
TU  only  In  the  different  iixe 
Of  initrument,  the  difference  lies ; 
For  be  it  kit  or  double  ban, 
They  both  are  of  the  feline  ra«  I 
All  tola  superior  musie  spring? 
Prom  Puis — In  form  of  fiddle-tiring*  ; 
And  all  their  charming  tounda,  of 
Have  the  uinc  intestinal  source  I 
Ob,  Pusal  if  thine  the  magic  power. 
To  cbase  and  cheer  tbe  lingering 
By  the  ventriloquizing  merit 
Thou  doit  from  Tom,  thy  aire, 
From  every  musical  vignet'e 
That  e'er  was  aketch'd  or  painted  yet, 
I  would  remove  Apollo's  Itead, 
And  place  thy  whisktr'd  face  instead  I" 

In  this  season  of  *'  inertia,"  the  above  will  be  an  addition,  no 
doubt.  May  I  be  permitted  to  express  the  very  great  gratification 
I  receive  in  common  with  many  others,  at  the  description  of  tucb 
concerts  aa  those  given  by  Mr.  Charles  Halle*,  ut  Manchester. 
Surely  tho  Classical  Chamber  Concerts  of  a  Starudalo  Bonnet,  a 
Billet,  a  Holmes,  and  many  others,  if  disposed  to  give  them,  would 
be  well  supported.— I  am,  Sir,  yours  most  obediently,      W.  A. 


has  undertaken.  We  are  pleased  with  the  style  in  which 
the  treatise  is  written,  for  though  it  advocates  the  superiority 
of  a  flute  of  Mr.  Clinton's  invention,  it  is  free  from  illiberal 
allusions. 

Mr.  Clinton  says  that  hi*  flute  possesses  the  advantagei  of 

modern  improvements  without  any  departure  from  the  old 
fingering,  a  circumstance  that  renders  it  useful  to  those  who 
have  studied  the  old  flute,  and  are  not  disposed  to  begin 
again  "  at  the  beginning."  Mr.  Clinton's  description  of  what 
a  flute  ought  to  be  is  rational,  and  he  gives  reasons  for  his 
system  of  construction.  In  conclu»ion,  we  wish  Mr.  Clinton 
he  success  his  industry  deserves. 

t-  


MR.  CHASM*  LODCU. 

(7b  U«  Editor  of  ike  Mmicul  World.) 

Sir,— May  I  request  the  favour  of  you  lo  inform  me,  in  your 
next  publication,  where  I  can  procure  "  La  Bohcrnleiinc,"  a  beau- 
tiful "  ballade  espagnolle."  by  Charles  Ludvrs  ;  also,  by  the  same 
author,  the  song  "  Marguerite*. " 

I  iwmaia, 

Your  obedient  servant, 
December  13,  1850.  '  A  Suascstaee. 

[Perhaps  some  of  our  readers  would  inform  correspondent  of  the 
whereabouts  of  the  "beautiful  compositions"  of  Mr.  Charles 
Luders.  We  are  sorry  lo  say  we  know  nothing  of  (he  gentleman 
or  his  "  beautilul  compositions."— En.] 


REVIEWS. 

A  Treatiu  upon  tie  Methanum  and  General  Principle*  of  ike  Flute. 
By  J.  Cliktok. 

So  many  new  kinds  of  fluttt  are  daily  brought  before  the 
public,  that  purchasers  of  that  instrument  must  find  it  very 
difficult  to  make  their  choice.  A  work  like  that  now  before 
us  is,  in  cou.sequence,  of  great  utility.  The  nature  and 
general  principles  of  the  various  kinds  of  flutes,  and  the 
theory  of  their  construction,  are  clearly  pointed  out,  so  that 
the  readers  of  this  treatise  can  form  their  own  judgment 
upon  the  respective  merits  of  each.  The  author,  Mr.  J. 
Clinton,  has  been  long  known  to  the  public  as  one  of  our 
best  performers,  and  as  a  fluent  writer  for  the  flute  ;  indeed, 
the  list  of  his  published  arrangements  and  compositions  for 
that  instrument  appended,  to  the  treatise,  is  inexhaustible. 

Mr.  Clinton's  opinions  upon  this  instrument  are  therefore 
entitled  to  respect;  he  has  studied  the  mechanism  of  every 
new  flute  as  it  appeared,  and  is  qualified  for  the  task  he 


MISCELLANEOUS. 


Liviarooi.— Mr.  John  Psrry,  on  Thursday  evening,  attracted 
a  large  audience  at  tho  Koyal  Assembly  Booms,  in  Great  George 
Street,  with  his  new  entertainment,  called  "  Notes,  Vocal  and 
Instrumental." 

Exeter. —  [From  a  correspondent.) — A  concert/ which  was 
extremely  well  attended,  was  given  at  the  Koyal  Subscription 
Rooms,  on  Monday,  the  2nd  instant,  for  tho  purpose  of  subjecting 
Master  Handle,  the  iofiint  violinist,  a  second  time  to  a  public  ordeal, 
previously  to  his  being  brought  more  prominently  before  the 
musical  world.  Tho  performances  of  Master  Handle,  lor  a  boy, 
were  really  surprising  ;  for,  not  only  did  he  perform  the  difficult 
compositions  of  Ue  Heriot,  Mcyerjecr,  and  Biagrove  correctly,  a* 
written,  but  with  a  poetic  feeling,  graceful  bowing,  and  rapidity  of 
execution  seldom  equalled  by  any  juvenile  periormer.  His  ascend- 
ing and  descending  chromatic  runs  were  executed  with  delicate 
precision.  Tbe  enthusiastic  applause  which  he  received  was  not 
partial,  but  universal  ;  in  fact,  so  delighted  were  the  audience,  that 
i  lie  applause  frequently  commenced  before  each  variation  was 
fairly  concluded,  so  impatient  did  they  seem  to  give  vent  to  their 
feelings.  By  unanimous  consent  ol  his  andience  here  be  has  fairly 
taken  his  stand  among  the  precocious  wonders  of  the  present  day. 
[ll  is  much  to  be  deplored,  tor  individual  wonder's  sake,  that  so  many 
infant  precocities  have  started  up  lately.  They  are  now  as  thick  as 
blackberries,  and  will  soon  be  as  comtxon.  It  were  much  better, 
we  fancy,  if  boys  and  girls  would  preserve  their  talents  until  they 
arrived  at  an  age  when  they  might  be  made  available.— Eo. 
M.  W.] 

Ahicoots:  of  Catherine  Hates.  —  An  incident,  somewhat 
romantic  in  its  character,  formed  the  first  introduction  ol  Catherine 
Hayes  to  tbe  late  Hon.  and  Right  Rev.  Edmund  Knox.  Near  to 
tbe  Sea  Houao,  then  situate  in  Henry-street,  is  tho  town  I 
of  the  Earl  of  Limerick,  in  whose  family  an  aged  fr~ 
Misa  Hives  resided.  The  gardens  attached  to  the 
in  parallel  lines  to  the  banks  of  tho  Sbsnnon,  and 
for  their  picturasquo  beauty.  A  woodbin 
the  river's  brink,  was  a  favourite  resort  of  Catherine  Hayes,  then  a 
young  and  delicate  child— timid,  gentle,  and  reserved,  shrinking 
from  the  sportive  companionship  of  her  playmates  i  her  chief  appa- 
rent source  of  pleasare  being  lo  sit  alone,  liall  hidden  among  the 
learcs,  and  warble  Irish  ballad  after  ballad,  the  air  and  words  of 
which  she  appeared  to  have  caught  up  and  retained  with  a  sperira 
of  intuitive  facility.  One  evening,  while  thus  delightfully  occupied, 
"  herselr  forgetting."  and  never  dreaming  but  that  she  was  "  by 
the  world  forgot,"  some  pleasure  parties  on  the  river  were  attracted 
by  tbe  clear  ailvery  tones  of  her  voice,  and  the  correct  taste  she 
even  thon  displayed.  Boat  alter  boat  silently  dropt  down  the 
stream,  pausing  in  the  shadow  of  the  trees,  whence,  as  Irom  the 
cage  cf  a  singing  bird,  came  tbe  warblings  that  attracted  them. 
Not  a  whisper  announced  to  the  unconscious  child  the  audience 
she  was  delighting,  till,  at  the  conclusion  of  the  last  air,  "  Tbe  lass 
o'  Gowrie,"  the  unseen  vocalist  finished  the  ballad,  duelling  on  the 
passage,  "  And  now  she's  Lady  Gowrie,"  with  that  prolonged  and 
thrilling  shake  which  owes  nothing  to  ail  tho  after-cultivation  her 
voice  received — and  which,  in  years  to  come,  was  to  cause  tho  crit- 
ical and  fastidious  pit  occupants  of  the  grand  opera  to  "  rise  at 
her,"  and  to  forget,  in  the  passionata  fervour  of  their  enthusiasm 
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i  cold  formaline*  of  etiquette.  Then  from  her  unseen  auditory 
a  raplii'ous  -hunt  of  applause — tlio  first  intimation  the  blush- 
md  half •  frightened  vocalist  received  that  her  "  nutivo 
wild"  had  attracted  a  numerous  and  admiring, 
The  Right  Rcvetcnd  Edmund  Knox  waa  one  of  those 
listeners ;  and  hi)  correct  tssto  and  refined  discrimi- 
nation at  once  discerned  the  germ  of  that  talent,  the  matured 
growth  of  which  has  so  happily  proved  the  souudness  of  his  judg- 
ment. That  evening,  the  open  air  practice  terminated  ;  and  the 
timid  girl,  who  knew  nut  the  glorious  natural  gift  she  possessed, 
found  herself  suddenly  a  musical  wnndcr,  and  heard,  with  a  kind 
of  incredulous  delight,  confident  anticipations  of  her  future  ce. 
lebrity  pronounced.  She  was  immediately  invited  to  the  See 
House,  where  the  kindest  encouragement  overcame  her  timidity  ; 
and  the  soon  became  the  "star"  of  a  series  of  musical  reunions, 
given  chiefly  for  her  instruction  by  her  kind  patron.  These  con- 
certs were  under  the  direction  of  the  Messrs.  lingers,  musicians  of 
great  promise,  one  of  whom  is  now  an  organist  to  the  Cathedral, 
Limerick.  Singing  to  their  accompaniment,  amid  a  circle,  predis- 
posed to  reeeite  her  with  favour,  Catherine  Hives  "came  out,*" 
her  rapid  onward  progress  being  soon  manifest  to  all.— Dublin 
University  Magazine. 

Wal/rea  Scott's  original  Wavcrley  manuscript  has  recently 
been  added  to  the  Advocates'  Library  in  Edinburgh. 

Mollk.  FkANztscA  RuitMEL.  the  Vocalist.  ha«  arrived  in  town. 
Mollk.  Ubaumank,  wlio  made  so  favourable  an  impression  last 
season,  has  arrived  in  Loudon,  after  a  most  successful  tour  in 
Germany. 

Jawxr  Likd.  says  the  Manchester  Courier,  was  30  years  of  age 
on  the  6th  October. 

HoDGKINlOM,    TH«    AmMICAN   AcTOR. — SltOOTIKO  AND  CaiTI- 

ctsat. — In  one  respect  his  pleasures  were  harmless  rnough  ;  he  was 
passionately  fond  of  shooting,  and  in  a  country  without  game-laws, 
and  where  his  pursuits  had  so  much  leisure,  it  will  be  readily  sup. 
posed,  that  such  a  taste  was  not  limited.  In  connection  with  its 
indulgence,  a  story  was  related  of  him,  which,  as  a  piece  of  illus- 
tration, I  may  as  well  give  to  my  reader.  One  of  his  crowd  ol 
admirers  had  written  hirn  a  play,  the  chief  character  of  which  was 

•  tort  of  crocodile  backbone  to  a  narrow  frame  of  five  acts.  Per- 
ceiving that  its  study  would  interrupt  his  enjoyments,  he  wished  at 
once  to  decline  it  t  but  the  author  entreating  a  rc-pcrusul  he  put 
the  manuscript  in  bis  pocket,  at  he  was  about  setting  off  on  one  of 
hia  shooting  excursions.  Arrived  on  the  ground,  he  found  that  he 
had  forgotten  the  important  item  of  wadding,  nor  had  his  pockets 

•  substitute  of  any  description,  except  in  the  thrice-sacred  lorrn  of 
the  tragedy.    Never  was  sportsman  so  cruelly  baffled  ;  the  day 

i  flow— the  gun  true,  and  his  dog  among  the  birds,  was  proving 

"Vas 
in 

up  for  the  good  of  his  friend. 
He  drew  out  the  work  and  began  its  perusal,  though  with  much 
the  same  fervour  at  for  a  volume  of  ethics.  The  first  scene  was  in 
a  cavern — enter  Antonio  and  u  conspirator  ;  then,  turning  over  the 
leaves,  never  wat  he  so  forcibly  struck  by  their  number—"  Six 
i  in  a  cavern— what  can  they  possibly  require  all  that  for  ? — 
'  tedious."  Impressed  with  this  truth,  his  dog  at  this 
moment  put  up  hi*  tenth  covey  ,  his  eye  glanced  at  the  sport,  then 
returned  to  the  book  .  a  devil  was  at  his  heart — what  magnificent 
birds,  yet,  what  beautilul  poetry.  Which  wus  he  to  honour— his 
friend,  or  his  pastime  ?  Which  was  to  triumph — blank  verse  or 
blank  cartridge  V  "A  page,''  he  said,  "  at  least  could  eomc  out 
of  tlie  cavern,''  which  it  accordingly  did,  to  enter  that  of  his  gun, 
and  to  address  itself  to  the  bieast  of  a  canvas-back  duck.  In  a 
minute  or  two  be  was  at  a  stand-still  again,  and,  of  course,  was 
compelled  to  proceed  with  the  reading.  The  third  act  commenced 
with  a  splendid  festivity,  to  celebrate  the  hero's  or  somebody's 
nuptials,  and  tide  by  tide  with  the  outpouring  of  music  and  wiuc, 
wat  a  torrent  of  verso  to  illustrate  its  happiness.  At  the  point  of 
the  hero's  ninth  speech  to  hit  bride,  the  dog  wat  busy  attain  ;  an 
\  that,  of  course,  deepened  his  critical  faculty.  With  all  this 
:  ami  dancing,  they  cannot  want  so  much  talking— besides,  it's 

Here's  a  speech  of  forty 
wilhTi  ' 


came  the  author,  with  a  beating  heart  and  wide  eyes,  "Well, have 
you  read  it  •"  "  Why,  no — 'lot  entirely."  "  Well,  have  yoa 
dipp't  into  it  y  "  Yes,  I've  done  thai."  "  And  was  it  as  heavy  as 
tou  thought  f  "  Whv  rathor  so— at  first— but  ss  I  proceeded,  I 
liked  it^so  much,  that  1  began  to  make  extracts."—  Tallis't  Dra- 

TO  CORRESPONDENTS. 


J.  W.  M  — J/irt  Ooddard  is  a  pupil  of  Thallers, 
(toe  miy  years  of  afff. 


ly  baffled; 

was  nne— tlie  gun  true,  ami  his  dug  among  the  birds,  was  provm 
himself  the  very  pink  or  an  agitator.  What  waa  to  be  done  r  Wi 
be  to  go  homo  or  sit  down— exchange  the  guu  for  the  play,  and  i 
the  s|.ir it  of  Damon,  give  himself  up  for  the  good  of  his  friem 


unnatural  when  people  are  to  happy  I*  Here's  a  speech 
lines.    Ho,  of  course,  it  came  out,  and  with  various  sui 


tit  only  delWery  at  the.  mouth  of  a 


The  next  day  I 
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THE  ANGLICAN  CHANTER, 


TWELVE    ORIGINAL  DOUBLE   CHANTS,  ' 

For  Four  Voices,  with  an  Accompaniment  fur  th«  (JUG  AN  or  PIANO- 
FORTE. 

By    FRANK   WARD  L  E. 


Publi.hed  by  the  Author.  >t  his  residence,  Burlon-on- 
Priee.  Is  6J. :  post  free,  Is.  ]0d. 


ROCHESTER  CATHEDRAL. 


THERE  la  a  VACANCY  in  this  Choir  for  axs  Alto  Vole 
Salary  £.10  a  your,  and  daily  attendance. 
Testimonials,  as  to  musical  ability  and  moral  character,  to  be  sent  W  da 
Rev,  Precentor  Shepherd,  on  or  before  the  1st  day  ol  January  next. 


ST.  MARTIN'S  HALL. 


MONTHLY  CONCERTS  OF  ANCIENT  AND  MODERN  HUHI! 

Under  the  Direction  of  Mr.  JOHN  MULLAH. 

THE  Second  of  a  Serlea  of  eight  CONCERTS  win  be  grvta 
on  WKDNK8DAY  Evening  next,  December  18,  when  will  be  per- 
formed, for  the  first  time  for  many  year*,  Irons  the  score  of  Handle,  tl» 


"  X  E  B  8 1  A  H.*1 
Principal  Vocal  Performers— Miss 


Mr.  Lockey,  and  Mr.  H.  Phillips. 

Til ken-  Double  to  Reserved  Seats,  9«.  |  Single  Ditto,  6*. ;  - 
Sears,  Is.  6d.  ;  Single  Diitn,  it.    May  be  had  of  Mr.  John  Parker,  US,  Vest 
Strand;  of  the  Munc-sellers |  and  at  Su  Martin's  Mall. 


MR.  BRINLf.Y  RICHARDS  desires  to  announce  ibat  be 
REMOVED  from  New  Bond  Street  to  No.  6, 
nun  Square. 

December  10,  ls.il). 


MISS  H.  WILLIAMS  and  Mr.  T.  WILLIAM8  bee  to  tntorv 
the  Musical  Profession,  their  Pupil.,  and  the  Public,  thai  they  bar. 
REMOVED  from  24,  Charles  Street,  Bcrnera  Street,  to  U,  Wigmore  Sire*. 


Cavendish  Square. 
Dec  13,  IMO. 


THE  PATENT  PORTABLE  METRONOME. 
(Registered  according  to  0  and  7  Vic,  c.  65) 


IS  a  very  complete  and  perfect  Instrument  for  sneaawi 
"  lime  in  music.   It  Is  Use  site  and  lorm  of  s  small  watch,  sod 
be  carried  in  the  waistcoat  pocket,  bring  simitar  to  a  spring  ni< 
lapr,  having  marked  on  one  side  the  numbers  of  vibrations  in  one 
(as  in  Maelscl's  Metronome),  and  on  the  oiher  aid 
tn  general  use.    From  its  moderate  price,  small 


riaf 


general 

use  iiilnt  i.,  it  Is  adapted  lor  all  classes  of  mi 
Sold  by  al*  music-sellers  in  town  and  country, 


Price,  Including  morocio  case  and 
EDWARD  OK  EAVES, .'.«,  South  Street. 


r,  from  5s.  to  10s. 


Printed  aad  Published,  for  the  Proprietors,  at  the  •'Nassau  Sit*™  P** 
by  Willi  a, i  Sraxcaa  Johnson,  «0,  St.  Martin's  Unie,  in 
of  St.  Uartin'a  in  the  fields,  io  the  County  of  Midillet*-,  where  ,'cvfli 
mimical!  n»  for  the  Kdltor  are  to  be  addressed,  post  paid.  l0^i.-ijj 
of  0.  Parkeis,  Dean  Street.  Sobo;  Allen,  Warwick  Lanei  Vickers,  Hone™ 
Street, and  al  all  Booksellera.-Salurday,  Dec.  1Mb,  lex. 
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AJ1PED  FOL'ill'KNCK 


ERNST. 

Heinricii  Wit  helm  Ersst,  the  "  poet  of  the  violin."  as  he 
has  he^n  called  over  and  over  n^nin.  by  all  sort*  and  degrees 
of  appreciates*,  arrived  in  London  on  Thursday.  Ernst  in- 
tends remaining  in  England  through  the  forthcoming  season 
of  1851.  Were  he  to  dispose  himself,  how  and  liudle,  in  the 
"  Chrvstal  1'alace,"  at  the  great  exhibition  "  of  all  nations," 
he  would  certainly  obtain  the  first  prize. 


CHARLES  LUDERS. 

Wi  have  to  notify  an  error  in  our  last  n-nnher,  which  made 
it  appe.ir  as  though  we  were  unucqu  tinted  witli  the  claims  of 
this  highly  talented  musician  to  a  distinguished  plate  in  the 
estimation  of  nil  who  love  what  is  earnest  and  conscientious 
in  the  pursuit  of  those  honon  that  aw  lit  excellence  in  art. 
Heir  Ludcrs,  who  has  for  some  years  made  Jxmdon  his  resi- 
dence, is  well  known  to  the  profession,  as  a  pianist  and  com- 
poser of  eminent  ability.  Wo  have  obtained  the  songs 
enquired  after  by  a  correspondent,  from  the  publisher,  M. 
Richault  of  Paris.  They  arc  lour  in  number  :  "  La  Bohc- 
mienne,"  a  laltade  ttf.agi.olc  for  mezso  soprano  or  barytone 
voice,  dedicated  to  If.  Geraldy,  the  well-known  vocal  pro- 
fessor in  Paris ;  "  L'Aoje  ct  PEnfauti"  melodie  for  soprano, 
dedicated  by  permission  to  Her  Majesty  Queen  Victoria;  "  J.e* 
deux  Grenadiers,"  a  ballade  for  barytone,  inscribed  to  Prince 
Louis  Napoleon,  president  of  the  French  Republic ;  and  '*  Mar- 
guerite," a  song  after  Gocihe,  the  subject  of  which  may  readily 
fat  guessed.  On  examination  we  find  that  our  correspondent 
has  by  no  means  over-rated  these  songs  in  cntlii.g  I  hem 
"beautiful."  The  melodies  uxo  uip.1,  expressive,  and  ori- 
ginal, wl.ile  the  accompanixents  fir  the  pianoforte  betrays 
an  accomplished  hand.  We  recommend  them  strongly  to  our 
London  publishers,  as  likely  to  please,  not  merely  the  con- 
I,  but  the  general  public. 

anl,  that  wc  have  heard  a  trio  for 
pel  formed 

by  himself,  in  conjunction  with  M.  M.  Sainton  and  Rous- 
selot.  TJ.is  elaborate  woik  would  alone  be  tnflicieol  to  stamp 
its  author  as  a  thoughtful,  elegant,  and  practised  composer. 

K  AS  SOL. 

Ws  have  received  a  file  of  letters  and  papers  nbout  the 
triumph  of  this  popular  singer  in  IS  Enfant  Prodinur,  but  we 


We  may  mention,  cn  passant,  that  wc  have  heard 
piaiLofoite,  violin,  and  violoncello,  by  Ilerr  I.iiders, 


no  room  to  insert  them  till  next  week,  when  they  will 
not  by  any  means  have  lost  their  interest. 


THEATRICALS  AT  WINDSOR  CASTLE. 

The  Queen  gave  the  second  of  a  series  of  dramatic  represen- 
tations in  the  Castle  on  Thursday  evening — the  performance' 
taking  place  in  n  temporary  theatre  erected  in  the  Rubens 
Room.  At  8  o'clock  Her  Majesty  and  Prince  Albert,  with 
their  Royal  Hig.incssfs  the  Prince  of  Wule*,  Prince  Alfred,  the 
Princess  Royal,  the  Piinccss  Alice,  and  the  Princess  Helena, 
were  conducted  by  the  Indies  and  gentlemen  of  their  suite  in 
wniitng  to  the  theatre.  Her  Majesty  and  his  Royal  Highness 
were  accompanied  by  her  Royal  Highness  the  Duchess  of 
Kent,  and  a  distinguished  circie,  comprising— the  Duke  and 
Duchess  of  Bedford,  the  Marquis  and  Marchioness  of  West- 
minster and  Laily  Octavia  Grosvenor,  the  Marquis  and  Mar- 
chioness of  Exeter  and  Lady  M.  Cecil,  the  marquis  of  Granby, 
the  Earl  and  Countess  Spencer  and  Lady  G.  Spencer,  the 
Earl  and  Countess  Granville,  Lord  and  Lady  Seymour  and 
the  Hun.  Miss  St.  Maur,  Lady  Fanny  Howard,  Baroness  de 
Speth,  Lord  George  Lennox,  Sir  William  Gibson  Craig,  and 
Sir  James  Clark. 

The  following  select  party  were  also  honoured  with  invita- 
tions to  witness  the  dramatis  entertainment,  viz. : — Lord 
and  Lady  Vaux  of  Harrowden,  Hon.  G.  Mostyn,  Sir  John 
Calhcart,  Major-  General  and  Lady  Isabella  Wemyas,  Lieu- 
tcnaut-Colunel  Hon.  C.  B.  and  Mrs.  Phipps  and  Miss 
Katliurst,  Hon.  Mrs.  Grey,  Lieutenant-Colonel  and  Lady 
Emily  Seymour,  Colonel  Rcid,  Rev.  William  and  Mrs.  Can- 
ning, Rev.  Seymour  Neville,  Sir  George  and  Lady  Couper 
an  I  Miss  Couper,  Colonel  and  Mrs.  Challoner,  Mrj.  Bouverie, 
Lord  Giorge  Manners,  Mr.  and  Mrs.  Crutchley,  Mr.  Birch, 
Mr.  Glover,  the  Commanding  Officer  and  two  Officers  of  tho 
Coldstream  Guards,  the  Commanding  Officer  and  two  Officers 
of  the  Royal  Horse  Guards.  The  Queen's  private  band  was 
in  attendance.  Her  Majesty  and  Prince  Albert  and  their 
royal  and  distinguished  guests  bring  si  uted,  the  royal  enter- 
tainment commenced.  Her  Majesty's  servants  performed  (by 
command)  a  dramatic  piece,  by  the  Right  Hon.  Richard 
Brinsley  Sheridan,  entitled — 

TITE  CRITIC;  or,  A  Tmg,»dy  Rel.ear.ed. 

Dangle  Mr.  J.  Vining. 

Rnwr  Mr.  Cooi-cr. 

Sir  Fretful  Plagiary      .      ,       .       .Mr.  Bart  lev. 

Wf  Mr.  C.  Matthews. . 

Footman  Mr.  Dc  Courcey. 

Prompter  Mr.  C.  Melville. 

Mrs.  Dangle  Mrs.  0.  I 

Chracters  in  the  Tragedy. 


Lord  Burleigh 
Earl  of  Leicester  . 
Sir  Christopher  Ration 
Sir  Walter  Raleigh 
Don  Ferolo  \V  hiskeraitdos 
Oovcmor  of  Tdbury  Fort 
i  Mmier  of  the  Uonw  . 


Mr.  Hornier. 
Mr.  Granby. 
Mr.  Wvnn. 
Mr.  Clsrk. 
Mr.  Hsrirv. 
Mr.  V  * 
Mr.3 
Mr.  F.  Cooke. 
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Firit  Sentinel   Mr.  nareourt. 

Second  Sentinel   Mr.  Burt. 

TUburina   Mrs.  F.  Matthews. 

Confidante   •   Mn.  Macnamara. 

Fu-»t  Niece  ......  Miss  M.  Kerley. 

Second  Nice*       .....  Mui  Robertson. 

After  which  a  farce,  in  one  act,  by  Mr.  Bayle  Bernard,  cn- 


TH«  rtACTICAL  MAN. 

Cloudilc*  (>  Gentleman  of  Imaginative 

Teodenrin)         ,.  ..          ..      Mr.  C.  Matthew*. 

Horon  (a  Merchant)  ..           ••     Mr.  F.  Oeoka, 

Rock  st  one  (*  Solicitor)  ..          ••     Mr  O  ran  by 

_..  (  Mr.  Bull  ind  Mr. 

Cl,tnt'     -  "           "    1  DeCoorey. 

Mr*.  Milrlmay          ..  ..           ..      Mr..  Mscntmara. 

Savoytid  Girl          ..  ..           ..       Miss  Flurbi.t.re. 

Oiircior         ..  Mr.  C  hades  Kraa. 

AssUtsnt  Director  ..          Mr.  Georje  this. 


The  theatre  was  arranged  and  the  scenery  painted  by  Mr. 
Thomas  Grieve. 


JENNY  LI ND  PAPERS. 

lit  1648,  when  the  Lind  enthusiasm  was  at  its  height  in 
London,  the  following  di»enur*e  nppearetl  in  the  leading 
column*  of  the  Mo-nitty  Chronicle.  We  found  it  lately 
under  a  bundle  of  papers.  Our  readers  will  agree  that  it  is 
worth  resctuni  from  oblivion,  as  a  sign  ol  the  times.  n*  a 
memento  of  artist-worship  which  approached  to  idolatry,  and 
fr  which,  up  to  Jenny  Ltttd'l  arrival  in  England,  there  was 
■ever  a  precedent.  We  recommend  it  to  our  fiicnds  across 
the  Atlantic. 

Ho.  L 

Art  is  to  an  old,  a  hat  faith  is  to  a  young  asre.  the  angel  of  com- 
ing  civilities  ;  Vuttttum  inoiqalrix,  VtiUfHt  rr/m/lrix,  as  Tally 
called  its  greater  development  in  his  time;  the  inlying-mother 
of  the  bean  ifiil  and  true  in  the  world's  latter  stage*  ol  advancement. 
The  aesthetic  has  supplanted  tho  spiritual,  anil  the  antique  gran- 
deurs  ol  ancient  mystery  have  Crumbled  away  Itrueath  the 
genius  of  analysis,  just  i«  the  awe  which  a  Cyclopia*]  or  the  super, 
slilion  which  sonic  Norman  »h  ine  evoked,  are  no*  distributed  and 
dissipated  in  all  the  myriad  phec*  of  particular  devotion,  and  the 
iliiiiimeroiis  enchantments  of  domestic  delight.  Liko  the  golden 
chain  of  Homer,  which  hound  together  earth  and  heaven,  science 
has  mastered  even  the  infinite,  and  art  (in  what  is  termed  the 
sulijeclive)  has  linked  together  all  man's  finer  ami  higher  lecliugs 
in  her  long  traditionary  liuinph.  When  Henry  Heine  spoke  of 
archilccliHC  as  *'  petrified  music,"  in  homage  to  its  enduring  spells 
and  svmmetricnl  snhlimitr*  he  merely  struck  out  the  same  tt nits  of 
analogy  hctween  the  humanities,  which  the  great  muster  of  modern 
philosophy  had  realized  in  his  profound  knowledge  ot  the  influences 
governing  mankind  ;  '*  in  that  feigned  relation  I  say*  Lord  Baeon) 
ol  Orpheus'*  theatre,  where  all  beast*  mid  birds  assembled,  and 
forgetting  their  several  appetite*.  «onte  of  prey,  some  ot  game,  some 
of  quarrel.  Mood  all  sociably  toge'her.  listening  to  the  airs  and 
accord*  of  the  harp;  tho  sound  whtrcol  no  sooner  cca«cd,  or  »<• 
drowned  by  some  louder  noise, hut  every  beast  returned  to  his  own 
nature  ;  wherein  is  aptly  described  tho  nature  and  condition  of  men, 
who  are  full  of  savage  and  unreclaimed  desires  of  ptulil,  of  lust,  of 


Sciolists  there  are  who  deny  tho  divine  mi  sion  of  Art ;  and 
iconoclasts  on  either  side  of  the  world's  immortal  qneslions,  who 
would,  with  equal  fanaticism,  ravage  or  rare  her  temple*.  But 
none  can  have  thought  on  polities  (not  the  me»ne«t  metaphysician, 

nor  tho  most  incurious  nl  ol>«ci vers),  who  will   huve  underwood 

the  power  which  is  exercised  by  o'her  governors  ol  men.  thnn 
tho,e  whom  they  imagine  they  choose  for  themselves.  Phhlia« 
s  Pericles,  when,  on  the  mute  ivory,  big  chisel 


cirved  the  radiant  brow  and  eloquent  lip  of  Hellenic  purer; 
Michael  Angelo  wai  mote  illusitious  than  the  Medici.  *JMa,MI 
Sacred  hour,  his  pencil  produced  iti  ou  a  blank  and  naked  aalltri' 
sovereign  figure  of  the  Ktortial  Word  ;  Mozm  was  higher  iU» 
Joseph,  and  litter  than  Voltaire,  when  he  flung  into  thecansfl 
heart  cf  Dcieido  century  some  solemn  nolo  of  terrible  »larit,  it 
the  advent  of  avenging'  justice  ;  Shakspeare  was  a  ruler  over 
worlds  unknown  to  Burleigh,  when  he  flung  lorlli  lite  Dewlemimi 
and  Ophelia  of  his  imagination  lar  d  >wn  into  a  pn'teritr  »Virt 
know*  Iheir  ideal  names  hc.tcr  than  Mary'*  or  KlilibclhV  It 
mav  be  smclv  said,  without  eaaggeration  or  hy|terb..le,  ihsi  At, 
in  these  rten,  ciealed  out  of  material  chaos,  subjective  Lmw, 


mo  le«,  and  conditions  i>r  ihnught.  w  hu  h  Mill  swav  the  l.utiistt  ta«. 

It  is  therefore  not  wiihrtut  leftetlion.  that,  at  a  lime  wlie*sc- 
tieiy  is  menaced  in  its  fiisl  principle*  ami  roots,  we  shsieW  tan 
direct  attention  to  its  more  beaut  did  exp'essi..tiv  ami  rl.un  as;  m 
for  it  in  the  recognised  sai  ctuaties  ol  that  ei>  dilation  whirls  ■■:  a 
proposed  so  wildly  to  subvert.  Thus,  in  n  portion  of  our  j.mrml 
which  is  usually  accorded  only  to  Hie  mere  »pccul*ti  as  of  Cj.be- 
mcr.d  politics,  it  is  not  perhaps  without  mcaniog  or  eis«rt|ile  tU 
we  should  deuieale  a  few  words  to  one  of  Ait'*  V'tiief**  WW 
tors.    Even  in  this  country,  we  cannot  look  back  withuat  «*»*( 

that  Lord  President  Wcl morel  -nd  is  lorgi  n.  and  ili«l  Htif* 

C.i'.iUsnt  i*  remembered  :  that  the  mimes  ot  N.ihli  and  tirs-i: 
at  least  as  familiar  as  those  o(  the  D.ike  ol  Portland  and  M'-  "m- 
sonby.    Yet  one  was  Prime  Minister,  and  the  other  led  tbe  Opio- 
sitioi . 

>chooled  Ivy  the  csp'tience  of  their  terrible  vieissititites,  Fnsdt 
Governments  ate  wiser  than  we  aie.  in  their  appicci*ih»n  ut  ait  a 
all  ill  phases  of  development.     I  lie  second  decree  ol  rlieir  tie* 
Kcpiihlie,  in  the  very  first  numher  of  its  M»nilnir.  ha'l  re'crei"-* 
to  painting.    Only  the  other  d*v  M.  Victor  Hugo  biousthi  !-'*»'* 
and  carried   in  tiie  National  Assembly,  a   proposition  of  relt'1 
to  one-and-twenty  ihr-atro« — in  fulfilment  of  an  i  lea  wlnrh  se'if* 
not  untrue  lo  us,  who  cannot  but  regret  that  a  State  sinuiU  I*"1" 
anv  source  of  great  and  noble  iinp'nationc  to  wither  in  its  bu^tt- 
In' mi  age  when  faith  is  unhappily  of  so  little  worth,  the  b>iWi< 
culture  ora  people  has  surely  some  relation  to  its  moral  »ndc*irJl 
advancement.    The  less  g.-'netal  grounds  on  whirh  K  Bsja* 
fended  his  motion  are,  slsi.  not  unworlhv  i>r  Enitlish  attculius-- 
"  Anion/  us  the  drm  a  ha*  alwuvs  been  efficacious  W  soothe-  W 
countrymen,  in  so  many  respects  Iho  type  of  the  Atbenian 
alwai*  turn  themselves  williiioly,  cveu  in  time*  of  agii»l'Of,  w:M 
•fjayanmsts  ol  Itstt  lligence  ami  wit.     Few  mob*  resist  "°  'f4 
theatre;  no  mob  can  resi*t  a  representation  i/t'.tit."   M-  t*T 
Pysl—ihe  clever  author  ot  "  Diogenes"— «poke  in  hislti".*1'- 
aii  admiration  for  his  nm'.r  which  Sberidau,  we  lear,  «»M  ' 
have  dared  among  an  Engli-h  audience  to  attempt.  But 
to  mi  nation  whose  gteale»t  imper»onalious  —  Loui»  XI  *•  1 
poleon  —  had  each  employed  ihe  theatre  as  a  means  ot  govern"*"1  • 
the  monarch  attended  it'  as  regularly  us  he  did  his  n>«»s  i  die  B* 
peror  re  established  the  Thmtrt  Fiancait  liy  a  decree  a  hie*  '* 
dated  from  ihe  snrnke  and  flimes  of  Moscow.    Ore  ol>*"*jIJ 
which  ihe  aulhor-poliliciiiu  made  will  *?ein  singular  to  tlio'e  *■ 
believe  that  the  C  hurch  was  ri«ht  in  n. losing  burial  to 
vagabonds:— "  Authors,  actors,  decorator",  inu-icians,  coai'" 
all.    Citizen  representatives,  these  tu-upers,  f  the  artyoti  srrra  ■ 
to  succur;  do  you  know  what  they  arc  ?    Men  ol '  iulclhi«" 
and  peace,  they  siirTcr  patii  ntly  ;  yet  1  know  no  miveri  •"  ■** 
for  it  iv  mi«eiv,  not  in  a  bloU'O.  hat  in  a  black  eo.i.    I  ki">» '"^ 
.dsn  more  resigned.   Open  ihe  g.nds,  \oti  will  find  no  arm',  ""j 
the  statistics  of  each  as»i?.e  conit,  tiio«o  thenuoineiers  of  ■ 
morality,  there  yu  have  men  of  all  classes,  orh-rsiive«.  *"j3!r7J| 
ers,  even  constitutional  N  inisters,  but  not  one  artist."  A*  * 
divine  immunity  is  the  worship  ol  the  beautiful.  .  t 

It  is,  however,  not  lo  dc'crid  the  hutnolcr  mini'iers  of  A"'', 
we  venture  thus  prominently  to  call  atlenlion  lo  it.  m  s  cfl*'  J 
whirh  counts  too  many  from  its  short-sighted  «ml  anjt.m W* 
neglect.    But  we  would  not  altogether  (even  in  •  pohtirs'  s«  ^ 
aptvt-ar  iiidifTerent  lo  the  mirscles  of  a  supreme  genins.  •  ^ 
sptiituid  omnipoieneo.    We  ie.id  of  honours,  paid  by  *  »"  1 
u,..i,.n  lo  a  daughter  whom  it  recciv,*,  a*  Vcu  ce  '<•«'"'' 
Cathctine  ;  and  whom  it  accompanies,  on  leaving  her  t>si'«c  • 

to  the  harbour  of  Stockholm,  with  .queen  at  tu  beadle  tUo,». 
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of  iho  Heauhsriiuis,  nli  i  ever  loved  the  cracorul  and  the  good), 
with  stiips  manned  anil  caution  firing.  And,  m  tltOM  historic  wall-, 
wloro  CheMcrfield  would  come  to  Lady  Fanuv's  Iwx  In  inter- 
change audio*  with  some  atnt'ilrice  whom  lie  i ml  known  in  Italy  ; 
•  here  Fox,  mil  a  Macaroni,  ami  not  yet  u  statesman,  would  hang 
U|)<>n  the  Gabrietli's  imU'<;  whore  George  Selaryn  would  wr'ng  t  In- 
last  tcrdui  of  White's  upon  •■  tlie  UraetV*  ind  Horace  Walpolo 
w  his  per  the  lut  scandal  of  I  tie  Camargo  ;  where  Sheridan  would 
appreciate  acting  as  his  wife  would  appreciate  song— art  has  been 
represented  in  types  of  pvr lection,  which  even  their  imagination* 
never  le'gned.  Minister*  as  great  as  anv  wo  have  named,  orators 
as  sure  as  immortality — exiles  the  most  illn«trinuj  England  ever 
U«  —  sits  of  a  reputation  as  Europe an,  may  havo  been  seen,  night 
•Iter  ciuht.  fascina'cd  out  nf  their  pteoccuiMlh  n,  and  entranced 
nut  ol  ciiiicisui,  of  their  kindred  admiration  ol  a  |rOal  wutk  of  the 
Divine. 

If  it  he  a  reproach  to  u<  a«  a  nation,  that  in  the  drama  the  poor 
have  no  lot,  and  the  real  public  no  share,  we  shall  h<ve  done  no 
disservice  in  infringing  on  a  small  Convention,  to  lament  so  mi 
toward  and  fatal  a  fact.  It  inns;  In-  admitted,  even  in  the  most 
material  ol  phUneophksi,  that  it  wonhl  be  well  if  the  lower  d  issei 
should  bo  sometimes  introduced  to  a  world  where  the  sorrow,  and 
even  grussnoss,  of  life,  are  not  uilhr.uta  compensation— to  that 
ideal  sphcio  where  destiny  is  submitted  to  tho  titles  ol  Beaut v,  and 
where  the  Graces  with  their  light  hands  untie  the  rude  knot  of 
life's  common  ticuvitudr*.  But  thu  rei .roach  becomes  keener  and 
more  certain  whi  u  it  i.  a  foreign  artist  herself  *  ho  ministers  to  our 
poor,  ami  provides  out  ol  her  (renins  for  our  feeble  and  our  tick. 
It  would  he  chin lidi,  to  say  the  least  of  it,  to  allow  this  season  to 
pa*,  over  without  some  expression  to  M  llln.  Liud  of  acknowledg- 
ment lor  her  rare  and  di.iuU-rcstcd  beneficence;  or  without  aOOM 
tri'mto  of  singular  praise  to  an  artist  w  ho  is  to  Italian  sonic  « hat 
Thorwaldsen  «n  to  Italian  sculpture — not  its  rival,  hut  its  crown 
and  consummation.  The  North  ma)  writ  he  proud  ol  Art  and 
Nature  so  complete  ;  of  acting  as  pre.it  as  ttacnc.'s.  with  a  voire  as 
divine  as  Mahliran's  -,  of  a  HMM  sm-b  as  the  stage  has  hcarcely 
known,  and  a  charity  like  a  Sisier  of  Morcv's  ;  «f  a  St.  Cecillia 
who  is  the  idol  ol  the  rich,  while  like  St.  Theresa,  Iter  heart  and 
her  acta  are  with  the  poor.—  Anf)inl  8o\  la tS. 

Ho.  n. 

JENNY   LIN  D  ASO  WEBSTER. 

As  n  specimen  by  another  hand,  although  it  might  have 
been  manufactured  in  the  sntro  atelier,  let  u*  add  the  follow- 
ing which  appeared  two  years  ntitl  three  innntht  later  (No» 
30.  I8.)0)  in  the  A'tre  York  Home  Juurnnl,  from  a  Well-known 
and  eccentric  pen.  By  the  wa>,  luu>  tu  y  one  ever  detected  a 
resemblance  between  lluckerny  and  N.  P.  Willis  ?  We  do 
not  allude  to  philosophy  and  mornlf,  hut  to  certain  pcculiari- 
tiei  of  style  which  have  been  hailed  ;is  new  mid  excellent,  by 
authorities  not  to  be  questioned  without  fear  and  trembling  : 

Wc  hart  a  pleasure  tho  oilier  evenog,  which  we  feel  very 
unwilling  not  to  share  with  e«ory  eye  to  which  there  is  a  road 
fro'ii  the  point  of  our  pen.  Three  or  four  thousand  people  saw  it 
with  u«  ;  but  as  there  are,  perhaps,  fifty  thousand  more  tu  whom 
the  pleasure  can  be  sent  by  these  mads  of  ink,  tlmse  three  or  four 
thuns.itid  who  « me  so  fortunate  as  to  he  present  wid  csru-e  the 
repetition  —  possibly  may  thank  u*,  indeed,  for  enlarging  ibe 
•ytnpathy  in  their  enjov  incut.  In  thc«c  days  of  magnetism,  life 
seems  to  be  of  value  only  in  proportion  as  wo  ii:id  others  to  sharo 
in  what  we  think  and  feel. 

It  w  as,  perha|>s,  ton  minutes  before  the  appearance  of  Benedict's 
magic  slick,  and,  in  tunning  our  eye  musingly  along  the  right  side 
of  the  crowded  nailery  of  Triplcr  Hall,  we  caught  wi^lit  of  a  white 
object  witli  a  sparkling  dark  line  underneath,  around  which  a 
number  of  persons  were  just  settling  themselves  in  their  seats. 
Motionless  it-elf,  and  with  tho  stir  going-  on  around  it,  it  was  Ike  a 
Can.,  half  moon,  seen  over  the  tops  of  agitated  trees,  or  like  a 
■  i»»ivo  magnolia  blossom,  too  heavy  for  the  brei  to  to  stir, 
splendid  and  silent  amid  fluttering  poplar  leaves.  We  raised  our  I 
opera  glass,  with  no  veiy  definite  expectation,  ami,  with  the  eye 
thus  brought  nearer  to  the  object,  lo  I  the  dome  over  the  t:npk  of\ 


Wtbt'tr — the  forehead  of  the  groit  Daniel,  with  tho  two  U  nbent 
slurs  <el  in  the  daik  shadow  of  its  architrave.  Not  expecting  to 
see  the  ttobln  l'on«titU'ioiii-t  in  inch  a  croud,  our  »eios  tingled,  as 
veins  will  with  the  recognition  of  a  Hidden  and  hi- her  presence  ; 
and  fiom  that  moment  the  interest  of  thr-  evening,  to  u«,  was  '0»oo 
item  of  the  susceptibility  of  such  a  mind  to  the  spells  of  Jenny 
Lind.  Slight  they  must  bo.  of  course,  if  signs  were  to  be  seen  at 
all  ;  but  the  interest  in  watching  for  them  was  no  less  exciting — 
very  slight  variations  of  tho  "  bodies"  above  us  repaying  fully  tho 
patient  observation  of  the  astronomer. 

Tho  party  who  had  co  ne  with  Mr  Webster  were  ''  his  lady" — 
(the  Americanism  of  that  synonym  for  "  wife,"  grew  out  ol  our 
national  cUivalrr  fur  woman,  and  let  us  chori-h  il) — the  newly. 
elected  Govornor  of  the  State  and  Ar'v  la<ly,  and  General  Lyman. 
Thcv  sale  in  tho  centre  of  the  ritfht  baud  sid-i  of  the  first  gallery, 
and,  behind  them,  the  croad  had  gathered  and  stood  looking  at  this 
distii'ifiiishcd  party  with  deferential  curiosity.  Republican  polite- 
ncss  had  done  what  ttie  etiquelto  of  u  court  would  ilo—  stationed 
one  of  the  masters  of  ceremony,  with  his  riband  of  office,  to 
pav  special  attention  to  these  honoured  siraugers— -and  il  chanced 
to  bring  about  a  pleasant  incident.  It  was  from  a  wi -h  Mr.  Web- 
ster expressed,  accidentally  overheard  by  this  attendant,  an  1  con- 
voyed immediately  to  Jenny  Lind,  lhal'shc  was  induced  to  vary 
the  opera  music  oT  tho  programme  by  the  introduction  of  a  moun- 
tain song  of  her  own  Dalerarlia.  The  audience,  delighted  with 
tho  chsiiL-e,  were  not  aware  that,  for  it,  they  were  Indebted  to  a 
tcmaik  of  tho  great  "sky-clearer,"  Ihtis  spirited  away  from  tho 
cloud-edge  of  his  hps.  We  must  remind  the  reader  here  'hat, 
to  the  cultivation  or  l!:e  voice,  Mr.  Webster's  delivery  shows 
that  ho  has  never  paid  attention.  Fruit  other  intl  sufficient 
advantages,  probably,  he  has  i.ever  lelt  the  need  of  II,  His 
car,  cousccpieutlv,  is  uneducated  to  melody  ;  and,  in  the  rare  in- 
stances w  hen  he  has  varied  bis  habitual  and  ponderous  cadence*  by 
a  burst  in  a  higher  key,  he  h.*s  surpassed  art  will  tiie  more  sm'ilen 
tnsBeajajouing  of  nature.  Though,  in  rri.tl<ii<j  a  speech  ol  A\  ebster's, 
there  are  passages  whero  your  nmiril*  spread  and  youi  blnod  fires, 
you  may  have  hnt'd  ibesamc  «pc.'ch  delivered,  with  no  impression 
but  the  unincumbered  profoundness  of  its  irnth.  To  u*c  what  may 
seem  like  a  eninmoivplsec  remaik,  he  is  at  munoUxntut  at  t'tundtr 
—but  it  is  because  th.  ndcr  has  no  need  to  bo  mora  vailed  and 
mu-ical.  that  Webster  leave,  the  roll  of  his  bass  unplaycd  upon  by 
the  f glit  ling  tlut  oil  »lri|«  it. 

We  am  ti  -t  sun.rised.  therefore,  that,  !n  the  nverltires  and  parts 
of  operas  which  formed  the  first  two-thirds  of  the  evening's  enter- 
tainment, Wrb-ler  was  only  courteously  attentive.  He  leaned 
back  with  tho  slate'y  repose  which  marks  all  his  posti.res  and 
movements,  and,  coiiver-iug  between  w Idles  with  his  liieud*  on 
either  side,  looked  on  as  he  Bight  do  at  speci  il  pleading  in  a  court 
Ol  law.  It  wa*  at  the  cl.se  of  One  Ol  those  tangled  skeins  of  music 
will,  which  an  unpractised  brain  finds  it  so  llitlici.lt  to  thread  tho 
needle  of  an  idea,  that  he  made  the  remark,  nverhcatd  by  the 
attendant,  and  laken  immediately  U>  .'c.iny  Lind.  "  Why  doesn  l  she 
|i*0  us  one  ol  the  simple  moutitain-s  aigs  of  her  own  laud '( 

Tho  niouiit.iin.song  soon  poured  b.nh  ila  1  .ud  begiumnjr,  impa- 
tiently claiming  sympslby  lioin  tho  bjrren  suminili  that  slona 
listen  where  it  is  inppoei  d  to  be  sung.  The  voice  Soliened,  so.itheil 
with  its  own  outpouring — the  herd-man's  heart  wandered  and  left 
him  tinging  forgetfully, and  then  the  audience,  as  if  transformed  to 
uu  Ariel  lint  *■  puts  a  Einlle  round  the  carta,"  commenced  fullow- 
ing  the  last  clear  note  Ibnmgll  the  di-t.  ore.  Away  it  sped,  olily 
ami  evenly,  a  liquid  arrow  through  more  liquid  air,  les-euing  with 
tho  sweetness  it  lelt  behind  it,  hut  fleeing  h-ague*  in  seconds,  and 
with  no  errand  but  to  go  on  unaltered  till  it  should  die— and, 
behold  !  on  tho  track  of  it,  with  tho  rest  ol  us,  wi  s  guuo  the  heavy- 
winged  inn  Meet  ol  Webster  I  Wc  had  listened  with  our  eves  upon 
hint.  As  all  know  who  have  observe  1  him.  his  habitual  first  mark 
of  interest  in  a  new  matter,  is  a  pull  he  gises  to  the  lo'>e  of  his  left 
ettr— as  if,  to  the  ihought-iiitrenched  castle  of  his  brain,  there  were 
a  pottcullis  lo  be  lowered  al  any  welcome  summon!  for  cniraiico. 

The  lone  sped  and  lessened,  and  Webster's  broad  chest  grew 
erect  and  expanded.  Still  on  went  the  entrancing  sound, 
altered  by  distance  ouly,  am  I  changeless  in  <ho  rapt  altitude  of 
tho  cadence— on— far  on— as  if  only  upon  the  bar  ol  the  horizon 
it  could  faint  at  last-and  forward  leaned  the  arouaed  statesman! 
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with  his  hand  clasped  over  the  balustrade,  hi*  head  raised  lo  ils 
fullert  lift  above  hi*  shoulders,  and  the  luminous  cavern*  of  hi* 


eyes  opened  wide  upon  the  slill  lips  of  ihe  singer.  The  nolc  died  ; 
and  tho*e  around  exchanged  glanres  at  the  enchantress  touched 


the  instrument  before  her— hut  Webster  tat  motionless.  The 
breathle**  stillness  ws*  broken  by  a  tumult  of  applause,  and 
the  hand  that  wat  over  the  gallery  moved  up  and  down 
upon  the  ruiliion  with  unconseinu*  assent,  but  tho  *poll  wa*  jet 
on  him.  Ho  slowly  leaned  back,  with  bi«  eyes  still  fixed  on  the 
•inger.  and  suddenly  observing  that  *he  had'  turned  10  him  after 
curtseying  to  the  audience,  and  wa*  repeating  her  acknowledg- 
ments* unmistakably  to  himself,  ho  rote  to  his  feet  and  bo  ted  to 
her,  with  the  grace  ami  slatclinest  of  the  monarch  that  he  is.  It 
was  not  much  to  tee,  perhaps — neither  doe*  the  culmination  of  a 
planet  differ,  very  distinguisbably,  from  the  twinkle  of  a  lamp — but 
we  congratulated  Jenny  Lind,  with  our  first  thought,  after  it,  at 
whit  is,  perhaps,  her  best  tinitle  triumph  on  this  side  the  water,  the 
founding  of  America's  deepest  mind  with  her  plummet  or  enchant- 
ment. 

The  "Echo,"  and  the  "  Pasluro  Song"  equally  delighted  Mr. 
Webster,  and,  after  each  of  them,  ho  pasted  hi*  broad-spread  hand 
from  his  biow  downwards  (assisting  his  seldom  arouted  features, 
•t  he  always  doe*,  in  their  recovery  of  repose  and  gravity),  and 
responded  to  the  enthusiasm  of  the  friends  hesido  him  with  the 
pine-tree  nod  which,  from  hit  deep-routed  approbation,  meant 
much.  Let  nt  add,  by  tho  way  (what  we  heard  very  directly), 
that  Mr.  Webster,  who  is  peculiar  for  the  instant  completeness 
with  which  he  usually  dismisses  public  amusement!  from  hi*  mind 
—  little  entertained  by  them,  and  never  tpeaking  of  them  in  con- 
versation, when  thcy'are  over— talked  much  of  Jenny  Lind  after 
the  Concert,  remarking  very  emphatically,  among  other  thing*, 
that  it  wat  a  new  revelation  to  him  of  the  character  and  capability 
of  the  human  voice.  The  angelic  Swede— alone  with  manr  memo- 
ries at  the  will  be  some  day— may  remember  with  pleasure  what 
we  have  thu*  recordod. 

Ho.  nr. 

JENNY  LIND  AND  BABNUM. 

We  close  our  present  packet  of  "  Jenny  Lind  papers"  with 
the  following  witty  philippic  from  the  Times  of  Saturday, 
which  may  serve  as  an  effective  contrast  to  the  first  nud  se- 
cond. It  would  be  difficult  to  detect  any  resemblance,  either 
to  Thackeray  or  N.  P.  Willis,  in  the  philosophy  of  the  writer, 
to  say  nothing  of  his  style. 

The  Americans  havo  begun  to  moralise  upon  their  own  sensi- 
bilities. After  receiving  a  popular  songstress  with  a  depth  of  en- 
thusiasm hitherto  considered  peculiar  either  to  loyalty  or  devotion, 
they  have  turned  to  analysing  their  sentiments  by  the  aid  of  Euro- 
pean commentaries,  and  hate  pronounced  a  deliberate  judgment  on 
the  late  display.  They  presented  Jenny  Lind  with  WH  poetical 
welcomes  (one  or  which  she  was  expected  lo  ring  herself),  u  mon- 
ster bouquet  of  perfumed  flowers  carried  by  sixteen  voiitur  ladict, 
and  a  very  substantial  specimen  of  what  they  term  the  "  alwishly 
dollar."  What  they  did  besides  in  respect  or  deputalio  nt  anil 
addresses  we  need  hardly  repeat,  but  it  now  becomes  our  duty  to 
slate,  that  by  way  either  or  correcting  their  idolatry  or  varying 
their  entertainment,  they  have  h  id  her  "  up"  before  a  police-court. 
"  Tho  Nightingale"  has  been  literally  "  Lynched,"— that  is  lo  say, 
she  has  been  tried  and  examined  by  a  judge  or  that  identical  name, 
though  the  report*  of  the  transaction  arc  at  present  so  imperfect 
that  it  is  hard  lo  say  whether  the  suit  repictenled  any  bono  fidt 
itsuo.  or  whether  tho  whole  thing  was  a  speculation  on  the  part  of 
the  plaintiffs  for  getting  a  gratuitous  exhibition  out  of  •<  Itatnum's 
lirijring  bird."  W'o  suspect  the  most  correct  version  of  the  story 
will  be  suggested  by  the  taller  hypothesis. 

Il  seems  that  two  or  the  subordinate  voca'ists  engaged  Tor  tho 
conceits  conceived  themselves  defrauded  or  their  proper  salaries, 
whereupon  they  commenced  an  action  not  only  ngaiust  Barnum 
but  against  Jenny  Lind,  as  hit  commercial  partner,  and  it  wat 
necessary,  therefore,  lo  serse  tli.it  young  lady  with  a  subpmia. 
"W  e  sincerely  tru>t  that  many  or  our  readers  may  lie  so  wholly 
inexperienced  in  the  forms  of  litigation  as  to  learn  now,  for  tho 
first  U»e,  that  the  service  of  these  legal  document*  consists  in 


exliibitine  the  original  mUsiv*  of  the  court,  and  tenderiett  s  trtii 
copy  thereor  to  the  individual  unfortunately  Concerned.  The 
Americans  have  not  yel  quite  cast  off  these  chicaner!;*  of  tradi- 
tional routine,  though  they  are  in  a  fair  war  of  Mug  »o.  and  the 
proceedings  consequently  required  that  the  Nightingale  shojd  bo 
bodily  entrapped.  With  these  views  an  attorney's  clerk  enclosed 
the  subpoena  in  a  letter,  addressed  in  a  feigned  hand  to  Mist 
Jenny  Lind.  and  delivered  il  lo  her  at  her  carriage  window,  *s  a 
professional  communication  from  Mr.  Sesruin.  This  done,  he 
completed  the  "  service "  by  nrnuntin?  behind  Ihe  vehicle  *»  h 
drove  off.  and  displacing  the  original  rt.»eunieiil  in  the  air.  A«  the 
average  number  or  confidential  epistles  daily  received  by  Jenny 
Lind  exceeds  300,  there  is  nothing  surprising  in  the  fact  that  she 
should  have  neglected  to  open  this  particular  missive.  The  olijcet, 
however,  was  caincd,  Tor  all  that  wa*  desired  wat  her  pretence  ia  a 
public  hall ;  and,  as  the  did  not  appear  to  the  subpoena,  »' c  •** 
forthwith  impeached  for  contempt,  and  a  warrant  for  herairest  was 
issued  by  Mr.  Justico  Lynch  nl  the  suit  of  thu  aforesaid  parties. 

Ultimately  mailers  were  so  arranged  that  both  the  suit  ami  the 
warrant  were  set  nsi  'c  nn  condition  of  Jenny's  appearing  at  i 
witness  on  a  fixed  day,  which  she  undertook  to  do.  On  this  con 
cession  to  popular  feeling,  justice  itself  became  instantlr  mi  Hilled, 
and  preparations  were  made  lor  the  hearing  in  exactly  the  si  to* 
style  as  for  a  concert.  Tlio  caso  wss  removed  from  ihe  Cotaict 
Hall  lo  a  more  convenient  chamber  upstairs,  but  Judge  Co  ales,  oe 
visiting  the  place  beforehand,  observed  that  it  was  ™  very  shabby,* 
and  that  Nits  Lind  "  would  entertain  a  poor  opinion  of  Americro 
courts  from  such  a  specimen  as  that."  He  proposed,  therefore,  l» 
change  Ihe  renire  either  to  the  Town  Library  or  the  corporiti'ia 
"  Tea-room,*1  but  the  aldermen  declined  lo  accommodate  the  pabfie 
with  either  apartment,  and  the  case,  as  ■  local  journal  reports  it, 
was  '•becoming  desperate,"  when  the  office  of  the  clerk  of  the 
peace  was  placed  at  the  disposal  or  the  authorities  Tor  the  aceasina. 
This  was  all  that  was  desired.  Jenny  Lind,  who  "  looked  tgimed, 
and  was  in  a  simple  dies*  with  an  expression  of  scorn,"  underwent 
uii  examination  long  enough  to  give  the  assembled  multitude  *« 
idea  or  her  voice,  after  which  the  judge  came  down  to  shake  hsirb 
with  her,  and  the  departed  in  the  midst  of  an  cnl husiastic  crowd, 
the  case  of  "  Milner  r.  Loder"  being  left  to  take  care  of  itself. 

We  are  rather  surprised  that  the  action  was  not  contrived  as  fur 
a  breach  of  promise,  which  would  have  made  the  occasion  far  not* 
interesting  ;  but  it  served  its  turn,  and  e°*vo  ihe  popular  excite- 
ment an  agreeable  variety,  Perhaps,  indeed,  Itanium  himself  «n 
at  the  bottom  of  it,  for  it  begins  to  be  mora  and  more  generally 
acknowledged  that  this  eminently  -gifted  speculator  is  ihe  entire  ssJ 
exclusive  rounder  of  Jenny  Linds  Transatlantic  fame;  nor  U  there 
much  doubt  entertained  of  his  competence  to  provide  another 
novelty  equally  stimulating  when  this  has  pstsed  away.  BamsQ 
absolutely  formed  and  tutored  the  minds  of  his  countrymen  to  his 
own  purpose*  ;  he  furnished  them  wllh  all  their  ideas  beforehsad . 
he  created  the  mania  before  even  its  olject  was  visible,  snd  he  did 
this,  so  economically  witnal,  that  he  actually  turned  to  profit  ah*' 
would,  with  ordinary  mortals,  have  been  the  expense*  of  hii 
speculation.  Instead  of  advertising  hi*  protegtt,  he  made  the 
newspapers  pay  him  for  intelligence  which  ho  had  taught  the 
public  to  demand  ;  ho  sold  lo  an  hotel-keeper  the  privilege  « 
entertaining  himself  and  the  lady  j  he  received  money  from  s* 
upholsterer  for  tho  right  or  furnishing  her  apartment*,  and  eou«f* 
all  services  rendered  to  him  as  advantages  well  worth  the  purebas* 
of  any  clever  tradesman.  He  knew,  in  fact,  that  notoriety 
everything  with  hit  couiilrymon,  and  that  there  was  no  adrerutiaj 
van  in  the  universe  equal  to  Jenny  Lind'*  carriage 

It  is  painful  to  think  ofwh.it  this  greatness  must  come  to.  We  are 
touching  on  a  mysterious  and  perhaps  unfathomable  snhject,  be'  w 
believe  nothing  is  known  of  the  fate  which  awaited  Mr.  Barnum! 
former  prodigies.  Where  is  tho  woolly  horse?  Where  is  Wwre 
ington's  nurse?  Each  or  these  objects  created  in  its  day  a  sensa- 
tion scarcely  inferior  lo  that  excited  b\  the  Swedish  Nightiwrile  • 
nay,  as  fsr  at  that  goes,  tho  Ntw  York  Herald  plainly  confesses 
thiil  "pasteboard  or  Navarino  bonnets"  had  "exactly  the  fa"*** 
remarkable  effect  on  the  public  mind"  as  that  now  produced,  fa- 
deed,  it  is  by  induction  from  lhe»e  recorded  facts  that  *a  •h,t 
American  journalist  has  constructed  that  analysis  or  the  "  Undo- 
"to  which  we  bare  referred.    The  writer  in  question,  who 
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speaks  with  ihe  cspcrienre  of  an  eye-witness,  calmly  arjruci  that  his 
countrymen  arc  ronsliluiionally  pione  to  "  unity  of  ideas."  "  They 
circumscribe,"  lie  says,  "  the  « bole  present  to  one  chm  of  sensation"." 
They  on  only  take,  in  one  thing  at  a  time,  and  they  require  the 
periodical  production  of  an  idol  to  revive  their  natural  sensibility. 
W  hat  this  idol  mar  he  signifies  very  little  Jenny  Lind's  actual 
voice  goes  lor  nothing  at  all ;  in  fart,  it  i«  acknowledged,  in  the 
very  word*  which  wo  employed  our*elvcs,  that  "  if  •he  had  croaked 
like  a  raven  or  honied  like  a  htcna,  public  opinion  uoul-t  hate 
pronoonccd  her  performance  superior  to  the  uiusic  of  the 
ipherca." 

We  can  only  any  to  thi*.  that  it  must  lie  A  very  fine  thing  to  Im 
an  American  idol, 'and  [lit  extremely  unfortunate  that  our  country- 
man Mr.  Georee  Thompson  did  not  put  himself  into  Hanium's 
handa  ut  hist  going  out.  With  a  duo  cscrci«c  or  that  gentleman's 
ingenuitv,  he  might  have  been  tc.ired.  in  »o:ne  chancier  or  other, 
as  a  successor  to  Jenny  Lind,  inatrad  of  bein-j  hunted  about  Iron 
town  to  town  like  a  runaway  negro. 

We  shni!  KNM  the  subject  as  occasion  presents  itself. 


ST.  MARTIN'S  HALL. 

Ma.  Hl'LLAU  ventured  on  a  hold  step  at  his  second  concert 
nn  Wednesday  night,  in  giving  Handrl's  Messiah  without 
Mozart's  additional  accompaniments,  which  for  so  many  years 
hate  been  regarded  as  indispensable.  We  cannot  applaud  the 
innovation— if  what  was  but  recurring  to  the  first  text  may  Iks 
K>  call* d  Although  the  performance  was  quite  up  to  the 
usual  stnndard  of  Mr.  Hnll.th's  concerts,  it  was  decidedly 
tedious.  Mozart's  accompaniments  bring  the  whole  treasures 
of  the  orchestra  to  bear  upon  the  matter-piece  of  11  .mil  1,  who 
lived  before  the  art  of  instrumentation  had  been  developed  by 
Haydn  and  his  immediuto  successors.  Whether  they  should 
ever  have  been  emp'oved  admits  of  discuasion,  but,  once  used, 
the  Mtssiah  cannot  bat  suffer  by  their  absence.  Perhaps 
Mozart  never  took  more  r  ains,  even  in  the  composition  of  an 
origin  ii  work,  than  when  enriching  the  score  of  Handel  with 
the  d:scoveries  of  modern  science.  After  all,  he  has  neither 
altered  nor  added  a  single  bar;  he  has  merely  filled  up.  In 
short,  he  may  be  justly  supposed  to  have  accomplished  what 
Handel  himself  would  have  done  had  he  written  half  a  cen- 
tuty  later.  About  the  merits  of  Mozart's  accompaniments 
there  cannot  be  a  question  ;  thev  are  wonderfully  ingenious 
and  beautiful  throughout.  Nor  can  there,  we  think,  be  two 
opinions  about  the  great  superiority  of  their  effect  over  the 
comparatively  meagre  style  of  instrumentation  to  which  the 
state  of  the  orchestra  in  Handel's  time  and  his  extraordinary 
rapidity  of  composition  constrained  him.  Not  that  we  are 
dUposed  to  defend  the  system  of  meddling  with  the  works  of 
the  earlier  masters,  more  especially  of  Handel,  the  greatest  of 
them  all ;  <m  the  contrary,  we  condemn  it  without  reserve,  and 
the  only  excuse  wc  can  plead  in  favour  of  Mozart  is,  that, 
Handel's  equal  in  genius  and  learning,  and  reverencing  his 
music,  there  was  no  likelihood  that  any  interference  on  his 
part  would  wi  aken  or  otherwise  damage  the  conceptions  of 
the  illustrious  originator.  All  subsequent  attempts  at  adding 
to  the  instrumental  scores  of  Handel  have  been  ineffectual, 
since  the  principal  aim  in  view  seems  to  have  been  increased 
noise.  Where  Mozart  er.dcavoured  to  fill  up  gaps,  and  intro- 
duce new  parts,  for  various  instalments  in  keeping  with 
Handel's  idea  and  manner  of  treatment,  his  successors,  by 
resorting  to  the  expedients  of  "  bra»s  and  wood,"  have  pro- 
duced additional  clamour,  and  too  frequently  spoiled  the 
transparent  clearness  of  the  master.  As  specimens  of  the 
knowledge  and  taste  which  guided  Mozart  in  his  labours,  we 
may  cite  the  bassoon  part  in  the  chorus,  "  And  He  shall 


p'trify,'"  the  bassoons  and  clarionets  in  the  air,  "  The  people 
that  walked  in  darkness,"  the  "  wood"  instruments  in  the  air 
and  chorus,  "  Oh  thou  that  tellest,"  the  flute  oblignto  in  the  air 
"  How  beiutiful  are  the  feet,"  the  new  parts  for  the  viola,  in 
one  or  t  ro  of  the  son,'s,  the  points  of  imitation  and  counter- 
point for  the  flutes,  clarionets,  and  bissnons  in  the  air,  "Thou 
shall  break  them,"  the  trumpets  in,  "  Why  do  the  nations  so 
furiously  raje  together,"  &c.  The  want  of  these  was  sadly 
felt  in  Wednesday  night's  performance,  to  which  the  constant 
preponderance  of"  two-part  writing"  (where  the  voice  and  the 
instru-nenta!  h asses  have  almost  everything  to  do)  imparted  a 
monotony  which  Moz.irt  has  entirely  done  aw.-iy  with.  It 
must  be  remembered,  that  Handel  used  to  preside  at  the 
orgm  during  the  performance  of  his  oratorios,  and  that  whero 
hurry  of  cmpositi  n  hail  forced  him  to  leave  a  thin  and  un- 
finished score,  he  would  fill  it  up  with  an  ad  libitum  organ  part. 
If  modern  organists  had  the  facility  of  Handel,  or  if  they  pos- 
sessed the  invention  and  mechanical  aptitude  of  Mendelssohn, 
such  nn  expedient  might  still  be  resorted  to,  but  in  the  ab- 
sence of  this  we  strongly  advocate  the  wisdom  and  necessity 
of  retaining  the  additional  accompaniments  of  Mozart. 

It  was  in  the  airs  that  the  absence  of  Mozart  was  chiefly 
felt.  In  the  choruses — which,  by  the  way,  the  composer  of 
Don  Giovanni  has  but  sparingly  touched,  and  the  brazen  ad- 
ditions to  which  are  nlmost  exclusively  from  modern  and  less 
judicious  innovators— except  in  a  few  particular  places,  there 
was  little  wanting.  The  reason  is  evident.  Thi  art  of 
writing  for  voices  in  combination  was  perfected  by  Handel 
while  yet  the  orchestra  was  a  long  way  in  the  rear.  In  tits 
department  none  have  surpassed,  and  very  few  equalled,  him. 
He  did  so  much  with  the  choir  that  instrumentol  elaboration 
was  scarcely  necessary;  and,  indeed,  those  who,  with  the 
fallacious  idea  of  giving  weight  and  brilliancy  to  the  ensemble, 
have  pressed  a  cohort  of  brass  and  wood  instruments  into  the 
service  do  little  belter  than  injure  the  vocal  effects  by  render- 
ing them  undisttnguishable.  On  this  rock  Mozart  nerer  once 
foundered. 

We  have  little  to  report  of  the  performance  of  Wednesday 
night  beyond  a  general  testimony  to  its  careful  and  efficient 
character.  Mr.  Hullah  evidently  went  heart  and  soul  into 
the  matter,  and  while  wc  contest  that  the  result  was  a  failure, 
we  must  thank  him  for  a  valuable  and  interesting  experiment. 
The  solo  vocalists— Misses  Birch,  Kearns,  and  M.Williams, 
Messrs.  Lockey  and  H.  Phillips— were  all  entitled  to  praise 
for  the  manner  in  which  they  sang  the  music  entrusted  to 
them.  Miss  Kearns  alone  demand*  a  special  word  of 
notice,  as  a  young  soprano  of  decided  promise,  who  has 
already  produced  a  marked  effect  upon  the  public. 

Before  concluding,  wc  must  mention  some  restorations  of 
Handel's  deign,  for  which  Mr.  Hullah  is  entitled  to  the 
highest  commendation.  The  beautiful  air,  "  But  who  may 
abide?"  usually  sung  by  a  bass,  although  the  received  versmu 
was  composed  by  Handel  for  a  contralto,  was  given  to  Misa 
M.  Williams,  and  produced  an  impression  to  which  it  has  for 
manv  years  been  a  stranger.  The  air,  '*  He  shall  feed  His 
flock."  which  Mr.  Hullah  justly  entitles  a  -  dialogue  for  two 
sopranos,"  was  presented  in  its  original  form,  and  allotted 
to  Misses  Birch  and  Kearns,  wheicby  the  unmeaning  transi- 
tion to  a  fourth  below,  to  suit  the  rontralto  voice,  was 
eschewed  with  manifest  advantage.  The  second  part  of 
"  He  was  dispisrd,"  commencing  with  the  passage,  "  He 
gave  His  Kick  to  the  smiter,"  always  omitted  at  Exetcr-hall, 
was  added,  and  the  song  given  by  Miss  M.  Williams  exactly 
as  composed.  The  air,  "Thou  art  gone  up  on  high,"  for  a 
bass  voice,  was  replaced  in  its  position,  and  the  second  part. 
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of  "  Hmw  beautiful  me  the  feet,"  ami  "  The  trumpet  shall 
sonnil,"  re->t  red.  These  icnovalions  added  somewhat  to  the 
len^lh,  but  still  more  to  the  interest  and  completeness,  of  the 
oratorio,  and  it  would  he  advisable  in  future  performances  to 
adopt  the  example  thus  courageously  net  by  Mr.  Hullah.  Wc 
regret  our  inability  to  say  as  much  in  behalf  of  the  adoption 
of  Humid  a  original  score.  .Mozart  has  rendered  this  im- 
poesible. 

The  liatl  was  well  attended.  At  the  next  performance,  be- 
sides the  WnlfHrgh  Shu  nf  Mendelssohn,  and  the  "  Frost  " 
so  tie  from  Puree!. King  Ar'hur,  four  compo  iiion-.  by  M. 
Cluiiles  Gniinod,  a  young  French  musiciiti,  of  whom  the 
highest  accounts  have  reached  us,  arc  announced.  M.  Gou- 
nod is  writing  an  opera,  in  conjunction  with  M.  Fmile  Augior, 
author  of  Otirittte,  for  the  AcaJe'wic  de  Mvtique,  and  if  j-c- 
neral  expectation  be  not  disappointed,  iho  art  may  probably 
have  to  welcome  tbo  advent  of  a  new  composer. 


A  THEATRE  WITHOUT  AN  ORCHESTRA. 

The  following  paragraph  appeared  in  an  evening  piper  on 
Monday  : — 

A  THKATaX  WITHOUT  an  ORClirsrus. 

It  is  atstfd  thst  owing  lu  recent  nrglret  by  tlie  members  nf  the 
orchitis  or  the  Lyceum  Theatre  in  attending  rehearsals.  Midline 
VtWtristkwaabi  fit  'o  rive  the  whole  coip>  a  week's  notice  on  Fa'urday 
nisht  wet*,  in  endin-  the  in'imttion  rather  a,  »  salutary  wsrr  ln<  than 
a  literal  dismissal.  The  naaariins.  It  teemt.  acr,  pied  ihe  notice  in  its 
»tio>  g'«t  sense,  sad  on  last  Saturday  evenin*  she  mamgi'r  r-f  the  Lyceum 
found  herself  uncxpccte  ily  without  an  op-lustra.  To  procure  another 
on  the  infant  was  impossible;  the  house  was  full,  and,  as  a  diflBetlllJ 
was  to  be  met.  Hart  Mae  Vest-is  determined  to  confront  it  in  ihc  boldest 
manner.  Thus,  without  explanation  or  apology,  the  cumin  was  ilniwn 
U|>  and  the  p-rformances  commenced.  The  audi, nee  supported  the 
absence  nf  th«ir  accustomed  entertainment  with  go-d  tcssptr,  and  a 
alight  call  for  music  from  the  gtl'ery  was  instantly  suppressed. 

Upon  which  Mr.  Frank  Fames,  leader  of  the  orchestra, 
addressed  a  tcply  to  the  Timet,  in  whose  columns  the  para- 
graph had  been  copied  on  Tuesday  :  — 

*  TIIIATBI  WITHOUT  AM  ORCIiesTHA. 

(To  the  feVifor  of  Me  Timet.) 

Sis.— In  nllo-ion  to  a  paragraph  under  the  abrive  headlnr,  which  ap- 
peared in  yo«r  paper  nf  Toes  lay.  allow  me  to  place  before  you  a  state- 
mem  of  unqueitionshle  facit. 

The  management  of  Hie  l.mum  is  indebted  to  the  members  of  the 
orchefra  to  the  amount  nf  £100— eight  Weeks'  salary,  wanting  one  night. 
Thcv  have  rrpeatenlv  applied  to  Mr.  M, thews  foi  only  a  part,  not 
wishini  to  ppst  too  hardly  upon  him.  Somt-limcs  the}  have  I  ad  the 
sum  o(  £7  1o  divide  amntigst  nearly  twenty  (x  iformers. 

Now  etc*  this,  for  the  sake  ol  supporting  Ihe  nianagemrnt,  woul  i 
have  been  endu-ed  by  this  "|n>al  band"  (Mr.  Mathews'  own  words), 
had  'hey  tint  discovered  that  engage  rwenta  wete  secretly  bring  made  tiy 
Mr. Tally  to  supplant  them.  although  to  me  cstlusivelv  wete  intrusted 
all  such  engasetnents.  On  ihc  Saturday  previously  to  thel.'.th.  I  dis- 
tinctly told  Mr.  Mathews  Hut  unless  he  came  to  so«>e  s-ituf.ctory 
arransement  1  should  decline  to  huiJ  office  in  a  theatre  where  all  confi- 
dence had  brm  destroyed. — I  have  the  honour  to  he,  sir.  your  most 
obedient  servar.t.  Fa***  EaMKS, 

Leader  of  tie  Lyceum  Orrheitra. 

In  reply  ti  this  reply,  which  was  inserted  in  the  Times  of 
Thutsdny,  Mr.  Charles  Mathews  appealed  to  the  editor,  in 
Friday**  paper,  as  below— 

tub  t.rrauM  tiikathi. 
(To  tte  Editor  of  the  TViism.) 
Sib, — I  had  hoped  thttt  1  nvght  have  Imn  allowed  to  git  rid  nf  my 
dearly  he'osed  bond  without  being  d-nwn  Into  ■  pn;ier  war  to  the  aruioy- 
ame  Of  yourself  and  the  public;  but  Mr,  l-'aierV*  "  <imiur.tinn!«bl» 
facta"  are  so  ««T)  quittior.sb'e  that  I  cannot  allow  them  to  remain  ,.n- 
cooiraiict.d. 

In  an  uoguaided  ir  oraent  I  certainly  did  once  most  raenly  apply  to  the 


hand  the  epilhet  of  "loyal,"  qonted.  as  it  deserves  to  I*,  asains'  me  lis 
Mr.  bear*.  It  is  Hie  only  "lacf  in  hit  le-tcr.  and  I  merely  ■Itode  to 
it  for  the  purpo-c  of  stating  publicly  that  1  am  veiy  sorry  for  my  past 
follv,  and  will  never  do  so  any  more. 

The  rest  of  I  be  Inter  does  more  honour  to  Mr.  Esmcj  as  a  composer 
than  at  an  historian. 

At  the  end  of  last  season,  havin:  prudently  closed  my  theatre  on  the 
setline  in  of  ihc  hot  weather,  to  prevent  certain  and  hc»vy  lots  to  all.  I 
was  Induced  In  reopen  it  in  COB  sequence  of  a  wish  eipretted  hi  my 
company  to  continue  playing  on  the  chance  nf  get  tins  aomethini  by  their 
rffor »a  without  tiihjec'ing  me  to  any  further  r'sli — the  only  coi  diiwn 
bring  that  Mrs.  Mathrwa  and  mysrlf  should  gise  our  serv;cea  to  them  for 
the  pur|Hise.  and  leln  t\<  oil  our  coun'ry  entarv»<ents.  This  we  clievr- 
1  ■  all >  conseiittd  to  do,  to  scive  thoSL-  who  bad  made  sacrifices  before  10 
serve  us. 

To  the  as'oiiishment  of  everv  nne,  the  hand,  notoriously  »e'fi»h.  feU 
into  the  arrangement,  and  consen'ed  to  eome  in  and  take  their  chance 
with  the  res'.  It  was  thus  that  they  lost  some  weeks'  aaiaty.  ahieh 
Mr.  Karnes  would  now  have  it  inferred  lam  ind-Med  to  him  for  UN 
presmt  teas-n.  and  which  he  buldly  slates  i  rtasioned  the  sudden  and 
unjust  tlahle  desertion  of  hiisrlf  and  his  "loyal  band  "  at  a  moment's 
rotice.  in  order  to  disappoint  the  audience,  and  do  me  an  injury  in  tbt 
eyr  s  of  t  he  |  uhlic. 

To  this  I  tive  a  sin'p'e  and  fit  contradiction.  The  reason  f»r  tbt 
e*fstfjjtsjah1e  coi.di  ct  on  the  pi'rt  nf  Mr  Kamrs  snd  his  trusicians.  a'trr 
haelttg  been  three  sears  in  niv  thealir-,  was  the  much  more  undeit'ariii- 
»i  k  eucumstai  ce  o'  my  havine  announced  n  y  drt.rmination  of  declin- 
ing their  services  altogether  a:  Christmas,  in  coosi -quenct  ol  ti  e  cons'snt 
absence  of  t.one,  the  Inattiniion  and  want  of  ear  of  others.  apH 
gentral  ItvfltCienCTt  idleness,  apalhy,  ana  intractability  of  (hat  eniue de- 
partment of  the  'hestre. 

Could  Mr.  BtnMM  liavc  forejre-i  the  to'tl  irdiRcrence  with  which  ta« 
ribsri.ee  of  the  band  was  regarded  by  'he  public  at  laree  on  the  evening 
in  ques'ron,  he  uould  have  peilisus  luaitat^d  e>c  h<-  took  a  s'ep  tt  un- 
warrantable, 111  a  k  j  I  p  ini  ol  vie*,  as  ii  w  as  degradiny  to  his  intttlcUat, 
and  derogatory  to  his  own  charaiter  as  a  proTrsxional  man. 
I  am,  Sir,  your  obedient  servant, 

Lyttvm,  Dee.  13.  c.  J.  Mstiiswi. 

And  here,  for  the  present,  the  mailer  ends.  Wc  on  nnly 
express  our  regret  tiiat  anything  of  the  kind  should  have 
occurred. 


SONC. 

tiocistiD  on  a«Aj)!Ko  "TOMOHT/'raoM  "TiiKsrtKrra  AWACtstP." 

■  V  JOHN      1  ■  StQ. 

(From  the  Theatrical  Journal.) 

Ilrau'iful  mcrn,  in  thy  lovehnrss  breaking. 
To  ffrtt  thai  tr.c  bird-  ere  jojou-lr  wak-r.gj 
Ihc  anthem  of  Oaiih.  on  Iht  Icphyr  is  tMiriie, 
To  srelcsme  ihycomiig.O  beautiful  morn! 
Beai.lif,.l  Sun!  in  thy  majesty  rise, 
And  in...itle  'he  eanh  in  thy  gloii»»us  dyes, 
Roll  on  in  thy  car.  IIM  thy  juomet  is  done. 
All  life-giving  luonaicb!  U  beautilul  Sun  ! 

lieautilul  Sowers,  in  thy  radiancy  shine, 
I  pluming  ihy  li.ee  to  thy  Maker  divioe 
Mode  til)  decked  in  the  nimbi's  |  early  shonns. 
Hail  to  thy  waking— O  iKauiiful  Auwrri  I 

Beautiful  itirnrr-s  as  thou  glidtst  along, 
.Minsling  thy  yoiee  with  the  wr rider's  song; 
Stealing  away,  hke  hops'*a  e.oly  dreaira, 
WelKOUlC  th>  flowiag,  O  bcau.ilul  atuan.j, 

E.  Srswasr. 

(This  is  one  of  the  voesl  gems  c.f  Mr.  Marlarrcn't  Srrmata,  »hick 

has  recently  tern  punted  entire.  In  one  volume,  by  Messrs.  Crann-r, 
Utile,  and  Chappitl.— Ep.] 

Rachtl.—  Mr.  Mitchell  has  enfrasrecl  ibis  celehratcd  iri>geifisn 
for  ihc  monih  of  July,  next  season.  It  is  supposed  lhal  tlie  |^ 
hum ances  w ill  take  |  UtO  in  Drurv  l.iinc 'I  heaire.  The  nombers 
who  were  liissppo  iiled  latt  year,  in  eonsi  iprei.ee  of  ihe  oaMasal 
t|>ace  of  tho  Si.  J.iuus'a  luvalic,  will  ihut  have  an  o]ipoilttbi>jr  vl 
gratifying  thoir  curiosity. 
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FOREIGN  INTELLIGENCE. 

Phiiadem-HIA,  Nov.  30. — Jenny  Unci's  reappearance  in 
Philadelphia,  on  Wednesday  evening,  Nov.  23,  >-ns  the  signal 
of  a  glorious  demonstration  in  and  around  the  Musicd  Fund 
Hall—  tat  the  audience  in  the  meet  and  on  the  home-top* 
outnumbered  that  within  the  spacious  hull,  although  that  was 
crowded  with  beauty,  worth,  mid  fashion.  The  only  novelty 
in  the  sweet  warh'ii.gs  of  tlie  Swedish  Nightingale  was  her 
rendnin?  of  John  Howard  Payne's  touching  ballad  i.f"  Home, 
■  »eet  home,"  which  was  sung  with  a  piihos  and  licniily  such 
as  she  only  can  impart  to  it.  Mr.  Butke'l  performance,  mi 
the  violin,  of  one  of  Arm's  compositions  was  a  delightful 
feature  of  the  conceit. 

Notwithstanding  the  disagreeable  wfatlurnll  day  yesterday 
and  last  evening,  the  second  Concert  was  more  crowd  d  than 
the  fir»t.  and  the  wild-wood  rarols  and  mountain  echoes  of  the 
incomparable  songstress  weie  listened  to  with  increased  de- 
liglit.  The  Bud  .Soiii.',"  the  "  Herdsman's  Song,"  and 
"  Home,  sweet  home,''  were  again  the  greatest  favourites  ;  and. 
next  to  those  gems,  was  the  duetto  of  '*  La  Mere  Grand," 
sung  by  Mil. ic  l.ind  and  Miss  Pintard.  Miss  1'.  sang  ex- 
quisitely, and  her  (m  et.  I  .dy-like  self-posscs-ion,  w.is  toe 
theme  r>l  much  praise.  We  have  room  on'y  barely  to  mention 
that  Belh-ui  sang  gloriously,  and  that  tlx  Orchestra,  under  the 
baton  ol  Benedict,  perlormed  the  overtur  ■  ;o  Fra  Diavo'o. 

The  first  part  of  this  evening's  conceit  will  consist  of  sacred 
music.  Mdlle.  I.ind  will  sing  "  1  know  tint  my  Redeemer 
lieelh,"  and  Miss  l'intard,  "  He  shall  feed  Ml  flock." 

Our  renders  will  be  gratified  to  learn  that  Jenny  Lind  give* 
a  morning  conceit,  r.l  B  irnum's  Museum,  on  Tuesday,  for  the 
accommodation  of  aged  persons  and  children  who  cannot  go 
out  at  night.  This  will  also  prove  a  great  convenience  to 
people  leading  in  the  neighbouring  towns. 

The  lla'ian  Opera  is  now  one  of  the  most  interesting  themes 
of  convcisation  in  the  music  tl  circles  of  I'hiladelphia.  Opera 
glasses  and  Opera  cloaks  (white  merino,  trimmed  with  ermine, 
elahoratelv  embroidered  in  colours,  nod  lined  with  blue, 
orange,  and  pink  rutins,  as  we  learn  from  good  "  Item"  autho- 
rity, wiil  be  the  prevailing  mode)  are  looked  through,  in 
anticipation,  ai.d  th.  ught  of,  by  many  n  haughty,  dashing, 
loveh ,  and  lovceble  beauty,  ol  this  home  of  taste,  elegance, 
and  refinement.  Whiskers,  imperials,  and  moustaches,  and 
other  adornments  of  dandified  manhood,  are  dreamed  about 
and  talked  of.  In  f«ct,  noiwithst  iuding  Jenny  Lind  is  intoxi- 
cating our  senses  with  her  divine  wai  tilings,  we  are  beginning 
to  think  of  the  impaatiuMtl  and  tragic  vocalisation  of  Parodi, 
who,  in  her  last  petsonation  in  i.ucrczia  burg  a,  ut  the  Astor 
Plme  Opera  House,  seems  to  have  produced  a  perfect  /urorc 
— causing  involuntary  risings  of  the  audience,  and  plaudits 
and  bravos  more  heartfelt  and  enthusiastic  than  had  ever 
before  been  witnessed  during  the  |>rrfbf n  anco  of  no  opera. 
But  to  return  to  Philadelphia,  Mr.  Eduatd  L.  Walker— the 
piaui-t,  e»Uipi  icr,  and  publisher — has  made  arrangements 
with  M.  Maretzi  k,  lor  a  scri.  .s  of  Italian  Operas,  at  the 
Chesnut  Street  Theatre,  by  the  Astor  Place  opera  troune.  the 
first  ol  which  is  to  be  given  on  Thursday  nest.  The  demand 
for  tickets  is  great.  Mr.  Walker'* ftete  has  been  daily  be- 
sieged. The  prospect  now  is  that  the  opem  season  will  be  a 
most  brilliant  one. 


Sir  Wi 


Dun,  the  ftfeJ 


J. 


and  the  gaoie ") 


comedian,  I  as  been  drawing  crowded  houses  at  the  Walnut 
the  past  week,  notwithstanding  tlie  Other  numerous  **  atnac- 
tire  attractioi  s"  at  other  places  of  public  amusement  in  the 
city.    The  more  people  see  him,  the  better  they  like  his  un- 


ostentatious style  of  acting.  Sir  Woj,  Don  makes  his  last 
appearance  to-night,  as  does  also  Mrs.  Stephens,  the  prettiest 
and  spiighibe*t  little  chambermaid  that  has  be  n  seen  on  the 
boards  of  the  Walnut  for  many  a  day.  Mr.  and  Mrs.  Barney 
Williams  arc  still  nightly  greeted  by  large  audiences  at  Con- 
ner's Arch-street  Theatre. 

The  burlesque  of  "  Jenny  I.ind  in  America"  is  a  laughable 
affair,  though  not  quite  so  polished  as  it  might  be.  If  some 
of  our  orators  had  known  that  Jenny  Lind  visit*d  the  "  Horse 
Opera"  the  oilier  night,  an  imp  omtu  speech  might  have  been 
expected.  On  Thursday,  Jenny  visited  the  Pennsylvania 
Hospital  fur  the  Insane,  and  was  highly  pleased  with  the  in- 
titution.  Dr.  Kirkbride  afforded  her  localities  for  thoroughly 
inspcting  the  whole  establishment.  She  also  paid  a  visit  In 
the  Philadelphia  Orphan  Asylum,  at  the  corner  of  Schuylkill, 
Fifth  and  Cherry  Streets,  and  was  very  much  gratified  with 
whnt  she  saw  there. 

Piiilackdphia,  Nov.  28.— The  thirty-fourth  concert  of 
Mdlle.  Jenny  I.ind  in  America,  the  fourth  in  this  city,  took  place 
list  evening  at  the  Musical  Fund  Hall,  which  was  densely 
cr  iwdcd.  The  anxiety  to  hear  her  has  not  abated,  and  is  not 
likely  to  abate  so  long  as  she  remains  here.  Besides  the  large 
number  of  our  own  citizens  present,  there  was  a  great  many  from 
the  interior  uf  thn  State,  who  had  come  hundreds  of  miles,  or 
who  had  prolonged  their  visit  to  the  city,  tor  the  sole  purpose 
ol  hearing  her  The  programme  was  better  calculated  to  dis- 
play the  wonderful  powers  of  the  songstress  than  any  thai  has 
yet  been  presented  here.  Jenny  Lind's  first  song,  from  Do» 
Giovanni,  was  sung  with  all  the  exquisite  delicacy  of  execu- 
tion and  expression  that  distinguishes  Jeans'.  Her  next  piece 
was  the  scena  from  I.vcia,  "  IVrcher  non  ho  delivento"— the 
first  song  of  Donizetti's  compositions  that  she  has  ever  sung 
in  this  city.  Nothing  could  exceed  the  brilliancy  of  her 
execution  in  this  florid  and  difficult  piece.  The  "  Torna, 
torua,"  which  Laborde  used  to  sing  so  well,  were  a  new  and 
daxzling  colouring  in  ber  hands,  and  created  a  tempest  of 
applause,  which  »as  not  apjwased  till  the  enchantress*  ap- 
peared again,  and  sang  it  over  with  equal  facility. 

In  th.-  second  part,  we  had  a  trio  fom  Robert  le  Diable, 
unaccompanied,  sung  by  Jenny  Lind,  Belletti,  and  Perelli. 
It  could  not  have  been  sung  better.  The  next  song  of 
Jenny's  was  the  "  Bird  Song,"  the  most  beautiful  and  most 
genuine  expression  of  this  great  artist's  soul ;  and  certainly 
the  most  enchanting  performance  that  we  have  ever  heard. 
She  sang  it  with  an  energy  and  abandonment  unusual  to 
her,  and  in  the  closing  strain, 

"  I  must,  I  must  be  singing," 

her  whole  soul  seemed  to  he  overflowing  with  the  irresistible 
flood  of  her  own  innate  musical  nature.  Of  course  this 
was  encored,  and  so  also  was  "  Home,  sweet  home,"  which, 
farriliar  as  it  was  to  every  person  present,  touched  a  chord  in 
every  liCirt.    The  trill  in  the  line, 

"  The  biuli  singing  gaily," 
was  a  happy  thought,  but  beyond  that  there  was  no  extranenua 
ornament  to  trick  out  thrs  sweetest  of  home  ballads  in  a 
fashionable  dress.  The  "Swedish  Herdsman's  Song,"  with  its 
quaint  and  extraordinary  echo,  finished  ton  evening's  per- 
formances. Every  one  was  overjoyed  with  the  delights  of  the 
evening,  and,  for  our  part,  we  find  at  each  concert  uew  indi- 
CUtbns  of  a  genius  and  a  skill  in  this  great  singer,  which  can 
never  be  fully  appreciated.  No  praise  can  come  up  to  her 
lull  n  ei its.  and  no  analysis  of  her  »i\le  can  give  a  just  de- 
scription of  what  is  above  ail  analytical  powers.  As  for 
criticism,  it  is  folly ;  and  we  have  already  found  the 
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of  last  month,  who,  like  Mrs.  Skcwton,  frit  guch  a  desire  for 
"  heart  and — thingamy,"  completely  silenced. 

Jenny  Lind  looked  exceedingly  well,  and  positively  lovelv 
when  the  smiled,  as  in  the  "  Bird  Song,"  or  as  the  recognised 
among  the  audience  the  faces  of  some  of  her  familiar  friends. 
She  was  diessed,  we  may  as  will  say,  for  the  benefit  of  the 
ladies,  in  a  white  brocade,  deeply  flounced,  with  the  usual 
berthe  of  white  lace.  She  wore  alto  a  brilliant  diamond 
ornament  on  her  neck,  three  splendid  brooches  of  rubies,  and 
a  head-dress  of  crimson  velvet  and  gold,  alio  adorned  with 
rubies  :  no  flowers  this  time. 

We  have  left  ourselves  little  room  to  speak  of  the  other 
performances.  Si.mor  Belletti  was,  as  he  always  is,  the  great 
artist.  His  rich,  elastic  vnice.  and  his  perfect  method,  shewed 
brilliantly  in  the  TaranltVa,  which,  as  usual,  brought  down  a 
unanimous  encore.  Signer  Perelli  did  extremely  well.  Mr. 
Joseph  Burke  played  one  of  Artol's  compositions  for  the 
violin  with  skill,  shewing  that  he  has  not  suffered  his  talent 
to  grow  rusty  by  disuse.  Benedict'*  oTVhestra  was  all  that 
could  be  desired  ;  full,  complete,  well-balanced,  and  playing 
with  precision. 

The  marvel  of  these  concerts  of  Jenny  Lind  is,  that 
audiences  of  nearly  two  thousand  persons  can  be  collected  at 
an  average  price  of  five  dollars  and  a  half  a  ticket;  many  of 
them,  too,  having  incurred  additional  heavy  expense  by 
journeying  hither  from  a  distance.  We  have  no  disposition 
to  interfere  with  the  business  arrangements,  which  doubtless 
require  enormous  receipts  to  meet  the  expenses  ;  but  it  is  a 
great  tribute  to  Jenny  Lind  that  such  crowds  should  come  lo 
hear  her  at  such  prices;  and,  what  is  more,  that  nil  go  away 
fully  satisfied,  and  evidently  feeling  that  they  have  had  their 
nmney's  worth.  What  is  more  singular  about  these  crowds 
is  that  but  a  small  fraction  consists  of  those  best  able  to  benr 
the  expense.  It  is  thr  people — those  of  moderate  fortunes  but 
of  just  as  true  taste  and  a  more  hearty  .->nd  natural  conception 
of  the  good  and  beautiful,  that  fli>ck  to  the  festivals  of  the 
Nightingale.  Here  it  is  due  to  Mr.  Barnum  and  bis  gentlemanly 
and  energetic  assistants,  to  speuk  of  the  admirable  arrange- 
ments ol  these  concerts.  Nothing  that  can  be  done  for  the 
comfort  and  convenience  of  the  audience  is  neglected.  The 
most  liberal  outlay  in  the  engagement  of  artists  to  give  effect 
to  (he  musical  performances,  the  employment  of  ushers  to 
procure  seats,  and  the  careful  attention  to  the  minute  detail* 
of  the  arrangements,  entitle  the  manager  to  the  thanks  of  the 
community.  Certainly,  so  far  a*  our  experience  goes,  there 
have  never  been  nny  concerts  so  well  managed  in  this  country. 

The  next  concert  takes  place  to-morrow  (Friday)  evening, 
with  a  programme  quite  equal  lo  that  of  last  night.  Miss 
Pintard.  of  this  city,  appears,  to  assist  Jenny  Lind  in  a  duo 
by  Meyerbeer,  called  La  Mere  Grand,  which  is  spoken  of  as 
one  of  the  most  delightful  things  that  Jenny  has  sung  in  this 
country.  The  "  Bird  Song,  "  Home,  Sweet  Home,"  the 
"  Echo  Song,"  and  selections  from  Rossini's  Turk  in  Italy, 
and  Mozart's  Marriags  of  Figaro,  are  also  to  be  sung  by  the 
"  Nightingale."  The  best  advice  wo  can  give  is  for  all  to 
secure  their  seats  early. 

Philadelphia,  EVSHIMO  Bcllxtix,  Nov.  28.— The  public 
interest  in  the  forthcoming  Italian  opera  season  in  this  city 
continues  lo  increase,  and  the  sale  of  tickets  for  the  whole 
season,  as  well  as  for  occasional  nights,  is  going  on  very 
rapidly. 

[A  grumbler  in  Saroni't  ftfutical  Times,  thus,  unfairly 
we  think,  rates  Mdlle.  Lind  for  what  is,  literally,  not  her  fault, 
but  that  of  her  worshippers — the  public] 

Jenny  Lind's  Concerts.— While  we  sre  writing  this,  the 


popular  entertainments  of  the  Swedish  Nightingale  arc  rapidly 
drawing  to  a  close.  Her  last  concert  was  as  well  attended  as 
her  first,  and  no  series  of  concerts  have  brought  us  the  amount 
of  novelty  which  Jules  Benedict  has  understood  to  embody 
in  these  concerts.    Jules  Benedict,  then,  deserves  the  cteoit 


for  the  only  benefit  thus  far  resulting  from  the  i 
of  music  performed  in  Jenny  Lmd's  concert*.  We  had  hoped 
much  from  Miss  Lind  herself,  but  we  must  confess,  we  were 
disappointed.  It  is  true  she  sang  some  classical  music,  seme 
simple  music,  and  some  new  musie  ;  but  she  always  wound  up 
uith  lhrj*e  pieces,  in  which  she  enters  into  competition  with 
the  ventriloquist,  the  equilibrist,  with  the  magician,  and  with 
the  circus  riders.  In  short,  she  ended  every  concert  wilh  in 
exhibition  of  difficult  feats,  and  debased  the  very  art  which 
she  had  elevated  in  the  first  part  of  her  performance. 

When  an  ordinary  artist  performs  at  a  concert,  we  can  per- 
mit him  to  make  use  of  every  means  in  his  power  to  dmle 
the  eye  and  ears  of  the  mass.  His  avowed  object  is  to  make 
money;  his  whole  energies  are  directed  to  that  one  point,  and 
every  thing  else  is  subordinate  to  it.  How  different  with 
Jenny  Lind  !  She  Mine  to  this  country  with  an  Eurcptsn 
reputation,  and  with  a  fnrtune,  which,  if  we  are  to  believe  the 
articles  so  judiciously  circulated,  was  more  than  she  wanted. 
She  gave  charity  concerts,  she  shared  her  profits  with  the 
various  charitable  institutions  she  thought  worthy  of  it:  *hi 
did  every  tiling  to  justify  the  language  her  eulogists  bad  used. 

But  not  so  in  mu^ic  !  She  too  was  susceptible,  too  suscep- 
tible, to  the  admiration  of  the  multitude  ;  and  when  she  found 
that  they  would  not  come  up  to  her,  she  stooped  to  them. 
The  "Echo  Song,"  "  The  Mountaineer's  Song."  "  Hoire, 
sweet  Home,"  "  The  Greeting,"  "  Dalccarlian  Invitation  W 
Dance,"  all  these  are  proofs  of  what  we  state  above. 

The  consequence*  of  the  frcqiir  nt  introduction  of  these  songs 
are  melancholy  indeed.  Young  ladies  who  were  formerly 
satisfied  with 'slaughtering  an  Italian  Aria  di  Bravura,  turn 
now  ventriloquists  and  sing  the  Echo  Song.  Others  who  had 
an  excellent  voice,  now  insist  upon  the  fa  in  alto,  and  scream 
to  make  one's  ears  ring.  The  diffusion  of  musical  l*»;<- 
which  we  *o  fondly  expected,  was  checked  by  the  exhorbitsnt 
charges  imposed  upon  the  public  "  by  it<  hnmble  servant, 
and  when  she  the  incomparable  Jenny,  has  left  us,  we  sfall 
have  the  memory  of  nothing  but  the  wonderful  feats  which  ** 
admired,  in  common  with  the  rest  of  her  audience,  but  »hi« 
will  probably  be  expelled  from  our  mind  by  the  next  aon 
wonderful  execution  of  some  other  nitist. 

Jenny  Lind  had  the  reins  of  public  taste  in  her  own  bawls. 
A  little  determination  and  energy  on  her  part,  would  rars 
made  her,  not  alone,  "  the  queen  of  song,"  bat  the  queen  of 
the  people.  She  is  now,  in  spite  of  scarlet  and  ermine.  >* 
spite  of  crown  and  sceptre,  what  every  ordinary  artist  is— 
"  The  slave  of  the  public.  ' 

[About  Parodi  and  Madame  Bishop,  the  same  journal  g'vf» 
us  the  following  extra  particulars.] 

Astor  Place  Opera  House— Parodi  — Our  readers  know 
that  we  are  but  slender  admirers  of  Verdi— we  five  Mmf***' 
for  much  boldness,  a  slight  dash  of  originality,  but  further 
than  this  we  can  sav  nothing  in  his  favour.  He  is  the  "fJ 
king  of  the  row-de-d'ow  school,  delighting  in  the  loudest  n«i« 
that  can  be  banged  out  of  instruments.  He  docs  not  j*0* 
upon  voices  as  voices,  but  as  vehicles  for  the  uttering  of  '* 
ideas— such  as  they  are — and  seems  to  consider  it  a  matter  o 
favour  that  he  keeps  the  several  voices  within  the  ran?8 
their  extrcmcst  compass.  It  gives  us  o  pang" whenever  *« 
we  the  name  of  an  artist  we  respect,  announced  to  repr**" 
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it,  with  the  exception  of  the  dancing,  ami  we  arc  tare,  that  a 
little  reflection  on  the  part  of  Mr.  Bascha,  will  be  sufficient  to 
alter  that  part  of  the  programme. 

Paris.— After  five  representations  of  Donizetti's  Figlia  del 
Reggimentn,  Rossini's  Barbicre  was  given  at  the  Italian 
Theatre,  with  Snntag  as  Rnsina,  Cnlznlari  the  Count,  Casa- 
novo  Bttsilio,  Ferranti  Figaro,  anil  Lahlachc  Dartolo.  The 
enthusiasm  for  So  rung  and  Lablachc  was  immense.  Ivnn- 
hoff,  the  Russian  'tenor,  who  sang  in  London  in  183.r>,  will 
shortly  appear,  in  Donizetti's  I.ucrczia  Borgia.  Mdlle.  Dupn  z. 
daughter  of  the  tenor,  will  also  make  her  debut,  and  Colini, 
the  new  baritone.  The  success  fof  the  Infnnt  I'rodigue  in- 
creases  at  every  representation. 

Rebus. — Madame  Castellm  has  appeared,  with  continued 
success  in  I, neb,  Alice  (Rvbrrto),  Desdemona,  and  Rosina 
{Barbicre).  Flolow's  Grand  Duchess,  at  the  German  Opera, 
was  popular. 

KOMANO.  —The  celebrated  singer,  Rubini,  is  stated  to  be 
dangerously  ill. 

Bucharest,  ( Wnllachia.) -Corbiri  is  singing  here,  as 
prima  donna,  with  the  greatest  success.  Her  sister,  Luig'a 
Corbari,  is  the  contralto. 
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any  of  his  characters.  We  fear  for  their  voices,  for  we  know 
how  tremendous  the  exertion  ncepssary  merely  to  sins?  his 
music,  not  to  mention  giving  it  effect.  We  deeply  regretted 
that  Parodi  was  announced  for  Elvira  in  Ernani,  for  we  felt  that 
the  mosic,  as  she  would  sing  aid  act  it.  would  be  too  much  for 
her  physique,  and  we  knew  the  mus  e  was  not  worthy  of  her 
preat  powers.  Still,  if  any  thing  could  redeem  the  character 
of  the  work,  it  would  be  Parndi's  interpretation  of  it,  which 
was  at  once  grand,  touching,  and  dramitic.  Our  operatic 
heroines  are  generally  ladies  in  drawing-room  distress ;  they 
are  elegantly  mournful  anJ  genteelly  despairing.  There's  is 
literally  still-life,  rendering  suitable  for  Degtierreotypc  opera- 
tions, but  devoid  of  action  or  animated  reality.  Parodi  is  in- 
terested in  all  that  surrounds  her ;  she  is  on  actress  in  the 
scenes  of  excitement  which  transpires;  she  thinks,  she  feels, 
and  she  devel -pes  every  shade  of  the  character  which  she  for 
the  time  assumes  ;  and  this  energetic  activity  seems  to  some 
as  over-acting.  Such  is  not  the  CRM  ;  it  is  but  the  natural 
consequence  of  the  contrast  of  her  energy  and  her  predeces- 
sors' mildness  ;  of  her  vivid  reality  a  n]  their  still-life  scm- 
hlance.  In  her  hands  both  the  character  and  music  of  Elvira, 
assumed  an  importance  which  we  never  perceived  in  it  before. 
Dignity,  force,  and  p.ission  were  pre-eminent,  from  first 
to  last'.  Her  acting  in  the  list  act,  was  equal  to  an? 
of  her  previous  great  tragic  efforts,  and  held  the  audienco  under 
a  spell  of  excitement.  So  completely  was  she  the  wretched, 
grief-struck  Elvira,  that  our  excited  feelings  lost  all  identity 
of  Parodi,  and  thus  rendered  an  involuntary  homage  to  her 
superlative  greatness.  Her  singing  was  wonderful  under  the 
circumstances,  for  the  physician  of  the  Open  House,  at  six 
in  the  evening,  pronounced  her  too  ill  to  sing ;  but  she  felt 
that  the  manager  had  much  at  stake,  and  to  save  him  and  the 
public  a  disappointment,  risked  a  very  dangerous  experiment 
— that  of  undergoing  extraordinary  vocal  exertion,  singing,  in 
short,  through  a  cold.  Still  under  every  difficulty,  she  sus- 
tained herself  gloriously,  rendering  the  music  with  that  intel- 
lectual strength  which  places  her  so  immeasurably  beyond  all 
her  competitors.  She  was,  of  course,  received  throughout  in 
the  warmest  manner  (if  anything  could  be  warm  on  a  cold 
night  in  a  theatre  without  stoves),  and  at  the  close,  the  cheer- 
ing was  tremendous,  and  the  great  artiste  was  called  before 
the  curtain  two  or  three  times. 

The  regular  subscription  night,  Wednesday,  was  postponed 
until  Thursday  evening,  in  consequence  of  the  continued 
sickness  of  Signora  Parodi.  This  evening  she  will  appear  in 
the  opera  of  Lucreiia  Borgia ;  and  the  renowned  dinieue, 
Mdlle.  Nathalie  Fitzjames,  with  a  powerful  ballet  troupe, 
makes  her  first  bound  before  an  American  public.  This  night 
is  appropriately  termed  a  "gala  night,"  and  in  consequence 
of  the  length  of  the  performances,  the  curtain  will  rise  at 
seven  o'clock.  Signor  Lorini  will  be  the  Gennaro,  Signor  Bene- 
ventano  the  Alphonso.  Novelli  will  also  he  in  the  cast.  The 
band  and  chorus  as  usual.  M.  Maretzek  never  ntglects 
his  duty  as  director. 

Madame  Anna  Btsiior.— The  Sunday  Concerts  of  this 
lady  are  more  than  ever  patronised.  Tho  excellence  of 
Madame  Bishop,  as  a  singer  and  as  an  artist,  is  so  well  known, 
and  the  merit*  of  Mr.  Bochea,  as  a  manager  and  a  musician, 
are  so  well  appreciated  that  wo  do  not  hesitate  to  pass  over 
the  details  of  last  Sunday's  performance,  and  content  our- 
selves by  merely  staling  that  it  was  superior  in  every  respect 
to  even  the  former  Sunday  Concerts  of  Madame  Bishop.  A 
glance  at  our  advertising  columns  will  acquaint  the  reader 
with  a  new  scheme  of  Mr.  Bochsa.    We  have  reference  to  the 

Promenade  Concert*  at  Tripler  Hnll.    We  approve  heartily  of  |  Cooper's  own  arrangements.    It  is  imposa.bl 


OPENING  OF  THE  GREAT  BOSTON  ORGAN. 
On  Fridav  la<t,  this  magnificent  instrument,  cotutrucied  by  the 
eminent  firm  of  Gray  and  Davison,  of  London,  was  opened  wilh 
solemn  service  in  Boston  Coiitenarv  Chapel.  Tills  cosily  addition 
to  tho  building  has  been  provided  hy  funds  raised,  with  that  zealous 
enthusiasm  lor  which  our  Wcsloyan  friends  are  so  remarkable,  and 
we  w 

piety  i 

Mr.  George  Cooper,  organist  of  St.  Sepulchre's  Church  and 
Christ's  Hospital,  and  Depity-Organist  at  St.  Paul's  Cathedral 
and  Her  Majesty's  Chapel  Royal  St.  James's,  presided,  and  the 


which  we  would  gladly  see  emulated  by  churchmen  it>  works  of 
and  necessity. 


id 


rare  ability  ho  displayed  in  the  performance  of  bis 
fully  warranted  the  choice  made  by  the  committee. 

Wo  have  alroadv.  in  a  previous  number  of  our  paper,  given  an 
ample  description  of  the  mechanical  arrangements  «r  this  mighty 
instrument  i  it  is  ono  of  the  largest  in  the  kingdom,  of  immense 
power  and  capability,  while  tho  eiquisite  sweetness  ol  the 
softer  stops,  such  as  the  gamba,  kcrautophon,  corno  di  basselto, 
clarionet,  flute,  snd  oboe,  arc,  in  our  opiuion.  almost  unequalled. 
The  kcraulophon  is  a  stop  of  Gray  and  Davis-m's  invention, 
remarkable  for  its  pleasina  quality  and  novel  character  of  tone. 
The  choir  organ  is  larger  than  any  in  this  country,  pos- 
sessing twelve  stops,  which,  with  the  exception  of  two,  ester 
throughout  its  entire  compas*.  The  general  plan  of  the 
instrument  Is  similar  to  the  groat  organs  at  Haarlem,  Frankfort, 
and  others  on  the  cuntineut,  the  manual  compass  extending  to  C  C, 
and  having  an  independent  pedal  organ  ol  two  octaves  and  a  fourth, 
from  CCClfl  feel  to  F. 

There  were  services  on  Sunday,  at  which  Mr.  Cooper  presided. 
Yesterdav  (Monday)  was,  however,  the  great  day  for  testing  tho 
capabilities'  of  the  now  instrument  There  were  morning  and 
evening  performances  of  sacred  music,  vocal  and  instrumental,  the 
well-drilled  choir  being  strengthened  by  some  of  the  Lincoln 
singers,  and  several  amateurs.  Tho  solo  performances  of  Mr. 
Cooper,  selected  for  the  purpose  of  developing  the  varied  resources 
of  the  organ,  comprised  the  adagio  from  S|whr's  Xmetto,  tlo 
Dead  March  in  Saul,  overture  to  the  Creati  n,  "Cum  smicto 
spirilu"  (Hummel),  grand  pediil  fugue  in  B  minor  (Bach),  the 
Inrghclto  movomont  from  a  symphony  by  Kalliwoda,  the  "  Quod 
in  orbe,"  by  Hummel,  and  *  Handel's  chorus  from  Israel  in 
£iyr/>r,  "  Ho  rebuked  tho  Red  Sea,"  which  three  latter  are  Mr. 

u  of  this 
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gcuilonWs  performance*  in  term*  too  laudatory  ;  his  execution, 
Ciprctsion,  aud  command  of  the  pedals,  look  iho  audience  by 
surprise,  and  led  lo  tlie  unuitual,  and  (considering  tlie  urea') 
questionable  course  of  indulging  in  hourly  uppluttie.  The  singing 
of  the  choir  is  deserving  ol  high  praise.  The  principal  chorine* 
were  Handel's  "  Hallelujah,"  "The  Hc-avout  aro  telling,"  and 
Beethoven's  "  Hallelujah  ;"  the  latter  vt&ctuoiett.  The  t«!o  siir^i^iLT 
of  Mr.  and  Mrs.  Turner,  Mr.  Ward,  and  Mr.  Thomas,  ct  the 
Lincoln  dihedral  Choir,  m  also  much  applauded.  The  whole 
of  the  performances  gave  satisfaction,  Mid  left  impressions  of  a  tm>«t 
favourable  character,  equally  as  regards  the  treatment  of  the  irnuu- 
menl  under  the  hands  ol  Jlfr.  Cooper,  the  cicedonco  ol  the  setec. 
tion  ;  or — most  important  of  all — the  strict  justice  dono  by  Messrs. 
Gray  uiid  Davidson  to  the  task  entrusted  to  their  hands.—  Fiout 
tlit  'l.iucvtnfltire.  Herald. 

MANCHESTER. 

(From  our  oitm  Coirtspoiuitnt.J 

MR.  CHARLES  HAILc's  rtFTII  CLAtSICAL  ClIAMBfH  tOXcSBT, 
ASSEMBLY   BOOMS,  MOBllY  STKrfT,   DEC  1_>YH,  I  H.70. 

PROGRAMME. 
PAtr  I. 
.  Allegro  molto. 
Quartet,         (  Adsglo. 
Pianoforte.  Violin  1  In  F  miner.  Op.  8. 

Tenor  fcViuluncello  /  lMeoneizo—  Allegro  n  <vier»:u. 

^  |.'in»V_  VIL,i..ii.  .ni.ll,*  >LnM 


Vocal  Quartet. 


Grnnd  Sonitt, 


Grand  Quintet, 
Pinnofurtr, 

tw  i  Vi  iHns,  Tenor 

ami  Violoncello. 
Voml  Quartet. 

Miseellsneoos 

SrUction, 


■Finale— AJiejio  molio  vivsc<-. 
.  Allegro. 

\  schtrto— Allcrretto  vivsce. 

In  t"  flat.  Op,  33. 
siinuetlo—  Moderate  e  cr.zi.iso. 
Finale— Presto  cum  luoco. 

Pxir  It. 

.  Allegro  brdliantc. 

In  niodo  d  una  Marcia. 

In  Bflnl,  Op.  II. 

Scherzo— Molto  vivsce . 
"Finale — Allegro  ma  non  troppo. 


R  ScJutsvra 


Uedrrohne  Wortc." 
)  In  Emsjor  an-!  C  minor.  MtttdcUtot*. 

J  2eme  Tarantella. 

(.  In  E  llat  min''r,  Op.  61.     St.  H tiler. 

Again  we  had  novelty,  as  well  as  a  display  of  Mr.  Halle's  pood 
tsste,  in  the  above  1*1  Brums.  The  room  was'ulmost  inconveniently 
crowded,  for  a  few  ol  the  Lite  comer*  remained  in  the  donrw.iv, 
thus  Causing  a  draught,  which  must  have  Isecn  anvlhing  hut  pte's- 
Siint  to  those  on  the  front  forms  :  bill,  as  usual  at  Halle's  concerts, 
hoivever  numerous  the  auditory,  the  persons  comprising  it  are 
uniformly  attentive,  and  capnblo'of  appreciating  the  hi-.'h  treat  that 
is  in  »  ore  for  them.  It  would  appear  that  the  feeling  just  glai  ceil 
at  in  our  last  as  o:ir  own,  has  become  general  ;  that  i«,  the*  the 
ncaier  the  short  season  of  lhe»e  charming  eonrerls  approaches 
lea  clone,  the  more  Iruhly  they  are  appreciated.  We  scarcely 
miss  any  of  rho  usual  keen  admirers  of  this  class  o!  chamber  music, 
and  were  glad  to  see  many,  new  to  the  room,  who  Qnuid  cnjiv  it. 

J  ho  opening  ipiarlct — Mendelssohn's  in  P  minor  (op,*  2)— 
was  a  most  admirable  specimen  of  what  Halle'  and  his  ablo  Oontl< 
jutore  could  do.  The  first  movement  dashes  off  iu  a  riom  florid 
allegro,  demanding  no  one  less  able  than  a  Charles  Halle  nr  a 
Thalbeig  to  render  the  piannhuto  part  efficient,  and  calling  for 
talent  DO  lost  prominent  in  the  thrco-slringed  instruments.  Mc>sis. 
Seymour,  HaclCul,  and  I.idel  proved  tbeirtelv  s  as  equal  to  their 
task  as  their  gibed  leader,  and  it  was  brilliantly  executed.  To  this 
ancrccds  a  mu<l  reinatkable  adagio,  beginning  in  a  sort  i  f  diigc 
for  the  violin,  viola,  und  violoncello,  areompanicd  Iw  the  pinilO- 
lorto  :  it  was  hmjb  by  the  ihroe  so  a-,  lo  lie  quite  vocal.  Like  the 
dime  composer.  L.cilcr  ohue  Worle,"  it  train  ly  requires  the  aid 
of  words  ,„  gtf0  ,|,e  rompost  r's  meaiiiiii.'.  It  U  a'lerwards  si.ui/ 
on  the  pianolorlo  accompanied  by  the  striui's.  The  ctlect  cannot  be 
deaenbod-the  result  ou  Halle'a  audience  ean-lor  b 


the  movement  over.  lh;n  there  was  the  most  unanimous  demand  for 
iis  repeiitiou  (ti  c  first  encore  ol  an  instrumental  movement  initial 
ro  m  since  Ernst  was  with  ns  last  spring.)  a  by  no  means  usual 
compliment  to  on  iitlttgio.  The  interincmoo  is  a  sinxuLr  mo»e- 
aient,  ulmost  roll irii lag,  jrei  wlihosM  being sffllcw  in  character; 

and  the  finale  is  ol  liie  same  hiilliant,  but  most  difficult  seh-wl  InpUjr. 
as  the  npcuin?  allegro.  It  is  styled  '•  Allegro  molto  vivace,'  andt 
most  rapid  pace  it  was  taken  at  by  Halle-.  It  w  as  altogether  a  first, 
late  performance,  and  a  delightful  csaiuple  of  ihe  greatest  matter 
ofuiudern  times,  Ueeihoven,  the  arcaiest  uf  all  times  that  lm  jet 
blessed  this  sublunary  world  wiLh  genius,  was  heard  in  has  of 
those  cxqiistte  sonati's  of  his,  the  one  iu  K  flat,  op.  33  ;  and  »ho 
is  there  now  living  so  woirhy  <  r  so  capable  of  doing  jn«lice  In  hi* 
■livine  iMplfnllOHS  as  Charles  Hal.e  'r  We  were  struck  w'uh  the 
singul  iiitv  and  ele.'aurc  of  the  opening  allegro,  but  we  ran  mike 
no  selection  lor  pTcfeieuce  or  remark  in  such  «  perlurmance. 
Winds  ate  vain  to  ilesi  i ibe  it :  it  was  perteet  and  beaulilul  Irons 
beginning  to  ctid,  aud  the  only  thought  that  occurred  lu  us  »»» 
the  wotld'  n  u!c  superiority  of  such  tin  intellertiial  sor.atu  over  tiie 
modern,  howevv-r  gieat  dlsifelayt  attempted  bv  the  "Aria  ton 
variarioni "  school  "lteethovi  n  makes  on  think  and  seatrh  those 
inner  depths  of  the  mind,  that  the  hearer  is  scarce  constituibv 
possesses,  until  he  feels  thcrn  stirred  by  his  wonderful  power. 

The  quintet,  which  opened  the  second  part,  was  a  proof  of 
Halle's  taslc  und  desire  to  gratify  Ml  natroM  *ilh  an  e\tmple«f 
all  tchisols  or  stjles;  it  is  an  exeeedinwly  clever  romp>  sillao  cf 
K.  Schuniaun's  and  chiefly  remarkable  for  its  adatrm,  stileJ 
"  In  modo  d'una  marcia.*'  march  Juuttre,  we  should  say.-!mt 
very  beautiful.  The  scheizo  "  Molto  vivace"  is  short,  but  sivacS»u« 
enough  ami  bv  no  meant  common. plarc.  The  finale  is  brill tH, 
and  reminds  one  of  irlorioin  John  Sob.«tiun  Barb,  bv  its 
which  i«  admirahlr  worked  out.  Messtt.  Halle,  Seymour  Bartriti 
and  Lidel  were  aidv  assisted  in  the  tenor  part  by  llicgiltcd  t«i«u»l 
{»  resident  in  Manchester,  and  personal  friend  of  Halle'  ')  w  h"  baa 
often  appeared  to  advantage  at  these  concerts.  One  ■MaRat- 
quilled  themselves  well  of  iheir  must  difficult  la«l-,  ai-d  gavegftw 
delight  lo  tint  appreciative  audience.  The  selrction,  t»  wind  up 
this  line,  was  two  ol  the  "  Sou^s  without  words"  (  E  major  soil  C 
minor)  of  Mcm!cl««ohn,  most  sweetly  and  expressively  played  •? 
flails  und  u  most  extraordinary  tarauiellr  of  that  reroaikable  rasa 
Siei'hcii  Heller.  We  confess  our  inability  to  thine  in  that  elurrf- 
teri-tie  dance  of  the  Neapolitans;  but  if  wo  bad  been  an  fail.  ■* 
should  have  tell  some  difficulty  in  keeping  our  feel  still.  ILHt's 
play  in.'  received  the  imimI  well  merited  ovations.  Ontl  isi<"- 
tloOg  a  iiuml»cr  ol  his  countrvmeu,  uiernbers  of  the  Lici^erNleli 
istaUUhcd  in  this  town,  rotnnteered  their  s/civlccs.  and  irs'c ' 
"  vocal  quartei"  in  German,  in  each  patt  ihe  voices  ticlile-i  w 
twelve  male  singers  in  nil.  Ihe  fiisl  quartol  was  very  thee,  saJ 
the  young  Germans  got  gicat  applause  ;  the  second  wad  more  cbro- 
malte  or  ilitiicull — a  serenade  by  L'hnatal,  lor  they  got  out  "I  "n*1 
some  of  their  Iriettds,  however,  in  the  ruout.  knew  llu-y  coulJ  J» 
better  things,  so  they  wtte  encored,  ami  certainly  arquiiii'J  US* 
selves  better  in  a  merrier  and  >cs<  difriL  iili  piece  ;  they  sang  ia  lies 
of  it,  u  national  German  song.  "Hie  Ibidal  King;"  the  Im«s  isfcjj 
were  ol  extraordinary  depth  and  power,  reminding  one  or  the  F1^1 
notes  of  nn  own.  The  euenrej  made  the  concert  late,  halt-t"*1 
leu,  hut  we  will  ve:  lure  to  Pav,  nnt  one  in  the  room  thought  it  Iwr 
until  thev  consulted  ibeit  watiiiea  ou  leasing.  It  «a»  (J'  »•' 
Halle's  aie)  a  moM  charming  COnCstrt.  The  next  (and  h->)  «« 
see  it  fixed  for  ihe  evening  alter  Christmas  day,  December  H» 

MONDAY   r.VENItsO  CONCKSTS. 
(Pi 'in  an  ixvurioHal  CnrrctptruJaU.) 
Your    '-own"    Correspondent   h^s    become  eloipictil  aJ>d 
absorbed  in  bis  eloquence  of  late  in  the  r  latsic  " duiiixs"  at  U» 
Assen.l.ly  BooDM— S  treat  enjoysd  only  by  a  lew,  cou.ptrcJ  M 
oilier  iuu>ieal  events  w  bicb  Bra  COaSlaMly  taking  place  aumajT 
over  week  afier  week  without  a  *i' 


I' 


I  b. 
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ol  noliee,    1  fir.  writer  would 
sn«|H'Ct  the  omi«-tou  smis  ssilhd  on  th 

umi  ihrnngh  which  rising  l*foehirin1  arti«ts  may  be 

by  being  wiihbebl  bom  the  oulv  arknowleiliresl  iniisical 
>le  n  pubs.     I  hero  aro  many  AmaUurs  hetc  woold  be  g 
read  the  coiittibutiont  of  your 
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fsith'uilr  catry  out  I  lie  pood  principle  '•  nothing  extenuate."  To 
bring  lliti  reproof  Ik  »  close,  mention  need  only  be  made  of  the 
"  Weekly  Concerts'*  held  eti  ry  Monday  excuing  in  llie  gre,.l 
Free-Trade  Hall,  since  I  he  mould  of  October  la«l,  been  truly  are  in 
themselves  monster  gat  In  riugs  ;  and  yet  these  have  passed  over 
wilhoul  it  line  from  vour  correspondent.  Somo  three  to  four 
thou-am!  people  *re'pr©<cnt  at  each  concert,  and  generally 
hundred*  have  10  be  rclused  admission.  Tne  aili-ts  engaged  are 
Mrs.  St.  AlLyn  ilato  Mix  Slcwsn).  mid  Miss  St,  Albyn,  both  fntin 
the  Metropolis;  Mi«s  Shaw,  Mr-.  Thon.a*,  Mr.  Bcdnal  (a  rising 
local  tenor,  Mr.  Walton,  ami  Mr.  Figot  (ihe  humorous  singer). 
Mr.  < ».  W.  Bunk*,  a  gentleman  who  tor  energy,  tacl,  and  per. 
severance,  ban  no  equal  here,  it  llio  nolo  conductor  of  the  whole 
mu-ical  arrangement*.  Trie  ehorsw  nmrbcr*  nlwnt  forty  voices, 
and  is  unquestionably  the  best  disciplined  choir  out  ol  London. 
The  sphitcd  and  enterprising  projector,  Mr.  H.  U.  Peacock,  has 
succeeded  most  admirably  ia  hit  laudable  endeavour*  to 
provide  the  masses  sTith  u  thmp  Sterling  musical  enter- 
tainment, A  happy  more  vie  observe  i*  being  made  lo 
"  nationalise  *  the  concerts,  un  evening  being  ilevoied  to  illus- 
trsle  the  «  harancri«itc  inu«ir'  ol  the  ihrcc  kingdoms  ;  Scotland  took 
precedence  :  and  sneh  »a*  the  excitement  to  hear  the  "  winnl  note* 
wild,''  that  the  progrannnc  had  l)  he  repealed  the  succeeding 
Concert.  On  Monday  last  nchad  "  A  Night  with  Bishop,"  when 
Mist  Rebecca  I-aacs,  who  ha.  been  tinging  in  tile  English  cptrat 
•I  our  Theatre  Royal,  was  engaged.  Long  before  the  door*  were 
opened  ihe  precinru  of  ihe  Free-Trade  II  ill  were  besieged,  and 
ntanv  were  compelled  to  be  turned  aw.iv.  We  cannot  now  «rop  to 
particularise  the  piece*,  but  promise  to  drop  you  .1  line  should  your 
Cnrre-imo'lont  not  deign  lo  noliee  the  pirjuant  musical  lining*  at 
the  Free  Trade  Hall  and  other  place*  in  thin  vast  hive,  of  industry. 

OLDHAM, 

(From  a  Conetpondrnt.) 

CONCERTS    FOR    THR  tWWU. 

The  first  nf  thp  »eeond  scrip*  of  cheap  concert*  for  ihe  people 
was  given  on  Monday  evening  last,  in  the  Working  Man's  Hall. 
The  |irineipal  vocalist*  engaged  wero  Miss  Sha«,  Mr*.  Winter- 
boltom.  and  Mr.  Waltou,  of  Manchester,  uiih  Mr.  Mellor,  of  Leeds. 
We  think  the  musical  public  id"  Oldham,  an  i  the  neighbourhood, 
man  fairly  congratulate  themselve*  in  having  offered  «o  ihein  such 
a  miu'eal  treat  a*  w  «*  pre*  mled  011  (hi*  occasion.  The  programme 
corit  ined  many  choice  piece*  from  ihe  woik*  of  Bishop, 
Cooke,  and  other  standard  author*.  Mi**  Shaw,  h  ri-i-ig  arlist 
from  tho  M  incbester  Free-Trade  Hall  Concerta,  won  gulden 
opinion*  Irons  all  panic*,  and  was  encored  in  both  her 
songs— 'On  the  cold  shores  ol  lire  »l ranger''  (ltellini),  and 
"  Phillis  i*  my  only  joy"  (Hohhs).  Mr*.  Wlaierbtillnin 
was  in  excellent  voice,  and  sang  with  11*  iniicti  feeling  and  ex- 
prev-iou  n*  cnuhl  be  infn«ed  into  «o  poor  a  subject,  Llnloy'l 
bail  id,  "  Lillle  Nell."  taken,  we  believe  liorn  one  of  Dirkcu's 
work*.  Mr.  Walton  sang  "  The  Motto  on  the  Sand."  and  was 
encored.  DihdiuV  hackuied  song,  *'  'Twas  post  meridiai-,"  round 
an  able  interpreter  in  Mr.  Mellor,  who  wai  also  obliged  to  repeat 
it;  tho  arcompjiiiincnl*  10  ihe  vocal  piece*  o  I  the  evening  were 
executed  by  Mr.  John  Lee*,  a  promising  an  1st,  sun  of  our  respected 
parisli  organist,  Mr.  Isaac  l,ccs.  Mr.  Winicrbotlom  conducted,  and 
Mr.  James  Taylor  occupied  the  usual  po*t  at  the  l  ead  of  ihe  hand. 
We  may  consider  thi*  the  belt  Concert  given  by  iho  Choral 
Society  for  ionic  lime  past. 


Ma.  Robert  Giliii  i  an,  known  to  the  public  as  the  author  of 
several  beautiful  songs  in  the  Scottish  dialect,  and  tome  pieces  of 
poetry  ol  considerable  merit,  wo  regret  to  say,  d'-cd  suddenly 
yesterday  forenoon.  He  appeared  to  he  in  hi*  u-ual  health  in  ihe 
morning,  and  wit*  in  allendauce  at  his  office  a*  collector  tor  tho 
commissioners  of  p  dice  in  Leith,  when  ho  fell  down  in  R  fit  iff 
appoplexy.  Medical  aid  wa>  immediately  procured  1  hut  be  never 
rallied,  and  was  conveyed  to  hi*  lmu«e,  iii  Herniilagc  Place,  whero 
he  died.  He  wu*  possessed  ol  maiv  amiable  qualities  ;  was  good- 
natured  even  lo  a  fault  ;  and  will  bu  much  icurcitci  by  a  large  circle 
oflriend,._£rfm6«rf7A  Cowronr. 


DRAMATIC  INTELLIGENCE. 

HAYMARKET. 
WACItKADY's   FARIiWKLL,  FKItFOKMANCrS. 

Tne  past  week  present*  to  us  nothing  new  in  the  series  of 
"  Farewell  Performance*. '  On  Saturday,  King  Lear  was 
given  ;  on  Monduv,  King  John  ;  on  Wednesday,  the  single 
net  from  Henry  IV.,  with  the  Jealum  Wife  ;  and  on  Thurs- 
day, ftichetieu—lhc'C  befog  announced  n*  poiitivily  the  last 
performances  of  each  part,  "  previous  to  hi*  final  perform- 
ance nf  each  of  the  characters.'"  We  confess  thnt,  notwith- 
standing tl'C  plenteous  explanation  of  the  hill*,  we  are  still 
le!t  to  wander  in  the  dark.  Mr.  Mncr«udy  has  not  yet  ap- 
peared a*  Coriol, inns,  Hntsptr,  William  Tell,  Marino 
Faliero,  Sardanapaiu*.  and  many  other  characters  with 
which  his  name  has  been  identified.  I*  he,  01  U  he 
not,  to  appear  in  these,  or  any  nf  these  parts;  or.  if 
appealing  in  them,  is  he  to  personate  them  but  once  ?  Cer- 
tainly he  should  play  Coriolanus  more  than  once,  and  William 
Tell  more  than  once.  But,  as  we  have  said,  we  are  left  in 
the  dark.  A*  if  the«e  theatrical  hull*,  the  poster*,  should 
never  speak  trurh,  we  find  in  to-day's  hills  the  announcement 
thnt  Mr.  Macready  would  appear,  on  Monday  night,  in 
Hrnry  IV.  and  the  .halmis  Wife;  and  this,  in  despite  of 
the  proclamation,  that  "  Saturday  (to-night)  would  he  posi- 
tively the  grvtit  tr  ig  rlian's  last  night  previous  to  tho  holidays." 
To  be  sun-,  we  recognise  the  authoritative  words  "  Special 
I)firc"  at  the  head  of  the  bill,  and  we  entirely  acquit  Mr, 
Macreatty  of  any,  the  slightest,  intention  of  breaking  his 
word  with  the  public.  The  protocol*  of  the  stage  are  as 
Jmoxiou*  to  alteration  and  revision  as  the  firmans  from  the 
Subliinp  Porte,  the  edicts  from  a  new  republic,  or  even  the 
enactments  of  Star  Chambers.  I^et  not  bill-stickers  be  deluded 
into  the  belief  of  the  infallibility  of  posters. 

Although  there  was  a  large  concourse  assembled  to  witnesi 
the  second  representation  of  King  Julia,  on  Monday  night, 
the  anti-pupal  demonstration,  ( which  attracted  many  well- 
meaning  person*),  in  the  denouncement  scene,  was  no  im- 
provement on  the  first.  Mr.  Webster  was  from  home,  or.  no 
doubt,  he  would  have  followed  our  able  suggestion  touching 
the  excitable  eta-.qtie  to  lie  lound  at  Exeter  Hall.  It  is  much 
to  bo  lanterned  that  such  an  opportunity  sho old  have  been 
lo>t  of  bringing  the  pi  ay -going  public  to  a  true  sense  of  their 
chiistian-like  duties. 

By  the  way,  we  were  led  into  a  trifling  mistake  in  our 
notice  of  Kin;/  J<h>i.  We  affirmed  that  Mr.  Macready  was 
an  intimate  fiiertd  of  Pope  Pius  the  Ninth,  when  we  intended 
to  a*er  nothing  mure  than  that  Mr.  Macready  had  produced  a 
chastised  edition  of  Pope,  the  poet.  The  great  similarity  ex- 
iting between  "  Pope  Pius  the  Ninth,"  and  "  Pope  Poet  the 
First."  naturally  ted  to  the  oversight.* 

The  house  continues  to  be  crowded  with  the  rank  and 
fashion  of  London  Oil  the  Macready  nights. 

PRINCESS'S. 

The  performance  at  Windsor  Castle  of  the  first  part  of 
Ihnry  IV  bus  led  to  its  prnducti  .11  at  the  Prineeti'a,  with 
nearly  the  same  cast,  the  only  change  of  great  impoi lance 
being  the  substitution  of  Mr.  Bcliuii  lor  Mr.  Anderson  in  the 
part  ot  Pri:iL-c  Henry. 

An  interesting  circumstance  connected  with  the  performance 
both  at  tiie  Castle  und  at  the  Princess's  is  the  return  of  the 


•  Dion  Bouricault'*  willy  and  rattling  firce.  The  Bad  cat  Cure, 
continues  to  be  received  with  roar*  of  laughter  nightly.  Buckstone  is 
egrrgiously  grand  in  his  part. 
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veteran  iictor  Mr.  Bartley  to  the  stajie.  Thcro  is  no  play- 
goer  of  twelve  year*'  standing  who  will  not  recall  with  pleis-trc 
the  name  of  this  meritorious  comedian.  As  a  representative 
of  what  are  called  "  hearty  old  men,"  embracing  a  series  of 
characters  that  extends  from  Mencnius  Agrippa  to  some 
ten iblc  uncle  in  a  farce,  he  has  not  had  his  equal  since  the 
days  of  Mr.  Dowton,  the  puts  in  which  Mr.  Farrrn  hat 
chiefly  distinguished  himself  belonging  to  the  other  division 
of  senility.  Hi*  voice  has  always  been  remarkable  for  its 
power,  and  his  articulation  for  its  distinctness,  to  that  the 
larger  house*,  in  wh'ch  many  an  organ  has  piped  in  rain. 


never  could  render  Mr.  Bartley  inaudible  or  unintelligible 
In  his  performance  of  FaUtaff  on  Saturday  (when  Henry  IV. 
was  played  for  the  first  time  at  the  Princess's)  we  cald  de- 
tect nothing  like  a  falling-off  in  any  of  the  good  qualities  with 
which  he  has  brcu  endowed  by  nature,  or  which  he  hat 
acquired  by  art.  There  wetc  the  same  jovial  countenance, 
the  tame  firmness  of  deportment,  the  tame  round  full  utter- 
ance that  belonged  to  the  Bartley  of  former  days. 

The  piece  has  the  advantage  of  an  "above-proof"  east,  for 
which  the  public  is,  doubtless,  indebted  to  the  Royal  pa- 
tronage. Mrs.  C.  Kean  a*  Lady  Percy,  and  Messrs.  Harley 
and  Keeley  as  the  two  carriers,  are  signs  of  n  determination 
to  come  out  with  a  diffused  vigour  which  is  now-a-dayt  most 
uncommon.  Of  the  fiery  Hotspur  we  have  a  spirited  repre- 
sentative in  Mr.  Kean,  and  nowhere  doet  he  turn  to  better 
account  hit  remarkable  skill  in  fencing.  The  last  scene  of 
Hamlet  is  a  good  tpecimen  of  the  gentle  "  assault  of  arms 
in  Hotspur  there  is  the  slashing  desperate  fight,  accompanied 
with  flashing  eye  and  fiercely  determined  lip.  In  what  may 
be  called  the  accomplishments  of  his  art,  Mr.  C.  Kean  is 
always  eminently  satisfactory.  Mrs.  Keeley  is  Dame  Quickly, 
with  abundance  of  irascibility  and  a  fund  of  good  humour 
beneath  the  surface.  Nor  should  Mr.  Addison  he  dismissed 
without  a  line.  Hi*  Bardolph  it  a  careful,  well-considered 
performance,  the  dogged  annoyance  which  he  feels  when 
allusion  it  made  to  his  nose  being  admirably  characteristic. 
The  bad  habit  of  looking  at  the  audience  when  he  had  made 
a  "point,"  Mr.  Addison  teemt  to  hove  tnrmountcd,  and  the 
Bardolph,  like  tome  well-ditposed  subordinate  figure  in  a 
Dutch  painting,  it  as  inobtrusivc  as  it  is  complete. 

The  mite  en  scene  is  nobly  perfect,  the  scenes  being  all  new, 
the  armour,  of  which  there  is  a  most  liberal  supply,  all  bright 
and  glittering,  and  every  character  a  testimony  of  heraldic  re- 
search. Hotspur's  turcoat  with  it*  infinity  of  quartering*  is 
in  itself  a  great  work. 

Notwithstanding  the  deplorable  state  of  the  weather  the 
house  wa*  crammed  in  every  part  with  an  audience  thai 
evinced  the  greatest  enthusiasm  at  the  termination  of  the 
plav. 

MARY  LI  BONE, 

On  Wednesday  evening,  Mrs.  Nisbelt  and  her  lister  con- 
cluded their  engagement  here,  in  the  play  of  The  Honeumoon 
and  the  comedy  of  London  Assurance,  bring  for  the  benefit  of 
Miss  Mordantit.  who  made  a  graceful  and  efficient  Zamora  in 
the  former  play.  We  take  leave  of  this  lady  in  the  hope  and 
expectation  of  toon  being  enabled  ugain  to  greet  her  on  the 
career  the  is  opening  for  herself.  Mrs.  Nisbett's  Juliana  has 
many  salient  points,  but  the  character  is  not,  on  the  whole, 
well  suited  to  her.  Mr.  Jumet  Johnttone  was  the  Duke,  and 
the  other  partt  were  moderately  well  filled.  In  London 
Assurance  Mrs.  Nisbett  was  completely  in  her  element.  The 
play  is  excellently  performed  in  all  its  parts,  und  would  <  f 
itself  well  repay  a  visit  to  the  theatre.  The  house  wa*  quite 
full. 


tfffie 


Out  *>trap  !3ook. 

•lisll  ft»l  o1>ll**d  to  ««y  kin  J  friend*  wbonuT  be 
tooorScrap" 


SitposedIsvehtiox  or  this  Lyre.— From  a  tradition  of 
Egypt,  according  to  Apollodorus,  that  Hermes  Trismegistus  wt* 
the  original  inventor  of  the  lyre,  be  says  :— "  The  Nile  having 
overflowed  its  banks  nt  the  pi-riodic:;l  season  fur  the  ri^e  of  that 
wonderful  river,  on  i's  subsidence  to  its  usual  level,  several 
dead  animals  were  left  on  the  shores,  and  amongst  the  rest  i 
tortoise,  the  flesh  of  which  being  dried  and  wasted  by  the  suit, 
nothing  remained  within  the  shell  but  nervet  and  cartila»ei. 
which  being  tightened  and  contracted  by  the  heat  hecaw 
SOUOrOUS,  Mercury  walking  along  the  banks  of  the  river, 
happened  to  strike  hi*  font  again»t  this  shell,  and  was  si 
pleased  with  the  tound  produced,  that  the  idea  of  the  lyre 
suggested  itself  to  his  imagination.  The  first  instrument  lie 
constructed  was  in  the  form  of  a  tortoise,  and  was  strung  with 
the  n'ncws  of  dried  animals.  When  Mercury  or  Hermes 
first  invented  the  lyre  he  gave  it  three  strings,  in  allusion  U> 
the  seasons  of  the  year ;  for  these  three  string*  produced  three 
different  sounds,  the  grave,  the  mean,  and  the  acute-the 
grave  answered  to  winter,  the  mean  to  spring,  and  the  acute 
to  summer.  Not  only  the  Egyptians,  but  the  ancient  GreeH 
divided  their  year  into  no  more  than  three  seasons— »priag, 
summer,  and  winter— which  were  called  hour*.  Heiiod 
speaks  of  no  more  : — 

'The  hours  to  Jove  did  lovely  Thrmis  besr, 
F.unomit.  Dice,  »nd  Irene  the  fsir  ; 
O'er  hunun  Uboura  they  the  psver  pon-st, 
With  «*ator.i  kind,  the  fruits  of  earth  to  bless.'  " 

T.  II.  TomlintotCs  Lectures  on  Ancient  Mtut. 

Chines*  Music. — During  all  our  peregrinations,  htvine 
heen  present  at  the  celebration  of  marriages  and  funcrak  »■« 
at  the  review  of  troops,  we  have  never  beeu  able  to  make  <>st 
a  single  air.  Musical  notes,  though  known,  are  not  in 
common  use.  A  band  of  music  consists  of  the  loud  p>i?i 
large  and  small  drums,  cymbals,  pipes,  various  flutes,  trumpet* 
like  those  made  for  children,  horns,  which  are  instruments 
with  many  pipes,  a  guitar  with  one  or  two  strings,  and  1 
variety  of  others ;  nmongst  which  are  bell*,  hung  op  to  * 
frame,  in  order  to  sive  an  harmonious  chime.  The  priaeipk 
on  which  a  concert  is  played  appears  to  be  which  of  the 
musicians  shall  outdo  the  other  in  loudness  cf  sound,  in  winch 
attempt  the.  leader  of  the  gong  generally  succeeds  to  admiral**. 
The  particular  names  of  the  Chinese  instruments  of  mo*ic, 
as  furnished  by  Lay.  are,  the  urh-heen,  or  two-stringed  fiddle, 
the  bow  of  wliich  passes  between  the  strings  ;  the  peps,  *»«• 
heen,  and  gue-kin,  three  different  kinds  of  guitar ;  the  »*  .,r 
scholar's  lute,  on  which  Confucius  and  the  sages  of  aaf'f*"' 
played,  and  which  has  seven  silk  strings  ;  the  tsang,  a  kittj  ■ 
lute,  with  sixteen  strinjrs  of  wire;  the  yang-kin,  a  kind  0 
dulcimer,  furnished  with  brass  strings,  which  are  struck  «■ 
two  small  hammers;  the  hwang-teib,  a  keyless  flute. 
bamboo  ;  the  heang-tvih,  a  specie*  of  clarinet,  with  a  bell  « 
the  end,  which  has  the  same  effect  upon  the  sound  of  then** 
as  the  tpeaking-trumpet  has  upon  the  human  voice  ;  the  • 
or  gong,  of  which  there  are  two  kinds,  one  large  and  fl«t,  »m 
a  smaller  one  rounded,  with  a  cylindrical  edge;  tlie  »»"?• 
which  Lay  denominates  Jubal's  organ  ;  and  a  great  vane'7  11 
horns,  drums,  timbrels,  and  cymbals.  Among  instruments  o 
percussion,  the  great  bell  is  very  remarkable,  being 


various  purposes. 


It  i*  to  be  seen  w 
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temples,  hone  in  a  lane  wooden  Hand,  where  it  i*  struck 
with  n  wooden  'lammer.  a*,  vespers  and  at  other  limes,  when 
prayers  are  offered.— Extracted  from  —  ;  by  Avrtlian. 

The  Dances  o»  the  Stabs.—"  Oh.  Marraine  !"  Nrthalir 
exclaimed  admiringly,  "  do  look  at  those  dancer*  there  beyond. 
How  well  they  keep  time  to  the  music,  and  sink  or  rise 
together  1  Dancing  is  beautiful ;  I  admire  it— I  Imve  always 
admired  it :  there  is  something  in  it  that  reminds  mt  of 
astronomy." — "  Astronomy,  Petite!" — "  Yes,  indeed;  for  I 
half  believe  in  the  music  of  the  spheres;  and  the  harmonious 
motion  of  sun,  earth,  moon,  and  planets,  with  their  myriad* 
of  worlds,  alwavs  seem  to  me  like  a  magnificent  dance  on  u 
grand  scale.  Comets  are  those  erratic  dancers  whom  neither 
time  nor  measure  can  keep  quiet ;  and  fixed  stars  are  holy 
nuns,  who  have  looked  on  from  afar,  and  who,  p-wr  thing*, 
must  still  look  01  throughout  eternity."— Nathalie,  by  Julia 
Kavanayb. 

Sacred  Music. — The  human  voice  is  the  most  spiritual 
expression  of  music,  that  poetry  of  sense;  and  never  does  it 
rise  so  much  above  what  is  earthly  as  when  giving  utterance 
to  religious  m    ...ly. —  Nathalie. 

Each  heart  has  iu  peculiar  tone. 
But  none  wcro  maua  to  sound  alone. 

ThfoptUUi  Tri*al,  4y  /,y»f*. 

The  ErricT  of  Music  on  a  Journeyman  Tailor. — At 
all  events,  now  my  bliss' was  perfect.  No;  1  was  wrong: 
n  higher  enjoyment  than  all  awaited  me,  when  going  into  the 
drawing-room,  I  found  Lillian  singing  at  the  piano.  I  hail 
no  idea  that  music  was  capable  of  expressing  and  conveying 
emotions  so  intense  and  enolding.  My  experience  was  con- 
fined to  street  music,  and  to  the  bawling  at  the  chapel ;  and, 
as  yet,  Mr.  Mullah  Lad  not  risen  into  a  power  more  enviable 
than  that  of  kings,  and  given  to  every  workman  a  free  entrance 
into  the  magic  world  of  harmony  and  meludy,  where  he  may 
prove  his  brotherhood  with  Mozart  and  Weber,  Beethoven 
and  Mendelssohn.  Great  unconscious  demagogue  !  leader  of 
the  people  and  labourer  in  the  cause  of  divine  equality  !  thy 
reward  la  with  the  Father  of  the  people  !  The  luscious  softness 
of  the  Italian  airs  overcame  me  with  a  delirious  enervation. 
Every  note,  every  interval,  inch  shade  of  expression  spoke  to 
me — I  knew  not  what ;  and  yet  they  spoke  to  my  heart  of 
heaitt.  A  spirit  out  of  the  infinite  heaven  seemed  calling  to 
my  spirit,  which  longed  to  answer,  and  was  dumb,  and  could 
only  Vent  itself  in  tears,  which  welled  unconsciously  forth, 
and  eased  my  heart  from  the  painful  tension  of  excitement. 

Her  voice  is  hovering  o'er  my  tout ;  it  lingers, 

O'rrshsdowing  it  with  soft  and  thrilling  wings ; 
The  blood  and  life  within  those  snowy  fingers 

Teach  witchcraft  to  the  instrumental  strings. 
Iff  hrsin  is  wild,  my  bresth  comes  quick, 

The  blood  is  listening  in  my  frame  ; 
Aad  thronging  shadow),  fast  sod  thick, 

Fall  on  my  overflowing  eves. 
My  heart  is  quivering  like  a  flame ; 
,    As  morning  dew  that  in  the  sunbeam  dies, 

I  am  dissolved  in  these  consuming  ecstades. 

Allan  Locke,  an  Autobiography. 

[Mr.  Alton  Locke,  the  tailor,  might  hsve  been  candid  enough  to  name 
the  author  of  this  gorgeous  piece  of  p  lelry— Percy  Bytshe  Shelley,  the 
giest  genius  of  modern  limes.  Not  thst  sny  one  would  be  likely  to 
•'tribute  them  to  a  tailor,  but  that  it  would  have  looked  more  honest — 


Music  and  Poetry*. — Music  to  delight  the  ear  and  gratify 
the  heart,  must  be  executed  with  feeling,  or  of  a  finished  order 
that  words  fail  to  convey  the  meaning.  It  must  not  bo 
affected  or  unintelligible, — but  it  must  speak  to  the  soul  as 
well  as  appeal  to  the  judgment,  and  then  it  comes  upon  us 
with  irresistible  influence.  Surely  if  there  is  anything  that 
Can  smooth  the  rough  comers  of  this  break-neck  world,  if  there 
is  any  witchcraft  which  can  charm  away  the  foul  phantasies 
of  a  sickened  spirit,  if  there  is  ono  reasonable  power  more 
subtle  than  another  in  lifting  the  soul  above  the  miseries  of 
the  earth,  it  is  that  pure  effusion  of  sentiment  which  is 
breathed  forth  in  the  eloquence  of  music — "the  language  of 
the  heart."  Poetry  should  be  a  picture,  dressed  in  the 
language  of  a  chastened  imagination  ;  and  hence  it  deals 
largely  in  figures  of  speech,  which  call  up  the  feelings  and  the 
strength  of  the  moral  man  from  beautiful  allusions  to  physical 
objects,  kc.  Music  is  like  poetry  in  its  effects :  like  poetry 
it  addresses  itself  to  the  imagination,  like  poetry-  it  leave* 
untouched  the  materiality  of  our  nature— by  the  influence  of 
cither  power  we  are  made  sensible  of  possessing  something 
within  superior  to  the  mere  realities  of  sense.  A  writer  on 
this  subject  has  remarked,  that  "  If  music  lifts  the  soul  to 
heaven,  in  so  doing  it  exhausts  the  faculties,  draws  off  the 
etherial  or  tefined  part  of  them,  and  we  fall  to  the  earth  more 
dull  and  lumpish  than  before."  This  is  not  so.  The  influence 
which  music  exercises  is  not  the  excitement  of  wine  ;  it  does 
not  "  exhaust  the  faculties " — it  inspirits  and  releavcs  tbem  ; 
nor  do  they  sink  depressed  when  the  exciting  cause  is  removed. 
Who  that  has  ever  felt  the  elevating  power  of  music  but  will 
acknowledge  its  lasting  influence  ?  It  is  not  an  animal 
excitement  of  the  spirits,  which  leaves  its  proportionate  de- 
pression, but  it  is  an  influence  exercised  upon  the  heart,  and 
which — not  to  speak  it  profanely — exhausts  the  spiritual 
frame  no  more  than  does  the  inspiration  of  a  Christian's 
devotion.  Whatever  tends  to  elevate  the  affections  is 
assuredly  a  source  of  intellectual  pleasure,  and  the  man  lives 
not  whose  finer  feelings  have  been  wont  to  be  thus  excited, 
who  has  not  become  much  better  and  happier  from  their 
gratifications. 

John  Sebastian  Bach. — The  indefatigable  diligence  with 
which  John  Sebastian  Bach  passed  his  nights  and  days  in  the 
study  of  his  art  at  length  brought  on  a  disorder  in  his  eyes, 
which,  notwithstanding  the  efforts  of  an  eminent  English 
oculist,  entirely  deprived  him  of  sight.  Soon  after  this  mis- 
fortune, in  the  year  17-10,  his  constitution,  which  before  had 
been  remarkably  vigorous,  began  to  fail ;  and,  after  sufferiug 
under  a  decline  for  a  year  and  a  half,  be  expired.  The  extra- 
ordinary fact  that  gives  particularity  to  this  narrative  is,  thst 
on  the  morning  of  the  tenth  day  before  his  death,  he  suddenly 
recovered  his  sight,  and  saw  as  well  as  ever. — Dr.  Busby's 
Anecdotes. 

Mvsic  A  necessary  part  op  Education.— The  interim  of 
unsweating  themselves  regularly,  and  convenient  rest  before 
meat,  may  both  with  profit  and  delight  bo  taken  up  in  re- 
creating and  composing  their  travailed  spirits  with  the  solemn 
and  divine  harmonies  of  music,  heard  or  learned  ;  cither  whilst 
the  skilful  organist  plies  his  grave  and  fancied  descant  in  lofty 
fugues,  or  the  whole  symphony  with  artful  and  unimaginable 
touches  adorn  and  grace  the  well -studied  chorda  of  some 
choice  composer  ;  sometimes  the  lute  or  soft  organ-stop  wait- 
ing on  elegant  voices,  either  to  religious  martial,  or  civil  ditties; 
which,  if  wise  men  and  prophets  be  not  extremely  out,  have  a 
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great  power  over  disp  >sitions  anil  manners,  to  smooth  and 
make  then  gentle  from  rustic  lur»hness  ami  distempered  pas- 
lions.  T<i«  like  aUo  would  not  be  inexpedient  after  meat,  to 
assist  and  cherish  nature  in  her  first  concoction,  an  I  »end  their 
mind*  back  to  study  in  good  tunc  und  iwtislaction. — Milton's 
Tractate  on  Edueatiou. 

Weber  and  Larlachi: — I.ahlnchc  was  originally  a  double- 
ba's  player,  and,  by  the  accident  of  a  celebrated  singer's 
sudden  indisposition,  was  induced  to  attempt  a  character.  OF 
course  his  success  rcndeicd  his  return  bn  the  orchestra  un- 
ad  v  Wahle.  When  Weber  fir«t  heard  him  sing,  he  suid, 
alluding  to  hU  i  iimeilM  power,  "  Meio.  Gott !  he  is  a  double- 
bass  still  \"—R<  curds  of  a  Stage  Veteran. 


PacAsini. —  Travelling  in  Germany,  Pnganini  arrived 
without  the  pates  of  Frankfort.  Instead  or  entering  the  city, 
he  proceeded  to  a  q  liet  retreat  in  the  suburbs.  Alter  having 
partaken  of  a  slender  supper,  the  mighty  fiddler,  absorbed  in 
reverie,  mounted  the  narrow  stairs  to  the  place  assigned  (or 
his  repose — a  eonfin>-d  and  mean  looking  garret.  The  niaht, 
which  was  remarkably  beautiful,  had  considerably  advanced, 
yet  Paganini  seated  himself  at  the  open  window,  seeing  the 
brilliant  eyes  of  heaven  only  through  the  medium  of  his  own, 
while  the  spirit  of  hi s  fancy  pe  tpted  the  surrounding  space 
with  forms  un  I  shadows  that,  to  the  musician,  were  nut 
phantasms,  but  real  and  substantial.  Suddenly  the  clock  of 
a  neighbouring  church  struck  one,  and,  in  a  moment, 
"A  change  came  o'er  the  spirit  of  his  dream." 

The  remembrance  of  an  occurrence  of  which  he  had  been  an 
earwitness  flas'ed  across  his  mind.  The  violinist  abruptly 
caught  up  his  instrument,  und  endeavoured  to  imitate  the 
sounds  that  echoed  through  his  ears.  The  cries  of  a  newly- 
b  iro  infant,  the  egouiavd  tubs  of  the  mother,  wcie  counter- 
bated  with  consummate  fidelity.  The  unaccustomed  sounds 
soon  awakened  thu  host,  who  ruse  lustily  marvelling  through 
what  means  such  visitors  could  have  entertained  his  house. 
Awaking  his  son,  they  hastened  together  to  the  apart  meal 
whence  the  sotindi  proceeded.  Their  astonish ment  may  be 
guessed  when  they  peneived  the  tall,  gaunt,  almost  unearthly 
figure  of  a  man,  or  of  a  spirit, — for  it  seemed  as  inu  h  like  one 
as  the  other.  They  were  sunn  convinced,  however,  that  it 
tea*  a  man,  apparently  lost  in  thought,  who,  without  noticing 
their  entrance,  produced  from  his  violin  sounds  almost  human  ; 
while  the  pale  moonlight  lit  up  his  cadaverous  face  with  a:> 
expression  not  ol  the  earth.  Landlord  and  son  retired  imme- 
diately, without  daring  to  disturb  the  midnight  occupations  of 
the  performer,  a"d  it  was  not  till  some  time  afterward*  they 
discovered  that  their  guest  was  Paganini. — Memoranda  of  a 
Musiican. 

Wordsworth.— The  great  poel  "of  nature"— or  natural 
poet,  which  you  please — had  no  great  reverence  for  critic*  or 
analysers,  as  the  following  passage,  which  cu'.s  either  way  or 
both,  may  clearly  suggest  to  the  dullest  comprehension  :— 

Our  meddling  intellect 
Misshapes  the  besut.ous  forms  of  things. 
It  murders  to  oissect. 

Wordsworth  hinsclf  was  a  bit  of  a  critic  nnd  "  no  end  "  of  an 
analyser.  The  "  our,"  at  the  beginning,  is  therefore  not  in- 
appropriate, although  its  application  be  universit.  In  some 
editions  we  have  -ten  "  meddling"  spelt  "  middling,"  which 
might  pass,  however,  without  altogether  annulling  the  mean- 
»°g  of  the  passage. 


REVIEWS. 

The  WatAaari  of  P>v$re*t.    A  nstcmal  song;  sunf  hy  i£r.  Lackey i 
composed  by  W.  LuVill  Puilum.    Duff  and  llolgtoo. 

Tun  second— and,  though  second,  most  sgnific.nl- title 
of  this  c  unp  isition  is  ••  Go  on  !"  the  spirit  of  which  time 
honoured  maxim  is  vigorously  developed  by  Mr.  E.  L.  pin* 
chard  in  some  11  iwing  and  rhythmical  verses.  The  music,  br 
Mr.  Losfell  Phillips,  is  in  excellent  keeping  with  the  words; 
a  bold  and  stirri  10  air,  with  an  aOBOnpolli  «ent  not  the  less 
exeel'ent  b-eio.se  it  is  simple  and  unUb oured.  Thi  k-y  M 
C  mijor,  and  the  nHoly — which  is  always  remarkable  is 
writ' tigs  of  Mr.  Livell  Pliilltps — is  essHJtiiHy  v.cd,  while, 
on  the  other  inn  I,  its  range  ad  iptsj  its  If  to  the  irJinry  cam- 
pa»s  of  tenor  voices.  It  requires  cnisidenMc  etlftgy  of 
delivery  on  the  p  irt  of  the  singer,  bit  is  nth-rwts-  cxtR-nic'v 
plain  and  ea»y.  If  produced  in  public  we  can  predict  a  Crf- 
t.iin  popularity  for  the  "  Watchword  of  Progress,"  which,  M 
trust,  for  the  sake  of  author  and  co  np  >«er,  may  "gaOt 
verv  fa>t  in  the  high  road  to  public  favour.  The  idea  nf  iti! 
song  was  suggested  to  Mr.  K.  L.  Blancliard  by  the  fol|awin» 
passage  from  a  speech  of  the  Chevalier  Bunsen,  at  Wil't*  * 
Rooms,  in  support  of  t!ie  Great  Industrial  Exhibition  of  18JI 
— »  Go  on  r 

MISCELLANEOUS. 

MaNciiesti  a. — The  members  of  the  Shakspcriitn  Socictr  m« 
Inset  her  on  Monday  week,  in  cominemnritinu  of  tho  a<ini*sMSI) 
of  Milton's  birth-ilav.  The  Mtt*q»r  of  Onnnt  was  re.nl  hr  1 
portion  ot  the  mctnli.'rs  ;  after  which  M'.  John  Rohan  It  i)tw«on, 
preside nl  of  tho  society,  read  an  original  e«sav  on  the  Lile  sso 
I'octryof  Milton.  The  essayist  reviewed  tho  leadim,'  eri'«'<  ■ 
Milton's  life,  mid  of  the  turbulent  ami  exciting  period  in  which  M 
Misted.  Mr.  Unperson  took  occasion  to  no  ico  tho  si»«pre  "t'*r** 
which  had  been  made  upon  Milton's  character  and  motives  uy  I1 
JulinSda,  and  showed  the  <rre.it  injustice  which  lie  had  cotanrJ*" 
in  criticising  Milton's  LyriJat  and  Sonne's.  Several  lacM  »;< 
naOtaHf  known  respecting  t lie  person  tl  historv  ol  Milton '(re 
nniiced  ai  d  proved  that  the  essayist  ha  I  hcstoned  inttch cjre 
attetition  in  con-ultiirg;  the  various  authorities  which  were  rshnut*" 
to  illustrate  his  sulned.  A  vote  ol  thanks  to  Mr.  Koirersna  *« 
passed  by  acclamation  ;  sod,  .it  tho  request  of  Mr.  It.  P.  CUyw"- 
the  cs*ay  was  deposited  with  the  secretary,  as  the  propcitj  <>(  ue 
society. — Cu'tricr. 

Status  or  .^ta  R.  Pkkl  at  Lulus. —  At  a  mcetinjof  thocorn- 
■nitlcc  m  the  Public  I.il>rary-  Leeds,  to  consider  the  merits  ifn 
tower  that)  twaary-eicbt  models  vent  in  tor  iti«pecliati,  it  w»*  < 
by  a  majority  of  sixteen,  out  of  eighteen  memtiers  of  the  en 
pVc«ent.  that  the  rnmmi*«i(in  l«r  tho  st„nie  of  Sir  M.  Peel  Iwt1"" 
loWas,  Ilchii«s.  E*ri.  The stutuette  scut  by  Mr.  Behssnsrssplss* 
W Oeery  possible  point  of  siew,  and  all  appeared  sirsjck  »«• 
lenutkablc  fidelity  to  nature,  with  the  vigour,  spirit,  and  ch-rsclff 
it  displayed,  taken  from  whatever  position,    NolMttf  could 
been  more  honourable  or  HtisnKlory  to  the  sculptor  i  k«ie»<k*' 
consider  Boham  as  amonj  the  Ughest  in  '.ho  art  ;  no  m*"  efl"j"ls-< 
ihe  prsciieal  with  the  classical  more  admirably  lh»i«  lie  'Jllf,' 
Whilst  his  siatues  Dtnbudy  com  i. on  life,  they  are  iust'nct  »'"'  "' 
a  poetry  ami  grace  which  indicsto  a  master'p  iwer  over  the  diflicu.. 
ties  ol  such  an  union.    It  is  said  that  '■  sculpture  is  wind  enchjaw 
into  stone  !"  and  we  are  believers  in  this  terse  and  strikksf 
sion  ol  the  poet,  when  ho  witness  the  productions  ol  a  b*"''  **** 
liaguiahed  as  that  of  Mr.  Behncs  ;  with  hiin 

"  Vcise  cesses  to  be  airy  thought. 
And  sculpture  to  be  damb." 
—Manchester  Courier,  Dec.  13. 

Joi.LiRH.-Tho  iMtbTsrtlgabM  chef  <rorcht<trt  hss  rstirei  » 
Brighton  lor  a  week's  rC|K>«e.  and  a  lew  cold  sea-baths,  P£"a*' 
h.s  proviucial  leMrne'j  with  Jetty  1'rcffi,  Virior,  and  tho  Tamcow 
Major. 
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IUnwrx.— On  Friday  evening  Mr.  C.  Shimon  gave  on  enlertairi- 
mrnc  in  William-tired  Sehrscvt-room,  on  literature,  music,  men  ami 
manners,  Ac  ,  cntiiled  '•  Futiil  Faucio-  ol  »n  imprnvisalore."  i  ho 
illuKr.iiii.ni  vncal  anti  instrumental,  consisting  ni' songs,  extempora- 
neoui  versifications,  &c.,  were  ail  composed  by  himself. 

H »  MP8T» ao.— A  tnirie  w«»fVn/r,  under  ilie  direction  of  Mc*ir*. 
W.  II.  Holme*  and  Laud,  was  given  on  Thursday  week,  at  tlio 
residence  or  Mis*  Slodart.  The  ciileriainmeiil  partook  of  a  homely 
character,  hot  was,  nevertheless,  sound  iml  good.  There  wore 
several  p  r loi tnam ■<•*  on  three  pianos,  by  the  young  ladies  of  the 
e*liihh«h'iirnl,  ami  one  in  e*|icci.il,  which  gave  a  classic  colouring 
to  the  |>r..jir..miiie.  This  was  I'urh's  "  triple  c<  ncerio  in  CH  To 
Wider  the  rnnccrto  triply  interesting  the  directors  iiilrodiircd  iho 
original  arrompao  iru-nt  s,  fiom  the  edition  recently  published  at 
Leipsir.  taken  from  the  MS.  copy  in  the  Rural  Library,  Berlin. 
A  number  nl  pi.-res  were  pined,  ami  a  number  of  songs,  duels. 
&r.  &c.  snug.  Mr.  Holmes  porfbrmcd  several  times  witli  brilliant 
effect,  and  Mr.  LmJ  betokened  liia  usual  Hate  and  feeling  in  his 
•inning,  lloth  gentlemen  are  masters  ut  Mrs*  Slodan'»  schoo'— 
the  one  ol  | he  piano,  ihe  other  ol  sintrw.  Ainonir  the  moreenur 
mii'l  worthy  ol  record,  im  a  ven  charming  ballad  by  .Mr.  Holme*. 
Called  "  Sing  snltlv."  with  neatly  wrillrn  and  expressive  words 
by  Miss  Slodart.  it  was  sung  very  prettily  by  Mis*  Land,  uml 
produced  an  effect  co  nineirturjle  to  its  merits.  Mr.  Land  ac 
companicd  the  vocal  music 

M.vnaET  Poswohth.— Mr.  W.  McF.wan's  first  tnir/i-  munknh 
in  this  loan  uas  gUcn  on  Friday  cveriinir  week,  on  \>liii(i  rweasion 
ho  was  assi-led  by  Mrs.  Farkes,'  ol  Sheffield,  ami  Mr.  Older-haw, 
of  Leicester,  as  principal  vocalists  |  by  Mr.  H"nry  Nichnlsou, 
fUuil-l  to  His  G-aee  the  Uukc  ol  Portland  ;  by  a  select  party  Ir  nn 
Leicester,  Hlncklev,  &c.  and  by  Mr.  J.  C.  (.'oilman,  an  jccom- 
plislied  atnaieur  pianist.  Mr*.  I'arkes  was  in  good  voire,  ami  was 
encored  in  ibrco  or  lour  pieces.  In  "With  verdure  c'ad,"  and 
Bishop**  "  Echo  son;,'"  the  oldigalo  accompaiiinieait*  were  charm- 
ingly played  by  Mr.  Nicholson.  In  the  laller.  indeed,  the  affect 
ol  the  \oico  and  lime  in  com.  indium  secured  iho  repetition  of  the 
•on/.  Mr.  Nicholson's  llule  solo  exhilmed  bis  umi.i1  taste  in 
fit. i-bed  execution.  Mr.  Oldershan  cn-ali-d  a  lavourablo  impression 
both  in  his  songs  ("The  Death  ol  Nelson"  in  piirth ulur,  which  was 
loudly  applauded)  and  duett  wi'h  Mrs,  l'jil.es.     inn  Genu  in 

gle  a  aii'l  ill"  National  Ami        were  giver,  be  iho  body  choral, 

and  every  one  departed  highly  pleased  with  the  entertainment. 
Mr.  McEwan  presided  at  the  pianoforte  wiih  leal  and  ability. 

M».  Joily's  CovctBT.  — At  this  murky  season,  nny  un:usemcnt 
calculated  to  arouse  ihe  louden  energies",  or  beguile  the  )a«»iludu  of 
■  long  winter's  eve,  deserves  notice.  But  the  claim  carries  with  it 
double  L>rrc,  when  such  amusement  not  only  removes  the  iupuhus 
which  prcsse-  like  a  nightmare  U|mhi  cx  »lenop,  but  when  il  render* 
il  j  •yiptis  wiih  intellectuality.  On  the  Middlesex  side  of  : be  water, 
theie  is  no  lack  ot  entertainment,  all  is  life  wiih  rivalry;  slrjugc 
however  lo  snv,  that  alien  the  bridges  arc  crossed,  everything' 
wears  a  cheerless  and  invidious  comparison.  To  assist  in  filling  up 
the  dark  void,  Mr.  Jolly,  tl  e  composer,  and  who  for  many  years 
led  the  band  at  the  Surrey  Theatre,  in  its  palmiest  days,  has  pro- 
jected a  series  of  concerts,  at  the  '•  Horns  Tavern,"  Kcuuingion, 
which,  frum  the  specimen  given  on  Tuesday,  promise  not  merely. 
In  mercantile  parlance,  to  answer  his  purpo-e,  but  i<l»o  lo  supply 
permanently  the  long  looked  lor  <Ie-;oer.linri  in  the  locality  se- 
lected. Irrespective  of  thso  grcal  points,  Mr.  Jolly's  sen'eme 
embraces  mother  or  considerable  iuipotlanco.  particularly  to  the 
prolessiou.  Yuung  ami  talented  aspiiants  lor  musical  honours,  who 
hiiheno  have  "  swam  on  bladders."  h  Bring  to  breast  the  wave 
unaided,  have  now  an  opportunity  or  launching  out  mure  confiden- 
tially uudeMho  skilful  ptlut  ige  of  one  who  has  ••  weathered  iho 
Norm."  In  short,  all  grades  of  musical  acquirement  that  come 
within  Ihe  scope  ol  the  scheme  mav  obtain  due  consideration,  and 
meet  with  a  proportionate  requital'. 

Tim  New  V'nm  -  Mill  AO  I  BraD."— As  a  specimen  of  a  Bon- 
•truli.  conic  ,. pi  lor  truth,  the  letter  from  Lo.uh.o,  signed  W,  li., 
..-Inch  a|  peared  in  the  number  ol  this  journal  ol  November  1st 
may  Ire  cited  wiitioiit  fear  ol  competition.  In  nearlv  three  Columns 
of  matter  tbeto  are  not  throe  line,  which  do  not  violate  faith. 


MaOsmk  Anna  Tihliosi  and  M*.  HunsoM.— Madame  Anna 
Thillou,  whose  pcrtuaal  and  vocal  graces  have  rendered  her  so 
universally  popular,  appeared,  in  conjunction  with  Mr.  Hudson,  iho 
comedian,  at  the  Theatre  Hoyal,  Liverpool,  on  Thursday  ovnniug, 
in  a  new  eniertainmenl,  written  expressly  for  them«el»e*  l«v  Albert 
Smiiti  ard  Cnarles  Sclby.  Both  artistes  succeeded  completely  in 
aiiiusing  Iho  audience  i  iho  ''duologuo"  in  which  I  hoy  appe  i  red 
being  interspersed  wiih  numerous  witticisms,  ami  snnto  capital 
aongs  composed  by  Mr.  Loder.  The  piquant  and  enchaining 
Til II lotl  lever  looked  prettier,  or  say  more  dcliirhtfully  ;  wh  lo  Mr. 
Hud-mi  displayed  a  ilegrce  of  gentlemanly  ease  ami  vivacity  in 
•onus  and  boo  ui.its,  which  proved  him  lo  bo  possessed  of  Consider, 
able  comic  talents.  The  dresses  ol  Madame  Thillon  were  in  them, 
selves  a  u-reat  altraelion,  being  remarkable  for  their  novelty  and 
beauty,  The  entertainment,  which  was  one  of  ihe  inosi  delightful 
ever  given  in  Liverpool,  wont  off  with  groat  eclat — the  laughter 
ami  applause  of  the  audience  being  unceasing.  Many  of  the  songs, 
remarkablu  lor  the  boauiy  of  their  melody,  were  enthusiastically 
encored.  —  Live) pool  I'tper. 

Sia  Lit ui.tr  Sr.  Gcohgi  SrrrntiOTox,  Ba«t.— This  baronet, 
author  of  many  dramatic  pieces,  expired  al  bis  house.  South  Lam- 
beth I  short  lima  since,  ut  iho  advanced  aire  ol  8.'.  Tho  deceased 
inherited  the  barom  tcy  at  the  death  ot  his  father  in  ihe  year  181.1. 
Sir  Lumlev's  association  with  the  members  ol  the  drama  com- 
moncod  al  an  early  age.  He  was  on  icrrns  of  intimacy  with  John 
Kemble,  (.'ook,  Miiuden,  Mrs.  s>iddons,  und  others  of  high  standing 
at  ihal  pcriotl.  He  was  a!*o  a  p  irtieular  fri*nd  of  Itoliert  William 
Ellnton,  who,  when  manager  of  Drury  Lane  "I'hcatre,  produced 
several  of  bis  pieces,  amongst  w  hich  was  an  Eastern  spectacle,  en- 
titled ihe  S/rf/.int/  /Iraitty,  which  had  a  long  run.  Sir  Lumtey  was 
n  man  of  letters,  and  Ins  opinions  on  theatrical  matters  were  much 
rcsist'ctcd-  lu  his  prime  he  was.  in  town,  what  Beau  N.ish  was  in 
(lath,  leader  ol  Ion,  a  favourite  with  the  ladies — exceedingly  polite, 
nml  lull  of  small  talk.  He  used  to  go  to  several  theatres  on  the 
same  evening;,  and  was  nover  knmvo,  for  many  years,  lo  be  absent 
when  a  now  piece  or  a  new  performer  was  coining  out.  In  person 
he  was  about  the  middle  slalure,  wiih  large  features,  sallow  com- 
plexion, and  dark  curly  hair.  His  dress  for  many  years  consisted 
of  it  dark  bluo  cost,  with  gilt  buttons,  a  yellow  waistcoat,  small 
cloihes  of  white  cords  latge  bunches  of  while  ribbons  at  tho  knees, 
and  thorr-loppcd  bouts.  Of  late  years,  he  becamo  more  m  dern- 
i«ed,  and  kept  lilile  company,  being  afflicted  with  ihe  rheumatism, 
which  caused  bi  n  to  stoop.  A  month  previous  to  his  decease,  he 
B|mear«(l  in  us  giHn!  health  and  as  eager  in  his  enquiring  about 
ibealiical  news  as  ho  was  wont  to  bo  thirty  years  ago. 

NtwLY.DiscnviRSD  LuTOl  by  Porn. —The  following i«  from 
an  iniimuic  and  wcll-informod  correspondent  :— "  An  extraordinary, 
and  in  every  point  of  vi-w,  valuable  collection  ol  letters,  illustrative 
•  fibe  lib-,  w  ritings,  and  character  of  the  poci  Pope,  has  ju»t  turned 
itnespccledly  up,  and  has  been  secured  by  Mr.  John  Wilson 
Croker  lor  liis  new  edition  of  the  poet's  works.  The  collection 
consists  of  a  series  of  letters  addressed  by  Popo  lo  his  coadjutor 
Broome— of  copies  of  Broome's  replies— und  of  many  original 
letters  fnun  Feuion  (Pope's  oilier  coaojulor  in  the  "  Odyssey"), 
al-o  addressed  lo  Broome.  It  is  known  that  I'ope  and  Hroome 
quarrelled  ;  but  whin,  or  what  about,  has  never  been  sufficiently 
understooil.  Broome,  however,  has  ml. I  ihe  ;*tory  by  binding 
together  the  whole  of  their  correspondence  with  other  loiters 
illustrative  of  tho  quarrel.  These  1  have  seen  ;  and  a  more  curious 
revelation  of  I*o|mj"»  character  hat  not  been  made  since  the  dis- 
covery of  his  ii-  published  correspondence  with  Lord  Oxford,  which 
TOU  announced  some  time  bark,  ami  which  is  still,  I  understand,  in 
Mr.  Croker's  possession.  When  the  Oxford  and  the  Broome 
papers  shall  be  published,  the  reader  will  sec  how  untrue  Mr.  Ko*> 
coc's  life  ol  tho  poet  is  to  the  actual  occurrences  and  character  of 
ihe  poet  and  the  man  i  and,  after  all,  how  much  nearer  Johnson  la 
to  the  truth  ol  his  life  than  all  his  olhcr  biographers  put  together. 
The  Broome  correspondence,  I  may  add,  explains  one  ol  the 
obseurr-st  passages  in  the  memorable  treatise  on  the  art  of  sinking 
in  poetrj.  Lord  Carlisle  might  read  a  cuiioiis  leciu  e  o  i  l'"pe 
from  these  very  papeis  ah. ne.  1  myself  could  write  a  curious  and 
ittiirui live  article  on  them,  even  fiom  the  hasty  peiusai  with  which 
I  hare  been  favoured.— Athcn««m. 
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Bbaham. — This  g-lot  iom  veteran  has  returned  to  London  from 
Osicuri,  and  i»,  we  uro  right  well  pleated  to  make  kuown,  in  the 
enjoyment  of  high  health  and  excellent  njiinu. 

Hommbl,  the  composer,  left  hit  two  iom  a  forttinn  of  nearly 
£20.000.  besides  orders,  25  diamond  tings,  34  gold  snuff  boxes,  and 
114  magnificent  watches. 

Thb  daughter  of  Limllcy  Murray,  the  author  of  the  best  gram- 
mar in  the  English  languaire,  hat  been  reduced  in  the  necessity  of 


sirifiinsf  hull  ads  lor  a  subsistence  in  the  streets  or  Newry. 

Daiar  Lanb  Theatbi  will  open  on  boxing  night,  under  M 
.uderson's  management,  with  Shakspercs  Winter't  Tale,  and 


new  Pantomime. 

Ma.  Mitchell,  the  indefatigable  impmario,  is  at  Paris,  makiug 
preparations  for  next  season,  the  result  of  which,  when  made 
known,  will  doubtlcai  gratify  the  admirers  of  French  operatic 
music  in  this  country. 

Ma.  Hon*  "  O*  tub  Stack." — On  Wednesday  night  week,  Mr. 
Bunn  delivered  his  literary  and  dramatic  monologue,  in  the  Theatre 
of  the  London  Mechanics  Institution,  to  a  crowded  and  attentive 
audience.  The  easy  and  familiar  manner  in  which  Mr.  Bunti  dp. 
livcred  his  discourse  rendered  it  doubly  interesting;  whilo  the  »it 
and  humour  which  he  conveyed  to  hit  r< 


the  great  organ  (compass  GG  in  bast  to  E  in  alt),  six  stops  in  tlx 
choir  organ  (*amo  compass  a«  the  great  organ)  and  five  stop*  in 
the  swell  ("compass  from  fiddle  G  to  E  in  alt).    There  were  no 


i  recital  of  the  humorous  pur 
,  produced  frequent  bursts  of  laughter. 
The  Oboak  in  thk  Pabish  Chcbch  or  Osir.srBariri-D.—  This 
t,  at  originally  built  by  Snotxlcr.  contained  ten  slops  in 

i  the 
in 

alt).  There  were  no 
coupler  stops,  nor  pedal  board.  Tho  latter  was  added  by  Mr. 
Francis  Jones,  of  Sheffield,  together  vs  ill)  an  octavo  and  half  of 
uuisoit  pedal  pipes,  when  the  organ  was  removed  into  the  north 
transept,  a  few  years  ago.  Tho  instrument  has  lately  been  en- 
tirely lemodellcd,  on  the  German  scale,  the  compass  of  the 
manuals  now  being  from  CC  in  bass  to  F  in  alt,  and  the  pedal 
organ  front  CCC  to  tenor  D,  comprising  two  octaves  and  two 
notes.  The  trial  performance  took  place  a  short  lime  since, 
under  the  management  of  the  talented  organist,  Mr.  Thomas  Tallts 
Tiimnell. 

An  Enthusiast.  —  It  is  with  much  regret  that  we  announce  the 
death  of  Mr.  M'lntoth.  violin  maker,  some  time  residing  in  Dove- 
cotland,  and  lately  of  Dublin.  M'lntosh  wns  a  Highlandmun,  and 
having  there  acquired  the  art  of  violin  making  aftcwards  went  to 
Ireland,  where  he  commenced  business.  Hero  he  was  verv 
successful,  both  because  he  produced  good  articles  and  was 
extremely  steady.  He  realised  above  300/.  annually,  having  gut 
extraordinary  prices  tor  his  instruments,  some  of  them  selling  at 
the  enormous  sum  of  10/.,  13/.,  26/.,  and  30/.  each,  lie  also 
supplied  the  fumed  Paganiui  with  violin  strings,  who  highly  uppie- 
ciated  hit  workmanship.  Subsequently,  however,  M'lntoah  tried 
to  invent  the  "  perpetual  movement , "  »  hieh  so  many  have  failed 
in — left  Dublin  to  get  rid  of  his  friends,  who  greatly  oppoxed  him 
in  the  matter,  and  came  to  Scotland.  He  has  now  been  conliuuallv 
working  at  the  affair  for  eleven  j  ears,  the  latter  four  or  five  nf 
which  he  spent  in  an  attic  in  Dovccotland,  above-mentioned.  He 
diod  ou  Wednesday  morning,  at  one  o'clock.  Up  t"  tho  eleventh 
hour  ho  kept  his  door  shut  against  the  kindness  of  Irieiids  ami 
neighbours,  and  never  would  he  admit  a  single  individual  to  afford 
him  assistance.  Starvation  and  poverty  were  his  only  visitors.— 
Perthshire  Mvertiter. 

Anecootk  or  Alboki. — Hie  prima  donna  Alboni  is  shortly 
expected  here.  It  U  related  of  this  charming  singer,  who  is  of  a 
gay  and  bold  character,  that  when  at  Tiiesleshe  discovered  that  a 
cabal  had  bcou  formed  against  her,  and  immediately  proceeded, 
disguised  as  a  youth,  to  the  spot  where  her  enemies  were  assembled. 
Her  short  hair  and  easy  carriage  completely  imposed  up  n  them 
aud  she  wat  quickly  admitted  into  their  confidence  as  a  young 
stranger  ready  for  fun  and  mischief.  She  received  a  whistle,  with 
directions  to  join  in  a  grand  demonstration  the  same  evening  against 
Alboni.  which  was  to  take  placo  at  a  civen  signal  alter  the  aria  ol 
Bosiiia  (her  character)  iu  the  Harbiere.  That  night  tho  theatre 
was  as  full  at  it  could  hold.  On  the  curtain  rising,  Figaro  and 
AWira  were  listened  to  with  attention  j  but  when  Rosin* 


appeared  to  speak  to  her  jealous  tutor,  aboot  balf-a-doxen  whistles 
went  off  without  the  order  of  tho  leaders  of  the  plot.  Allsoai 
tripped  to  tho  fool-lights,  and  holding  up  the  whistle  aitb  its 
crimson  riband,  cried  out  with  a  smile — "  Gentlemen,  you  ought 
not  to  hiss  mo  until  tho  cavalina  ;  you  begin  loo  soon!"  A  loud 
and  general  laugh  from  the  audience  followed  this  sally,  the 
conspirators  weie  confounded,  and  the  singer  achieved  a  coaiplcte 
triumph.  Arlcr  the  performance,  the  director  said,  kissing  her 
hand,  "  I  did  uot  know  that  you  were  one  of  the  conspirators." 
"  My  dear  impresario.*  replied  she.  "you  aee  1  should  make  a 
good  statesman  ;  it  is  necessary  to  put  oneself  at  the  head  of  the 
conspirators  in  order  to  ruin  their  plans  '."—Morning  Pott. 


ADVERTISEMENTS. 


Just  Publlahed, 

Ferdinand  BUYER'S  Elementary  InatmeHon  Book,  far 
the  Pianoforte,  lor  Juvenile  Putnls,  contaiiiinj  the  first  ructlrort.ll  of 
Music,  Willi  IDS  F.xrrcises  for  two,  three,  anil  lour  bands.  Studies,  Scsles. 
and  short  agreeable  Pieces  t  adapted  lo  serve  as  a  guide  la  1 
their  Children.  Op.  101,  with  a  Supplement  ol  10)  Itrerealions  < 
Airs,  edited  by  FtaoiNAND  Phaqlk,  Lsq  — Price  IDs.  Od. 

100  Recreations  pour  la  Jeunrssr,  en  pelites  lecons  pour  le 

Piano.    1*  Supplement  a  I'cvole  prelimiuairr.  Op.  I01«   7s.  oil 

Premier  Album  pour  la  Jeunesse,  conienant  0  Morcraux 
graih-ui  pour  le  Piano  sur  dts  Airs  allemands  lavorli, 
up.  110  It 

Album  pour  la  Piano,  6  Morreaux  elegant*  sur  sirs  Airs 

alleniauds  favorii,  O'  Suite.  Op.  Ill  .      .      .  10  < 


SCHOTT  A  CO.,  89,  ST.  JAMES'S  STBKRT,  LOXDOX. 


CHURCH  FUBNITTJRE  ON  SALE. 


IN  eon  sequence  of  the  Alteration*  In  the  School  for  the  1 
In  Liverpool,  the  1  rustees  Isave  determined  to  Si. I.L  the  ORGAN,  'tis 
PULPIT,  and  (tie  READING  i  .SK,  which  were  In  the  Chapel  af  tbt 
lmiitu;ion. 

The  Organ  was  built  by  fin  ay,  of  London;  it  has  Great  Orgsn.  Choir 
Organ,  and  Swetl,  with  M-octave  of  Pedals,  snd  it  suitable  for  a  large  Place 
of  Worship. 

Fur  all  Lartic-ulsra  apply  to  ARTHUR  H.  HOLME,  Esq.,  Architect, 
Ue.isoo  Strtct,  Livcrpcol. 


IMPORTANT  TO  LADIES  FREQUENTING 
CONCERTS,  THEATRES,  BALLS,  &c. 

J£  desired  aSStS dl!ur"t o"l«BCull sT KNA \rn°N KC K,  AKMS, 
and  HANDS. 

Various  preparations  are  commonly  sold  for  this  purpose  ;  but,  from  tsa 
large  r|uanlity  necessary  to  maintain  the  desired  cUVu.  great  Injury  is  dens 
to  the  detinue  tissues  of  (tie  Skin  by  their  use.  To  obviate  these  eiik 
A.  P.  PEAKS  has  obtained  the  lleeipcfor  preparing  a  most  innoceot  Lioaid, 
free  fr.im  all  irritating  qualities,  which  has  burn  constantly  u>«d  by  acrle- 
bratcd  Actress,  flora  her  rariiest  youth  ;  and  whose  pearl-like  Bust  snd  Aran 
have  astonished  nil  admirers  of  the  truly  beautiful.  This  Liquid  imparls* 
usest  delicate  silliness  lo  the  Skin,  combined  with  a  hrphly  beautiful  trans- 
parent whiteness— rarely  to  be  met  with  in  nature. — Price  2s,  <M.  yet  bottle. 


LADIES,  OBSERVE! 

The  llosrale  Bloom  of  Health  can  in  all  cases  be  permanently  ensured |W 
the  use  of  that  perlectly  innocent  and  wonderful  LIQUID  EXTfUl'. 
OBTAINED  PROM  THE  ROSE,  as  prepared  bv  A.  P.  PBARS,  who  baa 
received  innumerable  testimonials,  lium  Ladies  of*  the  highest  rank,  «f  » 
invaluable  and  innocent  properties.  It  imparts  a  moat  exquisite  tint.  »J»rl> 
is  not  destroyed  either  by  change  of  air  or  by  perspiration,  and  is,  iherefwr, 
invaluable  to  those  frequenting  public  assemblies.  This  article  has  now  bren 
in  use  by  the  fashionable  world  upwards  of  thirty  years,  and  o  the  sis 
property  of  A.  F.  PiJ  ARS,  Perfumer,  and  Inventor  of  the  Transparent  Sosp. 
It  may  be  had  of  the  leading  Perfumers  in  Town  and  Country,  and  st  bis 
Warehouse, 91.  GREAT  RUSSELL  STREET,  near  the  British  Mas*"". 
Loudon.   Price  3s.  fid  per  bottle ;  by  post,  12  extra  stamps. 

Inquire  for  Peabs'b  Liquid  Bloom  or  Hosts. 

Priatc.:  and  Publislied.  for  the  Proprietors,  at  the  "Nassau  Stoata  ' 
by  WiLiiAd  Mtaxrsa  Joutssux,  OB,  Si.  Mania's  Urns,  m  m  f*? 
of  Pt,  Mamn's  in  the  fields,  la  the  County  of  Middlesex,  wlirrr  all 
aiuuicatl-iBS  for  the  Kdilor  ate  to  be  addresaeil,  post  paul-  To,,  ,  .  it 
of  O.  Purkeis,  Dean  Stteet.Soho;  Allen,  War«lck  Une;  Vickers,  Holl»'" 
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NOTICE — REMOVAL  OF  OFFICE. 

After  the  present  number,  and  until  further  notice,  Subscribers  and 
Correspondents   are  requested  to  direct  all  communication*  to  the 

Street.  ^ 


DUSSEK. 

There  ia  a  rumour  that  one  of  our  ablest  musicians  is 
engaged  to  edit  a  complete  edition  of  tbe  works  of  this  great 
master  and  composer  for  the  pianoforte.  Nothing  is  more 
essentially  required,  nor  shall  we  regret  to  sec  some  of  the 
fine  sonatas  of  Dussek  substituted  for  the  unmeaning  fantasias 
under  which  the  shelves  of  out  music-publishers  have  groaned 
for  a  lengthy  succession  of  years.  Let  us  observe,  en  passant, 
that,  whatever  soma  of  our  modern  pianoforte  players  may 
imagine,  it  is  much  more  difficult  to  play  one  of  the  grand 
sonatas  of  Dussek,  with  the  required  energy,  taste,  and  correct- 
ness, than  tbe  most  elaborate  piece  of  Thalberg,  or  Dohler ; 
while,  on  the  other  band,  to  those  who  prefer  beautiful  and 
imaginative  muaic  to  confused  heaps  of  scales  and  arpeggios, 
which  bestow  an  air  of  motley  upon  some  attenuated  melody, 
it  is  infinitely  more  delightful  and  profitable  to  hear. 

Wo  have  not  learned  the  name  of  the  publisher  who  has 
projected  the  reproduction,  in  a  regular  series,  of  the  entire 
pianoforte  works  of  Dussek  ;  but,  whoever  it  may  be.  he  may 
rest  assured  that  the  speculation  is  a  good  one.  Perhaps 
Dussek  has  written  a  greater  quantity  of  gnod  music,  and  in 
a  gTeatcr  variety  of  forms,  both  fanciful  and  useful,  essentially 
adapted  for  the  pianoforte,  tbe  most  universal  of  instrument*, 
than  any  other  composer ;  we  can  hardly  except  Mozart, 
Beethoven,  or  Mendelssohn ;  with  none  of  whom,  however,  do 
we  insinuate  a  comparison. 

Dussek  was  nut  only  the  most  finished  pianist  of  his  time, 
hut  a  man  of  splendid  and  original  genius.  Though  in 
learning,  and  its  severe  ond  sometimes  pedantic  application,  he 
was  inferiot  to  Clementi,  in  fancy,  invention,  and  a  rich  and 
natural  flow  of  ideas,  he  was  far  beyond  him.  His  sonatas 
and  concertos,  independently  of  the  beauty  of  their  melody, 
and  the  elegance  and  brilliant  variety  of  the  passages,  display 
a  fire,  tenderness,  and  pathos  which  Clementi  never  reached, 
nor,  indeed,  any  of  the  immediate  cotemporaric*  and  rival* 
of  Dussek,  among  whom,  besides  Clementi,  were  Sleibclt, 
Woelfl.  and  one  or  two  others,  whose  names  arc  illustrious  in 
the  history  of  the  pianoforte.  No  better  foundation  for  the 
study  of  a  young  pianist  could  be  desired  than  some  of  the 
earlier  and  simpler  compositions  of  Dussek,  amongst  which  ere 
Not  less  useful  as  mechanical  exercises, 


nor  less  skilfully  adapted  to  the  character  of  the  instrument, 
they  are  far  more  likely,  from  their  pleasing  and  graceful  style, 
to  engage  the  attention  of  the  youthful  student,  and  lighten 
the  labour  of  practice  by  rendering  it  agreeable.  His  large 
works,  amongst  which  must  be  comprised  his  later  concertos 
and  the  whole  of  his  grand  sonatas,  not  to  speak  of  their 
intrinsic  value  as  musical  compositions  of  the  highest  beauty 
and  interest,  develope  so  variously  and  fully  the  entire  resources 
of  the  key-board,  that  no  student,  however  advanced,  can 
safely  consider  bis  education  complete  until  he  has  become 
familiar  with,  and  can  play  the  greater  part  of  them;  while, 
without  reference  to  their  extreme  utility  as  models  for  imita- 
tion, and  refined  and  elevated  media  of  instruction,  no  true 
musician  or  well-informed  amateur  can  hear  them  without 
delight,  or  examine  them  without  advantage. 

Entertaining  these  opinions,  we  shall  only  be  too  gratified 
by  forwarding,  through  such  means  as  we  possess,  the  views 
of  tbe  publisher  (whoever  ho  may  be)  who  has  undertaken 
what  may,  with  little  exaggeration,  be  termed,  the  task  of 
rescuing  from  comparative  oblivion  the  major  part  of  the  works 
of  Dussek ;  who,  in  striet  justice,  must  for  ever  rank  as  one  of 
the  most  gifted  and  admirable  of  the  great  composers  who 
have  enriched,  by  their  genius  and  experience,  tbe  library  of 
the  accomplished  pianist,  and  the  studio  of  the  aspiring  scholar. 
This,  and  nothing  less,  was  Dussek,  who,  when  forgotten,  the 
pianist  may  shut  up  his  instrument,  and  the  house  of  Broad- 
wood  betake  itself  to  the  manufacture  of  Welsh  harps. 


THE  CHRISTMAS  PANTOMIMES  AND  BURLESQUES. 


It  is  comfortable  to  reflect  that  although  some  colour  may 
be  given  to  the  cry  of  "  the  drama  is  on  the  decline,"  the 
vogue  of  pantomime  is  in  no  wise  diminished.  Clown  is  still 
the  favoured  jester  who  satirises  the  follies  of  tbe  day.  The 
pnblic  is  his  King  and  master,  and  he  uses  the  same  liberty  of 
speech  as  Sir  Dinadam  at  the  Court  of  King  Arthur,  or  tbe 
anonymous  fool  of  Lear.  As  it  was  with  the  Kings  and 
potentates  of  yore,  who,  being  men,  loved  to  hear  the  truth 
spoken,  now  and  then,  in  tbe  face — or,  us  the  French  say 
better,  au  ne*  (in  the  nose)— of  their  Kingships,  so  our 
excellent  public  tolerates,  because  it  sympathizes  with— once 
a-ye.ir,  be  it  understood— a  pleasant  satire  even  of  its  most 
deeply  rooted  prejudices,  or,  as  Bacon  says  better,  "  idols." 
The  clown  in  a  pantomime  may  launch  with  itnpnnity  the 
sharpest  epigrams,  may  venture  with  impunity  the  closest 
inuendoes,  may  deal  with  impunity  the  hardest  knocks. 
Hobbcs,  the  philosopher,  explained  laughter  as  a  cachinnation 
of  the  nerves,  excited  by  a  sudden  consciousness  of  superiority 
in  tbe  presence  of  something  ludicrous  and  inferior  to  the 
person  thus  excited ;  and  so  the  good  public  laughs  when 
clown  indulges  in  the  bitterest  sarcasms  and  inserts  his  lancet 
in  the  sorest  places,  consoling  itself  with  the  elevation  of  its 
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own  position  or  with  tho  deduction  that  since — according  to  a 
venerable  adage — it  takes  two  wise  men  to  make  a  fool,  in 
deference  to  the  precedence  claimed  and  universally  accorded 
to  a  majority,  the  two  wise  men  thus  joined  in  motley  unity 
have  a  right  to  apeak  and  to  be  heard  without  offence.  This 
feeling,  which  permits  a  supposed  inferior  to  utter  what  from 
an  equal  or  superior  would  be  condemned  as  impertinent,  dates 
almost  from  the  birth  of  history,  and  springing  from  the  heart 
of  man  is  universal,  and  likely  to  endure  so  long  as  man 
remains  the  dispenser  of  sublunary  matters.  In  olden  times 
the  fools  were  wise  men  and  philosophers,  who  with  much  wit 
and  no  money  rose  to  the  office  of  Court  buffoons,  and  told 
the  King  truths  that  a  Minister  would  not  have  dared  to  utter. 
In  the  present  age  the  fool  has  fallen  from  his  high  estate. 
Kings  no  longer  want  him.  His  place  is  filled  by  function- 
aries of  quite  another  stamp,  who,  under  the  influence  of 
popular  opinion,  are  the  counsellors  of  Royalty,  and— which 
the  ancient  fool  could  never  compass — rule  as  well  as  advise, 
using  the  language  of  plain  truth  in  place  of  the  metaphor  of 
parable  burlesqued.  And  now  that  the  fool  has  quilted  Court 
life,  and  gone  out  into  the  world,  he  exists  but  us  a  counter- 
feit. The  funny  things  he  says,  the  biting  jibes  that  fall  from 
hit  lipe,  are  supplied  him  by  another.  Like  the  Italian 
Polichinello,  or  the  English  Punch  (not  our  contemporary  in 
Fleet-street),  he  is  but  a  puppet  impelled  into  action  by  unseen 
•trings,  the  fantoccino  endowed  with  a  voice  not  its  own,  the 
orator  whose  speech  is  prepared  for  him  by  a  poor  scholar. 
Still  the  moral  and  the  influence  are  tho  same.  Motley  can 
utter  what  Ermine  dares  not  risk  ;  as  the  actor  in  a  masked 
ball  can  venture  a  hundred  things,  which  to  one  attired  in  a 
plain  suit  might  coat  a  bruised  eye,  a  torn  vest,  or  perhaps  a 
fractured  limb.  In  abort,  pour  revenir  a  not  moutons,  panto- 
mime ia  one  of  thoae  grotesque  forms  in  which,  conventionality 
baniahed  by  general  consent,  the  naked  truth  may  be  spoken 
without  prejudice,  and  whoever  is  hit  pockets  the  buffet  with 
at  least  an  outward  semblance  of  unruffled  temper  no  matter 
what  his  inward  dissatisfaction. 

Having,  we  presume,  given  substantial  reasons  why  "  the 
decline  of  the  drama,"  if  the  drama  be  actually  in  its  declina- 
tion, is  not  perforce  accompanied  by  the  decline  of  pantomime, 
its  groteaque  and  illegitimate  offspring,  wc  have  little  more  to 
say  in  form  of  preamble  to  our  notice  of  the  present  batch  of 
Christmas  enertainments.  Suffice  it  that  clown  is  still  clown, 
harlequin  still  harlequin,  pantaloon  still  pantaloon.  For  "  imps" 
and  "  lovers  "  we  have  small  sympathy,  since  they  arc,  after  all, 
but  the  dyspeptic  superfluities,  that  rise,  like  the  phantoms 
delirium  sketches  upon  darkness,  from  the  bloated  surface  of 
plethoric  bodies. 

DBUBY  LA53E. 

The  same  interest  that  for  so  long  a  lapse  of  years  has 
attended  these  annual  freaks  of  mingled  eccentricity  and  sense, 
the  aame  attraction  that  haa  never  failed  to  draw  the  crowd  of 
holyday  folks,  made  of  Old  Drury,  on  Thursday  night,  a  scene 
of  which,  with  all  its  versatilities  of  fortune,  it  has  rarely  failed 
to  be  the  rallying  point  since  the  days  of  Grimaldi  and  Bologna. 
It  is  not  a  little  to  say  in  favour  of  pantomime  that,  though 
Grimaldi  is  dead  and  aurvivea  not  in  the  person  of  another, 
it  has  suffered  but  little  in  public  affection.  If  the  represen- 
tative of  clown  be  moderately  nimble,  imperturbably  brazen, 
and  essentially  a  pcikpocket — if  I'antaloon  be  sufficiently 
"  game"  to  put  up  with  an  indefinite  quantity  of  kicks  and 
thumps — if  Columbine  be  pretty  and  light-footed,  and  Haile- 
quin  make  his  head  spin  "  tee-totum"-wise,  and  jump  into  a 
window,  like  a  winged  monkey,  to  the  believed 


discomfort  of  the  interior  inhabitants  —  all  goes  well;  the 
"  gods"  roar,  the  children  scream,  the  "  boxes"  smile  com- 
placently, like  Socrates  at  the  metempsychosis,  and  the  "pit" 
sways  from  side  to  side,  with  a  movement  betokening  the  easy 
digestion  of  u  substantial  dinner,  wholesomely  abetted  by  the 
inward  impulse  of  laughter  innocently  excited.  As  we  proceeded 
on  Thursday  night  to  the  playhouse  of  our  destination,  we  were 
not  unmoved  to  find  the  doors  of  several  theatres  contiguous 
to  our  route  besieged  by  a  crowd  of  anxious  individuals,  whoei' 
faces  beamed  in  the  rays  of  light  darted  from  the  ahop  win- 
dows and  oceaaional  lamplighta,  and  whose  busy,  confabulatory 
hum  told  clearly  of  expectant  pleasure.  Arriving  at  Drury- 
lane,  the  portals — like  the  jaws  of  some  gigantic  whale,  which, 
dosing  open-mouthed,  permits,  with  listless  apathy,  the  inward 
flow  of  a  thousand  smaller  fish,  borne  on  the  impulse  of  their 
destiny  down  the  irrevocable  gulphof  the  monster's  throat— were 
admitting  hundreds  after  hundreds  of  persons,  eager  to  witness 
the  first  representation  of  the  pantomime—the  brilliant  speci- 
men of  last  Christmas,  the  first  under  Mr.  Anderson's  manage- 
ment, having  stimulated  the  general  appetite  to  an  unuiiul 
degree  of  intensity.  Wc  were  therefore,  though  edified,  not 
astonished  by  the  thronged  multitude  that  greeted  our  eyes  on 
taking  our  place  in  this  theatre.  "  Pantomime,"  we  inwardly 
ejaculated,  "  is  atill  alive;  the  seeds  are  laid  in  the  early  put 
of  the  year,  and  winter  bears  tho  fruit ;  aa  long  aa  there  are 
folly  and  bigotry  and  enthusiasm,  and  any  sort  of  error,  in  the 
busy  world  of  this  overgrown  metropolis,  so  long  will  there  be 
food  to  nourish  it ;  and  when  Christmas  comes  without  a  pan- 
tomime we  may  fairly  conclude  that  the  Millenium  is  at  hand, 
and  that  men  are  no  longer  men,  but  demigods,"— an  earthly 
condition  in  which  we  profesa  to  entertain  no  faith  whatever. 

The  name  of  the  new  pantomime  ia  Harlrquin  and  Iinmptj 
Dumpy  ;  or  Robbin  de  Bobbin  and  thr  First  Lord  Mayor  tf 
London.  It  was  a  matter  of  no  small  difficulty  to  make  oot 
the  purport  of  the  opening  burlesque,  which  is  as  lengthy  and 
almost  as  heavy  as  it  is  mysterious.  Humpty  Dumpty,  the 
hero,  is  a  very  unintelligible  sprite,  who  issues  from  an  egg 
and  is  busily  employed  in  counteracting  the  efforts  of  the 
naughty  characters  of  the  pantomime  by  getting  under  then 
legs  and  turning  them  topsyturvy.  The  heroine  is  the  "OH 
Woman  of  Finchlcy,"  who  rides  the  air  in  a  basket,  sad 
repreaents  the  evil  spirit,  whose  black  intentions  arc  ulti- 
mately frustrated  by  Humpty  Dumpty.  Two  young  Iomis, 
Hall  Fitz-hearts-of-oak  and  Maude,  "the  fair  mayde  of 
Chepe,"  after  a  variety  of  misadventures  in  the  appro«d 
pantomime-style,  succeed  in  accomplishing  their  union.  The 
other  chief  characters  are  Richard,  "the  first  DMg 
Big  Ben  of  Highgate,  alias  Robbin  de  Bobbin,  a  giant  13f«t 
high,  and  Baron  Pomme  d'Amour  Heap  Tax,  the  Chancel* 
of  England,  all  three  of  whom  have  an  eye  upon  the  fair  maw 
of  Chepe,  and  prove  dangerous  though  unsuccessful  rivals  to 
Hal.  The  action  in  which  these  personages  are  engaged 
occupies  five  exceedingly  long  scenes,  in  which  there  is  mora 
tumbling  than  incidents.  In  the  first  scene— "  Finsbury- 
fields  by  Moonlight,"  which  is  gradually  discovered  throats 
some  misty  gauze  drops,  effectively  dispersed,  we  have  an 
assembly  of  elves  and  demons,  who  appear  at  the  summons  ot 
the  Old  Woman  of  Finchlcy,  and  receive  her  commands  in 
respect  to  the  fortunes,  or,  as  she  intends,  misfortunes,  of  H* 
and  the  fair  maid  of  Chepe.  Here  occurs  the  incident  of  «J 
birth  of  Humptv  Dumpty,  who  is  no  sooner  out  of  the  f»j 
than  he  becomes  the  declared  and  active  enemy  of  tbc  01 
witch.  The  second  scene  shows  the  Chancellor  in  bvs  ^eat- 
ing room,  where  considerable  merriment  is  excited  by  » 
various  articles  of  toilet  and  their  unwonted  sPPl:c*"<>B 
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through  the  mischievous  agency  of  Hnmpty  Dumpty.  In 
the  third  scene — a  room  in  the  hou»e  of  old  Bucklersbury, 
the  fair  maid's  father — the  lovers  are  surprised  by  the  Chan- 
cellor, who,  supported  by  paternal  authority,  comes  to  press 
his  suit.  The  Old  Woman  of  Finchlcy  then  appears  on 
behalf  of  Dig  Den  ;  but  both  are  discomfited  by  the  sudden 
apparition  of  Humpty  Dumpty,  who  proceeds  to  knock  down 
everybody  who  stands  in  his  way,  until  the  lovers  effect  their 
escape.  The  fourth  scene,  "  the  bills  of  Highgate,"  we  do  not 
profess  to  understand.  A  number  of  Big  Ben's  retainers, 
headed  by  one  Guzzle-ale,  his  first  lieutenant,  a  runaway 
beadle,  are  performing  a  series  of  inexplicable  evolutions, 
when  Humpty  Dumpty  comes,  and  with  his  usual  activity 
throws  them  all  into  confusion.  Scene  the  fifth,  "*  Old  Lon- 
don Bridge,"  is  very  well  painted,  and  the  procession  that 
accompanies  King  Richard's  return  from  Palestine  sufficiently 
varied  and  gorgeous,  the  march  from  the  ProphHe,  played  by 
the  band,  being  in  good  keeping  with  the  action.  Richard 
sees  and  admires  "  the  fair  mayde  of  Chepc,"  and  both  Hal 
and  the  Chancellor  are  about  to  be  defeated,  through  the 
avarice  and  obsequiousness  of  Old  Ducklersbury,  when  Big 
Ben  of  Highgate  appears,  and  by  bis  gigantic  stature  terri- 
fies all  his  rivals  except  Hal,  who,  supplied  by  Humpty 
Dumpty  with  a  sword,  which  that  eccentric  spirit  fishes  up 
from  the  bottom  of  a  well,  cuts  ofT  Ids  head,  and  is  rewarded, 
by  Royal  consent,  with  the  hand  of  his  mistress.  The  Old 
Woman  of  Finchley,  however,  not  to  be  outdone,  changes 
them  into  Harlequin  and  Columbine,  and  some  fairy,  whose 
identity  we  failed  to  disitnguieh,  effects  the  other  transforma- 
tions ;  the  Chancellor  is  turned  into  Pantaloon,  Bucklersbury 
into  Clown,  and  Humpty  Dumpty  into  Sprite,  when  the 
harlequinade  begins  In  good  earnest.  The  great  fault  of  this 
introduction  is  its  length,  which  is  not  atoned  for  by  any 
striking  or  particularly  amusing  incidents.  It  would'  bear 
cutting  down  at  least  one-third,  and  we  suggest  the  entire 
omission  of  the  very  dreary  joke  of  taking  from  the  dead 
body  of  Big  Ben  the  animals,  human  beings,  and  church 
steeples  he  is  supposed  to  have  swallowed  at  a  meal.  Mr. 
R.  Romer,  the  representative  of  the  Old  Woman  of  Finchley, 
is  n  good  burlesque  actor,  and  struggled  hard  with  Mr.  Jonson 
Deulin,  who  played  the  Chancellor,  to  keep  the  audience  in 
good  humour  and  the  pantomime  "  a-going." 

The  harlequinade  wants  curtailment  even  more  than  the 
introduction.  Theie  are  nine  scenes  in  all.  The  first,  "  A 
mansion  to  let — a  nursery  and  seedsman,"  presented  a  well- 
managed  transformation  at  the  end,  discovering  a  triple  row 
of  bedrooms,  in  which  what  we  presume  to  be  intended  for 
children  in  night-dresses  arc  represented  as  "  nursery  plants." 
The  next  seene,  the  "  exterior  of  the  Glass  Palace,"  is  the 
most  amusing,  although  involving  a  somewhat  feeble  attempt 
to  satirise  the  Great  Exhibition  in  Hyde  Park.  Some  of  the 
tricks  were  abandoned,  the  machinery  not  being  up  to  the 
mark,  bnt  the  Chinese  nation  was  cleverly  represented  by 
Master  Clarke,  who  performed  some  marvellous  feats  with 
balls,  sticks,  and  dishes,  while  standing  upon  a  rolling  globe 
of  covered  wicker-work,  which,  being  constantly  in  motion, 
made  his  position  one  of  no  slight  peril,  requiring  strength, 
agility,  and  address  in  equal  proportions  to  maintain.  The 
achievements  of  this  young  gentleman  alone  arc  worth  a  visit 
to  Drory-lane  during  the  run  of  the  pantomime.  Ho  was 
continually  and  unanimously  applauded,  and  did  much  to 
alloy  the  not  unfrequcnt  marks  of  discontent  which  up  to  the 
time  he  appeared  had  followed  the  course  of  the  performance. 
Shouts  of  laughter  were  excited  in  the  same  scene  by  the 
tortie  of  what  was  intended  for  General  Haynau  from  "a 


general  thrashing  machine,"  the  pun  being  illustrated  on  bis 
person  by  a  mob  of  draymen.  We  cannot,  however,  admire 
the  taste'displaycd  in  this  joke,  which  is  not  in  the  genteel 
style  to  which  we  have  been  accustomed  by  Mr.  Fitzball.  The 
climax  is  attained  by  Clown  and  Pantaloon  ascending  in  a 
balloon  on  the  back  of  the  hippopotamus,  and  letting  off  squibs 
and  fireworks  in  plentiful  variety.  The  next  scenes — a 
"  Dairy  and  Chimneysweeper's,"  the  "  Humane  Society's 
Establishment,"  and  "  Railway  Station" — presented  nothing 
sufficiently  new  for  description,  although  they  hung  fire 
terribly,  the  vociferous  call  for  "  Hot  Codlins,"  from  the 
"  upper  house,"  causing  the  whole  to  pass  off  in  dumb  show. 
In  one  of  them  there  was  the  fag-end  of  last  year's  bedroom 
scene,  nightmares  and  transformations  to  boot,  but  attended 
with  nothing  like  the  same  effect.  A  scene,  representing  Glen 
Tilt,  was  also  a  failure,  a  shower  of  hares,  pheasants,  &c, 
following  a  gon  shot  by  Clown,  being  the  only  incident  that 
raised  a  laugh.  The  well  known  circumstance  which  made 
Glen  Tilt  notorious  was  clumsily  travestied,  and  did  not  cause 
the  slightest  merriment.  The  'last  scene,  however,  "  Fairy 
abode  of  Britannia,"  was  glittering  and  imposing,  and  brought 
down  the  curtain  without  any  strong  remonstrance  from  the 
audience. 

The  pantomimic  personages  were  represented  by  Mr.  Deulin, 
(Harlequin).  Mdlle.  Theodore  (Columbine),  Mr.  J.  Deulin 
(Pantaloon),  Signor  Parkini  (Sprite),  and  Mr.  Seymonr 
(Clown).  The  first  four  were  the  same  as  last  year,  and 
exhibited,  as  well  as  they  were  enabled,  the  same  zeal  and 
activity  as  before.  Mr.  Seymour,  a  substitute  for  Mr.  Stilt, 
is  very  much  inferior,  both  in  humour  and  agility,  to  his  pre- 
decessor ;  we  must  blame  him,  also,  for  not  responding  to  the 
incessant  and  very  general  demand  for  "  Hot  Codlins,"  to 
which  the  "  gods,"  on  a  first  night,  have  a  sort  of  priscriptive 
right  of  very  long  standing.  As  the  performance  lasted  till 
past  1  o'clock,  we  cannot  spare  time  for  further  particulars, 
and  must  conclude  with  a  recommendation  to  curtail  without 
ceremony,  in  order  to  bring  the  incidents  closer  together,  and 
insure  a  run  for  the  pantomime.  We  should  have  mentioned 
the  music  of  Mr.  Henri  Laurent — who  presided  in  the 
orchestra — as  clever  and  well  selected. 

The  play  of  The  Winter's  Tale,  in  which  Mr.  Anderson  and 
Miss  VandenhofT  undertook  the  parts  of  Leontes  and  Hermionc, 
preceded  the  pantomime.  Mr.  Anderson's  reception  was 
enthusiastic;  but  it  was  impossible  to  pay  any  attention  to 
the  performance,  so  incessant  and  deafening  was  the  noise  in 
the  galleries,  more  than  usually  crowded,  and  more  than 
usually  impatient  and  vociferous.  The  national  anthem  was 
sung  "at  the  conclusion  of  the  play,  the  entire  company 
assisting. 

IIAYMARKET. 

TnE  Christmas  attraction  at  this  house  was  of  the  usual 
kind— a  fairy  burlesque.  The  Brothers  Brough  were  the 
concoctors  thereof.  Now,  had  wo  time,  we  could  show  how, 
ina  managerial  view,  a  burlesque  is  preferable  to  a  pantomime 
for,  inasmuch  as  a  pantomime  requires  a  set  of  actors,  generally 
not  employed  in  dramatic  representations ;  and  as  all  actors, 
God  save  the  exceptions,  may  be  made  available  in  a  bur- 
lesque, the  economy  is  self-evident.  But  we  have  not  time. 
Also,  had  we  moments  to  devote  thereto,  we  could  point  out 
with  what  ravishing  strides  the  nonsensical  is  walking  over 
the  real ;  how  tragedy  and  comedy,  and  exhibitions  of  life, 
arc  vanishing  before  the  impossible  and  non-natural;  how 
seriousness  is  pelted  from  the  bcatds  to  make  way  for  the 
ludicrous ;  how  mirth  itself  is  turned  into  mockery.   But  we 
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ically  have  no  time,  as  we  have  said  just  now  j  and  so  must 
fain  descend  from  the  speculative  to  the  descriptive. 

Brothers  Brough  have  taken  their  present  subject  from  the 
interesting  story  of  the  second  Culendnr  in  the  Arabian  Nights 
Entertainments.  It  is  entitled  The  Second  Calendar ;  and  the 
Queen  of  Beauty  who  had  the  Fight  teith  the  Genie.  The 
general  reader  must  remember  the  tale  in  that  golden  fount  of 
fable,  The  Arabian  Nights,  wherein  the  King,  at  a  banquet, 
throws  away  a  date  stone,  which  strikes  an  invisible  genie  in 
the  invisible  eye,  and  knocks  it  out,  which  leads  to  all  sorts  of 
encounters,  escapes,  and  mischiefs ;  and  the  brilliant  finale 
Miere  the  evil  genie  and  the  princess  battle  for  mastery  with 
magic  powers  of  such  dread  equality,  thnt  the  mortal  overthrow 
of  the  one  involves  the  destruction  of  the  other,  with  a  brief 
respite.  But  the  Brothers  Brough  proved  themselves  tender, 
not  tough,  and  could  not  find  it  in  their  hearts  to  kill  the 
lovely  princess,  or  M  rs  P.  Horton,  her  admirable  representa- 
tive; but  chose  the  rather  to  polish  off,  unavenged  and 
unauthorised,  the  green-winged  and  one-eyed  demon,  or  Mr. 
Selby  in  his  person,  who  played  the  very  devil  with  the  part. 
The  apology  for  this  breach  of  history  and  the  motives  which 
led  to  it  are  extant,  and  may  be  read  for  a  penny. 

The  Brothers  have  availed  themselves  of  every  nook  and 
corner  of  the  original  to  render  their  work  original ;  and 
perhaps  the  story  could  not  be  treated  with  more  ingenuity 
and  variety.  That  they  owe  something  to  the  actors  it  would 
be  unfair  to  deny.  No  one  can  doubt  this  when  we  name 
Mr.  Bucks:  Mr.  James  Bland,  Mr.  Clark,  Miss.  P.  Mor- 
ton, Mrs.  Fiuwilliam,  Mrs.  1>.  S.  Buckingham,  and  Miss 
Annie  Homer,  as  among  the  chief  personages.  Indeed  the 
piece  is  indebted  in  no  small  amount  for  its  success  to  the 
«entle  and  un-gentle  individuals  above  mentioned.  Mr. 
Buckstone  figured  as  a  woodman,  an  Italian  organ-boy,  and 
a  drunken  lord  of  the  Court.  In  the  first  character  he  sang 
a  builcsque*  upon  "  In  my  cottage  near  a  wood,"  which  made 
the  great  hit  of  the  night.  Mrs.  Fitzwilliam  personated  a  maid- 
of-all-work,  which  was  a  burlesque  within  a  burlesque,  as  she 
had  nothing  whatever  to  do.  Miss  P.  Horton  did  not  appear 
until  the  fecund  act,  but  then  she  had  the  whole  of  that  act  to 
herself.  She  sang  a  medley  of  all  nations  wilh  first-rate  imita- 
tive powers.  Mr.  James  Bland  filled  up  his  part,  or  parts,  as 
rotundly  as  ever,  and  put  on  a  King  and  a  Kajah  with  com- 
pound dignity.  Nothing  seemed  to  escape  his  royal  and  rajabl 
knowledge,  save  the  pines  of  the  authors  of  which  he  unfor- 
nately  knew  no  more  than  the  prcmplcr  made  audible  as  far 
as  the  second  gallery.  Miss  Annie  Homer  made  her  first 
appearance  in  Prince  Agib.  and  a  more  satisfactory  first  ap- 
pearance we  have  not  seen  for  some  time,  litis  young  lady 
has  been  lately  starring  it  with  distinguished  hunors  in  the 
provinces,  and  has  played  in  popular  operas  at  the  Surrey 
Theatre,  winning  golden  opinions  from  all  sorts  of  people.  It 
would  bo  unfair  to  criticise  a  real  artist  like  Miss  Annie 
Homer,  in  a  pait  like  that  of  Prince  Agib.  hut  we  cannot 
refrain  from  saying  that  she  made  a  decided  hit,  and  sang  one 
ballad  in  pattieular  with  a  perfect  notion  of  what  ballad  sing- 
ing should  be.  Her  style  is  excellent,  and  her  enunciation 
admirable. 

We  trust  we  have  said  enough  to  afford  the  reader  no  idea 
whatsoever  of  what  the  present  Brough  burlesque  is  composed. 
We  would  not  forested  his  taste  by  the  repetition  of  one  joke, 
nor  should  we  drain  the  catalogue  of  good  things  by  so 
doing.  Enough  ;  the  piece  was  entirely  successful,  and  every 
body  was  called  for.  Had  the  scenery  been  a  little  belter 
worked,  and  had  the  carpenters  exerted  a  Ii'.lle  more  care  in 
their  office,  we  might  have  been  enabled  to  pronounce  The 


Second  Calendar  still  more  successful.  As  it  was,  everybody 
was  satisfied.  The  scenery  was  admirable,  and  the  dresses 
and  appurtenances  on  the  same  scale  of  splendour  and  fitness, 
which  has  so  long  distinguished  the  management  of  the 
II  ay  market. 

PRINCESS'S. 

The  attractive  title  displayed  in  the  bills  of  this  Loose, 
drew  an  immense  concourse  of  holiday  (oik,  both  young  sad 
old,  and,  long  before  the  curtain  ascended  for  the  Strangtr, 
the  house  was  literally  crammed  in  every  part ;  so  much  so 


that  there  was  not  even  standing  room  in  the  lobbies  for  seek 
as  were  content  to  put  up  with  the  small  amount  of  accommo- 
dation. However,  the  promise  held  out  by  Aloazo  the  Brett, 
and  the  Fair  Imagine ;  or,  the  Baron  all  covered  with  Jettek 
and  Gold,  scarcely  equalled  the  expectations  we  had  formed 
of  it ;  yet,  making  some  allowance  for  the  imperfections  of  s 
first  night,  we  have  no  doubt  that,  with  a  few  curtailments  in 
the  introductory  scenes,  things  will  go  more  smoothly  o* 
succeeding  representations.  The  story  of  the  pantomime 
is  taken  from  Monk  Lewis's  ballad,  •  tale  of  horror  sad 
affright,  which  used  to  make  our  flesh  creep  in  the  days  of 
our  infancy.  But,  alas  !  for  the  dreams  of  other  days,  the* 
have  now  for  ever  fled  through  the  agency  of  Mr.  Fitsbsll. 
The  tale  of  the  ballad  has  been  literally  adhered  to  is 
all  its  parts.  We  have  Alor.zo  the  Brave,  who,  after  wianiny 
the  heart  of  the  fair  Imogine,  starts  for  the  wars,  where 
ho  is  killed ;  but  who,  faithful,  even  beyond  the  tomb, 
too  faithful  by  one-half,  returns  on  the  eve  of  the  marriage  of 
bis  faithless  bride  with  the  Boron  all  covered  with  jewels  sod 
gold ;  but  when  we  state  that  Alonz  j  was  personified  by  Mr. 
Cooke,  Imogine  by  Mr.  Wynn,  and  the  Baron,  travestied  *i 
the  Nepaulese  Ambassador,  by  Mr.  Stacey,  it  will  easily  he 
understood  that  all  our  previous  conceptions  are  for  evei  gone 
to  rack  and  ruin.  We  scarcely  think  that  the  story  has  Iteeu 
treated  as  well  as  it  might  have  been  ;  there  is  a  want  of  effect 
in  the  arrangement,  and  the  climax  seems  to  move  backward*, 
the  interest  diminishing  as  the  story  progresses.  The  appear- 
ance of  the  valiant  knight  before  his  mistress  has  the  merit  of 
d propos,  but  it  is  not  effective,  and  the  transformations, 
took  place  in  the  following  scene  were  a  positive  relief.  The 
clown  was  Mr.  Flcxmore,  the  Harlequin  Mr.  Corroac,  Colum- 
bine, Miss  C.  Leclercq,  Pantaloon,  Mr.  Paulo.  There  « 
abundance  of  practical  jokes  excited  the  hilarity  of  the 
audience,  the  topics  of  the  day  were  rapidly  passed  io  review, 
and  received  wilh  evident  relish  by  the  gods.  We  cannot 
expect  much  novelty  in  a  line  which  would  appesf  JJ 
have  almost  exhausted  itself,  but  as  long  as  the  k"*1 
and  cuffs  of  the  Clown  and  Harlequin  are  appreciate:!  by 
our  younger  friends,  we  have  no  just  cause  of  complsi'it- 
Mr.  Flexmore  was,  as  usual,  called  upon  for  "H1* 
Codlings,"  that  admired  lyric  of  the  gallery;  gentlcaie». 
but  he,  as  usual,  declined  respectfully,  but  firmly.  »« 
withal  good-humouredly,  and  gave  us  a  song  of  the  Great 
Exhibition  of  1851.  This  was  accompanied  by  his  imit>wM 
of  Carlotta  Grisi  and  Perrot,  which  were  received  with  s 
storm  of  applause.  "  A  comfortable  bedroom"  afforded  s 
good  display  of  practical  jokes,  and  a  novel  termioatioo  ■ 
given  to  the  scene  by  the  transformation  of  a  bedstead  taj* 
the  "happy  familv  cage."  with  the  lodgers  inside,  and  labelled 
Dickens'  Household  Words." 

The  scenery  on  the  whole  was  highly  efficient ;  we  parti<«' 
larlvcall  attention  to  a  view  of  the  "casile  of  hiWit). 
where  the  change  from  moonlight  to  sunlight  was 

The  representation  of  the  deck  of  •"Boo)tf« 
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steamer"  is  also  ingenious,  the  itage  itself  being  the  deck 
which  is  made  to  appear  as  if  rocking  up  and  down  by  the 
motion  of  the  scenery  nt  the  sides.  This  leads  to  a  view  of 
the  bed  of  the  sea,  where  we  become  acquainted  with  the 
submarine  telegraph.  The  "  union  of  the  nations"  is  also 
cleverly  managed;  the  heights  of  Dover  and  Calais  being 
brought  into  close  proximity  by  the  perspective  effects  of  the 
"  Great  Exhibition  scene,"  which  was  gorgeous  in  the  ex- 
treme, and  brought  the  curtain  down  with  n  long  and  vehement 
burst  of  applause. 

ADELPIII. 

Tux  Adclphi  was  opened  on  boxing  night  for  the  season,  and 
the  public,  as  usual,  flocked  thither  in  overwhelming  numbers. 
The  house  was  filled  to  suffocation,  and  it  can  hardly  be  said 
with  truth  that  the  performances  were  listened  to  with  any- 
thing like  comfort  by  a  large  portion  of  the  audience.  The 
pressure  in  the  pit  and  gallery  mu«t  have  been  far  from 
pleasant,  especially  in  the  passages,  where  the  people  alter- 
nately jostled,  jammed,  and  tossed  each  other  about  without 
remorse ;  and  strong  indeed  must  have  been  the  physical  en- 
durance of  those  who,  in  such  circumstances,  could  find  repose 
enough  to  listen  intelligently  to  the  sounds  that  issued  from 
behind  the  footlights.  Still,  the  audience  were  good- 
humoured  enough,  and,  though  there  was  occasionally  no  lack 
of  "  chaffing,"  the  dense  throng  was  in  process  of  time  so  far 
moulded  into  form  and  order  as  to  admit  of  some  degree  of 
attention  being  paid  to  the  amusements  going  forward  on  the 
stage.  The  performance  commenced  with  Jessie  Gray,  but  the 
Christmas  piece,  the  great  attraction  of  the  evening,  was  an 
"  entirely  new  extravaganza."  made  up  into  an  English  dress, 
as  the  playbill  expressed  it,  "  from  the  best  French  materials," 
and  entitled.  La  Tarantula,  or  the  Spider  King. 

It  is  hardly  practicable  to  detail  here  the  plot  embraced 
in  the  piece,  especially  as  it  was  frequently  not  a  little 
obscure ;  but  it  may  be  observed  that  the  most  interesting 
paints  in  its  development  are  founded  on  the  fable  of  the 
tarantula's  bite,  which  can  be  cured  by  music  only.  The 
principal  characters,  of  mortal  mould,  are — Euidgi,  a  young 
Chasseur  of  Calabria  (Miss  Woolgar),  attached  to  Loretta 
(Madame  Celeste);  Bos'kigetti  (Mr.  Paul  Bedford),  who  plays 
second  fiddle  to  Sanguinco,  a  bmdit  leader  (Mr.  O.  Honey); 
Omcopatico,  a  ntack  doctor  (Mr.  Wright)  and  Chlorin'da, 
his  wife  (Miss  K.  Fitzwilliam).  Among  the  immortals  arc 
Sancta,  the  genius  of  general  harmony  (Miss  Collins)  and  her 
attendants  ;  and  of  nondescripts  we  have  the  Spider  King  (  Mr, 
Sidney  and  the  Tarantula  (Mr.  Mitchenson),  both  ol  whom 
appear  to  be  under  the  command  of  Mepbistophilcs  (Mr. 
O.  Smith),  and  are  along  with  him  employed  in  working 
the  greatest  possible  amenmt  of  mischief.  Through  their  instru- 
mentality the  utmost  confusion  and  disorder  is  wrought;  but 
the  influence  of  Sancta  is  everywhere  felt,  and  eventually 
everything  is  brought  to  a  favourable  conclusion.  To  dis- 
appoint the  loves  of  Luidgi  and  Lorctta,  the  former  is  bit 
during  a  dance  by  the  Tarantula,  but  his  cure  is  quickly 
tffccled;  and  in  this,  as  in  the  other  incidents  of  the  piece, 
including  an  immense  number  of  striking  scenes  with  the 
bandit,  great  artistic  excellence  is  exhibited.  There  is  through- 
out much  of  that  melodramatic  display  for  which  the  talents  of 
the  Adelphi  company  are  so  well  suited.  Madame  Celeste 
appears  in  some  charming  dancing  scenes,  where  her  prculi- 
aiities  of  grace  and  manner  arc  admirably  exemplified,  and  the 
dashing  young  Chasseur  is  represent-,  d  with  singular  spirit  by 
Miss  Woolgar.  Miss  Filzwilliam  sings  some  excellent  songs, 
and  Mr.  Paul  Bedford  as  a  baudit,  and  Mr.  Wright  as  the 


quack  doctor,  have  also  ample  opportunities  of  displaying 
their  unique  powers  of  drollery,  and  setting  the  audience  "in 
a  roar."  In  point  of  spectacle  the  piece  is  exceedingly  well 
got  up,  and  in  the  scene  of  the  Magic  Cave  at  the  close  may 
be  described  as  brilliant.  Not  less  to  be  commended  is  the 
dialogue,  which  throughout  is  full  of  spirited  and  telling  allu- 
sions'to  recent  and  passing  events—  such  as  the  Papal  aggres- 
sion, the  public  sewer?,  the  alleged  case  of  starvation  in  the 
Temple,  See.  Altogether  the  Christmas  piece  may  be  pro- 
nounced highly  successful,  and  in  all  probability  it  will  draw 
crowded  audiences  for  weeks  to  come. 

LYCEUM. 

Tn»  entertainments  at  this  theatre  commenced  with  the  re- 
presentation (for  the  first  time  here)  of  the  comic  drama,  in 
one  act,  entitled  A  Handsome  Husband,  in  which  Mr.  C. 
Mathews,  Mr.  G.  J.  Vining,  Miss  M.  Oliver,  and  Mrs.  C. 
Horn  personated  the  leading  characters.  Then  followed  the 
principal  attraction  of  the  evening,  in  the  shape  of  a  new  and 
original  fairy  extravaganza,  in  two  acts,  entitled  King  Charm- 
ing ;  or  the  Blue  Bird  of  Paradist,  which,  for  splendour  of 
decoration  and  brilliancy  of  scenic  effect,  fully  equals,  if  it 
does  not  surpass,  anything  that  has  yet  been  produced  at  this 
establishment,  famous  as  it  is  for  entertainments  of  this 
description.  It  has  been  furnished,  as  usual,  by  M.  Planehl, 
who  has  drawn  his  materials  from  the  Countess  D'Annois' 
popular  story  of  L'Oiseau  Bleu,  the  incidents  of  which  he 
has  followed  as  closely  as  scenic  exigencies  would  admit.  The 
dialogue  has  been  thrown  into  the  light  and  sparkling  form  of 
verification,  of  which  M.  Planch6  is  so  great  a  master,  and  is 
made  the  vehicle  for  many  humorous  and  satirical  allusions  to 
the  prevailing  topics  of  the  day,  including  the  Exhibition  of 
1851,  the  Hippopotamus,  St.  Paul's,  Trafalgar-square,  &c. 
The  first  scene  opens  in  the  Hall  of  Audience  in  the  castle  of 
his  Majesty  Henpeckt  the  Hundredth,  King  of  Cockayne 
(Mr.  F.  Mathews),  where  an  ambassador  from  Charming  the 
First,  King  of  the  Fan-sea  Isles,  an  immortal  personage 
(Madame  Vestris),  demands  in  marriage  the  hand  ol"  Fiorina, 
King  Henpcckt's  daughter  by  his  first  wife,  to  which  his  Ma- 
jesty readily  accedes.  It  appears,  however,  that  in  this  he 
acts  rather 'hastily,  for  Queen  Tyranna  (Mrs.  F.  Mathews), 
who  nets  as  "  vicegerent  over  him,"  determines  that  a  daughter 
of  hers  by  a  prcvioos  marriage  (Troutina)  shall  be  the  chosen 
one.  King  Charming  at  length  appears  on  the  scene  himself, 
and,  to  the  mortification  of  Tyranna,  refuses  to  wed  any  one 
but  Fiorina  (Miss  Julia  St.  George).  Queen  Tyranna  then 
contrives  to  place  Troulina  (Miss  Martindale)  at  a  window 
overlooking  the  castle  garden,  where  Kiog  Charming  expects 
to  find  her  s;  1  ■  .  and,  under  the  impression  that  the  veiled 
figure  before  him  is  Floiina,  he  proposes  an  elopement,  and 
the  two  set  off  in  a  magic  car  drawn  by  fairy  frogs.  On 
reaching  the  abode  of  the  Fairy  Soussio,  godmother  to  Trou- 
tina  (Miss  Ellis  \  the  King  discovers  his  mistake,  and  resolves 
to  have  nothing  more  to  do  with  her.  To  punish  his  perver- 
sity the  fairy  Soussio  changes  his  Majesty  into  a  Blue  Bird  of 
Paradise.  Even  in  this  form,  however,  the  King  still  manages 
to  continue  bis  acquaintance  with  Fiorina,  when  the  Queen, 
overhearing  their  discourse,  determines  upon  his  destruction, 
and  for  that  purpose  employs  a  page  to  place  a  knife  with 
numerous  open  blades  in  the  nest  of  the  blue  bird  on  the  top 
of  a  cypress  tree.  The  bird  is  accordingly  wounded,  and  is 
on  the  point  of  dying,  when  Hocus  Poeus.  a  magician.  Iricud 
and  physician  extraordinary  to  King  Charming  (Mr.  H. 
Horncastle),  appears  and  rescues  him  from  death.    After  a 
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series  of  similar  adrentarcs,  the  faithful  pair  are  at  length 
irrevocally  united;  and  the  whole  concludes  with  "  the  glorious 
restoration  of  King  Charming  to  the  throne  of  Fan-sea." 

In  the  second  act  there  is  '*  a  grand  fairy  quadrille,  galop, 
and  every  country  dance — being  an  industrious  exhibition  of 
the  steps  of  all  nations,"  by  Miss  Hosina  Wright  and  a 
trovpe  of  assistants,  whose  exertions  were  most  cordially  ap- 
plauded. During  this  performance  a  forest  of  banners,  repre- 
senting the  principal  nations  of  the  world,  were  exhibited, 
and,  as  the  peculiar  dance  of  each  country  was  introduced, 
the  corresponding  banner  was  placed  in  the  centre  of  the 
stage.  Madame  Vestris  (whose  gorgeous  dress,  by  the  way, 
presented  a  strong  resemblance  to  that  which  the  Ncpaulese 
Ambassador  wore  when  in  this  country  lately)  sustained  the 
character  of  King  Charming  with  inimitable  spirit;  Miss  St. 
George's  performance  was,  as  usual,  marked  with  gtnee  and 
vivacity ;  and  the  hen-pecked  husband  and  his  overbearing 
wife  found  admirable  representatives  in  Mr.  and  Mrs.  F. 
Mathews.  All  four  were  called  before  the  curtain  at  the 
close,  and  received  the  warm  plaudits  of  the  andiencc.  There 
were  some  beautiful  snatches  of  song  in  the  course  of  the 
performance,  to  which  Madame  Vestris  and  Miss  St.  George 
did  especial  jastice.  As  we  have  already  hinted,  however,  the 
principal  merit  of  the  piece  consists  in  the  scenery,  which  is  as 
splendid  in  design  as  it  is  excellent  in  execution.  We  would 
particularly  notice  ■  the  abode  of  the  Fairy  Soussio,"  "  the 
Haunt  of  the  Fairies,"  "  the  Fan-sea  Islands."  and  the  final 
scene  of  the  restoration  of  King  Charming.  The  costumes 
and  other  accessories  arc  also  exceedingly  rich  and  appropriate. 
It  only  remains  to  be  added  that  the  piece  was  received  with 
the  loudly  expressed  approbation  of  an  overwhelming  audience, 
and  that  at  the  conclusion  there  were  vehement  calls  for  the 
author,  who,  however,  did  not  appear. 

OLYMPIC. 

After  the  Merchant  of  Venice,  in  which  Shylock  was  sus- 
tained by  Mr.  G.  V.  Brooke,  a  new  burlesque,  described  as  an 
"  original,  aerial,  floreal,  and  conchological  fairy  tale,"  called 
Prince  Dorm;  or,  the  Romance  of  the  Nose,  was  produced. 
The  hero  of  the  piece  is  Prince  Dorus,  who  is  afflicted  with — 

"  A  length  of  nose,  conlinuslljr  growing, 

"  Ccr-spread  with  pimples,  and  too  long  for  blowing." 

The  Prince  (Mr.  H.  Farren)  is  smitten,  at  sight  of  her 
portrait,  with  the  charms  of  the  fair  Princess  Mignonette  (Miss 
Louisa  Howard),  and  having  been  taught  by  his  courtiers  to 
believe  himself  a  perfect  Adonis,  despite  his  facial  deformity, 
he  boldly  makes  suit  to  the  lady,  but  his  proposals  are 
peremptorily  rejected.  The  Prince*?,  anxious  to  eiicape  his 
solicitations,  engages  the  aid  of  the  Court  Physician,  Sir 
Clairvoyant  (Mr.  W.  Farren,  jun.J,  who  turns  out  to  he  a 
most  unconscionable  wizard,  and  who  endeavours,  by  the 
exercise  of  his  magic  arts,  to  obtain  her  as  his  prize.  The 
intrigues  of  the  magician  are,  however,  defeated  by  the  watch- 
fulness of  a  benevolent  fairy,  and  after  a  variety  of  such 
adventures  as  are  ordinarily  encountered  by  the  heroines  of 
fairy  tales,  the  Princess  meets  her  lover  in  a  crystal  palace, 
where,  by  the  pleasant  magic  of  a  kiss,  the  charm,  which  has 
fixed  upon  him  a  proboscis  that  might  do  credit  to  a  young 
elephant,  is  dissolved, and  the  piece  terminates  with  the  union 
of  Prince  Dorus  and  the  Princess  Mignonette.  The  parts  of 
the  Count  Coquclache,  grand  chamberlain,  and  Sir  Carmine, 
the  court  painter,  were  very  amusingly  sustained  by  Mr. 
Compton  and  Mr.  W.  Shatters.    The  dialogue  abounds  with 


jokes,  puns,  and  smart  allusions  to  some  of  the  most  promi- 
nent topics  of  the  day.    A  reference  to 

 « the  new  bull, 

"  Just  come  from  Rome  on  purpose  to  be  baited," 

excited  some  cheering  in  the  pit  and  gallery.  The  piece  ii 
got  up  most  carefully,  both  with  regard  to  scenery  and  dresses 
In  a  picture  gallery  scene,  the  Princess  Mignonette  and  several 
other  ladies  represent,  in  proprii  personis — as  is  supposed  bjr 
the  magician's  art — their  several  portraits  ;  and  the  tatte  and 
elegance  with  which  this  scenic  arrangement  was  managed 
elicited  around  of  applause.  Another  beautiful  scene  is  a  view  ia 
the  Palace  garden,  a  rich  landscape  a  la  Wattoau,  in  which  the 
grouping  of  the  figures  was  tastefully  arranged.  Among  ths 
other  scenery,  the  Lake  of  Lillics  by  moonlight,  and  the  con- 
cluding tableau,  introducing  a  novel  effect,  which  is  described 
in  the  bill  as  a  "  bouquet  of  beauty,"  deserve  especial  mcntijD. 
The  dances  are  numerous  and  well  arranged,  In  one  of  tbcra, 
"the  dance  of  animated  flowers,"  the  dresses  of  the  d.iners 
are  contrived  to  represent  the  hues  of  various  flowers— the 
blue-bell,  the  tulip,  the  dahlia,  &c,  and  the  effect  in  the 
grouping  was  extremely  pleasing.  The  mechanical  depart- 
ment was  remarkably  well  managed,  and  the  transformattans, 
&c..  were  accomplished  without  any  of  those  failures  which 
are  almost  unavoidable  on  the  first  night  of  a  new  piece.  The 
applause  at  the  fall  of  the  curtain  was  general,  and  we  hare  no 
doubt  the  Romance  of  the  S'ose  is  destined  to  have  a  run. 

SADLER'S  WELLS. 

Herb  the  Christinas  pantomime  was  preceded  by  the  tra«dy 
of  Isabella  ;  or,  the  Fatal  Marriage.  The  excellent  manner  ia 
which  such  pieces  are  performed  at  this  theatre  it  woold  be 
superfluous  to  describe.  The  crowd  of  nearly  3000  persoci 
on  Thursday  night  assembled  within  the  walls  of  Sadler's 
Wells,  were  composed  exclusively  of  that  numerous  class  who 
fill  places  of  public  amusement  on  "  Boxing-night."  To  them 
a  solemn  tragedy  written  up  to  the  taste  of  a  bygone  age  mint 
have  proved  a  tedious  introduction  to  their  "favourite  enter- 
tainment. During  the  evening  there  was  as  much  good  humour 
and  even  decorum  as  could  be  expected  from  such  an  audience. 
The  moment,  indeed,  that  the  pantomime  began,  their  delight, 
amounting  almost  to  ecstasy,  kept  them  comparatively  quiet. 
The  title  of  the  piece  is  the  House  that  Jack  Built  in  1841; 
or,  the  Genie  of  the  Ring,  and  Aladdin  s  Wonderful  Lai»p- 
The  first  scene  ia  the  enchanted  workshop  of  Jack-of-all-tradesi 
in  which  his  followers  appear  busily  employed  at  their  wines 
occupations.  From  their  labours  they  are  relieved  by  the 
entrance  of  Jack,  who,  having  heard  of  the  intended  industrial 
fete  of  1851,  determines  to  build  a  house  for  the  occasion, 
which  is  speedily  commenced  and  finished,  Jack's  bouse 
appearing  in  all  its  splendour,  and  it  is  not  easy  to  imagine 
that  a  more  splendid  scene  could  be  produced  than  that 
of  the  Crystal  Palace.  Jack  then  introduces  to  his  work- 
men a  few  representatives  of  the  various  personages  who  ir-sjr 
be  expected  to  visit  his  house  in  the  course  of  the  year 
1851,  amongst  whom  nie  many  popular  favourites — the 
paulcsc  Prince,  Jenny  Lind,  c\c.  This  assemblage  i»  now 
disturbed  by  the  appearance  of  Invention,  who  though  ap- 
proving of  their  endeavours  to  assist  the  views  of  all  ingenious 
persons,  begs  them  to  remember  that  their  exhibition  is  not  to 
take  place  till  the  month  of  May,  while  hers  comes  on  on  box- 
ing-day. She  then  summons  the  fairies  from  different  quarters 
of  the  globe  to  assist  her,  and  after  some  hesitation  she  selects 
from  the  Arabian  Nights  the  tale  of  "  Aladdin  and  the  Woe- 
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dcrful  Lamp,"  which  story  is  very  closely  followed  during  the 
remainder  of  the  opening.  The  scenery  is  upon  a  very  ex- 
tensive scale.  Evidently  no  expense  has  been  spared  upon  its 
production,  and  nothing  neglected  in  putting  the  piece  effec- 
tively on  the  stage.  The  scene  of  the  enchanted  cavern,  of 
the  llny.il  gardens,  of  the  flying  palace,  and  the  grand 
fairy  factory  of  invention,  may  be  rcfercd  to  as  especially 
deserving  of  notice.  After  the  last  of  these  "  the  change  " 
take*  place,  when  the  gambles  of  Harlequin,  Clown,  Colum- 
bine, Pantaloon,  &c,  commence.  They  were  maintained  with 
extraordinary  spirit  and  drollery.  Amongst  the  best  hits  were 
those  directed  against  Mr.  Cobden's  attacks  on  the  army  esti- 
mates, the  allusions  to  Louis  Napoleon,  Haynau  and  Barclay'* 
draymen,  the  hippopotamus,  the  heads  of  the  Sunday  Post- 
office  Bill,  Baron  Rothschild  being  sent  into  Parliament,  the 
Pope  (Italian  dishes  not  suited  to  the  English  constitution) ; 
Lord  Brougham,  who,  when  a  steady  Chancellor  is  called  for, 
appear*  in  a  variety  of  characters,  and  is  not  caught  in  any — 
now  a  schoolmaster,  now  a  French  citizen,  now  a  Westmore- 
land poacher,  everything  by  turn*  and  nothing  long.  A  very 
pretty  morris  dance  by  the  pupils  of  Mr.  Frampton,  was  in- 
troduced ;  and  on  the  whole  nothing  could  be  more  successful 
than  the  Christmas  pantomime  at  Sadler's  Weils.  The  scenery, 
dresse*,  decorations,  properties,  machinery,  &c,  deserve  the 
utmost  praise.  The  performance  in  all  respect*  does  great 
credit  to  the  management,  and  most  especially  to  Mr.  Green- 
wood, by  whom  the  pantomime  was  composed  and  arranged. 

THE  8FBBKY. 

The  Surrey  Theatre  was  besieged  on  Thursday  night  by  an 
enormou*  crowd,  who,  we  might  *ay,  took  possession  of  it 
when  the  doors  were  opened.  The  throng  was  so  great  as  to 
be  quite  beyond  the  control  of  the  officer*  of  the  establish- 
ment. It  took  nearly  two  hour*  of  squeezing,  and  pushing, 
and  manoeuvring,  to  get  the  people  finally  into  position  ;  and 
when  we  saw  men  struggling  for  all  that  time,  and  now  and 
then,  misting  a  head  that  had  fallen  in  the  struggle,  observed 
it*  place  supplied  by  a  pair  of  waving  highlowa,  and  as  the 
face  was  fished  up  by  some  sympathising  friends  it  presented 
a  good  honest  broad  grin,  we  could  not  help  thinking  there 
must  be  some  virtue  iu  Christmas  and  Boxing-day.  These 
trouble*  were  gradually  got  under  by  good  management  and 
good  packing,  while  the  first  piece,  which  nobody  came  to  see, 
wa*  being  played ;  and  all  the  inconvenience  sustained  wa» 
abundantly  recompensed  when  the  curtain  rose  for  the  pan- 
tomime—  The  Merry  fVires  of  Windsor ;  or,  Harlequin  and 
Sir  John  Falttaff,  and  (he  Demon  Hunter  of  the  Enchanted 
Dell.  The  title  tells  the  story  of  "  the  opening"  at  once ; 
it  is,  of  course,  a  burlesque,  founded  on  Slmkspcre.  The 
adventures  of  Falstaff  with  the  merry  wives  are  supposed  to  be 
contrived  by  fairies  in  order  to  punish  Ford  and  Page  for 
thwarting  the  true  love  of  Fenton  and  "  «weet  Anne  Page;" 
the  aid  of  Heme  the  Hunter  is  invoked  by  the  maiden's  father, 
but  the  Demon  Hunter  seeks  her  for  his  own  bride.  It  will 
easily  be  seen  that  here  i*  matter  for  all  *orts  of  "  spiriting." 
FalttafF*  chief  misfortune*— the  hiding  in  the  buck-basket  and 
ducking  in  the  water  not  omitted — form  good  subjects  for 
burlesque;  but  Mr*.  Page  and  Mrs.  Ford  arc  turned  into 
wretched  crones  that  might  scare  the  birds  from  a  field.  The 
whole  of  the  introductory  part  is  admirably  put  upon  the  stage, 
and  the  chief  parts— Falstaff  (Mr.  J.  Collier),  and  the  Queen 
of  the  Fairies  and  Puck  (the  Misses  Covency)— were  well 
sustained.  All  these  scenes  went  off  satisfactorily ;  but  when, 
at  their  concliuion,  the  various  characters,  mortal  and  super- 


natural, were  gathered  in  a  pavilion  illuminated  by  variegated 
fires,  and  emblazoned  with  coloured  crests  of  fairy  heraldry, 
the  splendour  of  the  spectacle  secured  the  triumph  of  the  piece 
beyond  all  risk.  In  presence  of  this  scene,  one  of  the  richest 
we  have  looked  upon  for  a  long  time,  the  transformations  take 
place,  and  Fenton  and  Anne  Page,  as  Harlequin  and  Colum- 
bine, are  to  be  pursued  by  the  Hunter's  attendant  Sprite,  and 
by  Falstaff  as  Pantaloon,  and  Ford  as  Clown — characters  which 
fall  to  M.G.  Lupino.Mdlle,  Beaufort,  Herr  Deani. Signor  Brad- 
bury, and  Mr.  G.  Anderson.  The  remainder  of  the  pantomime  is 
occupied  with  practical  and  mechanical  wit  or  the  usual  order, 
but  selected  and  arranged  with  care  and  skill  ;  at  in  all  these 
cases,  it  will  be  advisable  to  prune  a  little,  and  bring  the 
matter  together,  hut  there  is  good  ground  to  work  upon. 
It  would  spoil  the  humour  to  be  transferring  some  of  the 
jokes  to  paper ;  but  wc  may  mention  for  the  guidance  of  our 
young  friends. — though  not  the  young  alone, — that  they  will 
do  well  to  watch  the  contortions  of  the  Sprite.  They  are 
wonderful,  and  there  is  no  suspicion  of  danger  to  himself  while 
he  is  performing — which,  in  this  department,  is  a  great  matter. 
Wc  advise  them  to  observe  "  the  fast  man,"  and  try  if  they 
can  make  out  how  it  is  that  he  is  here  and  there  and  every 
where — and  here  and  not  here — almost  at  the  same  moment. 
Wc  recommend  them  to  keep  a  sharp  eye  upon  the  tea-garden 
scene,  and  find  out,  if  they  can,  how  pantaloon's  tea  and 
shrimp;),  that  he  docs  not  pay  for,  suddenly  fly  to  the  table  of 
a  belter  customer.  But,  without  trying  to  particularize 
further,  we  will  say  that  this  pantomime  is  well  got  up  and 
well  performed,  and  is  decidedly  above  the  average.  There 
are  one  or  two  political  allusions  near  the  end,  with  regard  to 
which  we  area  little  disposed  to  doubt  whether  the  public  be 
so  unanimous  upon  the  subjects  referred  to  as  to  justify  their 
introduction,  except  in  cases  where  they  are  brought  in  with 
a  certain  singular  felicity,  which  is  at  once  felt  to  be  a  suffi- 
cient warrant. 

MABYLEBOSE. 

Tins  theatre  is  none  of  the  largest,  but,  if  the  multitude  of 
people  who  filled  it  last  night  had  been  in  Drury-Lanc  or 
Covent-Ciarden,  we  believe  there  would  have  been  an  ample 
audience  for  either,  and  yet  many  to  spare.  It  has  the  ad- 
vantage of  a  monopoly  ;  no  rival  is  within  less  than  a  mile- 
and-a-half,  or  two,  of  its  locality,  and  yesterday  the  washed 
and  the  unwashed  of  the  district  poured  into  it  iu  hundreds, 
to  acknowledge  its  claim  to  their  best  support  at  the  com- 
mencement of  the  Christmas  season.  In  every  spot  where 
sitting  or  standing  room  could  ba  found  there  was  an  auditor, 
and,  in  many  instances,  on  actor  too;  where  an  occasional 
episode  in  the  shape  of  a  stand-up. fight  added  its  pungency 
to  the  Other  amusements  of  the  evening.  The  play  was 
Georgi  Barnwell,  and  the  players  played  it  out,  at  IcMt  we 
concluded  so  from  the  acting  and  succession  of  scenes.  Occa- 
sionally a  few  words  were  heard,  and  they  were  English,  but 
the  rest  might  have  been  (ircck  or  German  for  anything  we 
could  discover.  It  was,  in  fact,  a  tragic  pantomime,  and,  being 
tolerably  wom  out,  was  treated  with  due  disrespect.  But  to  the 
pantomime.  The  title  was,  Harlequin  Alfred  the  Great ;  or  the 
Magic  Banjo  and  the  Mystic  Raven.  The  curtain  rose,  and 
silence  at  once  prevailed.  The  first  scene  was  something  in  the 
nature  of  a  dissolving  view,  introducing  "  The  Playground  of 
Despair,",  with  tableaux  rivans  of  "  the  betrayed  one,"  the 
needlewoman,  the  gambler,  and  the  manager ;  but  unfortunately 
tho  process  of  dissolving  had  been  carried  so  far  that,  except 
for  the  bills,  we  should  have  been  at  a  loss  to  comprehend  what 
the  tableaux  were  intended  to  represent.    We  were  then  intro- 
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duced  in  succession  to  "  Hope  in  a  blaze  of  light  and  splen- 
dour," "  The  Shade  of  Grimaldi,"  "  The  Magic  Banjo  and  the 
Mystic  Raven,"  and,  at  last,  to  the  personification  of  our 
ancient  and  reverend  monarch,  Alfred  the  Great,  in  the  swine- 
herd's cot.  The  monarch's  visit  to  the  camp  of  the  Danes 
followed,  and  various  other  scenes  in  burlesque,  concluding 
with  Alfred's  obtaining  possession  from  the  Danes  of  the 
banner  of  the  mystic  raven,  and  the  magical  change  of 
English  oaks  into  the  English  fleet.  Various  personal  meta- 
morphoses having  become  necessary  by  the  turn  of  events, 
Alfred  was  changed  into  Harlequin,  his  beloved  Kthelswitha 
into  Columbine,  Hogs-eye,  "  a  swineherd  with  a  sty  in  his 
eye,"  into  "  tho  lean  and  slippered  pantaloon,"  and  Gulhrum, 
the  Royal  and  formidable  Dane,  sank  into  the  Clown.  The 
elements  of  a  good  pantomime  were  not  wanting;  and,  but 
for  the  failure  here  and  there  of  adjustment,  excusable  on  an 
opening  night,  the  tricks  went  off  with  great  success.  The 
Exhibition  of  1851  gave  many  points  to  the  piece,  and  curious 
were  several  of  the  specimens  that  were  to  be  taken  to  that 
mighty  show.  Papal  aggression,  too,  was  not  forgotten,  and 
the  Clown  took  an  early  opportunity  of  informing  the 
audience,  in  the  course  of  his  examining  the  Grand  National 
Educational  Institute,  that  it  took  a  uise  man  to  be  the 
greatest  fool.  The  "  discerning  public"  caught  up  the  joke, 
and  honoured  it  with  a  hearty  round  of  cheers.  After  many- 
transitions,  wc  were  led  to  "  the  realms  of  hope,"  and, 
although  we  might  possibly  have  wished  to  remain  there,  wc 
found  that  the  pantomime  was  at  an  end  and  wc  were  obliged 
to  depart.  That  the  hopes  of  the  manager  will  be  realized 
as  to  the  success  of  the  pirc,  we  doubt  not ;  for  at  a  very 
moderate  price  he  has  furnished  to  the  play-goers  of  his 
neighbourhaod  an  ample  source  of  amusement  during  the 
evenings  of  the  Christmas  holidays. 

ASTLEVS  AMPFIITITEATRE. 

Tub  performances  at  Astley's  were  of  an  exceedingly 
varied  character.  They  were  aiso  remarkable  for  their  excel- 
lence, and  drew  down  repeated  applause  from  a  very  crowded 
hoysc.  The  spectacle  of  Kenilworth  having  been  represented, 
a  series  of  equestrian  and,  gymnastic  fcits  were  exhibited, 
described  in  the  bills  as  "  Scenes  of  the  Circle."  The  first  or 
these  introduced  M.  Plasche,  "  the  great  barrel  equilibrist," 
to  an  English  audience;  and  his  ascent  from  the  circle  to  the 
top  of  the  stage  on  a  small  beer  barrel  propelled  by  his  feet 
along  a  carriage-way  of  plank  not  a  foot  in  breadth,  excited 
great  interest.  One  of  the  tiniest  of  fair  equestrians,  La 
Petite  Jeannctte,  then  went  prettily  through  aomo  per- 
formances on  a  single  horse.  Some  alarm  was  occasioned 
when  she  was  seen  to  drop  from  the  horse,  and,  on  being 
raised,  to  limp  slightly  ;  but  she  had  hardly  left  the  circle 
when  she  returned  to  give  the  audience  an  assurance  that  she 
had  sustained  no  injury.  Mr.  C.  Adams  having  gone  through 
a  scries  of  mythological  transformations  on  horseback,  some 
singular  gymnastic  feats  were  exhibited  by  the  Francisco 
family,  which  elicited  hearty  expressions  of  approbation.  An 
equestrian  performance  followed,  in  which  festoons  of  flowers 
were  introduced  with  good  effect.  A  dance  was  then  per- 
formed with  singular  accuracy  by  two  horses,  under  the 
guidance  of  M.  Ghclla,  who  made  his  first  appearance  in 
England  on  the  occasion,  and  the  "  Scenes  of  the  Circle" 
wound  up  with  •  variety  of  dances  on  horseback  by  Miss  A. 
Bridges.  The  entertainments  of  the  evening  were  concluded 
with  "an  entirely  new  and  original  grand,  historical, 
cqnestrian,    Christmas    Pantomime,"    entitled  Harlequin 


and  O'Donoghue ;  or,  the  White  Man  of  Killarney. 
It  entirely  succeeded.  The  incidents  do  not  present  any 
features  to  call  for  particular  description.  Dermot  Astore, 
betrothed  to  Kathleen,  is  entrapped  by  an  emissary  of  the  evil 
spirit  of  Ireland  into  drunkenness  end  gambling.  A  seriest  of 
adventures  succccrl,  in  which  the  Fairy  Prince  of  Killarney, 
ycleped  O'Donoghue — a  splendid  looking  personage,  whose 
white  horse  plays  a  prominent  part — appears  as  the  superna- 
tural champion  of  temperance,  and  rescues  poor  Dermot  Astore 
and  Kathleen  from  all  their  difficulties,  to  be  changed  into 
Harlequin  and  Columbine,  and  the  entertainment  closes  with 
a  succession  of  amusing  pantomimic  transformations. 


PROVINCIAL  INTELLIGENCE. 


IdANCMESTCR. 

(From  our  otr»  Conttfonient.) 

Ma.  SBTiiooa's  quartet  concert  took  place  at  the  Town  Hall» 
Charlton-on-Mcdlock,  on  Thursday,  Dec.  18,  18.50.    Programme  : 

FAST  I. 

Quartet  (5IS.) —Two  violins,  tenor,  and  violoncello      .    .  Baeltiu. 

Mrxn,  Bactcns,  Thomas,  Seymour,  sad  Lidel. 
Selection  (from  Solos) — Violin  anil  Violoncello  ....  Currlli. 

Messrs.  Srvmonr  and  Lidel. 
Duet  (in  Bflat)—  Tiro  Violins— Messrs.  Thomas  andBaetens  Spokr. 

PART  II. 

(Juwii'l  (in  B  flat — Messrs.  Seymour  and  Thomas  .    .    .  Haydn. 
Quartet  (in  1))—  Messrs.  Thomas  and  Seymour  ....  Beetttcem 

• 

Wo  fear  that  Mr.  Seymour  ha*  forgotten  us.  or  we  have  un- 
wittingly got  out  of  his  good  graces,  for  positively  we  did  not 
know  of  tho  above  excellent  quartet  concert  until  it  was  over j  but 
ai  on  occasion  of  the  first  (when  wc  could  not  have  been  present 
if  we  would,  or  Mr.  Seymour  had  desired  it  ever  so)  we  think  such 
a  provincial  quartet  purly  ought  not  pass  altogether  unnoticed  in 
the  Musical  World,  or  its  excellent  programme  unrecorded.  Wo 
greatly  regret  not  bcinj  present,  as  there  were  many  interesting 
features,  no  find,  bv  the  above  scheme,  and  the  critique  given  iu 
last  Saturday's  Guardian. 

In  the  first  place,  it  must  have  been  deeply  interesting  to  hart) 
heard,  for  the  first  time,  a  MS.  quartet,  from  the  clover  artist  who 
has  come  to  reside  here,  as  principal  second  violin  at  the  concert 
hall — M.  Bactcns.  In  the  next,  there  were  two  stringed  ducts — the 
well-known  Corclli,  many  a  time  and  oft  given  with  such  gusto  st 
tho  Festivals  by  Lindlcy  arid  Dragonetti  on  violoncello  and  contra- 
basso,  although  originally  written  fur  the  Instruments  played  on 
this  occasion,  violin  and  violoncello— by  Messrs.  Seymour  and 
Lidcl  ;  the  other,  one  of  Spohr's,  for  two  violins,  by  Messrs. 
Bactcns  and  Thomas.  The  quartets  wore  three— the  MS.  one 
above-mentioned,  led  by  the  composer,  Mr.  Thomas  playiug  second 
and  Mr.  Seymour  (for  the  first  time  here)  tho  tonor ;  th«  second, 
one  of  Haydn's,  led  by  Seymour ;  the  third  and  last,  Beethoven, 
led  by  Thomas.  This'  alteration  of  placos  shows  the  equality  of 
Ihc  executants,  and  must  have  boen  highly  gratifying  to  ths 
audience. 

The  Guardian  speaks  in  the  highest  totms  of  Bactcn's  quartet, 
as  "a  very  clever  composition,  which  amply  establishes  the  claims 
of  Air.  Bacten  as  a  sound  and  accomplished  musician."  Corclli'* 
quaint  duet  was  encored,  and  Spohr's  ducl-ronccrtantc  is  spoken  of 
as  "a  charming  composition,  and  it  had  full  justice  rendered  in  iu 
performance."'  "  The  admirable  blending  of  the  four '  nstnimcnls" 
is  alluded  to  in  Haydn's  quartet — *'  nothing  couta  finer." 
Beethoven's  is  higMv  praised  fur  its  power  and  beauty  ;  and  the 
equality  of  the  performance,  and  the  whole  as  a  very  pleasiug 
concert. 

Mr.  Seymour,  we  sec,  puts  his  next  and  third  concert  well 
bevond  the  Christmas  holidays,  vis.,  the  I3th  February  next; 
"  Elijsh,"  with  MUscs  Birch  and  Williams,  and  Messrs.  Lockey 
and  H.  Phillips,  as  principals,  is  announced  as  Iho  Christmas 
oratorio  at  the  concert  hall  here,  for  the  9th  January. 
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We  arc  sorry  to  have  incurred,  and  in  some  sort  merited,  the 
reproof  your  occasional  correipondent  irave  us  in  your  la»t  number. 
We  have  too  much  neglected  the  Monday  night  "Concert*  for  the 
People."  and  our  must  ample  apologies  are  duo  to  H.  B.  Peacock, 
Ewj.,  the  spirited  proprietor,  who  has  so  heartily  and  frequently 
invited  us  to  attend.  The  "  classic  concern,"  at  the  assembly  rooms, 
of  Charles  Halle,  may  well  hare  seemed  to  absorb  all  oar  attention 
—for  Hallos  time  is  so  valuable,  that  he  has  had  to  crowd  the  last 
(bur  of  his  concert*  into  the  last  six  weeks,  thus  causing  a  notice 
to  appear  of  them  in  every  number  of  the  Musical  World:  this 
will  too  soon  be  over,  for  his  '  tut  will  bo  recorded  in  next  week's 
number. 

We  have  no  desire  to  enter  into  any  controversy  with  your 
"  occasional,"  as  to  what  mayor  may  not  he  the  duties  of  your 
"own"  correspondent :  but  the  charge  of  wilfulness  wo  must 
disclaim,  and  explain  a  little  once  more  at  the  risk  of  being 
egotistic.  The  office  is  on  our  part  voluntary  and  self-imposed  ; 
we  solely  profess  to  give  as  fair  and  faithful  account  as  we  can  of 
such  "  Music  at  Manchester"  as  wo  do  hear.  To  attend  and  report 
on  all  tho  concerts  and  all  the  meetings  of  our  "  Geuilemen's  Glee 
Club,"  "Madrigal  Society,"  and  the  weekly  "Conceits  for  tho 
Peoplo,"  or  even  the  four  Jullicn  is  now  giving,  is  more  than  we 
can  do.  One  reason  of  our  not  attending  any  of  the  Monday 
night  concerts  this  season  is,  tho  fact  that  without  attending  there 
regularly,  we  could  not  do  justice  to  the  concerts,  or  the  rising 
talent  that  is  fostered  and  brought  out  there.  We  arc  delighted  to 
And  that  tho  short  season  his  been  so  prosperous,  and  to  know 
that  Mr.  Peacock's  endeavour*  to  provide  a  cheap  and  rational 
place  of  amusement  for  "  the  people"  have  been  so  far  eminently 
successful.  There  is  one  anomaly  we  could  wish  obviated— that  is, 
tho  necessity  of  giving  all  tho  overtures,  &c,  and  most  of  the 
accompaniments  to  iho  vocal  pieces,  on  the  organ.  The  organ  is 
an  instrument  intended  for  a  plr-co  of  worship  or  the  oratorio,  and 
it  does  seem  incongruous  to  hear,  as  we  once  did,  Weber's  overture 
to  Der  Freiichutt  plaved  on  it,  or  to  sea  announced  the  lovely 
choral  fantasia  of  Beethoven  for  the  pianoforte  to  be  given  on  the 
organ,  and  without  the  essential  and  beautiful  orchestral  accom- 
paniments. This  appears  to  us,  with  all  duo  respect  for  Mr. 
Peacock's  well-known  taste,  and  Mr.  Banks'  admitted  talent  on 
both  organ  ami  pianoforte,  to  be  littlo  lots  than  desecration  of  the 
organ  and  injustice  to  Beethoven.  We  see,  at  the  same  time,  the 
impossibility  of  providing  an  efficient  orchestra,  as  well  as  chorus, 
at  the  very  low  rate  charged  fur  admission  to  these  "  concerts  for 
the  million  V'  and  givo  all  credit  to  the  projector  and  clever  con- 
ductor for  their  persevering  efforts  to  improve  und  raise  the  taste 
of  the  public.  When  it  is  convenient  to  us  to  attend,  we  shall 
report  us  w'o  do  on  Hulle's  concerts — wo  trust  without  unfair  bias 
or  undue  eulogium.  Meanwhile  we  can  assure  your  "occasional 
correspondent,"  that  wo  shall  be  glad  to  see  his  rc|>orts,  not 
in  antagonism,  but  in  aid  of  our  own,  to  complete  the  register  of 
what  is  going  on  musically  "in  this  vast  hivo  of  industry;"  and  he 
most  excuse  us  lor  being  exceedingly  loth  to  miss  ono  single  night 
at  the  assembly  rooms.  Halle's  concerts  are  but  six  the  whole 
year,  and  the  instrumental  talent  there  exhibited  surpassed  all 
that  wo  have  heard  in  six  and  twenty  years'  experience  of  ".Music 


LIVERPOOL 
(From  our  own  Corrtrpomleni.) 

A*  I  was  unable  to  attend  the  last  Concert  of  our  Philharmonic 
Society,  which  took  place  on  Tuesday  week  I  must  beg  of  you  to 
insert  the  following  critiquo  from  the  judicious  Coutitr  of  Wednes- 
day last:— 

"  The  tenth  concert  for  the  season  was  given  last  night,  uhen  the 
following  composition*  were  embraced  in  the  first  port  : — 

Symphony,  So.  4,  In  B  flat  Seetioten. 

8ong— "Beautiful  Nlgnt,"  The  Sltepert  Ateakened .    .    .  Maefarren. 

Mr.  Jules  Htoekhausen. 
Carnival  Chorus  •     Come  hither,"  Angela  of  I'eniee  .    .  Hermann. 
Air—"  Xa*c*  al  boico,"  Aetiut,  Handel. 

Mr.  Jules  Stockhsusen. 
Chorus— «  Wretched  lovers !"  Aeie  and  Qalaiea  .  .  .  Handel. 


"  We  are  always  glad  when  tho  society  gives  us  i 
concert.  The  resources  of  tho  band  arc  called  mo 
into  operation  than  on  ordinary  occasions,  and  wo  have  at  I 
limes  generally  one  of  Beethoven's  symphonies,  which  tho  varied 
materials  and  numerous  anisic*  engaged  in  the  more  miscellaneous 
performances  prevent  us  hearing. 

"  That  performed  last  evening  is  a  peculiarly  fine  work.  The 
opening  adagio  is  very  gloomy  end  eccentric,  and  is  followed  with, 
out  pauses  by  a  melodious  allegro,  in  which  there  are  some  very 
telling  and  elegant  passages  for  tho  wind  instruments.  The  gem, 
however,  of  the  work  is  the  udagio,  or  second  movement,  the  whole 
scoring  of  which  is  worthy  of  tho  highest  admiration — the  artistic 
manner  in  which  the  subject  is  dispersed  amongst  the  various  in* 
struments,  is  perlectly  wonderful.  There  are  several  very  quaint 
imitations  in  this  movement  takcu  up  in  succession  by  the  bassoons, 
basses,  and  drums,  followed  by  a  gradual  erttcendo  aud  ascending 
run  on  the  flute  into  tho  original  subject.  It  embraces  a  beautiful 
and  difficult  passage  for  the  cluriouet  and  flute,  which  was  com- 
pletely (polled  by  tho  latter  instrument,  which  we  again  found,  to 
our  surprise,  in  the  hands  of  an  amateur.  This  feeling  is  much  in- 
creasod  by  our  recollection  cf  tho  clever  way  in  which  Mr.  Pcrcival 
lately  filled  the  post,*nd  we  had  hoped  ho  was  permanently  to  perform 
in  the  band.  Wo  are  prevented  doing  justice  to  the  symphony,  on 
account  of  the  late  hour  when  tho  first  part  tcrminatod.  We*  can 
only  add  that  the  band,  iu  other  respects,  was  very  efficient,  and  the 
several  movement*  were  extremely  well  played,  Mr.  Herrmann 
conducting  with  zeal  and  judgmont. 

"  Mr.  Jules  Stockhausen,  the  only  vocalist  engaged,  is  a  baritone, 
with  a  very  pleating  voice,  of  not  much  power,  but  pot 
siderablo  flexibility,  and  very  puro  in  tone.  Ho  has  | 
and  sing*  all  committed  to  him  with  much  taste, 
from  Macfarren's  "  Sleeper*  Awakened "  waa  not 
him  a*  tho  fine  air  of  Handel,  usually  sung  to  l  he  words,  He  I 
the  beams  of  his  chambers  in  the  waters,"  but  which  he  rendered  in 
the  original  Italian  with  admirable  taste  aud  much  effect.  Hi* 
runs  and  shake*  were  executed  with  finished  ease,  and  nothing  but 
the  great  length  of  the  song,  occasioned  by  tho  usual  Handeliau 
repeat  of  the  first  part,  prevented  its  being  encored.    Mr.  E.  C. 


is  good  compass, 
Hi*  first  song, 
so  well  suited  to 


peat  ol  the  nrst  part,  prevented  its  being  encored.  Mr.  E.  C. 
Horsley  played  the  accompaniment  to  the  first  song,  and  wa*  woll 
received  by  the  audience  and  chorus. 

"  The  choral  pieces  vroro  pretty,  but  not  peculiarly  interesting  ; 
chorus  by  Mr.  Herrmann,  very  creditably  sung,  and  j  Handel's 
"  Wretched  Lovers,"  from  Aci*  and  Galatea,  admirably  tendered 
and  deservedly  encored.  The  basses  vera  very  effective  in  the 
long  runs  al  tho  termination  of  the  chorus." 

Jtrllien,  who,  despite  tho  powerful  rivalry  of  the  National  Con- 
certs, at  Her  Majesty's  Theatre,  has  lately  terminated  a  most  suc- 
cessful season  at  Drury  Lane,  will  give  three  concerts,  on  tho 
evoniugs  of  the  27th  and  31st  inslaut,  and  on  the  6th  of  January 
next.  On  the  evening  of  the  7th  January,  the  band  will  perform 
al)  tho  latest  and  most  popular  pieces  of  danco  music  at  a  grand  Lull. 
Jullicn,  on  this  occasion,  will  surpass  all  his  previous  "  doings  "  in 
the  provinces  ;  for,  in  addition  to  an  increased  band,  ho  will  bo 
accompanied  by  Madllo  Jotty  Traffic,  ML  Vivier,  and  a  corps  of 
French  drummers,  headed  by  their  major.  Such  a  concentration 
of  talent  and  novelty  will  crowd  tho  Philharmonic  Hall  to  over- 
flowing, or  wcaro  no  judges  of  what  is  attractive. 

Messrs.  Thomas  and  Haddock's  last  prober  concert,  which 
took  place  on  Wednesday  week,  was  by  far  the  best  given  by  those 
gentlemen  ;  and  proved  that,  at  each  succeeding  concert,  the 
suditory  not  only  improvo  in  intelligence  but  the  artists  in  their 
performances.  Practice  in  music,  as  in  other  arts,  gradually  makes 
perfect ;  and  we  doubt  if,  out  of  the  metropolis,  the  finest  speci- 
mens of  chamber-music  were  over  so  well  plaved  as  they  have  lately 
been  in  tho  saloon  of  the  Philharmonic  Hall.  The  programme  in- 
cluded four  compositions  by  Schumaun,  Haydn,  Beethoven,  aud 
May&cdcr.  A  quintett  by  the  former  composer  is  woak  and  affected, 
but  Haydn's  beautiful  and  graceful  quartelt  w«*  admirably  played 
and  relished  with  true  gusto  by  tho  audience.  Tho  great  event  of 
the  evening  was  the  performance  of  Bectbovon's  "  Rasumowtky" 
quarielt  for  two  violius,  viola,  and  violoncello,  played  in  a  stylo 
which  showed  that  the  study  and  practice  of  this  difficult  gem  of 
chamber-music  had  been  a  labour  of  love  with  the  artistes.  Each 
performer  exerted  hit  utmost  skill,  and  the  result  was  a  perfect 
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triumph.  Mr.  Thomas  nover  played  better  ;  while  as  respects  Mr. 
Haddock,  we  cordially  agree  with  a  local  contemporary,  who  says, 
"  Often  us  we  have  had  occasion  to  note  the  peculiar  elegance  of 
Mr.  Haddock's  performance,  we  never  recollect  a  more  unexecp. 
tionable  instance  of  his  several  points  of  excellence  than  was  now 
given.  His  purity  of  tone,  so  perfectly  devoid  of  the  slightest  tinge 
of  coarseness,  so 'often  mistaken  for  force,  together  with  his  felicitous 
identity  of  self  with  the  spirit  and  tense  of  his  author :  these  and 
his  faultless  intonation  will  ever  maintain  him  in  the  high  estimation 
he  now  possesses  in  the  opinion  of  all  whoso  judgment  we  deem 
of  worth."  The  concert  terminated,  amidst  the  applause  of  a 
highly-delighted  audioncc,  by  Maysedor's  trio  in  A  flat. 

Madame  Anna  Thillon,  whose  personal  and  vocal  graces  have 
rendered  her  so  universally  popular,  appeared,  in  conjunction  with 
Mr.  Hudson,  the  comedian,  at  the  Theatre  Royal,  on  Thursday 
evening  week,  in  a  new  entertainment,  written  expressly  for  them- 
selves by  Albert  Smith  and  Charles  Selby.  Both  artist*  succeeded 
completely  in  amusing  the  audience,  tho  "duologue"  in  which  they 
appeared  "being  interspersed  with  numerous  witticisms,  and  some 
capital  songs,  composed  by  Mr.  Loder.  The  piquant  and  en- 
chanting Thillon  never  looked  prettier,  or  sang  more  delightfully, 
while  Mr.  Hudson  displayed  a  degree  of  gentlemanly  ease  and 
vivacity  in  songs  and  bons  mots  which  proved  him  to  be  posiessed 
of  considerable  comic  talents.  The  dresses  of  Madame  Thillon 
were"  in  themselves  a  great  attraction,  being  remarkable  for  their 
novelty  and  beauty.  Tho  entertainment,  which  was  one  of  the 
most  delightful  ever  given  in  Liverpool,  went  off  with  great  eclat, 
the  laughter  and  applause  of  tho  audience  being  unceasing.  Many 
of  tho  songs,  remarkable  for  the  beauty  of  their  melody,  were  en- 


At  the  Theatre  Royal,  a  scries  of  Poses  Plastiqnes,  under  the 
title  of  "Lcs  Visions  Acriennes,"  introduced  in  this  country  by 
Messrs.  Alexand  and  Paul,  were,  on  their  lirst  representation,  some- 
what of  a  failure,  in  consequence  of  the  incompleteness  of  the  ar- 
rangements, and  the  non-arrival  of  some  of  the  apparatus.  This 
week,  however,  these  curious  and  beautiful  tableaux,  the  realization 
•fan  artist's  dreums,  havo  been  represented  with  a  nearer  approach 
to  perfection.  Tho  grouping  is  exceedingly  beautiful,  the  drapery 
chaste  and  classical,  and  the  colouring  soft  and  harmonious  i  while 
the  manner  in  which  some  of  the  apparently  imponderous  figures 
are  suspended  in  air,  like  floating  forms  of  ether,  setting  all  the  laws 
of  gravitation  at  defiance,  produces  an  effect  akin  to  the  marvellous. 
How  some  of  the  oerial  figures  arc  supported  is  a  question  for  the 
curious.  The  tricks  of  Houdin,  Herrmann,  and  Professor  Anderson, 
wherein  a  boy  is  represented  supported  by  only  ono  arm  resting 
on  a  staff,  show  the  way  to  the  mystery  without  explaining  it. 

At  our  Amphitheatre,  the  regular  dramatic  season  closed  ou 
Wednesday  evening.  During  the  week  Mr.  Barry  Sullivan  hat 
appeared  in  several  of  his  favourite  characters  ;  and  the  larger 
portion  of  his  audience  havo  been  nightly  convulsed  with  laughter 
at  the  performance  of  a  troupe  of  poodle  dogs.  These  animals, 
directed  by  their  tutor,  a  Frenchman,  display  an  amount  of  sagacity 
truly  astonishing.  On  Monday  next,  Mr.  Bastian  Franconi,  of  tho 
Cirque  National  de  Prance,  makes  his  appearance,  with  a  talented 
company  of  human  and  quadrupedal  performers,  tho  greater  por- 
tion of  whom  are,  however,  unknown  to  us  by  name,  though  they 
havo  appeared  with  the  greatest  success  in  the  principal  cities  on 
the  continent. 

The  last  of  a  series  of  military  concerts,  given  by  tho  band  of 
the  32nd  Regiment,  took  place  at  the  Philharmouic-hull  on  Satur. 
day  week,  on  which  occasion  the  stalls  and  boxes  were  occupied  by 
a  numerous  and  fashionable  company.  Tho  programme  was 
better  selected  than  on  the  previous  occasions,  and  tho  enthusiasm 
of  tho  audienco  was  also  more  hearty  and  spontaneous.  Tho 
selections  from  Norma  and  Soimaml/ula  were,  with  a  few  exceptions, 
played  in  a  highly  satisfactory  manner  ;  whilo  the  magnificent 
march  from  the  Pro}>hite  was  given  with  a  mingled  vigour  and 
delicacy  which  won  loud  applause.  At  tho  conclusion  ot  the  con- 
certs, a  beautiful  gold  watch  was  presented  to  the  talented  band- 
master, Mr.  Van  Maanen,  bearing  the  following  incription  : — " 
Presented  to  Mr.  Van  Maanen,  by  tho  Committee  of  the  Liverpool 
Philharmonic  Society  ;  1 1th  Dec,  18.50," 

Wo  regret  much  to  state  that  the  52nd  Regiment,  with  their  fino 
band,  leavo  Liverpool  for  Limerick 


On  Friday  eveniug,  Signor  Poznanski  gave  a  lecture  on  the 
"  Origin  and  Progress  of  Music  and  its  instruments,"  according  U>, 
the  theory  of  Moses  Mendelssohn,  at  the  Royal  Assembly-rooms, 
in  Great  Ocorge-strooi,  which  were  filled  by  a  numerous  and 
highly-fashionable  audience,  including  some  of  the  first  families  of 
tho  town  and  neighbourhood.  The  lecture  contained  little  that 
was  now  or  interesting  to  musicians,  and  its  effect  was  considerably 
marred  by  the  difficulty  tho  lecturer  experienced  in  pronouncing 
our  language.  Tho  musical  illustrations  were  highly  satisfactory, 
and  proved  Signor  Poxnanski  to  possosa  considerable  merit  as  a 
violinist. 

Mr.  Copeland  is  busy  preparing  a  new  pantomime  at  the  Theatre 
Royal  for  the  Christmas  holidays.  It  is  to  surpass  everything  or 
the'sort  ever  seen  in  Liverpool.  The  title  i*  "  TheChilde  of  Hale." 
The  opening  is,  we  believe,  written  by  Mr.  Buckstone,  tho 
by  E.  F.  Fitrwilliam,  and  the  comic  business  by  Mr.  H.  Boh 
justly  celebrated  as  the  greatest  fool  in  England. 

Liverpoot,  Dec.  15,  1850.  J-  H.  N. 

BRIGHTON. 
(From  our  otnt  Correspondent.) 
Tur  annual  concert  or  Mr.  and  Madame  Oury  took  place  in  the 
I  own  Hall,  on  the  evening  or  Friday,  the  20th,  of  which  tho  fol- 
lowing was  the  programme  :— 

past  I. 

Duct  Concertant,  for  Piano  and  Violin  (Huguenots)    .    .  Oury. 

Mr.  and  Madame  Oury. 
Aria— "Regnava  nfl  silcnzio" —Mr.  Sims  Reeves     .    .  Doniietti. 
Solo  Pianoforte—  (l»rayer  from  Uoti  in  Bgitto)  .    .    .  Tkaitny. 
Madame  Ourv. 

Ballad— "Forget  it  not,"  from  The  SUtpir  Awakened   .  Matfarm. 
Madame  Maefarrcn. 

Aria—"  Splrito  gentil  "—Mr  Sims  Reeves  Domiteiii. 

Concerto  Militaire,  for  the  Violin— Mr.  Oury     ....  Pagan***. 
Duetto—"  Da  quel  di  "(Linda), 


pxbt  n. 

Duo  Concertant  for  Piano  and  Violin  (UasanUUo)     .   .    Oury.  J 

Mr.  and  Madame  Oury. 
Ballad— "  Within  a  milo  from  Kdinboro',"  ...... 

Mrs.  Sims  Reeves. 
Solo  rUnoforte— "  Nocturne,"  and  "  Polka  de  Concert,"    .  Wallace. 

Madame  Oury. 
Song-  "  The  Death  of  Nelson,"— Mr.  Sims  Reeve*. 
Solo  Violin — Rode's   celebrated  Variations.    .....  Oury. 

Performed  on  One  String  by  Mr.  Oury. 
Ballad— "  Gone,  he's  goue,"  from  The  Sleeper  Awakened.  Mae/arre*. 
Madame  Macfarrsu. 

Tewetto— "Ti  prcgo"  

Mrs.  Sims  Reeves,  Madamo  Macfairen,  i 

Conductor    ....   Mr.  Walter  1 

Tbo  duets  of  Mr.  and  Madamo  Oury  wero  very  clear  and 
effective  amalgamations  of  the  most  popular  features  of  the  two 
operas,  judiciously  put  together  and  admirably  executed.  Mrs 
Reeves  is  a  native  ol  Brighton,  and  her  appearance  on  this  occa 
sion,  the  first  since  her  marriage,  was  of  course  interesting  ;  she 
sang  the  aria  ol  DouUettl  with  great  flexibility  and  neatness. 
Madame  Macfarren  had  not  been  hoard  before  in  our  town,  and 
her  first  song,  tho  ballad  of  "  Forget  it  not,"  which  she  has  been 
sineing  with  so  much  success  throughout  the  Irish  tour,  stamped 
her  at  once  a  decided  favorite  ;  it  was  a  truly  touching  and  pathetic 
piece  of  musical  expression,  and  found  its  way  to  the  ° 
all  hearers.  Madamo  Oury's  rendering  of  the  celebrated  Motf 
fantasia  was  moat  brilliant,  and  characterised  by  all  the  bes/ 
qualities  of  tho  florid  school  of  pianoforte  playing.  Mr.  Reeves 
sang  the  aria  from  La  Favorita  like  a  consummate  antst  as  te  n, 
pouring  forth  his  delicious  voice  in  us  fullest  sweetness.  Mr. 
Ourv's  execution  of  the  concerto  of  Paganini  was  bold  and 
vigorous.  The  dnetto.  from  Linda,  was  charmingly  rendered  by- 
Mr.  Reeves  and  his  eara  sposa,  Mr.  Reeves'  rendering  of  the 
ais*  and  natm-al.  H"*^ °  y£r"\f*u,«£  ™ho 
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owes  much  to  such  favorable,  introduction  of  hi*  music.  "  Tho 
Death  of  Nelson"  is  a  song  for  the  people  rather  than  for  the 
select  audience  assembled  on  this  occasion  ;  Mr.  Iteeves  did  his 
best  with  it,  but  his  best  would  have  been  done  to  belter  purpose 
had  it  been  better  bestowed.  Rode'*  variations,  at  first  written  for 
the  violin,  then  translated  into  a  song,  and  now  rendered  into  a 
cheval  de  battaille  for  •  quarter  of  the  original  instrument,  afforded 
Mr.  Oury  a  famous  opportunity  to  display  his  command  of  the 
fourth  string.  Madame  Macfarcen,  in  tho  extremely  arduous  rondo 
from  the  Sleeper  Awakened  more  than  confirmed  the  (food  im- 
pression sho  bad  created  by  the  first  performance  ;  her  reading  was 
in  the  highest  degree  dramatic,  and  Iter  execution  of  tho  brilliant 
pas«ages  with  which  the  songs  abounds  at  once  dashing  and 
finished.  This  lady  appeared  again  to  great  advantage  in  the 
opening  solo  of  Curschmau's  trio,  in  the  sequel  of  which  her 
delicious  contralto  voice  blended  most  charmingly  with  those  of 
her  two  deservedly  eminently  popular  coadjutors.  Mr.  Walter 
Macfairon  proved  himself  a  first-rate  accompanist  and  did  the  honors 
of  theAveuing  to  perfection.  I  regret  to  stale  that  the  audience 
was  nrbre  elegant  than  numerous— such  old  established  favorites  in 
Brighton,  with  so  attractive  a  programme,  had  the  right  to  expect  a 


FOREIGN. 

Paris. — Auber  hat  made  great  progress  in  the  compo- 
sition of  hia  new  opera,  Le  Corbeille  de  Flturs,  written  ex- 
pressly for  Alboni,  and  it  is  expected  that  by  the  time  the 
great  soprano-contralto  has  returned  from  Madrid,  it  will  be 
ready  for  production.  Now  is  the  time  for  Aubcr  to  disprove 
what  some  sceptical  critics  have  advanced  against  him,  viz,, 
that  he  never  wrote  a  great  sccna  for  a  soprano.  With 
such  a  voice  as  Alboni's,  and  such  a  singer  as  Alboni,  he 
may  give  his  genius  its  fullest  scope,  nor  entertain  a  fear 
for  the  realization  of  his  most  brilliant  conceptions.  Let 
Auber  only  write  with  the  recollection  of  Alboni  in  bis 
head,  he  cannot  fail  to  produce  something  which  will  make 
criticism  itself  look  pale,  and  lend  a  new  wonder  to  the 
greedy  ears  of  the  Parisians.  Scribe,  of  course,  has  written 
the  libretto  to  the  new  opera— Scribe,  the  literary  liriarcus  of 
the  age — who  can  create  a  five-act  comedy  with  as  much  ease, 
and  in  the  same  time,  as  a  tailor  can  make  a  waistcoat. 
Roger  has  fully  recovered  from  the  temporary  indisposition 
which  incapacitated  him  from  doing  full  justice  to  his  part  in 
the  Enfant  Prodigue.  He  now  shares  with  Massol  the  honors 
and  triumphs  of  the  performance. 

Bxrlin. — Madame  Castellan  has  appeared  as  Alice  in 
Roberto  il  Diarolo  at  the  Italian  Opera,  and  has  eminently 
distinguished  herself.  ^  Alice,  by  all  accounts,  has  proved  one 
of  the  best  characters  in  her  repertoire.  Meyerbeer  was  pre- 
sent at  the  first  performance,  and  expressed  himself  intensely 
gratified  with  the  singing  and  acting  of  the  charming  canta- 
trice.  The  engagement  of  Madame  Castellan  has  been  highly 
beneficial  to  the  treasury,  and  the  management  has  to  con- 
gratulate itself  on  having  secured  her  valuable  services. 


ORIGINAL    C  O  R  R  E  SPONDENCE. 

A  THEATRE  WITHOUT  AS  OUCIIESTKA. 

(To  tie  Editor  of  the  Mvrical  World.) 

SlR,-Th  o  statement  made  by  Mr.  Mathews,  which  appeared  in 
your  journal  of  Saturday  last,  contains  so  many  assertions  intended 
to  be  injurious  to  me  both  in  my  private  and  professional  capacities, 
that  I  feel  sure  you  will  allow  me  to  refute  them. 

The  evasion  in  which  Mr,  Mathews  has  taken  refuge,  will  be 
seen  at  once  by  a  simple  comparison  of  this  statement  with  bis 
letter. 

The  theatre  has  been  open  this  season  eight  weeks  and  a  half  to 
the  14th  December ;  the  b*nd  baYe  gJary  for  four  weeks 


and  a  half  (tho  theatre  being  closed  for  seven  nights)  so  that  tho 
arrears  for  the  present  season  alone  amounts  to  three  weeks  out  of 
seven  and  a  half.  The  after  season  to  which  Mr.  Mathews  alludes 
consisted  of  only  five  nights — the  band  consenting  to  play  six 
night*  for  the  payment  of  five,  ami  not  to  share  with  the  company, 
Mr.  Mathews  slates.   So  that  his  flat  contradictions  are  disposed  of. 

My  intention,  in  the  letter  which  produced  Mr.  Mathews'  attack, 
was  not  to  prejudice  Mr.  Mathews  in  public  opinion,  but  simply  to 
exonerate  myself  and  tho  band  from  a  charge  which  is  utterly 
groundless  ;  and  to  shew  tho  amount  of  forbearance  they  have 
exhibited,  1  therefore  confined  myself  to  a  brief  statement  of 
facts— facts,  to  the  truth  of  which  I  not  only  pledge  myself,  but 
which  will  yet  be  fully  substantiated.  Mr.  Mathews  refers  to  my 
conduct,  in  not  acquiescing  in  his  wish  to  discharge  the  band  ;  it 
was  to  avoid  an  imputation  on  my  character  that  I  expressed  my 
intention  of  retiring  from  the  theatre— a  course  pursued  by  nearly 
every  member  of  his  original  company. 

The  opinion  of  Mr.  Mathews  of  the  "efficiency  "  of  the  band, 
has  been  frequently  and  gratuitously  expressed,  in  the  presence  of 
impartial  and  credible  witnesses— the  members  of  the  band  were 
also  "upright"  and"  disinterested"  men,  until  Mr.  Mathows  found 
they  were  anxious  that  their  services  should  be  remunerated — he 
then  with  the  aid  of  Mr.  J.  H.  Sully,  (who  was  employed  ui  tho 
theatre  as  arranger  and  copyist)  began  Is  ongage  a  band,  to  take 
their  places  at  Christmas,  a  time  when  it  is  reasonable  to  suppose 
be  would  bo  enabled  to  pay.  Engagements  were  offered  threo 
weeks  before  tbo  retirement  of  tho  band. 

I  have  never  absented  myself  either  from  rehearsal  or  per- 
formance during  the  three  seasons  of  my  engagement,  with  the 
exception  of  one  week,  when  1  had  Mr.  Mathews'  sanction  ;  and  if 
tho  band  were  either  "  inattentive"  or  inefficient,"  why  were  they 
engaged  for  the  three  seasons  ?  This  statement  carries  its  own 
refutation.  As  these  matters  will  shortly  bo  settled  in  a  manner 
that  will  "  provo  all  tilings."  Mr.  Mathews'  fiat  condradirtiou  must 
be  regarded  with  as  much  distrust  as  his  sincerity,  when  be  made 
the  following  declaration  at  the  end  of  the  season  (1649)  :— 

"  I  have  gaiued  the  knowledge  that  I  am  surrounded  by  one  of 
tho  most  loyal  companiou*  that  ever  entered  a  theatre  ;  actors,  who 
together  with  the  Orchestra,  and  the  whole  or  tbo  working  part 
of  the  establishment,  have  stood  by  the  management  through  goud 
and  evil,  and  carried  them  safely'to  the  last  night  of  a  season  of 
two  hundred  and  forty-four  nights." 

It  ought  to  be  mentioned,  that,  notwithstanding  the  fact  that  tho 
band  were  not  receiving  their  salaries,  several  of  them  supplied 
and  paid  deputies  themselves. 

I  am,  sir,  vour  obedient  servant, 
Fbamx  Eamrs. 

3  ,CA«rcA  Plate,         if"  Garden. 


THR   APraOACtllNQ  EXHIBITION. 

(To  the  Editor  of  the  Unreal  World.) 

Mr.  Editor, — The  whole  world  seems  bent  on  reaping  all 
possible  advantage  from  the  coining  Exposition.  Statesmen, 
merchants,  mechanics,  agriculturists,  the  liberal  professions,  the 
literati,  religionists— all  seem  intent  on  getting  whatever  of  good 
they  can  at  this  intended  gathering  of  the  nations,  And  who  will 
dare  to  say  that  such  purposes  are  wrong?  Has  the  world 
learned  every  thing  r  Are  thcro  no  more  scintillations,  beneficial 
and  gcrminant,  to  be  struck  forth  by  the  wise  and  healthy  friction 
of  mind  with  mind  and  soul  with  soul  t  The  lethargic  and  the  lazy 
non.Progessionist  answers  in  tho  negative  s  but  all  who  are  willing 
to  endure  tho  pain  of  traversing  unexplored  regions  for  ihc  sake  of 
the  advantages  of  the  journey,  are  exclaiming  on  every  hand, 
"  Good  as  our  world  is,  compared  with  what  it  was,  it  anay  be 
made  a  great  deal  better  yet ;  and  therefore  let  us  set  about  tho 
work— let  us  strengthen  each  others'  hands,  and  cheer  each  other 
on  a  labour  so  glorious  and  and  so  good." 

Feeling  and  believing  the  nobleness  of  these  sentiments,  I  now 
wrilo  to  ask  you,  Mr.  Editor,  why  it  is  that  the  Musical  Frolession 
aro  asleep 't  1  can  only  account  for  this  supineness  on  one  of 
two  grounds:  either  that  music  is  not  susceptible  of  further 
improvement,  or  else,  that  it  is  of  no  real,  practical  value.  Few, 
indeed,  Mr.  Editor,  would  advocate  the  former  supposition. 


Digitized  by  Google 


840  THE  MUSICAL  WORLD. 


While  the  champions  of  every  other  art  and  science  arc  every  day 
confessing  that  their  favourite  studies  are  not  half  devcln|>cd, 
while  they  are  ever  affirming  that  the  present  use,  in  relation  to 
their  individual  pursuits,  is  but  as  tho  morning's  break  before  the 
coming  day  ;  shall  the  friends  of  music  fold  their  arms,  and  say 
"there  is  no  more  to  be  done  in  our  art — we  live  iu  noon-tide 
bliss  V  This  may  not  be  said.  There  is  a  great  deal  to  be  done 
in  music  yet.  Yes,  combinations  of  sweet  sounds,  which  hitherto 
have  not  been  heard,  are  yet  to  thrill  our  hearts  and  win  our  love  : 
music  has  yet  to  be  popularized  ;  it  has  yet  to  be  carried  to  every 
cottage  hearth  in  the  British  Empire — in  tho  wide  world. 

Well  then,  let  ua  pass  to  the  second  hypothesis,  (i.  c.)  that 
music  is  of  no  practical  value.  Full  well  we  know  -that  this 
assumption  is  a  falso  one.  Wo  have  troddon  the  Holy  Sanctuary, 
and  our  spirits  have  been  purified,  elevated,  yea,  enraptured,  by  tho 
sacred  and  swelling  strains  of  music.  Its  initialled  airs  'have 
inspired  the  bravo  as  they  sped  to  battle  ;  they  have  soothed  the 
•lying  veteran  as  be  bled  lor  a  nation's  rights.  lilmic  has  enlivened 
the  monarch's  palace,  it  has  reconciled  tho  prisoner  to  his  fate,  it 
has  whilod  away  tho  captive's  weary  hours.  Our  homes  are  blest 
by  it ;  our  parlours  and  our  drawing  rooms  coniess  its  power  and 
its  joys.  Take  away  music,  and  the  charm  of  life  is  broken  ;  you 
remove  the  best  elixir  of  the  heart's  sorrows  and  strivo  to  rcplaco 
it  with  a  poisoned  chalice. 

At  the  coming  Exhibition,  there  will  be  the  musical  composer, 
the  musical  performer,  the  musical  instrument  maker,  the  musical 
amateur,  and  the  music-loving  public.  Why  should  tbey  meet 
together  and  yet  be  strangers  to  each  other?  Whv  should  they 
separate  without  "  doing  something  worth  the  doing? 

Let  them  meet  together.  Let  them  havo  a  congress— a  con- 
ference—call  tbq  assemblage  what  you  please. 

Musical  composers  might  discuss  the  excellencies  and  the  defects 
of  their  art.  Musical  instrument  makers  might  contribute  their 
share  of  information  and  suggestion  to  the  common  stock. 
Musical  performers,  too,  might  bo  greatly  advantaged  by  tho  free 
communication  of  their  views.  Let  tho  representatives  of  the 
people  be  in  attendance.  They  should  tell  the  profession  what  t 
is  thoy  require  at  their  hands  ;  and  let  the  profession  say  what  it 
is  they  wish  for  from  tho  public.  If  all  were  thus  to  unite  for  the 
general  good,  surely  something  great  would  bo  achieved. 

The  speeches  and  sentiments  of  such  a  council  would  bo  worthy 
or  record  ;  such  a  record  would  bo  a  boon  to  tho  world. 

Hut  1  am  told,  fursooth,  that  such  an  assembly,  and  such  a  pro- 
cedurc,  would  be  derogatory  to  tho  interests  of  iudividuals. 
Derogatory  to  tho  interests  of  individuals!  Why,  what  are  the 
interests  of  the  individuals  worth,  when  the  interests  of  society  and 
of  tho  world  are  at  stake!  I  If  a  man  has  a  secret  that  will  do 
good  service  to  his  profession  and  to  society,  lot  him  reveal  his 
secret,  and  men  shall  give  him  such  a  hearty  plaudit  as  shall  be 
the  death  of  selfishness.  It  cannot  be  necessary  at  this  period  of 
the  world's  history,  to  remind  even  tho  most  sordid  of  the  fact  that 
"  imparted  knowteJgo  does  not  diminish  learning's  store." 

I  am,  Mr.  Editor,  yours  truly,  Al-b«aan. 


MISCELLANEOUS. 

Jcllixn.— Tho  great  conductor  has  departed  on  his  Christmas 
lour.  Ho  left  Lorn  Ion  on  Christmas-day.  and  ale  his  plnm  pudding 
at  Manchester,  where  he  opened  on  boxing-night  with  his  concerts. 
He  is  accompanied  by  Jetty  Treffir,  Vivier,  and  tho  French  drum, 
mets,  with  tho  Tambour  Mujor,  and  a  new  fresh  suit  of  uniform, 
built  for  tho  occasiou.  It  is  not  true  that  tho  Mujor  has  cut  his 
stick— ho  only  notched  it  on  tho  socond  Bute,  iti  an  emphatic 
beat  at  Drury  Lano  ;  and  Jullicn  has  had  it  repaired  in  tho  Strand. 
Jullien  takes  with  him  tho  pick — at  least  somu  of  tho  pick  of  his 
hand,  among  whom  wo  may  mention,  Kcenig,  Jarrett,  Sonnonberj?. 
Pratton,  \\  intcrboUon,  baker,  wilii  an  extract  from  lliu  Collins's 
family.  Wo  shall  have  a  fresh  amount  of  tho  Jullien  doing! ,  from 
our  u»n  correspondent  at  Manchester  next  week. 

Nbw  Oxoam  in  St.  Jolian's  Ciiuacii,  Subbwsbobt. — The  fol- 
lowing is  a  description  of  this  instrument,  lately  erected  by  Messr*. 
Groves  and  Mitchell,  of  London.  The  plan  |of  the  stops,  <cc  ,  was 
drawn  out  by  Mr.  John  Hiles,  Organist  of  the  church  : — Three 
complete  manuals  (German  Scale)  from  C  C  to  F  in  alt.  The 
swoll,  from  C  4  It)  to  F  in  alt  :-Uw  octave  of  key*  below  C 


acting  upon  the  lowest  octavo  in  the  choir  organ.  There  are  two 
octaves  and  a  third,  of  German  pedals,  from  CCC  to  E.  The  stops 
are  as  follows : —  Great  Organ: — Open  diapason{mctsl  throughout), 
open  dispason,  stopped  diapason,  principal  twelfth,  fifteenth,  ses- 
quialtra  (9  ranks)  t  and  trumpet. — Choir  Organ  i— Bourdon  (one 
octave),  slopped  diapason  bass,  storied  diapason  treble,  dulciana, 
kcraulophon,  principal  flute,  r'  ».olo,  and  clarionet.  —  SweU 
Organ-,', —  Double  diapason,  jpen  diapason,  stopped  diapason, 
principal  twelfth,  fifteenth,  sesquialtra  (3  ranks),  hautboy,  corno- 
pean, and  clarion  Pedal  Organ: — Double  open  diapason,  10 

feet. — Coupltrt  : — Great  manual  to  pedals  :— choir  manual  to 
pedals  ; — swell  to  great.  Three  composition  pedals  to  tho  Great 
Organ,  and  two  to  the  swell.  This  instrument  was  opened  on 
Sunday  tho  15th  instant,  by  Mr.  Hiles,  whoso  performance  gave 
great  satisfaction,  the  voicing  scale  of  the  pipes  being  well  suited 
to  tho  site  of  tho  church. 

Dion  Boubcicault. — This  highly  popular  and  distinguished 
author  has  just  completed  a  five-act  comedy  for  the  Princess's,  in 
which  the  Kcans  and  Keelcy.  with  all  the  strength  of  the  company, 
will  be  employed.  Mr.  Bou'rcicault  has  also  nearly  finished  a  five- 
act  piece  for  Drury  Lane,  and  is  busy,  in  conjunction  with  Mr. 
Bridgman,  in  .forging  a  drama  for  tho  Olympic.  In  Malaprop 
phrase,  he  mav  bo  styled  tho  11  Cerberus  of  Literature-three 
authors  at  once.* 


ADVERTISEMENTS. 

Just  Published, 

THERDINAND  BEYER'S  Elementary  Inatructlon  Book,  for 

X  the  Pianoforte,  for  Juvenile  Pupils,  containing  the  first  rudiments  of 
Music,  with  100  Exercises  for  two,  three,  and  four  hands.  Studies,  Scales, 
and  short  agreeable  Pieces ;  adapted  lo  serve  as  a  guide  lo  Parents  leeching 
their  Children.  Op.  101,  with  a  Supplement  of  100  Recreations  en  favorite 
Airs,  edited  by  Fxbdinakd  Fn  aol  it,  Esq. — Price  lth.  lid. 

100  Recreations  pour  la  Jeunetsc,  en  ptlltcs  lecons  pour  le 

Piano.   1«  Supplement  a  I'ecole  prcUminsirc,  Op.  101*  7s.  SdL 
Premier  Album  pour  la  Jeunesse,  rontenant  6  Morceaux 
grscieux  pour  le  Piano  sur  des  Airs  allemands  bvorls, 

Op.  110  7  6 

Album  pour  le  Piano,  l>  Morceaux  elegant*  sur  des  Airs 

allemands  favorii,  0"  Suite,  Op.  Ill     .      .      .      .  10  6 
SCHO'lT  &  CO.,  89,  ST.  JAMES'S  STREET,  LONDOX. 

THE  PATENT  PORTABLE  METKONOM E. 
(Registered  according  to  S  and  7  Vic,  c.  64) 

ra  very  complete  and  perfect  tnatratnetvt  for  maaanrtng 
M  lime"  in  music.   It  ii  the  sise  and  form  of  a  small  watch,  and  may 
be  carried  in  the  waistcoat  pocket,  being  similar  to  a  spring  measuring 
tape,  having  marked  on  one  side  the  numbers  of  vibrations  in  one  minute 
(as  in  Maeliel's  Metronome),  and  on  the  finer  side  the  Italian  musical  terms 
in  general  u»e.    Prom  its  moderate  price,  sn  ail  dimensions,  and  practical 
usefulness,  it  Is  adapted  for  all  classes  of  muaicjans  and  singers. 
Sold  by  at!  music-sellers  in  town  and  country. 
Price,  Including  morocco  case  and  suspender,  from  5s.  lo  10s.  each. 
EDWARD  QttEAVES,  S6,  South  Street,  Sheffield,  registered  proprietor. 


JUST  PUBLISHED, 
M  Complete  Method  for  tba  OBOE,  comprising  anftho  New 

f\  Fingerings,  New  Tables  of  Shakes,  Scales,  &C,  wills  a  concise  method 
of  making  Reeds,  adopted  by  the  lloval  Academy  of  Musk,  the  Conservatoire 
Militaire  of  France,  and  by  A.  M.  R.  Barret,  Professor  of  the  Oboe,  at  Her 
Majesty's  Theatre,  the  Theatre  Royal  Italian  Opera,  Le  Conservatoire  dc 
Paris,  Sc.,  &c    Price  31s.  6d.  Jullien  &  Co.,  214  Recent  Street. 


CLASSICAL  AND  ANCIENT  MUSIC. 

sv h  s.  nuDD,  Widow  of  tho  late  O.  W.  Budd,  of  the  Firm  of 

JXL  Calkin  and  Budd,  No.  118,  Pall  Mall,  begs  leave  respectfully  to 
announce  thai  in  consequence  of  the  decease  of  her  late  Husband,  It  is  her 
intention  lo  relinquish  ibis  branch  uf  the  Business, and  she  now  offers  to  the 
Public,  at  prices  greatly  reduced,  the  LA  ROE  AND  CURIOUS  STOCK 
OF  OLD  AND  CLASSICAL  MUSIC.  A  Deduction  of  S3  perCenL  will  be 
made  from  the  Catalogue  Prices,  to  purchasers  lo  the  amount  of  £J  at  one 
time.  Mrs.  Budd  takes  this  opportunity  of  stating  Ibal  she  purposes  con- 
fining her  attention  in  future  solely  to  the  BOOKSELLING  and  STA- 
TiONERY  BUSINESS,  and  solicits  from  her  Friends  a  continuation  of 
that  patroiuge  which  has  been  for  so  many  yesis  extended  lo  the  Firm 
of  Calxin  and  Bubo. 


"TiBir.:  and  Published,  for  the  Proprietors,  at  the  "Nassau  Steam  Press, 
by  William  Srsxcaa  Johxbon,  60,  St.  Martin's  Lane,  in  the  [sruh 
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